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ALONSO DE CASTILLO S0L(5rZAN0'S NOVELAS CORTAS: 

MEANING AND PURPOSE

CHAPTER I 

INTRODUCTION

Alonso de C a s t i l l o  Solôrzano is  a w r i t e r  o f  Spanish 

prose f i c t i o n  o f  the  seventeenth ce n tu ry  who is  r e l a t i v e l y  

unknown today . For t h is  reason a rev iew  o f  the a u th o r 's  

l i f e ,  h is  l i t e r a r y  p ro d u c t io n ,  and h is  r e la t io n s h ip s  to  h is  

contem poraries  precedes the a c tu a l s tudy o f  h is  novel as 

c o r ta s . C a s t i l l o  represen ts  an im p o rta n t aspect o f  the 

l i t e r a r y  scene o f  h is  ce n tu ry  because the  genre he c u l t i ­

vated belongs to  a se c to r  which rep re se n ts  the ta s te  o f  a 

mediocre but la rg e  read ing p u b l ic ,  and th e re fo re  g ives  

in s ig h t  in t o  the  l i f e ,  the ta s te s  and d e s ire s  o f  these 

c i  r c l e s .

C a s t i l l o  w ro te  p r im a r i ly  novel as c o r ta s , a genre 

which has been slow in  g a in in g  esteem in  the eyes o f  the  

c r i t i c s .  There is  an ample amount o f  l i t e r a r y  c r i t i c i s m  on 

C ervantes ' Novel as e je m p la re s , but none o f  the  o th e r  c u l t i ­

v a to rs  o f  the s h o r t  form o f  prose f i c t i o n  have rece ived  much



a t t e n t i o n .  So f a r  o n ly  two s ch o la rs  have ded ica ted  t h e i r  

e f f o r t s  to  a deeper study o f  C a s t i l l o ' s  l i t e r a r y  w orks. 

Sarah Nemtzow made an o v e ra l l  a n a ly s is  o f  C a s t i l l o ' s  

n o v e l iS t ic  p roduc tion^  and observed s trong  m o r a l i s t i c  

tendenc ies in  h is  s t o r i e s ,  Peter Dunn, on the  o th e r  hand, 

cons ide rs  C a s t i l l o ' s  s to r ie s  a degenerate ou tg row th  o f  the 

once f l o u r i s h in g  Spanish n o ve l,  a t ta c h in g  no p o s i t i v e  

fu n c t io n s  to  i t  a l a l l . ^  The au tho r o f  the  p resent th e s is  

d isag rees  w i th  both sc h o la rs  on t h i s  p o in t  and a ttem p ts  to  

demonstrate the  meaning and purpose o f  C a s t i l l o ' s  novel as 

c o r ta s  by a s tudy  o f  the fu n c t io n  o f  t h e i r  component 

e lem ents . In  o rd e r  to  accomplish t h is  g o a l,  an under­

s ta n d in g  o f  the  l i t e r a r y  th e o ry ,  the  ta s te  o f  the  read ing  

p u b l ic  and the  pressures e xe rte d  by the  Spanish censo rsh ip  

is  e s s e n t ia l ,  as they determ ine to  a la rg e  e x te n t  the  form 

and the tone an au thor employs. The essence o r fondo o f  

prose f i c t i o n ,  however, i s  dependent to  a h ig h e r degree on 

the element o f  c r e a t i v i t y  and the purpose a w r i t e r  pursues.

1 Sarah Nemtzow, "A lonso  de C a s t i l l o  S o lô rzano : An 
A n a ly s is  o f  h is  N o v e l is t ic  P ro d u c t io n "  (Ph.D. d is s e r ta t io n .  
U n iv e r s i t y  o f  C a l i f o r n ia ,  1952).

Zpe te r N. Dunn, C a s t i l l o  Solôrzano and the  D e c line  
o f  the Spanish Novel (O x fo rd : B a s i l  B la c k w e l l ,  1952).



An a u th o r 's  purpose may be t o  convey a message in  an 

a r t i s t i c  manner; i t  may be a r t  f o r  a r t ' s  sake and f r e e  from  

any p r a c t i c a l  o r  id e o lo g ic a l  f u n c t io n ,  o r  the poet may aim 

p r im a r i l y  a t  p le a s in g  the  audience by c a te r in g  to  i t s  ta s te  

and may f o r  the  sake o f  p o p u la r i t y  supp ly  the k in d  o f  l i t e r ­

a tu re  which is  in  demand. The d e s ire  f o r  success is  

no rm a lly  p rese n t in  any w r i t e r ,  be i t  the  id e o lo g is t  who 

d e s ire s  the  acceptance o f  h is  id e a s , o r  the a r t i s t  who 

wishes acc la im  f o r  h is  in v e n t io n s  o f  pure a r t .  But th e re  is  

the  t h i r d  k in d  o f  a r t i s t i c  p e rs o n a l i t y  who uses h is  t a le n t  

p r im a r i l y  to  p lease  the  audience by the  su b je c t  m a tte r  and 

the  manner in  which he p resents  i t .  He u s u a l ly  appeals to  

a la rg e  n o n -s e le c t  p u b l ic  and p ro v id e s  escape from  r e a l i t y .  

Among C a s t i l l o ' s  con tem poraries  th e re  are o u ts ta n d in g  

examples f o r  each group, w i th  Quevedo and Gracian re p re ­

se n t in g  those who use l i t e r a t u r e  p r im a r i l y  as a v e h ic le  to  

express t h e i r  though ts  and id e a s .  Gôngora pa id  less  

a t t e n t io n  to  c o n te n t  than to  manner, and h is  a r t i s t i c  c r e ­

a t io n s  in  the  s t y le  o f  the  Soledades show the  tendency t o  

regard a p ie ce  o f  a r t  as v a lu a b le  in  i t s e l f  w ith o u t  a t t r i b ­

u t in g  to  i t  a secondary fu n c t io n .  The most o u ts ta n d in g  

re p re s e n ta t iv e  o f  the  t h i r d  group is  Lope de Vega, who put 

h is  a r t i s t i c  t a l ^ t  in t o  the  s e rv ic e  o f  the vu lgo  and who



found h is  g re a te s t  s a t i s f a c t i o n  in  the  immediate and o v e r ­

whelming applause h is  works re c e iv e d .  A study o f  C a s t i l l o ' s  

r e la t io n s h ip s  to  h is  con tem poraries  sheds some l i g h t  on h is  

l i t e r a r y  a f f i n i t i e s  and te n d e n c ie s .

The aim o f  t h i s  s tudy  is  to  in v e s t ig a te  C a s t i l l o ' s  

o b je c t iv e s  in  w r i t i n g  h is  s to r ie s  and under p a r t i c u la r l y  

c lo s e  s c r u t in y  are those elements which p o in t  toward d id a c ­

t i c i s m  and those in d ic a t in g  e n te r ta in m e n t .  Care fu l 

a t t e n t io n  w i l l  be g iven  to  the  comments which C a s t i l l o  and 

h is  censors made on the  ù t i l e  du lce  and o th e r  p o e t ic  

p re c e p ts .  The fu n c t io n s  o f  the s t o r ie s ,  as in d ic a te d  in  the  

frameworks, g iv e  f u r t h e r  in d ic a t io n s  as to  th e  a u th o r 's  

in te n t io n s  and the  k in d  o f  audience he spoke t o .  In  o rd e r  

to  de te rm ine  the  s in c e r i t y  o f  C a s t i l l o ' s  a s s e r t io n s  t h a t  he 

teaches moral behav io r th rough  h is  s t o r i e s ,  t h i s  th e s is  w i l l  

concern  i t s e l f  no t o n ly  w i t h  o u ts id e  p ressures  e xe rte d  on 

the  au tho r bu t a ls o  w i th  th e  r e la t io n s  o f  th e  s ta te d  m o ra l- 

iz a t io n s  to  the  a c tua l co n te n t o f  th e  t a le s .  The c l a s s i f i ­

c a t io n  o f  C a s t i l l o ' s  novel as c o r ta s  in t o  th e  novel as 

co rtesanas  and the  novel as p ica rescas  in d ic a te s  the  b a s ic  

t re n d s  he fo l lo w s .  The novel as co rtesanas  are f u r t h e r  

grouped in t o  v a r io u s  c a te g o r ie s  a cco rd ing  t o  t h e i r  meaning 

and purpose. Th is  s e c t io n  a ls o  in c lu d e s  a d is c u s s io n  o f  the



genera l c h a r a c t e r is t i c s  o f  C a s t i l l o ' s  s t o r i e s .  A f te r  the  

na tu re  and the  degree o f  s in c e r i t y  o f  C a s t i l l o ' s  d id a c ­

t i c i s m  a re  determ ined, th e  fu n c t io n  o f  the  c o s tu m b r is ta  

element in  the  novel as co rtesanas and th e  s a t i r e  in  the  

p ica resque  nove ls  s h a l l  be d iscussed . These in v e s t ig a t io n s ,  

to g e th e r  w i th  a study o f  the  s o c ia l  c r i t i c i s m  and propaganda 

apparen t in  some passages o f  the  n a r r a t iv e s ,  w i l l  be th e  

bas is  f o r  the f i n a l  co n c lu s io n s  on the  q u e s t io n  o f  

C a s t i l l o ' s  o b je c t iv e s  and the techn iques  he uses to  ach ieve  

them.

In  o rd e r  to  see C a s t i l l o ' s  novel as c o r ta s  in  th e  

p roper l i g h t  i t  is  e s s e n t ia l  to  d e f in e  the  term  nove la  c o r ta  

and g iv e  a b r i e f  ove rv iew  o f  i t s  development. The nove1 a 

c o r ta  is  a genre which evo lved  from  the  e p ic  a t  the same 

tim e  bu t ye t independent from the  f u l l - l e n g t h  n o v e l.  The 

s h o r t  form o f  prose f i c t i o n  i s  r e la te d  to  the  medieval 

exempla and the  O r ie n ta l  ta le s  o f  th e  P a n cha tan tra ,

Sendebar, and Barlaam y Josaphat, which c i r c u la te d  in  Europe 

s in c e  the  e a r ly  M idd le  Ages. In  I t a l y  the  word novel la  was 

f i r s t  a p p l ie d  as a l i t e r a r y  term  a t  the beg inn ing  o f  the  

fo u r te e n th  c e n tu ry  in  the  Cento novel le  a n t ic h e . and in  

Francesco de B a rb e r in o 's  Del Regimento e Costumi d i Donna



(between 1309 and 1320).^  The word n o v e l la  w i th  the 

o r ig in a l  meaning o f  n o v e lty  comes from  ju d ic ia l  language and 

was used in  the Code o f  J u s t in ia n  w i th  re fe rence  to  an 

a m p l i f i c a t io n  o r  an a d d i t io n  to  an a lre a d y  e x is t in g  law . In  

Provence the term novel a o r novel ha was used since the 

tw e l f t h  ce n tu ry  and meant a new event o r  occu rrence . From 

Provence the term came to  I t a l y ,  a t  f i r s t  w i th  l i t t l e  change 

o f  meaning (news, n o v e l t y ) ,  and then r e fe r r in g  to  the s h o r t  

s t o r y . 4 Boccaccio re fe r re d  to  h is  ta le s  in  the Decameron 

( 1353) w i th  the te rm  n o v e l la , bu t i t  was not u n t i l  the 

appearance o f  the  f i r s t  Spanish t r a n s la t io n s  o f  the  

Decameron (Zaragoza 1494 and S e v i l le  1496) th a t  the  term 

novela  was used r e fe r r in g  to  prose f i c t i o n  in  S pa in .^

As a l i t e r a r y  term  the I t a l i a n  word novel la  meant a 

prose t a le  o f  r a th e r  modest leng th  which t e l l s  an unusual 

and new event in  the  framework o f  d a i l y  l i f e .  New is  e i t h e r

^Eberhard Leube, "Boccacc io  und d ie  europëische 
N o v e l le n d ic h tu n g ,"  in  Renaissance und Barock I . ed. August 
Buck, v o l . 9 o f  Neues Handbuch der L i te ra tu rw is s e n s c h a f t  
(22 v o l s . ;  F ra n k fu r t  a .  M .: A thena ion , 1972), p . 128.

^Benno von Wiese, Nove11e ( S t u t t g a r t :  M etz lersche  
Verlagsbuchhandlung, 1967), p . 1 .

^Ludwig P fa n d l,  H is to r ia  de la  1i t e r a t u r a  naciona l 
espaHola en la  edad de o ro  (B a rce lona : E d i t o r ia l  Gustavo 
G i l i ,  1952), p . 332.



th e  s to r y  i t s e l f  o r  the  way the s to r y  is  t o ld ,  which makes 

i t  appear new.& In  Spain the  o r ig in a l  meaning o f  the  

I t a l i a n  n o v e l la  a p p a re n t ly  soon changed and re fe r re d  no t to  

th e  new event in  the framework o f  d a i l y  l i f e ,  the  anecdote , 

bu t t o  a fabu lous s to ry  and adventurous f i c t i o n .  Juan de 

P a d i l l a ,  f o r  example, has a poet lead the  A p o s t le  Paul 

th rough  the abysses o f  h e l l ,  where they  encounter a g ia n t  

who t e l l s  them about the  f i g h t  w i th  ano ther m onster. The 

a p o s t le  r e je c ts  the  ta le  w i th  the  words:

O îr  semeja n te s  novel as aplace
Al c u r io s o  s o t i l  pensamiento.
Quando f in g id o  poema re h a c e . '

The element o f  the m arve llous  and the  f i c t i t i o u s  are  a t t r i b ­

u ted here to  the  novel a , and the  a t t i t u d e  toward such 

s to r ie s  appears to  be ra th e r  n e g a t iv e ,  in  keeping w i th  the  

medieval a t t i t u d e  toward f i c t i o n .

The term novela  was not a p p l ie d  in  Spain to  e x te n s iv e  

works o f  prose f i c t i o n  in  the  f i f t e e n t h ,  s ix te e n th ,  and 

seventeenth  c e n tu r ie s .  There was no g e n e r ic  name c o r r e ­

sponding to  the French term  roman o r the  I t a l i a n  romanzo, 

as in  Spain the te rm  romance has been a p p l ie d  to  the  s h o r t

^Wiese, p . 1.

7juan de P a d i l l a ,  Los doce t r i u n f o s  de los  doce 
A p6s to les  ( 1521) ,  T r iu n fo  q u a r to ,  c a p i t u lo  se x to ,  cop ia  20, 
quoted by P fa n d l,  L i t e r a t u r a  n a c io n a l .  pp. 332-333.
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e p i c o - l y r i c  poem s ince  the  f i f t e e n t h  c e n tu ry .  The t i t l e  o f  

longer works o f  prose f i c t i o n  o f te n  in c lu d e d  a paraphrase, 

such as "E l l i b r o  de . . . "Las aven turas de . . .

"La v id a  de . . . , "  o r "La h i s t o r i a  de . . . bu t never

in c lu d e d  the word novel a . In  the  s ix te e n th  c e n tu ry  the  term 

was a p p l ie d  to  the  I t a l i a n  s h o r t  s t o r ie s  o n ly ,  which the 

Spaniards t r a n s la te d  in  g rea t number a t  the end o f  the 

c e n tu ry .  Lu is  Gaytan de Vozmediano sa id  in  the  p ro logue  o f  

h is  t r a n s la t io n  o f  J .  B. G i r a ld i  C in t h io 's  Hecatommithi in  

1580 th a t  he wanted to  encourage h is  c o m p a tr io ts  to  w r i t e  

what they had never w r i t t e n  b e fo re ,  t h a t  i s ,  novel as 

Vozmediano la b e le d  them as e n te r ta in m e n t l i t e r a t u r e  and 

dep lo red  the f a c t  th a t  no books o f  t h i s  genre were w r i t t e n  

in  Spain . He d id  no t i d e n t i f y  them w i th  longer works o f  

prose f i c t i o n  such as the  books o f  c h i v a l r y .  The Spanish 

s to r ie s  coming c lo s e s t  to  the  novel as o f  the  I t a l i a n s  are 

the  fo u r  s to r ie s  in te rp o la te d  in  th e  Guzmén de A l fa ra c h e  

( 1599)»^ which were fo l lo w e d  soon by C ervantes ' nove las

B p fa n d l,  L i t e r a t u r a  n a c io n a l . p . 333.

^The s to r ie s  con ta ined  in  Guzmén de A l fa ra c h e  by 
Mateo Alemén a re ;  Osmin y D a ra ja , p t .  1, chap. 8 ; P o r id o  y 
C lo r in t a , p t .  1, chap. 10; Don Rodrigo de M onta lvo y don 
L u is  de "C a s tro , p t .  2, chap. 4 ; B o n i fa c io  y D o ro te a , pFT 2, 
chao. 9 . "



in te r p o la te d  in  the  Q u i jo te ,^ ®  and h is  Novel as e jem plares 

( 1613) .  W ith  Cervantes the  Spanish nove la  found i t s  

d e f i n i t i o n .  He was the  f i r s t  Spaniard to  c a l l  h is  s to r ie s  

n o v e la s , p r id in g  h im s e l f  on be ing  the  f i r s t  one to  c u l t i v a t e  

t h i s  genre in  S p a i n . I n  the  seventeenth c e n tu ry  the term 

n ove la  r e fe r r e d  to  the  s h o r t  s to r y .  I t  was not u n t i l  the 

e ig h te e n th  cen tu ry  th a t  the  Spanish word novela lo s t  i t s  

d e ro g a to ry  c o n n o ta t io n  a lre a d y  n o t ic e a b le  in  Juan de 

P a d i l l a .  In  the  e ig h te e n th  c e n tu ry  i t  became a term  synon­

ymous to  th e  French roman, w h i le  the  s h o r t  s to ry  was and is  

r e fe r r e d  to  as the  nove la  c o r t a . 12

Around the  year 1620 a la rg e  number o f  novel as 

c o r ta s  began to  be p u b l ish e d  in  Spain. The genre f lo u r is h e d  

u n t i l  the  m idd le  o f  the  c e n tu ry ,  and o n ly  a few were p ro ­

duced a f t e r  1665. The more re laxed  atmosphere and mores 

under th e  re ig n  o f  P h i l l i p  IV (1621-1665), a f r i e n d  o f  th e

lO fhe s to r ie s  con ta ined  in  C ervan tes ' Don Q u ijo te  
a re :  El c u r io s o  im p e r t in e n te , p t .  1, chaps. 33-34; El 
c a u t iv o , p t . 1, chaps. 39 -^1 .

Miguel de Cervantes Saavedra, Novel as e jem pla res  
(M ex ico ; E d i t o r ia l  P o rrua , 1966), p . 4 .

I^ H o rs t  Baader, "T y p o lo g ie  und Geschichte des 
spanischen Romans im 'Goldenen Z e i t a l t e r , " '  in  Renaissance 
und Barock I I , ed. August Buck, v o l .  10 o f  Neues Handbuch 
der L i te ra tu rw is s e n s c h a f t  (22 v o l s . ;  F ra n k fu r t  a . M .: 
A th e n a io n , 1972), p .  82.
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th e a te r ,  women, p a in te r s ,  and h u n t in g ,^ 3 were w e ll s u i te d  

f o r  the  development o f  a la rg e  amount o f  e n te r ta in m e n t 

l i t e r a t u r e  which p o r tra ye d  the s o c ie ty  o f  the  time w i th  a 

tempered re a l is m ,  as d id  the  novela c o r t a . The f a i t h  in  the 

d iv in e  m iss ion  o f  Spain to  preserve the  Empire and the  

C a th o l ic  Church was s t i l l  s tro n g , and so was the  b e l i e f  in  

her s u p e r io r i t y  over o th e r  n a t io n s .  Th is  b e l i e f  was no t 

s e v e re ly  shaken u n t i l  the  u p r is in g s  in  Po rtuga l and Cataluna 

(1640 ), the  d e fe a t a t  Rocroi in  1643 w i th  the  e c l ip s e  o f  the  

Spanish m i l i t a r y  power, and the loss  o f  th e  Netherlands in  

1648. These years mark an increase  in  the  m o ra l iz in g  

tendency in  the  nove la  c o r ta  and th e  d e c l in e  o f  the genre . 

The main c u l t i v a t o r s  o f  the  novela c o r ta  in  the  seventeenth 

c e n tu ry  were C ervantes , Lope de Vega, Salas B a rb a d i l lo ,  

Céspedes y Menéses, LiPiân y Verdugo, T i r s o  de M o lina , Lugo 

y D a v i la ,  P if ia ,  Q u in tana , C a r r i l l o  C errôn, Zayas y 

Sotomayor, C a ra v a ja l , and one o f  the  most p r o l i f i c  w r i t e r s  

o f  s h o r t  s to r ie s - - d o n  A lonso de C a s t i l l o  So lô rzano.

13Ludwig P fa n d l ,  C u ltu ra  y costumbres del pueblo 
espanol en los  s iq lo s  XVI y X V II ;  In t ro d u c c iô n  al e s tu d io  
del s iq lo  de o ro  (3 rd  e d . ;  Barce lona; A ra lu c e ,  1959), P. 58.

I^ A g u s t in  G. de AmezCia y Mayo, "Formaciôn y elementos 
de la  'Novela  c o r t e s a n a , i n  Opusculos h i s t ô r i c o - l i t e r a r i o s . 
3 v o ls .  (M adrid : Consejo Superio r de I n v e s t i gaciones 
C ie n t l f i c a s ,  1951), 1: 273-276.



CHAPTER I I

LIFE AND WORKS OF DON ALONSO DE CASTILLO SOLÔRZANO

Don Alonso de C a s t i l l o  Solôrzano was born in  1584 

a t  T o rd e s i l la s  in  the  p rov ince  o f  V a l la d o l id . ^  His f a th e r ,  

as d id  Alonso l a t e r ,  he ld  p o s i t io n s  o f  personal s e rv ic e  

w i th  the  h igh  n o b i l i t y .  L i t t l e  is  known about don A lo n so 's  

educa tion  and l i t e r a r y  fo rm a t io n  up to  the year 1619# when 

he appeared in  c o u r t l y  and l i t e r a r y  c i r c le s  in  M adrid . He 

may have a ttended  the U n iv e rs i t y  o f  Salamanca or A lc a lé ,  

a lth o u g h  because o f  the  death o f  h is  fa th e r  o r  ano ther un­

happy in c id e n t  which changed th e  f a m i l y 's  f in a n c ia l  s ta tu s .

^The fa c ts  known o f  C a s t i l l o ' s  l i f e  are pub lish e d  in  
A lonso de C a s t i l l o  So lôrzano, La n ina  de los  embustes  . . . , 
ed . E m il io  C o ta re lo  y Mori ( "C o le c c iô n  Se lecta  de Antiques 
Novelas Espano las", v o l .  3; M adrid , 1906); idem. Las ha rp las  
en Madrid (V o l .  7» Madrid, 190?) w i th  r e p r in t s  o f  e x ce rp ts  
from  re le v a n t  documents from C . Pérez P a s to r ,  B i b l i o g r a f l a  
m adrilène  (M adr id , 1907), which in c lu d e s  a l e t t e r  from  
Fernéndez Torres  w i th  data from  th e  p a r is h  r e g is te r s  o f  
T o r d e s i l la s ;  f u r t h e r  in fo rm a t io n  from  Alonso de C a s t i l l o  
Solôrzano, L is a rd o  enamorado, ed . Eduardo J u l ié  y M art in e z  
( " B ib l io te c a  S e lec ta  de C lés icos  Espafio les"; Madrid :
G râ f ica s  U l t r a ,  1947), and from  Alonso de C a s t i l l o  
So lôrzano, La garduna de S e v i l la  . . . , ed. Federico  Ruiz 
Morcuende ( "C la s ic o s  C a s te l la n o s " ;  M adrid : Espasa-Calpe, 
1957).

11
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he cou ld  not f i n i s h  h is  s tu d ie s .%

In  1619 C a s t i l l o  was mentioned in  a document as 

re s id in g  in  M adrid , and from  th is  year dates the  f i r s t  i n ­

fo rm a t io n  about h is  l i t e r a r y  a c t i v i t y ,  a sonnet p r a is in g  h is  

co m p a tr io t  C r is tô b a l Gonzélez del Torneo.3 He soon e s ta b ­

l is h e d  a name fo r  h im s e lf  as a poe t, and in  1621 he was 

asked to  c o n t r ib u te  a décima to  T i r s o  de M o l in a 's  C iq a r ra le s  

de To ledo,^  to g e th e r  w i th  Lope de Vega, who c o n t r ib u te d  two. 

Madrid ce le b ra te d  the  ca n o n iza t io n  o f  San I s id r o  in  1622, 

and C a s t i l l o  took p a r t  in  a p o e t ic  c o n te s t  and won t h i r d  

p r iz e  w i th  a romance. 5 A t t h is  t im e  he served the  Marqués 

del Vi l i a r  as q e n t i Ih o m b re , and in  1623 he was g ran ted  a 

t i t l e  o f  n o b i l i t y ,  which he s o ld .

^ In  the  s to ry  El Proteo de Madrid (TE, p . 161) a 
s im i la r  case is  i l l u s t r a t e d  and the  m e la nch o lic  tone in  
which C a s t i l l o  p resented the s i t u a t io n  p o in ts  to  an a u to ­
b io g ra p h ic  e lem en t. Some aspects o f  s tuden t l i f e  are 
d e p ic te d  in  the  s to r y  Més puede amor que la  sanqre (SR), and 
in  the  p icaresque novel Aventuras de l b a c h i l le r  T ra p a za .
(For a l i s t  o f  a b b re v ia t io n s  o f  t i t l e s  o f  C a s t i l l o ' s  works 
see Appendix I . )

^ C r is tô b a l  Gonzélez del Torneo, Vida y p e n i te n c ia  
de Santa Teodora del A le ia n d r ia  (M adrid , 1619).

^G ab rie l T e l le z  j j i r s o  de M o l in a ] ,  C iq a r ra le s  de 
T o ledo , Primera P a rte  (M adrid : L u is  Sânchez, 1624).

SLope de Vega C arp io , R e lac iôn de las  f i e s t a s  que la  
in s ig n e  V i l l a  de M adrid  h iz o  en la  Canonizaci6n de su b ie n - 
aventurado h i jo  y Pa trén  San I s id r o  . ! . (M adr id : Viuda de 
A lonso M a r t in ,  1622), c i t e d  by Ruiz Morcuende, Pro logue to  
La garduna de S e v i l l a , by C a s t i l l o  So lôrzano, p . x .
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C a s t i l l o  was a member o f  the  Academia de M a dr id , 

which counted Lope de Vega and o th e r  c e le b ra te d  poets among 

i t s  number and which met in  the  house o f  the c l e r i c  and 

poet don Sebastién F ranc isco  de Medrano, and la te r  in  the 

house o f  don F ranc isco  de Mendoza. The f i r s t  books C a s t i l l o  

pu b lish e d  were two volumes o f  ve rse ,  Donaires del Parnaso, 

P a r t  I  and I I ,  in  1624 and 1625 r e s p e c t iv e ly .  They c o n ta in  

the  verse  he had read in  the l i t e r a r y  c i r c le s ,  such as 

romances and sonnets o f  a la u d a to ry  and s a t i r i c a l  n a tu re ,  

r e fe r r in g  to  customs and p laces in  M adrid , o r e x t o l l i n g  

human weakness. O ther poems are m y th o lo g ic a l fa b le s ,  such 

as the fa b le  o f  Acteôn and the  fa b le  o f  P o li fem o, as w e ll  as 

r id d le s  and verses composed to  c e le b ra te  spec ia l even ts  a t  

th e  c o u r t .  The tone o f  these poems is  f e s t i v e  and they show 

C a s t i l l o ' s  e f f o r t  to  p lease by in g e n u i t y .  A lthough h is  

p r in c ip a l  medium o f  exp ress ion  was to  be the novela c o r t a , 

C a s t i l l o  con tinued  to  p u b l is h  verse  in te rp o la te d  in  frames 

and s t o r i e s .

Of i n te r e s t  is  a s e l f - p o r t r a i t  pub lished  in  Dona ires 

del Parnaso I I  when C a s t i l l o  was a p p ro x im a te ly  f o r t y  years 

o f  age:

^ In  Las h a rp la s  en Madrid C a s t i l l o  desc r ibed  in  
d e t a i l  the  meeting o f  an academia. HM, pp. 114-132.
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Soy lampiPio de ce le b ro  
no porque seso me f a i t e ,  
s in o  que e l re s to  del pe lo  
se quedô en lo s  a la d a re s .
Soy c a lv o ,  a l f i n ,  con perd6n; 
y é s ta  fu ê  causa bas tan te  
(por s i  pongo c a b e l le ra )  
de no que re r re tra ta rm e .

La boca no la  l im i t o ,  
porque ha q u e r id o  e sp a c ia rse ;  
de donde ban s a l id o  muelas, 
por ve r la  s a l id a  f é c i l .
El garbo de los  b ig o te s ,  
que la  c ircu n da n  su margen, 
i n c l inados â los o jo s ,  
i r r i t a n  sus 1 ag r im a le s , 
g ra c ia s  a l cu idado e te rn o  
que me tengo con a lz a r le s ,  
a l h ie r r o  que los  conduce 
y a lo s  ambarinos parches.
A lgo de zambo me no tan , 
pero puedo consol arme 
v iendo  â un Esteban de p ie rnas  
que es f îs g a s  p ro to m é r t i r

A p p a re n t ly  baldness was the  main p h ys ica l d e fe c t  C a s t i l l o

saw in  h im s e l f ,  and he d e a l t  w i th  t h is  theme la t e r  in

seve ra l passages o f  La n i ha de los  embuste s , ^ and in  the

entremés El ba rb a d o r, in s e r te d  in  the same n o v e la .

C a s t i l l o ' s  f i r s t  c o l le c t io n  o f  nove las c o r ta s .

7A1onso de C a s t i l l o  So lôrzano, Donaires del Parnaso. 
segunda p a r te ,  f o l i o  3, quoted by C o ta re lo  y M o r i,  
In t r o d u c t io n  to  La niPia de los embustes, by C a s t i l l o  
So lô rzano , pp. x x i - x x i i .

®TER, pp. 126-134; 136-137; 264-271 .
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e n t i t l e d  Tardes e n t re te n id a s ,9 appeared in  1625. From 

then on s c a rc e ly  a year passed w i th o u t  the p u b l ic a t io n  o f  a 

new volume, and y e t  C a s t i l l o  So lôrzano is  r e l a t i v e l y  un­

known today, when compared w ith  th e  g re a t l i t e r a r y  f ig u re s  

o f  h is  t im e .

In  1626 appeared Jornadas a le q re s , in  which a group 

o f  t r a v e le r s  t e l l s  s to r ie s  to  pass the  t im e . Tiempo de 

re g o c i jo  y ca rnes to lendas  de M a d r id , which has some s im i ­

l a r i t y  w i th  Las ca rnesto lendas de C a s t i l l a  by Caspar Lucas 

H id a lg o , appeared in  1627 and c o n ta in s  the entremés El 

casamentero, a s a t i r e  on unorthodox behavior and r e l ig io u s  

b e l i e f s .

By 1627 C a s t i l l o  had changed employment and had 

advanced to  "M ae s tresa la  del S r .  Marqués de los  V ê le z , "  

whom he accompanied to  h is  v ic e ro y s h ip  a t  V a le n c ia .  A f t e r  

th e  death o f  the  o ld  Marqués he served the son and accom­

panied him to  h is  v ic e ro y s h ip  in  Zaragoza in  1635.

C a s t i l l o ' s  f i r s t  f u l l - l e n g t h  novel o f  the  amorous 

ty p e ,  Escarmientos de amor m o ra l iz a d o s , appeared in  1628. 

Republished under the  t i t l e  L is a rd o  enamorado in  1629, i t  

i s  a com bina tion  o f  severa l s t o r i e s  which are in te r tw in e d

9por a c h ro n o lo g ic a l  t a b le  o f  C a s t i l l o ' s  c o l l e c ­
t io n s  o f  s h o r t  s t o r ie s  see Appendix I I .  For an a lp h a b e t ic a l  
l i s t  o f  s h o r t  s t o r ie s  see Appendix I I I .
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and which cou ld  e x i s t  se p a ra te ly  as nove las c o r ta s .

C a s t i l l o  l a t e r  jo in e d  the  l i t e r a r y  c i r c le s  in  

V a le n c ia , and p u b lish e d  c o l le c t io n s  o f  novelas c o r ta s  w ith  

in te rs p e rs e d  verse  in  V a lenc ia  and Barce lona . In  1629 

appeared Huerta de V a le n c ia ,  Prosas y versos en la s  

academias de e l l a . which in c lu d e s  th e  comedia El a q ra v io  

s a t is fe c h o . Noches de p la c e r , a c o l le c t io n  o f  ten  s to r ie s  

t o ld  a t  Christmas t im e , and Las h a rp fa s  en M adr id , h is  f i r s t  

s e r ie s  o f  p icaresque adventures w i th  women p ro ta g o n is ts ,  

appeared in  I 63I .  The l a t t e r  c o n ta in s  the entremés El 

co m isa r io  de f i g u r a s , f e a tu r in g  a commissioner who is  to  

remove a l l  abnormal persons ( f i g u r a s ) from  the c o u r t .  

C a s t i l l o ' s  i n te r e s t  in  the p icaresque genre became s tro n g e r ,  

and in  I 632 he p u b lish e d  La n ina  de los  embustes. I t  was 

fo l lo w e d  by the  p ica resque  nove ls  Aventuras del b a c h i l le r  

Trapaza ( I 637) and La gardufla de S e v i l l a  y anzuelo de las 

bo isas (1642), Two o f  these books c o n ta in  entremeses, i . e .  

El barbador and La prueba de los  d o c to res  (TER), and Las 

castaPleras (TRAP). They are s a t i r e s  r i d i c u l i n g  ba ld  heads, 

m i lk  beards, and eunuchs in  the  f i r s t ,  ig n o ra n t d o c to rs  in  

the  second, and s o c ia l  u p s ta r ts  and im postors in  th e  t h i r d .  

Furtherm ore , th e re  are two nove las c o r ta s  in te rp o la te d  in

IG'See pp. 27-31 below.
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Trapaza, and th re e  in  La garduna.

In  1633 C a s t i l l o  pub lish e d  another e x te n s ive  amorous 

n o v e l,  Los amantes anda luces, much in  the  s t y le  o f  h is  

L is a rd o  enamorado. W hile  s t i l l  in  V a le n c ia ,  he composed 

F ie s ta s  del ja rd in  (1634), where the  wedding o f  th ree  

couples is  ce le b ra te d  by fo u r  s to r ie s  and the  th re e  

comedies; Los encantos de B re ta f ia , La fantasma de V a le n c ia , 

and El Marqués del C i g a r r a l Bef or e C a s t i l l o  l e f t  

V a lenc ia  he ded ica ted  to  the  c i t y  S a g ra r io  de Va lenc ia  

( 1635) ,  a s e r ie s  o f  l i v e s  o f  s a in ts ,  bu t was d isa p p o in te d  

a t  no t re c e iv in g  the  rem unera tion  he expected f o r  these

In  Zaragoza C a s t i l l o  p u b lish e d  the  v e r s i f i e d  l i f e  o f  

San Bernardo under the t i t l e  Patrôn  de A l c i r a ,  San Bernardo, 

m a r t i r  ( I 636) .  His in t e r e s t  tu rn e d  to  the  h is t o r y  o f  

Arag6n, and in  1639 he pub lish e d  Epitome de la  v id a  y hechos 

del rey  Don Pedro I I  de Arag6n and was h ig h ly  p ra ised  fo r  

h is  conciseness by the  censor don Diego Amigo. In the same 

year he pub lished  ano ther h i s t o r i c a l  work, H is to r ia  de Marco 

A n to n io  y C leopatra  . . . , which had been approved in  1625 

w i th  the  t i t l e  La v id a  de C le o p a tra .

^^See pp. 32-33 be low .

I^ C o ta re lo  y M o r i,  In t r o d u c t io n  to  La n ina  de los 
embustes, by C a s t i l l o  So lô rzano, pp. l i i - l i i i .
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Three a d d i t io n a l  volumes o f  novelas c o r ta s  by 

C a s t i l l o  were to  appear: in  1640, Los a l i v i o s  de Casandra

w i th  the  comedia El mayorazqo f i q u r a ,^^  and in  1649 the  two 

posthumous p u b l ic a t io n s  Sala de re c re a c iô n . w r i t t e n  in  1639, 

and La q u in ta  de Lau ra , a book o f  d isp u te d  a u th o rs h ip ,  but 

u s u a l ly  a t t r i b u t e d  to  C a s t i l l o .

An au to  sacramental w i th  the  t i t l e  El fuego dado del 

c i e l o  is  preserved in  m anuscr ip t fo rm  in  the  B ib l io te c a  

Nacional de M a d r i d I n  i t  and on t he t i t l e  page o f  La 

gardufia . . . C a s t i l l o ' s  p o s i t io n  is  in d ic a te d  as S ecre ta ry  

o f  the  Marqués de lo s  V ê le z . For the  sake o f  completeness 

th e  comedia La v i c t o r i a  de N o r l in q u e n , p u b lish e d  in  1667,

shou ld  be m en tio n e d .^5

C a s t i l l o  accompanied th e  Marqués de los  Vêlez on h is  

m iss io n  as Spanish ambassador to  Rome, then to  Naples and

13$ee p p .42-43 below f o r  a c l a s s i f i c a t i o n  o f  the comedies

1^M anuscr ip t no. 15.245 in  the  B ib l io te c a  Nacional 
de M adr id . Undated m a n u sc r ip t .  C o ta re lo  y M o r i ,  I n t r o ­
d u c t io n  to  La n i fia de los  embustes, by C a s t i l l o  So lô rzano, 
p . I x x x i i .

15Comedies nuevas de los  meiores in q e n io s  desta  
C orte  . . . , P a r t  2Ô (M ad r id , 1^67), pp. 2 7 3 f f . ,  c i t e d  by 
J u l i é  y M a r t in e z ,  In t r o d u c t io n  to  L is a rd o  enamorado, by 
C a s t i l l o  So lôrzano, p . 36.
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S i c i l y ,  and i s  b e l ie ve d  to  have d ie d  by 1648.

A lthough a p r o l i f i c  w r i t e r ,  C a s t i l l o  does no t rank 

among the  o u ts ta n d in g  re p re s e n ta t iv e s  o f  the  l i t e r a r y  scene 

o f  h is  t im e .  His works a re  seldom read today, and when he 

is  m entioned by l i t e r a r y  c r i t i c s  i t  i s  u s u a l ly  f o r  h is  

p ica resque  n o v e ls .  However, resea rche rs  in te re s te d  in  

aspects o f  seventeenth c e n tu ry  s o c ie ty  as p o r tra y e d  in  the  

l i t e r a t u r e  o f  the time r e fe r  to  C a s t i l l o ' s  s h o r t  s t o r ie s  

f r e q u e n t l y . ^7 Some o f  h is  works have been r e p r in te d  and 

t r a n s la te d ,  w h i le  many are e x ta n t  o n ly  in  a s in g le  copy o f  

the  o r i g in a l  p u b l ic a t io n .^ ®

1&This assumption is  m o s t ly  based on th e  f a c t  th a t  
Sala de re c re a c iô n  and La q u in ta  de Laura, a u th o r iz e d  in  
1639 and 1648 re s p e c t iv e ly ,  were both p ub lished  w i th  the  
same p ro logue  and w ith o u t  C a s t i l l o ' s  s ig n a tu re .  The d e d i­
c a t io n s  o f  bo th  books were composed by the e d i t o r s ,  and the 
approva l o f  La q u in ta  de Laura co n s id e rs  the  s to r ie s  harm­
less and w o r th le s s ,  an o p in io n  which would h a rd ly  have been 
expressed w i th  such frankness had the  au thor been a l i v e .
D. Juan F ran c isco  Andrés in  h is  censura dated December 18, 
1648, speaks o f  the  au tho r whom he had known, g iv in g  the  
im press ion  t h a t  C a s t i l l o  was no lo nge r a l i v e .

^^Examples; P fa n d l,  C u l tu re  y costum bres; M iguel 
H e rre ro  G a rc ia ,  Ideas de los  espaholes del s iq lo  X V II 
( " B ib l io t e c a  Românica H is p é n ic a " ;  M adrid : E d i t o r ia l  Gredos, 
1966) ;  Amezûa, "Novela c o r te s a n a ,"  1: 197-279.

18* Complete in fo rm a t io n  on r e p r in t s  and t r a n s la t io n s  
is  c o n ta in e d  in  Nemtzow, "A lonso  de C a s t i l l o  S o lô rz a n o ,"  
pp. 396-402.



CHAPTER I I I  

CASTILLO AND HIS CONTEMPORARIES

Alonso de C a s t i l l o  So lô rzano, c u l t i v a t o r  o f  verse in  

the  s t y le  o f  th e  academies, o f  the  comedia, the  s a t i r i c a l  

entrem ês, and above a l l  the  nove la  c o r ta  in  the  c o u r t l y  and 

the  p ica resque  manner, was fa v o ra b ly  mentioned by severa l 

o f  h is  co n tem pora r ies , and shows p a ra l le l is m s  and a f f i n i t i e s  

to  severa l l i t e r a r y  f ig u re s  o f  h is  t im e .  I t  is  d i f f i c u l t  to  

judge , however, whether these p a ra l le l is m s  are  the in f lu e n c e  

o f  one s p e c i f i c  au thor o r  the impact o f  genera l t re n d s  o f  

h is  t im e .

There is  ev idence th a t  C a s t i l l o  was acqua in ted  w i th  

the  works o f  Cervantes, as can be seen by d i r e c t  re fe re n c e s , 

a l lu s io n s ,  p a r a l le l is m s ,  and some p la g ia r is m .  The f i r s t  

d i r e c t  re fe re n c e  to  the  Qui jo te  occurs in  the  comedia La 

fantasma de Va lenc ia  (F J , 1634), which takes p lace  d u r in g  

the  fe a s t  o f  San Juan. By popu la r  s u p e r s t i t io n  the  g i r l s  

t r i e d  to  f i n d  ou t the  names o f  t h e i r  f u t u r e  husbands by 

ask ing  the  name o f  the  f i r s t  gentleman pass ing  by t h e i r  

ba lco n y . In  re p ly  to  such a q u e s t io n  th e  lackey  Ruzafa

20
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re p i le s :  

Ruzafa: Yo me llamo don Q u ixo te .

P r im era : Que b ien  fundé mi esperança,
buena s u e r te  me ha s a l id o ,

Segunda: Loco serâ tu  mari do.

P rim era : iV ie n e  con e l Sancho Pança?

Ruzafa: C a u a lle ro  en su jumento,
con su a l f o r j a  de re g a lo s .

P rim era : Pues no les  f a l t a r a n  palos
para su e n t re te n im ie n to ,  
s i  se a tre ve n  a e sp e ra r .^

C a s t i l l o  s tre s s e d  the grotesque s id e  o f  don Q u i jo te ,  h is

madness, and th e  bea t in g s  he re c e iv e d .  L i t t l e  sympathy

e x is t s  fo r  h is  m is tre a tm e n t,  s in ce  don Q u i jo te  is  mad and

th e re fo re  no t in  tune w i th  s o c ie ty ,  a f i q u r ô n . the  type o f

man which was the  p re fe r re d  o b je c t  o f  the  bur la  in  the

seventeenth c e n tu ry .

Comedy . . . i s  an a r t i s t i c  im i t a t io n  o f  men o f  an 
i n f e r i o r  moral b en t; . . . t h e i r  shortcom ings are 
lu d ic ro u s  . . . the  lu d ic ro u s  . . . may be d esc r ibed  
as th a t  k in d  o f  shortcom ing and d e fo rm ity  which does 
not s t r i k e  us as p a in f u l ,  and causes no harm to
o th e r s ,2

sa id  A r i s t o t l e ,  and the w r i t e r  o f  comedy im i ta te d  i n f e r i o r

1 FJ, p .  201.

A r i s t o t l e ,  On the  A r t  o f  P o e try ,  t r a n s .  Lane Cooper
( I th a c a ,  N .Y .:  C o rne ll U n iv e rs i t y  Press, 194?), pp. 13-14.
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men and exaggerated t h e i r  f a u l t s  to  arouse la u g h te r . 3 I t  

was in  t h is  l i g h t  th a t  C a s t i l l o  saw the  Inqen ioso  h id a lg o .

A d i r e c t  re fe re n ce  to  the  in c id e n t  when Sancho

found h is  mule aga in^ is  in  the  comedia El Marqués del

C ig a r ra l  (F J ) ,  in  which the  lackey Fuencarra l e xc la im s :

Viue D ios , que le  ha ven ido  
la  horma de su çapa to , 
top6 Sancho a su ro z in o .5

A p p a re n tly  t h is  ep isode in  the  Qui jo te  had a lre a d y  acqu ired

p ro v e rb ia l  meaning, and i t  was used by C a s t i l l o  in  t h i s

manner.

El c u l t o  qraduado (TE) is  a ls o  re m in is c e n t o f  Don 

Qui j o t e . The b a c h i11er A lc é z a r ,  a g raduate o f  Salamanca in  

the  s tu d ie s  o f  law, loses h is  w i t s  from  read ing  and i n t e r ­

p r e t in g  the  verses o f  the  poetas c u l t o s . The d oc to r  who 

t e l l s  h is  s to ry  has an a t t i t u d e  toward the  p e rn ic io u s  e f f e c t  

o f  such verse  s im i la r  to  th a t  o f  the  p r ie s t  in  the  Qui jo te  

in  regards to  the books o f  c h iv a l r y  which made A lonso 

Q u ijano  lose  h is  s a n i t y .  A f te r  s e le c t in g  h is  new name and

3 lb id .

^Miguel de Cervantes Saavedra, El inqen io so  h id a lg o 
don Q u i jo te  de la  Mancha (6 th  e d . ;  "C o le cc jô n  Sepan 
Cuantos," No. 6 ; Mexico C i t y :  E d i t o r ia l  Porrua, 1966), 
p t .  1, chap. 30, p . 149.

5f j , p. 379.



23

d e d ic a t in g  h im s e l f  f u l l y  to  c h iv a l r y ,  don Q u i jo te  fo rg e ts  

who he r e a l l y  i s .  The bachi H e r  A lcéza r w r i te s  h is  f i r s t  

romance, d e d ica tes  h im s e l f  f u l l y  to  p o e try  and fo rg e ts  h is  

p ro fe s s io n ,  "déndose a es te  im p e r t in e n te  cuanto  cansado 

e j e r c i c i o ,  ahorrando de conceptos por a f l i g i r s e  en buscar 

novedades, que la s  més a fo rra d a s  son més a p r o p ô s i to . " ^

Th is  a c t i v i t y  ru in s  A lc é z a r *s b ra in  and he does not r e tu r n  

to  h is  normal o ccu p a t io n  u n t i l  a b u r la  is  p layed on him 

in  a fake  academia de lo s  c u l t o s , a f t e r  which he re tu rn s  

home cu red , never to  w r i t e  verse a g a in .  In  C a s t i l l o ' s  

o p in io n  the  t r i c k  p layed on the  bachi H e r  was j u s t i f i e d  by 

h is  madness and v a n i t y .

Another parody o f  Cervantes appears in  the  same 

s to ry  when A lcéza r ta lk s  about the  e x c e l le n t  comedies he has 

w r i t t e n  and l i s t s  t h e i r  r id ic u lo u s  t i t l e s ,  a scene which 

seems to  make fun  o f  Cervantes f o r  p r a is in g  h is  own 

comedies J
The man who goes mad because o f  unhappy love  appears 

in  L is a rd o  enamorado,^ where the  in g r a t i t u d e  o f  h is  lady

&TE, p . 312.

7see Don Q u i jo te , p t . 1, chap. 48, and Ad jun ta  to  
El v ia  je  del Parnaso (75*14).

®LE, pp. 235-237.
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love  d r iv e s  don Lope insane , and he and h is  f r ie n d  Cardenio 

dress as shepherds, im i t a t in g  the shepherds o f  Lope de 

Vega's A r c a d i a Assuming the name A n f r is o ,  the  f r u s t r a t e d  

lo v e r  w r i te s  about the  in g r a t i t u d e  o f  h is  la d y ,  bew a ils  h is  

f a t e ,  and has temper ta n tru m s . He is  q u i t e  reasonab le , 

however, when the c o n v e rs a t io n  does not touch on h is  love 

a f f a i r .  Here is  a p a r a l l e l  to  don Q u i jo te ,  who speaks w i th  

g re a t  wisdom except where c h iv a l r y  is  concerned. I t  i s  a lso  

a p a r a l l e l  to  the  ep isode in  the Qui jo te  in  which C ervantes ' 

Cardenio has o u tb u rs ts  because o f  u n re q u ite d  love.^®

There are  seve ra l ve rba l rem in iscences o f  Don 

Qui io te  in  C a s t i l l o ' s  w r i t i n g s .  The famous passage in  which 

don Q u i jo te  d e sc r ibe s  to  Sancho th e  sp lendo r o f  the  

approach ing army^^ is  im i ta te d  by C a s t i l l o  in  La c a u te la  s in

1 9e fe c to , where the  m agic ian  Ardana p rese n ts  severa l i l l u s ­

t r i o u s  young heroes and describes  them in  a way s im i la r  to

^ C a s t i l l o  took t h i s  o p p o r tu n i ty  to  e u lo g iz e  Lope de 
Vega and s a id :  "Acordando de lo  que hab la  l e i  do en e l l i b r o  
de la  A rc a d ia , que e s c r ib id  e l p ro d ig io s o  in g e n io ,  padre de 
las  Musas, adm irac îôn  de Espana y de la s  naciones e x t ra n -  
je ra s ,  Lope de Vega C arp io  de qu ien sab la  las  més de sus
dulces versos de memoria, d iô  en d e c ir  que estâbamos en
A rcad ia  . . . . ”  LE, p . 236.

TOpon Q u i jo te , p t .  1, chaps. 23 and 24.

I l pon Q u i jo te , p t .  1, chap. 18.

I^NP, pp. 69-70.
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th a t  o f  C e rv a n te s J 3

The theme o f  the  good o ld  tim es is  c e r t a in ly  no t one 

p e c u l ia r  to  C a s t i l l o  o r  Cervantes a lone , but who would not 

r e c a l l  im m ed ia te ly  don Q uij o t e ' s  d isco u rse  to  the g o a t-  

herds^^ o r h is  a f f i r m a t io n  o f  h is  c a l l i n g  to  k n ig h t  

e r r a n t r y ^ 5 upon read ing  C a s t i l l o ' s  words:

O frezco  â V.S. Las dos d ichas s in  pensar. que 
parece en e l t i t u l o  suceso de aqu e llo s  cândidos 
tiempos de la  edad dorada, en qu ien las  d ichas 
buscaban é los  hombres, y no de estos de laude 
h ie r r o ,  que aun buscândolas no las  h a l l a n . ' °

C a s t i l l o ' s  a t t i t u d e  toward the good o ld  times was ambiguous,

f o r  in  La fà b u la  de las  bodas de Manzanares he s a id :  "E ran

en a q u e l la  e ra  du rab les  los  empleos, f irm e s  las  v o lu n ta d e s ,

ig u a le s  las  co rrespondenc ias , para adm irac iôn  de los fu tu ro s

s ig lo s  . . . en f i n  un s ig lo  de o ro . " ^ 7  a few pages l a t e r ,

however, he showed an a p p re c ia t io n  f o r  the  modern tim es w i th

re f in e d  dress and manners, more p le a sa n t music, and more

e le g a n t names. C i v i l i z a t i o n  had improved upon n a tu re ,  and

the  o n ly  c r i t i c i s m  C a s t i l l o  made was th a t  the  greed o f  man

T 3 c a ro l in e  B. B our land , The Short S to ry  in  Spain in  
the  Seventeenth Century (Northampton, Mass.; 1927), p . 58.

l 4pon Q u i jo te , p t . 1, chap. 11.

^5pon Qui jo te ,  p t . 1, chap, 20.

1&NP, p. 12. 17j a , p . 324.
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had put m i l l s  on the  r i v e r  to  make i t  work f o r  the  purpose 

o f  s u s ta in in g  the  c o u r t ,  showing the n e g a t iv e  a t t i t u d e
1 o

toward manual la b o r  then p re v a le n t  in  Spain . Cervantes

a ls o  emphasized the  la ck  o f  greed in  the  good o ld  t im es ,

when the  e a r th  su p p lie d  abundantly  and the  plow d id  no t ye t

c u t  fu rro w s , b u t in s te a d  o f  hav ing p ra is e  f o r  h is  era  he

19po in ted  ou t i t s  c o r r u p t io n .  ^

D esp ite  the  low esteem in  which C a s t i l l o ,  a f r ie n d  

o f  Lope de Vega, a p p a re n t ly  he ld  the Qui i o t e . he d id  not shy 

away from im i t a t in g  Cervantes* s h o rt  s t o r i e s .  Even the  

p ro logue to  C a s t i l l o ' s  f i r s t  s h o r t  s to ry  c o l l e c t i o n .  Tardes 

e n t re te n id a s  (1625), echoes C ervantes ' p ro logue  to  the  

Movelas e jem p la res  in  i t s  s tro n g  a f f i r m a t io n  th a t  they were 

not t r a n s la t io n s  from  the  I t a l i a n ,  but h is  ve ry  own 

c r e a t io n . 20

C a s t i l l o  pa id  t r i b u t e  to  the g re a t  im portance and

IBJA, pp. 331-333.

^9pon Qui i o t e , p t . 1, chap. 1 1 .

20 c e rvantes s a id ; "Yo soy e l p r im ero  que he novel ado 
en lengua c a s te l la n a ;  que la s  muchas novelas que en e l la  
andan impresas, todas son tra d u c id a s  de lenguas e x t ra n je ra s ,  
y és tas son mi as p ro p ia s ,  no im itadas n i h u r ta d a s . Mi 
in g e n io  las  engendré y la s  p a r ié  mi pluma . . . , "
Cervantes, Novelas e iem p la re s . p . 4.

C a s t i1lo  s a id : "Lo  que te  puedo asegurar es que 
ninguna cosa de las  que en e s te  l i b r o  te  p resen to  es
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h igh le v e l the  nove la  c o r ta  had reached in  Spain when he

sa id  through one o f  h is  ch a ra c te rs  in  Aventuras del

bachi H e r  Trapaza;

Yo me o fre z c o  los  ra tos  que f a l t a r e n  lo s  d is e u rsos 
. . .  a e n tre te n e r  ese ra to  con algûn cuento o 
novel a con que pasemos e l camino; que como he l e i  do 
ta n to ,  as i de lo  i t a l i a n o ,  en que ta n ta s  se han 
e s c r i t o ,  como en espanol, que de poco acâ los han 
sab ido  im i t a r  y aun exceder, no f a l t a r é  a lo  que 
aqui prometo con mucho g u s to .

Indebtedness to  th e  I t a l i a n s ,  p r id e  in  the  l i t e r a r y  a ch ie ve ­

ments o f  h is  c o u n try ,  and a d m ira t io n  f o r  th e  novelas c o r ta s  

o f  Spanish au thors  are  the key no tes  in  t h i s  s ta te m e n t.  I t  

is  th e re fo re  no t s u rp r is in g  th a t  in  severa l s to r ie s  and a 

comedia C a s t i l l o  borrowed from  C ervantes ' s h o r t  s t o r i e s .

The most s t r i k i n g  s i m i l a r i t y  in  p lo t  and d e t a i l s

e x is ts  between Cervantes ' s to ry  La fu e rz a  de la  sanqre and

C a s t i l l o ' s  drama El aq rav io  s a t is fe c h o  (H V ). The e x te n t  o f

C a s t i l l o ' s  borrow ings from Cervantes can o n ly  be a p p re c ia te d

through a d e ta i le d  comparison o f  the  p lo t s :

Cervantes: La fu e rz a  de la  C a s t i l l o :  El a q ra v io
sanqre s a t is fe c h o

To ledo. W hile  ta k in g  an even- S e v i l l a .  Don Juan, the  
in g  s t r o l l  w i th  her pa re n ts , va 1i ente abducts the

tra d u c c iô n  i t a l i a n a ,  s in o  todas h i j a s  de mi e n te n d im ie n to , 
que me c o r r ie r a  mucho de o i r  de mi lo  que de los que t r a -  
ducen o t ra s la d a n ,  por hab la r con més p ro p ie d a d ,"  TE, p .  13 .

ZiTRAP, p . 1447.



28

Leocadia is  abducted by the  
masked R odo lfo , the  a t r e - 
v id o , as he is  c a l le d ,  who 
is  in s t a n t l y  sm it te n  by her 
beau ty ; he rapes her in  h is  
room w h i le  she is  in  a coma. 
Rodolfo  leaves her locked 
up; she gets up, opens the  
window, looks c lo s e ly  a t  the 
room and the  garden, and 
takes a small s i l v e r  c ro s s .  
Rodolfo r e tu rn s ,  and takes 
her b l in d fo ld e d  to  a church 
no t f a r  from  her home. To 
conceal her i d e n t i t y  and her 
shame she is  ve ry  c a re fu l  to  
make sure he does not f o l lo w  
h e r .  Leocad ia*s  f a t h e r ,  a 
noble bu t poor man, is  very  
u n d e rs tand ing . R odo lfo  
leaves f o r  I t a l y  th re e  days 
a f t e r  the  rape, and misses 
the  cross w i th o u t  suspec ting  
Leocad ia . S e c re t ly  she g ives 
b i r t h  to  a baby boy, who is  
b rought up by peasants up to  
th e  age o f  fo u r ,  and then is  
brought to  h is  g ran d pa ren ts ' 
as t h e i r  nephew. L i t t l e  Lu is  
is  in ju re d  in  th e  s t r e e t ;  h is  
unsuspecting p a te rn a l g rand­
fa th e r  takes him to  h is  home, 
c a l l s  f o r  h is  f a m i ly ,  and 
Leocadia recogn izes th e  room. 
The s i l v e r  c ross serves as a 
p ro o f f o r  her s to r y .  Rodolfo 
is  c a l le d  home from  Naples.
He and Leocadia im m ed ia te ly  
f a l l  in  love and a l l  ends 
wel 1.

b e a u t i f u l  M aria  w h i le  she 
is  ta k in g  an evening s t r o l l  
wi th  her f a t h e r . Don Juan 
and h is  f r ie n d s  are masked. 
He is  i n s t a n t l y  sm it te n  by 
her beauty , and rapes her 
in  h is  room w h i le  she is  in  
a coma. Don Juan leaves her 
locked  up. She opens the  
window, looks a t  the garden, 
and takes c a re fu l  n o t ic e  o f  
th e  f u r n i t u r e ,  drapes, and 
ta p e s t r ie s  by fe e l in g  them. 
At the  head o f  the bed she 
f in d s  a cha in  w ith  a medal 
and takes i t .  Juan re tu r n s ,  
she re fu se s  to  t e l l  her 
name, and he takes her 
b l in d fo ld e d  to  a p lace near 
her home. To conceal her 
i d e n t i t y  and her shame she 
makes sure he does not 
f o l lo w  h e r .  Her fa th e r  is  
g r ie v e d ,  b u t he does n o t 
condemn h e r ,  and puts ven­
geance in t o  th e  hands o f  
God. Don Juan leaves f o r  
I t a l y  the  day a f t e r  the  
rape . He misses the cha in  
w i th o u t  su sp e c t in g  M a r ia .
She s e c r e t ly  g ives  b i r t h  to  
a baby boy, who is  re a red  by 
a peasant f o r  a l i t t l e  over 
th re e  y e a rs .  M a r ia 's  fa th e r  
is  deep in  deb t and seeks to  
borrow fro m  th e  benevo lent 
don S ebas tiân , don Juan 's  
f a t h e r .  As a token he is  
w i l l i n g  to  leave the ch a in  
and the  m edal. R ecogn it ion  
fo l lo w s ,  and Juan is  c a l le d  
back from  J [ t a l y . Juan and 
Maria f a l l  in  lo v e ; he is  
t o ld  the  t r u t h ,  and a l l  ends 
wel 1.
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The o n ly  s ig n i f i c a n t  d i f f e r e n c e  in  the  two p lo ts  i s  the 

d ev ice  by which re c o g n i t io n  takes p la c e , and the  om iss ion  

o f  the c h a ra c te r  o f  the m other, Cervantes used the  theme o f  

" l a  fu e rz a  de la  sangre" which made the  g ra n d fa th e r  take 

sp e c ia l in t e r e s t  in  the  boy a f t e r  the a c c id e n t in  o rd e r  to  

b r in g  Leocadia  back to  the  scene o f  her d is h o n o r .  She 

recogn izes  the room, and the  token she to o k — in  t h i s  case 

a c ro s s - -s e rv e s  m ere ly  to  prove her s t o r y .  C a s t i l l o  had to  

make a change he re , however, as c h i ld r e n  were no t s u i t a b le  

s tage c h a ra c te rs ,  j u s t  as mothers were n o t .  He in t e n s i f i e d  

th e  poor f in a n c ia l  c o n d i t io n  o f  the  g i r l ' s  f a t h e r ,  and the  

pawning o f  the  cha in  and medal are  made the  occas ion  f o r  

r e c o g n i t io n .  C a s t i l l o  f u r t h e r  added the  t r a g ic  s to ry  o f  

M a r ia 's  fa th e r  and her b r o th e r 's  r e tu r n  from  I t a l y  and 

m arr iage  to  Juan 's  s i s t e r .  He developed a love  a f f a i r  on 

the  s e rv a n ts '  le v e l in c lu d in g  a q ra c io s o , t ru e  to  the  t r a ­

d i t i o n  o f  the  cornedia. A l l  these changes were o f  a 

te c h n ic a l  n a tu re  to  make the  s to ry  more s u i ta b le  f o r  the  

s tage . The s i m i l a r i t i e s  in  p lo t  and c h a ra c te rs  a re  under­

l in e d  even more by the  s i m i l a r i t y  o f  o th e r  d e t a i l s ,  such as 

the  d e s c r ip t io n  o f  the  bedroom in  which the g i r l  was raped. 

For a b e t t e r  comparison, C ervan tes ' and C a s t i l l o ' s  passages 

are  g ive n  as f o l lo w s ;
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Cervantes:

S în t iô  Leocadia que 
quedaba so la  y encerrada, 
y levantândose del lecho , 
anduvo todo e l aposento, 
ten tando las  paredes con 
la s  manos por ve r s i  
h a l la b a  pue rta  por do i r s e  
o ventana por do a r r o -  
ja r s e .  Haï 16 la  p u e r ta ,  
pero b ien  ce rrada , y top6 
una ventana que pudo 
a b r i r ,  por donde e n t ré  e l 
resp landor de la  lu n a , 
tan  Clara, que pudo d is -  
t i n g u i r  Leocadia lo s  
co lo re s  de unos damascos 
que e l aposento adornaban. 
V iô  que e ra  dorada la  
cama, y tan  r icam ente 
compuesta que més pa re - 
c îa  lecho de p r in c ip e  
que de a lgùn p a r t i c u la r  
C a b a l le ro ;  con té  la s  
s i  l i a s  y los  e s c r i t o r i o s ;  
no té  la  p a r te  donde la  
pue rta  estaba . . . .
La ventana era grande, 
guarnecida y guardada de 
una gruesa r e ja ;  la  v is t a  
c a la  a un ja r d in  que 
también se ce rraba  con 
paredes a l tas  . . . .
Todo lo  que v ié  y no té  de 
la  capacidad y r ic o s  
adornos de a q u e l la  
e s ta n c ia  le  d ié  a e n te n -  
der que e l duefio de e l l a  
deb la  de ser hombre 
p r in c ip a l  y r i c o  . . ,

C a s t i1lo :

Halléme s o la  y a escuras , 
l le n a  de temor y espanto, 
s iendo e l s i t i o  en que me haï lé  
una cama de damasco.

Levantéme y de la  p ieza  
las  paredes f u i  te n tando , 
que adornaban co lgaduras 
de te r c io p e lo  bordados.

En mayor adm irac ién 
quedé, porque ta l  o rn a to ,  
nobles té rm inos promete, 
pero no es tupros  in fa u s to s .

Dando a la  sa la  una v u e l ta ,  
topé una ventana acaso 
que a b r i ,  porque fuesse  e l n o r te  
que me gu iasse mis pasos.

H a l lé la  con v id r ie r a s ,  
y ,  sus aldabas buscando, 
la s  v i  con candados todas 
por c la u s u ra  de aquel c u a r to .

Atentamente m iré 
por e n t re  los  v id r io s  c la ro s  
un ja r d in ,  donde la  Luna 
daba sus rayos escasos .

Esto pude d iv is a r  
con e l moverse los  ramos, 
y e l o lo r  de los jasm ines 
que t r a h ia  e l v ie n to  manso.

A la  cama me v o lv l  
de camino, tropezando 
con b u fe te s  y e s c r i t o r io s  
r ic o s ,  s in o  m in t ié  e l t a c to .  ’

Z^Cervantes, Novelas e ie m p la re s . p . 129. 

23hv , pp. 249-250.
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A comparison o f  these passages and the  p lo ts  shows a degree 

o f  s i m i l a r i t y  which prec ludes mere co in c id e n ce  and r e f l e c t s  

the  in f lu e n c e  o f  Cervantes on C a s t i l l o .

The theme o f  je a lo u sy  and c o m p a t ib i l i t y  in  m arr iage  

found i t s  e xp ress ion  in  C a s t i l l o ' s  El ce loso  hasta  la  

muerte (NP) and in  C ervantes ' El ce loso  extrem eno. Both 

S a n t i l ia n a  and C a r r iz a le s  are m arr ied  to  young and a t t r a c ­

t i v e  women, and a re  obsessed by je a lo u s y .  S a n t i l ia n a  is  

ug ly  and m is e r ly  and keeps Marcel a from  a l l  s o c ia l  c o n ta c t ;  

C a r r iz a le s  is  generous, bu t much too  o ld  fo r  Leonora, and he 

v i r t u a l l y  im prisons  her in  a house surrounded by w a l ls .  

Marcel a 's  imprisonment ends w ith  her unavo idab le  v i s i t  to  

her hometown when her pa ren ts  d ie ;  Leonora 's  concludes w i th  

the en tra n ce  o f  a young man, smuggled in  by the  duena. 

N e ith e r  o f  the  husbands can go a g a in s t  t h e i r  s tro n g e s t 

i n c l i n a t i o n - - j e a lo u s y . They both d ie  o f  a broken h e a r t ,  

both showing s t re n g th  o f  c h a ra c te r .  S a n t i l ia n a  keeps h is  

promise and g ive s  Marcel a her freedom, a lthough  i t  s lo w ly  

k i l l s  him; C a r r iz a le s  fo rg iv e s  h is  w i f e ,  inc reases  her 

dowry, and t e l l s  her to  marry her lo v e r  a f t e r  h is  impending 

de a th . He blames h im s e lf  fo r  h is  w i f e 's  m is ta k e .  Leonora 

e n te rs  a conven t, however, w h i le  Marcel a f in d s  happiness in  

a second m a rr ia g e . Both au thors  speak out a g a in s t  unequa lly
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matched m arr iage p a r tn e rs ,  whether i t  is  in e q u a l i t y  in  age 

o r in c o m p a t ib i l i t y  in  c h a ra c te r .

C a s t i l l o ' s  La c r ia n z a  b ien  lograda (FJ) p a r a l le l s  

Cervantes ' La senora C o r n e l ia . In  each s to ry  the  servan t 

is  in s t r u c te d  to  hand the  new-born c h i ld  to  the  f a th e r 's  

b ro th e r ,  but the  maid u n w i t t in g ly  hands the  c h i l d  to  a 

s t ra n g e r .  Here is  a lso  an example o f  C a s t i l l o ' s  c a re le s s ­

ness, f o r  a t the end o f  the  s to ry  he s ta te s  th a t  a lady o f  

the palace had pu t the baby in to  a basket and thrown him 

in to  the  sea, an a c t  re m in is c e n t  o f  Amadis, and l i k e  Amadis, 

the boy is  rescued and b rough t up to  be a he ro .

Madness fa s c in a te d  C a s t i l l o  and was a t  the  same time

a dev ice  Cervantes used no t o n ly  in  h is  Qui j o t e , but a ls o  in

El l ic e n c ia d o  Vi d r i e r a . In  the comedia El Marqués del

Ci g a r ra l  C a s t i l l o  p resen ts  don Cosme who c la im s  to  be a 

d i r e c t  descendant o f  Noah's and a c lose  f r i e n d  o f  Charles V. 

His arrogance borders on madness, and t h is  q u a l i t y  makes him 

in t e r e s t in g  and amusing to  the P r io r  and the nobleman don 

I f i ig o .  They bestow upon don Cosme the  t i t l e  o f  marqués o f  a 

ve ry  i n s ig n i f i c a n t  p la c e , p lay  many crude t r i c k s  on him, and 

in  the end promise him the  hand o f  a r ic h  In d ia n  p r in c e s s .
t

Don Cosme's madness makes him the cen te r o f  a t t e n t io n  and 

increases h is  s o c ia l  s ta tu s ,  and h e re in  l i e s  the  analogy to
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El l ic e n c ia d o .

Pretended madness occurs in  the  s to ry  El Conde de 

las  Legumbres In s e r te d  In  the  p ica resque  novel La qarduRa 

de S e v i11 a . The sequndôn don Pedro uses madness as a dev ice  

to  a t t r a c t  a t t e n t io n ,  to  p le a se , and to  be taken to  c o u r t .

In  th e  end he re ve a ls  h is  t ru e  I d e n t i t y  and wins the  hand o f  

the  b e a u t i fu l  M a rg a r i ta .  In  t h i s  case madness serves as a 

means o f  g a in in g  In f lu e n c e  In  h igh  c i r c l e s ,  and w in n in g  the  

la d y 's  h e a r t  and hand.

There Is  a ls o  a g re a t  s i m i l a r i t y  between C a s t i l l o ' s  

s to ry  Las pruebas en la  mu 1er (SR) and C ervan tes ' El c u r lo s o  

Im p e r t in e n te , 24 and here aga in  C a s t i l l o  p ro v id e s  a happy 

ending In  c o n t ra s t  to  the  t r a g i c  c o n c lu s io n  o f  C ervan tes ' 

t a l e .  In  C a s t i l l o ' s  s to ry  an o ld  gambler says In  a d i s ­

course on the  e v i l s  o f  gambling th a t  no woman would remain 

f a i t h f u l  to  a gambler. Don G u t le r re  c la im s  th a t  h is  w i fe  Is  

an e xce p t io n  and puts  her t o  the  t e s t  w i th  the  h e lp  o f  a 

f r i e n d .  He causes Casandra to  s u f fe r  m isery  by a p p a re n t ly  

lo s in g  a l l  t h e i r  possess ions ; she Is  tempted by th e  o f f e r s  

o f  a young nobleman, but never wavers In  her f a i t h f u ln e s s .  

A f te r  G u t le r re  re vea ls  h is  s e c re t  they  l i v e  h a p p i ly  ever 

a f t e r .  Th is  co n c lu s io n  Is  In  c o n t ra s t  t o  C ervan tes ' s to r y .

24pon Q u i i o t e , p t . 1, chap. 33.
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in  which Camila reaches the  l i m i t s  o f  her re s is ta n c e ,  f a l l s ,  

and in  the end d ies  in  a conven t. Cervantes blames Anselmo 

fo r  e x p e c t in g  m ira c le s  from h is  w i fe ,  w h i le  C a s t i l l o  makes 

the  m ira c le  happen and is  less  r e a l i s t i c .  Both c r i t i c i z e d  

the  t e s t s :  C a s t i l l o  c a l le d  i t  a c razy  id e a , and C ervan tes '

p r i e s t  doubted the v e r i s im i l i t u d e ,  as in  h is  o p in io n  no 

such f o o l i s h  husband e x i s t s .

The popu la r e lem ent, such as the  use o f  "romances, 

re f ra n e s ,  re ta b lo s  de costumbres popu la res"  so p re v a le n t  in  

C e rva n te s ,26 is  s c a rc e ly  p resen t in  C a s t i l l o  who developed 

h is  nove las c o r ta s  in  c o u r t l y  c i r c le s  and even has h is  

p ica ro s  move in  an urban m idd le  o r  lower c la s s  atmosphere. 

A p p a re n t ly ,  C a s t i l l o  d id  not fe e l  safe  beyond the  sphere o f  

h is  personal e x p e r ie n ce , which was narrower than th a t  o f  

Cervantes who had m ing led  w i th  people o f  a l l  walks o f  l i f e .  

Above a l l  i t  shows a d i f fe re n c e  in  t a s te .

Some o f  the genera l themes on which the  two a u tho rs  

show s im i la r  a t t i t u d e s  are the  plea f o r  more freedom in  the 

s e le c t io n  o f  m a rr ia g e  p a r tn e rs ,  m oderation in  the  s e t t l i n g  

o f  honor problem s, " l a  fu e rza  de la  sa n g re ,"  the va lue  o f

2 5 ib id . ,  p . 181 .

2&Agust1n G. de Amezûa y Mayo, Cervantes, c reado r de 
la  novel a c o r ta  espaPiola (M adrid : Consejo S u p e r io r  de 
In v e s t ig a c io n e s  C ie n t i f i c a s ,  1956), p . 90.
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t ra v e l  f o r  the e d u ca t io n  o f  man, p a t r io t is m ,  and o rthodoxy  

in  r e l i g i o n .  C a s t i l l o  showed a soberness, r e s t r a i n t ,  and 

benevolence in  d e a l in g  w i th  human problems, and an 

u n c r i t i c a l  a t t i t u d e  toward the i n s t i t u t i o n s  o f  Spain s im i la r  

to  th a t  o f  Cervantes. A lthough these and o th e r  p a ra l le l is m s  

do not n e c e s s a r i ly  c o n s t i t u te  an in f lu e n c e  o f  Cervantes on 

C a s t i l l o ,  they show two th in g s :  as fa r  as h is  l i t e r a r y

p ro d u c t io n  was concerned C a s t i l l o  con tinued  tre n d s  and ideas 

s t ro n g ly  e v id e n t  in  C ervantes; f u r t h e r ,  he was drawn to  

Cervantes because he shared h is  soberness and o p t im is t i c  

re a l is m , r e je c t in g  sharp s a t i r e  and the grow ing pessimism 

o f  h is  c e n tu ry .  However, C a s t i l l o ' s  a t t i t u d e  toward t h is  

au thor was c h a ra c te r iz e d  by l i k e  and d i s l i k e .  Being a 

f r i e n d  o f  Lope de Vega, he shared h is  h o s t i l i t y  toward the 

Qui jo te  and Cervantes ' comedi as , bu t h is  a p p re c ia t io n  o f  

the  Novelas e jem plares i s  e v id e n t  in  h is  b o rro w in g s . The 

am b igu ity  in  C a s t i l l o  is  u n d e r l in e d  by the f a c t  th a t  he 

never mentioned C ervan tes ' name, a lthough  he p ra is e d  Lope 

de Vega and o th e rs  a t  every  o p p o r tu n i t y .  As A zo r in  s a id ,  

"Las in f lu e n c ia s  pueden ser de dos c la s e s :  por adhesiôn

y por h o s t i l id a d . " 2 7

27 josé M a rt in e z  Ruiz [A z o r tn ] ,  "M a d r id , "  in  Obras 
com plétas, ed. Àngel Cruz Rueda, 9 v o ls .  (M adrid : A g u i la r ,  
1948), 6 : 207.
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In  an a ttem p t to  so lve  the enigma o f  the  t ru e  au tho r 

o f  the  apocryphal second p a r t  o f  Don Q u i io te ,  s igned w i th  

the name o f  A lonso Fernândez de Ave llaneda from  T o r d e s i l la s ,  

Ju s to  G arc ia  Soriano po in te d  to  A lonso de C a s t i l l o  

So lô rzano . He based h is  c o n c lu s io n  on the  premise th a t  the  

work was w r i t t e n  by a c lo se  f r ie n d  o f  Lope de Vega and th a t  

a g re a t  s i m i l a r i t y  e x is ts  between the  s t y le  and vocabu la ry  

o f  the  fa ls e  Qui jo te  and C a s t i l l o ' s  w o rk s .28 Rafael Maria 

de Hornedo re fu te d  t h is  th e o ry  by showing th a t  in  l 6 l4  

C a s t i l l o  was s t i l l  unknown as an au tho r and the  f r ie n d s h ip  

between him and Lope de Vega d id  no t ye t e x i s t  and never 

d id  deve lop in to  a very c lo s e  one. The s i m i l a r i t y  in  

themes can be due to  the in f lu e n c e  o f  Cervantes o r  s im p ly  

the  in f lu e n c e  o f  the  epoch on both a u th o rs .  Since Garcia 

Soriano gave no d e ta i le d  comparison o f  s t y le  and vo ca b u la ry , 

Hornedo p o in te d  o u t the d i f fe re n c e s .  Ave llaneda  mixed the  

ve ry  coarse co n te n t w i th  a ra th e r  p lea sa n t s t y le  and 

f lu c tu a te d  between the  tw o ,29 w h i le  C a s t i l l o  chose the

2 8 ju s to  G arc ia  Soriano , Los dos "Don Q u i jo te s " ;  
In v e s t ig a c io n e s  acerca de la  gênes is  del "E l inqen ioso  
h id a lg o " ,  y de qu ien pudo ser Ave llaneda (T o ledo . 1944).

29M arce lino  Menéndez P id a l ,  "Un aspecto  en la  
e la b o ra c iô n  del 'Q u i j o t e , ' "  De Cervantes y Lope de Vega 
( "C o le c c iô n  A u s t r a l , "  v o l .  120; Buenos A i re s ,  1940), p . 4 l , 
c i t e d  by Rafael Maria de Hornedo, "Fernândez de A ve llaneda y 
C a s t i l l o  S o lô rzano ,"  Anales C e rva n t in a s , no. 2 (1952), p . 265.
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happy medium in  both con ten t and s t y le .  C a s t i l l o ’ s 

n a r r a t io n  is  more v i v i d  and progresses fa s te r  and shows more 

in g e n u i ty  in  c o n s t ru c t in g  the p l o t .  Hornedo a lso  p o in ted  

o u t d i f fe re n c e s  in  vo cabu la ry , such as the  cons tan t use o f  

orbe by C a s t i l l o  and mundo by A v e l la n e d a .3^

C a s t i l l o ' s  p reoccupa tion  w i th  the  Qui io te  and h is  

acqua in tance  w i th  Lope de Vega m ight tend to  support the 

p o s s i b i l i t y  o f  h is  a u th o rsh ip  o f  the  fa ls e  Qui j o t e , bu t the  

work does no t f i t  i n t o  h is  e v o lu t io n  as a w r i t e r  who d id  

no t deve lop an in te r e s t  in  the  p icaresque genre u n t i l  1631, 

when Las h a rp ia s  en Madrid was p u b l is h e d .

W hile  re s id in g  in  M adrid , C a s t i l l o  enjoyed the  

f r ie n d s h ip  o f  Fray G abrie l T é l le z  ( T i r s o  de M o lin a ) ,  f o r  

whom he w ro te  a décima31 and who w ro te  the app roba tion  o f  

the  f i r s t  p a r t  o f  Donaires del Parnaso in  1623, p ra is in g  

C a s t i l l o ' s  w i t  and g ra ce fu l s t y le ,  which made him w orthy  o f  

the  g re a t  esteem in  which he was he ld  by the l i t e r a t i  o f

M adrid .

The fa c t  th a t  C a s t i l l o  g r e a t ly  admired Lope de Vega

30Hornedo, i b i d . ,  pp. 251-267.

See p. 12 above.

32pona ires  del Parnaso, P a r t  I ,  ap robac iôn . c i t e d  by 
J u l ié  y M a rt i  .az. In t ro d u c t io n  to  L isa rd o  enamorado. by 
C a s t i l l o  So lôrzano, pp. 8 -9 .
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is  p a r t i c u la r l y  e v id e n t in  the  entremês El casamentero.^^

in  which a poet is  condemned fo r  heresy because he makes

l i g h t  o f  Lope de Vega. A f te r  l i s t i n g  the b iz a r re  t i t l e s  o f

h is  comedias the  poet says to  P iru é ta n o , who is  commissioned

by the  Nuncio de Toledo to  c lean  up Madrid and to  take

p r is o n e r  a l l  h e re t ic s  o r  people who acted s t ra n g e ly :

Poeta: Eso es e l non pi us u l t r a  de los  versos
Porque de los de Lope yo ab re n u n c io .

P i r . :  Vos s e ré is  a rc h i lo c o  de mi Nuncio,
dA Lope d e sp re c ié is?

Poeta: dQué v a le  Lope
s i é mi paso no l le g a  su galope?

P i r . :  H e re jîa s  p o é t ic a s ,  b las fe m ia s
no se pueden s u f r i r .  Lâza ro , venga 
qu ien le  l l e v e  de aqui

In  the  fo l lo w in g  year (1628) C a s t i l l o  expressed the  

h ig h e s t  p ra is e  f o r  Lope in  L isa rd o  enamorado. 35 and Lope 

re ac ted  in  I 63O w i th  th e  f o l lo w in g  s i l v a  in  h is  Laure l de 

A p o lo ;

Las g rac ias  en la  cuna
de su d ichosa in fa n c ia
tan r isu e fias  v in ie r o n ,
que a DON ALONSO DE CASTILLO d ie ro n
més g ra c ia  que f o r tuna ,
y que prem io , e le g a n c ia ;
que t ie n e  repugnancia
ta l  vez con la  v i r t u d .  Pero s i  m iras

33t r , pp. 268-283,

3 ^ I b id . ,  p . 276. 35sèe P.-2 3  above.
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sus l i b r e s ,  sus pape les, su p e r io re s
â cuantos hoy de aquel e s t i l o  adm iras;
l le n o s  de tan tas  e legan tes  f l o r e s ,
como la  cop ia  de su f é r t i l  gen io
con p ro d ig io s o  in g e n io
por e l mundo derrama,
no le  q u ie ras  més premio que su fama
n i la u re le s  mayores,
que de su pluma la  dorada co p ia ,
pues la  v i r t u d  es premio de s i  p ro p ia .3 °

C a s t i l l o ' s  smooth s t y le  and h is  la rg e  l i t e r a r y  

o u tp u t  o b v io u s ly  a t t r a c te d  Lope 's  a t t e n t i o n .  Lope a l lu d e d  

to  th e  fa c t  th a t  C a s t i l l o ,  d e s p ite  h is  t a l e n t ,  was bese t by 

money prob lem s. C a s t i l l o  was f l a t t e r e d  by th e  s i l v a  and in  

h is  n e x t p u b l ic a t io n  he s a id  th rough th e  c o n v e rs a t io n  o f  two 

c h a ra c te rs :

Yo he le id o  e l l i b r o  del Laure l de A po lo . y me 
acuerdo que v.m. no e s té  en a q u e l la  l i s t a  de los  
c o f rades del Parnaso.

-No puso su a u to r  é poetas de tan  pequeno nombre 
como yo tengo.

. . . Pero v o lv ie n d o  al Lau re l de A po lo , é 
muchos ha dado pesadumbre no ve rse  a l i i  puestos 
. . . .  Yo como he d ich o  no he l le g a d o  é ta n to  que 
por mis versos tenga ta n  a l t a  c o lo c a c iô n ,  es to  se 
gana con e s tu d io  y o b ra s ;  con e l t iem po l le g a ré  e l 
mio como e l de todos, de que g u ie ro  te n e r  més buena 
esperanza que ru in  p o s e s iô n .^ '

Hornedo saw in  t h i s  passage an in d ic a t io n  th a t  the

3&Lope F é l ix  de Vega C a rp io , Lau re l de Apolo (1630 ), 
quoted by C o ta re lo  y M o r i , In t r o d u c t io n  to  La niRa de lo s  
embustes, by C a s t i l l o  So lôrzano, pp. x v i i - x v i i i .

37hM, pp. 147-148.
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f r ie n d s h ip  between Lope and C a s t i l l o  was not ve ry  c lo s e ,

s in c e  C a s t i l l o  was v e ry  g r a te fu l  f o r  be ing in c lu d e d , and

th e re fo r e  perhaps had no t expected t h i s  honor, Hornedo

a ls o  noted th a t  C a s t i l l o  was not asked by Montalbén t o

c o n t r ib u te  a eu logy  to  the  Fama p6stuma fo r  Lope.^®

C a s t i l l o  spoke o f  Lope de Vega as the  " f é n i x  de l

o rbe "39  and was la v is h  w i th  s u p e r la t iv e s  in  p ra is e  o f

Lope 's  gen ius :

Representâbase la  comedia de El quante de dona 
B lanca , e s c r i t a  por aquel s in g u la r  in g e n io ,  padre 
de las  musas, p r o te c to r  del Parnaso, p r iva d o  de 
Apo lo , p r o d ig io  a s i de n u es tra  como de la s  demâs 
nac iones , honrador de los  te a t r o s ,  aquel cé lé b ré  
s u je to  f r e y  Lope F é l i x  de Vega C a rp io , del h â b ito  
de San Juan, varôn d igno  de e te rn a  fama.^O

As th e re  undoubted ly  e x is te d  g re a t  a d m ira t io n  on the

p a r t  o f  C a s t i l l o  f o r  Lope and esteem on Lope's p a r t  f o r

C a s t i l l o ,  the  q u e s t io n  m ight a r is e  why C a s t i l l o  d id  no t

d e d ic a te  h im s e lf  to  w r i t i n g  drama. A p o s s ib le  answer comes

th rough  the c h a ra c te r  o f  a poet in  Aventuras de l b a c h i l i e r

Trapaza . who, a f t e r  p r a is in g  Lope fo r  b r in g in g  the  comedia

up to  da te  and do ing  away w i th  the  c la s s ic a l  p re ce p ts ,  s t i l l

f in d s  th a t  th e re  a re  to o  many ru le s  to  observe . He a ls o

com pla ins about the  d i f f i c u l t y  o f  f in d in g  a d i r e c t o r  who

S^Hornedo, "A ve lla n e d a  y C a s t i l l o , "  p .  262. 

39hm, p . 84. 40TRAP, p .  1483.
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w i l l  produce the  comedia o f  an unknown a u th o r ,  and C a s t i l l o  

d esc r ibed  in  g re a t  d e t a i l  the  t re a tm e n t an unknown au tho r 

re ce ive d  from  th e  th e a te r  d i r e c to r s ,  je a lo u s  c o m p e t i to rs  

and th e  m osqueteros. He then l i s t e d  the  most famous 

au tho rs  o f  comedias o f  the  t im e , among them Lope de Vega, 

Calderôn, Montalbén, Godinez, Caspar de À v i la ,  A n ton io  

C o e l lo ,  F ranc isco  de Rojas, and T i r s o  de M olina .^?

A lthough  C a s t i l l o  mentioned th a t  severa l o f  h is  

comedias were p e r f o r m e d , h e  seems to  have had some bad 

experiences w i th  th e a te r  d i r e c to r s  and r e ta l i a t e d  in  the  

above ep isode , as w e ll  as in  an ep isode  in  La n ina  de lo s  

embustes^S and in  La qarduMa de S e v i1 l a , w h e r e  th e a te r  

d i r e c to r s  wind up in  j a i l  and get robbed. I t  is  a ls o  

e v id e n t  th a t  C a s t i l l o  p re fe r re d  a fo rm  no t governed by 

l i t e r a r y  p recep ts  and th a t  he va lued  freedom o f  e x p re s s io n .

During  the  e a r l i e r  years o f  C a s t i l l o ' s  ca ree r as a

w r i t e r  he was acqua in ted  w i th  Lope 's  c lo s e  f r ie n d  Juan Pérez

de Monta lbén. Montalbén sa id  o f  C a s t i l l o :

fO tû  que t ie n e s  a l Parnaso en peso 
A t la n te  de sus c i r c u le s  dorados!

41TRAP, pp. 1513- 1514.

4 2 p j,  Tab le  o f  Contents, no page number. 

43TER, p. 430 . 44GAR, pp. 242-252.
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En Don A lonso de C a s t i l l o  admira 
g ra c ia ,  d o n a ire , in g e n io  y du lce  l i r a . ^5

A lthough C a s t i l l o ' s  p o e try  is  to o  c o n t r iv e d  fo r  the  ta s te

o f  our t im e , la cks  in te r e s t  in  the  themes, is  r e p e t i t io u s

in  meter and rhyme, lacks l y r i c i s m  and is  poor in  images,

h is  w i t t y  games o f  th e  mind and d is p la y s  o f  in g e n u i ty

appealed to  h is  con tem pora r ies .

M o n ta lb é n 's a p p re c ia t io n  o f  C a s t i l l o  as a poet was 

combined w ith  h is  respec t f o r  C a s t i l l o  as a n o v e l i s t  when 

he w ro te  Al b ien  in te n c io n a d o  to  p re face  C a s t i l l o ' s  Tiempo 

de reqoc i j o . He sa id  th a t  C a s t i l l o ' s  q u a l i t y  was g rea t 

a lthough  the q u a n t i t y  s m a ll ,  and c a l le d  the poet a good 

c o u r t ie r  who knew "que més e s té  la  v id a  para d iv e r t im ie n to s  

breves que para h i s t o r i a s  la rg a s ,"4 &  showing a t  th e  same 

t im e  h i a d m ira t io n  o f  the  novel a c o r ta  in  general .

C a s t i l l o  w ro te  o n ly  a few comedies, which are e i t h e r  

o f  the  rom antic  type--some o f  these  w i th  in te r v e n t io n  o f

45juan Pérez de Montalbén, O rfeo en lengua c a s te l la n a  
(M adrid , 1624), Canto IV , quoted by C o ta re lo  y M o r i,  
In t ro d u c t io n  to  La n ine  de los  embustes. by C a s t i l l o  
So lôrzano, p. v i .

4&TR, p .  188.
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magic^7__or have as t h e i r  main c h a ra c te r  a f iq u rô n  and thus 

are  more r e a l i s t i c  and s a t i r i c a l , ^ ®  J u l ié  y M art inez  

po in te d  to  an a f f i n i t y  between C a s t i l l o  and Rojas Z o r r i l l a ,  

one o f  the  main c u l t i v a t o r s  o f  the  comedia de f i q u r ô n . He 

p laced  Rojas Z o r r i l l a ' s  E n tre  bobos anda e l iueqo in  t im e o f  

com pos it ion  between El Marqués del C ig a r ra l  (1634) and El 

mayorazqo f ig u r a  (1640), bu t observed th a t  w h i le  C a s t i l l o  

moved from  the f iq u rô n  w i th  an in t e n s i f i e d  ch a ra c te r  t r a i t  

to  th e  double p e r s o n a l i t y ,  Rojas Z o r r i l l a  evo lved from the  

double p e rs o n a l i t y  in  Don Diego de Noche to  the comic e f f e c t  

through the  c o n t ra s t  o f  two c h a ra c te rs ,  as in  Donde hay 

aq ra v io s  no hay c e lo s . Z o r r i l l a  gave h is  don Lucas the  

nickname C ig a r r a l ,  and much o f  the  comic e f f e c t  i s  based on 

i n t e n s i f i c a t i o n  o f  the  c h a ra c te r ,  which p o in ts  in  J u l i é  y 

M a r t in e z ' o p in io n  t o  th e  in f lu e n c e  o f  C a s t i l l o  S o l ô r z a n o . ^9 

In  numerous p laces  C a s t i l l o  spoke ou t sh a rp ly  

a g a in s t  the  obscure s t y le  o f  the poetas c u l t o s . He w ro te

4?Comedias o f  the  rom antic  type  de capa y espada;
El a q ra v io  s a t is fe c h o  (HV, 1629); w i th  in te r v e n t io n  o f  
magic: Los encantos de BretaRa. La fantasma de V a le n c ia  
(FJ , 1634);  La t o r r e  de P lo rT s b e l la  (SR. 1639) .

48 Comedias de f i q u r ô n : El Marqués del C ig a r ra l  (F J ) ,  
El mayorazqo f ig u r a  ( A C , l 6 4 o ) .

4 9 ju l i é  y M a r t in e z ,  In t r o d u c t io n  to  L is a rd o  
enamorado, by C a s t i l l o  So lô rzano, pp. 42 -43 .
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many s a t i r e s  a g a in s t  these abusers o f  extended metaphors,

1 a t  i n i  sms, neo log ism s, and tw is te d  sen tences. Among the  

enemies o f  c u l te ra n is m o , which was made popu la r by Gôngora, 

was don Juan de Jâ u re g u i,  the  au tho r o f  the  A n t id o to . He 

signed one o f  the l ic e n s e s  to  C a s t i l l o ' s  f i r s t  c o l le c t io n  

o f  s h o r t  s t o r ie s .  Tardes e n t re te n id a s , and la te r  the  l ic e n s e  

o f  Tiempo de r e q o c i jo , p ra is in g  the  p r o l i f i c  p ro d u c t io n  and 

s k i l l  o f  the  a u th o r .  Lope, Jâ u re g u i,  and C a s t i l l o  were 

th re e  o f  the  au thors  who sh a rp ly  c r i t i c i z e d  the c u l t i s t a s ,  

and ye t a t  tim es w ro te  in  t h e i r  manner.

In  severa l ins tances  C a s t i l l o  expressed re sp e c t f o r

Gôngora and contempt f o r  h is  ig n o ra n t im i t a t o r s .  The s to ry

El c u l t o  graduado (TE) co n ta in s  such a passage:

L le g a ro n  â sus manos unos de algCin a u to r  pesado, de 
a q u e llo s  à quienes la  rudeza del vu lg o  llama c u l t o s ,  
s iendo  es te  nombre tan  opuesto a l que merecen; no 
hab lo  de p a r t ic u la r e s  s u je to s ,  que en la  ob scu r idad 
de sus e s c r i t o s  han d e s c u b ie r to  e leg a n c ia s  y rayos 
de in g e n io ,  dando con e l lo s  adm irac iôn  â nues tra  
nac iôn  y la s  e x t ra n je ra s .5 0

A few years la t e r  C a s t i l l o  was more d i r e c t  in  h is  p ra is e

o f  Gôngora, but s t i l l  no more t o le r a n t  o f  h is  poor im i ta to r s

when he composed the  f o l lo w in g  d e s c r ip t io n  o f  a poeta c u l t o :

Era de estos que 11 aman c u l to s  . . .  y hombre 
p re c ia d is im o  de e s c r i b i r  oscuro  por im i ta r  a l Fen ix  
de la  c u l t u r a ,  don L u is  de Gôngora, co m p a tr io ta  suyo.

50t E, pp. 308-309.
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In g e n io  que ta n te  c e le b rô  Espafia y actua lm ente  c e le -  
braba por sus ve rs o s ,  que les  h iz o  e le g a n t is im o s ,  
a s î  en lo  grave como en îo  j o c o s o . 5 1

C a s t i l l o  p ra is e d  c le v e r  concep ts , bu t made no

a l lu s io n s  to  Quevedo, whose p ica resque  novel he im i ta te d  in

a much s o f te r  to n e . The Busc6n was a model f o r  seve ra l

c a r ic a tu re s  and some episodes o f  T ra p a za 's  s tuden t l i f e  in

Salamanca, P a b lo 's  unhappy love  a f f a i r  in  Madrid i s

e s s e n t ia l l y  d u p l ic a te d  in  severa l ins tances  in  T rapaza .52

Another im p o rta n t model f o r  C a s t i l l o  were th e

entremeses and the s a t i r i c a l  prose o f  A lonso Gerônimo de

Salas B a r b a d i l lo .  Salas c o n t r ib u te d  a m adriga l t o  th e

la u d a to ry  verse  in t ro d u c in g  Jornadas a le q re s  (1626) and a

décima to  La h u e rta  de V a lenc ia  (1 6 2 9 ) .  H is Ingen iosa

E lena, h i i a  de C e le s t in a  (1612) to g e th e r  w i th  La p ic a ra

J u s t in a  by F ranc isco  L6pez de (Jbeda (1605) were p re c u rs o rs

to  C a s t i l l o ' s  p fc a ra s , a lthough C a s t i l l o  never re s o r te d  to

the  coarseness and pungent s a t i r e  o f  these a u th o rs .

C o ta re lo  y Mori p o in te d  to  Teresa in  Salas B a r b a d i l lo 's

s to ry  La n ina  de lo s  embustes  ( i n  C o rrecc iôn  de v i c i o s .

1615) as the  model f o r  C a s t i l l o ' s  Teresa, and found two

51t ER, p . 279.

52trAP, chaps. 2, 3, 14, 15, 16.
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p a r a l l e l  s i t u a t io n s  in  the  s t o r i e s . 53

W hile  r e s id in g  in  Zaragoza C a s t i l l o  c u l t i v a te d  the  

f r ie n d s h ip  o f  dona Maria de Zayas y Sotomayor, the  fe m in is t  

o f  the  epoch. He composed a few décimas and a sonnet which 

are  in c lu d e d  in  her Novel as amorosas v e iem plares (1637 ), 

and p ra ise d  her in  La garduna de S e v i l la  as the  " S i b i l a  de 

Madrid . . . por sus adm irab les ve rso s , por su f e l i c e  

in g e n io  y gran p rudenc ia

I f  the aprobaciones and 1ic e n c ia s  o f  C a s t i l l o ' s  

books can be taken ve rb a t im , h is  con tem poraries  cons ide red  

h is  w r i t in g s  to  be d e l ig h t f u l  and f u l l  o f  moral te a c h in g s ,  

o f  the  most e x c e l le n t  s t y le  and o f  g re a t  in v e n t iv e n e s s ,  

q u a l i t i e s  which made t h e i r  au thor famous a t  home and 

a b ro a d .55 in  c o n t ra s t ,  the  approva l t o  La q u in ta  de Laura 

(1649) s ta te s :  " y  aunque no pueden ser de u t i l i d a d  a lguna ,

por ser tan sC it i l  e l asun to , pero quando no sean s i no para 

d i u e r t i r  e l o c io  de los  desocupados . . . , "5 ^  a judgment 

which p o in ts  e i t h e r  to  a g re a te r  honesty on the  p a r t  o f  the  

c r i t i c  o r  to  a change o f  t a s te .  The l a t t e r  is  supported  by

53C otare lo  y M o r i,  In t r o d u c t io n  t o  La n ina  de los 
embuste s , by C a s t i l l o  So lôrzano, p .  I x x x v i i .

5^GAR, p . 6 6 . 55LE, A p robac i6n . p . 56.

55q l , Aprobac iôn , no page number.
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AmezCia y Mayo, who in d ic a te d  th a t  th e  m o ra l iz in g  t re n d  

in t e n s i f i e d  from 1640 on and brought about the decadence o f  

the nove la  c o r t a . 5 7

C a s t i l l o  en joyed p o p u la r i t y  d u r in g  h is  l i f e t im e  and 

had c o n ta c t  w i th  th e  major l i t e r a r y  f ig u re s  o f  the  seven­

te e n th  c e n tu ry ,  showing a f f i n i t i e s  w i th  many o f  them. 

C a s t i l l o  h ig h ly  respected  and admired Lope de Vega, but 

th e re  are no apparent in f lu e n c e s  o f  Lope's works on 

C a s t i l l o ' s  s t o r ie s .  C a s t i l l o  respected  Gôngora, bu t de­

sp ised  h is  poor im i t a t o r s .  He p ra is e d  the use o f  concepts , 

but never mentioned Quevedo, a lthough  he im i ta te d  El Buscôn. 

Some p a ra l le l is m s  in  Cervantes and C a s t i l l o  may be c o in c i ­

d e n ta l ,  bu t a comparison shows th a t  C a s t i l l o  c e r t a in l y  knew 

the  works o f  Cervantes, and a lthough  h is  a t t i t u d e  toward 

the Qui jo te  and toward Cervantes ' comedias was c r i t i c a l  and 

showed no deep p e n e t ra t io n  in to  the  meaning o f  the  g rea t 

m as te rp iece , he im i ta te d  and a p p re c ia te d  h is  Novel as 

e ie m p la re s , bo rrow ing  f r e e ly  from them.

57Amezua, "Novela  c o r te s a n a ,"  1: 276- 277.



CHAPTER IV

CHARACTERISTICS AND CLASSIFICATION OF 

THE NOVELAS CORTESANAS

General C h a ra c te r is t ic s  

A l l  o f  C a s t i l l o ’ s n o v e l i s t i c  p ro d u c t io n  belongs to  

the  general ca tego ry  o f  the  nove la  c o r ta  which can be 

d iv id e d  in to  two b a s ic  groups: (1 )  th e  novel as c o r te s a n a s .

(2 )  the  p icaresque nove ls  J  The novel a cortesana  is  the 

amorous, capa y espada type s to r y ,  which Amezûa y Mayo 

he ra lded  as the m i r r o r  o f  a h ig h ly  c u l tu re d  s o c ie ty ,  the  

r e f l e c t i o n  o f  Spanish v i t a l i t y  and th e  tu rb u le n ce  o f  l i f e  

a t  c o u r t . 2 C a s t i l l o ’ s novel as cortesanas are se t  in  the  

palaces and c o u r ts  o f  the h igh  n o b i l i t y  in  fo re ig n  c o u n tr ie s  

o r  the  a r i s t o c r a t i c  c i r c le s  o f  Madrid and the la r g e r  c i t i e s  

o f  Spain, whose e x c i t i n g ,  adventurous, and e r o t i c  l i f e  they 

p o r t r a y . 3 As a r u le  they fo l lo w  the  p a t te rn  a lre a d y  known

^See chaps, v i  and v i i  below f o r  a d is c u s s io n  o f  the 
p icaresque n o v e ls .

^AmezCia, "N ove la  c o r te s a n a ,"  pp. 273-276 .

3lb id . ,  p. 198.
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to  Cervantes, which a p p l ie s  to  a l l  novel as cortesanas o f  the

seventeenth  c e n tu ry :

Un aco n te c im ie n to  e x t r a o r d in a r io  se c o n v ie r te  en e l 
nCicleo de un determ inado proceso en e l  d e s t in e  de un 
hombre o de un grupo de e l l o s ,  y todas la s  com p lica - 
c iones y d i f i c u l t a d e s ,  las  malas in te l ig e n c ia s  y la s  
f a l t a s  a n t ig u a s  en un momento dado y con fue rza  
i r r e s i s t i b l e  g ra c ia s  a un hecho inesperado , son 
re s u e l ta s ,  e x p l ic a d a s ,  expiadas e impulsadas hasta  
l le g a r  a un desenlace a le g re  o t r â g ic o .4

C a s t i l l o ' s  novel as cortesanas have love  and honor 

as t h e i r  main themes as w e l l  as o th e r  t r a i t s ,  such as th e  

types o f  c h a ra c te rs  and p lo t  developments, in  common w i th  

th e  comedia de capa y espada. The c h a ra c te rs  are o f  nob le  

b i r t h ,  and se rvan ts  p la y  o n ly  m inor r o le s .  However, th e  

f i g u r e  o f  the  g ra c io s o , so f re q u e n t  in  th e  comedia, appears 

o n ly  in  the  frameworks o f  some co l l e c t i o n s , 5 s ince the  two 

le v e ls  o f  s o c ie ty  are t re a te d  s e p a ra te ly  in  two d i f f e r e n t  

types o f  s t o r i e s ,  w i th  the  novel as co rtesanas  p o r t ra y in g  

th e  upper c la s s ,  and the  p icaresque s to r ie s  p o r t ra y in g  th e  

lower s o c ia l  s t r a t a .

Charac te rs

The se ve n te en th -ce n tu ry  c a b a l le r o , a member o f  th e  

lower n o b i l i t y ,  handsome, w e l l-e d u c a te d ,  t ra in e d  in  arms and

4 p fa n d l , L i t e r a t u r a  n a c io n a l . p . 373.

^Tardes e n t re te n id a s  and Jornadas a le q re s .
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l e t t e r s ,  o f te n  a poor segundôn who has to  seek h is  fo r tu n e  

in  F landers in  th e  s e rv ic e  o f  h is  k in g ,  h is  c o u n t ry ,  and 

h is  r e l i g io n ,  was C a s t i l l o ' s  f a v o r i t e  h e ro .  The main 

c h a ra c te r  i s  u s u a l ly  a model o f  p e r fe c t io n ,  a lthough  he may 

sometimes be e v i l .  I f  he is  e v i l ,  he is  o f te n  p laced  in  

c o n t ra s t  w i th  an id e a l f ig u r e  who p lays  a m inor r o le .  

Character development o r  change seldom o ccu rs , such as in  

El in g ra to  F eder ico  and in  La i n q r a t i t u d  y e l c a s t iq o .

Where these c h a ra c te r  changes do o cc u r ,  they are sudden w i th  

l i t t l e  p sych o lo g ica l p e n e tra t io n  and w ith  o n ly  an a l l u s io n  

to  th e  p o s s ib le  reason.

Duke Ludov ico  in  El Duque de M ilân  is  re p re s e n ta t iv e

o f  the  noble f i g u r e  o f  the  c a b a l le ro  in  C a s t i l l o ' s  s t o r i e s :

Era e l g a l la rd o  jove n , hermoso de fa c c io n e s ,  b ie n  
p rop o rc ionado de miembros, b r io s o  de cuerpo y 
a len tado  de animo. A estas n a tu ra le s  g ra c ia s  acom- 
panaban o t ra s ,  a d q u ir id a s  con e l  e s tu d io ,  como eran 
ser un exce l en te  l a t i n o ,  grande r e tô r i c o ,  em inente 
o rador y agudo poe ta . Los que p e r fe c c io n ô  la  
p ré c t ic a  de grandes maestros que tu v o , fue ron  e l  
andar â c a b a l l o  d ies tram en te  en la s  dos s i l i a s ,  e l 
jug a r  las  armas, e l danzar con g a l la r d î a ,  y f i n a l - 
mente, e l to c a r  todos los  ins trum en tos  consumada- 
mente.o

L u d o v ico 's  b ro th e r  i s  the  v i l l a i n ,  and C a s t i l l o  e x p la in e d  

th a t  he is  e v i l  by n a tu ra l i n c l i n a t i o n ,  s in ce  both b ro th e rs  

re ce ive d  the same e d u c a t io n ,  ye t tu rn e d  ou t to  be exa c t

^TR, p . 199.
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o p p o s ite s :

En Carlos lu c iô  poco la  ensefianza y s u r t l 6  menos 
e fe c to  la  d o c t r in a  por caer en s u je to  as i rudo, como 
de mala in te n c iô n ,  d e fe c to  que n i le  apoya la  sangre 
nob le  n i le  desmiente la  generos idad .7

C a s t i l l o  emphasized th a t  such a base n a tu re  was not f i t t i n g
Q

o f  a nobleman bu t more proper o f  persons o f  lo w ly  o r i g i n .

The d e s c r ip t io n  o f  the segundôn don Carlos in  El

duende de Zaragoza is  s im i la r  t o  th e  d e s c r ip t io n  o f

Ludov ico , and C a s t i l l o  added:

So lo  le  f a l t a b a  e l ten e r  de b ienes de fo r tu n e  lo  
mucho que su persona m erecia ; pues heredando su 
hermano mayor e l  Mayorazgo de sus padres, le  daba 
unos c o r to s  a l im e n to s  de q u in ie n to s  ducados, con que 
passaba con mas lu c im ie n to ,  que é l  con quanto t e n ia . 9

T h is  p o ve rty  is  t y p ic a l  in  the  segundôn and becomes the

o b s ta c le  in  seve ra l love  a f f a i r s .

The h e ro in e  i s  "un p o r te n to  de herm osura," one o f  

C a s t i l l o ' s  f a v o r i t e  phrases. She is  o f  nob le  b i r t h ,  u s u a l ly  

r i c h ,  o f te n  th e  i n i t i a t o r  and always a ve ry  a c t iv e  p a r tn e r  

in  the  love  a f f a i r .  The most d e ta i le d  d e s c r ip t io n  o f  

C a s t i l l o ' s  id e a l o f  a b e a u t i fu l  woman is  found in  El desdén 

vue1 to  en fa v o r ,  where the  au tho r d is p la y e d  some G o n g o r is t ic  

f lo u r i s h e s ,  which he used more s p a r in g ly  in  o th e r  s t o r i e s :

Era Rosarda de garvoso t a l l e ,  su c a b e l lo  castaRo, 
b lanca la  f r e n t e ,  ce jas  bastantem ente pobladas, o jo s

7t r , p . 200. ® Ib id .  SQL, pp. 246-24?.
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negros rasgados, a f re n ta  del q u a r to  P lane ta : en las
opuestas campaRas de su r o s t r e  (que co lo re d  e l naca r, 
mezclado con e l  p e r fe c to  canddr) puso paz à su 
emulante d u e lo , una hermosa, una p e r fe c ta  bal la :  
debaxo de e l l a  se obstentaban dos b e l le s  mures de 
c la v è l ,  guardadas de e l mas o p u le n te  te s o ro ,  que 
possee e l Orbe, pues sus b lancas , sus netas p e r la s  
pueden exceder à las  que derrama la  Aurora , quando 
con C lara  lu z  es p recurso ra  de e l dorade Apolo : 
p e r fe c ta  barba fuè  remate de aquel p o r te n to  de 
b e l le z a :  en e l l a  se mostraba un côncavo tan b reve ,
como p e r fe c to ,  que pudo e l Rapàz amer escoger le  
para su morada, mejor que la  que le  venera de Paphos; 
Columna eburnea, esmaltada de turquesadas venas: era
la  basa de e s te  hermoso r o s t r e ,  donde la  n a tu ra le za  
echô e l re s te  de su saber

In  o rde r to  make a g i r l  t r u l y  d e s ira b le  to  a nobleman,

however, her nob le  l in e a g e  and her dowry were ve ry  im p o r ta n t .

Thus, a young s u i t o r  in  L is a rd o  enamorado in form s h im s e l f  o f

th e  i d e n t i t y  o f  the  lady and t e l l s  h is  f r i e n d :

Yo me habla informado por e l r e l i g io s e  ginovés de 
quién era es ta  senora, su c a l id a d  y p a r te s ,  y supe 
ser d o n c e l la ,  y e s ta r  en compania de su hermano, que 
habla poco que heredara un r i c e  mayorazgo por muerte 
de sus padres, y e l l a  un c u a n t io so  dote de bienes 
l i b r e s .

In a comparison between an I t a l i a n  blonde beauty and

a d a rk -h a ire d  beauty from Spain, C a s t i l l o ,  l i k e  most L a t in s ,

p re fe r re d  the b londe; however, h is  p a t r io t is m  becomes

e v id e n t  in  h is  p re fe rence  f o r  th e  Spanish way o f  d re s s in g :

La hermana del M ilanês era muger de d ie z  y ocho anos, 
b lanca , ru b ia ,  y pe rfe t iss im am ente  hermosa, la  
Espanoia no lo  era ta n to ,  porque era morena, y aunque

10QL, p. 155. I lL E ,  pp. 114-115.
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era de poca mas edad p a re d  a muy b ie n ,  porque se 
e n t a i laua mejor que la  M ilanesa, a l f i n  con a q u e lla  
ga la  que se prenden la s  damas de E spanaJ^

In  a d d i t io n  to  beauty, l in e a g e ,  and dowry, th e  lady should

possess w i t  in  her co n ve rs a t io n  and have in t e l l i g e n c e , ^ ^

but no t to o  much, f o r  b r i l l i a n t  women are  u s u a l ly  not

p r e t t y ,  C a s t i l l o  in s in u a te d  on another occas ion

The la d ie s  and gentlemen are ve ry  s e n s i t iv e  to  the

arrows o f  Cupid, which p e n e tra te  m ostly  th rough  the sense o f

v i s io n .  The la d ie s  are  o f te n  q u i te  agg re ss ive  and move about

ra th e r  f r e e l y ,  d e s p ite  the  w a tch fu l eye o f  t h e i r  male

r e la t i v e s .  The r e la t i v e  freedom and t h in ly - d is g u is e d

aggress iveness o f  these f i c t i o n a l  women c h a ra c te rs  are  in

c o n t ra s t  to  the  general o p in io n  th a t  the  Spanish g i r l s  o f

good fa m i l ie s  in  the  seventeenth  ce n tu ry  l i v e d  a ve ry

s h e lte re d  l i f e  and were de p r ive d  o f  s o c ia l  c o n ta c t  w i th  the

o th e r  s e x . C a s t i l l o ' s  he ro ines  are f a r  from  c lo is te r e d ,

ye t they do not belong to  the c la s s  o f  women who indu lged

f r e e ly  in  a l l  s o c ia l p leasures  and who were a s ign  o f  a

decaying s o c i e t y . F o r  the  most p a r t  they lead a s h e lte re d

l i f e ,  bu t they  do f in d  ways o f  escaping from  the narrowness

12AA, p . 93. 13GAR, p . 75 . ^^JA, p . 142.

IS p fa n d l ,  C u ltu ra  y costum bres, pp. 125-127.

1& I b id . ,  p . 128.
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o f  t h e i r  su rround ings  and s o c ia l  c o n ta c ts .  Th is  a n t i -  

t r a d i t i o n a l  no te  may have corresponded to  the wishes o f  many 

a young lady o f  t h a t  t im e ,  and p rov ide d  a v ic a r io u s  means o f  

escape, whereby her fa n ta s y  and d e s ire s  f o r  amorous adven­

tu re s  cou ld  be s a t i s f i e d  by i d e n t i f i c a t i o n  w i th  the  h e ro in e .

A lthough C a s t i l l o ' s  c h a ra c te rs  are id e a l iz e d  typ e s , 

th e y  a re  a t  the  same t im e  c h a ra c te rs  o f  f le s h  and b lo o d .  

T h e ir  wounds a c t u a l l y  b leed  and weaken them,^7 they need 

food  to  recover t h e i r  s t re n g th ;^ ®  they cough and s p i t , ^ 9  

vom it a f t e r  n e a r ly  d ro w n in g ,^0 have n o s e b le e d s , a n d  walk 

around on c ru tc h e s  a f t e r  an i n j u r y . 2% Some o f  these d e t a i l s  

produce an un in tended  comic e f f e c t ,  because they seem o u t o f  

p la ce  and ve ry  p ro s a ic  when compared t o  the  id e a l iz e d  

c h a ra c te rs  and im a g in a t iv e  p lo t s .

C o n f l i c t s

The la d ie s  f re q u e n t ly  adm it sexual r e la t io n s  o r  

e lope  as a p ro o f  o f  f a i t h f u ln e s s  to  t h e i r  lo v e r  o r  as a 

d is p la y  o f  o b je c t io n  to  th e  m arr ia g e  p a r tn e r  se le c te d  by 

t h e i r  f a m i ly .  A w r i t t e n  promise o f  m arr iage , o r  an o ra l  one

17l E, p .  151; AA, p. 20. ^^TE, p . 243.

19AC, p .  76. ^°TE, p . 243.

21JA, p .  38. p . 46.
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w ith  se rvan ts  o r  a c r u c i f i x  as w itn e s s ,  is  o f te n  taken as 

s u f f i c i e n t  s e c u r i t y  on the  p a r t  o f  th e  h e ro in e ,  bu t 

f r e q u e n t ly  no t cons ide red  ve ry  b in d in g  by th e  he ro . At 

t im es the  o b s ta c le s  are  the  p o ve rty  o f  the  hero , e s p e c ia l ly  

i f  he is  a segundôn w i th  a s e l f i s h  o ld e r  b ro th e r ,  o r  he may 

be a w a it in g  a response to  a p e t i t i o n  a t  C o u rt,  which he 

expects  to  re c e ive  soon. In  some in s ta n ce s  the  cabal le r o  

proposes d i r e c t l y  t o  the  f a t h e r , ^3 bu t o c c a s io n a l ly  C a s t i l l o  

uses as a c o m p l ic a t io n  o f  the  p lo t  th e  lack  o f  a f r ie n d  o r 

c lo s e  r e la t i v e  to  speak f o r  the  s u i t o r .  Fam ily  feuds o f  a 

p o l i t i c a l  o r  p r iv a te  n a tu re ,  personal d i s l i k e ,  unfounded 

p re fe re n ce  f o r  ano ther s u i t o r  by the  fa m i ly ,  and m istaken 

i d e n t i t i e s  a re  f u r t h e r  o b s ta c le s  which com p lica te  the  

s t o r i e s .  For the  most p a r t  the  r e s u l t i n g  c o n f l i c t s  are 

e x te rn a l  and concern r e la t io n s  between the  lo v e rs ,  r i v a l s ,  

and the  male r e la t i v e s  o f  the  h e ro in e , in v o lv in g  lo ve , 

honor, and je a lo u s y .

S t ru c tu re

C a s t i l l o  used the  techn ique  o f  s t a r t i n g  in  médias

Z^La c ru e l aragonesa. (JA), p . 159.
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2kres o r  ab o v o . Both techn iques were approved by P in c ia n o .  

The main c h a ra c te rs  t e l l  t h e i r  background, o f te n  a s to r y  in

i t s e l f ,  which has a r o le  s im i la r  to  th a t  o f  a s h o r t  s to ry  

in te rp o la te d  in t o  a longer n o v e l.  I t  i s  a pause which i n ­

creases o r  p ro longs suspense and adds v a r ie t y .  P in c ia n o  

suggested t h i s  techn ique  and was o f  the  o p in io n  th a t  the  

au tho r should n a r ra te  as l i t t l e  as p o s s ib le  and l e t  th e  hero 

t e l l  h is  own s t o r y . ^5 To inc rease  suspense and c o m p lic a te  

the  p lo t ,  the  hero o f te n  t e l l s  a f a ls e  s to r y .  The a u th o r  

then revea ls  the  t r u t h  b i t  by b i t ,  bu t too  o f te n  t h i s  

method o f  b u i ld in g  suspense is  n u l l i f i e d  by C a s t i l l o ' s  

s t ro n g  tendency to  fo reshadow ing , which is  o f te n  a f o r e ­

t e l l i n g .  C a s t i l l o  was c a re fu l  to  keep the  reader s a t i s f i e d  

and to  not i r r i t a t e  him by a lack  o f  decorum; fo r  example, 

he cannot r e s i s t  l e t t i n g  h is  aud ience know th e  s e c re t  o f  

nob le  b i r t h  when an apparent commoner is  about to  m arry  the  

nob le  h e ro in e .

The in t r o d u c t io n  o f  su b p lo ts  is  ve ry  f re q u e n t .  They 

o f te n  take up as much space as the main p lo t  and g iv e  the

^^A lonso Lôpez P in c ia n o , P h i lo s o p h ia  a n t i  qua p o é t ic a , 
ed. A l f r e d o  C a rb a l lo  P icazo, 3 v o ls .  (M adrid : Consejo 
S uper io r  de In v e s t ig a c io n e s  C ie n t l f i c a s ,  I n s t i t u t e  "M iguel 
de C e rvan tes ,"  1953), 3: 207-209.

2 5 ib id .
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novel as cortesanas a ra th e r  d i f f u s e  s t r u c tu r e .  C o in c i­

dence, such as chance m eetings, r e c o g n i t io n s ,  th e  opportune 

death o f  th e  person re p re s e n t in g  the  o b s ta c le  (o ld e r  

b r o th e r ,  f a th e r ,  r i v a l ) ,  o r  s e t t le m e n t by a person w ith  

a u th o r i t y  ( v ic e ro y ,  a lc a ld e ) fu n c t io n in g  as the  deus ex 

mâquina, are the most common dev ices  to  b r in g  about the 

denouement. I t  c o n s is ts  o f  m a rr ia g e , o r  death in  the case 

o f  a t r a g i c  end f o r  the  h e ro , and death o r e n te r in g  a 

convent in  the  case o f  the  h e ro in e .  The t r a g ic  denouements 

a re  few and are more fre q u e n t  in  s to r ie s  where a woman is  

the  c e n t ra l  c h a r a c t e r . S o m e  o f  the  s to r ie s  have a s im i la r  

t i t l e , 27 bu t no two s to r ie s  a re  e x a c t ly  the  same. Con­

f l i c t s ,  m o t i f s ,  scenes, .ch a ra c te rs ,  „and themes are o f te n  

repea ted , bu t combined and arranged in  many v a ry in g  ways, so 

th a t  each s to ry  has i t s  own a r t i f i c e ,  p e c u l i a r i t y ,  and 

element o f  s u rp r is e .

2&Clara in  La c ru e l aragonesa (JA) and doRa Mayor in  
L is a rd o  enamorado are women who commit a d u l te ry  and d ie .  
Gerarda in  La in q r a t i t u d  c a s t iq a d a  (QL) is  d isd a in e d  because 
o f  in g r a t i t u d e  and d ie s .  V io l  an te  in  Escarm iento de 
a t re v id o s  (SR) and Isabe l in  Quien todo lo  q u ie re ,  todo lo  
p ie rd e  (GAR) go to  a conven t.

27xhere are  two s t o r i e s  w i th  the  t i t l e  No hay mal 
que no venqa por b ien  (JA ,Q L). S im i la r  t i t l e s  a re :  La 
i n q r a t i t u d  V e l c a s t iq o  (NP) and La in q r a t i t u d  
c a s t iq a d a  (QL).
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S ty le

C a s t i l l o  p r id ed  h im s e lf  on a s t y le  which was n e i th e r  

too  h ig h f lo w n  nor to o  coarse to  p lease , p r e fe r r in g  a happy 

medium.28 He achieved h is  goal in  most o f  h is  works, bu t a t  

t im es cou ld  no t r e s is t  g iv in g  in  to  the  mania o f  h is  t im e  

f o r  o r i g i n a l i t y  in  form  and the  overuse o f  metaphors. This 

weakness is  e v id e n t in  severa l d e s c r ip t io n s  o f  sunsets , 

s u n r is e s ,  and thunders to rm s. These c u l t i s t a  d e s c r ip t io n s  

range from  s h o rt  phrases such as, "Con menos fu e rça  h e r ia  e l 

ra d ia n te  p la n e ta  apresurando su cu rso  a l O cc idente , 

cuando . . ."29 to  le n g th ie r  d e s c r ip t io n s ,  such as the  

f o l lo w in g :

Apresurando iban en cu rso  los  c u a tro  fogosos 
c a b a l lo s  del dorado coche de Febo, por baharse en e l 
Oceano, para r e f r i g e r a r  la  f a t ig a  de su d i la ta d a  
c a r re ra ,  dando luga r a l c é f i r o ,  mie n tra s  con brevedad 
se ausentaban de n u e s tro  h o r iz o n te ,  que travesando 
e n tre  la s  v a r ia s  f l o r e s ,  espa rc iese  sus fra g a n c ia s  
por a q u e llo s  amenos campos, cuando e l esperado Fabio 
llegô.SO

He a ls o  fo l lo w e d  the  vogue by composing a s to ry  w ith o u t  the  

l e t t e r  " i " ,  El desdén vue1 to  en f a v o r , and one w ith o u t  the 

l e t t e r  " a " .  En e l d e l i c t o  e l  rem ed io . These s to r ie s  c o n ta in  

a g re a te r  number o f  metaphors and paraphrases to  avo id  

us ing  these vowels.

28qar, p . 94 . Z^LE, p .  171. ^°TE, p . 94.
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C a s t i l l o  s a t i r i z e d  the  s t y le  o f  the  c u l to s  on many 

occas ions and p a r t i c u la r l y  in  El c u l t o  graduado, El p ro te o  

de M adr id , El ayo de su h i j o , the  entremês El casamentero» 

the  comedias El mayorazgo f i g u r a , and El marqués del 

C ig a r r a l , and the  p ica resque  novel Aventuras del b a c h i l l e r  

T rapaza . Through Trapaza C a s t i l l o  s ta te d  h is  ideas on good 

s t y le  by d is c u s s in g  don Tomé's r id ic u lo u s  p o e t ry :

E l io  b ien  puede ser bueno . . . pero a ml no me 
lo  parece, que no hay cosa como la  c l a r i  dad. En los  
versos no d ig o  yo que sean tan  humildes que no se 
levan ten  del s u e lo ;  pero lo s  que t ie n e n  la s  voces 
g raves, s i g n i f i c a t i v e s  y b ie n  co locadas, siempre son 
es tim ados, y é s te  no es uso s in o  una f u l l e r l a  de 
je r ig o n z a  que han ap rend ido  lo s  mal o id o s  poetas para 
que e l  vu lg o  lo s  aplauda y c é lé b ra  a c iegas  lo  que se 
e s c r ib iô  con o jo s  c i egos de la  razôn . . . .  los  
c u l t o s ,  o in c u l to s  por mejor d e c i r ,  e s c r ib a n  a s î ,  
hab len f ra s e s  bâ rba ras , hagan t ra n s p o s ic io n e s ,  enca jen 
una m e tâ fo ra  en o t r a  como c e s to  sobre c e s to ,  para que 
e l  mismo demonio  no lo  e n t ie n d a , y vuesa merced se 
r î a  de e l lo s  dândose a la  pura c la r id a d ,  a lo  grave 
y b ien  co locado , hac iendo la  fu e rz a  en e l  concepto y 
no en e l e x q u is î to  modo de d e c i r .

Thus C a s t i l l o  condemned o b s c u r i t y ,  p ra ise d  an e le v a te d  but 

c le a r  s t y le ,  and he ld  in g e n u i ty  in  thought as expressed by 

the  c o n c e its  in  h ig h e r  esteem than e x tra va g a n t metaphors, 

t r a n s p o s i t io n s ,  o r  L a t in is m s .  C a s t i l l o  used c o n c e i ts  f r e ­

q u e n t ly  in  h is  ve rse s ,  however, which h e ' in te rs p e rs e d ,  

p r e f ix e d ,  o r  appended to  h is  s t o r i e s .  His amorous d ia lo g u e s

3^TRAP, p. 1483.
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a re  f u l l  o f  w i t t y  co n ve n t io n a l ism s  and c o n c e i ts ,  b u t he 

used t h i s  s t y l i s t i c  dev ice  s p a r in g ly  in  o th e r  p la c e s ;  h is  

prose is  ra th e r  d i r e c t  w i th  o n ly  a few s t y l i s t i c  f lo u r i s h e s  

here and th e re .  He ach ieved th e  most n a tu ra l  d ia lo g u e  in  

em otiona l scenes o f  rage^^ o r c u r i o s i t y , 33 w i th  some use o f  

s ty c h o m ith ia .

C la s s i f i c a t io n  

A lthough these  genera l c h a r a c te r is t i c s  app ly  to  a l l  

s to r ie s  in c lu d e d  under the  te rm  novel as c o r te s a n a s . th e re  

a re  elements p e c u l ia r  t o  c e r ta in  s t o r i e s ,  p a r t l y  showing 

t h e i r  d e r iv a t io n  from  v a r io u s  genres, and p a r t l y  showing a 

p a r t i c u la r  i n te n t  o f  the  a u th o r .  Some o f  these e lem ents are 

s tro n g  enough to  d is t in g u is h  the  s t o r ie s  and to  p lace  them 

in t o  the  f o l lo w in g  sub-groups, w i th  p a r t i c u la r  a t t e n t io n  

g iven  to  the  presence o r  absence o f  d id a c t ic is m  and re a l is m :  

(1 ) the  im a g in a t iv e  novel as co rtesanas w i th  a fo r e ig n  

s e t t in g ;  (2 ) th e  r e a l i s t i c  novel as cortesanas w i th  a Spanish 

s e t t in g ;  (3) th e  nove las e ie m p la re s ; (4 ) the  novel as de 

t e s i s ; (5 ) the  novel as de f i g u r 6 n .3^

3 2 p j,  p . 164. 33l e , pp. 79 -80 .

34a d e f i n i t i o n  o f  these terms precedes the  d i s ­
cuss ion  o f  each sub-g roup .
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The Im a g in a t ive  Novelas Cortesanas

The Im a g in a t iv e  novelas co rtesanas  w i th  a fo re ig n  

s e t t in g  a re  the  la rg e s t  group o f  s t o r i e s . 35 F a n ta s t ic  p lo ts  

w i th  overuse o f  co inc idence  and w i th  some in te r v e n t io n  o f  

magic, se t in  the  c i r c le s  o f  the h ig h e s t  n o b i l i t y ,  such as 

k ings  and dukes, are made more p la u s ib le  to  the  Spanish 

reader by p la c in g  them in  remote c o u n t r ie s .  They show the  

in f lu e n c e  o f  the  I t a l i a n  s to r ie s  in  the  f re q u e n t  I t a l i a n  

s e t t in g s  and in  the  themes which a re  p r im a r i l y  lo ve  and 

adventure and to  a le sse r degree hon o r. Being s e n s i t iv e  to  

Spanish c e n so rsh ip  and to  the  ta s te  o f  h is  read ing  p u b l ic ,  

C a s t i l l o  avo ided l i c e n t io u s  and s t r o n g ly  e r o t i c  episodes 

which were p re v a le n t  in  the  I t a l i a n  s h o r t  s t o r y .

A few h i s t o r i c a l  a l lu s io n s  p lace  some o f  the  s to r ie s

35to t h i s  ca tegory  be long : El amor en la  venqanza 
(TE) se t in  England; EnqaRar con la  verdad (TE) in  S i c i l y ;
La o b l iq a c iô n  cumplida (JA) in  S co tland ; La l ib e r t a d  
merecida (JA) in  Ceuta and Morocco; El Duque de M i l i n  (TR) 
in  I t a l y ;  La q u in ta  de Diana (TR) in  I t a l y ;  La Duquesa de 
Mantua (HV) in  I t a l y ;  El sobe rb io  ca s t iq a d o  (HV) in  I t a l y ;
La c a u te la  s in  e fe c to  (NP) in  England; La i n q r a t i t u d  v e l 
c a s t iq o  (NP) in  I t a l y  and Spain; El in o b e d ien te  (NP) in  
S i c i l y ;  A t re y im ie n to  y ven tu ra  (NP) in  I t a l y ;  Ê1 p ro n ô s t ic o  
cumplido (NP) in  I t a l y ;  La fu e rza  ca s t iq a d a  (NP) in  Hungary; 
El in g ra to  F eder ico  (NP) in  Germany; La in iu s t a  le y  
derrogada (FJ) in  S i c i l y ;  Los hermanos p a re d d o s  T f j ) in  
I t a l y ;  La c r ia n z a  b ien  loqrada (FJ) in  S co t la n d ; En e l 
d e l i c t o ,  e l  remedio (AC) in  I t a l y ;  Los e fe c to s  que hace amor 
(AC) in  I t a l y ;  No hay mal que no venqa por b ie n  (QL) in  
I t a l y ;  Lances de amor y fo r tu n a  ( qL) in  Germany; Noyela 
pr im era  (T R A P ) in  a n c ie n t Rome, and Novela sequnda (TRAP) in  
S i c i l y .
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in  a d e f i n i t e  t im e p e r io d ,  such as El amor en la  venqanza 

(TE) w i th  a re fe re n ce  to  King A lfo n s o  V I I I  o f  C a s t i l i e  

(1158-1214) and the  a n a c h ro n is t ic  use o f  p i s t o l s . La 

q u in ta  de Diana (TR) appears t o  be contem porary, Los e fe c to s  

que hace amor (AC) takes p lace  a t  the  beg inn ing  o f  the re ig n  

o f  P h i l l i p  IV in  1621, Lances de amor y fo r tu n a  (QL) has 

re fe re n ce s  to  the German Emperor Sigismund (1410-1437), and 

in  Los hermanos parec idos (FJ) C a s t i l l o  used the h i s t o r i c a l  

sack o f  Rome (1527) as a p o in t  o f  d e p a r tu re .  Novela prim era 

(TRAP) occurs  d u r in g  the re ig n  o f  the  Roman Emperor 

V a le r ia n o .  A l l  o th e r  s to r ie s  be long ing  to  t h is  group take 

p lace  a t  an undetermined t im e ,  those in  S i c i l y  be fo re  Spanish 

d o m in a t io n . A lthough some s to r ie s  deve lop in  a c e r ta in  

epoch they do not recap tu re  in  any way the  atmosphere o f  the 

past e ra .  There is  no s ig n i f i c a n t  lo c a l  c o lo r  and the 

c h a ra c te rs  behave l i k e  se ve n te e n th -ce n tu ry  Spaniards. In  

fo re ig n  c o u n t r ie s ,  however, a c t io n s  such as r e b e l l io n s  

a g a in s t  k in g s ,  queens, and d u ke s ,37 the  a s s a s s in a t io n  o f  a

3*TE, p. 71.

37La o b l iq a c iô n  cum plida (J A ) ,  El Duque de M ilân  
(TR), El so be rb io  ca s t iq a d o  (HV), La c a u te la  s in  e fe c to  
(NP), La c r ia n z a  b ien  loqrada (F J ) .
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k i n g , a  k in g 's  ignob le  b e h a v io r ,39 the  c r i t i c i s m  o f  a 

s o v e re ig n ,40 a p r in c e  becoming a renegade,41 d iv o r c e ,4% 

m arr iage  between p a rtne rs  o f  unequal r a n k , 43 and the use o f  

magic44 a re  p o s s ib le .  S im i la r  s i t u a t io n s  never occur in  the  

novelas ta k in g  p lace  in  Spain, a f a c t  which in d ic a te s  th a t  

C a s t i l l o  was no t a re v o lu t io n a ry ,  bu t ve ry  c a re fu l  not to  

d is p le a s e  h is  readers or h is  government by advocating  

a c t io n s  c o n t ra ry  to  the e x is t in g  o rde r  in  Spa in . Placed in  

fo re ig n  c o u n t r ie s  such a c t io n s  were not o f fe n s iv e  and co u ld  

no t be in te rp r e te d  as i n c i t i n g  r e b e l l io n  o r  unorthodoxy.

The d id a c t ic  comments in  these s to r ie s  are scarce 

and o f  an in c id e n ta l  n a tu re ,  o f te n  u n re la te d  to  the  main 

p l o t .  The s to r ie s  w ith  the  most emphasis on d id a c t ic is m  are  

El so be rb io  ca s t iq a d o  (HV) and La fue rza  ca s t iq a d a  (NP).

They are  not nove las e ie m p la re s , however, because the 

^un ishm ent o f  e v i l  announced in  th e  t i t l e  concerns minor

38 la  fu e rza  cas tiqada  (NP).

39lb  c a u te la  s in  e fe c to  (NP).

40La fu e rz a  cas tiqada  (NP). 41[1 inobed ien te  (NP).

4^La fu e rz a  cas tiqada  (N P ).

4 3e 1 inobed ien te  (NP), El p ro n ô s t ic o  cumplido (NP), 
El prem io de la  v i r t u d  T np ) ,  La in q r a t i t u d  y e l c a s t iq o  (NP)

44l 3 c a u te la  s in  e fe c to  (NP), La c r ia n z a  b ien
1oqrada (N P ).
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c h a ra c te rs  and is  no t the main p o in t  o f  the  s t o r i e s .  El 

so b e rb io  ca s t iq a d o  (HV) shows p o e t ic  j u s t i c e ,  as don César, 

th e  p r iv a d o , is  punished f o r  t re a s o n .  However, t h i s  p u n is h ­

ment is  n o t the main p o in t  o f  the  s to r y ,  s ince  h is  treason  

serves o n ly  as a dev ice  to  b r in g  the  main c h a ra c te rs  back to  

th e  scene and don César's  removal re so lves  t h e i r  d i f f i ­

c u l t i e s .  The p o e t ic  ju s t i c e  is  th e re fo re  ra th e r  a dev ice  to  

re s o lv e  th e  c o n f l i c t  and no t a moral lesson . The main 

themes are love and a dven tu re . L ik e w is e , in  La fu e rz a  

c a s t iq a d a  (NP) the  punishment o f  e v i l  concerns m inor ch a ra c ­

te r s  and a ls o  serves as a de v ice  to  b r in g  about a happy 

denouement f o r  the hero and h e ro in e .  However, in  one 

ep isode  C a s t i l l o  used the  s to r y  as a v e h ic le  to  express  h is  

ideas on the  a u th o r i t y  o f  the  k in g . ^ ^

In  comparison w i th  th e  s to r ie s  se t in  Spain , lo ve  in  

th e  im a g in a t iv e  novelas co rtesanas  is  more c o n t r o l le d  and 

does not overpower the  in d iv id u a l  w i th  i r r e s i s t i b l e  fo r c e .  

Thus the  pundonor p lays  a le s s e r  r o le .  T h ir te e n  o f  the  

im a g in a t iv e  s to r ie s  do no t b u i ld  t h e i r  p lo t  on th e  problem 

o f  honor, in  s ix  i t  is  a m inor t h e m e , a n d  o n ly  in  fo u r  i t

4Ssee pp. 243-244 below.

^^La o b l iq a c iô n  cum plida (J A ) ,  El Duque de M ilâ n  
(TR), El soberb io  c a s t iq a d o  (NP), El inobed ien te  (NP). El 
p ronésT ico  cum plido (NP), La c r ia n z a  b ien  loqrada  (F J ) .
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is  a major f a c t o r . ^7

The R e a l i s t i c  Novelas Cortesanas

The r e a l i s t i c  nove las cortesanas w i th  Spanish 

s e t t in g  comprise the  second la rg e s t  g r o u p . T h e  a c t io n  in  

these s to r ie s  occurs  in  Spain, and a lthough  some p lo ts  seem 

c o n t r iv e d  and u n r e a l i s t i c ,  th e re  i s  c o n s id e ra b le  re a l is m  in  

the  p o r t ra y a l  o f  Spanish l i f e  and m a n n e r s . ^9 The ch a ra c te rs  

belong to  the  lower Spanish n o b i l i t y ,  and love  and honor are 

the  main themes. No s e r io u s  d id a c t i c  in te n t  i s  developed in  

these s t o r i e s .  They are contem porary, ye t C a s t i l l o  d id  no t 

c la im  th a t  the p lo t s  were based on re a l in c id e n ts .  He 

agreed w i t h  Cervantes and P in c ia n o  th a t  v e r i s im i l i t u d e  was

47[1 amor en la  venganza (TE ), La q u in ta  de Diana 
(TR), La fu e rza  ca s t iq a d a  (NP), La i n q r a t i t u d  y e l c a s t iq o  
(NP).

48To t h i s  ca te g o ry  be long : La fantasma de V a lenc ia  
(TE), El so co rro  en e l p e l ig r o  (TE ), La c ru e l aragonesa 
(JA ) ,  El o b s t in a d o a r re p e n t i  do (J A ) ,  No hay mal que no venqa 
por b ien  (JA ), El amor por la  p iedad (HV), El de fensor 
c o n tra  s i  (HV), Las dos d ichas s in  pensar (NP), El b ien  
hacer no "se p ie rd e  (NP), El honor recuperado (NP), La~~vuelta 
del ruyseRor (F J ) ,  El d isT razado  ( sr ) ,  Mcisjôuede amor que la  
sangre (SR), La co n fu s i6 n  de una noche (AC), A un enqaRo 
o t r o  mayor (AC), Amor con amor se paga (AC), El desdén 
vue1 to  e rP fa vo r (QL), El duende de Zaragoza (QL). A To que 
o b l ig e  e l honor (GAR), and the  two books L is a rd o  enamorado, 
and Los amantes a n d a lu ce s .

^^See chap. v i i  below fo r  a d e ta i le d  d is c u s s io n  o f  
the co s tu m b r is ta  e lem en t.
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im p o r ta n t ,  bu t t h i s  concept in  i t s  w id e s t sense in c lu d e d  

a n y th in g  p o s s ib le ,  though the  p robab le  was p r e f e r r e d . 50 

Th is  th e o ry  e x p la in s  p a r t l y  the  lack  o f  re a l is m  in  many 

c h a ra c te rs  and p lo t s ,  d e s p ite  the  r e a l i s t i c  background 

C a s t i l l o  p a in te d  and the r e a l i s t i c  a t t i t u d e  he showed con­

c e rn in g  some problems o f  l i f e . 5^

The main themes o f  these s to r ie s  are love and honor. 

Love is  an overpow ering , a lm ost pagan fo rc e ,  to  which men 

and women submit a l i k e .  This loco  amor f i l l s  t h e i r  body and 

soul and is  s t ro n g e r  than a l l  u p b r in g in g ,  and a l l  in te rn a l  

and e x te rn a l  o b s ta c le s .  C a s t i l l o  s a id ,  "jQué no f a c i l i t a  

amor? éQué no acaba? No hay im poss ib le  con tra  su de idad, 

cuando de v e ras se apodera de un a m a n t e . "52 Love f e r v e n t ly  

seeks the  union w i th  the  beloved as i t s  h ig h e s t f u l f i l l m e n t .  

Since the  f a m i l y 's  honor is  c lo s e ly  l in k e d  to  the  re p u ta t io n  

and p u r i t y  o f  woman, t h is  p a ss iona te  love  becomes p ro b le ­

m a t ic .  In  the r e a l i s t i c  nove las cortesanas more o f te n  than 

in  the  im a g in a t iv e  ones, the  h e ro in e  d e f ie s  her fa m i ly  by

SOpon Q u i jo t e , p t .  1, Chap. 33, p. I 8 l .

5*For a d is cu s s io n  o f  s o c ia l  c r i t i c i s m  see chap. ix
below.

52h v , p .  28 .
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s e c r e t ly  a d m i t t in g  her l o v e r . 53 Th is  a c t p laces her in  a 

ve ry  p re ca r io u s  p o s i t io n  and inc reases  suspense by p la c in g  

the  h e ro in e 's  d e s t in y  in  the  hands o f  a c a p r ic io u s  fo r tu n a  

o r  a f i c k l e  lo v e r .

C a s t i l l o  d is t in g u is h e s  between e r o t i c  love and a

more s p i r i t u a l  love  which a t t r a c te d  soul to  s o u l:

El conoc im ien to  de la  hermosura es e l e s t im u lo  del 
amor. . . . conoci vn d iu in o  en tend im ien to  en la  
e n c u b ie r ta  dama, cosa que deue enamorar mas a los  
hombres d is c r e to s ,  que la  p e r fe ta  hermosura, pues 
es ta  es in c e n t iu o  del a p e t i t o  del cuerpo, y a q u e l la  
pasto del a l m a . 54

He does not p lace  one k in d  o f  d e s ire  above th e  o th e r ,  bu t 

sees p e r fe c t  lo ve  in  the  presence o f  p h ys ica l and s p i r i t u a l  

a t t r a c t i o n .  F e l ic ia n o ,  the  hero o f  El so co rro  en e l 

p e l ig r o  (TE ), asked to  renounce th e  e r o t i c  aspect o f  h is  

love  to  Doro tea, r e p l ie s ,  "No es mi amor de tan  ba jos 

q u i la te s ,  que se modéré â quedarse en e l estado que le  

p e d 1 s . " 5 5  Furtherm ore , a f f e c t io n  has to  be spontaneous and 

cannot be f o r c e d . 5& in  the  seventeenth  c e n tu ry  many i l l ­

nesses were a t t r i b u t e d  to  the  s ta te  o f  mind o f  an i n d i v i d ­

u a l ,  and the  f r u s t r a t i o n  o f  u n re q u ite d  love  causes

53a few examples a re :  El obs tin a d o  a r re p e n t i  do 
(J A ) ,  No hay mal que no venqa por b ien  ( jA ) .  El honor 
récupérado (NP). El d is f ra z a d o  (SR), ep isodes in  L is a rd o  
enamorado and Los amantes a n d a luces .

54a a , p . 45. 55t e , p . 265. 56|_e , p.  n o ,
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psychosomatic i l ln e s s e s  in  severa l o f  C a s t i l l o ' s  s t o r i e s . 57 

The O v id ian  t r a d i t i o n  kept a l i v e  in  the c o u r t ly  love o f  the  

M iddle Ages con tinues  to  in s p i r e  amorous d ia lo g u e  w ith  

metaphors o f  the bu rn ing  f i r e ,  o f  the b a t t le  o f  love , the 

in s p i r in g  and l i f e - g i v i n g  presence o f  the beloved and death 

in  her absence.5®

The theme o f  honor and i t s  g r a v i t y  c o n tra s ts  w i th  

the  ra th e r  f r i v o lo u s  trea tm ent o f  the theme o f  love which is  

e v id e n t  in  the h e ro 's  e x p e c ta t io n s  to  be rewarded and the 

h e ro in e 's  read iness to  comply. The problem is  one o f  

constancy and se c recy . The v i o l a t i o n  o f  e i t h e r  causes d i s ­

g race , and C a s t i l l o  uses t h is  concept as a mechanism to  

promote c o n f l i c t s  and suspense. Since C a s t i l l o  and h is  

readers p re fe r re d  a happy end and because m arriage to  the  

seducer re s to re d  lo s t  honor, t h i s  is  the  most common 

s o lu t i o n .

There are some immoral as w e l l  as some moral 

elements in  these s t o r i e s .  The moral elements c o n s is t  in  

e x p l i c i t  m o ra l iz a t io n s  and p o e t ic  j u s t i c e .  Since the 

e x p l i c i t  m o ra l iz a t io n s  are o n ly  lo o s e ly  connected w ith  the

57[1 soco r ro  en e l  p e l i g r o  (TE ), pp. 256, 277; 
L isa rd o  enamorado, p.  125.

58ounn, C a s t i l l o  Solô rzano, p.  107.
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a c t io n ,  they  cou ld  w e ll  be o m it te d .  P o e t ic  ju s t i c e  p ro ­

v id e s  a p leasan t denouement bu t i t  is  p r im a r i l y  b rought 

about by e x te rn a l fo rc e s  w i th o u t  the c a u s e -e f fe c t  r e l a t i o n ­

s h ip  o f  th e  e je m p lo . T h e re fo re ,  these novel as cannot be 

c a l le d  e je m p la re s .

The Novel as E jem plares

These s to r ie s  are  r e la te d  to  the  medieval e jemplos 

in  th a t  p o e t ic  ju s t i c e  is  based p r im a r i l y  on cause and 

e f f e c t ,  a lthough  co in c idence  does p lay  a r o l e . 59 The tone 

is  more d id a c t i c  than in  o th e r  novel as ; they deal w i th  

e th ic a l  problems, and the  punishment o f  e v i l  and the  reward 

o f  v i r t u e  concerns the  main c h a ra c te rs .  The themes o f  love  

and honor are im p o r ta n t .  The f o r t u i t o u s  element o f te n  

reduces th e  exem plariness because fa te  and fo r tu n e  can 

o pe ra te  independent from m e r i t .  Th is  type o f  s to r y  con tinues  

the  t r a d i t i o n  o f  the  e jem plo  in  the  emphasis on d id a c t ic is m ,  

b u t ye t i t  d i f f e r s  in  some im p o rta n t a sp ec ts . The e jem plo  

teaches a general t r u t h  by showing a d i r e c t  r e la t io n s h ip  

between cause and e f f e c t .  The novel as e jem plares  deal w i th  

p a r t i c u la r  cases and have s u b -p lo ts  which d e t r a c t ,  w h i le  the

5 9 t o  t h i s  ca tego ry  be long : El prem io de la  v i r t u d  
(NP), Escarm iento de a t re v id o s  (SR), La d icha  merecida (SR). 
La in g r a t i t u d  cas tigada  ( q l ) , Quien todo lo  q u ie re ,  todo  lo  
p ie rd e  (GAR).
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ejem plo is  s h o r t  and to  th e  p o in t .

The Novel as de Tes is

The novel as de te s is & 1 are  designed to  prove o r d i s ­

prove an h ypo thes is  e s ta b l is h e d  by one o f  th e  c h a ra c te rs  a t  

the  beg inn ing  o f  th e  s to r y ,  o r - - a s  in  the case o f  El ayo de 

su h i i o - - th e  th e s is  is  im p l ie d .  The main issu e  is  a 

g e n e ra l ly  accepted id e a , such as the  inborn  n o b i l i t y  o f  the  

a r i s t o c r a t  in  El ayo de su h i jo  (TR), woman's o b l ig a t io n  to  

a b s o lu te  f a i t h f u ln e s s  in  Las pruebas en la  m uier ( S R ) ,  and 

the  S p a n ia rd 's  s u p e r io r i t y  over a l l  o th e r  n a t io n s  in  La 

in c l in a c iô n  espanola  (Q L ) .

El ayo de su h i jo  is  an e a r ly  defense o f  th e  law o f  

h e re d i ty ,  in  which C a s t i l l o  shows th a t  the  commoner has base 

in c l in a t io n s  and the  a r i s t o c r a t  nob le  ones d e s p i te  o u ts id e  

in f lu e n c e s ,  such as e d u c a t io n  and mi l i e u . T h i s  idea  is  

connected w i th  a s t ro n g  emphasis on lineage  and th e  s t r i c t  

se p a ra t io n  o f  s o c ia l  c la s s e s .  C a s t i l l o  p laces much emphasis 

on th e  theme o f  la  fu e rz a  de la  sangre , the  a t t r a c t i o n  f e l t

GOpor a d is c u s s io n  o f  the  novel as e jem pla res  see 
pp. I 67 - I 7O be low.

G^To t h i s  ca te g o ry  b e long : El ayo de su h i jo  (TR), 
Las pruebas en la  m uier ( S R ) ,  La in c l in a c iô n  espafio la  (QL).

^^For a d is c u s s io n  o f  the d id a c t ic  va lue  o f  t h i s  
s to ry  see pp. 165-166 be low .
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between re la te d  peop le , a lthough  they  are ig n o ra n t  o f  t h e i r

k in s h ip .  S trong fe a tu re s  o f  t h i s  s to ry  are  th e  element o f

humor and s a t i r i c  c h a ra c te r iz a t io n s  showing th e  v e r s a t i l i t y

o f  the  a u th o r .  The o ld  s q u ire  S a n t i l ia n a  is  a com bina tion

o f  im poverished h id a lg o  and p f c a r o . C a s t i l l o  d is p la y e d  h is

a b i l i t y  o f  s a t i r e  and c a r ic a tu r e  when he gave the m is e r ly

S a n t i l ia n a 's  background:

S i r v iô  S a n t i l ia n a  en e l e j e r c i c i o  e s c u d e r i l  t r e i n t a  y 
se is  anos, ayunando mâs que un anacoreta  y murmurando 
de su dueno mâs que un e n v id io s o .  Este fué  e1 p r im er 
hombre que d iô  documentes â los  m is é ra b le s ,  de a ta r  
e l  to c in o  â la  o l l a ,  para que durase toda la  semana, 
de jén d o le  dar un h e rv o r ,  para dar sazôn y sacândole 
luego d é l i a .  Durâbale un v e s t ido  d ie z  y doce anos, 
conservândole  siempre con n o ta b le  o u idado. Jamâs se 
h a l lô  en a p r ie to  de concurso de gen te , donde hubiese 
de s a l i r  con a lgûn rasgôn 6 mancha, y s i  a lguna por 
n e g l ig e n c ia  de su cu idado té n ia ,  por saber que la  
s a l iv a  en ayunas e ra  é p ro p ô s i to  para qu i t a r i  a, no 
comia é l n i  su mujer en todo e l  d ia ,  hasta  la  noche, 
por usar des te  remedio, has ta  que s a l i a .  Echô de ve r 
con la  e x p e r ie n c ia ,  que de dar la  mano derecha a su 
seRora cuando la  acompanaba, se le  gastaba mucho mâs 
de aquel lado e l fe r r e z u e lo  que del o t r o ,  y as i 
concertaba con e l l a  por e s c r i t u r a ,  que e l  medio ano 
la  hab ia  de dar la  una mano, y e l o t r o  medio la  o t r a .
En e l andar, por g a s ta r  igua lm ente  los  zapatos, té n ia  
un extraRo modo, s in  que de una p a r te  se gastasen mâs 
que de la  o t r a . 63

S a n t i l i a n a 's  son, who tu rn s  ou t to  be as m is e r ly  as h is  

fa th e r  and occup ies th e  p lace  o f  a nobleman's son, i s  l i k e ­

w ise  the  o b je c t  o f  C a s t i l l o ' s  s a t i r e .  Combined w i th  h is

63 lR ,  p .  376.
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a v a r ic e  the  fa ls e  don Fadrique possesses w i t  and in g e n u i ty ,  

q u a l i t i e s  which he uses to  avo id  the  tra p s  la id  by la d ie s  o f  

th e  c o u r t ,  and the  c la im s  o f  poets f o r  t h e i r  rem unera tion . 

Besides s a t i r i z i n g  c o r ru p t io n  in  the  s o c ia l  c i r c le s  in  

M adrid , the  au thor p o in te d  h is  s a t i r e  a t  the  e s t i l o  c u l t o ,  

which he c a l le d  the  "nuevo id iom a, tan  oscuro  en sus versos 

como Noruega en la  mi tad  del a f io ."^ ^

In  Las pruebas en la  muier (SR) a husband d isp roves  

an o ld  gam bler 's  th e s is  th a t  no w i fe  would remain f a i t h f u l  

t o  a gambler. I t  i s  a song o f  p ra is e  to  the  lo n g -s u f fe r in g  

woman who endures p o ve rty  and n e g le c t  by her husband w ith o u t  

c o m p la in t .  Don G u t ie r re  r e l i e s  on th e  nob le  b lood o f  h is  

w i f e ,  and he is  no t d is a p p o in te d .^5

The th e s is  th a t  h e re d i ty  i s  s tro n g e r  than educa t io n

o r  lack  o f  i t  i s  again presented in  La in c l in a c iô n  espanola

(QL), which p resen ts  the  Spaniard s u p e r io r  in  a l l  respec ts  

to  a l l  o th e r  n a t io n s .  A Spaniard w i l l  always be a Spaniard, 

even i f  brought up in  a cave and o n ly  educated in  l e t t e r s .

He w i l l  be the  b ra v e s t ,  th e  most d a r in g  s o ld ie r ,  the

6Atr , p . 405.

^^For a d is c u s s io n  o f  the s i m i l a r i t i e s  between th is  
s to ry  and Cervantes ' El c u r io s o  im p e r t in e n te  see pp. 33-34 
above.
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most handsome and th e  most s u s c e p t ib le  to  lo v e . * ^

A l l  the  ideas p resented in  th e  novel as de te s is  

appealed to  the  Spaniard o f  the seventeenth c e n tu ry  because 

they  re a f f i rm e d  h is  b e l i e f  th a t  the  a r i s t o c r a t  was s u p e r io r  

by b i r t h ,  th a t  the  Spaniard was s u p e r io r  to  a l l  o th e r  

n a t i o n a l i t i e s ,  and th a t  the  w ife  was to  stand f a i t h f u l l y  by 

her husband under any c ircu m s ta n ce . The p r o f i t  de r ived  from  

the s to r ie s  is  p r id e  and a c e r ta in  p leasu re  ga ined from 

hav ing  o ne 's  va lues r e in fo r c e d ,  f a c to r s  which may add to  the  

p o p u la r i t y  o f  the  s t o r i e s ,  bu t c e r t a in l y  would no t i n i t i a t e  

s o c ia l  o r  moral re fo rm .

The Novel as de F igurôn

The novel as de f ig u rô n  focus on one c h a ra c te r  who 

has o r  appears to  possess one p redom ina ting  neg a t ive  

c h a ra c te r  t r a i t . T o  some e x te n t  these s to r ie s  become 

c h a ra c te r  s tu d ie s  and have a f f i n i t i e s  w i th  th e  cornedias de 

f ig u r ô n  c u l t i v a te d  in  th e  seventeenth c e n tu ry .  El c u l to  

qraduado and El ce loso  hasta  la  muerte have s tro n g  s a t i r i c a l  

e lem ents , w h i le  El Conde de las  Lequmbres c o n ta in s  m ostly

G^See pp. 228-231 below.

^ 7 jo  t h is  ca te g o ry  be long : El c u l t o  qraduado (TE),
El ce loso  hasta la  m uerte (NP), and El Conde de las  Lequmbres 
(GAR)“
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romance, and the  f ig u rô n  o n ly  p re tends to  be a seven teen th -

c e n tu ry  Rip van W in k le .

El c u l to  qraduado is  a s a t i r e  on the  c u l t i s t a  poets

and the  s to ry  o f  a bur la  which cured one o f  these p o e ta s te rs

o f  the  f o l l y  o f  t h i s  new s t y l e , t h e  e legance o f  which

c o n s is te d  "en la  o scu r id a d  de lo s  ve rsos , en la s  nuevas y

e x q u is i ta s  voces, aunque sean la t in a s ,  en anteponer y

posponer vocab los , donde la  c o n s tru c c iô n  no t ie n e  lu g a r

porque todo es un b a r b a r i s m e . The b a c h i11er A lcâ z a r  is

a w e l l  drawn f ig u r e  whom the  a u th o r  in t ro d u c e s  as f o l lo w s :

Era hombre de edad de t r e i n t a  anos, agradab le  en la  
p re s e n c ia ,  ta rd o  en e l in g e n io ,  muy jo v ia l  y ,  sobre 
to d o , de ca n d id is im as  en traR as; pero con e s to  en lo  
vano y presumido podia  hacer competencia con un 
maestro en a r te s  6 con un c a b a l le ro  de c iuda d .7 0

Th is  v a n i t y  and presumptuousness leads him to  seek g lo r y  as

a c u l t i s t a  p o e t.  When A lcâza r  sends a " c u l t i f o n o  romance"

to  a peasant g i r l  and nobody r e a l l y  understands i t ,  C a s t i l l o

rem arks:

Que és to  t ie n e  e s ta  nueva g e r igo n za , darse lo s  que la  
leen por en tend idos d e l la  por no ser menos que o t r o s ,  
y tragando la  b u r l  a p ro cu ra r  pagârse la  con o t r a  t a l , 
s i  son poetas, quedando todos mâs ayunos de su e n te n d i -  
m iento  que la  f ami l i a  de un m ise ra b le  en ano c a r o . 7 1

A lc â z a r  comes to  h is  senses th rough  the  shame he s u f fe r s

^®For s t y le  see pp. 43-45 and pp. 58-60 above.

69TE, p . 310. ?°TE, p . 308. 71 jE , p .  312
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when th e  " T î t u l o  de l Grado C u lto "  promised to  him tu rn s  o u t 

to  be a jo k e .

The more t r a g ic  aspect o f  a f ig u rô n  is  shown in  El

c e lo so  hasta  la  m uerte , which c o n ta in s  the  deepest c h a ra c te r

p e n e t ra t io n  in  any o f  C a s t i l l o ' s  novel as c o r te s a n a s .

Lorenzo de S a n t i l ia n a  has many d e fe c ts ,  and th e  a u tho r draws

a c a r ic a tu r e  when he d esc r ibes  him as fo l lo w s :

Era e l nov io  poco g a lân , y mucho montanés. La 
d is p o s ic iô n  del cuerpo no rea lzaba  sus p a r te s ,  
porque le  té n ia  muy pequeRo, y con e s to  un b u l to  en 
la s  espa ldas, que é l dec ia  haber s id o  c a id a ,  y los  
que le  v ie ro n  nacer que era co rco va . De c u a lq u ie r  
s u e r te ,  é l e ra  corcovado, y ta n  m etido  de hombros, 
que apenas se senoreaba la  cabeza sobre e l lo s  dos 
dedos. Las p ie rna s  no s u p l ia n  e s te  d e fe c to ,  porque 
e ra  zambo en sumo grado; sô lo  e l  e n te n d im ie n to  
enmendaba es tas  f a l t a s ,  que e ra  tan  c o r to  como su 
cue rpo , y tan  l im i ta d o  que apenas sab ia  lo  o r d in a r io  
de la  c o r te s ia ,  que llaman la  c a r t i l l a  de los  
ig n o ra n te s .

In  a d d i t io n  to  these d e fe c ts ,  Lorenzo is  m is e r ly  and 

e x tre m e ly  je a lo u s  o f  h is  b e a u t i fu l  w i f e .  The element o f  

humor is  p resen t in  the  s i t u a t io n  and the  d ia lo g u e  when a 

b u r l  a is  p layed on Lorenzo to  cu re  him from  h is  je a lo u s y .

He becomes a t r a g ic  f ig u r e  when he keeps h is  prom ise to  g ive  

h is  w i f e  more freedom, bu t cannot r e a l l y  change h is  n a tu ra l  

i n c l i n a t i o n .  To th e  c o n t ra ry ,  the  suppressed je a lo u s y  

to rm en ts  him and leads to  h is  i l l n e s s  and d e a th .  Lorenzo 

cannot change: h is  n a tu re  is  s tro n g e r  than h is  w i l l .

72np, pp. 343-344.
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C a s t i l l o  c r i t i c i z e s  above a l l  the  boorishness and je a lo u s y  

o f  the  co u n try  gentleman, b u t shows th a t  th e re  is  t r u e  love 

f o r  h is  w i fe  in  h is  h e a r t ,  as he ra th e r  denies h im s e l f  than 

lose  h e r .

As f a r  as meaning and purpose o f  these s t o r ie s  are 

concerned, C a s t i l l o  used El c u l t o  qraduado to  v o ic e  h is  

o p in io n  on some tre n d s  o f  l i t e r a t u r e  o f  h is  time and made 

h is  f i r s t  a ttem pt a t  a burlesque  s to r y .  El ce loso  has ta  la  

m uerte  is  p r im a r i l y  a ch a ra c te r  study which s a t i r i z e s  a 

human weakness, whereas El Conde de las  Lequmbres i s  a love 

s to r y  w i th  elements o f  humor and serves the  purpose o f  

e n te r ta in m e n t .  A l l  th re e  s to r ie s  c o n ta in  burlesque  elements 

and r i d i c u l e  persons who f a l l  s h o r t  o f  the id e a l o f  a 

nobleman o r  a s c h o la r .  This type o f  man was C a s t i l l o ' s  

f a v o r i t e  o b je c t  o f  s a t i r e , 73 and he fo l lo w e d  the  t re n d  o f  

h is  t im e  which va lued c o n fo rm ity  to  s o c ia l  e th ic s  and id e a ls  

h ig h e r  than moral va lues  and censured an i n d i v i d u a l i t y  which 

went beyond the l i m i t s  o f  the e s ta b l is h e d  norms. Thus, 

Lorenzo is  no t rewarded f o r  h is  cons ta n t love  and s e l f -  

d e n ia l ,  bu t punished f o r  h is  d e fe c ts ,  and A lcaza r  i s  r i d i ­

cu le d  fo r  h is  m is d ire c te d  e f f o r t s  in  p o e t ry .

The s to r ie s  in c lu d e d  under the term novel as

73gee pp. 210-212 below.
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cortesanas va ry  in  t h e i r  emphasis, but w i th  th e  excep tion  o f  

El c u l t o  qraduado they a l l  have lo ve , honor, and to  some 

e x te n t  adven tu re  as t h e i r  main themes. In  the  more d id a c t ic  

s to r ie s  the descent o f  the  genre from  the e jem plo  is  

e v id e n t .  In  th e  use o f  the  h ig h ly  f a n t a s t i c  even C a s t i l l o  

h im s e lf  made an a s s o c ia t io n  w i th  the  books o f  c h iv a l r y ,  as 

he compared some o f  h is  ep isodes w i th  th is  typ e  o f  1 i t é r a -
I

t u re .  I t  was perhaps the  most popu la r k in d  o f  en te r ta in m e n t 

l i t e r a t u r e  in  th e  s ix te e n th  c e n tu ry  d e s p ite  th e  coarseness 

o f  s t y le  and th e  lack o f  v e r i s im i l i t u d e  and u n i t y .  The 

in f lu e n c e  o f  these bobks is  no t as obvious in  th e  personal 

e f f o r t  o f  the  hero  to  a t t a in  the  id e a l th rough a c t io n ,  which 

is  c h a r a c t e r i s t i c  o f  the  books o f  c h iv a l r y  and corresponds 

to  the  dynamic l i f e  s t y le  o f  the  s ix t e e n t h , 7^ as i t  is  in  

the use o f  the  element o f  magic, the  f a n t a s t i c  and 

m y s te r io u s .

The f i r s t  re fe re n ce  to  the  Amadis is  in  Los amantes

anda luces, where two gentlemen come to  the rescue o f  a lady

in  the  f o r e s t ,  and the v i l l a i n  g re e ts  them w i th  these

s a rc a s t ic  words:

Por Dios que me ha pa re c id o  es ta  a u en tu ra , de las  de 
lo s  l ib r o s  de Amadis, o E sp land ian : aueys a caso

7^Amezua, "Novela  c o r te s a n a ,"  p . 202.
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professado la  orden de c a u a l le r i a :  que os ha pa re c id o  
es te  t u e r t o ,  y quereys em endarle î 'S

The books o f  c h iv a l r y  were a p p a re n t ly  a th in g  o f  the  past 

and the  re scu ing  o f  damsels in  d is t r e s s  something no longer 

fa s h io n a b le ,  but don Hugo and don Carlos re p ly  th a t  a lthough  

the  Amadis is  a f a n ta s t i c  book, i t  does g ive  an example o f  

the  idea l behavior o f  a nobleman, and in  th a t  re spe c t was 

no t o u t -d a te d .  In  the same s to r y  don Fernando, who has been 

led  b l in d fo ld e d  to  the  house o f  a lady whose id e n t i t y  

remains a m ys te ry , compares h is  adventure w i th  those o f  

Amadis and C r is ta l iâ n .7 &  The id e a l behavior was s t i l l  con­

s id e red  w orth  s t r i v i n g  f o r ,  b u t the  h e ro 's  t h i r s t  f o r  

adventure  l im i t e d  i t s e l f  p r im a r i l y  to  h is  d e s ire  f o r  e r o t i c  

escapades.

The element o f  the  f a n t a s t i c  is  a ls o  p resen t in  

Los e fe c to s  que hace amor (AC), in  which don Carlos is  

abducted by the unknown lady he c o u r ts .  She wears a mask in  

h is  presence, lodges him in  a la v is h ly  fu rn ish e d  room, w h i le  

th e  puzzled hero is  q u i te  confused "no sabiendo en que au ia  

de parar a q u e lla  auentura que por ta l  se podia ju z g a r  como 

la s  de lo s  l ib r o s  de Amadis de Gaula a E s p l a n d i a n . "77 

C a s t i l l o ' s  hero does not accept the  f a n ta s t i c  w i th o u t

7 5 a a ,  p .  184 .  7 6 a a ,  p .  4 3 . 7 7 a c ,  p .  7 6 .



79

q u e s t io n in g  i t ,  and thus he is  more r e a l i s t i c  and in  t h i s  

re spec t d i f f e r s  from  the  c h i v a l r i c  h e ro .  A t the  same tim e 

C a s t i l l o  adm itted  t h a t  some o f  the ep isodes in  h is  s to r ie s  

had much in  common w i th  the  books o f  c h i v a l r y .

The element o f  magic is  p resen t in  two o f  C a s t i l l o ' s  

s t o r ie s .  La c r ia n za  b ien  loqrada (FJ) and La ca u te la  s in  

e fe c to  (NP), in  which magicians are in s tru m e n ta l to  th e  

development o f  the  p l o t .  The fabu lous  appears in  El Conde 

de las  Lequmbres (GAR), where don Pedro pretends to  be 

insane and c la im s  th a t  he was born se ve ra l hundred years ago 

and th a t  he had l i v e d  in  the  r i v e r  S i l .  One o f  the 

l i s t e n e r s  remarks: "C reyera  que me contâbades f ic c io n e s  que

in te n ta n  los  au to res  de los  l ib r o s  de c a b a l le r la s ,  pues por 

fu e rza s  de encantam ientos v iv ia n  lo s  hombres y las  mujeres 

en e l l o s  q u in ie n to s  afios,"^® a s s o c ia t in g  the  f a n t a s t i c  and 

the  element o f  magic w i th  these books. The remarks o f  

C a s t i l l o  show th a t  he was w e ll aware o f  the  lack o f  

v e r i s im i l i t u d e  in  h is  s to r ie s  and he has one o f  h is  c h a r ­

a c te rs  comment on t h i s  in  o rde r  to  f o r e s t a l l  c r i t i c i s m  by 

th e  re a d e r .

Why C a s t i l l o  in c lu d e d  these ep isodes in  h is  s t o r i e s ,  

when he was w e l l  aware o f  t h e i r  o b je c t io n a b le  lack o f

7®GAR, p. 161.
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v e r i s im i l i t u d e ,  i s  a q u e s t io n  th a t  remains unanswered.

They d id  add v a r ie t y ,  showed in v e n t iv e n e s s ,  s a t i s f i e d  the 

c u r i o s i t y  o f  the  re ad e r,  and he lped pass the t im e .  These 

a re  p re c is e ly  the  c h a r a c te r is t i c s  and fu n c t io n s  o f  e n te r ­

ta inm en t l i t e r a t u r e ,  q u a l i t i e s  which do not always possess 

g re a t  a r t i s t i c  v a lu e ,  bu t which make the  s to r ie s  no less  

a t t r a c t i v e  to  the  masses.79 In  summary, what th e  books o f  

c h iv a l r y  were to  the  masses o f  the  s ix te e n th  c e n tu ry ,  the  

novel a c o r ta  was to  the  seven teen th , the  novela rosa to  the  

n in e te e n th ,  and the  t h r i l l e r  t o  th e  tw e n t ie th  c e n tu ry .  Such 

works are  a m ir r o r  o f  t h e i r  t im e  in  th a t  they r e f l e c t  the  

s p i r i t  o f  adventure and a c t io n  in  the  s ix te e n th ,  th e  more 

re f in e d  l i f e  a t  c o u r t  in  the  seven teen th , the  s e n t im e n ta l i t y  

o f  the  n in e te e n th ,  and the  s e n s a t io n a l is m  o f  the  tw e n t ie th .

f^ M a rc e l in o  Menéndez Pe layo. Or!genes de la  n o v e la , 
ed . 0 .  Enrique Sénchez Reyes, k v o ls .  (2nd. é d . ;  M adr id : 
Consejo S uperio r de I n v e s t igaciones C ie n t i f i c a s ,  1961),
1: 461.



CHAPTER V

ORIGINS OF THE DIDACTICISM IN THE NOVELA CORTA: 

LITERARY THEORY AND PRACTICE, TASTE,

AND CENSORSHIP

Much o f  the  se ve n te e n th -ce n tu ry  Spanish prose 

f i c t i o n  appears to  be d id a c t i c  because o f  s ta tem ents o f  

purpose in  p re fa ce s , m o ra l iz a t io n s  which precede o r  f o l lo w  

the  n a r r a t iv e ,  and d id a c t i c  d ig re s s io n s  w i t h in  th e  t e x t s .  

T h is  tendency is  e v id e n t  in  the p ica resque  nove ls Guzmân de 

A l fa ra c h e  and La p ic a ra  J u s t in a , as w e l l  as the c o l le c t io n s  

o f  s h o r t  s to r ie s  El t e a t r o  popular by Lugo y D év il a , and 

C a s t i l l o ' s  Tardes e n t re te n id a s  and Jornadas a le q re s . The 

d id a c t i c  appearance is  a ls o  p resent in  Cervantes who named 

h is  s to r ie s  Novel as e je m p la re s . There i s ,  however, some 

doubt as to  the s i n c e r i t y  o f  h is  p u rp o r te d  m o ra l iz in g  

i n t e n t .  O p in ions range from  Ortega y Gasset, who c a l le d  i t  

a "h e ro ic a  h ip o c re s ia , " ^  t o  those who see in  i t  an

^José Ortega y Gasset, "M e d ita c io n e s  del Q u i jo t e , "  in  
Obras com plétas, v o l .  1 (M adr id : R e v is ta  de O cc iden te ,
1 9 4 6 ) , T: 367 ."
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advert isem en t to  a t t r a c t  the  p u b l i c , ^  and f i n a l l y  to  those 

l i k e  P fa n d l,  who a f f i r m s  th a t  f o r  Cervantes the  d e le i  t a r  

aprovechando was a se r io u s  m a t te r .3 The q u e s t io n  a r is e s  as 

to  what prompted Spanish w r i t e r s ,  in c lu d in g  C a s t i l l o ,  to  

g ive  t h e i r  works t h i s  d id a c t ic  appearance, which in  many 

cases is  not supported by the s u b je c t  m a tte r o f  the 

f i c t i o n a l  accoun t.

Prose f i c t i o n  in  the s ix te e n th  and seventeenth 

c e n tu r ie s  was r e l a t i v e l y  f re e  from  the  f e t t e r s  o f  p re -  

ce p t ism . In  a d d i t io n  to  some ru le s  f o r  s t o r y t e l l i n g ,  the re  

were o th e r  f a c t o r s ,  however, which determ ined the fondo or 

essence o f  the  s to r y ,  and the forma o r  manner in  wh ich  i t  

was p resen ted . In  a d d i t io n  to  the  personal in g re d ie n t  o f  

c r e a t i v i t y  always p resen t in  a work o f  a r t ,  the  w r i t e r s  

were in f lu e n c e d  by the general t re n d s  o f  l i t e r a r y  th e o ry ,  

the  ta s te  o f  t h e i r  read ing  p u b l ic ,  and the ce n so rsh ip  in  

Spa in .

One o f  the  p r in c ip a l  reasons why no t r e a t i s e  was 

w r i t t e n  on the  p recep ts  o f  prose f i c t i o n  was the  la c k  o f  

c la s s ic a l  models from  a n t iq u i t y  and consequently  th e  low

^W alte r Pabst, La novel a c o r ta  en la  t e o r ia  y en la  
c re a c iô n  l i t e r a r i a  (M adrid ; E d i t o r ia l  Gredos, 1972), p . 185,

3 p fa n d l,  L i t e r a t u r a  n a c io n a l ,  p. 351.
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esteem in  which the  e r u d i te  and m o ra l is ts  he ld  the prose 

t a l e s . 4 The major reasons f o r  the  m o r a l i s t s ’ o b je c t io n s  

were founded on the  medieval a t t i t u d e  toward l i t e r a t u r e .

For medieval man l i f e  on e a r th  had va lu e  o n ly  in s o fa r  as i t  

prepared man fo r  l i f e  beyond dea th ; i t  was a t r a n s i t io n  

w i th o u t  va lue  in  i t s e l f .  Personal conduct was the supreme 

q u e s t io n  in  l i f e ;  th e re fo re  f i c t i o n  was cons idered a waste 

o f  t im e  and p e rn ic io u s .  P la to  had o b je c te d  to  im a g in a t ive  

l i t e r a t u r e ,  ju d g in g  i t  by the  u n a e s th e t ic  c r i t e r i a  o f  

r e a l i t y  and m o r a l i t y .  He showed th a t  p o e try  is  removed from  

the  t r u t h ,  be ing an im i t a t io n  o f  l i f e ,  which i t s e l f  i s  an 

im i t a t io n  o f  the  Id e a l .  In  respect to  m o ra l i t y  he found in  

Homer d e v ia t io n s  from t r u t h ,  blasphemy a g a in s t  the  gods, and 

o b s c e n i ty .  The M iddle Ages added more p r a c t ic a l  reasons. 

T e r t u l l i a n  urged men ra th e r  to  read the  B ib le  and the  Church 

F a th e rs , as p o e try  is  f i c t i o n  and th e re fo re  u n tru e .  I s id o re  

o f  S e v i l le  warned th a t  a C h r is t ia n  shou ld  no t read f ig m en ts  

o f  the  poets s ince  few works o f  the  im a g in a t io n  were en­

t i r e l y  f re e  from o b s c e n ity  and blasphemy. The a l le g o r i c a l  

method o f  in te r p r e t in g  l i t e r a t u r e  was the  r e s u l t  o f  the  

medieval a ttem pt to  answer these o b je c t io n s  and to  j u s t i f y

^Edward C. R i le y ,  Teoria  de la  nove la  en Cervantes 
(M a d r id : Taurus E d ic ion e s , 1966), pp. 15-16.
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p o e try  from the s ta n d p o in t  o f  e th ic s  and d i v i n i t y .  T h is  

mode o f  i n t e r p r e t a t io n  was a p p l ie d  th roughout the  M idd le  

Ages and the Renaissance and seemed to  p resent the  o n ly  

means o f  escape from  the moral o b je c t io n s  to  p o e t r y .5 

In s is te n c e  on the  d id a c t ic  purpose in  the  pro logues and 

e x p l i c i t l y  s ta te d  morals in  co n n e c t io n  w ith  the s to r ie s  

p o in t  to  the a l l e g o r i c  in t e r p r e t a t io n  which in  some cases 

was fo rce d  on s to r ie s  w i th  a ra th e r  l i c e n t io u s  c o n te n t .

N eve rthe less , th e  in f lu e n c e  o f  the e r u d i te  and the  

m o ra l is ts  on the  broad read ing  p u b l ic  th a t  was d e ve lop ing  

w i th  the  advent o f  the  p r i n t i n g  press seems to  have been 

o n ly  s u p e r f i c ia l  and d id  not p e n e tra te  to  th e  c o re .  There 

was a g rea t demand fo r  a l i g h t e r  k in d  o f  l i t e r a t u r e ,  which 

a t  the  same tim e was frowned upon by the i n t e l l e c t u a l s .  The 

man o f  the  Renaissance in  France and I t a l y  had tu rn e d  h is  

a t t e n t io n  to  the  enjoyment o f  t h i s  w o r ld ,  bu t in  Spain the 

Renaissance had o n ly  p a r t l y  changed the  medieval o u t lo o k  on 

l i f e .  The re form s i n i t i a t e d  by th e  Council o f  T re n t may be 

p a r t l y  re s p o n s ib le .  The indu lgence  in  s to r ie s  o f  adventure  

and love  f o r  pastim e was o f te n  accompanied by a sense o f  

g u i l t .  Santa Teresa is  a good example o f  t h i s  a t t i t u d e

5 j .  E. Sp ingarn , A H is to r y  o f  L i t e r a r y  C r i t i c i s m  in  
th e  Renaissance (2nd. e d . ;  New Y o rk : Columbia U n iv e r s i t y  
P ress , 1924), pp. 4 -9 .
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toward prose f i c t i o n .  In  her youth she fo l lo w e d  the p a t te rn  

o f  her mother and a v id ly  indu lged  in  the  re ad in g  o f  books o f  

c h iv a l r y ,  h id in g  them from  her fa th e r ,  and c a l l i n g  t h is  

pastime in  re t ro s p e c t  " ta n  vano e j e r c i c i o , " ^  r e c a l l i n g  i t  

w i th  apparen t p leasu re  and y e t  condemning i t .  Even the 

humanist Juan de Val dés a d m itte d  th a t  he had wasted the best 

ten  years o f  h is  l i f e  re ad ing  the mendacious books o f  

c h iv a l r y  "en las  cua les tomaba ta n to  sabor, que me comia 

las  manos t r a s  e l l a s . "7 I t  was no t ve ry  re s p e c ta b le  but 

h ig h ly  e n jo y a b le  to  waste t im e  read ing  t h is  k in d  o f  

1i  t e r a t u r e .

A n to n io  de Guevara shows a more concealed am b igu ity  

conce rn ing  the  use fu lness  o f  l i t e r a t u r e .  He condemned the 

books o f  c h iv a l r y  "porque su d o c t r in a  i n c i t a  la  sensua lidad
p

a pecar y r e la ja  e l e s p i r i t u  a b ien  v i v i r . "  Y e t,  in  the 

d is g u is e  o f  r e l ig io u s  books Guevara w ro te  l i t e r a t u r e  w ith o u t  

the  purpose o f  in d o c t r in a t io n  in  i t s  fo n d o . H is  w r i t in g s

^Santa Teresa de Jesûs, V id a , quoted by Menéndez 
Pe layo . O rig en e s . 1: 459.

7Juan de Val dés, D ié logo  de la  lenqua. quoted by 
Menéndez P e layo, O rlg en e s , 1 ; 461.

^A n ton io  de Guevara, Av iso  de p r iva do s  o despertador 
de co rtesanos  ( " B ib l io te c a  Econémica de C lâ s icos  
C a s te l la n o s , "  P a r is ,  n .d . )  pp . 45-46, quoted by F ranc isco  
Mérquez V i l la n u e v a ,  E s p i r i t u a l id a d  y l i t e r a t u r a  en e l s iq lo  
XVI (M a d r id ; A l fa g u a ra ,  I9 6 0 ) ,  p . 63.
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c a te re d  to  a la rg e  re ad ing  p u b l ic  which cons idered  the  

e r u d i t e  books too  b o r in g  and d e s ire d  something more complex 

than the  popu la r romances and c o p ia s ,  and something more 

s o p h is t ic a te d  than the books o f  c h i v a l r y . 9 Guevara met t h is  

need in  h is  O ra to r io  de r e l iq io s o s  and Monte C a lv a r io ,  which 

are  n o ve lize d  ve rs io n s  o f  r e l ig io u s  themes. A lthough 

Guevara condemned the books o f  c h iv a l r y ,  he was seeking to  

deve lop  l i t e r a t u r e  fo r  e n te r ta in m e n t ,  but on a more s o p h is ­

t i c a t e d  l e v e l . P r o s e  f i c t i o n ,  then , was d e f i n i t e l y  

in f lu e n c e d  by the ta s te  and s e n s i t i v i t y  o f  the read ing  

p u b l ic ,  and C a s t i l l o ' s  s h o r t  s to ry  made no e x c e p t io n .

In  a d d i t io n  to  the  in f lu e n c e  o f  ta s te  and s e n s i­

t i v i t y ,  l i t e r a r y  th e o ry  was a ls o  im portan t in  the  deve lo p ­

ment o f  the  novela c o r t a . Theories  on the  a r t  o f  s t o r y ­

t e l l i n g  and on the  purpose these ta le s  should serve were 

scarce  and are in c lu d e d  p r im a r i l y  in  the pro logues and 

frames o f  c o l le c t io n s  o f  such s to r ie s  and in  the manuals f o r  

the  e duca tion  o f  the  c o u r t i e r s .  Boccaccio , the lo n g -t im e  

model f o r  s h o r t  s to ry  w r i t e r s ,  he ld  c r e a t i v i t y  above 

p recep ts  and t r a d i t i o n a l  and emphasized the  f re e  fo rm  o f  the

^Mérquez V i l la n u e v a ,  i b i d .  

I ^ I b i d . ,  pp. 15-16 .

Pabst, Novela c o r ta ,  pp. 70-72.
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s h o r t  s to r y .  He p o in te d  o u t the  d i f f e r e n c e  between the  

exemple and the  s h o r t  s to ry  as he c u l t i v a t e d  i t ,  s t re s s in g  

th e  ske tch iness  o f  th e  exemple in  c o n t ra s t  to  the  novel a 

which adds c o m p l ic a t io n s  t o  the  c e n t ra l  anecdote. He 

addressed h im s e lf  la r g e ly  to  a female re ad ing  p u b l ic  and 

s ta te d  as the  main purpose o f  h is  c le v e r  and s t ro n g ly  

e r o t i c  s to r ie s  the  c o n s o la t io n  o f  the  unhappy and the  

d iv e rs io n  o f  the  m e la n c h o l ic  m ind. Th is  statement p o in ts  

toward the  purpose o f  e n te r ta in m e n t by means o f  escapism, 

perhaps a s u b s t i t u te  f o r  a c tu a l e r o t i c  e xp e r ie n ce . He d id  

n o t fo rg e t  to  m ention th a t  the  readers may le a rn  what th in g s  

t o  avo id  and what to  seek, ^^ a l i t e r a r y  fo rm u la  used in  

pro logues th roughou t the  M idd le  Ages and o f te n  no t e v id e n t  

in  the  s t o r i e s .  Pabst made a ve ry  f i t t i n g  remark about 

t h i s  aspect in  B occacc io : "Su a d o c tr in a m ie n to  no e ra

moralmente e je m p la r ,  s in o  e jemplarmente e r 6 t ic o . " 1 3

C a stil lo  did not pursue Boccaccio's e ro tic  trend 

since he only suggested where Boccaccio was e x p l ic i t .  He 

had in common with the I ta l ia n  w rite r  his preference for a 

female audience, a tendency to provide escapism and

I^G iovann i Boccacc io , I I  Decameron, ed. Charles S. 
S in g le to n ,  2 v o ls .  ( B a r i :  G ius. L a te rza  & F i g l i ,  1955),
1: 5.

T3pabst, Novela c o r ta .  p . 6 7 .
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d iv e r s io n ,  and the use o f  everyday l i f e  as a to p ic  fo r  

l i t e r a t u r e .  C a s t i l l o ' s  s to r ie s  a re  longer and more in vo lve d  

than B o c c a c c io 's .  He l ik e d  to  c a l l  h is  s to r ie s  e iem p los , 

bu t most o f  them are f a r  removed from  the  medieval exempla, 

a lth o u g h  d id a c t ic is m  i s  p resent in  v a r io u s  forms and

degrees.

Baldesar C a s t ig l io n e  r e fe r r e d  to  Boccaccio  in  I I  

C o r te g ia n o , in  which he gave in s t r u c t io n s  on how to  t e l l  a 

good s t o r y . 15 S t o r y t e l l i n g  was a s o c ia l  a r t  ra th e r  than 

l i t e r a t u r e .  C a s t ig l io n e 's  in s t r u c t io n s  were t h a t  the 

s to r ie s  were to  be f e s t i v e  in  tone ; they  were o f te n  a 

p r a c t i c a l  joke  them selves; they were to  be w i t t y ,  t r u t h f u l ,  

o r  in v e n te d ,  accompanied by m im ic ry , t o ld  w i th  a v iv id  

v o ic e ,  bu t cou ld  a ls o  be en joyed in  w r i t i n g . 1^ Accord ing 

to  Pabst the  s to r ie s  served a use fu l purpose "p e ro  no ya en 

e l a n t ig u o  se n t id o  de u t i l i d a d  por a d o c tr in a m ie n to  y 

ensenanza, s ino  en e l t i p i c o  s e n t id o  i t a l i a n o  moderno de la  

d e r ro ta  del c o n t r in c a n te  en e l juego s o c ia l  de in g e n io . "^7

l4por a d is c u s s io n  o f  C a s t i l l o ' s  tendenc ies  see 
chap. v i  below.

I^B a ldesa r C a s t ig l io n e ,  I I  C o r te q ia n o , ed . 0 . Bacci 
( " C la s s ic i  I t a l i a n i ,  s e r ie  I I I ,  volume L I I I " ;  M ilano : 
I s t i t u t o  E d i t o r ia le  I t a l i a n o ,  n . d . ) ,  pp. 158-214.

I ^ I b i d .  17pabst, Novela cor ta .  p. 152.
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C a s t ig l io n e  emphasized s t o r y t e l l i n g  as a s o c ia l  pas tim e . In  

accordance w ith  t h i s  concept most novel as c o r ta s  in  I t a l y  

and Spain, in c lu d in g  those o f  C a s t i l l o  So lô rzano, were p re ­

sented in  a framework in  which severa l persons would t e l l  

s t o r ie s  f o r  the  e n te r ta in m e n t- -n o t  the  e d i f i c a t i o n - - o f  the  

aud ience .

C a s t i l l o  emphasized the  s o c ia l  pastim e h is  s to r ie s  

p ro v id e d , and a lthough  th e y  never assumed the  ro le  o f  a 

p r a c t ic a l  jo k e ,  the  bur la  is  an im p o rta n t e lement in  some 

s to r ie s ;^ ®  the  n o t io n  o f  a c o n te s t ,  o f  one ou tdo ing  the  

o th e r  by w i t  and in g e n u i ty ,  c e r t a in l y  is  p resen t in  the 

frames and in f lu e n c e d  C a s t i l l o ' s  a r t  o f  s t o r y t e l l i n g ;  i t  i s  

p resen t in  the  element o f  suspense, in  the  new and the s u r ­

p r is in g  brought about by the  ingenuous new com bina tion  o f  

o f te n  repeated themes, ty p e s ,  ep isodes, c o n f l i c t s ,  and 

denouements. 19

Juan Boscén's a d a p ta t io n  o f  I I  C o rteq iano  had c i r c u ­

la te d  in  Spain s in ce  1534. The Gala teo by Messer G iovanni 

d e l la  Casa, t ra n s la te d  in  1599 by Lucas G raciân  D an tisco  and 

p u b l is h e d  as Galateo espaflol was e q u a l ly  i n f l u e n t i a l .  The

18j

^9see p. 57 above and pp. I I 3 - I I 6 and 121 be low.

'El culto qraduado (TE); C a s t i l lo 's  picaresque 
s to r ie s .
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numerous e d i t io n s  vouch f o r  i t s  p o p u la r i t y . ^ ®  Gracién 

D an t isco  adapted the  I t a l i a n  book t o  Spanish customs and 

in c lu d e d  I t a l i a n  s to r ie s  as w e l l  as h is  own, p re s e n t in g  

th e o ry  and p r a c t ic e .  When d is c u s s in g  the  a r t  o f  c o n v e r ­

s a t io n  he adv ised :

Procure e l g e n t i l  hombre que se pone a con ta r a lgun  
cuento o fé b u la ,  que sea t a l  que no tenga pa lab ras  
desonestas, n i  cosas s u z ia s , n i  tan  puercas que 
puedan causar asco a quien 1e oye, pues se pueden 
d e z ir  por rodeos y té rm inos 1 im p ios y honesto s ,  s in  
nombrar c la ram ente  cosas sem ejantes; especia lm ente  
s i  en e l a u d i t o r io  hubiesse mugeres, porque a l l i  se 
deve tener mas t ie n t o ,  y ser la  marana del t a l  cuento  
C la ra ,  y con t a l  a r t i f i c i o  que vaya cevando e l gusto  
hasta que con e l remate y paradero  de la  novel a 
queden s a t i s f echos s in  duda. Y ta ie s  pueden ser las  
novel as y cuentos que a l le n d e  del e n t re te n im ie n to  y 
g us to , saquen d é l ia s  buenos e jem plos y m o ra lidades ; 
como hazîan lo s  a n tiquos  fa b u la d o re s ,  que tan 
a r t i f i c io s a m e n te  hab la ron  (como leemos en sus o b ra s ) ,  
y a su im i ta c io n  deve p rocu ra r e l que cuenta las  
fé b u la s  y conse jas , o o t r o  c u a lq u ie r  razonam iento, de 
y r  hablando s in  r e p e t i r  muchas vezes una misma 
pa labra  s in  necesidad . . .  y m ie n tra s  pud ie re  no 
c o n fu n d ir  lo s  oyen tes , n i t r a b a l le s  la  memoria, 
excusando toda e s cu r id a d , espec ia lm ente  de muchos 
nombres.21

Clean language, in ve n t ive n e ss  in  p l o t ,  a p le a s in g  denoue­

ment, im i t a t io n  o f  th e  a n c ie n t fa b le s ,  v a r ie t y  in  v o ca b u la ry ,  

a c l  ear 1 y -drawn p lo t  and avoidance o f  too  many names o r  

c h a ra c te rs  are some o f  th e  q u a l i t i e s  re q u ire d  f o r  a good

ZOMenéndez Pe layo. O rigenes . 3: 214.

21 Lucas G rac ién  D an tisco , G ala teo  esp a n o l, quoted 
by Menéndez Pelayo, i b i d . ,  3: 215.
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s t o r y . 22 G raciân D an t isco  a ls o  touched on the  purpose o f  

such s t o r ie s ,  s t re s s in g  e n t re te n im ie n to  and gusto f i r s t ,  and 

adding th a t  examples and moral teach ings  should be d e r iv e d  

from  them. The t r a d i t i o n a l  aspect in h e re n t  in  t h i s  s t a t e ­

ment becomes apparent when la t e r  he adm its  "pues p r i n c i p a l - 

mente s irv e n  para h e n ch ir  con e l las  e l t iem po o c i o s o . " 2 3

Since a l l  genres were in f lu e n c e d  by the  th e o r ie s  on 

l i t e r a t u r e  in  g e n e ra l,  the  q u e s t io n  a r is e s  as to  what the  

Golden Age th e o ry  concern ing  the  purpose o f  l i t e r a t u r e  was, 

e s p e c ia l ly  as i t  i s  re la te d  to  C a s t i l l o ' s  sh o rt  s t o r i e s .

In  Spain, the  most comprehensive t r e a t i s e  was p ub lished  in  

1596, e n t i t l e d  P h i lo s o p h ie  a n t ig u a  p o é t ic a  by Lôpez 

P i n c i a n o . 2 4  i t  appeared f o r t y - e ig h t  years a f t e r  the  f i r s t  

c r i t i c a l  e d i t io n  o f  A r i s t o t l e ' s  P o e t ics  by the  I t a l i a n  

R o b o r t e l l i ,  and t h i r t y - f i v e  years a f t e r  E s c a l ig e ro 's  

P o e t ice s  l i b r i  septem, to  whom P in c ia n o  was much indebted  

in  h is  in t e r p r e t a t io n  o f  A r i s t o t l e .

P inc ian o  d iscussed  p r im a r i l y  th e  d o c t r in e s  o f

2 2 C a s t i l l o 's  awareness o f  these p recep ts  is  d i s ­
cussed in  chap. v i ,  pp. 114-117 be low.

236rac iân  D a n tisco , G a la teo. p . 216.

24&ionso L6pez P inc ian o , P h i lo s o p h ia  a n tigua  p o é t ic a  
(M a d r id , 1596); f u r t h e r  e d i t io n s ;  V a l la d o l id ,  189%, and 
M adrid , 1953.
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A r i s t o t l e ' s  P o e t i c s Hi s a ttem p t t o  fuse  them w ith  the

H o ra tia n  p r in c ip le s  is  p a r t i c u l a r l y  e v id e n t ,  however, in  the

d is c u s s io n  on th e  purpose o f  l i t e r a t u r e .

A r i s t o t l e  was the  f i r s t  who a ttem pted to  separa te  the 
th e o ry  o f  a e s th e t ic s  from  th a t  o f  m ora ls . He main­
ta in s  c o n s is te n t ly  th a t  the  end o f  p o e try  was re f in e d  
p le a s u re .  In  do ing  so he severs  h im s e lf  d e c is iv e ly  
from  the  o ld e r  and more p u re ly  d id a c t i c  tendency o f  
Greece. But in  d e s c r ib in g  the  means to  the end, he 
does no t a l to g e th e r  c a s t  o f f  th e  e a r l i e r  in f lu e n c e .
The a e s th e t ic  re p re s e n ta t io n  o f  c h a ra c te r  he views 
under e th ic a l  l i g h t s ,  and the  d i f f e r e n t  types o f  
c h a ra c te r  he reduces to  moral c a te g o r ie s .  S t i l l  he 
never a l lo w s  th e  moral purpose o f  the  poet o r  the  
moral e f f e c t s  o f  h is  a r t  to  ta ke  the  p lace  o f  the 
a r t i s t i c  end. °

P inc ian o  d id  no t fe e l  co m fo r ta b le  w i th  the  emphasis on

p le a su re  he found in  A r i s t o t l e ,  and re s o r te d  to  Horace. The

Ars P o e tica  o f  Horace was w e ll  known th roughou t the  M idd le

Ages, and f o r  Horace the  p o e t 's  m iss io n  was to  combine the

d e l i g h t f u l  w i th  th e  u s e fu l ;  he was to  be the b e ne fac to r and

c i v i l i z e r  o f  m a n k i n d . ^7 a defense o f  l i t e r a t u r e  a g a in s t

25The P o e t ic s  o f  A r i s t o t l e  were pub lished  in  Spanish 
t r a n s la t io n  f o r  the  f i r s t  t im e in  1626: A. Ordônez das 
S e i ja s  y Tovar, La p o é t ic a  de A r i s t ô t e le s  dada a nues tra  
lengua c a s te l la n a  (M adr id : 1626), c i t e d  by R i le y .  T e o r ia  de 
la  novel a , p . l8 T

2&S. H. B u tche r, A r i s t o t l e ' s  Theory o f  Poetry  and 
F ine  A r t  (4 th  e d . ;  New York: Dover P u b l ic a t io n s ,  1951),
p . 238 .

27Sanford Shepard, El P in c ia n o  y las  te o r ia s  
l i t e r a r i a s  del s iq lo  de o ro  (2nd, e d . ;  M adrid : E d i t o r ia l  
Gredos, 1970), p . 1?•
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the  accusa tion  o f  be ing mendacious--a moral o b je c t io n - -  

P inc iano  adopted the  H o ra t ia n  p recept o f  the  û t i l e  d u lc e , 

and sa id  th a t  both l i t e r a t u r e  and music were inven ted  to  

g ive  p leasure  and d o c t r in e  to g e th e r .  He in s is te d  th a t  " la s  

a r te s  que so lo  a sp iran  a l d e le y te  p rop io  muy malas fue ron
o Q

acerca de toda buena p h i lo s o p h ia . "  °  He added to  t h i s  

thought th a t  a lthough  d e l ig h t  m ight be s t re s s e d ,  t h i s  

emphasis does not exc lude  the  use fu l and d e cen t. Sanford 

Shepard saw in  t h is  d is c u s s io n  the p o s s i b i l i t y  th a t  P inc iano  

was aware o f  the  d i f fe re n c e  between A r i s t o t l e  and Horace, 

and th a t  i t  was an a tte m p t to  re c o n c i le  A r i s t o t l e ' s  idea 

th a t  the  m iss ion  o f  l i t e r a t u r e  was to  p ro v id e  a e s th e t ic  

p leasure  w i th  the H o ra t ia n  emphasis on u t i 1i d a d As a 

m a tte r  o f  f a c t ,  P inc ian o  saw in  the a e s th e t ic  p leasure  

which poe try  p rov ided  by i t s  co n te n t and i t s  s ty le  a means 

o f  making in s t r u c t io n  more p le a s u ra b le ,  a c o a t in g  o f  the 

p i l l ; 3 0  hg reversed A r i s t o t l e ' s  idea o f  re f in e d  p leasure  as 

the  purpose o f  poe try  and made i t  the  means by which to  

ach ieve in d o c t r in a t io n .  P inc iano  represen ted  in  t h i s

ZBpinc iano, P o é t ic a , 1: 256.

29$anford Shepard, El P in c ia n o , p. 4 ) .  

S O lb id . ,  pp. 54 -5 5 ., ,
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a t t i t u d e  toward l i t e r a t u r e  the  educated man o f  the  tu rn  o f  

the  c e n tu ry .  The p o in t  p resented a problem to  him, however, 

which was p a r t l y  o f  a semantic n a tu re .  A r i s t o t l e  d i s t i n ­

guished severa l forms o f  p le a s u re ,  such as the p leasure  

d e r iv e d  from the  idea l occu p a t io n  o f  le is u re  w ith  the  

l i b e r a l  a r ts  which adorn c i v i l i z a t i o n ,  and i n f e r i o r  forms 

o f  p leasure  d e r ive d  from  games. P inc iano  had o n ly  one 

concept ( p la c e r , d e le i t e ) ,  which was in  i l l  repu te  w i th  the 

e r u d i te  and the  m o ra l is ts .3 ^

In  o rde r to  ach ieve r e s p e c t a b i l i t y  f o r  l i t e r a t u r e ,  

P inc iano  a lso  favored  the  a l l e g o r i c  i n t e r p r e t a t io n  when he 

s a id :  "Las cosas en lo  1i t e r  1 fa ls a s ,  muchas veces se

miran verdaderas en la  a le g o r ia . " ^ ^  Th is  dev ice  had a lre a d y  

been used in  the  M iddle Ages w i th  the  purpose o f  j u s t i f y i n g  

im a g in a t ive  l i t e r a t u r e  on the  grounds o f  the t r u t h  con­

ta in e d  in  the d isg u is e  o f  a l le g o r y .  For P inc iano  l i t e r a t u r e  

p rov ided  a e s th e t ic  d e l ig h t ,  bu t a ls o  had the  im p o rta n t 

m iss ion  to  re fo rm  and guide s o c ie ty  by re p re se n t in g  

exemplary cha ra c te rs  in  h igh  p o s i t io n s .  Thus, l i t e r a t u r e  

becomes a model f o r  l i f e ,  and no t l i f e  a model f o r

31 I b id .

32p inc iano , P o é t ic a ,  1: 162. /
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l i t e r a t u r e .  In  th e o ry  i t  has an a e s th e t ic  and a d id a c t i c

pu rp o se .33

I t  is  s ig n i f i c a n t  th a t  n e i th e r  P in c ia n o , C a rv a l lo ,^ ^

C a s c a 1 e s , 3 5  J é u re g u i,^ ^  nor Gonzâlez de S a 1 a s 3 7  d iscussed o r

l im i t e d  the  forms o f  prose f i c t i o n .  AmezCia e x p la in e d  t h i s

phenomenon by

e l poqutsimo a p re c io  l i t e r a r i o  en que se tuvo  la  
novela en tonces, ya desde sus mismos primeros 
ba lbuceos. Tan grave y c irc u n s p e c ta  se muestra 
a q u e lla  soc iedad, que la  nove la  no se admite s i  no por 
excepc iôn , para descanso breve del ânimo, como re c re o  
p a sa je ro ,  como un a l t o  que se hace en la  jo rnada  
ruda, consagrada a f in e s  mâs a l to s ^ y  o b i ig a t o r io s ,  o 
ocupaciones mâs d ignas y s e v e ra s . ’

And y e t ,  ju d g in g  by the  g re a t  number o f  books o f  l i g h t

e n te r ta in m e n t l i t e r a t u r e  be ing  p u b l is h e d , such as the

novel as c o r ta s ,  the  Spaniards spent much tim e pausing from

33For a d is c u s s io n  o f  t h i s  aspect in  C a s t i l l o  see 
chap. v i  be low .

3^A lfonso  de C a rv a l lo ,  C isne de A p o lo . De las  
e xce le n c ia s  y d iq n id a d  y todo lo  que a i a r te  p o é t ic a  y 
v e r s i f i c a t o r i a  pertenece (Medina. 1602). c i t e d  by Amezûa. 
"Nove là  c o r te s a n a ,"  p . 251.

35pranc isco  Cascales, Tablas p o é t ica s  . . . (M urc ia , 
1617), and Cartas p h i lo l6 q ic a s  (M u rc ia , 1&34).

36Juan de Jâ u re g u i,  D is e u rso p o ê t ic o  . . . (M adrid ,
1624).

37jusepe Antonio Gonzâlez de Salas, Nueva idea de la 
■traqedia antigua o i lu s trac iôn  ûltima al l ib ro  singular de 
Poética de A ris tô te les  1 ] . (Madrid, 1633).

3®Amezûa, "Novela  cortesana," p. 251.
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the  h ig h  o b l ig a t io n s  and c a l l i n g s  which Amezûa r e fe r s  t o .

N eve rthe less , prose f i c t i o n  was he ld  in  such low 

esteem by the  e r u d i te  th a t  some au tho rs  apo log ized  in  t h e i r  

p ro logues f o r  w r i t i n g  t h i s  type  o f  l i t e r a t u r e .  They 

adopted the fo rm u la  used a lre a d y  in  La C e le s t in a . whose 

au tho r c la im ed th a t  he w ro te  to  pass t im e  d u r in g  a school 

v a c a t io n .  O thers c la im ed  th a t  they w ro te  to  make a ho t 

summer a f te rn o o n  pass f a s t e r ,  and w i th  these remarks they  

d is c la im e d  any p re tense  to  any l i t e r a r y  m e r i t . 39 The 

l i t e r a r y  academies l ik e w is e  ove r loo ke d  the  n o v e la . a lth o u g h  

they s e t  up ru le s  f o r  a l l  o th e r  p o e t ic  g e n re s .^0

When speaking o f  the  e p ic  P inc ian o  c r i t i c i z e d  the  

books o f  c h iv a l r y  as " fu e r a  de toda buena im i ta c iô n  y

39$ome examples f o r  these a p o lo g e t ic  phrases a re :  
" F in  de ocupar muchas horas de una a ld e a , a donde a s i s t i a  el 
a u to r  deste  l i b r o ,  fu é  e l p r i n c ip io  de e s c r i b i r l e ,  no 
am bic iôn  de d a r le  a la  estam pa." F ranc isco  de Lugo y 
D â v i la ,  Tea tro  p o p u la r , ed . E m il io  C o ta re lo  y Mori (CSANE, 
v o l .  1; M adrid : L ib r e r ia  de la  V iuda de R ico , 1906), p r e ­
l im in a r ie s ;  "E s te  es un ju g u e te  que e s c r ib î  la s  ta rd e s  del 
verano en Zaragoza, en tiem po tan  breve que apenas me pesa 
de su d e s p e rd ic io . "  Don B a p t is ta  Remiro de Navarra , Los 
p e l iq r o s  de Madrid (Zaragoza, 1646), D e d ic a to r ia ;  "Passé de 
A Ic a là  a Salamanca . . . .  A q u i,  en algunos d ia s  de 
vacaciones y horas de re c re a c iô n  . . . ,  e s c r ib i  qu ince  o 
d ie c is e is  a p ô lo g o s ."  Cosme Tejada de los  Reyes, Leôn 
p ro d ig io s o  . . . (V a le n c ia ,  1665), p r e l im in a r ie s ,  f o l .  V I I .  
A l l  quoted by Amezûa, "N ove la  c o r te s a n a ,"  p . 254.

40Amezûa, i b i d .
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semejanza a v e r d a d , " ^ 1  making the  same c r i t i c i s m  concern ing  

t h e i r  la ck  o f  v e r i s im i l i t u d e  as Cervantes d id  in  the  

Qui j o t e .42 C a s t i l l o  drew p a r a l le l s  between h is  own s to r ie s  

and the  books o f  c h iv a l r y ,  and a lthough  he made some 

c r i t i c i s m  he acknowledged the k in s h ip  between those books o f  

e n te r ta in m e n t and h is  novela c o r t a .^S

The c lo s e s t  P inc iano  came to  d is c u s s in g  prose 

f i c t i o n  was h is  sta tem ent th a t  meter was not a b s o lu te ly  

e s s e n t ia l  to  p o e try  and h is  re fe re n ce  to  H e l io d o ro 's  

E t iô p ic a  as a p e r fe c t  e p ic  in  p r o s e . B e c a u s e  v e r i s i m i l ­

i tu d e  was ve ry  im p o r ta n t ,  he recommended legendary  or 

h i s t o r i c a l  f ig u r e s  o f  remote t im es f o r  e p ic  heroes, and sa id  

th a t  H e l io d o ro  d id  w is e ly  in  h is  cho ice  o f  Teâgenes, who was 

no t w e l l  known, and C a r id e a  o f  th e  remote E th io p ia ,  because 

nobody can say th a t  in  E th io p ia  th e re  was no K ing Hydaspes 

o r  Queen P e rs in a ,  and v e r i s im i l i t u d e  is  observed .

C a s t i l l o  fo l lo w e d  t h i s  p r in c ip le  in  h is  novel as c o r ta s  and 

comedias o f  the  more f a n t a s t i c  ty p e , which he placed in

41 Sanford Shepard, El Pinciano, p. 59. 

42pon Quijo te , p t . 1, chaps, 6 and 48. 

43See pp; 77-99 above.

44$anford Shepard, El Pinciano, p. 75.

45 I b i d . ,  p . 93.
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remote c o u n t r ie s ,  and d id  no t fe e l  th a t  they were un­

t r u t h f u l

The s o c ia l manuals o f  th e  s ix te e n th  c e n tu ry  con­

s id e re d  the  t e l l i n g  o f  s to r ie s  a s o c ia l  game, and the  

p leasu re  d e r ive d  from  t h is  a c t i v i t y ,  acco rd ing  to  A r i s t o t l e ,  

would f a l l  in t o  th e  i n f e r i o r  ca tego ry  o f  p leasure  d e r ived  

from  g a m e s .^7 T h is  a t t i t u d e  is  apparent in  the f a c t  th a t  

the  novel and the  novela c o r ta  were slow in  conquering 

esteem as a l i t e r a r y  genre . They a ttem pted to  do so by 

com ply ing w i th  H orace 's  p recep t o f  r e f in e d  s t y le  and the 

keeping o f  decorum, and by o u tw a rd ly  com ply ing w i th  the  

u t i l i t a r i a n  p r i n c ip le ,  th re e  aspects  which a lso  preoccup ied 

C a s t i l lo , ^ ®  Joaquin del Val summarized the  c h a r a c te r is t i c s  

and d id a c t i c  camouflage o f  the  nove la  c o r ta  o f  the  seven­

te e n th  c e n tu ry  as fo l lo w s :

C a ra c te r is t ic a s  de es tas  nove las son e l amor, e l 
honor, e l s e n t im ie n to  rom éntico  de la  g a la n te r îa  y la  
ave n tu ra , y la  moral con que se q u ie re  e n c u b r ir  e l 
fondo l i v ia n o  de algunas o b ra s . Es como una j u s t i f i -  
cac iôn  para ob tener e l perm ise de la  censura, en 
bastan tes casos. La m ora lidad  que se q u ie re  d e d u c ir  
es elemento inop o rtu n o  y fo rz a d o , como se observa en

^ 6 See pp. 61-64 above.

^7 See p . 93 above.

48por s t y le  see pp. 58-60 above; f o r  decorum see 
pp. 120, 136 and I 6O -I6 I below.
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la  p ica re sca , y nos hace sospechar una h ip o c re s îa  que 
t ie n e  su re p resen tac iôn  en nues tra  l i t e r a t u r e  desde 
tiempos del A rc ip re s te  de H i ta . * ?

Although del Val s ta te d  th a t  censo rsh ip  was the  pr im ary

reason f o r  the  appended d id a c t ic is m ,  a p p a re n t ly  the  au thors

were e q u a l ly  preoccupied w i th  r e s p e c t a b i l i t y  in  the  face  o f

the  c r i t i c s ,  and w i th  meeting the  ta s te  o f  t h e i r  audience,

which in  Spain appears to  have en joyed the  t r i v i a l  and

e n te r ta in in g  w ith  a p r ic k  o f  con sc ie n ce .50

In o rd e r  to  soothe t h i s  p r ic k  o f  conscience, the

Spaniards welcomed the emphasis on the u t i l e  found in  the

prologues and frames o f  c o l le c t io n s  o f  novelas c o r ta s , a n d

Pabst compared these phrases w i th  a " f r a s e  p u b l i c i t a r i a ,

b ien  adaptada a l gusto a c tu a l ,  en la  so b re cu b ie r ta  de un

' b e s t - s e l l e r . ' "5 2  Cervantes used the  fo rm ula  in  the t i t l e

o f  h is  Novelas e jem plares and in s is te d  upon the  d id a c t i c

purpose in  the  pro logue w ith o u t  making i t  too  apparent in

^9Joaquin del V a l,  "La nove la  espanola en e l s ig lo  
X V I I , "  in  H is to r ia  general de las  l i t e r a t u r e s  h is p é n ic a s . 
ed. G u il le rm o  D ia z -P la ja ,  5 v o ls .  (Barce lona : E d i t o r ia l  
Barna, 1953), 3: X LV I-X LV II.

5®See pp. 84-86 above.

51 Chap. v i  below co n ta in s  a d is c u ss io n  o f  C a s t i l l o ' s  
p ro lo g u e s .

52pabst, Novela c o r ta ,  p . 185.
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h is  s t o r i e s . 53 Americo C astro  saw in  C ervan tes ' d id a c t i c  

e f f o r t s  an a ttem p t to  appeal to  th e  readers o f  the  h ig h e r 

s o c ia l  s t r a t a  and a c o n fo rm ity  t o  demand and t a s t e . 54 

Cervantes c o n t r ib u te d  l i t t l e  t o  th e  th e o ry  o f  the  nove1 a 

c o r t a , bu t shows the  in f lu e n c e  o f  C a s t ig l io n e  and P in c ia n o .

In  th e  Qui jo te  Cervantes s tre sse d  the  im portance o f  

n a r r a t in g  in  a p leasan t manner, adv ice  g iven  a ls o  by 

C a s t ig l io n e  in  I I  C o r t e g i a n o . 5 5  Don Q u ijo t e ,  f o r  example, 

i n t e r r u p t s  a n a r r a t io n  and says to  the  boy t e l l i n g  about 

G r isôs tom o 's  d e a th : "A s i es verdad . . .  y prosegu id

a d e la n te ,  que e l cuento es muy bueno, y vos, buen Pedro, le  

c o n tâ is  con muy buena g r a c i a . " 5 &  At the  end o f  the  s to ry  he 

g ives  thanks and says: ” Y agradézcoos e l gusto  que me habéis

dado con la  n a r ra c iô n  de tan  sabroso c u e n t o . " 5 7  Cervantes 

made s im i la r  connments on the  two s h o r t  s to r ie s  he i n t e r ­

p o la te d  in  the  Qui j o t e . R e fe r r in g  to  El c u r io s o  im p e r t in e n te  

the  p r i e s t  says th a t  he l i k e d  the  way the  s to ry  was t o ld ,  a

53See p . 81 above.

54-Americo C as tro , Hacia Cervantes (3 rd  e d , ;  M adrid : 
Taurus, I 967) ,  pp. 452-453.

55See pp. 88-89 above.

5^ Don Qui j o t e , p t .  1, chap. 12, p . 54.

57I b id .
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comment which p e r ta in s  to  the  th e o ry  o f  a e s th e t ic  p le a -  

su re ;58  r e f e r r in g  t o  th e  s to ry  El c a u t iv o  don Fernando 

assures :

Por c i e r t o ,  senor C ap itên , e l modo con que habéis 
contado e s te  e s tra n o  suceso ha s id o  t a l ,  que ig u a la  
a la  novedad y es tra f ieza  del mesmo caso. Todo es 
p e re g r in o ,  y r a ro ,  y l le n o  de a c c id e n te s ,  que 
m a ra v i l la n  y suspenden a qu ien lo s  oye; y es de t a l  
manera e l gusto que hemos receb ido  en e s c u c h a l le ,  
que aunque nos h a l la r a  e l d ia  de mahana e n tre te n id o s  
en e l mesmo cuen to , holgarémos que de nuevo se 
comenzara.59

The element o f  the  new, as w e l l  as s u r p r is e  and suspense, is  

added to  th e  requ irem ents  f o r  t e l l i n g  a good s to r y .

Cervantes p o in te d  to  an o ra l  a r t  o f  s t o r y t e l l i n g ,  in  which 

i t  was ve ry  im p o rta n t how a s to ry  was t o l d .  Th is  aspect 

con tinued  t o  be s tre sse d  by C a s t i l lo . ^ ®  F u r th e r  empha­

s iz in g  t h i s  p o in t ,  Cervantes has the  dog C ip iô n  express 

h im s e lf  in  El c o lo q u io  de los  p e rro s  in  th e  f o l lo w in g  way:

Y q u ié ro te  a d v e r t i r  de una cosa, de la  cua l verés la  
e x p e r ie n c ia  cuando te  cuente los  sucesos de mi v id a ,  
y es, que los  cuen tos , unos e n c ie r ra n  y t ie n e n  la  
g ra c ia  en e l lo s  mismos; o t r o s ,  en e l modo de c o n ta r lo s .  
Q uiero d e c ir  que algunos hay que aunque se cuenten 
s in  preâmbulos y ornamentos de p a la b ra s ,  dan co n te n to ;  
o t ro s  hay que es menester v e s t i r l o s  de p a la b ra s  y con 
demost r a c i ones del r o s t r o  y de las  manos, y con mudar

58$anford Shepard, El Pinciano, p. 196. 

59pon Oui io te . p. 213.

60see p. 116 below.
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la  voz, se hacen a lg o  de monada, y de f l o j o s  y 
desmayados se vue lven  agudos y g u s to s o s .° '

This passage can be in te rp r e te d  as a d i s t i n c t i o n  between the

o ra l and spontaneous s to ry  and the w r i t t e n  o r l i t e r a r y

s to r y .  I t  is  im p o rta n t to  note  th a t  Cervantes s tre sse s  the

appeal the  s to ry  should  have not to  the  h ighe r e th ic a l  and

moral s tandards o f  the  l i s t e n e r ,  bu t to  h is  a e s th e t ic

va lu e s , and th a t  t h e i r  purpose was to  p ro v id e  a e s th e t ic

p le a su re .
Z o

The Portuguese F ranc isco  Rodriquez Lobo d i s t i n ­

guished between the popu la r cuento and the h i s t o r i a s , a 

term synonymous to  the I t a l i a n  novel l a , w ith  a l l  the 

p a th e t ic  recourses and e le g a n t r h e t o r i c  o f  the I t a l i a n  

n o v e l i s t s .  The popu la r ta le s  which belong to  the o ra l  a r t  

o f  s t o r y t e l l i n g  "no re q u ie re n  ta n ta  r e tô r i c a ,  porque lo  

p r in c ip a l  en que c o n s is te n  es té  en la  g ra c ia  del que habla  

y en la  que t ie n e  de suyo la  cosa que se c u e n t a . " ^ ^  Both 

Cervantes and Rodriquez Lobo are indeb ted  to  I I  Corteq iano

61 Cervantes, Novelas e je m p la re s , p. 2 39.

^Z p ra n c isco  Rodriquez Lobo, Corte en aldea y noches 
de in v ie rn o  (1 s t  ed. 1619, t r a n s la te d  in to  Spanish 1622); 
D iâ logo  X: "De la  m a te r ia  de c o n ta r  h i s t o r i a s  en conve r-  
s a c iô n . "  D iâ lo g o  X I :  "De los  cuentos y d ichos g rac iosos y 
agudos en la  co n v e rs a c iô n ;"  c i t e d  by Menéndez Pelayo, 
O rig en e s , 3: 152.

G^Idem, c i t e d  by Menéndez Pelayo, O rigenes , 3: 151.
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in  t h e i r  ideas on what makes a s to ry  a p p e a l in g ,  and they 

d iscuss  the  s to r ie s  w i th  a background o f  s o c ia l  e n t e r t a in ­

ment in  m ind.

The s h o r t  in t r o d u c t io n  o f  F ran c isco  de Lugo y Dévil a 

to  h is  T e a tro  popu la r (1622) is  the  f i r s t  t h e o r e t ic a l  

t r e a t i s e  on the  nove la  c o r ta  in  Spain. I t  i s  a ra th e r  

mechanical a p p l ic a t io n  o f  A r i s t o t l e ' s  p o e t ic  p re c e p ts .

Lugo quotes S t .  Thomas' i n t e r p r e t a t io n  o f  the  A r i s t o t e l i a n  

c a t h a r s i s , a cco rd in g  to  which the  fa b le  is  composed in  

o rde r  to  " i n d u c i r  y mover para a d q u i r i r  la s  v i r tu d e s  y 

e v i t a r  lo s  v i c i o s . " ^ ^  He s tre sse s  v e r i s im i l i t u d e ,  the 

e x t ra o r d in a ry ,  c la im s  th a t  some o f  h is  s t o r ie s  are based on 

rea l in c id e n ts ,  and s ta te s  th a t  the  fa b le  has to  rep resen t a 

t r u t h ,  o r  i t  i s  w i th o u t  substance. The s t y le  i s  to  be 

v a r ie d  a cco rd in g  to  the  ru le s  o f  r h e t o r ic  by C ice ro  and 

Quin t i I l i a n .  Lugo 's  comments show the a u th o r 's  in t e r e s t  in  

g iv in g  h is  s to r ie s  p re s t ig e  by the a p p l ic a t io n  o f  c la s s ic a l  

p re c e p ts ,  and a s t ro n g  emphasis on d id a c t ic is m ,  which is  

u n d e r l in e d  by the  m ora ls s ta te d  a t  the  b e g in n in g  o f  each 

s to r y .

^ ^ R i le y ,  T e o r la  de la  n o ve la , p . 16. 

^^Lugo y D â v i la ,  T e a tro  p o p u la r , p . 14. 

6 & Ib id .
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I l l u s t r a t i n g  a new t re n d ,  Gonzâlez de Salas con­

f irm e d  in  h is  t r e a t i s e  on the  th e a te r  th a t  the  contemporary 

w r i t e r  was not s t r i c t l y  bound to  the  a n c ie n t p recepts  and 

accepted the  concept o f  ta s te  as a g u id e l in e  fo r  l i t e r ­

a t u r e  .^7 T h is  same l in e  o f  t h in k in g  is  ve ry  s tro n g  in  Lope 

de Vega and is  a ls o  e v id e n t in  C a s t i l lo . ^ ®

Lope de Vega, the champion o f  freedom from  c la s s ic a l  

precepts in  l i t e r a r y  c re a t io n  and a w r i t e r  s t ro n g ly  o r ie n te d  

toward the  ta s te  o f  h is  aud ience, d id  not see in  the  novela 

c o r ta  h is  main medium o f  e x p re s s io n .  He ne ve rth e le ss  

pub lished  f o u r - -Las fo r tu n e s  de Diana (1621), El desdichado 

por la  h o n ra . La mâs prudente venqanza, and Guzmân e l Bravo 

( 1 6 2 4 ) . I n h is  f i r s t  novela c o r ta  Lope addressed h is  

" 1e c t o r a s , " 7 0  as d id  Boccaccio , a f a c t  which Amezûa i n t e r ­

p re te d  to  mean th a t  the  read ing  o f  s h o r t  s t o r ie s  was in

^^Jusepe A n ton io  Gonzâlez de Salas, Nueva idea de la  
t ra g e d fa  a n t ig u a ,  o i l u s t r a c iô n  a l l i b r o  de la  P oé tica  de 
A r is tô te le s  (M adrid ; D. A n to n io  de Sancha, 177&), c i te d  by 
Sanford Shepard, El P in c ia n o , p .  171.

68 See pp. 132-133, 138, 145, 147-148 below.

9"La fo r tu n e  de Diana" was f i r s t  pub lished  in  La 
Fi 1omena (M adrid , 1621); the  o th e r  th re e  s to r ie s  were f i r s t  
pub lished  in  La C irce  con o t ra s  r imas y prosas (M adrid , 
1624). Pabst, Novela c o r ta , p . 251.

70See pp. 86-87  above.
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Lope 's  o p in io n  no w orthy  occupa tion  f o r  a g e n t l e m a n O n

the  o th e r  hand, however, Lope puts the s h o rt  s to ry  on the

same le ve l w i th  the  comediai

Demâs que yo he pensado que t ie n e n  las  nove las los  
mismos preceptos que la s  comedias, cuyo f i n  es haber 
dado su a u to r  co n te n to  y gusto a l pueb lo , aunque se 
ahorque e l a r t e . ' ^

Lope emphasized freedom from  precepts  and as an a e s th e t ic  

guide the ta s te  o f  the audience, which was to  f in d  p leasu re  

and re la x a t io n  in  re ad ing  o r  l i s t e n in g  to  the  s t o r i e s .

These sta tem ents and t h e i r  p r a c t ic a l  a p p l ic a t io n  prove th a t  

the  successfu l a u th o r ,  the  au thor w i th  s e l f - c o n f id e n c e  

and p re s t ig e ,  can cas t a s id e  the camouflage o f  the  d id a c t ic  

and a ls o  the s u p e r f i c ia l  endeavor to  comply w i th  the 

p re ce p ts .  A development in  t h is  d i r e c t io n  is  obvious in  

C a s t i l l o ' s  nove la  c o r t a . 73

In  Spain i t  was not s o le ly  the  moral s e n s i t i v i t y  o f  

the  reader, as s u p e r f i c ia l  as i t  may have been, o r  the  i n ­

f lu e n c e  o f  the  e r u d i te  which prompted au tho rs  to  e m b e ll ish  

amoral o r  t r i v i a l  s to r ie s  w i th  d id a c t ic  in t r o d u c t io n s  and

71Amezûa, "Novela c o r te s a n a ,"  p. 258.

T^Lope F é l ix  de Vega Carp io , " El desdichado por la  
honra , "  in  Obras e sco g id a s , ed. Federico  Carlos Sainz de 
Robles, 3 v o l s . ( 3rd e d . ; M a d r id :  A g u i la r ,  I 96 I ) ,  2: 1365.

73see pp. 133, 1 36-138 below.
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in te rs p e rs e d  comments, bu t th e  ce n so rsh ip  a ls o  e xe rte d  

p re s s u re .  The f i r s t  e d ic t  conce rn ing  th e  l i c e n c ia  re a l to  

be o b ta in e d  be fo re  a book c o u ld  be p r in te d  l i s t s  the 

fo l lo w in g  reasons f o r  the  p roce d u re : " L ib ro s  que se

im prim ian  y vendîan escasos de d o c t r in e ;  o t ro s  v ic io s o s ,  

a p ô c r i fo s  o reprobados, y a lgunos de m a te r ias  vanas y supe r-  

s t i c i o s a s . "7 ^  The consequence o f  t h i s  e d ic t  was censo rsh ip  

which has p e rs is te d  in  Spain f o r  c e n tu r ie s .  The l ic e n s e  

c o u ld  be g ran te d  in  V a l la d o l id  by the  p ré s id e n te  o f  i t s  

A u d ie n c ia , in  Toledo, S e v i l l a ,  and Granada by t h e i r  p re la te s .  

In  1554, Charles V and P h i l l i p  I I  changed th e  a u t h o r i t y  from 

th e  p re la te s  to  the  P ré s id e n te  de l Conseio R ea l, co n s ig n in g  

i t  to  s e c u la r  a u t h o r i t i e s .  The m anuscr ip t handed to  the  

Consejo de la  Cémara was tu rn e d  over to  one o r  two ce n so rs . 

The s e le c t io n  o f  the censors was no t re g u la te d  but very  

f r e e .  They were u s u a l ly  chosen from  among people versed in  

th e  s u b je c t  o f  the book in  q u e s t io n .  The book then was 

e i t h e r  l ic e n s e d  as i t  was o r expu rga ted , o r  the  l ic e n s e  was 

d e n ie d . The d en ia l o r ig in a te d  from  the Conseio o r from  the

7^0rdenamiento de la s  C ortes  de Toledo de 1480, Ley 
98 ed. C o lm e iro , Cortes de lo s  A n tiques  Reinos de Le6n y de 
C a s t i1 la  (M a d r id :  1882), IV , p . 179; c i t e d  by A gu s t in  G. de 
Amezûa y Mayo, "C6mo se h a c ia  un l i b r o  en n u e s tro  S ig lo  de 

"O ro ,"  Opuscules h i s t ô r i c o - l i t e r a r i o s ,  3 v o ls .  (M adrid : 
Consejo S u p e r io r  de In v e s t ig a c io n e s  C ie n t i f i c a s ,  1951),
1: 333.
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ce n so r.  The v a r io u s  reasons o f  the  Conseio cou ld  be th a t  

the  au thor owed the  government money, o r th a t  the  book con­

ta in e d  o b je c t io n a b le  m a te r ia l  to u ch in g  on p o l i t i c s  and 

n a t io n a l s e c u r i t y .  The censor m ight o b je c t  o u t o f  personal 

resentment o r  envy. A f te r  o b ta in in g  the  l i c e n c ia  from  the  

Consejo the  au tho r had to  o b ta in  the p r i v i l e g i o  o r copy­

r i g h t ,  and the  l i c e n c ia  e c le s iâ s t i c a , which was not always 

re q u ire d .  Even a f t e r  the book was p r in te d  i t  s t i l l  was 

under the  w a tc h fu l eye o f  the  Santo O f ic io  w i th  i t s  In d ice s  

e x p u rg a to r io s . A c tu a l ly ,  the  c r i t e r i o n  by which the 

I n q u is i t i o n  judged the  books was ra th e r  p e rm iss ive  as long 

as the l i t e r a t u r e  d id  not c o n ta in  any th in g  a g a in s t  the  

dogma and the  a u th o r i t y  o f  th e  C h u r c h . 75 The I n q u is i t i o n  

worked ra th e r  s lo w ly ,  and th e re  seems to  have been a 

genera l laxness o f  enforcement which in  the  year 1600 

a llow ed  works a c tu a l l y  on the  Index to  be shipped from  Spain 

to  M e x i c o . 76 N e ve rth e le ss , the  au thors  o f  books were aware 

o f  the  v ig i la n c e  by the more than tw en ty-thousand  fa m i1ia re s  

( o f f i c i a l s  who were in  charge o f  apprehending the  o f fe n d e rs )

75AmezCia, "C6mo se h a c ia , "  pp. 333-341 .

7 6 l r v in g  A. Leonard and 0 .  H. Green, "On the  Mexican 
Book Trade in  1600: A Chapter in  C u l tu ra l  H is t o r y , "  HR, IX 
(1941), pp. 1 -40; c i t e d  by O t is  H. Green, Spain and the  
Western T r a d i t i o n , 4 v o ls .  (Madison: The U n iv e r s i t y  o f  
W isconsin  P ress , 1965), 3: 459.
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o f  the  Santo O f i c io  in  Spain^? and avoided d i f f i c u l t i e s  by 

adding d id a c t i c  passages to  t h e i r  w r i t i n g s .

I t  th e re fo re  becomes e v id e n t  th a t  the  novela c o r ta  

was n o t  w r i t t e n  f o r  an e r u d i te  aud ience, nor ye t fo r  one 

th a t  sought e d i f i c a t i o n ,  bu t f o r  an audience which sought a 

p le a s u ra b le  pas tim e . The s to r ie s  were o f te n  w r i t t e n  f o r  

women and perhaps served as an escape from  an o th e rw ise  con­

f in e d  l i f e s t y l e  which lacked e r o t i c  love  and a dven tu re . The 

nove la  c o r ta , a long w i th  o th e r  forms o f  prose f i c t i o n ,  was o f  

i l l  repu te  among the e ru d i te  and the  m o r a l is ts .  As a r e s u l t  

the  au tho rs  o f  such s to r ie s  were a p o lo g e t ic ,  o r  e ls e  they 

a ttem pted  to  add a s u p e r f i c ia l  d id a c t ic  c o a t in g  to  g iv e  

t h e i r  work r e s p e c t a b i l i t y ,  to  appease the  censors , and to  

soothe the consc ience o f  the reader t ro u b le d  by spending 

h is  t im e w i th  t r i v i a l i t i e s .  T h is  d id a c t ic is m  o f te n  d id  not 

touch the  fondo or essence o f  the  s t o r ie s ,  and the  o r ig in a l  

i n te n t  o f  the  u t i l e  du lce  to  p resen t moral teach ings in  

suga r-coa ted  fo rm  was re ve rsed . The sweet core was t h i n l y  

coa ted  w ith  m o ra l iz in g  in t r o d u c t io n s  and in te rs p e rs e d  

rem arks. The few ru le s  f o r  s t o r y t e l l i n g  s tressed  a e s th e t ic  

aspects  such as s t y le ,  m im ic ry , ta s te ,  w i t  and in g e n u i ty .

7?A. Nunez de C astro , L ib r o  h i s t ô r i c o .  p o l i t i c o . 
s61o Madrid es Corte  (M adrid , lé é 9 ) ,  p . 46; c i t e d  by P fa n d l,  
C u ltu re  V costum bres, p . 81.
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and suspense. The au thors  ca te red  to  the ta s te  o f  t h e i r  

reade rs , and ta s te  had become more im po rtan t than p recep ts  

w i th  Lope de Vega. The novela c o r ta  was a r e l a t i v e l y  f r e e  

fo rm , w ith o u t  a long l i t e r a r y  t r a d i t i o n  to  b ind  i t ,  and i t  

cou ld  e a s i ly  adapt i t s e l f  to  the  demands o f  i t s  aud ience. 

S t o r y t e l l i n g  was a s o c ia l a r t  and was enjoyed o r a l l y  and in  

i t s  w r i t t e n  fo rm .



CHAPTER VI

DIDACTICISM AND LITERARY THEORY IN 

CASTILLO'S NOVELAS CORTAS

L i t e r a r y  th e o ry ,  the  ta s te  o f  th e  p u b l ic ,  and 

censorsh ip  were de te rm in in g  fa c to r s  in  shaping a d id a c t i c  

appearance in  much o f  the Spanish prose f i c t i o n  o f  the 

seventeenth c e n tu ry .  This tendency is  e v id e n t  in  C a s t i l l o  

in  the in s is te n c e  on the  C it i le  du lce  in  p re faces  and p ro ­

logues, in  the  t i t l e s  o f  some s t o r i e s ,  in  the  p re faced  and 

appended m o ra l iz a t io n s ,  and in  comments con ta in e d  in  the 

n o v e la s . The qu e s t io n  remains to  be answered whether in  

C a s t i l l o ' s  w r i t in g s  the  u t i l e  was used to  make the dulce 

appear more re s p e c ta b le ,  o r  whether the  d u lce  was added to  

p resent the  u t i l e  in  a more accep tab le  and d e l i g h t f u l  manner. 

Or d id  the  two form a harmonious who le , complementing each 

o the r?  These are q ues tions  o f  purpose and meaning as w e ll  

as o f  harmony w i t h in  a l i t e r a r y  work .
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Statements o f  Purpose and L i t e r a r y  Theory

The Novelas Cortesanas 

The f i r s t  in d ic a t io n  o f  an a u th o r 's  purpose and the  

audience he c a te rs  to  may appear in  the  t i t l e  o f  h is  book.

A b r i e f  g lance  a t  th e  t i t l e s  w ith  which C a s t i l l o  pub lished  

h is  c o l le c t io n s  o f  s to r ie s  shows th a t  they c a r r y  names th a t  

promise a d e l i g h t f u l  pastim e, i . e .  Tardes e n t re te n id a s , 

Jornadas a le g re s , Tiempo de r e g o c i jo , Huerta de V a le n c ia , 

Noches de p la c e r . F ie s ta s  del j a r d in . Sala de re c re a c iô n ,

Los a l i v i o s  de Casandra, and La q u in ta  de L a u ra . His two 

e x te n s ive  love  n o v e ls ,  L is a rd o  enamorado and Los amantes 

anda luces, s t re s s  the  theme o f  love  in  t h e i r  t i t l e s ,  and 

a c tu a l ly  are no t nove ls in  the  t ru e  sense o f  the  word, but 

severa l in te r tw in e d  s h o r t  s t o r ie s ,  w i th  a happy ending fo r  

everybody in v o lv e d .  A l l  these t i t l e s  c le a r l y  p o in t  toward 

e n te r ta in m e n t .

A lthough aprobaciones and 1ic e n c ia s  c o n ta in  many 

ro u t in e  exp ress ions  and fo rm u las  and cannot always be taken 

a t  face  v a lu e ,  they  g iv e  a s l i g h t  c lu e  to  the  re p u ta t io n  the 

a u tho r en joyed and to  the  aspects o f  h is  w r i t i n g s  th a t  h is  

con tem poraries  p a r t i c u l a r l y  a p p re c ia te d .  The same can be 

sa id  f o r  p ro log u e s , in  which the  fo rm u las  o f  modesty and 

requests  f o r  clemency are  ever p re s e n t,  and y e t  th e re  is  now
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and then  a t ru e  e xp re ss io n  o f  the  a u th o r 's  a s p i r a t io n s .  The 

fram ework, a lthough  a l i t e r a r y  d e v ice  to  g iv e  the  s to r ie s  

some u n i t y ,  r e f l e c t s  the  purpose o f  the  a u tho r to  some 

e x t e n t .

In  Tardes e n t re te n id a s  the  censor F . P lé c id o  de 

Rojas s tressed  two p o in ts  in  h is  a p ro b a c iô n :

1. He noted the  presence o f  the  û t i l e  d u lc e , but 

pu t h is  prime emphasis on the d u lc e , when he w ro te ,  

"Gustosamente e n t re t ie n e  y d e le i  ta  y aûn ensena . . 

p o in t in g  toward the  supposed d id a c t i c  purpose o f  the  s to r ie s  

as an a f te r th o u g h t .

2 . The s t y le  rep re se n ts  the  happy medium, is  

" a p a c ib le  y f é c i l ,  n i  por lo  c la r o  ba jo  y de menos e s t im a , 

n i por lo  ingen ioso  y c u r io s o  tan  a l t o ,  que s61o venga a ser 

de gusto  a los que le  t ie n e n  en hacer escabrosa y desconocida 

la  lengua e sp a n o la ."% Lope de Vega, Jâ u re g u i,  and Montaibân 

emphasized t h is  q u a l i t y  o f  C a s t i l l o ' s  s t y l e , 3 and he h im s e l f  

expressed contempt f o r  the  e s t i l o  c u l t o . These fa c ts  lead

to  the  co n c lu s io n  th a t  h is  w r i t i n g  was no t d i r e c te d  toward a 

l i t e r a r y  o r  s o c ia l  e l i t e ,  bu t toward a la rg e r  read ing  p u b l ic  

o f  mediocre educa t io n  and t a s te .

W e , p . 10. ^ I b id .

3$ee pp. 38-39, 41-42 above.
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Don Juan de Jéuregui p ra ised  C a s t i l l o ' s  v a r ie t y  o f  

s u b je c ts ,  h is  e loquence, in ve n t ive n e ss  in  p lo t  w i th  which he 

e n te r ta in s ,  and th e  moral lessons . C a s t i l l o ' s  p ro logue  

mentions n e i th e r  te a ch in g  nor e n te r ta in in g  as a purpose, bu t 

th e  framework o f  th e  s to r ie s  c e r t a in l y  focuses on the  

l a t t e r .  One o f  i t s  in s trum e n ta l f ig u re s  is  O c ta v io , a 

g ra c io s o , who s ta te s  the  purpose o f  the  s tay  o f  the  s ix  

la d ie s  a t  the co u n try  house as (1) a cure they take  under 

medical s u p e rv is io n ,  and (2) t h e i r  enjoyment and e n t e r t a in ­

ment. T h e ir  n ig h t l y  amusements c o n s is t  o f  a "n o v e la  con la  

mejor prosa que de su cosecha t u v ie r e , " ^  two r id d le s ,  and 

music and songs. C a s t i l l o  emphasized in  h is  p ro logue  th a t  

none o f  the  s to r ie s  was a t r a n s la t io n  from  the  I t a l i a n , 5 but 

he does not r e je c t  th e  I t a l i a n s  as a model, as O c ta v io  says; 

"Espero  de los  agudos ingen ios  de todas estas damas que han 

de nove la r muy a im i ta c iô n  de lo  de I t a l i a  donde ta n to  se 

han p rec iado  d e s to . " ^  He fu r th e r  r e fe r s  to  the  a c t i v i t y  o f  

t e l l i n g  s to r ie s  w i th  the  words "hones to  e n t re te n im ie n to "?
p

and " ta n  gustoso e n t re te n im ie n to . "  As d id  Boccaccio in  

h is  Decameron and Lope in  h is  s h o r t  s t o r i e s ,  C a s t i l l o  

speaks to  an audience o f  women and fu r th e rm o re  puts the

^TE, p . 22. ^See pp. 26-27 above.

&TE, p. 22. ?TE, p . 23. ®TE, p. 30.
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nove las  on the  same le v e l  w ith  r id d le s  and s a t i r i c a l  

romances s t re s s in g  w i t  and in g e n u i ty .  A c a re fu l  s t y le  and 

im i t a t i o n  o f  the  I t a l i a n  models are  the  two requ irem ents f o r  

t e l l i n g  a good s to r y ,  and the purpose o f  e n te r ta in m e n t is  

s tre s se d  th roughou t the  in t r o d u c t io n .  To show w i t  and 

in g e n u i ty  was fa s h io n a b le  in  the  f i r s t  h a l f  o f  the  seven­

te e n th  c e n tu ry ,  and is  s ta te d  as a p recep t in  I I  C o r te q ia n o .- 

Th is  aspect as w e l l  as a c lean s t y le  were a ls o  s tre sse d  by 

G raciân  D an tisco  in  h is  Gala teo e s p a n o l.^^  C a s t i l l o  

observes G raciân D a n t is c o 's  requ irem ent o f  good ta s te  in  the  

use o f  language and in  h is  s e le c t io n  o f  ep isodes, and seldom 

p resen ts  r e v o l t i n g  scenes, such as in  La c ru e l araqonesa^  ̂

and in  Los amantes a n d a luces .

In  the in t r o d u c t io n  to  the  f i r s t  s to ry  in  Tardes 

e n t re te n id a s , C a s t i l l o  emphasized the  exem plariness o f  the  

n o v e la s :

9See pp. 87-88 above.

TOgee pp. 90-91 above.

I^DoMa C la ra  breaks open th e  tomb o f  the man respon­
s ib le  f o r  lo s in g  her lo v e r ,  cu ts  o u t  h is  h e a r t  and b i te s  
i n to  i  t .

1 9 Don F é l ix  i s  u n ju s t ly  im p riso n e d . His f r i e n d  
Fernando asks f o r  the ve ry  i l l - s m e l l i n g  body o f  a dead 
f e l lo w  p r is o n e r .  He pu ts  don F é l ix  on top  o f  him in  the  
caske t and c a r r ie s  him o u t .
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No s61o deben m ira r  los  que novel an, que sus d is c u rs o s  
en tre tengan  y d e le i t e n  a los  oyen tes , s ino  que s irv a n  
de ejem pio genera l â todos los  estados para re fo rm ac iôn  
de la s  costum bres, y av isos  de las  in a d v e r te n c ia s J 3

He fo l lo w s  t h is  s ta tem ent by a paragraph p o in t in g  o u t what

can be learned  from  the  s to ry  The audience th ro u g h o u t

p ra ise s  the  novel as c o r ta s  fo r  t h e i r  a r t i f i c e ,  s t re s s in g

in g e n u ity  in  p lo t  c o n s t ru c t io n  as an im po rtan t f a c t o r ,

r e la t i n g  the  nove la  c o r ta  to  the  concept o f  the  s u r p r is in g

and the in n o v a t iv e .  The way the s to r ie s  are t o ld  evokes

comments. Angela, f o r  example, re ce ive s  p ra ise  f o r  " l a

g ra c ia  con que se la  r e f i r i ô , " ^ ^  and the  audience c r i t i c i z e s

Laura because " l a  con tô  con a lguna f r ia ld a d . " 1 &  These

remarks form  an echo to  those in  th e  s o c ia l  manuals and to

C e r v a n t e s . ^7 The f o u r th  n o ve la , El soco rro  en e l  p e l iq r o ,

an u n u su a lly  in v o lv e d  s to r y ,  is  c r i t i c i z e d  f o r  i t s  le n g th ,

a f a c t  which shows th a t  the  c r i t e r i a  f o r  ju d g in g  novel as

c o r ta s  in vo lve d  th e  element o f  t im e .  The comment p o in ts  to

th e  h i s t o r i c i t y  o f  the  o ra l  p re s e n ta t io n  o f  such s to r ie s  and

conforms w i th  the  G ala teo  espa fio l, where c l a r i t y  i s  re q u ire d

I^TE, p. 31.

I^F o r  a d is c u s s io n  o f  p re faced  and appended m o ra l- 
iz a t io n s  see pp. 145-161 below.

I^TE, p . 86 . I^TE, p . 140.

I7see pp. 99-102  above.



116

and too  much c o m p l ic a t io n  condemned. A guide f o r  t h is  

p recep t o f  C a s t i l l o  concern ing the  le n g th  o f  th e  nove1 a 

c o r ta  may a lso  have been P in c ia n o 's  o b se rva t io n s  conce rn ing  

th e  e p ic :

El argumente o fâ b u la  deve ser breve . . . harâ mal 
e l que para la  ép ica  buscare h i s t o r i a  la rg a  porque 
a la rgada con la  fé b u la ,  harén un argumente déformé 
de grande, e l q u a i,  s i  c rece con los  e p is o d io s ,  serâ 
in e p te  para la  memoria de les hombres y por e l 
c e n s ig u ie n te ,  mal en tend ido .^®

The element o f  suspense and s u r p r is e  and the im portance  o f

a p leasan t s t y le  are emphasized aga in  in  the in t r o d u c t io n  to

the  s ix th  s to r y .

C a s t i l l o  a l lu d e d  to  th e  fu n c t io n  o f  l i t e r a t u r e ,  

which accord ing  to  Renaissance p recep ts  was to  educate 

p r in c e s  and uphold the  g o v e r n m e n t^  He g ives i t  l i p  

s e rv ic e  in  the m o ra l iz a t io n s  p reced ing  El amor en la  ven­

qanza, which read : "Q u ie ro  que su m ora lidad  sea a v is e r  a

lo s  reyes cuanto le s  im porta  conocer los  su je to s  de los  

senores y c a b a l le ro s  de sus c o r te s  . . . Again in  a

to n g u e- in -cheek  way he has the  mad b a c h i11er A lcâza r say in

^ ^P in c ia n o , P o é t ic a , 3: 17I - I 7 2 .

19Vernon H a l l ,  J r . ,  Renaissance L i t e r a r y  C r i t i c i s m : 
A Study o f  I t s  Socia l Content (G lo u c e s te r ,  Mass.; Peter 
Sm ith , 1959) ,  pp. 71- 7 2 .

2°TE, p .  3 1 .
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co n n e c t io n  w i th  h is  exaggerated c u l t i s t a  p o e t ry :  "Todo mi

f i n  va enderezado a l buen gob ie rno  y re fo rm ac iôn  de la  

re pû b1 ica ."21  Don D iego, who does not take  him s e r io u s ly ,  

r e p l i e s :  "No hay obra e s c r i t a  que sea buena, . . .  s i  1e

f a l t a  la  m o ra lid a d  y d o c t r in a  . . . Th is  a l lu s io n  to

the  p o l i t i c a l  and moral fu n c t io n  o f  p o e try  is  ra th e r  i r o n i c  

coming from  a f igu rôn  d r iv e n  mad by l i t e r a t u r e  and from  the 

person who is  about t o  p la y  a t r i c k  on h im . I t  is  s i g n i f ­

ic a n t  t h a t  none o f  the c lo s in g  remarks fo l lo w in g  the s to r ie s  

a l lu d e s  to  moral e d i f i c a t i o n  re ce ived  from  l i s t e n in g  to  

them, bu t on the  c o n t ra r y ,  a l l  comments c o n ce n tra te  on a 

p le a sa n t pastime and a e s th e t ic  en joym ent.

In  Jornadas a le g re s  C a s t i l l o ' s  techn ique  is  much the  

same, w i th  m o ra l iz a t io n s  pre faced  to  each s t o r y .  His 

p ro log u e  and frame have a more d id a c t i c  tone than the  ones o f  

the  p reced ing  volume. He s tressed  f i r s t  e n te r ta in m e n t in  

the  p ro logue  but then assured the  reader t h a t  h is  in te n t  was 

ra th e r  t o  admonish w i th  m o r a l i t ie s  than to  e n te r ta in  w i th  

amorous d is c o u rs e .  The s to r ie s  do no t bear t h i s  o u t ,  as 

they  a re  o f  the  capa y espada typ e , in c lu d in g  the s to ry  

La c ru e l  aragonesa, where i n t e n s i f i c a t i o n  o f  a c h a ra c te r  

t r a i t  is  s t ro n g ,  and C a s t i l l o  made an a tte m p t a t

Z^TE, p .  322 .  22%bid.
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e x e m p la r i ty ,  which re s u l te d  in  a f a i l u r e . 2 3  This h yp o c r is y  

and in s in c e r i t y  in  p ro logues dates back as fa r  as Pedro 

A l fo n s o 's  D is c ip l in a  c l e r i c a l  is  w r i t t e n  in  the e a r ly  

t w e l f t h  c e n tu ry .  He emphasized the  d id a c t i c  in te n t io n s  o f  

h is  book in  h is  p ro logue  by sa y in g : "H u ic  l i b e l l o  nomen

in iu n g e n s , e t  e s t nomen ex re :  id  e s t  C le r ic a l  is  D i s c i ­

p l i n a :  r e d d i t  enim c le r ic u m  d is c ip l in a tu m . " ^ ^  W alte r

P a bs t, however, observed th a t  the p r a c t ic a l  a p p l ic a t io n  o f  

some o f  the exempla would h a rd ly  be a p p ro p r ia te  fo r  a 

s c h o la r  o r a c lergym an, and th a t  the  incongruence between 

th e  moral teach ings promised in  the  pro logue and the a c tu a l 

c o n te n t  o f  the  s to r ie s  was a lre ad y  an e s ta b l is h e d  l i t e r a r y  

t r a d i t i o n  in  the tw e l f t h  c e n tu ry ,  an antinomy o f  fondo and 

forma which was to  co n t in u e  up to  the  nove la  c o r ta  in  the  

seventeen th  c e n tu r y . ^5 i t  has i t s  ro o ts  in  the medieval 

a t t i t u d e  toward l i t e r a t u r e  and was fo s te re d  by Spanish 

c e n s o rsh ip ,  which demanded a moral appearance w ith o u t  con ­

s id e r a t io n  o f  the  a r t i s t ' s  c r e a t i v i t y  o r  the ta s te  o f  the  

re a d in g  p u b l ic .

^3$ee pp. 152-156 below.
o L

Pedro A l fo n s o ,  D is c ip l in a  c l e r i c a l  i s , quoted in  
Pabst, Novela c o r t a , p. 186”

25pabst, ibid.
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In the  framework o f  Jornadas a leg res  don F e l ic ia n o ,  

"un  a le g re  s u je to "  o f  the type o f  O c tav io , accompanies the 

f i v e  t r a v e le r s ,  th re e  la d ie s  and two gentlemen, from 

Ta lavera  to  M adrid . He suggests s t o r y t e l l i n g  f o r  a pastime 

and admonishes them to  mix " l o  provechoso con lo  d e le i  ta b le "  

and promises to  make th in g s  more l i v e l y  by s in g in g  some o f  

h is  ve rse . The remarks a t the  end o f  the s to r ie s  dwell on 

the  p leasure d e r iv e d  from them, and the e n te r ta in m e n t they 

p ro v id e  fo r  the  t r a v e le r s .  One o r two c r i t i c a l  remarks in  

the  framework shed more l i g h t  on C a s t i l l o ' s  th e o ry  o f  the 

nove la  c o r t a . Besides s t re s s in g  "La in v e n t iv e  para t ra z a r  y 

la  g ra c ia  para d e c i r , " ^ ^  the  t h i r d  s to ry .  La c ru e l araqonesa, 

i s  c r i t i c i z e d  f o r  a lack  o f  decorum and v e r i s i m i l i t u d e , ^ ?  

both o f  which are  H o ra tian  and humanist p recep ts  f o r  

l i t e r a t u r e .  The audience f in d s  much p leasure  in  th e  s to ry ,  

bu t the  women c la im  th a t  the c e n t ra l  woman c h a ra c te r  was 

d e p ic te d  too  c ru e l "cosa tan a jena de su sexo."^® C arlos , 

who to ld  the s to r y ,  defends h im s e lf  by r e fe r r in g  to  

c la s s ic a l  m ytho logy, " d ic ié n d o le s  no ser muy a jena la  

c ru e l dad de las  mujeres ag rav iadas , dando e s te  e jem plo  las 

h i s t o r i a s  con Medea, Progne y S i c i l i a ,  que m ostraron su

2&JA, p .  129 .  27j a , p .  183. ^ ^ I b i d .
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c ru e ld a d  c o n tra  su misma s a n g re ."^ ^  Carlos p laces in  t h i s
I

argument the  im i t a t io n  o f  models above the im i t a t io n  o f  

n a tu re  and v e r i s im i l i t u d e .  P in c ia n o  expressed h im s e lf  on 

the same t o p ic ,  bu t had a s l i g h t l y  d i f f e r e n t  o p in io n  o f  the 

n a tu re  o f  v e r i s im i l i t u d e .  C a s t i l l o  was in  agreement w i th  

P in c ia n o 's  s ta tem ent th a t  the  a c t io n  should c a p t iv a te  the 

audience w ith o u t  lo s in g  p r o b a b i l i t y :  "Ha de ser adm irab le  y

v e r i s i m i l . " 3 0  For P inc iano  m ytho logy i s  accep tab le , 

deserves our re s p e c t ,  and is  no t a v i o l a t i o n  o f  v e r i s i ­

m i l i t u d e  because i t  is  a body o f  b e l i e f s .  I t  i s ,  however, 

no t to  be a p p l ie d  to  any e ra ,  bu t th e  c r i t e r i o n  o f  the  

p robab le  o r the  im probable  depends on th e  p lo t  i t s e l f  and 

on the  general o p in io n s  and b e l ie f s  o f  the  tim e and p la ce  in  

which the  s to ry  takes p la c e .  In  any case, the  p rob a b le  is  

p re fe ra b le  to  the  p o s s ib le ,  and the  a u th o r 's  t a le n t  makes 

an ep isode appear c r e d ib l e . 3  ̂ P in c ia n o  a lso  s tre s s e d  the  

im portance o f  decorum: "Se deue guardar el uso y costumbre

de v id a  . . . ."3^  C a s t i l l o  departed  from P inc ian o  in  

a p p ly in g  the  same c r i t e r i o n  f o r  a n c ie n t  mythology and f o r  a

2 9 ib id .  30pincianOp P o é t ic a , 2: 56.

31$anford Shepard, E l  P in c ia n o , pp. 60 -61 . 

3 2 p in c ia n o , P o é t ic a ,  3: 167.
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s to ry  o f  h is  t im e , and appears to  have taken an argument 

from P in c ia n o  w ith  a s l i g h t  m isunders tand ing  o f  P in c ia n o 's  

p o i n t .

C a s t i l l o  a ttem pted  to  g ive  h is  s to r ie s  the 

appearance o f  h i s t o r i c i t y  and a u t h e n t ic i t y  by c a l l i n g  them 

sucesos in  t h is  c o l l e c t i o n ,  which m ight have heightened any 

d id a c t i c  im pact. I I  C o r te g ia n o , as w e l l  as P inc ian o , 

mentions th a t  l i t e r a t u r e  can but does not have to  be based 

on h is t o r y ,  ye t the  tre n d  o f  w r i t e r s  to  p resen t f i c t i o n  as 

h i s t o r i c a l l y  t ru e  s t i l l  p e rs is te d  in  the  seventeenth c e n tu ry  

and was p a r t l y  geared to  g iv in g  i t  more p r e s t ig e .  C a s t i l l o ,  

however, destroyed  t h is  i l l u s i o n  o f  h i s t o r i c i t y  by severa l 

remarks in  the fram e. In  connec tion  wi th  La c ru e l araqonesa 

the c r i t i c s  s ta te  th a t  i t  i s  an inven ted  s to ry  and th e re fo re  

the  c h a ra c te r  cou ld  have been designed d i f f e r e n t l y .  At the 

end o f  the  f i f t h  s to ry  aga in  dofia Lu isa  is  f l a t t e r e d  by the 

applause to  her s to ry  "ho lgéndose mucho de haber pensado 

cosa que les  h u b ie re  e n t re te n id o . "3 3  wi t h  t h i s  s ta tem ent 

C a s t i l l o  adm itted  th a t  h is  novel as c o r ta s  were pure f i c t i o n ,  

and abandoned the  c la im  to  h i s t o r i c i t y  s t i l l  made by Lugo y 

D â v i1a.3^

33 jA , p . 304.

See p.  103 above.
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C a s t i l l o  r e fe r r e d  to  h is  s to r ie s  w i th  the  te rm  

ejemp1os,35 and d is t in g u is h e d  them from  the fa b le  and i t s  

a l le g o r y .  He s tre ss e d  the exemplary c h a ra c te r  o f  th e  

s t o r ie s  and c a l le d  h is  La fâ b u la  de la s  bodas de Manzanares 

a mere whim, which he inven ted  to  e n t e r t a in ,  C a s t i l l o  is  

in c o n s is te n t ,  an in c o n s is te n c y  which p o in ts  to  h is  i n s i n ­

c e r i t y  o f  moral i n t e n t ,  because th e  fâ b u la  has the same 

d id a c t i c  adornments as h is  e je m p lo s , p lus severa l long 

d id a c t i c  passages on educa tion  and modesty. The f e s t i v e  

tone  o f  t h is  fa b le  about the r i v e r  Manzanares in d ic a te s  a 

to n g u e - in -ch e e k  d id a c t ic is m ,  r a th e r  a pastime than a moral 

le sso n .

The in f lu e n c e  o f  P in c ia n o  on C a s t i l l o  is  p a r t i c ­

u l a r l y  e v id e n t  in  C a s t i l l o ' s  d is c u s s io n  o f  the d i f f e r e n t  

k in d s  o f  fa b le s ,  ta k in g  the word ' f a b l e '  here in  the  la rg e r  

sense o f  f i c t i o n  o r  s to r y .  P in c ia n o  recogn ized  the  

f o l lo w in g  c a te g o r ie s :

Ay t re s  maneras de fâ b u la s :  unas que todas son
f i c i ô n  pura , de manera de que fundamento y f é b r ic a  
todo es im a g in ac iôn , ta le s  son las  M i le s ia s  y l i b r o s  
de c a b a l l e r f a s ;  o t ra s  ay que sobre una m e n t ira  y 
f i c i ô n  fundan una verdad, como las  de Esopo, d ichas 
a p o lo g é t ic a s ,  las  quale s ,  debaxo de una h a b l i l l a ,  
muestran un conse jo  muy f i  no y verdadero ; o t r a s  ay 
que sobre una verdad fa b r ic a n  m il  f i c io n e s ,  ta ie s

35j a , p .  313.
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son las  t râ g ic a s  y é p iça s , la s  quales s iem pre, o cas i 
siempre, se fundan en alguna h i s t o r i é ,  mas de forma 
que la  h i s t o r i é  es poca en respecte  y comparaciôn de 
la  fâ b u la . 36

C a s t i l l o  mentioned fo u r  k inds  o f  fa b le s ,  adding the  mytho­

lo g ic a l  type to  the  th re e  c a te g o r ie s  d iscussed by P in c ia n o .

He d is t in g u is h e d  between the m it o lô q ic a s , a p o lé q ic a s , 

m i le s ia s , and q e n e a lô g ica s , the l a t t e r  be ing the e q u iv a le n t  

t o  P in c ia n o 's  t r a g i c  and ep ic  fa b le s ,  which have h is t o r y  as 

t h e i r  b a s is .  C a s t i l l o  grouped h is  fa b le  w i th  th e  a p o lô q ic a s , 

and compared i t  w i th  Aesop 's , who fe igned  th a t  p la n ts  and 

t re e s  could speak. He emphasized the exemplary and a l l e ­

g o r ic  ch a ra c te r  o f  these fa b le s  "que con ejemplos amonestan 

y con a le g o r ia s  persuaden," and ye t a t the  same t im e  c a l le d  

h is  fa b le  a w h im .37 yhe re a c t io n  o f  the audience is  th a t  

o f  g rea t enjoyment and p ra is e ,  p la c in g  the main emphasis on 

e n te r ta in m e n t,  in v e n t iv e n e s s ,  and w i t . 3®

By the  tim e C a s t i l l o  pub lish e d  Tiempo de r e q o c i jo  

in  1627, he had gained enough s e l f - c o n f id e n c e  th rough the 

success o f  h is  p rev ious  volumes to  om it the heavy c o a t in g  o f  

extraneous d id a c t ic is m  which had not pervaded the  s to r ie s  

them selves. In  th e  aprobaciôn F ranc isco  B o il emphasizes the

3&P inciano, P o é t ic a , 2: 12.

37JA, p. 313. 3 8 ja , p. 362.
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success o f  C a s t i l l o ' s  books "que con ta n to  a c ie r to  y 

aprobac iôn  del pueblo  t ie n e  sacados a l u z , " 3 9  and p ra ise s  

h is  m ix in g  o f  " u t i l i d a d  y d e le i t e , "  and "que e l au to r  

d e l lo s  estudiosamente pretende lo  p r im e ro  cuando con su 

in g e n io  se e je r c i t a  en lo  segundo."^® Th is  comment cou ld  

be in te rp r e te d  to  mean th a t  C a s t i l l o  a ttempted u t i 1idad and 

r e a l l y  achieved d e le i t e , or a t  le a s t  t h a t  the  two goals 

were e q u a l ly  a p p re c ia te d . F ranc isco  B o i l  f e l t  th a t  C a s t i l l o  

succeeded in  both aspects and p ra is e d  him fo r  not im i t a t in g  

th e  v ic e  found in  fo re ig n  l i t e r a t u r e s ,  having the  I t a l i a n  

s h o r t  s to r ie s  in  m ind. His f i n a l  remark puts the s to r ie s  

i n t o  the  ca tegory  o f  pastime l i t e r a t u r e  w ith  the e f f e c t  o f  

p ro v id in g  com fort and r e l i e f ,  which aga in  p o in ts  toward 

e s c a p i s m . In  the  in t r o d u c t io n  to  Tiempos de re q o c i jo  

Juan Pérez de Montai ban s tressed  bo th  th e  presence o f  the  

u t i l e  and the du lce  and a l lu d e d  to  the  f a c t  th a t  the novel a 

c o r ta  was an e xp ress ion  o f  h is  t im e and p a r t i c u la r l y  s u i te d  

f o r  th e  l i f e  s t y le ,  c a l l i n g  C a s t i l l o  a good c o u r t ie r  who 

knows "que més e s té  la  v id a  para d iv e r t im ie n to s  breves que 

para h is t o r i a s  la rg a s , " ^ ^  p la c in g  the  p r in c ip a l  emphasis on 

the  d iv e r t im ie n to .  The book has no p re faced  o r appended

39t r , p . 185. 40%bid.

4l$ee pp. 86-87 above. ^^TR, p. 188.
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moral 1z a t io n s . The framework c o n s is ts  o f  th re e  fa m i l ie s

g e t t in g  to g e th e r  f o r  th re e  f ie s t a s  be fo re  Ash Wednesday

to  c e le b ra te  c a rn iv a l  w i th

e n tre te n im ie n to s  gustosos y honestos, o lv id a n d o  por 
este  ano estas hermosas damas la  im p e r t in e n te  
ocupaciôn que perm ite  la  re c ib id a  costumbre de las  
bur las que hacen con e l agua, a r ro jé n d o la  con sus 
ins trum entos  desde las  ventanas a los que pasan por 
las c a l le s  a p ie  o a c a b a l lo ,  con que veo pocos 
gustosos de ta le s  fa v o re s .^3

A lthough these remarks aim a t  d i f f e r e n t i a t i n g  the  s to r ie s

from these crude b u r la s , they put them a t the  same tim e in to

the  same c o n te x t  and a s so c ia te  them w ith  f i es tas  and mere

e n te r ta in m e n t .  The framework does not c o n ta in  any emphasis

on d id a c t ic is m ,  not even in  connec tion  w i th  the  t h i r d  and

la s t  s to ry ,  El ayo de su h i j o , which c o n ta in s  some e x te n s ive

d id a c t ic  passages in  the  adv ice  a gentleman and a s q u ire

g ive  to  a young man.^^ The framework o f  Tiempo de re q o c i jo

repeats  two precepts  mentioned b e fo re .  The s to r ie s  were to

observe the decorum and C a s t i l l o  s ta te d  here th a t  they were

to  be in v e n te d .^5

In  1627 C a s t i l l o  s t i l l  wavered in  h is  tech n iq u e , and 

Escarmientos de amor m ora liza d o s , the o n ly  one o f  h is  books

43TR, p . 193.

^^See pp. 165-166 below. 

^^TR, p. 193.
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w ith  a d id a c t ic  t i t l e ,  co n ta in s  m o ra l iz a t io n s  a t the  end o f  

each c h a p te r .  He re p u b l ish e d  i t  in  1629, w i th  approva ls  

d a t in g  from 1628, b e a r in g  the t i t l e  L is a rd o  enamorado and 

s t r ip p e d  o f  the appended m o ra l iz a t io n s ,  w i th  o n ly  m inor 

s t y l i s t i c  changes o t h e r w i s e . T h e  au tho r h im s e lf  appears 

to  have been d i s s a t i s f i e d  w ith  the procedure o f  p re faced  o r 

appended m o ra l iz a t io n s  and re v e r te d  to  i t  o n ly  when, in  

1631, he made h is  f i r s t  a ttem pt a t an im i t a t io n  o f  the  

p icaresque nove ls  in  Las h a rp ias  en M a d r id .

L is a rd o  enamorado rep resen ts  a tu rn in g  p o in t  in  

C a s t i l l o ' s  te c h n iq u e . The novel appears to  have had more 

success w i th o u t  the  appended m o r a l iz a t io n s . Escarm ientos de 

amor m ora lizados is  an ex trem e ly  ra re  book and is  not 

mentioned by C a s t i l l o ' s  con tem pora r ies , w h i le  L isa rd o  

enamorado was h ig h ly  p ra ise d  by th e  censor o f  La h u e rta  de 

V a le n c ia .^7 The m o ra l iz a t io n s  appended to  each book in  

Escarmientos c o n ta in  t r i v i a l  m a tte r ,  such as a d v is in g  g i r l s  

no t to  be c u r io u s  and snoop around in  o th e r  peo p le 's  

possess ions, as w e l l  as d e a lin g  w i th  more se r ious  themes 

such as the r e s t r a i n t  o f  anger, c lo s e r  exam ina tion  o f  honor

46por a comparison o f  the  te x ts  see J u l ia  y M a rt in e z ,  
In t r o d u c t io n  to  L is a rd o  enamorado. by C a s t i l l o  So lè rzano, 
pp. 47- 52.

47 See pp. 127-128 below.
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problems be fo re  r e a c t in g  w i th  v io le n c e ,  admonishing young 

g i r l s  no t to  e lope  and not to  t r u s t  ig n o ra n t  s e rv a n ts .  

C a s t i l l o  t r i e d  to  e x t r a c t  the  a l le g o ry  from  the  s to r ie s  and 

r e la te  the  moral i z a t io n s  to  s p e c i f i c  in c id e n ts ,  but he co u ld  

no t even delude h im s e l f  th a t  t h is  was h is  re a l purpose in  

w r i t i n g  the s t o r i e s .  The procedure d id  no t s a t i s f y  him and 

he o m it te d  i t  a l to g e th e r  in  L is a rd o  enamorado, le a v in g  o n ly  

th e  two or th ree  sentences w i t h in  th e  n a r r a t io n  w i th  a 

d id a c t i c  tone, one o f  them spoken by G u t ie r r e ,  the h e rm it ,  

where i t  is  s im p ly  a p a r t  o f  the decorum o f  a r e l ig io u s  man.

The aprobac iôn  to  L is a rd o  enamorado emphasizes 

C a s t i l l o ' s  e r u d i t io n  and e le g a n t s t y l e ,  h is  fame a t  home and 

abroad, and f in d s  h is  books "de a p a c ib le  e n t re te n im ie n to  

The pro logue by C a s t i l l o  does not m ention a d id a c t i c  

purpose, but repea ts  severa l times h is  d e s ire  to  e n te r ta in  

th e  re a d e r .

La h u e rta  de V a lenc ia  (1629) is  c le a r l y  a book o f  

e n te r ta in m e n t,  and o n ly  the  aprobac iôn a l lu d e s  to  the  C it i le  

d u lc e  more o r less as an a f te r th o u g h t .  The l ic e n s e  p ra is e s  

"mucha c u r io s id a d  en la  d is p o s ic iô n ,  e le g a n te  t ra z a  en la  

r e la c iô n  de casos e x t ra o r d in a r io s  y aguda a p l ic a c iô n  en 

to d o , "^9  w ith o u t  a m ention o f  d id a c t ic is m .  In  h is  p ro logue

48LE, p. 56. 49HV, p. 3.
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C a s t i l l o  mentioned how w e ll  rece ived  h is  L is a rd o  was, and 

con tinued  "con que me animaré a emprender o t ro s  mayores, 

para d i v e r t i r  sanas in te n c io n e s  y no danadas vo lun tades  ."50 

He s t i l l  in s is te d  on the  moral na tu re  o f  h is  w r i t i n g s ,  but 

he d id  not p u rp o r t  to  teach bu t to  e n t e r t a in .  T h is  change is  

no t a change o f  purpose as compared to  p rev ious  works, but 

o n ly  a m a tte r  o f  o m i t t in g  the  d id a c t i c  camouflage. C a s t i l l o  

had a t ta in e d  p o p u la r i t y ,  and w i th  p o p u la r i t y  s e l f - c o n f id e n c e .  

A lso ,  by 1629 the  nove la  c o r ta  had become a popu la r genre 

which s a t i s f i e d  the  demands o f  an eve r-g row ing  read ing  

p u b l ic  o f  mediocre e d u ca t io n  and t a s t e . 51 C a s t i l l o  had 

experienced success not because h is  s to r ie s  produced mass 

re fo rm a t io n ,  bu t because they p rov ided  mass e n te r ta in m e n t .

In  the frame o f  La h u e rta  de Va lenc ia  f i v e  gentlemen

o f d i f f e r e n t  occupa tions  (a hum anist, a d o c to r ,  a j u r i s t ,  a

s tu d e n t,  and a th e o lo g ia n )  tend  t h e i r  s i l k  farms and get

to g e th e r  f o r  f i v e  evenings which they c a l l  " d i v e r t im ie n t o s ."

They decide th a t  each sess ion  should c o n s is t  o f

una Academia formada, no como las ce lebradas de 
I t a l i a ,  s in o  un remedo suyo en quanto a t r a e r  cada 
uno de los  c in c o ,  pues hacemos ve rsos , los que se les  
re p a r t ie re n  al assumpto que se d ie r e .  Y porque se 
d i l a t e  mâs e l t iem po, e l que tu v ie re  la  f i e s t a  en su

50hV, p . 5.

51 See pp. 81-82 and IO8 -IO 9 above.
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A lq u e r la  es té  o b l ig a d o  a dar a los  assumptos, que- 
dândose con e l t r a b a jo ,  de mâs en mâs, de e s c r ib i r  
una Novel a, o r e f e r i r l a  de memoria, procurando que 
tenga su m o ra lid a d , porque se saque provecho de su 
a r t i f i c i o .  I r a s  des to , por remate de la  f i e s t a ,  
traeremos quien antes y después la  a le g re  con la  
mûsica, para que se d iv ie r t a n  més los  convidados.52

The c u l t i v a t i o n  o f  the a r ts  and e n te r ta in m e n t are  the  main 

o b je c t iv e s ,  w i th  a b r i e f  mention o f  the  moral c h a ra c te r  the 

s to r ie s  are supposed to  have. There is  no more emphasis on 

d id a c t ic is m  in  the framework, and ve ry  l i t t l e  in  the 

s t o r i e s .  Three s to r ie s  ( El amor por la  p ie d a d , El defensor 

c o n tra  s i , and La Duquesa de Mantua) are  lo ve  s to r ie s  w ith  

no moral o r  p o e t ic  j u s t i c e  as main p o in t .  The t i t l e  o f  the 

s to ry  El so b e rb io  c a s t ig a d o  p o in ts  to  an e je m p lo , and Cesar, 

the  a m b it ious  and e v i l  p r iv a d o ,  is  beheaded f o r  c o n s p ir in g  

a g a in s t  the Duke. He is  n o t ,  however, a main c h a ra c te r ,  but 

ra th e r  the  o b s ta c le  o f  a love  a f f a i r  which takes up most o f  

the  s t o r y , 53 Each s to ry  has one o r  two d id a c t i c  passages to  

appease the mind o f  the  reader and the sea rch ing  eye o f  the 

ce n so r. The na tu re  o f  these d id a c t i c  passages are e x c la ­

m ations on th e  p a r t  o f  the  au thor which cou ld  w e l l  be 

o m it te d .  He admonished a g a in s t  t r u s t in g  th e  s e rv a n ts ,  which 

is  no t a d e c is iv e  fa c to r  in  the  p lo t  o f  El amor por la

52|hv, p .  14. 5^See pp. 63-64 above.
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p ie d a d ;54 warned women a g a in s t  be ing too  c u r io u s ,55 a 

worn c l ic h é  s ince  Eve; and he c r i t i c i z e d  excess in  a v a r ic e  

and p r o d i g i o u s n e s s , 56 not a p r in c ip a l  f a c to r  in  the deve lo p ­

ment o f  the  p l o t . 57

A c e r ta in  fe e l in g  o f  in s e c u r i t y  may have prompted 

C a s t i l l o  t o  re v e r t  to  appended m o ra l iz a t io n s  when he 

pub lished  h is  f i r s t  p icaresque novel in  I 63I ,  Las h a rp ia s  

en M adr id . He re s o r te d  a lso  to  the  c ru tc h  o f  im i t a t io n  

ta k in g  La p fca ra  J u s t in a  as h is  model in  o rde r to  assure 

h im s e lf  o f  success. C a s t i l l o  f e l t  s u f f i c i e n t l y  sure o f  h im­

s e l f  in  the  f i e l d  o f  the  nove la  c o r te s a n a , however, to  

p u b l is h  in  the  same year the  c o l l e c t i o n  Noches de p la c e r  

w ith o u t  g la r in g  d id a c t ic  h y p o c r is y .

The pro logue to  Noches de p la c e r  ( I 63I )  r e c a l l s  once 

more Boccaccio and puts the novel a c o r ta  in to  the  ca tego ry  

o f  e s c a p t is t  l i t e r a t u r e :

Esta edad apetece y admite d iv e r t im ie n to s  honestos 
para s o b re l le v a r  y d i v e r t i r  sus penalidades y t r a -  
bajos . . . porque as i la  anc ian idad  como la  ju ve n tu d

5^HV, p . 40. 55[1 de fensor c o n tra  s i , HV, p .  124.

5&La Duquesa de Mantua, HV, p . I 6 0 .

57por a d is cu ss io n  o f  the  d id a c t ic is m  w i t h in  the  
s to r ie s  see pp. 161-177 below.
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gustan de d i v e r t i r  sus cu idados, o lv id a n d o  con e s to  
e l peso d e l lo s .  Mi in te n to  . . . fué  que e s te  l i b r o  
h ic ie s s e  es ta  o p e r a c i ô n . 5 8

In  t h i s  c o l le c t io n  C a s t i l l o  l im i t e d  the d id a c t ic is m  to  ve ry

few in te rs p e rs e d  comments and to  t i t l e s  which promise an

example which is  no t c a r r ie d  o u t . 59

A l l  but one o f  the  aprobaciones o f  C a s t i l l o ' s

f u r t h e r  works m ention  the  e n te r ta in m e n t and the moral

lessons th a t  can be d e r ive d  from  them. The censor o f  Los

amantes andaluces (1633) found an "abundancia de documentes

morales que pueden ser de grande provecho a los Le c to re s

p ios  y C a tô l ic o s ,"^ ®  which is  a paradox, f o r  the  ve ry  p ious

need moral lessons the  le a s t ,  b u t may f in d  p leasu re  in

them, as they r e in fo r c e  t h e i r  va lues  and pe rm it  them to

id e n t i f y  w i th  the  c h a ra c te rs  o f  the  s to r y .  Furtherm ore , the

moral lessons are r e a l l y  not p resen t in  the  work.

The censor o f  F ie s ta s  del ja r d in  (1634) saw "mucha

m o ra lid a d , que a sombra del e n t re te n im ie n to ,  puede ser

p rovechosa ,"6 l and po in te d  to  an a l l e g o r i c  in t e r p r e t a t io n

5 8 n p , p .  5 .

5 9 o id a c t ic  t i t l e s  o f  s t o r ie s  in  Noches de p la c e r ;
La i n g r a t i t u d  y e l c a s t ig o , El in o b e d ie n te , El b ien  hacer no 
se p ie rd e . La fu e rz a  c a s t ig a d a , El in q ra to  F e d e r ic o , El 
prem io 3F  la  v i r t u d .

^®AA, ap robac iôn . no page number.

61 FJ, a p ro b a c iô n , no page number.
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which is  overshadowed by the  e n te r ta in m e n t .  C a s t i l l o ' s  

p ro logue to  F ie s ta s  del ja r d in  s tre sse s  e n te r ta in m e n t o n ly ,  

w h i le  a la u d a to ry  décima p ra is e s  the element o f  suspense in  

the s t o r i e s .  The s e t t in g  i s  the  c e le b ra t io n  o f  th re e  

weddings, where fo u r  novel as are  read and th re e  comedias are 

perform ed, each even ing p ro v id in g  f i r e w o rk s ,  mâscaras, and 

o th e r  amusements. Again the nove la  c o r ta  is  put in  the 

c o n te x t  o f  a p le a su ra b le  pas tim e .

A change in  C a s t i l l o  is  e v id e n t  in  the  year 1639 

w ith  Sala de re c re a c iô n  which shows an increase  o f  

m o ra l iz in g  tendenc ies w i t h in  the  s t o r i e s .  Th is  tendency 

decreases somewhat in  Los a l i v i o s  de Casandra (1640), again 

f la r e s  up in  the  f i r s t  book o f  the  p icaresque novel La 

garduna de S e v i l la  (1642), bu t is  m inimal in  the re s t  o f 

t h is  s t o r y .  AmezCia p o in ts  ou t th a t  around 1640 d i s i l l u s i o n ­

ment began to  spread in  Spain and s tro n g  m o r a l i s t i c  

tendenc ies became e v id e n t in  the c u l t i v a t o r s  o f  the  novel a 

c o r ta  and hastened the d e c l in e  o f  the g e n r e . C a s t i l l o  was 

a f fe c te d  by t h is  development and r e f l e c t s  the s p i r i t  o f  h is  

t im e , and ye t seems to  c l i n g  to  l i g h t  e n te r ta in m e n t w ith o u t  

m o ra l iz a t io n s  in  La q u in ta  de Laura (1649); however, t h is

62Amezua, "Novela  c o r te s a n a , "  pp. 272-276.
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l a s t  c o l le c t io n  was p u b l ish e d  posthumously and the  da te  o f  

com pos it ion  o f  the  s to r ie s  Is  u n c e r ta in .

In  Sala de re c re a c iô n  the  upcoming Lenten Season Is

c e le b ra te d  by the  most popu la r e n te r ta in m e n ts  o f  th e  t im e :

P e rn i l t la  Saraos de danças, y b a l le s ,  mascaras,
Academias, ju s ta s  P o e t ic a s ,  y re p re se n ta c lo n e s , y 
sobre todo e l Novelar todas la s  noches, en que 
huuiese ju n ta s  de Damas, por saber quanto se gustaua 
deste  Ingen ioso e x e r c ic io ,  e l  quai q u e r la  que 
exe rc iessen  Damas, y C a b a lle ros  a l te rn a t lu a m e n te ,  
porque sobre e s te  fundamento au lan  de ser lo s  demas 
d lu e r t im ie n to s ,  re c re a c iô n  para lo s  dos s e n t ld o s ,  de 
la  v is ta  y o1dos.&3

Accord ing to  t h i s  s ta tem ent n o ve la r  Is  the e n te r ta in m e n t

la d ie s  p re fe r  and the nove la  c o r t a , "aquel gus toso , quanto

Ingen ioso exerc1c1o"&4 a p p a re n t ly  appealed to  t h is  aud ience .

C a s t i l l o  m o ra lize s  more f re q u e n t ly  in  t h is  c o l l e c t i o n ,  and

the audience p ra is e s  Escarm ientos de a t re v ld o s  and Las

pruebas en la  mujer f o r  t h e i r  e x e m p l a r i n e s s .^5 Escarm lento

de a t re v ld o s  Is  the o n ly  nove la  c o r ta  by C a s t i l l o  th a t

c la im s to  be a t ru e  In c id e n t  and no t f i c t i o n .  I t  warns

a g a in s t  the p ra c t ic e  o f  c o u r t in g  nuns, and c la im s  to  have an

impact on the  b e h a v io r ,  a lth o u g h  no t n e c e s s a r i ly  on the

moral s tanda rds , o f  the  l i s t e n e r s :

63SR, p . 3. 64sR, p . 131 .

65por a d is c u s s io n  o f  Escarm lento de a t re v ld o s  see 
pp . I 7O - I7 I below; f o r  a d is c u s s io n  o f  Las pruebas en la  
m ujer see pp. 72-73 above.
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A todos dexo e d i f ic a d o s  e l d ise u r  so e xe p la r  de 
Dona Eufemia, y algunos coprehendidos en aquel 
ga lan teo  h iz o  abstenerse d e l ,  que toma Dios por 
ins trum en to  vn e n t re te n im ie n to  a le g re ,  para que del 
saque algun f r u t o  en su s e r u i c io . ° °

Besides being an exp ress ion  o f  modesty, t h i s  is  an example

fo r  C a s t i l l o ' s  use o f  the u t i l e  d u lc e . He g ives  i t  a

r e l ig io u s  s la n t  and leaves i t  to  God, no t n e c e s s a r i ly  to

the poe t, to  teach a lesson through the s to r y .  A c tu a l ly ,

the way C a s t i l l o  puts i t ,  the poet o n ly  has to  p rov ide  fo r

the merry e n te r ta in m e n t,  and God may or may not use i t  fo r

h is  purpose o f  re fo rm ing  man. The s to ry  then has no

abso lu te  u se fu ln e ss ,  but o n ly  a r e l a t i v e  one, which is

c o n t in g e n t on d iv in e  in te r v e n t io n .  Th is  way o f  th in k in g

l i f t s  much moral o b l ig a t io n  from the p o e t 's  shou ld e rs ,

j u s t i f i e s  h is  p reoccupa tion  w i th  the  d u lc e , and leaves the

u t i l e  to  D iv in e  P rov idence . Th is  th e o ry  is  not in  agreement

w ith  Horace, but agrees w i th  P in c ia n o 's  a ttem pt to  in te r p r e t

A r i s t o t l e ' s  emphasis on a e s th e t ic  p le a su re , which does not

exclude the u se fu l and d e c e n t .^7 C a s t i l l o ' s  in t e r p r e t a t io n

a llow s  a ls o  the  j u s t i f i c a t i o n  o f  the  l i g h t  and t r i v i a l  in

l i t e r a t u r e ,  f o r  God is  a lm ig h ty  and can use i t .  Thus,

C a s t i l l o  can make the  c la im  o f  use fu lness  and d e l ig h t  f o r

any k in d  o f  s to r y ,  and the demands o f  l i t e r a r y  theory

a p p a re n t ly  are met.

6 6 s r ,  p .  2 3 1 . &7see pp. 9 2 -94  above.
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Sala de rec re a c iô n  and A l i v io s  de Casandra c o n ta in

some p e r t in e n t  remarks on the a r t  o f  n o v e la r , which shed

l i g h t  on C a s t i l l o ' s  view o f  h is  own l i t e r a r y  a c t i v i t y .  In

the  framework o f  A l i v io s  de Casandra, which i s  s i tu a te d  in  a

countryhouse in  I t a l y ,  the  Spanish g i r l  Gerarda suggests

e n te rta in m e n t to  cheer up Casandra and f in d s  the t e l l i n g  o f

s to r ie s  the  most a p p ro p r ia te  a c t i v i t y  fo r  t h i s  purpose,

C a s t i l l o  says through h e r :

El genero de a l i u i o  . . . sea e l e x e rc ic io  de n o u e la r ,  
tan vsado en I t a l i a ,  y aun en Espafia, pues me 
c e r t i f i c a n  los  de a l l é  me corresponden que los 
ingen ios  Espanoles vsan aora desto mucho descu b rie n -  
dose en e l nouelar su buena in u e n t iu a ,  su ga len te  
prosa, y e l a r t i f i c i o ,  que para e s to  se re qu ie re .& 8

In ve n t iv e n e s s , a p o l ish e d  s t y le ,  and a r t i f i c e  are q u a l i t i e s

which aim a t c re a t in g  suspense, a d m ira t io n ,  and a e s th e t ic

d e l ig h t ,  but not a t  re fo rm in g  the  morals o f  the re ad e r.

These remarks form an echo to  the s o c ia l manuals o f  the tim e

and emphasize th a t  s t o r y t e l l i n g  was a so c ia l a r t  f o r  the

purpose o f  e n te r ta in m e n t.  A s im i la r  concept o f  novel a r  is

expressed in  La q u in ta  de L a u ra , where to g e the r  w i th  some

remarks on the  educa tion  o f  g i r l s ,  C a s t i l l o  l i s t e d  as t h e i r

e n te r ta in m e n t

n o v e la r ,  e x e rc ic io  muy usado en I t a l i a ;  d ig a n lo  los  
Vandelos, Sansovinos, y Bocacios, que ta n to s  tomos

68AC, p. 5.
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han impress© de e l l e s ,  y acre en Espana le s  han 
exced ido  con grandes v e n ta ja s ;  pues e s to  se hace con 
mas p r im o r ;  y propiedad para e n t re te n im ie n to  de los 
L e c to re s ,  y suspension suya .°9

W ith genuine Spanish p r id e  C a s t i l l o  d is t in g u is h e d  the

Spanish nove la  c o r ta  from i t s  I t a l i a n  model, and c la im ed

s u p e r io r i t y  and g re a te r  p r o p r ie ty  fo r  Spain, a p o s tu re  he

g e n e ra l ly  assumed when comparing Spain w ith  o th e r  c o u n t r ie s .

Again he s tre sse d  the  g rea t p o p u la r i t y  o f  s t o r y t e l l i n g  and

the g rea t appeal o ra l  and w r i t t e n  s to r ie s  had to  women. He

d id  n o t ,  however, make a d i s t i n c t i o n  between the  two as d id

Rodriguez Lobo^O and to  a c e r ta in  e x te n t  C e rva n te s .7^

In  the  p ica resque  novel La garduna de S e v i l la  (1642)

C a s t i l l o  in te rp o la te d  th re e  novel as c o r ta s . The f i r s t  one,

Quien todo lo  q u ie re ,  todo lo  p ie rd e , is  t o ld  by the

1ice n c ia d o  Monsalve, who says about the  two books he has

w r i t t e n ,

que eran de e n t re te n im ie n to ,  por ser cosa que més se 
gastaba en es tos  t iem pos, y que e l uno i n t i t u l a b a  
Camino d i v e r t i  do y e l o t r o  F lo res  de H e l ic o n a ; el 
p r im ero  constaba de doce novelas m ora les, mezcladas 
de v a r io s  versos a p ro p ô s i to  . . . .  R u f in a ,  que 
era  amiga de ta le s  l i b r o s ,  y cuantos deste  género 
sa l Ian lo s  hab ia  de le e r ,  d iô le  deseo de ve r  e l e s t i l o

69q l , pp. 3 -4 .

7®See pp. 102-103 above. 

71 See pp. 100-103 above.
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con que e s c r ib la  e l 1ice n c ia d o  Monsalve . . . porque 
se prom etia  que de su buen in g e n io  s é r ia  muy b ien  
pensada y m ejor e s c r i t a . 7 2

C a s t i l l o  s tre sse d  the  purpose o f  e n te r ta in m e n t ,  the  moral

ch a ra c te r  o f  th e  s t o r ie s ,  the  m ix tu re  o f  prose and ve rse ,

and the  g rea t p o p u la r i t y  these books en joyed w i th  women,

c a re fu l  s t y le ,  and the  element o f  in g e n u i ty .  He summarized

h is  o p in io n  on good s t y le  through Monsalve when he s a id :

Senora mia . . . todo cuanto yo he podido 
a justarm e a lo  que se e s c r ib e  en estos tiempos lo  he 
hecho; mi prosa no es a fec tada  de modo que cause 
enfado a lo s  que la  leye ren  n i tampoco tan  ba ja  de 
voces que haga e l mismo e fe to ;  p rocu re  cuando puedo 
no cansar con lo  p r o l i j o  n i desagradar con lo  v u lg a r ;  
es ta  prosa que hablo es la  que e s c r ib o ,  porque veo 
que més se adm ite  en lo  n a tu ra l  que en lo  a fe c ta d o  y 
cu idadoso, y es a t re v im ie n to  grande de e s c r i b i r  en 
estos t iem pos, cuando veo que tan  lu c id o s  in g e n io s  
sacan a lu z  p a r to s  tan  adm irab les cuanto  ingen iosos 
y no sô lo  hombres que p ro fesan  saber h u m a n i d a d . 7 3

A n a tu ra l  s t y le  which is  no t too  a f fe c te d ,  nor s t i l t e d ,  and 

not too  p la in  is  C a s t i l l o ' s  id e a l .  He i s  a g a in s t  v u lg a r i ­

t i e s ,  and c o in c id e s  here w i th  Graciân D a n t is c o 's  p r e c e p t s . 7 ^  

C a s t i l l o ' s  l a s t  s ta tem ent r e fe r s  to  the  f a c t  t h a t  women 

w r i t e r s  were p u b l is h in g  t h e i r  prose and ve rse , among them 

Maria de Zayas and Ana Caro de M a llé n , both  o f  whom C a s t i l l o  

p ra ised  h ig h ly .  I t  a ls o  re fe r s  to  the s l i g h t  d i s t i n c t i o n

72qar, p . 65 . 73gar, pp. 65 -66 .

7 ^ See pp. 89-91 above.
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the  se ve n te en th -ce n tu ry  man made between the  s c ie n t i s t ,  the 

hum anis t, and the  po e t.  The learned man was to  combine the  

knowledge and the  q u a l i t i e s  o f  a l l  th re e .  Sanford Shepard 

sa id  in  t h is  c o n te x t :

Aunque se o b l ig e  a los  p r in c ip a le s  e s té t ic o s  a 
s e r v i r  f in e s  s o c io lô g ic o s ,  la  demostraciôn de c o n o c i- 
m iento e n c ic lo p é d ic o  en obras l i t e r a r i a s  supone un 
elemento de b e l le z a  en la  e s té t ic a  del Renacimiento 
y de su c r î t i c a  l i t e r a r i a . 7 5

C a s t i l l o  agreed w i th  t h is  concept o f  l i t e r a t u r e ,  in d ic a t in g

th a t  those best q u a l i f i e d  fo r  w r i t i n g  l i t e r a t u r e  were men o f

knowledge, versed in  the h u m a n it ie s .  I t  may be concluded

th a t  he agreed w i th  P inc iano  in  c o n s id e r in g  a e s th e t ic

en joym ent, "a m p lia  c u l t u r a , "  and in  a more s u p e r f ic ia l  way

d o c t r in e  the  bas is  f o r  l i t e r a t u r e ,  which was to  be "un

microcosmos que s i r v e  de o r ie n ta c iô n  en la  v i d a . "76

Cervantes had a lre a d y  a p p l ie d  t h i s  p recep t to  the e p ic

prose in  the  arguments o f  the  p r ie s t  about the p o s s i b i l i t i e s

o f  the nove ls  o f  c h i v a l r y . 77 in  t h i s  re sp e c t,  however,

C a s t i l l o  f a i l e d  where Cervantes succeeded. C a s t i l l o ' s  p rim e

o b je c t iv e  was to  p ro v id e  a p le a s u ra b le  pas tim e. The v is io n

o f  the w o r ld  presented in  h is  s to r ie s  is  narrow and

r e s t r i c t e d  to  one s e c to r  o f  Spanish s o c ie ty - - th e  n o b i l i t y  in

75sanford  Shepard, El P in c ia n o , p . 56. 

7 6 ib id . ,  p . 198. 7 7 ib id . ,  pp. 197-198.
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h is  nove las co r te sa n a s , and an am bitious  m idd le  c la s s  and 

lower n o b i l i t y  in  h is  nove las p ic a re s c a s . He la cks  the  

depth o f  Cervantes, and h is  themes are l im i t e d ,  w i th  love  

and honor predom inant. Cervantes* panoramic v is io n  o f  l i f e  

is  m iss in g  in  C a s t i l l o ' s  works.

The t i t l e s  and p re l im in a r ie s  to  C a s t i l l o ' s  c o l l e c ­

t io n s  o f  novelas c o r ta s , h is  pro logues and frameworks i n ­

d ic a te  th a t  one cannot take  the  s ta te d  d id a c t ic  purpose 

ve ry  s e r io u s ly .  I t  is  always combined w ith  a s tro n g  

emphasis on d e l ig h t  and e n te r ta in m e n t,  which in  most cases 

p redom ina tes. The major purpose o f  the s to r ie s  appears to  

be p leasu re  d e r iv e d  from  an a e s th e t ic  enjoyment and a 

d iv e rs io n  o f  th e  mind by escape in to  the  w o r ld  o f  f i c t i o n .

The censor o f  C a s t i l l o ' s  la s t  work. La q u in ta  de Laura 

(1649 ), con firm ed  t h i s  o p in io n  w i th  the  words:

Y aunque no pueden ser de u t i l i d a d  alguna [ i t a l i c s  
m in e ] , por ser tan  s u t i l  e l assunto , pero quando no 
sean s in o  para d i v e r t i r  e l o c io  de los  desocupados 
pueden con e s ta r  e l f i n  del a u t o r . 78

The s to r ie s  o f  t h i s  c o l le c t io n  are e s s e n t ia l l y  o f  the same

n a tu re  as those o f  the  o th e r  c o l le c t io n s .  They do show some

exemplary c h a ra c te rs ,  in c lu d e  t i t l e s  th a t  promise an example,

such as La i n g r a t i t u d  c a s t ig a d a . No hay mal que no venqa por

78q l , censura , no page number.
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b ie n , and have a few d id a c t ic  comments. A l l  these were now 

recognized as un im portan t elements in  s to r ie s  which 

b a s ic a l ly  belong to  l i g h t  e n te r ta in m e n t.

The Novelas P icarescas

The p icaresque nove ls f o l lo w  the t r a d i t i o n  o f  

c a r r y in g  a name which c h a ra c te r iz e s  the p ro ta g o n is t :  El

p ro te o  de M adr id . Las ha rp ias  en M a d r id . La n ina  de los  

embust e s . El b a c h i l le r  Trapaza. and La garduna de S e v i l l a . 

These t i t l e s  p o in t  toward c h a ra c te r  development as main 

emphasis. Whether t h is  c h a ra c te r  development is  exemplary 

o r  no t would to  a la rg e  e x te n t  de term ine the d id a c t ic is m  in  

th e  p icaresque n o ve ls .

In  h is  f i r s t  a ttem p t a t  a nove la  p ic a re s c a . in  Las 

h a rp ia s  en M adrid. C a s t i l l o  took La p ic a ra  J u s t in a  as a 

model and appended to  each e s ta fa  what he c a l le d  "Aprovecha- 

m ien to  deste d is e u rs o ."  They are an apology fo r  what he was 

a c tu a l ly  w r i t i n g ,  th a t  is  " l i b r o s  de e n t re te n im ie n to . "79 

C a s t i l l o  in troduced  the  f i r s t  aprovechamiento w i th  the  

e x p la n a t io n :

Porque no se arguya de los l i b r o s  de e n t re ­
te n im ie n to  [ i t a l i c s  mine] que no t ie n e n  aprovecha­
m iento para que se saque de e l lo s  f r u t o ,  q u ie ro  
deste d is c u rs o  pasado d e c ir  lo  que acerca de él se 
me o fre ce .8 0

79hm, p.  6 9 . ®°HM, p .  69.
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W it and in g e n u ity  a re  s tre sse d  by the a c t io n  which in v o lv e s  

many bu r las  or p r a c t ic a l  jo k e s .  These elements were a 

t r a d i t i o n a l  aspect o f  the  p icaresque n o ve ls ,  but a ls o  aspects 

which c h a ra c te r iz e d  s t o r y t e l l i n g  and i t s  s o c ia l  r o le .  The 

course o f  the  a c t io n  shows amoral tendenc ies . A p p a re n tly  

the  censor o n ly  read th e  aprovechamientos and p ra is e d  t h e i r  

w a rn ings . C a s t i l l o  made i t  no s e c re t  th a t  h is  book was 

p r im a r i l y  in tended to  e n te r ta in  and th a t  the m o ra l iz a t io n s  

were a mere appendage to  p ro v id e  r e s p e c t a b i l i t y .  A p o s s ib le  

e xp la n a t io n  f o r  C a s t i l l o ' s  re g re ss io n  to  a procedure he had 

a lre a d y  abandoned is  t h a t  Las h a rp ias  en Madrid was h is  

f i r s t  p icaresque n o v e l,  a genre which had a l i t e r a r y  t r a ­

d i t i o n ,  and he f e l t  t h a t  th e  im i t a t io n  o f  a model was the 

best road to  success. The techn ique  o f  appended m o r a l i -  

z a t io n s  was not s a t i s f a c t o r y  to  him, and he abandoned i t  in  

La n i Fia de lo s  embus t e s . There are severa l aspects in  which 

h is  f i r s t  p ica resque  novel d i f f e r s  from o th e rs  o f  i t s  genre, 

and the re  is  an in f lu e n c e  o f  the  novela c o r te s a n a . The 

n a r ra t io n  is  no t in  the  f i r s t  person, the h a rp ie s  a re  no t o f  

lo w ly  o r i g in ,  though im poverished ; th e re  is  no c e n t ra l  he ro ; 

a m b it io n ,  no t hunger, i s  the  d r iv in g  fo rc e ,  and the  h a rp ies  

are never d e s t i t u t e .

La n ina  de los  embustes (1632) comes c lo s e r  to  some
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o f  the  t r a d i t i o n a l  aspects  o f  the  p icaresque n o v e l.  I t  is  a 

f i r s t  person n a r r a t iv e ;  Teresa is  the c e n tra l  h e ro ine  o f  

lo w ly  o r i g i n ,  d r iv e n  by her a m b it io n  to  improve her s o c ia l  

p o s i t io n .  The nove la  is  p e r ip a t e t i c ,  and in  a c i r c u la r  

m otion Teresa p lays  her pranks in  the  major c i t i e s  o f  Spain 

to  come to  r e s t  in  the area o f  M adrid , the c i t y  o f  her 

b i r t h .

C a s t i l l o  a l lu d e s  to  the f a c t  th a t  the move1 a was a 

genre ignored  by the  p o e t ic s  o f  the  s ix te e n th  and seven­

te e n th  c e n tu r ie s ,  combining t h i s  sta tem ent w i th  the fo rm u la  

o f  modesty when he c a l l s  them in  h is  d e d ic a t io n  "d e l in c u e n te s  

c o n tra  los  p recep tos  de l A r te  (como h i jo s  del in g e n io  tan 

le g o ) . "81 They were a f r e e  genre and th is  is  perhaps why 

C a s t i l l o  f e l t  a t t r a c te d  to  the  nove la  c o r t a . As he la t e r  

e x p la in s  in  El b a c h i l l e r  Trapaza, he d id  not w r i t e  many 

comedias, f o r  example, because th e re  were too  many ru le s  to  

o b s e rv e .82

In the  in t r o d u c t io n  to  La n ina  de los  embus tes 

C a s t i l l o  warns o f  a l i f e  o f  v ic e  and promises th a t  "en  e l la  

[ l a  r e la c iô n ]  podrâ a d v e r t i r  los danos que se pueden 

p ré v e n ir  para gu a rd a rse de enganos, para abstenerse de

81t ER, p. 25.

See p.  144 be1ow.
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v ic io s ,  huyendo de v id a  ta n  l i b r e  y co n d ic iô n  tan  oscu ra ."® ^  

The fa c t  i s ,  however, t h a t  Teresa enjoys h e r s e l f  and u s u a l ly  

comes ou t ahead in  her p ran ks .

In  a l l  the  p ro logues to  the  p icaresque nove ls  

C a s t i l l o  a ttem pted to  conv ince  the  censors o f  the  a l l e g o r i c  

na tu re  o f  h is  books, emphasiz ing th a t  he was t r y i n g  to  teach 

by showing what no t t o  do, a t r i c k  used s ince  the  A r c ip res te  

de Hi ta  w ro te  h is  memorable L ib ro  de buen amor. The purpose 

o f  e n te rta in m e n t is  s tre s s e d  in  C a s t i l l o ' s  comment on 

Trapaza*s s ta y in g  on in  Salamanca even a f t e r  he is  d i s ­

covered as an im p os to r, as he asks the r h e to r ic a l  q u e s t io n :  

"P e ro , s i  no lo  h i c ie r a ,  &qué m a te r ia  tu v ie ra  e s te  volumen 

para l le g a r  a c re ce r  en provecho de los  que t r a ta n  de 

d i v e r t i rse?"®^ Aventuras del b a c h i l le r  Trapaza (1637) is  in  

the  t h i r d  person, and in  the  pro logue C a s t i l l o  s h a rp ly  

d is t in g u is h e s  between th e  c h r o n ic le ,  based on h is t o r y ,  books 

on sc ience , and f i c t i o n .  He does not exc lude , however, 

th e  hum an is t ic  and lea rned  aspect o f  l i t e r a t u r e ,  which 

C a s t i l l o  in  the o ry  accep ted . He is  c a re fu l  no t to  go to  

extremes in  h is  own w o rks . He c la s s i f i e s  h is  book as 

f i c t i o n  and c a l l s  i t  "un  d is c u r s o , "  a s s o c ia t in g  n a r r a t iv e

83TER, p.  31. 84t ra p ,  p. 1442.
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f i c t i o n  c lo s e ly  w i th  r h e t o r i c ,  and c la im s a c e r ta in  p re s t ig e

fo r  h is  w r i t i n g s .85

C a s t i l l o  expresses h is  a t t i t u d e  toward ru le s  in  

l i t e r a t u r e  and s ta te s  h is  c le a r  p re fe rence  fo r  a f re e  genre 

u n in h ib i te d  by p re c e p ts .  A p o e t,  a f t e r  p r a is in g  Lope fo r  

b r in g in g  the comedia up to  da te  and do ing away w i th  the 

c la s s ic a l  p re c e p ts ,  s t i l l  f in d s  th a t  th e re  are too  many
0/

ru le s  to  obse rve . T h e re fo re  he chooses the en trem és. 

C a s t i l l o  w ro te  a few entrem eses; however, t h i s  comment can 

a lso  be taken as a key to  the reason why C a s t i l l o  chose the 

novela c o r ta  as h is  medium o f  e x p re s s io n . I t  was a genre 

r e l a t i v e l y  f r e e  from  p re ce p ts , even th a t  o f  the use fu lness  

o f  l i t e r a t u r e .

One o f  the most m ischievous and a t t r a c t i v e  women 

ch a ra c te rs  is  E s te fa n îa 's  and T rapaza 's  daughter R u f in a , La 

garduna de S e v i l la  y anzuelo de las  bo isas (1642). To 

p ro te c t  the  a u th o r ,  severa l p icaresque nove ls were pub lished  

anonymously ( L a z a r i l l o  de Tormes) ,  w h i le  o th e r  w r i t e r s  

added im portuna te  and monotonous adv ice  a t  the  end o f  each 

de m o ra liz in g  ep isode , a device  used in  Guzmân de A l fa ra c h e , 

as w e ll  as in  La garduna de S e v i l l a .  Th is  was a procedure

B S p ile y ,  T e o r la  de la  n o v e la , pp. 36-37. 

8&TRAP, pp. 1513- 1514.
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to  appease censo rsh ip  and the  conscience o f  the reader in  

appearance a t l e a s t . 8? C a s t i l l o  used th is  dev ice  f re q u e n t ly  

in  the  f i r s t  book o f  La garduna and more so than in  any 

o th e r  o f  h is  p icaresque s t o r ie s .  Having appeased the 

c r i t i c a l  eye o f  the  censor and conformed w i th  any d id a c t i c  

demands by l i t e r a r y  t r a d i t i o n  o r  p recep ts , the  d id a c t i c  

comments d im in is h  in  book I I ,  and p r a c t i c a l l y  d isappear in  

books I I I  and IV . C a s t i l l o  a ls o  conformed t o  t r a d i t i o n  by 

in t ro d u c in g  the fo rm u la  o f  h i s t o r i c i t y  a t  the beg inn ing  o f  

the novel a and a t  th e  same tim e a l lu d e d  to  n o n -d e s ira b le  

c o n d i t io n s  in  Spain when he s a id ;  "Pues cosas como la s  que 

e s c r ib o  no son f in g id a s  de la  idea , s in o  muy c o n t in g e n te s  en 

estos tiempos."®®

Prefaced and Appended M o ra l iz a t io n s  

C a s t i l l o  in tro d u ce d  each s to ry  in  the  two c o l l e c ­

t io n s  Tardes e n tre te n id a s  and Jornadas a le g res  w i th  a 

statement o f  moral te a c h in g s ;  he appended to  each book and 

prank in  Escarmientos de amor m ora lizados and Las h a rp ia s  en 

Madrid an e x p la n a t io n  o f  th e  morals which supposedly can be 

d e r ived  from th e s e . A t a b u la t io n  o f  the v ice s  and

®7puiz Morcuende, Pro logue to  La garduna de S e v i l l a , 
by C a s t i l l o  So lô rzano, pp. x i v - x v .

88 GAR, p. 6.
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m a lp ra c t ic e s  he condemned and the  v i r t u e s  he recommended 

re vea ls  th a t  C a s t i l l o  warned a g a in s t  rashness and excess in  

vengeance, in g r a t i t u d e ,  a v a r ic e ,  la s c iv io u s n e s s ,  b l in d  

pass ion , lack  o f  c ircu m sp e c t io n , c u r i o s i t y ,  s la n d e r,  

excess ive  p r id e ,  fa ls e  a m b it io n ,  p re te n se , envy, h y p o c r is y ,  

the  p ro fa n a t io n  o f  churches and h o ly  p la ce s , w i t c h c r a f t  and 

f o r t u n e - t e l l i n g ,  and crimes such as highway robbery and 

f ra u d .  He e x p l i c i t l y  advised secrecy , c h a r i t y ,  s in c e r i t y  in  

promises made to  God, respec t o f  th e  dead, wisdom in  

g ra n t in g  rewards and fa v o rs ,  and clemency w ith  o f fe n d e rs .  

In g ra t i tu d e  and lack  o f  r e s t r a in t  and c ircu m spec tion  he 

mentioned most o f te n  in  h is  c r i t i c i s m ,  w h i le  secrecy and 

c h a r i t y  are th e  most emphasized v i r t u e s .

The a d v ice  C a s t i l l o  g ives  i s  b a s ic a l ly  sound and in  

keeping w ith  the teach ings o f  the  Church and the e th ic a l  

s tandards o f  h is  s o c ie ty ,  which were based on C h r is t ia n  and 

A r i s t o t e l i a n  moral d o c t r in e .  One can c a te g o r iz e  h is  

c r i t i c i s m  and reduce i t  to  the  m orta l s in s  o f  p r id e ,  envy, 

anger, greed, and l u s t ,  w h i le  he n e g le c ts  s lo th  and 

g lu t to n y .  C a s t i l l o  f u r t h e r  warns a g a in s t  the  n e g le c t o f  some 

o f  the  seven v i r t u e s ,  namely th e  c la s s ic a l  v i r t u e s  o f  

temperance and wisdom and the C h r is t ia n  c h a r i t y  and f a i t h .  

Lack ing  are a l lu s io n s  to  courage, j u s t i c e ,  and hope, which



147

m ight be e xp la in e d  by the f a c t  th a t  he cons ide red  courage 

in h e re n t in  the Span iard , comments on j u s t i c e  occur m ostly  

w i t h in  the  s t o r ie s ,  and hope w i th  i t s  e s c h a to lo g ic a l  

im p l ic a t io n s  was somewhat deemphasized in  the seventeenth 

ce n tu ry  as compared to  the  M idd le  Ages. Added to  these 

v i r t u e s  i s  a s trong  emphasis on secrecy . Secrecy may be 

a ssoc ia ted  w i th  wisdom o r w i th  h y p o c r is y ,  v i r t u e  o r v ic e ,  and 

i t  is  a q u a l i t y  not concerned w i th  moral c h a ra c te r ,  but 

w i th  s o c ia l  acceptance. C a s t i l l o ' s  a p p l ic a t io n  o f  moral 

p r in c ip le s  shows a se cu la r  o r ie n t a t io n ,  in  which honor, 

fame, and w e a lth  are prom inent as the major recompense fo r  

v i r t u e ,  and the w o r ld  is  the  p lace  o f  reward . Secrecy is  

necessary in  o rde r  to  p rese rve  honor, and a lthough  i t  may 

border on h y p o c r is y ,  i t  i s  cons idered  a s o c ia l  v i r t u e .  From 

the s ta n d p o in t  o f  a b so lu te  m ora ls , however, secrecy is  o f  

d o u b t fu l va lue  and ra th e r  a compromise between human weak­

ness and the  demands o f  s o c ia l  e th ic s .  W hile  God's grace 

and the  sacraments were a v a i la b le  to  re s to re  man's 

p e r fe c t io n  in  the eyes o f  God, th e re  was no grace a v a i la b le  

to  re s to re  man's honor in  the  eyes o f  s o c ie ty ,  once d isg ra ce  

had become p u b l ic .  T h e re fo re ,  secrecy was above moral 

conduct in  the  sca le  o f  va lues  o f  C a s t i l l o ' s  s o c ie ty .

C a s t i l l o  tends to  q u a l i f y  h is  s ta tem ents  on morals and
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e t h ic s ,  f r e q u e n t ly  g iv in g  h is  adm onitions a temporary and 

s o c ia l  va lue  ra th e r  than an a b so lu te  and e s c h a to lo g ic a l  one. 

He l i m i t s  t h e i r  a p p l ic a t io n  to  sp e c ia l areas o f  human 

behav io r in  the co n te x t  o f  h is  s o c ie ty .  His approach and 

reason ing  show a ra th e r  u t i l i t a r i a n  o u t lo o k  s t re s s in g  

p r im a r i l y  the  p re s e rv a t io n  o f  honor which makes man a 

v a lu a b le  s o c ia l  be ing , the  p re s e rv a t io n  o f  e a r th ly  l i f e ,  

one o f  the  bas ic  human d r iv e s ,  and t h i r d l y  the  p re s e rv a t io n  

o f  the  s o u l ,  which he mentions o n ly  once®^ and which 

p e r ta in s  to  man's r e l ig io u s  l i f e  and h is  r e la t i o n  to  God.

The s u p e r f i c i a l i t y  which is  e v id e n t  in  t h is  procedure r e ­

s u l t s  from  C a s t i l l o ' s  a tte m p t to  a t ta c h  a transcenden ta l 

meaning to  o b v io u s ly  t r i v i a l  in c id e n ts ,  h is  f a i l u r e  to  do 

so c o n v in c in g ly ,  and h is  va lue  sc a le ,  in  which appearance 

and w o r ld ly  success ranked very  h igh  and determ ined to  a 

la rg e  e x te n t  whether a ch a ra c te r  was cons ide red  good o r  bad. 

He judged most a c t io n s  in  the  l i g h t  o f  t h e i r  c o n t r ib u t io n  o r  

damage to  a man's r e p u ta t io n .

A lthough C a s t i l l o  mentioned once th a t  good deeds 

no t m o tiva te d  by a hope f o r  reward have a g re a te r  m e r i t ,  

he sa id  on another occas ion  th a t  man was to  f u l f i l l  promises 

made to  God to  assure h im s e lf  o f  His con tin u e d  su p p o rt.  Man

89hm, p. 70 .  90 jA ,  p. 79 .
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Is  to  be moral not because a promise in v o lve s  the moral 

o b l ig a t io n  o f  f u l f i l l m e n t ,  but because o f  the  consequences 

the  immoral a c t might b r in g  on t h is  e a r th .  He a lso  g ives  

u t i l i t a r i a n  reasons f o r  h is  advice  to  mothers who should 

lead t h e i r  daughters to  a v i r tu o u s  l i f e ,  because v i r t u e  

increases t h e i r  chances f o r  o b ta in in g  h u s b a n d s . H e  

adv ises a g a in s t  duels because they m ight b r in g  d e a th ,9^ 

a g a in s t  la s c iv io u sn e ss  because i t  m ight cause the loss  o f  

possessions, re p u ta t io n ,  and s o u l T h e  danger o f  be ing  

caught and subsequent punishment i s  C a s t i l l o ' s  s t ro n g e s t  

admonishment aga ins t e v i l ,  and immediate reward h is  g re a te s t  

in c e n t iv e  fo r  v i r t u e .  H is idea l was the s o c ia l l y  acce p ta b le  

person whose worth  depended on h is  re p u ta t io n  ra th e r  than on 

h is  moral c h a ra c te r .

C a s t i l l o  was not an immoral o r amoral person, bu t he 

lacked dep th . Perhaps he was convinced o f  the va lue  o f  h is  

a d v ice , but i t s  connec tion  w i th  the  s to r ie s  is  ve ry  loo se , 

and in  some ins tances i t  stands in  c o n t ra d ic t io n  w i th  what 

can be d e r ive d  from the  course o f  the a c t io n .  In  El amor en 

la  venganza, f o r  example, Eduardo, the f a v o r i t e  o f  K ing 

R icardo o f  England reprimands the  S c o t t is h  ambassador f o r  

h is  a rrogance; the  r e s u l t  is  a duel which may harm fo re ig n

91HM, p. 6 9 . 92HM, p .  7 0 . 9 3 ib id .



150

r e la t i o n s ,  and Eduardo is  ban ished. He f a l l s  in  love w ith  

Is a b e la 's  p ic tu r e ,  bu t h is  imprisonment keeps him from 

c o u r t in g  h e r .  She m arries  an A lm ira n te .  Be fo re  le a v in g  the 

c o u n try  Eduardo h ides in  I s a b e la 's  garden, bu t her husband 

s u rp r is e s  him and is  k i l l e d  in  the ensuing d u e l .  Eduardo 

f in d s  re fuge  a t  the c o u r t  o f  the Spanish King A lfo n so  V I I I ,  

s e c r e t ly  re tu rn s  to  England, d e te c ts  a consp iracy  and saves 

the  k in g 's  l i f e  w i th o u t  be ing  recogn ized . When he stays 

o v e rn ig h t  a t  an inn  in  Is a b e la 's  v i l l a g e ,  she comes w ith  a 

dagger to  avenge her husband, but f a l l s  in  love  w ith  

Eduardo. The k in g  reso lves  her c o n f l i c t  and arranges t h e i r  

m a rr ia g e .

C a s t i l l o  c la im s th a t  the purpose o f  t h is  s to ry  is  to  

teach the  f o l lo w in g :

Quiero que su m ora lidad  sea a v isa r  a los  reyes 
cuânto le s  im porta  conocer los  su je to s  de los senores 
y C aba lle ros  de sus c o r te s  para e le g i r  los  conve- 
n i entes y demâs para hacer sus embajadas a o tro s  
re in o s ,  en p a r t i c u la r  s i  en e l la s  se pretende la  
conservaciôn de sus paces; cuanto deben m ira r  de 
qu ien se f ia n ,  para guardarse de las  t r a ic io n e s  de 
sus p û b l ic o s  y secre tos  enemigos. A lo s  amantes 
cuén neciamente se cansan en se g u ir  im p o s ib le s , 
guiados por su amorosa pas iôn , de donde so lo  v ienen 
a re s u l ta r  p e l ig ro s  y menoscabos en e l honor de 
qu ien pretenden, y , f in a lm e n te ,  reprende e l descuido 
de los que habiendo agrav iadp a o tro s  andan poco 
recatados de los  o fe n d id o s .9 ^

S^TE, pp. 3 1 -3 2 .
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The f i r s t  moral r e fe r s  to  G u il le rm o  and the  k in g  o f  

S co tland , who p lays  no r o le  whatsoever in  the  s to r y .  

G u i l le rm o  o n ly  serves to  b r in g  about the  c o m p l ic a t io n .  The 

comment may a lso  r e fe r  to  the  rebe ls  a g a in s t  the  k in g  o f  

England. A lthough C a s t i l l o  mentioned th a t  G u il le rm o  was too  

a r ro g a n t t o  e s ta b l is h  good r e la t io n s  w i th  the  E n g lish  

nob les , the reader does not know i f  t h i s  harmed h is  d i p l o ­

m a tic  m iss ion  o th e r  than a de lay  d u r in g  h is  re c u p e ra t io n  

from the  wound he re ce ived  in  the duel w i th  Eduardo.

That k in g s  should choose t h e i r  c o n f id a n ts  c a r e f u l l y  

i s  the  next a d v ic e .  The k in g 's  d ism issa l o f  Eduardo seems 

to  in d ic a te  th a t  he had made a bad c h o ice , w h i le  Eduardo 

proves to  be an example o f  l o y a l t y  and b rave ry  th roughout 

the  s to r y ;  but even in  the  end he is  no t re s to re d  to  h is  

fo rm er p o s i t io n  because he had f a i l e d  in  the  m a tte r o f  

obed ience. There is  s t i l l  an am b igu ity  which shows th a t  the 

moral has n o th in g  to  do w i th  the p lo t ,  f o r  Eduardo's second 

d isobed ience , h is  re tu rn  to  England, i s  rewarded. Besides, 

both adm onitions were d i r e c te d  toward k in g s ,  a s o c ia l c la s s  

f a r  above the c i r c le s  in  which the  w r i t e r s  o f  s h o r t  s t o r ie s  

expected to  f i n d  t h e i r  re a d e rs .  T h e re fo re ,  these moral 

lessons would h a rd ly  change t h e i r  conduct.

The next adm on it ion  to  love rs  no t to  pursue the 

im p o ss ib le  cou ld  app ly  to  Eduardo and to  Is a b e la .  The
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s t o r y ,  however, in  f a c t  rewards both f o r  pu rsu ing  the  

im p o s s ib le ,  and the  p r iz e  fo r  a l l  t h e i r  m istakes i s ,  

a cco rd in g  to  the  p lo t ,  a happy m arr ia g e  and many c h i ld r e n ,  

C a s t i l l o  f u r t h e r  warns those who have o ffended to  ac t w i th  

c a u t io n ,  and r e fe r s  to  Eduardo's la ck  o f  c ircu m sp e c t io n  when 

he re tu rn s  to  Is a b e la 's  v i l l a g e .  Th is  i s ,  however, the  ve ry  

m is take  th a t  b r in g s  about h is  happiness and Is a b e la 's  lo v e .  

Th is  is  o n ly  one example o f  many where the  s to ry  is  in  

c o n t r a d ic t io n  w i th  the moral d e r iv e d  from  i t  by C a s t i l l o ,  or 

de a ls  w i th  m a tte rs  o f  l i t t l e  concern to  the  people who read

the  s t o r i e s . 95

In  severa l o th e r  cases C a s t i l l o ' s  m o ra l iz in g  d w e lls  

on m a tte rs  o f  minor importance in  the  p lo ts  and c h a ra c te rs ,  

and ne g le c ts  p o in t in g  ou t a lesson th a t  r e a l l y  cou ld  be 

d e r iv e d  from  the s t o r y .  La c ru e l araqonesa (JA) is  an 

example f o r  these cases. Many o f  the  young gentlemen o f  

Zaragoza, and e s p e c ia l ly  don A r t a l ,  c o u r t  the  b e a u t i fu l  and 

r i c h  dona C la ra .  She does not accept him because he is  a 

g o s s ip .  C lara does not f a l l  in  love  u n t i l  M a rce la 's  se rvan t 

t e l l s  her o f  M a rc e la 's  s u i t o r  don G a rc ia . The f a c t  t h a t  he 

loves Marcela is  s u f f i c i e n t  to  arouse C la ra 's  p a ss ion . She

95[nganar con la  verdad (T E ), La o b l ig a c iô n  cumplida 
(J A ) ,  La c ru e l aragonesa (JA)T~
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de c la re s  h e r s e l f ,  and the  n ig h t  C la ra  promises to  l e t  Garcia

in ,  he meets A r ta l  a t  her door. A r ta l  l i e s  and c la im s  to

have come from  C la ra 's  room. G arcia  m arr ies  Marcela and

they are ve ry  happy. C lara  d isco ve rs  the t r u th  and has a

w i tc h  put a s p e l l  on don A r ta l  and the  servan t Teodora, who

d ie  a slow dea th . In  the  tomb C la ra  d is f ig u re s  A r t a l ' s

body, cu ts  ou t h is  h e a r t ,  b i te s  i n t o  i t ,  and k i l l s  the

s a c r is ta n .  When she sees M a rce la 's  happiness, she has the

w i tc h  k i l l  h e r .  Garc ia  leaves f o r  Madrid, and C la ra  m arr ies

the  f i f t y - y e a r - o l d  R odrigo . When Garcia r e tu rn s ,  she

persuades him to  be her lo v e r .  They are so lo s t  in  t h e i r

pass ion th a t  they do no t pay a t t e n t io n  to  rumors, C a s t i l l o

p o in ts  o u t .  Rodrigo f in d s  o u t ,  s u rp r is e s  them, and k i l l s

C la ra ,  who d ie s  w i th o u t  c o n fe s s io n .  C a s t i l l o  wanted h is

readers to  le a rn  from the  s to ry  the  fo l lo w in g :

Que nos rescatemos de nuestros c r ia d os  para que no 
sepan las  cosas que importasen a nues tro  honor, pues 
quien d e l lo s  las f i a r e ,  en ese punto se hace e sc la vo  
suyo, expuesto à que mi [s in ? ]  f id e l id a d  las  p u b l i -  
quen. Repréndese cuan fe o  parece en las  mujeres e l 
p e rsu a d ir  é lo s  hombres que la s  qu ie ran  estando 
descuidados de poner su a f i c iô n  en e l l a s .  Afea a 
danosa costumbre del hab la r mal en ofensa del p rô j im o ,  
porque se puede prom eter, qu ien lo  usare, i n f e l i z  
suceso en todas sus cosas. Da escarm iento a lo s  que 
consul tan  hech iceras y a d iv in o s ,  mayormente para 
qu i t a r  la  v id a  a o t r o s ,  y asimismo s irvenos de 
e jem plo para que huyamos de la  o b s t in a c io n ,  en
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nuestras  venganzas, y de que se guarden los que aûn 
con a v is a r le s  e l c ie lo  no dejan de o fe n d e r le ,  con 
dano a jeno , que ta rd e  6 temprano le s  ha de l le g a r
su c a s t ig o .9 o

Two se rvan ts  a re  q u i te  u n tru s tw o r th y  in  t h is  s to ry ,  con­

s id e r in g  th a t  i t  was M arce la 's  se rvan t who t o ld  Clara about 

the  s u i t o r  G a rc ia .  However, w ith o u t  C la ra 's  envious and 

s e l f i s h  d is p o s i t io n ,  the  se rvan t would not have done any 

harm. Teodora b e tra ys  C la ra  and he lps  don A r t a l ,  but aga in  

here i t  could be argued th a t  don A r t a l — being a g o s s ip —was 

l i k e l y  to  spread rumors and cou ld  have h u r t  C la ra 's  honor 

even w ith o u t  Teodora 's  h e lp .  In  the  one case where the 

s e rv a n t 's  f a i t h f u ln e s s  and secrecy r e a l l y  m a tte rs  to  C la ra  

the  se rvan t i s  r e l i a b l e .  The se rvan t g i r l  who w itnesses the  

tomb scene and the  murder o f  the  s a c r is ta n  keeps the s e c re t  

and the  author o f  the  deed is  never known. C a s t i l l o  o v e r ­

looks  t h i s  f a c t .

The second moral is  no t demonstrated a t  a l l .  C la ra  

is  ve ry  aggress ive  and successfu l w i th  don G arc ia , to  whom 

her behavior i s  no t r e p u ls iv e .  Only the  thought th a t  she 

has another lo v e r  and uses him to  make don A r ta l  je a lo u s  

o f fe n d s  h is  p r id e  and causes him to  leave dona C la ra . A f te r  

M a rc e la 's  dea th , G arc ia  is  a widower and C lara  wins him in

96JA, pp .  129-130.
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a d u l te r y .  Aga in , she is  no t re p u ls iv e  to  him, a lthough  she 

takes the  i n i t i a t i v e .

Don A r t a l ' s  t r a g ic  death is  not the r e s u l t  o f  h is  

tendency to  g o s s ip ,  but the  r e s u l t  o f  h is  p r id e  and h is  

d e s ire  fo r  revenge. His a c t io n s  arouse in  tu rn  the  same 

fe e l in g s  in  C la ra .  His death is  ra th e r  a m a tte r  o f  honor 

than a m atte r o f  g o s s ip .

As f o r  the  warn ing  not to  use w i t c h c r a f t ,  and to  

a b s ta in  from vengeance, i t  appears th a t  C lara  uses the help 

o f  the  w itc h  s u c c e s s fu l ly ,  w i th o u t  any d i r e c t  harm r e s u l t in g  

from  th is  a c t io n  f o r  the w itc h  o r  f o r  C la ra . As f o r  

vengeance, don A r ta l  is  punished f o r  t h is  f a u l t ,  but dona 

C la ra  is  n o t .  She is  never made re sp o n s ib le  fo r  the  murder 

o f  don A r t a l ,  Teodora, the  s a c r is ta n ,  o r M arce la . A f te r  

M a rce la 's  death the  widower becomes her lo v e r .  One may 

deduce th a t  vengeance is  p r o f i t a b le .

C lara is  punished o n ly  f o r  her lack  o f  c a u t io n  in  

her love a f f a i r  w i th  G a rc ia . I f  she had heeded the  noises 

she heard a t  n ig h t  and the  s igns from  heaven, and taken in to  

c o n s id e ra t io n  th a t  rumors cou ld  reach her husband, accord ing  

to  C a s t i l l o ' s  p lo t  she cou ld  have enjoyed a long and happy 

l i f e ,  fo r  C a s t i l l o  makes t h is  lack  o f  c ircu m sp e c t io n  the 

cause o f  her d isco ve ry  and death a t  the hands o f  her husband
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C a s t i l l o  seems to  fe e l  th a t  death w i th o u t  con fess ion  r e s u l t s  

from  a l l  her e v i l  deeds, but t h is  c h a in  o f  cause and e f f e c t  

is  no t e v id e n t in  the  p lo t .  Even i f  she had o n ly  committed 

a d u l te r y ,  she would have s u f fe re d  th e  same d ea th , depending 

on her husband's re a c t io n  to  t h is  p a r t i c u la r  s i t u a t i o n .  I t  

a ls o  should be kep t in  mind th a t  in  Spanish l i t e r a t u r e  o f  the 

seventeenth c e n tu ry  th e re  are numerous cases where a mere 

s u s p ic io n  on the  w i f e 's  honor was s u f f i c i e n t  to  w arran t her 

dea th , as f o r  example in  C a lde ron 's  El médico de su ho n ra ,

and a s im i la r  case in  C a s t i l l o ' s  El in o b e d ie n te .

The moral t h a t  cou ld  have been deduced from the  

s to r y  i s ;  Do no t t r u s t  your f r i e n d s ,  as is  shown by the  

example o f  the u n fo r tu n a te  M arce la . Furtherm ore , the  s to ry  

proves the  fo l lo w in g  p o in ts  o f  q u e s t io n a b le  d id a c t ic  v a lu e :

1) Crimes and w i t c h c r a f t  w i l l  not be d e tec ted  i f  one

th re a te n s  her se rvan ts  not to  t e l l ;  2) I f  one cheats on her

husband, she must be more c ircum spect than C la ra , f o r  rumors 

may reach him.

El amor en la  venganza and La c ru e l araqonesa are no 

e xcep tions  in  t h e i r  i r re le v a n c e  o f  m o ra l iz a t io n s  and in c o n ­

g r u i t y  between s ta te d  moral and s to r y ,  but they are ra th e r  

the  r u le .  Another p a r t i c u la r l y  b la ta n t  i l l u s t r a t i o n  o f  such 

c o n t ra d ic t io n s  is  th e  second prank o f  the  h a rp ies  in  Las
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h a rp ia s  en Madrid and i t s  a ttached  aprovecham iento . Dona 

Lu isa  dresses as a widow and moves to  a house o p p o s ite  a 

r i c h  but m is e r ly  o ld  Genovese. He f a l l s  in  love w i th  her 

and she succeeds in  persuading him to  lend her 4400 re a le s  

on a fa ls e  l e t t e r  o f  exchange. In  the  hope o f  amorous 

conquest don César g ives  her expensive c lo th e s .  W hile  he is  

e x p e c t in g  her f o r  a banquet and a comedia in  a c o u n try  house, 

she d isappears w i th  a l l  her g a in .  The aprovechamiento is  

s im p ly  i r o n ic  in  i t s  c o n t r a d ic t io n ,  as C a s t i l l o  s t r a in s  to  

deduce the  fo l lo w in g :

En la  de te rm in a c io n  de dona L u isa  con ta n ta  
a u to r id a d  se reprende â las  que con ta le s  d is f r a c e s  
hacen semejantes enganos, que es causa para que los  
poco p ra c t ic o s  en la  Corte  tengan â muchos por p e r ­
sonas de su p ro fe s iô n .  En e l v e s t i r  la  v iudez con 
g a la ,  se amonesta é las  que e s to  hacen cuanto 
y e rra n , pues la  verdadera v iudez  siempre ha de andar 
v e s t id a  de la  hones tidad y no re la ja d a  con t r a j e  
indecente  é t a l  e s tado . El enamorarse César en ta l  
edad, da escarm ien to  â los ancianos para que se 
abstengan de hacer e s to ,  pues no hay cosa tan  o c u l ta  
que al cabo no se p u b l iq u e .

El desenfado de re p ré s e n tâ t  en d i fe r e n te  h â b i to ,  
fué  siempre reprobado, pues s61o s i r v e  de anzuelo â 
las  vo lun tades y m otivo  de 1 asc ivos  pensam ientos.

F ina lm ente , la  e s ta fa  amenaza p e l ig r o  é las que 
t a l  in te n ta n ,  como le  tem ieron estas m ujeres, pues s i 
fue ran  h a l la d a s  las  c a s t ig a ra n  muy severamente.97

The s to ry  shows th a t  L u is a 's  d is g u is e  and prank are ve ry

success fu l and o f  no i l l  consequence f o r  h e r;  on the

97hm , p. 105.
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c o n t ra r y ,  she re ce ive s  a reward, and her tr ium ph  is  an 

in c e n t iv e  fo r  th e  o th e r  h a rp ie s  to  undertake s im i la r  

v e n tu re s .  Don C ésar's  lu s t  i s  th e  o n ly  v ic e  pun ished; he 

loses h is  money and is  exposed to  r i d i c u l e .  I t  is  t h is  

p u b l ic  exposure o f  which C a s t i l l o  warns, not transce n d e n ta l 

consequences o f  im m o ra l i ty .  Don César, the Genovese, is  

success fu l as long  as a v a r ic e  is  h is  on ly  v ic e ,  bu t he is  

doomed f o r  h is  l i b e r a l i t y  and la s c iv io u s n e s s .  Dona Lu isa  is  

rewarded f o r  f a ls e  p re tense , f r a u d ,  and i n c i t i n g  l u s t - -  

d o u b t fu l  v i r t u e s  to  say the  le a s t .  C a s t i l l o  q u a l i f i e s  h is  

adm on it ions and l i m i t s  t h e i r  a p p l ic a t io n  to  sm all areas and 

s p e c i f i c  cases o f  human conduc t, fo cu ss in g  h is  a t te n t io n  

p r im a r i l y  on th e  e a r th ly  and se c u la r  aspects o f  e th ic s  

ra th e r  than tra n sce n d e n ta l ones. For example, in  the 

aprovechamiento he condemns L u is a 's  d is g u is e  because s o c ie ty  

d ic ta te s  th a t  widows are to  dress  d e c e n t ly ;  he does not 

condemn the  v ic e  o f  lu s t  as such, bu t o n ly  lu s t  in  o ld  men 

because o f  the  s o c ia l  consequence o f  r i d i c u l e ;  he reprimands 

those who p la y  ro le s  in  v a r io u s  costumes and r e fe r s  here to  

dona L u is a 's  p la y in g  a man's r o le  in  a comedia performed in  

her house. L a s c iv io u s  though ts  provoked by such ac ts  p lay  

no r o le  in  the s to r y ,  and the  comment is  co m p le te ly  

e x tra n e o u s . C a s t i l l o  warns o f  com m itt ing  f ra u d s  because o f
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th e  punishment i f  caught, bu t the h a rp ies  escape and l i v e  

h a p p i ly  ever a f t e r .  C a s t i l l o  took m inute  d e t a i l s  o f  the  

s to r ie s  and t r i e d  to  e x t r a c t  a m ora l,  w h i le  the  h a rp ies  get 

away w i th  t h e i r  t r i c k s  and fra u d s , che a t in g  people in  o rd e r  

to  lead  a lu x u r io u s  l i f e ,  and in  an a ttem pt to  outdo t h e i r  

companions in  cunning and w i t .  At the  end o f  the book the 

s ix  la d ie s  move to  Granada to  con tinue  t h e i r  t r i c k s ,  

e v id e n t ly  encouraged by t h e i r  success in  M adrid .

C a s t i l l o  s tre sse s  the  in te r v e n t io n  o f  D iv in e  

Prov idence in  the  w arn ing  and the punishment o f  the s in n e r 

and re la te s  fo r tu n e  and m is fo r tu n e  to  the  moral behav io r o f  

the  in d iv id u a l .  The problem  o f  the  s u f f e r in g  o f  the  in n o ­

ce n t remains to  be s o lve d , bu t becomes an issue  o n ly  once in  

Escarm ientos de amor m o ra l iza d o s , where a house c o l la p s e s  

and k i l l s  s in n e r  and s a in t  a l i k e .  In  h is  appended m o ra l i -  

z a t io n  C a s t i l l o  uses a c a s u is t i c  argument and e x p la in s  th a t  

man should always be ready to  d ie  "cons ide rando  que es 

prem io en e l ju s to ,  lo  que es c a s t ig o  en e l im p io , pues no 

todos los que en e l u n iv e rs a l dano perecen, han merecido 

aquel c a s t ig o ,  que Dios le  d ispone t a l  vez ass i para 

l le v a r s e  consigo  a lo s  buenos como para c a s t ig a r  a los  

m a los ."98  He shows to  some degree the  te n s io n  o f  the

98l e , p. 324.
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Baroque between the  p h ys ica l and the  s p i r i t u a l ,  the e te rn a l  

and the  ephemeral, in  h is  a l lu s io n s  to  t im e ly  and t im e le ss  

consequences o f  immoral conduct. The t r a d i t i o n  o f  the 

M idd le  Ages where m o ra l iz a t io n s  m ostly  d e a l t  w i th  gener­

a l i t i e s  which concerned mankind as a whole and po in ted  

toward consequences in  the  l i f e  h e re a f te r  was s t i l l  somewhat 

a l i v e .  I t  was mixed w i th  the i n d i v i d u a l i s t i c  o u t lo o k  o f  the  

Renaissance and Baroque, which p re fe r re d  to  deal w ith  the 

p a r t i c u la r  and the  t e r r e s t r i a l .  Reason and measure were 

g a in in g  im portance in  the  Renaissance because they were 

e s s e n t ia l  f o r  a happy l i f e  o f  the in d iv id u a l  on t h is  e a r th .

Puyol y A lonso sa id  the fo l lo w in g  about the

techn ique  o f  appended m o ra l iz a t io n s  in  La p ic a ra  J u s t in a ;

Quiso escudarse c o n tra  las  censuras de la  c r i t i c a  
mediante un s i  sterna . . . que c o n s is te  en poner al 
f i n a l  de cada c a p î tu lo  una espec ie  de e s c o l io ,  a que 
da e l nombre de "aprovecham ien to ", en e l que in te n ta  
condenser la  ensenanza moral que, a su j u i c i o ,  puede
obtenerse de la s  cuestiones t ra ta d a s .  Creemos no
ob s ta n te , que es tos  "aprovecham ientos" son labo r de la  
û l t im a  hora , verdaderos pegotes o a d ic io n e s ,  como lo  
in d ic a  la  c i r c u n s ta n c ia  de que, en la  mayoria de los  
casos, se ve c la ram ente  que e l pensamiento o idea que
contienen no son los  mismos en que e l c a p î tu lo  se
in s p i r a ,  s in o  fo rzada  y r i d î c u l a  deducciôn del asun to , 
hasta  e l extremo de que, muchas veces, ha rîan  e l 
e fe c to  de que e l au to r se bu rlaba  de la  m a te r ia  de 
los  le c to re s  . . . .99

9 9 j . Puyol y A lonso, In t ro d u c t io n  to  La p îca ra  
J u s t in a , by F ra n c isco  Lôpez de Obeda (M adr id : Sociedad de 
B i b l i ô f i l o s  M a d r i le R o s ),  p . 27, quoted by J u l ia  y M artîn e z , 
In t ro d u c t io n  to  L is a rd o  enamorado, by C a s t i l l o  Solôrzano,
pp. 26-28.



161

The same can be sa id  f o r  C a s t i l l o .  A lthough he was no t 

in s in c e re  to  the e x te n t  th a t  he d id  net b e l ie v e  in  the 

v a l i d i t y  o f  the morals he s ta te d ,  he was h y p o c r i t i c a l  in  

c la im in g  th a t  they were the  essence o f  h is  s t o r ie s .

In c id e n ta l  and Deductive M o ra l iz in g  

In c id e n ta l  m o ra l iz a t io n s  are  the  occas iona l d id a c t i c  

as ides o f  the  author o r  one o f  h is  c h a ra c te rs  in te rs p e rs e d  

in  the  s t o r i e s .  They are a pause in  the  n a r r a t iv e  and a 

d ig re s s io n  in  th o u g h t,  in  which he takes an in c id e n t  as a 

p o in t  o f  depa rtu re  to  d iscuss  a moral is s u e .  In La garduna, 

f o r  example, C a s t i l l o  makes a comment on money acqu ired  by 

dubious means, "que son bienes que pocas veces lucen 

gran jeados por mal modo."100 This s ta tem ent i s  n e i th e r  a 

co n c lu s io n  nor a foreshadow ing because R u f in a  is  a 

success fu l p ic a ra , and th e re fo re  the  comment stands even in  

c o n t r a d ic t io n  to  the course  o f  the  a c t io n .  I t  is  in tended  

to  tone down R u f in a 's  amoral c h a ra c te r  by denouncing the  

abuse or v ic e  which the  au tho r used to  advance the s t o r y .

On o th e r  occasions C a s t i l l o  in s e r te d  a l i t t l e  sermon, as f o r  

example the  f r i a r ' s  words on the  theme o f  desenqano when he 

pe rm its  don Fernando to  e n te r  the  tomb to  see i f  h is  be loved 

has a c tu a l l y  d ie d .  He warns him o f  a p o s s ib le

IOOgar, p . 64.
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verdadero desengafio de lo  que somos, y en lo  que hemos 
de v e n ir  â p a ra r ,  para que en los  pocos d îas que nos 
quedan por v i v i r  sea su recuerdo p a r te  para enmienda 
de nuestras  v id a s ,  y f re n o  para los  v ic io s ,  acordéndo- 
nos que cerca estamos de pasar por lo  mismo.101

Th is  d is i l lu s io n m e n t  does not take p la ce , but Dorotea

awakens from her coma, and the  comment is  an adornment

ra th e r  than an i n t r i n s i c  p a r t  o f  the  s to r y .

Deductive  m o ra l iz a t io n s  are e i t h e r  e x p l i c i t l y  s ta te d  

by the  au thor o r h is  c h a ra c te rs ,  who d e r iv e  them from the 

n a r r a t iv e ,  o r  they are  i m p l i c i t  in  exemplary c h a ra c te rs  and 

s u b je c t  m a t te r .  In  th a t  case the  moral a r is e s  from  the 

course o f  the s to r y ,  the  a c t io n s  o f  the  c h a ra c te rs  who 

e i t h e r  ga in  the  reward they are  seeking or come to  a bad 

end. In c id e n ta l  and dedu c t ive  morals which are e x p l i c i t l y  

s ta te d  cover a v a r ie t y  o f  s u b je c ts  and add a m o r a l i s t i c  

tone to  some s t o r i e s , w h ile  they are co m p le te ly  absent 

in  o t h e r s . 103 C a s t i l l o  g ives p r a c t ic a l  adv ice  and a t ta ck s  

v ice s  which h is  s o c ie ty  g e n e ra l ly  condemned, much as he d id  

in  the p re faced  and appended m o r a l iz a t io n s . In  a d d i t io n  to  

the  c r i t i c i s m  l i s t e d  th e re ,  C a s t i l l o  found occas ion  to  

comment on gambling and i t s  adverse e f f e c t s  on the  re p u ta t io n

101 El so co rro  en e l p e l ig r o , IE ,  p . 282 .

lO ^Escarm iento de a t re v id o s , El ayo de su h i j o .

103l 3 Duquesa de Mantua, A t re v im ie n to  y v e n tu ra , 
Lances de amor y f o r t u n a .
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and possessions o f  a nobleman;^®^ he reprimands those who 

"cumplen con su a p e t i t o  y no despues con su o b i ig a c iô n " ;^  

he defends the C a th o l ic  f a i t h  as the  o n ly  t ru e  r e l i g i o n  and 

condemns apo s ta cy ;^^^  he contends th a t  s u f fe r in g  p e r fe c ts  

v i r tu e ;1 0 7  comments on the  v a n i t y  o f  t h is  l i f e  and 

e a r th ly  goods and shows the  desenqaho o f  the Baroque man;^®® 

he warns a g a in s t  t r u s t in g  s e r v a n t s , s p o i l i n g  c h i ld r e n ,^  

and p la y in g  t r i c k s ; ^ h e  condemns f l a t t e r y , ^ f e a r  and 

c o w a rd ice ,^^^  g l u t t o n y , ^ j e a l o u s y , ^ g o s s i p , ^

pp. 240-241 be low .

lOSwp, p. 158.

10&JA, p . 253; NP, pp. 201-202; QL, pp. 45, 198.

T°7sR, p .  80.

108jA, p . 303; TER, p. 222; AC, p. 13.

p . 40; SR, p . 109.

^^®TRAP, p . 143O; GAR, p . 12; La d icha  merecida (SR),

II^TRAP, p .  1445. ^ ’ ^AC, p . 4 7 .

11 SQL, p. 106. II^TER, p. 7 7 .

IT^TER, p . 168. 11&AA, p . 38; GAR, p . 96
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1aziness,T^7 and lewdness The v i r t u e s  C a s t i l l o

recommended most were s e c re c y ,^^9 c h a r i t y , and 

151r e s t r a i n t .

The v ic e s  C a s t i l l o  most o f te n  c r i t i c i z e d  were p r id e  

and greed, which in c lu d e  in  most cases a m b it io n  and 

in tem perance. Ava rice  is  the theme o f  many d i r e c t  comments
1 25

and one o f  the themes o f  C a s t i l l o ' s  s a t i r e .  He 

a sso c ia te s  am b it ion  w i th  a va r ic e  "porque e l ambicioso y 

avaro desea acumular r iquezas  por mal os medios, haciendo 

usuras y lo g ro s ,  hasta la  pérd ida  de las  v id a s  de sus 

p rô j im o s , s i  es tas im portan para sus m edras ."^^^  He does 

not condemn a m b it io n  and recogn izes t ra v e l  and the seeking 

o f  fo r tu n e  in  fa r-aw ay p laces as a v a l id  means o f  im prov ing
1 2ii

o ne 's  s o c ia l  p o s i t io n ,  r e ly in g  on the  reward o f  v i r t u e  on 

t h i s  e a r th ,  a reward which is  not the  d i r e c t  r e s u l t  o f  the 

h e ro 's  a c t io n  o r  in a c t io n ,  but su p p lie d  by the  in te r v e n t io n  

o f  P rov idence . C a s t i l l o  says th a t  " lo s  socorros  humanos 

son de poco e fe c to ,  s i  la  vo lun tad  d iv in a  no la  d i s p o n e . " ^^5 

Th is  a t t i t u d e  accounts fo r  the r e la t i v e  p a s s iv i t y  w i th  which

11?GAR, pp. 11, 68. ^^^GAR, pp. 16, 25.

II^TRAP, p .  1436. 120QL, p. 183. p. 207.

p p . 213-214 below.

123jA, p . 315. I Z ^ ib id .  p. 357.
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h is  heroes endure t h e i r  t r i a l s .  C a s t i l l o ' s  adv ice  i s  t o  be 

tem pera te , not too  l i b e r a l  and not a v a r ic io u s  "que extremes 

tan opuestos como los  dos u lt im o s  n i son para dessearse n i 

para im ita d o s , y cada uno es v i c io  de quien con d i f i c u l t a d  

se puede esperar e n m i e n d a , a n  a t t i t u d e  which c o r r e ­

sponds to  the  good judgment and temperance he u s u a l ly  shows 

in  ques tions  o f  conduc t. A varice  is  a ls o  a theme in  E1 

ce lo so  hasta la  muerte and serves th e re  to  p o la r iz e  the  

sympathies o f  the reader between the  je a lo u s  and a v a r ic io u s  

husband and h is  b e a u t i fu l  w i f e ,  w h i le  the  main p o in t  o f  the 

s to ry  is  th a t  man cannot change h is  n a tu ra l i n c l i n a t i o n . 1^7 

In  El ayo de su h i jo  C a s t i l l o  combined a va r ice  w ith  

a m b i t io n .  The a v a r ic io u s  fa th e r  and son are the o b je c t  o f 

r i d i c u l e  and re ce ive  t h e i r  j u s t  reward; however, th e re  is  a 

t in g e  o f  iro n y  on the  d id a c t i c  passages which render them 

in e f f e c t i v e .  The s q u ire  S a n t i l la n a  supp lan ts  h is  own son 

f o r  a nobleman's in  th e  hope th a t  h is  o f f s p r in g  w i l l  en joy  

a l l  the  p r iv i le g e s  and b e n e f i ts  o f  h ig h  n o b i l i t y .  He 

becomes the t u t o r  o f  h is  son, who re ce ives  the d ia m e t r ic a l ly  

opposed teach ings o f  h is  supposed and h is  rea l f a t h e r .  

A lthough  the  au thor has much to  say on the theme o f  a v a r ice  

and l i b e r a l i t y ,  the p r in c ip a l  thought o f  the s to ry  is  th a t

126 HV, p. 160. 127see pp. 31-32 above.
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o f  la  fue rza  de la  sangre, and C a s t i l l o  uses a v a r ic e  as the  

d is t in g u is h in g  c h a r a c t e r is t i c  o f  fa th e r  and son, and to  

p ro v id e  the element o f  s a t i r i c a l  humor. A va r ice  is  no t the 

c e n t ra l  theme, bu t a means to  prove the  th e s is  th a t  a 

commoner w i l l  always be a commoner. The d id a c t ic  passages 

a re  i r o n ic  because i t  is  reso lved  in  C a s t i l l o ' s  mind b e fo re ­

hand th a t  the young man's lo w ly  b i r t h  would never p e rm it  him 

to  p r o f i t  from the teach ings o f  h is  supposed fa th e r ,  w h i le  

he is  open to  the  i r o n i c a l l y  opposed teach ings o f  the  

s q u i re .  The p o e t ic  ju s t i c e  apparent in  the denouement, 

where each young man rece ives  h is  r i g h t f u l  p la ce , does not 

n e c e s s a r i ly  l i f t  the  m ora ls , but o n ly  s treng thens  the  b e l i e f  

o f  the  se ve n te en th -cen tu ry  man in  the se p a ra t io n  o f  s o c ia l  

c la s s e s .  The e x is t in g  i ro n y  weakens the  e f f e c t  o f  a 

p o s s ib le  example, and the p o e t ic  ju s t i c e  gives the  reader 

the  s o r t  o f  p leasu re  the tw e n t ie th -c e n tu ry  man experiences 

when seeing the  good win and the e v i l  pun ished, because such 

a s o lu t io n  is  in  agreement w i th  h is  va lu e  system, a lthough  i t  

is  no t n e c e s s a r i ly  r e a l i s t i c .

C a s t i l l o  combines the theme o f  p r id e  ( s o b e rb ia , 

a l t i v e z ) w i th  the  themes o f  a m b it ion  and intemperance.

These com binations show the  c i r c u m s ta n t ia l  na tu re  o f  

C a s t i l l o ' s  m o ra l iz a t io n s  in  c o n t ra s t  to  abso lu te  moral
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s tan d a rd s . El so b e rb io  ca s t iq a d o . El o b s t in a d o  a r re p e n t i  do,

and El inobed ien te  t r e a t  the  theme o f  p r id e  in  v a r io u s

manners. In  the f i r s t  s to ry  i t  is  u n ite d  w i th  a m b it io n  and

leads to  the  death o f  the v i l l a i n .  In the second C a s t i l l o

l in k s  i t  w i th  an excess ive  d e s ire  f o r  vengeance, and in  the

t h i r d  fuses i t  w i th  s e l f - in d u lg e n c e  and apos tacy . C a s t i l l o
1 9 A

uses arrogance f re q u e n t ly  to  c h a ra c te r iz e  the  v i l l a i n .

He s tresses  the v i r t u e s  o f  the  hero by means o f  c o n t ra s t  in  

o rder to  p o la r iz e  the  sympathies o f  the  reader and as a p a r t  

o f  the  mechanics o f  th e  s to ry  to  p ro v id e  the c o n f l i c t s  and 

the  o b s ta c le s .

C a s t i l l o  dea ls  w i th  the  themes o f  p r id e ,  a m b it io n ,  

and intemperance in  the  s to r ie s  El premio de la  v i r t u d  (NP) 

and La d icha  merecida (SR), where he uses the  c o n t ra s t  o f  

good and e v i l  p e rs o n i f ie d  in  two b ro th e rs  who are  as 

d i f f e r e n t  as n ig h t  and day. El premio de la  v i r t u d  i s  a 

ve ry  t i g h t l y  s t ru c tu re d  s to ry  w i th o u t  d ig re s s io n s  or f l a s h ­

backs. One o f  i t s  fe a tu re s  is  a s l i g h t  v a r ia t i o n  o f  the 

P o t i f a r - m o t i f ,  as th e  young and la s c iv io u s  stepmother 

accuses Anselmo, the  good b ro th e r ,  o f  a ttem pted se d u c t io n .  

She confesses the t r u t h  on her deathbed, and Anselmo is

IZ^Examples a re :  La d icha  m erec ida , El Duque de 
M ilé n , El premio de la  v i r t u d .
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re u n ite d  w i th  h is  f a th e r ,  who had been d is i l l u s io n e d  by the 

arrogance and i r r e s p o n s ib i l i t y  o f  the o ld e r  son whom he had 

fa v o re d .  Anselmo's v i r t u e  is  rewarded, and i t  i s  b ravery  

and honesty combined w i th  good luck  th a t  b r in g  him success, 

w h i le  p r id e ,  a m b it io n ,  and intemperance b r in g  about the  

dow n fa ll o f  h is  b ro th e r .  T he re fo re  t h i s  s to ry  as w e l l  as 

La d icha  merecida come c lo se  to  being an e j e m p l o . ^^9

In  La d icha  merecida the p lo t  i s  more com p lica ted  

and does no t show the same u n i t y .  The s to ry  o f  the h e ro 's  

paren ts  is  a s t r o n g ly  developed fe a tu re ,  which in tro d u ce s  

the  element o f  the  p a th e t ic  in  the  s u f f e r in g  b rought upon 

them by the  o ld e r  son. The f ig u r e  o f  the  mother is  

developed to  some e x te n t .  S u f fe r in g  changes the  a t t i t u d e  o f  

both p a re n ts ,  f o r  " lo s  t ra b a jo s  p e r f ic io n a n  la  v i r t u d . " ^ 3 0  

C a s t i l l o  m entions re pe a te d ly  th a t  the d i f f e r e n t  tre a tm e n t 

the b ro th e rs  re ce ived  from t h e i r  pa ren ts  made the  d i f fe re n c e  

in  t h e i r  c h a ra c te rs .  He departed here from  h is  idea 

expressed in  El Duque de M ilân  ( ÎR ) ,  where the  b ro th e rs  

appear to  be good and e v i l  r e s p e c t iv e ly  by b i r t h .  In  La 

d icha  merecida C a s t i l l o  comments th a t  too  much love  s p o i ls  

c h i ld r e n  and makes h is  p o in t  as f o l lo w s ;

129$ee p.  69 above.

T3°SR, p.  8 0 .
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Ludovico  començo mas d is tra îd a m e n te  a ju g a r ,  y a 
g a s ta r  la  hazienda de sus padres, e ra  in s o le n te ,  
desvergonçado, la s c iv o ,  t r a v ie s o ,  y todas la s  f a l t a s  
que podia  te n e r  qu ien au ia  s ido  desde su n i nez amado 
con ta n to  extrem o, y poco ca s t ig a d o  de su padre, 
estado a que tra e n  los padres a los  h i j o s ,  por auer 
te n id o  con e l lo s  poco cuidado en su educac ion , como 
Anselmo, pues s i  e l 1e m ostrara  menos amor, y mas 
se ve r ida d , v iu ie r a  respetado d e l ,  y con menos 
pesares, que le  causaron sus trauesu ras  . Sea 
a d v e r t im ie n to  e s to  para los padres, que por no c r i a r  
a los  p r in c ip io s  b ien  a sus h i j o s ,  v ienen a te n e r  
mala ve je z  con e l l o s J 31

Had C a s t i l l o  f u r t h e r  developed t h i s  th o ugh t, th e  s to ry

cou ld  w e l l  be a nove la  de t e s i s , bu t he d id  not show

s u f f i c i e n t l y  th a t  e d u ca t io n  was the d e te rm in in g  fa c to r  in

the  fo rm a t io n  o f  the  two b ro th e rs .  The main p o in t  these two

s to r ie s  prove is  t h a t  good and e v i l  w i l l  re c e iv e  t h e i r  ju s t

rew ard .

The most h ig h ly  p ra ised  v i r t u e  in  heroes and 

he ro ines  is  no t c h a s t i t y ,  but constancy in  s p i r i t u a l  and 

e r o t i c  lo v e , w i th  the  requ irem ent o f  secrecy to  keep t h e i r  

re p u ta t io n  i n t a c t .  Both p o in ts  are i l l u s t r a t e d  in  Q uien 

todo lo  q u ie re ,  todo lo  p ie rd e , in  which the  he ro ine  dona 

Isabe l fa v o rs  two men and loses b o th . The t r a g i c  element 

c o n s is ts  in  her in n e r  c o n f l i c t  between her love  f o r  her new 

s u i t o r  and her o b l ig a t io n s  to  her lo v e r .  As a r e s u l t  o f  her 

in d e c is io n  both  men leave h e r .  " C as tigo  muy de contado del

131s r , p.  68.
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d e l i  to  de dona Is a b e l,  para que escarm ienten las que se 

a r ro ja n  a deja r  se g a la n te a r  a un tiempo de dos, no 

a d v ir i te n d o  cuanto l le g a n  a perder de su fama y o p in iô n  

s iendo bu r lad a s , como se ve en e l e jem pio p r é s e n t e , ” ^ ^2 

concluded C a s t i l l o .  The emphasis on appearance and repu­

t a t io n  th roughou t th e  s to ry  is  s tro n g e r  than the emphasis on 

moral va lu e s , and a lthough  the  ta le  can be considered an 

example o f  human conduct and i t s  consequences, i t  does not 

r e a l l y  teach v i r t u e .

The s t ro n g e s t  emphasis on m o ra l iz a t io n s  w i t h in  a 

s to ry  appears in  Escarm iento de a t re v id o s  (SR). Th is  

nove la  cortesana comes c lo s e s t  to  be ing an e je m p io , and i t  

is  the  o n ly  one C a s t i l l o  c la im ed to  be a t ru e  in c id e n t .  A l l  

d id a c t i c  comments and the  main p lo t  deal w i th  the theme o f  

c o u r t in g  nuns. The hero don E nrique , a l i b e r t i n e ,  seduces 

V io la n te  under the  pre tense  o f  being her se c re t lo v e r ,  don 

L u is .  She f le e s  to  a convent, becomes an exemplary nun, but 

has a change o f  h e a r t  when she sees don Enrique f l i r t  in  

chu rch . V io la n te 's  l e t t e r s  re k in d le  E n r iq u e 's  pass ion , and 

he re p e a te d ly  a ttem pts  to  e n te r  the  convent a t n ig h t .  He 

f a i l s ,  bu t d is re g a rd s  the warn ings from  heaven and f i n a l l y  

smothers in  the new bedding which was to  be c a r r ie d  to

132q a r , p .  100 .
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V io la n te 's  room. Accord ing  to  C a s t i l l o  th e re  is  no hope f o r  

h is  s o u l,  s ince  h is  is  a d i r e c t  o ffe n se  o f  God and he d ie s  

w ith o u t  c o n fe s s io n .133 Don Enrique is  not the  t y p ic a l  

v i l l a i n .  He is  an accomplished gentleman and many mourn h is  

death, ye t he is  capable o f  the  b la ck e s t deeds. Th is  

m ix tu re  o f  good and e v i l  adds c r e d i b i l i t y ,  and s in ce  he 

s u f fe rs  the  consequences o f  h is  e v i l  in te n t io n s  as a d i r e c t  

r e s u l t  o f  h is  a c t io n s ,  t h i s  novela cortesana has an 

exemplary c h a ra c te r .

P r id e  and in g r a t i t u d e  are the themes o f  La in g r a t  i t u d  

cas tiqada  (QL), in  which C a s t i l l o  tra ce s  an unusual woman 

ch a ra c te r  in  Gerarda. Soc ie ty  punishes her constancy 

because she shows poor judgment in  choosing the  man she 

lo ve s . By rem ain ing  co n s ta n t she re fuses to  show g r a t i t u d e  

to  the man who k i l l s  her lo v e r ,  bu t then re p e a te d ly  rescues 

her l i f e .  C a s t i l l o  and h is  contemporaries he ld  th a t  

personal fe e l in g s  were t o  be subord ina ted  to  th e  b e h a v io ra l 

code o f  s o c i e t y , 134 and as her constancy h indered  her from  

showing the  expected g r a t i t u d e ,  i t  became an unpardonable 

f a u l t .  Constant love  is  exemplary in  her re scu e r ,  bu t i t  is

1 33 s r ,  p.  2 2 9 .

134see pp. 245-246 below.
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condemned in  Gerarda. C a s t i l l o  d is p la ye d  t h i s  c h a u v in is t ic  

a t t i t u d e  toward women on severa l o ccas ions .

To some degree a l l  o f  C a s t i l l o ' s  novel as cortesanas 

show p o e t ic  j u s t i c e  in  t h e i r  denouements. Most f re q u e n t ly  

th e  hero earns the  reward by constancy in  lo ve , and the  

punishment o f  e v i l  has the  p r im ary fu n c t io n  o f  removing the 

o b s ta c le .  Does t h i s  im p ly  th a t  the  s to r ie s  are designed to  

teach a lesson? A denouement which in v o lv e s  the reward o f  

the  v ir tu o u s  and th e  punishment o f  the  e v i l  is  m o ra l,  but 

no t n e c e s s a r i ly  d id a c t i c ,  o r  w r i t t e n  w i th  the  in t e n t  to  

teach moral b e h a v io r ,  e s p e c ia l ly  when co in c id e n ce  b r in g s  i t  

a b ou t. I t  i s  s im p ly  more appea ling  than a r e a l i s t i c  

p o r t r a i t  o f  l i f e ,  and the  id e a l iz e d  case is  u s u a l ly  more 

accep tab le  to  the  system o f  va lues and the  sense o f  fa irn e s s  

o f  the  average man because i t  does not d is tu r b  h is  se t o f  

b e l i e f s .  C a s t i l l o  designed h is  s to r ie s  to  c a p t iv a te  the 

reade r, p ro v id in g  escape by b r in g in g  him in t o  the  w o r ld  o f

f i c t i o n ;  he n e a t ly  re so lve s  a l l  problems and appeals t o  the

e th ic a l  s tandards o f  h is  audience in  the  hope to  appeal to

them by p ro v id in g  the  p leasure  o f  having t h e i r  b e l ie f s  r e i n ­

fo rc e d ,  t h e i r  e x p e c ta t io n s  f u l f i l l e d .  In  most cases the re  

i s  n o th in g  to  d is t u r b  o r  to  make the  reader th in k  o r  r e ­

e va lu a te  h is  behav io r  o r  h is  ideas . I t  is  the  same s o r t  o f
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p leasure  modern man experiences when watch ing  the  popu la r 

t e le v is io n  shows and seeing the  good w in  and the e v i l  

pun ished; and ye t nobody w i l l  a t ta c h  d id a c t i c  va lues or 

purposes to  shows such as "Gunsmoke" o r  "M ann ix ."  P o e t ic  

j u s t i c e  is  no t e v id e n t  in  the novel as p ic a re s c a s , bu t 

C a s t i l l o  compensates by making h is  p ic a ro s  and p ic a ra s  ve ry  

a t t r a c t i v e  and appea ling  to  the  reader by t h e i r  p h ys ica l 

beauty and t h e i r  keen w i t .  T h e ir  v ic t im s ,  on the  o th e r  

hand, have d e fe c ts  which j u s t i f y  the bur la  p layed on them.

There a re  o n ly  a few in c id e n ta l  m o ra l iz a t io n s  in  

La n i ha de lo s  embustes. T e re sa 's  c h a ra c te r  development 

fu r th e rm o re  is  no t exem plary . She is  always in c l in e d  to  l i e ,  

but a t  f i r s t  seeks to  improve her s o c ia l  s tand ing  by honest 

work as a wig-maker and by m arr iage  to  an o ld  gentleman.

Her ly in g  i n t e n s i f i e s  and la t e r  she tu rn s  to  p la y in g  

p r a c t ic a l  and sometimes c ru e l jokes on her v ic t im s ;  her 

morals d e c l in e ,  bu t she is  s t i l l  an a t t r a c t i v e  c h a ra c te r  

because o f  her in v e n t iv e n e s s ,  her beau ty , and her w i t t y  

manner o f  speak ing . In  c o n t ra s t  to  La inqen iosa  Elena by 

Salas B a r b a d i l lo ,  Teresa never reaches the depth o f  d e p ra v i ty  

and never pays f o r  her deeds. A lthough robbed o f  most o f  

the  possessions she has acqu ired  in  ra th e r  devious ways, she 

c o n t ra c ts  her f o u r th  m arr iage  w i th  a m is e r ly  merchant in
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Al c a lâ ,  lea d in g  a respec tab le  a l though m ise rab le  l i f e .  The 

denouement cannot be cons idered a punishment f o r  her s ins  

and is  no t  the outcome o f  her pranks, s ince  d is c o n te n t  w i t h  

her husbands is  a p a t te rn  w i t h  Teresa. The f i r s t  one was 

too  o ld  and very  je a lo u s ,  the second one a comedian and too  

p e rm iss iv e ,  the t h i r d  one a m is e r l y  and jea lo u s  p e r u le r o . 

A l though Teresa tw ice  m arr ies  above her s o c ia l  p o s i t i o n ,  

the  r u l e  o f  decorum i s  no t  v i o l a t e d  because these husbands 

have severe d e fe c ts .  They are je a lo u s ,  a v a r i c io u s ,  or  have 

become r i c h  in  the  West In d ie s  by t h e i r  own e f f o r t .  The 

l a t t e r  was degrad ing and the re  are  numerous examples o f  t h i s  

a t t i t u d e  toward the pe ru le ros  and ind ianos  in  C a s t i l l o ' s  

s t o r i e s  and o the r  l i t e r a t u r e  o f  h is  t im e .^ ^ 5

El b a c h i l l e r  Trapaza co n ta ins  some s o c ia l  and moral 

c r i t i c i s m ,  u s u a l l y  by d i r e c t  comments o f  the  a u th o r .

T rapaza 's  luck  f l u c t u a t e s  more than T e re s a 's .  Teresa is  

never co m p le te ly  bankrupt and i s  never punished as c r u e l l y  

as he i s .  Trapaza is  an im pos to r ,  but  t r u l y  f a l l s  in  love  

w i t h  the  la d ie s  he c o u r t s .  Three t imes he almost succeeds 

i n  m arry ing  above h is  so c ia l  c l a s s ,  but  the  l a s t  minute 

d is c o ve ry  o f  h i s  t ru e  i d e n t i t y  p reven ts  the  unequal marr iage

135For a d iscu ss io n  o f  t h i s  aspect o f  Spanish 
t h in k in g  see Herrero  Garc ia ,  Ideas de los  espaho les . 
pp. 312- 317. See a ls o  pp. 203-205 below.
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f rom ta k in g  p la ce .  The law o f  decorum, which was im po r tan t  

t o  C a s t i l l o ,  was not v i o l a t e d .  E s te fa n ia ,  Trapaza 's  

p a r tn e r  in  some e n te r p r i s e s ,  i s  more f o r t u n a te  and m arr ies  a 

r i c h ,  o ld  Genovese, who soon d ies  and leaves her a f o r t u n e .  

T rapaza 's  downfa l l  i s  h is  amorous d i s p o s i t i o n  and h is  lack 

o f  constancy w i t h  E s te fa n ia ,  who denounces him to  the 

a u t h o r i t i e s .  They c o n f i s c a te  Trapaza 's  goods and send him 

to  the g a l le y s  f o r  s ix  years because he had assumed a f a l s e  

t i t l e  o f  n o b i l i t y .  C a s t i l l o  i s  much harder on Trapaza than 

he i s  on h is  p i c a r a s , a f a c t  which may r e s u l t  f rom the 

observance o f  the  decorum f o r  women. C a s t i l l o  a ls o  keeps 

the  t a s t e  o f  h is  readers in  mind. This may be another 

i n d i c a t i o n  o f  a female read ing  p u b l i c  to  whom he wished to  

appeal .

Ruf ina in  La garduha de S e v i l l a  p lays  t r i c k s ,  

c o n t ra c ts  marr iages above her s o c ia l  s ta n d in g ,  cheats her 

husbands, m arr ies  the man she lo ve s ,  and f i n a l l y  moves w i th  

her l a s t  husband to  Zaragoza to  se t  up a s to re  w i t h  the  

money they s t o l e  from a th e a te r  d i r e c t o r .  The o n ly  

c h a ra c te r  who rece ives  punishment f o r  h is  e v i l  do ing  is  

C r i s p in ,  the  r o b b e r - h e r m i t . He i s  the o n ly  example o f  a 

man in  the r o le  o f  a p r i e s t  who i s  wicked and immoral.

Ru f ina  i s  a d e l i g h t f u l  c h a ra c te r ,  but not an example. There
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is  an amoral u n de rcu r ren t  th roughout a l l  o f  C a s t i l l o ' s  

p icaresque nove ls ,  in  which the cha ra c te r  who is  the most 

cunning and the best impostor w ins .

With the  e xcep t ion  o f  the novel as p icarescas which 

show amoral tendenc ies ,  most o f  C a s t i l l o ' s  s t o r i e s  conform 

to  the accepted e th i c a l  norms o f  h is  s o c ie ty ,  a l though on ly  

very few are t r u l y  exemplary.  Poe t ic  j u s t i c e  does not 

n ece ss a r i ly  p rov ide  d id a c t i c i s m ,  and prefaced and appended 

m o ra l iz a t io n s  are seldom c a r r i e d  o u t ;  they o f te n  concern 

minor issues and the  course o f  the  a c t io n  sometimes even 

c o n t ra d ic t s  the s ta te d  m ora l .  Many in te rspe rsed  d i d a c t i c  

comments are v a l i d  in  themselves, but  extraneous to  the  

a c t io n  and a mere as ide  which cou ld  be o m i t te d .  Prologues 

and prefaces in d i c a te  th a t  C a s t i l l o  regarded h is  s t o r i e s  

p r im a r i l y  as a pastime occupat ion  which d id  no t  c o r r u p t .  At 

the same time he faced the problem o f  o b ta in in g  l icenses  fo r  

h is  books, he was preoccupied w i th  the ta s te  o f  h is  read ing  

p u b l i c  and w i t h  r e s p e c t a b i l i t y  i n  the eyes o f  o the r  l i t e r a t i  

For these reasons he im i ta te d  models and adhered to  the 

l i t e r a r y  precepts a p p l i c a b le  to  prose f i c t i o n ,  but complied 

w i th  the precept o f  the  u t i le  du lce  o n ly  on the s u r fa ce .  

Being a man w i t h  an a r i s t o c r a t i c  o u t lo o k  on l i f e  who 

accepted the e th i c s  o f  h is  t ime to  a la rge  e x te n t ,  he
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designed h is  nuvelas cor tesanas to  conform to  the g e n e ra l l y  

accepted e t h i c a l  s tandards .  Since the  novel as p ica rescas  

present ch a ra c te rs  o f  the  lower so c ia l  s t r a t a  and C a s t i l l o ' s  

readers would not i d e n t i f y  w i th  them but remained detached, 

amoral tendenc ies were accep tab le  th e re .  These f i n d in g s  

lead to  the co n c lu s ion  t h a t  C a s t i l l o  w ro te  h is  s t o r i e s  

p r im a r i l y  to  e n t e r t a i n  h is  readers w i th  a p le asu ra b le  

occupat ion  o f  the  mind and t h a t  he added d i d a c t i c  elements 

most ly  t o  conform to  o u ts id e  p ressures ;  a t  t imes he h im s e l f

f e l t  th a t  such comments were su p e r f lo u s  and d i s t r a c t i n g .

There i s  a lack o f  harmony between the s ta te d  m ora ls ,  the 

occas iona l  m o r a l i s t i c  tone,  and the  themes o f  th e  s t o r i e s  as 

expressed through c h a ra c te rs ,  p l o t s ,  and c o n f l i c t s .

A l though C a s t i l l o  cannot dece ive  the reader i n t o  

t h in k in g  t h a t  he designed h is  p lo t s  and ch a ra c te rs  i n  o rde r  

to  e n l ig h te n ,  to  e d i f y ,  expound d o c t r i n e ,  o r  g iv e  p le a s u r ­

ab le  i n s t r u c t i o n ,  i t  i s  t r u e  th a t  along the  way he d id  make

some acute  o b se rva t ion s  concern ing l i f e  and ideas o f  h is

t im e .  These o b se rva t io n s  and c r i t i c a l  comments are o f t e n  an 

aside o f  the  au tho r  and not an i n t r i n s i c  p a r t  o f  the s t o r y .  

They are v a lu a b le  because they g ive  i n s i g h t  i n t o  the  l i f e  o f  

the seventeenth ce n tu ry  as r e f l e c t e d  in  C a s t i l l o  So lô rzano 's  

wo rks .



CHAPTER V I I  

COSTUMBRISMO IN THE NOVELAS CORTESANAS

One o f  the most s a l i e n t  fe a tu re s  o f  the novel as 

cor tesanas i s  the s t ro ng  co s tum br is ta  e lement,  which 

C a s t i l l o  used to  make h is  s t o r i e s  more r e a l i s t i c .  This 

component i s  most in tense  in  the s t o r i e s  which have as 

t h e i r  s e t t i n g  seven teen th -cen tu ry  Spain. They take place i n  

d e f i n i t e  l o c a t i o n s ,  and the author succeeded in  c r e a t in g  a 

r e a l i s t i c  ambiente , a t r u l y  Spanish atmosphere, by the 

d e s c r i p t i o n  o f  c i t i e s ,  the  i n t e r i o r  o f  houses, f e s t i v i t i e s ,  

d ress ,  manners, and soc ia l  a c t i v i t i e s .  The term ' r e a l i s t i c '  

does not f u l l y  app ly  to  the development o f  c h a ra c te rs  and 

p l o t s ,  which move on an i d e a l i s t i c  and im a g in a t i v e  p lane. 

C a s t i l l o ' s  techn ique  was to  set  the  scene w i t h  r e a l i s t i c  

d e t a i l s ,  which he con t inued  to  in te rs p e rs e  th rou g ho u t  the 

s t o r y ,  i n  o rder  to  he lp  the  reader i d e n t i f y  w i t h  an a c t io n  

designed to  d e l i g h t  and keep i n  suspense by unusual o ccu r ­

rences and sudden tu rn s  o f  f o r tu n e .

There i s  much lo ca l  c o lo r  in  the  d e s c r i p t i o n s  o f  

Madr id ,  V a le nc ia ,  S e v i l l e ,  Pamplona, Toledo, Zaragoza, and

178
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M o n tse r ra t ,  p laces o f  which the author  a p p a re n t ly  had a 

f i r s t h a n d  knowledge. He f e l t  p a r t i c u l a r l y  a t  home in  Madrid 

and Va lenc ia  and mentioned s p e c i f i c  suburbs, s t r e e t s ,  loca l  

customs, and f e s t i v i t i e s .

The c i t y  o f  Madrid i s  the  s e t t i n g  o f  severa l  

s t o r i e s . 1 C a s t i l l o  p ra ised  the sp lendor o f  la  Corte  and 

c r i t i c i z e d  i t s  c o r r u p t i o n . ^  He o b v io u s ly  had a p re fe rence  

f o r  the d i s t r i c t s  o f  Antôn M a r t i n , 3 L e g a n i to s , ^  and 

I l l e s c a s , ^  s in ce  he made them repea ted ly  the lo c a t i o n  o f  

i n c i d e n t s .  He mentioned s p e c i f i c  s t r e e t s ,  such as the Ca l le  

de S i l v a  in  San M a r t in , ^  and " e l  camino a l t o  de Co leg io ,  que 

l laman de Doha Marla de Aragôn,"  which led t o  the  fo u n ta in  

o f  L e g a n i to s .7  The s to r y  El ayo de su hi jo  i s  one example

1 El c u l t o  qraduado (TE),  No hay mal que no venqa por 
b ien  (JA ) ,  El avo de su h i i o  (TR), El amor por la  piedad 
(HV), El de fensor  co n t ra  s f  (HV), El honor recuperado (NP).
El d is f ra z a d o  (SR), A un enqaho o t r o  mayor (AC), A lo  que
o b l i g e  el honor (GAR).

^See pp. 234-238 below.

3hM, p .  140; HV, p .  118.

4nV, p .  118; SR, p.  9 1 .

5hM, p.  172.

^ F u r th e r  re fe rences to  lo c a t io n s  in  Madrid are 
found in  the  p icaresque nove ls ,  p a r t i c u l a r l y  La n ine  de los 
embustes.

?SR, pp.  9 1 - 9 2 .
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o f  a s to r y  which begins w i t h  the d e s c r i p t i o n  o f  a very 

d e f i n i t e  l o c a t i o n  and a s t rong  note o f  re a l is m :

A los f i n e s  de la  c a l l e  de Atocha (en es ta  
in s ig ne  v i l l a  de M adr id ) ,  l legaba  A p a r i c io  de 
S a n t i l i a n a ,  vec ino  del lugar  de Va l lecas ( s i  b ien 
en t iemoo antes l o  fué de la  C or te ,  e n t re te n id o  con 
los dos re a les  y medio de ra c iô n  y q u i t a c iô n  
asentados gajes de un escudero ) ,  cuando emparejando 
con e l  c h a fa r i z  de la  fuen te  vec ina  al Hosp i ta l  
General,  e l  jumento en que vo l  v i a  a su a ldea ,  se 
paré s in  ser p o s ib le  con el  c a s t ig o  del pa lo  que 
l leva b a  ha ce r le  pasar a d e la n te . °

The crowds, the d i r t ,  and the  danger o f  the Ca l le  

Mayor are the to p ic s  o f  s a t i r i c a l  verse which i s  i n t e r ­

spersed in  Tardes e n t re te n id a s9  and Jornadas a le q re s ,^ ^  

but C a s t i l l o  viewed the  c i t y  m ost ly  w i t h  love and p r id e ,  

p r a i s in g  " l a  con fus ion  de Madr id ,  los muchos d i v e r t im ie n t o s  

y los hermosos r o s t r o s  de sus b ien a l iha d as  d a m a s . " There 

were many indoor  and outdoor s o c ia l  a c t i v i t i e s  in  Madrid , 

and the au thor  s p e c i f i c a l l y  mentioned o u t in g s  to  the  banks 

o f  the r i v e r  Manzanares,^^ and the  f i e s t a s  del verano en el 

prado de San Jerônimo de M a d r i d , " where a m u l t i t u d e  o f  

c a r r ia g e s  and horses congregated, and young people cou ld  

f l i r t  w i t h  more l i b e r t y  than in  chu rch .  Madrid was a place

^TR, p.  24. ^TE, pp. 213-214.

lO jA ,  pp. 243-244. ^^NP, p. 145.

I^LE, pp. 66-67.  I^LE ,  p. 258.
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where fo r tu n e  hun te rs^^  and those who app l ied  f o r  rewards 

and b e n e f i t s  congrega ted ,^^  3 t u r b u le n t  c i t y  o f  va r ied  

a s p e c ts .

C a s t i l l o  l i v e d  f o r  a number o f  years in  V a lenc ia ,  

and dep ic ted  w i th  d e t a i l  the c i t y ,  i t s  c l im a te ,  i t s  so c ia l  

l i f e ,  and the a c t i v i t i e s  on the nearby s i l k  farms or  

a l q u e r l a s . He loved V a le n c ia 's  m i ld  c l i m a t e , t h e  sea 

shore a t  the Grao,^® the  gardens w i t h  the evergreen orange 

t re e s  and t h e i r  golden f r u i t , ^9 the  c e le b ra t io n s  o f  the  day 

o f  S t .  J o h n , and o th e r  f e s t i v i t i e s .  He gave the  h ighes t  

p r a i s e  to  the  c i t y  i n  the i n t r o d u c t i o n  to  Huerta de 

V a le n c ia ;

Va lenc ia ,  in s ig n e  Ciudad de la  Europa, M e t rô p o l i  
de las del famoso Reyno Va lenc iano,  ganado de poder 
de i n f i e l e s  por e l  i n v i c t o ,  maganànimo y gran 
Conquistador e l  Rey Don Jaime, de g lo r io s a  memoria, 
Madre de la  Nobleza, P a t r i a  de s u t i l e s  y agudos 
ingen ios .  Academia famosa y u n ive rs a l  de todas 
c ie n c ia s ,  s a n tu a r io  de g l o r ios îss im os Santos que, 
con v i r t u d  y p ro d ix io s o s  m i lag ros  la  d ie ron  mayores 
rea lces  a su g lo r i o s a  fama, y d e l l a  subieron a gozar 
e l  prometido premio en la  t r i u n f a n t e  Hierusalem, 
d e le i t o s o  y ameno pa ra lso  de nuestra  Espana, con

I ^Las harp ias  en M adr id ; NP, p. 146.

I^SR, p.  141. See a lso  pp. 234-230 below. 

^^See pp. 15-16 above.

I7nv ,  p.  11. ^®HV, p.  13; FJ, p.  5.

I^HV, p. 15 . 2 0 q l ,  p.  65.
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e te rna  pr imavera a pesar de las  e r izadas  escarchas 
del r ig u ro s o  i n v ie r n o ,  pues aquî no l l e g a  a o fe n d e r le  
templando su r i g i d e  f u r o r .

In  a d d i t i o n  t o  t h i s  h y p e rb o l ic  passage, h is  w r i t i n g s  in c lu d e

many a l l u s io n s  o f  a more r e a l i s t i c  n a tu re .  The s p e c i f i c

places C a s t i l l o  mentions are " l a  lo n ja  de Aseo, que es la

I g l e s ia  mayor,"^2 where a group o f  c a b a l le ro s  gets tog e the r

t o  p lan a juego de canas; the  gardens o f  don Juan de R ibera ,

Archbishop o f  V a le nc ia ,  where the  f e s t i v i t i e s  connected w i t h

th ree  weddings take p lace ;23  M is la ta ,  a v i l l a g e  c lose to

V a l e n c i a , 24 where most o f  the s i l k  farms were loca ted  in  a

very  f e r t i l e  area watered by the r i v e r  T u r ia .  The lo c a t i o n

most o f te n  r e fe r r e d  to  i s  the Grao,

lugar  cercano a la  p laya que hace a l l l  el mar. A l l i  
van todas las  damas de la  Ciudad, y se puebla aque l la  
o r i l l a  de ce rû le o  campo, de i n f i n i d a d  de coches, 
surcando mucha p a r te  de e l l a s  por den t ro  de los s a la -  
dos c r i s t a l e s ,  por ser mas f re sco  passeo.25

Here a t  the  Grao the  f ishermen opened up b a r ra c a s , where

meat and f i s h  and o th e r  food were served in  abundance. I t

was a l u c r a t i v e  business because o f  the  con f luence  o f

people ,  and the  gentlemen pa id  generous ly ,  "pues donde anda

la  g a la n te r ie  . . . nunca réparé en l o  ca ro ."2&  C a s t i l l o

21hV, p .  11 . 22p j ,  p.  163. 23pj^ p. 35 .

24ac, p.  88 ; HV, pp. 151-152.

25 q l ,  p. 6 5 . 26p j^  p.  3 .



183

was fa s c in a te d  by the  sea shore, which he descr ibed  w i th  

enthusiasm through a gentleman lo o k in g  ou t  upon "aquel 

d i l a t a d o  campo de Nereo, v iendo la  s o l i c i t u d  con que sus 

ondas v i s i t a b a n ,  en menor grado que se f i rm a ro n  la  menuda 

arena, f re n o  de los  impulsos de aquel f u r i o s o  p r o d ig io  y una 

de las  grandes m a r a v i l l a s  de su c r i a d o r . " ^ ?  C a s t i l l o  

app re c ia te d  the m i ld  c l im a te  o f  the  c i t y ,  but a lso  saw the  

problems a r i s i n g  f rom the hum id i ty  and prolonged heavy ra in s  

in  the  w in te r  t im e .  In  La i n q r a t i t u d  cas t iqada  he recorded 

t h a t  many high and o ld  b u i ld in g s  c o l la p s e d  du r ing  the ra in y  

season.28

The s i l k  farms were owned by noblemen who moved to  

t h e i r  a lq u e r ia s  i n  the  m idd le  o f  March and stayed the re  

u n t i l  the  end o f  A p r i l ,  f rom the t im e  o f  the greening o f  the 

t re e s  u n t i l  the s i l k  was ready to  be spun. C a s t i l l o  

e x p la in e d :

Es la  cosecha de la  seda en V a lenc ia  muy grande, 
de sue r te  que de su comarca y del re in o  de Murcia se 
provee toda Espana bas tan t îs im am ente ;  y asî los  que 
t ie n e n  heredades p lan tadas de los é rb o le s ,  cuya ho ja  
es a l im e n te  de los  gusanos, t ie n e n  mas comodidades 
para hacer mayores cog idas ,  que o t r o s  que han de 
com pra r la .  Tenla don Fernando C en te l la s  una a l q u e r i a ,  
la  mejor de V a le n c ia ,  â donde se ib a  con su casa todo 
e l  t iempo que duraba el c r i a r  la  seda, hasta que se 
h i l a b a ;  d is ta b a  de la  ciudad e s ta  heredad medio 
c u a r to  de légua;  a s i s t i a  a l l i  desde mediado Marzo 
hasta el f i n  del f l o r i d o  Abr i  1.29

27hV, p .  13 .  2 8 q l ,  p .  7 3 . 29np, p.  2 3 6 .
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Th is  i s  the on ly  money-making e n t e r p r i s e  not connected w i th  

w a r fa re  o r  a d m in i s t r a t io n  where C a s t i l l o  approved o f  the 

d i r e c t  involvement o f  a nobleman.

C a s t i l l o  f r e q u e n t l y  mentioned the r e la x a t i o n  o f

s o c ia l  r e s t r i c t i o n s  on these c o un t ry  e s ta te s  and used them

as a n o v e l iS t i c  dev ice  to  f a c i l i t a t e  the meet ing o f  hero and

h e ro in e .  However, he was s t r o n g ly  in te re s te d  in  c r e a t i n g

lo c a l  c o lo r  and descr ibed w i th  d e t a i l  what m ight have been

the t y p i c a l  en t rance  and c o u r t  yard o f  an a l q u e r i a ;

En la  o r imera  entrada v ie ro n  una espaldera de verdes 
n a ra n jo s ,  que trepando sus ho jas  por unos encanados, 
impedian la  v i s t a  de lo  que estaba d e n t ro ,  s i  b ien ,  
por una a r t i f i c i o s a  p ue r ta ,  se h a l la r o n  en una 
p la c e ta  cuadrada, adornada por todas p a r te s ,  ass i  de 
o lo rosos  jazmines como de verdes murtas .  En medio 
estaba un hermoso cenador, y d e n t ro  dél una 
a r t i f i c i o s a  fu e n te ,  que v e r t i a  sus c la ro s  c r i s t a l e s  
por c u a t ro  hermosos c a n o s . 3 0

The author  appealed t o  the senses o f  v i s i o n ,  sm e l l ,  and

h e a r in g ,  the  l a t t e r  by im p ly in g  th e  sound o f  the a c t i v e

fo u n ta in  which made an o the rw ise  s t a t i c  scene come a l i v e .

C a s t i l l o  may have t r a v e l l e d  e x te n s iv e ly  in  

connec t ion  w i t h  h is  d u t ie s  as a maestresa la  and l a t e r  as a 

s e c re ta ry  o f  noble f a m i l i e s , and mentioned many o the r  

c i t i e s  and reg ions  i n  Spain, but  he d e l in e a te d  none w i t h  the

30l E, p.  211 .

^^See pp. 12-16 above.
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warmth and d e t a i l  o f  h is  p o r t r a y a ls  o f  Madrid and V a le n c ia .  

He p ra ise d  Zaragoza f o r  the sanctuary  o f  the V irqen del 

P i l a r , 32 descr ibed a r u s t i c  scene in  the mountains o f  

J a c a , 3 3  and showed h i s  f a m i l i a r i t y  w i t h  Aragonese r e g i o n a l - 

isms in  the books he w ro te  in  l a t e r  yea rs .  In the  framework 

o f  the  c o l l e c t i o n  Sala de r e c re a c iô n , f o r  example, he 

exp la ine d  th a t  the f i r s t  f i es ta  sh a l l  take p lace on Thursday 

be fo re  Carneval Day, which was commonly c a l le d  de Comadres 

in  C a s t i l l e ,  and el Lardero  in  Aragôn.3^ In the  s to r y  El 

duende de Zaragoza he mentioned the  C a l le  del Coso in  

Zaragoza and the word caMo f o r  the C a s t i l i a n  c a l l e  io n , which 

in  t h i s  con tex t  means ' t u n n e l . * 3 5  Rather impersonal are h is  

re fe rences  to  B a rce lon a 's  sumptuous b u i ld in g s  and noble 

f a m i l i e s ,  w h i le  the d e s c r i p t i o n  o f  the  monastery o f  

Monserrate and i t s  su r round ings  shows more warmth and 

v i t a l i t y . 36 He had a h igh  respect  f o r  the  U n iv e r s i t y  o f  

A lc a lâ  de Henares, which was accord ing  to  him " l a  segunda 

Corte  de 1 as l e t r a s , " ^ ^  a rank ing  in  which Salamanca 

occup ied the  f i r s t  p la c e .

3 2 n p ,  p .  1 9 .  3 3 n p ,  p .  1 3 .  3 4 g R ,  p .  3 ,

3 5 q l ,  p .  2 5 6 .  3 6 l e ,  p p .  261 - 2 6 2 .

3 7 s r ,  p .  1 6 9 .
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To the general h i s t o r i c a l  background o f  the  c i t y  o f  

Pamplona C a s t i l l o  added some lo c a l  co lo r  by p o in t in g  out  i t s  

geographica l  l o c a t i o n  in  the mountains, which was the  reason 

f o r  i t s  long and co ld  w in te rs  w i t h  an e f f e c t  on the  f u r n i s h ­

ings o f  the homes and the dress o f  the people, who wore 

garments l i n e d  w i t h  expensive f u r s  o f  martens, s q u i r r e l s ,  

and f i e l d  m ice .^^  In the south o f  Spain C a s t i l l o  made Jaen, 

Cordoba, and S e v i l l e  the scene o f  several s t o r i e s .  He 

mentioned the e x c e l le n t  horses t h a t  could be bought in  

Cordoba, and the cunning o f  the horse dea le rs ;39  he was 

acquain ted w i th  places c lose  t o  S e v i l l e ,  such as San Juan de 

A l fa ra ch e ,^®  G e l v e s , 4 l  and U t r e ra , ^ ^  and p ra ised  S e v i l l e  

i t s e l f  as a densely  populated p lace  w i th  much c o l o r f u l  t u r ­

bu lence, where a l l  t reasu res  f rom the West In d ies  a r r i v e d . ^3

An im por tan t  p a r t  o f  the  r e a l i s t i c  s e t t i n g  i s  the 

d e t a i l e d  d e s c r i p t i o n  o f  the i n t e r i o r  o f  the houses w i th  

r i c h l y  embroidered t a p e s t r i e s ,  d ra p e r ie s ,  and upho ls te red  

c h a i r s ,  chests o f  drawers and desks w i t h  ra ised  work in 

s i l v e r ,  and smooth ebony and i v o r y . T h e  t a p e s t r i e s  were 

an adornment, but in  co o le r  c l im a te s  as in  Pamplona, f o r

38$R, pp. 1 -2 .  39l e , pp. 1 ^ - 1 5 2 ;  AC, p.  9.

40sR, p. 105. 41 TE, p. 290. p. 7.

43ac , p.  24. 44/^A, p. 43.
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example, they a ls o  served the purpose o f  i n s u la t i o n  to  

preserve  the heat produced by the la rg e  wood f i r e  p l a c e s .  

C a s t i l l o  paid a t t e n t i o n  to  m a te r ia ls  and c o lo rs  and l i g h t  

e f f e c t s ,  and gave the  fo l l o w in g  d e s c r i p t i o n  o f  the i n t e r i o r  

o f  a house:

Dio en vna anchurosa sa la ,  en medio de la  quai estaua 
vn candi 1 de bol a ard iendo,  sus paredes estauan 
adornadas con quadros de v a l i e n t e s  p in tu ra s ,  y con 
s i l l a s  de t e r c i o p e lo ,  bordadas de r a s i l l o s  de c o lo r e s .  
Desta sa la ,  d io  en vna cuadra, que p a r t i c ip a u a  de la  
luz  de e l  candi 1 de la  sa la ,  estaua adornada de c o s to -  
sas co lgaduras ,  y a vn lado vn es t rado  con muchas 
almohadas; cerca d é l i a  a la  en t rada  de vna a lcoua ,  
estaua vn bu fe te  de p la ta ,  en qu ien lu z ia  vn candi 1 
del mismo m éta l ,  que alumbraua una alcoua donde au ia  
vn f re s c o  lecho,  los marmoles del p la teados con 
p e r f i l e s  de o ro  por las molduras d e l lo s ,  las c o r t i n a s ,  
eran de vé los  b lancos,  tex ido s  con l i s t a s  de o ro ;  
c u b r ia  la  ropa deste  lu c id o  lecho ,  vna co lcha de la  
I n d ia ,  bordada, de p i t a . 46

Brocades and s i l k e n  rugs,  prec ious m a te r ia ls  and r i c h

adornments show the  ta s te  o f  the seventeenth c e n tu ry ,  an era

which loved the lu x u r io u s  and the o rn a te .  In  the  gardens,

the  a r t i s t i c  improvement was u s u a l l y  p re fe r re d  over the

n a tu ra l  beauty, fo u n ta in s  and s c u lp tu re s  abounded, bu t  f o r

the  sense o f  smell C a s t i l l o  ap p rec ia ted  sweet sm e l l in g

f lo w e rs  and herbs ,  such as round- leaved mint (mastranza) .

ga langal ( j u n c ia ) , thyme ( to m i1l o ) , and ba lm -gen t le

( t o r o n g i 1) . ^ 7

45sr,  p. 2 . 46sr^ p. 134 . pp. 3 , 4o.
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In the  s t o r i e s  ta k in g  p lace  in  Spain, much a t t e n t i o n  

i s  g iven  to  d ress .  The type o f  dress depended on s o c ia l  

p o s i t i o n ,  t ime o f  the day, and a c t i v i t i e s .  Men changed 

c lo th e s  as much o r  more than women d id  and would be dressed 

de noche, de camino, o r  de f i e s t a . A l though b lack was 

p o p u la r ,  the  c lo th e s  were f l a s h y  and c o l o r f u l  because o f  the 

t r immings and adornments, such as s l i t  s leeves which showed 

g o ld  o r  s i l v e r  c l o t h  underneath, c o l o r f u l  plumes on the  ha t ,  

and the  la rge  c o l l a r s  added to  the  f lamboyant appearance.

The fo l l o w in g  i s  an example o f  the  many d e s c r ip t io n s  o f  a 

man's d ress ;

Venia e l  o b je t o  de nuestra  dama, ya v e s t id o  de negro,  
pero con vn v e s t id o  de ca p r ich o  porque era bordado, 
de noguerado y p la ta  a c u c h i l l a d o  todo el en 
escaramuça sobre lama noguerada, lo s  cabos eran 
v i s to s o s ,  conformes a los f o r r o s ,  e l  jubon r i q u i s s i -  
mamente bordado con ra h e l i  y guantes conformes a e l ,  
plumas nogueradas y b lancas,  y adereço de espada 
dorado, todo tan  lu z id o  que se l le v a u a  la  a te n c io n  
de todos, alabando su buen t a l l e ,  aqui se puso 
h a b i to  pëd ien te  de vna r i c a  cadena de diamantes de 
vna venera, lo s  quai es eran de gran fondo y mucho
p re c io .4 8

Great importance was placed on the  i n s i g n i a  o f  the  m i l i t a r y  

o rd e rs ,  which were a reward f o r  s e rv ic e s  rendered the  k in g .

Women o f t e n  d isgu ised  themselves in  p u b l i c  and 

appeared de embozo, cove r ing  t h e i r  faces  w i th  a coarse

48AC, p. 11.



189

c lo a k  so t h a t  on ly  t h e i r  eyes co u ld  be seen.^9 The 

d i f f e r e n t  s o c ia l  c lasses  were d is t i n g u i s h e d  by t h e i r  d ress ,  

and even when a lady went ou t  in  d i s g u is e ,  a gl impse o f  her 

r i c h l y  embroidered p e t t i c o a t  m ight  g iv e  away her nob le  

o r i g i n . 50 The ta s te  f o r  lu x u r ie s  i s  e v id e n t  a lso  in  the 

type  o f  undergarments worn, such as "dos pares de enaguas, 

vnas de s u b t i l i s s im o  cambray con puntas de Flandes, y o t ra s  

de lama encarnada, y f l o r e s  de p l a t a ,  guarnecida con puntas 

de p la t a ,  médias, ç a p a t i l l o s ,  y l i g a s . " ^ ^  The French- 

imported  g u a rd a in fa n te , under which one cou ld  h ide a 

pregnancy, was cons idered  a nuisance by C a s t i l l o . 5% He 

f u r t h e r  mentioned the  l a d i e s '  ha ts  w i t h  plumes o f  v a r io u s  

c o l o r s ,  gauze and p e a r l s , 53 s i l k  brocade, and t a b f  de o r o ,^ ^  

a s tu rd y  r ibbed  f a b r i c .  The beauty o f  Spanish la d ie s  was 

no t  always n a t u r a l ;  they l i k e d  t o  pu t  on make-up ou t  o f  " e l  

c o f r e  de los m i lgg ro s "5 5  and wore w igs ,  "uso que se ha 

i n t r o d u c id o  por las  que son pereçosas en toca rse . "5&

C a s t i l l o  p a id  more a t t e n t i o n  t o  dress than t o  food ;  

n e ve r th e le ss  he d id  mention the d ishes  served a t  banquets.  

They co n s is te d  m ost ly  o f  a v a r i e t y  o f  d e l i c i o u s  s a la d s .

49AA,  p .  8 . 5 0 N P ,  p p.  2 2 - 2 3 .  5 1 SR, p .  1 3 5 .

5 2 s r ,  p .  1 1 0 . 53a a ,  p .  8 . 5^hm, p .  1 4 1 .

5 5 s r ,  p .  1 7 0 . 56a a , p .  1 3 8 .
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meats, p reserves ,  f r u i t s ,  and sweets .57 The ta s te  f o r  

imported lu x u r ie s  i s  apparent in  a scene in  El d is f ra z a d o  

where a d isg u ise d  man o f f e r s  the la d ie s  he cou r ts  "bucaros 

f i n o s  de P o r tu g a l ,  y vnos dulces de Genoua, cosa que se 

h a l l a  con mucha f a c i l i d a d  en Madrid, auiendo de todo

mucho."58

The en te r ta inm en ts  enjoyed i n  the seventeenth 

ce n tu ry  were desc r ibed  by C a s t i l l o  in  the frameworks o f  h is  

c o l l e c t i o n s  and w i t h i n  the s t o r i e s .  Some homes had la rg e  

e n t e r t a i n i n g  rooms, such as the one d ep ic ted  in  the  f ram e­

work o f  Sala de r e c r e a c i ô n , 59 where the  author gave the  

exact  measurements o f  300 fe e t  long and almost h a l f  t h a t  

w ide .  He mentioned the  Flemish in f lu e n c e  in  the type o f  

stoves they used. The p la t fo rm  f o r  the  la d ie s  was in  the 

upper end o f  the  room, s i x  fe e t  above the f l o o r ,  covered 

w i th  c o s t l y  Tu rk ish  rugs which matched in  co lo r  the many 

embroidered cush ion s .  The p la t fo rm  was surrounded by a 

s i l v e r  r a i l i n g ,  about seventeen inches h igh ,  and s i l v e r  

braseros fu rn is h e d  h e a t .  Expensive Flemish t a p e s t r i e s  w i th  

h i s t o r i c a l  scenes in  v i v i d  c o lo rs  covered the w a l l s ,  w i th  

cornucopias h o ld in g  the  c a n d le s t i c k s .  At fo u r  lo c a t io n s

57t r , pp.  192;  TR, p .  424;  NP, p .  8 .  

5 8 s r , p .  9 7 .  59sR,  p .  5 .
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were p la t fo rm s  f o r  the  e n t e r t a i n e r s ,  w h i l e  the s id e  w a l l s

had a stand w i t h  two rows o f  c h a i r s  f o r  the c a b a l l e r o s , who

sa t  a p a r t  from the  lad ies .&0

Sumptuous sa las l i k e  these were the s e t t i n g  f o r

banquets,  saraos de danças y bai le s  or  dancing p a r t i e s ,  and

mâscaras in  which the la d ie s  and gent lemen or  the  servants

dressed up in  c o s t u m e s . M u s i c i a n s  accompanied those who

sang romances and p rov ided music f o r  the dance, which was

e i t h e r  performed by p r o fe s s io n a ls ,  by the servan ts  o f  the

house, by la d ie s  a lone ,  o r  gentlemen a lone ,  o r  by both

sexes. The danza de la  hacha was ve ry  po pu la r ,  as C a s t i l l o

mentioned th a t  even the o ld  j o in e d  in .&2  Torches and

c a s ta n e ts  were used to  h i g h l i g h t  th e  dances. The f o l l o w in g

d e s c r i p t i o n  i s  t y p i c a l  f o r  a mâscara w i t h  a l l e g o r y  done by a

group o f  servan t  g i r l s :

Todas t r a i a n  enaguas, y c o t i l l a s  de lama de p la t a  de 
d i f e r e n te s  c o lo re s ,  hermosos penachos en las  cabeças, 
y achetas en las  manos; t r a i a n  todas vnos ramai es de 
cadenas doradas, con que sacauan a p r is ionado  al  
i n t e r e s ,  f i g u ra d o  en vn mancebo gai an, adornado de 
muchas joyas ,  con muchas s o r t i j a s  en las manos, y 
despues que a l  son de los ins t rum en tos ,  que dos coros 
de musica le s  tocaua, au ie n d o le  q u i tado  las  cadenas 
del c u e l l o ,  donde todas se rematauan, començaron su 
mascara, s igu ie nd o  e l  compas de estos ve rsos ,  que 
dos c a p i l l a s  de d ie s t ro s  musicos les  cantaron . . . .  
S igu ie ron  las  ocho Damiselas e l  compas de lo  cantado

6 0 s r ,  pp.  4 - 5 .  6 1 FJ,  p .  3 62 .  ^^TR,  p .  3 6 5 .
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tan f ie lm e n te ,  y con tan  a i rosas  mudanças, que 
admiraron a les c i r c u n s ta n te s ,  rematando su mascara 
con el juego de canas, r e f e r i d o  en la  l e t r a . ° 3

C a s t i l l o  was a keen observer  o f  dress and adornments, but 

not o f  dance movements and rhythms t o  which he a l lu d e d  in  

ve ry  general terms. He boasted t h a t  the  best music ians o f  

Spain were in  M a d r i d , a n d  mentioned the  musical i n s t r u ­

ments which were used. Some groups cons is ted  o f  two harps,  

two v i o l i n e s ,  and e ig h t  g u i t a r s , &5 w h i l e  o the rs  in c lu d ed  the 

t i o r b a ,66 c la v ic h o r d ,  l u t e s ,  v i q u e l a s , ^ 7  c i t h e r n ,  bass-  

v i o l s , ^ ®  and c h i r im t a s , a k ind  o f  c l a r i n e t .

Besides music and dance, the  en te r ta in m e n ts  inc luded  

academies, 70 p o e t ic  co n te s ts  c a l l e d  certâmenes, t h e a t r i c a l  

performances, and n o v e la r , which was p re fe r re d  by the  

l a d i e s . 71 D e x te r i t y  in  music, a b e a u t i f u l  vo ice ,  and the 

a b i l i t y  t o  w r i t e  poe t ry  were s o c ia l  graces which g r e a t l y  

enhanced the a t t r a c t i v e n e s s  o f  a lady or a g e n t l e m a n , 7 2  and 

c o n t r ib u te d  to  the k i n d l i n g  o f  the  f i r e  o f  l o v e . 7 3

63 s r ,  pp. 179- 181. 6^HV, pp. 46-47. ^ ^h v ,  p.  35.

i o r b a ; a seven teen th -cen tu ry  l u te  w i t h  two necks.

^Ty j g u e la : an e a r l y  g u i t a r  o r  c i t h e r n .

6®QL, pp. 5 ,  16. 6 9 f j ,  p .  151 .

7*^A session o f  an academia i s  po r t rayed  in  Las
harp ias  en Madr id , pp. 115-132.

71SR, p. 3. 72aa, p .  180. 73hm, p. 46.
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In  a d d i t i o n  to  p r i v a te  f e s t i v i t i e s ,  the re  were many 

p u b l i c  e n te r ta in m e n ts .  On ho l ida ys  the  young c a b a l le ro s  

would form teams f o r  the juego de canas, a jo u s t  w i t h  reed 

spears,  one o f  the o ld e s t  games in  S p a i n . 7^ The team 

ca p ta ins  o u t f i t t e d  t h e i r  team s p le n d id ly  in  the c o lo r s  o f  

t h e i r  l a d y . 75 C a r re ra s , a l c a n c ia s , and serenades took p lace 

in  the s t r e e t s  to  impress the l a d ie s ,  who would be watch ing 

f rom t h e i r  b a l c o n i e s . 7& S im i la r  f e s t i v i t i e s  took p lace a t  

weddings, when they would in c lu d e  p u b l i c  thea te r  p e r f o r -  

hiances, games, f l o a t s ,  f i r e w o r k s ,  c o n te s ts ,  p o e t ry ,  music ,  

and d a n c e . 77 in  t h i s  con tex t  C a s t i l l o  a ls o  mentioned 

s o r t i j a s ,78 g con tes t  which cons is ted  o f  a horseman r i d i n g  

at  f u l l  speed and a t te m p t in g  to  l i f t  o f f  w i th  the t i p  o f  h is  

spear a r i n g  hanging f rom the beak o f  an a r t i f i c i a l  swan or 

the f i n g e r  o f  a symbol ic  f i g u r e . 79 in  L isa rdo  enamorado he 

gave a d e t a i l e d  d e s c r i p t i o n  o f  such f e s t i v i t i e s  a t  a wedding

74pfandl,  C u l tu re  y costumbres, p. 240.

75p j ,  p. 163.

7&FJ, pp. 35, 196, 316; SR, p. 2; QL, pp. 16-17. 

77pj,  pp. 35, 196, 316; LE, pp. 299-309.

78JA, p.  68; LE, p. 299.

79pfandl , C u l tu re  y costumbres, p.  240.
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in  Barce lona, rep roduc ing  sound and s i g h t  in  c o l o r f u l  

scenes.Bo C a s t i l l o  a ls o  s t ressed  the more p r a c t i c a l  

aspects ,  such as th e  arrangement o f  the  p laza a t  a t o u r ­

nament in  V a le n c ia .  The cen ter  p la t f o r m  was la rge  enough 

f o r  s ix te e n  c o n te s ta n t s ,  t o  one s ide  was a m a gn i f ice n t  te n t  

f o r  the p re s id e n t  o f  the tournament o r  mantenedor. w i t h  many 

lances f o r  the c o m pe t i to rs  lean ing  a g a in s t  i t .  The show 

ta b le  w i th  the p r i z e s  was o p p o s i te ,  c lo s e  to  the seats o f  the 

judges.  He f u r t h e r  dep ic ted  the  s p le n d id  entrance o f  the 

mantenedor and a number o f  a s s i s t a n t s ,  fo l lo w e d  by the
Ol

c o n te s t a n t s .
Although C a s t i l l o  d id  not  d e s c r ib e  an a c tu a l  b u l l -

1

83

f i g h t ,  he a l lu d e d  to  t h i s  custom.B2 The b u l l f i g h t e r s  o f  the

seventeenth c e n tu ry  were not ye t  e x c l u s i v e l y  p r o fe s s io n a ls .  

In C a s t i l l o ' s  novel as c o r ta s  they were noblemen who showed 

t h e i r  da r ing  and s k i l l  w i th  spears in  the arena, w inn ing

g rea t  fame and applause.®^ On one occas ion  a cabal 1ero

brags t h a t  he has fough t  more than t h i r t y  brave b u l l s  from

J a r a m a . B S  Madrid had th ree  annual b u l l f i g h t s  in  the

B°LE, pp. 299- 309. 81N p ,  p .  263.

B2hv, p .  165; TR, p. 386; NP, p.  398; SR, p. 184; 
GAR, p . 7 0 .

B3pfandl , C u l tu re  y costumbres. pp. 237-238.

G^SR, p.  184; GAR, p. 70. ^^HV, p. I 6 5 .
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seventeenth c e n t u r y , && some connected w i th  r e l i g i o u s  

h o l id a y s ,  such as the  " f i e s t a  de la  g lo r io s a  Santa Ana."®7 

Based on t h i s  p a r t i c u l a r  custom C a s t i l l o  wrote  a scene o f  

s t ro n g  loca l  c o lo r  to  in t rod uce  the  s to r y  El honor 

recuperado;

Por f i e s t a  de la  g lo r io s a  Santa Ana, madre de la  
Pur is ima Emperatr iz  de los  C ie lo s ,  que cé léb ra  la  
ins igne  v i l l a  de Madrid ,  cada ano por vo to  té n ia  
prevenido un r e g o c i j o  de juegos de canas, acompanado 
con bravos y fe roces  t o r o s ,  h i j o s  de las  verdes 
dehesas que fecunda e l  caudaloso Jarama, a los 
c a tô l i c o s  monârcas F e l ip e  I I I ,  y la  seren is ima senora 
dona M a rg a r i ta ,  su esposa. L legôse el d îa  senalado, 
y habiendo t r a i d o  20 madrigados to ro s  que c o r r e r ,  
q u is ie ro n  a q u e l la  manana, por a le g r a r  â los que 
habian madrugado é ver  el e n c ie r r o ,  que se matasen 
dos 6 t r è s  b r u to s j  y habiendo s a l i  do uno del t o r i l  é 
l a  anchurosa p laza (oc tava m a r a v i l l a  del orbe) 
cobrando fama, é in fund iendo  miedo â los peones, con 
dos muertes que h iz o ,  por descu ido de los que te n îa n  
cargo de la s  p u e r ta s ,  se h izo  lu g a r  y s a l i ô  por la  
que sa le  â la  ca l  l e  de Atocha. El b u l l i c i o  y rumor de 
l a  gente que l e  seguîa,  d iô  a v is o  â la  que andaba por 
la  ca l  l e ,  que se guardase; ya l le g a b a  â emparejar  e l  
s u e l to  animal con el Monaste r io  de la  Santîsima 
T r in id a d ,  que es té  en la  misma ca l  l e ,  cuando del 
s a l i  a una dama acompaRada de un anciano escudero, que 
habia madrugado é o i r  misa, y v o lv îa s e  é su casa, que 
estaba e n f re n te  del M onas te r io .  Como el escudero 
v iese  e l  t o r o ,  d e jô  l a  mano de su senora, y con
apresurados pasos se acogiô al M onas te r io ,  quedando
la  dama con e l  ambarazo de los  chapines y basquinas
en medio de la  c a l  l e . 88

8 6p fand l ,  C u l tu ra  y costumbres. p .  238. 

87NP, p. 398. BG ib id .
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This v i v i d  obse rva t io n  o f  a scene and the  human re a c t io n s  

shows t h a t  C a s t i l l o  was capable  o f  c a p tu r in g  the  atmosphere 

o f  a p lace  and a moment o f  exc i tem ent ,  s e t t i n g  the  scene f o r  

the  f u r t h e r  development o f  the a c t i o n .  He conveyed e n thu ­

siasm and a n t i c i p a t i o n ,  to g e the r  w i th  h is  a dm i ra t io n  f o r  the 

b r u ta l  s t re n g th  o f  the a n im a l .

There are numerous a l lu s io n s  to  r e l i g i o u s  c e le ­

b r a t i o n s ,  such as S a in t ' s  days,®^ the v e i l i n g  o f  a nun,^^  

o r  the consec ra t io n  o f  a b ishop.^^  The Spaniards combined 

the  solemn occasions w i t h  the l i g h t  and e n t e r t a i n i n g  

atmosphere o f  f a i r s , 9^ o r  o u t in g s  to  the co u n t ry  or  the  

Prado in  M a d r i d . 93 The young cou ld  meet and f l i r t  w h i le  

the  r e p u ta t io n  o f  the la d ie s  was guarded by the anon im i ty  

the  embozo p rov ided .

In  C a s t i l l o ' s  p o r t r a y a l  o f  Spanish l i f e  the comedia 

a ls o  found i t s  proper p la c e .  For example, in  Las dos d ichas 

s in  pensar dona Emerenciana has se t  her h e a r t  upon seeing a 

prem ière  o f  " La mayor hazana de la  cesérea majestad del 

emperador Car los Q u in to , en su r e t i r a d a  al monaster io  de 

Y u s t e , " 9 4  by Diego Ximénez de Enciso from S e v i l l e :

®9np, p. 398; AA, p. 7.

9 ° S R ,  p. 184; FJ, p.  182. 91*0, p.  10.

92a a , p.  7.  S^HM, p.  19. ^ S p , p.  20.
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Por la  fama de las  buenas comedias qua t r a i a  una 
lu c id a  compania de représen tan tes  que v ino  a Zaragoza, 
acudia toda la  c iudad é o i r l a s j  de sue r te  que no toda 
la  gente p r i n c ip a l  (hab lo  de mujeres)  podian en 
p ù b l ic o  ve r la s  por el concurso grande que habia  y la  
d i f i c u l t a d  de h a l l a r  aposentos, deseando todos ver e l  
pr imero d ia  de comedia nueva, por e l cuidado p a r ­
t i c u l a r  con que se representan s i e m p r e . 9 5

Dona Emerenciana and her f r i e n d  dress up as se rvan ts  and

a t te n d  the performance in  the general se c t io n  f o r  women.

This passage shows th a t  the comedia was one o f  the most

popular  spectac les  o f  the t ime and an impor tan t  p a r t  o f

s o c ia l  l i f e .

Al though the women o f  C a s t i l l o ' s  s to r i e s  move about 

ra th e r  f r e e l y ,  he a l lu d e d  to  the  f a c t  t h a t  they g e n e ra l l y  

led a secluded l i f e  and t h e i r  s o c ia l  con tac ts  were very  

l i m i t e d . 9 7  The educa t ion  o f  young g i r l s  c o n s is ts  o f  

teach ing  them to  do needle-work ;  l a t e r  they rece ive  i n ­

s t r u c t i o n  in  danc ing, s in g in g ,  the  p la y in g  o f  musical 

ins t rum en ts ,  and f o r e ig n  l a n g u a g e s . 98 some o f  C a s t i l l o ' s  

women w r i t e  poe try  and even p a i n t  .99 No p a r t i c u l a r  ment ion

95np, pp. 20-21.

9&Further d iscuss ions  o f  the  comedia are i n  the  
p icaresque nove ls :  TER, pp. 381-403; TRAP, pp. 1513-1514; 
GAR, pp. 242-252.

97aa,  p .  127. 9BsR, p. 105; QL, p .  3 .

99a c , p .  88 .
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i s  made o f  formal s ch o o l in g  in  read ing and w r i t i n g ,  but 

s in c e  many g i r l s  read and w r i t e  love no tes ,  i t  i s  im p l ied  

t h a t  they learned t o  do bo th .

While  the en te r ta in m e n ts  s u i t a b le  f o r  la d ie s  were 

few, the Caba l le ro  spent h is  t y p i c a l  day as f o l l o w s :  He

arose l a t e ,  dressed c a r e f u l l y ,  a t tended mass as a m atte r  o f  

r o u t i n e ,  exchanged the  l a t e s t  news and goss ip  w i th  h is  

f r i e n d s ,  a te a t  tw e lv e ,  went from th e re  to  the comedia, 

c h a t te d  w i th  the a c t re s s e s ,  then went t o  the gambling 

houses, c a l l e d  casas de juego or  casas de c o n ve rsa c iô n , 

v i s i t e d  a lady ,  rode th rough the Prado or  the  C a l le  Mayor, 

re tu rn e d  home in  the  evening hours t o  prepare f o r  h is  

amorous adventure a t  n i g h t ,  which forms the  nucleus o f  h is  

l i f e ,  and the substance around which the  novela  cor tesana 

d e v e l o p s . TOO C a s t i l l o  mentioned a l l  these a c t i v i t i e s  and 

added h u n t in g ,  the  b reak ing  and t r a i n i n g  o f  h o r s e s , TOI the 

c u l t i v a t i o n  o f  the a r t s  o f  poe try  and m u s i c , T02 and many 

d e t a i l s  about c o u r t i n g .

Among the manners o f  c o u r t in g  which C a s t i l l o  

d e p ic te d  are the p u b l i c  races and c o n te s ts ;  th e  more se c re t  

serenades; the  c a b a l le ro s  r i d i n g  through the s t r e e t s  t r y i n g

TOOamezua, "Novela cortesana," p. 224.

TOISR, p. 184. T02hv, p. 11.
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t o  ca tch  a g l impse o f  t h e i r  be loved ;  w i t t y  conve rsa t ions  

f u l l  o f  c o n c e i ts  a t  church or  a t  la  r e j a ; secret  meetings in  

the garden a t  n i g h t ;  the exchange o f  l e t t e r s ;  the formal 

promises o f  m arr iage ,  and very d i s c r e e t  a l lu s io n s  t o  the 

in t im a te  r e l a t i o n s  o f  the lo v e r s .  The numerous love  

l e t t e r s  inc luded  in  the s t o r i e s  and the te x t  o f  a c é d u la 

which C a s t i l l o  r e p r o d u c e d ^ a r e  documents o f  the t im e .  The 

phraseology co n ta in s  many c o n c e i t s  a t  the expense o f  the 

t r u e  exp ress ion  o f  f e e l i n g s ,  p ro v in g  t h a t  the game o f  love 

was a ls o  a game o f  w i t ,  a game o f  the  minds.

The frequency and i n t e n s i t y  o f  C a s t i l l o ' s  

co s tum br is ta  elements demonstrate t h a t  he attempted t o  

p resen t  a r e a l i s t i c  p i c t u r e  o f  h i s  t ime as the ambiente in  

which h is  c h a ra c te rs  move. They are  t o  a c e r t a i n  e x te n t  

a u to b io g ra p h ic a l  elements in  t h a t  he d e p ic ts  the soc ia l  

env ironment he was f a m i l i a r  w i t h .  C a s t i l l o ' s  costumbrismo 

in  the novel as cor tesanas was p redom inan t ly  n o n - s a t i r i c  and 

p rov ided  the element o f  the f a m i l i a r  f o r  the seven teen th - 

ce n tu ry  reader ,  who recognized we l l -known p laces ,  the 

customs he p r a c t i c e d ,  and the c h a ra c te rs  he met in  everyday 

l i f e .  The reader i d e n t i f i e d  w i t h  the cha rac te rs  who were 

re p re s e n ta t i v e s  o f  h is  so c ia l  c la s s  and engaged in

103GAR, p .  2 2 7 .
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im a g in a t iv e  p lo t s  which prov ided  suspense and in  most cases 

a f fo rd e d  the s a t i s f a c t i o n  o f  a happy end. A l though the  

co s tu m b r is ta  elements are r e a l i s t i c  and comply w i th  the 

precept  o f  v e r i s i m i l i t u d e ,  they are a t  the same time a to o l  

t o  prepare the re a d e r 's  escape i n t o  a w o r ld  o f  h ig h ly  

c o n t r i v e d  episodes, pass ionate  love a f f a i r s ,  and b re a th ­

ta k in g  adventures .



CHAPTER V I I I  

SATIRE IN THE NOVELAS PICARESCAS

C a s t i l l o  wrote  h is  p icaresque ta le s  when t h i s  genre 

was a l ready  in  d e c l in e .  As a r u le  these s to r i e s  are more 

ex ten s ive  than the novel as c o r te s a n a s , but l i k e  them they 

have as t h e i r  main environment the c i r c l e s  o f  the lower 

n o b i l i t y ,  which the p ica ro  o r  p ica ra  at tempts  to  pene t ra te  

by means o f  t r i c k e r y .

There are s t rong  p icaresque elements in  the s h o r t  

s t o r y  El p ro teo  de Madrid (TE),  and in  the s e r ie s  o f  swind les 

c a r r i e d  out by the women in  Las h a rp ias  en M a dr id . The 

f o l l o w in g  works, however, f o l l o w  more c lo s e ly  the e s ta b ­

l i s h e d  p a t te rn  o f  the p icaresque novel in  the low ly  o r i g i n s  

and the am bi t ion  o f  the c e n t ra l  c h a ra c te r ,  p e r i p a t e t i c i s m  

and e p is o d ic  s t r u c t u r e ,  t o  which the  constant presence o f  

the a n t i - h e r o  g ives u n i t y :  La n ina de los embustes: Teresa

de Manzanares, Aventuras del b a c h i l l e r  Trapaza, and La 

gardufia de S e v i l l a  y anzuelo  de las  b o is a s .

Al though the c o u r t l y  atmosphere i s  present i n  many 

episodes o f  these s t o r i e s ,  some take the reader i n t o  the

201
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world  o f  board ing houses and inns,^  o r  g ive  i n s ig h t  i n t o  the 

l i v e s  o f  s e r v a n ts ,2 comedians,^ merchants ,^  s tu d e n ts ,5 

s o l d i e r s , 6 d o c t o r s , 7 and robbers.® The author  g ives a 

broader v i s i o n  o f  s o c ie ty  than in  the novel as co r te sa na s . 

in  keeping w i t h  the t r a d i t i o n  o f  the p icaresque nove ls .

The p ica ros  and p ica ras  f o l l o w  P ab lo 's  example^ and 

assume t i t l e s  o f  n o b i l i t y  in  an a t tempt  to  marry or e x t r a c t  

money from a member o f  the p r i v i l e g e d  s o c ia l  c la s s .  In  the 

case o f  women, they u s u a l ly  in t roduce  themselves success­

f u l l y  i n t o  h igher  c i r c l e s  o f  s o c ie ty ,  w h i le  the  p ica ro  

Trapaza f a i l s  i n  h is  th ree  a t tem p ts .  The success o f  women 

cha rac te rs  does not n e c e s s a r i l y  mean, however, th a t  C a s t i l l o  

abandoned h is  o p p o s i t io n  to  unequal m arr iages .  Some o f  

Teresa 's  and R u f in a 's  husbands belong to  the lower

^TER, chaps. 1, 2, 7. ^ E1 p ro teo  de Madrid (TE).

^TER, chaps. 11, 15, 16; GAR, pp. 246-252.

^E1 p ro teo  de Madr id ; TER, chap. 19.

^TRAP, chaps. 2 -4 .

^ E1 p ro teo  de Madr id , pp. 185-199.

7t RAP, chap. 13. ®GAR, bk.  3.

^F ranc isco  de Quevedo, " H i s t o r i a  de la  v ida  del 
Buscôn . . . , "  in  La novela p icaresca  espano la , ed. Àngel 
Valbuena y P ra t  (3 rd  e d . ;  Madrid:  A g u i l a r ,  1956), 
pp. 1141-1145.
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n o b i l i t y , 10 but these men have se r io u s  d e fe c ts .  Teresa 's  

f i r s t  husband, Luperc io  de Saldana, i s  seventy years o ld ,  

im po ten t ,  m i s e r l y ,  and je a lo u s ;  her t h i r d  one is  a r i c h  

p e r u le r o , w h i l e  R u f in a 's  f i r s t  husband, Lorenzo de Sarab ia ,  

i s  a r i c h  business agent i n  the Casa de Con t ra tac iôn  in  

S e v i l l e .  A va r ice  and impotence were d e f i n i t e l y  not idea l  

q u a l i t i e s  in  a nobleman. Fur thermore, the  seventeenth-  

c e n tu ry  Spaniard looked down upon men who were a c t i v e l y  

engaged in  business or who gained t h e i r  r ich e s  in  the  West 

I n d ie s ,  because work was not cons ide red  re sp e c ta b le .  "Toda 

r iqueza  a d q u i r id a  con t r a b a jo  o negocios se hacia sospechosa, 

1o cual ha de tenerse en cuenta para entender el d e s c re d i to  

de los  e n r iqu e c id o s  en las  Ind ies  o en c u a lq u ie r  o t r o  

l u g a r . "11 C a s t i l l o  always a ssoc ia ted  a v a r ic e  w i th  the 

ind ianos  o r  pe ru le ros  and gave the  f o l l o w in g  reason f o r  t h i s  

a t t i t u d e :  "Las haciendas de los ind ianos  ganados con

t r a b a jo  o b l ig a n  a ser b ien  guardados, y e s to  les hace ser 

m is é ra b le s . "12 C a s t i l l o  s a t i r i z e d  t h i s  type by making him

I^ T e re s a 's  f i r s t  and t h i r d  m arr iage ,  and R u f in a 's  
f i r s t  m a r r ia g e .

l lA m é r ic o  Castro,  De la  edad c o n f l i c t i v a  (2nd e d . ;  
Madr id :  Taurus,  1961), p.  195.

I ^ t ER, p.  246.
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the o b je c t  o f  severa l  bu r l  as J ^  Because these men were 

o b je c ts  o f  scorn in  the eyes o f  s o c ie ty ,  o th e rs  could  a f f i r m  

t h e i r  own s u p e r i o r i t y  by d e r i s i o n .

C a s t i l l o  f e l t  t h a t  the  weakness o f  the  v i c t i m  was 

enough j u s t i f i c a t i o n  f o r  a t r i c k  to  be p layed on him. Only 

once d id  he c r i t i c i z e  a p ic a ra  f o r  her c r u e l t y .  Teresa 

punishes the  v a n i t y  o f  a eunuch, whom she promises a t r e a t ­

ment to  make h is  beard grow and she d i s f i g u r e s  h is  face w i th  

acids in s te a d .  C a s t i l l o  descr ibes  the  r e a c t io n  o f  the 

p u b l i c  as f o l l o w s ,  showing in d e c is io n  as to  whose s ide  to  

take :  "Unos se holgaban del c a s t ig o  del capôn, enfadados de

v e r le  tan presumido, y o t ro s  declan que habia  s ido  

inhumanidad t r a t a r l e  de a q u e l la  manera ."^^  Perhaps t h i s  

c r i t i c i s m  was vo iced  because Teresa was a woman and the 

c r u e l t y  t h e re fo r e  was indecorous.  Th is  co n c lu s ion  is  

supported by the f a c t  t h a t  i n  the l a t e r  p icaresque work,  El 

b a c h i l l e r  Trapaza, an e q u a l l y  c rue l  t r i c k  by a man passes 

uncensured.15

Most bur 1 as have as t h e i r  aim to  e x t r a c t  money from 

an a v a r ic io u s  in d ia n o  or  Genovese, s ince  cunning and t r i c k e r y

I^TER, pp. 438-470; GAR, pp. 15-27, 30-60. 

I^TER, p.  304.

^%ee p. 222 below.
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were the  o n ly  means s o c ie ty  l e f t  open t o  the p icaresque 

cha rac te r  by which to  improve h is  s o c ia l  p o s i t i o n .  A 

paradox in  Spanish s o c ie ty  i s  e v id e n t :  i t  is  abominable t o

work i n  o rde r  to  a cqu i re  r i c h e s ,  but  w ea l th  gained by i n h e r ­

i t a n c e ,  gambl ing,  o r  by means o f  a bur la  g r e a t l y  increased 

a person 's  p r e s t i g e .  Only one o f  C a s t i l l o ' s  p icaresque 

ch a rac te rs  engages s u c c e s s fu l l y  in  honest work: Teresa

s t a r t s  her ca reer  by be ing a w ig-maker,  re tu rn s  to  t h i s  

occupat ion  a f t e r  an unhappy m a rr iage ,  but  l a t e r  abandons i t  

i n  favo r  o f  the l i f e  o f  an o p p o r t u n i s t ,  which tu rn s  ou t  to  

be more l u c r a t i v e .

In  Trapaza*s case the  p ic a ro  h im s e l f  i s  the  o b je c t  o f

s a t i r e .  In  th re e  ins tances  Trapaza c o u r ts  a noble  lady ,  and

when t h e i r  f r i e n d s  and r e l a t i v e s  d isco ve r  h is  lo w ly  b i r t h

they shame and r i d i c u l e  him.1& In Salamanca he assumes the

name don Hernando de Quinones but a co m pa t r io t  f rom  Segovia,

who i s  a ls o  the  f ia n c é  o f  the  lady he c o u r t s ,  lea rns  h is

t ru e  i d e n t i t y .  There i s  i r o n y  in  dona A n to n ia 's  comment on

unequal marr iages spoken to  d iscourage  the  f a l s e  don

Hernando, as she pretends t o  f e e l  s o c i a l l y  i n f e r i o r  to  him:

Ser q u e r ida  no sé a nad ie  l e  pueda e s ta r  mal,  s i  ya 
no es que e s to  11eve in te n to s  descaminados, como 
querer  un i n f e r i o r ,  por e s te  medio, ascender a mayor

16TRAP, chaps. 2, 3, 14, 15, 16.
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estado,  y que é 1 ig u a le  las  ca l îd ad e s ;  algunas veces 
lo  ha hecho con personas que por demasiado pasiôn 
han cerrado los  o jos  para no m îra r  a su sangre, y 
han a b ie r t o  la  puerta  a s61o su gusto ,  que después 
se ha c o n v e r t i  do en p e n a J 7

Recogn i t ion  and re ve rsa i  o f  the s i t u a t i o n  f o l l o w  im med ia te ly ,  

s t re s s in g  the f a c t  t h a t  the  words were a p p l i c a b le  to  

Trapaza 's  i n f e r i o r i t y .  Even the  servants  leave Trapaza, 

a l though he has enough money to  pay them w e l l ;  they f i n d  i t  

below t h e i r  d i g n i t y  to  serve one equal t o  them by b i r t h .  

C a s t i l l o  p o in ts  ou t  a s t ron g  c lass-consc iousness on a l l  

l e v e ls  o f  Spanish s o c ie t y  and m e rc i le s s ly  punishes T rapaza 's  

pretense by a bur la  p layed on him.^® When Trapaza c o u r ts  

the noble S e r a f in a , ^ ^  she responds to  h is  lo v e .  Her f a m i l y  

i n v e s t ig a te s  h is  background, however, and punishes the 

impostor w i th  a severe b e a t in g ,  which C a s t i l l o  f i n d s  j u s t i ­

f i e d . 20 On h is  t h i r d  a t tem pt  in  Madrid , Trapaza pretends 

to  be a Portuguese nobleman and i s  about t o  marry a r i c h  

h e i ress  when r e c o g n i t i o n  takes p la ce .  His goods are 

c o n f i s c a te d ,  he rece ives  two hundred lashes, and is  sent f o r  

s i x  years to  the g a l le y s  f o r  having assumed a t i t l e  o f  

n o b i l i t y . C a s t i l l o  f e l t  th a t  Trapaza had no r i g h t  t o

17trap , p.  1438. 18TRAP, chap. 4.

I^TRAP, chaps. 14 and 15. p.  1507.

21 TRAP, p. 1527.



207

e n te r  the c i r c l e s  o f  n o b i l i t y ,  yet  i n  some ins tances he

t r e a t s  him s y m p a th e t ic a l l y  and d e p ic ts  him as very human.

Trapaza t r u l y  f a l l s  in  love w i t h  the la d ie s  he cou r ts  and

f e e l s  genuine heartache upon lo s in g  them. He is  handsome

and c a r r i e s  h im s e l f  as a t r u e  cabal 1e r o . The s a t i r e  thus

loses i t s  sharp s t i n g ,  f o r  to  know the  adversary leads man

2 2t o  develop sympathy f o r  him.

The au thor  s a t i r i z e d  the c ra v in g  o f  the lower c lass  

f o r  t i t l e s  o f  n o b i l i t y  and the  ease w i th  which one added a 

don to  h is  name f o r  more p r e s t i g e .  In  Las harp ias  en 

Madrid the mother changes the names o f  her daughters ,  and 

p rov ided  w i th  "dones y a p e l l i d o s  (que cuestan poco y ganan 

mucho)"^3 they se t  f o r t h  on t h e i r  adven tures .  Teresa in  

La n ina de los  embustes defends the change o f  her name and 

s o c ia l  p o s i t i o n :

Veme aqui e l senor l e c to r  mujer de casa y f a m i l i a ,  
y con un retumbante don anadido a la  Teresa y un 
a p e l l i d o  de Manzanedo al Manzanares. No f u i  yo la  
pr imera que d e l in q u iô  en es to ,  que muchas lo  han 
hecho, y es v i r t u d  antes que d e l i t o ,  pues cada uno 
es té  ob l igado  a a s p i r e r  a v a le r  mês. . . .  un don 
més en la  c o r te  no la  pone en cos ta  quien a tan tos  
(puesto de im prov ise)  ampara cada d i a . 24

Z^Leonard Fe inberg,  I n t r o d u c t i o n  to  S a t i r e  (Ames, 
lowa: lowa S ta te  U n iv e r s i t y  Press, 19^7),  p.  14.

23hm , p .  13 .  24TER, p .  162.
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She expresses s im i l a r  ideas as her excuse when she poses 

l a t e r  as a nobleman's daughter and her a t tempted sw ind le  is  

d i s c o v e r e d . 25 C a s t i l l o  apparen t ly  found h ighe r  a s p i r a t i o n s  

i n  women o f  the  lower so c ia l  le v e l  a t t r a c t i v e ,  but showed by 

the p lo t s  and the tone o f  h is  remarks t h a t  he d id  not f u l l y  

condone them.

On another occas ion,  C a s t i l l o  c r i t i c i z e d  the abuse 

o f  f a l s e  t i t l e s  by us ing  a pun. Speaking o f  th e  young and 

a t t r a c t i v e  p ica ra  Ru f ina ,  daughter o f  Trapaza, he s a id :  

"Ten ia  la  moza su poco de don, heredado de su d i f u n t a  madre,

y cuando no fue ra  a s i ,  e l la  era tan vano que se le  pus ie ra ,

por lo  poco que cuesta  e l  h a c e r lo . " ^ ^  Her mother had been a

servan t  and an a t t r a c t i c e  o p p o r tu n is t .

In c o n t ra s t  t o  the novelas co r te sa n a s , where n o b le ­

men in  the d is g u is e  o f  commoners abound, the p icaresque 

novels show the s t ru g g le  o f  the  lower c lass  to  p e n e t ra te  the 

c i r c l e s  o f  the p r i v i l e g e d  by i l l e g a l  means. Desp i te  the 

benevolent a t t i t u d e  o f  C a s t i l l o  toward h is  women c h a ra c te rs ,  

he advocated the s t r i c t  sepa ra t ion  o f  the c lasses  and 

s a t i r i z e d  so c ia l  c l im b e rs .

C a s t i l l o  r i d i c u l e s  v ic e s ,  f o i b l e s ,  and h y p o c r is y ,  

but  o f t e n  so f tens  h is  s a t i r e  by o f f e r i n g  an excuse f o r  the

2 5 te r ,  p .  369. 26cAp, p. 14 ,
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v i c t i m ' s  unacceptab le  behavior  and by even showing

sympathy. An example is  don Tomé, a " g a l én f i g u r a " ^ ?  whose

strange appearance, a f fe c te d  speech, and p re ten t iousness

make him the laughing stock o f  S e v i l l e .  C a s t i l l o  o f f e r s

t h i s  comic d e s c r i p t i o n  o f  the impoverished h id a lg o ;

Venia es te  c a b a l le ro  con v e s t id o  negro de gorgueran, 
a c u c h i l l a d o  sobre ta fe té n  p a j i z o .  T ra ia  muy la rgas  
guedejas,  b igo tes  muy levan tados,  g rac ias  al h i e r r o  
y a la  b ig o te ro  que habr ian  andado por a l i i ;  un 
sombrero muy grande, levantadas las dos f aidas a la  
copa, con unos aiamares p a j i z o s  y negros, t o q u i l l a  
de c i n t a s  de I t a l i a  de estos dos co lo res  y por rose ta  
un guante, que debia de ser de alguna n i n f a ;  al 
c u e l l o ,  una banda de las mismas c in t a s ,  con gran 
rosa a t r é s ;  cosa para c a l i f i c a r  por f i g u r a  p ro fesa  al
t a l  s u je to .2 8

In p u b l i c ,  the noblemen o f  S e v i l l e  t r e a t  don Tomé 

w i t h  much co u r te sy ,  and they en joy  h is  company f o r  h is  

w i t t y  c o n v e rs a t io n .  The c a b a l le ro s  regard him as a g e n t l e ­

man, and p a r t l y  as a b u f fo o n .  Trapaza en te rs  h is  s e rv ic e  

but soon re g re ts  i t ,  f o r  ins tead o f  p ro v id in g  f o r  him, don 

Tomé shares Trapaza 's  supper .^9 Don Tomé has much in  

common w i t h  the poor hi dal go in  L a z a r i l l o  de Tormes. The 

d e s c r i p t i o n  o f  h is  m ise rab le  house is  a d i s t o r t i o n ^ ®  and 

c o n t ra s ts  n e g a t i v e ly  w i t h  the sumptuous palaces o f  the 

novelas co r tesanas ;  h is  c o u r t s h ip  o f  dona Br ianda is  a

2 7 t ra p ,  p. 1 4 8 0 .  28%bid.

2 9 t ra p ,  pp. 1 4 8 2 - 1 4 8 3 .  ^ O y R A P ,  p. I 4 8 l .
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parody o f  the c o u r t i n g  customs and love  p o e t ry  o f  the 

seventeenth c e n t u r y . 3  ̂ Don Tomé i s  a r e t i r e d  s o ld ie r  in  

S e v i l l e ,  where he has l i b e r a l l y  spent a l l  h is  sav ings .  He 

is  o f  good l ineage  and w e l l  aware o f  h is  r e p u ta t io n  as an 

e c c e n t r i c ,  which he e x p l o i t s  i n  o rde r  to  m a in ta in  s o c ia l  

r e l a t i o n s  w i t h  the n o b i l i t y  and thus to  l i v e  from t h e i r  

c h a r i t y ,  which o f te n  took the form o f  g r a t u i t i e s  prov ided  

him in  gambling h o u s e s . 3% Don Tomé does not want to  be 

d i f f e r e n t  and resents  good a d v ice .  Some respec t  him, some 

r i d i c u l e  him. "Es persona de buen humor, de g rac iosos

dichos y razonados d o n a i re s ,  e l  que le  da q u ie re  pagarse y

cobrar  en gusto  l o  que ha o f r e c id o  en d i n e r o . " 3 3  The

author  shows mixed f e e l i n g s  toward t h i s  type and keeps h is

s a t i r e  m i ld  u n t i l  he ends the ep isode w i th  a ra th e r  c rue l  

t r i c k  played on t h i s  c a r i c a t u r e  o f  a c a b a l l e r o . 3 4

C a s t i l l o  s a t i r i z e s  p h ys ica l  d e fe c ts ,  bad t a s t e ,  and 

s t u p i d i t y  more o f te n  than moral d e fe c t s .  He d e l ig h te d  in  

exagge ra t ion ,  as f o r  example in  t h i s  d e s c r i p t i o n  o f  a midget 

gentleman:

Era el joven ,  de hasta v e i n t i s é i s  anos, de buen 
r o s t r o ,  pero tan pequeno de cuerpo que le  debiô  de 
hacer la  n a tu ra le z a  para d iseno de hombre antes que

31 TRAP, pp. 1 4 83 - 1 4 8 8 .  3 2 jp ^ p ^  p ,  1484.

33trAP, p.  1481.  34see p .  222 below.
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oara c r i a t u r a  r a c io n a l ,  pero después, por v e r le  b ien 
hecho de todos sus miembros, gustô  que tu v ie s e  alma. 
T e n ia la  en todas sus acc iones ,  porque alcanzaba â 
todas pa r tes  como h isopo de a ldea ,  pues e l e n te n d i -  
miento era bueno; hablaba l o  b ien  a l in a d o ,  s i  b ien 
t a l  vez mostraba en la  prosa una punta de cu l  to  por 
s e r lo  en los  ve rsos ,  de que se prec iaba m u c h o . 3 5

One o f  Trapaza 's  masters is  a ls o  ve ry  s h o r t ,  and when he

dismisses him, Trapaza w r i t e s  a s a t i r e  about h is  s i z e . ^ ^  A

hunchback is  the o b je c t  o f  s a t i r e  in  La n ina de los  embustes

and a ls o  in  El ce loso hasta la  m u e r te .^^ In the p icaresque

ta l e  the au thor  pe rm its  the v i c t i m  t o  master the s i t u a t i o n

through h is  w i t  and a humorous co n ve rsa t io n  w i th  a monkey.

The b u r la  i s  t o  be a comparison between the animal and the

deformed man, but he d i v e r t s  the r i d i c u l e  away from h im s e l f .

S a t i r i c  décimas w r i t t e n  about the  event,  however, l a t e r

de s t roy  the  v i c t i m ' s  i l l u s i o n  o f  a v i c t o r y  over the

s c o f f e r s . 38

A v a r ic e ,  a f f e c t a t i o n ,  and v a n i t y  were u n f i t t i n g  in  a 

gentleman, and the 1indo don Cosme is  the o b je c t  o f  d e r i s i o n  

and a p r a c t i c a l  joke  in  El p ro te o  de Madr id ;

Era el  Maestresa la  un hombre de los que 11 aman 
1 indos la  Corte ,  personas cuya compostura cansa, y 
cuyo a fe c to  ofende, muy presumido de andar puntual

35hm, pp. 141-142. 36yRAP, pp. 1445-1446.

37$ee p. 75 above.

38te r , pp. 140-141 .



212

en e l  uso, de t ra e r  gran cuidado con sus manos, de 
hacer todos los  actos p o s i t i v o s  que le  pudiesen 
poner en e l a s t i  1le r o  de la  c a b a l l e r i a ;  sobre todo 
c o n f ia d is im o  (como muchos n e c io s ) ,  de que no habia 
dama que mirando su t e l l e  y ga la  no le  quedase suma-
mente a f i c io n a d a .39 

The 1indo who uses cosmet ics ,  takes p a r t i c u l a r  care o f  h is  

hands, and th in ks  t h a t  he a t t r a c t s  a l l  women, is  a lso  the 

o b je c t  o f  s a t i r e  in  the entremés El com isa r io  de f i g u r a s  

(HM). A 1indo and a qalén are the f i r s t  two v i c t im s  o f  a 

commissioner appoin ted by the Nuncio o f  Toledo to  remove 

from Madrid a l l  persons who show abnormal b e h a v io r .  The 

g a lân c o u r ts  seven lad ies  a t  one t ime and d is p la y s  t h e i r  

r ibbons on h is  h a t .  He i s  dec la red  a " h i p o c r i t ô n  de 

fa vo re s "^0  and a f o o l ,  because he th in k s  he has seven loves 

and yet  has none. The presumptuous c a b a l le ro  who takes too 

much p r id e  in  h is  t i t l e s  and l ineage  is  another f i q u r a . In  

a romance the author s a t i r i z e s  yet  another type o f  g e n t l e ­

man: the m is e r ly  c a b a l le ro  who pretends t o  be i l l  as an

excuse f o r  not sending h is  lady re freshments .^^

The v ices  o f  women were f a v o r i t e  to p ic s  o f  medieval 

s a t i r i s t s .  C a s t i l l o ,  however, i s  m i ld e r  and does not 

con ce n t ra te  on women's im m o ra l i t y ,  but on t h e i r  a v a r i c e .

39te,  p.  166. 40HM, p.  91.

41TRAP, pp. 1491-1492.
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prud ishness,  v a n i t y ,  fa s h io n s ,  d is p la y  o f  knowledge, and, in

the case o f  o ld  women, love and je a lo u s y .  Examples are the

o ld  duena who acts bashfu l  when the doc to r  p re sc r ib e s  an

enema and the  s a t i r i c a l  romance w r i t t e n  about h e r ;^ ^  the o ld

woman who seduces a poeta c u l t o ;^3 the new fash io n  o f  the

gua rda in fan te  imported from F r a n c e . H e  a ls o  s a t i r i z e s  the

unnatura l  i n c l i n a t i o n  o f  a woman toward a eunuch and der ides

him fo r  h is  s t e r i l i t y . ^5

C a s t i l l o  a lso  draws some c a r i c a tu r e s  o f  women

c h a ra c te rs .  The best examples are dona Berenguela, the

a nc ien t  duena, and dona S o f ia ,  the young d o c t o r ' s  o ld  w i f e .

C a s t i l l o  d is c lo s e s  the a v a r ic e  u nd e r ly in g  dona Berenguela 's

r e l i g i o u s  p r a c t i c e  o f  f a s t i n g :

En orden a l  ahorro  de sus rac io ne s ,  era g ra n d isima 
ayunadora por e s fo rz a r  e s to ,  y seguian todas su 
e s t i l o ,  excediendo de las  o b l ig a c io n e s  del p recep to ,  
y d i la tâ n d o se  por el c a le n d a r io  a de lan te :  a San
D io n is io ,  ayunaban por e l  d o lo r  de la  cabeza; a 
Santa L u c ia ,  por la  v i s t a ,  a Santa P o lo n ia ,  por las 
muelas; a San B ias ,  por la  garganta ;  a San Gregor io ,  
por el d o lo r  de estomago; a San Erasmo, por el del 
v i e n t r e  . . .  a San C r i s p in ,  por la  durac iôn  de su 
ca lzado .  Sacaban del ayuno t r e s  provechos,  que eran: 
a de lan ta rse  en la  v i r t u d  para mayores grados de 
g l o r i a ,  p rese rvac ion  de a p o p le j ia s  y aumento de su

42TRAP, p. 1490. ^^TER, pp. 280-284.

44TRAP, p.  1486. ^̂ JER, pp. 274-276.



214

d in e ro ,  que sabîan guardar con s i e t e  nudos y t r e i n t a  
1 laves ,  en p a r t i c u l a r  la  v i e j a  (cuyo nombre era dona 
Berenguela)

Her a v a r ic e  and r e l i g i o u s  zeal are so extreme th a t  she hides

the remains from the  d inner  t a b le  in  her s leeves ,  re se rv in g

one s leeve f o r  meat and the o th e r  f o r  f i s h :

Cuanto sacaba de comida, no ten iendo  segur idad  de sus 
areas,  lo  depos i taba todo en las  dos mangas de su 
m o n j i l ,  que debia  t r a e r  fo r ra d a s  en vaqueta,  pues tan 
f ie lm e n te  guardaban una l i q u i d a  lebrada s in  v e r te r s e ,  
como una p ie rna  de capôn asado. Mas era tan mirada y 
a d v e r t id a ,  que la  una manga era  d ipu tada  para las 
cosas de pescado, y la  o t r a  para las  de ca rne ;  que 
era tan buena c r i s t i a n a ,  que no q u e r ia  mezclar uno y 
o t r a ,  nor no necar e l  d ia  del ayuno con mezclas de 
carne y pescado.^7

One day w h i le  she is  say ing the  ro sa ry ,  two ca ts  a t ta c k  her

sleeves and make o f f  w i t h  mice they caught in  them. These

are examples o f  the  in f r e q u e n t  passages in  which C a s t i l l o

a l lud e s  t o  r e l i g i o u s  h y p o c r is y .  The l a t t e r  i s  e v id e n t  in

the  i n c o n g ru i t y  between a c t io n s  and m o t i v a t io n s ,  and in  the

emphasis placed on r e l i g i o u s  p r a c t i c e s  in  connec t ion  w i th

r i d i c u l e .  Another example o f  r e l i g i o u s  h yp o c r is y  i s  the

ro b b e r -h e rm i t  C r i s p in  in  La qarduna, and R u f in a 's  prayer  to

impress the f a l s e  h e r m i t . I n  Las h a rp ias  en Madrid a

p r i e s t  i s  c r i t i c i z e d  f o r  h is  g reed ,^9 but  in  a l l  o the r

46TER, pp. 191- 193. 4?TER, pp. 194-195

48GAR, p. 141. 49wM, p.  107.
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ins tances  C a s t i l l o  shows respect  f o r  r e l i g i o u s  i n s t i t u t i o n s ,  

p r a c t i c e s ,  and the c le r g y .

Great d i f f e re n c e s  in  the age o f  marr iage p a r tn e rs  

o f t e n  aroused C a s t i l l o ' s  c r i t i c i s m .  I t  becomes the cause 

f o r  the younger p a r tn e rs  to  o u tw i t  and deceive the o ld e r  

ones, who are the o b je c t  o f  s a t i r e  because they t r y  to  

appear younger than they a r e . 50 Dona S o f ia ,  a young d o c to r ' s  

o ld  and je a lo u s  w i f e ,  i s  presented as a c a r i c a t u r e , 51 and 

Trapaza p lays  t r i c k s  on her because i t  i r r i t a t e s  him to  see 

the doc to r  dominated by an o ld  woman. He r e fe r s  to  her w i th  

u n f l a t t e r i n g  express ions ,  such as "una v i e j a  de mâs de mil 

anos ,"52 " a q u e l l a  gomia de nav idades,"53 ' ' l a  n ina de los 

qu ince v e in te s , " 5 4  " i a  senora S a ra . "55 Trapaza observes 

t h a t  she has seven l i v e s  l i k e  a c a t  and g ives  her the wrong 

l i q u i d  to  dye her h a i r  w i t h  d is a s t ro u s  e f f e c t s .  C a s t i l l o  

d e r ides  the young doc to r  f o r  l e t t i n g  the woman m is t r e a t  him, 

but p resen ts  him as a man o f  knowledge and s k i l l .  He held  

no i l l  w i l l  toward the medical p ro fe ss io n  as a whole, 

a l though  in  two ins tances  he s a t i r i z e d  ign o ra n t  doc to rs .5&

1492.

50tER, p p .  158-161, 438; GAR, p .  15.

51 TRAP, pp. 1494-1495. p.  1494.

5 3 ib i d .  5 4 ib id .  5 5 ib id .

5&La prueba de los doctores (TER); TRAP, pp. 1491-
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Teresa fe ig n s  i l l n e s s  and g ives the  doc to rs  w h i te  wine 

ins tead  o f  u r in e  to  examine. Her husband then w r i t e s  an 

entremés about t h e i r  ignorance and s t u p i d i t y . 57

The lady  in  love w i th  her own beauty and p e r fe c t io n  

is  another type C a s t i l l o  s a t i r i z e s . 58 This c h a ra c te r  avers 

t h a t  she is  so p e r fe c t  t h a t  a l l  men are i n f e r i o r  and cannot 

hope to  win  her f a v o r .  C a s t i l l o  makes her the o b je c t  o f  

r i d i c u l e  j u s t  l i k e  the  woman in  El casamentero (TR) who 

d is p la y s  too much knowledge. She astounds a l l  those around 

her by her d iscou rse  on the q u a l i t i e s  o f  good p o e t ry  and by 

her re fe rences  to  famous poets o f  c la s s i c a l  a n t i q u i t y  and 

the  Renaissance, such as Homer, Juvena l ,  Horace, Dante, 

A r io s to ,  and G a rc i la s o ,  among o th e rs .  She i s  condemned to  

marry a poeta c u l t o , and both rece ive  punishment through 

t h e i r  fo rce d  cons tan t  companionship. The woman's ideas on 

c l a r i t y  in  p o e t ry ,  the use o f  c o n ce i ts  and her c r i t i c i s m  o f  

the  overuse o f  h i pé rbaton are those expressed by C a s t i l l o  on 

o th e r  o c c a s i o n s . 59 i t  i s  th e re fo re  presumably the  author 

speaking when the  woman e xp la in s  her requ irements f o r  a 

poet-husband:

5?La prueba de los  doctores (TER), pp. 404-429. 

58[1 co m isa r io  de f i g u ra s  (HM), pp. 92-93.

^^See pp. 58-59 above.
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Si é s à t i r a  se i n c l i n a ,  sea de modo 
que é nadie o fenda, porque de o t r a  suer te  
por v isp e ra  las tengo de su muerte.oO

C a s t i l l o  b e l ie v e s  th a t  s a t i r e  should not co n ta in  personal

i n v e c t i v e .  He is  cau t ious  and does not want t o  r i s k  h is

personal s a fe ty  f o r  the s a t i s f a c t i o n  o f  a sharp s a t i r i c a l

a t ta c k  on an opponent.  He wants to  please h is  audience and

to  o f fend  no one. This  a t t i t u d e  is  not t h a t  o f  a re former

who wants to  c o r r e c t  e x i s t i n g  v i c e ,  but o f  an author  who

f in d s  p leasure  in  the s a t i r i c  manner.

F u r th e r  o b je c ts  o f  C a s t i l l o ' s  s a t i r e  were ba ld  and 

beard less men,&1 va in  and a r ro g a n t  e u n u c h s , w e a l t h y  

Genovese who r i v a l  the ind ianos  in  a va r ice  and g r e e d . H e  

r i d i c u l e d  the  a r b i t r i s t a s  who exasperate  government o f f i c i a l s  

w i th  t h e i r  nonsensica l p r o j e c t s , the poetas c u l t o s , ^ ^  the 

greedy and d ishones t  i n n k e e p e r , t h e  presumptuous and 

greedy b a r b e r , a n d  the b ra g g a r t  s o ld ie r  who has to  l i v e  by

&OTR, p .  279.

61 El barbador ; 1ER, pp. 269-270; 285-330. 

^^See p. 204 above.

63hm, pp. 71, 77; TER, p. 548; TRAP, p. 1519; 
GAR, pp. 7, and pp. 102-109.

6^TR, pp. 270-271 ; TER, p. 80.

G^see pp. 220-221 below.

G^TER, p. 4 7 . 6 7 t ra p ,  pp. 1442-1443.
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h is  w i t s  because the  government does not pay him.^B 

C a s t i l l o  shows re g iona l  p re ju d ic e  by p r a i s in g  la  Cor te^^ and 

by laugh ing  a t  G a l i c i a n s 7 0  and B a s q u e s . 7 1  Other types ,  who 

are c r i t i c i z e d  w i th o u t  humor, are music and dancing teachers 

condemned f o r  being seducers and g o - b e t w e e n s , 7 %  and j u s t i c e  

o f f i c i a l s  f o r  being s tu p id ,  p a r t i a l ,  greedy, and i n e f f e c t i v e  

aga ins t  c r i m e . 7 3

Trapaza e x p lo i t s  the ignorance and c r e d u l i t y  o f  

oeople in  small towns when he has h i s  young f r i e n d  dress up 

as the Monja a l f é r e z , a nun who, d isg u ise d  as a s o l d i e r ,  won 

v i c t o r i e s  in  the  West I n d ie s .  The comedia La Monja a l f é r e z , 

which had been presented in  the area s h o r t l y  b e fo re ,  a ids  

h is  t r i c k  and he c o l l e c t s  money f o r  t h e i r  jou rney  .7^

C r e d u l i t y  and f a i t h  in  alchemy lead a r i c h  Genovese 

to  b e l ie v e  t h a t  Garay and Rufina can make the p ied ra  

f i l o s o f a l , f o r  which purpose he g ives  them h is  money. 

C a s t i l l o  c a l l s  alchemy a s u p e r s t i t i o n  and "engano con que

68t e ,  pp. 1 8 6 - 1 8 7 .

&9See pp. 2 3 4 - 2 3 8  below.

70tE, pp. 1 5 1 - 1 5 4 ;  TER, p. 3 2 .  71jER, pp. 1 6 1 - 1 6 2 .  

72hm, p. 1 2 ;  TER, pp. 1 3 9 - 1 4 0 .

73see pp. 2 4 2 - 2 4 4  below.

7 4 t ra p ,  pp. 1 4 7 7 - 1 4 7 9 .
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han gastado muchos sus haciendas y p e rd ido  sus v i d a s . " 7 5  

The au tho r  shows th a t  he i s  a man o f  reason who r e j e c t s  the 

m i ra c u lo u s .  He mentions w i t c h c r a f t  in  the novel as 

p ica rescas  o n ly  as p a r t  o f  a bur 1 a p layed by the  scoundrel  

D om in g u i l lo  on a merchant i n  L isbon.7& The r i c h  business 

man a p p a re n t ly  has Jewish b lood ,  f o r  one o f  h is  r e l a t i v e s  

has been a p e n i te n t  in  an au to  de f e . D om ingu i l lo  h ides 

some parchments w i th  s t range s igns and w r i t i n g s  in  b lood in  

b o l t s  o f  m a te r ia l  and accuses the  man o f  us ing w i t c h c r a f t  to  

a t t r a c t  customers.  He e x p lo i t s  the  merchant 's  fe a r  o f  the 

I n q u i s i t i o n ,  and C a s t i l l o  shows no sympathy f o r  the  man whom 

he t r i c k s  i n t o  g i v in g  away expensive c l o t h .  He s a t i r i z e s  

the Jew's fe a r  o f  the Santo O f i c i o  a lso  in  another epidose 

o f  El p ro te o  de Madr id , where D o m in g u i l lo  c o n f i s c a te s  goods 

by pos ing  as a commissioner o f  the Holy O f f i c e . 77 The 

I n q u i s i t i o n  i s  mentioned in  o n ly  one o th e r  in s ta n ce ,  where 

Trapaza takes revenge on a coachman by accusing him o f  us ing  

blasphemy, whereupon the d r i v e r  i s  put in  j a i l  and f i n e d . 78  

C a s t i l l o  d id  no t  c r i t i c i z e  the I n q u i s i t i o n  as an i n s t i t u t i o n  

and even defended i t  in  El obs t in ad o  a r r e p e n t i d o , one o f  h is

7 5 q a r ,  p .  111 .  7 & T E ,  pp.  1 9 1 - 1 9 3 .

7 7 t e ,  pp .  1 9 5 - 1 9 9 .  7 8 t r a p ,  p .  I 4 y 6 .
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novel as c o r te s a n a s . Don D iego 's  g ra n d fa th e r ,  who had 

brought  some Lutheran ideas w i th  him from Germany, was 

punished "con a q u e l la  m is e r i c o r d ia ,  y clemencia que siempre 

t i e n e  con los reconocidos de sus d e l i t o s  6 a r re p e n t id o s  de 

sus pecados."79 C a s t i l l o  s a t i r i z e s  the fe a r  o f  the  Jews and 

not the I n q u i s i t i o n  as an i n s t i t u t i o n .  He shows no sympathy 

f o r  the  Jew's w e l l - fo u n d e d  apprehension based on f re qu e n t  

p e rsecu t ions  and c o n f i s c a t i o n s  o f  goods.

C a s t i l l o  makes some use o f  parody. In  a l l  but Las 

ha rp ias  en Madrid he t ra c e s  the  l ineage  o f  the  a n t i - h e r o  

w i t h  much emphasis on nega t ive  aspects as a parody o f  the 

books o f  c h i v a l r y  and o th e r  c o u r t l y  l i t e r a t u r e .  In  

a d d i t i o n ,  the  s t i l t e d  speech and poe t ry  o f  h is  epoch are the 

cons tan t  t a r g e t s  o f  h i s  r i d i c u l e  and parody. There are 

examples in  don Tomé's speech and versos c u l t o s .80 C a s t i l l o ' s  

entremeses in te rs p e rs e d  in  v a r io u s  b o o k s , t h e  po e t ry  in  

the  sho r t  s t o r y  El c u l t o  graduado,^ ^  and a l e t t e r  in  El ayo 

de su h i j o .^3 This l a t t e r  s to r y  con ta ins  a parody on the 

s a c r i f i c e s  o f  lo v e .  A courtesan wants to  impress her

7 9 ja ,  p.  253. SOjRAP, pp. 1482-1483.

8?E1 casamentero (TR), El com isa r io  de f i g u r a s  (HM), 
El barbador (TER), La cas tanera  (TRAP).

82TE, pp. 311-313. 83t r , pp. 406-407.
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im p o s to r -gentleman Fadr ique and sends him a sample o f  her 

b l o o d - l e t t i n g  w i th  the f o l l o w in g  l e t t e r :

El susto  con que es tuve  aguardândoos anoche, me 
ocas ionô una c a le n tu ra ,  de la  cual ha s id o  fue rza  
sangrarme, porque e l  mal no pase a d e la n te ,  hoy os 
env io  las  in s ig n ia s  del s a c r i f i c i o ,  h a r é i s l e  de mi 
en tenerme s in  vos.  El c i e l o  os g u a r d e . 8 4

The s t i n g y  and w i t t y  Fadr ique r e p l i e s :

Del susto  de haber sabido vues t ra  s a n g r ia  ha s ido  
fu e rza  purgarme, que no cumpl ia  menos con la  f in e za  
de amante v u e s t ro .  Copioso fué  e l  s e n t im ie n to  de ver 
v u e s t ro  p rec ioso  humor d e sp e rd ic ia d o ,  y é ese paso, 
e l  mal humor que he e x p e l id o .  No tengo i n s ig n ia s  que 
env ia ros  decentes para t e s t i g o s  de mi p u r g a t o r io ,  
como V O S  de vu e s t ro  s a c r i f i c i o ;  yo le  c reo  aseguréndoos 
e l  cabezal y l i s t ô n ,  e l  médico de mi re c e ta  os 
aseguraré de vues t ra  o p e ra c iô n .  No pe rm i ta  e l  c i e l o  
que v u e s t ro  mal pase a d e la n te ,  porque en mi hagan 
vues t ras  sangr ias  e l  e f e c to  que los pepinos y ague 
f r i a .85

The l a s t  q u o ta t io n  i s  one o f  the few examples o f  

s c a to lo g i c a l  humor in  C a s t i l l o ' s  w r i t i n g s .  He perm its  

l i t t l e  humor o f  t h i s  k in d  o r  o f  a sexual typ e ,  both o f  which 

arouse la u g h te r  i n  most s o c i e t i e s .  He does r e f e r  sa rcas­

t i c a l l y  t o  the low morals o f  women when Teresa s ta te s  in  

d e s c r ib in g  her l ineage  th a t  the  o n ly  parent  she i s  c e r t a i n  

o f  i s  her m o t h e r , a n d  uses a r a th e r  v u lg a r  paraphrase f o r  

the  ac t  o f  g i v in g  b i r t h ,  "ech6 de la  humana b a r j u l e t a  un

8 4 i R ,  p .  4 1 3 .  8 5 i b i d .

8 6 t E R ,  p p .  3 2 - 3 3 .
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i n f a n t e . "87 Teresa 's  f r i e n d  Sarabia w r i t e s  a s a t i r e  on the 

impotence o f  her o ld  husband, who laughs i t  o f f  good- 

n a t u r e d l y . 88 Trapaza 's  name f i t s  h is  own a c t io n s ,  but i s  

a lso  a re fe rence  to  h is  c o n c e p t io n .89 He plays two 

p r a c t i c a l  jokes o f  a s c a to lo g ic a l  t y p e .  He hides i n t e s t i n e s  

f i l l e d  w i th  b lood in  the bed o f  a f e l l o w - p a r a s i te  and makes 

him b e l ie v e  t h a t  he b u rs t .  Then Trapaza m is t re a ts  don Tomé 

by appearing t o  him as a ghost and by e x t in g u is h in g  a to rch  

on the most s e n s i t i v e  p a r t  o f  the body.^® C a s t i l l o ' s  

language is  u s u a l l y  re f in e d  and not  v u lg a r ,  a l though a t  

t imes such humor appears by i n s in u a t i o n .

C a s t i l l o ' s  p icaresque novels  are not in t e n s e ly  

s a t i r i c a l .  His s t re n g th  l i e s  in  the  p o r t ra y a l  o f  women 

ch a ra c te rs ,  such as Teresa, R u f ina ,  and E s te fa n ia ,  who are 

b e a u t i f u l ,  m ischievous schemers. Women are seldom the 

o b je c t  o f  C a s t i l l o ' s  s a t i r e .  Apar t  f rom the c a r i c a tu r e s  

d iscussed above^^ and the t rea tm ent  o f  women in  th e  accounts 

o f  the  l ineage  o f  the p ic a ro  and p i c a r a , the re  occur ve ry  

few s l i g h t i n g  remarks concern ing women. He f in d s  them

8 7 t e , p. 1 5 8 .  8 8 te r ,  pp. 1 5 9 - 1 6 1 .

8 9 t r a P, p. 1 4 4 4 .  90TRAP, pp. 1 4 8 8 - 1 4 8 9 .

9 ^ See pp. 2 1 2 - 2 1 7  above.
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c a p r i c io u s  in  m a t te rs  o f  lo ve ,^ ^  accuses them o f  us ing  tea rs  

as a weapon,93 and contends th a t  they do not use good 

judgment:  "Es n a tu ra l  en las mujeres escoger 1o p e o r . " 9 ^

C a s t i l l o  a l lud e s  t o  the  heavy make-up o f  the  w o m e n ^ S  and 

p ra ises  R u f in a 's  n a tu ra l  beauty, ment ion ing  a t  the same t ime 

the  cosmetics used by o th e rs :

Preciébase Ruf ina poco en i n q u i r i r  aguas, a f e i t e s ,  
b landuras,  mudas y o t ra s  cosas semeja n te s  con que 
abrev ian las mujeres su juven tud ,  v in ie nd o  con todo 
es to  la  ve jez por la  posta ;  agua c la r a  era con lo  que 
se lavaba, y sus n a tu ra le s  c o lo re s ,  e l  p e r fe c to  
a r re bo l  que t r a i a . 9 °

Consider ing the themes and the mi ldness o f  C a s t i l l o ' s  

s a t i r e ,  one can h a rd ly  support  the  th e s is  t h a t  h is  purpose 

was t o  i n i t i a t e  moral re fo rm .  Rather,  he ca te red  to  the  

re a d e r 's  f e e l i n g  o f  s u p e r i o r i t y ,  which avoids i d e n t i f i ­

c a t io n  w i th  the o b je c t  o f  h is  s a t i r e .  He o f f e r e d  escape 

th rough the im a g ina t io n  and d id  not  a t ta c k  the bas ic  

problems o f  h is  s o c ie t y ,  but ra th e r  expressed a t t i t u d e s  

a l re ad y  s t ro n g ly  h e ld .  In t h i s  respec t  h is  s a t i r e  co n ta in s  

some propaganda. He used s a t i r e  t o  show h is  s k i l l  as a 

w r i t e r  and h is  w i t  as an i n t e l l e c t u a l .  He d id  not expect

92 trap ,  p.  1500. 93gar,  p.  46.

9^TRAP, p.  1462.

95trAP, p. 1485; GAR, p. 106.

9^gar,  p.  106.
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the  reader to  i d e n t i f y  w i t h  the person r i d i c u l e d ,  bu t  w i t h  

the  a u th o r ' s  s u p e r i o r i t y .  "U s u a l ly  h i s  jj the s a t i r i s t ' s j  

immediate purpose is  to  s a t i r i z e ,  not  t o  improve; h is  o b je c t  

i n  showing the r i d i c u l o u s  is  to  c r i t i c i z e ,  not t o  c o r r e c t . "^7 

These words app ly  t o  C a s t i l l o ,  who a p p a re n t ly  enjoyed 

w r i t i n g  s a t i r e  w i t h o u t  b i t t e r n e s s ,  c o n s id e r in g  i t  o n ly  a 

v e h ic le  f o r  d i s p la y in g  h i s  w i t  and in g e n u i t y ,  and not a 

l i t e r a r y  weapon.

97ueonard Fe inberg ,  The S a t i r i s t  (Ames, Iowa: Iowa 
S ta te  U n iv e r s i t y  Press, 1963), p. 4 0 .



CHAPTER IX 

SOCIAL CRITICISM AND PROPAGANDA

When exo ress ing  h is  f e e l i n g s  and thoughts concern ing  

h is  coun t ry  and h is  s o c ie t y ,  C a s t i l l o  r e in fo rc e d  va lues 

g e n e ra l l y  accepted in  seven teen th -cen tu ry  Spain. In a d d i t i o n  

to  d i r e c t  comments o f  t h i s  na tu re ,  the  cos tum br is ta  element 

con ta ined  in  h is  s t o r i e s  and the a f f i r m a t i v e  tone o f  these 

d e s c r ip t io n s  are a p a r t  o f  h is  acceptance o f  p re v a le n t  con­

d i t i o n s  and i d e a l s .  His prose f i c t i o n  conta ins  some se r ious  

c r i t i c i s m  o f  m a lp ra c t i c e s ,  but in  p r o p o r t io n  to  the r e i n ­

fo rcement,  c r i t i c i s m  is  outweighed in  degree and amount.

A s t ro n g  f e e l i n g  o f  s u p e r i o r i t y  over o th e r  n a t io n s  

oervaded the Spanish mind in  the s i x te e n th  and seventeenth 

c e n tu r ie s ;  in  the words o f  Menéndez Pelayo, "Espana se 

creyô . . .  e l  pueblo e le g id o  por D ios ,  l lamado por É1 para 

ser brazo y espada suya como lo  fue  el pueblo de los 

j u d lo s . " ^  C a s t i l l o  r a r e l y  a l lu d e s  to  the pover ty  and the 

depopulated v i l l a g e s  r e s u l t i n g  f rom remote e n te r p r i s e s ,  such

1 M a rce l ino  Menéndez Pe layo,  Calderôn y su t e a t r o  
(Madr id :  1910),  p.  65 , quoted i n  H erre ro  Garc ia, Ideas de 
los  espano les , p.  15.
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as the  wars in  I t a l y  and F landers ,  and the  c o lo n i z a t i o n  o f  

the New World. Only in  ve ry  few ins tances  does he imp ly  

t h a t  a l l  was not w e l l  w i t h  Spain. P r id e  i n  h is  co un t ry  and 

in  h i s  monarch resounds in  the words o f  the c a b a l le ro  who 

i d e n t i f i e s  h im s e l f  w i th  the words, "Yo soy v a s a l lo  del 

i n v i c t o  monarca de las  dos Espanas."^ He p ra ises  Madrid as 

the most sp lend id  c o u r t  "desde el i n v i c t o  Emperador Car los 

V, hasta  e l  magnénimo F i l i p o  I V . H e  boasts o f  S pa in 's  

g rea t  m i l i t a r y  e x p l o i t s  in  Flanders and Germany under 

Charles and P h i l l i p  I I , ^  and emphasizes Spa in 's  s u p e r i ­

o r i t y  i n  the wars o f  h is  own t i m e R e b e l l i o n s  a g a in s t  a 

k in g  were on ly  p o s s ib le  in  f o re ig n  c o u n t r i e s ,  and s t o r i e s  

i n v o l v in g  i n s u r r e c t io n s  never take p lace  in  Spain, but in  

S c o t la n d ,7 Hol land,® Germany,9 or H u n g a r y . The Spaniard 

as po r t ra yed  by C a s t i l l o  i s  a b s o lu te ly  lo ya l  to  the crown. 

The s o ld i e r  in  F landers  is  f u l f i l l i n g  the m iss ion  o f  Spain 

" s ig u ie n d o  las banderas del Rey de Espana co n t ra  los

(QL)

2 ja ,  p. 236. 3 ja ,  p .  15. ^HV, p. 31.

5sr , p. 143. &AA, p.  7 .

7l a  o b l i q a c iô n  cumpl ida ( J A ) .

®La co n fus ion  de una noche (AC).

9e 1 in q r a to  Feder ico  (NP), Lances de amor y f o r tu n e

10La fue rza  cas t iqada  (N P ) .
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rebelados O landeses,"^^ and cons iders  h is  b a t t l e s  in  defense 

o f  h i s  r e l i g i o n  and Spa in 's  im pe r ia l  c la im s  the most noble 

e n t e r p r i s e  he cou ld  take p a r t  i n j ^  In  d iscu ss in g  the  

f i g u r e  o f  the s o ld i e r  in  Lope's  p lays Jim P. Artman noted 

t h i s  a t t i t u d e  toward war:  "Lope 's  s o ld i e r s  . . . are

advocates o f  war and f r e q u e n t l y  r e fe r  to  war as the  most 

noble  o f  human a c t i v i t i e s .  When d iscussed in  t h i s  l i g h t ,  

war is  i n v a r i a b l y  l in k e d  w i th  the chances th a t  i t  a f fo rd e d  

the  s o ld ie r  t o  a t t a i n  fame, g lo r y ,  w ea l th  and e te rn a l  

h o n o r . 3 Several passages in  C a s t i l l o ' s  s to r i e s  r e f l e c t  

these same a t t i t u d e s ,  by which he s t i r r e d  the p a t r i o t i c  

s e n s i b i l i t i e s  o f  h i s  r e a d e r s . 1 4  In  La Duquesa de Mantua, 

f o r  example, F a b io 's  i n t e n t  t o  become a s o ld ie r  proves th a t  

he is  "de generosa sangre, qu e r iéndo la  v e r t e r  en s e r v i c i o  de 

tan gran Monarca, y esperaba habia de ve r  le  con muchos 

acrecemientos por aquel c a m i n o . " ^ ^  The c o l o r f u l  dress o f  

the  s o ld ie r  complemented h is  noble  be a r ing  and the h igh 

id e a ls  he embodied.1&

1 1  A C ,  p .  9 .  I ^ T E ,  p .  2 6 4 .

I 3 j im  Paine Artman, "The S o ld ie r  in  the Dramatic 
Works o f  Lope de Vega" (Ph.D. d i s s e r t a t i o n .  U n iv e r s i t y  o f  
C a l i f o r n i a ,  1 9 5 7 ) ,  p p .  1 1 4 - 1 1 5 .

14a a , p.  6 ;  SR, p. 104; HV, p.  178. I^HV, p .  187.

1&AA, p. 8; HV, p.  148.
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The Span ia rd 's  fondness o f  war and h is  m i l i t a r y

s u p e r i o r i t y  are the themes o f  C a s t i l l o ' s  s to r y  La

in c l i n a c iô n  espaRola. The k in g  o f  Poland d iscusses w i t h  h is

nobles the v a lo r  o f  the va r io us  n a t io n s .  Don Enr ique, a

Spanish count in  h is  s e r v ic e ,  a t  f i r s t  r e f r a i n s  from v o ic in g

an o n in io n ,  bu t  pressured by the k ing  he f i n a l l y  s ta te s  the

case f o r  Spain:

En las v i c t o r i a s  se conoce el mayor v a lo r ,  pues 
quantas mas se ganaron, esso adquieren de fama à la  
Nacion que las cons igue;  y s i hemos de dar c re d i t©  
à las h i s t o r i a s ,  es c i e r t o  que por e l las se sabe, 
que Nacion ninguna ha alcanzado mas nombre, por las 
grandes v i c t o r i a s  que ha te n id o ,  que la  Espanola: 
esta b e l ic o s a  Nacion parece que nac iô  so lo  por 
a v e n t a ja r l e  à todas las  demâs en el v a l o r ,  y en la  
b i z a r r i a ;  y la  mayor s e n a l ,  de que es e s to  que d igo  
c i e r t o ,  es vè r ,  que todas 1 as Naciones en poniendose 
en competencia de o t r a s ,  todas se dàn à s i  e l 
pr imero lugar  en e l  v a l o r ;  porque es c i e r t o ,  que cada
una se ha de a labar à s i ,  y luego e l  segundo le  dàn
à la  Espanola; de donde se i n f i e r e ,  que reconocida 
es ta  por segunda de todas,  v iene  en e s to  à ser la  
pr imera .17

The s to r y  shows th a t  a Spanish i n f a n t  brought up in  complete 

o b s c u r i t y ,  w i th o u t  co n ta c t  w i t h  the o u te r  w o r ld ,  and w i th  a 

thorough i n s t r u c t i o n  in  l e t r a s  w i 11 show as h is  f i r s t  and

foremost i n c l i n a t i o n  a n a tu ra l  d e s i re  to  take up arms. The

Spaniard i s  a born s o l d i e r ,  accord ing  to  C a s t i l l o ,  and 

h e re d i t y  proves to  be much s t ro ng e r  than the most thorough

W q l , p p . 91 - 9 2 .
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educa t ion  in  ph i loso ph y ,  sc ience ,  and l i t e r a t u r e .  Th is  o u t ­

look can p a r t l y  be a t t r i b u t e d  to  the  Spanish concept o f  

cas te  accord ing  to  which " e l  c r . i s t i a n o  dominaba y combat ia ,

el mudéiar e d i f i c a b a  c a s t i l l o s  y v iv ie n d a s ,  e l  j u d io

18adm in is t raba  las f inanzas  y hac ia  todo lo  demés."

Combined w i th  t h i s  idea was a s t ro ng  emphasis on l ineage  and

l im p ie za  de sangre;

La casta  guerre ra  y dominadora se c a r a c te r i z o  a si 
misma como " l i m p i a " ,  como " 1 impida" o " l i n d a " ,  como 
autent icamente cas t  iza  . No se envanec ieron,  en 
cambio, de ser sabios los h i s p a n o - c r i s t i a n o s ,  n i 
expertos a d m in is t ra d o re s ,  ni buenos f i n a n c ie r o s ,  ni 
capaces de sacar ade lan te  la  d i f i c i l  s i t u a c io n  
econômica del p a i s . 19

T h e re fo re ,  the Spanish s o ld ie r  embodied the h ighes t  h e ro ic

id e a l  and appeared as such in  the l i t e r a t u r e  o f  the t im e .

Hardships caused by war are mentioned o n ly  in  connect ion

w i t h  f o r e ig n  t roo ps .  In  La d icha merecida C a s t i l l o  speaks

o f  the a f f l i c t i o n s  a S i c i l i a n  town s u f f e r s  through the

2 noccupa t ion  by French s o l d i e r s ,  and in  Los hermanos 

parec idos  r e fe r s  to  l o o t i n g  and s e p a ra t io n  o f  f a m i l i e s  

d u r in g  the sack o f  Rome in  1527, an ac t  o f  fo re ig n  merce­

n a r ie s  o f  Charles V.^1 In one ins tance  C a s t i l l o  r e f e r s  to

1®Castro, Edad c o n f l i c t i v a , p.  53. 

1 9 ib id ,  D. 51. ^°SR, pp. 19-20.

21FJ, pp. 472- 473 .
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the s u f f e r i n g  o f  the common fo o t  s o l d i e r .  In  El obs t inado  

a r re p e n t id o  the  leader o f  a gang o f  robbers saves the l i f e  

o f  don Diego because he recognizes i n  him the  son o f  h i s  

b e n e fa c to r .  He had re tu rn e d  wounded f rom Flanders and was 

cured in  a h o s p i t a l ;  D ie g o 's  f a th e r  took the conva lescen t  

i n t o  h is  home f o r  a p e r io d  o f  re cu p e ra t io n  and then p rov ided  

him w i t h  c l o t h i n g  and money f o r  h is  jou rney  home.^2 

C a s t i l l o  was aware o f  the  hardships o f  war, but  h is  s t ro n g  

p a t r i o t i s m  led him to  de-emphasize them and use them 

s p a r i n g l y  as n o v e l i s t i c  dev ices to  se t  the scene^S or  to  

b r i n g  about the  p e r i p e t y .  He goes so f a r  as to  a s s e r t  

t h a t  peace was a curse f o r  the s o l d i e r ,  as he got pa id  

ve ry  l i t t l e ,  had learned no o th e r  p ro fe s s io n ,  and t h e r e fo r e  

had to  l i v e  by h is  w i t s .  D om ingu i l lo  knows th a t  t h e f t  i s  

dangerous, bu t  s ta te s  t h a t  "con ser b ien  nac ido y sol dado, 

no h a l l o  en la  p laza pan, n i  en la  c a r n i c e r î a  c a r n e . " ^ 5

Accord ing to  C a s t i l l o ,  Spain was a n a t io n  s u p e r io r  

no t  o n ly  in  w a r fa re ,  bu t  a lso  in  every o th e r  re s p e c t .  Many

22j a ,  pp. 297- 298.

23los hermanos parec idos  (F J ) .

2^La d icha  merecida (SR), El ob s t inado  a r re p e n t id o
( J A ) .

Z^TE, p.  186.
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f o re ig n e r s  des i red  "a s61o ver aquel poderoso Reynoj" a

young man "es taba  en Espana, que habia deseado mucho v e r la

por ser alabada de todas las n a c i o n e s the young German

LeoDoldo has t r a v e l l e d  a l l  over Europe but  p re fe rs  Spain and

s e t t l e s  t h e r e . 28 When a young shipwrecked man pretends "que

deseoso de ve r  las cosas de Espana, tan  ce lebradas en todo
20

e l  mundo, se embarcô en una Nave Genovesa," ^ he i s  r e a d i l y  

b e l ie v e d  as in  C a s t i l l o ' s  o p in io n  i t  was na tu ra l  t o  have the 

d e s i re  to  v i s i t  Spain.

C a s t i l l o  cons idered Spanish d ress ,  Spanish manners,

and Spanish ch a ra c te r  s u p e r io r .  He speaks o f  " a q u e l la  gala

que se prenden las damas de E s p a n a , a n d  on another 

occas ion s t a te s :  "T ra e r  mas o menos cos te  en el t r a j e

espaho l ,  parece que se puede t o l e r a r ;  mas acogerse al 

e x t r a n je r o  es d e s n a tu ra l i z a r s e  e l suyo."31 The Spaniard was 

a g rea t  love r  and f l a t t e r e r C a s t i l l o  p ra ised  h is  courage, 

man l iness ,  s e l f - e s te e m ,33 h is  c o u r t e s y , 34 and h is  t a l e n t  

f o r  s in g in g  and composing v e r s e . 35 in  Los amantes andaluces

the I t a l i a n  Casandra best expresses t h i s  eu logy:

28hV, p .  73. 2?hv , p .  103. 28GAp^ p. 148.

2 % ,  p.  154. 30aa, p. 93. 31 t rap ,  p. 1486.

32aa, p .  175; SR, p. 267.

33te ,  p.  365; AA, p. I 7 I ;  FJ, p .  320. 34^a, p. 95.

35j a , p.  205; AA, p.  182; idem, p. 9 ' .
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^No son muy ayrosos los  Espanoles? No se que se 
t i e n e  vues t ra  nac ion :  . . . que en todos he v i s t o
vn b r i o ,  y una e s t im a c io  p r o p r i a ,  que o b l ig a  a 
respe to  a los  que los  ven, e s to  aun en los 
p lebeyos.36

C a s t i l l o ' s  n a t io n a l  chauv in ism made him very 

s u b je c t i v e  and u n c r i t i c a l  in  h is  judgments.  His view o f  

Spain stands in  sharp c o n t ra s t  to  the op in ions  some 

fo re ig n e r s  he ld .  Baron Konrad von Bemelberg, who t r a v e l l e d  

through Spain in  1599» had numerous c o m p la in t s .37 He found 

the Spaniards rude t o  f o r e ig n e r s ,  i n s in c e r e ,  and c o n s ta n t l y  

d es ign ing  a bur l a . He c r i t i c i z e d  them f o r  was t ing  t h e i r  

money and t h e i r  t ime on gambling,  c l o t h i n g ,  women, and 

horses .  Accord ing to  him, they t r i e d  the  pa t ience  o f  anyone 

conduc t ing  business w i th  them, as they spent t h e i r  days 

a t te n d in g  mass, e a t in g  l a t e  meals, gambl ing,  s le ep in g ,  and 

r i d i n g  through the s t r e e t s  in  amorous p u r s u i t .  He r i d i c u l e d  

the  d i g n i t y  and g r a v i t y  o f  conduct which even the poorest  

rasca l  d isp 1a ye d - - the  very  q u a l i t y  and the "no sé qué"

3&AA, p. 171 .

S^Baron Konrad von Bemelberg in  a manuscr ip t  o f  the 
L i b r a r y  o f  the U n iv e r s i t y  o f  Innsb ruck ,  c i t e d  by A r tu ro  
F a r i n e l l i ,  V ia jes  por Espana (Madr id ,  1921), p. 153, quoted 
in  P fa n d l , C u l tu re  y costumbres, pp. 326-328.
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C a s t i l l o  was so proud o f .^®  Concerning the Span ia rd 's

warped view o f  h is  own c o u n t ry .  Count Bemelberg s a id :

He o ido  a muchos Espanoles y p a r t ic u la rm e n te  a 
Caste l lanos que ja rse  de I t a l i a ,  alabando ta n to  la  
b e l le z a ,  hermosura y f e r t i l i d a d  de su t i e r r a ,  que 
segun su d icho  parece mas parayso que p ro v in c ia  como 
las demas. Sobre es to  respondiendo d igo ,  que como 
es cosa o r d i n a r i a  que cada o l l e r o  a labe sus o l l a s ,  y 
maiormente las que estan quebradas, assi ni mas n i  
menos hacen e l l o s ,  alabando lo  que con ha r to  mayor 
razon hauia de ser de todos menospreciado; y yo de 
ninguna cosa he v i s t o  mayor cop ia  en C a s t i l l a ,  que 
de montanas s in  a rbo les ni f r u t a ,  de rosmarines y 
p ie d ras ,  que son las joyas p r i n c ip a l e s  de C a s t i l l a . 3°

The Count observed l i t t l e  n i t y  and ge n e ros i ty  in  the r i c h  

toward the poor,  a q u a l i t y  the t r u e  Spanish gentleman d i s ­

p layed accord ing  to  C a s t i l l o . ^ ®  Bemelberg's u t t e r  

d i s i l l u s io n m e n t  stands in  d i r e c t  c o n t ra s t  to  C a s t i l l o ' s  

p a t r i o t i c  enthusiasm; n e i th e r  was o b je c t i v e  and both showed 

p r e ju d i c e .  Some o f  Bemelberg's c r i t i c i s m  may stem from 

personal f r u s t r a t i o n  and a lack o f  unders tanding o f  a 

d i f f e r e n t  l i f e  s t y l e ,  w h i le  C a s t i l l o ' s  exuberant p ra is e  

f lows  from h is  b l i n d  love fo r  h is  homeland and f a i t h  in  i t s  

d i v i n e  m iss ion .

38see p. 232 above. 

^^Bemelberg, pp. 327-328. 

pp. 395-396.
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Madrid , w i th  a l l  i t s  sp lendor and m agn i f icence ,  is

f o r  C a s t i l l o  the  cen te r  o f  the  w o r ld ,  as he i s  proud o f  i t s

i n t e r n a t i o n a l  atmosphere:

L leg6  Octav io  â Madr id ,  in s ig n e  v i l l a  de C a s t i l l a  la  
Nueva y Corte de lo s  reyes de Espana; memorable por 
su an t igüedad,  por sus e d i f i c i o s  suntuosos, por 
p a t r i a  de nobles c a b a l le ro s  y por ser lo  comun de 
muchas naciones del o r b e . 41

He sees in  i t  a lso  danger and v i c e ,  an am bigu i ty  which leads

him c lo s e r  to  r e a l i t y ,  and a t  the same time may show h is

ta s te  f o r  Juvena l ian  s a t i r e ,  when he speaks o f  Madrid as

" a q u e l l a  in s ig n e  v i l l a ,  madre de tan tas  nac iones,  qomia de

tan tas  sabandi jas ^ i t a l i c s  m in e ] . " ^ ^  In  the  c o n te x t  o f  the

entremés El casamentero he appears susp ic ious  o f  f o r e ig n

ideas and creeds,  and r e f e r s  to  Madrid as

, . . es ta  mâs confusa B a b i Io n ia ,  
donde c o n c u r ren va r iedad  de gentes 
de ex t ravagan tes  lenguas y nac iones, 
con més ex t ravagan tes  p r e t e n s i o n e s , ^ 3

s t re s s in g  again the Span ia rd 's  b e l i e f  to  be the  champion o f

t r u e  C h r i s t i a n i t y .

C a s t i l l o  p ra ises  the s iz e  o f  M a d r i d , s p e a k s  o f  the

la rg e  crowds i n  the s t r e e t s  and the  adm ira t io n  i t  rece ived

^  41NP, p.  144. S im i la r  statements are i n  TE, p. 1S2;
i b i d . ,  p.  316; TER, p. 546; SR, p.  133.

42tER, p. 49. 4 3 t r , .  p .  268. p.  125.
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from e v e r y w h e r e , r e f e r r i n g  to  the  c i t y  w i t h  phrases such 

as "aque l  a p a c ib le  g o l f o  de Madrid , donde tan tas  f i g u r a s  

nadan,"^^  " m a r e m a g n o , " ^ ?  and the c u lm in a t i o n  o f  a l l :

"M ad r id ,  oc tava m a r a v i l l a  del o rbe . "^®  He i s  fa s c in a te d  by 

the crowds in  the  s t r e e t s ,  the  superb b u i l d in g s  and wide 

s t r e e t s . ^9 In  the  p icaresque novel El b a c h i l l e r  Trapaza the 

poet Lorenzo An ton io  g ives  a v i v i d  d e s c r i p t i o n  o f  the 

c a p i t a l  c i t y :

Madr id ,  in s ig n e  c o r te  del q u a r to  F i l i p o ,  monarca 
i n v i c t o  de las Espanas, es una v i l l a  de sanis imo 
temple ,  de sut i l  es a i r e s  y rega i  ados manten im ientos;  
sus e d i f i c i o s  son suntuosos; e d i f i c a n  en es ta  in s ig n e  
v i l l a  los  mâs t i t u l o s  y senores de Espana casas 
suntuosîs imas en que v i v i r .  Aunque Madr id  es an t igua  
v i l l a ,  y t i e n e  por n a tu ra le s  suyos muchos c a l i f i c a d o s  
c a b a l l e r o s ,  sus p a t r i o t e s ,  e l concurso de la  gente 
f o r a s t e r a  que a s is te n  en e l l a ,  o a sus négociés y 
p re te n s io n e s ,  o a sus ganancias,  como son los 
o f i c i a l e s ,  o a v i v i r  en la  c o r te ,  la  hacen mâs 
populosa, y as î  v iene  a ser una p a t r i a  comûn.50

A f la sh b a ck  to  the h i s t o r y  o f  Madrid re ve a ls  th a t  around the

year 1560^^ P h i l l i p  I I  moved the c o u r t  f rom Toledo to

M adr id .  The c i t y  increased r a p i d l y  i n  p o p u la t io n ,

a t t r a c t i n g  people o f  a l l  s o c ia l  l e v e ls  in  the hopes o f

45AC, p.  116. 46wM, p.  141.

4?HM, pp. 12, 14. 48TR, p .  386.

49AC, p. 1 1 6 .  S O j R A P ,  p .  1 5 1 5 .

51 The exact  date i s  unknown.



236

making a f o r t u n e  a t  c o u r t . 5 2  The p fca ros  sought to  achieve 

t h e i r  goals  through t r i c k s  and d e c e i t s ;  the peasants came in  

search o f  employment as lackeys o r  s q u i r e s ;  the  noblemen 

sought a t  c o u r t  reward fo r  t h e i r  s e rv ic e s  to  the k in g ,  or 

came to  have a c i v i l  s u i t  o r  o th e r  c la im  s e t t l e d .  F u r th e r ­

more, ambassadors and businessmen from fo r e ig n  c o u n t r ie s  

res ided  in  Madr id .  There are examples o f  a l l  these soc ia l  

types in  C a s t i l l o ' s  t a l e s ,  and the u n s e t t l e d  p l e i t o  or  

p re te n s iô n  becomes a n o v e l i s t i c  dev ice  as the o b s ta c le  in  a 

love a f f a i r  o r  the occasion f o r  the lo v e rs  t o  meet.

52Numerous memoranda and summons were in t roduced  in  
1 as Cortes main ly  concerned w i th  the  m u l t i t u d e  o f  rabb le  and 
i d l e  persons o f  a l l  castes who accumulated i n  Madr id .  In 
1599 don Gomez de Côrdoba based on the f a c t  "que en es ta  
Corte hay mucha gente pobre y de mal v i v i r ,  que cometen de 
o r d i n a r i o  grandes d e l i t o s  e i n f i c i o n a n  la  r e p u b l i c a "  p r o ­
posed th a t  "a  las puertas de es ta  v i l l a  se pongan personas 
que en t ra n  y dônde son n a tu ra le s ,  y s i  son s o l te ro s  o 
casados, y a qué v ienen a la  Corte . . . l im p ié n d o la  de 
todas las  personas que no t ie n e n  o f i c i o  o negocio  p a r t i c u l a r  
en e l l a . "  ( X V I I I ,  274-276, and 286 o f  the f i l e s  o f  las  
C o r te s .)  In 1610 a memorandum mentions " l a  mucha gente que 
se ocupa en s e r v i r  y en los  e s c r i t o r i o s  y o t r a s  formas de 
v i v i r  i n u t i l e s  a la  r e p ù b l i c a ,  cuando hace f a l t a  a la  
lab ranza ,  c r ia n z a ,  t r a t o s  y o f i c i o s  nece sa r ios ,  de que 
r é s u l t a  haber gran c a r e s t îa  en todas las cosas por co s ta r  
tan caras las  manufaturas" (XXVI, 285 ) .  In the  Cap i tu los  
de re fo rm ac iôn  , . . para e l  qou ie rno  del Reyno (Madr id ,  
1623, f o l i o s  2 and 3) the p recept  was issued th a t  a 
p re te n d ie n te  should not  be p e rm i t te d  to  s tay  in  Madrid 
longer  than t h i r t y  days out  o f  a yea r ,  a r e g u la t i o n  which 
was cons idered  too  s t r i c t  by the Cortes o f  1624 (XL I ,  337).  
C i ted  by Amezua, "Novela co r te s a n a , "  pp. 212-213.
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The remarks fo re ig n  t r a v e le r s  made about Madrid were 

not q u i t e  as f l a t t e r i n g .  They compared the sordidness o f  the 

p r i v a t e  d w e l l in g s  in  Madrid u n fa vo ra b ly  w i th  the opulence o f  

c i t i e s  l i k e  P a r i s ,  Rome, and Venice, and s t ressed the lack o f  

c le a n l i n e s s  and the bad odor o f  Madr id ,  where i t  was 

im poss ib le  to  walk  on f o o t  in  the  s t r e e t s . 53 H i s t o r i c  data 

show, however, t h a t  many new b u i ld in g s  were e rec ted  in  

Madr id .  Between 1617 and 1619 they re con s t ru c te d  136 

b u i l d in g s  around the Plaza Mayor w i t h  467 w i n d o w s , ^4 p r o ­

v id in g  room f o r  50,000 sp e c ta to rs  f o r  b u l l f i g h t s  and autos 

de f e .5 5  The c i t i z e n s  were impressed, and C a s t i l l o  was j u s t

53ca m i l lo  Borghese, " D i a r i o  in  R e la t io n e  del 
V iagg io  . . . L'Anno 1594 . . . , "  L * Espagne au XVI^ e t  au 
XV I ie  S i è c l e , ed. A l f r e d  M o re l -F a t io  (H e i lb ro n n :  Henninger 
F rè re s ,  I 878) ,  p. 177. See a lso  Barthélémy J o ly ,  "Voyage 
en Espagne," Revue h ispan ique  20 (1909) :  459-618; F ranço is  
B e r ta u t ,  "Journa l  de voyage d 'Espagne,"  Revue h ispan ique 
47 ( 1919) :  1-317; Anto ine  de B run e i ,  "Voyage d 'Espagne,"  
Revue h ispan ique  30 (1914):  123-375; Madame d 'A u ln o y ,  La 
Cour e t  la  V i l l e  de Madrid . . . ( P a r i s ,  1874), p. 371; 
G i ro la n o  Magagnat i,  "La m erde ide ,"  (1624) ,  in  V ia ies  por 
Espana y Portuga l  desde la  Edad Media hasta el s i q l o  XX. e d , 
A r tu ro  F a r i n e l l i  (Madr id ,  1920), pp. I 87- I 8 8 .

5 4 c a s t i l l o  was w e l l  f a m i l i a r  w i th  Madrid and made 
spe c ia l  ment ion o f  the Plaza Mayor "donde admiraron su 
grandeza y exageraron su igua ldad de casas y ba lcones ."
HM, p.  14.

5 5 p fa n d l ,  C u l tu re  y costumbres, pp. 213-216.
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one o f  manySG who used hyperbo le  t o  convey t h e i r  p r id e  in

the  sp lendor o f  the  n o b i l i t y ,  the majesty  o f  the k in g s ,  the

con f luence  o f  people o f  a l l  races and n a t i o n a l i t i e s ,  combined

w i th  an atmosphere o f  im m o ra l i t y  and c o r r u p t io n ,  exc i tem en t ,

adventure ,  and pass iona te  lo v e :

Es Madrid . . .  un maremagnum donde todo ba je l  navega, 
desde e l  més poderoso gal eon hasta  e l mâs humi lde 
pequeno e s q u i fe ;  es e l  r e fu g io  de todo pe reg r ino  
v i v i e n t e ,  e l  amparo de todos los  que buscan; su 
grandeza anima â v i v i r  en e l l a ,  su t r a t o  hech iza ,  su 
con fus iôn  a l e g r a . 5 7

There are o n ly  a few h in t s  in  C a s t i l l o ' s  w r i t i n g s  

t h a t  c o n d i t io n s  in  Spain l e f t  something to  be d e s i r e d .  In 

one ins tance  he puts h is  f i n g e r  d i r e c t l y  on one o f  the 

causes f o r  the  k i n g ' s  cons tan t  need o f  money:

Su majestad es té  hoy con guerras en d i f e r e n te s  
p a r te s ,  cuyo gasto es tan  grande que para soco r re r  su

5&Amezua r e fe r s  to  Sanchez Alonso, "Los av isos de 
fo ra s te r o s  en la  C o r te , "  Rev is ta  de la  B i b l i o t e c a ,  A rch ive  
y Museo del Ayuntamiento de M adr id , 2: 325-336; f u r t h e r  
sources he l i s t s  a re :  L indn y Verdugo, Guia y av isos de 
fo ra s te ro s  a donde se les  ensena a h v i r  de los  p e l i gros que 
ay en la  v ida  de Corte (Madr id ,  1^20);  Aqreda, Novelas 
mora les" !  ! T*"! (Madr id ,  1620), pp. 645-646; P ina,  Novel as 
exemplares . . . , (Madr id ,  1624), pp. 53-54; Salas 
B a r b a d i l l o ,  El c u r io s o  y sab io  A le ja n d ro  (Madr id ,  1634), 
p. 2, ed. Rivadeneyra; F ie s ta s  de la  boda . . . (Madr id ,  
1622), f o l .  94 V . ; Reyes, El Menandro . .  .  , (Jaén, I 636) ,  
ed. Co ta re lo  y Mori (Madr id ,  1909);  A l tam irano ,  Firmeza en 
los imposib les . . . (Zaragoza, 1646), pp. 1-2;  Dona Maria 
de Zayas y Sotomayor, Pa r te  segunda del sarao y e n t r e t e n i - 
mientos honestos . . . (Barce lona ,  1647; ed. o f  Barce lona, 
1764), p.  367. Amezûa, "N o ve la co r te sa n a , "  p. 215.

57h m , pp. 8 - 9 .
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gente,  no so le  ha menester sus ren tes  rea les  y la  
f l o t a  que le  v iene de In d ie s ,  s i  no val erse de la  
ayuda de sus v a s a l l o s . 58

The wars Spain led in  va r ious  p a r ts  o f  Europe were b leed ing

her in  manpower and economic resources .  His comment on the

g rea t  debts o f  the s ta te  o f  M i lan  because o f  f re quen t  wars

may w e l l  be another a l l u s i o n  to  c o n d i t io n s  in  Spain. Using

a f o re ig n  coun t ry  as the s e t t i n g ,  C a s t i l l o  i n d i r e c t l y

c r i t i c i z e d  heavy taxes ,  impoverishment because o f  war,  and

the poor remunerat ion o f  the s o l d i e r . I n  the co n te x t  o f

s a t i r e  an a r b i t r i s t a  has a p lan "que era no menos que el

desempeno de toda E s p a n a . A  Genovese merchant s ta te s ,

"Estamos en t iempos tan t ra b a jo s o s ,  que en las més gruesas

haciendas vemos estas qu iebras  y por la  mia, pasan cada

d ia . " ^ ^  Most noblemen in  C a s t i l l o ' s  s t o r i e s ,  except f o r

the sequndôn, are w e a l th y .  There are some remarks, however,

which deal w i th  the problems o f  an impoverished n o b i l i t y .

Don Pedro in  El Conde de las Lequmbres blames h is  pove r ty  on

the "desd icha  destos ca lam itosos  t i e m p o s , w h i l e  in  o the r

cases C a s t i l l o  e xp la in s  th a t  i t  was brought on by unwise
0

spending and gambling, as in  the case o f  don Tomé. ^

58gAR, p. 118. 59j r , pp. 200-201. ^^TER, p. 81.

&lHM, p. 82. ^^GAR, p. 165.

83see pp. 209-210 above.
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Appearance played a very  im por tan t  r o l e ,  and a c e r t a i n  

amount o f  o s t e n t a t i o n  and l i b e r a l i t y  was expected from a 

c a b a l l e r o C a s t i l l o  c r i t i c i z e d  excesses when appearance 

was not backed by c a p i t a l .  In De la  fantasma de V a lenc ia  a 

young h e i r  arranges a sp lend id  fune ra l  f o r  h is  f a t h e r ,  

a l though he i n h e r i t s  no th ing  but deb ts ,  and the  au thor  

d i s a p p r o v e s . 65 One s o lu t i o n  C a s t i l l o  suggests i s  r e t i r e ­

ment to  the  co u n t ry  e s ta te s ,  where the gentlemen have fewer 

so c ia l  o b l i g a t i o n s  and can p o s s ib ly  be out o f  debt w i t h i n  

two y e a r s . A n o t h e r  nobleman in  the same s i t u a t i o n ,  but 

w i th  fewer resources ,  takes in  guests when the inns  are 

f i l l e d ,  "porque todo es menester para poder p a s s a r . " ^ ^

C a s t i l l o  f r e q u e n t l y  d isapproved o f  gambl ing ,  " v i c i o  

tan depravado, que es p o l i  l i a  de las  haciendas, menoscabo de 

las  honras, y despeno de las  j u v e n t u d e s T h e  noblemen 

not o n ly  l o s t  t h e i r  possessions, but  a lso  t h e i r  r e p u ta t io n s  

by a s s o c ia t io n  w i t h  lower rank ing  persons in  the  gambling 

houses. He speaks o f  the  passion w i t h  which many played 

p i n t a s , a game o f  h igh  r i s k ,  borrowing money from those who 

cou ld  be t h e i r  se rva n ts ,  pawning t h e i r  je w e ls ,  s i l v e r  and 

f u r n i s h in g s ,  thus i n v i t i n g  u s u r y . T r a p a z a ,  D o m in g u i l lo ,

6^ A C ,  p .  4 8 .  G ^ T E ,  p .  1 0 1 .  6 & Q L ,  p .  2 5 5 .

& 7 A A ,  p .  8 6 .  ^ ® S R ,  p .  6 8 .  p .  2 5 .
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and Sarabia  are p ro fe ss io n a l  gamblers i n  the  p icaresque 

n o v e ls ;  t h e i r  luck f l u c t u a t e s  and o f te n  p rov ides  them w i th  

the  means f o r  t h e i r  escapades. In the novelas cor tesanas 

C a s t i l l o  c r i t i c i z e d  by d i r e c t  comment, bu t  on occasion 

accented gambling as a s o c ia l  pas t im e ,70 or used i t  to  

e x p la in  the possession o f  money by a sequndôn o r  a s o ld ie r  

j u s t  re tu rn e d  from F la n d e rs .7^ On one hand, C a s t i l l o  

accepted gambling as a p a r t  o f  so c ia l  a c t i v i t i e s ;  on the 

o th e r  he spoke ou t  aga ins t  i t .  However, t h i s  d u a l i t y  and 

the  f a c t  t h a t  he was c o n s ta n t l y  beset by money problems may 

e x p la in  the c r i t i c i s m  as a k in d  o f  s e l f - f l a g e l l a t i o n  r e ­

s u l t i n g  f rom g u i l t  because o f  h iw own pa ss ion .  The 

acceptance o f  gambling as a s o c ia l  a c t i v i t y  may express h is  

lack  o f  con f idence  i n  the impact o f  h is  m o r a l i z in g  remarks.

A l lu s io n s  to  the e x is te n c e  o f  rebe ls  aga ins t  the 

e s ta b l i s h e d  so c ia l  o rde r  and measures taken f o r  the p ro ­

t e c t i o n  o f  the  c i t i z e n s  are the  encounters w i t h  bands o f  

r o b b e r s . 72 P r o te c t i v e  and p u n i t i v e  a c t io n s  by the Santa 

Hermandad were o f  l i t t l e  e f f e c t ,  accord ing  t o  the  au tho r .

70qL, p .  2 5 1 ;  AC, p .  9 2 ;  TR, p. 3 0 9 ;  HM, p .  1 7 4 ;  

T E R ,  pp. 2 2 8 - 2 2 9 .

7 lLE ,  p .  1 0 7 ;  HV, p .  1 8 7 ;  GAR, p.  1 5 4 .

72t E, pp. 219-221; SR, p. 57.
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"que aunque cada dîa  ven Membres ahorcados por esas enc inas ,  

no s i r v e  de escarm iento  é los demâs, para que dejen de 

s a l i r  é robar las  haciendas, y q u i t a r  las  v i d a s . "73 

A l though one may cons ide r  the c o m p l ica t io n  o f  the  a c t io n  by 

the  appearance o f  robbers a mere n o v e l i s t i c  dev ice ,  remarks 

such as the one c i t e d  above are an as ide  o f  the  author

showing a decay in  h i s  s o c ie t y .

A l though the law and the lawmakers never were the 

o b je c t  o f  C a s t i l l o ' s  c r i t i c i s m ,  the a d m in i s t r a to r s  were. In 

h is  o p in io n  lawyers were p a ra s i te s  devour ing  the possessions 

o f  t h e i r  c l i e n t s  w h i l e  c a r r y i n g  on t h e i r  law s u i t s :

Micer H o r tens io  era J u r i s t a ,  y e l  mâs consumado 
s u je to  en a q u e l la  c i e n c i a ,  professada de muchos y 
b ien  usada de pocos, cuyas Leyes, s iendo de encaxe 
para e l l o s ,  les  fu e rza  a no d e s i s t i r  de su 
aprehensiôn a costa  del que se f i a  y gasta su.
hacienda para cob ra r  la  que t ie n e  en l i t i s ;  y le
han assegurado que s é r ia  s u y a . 74

Above al 1 he commented on the nonsensica l proceedings o f

a lg u a c i le s  and corche tes  a t  the scene o f  a c r im e .  "Los

corche tes  que eran Aves en la  l i g e r e z a " 7 5  a r r i v e  p rom pt ly ,

i n d i s c r im in a e ly  ta k in g  p r is o n e rs  a l l  those nearby:

Apenas la  j u s t i c i a  se h a l l ô  a l i i ,  haciendo i r  a 
cu ra r  los her idos  a sus casas y prendiendo a algunos 
de la  c a l l e  que no se h a l la r o n  en la  pendencia, la

73t e , p .  233. 74hv , p .  12.

75a c , p .  112.
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de ja ron  despejada de gente,  porque nadie que r la  por 
h a l l a r s e  a l H  verse puesto en p r i s i ô n  s in  tener 
cu lpa  .7o

Whenever a cr ime occurred ,  i t  was im por tan t  to  a r re s t  a l l  

suspects q u i c k l y ,  but less u rgen t  to  a s c e r ta in  the t r u t h :

"Los que estân més s in  cu lpa suelen bas ta r  por los que la 

t ie n e n ,  m ien tras  se averiguan los  verdaderos d e l i r c u e n te s ,  

no los  abonando por entonces, e l  descuido con que los 

h a l l  a n . "77 In  Trapaza a coachman d e l i v e r s  a chest which 

co n ta ins  a dead body. Although the  ac t  o f  d e l i v e r y  proves 

h is  innocence, he and h is  passengers are  in ca rce ra te d  and 

t o r t u r e d ,  a l l  goods are c o n f is c a te d ,  and when they are found 

innocent  the  coachman neve r the less  has to  pay a f i n e .  I t  

was dangerous to  he lp  the wounded o r  t o  be found near a dead 

man, and in  numerous cases C a s t i l l o  c r i t i c i z e d  t h i s  f a l s e  

zeal o f  j u s t i c e  o f f i c i a l s . 7® The cos t  o f  j u s t i c e  proceedings 

was a t  the  expense o f  the one who wanted the i n v e s t i g a t i o n , 79 

and an a lg u a c i l  re fuses to  in v e s t i g a t e  the t h e f t  o f  Trapaza 's  

possessions because he sees no p r o f i t .® ®  C a s t i l l o  in d ic a te s  

t h a t  greed and j u s t i c e  make poor companions. He makes 

excep t io ns ,  however, and emphasizes the honesty o f  h igher

7 & G A R ,  p .  192. 7 7 n p ,  p p .  159-160.

7 8 ja ,  pp. 26-27; NP, p.  402; AC, p .  32; HV, p p .  5, 
18-19; AC, p.  11; GAR, p. 101; HM, pp. 26-2?.

79$R, p. 123. ®®TRAP, p. 1493.
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rank ing  o f f i c i a l s :  "Pues hay escr ibanos le g a l is im o s  y

jueces re c to s ,  l im o io s  de manos, a pesar de la  mal i c i  a de 

los  que, por ver uno d i f e r e n t e  de é s tos ,  piensan que todos 

son unos;"81 on another  occas ion he speaks o f  a c o r r e q i d o r ,
Q o

"un Caballero rectissimo y gran justiciero."®^

In the sphere o f  s o c ia l  e th i c s  C a s t i l l o  f r e q u e n t l y  

d e a l t  w i th  the themes o f  l ineage  and honor.  The dilemma 

between the defense o f  one 's  honor and l o y a l t y  to  the k ing  

i s  one o f  the themes o f  La fu e rza  c a s t ig a d a , ^ )  where 

C a s t i l l o  so lves the problem in  favo r  o f  the k i n g ' s  a bso lu te  

power. He made the laws and was never to  be judged. To 

proceed a g a in s t  the  k ing  was t reason ,  and in  case he 

o f fended the honor o f  one o f  h is  s u b je c ts ,  the e l im in a t i o n  

o f  the o f fended person was an acceptab le  s o l u t i o n - - a t  le a s t

in  l i t e r a t u r e . 84

En el  s is tema s o c ia l  del abso lu t ism e monârquico del 
X V I I ,  base necesar ia  para la  re s ta u ra c iô n  y manten i-  
miento de un orden de p r i v i l e g i ados, in c lu s o  la  
defensa del honor,  en noble  o en p lebeyo, cede ante 
la  s u p e r io r id a d  del rey a qu ien compete g a ra n t iz a r  
e l orden y queda por encima de él . . . . La venganza

81 TRAP, p .  1456. G2AA, p.  35.

83severa l Spanish comedias t r e a t  t h i s  problem: Del 
Rey aba jo ,  ninguno by Rojas Z o r r i l l a ,  Los pechos 
p r i v i  leg iados by Ruiz A la rcon ,  and Lope's La locu ra  por 
la  honra are examples.

84pojas Z o r r i l l a  in  Del Rey aba jo ,  ninguno con­
s idered  t h i s  p o s s i b i l i t y .
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co n t ra  el rey ,  por ofensa que e s te  haya cometido
con t ra  e1 honor del v a s a l1o, no es l é g i t im a ,  porque
siendo el honor un p r i n c i p i o  en defensa del orden
s o c ia l  e s ta b le c id o  y uno de los  v a lo re s  que en és te
se in te g ra n ,  la  acc iôn  v i n d i c a t i v a  o de r e s i s t e n c ia  
co n t ra  el rey vendrîa  a ser un ataque c o n t ra  el 
orden s o c ia l  mismo, en un punto de apoyo més funda ­
m enta l ,  y por ta n to  més grave que la  ofensa por aquel 
cometi d a .85

C a s t i l l o  placed much importance on nob le  l ineage  and never 

f a i l e d  t o  mention t h a t  the heroes and hero ines o f  h is  

novel as cor tesanas were "de la  a n t ig u a  y noble  casa de . . . 

Connected w i t h  t h i s  s o c ia l  p o s i t i o n  were p r i v i l e g e s  and 

o b l i g a t i o n s ,  and a ve ry  p re ca r io u s  concept o f  honor.  "En 

esta  época, e l  se n t id o  t o t a l  de la  e x is t e n c ia  se c i f r a b a  en 

la  conc ienc ia  de no e s ta r  o f r e c ie n d o  r e s q u ic i o  a la  

embestida de la  o p in iô n  a jena ."® ^  Honor was based on the 

p u r i t y  o f  l ineage  and the impeccable r e p u ta t io n  o f  a person, 

not in  the accumulat ion o f  r i c h e s ,  the  c u l t i v a t i o n  o f  the 

mind, o r  in  works th a t  were b e n e f i c i a l  t o  s o c i e t y . I n  

t h i s  s t r i c t l y  s t r a t i f i e d  s o c ie t y  so c ia l  e th i c s  were above 

personal f e e l i n g s  and m ora ls .  A c t ion s  were not judged f o r  

t h e i r  i n t r i n s i c  moral va lue ,  bu t  were o f t e n  in  c o n t r a s t  to

BSjosè An ton io  M a ra v a l l ,  Tea t ro  y l i t e r a t u r a  en la  
sociedad barroca (Madr id :  Seminaries y E d ic iones ,  1972), 
pp. 128-129.

Castro ,  Edad c o n f l i c t i v a ,  p.  70.

87 I b i d . ,  pp. 98-99.
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what would no rm a l ly  be cons ide red  j u s t .  The phrase "soy 

qu ien soy" so o f t e n  used in  the  l i t e r a t u r e  o f  the  seven­

teen th  c e n tu ry  d id  not imp ly  s e l f - a s s e r t i o n  o f  the  in d i v id u a l  

as an i n d i v i d u a l ,  but  the  submission o f  h is  personal 

f e e l i n g s  t o  the  laws o f  s o c ie t y ,  and the  acceptance o f  h is  

o b l i g a t i o n s  as a member o f  a c e r t a i n  caste.®® C a s t i l l o  was 

ve ry  c la s s -c o n s c io u s ,  employed the phrase "soy  qu ien soy" in  

severa l ins tances,®9 and s ta te d ,  "La mayor v i c t o r i a  es 

vencerse a s i  mismo."90 Sins l i k e  murder cou ld  be fo rg iv e n  

through c o n fe s s io n ,  but o n ly  b lood cou ld  wash away a s ta in  

on the  r e p u ta t i o n  o f  a f a m i l y ,  and " v i v i  r con in fam i  a no es

Vida."91

Honor problems o f t e n  arose because o f  the  Span ia rd 's  

pass iona te  n a tu re .  Love i s  sudden and f e r v e n t  when the 

p a r tn e rs  a re  o f  equal s o c ia l  rank ,  bu t  even the fo rce s  o f  

Cupid succumb be fo re  the  fo rce s  o f  s e g re g a t io n ,  f o r  love 

develops s lo w ly  and c a u t io u s l y  when a p a r tn e r  b e l ie v e s  the 

o th e r  i n f e r i o r  i n  so c ia l  s t a n d in g ,9% and reaches i t s  f u l l  

f o r c e  o n ly  when r e c o g n i t i o n  o f  h igh  b i r t h  takes p la ce .

B ^M arava l l ,  Tea tro  y l i t e r a t u r a , pp. 97-98, 102-103. 

®9hV, pp. 17, 21; NP, p.  151.

90a a , p. 202. 91SR, p.  210.

9%La Duquesa de Mantua (HV), El Duque de M i lan  (TR).
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C a s t i l l o ' s  hero ines  on ly  in  r a re  cases v i o l a t e  the decorum 

by lo v in g  o r  marry ing  a man o f  lower o r i g i n , 93 When i t  

does happen, the  author approximates the l ineage  in  the 

denouement o r  balances the s i t u a t i o n  by a moral d e fe c t  in  

the s o c i a l l y  h igher  s tand ing  c h a r a c t e r . A  peasant g i r l  

m a y . f a l l  in  love  w i th  a d isgu ised  nobleman, and he may co u r t  

he r ,  but  he w i l l  not marry h e r .  As soon as h is  d is g u is e  is  

l i f t e d ,  he w i l l  tu rn  h is  a f f e c t i o n s  toward a noble lady and 

console the deserted maiden w i t h  a dowry and marr iage to  a 

man o f  her s o c ia l  ra nk .^ ^  C a s t i l l o  demonstrated the e t h i c s  

o f  h i s  s o c ie t y  i n  which i t  was accep tab le  f o r  a man to  

a sso c ia te  w i t h  women o f  the lower c lasses f o r  a p a s t i m e ,  

but under no c ircumstances was the  noble woman p e rm i t te d  to  

do the  same. C a s t i l l o  was in  fa v o r  o f  p rese rv ing  the 

e x i s t i n g  s o c ia l  s t r a t i f i c a t i o n .

9 3e 1 p ro n ô s t ic o  cumpl ido (NP), La i n g r a t i t u d  y el 
c a s t ig o  (NP) .

9 ^ S i l v i o  in  El p ro n ô s t ic o  cumpl ido tu rn s  ou t  to  be 
the i l l e g i t i m a t e  son o f  a marqués and not much i n f e r i o r  to  
p r incess  Diana o f  S i c i l y ;  in  La i n g r a t i t u d  y e l  c a s t ig o  the 
h e ro ine  Casandra is  o f  a h ighe r  s o c ia l  rank than her husband, 
but she has an i l l e g i t i m a t e  son and t h i s  d e fe c t  i s  an 
e q u a l i z e r .

9 5e 1 Duque de M i lén  (TR),  Enqafiar con la  verdad
( T E ) .

9&See a lso  pp. 202-207 above.
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The author showed moderat ion concern ing  the  pundonor 

and d id  not approve o f  excesses. In several  ins tances  he 

proposed and c a r r i e d  ou t  n o n -v io le n t  s o lu t io n s  to  the  

problem. Marr iage as a means o f  r e - e s ta b l i s h in g  the honor 

o f  the  f a l l e n  maiden and her f a m i l y ,  o r  marr iage to  e f f e c t  

the  r e c o n c i l i a t i o n  o f  two feud ing  fa m i l i e s  i s  the most 

common peaceful s e t t le m e n t  in  h is  s t o r i e s .  He proved th a t  

the re  were s o lu t io n s  p o s s ib le  o th e r  than the ins tantaneous 

death o f  the woman who brought shame upon her f a m i l y .  In 

one ins tance  the seduced g i r l  even goes to  c o u r t ;  the  

seducer i s  imprisoned and sentenced to  marry her o r  t o  pay

her a dowry .97

There are numerous due ls  i n  the novel as co r te s a n a s ; 

however, in  some cases a duel i s  avo ided. In L isa rd o  

enamorado a gentleman fea rs  th a t  a s a t i r i c a l  poem may have 

damaged h is  r e p u t a t i o n ,  but h is  f r i e n d  dissuades him from a 

duel and advises him to  move to  another p a r t  o f  town.^®

Don Fernando in  El amor por la  piedad holds h is  enemies a t  a 

d is ta n ce  w i th  h is  f i r e a rm s  and leaves the garden o f  h is  

beloved w i th o u t  engaging in  a f i g h t . 99 These are excep­

t i o n a l  cases, but in  keeping w i th  C a s t i l l o ' s  c r i t i c i s m  o f

97a a , p.  75. 98l e , pp. 194-195. 99h v , pp. 56-57.
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f i g h t s  and feuds over small m a t t e r s . ^^0 Lope de Vega shows

a s im i l a r  a t t i t u d e  in  h is  s to ry  La mâs prudente venganza;

Y he s i  do de parecer siempre que no se lava b ien  la 
mancha de la  honra del agrav iado con la  sangre del que 
le  o fe n d iô ,  porque lo  que fué no puede d e ja r  de ser ,  
y es de sa t in o  creer  que se qui t a ,  porque se mata el 
o fe n s o r ,  la  ofensa del o fe n d id o ;  lo  que hay en es to  
es que el agrav iado se queda con su agrav io  y e l o t r o  
muerto, s a t i s fa c ie n d o  los deseos de la  venganza, pero 
no las  ca l idades  de la  honra, que para ser p e r fe c ta  
no ha de ser o fen d ida .  . . . Pues qué medio se ha 
de tener? . . . nerder la  p a t r i a ,  v i v i r  fu e ra  de 
e l l a ,  donde no le  conozcan y o f r e c e r  a Dios a qu e l la  
o e n a . I O l

Accord ing to  Lope there i s  a c t u a l l y  no way o f  r e s to r in g  l o s t  

honor except by concea l ing  the d e f e c t .  C a s t i l l o  agrees and 

advises s e c r e c y . ^^2 He a lso  remarks tha t  the c a b a l le r o  who 

a t tempts  to  rega in  h is  honor by k i l l i n g  the o f fe n d e r  acts 

"conforme a las leyes del duelo ( ta n  c o n t ra r ia s  al precepto 

de D i o s ) . "101 He d id  not favor  the shedding o f  b lood as a 

means o f  c le an s ing  one's  honor, but he saw the d u a l i t y  in  

the va lue system o f  h is  t ime when e th ic s  and the o f f i c i a l l y  

accepted C h r i s t i a n  morals were f a r  a p a r t .  C a s t i l l o  was on 

the b r in k  o f  becoming c o n t r o v e r s ia l  in  t h i s  q u e s t io n ,  but 

d id  not g ive the argument the necessary fo rce  to  make a 

se r ious  imoact.

10C*aA, p. 19; El obs t inado  a r re p e n t id o  ( JA) .

101 Lope de Vega, Obras escog id a s , 2: I 7 0 6 .

1°^see pp. 169-170 above. 1 0 3 j r ,  p.  349
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In  c o n t ra s t  t o  t h i s  more r e a l i s t i c  a t t i t u d e  toward 

the concept o f  honor a re  two I t a l i a n a t e  s t o r i e s .  In  El 

in o b e d ien te  King Manfredo has h is  w i f e  k i l l e d  by b lo o d ­

l e t t i n g  because o f  a s l i g h t  s t a i n  on her honor.  Th is  

orocedure i s  rem in isce n t  o f  El médico de su honra by 

Ca lderôn.  L ikew ise ,  the  Duchess V i t o r i a  in  El Duque de 

Mi 1 An has one o f  her vassa ls  s e c r e t l y  beheaded because he 

dared t o  propose t o  h e r .  There i s  a note o f  d isapp rova l  in  

C a s t i l l o  when he p o in ts  ou t  t h a t  i f  the e xecu t ion  became 

known, i t  would not be approved by the  p u b l i c ,  and he 

appears to  fe e l  th a t  i t  i s  necessary f o r  her to  j u s t i f y  her 

a c t i o n . I n  C a s t i l l o ' s  more r e a l i s t i c  s t o r i e s  such 

d r a s t i c  proceedings remain a t h r e a t  and are never c a r r i e d  

o u t ,  un less the  woman i s  caught in  a d u l t e r y . ^05 T h e re fo re ,  

i t  can be concluded t h a t  C a s t i l l o  a v a i le d  h im s e l f  a t  t imes 

o f  d r a s t i c  a c t io n s  as d ram at ic  d ev ices ,  but d id  not b e l ie v e  

in  t h e i r  v a l i d i t y  in  rea l  l i f e .

Appa ren t ly  C a s t i l l o  f e l t  t h a t  honor problems would 

have been much less f re q u e n t  had the  f a m i l i e s  a l lowed the 

young people  to  marry the  p a r tn e r  o f  t h e i r  c h o ice .  There 

are some examples, in  which a b ro th e r  i s  c o n s id e ra te  o f  h is

lO^TR, p. 230.

lO^Dona C la ra  in  La c ru e l  aragonesa ( J A ) .
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s i s t e r ' s  w i s h e s , ^^6 or a fa th e r  leaves the cho ice up to  the 

g i r l . 107 These are ,  however, outweighed by the numerous 

s t o r i e s  in  which a g i r l  i s  expected to  accept the cho ice  o f  

her r e l a t i v e s  rega rd less  o f  her f e e l in g s  or a g rea t  d i f f e r ­

ence in  a g e .  108 Teresa comments on t h i s  problem:

îQué mal hacen los padres que t ie n e n  h i j a s  mozas y 
de buenas caras en d a r les  maridos des igua les  en la 
edad como e s te ,  pues raras veces se ven con gusto,  
que la  igua ldad  de edad es e l  que le  fomenta y a 
donde re in a  siempre la  paz y e l  amor! De lo  
c o n t r a r i o  hemos v i s t o  muchas desdichas y f laquezas 
que no se comet ieran s i  los empleos se diesen al 
gusto  de qu ien  los ha de hacer,  s ino  que este 
negro i n te r é s  tan v a l i d o  en el mundo es la  causa de 
ta n tos  d e s a c ie r to s .  Valga e s to  por av isos a los 
padres que t ie n e n  h i j o s  oara r e m e d i a r . 1 0 9

He a lso  opposed marr iages por poder to  unknown p a r t n e r s . 11®

At t imes by d i r e c t  comment and a t  t imes through h is  women

ch a ra c te rs  C a s t i l l o  p leads:  " S u p l i c o te  cons idérés que el

empleo que s in  gusto ha de durar  toda la  v id a ,  es una

lO^LE, pp. 121-124; La i n g r a t i t u d  cas t iqada  (QL).  

1®7l 3 l i b e r t a d  merecida (J A ) .

10851 socorro  en el p e l i q r o  (TE),  El ho ;o r  recuperado 
(NP), La v u iT ta  del ru iseno r  (F J ) ,  La co n fu s i6n de una noche 
(AC), Amor con amor se paga (AC), El duende de Zaragoza 
(QL), L is a rd o  enamorado.

1®9ter,  pp. 166 - 1 6 7 . A s im i l a r  remark occurs a lso  
in  GAR, p.  1 9 .

h o t e , p. 271 .
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muerte c i v i l  y va le  mas v i v i r  s i n  hacienda que s in  

con ten to  1^

C a s t i l l o  was r e l a t i v e l y  u n c r i t i c a l  o f  the i n s t i ­

t u t i o n s  o f  Spain, g l o r i f i e d  h is  homeland and the id e a ls  o f  

h is  s o c ie ty  in  the gener ic  sense, but when d e a l in g  on the 

le ve l  o f  the i n d i v id u a l  he was humane and s e n s i t i v e  t o  h is  

problems and used temperate means in  b r in g in g  about 

s o l u t i o n s .

l l l L E ,  p.  162. See a ls o  TE, p.  217; GAR, 
pp. 19, 178.



CHAPTER X 

CONCLUSIONS

Alonso de C a s t i l l o  Solôrzano, one o f  the most 

p r o l i f i c  Spanish s h o r t - s t o r y  w r i t e r s  o f  the seventeenth 

ce n tu ry ,  w ro te  h is  novel as c o r ta s  in  i m i t a t i o n  o f  the 

I t a l i a n  novel l a , Cervantes '  Novel as e ie m p la re s . and the 

p icaresque novels  then in  vogue. The p lo t s  and cha ra c te rs  

were C a s t i l l o ' s  own in v e n t io n s  and he d id  not conceal the 

f a c t  th a t  they  were f i c t i t i o u s .  Al though he considered 

v e r i s i m i l i t u d e  im por tan t  he made no pretense at h i s t o r i c i t y  

and t r u t h f u ln e s s ,  and thereby in d ic a te d  t h a t  the design o f  

cha rac te rs  and p lo t s  depended s o le l y  on h is  inven t iveness  

and the purpose he pursued.

When r e l a t i n g  C a s t i l l o  to  the th ree  basic  types o f  

authors represented by Grac ién ,  Gôngora, and Lope de Vega, 

whose p r imary  purpose was e i t h e r  an a e s th e t i c  p re s e n ta t io n  

o f  d o c t r i n e ,  a r t  f o r  a r t ' s  sake, or  d i v e r s io n ,  i t  i s  e v id e n t  

th a t  C a s t i l l o  d id  not belong to  Gôngora's  f o l l o w e r s .  He 

p re fe r re d  c l a r i t y  t o  the e la b o ra te  metaphors and o th e r  

s t y l i s t i c  dev ices o f  cu l te ra n ism o  and s ta te d  repea ted ly  h is

253
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o p p o s i t io n  to  t h i s  new t r e n d .  C a s t i l l o ' s  bas ic  a t t i t u d e  

toward l i t e r a t u r e  d i f f e r e d  in  t h a t  i t  was im po r tan t  to  him 

to  be understood and he p r e fe r r e d  the more i n t e l l e c t u a l  

c o n c e i t  t o  the e la b o ra te  p o e t i c  images and c l a s s i c a l

a l l u s io n s  o f  the  c u l t o s . The qu e s t io n  remains t o  be

answered whether C a s t i l l o ' s  p r im ary  purpose was to  expound 

d o c t r in e  o r  to  p rov ide  escape f o r  h is  readers and to  

e n t e r t a i n  them w i t h  a p le a s u ra b le  pastime o ccu p a t io n .

At t imes C a s t i l l o  i n s i s t s  t h a t  he i s  a m o r a l i s t ,  but

the  w r i t e r  who c la ims to  be a m o r a l i s t  im p l ie s  t h a t  he is

doing the  work o f  a re fo rm er .^  The t ru e  m o r a l i s t  w r i t e s  

d i d a c t i c  l i t e r a t u r e  w i t h  the  i n t e n t  t o  teach,  t o  convince by 

d i r e c t  and im p l ie d  c r i t i c i s m  and p r a i s e .  In  o rde r  t o  be 

e f f e c t i v e  h is  examples and comments must form a harmonious 

whole and not c o n t r a d i c t  each o th e r  unless the au thor  

in tends  i r o n y .  A case presented w i th o u t  e x p l i c i t  i n t e r ­

p r e ta t io n s  may be even more e f f e c t i v e ,  but i f  m o ra l i z a t io n s  

are in te rs p e rs e d ,  p re faced ,  o r  appended to  the  s t o r i e s  

w i th o u t  ach iev in g  a harmony w i t h  the  fondo the re  i s  ample 

room to  doubt the  a u t h o r ' s  s i n c e r i t y .  I t  has been shown in  

t h i s  study t h a t  C a s t i l l o  i s  o f t e n  h y p o c r i t i c a l  and in  the 

m a jo r i t y  o f  h is  s t o r i e s  he does not f o l l o w  through w i t h  the

Ip e in b e rg ,  The S a t i r i s t ,  p.  33.
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d i d a c t i c  c la im s  he makes. B a s i c a l l y ,  the  m o ra l i z a t io n s  in  

h is  s to ry  c o l l e c t i o n s  are sound adv ice ,  a l though  they tend 

to  be somewhat s u p e r f i c i a l  and u t i l i t a r i a n .  They do not 

fo rm  a whole body o f  b e l i e f s  and in c lu de  many c l i c h é s ;  above 

a l l ,  in  most cases the themes o f  the s t o r i e s  and the course 

o f  a c t io n  do not support  the  m o r a l i z a t i o n s .

The presence o f  d i d a c t i c  comments i n  C a s t i l l o ' s  

w r i t i n g s  and the a f f i r m a t i o n  o f  the ù t i l e  i n  the  p r e l im ­

in a r ie s  o f  h is  books can be exp la ined  by th e  e f f e c t  o f  

l i t e r a r y  t r a d i t i o n  and p rece p ts ,  the a t t i t u d e  o f  h is  

readers ,  and the requ irements  o f  Spanish c e n so rsh ip .  W r i t e rs  

o f  prose f i c t i o n  in c lu d in g  C a s t i l l o  pretended to  be d i d a c t i c  

and added m o ra l i z a t io n s  i n  o rde r  t o  g ive  t h e i r  s t o r i e s  

r e s p e c t a b i l i t y  in  the  eyes o f  the  e r u d i t e  and the  m o r a l i s t s ,  

to  soothe the  conscience o f  the readers who enjoyed e n t e r ­

ta inment w i t h  a p r i c k  o f  remorse, and u l t i m a t e l y  t o  assure 

the  g ra n t in g  o f  a l i c e n s e  which p e rm i t te d  him t o  p u b l is h  the 

book. C a s t i l l o ' s  emphasis on morals d im in ish e d  w i th  h is  

increase  in  s e l f - c o n f id e n c e ,  a f a c t  which in d ic a te s  th a t  the  

d e s i r e  to  p u b l is h  and to  be successfu l  was h is  pr imary  

m o t i v a t i o n .  In a l l  h is  comments on the  purpose o f  h is  

s t o r i e s  he s t r o n g ly  emphasizes e n te r ta in m e n t .  He was 

s e n s i t i v e  to  the  t ren d s  o f  h i s  t ime and the  demands o f  h is
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readers and re tu rne d  to  an inc reased  s t ress  o f  the  moral 

element around 1640 when d i s i l l u s i o n m e n t  spread in  Spain 

and l i t e r a t u r e  became again  i n c r e a s in g l y  m o r a l i s t i c  in  tone.

The purpose o f  s a t i r e  i s  f r e q u e n t l y  the  c o r r e c t i o n  

o f  v ic e  through r i d i c u l e ,  but t h i s  i s  not always the case 

w i t h  C a s t i l l o .  His s a t i r e  i s  m i l d ,  never b i t t e r  and 

pungent,  and he s t r i v e s  f o r  comic e f f e c t  and the  d is p la y  o f  

w i t  and in g e n u i t y  ra th e r  than the  re fo rm  o f  h i s  readers .

He uses the d i s t o r t i n g  m i r r o r  o f  s a t i r e  not w i t h  the  i n t e n t  

o f  r e f l e c t i n g  i n  i t  the reader h im s e l f  in  o rd e r  to  c o n v ic t  

him and guide him toward the  i d e a l ,  nor does he provoke 

thought  o r  lead t o  the se r ious  examina t ion  o f  so c ia l  and 

moral problems. C a s t i l l o  uses s a t i r e  mostly  as a dev ice  to  

provoke la u g h te r  by r e i n f o r c i n g  the  f e e l i n g  o f  s u p e r i o r i t y  

which the reader senses in  r e l a t i o n  t o  the c h a ra c te r s .  

C a s t i l l o  i s  ve ry  c a re fu l  t o  s a t i r i z e  e i t h e r  c h a ra c te rs  o f  

the  lower s o c ia l  c lasses ,  o r  types and ch a ra c te r  t r a i t s  

which the  Spanish n o b i l i t y  r e je c te d  and cons ide red  r i d i c u lo u s  

because they d id  no t  f i t  the  e s ta b l i s h e d  norms o f  b ehav io r .  

One may cons ide r  t h i s  procedure a form o f  re in fo rce m e n t  o f  

e x i s t i n g  i d e a ls ,  but  such a co n c lu s io n  is  weakened by the 

f a c t  t h a t  C a s t i l l o  uses many s a t i r i c a l  c l i c h é s ,  such as the 

c r i t i c i s m  o f  m ise rs ,  h y p o c r i t e s ,  and o ld  women, a l i t e r a r y
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dev ice  used th roughou t  the  ages. Th is  c i rcumstance  weakens 

a p o s s ib le  moral impact which in  the case o f  the  p icaresque 

novels C a s t i l l o  co m p le te ly  des t roys  by the  amoral tendencies 

in  ch a ra c te r  and p l o t  development.  His major p reoccupat ion  

is  no t  t o  show the  d e p ra v i t y  o f  h is  rogue and t o  c o n t ra s t  i t  

w i th  the  e f f e c t e d  moral re fo rm a t io n  as does Mateo Alemén in  

h is  Guzmân de A l fa r a c h e , but r a th e r  he i s  m os t ly  in te re s te d  

in  p le a s in g  the  reader by the cha ra c te r  p o r t r a y a l ,  v a r i e t y  

o f  ep isodes ,  p leasan t  s t y l e ,  and the  la u g h te r  he provokes by 

the  use o f  c a r i c a tu r e ,  parody, and p r a c t i c a l  jo k e s .

Al though C a s t i l l o  r a r e l y  uses h i s  novel as c o r ta s  as a 

v e h ic le  t o  teach the mora ls  he a d v e r t is e s  in  h i s  i n t r o ­

d u c t io n s  and w i t h i n  h is  n a r r a t i v e s ,  he does express in  and 

th rough some o f  h is  s t o r i e s  op in io n s  conce rn ing  i n s t i ­

t u t i o n s  and p r a c t i c e s  o f  h is  t im e .  He does so most 

f r e q u e n t l y  by d i r e c t  comment and i n  some ins tances  r e i n ­

fo rce s  h is  comments by the  p l o t s ,  as f o r  example in  the 

novel as de t e s i s . He uses h is  novel as as a v e h ic le  not o n ly  

t o  boast  o f  Spa in 's  g l o r y ,  but a l lu d e s  a ls o  to  the s c a r c i t y  

o f  money and resources ,  the  p l i g h t  o f  the  s o l d i e r  in  t imes 

o f  peace, the bands o f  robbers who endangered the  highways, 

and the  c o r r u p t i o n  o f  lawyers and j u s t i c e  o f f i c i a l s .  In 

the sphere o f  s o c ia l  e t h i c s  C a s t i l l o  c r i t i c i z e s  the
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p r e v a i l i n g  p r a c t i c e  o f  d u e l in g ,  he d isapproves o f  excesses 

in  ques t ions  o f  pundonor and o f  paren ts  who fo rc e  t h e i r  

c h i l d r e n  i n t o  unwanted m arr iages.  His  so c ia l  c r i t i c i s m  is  

i n c i d e n t a l ,  however, and does not fo rm  the id e o lo g ic a l  

b a s is  o f  any o f  h i s  s t o r i e s .  As a m a t te r  o f  f a c t ,  he uses 

in  h i s  p lo t s  the ve ry  p ra c t i c e s  he condemns in  h is  comments, 

an am b igu i ty  which in d ic a te s  th a t  C a s t i l l o  has no real  hope 

o r  i n t e n t i o n  o f  c o r r e c t i n g  e x i s t i n g  c o n d i t i o n s .  Comments o f  

t h i s  na tu re  are a t ru e  express ion  o f  h is  thoughts ,  but  not 

the  purpose f o r  composing the novel a s . There i s  no se r io us  

c h a l le n g e  o f  e x i s t i n g  e t h i c s ,  and m o ra l i z a t io n s  remain on 

th e  p e r iph e ry  o f  the  s t o r i e s  ra th e r  than being the fo c a l  

p o i n t .  C a s t i l l o  i s  g e n e ra l l y  very  co n se rva t ive  in  h is  view 

o f  Spain, h is  a t t i t u d e  toward i n s t i t u t i o n s  such as gove rn ­

ment, church, and so c ia l  c lasses i s  o r thodox ,  and in  most 

cases he accepts the s ta tu s  quo. I f  C a s t i l l o  d id  have 

d i d a c t i c  motives he p r e fe r re d  the less  c o n t ro v e rs ia l  ro u te  

o f  r e i n f o r c i n g  a l re ad y  e x i s t i n g  va lues  ra th e r  than to  arouse 

c o n t ro v e rs y  by a c r i t i c i s m  o f  the e s ta b l i s h e d  o rd e r .  Th is  

i s ,  however, not the  a t t i t u d e  o f  a re former but th a t  o f  a 

c o n f o r m is t .

The propaganda f o r  Spanish id e a ls  which is  p resent  

in  many o f  C a s t i l l o ' s  novel as c o r ta s  i s  not  a crusade
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aga ins t  c o r r u p t io n  o r  an e f f o r t  t o  educate ,  but an 

espanolismo which if- a means o f  appea l ing  to  the  system o f  

va lues he ld  by h is  readers ,  and t h e re fo r e  a techn ique  used 

to  promote i d e n t i f i c a t i o n  w i th  the cha ra c te rs  and to  evoke 

applause. This i s  a ls o  the f u n c t i o n  o f  C a s t i l l o ' s  

costumbrismo, which i n  the novel as cor tesanas is  non- 

s a t i r i c a l . I t  shows au tob iog raph ic  elements and c re a te s  an 

i l l u s i o n  o f  r e a l i t y  as a background to  ra th e r  c o n t r i v e d  

p l o t s .  There i s  a wea l th  o f  i n fo rm a t io n  con ta ined  in  

C a s t i l l o ' s  d e s c r ip t io n s  o f  Spanish s e t t i n g s ,  d ress ,  and 

l i f e s t y l e ,  which fo rm  a va luab le  source d e sp i te  the  hyperbole 

he uses in  many in s ta n c e s .  The au tho r  devotes much 

a t t e n t i o n  to  d e t a i l  and p a in ts  w i t h  h is  words ra th e r  s t a t i c  

p i c tu re s  o f  the environment which c o n s t i t u t e s  a backdrop 

ra th e r  than an i n t e g r a l  p a r t  o f  the  a c t i o n .  The co s tu m b r is ta  

element s a t i s f i e s  the  requirement o f  v e r i s i m i l i t u d e  and a t  

the same t ime by an i l l u s i o n  o f  r e a l i t y  promotes escape i n t o  

a wor ld  o f  fa n ta s y ,  pass ionate  love ,  and dar ing  e x p l o i t s .

An escape f rom r e a l i t y  by f l i g h t s  i n t o  fa n ta sy  and 

adventure ,  where lo v e ,  f a t e ,  and f o r t u n e  re ig n  supreme, was 

a welcome d i v e r s io n  f o r  women who led  a ra th e r  co n f in e d  l i f e  

w i th  ve ry  l i m i t e d  socia l,  c o n ta c ts .  C a s t i l l o  w ro te  f o r  the 

lower n o b i l i t y  and had an a r i s t o c r a t i c  o u t lo o k  on l i f e .
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Boccaccio  and Lope de Vega in d ic a te d  t h a t  the  novel as c o r ta s  

appealed m ost ly  t o  women and C a s t i l l o ' s  frameworks, comments, 

and h is  t rea tm ent  o f  women show t h a t  he sought h is  audience 

in  t h e i r  c i r c l e s .  His i n t e n t  was t o  p rov ide  a p le a su ra b le  

past ime occupa t ion  and h is  techn ique  promoted i d e n t i f i c a t i o n  

and p rov ided  escape. C a s t i l l o  showed inven t iveness  and 

good ta s te  in  s t y l e  and s t r u c t u r e ,  a l though  he was somewhat 

r e p e t i t i o u s  i n  the  types o f  c h a ra c te rs  and c o n f l i c t s  he

presen ted ,  as w e l l  as in  h is  ph raseo logy .  I t  worked t o  h is

advantage, however, t o  use re pe a te d ly  ch a rac te r  types ,  

exp ress io ns ,  and s i t u a t i o n s  the reader was f a m i l i a r  w i t h  

th rough  l i t e r a t u r e  and through re a l  l i f e ,  f a c i l i t a t i n g  the 

re a d e r 's  i d e n t i f i c a t i o n  w i t h  the  f i c t i t i o u s  ch a ra c te rs  t o  a 

p o in t  where he would accept and e n joy  a r a th e r  im a g in a t iv e  

p l o t ,  which a t  the  same t ime p e rm i t te d  him to  l i v e  in

fa n ta s y  t h a t  which rea l  l i f e  den ied .

The fu n c t i o n  o f  good and e v i l  in  C a s t i l l o ' s  novel as 

cor tesanas is  p r i m a r i l y  t h a t  o f  p o l a r i z i n g  the sympathies o f  

the  reader and o f  p r o v id in g  the c o n f l i c t s  and the o b s ta c le s  

in  the mechanism o f  the  s t o r i e s .  Only the  f i v e  novel as 

e jemplares  deal w i t h  moral and e t h i c a l  issues ,  a l though  even 

they  fe a tu re  lo ve  and honor as t h e i r  main themes, as do most 

novel as co r te san a s .  C a s t i l l o ' s  novel as p icarescas show the
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tr ium ph  o f  w i t  and in g e n u i t y ,  w h i le  most novel as cor tesanas 

show p o e t i c  j u s t i c e  i n  t h e i r  denouement. The reward o f  the 

good and the  punishment o f  the e v i l  cannot a u to m a t ic a l l y  be 

lab e led  d i d a c t i c , a l though  i t  i s  undoubted ly  m ora l .  In  most 

cases th e re  i s  n o th in g  in  the s t o r i e s  to  cause the reader t o  

reeva lu a te  h is  behav ior  o r  h is  ideas,  and the v i c t o r y  o f  the  

hero and the  removal o f  the e v i l  o b s ta c le  is  no th ing  more 

than a so o th ing  c o n c lu s io n  t o  an e x c i t i n g  s t o r y .  C a s t i l l o  

n e a t l y  reso lves  a l l  problems and appeals t o  the e th i c a l  

s tandards o f  h i s  audience in  the hope o f  a f f o r d in g  them the  

p leasure  o f  having t h e i r  b e l i e f s  r e in fo r c e d  and t h e i r  

e x p e c ta t io n s  f u l f i l l e d .

C a s t i l l o ' s  nove la  c o r ta  was the  type o f  l i t e r a t u r e  

which s a t i s f i e d  the  demand f o r  l i g h t  read ing  m a t e r i a l .  I t  

d id  not lack  a e s th e t i c  q u a l i t i e s  in  i t s  c le a r  and e loquent  

s t y l e .  The author  was w e l l  aware o f  the l i t e r a r y  precepts  

o f  h i s  t ime and fo l lo w e d  the a e s th e t i c  p r i n c i p l e s  set f o r t h  

in  s o c ia l  manuals and p o e t i c  t r e a t i s e s ,  but  p laced h is  own 

inven t ive ne ss  and purpose above such r u l e s .  He o f te n  

presented h i s  s t o r i e s  w i t h  a camouflage o f  ser iousness and 

grave moral d o c t r i n e ,  bu t  t h i s  d i d a c t i c  appearance is  not 

s u f f i c i e n t  t o  c l a s s i f y  C a s t i l l o  as a m o r a l i s t ,  a p i t f a l l  

i n t o  which c r i t i c s  f a l l  because they tend to  take a biased
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v iew o f  the Baroque and see d id a c t i c i s m  in  a l l  express ions  

o f  a m o ra l i z in g  n a tu re .  Cons ider ing  the  f u n c t io n  o f  the  

d i d a c t i c  elements in  r e l a t i o n  t o  the  n a r r a t i v e ,  a lack  o f  

harmony i s  a l l  too  e v id e n t .  C a s t i l l o  y ie ld e d  to  o u ts id e  

pressures and fo l lo w e d  the  course which promised the  bes t  

success w i th o u t  a se r io u s  e f f o r t  a t  re fo rm ing  h is  contem­

p o r a r ie s .  He d i r e c te d  h i s  e f f o r t s  toward g i v in g  p leasu re  

and p ro v id in g  escape and designed h is  ch a ra c te rs  and p l o t s  

a c c o rd in g ly ,  d i s p la y in g  w i t  and i n g e n u i t y .  He expected 

m ost ly  women to  be i n te r e s te d  i n  t h i s  k ind  o f  l i t e r a t u r e  and 

d id  not  s e r io u s l y  expect  to  re fo rm  human conduc t .  I t  m igh t  

have been d is a s t ro u s  had the women a c t u a l l y  f o l lo w e d  th e  

examples g iven by the pass iona te  and aggress ive  h e ro in e s .  

C a s t i l l o  does no t  f i t  the  term m o r a l i s t  in  the  sense o f  

hav ing developed h is  own d o c t r i n e ,  as f o r  example La 

Rochefoucauld, nor does he g ive  an a n a l y t i c a l  v i s i o n  o f  

human conduct as does G rac ién .  N e i th e r  does C a s t i l l o  f i t  

i n t o  the very vague d e f i n i t i o n  o f  a m o r a l i s t  who deals  on 

an a r t i s t i c  le v e l  w i t h  fundamental problems o f  human conduct 

"En la  obra d i d é c t i c a , "  says Carlos A. Castro A lonso, " l o  

im por tan te  es e l  fondo ,  c o n s t i t u l d o  por una s e r ie  ordenada 

de verdades que forman un cuerpo de d o c t r i n e ,  la  forma; 

para que merezca e l  t î t u l o  de l i t e r a r i a ,  ha de ser
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a r t l s t i c a . " ^  The d i d a c t i c  fondo i s  la c k in g  in  the m a jo r i t y  

o f  C a s t i l l o ' s  s t o r i e s ,  and h is  m o ra l i z a t io n s  are an 

adornment, a j u s t i f i c a t i o n  ra th e r  than a purpose. On the 

o th e r  hand, C a s t i l l o ' s  s t o r i e s  are not a va lue less  con­

g lo m era t ion  o f  s te re o typ e  cha rac te rs  i n  u n b e l ie va b le  

ep isodes,  an impress ion which Peter Dunn's study o f  t h i s  

au thor  g iv e s .  They are s to r i e s  o f  love  and adventure which 

in  the seventeenth ce n tu ry  met the demand o f  a d is c e rn in g  

but no t  e r u d i t e  read ing  p u b l i c  and f i l l e d  p r im a r i l y  a need 

f o r  r e c r e a t io n  and escape.

^Car los  A. Castro  A lonso, D id é c t i c a  de la  l i t e r a t u r a  
(Salamanca: Edic iones Anaya, 1971), p .  131.



APPENDIX I 

ABBREVIATIONS USED IN THIS THESIS

AA Los amantes andaluces

AC Los a l i v i o s  de Casandra

FJ F ies tas  del ia r d in

GAR La qarduna de S e v i l l a  y anzuelo  de las boisas

HM Las harp ias  en Madrid

HV Huerta de Valencia

JA Jornadas a leq res

LE L isa rdo  enamorado

NP Noches de p lace r

QL La q u in ta  de Laura

SR Sala de rec reac iôn

TE Tardes e n t re te n id a s

TER La n ina  de los embustes; Teresa de Manzanares

TR Tiempo de r e q o c i i o  y carnesto lendas de Madrid

TRAP Aventuras del b a c h i l 1er Trapaza

BAE B ib l i o te c a  de Autores Espanoles

CSANE Colecc iôn Selecta  de Ant iguas  Novel as Espanolas
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CASTILLO'S WORKS IN CHRONOLOGICAL ORDER

I . Prose F i c t i o n  and Verse t

1. Donaires del Parnaso. P a r t  I .  Madr id, 1624.

2.  Donaires del Parnaso. P a r t  I I .  Madr id ,  1625.

3. Tardes e n t r e t e n id a s . Madr id ,  1625.

4 .  Jornadas a le q r e s . Madr id , 1626.

5. Tiempo de r e g o c i j o  y ca rnes to lendas  de M a d r id . 
Madrid, 1627.

6 .  Escarmientos de amor m o ra l i z a d o s . S e v i l l e ,  1628.

7 .  L isa rdo  enamorado. V a le n c ia ,  1629.

8.  Huerta de V a le n c ia . V a le n c ia ,  1629.

9 .  Noches de p l a c e r . Barce lona ,  1631.

10. Las harp ias  en M adr id . Barce lona ,  1631.

11. La n ina  de los  embustes: Teresa de Manzanares. 
Barce lona,  1632.

12. Los amantes anda luces . Ba rce lona ,  1633.

13. F ies tas  del j a r d i n . V a le n c ia ,  1634.

14. Aventuras del b a c h i l 1er T ra p aza . Zaragoza, 1637.

15. Sa la  de r e c r e a c iô n . 1639. Pub l ished  in  Zaragoza,

16 . Los a l i v i o s  de Casandra. Barce lona ,  1640.
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17. La garduna de S e v i l l a  y anzuelo  de la s  b o i s a s . 
Madr id , 1642.

18. La q u in ta  de L a u ra . Zaragoza, 1649.

I I . H i s t o r i c a l  and Hagiographie  Accounts ;

1. La v ida  de C le o p a t ra . 1625. Publ ished in  
Zaragoza, i 6B9.

2. S ag ra r io  de V a le n c ia . V a len c ia ,  1635.

3. Patron de A l c i r a . Zaragoza, 1636.

4. H i s t o r i a  de Marco A n to n io  y C le o p a t ra . Zaragoza,

5. Epitome de la  v id a  y hechos de don Pedro I I I  de 
A rag6n. Zaragoza, lé 3 9 .

I I I .  Comedias;

1. El a g ra v io  s a t i s f e c h o . HV, 1629.

2. Los encantos de B re ta n a . FJ, 1634.

3. La fantasma de V a le n c ia . FJ, 1634.

4. El Marqués del C ig a r ra l  . FJ, 1634.

5. El mayorazgo f i g u r a . AC, 1640.

6 .  La t o r r e  de F l o r i s b e l l a . SR, 1639.

7. La v i c t o r i a  de N o r l in g u e n . n . d . ,  pu b l ished  in  
Madr id ,  16&7.

I V . Entremeses;

1. El casamentero. TR, 1627.

2. El co m isa r io  f i g u r a s . HM, I 63I .

3. El ba rbador .  TER, I 63 2 .
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k. La prueba de los d o c to re s . TER, 1632.

5. Las cas taReras . TRAP, 1637.

V . Auto sacram enta l t

El fuego dado a1 c i e l o . MS in  the B ib l i o t e c a  Nacional 
de Madrid . MS no. 15,245.
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ALPHABETICAL INDEX OF CASTILLO'S NOVELAS CORTAS

1 . Novel as cor tesanas

A lo  que o b l i g a  el honor (GAR)
Los amantes andaluces 
A un engano o t r o  mayor (AC)
Amor con amor se paga (AC)
El amor en la  venganza (TE)
El amor por la  piedad (HV)
A t re v im ie n to  y ven tu ra  (NP)
El ayo de su hi j o  (TR)
La cau te la  s in  e fe c to  (NP)
El ce loso hasta la  muerte (NP)
La con fus iôn  de una noche (AC)
El Conde de las  Legumbres (GAR)
La c r ia n za  b ien  lograda (FJ)
La c rue l  aragonesa (JA)
El c u l t o  graduado (TE)
El defensor co n t ra  s i  (HV)
El desdén v u e ! t o  en favo r  (QL)
La d icha merecida (SR)
El d is f ra z a d o  (SR)
Las dos d ichas s in  pensar (NP)
El duende de Zaragoza (QL)
El Duque de M i lan  (TR)
La Duquesa de Mantua (HV)
Los e fec tos  que hace amor (AC)
En el d e l i  t o  e l remedio (AC)
Enganar con la  verdad (TE)
Escarmientos de amor moral izados 
Escarmiento de a t re v id o s  (SR)
Fébula de las  bodas de Manzanares (JA)
La fantasma de Va lenc ia  (TE)
La fuerza  ca s t igada  (NP)
El b ien hacer no se p ie rde  (NP)
Los hermanos parec idos  (FJ)
El honor recuperado (NP)
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La i n c l i n a c iô n  espanola (QL)
La I n g r a t i t u d  cas t igada  (QL)
La i n g r a t i t u d  y e1 c a s t ig o  (NP)
El i n g r a te  Feder ico  (NP)
La in j u s t a  le y  derogada (FJ)
El inobed ien te  (NP)
Lances de amer y fo r tu n a  (QL)
La l i b e r t a d  merecida (JA)
L isa rdo  enamorado
Més puede amer que la  sangre (SR)
No hay mal que no venga por b ien (JA)
No hay mal que no venga por b ien  (QL)
Novela pr imera (Claudius and P o r t i a )  in  TRAP 
Novela segunda (g iven  the t i t l e  o f  El p re ten d ien te  

o c u l t o  y casamiento e fec tuado when reproduced in  
V o l .  é o f  the Colecciôn de novel as escogidas, 
Madrid I 785) in  TRAP.

La o b l ig a c iô n  cumpl ida (JA)
El obs t inado  a r re p e n t id o  (JA)
El premio de la  v i r t u d  (NP)
El p ro n ô s t ic o  cumpl ido (NP)
Las pruebas en la  mujer (SR)
Quien todo l o  q u ie re ,  todo lo  p ie rde  (GAR)
La q u in ta  de Diana (TR)
El soberb io  cas t igado  (HV)
El socorro  en e l  p e l i g r o  (TE)
La v u e l ta  del ru ise n o r  (FJ)

2 . Novel as p icarescas

Aventuras del b a c h i l l e r  Trapaza
La garduna de S e v i l l a  y anzuelo de las boisas
Las harp ias  en Madrid
La n ina de los embustes; Teresa de Manzanares 
El p ro teo  de Madrid
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