In her “Robust Immoralism,” Anne Eaton has offered compelling arguments for the contributions morally troubling content can make to aesthetic excellence. Taking a leaf from the pages of Hume’s “Standard of Taste” and adapting it to slightly different cases, Eaton develops an amended version of the ‘rough hero’ Hume has brought to our attention. In Eaton’s account, rough heroes like Tony Soprano combine positive traits (usually nonmoral but occasionally moral) with negative moral ones. Works showcasing such characters do not typically endorse those problematic moral attributes, as they would in the kinds of cases Hume considers. They are, in a manner of speaking, more insidious than a direct fictional endorsement of wrongdoing would be. So, while we cannot “enter into the sentiments” of the rough heroes that Hume describes in his essay, Eaton’s rough heroes arouse a different response. Her whole point, in fact,  is that there are other kinds of rough heroes into the sentiments of which we enter all too readily. There, the laudable and attractive qualities ascribed to a character will exert a halo effect over the distinctly less admirable ones. The dissonance and tension this creates can make for compelling art that invites reflection at the same time that it raises worries about desensitization. And whether or not one regards such works as morally flawed, it is certainly fair to consider them morally problematic or challenging. Perhaps especially because their being as morally challenging as they are contributes to their excellence. We are often made nervous by having too good a time, or at least by having too good a time for the wrong reasons. 
In this paper, I will claim that rough heroines who are depicted as possessing deplorable attributes may fare rather better than rough heroes who possess the same flaws when it comes to the matter of evaluating their characters overall. First, membership in any even marginally oppressed group can carry with it a built-in justification for some forms of transgressive behavior. Second, the kind of transgressive conduct under review in rough hero cases tends to blow up feminine stereotypes in a way that most of us find satisfying. Finally, related to both the preceding points, there can be an undercurrent of newfound empowerment that we don’t see as often with heroes as we do with heroines. For these reasons, the aforementioned halo effect may bring to light aspects of the conduct in question that are less ethically disturbing than they might be when the protagonist is male.

