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Abstract

A

One ofthe benefitof working out ofthe1946editionof ThéoCh ar | i er 6 s
TrenteSixEtudesTranscendantesicludes the annotatiord supplementarynaterial
found atthe conclusiorof each etude. Th&tudyof thissupplementarynaterial
createsa newdimensionof contextto the 36 etudesC h a r 132 Eudes de
Perfectionnemerfor tromboneand French tubeontainsetudesn the styleof his 36
etudes fotrumpet,but written specificallyfor low brassnstruments.

This document &isthreemajorgoals.Thefirst is toanalyzethe annotations
providedin TrenteSixEtudesTranscendantes orderto seewhatskill setsare
commonbetweerthe etudes anthe citedmaterial. The seconds toprovidesimilar
supplementarynaterialfor 32 Etudes de Perfectionnemeafacilitate masteryand
morewidespread use diiese etuded.hethird is tolist commonlyusedpieces from
the standar@uphoniunrepertoireof soloand excerpliteraturethathaveskill sets in
common with the2 etudes andupplementarynaterial. The overallgoal heras for
thestudento beableto progressis or herskill setsfrom fundamental preparatory
material tathe context ofthe Charlieretudeto the standaréuphoniumiiterature.This
will on apractical level ppmotemasteryover notonlyCh ar | | e B866asd 32 et s

etudeshutalsothe standartiteraturefor euphonium.



Part One:

Intent and Scope of Project



Chapter 1: Introduction

One ofthe moswvell-known andoften-performedetude books evewritten
for any brassnstrument isTrenteSixEtudes dd ranscendantelsy ThéoCharlier
(18681944),0riginally composed fotrumpet.In thedecadesince the publicationf
these etudes, théyave beeperformedon all brassnstrumentasstudymaterial for
auditions,and agecitalpiecesUponplaying the etudes, the readontheir popularity
becomeglear; theyaddress botkechnicalandexpressiveelement®f playing,oftenin
thesameetude. The etudes weondginally publishedn 1926, but aneditionof
Trente SixEtudesTranscendantegublishedn 1946contains annotatior@ovided by
editors(likely Frenchtrumpetplayer andeacheiRogerDelmottefthatlists
supplementarynaterialthe student camractice inadditionto the etudeitself. The 1946
editionalsochangegheorder ofthe etudes. Ibnecompares the Charlietudego the
workscited in theirannotationspne indeed seesmilar conceptgpresentedlhe
supplementaryorks aresometimesnorerudimentarythan thestudeitself, and
sometimesnaugmentatiorof conceptsn theetude.

Charlier later composédnother book of etudes, this one for low brass
instruments, entitle@2 Etudes d@erfectionnement his book bearsanysimilarities
totheearlierbook, as32 Etudesontainsetudeghathave bothlyrical melodiesand
etudes based dechnical ideagdowever,in thebook forlow brassnstrumentsthere

areno annotation®f the sort that exish hisbook of etudes fotrumpet.In anattempt

1 Agnés Klingenberge-mail correspondenceith publisher,Septembe6, 2017.2 Agnes
Klingenberg,e-mail correspondenceith publisher,Septembef7, 2017.° Composedn
1940andpublishedn 1946
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to encouragéncreasedise ofthese etudeshis documentwill create practical
referencesimilarto whatexists inTrenteSixEtudes ddranscendante®r 32 Etudes
de PerfectionnemenAs this ismeantto takeinto account gractical rather than
historicalcontext, thescope othe materialusedin the referencefor the 32 Etudes de
Perfectionnemenwill not belimited to materialavailableduringC h a r ltimegbut 6 s
insteadmaterialghatspanfrom thebirth of theinstrumenup to presentday.lt is the
a u t hhopetbasthese references wiltovide forlow brasanstrumentalistshe
benefitof arich context ofpreparatoryandsupplementarynateriatthatfor so long has
beenexplicitly availableonly to thoseutilizing TrenteSixEtudes ddranscendantes
A note on the instruments for whi®2 Etudes de Perfectionnemevrds
written: thebookis subtitledfiPour TromboneEn Si4A a 4 PistonsOu Tubad This
translates té T r o mih B-ftateand Tubawith fourp i s t Duatstidetessituraof
theetudes andhactors described below, tiiet u thea Gharlier references the subtitle
is theFrench tubaitchedin C. Thisinstrument i©one footshorter than the modern
euphoniunpitchedin B-flat and would have had four six valves.Around 1840the
French tubavith four valves begato supplanthe ophicleiden French andBelgian
orchestrasandin 1892 the sixvalvedmodel wasntroduced, allowing th&rench tuba
to play contrabastibaparts. In1944,shortlybeforeCharlier publishe®2 Etudes de
Perfectionnement tubastudiowasestablishe@t the ParisConservatoryith Paul
Bernard ashe professor!Dueto therange ofthe fourvalve French tuban C (being

pitched near the tenor trombone and euphonium) and the presence of the instrument in

4Vivio, Chris.fi T I€encoursA Guideto TubaSolo Literaturefrom the ParisConservatoirdrom
1987to 2 0 0 BMAdiss., Universityof Memphis,2008.
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themusicalscene durin@ h a r ktimegt is possibleto definitively concludethatthis
is thetubaCharlierhadin mind.

Additionally, examplef skill setspresentedh the Charlieretudes and
suplementarymaterialwill be highlightedin commonlyusedsololiteratureand
excerptdn theeuphoniunrepertoireThe purpose heris to highlight how skill sets
from preparatorynaterialareconnected o C h atuded aatheats literatureused

in performancesindauditionsthroughoutheworld.

A Note on Chapter Format
In orderto keepthe analysisndpresentatiof etudeannotations organized,
consistentandconcisea similar analyticalstructurewill be used for eacthapter.
For chapters %, the structure will be thus:

1. Etude number antitle

2. Short excerptrom theetude

3. Descriptionof etudeincludinglargescaleform, key centersand otheipertinent
concepts

4, Materiallistedin the annotationfor this etude

5. Short excerptrom the anntateditem(s)

6. Descriptionof the annotatedem(s)

7. Discussiorof the skill setsthat are commobetweerthe annotatedemsand

theetude, and way® which the annotatedem(s)preparehestudent fothe

etude



For chapters-42, the structure wibe thus:

1.

2.

Etude number antile

Short excerptrom theetude

Descriptionof etudeincludinglargescaleform, key centersand otheipertinent
concepts

A short excerpt andescriptionof two proposegbreparatory exercisesd/or
etudedrom the standa low brassanon andliscussiorof howthe preparatory
exercisegpplyto theetude

A short excerpt andescriptiorof one excerptrom the standartepertoireof
soloand excerpliteraturefor euphonium

Discussiorof theskill setsthat are commohetweenthe Charlieretude study

material,andtheliteratureexcerpt



Chapter 2: Significance and Purpose

A vital aspect ofeaching brasts selecting materialhich will develop both
musicalexpressiorandfundamentaskill sets.Often, creating thidalanceentailsthe
teacher pairing meaningfahdchallenging etudes, soliterature,andexcerpts with
complementarjundamentalgscalesarpeggiosarticulation flexibility, tone,etc.) that
will help thestudent developy many aspectsf playing.In sthort, it is theresponsibility
of the teachenot to simply showthe studenthe mountain that mubketraversedbut
also toprovidethe studentwith the tools withwhichto climb it. The student and/or
teachestriving to strike this delicatealances for whomthis projectis intended. By
havingannotationgor 32 Etudes de Perfectionneméoit thesameype whichexistin
TrenteSixEtudesTranscendantgsnot onlywill studentsandteacherfiavetheetudes
for low brassnstruments writtetvy Charlier,butthey will be ableto easilylocate
preparatoryandsupplementamaterialthat will helpensuresuccess.

Onits own merit,32 Etudes de Perfectionneméntertainlya work worthy of
thistype ofscrutinyandscholarshipThe bookis includedon manylistsof
recommendedr required studyor low brassmusiciansincluding theEuphonium
MusicGuideby EarleLouder and David CorbtrandEuphonium Studilaterialsby
David Mile<. The book is also listed iBuide to the Euphonium Repertobrg Lloyd
Boné€. Although32 Etudes de Perfectionneméntvell-known in euphonium and

trombone circles, the work islesswklln o wn t han Char MrengeBi®¥s t r u

5EarleL. Louder,andDavid R. Corbin.EuphoniunMusic Guide Evanston, IL: Instrumentaliso.,1978.
6 David Miles. Euphoniunttudy MaterialsTubaEuphoniunPress1992.

"Lloyd E. Bone,Eric Paull,and RWinston. Morris.Guideto theEuphonium Repertoirde Euphonium
SourceBook.Bloomington: IndiandJniversity Press2007.
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EtudesTranscedantesBy studying32 Etudes de Perfectionnemexith equal
scrutinyasTrenteSixEtudesTranscendanteshea ut hor 6 s foilowtbrasst i on i s
musicians tdhaveavailableto them thesamecontextual conterdvailablefor usersof

TrenteSixEtudesTranscendantes.



Chapter 3: Review of Related Literature

While thetwo primary texts in thiproposedstudyhave beenvritten about
somewhaextensivelytherehasuntil now been nacholarshipnthe comparisonf
annotationgppearingn the 1946editionof TrenteSixEtudesTranscendantesnd32
Etudes dderfectionnementn histhoroughdissertation entitledn Historical and
Practical Guideto the TrenteSixEtudesTranscendanteBour TrompetteCornet a
Pistons,0Ou BugleB-flat by ThéaCharlier (18681944, JohnBrian Anthonyincludes
historicaldataon theetudes as well ggerformancendpracticesuggestiondyutthe
annotations receiveo mention.Therearenumerous othegoublicationson Charlier (for
examplefi A G MasterdThéoC h a r byiResai@®Macalusé), but nonethat
discuss the aforementioned annotatianglittle on his writingfor low brass.

Ch ar letudes fatasv brasswhile still in use amondpw brasgperformersand
teachershave asmallerbody ofscholarship associated witteththarCh ar | i er 6 s
trumpet etudesl hereare passing mentiosd 32 Etudes de Perfectionnemant
document s CstiguedhEtumes aniithodBooks for Advanced
Euphoniumists: StatuQuo andR e ¢ 0 mme n byaMitsuroSaigdda n d i A

theoretical higricalandcomparative analysif preferredcollegiatetromboneand

euphoniummethodso f b oo k s 0 b'yBotR gfthase stddielistr32 Etudes

8 John BriarAnthony.An HistoricalandPractical Guideto the TrenteSixEtudes

TranscendanteBour TrompetteCorneta PistonsOu BugleB-flat by Théo Charlier(1868

1944).DMA diss., Universityof Georgia, 2007.

SRosarioMacaluso(Author), andleffreyAgrell (Translator)2001."A grandmasterThéoCharlier."
InternationallrumpetGuild Journal 25, nc4: 30-36. (accesse&eptembep5,2017).2Mitsuru Saito.fi A
Critique ofEtudesandMethodBooks forAdvanced EuphoniumistStatusQuoandkRke c o mmendat i ons.
DMA diss., Universityof North Texas2008.

“RyanMoore.fi Aheoreticahistoricalandcomparatie analysisof preferrectollegiatetrombone and
euphoniummethods ob o o KDMA diss., Universityof Kentucky,2013.
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de Perfectionnemeiats one othe most oftused piecesf literaturein modern low
brass studios.

Interestinglyjn somelow-brass focusddocumentss uch as fAPedagogi
Materialsfor theCollegeLevel TromboneSt udent 6 by BifrentkSiey Edwa
EtudesTranscendanteis mentionedas aoft-usedmaterial while 32 Etudes de
Perfectionnemerisn ot . fAAr nol d JHKaeddsf Meddogpadgy @anldy
David KutZ®alsomentionsTrenteSix EtudesTranscendanteas afavoriteetude book
of Arnold Jacobs, but n@2 Etudes de Perfectionnement

One workthat musbe mentionedvhich waspublishedwhile work onthis
document was underwagThirty-SixPlus: TheTranscendental Studies Theo
Charlier, publishedby gPresdMusic Publishing®. This bookis similarin scopeto some
aspect®f the researchn thisvolumeand has proveduite useful. lis a compilationof
the 36 etudes andll of the annotatethaterialscited inthe 1946edition. Italsocontains
commentaryrom many highprofile trumpet playerandteacher®nthe Charlier
etudesAlthough Thirty-SixPlusis not analyticalin natureandcontainsno information
onC h a r 132 Budeé ddPerfectionnementt is highly recommendetbr anyone
studying the86 etudesAdditionally, sinceThirty-Six Plus contains reengravednusic
for boththe 36 etudes anthe annotatethaterialsmanyof themusicalexamplesn this

documentome fran thatsource.

Br ad Edwar d sMaterialffar theCgllegglieveldromboneS t u d BMAL dis®,Peabody
Conservatory ofMusic, 1999.

¥DavidWilliam Kutz. i A r nJacbbdMethodsandMaterialsof P e d a g BMAdisso,Northwestern
University,2002.

1“Ed.Rangerlou,eta | .  ASK RlisiTheyranscendent®@tudiesof TheoC h a r bRress . o
Music Publishing,2017.
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Part Two:

Analysis of Annotated Items fromTrente-Six Etudes Transcendantes
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Chapter 4: [Ed uldGa rNtoi.c ul ait

1. Etudenumber anditle:
Et ude Do .LOlariit¥ cul ati onbo

2. Short excerpfromtheetude:

Allegro (M. M. 108 to 120)

Figure 1: Etude No. 1 fromTrente-Six Etudes Transcendantesnm. 1-23

3. Descriptionof etudencludinglarge scaleform, keycentersand other
pertinentconcepts:

As indicatedin thee t u title and evidencedh Figure 1 articulation isa
majorfocal point ofthisetude. Throughouhe etudethereis a widevariety of
articulationsjncludingstaccatj accentsandslurs.Thelargescale formof the pieceas
ABA,; the A section ignitially presenteéh mm.1-17 in thekey of Fmajor.The B
section igpresentedh mm.17-62. Duringthis extendedsection materiajoes through
several harmonichanges yetetainsthe eighthnotefocusedrhythmicfeel seenin

Figure 1. he Asection is restated mm.63-82; this closesouttheetude.

5ThéoCharlier.Trente Six etudes Transcendantsur TrompetteCorneta PistonsOu BugleSi 4 . A.
Leduc, 1946.

11
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4, Material listedin theannotationdor thisetude:
0 Etude No. Xfrom Etudes Practiqueby Rend.aurent®
0 Study No. 4rom Etudes Nouvellelsy MaximeAlphonsé’

5. Short excerpfromtheannotatedtem(s):

Figure 2: Etude No. 1 fromEtudes Practique®y Rene Laurent, mm. 116

Allegretto

Figure 3: Study No. 4 fromEtudes Nouvelleby Maxime Alphonse, mm. 115

*Renelaurent.Etudespratiques. pourtrompettechromatique en ut i A , corneta pistonset
saxhornsParis:Alphonseleduc, 1923.
"Maxime Alphonse Etudesnouvellegpourtrompettecornet et saxhorrParis: A.Leduc,1920.

12



6. Discussiorof theskill setsthat are common betweethe annotatedtemsand
theetude, and ways whichtheannotatedtem(s)preparethe studentor theetude or
augment concepizesented itheetude:

Onechallengingaspect ofCharlierNo. 1is thestaminarequiredboth mentally
andphysicallyto completeheetude. Thenearconstanstreanof eighth notesin
additionto thefrequentharmonicandarticulationchangesnake stayingnentally
focusedthe highestpriority.

With the Laurent etud€Figure?2), thestudentmaybeginto master thisoncept
of mental concentration. In theurent,there arenly a handful ofaccidentals
throughouthe entiretwo-page etude. This, coupledth an approachable key
signatureand unchangingrticulationmarkings allowsthe studento mastestaying
mentallyfocused through extended passages of contineighthnotes(similarto the
Charlier).

The Alphonsestudy (Figure) is closerin difficulty to the Charlier.Unlike the
Laurent,the Alphonsevariesarticulationmarkings(thoughstill lessvaried than the
Charlier)andcontainsnumerousaccidentalsThe Alphong is more scalamelodically
than theCharlier,and has feweargeleaps.The Alphonsas similarto the Laurentin
its use of anearconstanstreanof eighth notesyetis similarto the Charliein its use

of compoundneter.

13



Chapter 5: Annotated Works in Etude No. 2 iDu Styled

1. Etude number antitle:
Et ude DMNStyl®®2 n

2. Short excerpfromtheetude:

Allegretto (M. M. 84=4 )
.-*_'—‘_*—\_,_\__7.

[ - i 55 e
. - 3 3 — = \"1‘E1‘L(l Mosso_
1T

I v |)-I | F ]
- | J—] B gl 1 | |
o —— i a—— i — |

—
paca FIf — i
S— —

B ——— -

Figure 4: Etude No. 2 fromTrente-Six Etudes Transcendantesnm. 1-26

3. Descriptionof etudencludinglarge scaleform, keycentersand other
pertinentconcepts:

Like Etude No. lthisetudeis in ABA format.Theinitial A sectioncan be
seenn its entirety inFigure 4. The haunting 8ection is irthekey of B-flat minor,the
moreoptimisticB section(mm.25-63) is in E-flat major,andthe A sectionreturns from
mm. 64-75. This etudés extremelyariedboth stylisticallyandtechnically.
Stylistically, there areeantabilemelodieqe.g.mm. 1-8), fanfare themege.g.mm.17 &

19), andrecitativelike sectionge.g.mm.36-44). To usethearnalogy of amovie,a

BThéoCharlier.Trente Six etudes Transcendantsur TrompetteCorneta PistonsOu BugleSi 4 . A.
Leduc, 1946.

14



musicianmustbe mature in their interpretivabilitiesto portray allof the characters
thisetude.Technicallythere are sections thabuld require tripletonguing, sections

with wide intervals rapid scalar figuregndthe piecealsohas afairly wide range (F3

to BA 5). These considerations, both stylistic and technical, account for the popularity
of this etude.

4. Material listedin theannotationdor this etude:

O«

Study Nos. 4, 8, and ¥8m Methode Completey GuillaumeBalay*®

Study No. 23rom 25 Characteristic Studiesy AntoineChavann®

O«

o] Study Nos. 2, 8, and Iom Complete ConservatoiethodbyJ.B.
Arbarf!

o] Study Nos. 4 and 8om Grande Methode ComplebyAlexandre
Petif?

5. Short excerpfromtheannotatedtem(s):

1Guillaume BalayMethod Complete de Cornet a Pistons, ou de Trompette, ou de Saxhorn.
Alphonse Leduc, 1914.

2Antoine ChavanneVingtcing etudesaracteristiques pourtrompettecorneta pistonsgttous les
saxhornglé desol. Leduc,1951.

2JeanBaptisteArban, edE.F.Goldman and W.MSmith. Arban'sComplete Conservatory Methémt
Trumpet(Cornet)of E Flat Alto, B Flat Tenor,Baritone,Euphonium and Flat Bass inTrebleClef/
Edited by Edwin FrankdGoldman andValterM. Smith C. Fischer,1936.

2AlexandrePetit. Grandeméthodecomplétede cornefa pistons bugletrompettes: d

jnstruments a piston®aris: Editions Salabert. Date of publication not identified.
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Figure 5: Study No. 4 fromMethode Completdy G. Balay, mm. 113
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Figure 6: Study No. 8 fromMethode Completéy G. Balay, mm. 119
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Figure 7: Study No. 13 fromMethode Completby G. Balay, mm. 120
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Figure 8: Study No. 23 from25 Characteristic Studieby A. Chavanne, mm. 19
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Figure 9: Study No. 2 fromComplete Conservatory Methday J.B. Arban, mm.

1-10
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Allegro Moderato

Figure 10: Study No. 8 fromComplete Conservatyg Methodby J.B. Arban, mm.

1-14

Allegro Moderato

Figure 11: Study No. 12 fromComplete Conservatory Methday J.B. Arban, mm.

1-18
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Figure 12: Study No. 4 fromGrand Methode Completby A. Petit, mm. 1-22
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Figure 14: Study No. 13 fromMethode Completby G. Balay, mm. 3542
6. Descriptionof theannotatedtemsand discussiorof the skill setsthat are
common betweetheannotatedtemsandtheetude, and wayis whichtheannotated

item(s)preparethestudentor theetude:
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The etudes abovere mentioned n  C h a&tuded Nos. 2, 4, and(&ll with
the designation f Du Btyle® )This suggests that the studisove wereonsidered
usefulstyleand techniquéuildersin general, rather tmespecific toEtude No. 2. The
largenumber ofpreparatory studidstedfor Etude No. 2lsoalludesto thenumerous
challenges within thevork.

Study No. 4 by BalayFigure5) can be seen asstudyin rhythm. It contains
prominentpassagewith syncop#éon, tied valuesthatobscurehe beatand amixture
of duple andriple rhythms. Charlier makasse of a widevarietyof rhythmsin his
Etude No. Zfor examplemm.22-23 contain eighth notesiplets,andsixteenth
notes).

Masteryof Study No. 8rom Balay (Figure6) willimproveas t udent 6 s
cantabileplaying. It is less rhythmicalljhomogenoushan manyof the otherstudies
annotatedor C h a r [Etude N@ 2with (for example) eighthotes andriplets
occurringin thesamephraseB a | &tudy db. 8is essentially melodiandsonglike,
which will aid thestudentin thelyric sectionof C h a r [Etude Na@ 2.

B al &tyudydNo. 13Figure7) has twamajorsectionsThefirst section(mm.
1-16) is quite technicain nature.This section is rhythneally homogenougmadeup
almost entirelyof runningsixteentmotes)andwill exercisethes t udentt@ds abi | it
executearpeggiateédndscalampassages. The seconalf of theetudeis moredirectly
applicablee o C h &lo. R.it comtainsa morelyrical sectior{seeFigure 14 below)

with wide intervalsthatis quite similarto mm.41-54 ofthe Charlier.Masteryof the

20



wide intervals inBalay No. 13will aid greatlywith masteryof similarsectionsn
Charlier.

Study No. 23 by Chavanne guides the shidowards concepts in Charlier No.
2 in severalways. Both beginvith a similar melodicoutline (beginningpn a higher
note andhendescending), and bo#xcerptsalsocontain severdhirly wide leapsup
to an octaven both. The twaarealsoformally similar; both stateonesectionof music
in onekey, thenthis material islevelopedthekey changes, arttien the original
materialreturnsto endthe pieceThereare severalifferenceghat make th€havanne
excerptmoreapproachable for studentpreparing hirror her forthe Charlier.Most
fundamentallythe Chavannes ina keymore accessibl® theyoung studenthan the
Charlier,andalsotendsto be moremelodicallypredictable than th€harlier.The
Chavannas basedn chromaticandscalar atternswhile sectionsof CharlierNo. 2
containwide, unexpectethelodicleaps.Forthese reason§havanne No. 2B a good
choice forsupplemental studyaterialalongwith CharlierEtude No. 2.

ThethreeArban CharacteristiStudiescited(Nos. 2, 8and 12)build technique
thatwould benefit thestudenin manyways. Taken togethethey arealsoquite
complementaryandwill bediscussed together this paragraphCharacteristiStudy
No. 2is useful forcontextualizing th@rpeggiostudies thaappearearlier inthe Arban
book. Thisis then applicabléo muchmusic,including CharlieNo. 2in mm. 29, 33,
37, 39, andnore.The Arban Study No. B based orscalamotionrather than
arpeggiated motion. ttrills flexibility andsmoothness slursbeweenthe close

intervalsof majorandminor seconds anthirds.The Arban Study No. 12 covers
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similarconcepts aStudies2 and 8, but adds the navigatiorof widerintervals(fifths,
sixths,seventhsandoctaves)While not asspecific toCharlierNo. 2 assomeof the
other etudessted,the Arban etudeshat Charlietists areuseful forbuilding overall
techniquehat will aid thestudentin the masteryof muchof Westerrmusic.

Thefinal two etudeitedfor Ch a r |[Etude N@ fare Studiedos.4 and 8
by AlexandrePetit(Figuresl2 and 13respectively)These twaostudies reinforce
similarconcepts. Botlareessentially lyrical melodiasther than studiaa technique,
and bothcontainwide ranges and widatervallicleaps.Study No. 4, foexample
contains pitches froA3to C5, and Study No. 8 hggominentoctaveslurswithin its

phrases.
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Chapter 6: Annot at edintdhallek(lses i n Et u ¢
Tierces) o

1. Etude number antitle
Etude INot.er3vail |l es® (Les Tierces)o

2. Short excerpfromtheetude

Scherzando (M. M. 100 =2

.

Figure 15: Etude No. 3 fromTrente-Six Etudes Transcendantesnm. 1-20

3. Descriptionof etudencludinglarge scaleform, keycentersand other
pertinentconcepts:

Asthetittei ndi c at e &tude Nd Zmphasizemé@aslic intervis of a
third. Charlier oftercraftsetudeghat emphasizeertain intervals ifoth TrenteSix
EtudesTranscendanteand32 Etudes d@erfectionnementhis isthefirst such etude
in TrenteSixEtudesTranscendantegven thouglthetitle indicates thathis etude was

craftedwith emphasi®n atechnicalskill (easeof executionof bothmajorandminor

ZThéoCharlier.TrenteSix etudes Transcendantesur TrompetteCorneta PistonsOu BugleSi A . A.
Leduc, 1946.
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thirds)theetudeisn ot a s puietl teghnicabs a other etudes basedtechnical
ideas (for examplé&opprascH'). Instead Etude No. 3s afully developednusical
piece.After a chippelintroduction thatnitially emphasizes the majorscalein thirds,
a change of keto G minoris indicatedin mm. 35. Thissection isnarkedMeno mosso
andis comprisedf shortmotivesthat emphasizthird relationshipsA much more
lyrical andsustainedectionmarkedbencantabilebeginsin mm.51, andthis section
transitions ta sectionof music markedTempal atmm.67. Thissection iscan be
thought of ashee t u gosvérfsillfinale; cascades adighthnotesmarkedstringendo
leadto the conclusiorof this etude.
4. Material listedin theannotationdor this etude:

s Study Nos. 1 and 1fsom Methode Completby GuillaumeBalay®

1 Study No. Ifrom 25 Characteristic Studiesy AntoineChavanné

s Etudes Nos. 1 andffom Etudes Pratiqueby Rend.aurent’

5. Short excerpfromtheannotatedtem(s)

“GeorgKoppraschSixty Selecte8udiesfor TromboneNew York: C. Fischer,1950.2Guillaume Balay.
Method Complete déorneta Pistonspou deTrompettepu de SaxhorrAlphonseleduc,1914.
ZAntoine ChavanneVingtcing etudesaracteristiques pourtrompettecorneta pistonsgttousles
saxhornglé desol. Leduc,1951.

2Renelaurent.Etudespratiques. pourtrompettechromatique en ut i A , corneta pistonset
saxhornsParis:Alphonseleduc, 1923.
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Figure 16: Study No. 1 fromMethode Completby G. Balay, mm. 115

Legato, Moderato (J=100)
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Figure 17: Study No. 15 fromMethode Completby G. Balay, mm. :17

Ben moderato (« = 100)

Figure 18: Study No. 1 from25 Characteristic Sidiesby A. Chavanne, mm. 117
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Figure 19: Etude No. 1 fromEtudes Pratiquedy R. Laurent, mm. 1-16

Major Chords. Play evenly and keep strict time.

Figure 20: Etude No. 5 fromEtudes Pratiquedy R. Laurent, mm. 1-16

6. Descriptionof theannotatedtem(s):

Theannotatedtemsfor CharlierEtudeNo. 3are more purely technical than
thosefor Etude No. 2, perhaps becausé¢haf more technicdbcus of No. 3. The
Laurent Etude No. 5, faxample, (seeim Figure 20)is a studyin majorchordswith
no melodiccontent atll. The other Laurent Etud®&o. 1, Figure 19alsofocuses on
intervalsof athird, which wouldcertainlybe ofaidto a student working uthe

Charlier.The two Balaystudiescited(Nos. 1 and 15, Figure 16 and Br¢lesspurely
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technical than theaurentstudiesandthe Balaystudies ara@lsousefulin that they
strayoutsideof thewrittenkey signature more than theurentstudiesyesulting in
more accidental§ heskill of reading accidentaksasilywill be of useo thestudent as
theymastetthe Charlie(and of coursenusic ingeneral) Finally, the Chavannestudy
cited(No. 1, Figure 18ill be usefuto thestudent asheymasterapid scalar

passages.
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Part Three:

Supplementary Materials for 32 Etudes de Perfectionnement
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Chapter 7: Supplementary Materials for Etude No. 2 iDu Styled

1. Etude number antitle:
Et ude D\io .Sty Ifie 0

2. Short excerpfromtheetude:

Andunte(uuas ) —
_—*\ ” 3 — #
M = r"f i arie = f F g F o
— - . I T i

zﬁ;ﬁﬁxﬁu{

dourx

Figure 21: Etude No. 2 from32 Etudes de Perfectionnememm. 1-35

3. Descriptionof etudeincludinglarge scaleform, keycentersand other
pertinentconcepts:

Etude No. Zrom 32 Etudes de Perfectionnem@primarily in thekey of A
minor. It is throughcomposedthere areno sections repeatagrbatim.The etude
beginswith a plaintivemelody withlonger note valuegalf notes andjuarter notes)

and asthe piece continues, rhythrhecomemore rapid.

28Theo Charlier32 etudes De Perfectionnement Pour Trombone Bn&si#t Pistons Ou Tuba.
Henry Lemoine &amp; Cie., 1946.
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4, A short excerpt andescriptionof twoproposed preparatorgxerciseand/or
etudedromthe standard lovbrass canon andiscussiorof howthe preparatory
exerciseapplyto theetude:

A challenge ssociated witlEtude No. ds keepingair energize@nd flowing
throughthe phraseshe etudeemains lyricaleven aghenote valuegransitionfrom
longerto shorterOneexcellentway to cultivate thisconcept would béo utilize David

Vi n i Rowg &uwdies forEuphoniund.

L 18E
o
1

Figure 22: Study No. 42 fromFlow Studiesby David Vining, mm. 1-8

The abovesxercisas inthesamekey astheetude(A minor)and provideshe

student aneansof cultivatingconstantirflow throughouthe duratiorof a phrase

®Mavid Vining. AFlow Studies for Euphonium. o

30
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Additionally, the exercis@repares fothenuances involvedith playingin thekey of
A minor (fingeringpatterns, common accidentad$;).V i n i Flow 8tedie contains
three sectiongi S| o w S F b d w epsindarilyhalfindteandquarternotevalues,
AMedFlowmSt udi epsindarilyguattenoteandeighthnotevaluesa nd fA Fa st
FlowSt u d i epsinarilyeighthimoteandsixteenthnote valuesywhichis
particularlyuseful when working ufhis etudesinceit progresses frortonger note
values(half-notesandquarternotes) tashortervalues(running eighth notes).

C h a r INo. 2alsécentainsamany arpeggiated figurasthe middle section
of theetude. Forthisconceptthestudent coulditilize thearpeggicstudies from the

CompleteConservatoryviethodby Arbar®.

Figure 23: #49, Arpeggio Study from Complete Conservatory Method by J.B.

Arban, ed. J. Alessi and B. Bowman, pg 162

30JeanBaptiste Arban, edJ. AlessiandB. Bowman.Complete Methodor trombone anéuphoniumTroy,
MI: EncoreMusic Publishers2002.
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Again, since the Charlieztudeis inthekey of A minor,thesectionon minor

arpeggioxitedabovewill familiarizethestudet with finger patterns required

executeheetude.
5. A short excerpfromthe standardepertoireof soloand excerptiteraturefor
euphonium:
Largo GEORG PHILIPP TELEMANN]
) E - pra 2ol

T
I

Figure 24: Largo from Sonatain A minor by G.P.Telemann,edited K. Brown,

mm. 1-10

Allegro

Figure 25: Allegro from Sonatain A minor by G.P.Telemann,edited K. Brown,

mm. 1-9

6. Discussiorof theskill setshat are common betweethe Charlieretude study

material,andtheliterature excerpt:
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Masteryof theconceptpresentedh the Charlieetude andhe preparatry
materialwill enableto studento efficiently prepare angerform thelTelemanrsonata
citedabove. Thepiece,Sonatan A minor®, is a standardn the repertoireandwill
allow a student oftheeuphonium(aninstrumentwvhich, in its modernform, hasonly
existedsincec. 1876)valuableexperiencevith Baroqueperformance practice.

Similaritiesbetweerthis piece, the Charliegtude, angbreparatorynaterial
abound. Theiece like theetude|s inthekey of A minor,andis comprisedf four
movementsThefirst movement (Figur@4) contains lengthphrasesvith longer note
values similarto theopening otthe Charlier.The seconanovement (Figur@5s)
contains sixteenthotepassagewith both scalarandarpeggiateghassages thekey
of A minor.Practicingthe Charlieretudewith the suggested preparatomaterialnot
only setsup the student foperformance succeds,t alsomakes meaningful

connectionscross theoncepts ofundamentals, etudesndperformancditerature.

%iGeorgP.Telemanngd.K. Brown.fi S o rineAtme n dNew York City: InternationaMusic Company,
1966.
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Chapter 8: Supplementary Materi al
| 6 Ar pegeo
1. Etude number anttle:
Et ude D\Neo .l 6387fipe ge o
2. Short excerpfromtheetude:
De I’'Arpége
Modere d abord —ensuite plus wite (de [:JQ d Ml)-‘—'F_l_\ .

P _'_l

t
—— P POED & POCE  CRESC....oan

Figure 26: Etude No. 3 from32 Etudes de Perfectionnememm. 1-40

3. Descriptionof etudeincludinglarge scaleform, keycentersand other
pertinentconcepts:
This etudds in ABA form. It beginsin thekey of Fmajor,transitions intd

minor for the B sectionandrestateshe A section inF major.The etudas largely

%2The6 Charlier32 etudes De Perfectionnement Pour Trombone Bn&si#t Pistons Ou Tuba.
Henry Lemoine &amp; Cie., 1946.
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monorhythmicjt is madeup almost entirelyof eighth notesAs thetitle suggests, the
focus oftheetudeis arpeggiated figures.

4, A short excerpt andescriptionof twoproposed preparatorgxerciseand/or
etudedromthe standard lovbrass canon andiscussiorof howthe preparatory
exerciseapplyto theetude:

In additionto being obviously geared toward arpeggibss etudeis excellent
for practicingdynamic contrast withia musical linelf themusicianpaysclose
attention tahewritten dynamicsandemphasizeboth softand loudextreme®f range,
thisetude can bguite usefulDavidV i n i Daiy &Reutine®’ contains sections

dedicated to emphasizing dynamics in the practice of fundareental
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Figure 27: Daily Routinesby David Vining, pg. 40

®David Vining. fADaily Routines for Euphonium. o FI .
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Figure 28: Daily Routinesby David Vining, pg. 41

This etudes alsoheavilybased orarpeggiatedifjures. In additioro the
materialfrom Arbanlistedin Chapter 7thestudent could consult pages-68from

Basics Pluby WolfgangGuggenbergét.
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Figure 29: Basics Plushy Wolfgang Guggenberger, pg. 62
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The arpeggidigures aresimilarto thosein the Charlier (covering span of
more tharanoctave)andmaybecause athis be moreusefulthanArban materialfor
this particulaetude.

5. A short excerpt andescriptionof one &cerptfromthe standaraepertoireof

soloand excerptiterature for euphonium:

| | Rossini/Moses-Tobani

e ]

B b .m"l FF—"'pf'Pr;-,g;fj

Figure 30: Overturetofl T Htalianin Al g i by Rasgini,arr. MosesTobani, mm.

40-58

6. Discussiorof the skill setshat are common betweehe Charlieretude study
matrial, andtheliterature excerpt:

Oncethestudent hamasteredheconceptdrom the Charlieetude and
supplemental exercisdés or shavill be verywell-preparedo tacklean excerpt based

ontheseconcepts. Acommonly requesteeixcerptthatexemplifiestheseconceptss the

37



Overture t o @ Th3exceérpt 8éginrang in mm. 404 thig exeenpthas
many arpeggibasednusical lines. Additionallythe studentmustpossesgxcellent
volumecontrolto deliver thecello-like sixteentmote pasagein mm.52 at atrue

fortissimo.

#GioacchindRossini,TheoM. Tobani,and H. RKent. Theltalian in Algiers: Overture.New York, N.Y.:
C. Fischer1949.
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Chapter 9: Supplementary Materials for Etude No. SiTierces et
Trioletso

1. Etude number antitle:
Et ude TNoe.r chesii ¥t Tri ol et so

2. Short excerpfromtheetude:

, Tierces et Triolets
#) raviron
T,

.

Moderato (110 =
o

F
—

Figure 31: Etude No. 5 from32 Etudes de Perfectionnememm. 1-25

3. Descriptionof etudencludinglarge scaleform, keycentersand dher
pertinentconcepts:

Thetitle of thisetudetranslatesté T h i r @ 5 i p &nd acgrsorylook will
showthatit is indeedrepletewith both concepts. Thieét h i rthetflerefersmo
melodic majoandminor thirdsthatcompriseghemelody,anrd thefi t r i reféretdhs 0

primary rhythmicvalues useth theetude. The etude also intriple meterandin

%Theo Charlier32 etudes De Perfectionnement Pour Trombone Bn&Si#t Pistons Ou Tuba.
Henry Lemoine &amp; Cie., 1946.
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ABA" form, further emphasizings ternaryfocus. Thepiecebeginsin B-flat major,
andmakedoraysinto G minorand Dmajorbeforereturningto B-flat major to
concludetheetude.

4, A short excerpt ahdescriptionof twoproposed preparatorgxerciseand/or
etudedromthe standard lovbrass canon andiscussiorof howthe preparatory
exerciseapplyto theetude:

Any euphonium player surveyirtgeopeningmeasuresf Charlier5 will
notice thenecesity of excellentflexibility. Severalketsof threenotesin theopening
measureand throughouthe piece (for exampl® - F and Csharp- E) existonthe
same partial serieandmust thereforde playedvith thesamefingering with excellent
flexibili ty or the playermustusealternatdingerings. ltisthea u t hsoggest®n that
naturalslursbe used sthat theplayer carcultivatehis or herability in thisarea.To this
end,thestudentwill needto possesgxcellentflexibility. A greatexerciseo practice

thetype offlexibility foundin Charlier5 can be founth The BrassGym.

" Winor Third® e i—

-~

PP sufr poleer.ror.r.

==
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Figure 32: 0 Ohe@rasGympge & f r om

With the exercis@bove thestudent capracticecleanandtemporallyeven
slurswith thesame setsf notes useth the Charlieretude.

Anotherskill setthatwould benefit thestudent would beavigating the scalar
thirdsfound throughouthis particulaiCharlier.A thoroughtreatmenof scalarthirds

can be foundnh Scale and Arpeggio Routinbg Milt Stevens an@&rian Bowman.

Bb Major Arpeggiated Thirds
=

Figure 33: Scale and Arpeggio Routinepg. 228

Anotherusefulaspecbf Scaleand ArpeggioRoutinedor boththeteacheand
students its layout. The bookis designed for use ascampletecollege scale
curriculum,andcontains sdwns progressing frorfieshmarthrough doctoralevel.
5. A short excerpt andescriptionof one excerpiromthe standaraepertoireof

soloand excerptiterature for euphonium:

¥’Sam Pilafian and Pat Sheridarhe Brass GynmMesa, AZ: Focus on the Music

Publications, 2006.

3Milt Stevens and Brian BowmaBcale and Arpeggio Routines for Trombone and Euphonium.
Falls Church, VA: Stevens Desk Top Publishing, 2005.
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Figure 34: Concerto for EuphoniumMvt. 3 by Eric Ewazen, mm. 21

6. Discussiorof the skill setsthatare common betweethe Charlieretude study
material,andtheliterature excerpt.

A studentpreparing theéhirdmovemenofEr i ¢ E @anzeroford s
Euphoniun®for performance will find thebovematerialshighly useful. In the
opening & thethird movement, the euphoniumist mesiecute dast,clean natural slur
fromGtoB. Inthea u t herperigrscealternatdingerings areof little usein this
instance; naturalursare mucHessclumsy.As aresult,the studenimusthaveexceller
slurringtechnique, and botiime CharlieandBrass Gynflexibility will cultivate this.

Strong technique with scalar thirds will also be helpful later on in the movement.

%Eric EwazenConcertofor euphoniunand windensembleSanAntonio, Tex.: SoutherrMusic
Company2009.
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Chapter 10: Supplementary Materials for Etude No. 10
filntervalles: les Octaves

1. Etude number antitle:

Etude NptedOQahled (I es

2. Short excerpfromtheetude:

octaves)o
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A ..'
=

Intervalles (les octaves)
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Figure 35: Etude No. 10 from32 Etudes @ Perfectionnementnm. 1-50

3. Descriptionof etudeincludinglarge scaleform, keycentersand other

pertinentconcepts:

This etude begins thekey of Cminor withatechnicalsectionbased on

intervalsof an octave. Thisection igquiterhythmicallyhomogenousi is madeup of

eighthnotesalmost exclusivelyBeginningin measure37, amorelyrical theme is

4Theo Charlier32 etudes De Perfectionnement Pour Trombone Bn&Sit Pistons Ou Tuba.

Henry Lemoine &amp; Cie., 1946.
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presentedh E-flat major.Theintervalof an octavas still emphasizeth thissection,

buttherhythmis now based arounphirsof dotted quarteandeighth notesAfter a

brief section iInC majorthatmixesbothdotted rhythmsnd runningeighthnote

rhythms, theetudeclosesby repeating th@peningtheme.

4.,

A short excerpt andescriptionof twoproposed preparatorgxerciseand/or

etudedromthe standard lovibrass canon andiscussiorof howthepreparatory

exerciseapplyto theetude:

This etudds primarily based arounthe intervalof an octave, anthere are

severapassagem Arbant!thatfocus onthis interval Seefiguresbelow:

(. t'o /' (/' l/’ r’:.

'_’_"17

G‘l

Figure 36: Arban Complete Conservatory Method, No. 8, pgl47
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“LJeanBaptisteArban, edJ. AlessiandB. Bowman.Complete Methotbr trombone anduphoniumTroy, MI: Encore
Music Publishers2002.
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Figure 37: Arban Complete Conservatory Method, No. 9, pg. 147
Anotherprominentconceptin theetude(particularlybeginningin measure37)
is theability to navigatewide intervalswith a smoothandlyrical approachTo thisend,

there are several relevant sections f®m h | o s Bally®rillsfo s
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Figure 39: Daily Drills by Max Schlossberg, No. 42, pg. 17

5. A short excerpt andescriptionof one excerpiromthe standaraepertoireof

soloand excerptiterature for euphonium:

“Max SchlossbergDaily Drills and TechnicaStudiedor Trombone New York: M. Baron,1947.
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I. P. Sousa

Figure 40: fnANobles of the M3stic Shri

6. Discussiorof theskill setsthat are common betweethe Charlieretude study
material,andtheliterature excerpt:

Onecommonlyused band excerppbmnonly asked for on euphonium
auditionsisii No b | teeMystw & h r i n e 0Phibipyoudédb As videncedn
Figure 38theexcerptcontains several instanoaglsprominentoctaveintervals inthe
first strain,andthis themecontinuedater inthe pieceaswell. By gainingafirm grasp
on octaves and widatervalsthroughstudyof the Charliemandsupplementary

materialsthe studenwill be ableto quickly andefficiently master thigxcerpt.

4JohnPhilip SousaNoblesof the MysticShrine March. New York: Fox, 1972.
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Chapter 11: Supplementar yle Materi a
Gammes et fioritureg

1. Etude number antitle:
Etude NMes Lammes &t Fi oritureso

2. Short excerpfromtheetude:

Des Gammes et Fioritures

Mmbﬁatﬂtda‘!)&lﬂﬂ:J} .

Figure 41: Etude No. 13 from32 Etudes de €rfectionnementmm. 1-23

3. Descriptionof etudeincludinglarge scaleform, keycentersand other
pertinentconcepts:
Etude No. 13s basedprimarily on ascending and descendsuglarpassages,

but contains morehythmicandmotivic varietythan, forexample,Etude 10. The etude

“Theo6Charlier.32 etudes Déerfectionnement PodiromboneEn SiA a 4 PistongOu Tuba Henry
Lemoine&amp; Cie., 1946.
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beginsin thekey of Dmajor,andmakedoraysinto C majorand Fmajorbefore
returningto D major.The etudas throughcomposed.

4, A short excerpt andescriptionof twoproposed preparatorgxerciseand/or
etudedromthe standard lovbrass canon andiscussiorof howthe preparatory
exerciseapplyto theetude:

A prominentrhythmicgestureusedin this etudeis the eightnote coupledvith
asixteenttrestandthena sixteenthnote.As evidencedn Figure 39t is arguably the
definingrhythmicgesturan thefirst few bars ofthe pieceandit is used throughouhe
restof theetude asvell. It is likely thecasethat Charliewrotetherhythm as helid
(rather tharas,say,a dotted eightmote and &ixteenttnote)in orderto encourage
clarity in the executiorof thisrhythm. In additiorto clarity, anotherconsiderationvhen
executing dotted rhigimsis temporalaccuracyOften, students wilheglectto ensure
that the correathythmicproportionof 3to 1 is being executednstead slipping inta
proportionof 2to 1 (triplet) or 4to 1 (a proportiorapproachinghatof an
appoggiatura)A supplenental study thatlearlyandconcisely outlinesiow students
should subdivid¢hese rhythms maye foundin GetchelandH o v eSeébsd Book of

Practical Studies for ub&®.

“*Robertw. GetchellandNilo W. Hovey.Secondookof practical studes fortuba.VanNuys, CA:
Alfred, 2014.
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Figure 42: Exercise 61 fromSecond Book of Practical Studies for Tuba

With the additiorof the parentheticaixteenthnotes Getchell and Hovey
illustratehow the student shouldnentallysubdividethe dottedhythm.By playing
similarfigures backo-back withsetsof four sixteenthsanddotted rhythmsubstituted
(for example, measurdsand 2) studentcanpractice thisoncept, andhen
successfullyapplyit to all dotted rhythms, including the Charletude.

Another prominent concept worth isolating in this etude is its scalar passages.
Oftentimesthetermfi s ¢ asnat spécificenoughto be useful wheselecting
supplementary conterftor example, sompassagearescalarput cover ajuite
narrow rage(for exampleStudy No. Zrom HerbertC | a r TlkeahricalStudie®’).
Otherscalampassages cover a wide range, tnredCharlier discussdtkreis a good
exampleof this. In this etude scalarinesfrequentlycover over an octave both
(ascendingnd aescending) andontainother modakcalarforms inadditionto the
A p u maooor minorforms.To practice thionceptWi | | i a BailyBSedlel 6 s

Routineis invaluablefor the student.

“Herbertl_. Clarke,Claude GordorandWilliam B. Knevitt. Techntal Studies: for Bas€lefInstruments
CarlFischer1912.
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F Tuba

Eb Tuba

BBb Tuba

CC Tuba

Figure 43: Daily Scale Routindoy William Bell, mm. 1

Wi | | i a mailBScald Rowin®is written with the tuba in mind, and

containsfour staveghroughout (one each f&-flat, C, E-flat,and Ftuba).The author

practices from th& tubaline on euphonium, anfindsit well-suitedfor both high and

low rangeon euphoniumAll of theexercisesn theDaily ScaleRoutinecoverarange

of two octavesand covershe followingformsof scaks:

0

0

Major with atriplet subdivision

Major with a sixteenthsubdivision
Harmonicminor withatriplet subdivision
Chromatic witha triplet subdivision

Major arpeggiowith atriplet subdivision
Dominant arpeggiwvith a sixteentrsubdivision
Diminishedarpeggiowith a sixteenthsubdivision

Minor arpeggiowith atriplet subdivision

“William Bell, Abe Torchinsky, andWesleyJacobsDaily Routineand WarmUp for Tuba. Troy, MI:
EncoreMusic Publishers20009.
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o] Augmented arpeggiwith atripletsubdivsion

Additionally, each keyalternatebetweerthetypical
ascendinghendescendingatternand adescendinghenascending patteraddingto
its comprehensivenesthe wide tonal range diie William Bell Daily Scale Routine
coupledwith thewide arrayof scaleformsmakest idealfor practicingconcepts
presenin the Charlieretude.
5. A short excerpt andescriptionof one excerpiromthe standaraepertoireof

soloand excerptiterature for euphonium:

Fast and playful « = 160
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Figure 44: Concertoby David Gillingham, Movement 3, mm. 1-19

51



e ——— i

b fate e

- q\.' h' s = o n‘}'-ﬂ\.:F 4!¢¢rF =
: mmm——a

CONCERTO FOR EUPHONIUM

Figure 45: Concertoby David Gillingham, Movement 2, mm. 3842
6. Discussiorof the skill setshat are common betweethe Charlieretude study
material,andtheliterature excerpt:

Oncethestudent hamasteredhe conceptoutlinedin the Charlieetude and
the supplementanmyaterial he or shewill bewell-preparedo commence studygf a
masterworlof theeuphoniunrepertoireDavidGi | | i rCoritextaiay Buphonium
8, As seen in Figure 42, the third movement of@e@certocontainshighly rhythmic
figures withfrequentdotted rhythmsAdditionally, the secondnovement contains
rhapsodicscalar figures that frequenttpver a range ahore tharan octave. By
practicingthe Charliemndsupplementargonceptoutlinedabove thestudentwill be

well-preparedo tacklethis challenging piece.

“David Gillingham.Concerto for euphonium, winds & percussion: Summer of 2008.
Greensboro, N.C.: C. Alan Publications, 2009.

52



Chapter 12: Suppl ement ar ylrilléseet
ornamenb

1. Etude number antitle:
Etude No. ll1®s @ Ornementso

2. Short excerpfromtheetude:

Trilles et (rnements

|
Andanie e nl:.|_¢| .
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Figure 46: Etude No. 17 from32 Etudes de Perfectionnememhm. 1-36

3. Descriptionof etudencludinglarge scaleform, keycentersand other

pertinentconcepts:

a l

Etude #17#rom 32 Etudes d@erfectionnemenentitledi T r ietlOlr @€ me nt s 0O

contains (as thtitle suggestsa largenumber of whole tongills, half tonetrills, and
appoggiaturaslhe etudes in ¥ time andthefirst major sectiorimeasuredl-34)is

madeup of shorimotivic fragmentsather than lengthselodiesThe keyin this

4Theo Charlier32 etudes De Perfectionnement Pour Trombone Bn&sit Pistons Ou Tuba.
Henry Lemoine &amp; Cie., 1946.
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openingsectioncentersaround Gmgor, andthenshifts toE minorandthenE major
beforereturningto G major.The amount obrnamentsn thisetudeis incrediblydense,
with hardlya measuravithout multipleincidencef trills or appoggiatura.

4, A short excerpt andescriptionof twoproposed preparatorgxerciseand/or
etudedromthe standard lovbrass canon andiscussiorof howthe preparatory
exerciseapplyto theetude:

Inthea u t herperi@rscethewhole tonetrill in particular isoftenclumsily
executed bptudentsA recommaded supplemental stughyould bethei Fo ur t h
St u ttoyndlerbertC | a r TeahrdcalStudie®’. Dueto the extensiveoverage of
whole tonetrills in the FourthStudy,the studenwill be well-preparedor fiTrilles et
Ornements afterits completion Clarke presentshis exercisen all majorkeysfrom E2

to BA 3. See excerpt aheClarke below beginning on G3:

Figure 47: Exercise #81 fronlechnical Studies

SHerbertl.. Clarke,Claude GordorandWilliam B. Knevitt. TechnicalStudies: for Bas€lefInstruments
CarlFischer1912.
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Masteryof Etude#17 andthe FourthStudyfrom Clarkewill renderthe student
ableto executeaudition excerpts th@rominentlyfeatureboth whole tonéntervalsand
rapid,flowing sixteenthnotes.

An additional challengef Etude #17s thepresence of widentervals intheslower

middlesection:

Eha peir moins vite (T2= & )
: f

=2 T | =
4 ==————  mf ud libium . i
Moderato IEIIZI:‘I'I )

rifenuto 4 feggiern

Figure 48: Etude #17 from32 Etudes de Perfectionnementim. 4874

Onepossibleapproach could be fahestudento practicenavigatingwider intervals in
the formof aslur. A recommended exerciseould be #13rom Lip Flexibilities by Bai

Lin®%:

51Bai Lin. Lip Flexibilities for all brass instrument8alquidder Music, 1996.
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Figure 49: Exercise 13 fromLip Flexibilities by Bai Lin

Oncethewiderintervals intheaboveexercise arenasteredthe studentwill be
much moreprepared fotheintervals inEtude #17.
5. A short excerpt andescriptionof one excerpiromthe standaraepertoireof

soloand excerptiterature for euphonium:
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Allegro vivace (4 - 192)

Figure 50: Pineapple Polby Arthur Sullivan, mm. 1-40

6. Discusson of the skill setsthat are common betweethe Charlieretude study
material,andtheliterature excerpt:

Whole toneintervalsandrapid,flowing sixteentmotes abounad Pineapple
Poll by Arthur Sullivarf®. This excerpt appears amostmilitary bandauditions,andis
a great wayo testfourth valve coordinatiorandclarity whenmoving fromnoteto note
at high speed#lasteryof the Charlieetude and Clarkstudy will setthe student up
for succesi theopeningsection(beginningto rehearsal). Additionally, wider
intervals(up to an octave) begim rehearsal and continue throughotiie resof the

piece;masteryof theBai Lin materialwill aid in these sectionaswell.

52Arthur Sullivan and Charles Mackerrd&gneapple PollLondon: Chappell, 1951.
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Chapter 13: Suppl ement ar ylstMtmdeer i al s
Concertant®

1. Etude number antitle:
Etude Not ZEludie Concertanteo

2. Short excerpfromtheetude:

1" Etude Concertante

Allegrol eavirea T = J !
A

Figure 51: Etude No. 21 from32 Etudes de Perfectionnemgmm. 1-30
3. Descriptionof etudeincludinglarge scaleform, keycentersand other
pertinentconcepts:

This etudds one of twoin Etudes de PerfectionnemaeanttitledfiEtude
Concertanté suggesting that Charliénoughtit would beappropriatgo perfom at a
concertsetting inadditionto its pedagogical valud. t easyto imaginewhy Charlier
thought an audience would enjthys piece;its wide melodicleaps rhapsodicsixteenth

note passages andried rhythmgprovideplentyof thrills anddrama.Lik e mostof

53Theo Charlier32 etudes De Perfectionnement Pour Trombone Bn&si#t Pistons Ou Tuba.
Henry Lemoine &amp; Cie., 1946.

58



C h a r letudedrodnshisbook,it is throughcomposedwith no sectiondeing
repeatedierbatim.The piecebeginsin thekey of Gmajor,and althouglit does wander
into different tonalitiesthesewanderings nevdastlong enougho befully realized.
Unlike someof C h a r lothee etudlesn thisbook, it is quiterhythmicallyvaried, with
manydifferentvalues andhythmsbeingpresented.

4, A short excerpt andescriptionof twoproposed preparatorgxerciseand/or
etudedromthe standard lovbrass canon andiscussiorof howthe preparatory
exerciseapplyto theetude:

A challenge associated withis pieceis theacacuracyrequiredin theupper range
throughouthe pieceStudentsnustlearnnot onlyto execute wideintervals,butto
executeghem(particularlythe octave)with goodintonation.An excellentsetof studies
on accuracy appear RogerB o b dMasteringthe Tuba“. By lengthening thevritten
pitch of aneighthnote andusinganelectronic tunerthe student can get a goggdasp
onthe intonation tendencied theoctaves orheir instrumentBy utilizing thewritten

rhythmicvalue at a quickempo,accurag will be developed.

Fxercise 1

%Roger BoboMastering the Tuba: Complete Bodkuarmarens, Switzerland: Editions Bim, 2003.
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Figure 52: Mastering the Tubay Roger Bobo, page 40

Bobo also places the exercise above in the higher octave.
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Figure 53: Mastering the Tubaby Roger Bobo, page 41

Another concept present in Charlier 21 is the turn. Although not written with the

OO symbol, there are many instancdsurnsin thispiece that arésteadwritten
out assixteenttnotes An excellent resourcr practicingturns(also calledyruppettq

is theComplete Conservatoiethodby J.B. Arbaf?.

Figure 54: Studies on the Gruppetto by J.B. Arban, #25

%JeanBaptisteArban ed.J. AlessiandB. Bowman.Complete Methotbr trombone aneguphoniumTroy,
MI: EncoreMusic Publishers2002.
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