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PREFACE

The trombone has a rich and varied history as a
solo instrument. Portions cf this history have been docu-
mented in historical treatises, modern books on instruments,
scholarly articles and most recently in unpublished theses
and dissertations. Most of these investigations are quite
thorough in the periods, countries and styles with which
they are concerned. There are, however, areas which have
yet to be examined. One such area is the soloistic use of
the trombone in the seventeenth century by composers repre-
sented in the music collection of Prince-Bishop Karl
Liechtenstein-Kastelkorn.

The Liechtenstein-Kastelkorn music collection is
one of the important music collections from the seventeenth
century in which composers made significant use of the
trombone as a solo instriment. This collection of mﬁsic
is located in what is presently Kromé¥1¥, Czechoslovakia.
Composers of Austrian, Bohemian, German, Italian and other
national origins are represented among the works in this
collection, and several have made outstanding contributions
in writing for the trombone. Unfortunately, much of their

work remains unknown or inaccessable.
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The purpose of this study was to provide informa-
tion to the trombone historian and performer about the
soloistic use of the trombone in the seventeenth century
music collection of Prince-Bishop Karl Liechtenstein-
Kastelkorn. This was accomplished by a study of selected
published and unpublished music from the collection and
by modern editions of twelve unpublished compositions
which contain prominent trombone parts.

The completed study fulfills two needs. It demon-
strates that in this particular locale the trombone was
utilized as a solo instrument on an equal basis with many
of the commonly recognized solo instruments of the day,
including the violin, clarino, cornetto and bassoon; and
it makes previously unknown and unpublished music avail-
able for performance.

The musical materials utilized in this study were
gathered from various sources, including single and col-
lected editions and from microfilm copies of the original
unedited manuscripts. The manuscripts are permanently
located in the castle archives of Krom¥¥{¥ Castle in
Krom&¥i¥%, Czechoslovakia. The microfilm copies were ob-
tained by Don Smithers during his research in Kromé#i¥,
and constitute the Liechtenstein Collection in the George
Arents Research Library for Special Coliections at Syra-

cuse University, Syracuse, New York.
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Chapter 1

THE MUSIC COLIECTION OF PRINCE-BISHOP
KARL LIECHTENSTEIN-KASTELKORN

The purpose of this study is to document the solo-
istic use of the trombone in the seventeenth century music
collection of Prince-Bishop Karl Liechtenstein-Kastelkorn,
and to make modern editions of twelve compositions found
in this collection. This collection of music came into
existence during the years 1664 through 1695, the years
that Liechtenstein-Kastelkorn served as the Prince-Bishop
of Olomouc in the province of Moravia. ILiechtenstein-
Kastelkorn was elected to the post of Prince-Bishop fol-
lowing the political and religious takeover of the Bohem-
ian lands by the Viennese Habsburgs earlier in the century.

Early in the seventeenth century the Protestant
movement in Bohemia was crushed by the forces of Maximilian
of Bavaria and Duke Ferdinand of Styria. Begimning in 1621
opposition leaders were executed, virtually all properties
in the territories of Bohemia and Moravia were confiscated,
the indigenous aristocracy was exiled, all Protestant
schools were closed and the task of instruction was given
to the Jesuits. Re-Catholicization of the towns was essen-

tially completed by 1626. These events comprised the first
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part of the Thirty Years War, a war which virtually exting-
uished all cultural life in Bohemia and Moravia.

In 1627 the Viennese Habsburg Emperor Ferdinand II,
formerly Duke Ferdinand of Styria, enacted a new constitu-
tion, allowing the Bohemian lands to preserve their iden-
tity. Although a token Bohemian government was allowed to
exist, il remained patrimonial to an overruling body cre-
ated by Ferdinand. That body consisted of the Catholic
Archbishop of Prague and other ecclesiastics who were
given lands and titles. The bishops of these lands were

given the title Firstbischof, or Prince-Bishop, and were

both temporal and spiritual leaders. One of these leaders
was Karl Liechtenstein-Kastelkorn.

Karl Liechtenstein-Kastelkorn was elected Prince-
Bishop of Olomouc, the episcopal seat of Moravia, in 1684,
He carried out his official ecclesiastical duties in
Olomouc, but spent most of his time at his castle residence
in Krom&¥{¥, a town between Brno and Olomouc, approximately
ninety miles northeast of Vienna.

Liechtenstein-Kastelkorn served as Prince-Bishop
from October 10, 1664 until his death on September 23,
1695.1 One of Liechtenstein's main objectives was to

rebuild the territory he governed. While he was bishop

17i¥ Sehnal, "Die Musikkapelle des Olmitzer
Bischofs Karl Liechtenstein-Castelcorn in Kremsier,"
Kirchenmusikalisches Jahrbuch, LI, 1967, p. 82.
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. . . Liechtenstein rebuiit the town of Krom&X{¥,
which had been destroyed by the Swedes toward the end
of the Thirty Years War. Among his extensive building
and renovating projects was the castle-residence of
the Olomouc bishops, rebuilt under the direction of
the Italian architects ILuchese and Tencalla. By the
last quarter of the 17th century the town of Krom&X{¥
was sufficiently recovered from the ravages of the
first half of the century with evidence everywhere of
Liechtenstein's somewhat grandiose architectural
schemes.l

In addition to the rebuilding activities, Liechten-
stein greatly enhanced the art and music collections of his
Kromé¥{¥ residence. In 1673 he purchased a collection of
paintings from the brothers Francis and Bernard Imstenraed
which formed the nucleus of his art gallery. In addition,
he purchased individual paintings, established a graphic
collection and paid copyists as well as painters with
creative ideas of their own to work for him.

The extant music collection in the castle archives
serves as impressive evidence of Liechtenstein's interest
and enthusiam for music. Both religious and secular forms
of music were cultivated for use at the Krom¥i¥ residence
and in services at the nearby Collegiate Church of St.
Mauritius.

The greatest musical influence upon Liechtenstein
as well as the other musically inclined leaders was Emperor

Ileopold I and the Hofmusikkapelle of the Viennese Imperial

Court. The musical activities at the Imperial Court had a

1pon L. Smithers, "Music for the Prince-Bishop,"
Music and Musicians, XVII, 8, (April 1970), p. 24.




long established tradition of excellence. During the
reign of Ieopold (1658-1705) the musical establishment
grew to unprecedented proportions. Music was a passion
with Ieopold, and his contributions to the art were
twofeld: first, as a patron and second, as an active par-
ticipant in musical activities.

Leopold was extravagant in financing his musical
organization. He spent great sums of money for the singers
and rlayers of the chapel. It appears that there may have
been as many as one hundred musicians employed at one time,
including

« « » five organists, a director of the chapel

(Kapellmeister) . . . a sub-director (Vice-Kapell-
meister); eight trombones, five trumpeters, four
gamba players; and other singers and players in pro-
portion; as well as a lute maker; and two instrument

attendants -- apparently employed to keep the various
instruments in good order.

In addition to his financing of musicians, Ieopold was
lavish in financing theatrical productions.

Both the opera and the sacred oratorio . . . made
immense strides in Ieopold's reign. And particularly
notable for the development of the former in Viemna
was the great production . . . of Cesti's 'I1 pomo
d' oro' -- a production which cost no less than a hun-
dred thousand Reichsthaler, whereas the usual cost of
an opera_had been between ten and twenty thousand
florins.?

1H.V.F. Somerset, "The Habsburg Emperors as
Musicians," Music and Ietters, Vol. 30, 3, July 1949,
p. 207.

2

Somerset. p. 208.



The city of Vienna, as well as the court, was
filled with music. The number of performances increased
greatly under Ieopold. Opera ard oratorio enjoyed great
popularity.

. + . for whereas between the years 1630 and 1657
the number of performences had been sixteen, between
1658 and 1675 it rose to no less than 400.1

Leopold was not only a great patron of music, he
was himself a prolific composer.

« « « Leopold's known church compositions number
no less than seventy-~nine, including eight oratorios,
twenty motets and two masses; as well as twelve hymns,
nine psalms, four litanies and other works. Moreover,
these hymns, psalms, &c., were quite elaborate compos-
itions, written in the baroque style, with orchestral
accompaniments and interludes . . . .2

Among Ieopold's secular compositions,

Adler . . . prints no less than eighty-six pieces,
including arias from operas or from comedies, an
orchestral "sonata" . . . from an opera and twenty-
eight short pieces or balletti . . . .

This is representative of the musical environment
created during the reign of Leopold I, and its influence
was great. Court life in this era was a rather public
affair, and provincial noblemen tried to emulate the cus-
toms and fashions of the high aristocracy. Quoika gives

the names of thirty-five nobles who maintained musically

1Somerset, p. 208.
2Somerset, p. 210.
3Somerset, p. 210.



1 all

active households in Bohemia, Moravia and Silesia,
of whom were influenced by Leopold's musical activities.
Among those names was Liechtenstein-Kastelkorn.

The orchestras in the provincial courts were formed
in accordance with the personal tastes of their respective
employers.

The most famous orchestra of this kind was probably
that of the Prince-Archbishop of 0lmutz, Karl, Count
Liechtenstein-Kastelkorn. This ecclesiastical prince
was just as much of a fanatic as his imperial master,
but in addition to this he showed a predeliction for
virtuoso and native musicians. He thus engaged for his
orchestra the best soloists he could find for all
instruments, among them many Austrian and Bohemian
musicians . . . and since this truly virtuoso orchestra
provided the richest possible artistic stimulus, there
arose here an abundance of orchestral and chamber music
different to anything else being written anywhere in
the world at that time.Z

The compositions in Liechtenstein's music collec-
tion came from a variety of scurces. First, musicians such
as Biber and Vejvanovsky were employed in Kromd¥i% to com-
pose and perform on a regular basis. Second, Liechtenstein
maintained an agent in Vienna to keep him informed of the
latest musical activity in that city. Jan Kunibert of
Wenzelsberg3 knew the Prince-Bishop's tastes and sent music

to him. Kunibert also served as an intermediary with

1Rudolph Quoika, Die Musik der Deutschen in Bdhmen
und Mihren, (Berlin, 1956), pp. 68-69.

2Nikolaus Harnoncourt, Musik und ihre Zeit, SAWT
9537-A EX, (program notes to the recording.)

3Anton§n Breitenbacher, Hudebn{ Archiv Kolegidtniho
Kostela Sv. MoYice v Krom&¥i¥i, (Kromé¥i%i, 1928), p. 5k.
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composers in Emperor Ieopold's service, such as Schmelzer,
and arranged to have them send new works directly to
Liechtenstein.1 Finally, Liechtenstein occasionally
visited Vienna and took a copyist with him to make copies
of those works which interested him.

The music was composed for a variety of occasions
in Kromé¥i¥. The majority of the compositions were used
for religious services, ". . . either in the Bishop's own
chapel, the Collegiate Church of St Mauritius in Kromé&r¥i¥,
or at the cathedral of Olomouc."2 Many others were com-
posed for birthdays, holidays, special public events and
simply for entertainment. In addition, some composers
were fascinated by Liechtenstein's avid interest in music
and dedicated works to him which were written for no
specified purpose or occasion.3

As mentioned previously, Liechtenstein's orchestra
was famous for its virtuoso ability. The instrumentalists
were among the finest available anywhere, and they had a
wide variety of instruments on which to perform. An inven-
tory, entitled Consignatio instrumentorum, taken of the
castle's instruments after the Prince-Bishop's death in

1695 lists the following instruments:

1Breitenbacher. P. 55.

2Smithers, "Music," p. 27.

3Breitenbacher, P. 55.



Violini seu fides + « ¢ « ¢ o o o o o o« » 12

ViOlini Piculi ¢ s e e » e e s e 0 e s

N

Violae di Brazzio . ¢ o ¢ o o s o ¢ o o

-
-

Viola fagotto . « « ¢« v v o ¢ o ¢ ¢« 4 o &
Violae 4" AMOUT + « & ¢ ¢ o s v s 0 0 e s
Bassetl + & ¢ ¢ ¢ o u v b e e 0 e 0 e
Violoni o & v v v v 4 o v s v 0 0 o 0 .
Viola di Gamba . + & + v o o ¢ o o + o
Fidiculae Schalamarum . . « « « « « o« o &
Cormetti . o ¢ v v v v v v v o e v 4 e
Cornetti muti . . . ¢« « v v ¢« v o ¢ ¢ o
Flautae in futrali . . . . . . ¢« « ¢ « .
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Instruments were not only numerous, they vere of

high quality. Another list, the Consignatio authorum

instrumentorum, lists Stainer and Amati among the makers
of stringed instruments.>
Although trumpets, trombones and timpani were not

listed in the inventory, Smithers indicates that they were

1preitenbacher, p. 139.

2Breitenbacher, p. 1%0.



mentioned in other household accounts.1 In fact, it is
evident that these instruments were available in abundance.
Extant music includes works which specified as many as
eight trumpets, and works which called for groups of four
trombones were common. In addition, payment records show
that at least twenty-one trumpet players were employed by
the Olomouc bishops between 1661 and 1699.2

Liechtenstein's musical establishment was the equal
of the Imperial Court's, but on a smaller scale in keeping
with the financial capabilities of the small and provincial
town of Krom$¥{¥.J *Even the Emperor /Teopold/ was so
enthusiastic about this orchestra that he made the Journey
to Kremsier . . . several times each year in order to

4

wallow in music." ™ Thus the Liechtenstein music collection
came into existence.

The music collection of Prince-Bishop Karl Liech-
tenstein-Kastelkorn was inventoried upon his death in
1695.5 In that inventory the extant compositions were

grouped into fifteen catagories. In his catalogue of 1928,

1Smithers, "Music," p. 26.

2Sehnal. "Die Musikkapelle," p. 93.
3Breitenbacher, P. 55.

uHarnoncourt, Musik.

5The inventory is entitled: "Inventarium rerum

musicalium Suae Celsidudinis episcopi Olomucansis in
Collegiata St. Mauricii Cremsir. 1695."
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Breitenbacher added the numbering I to XV for ease in
quotation.1 The catagories are:
I. Missae
II. O0ffertoria
III. Vesperae
IV. Sonatae
V. Litaniae
VI. Salve Regina
VII. Alma Redemptoris
VIII. Ave, Regina coelorum
IX. Regina coeli
X. Hymni
XI. Te Deum laudamus

XII. Responsoria pro Matutino in Coena Domini,
feria sexta et Sabbatho. Miserere mei, Deus.

XIII. Requiem
XIV. Balletti
Xv. Misc:ellanaz’B’l+
The 1695 inventory included a total of 1,395 com-

positions. In that inventory not all works were accounted

1Breitenbacher, p. 62. Breitenbacher stztes that
he added the numbers I to XIV, but in fact he also added
XV, in accordance with the 1695 inventory, to the catagory
Miscellana.

2"Inventarium"
3Breiten.bacher. pp. 62-137.

4Catagory XV. Miscellana contains only fragmented
items.
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for, because in 1928 Breitenbacher catalogued 1,472 compo-

1

sitions.! Of that total 923 now survive.? Smithers

explains:

It was perhaps a fortuitous accident that sometime
in the early 18th century the instrumental and vocal
music in Liechtenstein's collection was deposited in
the organ loft and tower of the Collegiate Church of
St Mauritius, which is located only a few hundred
feet from the bishop's castle. Fortuitous, inasmuch
as the music lay forgotten but undisturbed during
several periods of unrest and at a time when it was
likely that most of the manuscripts might have suffered
the same fate as the contents of other Moravian
archives.

In addition to having escaped the devastation of wars,
the collection also survived a fire in 1836 which destroyed
almost the entire church.4
When Breitenbacher began his activity with the
collection in 1927, he found the extant works to be unor-
ganized. Being located in the tower and the organ loft of
the Collegiate Church made them almost totally inaccessable
for research purposes. Consequently, Breitenbacher asked

for, and received permission to move the collection to the

library of the Archbishop's castle in Krom&¥{¥.d

1ohe reason for the significant difference in the
totals in not given.

2These figures were prepared by Don Smithers and
presented to the American Musicological Society in 1968
in New Haven.

3Smithers, "Music,"” p. 25.

4Breitenbacher, p. 11,

5Breiténbacher, p. 4.
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As Breitenbacher began the task of reordering and
cataloguing the collection, he discovered the original

handwritten 1695 inventory.l

He then used the ordering
of this inventory as the basis of his reorganization.
Breitenbacher found the 1695 inventory to be quite incom-
plete, however. Most often it gave only a partial title
or a hint as to the type of piece being described, which
the author undoubtedly thought to be a sufficient descrip-
tion. All detailed information was omitted.2 Breiten-
bacher included in his catalogue the information found
on the covers, including title, composer, instruments and
voices required, date of composition, place of composition,
dedications, copyist, etc. His catalogue remains the most
complete source of information regarding the collection to
date .’

When Breitenbacher finished the reconstruction
of the Liechtenstein collection he realized that the entire
section IV. Sonatae, 225 items, and a significant number of
items from section XIV. Balletti were missing. Curiosity

dictated that he search for those missing works. After

1"In.ventarium"

2Breitenbacher, p. 50.

3p revision of Breitenbacher's catalogue is in
preparation by Craig A. Otto, doctoral student at Syracuse
University. Otto's catalogue will contain complete infor-
mation not only from the title pages of the works, but from
all parts, including parts known to be missing, extra parts,
parts not listed on the cover, etc.
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1 of various authorities

seven months of asking questions
in Czechoslovakia and Austria, the music was finally re-
turned to Breitenbacher in Krom&¥{¥. The music was deliv-
ered on March 16 and 17, 1928. Contained in the parcels
were one hundred ninety-two items from section IV. Sonatae
and ninety-six other items, ninety-one of which were from
section XIV. Balletti.2 These items were then put into
order and catalogued.

It is due to the efforts of Antonin Breitenbacher
that the Liechtenstein music collection is once again in-
tact. Not only did Breitenbacher organize the manuscripts
and provide a catalogue of the collection, he recovered a
significant portion of it so that research into the collec-

tion could begin.

. 1The details of the questions and the contents
of his letters and the subsequent replies are given in
Breitenbacher pp. 58-62.

2Brei‘tenbacher, p. 61.



Chapter 2

THE SOLOISTIC USE OF THE TROMBONE IN SELECTED
WORKS FROM THE PRINCE-BISHOP'S CCLLECTION

The music collection of Prince-Bishop Karl Liech-
tenstein-Kastelkorn contains many compositions which employ
trombones. Of special interest to the trombonist are those
works which utilize a single trombone as a solo instrument
and those which use two or more trombones as a solo group..
This is not a unique situation considering the existence
of several earlier compositions which used the trombone
soloistically in an ensemble format. However, the Prince-
Bishop's collection is quite important because of the
number and quality of the extant works of this type that
it contains. This chapter is concerned with these compo-
sitions.

In this chapter excerpts are presented from pub-
lished and unpublished works contained in the Kroméri¥
castle archives which use the trombone in a soloistic
capacity. As these excerpts are presented, the function
of the trombone(s) within the composition is considered.
Included in the presentation is a discussion of the rela-

tionship of the trombone part(s) to the other instruments

14
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in the ensemble, its equality with or supportiveness of
those instruments, its thematic or motivic importance,
solo prominence, and information regarding range and tech-
nical demands.

The compositions that are discussed in this chap-
ter have a common characteristic regarding their form.
These works were called sonatas, but they were actually
ensemble or instrumental canzonas. "By c¢. 1650 the terms

canzona and sonata were synonymous and the former was in
1
"

general replaced by the latter . . All were written

in single movements, yet were multisectional. These sec-
tions, ranging from two to nine in number, were distin-
guished by changes in one or more of the following ele-
ments: meter, tempo, texture and key.

Another common characteristic in these works is
the soloistic use of instruments. These works may be
characterized as being in the concertante style, concer-
tante meaning a composition with parts for one or more
solo instruments. This style of composition was prominent
in the Prince-Bishop's collection as well as in other
music written in the seventeenth and eighteenth centuries.
According to Bukofzer, works of this type ". . . furnish

the tenous link between the ensemble canzona and the

1Willi Apel, Harvard Dictionary of Music, 2nd ed.,
(Cambridge: The Belknap Press of Harvard University Press,
1969) ’ p- 13”-
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concerto proper of the late Baroque period."1

THE USE OF ONE TROMBONE
AS A SOLO INSTRUMENT
There are a significant number of compositions in

the concertante style preserved in the Prince-Bishop's

collection which utilize one trombone as a solo instrument
on an equal basis with instruments such as the violin,
clarino, cornett and bassoon. Among the composers who
wrote for the trombone in this manner were Ve jvanovsky,
Schmelzer, Rittler and Biber. The following discussion of

these compositions includes biographies of these composers.

Pavel Josef Ve jvanovsky

Pavel Josef Vejvanovskf2 was probably born some-
time before 1640 in either Hukvaldy or Hlud{n.2 Although
the exact date and place of his birth are not known for
certain, this presumption is baséd on records found in the
Jesuit college in QOpava. Vejvanovskf studied there from
1656 to 1660. Those documents record the following infor-
mation:

1. Catalogus studiosorum 1656 sub praefecto schola-
rum P. Adamo Cromero et P. Joanne Kottigio. Principis-

1Manfred F. Bukofzer, Music in the Baroque Era,
(New York: W.W. Norton & Co., Inc., 1947), p. 55.

2The name is spelled variously, e.g. Weiwanowski,
Weywanowsky, or Weiuanouski on his many extant manuscripts.

3Jaroslav Pohanka, "Pavel Josef Vejvanovskf,"
Musica Antiqua Bohemica, Vol. 47, (Praha, 1960), p. ix.
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tae: sub M. Paulo Podhorsky M. Martino Kretschmer.
Paulus Weuanoffsky, Mora: Hochwald.

2. Catalogus 1657, praefecto P. Theodoro Porphyrio.
Grammatistae: sub Martino Kretschmer, Paulus Weiwanow-
sky, Silesius, Hu101nen31s

3. Catalogus 1658. Tyz praefect. Syntaxistae sub
P. Joanne Laskowski, Paulus Wegianowski, Moravus,
Hulcinensis.

4. Catalogus 1659. Praefect ty?. Poetae. sub P.
Andrae Riccio, Paulus Weywanowsky, Mora: Hulzinensis.

5. Catalogus 1660. Praefecto Patre Casparo Buthio.
Rhetores sub P. Francisco Dietrifhstein. Paulus
Weywanowsky, Hulczineus. Morav.

Pohanka indicates that an extant autograph of a
mass, B I 98, shows that Ve jvanovsky was in the service of
the Prince-Bishop by 1664.%'3 He remained in the Prince-
Bishop's service until his death in 1693.4

During his tenure at the court, Ve jvanovsky's
career was varied. He was known as an excellect trumpeter

and often the signatures on his compositions contained his

1Breitenbacher, p. 80.

2Pohanka. p. ix.

3Breltenbacher, p. 69. Breitenbacher wrote the
following entry in his catalogue: "No. 98. Missa Brevis:
L vocibus C.A.T.B., 2 violini, 2 clarini ad libitum, 3
tromboni ad 1libit., 4 ripieni, 1 violone. Comp031ta
Krebsirii anno 1664 20. Decembris. -~ (Ve jvanovsky?) --
(No. --, No. 161.)" From this it would appear that Vej-
vanovsky's authorship of this work is less than certain.
Although Breitenbacher does not explain how he made his
judgement, it is known that the title page of the manu-
script contains an inscribed W, an indication that at
least Veavanovsky copied the work and probably composed
it. In either event he would have been in the Prince-
Bishop's service at the time.

uPohanka, p. ix.
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title of field trumpeter.1 He becamc director of the
choir at St. Mauritius and a member of the castle band, and
became the leader of that band after Biber's departure in
1670. He was also a prolific composer; his compositions
being represented in twelve of the fourteen catagories of
music established in the original inventory and in Breit-
enbacher's catalogue. That he was held in high esteem by
his employer is verified by an examination of the pay
records of 1690. In that year one hundred and nine people
were employed at the court, eighty-nine of whom were paid.
Ve jvanovsky was paid 180 ducats a year, fourth highest on
the 1ist.?

0f the one hundred forty-two compositions listed
in the Breitenbacher catalogue known to have been composed
by Vejvanovskf, thirty-nine are in the instrumental cate-
gories of IV. Sonatae and XIV. Balletti. From these many

works, two have been selected which demonstrate his use of

the trombone as a solo instrument. They are the Sonata
L

tribus quadrantibus, B IV 176, and the Sonata & 5, B IV 70.

1Breitenbacher. p. 81. Vejvanovsky was often
referred to and often signed his manuscripts with his title
of field trumpeter. This occurred in at least three lan-
guages, in German: Feldtrompeter; in Latin: tubicen campes-
tris; in Italian: trombetta des s™C prencipe e vescovo da
Olmiutz.

2

Breitenbacher, p. 83.
Modern edition by Pohanka, MAB, Vol. 48, pp. 48-51.
4Modern edition by Pohanka, MAB, Vol. 49, pp. 59-66.
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Vejvanovskf: Sonata tribus quadrantibus, B IV 17€

The manuscript contains the following information:
Sonata tribus quadrantibus / Solo Clarino / Solo Violino /
Solo Trombone / Compositta / Paulo Weywanow/sky/ /Tubic/ine
Campestri A 1667 / Die 2 Julii Krems/irii/.l The work is
in three sections. The meters, editorial tempo indications
and measure numbers are as follows:

3/2 [Andante 4 = 92/ meas. 1 - 71

Ly [d4 =07 meas. 72 - 78

32 [3 =47 meas. 79 - 127°

The composition is in C major.

In the first section, each of the instruments are
given equal solo roles. The cpening statement is given to
the clarino followed by the trombone and finally the violin.,
The orening solo for the trombone (Example 1) is illustra-
tive of Vejvanovskf's lyrical, melodic style of writing

for the instrument.

1Observed in a microfilm copy of the manuscript.

%Pohanka, MAB, Vol. 48, pp. 48-51.
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Example 1: Vejvanovskf, Sonata tribus guadrantibus, meas.

13-27.1
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After imitative melodic exchanges among the solo
instruments, the following passage (Example 2) occurs
between the clarino and trombone, the first instance that
any of the solo instruments play simultaneously. This
example again shows the lyrical style along with the
equality of the solo parts.

Example 2: Vejvan%vskf, Sonata tribus quadrantibus, meas.

50-59.
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! pohanka, MAB, Vol. 48, p. 48.
2pohanka, MAB, Vol. 48, p. 49.
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Example 2 continued.
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The middle section of the Sonata begins with the

solo trombone. The following excerpt (Example 3) shows the

range and technical requirements of the trombone part.

Example 3: Vejvangvskf, Sonata tribus quadrantibus, meas.
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The third and final section of the composition

also begins with the trombone and is followed by the

clarino and violin. Only in the final measures do all

lpohanka, MAB, Vol. 48, p. 50.
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the solo instruments play together (Example 4).

Example b4: Ve jvanovsky, Sonata tribus quadrantibus, meas.
122-127.1

,_.
?
|
i
ﬁ
T
1

e

1
N
b
N
|\
H
D
I

P

!
TN
9

Vejvanovskf, Sonata a 5, B IV 70

The manuscript of the Sonata & 5 does not indicate
a date of composition, but does give the following informa-
tion: Sonata 2 5 / Solo Clarino / Solo Violino / Solo Trom-
bone / con 2PUS yio1is / Authore Paulo Weywa / nowsky tubi-

cine campestri.2 This work is made up of four sections.

1Pohanka, MAB, Vol. 48, p. 51.

2Pohanka, MAB, Vol. 49, p. xi.



23
The meters, editorial tempo indications and measure num-
bers are as follows:
L/ /Adagio 4
3/2 [Allegro 4
4/4 /Tempo I 4
3/2 [Allegro 4

The piece is in C major. The two non-solo string parts

76/ meas. 1 - 27
112/ meas. 28 - 64
76/ meas. 65 - 87
1127 meas. 88 - 1541

play almost continually with the continuo part throughout
this work, forming somewhat of an orchestral accompaniment
for the solo instruments.

The first section begins with the solo violin and
the solo trombone in duet (Example 5). This excerpt shows

the technical equality of the trombone and the violin parts.

Example 5: Ve jvanovsky, Sonata 4 5, meas. 1-8.2
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1 pohanka, MAB, Vol. 49, pp. 59-66.
Zpohanka, MAB, Vol. 49, p. 59.
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The next entrance of the trombone in the first
section is with string and continuo 2ccompaniment only.
This example (Example 6) illustrates the lyrical quality

of the trombone part in this section.

Example 6: Ve jvanovsky, Sonata 2 5, meas. 12-16.1
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In the second section each of the solo instruments
has solo passages, the ones for trombone being very similar
in lyrical style to those in the previous section, but at a

faster tempo (Example 7).

Example 7: Ve jvanovsky, Sonata 4 5, meas. 35-43.2
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In the third section the longest solo passage for

trombone of the entire work appears (Example 8).

lpohanka, MAB, Vol. 49, pp. 59-60.

2Pohanka, MAB, Vol. 49, p. 61.
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Example 8: Ve jvanovsky, Sonata & 5, meas. 70-78.1
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The closing section is fugal in nature. All five
voices in the ensemble participate in the fugue subject.
With the two non-solo string parts functioning as indepen-
dent voices in this presentation, the soloistic effect of
the three solo instruments is minimized. Instead, there
is the sound of equality among all the instruments, solo
and non-solo alike.

The examples from these two compositions show that
Ve jvanovsky's writing for the trombon: involved legato
style, technical facility, wide range and that he used

the trombone equally with the violin and clarino.

Johann Heinrich Schmelzer
Johann Heinrich Schm=lzer was born around 1623 in
Vienna and died in Prague between February 4 and the middle

of March, 1680.2 He was the son of a lieutenant in the

1pohanka, MAB, Vol. 49, p. 62-63.

2Hellmut Federhofer, "Schmelzer," Die Musik in
Ggschichte und Gegenwart, ed. Friedrich Blume (Kzssel:
Bérenreiter-Verlag, 1949-), Vol. 11, col. 1829.
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Imperial Army and grew up in an army camp. Although
nothing is known for certain about his musical education,
it is presumed that he was a court scholar at the Vienna
Hofkapelle. There he would have studied with teachers
such as G. Sansoni, B. Kugler von Edlfeld or the Kapell-
meister Anton Bertali.l

Schmelzer was first employed as a court violinist
on October 1, 1649 at the salary of 50 Gulden a month. In
1660 he was acclaimed as the ". . . celebrated and nearly

nl

finest violisten in all Europe . . . . On January 1,

1671 he became Vice Kapellmeister at the salary of 1,080

Gulden,3 and on October 1, 1679 he followed in the line
of the Italians Valentini, Bertali and G.F. Sances to

become the ". . . first German kaiserlicher Hofkapell-

"l+

meister . .
From about 1665 until his death, Schmelzer was

known as the most prominent Viennese ballet composer. In

addition, he composed a great number of secular and sacred

instrumental sonatas, many of which appear in ILiechten-

lpederhofer, Vol. 11, col. 1829.

2William S. Newman, The Sonata in the Baroque Era,
3rd ed., (New York: W.W. Norton & Co., Inc., 1972), p. 215.

. 3Robert Eitner, Quellen lexicon, (Leipzig: Breitkopf

hPaul Nettl, "Die Wiener Tanzkompositionen in den 2.

Hidlfte des 17. Jakrhunderts,” Studien zur Musikwissenschaft,
VIII, 1921, p. 126.
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stein's music collection. It appears that Schmelzer and
Liechtenstein never met personally, but they corresponded
by letter concerning music from 1670 through 1678.1  Three
of the sonatas in the collection have been selected which
demonstrate his use of the trombone as a solo. instrument.
They are Sonata 4 3, B IV 210,% Sonata 4 3, B IV 76, and
Sonata 4 4, B IV 213.

Schmelzer: Sonata 4 3, B IV 210
The title page of the manuscript contains the
following information: Sonata & 3 / Violino / Clarino /
Trombone.3 While the manuscript does not identify the
composer, the work has been attributed to Schmelzer.
Harnoncourt writes:
It is true that the Sonata for Violin, Clarino and
Trombone has come down to us in Kromeriz without the
composer's name; yet the style of writing is so very

Schmelzer-ﬁike that I personally hold it to be one of
his works.

Regardless of wnether Harnoncourt's attribution is correct

1Nettl, "Die Wiener." Nettl presents some of Liech-
tenstein's correspondence regarding music, including lstters
to and from Schmelzer. See pp. 166-175.

2To date Schmelzer's authorship of this piece is
uncertain. However, since authorities such as Smithers and
Harnoncourt have attributed it to Schmelzer, it has been
included in this discussion as one of his compositions.

3All information and examples from the Sonata a 3,
B IV 210 were obtained from a microfilm copy of the manu
script. '

4Nikolaus Harnoncourt, "Music at the Imperial Haps-
burg Court," Musik am Habsburgischen Kaiserhof, SAWT 9563/
64-B TELIEFUNKEN. (Program notes to the recording, p. 8.)
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or not, the work stands as a demanding solo composition
for the trombone, violin and clarino. While demanding
parts were written for all three instruments, the trombone
part is especially challenging. The range of the part is
in excess of two and a half octaves necessitating the use
of four different clefs: bass, tenor, alto and soprano.

The Sonata 2 3 is in four sections. The meters,
editorial tempo indications and measure numbers are as
follows:

L/4  /Adagio )

3/4% [Ellegro 4.

3/4 [Adagio &

3/4 [Allegro 4.

The Sonata 2 3 is actually a prelude and passa-

60/ meas. 1 - 27
60/ meas. 28 - 90

60/ meas. 91 - 111

60/ meas. 112 - 125

caglia. In the prelude, measures 1 - 27, each instrument
has a solo exposition accompanied by the continuo. The
passacaglia occurs from measures 28 through 125. The
variations occur in all three solo instrument parts over
a continually repeated diatonic descending bass line of
four measures in length.

The prelude begins with the violin and continuo,
followed by the opening passage for the trombone (Example
9). This example illustrates the composer's lyrical style,
characterized by an often disjunct melodic line, including
leaps as great as an octave. The notation t. above the

notes in measures 8 and 11 indicate trills.
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Example 9: Schmelzer, Sonata £ 3, meas. 5-12.
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In the second section the first variation is given

to the trombone (Example 10).

Example 10: Schmelzer, Sonata & 3, meas. 56-6k4.
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Following solos for the clarino and violin, identical in
style to the trombone solo, the following passage for

trombone occurs (Example 11).

Example 11: Schmelzer, Sonata & 3, meas. 72-79.
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These examples show the composer's demand for technical

flexibility over a wide range at a rapid tempo.
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In the third section, the variation for trombone

(Example 12) follows those for the violin and clarino.

Example 12: Schmelzer, Sonata a 3, meas. 103-112.
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Once again the markings t. and tril. are taken directly
from the manuscript and indicate trills.

The Sonata & 3 can be found in its entirety in
Part II. As can be seen there, the trombone was used

equally with the violin and clarino.

Schmelzer: Sonata 4 3, B IV 76

The manuscript of the Sonata 2 3 for violin, trom-
bone and bassoon contains the following information:
Sonata 2 3 / Violino / Trombone / Fagotto / con Organo /
A.D. Heinrich Schmelzer.l

This composition is in four sections. The meters,
original tempo indications and measure numbers are as

follows:

L/  Adagio meas. 1 - 24

1
London.

Robert Minter, ed. Copyright 1974 by MUSICA RARA,
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L/4 piu Allegro meas. 25 - 83

3/4 Allegro meas.l 84 - 171

4L/4  Adagio meas. 172 - 176

The first section begins with the following passage
(Example 13). It continues in the same style to its final
cadence at the end of the section. This section serves to
establish the equality of the solo instruments and to again
illustrate the disjunct lyrical style in Schmelzer's writing.
Despite the large intervals and wide range in this passage,

the parts need to be played in a smooth and lyrical manner.

Example 13: Schmelzer, Sonata 2 3, meas. 1-8.1
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1Minter, P. 2.
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In the second section, the writing for the solo

instruments involves motivic imitation. This section
begins with the bassoon, followed by the trombone and
finally the violin. This excerpt from the trombone part
(Example 14) shows Schmelzer's demand for flexibility over
arpeggiated melodic patterns.
Example 14: Schmelzer, Sonata £ 3, meas. 25-43.1

e Allegro

, L3, B+ £

P-|’
HH
'™
i
&
H3Y
Hq-n‘
]
1of
b
I

-
- 0
b 0

f

..-‘-‘. .
HH N
™
HI
H
1l
5444

s
He

|
|

ny

£ 4 4 + . g .
1 1 r A 1 > h 1 ) A . i R w |
i - B4 - 1 1 -~ 3. 3 r - & b
4 3 b 4 3 1 1 - 1S A . ' ' elmedk. L —
< e e ' e o L e i1 ) 1 A . - . —y
h = —_ L= B
r) L d de,
5 - r A - sy A1 o S §
> 1Y r A e -y r 4 L 1 AV S b4
—x 1 — } iy 3
) 4 % i g L 4 L < L od sl e s ) it A" - < tl L A D . §
| I T Wy W Sy v = ==
- 42, = > £
— R A - < w &) v A 1 ) e
L w A ) ) At 1 [ AV - L y 4 B I - <.
iy y—rT I e R S Y 4 e L& a1 - y A e —
L X ) Wi gy o P — - 1 Y T v T .Y I ) ou— |
o= i = - LH l ==
2+
y 4 y o < L v 2 2 g
- g » ~ 1 1 re & ’/
Py b AW ) j - L 1 F ARenT L d
+ D t £ 1

The performer must exercise sensitivity and control because
the trombone part must balance with the violin and bassoon,
as each play similar figures simultaneously. As Example 14
ends, the primary solo for the bassoon begins. It is fol-
lowed by the violin and then the solo for the trombone
(Example 15). This solo includes large intervals, wide

range and arpeggiated figures at a quick tempo.

1Minter, pp. 3-4.
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Example 15: Schmelzer, Sonata & 3, meas. 61-83.1
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The remainder of the composition is imitative in

style, with all solo voices being equal.

Schmelzer: Sonata & 4, B IV 213

The manuscript of €£}~Sonata 4 4 contains the
following information: Sonata & 4 / Violino / Cornetto /
Trombone / e Fagatto / detta la Carolietta Composta del
Smeltzer / Musico de Com. d. Sa. Mtae. / Ao 1669.% 1In
addition, the title page of the manuscript contains the

inscribed W indicating that Ve jvanovsky copied this work,

1Minter| pp ) 6-8 .
2
Iondon.

Robert Minter, ed. Copyright 1974 by MUSICA RARA,
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possibly during one of his trips to Vienna.

This piece is in seven sections. The meters,

editorial tempo indications and measure numbers are as

follows:
b/
32
b/h
3/2
b/
3/2
b/n

The wﬁrk is

in D major.

/Bllegro/
[Allegro/
/Andante/
/[BAllegro/
/Andante/
[Allegro/
/Andante/

nmeas.

meas.

meas.

meas.

meas.

meas.

neas.

1 - 43
by - 62
63 - 81
82 - 93
o - 113

114 - 153
154 - 1591

in G major with several contrasting sections

The first section begins with the trombone part,

which presents the subject on which this section is. based.

The opening bars (Example 16) establish the equality of

the solo instruments in the ensemble setting.

1

The editor does not provide editorial tempo indi-

cations in the published edition of this composition. These
markings are the writer's.
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Example 16: Schmelzer, Sonata 2 4, meas. 1-6.1
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In the Sonata 4 L4 the same instruments perform
both the tutti ensemble material and the solo material.
Example 17 illustrates the tutti ensemble material found
in the second section and in all succeeding 3/2 sections.
These sections alternate with the solo sections throughout

the remainder of the piece.

1Minter, p. 2.
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Example 17: Schmelzer, Sonata 2 4, meas. 44-49.1
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The first solo presentation in the Sonata 4y is
found in the third section. In this section the violin
and trombone solos are presented. Example 18 shows that
the writing for the violin and trombone is equal, the

style and material of the two parts being identical.

Example 18: Schmelzer, Sonata 8 4, meas. 63—81.2
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IMinter, pp. 4-5. ZMinter, pp. 5-7.
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In the fifth section the cornetto and bassoon have
solos in a format identical to the one for violin and
trombone. The remaining sections are for the tutti ensem-
ble. There are no more solos.

The examples from these compositions show that
Schmelzer's writing for the trombone involved legato style
and technical facility over material often disjunct in
nature and covering a wide range. They also show that he
used the trombone as a solo instrument equally with the

violin, clarino, cornetto and bassoon.

Philipp Jakob Rittler

Philipp Jakob Rittler was born about 1637 and
died in Olomouc on February 16, 1690, at the age of 53.1
Although little is known of Rittler's life, it is suggested
that he was the most important musician at the Olomouc
Cathedral during the second half of the seventeenth cen-

2

tury. Nettl writes that he was the organist or perhaps

the Kapellmeister at the Jesuit Church in Troppau.3 In

1679 Rittler was appointed Domkapellmeister in the Olomouc
N

Cathedral ® and served in that position until his death in

1534 Sehnal, "Die Musikkapelle des Olmitzer
Bischofs Karl Liechtenstein-Castelcorn in Kremsier,"
Kirchenmusikalisches Jahrbuch, LI, 1967, p. 112.

2

Sehnal, p. 112.

3Nettl, "Die Wiener Tanzkompositionen," p. 161.

uSehnal, p. 112.
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1690.1 Considering the fact that his works in the Liech-

_tenstein collection date from 1660, Sehnal thinks that
Rittler may have been a member of the musical establish-
ment in Olomouc significantly prior to his appointment as

Domkapellmeister.

Rittler was a prolific and versatile composer
whose dated works in the Breitenbacher catalogue span the
years 1660 - 1678. Approximately sixty works are listed
in Breitenbacher in thirteen of the fourteen catagories of
music. In addition, Rittler's works are mentioned in the

2 and éesky Krumlov3 inventories.

Tovadov
Rittler wrote many pieces with trombones, but it
appears that he used the trombone as a solo instrument in

only one, the Sonata, B IV 79.

Rittler, Sonata, B IV 79

The manuscript of the Sonata contains the following
information: Sonata. Violino Violetta et Viola / o vero
Trombone Alto con Cimbalo / Authore Philippo J. Rittler /

Ao 1660 in Julio / Oppaviae.u This brief composition

1Jifi Sehnal, "Hudebnici 17. stolet{ v matrikéch
kostela sv. Petra a Pavla v Olomouci," Zprivy Vlast. dst
v_Olomouci, 1965, p. 9.

2 Jan Racek, "Invent4¥ Hudebnin Tovatovského Z4mku
z Konce 17. Stoleti," Musikologie, Praha-Brno, 1938.

3J1r1 Zaloha, "ceskokrumlovsky soupis hudebnin
z poddtku 18. stoleti," Hudebn{ v&da, VI, 3, 1969.

uAll information and examples of the Sonata were
obtained from a microfilm copy of the manuscript.
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consists of only two sections. The meters, editorial
tempo indications and measure numbers are as follows:
3/4 /Allegro J = 120/ meas. 1 - 56
4/4  /Allegro J = 100/ meas. 57 - 72

The composition is in G minor.

Rittler's Sonata differs from the works discussed
previously in that it presents no actual solos for the
instruments involved. However, each of the instruments
is treated in a soloistic manner, the trombone and violins
being used equally.1 Example 19 illustrates the equality
of the parts, the technical requirements of the trombone

part and the soloistic way in which it is treated.

Example 19: Rittler, Sonata, meas. 60-65.
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lSee complete score in Part II.
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Heinrich Ignaz Franz Biber

Heinrich Ignaz Franz Biber was born on August 12,
1644 in Wartenberg near Reichenberg in Bohemia.l According
to the Reichenberg author Wilhelm Feistner, Biber's first
musical training came from the local Wartenberg organist,
a man named Knfstel or Knéffel, and he received later
training in Reichenberg or Prague.2 It is commonly thought
that he also studied both violin and composition with
Schmelzer.

In 1666 Biber joined Liechtenstein's musical estab-

3

lishment in Kroméfii, and became its first Kapellmeister.

After only four years of service to the Prince-Bishop,
Biber left Krom&ri¥ under unexplained circumstances and
joined the orchestra of Count Maximilian Gandolph of
Kuenberg, Prince-Bishop of Salzburg. He advanced from the
position of instrumentalist to that of Singing Master in
1677, and in 1684 he assumed the position of Prefect at

the choirboys' school and was named Kapellmeister.u

Finally in 1690 Emperor Leopold conferred the title of

nobility on him allowing him to be called von Biber. He

1Andreas Liess, "Biber," Die Musik in Geschichte
und Gegenwart, ed. Friedrich Blume, (Kassel: Barenreiter-
Verlag, (1949- ), Vol. 1, col. 1828.

) 2Paul Nettl, "Heinrich Ignaz Franz Biber," Nagels
Musik-Archiv, Vol. 112, (London: Bidrenreiter), from pre-
face, page not numbered.

3Sehnal, "Die Musikkapelle," p. 103.

4Eitner, Vol. 2, p. 33.
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died on May 3, 1704 in Salzburg.1

Biber is most remembered for his virtuosity on the
violin and his utilization of scordatura, the abnormal
tuning of the violin strings to permit the execution of
double stops impossible with regular tuning and allowing
for new tone colors. He published five major collections
of instrumental music during his lifetime and left more
in manuscript, primarily in KromE¥i¥. He also wrote a
significant amount of sacred vocal music, most of which
remained unpublished in his day. The Breitenbacher cata-
logue indicates that Biber left forty-four compositions

2 One

in six catagories in the Liechtenstein collection.
of these works, Sonata & 3, B IV 130, utilizes the trom-

bone as a solo instrument.

Biber: Sonata & 3, B IV 130

The manuscript of the Sonata 3 3 gives the follow-
ing information: Sonata & 3 / 2 Violini / 1 Trombone / HB.o
The initials stand for Heinrich Biber, and the manuscript
is flawless.

This work is made up of nine sections. The meters,

l1iess, MGG, Vol. 1, col. 1828.

2Breitenbacher, p. 206.

3This information was obtained from a microfilm
copy of the manuscript. A modern performing edition of
this work exists (Kurt Janetzky, ed. Copyright 1958 by
MUSICA RARA, ILondon), but the editor does not include this
information.
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original tempo indications and measure numbers are as
follows:

¢ Allegro non troppo meas. 1 - 10

3/2 Poco allegro meas. 11 - 33
¢ Adagio meas. 34 - 48
3/2  Allegro meas. 49 - 66
¢ Adagio meas. 67 - 81
3/2 Poco Allegro meas. 82 - 95
¢ Adagio meas. 96 - 105
3/2 Allegro meas. 106 - 115
3/2  Allegro meas. 116 - 176

The Sonata 2 3 is a piece composed for the solo
display of the three instruments involved, two violins
and a trombone. The first Adagio section is the solo sec-
ticn for the first violin, and the second Adagio section
is the solo for the second violin. The solo for the trom-
bone encompasses two sections, Adagio, measures 96-105,
and Allegro, measures 106-115. Each of the solo sections
is performed with continuo accompaniment only.

Example 20 illustrates the technical requirements
of the tromt.ne part including the indications (+) to trill
or improvise other ornamental figures in measure 98. The

solo for trombone is complete in Example 20.

1
London.

Kurt Janetzky, ed. Copyright 1958 by MUSICA RARA,



Example 20: Biber, Sonata a 3, meas. 96-115.1
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Reference to the complete score will illustrate

the equality of writing for the three solo instruments.
THE USE OF TROMBONES
AS A SOLO GROUP

There are a number of works preserved in the Liech-
tenstein music collection which utilize groups of trombones,
from two to four in number, in a soloistic manner. Al-
though the composers rarely s%ated anything in the manu-
scripts about choirs or groupings of instruments, the in-
struments as they are used often fall naturally into groups

whose timbres are contrastec. with one another. Most often

1Janetzky. pp. 8-9.
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the melodic or motivic material is quite similar between
the groups, heightening the effect of timboral contrast.
Among the composers who ﬁsed groups of trombones in this
nanner were Libertini, Tolar, Schmelzer and Ve jvanovsky.
The following discussion of these compositions includes
biographies of the known composers that have not been

discussed previously.

Giacomo Francesco Libertini

Almost nothing is known about Libertini. Sehnal
states that a Matthaeus Franciscus Libertinus was a stu-
dent in Olomouc in 1616,1 but whether he is the compoéer
found in the Liechtenstein collection is uncertain. The
only substantive information available about the man is
that his compositions appear in the inventories of at
least two music collections other than Liechtenstein's.

Sehnal writes that a Giacomo Francesco Libertini is listed

2 3

in the Trebenice Inventory,“ and in the Tovadov Inventory.

Breitenbacher lists a total of four worksu by Libertini.

llJifi Sehnal, "Jména hudebnikd 17. stoleti v matrice
olomouké university," Zpravy Vlast. ust. v Olomouci, 1966, p.7.

2

Sehnal, "Jména hudebnikd," p. 7.
3Racek, Pp. 45-68.

4In addition to the work under 2iscussion here,
Breitenbacher lists three masses by Litertini. One contains
the following information: "I 77. Missa Neo Ecclesiastica;
Scripta Cremsirii anno 1674, in Decembri.” The inscription
"Sceripta Cremsirii anno 1674 in Decembri" suggests that
Libertini spent some time in Krom&¥i%.
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Libertini: Sonata 4 8, B IV 27
The manuscript of the Sonata 48 gives the follow-
ing information: Sonata & 8 / 2 Violini / Violietta /
2 Clarini / 3 Tromboni / Con Violone et Organo / A:

1 he manuscript is undated.

Libertino.

The Sonata 4 8 utilizes three trombones notated
.in the alto, tenor and bass clefs. They function as one
of three groups in this work. The other two groups con-
sist of the three stringed instruments and the two clar-
inos. All groups are equal in melodic or motivic impor-

tance.2 Not only are the groups equal to one another,

but the trombones are equal among themselves (Example 21).

Example 21: Libertini, Sonata 24 8, meas. 2-5.
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1This information and all examples of the Sonata 4 8
were obtained from a microfilm copy of the manuscript.

2See complete score in Part II.
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Clean rapid articulation is required in all ranges

(Example 22).

Example 22: Libertini, Sonata 2 8, meas. 11-1k.
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Each part requires individual soloistic ability (Example

23) as well as good group performance (Exémple 24).

Example 23: Libertini, Sonata 2 8, meas. 30-32.
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Fxample 24: Libertini, Sonata 4 8, meas. 35-37.
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Examination of the complete score will illustrate
the use of these compositional techniques throughout the
work and show that Libertini used the trombones as a solo-

istic group equally with the violins and the clarini.

Jan Kftitel Tolar

Jan K¥titel Tolar' was born about 1620 in Kamnik,
Yugoslavia and died February 13, 1673 in Vienna.2 Little
is known about his youth. He was instructed from 1645 to
1647 at the Jesuit school in Ljubljana, and may have
taught there from 1656 to 1658.3 The only other informa-
tion about him has come from studying the title pages of
his compositions. Pohanka writes:

« + . %he fact that his compositions have so far
been found only in Bohemia, prove beyond doubt that he

1The name is spelled in various ways on his extant
manuscripts, e.g. Tollar, Thollary, Dolar and Dollar.

2Dragotin Cvetko, "Dolar," MGG, Vol. 15, col. 1816.
BCvetko, col. 1816.
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was a composer of Czech origin. His Christian names
are never given in full. Only the initials or their
abbreviations, for instance Auth/or/ R/everendo/
P/ater/ J/ohannes/ B/aptista/ Dolar Societatis Jesu,
are given on the title page of his three workings of
the psalm Miserere mei Deus . . . . From this it is
also seen that he was a priest of the Jesuite order

« « « « 0ddly enough no biography of any sort has
been found in any records concerning the Jesuite order
in Bohemia.l

Tolar's compositions were evidently performed in
several locations in Bohemia, including the chapel of the
monastery of Osek2 and in the Piarist college of Slany.3
Several works are also mentioned in the éesky Krumlov
inventory of 1706.4 The Breitenbacher catalogue of the
chapel in Keomé?{¥ lists twenty-five works, sacred and
secular, vocal and instrumental by Tolar. Of these, only
five are dated, spanning the years 1669 to 1673. One of
the works in the Liechtenstein collection indicates that

Tolar may have had some connection with the musical estab-

1Jaroslav Pohanka, "Jan K¥titel Tolar," Musica
Antigua Bohemica, (Praha, 1959), Vol. 40, p. ix.

2Paul Nettl, "Weltliche Musik des Stiftes Ossegg
(B6hmen) im 17 Jahrhundert," Zeitschrift fir Musikwissen-
schaft, IV, (ILeipzig, 1921-2a), p. 355. In this inventory
for the years 1720-1733, under the heading "Genialia seu
cantus recreativi," a composition is listed as follows:
"Sonata a 9 Dolar.”

3Pohanka. "Tolar," p. ix. Pohanka states that the
inventory of the college for 1713 indicates "Misse P.J.
Dolar S.J., a copy from 1693." .

4Zéloha, "ceskokrumlovsky," pp. 365-376.
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1

lishment or at least that he spent some time in Krom®ri¥.

Tolar: Sonata & 13, B IV 71

The title page of the manuscript of the Sonata 213
contains thé following information: Sonata & 13 / 2 Violini
/ 2 Violae / 2 Clarini / 2 Cornetti / 4 Tromboni / 1 fagotto
con Violone et Organo / A.R.P. Tolar Soc. Jesu.2'3

In the Sonata & 13 Tolar makes good use of the

timboral contrasts possible by grouping the instruments
into their respective families. There are four groups:
clarinos, cornettos, trombones and strings. Each group
is treated equally with the others.

Within the trombone group all parts are of equal

importance (Example 25).

Example 25: Tolar, Sonata 4 13, meas. 24-29.“

[Prusto  Jo1¢]

JiS====c==x =====t=—==—:
oy T — — 1 1 1
1
[ i, Y e e s O O e L VO
23 k = ; %%
i L;; 5
QA== == — =

1Breitenbacher. p. 100. The motet Nisi Dominus,
B III 20, contains the following information on the title
page: "A.r.P. Tollar, Soc. Jesu. Scriptum anno 1671, Crem-
sirii."

gPohanka, MAB, Vol. 40, p. xi.

3Breitenbacher. p. 110.

4Pohanka, MAB, Vol. 40, pp. 54-55.
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Example 25 continued.
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Example 26 illustrates the technique required in the bass

trombone part.

Example 26: Tolar, Sonata A 13, meas. 5--?.1
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Another exampls shows the equality of the trombone parts

and the technical flexibility that each requires (Example

27).

1-ohanka, MAB, Vol. 40, p. 50.
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Example 27: Tolar, Sonata F 13, meas. 67-—?2.1
J;cmuyaisaq )

w" e 3 pu
e o # S D
.1 [He=F o — e ———2 ¢ t——=
M 4 S S — | ‘ l
' (. S |
™3 ———— ——t —
\ T |1 T ]
me { \ \ 1
i —— r— 3 : =
LH L

An examination of the complete score will show
that the trombone group was given a significant role in

the Sonata A 13. It will also show that Tolar treated

the trombone group as an independent and equal soloistic

group throughout the composition.

Schmelzer: Sonata & 7, B IV 34
The title page of the manuscript of the Sonata 4 7

gives the following information: Sonata A7 / 2 cornettini /
2 clarini / 3 ‘l:romboni.2 There is no indication as to the

composer or date of composition.3 However, this same work

! ponanka, MAB, Vol. 40, pp. 60-62.

2Breitenbacher, p. 108.

3Robert Scott Tennyson, "Five Anonymous Seventeenth-
Century Chamber Works with Trombone Parts, From the Castle
Archives of Krom¥*{¥," (unpublished Doctor's dissertation,
The University of Maryland, 1970), pp. 24-45. Tannyson com-
pleted a modern edition of this as an anonymous piece.
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exists in a collection of pieces written by J.H. Schmelzer

1

in 1662 entitled Sacro-Profanus Concentus Musicus.” The

collection was dedicated to Emperor Leopold I. The manu-
script in the Liechtenstein collection was undoubtedly
copied by one of the Prince-Bishop's agents in Vienna and
then sent to Krom&¥i¥.

The technique of contrasting timbres is exploited
in the Sonata & 7, as in the other works already discussed.
In contrast to the previous works, this piece is written
entirely for wind instruments, with thelexception of the
continuo. The three timboral groups are the cornettini,
the clarini and the trombones. Although three trombone
parts are notated, only the top two function as a group.
The bass trombone functions as a continuo instrument
throughout the piece, even when the other trombones rest.

The opening thematic material of the piece is pre-

sented in the trombone parts (Example 28), followed by
Example 28: Schmelzer, Sonata 2 7, meas. 1-6.2
wiET=— =——==
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1Erich Schenk, ed., "Sacro-Profanus Concentus
Musicus: Fidium Aliorumque Instrumentorum (1662)," Denk-
miler Der Tonkunst in Osterreich, (Graz/Wien: Akademische
Druck-u. Verlagsanstalt, 1965), Vol. 111/112, pp. 134 ff.

2Tennyson, pp. 24-25.
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Example 28 continued.
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Example 29 illustrates the equality of the trombone
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Schmelzer, Sonata A 7, meas. 106—111.1
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1Tennyson, pp. 41-42.
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1 will confirm

An examination of the complete score
the importance and equality of the trombones as a solois-

tic group throughout this composition.

Anonymous: Sonata & 5, B IV 140

The title page of the manuscript of the Sonata 2 5
contains the following information: Sonata & 5 / 2 violini
/ 3 tromboni / Anno 1667. die 11. Octobris scripta.2 The
composer of this work remains unidentified, although it

has been speculated that it was written by Veavanovsky 3.4

A modern edition was completed in 1972 by Tennyson.5
The effect of contrasting timboral groupings of

instruments, so often in evidence in the previous composi-

tions, is minimized in the Sonata &4 5. Rather, each of

the violin and trombone parts participates equally, with

the occasional exception of the bass trombone, in an essen-

tially contrapuntal texture throughout the piece. Occa-

sional passages occur in which the violins and the trom-

1See either Temnyson or DI, Vol. 111/112.

2Breitenbacher. p. 113.

3Breitenbacher, p. 113, In a footnote, Breiten-
bacher states the following: "41) Autorem jest Ve jvanovsky.
(Vetterl. )" Breitenbacher also lists this as being by
Veavanovsky in his index, p. 209.

4The writer has observed a W inscribed on the title
page in a mlcrofllm copy of the manuscript, indicating that
Ve jvanovsky at least copied the work and may have written it.

5Tennyson. Pp. 2-21. Tenrnyson completed his
edition under the erroneous title Sonata A 7.
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bones function as independent groups. This recalls the
technique of contrasting timbres, but it is not a primary
compositional technique in the piece.

Example 30 shows the independence and equality of
each of the voices in the ensemble. It also demonstrates

the rhythmic complexity found in all the parts.

A 1
Example 30: Anonymous, Sonata & 5, meas. 7-12.
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Example 31 illustrates the manner in which the
bass trombone occasionally becomes an independent voice

with thematic or motivic importance of its own.

1Tennyson. pp. 3-k.
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Example 31: Anonymous, Sonata 3 , meas. 29-32.1
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An examination of the complete score will show
that the trombones, individually and as a group, function
as independent and equal participants in the ensemble and
play a significant role in a successful performance of

the composition.

Ve jvanovsky: Sonata la Posta, B IV 35

The title page of the manuscript of the Sonata la
Posta contains the following information: Sonata la Posta /
3 Violini / 3 Tromboni / Ao 1667 / Die 18 Martii Scriptum.?
The title page also contains an inscribed W indicating that

Vejvanovski prdbably composed the piece. The only modern

edition of the work attributes it to Vejvanovskf.3

1Tennyson, pp. 7-8.

zBreitenbacher, p. 108.

3Pohanka, MAB, Vol. 48, pp. 4b4-47,



58

The trombone parts of the Sonata la Posta gontain
few difficulties: required technique is quite simple, the
ranges of the respective parts are moderate, passages are
generally short in length causing no endurance problems.
This simple piece is worthy of mention, however, because
the trombones and violins are treated as soloistic groups,
the principle of contrasting sonorities being a primary
compositional feature.

The two groups are completely equal, utilizing a
great deal of repetition between them, often in an echo
effect. Example 32 illustrates the compositional tech-

nique employed throughout the piece.

Example 32: Vejvanovskf, Sonata la Posta. meas. 33-37.1
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Pohanka, MAB, Vol. 48, p. 46.
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Example 32 continued.
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Reference to the complete score will confirm the
equality and soloistic use of both the trombone and violin

groups.

Ve jvanovsky: Sonata & 10, 3 IV 178

The title page of the Sonata 4 10 contains the

following information: Sonata 410 / 2 Violini in Con. /

2 Clarini in Con. / 2 Violittae in Con. / 3 Tromboni in
Con. /1 Violon / A 1666 / Die 13 Martii.l’'? In addition,
the title page contains the inscrited W indicating that
VejvanOVSk§ probably composed the piece.3 The only modern

edition of the work attributes it to Vejvanovskf.h

1Pohanka, MAB, Vol. 47, p. xi.

2Breitenbacher. p. 114.
3Observed in a microfilm copy of the manuscript.

4Pohanka, MAB, Vol. 47, pp. 33-47.
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The Sonata 4 10 is a work of large proportions.

There are three solo groups: two clarinos, two trombones
and two violins. They are found in a supportive orches-
tral context made up of parts for viola, cello, third
trombone and/or bassoon and continuo. The indications on
the title page of "in Con." following each of the solo

groupings, indicate that the concertante principle of

composition is a major component of this work.

All of the solo groups are equal in musical impor-
tance and technical demands, as reference to the complete
score will verify. Example 33 illustrates this equality

as well as the technical requirements of the various parts.

Example 33: Ve jvanovsky, Sonata £ 10, meas. U-9.1
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lpohanka, MAB, Vol. 47, pp. 33-34.
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Example 33 continued.
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The Sonata 4 10 clearly illustrates that trombones

were used as solo instruments equally with the violins and

the clarinos.

Conclusion

The musical examples presented in this chapter de-
monstrate that the composers represented in the Liechten-
stein music collection utilized the trombone as a solo
instrument in the seventeenth century, both as a single
instrument and in a group. It was considered to be a ver-
satile solo instrument and was used on an equal basis with
the commonly recognized solo instruments of the day.

It should be emphasized that while these are the
more outstanding examples in the archive, they are but
representative of many more compositions with important

trombone parts, in both instrumental and vocal catagories.



Chapter 3

A DESCRIPTION OF THE MANUSCRIPTS
OF THE COMPOSITIONS IN PART II

The description of the manuscript of each composi-
tion found in PART II: Modern Editions, contains the fol-
lowing information: complete contents of the title page;
whether a score or only individual parts exist; instru-
ments and voices used, as designated on the individual
parts; the clefs corresponding to those parts; use of
barlines; use of signatures and accidentals; use of dyna-
mic and tempo markings; unusual features.

Several features are found to be common to all the
compositions. They are:

1. These works are entirely manuscript, including
the staves. Among the twelve pieces, no portion is printed
by any mechanical means.

2, The note values and their shapes are essen-
tially the same as in modern notation, including whole
nofes, half notes, quarter notes and so forth.

3. Virtually all parts in the manuscripts contain
a custos (m~) at the end of each line to indicate the

first note of the next line to the performer.

62



63

L, The figured bass indications in all continuo
parts are found above the written line.

The title pages for most of these works contain
numbers in parentheses. These numbers were the result of
a recataloguing of the collection sometime between the
inventory taken upon the death of Liechtenstein in 1695
and Breitenbacher's efforts in 1927. Breitenbacher re-
stored the original 1695 numbering system and merely
noted the other number in parentheses. All Roman numerals
were added by Breitenbacher.

All information contained in this chapter was

obtained from microfilm copies of the manuscripts.

Libertini: Sonata 4 8, B IV 27

Title page: IV 27 (85)
Sonata 4 8// 2 Violini / Violietta /
2 Clarini / 3 Tromboni / Con Violone et
Organo / A: Libertino:

There is no score to the Sonata 2 8, only indivi-
dual parts. The instruments specified on those parts are
as follows: Violino Primo, Violino Secundo, Alto Viola in
Con., Clarino Primo, Clarino Secundo, Alto Trombone, Tenore
Trombone, Basso Trombtone, Organo and Violon. There is also
a supplementary Organo part.

The clefs utilized in this piece, in the order of

instruments listed above, are as follows:
A o] o) N

o8, — e
Z1 = bt L ) _—
2 — 1 y 4 L i
= Z =

Organo & Violon
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The use of barlines is very regular in the Sonata
4 8. They are used almost exactly as in modern notation
with the exception that measures are frequently divided
between the end of one line and the beginning of the next.

There are no sharps or flats in the signature.
The work is in C major. There are few accidentals. in
occasional sharp or flat is placed either beside or above
the note as space permitted. The parts contain no dynamic

markings, but do have the tempo indications allegro and
adagio.

Anonymous: Sonata & 6, B IV 36 (1)
Title page:1 IV 36 (93)

1. Sonata 4 6 / 2 Cornettin. 1 Clarin.
3 Tromb. et Organ.

There is no score to the Sonata 2 6, only indivi-
dual parts. The instruments specified on those parts are
as follows: Cornetino imo, Cornetino 2do, Clarin, Trombone
imo, Trombone 2do, Tromb., /Organo/.

The clefs utilized in this piece, in the order of

instruments listed above, are as follows:

411,

1This title page also contains the information
for Mummum & 6, B IV 36 (2). For purposes of clarity
the two have been separated here.
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There are virtually no barlines in any of the
parts. There are no sharps or flats in the signature.
The work is in C major. There are very few accidentals.
The piece contains the dynamic markings for piano and
forte, and there is one trill marked in the clarino part.

There are no tempo indications.

Anonymous: Mummum 4 6, B IV 36 (2)
Title page:1 IV 36 (93)
2. Mummum & 6 / 2 Clarin. 4 Trombon.

There is no score to the Mummum 2 6, only indivi-
dual parts. The instruments specified on those parts are
as follows: Clarino 1mo, Clarino 2do, Trombon imo, Trom-
bon 2do, Tromb. 3tia, /Trombone 57.2

The clefs utilized in this piece, in the order of

instruments listed above, are as follows:

o] D

[al
1o
Z
7

{
L re
=

i

Ncte the use of the sub-bass clef in the bass trombone
part. There are virtually no barlines in the work.
The signature contains a B-flat and the piece be-

gins and ends in C major. There are several accidentals

1Th}s title page also contains the information
for Sonata 2 6, B IV 36 (1). For purposes of clarity,
the two have been separated here.

2The Trombone 4 part contains this unexplained

marking: &: g: A’ff‘k'
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used, primarily E-flat and A-flat. When a B-natural is
required, a sharp appears by the note B rather than a
natural sign.

There are no dynamic or tempo markings in the

Mummum 4 6.

Rittler: Sonata, B IV 79
Title page: IV 79 (55)

Sonata. Violino Violetta et Viola / 6 vero
Trombone Alto con Cimbalo / Authore Philippo,
J. Rittler / Ao 1660 in Julio / Oppaviae. W
There is no score to the Sonata, only individual
parts. The instruments specified on those parts are as
follows: Violino, Viola, Trombone Alto 8 Viola, /Cimbalo/.

The clefs utilized in this piece, in the order of

instruments listed above, are as follows:

[l

e e S

= =2
Cimbalo

There are virtually no original barlines. There
are, however, a significant number of regularly placed
barlines in all parts but the Cimbalo, which have been
put in very lightly, undoubtedly by performers and possi-
bly at a later date.

The signature contains a B-flat. The work, however,

is in G minor. All necessary E-flat's and F-sharp's are

1one inscribed W indicates that Ve jvanovsky copied
this piece.
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noted as accidentals.
There are no dynamic or tempo markings'in the

Sonata.

Anonymous: Sonata, B IV 98
Title page: IV 98 (38)

Sonata / A 2 Clarin 2 Violino / 3 Tromb:

et Timpano / 1664 / Partes Sint 7 /

Stuck et Jenerall

There is no score to the Sonata, only individual

parts. The instruments specified on those parts are as
follows: Violino 1mo, Violino 2do, Corneto & Clarino 1o,
Corneto 8 Clarino 20, Alto Tromb, Tenor Tromb, Bassus
Tromb, Timpano, Organo.

The clefs utilized in this piece, in the order of

instruments listed above, are as follows:

0 0 D [l
Vea X3 y—x
) 1 LS o1 st __ % _ ¥
4 L ' L )] ya L e I
N 2 A 1I
Organo

There are virtually no barlines in the Sonata.

Only occasionally is one found which appears to have been
put in by a performer for the sake of clarity.

There are no sharps or flats in the signature. The
work is in C major. There are occasional sharps found either
beside or above the affected notes.

The tempo markings Adagio and Presto are used in
some of the parts. There are no dynamic markings.

Five of the parts contain the word "Larmo" at the
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bottom of the page. It's meaning is not known at the

present time.

Anonymous: Sonata & 7, B IV 99
Title page: IV 99 (37)

Sonata & 7 / 2 Cornetti / 2 Clarini 3 Trom-
boni / 1670

There is no score to the Sonata 2 7, only indivi-
dual parts. The instruments specified on those parts are
as follows: Cornetto Primo, Cornetto Secundo, Clarino
Primo, Clarino Secundo, Trombone Primo, Trombone Secundo,
Organo.1

The clefs utilized in this piece, in the order of

instruments listed above, are as foilows:

B o o
\!

“Ho
(18,

There are virtually no barlines in the piece.
There are no sharps or flats in the signature. The work
is in C major. There are very few accidentals. There are

no tempo or dynamic markings in the Sonata & 7.

1There is no Organo part listed on the title page,
but there is a third trombone listed. These parts are most
often identical. Consequently, the edition is Part II of
ghis document utilizes the Organo part as the third trom-
one.
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Anonymous: Sonata per la Cammera et Chiesa, B IV 162

Title page: IV 162 (182)

Sonata per la Cammera et Chiesa / 2 Violini /
2 Cornetti / 3 Viola / 3 Trombon / 1670

There is no score to the Sonata per la Cammera et

Chiesa, only individual parts. The instruments specified
on those parts are as follows: Violino Primo, Violino
Secundo, Cornetto Primo, Cornetto Secundo, Alto, Tenore,
Basso, Organo.1
The clefs utilized in this piece, in the order of

instruments listed above, are as follows:

N »] 2] ut - (1]
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Organo

Occasional barlines exist, but with no degree of
regularity. There are no sharps or flats in the signature.
The piece is in C major. Occasional sharps and flats are
added.

There are tempo indications of adagic and allegro.

These terms are not placed with regularity, however. They
have been omitted in some parts. There are also a few
dynamic indications of forte and piano.

At the begimning of each part there is 1ie term

1The title page of this work lists "3 Viola" and
"3 Trombon."™ However, the individual parts, labeled only
"Alto," "Tenore" and "Basso" indicate the option to use
either three stringed instruments or three trombones, or
a combination.
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Sonata. ZLater, at the beginning of new sections each part

is marked with the terms Courento and Gavotte.

Anonymous: Sonata 4 9, B IV 179
Title page: IV 1791

There is no score to the Sonata & 9, only indivi-
dual parts. This is a two-choir composition and the
instruments specified by choir on those parts are as
follows: Choro 1o: Violi 1mo, Violino 2do, Violetta,
Violetta o Viola da Gamba; Choro 2do: Cornetto & Viol,
Trombone o Braccia imo, Trombone 2do, fagotto o Gamba,
Organo.2

The clefs utilized in this piece, in the order of

instruments listed above, are as follows:

)

) ‘A
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|

Barlines rarely occur in this piece. There are
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no sharps of flats in the signature. The piece is in C
major. There are occasional accidentals, but very few.
The tempo markings Adagio and Allegro occur toward the end

of the piece. There are no dynamic markings.

1Breitenbacher calls this piece Sonata & 9 in his
catalogue, but that title does not appear anywhere in the
piece. He undoubtedly titled it from the number of parts
present. In addition he indicates that recataloguing num-
bers (25) and (123) are present, but they are not evident
in the microfilm of the manusecript.

2At the top of the Organo part is the following
information: "ORGANO Simfonia a 8 2 Choro."
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Schmelzer (attributed): Sonata £ 3, B IV 210
Title page:1 IV 210 (64)
Sonata & 3 / Violino / Clarino / Trombone
There is no score to the Sonata & 3, only indivi-
dual parts. The instruments specified on those parts are
as follows: Violino, Clarino, Trombone, and Violone.?
The clefs utilized in this piece, in the order of

instruments listed above, are as follows:

D

L

- > a3
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1381 l]
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Trombone

Note the use of four clefs (alto, tenor, soprano and bass)
in the trombone part.

Barlines are placed irregularly and infrequently
in each of the parts. The parts are essentially without
barlines.

There are no sharps or flats in the signature. The
piece is in C major. There are few accidentals. There
are no tempo or dynamic indications in the piece.

There are a number of special features in the

Sonata 4 3. All parts contain occasional indications to

Lohe contents of the title page sre contained on
a piece of paper with staves drawn on ii. In addition,
there are what appear to be compositiunal sketches at the
top of the page.

2The Violone part is not listed on the title page.
It also contains figured bass symbols.
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trill (t. and tril.). In measures 2 through 5 the Violino
is required to play double stops. As mentioned before,

the trombone player was required to read four clefs.

Ve jvanovsky: Transfige o Dulcissime Jesu, B II 107

Title page: II 107 (10)
Transfige o Dulcissime Jesu / & 6 Vocum solo
Canto / et 5 Instrumenta / Scribebat Paulus
Weywanow / ski 1656 |
There is no score to this work, only individual
parts. The voice and instruments specified on those
parts are as follows: Canto Solo, Violino Prima, Violino
2do, Alto Trombon, Tenore Trombon, Viola 6 Trombon, Pro
Organo.
The clefs utilized in this composition, in the

order of voice and instruments listed above, are as

follows:

= 4 r ir 1 1
_ A —
Iy

There are no barlines in any of the parts, vocal
or instrumental.

Transfige o Dulcissime Jesu is in the key of A

major. The signature contains F-sharp and C-sharp. The
G-sharp is added as an accidental when needed.

There are no tempo markings, but there are several
dynamic markings of piano.

There are an unusually large number of errors in

the manuscript. It is also noteworthy that the title page
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does not contain Ve jvanovsky's eventual trademark, the
inscribed W. This is undoubtedly due to the fact that he
wrote this piece in 1656, his first year of study in Opava,

and had not yet developed this signature.

Ve jvanovsky: Omnia ad maiorem Dei Gloriam, B VI 33

Title page: VI 33 (2)
. Omnia ad maiorem Dei Gloriam / Salve Regina
a b / Solo Alto et 2 Violini Te / nove
Trombon 8 Viola / Ex partibus Pauli Weywanow-
sky / Anno 1659. Die 19 Julii / Scripsit wl
There is no score to this work, only individual
parts. The voice and instruments specified on those parts
are as follows: /Alto Solo/, Violino Primo, Violino Secun-
do, Trombone Tenor 8 Viola, /Organo/.

The clefs utilized in this work, in the order of

voice and instruments listed above, are as follows:

9

Ly

-
L1 44

\L,:?

There are virtually no barlines in the piece and
certainly none placed with regularity.

Although this piece is in C minor, the signature
contains only a B-flat. All necessary accidentals are

placed in individual parts and the figured bass.

1There are two inscribed W's on this title page.
One follows the word "Scripsit" at the bottom and is in
the same hand as the rest of the page. The W at the top
is in a finer, more elegant hand, also Vejvanovsky's, but
undoubtedly put on at a later date.
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There are no tempo or dynamic marking in any of
the parts. It is noted that this piece was written in

1659, Ve jvanovsky's fourth year of study in Opava.

Ve jvanovsky: Regina Coeli, B IX 10

Title page: Regina Coeli 2 Clarini 3 Trombone 2 Bassi
Con Orgel a P.W.T.C.1 1678 in Maio.

There is only a score to this Regina Coeli, no

individual parts. The voices and instruments specified
on the score are as follows: Clarino imo, Clarino 2do,
Trombone 1mo, Trombone 2do, Trombone 3tio, Vox 1ima, Vox
2da, and Organo.

The clefs utilized in this work, in the order of

voices and instruments listed above are as follows:

0 1

a
1°4 J& -
1
# T
} Vo

Vo O
1= o
y S

L

NID
F..

N
|

The score centains barlines throughout. However,
in those sections in 3/2 meter, each bar contains the
equivalent of six half notes, or two bars.

There are no sharps or flats in the signature.

The piece is in C major. Chromatic alterations are placed
beside notes as appropriate. There are no témpo or dynamic

markings in the score.

1P.W.T.C. stands for Paulus Weywanovsky Tubicen
Campestris.



Chapter 4
SUMMARY, CONCLUSIONS AND RECOMMENDATICN

Summary

The trombone's history as a solo instrument is
rich and varied. Many portions of this history have been
thoroughly documented, but one of the areas which needed
to be examined was the soloistic use of the trombone in
the seventeenth century by composers represented in the
music collection of Prince-Bishop Karl Liechtenstein-
Kastelkorn.

The Liechtenstein music collection is one of the
* important music collections from the seventeenth century
in which composers made significant use of the trombone
as a solo instrument. This collection came into existence
"during the years 1664 through 1695 while Liechtenstein-
Kastelkorn governed the territory of Moravia, then a part
of the Viennese Habsburg Empire. The collection is pre-
sently located in Kromé*i¥, Czechoslovakia.

Liechtenstein-Kastelkorn maintained one of the
finest provincial musical establishments in the Empire
in emulation of the musical activity of Leopold I at the

Imperial Court in Vienna. His personnel included performers
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on all instruments who were so outstanding that Leopold
himself made several yearly trips to Kromé¥1¥ to hear
them perform. Liechtenstein maintained several composers
in residence at Krom&*{¥, but also sought works by compos-
ers elsewhere, especially Vienna. Among the composers
re;»esented in the Liechtenstein music collection are:
Biber, Vejvanovsky, Schmelzer, Tolar and Rittler.

The Liechtenstein music collection lay forgotten
and essentially undisturbed until 1927 when Antonin Breit-
enbacher began a reorganization and cataloguing of the
manuscripts. Breitenbacher based his catalogue on an
inventory of the collection taken in 1695 upon the death
of the Prince-Bishop. In his catalogue of 1928, Breit-
enbacher listed the following catagories of music:

I. Missae

I1. Offertoria
III. Vesperae
IV. Sonatae
V. Iitaniae
VI. Salve Regina
VII. Alma Redemptoris
VIII. Ave, Regina coelorum
IX. Regina coeli
X. Hymni
XI. Te Deum laudamus

XII. Responsoria pro Matutino in Coena Domini,
feria sexta et Sabbatho. Miserere mei, Deus.
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XIII. Requiem
XIV. Balletti
XV. Miscellana
There are 923 extant compositions in the collection.

Part I of this study provided information to the
trombone historian and performer about the soloistic use
of the trombone in the Liechtenstein collection. Excerpts
of music were presented from published and unpublished
works containei in the Xromé¥i¥ castle archives which use
the trombone in this capacity. As these excerpis were
presented, the function of the trombone(s) within the
compositions was considered. Included in the presentation
was a discussion of the relationship of the trombone part(s)
to the other instruments in the ensemble, its equality
with or supportiveness of those instruments, its thematic
or motivic importance, solo prominence and information
regarding range and technical demands.

Part II of this study included modern editions
of twelve unpublished compositions from the Liechtenstein
collection which include prominent trombone parts. The
completed editions, listed by catalogue number, title,
composer and instrumentation are as follows:

B IV 27 Sonata 2 8

Giacomo Francesco Libertini
2 violins, viola, 2 trumpets, 3 trom-
bones and organ

B IV 36 (1) Sonata 2 6

Anonymous
trumpet, 2 cornetts; 3 trombones, organ
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B IV 36 (2) Mummum 2 6

B IV 79

B IV 98

B IV 99

B IV 162

B IV179

B IV 210

B IT 107

B VI 33

B IX 10

Conclusions

Anonymous
2 trumpets, 4 trombones

Sonata
Philipp Jakob Rittler
2 violins, trombone and organ

Sonata

Anonymous

2 violins, 2 cornetts, 3 trombones,
timpani and organ

Sonata a 7
Anonymous

2 trumpets, 2 cornetts, 3 trombones
and organ

Sonata per la Cammera et Chiesa
Anonymous

2 violins, 2 cornetts, 3 trombones
and organ

Sonata 2 9
Anonymous

Choir 1: 3 violins, cello
Choir 2: cornett, 2 trombones, bassoon
organ

Sonata 3 3

Johann Heinrich Schmelzer (attributed)
violin, trumpet, trombone and organ

Transfige o Dulcissime Jesu

Pavel Josef Ve jvanovsky

soprano solo, 2 violins, 3 trombones
and organ

Omnia ad maiorem Dei Gloriam
Pavel Josef Ve jvanovsky

alto solo, 2 vioilins, ‘trombone and
organ

Regina Coeli

Pavel Josef Ve jvanovsky

2 bass voices, 2 trumpets, 3 trombones
and organ

The Liechtenstein music collection contains many
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compositions which employ trombones. Of special interest
to the trombonist are those works which utilize a single
trombone as a solo instrument and those which use two or
more trombones as a solo group. This collection is quite
important because of the number and quality of the extant
dbmpositions of this type that it contains. Among the com-
posers who wrote for the trombone in this way were: Tolar,
Ve jvanovsky, Schmelzer, Rittler, Biber and Libertini.

The discussion and musical examples.from selected
compositions, along with the modern editions of unpublished
pieces presented in this study, demonstrate that many com-
posers represented in the Liechtenstein collection utilized
the trombone as a solo instrument, both as a single instru-
ment and in a group. It was considered to be a versatile
instrument and was used on an equal basis with the common-

ly recognized solo instruments of the day.

Recommendations

This study documents that there are a large number
of compositions in the Liechtenstein music collection
which make significant use of the trombone. There are
several possibilities for future study of the trombone in
this collection, including: a study of the trombone's use
by an individual composer throughout his complete extant
compositions; and the preparation of modern editions of
other unpublished compositions which make significant use

of the trombone.



Appendix

PERFORMANCE SUGGESTICNS FOR THE
MOLERN EDITIONS

The compositions found in Part II contain few
specific performance instructions. Therefore, the pur-
pose of this Appendix is to present suggestions which
might 2id present-day musicians in preparing performances
of this music. The specific areas for which suggestions

will be made include instrumentation, tempo and dynamics.

Instrumentation

Few suggestions regarding instrumentation for the
compositions are necessary. The composers wrote the names
of the desired instruments or suitable alternatives un
either the title page or on the individual parts in each
piece. It is suggested that the modern equivalents of
those seventeenth century instruments be utilized to per-
form these works. The modern instruments include the fol-
lowing: violin, viola, cello, trumpet, trombone and bassoon.
These instruments are specified at the beginning of each
part in the modern editions.

The one instrument no longer in general use and
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having no single satisfactory modern equivalent is the
cornett, In this regard Rasmussen suggests:

In most instances where music is performed which
calls for the cornett, another instrument must be used
in its place. The oboe is probably the best general
substitute, for the tone of the cornett is more wood-
wind than brass. In works where the cornett tone
should be as unobtrusive as possible, as when it is
merely used to double voice parts, a violin might
serve better. In music where the cornett was origin-
ally used to precvide the soprano to a group of tromi
bones, the modern trumpet is a possible substitute.

This writer agrees that context is the most impor-
tant consideration in the selection of an appropriate sub-
stitute. Five of the modern editions call for cornetts.

Those pieces and the recommended substitutions are as

follows:
B IV 36 (1) oboes
B IV 98 trumpets
B IV 99 oboes
B IV 162 trumpets or oboes
B IV 179 oboe or violin

In B IV 36 (1) the distinctiveness of contrasting
timbres and the clarity of individual lines would be lost
if trumpets were to be used, because in this composition,
a trumpet is already recommended as a substitute for the

clarino. The situation is identical in B IV 99. Oboes

1Mary Rasmussen, "On the Modern Performance of
Parts Originally Written for the Cornett: An Introduction
to a Problem," Brass Quarterly, Vol. 1, No. 1, September

195?! po 2?-
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are therefore recommended. In B IV 98 trumpets would be
the logical instruments since they were designated substi-
tutes on the manuscript parts. Either trumpets or oboes
would be satisfactory in B IV 162 because the contrasting
groups are violins and trombones. In B IV 179 either an
oboe or a violin would suffice since the oboe best approx-
imates the cornett sound and the violin is the designated

substitute on the manuscript.

Tempo

Four of the compositions among the twelve works in
Part II contain tempo indications in the manuscripts. These
indications are in the form of time words, including adagio,
allegro and presto. Unfortunately time words do not always
give an accurate indication of what the composer desired.
Donington writes:

Time words are notoriously vague. They often re-
late strictly to mood, not to tempo: e.g. largo (broad-
ly), grave (gravely), adagio (at ease), maestoso (with ~
majesty), allegro (cheerfully), etc. Tempo is,a func-
tion of mood, rather than the other way about.

This is documented historically:

Joachim Quantz, Essay, Berlin, 1752, XI, 15: /XII,
2:/ 'Since many composers put these words above men-
tioned more from habit than to characterise well the
true movement of the pieces, and to assist the know-
ledge of their true time for those who render them;
there are many cases where they cannot be used for
guidance, and where it is necessary to divine the

. 1Robert Donington, The Interpretation of Early
Music, (London: Faber and Faber, 1963), p. 320.
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"intention of the composer more from the content of the
piece than from the word which is found at the head to
indicate its movement.l
It appears that there were no specific means of
determining correct tempos whether time words were present
or not. Rather, the performers had to determine appropri-
ate tempos from musical content. Donington offers histor-
ical documentation:
Alexander Malcolm, Treatise of Musik, Edinburgh,
1721, p. 394:

'The true determination of /fempo/ must be learnt
by Experience from the Practice of Musicians.'?2 ,

And again from Quantz:

'[XVII, i, 6: it is for the composer/ to leave it
to the player of the principal part to take the time
which he judges suitable.'3

The modern editions in Part II retain all original

time word tempo markings. All editorial tempo markings,

be they time words or metronomic indications, are sugges-
tions based upon performance experience with the composi-
tions. They should be taken as suggestions and used as a

starting point from which a satisfying performance can then

evolve.

Dynamics

Only two of the compositions in Part II contained

1Donington, Interpretation, p. 320.

2Robert Donington, A Performer's Guide to Barogue
Music, (New York: Charles Schribner's Sons, 1973), p. 248.

3Donington, Interpretation, p. 321.
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dynamic markings in the original manuscripts. As with
tempos, the decisions regarding dynamics were generally
left to the judgement of the performers based upon the
musical content of the compositions. Donington illustrates:

Domenico Massocchi, Partitura de' madrigal a
cinque voci, Rome, 1638, preface:
'The other letters P, F, E, T, understood for

Piano, Forte, Echo, and Trill, are certainly /ways of
notating/ common things, known to everyone.'l

And further:

Christopher Simpson, Division-Violist, London, 1659,
2nd ed. (as Division-Viol), 1665 and 1667, p. 10:

'We play Loud and Soft, according to our fancy, or
the humor [%bog7 of the music.'2

The modern editions in Part II retain all dynamic
markings found in the original manuscripts. The editorial
dynamic markings that have been added are suggestions and
are to serve as guidelines for the preparation of a perform-
ance. The final determining factor in decisions concerning

dynamics should be the musical content of each composition.

1Doning’con, Performer's, p. 290.

2Donington, Performer's, p. 290.
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PART II

MOIDERN EDITIONS O0F SELECTED WORKS FROM
THE MUSIC COLLECTION OF PRINCE-BISHOP
KARL LIECHTENSTEIN-KASTELKORN



EXPLANANTION OF EDITORIAL PROCEDURES
IN THE MODERN EDITIONS

All editorial markings in the modern editions are
indicated by the use of brackets. This procedure applies
to accidentals, dynamic markings, tempo markings and
figured bass symbols.

Clefs have been changed as necessary to conform
to modern usage for the respective instruments and voices.
The original clef(s) for each part is noted at the begin-
ning of each piece.

All editorial revisions are listed by measure
number and instrument or voice prior to each composition.

The continuo realizations were done by the writer.
They have been kept simple so as to keep out of the way
of experienced players who may wish to improvise; but
they may be played as written.

The parts in the modern editions have been checked
for accuracy by performance as well as theoretical exami-

nation.
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Editorial revisions for Sonata 4 8, B IV 27, by G.F. Liber-
tini

Measure no.

55 Viola: The second eighth note was changed
from £ to g; the third eighth note from g to
f; the fourth eighth note from ¢ to g; the
fifth eighth note from g to c¢; and the sixth
eighth note from c¢ to g.

56 Viola: The first eighth note was changed from
g to c; the second eighth note from f to g.

64 Viola: The third eighth note has been
changed from a to g.

75 Trombone 2: The eighth note has been changed
to a quarter note.

78 Viola: The quarter note on beat 3 has been
changed to an eighth note.

98 Organ: This measure has been added.

108 Vicla: The third eighth note has been changed
from a to g.

130 Trombone 1: The first quarter note has been

changed from f to e.

130-131 Violin 1: These two bars have been added.
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Editorial revisions for Sonata 2 6, B IV 36 (1) Anonymous

Measure no.

1 Cornett 2: The two eighth notes on beat four
have been changed from d's to e's.
11 All parts: The D.S. sign has been added to

this measure.

11-43 All parts: The meter signature has been
changed from 3/2 to 3/4 and the note values
in this section have been halved.

19 Cornett 1, Cornett 2, Trombone 3 and Organ:
The dynamic marking piano has been moved from
beat two to beat one.

21-22 Trombone 1, Trombone 2, Trombone 3 and Organ:
The dynamic marking forte has been moved from
beat one of measure 22 to beat three of
measure 21.

28 Cornett 1, Cornett 2, Trombone 1, Trombone 3
and Organ: The dynamic marking piano has been
moved from beat two to beat one.

29-30 Trombone 2: The dynamic marking forte has
been moved from beat one of measure 30 to
beat three of measure 29.

b1 Trumpet and Organ: The notation has been
changed from a half note and quarter rest to
a dotted half note.

42 Trumpet, Cornett 1, Cornett 2, Trombone 2, and
Organ: The dynamic marking pianc has been
moved from beat two to beat one.

43 All parts: The term Fine has been added in
this measure.

59 Trombone 3: The quarter note on beat three
has been changed from a to g.

65 All parts: The D.S. sign and terms D.S. al
Fine have been added here based upon the in-
struction in all parts: Repetir den Tripel.
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 Editorial revisions for Mummum 2 6, B IV 36 (2), Anonymous

There were no editorial revisions necessary for the
Mummun & 6
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Editorial revisions for the Sonata, B IV 79, by Rittler

Measure no.

1-56

1-end

All parts: The meter signature has been
changed from 3/2 to 3/4 and all note values
have been halved.

A1l parts: The key signature has been changed
from one flat to two flats and all unnecessary
accidentals have been omitted.
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Editorial revisions for Sonata, B IV 98, Anonymous

Measure no.

3 Organ: The eighth note on the second half of
beat two has been changed from g to f.

10 Violin 1: The notes on beats one and two have
been changed from f-sharp to f-natural.

26-57 All parts: The time signature has been changed
from 3/2 to 3/4 and all note values have been

halved.

29 Cornett 1: The notation has been changed from
a dotted half note to a half note and a quar-
ter rest.

33 Trombone 3: The notation has been changed

from a dotted half note to a half note and a
quarter rest.

34 Organ: This measure has been changed from a
dotted half note ¢ to a half note ¢ and quar-~
ter note g.

39 Violin 1: The notation has been changed from
a dotted half note to a half note and quarter
rest.

39 Timpani: The four notes in the first and sec-
ond beats have been changed from c¢'s to g's.

L3 Organ: The quarter note on beat three has
been changed from ¢ to e.

Ls Timpani: The four notes in the first and sec-
ond beats have been changed from c's to g's.

46 Trombone 3: The notation has been changed
from a dotted half note to a half note and
quarter rest.

L8 Cornett 1: The notation has been changed
from a dotted half note to a half note and
quarter rest.

48 Organ: This measure has been changed from a
dotted half note ¢ to a half note ¢ and quar-
ter note g.
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Editorial revisions for B IV 98 continued.

Measure no.

61 Trombone 1: The quarter note on beat four
has been changed from g to a.

73 Trombone 1: The four sixteenth notes on beat
two have been changed from e, 4, e and f to
f, e, £ and g.

74 Trombone 3: Beat four has been changed from
a quarter note ¢ to a quarter rest.
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Editorial revisions for Sonata 4 7, V IV 99, Anonymous

Measure no.

38

38

by

63

Cornetto 2: The last eighth note has been
changed from f to e.

Trombone 2: The last eighth note has been
changed from f to e.

Organ: The figure 6 has been omitted from
the third beat.

Trombone 1: The notation of the first beat
and a half las been changed from an eighth
rest and quarter note to a dotted quarter
note.
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Editorial revisions for the Sonata per la Cammera et
Chiesa, B IV 162, Anonymous

Measure no.

11 Trombone 3: The dynamic marking was changed
from forte to piano.

13 Trombone 3: The dynamic marking was changed
from piano to forte.

37 Violin 1: The sixth eighth note was changed
from g-sharp to g-natural.

38 Cornetto 2: The fourth eighth note was changed
from f-sharp to f-natural.

38 Trombone 1: The fourth eighth note was changed
from e to f.

90 Trombone 2: The first quarter note was changed
from b-flat to b-natural.

114 Organ: The first quarter note was changed
from 4 to c.

114 Violin 1: The second quarter note was changed
from f to g.

114 Violin 2: The second quarter note was changed
from d to e; and the third quarter note was
changed from e to d and tied over to the d in
meas. 115.

114 Trombone 1: The second quarter note was
changed from a to g.

115 Cornetto 1: This bar of rest was added.

115 Cornetto 2: This bar of rest was added.

131 Cornetto 2: The third quarter note was changed

from ¢ to d.

134-148 Tromoone 3: These measures were missing in
the manuscript. They have been reconstructed
according to the organ part.
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Editorial revisions for B IV 162 continued.

Measure no.

139

167

167

167

190

196

207

Violin 2: Three quarter notes tied have been
changed to a dotted half note.

Violin 2: The quarter note on the third beat
was changed from c to d.

Cornetto 1: The dotted half note was changed
to a half note and quarter rest.

Cornetto 2: The quarter note and two quarter
rests were changed to a half note and quarter
note.

Trombone 3: The second half note was changed
from g to f.

Organ: The quarter note on the fourth beat
was changed from g to f.

All parts: The final note value was changed
from a dotted half to a whole note.
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Editorial revisions for Sonata & 9, B IV 179, Anonymous

Measure no.

10

13

15

26

33

47-86

47-86

54

89

90

Violin 2: The quarter note on beat two has
been changed from ¢ to d.

Trombone 1: The four eighth notes on beats
three and four have been added.

Trombone 1: The half note has been changed
from f-sharp to f-natural.

Violin 3: The quarter note on beat two has
been changed from b to c.

Trombone 2: The eighth notes on beat one
have been changed from f-sharp to f-natural.

All parts: The time signature has been
changed from 3/1 to 3/4 and all note values
have been quartered.

All parts: All rests of two, four and six
bars in length have been reduced by half.
All manuscript parts were incorrect.

Violin 1: The quarter note on beat one has
been changed from c-sharp to c-natural.

Bassoon: The notes in this measure have been
changed from: half note e, quarter note d,
and quarter note c¢ to dotted half note e and
quarter note d.

Violin 2: The quarter note on beat four has
been changed from e to d.
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Editorial revisions for Sonata 2 3, B IV 210, attributed
to J.H. Schmelzer

There were no editorial revisions necessary for the

Sonata & 3.
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Editorial revisions for Transfige o Dulcissime Jesu,
B II 107, Pavel Josef Ve jvanovsky

Measure no.

i-end

23

30

35

36

Al]l parts: The key signature has been changed
to three sharps, A major. The exceptions to
this are measures 14-25 and measures 90-101
where a key signature of two sharps, D major,
has been retained.

Violin 2: The second half note has been
changed from d-sharp to :.

Trombone 1: The first half note has been
changed from e to f-sharp. On beats three
and four a half rest has been omitted and a
half note e has been added.

Trombone 1: A half rest has been added on
beats one and two. The half note e found or-
iginally on beats one and two has been moved
to beats three and four.

Trombone 1: The half rest originally found
on beats one and two has been omitted and the
b now there was moved from beats three and
four of the original measuie three.

Trombone 3: The quarter note on beat three
has been changed from f-sharp to e.

Organ: The quarter note on beat three has
been changed from f-sharp to e.

Violin 1: The half note on beats three and
four has been changed from g-sharp to b.

Violin 2: The notation has been changed from
a half note and quarter rest to a dotted half
note.

Organ: The quarter note on teat four has
been changed from b to c-sharp.

Trombone 2: The quarter note on beat three
has been changed from d to c-sharp.

Organ: The half note on beats one and two
has been changed from b to e. The half note
on beats three and four has been changed from
e to a.
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Editorial revisions for B II 107 continued.

Measure no.

Ll Organ: The quarter note on beat two has been
changed from a to b.

65 Trombone 3: The notation has been changed
from a half note and quarter rest to =z dotted
half note.

82 Trombone 2: The quarter note on beat two has
been changed from g-sharp to a.

84 Trombone 3: The notation has been changed

from a dotted half note to a half note and
quarter note.

85-101  Violin 1: These seventeen measures were
missing in the manuscript and have been recon-
structed by the writer.

99 Violin 2: The notation has been changed from
a half note and quarter rest to a dotted half
note.

99 Trombone 2: The notation has been changed
from a half note and quarter rest to a dotted
half note.

101 Violin 2: The notation has been changed from
a half note and quarter rest to a dotted half
note.

101 Trombone 2: The notation has been changed
from a half note and quarter rest to a dotted
half note.

106 Trombone 1: The quarter note on beat one has

been chanzed from a to g-sharp.

106 Trombone 2: The half note on beats one and
two has been changed from c-sharp to b.

114-117 Violin 1: These four measures were missing
from the manuscript and have been reconstructed
by the writer.

125-126 Soprano Solo: Tuese two measures were missing
in the manuscript and have been added by the
writer.
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Editorial revisions for B II 107 continued.

Measure no.

129

130

130

131

133

Trombone 2: The half note on beats two and
three has been changed from f-sharp to e.

Trombone 2: The notation has been changed
from a dotted half note to a half note and
quarter rest.

Trombone 3: The notation has been changed
from a dotted half note to a half note and
quarter rest.

Soprano Solo: This measure of rest has been
added.

Soprano Solo: The first two notes of this
measure were notated as quarter notes in
the manuscript and have been changed to
eighth notes.
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Editorial revisions for Omnia 23 maiorem Dei Gloriam,
B VI 33, Pavel Josef Ve jvanovsky

Measure no.

1-end

9-25

b1

50-63

66-67

All parts: The key signature has been changed
from one flat to three flats and all unnecess-
ary accidentals have been omitted.

Organ: The half note on beats three and four
has been added.

All parts: The time signature has been
changed from 3/2 to 3/4 and all note values
have been halved.

Alto Solo: The quarter rest on beat four has
been added.

All parts: The time signature has been changed
from 3/2 to 3/4 and all note values have been
halved.

Organ: These two measures were missing in

the manuscript and have been reconstructed by
the writer.
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Editorial revisions for Regina Coeli, B IX 10, Pavel Josef

Ve jvanovsky

Measure no.

1-129

29

68

77

78

99

116

159

A1l parts: The meter signature has been
changed from 3/2 to 3/4 and all note values
have been halved.

Bass Voice 2: The first quarter note has
been changed from g to a.

Organ: The quarter note on beat one has been
changed from a to g.

Bass Voice 2: The quarter note on beat three
has been changed from e to f.

Organ: The notation in the bass line has
been changed from a half note and quarter
rest to a dotted half note.

Trumpet 1: The quarter note on the first
beat has veen changed from e to d.

Organ: The quarter note cu beat three of the
bass line has been changed from a to g.

Trumpet 2: The dotted quarter note on beat
one has been changed from a to b.
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