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ANDRE JOLIVET: A STUDY OF THE PIANO WORKS 
WITH A DISCUSSION OF HIS AESTHETIC 

AND TECHNICAL PRINCIPLES

CHAPTER I

ANDRÉ JOLIVET:
METAMORPHOSIS OF A COMPOSER

E a r l y  Y e a rs :  S tu d ie s  and  I n f l u e n c e s ^

André J o l i v e t  was b o rn  i n  P a r i s  on August 8 , 1905. H is

m o th e r ,  M adele ine  P e r r a u l t ,  was an a m a te u r  p i a n i s t ;  h i s  

f a t h e r ,  V i c to r ,  s t u d i e d  p a i n t i n g  w i t h  Ziem. From an e a r l y  

a g e ,  J o l i v e t  d e m o n s tra te d  a l i v e l y  i n t e r e s t  in  a l l  t h e  a r t s ,  

e s p e c i a l l y  m usic , p a i n t i n g ,  and th e  t h e a t r e .  He s t u d i e d  p ia n o  

w i t h  h i s  m o th e r ,  c e l l o  w i th  L ou is  F e u i l l a r d ,  p a i n t i n g  w i th  

V a lm ie r ,  and sp e n t  much o f  h i s  s p a r e  t im e  i n  th e  " to p  b a lc o n y "  

o f  t h e  Comédie F r a n ç a i s e  l i s t e n i n g  t o  c l a s s i c  m a t in e e s  o f  

m u s i c a l - t h e a t r e  p r o d u c t i o n s .  His i m a g i n a t io n  e x c i t e d  by t h e s e  

p r o d u c t i o n s ,  he r e t u r n e d  home r e c i t i n g  l i n e s  from Le C i d , Le

M is a n t h r o p e , and B r i t a n n i c u s , d ream ing  t h a t  one day he m ig h t

become a member o f  t h e  Comédie F r a n ç a i s e .  In d ee d , J o l i v e t  

l a t e r  became th e  M u s ic a l  D i r e c t o r  o f  t h e  Comédie F r a n ç a i s e  

and h e ld  t h a t  p o s t  f o r  f o u r t e e n  y e a r s .

B io g r a p h ic a l  i n f o r m a t i o n  i n c l u d e d  i n  t h i s  C h a p te r  was 
p r i m a r i l y  found i n  Suzanne D em arquez’s b io g ra p h y ,  Andre J o l i ­
v e t  , t r a n s .  by P a t  W a lk e r ,  and J a n e t  L a n d r e th  ( P a r i s  : V e n ta d o u r . 
1 9 5 8 ) ,  and H ild a  J o l i v e t ' s  book . Avec A ndré  J o l i v e t , t r a n s .  by 
L a n d r e th  ( P a r i s  : F lam m arion , 197871 S h o r t  b i o g r a p h i c a l  s k e t c h ­
e s  from  numerous o t h e r  a r t i c l e s  p r o v id e d  a d d i t i o n a l  docum en ta ­
t i o n .



At t h e  age  o f  t h i r t e e n ,  he composed t h e  m usic  f o r  one 

o f  h i s  own poems, Romance B a r b a r e . A t t h e  age o f  f i f t e e n ,  

he  c r e a t e d  h i s  own m a r i o n e t t e  t h e a t r e - - n o t  o n ly  c o n s t r u c t i n g  

and  d e c o r a t i n g  t h e  s e t s ,  b u t  a l s o  d e s i g n i n g  and p a i n t i n g  th e  

a c t o r s  and p r o v id in g  them  w i th  l y r i c a l  and  d ra m a tic  s c r i p t s . 

The a b b o t ,  T heodas, D i r e c t o r  o f  t h e  C h a p e l  o f  N o tre  Dame o f  

C l i g n a n c o u r t ,  q u i c k l y  r e c o g n iz e d  J o l i v e t ' s  g i f t s  and began  

i n s t r u c t i n g  him in  harm ony, i m p r o v i s a t i o n ,  and a n a l y s i s .

I n  s p i t e  o f  t h i s  i n i t i a l  s u r g e  o f  c r e a t i v e  e n e rg y ,  h i s  

p a r e n t s  r e f u s e d  to  s a n c t i o n  f u r t h e r  t r a i n i n g  tow ard  a  p r o f e s ­

s i o n a l  c a r e e r  i n  t h e  a r t s . I t  was d e c id e d  t h a t  t e a c h i n g  

w ould  be a more s u i t a b l e  p r o f e s s i o n  f o r  t h e i r  son, and t h e  

young J o l i v e t ,  h a v in g  no c h o ic e  b u t  t o  a c q u ie s c e ,  e n t e r e d  th e  

o f f i c i a l  l e a r n i n g  p ro g ra m . He a t t e n d e d  t h e  P a r i s  Lycee C o l­

b e r t  and t h e  E c o le  N orm ale  d 'A u t e u i l . Upon g r a d u a t io n  i n  

1927, he  a c c e p te d  a  t e a c h i n g  p o s i t i o n  a t  a  P a r i s  s t a t e  grammar 

s c h o o l .  T h is  p o s i t i o n ,  though  m o d e s t ,  e n a b le d  th e  2 3 - y e a r - o l d  

J o l i v e t  t o  become f i n a n c i a l l y  in d e p e n d e n t  and f i n a l l y  a l lo w e d  

him  t h e  freedom  to  p u r s u e  h i s  m u s ic a l  s t u d i e s . ^

I n  th e  n e x t  few  y e a r s ,  th e  c o u r s e  o f  J o l i v e t ' s .  l i f e  

moved i n  a  d i r e c t i o n  w h ich  e v e n t u a l l y  l e d  t o  a p r o d i g io u s  

c a r e e r  i n  m usic  and t o  t h e  a c c la im  o f  t h e  i n t e r n a t i o n a l  m usic  

w o r ld .  H is f i r s t  s t e p  i n  t h a t  d i r e c t i o n  came th ro u g h  t h e  

i n f l u e n c e  o f  George V a lm ie r ,  " c u b i s t  p a i n t e r ,  s i n g e r .

A p p a re n t ly  J o l i v e t  n u r t u r e d  h i s  m u s ic a l  a m b i t io n s  even  
d u r i n g  h i s  s t u d e n t  d a y s ,  f o r  some o f  h i s  u n p u b l is h e d  p ia n o  
w orks d a t e  from  t h o s e  e a r l y  y e a r s  (S ee  C h a p te r  I I I )  .



a d v a n c e d  w i t ,  g r e a t  f r i e n d  o f  M ilhaud  and  H o n e g g e r ." ^  V a lm ie r ,

h a v in g  lo n g  r e c o g n iz e d  t h e  a r t i s t i c  t a l e n t s  o f  th e  young

J o l i v e t ,  o b t a in e d  p e r m i s s io n  f o r  him t o  s t u d y  c o m p o s i t io n  w i t h

h i s  f r i e n d ,  P a u l  Le F lem . Le Fiera, s u c c e s s o r  t o  A lb e r t

R o u s s e l  a s  p r o f e s s o r  o f  c o u n t e r p o i n t  a t  t h e  S c h o la  C antorum ,

e x e r t e d  a  p o w e rfu l  and  d e c i s i v e  i n f l u e n c e  on J o l i v e t .  D u r in g

f i v e  y e a r s  (192& t o . 1 9 3 3 ) . o f  a rd u o u s  s t u d y  w i t h  Le Flem,

J o l i v e t  n o t  o n ly  l e a r n e d  t h e  ru d im e n ts  o f  h i s  own t e c h n iq u e ,

b u t  was a l s o  i n t r o d u c e d  t o  t h e  d o d e ca p h o n ic  t e c h n iq u e s  o f

S c h o e n b e rg  and  f i n a l l y  t o  t h e  m usic  o f  E d g a r  V a re se ,  a  c l a s s -
2

m ate  o f  Le F le m 's  a t  t h e  S c h o la  Cantorum . Demarquez p r o v i d e s

a v i v i d  d e s c r i p t i o n  o f  t h o s e  r i g o r o u s  y e a r s  o f  t r a i n i n g ;

C a r r y in g  to  e x tre m e s  th e  r e s p e c t  an d  l o v e  o f  h i s  a r t ,  
t h e  em in en t p r o f e s s o r  and  composer . . . ,  demanded 
on t h e  p a r t  o f  h i s  p u p i l  a  r e l e n t l e s s  w ork  which 
t r a n s l a t e d  i n t o  ' t o n s '  o f  a s s ig n m e n ts  i n  harmony, 
c o u n t e r p o i n t  and f u g u e ,  a l l  as i f  h e  w e re  condemned 
t o  ' p r i s o n '  a t  t h e  c o n s e r v a t o r y .  He i n i t i a t e d  him 
a t  t h e  same t im e  t o  t h e  g r e a t  p o l y p h o n i s t s  o f  th e  1 6 th  
c e n t u r y  whom he knew b e t t e r  th a n  an y o n e  e l s e - - i n t e r -  
p r e t i n g  them from  memory w i t h  h i s  c h o i r  a t  S a i n t -  
G e r v a i s - - a n d  i n s i s t e d  t h a t  h i s  p u p i l  s h a r e  th e  same 
j o y s  t h a t  he h i m s e l f  e x p e r i e n c e d .

The M a ste r  and  s t u d e n t  p o s s e s s e d  i n  common a 
c u r i o s i t y  o f  mind w h ic h  rem a in e d  open  t o  a l l  id e a s  
o f  t h e  moment. C o l l a b o r a t o r  f o r  t h e  i n a u g u r a l  p e r fo rm a n c e  
o f  t h e  Revue M u s ic a le  . . .  a t  t h e  t im e  o f  Henry

Suzanne Dem arquez, A ndré J o l i v e t , t r a n s .  by W alker and  
L a n d r e th ,  p .  5.

2
The S c h o la  C an to rum  was n o te d  f o r  a  "W agnerian  c o n c e rn  

f o r  t h e  g r a n d io u s "  and  t h e  com posers a s s o c i a t e d  w i th  i t - -  
C e sa r  F r a n c k ,  V in c e n t  d ' I n d y ,  among o t h e r s - - s o u g h t  to  " b r i n g  
F re n c h  m u s ic  i n t o  l i n e  w i t h  German e m o t io n a l  e x p r e s s i o n . "
See G a i l  D e le n te ,  " S e l e c t e d  M usic  i n  F r a n c e  S in c e  1 9 4 5 ,"  
(U n p u b l is h e d  d o c t o r a l  d i s s e r t a t i o n ,  W ash in g to n  U n i v e r s i t y ,  
1 9 6 6 ) ,  p p . 11 -12 .



P r u n i è r e s ,  Le F lem  had  r e a d  t o  h i s  d i s c i p l e  t h e  a r t i c l e s  
bn S c h o e n b e r g 's  m u s ic  t h a t  J o l i v e t  was g o in g  to  h e a r  f o r  
t h e  f i r s t  t im e  d u r i n g  t h r e e  c o n c e r t s  a t  th e  S a l l e  P l e y e l  
i n  1927._ Le Flem  a l s o  p u t  him  i n  c o n t a c t  w i th  h i s  f r i e n d ,  
V a rè s e ,  o f  whom J o l i v e t  became an  im m ed ia te  and e n t h u s i a s t i c  
a d m i r e r . i

V a r è s e ' s  m u s ic  (A rc a n a , I n t é g r a l e s , I o n i z a t i o n ,

A m ériques)  was m ean w h ile  c r e a t i n g  s c a n d a l  upon s c a n d a l  i n

P a r i s .  J o l i v e t  f i r s t  h e a rd  th e  m u s ic  o f  V a re se  a t  t h e  S a l l e

G aveau on May 3 0 , 1 9 29 , w here  A m ériques  was b e in g  p e r fo rm e d
2

"among th e  boos and  h i s s e s  o f  th e  a u d i e n c e . "  Upon t h e  recom ­

m e n d a t io n  o f  Le F lem , V a re se  a c c e p t e d  J o l i v e t  as  a s t u d e n t .

F o r  h i s  a u d i t i o n  J o l i v e t  had  t o  p r e p a r e  a f o u r - h a n d  r e d u c t i o n
o

o f  V a r e s e 's  O c t a n d r e . D u rin g  t h e  n e x t  t h r e e  and  a  h a l f  y e a r s  , 

J o l i v e t  was a  f r e q u e n t  g u e s t  i n  V a r e s e ' s  home, w h e r e - - b e s i d e s  

m e e t in g  a r t i s t s  and w r i t e r s  such  a s  A r t a u d ,  P i c a s s o ,  and  

C a l d e r - - h e  a l s o  l e a r n e d  a b o u t  V a r e s e ' s  h i g h l y  i n n o v a t i v e  and 

r e v o l u t i o n a r y  t e c h n i q u e s .  At th e  t i m e , V a re se  was d e e p ly  

i n v o lv e d  w i th  h i s  r e s e a r c h  on a s t ro n o m y  and th e  t r a n s m u t a t i o n  

o f  t h e  e le m e n t s ,  t h e  p r e c e p t s  o f  P e r a c e l s u s ^  and L eonardo  da 

V i n c i ,  and th e  a p p l i c a t i o n  o f  m e t a p h y s i c a l  law s to  m u s ic .  

J o l i v e t  a c t i v e l y  p a r t i c i p a t e d  w i t h  V a re s e  i n  h i s  r e s e a r c h  and 

was p r o fo u n d ly  a f f e c t e d  by i d e a s  w h ic h  g e n e r a t e d  from  t h e s e

^Suzanne D em arquez, André J o l i v e t ,  t r a n s .  by W alker
and  L a n d r e th ,  p .  6.

^ I b i d . , p .  8
O

F ern an d  O u e l l e t t e ,  E dgar V a r e s e , (Mew York: O r io n
P r e s s , 1968 ) ,  p .  98

^A m e d ie v a l  p h y s i c i s t ,  a l c h e m i s t ,  and  m y s t ic .



m e e t i n g s .  He d id  n o t ,  h o w ev er ,  e n t e r  i n t o  o f f i c i a l  co m po s i­

t i o n  l e s s o n s  w i t h ,V a r e s e ,  n o r  d id  he p ro d u c e  any new w orks i n  

c o n j u n c t i o n  w i th  h i s  s t u d y .  J o l i v e t  c o n t i n u e d  h i s  l e s s o n s  w i t h  

P a u l  Le Flem  u n t i l  1933, and  t h e  works w h ic h  d a t e  from t h i s  

p e r i o d ^  w ere  w r i t t e n  u n d e r  t h e  g u id a n c e  o f  Le Flem . The y e a r s  

J o l i v e t  s p e n t  w i th  V a re s e  w ere  m e re ly  a g e s t a t i o n  p e r i o d  f o r  

t h e  f o r m a t io n  o f  h i s  own p e r s o n a l  s t y l e .  J o l i v e t  d id  n o t  

a t t e m p t  t o  a p p ly  V a r e s e ' s  t h e o r i e s  to  h i s  own m usic  u n t i l  

a f t e r  V a r e s e ' s  d e p a r t u r e  f o r  A m erica i n  S ep tem b er  1933. A l ­

th o u g h  J o l i v e t  n e v e r  w r o te  a  s i n g l e  c o m p o s i t io n  u n d e r  t h e
2

g u id a n c e  o f  V a re s e ,  h e  c r e d i t e d  him w i t h  b e in g  th e  m ost 

s i g n i f i c a n t  i n f l u e n c e  on h i s  l i f e  and on t h e  deve lopm en t o f  h i s  

s t y l e .

. . .  I  must.: say  t h a t  i t  ^7as V a re se  f o r  whom I  have 
t h e  g r e a t e s t  a d m i r a t i o n ,  who s e t  me on my way. He 
h e lp e d  me to  d i s c o v e r  one  o f  m u s i c ' s  m o s t  s i g n i f i c a n t  
a s p e c t s ,  m usic  a s  a  m a g ic a l  and r i t u a l  e x p r e s s io n  o f  
human s o c i e t y .  I  h a v e  l e a m t  to  a t t a c h  g r e a t  im por­
t a n c e  t o  th e  b a l a n c e  b e tw e e n  man and t h e  cosm os. j

D u rin g  t h i s  p e r i o d ,  J o l i v e t ' s  m u s ic  had  a t t r a c t e d  th e  

a t t e n t i o n  o f  a n o th e r  i m p o r t a n t  young F re n c h  com poser, O l i v i e r  

M e s s ia e n .  M e ss ia e n ,  a  r e c e n t  g r a d u a te  o f  t h e  N a t io n a l  Con­

s e r v a t o r y  i n  P a r i s  w h e re  h e  had  been  t h e  r e c i p i e n t  o f

T r o i s  temps p o u r  p i a n o  (1 9 3 0 ) ,  S t r i n g  O u a r te t  (begun  
i n  1931 and  co m p le te d  i n  1 9 3 4 ) ,  and a few  u n p u b l i s h e d  p ia n o  
works (See  C h a p te r  I I I ) .

2
H i ld a  J o l i v e t ,  Avec André J o l i v e t . t r a n s .  by L a n d r e th ,

p . 61.
O

M a r t in  C a d ie u ,  " A  C o n v e r s a t io n  w i t h  Andre J o l i v e t , "  
Tempo No. 59 , Autumn, 1961 , p .  2.



num erous aw ards and d i s t i n c t i o n s ,  had  a c c e p te d  th e  o rg a n  p o s t  

a t  T r i n i t y  C a t h e d r a l . He had a l s o  r e c e i v e d  an a p p o in tm e n t  on th e  

b o a rd  o f  t h e  N a t io n a l  Com m ittee o f  M usic  w h ich  was r e s p o n s i b l e  

f o r  r e v i e w in g  new m u s ic .  When J o l i v e t ' s  T r o i s  Temps p o u r  

p ia n o  (1930) was p r e s e n t e d  to  th e  c o m m it te e ,  M ess iaen  rem a rk ed  

a b o u t  i t s  " e x c e p t i o n a l  q u a l i t i e s . Four  y e a r s  l a t e r  when 

J o l i v e t ' s  s t r i n g  q u a r t e t  was re v ie w e d ,  M e ss ia e n  im m e d ia te ly  

e s t a b l i s h e d  c o n t a c t  w i t h  J o l i v e t  th r o u g h  an  e n t h u s i a s t i c  and  

a d m ir in g  l e t t e r .  M e s s ia e n  t e l l s  t h e  s t o r y  o f  t h e i r  f i r s t  

m e e t in g :

. . .  At t h e  t im e ,  I  was v e ry  young and  was s e r v in g  
on  t h e  N a t io n a l  C om m ittee  o f  M u s ic - -o n  t h a t  same 
c o m m ittee  was P a u l  Le Flem, one o f  J o l i v e t ' s  p r o f e s ­
s o r s  . J o l i v e t  p r e s e n t e d  to  t h i s  co m m ittee  h i s  s t r i n g  
q u a r t e t ,  and t h e  members o f  t h e  co m m ittee  w ere shocked  
and  h o r r i f i e d  by t h e  sound o f  t h i s  v e r y  modern m u s ic .
I t  was a q u a r t e t ,  l e t ' s  s a y ,  l i k e  B a r to k ,  and a t  t h i s  
t im e  i n  t h e  c e n t u r y ,  i t  was so m e th in g  r e v o l u t i o n a r y .
F o r  me, i t  was a b s o l u t e l y  m a rv e lo u s  and  I  e a g e r l y  w ent 
home and t r i e d  t o  p l a y  i t  on th e  p i a n o .  The q u a r t e t  
was a c c e p te d  by t h e  com m ittee  upon t h e  recom m endation  
o f  Le Flem and me, and  a r ra n g e m e n ts  w e re  made t o  have  
t h e  work p e r fo rm e d .

A f t e r w a r d s , I  w r o te  to  J o l i v e t  and  t o l d  him t h a t  
h e  was w r i t i n g  w o n d e r fu l  m u s i c - - t h e  k i n d  o f  m usic  I  
w ould  l i k e  to  be  a b l e  t o  w r i t e - - a n d  t h a t ,  o f  c o u r s e ,  
t h e  work w ould b e  a c c e p t e d  and p e r fo rm e d .

D uring  t h e  n e x t  s e v e r a l  y e a r s  J o l i v e t  and M e ss ia e n  

w ere  t o  rem a in  i n  c l o s e  w ork in g  c o n t a c t  w i t h  each  o t h e r .  A l ­

th o u g h  J o l i v e t  n e v e r  s t u d i e d  w i t h  M e s s ia e n ,  as  has  been

^Suzanne D em arquez , Andre J o l i v e t , t r a n s . by W alker 
and L a n d r e th ,  p .  7.

2
O l i v i e r  M e ss ia e n :  I n t e r v i e w  ( J a n u a r y ,  1 980).



r e p o r t e d , ^  th e y  m et o f t e n  t o  d i s c u s s  and ex ch a n g e  id e a s  and
O

e a c h  was e n t h u s i a s t i c  i n  t h e  s u p p o r t  o f  t h e  o t h e r .  I'Jhen 

J o l i v e t ' s  Mana was c o m p le te d  i n  1935, M e s s ia e n  n o t  

o n ly  c o n s e n te d  t o  w r i t e  a  p r e f a c e  f o r  i t ,  b u t  a l s o  fo l lo w e d  

up i t s  p u b l i c a t i o n  w i t h  an  a r t i c l e  e x t o l l i n g  i t s  p r o g r e s s i v e
3

t e n d e n c i e s .  L a t e r  t h a t  same y e a r , J o l i v e t  an d  M e s s ia e n - -

a lo n g  w i t h  D a n i e l - L e s u r , P a u l  Le Flem and G eorge  M ig o tr -

fo u n d e d  La S p i r a l e , an  o r g a n i z a t i o n  whose a im  was to  p r e s e n t

c o n c e r t s  o f  c o n te m p o ra ry  cham ber m usic  a t  t h e  S cho la  Cantorum

and t o  s p o n s o r  t h e  d i s s e m i n a t i o n  o f  F re n c h  m u s ic  a b ro a d .  The

d e c l a r a t i o n  o f  La S p i r a l e  r e a d :

The o r g a n i z a t i o n  h a s  a d o p te d  th e  name La S p i r a l e  
b e c a u s e  i t  f i n d s  t h e  j u s t i f i c a t i o n  o f  i t s  q u a l i t i e s  
i n  t h i s  t i t l e .  A s p i r a l  i s  u n l i m i t e d .  I t  sym b o lizes  
t h e  s p i r i t  o f  p r o g r e s s ,  f o r  w h i le  i t  i s  c o n s t a n t l y  
a t t a c h e d  to  th e  c e n t e r  o f  o r i g i n ,  i t  t r a c e s  n o n e th e ­
l e s s  a  new p a t h  w i t h  e v e r y  t u r n . 4

The f o u n d a t io n  o f  La S p i r a l e  i s  h i s t o r i c a l l y  im p o r ta n t  

f o r  i t  i s  from  t h a t  o r g a n i z a t i o n  t h a t  t h e  g ro u p  Jeune  F ra n c e  

em erged . J o l i v e t  was one o f  th e  fo re m o s t  members o f Je u n e  

F r a n c e , a lo n g  w i th  O l i v i e r  M e ss ia e n ,  D a n i e l - L e s u r  and Yves 

B a u d r i e r .

1
R o l lo  M eyers , "M usic  i n  F ra n c e  i n  t h e  P os tw ar D e c a d e ,"  

R oyal M u s ic a l  A s s o c i a t i o n  P r o c e e d in g s ,  V o l .  8 1 , 1954-55, 
p 7 “93Y--------------------

2
Yvonne L o r io d -M e s s ia e n :  I n t e r v i e w  ( J a n u a r y ,

1980) .
3

See C laude  R o s ta n d ,  F ren ch  M usic T o d a y , t r a n s .  by 
H enry Marx (New York: M e r l i n  P r e s s ,  1 9 5 5 ) ,  p p .  68-69 .

^From th e  d e c l a r a t i o n  o f  th e  c o m m itte e  o f  La S p i r a l e , 
p r i n t e d  i n  th e  f i r s t  p ro g ram . Quoted from  S lon im sky , Music 
S in c e  1900 (New York: W.W. N o rto n ,  1 9 3 7 ) ,  p .  400.
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The Group " Je u n e  F ra n c e "

The s p i r i t u a l  m e n to r  and  o f f i c i a l  spokesm an f o r  th e  

g ro u p  J e u n e  F rance  was Yves B a u d r i e r .  H aving  h e a rd  a  p e r ­

fo rm an ce  o f  M e s s ia e n 's  O f f r a n d e s  O u b l ié e s  a t  t h e  c o n s e r v a to r y  

i n  19 35 , he  th e re u p o n  c o n t a c t e d  M e ss ia en  t o  r e l a t e  h i s  con­

c e p t u a l i z a t i o n  o f  t h e  g r o u p .^  M e ss ia en  recommended t h a t  t h e y  

e n l i s t  t h e  h e lp  o f  two o t h e r  com posers and  fo u n d in g  members 

o f  La S p i r a l e , André J o l i v e t  and D a n i e l - L e s u r .  Thus t h e  f o u r  

com po sers  w i th  u n u s u a l l y  d i f f e r e n t  b a c k g ro u n d s  began m e e t in g  

i n  t h e  b asem en t a p a r tm e n t  o f  B a u d r ie r  t o  f o r m u la te  i d e a s  and 

p l a n s  f o r  t h e  f u t u r e  o f  t h e  g ro u p .  L e s u r  and  M e ss ia en  w ere  

p r o d u c t s  o f  th e  c o n s e r v a t o r y ,  w hereas  J o l i v e t  w a s - p r i v a t e l y  

t a u g h t , -  and B a u d r ie r  was s e l f - t a u g h t .

T h e i r  f i r s t  c o n c e r t  to o k  p l a c e  on J u n e  3, 1936 a.t t h e  

P a r i s  S a l l e  Gaveau, .and th a n k s  t o  t h e  g e n e ro u s  p a t ro n a g e  o f  

G eorge Duhamel, F r a n ç o i s  M a u r ic e ,  M a rce l  P r é v o s t , and P a u l  

V a le r y ,  t h e  e v e n t  was w e l l  p u b l i c i z e d  and e a g e r l y  a n t i c i p a t e d  

by a l l  o f  m u s ic a l  P a r i s .  T h e i r  m a n i f e s t o ,  w r i t t e n  by B a u d r i e r ,  

a p p e a re d  i n  th e  f i r s t  p r i n t e d  p rogram  and r e a d s :

As th e  c o n d i t i o n s  o f  l i f e  become m ore and more h a r d ,  
m e c h a n ic a l  and im p e r s o n a l ,  m usic  m u st b r i n g  c e a s e l e s s l y  
t o  t h o s e  who lo v e  i t  i t s  s p i r i t u a l  v i o l e n c e  and i t s  
c o u ra g e o u s  r e a c t i o n s ,  La Je u n e  F r a n c e , r e a f f i r m i n g  th e  
t i t l e  once c r e a t e d  by  B e r l i o z ,  p u r s u e s  t h e  ro a d  upon 
w h ic h  th e  M a s te r  o n c e  t o o k  h i s  o b d u r a t e  c o u r s e .  T h is  
i s  a  f r i e n d l y  g ro u p  o f  f o u r  young F re n c h  com posers:
O l i v i e r  M ess iaen , D a n i e l - L e s u r ,  Yves B a u d r ie r ,  and 
A ndré  J o l i v e t .  La J e u n e  F ra n c e  p r o p o s e s  t h e  d i s s e m in a ­
t i o n  o f  works y o u t h f u l ,  f r e e ,  a s  f a r  rem oved from 
r e v o l u t i o n a r y  fo rm u la s  a s  from aca d em ic  fo rm u la s  . . . .  
t h e  t e n d e n c ie s  o f  t h i s  g roup  w i l l  be  d i v e r s e ;  t h e i r

^ S e rg e  Gut, Le G roupe 'J e u n e  F r a n c e , ' t r a n s .  by 
L a n d r e th  ( P a r i s :  H onoré Champion, 1 9 7 7 ) ,  p .  16.



o n ly  u n q u a l i f i e d  a g re em e n t  i s  i n  t h e  common d e s i r e  to  
be  s a t i s f i e d  w i t h  n o t h in g  l e s s  t h a n  s i n c e r i t y ,  g e n e r o s i t y  
and  a r t i s t i c  good f a i t h .  La Je u n e  F r a n c e , a s se m b lin g  
an  u n b ia s e d  j u r y ,  w i l l  c au se  to  be  p e r fo rm e d  in  th e  
m easu re  o f  i t s  means one o r  s e v e r a l  w orks c h a r a c t e r i s t i c  
o f  some i n t e r e s t i n g  t r e n d  w i t h i n  t h e  bounds o f  t h e i r  
a s p i r a t i o n s  . . . .  T h e i r  aim i s  t o  c r e a t e  and to  p ro m o te  
a  l i v i n g  m usic  . . . .  They a l s o  hope  t o  e n co u rag e  t h e  
p e rfo rm a n c e  o f  t h e  young F rench  s c o r e s  w hich  have b een  
a l lo w e d  to  l a n g u i s h  th ro u g h  th e  i n d i f f e r e n c e  o r  th e  
p e n u ry  o f  o f f i c i a l  p ow ers ,  and t o  c o n t i n u e  i n  t h i s  
c e n t u r y  th e  m usic  o f  th e  g r e a t  co m p o se rs  o f  th e  p a s t  
who have  made F re n c h  m usic  one o f  t h e  p u re  j e w e l s  o f  
c i v i l i z a t i o n . 1

F i r s t  P rogram  o f  th e  g roup  " J e u n e  F r a n c e "

PROGRAMME 

P re m ie re  P a r t i

I .  C om m entaires s u r  l e s  A u te u rs  e t
l e s  O euvres

I I .  Hymne au S a in t - S a c r e m e n t  . . . .  O l i v i e r  M e ss ia en

I I I .  Raz de S e in  ( P r e m i è r e ) .Yves B a u d r ie r

IV. S u i t e  F r a n ç a i s e . ........D a n ie l - L e s u r
a) D i v e r t i s s e m e n t
b) Menuet
c) C a n t i l è n e  e t  Ronde

p a s t o r a l e

V. Danse I n c a n t a t o i r e  ( P r e m iè r e )  . André J o l i v e t

Deuxième P a r t i

I .  C inq I n t e r l u d e s  p o u r
4 c o r s  ...................................................... D a n ie l - L e s u r

1) G ra v e -Q u a s i  r é c i t a t i v o
2) D e c iso -A n d a n t in o
3) T r a n q u i l l e  ma a n d a n te
4) Un poco s c h e rz a n d o
5) G iocoso

^Quoted by N ic h o la s  S lo n im sky , M usic  S in c e  1900, p .  411
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Deuxième p a r t i  ( c o n t in u e d )

I I .  Les O f f r a n d e s  O u b l ié e s  .................... O l i v i e r  M e ss ia e n
a) La C ro ix
b) Le P éch é
c) L 'E u c h a r i s t i e

I I I .  B a l l a d e  p o u r  P ia n o  e t  ,
O r c h e s t r e  ................................................  Germaine T a i l l e f e r r e

R ic a rd o  V in e s ,  P i a n i s t

IV. Chant de J e u n e s s e  (P re m ie re )  . . Yves B a u d r ie r

The c o n c e r t  was a t r iu m p h  and  drew  one o f  t h e  l a r g e s t

and  m ost d i s t i n g u i s h e d  a u d ie n c e s  e v e r  a sse m b le d  f o r  a P a r i s i a n

m u s ic a l  e v e n t .  The n e x t  d a y , th e  new movement was u n a n im o u s ly

a c c la im e d  by c r i t i c s  and  com posers a l i k e , a n d  th e  " f o u r  l i t t l e

s p i r i t u a l  b r o t h e r s "  ( a s  th e y  w ere  c a l l e d )  were s a i d  to  be

" t h e  l e a d e r s  o f  t h a t  c u r r e n t  o f  l o f t y  th o u g h t  w hich  d e l i g h t f u l l y
2

r e g e n e r a t e s  young F re n c h  m u s ic ."

The a p p e a ra n c e  o f  t h e  g roup  J e u n e  F ra n ce  c o u ld  n o t  

h av e  come a t  a  more p r o p i t i o u s  moment i n  t h e  h i s t o r y  o f  F re n c h  

m u s ic .  W ith  th e  n e o c l a s s i c a l  movement f i r m l y  e n t r e n c h e d  i n  

F r a n c e ,  a n o th e r  movement was b u rg e o n in g  i n  A u s t r i a  and 

C e n t r a l  E urope w h ich  was soon to  t h r e a t e n  F r a n c e 's  p o s i t i o n  

as  t h e  u n d i s p u te d  c e n t e r  o f  th e  c r e a t i v e  m u s ic a l  w o r ld .

The l i n e  o f  h i s t o r i c a l  d e v e lo p m e n ts  and r e a c t i o n a r y  

movements l e a d in g  up t o  Jeu n e  F ra n c e  c a n  be t r a c e d  b a ck  t o  th e

^The g roup  J e u n e  F ra n c e  made i t  a  h a b i t  t o  p ro g ram  a t  
l e a s t  one work o f  a n o t h e r  com poser on e a c h  o f  t h e i r  c o n c e r t s

Reviews t a k e n  from  Suzanne D em arquez ' s b o o k , A ndré  
J o l i v e t , t r a n s .  by W alker  and L a n d r e th ,  p .  12.
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p e r i o d  s h o r t l y  a f t e r  W orld War I ,  when a r e a c t i o n  to  b o th  

German r o m a n t ic  t r a d i t i o n  an d  F ren ch  im p re s s io n is m  b ro u g h t  

a b o u t  t h e  fo rm a t io n  o f  a  g ro u p  o f  F ren ch  com posers  c a l l e d  

Les S ix  (M ilhaud , H onegger, P o u le n c ,  T a i l l e f e r r e ,  Durey, and 

A u r i c ) .  Composer E r ik  S a t i e ,  and p o e t - m u s i c i a n ,  J e a n  C oc teau  

em erged a s  th e  most p u b l i c i z e d  ex p o n en ts  o f  t h i s  new s t y l e  o f  

m u s ic  w h ic h ,  i n  o p p o s i t i o n  to  t h e  " t e u t o n i c  h e a v in e s s  o f  Wagner" 

and t h e  " e t h e r  and fo g  o f  D e b u s s y ," ^  so u g h t  i t s  i n s p i r a t i o n  

from  t h e  im m edia te  w o r ld  o f  p o p u la r  so n g s ,  t h e  c i r c u s ,  and 

j a z z .  S a t i e ' s  b a l l e t .  P a r a d e  (1 9 1 7 ) ,  w r i t t e n  i n  c o l l a b o r a t i o n  

w i t h  C o c te a u  and P i c a s s o ,  p a v e d  th e  way f o r  t h e  r e v o l t .  W ith  

i t s  u s e  o f  t y p e w r i t e r s ,  s te a m b o a t  h o rn s ,  a i r p l a n e  m o to rs ,  

r e v o l v e r s ,  and s i r e n s ,  t h e  b a l l e t  poked fu n  a t  t h e  " s e r i o u s ­

n e s s "  o f  s e r i o u s  m usic  and p ro v o k ed  a r i o t  a t  i t s  P a r i s  

p r e m i è r e .  A f t e r  t h e  d e a th  o f  Debussy in  1918, t h e  movement 

g a t h e r e d  momentum w i th  M i l h a u d 's  1919 b a l l e t .  Le Boeuf s u r  

l e  T o i t  (The N o th ing  Doing B a r ) . In  1920 t h e  g ro up  was 

o f f i c i a l l y  d e s ig n a te d  Les S ix  by m usic  c r i t i c ,  H enri 

C o l l e t ,  and n e o c l a s s i c i s m  i n  F ra n c e  was f i r m l y  i n s t a l l e d .

From 1920 to  1936 n o th in g  new was h a p p en in g  i n  F re n ch  m u s i c - - 

even  S t r a v in s k y  had s e t t l e d  i n t o  n e o c l a s s i c i s m  w i t h  P u l c i n e l l a  

o f  1921.

At t h e  same t im e  i n  C e n t r a l  E u ro pe , r e v o l u t i o n a r y  

ch an g e s  w ere  t a k in g  p l a c e  i n  t h e  m usic  o f  B a r to k ,  S cho enberg ,

^R oyal S. Brown, " F re n c h  Music S in c e  D ebussy  and R a v e l ,  
H i / F i  M u s ic a l  A m erica, 23: 50 -6 5  (S ep tem b er ,  1 9 7 3 ) ,  p . 51.
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Webern and  B erg . S c h o e n b e rg  had p r o g r e s s e d  from  th e  e x p r e s -  

s l o n l s t i c  P i e r r o t  L u n a i r e  o f  1912 to  t h e  f o r m u la t i o n  o f  

t w e l v e - t o n e  s e r i a l  t e c h n i q u e  a s  e a r l y  a s  1 9 2 1 .^  H is many 

works w h ich  e x p l o i t e d  t h e  new te c h n iq u e s  p r o f o u n d ly  i n f l u e n c e d  

t h e  m u s ic  o f  h i s  s t u d e n t s  Webern and B e rg , and  a h o s t  o f  

o t h e r  f o r w a r d - lo o k in g  com posers  o f  t h e  2 0 th  c e n tu r y .

S ta le m a te d  i n  n e o c l a s s i c i s m ,  F ra n c e  l a r g e l y  ig n o re d  

t h e  r e v o l u t i o n a r y  c h a n g e s  t h a t  were t a k i n g  p l a c e  i n  m usic  and  

re m a in e d  on t h e  n e o c l a s s i c a l  t r a c k  u n t i l  1936 when th e  g roup  

J e u n e  F r a n c e  was fo rm ed . U n i te d  i n  i t s  r e a c t i o n  to  n eo -  

c l a s s i c i s m ,  Jeu n e  F r a n c e  s o u g h t  to  r e a f f i r m  th e  ro m a n t ic  

and e x p r e s s i v e  v a lu e  o f  m u s ic  by r e t u r n i n g  t o  " i n s t i n c t u a l
2

e m o tio n s  and i r r a t i o n a l  f o r c e s . "  The g ro u p  was w e l l  aware
3o f  t h e  r e v o l u t i o n a r y  t e c h n iq u e s  coming o u t  o f  C e n t r a l  E urope ; 

and w h i l e  i n  sym pathy w i t h  t h e  s e a r c h  f o r  a new m u s ic a l  

la n g u a g e  and means o f  e x p r e s s i o n ,  th e y  w e re ,  i n  f a c t ,  d i v id e d  

among th e m s e lv e s  on t h e  i s s u e .  T h is  e x p l a i n s  th e  a m b ig u i ty  

o f  t h e i r  m a n i f e s to  p r o c l a im i n g  " g e n e r o s i t y ,  s i n c e r i t y ,  and 

a r t i s t i c  good f a i t h . " A c co rd in g  to  S e rg e  G u t,  t h e i r  i n d i v i d u a l  

a p p ro a c h  t o  m usic  d i v i d e d  them i n t o  two f a c t i o n s ;  (1) L e su r  and

1
S choenberg  f i r s t  announced h i s  1 2 - to n e  t e c h n iq u e  to  

h i s  p u p i l ,  J o s e f  R u fe r  i n  a  p r i v a t e  c o n v e r s a t i o n  i n  1921.
See W il l ia m  W. A u s t in ,  M usic  i n  th e  2 0 th  C e n tu ry  (New York: 
W.W. N o r to n ,  1966 ) ,  p .  294.

2
S e rg e  Gut, Le G roupe 'J e u n e  F r a n c e , ' t r a n s .  by 

L a n d r e th ,  p .  20.
o
P r i m a r i l y  th r o u g h  t h e  T r i t o n  S o c i e t y  i n  P a r i s  w hich  

f r e q u e n t l y  sp o n s o re d  p e r fo rm a n c e s  o f  C e n t r a l  European  m u s i c .
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B a u d r i e r ,  who w ere  " h o s t i l e  t o  t h e  t e n d e n c i e s  o f  a t o n a l i t y  and 

s e r i a l  m usic  and p r e f e r r e d  t o  rem a in  w i t h i n  th e  l i m i t s  o f  

t r a d i t i o n a l  means" and  who " r e j e c t e d  t h e o r e t i c a l  r e s e a r c h  on 

t h e  b a s i s  o f  t h e i r  b e l i e f  t h a t  i t  c a u s e d  t h e  d e h u m a n iz a t io n  o f  

m u s ic  by d iv o r c in g  t h e  com poser from  h i s  a u d ie n c e , "  and  (2) 

J o l i v e t  and M e ss ia e n ,  who i n  t h e i r  s e a r c h  f o r  an e x p r e s s i v e  

l a n g u a g e  " d id  n o t  f i n d  c o m p le x i ty  i n c o m p a t i b l e  w i th  hum anism , 

p r o v i d e d  t h a t  i t  was r e g i s t e r e d  i n  a  s o r t  o f  cosm ic h a rm o n y ,"  

and who a d o p te d  p r o g r e s s i v e  t e c h n iq u e s  f o r  u s e  i n  t h e i r  own 

m u s i c . ^

The group was d i s p e r s e d  d u r in g  t h e  w ar, i t s  members

h a v in g  been  c a l l e d  up f o r  a c t i v e  m i l i t a r y  s e r v i c e .  A f t e r  t h e

w a r ,  t h e  group o f  f o u r  com posers  w ent t h e i r  s e p a r a t e  w ays ,

b e in g  r e u n i t e d  o n ly  f o r  one c o n c e r t  a t  t h e  É co le  N orm ale  on

May 17 , 1954. J o l i v e t  w r o te ;

I f  Je u n e  F ra n c e  i s  d e ad  i n  f a c t ,  t h e  g roup  w i l l  a lw a y s  
l i v e  on i n  u s .  I n  1936 , we had t h e  f o r e s i g h t  t o  r e a c t  
a g a i n s t  a  d i s e n c h a n te d  e s t h e t i c .  The r e s u l t  j u s t i f i e s  
u s . 2

M a t u r i t y

R e le a s e d  from  t h e  war e f f o r t  i n  1942, J o l i v e t  re su m ed  

h i s  t e a c h i n g  d u t i e s .  I n  1943 he  was c h o se n  by A r th u r  H onegger 

and  P a u l  C la u d e l  to  c o n d u c t  t h e i r  p r o d u c t i o n  o f  S o u l i e s  de 

S a t i n  a t  t h e  Comédie F r a n ç a i s e ,  and s h o r t l y  t h e r e a f t e r .

^ S e rge  G u t, Le G roupe 'J e u n e  F r a n c e , '  t r a n s .  by  L a n d r e th ,
p .  21.

2
André J o l i v e t ,  q u o te d  by S uzanne  Demarquez, A ndré  

J o l i v e t ,  p .  13.
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he  r e c e i v e d  a  s c h o l a r s h i p  from  th e  A s s o c i a t i o n  f o r  t h e  D i f ­

f u s i o n  o f  F re n c h  T hought w h ich  e n a b le d  him  to  f i n a l l y  r e s i g n  

h i s  t e a c h i n g  p o s i t i o n  and  d e v o te  h i s  f u l l - t i m e  e n e r g i e s  to  

c o m p o s i t io n .

M eanw hile ,  f i n a n c i a l  e x ig e n c i e s  becam e im p o r ta n t  c o n ­

s i d e r a t i o n s  f o r  J o l i v e t .  He had  m a r r i e d  a  young t e a c h e r  i n  

P a r i s  i n  1933 , and was now t h e  f a t h e r  o f  t h r e e  c h i l d r e n .  I n  

1945 he  was a p p o in te d  a s  M u s ic a l  D i r e c t o r  o f  t h e  Comédie 

F r a n ç a i s e  and  h e ld  t h e  p o s i t i o n  u n t i l  1959 . A cco rd in g  to  

J o l i v e t ,  t h a t  e x p e r i e n c e - - w h ic h  he d e s c r i b e d  as " a  r e a l  

m u s ic a l  o r g y "---co.nÆum.edm ost o f  h i s  t im e  an d  e n e rg y  d u r in g  

th o s e  y e a r s .  Not o n ly  d i d  he  compose o r i g i n a l  m u sic  and r e v i s e  

and  r e o r c h e s t r a t e  o t h e r  c o m p o s e r 's  w orks f o r  p r o d u c t io n s  o f  

t h e  Comédie F r a n ç a i s e  (25 s c o r e s ) , b u t  he  a l s o  d i r e c t e d  t h i r t y

p e r fo rm a n c e s  a t  th e  t h e a t r e  each  m onth , i n  a d d i t i o n  to  t r a v e l i n g
2

w i th  t h e  g ro u p  on i t s  many t r i p s  t o  f o r e i g n  c o u n t r i e s .

D iv id in g  h i s  t im e  b e tw een  w r i t i n g  s e r i o u s  m usic  and 

t h e  i n c i d e n t a l  m usic  r e q u i r e d  f o r  t h e  Comédie F r a n ç a i s e ,

J o l i v e t  m anaged to  w r i t e  some f o r t y  w orks d u r in g  th e  p e r i o d  

from  1945 t o  1959. T h ese  i n c lu d e d  two b a l l e t s ,  G u ig no l e t  

P a n d o re  (1944) and L ' In c o n n u e  (1950 );  f o u r  sym phonie w o rk s . 

P sy ch é  ( 1 9 4 6 ) ,  two sym phon ies  (1953 and  1 9 5 9 ) ,  S u i t e  T r a n s - 

o c éa n e  (1 9 5 5 ) ;  e i g h t  c o n c e r t i ;  many c h o r a l  p i e c e s ;  and  th e  

o r a t o r i o .  V é r i t é  de J e a n n e  (1 9 5 6 ) .

A ndré  J o l i v e t ,  q u o te d  by D e n ise  B o u rd e t ,  " V isa g e s  d '  
A u j o u r d 'h u i , "  t r a n s .  by Sm yrl and L a n d r e th  ( L i b r a r i e  PION,
Rue G a r a n c i è r e ,  P a r i s  V i e ,  I 9 6 0 ) ,  p .  279.

2
S uzanne  D em arquez, André J o l i v e t , t r a n s .  by W alker and 

L a n d r e th ,  pp . 3 -5 ,  2 0 -2 2 .
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From 1951 t o  1974 J o l i v e t ' s  w orks r e c e i v e d  f r e q u e n t  

and s u b s t a n t i a l  p u b l i c  r e c o g n i t i o n :  G rand P r i x  de l a  V i l l e  

de P a r i s  (1 9 5 1 ) ,  G rand  P r i x  I n t e r n a t i o n a l  de l a  M usique (1 9 5 4 ) ,  

G rand P r i x  du P r é s i d e n t  de  l a  R é p u b liq u e  (1958 , 1 9 7 2 ) ,  G rand 

P r i x  de  l a  C r i t i q u e  L y r iq u e  e t  C h o ré g ra p h iq u e  (1958) , and  

t e n  t im e s  Grand P r i x  du D isq u e  F r a n ç a i s  (1 9 5 4 , 1955, 1957,

1958 , 1962, 1964, 1966 , 1967 , 1969, 1 9 7 5 ) .

M oreover, he  becam e a  l e a d in g  f i g u r e  i n  s e v e r a l  

n a t i o n a l  o r g a n i z a t i o n s  and  was th e  r e c i p i e n t  o f  many t i t l e s ,  

a w a rd s ,  and  d i s t i n c t i o n s :  L eg io n  o f  Honor (1 9 5 5 ) ,  T e c h n ic a l  

A d v is o r  t o  t h e  D i r e c t o r  o f  A r t s  and L e t t e r s  (1 9 5 9 -1 9 6 2 ) ,

F ou n d e r  o f  th e  F re n c h  C e n te r  o f  M u s ic a l  Humanism i n  A ix -e n -  

P ro v e n c e  (1 9 5 9 ) ,  C hairm an  o f  th e  Lamoureux C o n c e r t s ,  H o n o ra ry  

C hairm an o f  th e  F re n c h  M u s ic ia n s  U nion , and  o t h e r s .

In  1966 J o l i v e t  was a p p o in te d  t o  t h e  c o m p o s i t io n  f a c u l t y  

o f  t h e  P a r i s  C o n s e r v a to r y ,  w hich  was an  e x c e p t i o n a l  a c c o m p l i s h ­

m ent f o r  one who had  n e v e r  b een  t r a i n e d  i n  any  o r th o d o x  

m anner .  By c o n t r a s t ,  M e ss ia en --w h o  h a d  b e e n  t r a i n e d  i n  t h e  

o r th o d o x  m an ner—r e c e i v e d  h i s  a p p o in tm e n t  t o  th e  C o n s e r v a to r y  

i n  1942 .

J o l i v e t ' s  c a t a l o g u e  o f  works and  h i s  l i s t  o f  a w a rd s ,  

h o n o r s ,  and  d i s t i n c t i o n s  i n d i c a t e  an u n i n t e r r u p t e d  f lo w  o f  

im p r e s s iv e  m u s ic a l  a c h ie v e m e n t .  H is w orks  h av e  b e en  p e r fo rm e d  

by some o f  th e  w o r l d ' s  m o s t  famous s o l o i s t s  and o r c h e s t r a s  

i n  B e lg ium , Denmark, E g y p t ,  E ng lan d , Germany, I t a l y ,  J a p a n ,  

L ebanon , M exico, R u s s i a ,  S p a in ,  S w i t z e r l a n d ,  A m erica , and  

Y u g o s la v ia .
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C r e a t i v e  P e r io d s

The m usic  o f  A ndré J o l i v e t  h a s  b e en  d iv id e d  i n t o  t h r e e  

d i s t i n c t  c r e a t i v e  p e r i o d s  by S erge  G u t .^  The f i r s t  p e r i o d ,  

" R e v o l u t i o n a r y , ” c o v e r s  t h e  p re -w a r  y e a r s  and  d a te s  from a p p ro x ­

i m a t e l y  1934 to  1939. The w orks p r i o r  t o  1935 were w r i t t e n

u n d e r  t h e  g u id a n c e  o f  Le Flem and a r e  m arked  by " t h e  s e a r c h
2

f o r  a  p e r s o n a l  s t y l e . "  W ith  th e  p u b l i c a t i o n  o f  Mana i n  1935 , 

J o l i v e t  had  fo rm u la te d  th e  p r i n c i p l e s  upon w hich  he was to  b a s e  

h i s  t e c h n iq u e :  (1) a  r e t u r n  t o  th e  o r i g i n a l  s o u rc e s  o f  m usic  

when i t  was an e x p r e s s i o n  o f  t h e  m agic  and i n c a n t a t i o n  o f  

p r i m i t i v e  r e l i g i o u s  g r o u p s ,  and (2) t h e  a d o p t io n  o f  c e r t a i n  

t e c h n iq u e s  o f  V arese  and  S ch oen berg , b u t  r e a l i z e d  a c c o rd in g  t o  

t h e  e x ig e n c i e s  o f  J o l i v e t ' s  p e r s o n a l  a e s t h e t i c . ^  R e p r e s e n t a t i v e  

w orks from  th e  f i r s t  p e r i o d  in c lu d e :

1935 Mana f o r  P iano
1935 T h re e  Poems f o r  Ondes M a rten o t  and P ia n o
1936 F iv e  I n c a n t a t i o n s  f o r  So lo  F l u t e
1936 Danse I n c a n t a t o i r e  f o r  O r c h e s t r a
1937 I n c a n t a t i o n  f o r  S o lo  V i o l in  (o r  Ondes

M a r te n o t)
1938 Cosmogonie (Two v e r s i o n s :  P i a n o /O r c h e s t r a )
1939 F iv e  R i t u a l  Dances (Two v e r s i o n s :  P i a n o /

O r c h e s t r a )

S e rg e  Gut, Le Groupe 'J e u n e  F r a n c e , '  pp. 50-51 . Gut d a t e s  
t h e  f i r s t  p e r i o d  as b e g in n in g  i n  1934 w i th  t h e  s t r i n g  q u a r t e t ,  
t h u s  e x c lu d in g  any d i s c u s s i o n  o f  J o l i v e t ' s  f i r s t  p u b l i s h e d  p i a n o  
w ork . T r o i s  Temps.

^ I b i d . ,  p . 50.
3André J o l i v e t ,  "R éponse  à une  e n q u ê t e , "  t r a n s .  by L a n d r e th  

and Sm yrl, C o n t r e p o i n t s , No. 1 ( J a n u a r y ,  1 9 4 6 ) ,  p . 33.

^"The s tu d y  w i t h  V a rè se  o f  a l l  t h e  a s p e c t s  o f  modern w r i t i n g  
c a u s e d  me to  adop t a c e r t a i n  number o f  t h e  p r i n c i p l e s  o f  S c h o e n b e rg ,  
b u t  I  have  alw ays u s e d  them  a c c o rd in g  to  t h e  e x ig e n c i e s  o f  my 
p e r s o n a l  e x p r e s s i o n . "  Q uoted  by H i ld a  J o l i v e t  i n  Avec A ndré 
J o l i v e t . t r a n s .  by L a n d r e th  ( P a r i s :  F lam m arion , 19 78 ) ,  p .  63.
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The second  c r e a t i v e  p e r i o d ,  ’’T r a d i t i o n a l , "  l a r g e l y  

c o v e r s  t h e  war y e a r s  and  d a t e s  from a p p ro x im a te ly  1940 to  1944. 

The w ar had  a  d e v a s t a t i n g  e f f e c t  on t h e  com poser who " e x p e r i ­

enced  t h e  n e ed  to  re m a in  i n  c l o s e r  c o n t a c t  w i th  h i s  a u d i e n c e .  . 

I n  t h i s  p e r i o d ,  J o l i v e t  t u r n e d  away f ro m  h i s  e a r l i e r  r e v o l u ­

t i o n a r y  t e n d e n c ie s  and s o u g h t  to  p ro d u c e  m u s ic  t h a t  was 

c a p a b le  o f  moving th e  h e a r t s  and m inds o f  men. The T r o i s  

C o m p la in te s  du S o ld a t  (1940) w ere  w r i t t e n  when J o l i v e t  was 

s t r a n d e d  w i th  h i s  a n t i - t a n k  b a t t a l i o n  i n  t h e  l i t t l e  h a m le t  

o f  H a u te -V ie n n e .  The t e x t  e x p r e s s e s  t h e  d e s o l a t i o n  and o v e r ­

w helm ing  s e n s e  o f  s o r ro w  w h ich  J o l i v e t  e x p e r i e n c e d  d u r in g  

t h e s e  y e a r s  o f  s u f f e r i n g :

And i f  I  am w i th o u t  guns and naked 
And i f  I  am w i th o u t  h a t r e d  and  mute 
We w i l l  a l l  be  s t r o n g  and  r i c h ,  l i k e  

t h e  h a n d s  o f  m is e ry  «
T hat know how to  g iv e  a l l .

The s e c o n d  "C o m p la in te "  was c a l l e d  by G o le a ,  "one o f  t h o s e  

m i r a c l e s  w hich  a l l  o f  a  su d den  makes e v i d e n t  th e  p r e s e n c e
3

o f  a  g e n iu s  . ’’

O th e r  works from  t h e  p e r i o d ,  su c h  a s  D o lo res  ou l e  

m i r a c l e  de l a  femme l a i d e  ( " D o lo re s ,  o r  t h e  M ira c le  o f  t h e  

Ugly L ady")  and G u igno l e t  P and o re  (b a s e d  on th e  n a t i o n a l i s t i c  

s t o r y  o f  th e  two p u p p e t s ) ,  d e p i c t  J o l i v e t  i n  a l i g h t e r  v e i n .

Of G u ig n o l  and P a n d o r e , h e  s a i d :  " I  w a n te d  t o  p rove  to  m y s e l f

^ S e rg e  Gut, Le G roupe ’Jeu n e  F r a n c e . ’ t r a n s .  by L an­
d r e t h ,  p .  50.

2
Suzanne Dem arquez, André J o l i v e t . t r a n s .  by W alker 

and L a n d r e th ,  p .  13.

^ I b i d ,  p .  14.
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t h a t  I  was c a p a b le  o f  w r i t i n g  m usic  t h a t  was m eant t o  b e  n o th in g

m ore th a n  a r e l a x a t i o n ,  an e sc a p e  from  th e  gloomy y e a r s  o f

1940 t o  194 4 ."^

The d i s p a r i t y  o f  s t y l e s  e v i d e n t  be tw een  th e  f i r s t  two

c r e a t i v e  p e r io d s  h a s  p rovoked  b o th  p r a i s e  and c r i t i c i s m  o f

J o l i v e t ' s  m u s ic ,  p ro m p tin g  one w r i t e r  t o  even r e f e r  t o  h im  as
2

t h e  " D r . J e k y l l - M r .  Hyde" o f  F re n c h  m u s ic .  I t  was t h r o u g h  th e  

m u s ic  o f  th e  seco n d  c r e a t i v e  p e r i o d ,  how ever, t h a t  J o l i v e t ' s  

fam e a s  a composer r e a c h e d  beyond t h e  bounds o f  a few c o g n o ­

s c e n t i  and a c h ie v e d  w id e s p re a d  p u b l i c  r e c o g n i t i o n .  R e p re ­

s e n t a t i v e  works from  t h e  second  p e r i o d  in c lu d e :

1940 Mass f o r  t h e  Day o f  Peace
(V o ice , O rg a n , Tambourin)

1940 T r o is  c o m p la in te s  du S o ld a t
(V oice and P i a n o /O r c h e s t r a )

1942 D o lo re s  ou l e  m i r a c l e  de l a  femme l a i d e
(Opera B u ffa )

1943 S u i t e  D e lp h iq u e  f o r  12 i n s t r u m e n t s
1943 G u ig n o l~ e t  P an d o re

( B a l l e t )
1943 P a s t o r a l e s  de N oël

( F l u t e ,  B a sso o n , and Karp)
1944 Poèmes in t i m e s  f o r  V oice  and P ia n o

, (o r  cham ber O r c h e s t r a )
1944 E tude  s u r  d e s  modes a n t iq u e s  f o r  P ia n o

The t h i r d  c r e a t i v e  p e r i o d ,  " S y n t h e s i s , "  co v e r  t h e  y e a r s  

f rom  1945 to  h i s  d e a t h  i n  1974. I n  t h i s  p e r io d  a s y n t h e s i s  

i s  e f f e c t e d  be tw een  J o l i v e t ' s  e a r l i e r  " r e v o l u t i o n a r y "  t e c h n iq u e s  

and  t h e  more " t r a d i t i o n a l "  a p p ro a c h  h e  a d o p te d  d u r in g  t h e  war 

y e a r s . The c o n c e p t  o f  "magic and i n c a n t a t i o n "  r e a p p e a r s  a lo n g

^André J o l i v e t ,  q u o ted  by S uzanne  Demarquez, A ndré  
J o l i v e t , t r a n s .  by W alker  and L a n d r e th ,  p . 17.

^ F r e d e r i c k  G o ldbeck , "The S t r a n g e  Case o f  A ndré  J o l i v e t , '  
The M u s ic a l  Q u a r t e r l y  35 (November, 1 9 4 9 ) ,  pp. 4 8 0 -4 8 1 .
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w i th  t h e  m o d i f i e d  u se  o f  c e r t a i n  t e c h n iq u e s  o f  V a rè se  and 

S c h o e n b e rg ,  and i n  t h i s  p e r i o d  e v o c a t i v e  t i t l e s  a r e  r e p l a c e d  

w i th  g e n e r i c a l l y  c l a s s i c a l  o n e s .  The t h i r d  p e r i o d  i s  u s h e r e d  

i n  w i t h  t h e  P ia n o  S o n a ta  No. 1 (1945) and i s  m arked by a p r e ­

d i l e c t i o n  f o r  l a r g e  c l a s s i c a l  form s i n c l u d i n g  e le v e n  c o n c e r t o s , 

t h r e e  s y m p h o n ie s , one c a n t a t a ,  an  o r a t o r i o ,  and  s e v e r a l  s o n a t a s  

f o r  v a r i o u s  i n s t r u m e n t a l  c o m b in a t io n s .  I t  w a s ,  how ever, t h e  

sym phonic  fo rm  w hich  u l t i m a t e l y  p r e s e n t e d  him  w i th  th e  

g r e a t e s t  o f  a l l  m u s ic a l  c h a l l e n g e s . ^  R e p r e s e n t a t i v e  works 

from  t h e  t h i r d  p e r i o d  i n c l u d e :

1945 S o n a ta  No. 1 f o r  P ia n o
1947 C o n c e r to  f o r  Ondes M a r te n o t  and

O r c h e s t r a
1948 C o n c e r t in o  f o r  T rum pet and  O r c h e s t r a
1949 C o n c e r to  f o r  F l u t e  and  O r c h e s t r a
1950 L ' In c o n n u e  ( B a l l e t )
1950 C o n c e r to  f o r  P ia n o  and  O r c h e s t r a
1953 ^ymphony No. 1
1953 Ë p i th a la m e  f o r  V ocal O r c h e s t r a

i n  12 p a r t s
1955 S u i t e  T ra n so c d a n e  f o r  O r c h e s t r a
1956 La V é r i t é  de J e a n n e  ( O r a t o r i o )
1957 S o n a ta  No. 2 f o r  P ia n o
1959 Symphony No. 2
1961 Hymne à  1 'U n iv e r s  f o r  O rgan
1964 Symphony No. 3
1965 Le C oeur de l a  M a t i è r e  (C a n ta ta )
1968 C é ré m o n ia l  f o r  6 P e r c u s s i o n i s t s

( I n  memory o f  V a rè s e )
1972 C o n c e r to  f o r  V i o l i n  an d  O r c h e s t r a

A t t h e  t im e  o f  h i s  d e a t h  on December 2 0 t h ,  1974, J o l i v e t  

was i n  t h e  p r o c e s s  o f  w r i t i n g  a t h r e e - a c t  o p e r a .  Le L ie u t e n a n t

^ M a r t in e  C ad ie u ,  "A C o n v e r s a t io n  w i t h  A ndré J o l i v e t , "  
Tempo, No. 59 , Autumn, 1961, n .  4.
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P e rd u ,  b a s e d  on a l i b r e t t o  by M arce l  S c h n e i d e r , ^

The in c o m p le te  s c o r e  was s u b s e q u e n t ly  p r e s e n t e d  to  
M e s s ia e n  and L e s u r  f o r  p o s s i b l e  c o m p le t io n .  Both com posers  
r e j e c t e d  t h e  p r o j e c t  on t h e  b a s i s  o f  t h e i r  b e l i e f  t h a t  t h e y  
w ould  be  d o in g  t h e i r  f r i e n d  an  i n j u s t i c e  b y  a t t e m p t in g  su c h  
a p r o j e c t .  The s c o r e  i s  now i n  t h e  h an d s  o f  com poser M ic h a e l  
P h i l i p p o t ,  who i s  a t t e m p t i n g  a p a r t i a l  c o m p le t io n  o f  t h e  
o p e ra .
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CHAPTER I I  

PRINCIPLES OF JOLIVET'S TECHNIQUE 

INTRODUCTION

The o r i g i n a l i t y  o f  J o l i v e t ' s  m u s ic  i s  l a r g e l y  due t o  

h i s  p r e o c c u p a t io n  w i th  a m e ta p h y s ic a l  p h i lo s o p h y  echoed  

th r o u g h o u t  th e  h i s t o r y  o f  m u s i c ' s  p r i m i t i v e  p a s t .  J o l i v e t  

c o n c e iv e d  o f  m usic  a s  a  so n o ro u s  phenomenon w hich was " d i r e c t l y  

l i n k e d  to  th e  u n i v e r s a l  cosm ic  sy s te m "^  and  which e x p re s s e d  

i t s e l f  th ro u g h  p r i m i t i v e  m agic  and i n c a n t a t i o n .

The canon o f  my a e s t h e t i c  was fo rm ed  i n  1935, 
a f f i r m i n g  my e f f o r t  t o  r e t u r n  m usic  t o  i t s  a n c i e n t  
and  o r i g i n a l  c h a r a c t e r  when i t  was an  e x p r e s s io n  o f  
t h e  m agic  and i n c a n t a t i o n  o f  human r e l i g i o u s  g ro u p s .
From t h i s  epoch came t h e  works Mana, Danse I n c a n t a t o i r e  
C inq I n c a n t a t i o n s  f o r  F l u t e ,  and C inq d a n se s  r i t u e l l e s . 2

From a p u r e l y  t e c h n i c a l  p o i n t  o f  v ie w , how ever, J o l i v e t ' s

m u s ic  was f i r m l y  r o o t e d  i n  2 0 t h - c e n tu r y  p r a c t i c e s .

. . . I  made an  e f f o r t  i n  t h e s e  w orks t o  l i b e r a t e  
m y s e l f  from th e  t o n a l  s y s te m - - n o t  by a d o p t in g  tw e lv e -  
t o n e  t e c h n iq u e ,  a r t i f i c i a l  i n  my m ind b e c a u se  i t  
n e g l e c t s  th e  n a t u r a l  phenomena o f  r e s o n a n c e - - b u t  on 
t h e  c o n t r a r y  by u s i n g  a l l  t h e  t o n e s ,  above a l l  th e  
m o st d i s t a n t  o n e s .^

André J o l i v e t ,  q u o te d  by G é ra rd  M ic h e l ,  "André J o l i v e t :  
E s s a i  s u r  un sys tèm e e s t h é t i q u e  m u s i c a l , "  t r a n s .  by Smryl and  
L a n d r e th ,  La Revue M u s ic a le  ( J a n u a r y ,  1 9 4 7 ) ,  p .  20.

2
André J o l i v e t ,  "R éponse à  une e n q u ê t e , "  t r a n s .  by 

L a n d r e th  and  Smyrl,.. C o n t r e p o i n t s , No. 1 ( J a n u a r y ,  1 9 4 6 ) ,  p .  33.

^ I b i d . , p .  33.
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J o l i v e t  was a t t r a c t e d  e a r l y  i n  h i s  c a r e e r  to  t h e  m usic  

o f  S c h o e n b erg ,  B e rg ,  B a r to k  and W ebern, and  th e  i n f l u e n c e  o f  

V a re s e  was o f  p r im a r y  im p o r t  on th e  d e v e lo p m e n t and f o r m a t io n  

o f  h i s  m u s ic a l  s t y l e .  I t  was V a rèse  who h e lp e d  J o l i v e t  d i s ­

c o v e r  th e  m a g ic a l  and  i n c a n t a t o r y  a s p e c t s  o f  m u s ic ,  and  V a rè se  

who t a u g h t  him t h e  t e c h n iq u e s  o f  m odern  w r i t i n g .

I n  an a t t e m p t  t o  r e c o n c i l e  th e  d iv e r g e n c y  b e tw ee n  h i s  

a e s t h e t i c  and h i s  t e c h n i q u e s ,  J o l i v e t  e s t a b l i s h e d  a  u n iq u e  

and h i g h l y  o r i g i n a l  m u s i c a l  la n g u a g e .  T h is  he  a c h ie v e d  by:

(1) f o r m u la t i n g  a  num ber o f  t e c h n i c a l  p r i n c i p l e s  b a s e d  on h i s  

t h e o r y  o f  th e  n a t u r a l  r e s o n a n c e  and t h e  o v e r to n e  s e r i e s ;  (2) 

a d a p t i n g  c e r t a i n  p r i n c i p l e s  o f  a t o n a l i t y ,  m o d a l i ty ,  and  s e r i a l  

t e c h n iq u e  to  t h e  e x i g e n c i e s  o f  h i s  p e r s o n a l  a e s t h e t i c ;  and  (3) 

a d o p t in g  c e r t a i n  m e lo d ic  and rh y th m ic  fo rm u la s  i n d i c a t i v e  o f  

p r i m i t i v e  and e x o t i c  c u l t u r e s .

JO U V ET'S TECHNICAL PRINCIPLES

I n  1935 J o l i v e t  f o rm u la te d  a num ber o f  t e c h n i c a l  p r i n ­

c i p l e s  upon w h ich  t o  b a s e  h i s  t h e o r i e s  o f  th e  n a t u r a l  r e s o n a n c e  

and t h e  o v e r to n e  s e r i e s . The p r i n c i p l e s  w ere  e x p la in e d  and 

i l l u s t r a t e d  by th e  com poser i n  w r i t i n g ^  and a r e  h e r e i n  t r a n s ­

l a t e d  from  th e  o r i g i n a l  F re n c h .  W ith  r e f e r e n c e  to  t h e  r e c e n t
2

r e s e a r c h  o f  S e rg e  Gut and o t h e r s ,  t h e  p r i n c i p l e s  a r e  f u r t h e r  

c l a r i f i e d  th ro u g h  a d d i t i o n a l  d i s c u s s i o n  and i l l u s t r a t i o n .

^André J o l i v e t ,  " R é p o n s e  à une  e n q u ê t e , "  pp . 3 4 -3 7 .
2

Serge  G ut, Le G ro u p e 'Je u n e  F r a n c e , ' t r a n s .  by 
L a n d r e th  ( P a r i s :  H onoré  Champion, 1977) , pp . 51-59 .
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La D ou b le  B asse . La R éso n an ce  I n f é r i e u r e .

“ 1) New p r o c e d u r e s  o f  m o d u la t io n  made ambiguous 
by  t h e  d o u b les  b a s s e s , r e s o n a n c e  i n f é r i e u r e .

" La do u b le  b a s s e  i s  composed o f  two low n o te s  
d i s p o s e d  in  such  a  way a s  to  g e n e r a t e  harm onic  s e r i e s  
e f f e c t i v e l y  com p lem en ting  each  o t h e r .  The doub le  b a s s  
makes i t  p o s s i b l e  t o  i n s e r t  on t h a t  m u s i c a l  background  
some d i f f e r e n t  c h o r d s ,  r e i n f o r c e d - - d e p e n d i n g  on t h e i r  
mode [ s e r i e ^ - b y  one o f  th e  two n o t e s  o f  th e  b a s s .  
R e c i p r o c a l l y ,  t h e  c h o rd s  t a k e  t u r n s  th ro w in g  i n t o  
r e l i e f  th e  h a rm on ic  mode [ s e r i e s ]  o f  e a c h  one o f  t h e  
b a s s e s .

"La r e s o n a n c e  i n f é r i e u r e  i s  t h e  c h o ic e - - a n d  th e  
f i x a t io n - - a m o n g  t h e  p o s s i b l e  i n f e r i o r  h a rm on ics  o f  a 
c h o rd ,  o f  th e  r e s u l t i n g  b a s s e s  o f  t h a t  c h o rd .  Once 
so u n d e d , th o s e  t o n e s  r e a c t  i n  t h e i r  t u r n  on th e  
g e n e r a t i n g  c h o rd .

La Double B a s s e . The te rm  d o u b le  b a s s e  r e f e r s  t o  t h e  

s im u l t a n e o u s  u se  o f  two b a s s  n o te s  and  t h e i r  r e s p e c t i v e  h a r ­

m onic  s e r i e s .  A c c o rd in g  to  Gut: "Each o f  t h e  b a ss  n o t e s  

d e v e lo p s  i t s  p ro p e r  h a rm o n ic  s e r i e s  and  a c c o r d in g  to  w h e th e r  

o r  n o t  c e r t a i n  h a rm o n ic s  a r e  i n  common w i t h  t h e i r  two f u n d a ­

m e n t a l s ,  t h e y  ta k e  on a  m ore o r  l e s s  g r e a t e r  son o rous

im p o r ta n c e .  " F ig u r e  1 shows th e  h a rm o n ic s  t h a t  a r e  common
K

t o  t h e  two fu n d a m e n ta ls ,  C and B . As p o i n t e d  o u t  by Gut:

^A ndré J o l i v e t ,  "R éponse  à u n e  e n q u ê t e , "  p. 34.
2

S erg e  Gut, Le G roupe 'J e u n e  F r a n c e . '  p .  52.
3

The 1 3 th  h a rm o n ie ,  l i s t e d  i n  m o s t  t e x t s  as an  A in  
t h e  s e r i e s  o f  th e  f u n d a m e n ta l  C, i s  a c c o r d i n g  to  Apel " . . .  
a c t u a l l y  c l o s e r  to  t h e  g - s h a r p  th a n  t h e  a o f  e q u a l  tem p eram en t 
( g - s h a r p = 8 0 0 , 13 th  h a rm o n ic = 8 4 0 , a=900 c e n t s ) . "  See W i l l i  
A p e l ,  H a rv a rd  D i c t i o n a r y  o f  M u s ic , 2nd e d .  (Cam bridge: B e lk nap
P r e s s  o f  H arvard  U n i v e r s i t y ,  1974), p .  10 .

S in c e  J o l i v e t  and  Gut b o th  a d o p t  t h i s  low ered  v e r s i o n  
o f  t h e  1 3 th  harm onic  ( 1 3 t h  harm onic=800  c e n t s ) , a l l  t h e  h a r ­
m onic  s e r i e s  c h a r t s  i n  t h i s  p a p e r  n e c e s s a r i l y  conform  t o  t h i s  
a p p r o a c h .  F u r th e rm o re ,  J o l i v e t  n e v e r  r e f e r s  t o  th e  
c o n f l i c t  a r i s i n g  be tw een  h i s  t h e o r i e s  o f  t h e  " i n f e r i o r  r e s o n a n c e "  
and  a c t u a l  tu n in g  d i s c r e p a n c i e s  in  e q u a l  tem peram en t.
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I n  o r d e r  to  u n d e r s t a n d  th e  r e a s o n i n g  o f  J o l i v e t ,  
i t  i s  n e c e s s a r y  t o  h ave  a  know ledge  o f  t h e  f a c t  t h a t - -  
l i k e  M e s s ia e n - - h e  t a k e s  i n t o  c o n s i d e r a t i o n  a l l  t h e  
f i r s t  f i f t e e n  h a rm o n ic s  o f  a  g iv e n  t o n e  (w hich  h e  do es  
n o t  p r e c i s e l y  s t a t e )  and  t h a t  he  d o e s  n o t  seem t o  g r a n t  
them  any d e c r e a s i n g  v a lu e  a c c o r d in g  t o  t h e i r  d i s t a n c e  
from  th e  f u n d a m e n ta l  . . . .

The h a rm o n ic s  B , C, D, E, F’'’ , an d  G’' a r e  common 
t o  b o th  f u n d a m e n ta l s  and a r e  c o n s e q u e n t ly  m u tu a l ly  
r e i n f o r c i n g .  [S ee  a r r o w s ]  M o re o v e r ,  t h e  f i r s t  
f o u r  [ B ° , C, D, e ]  a r e  d o u b led  a t  t h e  o c ta v e  i n  e ac h  
o f  t h e i r  s e r i e s  w h ic h  f u r t h e r  r e i n f o r c e s  t h e i r  p o s i ­
t i o n .  [See b r a c k e t s ]  The t o n e s  F ,  G, A, and B 
e x i s t  i n  o n ly  one s e r i e s  [See c i r c l e s ]  and a r e  th u s  
i n f e r i o r  i n  c o m p a r is o n  to  th e  o t h e r s .  [Note 
t h a t  a n d  W  a r e  f o r e i g n  to  t h e  h a rm o n ic s  o f  th e  
two b a s s e s ] !

F i g u r e  1 . Harmonic S e r i e s  o f  th e  Two B a s s e s  C and B^.

J o l i v e t  i l l u s t r a t e s  th e  p r i n c i p l e  o f  th e  d o u b le  b a s s e s  

by  r e f e r r i n g  to  a p a s s a g e  from "D anse i n i t i a t i q u e , "  th e  

f i r s t  o f  F iv e  R i t u a l  D a n c e s . I n  h i s  e x p l a n a t i o n  w h ich  f o l lo w s  

th e  e x am p le , J o l i v e t  i d e n t i f i e s  th e  two b a s s  fu n d a m e n ta ls  a s  

C and  B^ ( r e f e r  to  F i g u r e  1 i n  f o l lo w in g  t h e  e x p l a n a t i o n ) .

S e rg e  G ut, Le G roupe 'J e u n e  F r a n c e , ' p .  52.
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Example 1 . "Danse i n i t i a t i q u e "  from  F iv e  R i t u a l  Dances 
(m easu re  2 4 ) .  C o p y r ig h t '  by E d i t i o n s  D u ran d , 
and C ie ,  1947 . Used by P e r m is s io n .

■&

I n  t h i s  exam ple , t h e  and  th e  D^, p r e p a r e d  m e l o d i c a l l y  
by  a n a c r u s i s ,  b u t  f o r e i g n  t o  t h e  h a rm o n ic s  o f  t h e  two 
b a s s e s  C 4 and B°, seem to  f l o a t  above a  h a rm o n ic  sy s tem  
i n  w h ich  D  ̂ and A" (h a rm o n ic s  d e r i v e d  f ro m  C 4 and B^) 
d o m in a te  t h e  F 4 (h a rm o n ic  o f  B^ o n l y ) . W hereas th e  
W  B4 ( t h e  f i r s t  c h o rd )  depend on C '^, and  th e  Eÿ A4 ( t h e  
se c o n d  c h o rd )  depend  on B^. I n  th e  l a s t  c h o rd  o f  t h i s  
e x am p le ,  E4 A^ (h a rm o n ic s  d e r iv e d  f ro m  and Bb) a r e  
m u t u a l l y  r e i n f o r c i n g ,  w h i l e  th e  A^ ( t h e  1 5 th  harm on ic  o f  
B^) p a s s e s  c l e a r l y  t o  t h e  second  p l a n e  and  e n c o u n te r s  
A^-A^, no lo n g e r  a  d i s a g r e e a b l e  f r i c t i o n  o f  a m inor 
se c o n d  b u t  two n e i g h b o r i n g  h a rm o n ics  o f  w hich  eac h  i s  
endowed w i t h  an  i m p o r t a n t  and s u i t a b l e  s o n o r i t y .

J o l i v e t  p r o v i d e s  no f u r t h e r  e x p l a n a t i o n  o f  t h e  

p r i n c i p l e  o f  l a  d o u b le  b a s s e  n o r  does he  s u p p ly  an a d d i t i o n a l  

exam ple  t o  i l l u s t r a t e  i t s  u s e .  L a t e r  i n  "D anse  i n i t i a t i q u e , "  

h o w ev er ,  a  s i m i l a r  p a s s a g e  a p p e a rs  w hich  c o r r e s p o n d s  t o  t h e  

one J o l i v e t  c i t e d  (Exam ple 2 ) .  In  t h i s  e x am p le ,  t h e r e  h as  

b e e n  a  s h i f t  t o  two new b a s s e s ,  B^ and A^, w h ich  a r e  c l e a r l y  

i d e n t i f i a b l e  i n  t h e  s c o r e .  Over t h i s  new b a c k g ro u n d  s o n o r i t y ,  

h i g h e r  h a rm o n ic s  m ix and m in g le  w i th  t h e  t o n e s , and B, 

w h ich  a r e  f o r e i g n  to  t h e  h a rm o n ic  s e r i e s  o f  t h e  two new b a s s e s

A ndre J o l i v e t ,  "R épon se  à une  e n q u ê t e , "  p .  34.
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F i g u r e  2 c h a r t s  th e  h a rm o n ie  s e r i e s  o f  t h e  two b a s s e s

and A^.

Exam ple 2 . "Danse i n i t i a t i q u e "  from  F i v e  R i t u a l  Dances 
(m easure  4 5 ) .  C o p y r ig h t  by E d i t i o n s  Durand 
and C ie ,  1947. Used b y  P e r m is s io n .

Meno mosso

F i g u r e  2 . Harmonic S e r i e s  o f  t h e  Two B a s s e s  B^ and A^.

La Resonance I n f é r i e u r e . H ere  t h e  com poser i s  n o t  

v e r y  c l e a r  i n  h i s  e x p l a n a t i o n ,  b u t  by  r e f e r r i n g  to  t h e  exam ple  

he  s u p p l i e s  and s tu d y in g  th e  ha rm o n ic  s e r i e s  c h a r t s ,  we g a i n  

a b e t t e r  id e a  o f  t h e  phenomenon to  w h ich  he  i s  a l l u d i n g .  The 

exam ple  he  s u p p l i e s  (Example 3) i s  t a k e n  from  "Danse n u p t i a l e , "  

th e  t h i r d  o f  F iv e  R i t u a l  D a n c e s . The com poser e x p la in s  t h e
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exam ple  by  s t a t i n g :  "When theme (a) r e t u r n s  i n  ( b ) , c o m p le te d  

by t h e  b a s s  composed o f  t h e  e n su in g  low n o t e s  A and E^, t h e  

h a rm o n ic  c o l o r  i s  c h a n g e d ."

Example 3 . "Danse n u p t i a l e "  from  F iv e  R i t u a l  Dances (m easu res  
5 and 5 6 ) .  C o p y r ig h t  by E d i t i o n s  Durand and C ie ,  
1947. Used by  P e rm is s io n .

(a ) (b)

f = ^ 4 ^ =
p =

"  '1 ............ ‘ ................
•j

I

In  J o l i v e t ' s  ex am p le , 3a shows th e  two b a s s e s  G and Ç 

and 3b m arks t h e  a p p e a ra n c e  o f  two new b a s s e s ,  A and E ^ . 

F ig u r e  3 c h a r t s  t h e  h a rm o n ic s  o f  b o th  s e t s  o f  b a s s e s .

F i g u r e  3 . Harmonic S e r i e s  o f  t h e  d o u b le  b a s s e s  G/C and A/E^.

1 - g -  ^
\  /I/O

<©•
f i

/  'Tîm/ûJ

A ndré  J o l i v e t ,  "R é p o n se  à une  e n q u ê t e , "  p . 34.
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F ig u r e  3 - c o n t i n u e d

n

The com bined h a rm o n ie  s e r i e s  o f  t h e  two b a s s e s  G and C

p ro d u c e  a l l  tw e lv e  to n e s  o f  t h e  c h ro m a tic  s c a l e ,  t h u s ,  a l l  

t h e  t o n e s  i n  3a  o f  th e  exam ple  a r e  " n a t u r a l "  t o  t h e  fu n d a m e n ta ls  

G and  C. C o n v e r s e ly ,  t h e  com bined  s e r i e s  o f  t h e  two b a s s e s  A 

and  shown i n  Example 3b p ro d u c e  o n ly  t e n  n o t e s  o f  th e
JL

c h ro m a t ic  s c a l e ,  t h u s ,  two to n e s  (C and F'"') a r e  " f o r e i g n "  

t o  t h e  h a rm o n ic s  o f  t h e  A/E^ b a s s e s .  I n  ex am p le  3b t h e  C and
A

^  a r e  now " f o r e i g n "  t o  t h e  new b a s s e s ,  and  t h i s  " i n f e r i o r  

r e s o n a n c e "  p e rh a p s  e x p l a i n s  t h e  change o f  h a rm o n ic  c o l o r  to  

w h ich  J o l i v e t  r e f e r r e d .

A s i m i l a r  p r o c e d u r e  t a k e s  p l a c e  i n  m e a s u re s  6 and 59 o f  

t h e  same p i e c e .  Exam ple 4 a  shows th e  two b a s s e s  A^ and E^ 

and  E xam ple  4b m arks t h e  a p p e a ra n c e  o f  two new b a s s e s ,  G and 

D^. F i g u r e  4 c h a r t s  t h e  h a rm o n ic  s e r i e s  o f  b o t h  s e t s  o f  

b a s s e s .  I n  Example 46, t h e  m e lo d ic  t o n e s ,  and E a r e  now
■L

" f o r e i g n "  t o  t h e  h a rm o n ic s  o f  t h e  hew b a s s e s ,  G and D , and 

a r e  t h u s  " i n f e r i o r "  i n  t e rm s  o f  t h e i r  n a t u r a l  r e s o n a n c e .
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Example 4 . "Danse n u p t i a l e "  from  F iv e  R i t u a l  Dances (m ea su re s  
6 and 5 9 ) .  C o p y r ig h t  by E d i t i o n s  Durand and C ie ,  
1947. Used by  P e r m is s io n .

(a ) (b)

É J

É̂
 b-SL

I

F ig u r e  4 .  Harmonic S e r i e s  o f  th e  d o u b le  b a s s e s  A^/E^ and G/D^

NO
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Gut e x p la in s  J o l i v e t ' s  exam ple  o f  t h e  r e s o n a n c e  i n f é r ­

i e u r e  a c c o rd in g  to  a  d i f f e r e n t  i n t e r p r e t a t i o n  ( r e f e r  b a ck  to  

Exam ple 3 and F ig u r e  3 ) .  Gut i d e n t i f i e s  A and E^ as  t h e  g e n e r a ­

t o r s  f o r  b o th  p a s s a g e s  and  s t a t e s  t h a t  " . . .  J o l i v e t  p r e s e n t s  

f i r s t  t h e  h a rm o n ic s  o f  an  im p l ie d  fu n d a m e n ta l  [3a]  and i t  i s  

n o t  u n t i l  l a t e r  i n  t h e  p l a c e  [3bJ t h a t  t h e  a c t u a l  g e n e r a t i n g  

b a s s  n o t e  o f  t h e s e  h a rm o n ic s  i s  p r e c i s e l y  s t a t e d . " ^  G u t ' s  i n ­

t e r p r e t a t i o n  does n o t  c o n s i d e r  th e  d o u b le  b a s s e s  a s  c h a n g in g  

from  G and C t o  A and  E^, b u t  r a t h e r  a s  h a v in g  been  A and E^ 

t h r o u g h o u t .  A c c o rd in g  to  t h i s  i n t e r p r e t a t i o n ,  th e  r e s o n a n c e  

i n f é r i e u r e  i s  p r e s e n t  i n  Example 3a b e c a u s e  th e  n o te s  i n  t h a t  

p a s s a g e  a r e  s a i d  t o  b e  h a rm o n ic s  o f  t h e  " im p l i e d "  fu n d a m e n ta l s ,  

A and  E^. N o t ic e  i n  Example 3b, h o w ev er ,  t h a t  t h e  n o t e s  C and 

a r e  f o r e i g n  to  t h e  h a rm o n ic s  o f  t h e  com bined A/E^ s e r i e s  and 

c an  o n ly  be e x p la in e d  a s  h a rm o n ics  o f  t h e  fu n d a m e n ta l  G.

J o l i v e t ' s  p r i n c i p l e s  o f  t h e  d o u b le  b a s s e  and th e  

r é s o n a n c e  i n f é r i e u r e  w e re  f o r m u la te d  i n  1935 , y e t  to d a y  th e y  

a r e  s t i l l  n o t  w e l l  known o r  u n d e r s to o d .  S e v e r a l  p rob lem s 

a r i s e  when t r y i n g  t o  a p p ly  t h e s e  p r i n c i p l e s  to  o t h e r  exam ples 

o f  J o l i v e t ' s  m usic ,  and  as  a r e s u l t ,  t h e  p r i n c i p l e s  l e n d  th em ­

s e l v e s  to  c o n f l i c t i n g  i n t e r p r e t a t i o n s . I t  i s  n o t  c l e a r  from  

t h e  c o m p o s e r 's  e x p l a n a t i o n s  w h e th e r  he  i n t e n d e d  t h e  p r i n c i p l e  

o f  t h e  d o u b le  b a s s e  t o  f u n c t i o n  m o m e n ta r i ly  as  th e  b a s i s  f o r  

i s o l a t e d  p a s s a g e s  and  s e c t i o n s  w i t h i n  m ovem ents, o r  w h e th e r  

h e  c o n c e iv e d  o f  t h e  d o u b le  b a s s e  a s  t h e  h a rm on ic  g e n e r a t o r s  

f o r  e n t i r e  movements. I n  o r d e r  t o  a r t i c u l a t e  t h e s e  c o n f l i c t s ,  

i t  i s  n e c e s s a r y  to  r e - e x a m in e  J o l i v e t ' s  e x p l a n a t i o n s  o f  t h e  

p r i n c i p l e s  and to  com pare  them w i th  t h e  r e c e n t  r e s e a r c h  an d

^ S erg e  G u t, Le Groupe 'J e u n e  F r a n c e , ' p . 53.
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a n a l y s i s  o f  S erge  Gut.

I n  J o l i v e t ' s  exam ples  o f  b o th  th e  d o u b le  b a s s e  and th e  

r e s o n a n c e  i n f é r i e u r e , th e  two b a s s e s  a r e  c l e a r l y  i d e n t i f i a b l e .  

The b a s s e s  a r e  sounded s i m u l t a n e o u s ly  i n  t h e  lo w e r  r e g i s t e r s  

o f  t h e  p ia n o  and a r e  s u s t a i n e d  a s  a s o r t  o f  back g ro u n d  

s o n o r i t y  o v e r  w hich  t h e  h i g h e r  h a rm o n ics  from  t h e i r  two s e r i e s  

a r e  s u p e r im p o s e d .  The ex am p les  s u p p l i e d  by t h e  com poser a r e  

t a k e n  fro m  i s o l a t e d  p a s s a g e s  w i t h i n  th e  c o n t e x t  o f  l a r g e r  

movements, and th e  p r i n c i p l e s  a r e  l i s t e d  by t h e  com poser u n d e r  

th e  h e a d in g  o f  "New p r o c e d u r e s  o f  m o d u la t io n . "  W ith o u t p r e ­

c i s e l y  s t a t i n g  i t ,  J o l i v e t  seem s to  i n f e r  t h a t  t h e  do ub le  

b a s s e s  (and  c o n s e q u e n t ly  t h e  r e s o n a n c e  i n f é r i e u r e ) a c t u a l l y  

chang e  d u r in g  th e  c o u rs e  o f  a  movement. The s u p p le m e n ta ry  

exam ples  p r o v id e d  seem to  s u b s t a n t i a t e  t h i s  i n t e r p r e t a t i o n  

o f  t h e  p r i n c i p l e s . Exam ples 1 and 2 showed a c l e a r  change o f  

d o u b le  b a s s e s  w i t h i n  "D anse i n i t i a t i q u e , "  and Exam ples 3 and 4 

showed a  c l e a r  change o f  d o u b le  b a s s e s  w i t h i n  "D anse  n u p t i a l e . "

The p rob lem  w i th  t h i s  i n t e r p r e t a t i o n  o f  t h e  p r i n c i p l e s  

i s  t h a t  i t  can  o n ly  b e  s y s t e m a t i c a l l y  a p p l i e d  t o  a l i m i t e d  

number o f  exam ples i n  J o l i v e t ' s  m u s ic .  C l e a r - c u t  exam ples 

o f  t h e  p r i n c i p l e s ,  such  a s  t h e  ones s u p p l i e d  by  t h e  com poser, 

a r e  t h e  e x c e p t io n  r a t h e r  t h a n  th e  r u l e  i n  w orks l i k e  Mana^ 

w here  t h e r e  i s  a c o n sp ic u o u s  l a c k  o f  c l e a r l y  d e l i n e a t e d .

Mana was s p e c i f i c a l l y  l i s t e d  by th e  com poser as  
one o f  t h e  works r e p r e s e n t i n g  t h e  f u l f i l l m e n t  o f  h i s  a e s t h e t i c  
and t e c h n i c a l  p r i n c i p l e s .  A ndré  J o l i v e t ,  "R éponse  à une 
e n q u ê t e , "  p .  33.
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s i m u l t a n e o u s ly  so u n d in g  b a s s e s .  In  some i n s t a n c e s  no c l e a r l y  

d e f i n e d  b a s s e s  a r e  p r e s e n t  w h a ts o e v e r .  Exam ple 5 shows one 

su ch  e x c e r p t  ta k e n  f r o m '‘L*o i s e a u " o f  Mana.

Example 5 . "L "o i s e a u "  from  Mana (m easu res  2 2 - 2 5 ) .  C o p y r ig h t
by E d i t i o n s  C o s t a l l a t , 1946. Used by P e rm is s io n .

T
p p

Such a  p a s s a g e  c o u ld  be  i n t e r p r e t e d  i n  one o f  two ways:

(1) E i t h e r  t h e  d o u b le  b a s s e  p r i n c i p l e  h a s  c e a se d  to  

f u n c t i o n ,  o r

(2) The p r i n c i p l e  i s  f u n c t i o n i n g  on an  " im p l ie d "  

l e v e l .

I n  o t h e r  i n s t a n c e s ,  s u s t a i n e d  o c t a v e s  a n d /o r  s i n g l e  

n o t e s  i n  t h e  lo w er r e g i s t e r s  seem to  p r o v i d e  a p e r i o d i c  

b a c k g ro u n d  s u p p o r t  f o r  h i g h e r  h a rm o n ic s .  Exam ple 6 p r e s e n t s  

an  i n t e r e s t i n g  p ro b lem  i n  te rm s  o f  a p p ly in g  t h e  p r i n c i p l e  o f  

th e  d o u b le  b a s s e  to  t h e  f i r s t  s i x  m e a su re s  o f  "L*o i s e a u . "

Of t h e  t h r e e  s u s t a i n e d  b a s s e s  ( th e  low G o c t a v e ,  th e  s i n g l e

low G, o r  t h e  A-G d i a d )  , w h ich -- if '  any—s e r v e s  a s  th e  d o u b le
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b a s s e  i n  t h e  p a ssa g e ?  F i g u r e  5 c h a r t s  t h e  h a rm o n ic  s e r i e s  o f  

t h e  d o u b le  b a s s e s  G^/G and  A/G f o r  e a s e  i n  f o l lo w in g  t h e  e x ­

p l a n a t i o n  o f  t h e  exam ple .

Exam ple 6 . " L 'o i s e a u "  f ro m  Mana (m easu res  1 - 6 ) .  C o p y r ig h t
by E d i t i o n s  C o s t a l l a t ,  1946. Used by P e r m is s io n ,

p p

tenir le sol —TT,
PP

r J
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F i g u r e  5 . Harmonie S e r i e s  o f  th e  d o u b le  b a s s e s  G^VG and  A/G.

rr

Such a  p a s s a g e  c o u ld  b e  i n t e r p r e t e d  i n  a t  l e a s t  t h r e e  w ays:

(1) The two b a s s e s  G’̂  and G s e r v e  a s  th e  d o u b le  b a s s e  

u n t i l  t h e y  a r e  r e p l a c e d  by  th e  low A/G d o u b le  b a s s e  i n  

m e a su re  5. U sing  t h i s  p re m is e ,  th e  two b a s s e s  G^/G w ould  

b e  s e r v i n g  as t h e  h a rm o n ic  g e n e r a t o r s  f o r  a  s p e c i f i e d  p e r i o d  

o f  t im e ,  even th o u g h  t h e y  w ere sounded  s e p a r a t e l y  r a t h e r  t h a n

a s  a  u n i t .  Upon c l o s e r  e x a m in a t io n ,  we f i n d  t h a t  t h e  F#

a n a c r u s i s  to  m e a su re  1 i s  common to  b o t h  fu n d a m e n ta ls  (Ĝ  ,

G ) b u t  t h e  F ^ i n  m e a su re  1 i s  o n ly  a  h a rm o n ic  o f  t h e  " im p l i e d "  

f u n d a m e n ta l  G w h ich  i s  n o t  f i r m l y  e s t a b l i s h e d  i n  th e  b a s s
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u n t i l  m e a su re  3. The c h o rd s  i n  m easu re  5 a r e  p ro d u c e d  from
■IL

t h e  com bined  h a rm o n ics  o f  G^/G.

W ith  t h e  a p p e a ra n c e  o f  th e  low A-G d i a d  i n  m easure  5 , 

a  new d o u b le  b a s s e  seems t o  h av e  b e en  e s t a b l i s h e d .  The 

h a rm o n ic s  F , C^, and (D^) a r e  common t o  b o t h  fu n d a m e n ta ls  

(A/G) w h e re a s  th e  D b e lo n g s  o n ly  to  th e  s e r i e s  o f  th e  fu n d a ­

m e n ta l  G.

(2 )  The two b a s s e s  G^ and G s e r v e  a s  t h e  harm on ic  

g e n e r a t o r s  f o r  th e  e n t i r e  p a s s a g e .  S in c e  t h e  combined fu n d a -
JL

m e n ta l s  Ĝ '' and  G p ro d u c e  a l l  tw e lv e  to n e s  o f  t h e  c h ro m a tic  

s c a l e ,  i t  i s  c o n c e iv a b le  t h a t  th e  low A-G d i a d  and  i t s  h a rm o n ic s  

a c t u a l l y  f u n c t i o n  a s  t h e  h i g h e r  h a rm o n ics  o f  t h e  d o u b le  b a s s e s  

c f / G .

(3 ) The two b a s s e s  A and G f u n c t i o n  a s  t h e  " im p l i e d "  

d o u b le  b a s s e  u n t i l  m ea su re  5 when th e y  a r e  s o u n d ly  c o n f irm e d  

i n  t h e  b a s s . P r i o r  t o  t h e  a p p e a ra n c e  o f  t h e  A-G d ia d  in  

m ea su re  5 ,  o n ly  th e  to n e  i s  f o r e i g n  to  t h e  h a rm on ic  s e r i e s  

o f  b o th  fu n d a m e n ta ls  A and  G. A c co rd in g  to  t h i s  i n t e r p r e t a t i o n  

t h e  B^ w ou ld  have  t o  b e  c o n s i d e r e d  a s  a  " f o r e i g n "  harm on ic

o f  " i m p l i e d "  f u n d a m e n ta l s .

I t  seems t h a t  i n  o r d e r  to  a p p ly  J o l i v e t ' s  p r i n c i p l e s  

o f  t h e  d o u b le  b a s s e  and r e s o n a n c e  i n f é r i e u r e  t o  t y p i c a l  

exam ples  o f  h i s  m u s ic ,  i t  i s  n e c e s s a r y  to  p r o j e c t  i n t e r p r e t a ­

t i o n s  w h ich  go beyond t h o s e  im p l i e d  by th e  c o m p o s e r 's  own 

e x am p les  and e x p l a n a t i o n s .

S e rg e  Gut e l e c t s  an  e v e n  more c o m p re h e n s iv e  a p p ro a c h  

by i n t e r p r e t i n g  th e  p r i n c i p l e s  a s  b e in g  u n i f o r m l y  a p p l i c a b l e
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t o  e n t i r e  movements. H is  a n a l y s i s  o f  " B e a u j o l a i s "  from  M ana. 

f o r  exam ple , i s  b a s e d  on h i s  th e o r y  t h a t  t h e  two n o t e s  

F and  Ç  s e rv e  as  t h e  ha rm on ic  g e n e r a t o r s  f o r  th e  e n t i r e  p i e c e .^  

The fu n d am e n ta l  F i s  i d e n t i f i e d  i n  th e  s c o r e  b e c a u se  o f  a  

c e r t a i n  v i s i b i l i t y  f a c t o r  ( s e e  Example 7a), and th e  fu n d a m e n ta l  

Ç i s  s a i d  to  be " im p l i e d "  u n t i l  m e a su re s  13 and 26, when i t  

is  f i r s t  s t a t e d  i n  t h e  b a s s  (Example 7b) and  l a t e r  s o l i d l y  

c o n f i rm e d  (Example 7 c ) .

Example 7 a .b . c . " B e a u j o l a i s "  from Mana (m easu res  1 -7 ,
13, 2 6 ) .  C o p y r ig h t  by E d i t i o n s  C o s t a l l a t ,  
1946. Used by P e r m is s io n .

(a )

J Avec entrain .  non sans bizarrerie

......

S /  \ = -  

\  ,

 *
y

j j p  r - m.

Tjr

a u  M i  .'

(b) (c)

una ccrda

S erg e  G ut, Le Groupe 'J e u n e  F r a n c e , '  pp. 5 7 -5 8 .
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A d d i t i o n a l l y ,  G ut t h e o r i z e s  t h a t  t h e  two b a s s e s  and G 

s e r v e  a s  th e  c o n s t a n t  h a rm o n ic  g e n e r a t o r s  f o r  th e  e n t i r e  move­

m ent o f  "L "o i s e a u "  f ro m  Mana^ ( s e e  Example 6 ) .  In  b o th  

c a s e s ,  G u t 's  t h e o r y  i s  n o t  b a se d  on any  s p e c i f i c  c r i t e r i a  f o r  

e s t a b l i s h i n g  th e  c l e a r - c u t  i d e n t i t y  o f  t h e  b a s s e s  (su c h  a s  

r e g i s t e r ,  d u r a t i o n ,  s i m u l t a n e i t y  o f  b a s s e s ) ,  b u t  r a t h e r  on t h e  

f a c t  t h a t  t h e s e  p i e c e s  a r e  c o m p le te ly  d e r i v a t i v e  o f  t h e  same 

two b a s s  fu n d a m e n ta ls .  By c o n t r a s t ,  J o l i v e t ' s  example o f  l a  

d o u b le  b a s s e  i n c l u d e s  t o n e s  w hich  a r e  " f o r e i g n "  to  t h e  h a rm o n ic  

s e r i e s  o f  th e  two b a s s e s  (w hich Gut d o es  n o t  e x p la in ) ,  and h i s  

exam ple  o f  l a  r e s o n a n c e  i n f é r i e u r e  i m p l i c a t e s  a change o f  

b a s s e s  i n  th e  c o u r s e  o f  t h e  c o m p o s i t io n .

G u t 's  a n a ly s e s  a r e  c o n v in c in g  i n  th e m s e lv e s ,  and h i s  

i n t e r p r e t a t i o n  o f  t h e  p r i n c i p l e s  o f f e r s  a  much welcomed 

s o l u t i o n  to  t h e  many p ro b le m s  w hich a r i s e  when t r y i n g  to  

a p p ly  t h e  p r i n c i p l e s  t o  o t h e r  exam ples o f  J o l i v e t ' s  m u s ic .

Upon c l o s e r  e x a m in a t io n ,  how ever, t h e  e v id e n c e  to  s u p p o r t  t h i s  

i n t e r p r e t a t i o n  i s  n o t  c o n c l u s i v e .  The c o m b in a t io n  o f  any two 

b a s s  fu n d a m e n ta ls  w h ic h  a r e  e i t h e r  a h a l f - s t e p  o r  a  p e r f e c t  

f i f t h  a p a r t  p ro d u c e s  a l l  tw e lv e  to n e s  o f  t h e  c h ro m a tic  s c a l e .

In  t h e  a b sen c e  o f  s p e c i f i c  c r i t e r i a  f o r  d e te r m in in g  t h e  d o u b le  

b a s s e s ,  t h e r e f o r e ,  i t  i s  q u i t e  c o n c e iv a b le  t h a t  " B e a u j o l a i s "  

c o u ld  b e  b a se d  on th e  fu n d a m e n ta ls  C and  G ( r a t h e r  th a n  F 

and C) and t h a t  " L 'o i s e a u "  c o u ld  be b a s e d  on th e  fu n d a m e n ta ls  

and  G ( r a t h e r  th a n  G^ and G ). M o reo v er ,  t h e  c o m b in a t io n

^Serge  G ut, Le G roupe 'J e u n e  F r a n c e , '  pp . 58 -59 ,



38

o f  any o t h e r  two fu n d a m e n ta ls  p ro d u c e s  a  s u f f i c i e n t  number 

o f  t o n e s  t o  e x p la in  any  p a s s a g e  o r  movement i n  J o l i v e t ' s  

m usic  a s  b e in g  d e r i v a t i v e  o f  two " h y p o t h e t i c a l ” b a s s e s  when 

we c o n s i d e r  t h a t  J o l i v e t ' s  own exam ple i n c l u d e d  to n e s  w h ich  

w ere  " f o r e i g n "  t o  t h e  h a rm o n ic  s e r i e s  o f  t h e  two b a s s e s .  ( S e e  

T a b le  1 f o r  Harm onics p ro d u c e d  by t h e  c o m b in a t io n  o f  any 

two b a s s  f u n d a m e n ta l s ) .

F i n a l l y ,  w h i l e  J o l i v e t  c l e a r l y  i d e n t i f i e d  t h e  b a s s e s  

Ç and a s  th e  g e n e r a t o r s  f o r  m easu re  24 o f  "Danse i n i t i a t i q u e , "  

he  d id  n o t  s t a t e  t h a t  t h e  two b a s s e s  w e re  t o  rem a in  c o n s t a n t  

th r o u g h o u t  t h e  e n t i r e  movement. W ith o u t  c o n c l u s i v e  e v id e n c e  

to  t h e  c o n t r a r y ,  t h e r e f o r e ,  we m ust a c c e p t  J o l i v e t ' s  own 

e x p l a n a t i o n s  w i t h i n  t h e  c o n te x t  o f  w h ich  th e y  w ere w r i t t e n .  

J o l i v e t  l i s t e d  th e  p r i n c i p l e s  u n d e r  t h e  h e a d in g  "New p r o ­

c e d u r e s  o f  m o d u la t io n  made ambiguous by t h e  d o u b le  b a s s e  and  

th e  r é s o n a n c e  i n f é r i e u r e . "  The words "made am biguous" g a in  

added  f o c u s  a f t e r  h a v in g  exam ined J o l i v e t ' s  p r i n c i p l e s  i n  

g r e a t e r  d e t a i l ,  f o r  e v e n  th o u g h  J o l i v e t ' s  sy s te m  may b e  a t  

w ork , i t  i s  d i f f i c u l t  t o  s t a t e  u n e q u i v o c a l l y  j u s t  how th e  

p r i n c i p l e s  a r e  f u n c t i o n i n g  e x c e p t  i n  t h e  l i m i t e d  number o f  

o b v io u s  c a s e s  when t h e y  a r e  c l e a r l y  i d e n t i f i a b l e  i n  t h e  s c o r e .
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TABLE 1

HARMONICS PRODUCED BY THE COMBINATION 
OF ANY TI^O BASS FUNDAMENTALS

I n t e r v a l l i c  D is t a n c e  
N ote  Names Betw een F u n d am en ta ls

C/D' M inor 2 ^^  ( o r  M ajor 7^^)

Number o f  
F o r e ig n  Tones

0

1,? ..............

I
A/O

-  -------------------- :
4------------------

C/D M ajor ( o r  Minor 7^^)

C/E^ M inor 3 ^ ^  ( o r  M ajor 6^^)
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"TABLE 1 - c o n t in u e d "

N ote  Names 

C/E

I n t e r v a l l i c  D is t a n c e  
Between F u n d a m en ta ls

M ajor 3^^  ( o r  M inor 6^^)

Number o f  
F o r e ig n  Tones

f :
P R! .L':!'

t hC/F P e r f e c t  4 ( o r  P e r f e c t  5 )

I

C/F^ Augmented 4^^  ( o r  d im in i s h e d  5^^) 2

/  ̂ Lw
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T r a n s m u ta t io n s  de l a  M asse Sonore . Sens de  P r o j e c t i o n  du S o n .

” 2) Abandoning t h e  h a b i t u a l  p r i n c i p l e  o f  h a rm o n ic  
w r i t i n g  i n  f o u r  v o i c e s  by r e s t a t i n g  a dynamic o f  s o n o r i t y  
th ro u g h  th e  t r a n s m u t a t i o n s  de l a  m asse  so n o re  and  em plo y in g  
t h e  se n s  de p r o j e c t i o n  du s o n .

" Les t r a n s m u t a t i o n s  de l a  m asse  so n o re  a r e  t h e  a b r u p t  
ch an g e s  i n  d y n am ics ,  i n t e n s i t y ,  and  t im b r e  o b ta in e d  by 
a d d in g  to  th e  m e lo d ic  l i n e  some h a rm o n ic  e le m e n ts  t h a t  
w e re  a l r e a d y  p o t e n t i a l l y  e x i s t e n t  i n  t h e  m elody. I n  o t h e r  
w o rd s ,  an ' i o n i z a t i o n '  o f  th e  h a rm o n ic  f l u i d  c o n ta in e d  i n  
t h e  m elody , th e  f i r s t  e lem en t  o f  t h e  m u s ic .

" Le se n s  de  p r o j e c t i o n  du so n  i s  a  so n o ro u s  phenomenon 
o f  a d io n y s ia n  c h a r a c t e r  w hich  was m a n i f e s t e d  f o r  t h e  
f i r s t  t im e  i n  t h e  w orks  o f  B e e th o v en .

Here i s  t h e  e x p l a n a t i o n  w h ich  can  p e rh a p s  be  g iv e n :
I f  we compare t h e  sound  t o  th e  l i g h t  p r o j e c t e d  to w a rd  t h e  
sk y  by  a p o w e r fu l  p r o j e c t o r ,  and  i f  we c o n s id e r  i t  a s  a  
phenomenon p o s s e s s i n g  i t s  own a u r a  and  c a p a b le  o f  l i v i n g  
i n  s p a c e ,  th e  d i r e c t i o n a l  p r o j e c t i o n  o f  sound i s  c o m p a rab le  
t o  t h e  dynamism g iv e n  o f f  by t h e  e m is s io n  o f  th e  so n o ro u s  
m a t t e r ;  t h i s  dynamism i s  so p o w e r fu l  t h a t  th e  so n o ro u s  
m a t t e r ,  d is e n g a g e d  o f  a l l  a t t a c h m e n t  w i t h  i n s t r u m e n t s ,  
w i l l  be p r o j e c t e d  fo rw a rd  in  s p a c e  w here  i t s  v i b r a t o r y  
n a t u r e  w i l l  d e v e lo p  i t s  own e x i s t e n c e . " !

T ra n s m u ta t io n s  de l a  Masse S o n o r e . J o l i v e t ' s  u se  o f
2

t h e  w ords " t r a n s m u t a t i o n "  and " i o n i s a t i o n "  p o i n t s  up th e  

i n f l u e n c e  o f  h i s  t e a c h e r ,  V a re se ,  who was one o f  t h e  f i r s t  

com posers  to  e x p e r im e n t  w i t h  th e  t r a n s m u t a t i o n  o f  sound and 

d e n s i t y  c e l l s .  The te rm  " t r a n s m u t a t i o n "  r e f e r s  to  a  c o n v e r s io n  

o f  o n e  e le m e n t  i n t o  a n o t h e r - - b y  J o l i v e t ' s  d e f i n i t i o n ,  a

Andre J o l i v e t ,  'Réponse a  u n e  e n q u e t e , "  p .  35.
2

The te rm  " t r a n s m u t a t i o n "  r e f e r s  t o  t h e  c o n v e r s io n  o f  
one e le m e n t  i n t o  a n o t h e r  and " i o n i z a t i o n "  d e n o te s  t h e  p r o c e s s  
by w h ic h  t h a t  c o n v e r s io n  i s  made. To i o n i z e  means t o  c o n v e r t  
i n t o  i o n s . An io n  i s  d e f i n e d  as  " . . . a n  atom o r  g ro u p  o f  
a tom s t h a t  c a r r i e s  a p o s i t i v e  o r  n e g a t i v e  e l e c t r i c  c h a rg e  a s  
a r e s u l t  o f  h a v in g  l o s t  o r  g a in e d  one  o r  more e l e c t r o n s . "  
( W e b s t e r ' s  S ev en th  New C o l l e g i a t e  D i c t i o n a r y :  G & C M erriam  
C o . ,  S p r i n g f i e l d ,  M a s s a c h u s e t t s ,  1967. P. 4 7 7 ) .  I o n i s a t i o n  
i s  a l s o  t h e  t i t l e  o f  one o f  V a r è s e ' s  w orks f o r  p e r c u s s i o n  
en sem b le  (37 i n s t r u m e n t s  p lu s  s i r e n s ) .
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c o n v e r s io n  o f  m e lo d ic  c e l l s  i n t o  c h a n g in g  harm on ic  t e x t u r e s  o r  

d e n s i t i e s .  J o l i v e t  i s  q u i t e  c l e a r  i n  h i s  e x p la n a t i o n  o f  t h i s  

p r i n c i p l e , a n d  i n  t h e  exam ple  he s u p p l i e s  (Example 8 ) ,  a b r u p t  

ch an g e s  i n  dy nam ics , r e g i s t e r ,  and t e x t u r a l  d e n s i t i e s  a r e  

e a s i l y  d e t e c t a b l e  i n  t h e  s c o r e .  M e ss ia e n  d e s c r i b e s  th e  t e c h ­

n iq u e  a s  b e in g  h i g h l y  o r i g i n a l  f o r  i t s  t im e  and d e f i n e s  i t  a s  

” a  c e r t a i n  c o n c e p t i o n  o f  sound s p a c i n g - - t h e  h ig h  and

low r e g i s t e r s  a r e  o p p o se d ,  b le n d e d ,  i n t e r p e n e t r a t e d ,  o r  

s e p a r a t e d  i n  a c o n s t a n t  c h a n g e . ' '^

To i l l u s t r a t e  t h e  p r i n c i p l e ,  J o l i v e t  c a l l s  a t t e n t i o n  

to  m e a su re s  5-11  o f  "L *o i s e a u "  from  M ana, th o u g h  n o t  e x p r e s s l y  

s t a t i n g  how th e  exam ple  conform s to  h i s  c o n c e p t .  F ig u r e  6 (p a g e  43) 

shows th e  ra n g e  o f  c h a n g e s  o c c u r r in g  i n  t e x t u r e ,  r e g i s t e r ,  

and  dynam ics i n  t h e  p a s s a g e .  The exam ple  i t s e l f  shows t h a t  

t h e s e  c h an g es  o c c u r  r a p i d l y  i n  th e  s c o r e .  M ess iaen  d e s c r i b e d  

" L 'o i s e a u "  i n  t h e  f o l l o w in g  te rm s :

The melody c o n s t a n t l y  l e a p s  from  one r e g i s t e r  to  a n o th e r  
and  c h i e f l y  u s e s  d i s j u n c t  i n t e r v a l s ;  i t  r e v o lv e s  a ro u n d  
a  p i v o t  n o t e ,  a  s o r t  o f  d o m in an t,  t h e n  v a r i e s  i t ' s  
d e g r e e s ,  v a l u e s ,  and  r e g i s t e r s ;  i t  r i s e s  g r a d u a l ly  on 
s e v e r a l  o c ta v e s , . s o m e t i m e s  em b rac ing  t h e  w hole e x t e n t  
o f  t h e  k e y b o a rd .

Example 8. 'L 'o i s e a u "  from  Mana (m ea su re s  5 - 1 1 ) .  C o p y r ig h t  
by E d i t i o n s  C o s t a i i a t , 1946. Used_by P e r m is s io n .

3
^ T ^  .  g  ' c

....
----------- V -----—

!- ' J  â  à

-| a — —-----
O livfeft- 'M essiaen, P r e f a c e  to  M ana. t r a n s .  by P i e r r e  

M e s s ia e n  and R o l lo  M eyer, Page 1 o f  C o s t a i i a t  E d i t i o n .

^ I b i d . , p .  1.



Exam ple 8 - c o n t in u e d

4 3

J  suaua

$  SAi $ *

7  •

7 f \

F i g u r e  6 . Range o f  c h an g e s  i n  t e x t u r e ,  r e g i s t e r ,  and dy nam ics  
be tw een  m e a su re s  5 -11 o f  " L 'o i s e a u "  from Mana.

T e x t u r a l  D e n s i ty  R e g i s t e r  Span Dynamic Range

S i n g l e  n o t e  t o  c l u s t e r

14 B ass T r e b l e  G FF >  PPP

Sens de P r o j e c t i o n  du  S on . J o l i v e t  p r o v id e s  no f u r t h e r  

e x p l a n a t i o n  o f  t h i s  p r i n c i p l e ,  n o r  does h e  s u p p ly  a m u s ic a l  

exam ple  t o  i l l u s t r a t e  i t s  u s e .  H is  r a t h e r  m e t a p h o r i c a l  

d e s c r i p t i o n  o f  t h e  phenomenon i s  d i f f i c u l t  t o  t r a n s l a t e  i n t o
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m u s i c a l  te rm s ; c o n s e q u e n t ly ,  t h e  s u b j e c t  i s  l e f t  open to  

s p e c u l a t i o n  and c o n j e c t u r e .  Le s e n s  de  p r o j e c t i o n  du so n  

r e f e r s  t o  th e  d i r e c t i o n a l  p u l l  o f  t h e  so u n d , i n  e f f e c t ,  an  

e x t e n s i o n  o f  t h e  so n o ro u s  s p a c e .  Beyond t h i s  e x p l a n a t i o n ,  

t h e r e  a r e  a t  l e a s t  two p o s s i b l e  ways o f  i n t e r p r e t i n g  th e  m eaning  

o f  t h e  p r i n c i p l e .  I n  t h e  f i r s t  c a s e ,  a s  Madame L o r io d -  

M e ss ia e n  i n t e r p r e t s  i t ,  t h e r e  i s  a s h i f t  from  low to  h ig h  

r e g i s t e r s  (o r  v i c e  v e r s a )  fo l lo w e d  by  o r  c o n c u r r e n t  w i th  t h e  

u s e  o f  e x trem e  r e g i s t e r s . ^  T h is  e x p l a n a t i o n  i s  c e r t a i n l y  

p l a u s i b l e  s i n c e  t h e r e  e x i s t  num erous p a s s a g e s  i n  J o l i v e t ' s  

m u s ic  w h ich  f i t  t h i s  d e s c r i p t i o n  ( s e e  t h e  1 s t  two m e a su re s  o f  

Exam ple 8 ) .  I f  t a k e n  l i t e r a l l y ,  h o w e v e r ,  J o l i v e t ' s  m e t a p h o r i ­

c a l  d e s c r i p t i o n  o f  t h e  p r i n c i p l e  w ould  seem to  p o i n t  to  a  

d i f f e r e n t  c o n c lu s io n :  t h e  m e lo d ic  l i n e  s h i f t s  from low t o  

h ig h  r e g i s t e r s  w h e re ,  once  p o s i t i o n e d ,  i t  becomes more and 

more i n d e p e n d e n t ly  d e v e lo p e d  from  t h e  h a rm o n ic  back g ro u n d  

w h ich  g e n e r a t e d  i t  ( s e e  Example 9 a ) .
2

J o l i v e t  c a l l s  a t t e n t i o n  to  t h e  i n f l u e n c e  o f  B e e th o v en  

i n  a l l u d i n g  to  t h i s  c o n c e p t ,  and p a r a l l e l s  be tw een  t h e  two 

c o m p o s e rs '  m usic  can  c e r t a i n l y  be fo u n d .  Compare Example 9a 

w i t h  Example 9b from  t h e  two c o m p o s e rs '  w o rks . The m e lo d ic  

l i n e s  i n  b o th  exam ples  a r e  p r o j e c t e d  o u t  o f  a harm on ic  b a c k ­

g ro u n d  and  s u b s e q u e n t ly  d e v e lo p  t h e i r  own e x i s t e n c e  i n  s p a c e .

^Yvonne L o r io d -M e s s ia e n :  I n t e r v i e w  ( J a n u a r y ,  1 9 8 0 ) .  
2

Note w i th  i n t e r e s t  J o l i v e t ' s  b o o k ,  Ludwig v an  B ee­
th o v e n  (1 9 5 5 ) ,  R ic h a rd  M asse, E d i t o r .
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Example 9a . J o l i v e t :  "L "o i s e a u "  from  Mana (m ea su re s  1 3 -1 5 ) .  
C o p y r ig h t  by  E d i t i o n s  C o s t a i i a t ,  1946. Used by 
P e r m is s io n .

—  $

Example 9 b . B e e th o v en :  P ia n o  S o n a ta ,  Opus 31 No. 2 , Movement 
I  (m ea su re s  1 5 2 - 1 5 7 ) .  C o p y r ig h t  by  Dover P u b l i ­
c a t io n s ,  I n c . ,  1975. E d i t e d  by  H e i n r i c h  S c h e n k e r .

155Largo.

; i;nit scmnlire

B ee th o v en  was one o f  th e  f i r s t  co m po sers  to  e x p l o i t  t h e  

e f f e c t s  o f  sudden  and  e x tre m e  changes o f  r e g i s t e r ,  dynam ics ,  

and i n t e n s i t y .  E x te n s i o n s  o f  th e  so n o ro u s  s p a c e  a r e  p r e v a l e n t  

i n  h i s  p i a n o  w orks , e i t h e r  w i th  b o th  h an ds  s i m u l t a n e o u s ly  

p l a y i n g  i n  e x tre m e  r e g i s t e r s  o r  w i t h  th e  m e lo d ic  l i n e  d e v e lo p in g  

i n d e p e n d e n t l y  o f  th e  h a rm o n ic  backg rou nd  f ro m  w hich  i t  p r o ­

c e e d e d .  Beyond t h e s e  p o s s i b l e  e x p l a n a t i o n s ,  a  p r e c i s e  

d e f i n i t i o n  o f  J o l i v e t ' s  p r i n c i p l e  o f  th e  ' ' ' d i r e c t i o n a l  p r o ­

j e c t i o n  o f  sound"  i s  d i f f i c u l t  to  d e te r m in e .

Les P h a s e s  e t  l e s  I n t e n s i t é s  du F lu x  S o n o r e .

"3 )  T h is  dynam ic o f  s o n o r i t y  [ i . e . , t r a n s m u t a t i o n s  
o f  t h e  so n o ro u s  m a s s ]  c o m p le te s  th e  c o n c e p t  o f  rhy thm . 
Rhythm i s  n o t  j u s t  t h e  r e p e t i t i o n  o f  m e t r i c  fo rm u la s
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o r  t h e  f lo w  o f  l y r i c i s m ,  b u t  i t  i s  a l s o  d e te rm in e d  by 
l e s  p h a se s  e t  l e s  i n t e n s i t é s  du f l u x  s o n o r e . "1

Les P h ases  e t  l e s  I n t e n s i t é s  du F lu x  S o n o re . J o l i v e t  

p r o v i d e s  no f u r t h e r  e x p l a n a t i o n  o f  t h i s  p r i n c i p l e  n o r  d o es  he 

s u p p ly  an  exam ple t o  i l l u s t r a t e  i t s  u s e .  F u r th e rm o re ,  i t  i s  

n o t  c l e a r  from  J o l i v e t ' s  e x p l a n a t i o n  w ha t he  means by  " p h a s e s  

and i n t e n s i t i e s  o f  t h e  so n o ro u s  f l u x "  e x c e p t  t h a t  i t  i s  

a p p a r e n t l y  an a s p e c t  o f  rh y th m  w hich  i s  r e l a t e d  to  l e s  t r a n s ­

m u ta t i o n s  de l a  m asse  s o n o r e . Madame J o l i v e t  d e s c r i b e s  t h e

's o n o r o u s  f l u x '  as  a c o n s t a n t  c h a n g e :  " L ik e  a r i v e r  w here  you
2

h av e  c h an g e s  i n  volume o f  w a te r  p e r  u n i t  o f  t im e . "  By 

t r a n s l a t i n g  th e  p r i n c i p l e  i n t o  c o n te m p o ra ry  m u s ic a l  t e r m in o lo g y ,  

Madame Yvonne L o r io d -M e s s ia e n  g iv es  f u r t h e r  p r e c i s i o n  t o  t h e  

d e f i n i t i o n :  when J o l i v e t  sp e a k s  o f  t h e  p h a s e s  and i n t e n s i t i e s  

o f  t h e  so n o ro u s  f l u x ,  he  i s  a c t u a l l y  r e f e r r i n g  to  c h a n g in g
3

l e v e l s  o f  rh y th m ic  and  t e x t u r a l  d e n s i t y .

I n  o r d e r  to  d e te r m in e  th e  a p p l i c a t i o n  o f  t h i s  p r i n c i p l e  

i n  J o l i v e t ' s  m u s ic ,  i t  i s  n e c e s s a r y  t o  exam ine  a number o f  

p a s s a g e s  i n  w hich  c h a n g in g  rh y th m ic  d e n s i t y  l e v e l s  seem to  

f u n c t i o n  i n  v a r i e d  w ays. A rh y th m ic  d e n s i t y  l e v e l  can  be 

d e f i n e d  as  th e  number o f  sound  s t i m u l i  ( im p u ls e s )  p e r  u n i t  o f  

t im e .  By d i v id i n g  t h e  num ber o f  im p u ls e s  by th e  number o f  

b e a t s  i n  any g iv e n  m e a s u re ,  p a s s a g e ,  o r  s e c t i o n ,  a f o rm u la  i s

^A ndré J o l i v e t ,  "Réponse à  une  e n q u ê t e , "  p .  35. 

^ H i ld a  J o l i v e t :  I n t e r v i e w  ( J a n u a r y ,  1980).
3

Yvonne L o r io d -M e s s ia e n  i n  r e s p o n d in g  to  a q u e s t i o n :  
I n t e r v i e w  ( J a n u a ry ,  1 9 8 0 ) .
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d e r i v e d  f o r  d e te r m in in g  th e  v a r io u s  r h y th m ic  d e n s i ty  l e v e l s .

S ix  m easu re s  b e f o r e  th e  end o f  " L " o i s e a u , " th e  rh y th m ic  

d e n s i t y  l e v e l  expands a n d  c o n t r a c t s  b a r  by b a r  u n t i l  m e a su re

26 when th e  number o f  im p u ls e s  i s  e q u a l  t o  th e  number o f  b e a t s  ,

and  m ea su re  27 when r h y th m ic  a c t i v i t y  i s  suspended  a l t o g e t h e r  

(Exam ple 1 0 ) .  F ig u r e  7 c h a r t s  t h e  r h y th m ic  d e n s i t y  l e v e l  p e r  

m e a su re  f o r  th e  f i n a l  6 b a r s  o f  ” L ' o i s e a u . ”

Example 1 0 . " L 'o i s e a u "  from  Mana (M easu res  2 2 -2 7 ) .  C o p y r ig h t
by  E d i t i o n s  C o s t a i i a t ,  1946 . Used by P e r m is s io n .

3
I
AA •

I tenu O
i r k

r - - - - - - ^ - - - - - - - - - - - - 1
-Î -  - 7  -

" ' y  /  ■
1 .p f j i i

----- --------------- , ,
- - - - -  i_  Laisser seteindre j

1^ —

............. '" f*  ' - ' ■ —

pp g  te n u ,TT.
*

^ ig u re  7 . Rhythmic d e n s i t y  l e v e l s  p e r  m ea su re  f o r  t h e  f i n a l  
6 b a r s  o f  " L ' o i s e a u "  from  Mana.

M easure

22
23
24
25
26 
27

B e a ts

3
3
3
3
3
3

Im p u ls e s

6
4
6
4
3
0

Rhythmic D e n s i ty

2 . 0
1 .3  
2 . 0
1 .3  
1.0  
0 . 0
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M easures 5 -10  o f  " B e a u j o l a i s ” f ro m  Mana d e m o n s t r a te  a 

t w o - b a r  by  tw o -b a r  a c c e l e r a t i o n  o f  r h y th m ic  d e n s i t y  l e v e l s  i n  

c o n j u n c t i o n  w i th  a g r a d u a t e d  e x te n s i o n  o f  t h e  so n o ro u s  s p a c e  

( s e e  Exam ple 11 and F i g u r e  8 ) .

Exam ple 1 1 . " B e a u j o l a i s "  from  Mana (m e a su re s  5 - 1 0 ) .  C o p y r ig h t  
by E d i t i o n s  C o s t a i i a t ,  1946 . Used by P e r m is s io n .

8------- 1

0  ^  / r r — 1 ... - . T j ! 1 ^  : r > r  —

^ ‘ ! I _ - 1 r  -

"  L* 0 ^  J p

' l  : /  - i  L J J

, i ? î  i ! . r - .  i — = =

F i g u r e  8 .

M e asu re s

5 -  6 
7 - 8 
9 -1 0

Rhythmic D e n s i t y  L e v e ls  and R e g i s t e r  Spans i n  
m easu res  5 -1 0  o f  " B e a u j o l a i s "  from  Mana.

B eats

4
4
4

Im p u ls e s  Rhythmic D e n s i t y  R e g i s t e r  Span

8 2 .0  D^3-------- E4
14 3 .5  D^3-------- E6
19 4 .7  F#3- F#5

Sudden and e x tre m e  changes i n  r h y th m ic  d e n s i t y  l e v e l s  

o c c u r  i n  p a s s a g e s  w h ic h  e x h i b i t  s i m i l a r  ch an g e s  i n  d y n am ics ,  

r e g i s t e r  and t e x t u r e .  The exam ple J o l i v e t  u se d  to  i l l u s t r a t e  

t h e  p r i n c i p l e  o f  l e s  t r a n s m u t a t i o n  de l a  m asse  so n o re  e q u a l l y  

d e m o n s t r a t e s  sudden c h a n g e s  i n  rh y th m ic  d e n s i t i e s  ( s e e  Exam ple 

8 , p .  4 2 ,  and F ig u r e  9 ) .
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F i g u r e  9 . Rhythmic D e n s i ty  L e v e ls  i n  M easu res  5-11 o f  
" L 'o i s e a u "  from  Mana.

M easure

5
6
7
8 
9

10
11

B e a ts

2
2
2
2
2
2
2

Im p u lses

6
5
3

17
8
5
7

Rhythmic D e n s i ty

3 .0
2 .5
1 .5
8 .5
4 .0
2 .5
3 .5

A more s u b t l e  rh y th m ic  p r o c e d u r e  i s  employed in  

m e a s u re s  1-3 and m e a su re s  24-26  o f  " B e a u j o l a i s . "  Examples 

12a and 12b show th e  o r i g i n a l  s t a t e m e n t  and  i t s  v a r i e d  

r e t u r n .  By s im p ly  a d d in g ,  s u b t r a c t i n g ,  o r  r e l o c a t i n g  one 

o r  m ore rh y th m ic  im p u ls e s  (Example 1 2 b ) , t h e  o r i g i n a l  

r h y th m ic  d e n s i ty  l e v e l s  a r e  s u b t l y  t r a n s f o r m e d  ( s e e  F ig u r e  

10) .  1

Example 1 2 a . " B e a u j o l a i s "  from  Mana (m e a su re s  1 - 3 ) .  C o p y r ig h t
by E d i t i o n s  C o s t a i i a t ,  1946 . Used by P e r m is s io n .

: . -i/ -—  = = — -------  J

' ■ À  C |

V -- ------

. ' 3 —------J
S /  \ = -  

\ .

.....iv__________ ■ vqr "

N o tic e  t h a t  i n  a d d i t i o n  t o  c h a n g e s  i n  rh y th m ic  d e n s i t y  
l e v e l s .  Examples 12a and  12b a l s o  d e m o n s t r a t e  s u b t l e  ch an g e s  
i n  m e lo d ic  c e l l s ,  r e g i s t e r s ,  d y n am ics ,  and  s p a c in g .  T h is  
p a s s a g e  c o u ld ,  t h e r e f o r e ,  be  i n t e r p r e t e d  a s  an  exam ple o f  
' t r a n s m u t a t i o n  o f  o r i g i n a l  sound and  d e n s i t y  c e l l s . '
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Exam ple 12 b . " B e a u j o l a i s ” from  Mana (m e a su re s  2 4 - 2 6 ) .  Used
by P e r m is s io n .

m/}.

vibr« =,
1 C 'T  y ' Y *•

F i g u r e  1 0 . R hythm ic D e n s i ty  L e v e ls  i n  m e a su re s  1-3  and m e a s ­
u r e s  2 4 -2 6  o f  " B e a u j o l a i s "  from  Mana.

M easu re  B e a ts  Im p u ls e s  Rhythmic D e n s i ty

1 2  3 1 .5
Exam ple 12a 2 2

2
8
4

4 .0
2 . 0

Exam ple 12b
24
25
26

2
2

2

2
11

2

1.0
5 .5
1.0

I n  t h e  s e c o n d  movement o f  S o n a ta  No. 2 , c u m u la t iv e  

s e c t i o n a l  changes  i n  rh y th m ic  d e n s i t y  l e v e l s  f u n c t i o n  as  im­

p o r t a n t  d e l i n e a t i n g  f a c t o r s  i n  t h e  d e v e lo p m e n t o f  t e r n a r y  form . 

T a b le  2 c h a r t s  t h e  r h y th m ic  d e n s i t y  l e v e l  o f  each  s u b s e c t i o n  

i n  t h e  movement. A c o m p o s i te  rh y th m ic  d e n s i t y  l e v e l  f o r  e a c h  

m a jo r  s e c t i o n  i s  o b t a i n e d  by t o t a l i n g  t h e  s u b s e c t i o n a l  

c h an g e s  and d i v i d i n g  them  by th e  t o t a l  num ber o f  b e a t s  i n  

e a c h  s e c t i o n .
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TABLE 2

RHYTHMIC DENSITY LEVELS 
S o n a ta  No. 2 ,  Movement I I

S e c t io n  A: C om po site  D e n s i ty  L e v e l  2 .6 0

M easu res S u b s e c t io n B e a ts Im p u lse s  Rhythm ic D e n s i ty

1- 4 a^ 15 31 2 .07
5-10 a2 24 47 1 .96

11-15 a3 20 77 3 .85
16-23 a4 31 78 2 .53

S e c t io n  B: C om posite D e n s i ty  L e v e l  6 .67

M easu res S u b s e c t io n B e a ts Im p u lse s  Rhythm ic D e n s i ty

24-36 b : 41 123 3 .0 0
37-39 15 185 12 .33
40-47 32 201 6 .28
48-52 b"* 2 0 .5 104 5 .07

R e tu rn  o f  A: C om posite D e n s i ty  L e v e l  1 .9 4

M easures S u b s e c t io n B e a ts Im p u lses  R hythm ic D e n s i ty

53-55 12 24 2 .00
56-59 a"* 16 30 1 .88

Coda: C om po site  D e n s i ty  L ev e l  4 .8 9

M easures S u b s e c t io n B e a ts Im p u lses  R hytym ic D e n s i ty

60-63 coda 16 78 4 .8 9

T a b le  2 d e m o n s t r a te s  t h a t  t h e  l e v e l  o f  rh y th m ic  d e n s i t y  

i s  g r e a t e s t  i n  S e c t io n  B an d  i n  th e  Coda. S e c t i o n  B i s  4 .6 6  

l e v e l s  o f  d e n s i t y  g r e a t e r  t h a n  S e c t io n  A, and  4 .7 4  g r e a t e r  

th a n  t h e  r e t u r n  o f  A. S i m i l a r l y ,  th e  Coda i s  2 .2 9  l e v e l s  o f
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d e n s i t y  g r e a t e r  t h a n  S e c t i o n  A, and 2 .9 5  g r e a t e r  th a n  th e  

r e t u r n  o f  A. Both S e c t i o n  B and th e  Coda a r e  i n  th e m se lv e s  

g r e a t e r  i n  d e n s i t y  l e v e l  th a n  th e  com bined S e c t io n  A and i t s  

r e t u r n .

The d e l i n e a t i o n  o f  t e r n a r y  form  i n  t h i s  movement i s  

a l s o  e n h an ced  by c h an g es  i n  dynam ics , m e t e r ,  and  tempo as  

shown i n  T a b le  3. N o t i c e  t h a t  t h e  g r e a t e s t  amount o f  change  

i n  a l l  a r e a s  o c c u r s  i n  S e c t i o n  B. In  t h i s  r e s p e c t  a c o m p a r iso n  

can  be drawn w i th  t h e  l e v e l  o f  g r e a t e s t  r h y th m ic  d e n s i t y .

TABLE 3

CHANGES IN DYNAMICS, METER, TEMPO, AND RHYTHMIC DENSITIES
IN SONATA NO. 2, MOVEMENT I I

S e c t i o n  A S e c t io n  B S e c t io n  A and Coda
Dynamic L e v e l  

M e te rs  Used

PPPP

4 3 
4 4

f f - f f f

3 5 4 4+1
4 4 4 4 8

PPPP

4
4

Tempo m a rk in g s L a rg o
J  = 46

poco s t r i n g ,  
poco r i t e n .  
a  tempo
poco p i u  mosso 
J  = 58 
a tempo 1^ 
poco r i t e n .

a tempo 1°

R hythm ic D e n s i ty  
L e v e l 2 .6 0 6.67 1 .94

SUMMARY

The t e c h n i c a l  p r i n c i p l e s  w hich J o l i v e t  f o rm u la te d  i n  

1935 w e re  an o u tg ro w th  o f  t h e  d iv e rg e n c y  b e tw e e n  h i s  a e s t h e t i c
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and  t e c h n i c a l  a p p ro a c h  t o  m u s ic .  The d o u b le  b a s s e  p r i n c i p l e ,  

w i t h  i t s  s im u lta n e o u s  u s e  o f  two o v e r t o n e  s e r i e s ,  p e r m i t t e d  

h im  t o  u s e  " th e  phenomena o f  n a t u r a l  r e s o n a n c e "  w hich  l i n k e d  

m u s ic  t o  th e  u n i v e r s a l  cosm ic  sy s te m  an d  a l s o  a l lo w e d  him  t o  

f r e e l y  u s e  a l l  tw e lv e  t o n e s  w i th o u t  b e i n g  r e s t r i c t e d  t o  e i t h e r  

a  d i a t o n i c  norm o r  s e r i a l  t e c h n iq u e .

The t r a n s m u t a t i o n  de l a  m asse  s o n o r e  and p h a se s  e t  

i n t e n s i t é s  du f l u x  s o n o r e  w ere  V a rè s e a n  p r i n c i p l e s  d e r i v e d  

f ro m  J o l i v e t ' s  s tu d y  o f  a c o u s t i c a l  t h e o r y  and th e  a s t r o n o m i c a l  

law s w h ich  d e a l  w i th  t h e  m o tion  o f  h e a v e n ly  c e l e s t i a l  b o d i e s . 

T h ese  e s s e n t i a l l y  t e x t u r a l  and rh y th m ic  p r i n c i p l e s  e n a b le d  

J o l i v e t  t o  abandon b o t h  t h e  h a b i t u a l  p r a c t i c e  o f  ha rm o n ic  

w r i t i n g  i n  f o u r  v o i c e s  and  th e  c o n c e p t  o f  rhy thm  as m e re ly  

a  l y r i c a l  f low  o r  r e p e t i t i o n  o f  m e t r i c a l  fo rm u la s .

T o g e th e r  t h e  p r i n c i p l e s  fo rm ed  t h e  b a s i s  f o r  many o f  

J o l i v e t ' s  c o m p o s i t io n s  o f  t h e  f i r s t  and  t h i r d  c r e a t i v e  p e r i o d s .

ATONALITY-MODALITY-SERIALISM 

I n  a d d i t i o n  to  p r o v i d in g  an  e x p l a n a t i o n  o f  h i s  t e c h n i c a l  

p r i n c i p l e s ,  J o l i v e t  f r e q u e n t l y  made r e f e r e n c e  to  th e  u s e  o f  

a t o n a l i t y ,  m o d a l i ty ,  and  s e r i a l i s m  i n  h i s  m u s ic .  I n  h i s  

s t a t e m e n t s ,  how ever, t h e  te rm s  a r e  se ld o m  u s e d  s i n g u l a r l y  b u t  

a r e  in te rw o v e n  i n t o  an  e x c e e d in g ly  com plex  n e tw o rk  o f  c o n f u s i n g  

t e r m in o lo g y .  J o l i v e t  m ix e s  and j u g g l e s  t h e  s e v e r a l  d ic h o to m o u s  

s y s te m s  s i m u l t a n e o u s ly ,  a t o n a l i t y - m o d a l i t y ,  a t o n a l i t y - s e r i a l i s m ,  

s e r i a l i s m - m o d a l i t y ,  m ak ing  th e  d e f i n i t i o n  o f  each  one c o n t i n g e n t  

upo n  t h a t  o f  th e  o t h e r .  As a  r e s u l t  o f  t h e i r  i n t e r d e p e n d e n c e .
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i t  i s  d i f f i c u l t  t o  s e p a r a t e  th e  te rm s  i n  a  d i s c u s s i o n  o f  

J o l i v e t ' s  m u s ic .  F u r t h e r  c o m p l i c a t in g  t h e  i s s u e  i s  t h e  f a c t  

t h a t  t h e s e  te rm s a r e  o f t e n  r e f e r r e d  t o  i n  a s s o c i a t i o n  w i t h  

t h e  o v e r t o n e  s e r i e s  and  J o l i v e t ' s  e x p l a n a t i o n s  o f  t h e  p r i n c i p l e  

o f  l a  d o u b le  b a s s e , an d  t h e  f a c t  t h a t  J o l i v e t ' s  s t a t e m e n t s  

o f t e n  seem  t o  b e  c o n t r a d i c t o r y  i n  t h e m s e lv e s .  In  o r d e r  t o  

d i s e n t a n g l e  th e  c o n f u s i o n  o f  t e r m in o lo g y ,  i t  i s  n e c e s s a r y  t o  

f i r s t  d e f i n e  each  o f  t h e  c o n c e p ts  s e p a r a t e l y ,  and s e c o n d ly ,  

t o  exam ine  J o l i v e t ' s  s t a t e m e n t s  w i t h i n  t h e  c o n te x t  o f  h i s  

u s a g e  o f  t h e  t e r m s .

A t o n a l i t y . The w ord " a t o n a l "  i s  a  te rm  l o o s e l y  a p p l i e d  

to  m u s ic  w h ic h  i s  o r g a n i z e d  " w i th o u t  k e y  e s t a b l i s h m e n t  by 

c h o r d a l  r o o t  r e l a t i o n s h i p s . " ^  In  a t o n a l  w r i t i n g ,  th e  " tw e lv e  

n o t e s  o f  t h e  c h ro m a tic  s c a l e  a r e  n o t  d e p e n d e n t  on a d i a t o n i c  

n o rm ,"  r a t h e r ,  " e a c h  n o t e  i s  e n h a r r a o n ic a l ly  am biguous.

A l th o u g h  key  e s t a b l i s h m e n t  i s  a b s e n t  i n  a t o n a l  m u s ic ,  " t o n e  

c o m b in a t io n s  o r  a r e a s  may fo rm  an a t o n a l  e q u i v a l e n t  o f  

t o n a l i t y .

J o l i v e t  announ ced  h i s  f reedom  fro m  t o n a l i t y  and h i s

r e j e c t i o n  o f  tw e lv e - to n e  t e c h n iq u e  w i t h  t h e  f o l lo w in g  s t a t e m e n t :

From t h e  p o i n t  o f  v ie w  o f  t e c h n iq u e ,  I  made an 
e f f o r t  . . .  to  l i b e r a t e  m y s e l f  from  t h e  t o n a l  
s y s t e m - - n o t  by a d o p t i n g  th e  t w e l v e - t o n e  t e c h n iq u e ,  
a r t i f i c a l  i n  my m ind b e c a u s e  i t  n e g l e c t s  t h e  n a t u r a l

V i n c e n t  P e r s i c h e t t i ,  T w e n t i e th - C e n tu r y  Harmony (New 
Y ork: W.W. N o rto n  and Company, I n c . ,  1 9 6 1 ) ,  p .  261.

2
W il l ia m  W. A u s t i n ,  Music i n  t h e  2 0 th  C e n tu ry  (New 

York: W.W. N o rto n  and Company, I n c . ,  1 9 6 6 ) ,  p .  205.
3

V in c e n t  P e r s i c h e t t i ,  T w e n t i e th - C e n tu r y  Harmony. p .  261.
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phenomena o f  r e s o n a n c e - - b u t  on t h e  c o n t r a r y  by u s in g  
a l l  t h e  to n e s  w i t h  t h e i r  h a rm o n ic s ,  above  a l l  t h e  m ost 
d i s t a n t  o n e s . l

H ere  J o l i v e t  i s  r e f e r r i n g  to  h i s  p r i n c i p l e  o f  l a  d o u b le  b a s s e  

i n  w h ic h  t h e  h a rm o n ic  s e r i e s  o f  two b a s s  n o t e s  a r e  u s e d  s im u l ­

t a n e o u s l y .  F o r  h im , t h e  o v e r to n e  s e r i e s  was synonomous w i t h  

" n a t u r a l  r e s o n a n c e . "  The u s e  o f  h i g h e r  h a rm o n ic s  i n  a  s e r i e s  

i n  c o m b in a t io n  w i t h  t h o s e  o f  an a d d i t i o n a l  fu n d a m e n ta l ,  p ro d u c e s  

a  c h r o m a t i c  p a l e t t e  o f  so u n d s .  I f  t h e  com bined  b a s s  fu n d a m e n ta ls  

fo rm  t h e  i n t e r v a l s  o f  e i t h e r  a p e r f e c t  5 t h ,  m inor 2nd, m in o r  

3 r d ,  o r  any o f  t h e i r  i n v e r s i o n s ,  a l l  tw e lv e  c h ro m a tic  s e m ito n e s  

a r e  p ro d u c e d .  I n  Exam ple 13, t a k e n  from  t h e  seco nd  movement o f  

J o l i v e t ' s  S o n a ta  No. 1 ,  t h e  com bined h a rm o n ic s  o f  th e  two b a s s e s  

E^/B^ (p ro d u c in g  a l l  tw e lv e  to n e s )  m ix  and  m in g le  i n  t h e  m e lo d ic  

l i n e  and  a r e  j u x t a p o s e d  i n  th e  L .H. c l u s t e r  c h o rd s .  I n  t h e  

ex am p le ,  th e  tw e lv e  t o n e s  a r e  t r e a t e d  n o n - d i a t o n i c a l l y  and 

r e m a in  t o n a l l y  am biguous th r o u g h o u t .

Exam ple 1 3 . S o n a ta  No. 1 , Movement I I  (m ea su re s  5 4 - 5 5 ) .
C o p y r ig h t  by U n i v e r s a l  E d i t i o n .  1951. Used by 
P e r m is s io n .

'Wloco
m.g.

Andre J o l i v e t ,  "R éponse à  une  e n q u e t e , "  p . 33
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When J o l i v e t  f u r t h e r  d e s c r i b e s  h i s  h a rm o n ic  p r o g r e s ­

s io n s  a s  " a  s u c c e s s io n  o f  c h o rd s  w hich  p e rm i t  a v o id in g  

t o n a l i t y , " ^  he seems to  be  t a l k i n g  a b o u t  a t o n a l i t y ,  b u t  th e n  

he  c o n t r a d i c t s  h im s e l f  by s a y in g  t h a t  "a  s o r t  o f  t o n i c  i s  

a lw ays s u g g e s te d ,  and e v e ry  c h o rd  i s  a  d om in an t demanding 

r e s o l u t i o n .  I n e v i t a b l y ,  t h e  r e s o n a n c e s  p ro d u c e  a t o n i c .  

P o s s i b l y  J o l i v e t  i s  r e f e r r i n g  t o  t h e  t o n i c i z i n g  f a c t o r  

i n h e r e n t  i n  th e  s u s t a i n e d  s o n o r i t y  o f  two low b a s s e s .  I f  t h e  

f u n d a m e n ta l ( s )  o f  an  o v e r to n e  s e r i e s  w ere  c o n s i d e r e d  to  be 

e q u i v a l e n t  t o  th e  t o n i c  o f  a  d i a t o n i c  s c a l e ,  J o l i v e t ' s  

s t a t e m e n t  t h a t  "a s o r t  o f  t o n i c  i s  alw ays s u g g e s te d "  would 

n o t  seem so  c o n t r a d i c t o r y  t o  h i s  s t a te m e n t  r e g a r d i n g  th e  

a v o id a n c e  o f  t o n a l i t y .  Example 14 shows an e x te n d e d  v e r s i o n  

o f  J o l i v e t ' s  o r i g i n a l  exam ple  o f  th e  d o u b le  b a s s  p r i n c i p l e .  

A lth o u g h  t h e  p a ssa g e  i s  t o n a l l y  am biguous, t h e  s u s t a i n e d  

low b a s s e s  C/B^ rem a in  c o n s t a n t  th ro u g h o u t ,  th u s  s u g g e s t in g  

an  im p l i e d  t o n i c .

Example 14. "Danse i n i t i a t i q u e "  from  F iv e  R i t u a l  Dances 
(m easures  2 4 -2 7 )  . C o p y r ig h t  by E d i t i o n s  
D urand and C ie ,  1947. Used by P e rm is s io n .

f  Sana brutalité j.r ■

Ü: III ïH VT-

*

A ndre  J o l i v e t ,  q u o te d  by G a i l  D e l e n t e , " S e l e c t e d  M usic 
i n  F ra n c e  s i n c e  1945" (U n p u b l ish e d  d o c t o r a l  d i s s e r t a t i o n ,  
W ash in g ton  U n i v e r s i t y ,  1 9 6 6 ) ,  p .  157.

^ I b i d . , p . 133.



Example 1 4 - c o n t in u e d

57

Q j -  J'll'j 1, j  -1 3— ± ' - ' ■ adhj

W .  M
< J J J -

_____________________
L, —

%  y I

J o l i v e t  r e j e c t s  t o n a l i t y  and t w e l v e - t o n e  t e c h n iq u e ,  b u t

r a t h e r  t h a n  em brac ing  a t o n a l i t y ,  he a t t a c h e s  i t - - t h r o u g h  h i s

p r i n c i p l e  o f  l a  d o u b le  b a s s e - - t o  m o d a l i ty :

. . . Then a r i s e s  t h e  q u e s t io n  c o n c e rn in g  th e  long  
a l t h o u g h  a to n a l  m elody  ( o r  modal, r e a l i z e d  a c c o rd in g  
t o  t h e  p r i n c i p l e s  o f  a t o n a l i t y ) ; i n  a  m ore g e n e ra l"  
way, a f t e r  th e  d i s a s s o c i a t i o n  w i th  im p r e s s io n is m  and 
s e r i a l  m u s ic ,  we h av e  t o  f i n d  a g a in  t h e  d i r e c t i o n  o f  
c o n t i n u i t y ,  s t r o n g l y  r e i n f o r c e d  by c l e a r  sonorous  
s u p p o r t s  and p i v o t s -m o d u la n ts  [c h a n g in g  p i v o t s ]  
d e f i n i t e l y  c h a r a c t e r i z e d  and a f f i r m e d .

S u b s c r i b i n g  t o  t h e  e s s e n t i a l  p r i n c i p l e  o f  th e  human 
song  . . . .  i t  f o r c e s  u s  to  a p p ly  th e  t e c h n iq u e  
p r e v i o u s l y  d e s ç r i b e d  | l a  d oub le  b a s s e ]  t o  a modal 
l a n g u a g e  *- -1

And d e s c r i b i n g  h i s  h a rm o n ie s  J o l i v e t  s t a t e s :

One do es  n o t  f i n d  p e r f e c t  c h o rd s ,  r a t h e r  a  j u x t a p o s i t i o n  
o f  t o n e s  o f  th e  mode c h a r a c t e r i z e d  by i n t e r v a l s  removed 
as  f a r  a s  p o s s i b l e  f rom  th e  d i a t o n i c .  T hese  modal «
s e n t i m e n t s  p e rm i t  an a t t a c h m e n t  o f  my m u s ic  t o  th e  p a s t .

From t h e s e  q u o t e s ,  t h e  term s "m odal s e n t i m e n t s , "  "modal

l a n g u a g e , "  and  j u x t a p o s i t i o n  o f  th e  " to n e s  o f  th e  mode" p o i n t

to  t h e  u s e  o f  "mode" i n  c o n ju n c t i o n  w i t h  " a t o n a l i t y . "  I t  i s

t h e r e f o r e  im p o r ta n t  t o  know t h a t  J o l i v e t  u s e s  "mode"

^Andre J o l i v e t ,  "R éponse  à  une  e n q u e t e , "  p .  37.
2
A n dré  J o l i v e t ,  q u o te d  by G a il  D e l e n t e ,  " S e l e c t e d  Music 

i n  F r a n c e  s i n c e  1 9 4 5 ,"  p .  133.
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i n t e r c h a n g e a b l y  w i th  "h a rm o n ic  s e r i e s . "  s u g g e s t i n g  t h a t  J o l i v e t  

p o s s i b l y  c o n c e iv e d  o f  t h e  o v e r to n e  s e r i e s  a s  a s e l e c t i o n  o f  

p i t c h e s  w hich  c o u ld  b e  fo rm ed  i n t o  a s c a l e  and  th u s  t r e a t e d  as  

a  mode.

W ith  r e f e r e n c e  to  J o l i v e t ' s  d e s c r i p t i o n  o f  h i s  them es 

a s  b e i n g  " a t o n a l - - o r  m o d a l ,  r e a l i z e d  a c c o r d i n g  to  t h e  p r i n c i ­

p l e s  o f  a t o n a l i t y , "  t h e  e x p r e s s i o n  m ig h t  more c o r r e c t l y  be 

r e w r i t t e n  t o  d e s c r i b e  them es  w hich  a r e  " a t o n a l - - o r  m o d a l ,"  

w i t h o u t  b e in g  d e p e n d e n t  upon a d i a t o n i c  norm .

Example 15 shows a  lo n g  a t o n a l  m elo dy  from  "La Vache" 

o f  M ana. The melody c o n t a i n s  a l l  tw e lv e  to n e s  ( se e  num bers 

above  s t a f f )  p ro d u ced  by t h e  combined h a rm o n ic  s e r i e s  o f  t h e  

d o u b le  b a s s e s  E^/G^ (m ea su re  5 ) .  C e r t a i n  g ro u p s  o f  p i t c h e s  

w i t h i n  t h e  tw e lv e  to n e s  g r a v i t a t e  a ro u n d  t h e  i n t e r v a l  o f  a 

m e lo d ic  t r i t o n e  and a r e  r e p e a t e d  ( s e e  b r a c k e t s ) . T h is  p r o ­

d u c e s  t h e  k in d  o f  m odal f i x a t i o n  to  w h ich  J o l i v e t  r e f e r r e d .

Exam ple 1 5 . "La Vache" f ro m  Mana (m e a su re s  1 - 5 ) .  C o p y r ig h t
by E d i t i o n s  C o s t a i i a t , 1946. Used by P e r m is s io n .

p  espressivo
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I

I t  i s  n o t  f u l l y  c l e a r  w hat J o l i v e t  means by " c l e a r  

s o n o ro u s  s u p p o r t s "  o r  " c h a n g in g  p i v o t s . "  I t  i s  p o s s i b l e  t h a t  

" c l e a r  so n o ro u s  s u p p o r t s "  r e f e r s  t o  t h e  b a ck g ro u n d  s u p p o r t  

p r o v id e d  by th e  two low  b a s s e s  o f  l a  d o u b le  b a s s e  ( s e e  Example 

1) and  t h a t  "ch a n g in g  p i v o t s "  r e f e r s  t o  th e  m e lo d ic  ch an g es  

i n  p i t c h  from one c e n t e r  o f  g r a v i t y  t o  a n o t h e r  ( s e e  Example 

21 and  2 2 ) .  "C hang ing  p i v o t s "  c o u ld  a l s o  be synonomous w i t h  

" c h a n g in g  doub le  b a s s e s "  ( s e e  Example 3b and 4 b ) . I n  any 

c a s e ,  " s t r o n g  so n o ro u s  s u p p o r t s "  i n d i c a t e s  some ty p e  o f  

h a rm o n ic  s u p p o r t  sy s te m .

A c co rd in g  to  G a i l  D e le n te ,  " t o n a l  r e l a t i o n s h i p s  o v e r  a 

l a r g e r  sp a n "  e x i s t  i n  J o l i v e t ' s  f i r s t  s o n a t a  ( s e e  h e r  

r e d u c t i o n  o f  th e  1 s t  movement o f  S o n a ta  No. 1 to  a I  IV V I  

S c h e n k e r i a n  p r o g r e s s i o n )  . ^ D e le n te  d e f i n e s  a s  t h e  t o n a l  

c e n t e r  o f  th e  s o n a t a ' s  f i r s t  movement, a  t o n a l  c e n t e r  s a i d  

t o  b e  r e i n f o r c e d  by r e p e t i t i o n  o f  t o n e s  and  d o u b l in g  o f  n o t e s

"G ail D e le n te ,  " S e l e c t e d  M usic i n  F ra n c e  s i n c e  1 9 4 5 ,"
p p . 1 5 5 -1 5 6 .
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and s u p p o r t e d  by ' ' c h o r d a l  p i l l a r s "  th r o u g h o u t  t h e  movement.

A l th o u g h  D e le n te  do es  n o t  d i s c u s s  J o l i v e t ' s  u s e  o f  l a  d o u b le

b a s s e , t h e  p r i n c i p l e  i s  c l e a r l y  e v id e n t  i n  t h e  s o n a t a ' s  s e c o n d

m ovem ent. I n  Example 16 , t h e  two b a s s e s  C^/G^ a r e  s u s t a i n e d

b e lo w  a  f l o r i d  m e lo d ic  l i n e  w hich  c o n t a i n s  a l l  tw e lv e  c h ro m a t ic

s e m i to n e s .  As th e  a n a c r u s i s  to  m easu re  50 , th e  two b a s s e s

a r e  i n v e r t e d  (G^/C^) and  s u s t a i n e d  by  t h e  p e d a l .

Exam ple 1 6 . S o n a ta  No. 1 . Movement I I  (m e a su re s  4 8 -5 0 ) .  Copy­
r i g h t  by U n i v e r s a l  E d i t i o n ,  1951 . Used by P e r ­
m is s i o n ,

'loco

The S o n a ta  No. 1 u s h e r e d  i n  th e  t h i r d  c r e a t i v e  p e r i o d

o f  J o l i v e t ,  a p e r i o d  m arked  by  th e  r e t u r n  t o  some o f  h i s

e a r l y  r e v o l u t i o n a r y  p r i n c i p l e s .  D i s c u s s in g  t h e  S o n a ta  No. 1 .

J o l i v e t  s t a t e s :

I  h a v e  v o l u n t a r i l y  i n c l u d e d  a c e r t a i n  num ber o f  p r o ­
c e d u r e s  - - s o n o r o u s  , r h y t h m i c a l ,  o r  i n v o l v i n g  th e  
e f f e c t s  o f  r e s o n a n c e s - - w h i c h  form ed t h e  t r a i t s  o f  
Mana . . . ( w r i t t e n  t e n  y e a r s  a g o ) , i n  a  d i s c o u r s e  
r i g o r o u s l y  d e v e lo p e d  , . . a r t i c u l a t e d  b y  c l e a r  
s u p p o r t i n g  h a r m o n ic s . ^

M o d a l i t y . I n  t h e  n a r r o w e s t  s e n s e ,  t h e  te rm  "mode" 

r e f e r s  t o  t h e  se v en  m e d ie v a l  c h u rc h  m odes. W ith in  a l a r g e r

A ndre  J o l i v e t ,  q u o te d  by H i ld a  J o l i v e t ,  Avec André 
J o l i v e t ,  pp . 176-177 .
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c o n t e x t  o f  m eaning , how ever, th e  te rm  r e f e r s  to  " t h e  s e l e c t i o n  

o f  t o n e s ,  a r r a n g e d  i n  a s c a l e ,  t h a t  form  th e  b a s i c  t o n a l  s u b ­

s t a n c e  o f  a  c o m p o s i t io n ." ^  In  t h i s  l a r g e r  s e n s e ,  th e  te rm  

"mode" in c lu d e s  t h e  m e lo d y - ty p e s  common t o  o r i e n t a l  m u s ic  

( e . g . ,  I n d ia n  r a g a s ,  A ra b ic  m a q a m a ts ) ,  t h e  c o n ju n c t  and 

d i s j u n c t  t e t r a c h o r d  c o m b in a t io n s  knoivn a s  Greek modes, an d  a  

p l e t h o r a  o f  o t h e r  m o d e - ty p e s  ( s y n t h e t i c  m odes, t h e  H u n g a r ia n  

mode, tw o -o c ta v e  modes b a se d  on c o n ju n c t  o r  d i s j u n c t  t e t r a -  

c h o r d s ,  e t c . ) .  The p o s s i b i l i t i e s  o f  m odal c o m b in a t io n s  seem 

l i m i t l e s s  when we c o n s i d e r  th e  m u l t i p l e  v a r i a b l e s  b o th  w i t h i n

and be tw een  modal s c a l e s .
/

The E tude  s u r  des  modes a n t i q u e s  (1944) i s  a p ia n o

work o f  J o l i v e t  w hich  d i r e c t l y  i n c o r p o r a t e s  t h r e e  I n d ia n
2

K a rn a ta k  s c a l e s :

<r Mode E o lien  = E c h e lle  K arn àtiq u e  
N? 2 0  ; N à la b h a i r a x t i .

$ - ix>-
2

" i f tr  Mode l.yd ien  ih ro m a t is e  = E c h e lle  
K a rn à tiq u e  N? 2  ; R h â t n a n p i .  

--------------------------------------- ;------- 1------- 1-------L

t>o-
2 i 2 2

'A * *  Mode Phiygien avec tétracorde chrom a- 
tiq u e r  Ech. Karnàtique Z9:Dh<lrmorati.

i  S i  2 2  i

^ W i l l i  A p e l,  H a rv a rd  D ic t io n a r y  o f  M u s ic , 2d e d . , (Cam­
b r i d g e :  The Belknap F r e s s  o f  H arvard  U n i v e r s i t y ,  1 9 7 4 ) ,  p .  535

2
The s c a l e s  a r e  l i s t e d  as  th e y  a p p e a r  in  th e  s c o r e .  

A c c o rd in g  to  S e rge  G u t,  J o l i v e t ' s  l a b e l i n g  o f  th e  t h i r d  s c a l e  
" P h r y g ia n  mode w i th  c h ro m a t ic  t e t r a c h o r d "  i s  e r r o n e o u s .  See 
G u t, Le Groupe 'J e u n e  F r a n c e , '  p . 65.
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The modes a r e  u s e d  w i th o u t  any c h r o m a t ic  e m b e l l i sh m e n t

f o r  b o t h  m e lo d ic  and h a rm o n ic  s t r u c t u r e . .  Example 17 shows th e

p r e s e n t a t i o n  o f  K a rn a ta k  s c a l e  No. 20 , w h ic h  c o r re s p o n d s  to

t h e  n a t u r a l  m ino r  mode. The second  s c a l e  d e g re e  a p p e a r s  a s  a

s y n c o p a te d  p e d a l  to n e  i n  t h e  m id d le  v o i c e .  Above and b e low  i t ,

p a r a l l e l  t e n t h s  move i n  s i m i l a r  m o tio n .  I t  i s  i n t e r e s t i n g  to

n o t e  t h a t  a l th o u g h  J o l i v e t  d i r e c t l y  u s e d  I n d i a n  K a rn a ta k  s c a l e s

i n  t h i s  E tu d e ,  i t  h a s  l e s s  o f  an e x o t i c  f l a v o r  th a n  many o f

h i s  w orks  w h ich  u s e  a  v a r i e t y  o f  t e c h n iq u e s  a s s o c i a t e d  w i th

p r i m i t i v e  and  e x o t i c  m u s ic  ( s e e  P a r t  I I I ,  M agic and I n c a n t a t i o n )

Example 1 7 . E tude  s u r  d e s  modes a n t i q u e s  (m easu res  1 - 8 ) ,
C o p y r ig h t  by E d i t i o n s  Durand an d  C ie , 1970. Used 
by P e r m is s io n .

trèü libre dn nttances vl de m ouvem ent

-f" -f" -*■=  t» TV- =

i

4 r .

m

t»TV-=
L r
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/

The E tu d e  s u r  d e s  modes a n t i q u e s  i s  one  o f  o n ly  two 

p ia n o  c o m p o s i t io n s  w h ic h  f a l l  i n t o  J o l i v e t ' s  second  c r e a t i v e  

p e r i o d ,  a  t im e  when he  t u r n e d  away from  h i s  fo rm er  r e v o l u t i o n a r y  

t e c h n i q u e s  i n  f a v o r  o f  a  m u s i c a l  la n g u a g e  w h ich  was m ore 

a c c e s s i b l e  t o  th e  p u b l i c .  As su ch ,  t h e  E tu d e  i s  an a t y p i c a l  

exam ple  o f  J o l i v e t ' s  u s e  o f  modes.

I n  a l l  o t h e r  c a s e s ,  J o l i v e t ' s  u s e  o f  t h e  word "m odal"  

was l i n k e d  e i t h e r  to  h i s  p r i n c i p l e  o f  l a  d o u b le  b a s s e , a t o n a l i t y  

and s e r i a l  t e c h n iq u e ,  o r  was u sed  i n  a r a t h e r  a b s t r a c t  and 

i n t u i t i v e  way as  a m ere so n o ro u s  s u g g e s t i o n  o f  o r i e n t a l -  

and p r i m i t i v e -  so u n d in g  m elody  ty p e s  ( s e e  P a r t  I I I ,  Magic 

and I n c a n t a t i o n ) .

I t  i s  th ro u g h  t h e  u s e  o f  th e  word "m odal"  t h a t  J o l i v e t  

l i n k s  h i s  p r i n c i p l e  o f  l a  d o u b le  b a s s e  t o  b o th  a t o n a l i t y  and  

s e r i a l  t e c h n i q u e .  A g a in  i t  i s  n e c e s s a r y  t o  remember t h a t  i n  

h i s  d e f i n i t i o n  o f  t h e  p r i n c i p l e  o f  l a  d o u b le  b a s s e , J o l i v e t  

u s e d  t h e  w ord  " m o d e "  i n t e r c h a n g e a b l y  w i t h  t h e  te rm  " s e r i e s "  

(h a rm o n ic  s e r i e s ) . T h is  s u g g e s t s  t h e  p o s s i b i l i t y  t h a t  J o l i v e t  

u s e d  t h e  te rm  " m o d e "  t o  d e s i g n a t e  t h e  s c a l e  o r  s e l e c t i o n  o f  

to n e s  ( o r  o v e r to n e s )  p ro d u c e d  from t h e  h a rm o n ic  s e r i e s  o f  one  

o r  m ore b a s s  f u n d a m e n ta l s .  The " s e r i e s "  o r  "mode" c o u ld  t h e n  

be t r e a t e d  i n  s e v e r a l  ways :

1 ) ^ N o n - d i a t o n i c a l l y  ( i . e . ,  a t o n a l l y ) . The to n e s  o f  t h e  
"mode” rem a in  e n h a r m o n ic a l ly  am biguous and  th e  d o u b le  
b a s s e s  s e r v e  a s  t h e  a t o n a l  e q u i v a l e n t  o f  t o n a l i t y  
(Exam ple 1 8 ) .  S ee  p ag es  25-26  f o r  f u r t h e r  c l a r i f i c a t i o n .
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Exam ple 1 8 . "Danse i n i t i a t i q u e "  from  F iv e  R i t u a l  Dances 
(m easu re  4 5 ) .  C o p y r ig h t  by E d i t i o n s  Durand 
and C ie ,  1947. Used b y  P e r m is s io n .

Meno moaao
Æ

: K.

2) M o d a lly .  The t o n e s  o f  th e  "n o d e"  g r a v i t a t e  to w a rd  a 
c e n t r a l  n o t e  o r  l i m i t e d  num ber o f  p i t c h e s  (Example 
1 9 ) .  See p a g es  26-27 f o r  f u r t h e r  c l a r i f i c a t i o n .

Exam ple 1 9 . "Danse n u p t i a l e "  from  F i v e  R i t u a l  Dances 
(m easu re  5 6 ) .  C o p y r ig h t  by E d i t i o n s  Durand 
and C ie ,  1947. Used by  P e r m is s io n .

/

TT.

3) S e r i a l l y .  The to n e s  o f  th e  "mode" a r e  a r r a n g e d  i n  a  
t w e lv e - to n e  s c a l e  and  t r e a t e d  a s  a to n e  row, a s  
shown i n  Exam ple 20 . (A lso  s e e  Example 21 w hich  i s  
b o th  " s e r i a l "  and  " m o d a l " ) .

Exam ple 20. S o n a ta  No. 2 . Movement I I  (m ea su res  1 - 3 ) .  Copy- 
r i g h t  by H eugel e t  C ie ,  1959, Used by P e r m is s io n .

La d o u b le  b a s s e  

A^/F

Tone Row

A^ F B E D C^ G C A F^

1 2 3 4 5  6 7  8 9  10 11 12
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wmti corda

S e r i a l i s m . The te rm  " s e r i a l i s m "  o f t e n  r e f e r s  t o  t h e

d o d e c a p h o n ic  o r  t w e l v e - t o n e  sy s tem  d e v i s e d  by A rn o ld  S ch o en b erg

i n  t h e  e a r l y  1 9 2 0 's .  T w e lv e - to n e  t e c h n iq u e  c o n s i s t s  o f  a to n e

row ( o r  s e r i e s  o f  i n t e r v a l s )  in v o lv in g  a l l  tw e lv e  n o te s  o f

th e  c h ro m a t ic  s c a l e - - n o n e  o f  w hich  can  b e  r e p e a t e d  u n t i l  t h e

o t h e r  e l e v e n  have a p p e a re d .  The o r d e r  o f  t h e  p i t c h e s  r e m a in s

c o n s t a n t  th ro u g h o u t  e x c e p t  f o r  " p e r m i s s i b l e  m o d i f i c a t i o n s "

such  a s  i n v e r s i o n ,  r e t r o g r a d e ,  and r e t r o g r a d e - i n v e r s i o n  form s

o f  t h e  s e r i e s . ^

J o l i v e t  d id  n o t  s y s t e m a t i c a l l y  o r  w h o le h e a r t e d ly

a d o p t  t h e  tw e lv e - to n e  t e c h n iq u e ,  b u t  r a t h e r  a s s i m i l a t e d  i t s

p r i n c i p l e s  and a d a p te d  them  to  t h e  e x i g e n c i e s  o f  h i s  own

u n iq u e  s t y l e :

The s tu d y  w i th  V a rè s e  o f  a l l  t h e  a s p e c t s  o f  modern 
w r i t i n g  caused  me t o  a d o p t  a c e r t a i n  number o f  th e  
p r i n c i p l e s  o f  S c h o e n b e rg ,  b u t  I  h a v e  a lw ays u se d  
them  a c c o rd in g  to  t h e  e x ig e n c i e s  o f  my p e r s o n a l  
e x p r e s s i o n . 2

F o r  J o l i v e t ,  t h e  f a u l t  o f  s e r i a l i s m  was t h a t  t h e  u se  o f  a l l

W i l l i  A p e l,  H a rv a rd  D i c t i o n a r y  o f  M u s ic , p .  767.
2

A ndré J o l i v e t ,  q u o te d  by H i ld a  J o l i v e t ,  Avec André 
J o l i v e t . p . 63.
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tw e lv e  to n e s  " d e s t r o y e d  t h e  s e n t im e n t  o f  m o d u la t io n " ^  and  

" d e p r i v e d  i t s e l f  o f  n a t u r a l  f o r c e s  p e r m i t t i n g  a h u m a n iz a t io n  

o f  m u s i c . "  J o l i v e t ' s  p r i n c i p l e  o f  l a  d o u b le  b a s s e , w h ich  

was i n t r o d u c e d  as  a "new p r o c e d u re  o f  m o d u la t io n ,"  was fo rm u ­

l a t e d  i n  1935 as  a  r e j e c t i o n  to  t w e lv e - to n e  t e c h n iq u e ,  b u t  

t h r o u g h o u t  t h e  r e s t  o f  h i s  l i f e ,  t h e  com poser e x p e r im e n te d  

w i t h  v a r i o u s  means o f  u s i n g  th e  sy s te m  t o  th e  p o i n t  o f  

a d o p t i n g  i t  a lm o s t  e x c l u s i v e l y  i n  c e r t a i n  w orks. The d o u b le  

b a s s e  p r i n c i p l e  i t s e l f  c a r r i e s  t h e  p o t e n t i a l  f o r  u s in g  a l l  

tw e lv e  to n e s  o f  t h e  c h ro m a t ic  s c a l e .  E ach  harm onic  s e r i e s  

(ex p a n d ed  to  th e  1 5 th  and  e x c lu d in g  d o u b l in g s )  g e n e r a t e s  e i g h t  

d i f f e r e n t  to n e s ,  and  t h e  number o f  t o t a l  p o s s i b l e  to n e s  i s  

v a r i e d  a c c o rd in g  t o  t h e  harm onic  s e r i e s  w i th  which i t  i s  

a l i g n e d .  F ig u r e  11 shows th e  two e i g h t - t o n e  s c a l e  f o r m a t io n s  

g e n e r a t e d  from th e  h a rm o n ic  s e r i e s  o f  t h e  two b a s s e s  F an d  C.

F i g u r e  11. Two 8 - to n e  s c a l e  f o r m a t io n s  g e n e r a te d  from t h e  
ha rm o n ic  s e r i e s  o f  t h e  two b a s s e s  F and  C.

André J o l i v e t ,  q u o te d  by G a i l  D e le n t e ,  " S e l e c t e d  M usic 
i n  F ra n c e  s i n c e  1 9 4 5 ,"  p . 16.

2
S erg e  Gut, Le Groupe 'J e u n e  F r a n c e . '  p . 54.
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By c r o s s i n g  o u t  o c ta v e  d o u b l in g s  w i t h i n  e ach  s e r i e s  

and e l i m i n a t i n g  to n e s  m u tu a l ly  h e ld  i n  common be tw een  th e  two 

s e r i e s  (C E G B ) , a  tw e lv e  n o t e  c h ro m a tic  s c a l e  o r  p o t e n t i a l  

to n e  row  i s  form ed:

6 10

F
F undam en ta l F :

Fundam en ta l C:
1 3 5 7 8 9 11 12

In  t h i s  i n s t a n c e ,  t h e r e  i s  a  l i n k  be tw een  t h e  p o t e n t i a l  i n

J o l i v e t ' s  p r i n c i p l e  o f  l a  d o u b le  b a s s e  and t h e  tw e lv e  to n e s

a v a i l a b l e  i n  a s e r i a l  row . Of c o u rs e ,  t h e  number o f  d i f f e r e n t

to n e s  a v a i l a b l e  i n  J o l i v e t ' s  u sage  i s  d e te r m in e d  by th e  c h o ic e

o f  t h e  two b a s s  n o t e s  s e r v i n g  as  g e n e r a t o r s .

J o l i v e t  spoke o f  u s i n g  s e r i a l  t e c h n iq u e  " a s  a means

o f  o r d e r  i n  an  a t o n a l  la n g u a g e "  and f e l t  t h a t  h i s  ap p ro a ch

to  i t  was a t y p i c a l l y  F re n c h  c o n c e p t io n  d e f i n e d  as  " a  c e r t a i n

m o da lism  i n  w hich  t h e  row i s  d iv id e d  i n t o  two o r  more g ro u p s

and t r e a t e d  m o d a l ly ." ^  As an  example o f  J o l i v e t ' s  e a r l y

e x p e r i m e n t a t i o n  w i th  s e r i a l  t e c h n iq u e ,  th e  f o l lo w in g  e x c e r p t

from  " P é g a s e "  ( th e  l a s t  p i e c e  i n  Nana) em ploys f i v e  n o te s  o f

th e  row  i n  t h e  r i g h t  hand  and  f o u r  i n  t h e  l e f t  (Example 21) .

A c c o rd in g  t o  t h e  com p oser ,  " t h e  re m a in in g  t h r e e  a r e  r e s e r v e d
2

and t h e i r  su b s e q u e n t  i n t r o d u c t i o n  c o n s t i t u t e s  a m o d u la t io n ."

^A ndré J o l i v e t ,  q u o te d  by G a i l  D e l e n t e ,  " S e l e c t e d  M usic 
i n  F r a n c e  s i n c e  1 9 4 5 ,"  p .  16.

^ I b i d . ,  p . 17.
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E xam ple 2 1 . "P é g a s e "  fro m  Mana (m ea su re s  2 6 -2 8 ) .  C o p y r ig h t
by E d i t i o n s  C o s t a l l a t ,  1946 . Used by P e r m is s io n .

Ld M. U. en dehors

■ B C
11 12

I n  Example 21 t h e  d o u b le  b a s s e s  g e n e r a t e  t h e

tw e lv e  n o t e s  o f  t h e  s e r i e s  :

7#  c f  F  G D E B ^  A

2 3 4 5 6 7  8 9 10

The f i r s t  n i n e  n o t e s  a r e  d i s t r i b u t e d  be tw een  h a n d s  i n

m e a s u re s  26-28 and t h e  l a s t  t h r e e ,  a s  shovm i n  Example 22,

a p p e a r  i n  m easu res  29 , 30 , and 34 r e s p e c t i v e l y .

Exam ple 2 2 . "P é g ase"  from  Mana (m e a su re s  29 , 30, 3 4 ) .  Copy­
r i g h t  by E d i t i o n s  C o s t a l l a t ,  1946. Used by 
P e r m is s io n .

■10

= - /  ' '

5 *  "  5 JT  < h  f  » m  L i  .....

The e x c e r p t  fro m  " P é g a se "  shown i n  exam ples 21 and  22 

d oes  n o t  have  th e  a p p e a r a n c e  o f  b e in g  s e r i a l  b e c a u se  o f  t h e  

p e r s i s t e n t  L.H. o s t i n a t o  p a t t e r n  and t h e  m e lo d ic  f i x a t i o n  

a ro u n d  t h e  i n t e r v a l s  o f  an augm ented f o u r t h  (B^-E) and m a jo r  

s e v e n t h  (B ^-A ). T h is  e x p l a i n s  J o l i v e t ' s  s t a t e m e n t  t h a t  

g ro u p s  o f  p i t c h e s  w i t h i n  t h e  row a r e  " t r e a t e d  m o d a l ly ."
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D e s p i t e  t h e  f a c t  t h a t  a l l  tw e lv e  to n e s  o f  t h e  row e v e n t u a l l y  

u n f o l d ,  t h e  c o n s t a n t  m e lo d ic  g r a v i t a t i o n  to w a rd  t h r e e  p i t c h e s  

(B^ E A) and th e  s t a t i c  L .H. o s t i n a t o  p a t t e r n  c r e a t e  more t h e  

e f f e c t  o f  p r i m i t i v e  c h a n t i n g  and drumming th a n  t h a t  commonly 

a s s o c i a t e d  w i th  t w e l v e - t o n e  m u s ic .

T h is  ty p e  o f  m o d a l ly -b a s e d  s e r i a l  t e c h n iq u e  i s  c o n f i r m e d  

by Yvonne L o r io d - M e s s ia e n ,  who d e s c r i b e s  how J o l i v e t  u s e s  a 

s e r i e s  o f  e le v e n  n o t e s  f o r  a p e r i o d  o f  t im e  b e f o r e  f i n a l l y  

i n t r o d u c i n g  th e  t w e l t h :  "L ik e  a s to n e  w h e re  th e  head  i s  b e lo w ,  

and t h e  m ost e f f e c t  y ou  can  have  i s  when i t  a p p e a rs  l a t e r  on . 

M e asu res  34-37 o f  " P é g a s e "  a r e  f u r t h e r  i l l u s t r a t i o n s  o f  t h i s  

t e c h n i q u e .  I n  t h i s  c a s e ,  t e n  n o t e s  a r e  u s e d  and two a r e  r e ­

s e r v e d  f o r  a l a t e r  a p p e a r a n c e .

Example 2 3 . "P é g ase"  from  Mana (m e a su re s  3 4 -3 7 ) .  C o p y r ig h t
by E d i t i o n s  C o s t a l l a t ,  1 946 . Used by P e r m is s i o n .

- g . . r n

X f in c isif

8 . J

Yvonne L o r io d - M e s s ia e n ;  I n t e r v i e w  ( J a n u a r y ,  1 9 8 0 ) .



70

I n  m ea su re s  3 4 -3 6  o f  Example 23, t e n  to n e s  a r e  d i s t r i b u t e d  

b e tw e e n  t h e  h a n d s :

R.H.
L.H. F’r Q D" F ET 

The l a s t  two n o t e s ,  _D and E, a r e  r e s e r v e d  f o r  m easu re  

37 w h ere  th e y  c o n s t i t u t e  a  " m o d u la t io n . " P e rh a p s  t h e s e  a r e  

th e  p i v o t s -m o d u la n ts  o r  c h an g in g  p i v o t  n o t e s  t o  w hich  J o l i v e t  

e a r l i e r  made r e f e r e n c e .

F u r t h e r  e v id e n c e  o f  t h i s  t e c h n iq u e  can  be found  i n  t h e  

o p e n in g  m ea su re s  o f  " L 'o i s e a i i ' ( E x a m p le  2 4 ) .  From m easu re s  

1 - 6 ,  t e n  to n e s  a r e  h e a r d  i n  d i s t r i b u t i o n  b e tw ee n  h a n d s :

B D

I t  i s  n o t  u n t i l  m e a su re  se v e n  t h a t  th e  l a s t  two to n e s  (Ç and 

a p p e a r .

Exam ple 2 4 . " L 'o i s e a u "  from  Mana (m e a su re s  1 - 7 ) .  C o p y r ig h t
by E d i t i o n s  C o s t a l l a t ,  1946. Used by P e r m is s io n .

É
Nerveux et cassant

I.
M

o

/ /

__ *

T£-

tenir le sol =XT,
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$  Sa

J o l i v e t ' s  l a t e r  u s e  o f  s e r i a l  t e c h n iq u e  i s  d r a m a t i c a l l y  

d i f f e r e n t  from h i s  e a r l i e r  "m odal"  e x p e r im e n ts  w i th  a to n e  row. 

T h is  c a n  b e  c l e a r l y  d e m o n s t r a te d  i n  h i s  s e c o n d  s o n a ta  f o r  

p i a n o  (1 9 5 7 ) ,  w hich J o l i v e t  h i m s e l f  d e s c r i b e d  as b e in g  "m ore 

o r  l e s s  s e r i a l . " ^  The s o n a t a ,  w r i t t e n  tw e n ty - tw o  y e a r s  a f t e r  

M ana, makes e x te n s i v e  u s e  o f  s e r i a l  t e c h n iq u e s  i n  th e  f i r s t  

two m ovem ents. A l th o u g h  t h e  f i r s t  movement c o n s i s t s  o f  f u l l  

and  p a r t i a l  to n e  row s, i t  i s  th e  seco nd  movement which 

i l l u s t r a t e s  th e  m ost c o n s i s t e n t  u s e  o f  s e r i a l  t e c h n iq u e s  

t h r o u g h o u t .

The second  movement o f  S o n a ta  No. 2 i s  b a se d  on two 

t w e l v e - t o n e  rows. J o l i v e t  u s e s  th e  two rows a s  a r e f e r e n t i a l  

s o u r c e  f o r  p i t c h  o r d e r i n g  th r o u g h o u t  th e  movement a l th o u g h  

he  d o e s  n o t  c o n s i s t e n t l y  a d h e r e  t o  s t r i c t  r u l e s  o f  s e r i a l  

t e c h n i q u e .  D u p l i c a t i o n  o f  p i t c h e s  o c c u r s  f r e q u e n t l y  i n  t h e  

p r e s e n t a t i o n  o f  Row I ,  a s  shown i n  Example 25, b u t  i n  c o n t r a s t

.n
2 ,

André J o l i v e t ,  q u o te d  by G a i l  D e l e n t e ,  " S e l e c te d  
M usic  i n  F ra n c e  s i n c e  1 9 4 5 ,"  p .  133.

"See d i s c u s s i o n  o f  t h i s  movement i n  C h a p te r  I I I ,  
p p . 1 7 6 -1 7 8 .
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t o  t h e  m e lo d ic  f i x a t i o n  o f  to n e s  and p e r s i s t e n t  o s t i n a t o  

p a t t e r n s  shown i n  Example 21 from Mana, t h e s e  p i t c h  d u p l i c a t i o n s  

a r e  d i s p e r s e d  th r o u g h o u t  t h e  row. F ig u re .  12 c h a r t s  Row I  and 

i t s  m a t r i x .

Example 25. S o n a ta  No. 2 , Movement I I  (m ea su re s  1 - 3 ) .  Copy- 
r i g h t  by E d i t i o n s  H eugel e t  C ie ,  1959. Used by 
P e r m is s io n .

Row I : F E D
1 2 3 4 5 6 7

G C A F#
8 9 10 11 12

^ 4  pppp '̂  q
4 _ A

I ^  ' ii/ia corda
^  ' \0 \\

F i g u r e  12. Row I  M a t r ix .

O rls ln a l '

In version
1 2 3 4 5 6 7 8 9 10 11 12

1 F 3 E 3^ D c '' G C A F ’'

2 B A° D G D° F E B*’ E ° C A F'^

3 F D A^ G 3 B^ £ A f '̂ e ’̂ C

4 C A E° A° D F'' F B E B^ G
5 D-̂ A D A^ C B F B^ G E C"

6 D B F B^ E A° G d“ F" E^ C

7 E*’ C F^ B F A a'’ G E B
3 A F"̂ C F \ E^ D A° B^ G E
9 E C" G C F a ' A E°iA'^ D /

10 G E b “ E^ A c ' C F" 3 Â F 0
11 B̂ G f ' ' C E e” A D 3 A*’ P
12 d" b " E A E" G p ' C V D 3 a“

Retrograde

«-

Retrograde In version
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Row I  makes a  f r e q u e n t  a p p e a ra n c e  th r o u g h o u t  S e c t i o n  A 

(m e a su re s  1-23) and i t s  r e t u r n  (m ea su re s  5 3 -5 9 ) .  The row m ost 

f r e q u e n t l y  a p p e a rs  a s  a  t r a n s p o s e d  v e r s i o n  o f  th e  o r i g i n a l  an d , 

w i t h  t h e  e x c e p t io n  o f  s h o r t  segm ents  w h ere  i t s  p i t c h e s  a r e  o n ly  

p a r t i a l l y  p r e s e n t e d ,  i t s  t h e m a t i c  i d e n t i t y  i s  m a in ta in e d  

th r o u g h o u t .  Example 26 shows th e  o r i g i n a l  Row I  i n  i t s  t h i r d  

t r a n s p o s i t i o n  (Row.0 :3 )  w i th  a s l i g h t  r e o r d e r i n g  o f  t h e  r o w 's  

p i t c h e s .  The ex am p le , t a k e n  from  m e a s u re s  5 3 - 5 5 a l s o  i l l u s t r a t e s  

i t s  r e t e n t i o n  o f  t h e m a t i c  i d e n t i t y .  N ote  t h e  doub le  b a s s e s  F/D 

w h ic h  g e n e r a t e  th e  12 t o n e s  o f  Row I .

Exam ple 26. S o n a ta  No. 2 , Movement I I  (m easu res  5 3 - 5 5 ) .
C o p y r ig h t  by H eugel e t  C ie ,  1959. Used by 
P e r m is s i o n .

Row I :  T h i r d  T r a n s p o s i t i o n  (0 :3 )
b ^ n nhD

2
A"
3

D'
4

G
5

B
6 7

E
8

A
9

F#

10

a Tempo

E'"
11

p p p stim

c
12

Example 27 shows a  s e q u e n t i a l  p a s s a g e  in  w h ich  t h e  f i r s t  

s i x  n o t e s  o f  Row I  a r e  p r e s e n t e d  i n  d i f f e r e n t  t r a n s p o s i t i o n s  

( 0 : 1 1 ,  0 :1 2 ,  0 : 4 ) .

Exam ple 27. S o n a ta  No. 2, Movement I I  (m easu re  1 4 ) .  C o p y r ig h t  
by H eugel e t  C ie ,  1959. Used by  P e r m is s io n .

Row I  ( 0 : 1 1 ) B'
1

G
2

C
5

E
6
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Example 2 7 - c o n t in u e d

Row I  (0 :1 2 )

Row I  ( 0 :4 )

C
1

C

1

# E

3

A
2

2

E'
3

A

4

E'

5

D
5

G

6

The r e m a in in g  n o te s  o f  t h i s  exam ple b e lo n g  to  Row 1 1 -0 :8  

( s e e  F i g u r e  1 3 ) .

Row I I  a p p e a r s  i n  m e a su re s  8 -1 0  a s  shown i n  Example 

28. T h e re  i s  l i t t l e  r e p e t i t i o n  o f  p i t c h e s  w i t h i n  Row I I ,  

a l t h o u g h  t h e  theme i t s e l f  i s  d u p l i c a t e d  a t  t h e  o c ta v e .  N ote  

th e  d o u b le  b a s s e s  C ^/A / w h ic h  g e n e r a t e  t h e  12 to n e s  o f  Row 

I I .

Example 2 8 . S o n a ta  No. 2 , Movement I I  (m e a su re s  8 - 1 0 ) .
C o p y r ig h t  by  E d i t i o n s  H eu ge l e t  C ie ,  1959.
Used by P e r m is s io n .

Row I I A^ G^ D F E Ĉ '̂  G B C A E^

M  p.
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F ig u r e  13 c h a r t s  Row I I  and i t s  m a t r i x .  

F i g u r e  13. Row I I  M a t r ix
In v ers io n  
2 3 4 5 6 7 9 10 11 12

O rig inal ^  i ■ >
2

3

4

5

6 
7 

3 

9

10

11

12

D | f  | e d ' G B c  I a  Ie®  i

Bb a '’ E G e “’ A c '' C D B F
D C A^ B Ib ° G c '' F E F? E ° A

B A F a H g E B^ D c ' E °  C G °

C s ' ’ g ’’ A lA^ F S d"' 0 E I c '^Ig

c ' A C B A^ D d' F G E

A G E^ g*» F D a " c B 1 C''* b ’̂ I e

F E ° B  I d C" b “ E a '̂ G 1 A F'' 1C

E c  I e ’̂ 0 B F A G I C''

E D b " c"' c A [E ^ lG F ' i  A ° F | b !

G F c '' 1E E ° c  I f ' " A a A ° i o

B G 3 ° A f ‘‘ C E e N f D A^

Retrograde

Retrograde Inversion

Row I I  a p p e a r s  f r e q u e n t l y  th r o u g h o u t  t h e  e n t i r e  

m ovem ent, th o u g h  i t  n e v e r  r e a p p e a r s  i n  t h e  same form  as  i t s  

f i r s t  t h e m a t i c  s t a t e m e n t .  Example 29 shows Row I I ,  n i n t h  

t r a n s p o s i t i o n  ( 0 :9 )  i n  a theme w hich  d e m o n s t r a te s  a  v e r t i c a l  

r e a l i z a t i o n  o f  t h e  row.

Exam ple 2 9 . S o n a ta  No. 2 , Movement I I  (m ea su re s  2 4 -2 5 ) .
C o p y r ig h t  by H eugel e t  C ie ,  1959. Used by 
P e r m is s i o n .

Row I I N in th  T r a n s p o s i t i o n  (0 ;9 )

D B
10 11 12

crenc

iiennrs

Example 30 shows Row I I ,  e i g h t h  t r a n s p o s i t i o n  ( 0 : 8 )



76

i n  m e a su re  52. I n  t h i s  exam ple t h e  c o m p le te  row i s  s t a t e d  

w i t h i n  e a c h  o f  th e  f o u r  b e a t s .

Exam ple 3 0 . S o n a ta  No. 2 . Movement I I  (m easu re  5 2 ) .  C o p y r ig h t  
by H eugel e t  C ie ,  1959. Used by P e r m is s io n .

Row I I :

F 
1 2

E ig h t h  T r a n s p o s i t i o n  (0 :8 )

B D C# E G A C
3 4 5 .6 7 8 9 10 11 12

poco r i t an . .

B oth  rows a r e  u s e d  i n  th e  e n t i r e  movement a s  a  r e f e r e n ­

t i a l  s o u r c e  f o r  t h e  d e t e r m i n a t i o n  and o r g a n i z a t i o n  o f  p i t c h e s , 

th o u g h  Row I I ' s  p e r m u t a t i o n s  a re  more e x t e n s i v e  th ro u g h o u t  

( s e e  T a b le  4 ) .  The h i g h l y  o r g a n iz e d  and  p e r v a s i v e  u se  o f  

s e r i a l  t e c h n iq u e  i n  t h i s  movement d e m o n s t r a te s  a m arked 

c o n t r a s t  t o  J o l i v e t ' s  e a r l i e r  "m odal"  a p p ro a c h  to  s e r i a l  

t e c h n i q u e .

SUMMARY

The f i r s t  two s e c t i o n s  o f  t h i s  c h a p t e r  have  d e a l t  w i t h  

th o s e  p r i n c i p l e s  and  t e c h n iq u e s  w h ich  J o l i v e t  e i t h e r  e x p l a i n e d  

v e r b a l l y  o r  made r e f e r e n c e  to  i n  w r i t i n g .  The p r i n c i p l e s  o f  

l a  d o u b le  b a s s e , r é s o n a n c e  i n f é r i e u r e , t r a n s m u t a t i o n s  de l a  

m asse  s o n o r e , s e n s  de  p r o j e c t i o n  du s o n , and  l e s  p h a s e s  e t  l e s  

i n t e n s i t é s  du f l u x  s o n o r e ,  a s  w e l l  a s  h i s  u s e  o f  a t o n a l i t y .

m o d a l i t y ,  and s e r i a l i s m ,  h a v e  been  shown t o  le n d  th e m s e lv e s
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TABLE 4

UTILIZATION OF ROWS IN JOLIVET'S 
SONATA NO. 2, MOVEMENT I I

MEASURES BEAKS) PITCHES ROW DESCRIPTION

1- 4 1 A** F B E b'’ D G C A I  0 :1 O rig in a l S ta tem en t

5- 7 1 C A E^ A^ D F B E C'̂ b’’ g I  0 :4 T ra n sp o sitio n

11-12 1 F D A  ̂ C'  ̂ G B B^ E I  0 :3 P a r t ia l  1 -8 : T ra n sp o s it io n

13 4 B  ̂ G F’̂  C E I  0:11 P a r t ia l  1-6: T ra n sp o s it io n

14 1 C'̂  E B^ A E^ G I  0:12 R eordering: P a r t i a l  
1 -3 -2 -4 -5 -6

14 2 C A E^ G''̂  D F^ I  0 :4 P a r t ia l  1 -6 : T ra n sp o s it io n

53-55 1 F D A** G B b’’ E F’* C A e’’ I  0 :3 T ra n sp o s itio n : R eordering  
1 -2 -3 -4 -5 -6 -7 -8 -1 0 -1 2 - 
9-11 ■

8-10 3 a’’ g'’ D F E C’̂  G B B  ̂ C A e’’ I I  0 :1 O rig in a l S ta tem ent

12-13 1 G# F*''̂  D F S G B s f c A e’’ I I  0:1 O rig in a l

14 3 V 3 Q . G A F''̂  
B®
Ab
E

I I  0 :8 L inear and V e r t ic a l
R e a liz a tio n
1 -2 -3 -4 -5 -6 -9 -1 0 -1 1

7
S

L inear and V e r t ic a l
R e a liza tio n
1 -2 -3 -4 -5 -6 -9 -1 0 -1 1

7
8

15 3 A G O'" F ’'' s '"  , B C'" A'"‘ 
Â
D
C

I I  0 : 7

21 3
4 .4 .t jt

0 C G'^ B A’̂  E F "  D'' A 
G

Db
F

I I  0 :3 L inear and V e r t ic a l  
R e a liza tio n  
1-2-3-4-5-0  - 9-10-11 

7 
3

22-23 1 C F‘‘ A A^ E B  ̂ D B E  ̂ F 
G
ub
F

I I  R:8

9

L inear and V e r t ic a l  
R e a liza tio n
12-1 1 -1 0 -3 -7 -6 -4 -3 -2 -1  

9c

24-25 1 F'  ̂ E C s ’’ D B F A A*’ B^ G d’’ I I  0 :9

J

V e r tic a l R e a l iz a t io n
1 4 5 8 10 11
2 3 6 7 9 12

36 2-5 F e’’ B D d ‘ b’’ E a ’’ G A c ’̂  C I I  0 :8 T ra n sp o sitio n

43 3-4 D C A° B b’’ G d^ F E F’̂ e’’ a I I  0 :3 T ra n sp o sitio n

51 4 F e’’ B D C'  ̂ b’’ E a’’ G A F'̂  C I I  0 :8 T ra n sp o sitio n

52 1-4 F e’’ B D C*''' 3° E a’’ G A F'" C I I  0 :3 T ra n sp o sitio n

56 1-2 F e’’ B D b’’ E a’’ G A F''̂  C I I  0 :3 T ran sp o sitio n
L inear and V e r t ic a l  
R e a liz a tio n : P a r t i a l  
Retrograde 
1 11 10 8 6
2 12 9 7 
5
4
3
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t o  c o n f l i c t i n g  i n t e r p r e t a t i o n s .  W ith in  t h e  l i m i t s  o f  t h i s  p a p e r ,  

t h e  p ro b le m s  have b een  e x p o s e d  and s u b j e c t e d  t o  c l o s e r  s c r u t i n y ;  

a d m i t t e d l y ,  more q u e s t i o n s  h a v e  been  r a i s e d  th a n  an sw ered .

F u r t h e r  r e s e a r c h  i s  n e e d e d  t o  c l a r i f y  t h e  u s e  o f  t h e s e  p r i n c i ­

p l e s  an d  te c h n iq u e s  i n  J o l i v e t ' s  m u s ic .

E x a m in a t io n  o f  t h e s e  p r i n c i p l e s  and  t e c h n i q u e s ,  ho w ev er ,  

p e r m i t s  a  r a t h e r  l i m i t e d  v ie w  o f  J o l i v e t ' s  m u s ic ,  and any 

un due  e m p h a s is  p la c e d  upon them  would be  c o n t r a r y  to  t h e  i n t e n ­

t i o n s  o f  t h e  com poser, who c a u t io n e d  a g a i n s t  such  a s t r e s s :

. . .  i n  o r d e r  to  p ro d u c e  v a l i d  r e s u l t s ,  a l l  o f  t h i s  
r e s e a r c h  sh o u ld  k e ep  on l e a n in g  upon  t h e  f e e l i n g  o f  
w h ic h  i s  human. I t  w o u ld  be  to o  e a s y  f o r  th e  r e s e a r c h  
t o  l e a d  tow ard  j u s t  v i r t u o s i t y ,  o r  a t  l e a s t ,  to w ard  a 
c o m p le x i ty  t h a t  w ou ld  t a k e  m usic  away fro m  i t s  f u n d a ­
m e n ta l  p r i n c i p l e - - t h e  human song.

Once th o s e  t e c h n i c a l  a c q u i s i t i o n s  h a v e  been  a c c o m p l is h e d ,  
t h e y  m u st  be  u se d  t o  s e r v e  th e  m e lo d ic  e x p r e s s i o n ,  w h ich  i s  
t h e  f i r s t  d e p o s i t o r y  o f  t h e  e m o t io n a l  c o n t e n t  and th e  
e le m e n t  by which t h e  a u t h e n t i c i t y  o f  e v e r y  work o f  a r t  
i s  j u d g e d .^

I t  m ust  be rem em bered  t h a t  th e  com poser was p r e o c c u p ie d  

t h r o u g h o u t  h i s  l i f e  w i t h  m e ta p h y s ic a l  c o n c e p t s  d e a l in g  w i th  man 

and  h i s  r e l a t i o n s h i p  t o  t h e  cosm os, a  p h i lo s o p h y  w hich  s o u g h t  

a r e t u r n  to  t h e  o r i g i n a l  s o u r c e s  o f  m u s ic  when i t  was an e x p r e s ­

s i o n  o f  t h e  m agic  and i n c a n t a t i o n  o f  p r i m i t i v e  r e l i g i o u s  g r o u p s .  

M o re o v e r ,  t h i s  a s p e c t  o f  J o l i v e t ' s  m u s i c a l  s t y l e  i s  t h e  one 

m o st f r e q u e n t l y  r e f e r r e d  t o  i n  d i s c u s s i o n s  o f  h i s  m u sic  and y e t  

se ld om  c l a r i f i e d  o r  v e r i f i e d  s p e c i f i c a l l y  th r o u g h  a n a l y s i s .

The p ro b le m  i s  e x a c e r b a te d  by  th e  f a c t  t h a t  t h e  c o m p o s e r 's

A ndré  J o l i v e t ,  "R ép o n se  à une e n q u e t e , "  pp . 35-36



79

l i t e r a r y  w r i t i n g  s t y l e  i s  o f t e n  o b l i q u e  o r  m e t a p h o r i c a l ,  

m ak ing  i t  d o u b ly  d i f f i c u l t  t o  a s s o c i a t e  h i s  a e s t h e t i c  c o n c e p ts  

w i t h  s p e c i f i c  m u s ic a l  t e c h n i q u e s .  I n  t h e  f o l lo w in g  s e c t i o n ,  

M agic and  I n c a n t a t i o n , an  e f f o r t  h a s  b e e n  made to  c l a r i f y  th e  

v a g a r i e s  o f  J o l i v e t ' s  a e s t h e t i c  by  t h e  i n c l u s i o n  o f  e x c e r p t s  

from  r e c e n t  i n t e r v i e w s  w i t h  members o f  J o l i v e t ' s  f a m i ly  and  

p r o f e s s i o n a l  a s s o c i a t e s  and  by th e  i l l u s t r a t i o n  o f  s p e c i f i c  

m u s i c a l  t e c h n iq u e s  a s s o c i a t e d  w i th  m ag ic  a n d  i n c a n t a t i o n .

MAGIC AND INCANTATION 

One o f  th e  m ost p e r v a s i v e  i n f l u e n c e s  on a l l  o f  J o l i v e t ' s  

m u s ic  was h i s  i n t e n s e  i n t e r e s t  i n  and  c u l t i v a t i o n  o f  v a r i o u s  

t e c h n i q u e s  and sound e f f e c t s  a s s o c i a t e d  w i t h  p r i m i t i v e  and  

e x o t i c  m u s ic .  The com poser e x p re s s e d  h i m s e l f  many t im es  on 

t h e  s u b j e c t :

The canon  o f  my a e s t h e t i c  was f o r m u la t e d  i n  1935 
a f f i r m i n g  my e f f o r t  t o  r e t u r n  m u s ic  t o  i t s  a n c i e n t  
and  o r i g i n a l  c h a r a c t e r  when i t  was an  e x p r e s s i o n  o f  -, 
t h e  m agic  and i n c a n t a t i o n  o f  human r e l i g i o u s  g ro u p s .

I  r e m a in  more and  m ore c o n v in c e d  t h a t  t h e  m is s io n  o f  
m u s i c a l  a r t - i s  humane and  r e l i g i o u s  ( i n  t h e  s e n se  o f  
r e - l i g a r e ) , ^

M usic f o r  J o l i v e t  was a  so n o ro u s  phenomenon " d i r e c t l y
3

r e l a t e d  t o  th e  u n i v e r a l  cosm ic  sy s tem "  an d  one w hich  e x p r e s s e d  

i t s e l f  th ro u g h  th e  a s s o c i a t i o n  o f  r e l i g i o n  and  p r i m i t i v e  m a g ic .

^A ndré J o l i v e t ,  "R éponse  à u n e  e n q u e t e , "  p .  33.
2

R e p o r te d  by S uzanne  D em arquez, A ndré  J o l i v e t , t r a n s . by  
W alker  and L a n d re th  ( P a r i s  : V e n ta d o u r , 1 9 5 8 ) ,  p . 7.

3André J o l i v e t ,  q u o te d  by G e ra rd  M ic h e l ,  "André J o l i v e t :  
E s s a i  s u r  un  sy s tèm e  e s t h é t i q u e  m u s i c a l , "  t r a n s .  by J o s e t t e  
S m y rl ,  La Revue M u s ic a le  ( J a n u a r y ,  1 9 4 7 ) ,  p .  20.
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By a t t e m p t i n g  t o  r e t u r n  m usic  t o  i t s  o r i g i n a l  s o u r c e s ,  

J o l i v e t  a l i g n e d  h i m s e l f  w i t h  a  m e t a p h y s i c a l l y - b a s e d  p h i lo s o p h y  

e c h o e d  th ro u g h o u t  t h e  h i s t o r y  o f  p r i m i t i v e  c u l t u r e s ,  d a t i n g  

a s  f a r  b a c k  as  t h e  P a l e o l i t h i c  and N e o l i t h i c  p e r i o d s  o f  t h e  

S to n e  A ge--som e 4 0 ,0 0 0  y e a r s  ago . R e c e n t  j o i n t  r e s e a r c h  

p r o j e c t s  i n  a r c h a e o lo g y ,  h i s t o r y ,  e th n o g r a p h y  and m u s ic o lo g y  

p o i n t  t o  t h e  f a c t  t h a t  m u s ic  p la y e d  a c e n t r a l  r o l e  i n  t h e  l i f e  

o f  p r i m i t i v e  m an .^  M o re o v e r ,  t h a t  r o l e  was e s s e n t i a l l y  t i e d  

t o  m a g ic ,  i n c a n t a t i o n ,  and  t h e  r i t u a l i s t i c  a s p e c t s  o f  p r i m i t i v e  

r e l i g i o u s  c e re m o n ie s .  P r i m i t i v e  i n s t r u m e n t s ,  p a r t i c u l a r l y  t h e  

m u s i c a l  bow and t h e  drum , w ere  a t t r i b u t e d  w i t h  m a g ic a l  p r o p e r ­

t i e s  c a p a b le  o f  e v o k in g  t h e  s p i r i t s  o f  t h e  dead  i n  i n t e r c e s s i o n  

b e tw e e n  man and th e  cosm ic  f o r c e s .  M usic  w as, t h u s ,  a  means o f  

" p ro v o k in g  a s t a t e  o f  t r a n c e ,  e c s t a s y ,  m y s t i c a l  d e l i r i u m ,  o r  

s p i r i t u a l  i n s p i r a t i o n — i n  s h o r t ,  o f  i n d u c i n g  d i v in e  'p o s s e s -  

s i o n ' . "  In  t h i s  r e s p e c t ,  m u s ic ia n s  d u r i n g  p r e h i s t o r i c  t im e s  

w ere  e x a l t e d  i n  s o c i e t y  b e c a u s e  th e y  w ere  p e r c e i v e d  to  be i n  

m y s t i c a l  com m un ica tion  w i t h  t h e  s u p e r n a t u r a l  f o r c e s  w h ich  

g o v e rn  th e  u n i v e r s e .  The cosm ic  f u n c t i o n  o f  m u s ic ,  m o re o v e r ,  

can  b e  t r a c e d  th r o u g h  t h e  deve lopm en t o f  a n c i e n t  c i v i l i z a t i o n s ,  

e ac h  o f  w h ich  c u l t i v a t e d  i n  a u n iq u e  and  o f t e n  e l a b o r a t e  way 

i t s  own sy s te m  o f  a e s t h e t i c s  and t e c h n i q u e s .  A c o r r e l a t i o n  can  

be  fo u n d  i n  t h e  d e v e lo p m e n t  o f  I n d i a n  m u s ic  from  a n c i e n t  V ed ic

^Romain G o ld ro n , A n c ie n t  and O r i e n t a l  M usic (H .S . S t u t t -  
man. I n c . ,  D oub leday , 1 9 6 8 ) ,  pp . 1 0 -1 1 .

^ I b i d . ,  p . 29.
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c h a n t  t o  th e  e s t a b l i s h m e n t  o f  p r e s e n t - d a y  H in d u s ta n i  and 

K a rn a ta k  t r a d i t i o n s ,  G reek  m usic  w i th  i t s  d o c t r i n e  o f  e t h o s ,  

and  o t h e r  p r i m i t i v e - e x o t i c  m usic  ( A f r i c a n .  A r a b ic ,  C h in e s e ,  

J a p a n e s e ,  B a l in e s e ,  e t c ) .  The u se  o f  e l a b o r a t e  s c a l e  sy s te m s  

su ch  a s  Hindu r a g a s , G reek  modes, and A r a b ic  maqaraats, was 

s t r i c t l y  governed  by t h e  e f f e c t s  th ey  w ere  p u r p o r t e d  to  have  

upon man and h i s  r e l a t i o n s h i p  to  th e  c o sm o s .

The s u b j e c t  o f  p r i m i t i v e  m usic  i s  a  f a s c i n a t i n g  one and

many e x c e l l e n t  books and t r e a t i s e s  now e x i s t  on th e  s u b j e c t .

I n  t h e  e a r l y  t w e n t i e t h  c e n t u r y ,  how ever, t h e  s u b j e c t  a r e a

p r o v id e d  new and e x c i t i n g  r e s o u r c e  m a t e r i a l  f o r  many c o m p o se rs - -

among them , André J o l i v e t  and O l i v i e r  M e ss ia e n .

M e ss ia e n  began b r i n g i n g  i n t o  h i s  harmony c l a s s e s ,  m usic  
t h a t  had n e v e r  been  h e a rd  b e f o r e - - m u s ic  o f  A f r i c a n ,
I n d i a n  o r i g i n - - c o n t a i n i n g  a l l  t h a t  was e x o t i c  and won­
d e r f u l l y  e x c i t i n g  t o  t h e  s t u d e n t s  a t  t h e  c o n s e r v a to r y .
One day , M ess iaen  b r o u g h t  i n  some m usic  o f  J o l i v e t  w h ich  
o pened  up a new w o r ld  o f  d i s c o v e r y  f o r  me. From t h a t  
t im e  on, I  p la y e d  many r e c i t a l s  o f  B ach -M ess iaen ,  Bach- 
J o l i v e t ' l

The f a s c i n a t i o n  o f  p r i m i t i v e  and  e x o t i c  m usic  e q u a l l y  

a f f e c t e d  J o l i v e t  and M e ss ia e n  b u t  i t s  i n f l u e n c e  was m a n i f e s t l y  

d i f f e r e n t  i n  th e  two c o m p o se rs '  w orks. J o l i v e t  a t t e n t i v e l y  

s t u d i e d  t h e  a e s t h e t i c  and  t e c h n i c a l  p r i n c i p l e s  o f  p r i m i t i v e  

and  a n c i e n t  c u l t u r e s ,  p a r t i c u l a r l y  th o s e  o f  t h e  E a s te r n  

c o u n t r i e s , and a t t e m p te d  t o  i n c o r p o r a t e  i n  h i s  m usic  th e  

m a g i c a l ,  e x o t i c ,  and r i t u a l i s t i c  p r o p e r t i e s  c o n ta in e d  i n  t h e i r  

s y s te m s .  Even th e  t i t l e s  o f  c e r t a i n  o f  h i s  w orks a r e  i n d i c a t i v e

^Yvonne L o r io d -M e s s ia e n :  I n t e r v i e w  ( J a n u a r y ,  1980)
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o f  h i s  p r e o c c u p a t io n  w i t h  m usic  o f  p r i m i t i v e  c u l t u r e s .  The 

t i t l e ,  Mana (1935) comes from  a M e la n e s ia n  te rm , "M ana," 

w h ich  r e f e r s  t o  t h e  m a g ic a l  so u rc e  o f  pow er c o n ta in e d  i n  and 

t r a n s m i t t e d  by in a n im a te  o b j e c t s .  F iv e  R i t u a l  Dances (1939) 

d e p i c t s  t h e  v a r i o u s  s t a g e s  i n  th e  l i f e  o f  p r i m i t i v e  man.

Hopi Snake Dance (1953) f o r  two p ia n o s  i s  a  paen  to  t h e  Gods 

by t h e  p r i m i t i v e  A m erican  I n d i a n  t r i b e  p e r fo rm in g  th e  dan ce  

o f  t h e  s e r p e n t  t o  th a n k  th e  Gods f o r  r a i n  and  b o u n t i f u l  

h a r v e s t s .  The t h r e e  movements o f  J o l i v e t ' s  C oncerto  f o r  

P ia n o  (1950) c o n t a i n  A f r i c a n ,  F a r  E a s t e r n ,  and P o ly n e s ia n  

i n f l u e n c e s  and th e  t i t l e .  Cosm ogonie, r e f e r s  to  th e  o r i g i n s  

o f  t h e  u n i v e r s e .

I n  a d d i t i o n ,  J o l i v e t ' s  É tude  s u r  des  modes a n t i q u e s  

(1944) i s  b a se d  on I n d i a n  K a rn a ta k  m odes. Serge  Gut s t a t e s ,  

h o w ev er ,  t h a t  t h e  m odal know ledge o f  t h e  composer was "som e­

w hat s u p e r f i c i a l , "  b a s i n g  h i s  a s su m p t io n  on t h e  d i s c o v e r y  

t h a t  1) t h e  D e lp h ic  S u i t e  f o r  tw e lv e  i n s t r u m e n t s  was a c t u a l l y  

b a s e d  on I n d ia n  K a r n a ta k  modes i n s t e a d  o f  G reek  o n es ,  and  t h a t  

2) t h e  c o m p o s e r 's  l a b e l i n g  o f  th e  c h r o m a t i c  p h ry g ia n  mode i n  

É tu d e  s u r  des modes a n t i q u e s  was e r r o n e o u s . ^ Any such  

a t t e m p t  t o  e s t a b l i s h  a p r e c i s e  t e c h n i c a l  l i n k  betw een J o l i v e t ' s  

m u s ic  and  i t s  s o u r c e  o f  o r i g i n  w i l l  b e  e q u a l l y  f r a u g h t  w i t h  

en igm a. From a l l  a c c o u n t s ,  J o l i v e t  a p p a r e n t l y  n ev e r  i n t e n d e d

1
S erge  G u t, Le Groupe 'J e u n e  F r a n c e , '  t r a n s .  by  L a n d r e th

pp . 6 2 ,6 3  and 65.
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an y  s u c h  l i n k  to  t h e  m u s i c a l  sy s tem s  o f  p r i m i t i v e  o r  e x o t i c  

c u l t u r e s .  H is g r a s p  o f  t h e  sy s te m s  was e s s e n t i a l l y  i n t u i t i v e  

an d  im a g in a r y ,  t h e  m u s ic  c o n c e iv e d  and w r i t t e n  b e f o r e  h e  had  

e v e r  v i s i t e d  th e  c o u n t r i e s .  Madame J o l i v e t  s t a t e s  t h i s  f a c t  

v e r y  c l e a r l y :

The f o l k l o r e  w i t h  J o l i v e t  i s  t r è s  im a g in a i r e  [ v e r y  
im a g in a r y ) .  Each s o u r c e ,  w h e th e r  f rom  A f r i c a n ,  I n d i a n ,  
o r  P o ly n e s i a n  m u s ic ,  i s  m e re ly  a  s u g g e s t i o n  o f  so n o ro u s  
im a g e s .

[P ia n o  C oncerto?) Of p a r t i c u l a r  im p o r t  a r e  th e  r h y t h m s . 
The* c o n c e r to  c o n t a i n s  many rhy thm s w h ic h  w ere  i n s p i r e d  
by  A f r i c a n  and  P o l y n e s i a n  m u s ic .

[H opi Snake D a n c ^  T here  i s  no. d i r e c t  l i n k  w i th  t h i s  
m u ^ c  t o  th e  m u s ic a x  sy s te m  o f  th e  H opi I n d i a n s .  The 
w o rk  was m e re ly  i n s p i r e d  by a p o s t c a r d  r e c e i v e d  from  
V a re s e  who was v i s i t i n g  S a n te  F e , New M exico a t  t h e  
t i m e . ^

Madame J o l i v e t  c o n t i n u e s :

J o l i v e t  e s t a b l i s h e d  a d i r e c t  l i n k  b e tw ee n  man and 
t h e  u n i v e r s e  b e c a u s e  he b e l i e v e d  i n  t h e  ' s a c r e . ' T h is  
p o i n t  e x p la in s  a l l  t h e  o t h e r s .  'S a c r e '  does  n o t  mean 
r e l i g i o u s  i n  t h e  u s u a l  s e n s e  o f  t h e  w o rd , r a t h e r ,  i t  
r e f e r s  to  th e  r a p p o r t  b e tw een  man (m icrocosm e) and t h e  
u n i v e r s e  (m a c ro c o s m e ) . The o r i g i n  o f  h i s  s o - c a l l e d  
p r i m i t i v e  m u s ic  i s  an  i l l u s t r a t i o n  o f  t h i s  r a p p o r t .  I t  
comes from t h e  same s o u r c e  a s  t h a t  o f  o r i g i n a l  p r i m i t i v e  
m u s ic .  I t  i s  n o t  a  copy o f  t h e  p r i m i t i v e - - w h i c h  i n  
g e n e r a l  i s  n o t  w r i t t e n  down—b u t  i t  i s  one and t h e  sa m e , 
t h e r e f o r e  e s t a b l i s h i n g  a r a p p o r t  b e tw e e n  man and n a t u r e .
I t  i s  t h e  same w i t h  m ag ic .  Magic i s  t h e  power w h ic h  
c a n n o t  be e x p r e s s e d  i n  w o rd s - -o n e  o f  t h e  f o r c e s  coming 
fro m  man w h ich  p e r m i t s  him  t o  e x p r e s s  th ro u g h  m usic  
a  m essa g e  w h ich  c a n n o t  be  com m unicated  by  any o t h e r  
m e a n s .

C e r t a i n l y  J o l i v e t  s t u d i e d  t h e  m u s ic  f ro m  a l l  c o u n t r i e s !  
- - m e l o d i e s , r h y t h m s , e t c . ,  b u t  t h e  them es  and m e lo d ie s  
h e  employed a r e  t r u l y  im a g in a ry  and  p e r s o n a l . One 
c a n n o t  f i n d  them i n  t h e  m u s ic  o f  any  c o u n t r i e s , a l t h o u g h  
t h e y  o f t e n  r e s e m b le  them.

^ H i ld a  J o l i v e t :  I n t e r v i e w  ( J a n u a r y ,  1980)
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He was l i k e  a  sp o n g e  . . . a b s o r b i n g  many sy s tem s 
and  i n f l u e n c e s  s i m u l t a n e o u s ly .  H is  S u i t e  D e lp h iq u e  
was m e re ly  i n s p i r e d  from  Greek modes s i n c e  when he 
w r o te  i t ,  he  had  n e v e r  b een  to  G re e c e .  S i m i l a r l y ,  
t h e  m a j o r i t y  o f  h i s  v o c a l  works a r e  i n s p i r e d  from  
t h e  G re g o r ia n  m o d es . ^

M e ss ia e n  a g r e e s  t h a t  t h e  f o l k l o r e  i n  J o l i v e t ' s  m u s ic

i s  t r u l y  im a g in a ry :

. . . i t  was so m e th in g  he th o u g h t  a b o u t  and  was f e e l i n g .
He w r o te  A f r i c a n  m u s ic ,  f o r  ex am ple , b e f o r e  e v e r  g o in g  
t o  A f r i c a - - l i k e  D ebussy  w ro te  I b e r i a  w i t h o u t  e v e r  g o in g  
t o  S p a in .  I t  i s  one  o f  t h e  b ig  d i f f e r e n c e s  i n  o u r  
m u s i c .2

M e s s ia e n ,  on th e  o t h e r  h a n d ,  t a k e s  h i s  i n s p i r a t i o n  from  d i r e c t  

s o u r c e s .  H is  many w orks b a s e d  on b i r d  s o n g ,  f o r  exam ple , w e re  

w r i t t e n  a f t e r  h a v in g  r e c o r d e d  and t r a n s c r i b e d  h u n d red s  o f  b i r d  

c a l l s  i n  t h e  f i e l d s . ^

The f a c t  r e m a in s ,  n o n e t h e l e s s ,  t h a t  J o l i v e t ' s  m usic  

i s  d o m in a te d  by th e  so u n d s  and rhy thm s a s s o c i a t e d  w i th  p r i m i t i v e  

and  e x o t i c  c u l t u r e s . H av ing  s e a rc h e d  r a t h e r  e c l e c t i c a l l y  

f o r  o r i g i n a l  s o u rc e s  o f  so u n d , th e  com poser u n d e r s to o d  t h e  

sy s te m s  i n t u i t i v e l y  b e f o r e  e v e r  v i s i t i n g  t h e  r e g i o n s  and 

a s s i m i l a t e d  t h e i r  t e c h n i q u e s  i n t o  a  m u s i c a l  la n g u a g e  w hich  

was u n i q u e l y  h i s  own. I n  d o in g  so ,  J o l i v e t  c u l t i v a t e d  a  

t a s t e  f o r  c e r t a i n  r h y th m ic  and m e lo d ic  f o r m u la s  w hich  w ould  

t r a n s l a t e  i n t o  m u s i c a l  t o n e s  t h e  m a g ic a l  and  i n c a n t a t o r i a l  

e x p r e s s i o n  o f  m u s ic .

^ H i ld a  J o l i v e t :  I n t e r v i e w  ( J a n u a r y ,  1980).
2

O l i v i e r  M e s s ia e n :  I n t e r v i e w  ( J a n u a r y ,  1980).

^M ess iaen  i s  p r e s e n t l y  w r i t i n g  an  o p e r a  " S a i n t  F r a n c i s  
o f  A s s i s i  and th e  B i r d s "  w hich  i s  soon  t o  b e  p re m ie re d  a t  t h e  
P a r i s  O p e ra . To d a te  ( J a n u a r y ,  1980) 3 ,0 0 0  p ag es  o f  t h e  s c o r e  
h a v e  b e e n  c o m p le te d .
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M e lo d ic  T ec h n iq u e s

The m a g ic a l  and  i n c a n t a t o r y  a s p e c t s  o f  p r i m i t i v e - e x o t i c  

m u s ic  a r e  e x p re s s e d  i n  J o l i v e t ' s  w orks by  them es w hich  t h e  

a u t h o r  h a s  fo und  t o  p r i m a r i l y  f a l l  i n t o  t h e  f o l lo w in g  p a t t e r n s  

and  c o m b in a t io n s  : (1) o s c i l l a t i n g  them es c o n ta in e d  w i t h i n  a  

n a r r o w  compass w h ich  s t a t i c a l l y  r o t a t e  a ro u n d  th e  same n o t e s  

and  rh y th m , and (2) i m p r o v i s a t o r y  them es w h ic h  b e g in  s im p ly  and  

p r o g r e s s i v e l y  d e v e lo p  i n t o  e l a b o r a t e  o r n a m e n ta t io n s .  T h ese  two 

th e m e - ty p e s  a r e  fo u n d  i n  d i f f e r e n t  p r i m o r d i a l  s i n g i n g  s t y l e s . ^ 

W i th in  t h e s e  t h e m e - ty p e s ,  i n t r i n s i c  f e a t u r e s  such  a s  p a r a l l e l  

o c t a v e s , i n t e r p o l a t e d  g r a c e  n o t e s  and e l a b o r a t e  o r n a m e n t a t i o n s , 

and  r e i t e r a t e d  s i n g l e  t o n e s  p r o v id e  f u r t h e r  so n o ro u s  s u g g e s t i o n s  

o f  p r i m i t i v e  and e x o t i c  m u s ic .

O s c i l l a t i n g  T hem es. O s c i l l a t i n g  them es  i n  J o l i V e t ' s

m u s ic  r e s e m b le  t h e  e a r l i e s t  t r a c e a b l e  tw o - n o te  m e lo d ie s  o f

p r i m i t i v e  m u sic .  T h ese  m e lo d ie s ,  i n d e f i n i t e l y  r e p e a t e d ,

m i r r o r e d  t h e  r e p e t i t i v e  t e x t s  o f  p r i m i t i v e  p o e t r y .  A c c o rd in g

t o  C u r t  S a c h s ,  t h e  t y p e  d e r i v e d  from  c a n t i l l a t i o n  and was

"w ord  b o m "  o f  " l o g o g e n i c : "

I t ' s  m e lo d ie s  s t a r t e d  o u t  w i th  o n ly  two n o t e s  . . . 
an d  w ere  spun o u t  i n  t h e  c o n t i n u a l  r e p e t i t i o n  o f  a 
t i n y  m o t i f .  E v o l u t i o n  was ' a d d i t i v e , '  more and more 
n o t e s  a t  c e r t a i n  d i s t a n c e s  c r y s t a l l i z e d  a ro u n d  th e  
n u c l e u s  o f  two n o t e s . ^

The f o l lo w in g  sa m p l in g  o f  them es i l l u s t r a t e s  t h e  

p r e v a l e n c e  o f  o s c i l l a t i n g  them es i n  t h e  p i a n o  m usic  o f  A ndre

^ C u r t  S a c h s ,  .The R is e  o f  M usic i n  t h e  A n c ie n t  W o rld , 
(New Y ork : W.W. N o r to n ,  I n c . ,  19 43 ) ,  p .  52 .

^ I b i d . ,  p .  52 .
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J o l i v e t .  The m ain  them e o f  "Danse f u n é r a i r e "  from F iv e  R i t u a l  

D ances (Example 31) f o c u s e s  a round  t h e  p i t c h e s  and F4, 

ex p an d s  t o  encom pass and C^, and f i n a l l y  r e t u r n s  t o  i t s  

o r i g i n a l  c e n t e r  o f  g r a v i t y ,  F^ and F^?.

Exam ple 31. "Danse f u n é r a i r e "  from  F iv e  R i t u a l  Dances (m eas­
u r e s  1 - 5 ) .  C o p y r ig h t  by E d i t i o n s  Durand and 
C ie ,  1947. Used by P e r m is s i o n .

Aiiant(4s«0)

I n  Example 32 , f ro m  Hopi Snake D ance , th e  o c ta v e  them e

r e v o l v e s  a ro u n d  two n o t e s ,  D and C . The theme e x te n d s

o u tw a rd  to  encompass t h e  h i g h e r  E"̂  ̂ and  t h e  low er b e f o r e  

f i n a l l y  r e t u r n i n g  to  i t s  D^ im p e tu s .

Exam ple 3 2 . Hopi Snake Dance (m easu res  1 8 - 1 9 ) .  C o p y r ig h t  by 
E d i t i o n s  B i l l a u d o t ,  1948 . E d i t e d  by P i e r r e  N o e l ,  
1953. Used by P e r m is s io n

a Mieitif

S-I y w ^

Example 33 shows an  o s c i l l a t i n g  them e tak e n  from  

t h e  f i r s t  movement o f  S o n a ta  No. 2 . The o c ta v e  theme 

f o c u s e s  a ro u n d  th e  p i t c h e s  _B and _D and  ex pand s  upward 

t o  i n c l u d e  th e  p i t c h e s  E and  G.
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Example 3 3 , S o n a ta  No. 2 , Movement I  (m ea su re s  149-153) 
C o p y r ig h t  by  H eugel e t  C ie ,  1959. Used by 
P e r m is s io n .

• *.• » , »  '•zr

I n  t h e  second  movement o f  S o n a ta  No. 2 t h e  Coda theme 

o s c i l l a t e s  a ro u n d  th e  i n t e r v a l s  o f  a m in o r  t h i r d  (C-E^) and 

a  m a jo r  t h i r d  (C -E ), th o u g h  i n t e r m i t t e n t l y  d e s c e n d in g  t o  F 

and l a t e r  (Example 3 4 ) .

Example 3 4 . S on a ta  No. 2 , Movement I I  (m e a su re s  6 0 -6 1 ) .
C o p y r ig h t  by H eugel e t  C ie ,  1959. Used by 
P e r m is s io n .

nj j j
sem p rt p p p

Example 35 shows an  o s c i l l a t i n g  them e from  th e  t h i r d  

movement o f  S o n a ta  No. 2 . I n  t h i s  theme t h e  f o c a l  p i t c h e s  

G and a r e  i n c e s s a n t l y  r e p e a t e d  amid c h a n g in g  a c c e n t s .  In  

t h e  f i n a l  b a r  o f  t h e  th em e , a  d e s c e n t  t o  t h e  lo w e r  G o c ta v e  

p r o v i d e s  a momentary r e l i e f  b e f o r e  t h e  them e i s  taken , 

up a g a i n .
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Exam ple 3 5 . S o n a ta  No. 2 , Movement I I I  (m e a su re s  59-62) 
C o p y r ig h t  b y  H eugel e t  C ie ,  1959. Used by 
P e r m is s io n .

à T  > Ï — À

—i

The f o l lo w in g  th e m e , t a k e n  from  " P é g a s e "  o f  Mana ,

i s  b a s e d  on th e  r e i t e r a t e d  p i t c h e s ,  and  A4, w hich  o u t l i n e

a  m a jo r  s e v e n th .  The them e f i n a l l y  a s c e n d s  t o  C^, e x p a n d in g

t h e  t o t a l  compass o f  t h e  theme to  a m in o r  n i n t h  (Example 3 6 ) ,

E xam ple  36. "P é g a se "  f ro m  Mana (m ea su re s  3 2 - 3 4 ) .
C o p y r ig h t  by  E d i t i o n s  C o s t a l l a t ,  1946. Used 
by P e r m is s i o n .

I m p r o v is a to r y  T hem es. I m p r o v i s a t o r y  them es i n  J o l i v e t ' s  

m u s ic  re s e m b le  t h e  h i g h l y  o rnam en ted  m e lo d ic  l i n e s  o f t e n  fo u n d  

i n  I n d i a n  m usic  o f  H i n d u s t a n i  o r  K a rn a ta k  o r i g i n .  O rn am en ta ­

t i o n  a p p e a r s  i n  two fo rm s :  (1) a s  i n t e r p o l a t e d  g r a c e  n o t e s - - 

c a l l e d  Gamaka i n  I n d i a n  m u s ic ,  a n d (2) a s  an  e l a b o r a t e  i n c r e a s e  

i n  t h e  number o f  p i t c h e s - - h e n c e ,  rh y th m ic  d e n s i t y  l e v e l s - -  

w i t h i n  t h e  m e lo d ic  p h r a s e .  Such i m p r o v i s a t o r y  themes a r e  

a k i n  t o  th e  p r i m i t i v e  m e lo d y - ty p e  w h ic h ,  a c c o r d in g  to  C u r t  

S a c h s ,  d e r iv e d  from  " p a s s i o n  and m o to r  im p u l s e "  and was 

p a t h o g e n i c " :
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I n  t h e i r  m ost e m o t io n a l  an d  l e a s t  m u s i c a l  fo rm  . . . 
t h e s e  m e lo d ie s  r e c a l l  s a v a g e  s h o u ts  o f  j o y  o r  r a g e ,  
and may h av e  come from  s u c h  u n b r i d l e d  o u t b u r s t s .  
S p a s m o d ic a l ly ,  t h e  v o i c e  s e t s  i n  a s  h i g h  a s  p o s s i b l e  
w i t h  i t s  maximum s t r e n g t h  and t e n s i o n ,  o r  l e a p s  up , 
from  a  medium n o t e  a s  a s p r i n g b o a r d ,  and  th e n  comes 
down by  s t e p s  o r , ju m p s ,  u n t i l  i t  f a d e s  away i n  i t s  
lo w e s t  r e g i s t e r .

The fo l lo w in g  m u s ic a l  exam ples show t h e  p r o g r e s s i v e  

d e v e lo p m e n t  o f  im p r o v i s a to r y  them es i n  J o l i v e t ' s  p ia n o  m u s ic .  

The o p e n in g  theme o f  "Danse i n i t i a t i q u e , "  a s  shown i n  Example 

37a , b e g in s  w i th  a s im p le ,  u n a d o rn e d  s t a t e m e n t ,  b u t  becomes 

p r o g r e s s i v e l y  more e l a b o r a t e  w i t h  each  r e s t a t e m e n t .  Example 

37b shows th e  e m b e l l i s h e d  v e r s i o n  o f  t h e  them e w hich  a p p e a r s  

i n  m e a su re s  11 -15 .

Example 3 7 a .  "Danse i n i t i a t i q u e "  from  F iv e  R i t u a l  Dances
(m easures  5 -7 )  . C o p y r ig h t  by  E d i t i o n  Durand 
and C ie ,  1947. Used by P e r m is s io n .

Example 3 7 b . "Danse i n i t i a t i q u e "  from  F iv e  R i t u a l  Dances
(m easures  1 1 - 1 5 ) .

'C u r t  S ach s , The R is e  o f  M usic i n  t h e  A n c ie n t  W orld , p .  41,
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Example 38 shows a n o t h e r  theme from  "D anse  i n i t i a t i q u e "  

w h ich  f u r t h e r  i l l u s t r a t e s  t h e  p r o g r e s s i v e  d e v e lo p m e n t  o f  im­

p r o v i s a t o r y  them es . As shown be low , t h e  r h y th m ic  d e n s i t y  l e v e l  

o f  t h e  them e p r o g r e s s i v e l y  a c c e l e r a t e s  f rom  m ea su re  17 th ro u g h  

2 0 .^

Example 38.

M easu re

17
18 
20

Rhythm ic D e n s i t y  L ev e l

2 .8 5
3 .4 2
4 .0 0

"Danse i n i t i a t i q u e "  (m easu res  1 7 , 18 , 2 0 ) .  Copy­
r i g h t  by  E d i t i o n s  Durand and  C ie ,  1947. Used 
by P e r m is s i o n .

VP

^ -L -L O m \

The c a l c u l a t i o n s  f o r  m ea su re s  17 and  18 i n c l u d e  th e  
s e p a r a t e  im p u ls e s  o f  t h e  a r p e g g i a t e d  c h o r d s .
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L a t e r  th e  m e lo d ic  l i n e  i s  d o u b le d  a t  a  d i s t a n c e  o f  two 

o c t a v e s ,  a f r e q u e n t l y  a p p e a r in g  s p a c in g  i n  J o l i v e t ’ s p ia n o  

m u s ic ^  (Example 39) .

Example 3 9 . "Danse i n i t i a t i q u e "  (m ea su re s  2 7 -2 8 ) .  C o p y r ig h t  
by E d i t i o n s  Durand and C ie ,  1947. Used by 
P e r m is s io n .

à

I n  Example 40 t h e  m elody  a p p e a rs  a s  an  e l a b o r a t e

o r n a m e n ta t io n  w i th  g r a c e  n o t e s  above a  L .H . t re m o lo .  G race

n o t e s  a p p e a r  f r e q u e n t l y  i n  t h e  m e lo d ic  l i n e s  o f  J o l i v e t ' s

m usic  and  b e a r  a s t r i k i n g  re s e m b la n c e  to  t h o s e  g ra c e  n o te s

w hich  o rn am en t th e  m e lo d ic  l i n e s  o f  I n d i a n  m usic  o f  H in d u s t a n i
2

and  K a r n a ta k  o r i g i n .  The t r i t o n e  i s  a l s o  p r e v a l e n t  t h r o u g h o u t

th e  e x a m p le ,  b o th  v e r t i c a l l y  and h o r i z o n t a l l y .  In  J o l i v e t ' s

m ind , t h i s  i n t e r v a l  was s y m b o l i c a l l y  a s s o c i a t e d  w i th  m ag ic :

The t r i t o n e ,  ' d i a b o l u s  m u s i c a , ' . . .  i s  i n  f a c t  a 
d i o n y s i a n  m elism a ‘p a r  e x c e l l e n c e . ' I n  m e lo d ic  
m ovem ent, i t  i s  im p e tu s  ; i n  harm ony, i t  i s  t e n s io n .  
A c c o rd in g  to  t h e  u s e  t o  w h ich  i t  i s  p u t ,  i t  i s

S in g in g  i n  o c t a v e s  was a  n a t u r a l  r e s u l t  o f  th e  co m b in a ­
t i o n  o f  m a le  and fe m a le  v o i c e s  i n  p r i m i t i v e  c h a n t s .  The p r o ­
c e d u r e  w h ich  began  as  a n a t u r a l  v o c a l  phenomenon l a t e r  d e v e lo p e d  
i n t o  a  r a t h e r  s t y l i z e d  f o r m u la  i n d i c a t i v e  o f  a l l  p r i m i t i v e  
m u s ic  t y p e s .  See C u r t  S a c h s ,  The R is e  o f  M usic  i n  th e  A n c ie n t  
W o r ld . p .  50.

2
See Bonnie W ade 's  e x c e l l e n t  b o o k . M usic i n  I n d i a :  The

C l a s s i c a l  T r a d i t i o n s ,  (Englewood C l i f f s ,  New J e r s e y :  P r e n t i c e -
H i i r , 'T 9 7 9 y ; '  p p ."T 5 B -2 0 5 .
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p o s s i b l e  f o r . i t  t o  d i s p e n s e  e i t h e r  w h i t e  m agic o r  
b l a c k  m agic .

Example 4 0 . "Danse i n i t i a t i q u e "  (m ea su re s  2 9 -3 1 ) .  C o p y r ig h t
E d i t i o n s  D urand and C ie ,  1947 . Used by P e r m is s io n .

al'aise

j u / j ]  m

The m ain them e o f  "D anse n u p t i a l e "  (Example 41a) i s  a 

s im p ly  s t a t e d  m o tiv e  i n  m ea su re s  9 -1 1 ,  b u t  from  m easu res  1 2 -1 7 ,  

i t  becom es p r o g r e s s i v e l y  more e m b e l l i s h e d  u n t i l  i t  a p p e a rs  a s  

a  h i g h l y  m e l i s m a t i c  l i n e  i n  m easu res  18 -28  (Example 4 1 b ) .

Andre J o l i v e t ,  " a  p ro p o s  du c o n c e r t o  p o u r  ondes e t  
o r c h e s t r e , "  t r a n s .  by L a n d r e th ,  Revue I n t e r n a t i o n a l e  de 
M u s iq u e , N .S . V o l. 10 , 1951, p .  J W .
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Exam ple 41a . "Danse n u p t i a l e "  from  F i v e  R i t u a l  Dances 
(m e a su re s  9 - 1 1 ) .  C o p y r ig h t  by E d i t i o n s  
Durand a n d  C ie ,  1947. U sed by P e rm is s io n .

Exam ple 41b. 'Danse n u p t i a l e "  from  F iv e  R i t u a l  Dances (m eas­
u r e s  1 8 - 2 2 ) .  C o p y r ig h t  by  E d i t i o n s  D urand  and 
C ie ,  1947 . Used by P e r m is s i o n .

The m ain theme o f  S o n a ta  No. 1 , movement I I  co m b ines  

t h e  c h a r a c t e r i s t i c s  o f  t h e  two th e m e - ty p e s .  As shown i n  

Exam ple 4 2 , t h e  theme s p a n s  an o c ta v e  (A3-A4) w h i le  f o c u s i n g  

a ro u n d  t h e  upperm ost n o t e ,  A4. The them e becomes im p r o v i ­

s a t o r y  be tw een  m ea su re s  1 0 -1 2  as  a r e s u l t  o f  th e m a t ic  e m b e l l i s h ­

m ent and  i n c r e a s e d  r h y th m ic  d e n s i t y .

Exam ple 42. S o n a ta  No. 1 , Movement I I  (m ea su re s  6 - 1 4 ) .  Copy- 
r i g h t  by U n i v e r s a l  E d i t i o n s ,  1951. Used by 
P e r m is s io n .
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Rhythm ic  T e c h n iq u e s .

The m a g ic a l  and i n c a n t a t o r y  a s p e c t s  o f  p r i m i t i v e - e x o t i c  

m u s ic  a r e  e x p r e s s e d  by two d i f f e r e n t  r h y th m ic  s e t t i n g s  i n  

J o l i v e t ' s  m u s i c : (1) r h y th m ic  accom panim ents  c r e a t e  a h y p n o t i c  

b a c k g ro u n d  s o n o r i t y  o v e r  w h ich  an i n c a n t a t o r i a l  melody makes 

i t s  a p p e a r a n c e ,  and (2) r h y th m ic  them es d o m in a te  w hole  move­

m ents  o r  s e c t i o n a l  d i v i s i o n s  w i th  p e r p e t u a l  m o to r i c  a c t i v i t y .  

W ith in  t h e  c o n te x t  o f  t h e s e  two s e t t i n g s ,  J o l i v e t ' s  c o n c e p t  

o f  rh y th m  c o r re s p o n d s  t o  " a  p o w e r fu l  p u l s a t i o n  w hich s p r i n g s  

f o r t h  i n s t i n c t i v e l y  from  o u r  d e e p e s t  s e l v e s  a n d - - t r a n s l a t e d  

a s  t h e  g r e a t  cosm ic  r h y t h m - - e x p r e s s e s  f o r c e s  w hich  a r e  emo­

t i o n a l ,  s e x u a l ,  and m a g i c a l . " ^  The m a g ic a l  f o r c e  o f  J o l i v e t ' s  

rhy thm s i s  e s t a b l i s h e d  b y  t h e  c o n s t a n t  r e p e t i t i o n  o f  d e v ic e s  

known t o  h av e  b een  commonly u se d  in  p r i m i t i v e  m usic  : o s t i n a t i  

p a t t e r n s ,  s y n c o p a te d  p e d a l  t o n e s ,  and c h o r d a l - r h y t h m i c  d r o n e s .

R hythm ic A ccom pan im en ts . The f r e q u e n t  u s e  o f  d ro n e s  

and  s y n c o p a te d  p e d a l s  i n  J o l i v e t ' s  m u s ic  i s  p a r a l l e l e d  i n  

p e r fo rm a n c e  g e n re s  o f  H in d u s t a n i  m u s ic .  H in d u s t a n i  v o c a l  

i m p r o v i s a t i o n s  o f t e n  b e g i n  w i t h  a q u i e t  i n t o n a t i o n  o f  th e

d ro n e  by  t h e  tam bura  (a  p lu c k e d  l u t e  o r  z i t h e r - l i k e  s t r i n g e d

3

2
i n s t r u m e n t ) .  I n  i n s t r u m e n t a l  m u s ic ,  t h e  d ro n e  o r  p e d a l

i s  p r o v i d e d  by r e c o r d e r s , o b o e s , b a g p i p e s , o r  c l a r i n e t s

^ S e rg e  G ut, Le G roupe 'J e u n e  F r a n c e , ' p .  55.

^B onnie  Wade, M usic  i n  I n d i a :  The C l a s s i c a l  T r a d i t i o n s ,
p .  160. ' “

^ C u r t  S a c h s ,  The R i s e  o f  M usic i n  t h e  A n c ie n t  W o rld ,
p .  181.
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The o p e n in g  o f  "D anse  i n i t i a t i q u e , "  a s  shown i n  Example

4 3 , shows th e  h y p n o t ic  rh y th m ic  e f f e c t  w h ich  i s  s e t  i n  m o tio n

by a  com bined u se  o f  t h e  sy n c o p a te d  G p e d a l  and th e  d i a d i c

d ro n e  A ^ -E ) . Above t h i s  h y p n o t i c  b a c k g ro u n d , th e  m ain

them e o f  t h e  dance  a p p e a r s  i n  m easu re  5.

Exam ple 4 3 . "Danse i n i t i a t i q u e "  froin F iv e  R i t u a l  Dances
(m e a su re s  1 - 9 ) .  C o p y r ig h t  by  E d i t i o n s  Durand 
and C ie ,  1947 . Used by P e r m is s io n ,

PPP
PIANO

7*

do

P  .............U j Ç
4 ^ — fiix.----------\hL ..f—
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^  ; —-Xf L. '1.̂
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I n  Example 4 4 , t h e  same theme a p p e a r s  o v e r  t h e  h y p n o t i c

rh y th m ic  b a ck g ro u n d  o f  a  s t a t i c  o s t i n a t o  f i g u r e .

Example 4 4 . "Danse i n i t i a t i q u e "  from  F iv e  R i t u a l  Dances 
(m easu res  3 4 - 3 6 ) .  C o p y r ig h t  by E d i t i o n s  
Durand and C ie ,  1947. Used by  P e r m is s io n .

en dehors- ir h a  c h a n té

Assez pesant

r - = ---- .f . , '----- 1-------
lc> "" '

^  s 1 "  h _ ,

• L / ' - r u -

R hythm ic Them es. The p e r p e t u a l  m o to r i c  rhy thm s w h ich

do m in a te  w h o le  movements o r  s e c t i o n a l  d i v i s i o n s  i n  J o l i v e t ' s

m usic  a r e  a k in  to  t h e  drumming rhy thm s d e v e lo p e d  i n  I n d ia n

K a rn a ta k  m u s ic  :

The b a s i c  id e a  . . .  i s  t o  t a k e  a s e t  o f  p r im a ry  
m a t e r i a l s — a w e a l th  o f  form s and a w e a l t h  o f  p a t t e r n s - -  
and  c o n s t a n t l y  r e a r r a n g e ,  ch an g e , and  e x te n d  them. In  
t h i s  r e s p e c t ,  d e v e lo p m e n t  i n  rhy thm  i s  l i k e  deve lopm en t 
i n  m e lo d y . ^

p . 142.
^B onnie  Wade, M usic i n  I n d i a :  The C l a s s i c a l  T r a d i t i o n s ,
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The "Danse du h é r o s "  from F iv e  R i t u a l  Dances, a s  w e l l  

as  t h e  t h i r d  movements o f  b o th  p ia n o  s o n a t a s ,  i s  a c l e a r  exam ple 

o f  t h i s  rh y th m ic  s e t t i n g .  The "Danse du h é r o s "  i s  b a se d  on a 

rh y th m ic  o s t i n a t o  p a t t e r n  (Example 45) w h ic h  i s  i n t e r m i t t e n t l y  

d i s p e r s e d  by r e p e a t e d  f i g u r e s  u s in g  q u a r t a l  c h o rd s  i n  a  

h a r m o n ic a l ly  s t a t i c  s e t t i n g  (Example 4 6 ) .

Example 45. "Danse du  h é r o s "  from F iv e  R i t u a l  Dances (m eas-  
u r e s  3 - 5 ) .  C o p y r ig h t  by E d i t i o n s  Durand and 
C ie ,  1947 . Used by P e r m is s i o n .

. .  I. 8̂ 7

PIANO
'— ir * lll)

L t i ------khj ..... / ------------

Example 4 6 . "Danse du  h é r o s "  (m easu res  1 0 ,1 8 ,2 3 ) :  R e p ea te d  
q u a r t a l  c h o rd s  i n  h a r m o n i c a l ly  s t a t i c  s e t t i n g  
C o p y r ig h t  by E d i t i o n s  D urand  and C ie , 1947. 
Used by  P e r m is s io n .

M .A
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Example 4 6 - c o n t in u e d

T h ro u g h o u t  t h e  "D anse  du h é r o s , "  t h e  o r i g i n a l  o s t i n a t o  

p a t t e r n  i s  v a r i e d  by r h y th m ic  m a n ip u la t io n s  o r  t e x t u a l - h a r ­

m onic  a m p l i c a t i o n s  (E xam ples 47 and 4 8 ) .

Example 4 7 . "Danse du h é r o s "  (m easu res  4 8 - 4 9 ) :  Rhythmic 
v a r i a t i o n s  o f  o r i g i n a l  o s t i n a t o  p a t t e r n .  
C o p y r ig h t  by  E d i t i o n s  Durand and  C ie , 1947.
Used by  P e r m is s i o n .

' ™ ' -  if .. — ■ . Q—ÿ ^—

p  mat et asses lourd ^

----_ ■ , k j  ; n ■ -

____- Z z z :::! _____
___^

La m.g. toujours on pen en dehors

Example 48 . "Danse du  h é r o s "  (m easu res  1 2 - 1 4 ) :  T e x t u r a l -  
ha rm on ic  a m p l i f i c a t i o n s  o f  o r i g i n a l  o s t i n a t o  
p a t t e r n .  C o p y r ig h t  by E d i t i o n s  Durand and 
C ie ,  1947. U sed  by P e r m is s io n .

Simile
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The t h i r d  movement o f  S o n a ta  No. 1 i s  s e t  i n t o  m o t io n  

w i t h  t h e  e i g h t h - n o t e  r h y th m ic  o s t i n a t o  p a t t e r n  shown i n  

Exam ple 49 . The o s t i n a t o  f i g u r e  and i t s  v a r i a n t s  d o m in a te  

w hole  s e c t i o n s  w i t h i n  t h e  movement.

Exam ple 4 9 . S o n a ta  N o . 1 . Movement I I I  (m e a su re s  1 1 -1 4 ) .
C o p y r ig h t  by U n iv e r s a l  E d i t i o n s ,  1951. Used by 
P e r m is s io n .

ma marcato

SM-

8va-

■9
simile

/?a.

y  ' f

“5Ï ÿ ♦ ir Ô*-
■

The t h i r d  movement o f  t h e  se co n d  s o n a t a ,  shoim i n  

Exam ple 50 , i l l u s t r a t e s  y e t  a n o th e r  i n s t a n c e  w here  an e n t i r e  

movement i s  b a se d  on r e l e n t l e s s l y  d r i v i n g  r h y th m s . I n  t h i s  

c a s e ,  how ev er ,  t h e  rh y th m ic  p r o p u l s i o n  d o e s  n o t  come from  

i n c e s s a n t l y  r e p e a t e d  o s t i n a t i  p a t t e r n s  b u t  from  c o n s t a n t l y
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o p p o sed  a c c e n t s  be tw een  h a n d s .

Exam ple 5 0 . S o n a ta  No. 2 , Movement I I I  (m e a su re s  1 - 3 ) .  Copy­
r i g h t  by  H e u g e l  and C ie ,  1959. Used by P e r m is s io n .

<!>♦

A

P P P  à fn r iim u la

' i "
^inactrio)

I t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  t h i s  movement b e a r s  a

s t r i k i n g  re s e m b la n c e  t o  t h e  t h i r d  movement o f  P r o k o f i e v ' s

7 th  S o n a ta .  As shown i n  E xam ples 51 and 5 2 , b o th  a r e  i n  7 /8

t im e ,  t h e  l e f t  hand  o c t a v e  m o t iv e  B^-D^ (B^-C^^ i s  common t o

b o t h ,  r h y th m ic  and t e x t u r a l  g ro u p in g s  a r e  s i m i l a r , even  th e

m e a su re  num bers i n  t h e  c h o se n  e x c e r p t s  a r e  t h e  same.

Exam ple 51. J o l i v e t :  S o n a ta  No. 2, Movement I I I  (m easu res  
1 5 1 -1 5 3 ) .  C o p y r ig h t  by E d i t i o n s  H eugel and 
C ie ,  1959 . Used by P e r m is s io n .

Example 52. P r o k o f i e v :  S o n a ta  No. 7, Movement I I I  (m ea su res  
1 5 1 -1 5 4 ) .  C o p y r ig h t  by M.C.A. M usic ,  1967.
Used by P e r m is s i o n .

tsi %
s -
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SUMMARY

The c o n ce p t  o f  "m agic  and i n c a n t a t i o n "  i n  Andre J o l i v e t ' s  

m u sic  i s  one o f  im a g i n a t iv e  s u g g e s t i o n .  A l th o u g h  J o l i v e t  

s t u d i e d  t h e  m u s ic a l  sy s te m s  o f  e x o t i c  and  p r i m i t i v e  c u l t u r e s  

and p e r s o n a l l y  i d e n t i f i e d  w i t h  t h e i r  m e ta p h y s ic a l  p h i l o s o p h i e s ,  

he a p p a r e n t l y  n e v e r  a t t e m p te d  t o  e s t a b l i s h  a  d i r e c t  l i n k  

, b e tw ee n  h i s  m usic  and t h e i r  e l a b o r a t e  m u s ic a l  sy s te m s .  H is 

a p p ro a c h  was i n t u i t i v e ,  a  s y n t h e s i s  o f  i n t e l l e c t  and f e e l i n g  

w hich  t r a n s m i t t e d  i t s e l f  i n t o  th e  e v o c a t i v e  sounds and rh y th m ic  

im ages o f  f.'^r away c u l t u r e s .

The f a c t  r e m a in s ,  n o n e t h e l e s s ,  t h a t  J o l i v e t ' s  m usic  i s  

d o m in a te d  by sounds and rhy th m s r e s e m b l in g  t h o s e  o f  p r i m i t i v e  

and e x o t i c  c u l t u r e s .  T r a n s l a t e d  i n t o  m u s i c a l  te rm s ,  many o f  

t h e s e  sounds and rhy th m s a p p e a r  as r e c u r r i n g  and r e a d i l y  

i d e n t i f i a b l e  fo rm u la s  i n  h i s  p ia n o  m u s ic .



CHAPTER I I I

OVERVIEW OF THE PIANO WORKS

I n t r o d u c t i o n

The c o m p le te  c a t a l o g u e  o f  André J o l i v e t ' s  p ia n o  m u s ic  

i n c l u d e s  f o u r t e e n  p u b l i s h e d  and f i v e  u n p u b l i s h e d  p ia n o  s c o r e s .  

The p ia n o  works sp a n  f i v e  d ecad es  o f  c r e a t i v e  m e tam orpho sis  

and  p r o v i d e  a s y n o p t i c  v ie w  o f  th e  c o m p o s e r 's  u n iq u e  s t y l e  o f  

w r i t i n g .

A s id e  from  th e  t e c h n i c a l  p r i n c i p l e s  and p u r e ly  c o m p o s i­

t i o n a l  t e c h n iq u e s  w h ich  th e  p ia n o  m u s ic  o f  André J o l i v e t  

e m p lo y s ,  t h e s e  works r e p r e s e n t  an i n t e r e s t i n g  and r e l a t i v e l y  

u n e x p lo r e d  body o f  l i t e r a t u r e  f o r  t h e  c o n te m p o ra ry  p i a n i s t .

Com plete  C a ta lo g u e  o f  P ia n o  Works

1925 S a rab a n d e  s u r  l e  nom d 'E r i k  S a t i e
1928 P i c - n i c :  Movement p ou r  p ia n o
1931 S ix  é tu d e s  p o u r  p ia n o
1932 T r o i s  c r o q u i s  p o u r  p ia n o
1970 P a tc h in k o  p o u r  deux p i i ï ï o s
1921 T r o i s  tem ps p o u r  p ia n o
1935 H iH i
1938 Cosmogonie
1939 Cinq d a n s e s  r i t u e l l e s
1943 G u ig n o l e t  P an d o re
1944 E tu d e  s u r  d e s  modes a n t i q u e s
1945 P re m iè re  s o n a t e  p ou r  p ia n o
1948 Hopi Snake Dance pour deux  p ia n o s
1949 Chansons n a ï v e s

U n p u b l ish e d
U n p u b l ish e d
U n p u b l ish e d
U n p u b l ish e d
U n p u b l ish e d
S e n a r t  ( S a l a b e r t )
C o s t a l l a t
E sc h ig
Durand
E sc h ig
Durand
U n iv e r s a l
B i l l a u d o t
B i l l a u d o t
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C om plete C a ta lo g u e  o f  P ia n o  W o r k s -c o n t in u e d

1949 Danse ro u m a in e  L em oire
1950 B e rce u se  d a n s  u n  hamac B i l l a u d o t
1950 C o n cer to  p o u r  p ia n o  e t  o r c h e s t r e  H eugel
1957 Deuxième s o n a t e  p o u r  p ia n o  H eugel
1963 Danse c a r a ï b e  S a l a b e r t

U n p u b l i s h e d  P iano  Works

W ith  th e  e x c e p t i o n  o f  th e  tw o - p ia n o  work P a tc h in k o  (19 70 )  , 

a l l  o f  J o l i v e t ' s  u n p u b l i s h e d  p ia n o  w orks a r e  c o m p le te ly  unknown 

t o  t h e  p u b l i c .  J o l i v e t  o c c a s i o n a l l y  p r e p a r e d  p ia n o  v e r s i o n s  o f  

w orks b e f o r e  a r r a n g in g  them  f o r  o r c h e s t r a ,  and su ch  i s  t h e  c a s e  

i n  a t  l e a s t  two o f  t h e  u n p u b l i s h e d  l i s t i n g s . The S a ra b a n d e  s u r  

l e  nom d 'E r i k  S a t i e  was w r i t t e n  i n  1928 a n d  e x i s t s  i n  b o t h  a  

p ia n o  v e r s i o n  and an o r c h e s t r a l  v e r s i o n ,  n e i t h e r  o f  w h ich  h a s  

b e e n  p u b l i s h e d .  Two o f  t h e  T r o i s  c r o q u i s  p o u r  p ia n o  ( " T h re e  

D e s ig n s  f o r  P ia n o " )  h a v e  b e e n  s c o r e d  and  p u b l i s h e d  f o r  o r c h e s t r a .  

No. 1 , " D é f i l é "  and No. 2 ,  " S o i r , "  w ere  b o t h  p u b l i s h e d  by t h e  

F re n c h  f i r m  Chant du Monde i n  1936. The t h i r d  d e s ig n ,  " P o u r ­

s u i t e , "  e x i s t s  i n  o n ly  t h e  p ia n o  v e r s i o n .

T h re e  o f  t h e  u n p u b l i s h e d  w orks a r e  e x p r e s s l y  i n t e n d e d  

f o r  t h e  p i a n o :  P i c - n i c  (1 9 2 8 ) ,  S ix  e tu d e s  (1 9 3 1 ) ,  and  P a t c h i n k o  

(1 9 7 0 ) .  P i c - n i c  i s  a  s h o r t  work f o r  p i a n o  ( s i x  p a g es  lo n g )  

w h ich  was w r i t t e n  i n  t h e  summer o f  1928 , and  th e  S ix  e t u d e s  

p o u r  p i a n o  (1 9 3 1 ) ,  t h e  s i x t h  o f  w h ich  i s  o n ly  s k e tc h e d  o u t  i n  

p e n c i l ,  i s  a  m a jo r  w ork w i t h  an e s t i m a t e d  d u r a t i o n  o f  tw e n ty  t o  

t w e n t y - f i v e  m in u te s .  L i t t l e  i n f o r m a t i o n  i s  a v a i l a b l e  on  t h e s e  

u n p u b l i s h e d  s c o r e s  s i n c e  t h e y  a r e  b o t h  unknown and g e n e r a l l y  

i n a c c e s s i b l e  to  t h e  p u b l i c .  M a n u s c r ip t  c o p ie s  o f  th e
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u n p u b l i s h e d  p ia n o  s c o r e s  a r e  h e ld  i n  t h e  J o l i v e t  e s t a t e  a lo n g  

w i t h  h i s  c o l l e c t e d  w o r k s .^

The l a s t  u n p u b l i s h e d  p ia n o  work, P a tc h in k o  (1970) f o r  

two p i a n o s ,  i s  an i n t e r e s t i n g  c a s e  o f  a  p i a n o  work w hich  h a s  

b e en  r e c o r d e d  (E ra to  STU 70 8 1 0 )^ ,  b u t  n o t  y e t  p u b l i s h e d .  

F ig u r e  14 shows an  e a r l y  d r a f t  o f  P a tc h in k o  w i t h  s k e tc h e s  and 

r e v i s i o n s  i n  th e  c o m p o s e r 's  h and .

F ig u r e  1 4 . E a r ly  d r a f t  o f  P a t c h in k o .

P a tc h in k o  was co m m iss ioned  by t h e  p i a n i s t s  G enev ieve  J o y  

and J a c q u e l i n e  R obin , who c e l e b r a t e d  t h e i r  t w e n t i e t h  a n n i v e r s a r y

P e r m is s io n  to  p h o to g ra p h  e x c e r p t s  f ro m  th e  o r i g i n a l s  
was g r a n t e d  by Madame H i l d a  J o l i v e t .

2D isq u e  now o u t  o f  p r i n t .
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a s  a  d u o -p ia n o  team  on  Decem ber 17, 1970 a t  t h e  S a l l e  G av ea u .^

T h e i r  commemorative c o n c e r t  i n c lu d e d  a p e r fo rm a n c e  o f  P a tc h in k o

and  e l e v e n  o t h e r  co m m iss io n ed  works by l i v i n g  com p osers .  l# ien

J o l i v e t  r e c e i v e d  t h e  co m m iss io n ,  he  h a d  j u s t  r e t u r n e d  fro m  a

t r i p  t o  J a p a n  w here  h e  h a d  b e e n  c a p t i v a t e d  by th e  so u nds  and
2

rh y th m s  o f  t h e  J a p a n e s e  s lo t - m a c h in e  game, P a t c h in k o .  I n  t h i s  

s h o r t ,  t h r e e - m i n u t e  w o rk ,  J o l i v e t  r e c a p t u r e s  th e  a u r a l  memory 

o f  t h e  game:

T hrough  i t s  show er o f  n o t e s  and s h a r p n e s s  o f  rh y th m s ,  
i t  im poses t h e  memory o f  th e  n a t i o n a l  J a p a n e s e  game, 
P a t c h i n k o ,  and  t h e  a tm o sp h e re  e s t a b l i s h e d  by t h e s e  
m a c h in e s ,  w h ic h - - b y  t h e  h u n d re d s — f i l l  up th e  humid 
n i g h t  a i r  w i th  t h e  c r a c k l i n g  and p a t t e r i n g  sounds o f  
s t e e l  m a rb le s  a g a i n s t  g i l d e d  s p i k e s . 3

W ith  t h e  e x c e p t i o n  o f  P a t c h i n k o , a l l  t h e  u n p u b l i s h e d

p ia n o  w orks w ere  w r i t t e n  p r i o r  to  t h e  f o r m u l a t i o n  o f  J o l i v e t ' s

a e s t h e t i c  and t e c h n i c a l  p r i n c i p l e s  i n  1935 . They a r e ,  t h e r e f o r e ,

r e p r e s e n t a t i v e  o f  t h e  c o m p o s e r 's  e a r l y  f o r m u l a t i v e  s t y l e .

P u b l i s h e d  P ia n o  Works

The f o u r t e e n  p u b l i s h e d  p ia n o  w orks o f  André J o l i v e t  

i n c l u d e  two w orks l a t e r  t r a n s c r i b e d  f o r  o r c h e s t r a  (F iv e  R i t u a l  

D ances and  Cosm ogonie) , one  p ia n o  s c o r e  t o  h i s  b a l l e t  ( G u ig n o l  

e t  P a n d o r e ) , and f o u r  c h i l d r e n ' s  p i e c e s  (Danse ro u m a in e . Chan­

so n s  n a ï v e s ,  B e rc e u se  d a n s  un hamac, and  D anse c a r a ï b e ) . The

^G enev iève  Jo y  i s  now t h e  w i f e  o f  com poser, H e n r i  
D u ti l i e u x ,  and th e  o n ce  fam ous d u o -p ia n o  team  h as  b e e n  d is b a n d e d ,

2
H i ld a  J o l i v e t ,  Avec André J o l i v e t ,  t r a n s .  by L a n d r e th ,

p .  281 .

3 % b id .,  p .  281.
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r e m a in in g  p ia n o  works i n c l u d e  f i v e  p i e c e s  f o r  s o lo  p ia n o  (T r o i s  

temps p o u r  p i a n o , Mana, É tu d e  s u r  des modes a n t i q u e s , S o n a ta  

No. 1 a n d  S o n a ta  No. 2 ) ,  one  c o n c e r to  ( C o n c e r to  p o u r  p ia n o  e t  

o r c h e s t r e ) , and one w ork  f o r  d u o -p ia n o  (Hopi Snake Dance) .

W hile  t h e  number o f  p u b l i s h e d  p ia n o  w orks p a l e s  s i g n i f i c a n t l y  

i n  c o m p a r is o n  to  t h e  t o t a l  o u t p u t  o f  th e  co m poser^ , th e  w orks 

do p r e s e n t  a  s y n o p t i c  v ie w  o f  t h e  u n iq u e  J o l i v e t  s t y l e  o f  

w r i t i n g .

S e rg e  Gut o u t l i n e s  t h r e e  c r e a t i v e  p e r i o d s  i n  th e  m usic  

o f  A ndre J o l i v e t :  P e r i o d  I ,  " R e v o lu t io n a r y "  (1 9 3 4 -1 9 3 9 ) ;

P e r io d  I I ,  " T r a d i t i o n a l "  (1 9 4 0 -1 9 4 5 ) ;  P e r i o d  I I I ,  " S y n th e s i s "  

( 1 9 4 5 - 1 9 7 4 ) .^  The f i r s t  p u b l i s h e d  p ia n o  w ork  o f  J o l i v e t ,  T r o i s  

t e m p s , d o e s  n o t  f a l l  w i t h i n  one o f  t h e  t h r e e  c r e a t i v e  p e r i o d s  

a s  o u t l i n e d  by S e rge  G ut. A lth o u g h  T r o i s  tem ps was p u b l i s h e d  

by S a l a b e r t  i n  1930, i t  was f i r s t  c o p y r i g h t e d  by S e n a r t  i n  

1 9 2 1 - -a  d a t e  w hich  c h r o n o l o g i c a l l y  p l a c e s  i t  a s  much a s  f o u r  

y e a r s  p r i o r  t o  th e  c o m p o s i t io n  o f  two o f  t h e  u n p u b l i s h e d  w o rk s .  

S a ra b a n d e  s u r  l e  nom d 'E r i k  S a t i e  (1925) and  P i c - n i c : Movement 

p o u r  p i a n o  (1 9 2 8 ) .  W ith  t h e  a d d i t i o n  o f  two o t h e r  u n p u b l i s h e d  

p ia n o  w o r k s .  S ix  e tu d e s  p o u r  p ia n o  i n  1931 an d  T ro is  c r o q u i s  

p o u r  p i a n o  i n  1932, a f o u r t h  c r e a t i v e  p e r i o d  b e g in s  to  emerge 

i n  t h e  p i a n o  m usic  o f  A ndré  J o l i v e t :  "Works o f  E a r ly  M a t u r i t y "  

(1 9 2 1 -1 9 3 4 ) .  S in c e  t h e  u n p u b l i s h e d  w orks a r e  p r e s e n t l y  u n a v a i l ­

a b le  f o r  c o n s id e r e d  s t u d y ,  how ever. T r o i s  tem ps r e p r e s e n t s  t h e

^See  c a t a lo g u e  o f  c o m p le te  c o l l e c t e d  w orks i n  A ppend ix  B. 
2

S e rg e  G ut, Le Groupe 'J e u n e  F r a n c e , '  t r a n s .  by L a n d r e th ,  
pp. 5 0 -5 1 .
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o n ly  e x t a n t  exam ple o f  J o l i v e t ' s  e a r l y  f o r m u l a t i v e  s t y l e .

WORKS OF EARLY MATURITY 
1921-1934

P r i o r  to  th e  f o r m u la t i o n  o f  h i s  a e s t h e t i c  and t e c h n i c a l  

p r i n c i p l e s  i n  1935, J o l i v e t  had  w r i t t e n  f i v e  p ia n o  w orks . J o l i ­

v e t ' s  f i r s t  p ia n o  p i e c e ,  T r o i s  te m p s , was p u b l i s h e d  i n  1930 

by S a l a b e r t ;  t h e  o t h e r  f o u r  w orks o f  " E a r l y  M a tu r i ty "  ( S a r a ­

bande  s u r  l e  nom d 'E r i k  S a t i e , P ic -N ic :  Movement pour p i a n o .

S ix  é tu d e s  p o u r  p i a n o . T r o i s  c r o q u i s  p o u r  p i a n o ) , r e m a in ,  a s  

y e t ,  u n p u b l i s h e d .

T r o i s  tem ps p o u r  p ia n o

T hree  p i e c e s  f o r  p ia n o .
I .  I n v e n t i o n  I I .  A i r  I I I .  Rondeau 

P u b l i s h e d :  S a l a b e r t  (1930)
D u r a t io n :  7 m in u te s^

C o p y r ig h te d  i n  1921 by S e n a r t  and  l a t e r  p u b l i s h e d  by

S a l a b e r t  (1 9 3 0 ) ,  t h i s  e a r l y  p ia n o  work i s  s t i l l  " l i t t l e  known
2

and  se ldo m  p l a y e d . "  T r o i s  tem ps m arks t h e  b e g in n in g  o f  th e  

c o m p o s e r 's  lo n g  and s u c c e s s f u l  c a r e e r ,  and  th ro u g h  i t  he  

a t t r a c t e d  th e  a t t e n t i o n  o f  s e v e r a l  i m p o r t a n t  p e r s o n a g e s .

O l i v i e r  M e ss ia e n  rem ark ed  a b o u t  th e  " e x c e p t i o n a l  q u a l i t i e s "  o f  

t h e  w ork when i t  was f i r s t  p e rfo rm e d  by  M i r e i l l e  Monard a t  t h e

A ndré J o l i v e t :  C a ta lo g u e  o f  W orks, p u b l i s h e d  by E d i t i o n s  
B i l l a u d o t ,  14 Rue de 1 ' E c h i q u i e r ,  P a r i s  10®, F ra n c e ,  p .  15.
A l l  s u b s e q u e n t  l i s t i n g s  o f  d u r a t i o n s  a r e  t a k e n  from th e  same 
s o u r c e .

^ H i ld a  J o l i v e t ,  Avec André J o l i v e t ,  t r a n s .  by L a n d r e th ,
p . 114.
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S o c i é t é  N a t io n a le ,  March 14, 19 3 1 .^  The work was a l s o  deemed

t h e  " c a l l i n g  c a rd "  o f  t h e  young com poser i n  t h e  e a r l y  c o u r t s h i p

o f  h i s  f u t u r e  b r i d e , H i l d a  G u ig u e :

I  am a t t a c h e d  s e n t i m e n t a l l y  to  th e  w ork  b e c a u se  o f  t h e  
memory w hich  i t  e v o k e s .  He p la y e d  i t  f o r  me, and r i g h t  
away I  u n d e r s to o d  t h a t  t h i s  e n ig m a t i c  w ork --m ark ed  w i t h  
t h e  s e a l  o f  an a u t h e n t i c  p e r s o n a l i t y - - r e v e a l e d  an i n v e n t o r ,  
a  p i o n e e r  . . . .  h e  m ust have  had a h a r d  t im e  p l a y i n g  i t  
b e c a u s e  he was n o t  a p i a n i s t ,  b u t  t h e  n o v e l t y  o f  t h e  w ork , 
t h i s  m u sic  u n p r e c e d e n te d ,  p e rp le x e d  m.e so much t h a t  I  d id  
n o t  know how t o  ju d g e  i t .  I  becam e, i n  e f f e c t ,  h y p n o t i s e d .  
I  f e l t  so d i f f e r e n t  an d  a l o o f .  At t h e  moment o f  d e p a r t u r e ,  
h e  gave  me a s c o r e  t o  T r o i s  Temps. A t home, a lo n e ,  I  
l o o k e d  a t  t h e  s c o r e  and  found  th e  f o l l o w in g  d e d i c a t i o n :
' 1 s t  T em p s-fo r  you , 2nd T em ps-fo r  me, 3 rd  T em ps-fo r  u s ,  
i f  you  w ish .

As J o l i v e t ' s  o n ly  p u b l i s h e d  p ia n o  work o f  " E a r ly  

M a t u r i t y "  (1 9 2 1 -1 9 3 4 ) ,  T r o i s  temps i s  t h e  s o l e  example o f  

J o l i v e t ' s  e a r l y  f o r m u l a t i v e  s t y l e  and , p e r h a p s ,  th e  o n ly  a v a i l ­

a b l e  b a r o m e t r i c  i n d i c a t o r  o f  changes  t o  b e  made in  h i s  l a t e r  

m u s i c a l  s t y l e .  T h is  e a r l y  work o f  1921 a l l u d e s  to  t r a d i t i o n a l  

f o rm a l  schem es: I n v e n t i o n ,  A i r ,  Rondeau.

P r e m ie r e  Temp: " I n v e n t i o n "

Tempo : S im ple  92-84
M e te r :  P re d o m in a n t ly  3 /4
Form: N e o c l a s s i c a l  t r e a tm e n t  o f  a  Baroque m odel

T h is  s h o r t  c o n t r a p u n t a l  p i e c e  i s  b a s e d  on th e  o p e n in g  

m o t iv e  shown i n  Example 53. I n  t h e  i n i t i a l  tw o -b a r  p h r a s e .

^ O l i v i e r  M e s s ia e n ,  q u o ted  by Suzanne Demarquez, A ndré  
J o l i v e t , t r a n s .  by W alker  and L a n d r e th ,  p .  7.

^ H ild a  J o l i v e t ,  Avec André J o l i v e t , t r a n s .  by L a n d r e th ,  
p .  73 . D e d ic a t io n  c l a r i f i e d  i n  I n t e r v i e w  w i th  Madame J o l i v e t :  
P a r i s ,  F ra n c e  ( J a n u a r y ,  1 9 8 0 ) .  Madame J o l i v e t  t e a c h e s  F re n c h  
i n  P a r i s  and i s  t h e  p u b l i s h e d  a u th o r  o f  books on V a rè se  an d  on 
J o l i v e t .  She i s  c u r r e n t l y  w r i t i n g  a  book  on V i l l a - L o b o s .
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a l l  tw e lv e  to n e s  a r e  u s e d ;  t h e  t w e l f t h  to n e  (F 4 ) i s  r e s e r v e d  

f o r  t h e  f i n a l  n o t e  o f  t h e  p h r a s e - - a  t e l l i n g  p r e s a g e  o f  t h e  young 

s i x t e e n - y e a r - o l d ' s  l a t e r  u s e  o f  a  t w e lv e - to n e  row . M oreover, 

t h e  m o st commonly u se d  i n t e r v a l  among t h e  L .H . d i a d s  o f  th e  

exam ple  i s  t h e  t r i t o n e ;  an  i n t e r v a l  w h ich  J o l i v e t  l a t e r  a t t r i b u ­

t e d  w i t h  " m a g ic a l"  p r o p e r t i e s .

Example 5 3 . " I n v e n t io n "  f ro m  T r o i s  temps (m e a su re s  1 - 2 ) .  Copy­
r i g h t  by M a u r ic e  S e n a r t ,  1921: E d i t i o n s  S a l a b e r t ,  
Rue C h a u c h a t ,  P a r i s .  Used by P e r m is s io n .

Siuiple (J : «S - Hi)

g  ; r  ■ .....

L # ---------------------------------------------------------------------------------------------- —

The i n v e n t i o n  d e v e lo p s  t h e  p r im a ry  m o t iv e  th ro u g h  a 

s e r i e s  o f  r e s t a t e m e n t s  and  a  v a r i e t y  o f  c o n t r a p u n t a l  d e v ic e s .

I n  m e a s u re s  2 3 -2 8 , t h e  m o t iv e  i s  s t a t e d  a t  t h e  f i f t h  and f u r t h e r  

d e v e lo p e d  by i m i t a t i o n  (Exam ple 5 4 ) .

Example 5 4 . " I n v e n t i o n "  f ro m  T r o i s  temps (m e a su re s  2 3 -2 8 ) .
C o p y r ig h t  by  M a u r ic e  S e n a r t ,  1921: E d i t i o n s  
S a l a b e r t ,  22 Rue C h a u ch a t,  P a r i s .  Used by 
P e r m is s io n .
an mouvl G B s s s a

an mouvl
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A lth o u g h  a l l  tw e lv e  to n e s  a r e  u s e d  th r o u g h o u t  t h e  I n v e n t i o n ,  

a  f e e l i n g  o f  t o n a l i t y  i s  e s t a b l i s h e d  by  t h e  r e p e t i t i o n  o f  n o t e s  

and  by  t h e  p r e s e n c e  o f  low  s u s t a i n e d  b a s s  n o t e s  a t  c e r t a i n  

c a d e n c e  p o i n t s . Example 55 shows th e  f i n a l  t h r e e  m ea su re s  o f  

t h e  i n v e n t i o n .  I n  b a r  4 3 ,  a  low s u s t a i n e d  G a p p e a r s  i n  t h e  b a s s .

I n  t h e  f i n a l  b a r ,  t h e  B^-D-E c h o rd  w h ich  o r i g i n a l l y  i n t r o d u c e d  

t h e  o p e n in g  m o tiv e  ( s e e  Exam ple 53) a p p e a r s  i n  an i n v e r t e d  form  

b e f o r e  f i n a l l y  r e s o l v i n g  t o  G.

Example 5 5 . " I n v e n t i o n "  from  T r o is  temps (m ea su re s  4 3 -4 5 ) .
C o p y r ig h t  by  M au rice  S e n a r t ,  1921: E d i t i o n s  
S a l a b e r t ,  22 Rue C h a u ch a t,  P a r i s .  Used by 
P e r m is s io n .

molto

Deuxième temp: " A i r *

Tempo : M odère, s o u p le  
M e te r :  9 /8  th r o u g h o u t  
Form: A A'A"A

66

W r i t t e n  i n  a  tw o - v o ic e d  t e x t u r e  t h r o u g h o u t ,  t h e  se c o n d  

tem p, " A i r , "  i s  b a s e d  on t h e  m o tiv e  shown i n  Example 56. A l l  

tw e lv e  t o n e s  a r e  d i s t r i b u t e d  be tw een  han d s  i n  t h e  f i r s t  f o u r -  

b a r  p h r a s e ,  w i t h  t h e  t w e l f t h  to n e  (F^^) b e in g  d e la y e d  u n t i l  t h e  

f i n a l  e i g h t h  n o t e  o f  m e a su re  f o u r .  .A lth o u g h  t h e  m a t e r i a l  i s  

b a s i c a l l y  d i a t o n i c ,  t h e  d e l a y  o f  t h e  t w e l f t h  n o t e  (F^) u n t i l  

t h e  end  o f  t h e  p h r a s e  a g a i n  fo resh ad o w s J o l i v e t ' s  l a t e r  u s e  o f
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t w e l v e - t o n e  t e c h n iq u e  ( s e e  C h a p te r  I I ,  p a g e s  6 7 -7 1 ) .

Example 5 6 . " A ir"  from  T r o i s  temps (m e a su re s  1 - 4 ) .  C o p y r ig h t  by 
M aurice  S e n a r t ,  1921: E d i t i o n s  S a l a b e r t ,  22 Rue 
C h au ch a t,  P a r i s .  Used by P e r m is s io n .

.Modéré, souple J. ; nn 

^    ̂ —
p i ir ,  Iria eneeloppe

« S

3C

TT

T r o is iè m e  temp : "Rondeau"

Tempo: b i e n  ry th m é  -1= 120.
M e te r :  P r e d o m in a n t ly  3 /4
Form: T r a d i t i o n a l  ro ndo  s c h e m e - f iv e  v a r i e d  s t a t e m e n t s  o f

rondo  them e s e p a r a t e d  by s h o r t  d e v e lo p m e n ta l  
o r  c o n t r a s t i n g  m a t e r i a l .

The o n ly  p u b l i s h e d  p ia n o  work o f  J o l i v e t  t o  i n c o r p o r a t e  

k ey  s i g n a t u r e s ,  t h i s  r o n d e a u  f i n a l e  c e n t e r s  a ro u n d  a c o n t i n u a l l y  

v a r i e d  rh y th m ic  p a t t e r n ,  shown i n  i t s  o r i g i n a l  form i n  Example 

57 , m e a s u re s  1 -4 .

Example 5 7 . "Rondeau" from  T r o i s  temps (m ea su re s  1 - 7 ) .  Copy­
r i g h t  by  M a u r ic e  S e n a r t ,  1921: E d i t i o n s  S a l a b e r t ,  
22 Rue C h a u c h a t ,  P a r i s .  Used by P e rm is s io n .
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T h re e  changes  o f  k e y  s i g n a t u r e  o c c u r  w i t h i n  th e  R ondeau. 

I t  b e g in s  i n  G (m ea su re s  1 - 4 8 ) ,  a b r u p t l y  s h i f t s  to  f i v e  f l a t s  

(m ea su re s  4 9 - 6 0 ) ,  and  c l o s e s  i n  D-M ajor (m ea su res  6 1 -7 4 ) .

Example 58 shows t h e  f i n a l  s t a te m e n t  o f  t h e  theme and t h e  

s o l i d  D-M ajor e n d in g  o f  t h e  Rondeau.

Example 58. "Rondeau" fro m  T ro is  temps (m ea su re s  7 0 -7 4 ) .  Copy­
r i g h t  by M a u r ic e  S e n a r t ,  1921: E d i t i o n s  S a l a b e r t ,  
22 Rue C h a u c h a t ,  P a r i s .  Used by P e rm is s io n .
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FIRST CREATIVE PERIOD 
' ' R e v o lu t io n a r y "

1934-1939

I t  was d u r in g  t h e  f i r s t  c r e a t i v e  p e r i o d  t h a t  J o l i v e t  

d e v e lo p e d  h i s  a e s t h e t i c  p h i lo s o p h y  ("  . . . t o  r e t u r n  m u s ic  t o  

i t s  a n c i e n t  and o r i g i n a l  c h a r a c t e r  when i t  was an e x p r e s s i o n  o f  

t h e  m a g ic  and i n c a n t a t i o n  o f  human r e l i g i o u s  g ro u p s"^ )  and  h i s  

t e c h n i c a l  p r i n c i p l e s  ( l a  d o u b le  b a s s e , r e s o n a n c e  i n f é r i e u r e , 

t r a n s m u t a t i o n s  de l a  m asse  s o n o r e , s e n s  de p r o j e c t i o n  du s o n , 

and l e s  p h a se s  e t  l e s  i n t e n s i t é s  du f l u x  s o n o r e ) . A c c o rd in g  

t o  S e r g e  Gut, t h e  f i r s t  c r e a t i v e  p e r i o d  o f  J o l i v e t  was c h a r a c ­

t e r i z e d  by  "a  j o y  o f  e x p e r i m e n t in g - - b y  no  means a f r a i d  o f

a u d a c i t i e s , b u t  p l a c i n g  them  i n  th e  s e r v i c e  o f  m a g ic a l  and
2

i n c a n t a t o r y  e x p r e s s i o n . "  Gut f u r t h e r  s t a t e s ;  "D uring  t h i s  

p e r i o d ,  J o l i v e t  r e p r e s e n t e d  t h e  l e f t  w ing  o f  t h e  group  J e u n e  

F ra n c e  and  h i s  m usic  was c o n s id e r e d  more ad v an c ed  th a n  t h a t  o f  

h i s  f r i e n d  M ess iaen  . . R e p r e s e n t a t i v e  works from  t h i s

p e r i o d  i n c l u d e  Mana (1 9 3 5 ) ,  Cosmogonie (1 9 3 8 ) ,  and Cinq d a n s e s  

r i t u e l l e s  (1 9 3 9 ) .

Mana (1935)
S ix  p i e c e s  f o r  p ia n o  :

I .  B e a u j o l a i s  I I .  L 'o i s e a u  I I I .  La 
P r i n c e s s e  de B a l i  IV. La Chevre V. La 
Vache V I. P eg ase  

P u b l i s h e d :  C o s t a l l a t  (1946)
D u r a t i o n :  13 m in u te s

Mana was composed i n  J a n u a r y ,  1935 , and  f i r s t  p e r f o r m e d

^Andre J o l i v e t ,  "R éponse à une  e n q u ê t e , "  p. 33.

p .  50 .

2
Serge  G ut, Le G ro u p e ' Je u n e  F r a n c e , '  t r a n s .  by L a n d r e th ,

^ I b i d . ,  p .  50 .
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by N ad in e  D esouches a t  a  c o n c e r t  o f  La S p i r a l e ^ on December 12 o f  

t h e  same y e a r .  The w ork, i n  J o l i v e t ' s  w o rd s ,  r e p r e s e n t s  "a
N 2c o n d e n se d  memory o f  V a r e s e . "  Demarquez d e s c r i b e s  th e  i n s p i r a ­

t i o n  f o r  Mana t h u s l y :

F o r  t h r e e  y e a r s ,  t h e  young com poser, who— l e t  i t  be s a i d  rx-i 
i n  p a s s i n g - - w a s  th e  o n ly  E uropean  s t u d e n t  o f  t h e  M a s te r ,  
made h i s  way to  V a r è s e ' s  home; and i f  h e  was s tu d y in g  and  
a n a l y z i n g  so n o ro u s  r e a c t i o n s , he was a l s o  m e e t in g  p e o p le  
su c h  a s  A r ta u d ,  P i c a s s o ,  C a ld e r ,  e t c . - - f r u i t f u l  e n c o u n te r s  
w o r th y  o f  a n im a t in g  h i s  i m a g i n a t i o n - - a l l  h a v in g  th e  r e s u l t  
o f  s t i r r i n g  up h i s  c r e a t i v e  f a c u l t i e s .  A lso  we m ust t r y  
t o  a p p r e c i a t e  how much t h e  d e p a r t u r e  o f  t h e  M a s te r  f o r  
t h e  USA d e s o l a t e d  t h e  d i s c i p l e !  He h a d  l a i d  o u t  on h i s  
p i a n o  s e v e r a l  t r i n k e t s  r e c e i v e d  from  V a r è s e :  an e x o t i c  
b i r d ,  a  B a l in e s e  s t a t u e ,  some o f  C a l d e r ' s  m o b i l e s - - h e r e  
was t h e  i n s p i r a t i o n  f o r  M ana.4

Mana, " t h a t  f o r c e  w h ic h  p r o j e c t s  u s  i n t o  o u r  f a m i l i a r  

f e t i s h e s , " ^  i s  a M e la n e s ia n  te rm  s i g n i f y i n g  t h e  m a g ic a l  s o u rc e  

o f  pow er c o n ta in e d  i n  and t r a n s m i t t e d  by in a n i m a t e  o b j e c t s ;  

i n  t h i s  c a s e ,  sm a l l  o b j e c t s  o f  w i r e ,  s t r a w ,  o r  c o p p e r  w hich  

co n v ey ed  t o  J o l i v e t  t h e  imm anent s p i r i t  o f  h i s  t e a c h e r  and 

f r i e n d :

C o n c e r t s  o f  cham ber m u s ic  i n a u g u r a t e d  a t  th e  S c h o la  
Cantorum  by M igo t,  M e ss ia e n ,  Le Flem, D a n i e l - L e s u r , and 
J o l i v e t .

2A ndré  J o l i v e t ,  q u o te d  by Suzanne D em arquez , André 
J o l i v e t , t r a n s .  by W alker and  L a n d re th ,  p .  10.

3
L o u is e  V arese  d i s c l a i m s  th e  v a l i d i t y  o f  t h i s  o f t e n  

p u b l i s h e d  s t a t e m e n t ,  and s a y s  t h a t  V a re se  h a d  many s t u d e n t s  
w h i l e  h e  was l i v i n g  i n  P a r i s .  ( I n t e r v i e w  w i t h  L o u is e  V a re s e :  
New Y ork , Decem ber, 1 9 7 9 ) .

^ S u zan n e  Dem arquez, A ndré J o l i v e t , t r a n s .  by W alker and 
L a n d r e th ,  p .  10.

^Q uo te  a p p e a r in g  on t h e  t i t l e  p ag e  o f  Mana.
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The s i x  o b j e c t s  w e re  g iv e n  to  me by my m a s t e r  and  f r i e n d ,  
V a r è s e ,  when he l e f t  F ra n c e  to  s e t t l e  down i n  New York a t  
t h e  en d  o f  1933. H av ing  w i t n e s s e d  my d a i l y  l i f e ,  t h e s e  
o b j e c t s  have  become my com panions . By t h e  m em ories th e y  
b r i n g  t o  me, by  t h e i r  n a i v e  o r  p r i m i t i v e  fo rm s ,  by  h a v in g  
b r e a t h e d  th e  v e r y  b r e a t h  o f  th e  l i f e  o f  V a r è s e ,  t h e y  h av e  
becom e, a s  i t  w e re ,  my m a s c o ts ,  and  I  a t t r i b u t e  t o  them 
a m ean in g  w hich  I  c o n s i d e r  to  be  o f  c o n s i d e r a b l e  a e s t h e t i c  
and  m e ta p h y s ic a l  im p o r ta n c e .  T h is  i s  t h e  f i r s t  work i n  
w h ic h  I  have  a t t e m p t e d  t o  g iv e  l i f e  to  my c o n c e p t io n  o f  
w h a t  m u s ic  s h o u ld  b e  and  r e a l l y  i s .  My a r t i s t i c  o r i e n t a ­
t i o n  I  owe to  V a r è s e .  However, s i n c e  h e  l e f t ,  I  have  
s u c c e e d e d  i n  s o l v i n g  p ro b lem s  w h ich  p o se d  th e m se lv e s  t o  
me on t h e  b a s i s  o f  my own p e r s o n a l  s e n t i m e n t s .  A f t e r  
y e a r s  o f  r e a d i n g ,  y e a r s  o f  t h i n k i n g ,  y e a r s  o f  r i p p i n g  up 
t e n t a t i v e  c o m p o s i t i o n s ,  r e n o u n c in g  e v e r y t h i n g  I  had  
p r e v i o u s l y  com posed, I  f i n a l l y  to o k  up my own p o s i t i o n  
a n d  commenced w o rk in g  a c c o r d in g  to  my own p r i n c i p l e s . ^

The s m a l l  o b j e c t s - - a  l i t t l e  c o p p e r  d o l l ,  a  b i r d ,  a  s t r a w

p r i n c e s s ,  a  g o a t ,  a  cow, a  w inged  h o r s e - - s t i l l  g r a c e  th e

m a n t e l p i e c e  o f  J o l i v e t ' s  s t u d i o  f i r e p l a c e .  The work was d e d i -
2c a t e d  t o  L o u is e  V a re s e .

A s id e  from  th e  t i t l e  and th e  m e t a p h y s i c a l  symbology 

s u r r o u n d i n g  t h e  w ork , Mana d e m o n s t r a te s  few o f  t h e  c h a r a c t e r i s ­

t i c  m e lo d ic  and rh y th m ic  fo rm u la s  a s s o c i a t e d  w i t h  "m agic  and 

i n c a n t a t i o n "  i n  J o l i v e t ' s  m u s ic .  The t e c h n i q u e s  em ph asized  

i n  Mana a r e  p r i m a r i l y  t h e  u s e  o f  " t r a n s m u t a t i o n s  o f  t h e  

s o n o ro u s  m a s s , "  and t h e  a d o p t i o n  o f  an  a t o n a l  la n g u a g e  h in g in g  

on s e r i a l i s m  and m o d a l i t y  ( s e e  C h a p te r  I I ) .

A ndré  J o l i v e t ,  q u o te d  by H i ld a  J o l i v e t ,  Avec André 
J o l i v e t . p p .  1 25 -1 26 . E n g l i s h  t r a n s l a t i o n  t a k e n  from  r e c o r d  
j a c k e t  o f  a  d i s q u e  i s s u e d  by t h e  S o c i é t é  F r a n ç a i s e  de P r o ­
d u c t i o n s  P h o n o g ra p h iq u e s - P a r i s  (SFP 9 1 046 ).

2
N o te  w i th  i n t e r e s t  L o u is e  V a r è s e ' s  b o o k .  Through a 

L o ok in g  G la s s  M i r r o r , w h ic h  d e a l s  w i th  V a r è s e ' s  e a r l y  y e a r s .
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" B e a u j o l a i s "

: J =Tempo: d  = 96 - Avec e n t r a i n - n o n  s a n s  b i z a r r e r i e  
M e te r :  P re d o m in a n t ly  2 /2  
Form: A A 'A ' '

T h is  s h o r t  p i e c e  p o r t r a y s  t h e  " j e r k y  and  sad  movements o f

a  l i t t l e  c o p p e r  d o l l . " ^  A n g u la r  and d i s j u n c t ,  " B e a u j o l a i s "
2

u s e s  a l l  tw e lv e  to n e s  o f  t h e  c h ro m a tic  s c a l e .  Melody and

harm ony a r e  n o t  c l e a r l y  d e f i n e d  a s  s e p a r a t e  e le m e n ts  i n  t h i s

p i e c e ,  b u t  a r e  in te n v o v e n  i n t o  a t e x t u r e  o f  c o n s t a n t l y  c h a n g in g

r h y th m ic  and  t e x t u r a l  d e n s i t i e s .  (Example 5 9 ) .

Example 5 9 . " B e a u j o l a i s "  from  Nana (m e a su re s  1 - 1 0 ) .  C o p y r ig h t  
by E d i t i o n s  C o s t a l l a t ,  1946. Used by P e r m is s i o n .

yw

p p

•79

s— 1

QIsl

^ O l i v i e r  M e ss ia e n ,  P r e f a c e  t o  M ana.

^ S e rg e  Gut c la im s  t h a t  t h e  tw e lv e  t o n e s  i n  " B e a u j o l a i s "  
a r e  d e r i v e d  from th e  d o u b le  b a s s e s ,  F and  Ç. See d i s c u s s i o n  
i n  C h a p te r  I I ,  pp. 3 6 -3 7 .
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J o l i v e t ' s  p r i n c i p l e s  o f  " t r a n s m u t a t i o n s  o f  th e  so n o ro u s

m ass"  an d  " p h a s e s  and  i n t e n s i t é s  o f  th e  so n o ro u s  f l u x "  a c c o u n t

f o r  t h e  a b r u p t  ch an g es  i n  dynam ics , t e x t u r e ,  r e g i s t e r ,  and

rh y th m ic  d e n s i t i e s  w h ic h  p e rm e a te  th e  work ( s e e  Examples 1 1 -1 2 ,

p p . 4 8 - 5 0 ) .  The fo rm  c o n s i s t s  o f  t h r e e  s e c t i o n s  (A A ' A ' ' ) ;

S e c t i o n s  A' and A* ' a r e  l i n k e d  by a o n e -m e a s u re  v i r t u o s o

c a d e n z a  u s i n g  q u a r t a l  c h o rd s  (Example 6 0 ) .  The m e te r  i s  2 /2

th r o u g h o u t  w i th  t h e  e x c e p t i o n  o f  th e  u n m e te re d  cad en za .

Exam ple 60. " B e a u j o l a i s "  from  Mana (m e a su re s  1 9 -2 8 ) .  Copy­
r i g h t  by E d i t i o n s  C o s t a l l a t ,  1946. Used by 
P e r m is s io n .

Le plus rapidement possible - pom staccato

PPPP

a u  M o u v i .  un pen plus lonrd( J = ao ) m p.
I .3

Jftu tm

»------------------
Laioar vitnr =»

— 1— 1— ^ j--------- .............. — r-
” P  |U. ah r.' 1 ^

SA *
una corda
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’L 'o i s e a u ”

Tempo: d =  112 -  N e rv eu x  e t  c a s s a n t  
M e te r :  3 /2  t h r o u g h o u t
Form: F re e  Form -  R e p r e s e n t a t i o n a l :  I r r e g u l a r  p h r a s e s ,

f r a g m e n ta r y  a l l u s i o n  to  b i r d  c a l l s .

I n  h i s  p r e f a c e  t o  M ana, M ess iaen  p i c t o r i a l l y  d e s c r i b e s

t h e  s e c o n d  p i e c e  o f  t h e  s e t :

A f a i r y  b i r d ,  a  b i r d  o f  p a r a d i s e  f rom  f a r - a w a y  i s l a n d s ,  
w hose  s p r i n g - l i k e  t r i l l s  a r e  expanded  i n t o  a l y r i c a l  c a l l  
d e s p e r a t e l y  s t r i d e n t ,  so m e th in g  l i k e  a  huge  c o c k 's  c row , 
f o l lo w e d  by r e s i g n e d  c h i r p s .  L ik e  t h e  p a s t  f l y i n g  away 
f ro m  m a t t e r  and e a r t h l y  c o n t a c t s ,  he  u n s u c c e s s f u l l y  
t r i e s  t o  g e t  l o o s e  f ro m  h i s  c h a i n s . ^

T h is  s h o r t  p i e c e  i s  do m ina ted  by  two c h a r a c t e r i s t i c s :
2

(1) s u d d e n  and  e x tre m e  r e g i s t r a l  ch an g es  an d  (2) t r i l l s  an d  

t r e m o lo s  w h ich  evoke t h e  song  o f  th e  b i r d  (Exam ple 61, m e a s u re s  

1 5 -1 9 )  .

Exam ple 6 1 . ”L 'o i s e a u ” f ro m  Mana (m e a su re s  1 5 -2 3 ) .  C o p y r ig h t
by E d i t i o n s  C o s t a l l a t ,  1946 . Used by P e r m is s i o n .

^  i  % ___
171̂  tuàUa

_

y /  ------ ^

/ jdff" cuivrez .  très chanté
' 3

• ' n c j
__ *

O l i v i e r  M e s s ia e n ,  P r e f a c e  t o  M ana.
2

See d i s c u s s i o n  o f  ”L ' o i s e a u ” and  t r a n s m u t a t i o n s  o f  
t h e  s o n o ro u s  mass i n  C h a p te r  I I ,  pp . 4 2 -4 3 .
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Example 6 1 - c o n t in u e d

bTntsquê

"La P r i n c e s s e  de B a l i "

Tempo : 44
M e te r :  4 /4  th r o u g h o u t
Form: F re e  Form - R e p r e s e n t a t i o n a l :  S e c t i o n a l  t r e a t m e n t

o f  m o t iv e s  i n  c o n t r a s t i n g  t e x t u r e s .

Complex rhy thm s and d e n se  t e x t u r e s  i n  th e  low r e g i s t e r s

o f  t h e  p i a n o  evoke i n  t h i s  p i e c e  th e  sound o f  B a l in e s e  drum s.

T hese  rh y th m s  d e v e lo p  from  t h e  j u x t a p o s i t i o n  o f  b i n a r y  and

t e r n a r y  d i v i s i o n s  o f  t h e  b e a t .  Example 62 shows th e  o p p o s i t i o n

b e tw ee n  L .H . c l u s t e r  c h o rd s  and R.H. c h o rd s  ( p e r f e c t  and

d im in i s h e d  f i f t h s  f ram ed  by  a m in o r  9 t h ) ; com plex  t r i p l e t

p a t t e r n s  w h ich  a r e  c o n t i n u a l l y  v a r i e d ;  and  t h e  e x trem e  d e n s i t y

o f  t e x t u r e .

Example 62 . "La P r i n c e s s e  de  B a l i "  from  Mana (m easu res  6 - 8 ) .
C o p y r ig h t  by  E d i t i o n s  C o s t a l l a t ,  1946. Used by 
P e r m is s io n .

. . L . r .  J
3  3

— , 1 J

3  7  7
i  J

3  9 3
/f f)  Pedale ( mêm» rythm# qiM U main droit*)
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Example 6 2 - c o n t in u e d

b O

A s im p le  m e lo d ic  f i g u r e  d e p i c t s  t h e  B a l i n e s e  P r i n c e s s ,  

who . . s o  u g ly  t h a t  s h e  i s  b e a u t i f u l ,  a d o rn e d  w i th  an  immense 

d iadem  o f  s t r a w ,  comes i n ,  shy  and i n g e n u o u s . " ^  The i n t r o d u c ­

t i o n  o f  t h i s  theme m ark s  a  sud den  s h i f t  t o  a  s p a r s e r ,  more 

c o n t r a p u n t a l  t e x t u r e  (E xam ple  6 3 ) .

Exam ple 6 3 . "La P r i n c e s s e  de B a l i "  from  Mana (m easu res  8 - 1 3 ) .
C o p y r ig h t  by  E d i t i o n s  C o s t a l T i t ,  1946. Used by 
P e r m is s io n .

/JT f I  3

p

i

iTts tam lopft
"""ur-

"79 "#

r r -
( % & ) .  $

/  mat

una corda

1 9 4 6 .
^ O l i v i e r  M e s s ia e n ,  P r e f a c e  t o  Mana, E d i t i o n s  C o s t a l l a t ,
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" La C h è v re *' : The Goat

Tempo : ci = 63
M e te r :  P r e d o m in a n t ly  3 /2
Form: F re e  Form -  R e p r e s e n t a t i o n a l :  I r r e g u l a r ,  f r a g m e n te d

p h r a s e s  u n i f i e d  by h a rm o n ic  and  m e lo d ic  c e l l s .

T h is  s h o r t  p i e c e  i s  p e rm e a ted  by two e le m e n ts  o f  c o n s t r u c ­

t i o n : ^  (1 )  a  ha rm on ic  t r i t o n e  (C^-G) and (2 )  a  m e lo d ic  c e l l  

( F ^ - B ^ ) . M e ss ia en  d e s c r i b e s  th e  p i e c e  a s  b e in g  " v e ry  c h a r a c ­

t e r i s t i c  o f  J o l i v e t ' s  m a n n e r ;"

. . . .  D i s c o r d a n t  c h o rd s  f i r m l y  r e p e a t e d ,  c o n s t a n t  
o p p o s i t i o n  o f  th e  r e g i s t e r s ,  a  theme o f  t h r e e  n o te s  
[p lf -B b .p f]  p a s s i n g  a b r u p t l y  from one v o i c e  t o  a n o th e r ,  
i n  c o n t r a r y  m o t io n ,  i n v e r t e d ,  above, b e n e a t h ,  and i n  «
e v e r y  d i r e c t i o n  i s  fo u n d  ev e ry w h ere , s t u b b o r n ,  p e r s i s t e n t .

The o p e n in g  m e a s u re s  o f  "La C h è v re ,"  shown i n  Example 

64, d e m o n s t r a te s  t h e  i n i t i a l  a p p e a ra n c e  o f  t h e  harm onic  t r i ­

to n e  (C^-G) and t h e  m e lo d ic  c e l l  ( F ^ - B ^ ) .

Example 6 4 . "La C hèvre"  from  Mana (m ea su re s  1 - 6 ) .  C o p y r ig h t  
by E d i t i o n s  C o s t a l l a t , 1946. Used by P e r m is s io n .

moiiu

mp

A s y n o p s is  o f  t h e  a n a l y s i s  by S e rg e  G u t, Le Groupe 
'J e u n e  F r a n c e , ' p .  59.

1946 .
^ O l i v i e r  M e s s ia e n ,  P r e fa c e  to  Mana, E d i t i o n s  C o s t a l l a t ,
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122

 $  SÛL

" La V a c h e " : The Cow

Tempo : J= 52 
M e te r :  7 /8  t h r o u g h o u t
Form: F re e  Form -  R e p r e s e n t a t i o n a l :  Long s t r i n g  o f

s u c c e s s i v e  m e lo d ic  p h r a s e s  u n i f i e d  by p e r i o d i c  
fo c u s  on  g ro u p s  o f  m e lo d ic  c e l l s .

M e ss ia en  com pares t h e  m e lo d ic  l i n e  i n  t h i s  p i e c e  t o  t h a t

o f  t h e  f l u t e  i n  P i e r r o t  L u n a i r e  by S c h o e n b erg  and d e s c r i b e s

t h e  cow as  b e in g  " m e la n c h o l ly  and p o e t i c . " ^  T h is  lo n g  a t o n a l

m e lo d y , shown i n  Exam ple 65, b e g in s  m o n o d ic a l ly  and u s e s  a l l

tw e lv e  c h ro m a t ic  s e m i to n e s .  W ith in  i t s  p h r a s e  s t r u c t u r e ,

h o w e v e r ,  c e r t a i n  g ro u p s  o f  p i t c h e s  o s c i l l a t e  a roun d  th e  i n t e r v a l
2

o f  a  m e lo d ic  t r i t o n e  and  a r e  r e p e a t e d .

Exam ple 65 . "La V ache"  from  l-Iana (m e a su re s  1 - 6 ) .  C o p y r ig h t
by E d i t i o n s  C o s t a l l a t ,  1946 . Used by P e r m is s io n .

p  espressivo

O l i v i e r  M e s s ia e n ,  P r e f a c e  to  M ana.

"See d i s c u s s i o n  i n  C h a p te r  I I ,  p p .  5 8 -5 9 .
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\ --- ' ; T J — • f----------------

I, 1 j*— 1 - t . 1 , 1 '.'T a ,

--------

L— ,— — ----------------- —: — 9—  ̂ ^

" P e g a s e " : The Winged H o rse

Tempo: 108
M e te r :  4 /4  3 /4  5 / 4  (c h a n g in g )
Form: T h ree  d i s t i n c t  th e m a t ic  i d e a s ,  e a c h  v a r i e d  and

ju x t a p o s e d  i n t o  s e c t i o n s  o f  v a r i o u s  l e n g t h s :  
( A B C A C A B A B C B C B C B A )

"P é g a se "  i s  t h e  f i n a l  and l o n g e s t  p i e c e  i n  t h e  s e t .  

A f t e r  i t s  p u b l i c a t i o n ,  M e s s ia e n  rem a rk ed :  " I t  i s  th e  n o b l e s t ,  

l o f t i e s t ,  m ost p e r s o n a l  one  J o l i v e t  h a s  e v e r  w r i t t e n . " ^  I t  

i s  b a s e d  on  t h r e e  them es . Theme 1, " e x p r e s s i n g  t h e  paw ings o f  

t h e  i m p a t i e n t  s t e e d , "  i s  b a s i c a l l y  c h o r d a l  t e x t u r e .  Amid

O l i v i e r  M e s s ia e n ,  P r e f a c e  t o  Mana.

• I b id .
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s h i f t i n g  m e t e r s ,  t h e  rh y th m ic  p a t t e r n s  c o n s t a n t l y  change 

(Exam ple 6 6 ) .

Example 6 6 . "P e g a se "  f ro m  Mana (m ea su res  1 - 7 ) .  C o p y r ig h t  by 
E d i t i o n s  C o s t i l T a t ,  1946. Used by  P e rm is s io n .

Nerveux ( J = los)
» U j—

(*) Sût

mat '

Theme 2 , " a  w i ld  f l i g h t  tow ards  d i f f i c u l t  s ummi t s , i s  

an  o s c i l l a t i n g  theme w h ic h  f i x a t e s  on t h e  i n t e r v a l  o f  a m a jo r  

7 th  (Exam ple 6 7 ) .  Theme 2 e x h i b i t s  a  tw o - o c ta v e  s p a c in g  

b e tw een  h a n d s .  T h is  o c t a v e  d o u b l in g  a t  a  d i s t a n c e  o f  one , 

two, o r  t h r e e  o c ta v e s  i s  a  common f e a t u r e  o f  J o l i v e t ' s  m usic

‘O l i v i e r  M e s s ia e n ,  P r e f a c e  to  Mana.
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( s e e  "D anse  i n i t i a t i q u e "  and "Danse f u n é r a i r e "  from F iv e  R i t u a l  

D a n ce s ) .

Example 6 7 . "P e g a se "  from  Mana (m easu res  2 2 - 2 5 ) .  C o p y r ig h t  by 
E d i t i o n s  C o s t a l l a t ,  1946. Used by P e r m is s io n .

m peu presse JS
MSjt. it.

1

Theme 3, " a  s o r t  o f  h i e r a t i c  d a n c e , "  com bines an

o s c i l l a t i n g  theme w i t h  a  c h o rd a l  o s t i n a t o  (Example 6 8 ) .  T h is

th em e , a s  h as  b een  shown i n  C h a p te r  I I ,  i s  an  exam ple o f
2

J o l i v e t ' s  e a r l y  e x p e r im e n ts  w i th  a  t w e l v e - t o n e  row.

Exam ple 6 8 . "P e g ase"  from  Mana (m easu res  2 6 - 3 1 ) .  C o p y r ig h t  by 
E d i t i o n s  C o s t a l l a t , 1946. Used by P e r m is s io n .

*' -  7%r —---a----------------- --------- ytr‘ '  r  ■¥

^ O l i v i e r  M e s s ia e n ,  P r e f a c e  t o  Mana.

’See d i s c u s s i o n  o f  t h i s  theme i n  C h a p te r  I I ,  p . 68.
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Example 6 8 - c o n t in u e d

$  2A

" P e g a s e "  ends w i t h  an  e x te n d e d  an d  f r e n z i e d  d eve lop m en t 

o f  them e 2 :

Then comes a  t e r r i b l e  e x a s p e r a t i o n  o f  them e two gone 
f o r t h  t o  t h e  c o n q u e s t  o f  t h e  sky ; f u l l  o f  hope and 
agony  i t  b e a t s  i t s  w in g s  a g a i n s t  t h e  windows o f  t h e  
u n s e e n ;  i t  s m e l l s ,  s e e s ,  n e a r l y  t o u c h e s  t h e  im m a te r ia l  
g o a l  w h ich  i s  a  p r o l o n g a t i o n  o f  i t s  own s o u l .  Then 
n o t h i n g  more: a body f a l l s . 1

Theme 2 i s  i n t e r r u p t e d  w i th  a  m om entary  r e f e r e n c e  t o  

theme 1 i n  m easu re s  88 -89  (Example 6 9 ) .

Example 6 9 . "P eg ase"  f ro m  Mana (m easu res  8 6 - 9 1 ) .  C o p y r ig h t
by E d i t i o n s  C o s t a l l a t ,  1946. Used by P e r m is s io n .

%

É

Si-
r f r S ' 57.

" T  'IF -  , r , i

J 1 —
____ --------------------- IzJjCZtZ— ------

r  3 ^ 1

 W

‘O l i v i e r  M e s s ia e n ,  P r e f a c e  to  Mana.
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Example 6 9 - co n t in u ed
3__

m.d. 
Rude ^

M

8 ___

The i n c o r p o r a t i o n  o f  t h e  word " S u i t e ” i n t o  th e  t i t l e  o f  

Mana i s  somewhat o f  a  m isn o m er . A l th o u g h  t h e  s i x  p ie c e s  a r e  

i n t e n d e d  t o  be p e r fo rm e d  a s  a g ro u p ,^  t h e  w ork i s  l i s t e d  as  

Mana on t h e  t i t l e  p age  o f  t h e  s c o r e  and a l s o  i n  th e  J o l i v e t  

c a t a l o g u e ,  p u b l i s h e d  i n  F r a n c e  by E d i t i o n s  B i l l a u d o t .

Cosm ogonie (1938)

P r e lu d e  f o r  P ia n o  :
S i n g l e  movement 

P u b l i s h e d :  E s c h ig  (1938) O r c h e s t r a l  V e rs io n  
E s c h ig  (1979) P ia n o  V e rs io n  

D u r a t io n :  8 m in u te s

Cosmogonie

Tempo : J =  50 (p a s  p l u s  l e n t )
M e te r :  3 1 1 2 2 1 4 3 1 4 1  ( c h a n g in g )

+ +  + +1 1 2  1 1 2  1 1 2  1 2  
Form: H o n o th e m a tic  w i t h  v a r i a t i o n s  and  a c lo s in g

s e c t i o n .

W r i t t e n  i n  1938 an d  p u b l i s h e d  i n  t h e  same y e a r  by 

E s c h ig ,  Cosmogonie a p p e a r s  i n  two v e r s i o n s ,  one f o r  P iano  

and  one f o r  O r c h e s t r a .  A l th o u g h  th e  p i a n o  v e r s i o n  was

'H i ld a  J o l i v e t :  I n t e r v i e w  ( J a n u a r y ,  1 9 8 0 ) .
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w r i t t e n  f i r s t ,  i t  was n o t  p u b l i s h e d  and c o p y r i g h t e d  u n t i l  1979. 

To d a t e ,  o n ly  th e  o r c h e s t r a l  v e r s i o n  o f  t h e  w ork  h a s  been  

r e c o r d e d .

The word "C osm ogonie" r e f e r s  to  t h e o r e t i c a l  s t u d i e s  w h ic h  

d e a l  w i t h  o r i g i n s  o f  th e  u n i v e r s e .  On t h e  t i t l e  p a g e ,  J o l i v e t  

i n s c r i b e s  t h e  f o l lo w in g  w o rd s :  " . . .  1 ' e s s e n c e  du m onde-- 

n o f e r t  ^  - - c ' e s t  l a  m u s iq u e ."  Madame J o l i v e t  e x p la in s  t h e  

i n s c r i p t i o n  i n  th e  f o l lo w in g  w ords :  "The c e n t e r  o f  th e  u n i v e r s e  

i s  f u l l  o f  i n f i n i t e  v i b r a t i o n s  ; a t  t h e  h e a r t  o f  t h e s e  v i b r a t i o n s  

i s  m u s ic .

Cosmogonie i s  a  one  movement work w h ic h ,  a s i d e  from  th e

t i t l e ,  d e m o n s t r a te s  many o f  th e  c h a r a c t e r i s t i c  t r a i t s  o f  "m agic

and i n c a n t a t i o n "  i n  J o l i v e t ' s  m u s ic .  The p r e l u d e  c e n t e r s  a ro u n d

th e  r e c u r r i n g  i n c a n t a t o r y  them es shown i n  Exam ple 70. V a r ie d

w i t h  e a c h  s u b s e q u e n t  r e c u r r e n c e ,  t h i s  i m p r o v i s a t o r y  theme

b e g in s  w i t h  th e  r e i t e r a t i o n  o f  a  s i n g l e  n o t e  and  p r o g r e s s i v e l y

d e v e lo p s  i n t o  an e l a b o r a t e  e x t e n s i o n  o f  t h e  m e lo d ic  l i n e .

Example 70. Cosmogonie (m e a su re s  1 - 1 3 ) .  C o p y r ig h t  by E d i t i o n s  
Max E s c h ig ,  1979 . Used by P e r m is s i o n .

P IA N O

un peu arpégé -eomma le t accords d'tiu luth 
4 = 60  (pas plus lent)

H i ld a  J o l i v e t :  I n t e r v i e w  ( J a n u a r y ,  1980)

p
iid--------------------------
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Example 7 0 - c o n t in u e d
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The r e p e a t e d  n o t e  i n  t h e  theme l a t e r  becomes a  c h o rd a l  

o s t i n a t o  s u p p o r t in g  a  v a r i a n t  o f  t h e  them e--no w  o s c i l l a t i n g  

a ro u n d  G (Example 7 1 ) .

Exam ple 7 1 . Cosmogonie (m ea su re s  4 3 - 5 3 ) .  C o p y r ig h t  by  E d i t i o n s  
Max E s c h ig ,  1979. Used by P e r m is s io n .

Un peu moins lent (Ji52)

p o e o

is-
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The im p r o v i s a t o r y  th em e, t h e  o s c i l l a t i n g  them e, and th e  

c h o r d a l  o s t i n a t o  c o n t r i b u t e  t o  t h e  m a g ic a l  and  i n c a n t a t o r y  

a s p e c t s  o f  t h i s  p i e c e .

Cinq d a n s e s  r i t u e l l e s  (1939)

F iv e  R i t u a l  Dances :
I .  Danse I n i t i a t i q u e  I I .  D anse  du h é ro s  
I I I .  D anse n u p t i a l e  IV. D anse  du r a p t  
V. Danse f u n é r a i r e  

P u b l i s h e d :  D urand (1947)
D u ra t io n :  25 m in u te s

T h is  s e t  o f  d a n c e s ,  t h e  c u lm in a t in g  w ork  o f  th e  "R ev o lu ­

t i o n a r y  P e r i o d , "  d e p i c t s  t h e  v a r i o u s  s t a g e s  o f  s o c i a l  and 

r e l i g i o u s  l i f e  o f  p r i m i t i v e  man : " b i r t h  and p u b e r t y ,  war and 

v i r i l i t y ,  l o v e  and m a r r i a g e ,  d e a th  and r e s u r r e c t i o n . " ^  

A c c o rd in g  to  Guy B e rn a rd  D e l a p i e r r e :

T h e i r  w i l d ,  g r a n d io s e  movements h id e  w ha t i s  b e h in d ,  
h i d e  t h e  i n v i s i b l e ,  t h e  e t e r n a l l y  m o t i o n l e s s  f o r c e  
o f  Totem  and God. By e s t a b l i s h i n g  th e  f r o n t i e r s  o f  
t h e  s u p e r n a t u r a l ,  t h i s  m u s ic  t r a c e s  o u t  a t e r r i f y i n g  
im age o f  th e  S a c r e . %

F i v e  R i t u a l  D a n c e s , l i k e  Cosm ogonie, a p p e a r s  i n  two 

v e r s i o n s ,  one f o r  p ia n o  and  one f o r  o r c h e s t r a .  W r i t t e n  f i r s t  

f o r  p i a n o ,  i t  was p re m ie re d  on Ju n e  15, 1942 a t  th e  S a l l e  de
o

l 'É c o l e  N orm ale  by L u c e t t e  D e sc a v e s .  The o r c h e s t r a l  v e r s i o n  

was begun  i n  1940-41 , and  i t s  p r e m ie re  to o k  p l a c e  u n d e r  t h e  

d i r e c t i o n  o f  André C lu y te n s  on December 5 , 1944 a t  th e

^A ndré  J o l i v e t ,  q u o te d  by H i ld a  J o l i v e t ,  Avec André 
J o l i v e t , p .  142.

Guy B e rn a rd  D e l a p i e r r e ,  "Les D anses r i t u e l l e s  d 'A n d ré  
J o l i v e t , "  C o n f lu en c es  (D ecem ber, 1945). Q uoted  on r e c o r d  
j a c k e t  (S F F -9 T Ü W :—

O
P r o f e s s o r  o f  P ia n o  a t  t h e  P a r i s  C o n s e r v a to r y ,  Madame 

D escav es  a l s o  p re m ie re d  J o l i v e t ’ s C on certo  f o r  P ia n o  and O rc h e s - 
t r a .
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S o c i é t é  d e s  C o n c e r t s  aux  C ham p s-E lysées .

I n  a  r e c e n t  i n t e r v i e w ,  O l i v i e r  M e ss ia e n  spoke

a t  l e n g t h  a b o u t  J o l i v e t ' s  " e x t r a o r d i n a r y "  t e c h n iq u e

as  an  o r c h e s t r a t o r ,  d raw in g  s p e c i a l  a t t e n t i o n  t o  t h e

o r c h e s t r a l  v e r s i o n  o f  F iv e  R i t u a l  D an ces . As exam ples o f

J o l i v e t ' s  t e c h n iq u e ,  M e ss ia e n  made p a r t i c u l a r  m e n t io n  o f  th e

c o l o r i s t i c  u s e  o f  th e  f l u t e  i n  "Danse n u p t i a l e "  and o f  th e

s t r i n g s  i n  "D anse f u n é r a i r e . "

The f l u t e  i s  e l e v a t e d  t o  a r o l e  o f  g r e a t  s i g n i f i c a n c e  
i n  t h e  m u s ic  o f  A ndré J o l i v e t  f o r  i t  i s  one  o f  th e  f i r s t  
i n s t r u m e n t s  u se d  i n  p r i m i t i v e  m u s ic ,  m u s ic  o f  th e  f o r e s t ,  
and o f  t h e  j u n g l e .  The Danse f u n é r a i r e  i s  w r i t t e n  f o r  
s t r i n g s  . . . b u t  e x c lu d e s  t h e  u se  o f  v i o l i n s .  By u s in g  
o n ly  t h e  v i o l a ,  c e l l o ,  and b a s s  i n s t r u m e n t s ,  a  s a d d e r ,
more d e s o l a t e  sound i s  a c h i e v e d .^

The F iv e  R i t u a l  D ances g a in e d  added  p o p u l a r i t y  and

e x p o s u re  when th e y  w ere  l a t e r  i n c o r p o r a t e d  i n t o  t h e  J o l i v e t -

L i f a r  B a l l e t ,  G u ign o l e t  P a n d o r e . U n t i l  r e c e n t l y ,  th e  p ia n o

v e r s i o n  o f  F iv e  R i t u a l  D ances h a s  been  r e l e g a t e d  t o  a p o s i t i o n

o f  s e c o n d a r y  im p o r ta n c e  t o  t h e  o r c h e s t r a l  v e r s i o n .  I n  1975,

how ever, t h e  p ia n o  v e r s i o n  was r e c o r d e d  f o r  t h e  f i r s t  t im e  on
2

a  d i s q u e  by  F r a n ç o i s e  P e t i t ,  and i n  1979 t h e  work was one o f  

t h e  r e q u i r e d  p i e c e s  f o r  t h e  I n t e r n a t i o n a l  M a r g u e r i t e  Long 

C o m p e t i t io n .

The work a s  a  w h o le  c o n t a i n s  an ab u n d an c e  o f  m e lo d ic  and 

rh y th m ic  fo r m u la s  l i n k i n g  i t  t o  p r i m i t i v e  and  e x o t i c  m u s ic .  

C h a p te r  I I  d e m o n s t r a te d  t h e  p r e s e n c e  o f  i n c a n t a t o r y  them es o f

^ O l i v i e r  M e ss ia e n :  I n t e r v i e w  ( J a n u a r y ,  1980) 
2

S ee  d i s c o g ra p h y  i n  A ppendix  A.
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t h e  i m p r o v i s a t o r y  ty p e  i n  "D anse  i n i t i a t i q u e "  (Exam ples 3 7 -4 0 )  

and  "D anse  n u p t i a l e "  (E xam ples 41a and b ) , and  o f  th e  o s c i l l a t i n g  

ty p e  i n  "D anse  f u n é r a i r e . "  S i m i l a r l y ,  h y p n o t i c  rh y th m ic  accom pa­

n im e n t s  ( d r o n e s ,  p e d a l  t o n e s ,  s t a t i c  o s t i n a t o  f i g u r e s )  w ere  

shown i n  "Danse i n i t i a t i q u e "  (Examples 4 3 - 4 4 ) ,  and  m o to r i c  

r h y th m ic  them es w ere  i l l u s t r a t e d  i n  "D anse  du h é ro s "  (Exam ples 

4 5 - 4 8 ) .  A d d i t i o n a l l y ,  J o l i v e t ' s  u s e  o f  t h e  p r i n c i p l e  o f  l a  

d o u b le  b a s s e  was c l e a r l y  d e m o n s t r a te d  i n  "D anse  i n i t i a t i q u e "  

(E xam ples 1 - 2 ) ,  and h i s  p r i n c i p l e  o f  l a  r e s o n a n c e  i n f é r i e u r e  

was i l l u s t r a t e d  i n  "D anse n u p t i a l e "  (E xam ples 3 - 4 ) .

I n  c o n t r a s t  to  M ana, i n  w hich  th e  c o n c e p t  o f  "m ag ic"  i s  

r a t h e r  a b s t r a c t ,  t h e  F iv e  R i t u a l  Dances m ore d i r e c t l y  u s e s  

m e lo d ic  an d  rh y th m ic  f o r m u la s  a s s o c i a t e d  w i t h  p r i m i t i v e  and 

e x o t i c  c u l t u r e s .  A l th o u g h  a l l  tw e lv e  to n e s  a r e  f r e e l y  u s e d  

th r o u g h o u t  t h e  d a n c e s , a  h e ig h t e n e d  s e n s e  o f  m o d a l i ty  i s  

a c h i e v e d  by th e  g r a v i t a t i o n a l  p u l l  to w a rd s  c e r t a i n  r e p e a t e d  

g ro u p s  o f  p i t c h e s  w i t h i n  m e lo d ic  l i n e s .

" D anse  i n i t i a t i q u e "

Tempo: Modéré = 8 0 -8 4
M e te r :  7 /4  th r o u g h o u t
Form: A B C B 'A 'C  Coda

The p i e c e  c e n t e r s  a ro u n d  t h r e e  th e m e s .  The f i r s t  two 

a r e  i m p r o v i s a t o r y  them es w h ic h  p r o g r e s s i v e l y  d e v e lo p  i n t o  

h i g h l y  o r n a t e  and f l o r i d  m e lo d ic  l i n e s .  Theme 1 , shown i n  

E xam ple  7 2 ,  i s  accom pan ied  by  a  h y p n o t ic  r h y th m ic  d ro n e  ( a l s o  

se e  E xam ples 37, and 4 3 - 4 4 ,  p p . 89, and 9 5 - 9 6 ) .
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Example 7 2 . "Danse i n i t i a t i q u e "  from F iv e  R i t u a l  Dances (m ea su res
3 - 7 ) .  C o p y r ig h t  by E d i t i o n s  Durand and C ie ,  1 9 4 7 .
Used by P e r m is s io n .

i  F

u S

#

Theme 2, shown i n  Example 73, a l s o  r e a p p e a r s  th r o u g h o u t  

t h e  d a n ce  w i th  p r o g r e s s i v e l y  more e l a b o r a t i o n  ( s e e  

E xam ples 3 8 -4 0 , pp . 9 0 - 9 1 ) .

Exam ple 73. "Danse i n i t i a t i q u e "  from  F iv e  R i t u a l  Dances
(m ea su res  1 7 - 1 8 ) .  C o p y r ig h t  by  E d i t i o n s  D urand 
and C ie ,  1947 . Used by  P e r m is s i o n

A t h i r d  them e, shown i n  Example 74 , i l l u s t r a t e s  J o l i v e t ' s  

p r i n c i p l e  o f  l a  d o u b le  b a s s e  ( s e e  pp . 2 4 - 2 5 ) .
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Example 74.. "Danse i n i t i a t i q u e "  from F iv e  R i t u a l  Dances (m eas-
u r e s  2 4 - 2 7 ) .  C o p y r ig h t  by E d i t i o n s  Durand and
C ie ,  1 9 4 7 . U sed  by P e r m is s io n .

faanabruUuiu

UI
ha»

m

" Danse du  h é r o s "

Tempo : 88
M e te r :  P re d o m in a n t ly  4 /4
Form: Rondo A B A' B' A "  B "  . . .

The h e r o ' s  dance  i s  e n t i r e l y  d o m in a ted  by  t h e  r i t u a l i s t i c  

e f f e c t s  o f  c o n t i n u o u s l y  d r i v i n g  r h y th m s . The w ork  i s  b a se d  on 

t h e  c o n s t a n t  a l t e r n a t i o n  o f  two rh y th m ic  m o t iv e s :  (a )  an 

o s t i n a t o  f i g u r e  w hich  g a t h e r s  momentum w i th  e a c h  a m p l i f i e d  

r e s t a t e m e n t  and (b) a  r e p e a t e d  and v a r i e d  r h y th m ic  f i g u r e  

u s i n g  q u a r t a l  c h o rd s  i n  a  h a r m o n ic a l ly  s t a t i c  s e t t i n g  

(Exam ple 7 5 ) .  A lso  s e e  E xam ples 45 to  48 , p p .  9 7 -9 8 .
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Example 7 5 . "Danse du h é r o s"  from  F iv e  R i t u a l  Dances (m easures
1 1 - 1 8 ) .  C o p y r ig h t  by E d i t i o n s  Durand and C ie ,
1947. U sed  by P e r m is s io n .

iTiolto m arcato

-----------------------------------Jr-i

sempre/
^  1 A — 1

^

s iw ile

jPPUn&cord»

En serrant

(2%.) Un» . . .  * . *

"Danse n u p t i a l e "

Tempo: J= 104 ( t r è s  a l l a n t )
M e te r :  4 3 6 5 2 ( c h a n g in g )

4 4 4 4 4
Form: A 3 A’ B' A "  B "  . . . Coda

Two i n c a n t a t o r y  them e t y p e s , a l t e r n a t i n g  and v a r i e d

th r o u g h o u t ,  a r e  u se d  i n  th e  w edd ing  d a n c e .  The f i r s t ,  an o s c i l ­

l a t i n g  th em e , i s  a s h o r t  m o t iv e  d i s p l a y i n g  b e l l - l i k e  s o n o r i t i e s .  

T h is  th em e , a r p e g g i a t e d  c h o rd s  w i th  c h a n g in g  d o u b le  b a s s e s ,  

a l s o  i l l u s t r a t e s  J o l i v e t ' s  p r i n c i p l e  o f  l a  r e s o n a n c e  i n f é r i e u r e  

(Example 7 6 ) .  A lso s e e  C h a p te r  I I ,  p a g e s  2 6 -3 8 .
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Example 7 6 . "Danse n u p t i a l e "  from  F iv e  R i t u a l  D ances (m easures
1 - 7 ) .  C o p y r ig h t  by E d i t io n s  Durand and C ie  1947
Used by P e r m is s io n .  '

T rès a l la n t(J= l04)

i  J

PIANO

| é =
p .

--------------------------- --

■ „r-------- - , ,

p 1 i

c .  7 ; ^

*

The s e c o n d  them e, i m p r o v i s a t o r y ,  i s  shown i n  Example 

77. I n i t i a l l y ,  t h e  theme c o u ld  be  i d e n t i f i e d  a s  an  o s c i l l a t i n g  

ty p e  ( a ro u n d  B ) . In  s u b s e q u e n t  r e a p p e a r a n c e s ,  how ever, th e  

theme p r o g r e s s i v e l y  d e v e lo p s  i n t o  an  e l a b o r a t e  and  h ig h ly  

d e c o r a t i v e  i m p r o v i s a t o r y  ty p e  ( s e e  C h a p te r  I I ,  p .  93 ) .
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Danse n u p t i a l e  from  F iv e  R i t u a l  D a n ces  (m easures
9 - 1 5 ) .  C o p y r ig h t  by  E d i t i o n s  Durand and C ie ,  1947
Used by P e r m is s io n ,

Bowple

" Danse du R a p t "

Tempo : i  = 116
M e te r :  4 / 4 /  th ro u g h o u t
Form : M onothem atic  -  v a r i e d  r e s t a t e m e n t s  o f  them e ove r

v a r i e d  r e s t a t e m e n t s  o f  o s t i n a t o  p a t t e r n  b u i l d i n *  
to  a f o r t i s s i m o  c l im a x .  °

D ik s  th e  h e ro  s d a n c e ,  t h i s  p i e c e  i s  d o m in a te d  by th e  

rh y th m ic  p r o p u l s i o n  o f  an i n c e s s a n t l y  r e p e a t e d  o s t i n a t o  

f i g u r e .  S u c c e s s iv e  p h r a s e s  g a t h e r  momentum w i th  e a c h  v a r i e d  

r e s t a t e m e n t  o f  t h e  L.H. o s t i n a t o .  I t s  accom panying  them e 

( f o c u s in g  a ro u n d  B, B , Ĉ^̂ ) a p p e a r s  to  be o f  t h e  o s c i l l a t i n g  

ty p e  i n  t h e  o p e n in g  o f  t h e  w ork  (Exam ple 7 8 ) .
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Example 7 8 . "Danse du rapt"  from  F iv e  R i t u a l  D ances  (m easures
1 - 1 0 ) .  C o p y r ig h t  b y  E d i t io n s  Durand, 1947 . Used
by P e r m is s io n .

VP

O u d er U  pédale donee ]ogqa’an eigne s im ile

I*

ppsub.

#3
s tm tle

The "D anse du r a p t , "  l i k e  t h e  " P r i n c e s s e  de B a l i "  from 

Mana, i s  p r i m a r i l y  d e v e lo p ed  i n  t h e  low er r e g i s t e r s  o f  th e  p ia n o .  

I t  b e g in s  p i a n i s s im o  and p r o g r e s s i v e l y  d e v e lo p s  t o  a  c l i m a c t i c  

l e v e l  o f  e x c i t e m e n t  w i th  sw ee p in g  L.H. g l i s s a n d o s  (Example 7 9 ) .  

The dance  e n d s  w i th  th e  th e m e - - h a v in g  p r o g r e s s e d  from  th e  

o s c i l l a t i n g  t o  im p r o v i s a to r y  t y p e - - d r i v i n g  f o rw a r d  to  a 

f o r t i s s i m o  c o n c lu s io n .

Example 7 9 . "Danse du r a p t "  f ro m  F iv e  R i t u a l  D ances (m easu res  
4 4 -5 1 ) .  C o p y r ig h t  by E d i t i o n s  D urand  and C ie ,
1947. Used by P e r m is s io n .



Example 7 9 - c o n t in u e d
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Danse f u n é r a i r e îf

tBa.

Tempo; i =  60 -  a l l a n t
M e te r :  5 4 5 3 8 6

4 4 8 4 4 4
Form: M onothem atic  w i t h  v a r i e d  r e s t a t e m e n t s

The f i n a l  dance  o f  t h e  s e t  i s  r e m i n i s c e n t  o f  t h e  e v o c a ­

t i v e  a tm o s p h e r i c  s e t t i n g  o f  "D anse  i n i t i a t i q u e . "  A g a in s t  a 

b a ck g ro u n d  o f  a  c h o r d a l  d ro n e  and  a  rh y th m ic  o s t i n a t o ,  an 

i n c a n t a t o r y  them e makes i t s  a p p e a ra n c e  i n  m e a su re  1 (Example 

8 0 ) .  The d a n c e  c e n t e r s  e x c l u s i v e l y  a rou nd  t h i s  o s c i l l a t i n g
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theme and i t s  d ev e lo p m en t.  

Example 8 0 . "Danse fu n é r a ir e "  from  F iv e  R i t u a l  D ances (m easures
1 - 9 ) .  C o p y r ig h t  by  E d i t io n s  Durand and C ie ,  1947 .
Used by P e r m is s io n .

■ Allant (J=60)

•pp mais gates marqué

The f i r s t  two n o te s  o f  t h e  theme (F ^-F ^ )  a r e  m o t i v i c a l l y  

d e v e lo p e d  th r o u g h o u t  t h e  d a n c e .  They a p p e a r  a s  th e  f i r s t  two 

n o t e s  o f  a s h o r t  m o tiv e  i n  m e a s u re s  14-15 and a s  a m e lo d ic  p e d a l  

i n  m e a su re s  2 1 -2 4 .



Example 8 1 .
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"Danse f u n é r a ir e "  from F iv e  R i t u a l  Dances (m easu res
1 4 - 1 5 ,  2 1 - 2 4 ) .  C o p y r ig h t  by E d i t i o n s  Durand and
C ie ,  1947 . U sed by P e r m is s io n .

Poco meno lento
ts.

The F iv e  R i t u a l  D ances u s e s  a v a r i e t y  o f  m e lo d ic  and 

rh y th m ic  f o rm u la s  a s s o c i a t e d  w i t h  m agic  and  i n c a n t a t i o n  i n  

J o l i v e t ' s  m u s ic  and a l s o  c o n t a i n s  c l e a r  exam ples  o f  h i s  u s e  o f  

l a  d o u b le  b a s s e  and  r e s o n a n c e  i n f é r i e u r e  p r i n c i p l e s . I t  seems 

t h a t  i n  t h i s  f i n a l  w ork o f  t h e  " r e v o l u t i o n a r y ” p e r i o d ,  J o l i v e t  

a c h ie v e d  a  b a l a n c e  b e tw e e n  h i s  a e s t h e t i c  and t e c h n i c a l  p r i n c i ­

p l e s  .

A l th o u g h  th e  s e t  o f  F iv e  R i t u a l  D ances a r e  c o n c e p tu a l l y  

u n i f i e d ,  i n d i v i d u a l  d a n c e s  o r  a  s e l e c t  g roup  c a n  be e x t r a c t e d  

a t  t h e  d i s c r e t i o n  o f  t h e  p e r f o r m e r  and p l a y e d  s e p a r a t e l y . ^

Madame H i ld a  J o l i v e t :  I n t e r v i e w  ( J a n u a r y ,  1980)
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SECOND CREATIVE PERIOD 
" T r a d i t i o n a l "

1940-1945

The secon d  c r e a t i v e  p e r i o d  l a r g e l y  c o v e r s  t h e  y e a r s  o f  

W orld War I I  (1 9 4 0 -1 9 4 5 ) .  I n  t h i s  b r i e f  p e r i o d ,  J o l i v e t  

t e m p o r a r i l y  abandoned t h e  r e v o l u t i o n a r y  t e c h n i q u e s  and m e ta ­

p h y s i c a l  p h i l o s o p h i e s  w h ic h  p r e o c c u p ie d  h im  d u r i n g  th e  f i r s t  

c r e a t i v e  p e r i o d ,  and  s o u g h t  t o  r e d i r e c t  h i s  m u s ic  to  t h e  s e r v i c e  

o f  a  p u b l i c  t o r n  by th e  v i c i s s i t u d e s  o f  w a r ,  i n v a s i o n ,  and 

o c c u p a t i o n  o f  i t s  c o u n t r y :

The w ar and i n v a s i o n  h a d  a p ro fo u n d  e f f e c t  on  J o l i v e t  
who e x p e r i e n c e d  th e  n e e d  t o  rem a in  i n  c l o s e r  c o n t a c t  w i t h  
t h e  p u b l i c ,  s i m p l i f y i n g  h i s  la n g u a g e  and  r e n d e r i n g  itj^  
m ore a c c e s s i b l e ,  c h i e f l y  by an  abund an ce  o f  m o d a l i ty .

From t h i s  p e r i o d  come o n ly  two p ia n o  w orks : G uigno l e t  

P a n d o re  (1943) and E tu de  s u r  des modes a n t i q u e s  (1 9 4 4 ) .

G u ig n o l  e t  P an d o re  (1943)

P ia n o  S c o re  t o  t h e  B a l l e t  i n  one a c t  
by S e rg e  L i f a r .

P u b l i s h e d :  E s c h ig  (1948)
D u r a t io n :  35 m in u te s

A lth o u g h  t h i s  work i s  a c t u a l l y  a o n e - a c t  b a l l e t ,  t h e  

p ia n o  p a r t  h a s  b e e n  i s s u e d  in d e p e n d e n t ly  and  i s  l i s t e d  among 

c a t a l o g u e s  a s  a s o lo  p i a n o  p i e c e .  T h is  c a t a l o g u e  l i s t i n g  i s  

somewhat m is l e a d i n g  b e c a u s e  t h e  work was n e v e r  in t e n d e d  t o  be  

p e r fo rm e d  a s  a p ia n o  s o l o .  I t  was p u b l i s h e d  i n  t h i s  v e r s i o n  

m e re ly  a s  an a id  t o  t h e  r e h e a r s a l  a c c o m p a n is t ,  who f u n c t i o n e d  

a s  a  ty p e  o f  s u r r o g a t e  o r c h e s t r a  i n  e a r l y  r e h e a r s a l s  o f  t h e

p. 5 0 .
^ S e rg e  G ut, Le G roupe 'J e u n e  F r a n c e , '  t r a n s .  by L a n d r e th ,
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b a l l e t . ^

The h i s t o r y  o f  G u ig n o l  and P a n d o re  i s  i r r e v o c a b l y  bound

t o  t h a t  o f  t h e  F iv e  R i t u a l  D a n c e s . A f t e r  h a v in g  w r i t t e n  t h e

r i t u a l  d a n c e s  a s a  s o lo  p i a n o  work i n  1939, J o l i v e t  th e n  b egan

work on i t s  o r c h e s t r a t i o n .  The r i t u a l  d a n c e s  w ere  a c c e p te d  a s

a  b a l l e t  by  t h e  P a r i s  O p e ra  i n  1941 a n d , u pon  t h e  recom m end ation

o f  C lau d e  V erm o u re l ,  t h e  work was e n t i t l e d  "The E n ch an ted

C i r c l e . "  The c h o re o g ra p h y  was a s s ig n e d  t o  S e rg e  L i f a r  who,

i n  s t u d y i n g  t h e  s c o r e  w i t h  J o l i v e t ,  c o n c lu d e d  t h a t  c e r t a i n

rhy thm s o f  t h e  m usic  w e re  to o  complex t o  b e  e f f e c t i v e l y  r e a l i z e d

i n  d a n c e .  L i f a r  p ro p o s e d  t h a t  o n ly  t h r e e  o f  t h e  o r i g i n a l  d a n c e s

be  r e t a i n e d  i n  t h e  f i n a l  s c o r e  and t h a t  t h e  re m a in d e r  o f  t h e

b a l l e t  b e  c o m p le te d  i n  an  a u t h e n t i c  F re n c h  b a l l e t  to  be
2

c a l l e d  G u ig n o l  and P a n d o r e . The b a l l e t  was p re m ie re d  a t  t h e  

P a r i s  O p e ra  on A p r i l  29 , 1944.

I n  i t s  f i n a l  v e r s i o n ,  t h e  b a l l e t  c o n s i s t e d  o f  f i f t e e n  

sc e n e s  w i t h  t h e  i n c l u s i o n  o f  t h e  t h r e e  r i t u a l  d a n ce s  a s  f o l lo w s  :

I .  R i tu a l .D a n c e  No. 2 . 
Dance o f  th e  Hero .

I I .  R i t u a l  Dance No. 3 . 
W edding Dance . . .

I l l . R i t u a l  Dance No. 5 . 
F u n e r a l  Dance

.S c e n e .IV :  V a r i a t i o n  o f  G u igno l
  Dance o f  R eproach
. Scene IX: V a r i a t i o n  o f  G u i g n o l e t t e
  D ance o f  S u p p l i c a t i o n
. Scene X II  : M arch to  t h e  E x e c u t io n

The tw e lv e  a d d i t i o n a l  d a n ce s  i n c l u d e d  a t  t h e  s u g g e s t i o n  

o f  L i f a r  r e p r e s e n t  J o l i v e t  i n  a  l i g h t e r  v e i n .  T hese  dan ces

^ H i ld a  J o l i v e t :  I n t e r v i e w  ( J a n u a r y ,  1 9 8 0 ) .  

^ H i ld a  J o l i v e t ,  Avec André J o l i v e t ,  p p .  1 63 -167 .



145

c a p t u r e d  t h e  n a t i o n a l  s p i r i t  a t  a t im e  when F ra n c e  was s t r u g g l i n g  

i n  f i e r c e  r e s i s t a n c e  t o  t h e  i n v a s i o n  and o c c u p a t i o n  o f  i t s  

c o u n t r y . ^  The o p e n in g  m e a s u re s  o f  t h e  b a l l e t ,  shown i n  Example 

82, i l l u s t r a t e  t h i s  l i g h t ,  m ore a c c e s s i b l e  s t y l e .  Note th e  

c l e a r  u s e  o f  E - n a t u r a l  m in o r  and  th e  s t r a i g h t f o r w a r d  rh y th m ic  

s t r u c t u r e  compared to  t h e  rh y th m ic  t r e a t m e n t  o f  th e  f i r s t  

c r e a t i v e  p e r i o d .

Exam ple 82. G uigno l e t  P a n d o re  (m easu res  1 -9 )  . C o p y r ig h t
by E d i t i o n s  Max E s c h ig ,  1948. Used by P e r m is s io n .

i f z
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É tude  s u r  d e s  modes a n t i q u e s  (1944)

One movement
P u b l i s h e d :  D urand (1 9 4 7 ) .  R e p r in t e d  (1 9 7 0 ) .  
D u r a t io n :  3 m in u te s

Tempo: Tempo r u b a t o  ( J = 104)
M e te r :  6 /8  th r o u g h o u t  
Form: A A' A ' ' A

Com missioned i n  1944 by  Durand and Company, t h e  o r i g i n a l  

e d i t i o n  o f  t h i s  work em ployed  th e  am biguous sy s te m  o f  n o t a t i o n  

i n t r o d u c e d  by t h e  R u s s ia n  com poser , N ic o la s  Obourov (1892-

‘H i l d a  J o l i v e t ,  Avec André J o l i v e t ,  p p . 163-167 .
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1 9 5 4 ) .^  I n  1970 th e  com poser  made a  new v e r s i o n  o f  th e  work 

r e p l a c i n g  O b o u ro v 's  n o t a t i o n  w i th  c l a s s i c a l  w r i t i n g .  The É tu d e  

was p r e m ie r e d  o v e r  F re n c h  r a d i o  on Ju n e  9 , 1949.

The work i s  b a s e d  on t h r e e  I n d i a n  K a rn a ta k  s c a l e s  w hich
O

J o l i v e t  o u t l i n e s  on page  one o f  th e  1970 D urand e d i t i o n :

Mode Coliett = Echelle K&rnitique Mode Lydlen ehromatise = Echelle ModePhiygien a\-ec Wtr&corde chroma.-
M » 2 0 : Jfâubkairûwx. K arnitique N? 2  : tiquesEch.Kamitique

i  i  H Ï  i 2 i  ] /  J  2 f  2 2 ^  f  2 i 2 2 i

The p i e c e  i s  f o r m a l l y  c o n s t r u c t e d  a ro u n d  th e  p r e s e n t a t i o n  

o f  t h e  s c a l e s  as  f o l l o w s :  A ( s c a l e  No, 2 0 ) ,  A' ( s c a l e  No. 2 ) ,

A ' '  ( s c a l e  No. 5 9 ) ,  A ( S c a l e  No. 2 0 ) .  The s c a l e s  a re  u se d  

w i t h o u t  any c h ro m a tic  e m b e l l i sh m e n t  f o r  b o t h  m e lo d ic  and h a rm o n ic  

s t r u c t u r e .  O th e r  th a n  t h e  u se  o f  th e  s c a l e s ,  th e  m u s ic a l  m a t e r i a l  

has  l i t t l e  r e l a t i o n s h i p  t o  I n d i a n  K a rn a ta k  m u s ic .  The E tude  

has  none  o f  th e  v i o l e n t  c o n t r a s t s  o r  " r e v o l u t i o n a r y "  c o n c e p ts  

o f  sound  s p a c in g  w hich  c h a r a c t e r i z e  many o f  J o l i v e t ' s  e a r l i e r  

c o m p o s i t i o n s .  The movement o f  p a r a l l e l  t e n t h s  i n  s i m i l a r  

m o tio n  i s  e s s e n t i a l l y  m a in t a in e d  th r o u g h o u t ,  and w ith  th e  

e x c e p t i o n  o f  one c h o rd  (m arked "poco  s f " )  i n  t h e  f i n a l  m e a su re s  

o f  t h e  E t u d e , th e  dynam ic l e v e l  i s  n e v e r  g r e a t e r  th a n  " p i a n o . "  

Example 83 shows th e  o p e n in g  e i g h t - b a r  p h r a s e  (A) w hich  i s  

b a se d  on  t h e  K a rn a ta k  S c a l e ,  No. 20.

^ T h is  sy s tem  o f  n o t a t i o n  r e p l a c e d  s h a r p s  and f l a t s  
by c r o s s e s .

2
A c co rd in g  to  S e rg e  Gut, J o l i v e t ' s  l a b e l i n g  o f  th e  

l a s t  s c a l e  " p h r y g ia n  mode w i th  c h ro m a t ic  t e t r a c h o r d "  i s  
e r r o n e o u s  ( s e e  Le Groupe 'J e u n e  F r a n c e , ' p . 65).
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Example 8 3 . E tu d e  s u r  d e s  modes a n t i q u e s  (m ea su re s  1 -8) . 
C o p y r ig h t  by  E d i t i o n s  Durand an d  C ie ,  1970. Used 
by P e r m is s i o n .

Tempo rubato ( J = io4 «».)
tria libre de nuances et de mouvement

PIANO it ^ > r r t  f r'r-5.r’*r ..r
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THIRD CREATIVE PERIOD 
" S y n th e s i s "

1945-1974

S h o r t l y  a f t e r  t h e  w a r ,  J o l i v e t  r e t u r n e d  to  h i s  fo rm er  

p r e o c c u p a t io n s  b u t  w i t h  an  e f f o r t  t o  s y n t h e s i z e  h i s  e a r l i e r

r e v o l u t i o n a r y  t e c h n iq u e s  w i t h  th e  more t r a d i t i o n a l  ap p ro ach
s

he  a d o p te d  d u r in g  th e  w ar  y e a r s  : "The m a g i c a l  i n c a n t a t i o n  and 

a u d a c io u s  w r i t i n g  r e a p p e a r  b u t  a r e  a s s i m i l a t e d ,  c l a r i f i e d ,  

r e f i n e d . " ^  The f i r s t  p i a n o  s o n a ta ,  w r i t t e n  i n  1945, u s h e r s  i n  

t h e  t h i r d  c r e a t i v e  p e r i o d - - a  p e r i o d  m arked  by  a  p r e d i l e c t i o n

p . 51 .
^Serge G ut, Le Groupe ' Jeu n e  F r a n c e , '  t r a n s .  by L a n d r e th ,
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f o r  c l a s s i c a l  form s ( s o n a t a s ,  c o n c e r t o s ,  sym phonies) and a

r e t u r n  to  th e  c o n c e p t  o f  m u sic  as  a u n i v e r s a l  lan g u ag e  w h ic h

w o u ld  sp e ak  to  a l l  men:

I  b e l i e v e  t h a t  f o r  t h e  a r t i s t ,  t h e  c o n s c io u s n e s s  o f  
b e in g  u n i v e r s a l l y  human i s  n o t  a  p r e f e r e n c e  b u t  an 
o b l i g a t i o n .

The f i n a l  p e r io d  i s  r e p r e s e n t e d  by f o u r  m a jo r  works f o r  p i a n o ;  

S o n a ta  No. 1 (1 9 4 5 ) ,  H oni Snake Dance f o r  two p ia n o s  (1 9 4 8 ) ,  

C o n c e r to  f o r  P ian o  and O r c h e s t r a  (1 9 5 0 ) ,  So n a ta  No. 2 (1957) , 

and f o u r  c h i l d r e n ' s  p i e c e s :  Danse ro u m a in e  (1 9 4 9 ) ,  B e rc e u se  

d a n s  un  hamac (1 9 5 0 ) ,  C hansons n a iv e s  (1949) and  Danse 

c a r a ï b e  (1 9 6 3 ) .

P r e m iè r e  s o n a te  (1945)

S o n a ta  N o. 1 f o r  P ia n o  i n  t h r e e  movements :
I .  A l l e g r o  I I .  M olto  L e n to  I I I .  L a rg o -  
A l l e g r o  r i t m i c o  

P u b l i s h e d :  U n iv e r s a l  (1951)
D u r a t io n :  22 m in u te s

W r i t t e n  i n  1945, t h e  s o n a t a  was p r e m ie r e d  by Y v e t te

G rim aud on  Ja n u a ry  4, 1947 a t  t h e  É c o le  N orm ale u n d e r  t h e  a e g i s

o f  t h e  S o c i é t é  N a t i o n a l e .  The e v e n t ,  l i k e  so  many o t h e r

p r e m i e r e s  o f  J o l i v e t ' s  w o rk s ,  c r e a t e d  a  s c a n d a l  w i th  t h e  s o n a t a

e n d in g  i n  what Madame J o l i v e t  c a l l e d  " a  c h o i r  o f  m ixed  v o i c e s  
2

and p i a n o ! "  The U .S . p r e m iè r e  o f  th e  w ork  by p i a n i s t  F ra n k  

G la z e r  (Town H a l l :  November 16, 1960) m et w i th  a more f a v o r a b l e

^André J o l i v e t ,  q u o te d  by H i ld a  J o l i v e t ,  Avec André 
J o l i v e t . t r a n s .  by L a n d r e th ,  p .  238.

^ I b i d . ,  p .  1 78 .
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r e c e p t i o n .  I t  was deemed " a  t r iu m p h "  f o r  b o t h  J o l i v e t ,  who was 

v i s i t i n g  t h e  U.S. f o r  t h e  f i r s t  t im e  and  p r e s e n t  a t  t h e  p e r f o r ­

m ance, and  f o r  G l a z e r . ^

I t  i s  i n t e r e s t i n g  t o  n o te  t h a t  J o l i v e t ,  h i m s e l f ,  was 

n o t  a  p i a n i s t  and , i n  h i s  own w ords , h a d  much d i f f i c u l t y  w r i t i n g  

t h i s  s o n a t a :  "A c o m p o s e r - p i a n i s t  h as  many fo rm u la s  r e a d i l y  

a v a i l a b l e  i n  h i s  f i n g e r s , w h e reas  th e  co m p o se r  who n e g l e c t s  t h e

p ia n o  h a s  n o th in g  b u t  b a d  h a b i t s !  He m u s t  i n v e n t  e v e r y t h i n g - -
2

an  o b l i g a t i o n  w hich  i s  v e r y  c h a l l e n g i n g ,  b e l i e v e  m e."  The 

s o n a t a  was d e d ic a t e d  t o  B e la  B a r to k ,  a  co m p o se r  whom J o l i v e t  

a d m ire d  a s  b e in g  "one  o f  t h e  m ost a b l e  i n n o v a t o r s ,  one o f  t h e
3

m o st  s u b t l e  o r g a n i z e r s  o f  sound and rh y th m  i n  o u r  t im e . "

The S o n a ta  No. 1 u s h e r s  i n  J o l i v e t ' s  t h i r d  c r e a t i v e  

p e r i o d  an d  m arks t h e  d a t e  o f  h i s  r e t u r n  t o  " i d e a s  d e v e lo p e d  

b e f o r e  t h e  war" i n  w h ich  h e  t r i e d  to  " r e s t o r e  t o  m usic  th e  

m ag ic  i t  once  h a d . The  s o n a t a  em ploys a  c e r t a i n  number o f  

J o l i v e t ' s  " r e v o l u t i o n a r y "  t e c h n iq u e s  i n  a d d i t i o n  to  c l a s s i c a l  

fo rm s :

I  h a v e  v o l u n t a r i l y  i n c l u d e d  a c e r t a i n  num ber o f  p r o c e d u r e s - -  
s o n o r o u s ,  r h y th m ic ,  o r  r e s o n a n c e  e f f e c t s - - w h i c h  fo rm ed  t h e  
t r a i t s  o f  Mana ( w r i t t e n  t e n  y e a r s  e a r l i e r )  , i n  a d i s c o u r s e  
r i g o r o u s l y  d e v e lo p e d  ( s u p p o r t e d  i n  t h e  f i r s t  movement by 
s o n a t a  form  and i n  t h e  t h i r d  by ro n d o  fo rm ) . . .  5

^ R a f a e l  K am m erer,. " F ra n k  G la z e r  . . . . - P i a n i s t , "  M u s ic a l  
A m erica  8 0 : -8 6  (Decem ber, 1 9 6 0 ) ,  p . 36 .

2
A ndré J o l i v e t  t o  B e rn a rd  G a v o t y , q u o t e d  by H i ld a  J o l i v e t ,  

Avec A ndre  J o l i v e t , t r a n s .  by L a n d re th ,  p .  177.

^ I b i d . , p .  177

^ R a f a e l  Hammerer, " C o n t r o v e r s i a l  F re n c h m a n ,"  M u s ic a l  
A m erica  81 : 116 ( J a n u a r y ,  1 9 6 1 ) ,  p .  116.

^A ndré  J o l i v e t ,  q u o te d  by H i ld a  J o l i v e t ,  Avec A ndre J o l i - 
v e t ,  p p .  176-177 .
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The s o n a ta  i s  i n  t h r e e  m ovem ents, t h e  l a s t  two o f  w h ich  

a r e  j o i n e d  w i th o u t  i n t e r r u p t i o n .  C l a s s i c a l  form s have  b een  

i d e n t i f i e d  by D e le n te  i n  a l l  t h r e e  movements o f  t h e  s o n a t a :  

S o n a t a - A l l e g r o  ( I ) ,  F r e e  L ie d  ( I I ) ,  Rondo ( I I I ) . ^

Movement I

Tempo: A l l e g r o  ( J = 126)
M eter  : 3+2 

4
Form: S o n a t a - A l l e g r o

In  th e  f i r s t  movement o f  th e  s o n a t a ,  a c c o rd in g  to  D e l e n t e ,

t h e  " t o n a l  c e n t e r "  i s  B^, and  d e s p i t e  t h e  b i t i n g  d i s s o n a n c e  o f

t h e  movement as a  w h o le ,  t o n a l  r e l a t i o n s h i p s  o v e r  a l a r g e r  sp a n
2

e x i s t  i n  s u p p o r t  o f  t h i s  k e y  c e n t e r .  I t  i s  i n t e r e s t i n g  t o  n o te

t h a t  t h i s  movement, a p p e a r i n g  more c l a s s i c a l l y - o r i e n t e d ,  l e n d s

i t s e l f  more r e a d i l y  t o  t h e  k in d  o f  S c h e n k e r i a n  a n a l y s i s  t h a t

D e l e n t e  a p p l i e d  th a n  t h e  o t h e r  two movements w hich  hav e  c l o s e r

t i e s  t o  t e c h n iq u e s  o f  t h e  f i r s t  c r e a t i v e  p e r i o d .  Example 84

shows th e  o p e n in g  m e a s u re s  o f  S o n a ta  No. I , Movement I .

E xam ple  8 4 . S o n a ta  No. 1 , Movement I  (m e a su re s  1 - 6 ) .  C o p y r ig h t  
1951 by U n i v e r s a l  E d i t io n - W ie n .  Used by P e r m is s io n .

1C

See D e l e n t e ' s  a n a l y s i s  o f  t h i s  s o n a t a  i n  " S e l e c t e d  M usic 
i n  F r a n c e  s i n c e  1 9 4 5 ,"  p p .  127-140 .

^ I b i d . ,  p .  156 .
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Example 8 4 -c o n t in u e d

s '

r.

‘»T7

Movement I I

Tempo: M olto l e n t o  ( J = 72)
M e te r :  4 5 14 16 (c h a n g in g )

8 8 8 3 ,
Form: "F re e  Lied""^

The second  movement opens w i th  a f o u r  m easu re  d i a d i c  

i n t r o d u c t i o n  and c e n t e r s  a ro u n d  th e  d ev e lo p m en t o f  an i n c a n t a t o r y  

m elody  w hich  combines t h e  o s c i l l a t i n g  and i m p r o v i s a to ry  t y p e s .

As shown i n  m easure  5 o f  Example 85, th e  them e a p p e a rs  above an  

rh y th m ic  accom panim ent, o s c i l l a t e s  a ro u n d  A, and becomes 

im p r o v i s a t o r y  be tw een  m e a su re s  1C to  12. M easu res  17 and 18 

m ark t h e  a p p e a ra n c e  o f  b e l l - l i k e  s o n o r i t i e s  r e s e m b l in g  th o s e  

p ro d u c e d  by J o l i v e t ' s  p r i n c i p l e  o f  l a  r é s o n a n c e  i n f é r i e u r e  i n  

"D anse n u p t i a l e "  from  F iv e  R i t u a l  Dances ( s e e  Example 3, p . 2 7 ) .

Form al d e s ig n  a t t r i b u t e d  to  t h e  movement by G a i l  D e l e n t e .  
See " S e l e c t e d  P ian o  M usic  i n  F ra n ce  s i n c e  1 9 4 5 ,"  p . 134. The 
a m b ig u i ty  i n  th e  d e s i g n a t i o n  p o i n t s  up th e  d i f f i c u l t y  i n c u r r e d  
when t r y i n g  to  p a t t e r n  J o l i v e t ’s m usic  a f t e r  p r e - e s t a b l i s h e d  
f o rm a l  schem es.
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Example 8 5 . S o n a ta  No. 1 , Movement I I ( m e a s u r e s  1 - 1 9 ) .  C o p y r ig h t  
1951 by U n i v e r s a l  E d i t i o n - U i e n .  Used by P e r m is s io n .

a tempo

m
una corda

I*.
-

U —-

un peu en dehors

i f  m o lto  r ile n .77

The r e p e a t e d - n o t e  m o t iv e  o f  m easu re  19 i s  d e r iv e d  from 

th e  theme and  m arks th e  b e g in n in g  o f  a  c o n t r a s t i n g  s e c t i o n  

(Example 86) w h ich  d e m o n s t r a te s  J o l i v e t ' s  p r i n c i p l e  o f  l a  

d o u b le  b a s s e  ( a l s o  se e  Example 16, p .  60)
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Example 8 6 . S o n a ta  No. 1 , Movement I I  (m easu res  4 2 - 4 7 ) .  Copy-
r i g h t  1951 by U n i v e r s a l  E d it io n -W ie n .  U sed  by
P e r m is s io n .

loco
a  te m p o / m  i m . i

mg
m.

va

m .d .

Soa-

I n  t h e  f i n a l  e l e v e n  m e a s u r e s  o f  t h e  movement (Example  87) ,

t h e r e  i s  a  v a r i e d  r e s t a t e m e n t  o f  t h e  f o l l o w i n g  f a c t o r s :  (1) t h e

i n c a n t a t o r y  theme (m easu res  6 8 - 6 9 ) .  (2) t h e  b e l l - l i k e  s o n o r i t i e s

(m easu res  7 0 - 7 1 ) ,  (3)  t h e  r e p e a t e d - n o t e  m o t iv e  (m e a s u re  7 2 ) ,

and (4) t h e  o p e n in g  d i a d i c  i n t r o d u c t i o n  (m ea su re s  7 3 - 7 6 ) .

Example 8 7 . S o n a ta  No. 1 , Movement I I  (m easu res  6 8 - 7 9 ) .  Copy- 
r i g h t  1951 by U n i v e r s a l  E d i t i o n - W i e n .  Used by 
P e r m i s s i o n .
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Example 8 7 - c o n t in u e d

tL

L a isser s  éteindre  
P P P  \'*son

Movement I I I

L 168)Tempo: Largo  ( J = 46) - A l l e g r o  R i tm ico  (
M e te r :  3 4 5 ( c h a n g in g )

4 4 8
Form: Rondo - F iv e  r e s t a t e m e n t s  o f  t h e  r o n d o  theme

l i n k e d  by d e v e l o p m e n t a l  and c o n t r a s t i n g  m a t e r i a l ,

The t h i r d  movement i s  a r i t u a l i s t i c  dance  b a s e d  on a

rh y th m ic  o s t i n a t o  w i t h  a theme on t o p  o s c i l l a t i n g  a ro u n d  D

(Example 8 8 ) . ^

Example 8 8 . S o n a t a  No. 1 , Movement I I I  (m easu res  1 2 - 1 9 ) .
C o p y r i g h t  1951 by U n i v e r s a l  E d i t i o n - W i e n .  Used 
by P e r m i s s i o n .

▼
sim ile

8va-

D e l e n t e  draw a c o m p a r i s o n  b e tw ee n  t h i s  movement and 
t h e  o p e n in g  o f  B a r t o k ' s  S o n a ta  f o r  P ia n o .
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Example 8 8 - c o n t i n u e d

*• i7-a. »

' I — /  ' r 1 

e re ............................................ s e e n .....................................

50a •

The r h y t h m i c  o s t i n a t o  f i g u r e ,  which  i s  i n c e s s a n t l y  

r e p e a t e d  and  v a r i e d  t h r o u g h o u t  t h e  movement, r e c a l l s  t h e  p r e ­

v i o u s l y  n o t e d  r h y t h m i c  a n i m a t i o n  and  m o t o r i c  d r i v e  w h ich  . 

c h a r a c t e r i z e d  t h e  "Danse du h é r o s "  and t h e  "Danse du r a p t "  

from F iv e  R i t u a l  D a n c e s . Example  89 i l l u s t r a t e s  one  such  v a r i e d  

r e t u r n  o f  t h e  ro n d o  theme.

Example 8 9 . S o n a t a  No. 1 , Movement I I I  (m easu re s  7 5 - 8 2 ) .
C o p y r i g h t  1951 by U n i v e r s a l  E d i t i o n - W i e n .  Used 
by  P e r m i s s i o n .

a tempo

2JL
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Hopi Snake Dance (1948)

Duo-p iano  work i n  one movement.
P u b l i s h e d :  B i l l a u d o t  (1953)
D u r a t i o n :  8 m i n u t e s

Tempo: A l l e g r o  A s s a i  ( J = 116)
M e te r :  3 2 4 3 9  15 12 2 4 4 1 5 3 1 6 7  13 7 8 9  10 12 6

4 4 4 8 16 16 16 8 8 4'*'8 4 4 '’’8 4 4 8 8 8 8 8 8 8
Form: A B C B' C  Coda -  Each s e c t i o n  i s  i n d e p e n d e n t l y

d e v e l o p e d ,  b u t  t h e  work a s  a whole  i s  u n i f i e d
»by t h e  c o n s t a n t  p r e s e n c e  o f  o s t i n a t i  p a t t e r n s  
and  m o t i v i c  r e l a t i o n s h i p s .

I n s p i r a t i o n  f o r  t h i s  work  came i n d i r e c t l y  f rom  J o l i v e t ' s

fo rm e r  t e a c h e r ,  Edgar  V a re s e :

L i f e  i n  t h e  U.S .A. had  r e t u r n e d  t o  no rm al  a f t e r  t h e  war 
and  V a r è s e - - i n  h i s  s e a r c h  f o r  a b s o l u t e  t r u t h - - w e n t  t o  
v i s i t  t h e  I n d i a n s  o f  t h e  West  . . . .  He d i s p a t c h e d  
h i s  news t o  u s  t h r o u g h  a p o s t c a r d  i n  t h e  c o l o r s  o f  t h e  
m y s t e r i o u s  c o u n t r y .  [ S a n t a - F e ,  New Mexico ^  A ndré  was 
m esm e r iz ed  by a p h o to  o f  I n d i a n s  d a n c in g  w i t h  s n a k e s  
and p r e s e r v e d  i t s  t i t l e  by w r i t i n g  a work f o r  two p i a n o s ;  
Hopi  Snake D a n ce . 2

On t h e  t i t l e  page  o f  t h e  m u s ic  a p p e a r s  t h e  f o l l o w i n g  

i n s c r i p t i o n :  "Through  t h e  dance  o f  t h e  s e r p e n t ,  ' t h e  snake  

d a n c e , '  t h e  Hopi  I n d i a n s - - t h e i r  t r i b e  i s  t h e  m os t  p r i m i t i v e  one 

found i n  t h e  U n i t e d  S t a t e s — t h a n k  t h e  Gods f o r  r a i n  and 

b o u n t i f u l  h a r v e s t s . "  The work was w r i t t e n  f o r  t h e  F r e n c h  duo- 

p i a n o  team ,  G enev ieve  Jo y  and J a c q u e l i n e  Robin ,  and  d e d i c a t e d  

t o  D a r iu s  M i lh a u d .  A f t e r  t h e  w ork  was f i n i s h e d ,  J o l i v e t  s e n t  

i t  t o  M i lh a u d ,  who was a t  t h e  t i m e  a p r o f e s s o r  a t  M i l l s  C o l le g e  

and A r t i s t i c  D i r e c t o r  o f  t h e  Summer Tanglewood F e s t i v a l .  The 

work was p r e m i e r e d  a t  Tanglewood on A ugus t  10, 1948.

p . 190

^ H i ld a  J o l i v e t :  I n t e r v i e w  ( J a n u a r y ,  1980) .
2

H i l d a  J o l i v e t ,  Avec A ndré  J o l i v e t ,  t r a n s .  by L a n d r e th ,
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The H opi  Snake Dance i s  i n  one movement, A l l e g r o  A s s a i ,  

and l a s t s  a p p r o x i m a t e l y  8 m i n u t e s .  I t  i s  t h e  m os t  r h y t h m i c a l l y  

a m b i t i o u s  p i a n o  work o f  J o l i v e t  i n  terms o f  c h a n g in g  m e t e r s .  

Along w i t h  t h e  f r e q u e n t l y  c h a n g in g  m e t e r s ,  p r o g r e s s i v e l y  

a c c e l e r a t i n g  tempos and o b s e s s i v e l y  r e p e a t e d  c h o r d a l  o s t i n a t i  

combine t o  p r o d u c e  a r i t u a l i s t i c  s e t t i n g  f o r  t h e  d a n c e .  Three  

main  themes d o m in a te  th e  work ,  e a c h  o f  which i s  accom pan ied  by 

a d r i v i n g ,  m o t o r i c  o s t i n a t o .  I n  t h e  open ing  m e a s u r e s ,  f o r  

exam ple .  P i a n o  I I  i n t r o d u c e s  a  d i s s o n a n t  c h o r d a l  o s t i n a t o  w i t h  

an a s c e n d i n g  m in o r - 2 n d  g l i s s a n d o  be tw een  t h e  h a n d s .  A g a i n s t  

t h i s  o s t i n a t o ,  P i a n o  I  e n t e r s  i n  m easu re  4 w i t h  Theme 1 which 

o s c i l l a t e s  a r o u n d  (Example 90) .

Example 9 0 . Hopi  Snake Dance (m ea su re s  1 - 6 ) .  C o p y r i g h t  by
E d i t i o n s  B i l l a u d o t ,  1948.  E d i t e d  by P i e r r e  Noël ,  
1953.  Used by P e r m i s s i o n .

PIANO I

PIANO II

AllegTO a s s a i  J = U 6  ^strident 3

^  { { i- "  -  _

_5_ Z ---------

Ta. ‘
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Example 9 0 - c o n t in u e d

I f

^  ^  .«A ^  ^  y t  ag: :g£ >■

Theme 2 i s  p r e s e n t e d  i n  t h e  second  p i a n o  p a r t  a g a i n s t

P ia n o  I ' s  d r u m - l i k e  rh y th m ic  o s t i n a t o  (Example 9 1 ) .

Example 91. Hopi Snake D a n œ  (m easu re s  1 0 5 - 1 0 8 ) .  C o p y r ig h t  by 
E d i t i o n s  B i l l a u d o t ,  1948. E d i t e d  by  P i e r r e  N oë l ,  
1953. Used by  P e r m i s s i o n



Example 9 1 - c o n t in u e d

159

mf

m
Ï -  "  j - '  - J

8-

Theme 3 o s c i l l a t e s  a r o u n d  two n o t e s  (F and  E) and i s  

p r e s e n t e d  i n  m easu re s  23 t o  33 a g a i n s t  P i a n o  I I ' s  d r i v i n g  

r h y th m ic  o s t i n a t i  accompanim ent  (Example 9 2 ) .

Example 9 2 . Hopi Snake Dance (m easures  1 9 7 - 2 0 2 ) .  C o p y r ig h t  by 
E d i t i o n s  B i l l a u d o t ,  1948. E d i t e d  by P i e r r e  Noe l ,  
1953. Used by P e r m i s s i o n .

(28)Piu niosso J=168V-/ ÿ...........

J / g t m p r e  
f r c n e t tco

^ S j P i ù  m o s s o  ^=168

f ffrenetico
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Example 9 2 - c o n t in u e d

f :  Æ
r  r  1~~ r

S t r i n g e n t l y  d i s s o n a n t ,  t h e  Hopi Snake Dance i s  c h a r a c ­

t e r i z e d  by a v i r t u a l l y  u n r e l e n t i n g  rh y th m ic  d r i v e .  Momentary 

r e l i e f  i n  i n t e n s i t y  i s  e x p e r i e n c e d  i n  m e a su re s  66 t o  79 where ,  

s u d d e n ly  s h i f t i n g  t o  a t h i n  t e x t u r e ,  t h e  two p i a n o  p a r t s  t a k e  

t u r n s  e x c h a n g in g  m o t iv e s  i n  d i a l o g u e  f a s h i o n  (Example  93) .

Example 9 3 . Hopi Snake Dance (m easu re s  6 6 - 6 9 ) .  C o p y r ig h t  by 
E d i t i o n s  B i l l a u d o t ,  1943. E d i t e d  by P i e r r e  Noël ,  
1953. Used by P e r m i s s i o n .

^ ( ^ a T e m p o l ?  A 118

üfia co rd a  (tfine

a T em po 1? J= IIG

W hether  i n t e n t i o n a l l y  p i c t u r e s q u e  o r  n o t ,  s e v e r a l  

" s e r p e n t i n e - s h a p e d "  m o t i v e s  a p p e a r  which  a r e  g r a p h i c a l l y  d e ­

p i c t e d  i n  t h e  s c o r e  by d o u b l e - c u r v e d  s l u r s  (Example  94) .
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Example 94.  Hopi Snake D a ^ e  (m easu res  1 6 - 1 7 ) .  C o p y r ig h t  by 
E d i t i o n s  B i l l a u d o t ,  1948. E d i t e d  b y  P i e r r e  Noël ,  
1953. Used by P e r m i s s i o n .

C o n c e r to  f o r  P i a n o  and  O r c h e s t r a  (1950)

C on cer to  i n  t h r e e  movements :
I .  A l l e g r o  d e c i s o  I I .  Senza  r i g o r e - A n d a n t e  
con moto I I I .  A l l e g r o  f r e n e t i c o  

P u b l i s h e d :  H eugel  (1953)
D u r a t i o n :  2 3 .5  m in u te s

H av ing  w r i t t e n  t h e  c o n c e r t o s  f o r  Ondes M a r t e n o t  (194 7 ) ,

Trumpet (1948)  , and F l u t e  (1 9 4 9 ) ,  J o l i v e t  became i n c r e a s i n g l y

known as  t h e  "Man o f  t h e  C o n c e r t o . " ^  The c o n c e r t o  form was a

g e n r e  w h ic h  s u i t e d  t h e  composer  w e l l ,  and he o n c e  e x p r e s s e d  t h e
2

d e s i r e  t o  w r i t e  one f o r  e ac h  i n s t r u m e n t  o f  t h e  o r c h e s t r a .  He 

was t o  e v e n t u a l l y  w r i t e  some e l e v e n  c o n c e r t o s  f o r  v a r i o u s  

i n s t r u m e n t s .

J o l i v e t  had t h o u g h t  o f  w r i t i n g  a p i a n o  c o n c e r t o  as  e a r l y  

as  19 45 ,^  b u t  he w a i t e d  u n t i l  1949-50 when t h e  F r e n c h  R a d io ­

d i f f u s i o n  com m iss ioned  s e v e r a l  composers  t o  w r i t e  "works o f

D e n i s e  B o u rd e t ,  " V i s a g e s  d ' A u j o u r d ' h u i . "  L i b r a i r i e  PLON, 
1960,  t r a n s .  by  Smyrl and L a n d r e t h ,  p .  278.

Suzanne  Dém arques , André  J o l i v e t , t r a n s .  by Walker  and 
L a n d r e t h ,  p .  22.

^ J o l i v e t  d e s c r i b e d  h i s  f i r s t  p i a n o  s o n a t a  as  a " t r a i n i n g  
p e r i o d  b e f o r e  a t t e m p t i n g  t o  compose a  p i a n o  c o n c e r t o . "  (See 
D e l e n t e ,  " S e l e c t e d  Music i n  F r a n c e  s i n c e  1 9 4 5 ,"  p .  128) .
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C o l o n i a l  i n s p i r a t i o n . ' ' ^  J o l i v e t  r e s p o n d e d  by w r i t i n g  "Equa­

t o r i a l e s  t h e  o r i g i n a l  t i t l e  o f  t h e  c o n c e r t o .  The e v o c a t i v e

t i t l e  was i n t e n d e d  to  sy m b o l iz e  t h e  "same m u s i c a l  e q u a to r
2

e n c i r c l i n g  A f r i c a ,  P o l y n e s i a ,  and  t h e  F a r  E a s t . "  He l a t e r  

d e p e r s o n a l i z e d  t h e  t i t l e  " E q u a t o r i a l e s "  (b e in g  h i m s e l f  a n t i ­

c o l o n i a l )  an d  r e p l a c e d  i t  w i t h  t h e  g e n e r i c a l l y  c l a s s i c a l  

C o ncer to  f o r  P i a n o .

The work was p r e m i e r e d  by L u c e t t e s  Desc a v e s  i n  th e  

F e s t i v a l  o f  S t r a s b o u r g  on J u n e  19,  1951 w i t h  J o l i v e t  c o n d u c t in g .

A s c a n d a l  i m m e d ia te ly  e n su e d :  "Two women f a i n t e d  d u r i n g  t h e  

p e r f o r m a n c e  w hich  ended i n  t h e  m i d s t  o f  an i n d e s c r i b a b l e  

u p r o a r , r e m i n d in g  some o f  w ha t  h ad  happened y e a r s  ago a t  t h e
3

f i r s t  p e r f o r m a n c e  o f  S t r a v i n s k y ' s  R i t e  o f  S p r i n g , The c o n c e r t o

was r e c e i v e d  w i t h  s i m i l a r  o p p r o b r iu m  in  i t s  n e x t  two p e r fo rm a n c e s

The f o l l o w i n g  November, G a s to n  P o u l e t  d i r e c t e d  th e  c o n c e r t o  
a t  C o lonne  w h e re ,  l e s s  t h a n  h a l fw a y  t h r o u g h  t h e  f i r s t  
movement, boos and h i s s e s  f rom  th e  a u d i e n c e  f o r c e d  th e  
c o n d u c t o r  t o  s t o p  t h e  p e r f o r m a n c e  and a s k  t h e  h e c k l e r s  
to  l e a v e .  T hree  months l a t e r ,  i n  J a n u a r y ,  t h e  ' J e u n e s s e s  
M u s i c a l e s ' i n c l u d e d  t h e  c o n c e r t o  i n  one o f  t h e i r  programs 
w hereupon  someone from t h e  a u d ie n c e  a sk e d  me; 'But  r e a l l y  
Mr. J o l i v e t ,  f o r  whom do you  w r i t e  your  m u s ic ? '  R e a c t in g  
i n s t i n c t i v e l y  w i t h o u t  t a k i n g  t im e  to  t h i n k ,  I  answered :
'F o r  t h o s e  who d e s e r v e  i t !

S i m i l a r  r e a c t i o n s  t o  t h e  c o n c e r t o  came f ro m  c r i t i c s  who 

re v ie w e d  p r e m i è r e  r e c o r d i n g s  o f  t h e  w o rk . Of t h e  f i r s t

^ H i l d a  J o l i v e t ,  Avec A ndré  J o l i v e t , t r a n s .  by L a n d r e th ,
p .  198.

^ I b i d . , p .  198.

^André  J o l i v e t ,  q u o t e d  by D en ise  B o u r d e t ,  " V isag es  d '  
A u j o u r d ' h u i , "  L i b r a i r i e  PLON, t r a n s .  by Smyrl an d  L a n d re th ,  
p .  274.

^ I b i d . ,  pp. 2 7 4 -2 7 5 .



163

r e c o r d i n g  ( L u c e t t e  D escaves  : O r c h e s t r e  du T h é â t r e  des  Champs-

E l y s e e s  c o n d u c t e d  by E r n e s t  B o u r ) , R ic h a rd  Goldman rem arked :

I t  i s  nowhere  s t r i k i n g l y  n o v e l  so f a r  a s  m u s i c  i s  
c o n c e r n e d ,  n o r  i s  i t  i m p r e s s i v e  i n  s t r u c t u r e .  The 
i n f l u e n c e s  o f  V a r è s e ,  i t  m ig h t  be n o t e d ,  i s  r a t h e r  
h a r d  t o  d i s c e r n .  The w ork  as  a whole  seems t o  be ,  
i n  t h e  w ords  o f  my f a v o r i t e  a d v e r t i s i n g - c o p y  w r i t e r ,  
f u l l  o f  g e n u in e  a r t i f i c i a l  f l a v o r . !

A s e c o n d  d i s q u e  by Colum bia  Records  ( P h i l i p p e  

E n t r e m o n t : O r c h e s t r e  de l a  S o c i é t é  des C o n c e r t s  du C o n s e r v a t o i r e  

de P a r i s ,  c o n d u c te d  by J o l i v e t )  r e c e i v e d  an ev en  more s c a t h i n g  

r e v i e w :

A ndré  J o l i v e t ' s  C o n c e r to  f o r  P ia n o  and O r c h e s t r a  . . .
m i g h t  a l m o s t  s t a n d  as  t h e  a r c h t y p e  o f  i n t e l l i g e n t
G a l l i c  t r a s h  . . . .  The c o n c e r t o ' s  b u i l d i n g  m a t e r i a l  
s p o r t s  F r e n c h i f i e d  v e r s i o n s  o f  A f r i c a n ,  F a r  E a s t e r n ,  
and P o l y n e s i a n  m u s i c a l  i d io m s .  A l l  o f  i t  i s  s e co nd -  
c l a s s  and  l a c k i n g  i n  p r o f i l e ,  b u t  i t  i s  e x o t i c  and 
h i g h l y  s p i c e d - - p e r h a p s  a  t e m p o r a r y  s a v i n g  g r a c e  . . . .  
H av ing  s i n c e  h e a r d  t h e  c o m p o s i t i o n  some d o z en  o r
more t i m e s ,  d u r in g  w hich  p e r i o d  i t  ha s  t a r n i s h e d  l i k e
a l O ç - s t o r e  wedding b a n d ,  I  can  now e n d u re  i t  o n ly  
w i t h  v a s t  i m p a t i e n c e . 2

D e s p i t e  i n i t i a l  r e a c t i o n s  t o  t h e  c o n c e r t o ,  i t  has  s i n c e  

r e c e i v e d  t h e  Grand P r i x  du D is q u e  on two o c c a s i o n s  : F i r s t ,  

w i t h  L u c e t t e  Descaves  i n  1954 ,  and t h e n  w i t h  P h i l i p p e  E n trem o n t  

in  1968. The c o n c e r t o  was made i n t o  a b a l l e t  a t  t h e  s u g g e s t i o n  

o f  S k i b i n e ,  and i n  t h a t  fo rm  i t  r e c e i v e d  t h e  Grand P r i x  de l a  

C r i t i q u e  L y r i q u e  e t  C h o r é g r a p h i q u e  i n  1958.

The c o n c e r t o  i s  s c o r e d  f o r  f u l l  o r c h e s t r a  p l u s  sa xophone ,

^ R i c h a r d  Goldman, " R e c o r d  R ev ie w s ,"  The M u s ic a l  Q u a r t e r l y  
(Vol .  4 0 ,  1 9 5 4 ) ,  pp. 4 6 5 -4 6 6 .

2
Jam es  Ringo, "The I n t e l l i g e n t  T ra sh  o f  J o l i v e t  and 

M i l h a u d , "  The American R e co rd  Guide (November, 1 9 7 0 ) ,  p. 167.
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v i b r a p h o n e ,  x y lo p h o n e ,  h a r p ,  c e l e s t e ,  and a  l a r g e  a r r a y  o f  

p e r c u s s i o n  i n s t r u m e n t s :  d rum s,  m a r a c a s , t a m b o u r i n e s ,  C h inese  

w o o d b lo c k s ,  cy m b a ls ,  g l o c k e n s p i e l ,  gong,  r a t t l e s ,  and whip.

The t h r e e  movements o f  t h e  c o n c e r t o  o s t e n s i b l y  evoke A f r i c a ,  

t h e  F a r  E a s t ,  and P o l y n e s i a ,  t h e  i n s t r u m e n t a t i o n  th u s  c h a n g in g  

i n  a c c o r d a n c e  w i t h  t h e  p a r t i c u l a r  c o n t i n e n t  b e i n g  e x p lo r e d .

I n  t h e  f o l l o w i n g  d i s c u s s i o n ,  e m p h a s i s  i s  p l a c e d  on t h e  

m ost  s a l i e n t  f e a t u r e s  o f  e a c h  movement, and  o n l y  c u r s o r y  

r e f e r e n c e  i s  made t o  f o r m a l  d e s i g n .  The c o n c e r t o  does n o t  f i t  

i n t o  p r e - e s t a b l i s h e d  t r a d i t i o n a l  f o rm a l  sc h em es .  The movements 

a r e  b a s e d  on c o n t r a s t i n g  s e c t i o n s  w h ich  a r e  u n i f i e d  by t h e  

o v e r r i d i n g  p r e s e n c e  o f  r h y t h m i c  o s t i n a t o  p a t t e r n s  c o n t i n u a l l y  

v a r i e d .

Movement I

Tempo: A l l e g r o  d e c i s o  ( -̂  = 144)
M e te r :  4 3 3 ( p l l 6 5  ( c h a n g in g )

4 4 2 2*8 8 4
Form: Three  main  t h e m a t i c  i d e a s ,  l i n k e d  and j u x t a r o s e d

w i t h  o s t i n a t i  p a t t e r n s  and p r o m i n e n t  p e r c u s s i v e  
e f f e c t s .

The f i r s t  movement, " A f r i c a n , " i s  p r e d o m i n a n t l y  r h y t h m i c  

and f r e q u e n t l y  d i s p l a y s  t h e  p i a n o  i n  r h y t h m i c  d i a l o g u e  w i t h  a 

l a r g e  a r r a y  o f  p e r c u s s i o n  i n s t r u m e n t s .  Theme 1 a p p e a r s  i n  t h e  

f i r s t  v i o l i n  p a r t  i n  m e a su re  two a g a i n s t  a l t e r n a t i n g  c h o rd s  and  

g l i s s a n d o s  i n  t h e  p i a n o  and  h a rp  p a r t s  (Example 9 5 ) .
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Example 95 C oncerto  p ou r  p i a n o , Movement I  (m easures 1 -5 )
C o p y r ig h t  by  H eu gel and C ie ,  1 9 5 3 .  Used by
P e r m is s io n .

P tA S O

SOLO

U S  • Jr» f>o5 RfS

VIO LO N S

ALTOS

C£LLt

P.M.(no

Im m e d ia te ly  f o l l o w i n g  t h e  s t a t e m e n t  o f  Theme 1, a 

r h y t h m i c  d i a l o g u e  e n s u e s  b e tw e e n  p i a n o  and p e r c u s s i o n .  T r i b a l  

drumming e f f e c t s  a r e  ev o k ed  i n  t h i s  s e t t i n g  a s  i l l u s t r a t e d  by 

Example  96.

Example 9 6 . C o n c e r to  p o u r  p i a n o , Movement I  (m easures  3 - 1 5 ) .
C o p y r ig h t  by Heugel  and C ie ,  1953.  Used by 
P e r m i s s i o n .

:d r  1 -ctrr-T' r- ’ P-r-r--, . ; :

(Ü‘

trrT-rTT'yî   ̂ ICJT-T—r
E ll— t A# —

-i. J____
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A g a i n s t  an o s t i n a t i  accompaniment  p r o v i d e d  by p i a n o  and 

p e r c u s s i o n ,  Theme 2 i s  s t a t e d  by t h e  oboe  i n  m easure  47 (Example 

9 7 ) .

Example  9 7 . C o n c e r to  p o u r  p i a n o , Movement I  (m easures  4 5 - 4 9 ) .
C o p y r ig h t  by Heugel  and C i e , 1953.  Used by 
P e r m i s s i o n .

p-

r .T . p  "— '

Theme 3 i s  i n t r o d u c e d  i n  t h e  p i a n o  p a r t  i n  m easu re  73 

a g a i n s t  an  o s t i n a t i  accompaniment  p r o v i d e d  by s t r i n g s ,  b a s s o o n ,  

and p e r c u s s i o n  (Example 9 8 ) .
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Example 98.  C oncer to  p o u r  p i a n o , Movement I  (m easu res  7 1 -7 4 ) .
C o p y r ig h t  by H eu ge l  and C ie ,  1953. Used by P e r m is ­
s i o n .

7 j p 1 , ; .
y  ^ ’ -  % •  I , ,«•

j J '17j '  '  J ’ -I '  J J ' j , J ’ j '  j
' / ---------- p - - -

......... :
LY.

^ 3

I

Ymi.
II

J l t t .

O i .

CA

lT / w

3 1 1— I

y I 1 y  • " 1 1 - ”p T ; .1

" ^ 5̂ [.

- '/ >

Example 99 shows t h e  f i r s t  p a r t i a l  a p p e a r a n c e  o f  Theme 

2 i n  t h e  p i a n o  p a r t .  I n  m e a s u r e  103 o f  t h e  e x am p le ,  t h e  t ro m ­

bone e n t e r s  w i t h  an augm ented  v e r s i o n  o f  Theme 3.

Example 99.  C o ncer to  p o u r  p i a n o, Movement I  (m easu res  102-105) 
C o p y r ig h t  by H eug e l  and C ie ,  1953, Used by P e r m is ­
s i o n .

*■»

A lt.

ca.
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I n  t h e  c l o s i n g  s e c t i o n  o f  t h e  movement, a l l  t h r e e  themes

a r e  j u x t a p o s e d  and  combined w i t h  i n c e s s a n t l y  r e p e a t e d  o s t i n a t i

p a t t e r n s .  Theme 1 a p p e a r s  a s  a  r e p e a t e d  t r i p l e t  f i g u r e  a g a i n s t

w hich  Theme 3 i s  f i r s t  s t a t e d  i n  a u g m e n ta t io n  by t h e  t rombone

and t h e n  r h y t h m i c a l l y  v a r i e d  by t h e  t r u m p e t s  (Example  100) .

Example 1 0 0 . C o n c e r to  p o u r  p i a n o , Movement I  (m e a su re s  266-270)  
C o p y r ig h t  by H e u g e l  and  C ie ,  1953 .  Used by 
P e r m is s i o n .

Accel.

Hib<

"a . Accel

A ccel

•J

Accel
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Theme 2 a p p e a r s  as  an a u g m e n ta t io n  i n  t h e  t rombone p a r t ,  

as  shown i n  Example 101.

Example 101.  C on c e r to  p o u r  p i a n o , Movement ( m e a su re s  274-
) p y r i g n t  by Heugel  and C i e ,  1953. UsedT i l )  . C opyr i '  

by p e r m i s s i o n .

t T h  t T i

; -------------------- -—  — . _  :  _____ __ ________

Movement I I

Tempo; Senza  r i g o r e  ( = 72) : Andante  con moto ( - = 100)
M e te r :  4 2 6 7 8 9 3 ( c h a n g in g )

4 4 4 4 4 4 2
Form; One main theme, v a r i e d  i n  s e t t i n g  and  s e p a r a t e d  

by s e c t i o n s  i n  c o n t r a s t i n g  tem p i  and  m a t e r i a l - - 
u n i f i e d  by t h e  p r e s e n c e  o f  r h y t h m i c  o s t i n a t i  
f i g u r a t i o n s .

The se c o n d  movement c a p t u r e s  t h e  e s s e n c e  o f  " F a r  

E a s t e r n " m u s i c  by combining  an e x t e n s i v e  u s e  o f  t h e  v i b r a p h o n e ,  

x y lo p h o n e ,  and  c e l e s t e  w i t h  h i g h l y  e x o t i c - s o u n d i n g  m e lo d ie s .

The movement i s  c h a r a c t e r i z e d  by  numerous s e c t i o n a l  changes  o f
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tempo; t h e  s l o w e r  s e c t i o n s  f o c u s i n g  on e x o t i c i s m ,  and t h e

f a s t e r  s e c t i o n s  ev ok ing  t h e  so u n d s  o f  p r i m i t i v e  drumming.

I n  t h e  o p e n in g  m e a s u r e s  o f  th e  movement, shown i n

Example 1 0 2 ,  t h e  p i a n o  e n t e r s  w i t h  an o s c i l l a t i n g  theme (a round

E) a g a i n s t  a s u s t a i n e d  s o n o r i t y  p r o v i d e d  by v i b r a p h o n e ,  h a r p ,

and woodwinds .  The theme i s  p r e s e n t e d  i n  t h e  h i g h e r  r e g i s t e r s

o f  t h e  p i a n o  and i s  d u p l i c a t e d  a t  a d i s t a n c e  o f  two o c t a v e s . ^

Example 102 .  C o n c e r to  p o u r  p i a n o , Movement I I  (m ea su res  1 - 3 ) .
C o p y r ig h t  by H eu ge l  and C ie ,  1953.  Used by 
P e r m i s s i o n .

FI.OfES

M .U  fB O I-S

C ( J «  4 S O  *1

I i.^msFnc

LOS)

dATT

A c h an g e  o f  tempo i n  m e a s u r e  8 marks t h e  a p p e a r a n c e  o f  

t h e  m o v e m e n t ' s  most  f r e q u e n t l y  a p p e a r i n g  theme (Example 103) .  

I n  i t s  f i r s t  s t a t e m e n t ,  t h e  theme a p p e a r s  i n  a  s i x - v o i c e d  

c h o r d a l  t e x t u r e  i n  t h e  lo w e r  r e g i s t e r s  o f  t h e  p i a n o  and b e a r s

S k u l s k y  compares t h i s  movement to  some o f  t h e  e v o c a t i v e  
s lo w  movements i n  B a r t o k ’ s m u s ic .  (See M u s ic a l  America  72; 
J u n e ,  1952 ,  p .  34 ) .
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a vague r e s e m b la n c e  t o  a f a m i l i a r  "D ies  I r a e ” theme.

Example 1 0 3 . C o ncer to  p o u f  p i a n o , Movement I I  (m easu res  3-15) 
C o p y r ig h t  by H euge l  and C ie ,  1953. Used by 
P e r m is s i o n .

Andante con m oloiJslO O)

■ .fi 
r.T

T  1 ■
J J ! 1 1

. r J  J . . . . ' . J  . . .

I n c a n t a t o r y  m e l o d i e s  o f  t h e  o s c i l l a t i n g  t y p e  i n  

c o m b i n a t i o n  w i t h  o s t i n a t i  f i g u r e s  a p p e a r  f r e q u e n t l y  i n  th e  

c o n c e r t o ' s  secon d  movement. Example 104 shows a p a s s a g e  

which  c o n t a i n s  a p r o l i f e r a t i o n  o f  v a r i o u s  r h y t h m i c  o s t i n a t i  

p a t t e r n s , an o s c i l l a t i n g  theme d o u b led  by t h e  u p p e r  

s t r i n g s  and  woodwinds, and a  m arked a p p e a r a n c e  o f  t h e  

m ovem en t 's  "D ies  I r a e "  theme.
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Example 1 0 4 . C oncerto  pour p i a n o , Movement I I  (m easures 1 4 1 -1 4 3 )
C op yrigh t  by H e u g e l ,  1953. Used by P e r m is s io n .

J) LargamcnJc = 104) 95

1

J )  Carcamenf f  (<=10 4 )    ̂ . . .  , ,______

j  , C V ;  «Ta i l  :  Ê l l f g'â ' a l

. li ’- T - i O *  .. f T r .'^ r I f

' ' J"::. cpEt"?? i!7ë~: e . H i ,

The movement ends w i t h  a f i n a l  s t a t e m e n t  o f  th e  

"D ies  I r a e "  theme i n  t h e  t r e b l e  r e g i s t e r s  o f  t h e  p ia n o
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p a r t i a l l y  shomi i n  Example 105.  The theme i s  now a r p e g g i a t e d  

and a c c o m p a n ie d  by s t r i n g  h a r m o n i c s - - t h u s  c r e a t i n g  a  s u b t l e  

t i n g e  o f  e x o t i c i s m .

Example 1 0 5 . C oncer to  p o u r  p i a n o . Movement I I  (m easures  164-166)  
C o p y r ig h t  by Heugel  and C ie ,  1953.  Used by 
P e r m i s s i o n .

(/•# nrd.*

^  M eno vivo ( J = 6 9 )

vwi.;

(fît..

nr.^

JWJW A

y I*  Mi ^  r i t .  )

Movement I I I

Tempo: A l l e g r o  f r e n e t i c o  ( J  = 132)
M e te r :  (t t h r o u g h o u t
Form: S e c t i o n a l  - I n t r o d u c t i o n ,  s o l o  c a d e n z a ,  numerous

c o n t r a s t i n g  s e c t i o n s  u n i f i e d  by  t h e  p r e s e n c e  o f  
rh y th m ic  o s t i n a t i  f i g u r a t i o n s .

The " P o l y n e s i a n "  F i n a l e ,  l i k e  t h e  c o n c e r t o ' s  f i r s t  

movement,  i s  c o n s t a n t  i n  r h y t h m i c  d r i v e  and a n i m a t i o n .  The 

s o l o  p i a n i s t  i s  f e t e d  i n  a  c a d e n z a  from b a r s  11 t o  55; t h e r e ­

a f t e r ,  i t  j o i n s  f o r c e s  w i t h  t h e  p e r c u s s i o n  s e c t i o n  i n  r h y th m ic
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d i a l o g u e  and  o f t e n  a p p e a r s  w i t h  a f u l l  complement  o f  i n  

s t r u m e n t s  i n  a s e t t i n g  t y p i f i e d  by an o s c i l l a t i n g  theme 

i n  c o m b i n a t i o n  w i t h  a  r h y t h m i c  o s t i n a t o  accom pan im ent .  

Example 106 shows t h e  p i a n o  i n  rh y th m ic  d i a l o g u e  w i t h  

p e r c u s s i o n .

Example  1 0 6 . C oncer to  p o u r  p i a n o , Movement I I I  (m easures  
1 4 2 - 1 5 9 ) . '  C o p y r i g h t  by H eugel  and C ie ,  1953 
Used by P e r m i s s i o n .

O I

It.m.
GU.

r«*.

t — 1 "  )
--------- -----J
) 1

" > y—
r ........ T T.... f

i ' -4 f r Ï 1
k
]’* ! '' cr r J. J J )) ,) e r r  ^ i e '  ; L ?
u U------

3FP ' ■ ■ y —

5'̂ " M

«L-*.

Ct.

0.
"r«.

r.t.

|f>------------------------ 1
\ 7  \  I T : ,
r  r 5 ' r J 1 ' j r' 1" j  r ) r * 1 , r ' _
i

*  r r  - ■iT , L / r  K u  r n J e" 1 / 1 t r r J err  y j cr r rn:
f y p I v p r î -L —

Example 107 (m ea su re  262) i l l u s t r a t e s  t h e  combined 

s e t t i n g  o f  an  o s c i l l a t i n g  theme (a ro un d  B) a g a i n s t  a r h y t h m i c  

o s t i n a t o  accompaniment .
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Example 107 C on certo  p ou r  p i a n o . Movement I I I  (m easures
2 6 0 - 2 6 4 ) .  C o p y r ig h t  by H eu g e l  and C ie ,  1953 .
Used by P e r m is s io n .

\ t ^  \ ^  I j  J  ^  J  I p p  M.

r»i.
I t

»/•«

/ J J ^ . J  '  . j J  J ^  i..(.«

} J  >  ‘j ^ J ^
-t - ’T '— 1— L  i p ' " *  I ■" * ‘ *(n,P._ fVtfc I frrj . 1 1

■ r r n - i  ̂ r  :  L . i % . U  r — - - 1

r  ' j i ---- \ u J - ^  * --- " ~

__ _ _ _ _ _ _ _ _ _ j __ _ _ _ _ _ _ _ _ _ _ ^ ________ _

F  tyL Pr? ^  ■<*»  ̂ r  ' J J ■— ■
4 ---- - :----- «— :------ '

CH.
Otw.
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S o n a ta  No. 2 (1957)

S o n a ta  f o r  P ian o  i s  t h r e e  movements ;
I ,  A l l e g r o  m olto  I I .  L argo  
I I I .  F i n a l e  

P u b l i s h e d :  Heugel  (1959)
D u r a t i o n :  17 m in u te s

W r i t t e n  i n  1957,  t h e  second  s o n a t a  f o r  p i a n o  was

p r e m i e r e d  by Yvonne L o r i o d  on J a n u a r y  16, 1959 a t  the  T r y p t i q u e ,

The s o n a t a  i s  i n  t h r e e  movements,  t h e  l a s t  two o f  which a r e

j o i n e d  w i t h o u t  i n t e r r u p t i o n .

Movement I

Tempo : A l l e g r o  m o l t o  (-1= 132)
M e te r :  3 4 5 2 (c h a n g in g )

4 4 4 4 
Form: S o n a ta  A l l e g r o

M a t e r i a l  f o r  t h e  e n t i r e  f i r s t  movement i s  d e r i v e d  from 

t h e  o p e n in g  s i x - n o t e  m o t i v e  (a)  and i t s  a n sw e r  (b)  which a p p e a r  

a t  t h e  o u t s e t  o f  t h e  movement (Example 1 0 8 ) .

Example 1 0 8 . S o n a ta  No. 2 , Movement I  ( m e a s u r e s  1 - 3 ) .  C o p y r i g h t  
by Heugel  and  C ie ,  1959. Used by P e r m is s i o n .

i l

The germ m o t iv e  ( a )  c o r r e s p o n d s  t o  Theme 1 o f  s o n a t a -  

a l l e g r o  d e s i g n  i n  t h i s  movement. The m o t i v e  i s  a  p a r t i a l  row

The i n i t i a l  London h e a r i n g  was by Rodney Smith i n  
Wigmore H a l l ,  F e b r u a r y  13 ,  1969. See s c a t h i n g  r e v ie w  by Max 
H a r r i s o n  i n  The M u s ic a l  Times (London):  V o l .  110, A p r i l ,  1969, 
p .  399.
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w hich  i s  s u b j e c t  t o  e x t e n s i v e  rh y th m ic  d e v e lo p m e n t  i n  t h e  

movement.  Through i t s  many d i s g u i s e s  and m a n i f e s t a t i o n s ,  

how ev er ,  i t  r em a in s  e s s e n t i a l l y  i n t a c t  i n  t e r m s  o f  p i t c h  

o r d e r i n g .  Some o f  t h e  m o s t  i m p o r t a n t  d e v e lo p m e n ts  o f  t h i s  

germ m o t i v e  a r e  shown i n  Example 109.

Example 1 0 9 . S o n a ta  No. 2 , Movement I  (m e a su re s  9, 12, 16 
3 1 - 3 4 ) .  C o p y r i g h t  by Heugel  and  C ie ,  1959. 
Used by P e r m i s s i o n .

P a r t i a l  Row: G E^ D F

J
LU_

3

I n  m easu re  9, t h e  p a r t i a l  row i s  p r e s e n t e d  i n  dyads w i t h  

a d i f f e r e n t  rh y th m ic  p a t t e r n .  The cho rd  c l u s t e r s  o f  m easure  

12 r e p r e s e n t  a v e r t i c a l i z a t i o n  o f  t h e  p i t c h e s  o f  ( a ) , j u x t a p o s e d  

and r e p e a t e d  i n  a r h y th m ic  o s t i n a t o  p a t t e r n  r e m i n i s c e n t  o f  

S t r a v i n s k y .  Measure  16 p r e s e n t s  t h e  m o t iv e  i n  s i n g l e  n o t e s ,  

and m e a s u r e s  31-34 d i s p l a y  t h e  m o t ive  i n  a t r i p l e t  p a t t e r n
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d i s t r i b u t e d  b e tw een  h a n d s .  Example 110 shows t h e  p a r t i a l  row 

i n  a l y r i c a l  s e t t i n g .  I n  t h i s  exam ple ,  t h e  s i x - n o t e  m o t iv e  i s  

t r a n s p o s e d  up a h a l f - s t e p ,  r h y t h m i c a l l y  augm en ted ,  and  p r e ­

s e n t e d  a s  a  l o n g - l i n e d  m elody  a g a i n s t  a  t r i p l e t  f i g u r a t i o n  i n  

t h e  accom pan im en t .  I n  t h i s  s e t t i n g ,  t h e  germ m o t iv e  c o r r e s p o n d s  

t o  t h e  l y r i c a l  second  theme o f  s o n a t a - a l l e g r o  d e s i g n .

Example 1 1 0 . Sona ta  No. 2 , Movement I  (m ea su re s  3 9 - 4 2 ) .
C o p y r ig h t  by H euge l  and C ie .  1959.  Used by 
P e r m is s i o n .

PP

Movement I I

Tempo : Largo ( J  = 46)
M e te r :  4 3 5 4 1

4 4 4 4*8
Form: A B A

I\fo i m p o r t a n t  t e c h n i q u e s  a r e  d e m o n s t r a t e d  i n  th e

s e c o n d  movement o f  t h i s  s o n a t a :  (1) J o l i v e t ' s  u s e  o f  s e r i a l

t e c h n i q u e , ^  and (2) h i s  u s e  o f  rhythm as a s t r u c t u r a l  f u n c t i o n
2

o f  c h a n g in g  d e n s i t y  l e v e l s .

The movement i s  b a s e d  on two 1 2 - to n e  rows which  s e r v e  as  

a  r e f e r e n t i a l  s o u r c e  f o r  t h e  d e t e r m i n a t i o n  a n d  o r g a n i z a t i o n  o f  

p i t c h e s  t h r o u g h o u t  th e  movement.  S t r i c t  r u l e s  o f  s e r i a l

pp. 5 0 - 5 2 .

See d e t a i l e d  a n a l y s i s .  C h a p te r  I I ,  p p .  7 1 -77 .

See a n a l y s i s  o f  r h y t h m i c  d e n s i t y  l e v e l s ,  C h a p te r  I I ,
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t e c h n i q u e ,  how ever ,  a r e  n o t  f o l l o w e d .  Example 111 shows t h e

two rows and  t h e  themes f rom  w hich  th e y  a r e  d e r i v e d .

Example 1 1 1 . S o n a ta  No. 2 , Movement I I  (m e a su re s  1 - 3 .  8 -1 0 ) .
C o p y r ig h t  by Heugel  and C ie ,  1959.  Used by 
P e r m i s s i o n .

Row I :  F B E D C# G C A

4

\m a  coma

Row I I :  A^ D F E C’̂  G B C A Ê

AP--

Rhythm s e r v e s  an i m p o r t a n t  s t r u c t u r a l  f u n c t i o n  by 

h e l p i n g  t o  a r t i c u l a t e  form i n  t h i s  movement. Changes i n  

r h y t h m i c  d e n s i t y  l e v e l s ,  d y n a m ic s ,  m e t e r ,  and tempo c r e a t e  

t h e  s e c t i o n a l i z a t i o n  t h a t  u l t i m a t e l y  r e s u l t s  i n  a l a r g e  A B A  

form .  ^

The movement ends w i t h  a s h o r t  coda f e a t u r i n g  a R.H. 

theme w h ic h  o s c i l l a t e s  a ro u n d  t h e  i n t e r v a l s  o f  a  m in o r  and m a jo r  

t h i r d  a g a i n s t  a  f l o r i d  L.H. accompaniment  u s i n g  a l l  tw e lv e  

t o n e s  (Example  112) .



Example 1 1 2 . Sonata  No. 2 , Movement I I  (m easu res  6 0 - 6 3 ) .
C opyr ight  by H e u g e l  and C ie ,  1959 .  Used by
P e r m i s s i o n .

180

■J— — I

s m p r e  p p p

=  ^  S '  " c  ^

iïTTn

Movement I I I :  F i n a l e  

Tempo ; *1 = 126
M e te r :  7 5 10 7 6 5 2 (c h a n g in g )

8 8 8 4 4 4 4 
Form: Rondo - Four  r e s t a t e m e n t s  o f  t h e  r o n d o  theme,

v a r i e d  and s e p a r a t e d  by d e v e l o p m e n t a l  and 
c o n t r a s t i n g  m a t e r i a l .

T h i s  rondo  f i n a l e  i n  7 / 8  t im e  i s  s t r i k i n g l y  s i m i l a r  to

t h e  f i n a l e  o f  P r o k o f i e v ' s  7 t h  S o n a t a . ^  The movement i s  b a se d

'See  com p ar iso n  drawn i n  C h a p te r  I I ,  p .  100.
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on a r e c u r r i n g  rh y th m ic  t h e m e , shown i n  Example 113,  which 

f e a t u r e s  o p p o s i n g  a c c e n t s  b e tw e e n  r i g h t - h a n d  q u a r t a l  chords  

and l e f t - h a n d  s k i p s .

Example 113 . S on a ta  No. 2 , Movement I I  (m e a su re s  1 - 1 1 ) .
C o p y r ig h t  by H euge l  and C ie ,  1959. Used by 
P e r m is s i o n ,

s2s ,'i’i - j i i ’̂5., " t... .....
' r

V ppp btn ritmulii
----------=?=—— 1>.  ̂ / y

'ê ................ ? ............... !r»
4~ —• . .
3

/  uiia  o ird a  )

pnco ■

The movement i s  t y p i c a l  o f  t h e  r i t u a l i s t i c  rh y th m ic  

s e t t i n g  n o t e d  p r e v i o u s l y  i n  s e v e r a l  o f  J o l i v e t ' s  p i a n o  works .  

The rondo  theme g a t h e r s  momentum w i t h  each  v a r i e d  o r  a m p l i f i e d  

r e s t a t e m e n t ,  f i n a l l y  d r i v i n g  th e  movement t o  a f o r t i s s i m o  

c o n c l u s i o n .

I t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  t h e  i n t e r v a l  o f  a 

m inor  t h i r d  w h ich  marks t h e  a p p e a r a n c e  o f  (a )  and (b) in  

Example 109 ( s e e  b r a c k e t s )  seems t o  f u n c t i o n  a s  an i m p o r t a n t  

s t r u c t u r a l  i n t e r v a l  f o r  a l l  t h r e e  movements o f  t h e  s o n a ta .
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The i n t e r v a l  o r  i t s  i n v e r s i o n  (a  m a jo r  6 t h )  i f  o f t e n  formed 

by two low b a s s  n o t e s  w h ich  a r e  e i t h e r  h e l d  by t h e  p e d a l  

( s e e  Movement I ) , s u s t a i n e d  by  d u r a t i o n a l  v a l u e  ( s e e  Movement 

I I ) , o r  i m p l i c a t e d  a s  a s o r t  o f  backg ro u nd  s o n o r i t y  by th e  

v e r y  c o n s t a n c y  o f  t h e i r  r e p e t i t i o n  ( s e e  Movement I I I ) . S in c e  

t h e  c o m b i n a t i o n  o f  any  two b a s s  f u n d a m e n ta l s  w hich  form th e  

i n t e r v a l  o f  a  m inor  t h i r d  o r  m a jo r  s i x t h  p r o d u c e  a l l  tw e lv e  

t o n e s ,  i t  i s  c o n c e i v a b l e  t h a t  J o l i v e t ' s  p r i n c i p l e  o f  l a  

d o u b le  b a s s e  i s  f u n c t i o n i n g  on a more c o m p re h e n s iv e  l e v e l  

i n  t h i s  s o n a t a .

Four  Works f o r  C h i ld r e n

Chansons  n a ï v e s (1949)
Danse roum aine  (1949)

B e rc e u se  dans  un hamac (1950)
Danse c a r a ï b e  (1963)

T hese  f o u r  w o rk s ,  w h ich  Madame J o l i v e t  c a l l s  "works

o f  c i r c u m s t a n c e , " ^  a r e  a l l  i n t e n d e d  f o r  t h e  developm ent  and

t r a i n i n g  o f  t h e  y o u n g e r  p i a n i s t .  They were w r i t t e n  f o r

s t u d e n t s  o f  Madame L u c e t t e  D e s c a v e s , who p r e s e n t e d  h e r

s t u d e n t s  o f  v a r i o u s  a g e s  and  a c h iev e m e n t  l e v e l s  i n  an a n n u a l

r e c i t a l .  Madame D escaves  made i t  a h a b i t  t o  p rogram  c o n te m p o ra ry

works on t h e s e  r e c i t a l s  and  f r e q u e n t l y  a s k e d  h e r  composer-

f r i e n d s  t o  w r i t e  works s p e c i f i c a l l y  f o r  t h e s e  o c c a s i o n s .

J o l i v e t ' s  d a u g h t e r ,  C h r i s t i n e ,  p e r fo rm ed  t h e  B e rce u se  dans
2

un hamac when she  was t e n  y e a r s  o ld .

^ H i ld a  J o l i v e t .  Avec Andre J o l i v e t , p .  209, 
2

I b i d .
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The f o u r  works a r e  l i s t e d  be low  a l o n g  w i t h  a b r i e f

s k e t c h  o f  p e r t i n e n t  d a t a .

Chansons n a ï v e s

S i x  c h i l d r e n ' s  p i e c e s  f o r  p i a n o
P u b l i s h e d :  B i l l a u d o t  (1951) .  E d i t e d  by P i e r r e  N oe l .  
D u r a t i o n :  7 m i n u t e s

* 1. W atch ing  t h e  F l i e s  F l y  ( 1 '  45")
2. The L i t t l e  C h im ney-Sw eep 's  C h r i s t m a s  (50")

* 3 .  Song f o r  a  B r e t o n  D o l l  (1 '  20")
4 .  V i l l a n e s c a  ( 1 '  15")
5. C a r i l l o n  ( 1 '  30")
6 . Dance o f  t h e  L i t t l e  Sioux (1 '  1 5 " )

* (numbers 1 and 3 a r e  r e c o r d e d :  P a t h e  ETX 269) .

Danse  ro u m a in e

Rumanian dance
P u b l i s h e d :  Lemoine (1949)
D u r a t i o n :  3 m i n u t e s

B e r c e u s e  dans un hamac

L u l l a b y  i n  a Hammock
P u b l i s h e d :  B i l l a u d o t  (19 5 0 ) .  E d i t e d  by P i e r r e  N o e l .  
D u r a t i o n :  1 m i n u t e , 45 se con d s

Danse c a r a ï b e

* C a r r i b e a n  Danse
P u b l i s h e d :  S a l a b e r t  (1963)
D u r a t i o n :  45 s e c o n d s

* ( I n c l u d e d  i n  " P e t i t e  Methode de P i a n o "  by M a r g u e r i t e
L o n g ) .

G e n e r a l l y  s p e a k i n g ,  J o l i v e t ' s  c h i l d r e n ' s  p i e c e s  a r e  

m odal ,  w i t h  l i t t l e  c h r o m a t i c  a l t e r a t i o n .  The n a t u r a l  m inor  

mode i s  commonly u s e d .

The "Dance o f  t h e  L i t t l e  S ioux"  f rom  t h e  s i x  Chansons 

n a ï v e s  e x h i b i t s  many o f  t h e  same c h a r a c t e r i s t i c s  found i n  h i s  

more com plex  and t e c h n i c a l l y  e x a c t i n g  w o r k s . The l i t t l e  d a n c e  

b e g i n s  w i t h  a L.H. o s t i n a t o  a g a i n s t  which  a R.H. rh y th m ic
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theme o s c i l l a t e s  a r o u n d  E (Example 1 1 4 ) .  T h is  s h o r t  d a n ce  i s  

w r i t t e n  i n  th e  D o r ia n  mode on E^.

Example  1 1 4 . "Danse  d e s  P e t i t s  S io u x "  f rom  Chansons n a ï v e s
( m e a su re s  1 - 1 3 ) .  C o p y r i g h t  by  E d i t i o n s  
B i l l a u d o t ,  1951. E d i t e d  by  P i e r r e  N oë l .  Used 
by P e r m i s s i o n .

PiAiro
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SUMMARY

With t h e  a d d i t i o n a l  knowledge o f  f i v e  u n p u b l i s h e d  

works  f o r  p i a n o ,  t h e  number  o f  J o l i v e t ' s  p i a n o  c o m p o s i t i o n s  

t o t a l s  n i n e t e e n .  C h r o n o l o g i c a l l y ,  t h e  p i a n o  works f a l l  i n t o  

f o u r  c r e a t i v e  p e r i o d s :  I .  Works o f  E a r l y  M a t u r i t y  ( 1 9 2 1 - 1 9 3 4 ) ,  

I I .  R e v o l u t i o n a r y  ( 1 9 3 5 - 1 9 3 9 ) ,  I I I .  T r a d i t i o n a l  ( 1 9 4 0 - 1 9 4 5 ) ,  

and IV. S y n t h e s i s  ( 1 9 4 5 - 1 9 7 4 ) .

J o l i v e t ' s  o n l y  p u b l i s h e d  p i a n o  work o f  " E a r l y  M a t u r i t y "  

i s  T r o i s  t e m p s , c o p y r i g h t e d  i n  1921 by  S e n a r t  and p u b l i s h e d  i n
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1930 by S a l a b e r t .  Along w i t h  t h e  u n p u b l i s h e d  S a rab a n d e  s u r  l e  

nom d ' E r i k  S a t i e  and S ix  é t u d e s , t h i s  e a r l y  work a l l u d e s  t o  

t r a d i t i o n a l  f o rm a l  schem es:  I n v e n t i o n ,  A i r .  Rondeau.

The t i t l e s  o f  J o l i v e t ' s  p i a n o  works f rom  t h e  R e v o l u t i o n a r y  

P e r i o d  (1 9 35 -1 9 39 )  a r e  e v o c a t i v e  ones :  Mana, Cosm ogonie , F iv e  

R i t u a l  D a n c e s . Through t h e  f r e q u e n t  u s e  o f  m e l o d i c  and 

r h y t h m i c  f o r m u la s  a s s o c i a t e d  w i t h  p r i m i t i v e  and  e x o t i c  m u s ic ,  

t h e s e  p i a n o  works c a p t u r e  t h e  e s s e n c e  o f  J o l i v e t ' s  a e s t h e t i c  

p h i l o s o p h y :  " . . .  t o  r e t u r n  m u s ic  to  i t s  a n c i e n t  and o r i g i n a l  

c h a r a c t e r  when i t  was an e x p r e s s i o n  o f  t h e  m ag ic  and i n c a n t a t i o n  

o f  human r e l i g i o u s  g r o u p s . " ^  C e r t a i n  p i e c e s  i n  Mana d e m o n s t r a t e  

J o l i v e t ' s  e a r l y  e x p e r i m e n t s  w i t h  to n e  row s ,  b u t  t h e  composer

a v o id e d  t h e  u s e  o f  s t r i c t  s e r i a l  t e c h n i q u e s  i n  t h e s e  works by

d e v i s i n g  h i s  o;m p r i n c i p l e s  b a s e d  on a c o u s t i c a l  t h e o r y  and 

t h e  o v e r t o n e  s e r i e s .  I n  v a r y i n g  d e g r e e s ,  t h e  works w r i t t e n  

d u r i n g  J o l i v e t ' s  R e v o l u t i o n a r y  P e r i o d  r e p r e s e n t  t h e  a p p l i c a t i o n  

o f  t h e s e  t e c h n i c a l  p r i n c i p l e s :  l a  do ub le  b a s s e , r e s o n a n c e  

i n f é r i e u r e , t r a n s m u t a t i o n s  de  l a  masse  s o n o r e , s e n s  de

p r o j e c t i o n  du s o n , and p h a s e s  e t  i n t e n s i t é s  du f l u x  s o n o r e .

D u r in g  t h e  T r a d i t i o n a l  P e r i o d  ( 1 9 4 0 - 1 9 4 5 ) ,  J o l i v e t  

t e m p o r a r i l y  abandoned h i s  m e t a p h y s i c a l  p h i l o s o p h i e s  and 

" r e v o l u t i o n a r y "  t e c h n i q u e s  i n  f a v o r  o f  a m u s i c a l  l a n g u a g e  which  

was f a r  more a c c e s s i b l e  t o  t h e  g e n e r a l  p u b l i c .  The two p ia n o  

works w r i t t e n  d u r i n g  t h i s  p e r i o d ,  E tude  s u r  des  modes a n t i q u e s  

and t h e  m i s c e l l a n e o u s  d a n c e s  i n  G uigno l  e t  p a n d o r e , d i s p l a y

^André" J o l i v e t ,  "R éponse  à une e n q u ê t e , "  p. 33
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none o f  t h e  c o n c e p t s  o f  so u n d  s p a c i n g  w hich  c h a r a c t e r i z e  

J o l i v e t ' s  w orks  o f  t h e  R e v o l u t i o n a r y  P e r i o d .

I n  a d d i t i o n  t o  f o u r  c h i l d r e n ' s  p i e c e s ,  J o l i v e t ’ s f i n a l  

c r e a t i v e  p e r i o d ,  S y n t h e s i s  (1 9 4 5 -1 9 7 4 ) ,  i s  r e p r e s e n t e d  by f o u r  

m a jo r  w orks  f o r  p i a n o :  two p i a n o  s o n a t a s ,  one  p i a n o  c o n c e r t o ,  

and one d u o - p i a n o  work.  I n  t h i s  p e r i o d ,  J o l i v e t  e f f e c t e d  a 

s y n t h e s i s  b e tw ee n  t h e  R e v o l u t i o n a r y  and T r a d i t i o n a l  p e r i o d s .  

P r i m i t i v e  m e lo d ic  and  r h y t h m i c  fo rm u la s  a r e  f o u n d  i n  th e  

Co n c e r t o  f o r  P ia n o  w hich  c o n t a i n s  a l l u s i o n s  t o  A f r i c a n ,  F a r  

E a s t e r n ,  and  P o l y n e s i a n  so un d  e f f e c t s .  S i m i l a r l y ,  p r i m i t i v e  

r i t u a l i s t i c  c e re m o n ie s  a r e  d e p i c t e d  i n  t h e  Hopi Snake D ance .

The S o n a ta  No. 1 combines  c l a s s i c a l  forms w i t h  p r i m i t i v e  

m e lo d ic  and  rh y th m ic  f o r m u l a s  and J o l i v e t ' s  d o u b le  b a s se  

p r i n c i p l e .  S e r i a l  t e c h n i q u e s ,  a s  w e l l  a s  t h e  d ou b le  b a s s e  

p r i n c i p l e ,  a r e  combined w i t h  c l a s s i c a l  forms and p r i m i t i v e  

m e lo d ic  an d  rh y th m ic  f o r m u l a s  i n  S on a ta  No. 2.
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APPENDIX A
A D i s c o g r a p h y  o f  t h e  P i a n o  M u s ic  o f  A n d r é  J o l i v e t

T h e r e  i s  o n l y  one  r e c o r d  c u r r e n t l y  i n  p r i n t  o f  A ndré  J o l i v e t ' s  p i a n o  m u s i c .  The 

1975 d i s q u e  (SFP 91 046)  by  p i a n i s t ,  F r a n ç o i s e  P e t i t ,  c o n t a i n s  t h e  F i v e  R i t u a l  D a n c e s ,  

Mana, E t u d e  s u r  d e s  modes a n t i q u e s ,  and  t h e  Hopi  S nake  Dance f o r  2 P i a n o s  (Madame P e t i t  

p l a y s  b o t h  p a r t s ) .  S e v e r a l  o f  t h e  w o rk s  h a v e  b e e n  r e c o r d e d  b u t  a r e  now o u t  o f  p r i n t .

1957

C h a n so n s  N a i v e s

L y d i a  Rev Two e x t r a c t s ;  " W a tc h in g  
t h e  F l i e s  F l y "  a n d  
"C h a n so n  f o r  a B r e t o n  
D o l l "

P a t h e  
DTX 269

Concerto for Piano and Orchestra
1954

1965

1968

Lucette Descaves

Lucette Descaves

Philippe Entremont

(Orchestre du Théâtre 
des Champs-Elysées, 
Dir. by Ernest Hour)

(Orchestre du Théâtre 
des Champs-Elysées, 
Dir. Ernest Bour)

Société des Concerts 
du Conservatoire 
pir. André Jolivet

D u c r e t e t - T h o m s o n  
LAG 1 020 and  
W e s t m i n s t e r  ( U . S . A . )  
WL 5239

D u c r e t e t - T h o m s o n  
DUC 23

CBS S 75 660

KOUi



1975

1975

APPENDIX A - c o n t i n u e d  

É tu d e  s u r  d e s  modes a n t i q u e s  

F r a n ç o i s e  P e t i t

1F i v e  R i t u a l  D an ces '

F r a n ç o i s e  P e t i t

SFP 91 046

SFP 91 046

1975

Hopi S nake  Dance

F r a n ç o i s e  P e t i t SFP 91 046

1957

1962

1975

1978

Françoise Gobet 
Jacqueline Francois

Françoise Petit 
2Lea Roussel

Mana

R é c i t a l

(A ndré  J o l i v e t :  C o n c e r t  
Hommage w i t h  S o l o i s t  o f  
M a r s e i l l e )

Vega C 30 A 8 8

M u s iq u e  du Temps 
JBP n °  1

SFP 91 046

S y r i n x

^The orchestral version of Five Ritual Dances is recorded by Erato (STU 70 509) 
with André Jolivet conducting the National Orchestra of the ORTF.

^It is possible to obtain this record by writing directly to Syrinx: 7 ,  Rue 
Merentie, 13005 Marseille, France

VOOv
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1974

P a t c h i n k o

G e n e v i è v e  J o y  and  
J a c q u e l i n e  R o b in

ERATO 
STU 70 810

S o n a t a  No. 1

1965 D a n i e l  W ayenberg D u c r e t e t - T h o m s o n  
DUC 506

S o n a t a  No. 2

1962 J a c q u e l i n e  F r a n ç o i s

1965 D a n i e l  W ayenberg

M u s iq u e  du Temps 

S DUG 506

VO
' - s j
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APPENDIX B

C h r o n o l o g i c a l  C a ta lo g u e  o f  t h e  
Music  o f  A n d ré  J o l i v e t ^

1930 - -  T r o i s  temps (p o u r  p i a n o )
A i r  pour  b e r c e r  ( p o u r  v i o l o n  e t  p i a n o )
S u i t e  pour  t r i o  à  c o r d e s
Grave e t  Gigue ( p o u r  l a  f o r m a t i o n  d e s  i n s t r u m e n t i s t e s )

1934 - -  Q ua tou r  à c o r d e s

1935 - -  Mana (pour  p i a n o )
T r o i s  poèmes ( p o u r  Ondes M a r t e n o t  e t  p i a n o )
Andante  (p o u r  o r c h e s t r e  à  c o r d e s )

1936 - -  Cinq i n c a n t a t i o n s  (p o u r  f l û t e  s e u l e )
Danse i n c a n t a t o i r e  (musique symphonique)
S o i r  (pour  o r c h e s t r e  d 'h a r m o n ie )
D é f i l é  (p ou r  o r c h e s t r e  d 'h a r m o n ie )

1937 - -  T r o i s  c h a n t s  c e s  hommes (pour  b a r y t o n  e t  o r c h e s t r e )
I n c a n t a t i o n  (p o u r  v i o l i n  s e u l  ou Ondes M a r te n o t  

ou f l û t e  en s o l  ou en  u t )

1938 - -  Poèmes p o u r  l ' e n f a n t  (pour  o r c h e s t r e )
Cosmogonie (p o u r  p i a n o )
Cosmogonie (p o u r  o r c h e s t r e )

1939 - -  Cinq d a n ses  r i t u e l l e s  (pour  o r c h e s t r e )
Cinq d a n ses  r i t u e l l e s  (pour  p i a n o )

1940 - -  Messe pour  l e  j o u r  de l a  p a i x  ( p o u r  v o i x ,  o rgue
e t  t am b ou r in )

Les T r o i s  c o m p l a i n t e s  du s o l d a t  ( p o u r  v o i x  e t  
p i a n o  ou o r c h e s t r e )

Symphonie de d a n s e s  (p o u r  o r c h e s t r e )

1941 - -  La T e n t a t i o n  d e r n i è r e  ( Je an n e  d ' A r c ) ( c a n t a t e  p o u r
s o l i ,  c h o e u r s  p a r l é s  e t  c h a n t é s  e t  o r c h e s t r e )

Aimer sans  s a v o i r  q u i  (musique de s c è n e )
La Pêche m i r a c u l e u s e  (pour  p e t i t  o r c h e s t r e )
B a l l e t  des  é t o i l e s  (p o u r  p e t i t  o r c h e s t r e )

A c c o r d in g  to  G é r a r d  B i l l a u d o t ,  André J o l i v e t :  C a ta lo g u e  
des  O e u v re s  ( P a r i s ;  B i l l a u d o t  E d i t i o n s ,  19 6 7 ) ,  p p .  49 -5 0 .  A lso  
"S u p p le m e n t  au  C a ta lo g u e  des  O euvres  d 'A n d ré  J o l i v e t "  o b t a i n e d  
from Madame H i l d a  J o l i v e t .
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1942 - -  S u i t e  l i t u r g i q u e  (p o u r  v o i x ,  h a u t b o i s ,  v i o l o n c e l l e
e t  h a rp e )

D o lo re s  ou l e  M i r a c l e  de l a  Femme l a i d e  (o p é r a  
b u f f a )

Le M i s t è r e  de l a  V i s i t a t i o n  (m us ique  de scèn e )

1943 - -  S u i t e  D e lp h iq u e  (p o u r  12 i n s t r u m e n t s )
G uigno l  e t  P a n d o r e  (pour  p i a n o )  ------

- -  G u igno l  e t  P a n d o r e  (pour  o r c h e s t r e )
N o c tu rn e  ( p o u r  v i o l o n c e l l e  e t  p i a n o )
T r o i s  c h a n so n s  de  M é n e s t r e l  ( p o u r  v o i x  e t  p i a n o )
La Q u es te  de L a n c e l o t  (musique  de s c è n e )
P a s t o r a l e s  de N oë l  (pour  f l u t e ,  b a s s o n  e t  h a r p e )

1944 - -  Poèmes i n t i m e s  ( p o u r  v o i x  e t  p i a n o  ou o r c h e s t r e
de chambre)

Chant  de L in o s  ( p o u r  f l û t e  e t  p i a n o )
Chant  de L in o s  (p o u r  f l û t e ,  v i o l o n ,  a l t o ,  v i o l o n c e l l e  

e t  h a r p e )
E tude  s u r  des  modes a n t i q u e s  ( p o u r  p i a n o )
Le Malade i m a g i n a i r e  (musique  de  sc èn e )

1945 - -  S é rén a d e  ( p o u r  q u i n t e t t e  à v e n t )
S é rén a d e  ( p o u r  h a u t b o i s  e t  p i a n o )
P r e m iè r e  s o n a t e  (p o u r  p i a n o )

1946 - -  B r i t a n n i c u s  (m us ique  de sc èn e )
- -  F a n f a r e s  p o u r  B r i t a n n i c u s

Psyché  (p o u r  o r c h e s t r e )
Le L i v r e  de C h r i s t o p h e  Colomb (m usique  de s c è n e )

1947 - -  Hymne à  S a i n t - A n d r é  (pour  v o i x  e t  o rg u e )
Horace  (m us ique  de scène )
C o n c e r to  ( p o u r  Ondes M a r t e n o t  e t  o r c h e s t r e )

1948 - -  Hopi  Snake Dance (p o u r  deux p i a n o s )
C o n c e r t i n o  ( p o u r  t r o m p e t t e ,  o r c h e s t r e  à c o rd e s  

e t  p i a n o )
C o n c e r t i n o  ( p o u r  t r o m p e t t e  e t  p i a n o )

1949 - -  I p h i g é n i e  en  A u l i d e  (musique de s c è n e )
C o nc e r to  (p o u r  f l û t e  e t  o r c h e s t r e  â c o r d e s )
Les P r é c i e u s e s  r i d u c u l e s  (m us ique  de scène )
H é lène  e t  F a u s t  (musique  de s c è n e )
Danse ro u m a in e  (p o u r  p i a n o - p o u r  l a  f o r m a t io n  des  

i n s t r u m e n t i s t e s )

1950 - -  L ' I n c o n n u e  ( b a l l e t  p ou r  o r c h e s t r e )
C on c e r to  ( p o u r  p i a n o  e t  o r c h e s t r e )
C o n c e r to  ( p o u r  p i a n o -  r é d u c t i o n  p o u r  deux p i a n o s )  
B e rc e u se  dans  un  hamac (po u r  p i a n o )
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1951 - -  T r o i s  poèmes g a l a n t s  (pour  v o i x  e t  p i a n o )
Chansons n a ï v e s  (pour  p ia n o )

- -  A n t ig o n e  (m usique  de scène )
Le B o u r g e o is  gen t i lhomm e (m us ique  de scène )

1952 - -  C o n cer to  (p o u r  h a r p e  e t  o r c h e s t r e  de chambre)
- -  A i r  de b r a v o u r e  (pour  t r o m p e t t e  e t  p i a n o )

1953 - -  E p i th a l a m e  ( p o u r  o r c h e s t r e  v o c a l  à  12 p a r t i e s )
P r e m iè r e  symphonie  (pour  o r c h e s t r e )
C a b r i o l e s  (p o u r  f l û t e  e t  p i a n o -  p o u r  l a  f o r m a t io n  

des i n s t r u m e n t i s t e s )
Chant p o u r  l e s  p i r o g u i e r s  de l 'O r è n o q u e  (pour  

h a u t b o i s  e t  p i a n o -  p ou r  l a  f o r m a t i o n  des i n s t r u ­
m e n t i s t e s )

Les C a p r i c e s  de Marianne  (m us ique  de scène )
— F a n t a i s i e - I m p r o m p t u  (pour  sa x o ph o ne  a l t o  e t  

p i a n o - p o u r  l a  f o r m a t i o n  des i n s t r u m e n t i s t e s )
- -  F a n t a i s i e - C a p r i c e  (pour  f l û t e  e t  p i a n o - p o u r  l a  

f o r m a t i o n  d es  i n s t r u m e n t i s t e s )
Empereur J o n e s  (musique de s c è n e )

1954 - -  C o n c e r to  (p o u r  b a s s o n ,  o r c h e s t r e  à c o r d e s ,  h a rp e
e t  p i a n o )

Deuxième c o n c e r t o  (pour  t r o m p e t t e )
M é d i t a t i o n  (p o u r  c l a r i n e t t e  e t  p i a n o - p o u r  l a  

f o r m a t i o n  des  i n s t r u m e n t i s t e s )
P rom éthée  e n c h a î n é  (musique de s c è n e )
Les Amants m a g n i f iq u e s  (m usique  de sc èn e )
F a n t a s i o  (m usique  de sc ène )

1955 - -  S u i t e  t r a n s o c é a n e  (p o u r  o r c h e s t r e )
Le Veuf (m us ique  de sc èn e )
L'Amour mé'decin (musique de s c è n e )

1956 - -  La V é r i t é  de J e a n n e  ( o r a t o r i o )
T r o i s  i n t e r l u d e s  de l a  V é r i t é  de J e a n n e  (pour  

o r c h e s t r e )
S é rén a d e  p o u r  deux g u i t a r e s  
C o r i o l a n  (m usique  de scène )

1957 - -  Deuxième s o n a t e  (pour  p i a n o )
S u i t e  f r a n ç a i s e  (p ou r  o r c h e s t r e )
R h ap sod ie  à  s e p t
I l  ne f a u t  j u r e r  de r i e n  (m us iq u e  de scène )
La Réunion  des  amours (m usique  de s c è n e )

1958 - -  C o n c e r to  (p o u r  p e r c u s s i o n  e t  o r c h e s t r e )
S o n a te  (p o u r  f l û t e  e t  p i a n o )

1959 - -  Deuxième symphonie (pour  o r c h e s t r e )
Le G u e r r i e r  de R a b in a l  (m usique  de scèn e )  
L 'Eunuque  (musique  de s c èn e )
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1960 - -  Adagio (p o u r  c o r d e s )
A n t ig o n e  (m us ique  de scène )

1961 - -  Les Amants m a g n i f i q u e s  (p o u r  o r c h e s t r e )
Symphonie p o u r  c o rd e s
S o n a t in e  ( p o u r  f l û t e  e t  c l a r i n e t t e )
Hymne à l ' U n i v e r s  (pour  o rg u e)

1962 - -  Messe "Uxuor t u a "  (pour  v o ix )
P r e m ie r  c o n c e r t o  p o u r  v i o l o n c e l l e

1963 - -  S o n a t in e  ( p o u r  h a u t b o i s  e t  b a s s o n )
- -  M a d r ig a l  ( p o u r  v o i x  e t  i n s t r u m e n t s )

Deux é t u d e s  de c o n c e r t  (p o u r  g u i t a r e )
- -  A l l a  r u s t i c a  ( p o u r  f l û t e  e t  h a r p e )

Danse c a r a ï b e  (p o u r  p i a n o - p o u r  l a  f o r m a t i o n  
des  i n s t r u m e n t i s t e s )

1964 - -  T r o i s i è m e  sym phonie  (pour  o r c h e s t r e )
- -  A r ia d n e  ( b a l l e t )

1965 - -  Le Coeur de l a  m a t i è r e  ( c a n t a t e )
S u i t e  r h a p s o d i q u e  (pour  v i o l o n  s e u l )
S u i t e  en c o n c e r t  (pour  v i o l o n c e l l e  s e u l )
S u i t e  en c o n c e r t  (pour  f l û t e  e t  p e r c u s s i o n )  
P r é l u d e  (p o u r  h a r p e  s e u l e )

1966 - -  Douze i n v e n t i o n s  p o u r  douze i n s t r u m e n t s
- -  Deuxième c o n c e r t o  pour  v i o l o n c e l l e

1967 - -  Cinq é g lo q u e s  ( p o u r  a l t o  s e u l )
A scèses  (p o u r  f l û t e  (en s o l  e t  en u t )  ou pour

c l a r i n e t t e )

1968 - -  C o n t r o v e r s i a  ( p o u r  H a u tb o is  e t  H a rpe )
A r io so  B arocco  (p o u r  t r o m p e t t e  e t  o rg u e )  
Cérém onia l  ( p o u r  s i x  p e r c u s s i o n s )

1969 - -  Mandela (p o u r  o rg u e )

1970 - -  Songe à Nouveau r ê v é  (pour  so p r a n o  e t  o r c h e s t r e )
P a t c h i n k o  (p o u r  deux  p i a n o s )

1971 - -  Heptade  (po u r  t r o m p e t t e  e t  p e r c u s s i o n )
P ip e a u b e c  ( p o u r  f l û t e  à bec)

1972 - -  C o nc er to  p o u r  V i o l o n  e t  O r c h e s t r e
Tombeau de R o b e r t  de V isée  (p o u r  g u i t a r e )

1973 - -  Yin-Yang ( p o u r  onze  c o rd e s  s o l o i s t e s )
La F lè c h e  du tem ps (pour  douze c o r d e s  s o l i s t e s )
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1974 - -  Le L i e u t e n a n t  p e r d u  (o p é ra )
( I n c o m p le te )


