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CHAPTER I  

INTRODUCTION

One o f  t h e  c e n t r a l  and c o n s ta n t  them es in  t h e  dram a­

t i c  w orks o f  A n to n io  B uero  V a l l e jo  i s  th e  p ro b lem  o f  r e a l i t y  

and  i t s  i n t e r p l a y  w ith  i l l u s i o n *  P e rh ap s  th e  m ost com pre­

h e n s iv e  s tu d y  o f  B uero  V a l l e jo ,  i n  te rm s o f  h i s  c o n c e p t o f  

r e a l i t y ,  i s  t h a t  o f  R . E . L o t t , ^  who d is c u s s e s  t h e  phenome­

non o f  f u n c t i o n a l  f l e x i b i l i t y  in  e a c h  o f  B uero  "s p la y s  

th ro u g h  E l  c o n c ie r to  de San O v id io * c o n c lu d in g  t h a t  t h i s  

e lem e n t r e p r e s e n t s t

.  .  # p e r s p e c t iv i s m  and r e l a t i v i s m ,  th e  a m b ig u i t ie s  
o f  v i c t o r y  and d e f e a t  a s  w e l l  a s  o f  l i f e  i t s e l f ,  
t h e  v a r io u s  l e v e l s  o f  m ean in g , and th e  c o m p le x i t ie s  
o f  a c t i o n s ,  c o n c e p ts ,  and c h a r a c t e r i s t i c s ,  w hich  
v a ry  a c c o rd in g  t o  th e  v ie w p o in ts  a d o p te d .^

M arth a  H a lse y  h a s  a l s o  a t t r i b u t e d  some im p o rtan ce  to  

t h e  q u e s t io n  o f  r e a l i t y  i n  th e  p ro d u c tio n  o f  B uero  V a l l e jo ,  

a l lu d in g  o n ly  i n d i r e c t l y  t o  t h i s  p rob lem  a s  a  b a s ic  them e 

in  h i s  w orks I "H is  t h e a t e r  r e p r e s e n t s  an a u t h e n t i c a l l y  p e r ­

s o n a l  in q u i r y  i n t o  t h e  u l t im a te  n a tu r e  o f  r e a l i t y * N e i t h e r  

c r i t i c ,  h o w ev er, h a s  e x p lo re d  a l l  o f  th e  r a m i f i c a t i o n s  o f  

t h i s  p ro b le m , and  th e  t o p ic  h a s  n o t  been  th o ro u g h ly  i n v e s t i ­

g a te d  t o  d a te  in  te rm s  o f  B uero*s e n t i r e  d ra m a tic  p ro d u c t io n .

^ *  E* L o t t ,  " F u n c t io n a l  F l e x i b i l i t y  and  A m biguity  in  
B uero  V a l l e j o 's  P la y s " ,  Symposium. XX (1 9 6 6 ) , p p . 150 -6 2 .

^ I b i d . .  p* 1 6 0 .
^M artha T a l i a f e r o  H a ls e y , The T ra g e d ie s  o f  A n ton io  

B uero V a lle .I0 . D o c to ra l  d i s s e r t a t i o n ,  Ohio S t a t e  U n iv e r s i ty ,
1964 , p* 1 0 .



A co m p reh en siv e  a n a ly s i s  o f  t h e  r e a l i t y - i l l u s i o n  c o n f l i c t  

i s  t h e r e f o r e  n e c e s s a ry  t o  a  co m p le te  u n d e rs ta n d in g  o f  B uero*s 

id e o lo g y  and  w i l l  e s t a b l i s h  t h e  r o l e  o f  h i s  c o n c e p t o f  r e a l i t y  

a s  a  b a s ic  and  e s s e n t i a l  a s p e c t  o f  h i s  w o rk s .

A t t h e  c o n c lu s io n  o f  one o f  B uero V E d le jo 's  p la y s  

t h e  a s t u t e  s p e c t a t o r  g e n e r a l ly  le a v e s  t h e  t h e a t e r  in  a  pen­

s iv e  mood, q u e s t io n in g  t h e  d e s p a i r  and  d e s o la t io n  t o  w hich 

tw e n t ie th - c e n tu r y  man i s  condem ned. More th a n  any o th e r  

co n tem p o ra ry  S p an ish  d r a m a t i s t , B uero h a s  d e p a r te d  from  th e  

mundane p a th s  o f  h i s  c o u n t r y 's  t r i v i a l ,  b o u rg e o is  t h e a t e r  

t o  e x p lo re  t h e  l im i te d  an d  p a t h e t i c  c o n d i t io n  o f  m an. "Lo 

que B uero p re te n d e  e s  d e s p e r t a r ,  e d u c a r ,  en c a d a  e s p e c ta d o r  

u n a  c o n c ie n c ia  de l a  d ig n id a d  hum ana,"^

S in c e  t h e  C i v i l  W ar, S p a n ish  drama h as  s u f f e r e d  

from  a  l a c k  o f  d ep th  i n  b o th  them es and a u th o r s .  The s t a t e  

o f  t h e  t h e a t e r  h a s  n o t  changed  d r a s t i c a l l y  s in c e  1939#

Economic and  g o v ern m en ta l p r e s s u r e s  have made i t  d i f f i c u l t ,  

i f  n o t  im p o s s ib le ,  f o r  d r a m a t i s t s  t o  s u rv iv e  f i n a n c i a l l y  

and  t o  c r e a t e  a  t r u l y  n a t i o n a l  d ram a ,^  The u n tim e ly  m urder 

o f  G a rc ia  L o rc a  and A le ja n d ro  C a s o n a 's  e x i l e  c r e a te d  a  v o id  

w hich  rem a in ed  u n f i l l e d  u n t i l  th e  ap p e a ra n c e  o f  B uero  

V a l l e j o 's  f i r s t  p la y ,  H i s t o r i a  de u n a  e s s a i e r a  in  19^9#

^ Jo sS  M onleSn, "E l  c o n c ie r to  de San O v id io  d e  A nton io  
B uero V a l l e j o " ,  P rim e r A c to . 3Ô (1 9 6 2 ^ . p .  ^9 .

^M anuel D le z -C re sp o , "E n c u e s ta  so b re  l a  s i t u a c iS n  
d e l  t e a t r o  en E spaH a", P r im e r  A c to ,  100-101 (1 9 6 8 ) , p .  53 ,



I n  s p i t e  o f  t h e  c r i s i s  in  t h e  S p a n ish  drama o f  

r e c e n t  y e a r s ,  t h e r e  h a s  been  a  d r a m a t i s t  who h as c r e a te d  

p la y s  w o rth y  o f  i n t e r n a t i o n a l  c o n s id e r a t i o n .  The im p o rtan ce  

o f  t h i s  a u th o r  h as  lo n g  b een  re c o g n iz e d  b o th  in  and o u t o f  

S p a in  a s  th e  dom inan t f o r c e  in  th e  co n tem p o ra ry  S p an ish  

t h e a t e r , ^

B uero  V a l l e jo  h a s  a t te m p te d  t o  g iv e  th e  S p a n ish  pub­

l i c  a  co m p le te  p i c t u r e  o f  human e x i s t e n c e ,  from  i t s  p e t t i ­

n e s s  and m ise ry  t o  t h e  g ra n d e u r  o f  m a n 's  e t e r n a l  hope f o r  

t h e  f u t u r e . ^  He p a i n t s  t h e  m is e ry , t h e  i n j u s t i c e s ,  and th e  

i n a b i l i t y  t o  com m unicate w hich c a u s e s  modern m an 's i s o l a t i o n  

and  l o n e l i n e s s .  K a n 's  i n s a t i s f a c t i o n  when c o n f ro n te d  w ith  

h i s  own l i m i t a t i o n s  and  h i s  b l in d n e s s  t o  t h e  t r u t h  o f  h i s  

e x i s te n c e  a r e  seen  a s  b a s ic  c a u s e s  o f  th e  t r a g i c  dilemma 

f a c in g  modern s o c i e t y .  No m a t te r  how gloomy a  w orld  he may 

d e p i c t ,  t h e r e  i s  a lw ay s hope f o r  th e  e v e n tu a l  a l l e v i a t i o n  

o f  human m is e ry . B uero  b e l ie v e s  in  p o s i t i v e  a c t i o n ,  f o r  i f  

p r e s e n t - d a y  man c a n n o t hope t o  a t t a i n  h a p p in e s s  in  t h i s  

w o r ld , t h e r e  m ust b e  hope f o r  h i s  d e s c e n d e n ts ,

M anzanares de  C i r r e  h as  r e f e r r e d  t o  B u e ro 's  v/ork a s
o

"una e t e r n a  e i n s a t i s f e c h a  b u sq u e d a ,"  I t  i s  a  s e a rc h  f o r

^Ju an  R, C a s t e l l a n o ,  "Un nuevo  com edi6g ra fo  e s p a n o l, 
A n to n io  B uero V a l l e jo " ,  H is o a n ia . XXXVII (195^)»  p# 17 .

T c a r lo s  K u n iz , "A nton io  B uero V a lle jo *  e se  hombre 
com prom etid o " , P r im e r  A c to . 38 (1 9 6 2 ) , p .  9 .

Q
K, K an zan ares  de  O i r r e ,  "E l r e a l is m o  s o c i a l  de 

B uero  V a l l e jo " ,  R e v is ta  h is p S n ic a  m oderna. XXVII ( I 96I ) , 
p .  3 2 4 .



t r u t h  w hich e lu d e s  man, h u t  w hich i s  an  a b s o lu te  n e c e s s i t y  

f o r  s e l f - f u l f i l l m e n t .  T h is  e t e r n a l  q u e s t  h as  le d  B uero  t o  

a  v a r i e t y . o f  s u b je c t  m a t te r  a s  he p ro b e s  d e e p e r  i n to  e x i s ­

t e n t i a l  p rob lem s f a c in g  modern s o c i e t y .  V i r t u a l l y  a l l  c r i ­

t i c s  a g re e  on th e  t h e a t r i c a l  p e r f e c t io n  o f  h i s  d ra m a tic  

te c h n iq u e .  Each p la y  i s  a  c h a l le n g e  t o  th e  a u th o r ,  who 

c o n s ta n t ly  s t r i v e s  t o  s u r p a s s  h im s e l f ,^

B u e ro 's  c h a r a c t e r s  come from  a l l  v/alks o f  l i f e  and 

from  ev e ry  s t r a tu m  o f  s o c i e t y .  B l in d  b e g g a rs  and k in g s  

f a c e  th e  same p rob lem s w hich  p la g u e  a l l  men. The d e a f ,  

b l i n d ,  and m ute who c a n n o t com m unicate a r e  b o th  in d iv id u a l  

human b e in g s  and a l s o  t h e  in c a r n a t io n  o f  B u e ro 's  b a s ic  

th e m a tic  p r e o c c u p a t io n s .  H is c h a r a c t e r s  a r e  l im i te d  by 

t h e i r  en v iro n m en t b u t  a r e  h e ld  r e s p o n s ib le  f o r  t h e i r  own 

a c t i o n s .  Many a r e  v ic t im s  o f  th e  O iv i l  War, b u t  B u e ro , l i k e  

many o f  h i s  c o n te m p o ra r ie s , a v o id s  t h a t  c o n f l i c t  a s  a  d i r e c t  

th em e , p r e f e r r i n g  in s t e a d  t o  d e a l  w ith  i t s  e f f e c t s .

A lthough  B uero  b e lo n g s  t o  no d e f i n i t e  l i t e r a r y  g en ­

e r a t i o n  o r  s c h o o l o f  th o u g h t ,  c e r t a i n  a s p e c ts  o f  h i s  work 

r e p r e s e n t  id e a s  common t o  t h e  S p a n ish  l i t e r a r y  t r a d i t i o n .  

The r e a l i t y - i l l u s i o n  c o n f l i c t  h as  h i s t o r i c a l l y  been  a  m a jo r 

th e m a tic  p re o c c u p a tio n  o f  S p a n ish  l i t e r a t u r e .  The a u t h o r 's  

c o n c e rn  f o r  m an 's  a n g u ish  and h i s  t r a g i c  e x is te n c e  v/ere

^W allace W oolsey , "B uero V a lle jo *  V e r s a t i l e  S p a n ish  
D r a m a t is t" ,  S o u th  1e n t r a i  B u l l e t i n . XXVI ( I 966) , p .  I 3 ,



them es e x p lo re d  by C e rv a n te s  and C ald erS n  de l a  B a rc a  in  

th e  G olden Age and more r e c e n t l y  by su ch  me ib e rs  o f  th e  

g e n e ra t io n  o f  *98 a s  Unamuno and V a lle  I n c la n .  Kany n f  

B u e ro *8 e a r l y  p la y s  c o n ta in  e lem en ts  o f  th e  c o s tu m b r is ta -  

s a in e t e  t r a d i t i o n  o f  RamSn de l a  C ru z , com bined w ith  a  co n ­

c e rn  f o r  s o c i a l  p rob lem s r e m in is c e n t  o f  B e n ito  P S rez G ald S s.

Je a n  P a u l B o re l h a s  c a l l e d  B uero th e  m ost S p a n ish  o f  

to d a y 's  d r a m a tis ts ,^ ®  H ow ever, t h e r e  i s  a l s o  a  u n i v e r s a l  

to n e  t o  h i s  w ork , f o r  t h e  a n g u ish  he d e p ic t s  i s  common to  

a l l  men. By i d e n t i f y i n g  th e s e  p rob lem s a s  th o s e  c o n f r o n t in g  

a l l  h u m a n ity , he  can  th e n  r e tu r n  t o  t h e  S p an ish  s c e n e .

In  s p i t e  o f  B u e ro 's  v a r ie d  s u b je c t  m a t te r ,  th e  

e s s e n t i a l  b a s i s  o f  h i s  w ork i s  fo cu se d  on th e  e t e r n a l  

s e a r c h  f o r  t h e  t r u t h .  H is  m ain co n c e rn  l i e s  in  th e  s t r u g g le s  

and  d o u b ts  p la g u in g  m ankind , and i t  i s  t h i s  e lem en t w hich 

g iv e s  c o h e s io n  and  th e m a tic  u n i ty  t o  h i s  e n t i r e  p ro d u c t io n .

I n  c o n f l i c t  w ith  s o c ie ty  and even v /ith  h im s e l f ,  man lo n g s  f o r  

a  s o lu t io n  w hich  may le a d  him o u t o f  t h i s  dilem m a, B uero 

a t te m p ts  t o  p ro b e  b e n e a th  t h e  a p p a re n t t r a n q u i l i t y  o f  d a i ly  

l i f e  t o  o f f e r  a  m essage and t o  denounce c e r t a i n  a s p e c t s  o f  

s o c i a l  r e a l i t y .  H is  c e n t r a l  t h e s i s ,  l i k e  U nam uno's, i s  th e  

enigm a o f  t h i s  r e a l i t y - i l l u s i o n  p o l a r i t y  a s  tw e n t ie th - c e n ­

t u r y  m an 's  o n ly  s o lu t io n  f o r  s u r v i v a l ,  a s  w e ll  a s  th e  t r a g i c  

d e s t in y  w hich e v e n tu a l ly  f a c e s  a l l  h u m an ity .

^®Jean B o r e l ,  "B uero V a l l e jo ,  mSs a l l S  de l o s  P i -  
r i n e o s " ,  C u ad em o s de a g o r a . 79-82 ( 1963 )# p .  1 6 .



B uero  d o es n o t  l i m i t  h im s e lf  t o  p r e s e n t in g  th e  p ro b ­

lem s o f  d a i l y  e x i s t e n c e ,  f o r  h i s  search h a s  le d  him in c r e a s ­

in g ly  d e e p e r  i n t o  th e  human p e r s o n a l i t y .  The g ra d u a l  e v o lu ­

t i o n  o f  h i s  t h e a t e r  from  t h e  t r a d i t i o n a l  s a in e t e  w hich 

d e p ic te d  S p a n ish  l i f e  t o  in c lu d e  e lem e n ts  o f  e p ic  and v an ­

g u a rd  t h e a t e r ,  h a s  been  m arked by an in c r e a s in g  te n s io n  

b etw een  th e s e  tw o p o le s  o f  i l l u s i o n  and r e a l i t y .  A t l e a s t  

e ig h t  o f  B u e ro 's  p la y s  d e a l  d i r e c t l y  w ith  t h i s  them e and 

a p p e a r  t o  fo c u s  t h e  c o n f l i c t  more s h a r p ly .

B uero h a s  been  a c c u se d  o f  e x c e s s iv e  am b ig u ity  by

c r i t i c s  such  a s  R a fa e l  V âzquez Zamora^^ and G a rc ia
12E scu d e ro  , who o b v io u s ly  m isu n d e rs ta n d  th e  s p i r i t  o f  h i s  

d ra m a tic  c o n c e p t io n .  T h ese  w r i t e r s  have u rg ed  him to  

r e t u r n  t o  w hat th e y  c o n s id e r  th e  r e a l i s t i c  te c h n iq u e  o f  h i s  

e a r l i e r  p l a y s .  " .  . .  cuando  Buero s e  h a  s a l id o  de e s t e  

cam ino y  h a  q u e r id o  p r o d u c ir  dram as de una o r ie n ta c i5 n  

c la ra m e n te  i n t e l e c t u a l ,  h a  p e rd id o  v ig o r  e x p re s iv o  en lo  

t e a t r a l . " ^ ^  B ecau se  o f  th e s e  m is c o n c e p tio n s , th e  a u th o r  

h a s  f r e q u e n t ly  in c lu d e d  an  a u t o c r i t i c a  in  e d i t io n s  o f  h i s

^ ^ R a fa e l Vâzquez Z am ora, “B uero V a l le jo :  La s e n a l  
que s e  e s o e r a “ . I n s u l a ,  ? 8  (1 9 5 2 ) , p .  12 .

12Jo sS  G a rc ia  E sc u d e ro , "E l t e a t r o  de A ntonio  
B uero  V a l l e jo " ,  P u n t a  E u ro p a-. 4 l  (1 9 5 9 ) , p .  6 9 ,

^ ^ R a fa e l Vâzquez Z am ora, Review o f  Las c a r t a s  boca  
ab a .io . I n s u la  13^ (1 9 5 8 ) , p .  6 9 .



p la y s .  B uero o b l ig e s  h i s  c h a r a c t e r s  t o  ch o o se  th e  b e s t  

s o lu t io n s  t o  t h e i r  p ro b le m s , th u s  a v o id in g  th e  hackneyed  

d ra m a tic  d e v ic e s  so  common among h i s  c o n te m p o ra r ie s . He 

a l s o  c h a l le n g e s  h i s  p u b l ic  t o  e x p lo re  th e  re a lm  o f  human 

tr a g e d y  by  a v o id in g  ea sy  s o l u t i o n s .  He i s  n o t  b e in g  d e l i b ­

e r a t e l y  am biguous, b u t  i s  a t te m p t in g  t o  d e p i c t  th e  t r a g i c  

n a tu r e  o f  a  p a rad o x  w hich h e  f e e l s  i s  in h e r e n t  in  l i f e .

In  e s s i  B uero  V a l le jo  i l l u s t r a  l a  p s i c o l o g i a ,  i l  
p ib  d e  H e  v o l te  c o n t r a d d i t t o r i a ,  d e l  p e r s o n a g g i ,  
t r a c e ia n d o  i  l o r o  p r i n c i p a l i  c o n f l i t t i ,  ma te rm in a  
q u a s i  sem pre d icen d o  ch e  i l  l e t t o r e  pub s c e g l i e r e  
l a  s o lu z io n e s  ch e  p ib  g l i  p i a c c i a .^ -

F o re ig n e r s  have a  s te r e o ty p e d  c o n c e p t o f  a  backw ard , 

dorm ant S p a in  dom inated  by a  d i c t a t o r s h i p  from  w hich no s i g ­

n i f i c a n t  l i t e r a t u r e  can  em erge. The i n t e r n a t i o n a l  r e c e p t io n  

o f  B u e ro "s  w orks h a s  g e n e r a l ly  been  f a v o r a b le ,  a l th o u g h  in  

th e  U n ite d  S t a t e s  i t  h as  b een  l im i te d  t o  u n i v e r s i t y  d e p a r t ­

m ents o f  S p a n ish  l i t e r a t u r e .

• • • s e  n o ta  lo  d i f î c i l  que es p a r a  e l  e x t r a n je r o  
v e n c e r  e l  enorme p r e j u i c i o  que r e i n a  en e l  mundo 
c o n t r a  to d o  l o  e sp a n o l de hoy% l a  i d e a ,  c o n s c ie n te  
o in c o n s c ie n te ,  de que a q u î  no puede h a c e r s e  nada  
re a lm e n te  b u e n o , osado y a c t u a l ,  o o rq u e  e l  s is te m a  
lo  im p id e .1 5  ‘ •

In  s p i t e  o f  th e  g e n e r a l ly  u n fa v o ra b le  p o s i t i o n  v/hich 

co n tem p o ra ry  S p a n ish  l i t e r a t u r e  h o ld s  on t h e  w orld  l i t e r a r y  

s c e n e ,  B uero*s d ra m a tic  p ro d u c tio n s  c o n t in u e  t o  a ro u s e  th e

^^ L u c ia  M aria  C e r a t t i ,  " I n te r p r e ta z io n e  d e l  t e a t r o  
d i  A n to n io  B uero V a l l e jo ” , Aeuvum. XL ( I 966 ) , p .  3 5 1 .

^^A nton io  Buero V a l l e jo ,  (P e rs o n a l c o r r e s p o n d e n c e ) ,
5 /2  V 7 0 .
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i n t e r e s t  o f  f o r e ig n  and S p a n is h  c r i t i c s  a l i k e .  H is th e m a tic  

s e a r c h  f o r  t h e  t r u t h  a s  i t  r e l a t e s  t o  m odern m an 's  e x is te n c e  

h a s  b een  th e  p r i n c i p a l  r e a s o n  f o r  h i s  l i t e r a r y  dom inance o f  

a  t h e a t e r  lo n g  p la g u ed  by  m o r a l i s t i c  and p o l i t i c a l  conform ­

i t y  a s  w e ll  a s  b u r e a u c r a t i c  o b s t a c l e s .  B uero*s p re o c c u p a tio n  

w ith  t h e  d u a l a s p e c t s  o f  r e a l i t y  and i l l u s i o n  i s  h i s  co n c ep t 

o f  t h e  enigm a f a c in g  p r e s e n t -d a y  m ^ .  A lth o u g h  h i s  p la y s  

c o n ta in  a  v a r i e t y  o f  s u b je c t  m a t te r ,  t h i s  c o n f l i c t  m e r i t s  

f u r t h e r  i n v e s t i g a t i o n ,  f o r  i t  i s  a  p r i n c i p a l  them e o f  h i s  

e n t i r e  t h e a t e r .

S in c e  t h e  I 963 p r o d u c t io n  o f  A v en tu ra  en l o  g r i s . 

B u e ro 's  p la y s  have  a p p e a re d  l e s s  f r e q u e n t ly  on th e  K ad rid  

s t a g e .  The a u th o r  a t t r i b u t e s  t h i s  t o  s e v e r a l  r e a s o n s :  

n o ta b ly  h i s  e v e r - in c r e a s in g  demand f o r  a r t i s t i c  e x c e lle n c e  

and t h e  d i f f i c u l t i e s  w hich  have t r a d i t i o n a l l y  h in d e re d  th e  

e f f o r t s  o f  S p a n ish  a r t i s t s , ^ ^  The t h e a t r i c a l  se a so n  o f  1970 

m arked th e  d e b u t o f  E l  sueno  de l a  r a z o n . T h is  p la y ,  w hich 

was m ost f a v o ra b ly  r e c e iv e d  by  'M ad rid 's  t h e a t e r  p u b l i c ,  d e a ls  

w ith  th e  p a i n t e r  Goya,

^ ^ I b id .



CHAPTER I I  

THE&1ES OF BUERO VALLEJO

D e s p ite  t h e  d e f i n i t e  l o c a l e s  o f  h i s  s e t t i n g s ,

B uero  V a l l e j o 's  th em es t r a n s c e n d  t h e  b o u n d a r ie s  o f  tim e  

and s p a c e  w ith  d e p th  and m a s te ry .  H is  s u b je c t  m a t te r  i s  

a s  l i m i t l e s s  a s  h i s  d ra m a tic  i n s p i r a t i o n .  E ach new p la y  

ad d s new d im en sio n s  o f  id e a s  and human s i t u a t i o n s .  The 

s e t t i n g s  ra n g e  from  th e  b i b l i c a l  p a s t  t o  th o s e  o f  th e  

tw e n t i e t h  c e n tu ry  and in c lu d e  th e  G reek  le g e n d  o f  P en e lo p e  

^ d  U ly s s e s  t o g e t h e r  w ith  h i s t o r i c a l  s u b j e c t s ,  b o th  f o r ­

e ig n  and  n a t i o n a l .  I n  s p i t e  o f  t h i s  w ide ra n g e  o f  dram a­

t i c  c o n c e p t io n ,  t h e r e  a r e  c e r t a i n  them es w hich  re a p p e a r  

in  a l l  h i s  p la y s  a s  h e  a t te m p ts  t o  answ er p ro b lem s o f  

m a n 's  t r a g i c  e x i s t e n c e .  " S i ex p e rim en to  l a  n e c e s id a d  de 

r e p e t i r  d e te rm in a d a s  p re o c c u p a c io n e s  d r a m â t ic a s ,  pues no 

v a c i l o i  y  e s c r ib o  o t r a s  o b ra s  s o b re  l a s  m ism as."^  B u e ro 's  

d o u b ts  a r e  common t o  th o s e  p la g u in g  a l l  tw e n t ie th - c e n tu r y  

w r i t e r s  and a r e  i m p l i c i t  i n  l i f e  i t s e l f .  L ack o f  communi­

c a t i o n ,  f a i l u r e  i n  l o v e ,  t h e  b l in d n e s s  o f  man t o  h i s  own

^A nton io  B uero  V a l l e jo  q u o te d  in  " E n t r e v i s ta  a  
B uero V a l l e jo " ,  B e rn a rd  D u lse y , M odem Language J o u r n a l . 
L (1 9 6 6 ) ,  p .  155 .
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n ee d s  to g e th e r  w i th  th o s e  o f  h i s  f e l lo w  b e in g s , and  man’s  

i n a b i l i t y  t o  come t o  g r ip s  w ith  h i s  own r e a l i t y  a s  w e ll  

a s  t h e  m o ra l and  s o c i a l  s i g n i f i c a n c e  o f  th e  h i s t o r i c a l  

p a s t ,  a r e  b u t  a  few  exam ples o f  t h e  p rob lem s w ith  w hich 

B uero  h a s  co n ce rn ed  h im s e l f .

T hese  them es a r e  p ro m in en t i n  each  o f  B u e ro ’s  

p l a y s ,  b e g in n in g  w ith  h i s  f i r s t ,  H i s t o r i a  de u n a  e s c a l e r a . 

The o p en in g  o f  t h i s  p la y  on th e  n ig h t  o f  O c to b e r 1 4 , 1 9 4 9 , 

was u n d o u b te d ly  t h e  m ost s i g n i f i c a n t  e v e n t o f  t h e  S p an ish  

s ta g e  s in c e  b e f o r e  th e  C i v i l  W ar. I t  was o b v io u s  t o  b o th  

s p e c t a t o r  and c r i t i c  a l i k e  t h a t  t h e y  had  w itn e s s e d  th e  

b i r t h  o f  a  new and e x c i t i n g  v o ic e  t o  f i l l  th e  v o id  o f  th e  

l a s t  t e n  y e a r s .

X>a e sc e n a  e s p a n o la  n e c e s i t a  v a lo r e s  jo v e n e s  que s e  
sumen a  l o s  le g ît im a m e n te  c o n s a g ra d o s , y  que c o l a -  
b o re n  a l  m an ten im ien to  de un a l t o  n iv e l  d ra m â tic o , 
co n  e l  c u a l  to d o s  sa ld re m o s  g an an d o . B uero V a l le jo  
e s  uno de e s o s  v a lo r e s  j6 v e n e s , y  lo  e s ,  no s ô lo  
p o r  e l  e x i to  que h a  lo g ra d o  co n  H i s t o r i a  de una  
e s c a l e r a . s in o  ta m b ié n , y  muy e s p e c ia lm e n te ,  p o r  
l o s  enorm es p o s i b i l i d a d e s  de a u t o r  que hay en 
ê l  . . .2

H i s t o r i a  de u n a  e s c a l e r a  won th e  c o v e te d  Looe d e  Vega p r i z e ,  

t h e  f i r s t  p la y  t o  b e  so  h o n o red  s in c e  A le ja n d ro  C aso n a’s  

La s i r e n a  v a ra d a  in  1 93^ . I t s  a u t h o r ,  v i r t u a l l y  unknown 

i n  t h e  t h e a t r i c a l  w o r ld , had  b een  an  a r t  s tu d e n t  in  M adrid

^ A lfre d o  K a r q u e r ie ,  re v ie w  o f  H i s to r i a  d e  una 
e s c a l e r a ,  T e a tro  E so a n o l 1949-50 (M adrid ; A g u i la r ,  1951 ) 9
p .  9 4 .
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u n t i l  t h e  C i v i l  War i n t e r r u p te d  h i s  s t u d i e s .  He jo in e d  

th e  R e p u b lic a n  army and a t  t h e  w a r 's  c o n c lu s io n  was ta k e n  

in t o  c u s to d y ,  g a in in g  r e l e a s e  i n  19^ 5 .

The t r a u m a t ic  e x p e r ie n c e s  o f  t h e  C i v i l  War had r e ­

fo c u se d  th e  S p a n ia r d 's  a t t e n t i o n  on t h e  r e a l i t y  o f  h i s  

a n g u ish e d  e x i s te n c e  and  had c r e a t e d  a  p h i lo s o p h ic a l  and 

s o c i a l  aw aren ess  o f  m a n 's  d e s p e r a te  n eed  t o  s e e k  a  r e l a ­

t i o n s h i p  t o  h im s e l f ,  t o  a l l  m ank ind , and  t o  God. I t  i s  

t h e  t r a g i c  t o t a l i t y  o f  t h i s  p o s t-w a r  e x is te n c e  w hich 

B uero  h a s  a t te m p te d  t o  p a i n t .  H is  b a s ic  them e i s  a  

d e e p ly  p e r s o n a l  o n e , f o r  h i s  s u b je c t  i s  man, • e l

hombre f r e n t e  a  s u s  p o s ib i l i d a d e s  o e l  hombre f  r e n t e  a  

s u s  l i m i t a c i o n e s . H e  e x p lo re s  s p h e re s  o f  d o u b t w hich 

have  to rm e n te d  man s in c e  h i s  c o n c e p t io n ,  and f o r  w hich 

t h e r e  a r e  t r a g i c a l l y  no c lo s e d  s o l u t i o n s .  "Mi t e a t r o  es  

r e s p u e s ta  a  e s a s  p e rm an en te s  p r e g u n ta s  a c e r c a  d e l  mundo 

y  de l a  v id a  que me acom panan .”^  B u e ro 's  s u b je c t s  a r e  

n o t  l im i t e d  t o  S p a in ,  b u t  encom pass u n iv e r s a l  c o n c e p ts ,^  

The h i s t o r i c a l  im p l ic a t io n  o f  m an 's  p e rp le x in g  

s e a r c h  f o r  t h e  t r u t h  i s  a  b a s ic  c o n c e p t  o f  B u e ro 's

^ R ica rd o  Domenech, " R e f le x io n e s  so b re  e l  t e a t r o  
de B uero  V a l l e jo " ,  P r im e r  A c to . 11 (1 9 5 1 ) t P* 5#

^A n ton io  B uero  V a l l e jo  q u o te d  in  " T a la n te  t r â g i c o  
d e l  t e a t r o  de B uero  V a l l e jo " ,  Rosendo R o ig , RazSn v  f g . 
156 (1 9 5 7 ) . p .  3 6 3 ,

^A nton io  B uero  V a l l e jo  q u o te d  in  "D iS logo  con 
A n to n io  B uero V a l l e j o " ,  ( P t .  I I ) ,  M iguel L u is  R o d rig u e z , 
I n d i c e . 118 (1 9 5 8 ) , p .  1 9 .
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t h e a t e r ,  w hich  c r i t i c s  have  judged  , u n a  s o s t e n id a

in t e r r o g a c iô n ,  u n a  duda r e n o v a d o r a , T h e  a u th o r  h im s e lf  

h a s  te rm ed  h i s  work a s  " t e a t r o  de b u sq u ed a  m&s que de 

a f i r m a c iô n " ^ ,  th u s  c r e a t i n g  a  g e n e r a l  to n e  o f  s p i r i t u a l  

u n r e s t ,  a  c u r r e n t  ru n n in g  th ro u g h o u t h i s  w ork , " ,  . . l a  

m is iS n  d e l  a r t e  e s t â  en u n a  e s p e c ie  de i n v e s t i g a c i 6n i n -
o

t u i t i v a , "  H is  s t y l e  i s  d ev o id  o f  t h e  b o m b a stic  s e n t i ­

m e n ta l i ty  so  common t o  t h e  co n tem p o ra ry  S p a n is h  s t a g e .
q

H aro T e c g le n  h as  s a id  t h a t  b e f o r e  B uero th e  S p a n ish  

tw e n t ie th - c e n tu r y  dram a was p r im a r i l y  e x t e r n a l ,  s t r e s s i n g  

v i o l e n t ,  m e lo d ram atic  s i t u a t i o n s  w ith  w hich th e  a v e ra g e  

s p e c t a t o r  c o u ld  n o t  e a s i l y  i d e n t i f y .  C o n v e rs e ly , B uero 

em p h asizes  i n t e r i o r  a s p e c t s  in  h i s  c o n t in u a l  in q u i r y  in to  

t h e  enigm a o f  m an 's  e x i s te n c e  and h i s  e t e r n a l  s e a r c h  f o r  

th e  t r u t h .  T h e re  a r e  no e a sy  s o lu t io n s  t o  th e  p rob lem s 

he  e x p lo r e s ,  and  th e  f i n a l  judgm ent o f  h i s  w orks i s

J o s é  K o n le é n , "Un t e a t r o  a b i e r t o " ,  A n to n io  Buero 
V a lle jo *  Hoy e s  f i e s t a . L as K e n in a s , E l t r a g a l u z  (Madrid* 
E d ic io n e s  T a u ru s ,  1 9 ^ 8 ) , p ,  l é ,

^A n ton io  B uero  V a l l e jo  q u o te d  in  " C h a r la  con 
A n to n io  B uero  V a l l e j o " ,  Medardo F r a i l e ,  C u ad em o s de 
A g o ra . 79 -82  (1 9 6 3 ) . p .  5 .

Û
A n to n io  B uero  V a l le jo  q u o te d  in  "D ié lo g o  con 

A n to n io  B uero  V a l l e jo " ,  ( P t ,  I I I ) ,  M iguel L u is  R o d rig u e z , 
I n d i c e . 119 (1 9 5 8 ) , p ,  1 9 .

^E duardo H aro T e c g le n , Review  o f  En l a  a r d i e n t e  
o s c u r id a d ■ T e a tro  E sp an o l 1950-51 (M adrid* A g u i la r ,  1 9 5 2 ), 
p .  96 ,
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alw ays l e f t  open t o  in d iv i d u a l  i n t e r p r e t a t i o n . "Me i n t e -  

r e s a n  e l  co m p o rtam ien to  humanoi e l  m argen de l i b e r t a d  y 

de o p c iS n  q u e , p e se  a  l o s  mâs f u e r t e s  c o n d ic io n a m ie n to s  

s o c i a l e s ,  h ay  en e l  hom bre.

B uero  h a s  c o n s i s t e n t l y  p la c e d  h i s  s ta n d a r d s  o f  

l i t e r a r y  e x c e l le n c e  above th e  im m edia te  p o s s i b i l i t i e s  o f  

m one tary  g a in .  B ecause o f  econom ic n e c e s s i t i e s ,  th e  

S p an ish  t h e a t e r  i s  m a in ly  p a t r o n iz e d  by th e  u p p e r  m id d le -  

c l a s s .  I n  s p i t e  o f  t h e  known t a s t e s  o f  t h i s  b o u rg e o is  

a u d ie n c e , B uero h as  r e f u s e d  t o  com prom ise h i s  a r t i s t i c  

s e n s i b i l i t y .  C onvinced  t h a t  t h e  S p a n ish  t h e a t e r  n eed s  

new i n s p i r a t i o n  and c o n s c io u s  o f  l i t e r a r y  t r e n d s  and  in n o ­

v a t io n s  i n  o th e r  c o u n t r i e s ,  h e  h a s  n o t  c o n f in e d  h i s  works 

t o  th e  s u p e r f i c i a l  r e a l i t y  o f  b o u le v a rd  t h e a t e r .  The un­

l im i te d  p o s s i b i l i t i e s  o f  h i s  t h e a t e r  e x a c t  a  dem anding 

p r i c e  on th e  d r a m a t i s t ,  who i s  c o n s ta n t l y  o b lig e d  t o  

re -e x a m in e  h i s  a r t i s t i c  g o a l s .  "La c a r r e r a  t e a t r a l  en 

E spana e s  d u r a ,  s o b re to d o  cuando uno s e  h a  p la n te a d o  ob- 

j e t i v o s  como lo s  que yo me p la n te #  . . .  hay  que ex am in erse  

c o n s ta n te m e n te ."

I n  a s s e s s in g  l i t e r a r y  s o u rc e s  B uero h a s  c i t e d  th e  

g e n e r a t io n  o f  *98, e s p e c i a l l y  Unamuno and V a l le  I n c lS n ,

A n ton io  B uero  V a l l e j o ,  ( p e r s o n a l  c o r re s p o n d e n c e ) ,
5 /2 4 /7 0 .

^^B uero  V a l l e jo ,  " E n t r e v i s t a  a  B uero  V a l l e j o ,
p .  155 .
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C e rv a n te s  t C a ld e rS n , and  G aldSs« a s  w e l l  a s  f o r e ig n  w ri­

t e r s  su c h  a s  I b s e n ,  P i r a n d e l l o ,  and O ' N e i l l , b u t  th e r e

i s  no one l i t e r a r y  t r e n d  o r  s c h o o l  t o  w hich  one can  a s s ig n  
13h im , ^ A lth o u g h  t h e r e  i s  a  t r a c e  o f  G a rc ia  L o rc a , e sp e ­

c i a l l y  i n  B u e ro 's  c o n c e p t o f  m y s te ry , t h e  a u th o r  h im s e lf  

s e e s  no r e l a t i o n s h i p  t o  th e  dead  p o e t ,^ ^  On th e  o th e r  

h a n d , c e r t a i n  d ra m a tic  c r i t i c s  su ch  a s  C h a n tra in e -V an  

P rag g ^ ^  and  S e rg io  N erva^^ m a in ta in  t h a t  B uero h a s  c r e a te d  

a  s c h o o l o f  b u erism o  w hich  h a s  in f lu e n c e d  th e  g e n e ra l  c l i ­

m ate  o f  S p a n ish  dram a s in c e  1949 . The im p o rta n c e  o f  

H i s t o r i a  de  u n a  e s c a l e r a  a s  a  l i t e r a r y  g e n e s is  t o  many 

young S p a n is h  w r i t e r s  h a s  b een  e q u a l ly  h e r a ld e d  by  such  

c r i t i c s  a s  R ic a rd o  Domemech.^^ A lth o u g h  h e  i s  i n  g e n e ra l

^ ^ e m a r d  D u ls e y , *T E ntrev ista  a  B uero  V a l l e jo " ,  
M odem Language J o u r n a l . L (1 9 6 6 ) , p p . 1 4 9 -5 2 .

^^B uero  V a l l e jo ,  " E n t r e v i s t a  a  B uero  V a l l e jo " ,
p .  1 5 2 .

^^A n ton io  B uero  V a l l e j o ,  " I n t r o d u c t io n  t o  H i s to r i a  
d e  u n a  e s c a l e r a " .  e d i t e d  by  J o s e  S a n c h e z , (New York* 
C h a r le s  S c r ib n e r ,  1 9 5 5 ) , p .  x iv - x v ,

^ ^ J a c q u e l in e  G h an tra in e -V a n  P ra a g , "T en d en c ies  
d e l  t e a t r o  e s p a n o l de  hoy* A n to n io  B uero  V a l le jo  y  *el 
b u e r ism o * " , C u ad em o s A m erican o s . CXXX ( I 963) , p .  263 ,

^ ^ S e rg io  N e rv a , Review  o f  L as c a r t a s  b o ca  aba .io . 
T e a t r o  E sn a n o l 1957-58  (M adrid* A g u i la r ,  1 9 5 9 ) , p .  3 .

^ ^ R ica rd o  Domenech, "C inco  e s t r e n o s  p a r a  l a  h i s ­
t o r i a  d e l  t e a t r o  esp an o l*  H i s t o r i a  de  u n a  e s c a l e r a " .  
P r im e r  A c to . 1 0 0 -1 , p .  2 6 .
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ag reem en t w ith  t h i s  id e a ,  B uero a t t a c h e s  more im p o rtan ce  

t o  l a t e r  p l a y s ,  e s p e c i a l l y  En l a  a r d i e n t e  o s c u r id a d

B uero  h a s  opened new d im en sio n s  o f  d ra m a tic  p o s s i ­

b i l i t i e s  t o  t h e  S p a n ish  s ta g e  in  t h e  w ide  ra n g e  o f  s u b je c t  

m a t te r  w hich  h e  h a s  in tro d u c e d  t o  t h e a t r i c a l  a u d ie n c e s .  

A lth o u g h  th e  developm en t o f  h i s  t h e a t e r  h a s  been  c h a ra c ­

t e r i z e d  by  t h e  re -e n fo rc e m e n t o f  c e r t a i n  th e m a tic  c o n c e p ts ,  

each  new p la y  o f f e r s  a  f r e s h  ap p ro ac h  t o  th e s e  i d e a s .

T h re e  exam ples o f  B u e ro 's  v a r i e d  s u b je c t  m a t te r  a r e  Madru-  

g ad a  (1953) • L as p a la b r a s  en l a  a re n a  (1 9 ^ 8 ) , and T e .iedo ra  

d e  su en o s  (1 9 5 2 ). The f i r s t  p la y ,  w h ich  h as  a  m odem  s e t ­

t i n g ,  i s  p r im a r i l y  c o n c e rn e d  w ith  tw o b a s i c  human co n ­

f l i c t s  t lo v e  and m a t e r i a l  a m b it io n . T he p l o t  c e n te r s  

a ro u n d  th e  n e c e s s i t y  o f  t h e  p r o t a g o n i s t ,  A m alia , t o  d i s ­

c o v e r  t h e  m o tiv e s  o f  h e r  l o v e r ,  a  fam ous p a i n t e r ,  in  

m a rry in g  h e r .  Did M aurice  r e a l l y  lo v e  h e r  o r  d id  he 

m arry  A m alia p r i o r  t o  h i s  d e a th  in  o r d e r  t o  mock h i s  

g re e d y , e g o t i s t i c a l  r e l a t i v e s ?  B uero h a s  s t a t e d  t h a t  one 

o f  h i s  p u rp o se s  in  w r i t i n g  K adrugada was an  e x e r c is e  in  

t h e  d i f f i c u l t i e s  t h a t  t h e  t h r e e  c l a s s i c a l  u n i t i e s  o f f e r  

t h e  p l a y w r i g h t . T h e  a c t io n  a d h e re s  t o  th e  th r e e  u n i t i e s ,  

t a k in g  p la c e  d u r in g  t h e  e a r l y  m orning  h o u rs  a t  th e  a r t i s t ' s

^®Buero V a l l e j o ,  (P e rs o n a l  c o r re s p o n d e n c e ) ,
5 /2 4 /7 0 .

^^A nton io  B uero V a l l e j o ,  " A u to c r î t i c a  de M adrugada" . 
T e a t ro  E sp a n o l 1953-54  (M adrid* A g u i la r ,  1 9 5 5 ), p .  1^3#
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r e s id e n c e  a f t e r  h i s  d e a th ,  A m alia  i s  a b l e  t o  dupe

M a u r ic io 's  r e l a t i v e s  i n to  b e l i e v i n g  t h a t  t h e  a r t i s t  i s

s t i l l  a l i v e  u n t i l  sh e  l e a r n s  t h e  t r u t h .  I n  th e  p ro c e s s

each  exchange b e tw een  th e  c h a r a c t e r s  u n fo ld s  l a y e r  upon

l a y e r  o f  t h e i r  g re e d  and en v y . The c l im a x  comes when

th e y  d is c o v e r  t h a t  M a u ric io  i s  a l r e a d y  dead  and t h a t  he

h a s  w i l l e d  h i s  e n t i r e  in h e r i t a n c e  t o  h i s  w if e .  T h is

c r e a t e s  an  e m o tio n a l c a t h a r s i s ,  an  e lem e n t t y p i c a l  o f

B u e ro "s  p l a y s ,  i n  w hich  th e  c h a r a c t e r s  r e p e n t  t h e i r

a c t io n s  and r e a c h  an  u n d e r s ta n d in g  o f  t h e i r  s i t u a t i o n .

E x te r n a l  t im e  i s  m arked by  t h e  c lo c k ,  w hich  i s

a  c c n s te i i t  r e m in d e r  o f  t h e  i n t r i g u e  and  te n s io n  c r e a te d

b y  th e  a u th o r .  A lthough  t h e  p la y  h a s  b ee n  judged  a s  one
20o f  B uero*s l e a s t  s u c c e s s f u l ,  T o r r e n te  B a l l e s t e r  h a s

a s s e r t e d  t h a t  t h e  m o ra l m o tiv e s  o f  i t s  c h a r a c te r s  e l e -
21v a te  i t  from  a  s im p le  com edia de i n t r i g a . M adrugada*s 

t r u t h s  a r e  m ore e x p l i c i t  th a n  th o s e  o f  o th e r  p la y s ,  and 

t h e r e  i s  im p lie d  hope in  A m a lia 's  v i c t o r y .  W hile i t  i s  by 

no  means one o f  B u e ro 's  m ost im p o r ta n t p l a y s , i t  i s  i n t e r ­

e s t i n g  f o r  i t s  t r e a tm e n t  o f  t im e  and th e  p a s s io n s  o f  th e  

c h a r a c t e r s ,  who r e p r e s e n t  s o c i e t y .

20J o s é  G a rc ia  E sc u d e ro , "E l t e a t r o  de A n to n io
B uero  V a l l e j o " ,  P u n ta  E u ro o a . 4 l  (1 9 5 9 )•  p .  58 , 

21G onzalo  T o r r e n te  B a l l e s t e r ,  T e a t r o  e 
tem norSneo (M adrid» G uadarram a, 1 9 5 7 )• P * 328,
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I n  c o n t r a s t .  L as p a la b r a s  en l a  a r e n a , a  o n e -a c t

p l a y ,  h a s  a  b i b l i c a l  s e t t i n g ,  in  w hich th e  dom inant to n e

o f  t h e  c o n c lu s io n  i s  gloomy and  p e s s i m i s t i c .  The p la y

was f i r s t  p e rfo rm e d  on D ecem ber 1 2 . 1 9 ^9 . in  t h e  T e a t ro

E sp a n o l by  s tu d e n t s  o f  t h e  M adrid  C o n s e rv a to ry  and won

t h e  p r i z e  o f  t h e  A sociac iG n  de l o s  Amigos de l o s  Q u in te ro .

I t s  s u b je c t  m a t te r  d e a ls  w ith  a d u l t e r y  and  i s  b a se d  on

t h e  G o sp el o f  J o h n . C h a p te r  V I I ,  w here J e s u s  w r i t e s  on th e

g ro u n d . "L e t him  who i s  w ith o u t  s i n  b e  t h e  f i r s t  t o  c a s t  a

s t o n e . "  Noemi. t h e  u n f a i t h f u l  w if e ,  i s  m urdered  by  h e r

h u sb a n d . A s a f . a c c o rd in g  t o  t h e  word a s e s in o  w r i t t e n  by

J e s u s .  I t  i s  A s a f 's  s p i r i t u a l  b l in d n e s s ,  h i s  f a i l u r e  t o

f a c e  th e  p ro b lem s o f  h i s  r e l a t i o n s h i p  w ith  h i s  w i f e ,  and

h i s  w eakness o f  c h a r a c t e r  w hich  c a u se  him t o  commit t h e

f a t a l  a c t .  H ow ever, h e  i s  n o t  t o t a l l y  r e s p o n s ib le  f o r

h i s  d o v m fa ll .  He i s  a  p ro d u c t  o f  a  h y p o c r i t i c a l  s o c i e ty

w hich  d e n ie s  him  th e  l i b e r t y  o f  a c t io n  a c c o rd in g  t o  h i s

p e r s o n a l  c o n s c ie n c e .  " ,  .  • no e s  u n a  p e d ra d a  c o n t r a  n a d i e .

s in o  e l  h u m ild e  i n t e n t o  que su  a u to r  h ac e  de com prender y

a y u d a r  a  com prender a lg u n o s  d e  lo s  l a b e r i n t o s  donde s e
22p ie r d e  l a  m o ra l d e  l o s  h o m b res ."  I n  e s s e n c e ,  t h i s  i s  

t h e  t r a g e d y  o f  t h e  s i t u a t i o n ,  f o r  C h r i s t  was th e  o n ly  one 

t o  s e e  t h i s  h o m ic id a l  te n d e n c y . A l l  t h e  o th e r s  know t h a t

22
 - l a ___
1 9521 . p .  104.

A n to n io  B uero V a l l e jo .  "C om entario  a  L as p a l a ­
b r a s  en l a  a r e n a " .  O olecciG n t e a t r o .  10 (M adrid* A l f i l ,
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t h e  t r u t h  h as  b een  w r i t t e n ,  b u t  A saf o n ly  acknow ledges 

i t  a t  t h e  en d . I n  s p i t e  o f  t h e  f a t a l i s t i c  to n e ,  t h e r e  i s  

an  i m p l i c i t  h o p e , f o r  B uero  d o es  n o t  expound a  d e te r m in is ­

t i c  p h i lo s o p h y , A sa f sh o u ld  h av e  r e a l i z e d  th e  t r u t h  and 

t r i e d  t o  change i t ,  Man ca n  s t r u g g le  a g a in s t  th e s e  b r u t a l  

t e n d e n c ie s  and i s  u l t i m a t e l y  r e s p o n s ib le  f o r  h i s  own 

t r u t h ,  " ,  ,  .  l o s  hom bres no son  n e c e s a r ia m e n te  v îc t im a s  

p a s iv a s  de l a  f a t a l i d a d ,  s in o  c o l e c t iv o s  e in d iv id u a le s  

a r t i f i c e s  de s u s  v e n tu re s  y  d e s g r a c ia s ,

L ik e  A s a f ’ s  d e f e a t ,  U ly sse s*  d o w n fa ll  i n  T e .iedo ra  

de su e n o s  i s  b ro u g h t ab o u t by  h i s  l a c k  o f  m o ra l co u rag e  

and h i s  i n a b i l i t y  t o  f a c e  t h e  t r u t h  o f  h i s  r e l a t i o n s h i p  

w ith  h i s  w if e ,  B uero  h a s  jo in e d  p la y w r ig h ts  su ch  a s  

G ira u d o u x , A n o u ilh , and C o c tea u  in  h i s  r e - i n t e r p r e t a t i o n  

o f  t h e  G reek  nqrth b a sed  on i n t e r p o l a t i o n s .  One o f  P e n e lo p e 's  

s u i t o r s .  P r in c e  A n fin o , i s  a  new c h a r a c t e r ,  B uero m ain­

t a i n s  t h a t  h i s  r e - i n t e r p r é t â t io n  d id  n o t  d e s t r o y  th e  fu n ­

d a m en ta l them e o f  t h e  myth w hich  i s  th e  c o n f l i c t  o f  th e
oh.

in n e r  t r u t h  o f  t h e  c h a r a c t e r s  v e r s u s  t h e  h i s t o r i c a l  t r u t h .  

The a m b ig u ity  o f  P e n e lo p e 's  m o tiv e s  in  a l lo w in g  th e  kingdom 

t o  d e c l in e  and in  rem oving  h e r  w eaving  a t  n i g h t ,  a s  w e ll

^A n to n io  B uero V a l l e j o ,  "E l t e a t r o  de B uero 
V a l l e jo  v i s t o  p o r  B uero V a l l e j o " ,  P rim e r  A c to , 1 (1957)» 
p .  6 .

oh
A n to n io  B uero V a l l e j o ,  "C om entario  a  T e .iedo ra  

de s u e n o s " .  C o le c c iS n  t e a t r o . l o  (Madrid* A l f i l ,  1952)» 
p .  9 0 ,
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a s  U ly sse s*  re a s o n  f o r  r e t u r n i n g  t o  I t h a c a  d i s g u is e d  a s  a  

b e g g a r ,  rem ain  u n an sw e re d , a s  do many q u e s t io n s  in  B uero*s 

o th e r  w o rk s . The w o rs t  th o u g h ts  o c c u r  in  t h e  c h a ra c te r s *  

m in d s , f o r  P e n e lo p e * s  p h y s ic a l  lo v e  f o r  A n fin o  o n ly  

happens in  h e r  d re a m s , and sh e  h a s  rem a in ed  f a i t h f u l  t o  a  

U ly s s e s  who i s  none th e  l e s s  im p la c a b le  i n  h i s  d e c is io n  t o  

e x e c u te  th e  young p r in c e .

The m u rd er o f  A n fin o  and th e  o th e r  s u i t o r s  i s  a  

b r u t a l  and co w ard ly  a c t  co m m itted  by  an  e g o t i s t i c a l  U ly s s e s  

f o r  whom an e x t e r i o r  v i c t o r y  o f  m a r i t a l  f i d e l i t y  i s  more 

in q p o rtan t th a n  an  i n t e r i o r  one o f  lo v e .  T h e re  i s  sh a rp  

c o n t r a s t  betw een  t h e  m a t e r i a l i s t i c  lo v e  o f  U ly s s e s  f o r  

P en e lo p e  and th e  p u re  lo v e  t h a t  A n fin o  f e e l s  f o r  th e  o ld e r  

q u een . The p r in c e  s e e s  h e r  a s  young and b e a u t i f u l ,  an d , 

a c c o rd in g  t o  P e n e lo p e , sh e  w i l l  a lw ays rem a in  so  in  h i s  

h e a r t .

P e ro  t u  no h a b ra s  t e n id o  en t u  cam ino n in g u n a  m u je r 
que t e  r e c u e rd e  jo v e n , p o rq u e  t ô  n a c i s t e  v i e j o .
P e ro  yo s e r ë  s ie m p re  jo v e n , ; jo v en  y  b e l l a  en e l  
re c u e rd o  y  en  e l  sueno  de A n fin o

T h e re  i s  i m p l i c i t  hope in  t h e  f u t u r e  t h a t  t h e r e  w i l l  be

more A n fin o s  who w i l l  n o t  le a v e  t h e i r  w iv es b e h in d  to

f i g h t  f o o l i s h  w a r s ,  f o r  to d a y * s  w o rld  b e lo n g s  t o  th e

p o w e rfu l U ly s s e s e s .

^^A nton io  B uero  V a l l e j o ,  T e .ied o ra  de s u e n o s . 
G o le c c iS n  t e a t r o .  l 6 (M adrid t A l f i l ,  1 9 6 5 ) , p .  71»
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I n  s p i t e  o f  a  v a r i e t y  o f  s u b je c t  m a t te r s  in  th e s e

t h r e e  p l a y s ,  b a s ic  them es o f  B uero a r e  common t o  a l l  h i s

w o rk s . The m o ra l and  s p i r i t u a l  b l in d n e s s  o f  U ly sse s  and

A sa f  b r in g s  a b o u t t h e i r  d o w n fa ll ,  a s  w e l l  a s  t h a t  o f

M a u r ic io 's  r e l a t i v e s ,

(U ly s s e s )  Todo e s t a  p e rd id o .  A s i q u ie re n  l o s  
d io s e s  l a b r a r  n u e s t r a  d e s g r a c ia ,

(P e n e lo p e )  No c u lp e s  a  lo s  d io s e s ,  Somos n o so -  
t r o s  q u ie n e s  l a  la b ra m o s ,2 o

L ack  o f  com m unication  betw een  t h e  c h a r a c te r s  and  th e  

f a i l u r e  o f  lo v e  betw een  husband and  w ife  le a d  each  p r o ta g ­

o n i s t  t o  an  e x i s te n c e  b a se d  on a  l i e .  A lth o u g h  A m alia i s  

t h e  o n ly  one whose s e a r c h  f o r  th e  t r u t h  i s  c o m p le te ly  

s u c c e s s f u l ,  each  p r o ta g o n is t  s t r u g g le s  a g a in s t  overwhelm ­

in g  odds t o  a t t a i n  t h i s  g o a l .  The o t h e r s ,  how ever, a r e  

u n s u c c e s s fu l  b e c a u se  o f  f la w s  o f  c h a r a c t e r ,  su c h  a s  ego­

t i s m  and  envy , and  b e c a u se  o f  th e  m o ra l and  s o c i a l  r e s t r i c ­

t i o n s  o f  t h e i r  s o c i e t y ,  U ly sse s  i s  a n x io u s  t o  p r e s e rv e  

t h e  e x t e r n a l  a p p e a ra n c e s  t h a t  h i s  w ife  h a s  b een  lo y a l  t o  

h im , and  A saf c a n n o t p a rd o n  Noemi f o r  h e r  s i n  o f  a d u l t e r y ,  

b e c a u s e  h e  f e e l s  s o c i e ty  w i l l  a l lo w  o n ly  one form  o f  pun­

is h m e n t, Lack o f  com m unication  betw een  A m alia  and M a u ric io  

h a s  l e f t  th e  young widow d o u b tin g  h i s  lo v e  and  h a s  m o ti­

v a te d  h e r  t o  s e e k  th e  t r u t h  from  h i s  r e l a t i v e s  in  o rd e r  

t o  g a in  some d e g re e  o f  s e l f - r e s p e c t  from  th o s e  who have 

s o u g h t t o  h u m il ia te  and  d eg rad e  h e r .

2*Ibid.
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None o f  B u e ro "s  c h a r a c te r s  i s  p e r f e c t ,  f o r  he  i s  

n o t  a  m e c h a n ic a l w r i t e r . I g n a c i o  o f  En l a  a r d i e n t e  o s -  

c u r id a d  engages i n  an  a b s u rd  r e v o l t ,  and t h e  tw o b r o th e r s  

o f  E l  t r a g a lu z  a r e  n o t  p e r s o n i f i c a t i o n s  o f  good and e v i l  

b u t  r a t h e r  have  t r a i t s  o f  b o th .  T h e se  men and women 

r e p r e s e n t  a l l  l e v e l s  o f  s o c ie ty  fro m  th e  m ost humble t o  

t h e  h a u g h t ie s t  and  a r e  h e ld  t o g e t h e r  by  one common bond: 

a  d e s i r e  t o  l e a r n  t h e  t r u t h  o f  t h e i r  e x i s t e n t i a l  r e a l i t y .  

Many h av e  been  s c a r r e d  b y  th e  C i v i l  W ar, w hich  h a s  a f f e c t e d  

e v e ry  s o c i a l  s t r a tu m  o f  S p a n ish  s o c i e t y .  O th e rs  a r e  dream ­

e r s  who r e b e l  a g a in s t  t h e i r  l i m i t a t i o n s , even  th o u g h  th e r e  

i s  no r a t i o n a l  p o s s i b i l i t y  o f  a c h ie v in g  th e s e  d ream s. The 

p h y s ic a l  l i m i t a t i o n s  w h ich  many s u f f e r ,  su c h  a s  b l in d n e s s

and  d e a f n e s s ,  sy m b o liz e  m an 's  l i m i t a t i o n s  when c o n f ro n te d
28w ith  h i s  d e s t i n y ,  b u t ,  a s  t h e  c r i t i c  F ra n c e sc o  V ian  has 

s t a t e d ,  each  c h a r a c t e r  i s  an  in d iv i d u a l  s e e k in g  t o  s o lv e  

h i s  p rob lem s on a  human p la n e .  C r i t i c s  l i k e  M iguel L u is  

R o d rig u ez  who en c o u ra g e  B uero t o  p r e s e n t  more r e a l i s t i c  

c h a r a c t e r s  r e p r e s e n t in g  " lo s  d o lo r e s  y  l a s  e s p e ra n z a s  de 

l o s  e s p a n o le s  de  n u e s t r o  tie m p o " ^ ^ , have  f a i l e d  t o

^T jean  P a u l B o r e l ,  "P ro lo g u e  t o  E l  c o n c ie r to  de 
San O v id io  (B a rc e lo n a : Ayma, 1 9 6 2 ) , p .  1 3 ,

^® Francesco V ia n , " I I  t e a t r o  d i  B uero  V a l l e j o " ,  
V i t a  e P e n s ie r o . XXXV (1 9 5 2 ) , p .  1 6 9 .

^% iuis R o d r ig u e z , "D iS logo con  A n ton io  B uero 
V a l l e j o " ,  118 , p .  1 9 .
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com prehend t h e  m o ra l and  s o c i a l  i n t e n t  o f  th e  a u th o r .

B uero  t r a n s p o s e s  h i s  com passion  f o r  th e s e  weak and  down­

tro d d e n  t o  t h e  a u d ie n c e ,  w hich c a n  i d e n t i f y  w ith  t h e i r  

a n x i e t i e s  and p ro b le m s . J o s é  C a s te l la n o 's ^ ®  a s se s s m e n t 

t h a t  B u e ro '8 c h a r a c t e r s  a r e  e s s e n t i a l l y  n in e te e n th - c e n tu r y  

f i g u r e s ,  u n c o m fo r ta b le  and d i s o r i e n t e d  in  a  tw e n t i e t h -  

c e n tu r y  e n v iro n m e n t, h a s  p ro v ed  in c o n s i s t e n t  w ith  b o th  

t h e  S p a n ish  t h e a t e r  p u b l ic  and t h e  v a s t  m a jo r i ty  o f  

d ra m a tic  c r i t i c s .

J e a n  B o re l^ ^  h a s  s t a t e d  t h a t  a lm o s t a l l  o f  B u e ro 's  

c h a r a c t e r s  e x c e p t I r e n e  o f  I r e n e  o r  t e s o r o  have  c o n t r a s t ­

in g  q u a l i t i e s  o f  e g o tism  and a l t r u i s m  and c o n t in u a l ly  s u f f e r  

from  t h i s  t e n s io n .  S i l v e r i o  o f  A v e n tu ra  en l o  g r i s  k e e n ly  

d e s i r e s  s o c i a l  re fo rm  in  h i s  c o u n t r y ,  b u t  eg o tism  h a s  p r e ­

v e n te d  him  from  t a k in g  p o s i t i v e  a c t i o n .  I n  Un so n a d o r  

p a r a  un  p u e b lo  E s q u i la c h e 's  p e r s o n a l  m o tiv e s  t h r e a t e n  t o  

overshadow  h i s  c o n c e rn  f o r  th e  w e lf a r e  o f  th e  p e o p le .

L ik e  many o f  th e  a u t h o r 's  p r o t a g o n i s t s , h i s  f i n a l  r e a l i z a ­

t i o n  o f  t h e  t r u t h  com es a lm o s t to o  l a t e  f o r  e f f e c t i v e  a c t i o n .

A c tio n  and  p a s s i v i t y  a r e  tw o p o le s  o f  human co n d u c t 

w hich  h av e  p ro fo u n d  i n t e r e s t  f o r  B u e r o . T h e s e  c h a r a c t e r ­

i s t i c s  a r e  f r e q u e n t ly  r e p r e s e n te d  in  two p r o t a g o n i s t s ,

3® Josê C a s te l l a n o ,  "H ac ia  u n a  i n t e r p r e t a c iS n  d e l  
t e a t r o  d e  B uero  V a l l e j o " ,  F u n ta  E u ro p a . 77 (1 9 6 2 ) , p .  3 6 .

3 ^ Jean  P a u l B o r e l ,  "B uero V a l l e jo t  T e a tro  y  p o l i ­
t i c o " ,  R e v is ta  de O e c id e n te . VI (1 9 6 b ) , 229 ,

^^B uero V a l l e j o ,  (P e rso n ç il c o r re s p o n d e n c e ) ,
5 /2 4 /7 0 .
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su ch  a s  Ig n a c io  and J a r l o s  o f  En l a  a r d ie n te  o s c u r id a d  and 

F ernando  and U rbano o f  H i s t o r i a  de una  e s c a l e r a . I n  each 

o f  th e s e  p la y s  th e  a c t i v i s t  h a s  a  d e s i r e ,  a l th o u g h  un­

r e a l i z e d ,  t o  im prove m a n 's  s o c i a l  aw aren ess  th ro u g h  a c t io n ,  

w h ile  t h e  p a c i f i s t  w ith d raw s i n t o  a  dream  w o rld  o f  contem ­

p l a t i o n .  I n  o th e r  in s t a n c e s  e x e m p lif ie d  by V ic e n te  o f  E l  

t r a g a lu z  and Goldmann o f  A v en tu ra  en l o  g r i s , t h e  p r a c t i c a l  

a c t i v i s t  la c k s  human co m p assio n  and u n d e r s ta n d in g .  In  

s t i l l  a  t h i r d  c a s e ,  a s  shown by D avid  o f  La d o b le  h i s t o r i a  

d e l  d o c to r  Valmv and V elazq u ez  o f  L as M en in as. t h e  p a c i f i s t  

f i n a l l y  comes t o  th e  r e a l i z a t i o n  t h a t  o n ly  by a c t i o n  can  

man s t r u g g le  t o  g a in  h i s  g o a l s .

B uero  h im s e lf  h a s  r e f u t e d  R a fa e l  B e n ite z  J l a r o s '^ ^  

a t te m p t t o  l i n k  h i s  w orks t o  F ren ch  e x i s t e n t i a l i s m .

"Puede h a b e r  en ml te n d e n c ia  a  u n a  c i e r t a  form a d e  e x i s -  

t e n c ia l i s m o ,  p e ro  muy m a tiz a d a , muy a  mi m a n e ra ."^ ^  R a fa e l  

Vazquez Zamora h a s  a l s o  d e n ie d  any  d i r e c t  c o n n e c tio n  betw een 

B uero and e x i s t e n t i a l i s m .  "Q u e re r  v e r  en ê l  un e x i s t e n -  

c i a l i s t a ,  como s e  h a  h e c h o , me p a re c e  un é v id e n te  e r r o r .  

O th e r s ,  su ch  a s  Jo s#  C a s te l la n o ^ ^  have  u n j u s t l y  te rm ed  h i s

^ ^ R a fa e l B e n ite z  l l a r o s ,  "B uero V a l le jo  y  l a  c o n -  
d ic i6 n  hum ana", N u e s tro  T lem no. 10? (1963)*  p .  5 8 2 .

^^B uero V a l l e jo ,  " E n t r e v i s t a  a  Buero V a l l e j o " ,  p .  152 .

^ ^ R a fa e l VSzquez Z am ora, R eview  o f  Las c a r t a s  boca 
ab a .io . I n s u l a . 13^ (1 9 5 8 ) , p .  1 5 .

3 * Jo s#  J a s t e l l a n o ,  "H ac ia  u n a  in t e r p r e t a c i S n  d e l  
t e a t r o  de B uero V a l l e j o " ,  P u n ta  E u ro p a . 75-76 (1 9 6 2 ) , p .  12 ,
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work s u p e r f i c i a l  e x i s t e n t i a l i s m .  A lth o u g h  many o f  h i s  

th e m e s , su ch  a s  l a c k  o f  co m m u n ica tio n , i n a b i l i t y  f o r  

a c t i o n ,  and  m an 's  e x i s te n c e  when c o n f ro n te d  w ith  h i s  

d e s t in y  a r e  common among e x i s t e n t i a l i s t  w r i t e r s ,  th e y  

a r e  a l s o  q u e s t io n s  w hich have  co n c e rn ed  o th e r  tw e n t i e t h -  

c e n tu ry  a u th o r s .  As t h e  dom inan t p h ilo s o p h y  o f  t h i s  

c e n tu r y ,  e x i s t e n t i a l i s m  h a s  p ro fo u n d ly  to u c h e d  a l l  i n ­

t e l l e c t u a l  th o u g h t and a r t i s t i c  e n d e a v o r . B uero m ain­

t a i n s  t h a t  e v e ry  g r e a t  d r a m a t i s t  who exam ines m a n 's  

c o n d i t io n  h a s  e x i s t e n t i a l i s t  t e n d e n c ie s .

. .  somos to d o s  un poco e x i s t e n c i a l e s  . . .  l a  
m ayor p a r t e  de l a s  g ra n d e s  o b ra s  d ra m â tic a s  que 
s e  han dado en e l  m undo-pero  no s 5 lo  en  n u e s t r o s  
t ie m p o s , s in o  ta m b iê n  en e l  p a sa d o -so n  en c i e r t o  
modo o b ra s  e x i s t e n c i a l e s  de  t e a t r o . 37

The a u t h o r 's  p e r s o n a l  i n t e r p r e t a t i o n  o f  e x i s t e n t i a l i s m

s i g n i f i e s  a  need  f o r  s e l f - r e a l i z a t i o n  and f o r  man t o

sh ap e  h i s  own p o t e n t i a l .

B u e ro 's  b a s ic  p h ilo s o p h y  d i f f e r s  from  t h a t  o f  

a t h e i s t i c  e x i s t e n t i a l i s m  in  t h a t  t h e  S p a n ia rd  f r e q u e n t ly  

lo o k s  t o  r e l i g i o n  a s  a  s o l u t i o n  t o  m a n 's  p ro b le m s , and 

c o n s e q u e n t ly  a lw ays c l i n g s  t o  some d e g re e  o f  h o p e . The 

a u t h o r 's  i n t e r e s t  l i e s  more in  p e r s o n a l  and s o c i a l  p rob lem s 

o f  t h e  in d iv i d u a l  r a t h e r  th a n  in  c o n f l i c t i n g  p h i lo s o p h ic a l  

c o n c e p ts .  B uero shows a  d e f i n i t e  a f f i n i t y  w ith  Unamuno,

^^B uero V a l l e jo ,  " E n t r e v i s t a  a  B uero V a l l e j o " ,
p .  1 5 5 .
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who d e s c r ib e d  m an 's  e x i s te n c e  a s  a  c o n t in u a l  c o n f l i c t  

be tw een  re a s o n  and f a i t h .

The p rob lem s o f  human e x i s te n c e  r e l a t i n g  s p e c i ­

f i c a l l y  t o  t h e  l i m i t s  w hich  tim e  and sp a c e  e x e r t  on man 

a r e  t h e  g e n e r a l  th e m a tic  c o n c e rn  o f  B u e ro 's  f i r s t  p la y ,  

H i s t o r i a  de  u n a  e s c a l e r a  (1 9 ^ 9 ). The p l a y ,  w hich c o n ta in s  

a l l  o f  t h e  m ost im p o r ta n t them es d ev e lo p ed  in  l a t e r  w o rk s , 

d e a l s  r e a l i s t i c a l l y  w ith  t h e  l i v e s  o f  f o u r  f a m i l i e s  i n  a  

M adrid  a p a r tm e n t h o u se . The s ta i rw a y  o f  t h e  b u i ld in g  i s  

t h e  f o c a l  p o in t  f o r  t h e  p l o t ,  w hich c e n t e r s  a round  th e  

g r a d u a l  d e m o ra l iz a t io n  and  t r a g i c  d e s t in y  o f  th e s e  p a th e ­

t i c  p e o p le .  The th r e e  a c t s  c o rre sp o n d  t o  t h r e e  s t a g e s  in  

t h e i r  l i v e s  and  ta k e  p la c e  in  1919» 1929* and 1949. F o r 

t h r e e  g e n e ra t io n s  th e  l i v e s  o f  th e s e  f a m i l i e s  eire t r a g i ­

c a l l y  in te r -w o v e n  w ith  a l l  o f  t h e i r  d o m estic  p rob lem s 

and f a i l u r e s  a i r e d  w i th in  e a r s h o t  o f  t h e  o th e r s .

F e rn an d o * s w eakness and t h e  f a i l u r e  o f  h i s  lo v e  f o r  

C arm ina le a d  t o  two m a rr ia g e s  b a se d  on a  l i e .  A t t h e  

p l a y 's  c o n c lu s io n  th e  c h i ld r e n  o f  th e s e  two c o u p le s  p ro ­

f e s s  t h e i r  u n d y in g  lo v e  f o r  each  o t h e r ,  ec h o in g  t h e  w ords 

o f  t h e i r  p a r e n t s .

I n  t h e  P a la b ra  f i n a l  t o  th e  1950 e d i t i o n  B uero  

gave two re a s o n s  f o r  w r i t i n g  th e  p la y .

^® Ricardo Domenech, "E l t r a g a l u z t Una t r a g e d ia  
de n u e s t r o  t ie m p o " , O uadem os H isp a n o am e ric an o s . 217 
(1 9 6 8 ) , p .  129 .
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. • • d e s a r o l l a r  e l  panoram a humane que s iem p re  
o f re o e  u n a  e s c a l e r a  de v e c in o s  y  a b o rd a r  l a s  t e n -  
t a d o r a s  d i f i c u l t a d e s  de c o n s tru c c iS n  t e a t r a l  que 
un  e s c e n a r io  como e s e  p o s e îa  o • • • l a  v is iS n  
d e l  f l u i r  d e l  tie m p o  en u n as  f a m i l i a s  que se  
h ace  a n g o s ta  p o r  l a  a n g o s tu ra  d e l  e s p a c io  donde 
ocurre.^^

The e f f e c t  o f  t im e  on th e s e  c h a r a c t e r s  i s  one o f  

g r a d u a l  d e c l in e  and d e c a y . The a c t io n  o f  t h e  t h r e e  a c t s  

and  th e  u n ch an g in g  s c e n e ry  r e p r e s e n t  a  m onotonous r e p e t i ­

t i o n  sy m bo lic  o f  l i f e  i t s e l f .  The s ta i r w a y  i s  th e  c o r e  

o f  t h e  p la y ,  a s  i t  sy m b o liz e s  th e  l i m i t a t i o n s  o f  t h e  

c h a r a c t e r s  by  tim e  and sp a c e  on t h e i r  dream s o f  s e l f -  

r e a l i z a t i o n ,  H ow ever, t h e  en v iro n m en t i s  n o t  t o t a l l y  t o  

b la m e , H i s t o r i a  de u n a  e s c a l e r a  do es n o t  expound a  th e o ry  

o f  s o c i a l  d e te rm in is m , a s  s t a t e d  b y  Van P raag ,^®  The 

c h a r a c t e r s ,  a l th o u g h  l im i t e d  by tim e  and  s p a c e , c o u ld  

h av e  overcom e t h e i r  d i f f i c u l t i e s  i f  th e y  had  been  a b le  

t o  f a c e  t h e  r e a l i t y  o f  t h e i r  s i t u a t i o n .  No one s o c i a l  

c l a s s  i s  t o  b lam e , f o r  t h e i r  b l in d n e s s  t o  t h i s  r e a l i t y  

an d  t h e i r  l a c k  o f  p o s i t i v e  a c t io n  h a s  b ro u g h t ab o u t t h e i r  

d o w n fa l l ,  U rbano i s  unhappy b e c a u se  C arm ina h a te s  h im , 

and  more money w i l l  n o t  s o lv e  h i s  p ro b le m s , F ernando  i s  

a  p a s s iv e  d ream er who f a i l s  in  t h e  s m a l le s t  o f  h i s  g o a ls  

b e c a u s e  he la c k s  th e  s t r e n g t h  o f  c h a r a c t e r  t o  r e a l i z e  h i s  

a m b i t io n s .

^^A n ton io  B uero  V a l l e jo ,  " P a la b ra  f i n a l " ,  H i s t o r i a  
de  u n a  e s c a l e r a  (B a rc e lo n a : J a n S s , 1 9 5 0 ) , p ,  152 ,

^®Van P ra a g , "T en d en c ie s  d e l  t e a t r o  e sp a n o l de 
H oy", p ,  255 .
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The s o c i a l  s i t u a t i o n  i s  m e re ly  t h e  background  f o r  

t h e  in d iv id u a l  p ro b lem s o f  each  c h a r a c t e r  and th e  c o l l e c ­

t i v e  p rob lem s o f  t h e  g ro u p . F a i lu r e  o f  l o v e ,  a l i e n a t i o n ,  

l a c k  o f  com m unication  and u n w il l in g n e s s  t o  f a c e  r e a l i t y  

a r e  th e  p r i n c i p a l  c a u s e s  f o r  t h e  c h a r a c te r s *  i n a b i l i t y  t o  

b r e a k  th e  c ru s h in g  bonds o f  t h e  s ta i r w a y  and t h e  a p a r t ­

m ent h o u se . T h ese  them es a r e  r e p e a te d  and d ev e lo p ed  i n  

B u e ro *8 s u c c e e d in g  p l a y s .

V albuena P ra t^ ^  and Ig n a c io  S o ld e v i l la ^ ^  have 

l a b e le d  H i s t o r i a  de u n a  e s c a l e r a  a  s a i n e t e  o f  th e  t r a d i ­

t i o n  o f  RamSn d e  l a  C ruz  and A rn ic h e s , w h ile  T o r re n te  

B a l l e s t e r ^ ^  c la im s  t h a t  i t  c o n ta in s  none o f  th e  b a s ic  

c h a r a c t e r i s t i c s  o f  a  s a i n e t e . R ic a rd o  D om enech^ h a s  

p r a i s e d  th e  p la y  a s  r e p r e s e n t in g  th e  r e a p p e a ra n c e  o f  an  

a u th e n t i c  S p a n ish  r e a l i t y  w hich  had  b ee n  m is s in g  d u r in g  

t h e  1939-49  p e r io d .  A cco rd in g  t o  Domenech, t h e  p la y  i s  

a  co m b in a tio n  o f  t h e  s a i n e t e  and th e  p ro b lem  o f  m an 's  

t r a g i c  d e s t in y  i n h e r i t e d  from  Unamuno, The a u th o r  h im s e l f  

seem s t o  a g re e  w ith  Domenech*s a s s e s s m e n t, "Yo h a b la  i n -  

t e n t a d o ,  b a jo  l a  s u p e r f i c i e  s a in e t e s c a  y  c o s tu m b r is ta

^^A ngel V albuena P r a t ,  H i s t o r i a  d e l  t e a t r o  e s -  
n a n o l (B arce lona*  N oguer, 1 9 5 6 ) , p . 660,

| i o
Ig n a c io  S o l d e v i l l a ,  "S obre  e l  t e a t r o  e s p a n o l d e  

l o s  iS ltim os 25 a n o s " ,  C uadem os A m erican o s, GXXVI (1 9 6 2 ) ,
p ,  2 8 0 ,

^ ^ T o rre n te  B a l l e s t e r ,  T e a tro  e s n a n o l con tem porS neo .p, 102,
^D o m en ech , "C inco e s t r e n o s  p a r a  l a  h i s t o r i a  d e l  

t e a t r o  e s p a n o l" ,  p ,  2 6 ,
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de mi o b ra ,  d e s l i z a r  u n a  t r a g e d i a  a u t e n t i c a .  B uero  

a l s o  s t a t e s  t h a t  H i s t o r i a . a l th o u g h  t a k in g  p la c e  in  M ad rid , 

was in te n d e d  t o  b e  u n i v e r s a l  i n  s c o p e , ^  A lthough  B uero 

h a s  r e f e r r e d  t o  H i s t o r i a  a s  a  d ram a, he m a in ta in s  t h a t  

i t  i s  e s s e n t i a l l y  a  t r a g e d y ,  "En e l  fondo  e s  u n a  t r a g e ­

d i a ,  po rque l a  v id a  e n t e r a  y  v e rd a d e ra  e s  s ie m p re  a  mi
hn

j u i c i o ,  t r a g i c a . " ‘ I t  was h i s  i n t e n t i o n  t o  w r i t e  a  new 

ty p e  o f  t r a g e d y ,  d i f f e r e n t  from  t h a t  w hich  had b een  u n i ­

v e r s a l l y  a c c e p te d  a s  t r a d i t i o n a l l y  S p a n ish  i n  b o th  

p a i n t in g  and l i t e r a t u r e .  B u e ro 's  c l a s s i f i c a t i o n  o f
h o

t r a g e d y  h as  c a u se d  c r i t i c s  su ch  a s  T o r r e n te  B a l l e s t e r  

and  J o rg e  de l a  Gueva t o  l a b e l  H i s t o r i a  a s  e x tre m e ly  

p e s s i m i s t i c ,  o f f e r i n g  no hope f o r  f u t u r e  g e n e r a t io n s .  

E m ilio  C l o c c h i a t i  h a s  c r i t i c i z e d  B u e ro , s a y in g  t h a t  t h e  

backg round  h e  p o r t r a y s  r e p r e s e n t s  o n ly  a  s m a ll  segm ent o f  

S p a n ish  l i f e .  " .  .  . l a  mas d e s a g ra d a b le  y  s& rd id a ." ^ ^

^^A n to n io  B uero  V a l l e j o ,  "G uidado con l a
a m arg u ra " , C o rre o  L i t e r a r i o . 2 (1 9 5 0 ) , p .  8 .

46

47
^ B u e r o  V a l l e jo ,  " P a la b ra  f i n a l " ,  p .  152 .

I b i d . .  p .  1 5 3 .

^ ^ o r r e n t e  B a l l e s t e r ,  T e a tro  e s n a n o l co n tem o o râ-  
n e o . p .  3 2 8 .

^ ^ Jo rg e  de l a  C ueva, Review  o f  H i s t o r i a  de una  
e s c a l e r a ,  T e a t r o  E sp a n o l 1949-50  (M adrid i A g u i la r ,  1 9 5 1 ) t
p7 96.

^® Em ilio G l o c c h i a t t i ,  "E spana y  su  t e a t r o  contem ­
p o rS n eo , I n s u l a . 206 ( 1961 ) ,  p .  4 .
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The a u th o r  r e f u t e s  th e s e  c r i t i c s  by  a s s e r t i n g  t h a t  th e  

c l a s s i c  c o n c e p t o f  t r a g i c  d e s t i n y  need  n o t  b e  in c o rp o ra te d  

in to  a l l  t r a g e d y ,

B uero m a in ta in s  t h a t  H i s t o r i a  i s  p o s i t i v e  in  

to n e ,  im p ly in g  hope f o r  t h e  f u t u r e .  P e rh a p s  Fernando  

e l  h i i o  and C arm ina l a  h i . ia  w i l l  b e  a b le  t o  overcom e th e  

la c k  o f  c h a r a c t e r  w hich made t h e i r  p a r e n t s  and  g ran d ­

p a r e n t s  v ic t im s  o f  t h e i r  e n v iro n m e n t. The a u th o r  d e fen d s  

h im s e lf  a g a in s t  th o s e  who c r i t i c i z e  H i s t o r i a  f o r  b e in g  

to o  am biguous, s t a t i n g  t h a t  a  p la y  i s  n e i t h e r  a  s o c i a l  

t r e a t i s e  n o r  an  e s s a y  and t h a t  i t s  m is s io n  i s  t o  r e f l e c t  

l i f e , ^ ^  W hile  t h e  p o s s i b i l i t y  o f  hope i s  l e f t  open a t  

th e  en d , H i s t o r i a  i s  d e f i n i t e l y  one o f  B uero*s m ost 

n e g a t iv e  p la y s ,

B uero o f f e r s  no p o s i t i v e  s o l u t i o n s ,  b u t  th e r e  

i s  i m p l i c i t  hope f o r  f u tu r e  g e n e r a t io n s .  T h is  them e 

p r e v a i l s  th ro u g h o u t h i s  d ra m a tic  p ro d u c t io n  a s  one o f  

h i s  m ost im p o r ta n t i d e a s , and  h e  f r e q u e n t ly  f i n d s  i t  

n e c e s s a ry  t o  d e fe n d  h i s  c o n c e p t o f  a m b ig u ity  and im p l i­

c i t  h o p e .

The r e p e t i t i o n  o f  F e rn an d o * s  sp eech  a t  th e  end 

o f  A ct I  by h i s  so n  in  A ct I I I  i s  te s t im o n y  o f  th e

B uero  V a l l e jo ,  " P a la b ra  f i n a l " ,  p ,  1^4 , 

^^I b i d . . p .  155 .
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overw helm ing odds w hich t h e  young g e n e ra t io n  m ust o v e r­

com e, B uero i s  s a y in g  t h a t  e x i s te n c e  to d a y  i s  im p o s s ib le  

f o r  m any, b u t  t h e  s t r u g g l e  t o  l i v e  m ust t r a g i c a l l y  co n ­

t i n u e .  T h e re  ca n  b e  no r e s ig n a t i o n  t o  l i f e .

F o r B uero  V a l l e jo  th e  m ost a u th e n t i c  d ra m a tic  

v e h i c l e  in  e x p re s s in g  t h i s  s t r u g g le  i s  t r a g e d y , T h i s  

t h e a t r i c a l  form  h a s  n o t  been  p o p u la r  in  tw e n t ie th - c e n tu r y  

S p a n ish  d ram a, and B uero  h a s  b een  c r i t i c i z e d  f o r  c u l t i ­

v a t in g  th e  t r a g e d y  b e c a u se  h i s  p la y s  la c k  c e r t a i n  e x t e r n a l  

c h a r a c t e r i s t i c s  t r a d i t i o n a l l y  r e g a rd e d  a s  e s s e n t i a l  t o
cU,

t h i s  c l a s s i f i e  a t  i o n , ' '  H ow ever, many o f  h i s  p la y s  a r e

t r a g i c  b e c a u se  o f  t h e  p ro b lem s h e  d i s c u s s e s  r a t h e r  th a n  

b e c a u se  o f  t h e i r  fo rm . The a u th o r  h as  r e p e a te d ly  i n s i s t e d  

t h a t  t h e  r o l e  o f  th e  t h e a t e r  i s  t o  d e p ic t  t h e s e  c o n f l i c t s  

o f  man and t h a t  th e  m ost m o ra l form  o f  th e  dram a i s  t r a g ­

ed y .

. . .  s e  e s  m o ra l y  p o s i t i v o  cuando s e  b u sc a  y 
c o n s ig n e  conm over y  rociover a l  e s p e c ta d o r ;  cuando 
s e  l e  e n f r e n ta  con  su  p e r s o n a l  c a p a c id a d  de 
i n t e r e s a r s e  c o rd ia lm e n te  p o r  e l  in s o n d a b le  d o lo r  
humano, y  e s  l a  t r a g e d i a  l a  fo rm a de t e a t r o  mas 
a u t ë n t i c a  d e  p ro v o c a r  e s e  i n t e r ê s .5 5

B uero v iew s th e  t r a g i c  e lem en t o f  c a t h a r s i s  a s  a  

s p i r i t u a l  ennob lem en t m ore th a n  j u s t  a  d is c h a rg in g

A n to n io  B uero V a l l e jo ,  "Buero V a l le jo  y  Jo s#  
Tamayo h a b la n  d e l  t e a t r o " ,  J o r r e o  L i t e r a r i o , 33 ( 1 9 5 D » 
p .  5 .

^ ^ D a s te l la n o ,  "H ac ia  u n a  i n t e r p r e t a c i S n  d e l  t e a t r o  
de B uero  V a l l e jo " ,  p .  2 7 .

^ ^ u e r o  V a l l e jo ,  " T a la n të  t r S g ic o  d e l  t e a t r o  de 
B uero  V a l l e j o " ,  p .  3 6 7 ,
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o f  p a s s io n s .  I t  I s  th ro u g h  s u f f e r i n g  t h a t  t h e  s p e c t a to r  

can  o b ta in  h o p e . He u t i l i z e s  t h i s  phenomenon in  a l l  h i s  

p la y s  from  th e  m ost n e g a t iv e  t o  t h e  m ost p o s i t i v e .  The 

f u t u r e  may o r  may n o t  h o ld  a  s o lu t io n  t o  m a n 's  d ilem m a, 

b u t  B uero  s t e a d f a s t l y  a d h e re s  t o  t h e  c o n c e p t o f  t r a g e d y  

a s  a  f l e x i b l e  phenomenon e x p re s s in g  t h e  c o n f l i c t  o f  

n e c e s s i t y  v e r s u s  l i b e r t y  o r  f a i t h  v e r s u s  d o u b ti  "Las 

t r a g e d i a s  s o n , en e s e n c i a ,  e x p re s io n e s  de ' l a  f e  que 

duda'".^^

B uero a rg u e s  t h a t  t h e r e  a r e  v a r io u s  w orks o f  

c l a s s i c a l  G reek  t r a g e d y  w ith  c o n c i l i a t o r y  e n d in g s  and 

t h a t  a  w ork m ust n o t  b e  p e s s i m i s t i c  o r  f a t a l i s t i c  t o  b e  

c o n s id e r e d  a  t r a g e d y .  T rag ed y  sh o u ld  a lw ays b e  w r i t t e n  

w ith  im p lie d  hope f o r  i t  i s  t h e  l i t e r a r y  form  w hich 

s e e k s  o p t im i s t i c  s o l u t i o n s  b a se d  on t r u t h  r a t h e r  th a n  

i l l u s i o n , ^ ^

Hoy e s  f i e s t a  (195^) i s  an  exam ple o f  one o f  

B u e ro *8 m ost h o p e fu l  p la y s  i n  w hich  h e  r e a f f i r m s  h i s  

b e l i e f  t h a t  t h e  p ro b lem  o f  hope i s  encom passed in  a l l  

t r a g e d y .  L ik e  H i s t o r i a . t h i s  p l a y 's  s e t t i n g  i s  a  shabby 

M adrid  a p a r tm e n t h o u s e . The p l a y 's  c l a s s i c a l  s t r u c t u r e  

i s  s i m i l a r  t o  K ad ru g ad a . f o r  t h e  a c t io n  i s  c o n f in e d  t o

^ A n to n io  B uero  V a l l e jo  q u o te d  in  "La T ra g e d ia " ,  
E l  t e a t r o  e n c ic lo p e d ia  d e l  a r t e  e s c ê n ic a . by  G u ille rm o  
D iaz  P l a j a ,  l i t  (B arce lo n a*  N oguer, 193^)# 77 .

^^A n ton io  B uero  V a l l e j o ,  "S o b re  l a  t r a g e d i a " .  
E n t r e t i e n s  s u r  l e s  l e t t r e s  e t  l e s  a r t e s ,  22 (1 9 6 3 ) , p .  5 7 .
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t h e  r o o f  on Sunday , t h e  o n ly  d î a  d e  f i e s t a  w hich  th e s e  

hum ble p e o p le  can  e v e r  e n jo y . The r o o f ,  fo rb id d e n  t o  

t h e  t e n a n t s  o f  th e  b u i l d i n g ,  i s  a  sym bol o f  l i g h t ,  a i r ,  

and  s u n , o r  e v e ry th in g  d e n ie d  them . I t  i s  a  s i l e n t  w i t ­

n e s s  t o  t h e i r  f r u s t r a t e d  d ream s, t h e i r  p e t t y  q u a r r e l s ,  

t h e i r  t im id  lo v e  a f f a i r s ,  and t h e i r  h a t r e d s .  S i l v e r i o  

and P i l a r  a r e  th e  tw o c e n t r a l  f i g u r e s , a l th o u g h  th e  

em phasis i s  p la c e d  on t h e  c o l l e c t i v e  p ro b lem s o f  th e  

g ro u p . S i l v e r i o  s u f f e r s  a  s e r io u s  g u i l t  conrplex b e c a u se  

h e  c o n s id e r s  h im s e l f  r e s p o n s ib le  f o r  t h e  d e a th  o f  P i l a r ' s  

i l l e g i t i m a t e  c h i l d .  He h a s  ren o u n ced  h i s  a m b itio n  t o  b e  

a  p a i n t e r  in  o r d e r  t o  d e d ic a te  h i s  l i f e  t o  P i l a r ,  who i s  

now d e a f .  D a n ie ls  a t te m p ts  t o  s h a r e  h e r  p ro b lem s co n ­

c e rn in g  h e r  m o th e r, dona B a lb in a ,  w i th  F i d e l ,  b u t  he i s  

u n re s p o n s iv e . The o t h e r  n e ig h b o rs  f o r c e  a c c e s s  t o  th e  

r o o f  f o r  th e  day t o  e n jo y  some s u n l i g h t  and com panion­

s h ip .  The c lim a x  com es l a t e  i n  t h e  day  when t h e  n e ig h b o r s ,  

b e l i e v i n g  t h a t  th e y  h av e  won th e  g ra n d  p r i z e  in  t h e  l o t t e r y ,  

d is c o v e r  t h a t  dona B a lb in a  h as  g iv e n  them  l a s t  y e a r 's  t i c ­

k e t  and  h a s  s p e n t  t h e i r  money f o r  fo o d . S i l v e r i o  i s  a b le  

t o  p e rsu a d e  th e  o th e r s  t o  f o r g iv e  h e r  and p r e v e n ts  D a n ie la  

from  co m m ittin g  s u i c i d e .  P i l a r  d i e s  b e f o r e  S i l v e r i o  can  

c a r r y  o u t  h i s  r e s o l u t i o n  t o  c o n fe s s  h i s  g u i l t  t o  h e r .

E g o tism , p a s s i v i t y ,  l a c k  o f  co m m u n ica tio n , and 

f a i l u r e  t o  f a c e  r e a l i t y  a r e  once a g a in  B u e ro 's  b a s ic
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th e m es . As e ls e w h e re , t h e  c e n t r a l  them e o f  t h i s  p la y  i s  

a  s e a r c h  f o r  th e  t r u t h  and f o r  s e l f - r e a l i z a t i o n .  S i l v e r i o  

h a s  been  u n a b le  t o  ac co m p lish  h i s  y o u th f u l  d ream s, b e c a u se  

he  h a s  a llo w ed  th e  p a s s io n s  o f  je a lo u s y  and e g o tism  t o  

overcom e h im . H ow ever, he  i s  n o t  e n t i r e l y  b l in d  t o  h i s  

w eaknesses a s  he s t r u g g le s  w ith  h im s e l f  t o  l e a m  th e  t r u t h .  

The a f f a i r  o f  t h e  l o t t e r y  i s  t h e  c a t a l y s t  w hich e n a b le s  

him t o  f a c e  r e a l i t y .  T h is  com m itm ent i s  s t r e n g th e n e d  when 

he s a v e s  D a n ie la  from  d e a th .  He now u n d e rs ta n d s  t h a t  in  

o rd e r  t o  re a c h  a  b e t t e r  u n d e r s ta n d in g  o f  h i s  p ro b lem s he 

must, c o n fe s s  h i s  g u i l t .  H is  t r a g e d y  i s  t h a t  F i l a r  d ie s  

b e fo r e  he i s  a b le  t o  ac co m p lish  t h i s .

The c e n t r a l  m eaning o f  Hoy e s  f i e s t a  l i e s  some­

w here betw een  th e  c o m p le x i t ie s  o f  hope and d e s p a i r .  The 

am biguous en d in g  i l l u s t r a t e s  once a g a in  th e  a u t h o r 's  co n ­

c e p t  o f  th e  v a ry in g  d e g re e s  o f  t r u t h  i n  d ram a. B uero 

h im s e lf  h as  s t a t e d  t h a t  t h e  p la y  r e p r e s e n t s  t h e  d u a l  

a s p e c t s  o f  h o p e . D e s p e ra t io n  i s  a  p a r t  o f  h o p e , f o r  th e  

p o l a r i t y  o f  h o p e -d e s p e ra t io n  i s  m a n 's  t r a g e d y . S i l v e r i o  

and P i l a r  a r e  happy e x t e r n a l l y ,  b u t  i n t e r n a l l y  unhappy . 

They r e p r e s e n t  t h i s  t e n s i o n ,  f o r  t h e i r  v e ry  u n h a p p in e ss  

s u g g e s ts  th e  p o s s i b i l i t y  o f  h a p p in e s s .

^ A n to n io  Buero V a l l e j o ,  " lo m e n ta r io  a  Hoy e s  
f i e s t a . lo le c c iB n  t e a t r o . 1?6 (M adridx A l f i l ,  1 9 5 2 ) ,
p .  100.
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C r i t i c s  l i k e  T o r r e n te  B a l l e s t e r ^ ^  and N ic o la s  

G onzalez  Ruîz^® a g re e  w ith  B uero t h a t  hope i s  th e  p r e ­

v a i l i n g  s p i r i t  o f  th e  p la y .  Dona N ieves*  l i n e s , w hich  

end th e  p lay #  le a v e  l i t t l e  d oub t a s  t o  t h e  a u t h o r 's  i n ­

t e n t i o n s .  "Hay que e s p e r a r  . . .  E s p e r a r  s ie m p re  . . .

La e s p e ra n z a  nunca te rm in a  . . .  La e s p e ra n z a  e s  i n f i n i -  
.61t a .

G a rc ia  E scu d e ro  s e e s  no hope in  th e  p l a y ,  f o r

he re g a rd s  S i lv e r io * s  f a i l u r e  t o  c o n fe s s  h i s  s i n s  a s  a  

s ig n  o f  d e s p a i r  and d i s i l l u s i o n m e n t .  I n  s p i t e  o f  B uero*s 

d e n ia l  t h a t  t h e r e  i s  no g r e a t e r  d e g re e  o f  hope in  Hoy es  

f i e s t a  th a n  H i s t o r i a  o r  o th e r  p re v io u s  p l a y s ,  i t  i s  

o b v io u s  t h a t  i t s  im p l ic a t io n  i s  g r e a t e r  h e re  th a n  in  h i s  

f i r s t  p la y .

The t r a g i c  to n e  o f  Hoy e s  f i e s t a  e l e v a t e s  t h e  

t r i v i a l  p rob lem s o f  th e  t e n a n ts  t o  t h e  l e v e l  o f  t h e  sym­

b o l i c .  Buero h as  s u c c e s s f u l ly  com bined th e  c o s tu m b r is ta

^ % o r r e n te  B a l l e s t e r ,  T e a t ro  e s p a n o l contem po­
rS n e o , p .  3 3 1 .

^ ^ N ic o la s  G onzalez  R u iz , Review  o f  Hoy e s  f i e s t a . 
T e a tro  E sn an o l 1956-57 (K adrid* A g u i la r ,  1 9 5 8 ) , p .  3 9 .

^^B uero  V a l l e jo ,  Hoy e s  f i e s t a . C o le c c iS n  T e a t r o . 
176 (K adrid* A l f i l ) ,  1968 , p .  91 .

62G a rc ia  E sc u d e ro , "E l t e a t r o  de A n to n io  B uero  
V a l l e jo " ,  p p . 61 - 6 2 ,
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s e t t i n g  o f  t h e  s a in e t e  w i th  th e  t r a g i c  e lem en t t o  d e p i c t  

th e s e  human em otions in h e r e n t  in  l i f e .  The r a y s  o f  sun  

on th e  t e r r a c e  sy m b o lize  t h e  t r a g i c  hopes o f  th e  n e ig h b o rs .  

The w ra th  o f  t h e  t e n a n ts  when th e y  r e a l i z e  th e y  have  been  

c h e a te d  by dona B a lb in a  i s  a  s ig n  o f  t h e i r  f r u s t r a t i o n  to  

l i f e  i t s e l f .  P i l a r ' s  d e a fn e s s  p ro v id e s  an  a i r  o f  m y ste ry  

t o  th e  p l o t  and  a l s o  sy m b o liz e s  t h e  l a c k  o f  com m unication  

betw een  husband  and w if e .  H er p ro b lem  i s  p h y s i c a l ,  b u t  

S i lv e r io * s  i s  more s e r i o u s ,  f o r  he  i s  i n h ib i t e d  by p sy ch o ­

l o g i c a l  p re o c c u p a t io n s .  "En m ayor g rad o  que lo s  dem is 

v e c in o s ,  y  d e  m anera c a s i  o p u e s ta  a  e l l o s ,  e s t a  p a r e j a  v ie n e  

a  r e p r e s e n ta r  un  drama de in c o m u n ic a c i ln ." ^ ^

I n  t h i s  p la y  B uero  i s  a d v o c a tin g  t h a t  th e  o n ly  

s o lu t io n  t o  m a n 's  p ro b lem s i s  th ro u g h  s o c i e t y .  S i l v e r i o  

i s  a b le  t o  f a c e  h i s  s i t u a t i o n  o n ly  when he h e lp s  o t h e r s .  

A lthough  he h a s  f a i l e d  in  h i s  a t te m p t  t o  c o n fe s s  t o  P i l a r ,  

t h e r e  i s  a lw ays th e  p o s s i b i l i t y  o f  com m unication  in  th e  

l i f e  beyond . P e rh ap s  sh e  a l r e a d y  knew h i s  s e c r e t  b e f o r e  

h e r  d e a th .  Once a g a in  man can  o n ly  lo o k  t o  th e  f u tu r e  

f o r  h o p e .

In  c o n t r a s t  t o  Hov e s  f i e s t a , l a s  c a r t a s  b o ca

aba.io  (1957) i s  c o n s id e re d  by many c r i t i c s  t o  be  th e
6km ost p e s s im is t i c  o f  B u e ro 's  p l a y s .  W a llace  W oolsey

^^B uero  V a l l e jo ,  "L a T r a g e d ia " ,  p .  103 .

^ V a l l a c e  W oolsey, "B uero V a lle jo *  V e r s a t i l e  
S p an ish  D ra m a t is t" ,  S o u th  C e n t r a l  B u l l e t i n . XXVI ( I 966 ) ,  
p .  11 .
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s t a t e s  t h a t  t h e r e  i s  no hope f o r  any  o f  th e s e  c h a r a c te r s  

e x c e p t p e rh a p s  J u a n i t o ,  t h e  so n . K o rre a u -A rra h a l i s  even 

more p e s s i m i s t i c ,  a s s e r t i n g  t h a t  even th o u g h  th e  a u th o r  

im p l ie s  th e  p o s s i b i l i t y  o f  hope f o r  J u a n i t o ,  "p ré sen tâm es  

. . .  l a  te m ib le  p r o b a b i l id a d  de que sucum ba a  su  v e z ." ^ ^

The p l a y 's  s e t t i n g  i s  a  shabby  K ad rid  a p a rtm e n t 

h o u se , whose o c c u p a n ts  a r e  now th e  m id d le - c la s s  fa m ily  o f  

Ju an  and A d e la . The c e n t r a l  them e i s  once a g a in  th e  

s p i r i t u a l  b l in d n e s s  o f  t h e  c h a r a c te r s  t o  th e  t r u t h  and 

th e  d e f e a t  o f  t h e  p r o t a g o n i s t s  by t h e i r  e g o tism  and j e a ­

lo u s y ,  The m a rr ia g e  o f  Ju a n  and A d e la , l i k e  t h a t  o f  

F ern an d o  and E l v i r a ,  i s  b a s e d  on a  l i e ,  f o r  A d e la , r e j e c t e d  

by J a r l o s ,  now a  fam ous s c h o la r  and a u th o r ,  h a s  m a rr ie d  

Ju a n  b e c a u se  o f  h e r  s e l f - c e n t e r e d  p r id e  and en v y . She 

so u g h t t o  p ro v e  t h a t  sh e  c o u ld  even make th e  weak and 

m ed io c re  Ju an  tr iu m p h , J u a n 's  f a i l u r e  h a s  cau sed  A dela  

t o  d e t e s t  h im , and sh e  h a s  underm ined  h i s  r e l a t i o n s h i p  

w ith  J u a n i t o ,  who i s  asham ed o f  h i s  f a t h e r  and h a te s  h im , 

Ju a n  i s  t r y i n g  one l a s t  t im e  t o  w in a  p r o f e s s o r s h ip  a t  th e  

u n i v e r s i t y ,  b u t  A dela  s e c r e t l y  d e s i r e s  h i s  f a i l u r e ,  f o r  

sh e  c o u ld  c la im  no c r e d i t  f o r  h i s  s u c c e s s ,  A d e la 's  y o u n g er 

s i s t e r ,  A n i ta ,  r e j e c t e d  by  J a r l o s  f o r  A d e la , i s  m u te , e i t h e r  

by c h o ic e  o r  b ec au se  o f  a  p h y s ic a l  d i s a b i l i t y ,  A d e la 's  

b r o t h e r ,  M a rio , a  m odern-day  n l c a r o . i s  a  f a i l u r e ,  a

^ % u c e  K o r re a u -A r ra b a l , P ro lo g u e  t o  T e a tro  s e l e c to  
de A n to n io  B uero V a lle .io  (K adrid*  E s c e l i c e r ,  I 966) , p .  1 0 ,
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v ic t im  o f  s o c i e t y  and a  f i g u r e  f o r  w hich  B uero  f e e l s  

c e r t a i n  co m p assio n . A cc o rd in g  t o  Jo sS  J a s t e l l a n o ,^ ^  he  

i s  c o n s id e re d  by  many t o  b e  one o f  B u e ro "s  b e s t  c h a r a c t e r s .

As th e  p la y  d e v e lo p s ,  th e  c h a r a c te r s *  m o tiv e s  a r e  

g r a d u a l ly  r e v e a le d ,  and t h e  t o t a l  d e s t r u c t i o n  o f  th e  fa m ily  

by  one o f  i t s  members becom es more e v id e n t ,  J u a n 's  e g o tism  

c a u s e s  him t o  l o s e  t h e  c o m p e ti t io n  f o r  he  r e f u s e s  t o  r e a d  

tw o books by C a r lo s  w hich  w ould h av e  e n a b le d  him  t o  *^in. 

A d e la *8 e x t e r i o r  v i c t o r y  o f  J u a n 's  d e f e a t  i s  o f f s e t  by  h e r  

h u s b a n d 's  i n t e r i o r  v i c t o r y .  He l e a m s  t h e  t r u t h  r e g a r d in g  

h i s  r e l a t i o n s h i p  w ith  h i s  w ife  and g a in s  t h e  lo v e  and r e s ­

p e c t  o f  h i s  s o n . By tu r n in g  o v e r  h i s  c a rd s  h e  f o r c e s  

A d e la  t o  r e v e a l  t h e  re s e n tm e n t sh e  h a s  h a rb o re d  a l l  th e s e  

y e a r s .

The e v o lu t io n  o f  B u e ro 's  d ra m a tic  developm ent in  

t h e  s a in e te - c o s tu m b r i s t a  v e in  i s  r e a d i l y  a p p a r e n t .  The 

em p h asis  in  H i s t o r i a  and Hoy e s  f i e s t a  i s  on th e  e x t e r i o r  

a c t i o n ,  w hereas in  L as c a r t a s  b o ca  aba.io  t h e  a u th o r  c o n ­

c e n t r a t e s  on th e  i n t e r i o r  p l a n e ,  s t r e s s i n g  p s y c h o lo g ic a l  

a s p e c t s  o f  t h e  c h a r a c t e r s .  A lth o u g h  t h e  p la y  i s  v e ry  

r e a l i s t i c ,  t h e r e  i s  a  g r e a t e r  d e g re e  o f  sym bolism  in  L as 

c a r t a s  b o ca  ab a .io . A n ita  i s  m ute te s t im o n y  t o  th e  la c k  o f  

com m unication  p la g u in g  th e  f a m ily .  She i s  A d e la 's

^ ^ C a s te l la n o ,  "H ac ia  u n a  i n t e r p r e t a c i 6n d e l  t e a ­
t r o  de B uero V a l l e j o " ,  p .  3 7 ,
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c o n s c ie n c e ,  a  c o n s ta n t  re m in d e r  t o  t h e  o ld e r  woman t h a t

h e r  s i s t e r  h a s  b een  a  v ic t im  o f  h e r  je a lo u s y  and e g o tism .

The b i r d s  w hich  A d e la  h e a r s  h av e  a  d o u b le  m ean ing . E a r ly

i n  t h e  p la y  th e y  sy m b o lize  h e r  lo n g in g  f o r  freedom  from

t h e  f o u r  w a l l s  o f  th e  a p a r tm e n t. H ow ever, a t  th e  p l a y 's

c o n c lu s io n ,  th e  c r e a t u r e s  s e n s e  th e  a p p ro a c h in g  d a rk n e s s

and  t h e i r  c r i e s  aure p e rc e iv e d  a s  th o s e  o f  t e r r o r  by

A d e la  who h as  now b een  d e s e r te d  by h e r  husband  and s o n .

R a fa e l  B e n i te z  G la ro s ^ ^  and R a fa e l  V&zquez 
68Zam ora a r e  c r i t i c a l  o f  t h i s  p l a y ,  c la im in g  t h a t  t h e  

c h a r a c te r s  a r e  s h a llo w  and t h e  a tm o sp h ere  i s  e x c e s s iv e ly  

t r a g i c .  A lth o u g h  th e  to n e  i s  d e f i n i t e l y  one o f  b i t t e r  

p e ss im ism , t h e  a u th o r  a g a in  im p l ie s  hope f o r  th e  f u t u r e  

th ro u g h  th e  p ro m ise  o f  J u a n i to  t h a t  he  w i l l  r e t u r n  i n  an  

e f f o r t  t o  b r in g  jo y  t o  th e  h o u se .

B u e ro *8 u s e  o f  t r a g e d y  a s  t h e  d ra m a tic  c o n c e p t 

o f  a l l  h i s  p la y s  h a s  la b e le d  him  a s  e x tre m e ly  p e s s im is t i c  

f o r  many c r i t i c s ,  e s p e c i a l l y  th o s e  o f  h i s  e a r l i e r  p l a y s .  

B e n ite z  C la ro s ^ ^  h a s  s t a t e d  t h a t  B u e ro 's  b a s ic  p h ilo s o p h y  

i s  m an 's  in h e r e n t  c o n d i t io n  o f  u n h a p p in e ss  and d e s p e r a t io n .  

He r e g a rd s  t h e  a u th o r  a s  e x c e s s iv e ly  p e s s i m i s t i c .  T h is

^ ^ B e n lte z  G la r e s ,  "B uero V a l l e jo  y  l a  c o n d ic iS n  
hum ana", p .  59 1 .

^®VSzquez Z am ora, Review  o f  L as c a r t a s  b o ca  ab a .io .
p .  1 5 .

* * B en Itez  G la r e s ,  "B uero V a l le jo  y  l a  c o n d ic iS n  
hum ana", p .  593 .
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a s s e s s m e n t c a n  a t  b e s t  b e  se e n  a s  o n ly  a  h a l f - t r u t h ,  f o r  

t h i s  c r i t i c  f a i l s  t o  c o n s id e r  t h e  a u t h o r 's  p rem ise  t h a t  

a l th o u g h  m an 's  d e s t in y  i s  t r a g i c ,  he m ust c o n t in u e  t o  hope 

and  s t r u g g le  f o r  a  b e t t e r  f u t u r e .  T h is  s t r u g g le  i n  i t s e l f  

le n d s  a  p o s i t i v e  s p i r i t  t o  h i s  p l a y s .  O th e r  c r i t i c s  su ch  

a s  J a r l o s  Kuniz,"^® Jo s#  A b e l i a n , a n d  Jo s#  Karra-Lopez*^^ 

deny  t h a t  B u e ro 's  t h e a t e r  i s  p e s s i m i s t i c .  The l a t t e r  

c la im s  t h a t  i t  i s  norm al f o r  a  s o c i e ty  t o  a t t a c k  a  w r i t e r  

a s  p e s s im is t i c  when s o c ie ty  i t s e l f  h as  been  c r i t i c i z e d .  

M ig u e l L u is  R o d rlg u ez^^  f e e l s  t h a t  B u e ro 's  s e t t i n g s  a r e  

c h a r a c t e r i s t i c a l l y  s o rd id  and do n o t  r e p r e s e n t  t h e  t y p i ­

c a l  S p an ish  l i f e  s t y l e .  B uero h a s  d e fen d ed  h im s e l f ,  

s t a t i n g  t h a t  h e  i s  f u l l y  aw are t h a t  th e s e  s e t t i n g s  c a n n o t 

p o r t r a y  th e  t o t a l i t y  o f  S p a n ish  r e a l i t y .  H ow ever, he 

f e e l s  t h a t  h i s  p la y s  in  t h i s  v e in  d e a l  w ith  a  c o n s id e r ­

a b l e  segm ent o f  S p an ish  s o c i e t y ,  and in  many c a s e s  th e s e  

p e o p le  have b een  v ic t im s  o f  t h e  C i v i l  W ar. M ost c r i t i c s  

o f  r e c e n t  y e a r s ,  p e rh a p s  a b le  t o  v iew  h i s  p ro d u c t io n  in  

t h e  p e r s p e c t iv e  o f  n e a r ly  tw e n ty  y e a r s ,  have  p ro b ed

^ ^ G arlo s  M uniz, "E l s im bo lism o  r e l i g i o s e  en e l  
t e a t r o  de B uero  V a l l e jo " ,  F ro .ie c c iS n . 37 ( 1963) t p .  102,

^ ^Jo s#  A bell& n, "E l tem a d e l  m is t e r io  en B uero  
V a l l e j o " ,  I n s u l a . 17^ (1 9 6 1 ), p .  15*

^ ^Jo s#  M arra -L o p ez , " J o n v e rs a c i# n  con  A n to n io  
B uero  V a l l e jo " ,  C u a d e m o s . ^2 ( i 960) ,  p .  5 6 .

^ ^ L u is  R o d rig u e z , "D iS logo  con  A n to n io  B uero  
V a l l e jo " ,  ( F t .  I I ) ,  p .  20.
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b e n e a th  e x t e r n a l  r e a l i t y  t o  f i n d  a  d e e p e r ,  a l th o u g h  more 

h id d e n  m essage o f  hope and o p tim ism .

Man’s  p h y s ic a l  l i m i t a t i o n s  r e p r e s e n t  a  s i g n i f i c a n t  

th e m a tic  e lem en t f o r  B u e ro . T h e re  a r e  b l i n d ,  d e a f ,  o r  

m ute c h a r a c te r s  i n  many o f  h i s  p l a y s ,  and h e  d e a ls  s p e c i ­

f i c a l l y  w ith  th e  p ro b lem s o f  b l in d n e s s  i n  En l a  a r d i e n t e  

o s c u r id a d  and E l  c o n c ie r to  de  San O lv id io  and w ith  d e a f ­

n e s s  i n  S I  sueno  de l a  r a z S n . The n u rs e  in  T e .ied o ra  de 

su en o s  i s  b l in d  and P ed ro  in  L as M eninas h a s  p r a c t i c a l l y  

l o s t  h i s  s i g h t .  E l  C iego  de l o s  Romances in t r o d u c e s  th e  

a c t io n  i n  Un so n a d o r  p a r a  un p u e b lo . A n ita  i n  L as c a r t a s  

b o ca  aba.io i s  m u te , and P i l a r  o f  Hoy e s  f i e s t a  i s  d e a f .  

B uero  does n o t  l i m i t  h im s e lf  t o  t h e  s u p e r f i c i a l  a s p e c t s  

o f  o rg a n ic  d i s a b i l i t i e s ,  f o r  t h i s  them e assum es a  sym bolic  

m eaning p r e v a le n t  th ro u g h o u t h i s  d ra m a tic  p r o d u c t io n .  

R a fa e l  V âzquez Zamora h as  r e f e r r e d  t o  b l in d n e s s  a s  "La 

G ran M e tS fo ra"^ ^  o f  B uero  V a l l e j o ,  f o r  many o f  h i s  c h a ra c ­

t e r s  a r e  b l in d  t o  th e  s o c i a l  an d  h i s t o r i c a l  r e a l i t y  o f  

t h e i r  e x i s t e n c e .  I n  t h i s  s e n s e  t h e  b l in d  a r e  th o s e  who 

p e r c e iv e  o n ly  s u p e r f i c i a l  r e a l i t y  and a r e  c o n te n t  w ith  

e a sy  s o lu t io n s  in v o lv in g  no p e r s o n a l  com mitment t o  th e  

human dilem m a. U ly s s e s  in  T e .ied o ra  de su en o s  i s  b l in d  

t o  t h e  t r u t h  o f  h i s  r e l a t i o n s h i p  w ith  P e n e lo p e , w h ile

^ R a fa e l  V âzquez Z am ora, "En e l  G oya, lo s  
t r â g i c o s  c ie g o s  de B uero V a l l e j o " ,  I n s u l a . 193 (1 9 6 2 ) , 
p .  1 6 .
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V ic e n te  o f  E l  t r a g a lu z  f a i l s  t o  u n d e rs ta n d  t h e  c a u s e s  o f  

h i s  f a t h e r ' s  m e n ta l i l l n e s s .

B u e ro 's  p re o c c u p a tio n  w ith  b l in d n e s s  h a s  b o th  

m e ta p h y s ic a l  and s o c i a l  a p p l i c a t i o n .  I n  t h e  m e ta p h y s ic a l  

s e n s e  p h y s ic a l  b l in d n e s s  r e p r e s e n t s  th e  t r a g e d y  o f  m an 's  

c o n d i t io n  o f  s p i r i t u a l  b l in d n e s s ,  f o r  he s u f f e r s  from  a  

v i s u a l  in ad eq u acy  in  a l l  a s p e c t s  o f  h i s  e x i s t e n c e .  A ble

t o  p e r c e iv e  o n ly  a  m in u te  a s p e c t  o f  r e a l i t y ,  o f te n  deform ed

and d i s t o r t e d ,  he  s t r u g g le s  t o  f r e e  h im s e lf  from  th e  l im i ­

t a t i o n s  w hich h i s  b l in d n e s s  im poses upon him  and t o  re a c h  

t h e  l i g h t  o r  t h e  t r u t h .

R e p ré se n ta  p o r  e l l o ,  de  modo muy c l a r o ,  e l  fondo 
de c u a lq u ie r  p ro b lem s d ra m â tic o  o t r â g i c o  que e s  
s iem p re  en d e f i n i t i v e ,  e l  de  l a  lu c h a  d e l  hom bre,
con  su s  l i m i t a c io n e s ,  p o r  su  l i b e r t a d .7 5

T h ese  a r e  th e  r e s t r a i n t s  w hich c a u se  man t o  s u f f e r ,  f o r  he

n a t u r a l l y  w an ts t o  s e e .

F o r B uero s p i r i t u a l  b l in d n e s s  assum es a  s o c i a l  

s i g n i f i c a n c e ,  f o r  i t  r e p r e s e n t s  a  c e r t a i n  segm ent o f  s o c ie ty  

w hich  f a i l s  t o  com prehend th e  h u m i l ia t io n  o f  t h e  s o c i a l l y  

o p p re s s e d . The p h y s ic a l ly  b l i n d  s u f f e r  b e c a u se  th e y  a r e  

i s o l a t e d  from  th e  r e a l i t y  o f  t h e  norm al and  p re v e n te d  from  

c r e a t i n g  a  m e an in g fu l s o c i a l  e x i s te n c e .  They sy m b o lize  

a l l  t h e  dow ntrodden v ic t im s  o f  s o c i e ty  f o r  w hich  B uero 

h a s  p ro fo u n d  sym pathy . I n  t u r n ,  many o f  t h e  no rm al a r e

^^A ntonio  B uero  V a l l e j o ,  "La c e g u e ra  en mi 
t e a t r o " .  La J a r r ê t a .  12 (1 9 6 2 ) , p .  5 .
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b l in d  t o  th e  r e b e l l i o u s n e s s  o f  t h e  o p p re s s e d • A cco rd in g  

to  J e a n  B o r e l ,? ^  B uero o f f e r s  two p o s s ib le  s o lu t io n s  t o  

t h i s  c o n f l i c t*  (1) a  ty p e  o f  q u ix o t i c  r e v o l t  w ith  no 

p o s i t i v e  g o a ls  (En l a  a r d i e n t e  o s c u r id a d ) o r  (2 ) an  a t te m p t 

t o  e d u c a te d  s o c ie ty  t o  u n d e r s ta n d  and  c u r e  th e s e  p rob lem s 

(E l c o n c ie r to  de San O v id io ) .

En l a  a r d i e n t e  o s c u r id a d  (1950) i s  t h e  second  

t h r e e - a c t  p la y  o f  th e  a u th o r  t o  a p p e a r  on th e  M adrid  s t a g e ,  

a n d , a lo n g  w ith  H i s t o r i a . i s  h i s  m ost s i g n i f i c a n t  work in  

te rm s  o f  c o n t r ib u t io n s  t o  th e  tw e n t ie th - c e n tu r y  S p a n ish  

dram a. T h is  p la y  c o n ta in s  t h e  p r i n c i p a l  th e m a t ic  p r e ­

o c c u p a tio n s  w hich B uero d e v e lo p s  th ro u g h o u t h i s  e n t i r e  

d ra m a tic  p ro d u c t io n .  H is  m ain t h e s i s  c o n t in u e s  t o  be  

m an 's  u n w il l in g n e s s  t o  c o n f r o n t  t h e  r e a l i t y  o f  h i s  s i t u a ­

t i o n ,  c o n t r a s t e d  w ith  h i s  n e v e r -e n d in g  s e a r c h  f o r  th e  

t r u t h .  The a r r i v a l  o f  I g n a c io  a t  a  s c h o o l f o r  t h e  b l in d  

and h i s  to rm e n te d  lo n g in g  f o r  s i g h t  sh o ck s  t h e  s tu d e n ts  

o u t o f  t h e i r  d e lu s io n  o f  n o rm alcy  w hich h a s  b een  c r e a te d  

by  th e  d i r e c t o r ,  don F a b lo  and h i s  w if e ,  dona P é p i t a .  

Ig n a c io  i s  p a i n f u l l y  c o n s c io u s  o f  h i s  b l i n d n e s s ,  w h ile  

th e  o t h e r s ,  i n  t h i s  c l im a te  o f  s e c u r i t y  and o p tim ism , 

have ch o sen  t o  ig n o re  t h e i r  u n f o r tu n a te  s t a t e .  I g n a c i o 's  

d e s p e r a te  a t te m p t t o  c o n v in c e  them  t o  a c c e p t  t h e  t r u t h

p . 1 2 .
^ ^ B o re l, P ro lo g u e  t o  E l  c o n c ie r to  de  San O v id io .
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le a d s  t o  r i v a l r i e s  and  c o n f l i c t s  among th e  s tu d e n t s .  C a r lo s ,  

I g n a c i o 's  p o s i t i v i s t i c  r i v a l ,  k i l l s  h im , th u s  h o p in g  t o  end 

t h i s  t h r e a t  t o  t h e  s e r e n i t y  o f  t h e  g ro u p . The m urder i s  

w itn e s s e d  by dona P é p i t a ,  who i s  n o t  b l i n d ,  b u t  sh e  does n o t 

r e v e a l  t h e  m u rd e re r 's  i d e n t i t y ,  and  i t  i s  assum ed t h a t  

I g n a c io  d ie d  by a c c id e n t .  C a r l o s ' v i c t o r y ,  how ever, i s  

s h o r t - l i v e d ,  f o r  when I g n a c i o 's  body i s  b ro u g h t i n t o  th e  

room , h e  r e a l i z e s  how much l i k e  t h e  r e b e l  h e  r e a l l y  i s .  

I g n a c i o 's  d e a th  h a s  n o t  b een  in  v a i n ,  f o r  h e  h as  in s p i r e d  

t h e  c o n t in u a t io n  o f  h i s  v i s io n a r y  w ork by  C a r lo s  and  th e  

o t h e r s •

I n  h i s  c o m e n ta rio  t o  th e  f i r s t  e d i t i o n  B uero  s t r e s s e s  

t h e  im p o rta n ce  o f  b l in d n e s s  a s  one o f  h i s  p r i n c i p a l  th e m a tic  

p r e o c c u p a t io n s .? ?  He em phasizes t h e  f a c t  t h a t  i t  was n o t 

h i s  i n t e n t i o n  to  c r e a t e  a  r e a l i s t i c  p la y  c o n c e rn in g  th e  

a n x i e t i e s  o f  th e  b l i n d , b u t  an e f f o r t  t o  d e p ic t  t h e  p ro b ­

lem s o f  a l l  hum anity .?®  B lin d n e s s  i n  t h i s  se n se  r e p r e s e n t s  

t h e  l i m i t a t i o n s  o f  t h e  human c o n d i t io n  sy m b o lized  by  th e  

p h y s ic a l  l i m i t a t i o n s  o f  t h e  b l i n d .  Ig n a c io  i s  t r y i n g  t o  

i n s t i l l  i n  th e  o th e r s  an  aw aren ess  o f  t h e  t r u t h  o f  th e  

i n j u s t i c e  w hich s o c i e t y  i n f l i c t s  upon them  in  a t te m p tin g  

t o  m in im ize  t h e i r  p h y s ic a l  r e a l i t y .  The s tu d e n ts  a r e

??A nton io  B uero  V a l l e jo ,  "C om entario  a  En l a  
a r d i e n t e  o s c u r id a d " . C o le c c i8n t e a t r o . 3 (K adrid* A l f i l ,
1 9 5 1 ) f p .  80 .

? ® Ib id . . p .  8 1 .



sy m b o lic  o f  t h a t  segm ent o f  s o c i e ty  w hich  i s  g u i l t y  o f  

s e l f - d e c e p t i o n .  The I g n a c io - 1 a r lo s  c o n f l i c t  i s  one o f  

id e o lo g y ,  f o r  Ig n a c io  r e p r e s e n t s  t h e  a c t i v i s t  r e b e l l i n g  

a g a i n s t  h i s  s i t u a t i o n ,  w hereas C a r lo s  i s  t h e  p a c i f i s t  

a n x io u s  t o  p r e s e r v e  t h e  s t a t u s  q u o .

The a m b ig u ity  su r ro u n d in g  t h e  m o tiv e s  o f  t h e  

p r o ta g o n i s t s  a r e  c h a r a c t e r i s t i c  o f  B u e ro 's  l a t e r  p l a y s .  

D id  C a r lo s  k i l l  I g n a c io  b e c a u se  h e  was a f r a i d  t h a t  t h e  

young r e b e l  w ould d i s r u p t  th e  s e r e n i t y  o f  t h e  i n s t i t u t e  

o r  b e c a u se  o f  t h e  t h r e a t  t o  h i s  p o s i t i o n  o f  l e a d e r s h ip ?  

P e rh a p s  i t  was b e c a u se  o f  a  ro m a n tic  r i v a l r y  o v e r  C a rlo s*  

s w e e th e a r t ,  J u a n a , Was Ju a n a  a t t r a c t e d  t o  Ig n a c io  o r  d id  

s h e  o n ly  f e e l  p i t y  f o r  him ? What w ere  t h e  m o t iv a t in g  

f o r c e s  and  g o a ls  o f  I g n a c i o 's  r e v o l t ?  Would t h e  u l t i m a t e  

w e l l - b e in g  o f  th e  s tu d e n t s  b e  b e t t e r  s e rv e d  i f  th e y  had 

b een  a llo w e d  t o  c o n t in u e  t h e i r  i l l u s o r y  e x is te n c e ?

The answ ers t o  t h e s e  q u e s t io n s  l i e  som ewhere in  

th e  a m b ig u i t ie s  o f  f a i t h  and d o u b t. I t  i s  o b v io u s  t h a t  

Ig n a c io  c a n n o t p o s s ib ly  r e a l i z e  h i s  d e s i r e  f o r  s i g h t ,  

and  maybe h i s  o n ly  s o l u t i o n  i s  d e a th .  The a u t h o r 's  

em phasis i s  n o t  on I g n a c i o 's  s e n s e le s s  r e v o l t ,  b u t  upon 

h i s  s e a r c h  f o r  t h e  m e ta p h y s ic a l  o r  u l t i m a t e  t r u t h ,

Ig n a c io  s a y s :

P ero  yo e s to y  a rd ie n d o  p o r  d e n t r o ; a rd ie n d o  
con  un  fu eg o  t e r r i b l e ,  que no me d e j a  v i v i r  
y  que puede h a c e ro s  a r d e r  a  to d o s  , • •
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a rd ie n d o  en e s t e  que l e s  v id e n te s  lla m a n  
o s c u r id a d .

I t  i s  i n  t h i s  s e n se  t h a t  th e  p la y  ends on a  n o te  o f

o p tim ism . P e rh ap s  I g n a c i o 's  d e a th  w i l l  awaken C a r lo s

and th e  o th e r s  t o  t h e  a g o n iz in g  t r u t h  o f  t h e i r  human

com m itm ent. The c lo s in g  rem a rk s  spoken  by  C a r lo s  r e p e a t

an  e g i r l i e r  s e n tim e n t e x p re s s e d  by  I g n a c io .

• • • Y a h o ra  e s tS n  b r i l l a n d o  l a s  e s t r e l l a s  con 
to d o  su  e s p le n d o r ,  y  l o s  v id e n te s  gozan de su  
p r e s e n c ia  m a r a v i l lo s a .  E so s mundos l e  jan îs im o s 
e s tâ n  a h î  t r a s  l o s  c r i s t a l e s  • • • A l a lc a n c e  de 
n u e s t r a  v i s t a  . . .  2 s i  l a  tu v iê ra m o s  . .

Ig n a c io  s t r u g g le s  t o  f i n d  t h e  m e ta p h y s ic a l  an  

m o ra l t r u t h ,  w h ereas D av id , th e  p r o ta g o n i s t  o f  E l  c o n c ie r to  

de  San O v id io  (1 9 6 2 ) , i s  s e a r c h in g  f o r  know ledge t h a t  w i l l  

le a d  t o  s e l f - r e a l i z a t i o n . The p l a y ,  w hich  h a s  an  a c c u r a te  

h i s t o r i c a l  back g ro u n d  w ith  f i c t i t i o u s  c h a r a c t e r s ,  r e p r e ­

s e n t s  a  s o c i a l  t r e a tm e n t  o f  B u e ro 's  p re o c c u p a tio n  w ith  

t h e  them e o f  b l in d n e s s .  The s e t t i n g  i s  t h e  f a i r  o f  S a in t  

O vid h e ld  i n  P a r i s  i n  1771 and t h e  e x p l o i t a t i o n  o f  a  g roup  

o f  b l in d  b e g g a rs  from  t h e  H o sp ice  d e s  Q u in ze -V in g ts  by  an 

u n sc ru p u lo u s  m e rc h a n t, V a l in d in .  Unknown t o  t h e  b l i n d  

m u s ic ia n s ,  V a l in d in  p la n s  t o  p r e s e n t  them  a s  g ro te s q u e  

clow ns a t  t h e  a i r ,  e n t i c i n g  t h e  g ro u p  w ith  t h e  m o n e ta ry  

p o s s i b i l i t i e s  o f  t h e  v e n tu r e .  D a v id , t h e  o n ly  t a l e n t e d

f^ A n to n io  B uero  V a l l e jo ,  En l a  a r d i e n t e  o s c u r i ­
d a d . C o le c c i6 n  T e a t r o . 3 (M adrid : A l f i l ,  1963)» p p . 30-31»

® ® Ib id ., p .  7 9 .
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o n e , h o p es t o  h e lp  h i s  com panions by  te a c h in g  them  t o  

b e  r e a l  m u s ic ia n s .  He becom es r e b e l l i o u s  when h e  h e a r s  

o f  V a lin d in * s  p la n s  and i s  th r e a te n e d  by  th e  m e rc h an t w ith  

im p riso n m en t. One day V a l in d in  s u r p r i s e s  h i s  m i s t r e s s ,  

A d ria n a , w ith  D a v id 's  a d o le s c e n t  p r o té g é , D o n a to , and  

b e g in s  t o  b e a t  them . When D avid  i n t e r c e d e s ,  h e  i s  e a s i l y  

subdued b y  t h e  m e rc h an t. T h a t  n ig h t  D avid  w a i ts  f o r  

V a lin d in  i n  h i s  c a f é - t h e a t e r  and  in  t h e  d a r k n e s s , m u rd ers 

h im . J e a lo u s  b e c a u se  A d ria n a  lo v e s  D a v id , D onato  b e t r a y s  

him  t o  t h e  p o l i c e .  I n  t h e  c o n c lu d in g  sc e n e  V a le n t in  H aûy, 

a  h i s t o r i c a l  f i g u r e  who w orked f o r  t h e  b l i n d ,  t e l l s  th e  

a u d ie n c e  t h a t  h e  s u s p e c ts  one o f  t h e  p o o r  b l i n d  men h e  saw 

m is t r e a te d  a t  t h e  c a f é  tw e n ty -n in e  y e a r s  e a r l i e r  i s  an  

o ld  b l in d  man (D onato) who a lw ay s p la y s  a  p ie c e  by  O o r e l l i  

( a s  D avid  had  d o n e ) . Who, h e  a s k s ,  w i l l  assum e th e  r e s ­

p o n s i b i l i t y  f o r  D a v id 's  d e a th ?

T h is  p la y  d e v e lo p s  and d eep en s some o f  t h e  a u t h o r 's  

p r i n c i p a l  p re o c c u p a tio n s  c o n c e rn in g  b l in d n e s s  a s  s e e n  

e a r l i e r  i n  En l a  a r d i e n t e  o s c u r id a d . E l  c o n c ie r to  de San 

O vid io  c o n ta in s  many e le m e n ts  o f  th e  f i r s t  p l a y ,  a s  w e l l  

a s  a  new i n t e r p r e t a t i o n  o f  t h e  p ro b lem . The Ig n a c io -G a r lo s  

c o n f l i c t  i s  c o n t in u e d  in  E l  c o n c ie r to  de  San O v id io  by th e  

c o n t r a s t i n g  c h a r a c t e r i s t i c s  o f  D avid  and  N a z a r io . D av id , 

l i k e  I g n a c io ,  i s  o n ly  an  im p e r f e c t  human b e in g ,  n e i t h e r  a 

s a i n t  n o r  a  m a r ty r .  At t h e  b e g in n in g  o f  th e  p la y  he  seem s 

u n c e r t a in  o f  h i s  m o tiv e s , b u t  a s  th e  a c t io n  p r o g r e s s e s .
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h i s  id e a s  c r y s t a l l i z e  i n t o  d e f i n i t e  a c t i o n .  D avid  s h a re s  

h i s  p rob lem  w ith  a l l  o f  m an k in d , f o r  h i s  b l in d n e s s  r e p r e ­

s e n t s  t h e  b a r r i e r s  w hich  man m ust overcom e t o  r e a l i z e  h i s  

g o a ls  o f  s e l f - f u l f i l l m e n t .  I n  c o n t r a s t ,  t h e  h u m il ia t io n s  

t o  w hich N a z a r io  h a s  b een  s u b je c te d  h av e  re d u c e d  him t o  a  

s t a t e  o f  co m p le te  p a s s i v i t y ,  and  h e  i s  r e s ig n e d  t o  th e  

e x p l o i t a t i o n  b y  V a lin d in  an d  o th e r s  l i k e  h im . T h is  a t t i -  

tu d e  i s ,  a c c o rd in g  t o  F ern S n d ez  S a n to s ,  th e  n a t u r a l  

r e s u l t  o f  th e  s o c i a l  d e g r a d a t io n  w hich  h e  h a s  s u f f e r e d .

As in  En l a  a r d i e n t e  o s c u r id a d  t h e r e  i s  a  ro m a n tic  c o n f l i c t ,  

i n  t h i s  c a s e  t h e  r i v a l r y  e x i s t s  be tw een  D av id  and  b o th  

V a lin d in  and D onato  o v e r  A d r ia n a . The s i m i l a r i t y  betw een  

A d rian a  and J u a n a , how ev er, ends h e r e  f o r  V a lin d in * s  m is­

t r e s s  i s  b u t  a n o th e r  exam ple o f  th e  m e rc h a n t 's  e x p l o i t a ­

t i o n  o f  o t h e r s .  T h e re  i s  no  c h a r a c t e r  l i k e  V a lin d in  in  

En l a  a r d i e n t e  o s c u r id a d . b u t  he  ca n  b e  com pared t o  

Goldmann of A v en tu ra  en l o  g r i s  and  V ic e n te  o f  E l  t r a g a -  

l u z . who w ere a l s o  u n s c ru p u lo u s  in  t h e i r  d e a l in g s  w ith  

o t h e r s .  As i n  t h e  e a r l i e r  p l a y ,  t h e  m o tiv e s  o f  th e  

c h a r a c te r s  a r e  u n c e r t a in .  T he a u d ie n c e  q u e s t io n s  w h e th e r 

i t  was D avid t h e  lo v e r  r a t h e r  th a n  D av id  t h e  s o c i a l  r e v o ­

l u t i o n i s t  who m urdered  V a l in d in ,  b u t  V a l in d in * s  d e a th  was 

p ro b a b ly  m o tiv a te d  by b o th  r e a s o n s .

81A ngel F em S ndez S a n to s ,  Review  o f  E l c o n c ie r to  
de  San O v id io . I n d i c e . l6 8  (1963)»  p .  2 1 .
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The b a s ic  d i f f e r e n c e  betw een  t h e  tw o p la y s  can  b e  

o b se rv e d  in  th e  s o c i a l  a p p l i c a t i o n  o f  t h e  l a t e r  w ork. I n  

t h e  f i r s t  th e  s tu d e n ts  w ere i s o l a t e d  from  r e a l i t y  in  t h e  

s e c lu s io n  o f  th e  i n s t i t u t e « b u t  in  E l  c o n c ie r to  de San 

O v id io  B uero h as  p la c e d  D av id  and th e  o th e r s  w i th in  th e  

en v iro n m en t o f  th e  v id e n t e s . D avid  do es n o t  r e b e l  a g a in s t  

h i s  s t a t e  o f  b l in d n e s s  a s  Ig n a c io  d id ,  b u t  r a t h e r  a c c e p ts  

i t  and t r i e s  t o  overcom e th e  d is a d v a n ta g e s  w hich  s o c ie ty  

h a s  p la c e d  upon th e  b l i n d .  I n  an  a r t i c l e  t i t l e d  **La 

c e g u e ra  en mi t e a t r o "  B uero com pares t h e  tw o p la y s  s t a t i n g  

t h a t  t h e  e a r l i e r  p la y  le a n s  more to w ard  t h e  m e ta p h y s ic a l  

p o le  w hereas E l  c o n c ie r to  de  San O v id io  i s  more s o c i a l l y  

o r i e n t a t e d .

Yo d i r l a  que de l o s  dos p o lo s  de  to d a  d ra m a tu rg la  
co m p lé ta  e l  que p od rîam os l la m a r  p o lo  f i l o s 6 f i c o , 
o a c a so  m e ta f î s i c o ,  y  e l  que pod rîam o s l la m a r  p o lo  
s o c ia l»  mi p r im e ra  o b ra  de c ie g o s  s e  i n c l i n a  con 
p r e f e r e n c i a  h a c ia  e l  p r im e ro  y  ë s t a  iS ltim a h a c ia  
e l  segundo . A hora b i e n ,  e s to  no q u ie r e  d e c i r  que 
en  l a  p r im e ra  no s e  in c lu y a n  tam b iên  r e s o n a n c ia s  
de c a r a c t e r  s o c i a l ,  y  que en l a  seg u n d a  f a i t e n  l a s  
de o rd en  f i l o s 8 f i c o . ° 2

F o r  D a v id , becom ing a  v i o l i n i s t  would b e  a  means o f  co n ­

q u e r in g  h i s  b l in d n e s s .  T h is  r e p r e s e n t s  h i s  s o c i a l  d ream , 

b u t  D av id  a l s o  h a s  an in d iv id u a l  d ream , sy m b o lized  by  h i s  

i d e a l  lo v e  f o r  t h e  b l in d  noblewom an, M e lan ie  de  S a l ig n a c ,  

and  l a t e r  by h i s  lo v e  f o r  A d ria n a . When h e  i s  d en ied

® ^ u e ro  V a l l e jo ,  "La c e g u e ra  en  mi t e a t r o " ,  p .  5 .
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t h e s e  tw o dream s by  a  b l i n d  s o c i e t y ,  he r e b e l s  a g a in s t  i t .  

H is  m u rd er o f  V a l in d in  i s  a  n a t u r a l  co n seq u en ce  o f  th e  

s o c i a l  i n j u s t i c e  t o  w hich  h e  h a s  been  s u b je c te d .

E l  c o n c i e r to  de San O v id io  i s  c o n s id e re d  s u p e r io r

t o  t h e  e a r l i e r  p l a y  by  c r i t i c s  su ch  a s  J e a n  B o re l,® ^  E n riq u e

L lo v e t,® ^  and J o s é  L u is  Cano,® ^ w hereas B e n ite z  C laros® ^

s t a t e s  t h a t  th e  seco n d  p la y  ad d s n o th in g  th e m a t i c a l ly .  The

a u th o r  h a s  r e - s t a t e d  h i s  i n i t i a l  o p in io n  t h a t  t h e  two p la y s

com plem ent each  o t h e r .

. . .  en c u a n to  a  im p o r ta n c ia  d r a m â tic a ,  no c re o  
que "S O v id io "  s e a  s u p e r io r  a  "O sc u r id a d " .
A q u e lla  e s  mas s o c i a l ,  y  e s t a  mâs m e ta f î s i c a  ( s i  
b ie n  ca d a  u n a  t i e n e  a ]g o  de l o  o t r o ) ; p e ro  yo 
s ie m p re  h e  c r e î d o  que e s a s  dos c a r a s  de  l o  r e a l  
deben  f i g u r a r  en  to d a  d ra m a tu rg ia  v â l id a .® 7

T hose who h av e  e x p re s s e d  a  p r e f e r e n c e  f o r  th e  

seco n d  p la y  h av e  in d ic a t e d  t h a t ,  a l th o u g h  th e  s e t t i n g  f o r  

E l  c o n c ie r to  de S an  O v id io  i s  e ig h te e n th - c e n tu r y  P a r i s ,  

i t s  p ro b lem s a r e  c l o s e r  t o  th o s e  o f  t h e  tw e n t ie th  c e n tu ry  

th a n  th o s e  o f  t h e  e a r l i e r  p l a y .  B uero h a s  u se d  th e  h i s t o r i ­

c a l  p a s t  a s  a  v e h i c l e  f o r  u n d e r s ta n d in g  t h e  p ro b lem s o f  t h e  

p r e s e n t .  A lth o u g h  D avid  i s  u n a b le  t o  r e a l i z e  h i s  d ream s.

® ^B orel, "B uero V a l le jo s  T e a tro  y  p o l i t i c o " ,  p .  2 3 3 ,
ah,

E n riq u e  L lo v e t ,  Review  o f  E l  c o n c ie r to  de San 
O v id io . T e a tro  E sn a n o l 1962-63  (K ad rid s A g u i la r ,  1 9 ^ 4 ) , 
p .  7 1 .

® ^Josl L u is  C ano , " C a r ta  a  E sp an o " , A som ante. XIX 
(1 9 6 3 ) , p .  55 .

qC
B e n ite z  C la r o s ,  "B uero V a l l e jo  y  l a  c o n d ic iS n

hum ana", p .  592 . 

5 /2 4 /7 0 .
®% uero V a l l e j o ,  (P e r s o n a l  c o r re s p o n d e n c e ) .
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h i s t o r y  h as  p ro v en  h i s  r e v o l t  t o  b e  th e  c a t a l y s t  f o r  th e  

e v e n tu a l  e d u c a tio n  and s o c i a l  b e t te rm e n t  o f  t h e  b l i n d .

The a tm o sp h ere  o f  hope a t  th e  end i s  c l e a r l y  s t a t e d  by 

B uero  in  th e  c l o s in g  rem arks o f  V a le n t in  Hafly. D a v id 's  

d e s c e n d a n ts  w ere a b le  t o  ac co m p lish  w hat was an  im p o s s ib le  

dream  f o r  h im . T w e n tie th -c e n tu ry  s o c ie ty  m ust c o n t in u e  

i t s  s t r u g g le  a g a in s t  in su rm o u n ta b le  o b s ta c le s  i n  o rd e r  t o  

a c h ie v e  i t s  g o a ls  i n  th e  f u t u r e .

S o c ia l  c o n c e rn s  su ch  a s  th o s e  e x p re s s e d  in  E l  

c o n c ie r to  de San O v id io  have form ed a  v i t a l  e le m e n t in  

B uero*s e n t i r e  p ro d u c t io n .  The s o c i a l  a s p e c t s  o f  S p a n ish  

dram a have h i s t o r i c a l l y  been  a  c h a r a c t e r i s t i c  o f  t h e  

p o p u la r  v e in  o f  a l l  form s o f  i t s  l i t e r a t u r e .  H ow ever, th e  

te rm  s o c i a l  m ust b e  u se d  i n  a  b ro a d  a p p l i c a t i o n  when r e f e r ­

r i n g  t o  B uero*s t h e a t e r ,  f o r  h i s  p la y s  do n o t  r e f l e c t  th e  

c o n c e p t o f  c l a s s  s t r u g g le  and i t s  p o l i t i c a l  im p l ic a t io n s  

commonly c o n s id e re d  a s  e s s e n t i a l  t o  s o c i a l  t h e a t e r .

The m ost im p o r ta n t v o ic e  i n  th e  s o c i a l  t h e a t e r  o f  

S p a in  to d a y ,  th e  d r a m a t is t  A lfo n so  S a s t r e ,  h a s  a d v o c a te d  

a  s t r i c t  s o c i a l  a p p l i c a t i o n  t o  t h e  t h e a t e r .  " . . .  c r e o  que 

* lo  s o c ia l*  e s ,  en n u e s t ro  t ie m p o , u n a  c a t e g o r i a  s u p e r io r
QQ

a  * lo  a r t l s t i c o * "  B u ero , how ever, h a s  a lw ays i n s i s t e d  

on t h e  im p o rtan ce  o f  e s t h e t i c  q u a l i t i e s  in  a r t  and  h as

pp
A lfo n so  S a s t r e ,  "Los a u to r e s  e s p a n o le s  a n te  e l  

t e a t r o  como * a r te  s o c i a l ' " ,  J o r r e o  L i t e r a r i o . 3 0  ( 1951) ,  
p .  5 .
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av o id ed  s o c i a l  m o r a l iz in g .  He r e c o g n iz e s  t h e  im p o rta n c e  

o f  th e  s o c i a l  e lem e n t in  a r t ,  b u t  d e n ie s  t h a t  i t  sh o u ld  

b e  a l l - i n c l u s i v e ,  a d v o c a tin g  a  s y n th e s i s  o f  t h e  s o c i a l -  

m e ta p h y s ic a l phenom ena. ^ B u e ro "s  p r i n c i p a l  p re o c c u p a tio n s  

a r e  e t h i c a l ,  and h e  s t r e s s e s  in d iv i d u a l  p rob lem s r a t h e r  

th a n  th o s e  o f  a  c l a s s  s t r u g g l e .  T he c h a r a c te r s  a r e  h e ld  

a c c o u n ta b le  f o r  t h e i r  d e e d s , and  a l th o u g h  t h e i r  e n v iro n ­

m ent p la y s  a  r o l e ,  human w eak n esses  a r e  th e  p r i n c i p a l  

re a s o n  f o r  t h e i r  d e f e a t .  F ern an d o  and  U rbano f a i l e d  

b e c a u se  o f  human e r r o r  and n o t  b e c a u se  th e y  w ere  v ic t im s  

o f  econom ic d e p r a v i t i e s .  A lth o u g h  D a v id 's  p l i g h t  sy m b o lize s  

th e  dilem m a o f  a l l  th o s e  who s u f f e r  s o c i a l  i n j u s t i c e ,  h i s  

s t r u g g l e  i s  an  in d iv id u a l  o n e .

The I t a l i a n  c r i t i c ,  L . M. C e r u t t i ,^ ®  h a s  d iv id e d  

B uero*s p la y s  i n t o  tw o g ro u p s i th o s e  o f  th e  f i r s t  p e r io d  

(19^9-1957) e n d in g  w ith  Hov e s  f i e s t a  in  w hich  th e  i n d i v i ­

d u a l  s e a rc h e s  f o r  t h e  t r u t h  i n  h im s e l f ,  and th o s e  o f  t h e  

seco n d  p e r io d  (1957 t o  th e  p r e s e n t )  in  w hich th e  i n d i v i ­

d u a l  t u r n s  t o  s o c i e t y  t o  f in d  an  an sw er t o  h i s  p ro b le m s . 

W hile  m ost c r i t i c s  a g re e  t h a t  B uero  shows more s o c i a l  and 

n a t i o n a l  aw a ren ess  i n  h i s  l a t e r  p l a y s ,  su ch  a  d i v i s i o n  o f  

h i s  w orks i s  a r b i t r a r y  and f a i l s  t o  ta k e  i n t o  c o n s id e r a t io n

®^Buero V a l l e j o ,  "La c e g u e ra  en mi t e a t r o " ,  p .  5 .

^®Lucia M aria  C e r u t t i ,  " I n t e r p r e t a t i o n  d e l  t e a t r o  
d i  A n to n io  B uero  V a l l e jo " ,  Aeuvum. XL (1 9 6 6 ) , p .  317 .
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t h e  m e ta p h y s ic a l - s o c ia l  p o l a r i t y  so  c h a r a c t e r i s t i c  o f  h i s  

w o rk s .

In  h i s  m ost r e c e n t  w orks B uero  h a s  in c o rp o r a te d  

th e  d ra m a tic  te c h n iq u e s  o f  th e  German p la y w r ig h t ,  B e r t o l t  

B r e c h t .  The b r e c h ta r i a n  e lem en t o f  a l i e n a t i o n  o r  d i s t a n -  

c ia m e n to . w hereby th e  a u d ie n c e  i s  s e p a r a te d  from  th e  m ain 

a c t io n  o f  th e  p la y  by a  n a r r a t o r  o r  n a r r a t o r s ,  was u se d  in  

L as M en in as. E l  c o n c ie r to  de San O v id io . L a d o b le  h i s t o r i a  

d e l  d o c to r  Valm y. and E l  t r a g a l u z . The u s e  o f  h i s t o r i c a l  

th e m e s , a  d e v ic e  o f  B r e c h t 's  e p ic  t h e a t e r ,  h a s  b een  p ro ­

m in en t i n  B u e ro *8 w orks s in c e  Un so n a d o r  p a r a  un  n u e b lo .

In  s e v e r a l  a r t i c l e s  B uero  h a s  e x p re s s e d  a d m ira t io n  f o r  th e  

German a u th o r .

Los dos (B uero  and th e  d r a m a t i s t  and  c r i t i c ,  C a r lo s  
M uniz) adm iram os a  B re c h t y  a  l o s  dos n o s  p re o c u n a , 
como a  S i ,  l a  r e s p o n s a b i l id a d  s o c i a l  d e l  t e a t r o ,

H ow ever, B uero h a s  f r e q u e n t ly  s t a t e d  t h a t  some o f  B r e c h t 's

t h e a t e r  i s  e x c e s s iv e ly  d id a c t i c  and  t h a t  t h e  b e s t  w orks o f

th e  German a u th o r  a r e  th o s e  in  w hich  h e  d o es  n o t  s t r i c t l y

a d h e re  t o  h i s  t h e o r i e s  o f  e p ic  t h e a t e r .

T o r r e n te  B a l l e s t e r  h a s  c r i t i c i z e d  s o c i a l  t h e a t e r  

w hich  i s  p o l i t i c a l l y  i n s p i r e d ,  s t a t i n g  t h a t  i t  d i s p l a c e s  

t h e  e s t h e t i c  q u a l i t y  o f  a r t i s t i c  c r e a t i v i t y .  A cco rd in g

^^A ntonio  B uero V a l l e j o ,  "A p r o p S s i to  d e  B r e c h t" ,  
I n s u l a . 200-201 (1963) p .  1 .

^ ^ Ib id .e p . 1 4 .
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t o  t h i s  c r i t i c  i t  i s  w o rth y  o f  a t t e n t i o n t  " a  c o n d ic iS n  de 

que ahandone su  t a l a n t e  e x c lu s iv e  y  excluyen te ,**^^  W hile 

i t  i s  o b v io u s  t h a t  a l l  a r t i s t i c  en d eav o r w i l l  n e c e s s a r i l y  

c o n ta in  s o c i a l  phenomena» Buero h a s  p r e s e n te d  th e s e  v a r io u s  

a s p e c t s  w ith o u t  f a l l i n g  v ic t im  t o  t h e  te m p ta t io n  o f  e x c e s ­

s iv e  p o l i t i c a l  m o r a l iz in g .

I n  s p i t e  o f  B u e ro "s  detach m en t from  S p a n ish  p o l i ­

t i c s ,  h e  ha& oeen s u b je c te d  to  g o v e rn m e n ta l p r e s s u r e ,  b o th  

o f f i c i a l  and  u n o f f i c i a l .  A lthough  p la y s  su ch  a s  E l  t r a g a ­

lu z  h av e  p a s s e d  th e  c e n s o r s ,  i t  h a s  b een  s u g g e s te d  t o  

t h e a t r i c a l  com panies t h a t  th e y  n o t  p ro d u ce  them . C en so r­

s h ip  i s  a  way o f  l i f e  i n  S p a in  w hich  i s ,  a c c o rd in g  t o  

A nthony P a s q u a r r i l l o i  " so  d e e p ly  ro o te d  t h a t  co m p le te
o il

s p i r i t u a l  l i b e r a t i o n  i s  i m p o s s i b l e . " ^  R e s t r i c t i o n s  a r e  

n o t  l im i t e d  t o  t h e  p o l i t i c a l  a r e a  o f  t h e  governm ent and 

G e n e ra l F ra n c o , b u t  e x te n d  to  m o ra l and  r e l i g i o u s  q u e s t io n s  

in v o lv in g  th e  C a th o l ic  C hurch and i t s  dogm as. S o ld e v i l l a  

D u ra n te^ ^  h a s  s t a t e d  t h a t  t h e  t h e a t e r  h a s  s u f f e r e d  th e  

m ost r ig o r o u s  g o v e rn m e n ta l c o n t r o l s  o f  a l l  l i t e r a r y  g e n r e s .  

L ik e  h i s  c o n te m p o ra r ie s ,  Buero h a s  been  fo rc e d  t o  d e l e t e  

c e r t a i n  w ords and  p h r a s e s  w hich w ould in  any  way c a s t  

a s p e r s io n s  upon th e  t r a d i t i o n a l  S p a n ish  s o c i a l  and m o ra l

9 3 jo r r e n te  B a l l e s t e r ,  T e a tro  e s n a n o l con tem oorS neo .
p .  4 9 .

^ A n th o n y  M. P a s q u a r r i l l o ,  "C e n so rsh ip  in  t h e  Span­
i s h  T h e a te r  and  A lfo n so  S a s t r e * s  The Condemned S quad" .  
T h e a te r  A n n u a l. XIX (1 9 6 2 ) ,  p .  20 .

S o l d e v i l l a  D u ra n te , "S obre  e l  t e a t r o  e s p a n o l 
de  l o s  d l t im o s  2 $  a n o s " ,  p .  289.
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code* Censorship difficulties were encountered with 
Aventura en lo gris. Las Meninas. and La doble historia 
del Doctor Valmv. However, as Patricia O'Connor^^ has 
stated, when compared to other writers, Buero has had 
relatively few censorship problems because of the posi­
tion of respect which he holds in Spain.

As a  w r i t e r  o f  t h e  tw e n t ie th  c e n tu ry  Buero i s  

p a i n f u l l y  aw are o f  t h e s e  r e s t r i c t i o n s  and h a s  a tte m p te d  

t o  c r e a t e  d ra m a tic  a r t  w i th in  t h e i r  fram ew ork. "Ke ha 

e s to rb a d o  e x te m a m e n te  y  me h a  e s tim u la d o  hondam ente. E l  

d ram a tu rg e  t r a b a j a  en  s u  a m b ia n te , p e ro  tam b iên  c o n t r a  su  

a m b i a n t e . He h a s  b ee n  c r i t i c i z e d  by  A lfo n so  S a s tre ,^ ®  

who f e e l s  t h a t  he h a s  com prom ised h im s e lf  a r t i s t i c a l l y  

B uero h a s  d e fen d ed  h i s  a t t i t u d e ,  s t a t i n g  t h a t  i t  i s  

e q u a l ly  im p o r ta n t t h a t  d r a m a t i s t s  n o t  o n ly  c r e a t e  drama 

b u t  p r e s e n t  i t  b e f o r e  t h e  p u b l i c . *9

B uero h a s  a l s o  d e fen d ed  h i s  u s e  o f  h i s t o r i c a l  

them es in  p la y s  su ch  a s  Un so n a d o r o a r a  un  p u eb lo  (1958) 

by  u s in g  B r e c h t 's  t r e a tm e n t  o f  t h i s  them e a s  an  exam ple o f

9 * P a t r i c i a  O 'C o n n o r, "C e n so rsh ip  in  th e  Contem­
p o ra ry  S p a n ish  T h e a te r  and  Buero V a l l e jo " ,  H is o a n ia . LII 
( 1 9 6 8 ) ,  p . 2 8 3 .

^ ^ u e r o  V a l l e j o ,  (P e rs o n a l  c o r re s p o n d e n c e ) ,
5 / 2 4 / 7 0 .

9^A lfonso  S a s t r e ,  " T e a tro  im p o s ib le  y  p a c to  s o c i a l ” . 
P rim e r  A c to . 1 4  ( I 9 6 0 ) ,  p .  1 .

^^A nton io  B uero  V a l l e jo ,  "O b ligado  p r e c i s i8 n  a c e rc a  
d e l  ' im p o s ib i l i s m o ' " ,  P r im e r  A c to . 1 5  ( I 9 6 0 ) ,  p . 4 .
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d ra m a tic  e x c e lle n c e .^ ^ ®  B u e ro 's  s u b t i t l e  t o  S o n ad o r.

"V is iS n  l i b r e  de un e p is o d io  h i s t ô r i c o "  i s  i n d i c a t i v e  

o f  h i s  p u rp o se  in  w r i t in g  i t ,  f o r  he i s  more i n t e r e s t e d  

i n  a  p e r s o n a l  t r e a tm e n t  o f  E s q u ila c h e  th a n  in  h i s t o r i c a l  

f a c t s .

The eighteenth-century reign of Charles III repre­
sented the frustrated efforts of the Bourbon kings to 
transform Spain socially and politically and to bring it 
into the mainstream of European thought. The central rea­
son for this failure of the despotisme ilustrado can be 
found in the political philosophy of "todo para el pueblo, 
pero sin el pueblo". This is also the reason for 
Esquilache*s failure.

The h i s t o r i c a l  background  f o r  th e  p la y  i s  th e  

"N o tIn  de l a s  c a p as  y  lo s  so m b re ro s" , w hich  to o k  p la c e  in  

M arch o f  1766 a g a in s t  t h e  a tte m p te d  re fo rm s  o f  th e  a g in g  

I t a l i a n  m in i s t e r ,  th e  m arq u is  de E s q u i la c h e .  T h is  p o p u la r  

r e v o l t  was le a d  by c o n s e r v a t iv e  n o b le s ,  who w ere f e a r f u l  

o f  t h e  in n o v a tio n s  b e in g  i n s t i g a t e d  by  th e  f o r e i g n e r .  

E s q u ila c h e * s  p e r s o n a l  fa m ily  p rob lem s o n ly  s e rv e  t o  h e ig h te n  

h i s  b i t t e r  d isa p p o in tm e n t a t  h i s  f a i l u r e .  H is  o n ly  co n so ­

l a t i o n  i s  th e  fa m ily  s e r v a n t ,  F e m a n d i ta ,  who a lo n e  r e a l i z e s  

h i s  t r u e  m o tiv e s . F aced  w ith  th e  c h o ic e  o f  p u n is h in g  th e

^®®Luis Rodriguez, "Dillogo con Antonio Buero Vallejo", 
( F t .  I ) ,  p .  1 9 .
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r e b e l s  o r  y i e ld in g  t o  t h e i r  demands by  r e s ig n in g ,  E s q u ila c h e  

ch o o se s  th e  l a t t e r  c o u r s e ,  and s e lf - im p o s e d  e x i l e .

S o n ad o r c o n ta in s  many o f  B u e ro 's  b a s ic  th e m a tic  

p r e o c c u p a t io n s .  The c e n t r a l  t h e s i s  o f  t h e  p la y  l i e s  in  

E s q u ila c h e * s  s e a r c h  f o r  th e  t r u t h  and  h i s  c l a s h  w ith  t h e  

b l i n d  s o c ie ty  a ro u n d  h im . The u l t i m a t e  t r u t h ,  a s  h e  comes 

t o  te rm s  w ith  h im s e l f , i s  t h e  f a i l u r e  o f  t h e  i d e a l i s t i c  

d ream er t o  e d u c a te  th e  p e o p le  he  i s  t r y i n g  t o  re fo rm . One 

m ust n o t  o n ly  b e  a  so n a d o r p a ra  e l  n u e b lo  b u t  a l s o  p o r  e l  

p u e b lo . F o r m a n 's  dream s t o  s u c c e e d , a l l  men m ust have  th e  

same dream .

L. M, C e ru tti^ ® ^  te rm ed  E s q u ila c h e * s  dream a s  b e in g  

b o th  in d iv id u a l  and s o c i a l .  The in d iv i d u a l  dream  i s  h i s  

lo v e  f o r  F e m a n d i ta  and th e  s o c i a l  dream  i s  h i s  d e s i r e  f o r  

t h e  b e t te rm e n t o f  th e  p e o p le .  E s q u i la c h e  h as  l iv e d  o u ts id e  

r e a l i t y  and when fo rc e d  t o  f a c e  th e  t r u t h ,  he  overcom es h i s  

e g o tism  and re n o u n c e s  b o th  dream s in  h o p es o f  p r e s e r v in g  th e  

p e a c e .  He i s  n o t  a lo n e ,  f o r  F e m a n d i ta ,  who sy m b o lize s  th e  

f u t u r e  o f  S p a in ,  a l s o  w ins a  v i c t o r y  o v e r  h i s  i n s t i n c t s  in  

h e r  u l t im a te  r e j e c t i o n  o f  B e rn a rd o , sym bol o f  s t u p i d i t y  and 

b r u t a l i t y .

Las M eninas (I9 6 0 ) i s  B uero*s n e x t  p la y  and i s  

a n o th e r  exam ple o f  h i s  c o n tin u e d  i n t e r e s t  in  h i s t o r i c a l

^ ® ^ e r u t t i ,  " I n t e r p r e t a z io n  d e l  t e a t r o  d i  A n to n io  
B uero  V a l l e jo " ,  p .  3^3»
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themes. It has been acknowledged by the author as his most 
102popular play and the most favorably received by the 

Spanish public. The protagonist is the painter, Velâzquez, 
and the author has again taken certain dramatic liberties in 
his interpretation of this historical figure. VelSzquez 
loses his only true friend, the beggar Pedro, who earlier 
has posed for his painting of Aesop. However, Velâzquez 
gains a personal victory over his family and associates, who 
seek to discredit him before the king, Philip IV, for cer­
tain paintings.

Like Esquilache, Velazquez's victory marks the cul­
mination of his search for the truth of his personal commit­
ment to himself and to society. In this case the truth is 
the state of moral and political decline into which Spain 
has fallen and the hypocrisy of the court, which refuses 
to accept this reality. The question planted by the author 
is to what point the artist should commit himself in face of 
the injustice and hypocrisy around him.

Little is known about Velâzquez. Historians picture 
him as a typical courtier of the seventeenth century, one 
who was a personal friend of the king, who had bestowed 
numerous favors upon him. He was not involved politically 
in court intrigues and, as far as is known, led a rather

^®^ulsey, "Entrevista a Buero Vallejo", p .  151 .
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u n e v e n tf u l  p e r s o n a l  l i f e .  I t  i s  p e rh ap s  f o r  t h i s  re a s o n  

t h a t  c r i t i c s  su ch  a s  D îa z -P la ja ,^ ® ^  J o s é  P a d i l l a , a n d  

G onzalo  F e rn a n d e s  de l a  Mora^®^ have c r i t i c i z e d  B uero f o r  

p r e s e n t in g  an u n a u th e n t ic  V e lâ z q u e z .

B u ero "s  s u b t i t l e ,  " F a n ta s ia  V elazq u en a  en dos 

p a r t e s "  i s  i n d i c a t i v e  o f  h i s  p u rp o se  in  w r i t i n g  th e  p la y .  

C r i t i c s  su ch  a s  R ic a rd o  Domenech^®^ and A lfo n so  Paso^®^ 

have o b se rv e d  t h e  d i f f i c u l t i e s  o f  h i s t o r i c a l  a c c u ra c y  in  

d e p ic t in g  famous p e r s o n a l i t i e s .  The p i c t u r e  w hich B uero  

p a i n t s  r e p r e s e n t s  a  p e r s o n a l  i n t e r p r e t a t i o n  o f  V e lâ z q u e z , 

whose a c c e p ta n c e  o r  r e j e c t i o n  by  th e  a u d ie n c e  h as  l i t t l e  

b e a r in g  on th e  c e n t r a l  m o ra l i s s u e  o f  t h e  p la y .

V e lâzq u ez  and E s q u i la c h e  have much in  common, f o r  

t h e  a r t i s t  i s  a l s o  an  i d e a l i s t  b e l i e v in g  t h a t  i t  i s  p o s s ib le  

f o r  him  t o  rem ain  a l o o f  from  t h e  m oral and s o c i a l  p ro b lem s 

a ro u n d  h im . H is  t r i p s  t o  I t a l y ,  h i s t o r i c a l l y  t h e  c e n t e r  o f  

a r t i s t i c  e n l ig h te n m e n t , i n s p i r e d  him t o  c r e a t e  th e  nude 

V enus, sy m b o lic  o f  t h e  t r u t h .  H is  p a i n t in g  o f  L as M eninas

^® ^G uillerm o D la z - P la j a ,  "The A r t i s t  V elâzq u ez  in  
t h e  T h e a te r " ,  t r a n s l a t e d  by Seymour M enton, M odem Dram a.
IV (1 9 6 1 ) , p .  180 .

^® ^Josê P a d i l l a ,  "De Yerma a  L as M en inas" .  A rb o r .
192 (1 9 6 1 ) , p .  8 9 .

^®^Gonzalo F em ân d ez  de l a  M ora, "D em asiada F a n ta ­
s i a " ,  ABJ. December 17* I9 6 0 .

^® ^R icardo Domenech, "N o tas so b re  e l  t e a t r o *  O r l t i c a  
d e  Las M en inas" .  C u ad erao s H isn a n o a ro e ric a n o s . 133 (1 9 6 1 ) ,
p .  121 .

^® ^A lfonso P a s o , "L as M en inas* L ib r e  i n t e r p r e t a c i â n  
d e  l a  h i s t o r i a " .  P r im e r  A c to . 19 (19& 1). p .  9#
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d e p i c t s  t h e  t r a g i c  r e a l i t y  o f  c o u r t  l i f e  a s  V elazquez i n t e r -
108p r ê t s  i t *  R, E . L o t t  h a s  s t a t e d  t h a t  V elazquez  showed by  

h i s  p a i n t in g s  t h a t  he was a t  l e a s t  an in w ard  re b e l*

News o f  P e d r o 's  d e a th  i s  th e  p e r s o n a l  c a t h a r s i s  

w hich  e n a b le s  V e lazq u ez  t o  come t o  g r ip s  w ith  h i s  s i t u a t i o n .  

P ed ro  i s  h i s  a l t e r - e g o , f o r  t h e  b eg g ar h a s  b een  an  a c t iv e  

r e b e l  a g a in s t  s o c i e t y 's  i n j u s t i c e s  and h a s  se e n  h i s  dream  o f  

becom ing an  a r t i s t  th w a r te d  by  th e  b l in d n e s s  o f  h i s  c o u n try ­

men. H is  dream  h a s  b een  r e a l i z e d  th ro u g h  V elazquez* P ed ro  

i s  t h e  o n ly  one t o  t r u l y  a p p r e c ia t e  th e  a r t i s t ' s  p a in t in g s *

The p r in c e s s  M aria  T e re s a  a t te m p ts  t o  c o n s o le  him and may 

lo v e  h im , b u t  h e r  y o u th  i s  an  o b s ta c le  t o  co m p le te  u n d e r­

s ta n d in g *

The p ro b lem s o f  E s q u ila c h e  and V elâzq u ez  a r e  th e  

p ro b lem s o f  m odern-day  S p a in .  T w e n tie th -c e n tu ry  man i s  s t i l l  

engaged  in  a  b a t t l e  o f  t r u t h  v e r s u s  l i e s  and  h y p o c r is y  v e r s u s  

m o ra l i n t e g r i t y *  Once a g a in  th e  em phasis i s  on th e  in d iv id u a l  

p ro b lem  a s  i t  sy m b o liz e s  e t e r n a l  q u e s t io n s  w hich  mankind 

m ust answ er*  I n  th e s e  tw o p la y s  Buero h a s  a t te m p te d  t o  

awaken th e  s o c i a l  c o n s c ie n c e  o f  h i s  a u d ie n c e  by u s in g  h i s t o r i ­

c a l  e v e n ts  a s  t h e  p o in t  o f  d e p a r tu r e  f o r  d e p ic t i n g  modern 

p rob lem s*  H ow ever, J o s é  P a d i l l a 's ^ ^ ^  d i v i s io n  o f  B u e ro 's

E . L o t t ,  " F u n c t io n a l  F l e x i b i l i t y  and A m biguity  
in  B uero  V a l l e j o 's  P la y s " ,  Symposium. XX (1 9 6 6 ) , p ,  156*

^ ^ ^ P a d i l l a ,  "De Yerma a  Las M eninas" .  p* 88 .
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plays into dramatic-literary and historical is an attempt to 
over-simplify his production, for all of the dramatist's 
historical plays contain elements of literary inspiration. 
Buero*s use of a historical frame of reference has been very 
effective in his ability to combine past and present to 
achieve artistic unity. This thematic element is continued 
and developed in later plays, culminating in El sueno de la 
razSn.

Unlike many of his Spanish contemporaries, Buero 
has something to say to his audiences, for he is expressing 
a deep, personal commitment to himself and to twentieth- 
century society. This dramatist is not content with the 
status quo and continually strives to outdo himself in each 
new play. His themes are both Spanish and universal in 
application. In spite of limitless subject matter, Buero*s 
central thematic preoccupation is his constant search for 
the truth. His characters strive for air to breathe and 
struggle against physical and psychological limitations 
which impede their quest for self-realization, Buero Vallejo 
seeks answers to existential questions plaguing all men, for 
a truly authentic life cannot be based on a lie.



OHAFTER III 

BUERO VALLEJO AND THE JONGEPT OF REALITY

Buero Vallejo's search for the moral and poetic truth 
of human identity forms a vital link to his individual con­
cept of reality, a major thematic preoccupation evident 
throughout his production. This concern has generally taken 
the form of a deep, personal inquiry into the labyrinth of 
reality and illusion, a question which has plagued genera­
tions of Spanish artists. His definition of reality includes 
not only the world of external appearances, but also the com­
plex realm of man's individual conscience. Although present 
in his earliest works, Buero's concept of reality has grad­
ually evolved and crystallized into a probe of the innermost 
psychological anxieties of both historical and modem man.

La realidad es un enigma. El hombre aspira a conocer- 
la. El teatro, tambien. No es insSlito mi interSs 
por ellai a todo verdadero dramaturgo le ha intere- 
sado.l

Buero*8 treatment of reality, evolving from the 
moralistic, bourgeois-orientated theater of Benavente, 
represents a synthesis of techniques used by older dramatists 
such as Jos( K, Peman, Joaquin Calvo Sotelo, and JosS LSpez

^Antonio Buero Vallejo, (Personal correspondence),
5 /2 4 /7 0 .

6 l
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R ubio and f o l lo w e r s ,  com bined w ith  e lem e n ts  o f  th e  p o e t i c ,  sym­

b o l i c  t h e a t e r  o f  V a lle  I n c l a n ,  and Unamuno, The c o h e s io n  o f  

t h e s e  two l i t e r a r y  te n d e n c ie s  r e p r e s e n te d  a  new t r e n d  in  th e  

t r a d i t i o n a l  S p an ish  c o n c e p ts  o f  r e a l i t y  and h as  p ro v ed  t o  be 

th e  s e c r e t  o f  B u e ro ' s  d ra m a tic  s u c c e s s ,

Modern man s u f f e r s  u n to ld  a n x i e ty ,  d e s p a i r ,  and d i s i l ­

lu s io n m e n t in  h i s  s e a r c h  f o r  th e  t r u t h .  He i s  f o r c e d  t o  l i v e  

w ith  th e  t r a g i c  hope o f  a  b e t t e r  f u t u r e  alw ays beyond h i s  re a c h . 

I t  i s  t h i s  t r a g e d y ,  in h e r e n t  in  l i f e ,  w hich B uero s e e k s  t o  p o r ­

t r a y  in  h i s  v iew  o f  m a n 's  s t r u g g le  f o r  h a p p in e s s .

T h is  q u e s t  f o r  th e  t r u t h  i s  u n m is ta k a b ly  c o n n e c te d  t o  . 

t h e  a u t h o r 's  c o n t in u a l  i n t e r e s t  in  th e  q u e s t io n  o f  r e a l i t y  a s  

a  g e n e r ic  f u n c t io n  o f  l i f e  and modern man, B uero i s  n o t co n ­

c e rn e d  w ith  p h o to g ra p h ic  r e a l i t y ,  and h i s  t r e a tm e n t  o f  r e a l i t y  

sh o u ld  in  no way be co n fu se d  w ith  th e  te rm  r e a l i s m . a  word f r e ­

q u e n t ly  u se d  t o  i d e n t i f y  a  l i t e r a r y  movement o f  t h e  l a t e  n in e -
2

te e n th  c e n tu r y ,  "R e a lid a d  no e s  n e c e s a r ia m e n te  ' r e a l i s m s ' ; 

ê s t e  e s  un e s t i l o ,  un m etodc b a sad o  en l a  v e ra z  ex p o s ic iô n  

fen o m en o lS g ica  de l a  v id a ," ^

A cco rd in g  to  M anzanares de C i r r e , ^  B u e ro 's  v iew  o f  

th e  p rob lem  in v o lv e s  two p r i n c i p a l  e lem en ts*  (1) t h e  e v e ry -

J o s I  C a s te l la n o  h as  a s s e s s e d  B u e ro 's  r e a l i t y  a s  e s s e n ­
t i a l l y  n in e te e n th  c e n tu r y ,  J o s I  C a s te l l a n o ,  "H ac ia  u n a  i n t e r -  
p r e ta c iS n  d e l  t e a t r o  de Buero V a l l e jo " ,  F u n ta  E u ro p a . 7 6 - 7 7  
(1 9 6 2 ) , p ,  36 .

3A n ton io  B uero V a l le jo  a s  q u o te d  in  " D ia lo g s  con 
A n to n io  B uero  V a l l e jo " ,  M iguel L u is  R o d rig u e z , I n d i c e . 1 1 6 - 1 7  
( 1 9 5 8 ) ,  p . 2 1 .

V ian z an a re s  de C i r r e ,  "E l r e a l i s m s  s o c i a l  de  Buero 
V a l l e jo " ,  R e v is ta  H is p a n ic a  K o d em a . XXVII ( 1 9 6 1 ) ,  p .  3 2 0 ,
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day struggle of man in his continuous search for happiness 
in conflict with his own conscience and with society; and,
(2) the deeper philosophical preoccupations which are not 
readily discernible in external appearances. These two ten­
dencies, ascertainable in varying intensities throughout his 
theater, can generally be termed reality and symbolism. The 
two poles, however, are not independent but complement each 
other, expressing the author's fundamental concept of reality 
as it applies to literature and life.

• . . creo que en lo literario nada puede excluirse 
y que lo mismo cabe el realismo directe que el 
psicologismo, que lo imaginative, que la mezcla 
de todas esas c o s a s . 5

In an article entitled "Lo tragico en el teatro de 
Buero Vallejo"^ Isabel M. de Schevill has reiterated this
idea in rejecting critics' ideas such as those expressed by

7  8J. £• Lyons' and Rafael Zamora, which divide Buero's works
into those essentially realistic and plays exhibiting sym­
bolistic qualities. Schevill's fundamental thesis involves 
the varying interpretations of external reality and the 
apparent defeat of Buero's character versus internal reality 
and symbolic victory. It is the exterior defeat of these

%uero Vallejo, "DiSlogo con Antonio Buero Vallejo",
p .  118 .

^ I s a b e l  Magana de  S c h e v i l l ,  "Lo t r S g ic o  en e l  t e a t r o  
de Buero V a l l e j o " ,  H i s p a n o f i l a . 7 (1 9 5 9 ) , p .  52 .

Ĵ. E. Lyons, Introduction, Hoy es fiesta (Boston*
D. C . H e a th , 1 9 6 6 ) , p .  1 7 .

o
Rafael VSzquez Zamora, Review of Las cartas boca 

abajo. Insula. 134 (1 9 5 8 ) , p .  1 5 .
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characters which has led writers like Rafael Benitez Glares^ 
and Kiguel Luis Rodriguez^® to condemn Buero*s work as ex­
cessively pessimistic.

In Un sonador nara un nueblo Esquilache*s ultimate 
exile and the victory of the uprising apparently signify 
both a personal and social defeat. However, an interior 
victory is evident in his personal sacrifice for the ulti­
mate welfare of the people and in Fernanda's victory over 
Bernardo, symbol of a decadent Spain. History has proven 
that David's dream of a meaningful existence for the blind 
in El concierto de San Ovidio has been realized by future 
generations. Penelope's exterior defeat at the hands of 
an egoistic Ulysses who has killed her suitors is offset by 
Anfino's eternal vision of the aging queen as young and 
beautiful.

In a self-assessment of his theatrical production 
Buero has used the term "realismo-simbSlico" to describe the 
polarity of these two tendencies. "En primer lugar la simple 
définiei6n de realismo y simbolismo es asunto diflcili tan 
dificil que cabe perfectamente hablar de un realismo-sim- 
b6lico."^^ It is his contention that all works of artistic

^Rafael Benitez Claros, "Buero Vallejo y la condi- 
ci8n humana", Nuestro Tiempo. 107 (1 9 6 3 ), p .  583#

^®Miguel L u is  R o d r ig u e z , "D iâ logo  con A n to n io  Buero 
V a l l e jo " ,  I n d i c e . 119 (1 9 5 8 ) , p .  20,

^^Buero Vallejo, "Diâlogo con Antonio Buero Vallejo", 
p .  1 1 6 -1 7 .
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quality must contain these elements in varying degrees#
. . , los mas grandes creadores» sean o no realistas, con-

12trabalancean en su obra ambos polos." Buero has repeatedly 
insisted on this synthesis of reality and symbolism as a fun­
damental literary concept, "Una obra literaria debe ser sim- 
bSlica como lo es la vida misma cuando la observâmes con la 
atenciën bien abierta#"Opino que no hay tal tendencia 
doble, sino en realidad. una sola que a veces se disfraza de 
realismo y a veces de otras cosas,"^^

The term realidad-transcendente used by José Abellan^^ 
best describes this duality as conceived by Buero. In such 
plays as La senal que se esuera and Aventura en lo exis the 
author has combined daily reality with the transcendental 
possibility of faith in the world beyond as an ultimate 
solution for man. This quality of lo misterioso forms an 
essential basis for Buero*s concept of art and life in general. 
In Hoy es fiesta and Kadrugada he has utilized this element of 
mystery to elevate the seemingly trivial preoccupations of the 
characters to a symbolic level.

Buero presents reality as an all-encompassing function 
of life with its inevitable doubts and uncertainties as it

^ Îbid .

^^Antonio Buero Vallejo, lomentario a En la ardiente 
oscuridad. GolecciSn teatro. 3 (Madridi Alfil, 1 9 5 1 )• P« 8 2 .

^^Antonio Buero Vallejo, "El teatro de Buero Vallejo 
visto por Buero Vallejo", Primer Acto. 1 (1 9 5 7 ) . P» 6.

^^Josl AbellSn, "El tema del misterio en Buero Vallejo", 
Insula. 17^ (1 9 6 1 ), p. 1 5 .
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applies to individual man's existence,
El arte del escritor esta en presentar esa realidad 
de tal mode que el lector o espectador se sienta-»g 
encadenado a ella, a su inquietud, a su mensaje.

For Buero symbolism is inherent in life itself, and therefore 
an integral feature of reality. Las cartas boca aba.io, one 
of his most costumbristic plays, contains numerous symbolic 
qualities, such as the screeching birds and the figure of the 
mute sister, Anita, Historia de una escalera. which has been 
classified by many as a sainete,̂  ̂contains the stairway, sym­
bol of the environmental limitations plaguing the characters, 

Buero's frequent references to this tendency of 
realismo-simbolismo has generally been motivated by state­
ments of both Spanish ^ d  foreign critics that his works can
be divided into realistic and symbolic theater, Gritics such

18as the American J. E, Lyons in his edition of Ho.v es fiesta 
have classified Buero*s theater in this manner, using Historia 
de una escalera and En la ardiente oscuridad as examples of 
these two literary currents. Auz Castro^^ has also indicated 
this division of his plays, referring to them as "teatro de 
ideas” (Las palabras en la arena. En la ardiente oscuridad.
La te.iedora de suenos. Casi un cuento de hadas) and realistic

a r l o s  K u n iz , ”E1 sim bo lism o  r e l i g i o s o  en e l  t e a t r o  
d e  B uero V a l l e jo ” , F ro je c c iS n , 37 (1963 ) • p ,  9 ^ .

17
A bove, C h a p te r  I I ,  f o o tn o te s  41 and 4 2 ,

18L yons, I n t r o d u c t io n . Hoy e s  f i e s t a , p ,  1 7 .

^ ^ V ic to r  Auz C a s t r o ,  "Panoram a o f  th e  S p a n ish  T h e a te r  
T oday” , W orld T h e a te r .  X II ( 1963 ) ,  p ,  2 0 0 ,
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drama (Historia de una escalera. Madrugada. Hoy es fiesta. 
Las cartas boca aba.io ). These two critics have also ex­
pressed their preference for Buero's so-called realistic 
plays> as have Rafael Vazquez Zamora and Miguel Luis

9 1  9 9Rodriguez. Sainz de Robles reiterates this classifica­
tion of Buero's earlier plays, asserting that his later 
plays (after Sonador) represent a synthesis of these two 
qualities•

Another group of critics, including Carlos Muniz^^
ohand Isabel K. de Schevill, has refuted this arbitrary 

division, asserting that the author’s plays contain both 
elements in varying degrees. The author himself has repeat­
edly denied this classification.

Desaforable fu§ y es asimismo, aquella otra difundida 
hipotesis que reduce mis supuestos aciertos a dos o 
tres tltulos, donde me limito— dicen— al ejercicio de 
un realismo directe, mientras considéra errSnes la 
otra presunta tendencia mla al simbolismo, el cere- 
bralismo o la imaginacion; tendencia en la que se
situarla el resto de mis obras

dgnc 
# ^

^^V âzquez Zam ora, R eview  o f  L as c a r t a s  b o ca  a b a jo .
p .  1 5 .

^ ^ L u is  R o d rig u e z , "D iS logo  con A n to n io  B uero  V a l l e jo " ,  
P t • 3 1- p .  1 9 .

22F e d e r ic o  C a r lo s  S a in z  de R o b le s ,  G r l t i c a s . T e a t ro  
E s p a n o l . 1958-59» (M adridi A g u i la r ,  I 9 6 0 ) ,  p .  200 .

^^M uniz, "E l s im bo lism o  r e l i g i o s o  en e l  t e a t r o  de 
B uero  V a l l e jo " ,  p .  9 2 .

Magana d e  S c h e v i l l ,  "Lo t r â g i c o  en e l  t e a t r o  de 
B uero  V a l l e jo " ,  p .  5 2 ,

^^B uero V a l l e j o ,  "E l t e a t r o  de B uero  V a l l e jo  v i s t o  
p o r  B uero V a l l e j o " ,  p .  6 .
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He i n s i s t s  on t h e  r e a l i ty - s y m b o l i c  p o l a r i t y  a s  e s s e n t i a l  t o  

a l l  a r t .

P o r  s e r  to d o  a r t e  c o n d e n s a c i5 n , e l  mâs r e a l i s t a  de 
e l l o s  e s ,  ta m b ie n , s îm b o lo . 0 s e a  s ig n o :  s ig n i f i c a d o  
i m p l i c i t e ,  y  no  e s p l l c i t o ,  de  c o s a s  que l a  a n ë c d o ta  
r e a l  y  e s t r i c t a  no e n c ie r r a .2 6

A nsw ering  c r i t i c s '  p r e f e r e n c e  f o r  th e  r e a l i s t i c  v e in  

o f  h i s  t h e a t e r ,  B uero h a s  r e j e c t e d  t h i s  d i v i s i o n ,  u s in g  a s  

an  exam ple t h e  d i f f i c u l t i e s  p r e s e n te d  in  a t te m p tin g  t o  c l a s s i ­

f y  En l a  a r d i e n t e  o s c u r id a d . He m a in ta in s  t h a t  th e  s p i r i t  o f  

Hoy e s  f i e s t a  i s  a s  c l o s e  t o  En l a  a r d i e n t e  o s c u r id a d  a s  t h a t  

o f  H i s t o r i a  de u n a  e s c a l e r a .

R o b e rt E , L o t t  h a s  s u g g e s te d  t h a t  a  s tu d y  o f  t h e  

r e a l i s t i c - s y m b o l i c  d u a l i t y  i n  B u e ro 's  t h e a t e r  i s  u s e f u l  o n ly  

a s  a  p o in t  o f  d e p a r tu r e  f o r  c o n s id e r in g  th e  d r a m a t i s t 's  co n ­

c e p t  o f  r e a l i t y .  H is  p re o c c u p a t io n  w ith  t h i s  p rob lem  i n ­

c lu d e s  a  d e e p e r  i n s i g h t  i n t o  t h e  v a ry in g  p e r s p e c t iv e s  o f  

r e a l i t y  a s  i t  a f f e c t s  d a i l y  e x i s t e n c e .  B uero  i s  i n t e r e s t e d  

i n  t h e  enigm a o f  r e a l i t y  and a p p e a ra n c e  and th e  v a ry in g  

l e v e l s  o f  d o u b t and  c e r t a i n t y  w hich  a r e  a  n a t u r a l  co n seq u en ce  

o f  t h i s  d ich o to m y . L ik e  O rte g a  y  G a s s e t ,  he  q u e s t io n s  t h e  

v a l i d i t y  o f  e x t e r n a l  a p p e a ra n c e  a s  th e  s o le  c r i t e r i o n  f o r

26B uero V a l l e j o ,  "D iS logo  con  A n to n io  Buero V a l l e jo " ,  
P t*  I ,  p* 2 1 ,

2 7'A n to n io  B uero V a l l e j o ,  O om entario  a  Hoy es  f i e s t a . 
C o le c c iS n  t e a t r o . 176 (M adrid : A l f i l ,  1 9 5 2 ) , p .  10Ô.

E . L o t t ,  " F u n c tio n a l  F l e x i b i l i t y  and A m biguity  
i n  B uero V a l l e j o 's  P la y s " ,  Symposium. XX (1 9 6 6 ) , p .  150 .
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judging reality, • In the autocritica to Irene o el tesoro
Buero has discussed some of these questions as they relate
to the play,

FicciSn y verdad. Las dos cosas a un tiempo.
Realidad, y tarahién fantasia, El duende y la 
Voz no existen, pero existen, Todo, todo depende 
de la perspectiva con que lo m i r e m o s , 2 9

The evolution of Buero*s theater can best be des­
cribed in terms of his increasing concern for this problem 
culminating in El sueno de la raz8n. his most penetrating 
study to date of this question as it affects the human per­
sonality, However, earlier plays such as En la ardiente 
oscuridad explored various facets of this problem as it 
relates to the congenitally blind.

The enigma of reality in relationship to the blind 
as well as the physically and socially handicapped has 
plagued Buero throughout his literary career, as he continues 
to question the labels of normal and abnormal by which society 
has judged the crippled and the maimed. In En la ardiente 
oscuridad the dilemma facing the students at the institute 
is their inability to perceive the existence of sight. 
"Nosotros no vemos. Bien, ^Soncebimos la vista? No, Luego 
la vista es inconcebible. Luego los videntes no ven tam- 
poco,"^® This is further complicated by their knowledge

^^Antonio Buero Vallejo, Oomentario a Irene o el 
tesoro. QolecciSn teatro. 1 2 1  (Madrid* Alfil, 1 9 5 5 ) ,  P» 1 2 3 ,

^®Antonio Buero Vallejo, En la ardiente oscuridad, 
OolecciSn teatro. 3 (Madrid* Alfil, 1 9 6 3 ) ,  p, 3 9 .
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t h a t  s i g h t  does in d e ed  e x i s t  f o r  th e  no rm al and by  th e  i n ­

j u s t i c e  w hich s o c ie ty  h a s  p e r p e t r a t e d  on th o s e  who have b een  

d e p r iv e d  o f  i t ,  B uero*s p u rp o se  in  e x p lo r in g  t h i s  p rob lem  

i s  o b v io u s  in  h i s  e x p la n a t io n  a s  t o  why he c o n c e iv e d  Ig n a c io  

a s  b l i n d  from  b i r t h  in s te a d  o f  p o r t r a y in g  him a s  one who h a s  

l o s t  h i s  s i g h t .

H a c iS n d o le , p o r  e l  c o n t r a r i o ,  t a n  c ie g o  de n a c i -  
m ie n to ,  como e l l o s ;  su  a r d o r  in a p a c a b le  y  p r o s e l i t i s t a  
p o s t u l a  u n a  c a l id a d  d ra m â tic a  mas honda y  e l  p rob lem a 
humano que a b o rd a , s i n  p e r d e r  su  v i t a l  e n tro n q u e  en 
l a  r e a l i d a d  f î s i c a ,  s e  c o n v ie r te  en m e ta f î s i c a ,^ ^

The abnorm al have c r e a te d  a  r e a l i t y  o f  t h e i r  own 

w hich i s  a s  e q u a l ly  v a l i d  f o r  them  a s  t h e  r e a l i t y  o f  th e  

n o rm a l, A them e common t o  B uero*s p la y s  i s  t h e  p rob lem  o f  

r e a l i t y  a s  i t  r e l a t e s  t o  th e s e  u n f o r tu n a te  v i c t im s .  The 

h a l l u c i n a t i o n s  o f  I r e n e  a r e  a s  r e a l  t o  h e r  a s  th e  o th e r  

c h a r a c te r s *  v iew  o f  h e r  body on th e  s t r e e t  b e lo w , Gan 

s o c i e ty  condemn I r e n e  b ecau se  i t  c a n n o t p e r c e iv e  t h e  duen-  

d e c i to  J u a n i to ?

I n  some c a s e s  th e  a u th o r  h as  im p lie d  t h a t  p e rh a p s  

th e  h a n d ic a p p e d 's  i n t e r p r e t a t i o n  o f  r e a l i t y  may be more 

l u c id  th a n  t h a t  o f  a  norm al p e r s o n .  T h is  id e a  h a s  been  

e x p re s s e d  by V a lle  In c lS n ^ ^  in  p la y s  su ch  a s  D iv in a s  p a la b r a s

^^A nton io  B uero V a l l e jo ,  G om entario  a  En l a  a r d i e n t e  
o s c u r id a d , p , 81 ,

3^Ram6n d e l  V a lle  I n c l â n ,  D iv in a s  P a la b ra s  (M adrid t 
Im p re n ta  Y aguSs, 1 9 2 0 ), p .  113 ,
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a s  w e l l  a s  by th e  c r i t i c  Luce M o re a u -A rra b a l.^ ^  In  K i t e , 

a l th o u g h  he p e r s o n a l ly  d is c o u n ts  E lo y 's  q u ix o t ic  v i s i o n  o f  

f l y i n g  s a u c e r s  and M a r t ia n s ,  B uero  a f f i r m s  th e  p o s s i b i l i t y  

o f  t h e  o p e ra  s i n g e r 's  r e a l i t y  a s  more m e a n in g fu l th a n  w hat 

s o c i e ty  p e r c e iv e s ,  "P ero  op in o  que t a l e s  c r e e n c i a s ,  in c lu s o  

cuando  son  f u e r t e s ,  han  d e jad o  de s e r  p a r a l i z a d o r a s  y  pueden 

d in a m iz a r  u t i lm e n te  a  rouchos h o m b res ."^ ^

I n  a n o th e r  s e n s e  th e s e  h an d icap p ed  r e p r e s e n t  th e  

l i m i t a t i o n s  o f  m ankind in  g e n e ra l  and th e  agony o f  th e  

in d iv i d u a l  a s  he s t r u g g le s  f o r  th e  l i g h t  o r  t h e  t r u t h ,  Man 

i s  doomed to  p e r c e iv e  o n ly  a  s m a ll  f r a c t i o n  o f  r e a l i t y .  H is  

i n s i g h t  i s  a t  b e s t  im p e rfe c t  and d i s t o r t e d ,  and th e  tr a g e d y  

w hich  B uero  h a s  so u g h t t o  p o r t r a y  d e p ic t s  h i s  h o p e le s s  q u e s t  

f o r  t h i s  u n a t t a in a b le  r e a l i t y .

The w o rld  o f  d ream s, a c c o rd in g  t o  B u ero , i s  a  p o s s ib le  

s o l u t i o n  f o r  m an 's a g o n iz in g  t e r r e s t i a l  e x i s te n c e .  Many o f  

h i s  c h a r a c te r s  such  a s  S i l v e r i o  o f  A v en tu ra  en lo  g r i s  and 

M ario  o f  E l  t r a e a l u z  l i v e  in  a  dream  w o rld  o u t o f  to u c h  w ith  

r e a l i t y .  Dreams form  an  im p o rta n t e lem en t i n  many o f  B u e ro 's  

p la y s  in c lu d in g  A v en tu ra  en lo  g r i s . M ito , and  E l  sueno  de l a  

r a z 6 n . I n  A v en tu ra  en lo  e r i s  Bu e ro  a d v o c a te s  th e  w orld  o f  

common dream s f o r  a l l  m ankind a s  a  means o f  overcom ing eg o tism

^^Luce Moreau-Arrabal, Prologue. Teatro selecto de 
Antonio Buero Valle.io (Madrid: Escelxcer, 196& ), p . 13*

^^A ntonio  B uero V a l l e jo ,  "D el Q u ijo tism o  a l  'm i t o ' 
de l o s  p l a t i l l o s  v o l a n t e s " ,  P rim er A c to . 100-1  (1 9 6 8 ), p . 7 ^ .
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and c o n f r o n t in g  t r u t h .  I n  K ito  and E l sueno  d e  l a  ra z S n  th e  

a u th o r  e x p lo re s  dream s a s  th e y  r e l a t e  t o  p ro b lem s o f  t h e  

human p e r s o n a l i t y .

I n  h e r  le n g th y  s tu d y  o f  B uero*s p l a y s ,  L , M,

C e r u t t i ^ ^  d is c u s s e s  t h e  in d iv id u a l  and  s o c i a l  dream s o f  

B uero*s p r o t a g o n i s t s .  She c o n te n d s  t h a t  i n  h i s  l a t e r  p la y s  

h i s  h e ro e s  d i s p la y  b o th  in d iv id u a l  and  s o c i a l  d ream s. They 

a r e  fo rc e d  t o  ren o u n ce  th e  i n d iv i d u a l  d ream , s u f f e r i n g  e x t e r ­

n a l  d e f e a t .  H ow ever, t h e  s o c i a l  d ream , a l th o u g h  u n r e a l iz e d  

in  t h e i r  l i f e t i m e ,  h a s  become r e a l i t y  to d a y .  The dream s o f  

E s q u i la c h e  in  Un so n a d o r  n a r a  un p u e b lo  and D avid i n  E l  co n -  

c i e r t o  de  San O v id io  a r e  a  p a r t  o f  tw e n t ie th - c e n tu r y  l i f e ,  

th e r e b y  s t r e n g th e n in g  th e  a u t h o r 's  c o n v ic t io n  o f  t h e  p e r ­

p le x in g  n a tu r e  o f  r e a l i t y  and i l l u s i o n .

A cco rd in g  t o  J e a n  P au l B o r e l ,^ ^  B uero i s  s a y in g  t h a t  

tw e n t ie th - c e n tu r y  s o c i e ty  sh o u ld  n o t  o n ly  t o l e r a t e  t h i s  

i l l u s o r y  e x i s t e n c e ,  b u t  sh o u ld  a l s o  b e  awakened t o  t h e  a c t i v e  

p o s s i b i l i t i e s  o f  th e  dream  w o rld , B o re l  l i n k s  t h i s  c o n c e p t 

w ith  O rte g a  y  G a s s e t 's  t h e o r i e s  t h a t  dream s form  an  i n t e g r a l  

f u n c t io n  o f  m an 's  t o t a l  v i t a l i t y  and  a r e  t h e  p o in t  o f  d e p a r ­

t u r e  f o r  h i s  w i l l  t o  p e r p e tu a te  h i s  e x i s t e n c e .

^ ^ u c l a  M arla  G e r u t t i ,  “I n t e r p r e t a z i o n i  d e l  t e a t r o  
d i  A n to n io  Buero V a l l e jo " ,  Aeiivum. XL ( I 966 ) ,  p ,  328 ,

^ ^ Jean  P a u l B o r e l ,  Q uelques a s p e c t s  du songe dan s 
l a  l i t t é r a t u r e  e sp a g n o le  (N e u c h a te li L es E d i t io n s  de l a  
B acô n n iB re , 1965)1  p .  4 7 ,
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The v a ry in g  c o m p le x i t ie s  o f  r e a l i t y  and i l l u s i o n  

w hich form  th e  c e n t r a l  them e o f  B u e ro 's  t o t a l  p ro d u c tio n  

have  c a u se d  v a r io u s  c r i t i c s  t o  a t t a c k  h i s  work a s  e x c e s ­

s i v e l y  am biguous. I n  c o n c lu d in g  h i s  a n a ly s i s  o f  Un so n a d o r 

p a r a  un o u eb lo  J o s é  C a s te l la n o ^ ^  h as  judged  B uero a s  an 

e x c e l l e n t  d ra m a tic  t e c h n ic ia n  who i s  e i t h e r  u n w i l l in g  o r  

u n a b le  t o  b r in g  a  c l e a r  m essage t o  h i s  a u d ie n c e s .  He h as  

a t ta c k e d  B uero*s a l le g e d  in d e c is iv e n e s s  and h as  c h a s t i s e d  

him  f o r  n o t  d e v e lo p in g  a  d e f i n i t e  d ra m a tic  s o lu t io n  t o  th e  

p rob lem s he p r e s e n t s ,  G a rc îa  Escudero^®  r e f u t e s  B u e ro 's  

s ta te m e n ts  t h a t  a m b ig u ity  i s  a  r e q u i s i t e  f o r  a r t i s t i c  c r e a ­

t i o n ,  m a in ta in in g  t h a t  t h i s  e lem en t o f  th e  a u th o r ’s  t h e a t e r  

i n d i c a t e s  a  p e r s o n a l  p r e f e r e n c e  and p e rh a p s  a  r e lu c ta n c e  t o  

commit h im s e lf .

R . E , L o tt^ ^  h a s  an a ly z e d  th e s e  v a r io u s  d e g re e s  o f  

a m b ig u ity  a s  th e y  r e l a t e  t o  B u e ro ’s  g e n e ra l  th e m a tic  p r e ­

o c c u p a t io n s ,  a s  have C a r lo s  Kuniz^® and M. de S c h e v i l l .

^ 7 o a s te l l a n o ,  "H ac ia  una i n t e r p r e t a c i é n  d e l  t e a t r o  
de B uero V a l l e jo " ,  p .  4 2 .

^® José G a rc ia  E sc u d e ro , "E l t e a t r o  de A n to n io  B uero 
V a l l e j o " ,  F u n ta  E u ro p a . 4 l  (1 9 5 9 ), p .  6 8 ,

^ % o t t ,  " F u n c t io n a l  F l e x i b i l i t y  and A m biguity  in  
B uero  V a l l e j o ’s  F la y s " ,  p .  150.

^®Kuniz, "E l sim bo lism o  r e l i g i o s o  en e l  t e a t r o  do 
B uero V a l l e jo " ,  p .  9 4 ,

^H lagana de S c h e v i l l ,  "Lo t r S g ic o  en e l  t e a t r o  de 
B uero V a l l e jo " ,  p .  5 2 ,



7 k

T h ese  c r i t i c s  ap p lau d  t h i s  te n d e n cy  a s  a  new and v i t a l  

t r e n d  in  tw e n t ie th - c e n tu r y  S p a n ish  dram a. H ow ever, m ost 

o f  t h e  d e fe n s e  o f  t h i s  a t t i t u d e  comes from  th e  a u th o r  him ­

s e l f  i n  v a r io u s  a u t o c r l t i c a s  o f  h i s  e a r l i e r  p la y s  and in  

m agazine a r t i c l e s .

Es p a r a  e l  au t o r  e s e n c i a l  e l  m an ten im ien to  en e l  
Snimo d e l  e s p e c ta d o r  de to d a  c l a s e  de p r e g u n ta s .
A d ic to  a l  t e a t r o  de  p ro b le m a s , p re te n d e  i n q u i e t a r  y  
h a c e r  p e n s a r  a  su  p u b l ic o ,  adem is de e n t r e t e n e r l o .
L as p re g u n ta s  p o r  l a s  que s e  m a n if ie s ta n  l o s  e q u l -  
v o co s de l a  o b ra  pueden  m u l t i p l i c a r s e

S i  u n a  o b ra  de t e a t r o  no s u g ie r e  roucho mâs de l o  
que e x p l lc  i ta m e n te  e x p re s a  e s t a  m u e rta , Lo i r a p l î -  
c i t o  no  e s  un  e r r o r  p o r  d e f e c to ,  s in o  u n a  v i r t u d  
p o r  e x c e so .^ 3

B uero h a s  e x p re s s e d  a  p r e f e r e n c e  f o r  th e  i n d i r e c t  m ethod in

a l l  p l a y s ,  in c lu d in g  th o s e  o f  s o c i a l  o r i g i n .

Como a r t i s t a ,  no puedo e x i g i r  . . . que l a  i n f lu e n c i a  
s o c i a l  de muchas o b ra s  de a r t e  s e  e j e r z â  p o r  v i a  c l a r a  
y  d i r e c t a ;  p o r  e l  c o n t r a r i o ,  c r e o  mucho mas en  e l  enorme 
i n f l u j o  p o s i t i v o ,  s o c ia lm e n te  h a b la n d o , de c i e r t a s  o b ras  
o s c u ra s  en  e s e  s e n t i d o ,  p o ro u e  lo s  cam inos d e l  hombre y 
de su  p s iq u e  son  c o m p l e j o s .^

The a u th o r  c o n t in u e s ,  s t a t i n g  t h a t  o f te n  s o c i a l l y  o r i e n ta t e d

w orks a r e  f o r g o t t e n  tw e n ty  y e a r s  a f t e r  t h e i r  a p p e a ra n c e

b e c a u se  o f  th e  d r a m a t is t s *  i n a b i l i t y  t o  t r a n s c e n d  th e  bounds

o f  e x i s t e n t i a l  r e a l i t y .  B uero a v o id s  o b v io u s s o l u t i o n s .

/ l O
A n to n io  B uero  V a l l e jo ,  C om entario  a  I r e n e  o e l  

t e s o r o . p .  122 .

^ ^A n to n io  B uero  V a l l e j o ,  “S obre  t e a t r o " ,  C uadernos 
de A gora . 79-82  ( I 963) , p .  1 3 .

^ A n to n io  B uero  V a l l e j o ,  “D iS logo  con  A n to n io  Buero 
V a l l e jo " ,  P t  3 f p .  1 9 .
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challenging his audiences to discover for themselves the 
individual» basic truths behind his varying levels of doubt 
and ambiguity.

S in c e  1958 many o f  B uero*s p la y s  have been  b a s e d  on 

h i s t o r i c a l  s u b j e c t s ,  b o th  fo r e ig n  and S p a n is h . I n  r e c e n t  

p la y s  he h a s  a t te m p te d  t o  awaken th e  s o c i a l  c o n s c io u s n e s s  o f  

h i s  a u d ie n c e s  by  u t i l i z i n g  h i s t o r i c a l  th e m es . F o r  B uero  p a s t  

t r u t h s  a r e  c l e a r l y  r e l a t e d  t o  t h e  r e a l i t i e s  o f  t h e  p r e s e n t .

In plays such as El concierto de San Ovidio. Un sonador para 
un pueblo. Las Meninas. and El sueno de la raz6n he attempts 
to present Unamuno's concept of intra-historia. an interpre­
tation of history based on the individual personality rather 
than solely on facts. For Buero the dreams and illusions 
of these historical characters, outside the realm of reality 
for their contemporaries, have become a part of twentieth- 
century existence. In El tragaluz the author enlarges this 
theory to include the present as the historical past in a 
double perspective of a futuristic setting. None of these 
protagonists realize their dreams in their lifetime, because 
their free will clashes with the egotism of their society. 
This can only be accomplished when all men have acquired 
either a personal or a historical-social conscience.

Buero's recent productions of El tragaluz and El 
sueno de la raz6n. neither of which has been extensively 
analyzed, contain his deepest penetrations into the question 
of reality and the subconscious. For some of the author's 
protagonists, a solution lies in accepting reality while
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clinging to an ideal. Leticia of Casi un cuento de hadas 
and Susana of La senal que se espera, although ultimately 
forced to face the reality of their situation, steadfastly 
adhere to the possibility of achieving their dreams in the 
mâs allâ. Other characters like Irene and Penelope find 
their only solution in an illusory existence.

It is clearly evident that Buero*s secret of success 
lies in this quality of realismo-simbSlico which he has ex­
hibited. ", . .el caracter 'indirecte* de cualquier obra 
no es s6lo una consecuencia de limitaciones externas, sino 
un hecho estetico positivo.Attempts to divide his works 
by contrasting these two tendencies have proven futile 
because they are inherent qualities in each play. For Buero 
whatever is real to the individual must be explored. The 
world of his reality represents the totality of man's spiri­
tual and physical condition. His concept of reality is much 
broader than any of his fellow dramatists in the contemporary 
Spanish theater. Buero offers no comfort or security to his 
heroes in the tragedy of human existence, for only pain and 
suffering await humanity in its search for happiness.

Ibid.



CHAPTER IV

AS ESCAPE TO THE WORLD BEYOND: BUERO VALLEJO AND 
THE CONCEPT OF REALITY IN EARLIER FLAYS

Buero*s preoccupation with the various perspectives 
of reality represents a continuing theme throughout his drama­
tic production. At least eight of his plays focus upon this 
issue as a major preoccupation. In each of these plays the 
reality-illusion conflict is a central question, or a dream 
plays a vital role in the efforts of the protagonists to 
leam the truth of their existential reality.

The plays are divided into two groups representing 
Buero"s earlier period and more recent plays. Those of the 
first group include La senal que se espera (1 9 5 2 ) , Casi un 
cuento de hadas (1953)# Irene, o el tesoro (195^)»  and Aven­
tura en lo gris (1 9 ^ 3 ) . All four of these earlier plays 
have been extensively treated by both foreign and Spanish 
critics. Those of the second group. La doble historia del 
doctor Valmy ( 1 9 6 ? )# El tragaluz (1 9 6 ? ), Kito (1 9 6 8 ) , and El 
sueno de la razSn (1970), have received less literary criti­
cism, primarily because they are more recent and because La 
doble historia and Kito have not been produced in Spain. 
However, these two plays form a vital link in the development 
of Buero*8 concept of reality.
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The f i r s t  g roup  o f  p la y s  d id  n o t r e c e iv e  th e  a c c la im  

o f  En l a  a r d ie n te  o s c u r id a d  and H i s to r i a  de una  e s c a l e r a . 

They w ere g e n e r a l ly  v iew ed by th e  m a jo r i ty  o f  S p an ish  c r i t i c s  

a s  i n f e r i o r  t o  t h e  two a fo re m e n tio n e d  w o rk s. Buero was 

a t te m p tin g  t o  d ev e lo p  m a jo r th e m a tic  p re o c c u p a tio n s  e v id e n t  

i n  h i s  e a r l i e r  w o rk s . Kany o f  h i s  d ram a tic  c o n c e p ts ,  e s p e ­

c i a l l y  h i s  t h e o r i e s  o f  t r a g e d y  a s  i t  in v o lv e s  th e  r e a l i t i e s  

o f  tw e n t ie th - c e n tu r y  man, w ere g e n e r a l ly  m isu n d e rs to o d  by 

c r i t i c s  and th e a t e r - g o e r s  a l i k e .  In  th e  second  g roup  o f  

p la y s  B uero h a s  p e r f e c te d  h i s  te c h n iq u e s ,  im prov ing  h i s  b a s ic  

d ra m a tic  s t r u c t u r e ,  and th u s  c l a r i f y i n g  many e a r l i e r  u n c e r ­

t a i n t i e s .

The i n t e r p l a y  o f  r e a l i t y - f a n t a s y  and d o u b t - f a i th  

fo rm s th e  b a s i s  f o r  t h e  c e n t r a l  t h e s i s  o f  La s e n a l  que s e  

e s n e r a  (1 9 5 2 ). The word e s p e ra  i s  th e  key t o  an e s s e n t i a l  

id e a  o f  B uero*s t h e a t e r .  K a n 's  e t e r n a l  q u e s t  f o r  th e  t r u t h  

i n  an  ab su rd  e x i s te n c e  le a d s  him t o  th e  u l t im a te  r e a l i z a t i o n  

t h a t  h i s  o n ly  p a th  t o  a  f i n a l  s o lu t io n  l i e s  in  h i s  hope f o r  

a  t r a n s c e n d e n ta l  r e a l i t y .

The p ro v in c e  o f  G a l i c i a  w ith  i t s  g re e n  m oun ta in s and 

f lo w in g  r i v e r s  i s  th e  background f o r  th e  p o e t ic  a tm o sp h ere  

o f  t h e  p la y .  B uero  h as  u sed  th e  a n c ie n t  m yths and s u p e r s t i ­

t i o n s  o f  th e s e  p e o p le  t o  r e s t a t e  in  modern te rm s a  u n iv e r s a l  

p ro b lem  o f  a l l  men* th e  s e a rc h  f o r  m u tua l u n d e rs ta n d in g  and 

s e l f - r e a l i z a t i o n .
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E n riq u e  and  S u san a , a  w e a lth y  M adrid c o u p le ,  a r e  

sp e n d in g  t h e  summer in  t h e i r  G a l ic ia n  c o u n try  e s t a t e  w ith  

t h e i r  g u e s t ,  t h e  m u s ic ia n  L u is  B e r t o l .  L u is ,  who had been  

in  lo v e  w ith  S u s a n a , i s  r e c u p e r a t in g  from  a  m e n ta l breakdow n 

ca u se d  by th e  te r m in a t io n  o f  t h e i r  r e l a t i o n s h i p .  He i s  t r y ­

in g  t o  remember a  m elody w hich  he was com posing a t  th e  tim e  

and  w hich he b e l i e v e s  w i l l  e n a b le  him t o  resum e h i s  m u s ic a l 

c a r e e r ,  L u is  h a s  c o n s t r u c te d  an  a e o l ia n  h a rp  in  th e  g a rd en  

o f  th e  e s t a t e ,  w hich  a c c o rd in g  t o  a n c ie n t  m y th s , w i l l  p la y  

t h e  m elody . The s e r v a n t s ,  B e rn a rd o  and R osenda, a r e  c o n f i ­

d e n t  t h a t  t h i s  s e n a l  w i l l  b r in g  news o f  t h e i r  lo n g  l o s t  

nephew , who in  r e a l i t y  i s  a  s c o u n d re l .  One ev en in g  th e  h a rp  

p la y s  th e  m elody and  th e  fo l lo w in g  day a  l e t t e r  from  A m erica 

announces th e  d e a th  o f  th e  nephew . J u l i& n , a n o th e r  h o u se -  

g u e s t ,  r e c e iv e s  a  r e c o n c i l i a t o r y  l e t t e r  from  h i s  w if e .

E n riq u e  now r e v e a l s  t h a t  a  few  day s e a r l i e r  he had  r e c e iv e d  

a  l e t t e r  an n o u n c in g  h i s  f i n a n c i a l  r u i n .  F e a r f u l  t h a t  

S u san a  would le a v e  h im , he  had  g u ard ed  th e  l e t t e r .  S u san a  

r e a f f i r m s  h e r  l o v e ,  and f o r  ev e ry o n e  th e  s e n a l  h a s  b ro u g h t 

a b o u t a  m ir a c le .

B uero h a s  s t a t e d  t h a t  t h e  c e n t r a l  p rob lem  o f  La s e n a l  

oue s e  e s p e ra  i s  "u n a  in v i t a c iS n  a  p e n s a r  y  a  s e n t i r — e l  

p ro b lem a de l a s  r e l a c io n e s  m a g ic a s , lo s  m ila g ro s  y l o s  p r o -  

v id e n c ia l i s m o s .  E l p rob lem a en  sumo de l a s  p o s ib i l id a d e s
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a c t iv a s  de l a  f e . " ^  T h is  f a i t h  le a d s  th e  c h a r a c t e r s  from  a  

r a t i o n a l i s t i c  ap p ro ach  to  t h e i r  p rob lem s to w ard s  th e  m eta­

p h y s ic a l  p o s s i b i l i t y  o f  th e  w o rld  beyond . B uero in s in u a te s  

t h a t  S u san a  had p la y e d  th e  h a rp  in  a  moment o f  d e s p e r a t io n .  

Thus t h e  r e a l  m ir a c le  i s  n o t  t h e  h a rp  b u t  i t s  e f f e c t  on th e  

c h a r a c t e r s .  .  . e l  m ila g ro  ( s i  l o  hay) e s t a  en e l  t e r c e r  

a c to  y  no puede e s t a r  en e l  a r p a  de m anera t o s c a  y  o s t e n t a -  

b l e . " ^

The a m b ig u i t ie s  o f  t h e  c h a r a c te r s *  m o tiv e s  and th e  

m y s te ry  su r ro u n d in g  th e  h a rp  and th e  cav e  a r e  e s s e n t i a l  t o  

t h e  c e n t r a l  i s s u e  o f  th e  p la y .  I n  answ er t o  c r i t i c i s m  by 

R a fa e l  Zamora^ o f  e x c e s s iv e  a m b ig u ity , B uero r e i t e r a t e s  h i s  

f i rm  b e l i e f  in  an  i n d i r e c t  ap p ro ach  a s  th e  m ost l o g i c a l  one 

f o r  an  a r t i s t t  "En e l  t e a t r o  y  en to d o  a r t e  l a s  a f irm a c io n e s  

mâs ro tu n d a s  s o lo  v iv e n  y d u ran  s i  s e  e f e c tâ a n  p o r  e l  cam ino 

de l a  a lu s io n  i n d i r e c t a .

E n r iq u e , t o r n  by je a lo u s y ,  i s  u n c e r t a in  a s  t o  why he 

i n v i t e d  h i s  w i f e 's  fo rm e r s w e e th e a r t  t o  h i s  home. Was i t ,  a s  

he s u g g e s ts  t o  L u i s ,  m o tiv a te d  by  a  d e s i r e  t o  d i s c r e d i t  him 

in  h e r  e y e s?  Or was i t  an  e f f o r t  t o  b r in g  L u is  and S usan  

i n t o  c l o s e  c o n t a c t ,  th u s  e n a b l in g  E n riq u e  t o  l e a r n  th e  t r u t h

^A nton io  B uero V a l l e jo ,  C om entario  a  L a s e n a l  que se  
e s p e r a . C o lecc iS n  t e a t r o . 21 (y .ad rid i A l f i l ,  1 9 5 2 ) , p .  6 Ô.

^ I b id .

^ R a fa e l V âzquez Zam ora, "B uero V a l l e jo t  La s e n a l  que 
s e  e s p e r a " .  I n s u l a . ?8 (1 9 5 2 ) , p .  1 2 .

4
B uero  V a l l e j o ,  C o m en ta rio  a  La s e n a l  que s e  e s p e r a .

p . 68.
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o f  t h e i r  f e e l in g s  f o r  one a n o th e r?  P ro b a b ly  t h e  fo rm e r , 

b u t  B uero  le a v e s  th e  p o s s i b i l i t y  open t o  b o th .  A lthough  

th e  a u th o r  im p l ie s  t h a t  E n riq u e  i s  r e s p o n s ib le  f o r  L uis*  

p r e s e n c e ,  he  a l s o  s u g g e s ts  t h a t  S u sa n a , who h a s  g u i l t  f e e l ­

in g s  f o r  L u is ,  i s  a n x io u s  f o r  h i s  r e c o v e ry  and  may have b een  

th e  m o tiv a t in g  f o r c e  b r in g in g  him  t o  G a l i c i a .

H er re a s o n s  f o r  p la y in g  t h e  h a rp  rem a in  u n c le a r  even 

t o  S u san a  h e r s e l f .  She and E n riq u e  th in k  th e y  rem em ber th e  

f o r g o t t e n  m elody , b u t  S u san a  d o es n o t  p la y  i t  e a r l i e r  f o r  

f e a r  o f  d e s t ro y in g  h e r  m a r r ia g e . H er r e t u r n  from  th e  b each  

w here sh e  had gone t o  commit s u i c i d e ,  th u s  p ro v in g  h e r  lo v e  

f o r  E n r iq u e ,  i s  a s  much a  m ir a c le  a s  t h e  p la y in g  o f  th e  h a r p .

The e m o tio n a l c a t h a r s i s  o f  a l l  s i x  c h a r a c t e r s  comes 

a s  a  r e s u l t  o f  t h e  few  seco n d s  when th e  m elody i s  p la y e d .

"The e n t i r e  t r a g e d y  th u s  c e n t e r s  on t h i s  moment when a l l  th e  

c h a r a c t e r s  l i s t e n ,  e i t h e r  c o n s c io u s ly  o r  s u b c o n s c io u s ly ,  f o r  

th e  m e lo d y ."^  The s e n a l . l i k e  t h e  common dream  o f  A v en tu ra  

en  l o  e r i s . i s  th e  means by w hich  each  p e rs o n  overcom es h i s  

e g o tism  and e v e n tu a l ly  g a in s  t h e  m u tu a l r e s p e c t  and u n d e r ­

s ta n d in g  o f  th e  o t h e r s .

The a r r i v a l  o f  t h e  two l e t t e r s  and S u san a* s  r e a f f i r ­

m a tio n  o f  h e r  lo v e  i s  th e  e m o tio n a l c a t h a r s i s  w hich f i n a l l y

M a r th a  H a ls e y , "B uero V a l l e jo  and t h e  S ig n i f ic a n c e  
o f  H ope", H is p a n ia . L I (1 9 6 6 ) , p .  5 9 .
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e n a b le s  E n riq u e  t o  d i s p e l  th e  d a rk n e s s  s u r ro u n d in g  him and 

t o  a t te m p t  an u n d e r s ta n d in g  w ith  S u san a  and t h e  o th e r s .  

A lth o u g h  he i s  now open to  th e  p o s s i b i l i t y  o f  a  t r a n s c e n ­

d e n t a l  f o r c e  r u l i n g  man, E n riq u e  c a n n o t c o m p le te ly  overcom e 

h i s  d o u b ts .  (E n r iq u e )  "P ero  s i  t u  cam ino de m u je r  h a c ia  

ml e s  l a  f e ,  e l  m io h a c ia  t i  de hombre e s  l a  d u d a ." ^

E n riq u e  i s  s e a r c h in g  f o r  th e  t r u t h  r e g a r d in g  h i s  

r e l a t i o n s h i p  w ith  h i s  w i f e ,  b u t  f e a r s  and  u n c e r t a i n t i e s  

m o tiv a te d  by th e  c o n v ic t io n  t h a t  sh e  h a s  m a r r ie d  him f o r  h i s  

money make com m unication  betw een  th e  c o u p le  d i f f i c u l t ,  i f  

n o t  im p o s s ib le ,  E n riq u e  i s  so  c o m p le te ly  d o m in a ted  by  p e t t y  

je a lo u s y  and v a n i ty  t h a t  h e  i s  u n a b le  t o  r e l a t e  t o  th e  

p ro b lem s o f  th e  o t h e r s .  He i s  s c o r n f u l  o f  L u is*  f a i t h  i n  

t h e  s e n a l  and s e e s  S u san a* s c o n c i l i a t o r y  a t t i t u d e  tow ard  th e  

m u s ic ia n  a s  a  s ig n  o f  lo v e .  He r e s e n t s  t h e  c o n f id e n c e  t h a t  

th e  s e r v a n t s  have  p la c e d  in  S u san a  by r e v e a l in g  t h e i r  

p ro b lem s t o  h e r ,  S u san a  a c c u s e s  him  o f  b e in g  i n s e n s i t i v e ,  

"P o rque  tiS no e r e s  c a p az  de i n t e r e s a r t e  p o r  l o s  dem âs, P o r -
n

que tf i  nunca c o m p re n d e s ," '

U n lik e  U ly s s e s  o f  T e .ied o ra  de su en o s who so u g h t t o  

h id e  t h e  t r u t h  o f  h i s  r e l a t i o n s h i p  w ith  P e n e lo p e , E n riq u e  

s e a r c h e s  f o r  t h e  l i g h t  w hich w i l l  open h i s  e y e s  t o  th e

^A nton io  B uero  V a l l e jo ,  La s e n a l  que s e  e s p e r a , 
g o le c c iS n  t e a t r o , 21 (M adrids A l f i l , 1 9 b 6 ) , p ,  6 9 .

^Ibid,, p. 43 .
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r e a l i t y  o f  h i s  s i t u a t i o n .  He c a n n o t be  s u c c e s s f u l  u n t i l  

he  h a s  r e u n i t e d  th e  o th e r  c h a r a c t e r s .  T h is  can  o n ly  be 

acco m p lish ed  by th e  r e a l i z a t i o n  o f  t h e i r  f a i t h  in  th e  h a r p .  

U n lik e  I g n a c i o 's  d e s i r e  f o r  th e  l i g h t  w hich w i l l  o n ly  b e  

rew ard ed  a f t e r  h i s  d e a th , E n r iq u e 's  q u e s t  w i l l  b e  s a t i s f i e d  

h e re  on e a r t h ,
o

S u s a n a 's  f a i t h ,  a c c o rd in g  t o  L , M, C e r u t t i ,  i s  th e

m ost c o n s ta n t  o f  a l l  and  u n i f i e s  th e  f a i t h  o f  th e  o t h e r s ,

(S u san a) P orque e l  p ro d ig io  puede c o n t in u a r .  Y 
e n to n c e s  y a  no c a b r i a  d u d a r  de  S i ,  , • Porque yo 
e s p e r o ,  « e sp e ro S , tam biSn e l  c o r r e o ,  Y p o rq u e  veo 
en t u s  o jo s ,  a  p e s a r  de to d o ,  l a  f e , 9

She h a s  a l s o  been  d i s o r i e n t a t e d  and co n fu se d  in  h e r  r e l a t i o n ­

s h ip  w ith  E n riq u e  and  f r u s t r a t e d  in  h e r  m a te rn a l d e s i r e s .

Lack o f  m u tu a l u n d e r s ta n d in g  betw een  th e  c o u p le  h a s  a g g ra ­

v a te d  h e r  a l r e a d y  h ig h - s t r u n g  e m o tio n a l s t a t e .  She th in k s  

t h a t  sh e  rem em bers t h e  m elody b u t  h e s i t a t e s  t o  p la y  i t  f o r  

f e a r  t h a t  E n riq u e  w i l l  m i s in t e r p r e t  t h i s  a s  a  d e c l a r a t i o n  o f  

lo v e  f o r  L u is ,  T orm ented  by E n r iq u e 's  d o u b ts  o f  h e r  lo v e  and 

by  h i s  d e c is io n  t o  d is m a n tle  th e  h a r p ,  sh e  th r e a t e n s  s u ic id e  

a s  t h e  one p ro o f  o f  h e r  d e v o t io n .  I n  one f i n a l  a c t  o f  d e s ­

p e r a t io n  sh e  d e c id e s  t o  r e t u r n  from  th e  beach  and p la y  th e  

m elody on th e  h a r p ,  th u s  h o p in g  t o  b r in g  ab o u t a  f i n a l  s o lu ­

t i o n  f o r  e v e ry o n e . The s e n a l  b r in g s  p eace  and t r a n q u i l i t y  t o  

S u sa n a , s t r e n g th e n e d  by  th e  know ledge t h a t  L u is  h a s  begun to

o
L u c ia  K a r la  C e r u t t i ,  " I n t e r p r e t a z i o n i  d e l  t e a t r o  d i  

A n to n io  B uero V a l l e j o " ,  Aeuvum, XL (1 9 6 6 ) , p ,  332 ,

o
B uero  V a l l e j o ,  L a s e n a l  que s e  e s p e r a . p ,  6 4 ,
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com pose a g a in .  She i s  no lo n g e r  b l i n d  t o  h e r  m is ta k e s . 

(S u san a) "Los dos somos c u lp a b le s .  Q uisim os p la c e r a s  s in  

d o lo r .  Y e l  d o lo r  v in o  de o t r o  modo."^® S usana h a s  found 

a  l a s t i n g  r e l a t i o n s h i p  w ith  E n r iq u e .

The e m o tio n a l shock  o f  t h e  s e n a l  e n a b le s  L u is  t o  

r e d i s c o v e r  h i s  m u s ic a l  i n s p i r a t i o n  and p ro v id e s  him  w ith  

th e  means o f  f i n a l  r e h a b i l i t a t i o n  from  h i s  m en ta l c o l l a p s e .

He i s  a b le  t o  a c c e p t  th e  t r u t h  o f  h i s  b re a k  w ith  S u san a  and 

t o  ad m it t h a t  i t  was sh e  and n o t  he  who te rm in a te d  th e  a f f a i r .  

L u is ,  l i k e  many o f  B u e ro 's  c h a r a c t e r s ,  r e a l i z e s  t h a t  he m ust 

overcom e h i s  p a s s i v i t y  and a c c e p t  E n r iq u e 's  a d v ic e  t o  ta k e  

p o s i t i v e  a c t i o n  to w a rd s  a  r é é v a lu a t io n  o f  h i s  s i t u a t i o n .  He 

knows t h a t  S u san a  h a s  p la y e d  th e  h a r p .  (L u is)  "No, E n r iq u e . 

E s ta b a s  t û  en l o  c i e r t o ,  y  me h a s  ensenado  a  a b r i r  l o s  o jo s .  

Mi c a n c i6n  fu e  to c a d a  p o r  manos h um anas."^^

The i n s t i n c t i v e  f a i t h  o f  t h e  s e r v a n t s , e s p e c i a l l y  

R o sen d a , t h a t  th e  s e n a l  w i l l  s i g n a l  t h e  a r r i v a l  o f  th e  lo n g  

a w a ite d  l e t t e r  from  A m erica , b r in g s  a  to u c h  o f  costum brism o 

t o  t h e  p la y .  I n f lu e n c e d  by th e  c u r a n d e ro . t î o  C a ram elo , and 

L u i s ,  R osenda i s  c o n v in c e d  t h a t  th e  myth o f  th e  h a rp  w i l l  be 

r e a l i z e d .  The q u a r r e l s  betw een  th e  c o u p le  a r e  t h e  o n ly  to u c h  

o f  humor in  th e  o th e rw is e  te n s e  s i t u a t i o n .  R osenda*s f a i t h  

i s  s t r o n g  enough t o  c h a l le n g e  E n r iq u e .  "D irS le  yo que #1 es

^ ° I b i d . .  p .  7 0 . 

^ ^ I b id .
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muy dueno de no e s p e r a r  n a d a , p e ro  yo e s p e r a r ê  h a s t a  que me 

m uera , jY l a  s e n a l  to c a r a  a n t e s ! "  A lthough  sad d en ed  by 

th e  news o f  t h e i r  n ep h ew 's  d e a th , th e y  have a l s o  fo u n d  in n e r  

p ea ce  and t r a n q u i l i t y ,

J u l iS n  se n s e s  t h a t  E n r iq u e 's  v a n i ty  h as  b een  d e e p ly  

wounded by S u s a n a 's  p re s e n c e  in  t h e  g a rd en  w ith  L u is ,  He 

a t te m p ts  t o  r e u n i t e  th e  c o u p le  by s u g g e s t in g  t h a t  t h e i r  r e l a ­

t i o n s h ip  b e  b a se d  on m u tu a l t r u s t  and  u n d e r s ta n d in g .  They 

m ust r e l y  on f a i t h  a s  th e  o n ly  way t o  sav e  t h e i r  m a r r ia g e ,  

( J u l iS n )  "Cuando y a  no t e n i a  n a d a , L u is  tu v o  f e ,  y  l a  f e  l e  

h a  s a lv a d o ," ^ ^  The s e n a l  h as  renew ed J u l i a n 's  f a i t h  in  th e  

a r r i v a l  o f  a  l e t t e r  from  h i s  w i f e ,  e n a b lin g  him t o  b e t t e r  

u n d e rs ta n d  h e r  m o tiv es  and f o r g iv e  h e r  f o r  le a v in g  h im ,

R a fa e l  Zamora h a s  c r i t i c i z e d  w hat he  b e l i e v e s  t o  

b e  B u e ro 's  " g e n e ra l iz a c iS n  fo rz a d a "  i n  La s e n a l  oue s e  e s p e ra  

and h a s  s u g g e s te d  t h a t  t h e  p l o t  i s  to o  c o n t r iv e d .  O th e r  

w r i t e r s  such  a s  T o r re n te  B a l l e s t e r ^ ^  and J ,  E , L yons^^ have

^^ I b id . .  p .  4 7 .

^^ I b i d , ,  p ,  59 .

^S^Szquez Zam ora, "Buero V a lle jo *  La s e n a l  que s e  
e s p e r a " . p ,  1 2 ,

^^G onzalo  T o r re n te  B a l l e s t e r ,  T e a tro  e s p a n o l contem -  
porSneo  (M adrid* E d ic io n e s  G uadarram a, 195717 p7 32?•

E , L yons, I n t r o d u c t io n  t o  Hov es  f i e s t a  
(Boston* D, C , H e a th ) , p .  2 5 ,
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come t o  th e  same c o n c lu s io n .  T h e i r  m ain s o u rc e  o f  c r i t i c i s m  

l i e s  in  t h e  seco n d  h a l f  o f  A ct I I I  w here th e y  b e l ie v e  Buero 

a t te m p ts  t o  t i e  up th e  lo o s e  ends o f  th e  p l o t  to o  q u ic k ly .

In  h i s  c o m e n ta rio  t o  th e  p la y  B uero m a in ta in s  t h a t  th e  

m o tiv e s  o f  t h e  c h a r a c t e r s ,  a l th o u g h  se e m in g ly  t r i v i a l ,  a r e  

sy m b o lic  i n  t h e i r  u n iv e r s a l  a p p l i c a t i o n ,^ ^  The m usic a t  th e  

end w hich i s  h e a rd  by th e  a u d ie n c e  rem oves th e  p la y  from  th e  

l i m i t a t i o n s  o f  a  oi%ce b ie n  f a i t e  and s u g g e s ts  t h a t  t h e  p ro b ­

lem s o f  E n r iq u e ,  S u san a , and  th e  o th e r s  a r e  m e re ly  sym bolic  

o f  a  dilem m a fa c e d  by a l l  men. E v en ts  i n  A ct I I I  su ch  a s  

t h e  a r r i v a l  o f  th e  l e t t e r s  and th e  r e c o n c i l i a t i o n  o f  S u san a  

and E n riq u e  w ere n o t in te n d e d  t o  be  c o i n c i d e n t a l ,  b u t  r a t h e r  

a r e  e lem e n ts  n e c e s s a ry  t o  t h e  s p i r i t  o f  t h e  p l a y 's  m essag e .

L as a p a r e n te s  c a s u a l id a d e s — l a s  " c o in c id e n c ia s "  
que cu lm in an  en l a  c o in c id e n c ia  f i n a l  de  l a s  c a r t a s — 
no son  c a s u a l e s ,  a l  menos en mi in te n c iS n ,  F e r t e -  
n ecen  a  un t i p o  de j u s t i c i a  d i s t r i b u i t i v a  que c o n f i e r a  
s ig n i f i c a d o  a  lo s  hech o s t r i v i a l e s ,  y  p ie n s o  p o r  e s t e  
m o tivo  que a c a so  puede j u s t i f i c a r s e  en e l l a s  l o  que 
en o t r a  com edia de t i p o  n e tam en te  r e a l i s t a  h u b ie s e  
s id o  r e c u r s o  in h â b i l  e in v e r o s im i l  que me h u b ie s e  
guard ad o  b ie n  de em plear,^®

W hile e x p la in in g  h i s  p u rp o se  in  w r i t in g  t h e  p l a y ,  B uero  i s

th e  f i r s t  t o  ad m it t o  t h e  e r r o r s  in  A ct I I I ,  b u t  h e  c h a s t i z e s

w r i t e r s  f o r  b a s in g  t h e i r  c r i t i c i s m  on t h e  p l a y 's  o r i g i n a l

v e r s io n  w hich  was a l t e r e d  a f t e r  th e  f i r s t  p r e s e n t a t i o n ,  and

n o t  r e c o g n iz in g  th e  ch an g es in c o rp o ra te d  i n t o  su b se q u e n t .

^^B uero V a l l e jo ,  O om entario  a  La s e n a l  oue s e  
e s p e r a , p ,  6 7 ,

^®Ibid,, pp. 67-8.
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v e r s i o n s .  He g iv e s  a s  an exam ple t h e  d e l e t i o n  o f  th e

announcem ent o f  S usana*s baby  in  f a v o r  o f  t h e  s u b t l e

s u g g e s t io n  o f  t h i s  p o s s i b i l i t y , ^ ^

T o r r e n te  B a l l e s t e r * s  c r i t i c i s m  l i e s  n o t  in  B u e ro 's

th e m a tic  m a te r i a l  b u t in  th e  t h e a t r i c a l  form  o f  th e  p la y .

However» he f a i l s  t o  com prehend B u e ro 's  m essage when h e

s a y s  t h a t  " ,  , • l a  p r e s e n c ia  de l o  t r a s c e n d e n t a l , s e a

te o lo g ic o  o f o lk lS r i c o  • • , e x c lu y e  s ie m p re  l a  c a s u a l id a d
20y  e x ig e  e l  s i n o , "

B uero h a s  c a l l e d  L a s e n a l  que s e  e s p e r a  a  "com edia

fe & r ic a "  b u t  a l s o  a  t r a g e d y ,  " ,  , , l a  o b ra  p re te n d e  s e r ,
2Xd i s f r a z a d a  de com edia s e n t im e n ta l ,  un r e l a t o  t r â g i c o , "

The m ir a c le s  in  A ct I I I  a r e  n o t  c o i n c id e n ta l  b u t  stem  from

u n w av erin g  f a i t h  in  th e  pow ers o f  t h e  s u p e r n a tu r a l ,  M an 's

e t e r n a l  q u e s t  f o r  th e  t r u t h  can  o n ly  be ac co m p lish ed

th ro u g h  h i s  f a i t h  in  a  r e a l i t y  beyond h i s  l i m i t a t i o n s .

I n  s p i t e  o f  B u e ro 's  d e fe n s e  o f  A ct I I I  i t  i s  o bv ious 
22t h a t  J ,  E . Lyons i s  c o r r e c t  in  h i s  e v a lu a t io n  t h a t  th e  

f a i l u r e  o f  th e  p la y  was g e n e r a l ly  cau se d  by  B u e ro 's  i n a b i l i t y  

t o  u n i t e  th e  tw o p la n e s  o f  t h e  human c o n f l i c t  and th e  s u p e r ­

n a t u r a l .  Van P ra a g  e x p re s s e s  th e  same id e a ,  "La o b ra  es

^% b id . .  p ,  6 6 ,

^ ^ T o rre n te  B a l l e s t e r ,  T e a tro  e s p a n o l co n tem n o rân eo ,
p .  3 2 6 .

21B uero V a l l e jo ,  O om en tario  a  La s e n a l  que se  
e s n e r a . p ,  6 6 ,

J .  E . L yons, I n t r o d u c t io n  t o  Hoy e s  f i e s t a , p .  26,
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s e m i r e a l i s t a  . . .  y s e m i - f a n t â s t i c a .  P e ro  a q u î V a l l e jo  no 

c o n s ig u e  s iem p re  u n i r  de u n a  m anera c o n v in c e n te  e l  m ito  y  

lo  c o t id ia n o .* '^ ^  The a c c u m u la tio n  o f  m ir a c le s  in  A ct I I I *  

a l th o u g h  in te n d e d  by B uero  t o  s t r e n g th e n  h i s  th e s i s *  s e rv e  

m e re ly  t o  m in im ize i t s  p o s s i b i l i t y  o f  u n iv e r s a l  a p p l i c a t i o n .  

He r e l i e s  to o  h e a v i ly  on th e  d eu s-ex -m ach in a  o f  th e  l e t t e r s  

and  p e rh a p s  sh o u ld  have been  even  l e s s  s p e c i f i c  ( c o n tr a r y  

t o  t h e  o p in io n  o f  t h e  c r i t i c s ) * s u g g e s tin g  th e  p o s s i b i l i t y  

o f  a  s o lu t io n  in  th e  f u t u r e  * a s  he does in  l a t e r  p la y s .

In  s p i t e  o f  any  f a u l t s  * th e  c e n t r a l  m essage rem a in s  

c l e a r .  I t  can  b e  l in k e d  t o  an  id e a  common t o  B u e ro 's  o th e r  

w o rk s . M an 's o n ly  hope f o r  s u r v iv a l  l i e s  in  h i s  a b i l i t y  t o  

b re a k  th e  e x i s t e n t i a l  l i m i t s  o f  tim e  and s p a c e .  He m ust 

c o n t in u e  t o  a w a it  t h e  s e n a l  w hich  w i l l  b r in g  him even c l o s e r  

t o  h i s  e t e r n a l  q u e s t  f o r  t h e  t r u t h .

U n lik e  S u san a  and E n riq u e  * th e  c h a r a c te r s  in  I a s i  

un c u e n to  de h ad as ( 1953 ) m ust b e  c o n te n t  t o  a w a it  t h e i r  

s e n a l  i n  th e  o p p re s s iv e  r e a l i t y  o f  t h e i r  d a i l y  e x i s te n c e .  

T h e i r  o n ly  c o n s o la t io n  l i e s  in  t h e  d e s p e ra te  hope f o r  th e  

r e a l i z a t i o n  o f  t h e i r  i d e a l  in  t h e  w orld  b eyond .

The c e n t r a l  m e ta p h y s ic a l  q u e s tio n  o f  C a s i un c u e n to  

de  h ad a s  l i e s  in  th e  l i n e s  spoken  by R iq u e t .  "{Oh* D ios* 

D io s !  ^CSmo somos? 0 QuS somos en r e a l id a d ?  J a d a  uno nos

^ C h a n t r a in e  Van P raag*  "T en d en cias d e l  t e a t r o  
e s p a n o l  de hoyi A n to n io  B uero V a l le jo  y e l  'b u e r is m o '" *  
C uadernos A m ericanos. CXXX* No. 5 (1963)# P* 256 .
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v e  a  s u  m anera . ôC8mo n os v e s  t u ?  <Otmo me v e s ?  iftuS soy  

p a r a  t î ? ” The v a ry in g  p e r s p e c t iv e s  o f  r e a l i t y  and a p p e a r ­

a n ce  a r e  th e  n u c le u s  o f  th e  enigm a f a c in g  R iq u e t and L e t i c i a .  

I n  h i s  a u t o c r i t i c a  B uero  d e f in e s  h i s  them e.

. . .  s e  t r a t a  en  e l  fondo  de l a  c u e s t iS n  g e n e ra l  
que en g lo b a  a  a q u ê l lo  de l a  e s e n c ia  de l a  p e r s o n a l i -  
dad  humana— l a  duda de lo  que e s e n c ia lm e n te  podemos 
s e r  a  l a  v i s t a  de  l o  que c i r c u n s ta n c ia lm e n te  p a r e c e -  
m os.25

The word c a s i  s e t s  t h e  to n e  f o r  th e  p la y ,  and 

a c c o rd in g  t o  B u e ro , i s  i n d i c a t i v e  o f  i t s  s u c c e s s  o r  f a i l u r e .

S i  mi p o b re  com edia  t i e n e  a lg o  de p o s i t i v o  es  
e s e  " c a s i ” q u e , en l a  in te n c iô n  a l  mismo, l a s  u n e ; 
s i  a lg o  puede j u s t i f i c a r l a ,  d ra m â tic a  y  p o ê t ic a m e n te , 
s e r â  l a  m edida en que e l  s e n t id o  de e s e  ”c a s i "  s e  
h a y a  lo g ra d o  r e f i e j a r  en l o s  t r e s  a c to s .  Y su  d e f e c to  
m ayor, p o r  encim a de l o s  e r r o r e s  de c o n s t r u c c i6n o de 
d e t a l l e  que l a  a f e e n ,  e s t a r â  en l a  to r p e z a  con que s e  
h a y a  m o strad o  en  e l l a  l a  m é la n c o lie a  t e r n u r a  de e se  
" c a s i " .* °

I n  s p i t e  o f  th e  p l a y 's  d e f e c t s ,  w hich have b een  re c o g n iz e d  

by  t h e  a u th o r  h i m s e l f B u e r o ' s  p u rp o se  was t o  a c h ie v e  a  

s y n th e s i s  o f  r e a l i t y  and p o e t r y .  The word c a s i  d e -em p h asizes  

t h e  f a i r y  t a l e  a s p e c t  and  hum anizes th e  d ra m a tic  p o s s i b i l i ­

t i e s  o f  t h e  p la y .

o|i
A n ton io  B uero  V a l l e j o ,  C a s i un c u e n to  de h a d a s . 

C o le c c iS n  t e a t r o . 57 (M adrid* A l f i l ,  1 9 6 5 ) , p .  bO.

^^A nton io  B uero  V a l l e jo ,  C om entario  a  C a s i un 
c u e n to  de h a d a s , C o le c c iS n  t e a t r o . 57 (M adrid* A l f i l ,  1953)* 
p .

2^Ibid., p. 75.

2 7 Ibid.
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B u e ro 's  s o u rc e  i s  th e  s e v e n te e n th - c e n tu ry  f a i r y  

t a l e  by th e  F ren ch  w r i t e r ,  C h a r le s  P e r r a u l t ,  R iq u e t & l a  

h o u p p e» L e t i c i a ,  d a u g h te r  o f  k in g  A lb e r to  and queen  J u a n a , 

c a n n o t f in d  a  s u i t a b l e  husband b e c a u se  sh e  i s  t o t a l l y  l a c k ­

in g  in  i n t e l l i g e n c e .  H er s i s t e r ,  L a u ra , known f o r  h e r  

in g e n u i ty ,  i s  e x tre m e ly  u g ly .  The e q u a l ly  g ro te s q u e  p r in c e  

R iq u e t d e l  C opete  i s  summoned t o  t h e  p a la c e  by t h e  s o r c e r e s s ,  

O r ia n a , who hopes t o  f u l f i l l  h e r  p ro m ise  t o  h i s  m o th e r t h a t  

R iq u e t *s s w e e th e a r t  w i l l  t r a n s m i t  h e r  b e a u ty  t o  him  and t h a t  

he  w i l l  t r a n s fo rm  h e r  ig n o ra n c e  i n t o  i n t e l l i g e n c e .  The lo v e  

o f  R iq u e t f o r  L e t i c i a  d i s p e l s  h e r  t i m i d i t y ,  aw akening  h e r  

in g e n u i ty .  She b e g in s  t o  s e e  R iq u e t a s  handsome and  e l e g a n t .  

T h is  s p e l l  i s  b ro k en  b y  h i s  d e p a r tu r e  from  th e  c o u r t  t o  th e  

s id e  o f  h i s  d y in g  m o th e r and by t h e  a r r i v a l  o f  t h e  handsome 

and v a in  p r in c e  Armando, who a l s o  se e k s  L e t i c i a ' s  h an d . 

Armando, encou raged  by  L au ra  who hopes t o  m arry  R iq u e t h e r ­

s e l f ,  i s  s u c c e s s f u l  in  wooing L e t i c i a  away from  R iq u e t in  

h i s  a b s e n c e . The re a p p e a ra n c e  o f  R iq u e t p r e c i p i t a t e s  a  d u e l  

be tw een  th e  two p r in c e s  in  w hich  R iq u e t k i l l s  Armando. A l­

th o u g h  L e t i c i a ' s  i l l u s i o n s  o f  a  handsom e o f  R iq u e t have been  

d e s t r o y e d ,  sh e  a c c e p ts  th e  g ro te s q u e  p r in c e  a s  h e r  husband 

in  th e  hope t h a t  t h e i r  m u tua l lo v e  w i l l  t r a n s fo rm  him  once 

a g a in  i n t o  th e  handsome p r in c e  o f  h e r  d ream s.

R iq u e t* s  lo v e  f o r  L e t i c i a  i n s t i l l s  c o n f id e n c e  in  th e  

p r i n c e s s ,  e n a b lin g  h e r  t o  overcom e h e r  h a n d ic a p s .  She i s
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t r a n s fo rm e d  i n to  a  woman o f  w i t  and  in g e n u i ty  who i s  no 

lo n g e r  t h e  o b je c t  o f  jo k e s  and r i d i c u l e  by L a u ra  and th e  

c o u r t i e r s .  R iq u e t* s  prob lem  i s  somewhat more d i f f i c u l t ,  

b e c a u se  h i s  s u c c e s s  depends upon L e t i c i a ' s  a b i l i t y  t o  p e r ­

c e iv e  him  a s  handsome and e l e g a n t .  T h is  s t r u g g l e  i s  c o n s ta n t  

i n  h e r  m ind and i s  p e r s o n i f i e d  by  th e  p re s e n c e  o f  tw o R iq u e ts  

p o r t r a y e d  by two a c t o r s .  The d o u b t and i n s e c u r i t y  f a c in g  

R iq u e t f r u s t r a t e  L e t i c i a ' s  e f f o r t s  t o  s e e  him a s  handsom e.

TÛ h a s  hecho  v i v i r  en ml l a  i n t e l i g e n c i a  d o rm id a  . . .  
y  e l  am or. S i  dudas de t î ,  cômo te n d r e  yo fe ?  Lo 
i n t e n t o ,  p e ro  no siem p re  l o  c o n s ig o . AyudameJ Tu 
s e r a s  p a r a  mî e l  hombre mas g a l l a r d o ,  cqmo l o  e r e s  
a h o ra  .  . . , m ie n tr a s  q u ie r a s  s e r l o . “ 2 o

L e t i c i a  i s  u n a b le  t o  e n v is io n  th e  R iq u e t o f  h e r  

dream s when o th e r s  a r e  p r e s e n t  and  s e e s  him  a s  handsom e 

when th e y  a r e  a lo n e .  Only once do th e  o th e r s  s e e  th e  e le g a n t  

R iq u e t .  T h is  m ir a c le  can  o n ly  b e  b ro u g h t a b o u t by  th e  em otion  

o f  lo v e  o r  by im pending d e a th .  When L au ra  b e g in s  t o  f e e l  lo v e  

and  com passion  f o r  o th e r s  sh e  s e e s  th e  handsome R iq u e t ,  and 

when Armando i s  a b o u t t o  d i e ,  t h e  m ir a c le  o f  R i q u e t 's  t r a n s ­

fo rm a tio n  su d d e n ly  a p p e a rs  b e f o r e  th e  h au g h ty  p r in c e .

The e t e r n a l  enigm a o f  t h e  human p e r s o n a l i t y  i s  th u s  

l in k e d  t o  b o th  R iq u e t and L e t i c i a  and i s  e s s e n t i a l  t o  th e  

a c t io n  o f  t h e  p la y .  The ap p e a ra n c e  o f  th e  tw o R iq u e ts  r e p r e ­

s e n te d  a  d ra m a tic  c h a l le n g e  f o r  B u e ro . B oth R iq u e ts  w ere

28B uero V a l l e jo ,  C a s i  un c u e n to  de h a d a s .  p .  3 5 .
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in te n d e d  t o  b e  r e a l ,  f o r  each  one was p e rc e iv e d  a t  one tim e  

o r  a n o th e r  by one o r  s e v e r a l  c h a r a c t e r s .

P u e s , en e f e c t o ,  a q u î y a  no s e  t r a t a b a  de un 
s o lo  a c t o r  p a ra  dos o mas p e r s o n a je s  f i s ic a m e n te  
p a r e c id o s ,  n i  tam poco de un d e sd o b lam ien to  en que 
u n a^d e  l a s  dos f ig u r a s  fu e s e  i n v i s i b l e  p a r a  l o s  
dem as— r e c u r s  os ambos b a s ta n te  em pleados— , s in o  
de que  dos a c to r e s  muy d i f e r e n t e s  s i r v i e s e ,  con  
p le n a  in te rv e n e io n  en l a  a c c iô n  y en e l  d iâ lo g o  y 
de m anera  a b so lu ta ra e n te  j u s t i f i c a d a  p a r a  l o s  deraâs, 
a  un s o lo  p e r s o n a je  r e a l . 2°

T he more s u b t l e  q u e s t io n  o f  L e t i c i a ' s  i n t e l l i g e n c e  

and  h e r  p s y c h o lo g ic a l  e f f e c t  on th e  o th e r s  i s  a  d i r e c t  r e f l e c ­

t i o n  o f  h e r  lo v e  f o r  R iq u e t .  The c o u r t s h ip  o f  Arm ando, who 

r e g a rd s  h e r  a s  in c o m p e te n t, d im in is h e s  h e r  a b i l i t y  t o  a c t  

i n t e l l i g e n t l y .

T he m ira c le  o f  R iq u e t and L e t i c i a  i s  e s s e n t i a l l y  a  

human f a c t o r  and was co n c e iv e d  in  t h i s  m anner by  b o th  

P e r r a u l t  i n  h i s  o r i g i n a l  s to r y  and by B uero V a l l e j o .  

"Q u e lq u es-u n s  a s s u r e n t  que c e  ne f u r e n t  p o in t  l e s  charm es 

de  l a  f é e  q u i  o p è r e n t ,  m ais que l 'a m o u r  s e u l  f i t  c e t t e  

m é tam o rp h o se ."^^  "E ra  l a  hum anidad a d m ira b le  d e l  c u e n to  y 

no su  m a ra v i l lo s id a d  l a  que lo  h a c fa  p o s ib l e ." ^ ^

T he human e lem en t i s  n o t  r e s t r i c t e d  t o  t h e  s e r io u s  

and t h e r e  a r e  s e v e r a l  exam ples o f  hum or, m o s tly  p ro v id e d  by

^^B uero  V a l l e jo ,  G om entario  a  G a s i un  c u e n to  de 
h a d a s . p .  7 7 .

^®L. S ouveu r ( e d , ) ,  C o n te s  m e rv e l l le u z  d e s  F r è r e s  
Grimm. C h a r le s  P e r r a u l t  e t  S & vier S a in t in e  (P h i la d e lp h ia »  
Wm. F e l l  and  C o . ,  1 8 8 1 ), p .  177 .

^^B uero  V a l l e jo ,  G om entario  a  G a s i un  c u e n to  de 
h a d a s . p .  7 7 .



93

t h e  G a n c i l l e r  D a rio  and th e  k in g  and q u een . D u rin g  th e

o p en in g  l i n e s  D a r io 's  c o n tin u o u s  co u g h in g  p re v e n ts  th e  k in g

from  c o n c e n t r a t in g  on h i s  c h e s s  game.

Es d e c i r  ,  • , Os g a n a r la  s i  no fu e s e  p o r  c i e r t o s  
r u id o s  que me im piden  p e n s a r j  (E l G a n c i l l e r  s e  
m ueve, tu r b a d o ,)  Vereraos a  v e r  s i  s e  a p la c a n  . . ,
S l ,  P a re c e  que y a  no s e  oye n a d a , 3 2

The k i n g 's  h a s ty  d e p a r tu r e  from  th e  th ro n e  room i s  f o r  a  

p r i v a t e  n e c e s s i t y  w hich h e  ca n n o t r e v e a l  t o  th e  q u ee n .

The fu s io n  o f  t h e  f a n ta s y  e lem en t and th e  r e a l i t y  o f  

t h e  c h a r a c t e r s '  s t r u g g le  i s  i n d i c a t iv e  o f  B u e ro 's  a b i l i t y  t o  

i n t e r p r e t  t h e  d ra m a tic  p o s s i b i l i t i e s  o f  th e  s t o r y .  The p l o t  

o f  th e  o r i g i n a l  work and  th e  f a i r y t a l e  a tm o sp h ere  o f  th e  

r o y a l  c o u r t  rem ain  u n ch an g ed , " ,  , , p r e te n d ia  yo  a c e n tu a r  

en  e l  r e l a t e  su s  a s p e c to s  t r a g i c o s  s i n  rom per en l o  p r i n c i ­

p a l  su  t r a d i c i o n a l  v e r s iô n ," ^ ^

L e t i c i a ' s  v a ry in g  p e r s p e c t iv e  c o n c e p ts  add t o  th e  

a m b ig u ity  c r e a te d  by B uero  a s  t o  th e  t r u e  i d e n t i t y  o f  th e  

lo v e r s .  The a t t i t u d e s  o f  th o s e  s u r ro u n d in g  th e  p r in c e s s  

in f lu e n c e  th e  d e g re e  o f  h e r  w it  and in g e n u i ty  and a l s o  h e r  

a b i l i t y  t o  e n v is io n  R iq u e t a s  th e  i d e a l  p r in c e  o f  h e r  

d ream s. Thus th e  two R iq u e ts  a r e  e q u a l ly  r e a l  t o  h e r .  When 

L au ra  and t h e  c o u r t i e r s  a r e  p r e s e n t  L e t i c i a  c a n n o t p e r c e iv e  

R iq u e t a s  handsom e, A rm ando 's a t t i t u d e  t h a t  sh e  i s  f o o l i s h  

and s tu p i d  d im in is h e s  h e r  i n t e l l e c t u a l  c a p a c i t i e s .

^^B uero V a l l e jo ,  G a s i un c u e n to  de h a d a s . p ,  9#

^^B uero V a l l e jo ,  G om entario  a  G asi un c u e n to  de 
h a d a s , p ,  7 7 ,
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T he c o n s ta n t  f l u c t u a t i o n  in  L e t i c i a ' s  mind r e p r e ­

s e n t s  h e r  s t r u g g le  t o  ch o o se  betw een  th e  i n t e r i o r  b e a u ty  

o f  R iq u e t  and th e  e x t e r i o r  ap p e a ra n c e  o f  th e  e le g a n t  Armando. 

R iq u e t* s  u n tim e ly  d e p a r tu r e  from  th e  p a la c e  on th e  same day 

a s  A rm ando 's a r r i v a l  h e ig h te n s  t h i s  c l a s h  and c a u s e s  h e r  to  

m o m e n ta rily  f o r g e t  h e r  vows t o  th e  u g ly  p r in c e .  However, 

sh e  s t i l l  v a c i l l a t e s  b e tw een  th e  tw o , R iq u e t 's  r e t u r n  t o  

th e  c o u r t  and A rm ando 's c o l d ,  p r a c t i c a l  view  o f  t h e i r  m a rr ia g e  

c a u s e  g ra v e  d o u b ts  in  L e t i c i a ' s  m ind , A rm ando's p ro v o c a tio n  

o f  R iq u e t  and h i s  r e f e r e n c e  t o  h e r  a s  " n e c ia "  a c t  a s  a  

c a t h a r s i s  t o  co n v in ce  h e r  t h a t  R iq u e t i s  th e  b e s t  husband 

f o r  h e r .  She i s  m o tiv a te d  by th e  s a d  exam ple o f  h e r  p a r e n t s  

and R i q u e t 's  a c c e p ta n c e  o f  h e r  a s  a  p e r s o n . L ik e  I g n a c io ,  

L e t i c i a  p r e f e r s  t o  a c c e p t  h e r  t r a g i c  d e s t in y  and t o  l i v e  in  

a  c o n s ta n t  s t r u g g le  w ith  h e r  l i m i t a t i o n s .  However, th e  

f a i r y t a l e  en d in g  h a s  b een  com prom ised. Hence th e  word c a s i  

i n  t h e  t i t l e .  L e t i c i a  r e j e c t s  th e  p o s s i b i l i t y  o f  R iq u e t a s  

h e r  i d e a l  p r in c e  and c h o o se s  in s t e a d  th e  sad  r e a l i t y  o f  l i f e  

w ith  t h e  u g ly  p r in c e  o v e r  a  b e a u t i f u l  e x is te n c e  w ith  Armando, 

R i q u e t 's  s e a r c h  f o r  e x i s te n c e  i s  co m p lic a te d * n o t o n ly  

by  t h e  a t t i t u d e  o f  o th e r s  b u t  a l s o  by  h i s  p e r s o n a l i ty  co n ­

f l i c t s  and  h i s  la c k  o f  s e l f - c o n f id e n c e .  He i s  p la g u ed  by 

d o u b ts  an d  in s e c u r i t y  and  s t r u g g le s  w ith  h im s e lf  t o  b e l ie v e  

t h a t  O r i a n a 's  p r e d i c t i o n  w i l l  come t r u e ,

R iq u e t— , • • S i  p e r d i s s e  a  L e t i c i a ,  me q u e d a r la  s o lo ,  
O r ia n a —No l a  p e r d e r S s .  E s t â i s  u n id o s  p o r  e l  mismo 

s o r t i l e g i o .
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R iq u e t— ( T r i s t e )  Ya v e s  que no h ay  s o r t i l e g i o s ,
O r ia n a .

O ria n a — (Gonm oyida) Sî lo s  h a y î A h o ra , que me 
c r e o  ^ s  m adré tu y a  que n u n ca  . . .  , yo 
ta m b iê n  lo  e x p e rim e n to , Y m is o jo s  t e  ven  
como t e  ven  l o s  de L e t i c i a J ^ ^

L e t i c i a ' s  r e j e c t i o n  o f  R iq u e t f o r  Armando i s  p a r t l y  

m o tiv a te d  by  h i s  f e a r s  and  i n s e c u r i t i e s  r e g a r d in g  t h e i r  

r e l a t i o n s h i p  and by  h i s  b e l i e f  i n  t h e  t r a n s i t o r y  n a tu r e  o f  

w om an's a f f e c t i o n ,

E l  corazG n de l a  rau je r  e s  m udable . . . P o n ê is  
a l  c i e l o  p o r  t e s t i g o  de v u e s t ro  c a r i n o ,  l l o r â i s  • • •
Y s o i s  t a n  im p r e s io n a b le s , que v o s o t r a s  mismas 
c r e ê i s  en l a  s in c e r id a d  de v u e s t r a s  p r o t e s t a s .  A 
v e c e s ,  no p a s a  un d£a s i n  que c a i g a i s  en l o s  b ra z o s  
de o t r o .3 5

The c o n v e r s a t io n  in  A ct I I I  betw een  t h e  tw o R iq u e t s , i n  

w hich  R iq u e t e l  Hermoso a t te m p ts  t o  c o n v in c e  t h e  u g ly  R iq u e t 

o f  th e  p o s i t i v e  pow ers o f  lo v e ,  i s  sy m b o lic  o f  th e  p r i n c e 's  

s t r u g g l e  f o r  e x i s t e n c e .  The w ords "doy h o r ro r "  o f  t h e  hand ­

some R iq u e t and  h i s  d is a p p e a ra n c e  from  t h e  sc e n e  r e p r e s e n t  

a  te m p o ra ry  v i c t o r y  f o r  R iq u e t e l  F e o .

The c l a s h  b etw een  L au ra  and L e t i c i a  f o r  R i q u e t 's  

a f f e c t i o n  i s  a n o th e r  m a n i f e s ta t io n  o f  t h e  r e a l i t y - i l l u s i o n  

c o n f l i c t  i n  R i q u e t 's  m ind . He r e j e c t s  th e  c o ld  r e a l i t y  o f  

l i f e  w ith  th e  u g ly  L a u ra , "No puede h a b e r  amor s i n  i l u s i S n .  

N u e s tra  v id a  s e r f  a  un i n f i e m o ." ^ ^  b u t  he  a l s o  r e a l i z e s  t h a t

^^B uero  V a l l e j o ,  C a s i  un c u e n to  de h a d a s . p .  4 4 . 

^ ^ I b i d . . p .  4 6 .

^ ^ I b i d . . p .  5 7 .
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he c a n n o t e sc ap e  in to  a  p u r e ly  i l l u s o r y  e x i s te n c e  w ith  

L e t ic ia *  "No hay c o n ju r a s ,  L e t i c i a ,  La v id a  no es  un 

c u e n to  de h a d a s .

A rm ando's i n s u l t i n g  rem arks and th e  su b se q u e n t d u e l 

e n a b le  R iq u e t t o  f in d  a  s o lu t io n  t o  t h i s  c o n f l i c t .  The 

h a r s h  r e a l i t y  o f  A rm ando 's m urder and t h e  know ledge t h a t  

L e t i c i a  can  no lo n g e r  v i s u a l i z e  him a s  t h e  handsome p r in c e  

make h i s  e x t e r i o r  v i c to r y  a t  b e s t  a  com prom ise, b u t  R iq u e t 

h a s  won an i n t e r i o r  v i c t o r y  in  h i s  p o s i t i v e  a c c e p ta n c e  o f  

h i s  t r a g i c  d e s t in y ,

L a u r a 's  c o n s ta n t  f r u s t r a t i o n s  a r e  m o tiv a te d  by  h e r  

i n a b i l i t y  t o  a c c e p t  th e  d e v a s ta t in g  r e a l i t y  o f  h e r  u g l i n e s s .  

I n  h e r  s t r u g g le  t o  f in d  a  m e a n in g fu l e x i s te n c e  sh e  la s h e s  

o u t in  b i t t e r n e s s  and h o s t i l i t y  a g a in s t  th o s e  d e a r  t o  h e r .  

She j e a lo u s ly  r e s e n t s  h e r  s i s t e r ' s  b e a u ty .  "jDaroe l a  

b e l l e z a  que me h as  q u i ta d o !  »A t î  tam poco t e  s i r v e !  

jDSmelaJ ;E s m laj"^®

L au ra  b eg s  O rian a  t o  b r in g  h e r  a  handsome p r in c e  who 

w i l l  t r a n s fo rm  h e r  i n to  t h e  b e a u t i f u l  p r in c e s s  sh e  lo n g s  to  

b e ,  b u t  O ria n a  a n sw e rs , "E l hombre no puede d a r  b e l l e z a ,  n i  

l a  m u je r t a l e n t o , " ^ ^  A cco rd in g  t o  t h e  s o r c e r e s s ,  L a u r a 's  

q u e s t  f o r  b e a u ty  w i l l  n o t  b e  answ ered  u n t i l  h e r  y o u th  i s

37I b i d . . p .  4 5 ,

^ ® Ib id , ,  p .  1 7 ,

^ ^ I b i d . ,  p ,  3 9 .
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s p e n t .  The o n ly  s o lu t io n  f o r  th e  u g ly  p r in c e s s  l i e s  in  h e r  

d e s t in y  in  th e  to w e r  a s  O r i a n a 's  s u c c e s s o r .

L au ra  c a n n o t a c c e p t t h e  w ords o f  O r ia n a . S in c e  th e  

f a i r y t a l e  en d in g  i s  now an im p o s s ib i l i t y  f o r  h e r ,  sh e  a s s a i l s  

O ria n a  a s  a  w itc h  and d is c o u n ts  h e r  a b i l i t y  t o  c o m p le te  th e  

s o r t i l e g e  o f  L e t i c i a  and R iq u e t .  L a u r a 's  d e s i r e  t o  m arry  

R iq u e t i s  m o tiv a te d  by h e r  je a lo u s y  o f  h e r  s i s t e r .  She 

r e a d i l y  a d m its  t o  O rian a  t h a t  sh e  h a te s  R iq u e t and  en c o u rag es  

Armando t o  h u m il ia te  him . Armando s e n s e s  h e r  h o s t i l i t y .

" S a b e is  que no t e n e i s  mas que d e s p re c io  p a r a  e s e  p o b re  

hom bre? N inguna m u je r  que l o  q u i s i e s e  p o r  e sp o so  d e s e a r l a  

v e r lo  h u m illad o ."^ ®

L a u r a 's  t r a g e d y  a s  e x p re s s e d  e a r l i e r  by O ria n a  i s  

r e i t e r a t e d  by R iq u e t .  She c a n n o t f in d  th e  s o l u t i o n  t o  h e r  

p ro b lem s in  th e  i l l u s i o n  o f  a  man who w i l l  make h e r  b e a u t i ­

f u l ,  b ec a u se  no man h a s  t h i s  pow er.

(L a u ra )— . • , ;B u s c a  t i i  m i h e rm o su ra . ; D esea  mi f e a l -  
dad  d esd e  l a  t u y a ,  y  a c a so  e l  m ila g ro  s e  
p ro d u z c a !  iQ  no te n d r a s  c o r a je  p a r a  e so ?

( R iq u e t)—No, po rque soy  hom bre.
(L a u ra )—E n to n c e s , lo s  hom bres s o i s  d e s p r e c i a b l e s .
(R iq u e t)—Fuede s e r .  Q u izâ  t u  t r a g e d i a  s e a  e l  s a b e r lo .

R e je c te d  by R iq u e t a f t e r  h e r  p ro p o s a l  t h a t  th e y  l i v e  

t o g e th e r  w ith o u t  i l l u s i o n  in  t h e  s t a r k  r e a l i t y  o f  t h e i r  

u g l i n e s s ,  L au ra  p r e c i p i t a t e s  t h e  c o n f r o n ta t io n  b etw een
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Armando and R iq u e t ,  A rm ando 's d e a th  i s  th e  em o tio n a l c r i s i s  

w hich  e n a b le s  L a u ra  t o  r e a l i z e  th e  r e a l i t y  o f  h e r  e x i s te n c e .  

I n  h e r  new -found  com passion  and lo v e  f o r  R iq u e t and L e t i c i a  

sh e  s e e s  t h e  u g ly  p r in c e  a s  handsom e and e l e g a n t .  C lim b ing  

t o  th e  to w e r  w i th  O r ia n a , sh e  b eg s  h e r  s i s t e r ' s  f o r g iv e n e s s .  

The u g ly  p r in c e s s  a c c e p ts  h e r  d e s t in y  in  a  p o s i t i v e  m anner 

in  c o n t r a s t  t o  I g n a c i o 's  ex trem e r e b e l l i o n  o r  th e  p a s s iv e  

r e s i g n a t i o n  o f  t h e  p r o t a g o n i s t s  o f  H i s to r i a  de una  e s c a l e r a .

T h e re  i s  more em p h asis  on th e  human a s p e c t  o f  

O r ia n a 's  pow ers th a n  on t h e  s u p e r n a tu r a l .  To L a u r a 's  su g g es­

t i o n  t h a t  sh e  m ig h t n o t f i l l  th e  fa iry -g o d m o th e r  im age w hich 

many p r o j e c t e d ,  h e r  r e p ly  w as: "Todo depends d e l  p u n to  de
hp

v i s t a . "  A cco rd in g  t o  t h e  s o r c e r e s s ,  th e  overw helm ing 

d e s i r e  o f  a  woman f o r  b e a u ty  ca n  o n ly  be a t t a i n e d  a f t e r  many 

y e a r s  o f  s t r u g g l e .  The f a i r y  u rg e s  L au ra  t o  a c c e p t th e  o n ly  

d e s t in y  p o s s ib le  f o r  h e r .

I t  i s  O r ia n a 's  u n w av e rin g  f a i t h  in  t h e  e v e n tu a l  

r e a l i z a t i o n  o f  L e t i c i a ' s  and  R i q u e t 's  m a rr ia g e  w hich en co u r­

a g e s  b o th  t o  c o n t in u e  t h e  s t r u g g l e .  To R i q u e t 's  rem ark  in  

A ct I I  t h a t  t h e r e  i s  no more w i t c h c r a f t  sh e  r e p l i e s  t h a t  she 

a l r e a d y  s e e s  him  a s  handsom e. O ria n a  begs t h e  queen n o t  t o  

i n t e r f e r e  w ith  t h e  m a r r ia g e ,  f o r  sh e  knows i t  i s  an  i n e v i t a ­

b i l i t y .

The c l a s h  betw een  O ria n a  and D ario  sy m b o lize s  th e  

d i f f e r e n c e  b etw een  th e  s o l u t i o n  o f  suprem e f a i t h  in  th e

^^Ib id . . p . 38.
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pow ers o f  human k in d n e ss  and th e  c o ld  and c a l c u l a t i n g  r e a l i t y  

o f  t h e  G a n c i l l e r * D a r io ,  who i s  p re o c c u p ie d  w ith  th e  s u p e r ­

f i c i a l  r u l e s  o f  p r o to c o l  and th e  p o l i t i c a l  pow ers o f  s t a t e ,  

p r e s e n t s  a  r a t h e r  s h a llo w , p a t h e t i c  im age. He i s  b i t t e r l y  

j e a lo u s  o f  O ria n a  and r e f e r s  t o  h e r  a s  a  " v u lg a r  c h a r l a ta n a " ,^ ^  

y e t  sh e  i s  c a p a b le  o f  o u tw i t t in g  him a t  e v e ry  t u r n .  The 

f o l lo w in g  exchange p ro v id e s  a  humorous to u c h  and once a g a in  

q u e s t io n s  th e  pow ers o f  th e  s u p e r n a tu r a l .

(O r ia n a )— S i ,  no hay  d u d a . ,̂No n o t â i s  un d o lo r  en 
l a  c a b e z a , c a n c i l l e r ?

(D a r io )— « S en o ra , l o s  d o lo r e s  de c a b e z a  no son 
p r o t o c o l a r i o s •

(O r ia n a )— P ero  l a  n o t â i s . Y en e l  c u e l l o .  Es e l  
s o r t i l e g i o ,  que em pieza .

(R e in a )  quê s i g n i f i e a?
(O r ia n a )— S i g n i f i c a  . . • (S o n r ie  y s e  a l e j a  de 

D a rio )  . . . que e l  c a n c i l l e r  e s  un 
n e c io ,  s e n o r a . ^

The v a in  and e g o t i s t i c a l  Armando can  o f f e r  L e t i c i a  

o n ly  p h y s ic a l  b e a u ty . He i s  b l i n d  t o  th e  b a s ic  p h i lo s o p h i­

c a l  q u e s t io n  p la g u in g  h e r  and r e g a r d s  th e  p r in c e s s  a s  a  

s i l l y ,  young g i r l .  Armando i s  n o t  in  lo v e  w ith  L e t i c i a  and 

r e g a r d s  th e  m a rr ia g e  a s  one o f  p o l i t i c a l  c o n v e n ie n c e . He 

a v o id s  an sw erin g  h e r  p le a  t o  d e c la r e  h i s  lo v e  and in s t e a d  

in fo rm s  h e r  t h a t  he w i l l  send  word o f  th e  m a rr ia g e  t o  h i s  

c o u n t r y .  Armando w ould l i k e  t o  change L e t i c i a ' s  sp o n tan eo u s  

human q u a l i t i e s  i n to  th o s e  o f  a  f r i v o l o u s ,  empty p r in c e s s  

co n c e rn ed  o n ly  w ith  s u p e r f i c i a l i t i e s .

^^ I b i d . . p .  1 0 . 

^ I b i d . .  p .  4 1 .
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s i  l o g r â i s ,  con e l  t ie m p o , h a c e ro s  a lg o  mâs 
am iga de l a s  b u en as form as . . . , me r e f i e r o  a  
v u e s t r a s  p in to r e s c a s  co s tu m b res  de s e n ta r o s  en 
c u a lq u ie r  la d o  y de s u s p i r a r  en p r e s e n c ia  de 
o t r o s  . , h a r é i s  una  r e i n a  i d e a l .  Yo os
a u y d a rê , Los hom bres estam os p a r a  e v i t a r  que 
l a s  m u je r es  os t r a s t o m l i s  d em asiad o . ^

The k in g  and queen r e p r e s e n t  t h e  t r a d i t i o n a l  c o n c e p t

o f  r o y a l  m atrim ony in  w hich t h e r e  i s  no  lo v e  n o r  u n d e r s ta n d in g .

The q u e e n , c o ld  and m a n ip u la t in g , u rg e s  L e t i c i a  t o  f o l lo w  h e r

exam ple . T h e re  can  b e  no lo v e  when p r in c e s  m a rry .

Yo pasS  a lg o  p a r e c id o ,  a n te s  de c a sa rm e . De ningiSn 
modo, L e t i c i a !  Te lo  p ro h ib o .  Eso s e r î a  h o r r i b l e .

No h a b ra s  co m etid o  l a  t o n t e r l a  de e n a ra o ra rte  de 
Armando?^®

Queen J u l i a n a  i s  a l s o  b l in d  t o  t h e  d e s i r e s  and n eed s  o f  b o th  

h e r  d a u g h te r s  and i s  u n a b le  t o  com m unicate w ith  th em . A t 

t h e  p l a y 's  c o n c lu s io n  sh e  f a i l s  t o  g ra s p  th e  s i g n i f i c a n c e  o f  

t h e i r  a c t i o n s .  She p r e f e r s  t h e  s u p e r f i c i a l  Armando, whom sh e  

f e e l s  can  b e  e a s i l y  m a n ip u la te d  a s  sh e  h a s  m a n ip u la te d  t h e  

k in g ,

L e t i c i a ' s  d o l l  sy m b o lize s  th e  i d e a l  lo v e  f o r  w hich 

sh e  i s  lo n g in g . When R iq u e t le a v e s  t h e  c o u r t  he g iv e s  h e r  

a  p ie c e  o f  r e d  c l o t h  s ig n i f y in g  th e  r e d  o f  h i s  h a i r .  As 

L e t i c i a  i s  in tro d u c e d  t o  Armando sh e  d ro p s  t h e  d o l l  and 

L a u ra  l a t e r  r e t u r n s  t h e  p ie c e  o f  r e d  c l o t h  t o  R iq u e t .  A t 

t h e  p l a y 's  c o n c lu s io n  L e t i c i a  an sw ers  L a u r a 's  p le a  and  g iv e s  

h e r  t h e  d o l l  t o  ta k e  w ith  h e r  t o  th e  to w e r .
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As in  o th e r  p la y s  B uero*s t r a g i c  en d in g  i s  c r e a te d  by  

th e  c a t h a r s i s  w hich  e n a b le s  th e  c h a r a c t e r s  t o  s e e  th e  r e a l i t y  

o f  t h e i r  s i t u a t i o n .  Armando’s  d e a th  c a u s e s  t h i s  r e v e l a t i o n  

th ro u g h  w hich each  i s  a b le  t o  a c c e p t  t h e  o n ly  s o lu t io n  

p o s s ib le  t o  l i v e  i n  t h i s  a b s u rd , im p o s s ib le  w o rld .

The f a c t  t h a t  C a s i un c u e n to  de hadas s u rv iv e d  o n ly  

n in e te e n  p r e s e n ta t i o n s  i n d i c a t e s  t h a t  b o th  c r i t i c s  and aud ­

ie n c e  m is in te r p r e te d  B uero*s f u s io n  o f  r e a l i t y  and f a n ta s y ,  

and in  t h i s  l i e s  t h e  e s s e n t i a l  f a i l u r e  o f  th e  p la y .  M ost 

c r i t i c s  w ere d iv id e d  i n to  two o p p o s i te  cam psi th o s e  l i k e  

R a fa e l  B e n ite z  C la r o s ,^ ^  who f e l t  t h a t  B uero sh o u ld  have 

p r e s e n te d  a  more r e a l i s t i c  v e r s io n  em p h asiz in g  th e  p h i lo s o ­

p h ic a l  p re o c c u p a tio n s  o f  t h e  c h a r a c t e r s ,  and a  g roup  r e p r e -
/i Q

s e n te d  by C a r lo s  F e m â n d e z  C u en ca , who would have p r e f e r r e d  

a  more p o e t i c a l ,  f a n ta s y  t r e a tm e n t .

F o r B uero V a l l e jo  th e  t r u t h  o f  o u r  t im e s  l i e s  some­

w here betw een  th e  c o n c e p t o f  p h y s ic a l  r e a l i t y  and  th e  re a lm  

o f  f a n t a s y .  L ik e  L e t i c i a ,  man m ust a c c e p t  w hat he s e e s  a s  

r e a l  and c l i n g  t o  t h e  u n a t t a i n a b le  a s  a  g o a l  f o r  t h e  f u t u r e .  

M an 's e x is te n c e  i s  m e a n in g le ss  i f  he  i s  b l in d  t o  th e  p o s s i ­

b i l i t i e s  t h a t  t h e  m e ta p h y s ic a l  w o rld  o f f e r  h im . R iq u e t and 

L e t i c i a  w i l l  l i v e  i n  a n g u ish  and s u f f e r i n g  w h ile  th e  r e a l

^ ^ R a fa e l B e n i te z  G la r e s ,  "B uero  V a l le jo  y  l a  c o n d i-  
c i 6n hum ana", N u e s tro  tie m n o . 107 ( 1963 ) ,  p .  588 .

C a r lo s  F em S n d ez  C uenca , "C a s i  un c u e n to  de h a d a s " .  
T e a t r o .  4 (1 9 5 3 ), p .  6 .
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R iq u e t rem a in s  i n  t h e  w o rld  b ey o n d , "Que su  r e c u e rd o  nos 

g u îe  y  nos ayude . , , E l  nos e s p e r a  s ie m p re , i n a lc a n z a b le , 

en  e l  fondo  de n u e s t r o s  c o r a z o n e s ." ^ ^  L ik e  I g n a c io ,  L e t i c i a  

and  R iq u e t w i l l  a lw ay s  be r e a c h in g  f o r  so m e th in g  j u s t  beyond 

t h e i r  g r a s p .

The them e o f  m e ta p h y s ic a l  r e a l i t y  a s  m an’s  s o lu t io n  

in  an  a b su rd  e x i s te n c e  i s  c o n t in u e d  on a  more s u b t l e  p la n e  

i n  I r e n e ,  o e l  t e s o r o  (1 9 5 ^ ). I n  t h i s  p l a y ,  w hich  one c r i t i c  

h a s  a s s e s s e d  a s  B uero  "s m ost p e r c e p t iv e  in  te rm s  o f  c h a r a c te r  

d e l in e a t io n  up  t o  1 9 6 6 ,^ ^  t h e  a u th o r  p e r f e c t s  h i s  t r e a tm e n t  

o f  t h e  d u a l  r o l e  o f  r e a l i t y  and f a n t a s y , a  them e w hich w i l l  

l a t e r  c u lm in a te  i n  tw o o f  h i s  r e c e n t  w o rk s . K ito  and E l  

su en o  de l a  r a z S n .

The a u th o r  h a s  te rm ed  t h e  p l a y ’s  c e n t r a l  p u rp o se  a s  

“u n a  com edia—p e r s p e c t i v i s t a ,  e q u îv o c a , donde s e  in s in u a  que 

l a  r e a l i d a d  puede a c a s o  p o s e e r  mâs d e  un p ia n o ,  y  que l a  

f a n t a s i a  puede e s c o n d e r  ta m b iê n  u n a  trem e n d a  r e a l i d a d ," ^ ^

The c o n t r a s t  o f  t h e  c h i l d - d u en d e . r e p r e s e n t in g  l i g h t ,  and 

t h e  d a rk n e s s  o f  t h e  gloomy a p a r tm e n t i s  t h e  f o c a l  p o in t  o f  

B u e ro ’s  t h e s i s .  He e x p lo re s  t h e  many f a c e t s  o f  t h e  r e a l i t y -  

f a n ta s y  p rob lem  a s  he  a t te m p ts  t o  p ro v e  th e  e s s e n c e  o f  

tw e n t ie th - c e n tu r y  m an’s  s t r u g g l e  t o  c r e a t e  a  m e a n in g fu l

^^B uero V a l l e j o ,  C a s i  un  c u e n to  de h a d a s . p . 7^»

^®R, E , L o t t ,  " F u n c tio n a l  F l e x i b i l i t y  and A m biguity  
in  B uero  V a l l e jo ’s  P la y s " ,  Symposium, XX (1 9 6 6 ) , p , 158 ,

^^A nton io  B uero  V a l l e jo ,  A u t o c r i t i c a  a  I r e n e  o e l  
t e s o r o . T e a tro  espaH o l 1954-55 (M adrid* A g u i la r ,  1 9 5 6 ), 
p .  IÔ7 ,
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e x is te n c e »  “E l  a u to r  q u ie r e  m o s tra r  que l a s  c o s a s  d e l  

raundo n u n ca  t i e n e n  u n a  s o l a  p e r s p e c t iv a ,  s in o  v a r i a s ,

As in  o th e r  p l a y s ,  i m p l i c i t  hope in  t h e  e v e n tu a l i ty  

t h a t  m a n 's  dream s w i l l  h e  f u l f i l l e d  i s  th e  dom inan t to n e .

The s p e c t a t o r  p a r t i c i p a t e s  in  t h i s  h o p e , f o r  he  w ould l i k e  

t o  im ag in e  th e  p r o ta g o n i s t  I r e n e  w a lk in g  away on th e  r a y s  o f  

l i g h t  heyond th e  b a lc o n y  w ith  th e  c h i l d - duende r a t h e r  th a n  

th e  u g ly  v iew  o f  h e r  body on th e  pavem ent b e lo w .

The s e t t i n g ,  t y p i c a l  o f  B u e ro 's  p l a y s ,  i s  a  shabby 

a p a r tm e n t in  an  o ld e r  s e c t io n  o f  M adrid , The w idow -orphan 

I r e n e  h a s  been  l i v i n g  in  t h e  ho u se  o f  h e r  m is e r ly  f a t h e r - i n -  

law  D im as, s in c e  th e  d e a th  o f  h e r  h u sb an d . Reduced t o  th e  

s t a t e  o f  a  s e r v a n t , t h e  once b e a u t i f u l  woman i s  d e t e r i o r a t ­

in g  b o th  m e n ta l ly  and p h y s i c a l l y ,  a s  a  r e s u l t  o f  t h e  ab u ses  

o f  D im as, h i s  w ife  J u s t i n a ,  and  t h e i r  d a u g h te r  A u r e l ia ,  The 

memory o f  h e r  s o n , dead  a t  b i r t h  and c o n s ta n t ly  a l lu d e d  t o  by 

h e r  r e l a t i v e s ,  i s  b u t  a n o th e r  c r o s s  sh e  i s  f o r c e d  t o  b e a r .  

J u s t in a * s  s i s t e r  S o f ia  and th e  fa m ily  ro o m er, D a n ie l ,  who 

lo v e s  I r e n e  and w an ts t o  m arry  h e r ,  a r e  h e r  o n ly  p r o t e c t o r s .  

I n  t h e  m id s t  o f  h e r  m is e ry  I r e n e  s e e s  a  c h i l d - d u en d e .

J u a n i t o ,  who a p p e a rs  w i th  a  l i t t l e  p ic k  in  t h e  ho u se  s e a rc h ­

in g  f o r  a  h id d e n  t r e a s u r e .  He i s  g u id ed  by a  s u p e r n a tu r a l  

V o ice  w hich  th e  a u d ie n c e  can  h e a r  b u t  w hich n e i t h e r  I r e n e  

n o r  t h e  o th e r s  can  s e e  o r  h e a r .

^^B uero V a l l e j o ,  JomentEurio a  I r e n e  o e l  t e s o r o , 
G o lec c iS n  t e a t r o . 121 (M adrid* A g u i la r ,  1955)# p .  123#
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I r e n e 's  i r r a t i o n a l  b e h a v io r  le a d s  D a n ie l  t o  c o n s u l t  

an  o ld  f r i e n d .  D r. Jam poy, I r e n e  i s  d r iv e n  t o  d e s p e r a t io n  

by  h e r  f e a r  t h a t  h e r  f a th e r - in - l a v /  w i l l  sen d  h e r  away t o  a  

m e n ta l i n s t i t u t i o n .  Unknown t o  h e r ,  J u s t i n a  and M endez, 

D im as ' b u s in e s s  p a r tn e r*  a r e  p l o t t i n g  t o  i n t e r n  t h e  o ld  m is e r  

h im s e l f .  When D r. Gampoy a r r i v e s  a t  t h e  a p a rtm e n t th e  duende 

i s  t o l d  b y  t h e  V o ice t h a t  th e  r e a l  t r e a s u r e  i s  I r e n e  and t h a t  

th e y  h av e  come t o  ta k e  h e r  away. C la s p in g  han d s I r e n e  and 

J u a n i to  le a v e  th e  sh ab b y  a p a rtm e n t on th e  lum inous ro a d  l e a d ­

in g  from  th e  b a lc o n y , w h ile  t h e  s h o u ts  o f  t h e  o th e r s  a r e  

h e a rd  a s  th e y  v iew  th e  w id o w 's  dead  body on th e  pavem ent 

b e lo w .

T he a m b ig u ity  o f  th e  p l a y 's  en d in g  and i t s  p o s s ib le  

i n t e r p r e t a t i o n s  a r e  c o n s i s t e n t  w ith  th e  s p i r i t  o f  I r e n e  o e l  

t e s o r o . I n  th e  co m en ta rio  Buero d e fe n d s  t h i s  c o n c e p t a s  

e s s e n t i a l  t o  a l l  a r t  and  e x p la in s  th e  m u l t ip le  m ean in g s , b o th  

e x p l i c i t  and  i m p l i c i t ,  o f  th e  p la y .  "I r e n e ,  o e l  t e s o r o  es 

u n a  o b ra  b a s a d a  en e l  e q u îv o c o , y  de ê l  s e  n u tr e n  to d a s  su s  

a s p e c t o s . T h e  eq u îv o co  b e g in s  w ith  th e  t i t l e  i t s e l f .  

A cc o rd in g  t o  B u ero , t h e r e  a r e  th r e e  p o s s ib le  i n t e r p r e t a t i o n s .  

The d o u b le  t i t l e  c o u ld  encom pass th e  c l a s s i c a l  c o n c e p t t h a t  

e i t h e r  t i t l e  e x p re s s e s  t h e  p l a y 's  m essage o r  t h a t  b o th  

t i t l e s  a r e  n e c e s s a ry  t o  im p a rt i t s  f u l l  s i g n i f i c a n c e .

A n o th e r p o s s i b i l i t y  i s  t h a t  I r e n e ,  o e l  t e s o r o  ca n  a l s o  be

% b id . .  p. 118.
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c a l l e d  " e l  t e s o r o "  a s  an  a p p o s i t i v e .  A t h i r d  i n t e r p r e t a t i o n  

w ould be  th e  t i t l e ' s  d i s j u n c t i v e  c o n s t r u c t io n  and th e  im p l i­

c a t i o n  t h a t  J u a n i to  was fo rc e d  t o  ch o o se  b e tw een  I r e n e  o r  th e  

t r e a s u r e

The n a tu r e  o f  r e a l i t y  and i t s  v a r io u s  r a m i f i c a t i o n s  

le a v e s  open th e  w id e s t  o f  p o s s ib le  c o n c lu s io n s  t o  t h e  s p e c ta ­

t o r .  I s  t h i s  duende a  m ere f ig m e n ta t io n  i n  t h e  m ind o f  th e  

p r o t a g o n i s t ,  t h e  e n c a r n a t io n  o f  h e r  dead  s o n ,  o r  d o es  h e  r e ­

p r e s e n t  t h e  p e r s o n i f i c a t i o n  o f  a  s p i r i t u a l  and  p o e t ic  w o rld  

s ig n i f y in g  suprem e r e a l i t y ?  Has I r e n e  b een  d r iv e n  c r a z y  in  

t h e  o p p re s s iv e  a tm o sp h ere  o f  th e  h o u se  o r  a r e  th e  o th e r s  l i v ­

in g  in  d a rk n e s s  and s y m b o l ic a l ly  b l in d  t o  t h e  l i g h t  o r  th e  

t r u t h ?  Does sh e  jump t o  h e r  d e a th  on t h e  pavem ent below  o r  

d o es sh e  f i n d  a  new w o rld  o f  l i g h t  and  h a p p in e s s  w ith  J u a n i to ?  

A lth o u g h  t h e  f a c t s  i n d i c a t e  t h a t  I r e n e  h a s  p ro b a b ly  com m itted  

s u i c i d e ,  a  b ro a d e r  i n t e r p r e t a t i o n  e n v is io n s  a  more h o p e fu l 

c o n c lu s io n ,

B uero*s l a b y r in t h  o f  r e a l i t y - f a n t a s y  i s  c r e a te d  on 

s t i l l  a n o th e r  p la n e  when th e  duende q u e s t io n s  th e  r e a l i t y  o f  

h i s  e x i s t e n c e .  The f a c t  t h a t  th e  s p e c t a t o r  c a n  s e e  and h e a r  

J u a n i to  and h e a r  th e  V o ice  seems t o  im p ly  t h e i r  e x i s t e n c e ,  

b u t  t h i s  c a n n o t be assum ed . In  J u a n i to " s  d i s c u s s io n s  w ith  

t h e  V o ice  i t  i s  a p p a re n t  t h a t  t h e  l a t t e r  i s  more c o n f id e n t .

^^Ibid.
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( J u a n i to )  " ,  . . l o  p e o r  e s  q u e , s i  yo no e x i s to  mâs que en 

l o s  p en sa ia ien to s  de l a  p o b re  seH ora . . . , t û  tam poco 

e x i s t e s .  ^Q uê me d ic e s  a  eso?  ^E h ?  jO yeî • O ye!^^

The t r a g i c  s t r u g g le  f o r  e x is te n c e  o f  t h e  V o ice  and t h e  duende 

may b e  ta k in g  p la c e  in  I r e n e 's  mind and  a c c o rd in g  t o  B u e ro , 

t h e  more a s s u re d  V o ice c o u ld  r e p r e s e n t  I r e n e 's  f a i t h  in  th e  

e x i s te n c e  o f  th e  d u en d e , w hereas t h e  duende i t s e l f  c o u ld  

s i g n i f y  th e  d o u b t p la g u in g  h e r .  The V o ic e 's  comment t o  

J u a n i t o ,  who h as  b een  u n a b le  to  f i n d  t h e  t r e a s u r e ,  seem s to  

a f f i r m  t h i s  p o s s i b i l i t y .  "B usca , Y s i  no e n c u e n tr a s ,  no 

c u lp e s  a  o t r a  c o s a  que a  t u  f a l t a  d e  f e , " ^ ^  N ear t h e  end o f  

th e  p la y  th e  V o ice f i n a l l y  d i s p e l s  J u a n i t o 's  d o u b t, g iv in g  

f u r t h e r  c re d e n c e  t o  th e  im p l ic a t io n  o f  a  h o p e fu l e n d in g ,

" P a ra  l a  lo c a  s a b id u r î a  de lo s  h o m b res, t u  y  yo somos un 

en g an o , P ero  e l  mundo t i e n e  dos c a r a s  • • . Y d esd e  l a  

n u e s t r a ,  que en g lo b a  a  l a  o t r a ,  j S s t a  e s  l a  r e a l i d a d !

N ic o la s  G onza lez  R u lz^^  a t te m p ts  t o  l i n k  t h e  V o ice  

t o  God and i n t e r p r e t s  I r e n e 's  d e a th  a s  an  a c t  o f  G od, A l­

th o u g h  th e  c o n c e p t rem a in s  w ith in  t h e  re a lm  o f  p o s s i b i l i t y .

^^A nton io  B uero V a l l e jo ,  I r e n e  o e l  t e s o r o , O o lecc iS n  
t e a t r o , 121 (M adrid* A g u i la r ,  1965)# p .  6 2 ,

p ,  1 2 2 ,
^^Buero V a l l e jo ,  G om entario  a  I r e n e  o e l  t e s o r o .

^^Buero V a l l e jo ,  I r e n e  o e l  t e s o r o , p .  77#

^^ I b id . .  p ,  91 .

^ % ic o la s  G onzalez  R u îz , Review  o f  I r e n e  o e l  t e s o r o , 
Y a. T e a tro  e s u a n o l 1954-99 (M adrid* A g u i la r ,  1956 )7  P« 1Ü9,
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t h e  fo llo w in g  c o n v e r s a t io n  betw een  t h e  V o ice  and Ju a in ito

seem s t o  r e f u t e  t h i s  id e a ,

(La V oz)— ^Por quê de r o d i l l a s ?
(J u a n ito ) -Y o  c re o  que t u  e r e s  D io s .
(La V oz)—L e v â n ta te  y  no p ro n u n c ie s  e s a  p a l a b r a .

Es dem asiado  e le v a d a  p a r a  to d o s  n o s o t r o s .

The a m b ig u ity  o f  t h i s  p la y  h a s  b een  c r i t i c i z e d  by 

c r i t i c s  such  a s  T o r r e n te  B a l l e s t e r ^ ^  who would have  p r e f e r r e d  

t h a t  B uero be more s p e c i f i c  a s  t o  w h e th e r  th e  duende i s  r e a l .  

B uero answ ers th e s e  c r i t i c s ,  r e a f f i r m in g  h i s  p o s i t i o n  t h a t  

a r t  sh o u ld  le a n  more h e a v i ly  on th e  i m p l i c i t  r a t h e r  th a n  th e  

e x p l i c i t . ^ ^

The q u e s t io n  o f  s a n i t y  v e r s u s  m adness rem a in s  u n ­

answ ered  a t  t h e  p l a y 's  c o n c lu s io n .  The a u th o r  does n o t  s t a t e  

w h e th e r  I r e n e  o r  Dimas i s  mad, a l th o u g h  he im p l ie s  i n  th e s e  

l i n e s  o f  th e  V o ice  t h a t  t h e  p r o t a g o n i s t  i s  th e  o n ly  sa n e  

b e in g .  "V uelven to d o s  e so s  lo c o s .  P o rq u e  lo s  lo c o s  son  

e l l o s i  t d  lo  v e r â s ." * 3  The dilem m a i s  t h e  m ost a c u te  in  th e  

m inds o f  J u s t i n a  and Mêndez when th e  l a t t e r  a t te m p ts  t o  

j u s t i f y  h i s  a t t i t u d e  to w ard  th e  o ld  m is e r .

6Q uiên  s a b e ,  s e n o ra ?  A caso to d o s  estam os lo c o s  s i n  
d a rn o s  c u e n ta .  E l l a  en lo q u ece  p o r  e l  n in o  que no 
tu v o t  ê l  p o r  e l  d in e ro  que d e s e a  a  to d a s  h o r a s ;
A u re l ia  es c a p a z  de e n lo q u e c e r  p o r  un  p r o f e s o r  s in  
c S te d ra  o p o r  un s e r i a l  de r a d io  . .

^®Buero V a l l e j o ,  I r e n e  o e l  t e s o r o . p .  90 . 

^ ^ o r r e n t e  B a l l e s t e r ,  T e a t ro  e s p a n o l con tem porS neo .
p .  330 .

62Buero V a l l e jo ,  G om entario  a  I r e n e  o e l  t e s o r o .
p. 124.

^^B uero V a l l e jo ,  I r e n e  o e l  t e s o r o . p .  80 .

^̂ Ibid. . p. 83.
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There is a subtle criticism of mental institutions 
in the lines "la locura es contagiosa"^^ uttered by Dr. Campoy 
and Kêndez which imply that if Dimas is not insane when he 
enters the institution, he will be driven mad in the oppres­
sive atmosphere.

The problems of the existence or non-existence of 
the duende and the Voice and the madness or sanity of Irene 
and Dimas are questions for which Buero refuses to give a 
definite answer. The resolution of these problems remains 
secondary to the central metaphysical issue. Why, asks 
Buero, must we assume that the petty desires and economic 
struggles of Dimas and the others consitutue a greater real­
ity than the visions of Irene? The protagonist's dreams, 
inspired by her vivid memories and power of imagination, 
have their own logic and sense of being, nurtured by con­
cepts completely foreign to the other characters.

Buero has successfully combined the sainete-costum- 
brista element of Dimas and his family with the illusory 
world of Irene. The fantasy-reality concept is maintained 
in the conflict between Irene's visionary world of light 
and happiness and the shabby apartment, symbolizing the 
darkness from which she longs to escape. There are numerous 
scenes depicting the miserly Dimas and his family. Aurelia 
must account for each cêntimo that she spends on groceries. 
The following exchange between father and daughter is 
typicalI

^^Ibid. . p. 84.
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(A u re l ia )  — . , , P e ro , p a p a , e l  k i l o  y  medio de 
a c e lg a s  son  t r e s  s e s e n ta ,  y  . . •

(D im as)--'«Son  t r e s  p e s e t a s 2 P orque t û  h ab rS s
com prado de l a s  de a  p e s e ta  e l  m edio .
Y un k i l o  de n a r a n ja s  no so n  c u a t r o ,  
s in o  dos c in c u e n ta ,  p o rq u e  t û  h a b râ s  
com prado de l a s  m a la s . Y me p a re c e  
muy b ie n ,  p o rq u e  hay  que a h o r r a r j  
'P e r o  e l  que a h o r r a  soy  y o , no t u 2 
(Jonque s u e l t a  l o s  c u a r to s .o o

J u s t i n a  i s  d e n ie d  th e  m ost b a s i c  co m m o d itie s .

( J u s t i n a ) —E s que n e c e s i t o  u n as  m é d ia s , ^ sa b e s?
L as de d i a r i o  e s tS n  im p o s ib le s  y  me 
te n id o  que p o n e r  ë s t a s  * m ira .

(D im as)—E n t one e s ,  no l a s  n e c e s i t a s .
( J u s t i n a ) —No q u e r r a s  que I s t a s  s e  me rompan 

ta m b iê n . • D igo  y o 2 ,
(Dimas)— Ahora no estSn rotas.

Dimas su b m its  b o th  h i s  w ife  and d a u g h te r  t o  an

e m b a rra s s in g  s e a r c h  in  t h e i r  p u r s e s  t o  p re v e n t  them  from

sp e n d in g  money a t  a  n e ig h b o rh o o d  c a r n i v a l .  The sc e n e  a t

t h e  b e g in n in g  o f  th e  p la y  b etw een  D im as, K endez, and a

young man b o rro w in g  money d e p i c t s  th e  o ld  m i s e r 's  b u s in e s s

d e a l in g s .

( M ê n d e z ) Paga r S  a  tie m p o ?
(D im as)—S e g u ro . Ha f a l s i f i c a d o  u n a  f i r m a .
(Mêndez) —E n t one es  p a g a r â ,  no hay d u d a .
(D im as)—J l a r o .  Oye, que no lo  he  d ic h o  a p o s ta  • . • 

2,Q uiên  s e  a c u e rd a  y a  de eso ?  Ademas, que 
d e b e s  a l e g r a r t e  de a q u e l lo .  ; Je2 S i  no 
h u b ie r a s  f a l s i f i c a d o  a q u g l la s  f i r m i t a s ,  no 
n o s  h ab rlam o s c o n o c id o .° °

In his comentario Buero justifies the subtitle
f& bula  and  d e f in e s  a  f a b u la  a s i

^ ^ I b i d . . p p . 1 8 -1 9 . 

^ ^ I b i d . . p .  1 9 . 

^ ^ I b i d . .  p .  1 6 .
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. . • n a r r a c iS n ,  s u c e s o j  mas ta m b iln  a q u e l l a  
n a r r a c i 6n o su e eso  f i c t i c i o  en que in t e r v i e n e n  
s e r e s  m a r a v i l lo s o s , a s !  como a q u e l la  o t r a  en lo  
que p o r  m edios s im b o lic o s  o a le g & ric o s  s e  e x p re -  
s a  u n a  en sen an za  m o r a l . ® 9

A cc o rd in g  t o  th e  a u th o r ,  t h e  co m b in a tio n  o f  t h e  f a n ta s y  and 

t h e  e t h i c a l  l e s s o n  w hich t h e  p la y  im p a r ts  g iv e s  f u r t h e r  c r e ­

den ce  t o  t h i s  c l a s s i f i c a t i o n .  C r i t i c s  su c h  a s  C a s tâ n  

Palom ar^®  r e a f f i r m  th e  id e a  t h a t  I r e n e  i s  a  f a b u la  in  s p i t e  

o f  i t s  r e a l i s t i c  e le m e n ts . R a fa e l  B e n i te z  C la ro s ^ ^  t a k e s  a  

c o n t r a r y  v iew  s t r e s s i n g  th e  c o s tu m b r is ta  a s p e c t s .  H ow ever, 

i n  em p h asiz in g  th e  r e a l i s t i c  e lem en t o f  t h e  p la y  such  w r i t e r s  

o v e r lo o k  th e  a u t h o r 's  m essage and th e  im p o r ta n t  p a r t  w hich  

f a n ta s y  p la y s  in  th e  p r o d u c t io n .

I t  i s  I r e n e 's  pow er o f  im a g in a tio n  and h e r  f a i t h  in  

t h e  r e a l i t y  o f  th e  duende w hich  e n a b le  h e r  t o  e sca p e  th e  

l i m i t a t i o n s  o f  h e r  s u r ro u n d in g s . She e x p re s s e s  h e r  d e s i r e  

f o r  t h i s  w orld  o f  th e  m arv e lo u s  e a r ly  in  t h e  p la y  when s h e  

lo n g s  f o r  th e  r e a l i z a t i o n  o f  a  c h ild h o o d  f a i r y  t a l e  t o  a l l e ­

v i a t e  h e r  d re a ry  e x i s te n c e .

&No t e  g u s ta  a  t i  que l a s  c o s a s  se a n  m a ra v i l lo s a s ?
Yo s ê  que lo  so n . Y q u i s i e r a  que a  ml me o c u r r ie s e  
a lg o  m a ra v i l lo s o ,  a lg o  i n c r e l b l e  , , . como a q u e l la s  
h i s t o r i e s  de mi in f a n c i a  . . , t a n  b o n i t a s . S e r la
un  c o n su e lo  t a n  g ra n d e , t a n  g ran d e

Donxxds #

. .  .7 2

^^B uero V a l l e jo ,  C om en tario  a  I r e n e  o e l  t e s o r o .
p. 118.

^^F em ando  Cast&n P a lo m a r, Review  o f  I r e n e  o e l  
t e s o r o .  D lsam e. T e a tro  e s n a n o l 1994-95 (M ad rid * A g u i la r .
Î935T7 p T is i:  -----------------------

^ ^ B e n lte z  C la ro s ," B u e ro  V a l le jo  y  l a  c o n d ic iô n  
hum ana", p .  589 .

^^Buero V a l l e jo ,  I r e n e  o e l  t e s o r o . p .  2 4 ,
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I t  i s  o b v io u s  from  th e  o p en in g  l i n e s  t h a t  th e  ab u se  

i n f l i c t e d  on I r e n e  h a s  g r a d u a l ly  c a u se d  h e r  t o  lo s e  h e r  m ind, 

" Im ag in e  c o s a s ,  y  l e  doy v u e l t a s  a  to d o ,  y  me acu erd o  de 

ê l  • • • De e l l e s  d o s ," ^ ^  The c o n s ta n t  t h r e a t s  o f  Dimas t o  

e v i c t  h e r  from  th e  ho u se  and th e  r e f e r e n c e s  t o  h e r  dead  son  

h av e  s e rv e d  t o  w eaken th e  m o ra le  o f  a  g i r l  who was a l r e a d y  

d i s o r i e n t e d  a f t e r  t h e  t r a g i c  d e a th  o f  h e r  husband  and c h i l d .  

U n ab le  t o  cope w ith  a  s o l i t a r y  e x i s te n c e  and u n t r a in e d  f o r  

em ploym ent, sh e  h a s  ch o sen  in s t e a d  t o  rem a in  in  th e  house  

o f  h e r  f a t h e r - i n - l a w .  At S o f i a ’s  s u g g e s t io n  t h a t  sh e  sh o u ld  

have  l e f t  th e  ho u se  when h e r  husband  d ie d ,  sh e  r e p l ie s *  

" E s ta b a  m u e rta , s a b e s?  E ra  como s e  me h u b ie s e  m uerto  y o ,
74

Y s ig o  m u e r ta ," '

I r e n e  i s  s t r u g g l in g  t o  f in d  a  l i g h t  t o  le a d  h e r  

away from  th e  d a rk n e s s  o f  h e r  gloomy e x i s t e n c e .  She co n ­

s t a n t l y  r e f e r s  t o  t h i s  sym bo lic  s e a r c h ,

( I r e n e ) —Lo p e o r  e s  l a  o s c u r id a d .
( S o f i a ) —Ven, S i e n t a t e  un poco conm igo,
( I r e n e ) —Todo e s tS  o sc u ro  , , ,7 5

( I r e n e ) — ;H ijo  de mi alm a! ;Como un d u e n d e c ito !
P ero  l a  o s c u r id a d  me v e n c e , ^ No lo  v es?
Todo e s t â  o s c u r o ,7°

I r e n e 's  t r a g e d y  i s  t h a t  h e r  d e a th  comes a t  a  tim e

when t h e  d an g e rs  f o r  h e r  have b een  a l l e v i a t e d .  A f te r  y e a r s

o f  p s y c h o lo g ic a l  s u f f e r i n g  th e  d i s t r a u g h t  I r e n e  can n o t

7 3 i b i d , .  p ,  2 2 ,

^^ I b id . . p ,  2 4 , 

75 lb id , ,  p ,  2 3 , 

7 ^ I b ld , ,  p ,  2 4 ,
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b e l i e v e  D a n ie l 's  c o m fo r tin g  w ords and i n t e r p r e t s  them  a s  a  

m ere r u s e  t o  c o n f in e  h e r  in  an  asy lu m ,

(D a n ie l)  — , , , . T e  ju ro  que A u r e l ia  h a  m e n tid o !
( I r e n e ) —S Î ,  e s  p o s ib le  , , • Todos me m ie n te n  . , .

Unos co n  i n s u l to s  y  o t r o s  con p a la b r a s  
b o n i t a s  , • • P e ro  to d o  e s  m e n t i r a ,77

The c o in s  w hich  J u a n i to  and  I r e n e  s e e  in  t h e  o ld  w ard­

ro b e  a r e  sym bolic  o f  t h e  h id d e n  t r e a s u r e s  o f  l i f e  w hich  th e  

o th e r s  do n o t  p o s s e s s ,  (V oice) "Son pocos lo s  que pueden  v e r  

e l  o ro  de l a  b o n d ed , h i 30 m îo,"^®  The word bonded w r i t t e n  on 

t h e  c o in s  sy m b o lize s  th e  human k in d n e s s  in  I r e n e 's  h e a r t .  

S o f ia  a l s o  h as t h e s e  c o in s ,  b u t  sh e  la c k s  I r e n e 's  im ag in a ­

t i v e  pow ers t o  s e e  th em , D im as' f a m ily  and K endez n e i t h e r

s e e  th e  c o in s  n o r  p o s s e s s  them , b e c a u s e  o f  t h e i r  g re e d  and

p e t t i n e s s ,

No, h i 30 m io . Ahî no e n c o n tr a r ^ s  n a d a . A c a d a  
uno de e l l o s  s 6 l o  l e s  queda u n a  m o n e d ita  de é s a s ;  
una  m o n ed ita  t a n  pequena y  g a s ta d a ,  y  t a n  e s c o n d id a  
• • • que y a  e s  como s i  no l a  tu v ie s e n .7 9

I r e n e  p le a d s  v /ith  Dimas t o  a l lo w  h e r  t o  rem a in  in  h i s  

home, o f f e r in g  him  t h e  e n t i r e  t r e a s u r e ,  b u t  t h e  o ld  m is e r  

i n t e r p r e t s  h i s  i n a b i l i t y  t o  s e e  t h e  c o in s  a s  f u r t h e r  p ro o f  

o f  h e r  m adness. H ow ever, th e  r e a l  t r e a s u r e  i s  n o t  t h e  c o in s  

b u t  I r e n e  h e r s e l f .  T h is  i s  n o t  r e v e a le d  t o  th e  duende u n t i l  

t h e  end o f  th e  p l a y ,  when th e  V o ice  t e l l s  J u a n i to  t h a t  th e y

^ ^ I b i d .■ p .  7 2 , 

^ ® Ib id .,  p .  8 4 . 

^ ^ I b i d . . p .  8 5 .
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have come to  ta k e  I r e n e  away to  t h e  w o rld  o f  m y s te ry  f o r  

w hich sh e  has b een  lo n g in g *  H er f i n a l  d e s t in y  i s  t h i s  

m arv e lo u s w o rld  o f  f a i r y  t a l e s  and duendes w hich  th e  o th e r s  

a r e  in c a p a b le  o f  p e r c e iv in g ,

(V o ic e )—Has v e n id o  a  una  c a s a  b ie n  t r i s t e ,  h i  jo  
m Io. Y hay muchas a s i .  En to d a s  e l l a s  v iv e n ,  como 
a q u i ,  p o b re s  s e r e s  que s o lo  a l i e n t a n  p a r a  su s  mez- 
q u in d a d e s , s i n  s o sp e c h a r  s i q u i e r a  que e l  m is t e r io  lo s  
e n v u e lv e . Ko hay  que d e j a r s e lo  s o s p e c h a r ,^0

I r e n e 's  pow ers o f  im a g in a tio n  have c a r r i e d  h e r  t o  a  

w o rld  a p a r t  from  th e  mundane e x i s te n c e  o f  c o n c re te  r e a l i t y  a s  

p e rc e iv e d  by th e  o t h e r s .  She i s  u n a b le  t o  com m unicate v /ith  

D a n ie l and S o f i a ,  t h e  two p eo p le  i n  t h e  house who f e e l  s i n ­

c e r e  com passion  and p i t y  f o r  th e  d i s t r a u g h t  widow: " J S i  tS

s u p ie r a s ,  D a n ie l  . , , S Yo v iv o  en  un  raundo muy d i s t i n t o
Sld e l  tu y o ,  donde p asan  c o s a s  e x t r a n a s  , .

D a n ie l  i s  i n  lo v e  w ith  I r e n e  and w an ts  t o  m arry  h e r .  

He lo n g s  t o  g iv e  h e r  t h e  jo y  in  l i f e  w hich sh e  so  r i c h l y  

d e s e r v e s ,  b u t  l i k e  many o f  B u e ro 's  o th e r  c h a r a c t e r s , he i s  

in c a p a b le  o f  p o s i t i v e  a c t io n  and la c k s  th e  im a g in a tio n  to  

u n d e rs ta n d  h e r  new r e a l i t y .  He i s  p a i n f u l l y  aw are o f  h i s  

sh o r tc o m in g s •

Ya së  que no v a lg o  n ad a . jF ig f i r a te !  Un p o b re  
p r o f e s o r  s i n  c& ted ra  n i  r e c u r s o s i  uno mâs de i n f i n i t e  
e j e r c i t o  de l i c e n c ia d o s  en F i l o s o f î a  que no t i e n e n  
donde c a e r s e  m u e rto s , ”E1 e s tu d ia n t e  t r o n a d o " ,  como 
d ic e  don D im as,

^° I b i d . . p .  3 8 . 

^^I b i d . . p .  7 1 . 

^^I b i d . .  p .  2 9 .
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T hrough h i s  lo v e  f o r  I r e n e  D a n ie l s t r u g g le s  t o  u n d e rs ta n d  h e r  

p ro b lem s and a n x i e t i e s ,  b u t  h i s  t r a g e d y  i s  t h a t  h e  w i l l  n e v e r  

b e  a b le  t o  r e a l i z e  t h i s  lo v e .  H is  d e s t in y  do es n o t  l i e  w ith  

I r e n e ,  and  he v / i l l  have  t o  c o n t in u e  h i s  s e a rc h  f o r  h a p p in e ss  

a lo n e .  (V o ic e )— "Y D a n ie l  t i e n e  que a p re n d e r  a  s a lv a r s e  • • • 

s o lo .  E sa  es  l a  p ru e b a  que l e  e s t â  d e s tin a d a ." ® ^  D a n ie l 

c a n n o t overcom e th e  o b s ta c le  o f  h i s  i n a b i l i t y  t o  com m unicate 

n o r  h i s  f e a r  t h a t  I r e n e  i s  c r a z y .  He a t te m p ts  t o  co n v in ce  

h e r  t h a t  he  e x p e r ie n c e s  h e r  w o rld  b u t  i s  u n s u c c e s s f u l .  At 

t h e  end h e  a l s o  s e e s  I r e n e  dead  on th e  s t r e e t  b e lo w .

S o f ia  i s  b le s s e d  w ith  th e  same q u a l i t y  o f  human com­

p a s s io n  a s  I r e n e ,  b u t  l i k e  D a n ie l ,  sh e  i s  u n a b le  t o  communi­

c a t e  w ith  I r e n e 's  m arv e lo u s  v /o rld . F o r  S o f ia  t h e  s o lu t io n  

f o r  l i v i n g  in  t h e  g rim  r e a l i t y  o f  h e r  e x is te n c e  i s  a t te m p tin g  

t o  ig n o re  i t  by  e s c a p in g  i n t o  th e  w o rld  o f  h e r  k i tc h e n  p o ts  

and p a n s .  I r e n e  c a n n o t a c c e p t  t h i s  s o lu t io n .  "Anda . . . 

V en te  conm igo a  t r a j i n a r  y  v e r â s  c6mo t e  d i s t r a e s  . . . H i ja ,  

q u i s i e r a  o f r e c e r t e  o t r a s  d iv e r s i o n e s ,  p e ro  no te n g o  o t r a s
oh

, , S o f i a 's  p o c k e ts  a r e  f i l l e d  w ith  th e  g o ld e n  c o i n s ,

b u t  sh e  w i l l  n e v e r  be  a b le  t o  s e e  them . I r e n e  and J u a n i to  

w ould l i k e  t o  ta k e  h e r  w ith  them  t o  t h e i r  w o rld  o f  f a n ta s y ,  

b u t  sh e  i s  doomed t o  rem a in  in  t h i s  mundane e x i s te n c e .

T he o th e r  c h a r a c t e r s  f e e l  no com passion  f o r  I r e n e ,  

b ec au se  t h e i r  e x i s te n c e  i s  dom inated  by eg o tism  and

®^I b i d . .  p .  91 . 

^^ I b i d . . p p . 49 - 5 0 .
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m a t e r i a l i s t i c  p r e o c c u p a t io n s .  T h e i r  h o r iz o n s  a r e  l im i t e d  to  

th e  c o n f in e s  o f  th e  shabby  a p a r tm e n t. The p e r s o n i f i c a t i o n  

o f  t h i s  w o rld  i s  th e  m is e r  D im as. B uero  draw s him  w ith  mas­

t e r f u l  s t r o k e s , d e p i c t i n g  th e  v a r io u s  f a c e t s  o f  h i s  p sy ch o ­

l o g i c a l  p e c u l i a r i t i e s  and  h i s  a v a r ic io u s n e s s  w hich  th ro u g h  

th e  y e a r s  h a s  become a  p a th o lo g ic a l  i l l n e s s  a f f e c t i n g  h i s  

r e l a t i o n s h i p  w ith  h i s  f a m ily .

Dimas i s  a  v i r t u a l  d o m estic  t y r a n t ,  s u b je c t in g  h i s  

fa m ily  t o  a  l i f e  o f  p o v e r ty  and d e p ra v a t io n  from  w hich  th e r e  

i s  se em in g ly  no e s c a p e . H is  t o t a l  e x i s te n c e  h a s  been  co n ­

sumed by h i s  m onetary  g r e e d .  H is s o n 's  d e a th  was c a u se d  by 

D im as' r e f u s a l  t o  o b ta in  th e  n e c e s s a ry  m e d ic in e , and  he h a s  

d e n ie d  A u re l ia  th e  o p p o r tu n i ty  f o r  an  e d u c a t io n ,  condem ning 

h e r  t o  a  l i f e  o f  ig n o ra n c e  and p o v e r ty .  J u s t i n a  la c k s  t h e  

m ost b a s ic  n e c e s s i t i e s  o r  d iv e r s i o n s ,  f o r  Dimas r e f u s e s  t o  

p u rc h a s e  a  r a d io .  She i s  red u ced  t o  t h e  s t a t e  o f  a  sem i­

c r i m i n a l ,  c h e a t in g  h e r  husband  o f  g ro c e ry  ch an g e  and  u s in g  

th e  money f o r  ch eap  n o v e l s ,  h e r  o n ly  s o u rc e  o f  r e c r e a t i o n .

The o ld  m is e r  d e p r iv e s  h im s e lf  o f  any  p le a s u r e s  o r  

en joym ent and h i s  l i f e  i s  a  c o n s ta n t  s t r u g g le  t o  overcom e 

a l l  d e s i r e s  and a p p e t i t e s .  He r e f u s e s  t o  buy to b a c c o  and 

smokes o n ly  when o f f e r e d  a  c i g a r e t t e .

N u e s tra  p r o f e s iS n  r e q u ie r e  mucha s o b r ie d a d .  Es 
como un s a c e r d o c io .  Hay que lu c h a r  c o n t r a  l a s  
p a s io n e s ,  que e s  p o r  donde puede v o l a r  e l  d in e r o .
E l  ta b a c o ,  p o r  e je m p lo . A ml me g u s ta  a  r a b i a r ,  no 
c r é a s  . . .^ 5

^^ I b i d . .  p .  1 7 .
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The capriciousness of Juanito*s nocturnal escapades 
are the eventual cause of Dimas* internment, for the noises 
heard by the old miser at night have been made by the duende 
and not Irene, as Dimas suspects. They provide the only note 
of humor in the play#

(Justina)— Pero, Dimas, nadie oye esas cosas que 
tû oyes por las noches . . .

(Dimas)— Para que lo sepas* no he querido hablar
antes, porque era demasiado. Pero hay mas.

(Justina)—  Kas?
(Dimas)— Echo el pestillo desde anoche, porque . . .

anteanoche, y la noche anterior . , , .
me despertaban tirSndome de la narizfoo

Dimas plans to commit Irene to a state mental institua
tion, thereby saving the cost of her support. His tragedy is
the irony that these plans culminate in his own destruction, 
leaving him the victim of his own plot.

The years of depravation at the hands of Dimas have 
made their mark upon Justina and Aurelia. Both women are 
vain and egotistical and are utterly consumed by materialism. 
There is constant friction between Dimas and Justina.
Aurelia is in love with Daniel and is bitterly jealous of 
his relationship with Irene. Attempting to undermine their 
love, she accuses Daniel of trying to lure Irene away to the 
institution. Justina rationalizes that her scheme to intern 
Dimas stems from her desire to rid the family of his tyranny. 
She attempts to justify her motives to an unsympathetic 
Aurelia, who believes Irene to be mad. Although Buero

^^I b l d . . p .  6 8 .
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does not attempt to clarify which of the two is crazy, 
he implies that Dimas has been unjustly confined. Whatever 
the case, Justina has doubts as to whether her husband is 
insane and these doubts will plague her the rest of her life.

In the comentario to the play Buero answers critics 
who questioned his reason for having Dimas committed. By 
this action the author gives unity to the motives of the other 
characters and imparts a tragic sense to Irene's death.The 
tragedy of Justina and Aurelia is that they will be doomed to 
a new tyranny under Kêndez, who will cheat them out of their 
money. Neither has the intelligence to manage family affairs 
or to understand Mëndez's real motives in committing Dimas.

The old man's business partner is consumed by his 
greed and desire for revenge. As a result of a falsified 
signature Dimas had caused Mëndez to lose his career as a 
lawyer. He and Dimas later became business associates.
Mëndez blames the miser for his personality faults, which 
would probably have lead to his downfall without the inter­
vention of Dimas.

Unlike the protagonists of La senal que se esnera 
and Jasi un cuento de hadas Irene cannot come to terms with 
herself by accepting the reality of her situation. She must 
retreat to the illusory world of her dreams. This world will

p. 120,
®^Buero Vallejo, Comentario a Irene o el tesoro.
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o f f e r  h e r  th e  h a p p in e s s  w hich  h as  b een  d e n ie d  h e r  in  th e  

g rim  r e a l i t y  o f  h e r  d a i l y  e x i s t e n c e .  T h is  s o l u t i o n  may be 

th e  o n ly  a l t e r n a t i v e  f o r  man t o  s u r v iv e  in  th e  tw e n t ie th  

c e n tu r y .

The c o n c e p t o f  t h e  common dream  and i t s  p o s s i b i l i t i e s  

in  th e  re a lm  o f  i l l u s i o n  and r e a l i t y  form s th e  c e n t r a l  mes­

sa g e  o f  A v en tu ra  en l o  g r i s  (1 9 6 3 ).

. . . h e  t r a t a d o  en mi o b ra  de c o n s e g u ir  u n a  u n i6n 
org& nica e n t r e  r e a l i d a d  y  f a n t a s i a ,  o , s i  l o  e n te n -  
demos de o t r o  modo, e n t r e  dos p ia n o s  muy d i f e r e n t e s .  
de l a  r e a l i d a d ,  s in  am in o ra r  l o  d e f in id o  de am b o s .°°

The s e t t i n g  and them e o f  t h e  p la y  w ere u n d o u b te d ly  

r e s p o n s ib le  f o r  many o f  t h e  d i f f i c u l t i e s  w hich h av e  b e s e t  i t .  

The e a r l i e r  v e r s i o n ,  w r i t t e n  in  19^9» was r e j e c t e d  by v a r io u s  

t h e a t r i c a l  com panies and was n o t  a u th o r iz e d  by t h e  c e n s o r s .  

B uero m a in ta in s  t h a t  th e  them e o f  t h e  p la y  was r e m in is c e n t  o f  

th e  J i v i l  W ar, and  t h a t  t h e  f i g u r e s  o f  Goldmann and  Ana b o re  

to o  s t r i k i n g  a  re se m b lan c e  t o  H i t l e r  o r  M u ss o lin i and  t h e i r  

m i s t r e s s e s .  I n  th o s e  y e a r s  b o th  d i c t a t o r s  en jo y ed  th e  o f f i ­

c i a l  a p p ro v a l o f  th e  S p a n ish  g o v e r n m e n t . T h e  a u th o r  d e c i ­

ded  t o  p u b l is h  t h i s  e a r l i e r  v e r s io n  a f t e r  th e  F re n ch  p ro d u c ­

t i o n  o f  La m aison  de l a  n u i t  by  T h ie r r y  M a u ln ie r . The tw o 

p la y s  w ere v e ry  s i m i l a r  i n  th em e, and  B uero w ished  t o  a v o id  

l a t e r  a c c u s a t io n s  o f  p la g ia r i s m .

88Antonio Buero Vallejo, "A prop6sito de Aventura 
en lo gris". Teatro. 9 (1953)#  p ,  3 9 ,

89Antonio Buero Vallejo, (Personal correspondence),
5/24/70.
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In  s p i t e  o f  h i s  m is g iv in g s  c o n c e rn in g  th e  t h e a t r i c a l

possibilities of the play and its reception in Kadrid, Buero
re w ro te  A v en tu ra  and p r e s e n te d  i t  d u r in g  th e  I 963 t h e a t r i c a l

s e a s o n . I n  th e  in t r o d u c t io n  t o  t h i s  seco n d  v e r s io n  B uero

s t a t e s  e m p h a tic a l ly  t h a t  h i s  p u rp o se  was t o  im prove th e

a r t i s t i c  q u a l i t y  o f  th e  p l a y .  I n  r e a d in g  th e  two t e x t s  one

n o t i c e s  t h e  im proved d ra m a tic  s t r u c t u r e  and th e  g r e a t e r  u se

o f  t h e a t r i c a l  d e v ic e s  in  t h e  second  p l e ^ .  H ow ever, th e  p l o t

and s e t t i n g  o f  th e  second  v e r s io n ,  w hich  e n c o u n te re d  v i r t u a l l y

no d i f f i c u l t i e s  w ith  th e  c e n s o r s ,  w ere e s s e n t i a l l y  u n a l te r e d

from  t h a t  o f  th e  19%9 p la y .  B uero h im s e lf  d o es  n o t  c la im

that Aventura is his best play, "Aventura en lo gris no me
go

p a re c e  l a  m e jo r de m is o b r a s , n i  tam poco l a  p e o r"  b u t  he 

f e l t  t h a t  i t  was w orthy  o f  d ra m a tic  p r e s e n t a t i o n .

A v en tu ra  en lo  g r i s  d e b îa  s e r  s a lv a d a :  t i e n e  
a s p e c to s  q u e , in c lu s o  en  su  r e d a c c ië n  d é f i n i t i v a ,  
no roe g u s ta n ,  p e ro  p o se e  o t r a s ,  a  mi j u i c i o ,  de 
c i e r t a  v a l id e z  y c la ra m e n te  c o n e c ta d o , so b re  to d o ,g ,  
con m is p re o c u p a c io n e s  d ra m â tic a s  mas p e rm a n e n te s .^

The p l o t  i s  co n c e rn ed  w ith  th e  a t te m p ts  o f  a  g roup  

o f  r e f u g e e s  t o  f l e e  S u r e l i a ,  a  s m a ll  c o u n try  a t  w ar w ith  one 

o f  i t s  n e ig h b o rs .  The s e t t i n g  i s  a  governm ent e v a c u a tio n  

in n  w here th e  r e fu g e e s  have  g a th e re d  t o  a w a it  th e  d e p a r tu r e  

o f  a  t r a i n  bound f o r  th e  f r o n t i e r ,  Goldm ann, t h e  p rim e

^®Buero V a l l e jo ,  "A p ro p S s i to  de A v en tu ra  en lo  
g r i s . " p . 3 9 .

^^A ntonio  Buero V a l l e j o ,  "N ota d e l  a u t o r " ,  lo l e c c ig n  
t e a t r o .  408 ( e x t r a )  (K a d rid ; A l f i l ,  1 9 6 4 ) , p .  6 ,
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m i n i s t e r t  and h i s  m i s t r e s s .  A na, a r e  a t te m p t in g  t o  f l e e  th e  

c o u n try  in c o g n i to .  D u rin g  t h e  n ig h t  I s a b e l ,  a  p e a s a n t  g i r l ,  

i s  m urdered  by Goldmann when sh e  r e f u s e s  h i s  a d v a n c e s . The 

n e x t  day th e  i d e n t i t y  o f  t h e  m u rd e re r  i s  r e v e a le d  th ro u g h  th e  

e f f o r t s  o f  P ro f e s s o r  S i lv a n o ,  C a r lo s ,  a  young s o l d i e r  

accom panying I s a b e l ,  k i l l s  Goldm ann, The g roup  i s  fo rc e d  t o  

f l e e  on f o o t ,  l e a v in g  Ana and  S ilv a n o  b e h in d  w ith  I s a b e l ' s  

s t a r v i n g  b ab y . The enemy s o l d i e r s  a r e  p e rsu a d e d  t o  s e e k  h e lp  

f o r  th e  baby  when th e y  a r e  t o l d  t h a t  i t s  f a t h e r  i s  one o f  

t h e i r  co u n try m en . Ana and  S i lv a n o  a w a it  t h e i r  e x e c u tio n  a t  

th e  hands o f  t h e  s o l d i e r s .

The b a s ic  th em e, common t o  B u e ro 's  t h e a t e r ,  i s  th e  

c o n f l i c t i n g  i n t e r e s t s  o f  t h e  d ream er and th e  man o f  a c t i o n ,  

S ilv a n o  c o n s id e r s  th e  dream  t o  be a  form  o f  i d e a l  l i f e  w hich 

sh o u ld  b e  r e a l i z e d  on e a r t h ,  "A prender a  s o n a r  s e r î a  a p re n d e r  

a  v i v i r , " ^ ^  b u t  h i s  i n a b i l i t y  f o r  a c t io n  h a s  condemned him 

t o  be  a  m ere s p e c t a t o r  t o  l i f e ,  S i lv a n o * s  p h ilo s o p h y  o f  

l i f e  s tem s from  h i s  a t t i t u d e  c o n c e rn in g  d ream s. A c tio n  i s  

o f  no v a lu e  u n le s s  accom panied  by a  t o t a l  com mitm ent t o  

s o c i e t y ,  Kan m ust l e a m  t o  d ream , i f  he  i s  t o  r e a l i z e  h i s  

fu n d am e n ta l g o a ls  in  l i f e .  He can  n e v e r  know h im s e lf  i f  he 

do es n o t  d ream , "Los su e n o s  s e r î a n  e n to n c e s  como una p r o -  

lon g ac iG n  de l a  v id a ,  p e ro  mâs d esn u d a  mâs im p re s io n a n te ," ^ ^

9^A ntonio  Buero V a l l e j o ,  A v en tu ra  en l o  g r i s . Colec* 
c i 6n t e a t r o . 408 ( e x t r a )  (K a rd id t A g u i la r ,  1 9 6 4 ) , p , kW ,

^̂ Ib id . .  p, 45 .
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Goldmann scorns dreams and dreamers and aspires to be a 
participant in life's action, but his goals are motivated 
by egotism. Silvano, whose mind and body are now weakened 
by hunger, lives in a sort of psychological limbo in which 
it is often difficult for him to distinguish between reality 
and dreams.

Y estos dîas, con la debilidad, casi a todas 
horas . • , Incluso con los ojos abiertos, me 
traspongo y empiezo a ver cosas . . .  Es curioso.
Entonces se pregunta uno donde termina exactamente 
la realidad. Los locos deben de sentir las 
mismas cosas.°^

During the night everyone except Goldmann has the 
same dream, in which they act out their secret drives and 
inhibitions. Buero realized the difficulties of attempting 
to stage this dream, but he regarded it as a basic component 
of the play. "Construîda alrededor de un sueno sin el cual 
no se justifies, tiene en este sueno su peligro mayor y su 
mayor p o s i b i l i d a d . " ^ ^  This dream, symbolic of the innermost 
psychological conflicts which confront each character, aids 
the audience in better understanding each character's motives 
in Act II.

Silvano is seated on a mound above the others, and 
Ana tries to persuade him to descend from his world of 
dreams to the reality of the world below where the others 
are seated. Throughout the entire dream Silvano and Ana

^ ^ I b i d . . p .  4 3 .

^^Buero V a l l e jo ,  "A p r o p S s i to  de  A v en tu ra  en lo  
e d L s " .  p .  39 .
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a t te m p t  t o  jo in  han d s b u t  a r e  u n a b le  t o  do so  u n t i l  t h e  en d . 

T h is  sy m b o lize s  t h e i r  u n io n  a t  t h e  end o f  th e  p la y .  A n a 's  

b e h a v io r  d u r in g  th e  dream  c o n t r a s t s  s h a rp ly  w ith  h e r  e a r l i e r  

s c o rn  f o r  S ilv a n o  and h i s  dream  w o rld . G e o rg in a , w e a lth y  

and  i n s e n s i t i v e  t o  t h e  p h y s ic a l  n ee d s  o f  t h e  o t h e r s ,  r e v e a l s  

h e r  je a lo u s y  to w a rd s  I s a b e l  and h e r  l u s t  f o r  C a r lo s  by 

s u g g e s t in g  t h a t  he  k i l l  th e  g i r l  and  ru n  away w ith  h e r .  

C a r lo s  d i s p la y s  h i s  i n s e c u r i t y  and h i s  l a t e n t  h o s t i l i t y  t o ­

w ard I s a b e l  by a t te m p t in g  t o  k i l l  h e r .  The s e rg e a n t  and 

Goldmann a r e  m erged i n t o  one f i g u r e  w hich em phasizes t h e  

b r u t a l i t y  o f  w ar and Goldmann*s l a s c iv io u s n e s s .  I n s te a d  o f  

dem anding money and  je w e ls  f o r  h i s  food  th e  cam oesino  

s u g g e s ts  h i s  s e x u a l  d e s i r e s  f o r  G e o rg in a .

Buero e m p h a t ic a l ly  a f f i r m s  th e  n e c e s s i t y  o f  t h e  

su en o  t o  th e  them e o f  A v e n tu ra . d is c u s s in g  t h e  c o n c e p t o f  

t h e  common dream  s h a re d  by a l l  t h e  c h a r a c t e r s  and i t s  r e l a ­

t i o n  t o  t h i s  p la y .

• • • p u es  no me averg flenzo  de p reg u n ta rm e  muy 
en  s e r i o  h a s t a  que p u n to  e s  im p o s ib le  que dos g e r -  
so n a s  suenen  a l  tie m p o  e l  mismo o p a re c id o  su e n o , 
y  h a s ta  q u i  p u n to  e l  p s i c l lo g o  d e l  p o r v e n i r  no 
d e s c u b r i r a  que t a l e s  c o s a s  s e a n ,  no s i l o  p o s ib l e s ,  
s in o  r e a l e s . 9°

The dream  i s  c o n s tru e d  by  th e  a u th o r  a s  a  f i n a l  

moment o f  t r u t h  w hich w i l l  r e v e a l  t h e  d e s t in y  o f  each  

c h a r a c t e r .  I t  i s  t h e  means b y  w hich th e  c h a r a c te r s  p e r c e iv e

9*Ibid.
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their egotistical motives and eventually overcome them. Each 
character is unaware of his true motives until Isabel's death 
in Act II, Silvano's accusing words declare* "Todos la hemos 
matado. Con nuestro egoîsmo, con nuestra torpeza,"^^ Silvano 
is more interested in abstract theories of society than in the 
concrete problems of his fellow men. Ana is more concerned 
with her relationship with Goldmann than in finding a mean­
ingful purpose to life, Goldmann, the most egotistical of 
all, is dominated by his unscrupulous desires for power and 
his total lack of regard for others. The camnesino is embit­
tered by a life of poverty and depravation at the hands of 
the wealthy class, as represented by Georgina, Jarlos, 
mentally unbalanced, can see nothing beyond his physical 
desires for Isabel and his contempt for her violator.

This egotism displayed by all has been a result of the 
effects of the brutal war on the populace of Surelia, The 
senseless conflict is but another example of the absurdity 
of the twentieth century, J, Borel has termed the play a

QOprotest against war and life in general. The cruelty and 
absurdity of the war and the unscrupulous political motives 
of the country's leaders as personified by Goldmann are 
obvious in the stage setting which includes a poster showing

^^Buero V a l l e jo ,  A v en tu ra  en l o  g r i s , p .  80 ,

^®Jean P a u l B o r e l ,  51 t e a t r o  de l o  im p o s ib le  (K a d rid ; 
E d ic io n e s  G uadarram a, 1 9 6 6 ), p ,  2 ? k ,
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Goldmann s a y in g  " n i  un p aso  a t r â s . " ^ ^  I r o n i c a l l y  he  h im s e lf  

i s  f l e e i n g  th e  c o u n try  and h a s  p r u d e n t ly  s e n t  h i s  money 

a b ro a d . When C a r lo s  r e f e r s  t o  th e  enemy a s  "E sos c a n a l l a s  

(que) n os han d e s tro z a d o  a s î  mueh a s  mujeres"^®® S ilv a n o  

rem in d s  him  t h a t  t h e  enemy had ac c u se d  S u r e l i a  o f  t h e  same 

o f f e n s e  one hundred  y e a r s  e a r l i e r .  The p e o p le  have  become so 

d e m o ra liz e d  p h y s ic a l ly  and e m o tio n a lly  t h a t  th e y  have  l o s t  a l l  

human v a lu e s  o f  p i t y  and co m p ass io n . The cam pesino  p e r s o n i f i e s  

t h i s  a t t i t u d e  when h e  i s  a sk ed  b y  S ilv a n o  to  sa v e  t h e  b ab y .

"Ya han  m u erto  rauchos n in o s  en e s t a  g u e r r a .  T o t a l ,  uno 

mSs . .

D u rin g  th e  dream  th e  c r u e l t y  o f  w ar and i t s  d e b i l i t a ­

t i n g  e f f e c t s  upon th e  p o p u lace  i s  d e p ic te d  in  t h e  f i g u r e s  o f

t h e  s e rg e a n t  and th e  enemy s o l d i e r s .  The s o l d i e r s  i r o n i c a l l y
102r e f e r  t o  th e m se lv e s  a s  , "Tus a n g e le s  s i n  a l a s . "  The 

r e a l i t y  o f  th e  w ar i s  r e l a t i v e  t o  th e  a t t i t u d e s  and a l l e g i a n c e s  

o f  i t s  p a r t i c i p a n t s .  S ilv a n o  s u g g e s ts  t h a t  S u r e l i a ' s  n e ig h ­

b o r s ,  je a lo u s  o f  t h e  r i c h e s  o f  t h e i r  en em ies , co n v in ce d  

Goldmann t o  engage in  com bat. A lth o u g h  he m a in ta in s  t h a t  

C a r lo s  and th e  o th e r s  a r e  unaw are o f  th e  g o v e rn m e n t's  t r u e  

m o tiv e s ,  S i lv a n o  i s  u n c e r t a in  i f  h i s  e f f o r t s  t o  unmask th e  

h y p o c r is y  o f  th e  governm ent w ere w is e .  "Los p u e b lo s  n e c e s i ta n

9*Buero V a l l e jo ,  A v en tu ra  en lo  g r i s , p .  9, 

l * ° I b i d . , p .  2 7 .  

lO l l b i d . .  p .  98 . 

lO ^I b i d . .  p .  70 .
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a  menudo de l a  m e n tir a  p a r a  s e g u i r  luchando.* '^® ^ The q u es­

t i o n  a s  t o  w h e th e r C a rlo s»  a s  Goldmann*s m u rd e re r ,  i s  a  h e ro  

o r  a  t r a i t o r  w i l l  n e v e r  be  a n sw e re d . “Manana s e  e s c r i b i r â i  

*Un h&roe llam ado  A lb în  matS a l  t i r a n o  de S u r e l i a * .  0 qu izâ*  

*Un a s e s in o  m at6 a  Goldm ann, e l  h e ro e  s u r e l i s * .  âQ uiên  

s a b e ? “l ° 4

The c h a r a c te r s  r e p r e s e n t  a l l  segm ents o f  s o c i e t y ,  

b o th  p o l i t i c a l l y  and e c o n o m ic a lly . Thrown i n t o  c lo s e  c o n ta c t  

i n  a  d e s p e r a te  s i t u a t i o n ,  th e y  g r a d u a l ly  r e v e a l  t h e i r  p sycho ­

l o g i c a l  i n s e c u r i t i e s  m o tiv a te d  by  f e a r  o f  h u n g e r and th e  

i n e v i t a b l e  t o r t u r e  and d e a th  a t  t h e  hands o f  t h e  enemy. Ego­

t is m  i s  t h e  dom inant p e r s o n a l i t y  t r a i t  o f  a l l  and  p re v e n ts  

com m unication  an a  m u tu a l u n d e r s ta n d in g .  Each c h a r a c t e r  h as  

c r e a te d  h i s  own r e a l i t y .  “En r é a l i t é ,  chacun  v i v a i t  son 

a v e n tu r e ,  s a  v i e  ou s a  m o r t , son  s a l u t  ou s a  p e r t e ,  sa n s  

v o i r  ré e l le m e n t le s  a u t r e s  . . A lthough  M edardo F ra ile ^ ® ^

i s  c o r r e c t  in  ju d g in g  t h a t  t o  a  c e r t a i n  p o in t  each  c h a r a c te r  

i s  an a r c h - ty p e ,  an  i n d i v i d u a l i t y  o f  c h a r a c t e r  i s  m a in ta in e d  

th ro u g h o u t th e  p la y .

The c l a s h  betw een  t h e  id e o lo g ie s  o f  S i lv a n o  and 

Goldmann i s  one o f  B u e ro 's  p r i n c i p a l  e t h i c a l  p re o c c u p a tio n s

lO ^I b i d . . p .  3 1 . 

lO^ l b i d . . p .  96 .

^®^Jean P a u l B o r e l ,  Q uelques a s p e c ts  du songe dans l a  
l i t t é r a t u r e  e sp a g n o le  (N e u c h a te lt L es E d i t io n s  de l a  B a c o n n ié re ,
1965)t p . 6o,

p. ^5.
Medardo F r a i l e ,  J u a d e rn o s  de A g o ra . 79 -82  (1963)*
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th ro u g h o u t h i s  t h e a t r i c a l  p r o d u c t io n ,  S ilv a n o * s  e x is te n c e  

h a s  b een  dom ina ted  by  a  dream  w o rld  t o t a l l y  v o id  o f  a c t i o n .  

"Nunca h e  s a b id o  v i v i r ,  n i  l u c h a r .  S i  s u p ie s e  lu c h a r ,  me 

h a b r la  id o  a  l a s  m ontanas con  l a s  g u e r r i l l a s  . , H is

o b je c t io n s  t o  th e  w ar l e d  him  t o  b e  l a b e le d  a  t r a i t o r  by 

th e  governm ent and c o s t  him  h i s  p r o f e s s o r s h ip  a t  t h e  u n iv e r ­

s i t y .  The e x p e r ie n c e  a t  t h e  in n  c a u s e s  him  t o  u n d erg o  a  

c a t h a r s i s  o r  moment o f  t r u t h  i n  w h ich  he r e a l i z e s  t h a t  dream ­

in g  i s  f u t i l e  u n le s s  accom panied  by a c t i o n .  "No s e  puede

s o n a r t  no s e  debe s o n a r  d e jan d o  l a s  manos l i b r e s  a  q u ie n e s  no 
1 ORl o  h a c e n ."  S ilv a n o  h a s  p ro v ed  t o  Ana t h a t  h e  i s  a  b e t t e r  

man th a n  Goldmann by  overcom ing  h i s  h a b i t u a l  s e l f i s h n e s s  and 

c y n ic ism  and becom ing a  l e a d e r ,  k en  o f  governm ent m ust a l s o  

be d re a m e rs . " .  .  . d e  poco s e r v i r â  a c t u a r  en c o m is io n e s , y 

g o b i e m i l l o s , y  c o n g re s o s ,  s i  n u e s t r o s  su en o s  r e c o n c i l i a d o s  

no n os conducen ."^® ^ S i lv a n o  r e j e c t s  A n a 's  s u g g e s t io n  t h a t  

th e y  t e l l  t h e  s o l d i e r s  th e y  have k i l l e d  Goldmann in  o rd e r  t o  

sa v e  th e m s e lv e s . They w i l l  a l lo w  Goldmann t o  r e t a i n  h i s  

i d e n t i t y  o f  A le ja n d ro  F i s c h e r  even in  d e a th .  In  th e  f i n a l  

moments o f  t h e i r  l i v e s  b o th  have r e a l i z e d  a  s ig n i f i c a n c e  t o  

t h e i r  d e a th s , c r e a t i n g  hope f o r  a  new s o c i e t y .

Goldmann i s  a  man o f  a c t i o n  who do es n o t  dream  and 

t h e r e f o r e  h as  no id e a s  w hich  g o v ern  h i s  l i f e .  "Los suenos

^^^B uero V a l l e jo ,  A v en tu ra  en lo  g r i s , p .  106, 
108]

109i
lO G ib id . . p .  9 ^ .

I b id . . p . 97.
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déform a# l a  v id a ,  Y a  l a  v id a  hay  que m i r a r l a  c a r a  a  c a r a .  

S o n ar e s  f a e n a  de m u ja re s  • • • o de c o n te m p lâ tiv o s ," ^ ^ ®

He h a s  u se d  h i s  s t r e n g t h  and d r iv e  t o  f u r t h e r  h i s  p o l i t i c a l  

and  econom ic g o a ls  r a t h e r  th a n  t o  c r e a t e  a  m e an in g fu l co n ­

t r i b u t i o n  t o  s o c i e t y .  T hrough  h i s  p e t t i n e s s  and e g o tism  he 

h a s  p e r p e tu a te d  th e  w ar and h as  b ro u g h t h i s  c o u n try  t o  th e  

b r in k  o f  d i s a s t e r .  I n  h i s  l a s t  h o u rs  h e  a t te m p ts  t o  sed u ce  

I s a b e l ,  p ro m is in g  h e r  fo o d  t h a t  sh e  m ust have  f o r  t h e  l i f e  o f  

h e r  b ab y , S i lv a n o  c o n te m p tu o u s ly  a c c u s e s  him o f  h e r  m u rd er,

M u erta  p o r  un  hom bre s i n  e s c r f îp u lo s ,  acostum brado  
a  c o g e r  a  su  p aso  e l  d in e r o , e l  l u j o  y l a s  m u je re s ; 
un e n g re îd o ,  muy s e g u ro  de su s  d o te s  de s e d u c e io n , a  
p e s a r  d e l  h o r r o r  de l a  m uchacha p o r  l o s  hom bres; un 
ap ro v ech ad o  que m uerde p o r  u l t im a  v ez  en l a  c a m e  de 
l a  p a t r i a  v e n c id a  a n t e s  de m a r c h a r s e ,m

Ana u n d e rg o es  an  e m o tio n a l c a t h a r s i s  w hich i s  p e rh ap s  

t h e  m ost m e a n in g fu l o f  t h e  p la y .  I n  A ct I ,  a lth o u g h  co n ­

tem p tu o u s o f  Goldmann*s a c t io n s  in  d e s e r t i n g  S u r e l i a  and o f  

h i s  num erous s e x u a l  a f f a i r s ,  sh e  i s  n e v e r th e le s s  f i rm  in  h e r  

judgm ent t h a t  men o f  a c t i o n  l i k e  Goldmann a r e  s u p e r io r  t o  

d re a m e rs . I n  s p i t e  o f  Goldm ann^ i n f lu e n c e .  Ana h a s  s t i l l  

managed t o  r e t a i n  v a lu e s  o f  b a s ic  human k in d n e s s .  She v a in ly  

a t te m p ts  t o  p e rsu a d e  Goldmann t o  g iv e  t h e  o th e r s  so m eth in g  to  

e a t .  When he r e f u s e s .  Ana l a t e r  o f f e r s  them  fo o d . The sh o ck ­

in g  r e v e l a t i o n  t h a t  Goldmann h as  m urdered  I s a b e l  c a u s e s  h e r  

t o  s e e  b o th  S i lv a n o  and  Goldmann in  t h e i r  t r u e  p e r s p e c t iv e .

^^° I b i d . .  p .  4 3 . 

^^^ I b i d , .  p ,  9 1 .
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Loca me tienes desde hace anos. ;Ah, cômo 
descansoî ^Tû la mataste: es tu estilo, ;La vida 
de los demâs carece de valor para élî Y siempre 
considère a las mujeres como objectes creados para 
su placer, que se toman y se abandonan. A todas las 
creia propiedad suya.^^^

Her encounter with Silvano has finally convinced her that
Goldmann is not the man whom she had idealized. Like Ana
in Kadrugada she discovers that she can overcome her egotism
by love. Ana finds a new meaning and reality to her existence
when she realizes that she must remain with Silvano to attempt
to save the baby's life.

Carlos represents the idealistic youth of the nation 
who have fought for their country. Goldmann is a hero to him, 
and he contemptuously calls Silvano a defeatist and a traitor. 
He is emotionally unbalanced and suffers frequent hallucina­
tions. As a member of Goldmann *s party he has taken a pledge 
of self-abnegation. Isabel, who was raped by an unknown 
enemy soldier, is afraid of all men except Carlos, whom she 
regards as a brother. Carlos is in love with the young girl, 
but suffers deep hostility and frustration against her and 
the baby which is not his. In the dream he attempts to kill 
Isabel and in Act II believes himself to be her murderer.
His reality is destroyed when he discovers that Goldmann is 
her real murderer. He kills him and further reveals his 
insecurity by refusing to carry the baby to safety, choosing 
instead to escape with Georgina who offers him her wealth

^^^Ibid.. p . 92.
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in exchange for his companionship.
Georgina and the campesino represent two opposite 

levels of society and illustrate the effects of the war on 
the populace. Georgina's main preoccupation is the loss of 
her maid and her car. She is totally insensitive to the 
needs of the others. The camoesino confronts her with the 
reality of her situation. ";Sl usted! ;Hambre: Sin su
coche, ni su doncella, ni sus perritos, ni sus anillos.
•Usted, por quien nosotros aramos y sudamos de sol a sol, tiene 
ahora hambre! ;Jaî"^^^

The campesino has lost his family and his land in the war. 
He- is dominated by the desire for self-preservation, refusing 
to part with any of the provisions in his sack. These two 
characters clash in reality and in the dream, although their 
motivations are different. Although anxious to buy food 
from the campesino. Georgina is arrogant and hostile. The 
campesino*s scorn for her is converted into physical lust in 
his demand for payment for his food.

Buero has stated that Aventura en lo gris is a modem 
tragedy, because it contains the two necessary ingredients of 
heroes and heroism. Guillermo de Torre^^^ has criticized 
Buero for being too abstract in the play. Although the author

^^^Ibid.. p. 79.

^^^Guill 
97 (1 9 5 2 ) , p . 23

11 itGuillermo de Torre, Dos dramas fronterizos. Indice
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le a v e s  a  c e r t a i n  am ount o f  l i b e r t y  o f  i n t e r p r e t a t i o n  t o  th e  

a u d ie n c e , t h e  c e n t r a l  them e i s  c l e a r  t o  a l l ,  and i t s  u n iv e r s a l  

a p p e a l  i s  a p p a r e n t .  Ana and s i l v a n o  f i n a l l y  r e a l i z e  t h a t  t h e i r  

l i v e s  have b een  em pty and t h a t  p e r s o n a l  v i c t o r y  can  o n ly  be  

g a in e d  by  s e l f - s a c r i f i c e  and an  in d iv id u a l  commitment t o  

h u m a n ity , a s  sy m b o lized  by th e  b ab y . The c h i l d  i s  a  b le n d in g  

o f  t h e  tv/o r a c e s  and th e  o n ly  hope f o r  t h e  f u t u r e .  L ik e  

S i lv e r io  in  Hoy es  f i e s t a . E s q u ila c h e  in  S o n ad o r p a r a  un p u e b lo . 

and  V elâzq u ez  in  L as m e n in a s . S i lv a n o  r e a l i z e s  t h a t  h e  can n o t 

s ta n d  a p a r t  from  h u m a n ity . The d ream er m ust become in v o lv e d  

w ith  h i s  s o c i e t y .  He m ust c r e a t e  a  r e a l i t y  f o r  h im s e l f  and 

h i s  f e l lo w  man, i f  he  i s  t o  b e  an  e f f e c t i v e  member o f  t h a t  

s o c i e t y .  Ana and S i lv a n o  have a c h ie v e d  g ra n d e u r  by f in d in g  

new v a lu e s  and c o n q u e r in g  t h e i r  e g o tism , t h e  eg o tism  o f  

tw e n t i e th - c e n tu r y  s o c i e t y ,  th ro u g h  lo v e .  A t th e  moment o f  

t h e i r  d e a th  t h e  su n  r i s e s ,  d i s p e r s in g  th e  g re y  shadows o f  

m a n 's  im p e r f e c t io n s .

A v en tu ra  en l o  g r i s , a l th o u g h  w r i t t e n  in  19^9* d id  

n o t  a p p e a r  i n  d e f i n i t i v e  form  u n t i l  i t s  t h e a t r i c a l  ap p e a ran c e  

in  1963 . F o r  t h i s  r e a s o n  i t  i s  th e  l a s t  o f  t h e  f i r s t  g roup  

o f  p la y s  and fo rm s a  l i n k  t o  t h e  two g ro u p s . The d ream , w hich 

p la y s  a  p ro m in e n t r o l e  in  A v e n tu ra , i s  a  c e n t r a l  i s s u e  t o  th e  

m e ta p h y s ic a l  q u e s t io n s  r a i s e d  by  B uero a s  t o  th e  c o m p le x i t ie s  

o f  t r u t h  and i l l u s i o n .  In  t h e  more r e c e n t  p la y s  o f  t h e  second 

g ro u p , a s  in  A v e n tu ra , t h e  c h a r a c te r s *  dream s a r e  a c te d  o u t on 

th e  s t a g e ,  a d d in g  a  new d im en sio n  to  B u e ro 's  c o n c e p t o f  r e a l i t y .
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In each of the four plays of the first group the 
protagonists* solution lies in escape to a dream world or in 
hopes of finding such an existence in the future. In La 
senal que se esnera Enrique and Susana are able to face the 
truth because of their faith in the senal, which symbolizes 
the mysteries of the world beyond, Riquet and Leticia of 
Casi un cuento de hadas accept the harsh realities of their 
limitations, still clinging to their belief in the super­
natural, Irene's only happiness lies in a fantasy world.
Ana and Silvano are able to face death through the revelations 
of the dream.

The failure of the protagonists of these early plays 
to accept the reality of everyday existence led numerous 
critics to unjustly label them as excessively ambiguous,
Thus they were generally misunderstood by the Spanish public 
and were, for the most part, Buero's least successful pro­
ductions. In Aventura en lo sris. the last play in this 
series, the protagonists come to grips with their existential 
reality in more positive terms. In his later plays Buero 
continues this vein as his characters seek a more active in­
volvement in contemporary society.

^^^A bove, C h a p te r  I ,  f o o tn o te s  11 and 12 ; C h a p te r  
I I I ,  f o o tn o te s  3o and 37 .



CHAPTER V 
MAN AND THE ENIGMA OF HIS EXISTENCE:

RECENT FLAYS OF BUERO VALLEJO

The quest for a solution to the enigma of the human 
personality continues on a more sophisticated plane in the 
second group of plays, which include La doble historia del 
doctor Valmy (1 9 6 4 ), El tragaluz (1 9 6 ? ), and Kito ( 1968) , and 
El sueno de la razSn (1 9 7 0 )• In these productions Buero has 
utilized the dream to depict the psychological preoccupations 
of his characters and to clarify their inner drives and moti­
vations. These later works are thus generally regarded as 
less ambiguous by a Spanish public whose tastes have been 
cultivated to a greater understanding of the playwright's 
major thematic considerations.

After Irene Buero returned to the costumbrista- 
sainete vein of Historia de una escalera in Hoy es fiesta 
( 1956 ) and Las cartas boca aba.io (1 9 5 7 ). His next three 
playsf Un sonador oara un pueblo (1958)* Las meninas ( 196I ) , 

and El concierto de San Ovidio (1 9 6 2 ) , represent his histori­
cal dramas, in which past events are reinterpreted in light 
of twentieth-century problems. Buero's personal and theatri­
cal tastes were evolving as he demanded a greater degree of 
psychological penetration into the problems of modem man.

1 3 2
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The second  g ro u p  o f  p la y s  r e p r e s e n t s  a  g r e a t e r  p r e ­

o c c u p a tio n  w ith  th e  p ro b lem s o f  r e a l i t y  a s  i t  a f f e c t s  th e  

b a s ic  m o ra l judgm ents o f  tw e n t ie th - c e n tu r y  s o c i e t y .  T h is  i n  

no way im p lie s  t h a t  B uero  h a s  changed  h i s  em phasis t o  one o f  

s o c i a l  d ram a, f o r  h i s  v i t a l  c o n c e rn  re m a in s  w ith  t h e  i n d i v i ­

d u a l .  I t  does mean t h a t  in  th e s e  p la y s  t h e  a u th o r  h as  com­

b in e d  new c o n c e p ts  o f  r e a l i t y  w ith  th e  c o s tu m b r i s t a - s a in e t e  

b ack g ro u n d  o f  p re v io u s  w o rk s . H is  m ost r e c e n t  p la y  a s  o f  

1970 , E l  sueno  de l a  r a z S n . i s  a  s y n th e s i s  o f  B u e ro 's  dram a­

t i c  id e a s  and h i s  m ost th o ro u g h  t r e a tm e n t  t o  d a te  o f  th e  

c o n c e p t o f  r e a l i t y  and  m an 's  c o n d i t io n .

S e v e ra l  t h e a t r i c a l  d e v ic e s  common t o  D o c to r  Valmy 

and E l  tra fc a lu z  a id  B uero  in  h i s  p s y c h o lo g ic a l  p e n e t r a t io n  

o f  m a n 's  c o n s c ie n c e . The m u l t ip le  s t a g e  s e t t i n g s  w hich had  

b een  u t i l i z e d  in  L as m en inas a r e  now expanded t o  g iv e  th e  

a u d ie n c e  a  t r u e  - i s i o n  o f  su sp en d ed  tim e  and  s im u lta n e o u s  

a c t i o n .  The c h a r a c t e r s  D r, Valmy and t h e  o b s e rv e r s  o f  th e  

f i r s t  p la y  to g e th e r  w i th  E l  and E l l a  o f  E l  tr a fc a lu z  a r e  an  

in n o v a t io n  in  B u e ro 's  t h e a t e r ,  a s  he  a t te m p ts  t o  s tu d y  t h e  

p a s t  by  u s in g  v a ry in g  p e r s p e c t iv e s  o f  t im e .  I n  b o th  p la y s  

one o f  t h e  p r i n c i p a l  c h a r a c t e r s  i s  k i l l e d  by  a  lo v e d  one who 

f in d s  i t  im p o s s ib le  t o  f o r g iv e  him f o r  a  h o rre n d o u s  c r im e .

A lthough  d i f f i c u l t i e s  w ith  t h e  c e n s o r s  have p re v e n te d  

th e  p ro d u c tio n  o f  La d o b le  h i s t o r i a  d e l  d o c to r  Valm y. i t  

n e v e r th e le s s  form s a  v i t a l  l i n k  in  B u e ro 's  t h e a t r i c a l  e v o lu ­

t i o n ,  The q u e s t io n  o f  m an 's  q u e s t  f o r  t h e  t r u t h  rem a in s  a
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p r i n c i p a l  them e, - C om pleted  in  1 964 , i t  was su b m itte d  by 

s e v e r a l  t h e a t r i c a l  com pan ies t o  c e n s o r s h ip  b u t  f a i l e d  t o  

g a in  a p p ro v a l .  As u s u a l ,  th e  o f f i c e  o f  c e n s o r s h ip  d id  n o t 

g iv e  c o n c re te  r e a s o n s  f o r  i t s  r e j e c t i o n .  How ever, t h e  s u b je c t  

m a t t e r ,  w hich c o n c e rn s  th e  t o r t u r e  and  m aim ing o f  p o l i t i c a l  

p r i s o n e r s  in  a  f o r e ig n  c o u n try ,  le a v e s  l i t t l e  d o u b t a s  t o  

i t s  o b je c t io n s ,  B uero  h a s  s t a t e d  t h a t  t h e  c e n s o rs  r e q u e s te d  

t h e  d e l e t i o n  o f  s e v e r a l  s c e n e s  and  some e x p re s s io n s  c o n c e rn ­

in g  th e  s e x u a l  o rg a n s  o f  th e  b a b y , b u t ,  “P ie n so  q u e , aun 

su p o n ien d o  que h u b îesem o s a c e p ta d o  e s o ,  h a b r ia n  in v o cad o  

nuevos in c o n v e n ie n te s ." ^  F u r th e rm o re , B uero was in fo rm ed  

t h a t  t h e  t im in g  o f  t h e  o p en in g  w ould b e  an  im p o r ta n t con ­

s i d e r a t i o n  f o r  i t s  a p p ro v a l  o r  d is a p p r o v a l ,  b e c a u se  o f  th e  

p o s s i b i l i t y  t h a t  t h e  S p a n ish  p u b l ic  w ould c o n n e c t an  u n fo re ­

se en  e v e n t w ith  t h e  p l o t  o f  th e  p la y .  A cco rd in g  t o  P a t r i c i a  

O 'C onnor, th e  1963 A s tu r ia n  m iners*  s t r i k e  and a c c u s a t io n s  

by  th e  w o rk e rs  t h a t  th e y  had b een  t o r t u r e d  i s  a l s o  a  p o s s ib le  

re a s o n  f o r  th e  g o v e rn m e n t 's  o b je c t io n s  t o  th e  p la y .  R e lu c ­

ta n c e  o f  t h e a t r i c a l  com pan ies t o  a c c e p t  such  a  c o n t r o v e r s i a l  

p la y  added to  th e  d i f f i c u l t i e s  p la g u in g  D r. Valm y, and to  

t h i s  d a te  no f u r t h e r  a c t io n  h a s  b een  ta k e n .  The p la y  has 

b een  p u b lis h e d  in  t h e  U n ite d  S t a t e s  i n  th e  S ep tem b er, 1 9 6 ? ,

^ A n to n io  B uero  V a l l e jo ,  (P e r s o n a l  c o r re s p o n d e n c e ) , 
5 /2 4 /7 0 ,

^ P a t r i c i a  O 'C o n n o r, "C e n so rsh ip  in  th e  C ontem porary  
S p a n ish  T h e a te r  and  B uero  V a l l e jo " ,  H is p a n ia , LIT (1 9 6 9 ),
p# 2 5 6 ,
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i s s u e  o f  A r te s  h is p S n ic a s  in  b o th  E n g l is h  and S p a n is h .^

T he c e n t r a l  p rob lem  o f  La d o b le  h i s t o r i a  d e l  d o c to r  

Valmy i s  one w hich v i t a l l y  c o n c e rn s  tw e n t ie th - c e n tu r y  man, 

f o r  t h e  t o r t u r e  o f  p o l i t i c a l  p r i s o n e r s  rem a in s  a  g rim  r e a l i t y  

o f  th e  i n j u s t i c e s  w h ich  p la g u e  h i s  e x i s t e n c e ,  D a n ie l  B arnes 

i s  an  a g e n t  in  th e  p o l i t i c a l  s e c t i o n  o f  th e  n a t i o n a l  p o l ic e  

in  a  f o r e ig n  c o u n t ry .  Unknown t o  h i s  fa m ily  he h a s  been  

r e q u i r e d  t o  p h y s i c a l l y  t o r t u r e  p r i s o n e r s  r e f u s in g  t o  c o o p e r­

a t e  w ith  t h e  a u t h o r i t i e s .  S e v e r a l  weeks e a r l i e r  D a n ie l  had 

b een  o rd e re d  by  h i s  b o s s .  C om m issioner P a u lu s ,  t o  c a s t r a t e  

t h e  p r i s o n e r  H a n n ib a l K a r ty  f o r  r e f u s i n g  t o  d i s c l o s e  c e r t a i n  

in f o rm a t io n ,  D a n i e l 's  g u i l t  h a s  c a u se d  him  t o  b e  im p o te n t, 

a  f a c t  w h ich  i s  b ro u g h t o u t d u r in g  a  v i s i t  t o  t h e  p s y c h ia ­

t r i s t ,  D r , Valmy, D a n i e l 's  w i f e ,  M ary, l e a m s  p a r t  o f  th e  

t r u t h  from  H a n n ib a l 's  w if e ,  L u c i l a ,  one o f  h e r  fo rm e r  s t u ­

d e n t s ,  K ary a t te m p ts  t o  p e rs u a d e  D a n ie l  t o  r e s ig n  h i s  

p o s i t i o n ,  b u t  he  i s  u n a b le  t o  s e c u r e  a  r e l e a s e .  When sh e  

d is c o v e r s  t h a t  K a r ty  h a s  d ie d  a f t e r  r e p e a te d  t o r t u r e ,  K ary , 

in  d e s p e r a t io n ,  s h o o ts  D a n ie l ,  h o ld in g  t h e i r  baby  in  h e r  

a rm s, D a n i e l 's  m o th e r c a l l s  t h e  p o l i c e ,  and Mary i s  ta k e n  

away by  h e r  h u s b a n d 's  fo rm e r c o l l e a g u e s .  H er s e a r c h  f o r  th e  

t r u t h  h a s  ended t r a g i c a l l y  in  t h e  m urder o f  h e r  h u sb an d .

Once more B uero h a s  u se d  t h i s  them e a s  t h e  f o c a l  p o in t  f o r  a  

p la y .

^A n to n io  B uero  V a l l e jo ,  L a d o b le  h i s t o r i a  d e l  d o c to r  
Valm y, A r te s  H i s p l n i c a s , I  ( 1 9 o ? ) ,



136

Buero's treatment of reality in this play represents 
a new dimension over that of the first group of plays. He 
introduces the two observers, senor and senora. a Brechtorian 
technique which will be perfected in El tragaluz. and the 
character of Dr. Valmy, who is the narrator of the action.

An important element in Buero's preoccupation with 
reality is observed in the multiple planes of action. After 
the initial appearance of the two observers, during which the 
audience is reminded that the story is probably not true, the 
figures of Dr. Valmy and his secretary appear on the stage. 
The psychologist is preparing a book of his most interesting 
cases and the narration begins just after the conclusion of 
the first case history. The audience has supposedly heard 
this first story. The patients of the first study live in 
the same apartment house as the Barnes. As he proceeds with 
his narration of the Barnes' account. Dr. Valmy occasionally 
refers to these individuals from the first case, giving only 
a few hints as to the details of their story. The word 
doble of the title represents an ironical contrast, as it is 
obvious that, although Dr. Valmy stresses the importance of 
the facts surrounding the first case, their only significance 
lies in the refusal of these people to accept the reality of 
the second case history. As the doctor indicates, some of 
the details surrounding the Barnes' case are irrelevant.

Premeditadamente me abstengo de comentar quë 
lucha politics, quê actos de sedici6n fueron aquelles.
El lector que lo ignore queda en libertad de imaginer
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que l a  ra zS n  e s ta b a  de p a r t e  de l o s  s e d lo lo s o s , y 
tam b iên  de su p o n e r  l o  c o n t r a r i o . ^

B uero  s u c c e s s f u l ly  m a n ip u la te s  p a s t  and p r e s e n t  a s  

tw o p la n e s  o f  r e a l i t y .  The o b s e rv e rs  and  D r. Valmy form  th e  

f i r s t  p la n e  o f  t h e  p r e s e n t ,  w h ile  th e  a c t io n  ta k e s  p la c e  in  

t h e  p a s t .  Dr# Valmy fo rm s a  p a r t  o f  b o th  p la n e s , a s  he n o t 

o n ly  r e l a t e s  th e  a c t i o n ,  b u t  i s  a l s o  a  p a r t i c i p a n t .  T h is  

B r e c h to r ia n  a l i e n a t i o n  te c h n iq u e  rem oves t h e  s p e c t a t o r  t o  

s t i l l  a n o th e r  l e v e l  o f  r e a l i t y ,  in  w hich he i s  a b le  t o  o b se rv e  

t h e  a c t io n #  The m u l t ip le  s ta g e  s e t t i n g  e n a b le s  t h e  a u th o r  t o  

convey  th e  e f f e c t  o f  b o th  s i n g l e  and s im u lta n e o u s  a c t i o n .  At 

t im e s  th e  c h a r a c t e r s  i n  one s e t  rem ain  r i g i d  when t h e  a c t io n  

s h i f t s  t o  t h e  o th e r .  On s e v e r a l  o c c a s io n s  tim e  i s  m esm erized 

a s  Dr# Valmy s te p s  in  v /ith  a  comment.

T h ese  m u l t ip le  p la n e s  o f  a c t io n  i l l u s t r a t e  once a g a in  

a  b a s ic  p re o c c u p a t io n  o f  t h e  a u th o r  emd th e  c e n t r a l  problem  

o f  t h i s  p l a y ,  th e  f a i l u r e  o f  m odem  man t o  come t o  g r ip s  w ith  

h im s e lf  and  h i s  c i r c u m s ta n c e s .  As in  p re v io u s  p l a y s ,  th e  

c h a r a c t e r s  l e a m  t h e  t r u t h  a b o u t th e m se lv e s  a f t e r  a  lo n g , 

p a i n f u l  s e a r c h  and a s  t h e  r e s u l t  o f  an e m o tio n a l c a t h a r s i s ,  

i n  t h i s  c a s e  t h e  d e a th  o f  D a n ie l .  B uero a g a in  shows th e  la c k  

o f  m an 's  c o n c e m  f o r  th e  s u f f e r i n g s  o f  h i s  f e l lo w  b e in g s .

The s e t t i n g  o f  t h e  p la y  in  a  d i s t a n t  f o r e ig n  c o u n try  

i s  i r o n i c a l ,  f o r  th e  two o b s e rv e rs  a s s u r e  th e  a u d ie n c e  t h a t

^Ibid. .  p. 115.
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th is story is  either not true or is  exaggerated. I f  i t  did 
happen i t  was in some distant, uncivilized part of the world. 
At the play's conclusion these two are led away to a mental 
institu tion , because they refuse to accept the story as true. 
However, the two patients of the f ir s t  case history, who also 
deny the truth of the story, are released. As Dr. Valmy 
points out, he cannot diagnose their illn ess  as a mental 
disorder because they w ill not admit to the reality of a 
situation.

En nuestro extranîsimo mundo, todavîa no se puede 
ca lificar  a esa incredulidad de locura, Y hay millones 
como e llo s . Killones de personas que deciden ignorar 
e l mundo en que viven. Pero nadie les  llama l o c o s . 5

Man's tragedy, according to Buero, is  his inability  
to recognize and accept the truth when he is  confronted with 
a reality  which cannot be denied. Daniel's deaf mother is  
the personification of th is failure, but she is  a mere sym­
bol of humanity's deafness to the cries of their fellow  
beings.

(Dr. Valmy) Tras la  puerta del cuartito sonarîan 
gritos durante toda la  nochei y quizâ en este momento, 
lector, algûn otro desdichado grita a l l î  dentro. Pero 
la  inconsistencia nos.vuelve tan sordos como a la  
madré de mi paciente.®

The moral question of the play l ie s  in the dilemma 
facing the characters as to the justification for the torture

^Ibid. . pp. 165-6 6 , 

^Ibid., pp. 126- 2 7 .
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o f  p r i s o n e r s .  Are any  m eans j u s t i f i a b l e  in  th e  a t ta in m e n t

o f  p o l i t i c a l  g o a l s ,  o r  i s  t h e r e  a  l i m i t  t o  th e  h u m i l ia t io n

i n f l i c t e d  on th e  d i g n i t y  o f  man?

(P a u lu s )  Lo e s e n c i a l  e s  t e n e r  l a  r a z 6 n  a  n u e s t ro  
la d o .  Cuando eso  o c u r r e , poco im p o rtan  
lo s  m edios a  em p lea r.»

(K ary) Es e l  m al p o r  e l  m a l, l a  b o r r a c h e r a  de l a  
s a n g re ,  e l  c o b a rd e  y  s u c io  d e se o  de m a r t i -  
r i z a r  a  s e r e s  in d e f e n s o s .°

Can th e  in d iv i d u a l  b e  h e ld  t o  a c c o u n t f o r  h i s  d e e d s , 

o r  sh o u ld  s o c ie ty  b e  b lam ed f o r  a l l  th e  i l l s  b e s e t t i n g  th e  

tw e n t ie th  c e n tu ry ?

(D a n ie l)  V ivim os en u n a  Ip o c a  t e r r i b l e ,  M ary.
E l lo s  no so n  mâs que . . . e j e c u to r e s  • • •
S i  son  c u l p a b le s ,  to d a  l a  s o c ie d a d  e s
culpable.9

(Mary) «Todos n o !  • S iem p re  hubo q u ie n e s  lo  c o n -  
a e n a ro n !  Y m uchos. rauchîsim os que p ro -  
c u ra ro n  e v i t a r lo .^ ®

F a te  h as  d e te rm in e d  t h a t  c e r t a i n  men l i k e  D a n ie l  a r e  

t h e  t o r t u r e r s  and t h a t  o th e r s  l i k e  H a n n ib a l K a rty  a r e  th e  

v ic t im s .  The p o s s i b i l i t y  t h a t  t h i s  s i t u a t i o n  c o u ld  b e  r e v e r s e d  

a t t e s t s  t o  th e  q u e s t io n  o f  t h e  i n j u s t i c e s  o f  tv /e n t ie th - c e n tu r y  

s o c i e ty  w hich h as  d e s t in e d  c e r t a i n  men t o  p la y  o u t th e s e  r o l e s .

(P a u lu s )  P ero  a  m enudo, un t o r t u r a d o r  e s  un m â r t i r  
que h a  s o b r e v iv id o i  y  un m â r t i r ,  un  t o r ­
tu r a d o r  que no s e  m uri6  a  tie m p o . Como

^Ibid. . p, 157. 

® m d,, p. 131. 

^Ibid.

°̂Ibid. . p. 132.
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p o d r îa  s e r l o  m anana, p o r  e jem p lo , 
c u a lq u ie r a  de n o s o t r o s .H

In  d is c u s s in g  t h e  p l a y ,  th e  a u th o r  r e i t e r a t e s  t h i s  th e o r y .

No f u i  t o r t u r a d o ,  p e ro  pude s e r l o .  Mo t o r t u r é ,  
p e ro  e l  a z a r  h a b r l a  t a l  v ez  p o d id o  d e te rm in e r  que 
lo  h i c i e s e ,  Todo eso  me a n g u s t ia b a  y  me a n g u s t îa ,  
pues e l  p ro b lem s s ig u e  v iv o  en e l  m undo,^2

A lthough  th e s e  q u e s t io n s  rem a in  u n a n sw e re d , th e  im p l ic a t io n

t h a t  s o c ie ty  m ust f i n d  a  c u r e  t o  i t s  i l l n e s s  i s  e v id e n t  in

th e  w ords o f  D r, Valm y,

Ju an d o  me i n c l i n é  p a r a  e x te n d e r  l a  v u lg a r  r e c e t a  
que t a n t a s  v e c e s  o c u l t a  n u e s t r o  em barazo , p en sab a  
que e r a  e l  mundo q u ie n  e s ta b a  en ferm o  y  que no p o d ia  
c u r a r  a l  mundo,

The m o ra l p ro b lem s o f  La d o b le  h i s t o r i a  d e l  d o c to r  

Valmy d o es n o t  overshadow  B u e ro 's  em p h asis  on th e  in d iv id u a l  

q u e s t io n  o v e r  t h e  s o c i a l  im p l i c a t i o n s .  A lthough  D r. V a ln y 's  

book i s  m eant t o  b e  a  c o m p ila t io n  o f  s c  l e n t  i f c  d a t a ,  he 

s t r e s s e s  t h e  im p o rta n c e  o f  th e  human e lem e n t in  p s y c h o lo g ic a l  

s t u d i e s ,

E l  p s i q u i a t r a  y  e l  s o c io lo g o  p o se e n  c i e n c ia s  mâs 
c o m p lé ta s  que l a  m ia , p e ro  ta m b ié n  mâs f r i a s .  A nte 
su s  im p le c a b le s  a n â l i s i s ,  e l  d o lo r  mismo p a re c e  e s f u -  
m arse , . • Yo no puedo o l v i d a r l o ,  A ml me im p o rta  
so b re  to d o  l a  p e rs o n a  c o n c r e ta  que l l e g a  a  mi c o n s u l ta  
con l o s  o jo s  humedos y  e l  c o ra z é n  a g i t a d o . l *

I t  i s  th e  f o r c e s  o f  human c o n f l i c t  and  f e e l i n g s  o f  g u i l t  w hich

d r iv e  Mary t o  h e r  d e s p e r a te  s i t u a t i o n .  A lthough  m o tiv a te d  by

l l l b i d . .  p ,  157 ,

^^B uero  V a l l e j o ,  (P e r s o n a l  c o r re s p o n d e n c e ) ,
5 /2 4 /7 0 .

^^B uero  V a l l e j o ,  La d o b le  h i s t o r i a  d e l  d o c to r  Valmv.
p. 151.

^̂ Ibid. ,  p. 101,
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a  co n c e rn  f o r  h e r  f e l lo w  b e in g ,  M ary 's  dilem m a l i e s  i n  h e r  

p e r s o n a l  a n g u is h  o v e r  D a n i e l 's  g u i l t .

La d o b le  h i s t o r i a  d e l  D o c to r  Valmy i s  a  p s y c h o lo g ic a l  

s tu d y  o f  two human b e in g s  c a u g h t in  an  e m o tio n a l c o n f l i c t  f o r  

w hich  th e r e  ca n  b e  o n ly  one t r a g i c  e n d in g . D a n ie l h as  become 

a  p o licem an  b e c a u se  o f  th e  econom ic s i t u a t i o n  o f  h i s  f a m ily .  

H is  i n t e r e s t s  l a y  e lse w h e re  i n  a  l i t e r a r y  c a r e e r .  F o rced  to  

abandon h i s  s t u d i e s  by th e  d e a th  o f  h i s  f a t h e r ,  he  e n t e r s  th e  

p o l i c e  f o r c e  a t  t h e  s u g g e s t io n  o f  C om m issioner P a u lu s , h i s  

m o th e r 's  fo rm e r  s w e e th e a r t .  When h e  re a c h e d  a  c e r t a i n  p o l i ­

t i c a l  m a tu r i ty  he  was p rom oted  t o  th e  p o l i t i c a l  s e c t i o n .

H is  s t r o n g  d e s i r e  f o r  econom ic advancem ent h a s  c a u sed  D a n ie l 

t o  deny th e  m o ra l t r u t h  o f  h i s  a c t s  and th o s e  o f  h i s  c o l l e a ­

g u e s ,  He h a s  c a r r i e d  th e  g u i l t  o f  th e  t o r t u r e  and maiming 

o f  th e  p r i s o n e r s  a s  a  s e c r e t  b u rd e n , b e c a u se  he la c k s  th e  

s t r e n g t h  t o  c o n f id e  in  h i s  w i f e .  When h e  c a s t r a t e s  H an n ib a l 

K a r ty ,  D a n ie l u n d e rg o es  a  t r a u m a t ic  e m o tio n a l e x p e r ie n c e  f o r  

w hich  th e r e  can  b e  no c u r e .  H is  im po tence  r e p r e s e n t s  h i s  

a t te m p ts  t o  co m pensa te  f o r  h i s  g u i l t ,  "F o r l o  que h a  hecho 

h ay  que p a g a r  un  p r e c io  muy c a r o ,  y  lo  e s t a  p ag an d o ,"^ ^

D a n ie l  a t te m p ts  t o  j u s t i f y  h i s  a c t io n s  by c la im in g  t h a t  

t h e s e  men a r e  d e s p ic a b le  c r im in a l s  f o r  whom no pun ishm en t i s  

to o  h a r s h ,  b u t  h i s  i l l n e s s  i s  p ro o f  t h a t  he  h as been  u n a b le  t o  

even  co n v in c e  h im s e l f .

^^Ibid, . p. 113.
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(D r. Valmy) Hay a lg o  en su  i n t e r i o r  que l e  d ic e
que lo  que h a  hecho no s e  puede h a c e r ,  
aunque u s te d  a f irm a  que s e  debe h a c e r .
P a ra  c u r a r s e ,  t e n d r î a  que a d m i t i r  que 
h a  com etid o  a lg o  i n j u s t i f i c a b l e  y  e sp a n -  
t o s o . 1 6

D a n ie l  i s  s e iz e d  by an  overw helm ing d e s i r e  t o  l i g h t e n  

th e  b u rd en  o f  h i s  g u i l t  by c o n f e s s in g  t o  h i s  w i f e .  H ow ever, 

h e  i s  u n a b le  t o  o b ta in  th e  f o rg iv e n e s s  w hich  he so  d e s p e r a te ly  

n e e d s .  K ary  ca n  f e e l  o n ly  a  g row ing  co n tem p t f o r  h e r  husband  

whom sh e  s e e s  a s  an  e x e c u t io n e r .  " Que e s t a n  h ac ien d o  a h o ra  

mismo en t u  J e f a t u r a ?  A quê d io s  e s p a n to so  e s t â i s  s a c r i f i -  

cando?"l?

Mary p e rs u a d e s  D a n ie l  t h a t  he m ust le a v e  th e  p o l ic e  

f o r c e  im m e d ia te ly , b u t  when h i s  a t te m p ts  t o  s e c u re  a  le a v e  

o f  ab sen ce  a r e  th w a r te d  by C om m issioner F a u lu s ,  D a n ie l i s  

u n a b le  t o  ta k e  any d e c i s iv e  a c t i o n .  He i s  weak and e v a s iv e  

i n  h i s  re s p o n s e s  t o  M a ry 's  q u e s t io n s .

As he a t te m p ts  t o  l e a r n  th e  t r u t h  a b o u t h im s e l f ,

D a n ie l  s lo w ly  comes t o  th e  r e a l i z a t i o n  t h a t  a l l  o f  h i s  

c o l le a g u e s  s u f f e r  from  some form  o f  p s y c h o lo g ic a l  i l l n e s s .

"Lo que a q u î  su c ed e  no sS lo  d e s t r o z a  a  q u ie n e s  lo  p ad ecen ;
18d e s t r o z a  a  q u ie n e s  l o  h a c e n ."  He a l s o  d is c o v e r s  t h a t  P a u lu s ,  

whom he had p r e v io u s ly  re g a rd e d  a s  i n f a l l i b l e ,  h as  h a rb o u red  

a  deep  re s e n tm e n t a g a in s t  D a n ie l ,  a s  th e  so n  o f  th e  woman he 

had  hoped t o  m a rry . D a n ie l f i n d s  th e  c o u ra g e  to  denounce

^^ I b i d . . p .  111 . 

^ ^ I b i d . . p .  131 . 

IGl b i d . . p .  1 5 9 .
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P a u lu s  a s  a  man l i v i n g  a  l i e  and  i s  th e  a p p a re n t  w in n e r  in  

h i s  a t te m p t  t o  le a v e  th e  f o r c e ,  h u t  i t  i s  o n ly  a  te m p o ra ry  

v i c t o r y ,  f o r  F a u lu s  h a s  no i n t e n t i o n  o f  r e l e a s i n g  h im .

D a n i e l 's  t r a g e d y  i s  t h a t  h e  i s  c a u g h t in  a  t r a p  from  w hich 

t h e r e  ca n  h e  no e x i t .  He d ie s  b e c a u se  he i s  n o t  c a p a b le  o f  

d e c i s iv e  a c t i o n .  He i s  u n a b le  t o  f r e e  h im s e l f  from  th e  p o l i c e  

f o r c e  o r  t o  o b ta in  h i s  w i f e 's  f o r g iv e n e s s .  Y e t he c a n n o t 

c o n t in u e  t o  e x i s t  w ith o u t  h e r  p a rd o n . He r e a l i z e s  t h a t  h i s  

e n t i r e  r e l a t i o n s h i p  w ith  Mary h a s  been  b a s e d  on a  l i e .

L ik e  Armando o f  I a s i  un  c u e n to  de h a d a s , D a n ie l 's  

s e a r c h  f o r  th e  t r u t h  ends j u s t  moments b e f o r e  h i s  d e a th  w ith  

t h e  r e a l i z a t i o n  t h a t  he  c a n n o t e sc a p e  from  h i s  c i r c u m s ta n c e s .  

He now knov/s t h a t  he  w i l l  n e v e r  b e  c u re d  from  h i s  im p ô tency 

and t h a t  d e a th  i s  t h e  o n ly  s o l u t i o n .  As K ary  r e p e a te d ly  

f i r e s  a t  him  t h e r e  i s  a  s m ile  o f  g r a t i t u d e  on h i s  l i p s .

The dilem m a f a c in g  K ary i s  more co m p lex , f o r  i t  

in v o lv e s  num erous g u i l t  com plexes and h e r  lo v e - h a te  r e l a ­

t i o n s h i p  w ith  h e r  h u sb an d . M a rr ie d  a t  a  l a t e  a g e , Mary 

f e l t  t h a t  sh e  had  a t  l a s t  fo u n d  th e  i d e a l  man whose m o ra l 

c o n v ic t io n s  m atched  h e r  own. S h u t t in g  h e r  ey e s  and e a r s  t o  

t h e  rum ors o f  th e  c r u e l t i e s  a t  h e a d q u a r te r s ,  sh e  h as  rem ained  

s e c u re  in  h e r  b e l i e f  t h a t  th e y  w ere  m a lic io u s  l i e s .  I t  i s  

L u c 1 1 a 's  v i s i t  w hich f i n a l l y  sh a k e s  h e r  c o n f id e n c e ,  f o r c in g  

h e r  t o  re -e x a m in e  h e r  s i t u a t i o n .

H er s e a rc h  f o r  th e  t r u t h  i s  b e s e t  by  num erous emo­

t i o n a l  c r i s e s ,  in  w hich th e  gruesom e d e t a i l s  o f  h e r  h u s b a n d 's
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a c t i v i t i e s  a r e  g r a d u a l ly  r e v e a le d .  A t f i r s t  sh e  s t r u g g le s

w ith  h e r  c o n s c ie n c e , f o r  sh e  w ould l i k e  t o  b e l i e v e  t h a t

D a n ie l  i s  in c a p a b le  o f  such  a c t s ,  K ary a t te m p ts  t o  b e a r

th e  b u rd en  o f  D a n i e l 's  g u i l t ,  when sh e  i s  no lo n g e r  a b le  t o

deny th e  g rim  r e a l i t y  c o n f r o n t in g  h e r .  A f t e r  K a r ty 's  d e a th

sh e  b eg s  L u c i la  t o  f o r g iv e  h e r .  The young g i r l  r e f u s e s  t o

a c c e p t  h e r  o f f e r  o f  f r i e n d s h ip  and co m p ass io n , p lu n g in g  Mary

d e e p e r  to w ard  h e r  t r a g i c  d e s t i n y .  She now r e g a rd s  D a n ie l a s

a  c r im in a l  who h as  com m itted  su ch  m o n stro u s  deeds t h a t  i t  i s

im p o s s ib le  f o r  h e r  t o  f o r g iv e  him:

(D a n ie l)  Kay un perdS n  en a lg u n  la d o  p a r a  m l, Tengo 
que b u s c a r lo  y  m e re c e r lo .  ;Dame tu  e l  tu y o , 
aunque to d a v ia  no lo  m erezca!

(K ary) ^GSmo p o d r îa ?  ôCômo p o d r îa  s i q u i e r a  e s a  n in a  
v iu d a ?  Y | 1  y a  no puede d a r t e l o ,  po rque lomatâsteis,Î9

M ary 's  g u i l t  com plex now e x te n d s  t o  h e r  b ab y , f o r  sh e

c h a s t i z e s  h e r s e l f  f o r  co m m ittin g  a  s i n  by b r in g in g  an in n o c e n t

c h i l d  i n t o  a  w orld  o f  e v i l  and c r u e l t y ,  " jP o b re  h i j o  m io!

S O ja lâ  e l  me p e rd  one a lg u n  d î a  e l  h a b e r le  t r a l d o  a  e s t e  mundo 
20e s p a n to s o ! "  She i s  u n a b le  t o  a c c e p t  D r, V alm y 's s u g g e s t io n  

t h a t  sh e  d e d ic a te  h e r  l i f e  t o  h e r  son  in  th e  hopes t h a t  he 

w i l l  n o t  grow up t o  b e  l i k e  h i s  f a t h e r .  She s e e s  D a n ie l 's  

f a c e  i n  h e r  b ab y , an d  i t  i s  t h e  f a c e  o f  a  m u rd e re r .

The n ig h tm are  e n a c te d  on th e  s t a g e  sy m b o lize s  th e

c o n f l i c t s  and g u i l t  com plexes w hich  a r e  b e s e t t i n g  K ary a s  sh e

^̂ Ibid, , p, 1 5 3 , 

ZOlbid, . p, 1 5 0 ,
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s t r u g g le s  t o  f in d  h e r  i d e n t i t y .  I n  M ary 's  dream  D a n ie l c u t s

o f f  h e r  f in g e r s  t o  d ise n g a g e  them  from  th e  e l e c t r i c a l  c u r r e n t

o f  t h e  lamp and c a s t r a t e s  th e  baby  w ith  a  p a i r  o f  s c i s s o r s ,

w h ile  th e  g ran d m o th e r lo o k s  on a p p ro v in g ly .

T h ere  i s  no lo n g e r  f a i t h  n o r  hope f o r  M ary, f o r  sh e

does n o t  have th e  s t r e n g t h  t o  s t r u g g le  a g a in s t  h e r  d e s t in y .

"No. Es como e l  que s e  v u e lv e  a  un p a d re  y  d ic e  d esd e  l a

o r i l l a  que n a d e , que debo n a d a r  . . . y  yo y a  no te n g o  
21f u e r z a s . "  She r e a l i z e s  t h a t  D a n ie l  la c k s  th e  c a p a c i ty  f o r  

d e c i s iv e  a c t io n  t o  e sc a p e  from  th e  t r a p  o f  p o l i c e  h e a d q u a r te r s ,  

and  sh e  c a n n o t f o r g iv e  him f o r  t h e  c r u e l t i e s  he  h as  i n f l i c t e d  

on th e  p r i s o n e r s .  H er h a te  f o r  h e r  husband becom es a  p a th ­

o lo g ic a l  f e a r  t h a t  he w i l l  harm h e r  and t h e i r  s o n . U nable 

t o  c o n t r o l  h e r  f e a r  and  h a te  f o r  D a n ie l ,  Mary i s  f i n a l l y  

d r iv e n  t o  m urder h im .

K ary i s  l e d  away by  h e r  h u s b a n d 's  c o l le a g u e s  p r e ­

sum ably  t o  fa c e  t h e  same f a t e  a s  D a n ie l 's  v ic t im s .  H er 

to rm e n to rs  have c h o se n  t h e i r  own form  o f  i l l n e s s  t o  compen­

s a t e  f o r  th e  h o rre n d o u s  c r im e s  th e y  have co m m itted . S u p e r­

f i c i a l l y ,  F au lu s  a p p e a rs  t o  b e  th e  o n ly  one who h a s  n o t 

been  a f f e c t e d  e m o tio n a lly  o r  p h y s ic a l ly  and who i s  co n v in ced  

t h a t  t h e  t o r t u r e  o f  p o l i t i c a l  p r i s o n e r s  i s  j u s t i f i a b l e .

"P orque yo he e le g id o  e l  p o d e r , a e n tie n d e s ?  E n tr e  d e v o ra r
2?y s e r  d e v o ra d o , e s c o jo  lo  p r im e ro . Y t e  l l e v o  conm igo ."

Zl l b i d . .  p .  151 . 

Z^i b i d . .  p .  158 .
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The c l a s h  betw een  P au lu s  and D a n ie l i s  t h e  b a s ic  

c o n f l i c t  o f  th e  a c t i v i s t  v e r s u s  th e  p a c i f i s t .  P a u lu s  h as  

chosen  p o s i t i v e  a c t io n  o v e r  p a s s iv e  c o n te m p la tio n , b u t  h i s  

p o s i t i v e  c o n c e p ts  have been  d e d ic a te d  t o  n e g a t iv e  r e s u l t s ,  

f o r  he d is r e g a r d s  th e  b a s ic  human r i g h t s  o f  a l l  men. In  

a n o th e r  ag e  w ith  d i f f e r e n t  m oral v a lu e s  he would p e rh ap s  

have made a  v a lu a b le  c o n t r ib u t io n  t o  s o c ie ty .

P a u lu s  a t te m p ts  t o  co n v in ce  D a n ie l t h a t  th e y  m ust u se  

th e s e  m ethods t o  p re v e n t  th e  enemy from  g a in in g  c o n t r o l ,  f o r  

t h e i r  op p o n en ts  would r e s o r t  t o  t h e  same te c h n iq u e s .  How ever, 

a s  D a n ie l p ro b e s  d e e p e r  in  h i s  s e a r c h  f o r  th e  t r u t h ,  he r e a l ­

i z e s  t h a t  P au lu s*  e x i s te n c e ,  l i k e  t h e  o th e r s ,  h a s  b een  a  l i e .  

";Qu6 f r a c a s o ,  s e n o r  P a u lu s Î E s tâ  u s te d  f a l s i f i c a d o .  Es 

una  m e n tir a  que an d a  con su  condena a  c u e s ta s ." ^ ^

The i n s e c u r i t i e s  and d o u b ts  p la g u in g  P a u lu s  a r e  a s  

g r e a t  a s  any o th e r  man on th e  f o r c e ,

(P a u lu s )  En d e f i n i t i v e ,  e l  mundo e s  e l  mismo a h î
f u e r a  y  a q u î  d e n t r o .  P o r eso  e s  un  i l u s o  
e l  que c r é a  q u e , p a r a  h a c e r  n u e s t ro  t r a b a j o ,  
s e  pueden  e n c o n tr a r  hom bres d i f e r e n t e s  o 
f o r z a r l o s  a q u î .  K Îram e* yo he s id o  e se  
i l u s o ,  J a d a  uno de t u s  com paneros h a  s id o  
p a r a  mî u n a  d e s i lu s i6 n  y  t@ h as  s id o  l a  
u l t im a  • . . P orque en t i  c o n f ia b a ;  tiS 
e r a s  d i s t i n t o .  lomo y o .2 4

a o n f r e n te d  by t h e  t r u t h  c o n c e rn in g  h i s  f e e l in g s  o f  vengenace

a g a in s t  D a n ie l 's  f a t h e r ,  F a u lu s  i s  fo rc e d  t o  come t o  g r ip s

Ĝ Ibid. 
24Ibid. .  pp. 159-60 .
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w ith  h i s  t r u e  m o tiv e s  f o r  e n c o u ra g in g  D a n ie l t o  e n t e r  th e  

p o l ic e  f o r c e .

The g ran d m o th e r rem a in s  u n c o n c e rn e d , f o r  sh e  i s  

sym bo lic  o f  tw e n t ie th - c e n tu r y  s o c i e ty  w hich c h o o se s  t o  ig n o re  

th e  t r u t h  o f  i t s  r e a l i t y .  L ik e  s o c i e t y ,  sh e  h a s  a  c o l l e c t i o n  

o f  p i l l s  w hich w i l l  su p p o se d ly  c u re  any i l l .  H er p h y s ic a l  

d e a fn e s s  can  b e  p e rc e iv e d  a s  r e p r e s e n t a t i v e  o f  h e r  s p i r i t u a l  

vacuum . She r e f u s e s  t o  l i s t e n  t o  M a ry 's  p le a s  f o r  h e lp .

The B a rn e s ' b a b y , l i k e  th e  baby  o f  A v en tu ra  en lo  

g r i s  and th e  two young p e o p le  o f  H i s t o r i a  de u n a  e s c a l e r a , 

sy m b o lize s  a  hope f o r  m ankind in  th e  f u t u r e .  The c o n c lu d in g  

l i n e s  spoken  by  th e  g ra n d m o th e r, a r e  a  r e p e t i t i o n  o f  a  s to r y  

t o l d  by th e  same c h a r a c t e r  in  A ct I ,  A p a r a l l e l  can  be drawn 

w ith  H i s t o r i a  de una e s c a l e r a  in  w hich  Fernando  r e p e a t s  th e  

l i n e s  o f  an  e a r l i e r  s c e n e . A lth o u g h  in  b o th  c a s e s  a  n e g a t iv e  

c o n c lu s io n  m igh t b e  assum ed , t h e  p o s s i b i l i t y  o f  hope i s  l e f t  

open t o  i n d iv i d u a l  i n t e r p r e t a t i o n .

T he t r a g e d y  o f  D a n ie l  and Mary i s  t h e  t r a g e d y  o f  

tw e n t ie th - c e n tu r y  man. S o c ie ty  can  no lo n g e r  b e  d e a f  t o  th e  

scream s o f  P a u lu s '  v i c t im s .  H ow ever, m a n ,u n lik e  K ary , can n o t 

s u r r e n d e r  in  h i s  s t r u g g l e .  He m ust c l i n g  t o  t h e  hope t h a t  

p e rh a p s  t h e  s o lu t io n  w i l l  b e  found  in  h i s  d e s c e n d a n ts .

After a five year silence Buero returned to the 
Spanish stage in 196? with his production of El tragaluz. In 
the dramatic treatment of th is play Buero drew heavily on 
previous experiences, u tiliz in g  many thematic elements of
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e a r l i e r  p l a y s .  H ow ever, t h e  e v o lu t io n a ry  p ro c e s s  o f  B uero"s 

t r e a tm e n t  o f  m u l t ip l e  p la n e s  o f  r e a l i t y  can  r e a d i l y  b e  seen  

in  h i s  in c r e a s in g  p re o c c u p a tio n  w ith  t h e  p ro b lem s o f  tim e  and 

e x i s te n c e .

The f u t u r i s t i c  s e t t i n g  o f  th e  p la y  p la c e s  th e  tw en­

t i e t h  c e n tu ry  a s  t h a t  o f  t h e  h i s t o r i c a l  p r e s e n t ,  th u s  l in k in g  

E l  t r a g a l u z  w ith  B uero*s e a r l i e r  h i s t o r i c a l  p l a y s ,  b u t  ad d in g  

a  new d im en sio n  t o  th e  p ro b lem s o f  human i d e n t i t y .  The 

a u th o r  h a s  d is c a rd e d  th e  c h a r a c t e r  o f  D r. V^Iuqt, who p a r t i ­

c ip a te d  in  th e  a c t io n  o f  t h e  p r e v io u s ly  d is c u s s e d  p la y ,  r e ­

t a i n i n g  th e  two o b s e rv e rs  a s  members o f  a  f u t u r i s t i c  s o c ie ty  

who a t te m p t t o  i n t e r p r e t  and  a n a ly z e  t h e  th o u g h ts  and a c t io n s  

o f  th e  tw e n t ie th - c e n tu r y  fa n ta s m a s .

T he o p en in g  sc e n e  d e p i c t s  t h e s e  two c h a r a c t e r s .  Kan 

h a s  now su c ceed ed  in  r e c o v e r in g  th e  t o t a l  u n i ty  o f  th e  p a s t  

in  h i s  a c t i o n s ,  th o u g h ts ,  and  f e e l i n g s . The tw o p l a y e r s ,  E l 

and E l l a , who p e r i o d i c a l l y  i n t e r r u p t  t h e  m ain a c t i o n ,  a r e  

c o n d u c tin g  an ex p e rim en t t o  u n co v e r  one sm a ll fra g m en t o f  

t h i s  t o t a l i t y ,  t h e  s to r y  o f  a  fa m ily  l i v i n g  in  one o f  M a d rid 's  

many b asem en ts  and th e  e f f o r t s  o f  tw o b r o th e r s  t o  u n co v e r th e  

r e a l i t y  o f  t h e i r  human s i t u a t i o n .

The e v e n ts  o f  t h e  C i v i l  War e x e r te d  a  trem endous 

im pact a t  a l l  l e v e l s  o f  S p a n is h  s o c i e t y .  The fa m ily  o f  

V ic e n te  and K a r io  r e p r e s e n t s  b u t  one o f  th e  many S p a n ish  

f a m i l ie s  t r a u m a t i c a l l y  a f f e c t e d  by t h e  w ar. They have l iv e d  

in  a  basem en t a p a rtm e n t s in c e  t h e i r  r e t u r n  t o  M adrid  a t  th e
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c lo s e  o f  th e  c o n f l i c t .  V ic e n te 's  y o u n g er b r o t h e r ,  K a r io ,  

rem ain ed  w ith  th e  f a m ily ,  w h ile  he moved away, becom ing th e  

s u c c e s s f u l  e d i t o r  o f  a  p u b l i s h in g  h o u se . The aged  f a t h e r ,  

s u f f e r i n g  from  a  m e n ta l d i s o r d e r ,  sp en d s m ost o f  h i s  tim e  

c u t t i n g  o u t f i g u r e s  from  m agazines and p o s tc a r d s .  He i s  

o b se sse d  w ith  th e  i d e n t i t y  o f  th e  p e o p le  d e p ic te d  in  th e  

p h o to s , c o n t in u a l ly  a s k in g , "^Q uîen e s  e s te ? "

I n  th e  days fo l lo w in g  th e  c o n c lu s io n  o f  th e  C i v i l  

War t h e  fa m ily  had  a t te m p te d  t o  b o a rd  a  t r a i n  bound f o r  M ad rid , 

b u t  was u n s u c c e s s f u l .  A round h i s  n eck  V ic e n te  c a r r i e d  t h e  con­

t a i n e r  o f  p r o v is io n s  f o r  t h e  f a m ily ,  in c lu d in g  th e  s m a ll  quan­

t i t y  o f  m ilk  w hich th e y  had  managed t o  a c q u ir e  f o r  t h e i r  tw o- 

y e a r - o ld  s i s t e r ,  E l v i r i t a .  Ig n o r in g  th e  o rd e r s  o f  h i s  f a t h e r  

t o  d ise m b a rk , V ic e n te  rem a in ed  on th e  t r a i n ,  w hich he a lo n e  

had  b een  a b le  t o  b o a rd . T h re e  days l a t e r  E l v i r i t a  d ie d  o f  

h u n g e r .

The c l a s h  betw een  V ic e n te  and M ario  on id e o lo g ic a l  

g ro u n d s becom es in c r e a s in g ly  a c u te ,  c u lm in a tin g  in  t h e i r  

r i v a l r y  o v e r  E n c a m a , V ic e n te 's  s e c r e t a r y  and m i s t r e s s .

M ario  a c c u s e s  V ic e n te  o f  c a u s in g  h i s  f a t h e r ' s  i l l n e s s  and in  

a  moment o f  ex trem e a n x ie ty  t h e  f a t h e r  k i l l s  V ic e n te .  A lthough  

E n ca m a  i s  p re g n a n t w ith  t h e  o ld e r  b r o t h e r 's  b a b y , sh e  and 

M ario  d e c id e  t o  m arry  w ith  th e  hope t h a t  t h e i r  c h i ld r e n  w i l l  

someday f in d  th e  t r u t h  w hich  h as  e lu d ed  t h e i r  p a r e n t s .

The s u b t i t l e  "E x p erim en ts  en dos p a r t e s " ,  a s  w e l l  a s  

th e  f i g u r e s  o f  ^  and E l l a . a r e  e s s e n t i a l  t o  th e  a u t h o r 's
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p u rp o s e . A lth o u g h  th e  p la y  c o u ld  s u r v iv e  s t r u c t u r a l l y  w ith  

t h e  a c t io n  o f  th e  tw e n t ie th  c e n tu r y ,  t h e  id e o lo g ic a l  a s p e c t s  

w ould  b e  l o s t .  B uero  r e j e c t s  th e  th e o ry  t h a t  E l  and E l l a  a r e  

m e re ly  B re c h to n ia n  f i g u r e s  o u t o f  th e  w o rld  o f  s c ie n c e  f i c t i o n ,  

The p u rp o se  o f  th e  e x p e rim e n t i s  f o r  tw e n t ie th - c e n tu r y  man to  

r e c o g n iz e  and judge  h im s e l f  s u b je c t i v e ly  i n  h i s  own c e n tu ry  a s  

w e l l  a s  o b j e c t i v e l y ,  a s  a  member o f  a  f u t u r e  s o c i e ty .  B u e ro 's  

b a s i c  them e o f  t h e  s e a r c h  f o r  th e  t r u t h  c o n t in u e s  on a  h i t h e r ­

t o  u n e x p lo re d  d im e n s io n .

S i  no os habëis sentido en alg8n instante verda- 
deros seres del sig lo  veinte, pero observados y juz- 
gados por una especie de conciencia futura; s i  no os 
habSis sentido en algSn otro momento como seres de 

. un futuro hecho ya presente que juzgan, con rigor y 
piedad, a gentes rouy antiguas y acaso iguales a 
vosotros, e l experiments ha fracasado.^5

The m u l t ip le  p la n e s  o f  r e a l i t y  a r e  com bined w ith  th e  

th em es o f  tim e  and e x i s te n c e  w hich B uero  h a s  u sed  in  p re v io u s  

p l a y s ,  n o ta b ly  H i s t o r i a  de u n a  e s c a l e r a .  The e s s e n t i a l  

d i f f e r e n c e  in  E l  t r a g a l u z  i s  th e  u se  o f  t h e  f u tu r e  a s  a  p o in t  

o f  d e p a r tu r e  f o r  t h e  c e n t r a l  a c t io n  o f  t h e  p r e s e n t .  T h is  

c r e a t e s  t h e  d u a l  a s p e c t  o f  t h e  s p e c t a to r  who v iew s h im s e lf  

b o th  s u b je c t i v e ly  and  o b j e c t i v e l y .  The c h a ra c te r s *  v iew  o f  

r e a l i t y  i s  d i s t o r t e d  by  th e  basem ent s k y l i n e .  They a r e  seen  

b y  tw o o b s e rv e rs  th ro u g h  a  ty p e  o f  seco n d  s k y l in e .  The 

o b s e rv e r s  a r e  in  tu r n  v iew ed  by th e  s p e c t a t o r s  who

^^A nton io  B uero  V a l l e jo ,  E l t r a g a l u z . C o le c c ig n  
t e a t r o . 572 ( e x t r a ) , (M adrid i A l f i l ,  1 9 6 8 ) , p .  100,
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s im u lta n e o u s ly  assum e tw o r o l e s  % t h a t  o f  a  member o f  th e  

f u t u r i s t i c  s o c i e ty  and a s  a  co n tem p o rary  o f  th e  tw e n t ie th  

c e n tu r y .

Time and  e x i s te n c e  a r e  p re s e n te d  a s  an  e n d le s s  f lo w ,

l i n k i n g  p r e s e n t  and f u t u r e . F u tu re  c e n t u r i e s ,  now a b le  to

p ro b e  th e  p a s t ,  have r e a l i z e d  i t s  im p o rta n ce  in  th e  p r e s e n t

an d  f u t u r e ,  "D u ran te  s i g l o s  tuv im os que o l v i d a r ,  p a r a  que

e l  p asad o  no n o s  p a r a l iz a s e *  a h o ra  debemos r e c o r d a r  in c e s a n te -
2 6m e n te , p a r a  que e l  p asad o  no n os e n v e n en e ,"  As se e n  e l s e ­

w here  in  B u e ro *8 p l a y s ,  m an 's  e x is te n c e  c a n  now be p re s e rv e d  

in  a  t o t a l  s y n th e s i s  o f  t im e ,

( E l la )  E se  e r e s  t u ,  y  t i î  y  tfi* Yo so y  t û ,  y  t i î  
e r e s  Yo, Todos hemos v iv id o ,  y  v iv ire m o s  
to d a s  l a s  v id a s ,

(É1) S i  to d o s  h u b ie s e n  pensado  a l  h e r i r ,  a l  a t r o -  
p e l l a r ,  a l  t o r t u r a r ,  que e ra n  e l l o s  mismos 
q u ie n e s  l o  p a d e c îa n ,  no lo  h a b r îa n  h e c h o ,27

T he em phasis i s  n o t  on th e  t o t a l i t y  o f  th e  p a s t ,  b u t  on th e

i n d iv i d u a l s  w hich  co m p rise  t h i s  t o t a l i t y .

I n  s p i t e  o f  th e  g r e a t  t e c h n o lo g ic a l  s t r i d e s  o f  f u tu r e

c e n t u r i e s t  th e  o b s e rv e r s  acknow ledge th a t  th e y  can  n e v e r  hope

t o  c a p tu r e  th e  t o t a l i t y  o f  th e  p a s t ,  . , , nunc a  recu p erem o s

l a  t o t a l i d a d  de l o s  tie m p o s  y  l a s  v id a s ,  P e ro  en e s a  t a r e a

s e  e s c onde l a  r e s p u e s ta  a  l a  g ran  p r e g u n ta ,  s i  e s  que l a
2Rt i e n e , "  A lth o u g h  now c a p a b le  o f  r e c o v e r in g  even t h e  th o u g h ts

2 ^ I b i d , ,  p ,  8 3 . 

^ ^ I b id ,
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o f  th e  p a s t  g e n e r a t io n s  » th e  f u t u r i s t i c  o b s e rv e rs  a r e  s t i l l  

u n a b le  t o  d i s t i n g u i s h  betw een  c o n c e p ts  and a c tu a l  r e a l i t y .  

T h is  l in k s  t h e s e  c h a r a c te r s  t o  B uero*s e s s e n t i a l  q u e s t io n  o f  

t h e  t r u e  n a tu r e  o f  r e a l i t y  a s  e x p re s se d  in  p re v io u s  p l a y s .

"La g ra n  p re g u n ta "  r e f e r r e d  t o  by  E l  and E l l a  i s  th e  

f o c a l  p o in t  f o r  th e  them e o f  t im e  and e x i s te n c e .  "^QuiSn 

e s  $ se?"  r e p e a te d  in c e s s a n t ly  by  th e  P ad re  i s  th e  an g u ish ed  

c r y  o f  m ankind w hich lo n g s  t o  s o lv e  th e  enigm a o f  i t s  id e n ­

t i t y .  T h is  q u e s t io n  h as  become a  b a s ic  one in  th e  d i s t a n t  

f u t u r e  o f  E l  and  E l l a , b e c a u se  o f  th e  i n j u s t i c e s  and inhum­

a n i t y  o f  man i n  e a r l i e r  c e n t u r i e s .  I t  rem a in s  beyond th e  

r e a l i t y  o f  t h e  tw e n t ie th  c e n tu r y  and i s  a  p re o c c u p a tio n  o f  a  

s e l e c t  few .

The c h o ic e  o f  th e  P a d r e . who o b v io u s ly  e n v is io n s  

tw e n t ie th - c e n tu r y  r e a l i t y  from  a  d i s t o r t e d  v ie w , i s  s i g n i ­

f i c a n t  t o  t h e  c e n t r a l  th em e . I t  r a i s e s  t h e  q u e s t io n  t h a t  

p e rh a p s  t h i s  v ie w p o in t r e p r e s e n t s  a  t r u e r  r e a l i t y  th a n  t h a t  

w hich  i s  e x p re s s e d  by th e  s o - c a l l e d  norm al p e r s o n . A lthough  

i t  i s  im p lie d  t h a t  th e  P a d re  i s  mad, th e  f u t u r i s t i c  c h a ra c ­

t e r s  f in d  h i s  q u e s t io n  p e r f e c t l y  l o g i c a l ,  th u s  le a v in g  t h i s  

p o s s i b i l i t y  a s  an  a l t e r n a t i v e  s o l u t i o n .

( E l la )  L a p re g u n ta  in v a d iS  a l  f i n  e l  p la n e ta  en 
e l  s i g l o  v e in t id S s  . . .

(gl) Las personas que guardaban ya en su coraz6n 
la  gran pregunta. Pero debieron de ser 
hombres oscuros, habitantes mSs o menos 
aiucinados de semis5tanos o de otros lugares 
parecidos.29

^^Ibid. ■ p. 82.
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The th e m a t ic  s t r u c t u r e  o f  E l  t r a g a l u z  i s  b a s e d  upon 

d u a l i t i e s  and c o n t r a s t s  w hich s e r v e  t o  expound B u e ro 's  b a s ic  

id e o lo g ic a l  p re o c c u p a t io n s  a s  w e l l  a s  t o  h e ig h te n  th e  dram a­

t i c  te n s io n *  The c l a s h  b e tw een  t h e  p r a c t i c a l  a c t i v i s t  

V ic e n te  and th e  c o n te m p la t iv e  p a c i f i s t  M ario  r e p r e s e n t s  a  

d u a l i t y  fo c u s in g  th e  n u c le u s  o f  t h e  p l a y 's  a c t i o n s .  The two 

o b s e r v e r s ,  E l  and  E l l a ,  a r e  a n o th e r  exam ple o f  B u e ro 's  dram a­

t i c  d u a l i t i e s .  The m u l t ip l e  s t a g e  s e t t i n g s  o f  th e  b asem e n t, 

V ic e n te 's  o f f i c e ,  and an  o u td o o r  c a f e  a r e  i n d i c a t i v e  o f  th e  

v a r io u s  p la n e s  o f  r e a l i t y  and s im u lta n e o u s  a c t i o n .  The c h a r ­

a c t e r s  rem a in  f ro z e n  when t h e  a c t i o n  s h i f t s  t o  a n o th e r  s e t t i n g ,  

th u s  c r e a t i n g  t h e  i l l u s i o n  o f  s t a t i c  t im e .  The a u th o r  h as  

s t a t e d  t h a t  he i s  i n t e r e s t e d  i n  t h e  t o t a l i t y  o f  h i s  c o u n t r y 's  

p ro b le m s . He s e e s  E l  t r a g a l u z  a s  a  c o m b in a tio n  o f  s o c i a l -  

p o l i t i c a l  t h e a t e r  a s  w e l l  a s  a  s tu d y  o f  in d iv i d u a l  human 

p ro b le m s .

Sym bols assum e an  im p o r ta n t  r o l e  i n  t h i s  d u a l i t y ,  

p a r t i c u l a r l y  in  t h e  c o n t r a s t i n g  a s p e c t s  o f  t h e  s k y l i g h t , th e  

b a se m e n t, and th e  t r a i n .  The basem en t i s  a  way o f  l i f e  f o r  

many S p a n ia rd s ,  who, l i k e  V i c e n t e 's  f a m i ly ,  h av e  rem a in ed  in  

t h e  g u t t e r  s in c e  t h e  C i v i l  W ar, u n a b le  t o  e n t e r  th e  m ain 

s tr e a m  o f  l i f e .  B u e ro 's  id e a  f o r  t h e  b asem en t s e t t i n g  came 

from  t h a t  o f  a  f r i e n d  who l i v e d  n e a r  t h e  a u th o r  in  th e

^ A n to n io  B uero  V a l l e jo ,  q u o te d  by A ngel F . S a n to s ,  
"Una e n t r e v i s t a  con B uero  V a l l e j o " ,  F rim e r  A c to . 90 (196?) 
pp. 8-9#
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p o s t-w a r  y e a r s . I t  sy m b o lizes  th e  l i m i t a t i o n s  o f  t h i s  

e x i s te n c e  much a s  th e  s ta irw a y  o f  H i s to r i a  de una  e s c a l e r a .

The v ie w  o f  r e a l i t y  p r e s e n te d  t o  th e  fa m ily  th ro u g h  th e  sk y ­

l i g h t  i s  a t  b e s t  a  d i s t o r t e d  o n e , i n d i c a t iv e  o f  th e  p sy c h o lo ­

g i c a l  p re o c c u p a tio n s  o f  th e  P ad re  and K a r io .
12A ngel S a n to s^  h a s  u sed  th e  te rm  ■ h is to r i c a l  t r a g e d y "  

in  r e f e r r i n g  t o  E l  t r a g a l u z . T h e re  a r e  many t r a g i c  e lem e n ts  

a s  i n  o th e r  p la y s ,  b u t  th e  c o n c e p t o f  th e  h i s t o r i c a l  p r e s e n t  

g iv e s  t h e  s p e c t a t o r  a  more o b je c t iv e  v iew  o f  h im s e lf  a s  an 

i n s i g n i f i c a n t  b e in g  in  t h e  h i s t o r y  o f  t im e . T w e n tie th -c e n tu ry  

man i s  com pared t o  a  t r e e  in  th e  f o r e s t  w hich  i s  a l r e a d y  dead 

b u t  c a n  b e  se en  in  h i s  e t e r n a l  s t r u g g le  a g a in s t  h i s  t r a g i c  

f a t e  o f  n o n e n t i ty .  V ic e n te 's  d e a th  i s  th e  c a t h a r s i s  w hich 

e n a b le s  t h e  c h a r a c te r s  t o  b e t t e r  u n d e rs ta n d  each  o t h e r 's  

m o t iv e s .  K a rio  now r e a l i z e s  t h a t  h i s  a c t io n s  w ere th e  p r im a ry  

c a u s e  f o r  h i s  b r o t h e r 's  d e a th ,  and t h i s  r e a l i z a t i o n  w i l l  h a u n t 

him  t h e  re m a in d e r  o f  h i s  l i f e .  E n c a m a  i s  f i n a l l y  made aw are 

o f  h e r  lo v e  f o r  K a r io .

To th o s e  who w ould a c c u se  Buero o f  b e in g  u n n e c e s s a r i ly  

p e s s im i s t i c  in  h i s  d e p ic t io n  o f  t h e  basem ent s e t t i n g ,  th e  

a u th o r  an sw ers  t h a t ,  a l th o u g h  i t  i s  a  s o c i a l  a c t u a l i t y  in  

S p a in ,  one c a n n o t assum e t h a t  th e  c o u n try  i s  composed e x c lu ­

s i v e l y  o f  b asem en ts  su ch  a s  th o s e  in  E l  t r a g a l u z .

^ ^ u e r o  V a l l e j o ,  (P e rs o n a l c o r re s p o n d e n c e ) , 5 /2 4 /7 0 .

^^A ngel P em S n d ez  S a n to s ,  "Una e n t r e v i s t a  con B uero 
V a l l e j o " ,  P rim e r  A c to . 90 (1 9 6 ? ) , p .  11 .

^^B uero V a l l e jo ,  "Una e n t r e v i s t a  con  B uero V a l l e jo " ,
p. 11.
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The sym bo lic  im p l ic a t io n  o f  th e  t r a i n  c o n t r a s t s  

s h a r p ly  w ith  t h e  s lq r l ig h t .  T h is  t r a i n  w hich V ic e n te  b o ard ed  

i s  n o t  a  p o l i t i c a l  t r a i n  b u t  t h e  t r a i n  o f  l i f e .  I t  c h a ra c ­

t e r i z e s  th e  a c t i v i s t  V ic e n te  in  c o n t r a s t  t o  t h e  p a c i f i s t  

M ario f who rem a in s  in  th e  b a sem e n t, "Se t r a t a  de s e g u i r  

v iv ie n d o  y  a c tu a n d o , de no quedeirse en l a  c u n e ta ,  d e te n id o  en 

e l  tiem p o  y  s i n  a c c e so  a  l a  v id a  y  a  l o s  h e c h o s ," ^ ^  However, 

t h e r e  w ere many v ic t im s  o f  th e  C i v i l  War who w ere p re v e n te d  

from  t a k in g  t h i s  t r a i n  and w ere v ic t im s  o f  h i s t o r y .  I t  i s  

t h i s  g ro u p  o f  p e o p le ,  sy m b o lized  by  K a r io ,  who a r e  th e  m ain 

p re o c c u p a tio n  o f  t h e  a u th o r .  B uero  h as  em phasized  t h a t  t o  

t a k e  t h i s  t r a i n  i s  a  d u ty  o f  each  in d iv i d u a l ,  and h e  i s  n o t  

c r i t i c i z i n g  th e  f a c t  t h a t  V ic e n te  to o k  th e  t r a i n ,  b u t  th e  

m anner by  w hich  he su c cee d ed  in  d o in g  i t .  "Lo que o c u r re  e s  

que h ay  mueh as  m aneras de 'to m a r  e l  t r e n *  y  muchas m aneras 

de * v i a j a r  en S l* ." ^ ^  The sound o f  a  t r a i n  i s  a u d ib le  

th ro u g h o u t th e  p la y ,  c u lm in a tin g  in  a  d e a fe n in g  r o a r  when 

th e  f a t h e r  k i l l s  V ic e n te .

As in  o th e r  p l a y s ,  th e  key t o  th e  a c t i o n  i s  t h e  

V icente*4<lario c o n f l i c t .  To c r i t i c s  such  a s  A ngel F e rn an d ez  

S a n t o s , w h o  have a s s a i l e d  th e  p la y  f o r  b e in g  to o  m elodram a­

t i c ,  B uero  answ ers t h a t  t h e r e  can  b e  no s i m p l i f i c a t i o n  o f  h i s

^ ^ I b i d . .  p .  1 2 .

^ ^ I b i d .

^^A ngel F e rn an d ez  S a n to s , "E l enigm a de E l  t r a g a l u z " .  
P r im e r  A c to . 90 (1 9 6 ? ) , p .  6 .
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characters. The antithesis of Vicente and Mario does not 
imply that the elder brother can be personified as essentially  
ev il and that the younger is  the good brother. Although Buero 
has stated that i f  forced to choose he would pick Mario, 
each brother has his good points, and the ideal would have 
to be somehwere in between the two.

The ideological differences between the activ ist  
Vicente versus the passive dreamer Mario are fundamental to 
Buero*8 theater. The two brothers can be compared to the 
Silvano-Goldmann conflict of Aventura en lo gr is . Like 
Silvano, Mario has separated himself from society because of 
his repugnance toward the injustices of twentieth-century 
l i f e .

Me répugna nuestro mundo. Todos piensan que en 
6l no cabe sino comerte a los demas o ser comido.
Y encima..todos te  dicent ; devora antes de que te  
devorenj^o

Although he pretends to be indifferent, he lives a constant
struggle, for like Ignacio, Mario longs to penetrate the
limita of man's personality,

(Mario) Es como querer saber e l comportamiento de 
un electron en una galaxîa lejanlsima.

(Vicente) ;E1 punto de v ista  de Dios'
(Mario) Que nunca tendremos, pero que anhelamos.^^

3?Buero Vallejo, "Una Entrevista con Buero Vallejo",
p .  1 2 .

^®Buero Vallejo, El tragaluz. p. 51#
39I b i d . , p .  5^#
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M ario  d e s p is e s  a c t i v i s t s  l i k e  h i s  b r o th e r ,  f o r  he 

f e e l s  t h a t  th e y  have tra m p le d  th e  r i g h t s  o f  o th e r s .  He 

ch o o se s  p o v e r ty  and in a c t iv e n e s s  a s  th e  o n ly  a l t e r n a t i v e .

To V ic e n te 's  p l e a  t h a t  he  a scen d  from  th e  basem ent i n to  th e  

a c t io n  o f  l i f e  h e  r e p l i e s i

•Veo a  mi a l r e d e d o r  muchos a c t i v e s ,  p e ro  e s tâ n  
dorm idos! » L leg a n  a  c r e e r s e  t a n t o  mâs i r r é p r o c h a b le s  
c u a n to s  mâs s e  e n c a n a l la n :^ 0

M ario  i s  i n t r i g u e d  by th e  P a d re ' s  q u e s t io n  and th e

p o s s i b i l i t y  o f  d is c o v e r in g  th e  i d e n t i t y  o f  th e  f i g u r e s  in

th e  o ld  p o s tc a r d s  w hich  V ic e n te  b r in g s  t o  th e  basem en t

a p a r tm e n t. To a c t i v i s t s  l i k e  t h e  o ld e r  b r o th e r  t h i s  seems

t h e  a b s u r d i ty  o f  a  dem ented m ind .

(M ario) ^N unca t e  l o  h a s  p re g u n ta d o  t â ,  a n te  una 
p o s t a l  v i e  ja ?  ^ Q u iân  fu e  I s t e ?  P a s6 en
a q u e l  momento p o r  a l l l  . . . ; Q uiën e ra ?
A lo s  a c t i v o s  como t â  no l e s  im p o r ta .

The y o u n g er b r o th e r  rem em bers v iv id l y  th e  sc e n e  a t  

t h e  r a i l r o a d  s t a t i o n  a s  V ic e n te  p re te n d e d  t h a t  he  was a t te m p t­

in g  t o  d isem b ark  from  t h e  t r a i n ,  when in  r e a l i t y  h e  was 

s t r u g g l in g  t o  rem a in  on b o a rd . He d o es n o t  blam e h i s  b r o th e r  

so  much f o r  h i s  a c t i o n s  t h a t  day  a s  f o r  w hat h as  happened 

s i n c e .

No t e  c u lp o  d e l  to d o i  s 6 lo  e r a s  un muchacho 
h a m b rie n to  y  a s u s ta d o .  Nos t o e 6 c r e c e r  en an o s 
d i f t c i l e s ,  . .  . ; P e ro  a h o r a ,  hombre y a ,  s i  e r e sculpable5

^°Ibid.. p. 5 3 .

4̂b id .

p. 96.
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M a r io 's  a t t i t u d e  to w ard  V ic e n te  i s  n o t  e n t i r e l y  

m o tiv a te d  by p h i lo s o p h ic a l  q u e s tio n s *  He i s  b i t t e r l y  je a lo u s  

o f  V ic e n te 's  s u c c e s s .  F o r  M a rio , V ic e n te  h a s  n e v e r  l e f t  th e  

t r a i n  o f  l i f e ,  and  he h im s e l f  i s  one o f  h i s  o ld e r  b r o t h e r 's  

v i c t im s .  T h is  re s e n tm e n t i s  h e ig h te n e d  by th e  r i v a l r y  w ith  

h i s  o ld e r  b r o th e r  f o r  E n c a rn a .

T he s t r u g g l e  o f  t h e  p a c i f i s t  t o  f in d  th e  t r u t h  i s  

t y p i c a l  o f  B u e ro 's  c h a r a c t e r s .  The a u th o r  i s  a t te m p tin g  to  

p e rsu a d e  u s ,  th ro u g h  M a rio , o f  th e  n e c e s s i ty  o f  f a c in g  th e  

h a r s h  r e a l i t y  t h a t  V ic e n te 's  a c t io n s  have been  t h e  p r i n c i p a l  

c au se , o f  t h e i r  f a t h e r ' s  m e n ta l i l l n e s s .  The tw o b r o th e r s  r e ­

l i v e  t h e i r  y o u th f u l  game o f  g u e s s in g  th e  i d e n t i t y  o f  p a s s e r s -  

b y , lo o k in g  a t  t h e i r  l e g s  th ro u g h  t h e  a p a rtm e n t s k y l i g h t . 

M ario  th u s  hopes t o  g a in  an  i n s i g h t  i n t o  t h e i r  own s i t u a t i o n ,  

b u t  V ic e n te  s c o r n f u l l y  r e j e c t s  h i s  v ie w s .

&Ves c8mo son  f i g u r a c io n e s ,  enganos? ; S i  e s to s  
so n  l o s  p r o d ig io s  que s e  ven  d esd e  a q u î ,  me r î o  de t u s  
p r o d i g i e s 2 ; S i  e s  ë s t a  t u  m anera de c o n o c e r  a  l a  
g e n te ,  e s t a s  av iad o 2  ^

H ow ever, B uero  a g re e s  w ith  K a rio  t h a t  p e rh a p s  t h i s  

v iew  o f  l i f e ,  from  th e  s k y l i g h t  o f  th e  b a sem e n t, i s  t r u e  

r e a l i t y . ^

I t  i s  th ro u g h  V ic e n te 's  d e a th  t h a t  M ario  g a in s  t r u e  

i n s i g h t  i n t o  t h e  f o r c e s  vdiich have m o tiv a te d  h i s  a c t i o n s .

p. 13.

^ ^ I b i d . . p .  5 9 .

/i/i
B uero  V a l l e jo ,  "Una e n t r e v i s t a  con B uero  V a l l e jo " ,
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He now r e a l i z e s  th e  t r a g e d y  o f  h i s  s i t u a t i o n ,  f o r  h i s  q u es­

t i o n s  o f  r e a l i t y  and e x i s te n c e  can  n e v e r  b e  an sw ered .

L ik e  Goldmann, V ic e n te  i s  an  o p p o r tu n is t  w i l l i n g  to  

com prom ise a t  ev e ry  tu r n  f o r  h i s  economic g a in  and pow er.

He i s  p r a c t i c a l ,  a c c e p t in g  t h i s  p h ilo so p h y  o f  l i f e  in  an 

e f f o r t  t o  o b ta in  some s m a ll  d eg ree  o f  pow er, even  th o u g h  i t  

may o n ly  b e  r e a l i z e d  a s  t h e  e d i t o r  o f  a  r a t h e r  i n s i g n i f i c a n t  

l i t e r a r y  m ag az in e , V ic e n te  i s  a  man o f  a c t i o n  and i s  s c o rn ­

f u l  o f  K a r i o 's  c o n te m p la tiv e  a t t i t u d e  to w ard  l i f e .  He i s  

r e s e n t f u l  o f  K a r io " s  r e f u s a l  o f  employment w ith  th e  p u b l is h ­

in g  h o u se  and w ith  h i s  y o u n g er b r o t h e r 's  a c c u s a t io n s ,

V ic e n te  a s s e r t s  t h a t  M ario  ca n n o t be  c o n te n t  w ith  h i s  d i s ­

t o r t e d  v iew  o f  r e a l i t y .  He w i l l  b e  u n a b le  t o  g a in  an  in s ig h t  

i n t o  h i s  f e l lo w  man w ith o u t  d i r e c t  c o n ta c t ,  ";N o h a r l s  nada 

ü t i l  s i  no a c tü a s !  Y no co n o cerS s  a  lo s  hom bres s i n  t r a t a r -  

l o s ,  n i  a  t i  mismo, s i  no t e  m ezclas con e l l o s ,

The o ld e r  b r o t h e r 's  outw ard  ap p e a ran c e  o f  s e l f ­

a s s u re d n e s s  i s  a  mask f o r  an  in n e r  g u i l t  and a  to rm e n te d  

c o n s c ie n c e .  A lthough  he assum es th e  e x t e r n a l  a t t i t u d e  t h a t  

h i s  f a t h e r ' s  i l l n e s s  i s  a  r e s u l t  o f  h i s  s e n i l i t y ,  V ic e n te  i s  

s e c r e t l y  f e a r f u l  t h a t  h e  h a s  been  th e  c a u s e .  He s c o rn s  

M a r io 's  f a s c in a t i o n  f o r  t h e  game o f  th e  s k y l i g h t  and  reb u k e s  

him  f o r  h i s  a c c u s a t io n s ,  b u t  th e  basem ent now h a s  a  m y s te r io u s  

a t t r a c t i o n  f o r  V ic e n te ,  and he f in d s  h im s e lf  in c r e a s in g ly  

draw n t o  t h e  s k y l i g h t .

^ ^ u e r o  V a l l e jo ,  E l  t r a g a l u z ,  p .  5 2 ,
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The c i rc u m s ta n c e s  s u r ro u n d in g  th e  a u th o r  B e l t rS n  and 

E n c a m a  a r e  tw o exam ples o f  V ic e n te 's  con tem p tuous a t t i t u d e  

to w ard s  t h e  r i g h t s  o f  o t h e r s .  A lth o u g h  he had  p r e v io u s ly  

p r a i s e d  B e l t r a n 's  n o v e ls  and  s e c u re d  v a r io u s  c o n t r a c t s  th ro u g h  

th e  p u b l is h in g  h o u se , h e  su d d e n ly  w ith d raw s s u p p o r t  when th e  

f i n a n c i a l  b a c k in g  f o r  t h e  e n t e r p r i s e  ch an g es  h a n d s . E n c a m a  

i s  a n o th e r  o f  h i s  v i c t im s ,  f o r  i t  i s  th ro u g h  h e r  f e a r  o f  

b e in g  w ith o u t  a  job  t h a t  sh e  h a s  become h i s  m i s t r e s s .

V ic e n te  i s  a l s o  a  v ic t im  o f  t h e  s o c i e ty  o f  h i s  t im e s .  

H is  t r a g e d y  l i e s  in  h i s  i n a b i l i t y  t o  g a in  t h e  p a rd o n  from  h i s  

f a t h e r  f o r  t h e  a f f a i r  o f  t h e  t r a i n .  L ik e  D a n ie l ,  t h e r e  can  b e  

no a to n e m e n t, and he r e c e iv e s  t h e  p u n ish m en t h e  d e s e r v e s .  

A lth o u g h  V ic e n te  i s  f u l l y  aw are o f  t h e  r e a l i t y  o f  h i s  a c t i o n s ,  

h e  i s  c e r t a i n ,  a s  was C om m issioner F a u lu s  i n  th e  p re v io u s  

p l a y ,  t h a t  i n  th e  s t r u g g l e  f o r  e x i s te n c e  t h e r e  i s  no a l t e r ­

n a t iv e  b u t  t o  d evour o r  b e  d e v o u re d . A lth o u g h  he b eg s  h i s  

f a t h e r ' s  f o r g iv e n e s s ,  h e  knows t h a t  h e  w i l l  c o n t in u e  t o  

commit a t r o c i t i e s  on h i s  v i c t im s .

P ero  no e s t £ ,  y  n a d ie  es  c a s t ig a d o ,  y  l a  v id a  
s ig u e .  Kireme* e s to y  l lo r a n d o .  D en tro  de un 
momento me i r ë ,  con  l a  pequena i l u s iS n  de que me 
h a  e sc u c h a d o , a  s e g u i r  h a c ie n d o  v lc t im a s  . . .  De 
v e z  en cuando  p en c a rS  que h ic e  c u a n to  pude c o n -  
fesSndom e a  u s te d  y  que y a  no h a b fa  re m e d io , 
p u e s to  que u s te d  no e n t ie n d e  . . .  £1  o t r o  lo c o ,  
mi herm ano, me d i r î a t  hay  re m e d io . P e ro  &q u ië n  
puede te rm in e r  con  l a s  c a h a l la d a s  en un  mundo 
ca n a lla ? ^ ®

^ I b id . ,  pp. 97-98.
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A ided by  K a r io ,  V ic e n te  i s  f i n a l l y  a b le  t o  f a c e  th e  

t r u t h  and ad m it h i s  g u i l t  f o r  E l v i r i t a * s  d e a th .  He i s  c e r ­

t a i n ,  how ever, t h a t  h e r  d e a th  tw e n ty - f iv e  y e a r s  e a r l i e r  h as  

no  s ig n i f i c a n c e  f o r  h i s  aged  f a t h e r  who i s  no lo n g e r  a b le  t o  

rem em ber th e  i d e n t i t y  o f  t h e  l i v i n g  members o f  h i s  f a m i ly .

The f a t h e r  i s  one o f  th e  p l a y 's  m ost am biguous c h a r ­

a c t e r s .  He i s  a  p a s s iv e  w itn e s s  t o  a l l  t h e  a c t i o n .  A lthough  

i t  i s  im p lie d  t h a t  V ic e n te  i s  th e  c a u se  o f  h i s  i l l n e s s , th e r e  

i s  an  a i r  o f  m y s te ry  s u r ro u n d in g  t h e  e x a c t  c i r c u m s ta n c e s .

The s p e c ta to r  d o es l e a r n  t h a t  t h e  f a t h e r  h a s  alw ays b ee n  

i r r i t a b l e ,  and  t h i s  q u a l i t y ,  c o u p le d  w ith  h i s  i n a b i l i t y  t o  

t a k e  p o s i t i v e  a c t i o n ,  h a s  p ro b a b ly  c o n t r ib u t e d  t o  h i s  in s a n ­

i t y .  L ik e  t h e  o th e r  members o f  t h e  f a m ily ,  he  h a s  become 

p a ra ly z e d  by  t h e  o p p re s s iv e  a tm o sp h ere  o f  th e  b a sem en t.

The b a s ic  p rob lem  o f  th e  f a t h e r  i s  t h e  enigm a o f  h i s  

d o u b ts .  L ik e  many o f  B u e ro 's  c h a r a c t e r s ,  he  lo n g s  t o  p en e­

t r a t e  t h e  l i m i t s  o f  human i d e n t i t y .  He i s  u n a b le  t o  d i s t i n ­

g u is h  th e  members o f  h i s  own fa m ily  and re c o g n iz e s  n e i t h e r  

h i s  w ife  n o r  h i s  tw o s o n s ,  b u t  he  d o es h av e  some memory o f  

E l v i r i t a .  T h is  o b s e s s io n  i s  fo c u se d  in  t h e  q u e s t io n ,

"ôQuiSn es  S s e ? " ,  w hich  h e  r e p e a t s  i n c e s s a n t ly  a s  he  c u t s  

o u t  th e  unknown f i g u r e s  o f  th e  o ld  p o s tc a r d s .

The p o s s i b i l i t y  o f  th e  f a t h e r  a s  a  s o r t  o f  God
it7

ju d g in g  V ic e n te  h a s  been  s u g g e s te d  by  R ic a rd o  Domenech. '

^ ^ R ica rd o  Domenech, "E l t r a g a l u z t Una t r a g e d i a  de 
n u e s t r o  t ie m p o " , C uadernos H isp a n o a m e ric a n o s . 2 1 7  ( 1 9 6 8 ) ,  p .
1 3 2 .
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T h e re  a r e  num erous r e f e r e n c e s  t o  th e  f a t h e r  and God, When 

V ic e n te  i s  a t te m p t in g  t o  p e rsu a d e  M ario  t o  a c c e p t  h i s  o f f e r  

o f  a  jo b  a t  t h e  p u b l is h in g  com pany, h e  r e f e r s  t o  t h e  game o f  

t h e  s k y l ig h t  a s  a  r e l i g i o u s  m yth. " E s tâ s  en p e l i g r o t  a c tû a s  

como s i  fu e s e s  e l  p r o f e ta  de  un d io s  r i d î c u l o  • . • De u n a
Q

r e l i g i o n  que t i e n e  y a  su s  r i t o s . "  N ear t h e  end o f  t h e  p la y

V ic e n te  a l s o  m e n tio n s  h i s  f a t h e r  and com pares him t o  God.

"be  h a b lo  como q u ie n  h a b la  a  D ios s i n  c r e e r  en D io s , p o rq u e  

q u i s i e r a  que É1 e s tu v ie s e  a h l  . •

The s k y l i g h t  i s  a l s o  a  sym bol o f  t h e  f a t h e r ' s  e x i s ­

t e n t i a l  p rob lem  and one o f  t h e  q u e s t io n s  w hich rem a in  unansw ered  

a t  t h e  p l a y 's  c o n c lu s io n .  I n  th e  p e r p l e x i t y  o f  h i s  d i s o r i e n t e d  

m in d , he  o f te n  c o n fu s e s  th e  s k y l ig h t  w ith  a  t r a i n  and  a t te m p ts  

t o  g u e s s  th e  i d e n t i t y  o f  th o s e  p a s s in g  b y . He e n t e r s  i n t o  

t h e  im a g in a ry  games w ith  th e  v o ic e s  o f  t h e  c h i ld r e n  in  th e  

s t r e e t  ab o v e .

The f a t h e r ,  u n l ik e  K a r io ,  f i n d s  t h e  c a p a c i ty  f o r  

a c t i o n ,  and  in  a  suprem e moment o f  v en g ean ce  f o r  E l v i r i t a ' s  

d e a th ,  h e  k i l l s  h i s  so n . As w ith  Mary in  La d o b le  h i s t o r i a  

d e l  d o c to r  Valmy th e  s t r a i n  o f  h i s  e m o tio n a l s t a t e  h a s  p ro ­

voked  a  c o m p le te  m e n ta l breakdow n.

I n  E l  t r a g a l u z , a s  in  many o f  B u e ro 's  o th e r  p l a y s ,  

t h e r e  i s  a  woman who i s  th e  o b je c t  o f  r i v a l r y  betw een  two

48
B uero  V a l l e jo ,  E l  t r a g a l u z , p ,  73» 

^ ^ I b id , , p .  97.
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men* Encama has been victimized before the opening action 
because of her humble, rural origin. Immigration to the city 
has not altered her situation, as there are new and different 
problems awaiting her. The unscrupulous Vicente has made her 
a victim for she is afraid that he will discharge her if she 
does not become his mistress,

&Tan loco te ha vuelto el tragaluz que ni siquiera 
te das cuenta de c6mo es la chica con quien sales?
&No la escuchabas, no le mirabas a la cara? ^Le mirabas 
sSlo a las piemas, como a los que pasan por ahî arriba? 
&No sabes que escribe "espontaneo** con equis?  ̂Que 
confunde Belgrade con Bruselas? Y como no aprendio a 
guisar, ni a coser, no tiene otra perspectiva que la 
miseria • • • , salvo a mi lado, Y a mi lado seguirâ,^^ 
si quiere, porque • • • , a pesar de todo, la aprecio.^

The prostitute who appears occasionally on the stage and who
could be a figment at ion of Encama *s mind, is symbolic of her
insecurity,

Completely dominated by fear, Encama can neither 
confront Vicente with the truth of her new-found romance with 
Mario nor wixh his action against BeltrSn, Although Mario 
first appears to be the good brother in his intentions toward 
Encama, it is obvious that she has been used as a pawn in his 
rivalry with Vicente. When Encama is rejected by Vicente 
and discharged from her job, the younger brother is no longer 
interested in her.

The link between El tragaluz and La doble historia 
del doctor Valmy is evident in the numerous themes and

5 ° i y d . ,  p. 78.
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dramatic techniques which the author employs. Two additional 
analogies can be cited in Las cartas boca aba.io and Irene o 
el tesoro. As in Las cartas boca aba.io the members of this 
family live in a perpetual lie, trying to ignore the reality 
of their situation. It is only when they are able to face 
the truth that hope can be seen, not for them, but for future 
generations. As in Irene, o el tesoro. the question remains 
open as to the nature of reality and the possibility that a 
mind twisted by insanity can perceive a truer reality than 
that available to normal beings. Buero*s ambiguity leaves 
many doubts and unanswered questions.

In El tragaluz the use of the historical present 
brings Buero one step further in his constant quest for the 
truth. It is a more sophisticated means for exploring the 
depths of reality in search of the ultimate truth which 
bewilders man.

The ideal solution is a compromise between the 
activist and the pacifist. Future societies have found the 
answers to some of the problems plaguing twentieth-century 
men and condemning him to his tragic fate. As in other 
plays, Buero sees hope in the distant future, but man, no 
matter how insignificant he may be, must continue the im­
possible search for the truth.

(Ella) Debemos, pues, continuer la tarea imposiblei 
rescatar de la noche, Srbol por ârbol y rama por 
rama, el bosque infinite de nuestros hermanos. Es
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un  e s fu e rz o  in te rm in a b le  y  m e la n c 6 l ic o .^ ^

As in Historia de una escalera and La doble historia 
del doctor Valmy. the answers to our present problems lie 
only in the future. Like the baby in Aventura en lo gris, 
the son which Encama is carrying is symbolic of this hope. 
"Quizâ ellos alg&n dla, Encama . . . Ellos si, algGn dia 
. . . Ellos . .

As members of the twentieth-century society we must 
be willing to assume responsibility for both the past and 
the future. Kan's inhumanity to man is now perceived in all 
its reciprocal ramifications. He can no longer live smugly 
in the assurance that he will be judged only by his descen­
dants, for mankind will be held to account today for the acts 
it has committed against its fellow beings.

N o s o tro s , hom bres d e l  s i g l o  v e i n t e ,  con  n u e s t ro s  
e r r o r e s  y  m is e r ie s  mâs o c u l t a s ,  es tam o s s ie n d o  ju z -  
gados ' y a ' , aunque p a r a  e l l o  u t i l i c e m o s  l a  convenciS n  
d e  u n o s  s e r e s  d e l  f u t u r o ,  p o r  u n a  c o n c ie n c ia  h i s t â r i c a  
que a h o ra  mismo e s t â  fu n c io n a n d o .5 3

B u e ro 's  c o n t in u in g  s e a r c h  f o r  a r t i s t i c  i n s p i r a t i o n  

l e d  t o  h i s  n e x t  d ra m a tic  e f f o r t ,  an  o p e ra  e n t i t l e d  K ito  

( 1968 ) ,  w r i t t e n  in  v e r s e  and o r i g i n a l l y  in te n d e d  f o r  p ro d u c ­

t i o n  o u ts id e  S p a in . The com poser who p r e s e n te d  th e  id e a  t o  

B uero  was u n a b le  t o  c o l l a b o r a t e  i n  th e  p r o d u c t io n ,  and  a t

p. 10.

% b i d . . p .  100 .

^^ I b i d . . p .  1 0 3 .

^^Buero Vallejo, "Una entrevista con Buero Vallejo",
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p re s e n t*  th e  f u t u r e  o f  th e  o p e ra  i s  u n c e r t a in .  T h ere  i s  a  

p o s s i b i l i t y  t h a t  a  new c o l l a b o r a to r  w i l l  soon  b e  fo u n d ,

The o p e ra  h as  b een  p u b l is h e d  in  F r im e r  A c to . 1 0 0 -1 0 1 ,and in  

C o le c c iS n  t e a t r o . $80 ( e x t r a ) .

The d ra m a tic  p o s s i b i l i t i e s  o f  t h e  o p e r a t i c  form  i s  

th u s  e x p lo re d  by  B uero  f o r  th e  f i r s t  t im e . T he a u th o r  h as  

u t i l i z e d  m usic and v e r s e  t o  a c h ie v e  a  new s y n th e s i s  o f  

a r t i s t i c  s u p e r i o r i t y  and  th e m a tic  u n i t y  h i t h e r t o  unknown in  

t h e  S p a n ish  o p e ra . D e s p i te  th e s e  in n o v a t io n s ,  t h e  them es o f  

th e  s e a r c h  f o r  t h e  t r u t h  and th e  e t e r n a l  enigm a o f  r e a l i t y  

and i l l u s i o n  a r e  t h e  a u t h o r 's  m a jo r  p r e o c c u p a t io n s .

In  an a r t i c l e  p ro c e e d in g  t h e  P rim e r  A cto  e d i t io n  o f  

M ito .^ ^  B uero o u t l i n e s  b r i e f l y  t h e  g e n e s is  o f  t h e  o p e ra , 

e x p la in in g  h i s  a r t i s t i c  p u rp o se  i n  w r i t in g  i t .  I t  had been  

s u g g e s te d  t h a t  one o f  S p a in 's  t r a d i t i o n a l  them es b e  th e  

s u b je c t  m a t te r .  B uero  c o n s e q u e n t ly  ch o se  Don Q u ix o te  a s  a  

s o u rc e  o f  i n s p i r a t i o n ,  n o t  o n ly  b e c a u se  o f  i t s  u n iv e r s a l  

a p p e a l ,  b u t  a l s o  b e c a u s e  o f  C e rv a n te s ' s u b t l e  i n t e r p l a y  o f  

t h e  r e a l i t y - i l l u s i o n  q u e s t io n .

The s e t t i n g  i s  t h e  b a c k s ta g e  and w ings o f  an o p e r a t i c  

t h e a t e r  i n  a  m odem  c i t y .  As th e  a c t io n  com m ences, th e  com­

pany  i s  c o n c lu d in g  i t s  p e rfo rm an ce  o f  Don Q u ix o te . S eno r 

P a lm a , t h e  d i r e c t o r ,  an d  R odo lfo  Kozas (Don Q u ix o te )  a r e

^^B uero V a l l e j o ,  (P e r s o n a l  c o r r e s p o n d e n c e ) ,
5/24/70.

^^A nton io  B uero  V a l l e jo ,  "D el Q u ijo tism o  a l  m ito  de 
l o s  p l a t i l l o s  v o l a n t e s " .  P r im e r  a c t o . 100-101 (1 9 6 8 ), pp. 73- 
74.
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b e in g  d e c o ra te d  b y  t h e  p r e s id e n t  o f  h i s  c o u n t r y .  E lo y  

(c r i a d o ) i s  t h e  o n ly  member o f  t h e  company who does n o t  

e x p re s s  jo y  a t  t h e  h o n o r bestow ed  upon one o f  i t s  m em bers.

A s p e c i a l  d i s p e n s a t io n  h a s  been  g r a n te d  b y  t h e  p r e s id e n t  

f o r  t h e  tro u p e  t o  rem a in  above g round  d u r in g  th e  n ig h t l y  

a i r - r a i d s  d r i l l s .  E lo y  does n o t  j o in  i n  t h e  c e l e b r a t i o n ,  

b e c a u se  he i s  a w a i t in g  a  v i s i t  by  M a rtia n s  i n  f l y i n g  s a u c e r s .  

He h a s  co n v in ced  h im s e l f  t h a t  t h e  c o r r u p t  governm ent i s  

s t a g in g  th e  a i r - r a i d s  t o  h id e  t h e  t r u t h  fro m  t h e  p e o p le ,  and 

t h a t  t h e  M a rtia n s  a r e  on th e  v e rg e  o f  in v a d in g  th e  c o u n try  t o  

r e s c u e  i t  from  s e l f - d e s t r u c t i o n .  The e l e c t r i c i a n  m a in ta in s  

t h a t  t h e  d r i l l s  a r e  t h e  g o v e rn m e n t's  r u s e  t o  p re v e n t  th e  

p e o p le  from  en g ag in g  in  a  r e v o lu t io n a r y  s t r i k e ,  w h ile  th e  

re m a in in g  members o f  t h e  tro u p e  rem a in  s t e a d f a s t  in  t h e i r  

b e l i e f  t h a t  th e y  a r e  in te n d e d  a s  a l e r t s  t o  p re p a re  t h e  coun­

t r y  i n  th e  ev en t o f  a  r e v o lu t io n .

E loy  p e rs u a d e s  Sim5n (Sancho) t h a t  t h e  b a r b e r 's  h e l ­

m et u se d  in  th e  o p e ra  i s  a  M a rtia n  d e t e c t io n  d e v ic e  from  

w hich  b o th  SimSn and  E lo y  h e a r  m u s ic a l  s o u n d s . M a rta , th e  

w ard ro b e  c l e r k ,  i s  su p p o se d ly  one o f  a  g ro u p  o f  M a rtia n s  

s e n t  t o  spy  on th e  e a r t h  d w e l le r s .  W hile  t h e  o th e r s  a r e  

e n jo y in g  a  sum ptuous b a n q u e t , E lo y  f a l l s  a s l e e p  and dream s 

t h a t  h e  i s  v i s i t e d  by  s i x  M a rtia n s  in  g re e n  s u i t s .  The 

v i s i t o r s  in fo rm  him  t h a t  a  p e a c e fu l  M a rtia n  in v a s io n  i s  

im m inen t. A f te r  h e  aw akens E lo y  d is c o v e r s  h i s  r e v o lu t io n a r y  

f r i e n d ,  I s m a e l, who a r r i v e s  a t  t h e  t h e a t e r  b eg g in g  t h a t  th e
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s i n g e r  h a rb o u r  him  from  th e  p o l i c e  who a r e  f a l s e l y  a c c u s in g  

him  o f  b u rn in g  down t h e  governm ent p a la c e .  R o d o lfo  and 

P ed ro  ( e l  B a c h i l l e r ) d r e s s  up in  a s t r o n a u t  s u i t s , p r e te n d in g  

t o  b e  in v a d e rs  from  J u p i t e r  who h av e  co n q u ered  t h e  w hole 

u n iv e r s e .  B l in d fo ld in g  E lo y  and S ancho , th e y  f o r c e  them  to  

r i d e  in  an  i mag inetry  f l y i n g  s a u c e r .  W ith th e  h e lp  o f  

A p o lin a r  ( e l  C u ra) and  th e  o th e r s  th e y  dupe t h e  tw o in to  

b e l i e v i n g  th e y  a r e  t r a v e l l i n g  in  o u te r  s p a c e . The p e r p e t r a ­

t o r s  o f  t h e  c r u e l  jo k e  a r e  unm asked, th u s  s h a t t e r i n g  SimSn’s  

i l l u s i o n s  o f  g ra n d e u r  and h u m i l ia t in g  E lo y .

The company i s  p r e p a r in g  f o r  t h e i r  n i g h t l y  p e r f o r ­

mance when t h e  p o l i c e  a r r i v e  in  s e a r c h  o f  I s m a e l .  E lo y  

ch an g es  p la c e s  w ith  h i s  f r i e n d  and  i s  ch a se d  th ro u g h  th e  

t h e a t e r  u n t i l  he i s  s h o t .  Ism a e l i s  ta k e n  away and  E lo y  

d i e s ,  p r o f e s s in g  h i s  u n sh a k a b le  f a i t h  in  t h e  r e a l i t y  o f  th e  

f l y i n g  s a u c e r s .

The t i t l e  M ito  i s  l in k e d  t o  one o f  B u e ro 's  b a s ic  

them es r e i t e r a t e d  th ro u g h o u t h i s  d ra m a tic  p ro d u c t io n .  F or 

m odem  man th e  myth may b e  th e  o n ly  s o lu t io n  f o r  s u r v i v a l .  

T h is  id e a ,  expounded f i r s t  in  e a r l i e r  p la y s  such  a s  T e ie d o ra  

de  su en o s and La s e n a l  que s e  e s o e r a . h a s  b een  e x p re s s e d  w ith  

in c r e a s in g  p r o fu n d i ty  in  B u e ro 's  l a t e r  w o rk s . The a u th o r  

g iv e s  t h r e e  re a s o n s  f o r  h i s  c h o ic e  o f  M ito  a s  t h e  t i t l e .  The 

s t o r y  o f  Don Q u ix o te  i s  one o f  t h e  m ost famous m yths o f  w orld  

l i t e r a t u r e .  The myth o f  th e  f l y i n g  s a u c e r s  and M a r tia n s  i s  

t h e  m ost c o n s i s t e n t  o f  t h e  tw e n t ie th  c e n tu r y .  B uero  h a s  

s t a t e d  t h a t  a  t h i r d  r e a s o n  was a  p r o t e s t  a g a in s t  t h o s e  who
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se e k  t o  rem ove th e  myth from  th e  m odem  t h e a t e r .

A nte l a  i n s i s t e n c i a ,  y a  c a s i  r u t i n a r i a ,  con  que 
s e  v ie n e  invo can d o  l a  a c t i t u d  d e s m iti f i c a d o ra  como l a  
u n ie a  p l a u s i b l e  en u n  t e a t r o  que s e  p r e te n d a  a c o rd e  
con l a s  r e a l id a d e s  d e l  mundo d e  h o y , s u e lo  r e i t e r a r ,  
d esd e  h ac e  tie m p o , e l  p a p e l  p o s i t i v e  de l o  m ît ic o .5 o

The s o u rc e  o f  t h e  Q u ix o te  g o es  beyond th e  m u s ic a l 

p ro d u c tio n  o f  t h e  t r o u p e ,  e x te n d in g  t o  c h a r a c te r s  and  s i t u a ­

t i o n s  o f  t h e  n o v e l ,  a s  w e l l  a s  i t s  p h i lo s o p h ic a l  im p l i c a t io n s .

Mi l i b r e t o  e s ,  a n te  to d o ,  o t r a  v i s iS n  d e l  m ito  
q u i jo te s c o  que no o c u l t a  n i  n ie g a  su  f u e n te ,  y  abunda 
en t r a n s p o s ic io n e s  de  p e r s o n a je s  e in c id e n te s  f a c i l -  
m ente i d e n t i f i c a b l e s  p e r  e l  l e c t o r  a t e n to .5 7

One can  draw  im m ed ia te ly  a n a lo g y  w ith  t h e  r o l e s  o f  Don

Q u ix o te , S an ch o , D u lc in e a ,  t h e  p r i e s t ,  t h e  b a r b e r ,  and th e

b a c h e lo r .  The a u th o r  h a s  in c o rp o r a te d  e p is o d e s  o f  t h e  n o v e l

i n to  th e  fram ew ork o f  h i s  p l o t .  The sc e n e  o f  th e  im ag in a ry

f l i g h t  o f  E lo y  and Sancho in  t h e  f l y i n g  s a u c e r  i s  r e m in is c e n t

o f  a  s i m i l a r  in c id e n t  i n  t h e  Qui.jo t e  when Don Q u ix o te  and

Sancho a r e  f l y i n g  in  sp a c e  in  t h e  wooden h o rs e  C la v i le n o ,

M ito  i s  n o t  a  new i n t e r p r e t a t i o n  o f  a  t r a d i t i o n a l  

myth a s  was B u e ro 's  t r e a tm e n t  o f  La te .ie d o ra  de s u e n o s . The 

a u th o r  h a s  r e i t e r a t e d  a  u n iv e r s a l  them e in  te rm s  o f  tw e n t ie th -  

c e n tu ry  r e a l i t y ,  r e t a i n i n g  th e  e s s e n t i a l  s p i r i t  o f  th e  o r i g i -  

nsuL s t o r y ,  Don Q u ix o te , p ro d u c t o f  a  d e c a y in g  s o c i e t y ,  

p la c e d  h i s  b l i n d  f a i t h  i n  th e  k n ig h ts  o f  c h i v a l r y  a s  th e

56 I b i d .

5?Ibid. . p. 73.
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s a l v a t i o n  f o r  h i s  t im e s .  I n  th e  ch ao s  o f  t h i s  c e n tu ry  c e r ­

t a i n  men w ith  a  q u ix o t ic  s p i r i t  have c r e a te d  th e  north o f  

f l y i n g  s a u c e r s  and men from  o th e r  p l a n e t s .  The e t e r n a l  q u es­

t i o n  and t h e  one w hich p la g u e s  th e  r e a d e r  in  K i to . i s  th e  

v a l i d i t y  o f  t h i s  myth a s  a  s o lu t io n  t o  th e  p rob lem s o f  man­

k in d .  A re t h e s e  v i s i o n s  a  m ere ex cu se  f o r  th e  p a c i f i s t  

t o  e scap e  i n t o  a  dream  w o r ld , th u s  a v o id in g  h i s  o b l ig a t io n s  

o f  p o s i t i v e  a c t io n ?  The a u t h o r 's  s ta n d  on t h i s  q u e s t io n  i s  

in  k e e p in g  w ith  h i s  h i t h e r t o  e x p re s se d  a t t i t u d e s  c o n c e rn in g  

th e  human enigm a o f  r e a l i t y  v e r s u s  i l l u s i o n .  Once a g a in  he 

t a k e s  a  m id d le - o f - th e - r o a d  p o s i t i o n ,  r e c o g n iz in g  t h e  n e g a t iv e  

a s p e c t s  o f  t h e  i l l u s o r y  p o in t  o f  v ie w , w h ile  a f f i r m in g  th e  

p o s i t i v e  p o s s i b i l i t i e s  o f  t h i s  a t t i t u d e .^ ®  The te rm  t r a g e d ia  

a b i e r t a  i s  u se d  h e re  a s  e a r l i e r  t o  e x p re s s  th e  p h i lo s o p h ic a l  

im p l ic a t io n s  w hich B uero  expounds in  M ito .

T he p a s s i v i t y  o f  t h e  i l l u s o r y  d ream ers  o f  b o th  o u r 

t im e s  and th o s e  o f  C e rv a n te s  i s  an  e sc a p e  from  w hat seem s a t  

l e a s t  t o  them  a  t r a g i c  w o rld  and t h e i r  i n a b i l i t y  t o  a f f e c t  a  

m e an in g fu l t r a n s f o r m a t io n  o f  a  d e c a d e n t s o c i e ty .

(E lo y ) P a ra  e v i t a r  que lo  p e o r  su c ed a
h ay  que g r i t a r  que puede s u c e d e m o s .
Y e l  i n f a l i b l e  modo de que o c u r r a  c q  
e s  c o n f i e r  en que s e  a r r e g l e  to d o ,^ ^

As in  o th e r  p la y s  t h e  q u e s t io n  o f  t h e  r e a l i t y  o f  

E lo y *8 v i s i o n s  i s  l e f t  open t o  in d iv id u a l  i n t e r p r e t a t i o n .

^ ® Ib id .

^^A n ton io  B uero  V a l l e jo ,  K i to ,  C o lecc iS n  t e a t r o . 580 
( e x t r a ) , (M adrid# A l f l l ) , p .  9 4 ,
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B uero  a g a in  e x p lo re s  t h e  v a l i d i t y  o f  a  c o r r u p t  s o c i e t y ,  a s

sy m b o lized  by  t h e  o p e r a t i c  t r o u p e ,  c o n t r a s t e d  w ith  t h e  dream

w o rld  o f  E lo y *8 M a r t ia n s .

(E loy ) T a l  v ez  mi f l a c o  j u i c i o  no d i s t in g u e  
l o  r e a l  de l o  so n ad o . Q u iza  nunca 
d e s c e n d ie ro n  p l a t i l l o s  a  l a  T i e r r a .
A caso  n o s d e s p re c ie n  y  p e rm ita n  
n u e s t r a  e x t in c iS n  en e l  a p o c a l i p s i s  
que estam os e n t r e  to d o s  a c e rc a n d o .
P e ro  t a l  v e z  jam âs hubo m a rc ia n o s  
y  e n to n c e s  so y  un v i e j o  d e l i r a n t e .
D e l i r o  f r e n t e  a  un mundo que d e l i r a  
m ie n tr a s  r i e  y  s e  a tu r d e  s i n  s a b e r lo .

The c r u e l  jo k e  p la y e d  on E lo y  an d  Sancho b y  th e  o th e r

members o f  t h e  company i l l u s t r a t e s  t h e  d ecad en ce  o f  t h e i r

s o c i e ty  and t h e  l a s c iv i o u s  m o ra ls  o f  i t s  m em bers. The s i x

M a rtia n s  in  E lo y ’s  dream  r e p r e s e n t  h i s  lo n g in g  t o  e sc a p e  from

t h i s  g rim  r e a l i t y  o f  h i s  s o c i e ty  i n t o  t h e  t r u e r  r e a l i t y  o f

h i s  dream  w o r ld .

(E lo y ) ;C u r io s o  a n im a l d i o s ,  l i s t o  y  seguroS  
P ré p a ra  g u e r r a  y  c r e e  que te n d rS  p a z .
A l a  m e n tir a  l la m a  c o r t e s î a .
B esu q u ea , f o m i c a  y  c r e e  que am a.
S i  es t&  a t e r r a d o ,  b eb e  y  s e  d i v i e r t e .
P ro c ré a  s i n  f r e n o  p o r  m a ta r  su  a n ^ i s t i a  
y  aum enta a s l  l a  a n g u s t ia  d e  l a  T i e r r a .

A lth o u g h  B uero d e c la r e s  t h a t  he d o es  n o t  b e l i e v e  i n  t h e  p o s s i ­

b i l i t y  o f  f l y i n g  s a u c e r s  and  c r e a tu r e s  from  o u te r  s p a c e ,  he 

d o es  n o t  deny th e  p o s s i b i l i t y  o f  t h e i r  e x i s t e n c e .

As in  t h e  a u t h o r 's  o th e r  p l a y s ,  t h e  many unansw ered  

q u e s t io n s  le a d  th e  r e a d e r  t o  c o n s id e r  t h e  r e a l i t y  o f  E lo y 's

^® Ibid., p . 85,

^^Ibid . . p . 87,
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v i s i o n s .  Are t h e  a i r  r a i d s  a  d r i l l  o r  i s  t h e  governm ent 

a t te m p tin g  t o  p e r p e t r a t e  a  l i e  on t h e  p o p u la c e ?  A re t h e  

e x p lo s io n s  a  p a r t  o f  th e  a i r  r a i d  a l e r t ,  o r  do th e y  r e p r e s e n t  

t h e  b a t t l e  sounds o f  t h e  M a rtia n s  and  t h e  governm ent f o r c e s ?  

What i s  t h e  t r u e  i d e n t i t y  o f  M arta?  A cco rd in g  t o  B u e ro 's  

s t a g e  d i r e c t i o n s ,  M a r ta 's  f a c i a l  e x p re s s io n  h a s  a l t e r e d  co n ­

s id e r a b ly  a s  sh e  c o n te m p la te s  E lo y 's  body l a t e  in  th e  p la y .

I s  sh e  a  M a rtia n  spy  who i s  u n a b le  t o  r e v e a l  t h i s  s e c r e t ,  o r  

i s  sh e  in  f a c t  a  s im p le  c o u n try  g i r l ?  D id  t h e  o th e r  c a s t  

members h e a r  m usic from  t h e  h e lm e t a t  t h e  o p e r a 's  c o n c lu s io n ?  

The a u th o r  v a g u e ly  s u g g e s ts  t h a t  a  se e d  o f  d i s c o n te n t  h a s  been  

p la n te d ,  f o r  t h e  u n easy  a i r  o f  t h e  company may n o t  b e  s o l e ly  

t h e  r e s u l t  o f  E lo y 's  d e a th .

B uero h a s  p r e s e n te d  th r e e  c o n f l i c t s  in  M ito  w hich  

i l l u s t r a t e  th e  c l a s h  b etw een  t h e  i d e a l i s t i c  w o rld  o f  E lo y  

and  th e  r a t i o n a l i s t i c  s o c i e t y  in  w h ich  h e  l i v e s .  The E lo y -  

R o d o lfo  c o n f l i c t  r e p r e s e n t s  t h e  c l a s h  b e tw een  th e  i l l u s o r y  

w o rld  o f  a  p a s s iv e  d ream er and t h e  d ec ad en ce  and l u s t  o f  

m a t e r i a l i s t i c  s o c i e t y .  The e l e c t r i c i a n  p e r s o n i f i e s  t h e  

r a t i o n a l i s t i c  ap p ro ach  o f  s c ie n c e  in  a t te m p t in g  t o  s o lv e  th e  

enigm a o f  human e x i s t e n c e .  I sm a e l i s  t h e  r e v o l u t i o n i s t  who 

a d v o c a te s  a c t io n  and  th e  u s e  o f  w h a te v e r  means n e c e s s a ry  t o  

a c h ie v e  h i s  u l t im a te  g o a l s .

( Ism a e l)  La i n j u s t i c i a  e s  n e c e s a r i a  
p a r a  a l c a n z a r  l a  j u s t i c i a .
Ser&s s 6 lo  un so n a d o r
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s i  e l  escriSpulo  no à h o g a s ,-  
y  a  a c tu a r  no t e  d e c id e s .

Ism a e l v a in ly  a t te m p ts  t o  a ro u s e  h i s  f r i e n d  t o  a c t i o n  and  t o

awaken him from  h i s  dream  w o rld .

(Ism ae l)  L a nuventud  s e  h a  pasado  
y  s o lo  somos dos p a r i a s ;  
un  i n f e l i z  p a r t iq u in o  
y  un hombre d e l  s i n d i c a t o .
D e s p ie r t a ,  E lo y . No hay p l a t i l l o s  
n i  m a rc ian o s  en l a  n o ch e .
Hay d is p a ro s  en l a s  c a l l e s  
y  p a t r u l l a s  im p la c a b le s .

The a u t h o r 's  n eb u lo u s  c h a r a c t e r  d e l i n e a t i o n  fo l lo w s  

h i s  p rem ise  t h a t  t h e  answ er t o  t h i s  p a s s iv e - a c t iv e  c o n f l i c t  - 

m ust be l e f t  t o  i n d iv id u a l  i n t e r p r e t a t i o n .  T h e re  a r e  no 

s h a rp  l i n e s  draw n in  any c h a r a c t e r ,  w ith  t h e  p o s s i b le  ex cep ­

t i o n  o f  R o d o lfo .

E lo y 's  e x i s te n c e  i s  one o f  c o n s ta n t  f r u s t r a t i o n .  On 

a  m a te r ia l  p la n e  h i s  m u s ic a l c a r e e r  h a s  b een  a  f a i l u r e  and he 

i s  fo rc e d  t o  p la y  a  m in o r, se c o n d a ry  r o l e  o f  th e  s e r v a n t  in  

t h e  o p e ra . S p i r i t u a l l y ,  he  s e e s  th e  d e c a d e n t s o c i e ty  a s  a  

symptom o f  th e  g e n e r a l  i l l n e s s  o f  h i s  t im e s .  The a p p a l l i n g  

a p a th y  o f  i t s  members n e c e s s i t a t e s ,  i n  E l o y 's  m ind , t h e  i n t e r -  

v e n t io n  o f  c r e a t u r e s  from  o u te r  sp a ce  t o  l i b e r a t e  s o c i e ty  

from  s e l f - d e s t r u c t i o n .

(E loy) S i  l a  g u e r r a  e s t a l l S  s i n  a v i s a m o s  
y c a y e ra n  l a s  bombas e s t a  n o c h e .

^ Îbid. . p. 44.

^ Îbid. . p. 41.
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c o n tin u a re m o s  t a n  d e sp re o cu p ad o s  
como en e l  p o p u la r  c u e n to  d e l  lo b o ,°

E lo y ’s  dream  r e a f f i r m s  h i s  f a i t h  i n  th e  r e a l i t y  o f  

t h e  M a rtia n s  and h i s  lo v e  f o r  M arta* I t  e n a b le s  him t o  con ­

t i n u e  h i s  s t r u g g le  when he i s  d e s e r te d  by  e v e ry o n e , in c lu d in g

Sim Sn, a f t e r  t h e  f l i g h t  in  s p a c e .  U n lik e  t h e  c h a r a c te r s  o f

A v en tu ra  en l o  g r i s . E lo y ’s  dream  i s  n o t  s h a re d  by th e  o t h e r s ,  

b u t  h e  d o es  n o t  f e e l  a lo n e .  He i s  n o t  a f r a i d  even in  t h e  f a c e  

o f  t h e  a l l e g e d  t o t a l  a n n i h i l a t i o n  a t  t h e  han d s o f  th e  p la n e t  

J u p i t e r .

(E loy ) La d ig n id a d  de M a rte  s e  h a  e x t in g u id o  
b a jo  l a  quemazSn de l a  v e s a n ia  
Mas s o lo  e s  u n a  c h i s p a  su  t r a g e d i a  
en l a  in c e n d ia d a  maje s t a d  n o c tu r â a .
En yano  d esd e  n a v e s  ir a c u n d a s  
e x t e n d e r l i s  l a  m u e rte  so b re  un  campo
de an o s y  an o s de l u z .  Kuchos m&s s i g l o s
de ra u d a  lu z  os c e r c a n ,  s e  o s e s c a p a n , 
b u r la n d o  v u e s t r o  a f â n  e n lo q u e c id o .
•Yo c a n to  a  una g a l a x i a  muy l e j a n a  ,  
l l e n a  de p a z ,  h o n o r e in te l l i g e n c i a ! ® ^

I n  Don Q u ix o te  M am brino’s  h e lm e t sy m b o lized  th e  e n -  

c a m a t io n  o f  th e  o ld  h id a lg o ’s  dream  w o rld  o f  c h i v a l r i c  

k n ig h t s .  The h e lm e t in  M ito  th u s  r e p r e s e n t s  E lo y 's  i l l u s i o n s  

o f  t h e  f l y i n g  s a u c e r s .  H is  f a i t h  in  th e  r e a l i t y  o f  th e  h e l ­

m et i s  u n w av erin g  and th e  m usic h e  h e a r s  r e p r e s e n t s  th e  u n ­

d e n ia b le  p re s e n c e  o f  th e  M a r t ia n s .

E lo y ’s  m ind s e e s  M arta  a s  a  M a rtia n  spy  s e n t  t o  l i v e  

among th e  e a r t h  p e o p le .  In  h i s  lo v e  f o r  M arta  he  h as

^^Ibid. . p . 22.

*5 ib id . . p .  80-81.



175

t r a n s fo rm e d  t h e  meek w ardrobe g i r l  i n to  th e  p e r s o n i f i c a t i o n  

o f  th e  i d e a l  woman, much a s  Don Q u ix o te 's  la d y  D u lc in e a . In  

h i s  dream  M a rta  p r o f e s s e s  h e r  u n d y in g  lo v e  f o r  E lo y , b u t 

u rg e s  t h a t  t h e i r  r e l a t i o n s h i p  rem ain  s e c r e t .

(M arta) Aûn e s  tem prano  p a r a  n u e s t r a  d ic h a .
R ecu erd a  que no d eb es  conocerm e.
P ie n s a  que fu e  t a n  s o lo  un b e l l o  sueno  
n u e s t r o  en c u en tro .°®

The d i s d a in  w hich E lo y  e x p re s s e s  f o r  R o d o lfo  i s  n o t  

w ith o u t an  e lem e n t o f  j e a lo u s y .  E loy  had su n g  th e  r o l e  o f  

Don Q u ix o te  t e n  y e a r s  e a r l i e r ,  b u t  he  had b een  fo rc e d  to  

r e l i n q u i s h  t h e  r o l e  in  f a v o r  o f  R o d o lfo . F u rth e rm o re ,

R o d o lfo  h a s  j u s t  won r e c o g n i t io n  from  th e  p r e s id e n t  o f  th e  

c o u n try  w ith  a  s p e c i a l  m ed a l. E lo y  c a n n o t h id e  h i s  envy.

The i r o n y  o f  Buero i s  a p p a re n t from  th e  i n i t i a l  

ap p e a ra n c e  o f  R o d o lfo , f o r  he  i s  th e  a n t i t h e s i s  o f  w hat Don 

Q u ix o te  r e p r e s e n t s .  He i s  e g o t i s t i c  and s e l f - c e n t e r e d  w ith  

a  co m p lacen t a t t i t u d e  tow ard  t h e  s t a t u s  o f  s o c i e t y .  R o d o lfo 's  

im m o ra lity  i s  b e s t  e x e m p lif ie d  in  h i s  la s c iv io u s n e s s  and p r e ­

o c c u p a tio n  w ith  s e x .  A lthough  h e  i s  su p p o se d ly  th e  s w e e th e a r t 

o f  T e r e s in a  ( N ie c e ) , he lo s e s  no o p p o r tu n i ty  t o  d i s p la y  h is  

p h y s ic a l  d e s i r e s  f o r  th e  o th e r  young women in  th e  company.

R o d o l fo 's  e g o t i s t i c a l  m o tiv es  a r e  i l l u s t r a t e d  by th e  

jo k e  he p la y s  on E lo y  and S an ch o . He do es n o t  se ek  t o  a s s i s t

**Ibid . .  p. 38.
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E lo y  by  a t te m p tin g  t o  show him th e  f o l l y  o f  h i s  dream  w o rld , 

b u t  r a t h e r  w ish es  t o  h u m il ia te  and d i s c r e d i t  him  b e fo re  th e  

e n t i r e  c a s t  and f o r c e  him t o  ad m it t o  t h e  a r t i s t i c  s u p e r i o r i t y  

o f  t h e  pompous R o d o lfo . He i s  co n v in ced  t h a t  p r e s e n t-d a y  

s o c i e ty  i s  th e  b e s t  o f  a l l  w o r ld s .  "No e x a g e r e s . /  No van  t a l  

m al e l  mundo y  n u e s t r o  t ie m p o /  m e jo r e s  que o t r o s  tie m p o s  

de  l a  h i s t o r i a . " ^ ^

The c o n f l i c t  be tw een  E lo y  and th e  e l e c t r i c i a n  r e p r e ­

s e n t s  t h e  t r a d i t i o n a l  q u a r r e l  be tw een  th e  i d e a l i s t i c  d ream er 

and t h e  man o f  s c i e n c e .  L ik e  E lo y  th e  e l e c t r i c i a n  d e p lo re s  

t h e  im m o ra lity  o f  s o c i e t y ,  b u t  u n l ik e  t h e  s i n g e r  he  se e k s  a  

s o l u t i o n  t o  i t s  p ro b lem s in  t h e  p r i n c i p l e s  o f  e l e c t r i c i t y .

H â b i l  g o b ie m o , y a s t u t o ;  
n o s  v u e lv e  a  to d o s  h u e lg u i s t a s  
y  a s î  l a  h u e lg a  no e x i s t e .
No e s  mal g o b ie m o . D is c u r r e .
Mas s i  a  fondo  c o n o c ie r a  
l a  e l e c t r i c i d a d  s o c i a l  
d o m in a r îa  su s  l e y es  
y  no  e s t a l l a r i a n  h u e lg a s .

The e l e c t r i c i a n  w i l l  n o t  p a r t i c i p a t e  in  th e  t r i c k  w hich

R o d o lfo  p la y s  on E lo y . He i s  s i n c e r e  in  h i s  e f f o r t s  t o

p e r s u a d e  th e  s in g e r  t h a t  h e  i s  a lo n e  in  h i s  dream  w o rld .

N ad ie  nos m ir a ,  n a d ie  n o s  v i g i l a
y  n u n ca  hubo m a rc ia n o s t s 6 lo  e l  campo
de  l a  e l e c t r i c i d a d  in a g o ta b le
que formS e s t r e l l a s  y  hom bres. E le c t r o n e s .
Y n u e s t r a  m e n te , e l ë c t r i c a  as im ism o .

^^Ibid. . p. 85.

^®Ibid., p. 24.
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co n o c ien d o  m e jo r  a  c a d a  h o ra  
l a  e n e rg îa  que mueve a l  u n iv e r s e .
No hay  m i s t e r i o s ,  E lo y , y  e s t a  u s te d  s o l o .
Acompanado de a lu c in a c io n e s  
como buen s o l i t a r i o ,  p e ro  s o l o .  ^

SlmSn (S a n c h o ) , who h a s  t h e  same p h y s ic a l  shape  a s  

C e r v a n te s ' c h a r a c t e r ,  a l s o  shows S a n c h o 's  i d e o lo g ic a l  p r e ­

o c c u p a t io n s .  L ik e  Sancho Simon i s  p o o r and hum ble w ith  a  

f a m ily .  He i s  o v e r ly  fo n d  o f  fo o d  and d r in k .  SimSn d o es 

n o t  s h a r e  E lo y 's  v i s i o n a r y  w o rld  o f  th e  M a r t ia n s , b u t  f o r  a  

tim e  h e  a llo w s  h im s e l f  t o  b e  p e rsu a d e d  t h a t  h e  w i l l  be  made 

b u r g e r m e is te r  o f  t h e  c i t y  when th e  p la n e ta r y  c r e a tu r e s  a r r i v e .  

Sim6n i s  a  cow ard and  d e s e r t s  E lo y  a t  th e  s l i g h t e s t  s ig n  o f  

d a n g e r .  R o d o lfo 's  t r i c k  h a s  l e f t  him  b i t t e r l y  d i s i l l u s i o n e d .

Los s e s o s  t i e n e  h ech o s agua 
y  yo  soy  un  p o b re  a s n o .
N i s e r l  b u rg o m a e s tre  
n i  cham belan  d e  p l a t i l l o s .
S e g u irS  s o l t a n d o  g a l l o s ,  
co b ran d o  mi e s c a s o  s u e ld o ,  
y  ren eg an d o  y  b u fa n d o .
E s t a  e s  l a  v i d a ,  S im p l ic io .
A t u s  h i j o s  n u n ca  d ig a s  
cuando  t e  p id a n  z a p a to s  
que te n d ra n  b o t i t a s  de o ro  
p o r  m a rc ian o s  r e g a l a d a s . 7 0

The p o l i c e  sy m b o lize  th e  r e p r e s s iv e  governm ent w hich  

i s  i n t e n t  upon c r u s h in g  th e  r e v o lu t io n  w ith  b r u t a l  f o r c e .  

I s m a e l i s  in n o c e n t o f  th e  c h a rg e s  a g a in s t  h im , f o r  th e  g o v e rn ­

m ent f o r c e s  have b u rn ed  th e  p a la c e  th e m s e lv e s . S in ce  th e

*9lbid. .  p. 64.

7*Ibid. . p. 92.
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e n t i r e  p o p u la ce  i s  u n d e rg ro u n d , t h e  governm ent i s  a b le  t o  

a c c u se  t h e  r e v o l u t i o n i s t s  o f  th e  bom bing , th u s  l i q u i d a t i n g  

t h e i r  f o e s .  The c r u e l  and r e p r e s s i v e  a t t i t u d e  o f  th e  p o l i c e  

to w ard  t h e  s i x  s t a g e  hands e x e m p li f ie s  t h e i r  con tem pt f o r  

th e  r i g h t s  o f  o r d in a r y  c i t i z e n s .  T h ese  s i x  s ta g e  h a n d s , 

whose s i l h o u e t t e s  v a g u e ly  re se m b le  th o s e  o f  th e  s i x  M a r t ia n s ,  

p le a d  in  v a in  f o r  t h e  f u g i t i v e ' s  l i f e .

In  a  suprem e moment th e  d ream er E lo y  i s  in s p i r e d  t o  

a c t i o n  a s  he s a c r i f i c e s  h i s  l i f e  f o r  h i s  o ld  com rade. He 

h a s  b e e n  h u m il ia te d  by  R o d o lfo , and  ev ery o n e  h a s  d e s e r te d  

h im . T he i d e a l i s t i c  w o rld  o f  f l y i n g  s a u c e r s  l i e s  in  sham bles 

a ro u n d  h im . and h e  i s  u n a b le  t o  h e a r  t h e  m usic from  th e  h e lm e t. 

Y et t h e  d y in g  E lo y  r e f u s e s  t o  deny t h e  r e a l i t y  o f  th e  M a r t ia n s ,  

r e a f f i r m in g  h i s  f a i t h  in  t h e i r  e x i s t e n c e .  As th e  o th e r s  saw 

o n ly  t h e  h o r r i b l e  a s p e c t  o f  I r e n e 's  body in  th e  s t r e e t  b e lo w , 

so  t h e  c h a r a c te r s  o f  M ito  p e r c e iv e  E lo y 's  d e a th  a s  a  v a in  

g e s t u r e .  Ism ae l h a s  b een  ta k e n  p r i s o n e r  and w i l l  u n d o u b te d ly  

s h a re  h i s  f r i e n d 's  f a t e .  On a n o th e r  p la n e  o f  r e a l i t y  t h e  

r e a d e r  w i l l  c a p tu r e  t h e  s i g n i f i c a n c e  o f  E lo y 's  d e a th  t o g e th e r  

w ith  B u e ro 's  hope f o r  t h e  f u tu r e  w h ich  i s  p r e s e n t  th ro u g h o u t 

h i s  w o rk s . The dream s o f  E lo y  a r e  t h e  m ere b e g in n in g s  o f  a  

new c i v i l i z a t i o n  w hich  w i l l  someday r u l e  th e  w o r ld . L ik e  th e  

f a t h e r  i n  E l  t r a e a l u z  E lo y 's  myth o f  th e  f l y i n g  s a u c e r s  may 

b e  a  r e a l i t y  i n  t h e  f u t u r e .

(E lo y ) No e s  to d o  i n ü t i l ,  • • • Aunque no lo  
e n t i e n d a s .  . . .
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Los a c t e s  son  s e m i l l a s  • • • que germ lnan  • • •
G erm in arâ  t u  a c c l6 n ,  • • • Tambiën l a  m i a . f l

The u n c e r t a i n t y  o f  m an 's  a g o n iz in g  e x i s t e n t i a l  f r u s ­

t r a t i o n s ,  c o u p le d  w ith  h i s  dream s o f  a  b e t t e r  f u t u r e ,  a r e  

c o n c e p ts  w hich B uero h a s  expounded i n  E l  sueno de l a  razS n

w hich had  i t s  d e b u t on F e b ru a ry  6 ,  1970 . The p l a y ,  a lth o u g h

fa v o r a b ly  r e c e iv e d  by  c r i t i c s  and p u b l ic  a l i k e ,  was c lo s e d  

a f t e r  one hun d red  and f i f t y  p e rfo rm an ces^ ^  b e c a u se  o f  th e  

p r o h i b i t i v e  c o s t  o f  p r o d u c t io n .  E l  sueno  de l a  r a z 6 n . w hich 

ta k e s  p la c e  i n  D ecem ber, 1823 , d e a l s  w ith  th e  p a i n t e r  G o y a 's  

l a t e r  y e a r s  when h e  was l i v i n g  in  t h e  famed Q u in ta  d e l  Sordo 

on th e  o u t s k i r t s  o f  M ad rid . As in  e a r l i e r  p la y s  B u e ro 's  

b a s ic  th e m a tic  p re o c c u p a t io n s  a r e  w ith  man in  c o n f l i c t  w ith  

h i s  own p ro b le m s . E l  su en o  de l a  ra z 6 n  r e p r e s e n t s  a  s y n th e ­

s i s  o f  id e a s  d ev e lo p ed  th ro u g h o u t h i s  d ram a tic  p ro d u c tio n  

and h i s  m ost p e n e t r a t i n g  s tu d y  up  t o  1970 o f  e x i s t e n t i a l  

d o u b ts  and a m b ig u i t ie s  and  t h e i r  e f f e c t  on th e  r e a l i t y  o f  

tw e n t ie th - c e n tu r y  man.

The p l a y 's  t i t l e  d e r iv e s  from  an  e tc h in g  o f  Goya 

w hich was t h e  m ost im p o r ta n t  p a i n t i n g  o f  a  s e r i e s  o f  e ig h ty  

p l a t e s  e n t i t l e d  Los C a n r ic h o s . As an  e ig h te e n th - c e n tu ry  

i n t e l l e c tu a l ,G o y a  c o n s id e re d  re a s o n  t o  be th e  g u id in g  f o r c e  

o f  human b e h a v io r  and  p o l i t i c a l  o r d e r .  When re a s o n  s le e p s

^h b i d . . p .  109 .

7 2 B uero V a l l e j o ,  ( P e r s o n a l  c o r r e s p o n d e n c e ) ,  3 /2 4 /7 0 .
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th e  m o n s te rs  o f  i n j u s t i c e »  g reed»  and human w eakness em erge. 

U n ite d  w ith  re a so n »  im a g in a tio n  i s  t h e  m other o f  a l l  a r t  and 

t h e  s o u rc e  o f  i t s  b eau ty #

The d e a f  Goya in  h i s  w aning y e a r s  had so u g h t a l l  h i s  

l i f e  t o  p l a c a t e  t h e  S p a n ish  th ro n e  and y e t  m a in ta in  some 

d eg ree  o f  a r t i s t i c  i n t e g r i t y .  He f e a r s  t h a t  t h e  d e s p o t 

F ernando  V II i s  th in k in g  o f  d e s t r o y in g  him in  r e t a l i a t i o n  f o r  

an  unco m p lim en tary  l e t t e r  s e n t  by  Goya t o  h i s  l i f e - l o n g  f r ie n d »  

M a rtin  Z a p a te r#  The s t r o n g  w i l le d  o ld  a r t i s t  r e s i s t s  th e  id e a  

o f  e x i l e  i n  F rance»  e s s e n t i a l l y  b e c a u se  Goya had  v i l i f i e d  

t h e  F ren ch  army in  h i s  fam ous p a in t in g s #  However» mobs o u t­

s id e  h i s  ho u se  s e n t  by  th e  k in g  t h r e a t e n  him a s  a  Freem ason 

and a  l i b e r a l  th in k e r#  H is  t h i r t y - f i v e  y e a r  o ld  m is t r e s s  » 

L e o c a d ia  W eiss » t h e  m o th e r o f  h i s  c h i ld »  u rg e s  him t o  f le e »  

and h i s  tw o f r ie n d s »  Dr# A r r i e t a  and P ad re  Duaso» ad m it t h e i r  

i n a b i l i t y  t o  p r o t e c t  him# On th e  ev e n in g  b e fo r e  C h ris tm as  

e v e , 1823 t a  s m a ll g ro u p  o f  m il i t ia m e n  e n te r  and  p i l l a g e  th e  

home# L e o c a d ia  i s  ra p e d  by  th e  s e r g e a n t  a s  Goya» t i e d  and 

gagged» lo o k s  on h e l p l e s s l y .  Goya i s  fo rc e d  t o  f l e e  S p a in  

and t o  s e e k  th e  k i n g 's  pardon#

The h i s t o r i c a l  background  f o r  th e  a c t io n  once a g a in  

fo rm s a  fram ew ork f o r  B uero  t o  d ra m a tiz e  fu n d am en ta l q u e s t io n s  

c h a r a c t e r i s t i c  o f  e a r l i e r  p lay s#  The p a i n t e r  Goya» c o n fro n ­

te d  by d e a fn e s s  » i s o l a t i o n  » i n a b i l i t y  t o  com m unicate» and 

p rob lem s o f  s e x u a l  v i r i l i t y »  s t r u g g le s  t o  overcom e h i s  f e a r s  

o f  a n n ih i la t io n #  B u e ro 's  p r e s e n ta t i o n  o f  Goya i s  a  p e r s o n a l  

i n t e r p r e t a t i o n  o f  t h e  o ld  a r t i s t  b a se d  on h i s t o r i c a l  f a c t s
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w hich fo l lo w  more c l o s e l y  t h e  a r t i s t ' s  l i f e  th a n  B u e ro 's  

p re v io u s  h i s t o r i c a l  c h a r a c t e r s .  I t  i s  docum ented t h a t  Goya 

d id  le a v e  h i s  h o u se  and t a k e  r e f u g e  in  t h e  home o f  P ad re  

D uaso . I n  1824 he a sk ed  t h e  k i n g 's  p e rm is s io n  t o  le a v e  

S p a in , f i r s t  s e e k in g  asy lum  in  B o rd eau x , M a rtin  Z a p a te r  was 

a  l i f e l o n g  f r i e n d  from  G o y a 's  n a t iv e  c i t y  o f  Z a rag o z a  who 

f r e q u e n t ly  c o rre sp o n d e d  w ith  t h e  a r t i s t .  H ow ever, t h e i r  

c o rre sp o n d e n c e  c e a se d  a ro u n d  1 8 0 1 ,^ ^  lo n g  b e f o r e  th e  a c t io n  

o f  t h i s  p l a y .  L e o c a d ia  W eiss becam e G o y a 's  m is t r e s s  a ro u n d  

1819# e n te r in g  h i s  home a s  a  h o u s e k e e p e r . A lth o u g h  i t  i s  

u n c e r t a in  a s  t o  why sh e  l e f t  h e r  husband  and  th e  f a t h e r  o f  

h e r  tw o c h i l d r e n ,  sh e  was p u rp o r te d  t o  have b een  a  t y r a n t  

w ith  a  s h a rp  to n g u e  and a  s h r i l l  v o i c e ,  n e i t h e r  o f  w hich 

o b v io u s ly  t r o u b le d  th e  d e a f  G oya. T he a u t h o r 's  i n t e r p r e t a ­

t i o n  o f  L e o c a d ia  i s  somewhat s o f t e r ,  a s  sh e  r e p r e s e n t s  th e  

h e lp le s s  v ic t im  r a t h e r  th a n  th e  a g g r e s s o r .  A lth o u g h  L eo c ad ia  

s t a t e d  i n  F ra n c e  t h a t  s h e  h ad  b een  th r e a t e n e d ,  t h e r e  i s  no 

p ro o f  t h a t  sh e  was r a p e d .  The im p l ic a t io n  in  th e  p la y  t h a t  

t h e r e  was a  b re a k  in  t h e i r  r e l a t i o n s h i p  i s  d is p ro v e d  by a c c o u n ts  

o f  t h e i r  r e s id e n c e  in  F ra n c e  u n t i l  G o y a 's  d e a th  i n  1828 . Buero 

h a s  r e i t e r a t e d  t h a t  c e r t a i n  f a c t s  p r e s e n te d  in  t h e  p la y ,  a l ­

th ough  in c o m p a tib le  w ith  a v a i l a b l e  h i s t o r i c a l  d a t a ,  rem ain  

w i th in  t h e  re a lm  o f  p o s s i b i l i t y .  He h a s  s t a t e d  t h a t  he  i s

^ % ic h a rd  S c h ic k e l ,  The W orld o f  Goya (New Y ork; T im e- 
L i f e  B ooks, 1968 ) ,  p .  8 6 .
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d e a l in g  w ith  a  p la y  r a t h e r  th a n  a  h i s t o r i c a l  t r e a t i s e

The f o u r te e n  p a i n t in g s  w hich co m p rise  th e  P in tu r a s  

n e g ra s  a r e  huge o i l  m u ra ls  p a in te d  d i r e c t l y  on th e  p l a s t e r  

w a l l s  o f  t h e  tw o l a r g e r  room s o f  h i s  q u i n t a . They w ere 

in te n d e d  f o r  G o y a 's  e y e s  a lo n e  and m ust b e  u n d e rs to o d  a s  a  

r e c a p i t u l a t i o n  o f  t h e  m a jo r  them es o f  h i s  l i f e  and a r t*  th e  

f r i v o l i t i e s  o f  women, o f  m a rr iag e »  o f  p o v e r ty ,  and o f  w ar, 

and  c a r n i v a l  a s p e c t s  o f  r e l i g i o u s  r i t u a l .  L ik e  th e  e tc h in g s  

o f  C a n r ic h o s . th e y  c o n ta in e d  f i g u r e s  o f  dem ons, w i tc h e s , and 

o th e r  d e v i l i s h  c h a r a c t e r s  w hich  sy m b o lized  G o y a 's  c o n c e p tio n  

o f  t h e  g ro te s q u e  a b s u r d i t i e s  o f  l i f e .

L ik e  th e  p a i n t e r  G oya, B u e ro 's  p la y  c o n ta in s  many 

th em es p r e v io u s ly  d e v e lo p e d  a s  w e l l  a s  new id e a s  u n iq u e  to  

t h e  d r a m a t i s t .  Among t h e  p ro b lem s he d i s c u s s e s  a r e  th e  f e a r s  

w hich  d o m in a te  o n e 's  v e ry  e x i s te n c e  and w hich th r e a t e n  G oya 's  

s e c u r i t y  on a l l  s id e s  * t h e  s e x u a l  d ecad en ce  o f  an  o ld  man, 

t h e  q u e s t io n  o f  d e a fn e s s  and how i t  a f f e c t s  m an 's f e e l i n g  o f  

i s o l a t i o n  and  i n a b i l i t y  t o  com m unicate , t h e  f i n e  l i n e  drawn 

b e tw een  someone who i s  s a n e  b u t  on th e  v e rg e  o f  m adness, th e  

p o l i t i c a l  o p p re s s io n  e x e r c is e d  o v e r  an  a r t i s t  w ith  a  f r e e  

s p i r i t ,  and  t h e  d i s i l lu s io n m e n t  and d e s p a i r  o f  Goya a t  w hat 

h e  r e g a rd e d  a s  S p a in 's  d ec ad en ce  and r u i n  a t  th e  hands o f  th e  

k in g .

T he m u l t ip le  c o m p le x i t ie s  o f  th e m a t ic  m a te r ia l  a r e  

u n i f i e d  in  t h e  s im p l i c i t y  o f  p l o t  c o n s t r u c t io n  o f  B u e ro 's

^ \ n g e l  L a b o rd a , " E l e s t r e n o  de h o y " , ^  (1 9 7 0 ) ,
p. 72.
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p r i n c i p a l  th em e , th e  p o s i t i o n  o f  th e  a r t i s t  and th e  i n t e l l e c ­

t u a l  i n  s o c i e t y .  G oya’s  f e a r s  form  a  n u c le u s  w hich s o l i d i f i e s  

t h e  p l a y ’s  a c t i o n .  **En E l  sueno  de l a  razS n  e l  t e r r o r  lo  

com prende to d o  y  a  to d o s  c o n c ie r n e ." ^ ^  P o l i t i c a l l y  m o tiv a te d  

i n i t i a l l y ,  th e  a r t i s t ’s  f e a r s  grow i n t o  human t e r r o r  a s  th e  

o ld  man s e e s  h i s  v e ry  freed o m  and a r t i s t i c  autonomy th r e a te n e d  

on a l l  s i d e s .  The overw helm ing a s p e c t  o f  f e a r  d o m in a te s  th e  

c h a r a c t e r s  a s  th e y  r e a c t  t o  th e  ty ra n n y  e x e rc is e d  by th e  k in g  

o f  S p a in  on t h e  p o p u la c e  and  more p a r t i c u l a r l y  on th e  p a i n t e r  

G oya. The o ld  man f e e l s  t h e  e v e r - t ig h t e n in g  e n c irc le m e n t by 

a  k in g  who i s  d e te rm in e d  t o  m a in ta in  a  s t r a n g le h o ld  on h i s

countrym ens **;No q u ie ro  g a l l o s  de p e le a !  ; Q u iero  v a s a l lo s
76s u m is o s , que t ie m b le n ! " ’ The p a in t in g s  w hich f l a s h  on th e

w a l l s  o f  th e  q u in ta  a r e  sy m b o lic  o f  h i s  s t r u g g le  a g a in s t  h i s

f e a r s  o f  im pending  m adness and p h y s ic a l  harm  a t  th e  han d s o f

t h e  m i l i t i a .  L e o c a d ia , overcom e by f e a r s  o f  p e r s o n a l  harm

t o  h e r s e l f  and h e r  c h i l d r e n ,  t r a n s m i t s  t h i s  t e r r o r  t o  Goya

and th e  o th e r  c h a r a c t e r s .

P ran ch o  e s  un l i b e r a l ,  un " n e g ro " , y  en E spana 
no  v a  a  h a b e r  p ie d a d  p a r a  e l l o s  en muchos anos . ,  .
La c a c e r l a  h a  com enzado y  a  S i  tam biS n  lo  ca za r& n .? ?

^^A nton io  B uero V a l l e jo ,  q u o te d  in  "Sobre E l  sueno  
de l a  r a z S n " , A ngel F ernS ndez S a n to s ,  P rim e r  A c to . 117 (1 9 7 0 ). 
p .  2 0 ,

^^A nton io  B uero V a l l e jo ,  "E l sueno  de l a  ra z S n " .  
C o le c c iS n  t e a t r o . 655 ( e x t r a ) ,  (M adrid* A l f i l ,  1 9 7 0 ), p .  1 5 .

^ I b id . . p. 2 3 .
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G u m ers in d a 's  f e a r  f o r  th e  s a f e ty  o f  h e r  fa m ily  m o tiv a te s  h e r  

t o  r e f u s e  asy lum  t o  Goya and t o  a t te m p t t o  m in im ize t h e  s i t u a ­

t i o n ,  D r, A r r i e t a  and P a d re  Duaso a r e  f i n a l l y  co n v in ced  by 

L e o c a d ia  and th e  t h r e a t s  o f  th e  m il i t ia m e n  t h a t  Goya s h o u ld  

f l e e  S p a in ,

F e a r  o f  i s o l a t i o n  and la c k  o f  com m unication  a s  th e y  

a f f e c t  th e  d e a f  a r e  p rob lem s o f  th e  p h y s ic a l ly  h an d icap p ed  

w hich  have lo n g  h e ld  s p e c i a l  i n t e r e s t  f o r  B u ero , In  E l  sueno  

de l a  ra z S n  t h i s  phenomenon i s  c o n tin u e d  and a m p lif ie d  a s  th e  

a u d ie n c e  e x p lo re s  th e  w o rld  o f  G o y a 's  c o n s c ie n c e . The a u th o r  

a g a in  c o n f ro n ts  t h e  s p e c t a t o r  on one hand w ith  th e  to rm e n te d  

p e r s o n a l i t y  o f  a  man whose p h y s ic a l  h a n d ic a p  th r e a te n s  h i s  

v e ry  e x is te n c e  an d  h i s  a b i l i t y  t o  f u n c t io n  in  a  norm al s o c i e t y ,  

and  on th e  o th e r  w ith  th e  q u e s t io n  o f  th e  sym bolic  d e a fn e s s  

o f  t h a t  same s o c i e t y ,  "A v e c e s  c r e o  que l o s  demSs est& n mSs 

s o rd o s  que yo ,"^®  G o y a 's  f e a r s  a r e  p a r t i a l l y  m o tiv a te d  by  

h i s  f e e l i n g s  o f  co m p le te  i s o l a t i o n  and i n a b i l i t y  t o  communi­

c a t e  co u p led  w ith  f r u s t r a t i o n  a t  h i s  i n a b i l i t y  t o  u n d e rs ta n d  

h i s  f e l lo w  men,

P o r  e so  q u ie ro  t a n t o  a  l a  g e n te ;  p o rq u e  nunca 
lo g ro  en tre g a rm e  d e l  to d o ,  n i  que l o s  demSs s e  me 
e n tre g u e n , Los q u ie ro  porque no puedo q u e r e r lo s .
He o lv id a d o  l a  voz de mi P aco , No conozco  l a  voz 
de mi M a r ia n i to ,  n i  l a  de mi M a r iq u i ta ,  Nunca o f  
l a  voz de L e o c a d ia , M o rirë  , ,  .  im ag in& ndo las,7 9

^®Ibid., p. 57.

. p. 77.



185

G o y a 's  d e s p a i r  and lo n e l in e s s  a r e  compounded f u r t h e r  

by h i s  in n e r  c o n f l i c t s  c o n c e rn in g  h i s  l o y a l t y  t o  S p a in  and 

h i s  d i s i l lu s io n m e n t  a t  t h e  a p p a re n t s t a t e  o f  d ecad en ce  i n t o  

w hich  sh e  h as  f a l l e n .  The a r t i s t ,  a  s e l f - c o n f e s s e d  l i b e r a l ,  

c a n n o t c o n c e a l h i s  h o r r o r  a t  e s ta b l i s h e d  s o c i a l  i n s t i t u t i o n s  

su c h  a s  th e  I n q u i s i t i o n  and th e  s u f f e r in g s  o f  t h e  c i t i z e n s  

u n d e r  th e  i r o n - f i s t e d  c o n t r o l  o f  th e  d e s p o t ic  F ernando  V I I ,

" .B e n d ito  p a l s ,  p r e d i l e c t o  d e l  c i e l o !  H a s ta  lo s  m a lh ech o re s
#  80 son  i n q u i s i d o r e s , "  "Un buen m ëd ico . Un buen p i n t  o r ,  C ru ces

8len s u s  p u e r t a s ,  P o b re  E sp a n a ,"

G o y a 's  to rm e n te d  c o n s c ie n c e  i s  th e  s u b je c t  o f  B u e ro 's  

m ost p e n e t r a t in g  s tu d y  up t o  1970 o f  th e  c o m p le x i t ie s  su r ro u n d ­

in g  e x i s t e n t i a l  r e a l i t y  a s  i t  a f f e c t s  th e  t o t a l i t y  o f  man and 

s o c i e t y ,  E l  su en o  de l a  ra z 8 n  r e p r e s e n t s  t h e  a u t h o r 's  m ost 

s o p h i s t i c a t e d  e f f o r t  t o  p r e s e n t  t h i s  r e a l i t y  from  th e  v iew ­

p o in t  o f  th e  p r o t a g o n i s t .  W henever th e  a r t i s t  i s  on s ta g e  

no a u d ib le  so unds a r e  h e a rd . The e x c e p tio n s  a r e  c e r t a i n  key 

p h ra s e s  and L e o c a d ia * s  sc e n e  a f t e r  sh e  h as  b een  ra p e d  i n  w hich 

sh e  i s  a u d ib le  t o  t h e  a u d ie n c e  b u t  n o t  t o  G oya, When Goya 

le a v e s  th e  s t a g e  t h e  o th e r  c h a r a c t e r s '  v o ic e s  a r e  h e a r d ,  th u s  

a i d in g  th e  a u d ie n c e  in  u n d e rs ta n d in g  th e  p l o t .  H ow ever, 

s p e c t a t o r s  who do n o t  u n d e rs ta n d  B en et s ig n  lan g u ag e  w i l l

p .  5 3 . 

p .  7 9 .
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s t i l l  e n c o u n te r  d i f f i c u l t i e s .  T h is  a u d ie n c e  p a r t i c i p a t i o n  

can  b e  com pared t o  s i m i l a r  s c e n e s  in  En l a  a r d i e n t e  o s c u r id a d  

and E l  c o n c ie r to  de  San O v id io  i n  w hich  th e  l i g h t s  a r e  e x t in ­

g u is h e d ,  th u s  g iv in g  th e  a u d ie n c e  t h e  a b i l i t y  t o  i d e n t i f y  

w ith  th e  b l i n d .

T h ere  a r e  e s s e n t i a l l y  t h r e e  p la n e s  o f  r e a l i t y t  t h a t  

w hich ta k e s  p la c e  o u ts id e  t h e  re a lm  o f  G oya’s  c o n s c io u s n e s s ,  

t h e  sounds w hich h e  h e a r s ,  and  h i s  h a l l u c i n a t o r y  d ream s. The 

a u d ie n c e ,  l i k e  G oya, re m a in s  u n c e r t a in  a s  t o  t h e  m o tiv a t in g  

f o r c e s  b e h in d  th e  c h a r a c te r s *  a c t i o n s ,  b e c a u se  o f  i t s  i n a b i l ­

i t y  t o  h e a r  a l l  o f  t h e  d ia lo g u e ,  G o y a 's  v i s i o n s  o f  th e  

h o m b re s -v o la d o re s  and th e  f i g u r e  o f  Asmodea, who c a r r i e d  him 

away from  human m is e ry  t o  a  c i t y  in  th e  s k y ,  r e p r e s e n t  h i s  

to rm e n te d  agony f o r  s e l f - e x p r e s s i o n  and a r t i s t i c  f u l f i l l m e n t ,  

G o y a 's  dream s, i n  w hich  h e  s e e s  b a t - l i k e  men an d  o th e r  g r o t e s ­

que dem ons,and t h e  v o ic e s  w hich  he h e a r s ,  sy m b o liz e  h i s  i n d i ­

v id u a l  p la n e  o f  r e a l i t y .  They a r e  o u ts id e  t h e  re a lm  o f  

e v e ry -d a y  e x i s t e n c e .  A lth o u g h  th e  a u d ie n c e  i s  c e r t a i n  t h a t  

th e s e  v i s i o n s  a r e  h a l l u c i n a t o r y ,  ,  ,  .  sabem os tam b iên  que l a s

fo rm as de c a p ta c i6 n  de l a  r e a l i d a d  s o n , en e l  hom bre, a  v ec e s  
82muy e x t r a n a s , ” V is io n s  and h a l l u c i n a t i o n s  su ch  a s  th e s e  

and th e  v o ic e  o f  M a r iq u i ta ,  G o y a 's  d a u g h te r ,  u s u a l ly  fo l lo w  

a  s e r io u s  r e v e r s a l  and  p r e c i p i t a t e  a  s t r u g g le  in  G o y a 's  mind

®^uero V allejo , "Sobre El sueno de la  raz8n". p, 21,
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t o  rem a in  l u c i d .  "E s to y  d e l i r a n d c .  ; P ero  l o  s S j Aunque t e  

h a b le , no  e x i s t e s .  ^ P a ra  que s u f r i r? " ® ^

The a m b ig u i t ie s  o f  v i c to r y  and d e f e a t  a r e  o f  v i t a l  

c o n s id e r a t i o n  in  t h i s  l a t e s t  work o f  B uero V a l l e jo .  In  t h e  

f i n a l  s c e n e  Goya a p p e a rs  t o  have s u r re n d e re d  t o  t h e  e n c i r ­

c lem e n t o f  th e  k in g .  He a g re e s  t o  se e k  r e fu g e  in  th e  home 

o f  P a d re  D uaso , r e q u e s t in g  t h a t  t h e  p r i e s t  b eg  Fernando  V I I 's  

p a rd o n  on h i s  b e h a l f .  T h is  e x t e r n a l  d e f e a t ,  how ever, i s  

o f f s e t  b y  th e  v o ic e s  w hich Goya h e a r s  r e p e a t in g  th e  w ords 

**Si am anece nos vam os". T h is  p h r a s e ,  t h e  t i t l e  o f  one o f  

G o y a 's  e tc h in g s  in  w hich  d em o n -lik e  f i g u r e s  a r e  s e a te d  in  a  

s e m i - c i r c l e ,  le n d s  a  p o s i t i v e  n o te  t o  an  o th e r - w is e  n e g a t iv e  

c o n c lu s io n .  The im p l ic a t io n  i s  c l e a r .  A lthough  Goya w i l l  

n e v e r  l i v e  t o  s e e  h i s  dream  o f  an e n l ig h te n e d  S p a in  f u l f i l l e d ,  

t h e r e  i s  hope t h a t  in  t h e  f u tu r e  t h e  f o r c e s  o f  re a s o n  and 

j u s t i c e  w i l l  p r e v a i l  o v e r  th o s e  o f  ty r a n n y , sy m b o lized  by th e  

f i g u r e s  o f  t h e  e tc h in g s *

A lthough  h i s t o r i c a l  f a c t s  p o in t  t o  l a t e r  m a s te r p ie c e s ,  

t h e  q u e s t io n  o f  G o y a 's  m adness rem a in s  unansw ered  a t  th e  p l a y 's  

c o n c lu s io n *  I t  i s  c l e a r ,  how ever, t h a t  B uero s e e k s  t o  p o r t r a y  

th e  a r t i s t  Goya on th e  v e rg e  o f  i n s a n i t y  by d e p ic t in g  th e  

a g o n iz in g  s t r u g g le  t a k in g  p la c e  w ith in  h i s  to rm e n te d  c o n s c io u s ­

n ess*  " F a n ta s i a s . ; No escucharSS  B a s ta  un q u e r e r  y s e  v an

83Buero V allejo , El sueno de la  razSn. p* 68*
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Oh
l o s  r u i d i c o s . "

The p rob lem  o f  G o y a 's  i n s a n i t y  i s  f u r t h e r  c o m p lic a te d  

by  a r t i s t i c  c r e a t io n  and  th e  p o s s i b i l i t y  t h a t  c u r in g  th e  a r t i s t  

m ig h t a l s o  d e s t ro y  h i s  t a l e n t s .  The p in tu r a s  n e g r a s . c o n s i ­

d e re d  g ro s te q u e  and m o n stru o u s by  many, c o u ld  b e ,  in  

D r. A r r i e t a ' s  w o rd s , a r t i s t i c  m a s te r p ie c e s .  “iY  s i  e so s  

a d e f e s io s  que p i n t a  en l o s  muros fu e ra n  g ra n d e s  o b ra s?  &Y 

s i  l a  lo c u r a  f u e r a  su  fu e rza?"® ^  B uero h im s e l f  h a s  r e i t e r a t e d

h i s  p o s i t i o n ,  s t a t e d  p r e v io u s ly  in  com m entary a r t i c l e s  on E l
86  87t r a g a l u z  ■ and I r e n e  o e l  t e s o r o  ' t h a t  th e  in s a n e  a r e  f r e ­

q u e n t ly  c a p a b le  o f  g r e a t e r  l u c i d i t y  in  c e r t a i n  a r e a s  o f  r e a l ­

i t y  th a n  th e  n o rm a l.

Sym bolic o v e r to n e s  a r e  p e rh a p s  more im p o r ta n t in  t h i s  

p la y  th a n  in  any o f  B u e ro 's  p re v io u s  w o rk s . T he f o c a l  p o in t  

f o r  t h i s  phenomenon l i e s  in  th e  P in tu r a s  n e g ra s  a s  a  l i n k  t o  

G o y a 's  e n t i r e  c r e a t i v e  p r o c e s s .  I n  p re v io u s  w orks Goya had  

b ee n  an  e x t e r n a l  o b s e r v e r ,  a t te m p tin g  t o  r e c o r d  h i s  c o n c e p t 

o f  t h e  t im e s .  I n  th e  P in tu r a s  n e g r a s . how ev er, h e  was a t te m p t­

in g  t o  m a t e r i a l i z e  t h e  w o rld  o f  h i s  su b c o n sc io u s  so  t h a t  h i s  

im ages w ould form  a  t o t a l  e n v iro n m e n t. T h is  g ro u p  o f  f o u r te e n  

p a i n t in g s  r e p r e s e n t  a  p r im i t i v e  a t te m p t a t  s e l f - a n a l y s i s ,  

h a v in g  much th e  same e f f e c t  a s  m odem  p s y c h o a n a ly s is  in  w hich

® ^ Ib id .,  p .  6 7 .

®̂ I b id . . p . 8 4 .
86B uero V a l l e jo ,  "Una e n t r e v i s t a  con  B uero  V a l l e jo " ,

p .  1 2 .

s o r o .  G o lecc iS n  t e a t r o .  1 2 Ï  (M adrid* A l f i l ,  193^) • p* 12^3*
®^Antonio B uero  V a l l e jo ,  J o m e n ta r io  a  I r e n e  o e l  t e -
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t h e  p a t i e n t  i s  u rg e d  t o  a c t  o u t h i s  s e c r e t s  o p en ly  r a t h e r  th a n  

k e e p in g  them  lo c k e d  in  h i s  m ind. T h is  w orld  o f  demons and 

m o n s te rs  h as  b een  c r e a te d  by  Goya t o  e x p re s s  h i s  u t t e r  d e s p a i r  

a t  t h e  decad en ce  o f  h i s  c o u n try  and  t h e  in c a p a c i ty  o f  i t s  peo ­

p le  f o r  p o s i t i v e  a c t i o n .  T h ro u g h o u t t h e  p la y  each  o f  th e s e  

p i c t u r e s  i s  p e r i o d i c a l l y  i l lu m in a te d  on s c re e n s  a t  t h e  r e a r  o f  

th e  s t a g e ,  th u s  a id in g  t h e  a u d ie n c e  i n  i n t e r p r e t i n g  G o y a 's  

th o u g h ts  and a c t i o n s .  The f ig u r e  o f  J u d i t h ,  who sav ed  h e r  

p e o p le  by  m u rd erin g  th e  w icked g e n e r a l  H o lo fe rn e s ,  i s  sym bolic  

o f  h i s  p e r s o n i f i c a t i o n  o f  L eo c ad ia  a s  a  d e s t r u c t i v e  f o r c e  in  

th e  a z ^ i s t ' s  l i f e .  S a tu r n ,  e t e r n a l  sym bol o f  c r u e l t y ,  who 

sw allow ed h i s  so n s  one by  one b e c a u se  he f e a r e d  a  p ro p h ecy  

w hich  c la im ed  t h a t  one o f  them  w ould overcom e h im , r e p r e s e n t s  

th e  f o r c e s  o f  d e s t r u c t i o n .  The p i lg r im a g e  o f  San I s i d r o ,  a  

y e a r ly  r e l i g i o u s  e v e n t ,  had  been  p a in te d  p r e v io u s ly  by Goya 

in  c l e a r  m in i a tu r e - l i k e  to n e s  d e p i c t i n g  a  g roup  s e a te d  in  a  

meadow on th e  ban k s o f  t h e  M anzanares R iv e r  on th e  o u t s k i r t s  

o f  M ad rid . In  th e  P in tu r a s  n e g ra s  t h e  f a c e s  o f  th e s e  p e o p le ,  

now p a in te d  on th e  w a l l s  o f  th e  q u i n t a ,  have l o s t  t h e i r  c o n to u r  

and human q u a l i t y .

I n  t h i s  gloomy w o rld  o f  demons and w itc h e s  t h e r e  i s ,  

how ever, an  e lem en t o f  e s c a p e . I n  "V is iS n  f a n tS s t i c a "  Goya 

h a s  c r e a te d  th e  f i g u r e  o f  Asmodea. The d e v i l  Asmodeo h a s  been  

c o n v e r te d  in to  th e  fe m in in e  f ig u r e  o f  Asmodea, h e re  th e  p o s i ­

t i v e  hope o f  hum an ity  f o r  l i b e r t y .  I n  th e  a fo re m e n tio n e d  

p i c t u r e  t h e  f ig u r e  o f  Asmodea i s  c a r r y in g  a  man t o  a  c i t y
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h ig h  in  th e  m o u n ta in s  in h a b i te d  by  t h e  h o m b res-v o la d o re s  

w hich  sy m b o lize s  th e  m ost a rd e n t  d ream s o f  th e  p a i n t e r .  At 

t im e s  t h e  in c e s s a n t  v o ic e  o f  M a r iq u i ta ,  h e a rd  o n ly  by  Goya 

and th e  a u d ie n c e , i s  a l s o  l in k e d  t o  Asmodea.

The v a r io u s  c o n f l i c t i n g  e le m e n ts  o f  E l  sueno  de l a  

ra z 8 n  form  a  s t r u c t u r a l  u n i ty  w hich  d o m in a te s  t h e  a c t io n  o f  

th e  p la y .  G o y a 's  dream s and v i s i o n s  sy m b o lize  h i s  f e a r s  o f  

e v e n tu a l  d e f e a t  and c o n t r a s t  s h a r p ly  w ith  th e  h o m b re s-v o la ­

d o re s  . symbol o f  h i s  h o p es f o r  an  e n l ig h te n e d  S p a in .

Hay en l a  o b ra  un  b a la n c e o , u n a  e s c i la c iS n  e n t r e  
e s a s  r a r a s  e s p e ra n z a s  e le v a d a s  p o r  Goya a  l a  c a t e g o r î a  
de  m ito  y  l a  r e c t i f i c a c i 5 n  que a  e s t a s  e s p e ra n z a s  
impone co n tin u am en te  l a  r e a l i d a d  de su  p a i s . 88

The f ig u r e s  o f  t h e  a r t i s t  and F ern an d o  V II r e p r e s e n t  th e  

c l a s h in g  f o r c e s  o f  l i b e r a l i s m  v e r s u s  c o n s e rv a t iv is m  and th o s e  

o f  t h e  i n t e l l e c t u a l  v e r s u s  th e  d e s p o t .  L ik e  h i s  c o u n te r p a r t  

V e lazq u ez  in  L as m e n in a s . G o y a 's  a r t i s t i c  l i b e r t y  i s  in  je o ­

p a rd y , b u t  u n l ik e  t h e  p re v io u s  p l a y ,  t h e r e  i s  no d e b a te  

b etw een  th e  k in g  and th e  a r t i s t  i n  t h i s  l a t e s t  w ork , b u t  

r a t h e r  th e  im p la c a b le  f o r c e s  o f  t h e  m onarchy e x e rc is e d  o v e r  

t h e  h e lp l e s s  a r t i s t ,  Goya s t r u g g le s  a g a in s t  th e s e  p r e s s u r e s ,  

c r e a t i n g  h i s  p a in t in g s  i n  s p i t e  o f  t h e  k in g 's  ty r a n n y .  In  

t h e  f i r s t  sc e n e s  F ernando  V II i s  e m b ro id e rin g  and Goya i s  

r e to u c h in g  h i s  p a i n t i n g s .  B oth men u s e  spy  g la s s e s  t o  view  

each  o th e r  and b o th  a r e  dom inated  by  f e a r .  I t  i s  t h i s  f e a r  

o f  a n n i h i l a t i o n  w hich m o tiv a te s  t h e  k i n g 's  a t te m p ts  t o

uero V allejo , "Sobre El sueno de la  razSn". p. 20.
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s u b ju g a te  t h e  p o p u la ce  and c a u s e s  Goya t o  c r e a t e  t h e  g r o t e s ­

que P in tu r a s  n e g r a s . The k in g  do es n o t  w ant t o  d e s t r o y  Goya 

b u t  m e re ly  t o  t e r r i f y  him in to  su b m is s io n .

L e o c a d ia  r e p r e s e n t s  s t i l l  a n o th e r  f o r c e  i n  G o y a 's  

to rm e n te d  m ind , f o r  sh e  sy m b o lize s  h i s  f e a r  o f  s e x u a l  d e c l in e  

and d ecay  and h i s  lo v e - h a te  r e l a t i o n s h i p  w ith  women, t h e  su b ­

j e c t  o f  many p a i n t i n g s . L e o c a d ia , m o th e r o f  h i s  c h i l d ,  i s  

fu n d a m e n ta lly  t h e  m o tiv a t in g  f o r c e  w hich  p e rm its  M a r iq u i ta  

t o  rem a in  n e a r  G oya. However h i s  s u s p ic io n s  o f  h e r  i n f i d e l i t y  

and h e r  a t te m p ts  t o  l u r e  him t o  F ra n c e  a r e  a  c o n s ta n t  f r u s t r a ­

t i o n  t o  th e  p a i n t e r ,  c a u s in g  him t o  r e f e r  t o  h e r  a s  " z o r r a  

a s q u e r o s a " . The q u e s t io n  o f  h e r  i n f i d e l i t y  i s  u n re s o lv e d  

and c e r t a i n  s ta te m e n ts  a f t e r  th e  r a p e  scen e  i n d i c a t e  a t  l e a s t  

a  co n d e sce n d in g  a t t i t u d e  on L eo c ad ia * s  p a r t  to w ard  th e  s e rg e a n t  

who ra p e d  h e r .

Y h e  s e n t id o  a q u f ,  a n te  t u s  o jo s  . • . , yo he  
re c o rd a d o  l l e n a  de h o r r o r  y  de gozo . . .  n u e s t r o s  
p r im e ro s  tie m p o s  . . . .  E s to y  p e r d id a .  P en sa b a  
en o t r o s  cuando  me e n tre g a b a  a  t i ,  p en sa rS  en t i  
cuando me e n tre g u e  a  o t r o s . 90

L e o c a d ia  *s f e a r s  a r e  t r a n s m i t t e d  i n  t h e  p a n ic  w hich sh e  ex ­

p r e s s e s  a t  b e in g  abandoned by Goya and  b e in g  e x c lu d e d  from  

h i s  w i l l .  T h ese  same f e a r s  a l i e n a t e  h e r  from  th e  ag ed  p a i n t e r  

and  more s p e c i f i c a l l y  from  h i s  a r t i s t i c  c r e a t io n s  w hich  sh e  

r e g a r d s  a s  t h e  r a v in g s  o f  a  madman.

®^Buero V a l l e j o ,  E l  sueno  de l a  ra z S n **. p .  2 7 . 

^^ I b i d . . p .  100 .
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T he p r i e s t  Duaso and D o c to r A r r i e t a  r e p r e s e n t  con ­

t r a s t i n g  e le m e n ts  o f  th e  c o n s e r v a t iv e  v e r s u s  t h e  l i b e r a l  b u t  

b o th  a r e  men o f  good w i l l .  P a d re  Duaso i s  s in c e r e  i n  h i s  

b e l i e f  t h a t  he i s  s e rv in g  a  j u s t  c a u s e .  T hrough l o y a l t y  t o  

t h e  k in g  h e  i s  fo rc e d  in to  am biguous a c t i o n ,  b u t  h i s  i n t e n ­

t i o n s  a r e  h o n o ra b le . I t  i s  u n c e r t a in  t o  w hat d e g re e  he i s  

aw are o f  h i s  r o l e  a s  th e  pawn o f  t h e  k in g .  The c o n s e r v a t iv e  

p r i e s t  f e e l s  drawn t o  th o s e  on th e  o p p o s i te  p o le  p o l i t i c a l l y  

b e c a u se  o f  m o ra l and i n t e l l e c t u a l  a f f i n i t i e s .  D r. A r r i e t a  

w i l l  n o t  in v o lv e  h im s e lf  p o l i t i c a l l y  and i s  a  good exam ple 

o f  how f a r  f e a r  w i l l  g e n e ra te  in  a  t y r a n n i c a l  s o c i e t y .  He 

i s  h e s i t a n t  a s  t o  G o y a 's  m e n ta l s t a t e ,  v a c i l l a t i n g  betw een  

th r o u g h ts  o f  Goya a s  s u f f e r i n g  th e  e f f e c t s  o f  s e n i l i t y  o r  

a s  a  g e n iu s  c r e a t i n g  m a s te r p ie c e s .  The d o c to r  i s  t h e r e f o r e  

r e l u c t a n t  t o  a d v is e  Goya t o  f l e e  S p a in  f o r  f e a r  o f  d e s t r o y ­

in g  an a r t i s t i c  g i a n t .  A p p reh en sio n  f o r  G o y a 's  s a f e t y  

f i n a l l y  a ro u s e s  some com m unication  betw een  Duaso and  A r r i e t a  

i n  t h e i r  a t te m p t  t o  sa v e  h im .

T he e n t r a n c e  o f  t h e  m il i t ia m e n  i n t o  G o y a 's  ho u se  and 

th e  su b se q u e n t r a p e  o f  L e o c a d ia  in  th e  a r t i s t ' s  p re s e n c e  rep - 

r e s e n t s  t h e  c a t h a r s i s  so  t y p i c a l  o f  each  o f  B u e ro 's  p la y s  

from  w hich  th e  c h a r a c te r s  em erge w ith  a  d e e p e r  i n s i g h t  in to  

t h e i r  p ro b lem s o f  s e l f - r e a l i z a t i o n .  B uero  c o n s id e r s  t h i s  

sc e n e  e s s e n t i a l  t o  t h e  p la y .^ ^  In  th e  f i n a l  sc e n e  L eo c ad ia

^ ^ u e r o  V allejo, "Sobre El sueno de la  razSn". p. 27.
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confesses her sins of lust and sexual desire. Her voice is 
audible to everyone except Goya, further complicating his sense 
of frustration and failure. Although unable to hear her, Goya 
seems to sense her motives by her actions and in turn confesses 
his love-hate relationship with his young mistress, which led 
in part to her own frustration. The artist is no longer the 
senile old man of the first act, for the humiliation which he 
and Leocadia have suffered has raised them both to the level 
of tragedy in the Buerean sense. Goya is now aware of his 
limitations and those of his people together with the futility 
of his struggle. He has not been defeated by the forces of 
tyranny but by his comprehension of the reality of the world 
in which he lives. "Un anciano al borde del sepulcro . . .
Un pals al borde del sepulcro . . .  cuya raz6n suena."*^ when 
reason sleeps, a country can only expect the worse. The 
answers to Goya's struggle, as those of Buero's other charac­
ters, can only be found in future generations.

In the second group of plays the solutions to which 
the protagonists finally arrive are based on the acceptance 
of their existential reality. They do not attempt escape into 
the illusory world of the mysterious beyond,as did the charac­
ters in the first group of plays. In La doble historia del 
doctor Valmv Kary accepts the tragic conclusion of Daniel's .

*^Buero Vallejo, El sueno de la razSn. p. lOj.
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murder as the only possible solution, and he dies smiling, 
acknowledging that this is the only possible solution. It is 
only through the death of Vicente that his brother Mario 
discovers that the basis of many objections against his 
brother has been motivated through his jealousy and frustra­
tion over his own failures. Through his marriage to Encarna, 
the mother of Vicente's son, Mario hopes to develop a more 
meaningful commitment to society. In Mito the implication is 
that Eloy's death, like Ignacio's of En la ardiente oscuri- 
dad. has not been in vain, A seed of discontent has been 
planted in the minds of the opera company. The aging artist 
Goya ultimately comes to grips with his own limitations as 
well as those of his country, clinging to his dream of an 
enlightened Spain in future centuries.

In the plays of Antonio Buero Vallejo man's search 
for the existential and moral truth seems to lie in future 
societies, but this does not prevent him from relentlessly 
pursuing his quest during his lifetime. In the first group 
of plays the solutions of the protagonists lie in the myster­
ies of a dream world, while in the second group Buero's char­
acters resolve their problems within the framework of every­
day existence while dramatizing their dreams on tie stage. 
While the author's interest in the nebulous concept of 
reality and truth can be perceived as more intense in these 
eight plays, Buero has explored the perplexing questions of
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t h e  r e a l i t y - i l l u s i o n  c o n f l i c t  th ro u g h o u t h i s  d ra m a tic  p ro ­

d u c t io n .



CHAPTER VI 

CONCLUSION

The c o n c e p t o f  r e a l i t y  i n  th e  t h e a t e r  o f  B uero V a l le jo  

r e p r e s e n t s  an e v o lu t io n a ry  p r o c e s s  p r e s e n t  in  h i s  e a r l i e s t  

w orks and c o n t in u in g  t o  h i s  m ost r e c e n t  p ro d u c t io n s .  I t  

found  i t s  g e n e s is  i n  th e  c o s tu m b r is ta  S p an ish  t r a d i t i o n  and 

more s p e c i f i c a l l y  in  th e  s o c i a l - m o r a l i s t i c  t h e a t e r  o f  B enaven te  

a s  w e l l  a s  U nam uno's t h e a t e r  o f  i d e a s .  B u e ro 's  e a r l y  p la y s  

su ch  a s  H i s to r i a  de  una  e s c a l e r a  and Hoy e s  f i e s t a  have s e t ­

t i n g s  in  M a d rid 's  ten em en t h o u s e s .  They a r e  p r im a r i l y  co n ­

c e rn e d  w ith  m an 's  s t r u g g le  a g a i n s t  th e  in e x o ra b le  f o r c e s  o f  a  

seem in g ly  f u t i l e  e x i s te n c e  w hich  a p p e a rs  t o  condemn him t o  

p o v e r ty  and s o c i a l  d e p r a v i ty .  I n  a  l a t e r  p e r io d  B uero  u s e s  

h i s t o r i c a l  s e t t i n g s  t o  p o r t r a y  t h e  i n d i v i d u a l 's  s t r u g g le  f o r  

s e l f - r e a l i z a t i o n .

A p p earin g  c o n c u r r e n t ly  w ith  t h e  c o s tu m b r is ta  e lem en t 

i s  B u e ro 's  c o n c e rn  w ith  m an 's  s t r u g g l e s  a g a in s t  p h y s ic a l  

h a n d ic a p s  w hich p r e v e n t  him  from  g a in in g  i n s i g h t  i n t o  b a s ic  

t r u th s #  T h is  t r e n d  i s  e x e m p lif ie d  in  En l a  a r d ie n te  o s c u r i -  

d a d .  In  l a t e r  p la y s  such  a s  E l  t r a g a l u z  and E l  sueno  de l a  

ra z 8 n  Buero h as  com bined th e s e  e a r l i e r  te n d e n c ie s  w ith  many 

a s p e c t s  o f  e p ic -v a n g u a rd  t h e a t e r ,  tu r n in g  h i s  a t t e n t i o n  t o  

p s y c h o lo g ic a l  a s p e c t s  o f  p re v io u s  th em es .

196
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B u ero ’s  co n c e rn  f o r  r e a l i t y  h as  been  a  fu n d am e n ta l 

them e th ro u g h o u t h i s  work*

La r e a l i d a d  es  un en igm a. E l  hombre a s p i r a  a  
c o n o c e r la *  E l  t e a t r o  tam biSn* No e s  i n s ë l i t o  mi 
i n t e r n s  p o r  e l l a j  a  to d o  v e rd a d e ro  d ram a tu rg e  l e  ha  
i n t e r e s a d o . l

H ow ever, i n  more r e c e n t  p la y s  h e  do es seem t o  fo c u s  t h i s  

r e a l i t y - i l l u s i o n  c o n f l i c t  more sh a rp ly *

No c r e o  h a b e r  exam inado mib e se  tem a en  m is d l t im a s  
o b ra s i  en o b ra s  ta n  a n t ig u a s  como, p e r  e je m p lo . En 
l a  a r d i e n t e  o s c u r id a d  o A v en tu ra  en lo  g r i s  s e  t r a t a  
a  fondo* Aunque es p o s ib le  q u e , en c u a n to  a  l a  fo rm a , 
a lg u n a s  de  m is o b ra s  r e c i e n t e s  sean  mâs m odernas y  
c o n v in c e n te s .2

B ecause  o f  t h i s  e v o lu t io n a ry  p ro c e s s  a t te m p ts  t o  

c l a s s i f y  th e  a u t h o r ’s  t h e a t e r  h av e  p ro v ed  t o  b e  a  d i f f i c u l t  

i f  n o t  im p o s s ib le  t a s k .  E a r ly  c r i t i c s ^  s e e k in g  t o  d iv id e  i t  

i n t o  r e a l i s t i c  and  sym bolic  t h e a t e r ,  w ere r e f u t e d  by l a t e r  

w r i t e r s ^  and th e  a u th o r  h im s e lf* ^  Buero h a s  r e p e a te d ly  i n ­

s i s t e d  t h a t  a l l  h i s  w orks c o n ta in  e lem en ts  o f  b o th  te n d e n c ie s *

In  a t te m p t in g  t o  d iv id e  h i s  p la y s  s e v e r a l  p o in t s  m ust 

b e  remembered* Numerous c r i t i c s  have judged  B uero  an  ex trem e­

l y  p e s s im is t i c  w r i te r * ^  T h is  i s  l a r g e l y  due t o  t h e i r  i n a b i l i t y

^A bove, C h a p te r  I I I ,  f o o tn o te  1*
2

A n to n io  B uero V a l l e jo ,  (P e rs o n a l  c o r r e s p o n d e n c e ) ,
5 /2 4 /7 0 *

^A bove, C h a p te r  I I I ,  f o o tn o te s  18-22*

^A bove, C h a p te r  I I I ,  f o o tn o te s  23-24*

^Above,  C h a p te r  I I I ,  f o o tn o te s  25-26*

^A bove, C h a p te r  I ,  f o o tn o te s  11-12*
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t o  com prehend th e  e a r l i e r  p la y s  w hich  w ere e s s e n t i a l l y  am bi­

g u o u s . I n  B u e ro 's  w o rld  man m ust f in d  a  s o l u t i o n  t o  th e  

t r u t h ,  n o t  o n ly  i n  h im s e l f ,  b u t  i n  s o c i e ty .  H is  p la y s  p r e ­

s e n t  no  s o l u t i o n s ,  b e c a u se  man h a s  found no c o n c r e te  an sw ers  

t o  h i s  p ro b le m s . I n  B u e ro 's  t h e a t e r  th e  em p h asis  i s  n o t  so  

much on th e  g o a ls  th e m s e lv e s ,  b u t  on m an 's c o n t in u o u s  s t r u g g le  

t o  r e a l i z e  them . "P ese  a  to d a  d u d a , c re o  y  e s p e ro  en e l  hom- 

b r e  como e s p e ro  y  c r e o  en o t r a s  co sas .* * ' In  e a r l i e r  p la y s  

B u e ro 's  c h a r a c t e r s  seem t o  c l i n g  t o  a  dream w o rld  o f  th e  

m y s te r io u s  beyond a s  th e  u l t i m a t e  s o lu t i o n ,  w h ereas in  l a t e r  

p la y s  h i s  h e ro e s  a c c e p t  s o lu t i o n s  b ased  on t h e  w orld  o f  

ev e ry d ay  e x i s t e n c e .

A lth o u g h  t h e  a u th o r  m a in ta in s  t h a t  a l l  h i s  p la y s  have 

an  e lem e n t o f  h o p e , a  p o s s ib le  d i v i s i o n  o f  B u e ro 's  p la y s  c o u ld  

b e  made betw een  th o s e  o f  a  more n e g a t iv e  s p i r i t ,  h o ld in g  o u t 

l i t t l e  hope f o r  man, and th o s e  o f  a  more o p t im i s t i c  n a t u r e .

In  su c h  a  c l a s s i f i c a t i o n  En l a  a r d i e n t e  o s c u r id a d . H i s t o r i a  de 

u n a  e s c a l e r a .  L as c a r t a s  b o ca  a b a io . and I r e n e  wo u ld  b e  p la c e d  

on th e  n eg a tiv e  p o le ,  w hereas o th e r s  su ch  a s  La s e n a l  que s e  

e s n e r a . Hoy e s  f i e s t a . E l  c o n c ie r to  de San O v id io  and E l  

t r a g a l u z  c o u ld  b e  c o n s id e re d  a s  c o n ta in in g  m ore h o p e . The 

d i f f i c u l t y  in  t h i s  ty p e  o f  d i v i s i o n  would n a t u r a l l y  s tem  from  

th e  n e b u lo u s  d e g re e s  o f  hope and pessim ism  in  each  p la y  and

^A nton io  B uero  V a l l e j o ,  " E l t e a t r o  de B uero V a l l e jo  
v i s t o  p o r  B uero V a l l e jo " ,  P rim e r  A c to . 1 (1 9 5 7 ) , p .  6 .
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t h e  p ro b lem  o f  d raw in g  a  d e f i n i t i v e  l i n e  b e tw een  th e  two 

p o le s ,

C o n tra ry  t o  th o s e  who w ould l a b e l  B u e ro 's  t h e a t e r  a s  

p re d o m in a n tly  s o c i a l ,  t h e  a u th o r  i s  more i n t e r e s t e d  i n  w r i t in g  

t h e a t r i c a l  w orks th a n  i n  c r e a t i n g  p la y s  w hich  expound s o c i a l  

i d e o l o g i e s . The e s s e n t i a l  a s p e c t  o f  B u e ro 's  t h e a t e r  i s  d a i ly  

l i f e  w ith  i t s  t r a g i c  p o s s i b i l i t y  o f  a  f u tu r e  hope t o  w hich man 

m ust c l i n g  i f  h e  h a s  any  d e s i r e  f o r  s u r v i v a l .  F o r  th e  a u th o r  

t h e  p r e s e n t  w o rld  r e p r e s e n t s  an  e x i s t e n t i a l  im p o s s ib i l i t y  

w hich c h a l le n g e s  man t o  co n q u e r  i n  much th e  same way a s  th e  

h e ro e s  o f  B u e ro 's  h i s t o r i c a l  p l a y s .  I n  l a t e r  p la y s  th e  

p o s i t i v e  e lem en t i s  s t r o n g e r  a s  B u e ro 's  m essage o f  a  d e e p e r  

and t h e r e f o r e  more s i g n i f i c a n t  t r u t h  becom es more h o p e fu l 

f o r  S p a in  and f o r  man.
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