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COMPOSITIONS FOR BAND AND ORCHESTRA, BASED ON

AMERICAN INDIAN MELODIES

CHAPTER I

INTRODUCTION

The p r im a ry  p u rp o se  o f  t h i s  s tu d y  i s  t o  h e l p  b ro a d e n  

th e  h o r i z o n s  o f  s t u d e n t s  o f  m u s ic ,  and  th r o u g h  t h e i r  p e r ­

fo rm a n c e s ,  c r e a t e  a c u l t u r a l  c l i m a t e  f o r  th e  a p p r e c i a t i o n

and r e c o g n i t i o n  o f  t h e  m u s ic a l  c o n t r i b u t i o n  o f  th e  A m erican
-|

I n d i a n .  T h is  p u rp o se  i s  a c h ie v e d  th r o u g h  t h e  c o m p o s i t io n  

and  a r r a n g i n g  o f  p ro g ram  m usic  i n  t h e  fo rm  o f  t e a c h i n g  ma­

t e r i a l s  p l a y a b l e  by t h e  e s t a b l i s h e d  i n s t r u m e n t a l  m usic  g roups 

i n  s e c o n d a ry  s c h o o l s  and  c o l l e g e s .  The o r g a n i z a t i o n s  

s e l e c t e d  f o r  t h e  u se  o f  t h e s e  m a t e r i a l s  a r e  th e  symphony 

o r c h e s t r a ,  t h e  c o n c e r t  band and  a r e p r e s e n t a t i v e  s m a l l  en ­

sem ble  c o n s i s t i n g  o f  m u l t i p l e  f l u t e s  and  p e r c u s s i o n .

P r e l i m i n a r y  i n v e s t i g a t i o n  d i s c l o s e d  t h a t  a  g r e a t  

w e a l th  o f  I n d i a n  m usic  was " d i s c o v e r e d "  by A l i c e  F l e t c h e r  

and F r a n c e s  Densmore i n  th e  l a t e  n i n e t e e n t h  and  e a r l y

 ̂The te rm  I n d i a n ,  o r  A m erican  I n d i a n ,  a s  u se d  i n  t h i s  
s tu d y  r e f e r s  to  t h o s e  t r i b e s  l o c a t e d  i n  t h e  c o n t i n e n t a l  
U n i te d  S t a t e s  a n d ,  t o  a  l a r g e  d e g r e e ,  t h o s e  i n  t h e  m id w es te rn  
and  s o u th w e s t e r n  s e c t i o n s .
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t w e n t i e t h  c e n t u r i e s . The p r im a ry  g o a l  o f  t h e s e  c o n t r i b u t o r s  

and t h e i r  c o n te m p o r a r ie s  was t o  p r e s e r v e  th e  m a t e r i a l s  f o r  

f u t u r e  u se  by  s c i e n t i s t s  and  m u s ic i a n s .  Songs c o l l e c t e d  

d u r in g  t h i s  e r a ,  n um bering  i n  t h e  th o u s a n d s ,  w ere t r a n s c r i b e d  

th ro u g h  th e  method o f  m e lo d ic  d i c t a t i o n  by m u s ic ia n s  su c h  a s  

J .  C. F i l l m o r e ,  who c o l l a b o r a t e d  w i t h  F l e t c h e r ,  an d  by t h e  

u se  o f  p h ono g rap h  r e c o r d i n g s  t a k e n  d u r in g  f i e l d  t r i p s .

W hile th e  a u t h e n t i c i t y  o f  t h e s e  e a r l y  c o l l e c t i o n s  may be 

q u e s t i o n e d ,  t h e  f a c t  r e m a in s  t h a t  t h e y  a r e  t h e  b e s t  exam ples 

we have  o f  t h e  o r i g i n a l  sounds c r e a t e d  i n  encampments d u r in g  

th e  s e t t l i n g  o f  t h e  W est.

C o n c u r r e n t ly ,  many a n t h r o p o l o g i s t s ,  i n c l u d i n g  H e len  

R o b e r ts  and  George H e rzo g , began  c o l l e c t i n g  t h i s  m usic  when 

i t  became e v i d e n t  t h a t  i t  was d i s a p p e a r i n g .  H erzog  emerged 

a s  th e  l e a d e r  o f  A m erican  e th n o m u s ic o lo g i s t s  due t o  h i s  

num erous p u b l i c a t i o n s ,  w h ic h  n o t  o n ly  d e a l  w i t h  p r i m i t i v e  

m usic  i t s e l f ,  b u t  w i t h  i t s  r e l a t i o n s h i p  t o  g e n e r a l  c u l t u r e ,  

o r a l  f o l k  l i t e r a t u r e  and  la n g u a g e .  Bruno H e t t l ,  a  s t u d e n t  o f  

H erzog , i s  a  l e a d i n g  e th n o m u s i c o l o g i s t  a t  t h e  p r e s e n t  t im e ,  

and h i s  f i n d i n g s  a r e  n o t a b l e  i n  Eskimo and Negro c u l t u r e s  i n  

a d d i t i o n  t o  I n d i a n  c u l t u r e .

S e v e ra l  c o m p o se rs ,  i n c l u d i n g  A nton D vorak , C a r l  

B usch , C h a r le s  Cadman and  Edward MacDowell, have  b e e n  i n ­

f lu e n c e d  by I n d i a n  m u s ic .  However, t h e i r  works a r e  l a r g e l y  

f o r  th e  p r o f e s s i o n a l  o r c h e s t r a  and a r e  to o  d i f f i c u l t  t o  be 

u s e f u l  a s  t e a c h i n g  m a t e r i a l  i n  most s e c o n d a ry  s c h o o l s  and
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c o l l e g e s .  The r e l a t i v e l y  few  p u b l i s h e d  c o m p o s i t io n s  a r e  

m o s t ly  o u t  o f  p r i n t ,  p a r t i c u l a r l y  th o s e  w orks f o r  c o n c e r t  

band .

Many o f  t h e  p u b l i s h e d  m a t e r i a l s  on t h e  com m erc ia l  

m a rk e t  t o d a y ,  w h i l e  p r o f e s s i n g  to  be " I n d ia n "  m u s ic ,  a r e  n o t  

a u t h e n t i c  t u n e s ,  b u t  t r i t e ,  i n s i g n i f i c a n t  so n g s  s p e c i f i c a l l y  

w r i t t e n  f o r  t h e  e le m e n ta r y - a g e d  s t u d e n t .  H ig h ly  d e s c r i p t i v e  

t i t l e s  f o r  t h e s e  p u b l i c a t i o n s ,  such  a s  "F lam ing  A rro w s ,"  

"Navajo W a r r io r"  and " I n d i a n  War Drums" may be  e x c e l l e n t  

f o r  a r o u s i n g  e n th u s ia s m  i n  th e  young s t u d e n t ,  b u t  t h e  m usic 

i s  o f  l i t t l e  o r  no a e s t h e t i c  v a lu e  t o  t h e  m a tu re  s t u d e n t .

A l f r e d  R e ed ’ s "S e ren a d e"  f o r  s o lo  c l a r i n e t  w i t h  band 

accom panim ent i s  b a s e d  on a  S ioux  m elody , w h i l e  h i s  r e c e n t  

"Wapawekka" i s  a  sym phonic  rh ap so d y  i n s p i r e d  by  th e  m e lo d ie s  

and rhy thm s o f  t h e  C ree  I n d i a n s  o f  W es te rn  C anada . These 

two w orks o f  I n d i a n  o r i g i n  a r e  th e  m ost s i g n i f i c a n t  pub­

l i s h e d  band works now a v a i l a b l e  f o r  s c h o o l  o r  p r o f e s s i o n a l  

b a n d s .

The m ost p r o l i f i c  o f  a l l  modern com posers  u s in g  

I n d i a n  m usic  a s  a  b a s i s  f o r  s e r i o u s  works i s  t h e  l a t e  

J a c k  F r e d e r i c k  K i l p a t r i c k ,  a  C herokee and a n a t i v e  o f  

Oklahoma. K i l p a t r i c k ’ s c o m p o s i t io n s  have b e e n  p e rfo rm e d  by 

many o f  t h e  m a jo r  symphony o r c h e s t r a s ,  i n c l u d i n g  th o s e  i n  

Oklahoma C i t y ,  D a l l a s ,  C i n c i n n a t i ,  San F r a n c i s c o  and 

D e t r o i t .
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H is works a r e  drawn from  th e  m usic  o f  th e  Chippew a, 

Choctaw , C reek  and Arapaho a s  w e l l  a s  from  th e  Cherokee 

t r i b a l  m usic  he  knew b e s t .

H is  p u b l i c a t i o n s  a r e  n o t  e x t e n s i v e ,  b u t  h i s  "Four 

P i e c e s  f o r  S t r i n g  O r c h e s t r a , "  Op. 2 ,  No. 4 ,  and "Two C herokee 

F o l k t u n e s , "  Op. 8 ,  f o r  symphony o r c h e s t r a  a r e  p u b l i s h e d  by 

C a r l  F i s c h e r ,  I n c o r p o r a t e d .  H is  c o m p o s i t io n s  number i n  th e  

h u n d re d s ,  and h i s  m a n u s c r ip ts  a r e  i n  demand by c o n d u c to r s  

who d e s i r e  u n u s u a l  p rogram  m a t e r i a l .

A t te m p ts  i n  r e c e n t  y e a r s  t o  r e c o r d  th e  a u t h e n t i c  

m e lo d ie s  o f  th e  I n d i a n  have r e v e a l e d  th e  i n v a s i o n  o f  I n d i a n  

m usic  by m odern , f o r e i g n  id io m s .  I t  i s  f o r  t h i s  r e a s o n  t h a t  

t h i s  s t u d y  u t i l i z e s  songs from  e a r l y  c o l l e c t i o n s .

These c o l l e c t i o n s  c a n n o t  be  u se d  by th e  p r e v a i l i n g  

s c h o o l  o r g a n i z a t i o n s  w i th o u t  t r e a t m e n t .  T h a t i s ,  t h e  

o r i g i n a l  m e lo d ie s  n eed  to  be h a rm o n ize d  and a r r a n g e d  f o r  th e  

i n s t r u m e n t s  i n  o r d e r  t o  c o n v e r t  t h i s  l i t e r a t u r e  i n t o  t e a c h ­

in g  m a t e r i a l s .

The p r o c e d u r a l  i n t e n t  was t o  w r i t e  works w i t h i n  th e  

m u s ic a l  and t e c h n i c a l  c a p a b i l i t i e s  o f  " C la s s  A" h i g h  s c h o o l  

bands and  o r c h e s t r a s . T h is  d e g re e  o f  d i f f i c u l t y  would a l s o  

c h a l le n g e  c o l l e g e - l e v e l  p e r fo rm e rs  and  p r o v id e  them w i t h  an  

i n s i g h t  i n t o  and  an  a p p r e c i a t i o n  f o r  t h e  c u l t u r e  o f  t h i s  

e t h n i c  g ro u p .



CHAPTER I I

SUITE OF AMERICAN INDIAN SONGS

The m ain  body o f  " S u i t e  o f  A m erican  I n d i a n  Songs" 

(movements I I -V )  c o n s i s t s  o f  s e v e r a l  s e l e c t e d  I n d i a n  m e lo d ie s  

ha rm o n ized  and a r r a n g e d .  One o f  t h e  m e lo d ie s - « th e  Huron 

C a ro l— i s  f a m i l i a r  t o  many p e o p le ,  s i n c e  i t  h a s  b e en  pub­

l i s h e d  s e v e r a l  t im e s  i n  v o c a l  a r r a n g e m e n ts .  The l a s t  move­

ment o f  t h e  s u i t e ,  "Sun C h a n t ,"  i s  a n  o r i g i n a l  c o m p o s i t io n  

b a se d  on t h e  g e n e r a l  c h a r a c t e r i s t i c s  o f  I n d i a n  m usic  i n  th e  

P l a in s - P u e b lo  a r e a .  A l l  s i x  movements a r e  s c o re d  f o r  

s t a n d a r d  symphony o r c h e s t r a  w i th  t h e  a d d i t i o n  o f  s e v e r a l  

p e r c u s s io n  i n s t r u m e n t s .

FIRST MOVEMENT 

INTRODUCTION AND CAROL (HURON)

The i n t r o d u c t i o n  p re c e d in g  t h e  Huron C a ro l  i s  i n  two 

p a r t s .  The o p en in g  n in e  b a r s  f e a t u r e  b r a v u r a  t ru m p e t  work 

and c h a r a c t e r i s t i c  f i g u r a t i o n s  i n  t h e  p e r c u s s io n ,  w i t h  h a r ­

monic s u p p o r t  o f  b ackground  c h o rd s  i n  th e  low w inds and 

s t r i n g s . At m easure  s i x  t h e r e  i s  a  change t o  q u a d ru p le  

m e te r ,  a l t h o u g h  th e  f e e l i n g  o f  t r i p l e  m e te r  rem a in s  f o r  th e
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n e x t  f o u r  m e a s u re s .  There i s  a t h i n n i n g  o f  th e  t e x t u r e  from  

th e  f u l l  o r c h e s t r a  to  two h o rn s  i n  a  s o l i  p a ssa g e  a t  m easure  

t e n ,  w h ich  c o n s t i t u t e s  t h e  o p e n in g  o f  t h e  second  p a r t  o f  th e  

i n t r o d u c t i o n .  The two h o rn s  a r e  w r i t t e n  i n  an  o p e n - f i f t h  

v o i c i n g  a t  a much s lo w e r  tempo t o  in d u c e  th e  b a r r e n  mood o f  

th e  untam ed P l a i n s  c o u n t r y .  A m o d u la t io n  i s  e f f e c t e d  t o  A 

m inor (m ea su re s  1 0 - 1 9 ) ,  fo l lo w e d  by  two b r i e f  s o l o s  f o r  oboe 

and  f l u t e  w hich  mimic t h e  sound o f  a b i r d .  M easure s e v e n ­

t e e n  i s  t h e  s t a r t  o f  p e d a l  p o i n t  on  t h e  n o te  A and  i s  fo u n d  

i n  t h e  t u b a ,  seco n d  h o rn  and b a s s o o n s .

The m ain  theme o f  th e  c a r o l  " J e s o u s  A h a to n h ia "  i s  

i n t r o d u c e d  by th e  f u l l  s t r i n g  s e c t i o n ,  fo l lo w e d  by  a f u l l  

woodwind p a s s a g e  and r e c u r r i n g  p o i n t  i n  m easu res  tw e n ty  and 

tw e n ty - o n e ,  and  a g a i n  i n  m easu res  tw e n ty - f o u r  and  tw e n ty -  

f i v e .  The se c o n d a ry  (B) theme e n t e r s  a t  m easure  tw e n ty -  

e i g h t  i n  th e  s t r i n g s ,  f o l lo w e d  f o u r  m easu re s  l a t e r  w i t h  a 

f i r s t  h o r n  s o l o .  The g r a d u a l  r e - e n t r y  o f  th e  f u l l  o r c h e s t r a  

i s  c u lm in a te d  a t  m easure  t h i r t y - s e v e n ,  and th e  low  A p e d a l  

i s  a g a i n  u t i l i z e d  i n  a l l  lo w e r  s t r i n g s ,  woodwinds, b r a s s e s  

and t im p a n i .  P a r a l l e l  t e n t h s  i n  t h e  lo w e r  s t r i n g s  and 

a s s o r t e d  w inds a r e  s c o re d  i n  a  d e s c e n d in g  m anner, w h i le  th e  

p e d a l  A i s  h e ld  i n  a l l  u p p e r  woodw inds, s t r i n g s  and f i r s t  

t r u m p e t .  The s e c t i o n  c l o s e s  w i t h  a n  A m ajor a r p e g g i a t e d  

f i g u r e  i n  t h e  f i r s t  v i o l i n  w i t h  added  s t r e n g t h  from  th e  

f i r s t  c l a r i n e t .  The f i n a l  c h o rd  i s  i n  p a r a l l e l  m ajo r  i n
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c o n t r a s t  t o  t h e  w hole  movement I n  A m in o r .  The dynamic 

l e v e l  i s  s o f t  w i t h  muted t ru m p e ts  and  tro m b o n e s .

The fo rm a l  s t r u c t u r e  i s  t e r n a r y  (ABA), a l th o u g h  th e  

l a s t  A theme i s  e lo n g a te d  t o  th e  e x t e n t  t h a t  th e  p e d a l

d e v ic e  i s  more r e c o g n i z a b le  t h a n  th e  m e lo d ic  c o n t e n t .  The

p e d a l  A h e l d  i n  t h e  u p p e r  v o i c e s  (m e a su re s  4 0 -^ 1 )  e f f e c t s  

an  e x t e n s i o n  o f  t h e  m ain  them e. The e n t i r e  c a r o l  s e t s  a 

t r a n q u i l  mood; h o w ev er ,  t h e r e  i s  g r e a t  s t r e n g t h  and c h a r ­

a c t e r  i n  t h e  m e lo d ic  c o n t e n t ,  a l t h o u g h  l i t t l e  i n  th e  manner 

o f  rh y th m ic  a c t i v i t y .

SECOND MOVEMENT 

SONG OF THE BIRD'S NEST (PAWNEE)

T h rou gho u t t h e  e l a b o r a t e  r i t u a l  and  r e l i g i o u s  c e r e ­

mony o f  t h e  Pawnee t r i b e  a re  p a r a b l e s  i n  w h ich  some n a t u r a l  

s c en e  o r  o c c u r r e n c e  s e r v e s  a s  a  t e a c h i n g  g u id e  to  man i n  

h i s  d a i l y  l i f e .  The s t o r y  o f  th e  B i r d ' s  N es t  t e l l s  o f  th e  

p r i e s t  who o b s e r v e s  th e  c a re  and p r o t e c t i o n  th e  p a r e n t  b i r d s  

g iv e  t h e  eg gs  i n  a c a r e f u l l y  h id d e n  n e s . t . T h in k in g  o f  h i s  

own p e o p le  who a r e  so  o f t e n  c a r e l e s s  and t h o u g h t l e s s  o f  t h e i r  

c h i l d r e n ' s  n e e d s ,  th e  p r i e s t  w ish e s  t h a t  h i s  p e o p le  would 

o n ly  l e a r n  o f  t h e  b i r d s ,  and  l i k e  them , c a r e  f o r  t h e i r

young and  p r o v id e  f o r  t h e i r  f u t u r e .  Then a l l  homes would
•1

be f u l l  and  h a p p y , and  th e  t r i b e  s t r o n g  and  p r o s p e r o u s .

^ A l ic e  0 .  F l e t c h e r ,  I n d i a n  S to r y  and  Song from  N o r th  
Am erica ( B o s to n :  S m a ll ,  Maynard and Company, 19 00 ) ,  3 0 -3 2 .
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A f t e r  a b r i e f  i n t r o d u c t i o n  o f  two m easu re s  t h a t  

u t i l i z e  c h o rd s  o f  a  m a jo r  s e v e n th  i n  p a r a l l e l  m o tio n ,  t h e  

s t r i n g s  p ro v id e  t h e  s o f t  background  to  t h e  m ain theme w hich 

i s  s c o r e d  f o r  t h e  s o l o  f l u t e .  T h is  i n s t r u m e n t  i s  s e l e c t e d  

f o r  th e  m e lo d ic  work b e c a u s e  o f  i t s  d e l i c a t e  q u a l i t y  t h a t  

e x e m p l i f i e s  n a t u r e  and th e  sound o f  b i r d s .  The oboe i s  

added  t o  th e  m e lo d ic  l i n e  a t  th e  o c ta v e  t o  o f f s e t  t h e  wood­

w in d s ,  h o rn s  and  tu b a  t h a t  j o i n  th e  back g ro u n d  a t  t h e  

e i g h t h  m ea su re .

Theme A b e g in s  a t  th e  t h i r d  m ea su re ,  a l t h o u g h  p r e ­

ceded  by  th e  f l u t e  p ic k u p  to n e  i n  m easure  tw o, and  c o n t in u e s  

f o r  tw e lv e  m e a s u re s .  The B theme i s  somewhat l o n g e r  and  o f  

d i f f e r e n t  c h a r a c t e r .  The f u l l  b r a s s  s e c t i o n  i s  s c o r e d  a t  

th e  f i f t e e n t h  m easu re  and e f f e c t s  a  g r a d u a l  c re s c e n d o  to  th e  

h ig h  p o i n t  o f  t h e  w hole  s e l e c t i o n  (m easu re  2 0 ) .  Upper wood­

w inds and  s t r i n g s  s u p p ly  c l i m a c t i c  i n t e r e s t  w i t h  t h e  r a p i d  

a s c e n d in g  r u n s  w h ich  b e g in  i n  th e  n i n e t e e n t h  m e a su re .  The 

use  o f  p e r c u s s i o n  d u r in g  t h e  c re s c e n d o  and  im m e d ia te ly  

t h e r e a f t e r  i s  r a t h e r  t r a d i t i o n a l :  a  s n a r e  drum r o l l  w i th

b a sa  drum and  han d  cym bals u sed  on th e  f i r s t  b e a t  o f  b o th  

m easure  n i n e t e e n  and tw e n ty  ( t h e  s t r o n g  b e a t s ) .  The ch im es , 

n o t  u se d  h e r e t o f o r e ,  augm ent th e  b r a s s  t u t t i  (m easu re  15) 

b u t  a r e  n o t  s c o r e d  d u r in g  th e  lo u d  p a s s a g e s  (m e a su re s  1 8 -2 6 ) .  

The trom bone s o l i  p a s s a g e  (m easu res  26 -2 7 )  u t i l i z e s  ch o rd s  

o f  a  f o u r t h ,  in asm uch  a s  many o f  t h e  P l a i n s  I n d ia n s  had  a 

p r e f e r e n c e  f o r  t h e s e  i n t e r v a l s .  The same d e v ic e  i s  u se d  to
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s c o r e  th e  h o rn s  (m easu re  2 8 ) i n  a f i n a l  s o l i  p a s s a g e .  The 

h ig h  B f l a t  t r i l l  i n  t h e  p i c c o l o ,  f l u t e  and  f i r s t  v i o l i n s  

mimics th e  s h r i l l  sound  o f  b i r d s .

The s e c t i o n  c l o s e s  a t  m easure  t h i r t y  w i th  p i z z i c a t o  

s t r i n g s  and  t im p a n i  on a n  E f l a t  m ajo r  cho rd  w i t h  t h e  added 

m ajo r  s e v e n th  a s  i n  t h e  o p en in g  c h o rd s  o f  t h i s  movement.

The f i n a l  cho rd  i s  a  m ajo r second  lo w e r  th a n  th e  f i r s t  

c h o rd — a n o t  to o  uncommon c o m p o s i t io n a l  d e v ic e  i n  t h i s  ty p e  

o f  m u s ic .  The fo rm a l  s t r u c t u r e  o f  th e  " Song o f  t h e  B i r d ' s  

N es t"  i s  b i n a r y  (AB); ho w ever ,  n e i t h e r  theme i s  r e p e a t e d .

THIRD MOVEMENT 

GHOST DANCE (ARAPAHO)

Ghost dance  songs d i f f e r  i n  s t y l e  from  o t h e r  P l a in s  

songs i n  t h a t  t h e y  have  a s m a l l e r  m e lo d ic  r a n g e  and c o n s i s t  

o f  s h o r t ,  r e p e a t e d  p h r a s e s .  T h is  s t y l e  o f  song became a s ­

s o c i a t e d  w i th  th e  g h o s t  dance  r e l i g i o u s  movement o f  th e  l a t e  

n i n e t e e n t h  c e n t u r y  and  rem a in e d  a f t e r  t h e  movement was o u t -
p

law ed  by  th e  f e d e r a l  governm ent i n  I 8 9 1 .

The t h i r d  movement o f  th e  " S u i t e  o f  A m erican  I n d ia n  

Songs" b e g in s  w i t h  a n  o s t i n a t o  b a s s  p a t t e r n  i n  t h e  low  w inds 

and s t r i n g s  a f t e r  t h e  drum i n t r o d u c t i o n  (m e a su re s  1 - 2 ) .  The 

p e r c u s s i o n  s e c t i o n  i s  expanded f o r  t h i s  work t o  i n c l u d e  th e

^Bruno N e t t l ,  F o lk  and T r a d i t i o n a l  Music o f  th e  
W este rn  C o n t in e n t s  (Englewood C l i f f s :  P r e n t i c e - H a l l ,  I n c . ,
196 )̂, 15 1.
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r a t t l e ,  cym bals and t e n o r  drum i n  a d d i t i o n  to  th e  more con­

v e n t i o n a l  i n s t r u m e n t s — b a ss  drum and t im p a n i .

The o v e r a l l ,  s t r u c t u r a l  fo rm  i s  an  ABC w i th  r e p e a t e d  

p h r a s e s .  The A theme in c lu d e s  s h o r t  p h r a s e s  a t  m easures 

f o u r ,  s i x  and e i g h t .  The f i r s t  two p h r a s e s  a r e  r e p e a t e d  

e x a c t l y ,  w h i le  th e  t h i r d  p h ra s e  a t  m easure  e i g h t  i s  v a r i e d  

s l i g h t l y .  An echo d e v ic e  i s  u t i l i z e d  t o  h e ig h t e n  th e  r e p e ­

t i t i o n  and i s  a c h ie v e d  by th e  a d d i t i o n  and  d e l e t i o n  o f  th e  

oboe and  heav y  b r a s s ,  e x c e p t in g  t u b a .  The sy n c o p a te d  

rh y th m ic  f i g u r e ,  known p o p u la r ly  a s  t h e  S c o tc h  sn a p ,  i s  an  

im p o r t a n t  i n g r e d i e n t  o f  th e  m ain  them e, l a r g e l y  i n  th e  m e te r  

s i g n a t u r e  o f  5 A ?  a l th o u g h  t h e r e  i s  a change t o  th e  h/ h  p a t ­

t e r n  a t  m easu re  e i g h t .

A g r a d u a l  d im inuendo  l e a d s  i n t o  theme B a t  th e  

e l e v e n t h  m ea su re .  The new melody i s  s c o r e d  f o r  f l u t e s  and 

oboe i n  u n i s o n  and d o u b led  a t  th e  lo w e r  o c ta v e  by u n is o n  

c l a r i n e t s .  A b ackg rou nd  f i g u r e  i n  t h e  f i r s t  t ru m p e t  and 

f i r s t  v i o l i n  su p p le m e n ts  th e  new m elo d ic  m a t e r i a l  i n  th e  

u p p e r  woodwinds and  c o n t in u e s  t h e  o r i g i n a l  sy n c o p a te d  f i g u r a ­

t i o n .  The m e te r  s i g n a t u r e s  a r e  i n  a c o n s t a n t ,  f l u c t u a t i n g  

p a t t e r n .

M easure n i n e t e e n  s i g n a l s  t h e  s t a r t  o f  theme C, 

a l t h o u g h  i t  i s  s t r o n g l y  r e m i n i s c e n t  o f  a n  a b b r e v i a t e d  v e r s i o n  

o f  theme A; ho w ever, t h i s  t im e  th e  s h o r t  theme i s  p r e s e n t  

(m e a su re s  1 9 , 21 and 23) i n  a m u s ic a l  g i v e - a n d - t a k e  ( a l t e r n a ­

t i o n )  w i t h  t h e  f u l l y  expanded p e r c u s s i o n  s e c t i o n  u n t i l  t h e
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c o m p le t io n  o f  th e  movement. The s fo r z a n d o  i s  an  e f f e c t i v e  

d e v ic e  i n  th e  lo w e r  w inds (m ea su res  19 and 21) t h a t  h e r a l d s  

th e  "answ er"  i n  t h e  p e r c u s s io n  (m ea su re s  20 and 2 2 ) .  The 

f i n a l  c h o rd  i n  t h e  u p p e r  w inds and s t r i n g s  i s  h u i l t  i n  p e r ­

f e c t  f o u r t h s ,  i n  k e e p in g  w i t h  s c o r i n g  t e c h n iq u e s  p r e v i o u s l y  

u t i l i z e d  i n  t h i s  movement. Below t h i s  w a l l  o f  sound  a r e  th e  

t h r e e  b l o c k  c h o rd s  t h a t  b r i n g  th e  movement t o  a c l o s e .  The 

lo w er  b r a s s ,  woodwinds and  s t r i n g s  c a r r y  th e  b u lk  o f  th e  

s i g n i f i c a n t  m e lo d ic  and h a rm on ic  c o n te n t  i n  th e s e  f i n a l  

c h o rd s .  The f u l l  s c o r e  r e v e a l s  th e  l a r g e  sp aced  i n t e r v a l s  

( p e r f e c t  f o u r t h s  and f i f t h s )  w h ich  e x u l t  w i t h  g r e a t  power 

and f o r c e f u l n e s s .  The fo rm  c o u ld  p o s s i b l y  be c o n c e iv e d  a s  a 

t e r n a r y  (ABA), b u t  due t o  th e  a l t e r n a t i o n  o f  m e lo d ic  i n s t r u ­

m ents and th e  p e r c u s s i o n  s e c t i o n ,  t h e r e  seems to  be ample 

e v id e n c e  o f  a new t h i r d  them e.

FOURTH MOVEMENT 

FOUR TRIBAL DANCES

1. Hand Game, Song (C heyenne)
2 .  Snake Dance (H opi)
3 .  H u n tin g  Song (N av a jo )
4-. The Naked B ear (O jibw ay)

T h is  movement i s  a  c o m p i l a t io n  o f  f o u r  d i s t i n c t  

m e lo d ie s  ( f ro m  f o u r  d i f f e r e n t  t r i b e s ) ,  i n t r o d u c e d  s e p a r a t e l y  

u n t i l  a l l  a r e  p la y e d  s i m u l t a n e o u s ly .  T hese  m e lo d ie s  r a n g e  

i n  l e n g t h  from  f o u r  t o  e i g h t  m e a s u re s .  An e n la r g e d  p e r ­

c u s s io n  s e c t i o n  i s  s c o r e d  and i n c l u d e s  t im p a n i ,  b a s s  and 

t e n o r  d rum s, hand  cy m b a ls ,  r a t t l e  and  wooden s t i c k s  ( c l a v e s
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may be  s u b s t i t u t e d ) .  A l l  a r e  u se d  i n  t h e  i n t r o d u c t i o n  

e x c e p t  th e  c l a v e s .

The f i r s t  song i n  t h i s  s e c t i o n  i s  th e  "Hand Game 

Song" fro m  t h e  c e n t r a l  P l a i n s  a r e a .  The s t y l e  i s  q u i t e  

s i m i l a r  t o  t h e  gam bling  songs o f  Kiowa, A rapaho and Comanche, 

a s  w e l l  a s  t h e  Cheyenne. I t  a l s o  r e s e m b le s  th e  g h o s t  

d a n ce s  i n  i t s  u se  o f  s h o r t ,  r e p e t i t i v e  p h r a s e s .  The i n t e r ­

v a l  o f  th e  p e r f e c t  f o u r t h  i s  a g a i n  a u d i b l e  i n  th e  woodwinds 

i n  m easu re  f i v e .  D i v i s i  v i o l i n s  a r e  a l s o  s c o r e d  i n  t h e  same 

s t y l e ,  w h i le  t h e  b r a s s ,  s t i l l  v o ic e d  i n  f o u r t h s ,  i s  p i t c h e d  

one o c ta v e  lo w e r .

At m easu re  t h i r t e e n  th e  Hopi "Snake Dance" u t i l i z e s  

th e  b a s so o n s  and  low  s t r i n g  s o n o r i t i e s  f o r  i t s  m ain them e.

The c l a v e s  (wooden s t i c k s )  a r e  added  to  th e  p e r c u s s i o n  f o r  

t h i s  p a s s a g e .  H o rn s , trom bones and  tu b a  s u p p ly  a d e s c e n d in g ,  

c h o rd a l  b a ck g ro u n d  f o r  th e  new m elody . The p e r c u s s i o n  s e c ­

t i o n  i s  s c o r e d  i n  a q u a s i - s t o p  rh y th m  t o  a l lo w  th e  m elody 

to  come f o r t h  s t r o n g l y  w i th o u t  o b s t r u c t i o n .

The "H u n tin g  Song" o f  t h e  N av ajo  i s  t h e  s h o r t e s t  o f  

t h e  f o u r  d a n c e s  and r e q u i r e s  a new m e te r  s i g n a t u r e  ( 9 / 8 ) .

The i n s t r u m e n t a t i o n  becomes more com plex d u r in g  t h i s  f o u r -  

b a r  m elody . The melody i s  s c o r e d  f o r  o b o e s ,  c l a r i n e t s ,  

h o rn s  and v i o l i ,  s t a r t i n g  a t  m easu re  n i n e t e e n .  One m easu re  

l a t e r ,  v i o l i n s  and lo w e r  t r u m p e ts  p l a y ,  a s  a c o u n te r  melody 

( i n  3 /^ )5  t h e  "Snake D ance ."  I t  s h o u ld  be n o te d  t h a t  a l l  

u p p e r  w oodw inds, h o rn s  and v i o l i  a r e  s c o r e d  i n  9 /8  i n
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c o n t r a s t  t o  th e  b a la n c e  o f  th e  o r c h e s t r a  w h ich  rem a in s  i n  

3 A  m e te r .  The "Snake D ance ,"  i n  t h e  key  c e n t e r  ( f e e l i n g )  

o f  G m in o r ,  i s  c o n t r a s t e d  to  th e  "H u n tin g  Song" i n  th e  key  

f e e l i n g  o f  E f l a t  m a jo r .  The h a s s  l i n e  f i g u r a t i o n  i n  3 A  

m e te r ,  s c o r e d  f o r  t u b a ,  t im p a n i ,  b a s s o o n s ,  v i o l i n c e l l o  and 

d o u b le  b a s s ,  i s  an  e x o t i c  rhy thm  s i m i l a r  to  th e  j a z z  w a l t z ,  

e s p e c i a l l y  i n  c o m b in a t io n  w i th  t h e  q u a r t a l  harmony i n  th e  

trom bone s e c t i o n .  T h is  f e e l i n g  o f  C m inor i n  t h e  b a s s  l i n e  

i s  c o m p a t ib le  w i t h  b o th  E f l a t  m a jo r  and G m inor ( n a t u r a l  

f o r m ) . The c l a v e s  a r e  g iv e n  a b r i e f  r e s t  d u r in g  t h i s  song 

(m e a su re s  19- 2 2 ) b u t  r e t u r n  f o r  th e  l a s t  s e c t i o n  a t  m easure  

t w e n t y - t h r e e . F l u t e s ,  p i c c o lo  and f i r s t  t r u m p e t  a r e  a l s o  

g iv e n  r e s t s  t o  make t h e i r  e n t r y  f o r  t h e  f i n a l  song more s i g ­

n i f i c a n t .

"The Waked B ear"  melody (m easu re  23) i s  found  i n  th e  

seco n d  c l a r i n e t  i n  a d d i t i o n  t o  t h e  a f o r e m e n t io n e d  i n s t r u ­

m en ts ;  t h e  "H un ting  Song" i s  h e a r d  i n  th e  oboes and  f i r s t  

c l a r i n e t  i n  o c t a v e s ;  th e  "Snake Dance" i s  p la y e d  by th e  

lo w e r  h o r n s ;  and  f i n a l l y ,  t h e  o p e n in g  "Hand Game Song" i s  

p r e s e n t e d  i n  th e  v i o l i n s  and lo w e r  t r u m p e t s .  "The Naked 

B ear"  and  th e  "H u n tin g  Song" a r e  s c o r e d  i n  9 /8  m e te r ,  w h i le  

t h e  "Hand Game Song" and th e  "Snake Dance" a r e  i n  3 / ^  m e te r .  

T h is  c o m b in a t io n  a l lo w s  f o r  an  i n t e r e s t i n g  s h i f t i n g  o f  

a c c e n t s  and  p r o v id e s  e x c i te m e n t  f o r  t h e  e x t r e m e ly  t h i c k  

t e x t u r e s  o f  th e  o r c h e s t r a  from  m easure  t w e n t y - t h r e e  to  th e  

e n d in g .
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T h ere  a r e  t h r e e  back g roun d  e le m e n ts  t o  be c o n s id e r e d  

i n  t h e  f u l l  t u t t i  a t  m easure  t w e n t y - t h r e e .  F i r s t ,  t h e  upper  

h o r n s  a r e  s c o re d  i n  a n o b le ,  f a n f a r e - l i k e  melody to  g iv e  a 

s u s t a i n i n g  q u a l i t y  t o  t h e  q u ic k e r -m o v in g  l i n e s .  N e x t ,  th e  

s i x  d i f f e r e n t  p e r c u s s i o n  i n s t r u m e n t s  a r e  p l a y in g  s i x  d i f ­

f e r e n t  rh y th m ic  f i g u r e s ,  and f i n a l l y ,  t h e  lo w e r  woodwinds, 

s t r i n g s  and b r a s s  a r e  o r c h e s t r a t e d  i n  a s c e n d in g  and d e sc e n d ­

in g  c h o rd s  o f  a t e n t h .  A t r i p l e t  f e e l i n g  (m ea su res  28 -29) i s  

conveyed th r o u g h o u t  th e  u p p e r  r a n g e s  o f  th e  h ig h  woodwinds, 

t r u m p e t s ,  s t r i n g s  and  h o rn s  i n  c o n t r a s t  to  t h e  t im p a n i  

s o lo  (m easu re  30) t h a t  u t i l i z e s  a s e r i e s  o f  s i x t e e n t h  n o t e s .  

The c o n c e r t  E f l a t  f e r m a ta ,  i n  u n i s o n s  and o c t a v e s ,  c lo s e s  

o u t  th e  movement f o r t i s s i m o . The d u r a t i o n  o f  t h i s  movement 

i s  f i f t y  s e c o n d s ,  t h e  s h o r t e s t  movement i n  th e  s u i t e .

FIFTH MOVEMENT 

A TRIBAL PRAYER (OMAHA)

A l l  o f  th e  young men o f  th e  Omaha t r i b e  were t a u g h t  

"A T r i b a l  P ra y e r "  a s  a b a s i c  p r e p a r a t i o n  f o r  t h e  r i t e ,  

"N o n -z h im -z h o n ," w h ich  b ro u g h t  them i n t o  d i r e c t  communica­

t i o n  w i th  th e  s u p e r n a t u r a l  p o w e r .3 The p r a y e r  was sung by  a 

y o u th  d u r in g  a l o n e l y  v i g i l  t h ro u g h  w hich  he was t e s t e d  a s  

t o  h i s  a b i l i t y  t o  e n d u re  p a in  and h a r d s h i p  o v e r  a p e r i o d  o f  

t im e .  He was a l s o  e x p e c te d  t o  e x p e r ie n c e  a v i s i o n .

^ A l ic e  C. F l e t c h e r ,  I n d i a n  S to r y  and Song from  N o rth  
Am erica (B o s to n :  S m a ll ,  Maynard and Company, 1900),. 2 6 -2 9 .
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The m elody , i n  th e  form  o f  a c a d e n z a ,  i s  f i r s t  p l a c e d

i n  t h e  c l a r i n e t ,  making u se  o f  th e  r i c h  to n e s  o f  th e

chalum eau  r e g i s t e r .  I t  a d h e re s  f a v o r a b l y  to  a g e n e r a l  c h a r ­

a c t e r i s t i c  o f  I n d i a n  m u sic ,  t h a t  i s ,  s p e c i f i c a l l y ,  a  melody 

w hich  moves i n  a  g r a d u a l l y  d e s c e n d in g  p a t t e r n  and ends on t h e  

lo w e s t  to n e  (m easu re  1 0 ) .  The o b o e , s c o r e d  i n  i t s  s o lo  

p a s s a g e  a p e r f e c t  f o u r t h  h i g h e r ,  e n t e r s  a t  m easure e l e v e n .

The s e t t i n g  o f  t h e  accom panim ent i s  f o r  low s t r i n g  so n o r ­

i t i e s .  The u se  o f  a m ajo r s e v e n th  to n e  w i t h i n  each  o f  th e  

i n i t i a l  c h o rd s  i n  t h i s  s e c t i o n  s h o u ld  be  o b s e rv e d ,  a s  th e y  

h e lp  c r e a t e  t h e  d e s i r e d  mood f o r  t h i s  m elody . T h is  p a t t e r n  

i s  c o n t in u e d  th r o u g h o u t  th e  m ain  body o f  t h e  movement. A 

n o t a b l e  a b se n c e  o f  th e  m ajo r s e v e n th  to n e  i s  i n  th e  f i n a l  

c h o r d .

The f l u t e  e n t r y  a t  m easure  s e v e n te e n  s i g n a l s  th e

end o f  th e  oboe s o lo  and a change i n  k ey  c e n t e r  t h a t  con­

t i n u e s  u n t i l  t h e  f i n a l  cadence  i n  m easure  t h i r t y - f i v e .  The 

s t r i n g s  c o n t in u e  i n  s u p p o r t  o f  th e  f l u t e ,  a l th o u g h  th e y  a r e  

augm ented  by  th e  trom bones and  tu b a  l a t e r  (m easu res  2 6 -2 9 ) .

The c h im es ,  b e c a u se  o f  t h e i r  o b v io u s  r e l i g i o u s  a s ­

s o c i a t i o n ,  a r e  u se d  i n  t h i s  p r a y e r  and s c o re d  f o r  th e  f i r s t  

t im e  w i t h  t h e  f l u t e  a t  m easure  t w e n t y - f i v e .  In  t h e  n e x t  

m easure  a l l  o f  t h e  p r e v i o u s ly  p r e s e n t e d  s o lo  i n s t r u m e n t s  

( c l a r i n e t ,  oboe and  f l u t e )  a r e  s c o r e d  i n  t h r e e  o c ta v e s  i n  a 

s h o r t  p a s s a g e  t h a t  l e a d s  to  a v e r y  b r i e f  r e s t a t e m e n t  o f  th e  

m ain them e, a g a i n  p la y e d  by th e  c l a r i n e t ,  A f o u r - b a r
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c o d e t t a  f o l lo w s  w i th  a l l  p r e v i o u s l y  s c o r e d  i n s t r u m e n t s  r e ­

e n t e r i n g  i n  a  py ram id in g  e f f e c t  d u r in g  th e  c l o s i n g  m e a su re s .

The fo rm a l  s t r u c t u r e  o f  th e  p r a y e r  i s  t e r n a r y  (ABA) 

w i th  a c o d e t t a .  The p e a c e f u l  c h a r a c t e r  o f  t h i s  movement 

d i c t a t e s  th e  o m is s io n  o f  cym bals , p i c c o l o  and t r u m p e t s - -  

i n s t r u m e n t s  g e n e r a l l y  a s s o c i a t e d  w i t h  l o u d ,  b o i s t e r o u s  and 

more b r i l l i a n t  p a s s a g e s .  T h is  p r a y e r  i s  s t r o n g l y  s u g g e s t i v e  

o f  a s e c lu d e d  p l a c e  i n  n a t u r e ,  p e rh a p s  a  f o r e s t .  The d e ep ,  

w o o d - l ik e  q u a l i t y  o f  th e  c l a r i n e t ,  t h e  r e e d i n e s s  o f  th e  

ob oe , t h e  s o f t ,  b i r d - l i k e  sounds o f  t h e  f l u t e ,  th e  deep  

ch o rd s  i n  th e  s t r i n g s  and lo w e r  b r a s s  and  th e  somber chim es 

h e lp  c r e a t e  a s e t t i n g  where co m m un ica tio n  w i th  th e  a l l -  

p o w e r f u l ,  u n s e e n  s p i r i t  (Wakonda) can  t r a n s p i r e .

SIXTH MOVEMENT 

SUN CHANT (ORIGINAL)

The f i n a l  movement o f  th e  " S u i t e  o f  A m erican  I n d i a n  

Songs" i s  an  o r i g i n a l  work b a se d  upon c h a r a c t e r i s t i c  q u a l ­

i t i e s  fo u n d  i n  th e  m usic  o f  t h e  P l a i n s  I n d i a n s .  A lth o u g h  

th e  s e t t i n g  i s  i n  D m inor w i t h  a p i c a r d y  t h i r d  e f f e c t  a t  th e  

c l o s i n g ,  t h e r e  a r e  e le m e n ts  o f  q u a r t a l  h a rm o n ie s  found  b o th  

a lo n e  and i n  c o m b in a t io n  w i th  th e  more common t e r t i a n  

sy s te m .

F o u r t h  c h o rd s ,  p i t c h e d  lo w e r  t h a n  th e  t r i a d i c  con­

s t r u c t i o n  fo u n d  i n  th e  h o rn s  and t r u m p e t s ,  su p p ly  power f o r  

t h e  i n t r o d u c t i o n .  W hile th e  I n d i a n  knew no o rg a n iz e d
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sy s te m  o f  m usic  t h e o r y ,  some t r i b e s  w ere  i n c l i n e d  to  f a v o r  

th e  i n t e r v a l  o f  a f o u r t h  i n  t h e i r  s i n g i n g .  The c h a n t  and 

echo a re  foun d  th r o u g h o u t  t h e i r  l i t e r a t u r e  and  a r e  u t i l i z e d  

i n  t h i s  movement. At m easure  se v e n  t h e  lo w e r  b r a s s  and 

s t r i n g s  a r e  s c o re d  i n  f o u r t h s  and echoed  i n  f o u r t h s  by th e  

t ru m p e ts  i n  t h e  f o l lo w in g  m ea su re .  T h is  a c t i v i t y  i s  o v e r  a 

s t r o n g l y  p u l s a t i n g  p e r c u s s i o n  s e c t i o n  c o m p r ise d  o f  t e n o r  

drum, b a s s  drum, cym bals and  t im p a n i .  The h o r n s ,  s e l e c t e d  

f o r  th e  m ain them e, make a p re m a tu re  e n t r y  i n  t h e  s i x t e e n t h  

m easu re  t o  s i g n i f y  t h e  b o ld n e s s  and s o l i d i t y  o f  t h e  Sun 

C han t mood. I n t e r e s t i n g  b y - p la y  (m e a su re s  17-19) u s in g  th e  

echo d e v ic e  i s  fo u n d  i n  t h e  v i o l i n s ,  t r u m p e t s ,  c l a r i n e t s ,  

f l u t e s  and p i c c o l o  and  d e v e lo p s  i n t o  a n  o s t i n a t o  f i g u r e  a s  a 

back g ro u n d  to  th e  m ain  theme a t  m easure  tw e n ty .

The m ain theme i s  s c o r e d  f o r  u n i s o n  h o rn s  w i th  a d ­

d i t i o n a l  s t r e n g t h  from  th e  v i o l a  and v i o l i n c e l l o .  The 

m elody i s  t e t r a t o n i c ,  a l t h o u g h  i t  h a s  t h e  f e e l i n g  o f  th e  

p e n t a t o n i c  s c a l e  w i t h  one n o te  o m i t t e d .  The theme i s  o n ly  

f i v e  m easu res  i n  l e n g t h  and  u t i l i z e s  th e  s y n c o p a te d  f i g u r e  

p r e v i o u s l y  n o te d  a s  t h e  S c o tc h  s n a p ,  b u t  e a r l i e r  (m id d le  

e i g h t e e n t h  c e n t u r y )  was c a l l e d  Lom bardic  rh y th m . Background 

rhy thm  c o n s i s t s  o f  t h e  o s t i n a t o  f i g u r e  i n  t h e  u p p e r  v o i c e s  

and  th e  t e n o r  drum i n  a b a s i c  p a t t e r n ,  w h i l e  t h e  tu b a  and. 

d o u b le  b a s s  e f f e c t  a n  A l b e r t i  b a s s  ( v o i c i n g )  (m ea su re s  20- 

30) be low  th e  pumping trom bone c h o rd s .  The o v e r - a l l  e f f e c t  

o f  t h i s  s e c t i o n  i s  b i - c h o r d a l ,  due to  t h e  m elody i n  F m inor
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and i t s  accom panim ent c h o rd s  ( i n  t h e  lo w e r  b r a s s )  i n  G f l a t  

m ajo r  w i t h  th e  m a jo r  s e v e n th  to n e  a d d e d .

T e x tu r e s  become c o n s i d e r a b l y  l i g h t e r  a t  m easure  

t h i r t y .  A b r i e f  p a s sa g e  o f  s h i f t i n g  a c c e n t s ,  u t i l i z i n g  t h e  

f o u r t h  c h o rd s  i n  t h e  woodwinds and s t r i n g s ,  i s  augm ented  by 

th e  t e n o r  drum and  th e  i n i t i a l  e n t r y  o f  th e  b e l l s . The m ain 

them e, i n  a s l i g h t l y  a l t e r e d  v e r s i o n  t h a t  s t r o n g l y  h i n t s  o f  

F m a jo r ,  r e - e n t e r s  i n  m easure  t h i r t y - s i x .  B assoons a r e  

added  t o  t h e  m elody h e re  f o r  more s t r e n g t h  and p a r t i a l l y  to  

com pensa te  f o r  t h e  d i v i s i  v i o l a .  The t ro m b o n e s ,  tu b a  and 

d o u b le  b a s s  a r e  h e a r d  (m easu re  39) i n  t h e  theme u se d  i n  th e  

i n t r o d u c t i o n .  The key  o f  D m inor i s  r e - e s t a b l i s h e d  a t  t h i s  

p o i n t  and  i s  r e p e a t e d  i n  echo by th e  t r u m p e ts  two m easu res  

l a t e r .  A b a t t l e  o f  d u p le  and t r i p l e  rh y th m s i s  fo u n d  i n  

t h e  b r a s s e s ,  w h i l e  t h e  u p p e r  s t r i n g s  and  woodwinds ( i n  an  

open f o u r t h  v o i c i n g )  p re c e d e  t h e  f i n a l  D m a jo r  c h o rd  by th e  

re m a in d e r  o f  t h e  o r c h e s t r a .  T h is  b r i n g s  t o  a c l o s e  t h e  Sun 

C hant and th e  " S u i t e  o f  A m erican  I n d i a n  S o n g s ."

The d e v ic e s  u sed  i n  t h e  f i n a l  movement a r e  c h a r ­

a c t e r i s t i c  o f  s e v e r a l  t r i b e s ;  ho w ev er ,  more o f  t h e s e  e l e ­

m ents a r e  fo u n d  i n  th e  P l a in s - P u e b lo  a r e a ,  and  p a r t i c u l a r l y  

i n  th e  c e n t r a l  P l a i n s ,  t h a n  any  o t h e r  s e c t i o n  o f  t h i s  

c o n t i n e n t .  The p r e f e r e n c e  f o r  i n t e r v a l s  o f  a f o u r t h ,  

h e a v i l y  p u l s a t i n g  rh y th m s ,  s m a l l e r  m e lo d ic  r a n g e s ,  rh y th m ic  

c o m p le x i ty  and  s h i f t i n g  a c c e n t s ,  t e t r a t o n i c  and p e n t a t o n i c  

s c a l e s  and  th e  r e l a t i o n s h i p  be tw een  m elody and p e r c u s s iv e
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accom panim ent a l l  p o i n t  t o  many t r i b e s  o f  t h i s  a r e a ,  i n ­

c lu d in g  th e  A rapaho , Cheyenne, Comanche, Kiowa and D ak o ta .



CHAPTER I I I  

DISSERTATION FOR BAND

" D i s s e r t a t i o n  f o r  Band" u t i l i z e s  o r i g i n a l  f r a g m e n ts  

and  s h o r t  m o t iv e s .  The b a s i c  m o tiv e  (exam ple  1) i s  s o - c a l l e d ,  

b e c a u se  i t  i s  u se d  i n  th e  b e g in n in g  and p e rm e a te s  t h e  e n t i r e  

f i r s t  s e c t i o n  (m ea su re s  1 - 7 2 ) .  The s o u rc e  m o tiv e  (exam ple  3) 

i s  f i r s t  h e a r d  i n  m easu re  t w e n t y - f i v e ,  and th e  m ain  theme o f  

th e  a l l e g r o  i s  d e r i v e d  from  i t  (m easu re  7 5 ) •  The i n t e n t i o n  

o f  t h i s  s t u d y  was t o  compose a  s e l e c t i o n  w hich  w ould " c a p t u r e  

t h e  f e e l i n g "  o f  t h e  I n d i a n s '  m usic  and th r o u g h  i t s  d e v e lo p ­

m ent c r e a t e  a  new work w h ich  does  n o t  i n c o r p o r a t e  any  known 

o r  p r e v i o u s l y  r e s e a r c h e d  th em es .

Inasm uch a s  t h e  P l a in s - P u e b lo  a r e a  t r i b e s  a r e  empha­

s i z e d  i n  t h i s  s t u d y ,  t h e  a s s o c i a t i o n  o f  f l a t ,  d e s e r t - l i k e  

l a n d  seems i n e v i t a b l e  and e x t r e m e ly  i m p o r t a n t .  The u se  o f  

t h e  p e r f e c t  f o u r t h  and f i f t h  i n t e r v a l s ,  b o th  h a r m o n ic a l ly

20
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and  m e l o d i c a l l y ,  h e lp  in d u c e  a  mood o f  s p a c i o u s n e s s .  Over 

a  p e r c u s s i o n  back g ro u n d  i s  fo und  th e  b a s i c  m o t iv e .

m f
Ex. 1 (B a s ic  M otive)

T h is  t h r e e - n o t e  p h r a s e  c o n n o te s  s t r e n g t h  and  i s  m a n ip u la te d ,  

by  th e  u se  o f  a u g m e n ta t io n  and  d im in u t io n ,  f i v e  t im e s  i n  th e  

ch im es p a r t  a lo n e  d u r in g  th e  f i r s t  e i g h t e e n  m e a s u re s .  The 

same b a s i c  m o tiv e  c o n t in u e s  and  i s  expanded  i n  t h e  a p p e a ra n c e  

o f  th e  f i r s t  w ind  i n s t r u m e n t  e n t r y  ( b a s s  c l a r i n e t - b a s s o o n )  i n  

t h e  f o u r t h  m easure  ( e x .  2 ) .

Ex. 2

T h is  s o l i  p a s s a g e  i s  s u p p o r te d  by  th e  c o n t i n u i n g  p e r c u s s io n ,  

tu b a  and  c o n t r a b a s s  c l a r i n e t  s o l i  c o u n t e r p o i n t  f i g u r a t i o n  

(m easu re  6 ) ,  t h e  p ro m in e n t  u se  o f  th e  a s c e n d in g  p e r f e c t  

f o u r t h  i n t e r v a l  i n  t h e  f l u t e  and oboe (m e a su re s  11 -1 5 )?  th e  

open  f i f t h  v o i c i n g  i n  th e  h o rn s  ( m easure  11) and th e  same 

v o i c i n g  i n  t h e  c l a r i n e t s  (m easu re  1 2 ) ,  w hich  a l s o  u t i l i z e s  

a f a m i l i a r  sy n c o p a te d  f i g u r e .

The f i r s t  p r e p a r a t i o n  f o r  t h e  main theme i s  i n  

m easu re  n i n e t e e n  i n  t h e  oboes where a f r a g m e n t  o f  t h e  c h o r a le
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i s  i n s e r t e d .  T h is  i s  fo l lo w e d  by t h e  c l a r i n e t s  (m ea su re s  

2 0 -2 2 )  p l a y in g  t h e  same f ra g m e n t  a p e r f e c t  f i f t h  h i g h e r .  

A f t e r  th e  f u l l  t u t t i  a t  m easu re  t w e n t y - t h r e e ,  a b r i e f  

d i a l o g u e  among t h r e e  woodwinds s i g n a l s  t h e  c lo s e  o f  th e  

f i r s t  segm ent o f  t h e  i n t r o d u c t i o n .

Ex. 3 (S o u rc e  M otive)

The above m o t iv e ,  h e n c e f o r t h  c a l l e d  s o u r c e  m o t iv e ,  

a p p e a r s  i n  t h e  trom bones  and w i l l  be  expanded  l a t e r  i n t o  t h e  

m ain  theme o f  t h e  a l l e g r o .  P e r c u s s i o n  t e x t u r e s  become 

l i g h t e r  w i t h  th e  u se  o f  bongos and  te m p le  b l o c k s .  The open 

f i f t h  v o i c i n g  i s  r e p l a c e d  by o c ta v e  v o i c i n g s  a s  t h e  m e te r  

c h an g e s  t o  S A .

t
TTi I 1

E x . 4

The m ain  theme (ex am ple  *+) i s  i n t r o d u c e d  i n  m easu re  

f o r t y - o n e  by t h e  c l a r i n e t  c h o i r  and  i s  q u i c k l y  expanded  to  

i n c l u d e  o t h e r  w oodw inds. L arge  n i n t h  and  e l e v e n t h  c h o rd s  

be low  t h e  woodwinds a r e  fo u n d  i n  t h e  b r a s s e s  i n  a n  i n t e r ­

e s t i n g  b y - p l a y  w i t h  t h e  woodwinds (m e a su re s  ^ 8 - ^ 1 ) .  The 

c h o r a l e  (M .T .)  c o n t i n u e s  a t  m easu re  f i f t y - f i v e  i n  a r a t h e r
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t y p i c a l  fo rm  (AA') o f  th e  P l a i n s  t r i b e s  w here  th e  r e p e a t e d  

m e lo d ic  s t r a i n  i s  p r e s e n t e d  i n  a n  a b b r e v i a t e d  v e r s i o n .

The s o lo  f l u t e  a t  m easu re  s i x t y - f o u r  i s  s c o re d  i n  a 

c a s u a l  p a s s a g e  and a t  a s lo w e r  tem po , t o  d e p i c t  th e  p e a c e f u l  

n a t u r e  o f  t h e  I n d i a n .  The i n s t r u m e n t  i t s e l f  d e n o te s  

m a s c u l i n i t y ,  a n o th e r  r e a s o n  f o r  i t s  s e l e c t i o n  a s  t h e  s o lo  

i n s t r u m e n t  i n  t h i s  p a s s a g e .  The m e te r  s i g n a t u r e  ( 5 / ^ )  a l lo w s  

f o r  f r e e d o m 'f ro m  t h e  r i g i d i t y  o f  a more c o n v e n t io n a l  m e te r .  

The b a ck g ro u n d  u t i l i z e s  b o th  q u a r t a l  and t e r t i a n  h a rm o n ie s  

and a g a i n  s t a r t s  w i t h  th e  b a s i c  c l a r i n e t  f a m i ly  and g r a d u a l l y  

adds  th e  o t h e r  w oodw inds. As t e x t u r e s  t h i c k e n ,  t h e  oboe 

j o i n s  t h e  f l u t e  f o r  more m e lo d ic  s t r e n g t h .  The woodwind 

c h o i r ,  l i k e  t h e  ch im es e a r l i e r ,  i n d i c a t e s  s p i r i t u a l  q u a l ­

i t i e s .  A b r i e f  t ru m p e t  s o lo  (m ea su re  6 8 ) ,  a  h o rn  and  

c l a r i n e t  s o l i  p a s s a g e  (m easure  69) and  a r u b a t o  s e c t i o n  i n  

h/h  (m e a su re s  61 -6 2 )  p re c e d e  t h e  a l l e g r o  s e c t i o n  o f  t h i s  

w ork.

The t r u m p e t  o s t i n a t o  f i g u r a t i o n  a t  m easure  s e v e n t y -  

two c o n t i n u e s  i n t o  t h e  a l l e g r o  s e c t i o n  and  i s  augm ented  by 

th e  u p p e r  woodw inds. At m easure  s e v e n t y - s e v e n ,  th e  wood­

w inds and  t r u m p e ts  a r e  s c o re d  i n  a m u s ic a l  q u e s t i o n - a n d -  

a n sw e r .  The s o u rc e  m o t iv e ,  t a k e n  from  a n  e a r l i e r  f r a g m e n t  

(m ea su re s  2 5 - 2 8 ) ,  becomes th e  m ain  theme o f  th e  a l l e g r o  and 

i s  p la y e d  by  th e  t ro m b o n e s ,  h o rn s  and  sa x o p h o n e s .  A 

se c o n d a ry  theme a p p e a r s  i n  t h e  lo w e r  w inds (m easure  77) and 

a t  m easu re  e i g h t y  j o i n s  w i t h  t h e  i n s t r u m e n t s  p l a y in g  t h e
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raain them e. An echo d e v ic e  i s  s c o r e d ,  u s in g  t h e  c l a r i n e t s  

t o  c o n t r a s t  w i t h  th e  f u l l  t u t t i  (m ea su re s  83 - 8 7 ) .  T h is  d e ­

v i c e  and  th e  r e p e a t e d  p h ra s e s  co m p rise  two s t y l i s t i c  e l e ­

m ents o f  many P l a i n s  I n d i a n  t r i b e s ,  e s p e c i a l l y  t h e  A rapaho . 

Tile same e f f e c t s  may be h e a rd  i n  th e  G host Dance o f  th e  

" S u i t e  o f  A m erican  I n d i a n  Songs" i n  C h a p te r  I I .

M easure n i n e t y - o n e  i n d i c a t e s  a  change i n  m e te r  and  a 

s h i f t i n g  o f  a c c e n t s .  An i n t e r e s t i n g  sound i n  t h e  t ru m p e ts  

a t  m easu re  n i n e t y - t h r e e  f i n d s  t h e  t h i r d  t ru m p e t  (an d  ch im es) 

p l a y in g  th e  b a s i c  m o tiv e  i n  d i m in u t io n  w h i l e  th e  secon d  and 

t h i r d  t r u m p e ts  a r e  p l a y in g  c ro s s - r h y th m s  i n  v a r i a t i o n ,  

u t i l i z i n g  th e  s t r a i g h t  mute c o l o r a t i o n ^  T h is  b r i e f  e x c u r s io n  

i n  6 /8  m e te r  l e a d s  t o  a r e s t a t e m e n t  o f  th e  c h o r a l e  theme 

(m easu re  4-1 ) i n  3 /4  a t  m easure  n i n e t y - s e v e n .  The f u l l  wood­

wind c h o i r ,  r a t h e r  t h a n  j u s t  t h e  c l a r i n e t  s e c t i o n ,  p l a y s  th e  

theme and i s  a n sw ered  (m easu re  101) by t h e  t r u m p e t s .  A l l  

h o rn s  a r e  s c o r e d  i n  u n i s o n  (m easu re  99) on th e  b a s i c  m o tiv e  

o r i g i n a l l y  p la y e d  by  th e  ch im es (exam ple  5)*

i— 3-1 I—3

y 6 »  ?  >
Ex. 5. ^  ^

A m a jo r  k ey  f e e l i n g ,  i n  c o n t r a s t  t o  t h e  F m inor 

melody a t  m easu re  s e v e n t y - f i v e ,  i s  s c o r e d  i n  o c ta v e s  f o r  

f l u t e s  and o b o e s .  T h is  b u r s t  o f  m elody s e t s  i n  m o tio n  much 

s e q u e n t i a l  t r e a t m e n t  b y :  (1 )  h o rn s  and  trom bones  I - I I
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(m easure  10 5 ) ,  ( 2 )  c l a r i n e t s  i n  o c ta v e s  (m easure  1 0 6 ) ,

(3 )  t ru m p e ts  i n  o c ta v e s  (m easu re  1 0 7 ) ,  and (4 )  a l l  low  winds 

(m easure  1 0 8 ) .

A p y ram id in g  e f f e c t ,  e s t a b l i s h i n g  an  o s t i n a t o  

rh y th m ic  f i g u r a t i o n ,  r e a c h e s  i t s  h e i g h t  o f  vo lum e, ra n g e  and 

c l i m a c t i c  im p a c t  (m easu re  115)* S im u l ta n e o u s ly ,  two 

m e lo d ie s  e v o lv e :  (1 )  h o rn s  and euphonium s p l a y  th e  s o u rc e

m o tiv e  (m easu re  7 5 ) ,  and  (2 )  a l l  u p p e r  woodwinds p l a y  a 

d e r i v a t i o n  o f  a theme f i r s t  h e a rd  i n  m easure  s i x t y .  How­

e v e r ,  t h i s  t im e  th e  m elody i s  e x te n d e d  and h a rm o n ize d  i n  a 

q u a s i - q u a r t a l  s t y l e .  C anon ic  i m i t a t i o n  i s  e f f e c t e d  (m eas­

u r e s  120-123) i n  th e  lo w e r  b r a s s .  The same c o m p o s i t io n a l  

d e v ic e  i s  u t i l i z e d  (m e a su re s  125-126) a f t e r  a  d r a m a t ic  tw o- 

m easure  p a s s a g e  i n  t h e  t r u m p e ts  and trom bones  w hich  ends i n  

a s fo r z a n d o  a t t a c k .

The work ends  i n  a d ra m a t ic  a d a g io  (m easu res  129- 

1 32 ) w i th  t h e  f u l l  band  s e p a r a t e d  i n t o  t h r e e  g rou ps  f o r  t h e  

f i n a l  t h r e e  c h o rd s .  Group one , c o n s i s t i n g  o f  low  w in d s ,  i s  

v o ic e d  i n  f i f t h s  (E , B and  F # ) ;  g rou p  tw o, h o rn s  and  upp er  

tro m b o n e s ,  p l a y s  each  n o te  o f  a p e n t a t o n i c  s c a l e  

(C^, D^, E ^ , G^ and A ^ ), w h i le  g ro u p  t h r e e  i s  s c o re d  i n  

q u a r t a l  harmony ( t r u m p e t s  and sax o p h o n es )  and t e r t i a n  

harmony i n  a l l  t h e  u p p e r  woodw inds. A f u r t h e r  breakdow n 

r e v e a l s  t h e  f i n a l  t u t t i  t o  be b i - c h o r d a l  w i th  th e  u p p e r  

i n s t r u m e n t s  p l a y in g  a n  E f l a t  m inor e l e v e n t h  c h o rd  w i t h  a n  

E m ajo r t o n a l i t y  i n  t h e  lo w e r  w in d s .



CHAPTER IV 

GERONIMO'S SONG (APACHE)

The s e l e c t i o n  o f  a r e p r e s e n t a t i v e  I n d i a n  song as  

m a t e r i a l  f o r  a  s m a l l  ensem ble  s h o u ld  em phasize  m e lo d ic  and 

rh y th m ic  e le m e n t s .  " I n  most N o rth  A m erican  I n d i a n  m u sic ,  

w here m elody i s  com plex , po lyphony  i s  n o t  f o u n d . W h i l e  

t h e  a s s u m p t io n  t h a t  l a t e n t  harmony e x i s t s  i n  a l l  p r i m i t i v e  

m usic h a s  been  w id e ly  a d o p te d ,  i t  i s  c o m p le te ly  u n su b -
p

s t a n t i a t e d .

S e v e ra l  pound ing  in s t r u m e n t s  h av e  b e en  s c o r e d  i n  

t h i s  work due t o  t h e i r  p redom inance  o v e r  t h e  melody i n s t r u ­

m en ts .  I t  was d e c id e d  to  u se  two s m a l l  drums and one l a r g e  

(2 6 " -3 6 "  d ia m e te r )  drum— a l l  tu n e d  to  t h r e e  d i s t i n c t l y  d i f ­

f e r e n t  p i t c h e s .  T im b ales  a r e  i d e a l  f o r  th e  two s m a l l e r  

d rum s, b u t  a l t e r n a t i v e s  a re  p o s s i b l e :  (1 )  two t e n o r  drums

o f  v a r y in g  s i z e s ;  (2 )  a s m a l l  c o n c e r t  s n a r e  drum ( s n a r e s  

snapped  o f f ) ,  and  a l a r g e  f i e l d  drum ( s n a r e s  o f f ) ;  (3 )  one 

t e n o r  drum and one s n a r e  drum ( s n a r e s  o f f ) ,  and  (h)  sm a l l

^Bruno N e t t l ,  Music i n  P r i m i t i v e  C u l tu r e  (C am bridge: 
H a rv a rd  U n i v e r s i t y  P r e s s ,  1 9 5 6 ) ,  79*

Z ib i d .
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and  l a r g e  to m -to m s. W hile  t h e r e  i s  a b a s i c  d i f f e r e n c e  b e ­

tw een  a t e n o r  drum and  a tom -tom , f o r  a l l  m u s ic a l  p u rp o se s  

th e y  a r e  th e  sam e, a s  n e i t h e r  u t i l i z e s  t h e  s n a r e  a c c e s s o r y .  

The i n s t r u m e n t a t i o n  f o r  "G e ro n im o 's  Song" i n c l u d e s  th e  a d ­

d i t i o n  o f  t h e  b e l l s  and r a t t l e  t o  t h e  p e r c u s s i o n  s e c t i o n .  

W hile  t h e  m ost p r e v a l e n t  r a t t l e s  a r e  made o f  g o u r d s ,  m aracas 

may be s u b s t i t u t e d ;  h o w ev er ,  t h e y  s h o u ld  be c o v e re d  w i th  t h e  

hands t o  d e ad e n  th e  so u n d . B e l l s  s h o u ld  be o f  th e  heavy  

s l e i g h - t y p e  a s  u se d  by c o n te m p o ra ry  I n d i a n  dan ce  e n sem b les  

r a t h e r  t h a n  th e  more a u t h e n t i c  b e l l s  made o f  c l a y  o r  a n im a l  

h o r n s .

The o n ly  m elody i n s t r u m e n t s  u se d  by  m ost t r i b e s  a r e  

t h e  w h i s t l e  and  f l u t e  ( f l a g e o l e t ) .  The f l u t e  was s e l e c t e d  

f o r  t h i s  ensem ble  b e c a u s e  o f  i t s  m u s ic a l  s u p e r i o r i t y .  The 

s u g g e s t i o n  i s  made t h a t  m u l t i p l e  f l u t e s  be  u se d  to  c r e a t e  a 

b e t t e r  b a la n c e  w i t h  t h e  p e r c u s s i o n  i n  num bers a s  w e l l  a s  

vo lum e. No a t t e m p t  i s  made t o  h a rm o n ize  t h e  f l u t e  m elody, 

a s  i t  d e r i v e s  i t s  b a s i c  charm  from  t h e  c o m p a t i b i l i t y  o f  

melody and  rhy thm .

The fo rm  i s  s im p le  (A -A ')  and c o n s i s t s  o f  one p h r a s e  

w hich  i s  r e p e a t e d  i n  d i m i n u t io n ,  s t a r t i n g  a t  m easu re  n i n e ,  

w i t h  a d i f f e r e n t  rh y th m ic  c o n s t r u c t i o n .  The r e p e a t e d  p h r a s e  

i s  t e r m in a t e d  i n  a more d i r e c t  manner t h a n  t h e  f i r s t  and 

e f f e c t s  a d e f i n i t e  c ad en ce  i n  m easure  f i f t e e n .

The m elody c o n s i s t s  l a r g e l y  o f  e i g h t h  and  q u a r t e r  

n o t e s ,  a l t h o u g h  s i x  d i f f e r e n t  n o te  v a l u e s  a r e  u s e d .  The
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sy n c o p a te d  f i g u r a t i o n  o f  s i x t e e n t h  and d o t t e d - e i g h t h  n o te s  

i s  a  c h a r a c t e r i s t i c  rh y th m  (S c o tc h  s n a p ) .  A n o th e r  m elod ic  

c o n s i d e r a t i o n  i s  t h e  o v e r - a l l  c o n to u r  o f  t h e  l i n e .  I t s  

lo w e s t  to n e  i s  t h e  l a s t  n o t e ,  c o in c id i n g  w i t h  many o t h e r  

I n d ia n  m e lo d ie s  w h ich  a r e  i n  a d e s c e n d in g  p a t t e r n .  A b e t t e r  

exam ple o f  t h i s  c h a r a c t e r i s t i c  can  be fo u n d  i n  "A T r i b a l  

P r a y e r ” i n  C h a p te r  I I  o f  t h i s  s t u d y .  The m elody i s  f i r s t  

p r e s e n t e d  i n  i t s  e n t i r e t y  b e f o r e  th e  p e r c u s s i o n  i s  s c o r e d .

An e x c e l l e n t  i n t e r p r e t a t i o n  o f  t h i s  work c o u ld  r e s e r v e  th e  

m u l t i p l e  f l u t e s  u n t i l  m easu re  tw e n ty - tw o ,  t h e r e b y  a l lo w in g  

th e  f i r s t  s t a t e m e n t  o f  th e  m ain theme (m e a su re s  1 -1 5 )  to  be 

made by th e  s o lo  f l u t e .

The s m a l l  tom -tom  p ic k u p  f i g u r e  (m ea su re  15) p r e ­

c e d e s  a s i x  m easure  s o l i  p a s s a g e ,  composed i n  a c o n te m p o ra ry  

s t y l e  t h a t  i s  f a m i l i a r  t o  many m usic  s t u d e n t s  t h r o u g h  t h e i r  

e x p e r i e n c e  i n  t h e  p e r fo rm a n c e  o f  w orks by C l i f t o n  W il l ia m s ,  

V in c e n t  P e r s i c h e t t i  and  V ac lav  N e lh y b e l .  At m easu re  tw e n ty -  

tw o , th e  m u l t i p l e  f l u t e  s e c t i o n  s h o u ld  be u t i l i z e d .  W ith th e  

e x c e p t io n  o f  m easu re  t w e n ty - n i n e ,  th e  b e l l s  s h o u ld  p l a y  o n ly  

d u r in g  th e  r e p e a t e d  s t r a i n .  The d i v i s i o n  o f  t h e  b a r  l i n e s  

h a s  b e en  a d j u s t e d  d u r in g  th e  r e n d i t i o n  o f  t h i s  m elody to  

a l lo w  f o r  a more v i g o r o u s  i n t e r p r e t a t i o n  i n  t h i s  s e c t i o n  i n  

c o n t r a s t  t o  th e  f i r s t  f i f t e e n  m e a su re s .

The l a s t  s e c t i o n ,  s t a r t i n g  a t  m easu re  t h i r t y ,  i s  i n  

t h e  form  o f  a  c o d e t t a  w i t h  m e lo d ic  m a t e r i a l  f rom  t h e  main 

theme u se d  i n  a r a t h e r  f r e e  a d a p t a t i o n  i n  5 /^  m e te r .
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M u l t ip l e  f l u t e s  a r e  a l t e r n a t e d  w i th  t h e  p e r c u s s i o n  i n s t r u ­

m ents th r o u g h o u t  t h i s  s e c t i o n .  The work c o n c lu d e s  w i th  a 

c re s c e n d o  i n  t h e  p e r c u s s i o n  s e c t i o n  and a n  a s c e n d in g  

g l i s s a n d o  i n  t h e  m u l t i p l e  f l u t e  c h o i r .



CHAPTER V 

CONCLUSION

The d e v e lo p m e n ta l  t e c h n iq u e s  i n  t h e  p r o d u c t io n  o f  

th e  t e a c h i n g  m a t e r i a l s  f o r  t h i s  s t u d y ,  and t h e i r  s u b s e q u e n t  

a n a l y s e s ,  have  b e e n  r e c o r d e d  i n  t h e  f o r e g o in g  c h a p t e r s .  The 

u t i l i z a t i o n  o f  t h e s e  m a t e r i a l s  can  be v a r i e d  and a r e  s u b j e c t  

t o  th e  c r e a t i v i t y  o f  th e  m usic  c o n d u c t o r - e d u c a t o r .

Bruno N e t t l  s t a t e s ,  "Used a s  an  e d u c a t i o n a l  medium, 

p r i m i t i v e  m usic  te n d s  to  make a s t u d e n t  more t o l e r a n t  o f  

d i v e r s e  s t y l e s  and id io m s .  I f  he  i s  l e a r n i n g  a b o u t  p r i m i t i v e  

c u l t u r e s ,  c o n t a c t  w i t h  t h e i r  m usic  w i l l  make them more a l i v e  

and r e a l  f o r  h im ; and t h i s  method o f  s tu d y  i s . a s  v a l i d  i n  

th e  e le m e n ta ry  s c h o o ls  a s  i n  t h e  c o l l e g e s . "  In  t o d a y ’ s 

c la s s ro o m  a s t u d e n t  may l e a r n  f a c t s  a b o u t  a  number o f  p r i m i ­

t i v e  s o c i e t i e s .  But c e r t a i n l y  i n  t h e  U n ited  S t a t e s  a 

p r im a ry  i n t e r e s t ,  a s  a h e r i t a g e  f a c t o r ,  would be s t u d i e s  o f  

t h e  A m erican  I n d i a n .

The programming o f  t h e s e  m a t e r i a l s  f o r  a p u b l i c  con­

c e r t  can  be u se d  to  e n r i c h  th e  e x p e r i e n c e  o f  th e  l i s t e n e r  a s

^Bruno N e t t l ,  Music i n  P r i m i t i v e  C u l tu r e  (C am bridge: 
H a rv a rd  U n i v e r s i t y  P r e s s ,  1 9 5 6 ) ,  2 .
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w e l l  a s  th e  p e r f o r m e r .  T h is  u t i l i z a t i o n  may be  r e i n f o r c e d  

th ro u g h  i n f o r m a t i v e  and h i s t o r i c a l l y  c o r r e c t  p rog ram  n o t e s .  

The d e s c r i p t i v e  n a r r a t i v e s  ( e . g . ,  Song o f  t h e  B i r d ' s  N e s t)  

have  b een  p r o v id e d ,  where n e c e s s a r y ,  a s  a back g ro u n d  o f  th e  

c o m p o s i t io n s  and  a r r a n g e m e n ts .  Dance se q u e n c e s  c o u ld  en­

hance  s e l e c t e d  movements o f  t h e  o r c h e s t r a l  s u i t e  and  th e  

chamber w ork. A n a r r a t o r  may be s u b s t i t u t e d  f o r  p r i n t e d  

program  n o t e s .

There re m a in s  a g r e a t  w e a l th  o f  A m erican  I n d i a n  m usic 

to  be r e s e a r c h e d  and  re p ro d u c e d  f o r  c o n te m p o ra ry  u s a g e ,  and 

p r i m a r i l y  to  a i d  i n  t h e  p r e s e r v a t i o n  o f  t h i s  p h a se  o f  th e  

Am erican I n d i a n s '  c u l t u r e .  T h e i r  p r i m i t i v e  song s  a r e  d i s ­

a p p e a r in g  due t o :  (1 )  a g e n e r a l  l a c k  o f  i n t e r e s t  among

young I n d i a n s ,  (2 )  t h e  f a i l u r e  o f  o l d e r  I n d i a n s  t o  t e a c h  

th e  songs t o  t h e  young a s  i n  p a s t  g e n e r a t i o n s ,  and  (3 )  th e  

encroachm en t o f  th e  A m erican  "way o f  l i f e , "  w hich  h a s  d i ­

m in ish e d  th e  p u rp o se  o f  many t r i b a l  r i t u a l s  and r i t e s  and 

t h e i r  accom panying  m u s ic .  I t  i s  d e s i r e d  t h a t  t h e  p ro d u c t s  

o f  t h i s  s tu d y  p r o v id e  a s o u rc e  o f  m o t iv a t io n  to w a rd  f u r t h e r  

i n v e s t i g a t i o n  i n  t h i s  a r e a  by o t h e r  s t u d e n t s  o f  m u s ic .
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