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CHAPTER I  

In t r o d u c t io n

J u l i a n  M arias was bo rn  in  V a lla d o l id  in  1914. He r e f e r s  t o  

h im s e lf  as a  M adrilefio  and has l i v e d  in  M adrid most o f  h is  l i f e .

He s tu d ie d  f o r  s e v e r a l  y e a rs  w ith  a  s c ie n c e  and m ath c a r e e r  in  

mind b e fo re  ta k in g  up p h ilo so p h y  as h i s  l i f e ' s  v o c a t io n . Perhaps 

b eca u se  h e  d is c o v e re d  h i s  c a l l i n g  by  a  c i r c u i to u s  p a th ,  he la y s  

g r e a t  em phasis on th e  im p o rtan ce  o f  ch o o sin g  a  c a r e e r  t h a t  le a d s  

to  genu ine  p e r s o n a l  e x p re s s io n .

In  1931 M arias  went t o  th e  U n iv e r s i ty  o f  M adrid to  s tu d y , and

th e r e  he met O rte g a  th e  fo llo w in g  y e a r .  He became a s tu d e n t and

p e rs o n a l  f r i e n d  o f  O rteg a  u n t i l  th e  l a t t e r ' s  d e a th  in  1955. M arias 

re c e iv e d  h i s  L i c e n t i a t e  in  p h ilo so p h y  in  1936. In  1948 he co o p e ra te d  

w ith  O rteg a  in  th e  fo u n d in g  o f  th e  I n s t i t u t e  de Humanidades in  

M adrid . H is book , M iguel de Unamuno, won th e  F a s te n ra th  p r iz e  o f  

th e  R oyal S p an ish  Academy, and s in c e  1953, he h as  been  a  member o f

th e  I n t e r n a t i o n a l  I n s t i t u t e  o f  P h ilo so p h y .

On s e v e r a l  o c c a s io n s  s in c e  1951 , J u l ia n  M arias has so jo u rn ed  

in  th e  U n ite d  S ta t e s  f o r  ex ten d ed  p e r io d s ,  te a c h in g  and le c tu r in g  

in  v a r io u s  u n i v e r s i t i e s  and c o l le g e s .  He s t r e s s e s  th e  im portance



o f  h i s  v i s i t s  in  th e  U n ited  S ta te s  on h i s  l i f e  and w r i t in g  and 

r e g r e t s  t h a t  many European th in k e r s  have a  d i s t o r t e d  view o f  t h i s  

c o u n try . Of h is  own e x p e r ie n c e  h e r e ,  he w r i t e s :  "Desde 1951> to d a  

mi o h ra  c o n t ie n s  un in g r e d ie n ts  mas: lo s  E s ta d o s  U nidos. Q u is ie ra  

que se  me l e y e r a  te n ie n d o lo  p r e s e n ts ." ^

J u l i a n  M arias h as  been  a c t iv e ly  engaged in  th e  p u r s u i t  o f  

p h ilo so p h y  f o r  m ost o f  h i s  a d u l t  l i f e .  H is t o t a l  invo lvem ent w ith  

th e  p h i lo s o p h ic a l  d i a l e c t i c  m ust be ta k e n  in to  acco u n t in  h is  

w r i t in g  as  a  l i t e r a r y  c r i t i c .

I t  i s ,  t h e r e f o r e ,  n o t p o s s ib le  t o  c o n s id e r  h i s  p h ilo so p h y

s e p a r a t e ly ,  s in c e  th e  way M arias  approaches l i t e r a t u r e ,  e s p e c ia l ly

th e  n o v e l ,  i s  g r e a t l y  in f lu e n c e d  by h i s  p h i lo s o p h ic a l  s ta n c e .  T his

does n o t mean, how ever, t h a t  he i s  a p h i lo s o p h ic a l  c r i t i c ,  a t  l e a s t

n o t in  th e  s e n se  o f  th e  p h ilo s o p h e r  o r  s tu d e n t o f  p h ilo so p h y  who

a p p l ie s  a  m e ta p h y s ic a l sy stem  as  a to u c h s to n e  t o  l i t e r a t u r e .  T h is

id e a  can p e rh a p s  b e s t  be e x p la in e d  by an an a lo g y  from  one o f  J u l ia n
2

M arla s ' e s s a y s  e n t i t l e d  "E l s e n t id o  de l a  f i l o s o f l a  c r i s t i a n a . "

He d i s t in g u is h e s  betw een  w hat some c a l l  C h r is t i a n  p h ilo so p h y  and 

p h ilo so p h y  made by  C h r i s t i a n s .  He sa y s : " . . .u n icam en te  podemos 

l la m a r  f i l o s o f l a  c r i s t i a n a  a  l a  f i l o s o f l a  de lo s  c r i s t i a n o s  en 

cu an to  t a l e s , e s  d e c i r ,  l a  que e s t a  d e te rm in a d a  p o r  l a  s i tu a c iô n  

c r i s t i a n a  de que e l  f i l o s o f o  p a r t e . H e  th u s  i n s i s t s  t h a t  r e l i g io n

^ O b ras» V II (M adrid : R e v is ta  de O c c id e n te , I 966 ) ,  p . U38 .

^ O b ras , I I  (1 9 5 8 ) , p p . 565- 68 .

^ I b id . , p . 565 .



i s  one th in g  and p h ilo so p h y  a n o th e r .

To p a ra p h ra s e  th e  id e a  o f  J u l ia n  M a ria s ' e s s a y ,  t h i s  means 

t h a t  a  man who makes p h ilo so p h y  in  th e  o c c id e n ta l  w orld  s in c e  th e  

tim e  o f  C h r is t  m ust ta k e  th e  c r u c i a l  s ig n i f i c a n c e  o f  h is  l i f e  and 

d e a th  in to  acco u n t as a  s t a r t i n g  p o in t ;  o th e rw is e ,  he i s  p h i lo s o ­

p h iz in g  in  a  vacuum. T hus, th e  C r u c i f ix io n ,  th e  R e s u r re c t io n , and 

th e  A scension  a re  s p i r i t u a l  and h i s t o r i c a l  e v e n ts  t h a t  c o n d itio n  

m an 's t o t a l  o u tlo o k .

I f  one w ere t o  a tte m p t an e x p la n a tio n  o f  th e  h y p o th e t ic a l  

p h ilo so p h y  j u s t  s u g g e s te d , he w ould o f  n e c e s s i ty  have th e  ev en ts  

c e n te r in g  aro u n d  th e  f ig u r e  o f  C h r is t  in  mind as p a r t  o f  h i s  c u l­

t u r a l  b ack g ro u n d , as w ould h i s  a u d ie n c e . G e n e ra lly  sp e a k in g , i t  

w ould be  u n n e c e ssa ry  t o  make a  s y s te m a tic  e x p o s i t io n  o f  th e s e  back­

ground e v e n ts ,  s in c e  th e y  a re  r e l a t i v e l y  f a m i l i a r  to  everyone .

T urn ing  t o  th e  e x p o s i t io n  o f  J u l i a n  M a ria s ' l i t e r a r y  c r i t i ­

c ism , th e  an a lo g y  i s  a p p ro p r ia te  as f a r  as i t  g o e s , t h a t  i s ,  th e  

e v e n ts  o f  th e  l i f e  and  d e a th  o f  C h r is t  c o n d i t io n  th e  th o u g h t o f  

th e  W estern  p h i lo s o p h e r  in  much th e  same way M a ria s ' p h i lo s o p h ic a l  

p o s tu re  c o n d i t io n s  th e  way he t r e a t s  l i t e r a t u r e .  L ike a l l  a n a lo g ie s ,  

how ever, t h i s  one re a c h e s  th e  b re a k in g  p o in t .  W hereas most peo p le  

a re  f a m i l i a r  enough w ith  th e  m eaning o f  C h r i s t 's  l i f e  t o  d isp e n se  

w ith  a  su rv e y  o f  i t  each  tim e th e y  c o n s id e r  a  p h i lo s o p h e r 's  doc­

t r i n e ,  i t  i s  u n l ik e ly  t h a t  many a re  f a m i l i a r  w ith  th e  p h ilo so p h y  

o f  v i t a l  re a so n  as  expounded by J u l i â n  M arfas.

D e sp ite  th e  f a c t  t h a t  J u l ia n  M arfas i s  p r im a r i ly  a  p h ilo so p h e r



h is  ran g e  as a  l i t e r a r y  c r i t i c  i s  e x te n s iv e .  M oreover, many o f  

h i s  id e a s  as a  l i t e r a r y  t h e o r i s t  ap p ea r th ro u g h o u t th e  whole body 

o f  h i s  w r i t i n g s ,  o f te n  in  a r t i c l e s  and e s sa y s  n o t d e a lin g  w ith  

a  l i t e r a r y  t o p i c .  These comments m ust be  ta k e n  o u t o f  t h e i r  o r i g i n a l  

c o n te x t  and  com bined w ith  th e  id e a s  c o n ta in e d  in  th e  e ssay s  on 

l i t e r a t u r e  to  fo rm u la te  a  more com plete and u n i f i e d  c r i t i c a l  s t a t e ­

m ent.

M a ria s ’ o b s e rv a tio n s  on th e  r o le  o f  th e  c r i t i c  a re  o f  v a lu e  

n o t o n ly  f o r  th e  e s ta b l i s h e d  o r  p o t e n t i a l  c r i t i c ,  b u t  f o r  th e  

aca d em ic ian , th e  p r o f e s s o r ,  and th e  w r i t e r  as w e l l .  He r e l a t e s  

th e  c r i t i c a l  r o l e  t o  i n t e l l e c t u a l  l i f e  in  i t s  p a r t i c u l a r  h i s t o r i c a l  

c irc u m s ta n c e s . Much t h a t  he says about th e  c o n fu s io n  e x i s t in g  in  

th e  w o rld  o f  i n t e l l e c t  to d a y , i f  heed ed , w ould s u r e ly  h e lp  to  

c l a r i f y  and e l im a te  many o f  th e  w o rst a b u se s .

The im m ediate v a lu e  o f  J u l ia n  M a ria s ’ commentary r e l a t e s  to  

two im p o rta n t a re a s  o f  th e  c r i t i c ’ s l i f e :  l )  he  o f f e r s  a  t h o u ^ t f u l ,  

o r i g i n a l  way o f  v iew ing  l i t e r a t u r e ,  and 2) he c h a lle n g e s  th e  c r i t i c  

to  exam ine h im s e lf  p e r s o n a l ly  and p r o f e s s io n a l ly  in  h i s  l i f e ’s w ork.

More im p o r ta n t ly ,  th e  re a d in g  o f  J u l ia n  M a ria s ’ e ssay s  i s  in  

i t s e l f  a  rew ard in g  i n t e l l e c t u a l  e x p e r ie n c e . In  h i s  book. An Experim ent 

in  C r i t i c i s m , C .S . Lewis makes a t e l l i n g  rem ark abou t c r i t i c s  t h a t  

a p p l ie s  w e ll  t o  M arias . Lewis s a y s : ’’The t r u t h  i s  n o t t h a t  we need  

th e  c r i t i c s  in  o rd e r  t o  en jo y  th e  a u th o r s ,  b u t t h a t  we need th e  

a u th o rs  to  e n jo y  th e  c r i t i c s . " ^

^(C am bridge U n iv e r s i ty  P r e s s ,  I 96I ) ,  p .  123.



CHAPTER I I  

The T h in k er

J u l ia n  M arias h a s  w r i t t e n  more th a n  e ig h t  la rg e  volumes o f  

e s sa y s  and a r t i c l e s  on an in c r e d ib le  v a r i e ty  o f  to p ic s  ran g in g  

from p h ilo so p h y  and l i t e r a t u r e  t o  women's fa s h io n s  and h ip p ie s .  

H is g ra sp  o f  th e  p rob lem s o f  human l i f e  in  th e  s o c i a l ,  i n t e l l e c ­

t u a l ,  and s p i r i t u a l  rea lm s i s  enormous and i s  r e f l e c t e d  in  th e  

p r o l i f i c  o u tp o u r in g  o f  h is  w r i t in g .  A ccord ing  t o  P edro  Lain 

E n tra lg o ,  in  th e  h ig h  p la n e  o f  th e  con tem porary  S pan ish  e s s a y , 

J u l ia n  M arias i s  a  w orthy  s u c c e s s o r  t o  w r i t e r s  l i k e  M aetzu, O rs, 

O rte g a , Unamuno, P e rez  de A y ala , and M arahon.^

Among th e  q u a l i t i e s  t h a t  make M aria s ' e s sa y s  so v i t a l  fo r  

o u r tim e  a re  h i s  p e n e t r a t i n g  e x p e rie n c e  o f  h i s to r y  and t r a d i t i o n  

com bined w ith  an u rg e n t need  t o  cope w ith  to d a y ’ s p rob lem s. H is 

s t y l e  and th in k in g  a re  con tem porary , b u t a t  th e  same t im e , a l iv e  

and v ib r a n t  w ith  th e  p a s t .

The co n cep t o f  m erging  p a s t  and p r e s e n t ,  and by e x te n s io n .

^Pedro  L ain  E n t r a lg o ,  "Las ' O bras ' de J u l i a n  M a ria s ,"  I n s u la ,  
XIV (nov iem bre , 1959)» 3.



th e  f u tu r e  t h a t  c o r ... 'o n ts  a man in  h is  h i s t o r i c a l  s i t u a t i o n ,  i s  

one o f  th e  c o rn e rs to n e s  upon which J u l ia n  M arias b a se s  h is  own 

p h i lo s o p h ic a l  ap p ro ac h . In  In tro d u c c io n  a  l a  f i l o s o f i a  he w r i t e s :  

" . . . l a  a p e la c io n  a  l a  h i s t o r i a  de l a  f i l o s o f i a  es ta n  lé g i t im a ,  que 

es  im p r e s c in d ib le , y s o lo  con e l l a  a lc a n z a  p le n i tu d  e l  in te n to  de 

a c e r c a r s e  a  l a  f i l o s o f i a  en su  v iv a  y p a l p i t a n t e  r e a l id a d .

T h is  a p p e a l t o  h i s t o r i c a l  knowledge c a n , fu r th e rm o re , be ap­

p l i e d  to  any f i e l d  o f  i n t e l l e c t u a l  en d ea v o r, be i t  p h ilo so p h y , 

s o c io lo g y , o r  l i t e r a t u r e .  I t  g iv e s  what M arias o f te n  r e f e r s  to  

as a  man’ s i n s t a l a c i o n  in  t im e ,  and t h i s  com prises p a s t ,  p r e s e n t ,  

and f u tu r e  i n  a  t o t a l  h i s t o r i c a l  r e a l i t y .  S peak ing  o f  th e  im por­

ta n c e  o f  knowing a  man’ s h i s t o r i c a l  c irc u m s ta n c e s  in  o rd e r  to  

u n d e rs ta n d  h im , M ariaS w r i t e s :  "No entendem os lo  que q u ie re  d e c i r  

lo  que un hombre d ic e ,  m ie n t r a s  no sabemos en quë fe c h a  lo  d ic e  

y de que fe c h a  es e se  ho m b re ."3

To em phasize and e x p la in  th e  r a d i c a l  s ig n i f i c a n c e  o f  th e  

i n s t a l a c i o n , J u l i a n  M arias d ev o tes  a  w hole s e c t io n  o f  th e  

In tro d u c c io n  ^  f i l o s o f i a  to  devolop a  p la n  o r  scheme o f  ou r 

own epoch . We a re  fo rc e d  t o  do t h i s  i f  we w ish  t o  u n d e rs ta n d  o u r­

s e lv e s  and a t t a i n  a  d eg ree  o f  c e r t a in t y  abou t o u r s i t u a t i o n .  There 

a re  th in g s  in  f o r c e ,  v ig e n c ia s ,  t h a t  must be exam ined s y s te m a t ic a l ly  

in  v iew  o f  t h e i r  v i t a l  o r  h i s t o r i c a l  fu n c t io n .  I t  sh o u ld  be  n o te d  

t h a t  t h i s  n eed  f o r  r a d i c a l  c e r t a in t y  in  th e  i n t e l l e c t u a l  rea lm

^O bras, I I ,  p . ?•

3 p b ra s , VI (196O ), p . 10.



has f o r  J u l i a n  M arias th e  p r e s s in g  u rgency  u s u a l ly  a s s o c ia te d  

w ith  a  b io l o g ic a l  n eed . We cannot l i v e  an a u th e n t ic  l i f e  w ith o u t 

i t .

M arias b r in g s  t o  l i g h t  th e  con tem porary  man, l i v i n g  in  a 

s p e c ia l  h i s t o r i c a l  s i t u a t i o n  from w hich he m ust s t a r t  i f  he in te n d s  

to  know w here to  tu r n  t o  o r  what to  h o ld  by ( s a b e r  a  quë a t e n e r s e ) . 

B ecause he i s  im m ersed in  th e  s i t u a t i o n ,  he fa c e s  th e  danger o f  

lo s in g  h im s e lf  and a  com prehensive view  o f  h i s  s i t u a t i o n ,  by b e­

coming enm eshed in  a  m u l t i p l i c i t y  o f  sm a ll d e t a i l s ,  u n le s s  he 

e s t a b l i s h e s  an o r d e r ly  h i s t o r i c a l  p e r s p e c t iv e .  T hat i s  why he must 

view  w ith  s p e c ia l  c a re  th e  v ig e n c ia s  and th e  e f f e c t i v e  id e a  o f  

t r u t h  in  h i s  epoch . P erh ap s a  b r i e f  summary o f  J u l i a n  M arias ' 

th o u g h t as  a  c o n t in u a t io n  o f  th e  p h ilo so p h y  o f  O rte g a  w i l l  h e lp  

t o  make t h i s  c l e a r e r .

B a s ic a l ly ,  J u l i a n  M arias  l i v e s  th e  th o u g h t o f  O rteg a  and 

makes a  s y s te m a tic  e x p o s i t io n  o f  t h i s  e x p e r ie n c e , t h a t  i s ,  o f  th e  

p h ilo so p h y  o f  v i t a l  r e a s o n . He u n v e i ls  h i s  method in  a  s h o r t  i n ­

t r o d u c to r y  n o te  t o  th e  In tro d u c c io n  & 2̂  f i l o s o f i a :

En 191b e s c r i b i a  O rteg a  en l a  M ed itac io n  d e l  Q u i.jo te :
"Yo s o lo  o f re z c o  modi r e s  c o n s id e ra n d i , p o s ib le s  mane- 
r a s  de m ira r  l a s  c o s a s .  I n v i to  a l  l e c t o r  a  que e x p é r i ­
mente s i ,  en e f e c t o ,  p ro p o rc io n a n  v is io n e s  fe c u n d a s ; 
ê l ,  p u e s ,  en v i r t u d  de su  in t im a  y l e a l  e x p e r ie n c ia ,  
p ro b a râ  su  v e rd ad  o su  e r r o r . "
E l l e c t o r  de e s t e  l i b r o  t i e n e  d e la n te  l o  que he lo g rad o  
v e r  m irando  l a s  c o sas  de e s a  m anera n u ev a .^

In  h i s  e x p o s i t io n  o f  th e  e s s e n t i a l  p o in t s  o f  v i t a l  r e a s o n ,

9̂®" ed . (M adrid : R e v is ta  de O c c id e n te , 1967 ) .
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M arfas , fo l lo w in g  th e  usage  o f  O rte g a , speaks o f  i t  as h i s t o r i c a l  

re a so n , and s t i l l  a  t h i r d  te rm , l i v i n g  re a so n  ( razon  v iv i e n t e ) .

An u n d e rs ta n d in g  o f  th e  m eaning and u se  o f  th e s e  te rm s in  th e  

th o u g h t o f  J u l i a n  M arias i s  e s s e n t i a l  to  comprehend th e  s i g n i f i ­

cance o f  much o f  h i s  l i t e r a r y  th e o ry ,  e s p e c i a l l y  t h a t  co nce rn ing  

th e  n o v e l .

In  th e  f i r s t  p la c e ,  th e  p h ilo so p h y  o f  v i t a l  re a so n  p roposes 

a c o n c re te  m ethod o f  d e a l in g  w ith  r e a l i t y ;  i t  i s  n e i th e r  an a b s t r a c ­

t i o n  n o r  a  f ra g m e n ta tio n  o f  re a so n  as w ere , f o r  exam ple, th e  t r a d i ­

t i o n a l  c o n c e p ts  o f  re a so n  c a r ry in g  th e  e p i th e t s  d i a l e c t i c a l  and 

m a th e m a tic a l. O rteg a  and J u l i a n  M arias ap p ly  th e  a d je c t iv e s  v i t a l  

and h i s t o r i c a l  e x p r e s s ly  b ecau se  th e  word re a s o n  i t s e l f  i s  so 

c o lo re d  by th e s e  frag m e n tin g  co n cep ts  o f  th e  p a s t .

V i t a l  r e a s o n ,  fu r th e rm o re , t o t a l l y  r e j e c t s  th e  i r r a t i o n a l  

approach  to  r e a l i t y  o f  such  th in k e r s  as K ie rk e g a a rd  and Unamuno.

Any c o n c re te  human r e a l i t y  becomes i n t e l l i g i b l e  o n ly  when con­

s id e r e d  in  p e r s p e c t iv e  from  human l i f e ,  and o n ly  when l i f e  i t s e l f  

fu n c tio n s  as re a s o n  can a  man u n d e rs ta n d  som eth ing  human.

S in ce  a  man can  re sp o n d  to  r e a l i t y ,  w h e th e r i n t e r n a l  o r  ex­

t e r n a l ,  o n ly  from  h i s  p a r t i c u l a r  h i s t o r i c a l  p e r s p e c t iv e ,  v i t a l  

reaso n  i s  n e c e s s a r i l y  h i s t o r i c a l .  In  o rd e r  t o  l i v e  a u th e n t ic a l l y  

and d e a l  w ith  p rob lem s on a  c o n c re te  human l e v e l ,  man i s  fo rc e d  

to  come t o  te rm s  w ith  b o th  h i s  p r e s e n t  and p a s t  s i t u a t i o n s .  The 

p r e s e n t  i s  w hat i t  i s  p r e c i s e ly  b ecau se  o f  w hat p rece d ed  i t ,  t h a t



i s ,  i t  i s  a  h i s t o r i c a l  s i t u a t i o n  in  th e  s t r i c t e s t  s e n se . More 

im p o r ta n t ly ,  m an 's  p e r s o n a l i ty  i s  h i s t o r i c a l ,  b ecau se  h is  l i f e  

i s  l a r g e ly  d e te rm in e d  by  h i s  s i t u a t i o n ,  and , t h e r e f o r e ,  he must 

t r y  t o  r e s o lv e  h i s  p roblem s w ith  th e  h i s t o r i c a l  p o s s i b i l i t i e s  open 

t o  him . T h is  p re c lu d e s  any p u re ,  p r i s t i n e  approach  to  r e a l i t y ,  

f o r  as J u l i a n  M arias s t a t e s :  " . . . l a  s i tu a c io n  no puede s e r  ad â- 

n i c a . . . . E l  adanism o s o lo  es v erd ad e ro  p a r a  Adan; p a ra  n o so tro s  

s i g n i f i c a  una v io l e n ta  deform acion  de l a  r e a l id a d ,  p o r  s u s t r a c -  

c io n —o a b s t r a c c io n  s i  se  q u ie re — de e s c e n c ia le s  in g re d ie n te s  

su y o s ."^

T urn ing  a s id e  from  th e  s t r i c t l y  p h i lo s o p h ic a l ,  one can s a f e ly  

i n f e r  t h a t  J u l i a n  M arias  i s  k e e n ly  aw are o f  a  c o n t in u i ty  in  in ­

t e l l e c t u a l  l i f e .  He c a l l s  t h i s  c o n t in u i ty  f i l i a c i o n  i n t e l e c t u a l , ^ 

and th e  id e a  o f  th e  s o n , o r  so n sh ip  ( f r .  L. f i l i u s ) , i s  in te n d e d  

in  th e  f u l l e s t  e ty m o lo g ic a l m eaning. D if f e r in g  from  b io lo g ic a l  

f i l i a t i o n ,  how ever, in  i n t e l l e c t u a l  l i f e  th e  son must re c o g n iz e  

th e  f a t h e r ,  and n o t v ic e  v e r s a .  M arias a s s e r t s  t h a t  t h i s  i s  c ru ­

c i a l l y  in ç o r t a n t  f o r  th o u g h t ,  a r t ,  and l i f e .  He w r i te s :

Cuando se  o l v i d a [  th e  f i l i a l  r e c o g n i t io n  o f  th e  i n t e l ­
le c tu a l ]  em piezan a  i n t e r c a l a r s e  e s p e jo s  in a d v e r t id o s  
en l a  c o n v iv e n c ia  y —lo  que es mas g rav e— en l a  p ro p ia  
fu n c io n  d e l p en sam ien to , l a  l i t e r a t u r a ,  o e l  a r t e :  p r i -  
mero e l  d e l  n a r c i s o ,  lu eg o  lo s  e sp e jism o s , co sa  p ro p ia  
d e l  d e s i e r t o ;  y e l  caso  es  que l a  v id a  i n t e l e c t u a l  se  
h a c e , q u iê r s e  o n o , en com unidad.7

5O b ras , I I ,  p . 3. 

^G b ras . IV , p . 553. 

'̂ Ib id . , p .  552.
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Thus, w h e th e r one i s  p h ilo s o p h iz in g  o r  w r i t in g  l i t e r a t u r e  o r  

c r i t i c i s m ,  he  i s  com pelled  to  lo o k  to  th e  p a s t  in  o rd e r  to  see  th e  

p r e s e n t ,  and , th e r e f o r e ,  to  make th e  f u tu r e ,  a t  l e a s t  to  make i t  

som eth ing  o th e r  th a n  chaos and an arch y . From h i s to r y  comes innova­

t i o n ,  and , t o  p a ra p h ra s e  som eth ing  J u l ia n  M arias s t a t e s  f r e q u e n t ly  

in  th e  c o u rse  o f  h i s  w r i t in g :  h i s to r y  avenges i t s e l f  on a l l  who 

a tte m p t to  a v o id  i t .

I t  m ust be  n o te d , how ever, t h a t  M arias does n o t con tend  th a t  

th e  son ought t o  ag ree  w ith  h i s  i n t e l l e c t u a l  f a th e r .  On th e  con­

t r a r y ,  i t  i s  p r e c i s e ly  from th e  te n s io n  and d is s e n s io n  o f  id e a s  

t h a t  new id e a s  and form s a re  c re a te d .  But i f  t h e o r e t i c a l  agreem ent 

i s  n o t d e s i r a b le  among th in k e r s ,  harmony o f  p u rp o se  i s .  A ccording 

to  M a ria s , la c k  o f  harmony above a l l  im pedes i n t e l l e c t u a l  p ro g re s s .  

He s a y s :  "Con lo s  p a d re s  no hay que e s t a r  de a cu e rd o , no se  e s t a  

nunca de ac u e rd o . Lo que debe te n e r  con e l l o s  es c o n c o rd ia , y ë s t a  

s o lo  nace de l a  c o r d ia l id a d .

P a r a d o x ic a l ly ,  th e n ,  th ro u g h  harmony w ith  o th e r  th in k e r s  and 

d isag ree m en t w ith  t h e i r  id e a s ,  a  man p re p a re s  h im se lf  to  d e a l w ith  

th e  problem s o f  h i s  ag e . He c o n fro n ts  them , m oreover, n o t n e c e s ­

s a r i l y  t o  r e s o lv e  them , becau se  th e y  a re  a lm ost n e v e r  re s o lv e d , 

b u t ,  in  th e  th in k in g  o f  J u l ia n  M aria s , b ecau se  he must l i v e .  Cop­

in g  w ith  th e  i n t e l l e c t u a l  problem s o f  h i s  tim e  i s  h i s  v i t a l  n e c e s ­

s i t y .  I f  he i s  a  g en iu s  eind a p p l ie s  h i s  w hole e f f o r t  to  th e  t a s k ,  

he w i l l  p ro d u ce  a  new way o f  c o n s id e r in g  r e a l i t y .

O
Al mârgen de e s to s  c la s ic o s  (M adrid: A fro d is io  Agudo, S .A .,

1967 ) ,  p . 33.



11

J u l i â n  M arias i s  such a  t h in k e r .  Not o n ly  in  p h ilo so p h y  does 

he p ro v id e  us w ith  a new o u tlo o k , h u t  in  ju d g in g  l i t e r a t u r e  from  

th e  p e r s p e c t iv e  o f  v i t a l  r e a s o n ,  he a llow s th e  r e a d e r  t o  m odify 

h is  own p e r s p e c t iv e .



CHAPTER I I I  

The L i te r a r y  C r i t i c

B esid es  ra n k in g  among th e  e l i t e  o f  European p h i lo s o p h e r s , 

J u l ia n  M arias i s  an accom plished  l i t e r a r y  c r i t i c .  The scope o f  

h i s  c r i t i c i s m  i s  b ro a d . I t  co v ers  m ost o f  th e  ’khbwn g e n re s ,  many 

works and w r i t e r s  b o th ,.ir.’ïTî'àe and o u ts id e  S p a in , ta k e s  in  severeil 

la n g u ^ ^ 'S ', ' and in c lu d e s  m ajo r and m inor o p e ra .

He i s  a ls o  an in te n s iv e  c r i t i c ;  he i s  n o t  sole3.y A n a to le ’ 

F ra n c e ’ s g r e a t  to.It',0-having' ad v e n tu re s  among m a s te r p ie c e s , th e  

im p r e s s io n is t ,  a lth o u g h  he i s  t h a t  a t  t im e s . More o f t e n ,  h i s  ex­

p e r ie n c e  o f  l i t e r a t u r e  i s  g u id ed  by a  c e r t a in  know ledge and p r in ­

c ip le s  t h a t  have to  do w ith  i t s  n a t u r e ,  f u n c t io n ,  and p u rp o se . 

J u l ia n  M a ria s ’ e x p e r ie n c e  o f  l i t e r a t u r e ,  b o th  t h e o r e t i c a l  and 

p r a c t i c a l ,  i s  s u b t ly  in f lu e n c e d  by th e  p h ilo so p h y  o f  v i t a l  re a so n . 

T h is  i s  e s p e c i a l l y  t r u e  r e g a rd in g  th e  n o v e l , b o th  as  an a r t i s t i c  

e x p re s s io n  and a s  an in s tru m e n t f o r  m e ta p h y s ic a l in v e s t ig a t io n .

B efo re  g o in g  f u r t h e r ,  how ever, one sh o u ld  c o n s id e r  b r i e f l y  

w hat i s  m eant by  a  c e r t a in  knowledge and p r i n c i p l e s .  In  th e  f i r s t  

p la c e ,  J u l i a n  M arias  i s  no H o ra tia n  r u le  g iv e r .  H is p r in c i p le s

12
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o f  l i t e r a r y  c r i t i c i s m  a re  b a sed  on o b s e rv a tio n s  and in s ig h t s  he 

has a c q u ire d  from  a  deep and b ro a d  re a d in g  e x p e r ie n c e . True t o  

th e  s p i r i t  o f  h i s t o r i c a l  r e a s o n ,  M arias i n s i s t s  on a p p ra is in g  

each  work as  an e x p re s s io n  o f  i t s  own h i s t o r i c a l  s i t u a t i o n .

What t h i s  m ethod o f  c r i t i c i s m  comes t o ,  u l t im a te ly ,  i s  a  

s u b t le  . i n t e r p l a y  o f  s y s te m a tic  a n a ly s i s  and im p r e s s io n is t ic  i n ­

s i g h t .  One m igh t c o n c lu d e , n o t w ith o u t j u s t i f i c a t i o n ,  t h a t  M a rfa s ' 

in vo lvem en t w ith  l i t e r a t u r e  s p r in g s  n o ta b ly  from  two s o u rc e s . 

F i r s t ,  he lo v e s  l i t e r a t u r e  and s im p ly  l i k e s  t o  t a l k  and w r i te  

abou t i t .  T h is  i s  m ost a p p a re n t when he speaks o f  l y r i c  p o e try  

and l i t e r a r y  s t y l e .  H is comments a re  c o n c is e ,  i n t u i t i v e ,  and p ro ­

v id e  a  p e r s o n a l  te s t im o n y  o f  t h e i r  e f f e c t i v e  com m unication.

The seco n d  m o tive  f o r  h is  i n t e r e s t  in  l i t e r a t u r e  i s  r e l a t e d  

t o  h i s  p h i lo s o p h ic a l  r o l e  o f  c o n f ro n t in g  p ro b lem s. E s p e c ia l ly  when 

expounding on th e  n o v e l ,  M arias em phasizes th e  n e c e s s i ty  o f  u n d er­

s ta n d in g  i t ,  n o t o n ly  as an a r t i s t i c  fo rm , b u t as a  v a l id  form  

f o r  i n t e r p r e t i n g  th e  r e a l i t y  o f  o n e 's  l i f e .  Through a  c lo se  ex­

am in a tio n  o f  a  work o f  f i c t i o n ,  one endeavo rs  t o  d is c o v e r  th e  

v i t a l  p h i lo s o p h ic a l  p o s s i b i l i t i e s  f o r  l i v i n g  o f f e r e d  by th e  w ork , 

an d , j u s t  a s  im p o r ta n t ly ,  t o  d e te rm in e  as p r e c i s e ly  as p o s s ib le  

i t s  m e r i ts  and sh o rtco m in g s  as a  work o f  a r t  and as a  h i s t o r i c a l  

s ta te m e n t .

The a c t  o f  re a d in g  f i c t i o n  becomes a  v i t a l  a c t i v i t y  when th e  

r e a d e r  makes an e f f o r t  b a se d  on sound p r in c i p l e s  t o  uncover th e  

i n t e r p r e t a t i o n  o f  r e a l i t y  o f f e r e d  by th e  w r i t e r .  J u l ia n  M a rla s ,
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t h e r e f o r e ,  s tu d ie s  th e  n a r r a t io n  in  a  s p i r i t  o f  t o t a l  commitment 

to  th e  t a s k .  What he m a in ta in s  about th e  problem  o f  th e  g en e ra ­

t i o n s  a p p l ie s  e q u a l ly  w e ll  to  h is  id e a s  co n ce rn in g  th e  c r i t i c a l  

re a d in g  o f  n o v e ls ,  o r  f o r  t h a t  m a t te r ,  t o  any s e r io u s  i n t e l l e c ­

t u a l  en d eav o r. He s a y s : "Hay una e s e n c ia l  d i f e r e n c ia  e n t r e  i r  a  

lo s  prob lem as p o r  n e c e s id a d e s  t e o r i c a s ,  o p o r  e n c o n tra r s e lo s  a l  

m an e ja r l a  r e a l i d a d ,  e i r  a  eso s  mismos problem as p orque e s t a  

de moda o po rque se  h a b la  de e l l o s .

Each work o f  l i t e r a t u r e  i s  a  p e rs o n a l  one. H ence, J u l ia n  

M arias  d i s t i n g u is h e s  s h a rp ly  betw een d e a l in g  w ith  th e  i n t e r p r e t a ­

t i o n  o f  p o s s i b i l i t i e s  in  l i t e r a t u r e  and th e  i n t e r p r e t a t i o n  o f  f a c t s  

in  th e  s c ie n c e s .  He w r i t e s :  "Una o b ra  l i t e r a r i a  es siem pre una 

o b ra  p e r s o n a l .  La c ie n c ia  en a lg u n a  m edida es im p erso n a l o t r a n s ­

p e r s o n a l .  La l i t e r a t u r a  no lo  es nunca.

The p o s s i b i l i t y  o f  a  l i t e r a r y  work i s  a  s p e c ia l  k in d  o f  p a t ­

t e r n  f o r  h a n d lin g  r e a l i t y ,  o f f e r e d  to  th e  r e a d e r  in  h is  own h i s ­

t o r i c a l  s i t u a t i o n  and by th e  w r i t e r  from  h i s  un ique s i t u a t i o n .

To g e t th e  f u l l e s t  m eaning from  th e  w ork, t h e r e f o r e ,  th e  r e a d e r  

needs a  f irm  g ra sp  o f  th e  c irc u m stan c es  o p e ra t in g  in  h is  own l i f e ,  

th o s e  t h a t  im m ed ia te ly  a f f e c t  th e  a u th o r ,  h i s  b io g ra p h y , and th e  

s t r u c t u r e  o f  th e  f i c t i o n a l  e n t i t i e s  w ith in  th e  work i t s e l f .

The p o s s i b i l i t i e s  o f  l i t e r a t u r e ,  fu r th e rm o re , a re  most im -

^ O b ras . V I, p . 55*

p
A l m ârgen de e s to s  c l a s i c o s , p .  21.
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p o r t a n t ,  even n e c e s s a ry , to  men in  h is  s e a rc h  f o r  h a p p in e ss  in  

th e  te m p o ra l w o rld . S ince  l i f e  ex ten d s beyond i t s e l f  and in c lu d e s  

w hat i t  has r e j e c t e d ,  a r t  and l i t e r a t u r e  become a  k in d  o f  s a lv a ­

t i o n  f o r  man. J u l i a n  M arias e x p la in s  t h i s  concep t in  d e t a i l  in

th e  fo llo w in g  ex ten d ed  p assag e  in  ^  imagen de l a  v id a  humana;

La v id a  va mas a l l a  de s i  misma. E s ta  v id a  r e a l  q.ue 
llev am o s v iv id a  h a s ta  hoy es so lo  una de n u e s tr a s  v id a s  
p o s ib le s ;  l a  v id a  e f e c t iv a  e s t a  c o n s t i tu id a  p o r lo  que 
se  d e ja  de h a c e r .  No entendem os lo  que s i g n i f i c a  e s t a r  
aq u i s i  no vemos a  l a  vez lo s  o tro s  s i t i o s  en que p o - 
drîam os e s t a r ,  e l  no e s t a r  en lo s  c u a le s  es  components 
v i r t u a l  d e l " e s t a r  a q u i ."  E le g ir  es p r e f e r i r ,  p oner 
a lg o  d e la n te  de l a s  demas c o s a s ; l a s  p o s ib i l id a d e s  p r e -  
f e r id a s  van mas a l i a  que l a s  o t r a s  y se  c o n v ie r te n  en 
r e a l id a d e s ,  p e ro  no s in  l a s  o t r a s .  La v id a  es re n u n c ia , 
porque e l  hombre va  pon iendo  d e t r a s  o p o s t f i r i e n d o  o tro s  
muchos yos p o s ib le s .  Y en e l  a r t e  e l  hombre s a l v a  a lgunos 
p o s ib le s ,  p a r c e la s  de f e l i c id a d  a  l a s  c u a le s  no puede 
r e n u n c ia r ;  porque a  l a  f e l i c id a d  e l  hombre no re n u n c ia :  se  
p a s a  s in  e l l a ,  lo  c u a l es co sa  muy d i s t i n t a .  La f e l i c id a d
es c o n d ic io n  a  l a  vez i n t r i n s e c a  e im p o sib le  de l a  v id a
t e r r a n a :  e l  hombre n e c e s i t a  s e r  f e l i z  y no puede s e r lo .
Y en e s a  m edida, como s a lv a c io n  de p o rc io n e s  i r r e n u n c ia -
b le s  de f e l i c i d a d ,  e l  a r t e  e s t a  i n s c r i t e  en l a  c o n s t i tu -
c io n  de l a  v id a  hum ana.3

T hus, man p u rsu e s  h a p p in e ss  b ecau se  he m u st, and h a p p in e s s , 

in  th e  te m p o ra l w o rld , i s  f o r e v e r  beyond h i s  re a c h . M oreover, as 

M arias n o te s  on s e v e r a l  o c c a s io n s  t h r o u ^ o u t  h i s  w r i t i n g s ,  in  th e  

tw e n t ie th  c e n tu ry  many men have l o s t  c o n t ro l  o f  even th e  p u r s u i t

o f  h a p p in e s s ,  b ecau se  th e y  have i d e n t i f i e d  i t  w ith  th e  s t a t e ,  o r

s o c i e t y ,  o r  mass c u l tu r e  in  g e n e ra l .  The p r e s s u re s  o f  p u b lic  l i f e  

overwhelm  th e  in d iv id u a l  on th e  p e rs o n a l  l e v e l ,  th e  o n ly  a re a  o f  

l i f e  w here some h a p p in e ss  i s  p o s s ib le .  In  h i s  book , M iguel de

Sp b r a s . V ( I 9 é 0 ) ,  p . 538.
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Unamuno, among o th e r  w orks, J u l i a n  M arias re c o u n ts  th e  id e a  t h a t

o u r a c t s ,  w hat we do and what i s  done t o  u s ,  a re  n o t  o u r r e a l  s e lv e s .

In  o u r epoch we have l o s t  c o n ta c t  w ith  th e  p a r t  o f  o u rs e lv e s  most

im p o rta n t to  u s ,  o u r in t im a te ,  p e rs o n a l  s e lv e s .  M arias r e f e r s  to

t h i s  dilemma as th e  c r i s i s  o f  d a i ly  l i v i n g  ( l a  c r i s i s  de l a  v id a

c o t id ia n a ) . He w r i te s  :

Se p o d r ia  p e n s a r . . . e n  l a  epoca en que a  n o s o tro s  nos 
h a  to c a d o  v i v i r ,  en que e l  mundo p a re c e  h a b e r  v ac iad o  
su  v id a  c o t id ia n a  y  p r iv a d a ,  p a ra  n u t r i r s e  e x c lu s iv a -  
m en te , y  en un modo rig u ro sam e n te  i n a u tê n t i c o ,  de " v id a  
p û b l i c a ,"  de rumor h i s t o r i c o ,  de a c to s  im p e rs o n a le s . Y 
p o r  e s to  n u e s t ro  tiem po ap a rece  d e s p e rs o n a liz a d o , d e su -  
s ta n c ia d o ,  r o t a  l a  in t im id a d , p e n d ie n te  d e l  momento y  de 
l o s  " s u c e s o s ,"  de lo  que p a s a  y no de l o  que q u ed a . Lo 
que se  lla m a  l a  c r i s i s  de n u e s t r a  época e s ,  en una de 
sus d im en sio n es  e s e n c i a le s ,  l a  c r i s i s  de l a  v id a  co­
t i d i a n a . *

I t  fo l lo w s ,  t h e r e f o r e ,  t h a t  th e  s e r io u s  s tu d y  o f  a r t  and l i t e r a ­

t u r e  can h e lp  th e  r e a d e r  r e - e s t a b l i s h  c o n ta c t  w ith  h i s  in n e r ,  p e r ­

so n a l l i f e .  In  la r g e  m easu re , t h i s  i s  th e  v i t a l  im p o rtan ce  o f  

l i t e r a t u r e  as a  p e r s o n a l  s ta te m e n t .

I t  w ould be  a  m is ta k e , how ever, to  i n f e r  t h a t  th e  i n t e r p r e ­

t a t i o n  th e  r e a d e r  makes o f  th e  l i t e r a r y  work i s  dependen t s o le ly  

upon th e  id e a s  c o n ta in e d  in  i t .  J u l ia n  M arias c o n s id e rs  th e  way 

som ething  i s  s a i d ,  th e  s t y l e ,  as in s e p a ra b le  from  w hat i s  s a id .

In  f a c t ,  he g iv e s  th e  l i e  to  th e  p o p u la r  s lo g a n ,  " t e l l  i t  l i k e  

i t  i s , "  when he w r i t e s :  "E l c o n se jo  de Ranke— c o n ta r  ' t a l  como 

h a  p a s a d o ,’ w ie es  geschehen i s t —es mas f a c i l  de d a r  que de s e -

^I b i d . .  p .  193.
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g u i r ;  y ,  so b re  to d o ,  su  s e n tid o  es  p ro b le m â tic o ; po rque l a  c u e s tid n

es  p re c isa m e n te  como han pasado  l a s  c o s a s . I n  t h i s  same e s s a y ,

r e l a t i n g  t h i s  judgem ent t o  th e  s ty l e  o f  V a l l e - I n c la n ,  f o r  exam ple,

M arias o b se rv e s  t h a t  V a l l e - I n c la n 's  n a r r a t iv e  s t y l e  i s  p r e c i s e ly

h i s  i n t e r p r e t a t i o n  o f  how i t  i s . ^  To change h i s  s t y l e  w ould be

e q u iv a le n t  t o  chang ing  h i s  e n t i r e  f i c t i o n a l  s ta te m e n t .  The way

som eth ing  i s ,  t h e r e f o r e ,  i s  p r e c i s e ly  th e  way a  w r i t e r  s e e s  and

e x p re s s e s  i t ,  h i s  i n t e r p r e t a t i o n  o f  i t .

To r e a l i z e  t h i s ,  and to  c a p i t a l i z e  on i t ,  th ro u g h  th e  c a r e f u l

re a d in g  o f  l i t e r a t u r e ,  i s  th e  o b l ig a t io n  o f  th e  l i t e r a r y  c r i t i c .

The Am erican p o e t and c r i t i c ,  A lle n  T a te , has s t a t e d  th e  ca se  w e ll :

He [  th e  c r i t i c ]  m ust d i s t i n g u is h  th e  d i f f e r e n c e  betw een 
m ere com m unica tion . . . and th e  re d is c o v e ry  o f  th e  human 
c o n d i t io n  in  th e  l i v i n g  a r t s .  He must d is c r im in a te  b e ­
tw een mass com m unication , f o r  th e  c o n t ro l  o f  men, and 
th e  know ledge o f  man w hich l i t e r a t u r e  o f f e r s  us f o r  h u ­
man p a r t i c i p a t i o n .T

The d i s t i n c t i o n  o f  s t y l e  and r h e t o r i c ,  t h e i r  s i n c e r i t y  and e f f e c ­

t i v e n e s s ,  i s  a  f r e q u e n t ly  r e c u r r in g  theme in  J u l ia n  M a ria s ' e s s a y s .  

In  much th e  same v e in  as A lle n  T a te , he s t r e s s e s  th e  im p o rtan ce  

o f  d is c r im in a t in g  r h e t o r i c  from p ropaganda : "La r e t o r i c a . . . e s  e l  

a r t e  de m an e ja r c o le c tiv a m e n te  a  lo s  hombres s in  p r o f a n a r lo s .

^ "V u e lta  a l  R u ed o ," R e v is ta  de O c c id e n te , XV (nov iem bre- 
d ic ie m b re , I 9 66 ) ,  171- 7 2 .

^ I b i d .

7
A lle n  T a te ,  The Man o f  L e t te r s  in  th e  Modern W orld : S e le c te d  

E ssays : 1928-1935 (New York: M erid ian  Books, I n c o rp o ra te d ,  1 9 5 5 ),
p .  11 .
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a s i  como l a  p ro p ag an d a  es l a  t e c n ic a  de u t i l i z a r l o s  p r o f a -
g

n â n d o lo s ."

Now, i f  one ta k e s  th e  d e f in i t i o n  o f  r h e t o r i c  g iv en  by A lle n  

T a te  as  " th e  s tu d y  and u se  o f  th e  f ig u r a t iv e  language  o f  expe­

r i e n c e ," ^  th e n  th e  d i s t i n c t i o n  made in  th e  p re c e d in g  c i t a t i o n  

from  th e  e s s a y  o f  J u l ia n  M arias becomes a  v a lu a b le  t o o l  f o r  th e  

c r i t i c .  F o r M a ria s , i t  i s  p r e c i s e ly  th e  f i g u r a t i v e  language  o f  

e x p e r ie n c e  th ro u g h  w hich th e  w r i t e r  o r  p o e t makes m a n ife s t h is  

i n t e r p r e t a t i o n  o f  th e  r e a l i t y  o f  l i f e .

T hus, as a  l i t e r a r y  c r i t i c ,  J u l i a n  M arias com bines th e  i n t u i ­

t i v e  a b i l i t y  o f  th e  im p re s s io n is t  w ith  th e  s y s te m a tic  method o f  

th e  p h i lo s o p h e r .  He exam ines th e  p o s s i b i l i t i e s  o f f e r e d  by l i t e r a ­

tu r e  in  t h e i r  r e l a t i o n s h i p  to  m an 's p e r s o n a l  s e a rc h  f o r  meaning 

and h a p p in e ss  in  h i s  p r iv a t e  l i f e .  He re g a rd s  s e r io u s  l i t e r a t u r e  

as th e  a t te m p t by  some men to  i n t e r p r e t  a  p a r t  o f  t h e i r  r e a l i t y  

to  know b e t t e r  w here t o  tu r n  in  t h e i r  h i s t o r i c a l  s i t u a t i o n .  In  

a  v e ry  r e a l  s e n s e ,  th e  id e a s  and m etaphors c r e a te d  by  th e  a r t i s t s  

and w r i t e r s  a re  p o s s i b i l i t i e s  f o r  en richm en t and ren ew al f o r  th o s e  

who e x p e r ie n c e  them . W ithout th e s e  c r e a t io n s  th e  c u l tu r e  would 

s ta g n a te  and men w ould be more e a s i l y  m a n ip u la te d  by p ropaganda .

g
E l tiem po  que n i  vu e lv e  n i  t r o p i e z a , 2 a  ed . (B a rce lo n a : 

: .A .S .A .. 1 9 6 5 ). p .  51.E .D .H .A .S .A ., 1965 ) ,  p .  51 

g
T a te ,  p .  1 6 5 .



CHAPTER IV

The N a r ra tio n  as A ccess t o  th e  C oncrete  Human L ife

In  h i s  l i t e r a r y  c r i t i c i s m  o f  th e  v a r io u s  g e n re s ,  J u l iâ n  

M arias d ev o te s  by f a r  th e  most tim e  and e f f o r t  t o  th e  n o v e l ,  e s ­

p e c i a l l y  th e  tw e n t ie th  c e n tu ry  n o v e l. He c o n s id e rs  i t  t o  be th e  

m ajo r mode o f  l i t e r a r y  e x p re s s io n  o f  o u r epoch t h a t  speaks b o th  

t o  and o f  th e  r e a d e r .  The n o v e l ,  as w r i t t e n  to d a y ,  i s  o f te n  r e ­

l a t e d  t o  a  p h i lo s o p h ic a l  id e a  about human l i f e  and th e  human 

p e r s o n a l i t y ,  and , as su ch , has  v a lu e  f o r  i t s  h i s t o r i c a l  a s  w e ll 

as  i t s  m e ta p h y s ic a l p o s s i b i l i t i e s .

M arias  w r i te s  about th e  p e r s o n a l ,  o r  e x i s t e n t i a l ,  n o v e l , 

c o n s id e r in g  i t  on s e v e r a l  le v e ls  o f  human l i f e :  p h y s ic a l ,  b io ­

l o g i c a l ,  p s y c h ic .  To em phasize th e  im portance o f  th e  d isc o v e ry  o f  

th e  human p e r s o n a l i ty  in  th e  n o v e l ,  he makes an i n s t r u c t i v e  con­

t r a s t  betw een th e  i n t e r p r e t a t i o n  o f  man in  th e  n a r r a t io n  o f  th e  

tw e n t ie th  c e n tu ry  and th a t  o f  th e  n in e te e n th  c e n tu ry ,  e s p e c ia l ly  

s t r e s s i n g  th e  n a t u r a l i s t i c  n o v e l as conce ived  and  w r i t t e n  by Em ile 

Z o la .

The n o v e l ,  i f  i t  i n t e r p r e t s  human l i f e  f a i t h f u l l y ,  must d e a l 

in  some way w ith  th e  problem s o f  th e  h i s t o r i c a l  p e r io d ,  p h y s ic a l ,

19



20

i n t e l l e c t u a l ,  o r  s p i r i t u a l .  Each epoch has i t s  own p e c u l ia r  p ro b ­

lem s, and th e  men o f  a  p a r t i c u a l r  p e r io d  must fa c e  them a c t iv e ly  

in  o rd e r  t o  l i v e .  F or J u l ia n  M arfas th e s e  p roblem s have t h e i r  own 

h i s to r y ;  th e y  come and go , and th u s  he w r i t e s ;  " . . . c a s i  nunca se  

van porque se  hey an r e s u e l t o ,  s in o  porque se  han d i s u e l to ,  porque 

y a  no hace f a l t a  r e s o lv e r lo s  p a ra  v iv i r . " ^  When th e  n o v e l i s t s  o f  th e  

epoch c o n fro n t th e s e  problem s in  th e  n a r r a t i o n ,  th e r e f o r e ,  th e y  

speak  d i r e c t l y  to  and o f  th e  re a d e r .

C onseq u en tly , th e  te m p o ra l i ty  o f  human l i f e  i s  p o r tra y e d  in  

th e  n a r r a t i o n .  In  th e  v e ry  a c t  o f  w r i t in g ,  th e  n o v e l i s t  must ta k e

in to  accoun t th e  s t r u c t u r e  o f  human l i f e  i t s e l f .  T h is  c o n c e p t,

th e  s t r u c t u r e  o f  human l i f e ,  i s  an im p o rtan t one in  th e  th o u g h t 

o f  J u l ia n  M arfas . Thus, he d e f in e s  i t  and shows how i t  r e l a t e s  

to  th e  n a r r a t i o n :

E x is te  lo  que pudieram os lla m a r  un a lv ê o lo  m a te r i a l ,  
com puesto de d iv e rs e s  elem entos o in g r e d i e n te s ,  donde 
se  a l o j a  e s a  r e a l id a d  d inam ica que e s  e l  v i v i r ,  con- 
s i s t e n t e  no en co sa  a lg u n a , s in o  en h a c e r  yo aquf y 
ah o ra  a lg o  con l a s  c o sa s , p o r  algo  y  p a r a  a lg o ;  porque 
mi v id a  me es d ad a , p e ro  no me es  dada h e c h a , y  tengo  
que h a c e r la  yo in s t a n t e  t r a s  i n s t a n t e .  P ero  p r e c i s a -  
mente en e se  i n s t a n t e  hay una in t r f n s e c a  co m p licac iô n
de p r e s e n te ,  pasado  y f u tu r e ,  que c o n s t i tu y e  l a  tram a
e s t r u c t u r a l  de n u e s t r a  v id a . E s ta  e s t r u c t u r a  p o d rfa  
fo rm u la rse  d ic ie n d o  que e l  pasado y e l  f u tu r e  e s ta n  
p r é s e n te s  en mi v id a ,  en e l  "p o r que" y  e l  " p a ra  quë" 
de cada une de m is h a c e re s .  En mi h a c e r  in s ta n ta n é e  
e s t â  p r é s e n te  e l  p a sad o , porque l a  razo n  de l o  que h ago 
so lo  se  e n c u e n tra  en lo  que he hecho , y e l  f u tu r e  e s tS  
p r é s e n te  en e l  p ro y e c to , d e l  que pende to d o  e l  s e n tid o  
de mi v id a .  E l in s t a n te  v i t a l  no es un pun to  in e x te n s o , 
s in o  que im p lic a  un e n to m o  te m p o ra l. E l s e r  de l a  v id a

^Obras, V, p. 286.
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c o n s is te  en e s a  d is te n s io n  te m p o ra l,  y p o r  eso  e l  dn ico  
modo de h a t l a r  rea lm en te  de e l l a  es c o n t a r i a . La forma 
de "enunciado"  en que l a  v id a  c o n c re ta  es a c c e s ib le  es 
l a  n a r r a c io n ,  e l  r e l a t o .

Both human l i f e  and th e  n a r r a t io n  a r e  te m p o ra l; sim ply  to  

c a l l  th e  n a r r a t io n  te m p o ra l, how ever, i s  i n s u f f i c i e n t  t o  compre­

hend th e  n a tu re  o f  te m p o ra li ty  J u l ia n  M arias r e f e r s  t o  when sp eak ­

in g  o f  th e  n o v e l . The ty p e  o f  d u ra t io n  o f  th e  n o v e l d e te rm in e s  th e  

d eg ree  o f  r e a d e r  invo lvem ent and h i s  i d e n t i f i c a t i o n  w ith  th e  c h a r ­

a c t e r s  and th u s  w ith  th e  f i c t i o n a l  s i t u a t i o n .  M arias c l a r i f i e s  

t h i s  p o in t  t h r o u ^  a  c o n t r a s t  betw een th e  te m p o ra l i ty  o f  th e  p rim ­

i t i v e  t a l e  and t h a t  o f  th e  modern n a r r a t i o n .  He w r i t e s ;

En e l  r e l a t o  se t r a t a  de r e f e r i r  a  o t r o s  a lg o  que h a  
p asado  y  e s to s  no han v i s t o ;  e s ,  p u e s , n a r r a c io n  de lo  
a u s e n te ;  de ah i l a  p e c u l ia r  l e j a n f a  de l a  n a r ra c io n  
p r im it iv e ,,  e l  c a r a c te r  rem oto d e l  r e l a t o  t r a d i c i o n a l .
P ero  l a  n a r r a c io n ,  a  p a r t i r  de l a  n o v e la ,  se  a l i a  con 
l a  p r e s e n c ia ;  m ie n tra s  a n te s  se  r e f e r î a  a lg o  d i s t a n t e  
y no p a t e n t e ,  ah o ra  l a  n o v e la , e l  t e a t r o  y e l  c in e  nos 
p e rm ite n  a lg o  b ie n  d i s t i n t o :  a s i s t i r  a  l a  v id a  humana. 
M edian te  un cambio de tê c n ic a ,  que r e q u ie r e  un e s tu d io  
m inucioso  y  muy p r e c i s e —m ejor d ic h o , m ed ian te  una s e r i e  
de nuevas te c n ic a s  d i f e r e n te s — , se  i n i c i a  una nueva 
form a de n a r r a c io n ,  que no es " r e l a t o "  en e l  s e n t id o  
l i t e r a l  de e s t a  p a la b r a ,  s in o  lo  c o n t r a r io :  a s i s t i r  a  
l a  c o n s t i tu t i o n  tem p o ra l de l a  p e r s o n a l id a d  hum ana.^

Thus : th e  contem porary  n o v e l i s  l in k e d  in  a s p e c ia l  way t o  

i t s  h i s t o r i c a l  epoch and s o c ia l  en v ironm en t. T h is l i n k  m ust r e ­

c e iv e  f u l l  c o n s id e ra t io n  in  any c r i t i c a l  re a d in g  o f  th e  n o v e l. In  

an e s s a y  f i r s t  p u b lish e d  in  1958» M arfas , in  sp eak in g  o f  t h i s  bond 

betw een th e  n a r r a t io n  and th e  r e a l  w o rld , ta k e s  e x c e p tio n  to  th e

^Ensayos de t e o r f a , 3a e d . , (M adrid: R e v is ta  de O cc id e n te ,
1966 ) ,  p p . 50- 51 .

^Obras, V, pp. 5^6-1+7.
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exponen ts  o f  th e  ty p e  o f  c r i t i c i s m  t h a t  w ould view  th e  l i t e r a r y

work as an i s o l a t e d ,  a r t i s t i c  e v e n t. He s a y s :

La n o v e la ,  a s i  l i g a d a  a  c i e r t a s  form as de so c ie d a d , a d - 
q u ie re  una s ig n i f i c a c io n  que no es  v i s i b l e  cuando se  
l a  e s tu d i a  como sim ple  " c re a c io n  a r t i s t i c a "  d o ta d a  de 
c a l id a d e s  e s t e t i c a s  in d e p e n d ie n te s  en p r in c i p le  de l a
s i tu a c io n  h i s t o r i c a .  Y c la ro  e s t a  que lo  mismp h a b r ia
que d e c i r  de lo s  demas generos l i t e r a r i o s . . .

F u rth e rm o re , when th e  n o v e l speaks a u t h e n t i c a l l y  o f  l i f e  i t  

m ust p e n e t r a te  i t s  s u r f a c e .  This means f o r  J u l ia n  M arias t h a t  i t

h as  to  sp eak  o f  th e  p r i v a t e ,  in t im a te  l i f e  o f  th e  p e rso n . F o r him ,

any n o v e l t h a t  o m itte d  t h i s  d e c is iv e  a s p e c t  o f  l i f e  would be i n ­

t o l e r a b l e  t o  r e a d .5

The n o v e l i s t  h as  a  c e r t a in  id e a  abou t l i f e ,  and upon t h i s  id e a  

he b a se s  h i s  n a r r a t i o n .  The id e a  need  n o t be  a l to g e th e r  c o n sc io u s , 

n o r ,  even l e s s  does th e  n o v e l i s t  need  t o  f a b r i c a t e  i t  .from  h is  

im a g in a t io n . In  e x p la in in g  t h i s  J u l ia n  M arias w r i t e s :  "Una id e a  

de l a  que e l  a u to r  no t i e n e  c o n c ie n c ia  c l a r a ,  que con s e g u r id a d  

no h a  s id o  in v e n ta d a  p o r  e l  n o v e l is ts , ,  s in o  que h a  s id o  tom ada 

d e l  r e p e r t o r io  de l a s  c re e n c ia s  e id e a s  dom inan tes de l a  ep o ca .

E s to  es  l o  mas im p o rta n te  en una n o v e l a . . . . "^

When th e  n o v e l i s t  s e l e c t s  from  th e  dom inant b e l i e f s  and id e a s  

o f  h i s  t im e ,  b a s in g  h i s  n a r r a t io n  upon t h i s  s e l e c t i o n ,  he develops

^E1 o f i c i o  d e l pensam ien to  (M adrid: B ib l io te c a  N ueva, 1 9 5 8 ), 
p p . 197 -98 .

^Ensayos de c o n v iv e n c ia  (Buenos A ir e s :  E d i t o r i a l  S udam ericana, 
1955, p p . 1 1 3 -14 .

^Obras, V, p. 504.
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t h i s  p rim e m a tte r  by e x p re s s in g  i t  in  a  s e r i e s  o f  im ages. In  t h i s  

way he g iv e s  an o r d e r ly  s t r u c t u r e  t o  h i s  i n t e n t  t o  n a r r a t e  human 

l i f e ;  in  th e  word o f  J u l ia n  M a ria s , he i n t e r p r e t s  i t .  W ith in  th e  

l i t e r a r y  work he im poses o rd e r  upon chaos and th u s  e x e r c is e s  r e a ­

son upon th e  i r r a t i o n a l .  This i s  v i t a l l y  im p o rta n t t o  M a ria s , f o r  

he in d i c a te s  f r e q u e n t ly  in  h i s  w r i t in g  t h a t  human l i f e ,  i f  l e f t  

u n in te r p r e te d  by th e  a r t i s t s  and th i n k e r s ,  i s  i r r a t i o n a l  and cha­

o t i c .

What th e  n o v e l i s t ' s  i n t e r p r e t a t i o n  o f f e r s  th e  r e a d e r ,  t h e r e ­

f o r e ,  i s  a  p r e p a r a t io n  f o r  l i f e  i t s e l f .  T h is i s  in  la r g e  m easure 

th e  v a lu e  o f  th e  v ic a r io u s  e x p e rie n c e  o f  f i c t i o n ,  w hich J u l i l n  

M arias  e x p la in s  in  t h i s  way:

. . . l a  f i c c io n  im a g in a tiv a  s i g n i f i c a  ensayos de v id a , 
en lo s  c u a le s  e l  hombre asume y v iv e  im a g in â tivam ente 
v id a s  d i s t i n t a s  de l a  suya  r e a l .  La l e c t u r a  de n o v e la s  
y  r e l a t e s ,  l a  con tem p lac ion  de f ic c io n e s  e s c ê n ic a s  o 
c in e m a to g râ f ic a s  son e l  medio de a d q u is ic io n  de s i t u a -  
c io n e s  v i t a l e s  y re a c c io n e s  a  e l l a s ;  y a s i , una p r e -  
p a ra c iô n  p a ra  l a  v id a  r e a l :  e l  am or, e l  h o n o r , lo s  
c e lo s ,  l a  am b ic io n , e l  h e ro ism o , e l  engano , nos son 
a c c e s ib le s  s in  h a b e r lo s  v iv id o  re a lm e n te ,  g r a c ia s  a  l a  
f a n t a s i a ;  sabem os lo  que so n , lo s  en tendem os, nos mo- 
vemos en su  âm b ito , sabemos r e a c c io n a r  a  e l l o s ,  porque 
hemos hecho e l  ensayo i r r e a l  de v i v i r l o s .  W uestra  v id a  
es  mucho mas com plé ta  y r i c a  porque l a  dup licam os me­
d ia n te  l a  f i c c io n ;  en r i g o r ,  l a  m u ltip lic a m o s  p o r  un 
f a c t o r  c o n s id e ra b le .  La n a r ra c io n  en su  s e n t id o  mas 
l a t o  es  un in s tru m e n te  que nos p e rm ite  e n r iq u e c e r  f a ­
b u le  s am ente l a  v id a ,  que s in  e l l a  s é r i a  de i n c r e ib l e  
s im p l ic id a d  y  p o b re z a .7

In  s t r i c t l y  u t i l i t a r i a n  te rm s t h i s  means t h a t  p eo p le  who view  th e  

^ I b i d . , p . 550 .
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th e  re a d in g  o f  n o v e ls  as a  v a s te  o f  tim e compound t h e i r  e r r o r .  

A ccord ing  t o  M a r ia s , n o t only  does one n o t  lo s e  tim e  he a c tu a l ly  

g a in s  t im e : " . . . t i e m p o  condensado y com prim ido, c e n te n a re s  de anos 

de p o s ib le s  v id a s ,  m agicam ente resum idos y  a b re v ia d o s  en l a s  p a ­

g in a s  o en l a  p a n t a l i a . . .en  l a  n o v e la  que se l e e  en e l  m etro y
Û

h a s t a  e l  c in e  de s e s io n  c o n tin u a ."

The v ic a r io u s  a s p e c t o f  f i c t i o n  re a d in g  i s  p erh ap s  o f  g r e a te s t  

co n ce rn  to  th e  r e a d e r  when d e a l in g  w ith  th e  e x p e r ie n c e  o f  d e a th . 

R egard ing  t h i s ,  M arias w r i te s :  " . . . y a  que no es p o s ib le  r e v i v i r l a ,  

cabe p r e v i v i r l a .  Y p a ra  e s to  s i r v e  l a  n o v e la . R e c a ll in g  fo r  a 

moment J u l i a n  M a r ia s ' d e s c r ip t io n  o f  th e  s t r u c t u r e  o f  human l i f e ,  

w ith  i t s  dynam ic te m p o ra l e x te n s io n  and c o m p lic a tio n  o f  p a s t ,  

p r e s e n t ,  and f u tu r e  in  each  human a c t ,  one can p e rc e iv e  th e  im­

p o s s i b i l i t y  o f  e v e r  g a in in g  a c c e ss  t o  a l l  o f  a  human l i f e ,  o n e 's  

own o r  anyone e l s e ' s ,  a t  one tim e  in  th e  r e a l  w o rld . Thus, t o  con­

s t r u e  a  l i f e  s y s t e m a t ic a l ly , w ith o u t undue c o n fu s io n , one i s  fo rc e d  

to  tu r n  t o  i t s  p o r t r a y a l  in  l i t e r a t u r e ,  e s p e c i a l l y  t h e  n o v e l.

The n o v e l o f f e r s  th e  p o s s i b i l i t y  o f  p r é f ig u r a t i o n ,  th e  con­

d e n s in g  o f  th e  e x p e r ie n c e  o f  l i f e .  As an exam ple o f  th e  im pact 

o f  t h i s  c o n d e n sa tio n  upon s o c ie ty ,  J u l ia n  M arias h o ld s  t h a t  i t  

h as  s i g n i f i c a n t l y  in f lu e n c e d  th e  esteem  acc o rd ed  th e  o ld e r  mem­

b e r s  o f  s o c ie t y .  In  e a r l i e r  c u l tu r e s ,  b e fo re  th e  adven t o f  th e  

n o v e l as we know i t  to d a y , o n ly  th e  a n c ie n ts  o f  a  group were

Q lb id . , p .  551 . 

9 l b i d . , p . 6 2 .
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cap ab le  o f  accu m u la tin g  much o f  th e  e x p e rie n c e  o f  l i f e ,  because 

o n ly  th e y  had  been ab le  to  con tem p la te  o th e r  l i v e s  in  t h e i r  com­

p le t e  t r a j e c t o r y  th ro u g h  th e  w o rld . The n o v e l h as  a l t e r e d  t h i s  

s i t u a t i o n  r a d i c a l l y .  M arias s t a t e s :

Es l a  f i c c io n  l a  que su p le  a  e s te  p r i v i l é g i é  de l a  ve- 
j e z ;  im ag in a tiv am en te , lo s  hombres Jovenes pueden s e -  
g u i r  l a  t r a y e c t o r i a  de l a  v id a  humana, s in  e s p e ra r  a 
r e c o r r e r l a  e fe c tiv a m e n te  e l lo s  mismos. Son l a s  h i s t o -  
r i a s  f in g id a s ,  l a s  n o v e la s ,  l a s  que han d es tro n ad o  a 
lo s  an c ian o s  de su  s i tu a c io n  e x c e p c io n a l: de e l l a s  p ro ­
cédé l a  d eca d en c ia  de to d o s lo s  senados.^®

But th e  q u e s tio n  i s , what i s  th e  e x p e rie n c e  o f  l i f e  th a t  

J u l ia n  M arias speaks of? The problem  i s  so com plex t h a t  i t  reach es  

beyond l i t e r a r y  c r i t i c i s m  and in to  th e  rea lm  o f  M arias* p h ilo so p h ­

i c a l  id e a s .  The id e a  can be  d r a s t i c a l l y  condensed , how ever, and 

s t i l l  s t a t e d  w ith  some p r e c i s io n .  What M arias r e f e r s  t o  as th e  

e x p e rie n c e  o f  l i f e  d en o tes  a  s u p e r io r  wisdom abou t l i f e  th a t  one 

p o s s e s s e s ,  and w hich g iv e s  th e  p o s s e s s o r  th e  c e r t a in t y  to  know 

w here t o  tu r n  in  th e  v ic i s s i tu d e s  and problem s he fa c e s  from day

^ a 11to  day .

T h is  s p e c ia l  e x p e rie n c e  i s  d is t in g u is h e d  from  th e  mere ac ­

cu m ula tion  o f  e x p e rie n c e  p e r  s e ,  w he th er a c t i v e l y  p u rsu ed  o r  p a s ­

s iv e ly  r e c e iv e d ,  s in c e  th e  accum ula tion  o f  e x p e rie n c e  may o r may 

h o t p roduce in  a  p e rso n  t h i s  s u p e r io r  wisdom.

R egard ing  th e  a c q u ir in g  o f  th e  e x p e rie n c e  o f  l i f e  th rough  

th e  n o v e l ,  w hich J u l ia n  M arias i n s i s t s  t h a t  th e  n o v e l can p ro v id e .

^ ^ I b i d . , p .  5^8.

l^ S e e  th e  e s s a y , "La e x p e r ie n c ia  de l a  v id a ,"  in  O bras, V II ,
pp . 636- 5 3 .
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th e  n o v e l o r  n a r r a t io n  must c o n s is t  o f  a  s in g u la r  ty p e  o f  i n t e r ­

p r e t a t i o n  o f  man, o r  o f  th e  human p e r s o n a l i t y .  When one says th a t  

th e  n o v e l c o n s i s t s  o f ,  o r  g iv e s ,  an i n t e r p r e t a t i o n  o f  man, how ever, 

th e  v e ry  s ta te m e n t i s  la d en  w ith  com p lex ity  and am b ig u ity . M arias 

e x p la in s :  " . . . e n  l a  n o v e la  se da una in t e r p r e ta c io n  d e l  hombre,

y muchas r e a l id a d e s  se  o c u lta n  b a jo  e s a  p a la b ra :  una c o sa , un a n i -

12m al, una c o n c ie n c ia ,  una p s iq u e , una v id a ,  una p e rs o n a ."  For 

th e  n o v e l t o  im p art th e  e x p e rie n c e  o f  l i f e ,  t h e r e f o r e ,  and t o  g ive  

a c c e ss  t o  th e  c o n c re te  human l i f e ,  i t  m ust show an aw areness o f  

t h i s  m u l t i p l i c i t y  o f  r e a l i t i e s  which i s  man. I t  m ust d i s t i l l  a  new 

ty p e  o f  w isdom, b ased  on t h i s  m u l t ip le  r e a l i t y  and w ith  i t s  focus 

on th e  u n ra v e l in g  o f  th e  human p e r s o n a l i ty  in  t im e . F or J u l ia n  

M a ria s , t h i s  i s  p r e c i s e ly  what th e  con tem porary  n o v e l d o es , e sp e­

c i a l l y  th e  e x i s t e n t i a l  o r  p e rs o n a l  n o v e l as o r i g i n a l l y  conceived  

and w r i t t e n  by Unamuno. M arias s t a t e s :

No se  t r a t a  de m o s tra r  una e s t r u c t u r a  e s t a t i c a ,  una f ig u r a  
o form a p s iq u ic a ,  n i  s iq u ie r a  l a s  e ta p a s  de su  e v o lu c io n , 
s in o  de co n tem p la r desde d e n tro  l a  c o n s t i tu c io n  de l a  p e r ­
s o n a l id a d ,  su  h a c e rs e  te m p o ra l. Se p u ed e , p u e s , r e v i v i r  
l a  v id a  humana, s in  c o s i f i c a r l a ,  s in  v e r l a  como a lg o  y a  
hecho y  co n c lu so . La n o v e la  aco n tece  en e l  tiem p o , d u ra  
y ademas aprehende un tiem po v iv o , un r itm o  que no es e l  
d e l  r e l o j  que e s t a  marchande en e s t e  memento. Ambas, no - 
v e la  y  v id a ,  c o n s is te n  e se n c ia lm e n te  en a u t ë n t ic a  tem po- 
r a l i d a d . 13

A ccord ing  to  M a ria s , th e  p e rs o n a l n o v e l o f  Unamuno to u ch es  

th e  a u th e n t ic  r e a l i t y  o f  man by p e n e t r a t in g  th e  s u r fa c e  o f  human

12Obras, V, p. 33h.

^^Ibid. , pp. 509-10.
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l i f e  and u n co v e rin g  i t s  dram a. I t  un co v ers  th e  i n t e r n a l  h i s to r y  

o f  man and th u s  m a n ife s ts  th e  t r u t h  abou t human l i f e . ^ ^

The t r u t h  about human l i f e  as p re s e n te d  in  th e  n o v e l ,  how ever, 

m ust n o t be co n fused  w ith  a p h i lo s o p h ic a l  d o c tr in e  o f  t r u t h .  The 

n o v e l i s t  s e l e c t s  h is  b a s ic  id e a  abo u t l i f e  from th e  dom inant b e ­

l i e f s  and c o n v ic tio n s  drawn from th e  p e r s o n a l  co n sc ie n ce  o f  th e  

epoch . W hereas th e  id e a s  o f  p h ilo so p h e rs  a re  f u l l y  co n sc io u s  i n  

th e  m inds o f  a  v e ry  sm a ll m in o r i ty ,  th o s e  t h a t  th e  n o v e l i s t  t r e a t s  

e x i s t  in  th e  aw areness o f  most p e r s o n s ,  how ever v ag u e ly . From t h i s  

v a n ta g e  p o in t  o f  h i s  re a s o n in g , J u l i a n  M arias a s s e r t s  t h a t  th e  

n o v e l i s  v a lu a b le  as a  t o o l  f o r  b o th  h i s t o r i c a l  and m e ta p h y s ic a l 

i n v e s t i g a t io n .  He w r i t e s :

Un e s tu d io  de e s to s  su p u e s to s  de l a  n o v e la  i lu m in a r fa  
lo s  e s t r a t o s  mas p ro fundos de l a  h i s t o r i a  humana. La 
n o v e la  t i e n e ,  p o r  t a n to ,  una d ob le  s ig n i f i c a c io n :  s i  
se  l a  c o n s id é ra  como p ro d u c to  de l a  c u l tu r a  de una 
c i e r t a  so c ie d a d , d escub re  su  t r a s fo n d o  y se  c o n v ie r te  
en un in s tru m e n te  de in v e s t ig a t io n  h i s t o r i c a ;  y ,  a  l a  
in v e r s a ,  s i  se  c o n s id é ra  l a  n o v e la  como p o s ib i l id a d ,  
e s  un e s ta d io  p re v io  de l a  in v e s t ig a c io n  m e ta f is ic a  de 
l a  v id a  humana, una e ta p a  p r o v is io n a l  de pensam ien to  
f i l o s o f i c o ,  que hace  p o s ib le  un p r im e r  c o n ta c te  e f ic a z  _ 
con e l  o b je to  en su  a u t ê n t ic a  te m p o ra lid a d  y v i t a l i d a d .

T h is  le a d s  d i r e c t l y  to  a  c o n s id e ra t io n  o f  th e  r e l a t io n s h ip

betw een p h ilo so p h y  and th e  p e r s o n a l  n o v e l .  In  i t s  p r e s e n ta t io n

o f  th e  te m p o ra l human l i f e ,  t h i s  ty p e  o f  n o v e l o f te n  r e p r e s e n ts

th e  n u c le u s  o f  a  p h i lo s o p h ic a l  th e o ry .  M arias  s t r e s s e s  th e  f a c t

t h a t  th e  p e r s o n a l  n o v e l does n o t s im p ly  s t a t e  a  p h i lo s o p h ic a l

l ^ I b i d .

l^ l b i d . ,  p. 513.
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d o c t r in e  in  l i t e r a r y  form , b u t t h a t  i t  a u th e n t i c a l l y  d ram a tiz es

th e  co re  o f  t h a t  d o c t r in e .  He sa y s :

. . . l a  n o v e la  puede s e r v i r ,  como l a  p ro p ia  e x p e r ie n c ia  
de l a  v id a  humana, de l a  c u a l ,  en d e f i n i t i v a ,  d é r iv a ,  
p a r a  l l e g a r  a  conocer l a s  e s e n c ia s  de lo s  modos de s e r  
que c o n s ti tu y e n  a l  hombre. Su s e n tid o  ex ced e , p u e s , d e l 
p ia n o  de una m era a n t ro p o lo g ia , se e n t ie n d e ,  en cuan to  
a  su s  p o s ib i l i d a d e s , y es  capaz de l l e v a m o s  a  una con­
s id e r a t io n  o n to lo g ic a . l ^

P h ilo so p h y  i s  i n t e n t  upon d is c o v e r in g  th e  t r u t h ,  w hereas th e  

n o v e l i s  b a sed  alw ays on an in t e r p r e t a t i o n  o f  l i f e  t h a t  i s  j u s t i ­

f i a b l e  and r e s p o n s ib le  p h i lo s o p h ic a l ly ,  b u t w hich , acc o rd in g  to

1 T
M arfas: " . . . n o  es  capaz de d a r  razo n  de s i  m ism a." As a  means 

o f  a c q u ir in g  know ledge abo u t human l i f e ,  how ever, th e  n o v e l i s  

needed  by th e  la y  r e a d e r  as w e ll  as th e  p h i lo s o p h e r ,  s in c e  i t  con­

s t i t u t e s  p a r t  o f  th e  raw m a te r ia l  th e  l a t t e r  u t i l i z e s  in  h is  a t ­

tem pt t o  d is c o v e r  t r u t h .

T hus, J u l i a n  M arfas con tends t h a t  th e  n o v e l ,  e s p e c ia l ly  th e  

p e r s o n a l  n o v e l ,  i s  a  v a l id  means o f  e x p re s s in g  th e  v i t a l  t r u t h  

o f  te m p o ra l human l i f e  in  d ram a tic  form . F u rth e rm o re , he a s s e r t s  

t h a t  th e  n o v e l may se rv e  as a  t o o l  f o r  h i s t o r i c a l  and m e ta p h y s ic a l 

i n v e s t ig a t io n  and a ls o  p ro v id e  an i n s ig h t  in t o  th e  c o n c re te  human 

l i f e .

A re a so n a b le  q u e s t io n ,  th e n ,  m ight b e ,  w hat i s  th e  b a s is  f o r  

Ju d g in g  th e  s u c c e s s  o r  f a i l u r e  o f  th e  con tem porary  n a r r a t io n  t o  

do t h i s ?  In  g iv in g  form  to  chaos in  th e  n a r r a t i o n ,  th e  n o v e l i s t

^ ^ I b i d . . p . 77 . 

^ ^ ib id . , p .  517.



29

E lite rs  th e  c o n d it io n s  and c irc u m sta n c e s  o f  l i f e  w ith in  th e  w ork, 

som eth ing  n o rm a lly  im p o ss ib le  in  r e a l  l i f e .  I f  he i s  ex p erim en tin g  

w ith  l i f e ,  how i s  one to  p rove  o r  d isp ro v e  h i s  experim en t?

J u l i a n  M arias m a in ta in s  t h a t  th e  i n t e l l i g e n t  r e a d e r  can app ly  

such a  t e s t  t o  th e  n o v e l ,  and , m oreover, when th e  n o v e l i s t  f a i l s  

th e  t e s t  i t  i s  p r e c i s e ly  b ecau se  he h as  d i s t o r t e d  th e  human s i t u a ­

t i o n ,  o r  b ecau se  h is  b a s ic  re a so n in g  i s  e r ro n e o u s . The t e s t  M arfas 

p ro p o ses  i s  t h a t  o f  v e r i s i m i l i tu d e .  He e x p la in s :

Se d i r a  c ie r ta m e n te que e l  "ex p erim en to "  f i c t i c i o . . .c a -  
re c e  de v a lo r  c o g n o s c it iv o ,  y a  que l e  f a l t a  l a  p o s i b i l i ­
dad de co m p ro b ac io n .. . . l a  r e a c c io n  d e l l e c t o r  es c e r t e r a :  
l a  " in v e r o s im i l i tu d "  d escu b re  un e r r o r  en l a  i n t e r p r e ­
t a t i o n  de l a  r e a l id a d  humana; cuando l a  n a r ra c io n  no 
" f lu y e ,"  cuando tropezam os en e l l a  y nos p a re c e  in v e ro -  
s f m i l ,  e s  que e l  a u to r  h a  e je r c id o  v io le n c ia  so b re  l a  
co n d ic io n  de l a  v id a  humana. C asi s iem p re , a  lo  l i t e r a -  
r iam en te  in v e ro s fm il  co rresp o n d e  a lg o  que es  f i l o s o f i -  
cam ente f a l s o .  En l a s  n o v e la s  de lo s  f i l o s o f o s  e x is te n -  
c i a l i s t a s  contem poraneos r é s u l t a  e s to  e sp e c ia lm e n te  
c l a r o :  c a s i  siem pre que a lgo  nos répugna  n o v e lescam en te , 
nos choca como in c o h é re n te ,  i n j u s t i f i c a d o  e in v e ro s fm il ,  
co rresp o n d e  con to d o  r i g o r  a  un e r r o r  f i l o s o f i c o  form u- 
la d o  en l a  p a g in a  s e i s c i e n ta s  y  p ic o  d e l  g ran  t r a t a d o  
en que e l  mismo a u to r  de l a  n o v e la  ha  ex p u es to  sus id e a s  
m e ta f f s ic a s .^ °

C e r ta in ly  th e  t e s t  o f  v e r i s im i l i tu d e  f o r  th e  n o v e l must be 

a p p l ie d  by th e  a l e r t ,  t r a i n e d  r e a d e r .  In  a d d i t io n ,  J u li& i M arfas 

p o in t s  o u t a n o th e r  a s p e c t o f  th e  r e a l i t y  o f  human l i f e  t h a t  i s  

e s s e n t i a l  f o r  an i n t e l l i g e n t  re a d in g  o f  th e  con tem porary  n o v e l. 

T h is  a s p e c t  he r e f e r s  to  as th e  o p a c i ty  o f  human l i f e .  In  C hap ter 

XI o f  In tro d u c c io n  a  l a  f i l o s o f f a  he e x p la in s  t h i s  id e a  in  d e t a i l .

^^I b i d . . p p . 5I+9 - 5O. 

O b ras , I I ,  pp . 3^7-51.
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A s h o r t  siimmary o f  th e  concep t shows i t s  im portance t o  th e  re a d ­

in g  o f  n a r r a t i o n .  M arias i n s i s t s  t h a t  any i n t e r p r e t a t i o n  o f  human 

r e a l i t y  in  o u r epoch i s  c o lo re d  by th e  in h e re n t  o p a c i ty  o f  human 

l i f e .  He e x p la in s  t h i s  th ro u g h  th e  com parison o f  th r e e  e n t i t i e s ,  

f o r  exam ple, an a b s t r a c t io n ,  such as a  t r i a n g l e ,  a  c o n c re te  ob­

j e c t  such as a  s to n e ,  and a  l i v i n g  b e in g .

The t r i a n g l e ,  an id e a l  th in g ,  can be p e n e t r a te d  com ple te ly  

by th o u g h t and th u s  s u r re n d e rs  a l l  i t s  b e in g  w ith o u t r e s i s t a n c e .

I t  has no o p a c i ty ,  t h e r e f o r e ,  s in c e  i t  i s  t o t a l l y  t r a n s p a r e n t .

Of c o u rs e , i f  one were t o  make a  t r i a n g l e  o f  wood, m e ta l,  o r  s to n e , 

t h a t  i s  a n o th e r  m a tte r  e n t i r e l y ,  f o r  th e n  one i s  d e a l in g  w ith  a  

c o n c re te  o b je c t .  T h is  le a d s ,  th e n ,  t o  th e  exam ple o f  th e  s to n e .

The s to n e  i s  opaque; i t  w i l l  n e v e r  s u r re n d e r  a l l  i t s  b e in g  to  

th o u g h t. One may b re a k  i t  open p ie c e  by p ie c e  a ^  in f in i tu m ,  b u t 

th e r e  w i l l  s t i l l  b e  p o r t io n s  h idden  a t  any one t im e . Thus, th e  

s to n e  always c o n ta in s  i t s  m y s te r ie s .

The consequences o f  t h i s  concep t f o r  i n v e s t i g a t in g  th e  r e a l ­

i t y  o f  l i v i n g  th in g s  a re  v i t a l .  I t  i s  e v id e n t t h a t  th e  experim ent 

perfo rm ed  on th e  s to n e  i s  im p o ss ib le  t o  p erfo rm  on a  l i v in g  b e in g , 

f o r  once you v i o l a t e  i t s  i n t e r i o r ,  i t  d ie s  and c e a se s  t o  be what 

i t  w as. M arias c a l l s  t h i s  phenomenon l a  i n t e r i o r i d a d  in s u s t i t u i b l e  

o f  a l l  l i v i n g  b e in g s .

When one a r r iv e s  a t  th e  p e rs o n a l r e a l i t y  o f  th e  human b e in g , 

he f in d s  th e  o p a c i ty  compounded. The p erso n  i s  a  psyche and a  con­

sc ie n c e  as w e ll  as a  b io lo g ic a l  s p e c ie s ,  and some, o f te n  muck.
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o f  th e  p sy c h ic  r e a l i t y  o f  o n e 's  own mind i s  a  m ystery  even to  

o n e s e lf .  How much m ore, th e n ,  a re  th e  dream s, d e s i r e s ,  and f e a r s  

o f  o th e rs  a m y ste ry  f o r  u s .  Human r e a l i t y  i s  th u s  opaque.

What does t h i s  mean f o r  th e  n o v e l i s t  and h is  re a d e r?  M arias 

e x p la in s  t h a t ,  s in c e  th e  t o t a l  in d iv id u a l  l i f e  i s  fo re v e r  unknow­

a b le ,  alw ays c o n ta in in g  i t s  m y s te r ie s ,  th e  n o v e l i s t  canno t be ex ­

p e c te d  t o  know what w i l l  happen in  h i s  n a r r a t io n  b e fo re  i t  i s

20w r i t t e n .  N a r ra t iv e  in v e n tio n  i t s e l f  i s  a  form  o f  d isc o v e ry .

J u l ia n  M arias i l l u s t r a t e s  t h i s  a s s e r t io n  th rough a c o n tra s t

betw een th e  f i c t i o n a l  experim en t in  th e  contem porary  n o v e l and

Emile Z o la 's  n a t u r a l i s t i c  experim ent. He co n sid e rs  Determinism

p a te n t ly  f a l s e ,  b ecause  i t  assum es p re s c ie n c e  o f  human r e a l i t y .

Because Z ola s t a r t s  from  t h i s  f a l s e  p rem ise  c o n ce rn in g  human l i f e ,

21fu r th e rm o re , h i s  n o v e ls  a re  th e m se lv es  m arred  by e r r o r .  The

re a d e r , m oreover, should  expect th e  s in c e re  n o v e l is t  to  re v e a l

o n ly  a  sm a ll p o r t io n  o f  l i f e  a u t h e n t i c a l l y ,  p r e c i s e ly  th e  p e rso n

in  a  unique s i tu a t io n .  M arfas d e c la re s :

La d is te n s io n  tem poral de l a  v id a  excluye l a  aprehen- 
s io n  de su  to ta l id a d ,  que so lo  p e rten ece  a Dios. Pero 
en un in s ta n te  hay c ie r to s  en tre lazam ien to s  s is tem a- 
t i c o s  de l a s  d iv e rse s  dim ensiones de l a  p e rso n s , po r­
que l a  v id a  es s is te m â tic a . En e l  momento o in s ta n te  
no se conoce a  l a  persona e n te r a ,  pero  s f  a l a  persona
m ism a.22

20 O b ras , V, p . 505»

21
I b i d . , p . 5 0 5 ff .

22 Ib id . , p. 510.
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The n o v e l i s t  n e v e r  p r e s e n ts  th e  w hole p e rso n  t o  u s ;  he does 

g iv e  u s ,  how ever, th e  p e rso n  h im s e lf ,  w hich i s  th e  p erso n  w ith  

h is  p r e s e n t  c irc u m sta n c e s  and in  h i s  v i t a l  s i t u a t i o n  w ith  i t s  

co m p lex ity  o f  p a s t ,  p r e s e n t ,  and f u tu r e .

From th e  h i s t o r i c a l  p e r s p e c t iv e  o f  o u r epoch , th e n ,  w hich 

in c lu d e s  th e  o p a c i ty  o f  human l i f e  and th e  v i t a l  s i t u a t i o n ,  J u l i a n  

M arfas c o n s id e r s  th e  n in e te e n th  c e n tu ry  n o v e l d a te d  in  i t s  i n t e r ­

p r e t a t i o n  o f  human r e a l i t y .  The e x i s t e n t i a l ,  o r  p e r s o n a l ,  n o v e l 

has in v a l id a t e d  th e  n a t u r a l i s t i c ,  r e a l i s t i c ,  and even th e  psycho­

l o g i c a l  n a r r a t i o n ,  in  k eep in g  w ith  th e  p h i lo s o p h ic a l  co n cep ts  o f  

th e  ag e .

J u l i a n  M arfas goes "beyond even t h i s  in  h i s  s e a rc h  f o r  a  n a r ­

r a t i v e  v e h ic le  t h a t  w i l l  f u l l y  e x p re ss  th e  v i t a l  s i t u a t io n  o f  man.

He p o in t s  th e  way t o  a  f u tu r e  p o s s i b i l i t y  o f  th e  n o v e l by d e c la r in g  

th e  e x i s t e n t i a l  n o v e l i t s e l f  in a d e q u a te  as a  t o o l  f o r  m e ta p h y s ic a l 

i n v e s t ig a t io n  in  th e  m id - tw e n tie th  c e n tu ry  b ecau se  o f  i t s  i r r a t i o n a l  

b a s i s .  He w r i t e s ;

E s ta  n o v e la  h a  n ac id o  d e l  i r r a c io n a l i s m o .  Unamuno es  e l  
h e re d e ro  de una t r a d i c io n  f i l o s o f i c a  que v a  de K ie rk e g a a rd , 
a  t r a v e s  de N ie tz sc h e , W illiam  James y  B ergson , h a s ta  
S p e n g le r , K lages y e l  mismo. P a ra  to d o s  e l l o s ,  l a  razon  
es  in c a p a z  de conocer y com prender l a  v id a  y l a  h i s t o r i a ;  
e l  co n cep to  m ata  lo  que to c a ,  lo  s o l i d i f i c a ,  s u p la n ta  l a  
v id a  p o r  un esquema r fg id o  e i n e r t e .  E s to s  p e n sa d o re s , 
hay  que d e c i r l o ,  te n fa n  razôn  a l  s e r  i r r a c i o n a l i s t a s ,  
po rque l a  id e a  en to n ces  v ig e n te  de l a  razo n  e r a  t o t a l -  
m ente i n s u f i c i e n t e ,  a  s a b e r ,  l a  razo n  p u ra ,  f f s ic o -m a te -  
m a tic a ,  a b s t r a c ts , ,  que es in cap az  de ap reh e n d e r l a  r e a l ­
id a d  c o n c re ta  y mov i l  de l a  v id a  humana y de l a  h i s t o r i a . 23

23i b i d . ,  p. 515.
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Unamuno tu rn e d  to  th e  n o v e l as  a  f r u i t f u l  p a th  to  th e  know­

le d g e  o f  l i f e  and d e a th  and as an e v a s io n  o f  c o ld  rea so n  t h a t  

p a ra ly z e d  e v e ry th in g  w ith  w hich i t  came in t o  c o n ta c t .  M arias a f ­

f irm s  t h a t  i r r a t i o n a l i t y  i s  now an an ach ron ism ; t o  be i r r a t i o n a l  

to d a y  i s  t o  l i v e  in  a u t h e n t i c a l l y .  To have a c c e ss  t o  th e  c o n c re te  

human l i f e ,  t h e r e f o r e ,  th e  n a r r a t io n  must be  developed  w ith in  th e  

c o n te x t o f  v i t a l  r e a s o n .

I t  i s  a p p a re n t ,  th e n ,  t h a t  J u l ia n  M arias c h a lle n g e s  th e  

u n d e rs ta n d in g  o f  th e  r e a d e r  o f  th e  con tem porary  n o v e l. The r e a d e r  

i s  rem inded  t h a t ,  n o t o n ly  i s  th e  s e r io u s  n o v e l i s t  w r i t in g  about 

c h a r a c te r s  i n  a  f i c t i o n a l  s i t u a t i o n ,  b u t he w r i te s  about th e  r e a d e r  

h im s e lf  in  h i s  own r e a l  s i t u a t i o n  w ith  h i s  problem s t o  re s o lv e  

and d e c is io n s  t o  make. T hus, i f  he re a d s  c a r e f u l ly  and c r i t i c a l l y ,  

th e  r e a d e r  i s  g a in in g  e x p e rie n c e  o f  human l i f e  and p re p a r in g  t o  

l i v e  h i s  own l i f e  more r i c h l y  and f u l l y .

M arias  show s, m oreover, how th e  con tem porary  n a r r a t io n  p ro ­

v id e s  raw m a te r i a l  f o r  th e  p h ilo so p h e r  o r  th e  p h i lo s o p h ic a l ly  

m inded , and how o f te n  one can lo o k  f o r  th e  n u c le u s  o f  a  p h ilo so p h ­

i c a l  th e o ry  w ith in  th e  n o v e l i t s e l f .  By becom ing f a m i l i a r  w ith  th e  

c o n ce p ts  o f  o p a c i ty  in  human l i f e  and th e  t e s t  o f  v e r i s im i l i tu d e  

in  f i c t i o n ,  one arms h im se lf  w ith  th e  t o o l s  t o  seek  o u t th e  b e s t  

and most r a t i o n a l  n a r r a t i v e  approach  to  th e  c o n c re te  human l i f e .



CHAPTER V 

The N ovel: Theory and P r a c t i c e

J u l i a n  M arias  u n d e rsc o re s  th e  fu n c tio n  and v a lu e  o f  th e  novel 

as a  t o o l  f o r  h i s t o r i c a l  and m e tap h y s ica l i n v e s t ig a t io n .  The ob­

s e r v a t io n s  he makes in  t h i s  re g a rd  a id  one n o t o n ly  in  a  b e t t e r  

u n d e rs ta n d in g  o f  th e  contem porary  n a r r a t i o n ,  b u t a ls o  in  an ap­

p r e c i a t i o n  o f  th e  n a tu r e  o f  f i c t i o n  w r i t in g  i t s e l f .  T his i s  a lso  

t r u e  o f  M a ria s ' t h e o r e t i c a l  a s s e r t io n s  abo u t th e  n a r r a t i o n ;  as 

p r a c t i c a l  g u id e s  h i s  comments a re  v a lu a b le  t o  b o th  th e  c r i t i c  and 

th e  w r i t e r .

T here i s  no s t r i c t  d iv id in g  l i n e ,  how ever, betw een what i s  

h e re  r e f e r r e d  t o  as th e o ry  o f  th e  n o v e l and i t s  p r a c t i c e .  The 

th e o ry  i s  th e  e x p re s s io n  o f  p r in c ip le s  and r e la t io n s h ip s  o f  n o v e l-  

i s t i c  e lem en ts  t h a t  J u l ia n  M arias p r e s e n ts  b a se d  on h i s  v a s t  re a d ­

in g  e x p e r ie n c e  o f  n o v e ls  from many ages and p la c e s .  I t  i s  th e  ap­

p l i c a t i o n  o f  h i s  i n t e r p r e t a t i o n  o f  r e a l i t y  to  h i s  e x p e rie n c e  o f  

re a d in g .

M a ria s ' commentary on th e  n o v e l f u rn is h e s  p e rh ap s  th e  b a s is  

f o r  a  sound a n a ly s i s  o f  th e  n o v e l o f  o u r t im e . H is m ethod may, 

m oreover, be  a p p l ie d  t o  in d iv id u a l  works o r  t o  a  s e r i e s  o f  n o v e ls

3h
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i f  one c a re s  t o  in v e s t ig a t e  c e r t a in  f i c t i o n a l  te n d e n c ie s .

M arias d is c u s s e s  th e  r e l a t io n s h ip  o f  th e  n o v e l i s t  to  h is  

w ork; he e l a b o r a te s  on what he c a l l s  th e  w orld  o f  th e  n o v e l and 

how th e  w r i t e r  p r e s e n ts  th e  th in g s  o f  t h i s  w orld  in  accordance 

w ith  t h e i r  v i t a l  fu n c tio n .  Beyond t h i s ,  he d em o n stra te s  th e  s tro n g  

r e c ip r o c a l  e f f e c t  o f  th e  n o v e l i s t i c  w orld  and th e  c h a r a c te r s ,  shows 

th e  im portance o f  a  c o n s is te n t  p o in t-o f -v ie w , and r e v e a ls  how th e  

tempo o r  rhythm  o f  th e  n a r r a t io n  governs th e  sense  o f  r e a l i t y  i t  

im p a r ts .  F in a l ly ,  M arias compares th e  e lem en ts  o f  d e s c r ip t io n  and 

n a r r a t iv e  and w arns o f  th e  danger th e  n o v e l i s t  must g uard  a g a in s t  

o f  l e t t i n g  h is  n a r r a t i v e  d eg en e ra te  in to  e s s a y .

In  th e  f i r s t  p la c e ,  J u l ia n  M arias o b se rv es  t h a t  an a u th o r  can 

p r e s e n t  human l i f e  in  th e  n o v e l o n ly  by s t a r t i n g  w ith  h i s  own. I f  

he does n o t ,  he canno t w r i te  a  n o v e l. A cco rd in g ly , he  w r i t e s ;  

" . . . a s i  l o  hace  to d o  n o v e l i s t a ,  q u ie ra  o r  no , a  menos que re n u n c ie  

a  h a c e r  n o v e la  p a r a  h a c e r  o t r a  co sa : l a  p ro p ia  v id a  e s  l a  b a se  de 

l a  in tu ic iô n  o r i g i n a r i a  desde l a  c u a l se  puede r e c r e a r  o im ag in ar 

to d a  v i d a . S u r p r is in g ly  p e rh a p s , J u l iâ n  M arias rem arks t h a t  th e  

n e g le c t  o f  t h i s  e lem en ta ry  f a c t  on th e  p a r t  o f  many c o n te n ç o ra ry  

n o v e l i s t s  has l e d  them  to  a l l  k in d s  o f  s tra n g e  and s t e r i l e  e x p e r i­

m ents in  an e f f o r t  to  com pensate f o r  t h i s  one d e f ic ie n c y .

F u rth e rm o re , b ecau se  th e  n o v e l i s t  must accum ula te  a  la rg e  

amount o f  th e  e x p e r ie n c e  o f  l i f e ,  th e  nov e l i s ,  g e n e ra l ly  speak­

in g ,  th e  p ro d u c t o f  somewhat o ld e r  men.^ F o r t h i s  re a s o n ,  M arias

i Q b ras , V I I ,  p . 153.

^A1 rnargen de e s to s  c l a s i c o s , p .  353.
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n o te s  t h a t  th e  s e r io u s  f i c t i o n  w r i t e r  u s u a l ly  t r i e s  f i r s t  th e  

s h o r te r  form s o f  f i c t i o n  l i k e  th e  n o v e l la  o r  s h o r t  s to ry  b e fo re  

a t te m p tin g  to  w r i te  th e  n o v e l.

More th a n  an accu m u la tio n  o f  e x p e r ie n c e , how ever, i s  needed 

to  w r i te  th e  n o v e l . F o r J u l ia n  M arias th e  most e s s e n t i a l  f a c u l ty  

f o r  th e  f i c t i o n  w r i t e r  i s  im a g in a t io n , and , re g a rd in g  t h i s ,  he 

o b se rv es  t h a t  im a g in a tio n  i s  p r e c i s e ly  th e  q u a l i ty  la c k in g  in  many
O

contem porary  n o v e ls .  T his i s  a t t r i b u t e d  in  p a r t  t o  th e  r e l i a n c e

by some w r i t e r s  on th e  ad v ice  o f  Em ile Z ola and A uguste Comte who

i n s i s t e d  on s u p p la n t in g  im a g in a tio n  in  f i c t i o n  w ith  o b s e rv a tio n .

I t  i s  obv io u s t h a t  th e  f a c u l ty  o f  im a g in a tio n  i s  c r i t i c a l l y

im p o rta n t to  to d a y 's  n o v e l i s t  i f  he hopes to  p r e s e n t  a  co n v in c in g

w o rld  f o r  h i s  c h a ra c te r s  to  i n h a b i t . J u l ia n  M arias e x p la in s  t h a t

th e  w orld  o f  th e  n o v e l ,  w h ich , as in  r e a l  l i f e ,  in c lu d e s  more th a n

i t s  p h y s ic a l  a s p e c t ,  must be in  d i r e c t  v i t a l  r e l a t io n s h ip  w ith  th e

c h a r a c te r s .  He s t a t e s :

E l hombre v iv e  en un mundo, que su  v id a  in c lu y e  e l  mundo, 
p u e s , e s  e s e n c ia l  en l a  b io g r a f i a  como en l a  n o v e la . Lo 
que p a sa  es que t i e n e  que s e r  e l  mundo d e l hom bre, no un 
mundo f i s i c o ,  un mundo de c o s a s , sim plem ente . E l mundo 
se  h a  de in c o rp o re r  a l  r e l a t o :  s i  e s  in d e p e n d ie n te  y su b - 
s i s t e n t e  p o r  s i ,  no nos s i r v e  n i  nos im p o rta ; t i e n e  que 
s e r  e l  mundo en e l  c u a l se  hace e l  p e r s o n a je .^

C o n s is te n t ly ,  J u l ia n  M arfas ' commentary on th e  w orld  o f  th e

n o v e l r e v e a ls  th e  in f lu e n c e  o f  O rteg a  and th e  p h ilo so p h y  o f  v i t a l

3 o b ra s , V I I ,  p . 1$4.

^Obras, V, pp. 55-56.
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re a s o n . What M arias says about man in  th e  r e a l  w o rld  h o ld s  t r u e  

f o r  th e  c h a r a c te r s  in  th e  n o v e l .  He s t r e s s e s  th e  f a c t  t h a t  man 

l i v e s  in  tim e  and sp a c e , in  c irc u m sta n c e s  t h a t  in c lu d e  th e  e n v i­

ronm ent, th e  h i s t o r i c a l  epoch in to  w hich he i s  b o rn , th e  s o c ie t y ,  

and h i s  p h y s ic a l  and p sy c h ic  a t t r i b u t e s .  M arfas c o n tin u e s :

E l hombre no es_ e sa s  c o s a s . . .p e r o  tampoco es  s in  e l l a s  
n i  a p a r té  de e l l a s ,  y  co n d ic io n an  su  s e r .  E l sueno de 
l a  v id a  se  suena aquf y a h o ra , r e f e r id o  a l  co n to m o  
cosm ico y  humano y  nada en ê l  t i e n e  s e n tid o  s in  e s a  
c o n c re ta  r e f e r e n c ia .  La r e a l id a d  humana—y p o r  ta n to  
de e l l a  s e  d ig a — es c i r c u n s t a n c i a l ,  y s i  om ite  l a  c i r -  
c u n s ta n c ia  se  queda en l a  a b s t r a c c iô n .5

T hus, th e  n o v e l t h a t  f a i l s  t o  g iv e  th e  r e a d e r  a  co n v in c in g  

w o rld , a l s o  f a i l s  to  conv ince him o f  i t s  a u t h e n t i c i t y .  As a  con­

c r e t e  exam ple o f  t h i s  f a i l u r e ,  J u l i â n  M arfas p o in ts  o u t t h a t  

M iguel de Unamuno, in  h is  a tte m p t t o  p r e s e n t  p u re  p e r s o n a l i ty  i n  

some o f  h i s  s t o r i e s ,  o f te n  n e g le c te d  t h i s  e s s e n t i a l  f a c e t  o f  h i s  

a r t . ^  P e rh ap s  th e  most s t r i k i n g  exam ple o f  t h i s  t r a i t  in  Unamuno's 

f i c t i o n  i s  th e  n o v e le t t e ,  JJada menos que to d o  un hom bre, in  w hich 

th e  c h a r a c te r s  e x i s t  a lm ost e x c lu s iv e ly  in  th e  in n e r  w o rld  o f  t h e i r  

own p e r s o n a l i t i e s .

The n o v e l i s t i c  w orld  t h a t  M arfas d e s c r ib e s  i s  one o f  a c tu ­

a l i t y ,  o r  p re s e n c e .  I t  must be e x p e rie n c e d  as a  w hole, and th e  

r e a d e r  e n t e r s  i t  as he r e a c t s  o r  i d e n t i f i e s  w ith  th e  c h a r a c te r s .

To c l a r i f y  w hat i s  m eant by w h o le n e ss , o r  o n e n e ss , and th e  w o rld

^I b i d . ,  p .  83 .

^Ibid. > p. 1+8.
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in  i t s  p re s e n c e ,  J u l i a n  M arias c o n t r a s t s  i t  w ith  th e  w orld  o f  th e

e p ic  poem. He w r i t e s :

. . . l a  n o v e la , s i  l o  e s ,  da siem pre a l  l e c t o r  un mundo. 
no a s i  l a  e p ic a ,  a  p e s a r  de c i e r t a s  sem ejanzas su p e r -  
f i c i a l e s ;  e l  "mundo" de e s t a  es  un mundo puram ente e s -  
q u em âtico , s in  conex iones e f e c t iv a s ,  e s  d e c i r ,  no es un 
mundo; y l a  razon  p r in c i p a l  de e l l o  es que l a  ê p ic a  
a c o n te c e  en un pasado a b s o lu to ,  m ie n tra s  que l a  r e l a -  
c io n  de l a  n o v e la  con e l  tiem po es  b ie n  d i s t i n t a :  p o r 
lo  g e n e ra l  se  t r a t a  de un tiem po p r é s e n te , p o r ta n to  
e l  mismo d e l  l e c t o r ,  en p r in c ip io  a l  m enos, v iv i f ic a d o  
p o r  ê l  y en e s a  m edida "m u n d ificad o " ; y s i  no , es  un 
pasado  h i s t o r i c o , es d e c i r ,  " p re s e n ta d o ,"  en e l  c u a l se 
i n s t a l a  e l  l e c t o r  tam b iên ; l a  ê p ic a ,  en cam bio, aco n tece  
s iem p re  " f u e r a .

The id e a  o f  th e  w o rld  in  i t s  p re s e n c e , m oreover, c o in c id e s  w ith  

th e  co n cep t o f  te m p o ra l i ty  in  th e  n o v e l .  A gain , J u l ia n  M arias em­

p h a s iz e s  th e  sh a rp  c o n t r a s t  betw een th e  te m p o ra l absence and r e ­

m oteness o f  th e  p r im i t iv e  t a l e  and th e  h i s t o r i c a l  p re se n c e  o f  th e  

modern n o v e l .

In  a d d i t io n ,  th e  c h a r a c t e r i s t i c  w holeness o f  th e  f i c t i o n a l  

w o rld  h as  v e ry  im p o rtan t consequences f o r  th e  r e a d e r ,  th e  te a c h e r ,  

and , more e s p e c i a l l y  p e rh a p s , f o r  th e  a n th o lo g is t .  U nlike th e  e p ic s  

and c a n t a r e s  de g e s ta ,  w hich may be frag m en ted  n a t u r a l l y  in to  b a l ­

l a d s ,  ro m ances, o r  i s o l a t e d  e p iso d e s ,  each  fragm ent r e t a in in g  a  

c e r t a in  u n i ty  and co m p le te n ess , th e  n o v e l m ust be ta k e n  as a  w hole, 

i t s  w o rld  u n d is tu rb e d . J u l ia n  M arias s a y s : " . . . j u s t a m e n te  porque 

ê s t a  [ t h e  n o v e l]  e s t a  d e f in id a  p o r  un 'mundo* conexo, que no t o l e r a  

e s c i s i o n , l a s  n o v e la s  hay que l e e r l a s  e n t e r a s ."  [U n d e r lin in g  m ine]

Tlbid. , p. 552.

® Ibid .
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I t  sh o u ld  he n o te d  th a t  when sp eak in g  o f  th e  w o rld  o f  th e  

n o v e l ,  J u l i a n  M arias  n e v e r  su g g e s ts  t h a t  i t  m ust m ir ro r  th e  r e a l  

w o rld  in  o rd e r  t o  he e i t h e r  h i s t o r i c a l l y  o r  p h i lo s o p h ic a l ly  au­

t h e n t i c .  On th e  c o n t r a r y ,  r e a l i t y  i s  o f te n  tra n s fo rm e d  in  th e  n o v e l 

w h ile  conform ing  t o  h i s t o r i c a l  r e a l i t y .  In  th e  f i c t i o n  o f  V a lle -  

I n c la n ,  f o r  exam ple, th e  n o v e l i s t i c  w o rld  i s  deform ed, as in  th e  

e s p e rp e n to , and y e t  i t  s t i l l  p re s e n ts  a  co n v in c in g  n a r r a t iv e  ani? 

h i e n t .  T h is  te c h n iq u e  M arfas c a l l s  d e s r e a l i z a c io n .^

W hether th e  n o v e l i s t  p re s e n ts  a  w o rld  d e s re a l iz a d o  o r  one 

more n e a r ly  in  c o n fo rm ity  w ith  th e  r e a l  w o r ld , he must d e s c r ib e  

th e  th in g s  o f  t h a t  w o rld  in  t h e i r  v i t a l  r e a l i t y .  J u l ia n  M arfas 

f r e q u e n t ly  em phasizes t h i s  p o in t  th ro u g h o u t h i s  d is c u s s io n s  o f  

th e  n o v e l .  Q u ite  c l e a r l y ,  th e  v i t a l  a c t  o f  u s in g  t h i n g s ,  in  th e  

r e a l  w o rld  o r  in  f i c t i o n ,  i s  a  concep t c lo s e ly  r e l a t e d  t o  th e  

p h ilo so p h y  o f  v i t a l  re a s o n . M arfas e x p la in s  th e  r e l a t io n s h ip  o f  

man w ith  th in g s  in  th e  w o rld  and how th e  v i t a l  fu n c tio n  o f  th in g s  

i s  o f  u tm ost im p o rta n c e . He sa y s ;

En r i g o r ,  l a  r e la c io n  d e l hombre con l a s  co sas  es  siem ­
p re  e x a g e ra d a ; cuando hahlam os, ponemos de r e l i e v e  un 
a sp e c to  de a lg o  que nunca se da a s f ,  s o l i t a r i o  y (în ico , 
s in o  m ezclado a  lo s  demas; cuando usamos v ita lm e n te  una 
co sa  c u a lq u ie r a ,  a is lam o s una de sus p o s ib i l id a d e s :  
cuando me como una m anzana, tomo a i s l a d a  y  a r t i t r a r i a -  
m ente su  c u a l id a d  s a h ro s a  y c o m e s t ib le ,  p re s c in d ie n d o  
de su s  c a r a c tè r e s  g e o m ê tr ic o s , de su s p ro p ie d a d e s  f f -  
s i c a s  g é n é r a le s ,  de su  f a c u l ta d  r e p ro d u c to ra ,  de su  
fn d o le  s u s c e p t ib le  de fu n c io n a r  como un p r o y e c t i l  d i -  
sp a ra d o  p o r  mi mano. Y a s f  en to d o ;  c u a lq u ie r  a c to  v i t a l

g
Los e s p a h o le s , 2a ed . (M adrid: R e v is ta  de O cc id e n te ,

1966 ) ,  p .  I 4 l .
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es una in t e r p r e t a c io n ,  y e s t a  una exagerac ion .^®

S ta te d  r a t h e r  s im p ly , in  each a c t o r  th o u g h t we i n t e r p r e t  ou r 

r e a l i t y  and e x a g g e ra te  a c c o rd in g ly .

In  u s in g  t h i n g s ,  we a s s ig n  them a  fu n c tio n  in  o u r  l i f e ,  and 

f o r  J u l i a n  M arfa s , t h i s  in  i t s e l f  i s  th e  e sse n c e  o f  u n d e rs ta n d in g . 

He s t a t e s :

Se e n t ie n d e ,  p o r  e jem p lo , l o  que es un o b je to ,  una plum a, 
un v a s o , un c u c h i l lo ,  a n tic ip a n d o  en l a  im ag in ac io n  l a  
fu n c io n  v i t a l  que es e s c r i b i r ,  o b e b e r ,  o c o r t a r ,  v iendo  
e l  o b je to  en c u e s tio n  e jecu ta n d o  v ir tu a lm e n te  e s a  fun ­
c io n ; s i  yo m aestro  una pluma a  a lg u ie n  que no sep a  quë 
es  e s c r i b i r ,  que no conozca e s a  p o s ib i l id a d  humana, j a ­
mas v e ra  una p lum a. Y s i  se  p ie n s a  en una r e a l id a d  que 
no s e a  a r t i f i c i a l  e in s tru m e n ta l ,  e l  caso  es semeja n t e :  
s o lo  se  l a  e n t ie n d e  cuando asume una fu n c io n — se a  l a  que 
se  q u ie ra — d e n tro  de mi v id a . Y e s to  es l a  razo n  v i t a l :  
l a  v id a  en su  fu n c io n  de d a r  ra z o n , es d e c i r ,  de ap rehen ­
d e r  l a  r e a l id a d  en su  c o n e x io n .H

In  f i c t i o n  w r i t in g  th e  n o v e l i s t  i s  o b l ig a te d  to  show us how 

h i s  c h a r a c te r s  u se  th in g s  and th ro u g h  t h i s  to  in d ic a te  m o tiv a tio n  

and p u rp o se . F o r exam ple, M arfas a s s e r t s  t h a t  w h e th er i t  i s  a  r a i n ­

s to rm  o r  a  s t a t e  o f  je a lo u s y  t h a t  p rovokes a  c h a r a c te r  to  commit 

a  c r im e , th e  n o v e l i s t ' s  d u ty  i s  th e  same in  e i t h e r  c a se : to  in d i ­

c a te  as p r e c i s e ly  as p o s s ib le  th e  c a u se s , th e  r e s u l t i n g  d eed s , and 

12th e  co n seq u en ces. Thus when a  th in g  i s  d e s c r ib e d  f o r  u se  in  th e  

n o v e l ,  i t  i s  n o t f o r  i t s  d e s c r ip t iv e  o r  p i c t o r i a l  q u a l i t i e s ,  as 

was o f te n  th e  case  w ith  th e  n in e te e n th  c e n tu ry  r e a l i s t s ,  f o r  ex -

lOp b r a s . V, p .  39. 

l l l b i d . . pp . 535-36 .

^^ I b i d . , p .  U8 .



ample, bu t fo r  i t s  v i t a l  use in  th e  s i tu a t io n  a t  hand, as in  th e  

novels o f  Unamuno, Gomez de l a  Serna, A zorîn , and o th e r  modern 

w r i t e r s . ^

P ursu ing  th i s  id e a  s t i l l  f u r th e r ,  J u l ia n  M arias ex p la in s  what 

he c a l l s  th e  e r r o r  o f  th e  r e a l i s t s .  The r e a l i s t s  were p h ilo so p h i­

c a l ly  in  e r r o r  in  b e l ie v in g  th a t  th e  world c o n s is ts  o f  an aggre­

ga te  o f  th in g s  ( con.junto de cosa s ) . T h i s  le d  them in to  th e  e s ­

th e t i c  f a l la c y  o f  th e  in v en to ry  which destro y s  th e  p o s s ib i l i t y  

o f  in v e n tio n  and d iscovery  in  th e  n o v e l. Thus, th e  r e a l i s t s  con­

v e rte d  th e  w orld  in to  a  museum. Regarding t h i s ,  M arias w r i te s :

"El museo e s ta  d e fin id o  p o r lo s  dos p r in c ip io s  mas opuestos a  l a  

mundanidad: e l  p rim ero , e l  ca tô lo g o , por e l  cual sabe lo  que hay 

en e l  museo y se n o ta  s i  f a l t a  a lg o ; e l  segundo, ese c a r t e l  de 

's e  p roh ibe  to c a r '. " ^ ^

When th e  n o v e l is t  looks a t  th in g s  in  th e  n o v e l, th e n , i t  i s  

w ith  a  view to  t h e i r  v i t a l  fu n c tio n  in  a given s i tu a t io n .  Thus, 

th ey  o f f e r  u n lim ited  p o s s i b i l i t i e s ,  because th e  s i tu a t io n ,  w ith  

i t s  t o t a l i t y  o f  p a s t - p r e s e n t- f u tu r e ,  i s  dynamic and changing. Two 

Spanish n o v e l is ts  who succeed rem arkably w e ll in  th e  d e sc r ip tio n  

o f  th in g s  accord ing  to  th e  te n e t  o f  J u l ia n  M arias a re  Gomez de 

l a  Serna and A zorîn. The fo llow ing  q u o ta tio n , in  which M arfas com-

l ^ Ib id . . p .  8 9 .

l^A l rnargen de e s to s  c la s ic o s ,  p . 131. 

^^I b i d . , p .  302.
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m ents on Gomez de l a  S e rn a ’ s a r t i s t i c  m ethod, i l l u s t r a t e s  h is  

co n cep t o f  th e  v i t a l  fu n c tio n  and p o s s i b i l i t i e s  o f  th in g s  in  f i c ­

t i o n .  He s a y s :

Cuando Ramon "enum era" en e l  R a s tro ,  cuando va sacando  
c o s a s ,  una t r a s  o t r a ,  d e l  m onton, lo  d e c is iv e  es que 
s iem p re  quedan mas cosas  en e l  monton—m ie n tra s  se  acaba 
l a  v i t r i n a  d e l museo, cad a  p ie z a  con su  nûmero co lg an d o .
Y e s a s  co sas  no s a le n  s o l a s ,  s in o  que l le v a n  p eg ad o s , 
a d h e r id o s ,  enormes t r o z o s  de v id a ,  p r e t e r i t e s  como c o la s  
de com eta , recu e rd o s  c o n fu so s , a so c ia c io n e s  e n g ra n a je s  
de l a  m aquina de l a  v id a ,  descom puesta y que p o r  eso  
h a  id o  a  p a r a r  a l  R a s tro ,  prom esas de un d e s t in e  f u tu r e ,  
po rq u e  l a s  cosas s a le n  d e l  monton p a ra  s e r  com pradas, 
como e s c la v a s  en e l  m ercado de e s c la v a s ,  que van a  v o l­
ve r  a  v i v i r  y  p o r  eso  no se  sabe to d a y ia  l o  que so n , 
ju s ta m e n te  porque to d a v ia  no lo  son .

The th in g s  o f  th e  n o v e l ,  t h e r e f o r e ,  l i k e  th in g s  in  th e  r e a l  

v o r ld ,  have v i t a l  p o s s i b i l i t i e s  t h a t  a re  y e t  t o  be r e a l i z e d ,  ex ­

c e p t p e rh a p s  in  th e  museum. When th e y  come in t o  c o n ta c t  w ith  man 

th e y  a re  im m ed ia te ly  in v o lv e d  in  th e  v i t a l  s i t u a t i o n ,  w hich i s  

what i t  may becom e, th e  v i t a l  p r o j e c t .  J u l ia n  M arias s t a t e s :  "Nada 

humano s e  e n t ie n d e  s i  se t i e n e  en c u e n ta  so lo  l a  r e a l id a d .  Porque 

lo  humano es s iem pre  y  p r in  c ip  aim ent e lo  que to d a v ia  no s e ." ^ ?

D o u b tle s s ly ,  i f  t h i s  i s  t r u e  o f  t h i n g s ,  in  th e  sen se  o f  ob­

j e c t s  in  th e  w o rld , i t  i s  even more t r u e  o f  c h a r a c te r s  in  th e  

n o v e l i s t i c  w o rld . C h a ra c te rs  r e t a i n  n o t o n ly  th e  p o s s i b i l i t y  o f  

becom ing p a s s iv e ly  l i k e  th e  o b je c t ,  b u t  th e y  a re  a c t iv e  f o r c e s .

I t  has been  som etim es n o te d  by c e r t a in  c r i t i c s  t h a t  n o v e l i s t i c  

c h a r a c te r s  a re  as r e a l  as human b e in g s  in  th e  r e a l  w o rld . J u l i a n

l ^ I b i d . ,  p .  305. 

^ '^O bras, V, p .  1^0.



M arfas c o n s id e rs  t h i s  t r u e  to  th e  e x te n t  t h a t  th e y  r e p re s e n t  l i v e s  

and  have h i s t o r i e s ,  le g e n d s . U sing th e  v i t a l  p o s s i b i l i t i e s  o f f e r e d  

by th e  c h a r a c te r ,  t h e r e f o r e ,  th e  n o v e l i s t  im a g in a t iv e ly  c r e a te s  

h y p o th e t i c a l ,  b u t  a u th e n t ic ,  b io g ra p h ie s .

M arias  makes a  most s ig n i f i c a n t  d i s t i n c t i o n  betw een ty p e s  o f  

n o v e l i s t i c  c h a r a c te r s ,  how ever, e s p e c i a l l y  when com paring them w ith  

men in  th e  r e a l  w o rld . He s a y s ,  f o r  exam ple , t h a t  th e  c h a ra c te r  

i s  d e f in e d  by  h i s  s i t u a t i o n ,  and t h i s  d e te rm in e s  h is  v e ry  e s s e n c e . 

He c o n t in u e s :

Lo que d e f in e  a  lo s  p e rs o n a je s  es  p re c isa m e n te  l a  s i t u a ­
c io n ; en r i g o r  cada uno de e l l o s  e s  un " p a p e l ,"  un " c a s o ,"  
con v a lo r  g e n e r ic o ,  u n iv e r s a l ,  p o r  t a n to .  Es e l  p f c a r c ,  
mozo de muchos amos, d e f in id o  p o r  una s i tu a c io n  de ham- 
b re  y b e l l a q u e r i a ;  o e l  m arido c e lo s o ,  que se  l a s  t i e n e  
h a b e r  con l a  s i tu a c io n  p la n te a d a  p o r  l a  p r e s e n c ia  de l a  
i n f i d e l i d a d ;  o e l  so n ad o r, que v iv e  en un mundo i r r e a l  
y  chüca con e l  mundo c o n c r e t o . . . .
E s to s  p e r s o n a je s  n o v e le sc o s  no lo  son p ro p ia m e n te : no 
t i e n e n  p e r s o n a l id a d ;  s i  lo s  encon trâraraos  en e l  mundo 
r e a l ,  no lo s  conoceriam os, a  menos que se  h a l la s e n  en e l  
"caso "  en que nos lo s  h a  p re s e n ta d o  l a  n o v e la .

M ost n o v e l i s t i c  c h a r a c te r s ,  m oreover, f a l l  in t o  th e  c a te g o ry  o f

th e  c a so .

On th e  o th e r  h an d , M arfas p o in ts  o u t t h a t  th e r e  i s  a  f ig u r a ­

t i v e  h a n d fu l o f  c h a ra c te r s  who go beyond th e  re a lm  o f  th e  caso  

t o  become p e r s o n s ,  and who w ould be  re c o g n iz e d  in  any c o n te x t .^9 

Exam ples o f  th e  com plete  c h a r a c te r ,  p e r s o n a je  v e rd a d e ro , a re  Don 

Q u i jo te ,  Sancho P an za , J u l ie n  S o r e l ,  Ham let in  t h e  dram a, and many

18
I b i d . , p . 50 .

19
I b i d . . p . 51.



o f  th e  c h a r a c te r s  o f  Unamuno.^®

An i n s t r u c t i v e  com parison may be made betw een th e  caso  and 

th e  p e rs o n a je  v e rd a d e ro  o f  J u l ia n  M arias and th e  f l a t  and round 

c h a ra c te r s  as d e f in e d  by E. M. F o r s t e r  in  h is  book, A sp ec ts  o f  

th e  N o v e l . M a ria s ' c a s o , d e f in e d  by i t s  s i t u a t i o n ,  c lo s e ly  r e ­

sem bles F o r s t e r 's  f l a t  c h a r a c te r ,  b u i l t  a round  a  s in g le  id e a .  The 

p e rs o n a je  v e rd ad e ro  and th e  round c h a r a c te r  a l s o  have much in  com­

mon: each  d ev e lo p s a lm ost a  l i f e  o f  i t s  own o u ts id e  th e  l i t e r a r y  

w ork.

J u l i a n  M arias goes on to  e x p la in  th e  n a tu re  o f  th e  c h a r a c te r  

o f  th e  n o v e l th ro u g h  th e  id e a  o f  o p a c i ty .  B r ie f ly  r e s t a t e d ,  th e  

id e a  i s  t h i s :  a l l  m a te r ia l  o b je c ts  a re  opaque in  th e  sen se  t h a t  

a  p a r t  o f  t h e i r  r e a l i t y  i s  f o re v e r  c o n c e a le d . L iv in g  th in g s  a re  

opaque in  a  double s e n s e , becau se  t o  v i o l a t e  t h e i r  in n e r  r e a l i t y  

w ould d e s tro y  them . Man, m oreover, p o s se s s e s  a  u n ique  ty p e  o f  

o p a c i ty ,  w hich i s  h i s  p sy c h ic  a c t i v i t y :  h i s  e m o tio n s , d e s i r e s ,  

th o u g h ts .  To u n d e rs ta n d  o n e 's  n e ig h b o r , t h e r e f o r e ,  one m ust in ­

te rv e n e  somehow in  h i s  im a g in a tio n . One c r e a te s  f o r  h im s e lf  a 

f a n ta s iz e d  r e p r e s e n ta t io n  o f  th e  l i v e s  o f  o th e r s .  T h is  e n ab le s  

one to  u n d e rs ta n d  and make p r e d ic t io n s  co n ce rn in g  o th e r s '  behav­

i o r .  M arias a s s e r t s  t h a t  we a l l  in d u lg e  in  t h i s  a c t i v i t y  which 

he c a l l s  m aking n o v e la s  de u rg e n c ia . He say s  :

20
I b i d . .  p . 53.

^^(New York: H a rc o u r t ,  B race , and C o ., 1 9 2 7 ), pp . 103-118.
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E l t r a t o  es p o s ib le  m edian te  una r e c o n s t i tu c io n  a p ro x i-  
mada y p r o v is io n a l  de la s  n o v e las  de l a s  v id a s  de mis 
p ro jim o s , y e s to  es lo  que se su e le  d e s ig n a r  con l a  p a ­
l a b r a  h e rm e n ë u tic a . Pero  co n s te  que no se  t r a t a  s o lo  
de lo s  p ro jim o s : so lo  puedo entenderm e a mi mismo, y 
p o r  t a n to  v i v i r ,  g ra c ia s  a l a  n o v e la  que de mï mismo 
im agine o in v e n te ,  l a  c u a l es  un c o n s t i tu t i v e  e s e n c ia l  
de mi v id a  e f e c t iv a :  lo  que se lla m a  té c n ic a m e n te  p r e ­
te n s io n  o p ro y e c to  v i t a l .  Cuando O rteg a  r e p i t e  h ace  
t r e i n t a  anos que l a  v id a  es faen a  p o ë t i c a , t i e n e  p r é ­
s e n te  e s t a  fu n c iô n  i r r e n u n c ia b le  de l a  f i c c io n .  Y l a  
n o v e la  o l a  f i c c io n  e s c ë n ic a  o f î lm ic a —ta n to  da—nos 
p re s e n ta n  un p e rs o n a je  que no e s ,  c ie r ta m e n te ,  una p e r ­
so n a  c o n c re te  y r e a l ,  p e ro  que es un te rm in e  medio e n t r e  
e s t a  y e l  p u re  esquema a b s tr a c to  de lo  que es un hom bre: 
e n t r e  e l  "an im al r a c io n a l"  de A r i s to te l e s  y e l  c o n c re -  
t i s im o  y e f e c t iv o  W inston C h u rc h ill  e s tâ n  H am let, Sancho 
Panza o J u l i e n  S o re l .

The f i f t i o n a l  c h a r a c te r ,  th e r e f o r e ,  i s  n e i th e r  co m p le te ly  

t r a n s p a r e n t ,  l i k e  an a b s t r a c t io n ,  n o r opaque, l i k e  a  r e a l  p e rso n .

He has what J u l ia n  M arias d e s c r ib e s  as t r a n s p a r e n c ia  r e l a t i v a .^ ^  

The c h a r a c te r  in  f i c t i o n ,  m oreover, c o n fin e d  t o  h i s  te m p o ra l c i r ­

cu m stances , r e p r e s e n ts  th e  n o v e l i s t 's  a tte m p t to  p e n e t r a te  th e  

s e c r e t  o f  l i f e  and o f  th e  human p e r s o n a l i ty .  T h is i s  th e  n o v e l i s t 's  

i n t e r p r e t a t i o n  o f  human r e a l i t y ,  which has d e f i n i t e  l i m i t s ,  b u t ,  

a t  th e  same t im e , a  u n iv e r s a l  a p p l ic a t io n .  M arias e x p la in s :

Cada n o v e la . . . s i g n i f i c a  un punto  de v i s t a ,  y  nos hace  
a d q u i r i r  una f a c e ta  d e l s e r  humano. C onviene, s in  em­
b a rg o , no p e n s a r  excesivam ente en l a  p a r c i a l i d a d  de ese  
co n o c im ie n to ; s in  duda es p o r e s e n c ia  f ra g m e n ta r io  y 
" r e l a t i v o , "  como co rresponde  a  l a  in t im a  e s t r u c t u r a  de 
su  o b je to ;  p e ro  e s t a  e s ,  a  su  v e z , s i s t e m a t i c a . . . y  cada 
d im ension  envuelve  y  com pliça en c i e r t o  s e n t id o  a  to d a s

^^O bras, V, p . 5^9*

2 3 lb id . . p. 5̂ +8.
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ph
la s  deraas en l a  unidad d e l en te  aprehendido .

The dimension o f  l i f e  "brought fo r th  here  re p re se n ts  what th e  

c h a ra c te r  i s  in  essence r a th e r  than  what he m erely  f e e l s .  This be­

comes c le a r  through a comparison between th e  id e a  o f  c h a ra c te r  in  

th e  n in e te e n th  cen tu ry  p sy ch o lo g ica l novel and th a t  o f  th e  contem­

po ra ry  n o v e l. In  th e  f i r s t  in s ta n c e , M arias remarks th a t  th e  psy­

c h o lo g ic a l novel p laced  to o  much emphasis on th e  p sych ic  l i f e  as 

be in g  th e  o n ly , o r  a t  l e a s t ,  th e  p r in c ip le  r e a l i t y .  But r e a l i t y  i s  

m u ltif a c e te d , th e  psyche b e in g  m erely one fa c e t and no t n e ce ssa r­

i l y  th e  prim e r e a l i t y .

The e r r o r  i s  compounded, fu rth erm o re , by th e  p re d i le c t io n  

o f  th e  p sy ch o lo g ica l novel fo r  th e  abnormal s ta t e  o f  mind. Marias 

comments :

La n ovela  p s ic o lo g ic a  p re ten d e  h ace r un menudo a n a l i s i s  
de l a  v id a  p s iq u ic a  o anim ica de sus p e rso n a je s . Se t r a t a  
en e l l a  de con tem pler, con alguna morosa d e le c ta c io n , 
e stad o s  de animo. El amor de c u a lq u ie r  t i p o ,  l a  t r i s t e z a ,  
la s  dudas, e l  fan a tism e , l a  am bicion, e l  te d io  de l a  v id a , 
en tend idos p rin c ip a lm en te—no se o lv id e —como sen tim ien - 
to s .  Y rep a rese  en que l a  novela  p s ic o lo g ic a , s ig u ien d o , 
una vez mas, l a  ten d en c ia  de l a  epoca, i n s i s t e  con espe­
c i a l  p re d ile c c io n  en lo  anormal y propende a in te r p r e ta r  
pa to log icam ente  l a  v id a  hum ana.^

In  t h i s  ty p e  o f  n o v e l, th e  s t a t e  o f  mind i t s e l f  becomes th e  char­

a c te r ’ s reason  fo r  b e in g . The c h a ra c te r  tends to  r e a c t  to  th e  ob­

se ss io n  in  a p sy ch o lo g ica lly  p re d ic ta b le  way l i k e  an anim al in  

th e  la b o ra to ry . J u l ia n  M arias ho lds th a t  t h i s  t a s t e  fo r  e lem en ta l

Z^I b i d . . p . 87.

2 5 l b i d . , p . 57.
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c h a r a c te r s ,  o f  minimum co m p lex ity , and w h o lly  g iv en  t o  s im p le , 

e a s i l y  e x p la in e d  r e a c t io n s ,  was c o n s ta n t in  th e  n in e te e n th  cen­

tu r y  S pan ish  n o v e l and even to d a y  e x e r t s  s t r o n g  in f lu e n c e .  In  

c h a r a c t e r i s t i c  fa s h io n  re g a rd in g  t h i s  phenomenon he s t a t e s :  "E sto  

ha  lle v a d o  a  una e s p e c ie  de behav io rism o  n o v e le sc o  que se  d e ja  

fu e ra  p re c isa m e n te  l a  n o v e l a .

In  d i r e c t  c o n t r a s t  t o  t h i s  ten d en cy  s ta n d s  th e  p e rs o n a l  n o v e l, 

W hereas in  th e  p s y c h o lo g ic a l  n o v e l th e  c h a r a c te r s  become l i t t l e  

more th a n  su p p o r ts  f o r  t h e i r  r e s p e c t iv e  s t a t e  o f  m ind, in  th e  p e r ­

so n a l n o v e l ,  e s p e c i a l l y  in  Unam uno's, th e  c h a r a c te r s  r e p re s e n t  

a  t r u e  way o f  b e in g  o f  c o n c re te  men and women. The p e r s o n a l  n o v e l ,  

t h e r e f o r e ,  i s  n o t  d e s c r ip t iv e  b u t n a r r a t iv e  and te m p o ra l,  and in ­

s te a d  o f  th e  c o n f l i c t  o f  s e n tim e n ts  and f e e l in g s  th e  a u th o r  g iv e s  

us a  r e a l  p rob lem  o f  th e  human p e r s o n a l i ty .  M arias  say s  o f  t h i s :

S i hay am or, o d io ,  t r i s t e z a ,  e n v id ia  en e s t a s  n o v e la s ,
no son nunca e s ta d o s  de c o n c ie n c ia ,  s in o  modos de s e r .
Una p a s io n  no es  un s e n tim ie n to  p a ra  Unamuno, una m era 
a fe c c io n  p s iq u ic a ,  s in o  que l a  e n tie n d e  e i n t e r p r é t a  
como un modo de s e r ,  e se  c o n c re te  s e r  a p a s io n a d o ; es  
d e c i r ,  de una m anera o n to lo g ic a ;  no es  a lg o  que l e  p ase  
a  uno , lo  que en c i e r t o  momento se  s i e n t e , s in o  lo  que 
se  e s . 27

I t  f o l lo w s ,  t h e r e f o r e ,  t h a t  th e  k in d  o f  n o v e l M arias  d e s c r ib e s

h e re  i s  one in  which th e  a u th o r  e x p re s s e s ,  in  te rm s o f  c h a r a c te r ,

an o n to lo g ic a l  way o f  b e in g .

T his te m p o ra l p o r t r a y a l  o f  c h a r a c te r ,  th e  w orking  o u t o f  th e

^^Al mârgen de e s to s  c l a s i c o s ,  p .  3^8 .

^^Obras, V, p .  $8 .
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human p e r s o n a l i ty ,  as much as any o th e r  a sp e c t o f  th e  p e rso n a l 

n o v e l, g iv es  i t  a s p e c ia l  s ig n if ic a n c e  in  d e a lin g  w ith  th e  p ro ­

blem o f  d e a th . Unamuno i s  w ithou t doubt th e  n o v e l is t  p a r  e x ce l­

len ce  who has s tru g g le d  w ith  t h i s  problem  in  th e  contem porary 

n o v e l. In  Unamuno's co n cre te  man in  h is  v i t a l  s i tu a t io n ,  e l  hom­

bre  de carne  jr hueso , J u lia n  M arias sees a p a t te r n  th a t  g ives h is  

novel a s p e c ia l  meaning and makes i t  a model o f  c h a ra c te r  fo r  

o th e r  n o v e l i s t s  to  s tu d y .

The problem  i s  how to  give th e  c h a ra c te r  and th e  n o v e l i s t i c  

w orld  a  conv incing  i l lu s io n  o f  r e a l i t y .  F or M arias t h i s  i s  a p ro ­

blem o f  p re s e n ta t io n ,  what he term s p e r s p e c t iv a , o r  p o in t-o f-v ie w . 

He acc o rd in g ly  e s ta b l is h e s  two prim e r e q u is i t e s  fo r  a s u c c e ss fu l 

p o in t-o f-v ie w : f i r s t ,  i t  must no t be s e le c te d  a r b i t r a r i l y  o r  c a p r i­

c io u s ly , and second, i t  must be c o n s is te n t  unto i t s e l f .

To i l l u s t r a t e  what he means by avo id ing  c a p r ic e  in  de term in ­

ing  th e  p o in t-o f-v ie w  th e  n o v e l is t  em ploys, J u l ia n  M arias makes 

a f e l i c i t o u s  analogy between t h i s  problem  and th e  problem  c h ild re n  

face  when th e y  a re  a t  p la y . Both th e  p la y  o f  c h ild re n  and th e  

w r i t in g  o f  n o v e ls  have c e r ta in  ru le s  and l im i t s  w ithou t which 

n e i th e r  co u ld  be p ro p e rly  c a r r ie d  on. In  t h i s  ve in  M arias w r i te s :

Im aginese que an te  una mesa v a c ia  adopto un punto de 
v i s t a  determ inado y e jec u to  p e rtin azm en te  lo s  ac to s  
adecuados. Es d e c i r ,  me comporte como s i  e s tu v ie se  co- 
mien do, leyendo o e sc r ib ie n d o ; hago lo s  gesto s  c o rre -  
sp o n d ien tes  a l  manejo de lo s  p la to s  y e l  te n e d o r , e l  
l i b r o  o l a  pluma y e l  p a p e l, o l a  maquina de e s c r ib i r ;

28Ib id . , pp. 61- 62.
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e s  é v id e n te  que con e l l e  s u s c i t a r ê  l a  p r e s e n c ia  im ag in a- 
t i v a  e i l u s o r i a  de lo s  o b je to s  que no e s tâ n  encim a de 
l a  m esa, que a p a re c e râ n  co n ju rad o s  p o r m is g e s to s ,  mâ- 
g icam en te  evocados p o r  l a  im p o sic io n  de una p e r s p e c t iv a .
No es  o t r a  l a  t e c n ic a  d e l juego  i n f a n t i l .  Cuando e l  n in o  
ju e g a  a  c o n d u c ir  un au tom ovil empuna un in e x i s t a n t e  vo­
l a n t e  y 2̂  h ace  g i r a r , t i r a  d e l f r e n o ,  p i s a  un im ag in a r 
r i o  a c e le r a d o r ;  su s a c to s  c o h e re n te s ,  e s  d e c i r ,  f i e l e s  
a l  p u n to  de v i s t a  e le g id o ,  c rean  l a s  r e a l id a d e s .  Cuando 
e l i g e  o t r o ,  y se  com porta con a r r e g lo  a  e l , a co rd e  con 
l a s  e s t r i c t a s  e x ig e n c ia s  que im pone, su rg e n  o t r a s  r e a l i ­
dades d i s t i n t a s .  P or eso  e l  juego  r e q u ie r e  r e g l a s ,  es 
l o  c o n t r a r io  de l a  a r b i t r a r i e d a d  y e l  c a p r ic h o —p a re c e  
m e n tira  que l a  l i b e r t a d  c re a d o ra  con l a  que e l  jueg o  
se  e l i g e ,  es  d e c i r ,  con l a  c u a l se  " c ré a "  e l  âm bito  l ü -  
d ic o ,  s e a  e n te n d id a  muchas veces como a r b i t r a r i e d a d — ; 
p ru e b a  de e l l o  es que cuando un n in o  f a i t a  a  l a s  r é g l a s , 
cuando se  com porta  a r b i t r a r ia m e n te ,  es d e c i r ,  cuando 
es i n f i e l  a  l a  p e r s p e c t iv a  e s t a t u id a ,  e l  o t r o  re sp o n d e ;
"No ju e g o " ;  e s to  e s ,  no es p o s ib le  ya  l a  r e a l id a d  a s i  
c re a d a ,  que se  d esv an ece . E sto  es  l a  n o v e la :  e l  l i b r e  
ju eg o  im a g in a tiv o  de una p e r s p e c t iv a  s iem p re  f i e l  a  s£ 
misma. Puede s e r  e s t â t i c a  o m o v il; puede s e r  â n ic a  o 
p l u r a l ;  p e ro  su s m ovim ientos o l a  a r t i c u l a c io n  de e l lo s  
han de s e r  " r e a l e s , "  q u ie ro  d e c i r ,  co n d ic io n ad o s  p o r  sus 
p ro p ia s  e s t r u c t u r a s .^ °

I f ,  th e n ,  one s e l e c t s  t h i s  c o n c re te  p o in t - o f -v ie w  and ad h ere s  t o  

i t  s t r i c t l y ,  he m ay-expect a v is io n  t h a t  i s ,  a t  th e  l e a s t ,  r e a l .3 9  

I t  m ust be b o rn e  in  m ind, how ever, t h a t ,  a lth o u g h  th e  p e rs p e c ­

t i v e  be  c a r e f u l ly  s e le c te d  and r i g i d l y  ad h ered  t o ,  i t  s t i l l  o f f e r s  

g r e a t  p o s s i b i l i t i e s  f o r  v a r i e ty .  That i s  t o  s a y ,  i t  may be e i t h e r  

s in g le  o r  m u l t ip le .

T h is  i s  p e rh a p s  b e s t  c l a r i f i e d  by s t a r t i n g  from  th e  p rem ise  

t h a t  th e r e  a re  two b a s ic  p e r s p e c t iv e s  f o r  th e  n o v e l ,  v i z , th e  t h i r d  

p e rs o n , in  w hich th e  a u th o r  o r  h i s  p e rso n a  t e l l s  w hat happens t o

Ensayos de c o n v iv e n c ia  (Buenos A ire s :  E d i t o r i a l  S udam ericana, 
1 9 5 5 ), p p . 163-6F .

30"H ispanoam erica  desde e l  e s c r i t o r , "  R e v is ta  de O c c id e n ts ,
X III  (mayo, 1 9 6 6 ), 179.
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th e  c h a r a c te r s ,  o r  th e  f i r s t  p e rso n , in  which one o f  th e  c h a ra c ­

t e r s ,  as a c to r  o r  o b s e rv e r ,  n a r r a t e s  th e  e v e n ts .  J u l i a n  M arias 

rem arks t h a t  th e  two m ethods may be combined to  p roduce  a  m u lt ip le  

p o in t -o f -v ie w , as in  th e  case  o f  Unamuno's n o v e ls ,  f o r  exam ple.

The m u lt ip le  p e r s p e c t iv e  i s  s im i la r  t o  t h a t  o f  th e  m otion p ic tu r e :  

th e  s h i f t i n g  o f  p e r s p e c t iv e  from one c h a r a c te r  t o  a n o th e r  th ro u g h  

movement and tem p o ra l seq u en ce . There i s  a ls o  a  v e ry  c r i t i c a l  d i f ­

f e r e n c e ,  how ever, as  M arias e x p la in s :  "La n o v e la  e s  un a r t e  de l a  

im ag in ac io n , e l  c in e  es e l  a r t e  de l a s  p r e s e n c ia s ;  to d o  tu v o  que 

s e r  a n te s  r e a l id a d  a c t u a l ,  p e r c e p t ib l e ,  f o to g r a f i a b le .

The req u ire m en t t h a t  th e  n o v e l i s t  im poses upon h im s e lf  i s  

t h a t ,  w h a tev e r h i s  p o in t -o f -v ie w , i t  m ust be c o n s i s t e n t .  M arfas 

f i r s t  d e f in e s  th e  n o v e l a c c o rd in g  to  i t s  p o in t -o f -v ie w  a s :  " . . . e l  

l i b r e  ju e g o  im a g in a tiv o  de una p e r s p e c t iv a  siem pre  f i e l  a  s i  m i s - '
Op

m a." He th e n  adda th e  q u a l i f y in g  co ncep t o f  th e  n a tu re  o f  th e  

p e r s p e c t iv e :  "La p e r s p e c t iv a  de l a  n o v e la  no es a r b i t r a r i a ,  s in o  

que se e s ta tu y e ;  s i  son v a r i a s ,  como es  f r e c u e n te ,  se  c o n s t itu y e n ; 

y  e s t a  c o n s t i t u t i o n  es  in t a n g ib l e ,  porque en e l l a  e s t r i b a  l a  con- 

s i s t e n c i a  d e l  mundo n o v e le sc o , su  r e a l id a d  como t a l . " ^ ^

In  o rd e r  t o  b e t t e r  u n d e rs ta n d  what J u l ia n  M arfas means by 

c o n s is te n c y  in  th e  p e r s p e c t iv e ,  i t  i s  h e lp f u l  t o  r e tu r n  once more

S lp b r a s , V, p .  $11.

S^ l b i d . . p .  55k.

33rbid.
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to  th e  id e a  o f  th e  o p a c i ty  o f  human l i f e ,  o r  r e l a t i v e  o p a c i ty  in

th e  ca se  o f  n o v e l i s t i c  c h a r a c te r .  M arias w r i te s :

La l i h e r t a d  im a g in a tiv a  d e l n o v e l i s t a  e s t a . . . som etida  
a  r é g la s  d«l ju e g o ; y  una de e l l a s , q u iz a  l a  mas im por­
t a n t e ,  e s  l a  o p ac id ad  r e l a t i v e  de lo s  p e r s o n a je s .  P or­
que hay que v e r lo s  desde c i e r t a  p e r s p e c t iv a ,  a  l a  que 
hay que perm anecer f i e l ;  s i  e l  n o v e l i s t a  e l ig e  v e r lo s  
desde f u e r a ,  como se  ve a lo s  p ro jim o s , no puede p e r -  
m i t i r s e  a l  i r ru m p ir  de re p e n te  en sus a d e n tro s  y  mps- 
t r a r n o s  que e s t a  "en e l  s e c r e to " ;  y a  l a  i n v e r s a .

M arias adds t h a t  from  th e  p o in t-o f -v ie w  n o v e l i s t i c  d ia lo g u e

a c q u ire s  i t s  m eaning . Through d ia lo g u e  th e  w r i t e r  i s  a b le  t o

b r in g  h is  c h a r a c te r s  in to  th e  f i r s t  p la n e ,  l e t t i n g  them  speak  f o r

th e m se lv es  w ith o u t th e  in te r v e n t io n  o f  n a r r a t iv e  o r  d e s c r ip t io n .

Thus, d ia lo g u e  i s  a  form  o f  d i r e c t  p re s e n c e , o r  b e in g  p r e s e n t  (una

35form a de p r e s e n c i a ) .

W ith r e f e r e n c e  t o  d ia lo g u e  w ith in  th e  n o v e l ,  m oreover, J u l iâ n  

M arfas i s  co n ce rn ed  w ith  a n o th e r  im p o rta n t n a r r a t i v e  a s p e c t ,  v i z ,  

rhythm  o r  tem po. A ccord ing  to  M arfas , t h i s  a s p e c t o f  f i c t i o n  w r i t ­

in g  was d is c o v e re d  by  C erv an tes  and handed down t o  n o v e l i s t  fo llo w ­

in g  him . M arfas d e s c r ib e s  i t  as : "Tiempo que mana a  d iv e rs e s  r i t -  

mos, que se  h in c h a  de c o n c e n tra c io n  humana en o c a s io n e s ,  que a  

veces  se  rem ansa como un r f o ." ^ ^

The movement o f  th e  n o v e l i s  h ig h ly  v a r i a b le ;  i t  has u n lim -

^ ^ Ib id .

^^I b i d . . p .  555.

^ ^ I b i d . , p .  5^6.
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i t e d  e l a s t i c i t y  t h a t  p e rm its  extrem e condensing  and d is te n d in g .  

R e la t in g  t h i s  co n cep t to  n o v e l i s t i c  d ia lo g u e  a g a in ,  J u l i a n  M arias 

w r i te s :  " . . . e l  d ia lo g o  n o v e le s c o . . . r e p r e s e n ts ,  una so rp re d e n te  

co n densac ion . Con una d u ra c io n  muy b re v e — con muy pocas p a l a ­

b r a s —produce l a  i l u s i o n  de la rg a s  d u ra c io n e s ." ^ ?

A no ther te c h n iq u e  t h a t  p ro v id e s  th e  i l l u s i o n  o f  d u r a t io n ,  

and , a t  th e  same t im e ,  q u ick en s  th e  pace o f  th e  n o v e l i s  s t a t i c  

movement. T h is  i s  accom plished  th ro u g h  a s u c c e s s io n  o f  im ages 

t h a t  a re  ta k e n  away a lm o st as soon as th e y  a re  p r e s e n te d .  In  d e s­

c r ib in g  t h i s  te c h n iq u e ,  M arias  ag a in  u ses  th e  com parison  w ith  

m otion p i c t u r e s .  He s a y s :  "No es o tro  e l  p ro c e d im ie n to  c in em a to - 

g r a f ic o ,  en que un as c u a n ta s  im agenes nos a n t ic ip a n  l o  que va  a  

p a s a r ,  nos p re d isp o n e n  e l  anim o, c rean  un c lim a  p r e c i s e ,  resumen 

en pocos en cu ad res  un la rg o  tiem po a lu s iv am en te  v i v i d o . " ^ ®

A zorin  i s  th e  m a s te r  o f  t h i s  p ro c e d u re , and h i s  n o v e l Doha 

In es  th e  b e s t  exam ple o f  i t s  u se . In  h i s  commentary on t h i s  n o v e l ,  

J u l ia n  M arias r e v e a ls  p r e c i s e ly  what he means by  s t a t i c  movement 

as a  n o v e l i s t i c  d e v ic e . He w r i te s :

E l s e c r e to  e s t a  en l a  p r e s e n c ia  s û b i t a ,  b ru s c a ,  de una 
im agen. E l cu ad ro  en e l  museo nos p a rec e  in m o v il,  p o r ­
que e s t a  a h i ,  d u ra  y podemos co n tem p la rlo  a  n u e s tro  s a -  
b o r ;  e s ta b a  y a ,  perm anece d u ra n te  n u e s t r a  con tem p lac i6n  
y  s ig u e  p e rd u ran d o . P ero  l a  imagen que su rg e  de re p e n te  
y  d esap a rec e  nos da l a  m o v ilid ad  in te r ru m p id o , rezum ante 
to d a v ia  de dinam ism o. En o tro s  te rm in e s ,  aunque no haya  
m ovim iento en l a  imagen i n e r t e ,  se  lo  p r e s t a  e l  m ovi- 
m ien to  r e a l  de l a  cam ara, que lo  pone d e la n te  y lo  h u r ta

3? I b i d . , p .  555.

OQ
Al margen de e s to s  c l a s i c o s ,  p . 13^.
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en s e g u id a . Y e s to  es  lo  que h a c e , con t e c n i c a  s a h ia ,  
r e f in a d is i r a a ,  A zo rin  en lo s  c in c u e n ta  y dos c a p i tu lo s - -  
nada  menos— de ta n  b rev e  l i b r o  como es Dona I n ë s . . . .

The le n g th  o f  th e  n o v e l i t s e l f  i s  s i g n i f i c a n t  in  d e te rm in in g

i t s  tem po. T here  a r e  a t  l e a s t  two d i s t i n c t  ty p e s  o f  n o v e ls  w ith

d i f f e r i n g  rhythm s and d i f f e r e n t  p e r s p e c t iv e s  o f  human r e a l i t y .

M arias d e s c r ib e s  them  in  t h i s  way:

La n o v e la  m orosa , de ritm o  l e n t o ,  que concede la rg o  
e s p a c io  a  l a  m o s tra c io n  de v iv e n c ia s  y a  l a  p r e s e n ta -  
c io n  de un "mundo"— a s i  D o sto y ev sk i, Z o la , Thomas Mann, 
P r o u s t ,  y  b u en a  p a r t e  de l a  n o v e la  a n g lo sa jo n a  a c tu a l— , 
y l a  n o v e la  n e r v io s a  y r a p id a ,  d ra m a tic a , en que lo  que 
im p o rta  es  l a  p e r s o n a l id a d  de lo s  a g o n is ta s — a  v eces  
S te n d h a l,  a  v eces  G ald o s, C h e s te rto n  M au riac , B a ro ja ,
Unamuno— . D e lib e ra d a m e n te , he re c o g id o  en e s to s  ejem - 
p lo s  d i f e r e n c i a s  in m ensas, p a ra  su b ra y a r  l a  a f in id a d  en 
d im ension  de cad a  uno de ambos g ru p o s .^ 0

I t  sh o u ld  n o t  be  assum ed from th e  p re c e d in g  s ta te m e n t ,  how­

e v e r ,  t h a t  th e  seco n d  o f  th e  two ty p e s  m en tio n ed  la c k s  t h i s  slow ­

n ess  (m o ro s id a d ) . J u l i a n  M a ria s , c o n s ta n t ly  s e e k in g  to  c l a r i f y  

h i s  i d e a s ,  e x p la in s  t h a t  t h i s  q u a l i t y  i s  n e c e s s a ry  t o  a l l  n o v e ls ,  

w hether lo n g  o r  s h o r t .  He sa y s :

Como que l a  n o v e la  no es  o t r a  co sa  que e se  d e s c u b r i -  
m ie n to , e l  d e l  mundo c o n s t i tu id o  en y  p o r  l a  n a r r a c io n .
La n o v e la  se  p o d r ia  d é f i n i r  como n a r ra c io n  c i r c u n s ta n -  
c ia d a ,  dando to d a  su  s ig n i f i c a c io n  a  e s te  a d j e t iv o .  De 
ah£ l a  p r o l i j i d a d  de l a  n o v e la , su  p ro p e n s io n  a  l a  moro­
s id a d ,  l a  m u l t ip l i c id a d  de p u n to s  de v i s t a .  H asta  t a l  
p un to  e s  a s i ,  que l a  n o v e la  de r itm o  mas r a p id o ,  s i  es 
e f e c t i v a  n o v e la ,  t i e n e  que i n c l u i r  a l  menos una p a r c i a l  
m o ro s id ad , t i e n e  que rem ansarse  en a lgunos p u n to s ,  que 
son ju s ta m e n te  lo s  que dan c o n s is te n c ia  a  su  "mundo."

39Ensayos de c o n v iv e n c ia ,  p .  1 ?6 . 

^^O b ras , V, p . 272.
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Si no , h ab râ  cu en to , r e l a t e ,  n o u v e lle , sh o rt s to r y —que 
puede s e r  h a s t  an te  la rg a — , pero n o v e la , no .^^

Thus, acco rd in g  to  J u l iâ n  M arias, th e  elem ent o f  slow tempo, th e  

a l te r n a t in g  o f  condensation  and d is te n s io n , becomes a way o f  d i s ­

tin g u is h in g  th e  novel from o th e r  types o f  f i c t i o n .

W ithin th e  co n tex t o f  h is  id eas  on th e  n o v e l, e s p e c ia l ly  th o se  

concern ing  th e  n o v e l i s t i c  w orld and th e  c h a ra c te rs  in  t h e i r  v i t a l  

r e la t io n s h ip  w ith  th e  th in g s  o f  t h e i r  w orld , J u l ia n  M arias s e ts  

fo r th  a rem arkable o b se rv a tio n  on th e  p rocedu res o f  d e s c r ip tio n  

and n a r r a t io n .  He says th a t  th e y  a re  e s s e n t i a l ly  th e  same th in g ;

En l a  n o v e la  in te rv ie n e n  dos operaciones o p roced im ien- 
to s  p r in c ip a le s :  d e sc rip c io n  y n a rra c io n . Se su e le  en - 
te n d e r  que l a  p rim era  se r e f i e r e  a l  am biente o mundo, 
l a  segunda a  l a  "accion" n o v e lesca  en s e n tid o  e s t r i c t o .
Pero s i  se  m ira  b ie n , se a d v ie r te  que ambos tê rm in o s , 
d e sc rip c io n  y n a r ra c io n , son equ ivocos. Porque l a  de­
s c r ip c io n  se puede en ten d er como d e sc rip c io n  de c o sa s— 
a s i  en manos de lo s  r e a l i s t a s — o de re a lid a d e s  v i t a l e s ,  
es d e c i r ,  de mundo en e l  s en tid o  r ig u ro so  de mundo de 
a lg u ie n . Y en cuanto a l a  n a r ra c io n , se l a  puede en ten ­
der como " re fe re n c ia "  o r e la to  de algo  a u se n te , o b ien  
como p re s e n c ia  n a r r a t iv a ,  p e rso n a l y  no c o s if ic a d a ,  como 
a s i s te n c ia  a c t iv a  a una v id a  humana y a  l a  c o n s ti tu c iô n  
de una p e rso n a lid a d . Y con e s to  vemos que, en l a  novela  
e f e c t iv a ,  ambas cosas co in c id en , d e sc r ip c io n  y  n a r ra ­
cion  son lo  mismo, l a  p re s e n ta t io n  de lo s  p e rso n a je s  
en su  mundo; y  e s to s ,  lo s  p e rso n a je s , son lo s  nexos e fe c -  
t iv o s  d e l mundo n o v e lesco , no una mera lo c a l iz a t io n  t o -  
p o g râ f ic a  o g e o g râ f ic a , o b ien  s o c ia l .

F or M arias , th e n , th e  nove l i s  e s s e n t ia l ly  a n a r ra t io n  about 

c h a ra c te rs  in  v i t a l  r e la t io n s h ip .w i th  each o th e r  and w ith  th in g s .

I t  i s  e s s e n t i a l  to  no te  th e  im portance th e  Spanish  p h ilo so p h e r

^^I b i d . , p.  553.

^^Ibid.
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g iv e s  to  th e  w ord n a r r a t i o n ,  f o r  w ith o u t i t  th e  n o v e l s im ply  does 

n o t e x i s t  as  n o v e l .

I t  i s  n o t s u r p r i s in g  to  l e a r n ,  t h e r e f o r e ,  t h a t  J u l i a n  M arlas 

f in d s  s e r io u s  f a u l t  w ith  much modem f i c t i o n  b ecau se  i t  i s  n o t 

good n a r r a t i o n ,  o r  b eca u se  i t  c o n ta in s  to o  many e lem en ts  o th e r  

th a n  n a r r a t i o n .  F o r M a ria s , th e  g ra v e s t e r r o r  o f  th e  n o v e l i s t  i s
li o

t o  abandon h i s  n a r r a t io n  in  fa v o r  o f  e s s a y . T h is , o f  c o u rse , 

has t o  do w ith  th e  d i f f e r e n c e  betw een showing and t e l l i n g  in  th e  

n o v e l .  When th e  n o v e l i s t  s to p s  t e l l i n g ,  t h a t  i s ,  n a r r a t i n g ,  and 

b e g in s  t o  e x p la in ,  r e a s o n ,  th e o r i z e ,  to  show, he i s  w r i t in g  e ssa y  

and n o t n o v e l .  M arias c o n s id e rs  th e  m ix tu re  d i s t a s t e f u l . ^ ^

A lthough  much modern f i c t i o n  i s  b e s e t  by t h i s  f a i l u r e ,  M arias 

does n o t t o t a l l y  r e j e c t  a  n o v e l sim ply  b ecau se  i t  c o n ta in s  some 

e s s a y . He p o in t s  o u t ,  f o r  exam ple, t h a t  A lb e r t  Cam us's La p e s t e , 

in  w hich much i s  e s s a y , i s  s t i l l  s u p e r io r  as  a  n o v e l t o  L 'é t r a n g e r . 

The l a t t e r ,  how ever, i s  more p r e f e r r e d  by many re a d e rs  because
li5

i t  r e s o r t s  a lm o st e x c lu s iv e ly  to  n a r r a t io n .

J u l i a n  M arias la y s  much o f  th e  blame f o r  th e  e s s a y in g  in  th e  

modern n o v e l on th e  u rge  t o  e x p e rim en t, to  b ra n c h  o u t from th e  

t r a d i t i o n a l  fo rm s. But s in c e  th e  e ssay  i s  a l re a d y  an e s ta b l i s h e d  

l i t e r a r y  form , th e  n o v e l i s t  sh o u ld  t r y  t o  f in d  some o th e r  way o f

^ ^ I b id . .  p .  555.

^ ^ I b i d .

1+5
Ensayos de c o n v iv e n c ia , p .  159»
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b e in g  o r i g i n a l . F o r  t h i s  r e a s o n , M arias f in d s  c e r t a in  modest 

n o v e ls  ( n o v e la s  m o d e s ta s ) ,  l i k e  th e  d e te c t iv e  s to r y  and i t s  r e ­

l a t e d  fo rm s, o f te n  more accom plished  as n a r r a t io n  th a n  much 

s e r io u s  f i c t i o n .  Some o f  th e  good s to r y  t e l l e r s  he o f f e r s  f o r  con­

s id e r a t io n  in  t h i s  r e s p e c t  a re  Graham G reene, Simenon, Hemingway, 

S te in b e c k , James M. C a in , F a u lk n e r , and Rosa C hace l.

Thus, f o r  th e  r e a d e r  who seek s  t o  im prove h i s  s k i l l s  o f  

a n a ly s is  and com prehension o f  th e  n o v e l ,  and p e rh ap s  even f o r  th e  

n o v e l i s t  w ish in g  to  sh a rp en  h i s  own w r i t in g  te c h n iq u e s ,  J u l ia n  

M arias o f f e r s  a  v a lu a b le  le s s o n  in  th e  a r t  o f  n o v e l re a d in g .  Es­

p e c i a l l y  re g a rd in g  th e  d e c is iv e  e lem en ts  o f  n o v e l i s t i c  c h a ra c te r s  

and t h e i r  w orld  does h i s  m ethod p ro v id e  f r e s h  i n s i g h t .  Beyond t h i s ,  

how ever, o r  c o rre sp o n d in g  t o  i t ,  w h a tev e r a s p e c t o f  f i c t i o n  one 

man c a re  t o  p o n d e r, p o in t - o f -v ie w , tem po, n a r r a t i o n ,  o r  d e s c r ip t io n ,  

he may u n d e rs ta n d  i t  b e t t e r ,  even when d is a g re e in g  w ith  M aria s ' 

id e a s  o r  m e th o d s, from  h a v in g  view ed i t  w ith in  th e  co n te x t o f  

v i t a l  re a s o n .

And th e r e in  l i e s  th e  u l t im a te  v a lu e  o f  J u l i a n  M arias as a  

c r i t i c .  As a  p h ilo s o p h e r  he i s  in v o lv e d  in  a  c o n s ta n t d i a l e c t i c  

w ith  th e  g r e a t  id e a s  and g r e a t  minds o f  h i s to r y  se e k in g  new answ ers 

t o  human p ro b lem s. H is c r i t i c i s m  o f  th e  n o v e l i s  co n ce iv ed  w ith in  

th e  c o n te x t o f  h i s  p h ilo so p h y . Anyone who q u e s tio n s  M aria s ' m ethods.

U6Ib id . , p. 158.

^^Ibid.
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t h e r e f o r e ,  in  a  s p i r i t  o f  harmony and. q u e s t f o r  b e t t e r  methods and 

c r i t i c a l  i n s i g h t ,  j o in s  him in  th e  d i a l e c t i c .  T hat i s  th e  common 

denom inato r o f  a l l  h i s  e s s a y s : to  push th e  human u n d e rs ta n d in g  

a s  f a r  as i t  can go.

As a  c r i t i c  o f  th e  n o v e l , th e n ,  J u l i â n  M arias  does n o t p ro ­

v id e  th e  u l t im a te  in  th e  c r i t i c a l  v o rd . He m ere ly  o f f e r s  a  m ethod 

as sound as any known, one w hich w i l l  a id  one in  th in k in g  and 

sp eak in g  o f  th e  n o v e l in  more c o n c re te ,  p r e c i s e  te rm s .



CHAPTER VI 

L yric  P o e try : th e  Language o f  Love

Compared to  th e  q u a n tity  o f  commentary on th e  n o v e l, J u lia n  

M arias devo tes l i t t l e  tim e and space in  h is  essay s  to  ly r i c  p o e try . 

Ifhat he s a y s , however, i s  w e ll w orth c o n s id e rin g  by anyone s e r i ­

o u s ly  i n te r e s t e d  in  v e rs e . His id eas  on p o e try  re v e a l a p e rsp ic a ­

c io u s ,  s e n s i t iv e  m ind, very  f in e ly  tu n ed  to  i t s  sound, rhythm , 

and s u b tle  m eanings.

M arias compares th e  p o e t 's  r e la t io n s h ip  to  h is  poem w ith  th e  

n o v e l i s t  and th e  n o v e l; a l s o ,  he expounds on th e  d i f f e r e n t  k inds 

o f  ex p erien ce  p ro v id ed  th e  re a d e r by th e  two genres and ex p la in s  

th e  s p e c ia l  e f f e c t  o f  p o e tic  language. Most s ig n i f i c a n t ly  p e rh ap s, 

he d isco v e rs  an i n t r i n s i c  bond between th e  l y r i c  p o e try  o f an age 

and th e  s ta tu s  o f  lo v e , t h a t  i s ,  th e  c o n c re te , tem poral in tim acy  

between a man and a  woman.

J u l ia n  M arias co n sid e rs  th e  accum ulation  o f  th e  experience  

o f  l i f e  to  be a  prim e r e q u is i t e  fo r  th e  n o v e l i s t .  The s i tu a t io n  

o f  th e  p o e t ,  how ever, i s  alm ost d ia m e tr ic a l ly  opposed. The p o e t 's  

g i f t  i s  more in n a te ,  more a  m a tte r  o f  f e e l in g  and in s p ir a t io n  than

58
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e x p e r ie n c e . R eg ard in g  t h i s ,  M arias makes a  r a t h e r  s t a r t l i n g  ob­

s e r v a t io n :

Los p o e ta s  son muy p ré c o c e s ;  t a n t o ,  que c a s i  to d o s  han 
l le g a d o  a  s e r  q u ie n es  son a n te s  de cu m p lir  lo s  t r e i n t a  
a n o s ; y  s i — lo  que D ios no p e rm i ts — lo s  p o e ta s  m uriesen  
a  l o s  c u a re n ta  a n o s , l a  h i s t o r i a  de l a  p o e s ia  u n iv e r s a l  
no s e r i a  e s e n c ia lm e n te  d i s t i n t a  de l a  que conocemos.
Nada de e s to  o c u r re  con o tr o s  gen ero s  l i t e r a r i o s ;  ima­
g in e s e  lo  que h u b ie ra n  s id o  e l  dram a, l a  n o v e la  o l a  
f i l o s o f i a  de O cc id en te  s i  sus c u l t iv a d o r e s  no h u b ie sen  
pasad o  de l o s  c u a re n ta .^

Through h i s  poems th e  p o e t e x e r t s  an in f lu e n c e  on o th e r s ,  

a  s p e c ia l  k in d  o f  in f lu e n c e  w hich i s  a c t u a l l y  th e  p o e t 's  s u r v iv a l ,  

o r  th e  s u r v iv a l  o f  h i s  p e r s o n a l i ty .  J u l ia n  M arias  w r i t e s :  " . . . l a  

acc iô n  so b re  lo s  p ro jim o s , e l  h a c e r  que to d o s  v iv a n  'in q u ie to s  y  

a n h e la n te s ' e n c u e n tra  un in s tru m e n to  e s e n c i a l  en e l  v e r s o . T h i s  

in f lu e n c e  i s  b ro u g h t abou t th ro u g h  a un ique com m unication ( c o n ta g io ) 

t h a t  c a u se s  th e  r e a d e r  o f  th e  poem t o  e x p e r ie n c e  an a lo g o u sly  th e  

p o e t 's  o r i g i n a l  e m o tio n .3

Of c o u r s e ,  i t  i s  im p o ss ib le  t o  e x p re s s  in  w ords th e  o r ig i n a l

em otion  e x a c t ly  a s  th e  p o e t f e l t  i t ;  s t i l l ,  th ro u g h  th e  c r y s t a l ­

l i z a t i o n  o f  la n g u ag e  in  th e  poem, t h i s  p a r t i c u a l r  em otion i s  f ix e d  

f o r e v e r  a s  a  p a r t  o f  th e  p o e t 's  p e r s o n a l i ty .  M arias  e x p la in s :

La v iv e n c ia  p lasm ada en v e rso  se  c o n se rv a  i n t a c t a ,  con 
l a  t o t a l i d a d  de su s e lem en tos e x p re s iv o s  y  s i g n i f i c a ­
t i v e s .  Cada vez que e l  v e rso  e s  l e î d o ,  su  te m b lo r  re p ro ­
duce e l  d e l  hombre que p rim ero  lo  compuso, como l a  v i -

^A1 m argen de e s to s  c l a s i c o s , p .  1^3.

^Obras. V, p. 277.

^Ibid.
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b ra c iô n  d e l  a u r i c u l a r  t e l e f o n ic o  r e p i t e  l a  de l a  voz 
que se  e s tre m e c e  y  su en a  a l  o t r o  la d o  d e l  h i l o  o d e l  
e s p a c io .  La f ig u r a  d e l  p o e ta  queda s a lv a d a —t r a n s f ig u -  
ra d a — en e s a  fo rm a, a  l a  vez p e rd u ra b le  en su  f i j e z a  y 
l l e n a  de v id a ,  que es e l  v e rs o .

T h is  id e a  seems in  d i r e c t  c o n t r a s t  to  th e  t e n e t s  o f  some o f  

th e  new c r i t i c s  who i n s i s t  t h a t  th e  p o e t 's  p e r s o n a l i ty  i s  a l l  b u t 

c o m p le te ly  d iv o rc e d  from th e  poem. T. S. E l io t  has e x p re sse d  th e  

l a t t e r  id e a  q u i t e  f o r c ib l y  in  h i s  e s s a y  " T ra d i t io n  and th e  

In d iv id u a l  T a l e n t . One m ust b e a r  in  m ind, how ever, t h a t  in  th e

p assag e  c i t e d  ab o v e , J u l ia n  M arias  i s  d is c u s s in g  th e  w r i t e r  who most

f e r v e n t ly  e x p re s se d  h i s  h o p e , o r  b e t t e r  s a i d ,  h i s  p a s s io n ,  to  s u r ­

v iv e  in  h i s  w ork , M iguel de Unamuno, As anyone even s l i g h t l y  f a ­

m i l i a r  w ith  Unamuno know s, he v o ic e d  t h i s  d e s i r e  o f te n  th ro u g h o u t 

h i s  w r i t i n g .  In  a  few l i n e s  o f  a poem from  Unamuno's C an c io n ero , 

M arias f in d s  p e rh ap s  th e  m ost co n v in c in g  e x p re s s io n  in  v e rs e  o f  

th e  p o e t 's  w i l l  and b e l i e f  in  h is  own s u r v iv a l  in  th e  poem. Unamuno 

a d re s s e s  th e  r e a d e r  th u s :

Cuando me c r é a i s  mas m uerto  
re te m b la re  en v u e s t r a s  m a n o s ...
Cuando v ib r e s  to d o  e n t e r o ,
soy y o , l e c t o r ,  que en t i  v ib r o ."

I t  i s  b e n e f i c i a l  t o  fo llo w  J u l i a n  M arias ' commentary on 

^I b i d .

^ C h arles  K ap lan , ed . , C r i t i c i s m : Twenty M ajor S ta tem en ts  
(San F ra n c is c o :  C hand ler P u b lis h in g  C o ., n . d . ) ,  p . k^6.

^A ngel d e l  Rio y  A m elia A. de d e l  R io , A n to lo g ia  g e n e ra l de 
l a  l i t e r a t u r a  e s p a n o la , E d ic io n  c o r re g id a  y  aum entada. V ol. I I  
(New York: H o lt ,  R in e h a r t ,  and W inston , I n c . ,  I 960 ) ,  p . kSh.
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Unamuno's p o e t ry  a  l i t t l e  f u r t h e r ,  s in c e  he has  w r i t t e n  more on

him th a n  on any o th e r  p o e t .  In  th e  case  o f  Unamuno, m oreover,

M a ria s ' c r i t i c i s m  o f te n  has a  u n iv e r s a l  a p p l ic a t io n .

F o r exam ple, in  sp e a k in g  o f  Unamuno's r e j e c t i o n  o f  rea so n  and

h is  e le v a t io n  o f  th e  i r r a t i o n a l  a s p e c t in  m an 's  n a tu re  as a  gu ide

to  l i f e ,  M arias a s s e r t s  t h a t  Unamuno tu rn e d  n a t u r a l l y  to  l y r i c

p o e t ry  as th e  c u lm in a tin g  e x p re s s io n  o f  i r r a t i o n a l i t y .  Thus, l y r i c

p o e t ry  becomes th e  id e a l  v e h ic le  f o r  p u t t in g  in to  words th o se  id e a s ,

f e e l i n g s ,  and em otions t h a t  a re  beyond th e  p a le  o f  th e  n a r r a t i v e ,

r a t i o n a l  f a c u l ty  o f  man. In  t h i s  s p i r i t  J u l i a n  M arias says :

En l a  p o e s ia ,  l a  e x p re s io n  se  d esnuda , se  h ace  a lu s iv a ,  
rehuye  l a  r e f e r e n c i a  d i r e c t a  a  l a s  c o s a s ,  p a r a  m ejor 
a p u n ta r  a  su  s e n t id o .  En e l  r e l a to  Unamuno d e s c r ib e  y  
m u e stra  f ig u ra t iv a m e n te  l a  r e a l id a d  que in tu y e ,  l o  que 
e l  v iv e  de un modo in m ed ia to . En l a  p o e s ia  va a(în mâs 
a l l a :  en lo s  momentos suprem os, cuando aprehende una 
v e rd a d  que se  l e  p r é s e n ta  como in e f a b le  y  aun in d e s c r ip ­
t i b l e  en e l  r e l a t o — que, a l  f i n ,  c o n se rv a  una e s t r u c tu r a  
l o g i c a ,  pues es  un lo g o s , un d e c i r — r e c u r r e  a l  poema, 
a  l a  p u ra  m e tâ fo ra ,  que so lo  ro z a  l a  r e a l i d a d ,  que no 
se  e n f r e n ta  con l a  v iv e n c ia  p a ra  m o s t r a r l a ,  s in o  que 
in t e n t a  p ro v o c a r la  a lu s iv am en te  m ed ian te  un e f e c t iv o  
c o n ta g io . 7

To av o id  c o n fu s in g  h i s  id e a  as an e q u a tio n  o f  p o e try  and 

i r r a t i o n a l i t y ,  one m ust go a  s te p  f u r t h e r .  I t  i s  n o t j u s t  t h a t  

Unamuno i s  i r r a t i o n a l ,  i t  i s  t h a t  th e  r e a l i t y  he d e a ls  w ith  in  

th e  poem i s  a  p o e t i c  r e a l i t y .  F or t h i s  r e a s o n ,  J u l i a n  M arias i n ­

d ic a te s  t h a t  Unamuno's p o e try  sh o u ld  n e v e r  be  c o n s id e re d  m ere ly  

an addendum to  h i s  o th e r  w ork, b u t  t h a t  i t  i s  an i r r e p la c e a b le

7
Obras, V, pp. 125-26.
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p a r t  o f  h i s  i n s p i r a t i o n  and though t.®

F o r M a rla s , th e n ,  p o e t ry  o f te n  has a  v a lu e  beyond i t s  p u re ly

l i t e r a r y  o r  e s t h e t i c  q u a l i t i e s .  He s a y s ,  f o r  exam ple , in  th e  case

o f  Unamuno's p o e t ry :

Es e l  i n t e n to  de com unicar m edian te  c o n ta g io  e s p i r i t u a l  
l a  s u s t a n c ia  mas honda e e n e fa b le  de su  s a b e r  o de su  
a fâ n  de s a b e r .  R ecuêrdese l a  fu n c io n  de lo s  poemas en 
l a  o b ra  m i s t i c a  de San Juan de l a  C ruz, que resum en 
ap re tad am en te  e l  c o n ten id o  de sus l i b r o s  en p ro s a ;  y 
a  e s a  co n densac ion  l e  es e s e n c ia l  e l  v e r s o ,  po rque s in  
é l  no se  lo g r a  e s a  t r a n s f e r e n c ia  d e l  l e c t o r  a l a  s i t u a -  
c io n  que no s e  puede o no se  sabe  d e c i r .^

The p o e t ic  r e a l i t y ,  w hich can be e x p re s se d  in  no o th e r  way, 

e x i s t s  as p a r t  o f ,  and in s e p a ra b le  from , th e  poem as poem, th a t  

i s ,  i t  i s  a  r e a l i t y  dependen t upon th e  rhj'ishm and sound o f  p o e try . 

J u l ia n  M arlas i s  em phatic  on t h i s  p o in t :  p o e t ry  i s  to  be  h e a rd , 

and in  o rd e r  to  c a p tu re  i t s  f u l l  m eaning and p o s s i b i l i t y  one must 

h e a r  i t .^ ®  R e a l i t y  i s  th u s  e x p e rie n c e d  as rhythm . T h is  le a d s  M arlas 

to  w r i t e :  " . . . e l  modo de e x i s t i r  de c i e r t a s  r e a l id a d e s  p o é t ic a s  

es e l  r i tm o ;  e l  p o e ta  es  e l  que co n sig u e  a r r a n c a r  de e s t a  forma 

r l tm ic a  su  's e n t i d o '  co ncep tua lm en te  e x p re s a b le :  y  e s to  so lo  se  

puede h a c e r  m ed ian te  e l  l i b r e  juego  de l a  im a g in a c io n ."

R e tu rn in g  f o r  a  moment to  th e  q u o ta t io n  from  Unamuno's poem, 

th e  a p tn e s s  o f  th e  v erb  v ib r a r  becomes c l e a r ly  e v id e n t .  I t  i s  th e

® Ib id .

^ I b i d . , pp . 132-33 . 

l ° I b i d . , p .  126 .

l^Ibid . , p. 276.
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v ib ra t io n  o f  th e  poem, p lu s  th e  se n se , th a t  produces th e  sp e c ia l

co n tag io  and th u s  saves th e  p o e t 's  p e r s o n a l i ty  f o r  a l l  tim e . J u l ia n

M arias has gone so f a r  as to  compare th e  r e c i t a t i o n  o f  a poem to

th e  l i t u r g y ,  d u rin g  which one remembers and r e l iv e s  th e  l i f e ,  d e a th ,

and r e s u r r e c t io n  o f  C h r is t .  I t  i s  p e r f e c t ly  l o g i c a l ,  th e n , to  say

12t h a t  p o e try  se rv e s  a  purpose and fu n c tio n  s im i la r  to  p ra y e r .

In  a d d i t io n ,  p o e try  i s  l ik e  p ra y e r  in  i t s  s t r e s s  on th e  in ­

tim a te  d e s ir e s  and em otions n e a re s t  th e  h e a r t  o f  man. This i s  in  

i t s  em phasis on v id a  c o tid ia n a  th a t  J u l ia n  M arias speaks o f f r e ­

q u en tly  and th a t  he co n sid e rs  o f  v i t a l  im portance in  r e a l  l i f e  as 

w e ll as in  l i t e r a t u r e .  The poet t r a n s f ig u re s  th e  mundane in to  a 

p o e tic  r e a l i t y  v e rb a l iz in g  i t  fo r  th e  h e a re r  o r  re a d e r  o f  th e  poem. 

M arias e x p re sses  t h i s  id e a  g ra p h ic a lly  in  a comment on emotion in  

th e  p o e try  o f  Jo rg e  G u ille n . He say s;

He d icho a lguna  vez que G u illen  se  complace en lo  c o t i -  
d iano  y re c re a  un mundo nuevo, c o r re la to  p o e t ic o ,  i r r e a l ,  
de aq u el en que vivim os; de lo s  mundos que va v iv ien d o .
Y p o r eso t r a n s f ig u r a  e l  p a i s a je ,  nunca lo  d e sc r ib e  n i  
lo  p ré s e n ta ,  y so lo  podemos reco n o cerlo  y  d e sc u b r ir lo  
cuando conseguimos id e n t i f i c a r  l a  emocion, cuando h a l la -  
mos en l a  d e l poema l a  n u e s t r a ,  v iv id a  o sonada. ^

The em otion , th e  c o n ta g io , th a t  one ex p erien ces  in  read in g  

l y r i c  p o e try  i s  a h ig h ly  in te n se  one. I t  i s  im p o ss ib le , doubt­

l e s s l y ,  to  s u s ta in  such a h ig h ly  wrought em otion fo r  a  very  long

^ ^ I b id . , p . 133. 

^ ^O bras, I I I ,  p . 376.
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p e r io d  o f  t im e . J u l i a n  M a ria s , th e r e f o r e ,  l i k e  E dgar A lle n  P o e ,^^  

f in d s  a  lo n g  poem a  c o n t r a d ic t io n  in  te rm s . M a ria s , how ever, p ro ­

ceeds t o  f in d  a  c e r t a i n  v a l i d i t y  even in  th e  lo n g  poem. He m ain­

t a i n s  t h a t  i t  i s  c a p a b le  o f  p ro v id in g  a  s e r i e s  o f  a c u te  l y r i c  mo­

m ents a l t e r n a t e d  w ith  more r e la x e d  p a s s a g e s . T h u s, th e  lo n g  poem 

i s  p a r t  p r o s e ,  p a r t  p o e t r y ,  th e  lo o s e r  p assag es  b e in g  p r o s a ic  in ­

t e r v a l s .^ ^

P erh ap s J u l i a n  M a r ia s ' most s i g n i f i c a n t  c r i t i c a l  s ta te m e n t 

re g a rd in g  th e  l y r i c ,  how ever, i s  t h a t  i t s  u l t im a te  v i t a l  fu n c tio n  

i s  as an e x p re s s io n  o f  th e  language  o f  lo v e . One m ust u n d e rs ta n d  

t h a t  w hat i s  in te n d e d  h e re  by th e  language  o f  lo v e  goes beyond th e  

p o p u la r  co n cep t o f  th e  to r c h  s in g e r  and th e  p o p u la r  song , a lth o u g h  

i t  does in c lu d e  t h i s  a l s o .

F i r s t ,  o f  c o u r s e ,  one must acc e p t th e  p rem ise  t h a t  th e  lo v e  

r e l a t i o n s h i p ,  th e  c o n c r e te ,  te m p o ra l in tim a c y  betw een a  man and 

a  woman t h a t  we c a l l  lo v e  i s  th e  m ost im p o rta n t a s s o c ia t io n  p o s­

s i b l e  betw een  human b e in g s .

Love, a c c o rd in g  t o  J u l ia n  M a ria s , i s  in s e p a r a b le  from  i t s  

r h e t o r i c .  He w r i t e s :

. . . e l  amor es  in s e p a ra b le  de un " le n g u a je ,"  de una r e -  
t o r i c a  y una p o ë t i c a ,  de un modo de d e c i r  a  l a  amada 
o a l  amado, y  de d e c i r s e  en l a  r e la c io n  am orosa; y  es 
m e n e s te r  e n te n d e r  que to d o  e l l o  l e  p e r te n e c e  i n t r i n s e -

i k
E dgar A lle n  P o e , "The P o e tic  P r in c i p l e , "  in  K ap lan , 

o p . c i t . , p p . 375-77 .

^Obras, V, p. ISU.
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cam en te , que form a p a r t e  de su  c o n te n id o .

Q u ite  o b v io u s ly , l y r i c  p o e try  i s  t h a t  r h e t o r i c .  In  th e  fo llo w in g

p a s s a g e , M arias  e x p la in s  t h i s  in  more d e t a i l .

La p o e s ia  l l r i c a  no es  " r e p re s e n ta c io n  de l a  v id a  humana 
en e l  que lo  son l a  n o v e la ,  e l  t e a t r o  o e l  c in e .  Pero  
t i e n e  una fu n c io n  s u t i l  y  d e l ic a d a ,  que ap a re ce  a q u l.
La p o e s ia  l l r i c a  h a  s id o  siem pre  un esquema im a g in a tiv o  
de l a  v id a  am orosa r e a l .  En cada momento, l a  l l r i c a  v i -  
g e n te  h a  dado e l  le n g u a je  d e l  amor; pensemos en P e t r a r c a ,  
m a e s tro  de amor d u ra n te  d o s c ie n to s  an o s , p o r s i  mismo 
y  p o r  su s  im ita d o re s  y d is c lp u lo s  en to d a s  l a s  le n g u a s ; 
G a rc i la s o  en E spana, y  l u e go B ecquer, y —p a ra  una m ino- 
r l a — S a l in a s .  De l a  p o e s ia  r e c ib e  l a  v id a —y muy p a r t i -  
c u larm en te l a  v iv e n c ia  r e c lp r o c a  de hombres y  m u je re s , 
y  so b re  to d o  e l  amor—una c o lo ra c io n  em ocional. P o d r la -  
mos d e c i r  q u e , s i  b ie n  no r e p r é s e n ta  l a s  form as de l a  
v id a ,  como l a  n o v e la  o e l  dram a, da a  e s a  r e p r e s e n ta -  
c io n  una to n a l id a d  d e te rm in a d a  y  un l a t i d o  In tim o . '

The to n e  o f  th e  amorous l i f e  o f  an ep o ch , th e n ,  i s  in f lu e n c e d ,  

o r  even e s t a b l i s h e d ,  by  th e  l y r i c  p o e try  o f  t h a t  epoch. There i s  

a  dynam ic r e c ip r o c a l  s i t u a t i o n  in  w hich lo v e  in  th e  r e a l  w orld  

and th e  p o e t i c  r e a l i t y  t h a t  p o e ts  d is c o v e r  w r i t in g  abou t i t  i n t e r ­

a c t .  The w ord s i t u a t i o n  as  u sed  in  t h i s  c o n te x t ta k e s  th e  f u l l  

m eaning M arlas g iv e s  i t  in  th e  p h ilo so p h y  o f  v i t a l  r e a s o n : i t  i s  

a  v i t a l  s i t u a t i o n  t h a t  i s  w hat i t  i s  becau se  o f  a  fo rm er s i t u a t i o n  

and a ls o  b e c a u se  o f  what i t  w i l l  becom e, i t s  v i t a l  p r o j e c t .

As th e  h i s t o r i c a l  s i t u a t i o n  ch an g es, th e r e f o r e ,  so m ust th e  

r h e t o r i c  o f  lo v e .  The lo v e  l y r i c  o f  an a g e , th e n ,  has v i t a l  mean­

in g  n o t o n ly  f o r  th e  p e rso n s  l i v i n g  in  th e  a g e , b u t  i t  has a  s p e c ia l

^ ^ O b ras , V I, p . 369. 

17Obras, V, p. 591.
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s ig n if ic a n c e  fo r  th e  s c h o la r ,  a r t i s t ,  o r  c r i t i c  who s tu d ie s ,  r e ­

c r e a te s ,  o r  analyzes i t .  J u l ia n  M arias w rite s  o f t h i s :

C asi to d as  l a s  epocas han ten id o  que r e a l i z a r  una re c re a -  
cion  l i t e r a r i a  d e l amor. El re su lta d o  ha s id o  un genero 
l i t e r a r i o  nuevo, o a l  menos un e s t i l o  d i s t i n to  en alguno 
de lo s  e x is ta n te s .  Algunas veces ha fa l ta d o  e sa  r e c re a -  
c io n ; pero  se ha tra ta d o  prohablem ente de epocas en que 
e l  amor no te n ia  e s t i l o .  Pero se pueden v e r  l a s  cosas 
desde una p e rs p e c tiv a  in v e rsa : e sa  e s t i l i z a c io n  l i t e ­
r a r i a  d e l amor, ino ha reobrado sobre e l  amor mismo?
Mejor d ich o , ino se t r a t a  de un e sfu erzo  d e l amor por 
c o n s t i tu i r s e  y d e sc u b rir  su forma a u te n t ic a ,  por h a l l a r  
su le n g u a je  y  su p ro p io  co n ten id o , mas que nada su acento?
S i es a s i ,  l a  l i r i c a  amorosa re p re s e n ta t iv a  de cada mo­
mento re y e la  e l  s e c re to  de una p a rc e la  d e l alma d e l 
tiem p o .Ï

Thus, one can say th a t  ly r i c  p o e try , as in te r p r e te d  by J u lia n  

M arias, o f f e r s  us th e  o p p o rtu n ity  o f  p rob ing  in to  a reas  o f  human 

l i f e  im p ossib le  to  reach  through  any o th e r  means. The r e a l i t y  th a t  

i s  u n a tta in a b le  by th e  n a r r a t iv e ,  th e  quest fo r  th e  e te r n a l  in  

rhythm and tem po, th e  enrichm ent o f  love  in  th e  r e a l  w orld , th e se  

a re  th e  most w orthy uses o f  th e  l y r i c .  As in  h is  commentary on th e  

o th e r  l i t e r a r y  g e n re s , M arias p ro v id es  a  unique in te r p r e ta t io n ,  

a new p e rs p e c tiv e  th a t  broadens o n e 's  g rasp  and sharpens h is  c r i t ­

i c a l  f a c u l t i e s .

18
Al margen de e s to s  c l a s i c o s , p . 31$.



CHAPTER VII 

Drama: a Manner o f  Viewing

J u l ia n  M arias ' c r i t i c i s m  o f th e  drama i s  d ir e c te d  p r im a rily  

a t  th e  v iew er; he p re s e n ts  a s e r ie s  o f  comments w hich, considered  

in  t h e i r  t o t a l i t y ,  w i l l  a f f e c t  th e  experience  one d e riv e s  from a 

p la y . A gain , as w ith  l y r i c  p o e try  and th e  n o v e l, M arias remarks 

on th e  r e la t io n s h ip  o f  th e  w r i te r  to  h is  work. He n o te s  th e  v a s t 

d if fe re n c e  betw een d e s c r ip t io n ,  a c t io n , d ia lo g u e , and tempo in  th e  

drama and th e  n o v e l. He o f f e r s  some h e a lth y  id eas  on decorum and 

good t a s t e .  F in a l ly ,  he d iscu sse s  in  some d e ta i l  th e  d i f f i c u l t i e s  

invo lved  in  s ta g in g  o r read in g  th e  c la s s ic  work.

J u l ia n  M arias has p o in te d  out th a t  th e  novel r e q u ire s  a long  

am assing o f  th e  ex p erience  o f l i f e  fo r  th e  w r i te r .  On th e  o th e r  

hand , th e  p o e t 's  c r a f t  i s  more dependent upon in n a te  g i f t  and in ­

s p i r a t io n .  A side from th e se  s p e c i f ic s ,  however, th e  im portan t th in g  

i s  t h a t  b o th  th e  p o e t and th e  n o v e lis t  a re  s ig n i f ic a n t  f a c to rs  even 

a f t e r  t h e i r  works have l e f t  t h e i r  hands and a re  in  th e  hands o f  

th e  re a d e r ,  fo r  th e  images and phrases come d i r e c t ly  from th e  

w r i t e r 's  mind to  th e  eye o f th e  re a d e r w ith  no in te rm e d ia ry . Thus,

67
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b o th  th e  p o e t and th e  n o v e l i s t  a re  i n t e g r a l  p a r t s  o f  t h e i r  own 

w o rk s.

F or M arias  t h i s  c o n d i t io n  i s  f a r  from  t r u e  f o r  th e  d r a m a tis t .

In  f a c t ,  th e  r e v e r s e  i s  t r u e .  T h is prom pts him  t o  w r i te :

. . . e n  e l  t e a t r o . . . e l  a u to r  no es mâs que un in g r e d ie n te ;  
e l  t e a t r o  es un e s p e c tâ c u lo , montado con p r e te x to  de 
a lg o  que h a  e s c r i t o  un s e n o r ;  l a  im p o rta n c ia  de e s te  
s e n o r  es t a n  g rande  como se  q u ie r a ,  p e ro  es p a r c i a l ;  
e l  e s c e n a r io ,  l a s  d e c o ra c io n e s , lo s  a c to r e s  y e l  p û b lic o  
son in g r e d ie n te s  e s e n c ia le s  de l a  o b ra  t e a t r a l ,  y  lo  
que solem os e n te n d e r  b a jo  e s t e  nom bre, e l  e s c r i t o  d e l 
a u to r ,  no es  mâs que un e x t r a c to  o a b s t r a c to  de l a  r e a l i ­
dad t e a t r a l  e n t e r a .^

F o llo w in g  th e  same t r a i n  o f  th o u g h t ,  J u l i â n  M arias in d ic a te s  

t h a t  a  few e x c e p tio n a l  l i b r e t o s  g e n i s ig n e d  by S o p h o c le s , R a c in e , 

Lope, o r  S h ak esp ea re  do n o th in g  to  a l t e r  t h i s  f a c t .  Even th e  g r e a t  

l i t e r a r y  q u a l i t i e s  o f  th e s e  works add o n ly  t o  t h e i r  p o s s i b i l i t i e s  

on th e  s ta g e .  To become com plete e x p e r ie n c e s  th e y  n eed  c a rn a l  r e ­

s u s c i t a t i o n .  T h is  le a d s  M arias to  a s s e r t :  " . . . e l  e s c r i t o  t e a t r a l  

t i e n e  que s e r  una r e a l i d a d  m u tila d a  y d é f i c i e n t e ,  que p id a  e n c a r -

n a r s e  en e l  e s c e n a r io .  Toda o b ra  t e a t r a l  ' s u f i c i e n t e '  e s ,  p o r eso
2

mismo, d é f i c i e n t e . "

I f  one ta k e s  J u l i â n  M a ria s ' c r i t i c a l  judgem ent as an i n d i ­

c a t io n  o f  how he sh o u ld  d e a l w ith  drama as  an o b je c t  o f  l i t e r a r y  

s tu d y ,  he i s  f o r c e d  to  draw some so b e r in g  c o n c lu s io n s .  In  th e  f i r s t

^ O b ras , V, p p . 27 ^ -7 5 . 

2
I b id . , p. 275.
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p la c e ,  w r i t e r s  l i k e  C h arle s  Lamb^ and Samuel Jo h n so n ,^  who i n s i s t  

t h a t  p la y s  can be  re a d  w ith  as much i f  n o t more b e n e f i t  th a n  s e e ­

in g  them  a c te d  o u t on s t a g e ,  a re  sp eak in g  o f  e x c e p t io n a l  l i t e r a r y  

p la y s ,  e s p e c i a l l y  th o s e  o f  S h ak esp ea re . S in ce  th e s e  a r e  e x c e p tio n s ,  

M arias d is m is s e s  them sum m arily as such and d e a ls  w ith  th e  g r e a t e r  

body o f  d ra m a tic  w r i t i n g  t h a t  rem ain s .

The p rob lem  i s  t h a t  o f te n  th e  e x c e p tio n s  have been  ta k e n  f o r  

th e  r u l e ,  and , t h u s ,  th e  drama i s  u s u a l ly  t a u g h t ,  s tu d ie d ,  and 

c r i t i c i z e d  as i f  i t  w ere no d i f f e r e n t  from th e  n o v e l and p o e try  

as a  l i t e r a r y  o b je c t .  On th e  c o n t r a r y ,  i f  what J u l i a n  M arias say s  

i s  t r u e ,  and i f  th e  te a c h e r  o r  c r i t i c  i s  t r u l y  p re p a re d  f o r  h is  

w ork, th e n  i t  i s  im p e ra tiv e  t h a t  he p la c e  a  c o n s ta n t  em phasis on 

th e  drama as  s p e c ta c le ,  p e rh ap s  even to  th e  p o in t  o f  a  p r e s e n ta ­

t i o n  in  th e  c la ss ro o m  o r  l e c tu r e  h a l l .  I t  i s  obv io u s t h a t  some­

th in g  more th a n  a  mere r e a d in g  i s  n eeded . A cco rd ing  t o  M aria s , 

a c t io n  i s  th e  s in e  qua n o n . He w r i te s :

Lo c e n t r a l  en e l  t e a t r o  es l a  a c c io n , e l  dram a; y  p o r 
t a n t o  lo s  a c to r e s ;  p e ro  s i  vemos una o b ra  t e a t r a l  e s c r i t a ,  
encon tram os que e s t a  l l e n a  de p a la b r a s ,  se  e n t ie n d e ,  de 
p a la b r a s  d ic h a s .  A ccion y p a la b ra  so n , p u e s ,  l o s  dos 
e lem en to s  com ponentes d e l  t e a t r o . ^

3
C h a rle s  Lamb, "On th e  t r a g e d ie s  o f  S h a k e sp e a re ,"  in  K ap lan , 

pp . 3 2 8 ff .

^Sam uel Jo h n so n , "P re fa c e  to  S h a k e sp e a re ,"  in  Gay W ilson 
A lle n  and H arry  Hayden C la rk , e d s . .  L i te r a r y  C r i t ic i s m  from Pope 
to  C roce ( D e t r o i t :  Wayne S ta t e  U n iv e r s i ty  P r e s s ,  1 9 6 2 ) , p . 83.

^Obras, V, p. 556.
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The o b je c t io n  t h a t  more th a n  a  c r i t i c a l  re a d in g  i s  a  v a s te  o f  

tim e  o r  t h a t  th e r e  i s  s im p ly  to o  much to  co v er in  a  b r i e f  p e r io d  

i s  i n v a l id a t e d  by th e  f a c t  t h a t  p ro b ab ly  l i t t l e  o r  n o th in g  beyond 

s t a t i s t i c s  and f a c t s  e a s i l y  o b ta in e d  from a  l i t e r a r y  h i s t o r y  have 

been  co v ere d  anyway from  a  mere re a d in g .

T hat a  r e a d in g  i s  an in a d e q u a te  method f o r  ju d g in g  a  p la y  

i s  r e in f o r c e d  by o th e r  c r i t i c a l  s ta te m e n ts  o f  th e  drama made by 

J u l i a n  M a rla s . He s t a t e s ,  f o r  exam ple, t h a t  th e  au d ien ce  i t s e l f  

i s  an i n t e g r a l  p a r t  o f  th e  d ram a tic  s p e c ta c le .  The au d ien ce  and 

th e  s p e c ta c le  on s ta g e  complement each  o th e r  and form  w hat he c a l l s  

a  doub le  s p e c ta c le :  " . . . l a  t r a n s i c io n  de un e s p e c tâ c u lo  a  o t r o ." ^  

The p la y  i s  som eth ing  l i k e  a  book r e c i t e d  by th e  p la y e r s  to  an 

a u d ie n c e ,^  and w ith o u t th e  au d ien ce  th e r e  i s  no r e c i t a t i o n .

J u l i a n  M arlas e x p la in s ,  m oreover, t h a t  th e  in te rm is s io n  i t ­

s e l f  i s  i n t r i n s i c  t o  th e  d ram a tic  e x p e r ie n c e . He w r i t e s :

E l e n t r e a c to  no e s  s o lo  una in te r r u p c io n ,  una p a u s a ,  
o un d e sc a n so ; en e l  m adura l a  acc io n  d ra m a tic a . A1 
le v a n ta r s e  e l  t e l o n ,  volvemos a  v e r  que h a  pasado "mien­
t r a s "  fumabamos un c i g a r i l l o  en e l  fo y e r  o saludabam os 
a  n u e s tro s  am igos; vamos a  v e r  lo s  cam bios que se  han 
p ro d u c id o  a  n u e s t r a s  e sp a ld a s  en un tiem po que no es 
ex ac tam en te  e l  n u e s t r o ,  lo s  d ie z  m inutos de n u e s tro  r e -  
l o j — p o r  eso  e s c r i b l a  "mie n t r a s "  e n t r e  c o m illa s — , p ero  
que " c o rre sp o n d e "  a  e l .

And th e  m a tu ra t io n ,  t h a t  i s ,  th e  change t h a t  h as  ta k e n  p la c e  must 

6
I b i d . , p .  559*

"^Samuel Jo h n so n , in  K ap lan , p .  82.

8
Obras, V, p. 559.
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be shown and n o t s im p ly  t o l d  about to  th e  a u d ie n c e . T his i s  sim­

i l a r  t o  th e  d i f f e r e n c e  betw een showing and t e l l i n g  in  th e  n o v e l ,  

b u t i t  has a  s p e c ia l  s ig n i f ic a n c e  in  th e  drama b ecau se  o f  th e  

s p e c t a t o r 's  d i f f e r e n t  p o in t-o f -v ie w  and b ecau se  o f  th e  un iqueness 

o f  d ram a tic  la n g u ag e .

In  th e  f i r s t  p la c e ,  th e  s p e c t a t o r 's  p o in t-o f -v ie w  i s  f ix e d .  

His s e a t  c o n f in e s  him  to  im m o b ility  in  a  doub le  s e n s e : l )  in  th e  

obv ious p h y s ic a l  s e n s e ,  and 2) from h i s  p e r s p e c t iv e  he i s  a t  th e  

mercy o f  w hat happens on s ta g e ,  in  c o n t r a s t  t o  th e  n o v e l ,  f o r  

exam ple, w here th e  r e a d e r 's  im a g in a tio n  i s  f r e e  t o  c r e a te  i t s  own 

im ages. T h e re fo re ,  th e  d ra m a tis t  must show th ro u g h  th e  a c t o r 's  

appearance  and b e h a v io r ,  as w e ll  as h is  sp e e c h , any ,changes o r  

developm ents in  th e  a c t io n .  T his s i t u a t io n  im poses g rave  l i m i t a ­

t i o n s  on b o th  th e  w r i t e r ' s  and th e  s p e c t a t o r 's  im a g in a t io n , b u t ,  

a t  th e  same t im e , i t  g iv e s  th e  t h e a t r e  a  c e r t a in  freedom  la c k in g  

in  th e  n o v e l .  M arias e x p la in s :

La n o v e la  p e rm ite  p e r e g r in a r ,  d e s p la z a rs e  con l a  im ag i- 
n ac io n  de un p u n to  a  o t r o ;  pero  como to d a  l i b e r t a d  se 
paga  con a lg u n a  o t r a  se rv id u m b re , l a  n o v e la  e s t a  s u je t a  
a  una muy g rav e  : l a  de l a  p a la b ra .  E l t e a t r o ,  en cam bio, 
t i e n e  un margen de l i b e r t a d  re s p e c to  a  e s t a :  en l a  e s -  
cen a  no hay que d e c i r lo  to d o ; hay  co sas  que p asan  y se  
ven . Hay, p u e s , una r e l a t i v a  in d e p e n d e n c ia  d e l t e a t r o  
f r e n te  a l  le n g u a je  y  a  lo s  problem as de l a  co n ce p tu a - 
c io n ;  y  e s to  s i g n i f i c a  nada menos que lo  in d e c ib le  como 
p o s ib i l id a d  e s e n c ia l  de l a  e sc e n a . Solo  se  puede d e c i r  
que a lg u ie n  se  m archa, p e ro  e l  a c t o r ,  a l  m a rc h a rse , 
puede h a c e r lo  de muy d i s t i n t o s  modos; lo s  m e jo res  a c to re s  
han s o l id o  r e c i b i r  lo s  mas g randes a p la u so s  en sus m u t is , 
a l  s a l i r — de c i e r t o  modo i n d i c i b l e —de l a  e s c e n a .9

^Ibid . , p. 557.
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Showing in  th e  dram atic  s e n se , th e n , means a com bination o f move­

m ent, e x p re ss io n , and language, and th u s  makes d e sc r ip tio n  redun­

dant to  dram atic  d ia lo g u e .

Turning more p ro p e rly  to  dram atic language i t s e l f ,  th e  d ia ­

lo g u e , as c o n tra s te d  w ith  th e  novel i s  i n s u f f i c i e n t ,  needing a l l  

th e  accoutrem ents o f  th e  s tag e  and audience to  gain  i t s  f u l l  mean­

in g . The d ia lo g u e  o f  a p la y  i s  l ik e  th e  p a rla n ce  o f  everyday speech

and, a t  th e  same tim e , r a d ic a l ly  d i f f e r e n t  from i t .  J u lia n  M arias 

u n rav e ls  t h i s  seeming paradox in  s ta t in g :

El d ia lo g o  r e a l . . . es siem pre in s u f i c i e n t e , porque con­
s i s t e  en p a la b ra s  que funcionan den tro  de una s i tu a c iô n ;  
e s to  e s ,  con g esto  y e sc e n a rio ; e l  d iâ lo g o  e fe c t iv o  es 
c i r c u n s ta n c ia l , o c a s io n a l;  cuando se d ic e  en e l  t r a n v ia  
simplemente "D os," se  qu ie re  d e c ir :  "Senor co b rad o r, 
haga e l  fa v o r de venderme a cambio de e s te  d in e ro  que
l e  a la rg o  con l a  mano dos b i l l e t e s  que pagan mi t r a n ­
sp o rte  y e l  de e s ta  dama que me acompana en e l  p ré sen te  
r e c o r r id o ."  Na t u ra im e n te , nad ie  se a t r e v ia  a d e c ir  e s to  
en un t r a n v ia ,  porque no hace f a l t a  y s é r i a  l i te ra lm e n te  
red u n d an te : eso lo  d ice  e l  t r a n v ia  mismo, que se  con- 
v ie r t e  en una r e a l id a d  e lo cuen te  ta n  p ro n to  como yo 
desencadeno su s i le n c io s a  lo cu ac id ad  con l a  p a la b ra  
"D os." E l d ia lo g o  de l a  v id a  e f e c t iv a  es siem pre in ­
s u f ic ie n te  y a s i “ c a s i  exactam ente a s i —tie n e  que se r  
e l  d e l t e a t r o .

How, i f  c ircum stances and s e t t in g  make th e  d ia lo g u e  o f r e a l  l i f e  

and th e  th e a t r e  alm ost i d e n t i c a l ,  th e  d ram atic  c o n te x t , th e  th e a t r e ,  

imposes c o n d itio n s  th a t  make them d i s t i n c t .  In  th e  same v e in ,

M arias co n tin u es  :

E l t e a t r o ,  en e f e c to ,  es algo que acontece  y se v e , y

^^I b i d . , p. 560.
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s in  embargo, todo  an e l  es d ia lo g o ; en l a  v id a  hay mucha 
so led a d , mucho s i l e n c io ,  p a lab ra s  que a l te rn a n  con horas 
t a c i t u m a s .  La e x p l ic a t io n  es que en e l  t e a t r o  e l  d ia ­
logo es e x c ip ie n te  de l a  a cc io n , en e l  s e n tid o  en que 
emplean l a  p a la b ra  lo s  fa rm a c eu tic o s ; e l  t e a t r o  e s ta  
l le n o  de d ia lo g o  (no es d ia lo g o , aunque lo  p a re z c a ) , y 
l a  acc ion  f lu y e  p o r su  cauce.

To f u r th e r  e x p la in  th e  n a tu re  and l im i t s  o f  dram atic  d ia ­

lo g u e , J u liâ i ï  M arias conçares i t  w ith  th e  wedding vows, th e  word 

in  i t s  v i t a l  p re sen ce  (p a la b ra  de p re s e n te ) , spoken by someone

to  someone e ls e  who i s  no t th e  s p e c ta to r ,  and spoken in  concre te  
12form. Thus, c o n s id e rin g  th e  s i t u a t io n a l  a sp ec t o f  th e  th e a t r e ,

w herein o b je c ts  speak fo r  th em selv es , when d ram atic  d ia logue

la p se s  in to  d e s c r ip t io n  o r  n a r r a t io n ,  M arias i n s i s t s  th a t  th e

drama th re a te n s  t o  b reak  th e  bonds o f  th e  genre and become some-

13th in g  o th e r  th an  drama.

J u l ia n  M arias co n tin u es  h is  comparison o f  drama w ith  r e a l  

l i f e ,  and w ith  th e  n o v e l, when he co n s id e rs  i t s  tempo o r  move­

ment. Dram atic tim e  i s  r e a l ,  in  th e  f u l l  sense o f  th e  word, b e ­

cause th e  a c tio n  i s  re p re se n te d  l iv e  b e fo re  th e  s p e c ta to r ’ s very  
lUeyes. T h e re fo re , i t  shou ld  ta k e  as long  t o  e a t  a  sandwich on 

th e  s tag e  as i t  does in  r e a l  l i f e ,  o th e rw ise , th e  i l l u s io n  o f  

r e a l i t y  i s  d e s tro y e d . For M arias , r e a l  tim e i s  t r u l y  th e  u n ity

l l lb id . 

l ^ i b i d . , p . 558. 

^ ^ I b id . 

I k
I b id . , p. 559.
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o f  tim e  to  w hich dram a must ad h ere  r a th e r  th a n  th e  co n cep t o f  

tw e n ty - fo u r  h o u rs  o r  th e re a b o u ts  o f  th e  c l a s s i c a l  t h e o r i s t s .  He 

a d d s , how ever: " . . . l o s  p r e c e p t i s t a s  no e ran  ta n  e s tû p id o s .  E l 

t e a t r o  supone una p e c u l i a r  u n id a d  tem p o ra l en cad a  s e c u e n c ia  e s -  

c e n ic a .

The p h ra s e ,  s e c u e n c ia  e s c e n ic a , i s  s i g n i f i c a n t ,  b ecau se  

som eth ing  i s  r e q u i r e d  in  th e  drama to  in d ic a te  th e  p assag e  o f  tim e . 

O b v io u s ly , i t  i s  im p o ss ib le  to  show t h i s  on s t a g e ,  s in c e  what hap­

pens on s ta g e  i s  go v ern ed  by th e  same c lo c k  t h a t  governs r e a l  l i f e .  

R e tu rn in g  t o  th e  n o v e l f o r  a  moment, one r e c a l l s  t h a t  i t  p o s se sse s  

a s p e c ia l  ty p e  o f  tempo in  w hich a few pages o f  d ia lo g u e  can r e p ­

r e s e n t  h o u rs  o f  r e a l  t im e . I t s  movement p e rm is ts  ex trem e te m p o ra l 

c o n d e n sa tio n s  and d i s t e n t i o n s .  A lthough th e  drama cannot p o s s ib ly  

do t h i s  on s ta g e ,  i t  does have th e  means t o  c r e a te  te m p o ra l con­

d e n s a tio n s  o f f  s t a g e .  T h is  i s  im p lie d  in  th e  u se  o f  th e  in te r m is ­

s io n .  M arias s a y s :  "Las o b ra s  t e a t r a l e s  e s ta n  d iv id id a s  en J o m a -  

das o a c t o s ,  y  e s to s  en s i tu a c io n e s  como t a l e s  o e s c e n a s . Hay 

pues lo  q.ue podrîam os l la m a r  con d en sac io n es  te m p o ra le s . E l tiem po 

d ram a tic o  no e s  c o n t in u e ,  s in o  s u ti lm e n te  a r t i c u l a d o . . . . " ^ ^

That sw eeping  te m p o ra l changes cannot be  shown on th e  s ta g e  

i s  a  s u re  g o v e rn in g  f a c t o r  o f  th e  g en re . There a r e  o th e r  a s p e c ts  

o f  th e  v i s u a l  and a u d ia l  p r e s e n ta t io n ,  co n ce rn in g  what may o r

^^ I b i d . , p .  560 . 

^ ^ Ib id .  , p .  559.
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may n o t be  shown o r  sp o k en , t h a t  a re  m a tte r s  o f  t a s t e  and h i s t o r ­

i c a l  p r e f e r e n c e .  F or exam ple, th e  d is ta n c e  o f  th e  s p e c ta to r  from 

th e  s ta g e  i s  a  c o n t r o l l i n g  f a c t o r  o f  decorum in  some d e g re e . J u l ia n  

M arias w r i te s  : "Las f r o n te r a s  de lo  e sc e n ic o  e s ta n  d e f in id a s  p o r  

lo  que se  puede v e r ;  y  e s to  depende de l a  d i s t a n c i a :  desde muy l e -  

jo s  se  pueden v e r  muchas co sas  que desde muy c e rc a  so n —p o r una 

u o t r a  ra z o n — in s o p o r ta b le s ." ^ ?

B es id e s  d i s ta n c e ,  f a c t o r s  w hich r e g u la te  th e  s c e n ic  and l i n ­

g u i s t i c  to l e r a n c e  o f  th e  s p e c ta c le  a re  th e  d i f f e r i n g  ty p e s  o f  th e  

gen re  i t s e l f ,  th e  s o c i a l  and l i n g u i s t i c  group to  w hich th e  a u d i­

ence b e lo n g s ,  and th e  h i s t o r i c a l  c irc u m s ta n c e s . M elodram a, vaude­

v i l l e ,  th e  b u r le s q u e ,  and g ra n d -g u ig n o l a re  ty p e s  t h a t  a tte m p t to  

am p lify  th e  p o s s i b i l i t i e s  o f  w hat may be seen  and h e a rd ,  a r r iv in g  

a t  w hat M arias  c a l l s :  " . . . l o  s a n g r ie n to ,  l o  s e x u a l ,  lo  s im p le -

18m ente dem asiado in t im o ."

S im i la r ly ,  th e  d i f f e r e n t  language  g roups have co m p le te ly  d i s ­

t i n c t  s ta n d a rd s  o f  t o l e r a n c e ,  w hich in  tu r n  v a ry  g r e a t ly  in  th e  

chang ing  h i s t o r i c a l  s i t u a t i o n .  The S pan ish  la n g u a g e , f o r  exam ple, 

has alw ays t o l e r a t e d  c o l lo q u ia l  speech  in  l i t e r a t u r e  w hereas th e  

F rench  have i n s i s t e d  upon a  r i g i d  l i t e r a r y  and academ ic s ta n d a rd .

As a  r e s u l t  o f  t h i s  im p o s i t io n ,  J u l ia n  M arias o b se rv e s :

. . . d e  p ro n to  se  h a  r o to  e l  muro de c o n te n tio n  imperme­
a b le — a  d i f e r e n c ia  de l a  membrana h is p a n ic a  que p e rm ite

^^I b i d . , p .  561 

^® Ib id .
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l a  o sm o sis—y e l  h a b la  de lo s  b a jo s  fondos h a  irru m p id o  
to r r e n c ia l r a e n te  en l a  l i t e r a t u r a ;  re c u é rd e se  l a  n o v e la  
o e l  t e a t r o  de lo s  û lt im o s  v e in te  o v e in t ic in c o  a n o s . . . .
E l margen de t o l e r a n c i a  l i n g ü î s t i c a  d e l e s c e n a r io  o s c i l a ,  
p u e s ,  enormemente de una len g u a  a o t r a ,  de una época a  
l a  s ig u ie n te .^ 9

F in a l ly ,  M arias  d e s c r ib e s  what he r e f e r s  to  as  th e  c e n t r a l  

n u c le u s  o f  th e  t h e a t r e ,  th e  manner o f  r e p r e s e n ta t io n  ( c a r a c te r  

de r e p r e s e n ta c io n ) .  In  t h i s  c o n te x t ,  to  r e p re s e n t  means to  c r e a te  

a  v ic a r io u s  o r  s u b s t i t u t e  ex p erien ce .^®  W hereas in  f i c t i o n  th e r e  

i s  r e p r e s e n ta t io n  o f  c h a r a c te r ,  in  th e  drama th e r e  i s  an added 

r e p r e s e n ta t io n  w hich i s  th e  s ta g e d  sequence . M arias say s  co n ce rn ­

in g  t h i s ;

. . . e l  a c to r  " e s t a  p o r"  e l  p e r s o n a je ,  lo  s u s t i tu y e  o 
re p re s e n ts , .  P e ro , en segundo lu g a r ,  lo  que se  p r é s e n ta  
es  r e p r e s e n t a t i v e ; e l  sen o r G onzales " e s t a  p o r"  o r e ­
p r e s e n ts  a  Segism undo, p e ro  ademâs toma de ê l  unos 
cu an to s  g e s to s  que son " r e p r e s e n ta t iv e s " ;  e s to  e s ,  e l  
t e a t r o  es r e p re s e n ta c io n  en e l  dob le  s e n t id o  de f ic c io n  
y  s e le c c io n  e s c é n ic a .  Por eso  e l  t e a t r o  e s  e s c e n i f i c a -  
c io n  en cu an to  t a l ;  e s  p rec isa m en te  l a  g g c e n i f ic a c iô n  
de mementos r e p r e s e n ta t iv e s  de l a  v id a .

A ccord ing  to  M a ria s , th e  contem porary  t h e a t r e  has i n i t i a t e d  

new form s o f  r e p r e s e n ta t io n  such  as m u lt ip ly in g  scen es  and s i ­

m ultaneous s c e n e s . 22 W hatever th e  acco u trem en ts  u s e d , how ever, 

th e  r e p r e s e n ta t io n  o f  a c t io n  and c h a ra c te r  i s  th e  in c a r n a te ,  con­

c r e te  form  o f  th e  drama w ith o u t which i t  can n o t be  f u l l y  r e a l i z e d

19l b i d .

2®I b i d .

^^ I b i d . , pp . 561- 6 2 .

22
Ibid . , p. 562.
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and comprehended. And t h i s  le ad s  to  a p re s s in g  problem w ith  which 

J u l ia n  M arias d e a ls  in  se v e ra l o f h is  e ssa y s : how to  p re sen t th e  

c la s s ic  work.

When speak ing  o f  th e  c la s s ic  work, M arias has in  mind th e
23t r u e  c la s s ic s  such as Ham let, Edipus Rex, P h aed ra , Fuenteove.juna.

The c la s s ic s  have become so much a p a r t  o f  d a i ly  l i f e ,  even fo r

th o se  who have n o t read  them , th a t  th e  d i r e c to r  o f  one o f  th e se

p lay s  has to  ta k e  in to  account th e  p reconce ived  i l lu s io n s  o f  th e

aud ience . How s tro n g ly  M arias co n sid ers  t h i s  an in flu en c e  on th e

p re s e n ta t io n  o f  th e  c la s s ic  i s  ev iden t when he w r i te s :

E l in te n to  de comprender una obra  l i t e r a r i a  c la s ic a  
o b lig a  a e je c u ta r  una operacion d i f i c i l  y  en algun sen­
t id o  p a ra d o jic a :  e l  observador t i e n e  que v e r la  desde 
su  p ro p io  punto  de v i s t a  p e rso n a l, û n ico , i n s u s t i t u ib l e ,  
ir re e m p la z a b le ; pero  a l a  vez en cu en tra  que ese  punto 
de v i s t a  suyo es un " re su lta d o " ; es d e c i r ,  que no se 
ha  encontrado  s in  mas en ê l ,  s ino  que ha " lleg ad o "  a 
t r a v e s  de un la rg o  camino que es simplemente e l  de l a  
h i s t o r i a ;  en ese  caso c o n c re te , l a  h i s t o r i a  de la s  i n -  
te rp re ta c io n e s  de l a  obra  en c u e s tio n . El "adanismo" 
no es p o s ib le ,  no es mas que una i lu s io n  enganosa, me- 
d ia n te  l a  c u a l e l  que q u ie re  te n e r  un punto de v i s t a  
so lo  suyo se queda s in  e l  y recae  en e l  de un f i c t i c i o
a n te p a sa d o .2 4

The r e p re s e n ta t io n  o f  th e  c la s s ic  work, th e r e f o r e ,  i s  s ev e rly  r e ­

s t r i c t e d  and , a t  th e  same tim e , almost beyond th e  c o n tro l o f  th o se  

who seek to  perform  i t .

Thus, fo r  J u l ia n  M arias , th e  problem  o f  th e  drama i s  m ainly

23
El o f ic io  d e l pensam iento (M adrid: B ib lio te c a  Nueva,

1 9 5 8 ), p . 202.

2h
El tiem po que n i  vuelve n i t r o p i e z a , pp . 188-89■
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one o f  p r e s e n ta t io n  and th e  s p e c t a t o r ’ s m anner o f  v iew ing . To a t ­

tem pt to  s tu d y  i t  s e r io u s ly  o r  c r i t i c i z e  i t ,  one must in  some way 

in c lu d e  th e  r o l e  o f  th e  a u d ie n c e , th e  m eaning o f  th e  in te r m is s io n ,  

and th e  d ia lo g u e  as d e f i c i e n t  and m u t i la te d  r e a l i t y .  I f  one does 

n o t do i t  th ro u g h  a c tu a l  p r e s e n ta t io n ,  he must do i t  th ro u g h  in ­

c e s s a n t  in v o k in g  o f  th e  im a g in a tio n . These co n ce p ts  o f  dram a, in  

com bin a tio n  w ith  M a ria s ’ a n a ly s is  o f  c h a r a c te r ,  decorum , and tem po, 

sh o u ld  p rove  o f  v a lu e  f o r  th e  s tu d e n t  and c r i t i c  in v o lv e d  in  in ­

t e r p r e t a t i o n  and f o r  th e  p la y g o e r  as w e l l .



CHAPTER V III  

On L i te r a r y  S ty le

As a  s t y l i s t ,  and a s  a p r e s c r ib e r  o f  l i t e r a r y  s t y l e ,  J u l ia n  

M arias v a lu e s  c l a r i t y  and p r e c i s io n  above a l l  e l s e .  He i s  i n s i s ­

t e n t  upon th e  im p o rtan ce  o f  c r e a t in g  o n e 's  own p e r s o n a l  s ty l e  

th ro u g h  s e l f - d i s c i p l i n e ,  th e  w r i t in g  o f  l i t e r a t u r e ,  and m aste ry  

o f  la n g u a g e . He s t r e s s e s  th e  in f lu e n c e  o f  th e  h i s t o r i c a l  circum ­

s ta n c e s  on a  w r i t e r ' s  s t y l e  and f in d s  i t  n e c e s s a ry ,  t h e r e f o r e ,  

t o  know th e s e  c irc u m s ta n c e s  in  o rd e r  to  com prehend a  p a r t i c u l a r  

s t y l e .  In  an im p r e s s io n i s t i c  to u c h , M arias in t ro d u c e s  th e  p h ra s e ,  

c a l id a d  de p a g in a , w hich p ro v id e s  th e  re a d e r  who i s  a c u te  and 

e x p e r ie n c e d  enough to  ap p ly  i t  a  un ique way so as t o  t e s t  an au­

t h o r 's  s t y l e .

M arias s t r o n g ly  d isa p p ro v e s  o f  th e  c r y p t i c  and o b scu re  in  

w r i t i n g .  H is own s t y l e  i s  a  paragon  o f  th e  q u a l i t i e s  he c o n s id e rs  

m ost im p o r ta n t .  F ra n c is c o  Ruiz Ramon has s a id  o f  him t h a t  h is  

s t y l e  r e p r e s e n t s  a  c o n sc io u s  exposure  to  th o u g h t coming a l iv e  

th ro u g h  w o rd s , and t h a t  i t  i s  a  n a t u r a l ,  sp o n tan eo u s e f f o r t .  W rit­

in g  o f  h i s  p r e c i s i o n ,  R uiz Ramon sa y s : " . . .M a r ia s  no b u sc a  s e r

79
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p r e c i s o ,  s in o  que e n c u e n tra  con que es  p r e c i s e ." ^

On v a r io u s  o c c a s io n s  in  h is  e s s a y s ,  J u l ia n  M arias e x p re sse s

h is  co n ce rn  o v e r  th e  grow ing tendency  tow ard  a  r e tu r n  to  o b s c u r i ty

on th e  p a r t  o f  many con tem porary  S pan ish  w r i t e r s .  T h is  le a d s  him

to  rem ark w ith  h i s  c h a r a c t e r i s t i c  accu racy  and a  to u c h  o f  w it ;

"Cuando yo e s c r ih o  o h ab lo  y p ie n so  que puedan no entenderm e lo s

que me le e n  o me oyen s ie n to  una e sp e c ie  de re p u g n a n c ia  in t e r n a ,

c a s i , c a s i  l a  n a u se a  de lo s  e x i s t e n c i a l i s t a s . The c l a r i t y  and

p r e c i s io n  M arias p r i z e s  so h ig h ly  in  w r i t in g  can he a t t a in e d  o n ly

th ro u g h  l i t e r a t u r e ,  and he who would he p r e c i s e ,  t h e r e f o r e ,  must 
q

p r a c t i c e  i t .

W r i t in g ,  how ever, r e q u ir e s  more th a n  j u s t  th e  u rg e . I t  r e ­

q u ire s  t a l e n t ,  d i s c i p l i n e ,  and m aste ry  o f  th e  la n g u a g e . Given th e  

t a l e n t ,  and assum ing  th e  d i s c i p l i n e ,  th e  lan g u ag e  w ith  w hich a  man 

l i v e s  and grows i s  th e  s in g le  most im p o rtan t in f lu e n c e  on h i s  s t y l e .  

The way a  man w r i te s  i s  a  v e ry  p e rs o n a l a f f a i r ;  h o th  p h y s ic a l  and 

m en ta l t r a i t s  a f f e c t  m annerism s, melody o f  s e n te n c e s ,  s e le c t io n  

o f  p h r a s e ,  and u se  o f  grammar. M arias s t a t e s :

La im p o r ta n c ia  d e l  e s t i l o  l i t e r a r i o  v ie n e  de que es  una 
m a n i f e s t a t i o n . . . d e l  e s t i l o  v i t a l .  T iene un v a lo r  " f i s io g -  
nom ico ,"  como l a  e x p re s iô n  de un r o s t r o .  E l p u n to  de

^"Dos n o ta s  so h re  e l  e s t i l o  de J u l ia n  M a r ia s ,"  I n s u la ,
XX (s e p tie m h re , I 965 ) ,  12.

2
Al m argen de e s to s  c l a s i c o s , p . J8.

^O rteg a  I_: C irc u n s ta n c ia  vocacion  (M adrid: R e v is ta  de 
O c c id e n te , I 96O ), p .  26k.
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p a r t i d a  de un e s t i l o  l i t e r a r i o  e s ,  a n te  to d o ,  l a  l e n ­
gua— como e l  de un r o s t r o  humano l a  h e re n c ia  b io lo g ic a .

The la n g u a g e , M arias says a t  a n o th e r  p o in t ,  i s  th e  way o f  

in s t a l a c i o n  f o r  th e  w r i t e r  and g iv es  him h is  v i t a l  d is p o s i t io n  

( tem p le  v i t a l ) from which he i n t e r p r e t s  r e a l i t y . ^  To w r i te  l i t ­

e r a t u r e ,  o r  to  s tu d y  a w r i t e r 's  s t y l e ,  one must know h is  language 

and th e  o th e r  g e n e r ic  forms o f  i n s t a l a c i o n : r a c e ,  s o c ia l  c l a s s ,  

and h i s t o r i c a l  s i t u a t i o n . ^  These o u ts id e  fo rc e s  become i n t e r n a l ­

iz e d  and combine w ith  th e  un ique t r a i t s  o f  th e  w r i t e r ' s  own p e r ­

s o n a l i ty  to  g iv e  him  h i s  v i t a l  s t y l e .

O c c a s io n a lly ,  how ever, a  s ty le  i s  la c k in g ,  t h a t  i s ,  th e r e  

e x i s t s  no ad eq u a te  way o f  d e a lin g  w ith  th e  r e a l i t y  o f  th e  h i s ­

t o r i c a l  s i t u a t i o n  in  w hich one f in d s  h im s e lf .  In  t h i s  c a s e ,  J u l ia n  

M arias a s s e r t s  t h a t  th e  w r i t e r  must in v e n t a  s t y l e :

Cuando no hay e s t i l o  hay que in v e n ta r lo ;  p e ro  in v e n ta r  
un e s t i l o  no e s  f o r j a r  c u a lq u ie r  c o s a , l a  p r im e ra  a r -  
b i t r a r i e d a d ,  escap e  de l a  im p o ten c ia  c re a d o ra ,  s in o  lo  
q u e , dadas l a s  nuevas c i r c u n s ta n c ia s — dado e l  desam paro y  
so le d a d  d e l  hombre s in  e s t i l o —hay que h a c e r . Y lo  que 
hay  que h a c e r  es  o t ro  e s t i l o ,  o t r a  form a j u s t i f i c a d a ,  
im p e ra t iv a ,  r ig u r o s a ,  d e n tro  de l a  c u a l f lo re z c a n  de 
nueVO, im p la c a b le s  y d u lc e s ,  e l  b ie n  y  e l  m a l . '

Thus th e  w r i t e r  who has n a tu r a l  t a l e n t , s tro n g  em otions and a

g ra sp  o f  g ran d  id e a s ,  must d i s c ip l in e  h im s e lf  t o  th e  la n g u a g e .

I b i d . , p . 26k.

^A1 margen de e s to s  c l a s i c o s ,  p .  13.

^O rteg a  I :  C irc u n s ta n c ia  y v o c a c io n , p .  26$.

7
Ensay05 de convivencia, p. 273.
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m a s te r in g  d i c t i o n ,  m e tap h o r, and s y s te m a tic  th o u g h t .  He must com­

p reh en d  h i s  h i s t o r i c a l  s i t u a t i o n .  Only th e n  i s  he p re p a re d  to  d e a l 

w ith  h i s t o r i c a l  r e a l i t y .

I f  i t  seems t h a t  th e s e  r e q u i s i t e s  app ly  o n ly  to  th e  p h i lo s o ­

p h e r ,  a  l i t t l e  c o n s id e r a t io n  o f  th e  m a tte r  w i l l  p rove  o th e rw ise . 

The g r e a t  w r i t e r s  o f  a l l  a g e s , w hether p h i lo s o p h e r s , p o e t s , nov­

e l i s t s ,  o r  d r a m a t i s t s ,  w ere th e  w r i te r s  who spoke f o r  and about 

t h e i r  own epoch and w ere th e  c r e a to r s  o f  s t y l e  f o r  th e  epoch , f o r  

exam ple , G ongora, Lope, and C ervan tes in  th e  Golden Age.

Some p e r io d s  and s o c i a l  groups la c k  an ad eq u a te  s t y l e  becau se  

th e  g i f t e d  men o f  th e  age f a i l e d  t o  c r e a te  o n e , o r  p e rh a p s  th e r e  

were few o r  none who had  th e  t a l e n t  o r  m o tiv a tio n  f o r  th e  ta s k .  

M arias s t a t e s  f i r m ly  t h a t  th e  c r e a t io n  o f  a  v i t a l  s t y l e  f o r  an 

e r a  i s  alw ays th e  work o f  a  few. He en u m era tes , m o reo v er, th r e e  

b a s ic  ways f o r  a t t a i n i n g  s ty l e  ( lo s  t r e s  cam inos d e l e s t i l o ) ;

E l p rim ero  es e s e ,  l a  t r a d i c io n ,  l a  f i d e l id a d  a  una form a 
que no p a r a  n i  se  d e t ie n e ,  pero  en que cad a  paso  se  da 
con su  c u e n ta  y  ra z o n . E s ta  e s ,  en g e n e r a l ,  l a  s o lu c io n  
eu ro p ea  y  l a  de lo s  p u eb lo s  a n t ig u o s . . . .
E l segundo camino es e l  mas ingenuo : l a  d o c i l id a d  a  l a s  
c o s a s . Q u ie ro  d e c i r ,  l a  p ro s c r ip c io n  in e x o ra b le  de l a  
a r b i t r a r i e d a d  y e l  c a p r ic h o , de "porque s î "  y e l  "p o r­
que me da l a  g a n a ,"  de l a  p e tu la n c ia  y  l a  c h a b a c a n e r îa ,  
d e l  r e s e n t im ie n to  y  e l  e s p i r i t u — q u ie ro  d e c i r  l a  f a l t a  
de e s p i r i t u — de p a rv e n u . . . .
E l t e r c e r  camino es e l  mas d i f i c i l ,  e l  mas p ro b le m a tic o  
e in s e g u ro :  l a  c re a c iô n  p e r s o n a l .  E l e s fu e rz o  de a lg u ie n  
q u e , desde l a  form a in tim a  de su  v id a  lo g ra d a  y re b o s a n te ,  
h ech a  de a u t e n t ic id a d  y d i s c i p l i n a . . .h ace  a  su s p ro jim o s  
e l  supremo don d e l  e s t i l o .  Hay unos pocos hombres y  mu- 
j e r e s  que asumen en cada so c ied ad  l a  fu n c io n  p en o sa  y
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g
y d e l i c i o s a  a  un tiem po  de d a r  form as a  lo s  dem âs.

When a  w r i t e r  h as  la b o re d  lo n g  and h a rd  to  a t t a i n  h i s  s t y l e ,  

i t  becomes as much a  p a r t  o f  h is  p e r s o n a l i ty  as h i s  own c h a r a c te r .  

"Le s t y l e  c ' e s t  1 ' homme même," s a id  B u ffo n ,^  and J u l i a n  M arias 

says i m p l i c i t l y  much th e  same th in g .  T his i s  most e v id e n t perh ap s  

in  w hat he  o b se rv e s  abo u t th e  o ld e r  w r i t e r  who t r i e s  t o  change 

h i s  s t y l e  to  f i t  th e  t im e s .  A f te r  a d o le sc e n c e , a  man’ s p e rso n ­

a l i t y  i s  abou t w hat i t  w i l l  be f o r  th e  r e s t  o f  h i s  l i f e .  B ehav io r 

p a t t e r n s  can be m o d if ie d  t o  accommodate c e r t a in  v i c i s s i t u d e s ,  b u t 

th e  c o re  o f  p e r s o n a l i t y  rem ains u n a l te r e d ,  o r  p e rh ap s  a l t e r e d  so 

l i t t l e  t h a t  any change i s  a l l  b u t im p e rc e p t ib le .  To t r y  to  a f f e c t  

a  m o d if ic a t io n  o f  p e r s o n a l i t y  by a r t i f i c i a l  means l a t e  in  l i f e  

le a d s  t o  v a n i ty  and a f f e c t a t i o n .  In  e s s e n c e , t h i s  i s  w hat M arias 

says abou t th e  e f f o r t  t o  change o n e ’ s s ty le  t o  be in  f a s h io n .  He 

w r i te s  :

E l e s c r i t o r  maduro o que se  a c e rc a  a  l a  v e je z  s i e n t e  
a  v eces  una zo zo b ra : s i  se e s t a r a  quedan do a n t ic u a d o ; 
s i  lo  que h ace  no s e r a  lo  que " se  h a c e " ; cuando e s to  
o c u r r e ,  t r a t a  de r e n o v a r s e ,  de cam biar su  a c t i t u d ,  sus 
te m a s , sus g en ero s  o su  e s t i l o .  E sto  s u e le  s e r  un g rav e  
e r r o r ,  un e r r o r  e s te r i l i z a d o r .^ ®

An a u th o r ’s v i t a l  s t y l e  i s  o f  such l i t e r a r y  im p o rtan ce  t h a t  

0
I b i d . , p p . 27^-75*

^G eorges-L ou is  L e c le rc  de B u ffo n , "D isco u rs  s u r  l e  s t y l e , "  
in  André L agard  and L au re n t M ichard , e d s . , C o lle c t io n  l i t t é r a i r e  
X VIII^ S i è c l e , V o l. IV (L ondres; George G. H arrap  and Co. LTD,
1 9 6 6 ) , p .  258.

^ ^ "V u e lta  a l  R uedo,"  R e v is ta  de O c c id e n te , p .  178.
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even in  th e  ca se  o f  th e  n o v e l ,  where he p la c e s  such g r e a t  v a lu e  

on th e  p o in t - o f -v ie w ,  th e  w o rld , and th e  c h a r a c te r s ,  M arias r e ­

g a rd s  th e  n o v e l i s t ' s  s t y l e  as  th e  f i n a l  t e s t  o f  h i s  m e r i t .  He 

p o in t s  o u t t h a t  o f te n  a  good s ty l e  w i l l  redeem  a  n o v e l t h a t  i s  

in a d e q u a te  in  o th e r  r e s p e c ts  and make i t  w orthy  o f  c o n s id e r a t io n .^ ^  

T hus, he s t a t e s  w ith  com plete  can d o r; " E s c r ih i r  n o v e la s  e s ,  no

12lo  o lv id em o s , e s c r i h i r , y  no puede p a s a r s e  p o r  a l t o  e s te  d e t a l l e . "

D e sp ite  t h i s ,  J u l i a n  M arias c o u n se ls  r e s t r a i n t  in  th e  u se  o f

13s t y l e ,  he w ould a p p ly  th e  h i t  as w e ll  as th e  s p u r ,  f o r  an o v e r­

w r i t t e n  n o v e l i s  to o  much as an u n d e r -w r i t te n  one i s  to o  l i t t l e .

He s a y s :

. . . l a  p ro s a  de una n o v e la  dehe s e r  como un h i l o  de co - 
h r e :  b r i l l a n t e  a c a so , p e ro  que se  d e je  p a s a r  l a  c o r r ie n te  
s in  apenas r e s i s t e n c i a s .  E l n o v e l i s t a  que nos o h l ig a  a 
d e te n e m o s  en s u  p r im o r , en su  o r f e h r e r i a  o en su  a c ro -  
h a c i a ,  en e s a  m edida no es un huen n o v e l i s t a .  La n o v e la  
no puede e s t a r  e s c r i t a  "en c u r s iv a ." ^ ^

Among con tem porary  n o v e l i s t s  o f  S p a in , J u l i a n  M arias c o n s id e rs

Camilo Jo s#  C ela^^ and Rosa C hacel^^ a s  th e  h e s t  w r i t e r s  in  th e

^^ E l tiem po  que n i  v u e lv e  n i  t r o p i e z a , p . I 8 5 . 

l ^ O h ra s . V I I ,  p .  152 .

13L o n g in u s, "On th e  S u h lim e ,"  in  K ap lan , p . 6 5 .

lU
O h ra s , V I I ,  p p . 152-53 .

^^E l tiem po  que n i  vu e lv e  n i  t r o p i e z a , p . I 8 5 .

16
Ohras, I I I ,  p. 251.
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s e n se  im p lie d  h e re .

These two n o v e l i s t s  have a  v e ry  s p e c ia l  q u a l i t y  about t h e i r  

w r i t in g  w hich f o r  M arias r e p r e s e n ts  th e  u l t im a te  com plim ent he 

can pay  t o  a  w r i t e r ' s  s t y l e ,  v i z , c a l id a d  de p a g in a . T here i s  un­

d o u b te d ly  som eth ing  o f  th e  im p re s s io n is t  in  t h i s  p h r a s e , f o r  i t  

i s  b a sed  on a  v e ry  p e r s o n a l  r e a c t io n  to  th e  w r i t e r ' s  s t y l e .  I t  

i s  w e ll  t o  keep  in  m ind , how ever, whose r e a c t io n  i t  i s .

Too o f t e n ,  p e rh a p s , w hat i s  r e f e r r e d  to  as im p r e s s io n is t ic  

c r i t i c i s m  i s  re g a rd e d  as  o f  w hole c lo th :  one m an 's m ind adven­

t u r e s  may be a  l i t t l e  more r e f in e d  th a n  a n o t h e r 's ,  b u t th e y  a re  

b a s i c a l l y  o f  th e  same k in d .  From e x p e rie n c e  w ith  l i f e  and a r t ,  

one comes t o  r e a l i z e  t h a t  th e  re v e rs e  i s  f r e q u e n t ly  t r u e :  th e  p e r ­

so n a l r e a c t io n  o f  a  man o f  g i f t e d  m ind, d i s c i p l in e d  to  l i t e r a t u r e ,  

o f te n  h as  more m ethod to  i t  th a n  th e  l e s s e r ,  in e x p e r ie n c e d  mind 

a p p ly in g  th e  most e x a c t ,  o rg a n iz e d  s e t  o f  c r i t i c a l  r u l e s .  The 

judgem ent o f  th e  g i f t e d  man i s  more v a lu a b le  b eca u se  h i s  nervous 

system  h a s  n o t o n ly  more c a p a c i ty  to  h an d le  th e  t a s k ,  b u t he h as  

m ethod th ro u g h  e x p e r ie n c e  and b ro a d  hum anity . In  l i t e r a r y  ju d g e ­

m en t, how ever e f f i c i e n t  and n e a t  th e  m achine , th e  human i s  alw ays 

p r e f e r a b l e .

T h is  i s  J u l ia n  M a r la s ' c a l id a d  de p a g in a , t h a t  i s ,  J u l i a n  

M arlas re sp o n d in g  to  l i t e r a r y  s t y l e  in  a  p e r s o n a l  way t h a t  i n ­

v o lv e s  a l l  h i s  y e a rs  o f  i n t e l l e c t u a l  d i s c i p l in e  and h i s  system  

o f  human v a lu e s .  He d e s c r ib e s  th e  e x p e rie n c e  o f  c a l id a d  de p a -
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g in a  th u s  ;

Abrimos a l  a z a r  un l i b r o ,  leem os una s o la  p a g in a  y lo  
cerram os lu e g o . iQue h a  pasado en n o s o tro s ?  No im p o rta  
s i  e l  l i b r o  es  n o v e la ,  poema, ensay o , f i l o s o f i a .  (S i 
es  t e a t r o ,  s i  im p o r ta , porque e l  t e a t r o ,  en p r in c i p io ,  
no se  puede l e e r . ) T a l vez e s a  p a g in a  s u e l t a  y a i s l a d a  
nos d ic e  muy p o co , nos d e ja  t r a n q u i lo s ,  s in  g an an c ia  
n i  p e rd id a .  O tra s  v e c e s , en cam bio, e s a s  cu an tas  l ln e a s  
s o l i t a r i a s ,  in c o n e x a s , que no em piezan n i  te rm in a n , nos 
in q u ie ta n  y  no nos d e jan  y a  como nos e n c o n tra ro n : nos 
han provocado  un e s trem ec im ien to  de p l a c e r ,  nos han in -  
te re s a d o  p o r  una f i g u r a  vaga que c ru z a  p o r  e l l a s ,  nos 
han av ivado  e l  se so  con un s û b ito  f u lg o r  de in t e le c c io n .
A e s t a  d iv e r s a  co n d ic io n  de lo s  e s c r i t o s  es a  lo  que 
llam o  su  " c a l id a d  de p a g in a ."IT

T his q u a l i t y  o f  s t y l e  i s  n o t r e l a t e d  to  th e  d i s t i n c t i o n  b e­

tw een good books and bad  books. I t  goes beyond th e  e v a lu a tio n  o f  

th e  book as a  w hole and has a v a lu e  o f  i t s  OTm. A ccord ing  to  

MarÎ as :

Hay dos modos de e s c r i b i r  y  de p e n s a r ,  dos m èneras , en 
suma, de e n te n d e r  l a  funcion  i n t e l e c t u a l  y l i t e r a r i a .
Hay o b ra s  e s p lé n d id a s  y  su p er i l u s t r e s  com puestas de 
p â g in a s  de e s c a s a  c a l id a d ,  in c lu s o  a  v eces  m é d io c re s ; 
hay  êpocas e n te r a s  s in  " c a l id a d  de p a g in a ."  A l a  i n ­
v e r s a ,  l i b r o s  d é f i c i e n t e s ,  f r u s t r a d o s ,  m ancos, t i e n e n  
una s in g u la r  i r r a d i a c i ô n  en cada p â g in a  que no p e rm ite  
a s e g u ra r  e l  v a lo r  d e l  conj u n to .

More s i g n i f i c a n t l y ,  M arias d e s c r ib e s  c a l id a d  de p a g in a  an 

th e  a u th o r  sp e a k in g  in  h i s  own v o ic e  r a th e r  th a n  in  th e  c u r re n t  

vogue, o r  in  th e  v o ic e  o f  th e  p e o p le . T h is  i s  t r e a d in g  v ery  c lo se  

to  th e  d i s t i n c t i o n  betw een r h e to r i c  and p ro p ag an d a ; how ever, a l l  

w r i t e r s  who la c k  c a l id a d  de p ag in a  cannot be accu sed  o f  w r i t in g  

p ropaganda . In  h i s  commentary on th e  s ty l e s  o f  G aldos and P e re d a ,

^ T snsayos de c o n v iv e n c ia , p . 155* 

^ ^ I b i d . , p p . 155- 56 .
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M arias c l a r i f i e s  t h i s  d i f f e r e n c e :

So lo  puede h a b e r  c a l id a d  de p a g in a  cuando e l  a u to r  e s t a  
p r e s e n te  en cada l i n e a  e s c r i t a .  Q uiero  d e c i r  cuando l a  
h a  e s c r i t o  e l ,  no o t r a s  p o te n c ia s  a je n a s  o im p e rso n a le s .
E s ta s  p o te n c ia s  pueden s e r  ta n  d iv e r s e s ,  que no se d e sc u -  
h re  su  ra £ z  comün, siem pre l a  misma. Tanto  da e l  d escu id o  
de G a ld o s , en q u ien  e l  a u to r  e s t a  s u s t i t u i d o  c a s i  siem pre 
p o r  " lo  que se  d ic e ,"  como e l  p re c io s ism o  segûn r e c e ta  
de lo s  h a r ro c o s  no c re a d o re s .  N adie dude de que con l a -  
d r i l l o s  se  pueden h a c e r  e d i f i c io s  e s p le n d id o s —y a s i  lo  
es l a  o b ra  de G aldos, p ero  no es  f a c i l  o lv id a r  l o  que 
t i e n e  de c a s a  b u rg u e sa . Mas aun aco n tece  e s to  eon P e re d a , 
que m aneja  un r é p e r t o r i e  de om am entos p r e f a b r i c a d o s . . .  .19

As c o n c re te  ex am p les , J u l i a n  M arlas o f f e r s  a  l i s t  o f  w r i t e r s  whose

s t y l e  has  c a l id a d  de p a g in a . He d e l ib e r a t e ly  m en tions names o f

v a s t l y  d i f f e r e n t  c o n d i t io n s ,  ep ochs, and c u l tu r e s  t o  em phasize

th e  s t r i c t l y  p e r s o n a l  n a tu re  o f  t h i s  q u a l i t y .  B es id e s  C ela  and

C h ace l, he names D an te , Juan  R u iz , S h a k e sp e a re , A r i s t o t l e ,  H egel,

C e rv a n te s , B a u d e la ir e ,  S te fa n  G eorge, Unamuno, O rte g a , A zo rln ,

A ntonio  M achado, F a u lk n e r ,  H e id eg g er, V i l lo n ,  S t .  A u g u s tin e , and

Jo rg e  M anrique. Of th e s e  w r i t e r s  he s a y s :

. . . t o d o s  e s to s  a u to re s  han e s ta d o  a l l l ,  en e l l a ,  i n ­
s t a n t e  t r a s  i n s t a n t e ,  pensando , in v e n ta n d o , can tan d o , 
co n tan d o , s in  d e ja r  que nunca h a b le  p o r e l l o s  " l a  g e n te ."
Y p o r  e s o , a l  l e e r  e s a  p a g in a  s u e l t a ,  nos p a re c e  h a b e r  
s e n t id o  un momento e l  c a lo r  de su  mano e n t r e  l a s  n u e s­
t r a s . 20

T hus, a  w r i t e r ' s  s t y l e  becomes f o r  J u l i a n  M arlas th e  s in g le  

m ost im p o r ta n t a s p e c t  o f  h i s  c r e a t io n .  I t  i s  v i t a l  s t y l e ,  d e t e r ­

m ined by s o c i a l ,  c u l t u r a l ,  and l i n g u i s t i c  f a c to r s  combined w ith

^ ^ I b i d . , p p . 156 -57 . 

20
Ib id . , p. 156.
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th e  i n n e r .dynam ics o f  th e  w r i t e r 's  p e r s o n a l i ty .  The b e s t  s t y l e  

i s  t h a t  o f  th e  w r i t e r  o f  g en iu s  sp eak in g  in  h i s  own v o ic e . As 

lo n g  as th e  lan g u ag e  o f  th e  w r i t e r  e x i s t s , so lo n g  w i l l  h is  p e r ­

s o n a l i ty  rem ain  as  an  in h e r i ta n c e  o f  h is  c u l tu r e .



CHAPTER IX

The R e s p o n s ib i l i ty  o f  th e  I n t e l l e c t u a l  and C r i t i c

A ccord ing  to  J u l i a n  M a ria s , th e  e f f e c t i v e  c r i t i c  i s  an i n t e l ­

l e c t u a l .  The i n t e l l e c t u a l  i s  th e  man c o n s ta n t ly  engaged  in  an e f ­

f o r t  to  u n d e rs ta n d  h im s e lf  and h i s  t r a d i t i o n ,  and from  t h i s  p o s i ­

t i o n  o f  u n d e rs ta n d in g  t o  s e t  th e  to n e  and s ta n d a rd s  f o r  o th e rs  t o  

fo llo w . F o r M a ria s , th e  a u th e n t ic  i n t e l l e c t u a l s  a re  th o s e  who ex­

e r c i s e  a u th o r i ty  i n  th e  i n t e l l e c t u a l  l i f e  o f  th e  ep o ch , and who, 

t h e r e f o r e ,  a r e  l i t e r a l l y  n e c e s s a ry  f o r  th e  i n t e l l e c t u a l  h e a l th  o f  

th e  epoch .

J u l i a n  M arias  s t a t e s  t h a t  i n t e l l e c t u a l  l i f e  and l i t e r a r y  

c r i t i c i s m  as e f f e c t i v e  fo r c e s  in  o u r  own age a re  c o n fro n te d  by 

alm ost in su rm o u n ta b le  p rob lem s t h a t  must be d e a l t  w ith  im m ed ia te ly  

i f  th e s e  fo r c e s  a r e  t o  s u r v iv e .  The problem s he s e t s  f o r th  in  can ­

d id  d e t a i l  to u c h  on th e  g r e a t  q u a n t i ty  o f  m e d io c r i ty  t h a t  g lu t s  

th e  i n t e l l e c t u a l  m a rk e tp la c e  to d a y . T h is  c o n d it io n  i s  prom pted  by 

a  number o f  u n h e a lth y  m o tiv e s : th e  d e s i r e  f o r  an u n d ese rv ed  no­

t o r i e t y ,  th e  a d v e n t o f  h o rd e s  o f  u n q u a l i f ie d  p e o p le  on th e  i n t e l ­

l e c t u a l  s c e n e , w r i t e r s  who n e i th e r  know how t o  w r i te  n o r  w hat 

th e y  a re  w r i t i n g  a b o u t ,  and undue p r e s s u re s  in  th e  u n i v e r s i t i e s .

89
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The c r i t i c i s m  en g en d ered  by t h i s  i n t e l l e c t u a l  chaos i s  m arred  by 

d u l ln e s s ,  sam en ess , and c o n fu s io n .

M arias  does n o t c o n te n t h im s e lf  w ith  m ere ly  s t a t i n g  th e  p ro ­

b lem , how ever, b u t  o f f e r s  p o s i t i v e ,  i f  p a i n f u l , rem ed ies f o r  much 

o f  th e  i n t e l l e c t u a l  m alady . He l i s t s ,  f o r  exam ple, what he c a l l s  

th e  r u le s  o f  th e  i n t e l l e c t u a l  game w hich a l l  i n t e l l e c t u a l s  must 

fo llo w  i f  t h e r e  i s  t o  be a  sane i n t e l l e c t u a l  l i f e .  He recommends 

a  f i rm , u n y ie ld in g  c r i t i c i s m  and th e  c r i t e r i a  f o r  a p p ly in g  i t ,  

and in d i c a te s  w hat th e  w r i t e r ' s  r e s p o n s i b i l i t y  i s  t o  h i s  p u b l i c .

The o v e r r id in g  s i t u a t i o n  t h a t  has l e d  t o  th e  contem porary  

c o n fu s io n  in  i n t e l l e c t u a l  l i f e  i s  o f  lo n g  d u ra t io n .  I t  began de­

cades ago and men o f  i n t e l l e c t  have lo n g  been  aware o f  i t ,  d i s ­

c u s s in g  i t  in  b o o k s , e s s a y s ,  and forum s o f  v a r io u s  s o r t s .  The 

e x i s t in g  c o n d i t io n s  have cau sed  lo s s  o f  f a i t h  in  i n t e l l e c t u a l  

a u t h o r i t y ,  o f te n  fo llo w e d  by th e  i n t e l l e c t u a l s  th e m se lv es  ab ro ­

g a t in g  t h e i r  p o s i t i o n  th ro u g h  d e s p a ir  and h o p e le s s n e s s .  J u l ia n  

M arias i s  a c u te ly  aware o f  t h i s  when he w r i te s  : "Se h a  p e rd id o  

l a  fe  en que lo s  hom bres de id e a s  te n g an  l a  c la v e  de lo s  problem as

que ag o b ian  a l  hombre de O c c id e n te , y ha d e jad o  de a te n d e rs e  a 

111su  v oz .

To overcom e t h i s  p ro b lem , th e  i n t e l l e c t u a l s  and c r i t i c s  m ust 

r e a s s e r t  th e m se lv e s  and r e g a in  t h e i r  r o le  as l e a d e r s  in  s o c ia l  

and c u l t u r a l  a f f a i r s .  I t  i s  p r e c i s e ly  h e r e ,  how ever, t h a t  th e  i n ­

1
Obras, I I I ,  p. 17.
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t e l l e c t u a l  comes fa c e  t o  face  w ith  s ta g g e r in g  o b s ta c le s .

I n  th e  f i r s t  p la c e ,  th e  i n t e l l e c t u a l  can n o t do h is  work in  

i s o l a t i  on. L iv in g  and w orking to g e th e r  ( c o n v iv e n c ia ) i s  a  m ajo r 

theme ru n n in g  th ro u g h  many o f  J u l ia n  M arias* e s s a y s .  L ike i t  o r  

n o t , t h e  work o f  th e  mind e i t h e r  o ccu rs  in  community w ith  o th e r  

minds o r  i t  does n o t o ccu r a t  a l l ,  a t  l e a s t  n o t in  th e  norm al 

s e n s e . U larias f in d s  t h a t  th e  a tte m p t by many to  p u rsu e  i n t e l l e c ­

t u a l  wo rk i n  i s o l a t i o n  has  g iven  i t  an u n re a l  and p a th o lo g ic a l  

c h a r a c t e r . 2 An exam ple o f  t h i s  i s  th e  a tte m p t t o  s p e c i a l i z e ,  

which i  s im p o ss ib le  in  a l l  b u t a  few o f  th e  s c i e n t i f i c  d i s c i p l i n e s .

The g r e a t e s t  s in g le  t h r e a t  t o  genu ine  i n t e l l e c t u a l  a c t i v i t y ,  

however-, i s  s h e e r  q u a n t i ty  o f  p ro d u c tio n . In  th e  contem porary  

s i t u â t io n  i n t e l l e c t u a l  p ro d u c tio n  in  th e  q u a n t i t a t iv e  a s p e c t has 

a compl e te ly  d i f f e r e n t  meaning from  w hat i t  had  f i f t y  o r  a  hun­

d red  y e  ars ag o . M arias e x p la in s ;

No se  desdene l a  c a n t id a d . E l mas y  e l  m enos, cuando 
pa.san de c i e r t o  l i m i t e ,  s i g n i f i c a n ,  n i  mas n i  menos, 
o t  ra c o sa . Y lo  mas g rave es que l a  c o n tin u id a d  de l a s  
v a_ riac io n es  c u a n t i t a t iv a s  l a s  hace  d i f i c i lm e n te  p e rc e p ­
t i b l e s ;  so lo  a l  cabo de mucho tiem p o , cuando e l  cambio 
e s  muy g ra n d e , se  cae en l a  c u e n ta  de quê se  h a  p rodu ­
c t  do y  de que es e s e n c i a l .  A si o c u rre  con l a s  a c t i v i -  
da.des que se  lla m a n , un poco vagam ente, i n t e l e c tu a l e s  : 
l a .  a l t e r a c i d n  de l a s  co n d ic io n es  m a te r ia le s  en que fu n -  
c i  onan ha  hecho que en e l  p la z o  de medio s ig lo  se  haya 
■vu-elto c u e s t io n a b le  su  t ë c n i c a ,  su  s e n tid o  y  h a s ta  su  
s im p le  p o s ib i l i d a d .^

i n t e l e c t u a l  ^  mundo (Buenos A ire s  : E d i t o r i a l  A t lâ n t id a ,  
S. A. ,  1956), p .  103.

^ I l i d . , p. 98.
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I f  a l l ,  o r  even m ost work o f  an i n t e l l e c t u a l  o r  c r i t i c a l

n a t u r e ,  t h a t  w ere w r i t t e n  w ere o f  a c c e p ta b le  q u a l i t y ,  o f  c o u rs e ,

i t  w ould be a  boon f o r  s c h o la r s ,  i n t e l l e c t u a l s ,  and c r i t i c s .

A ccord ing  to  M a ria s , how ever, th e  re v e rs e  i s  t r u e .  A c o n s id e ra b le

p o r t io n  o f  w hat i s  b e in g  w r i t t e n  to d ay  re a c h e s  n o t even th e  b a re

minimum o f  an a c c e p ta b le  l e v e l .  That bad  w r i t in g  and th in k in g

have alw ays e x i s t e d  i s  a  t r u is m , b u t to d ay  th e  q u a n t i ty  o f  i t

c r e a te s  a  g rav e  s i t u a t i o n .  J u l ia n  M arias e la b o r a te s  on t h i s :

. . .c u a n d o  se  p u b lic a b a  menos, lo s  e s c r i t o s  m alos no 
e ra n  muchos ; hoy son c o p io s is im o s , y como y a  l a  abun- 
d a n c ia  p o r  s i  s o la  es un p rob lem a, l a  ab u n d an c ia  de 
l a  m e d io c rid a d  se  c o n v ie r te  en enferm edad de l a  v id a  
i n t e l e c t u a l . ^

The m ajo r p a r t  o f  t h i s  superabundance o f  m e d io c r i ty  f a l l s  in to  

th e  c a te g o ry  o f  u s e le s s  w r i t in g .  B esides p la in  d u l l  b o o k s , which 

a re  n o t books a t  a l l  in  th e  norm al s e n s e , and whose p rim ary  fu n c ­

t i o n  i s  to  b o re  th e  r e a d e r  and w aste  h is  t im e ,^  M arias o f f e r s  a  

few exam ples o f  w hat he te rm s u s e le s s  w r i t in g :

Esas r e v i s t a s  que vemos en to d a s  l a s  b i b l i o t e c a s , con 
su s  p l ie g o s  s in  c o r t a r ,  e te rn am en te  v i r g e n e s , l l e n a s  
de a r t i c u l e s  e s c r i t o s  so lo  p a ra  s e r  im presos y , en su  
d i a ,  co n tad o s  en una e s t a d i s t i c a ;  e sa s  t e s i s  que ta n to s  
p ro fe s o re s  proponen o e x ig e n , a  sab ien d a s  de que sus 
a u to re s  no s ie n te n  n inguna  n e c e s id a d  de com ponerlas n i  
n a d ie  de l e e r l a s ;  e so s  l i b r o s  en c u a r to  que p u d ie ro n  muy 
b ie n  s e r  a r t i c u l e s  i n t e r e s a n t e s , cancerosam en te  h ip e r -  
t r o f i a d o s ,  o lv id a d o s  luego  en l a s  b i b l i o t e c a s ;  to d o  eso  
c o n s t i tu y e  l a  m itad  d e l problem a que hoy nos a g o b ia .°

^ I b i d . . p .  112.

^E1 tiem po  que n i  vu e lv e  n i  t r o p i e z a , p .  153.

^E1 i n t e l e c t u a l  au  mundo, p . I l l .
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The consequences o f  t h i s  co rn u co p ia  o f  p u b lis h in g  become 

e v id e n t when th e  s c h o la r  o r  w r i t e r  s e t s  o u t to  do h is  w ork. He

f in d s  t h a t  th e  m a te r ia ls  he i s  ex p ec ted  to  in v e s t ig a t e  a re  p ro ­

h i b i t i v e  in  mere volum e. He en co u n te rs  even h i s  own d i s c i p l in e  

unencom passab le , and t h i s  le a d s  J u l ia n  M arias t o  q u e s tio n  th e  

very  p o s s i b i l i t y  o f  e r u d i t io n  as we t r a d i t i o n a l l y  know i t :

Hoy l a  e r u d ic io n ,  s i  l a  tomamos a l  p ie  de l a  l e t r a ,  es
im p o s ib le . E l g e s to  de "co n o cer lo  que hay sob re  un
a s u n to ,"  de " e s t a r  a l  d i a ,"  es mero ademân que no se  
cumple nj^ £e_ puede c u m p lir .?

To e v in ce  know ledge o f  a  s u b je c t  i s  to o  easy  and  to o  d i f i c u l t  a t  

th e  same tim e : to o  d i f i c u l t  becau se  o f  th e  im p o s s ib i l i ty  o f  i n ­

v e s t i g a t in g  a l l  t h e  m a te r i a l ,  and to o  easy  due t o  th e  n e g le c t  o f  

la rg e  p o r t io n s  o f  i t .  O ften  th e  o n ly  d e t a i l  l e f t  o u t i s  th e  one 

n e c e s s a ry  to  u n d e rs ta n d  th e  them e. The p r e s e n t  s i t u a t i o n  b e in g  

what i t  i s ,  M arias  s t a t e s  t h a t  we may have t o  d e c la re  e r u d i t io n

o b s o le te  much in  th e  same way we renounce th e  u se  o f  c e r t a in  m il-  

8i t a r y  w eapons.

In  l a r g e  m e asu re , th e  p e rv e rs io n  o f  th e  con tem porary  s i t u a ­

t i o n  in  i n t e l l e c t u a l  l i f e  i s  due t o  th e  u n h e a lth y  m o tives  t h a t  

s t im u la te  i t .  In  many c a s e s ,  f o r  exam ple, th e  b e s t  re a so n s  t h a t  

can be g iv en  f o r  w r i t i n g  an a r t i c l e  a re  sim ply  to  say  t h a t  one 

has  w r i t t e n ,  t o  s a t i s f y  th e  demands o f  s c h o la r s h ip ,  t o  g e t  a

j
Ensayos de c o n v iv e n c ia , p . l8 4 .

g
Ib id . , p. 183.
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9
p o s i t i o n  o r  ein aw ard , o r  j u s t  to  g e t ahead . T h is  in c lu d e s  so 

c a l l e d  t o p i c s ,  w hich a re  n o t to p ic s  a t  a l l ,  and w hich a re  o f  no 

i n t e r e s t  to  anyone a t  a l l ,  much l e s s  th e  w r i t e r .

These w r i t e r s  who a re  n o t w r i te r s  have c r e a te d  a  c o n d itio n  

J u l i a n  M arias  d e s c r ib e s  as th e  le v e l in g  o f  e x te r n a l  a p p ea ran ce .

He w r i te s  ;

. . . h a s t a  h ace  pocos d e c e n io s , e l  l i b r o  c i e n t i f i c o  v a -  
l i o s o  s e  m ovia en un p ia n o  que no a lc a n z a b a  s in o  p o r  
ex ce p c io n  e l  i n s o l v e n te ;  p e ro  hoy se h a  g e n e ra liz a d o  
e l  a cc eso  a  lo s  r e c u rs o s  s u p e r io re s  d e l  t r a b a jo  i n t e ­
l e c t u a l ;  p o r  e jem p lo , a l a  mas en co p e tad a  b i b l i o g r a f i a .
E l p r im e r  r e c ie n  l le g a d o  m aneja y  c i t a  lo s  l i b r o s  de 
mayor p o r t e ,  y da a s i  a su s e s c r i t o s  un a i r e  fa lsa m e n te  
r ig u r o s o  y  p ro fu n d o , que a  menudo encubre  una t o t a l  v a -  
c ie d a d . La c o n se c u e n c ia  es  que to d o s  lo s  l i b r o s ,  a  p r i ­
m era v i s t a ,  se  p a re c e n ; lo  cu a l s i g n i f i c a  que es  d i f i c i l  
o r i e n t a r s e ,  a  menos que se  s e a  com pétente y  se  exam inen 
con a lg û n  cu id a d o .

The g r e a t  i ro n y  h e re  i s  t h a t  th e  good w r i t e r s  who w r i te  on s e r io u s

them es and id e a s  f o r  a  s p e c ia l  p u b lic  a re  o f te n  n o t r e a d  by th e

v e ry  p e o p le  who n eed  to  re a d  them , and t h i s  g iv e s  i n t e l l e c t u a l

12work an a u ra  o f  u n r e a l i t y  and f i c t i o n .

G iven th e  i n t e l l e c t u a l  c l im a te , i t  i s  n o t s u r p r i s in g  to  le a r n  

t h a t  much o f  w hat p a s s e s  f o r  c r i t i c i s m  to d a y  i s  d u l l  and c o n fu s in g . 

M arias w r i te s  o f  t h i s  in  can d id  d e t a i l :

9
E l i n t e l e c t u a l  jr su  mundo, p . lO k.

10
I b id .

11
Ib id . , p. 112.

12
Ibid.
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H oy .. . l a  c r î t i c a  s u e le  s e r  co n v en c io n a l y d u lz a r ro n a ,  
c a s i  s iem p re  a  b a se  de p ro lo g o s ,  in d ic e s  y lu g a re s  co -  
munes s in  com prom ise; se  a d v ie r te  en c a s i  to d a s  p a r te s  
im a e x t ra d a  a u s e n c ia  de l a  jo v i a l i d a d  y  d e l in g é n ié ,  
de l e  b r i l l a n t e  y c â u s t ic o .  Y cuando , de tiem po en 
tie m p o , bay  a lg o  mas r e a l  y  mas â s p e ro , cuando ap a rece  
a lg o  un poco mas v i o l e n t e ,  se  t i e n e  l a  im p res io n  d e -  
sazo n an te  de h a b e r  to p ad o  con v io le n c ia  e f e c t i v a ,  no 
ya l a  in o fe n s iv a  a g r e s iv id a d  l i t e r a r i a ,  y to d o  e l l e  p ro -  
voca l a  e v id e n c ia  de su  a n o rm a lid a d .^ ^

A lthough  in  th e  re a so n s  he s t a t e s  f o r  th e s e  a p p a l l in g  con­

d i t i o n s ,  J u l i a n  M arias  r e f e r s  p r im a r i ly  t o  S p a in , th e y  a re  in  a l l  

l i k e l i h o o d  u n iv e r s a l  in  th e  O c c id e n ta l W orld, and a lm ost s u r e ly  

more a c u te  to d a y  th a n  when he exposed  them  in  th e  195 0 ' s .  What 

he say s  abou t c r i t i c i s m  o r  a n a ly s i s  o f  th e  e s s a y , f o r  exam ple, 

i s  p ro b a b ly  p e r t i n e n t  t o  m ost w e s te rn  c u l tu r e s ,  e s p e c i a l l y  in  

academ ic c i r c l e s .  To c r i t i c i z e  th e  e s sa y  one must f i r s t  have r e a d  

i t ,  som eth ing  t h a t  ta k e s  a  c o n s id e ra b le  amount o f  t im e ; more to  

th e  p o in t ,  th e  e s s a y ,  i f  w e ll  co n ce iv ed  and o rg a n iz e d , makes c l e a r ,  

d e f i n i t e  s ta te m e n ts  f o r c in g  th e  c r i t i c  t o  ta k e  a  s p e c i f i c  s ta n c e

to w ard  i t .  T h is ,  as M arias  i n d i c a t e s ,  c a r r i e s  th e  r i s k  o f  making

lUa m is ta k e  and ex p o s in g  o n e ’ s r e p u ta t io n  t o  r i d i c u l e .

T hese , th e n ,  a re  th e  m a jo r problem s fa c in g  th e  i n t e l l e c t u a l  

community to d a y : a  g e n e r a l  d is e s te e m  f o r  i n t e l l e c t u a l  a u t h o r i t y ,  

a. c o rn u c o p ia  o f  m ed iocre  and u s e le s s  p u b l is h in g ,  o f te n  cau sed  by 

n e e d le s s  p r e s s u r e  in  th e  u n i v e r s i t i e s ,  th e  r e s u l t i n g  im p o s s ib i l i ty

13
O b ra s , IV , p .  523.

II4
Obras. VII, p. I 67.



96

o f  e r u d i t i o n ,  a n d , f o r  th e  most p a r t ,  a d u l l  confused  c r i t i c i s m .  

J u l i a n  M arias does n o t m ere ly  s t a t e  th e  problem  and le a v e  i t  a t  

t h a t ,  b u t o f f e r s  s e v e r a l  re m e d ie s , some d r a s t i c ,  some m o d e ra te , 

and a l l  r e q u i r in g  i n t e l l e c t u a l  g r i t  and d i s c i p l in e .

To b eg in  w i th ,  he su g g e s ts  t h a t  i n t e l l e c t u a l  and l i t e r a r y  

l i f e  p re su p p o se  a  s e t  o f  r u le s  ( r é g la s  de .juego) t h a t  a re  b in d ­

in g  on a l l  who c a re  to  p a r t i c i p a t e  in  th e  i n t e l l e c t u a l  game. He 

say s  :

No se  e n t ie n d a  p o r  e sa s  r é g la s  nada m is te r io s o .  F or lo  
p r o n to ,  se  r e f i e r e n  a  l a  c a l id a d  de lo  p ro d u c id o . Se 
supone l a  e x i s t e n c i a  de un equ ipo  de c o n n a is s e u rs  que 
d is t in g u e n  e n t r e  dos s o n e to s ,  dos c u a d ro s , dos so n id o s  
de v io l in  o dos t e o r i a s  f i l o s o f i c a s . . . .Son ju s ta m e n te  
l a s  r e g l a s — de c re a c io n  y de cond u c ta—l a s  que p e rm ite n  
e l  d e s p lie g u e  de l a  in v e n c io n  y  de to d a s  l a s  cap a c id ad e s  
c re a d o ra s .  Los m ovim ientos in d iv id u a le s  son p c s ib le s  den - 
t r o  de e l l a s  y ,  re g u la d o s  p o r e s a  p re s io n  s o c i a l ,  no son 
p e l ig r o s o s ;  c u a lq u ie r a  que s e a  su  a p a re n te  desen fado  no 
rompen n i  p e r tu rb a n  l a  co n v iv e n c ia .^ 5

These r u le s  su g g e s te d  by M arias a re  s im i la r  t o  th o s e  o f  s p o r t in g

games and th e  b u l l f i g h t ,  and u n le s s  th e y  a re  com plied  w i th ,  th e

game c e a se s  t o  e x i s t .

More s p e c i f i c a l l y ,  M arias g iv e s  a  l i s t  o f  p r in c i p le s  f o r  th e

i n t e l l e c t u a l  t o  fo llo w ;

A1 i n t e l e c t u a l  no l e  es  l i c i t o  m e n tir ,  y  s i  m ien te  debe 
p e rd e r  e l  derecho  a s e r  t r a t a d o  como t a l .  E l que no q u ie re  
e n t e r a r s e ,  e l  que p r e f i e r e  suponer que l a s  co sas  son de 
c i e r t a  m anera , m e jo r que com probar que son de o t r o  modo, 
no es  un i n t e l e c t u a l .  E l f a n â t i c o ,  que m aneja una id e a —en 
g e n e r a l ,  una p se u d o - id e a — como una maza o como un p u n a l ,  
nada t i e n e  que v e r  con e l  grem io de lo s  que p re te n d e n  
e n te n d e r  l a s  co sas  y  d e c i r  lo  que son . E] que u t i l i z a  un

Ôbras, IV, p. 52U.
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p r e s t i g i o  ganado e s c r ib ie n d o  n o v e la s , componiendo v e r s o s ,  
h ac ien d o  m û sica , in v e s t ig a n d o  e l  atomo o f i lo s o f a n d o ,  
p a ra  ap o y ar—no con r a z o n e s , s in o  con e sa  a u to r id a d —una 
c au sa  p o l i t i c a ,  p a r a  d e n u n c ia r  a  sus enemigos p o l i t i c o s  
o p e r s o n a le s , p a ra  o r i e n t a r  ten d en c io sam en te  l a s  i n s t i -  
tu c io n e s  de c u l tu r a ,  i n v i e r t e  e s tr ic ta m e n te  su p a p e l y 
es exac tam en te  lo  c o n t r a r io  de un i n t e l e c t u a l .

S u b se q u e n tly , he recommends t h a t  a l l  i n t e l l e c t u a l s  w orthy  o f  th e  

name sh o u ld  ta k e  as t h e i r  m o tto : i f  one t r u l y  h as  n o th in g  w o rth ­

w h ile  to  say  on a s u b je c t ,  l e t  him  keep  q u ie t  about i t .

As a  curb  to  o v e rp ro d u c tio n  o f  w r i t in g ,  and to  le s s e n  th e  

co n fu s io n  in  th e  f i e l d  o f  c r i t i c i s m ,  M arias su g g e s ts  some changes 

in  th e  u n i v e r s i t i e s .  F i r s t ,  he a s s e r t s  th a t  th e  s ta n d a rd s  f o r  

esteem  sh o u ld  be a l t e r e d .  F o r exam ple, a p ro fe s s o r  sh o u ld  be  ju d g ed  

on h i s  te a c h in g  a b i l i t y  r a t h e r  th a n  on h is  l i s t  o f  p u b l i c a t i o n s .

T his c o u ld  be accom plished  by  g iv in g  p ro fe s s o rs  enough re c o g n i­

t i o n  and money f o r  t h e i r  te a c h in g  so t h a t  th e y  w ould n o t be en­

couraged  t o  p u b lis h  i n f e r i o r  a r t i c l e s  and b o o k s . S p e a k i n g  v e ry  

f r a n k ly ,  M arias s t a t e s  t h a t  a l l  in v o lv e d  in  th e  u n iv e r s i ty  sh o u ld : 

" . . . a p r e n d e r  a  p r e f e r i r  a l  p r o f e s o r  que ensena adm irab lem ente y 

no e s c r ib e  n a d a , m ejo r que a,l que nos l l e n a  de p a g in a s  m éd iocres."^®  

To r e s t r a i n  th e  superabundance o f  m e d io c r ity  in  th e  f i e l d  o f  

c r i t i c i s m ,  J u l ia n  M arias a d v is e s  an adam ant, y e t  g e n e ro u s , c r i t i c a l  

s ta n c e .  Commenting on th e  d u ty  o f  th e  c r i t i c  fa c e d  w ith  bad  w r i t i n g

^^E l i n t e l e c t u a l  sii mundo, p .  31.

17 l b i d . . pp . 108- 109 .

18
Ibid . , p. 110.
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and p o o r q u a l i t y ,  he s a y s :

Es m e n e s te r  desenm ascar e l  l i b r o  " f a l s o ,"  que no es lo  
que a p a r e n ta ,  que no e x i s t e .  Hay que p o n er de m a n if ie s to  
l a  i n s u f i c i e n c i a ,  e l  e r r o r  g ra v e , l a  ig n o ra n c ia  in ex cu ­
s a b le ,  mas que nada l a  fa ls e d a d  d e l ib e r a d a .  E l a u to r  
que ig n o ra  lo  que t i e n e  que s a b e r—por e jem p lo , a q u e llo  
de que e s t a  h ab lan d o — , e l  que no e n tie n d e  de lo  que 
d ic e ,  e l  que m ien te  y f a l s i f i c a  lo s  te x to s  que c i t a ,  
d e b e r ia n  q u ed ar au tom aticam en te  e lim in ad o s  de l a  e s t i ­
m ation  y , p o r  t a n t o ,  de l a  c i r c u la c io n  i n t e l e c t u a l .  Y, 
a  l a  in v e r s a ,  cuando a lg o  es  a u te n tic a m e n te  v a l io s o  y 
de c a l i d a d ,  d e b e r ia  s e n a la r s e  de un modo s u f i c i e n t e -  
m ente e n e rg ic o ,  p a r a  que c o n s t a r a . . .

On o c c a s io n ,  th e  exposure  o f  u s e le s s  w r i t in g  w ould r e q u i r e  

a  s h i f t  o f  c r i t i c a l  fo cu s  from  th e  c o n te n t o f  th e  work to  th e  

w r i t e r  h im s e lf .  The w o rs t t h a t  co u ld  happen to  th e  p e rso n  c r i t i ­

c iz e d  in  such  a  fa s h io n  i s  t h a t  he m igh t have to  change h i s  vo­

c a t io n  and l i f e  s t y l e . I n  a  s c a th in g  s ta te m e n t ,  J u l i a n  M arias 

in d ic a te s  how i t  may be n e c e s s a ry  to  d e a l w ith  th e  m ediocre work 

o r  w r i t e r .  He s a y s :

La c r i t i c a  d e b e r ia  d e c i r  en o c a s io n e s : " F i je n s e  U sted es : 
e s t e  s e h o r  h a  e s c r i t o  c u a re n ta  p a g in a s —o s e i s c i e n t a s — so ­
b re  e s t e  tem a que no es tem a mas que porque e l  lo  h a  d e -  
c id id o  a s i ;  h a  e s tu d ia d o  m inuciosam ente e s to  que a  n a d ie  
im p o r ta , n i  a e l  mismo, p o r  s u p u e s to ; h a  in v e r t id o  a l -  
gunas s émanas o a lgunos anos en e l l o ,  con m a n if ie s to  
d e s p re c io  de su  p ro p ia  v id a ,  y ademâs p re te n d e  que lo  
le am o s, es  d e c i r ,  que perdam os una c o n s id e ra b le  p o rc io n  
de l a  n u e s t r a ;  e s t e  se h o r e s ,  p u e s ,  in c ap az  de s a c r a -  
m ento , no t i e n e  s e n tid o  de lo  que e s  l a  v id a  i n t e l e c ­
t u a l ,  no t i e n e  tampoco c a r id a d  p a ra  con sus p ro jim o s , y 
lo  que hay  que h a c e r  con ê l  es a c o rd a rse  de su  nombre 
p a ra  no  l e e r l o . "  En a lgunos caso s  l a  c r i t i c a  d e b e r ia  
a n a d i r :  "Hay que h a c e r  c o n s ta r  que e s te  se h o r  t i e n e  t a -  
l e n t o ;  l o  h a  dem ostrado en t a l  o c u a l o c a s io n ;  s a b e .

19
I b i d . , p p . 112-13 .

20
Ib id . , pp. 25-26.
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p u e s ,  que im p o rta  y quê no im p o r ta , y s i  se  d e d ic a  su  
tiem po  y ech a  a  p e rd e r  e l  n u e s tro  es p o r  l a s  razo n es  
A, B y C; p o r  e jem p lo , porque teme com prom eterse s i  se  
e n f r e n t a  con un tem a r e a l ;  porque q u ie re  c o n s e g u ir  una 
e s tim a c io n  f â c i l ,  que l a  e ru d ic io n  p rovoca  s in  d i f i c u l -  
t a d  y  que l a  c a l id a d  i n t e l e c t u a l  no siem pre s u s c i t a ;  
po rque  t i e n e  miedo a  l a  v e rd a d , y p r e f i e r e ,  como Unamuno 
d e c i a ,  c o n ta r  l a s  c e rd a s  a l  rabo  de l a  e s f in g e ,  p o r no 
m i r a r l a  a  lo s  o jo s .  E tc e te r a ,  e t c e t e r a .

I t  i s  obv ious t h a t  th e  ty p e  o f  c r i t i c  J u l ia n  M arias has in  

mind i s  o f  a  s p e c ia l  b re e d . B es id e s  s u p e r io r  m en ta l equ ipm en t, 

he m ust p o s se s s  e x te n s iv e  and in te n s iv e  e x p e r ie n c e  in  i n t e l l e c ­

t u a l  l i f e  and th e  p e r s o n a l  s e c u r i t y  and courage to  ap p ly  h i s  ex ­

p e r ie n c e  t o  th e  c r i t i c a l  t a s k .  T hat i s  why M arias s u g g e s ts  t h a t  

th e  le a d in g  m inds o f  a l l  f i e l d s  o f  i n t e l l e c t u a l  work sh o u ld  ta k e  

t h e i r  t u r n  as c r i t i c s ,  a t  l e a s t  u n t i l  th e  p e rv a d in g  c o n fu s io n  i s  

c le a r e d .

F o llo w in g  th e  exam ple o f  O rte g a , J u l ia n  M arias s t r o n g ly  su p ­

p o r ts  th e  e s ta b l is h m e n t o f  an i n t e l l e c t u a l  m in o r i ty  o f  s u p e r io r  

minds t o  e x e r c is e  a u th o r i ty  and g iv e  d i r e c t io n  to  l i t e r a t u r e  and  

th e  l i t e r a r y  c r i t i c .  T h is  m in o r i ty  w ould r e g u la te  th e  a c c e p ta b le  

l e v e l  o f  i n t e l l e c t u a l  p ro d u c tio n ;  th e y  w ould r e s t r i c t  th e  u n b r id le d  

a c t i v i t y  o f  m ed iocre  t a l e n t s .  M arias  s t a t e s  t h a t  t h i s  i s  a b s o lu te ly  

n e c e s s a ry :  "S o lo  a s i  d e s a p a re c e r ia  e se  a n t ip a t i c o  y  dep riraen te  

zumbido de colm ena que ah o ra  se  e s c u c h a , y  se  r e c o b r a r i a  a lg o  que 

m erezca l l a m a r s e ,  s i n  a b u sa r  d e l  s u s te n t iv e  n i  d e l a d j e t iv o ,  v id a

^ I j b i d .  , p p . 110-11 .

^^Ib id . , p. l i l t .
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i n t e l e c t u a l .

Thus J u l i a n  M arias c h a lle n g e s  th e  t h i n k e r s ,  w r i t e r s ,  and 

te a c h e r s  o f  th e  con tem porary  e r a  t o  co m p le te ly  reexam ine t h e i r  

p e r s o n a l  v a lu e s  and  th e  g u id in g  p r in c i p le s  o f  t h e i r  own d i s c i ­

p l i n e s .  A g a in , he s t r e s s e s  th e  o b l ig a t io n  o f  th e  c r i t i c  to  work 

a t  com prehending h i s  h i s t o r i c a l  s i t u a t i o n  so t h a t  he may in d ic a te  

to  o th e rs  w here to  tu r n  in  th e  c o n fu s io n  o f  i n t e l l e c t u a l  l i f e .

By e f f e c t in g  s e v e r e ,  sw eeping changes in  th e  p r e v a i l in g  id e a s  

co n ce rn in g  p u b l i c a t i o n ,  e s te e m , and l i t e r a r y  s ta n d a r d s ,  th e  le a d ­

in g  m inds o f  t h i s  g e n e ra tio n  can b e s t  o f f e r  a  c l e a r  p e r s p e c t iv e .

23
I b i d . , p .  1 8 8 .



CHAPTER X 

C onclusion

The s tu d y  o f  J u l i a n  M arias as a  l i t e r a r y  c r i t i c  o f f e r s  th e  

s tu d e n t  o r  r e a d e r  a  un ique  e x p e rie n c e  in  c o n s id e r in g  new c r i t i c a l  

a p p ro a c h e s . A f te r  an a p p r a i s a l  o f  h i s  e ssa y s  on l i t e r a t u r e  and 

h i s  t h e o r e t i c a l  s ta te m e n ts  co n ce rn in g  l i t e r a t u r e  made th ro u g h o u t 

h i s  w ork , one f in d s  i t  d i f f i c u l t  to  f i t  h is  id e a s  n e a t ly  in to  

any o f  th e  t r a d i t i o n a l  ty p e s  o f  c r i t i c i s m .

M arias  i s  a  t h e o r i s t ,  h u t h i s  c r i t i c i s m ,  e s p e c i a l l y  o f  th e  

n o v e l ,  i s  e x tre m e ly  p r a c t i c a l  and a p p l ie s  t o  many works o f  f i c ­

t i o n .  He i s  a  f o r m a l i s t  in  th e  sen se  t h a t  he  f in d s  th e  v a lu e  o f  

a  l i t e r a r y  work in  i t s  te c h n iq u e ,  e s p e c i a l l y  in  i t s  s t y l e ,  h u t  he 

i s  a m oral c r i t i c  to o  in  h i s  condem nation o f  drama o r  f i c t i o n  th a t  

o f fe n d s  th e  s ta n d a rd s  o f  decency hy p ro h in g  to o  d eep ly  in to  th e  

p r iv a t e  and  in t im a te .

The p h ilo so p h y  o f  v i t a l  r e a s o n ,  m oreover, c o n d it io n s  h is  h a s ic  

o u tlo o k  on l i t e r a t u r e .  The p h ilo so p h y , how ever, s e rv e s  him n o t as 

a  c r i t e r i o n  o f  l i t e r a r y  judgem en t, h u t  as a  c o n te x t  from  which to  

a t t a i n  h i s t o r i c a l  p e r s p e c t iv e .  Thus he canno t p ro p e r ly  he tag g ed
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as a  p h i lo s o p h ic a l  c r i t i c .  Much th e  same can he s a id  o f  th e  e p i ­

t h e t  h i s t o r i c a l .  I s  he an h i s t o r i c a l  c r i t i c ?  Y es, h u t  o n ly  i f  th a t  

means t h a t  e v e ry  hook and poem must he c o n s id e re d  w ith in  i t s  own 

h i s t o r i c a l  c o n te x t .

One m ight a c c u r a te ly  c a l l  J u l ia n  M arias an im p r e s s io n is t ic  

c r i t i c ,  i f  one r e f e r s  c h i e f ly  t o  h i s  commentary on p o e try  and 

s t y l e .  The s ta n d a rd s  o f  c r i t i c a l  judgem ent he o f te n  a p p l ie s  a f ­

fo rd  him  a s o l i d ,  o b je c t iv e  s ta n c e  t h a t  o th e rs  may ap p ly  a l s o .

Much more im p o rta n t th a n  th e  ty p e  o f  c r i t i c  M arias i s ,  o r  

th a n  th e  ty p e  o f  c r i t i c i s m  he w r i t e s ,  i s  th e  c r i t i c a l  p e r s p e c t iv e  

he p ro v id e s  th o s e  who re a d  h is  hooks and e s s a y s .  Tlie re a d e r  i s  

c o n s ta n t ly  c h a l le n g e d  to  m odify h is  v iew p o in t hy lo o k in g  ag a in  

a t  w hat he re a d s  w ith  f r e s h  id e a s  in  m ind, f o r  exam ple , th e  opac­

i t y  o f  l i f e ,  th e  e x p e r ie n c e  o f  l i f e ,  th e  v i t a l  s i t u a t i o n .  Seen 

th ro u g h  th e s e  c o n c e p ts ,  th e  c r i t i c a l  view  ch anges.

In  th e  f i n a l  a n a l y s i s ,  J u l ia n  M arias i s  a  w r i t e r  and th in k e r  

who g iv e s  th e  r e a d e r  p le a s u re  and i n t e l l e c t u a l  s t im u la t io n .  As 

a c r i t i c  he i s  in c o m p le te  b ecau se  h i s  work i s  u n f in is h e d .  As t h i s  

i s  b e in g  w r i t t e n  he i s  a lm ost s u r e ly  la b o r in g  on some new p r o je c t ,  

a p p ly in g  h i s  c r e a t iv e  g en iu s  t o  f r e s h  problem s o r  p ro v id in g  an 

o r ig i n a l  i n s ig h t  on th e  o ld  o n es . W hatever he may w r i te  to g e th e r  

w ith  what he has  a l re a d y  w r i t t e n  w i l l  make b e t t e r  c r i t i c s  and 

th in k e r s  o f  th o s e  who re a d  and s tu d y  him .
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