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ABSTRACT

Since its beginning in 1960, the Percussive Arts Society has
remained the leading organization dedicated to education in and the
advancement of the percussive arts. However, the path in which the
Society has remained steadfast to its mission has varied. This study
examines the relocation of the Percussive Arts Society to Lawton,
Oklahoma between 1989 and 1995. The need to discover, collect,
document, preserve, and disseminate items of historical value during
this time period has had and will continue to have an important
impact on the Society’s future. Frederick Fairchild, former Historian
for the Percussive Arts Society, provided the Society with a historical
overview from 1960 until 1989. However, a formal study of the
relocation of PAS to Lawton, Oklahoma from the years 1989 to 1995 was
needed in order to connect these historical events to the past.

This study chronicled the historical events dealing with the
establishment of the Percussive Arts Society International
Headquarters and Museum, 1989-1995. The relocation of the Society’s
headquarters and museum to Lawton, Oklahoma, afforded the
possibility of establishing a world research site for all historical data,
instrument collections, and other archival materials related to
percussion. Information used in this study consisted of
correspondence, memos, grant proposals, magazine articles, event
programs, and newspaper articles. Additionally, interviews were
conducted with individuals instrumental in the relocation process and
in the establishment of the new PAS headquarters and museum.

Interviews were conducted with Steve Beck, former Executive Director



of PAS; James Lambert, former Executive Editor of Percussjve Notes;
Jim Wood, Executive Director of The McMahon Foundation; and Dr.
Charies S. Graybill, Chairman of the Board of Trustees for The
McMahon Foundation. Additionally, a portion of this document
examined the workings of The McMahon Foundation and the
partnership developed between the Foundation and the Percussive
Arts Society. Finally, the study briefly discussed the impact the
relocation of the Percussive Arts Society to Lawton, Oklahoma has had
on the Society.
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PERCUSSIVE ARTS SOCIETY INTERNATIONAL HEADQUARTERS
AND MUSEUM: THE FORMATIVE YEARS IN LAWTON,
OKLAHOMA, 1989-1995

CHAPTER I

INTRODUCTION

Thirty-nine years ago, a small group of percussionists gathered
informally in the lower-level dining room of Chicago’'s Sherman
House during the Mid-West Band Clinic. During this dinner, an
organization dedicated to percussionists and percussion education was
conceived. The organization is known today as the Percussive Arts
Society.

Since its formation in December of 1960, the Percussive Arts
Society (PAS) has grown to approximately 6,000 members
internationally with an international headquarters and museum in
Lawton, Oklahoma. Although the Society has had historians over the
years, unfortunately not all have documented, preserved, or
disseminated its rich history. It has only been since 1980 that a
chronicle of the beginnings of the Percussive Arts Society has been
recorded. Frederick Fairchild, historian from 1980 to 1989, can be
credited with chronicling the Society's beginnings, but since 1989, the
continuation of his work has been sketchy at best. This document will
attempt to bridge a historical gap between the 1960s and 1990s within



the Percussive Arts Society, especially as it relates to the establishment
of its current headquarters and museum in Lawton, Oklahoma. The
year 1989 marked the end of Fairchild's tenure as historian for the
Percussive Arts Society as well as the birth of the Percussive Arts
Society International Headquarters and Museum.

This document will focus on the birth and formative years of the
new headquarters and museum in Lawton, Oklahoma. Through the
building of the Percussive Arts Society International Headquarters and
Museum, a pattern of growth and accomplishment during the early
1990s can be observed.

In order to appreciate the formative years of the Percussive Arts
Society International Headquarters and Museum, a brief historical
overview is necessary. Areas of special note include the formation and
the mission of the Society. The years of growth and accomplishments
will be encapsulated within the context of each PAS presidential term.
Since 1960, ten presidents or presiding officials have led the Percussive
Arts Society. They are as follows: Donald Canedy (1960-1963), Gordon
Peters (1964-1967), Saul Feldstein (1968-1972), Gary Olmstead (1973-
1977), James Petercsak (1978-1981), Larry Vanlandingham (1982-1984),
Thomas Siwe (1984-1986), John Beck (1987-1990), Robert Schietroma
(1991-1993), and Garwood Whaley (1993-1996).

Over the past thirty-nine years, the mission of the Percussive
Arts Society has basically remained unchanged. In 1963, the first issue
of the Society's major publication, the Percussionist, included the

following mission statement:

To elevate the level of music percussion
performance and teaching; to expand understanding of



the needs and responsibilities of the percussion student,
teacher, and performer; and to promote a greater
communication between all areas of the percussicn arts.!

Currently, the PAS mission statement can be found in any issue of the
Society's major publication, Percussive Notes. The mission is stated

thus:

Its purpose is educational, promoting through its
activities a wide range of musical knowledge,
encompassing the young percussion student, the teacher,
and the performer. Its mission is to facilitate
communication among all areas of the percussive arts.?

Although its mission basically remained unchanged over the
years, many changes occurred since the beginning days and different
presidential eras of PAS. During dinner at Chicago’s Sherman House
on that evening in December 1960, Remo Belli led the effort to
establish an organization. He drafted the services of Robert Winslow, a
professional percussionist and high school band director in
North Hollywood, to develop a procedure for forming such an
organization. In May 1961, Winslow sent a letter with the following
text: “We are underway. The Percussive Arts Society is open for
business,’ and in September, the Society sent its first publication,
Percussive Arts Society Bulletin, printed on a mimeograph machine
donated by Mr. Belli, to the membership.™

'Donald Canedy, ed., Percussionist 1 (May 1963): 1.

FJames Lambert, ed., Percussive Notes 30 (February 1992): 2.

3Frederick Fairchild, "A Brief History of the Founding of the
Percussive Arts Society,” Percussive Notes 24 (January 1986): 7-9.
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After three bulletins, all administrative and publication duties
were transferred to Donald Canedy. Canedy's exact title was executive
secretary; however, he was considered a de facto president from 1960 to
19A3. During this time a periodical, the Percussionist, was published at
an annual subscription rate of $2.50. By 1963, the Society boasted 150

members.

Elected as the first president of the Percussive Arts Society,
Gordon Peters served from 1964 to 1967. The Society's base of
operations was located in Terre Haute, Indiana, and the Society was
incorporated under the laws of the State of Indiana as the Percussive
Arts Society, Inc. In 1967, James Moore's already successful Percussive
Notes became an official Percussive Arts Society publication. While
dues had risen by 1967 to $5.00, membership had risen also; the Society
now listed more than 800 members, all subscribing to the Percussionist
and Percussive Notes.

Saul "Sandy" Feldstein was elected president of the Percussive
Arts Society from 1968 to 1972. During his presidential term,
membership increased to 2,000. State chapters of the Society were
established and the first "Day of Percussion” was hosted by the Illinois
chapter during the Mid-West Band and Orchestra Clinic in 1971. The
Day of Percussion was held at DePaul University and featured
collegiate percussion ensembles, marimba orchestras, and Chicago
professionals.

By 1974, dues were $10.00 and the Society had expanded to 3,600
members. Gary Olmstead (1973-1977) served as president during this
time of expansion. Days of Percussion continued in Chicago, and later

were expanded into "National Conferences.” The first National



Conference was held in California in March 1974 at California State
University at Northiidge. These National Conferences eventually
evolved into an international event, namely, the first "Percussive Arts
Society International Convention” (PASIC) held at the Eastman School
of Music in Rochester, New York, in 1976. This International
Convention featured two days of percussion events and was attended
by approximately 600 members.

During the leadership of James Petercsak from 1977 to 1981 and
Larry Vanlandingham from 1982 to 1984, membership continued to
grow with 5,094 members by 1983. The Society included more than
fifty-one United States chapters, ten Canadian chapters, and thirty-one
international chapters. Between 1980 and 1983, the Percussionist and
Percussive Notes merged into one bi-monthly publication devoting
two issues per year to research, with the remaining four issues to
educational articles, industry news, new literature reviews, and other
topics. The research issues went by the title Percussive Notes Research

dition-Percussionist, while the other four issues retained the name
Percussive Notes.

By the time Thomas Siwe became president of PAS in 1984, the
Society had moved its headquarters to Urbana, Illinois, and was
reincorporated in 1985 under the laws of the State of Illinois. In 1986,
dues increased to $25.00, and membership reached 5,236 members. In
1987 John Beck became the eighth president of the Percussive Arts
Society, serving until 1990. During Beck's presidency, the Percussive
Notes Research Edition-Percussionist was discontinued and Percussive
Notes became a desktop publication edited by James Lambert. Beck's
influence also resulted in the establishment of an endowment fund,



the reinstitution of chapter grants, and an affiliation with the Music
Educators National Conference (MENC).

John Beck will probably be best remembered as the president
who dreamed of a headquarters and museum to house staff, archival
materials, instrument displays, and other materials all urider one roof.
Due to his support in soliciting a two-to-one matching grant from The
McMahon Foundation in Lawton, Oklahoma, Beck's dream became a
reality. The Percussive Arts Society International Headquarters and
Museum officially opened August 8, 1992 during the presidency of
Robert Schietroma. In addition to overseeing the new headquarters,
Schietroma was responsible for the Sodety's efforts to go "on-line”
with the World Percussion Network in 1991.

During the early 1990s the new PAS Museum collected and
displayed percussion instruments from all over the world. Included
was a trapset with temple blocks, a cowbell, and a Chinese tom-tom
used by vaudevillian drummer Roy Knapp.# Additionally displayed
were a Thailand gamelan, a Guatemalan marimba, and an African
xvlophone donated by Hollvwood sound effects percussionist Emil
Richards.” The drumset used by the famous jazz drummer Shelly
Manne was displayed as were other instruments such as a Leedy
vibraphone. The Leedy Drum Company was the first company to
design and manufacture the vibraphone in the early 1900s. The PAS
Museum continues to display more and diverse percussion artifacts for

all to see.

iTom Jackson, "New silhouette on horizon,” The Lawton
Constitution, 13 May 1992, 3B.
SIbid

sTbid.



Garwood Whaley served as president of the Percussive Arts
Society from 1993 to 1996 during which membership numbers reached
approximately 6,000. The Percussive Arts Society Internationai
Headquarters and Museum continues to expand in an effort to meet
the Society’s mission of communication and education. As John Beck

suggests,

There is no limit to the potential of this new
headquarters. Our domestic concerns are well in order--
our international connections are at an all time high and
have the potential to increase as Europe opens its
boundaries in 1992—-our conventions are extremely
successful and represent the high point of each year. . .

I see the Percussive Arts Society setting new standards of
excellence throughout the world in this decade and into
the 21st century.”

NEED FOR THE STUDY

For almost four decades since its inception in 1960, the
Percussive Arts Society has served the education and performance
needs of percussionists. Although a young organization, its history
and direction need to be well-documented and preserved for the
benefit of future generations of percussionists. There is an immediate
need to discover, collect, document, preserve, and disseminate items of
historical value in order to establish the PAS International
Headquarters and Museum as a world resource center for percussion
information. Until 1989, a fairly detailed history of the Society existed
due to the work of Frederick Fairchild, historian. From 1989 until the

John Beck, "PAS Retrospective 1987-1990," Percussive Notes 30
(February 1992): 20.




present, little effort has been made to organize archival materials,
journals, and other significant materials relevant to the work of the
Society. Much of the historical information from 1989 to 1995 focuses
on the Permissive Arts Society’s relocation to Lawton, Oklahoma,
currently the international headquarters and museum site for the
organization.

By examining the beginnings of the Percussive Arts Society and
its accomplishments, The McMahon Foundation and its relationship
to PAS, and the events leading to the expansion of the headquarters
and museum in 1995, a cohesive package of valuable information for
all members, present and future, can be preserved and shared. As
Steve Beck, former executive director, said about the headquarters and
museum: "It's tremendous to have a facility such as this. . . . This
museum, and the headquarters, are the embodiment of the purpose of
PAS--to foster education in the percussive arts and preserve that

heritage."

PURPOSE OF THE STUDY
This study chronicles the historical events dealing with the
establishment of the Percussive Arts Society International

Headquarters and Museum, 1989-1995. The recent relocation of the
Society's headquarters and museum to Lawton, Oklahoma, affords the
possibility of establishing a world research site for all historical data,
instrument collections, and other archival materials related to

percussion. Historical information regarding the international

8Brown, Shawn, ed., "Expanded PAS Museum Opens its Doors to
Public,” Percussive Notes 33 (August 1995): 88.



headquarters and museum from 1989 to 1995 consists of
correspondence, memos, grant proposals, magazire articles, event
programs, and newspaper articles. In addition, interviews were
conducted with individuals who were instrumental in the relocation
of PAS to Lawton. Interviews were conducted with Steve Beck, former
Executive Director of PAS; James Lambert, former Executive Editor of
Percussive Notes; Jim Wood, Executive Director of The McMahon
Foundation; and Dr. Charles S. Graybill, Chairman of the Board of
Trustees for The McMahon Foundation. Also, a portion of this

document is devoted to The McMahon Foundation in order to
understand the relationship shared with PAS.

The benefits of this study include tracing the development of the
Percussive Arts Society International Headquarters and Museum,
understanding the relationship of PAS to a philanthropic organization
such as The McMahon Foundation, and providing historical
information to be placed in the Society's archives for use by all

percussionists.

LIMITATIONS OF THE Y

This document is limited to obtaining information about the
Percussive Arts Society International Headquarters and Museum from
1989 to 1995. Vital information about the Society itself and The
McMahon Foundation is included as a means to connect and
summarize events directly involving the headquarters and museum.

Reference material is limited to that of published and
unpublished material available at the Percussive Arts Society



International Headquarters and Museum and material related to that

museum and its headquarters.

F THE v
The study consists of three chapters. The first chapter focuses on
the beginnings of the Percussive Arts Society with emphasis on the
formation, mission, and accomplishments of the Society during
various presidential terms. The second chapter describes events during
the years in which the Percussive Arts Society moved to and began to
develop in Lawton, Oklahoma. Important areas of interest described in
this chapter are the Society’s partnership with The McMahon
Foundation, the contents of the Society’s grant proposals to The
McMahon Foundation, and the ceremonies presented marking the
development of the Percussive Arts Society International Headquarters
and Museum. Chapter Three provides a brief summary and
exploration of the impact of the relocation of the Percussive Arts
Society to Lawton, Oklahoma. A bibliography of works used to fulfill
this study together with an appendix containing interview transcripts
and copies of grant proposals follows this chapter. The interviews were
conducted with Steve Beck, former Executive Director of PAS; James

Lambert, former Executive Editor of Percussive Notes; Jim Wood,

Executive Director of The McMahon Foundation; and Dr. Charles S.
Graybill, Chairman of the Board of Trustees for The McMahon

Foundation.

10



CHAPTER 2
THE LAWTON YEARS

In 1989 the Percussive Arts Society began a partnership with The
McMahon Foundation in Lawton, Oklahoma, changing the direction
and vision of the Society. The McMahon Foundation was established
in 1940 by Eugene Davis McMahon and his mother, Louise McMahon.
The McMahons moved to Lawton, Oklahoma in 1901. E. P. McMahon
was the patriarch of the small family who enjoyed a successful career in
the fields of law and real estate in Lawton; whereas, Louise McMahon
was Lawton's first piano teacher. "The couple who nurtured and
raised Eugene Davis McMahon not only practiced but also prized
frugality. Owing to his parents’ teaching, the thrifty use of resources
would become second nature to the young man.™

Eugene Davis McMahon attended the University of Oklahoma
and received a degree in journalism in 1915. He moved to Ranger,
Texas after college graduation where he became enamored with the oil
boom of the early 1900s. Eugene later combined his two loves,
marketing and oil, to become a successful businessman. He also served
in the Army Air Corps during World War I. Eugene remained a
bachelor for most of his life with two short marriages, both ending in
divorce. He tired of his bachelor days in Fort Worth and asked his
parents to move to San Antonio as well. Although the McMahons

%Suzanne Jones Crawford, Preserving The Family Name
(Muskogee, Oklahoma: Western Heritage Books, 1984), 5.
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were not happy about leaving Lawton, Eugene, their only child, needed
their help and guidance.

The entire McMahon family moved to San Antonio in 1926
where Eugene successfully ran the McMahon Royalties Company.
Eugene continued to make a good living through the Great Depression
and invested his parents’ money as well. Louise McMahon adjusted
rather well to living in San Antonio society. Unfortunately, E. P.
McMahon had many health problems while in San Antonio due to the
humidity, so he continued to travel to Lawton where he lived three to
four months of the year to maintain the family farm. With the death of
E. P. McMahon in 1936, Eugene began to feel his immortality slipping
away, with his brief marriages having never brought him children to
carry on the family name and business. Therefore, in 1939 he began to
develop ideas of creating a foundation to benefit the town and
community of his childhood.

Eugene researched other foundations such as the Navarro
Community Foundation to understand its organization and functions.
To advise him on the laws of Oklahoma, he retained the law services
of Claude Monnet. Monnet was a former college classmate of
Eugene's who practiced law in Oklahoma City. Monnet advised
Eugene to create a foundation as a nonprofit organization. Suzanne
Jones Crawford says of the proposed foundation in her book about the
McMahon family:

According to a recent opinion of the state attorney
general, foundations that incorporated in Oklahoma
could have but one principal purpose. In light of this
ruling, Monnet suggested that the aims of the foundation
be consolidated into one general purpose. Eugene readily

12



accepted Monnet's advice. The foundation would have as
its general purpose the promotion of the well-being of
mankind primarily in Comanche County and the
Geronimo School District of Cotton County, and it would
seek a charter of incorporation from the State of
Oklahoma.10

By 1940 the State of Oklahoma granted Eugene articles of
incorporation for The McMahon Foundation. The Foundation
received its corporate charter as well. Eugene and Louise McMahon
donated $50,000 each to start the foundation, and enlisted a board of
trustees initially limited to five members to make foundation
decisions. On June 28, 1940, the Board of Trustees of The McMahon
Foundation held its first meeting and adopted bylaws. Trustees were
Eugene McMahon, Louise McMahon, Winchell F. Barber, Floyd D.
Ross, and James Lawrence Keegan.

Suzanne Jones Crawford describes the trustees’ relationships to the

McMahon family.

In 1940, Barber was sixty-three years old and
president of the American National Bank; Ross was sixty
vears old and owner of the Lawton Coca-Cola Bottling
Company; and Keegan, the youngest member, was twenty-
nine years old and an employee of the American National
Bank. Despite their business ability and community
involvement, the three Lawton trustees had no previous
experience with foundations. Owing to their friendship
with the McMahons and their lack of knowledge, the men
willingly accepted Eugene’s leadership. From grants to
investments, Eugene’s views predominated. Although
the trustees of the Foundation frequently met without
Eugene or his mother, the McMahons kept well posted on
the Foundation's activities, and the trustees conferred
with him before making any major decisions. Eugene’s
view that gifts from the Foundation to local charities

9Ibid., 118.
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should supplement funds already raised guided the
trustees in their awarding of grants. Eugene believed that
this method of making grants stimulated individual
contributions to projects rather than promoting a
dependence on the Foundation for funiding. Eugene in
particular locked with favor on grants designed to
improve the health and education of the citizens of
Comanche County.!!

By 1945, the Foundation was worth one million dollars. In 1948,
the McMahon Foundation offices were built in Lawton, Oklahoma,
between 7th and 8th streets on C. The offices included a concert hall,
dining room, and second floor living quarters for Louise McMahon. In
1966, when Louise McMahon died, the Foundation was worth two
million dollars. In an interview in 1995, Dr. Charles S. Graybill
estimated the worth of the Foundation at thirty-seven million
dollars.’2 The interest from the thirty-seven million dollars must be
spent on Foundation grants. In 1995, Dr. Graybill suggested that one
million to two million dollars were given away in grants.13

The Percussive Arts Society has benefited twice with grants from
The McMahon Foundation. The first grant was approved in Februarv
1990 and the second was approved in April 1994. The first grant was
the work of a partnership between The McMahon Foundation and PAS
in an effort to relocate PAS to Lawton from Urbana, Illinois. Those
influential people who applied for the grant and the relocation of PAS
to Lawton, Oklahoma were James Lambert, John Beck, Steve Beck, and
Dr. Charles S. Graybill.

1]bid., 128-129.

2Charles S. Graybill, interview by author, tape recording,
Lawton, Oklahoma, 5 July 1995.

Bbid.
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Apparently during the latter 1980s, the Percussive Arts Society
was going through a finandal crisis mainly due to the expense of
publishing Percussive Notes. In order to recoup valuable losses,
Executive Editor of Percussive Notes James Lambert started publishing
the magazine using computer desktop publishing. By December of
1989, then President of PAS John Beck informed James Lambert of
another crisis during a weekly telephone conference: the Society was
losing its office space lease in Urbana, Illinois. Beck asked Lambert if he
had any ideas regarding a new location for the Society. As luck would
have it, Lambert knew of The McMahon Foundation's contributions to
enrich the culture in Lawton, Oklahoma. Lambert suggested to Beck a
possibility of relocating PAS to Lawton, Oklahoma, with the assistance
of The McMahon Foundation. He knew The McMahon Foundation
had totally funded the American Choral Directors Association'’s office
building in Lawton, Oklahoma, during the 1970s.

Lambert scheduled a meeting with Dr. Graybill, Chairman of the
Board of Trustees for the McMahon Foundation. Graybill seemed
interested in pursuing the Society's relocation to Lawton and
encouraged Lambert to present a grant proposal at the Foundation's

next meeting."* Lambert says of the proposal in his interview:

I put the proposal together. I asked John Beck to
write a cover letter. [ told him I think we need to get
some architectural drawings. John and I consulted with
Steve Beck to see how much office space would be needed.
Steve consulted with an architect who was doing our
cover for the Nashville convention, Austin Bealmear.

1]bid.

15



Austin Bealmear put together tentative sketches of the
building.15

The McMahon Foundation usually meets on the first Monday of
each month; however, due to the holidays, PAS was unable to present
the proposal until February 5, 1990. During the 1980s and 1990s, the
Board of Trustees of The McMahon Foundation consisted of seven
trustees with Dr. Charles S. Graybill as the chairman. Graybill was
elected as the chairman in 1980. In an interview with Graybill, he
revealed that the chairman usually served consecutive, one-year terms
until retirement or resignation.!¢

The grant proposal was approved on February 14, 1990. The
McMahon Foundation was willing to provide a two-to-one matching
grant to the Percussive Arts Society contingent on the Society finding
land in Comanche County, Oklahoma, or Cotton County, Oklahoma,
to build an office and museum. The bylaws of The McMahon
Foundation did not allow for the procurement of land.

The grant from The McMahon Foundation was $350,000 with
the Percussive Arts Society providing $175,000. From February 6, 1990
until February 26, 1990, John Beck, Steve Beck, Bob Schietroma and
others searched for land in Lawton to build a new office and museum.
Dr. Graybill suggested land at Elmer Thomas Park which was owned by
the City of Lawton. Within the park, the McMahon Auditorium and

SJames Lambert, interview by author, tape recording, Lawton,
Oklahoma, 14 July 1994.

IoCharles S. Graybill, interview by author, tape recording,
Lawton, Oklahoma, 5 July 1995.
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the Museum of the Great Plains already existed. Graybill put Lambert
in touch with the City Manager of Lawton, Bo Hopkins.!”

The McMahon Foundation was slightly worried regarding the
Percussive Arts Society’s commitment to relocation to Lawton.
Therefore, on February 26, 1990, the Board of Trustees of the McMahon
Foundation and Executive Officers of the Percussive Arts Society met
over lunch at The McMahon Foundation offices. Executive Officers of
the Percussive Arts Society at this time were John Beck, Garwood
Whaley, Robert Schietroma, Randall Eyles, and Mike Balter. This
goodwill meeting prompted the acceptance by all parties including the
City of Lawton of Elmer Thomas Park as the site of the Percussive Arts
Society International Headquarters and Museum. The Mayor of
Lawton at the time, Robert Shanklin remarked: "Whatever The
McMahon Foundation wants, the City of Lawton wants."® Therefore,
the City of Lawton provided the Percussive Arts Society with land at
Elmer Thomas Park. The lease agreement between both parties was
one dollar per year for ninety-nine years which the Percussive Arts
Society has paid in full.

The last step to achieving relocation of the Percussive Arts
Society to Lawton, Oklahoma, was approval by the Board of Directors of
PAS. The Board of Directors of PAS approved the relocation in
November 1990 at their annual convention in Philadelphia. However,
things did not continue smoothly. In February of 1991, the Executive
Officers of the Percussive Arts Society realized they could not fund

7James Lambert, interview by author, tape recording, Lawton,
Oklahoma, 14 July 1994.

18Charles S. Graybill, interview by author, tape recording,
Lawton, Oklahoma 5 July 1995.
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$175,000 of the matching grant. John Beck explained in correspondence
to Dr. Graybill:

On February 17, 1991 the Executive Committee of
the Percussive Arts Society voted to amend the original
proposal submitted to the McMahon Foundation on
January 18, 1990. This amendment has become necessary
because of the economic situation which prevails in the
United States at this time and because the current PAS
Administration wishes to embark on a major advertising
campaign this coming year. In May 1991, the City of
Lawton formally approved the land lease to the Society.
In June 1991, Steve Beck, Executive Director of the
Percussive Arts Society, moved to Lawton to set up
temporary PAS headquarters until the new building was
finished.!*

The original two-to-one grant amounted to $525,000 (i.e. $350,000
from The McMahon Foundation, $175,000 from the Percussive Arts
Society). The building requiring the $525,000 encompassed a museum
and office space of 7,000 square feet (see Appendix 2 containing Grant
Proposal No. 1). With the proposed amendment by the Percussive Arts
Society, the building would now decrease to 5,000 square feet with a
cost of approximately $375,000 (i.e. $250,000 from The McMahon
Foundation, $125,000 from the Percussive Arts Society). On March 4,
1991, The McMahon Foundation formally approved the Percussive
Arts Society's amendment regarding museum and office space. The
grant awarded by The McMahon Foundation was officially $250,000.
The Grand Opening Dedication of the Percussive Arts Society was
August 8, 1992.

YJohn Beck to Charles S. Graybill, 19 February 1991, Percussive
Arts Society International Headquarters and Museum, Lawton,
Oklahoma.
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As previously mentioned, the original grant proposal collated
by James Lambert contained a cover letter from the President of the
Society, John Beck. Additionaiiy, the proposal contained artist
renderings of a museum and office. The sketches were subsequently
changed. These original drawings indicated that the name of the new
building would be the Percussive Arts Society International
Headquarters and Hall of Fame Museum. The name was changed after
the original proposal to the Percussive Arts Society International
Headquarters and Museum. Other items in the original grant proposal
by James Lambert were documentation of the Percussive Arts Sodiety's
tax exempt status, a brief history of PAS, PAS Hall of Fame Listing,
photographs of percussion artifacts needing museum space, sample

pages from several issues of Percussive Notes, and a Percussive

Art Society International Convention program from the 1989
Nashville convention (see Appendix 2 containing Grant Proposal No.
1).

In March 22, 1994, Garwood Whaley, President of the Percussive
Arts Society, sent a new grant proposal to Dr. Charles S. Graybill
regarding the expansion of the museum. The estimated cost for this
new expansion was $300,000. Whaley requested a three-to-one
matching grant from The McMahon Foundation with The McMahon
Foundation supplying $225,000 and the Percussive Arts Society
supplying $75,000. The addition would include 2,000 square feet added
to existing to current museum for a bigger exhibit space, 2,000 square
feet added for storage space, driveway and loading dock, museum entry
glass doors, and exterior security lighting. Other items included in the
proposal were photographs and drawings of the current structure,
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conceptual drawing of addition, issues of Percussive Notes and
Percussion News, Percussive Arts Society International Convention
program from 1993, and 1993 actual and 1994 anticipated budgets (see
Appendix 3 containing Grant Proposal No. 2).

The McMahon Foundation did not agree to a three-to-one
matching grant. However, they did agree to a two-to-one matching
grant (i.e. $200,000 from The McMahon Foundation, $100,000 from the
Percussive Arts Society). On April 26, 1994, Garwood Whaley sent a
letter to the Board of Directors of the Percussive Arts Society requesting
approval of a two-to-one matching grant from The McMahon
Foundation to expand the Percussive Arts Society International
Headquarters and Museum. The matching grant was approved by the
PAS Board of Directors. Therefore, by May 1994 a new expansion was
under way. The Percussive Arts Society Museum Reopening
Ceremony was August 5, 1995.

In regards to the Percussive Arts Society Ceremonies for the
groundbreaking, opening, and reopening of the headquarters and
museum, several special events were planned to celebrate. The PAS
Groundbreaking Ceremony was held on October 3, 1991. The agenda
for the ceremony included welcome and closing addresses from Fred
Fitch, Chairman of the Lawton Chamber of Commerce and Industry.
Additional comments were made by Alvis Kennedy, Mayor Pro Tem;
Dr. Charles S. Graybill; Steve Beck; Robert Schietroma, President of the
Percussive Arts Society; Garwood Whaley, First Vice-President of the
Percussive Arts Society; and James Lambert, Percussive Arts Society

Board Member. Music was provided by the Cameron University
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Percussion Ensemble and the actual groundbreaking occurred at the
building site in Elmer Thomas Park.

The Percussive Arts Society Grand Opening Dedication on
August 8, 1992 was held at the Percussive Arts Society International
Headquarters and Museum at 2:00 p.m. Included at the dedication
ceremony as in the previous groundbreaking ceremony were remarks
from Steve Beck, Robert Schietroma, Dr. Charles S. Graybill, and
Garwood Whaley. Additional speakers were John Beck, Immediate
Past President of the Percussive Arts Society; Ted Marley, Mayor of the
City of Lawton; and Bill Howard, Howard and Porch Architects. An
invocation was presented by Reverend Leonard Spicer, and ribbon
cutting duties were performed by members of the Lawton Chamber of
Commerce and Industry.

The Percussive Arts Society International Headquarters and
Museum Grand Reopening on August 5, 1995 included some of the
same speakers as heard at previous ceremonies. Speakers included
James Lambert, Steve Beck, Dr. Charles S. Graybill, Ted Marley, Bill
Howard, and Garwood Whaley. James Lambert and Garwood Whaley
had assumed new roles with the Percussive Arts Society (i.e. James
Lambert, Director of Public Relations for the PAS Museum, and
Garwood Whaley, President of the Percussive Arts Society). The
invocation was presented by Chaplain Roger D. Kappel, U. S. Army,
and ribbon cutting duties were once again performed by members of
the Lawton Chamber of Commerce and Industry. Music was provided
by the Texas Tech University Steel Drum Band directed by Lisa Rogers
and Alan D. Shinn.
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Further developments with the opening and reopening of the
Percussive Arts Society International Headquarters and Museum
included staff replacement, increased staffing, establishment of a
percussion research library, increased membership, and performing
artist series. In 1996, Steve Beck left his position as the Executive
Director of the Percussive Arts Society. Randall Eyles became Beck's
replacement and currently serves in the position. Two staff positions
have been added to help with the demands and needs of the magazine,
Percussive Notes. The goal of providing a research library to
percussionists on site at the PAS building is still being addressed.
Cataloging of vital artifacts, books, and correspondence continues.
James Lambert has established a performing artist series within the
museum to attract local and regional attendance to the headquarters

and museum.



CHAPTER 3
SUMMARY AND CONCLUSIONS

An organization is a group of individuals dedicated to a primary
mission. The Percussive Arts Society has had such a mission since
1960: to educate and further enhance the percussive arts. It is this
drive and dedication to continue its mission that led to the relocation
of its headquarters to Lawton, Oklahoma, during the early 1990s. In
1989 several executive officers of the organization realized, as a lease
was terminated on the Society's office space, that this organization
needed roots and a home. Additionally, they realized the organization
needed a place to display valuable percussion artifacts instead of letting
them deteriorate in storage buildings.

In December of 1989, John Beck, President of PAS was making
one of his weekly telephone calls to James Lambert, Executive Editor of
Percussive Notes. Beck happened to ask Lambert if he had any ideas
about a possible relocation spot for the PAS offices. Lambert quickly
mentioned The McMahon Foundation. He knew The McMahon
Foundation provided grants, usually two-to-one matching grants, to
organizations who would in turn improve the quality of life in
Comanche County, Oklahoma and Cotton County, Oklahoma.
Comanche County included the city of Lawton, Oklahoma. Beck was
intrigued by the idea of PAS relocating its office to Lawton and possibly
building a museum. On the Society’s behalf, Lambert met with Dr.
Charles S. Graybill, Chairman of the Board of Trustees for The
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McMahon Foundation, and discovered that The McMahon
Foundation would agree to the submissicn of a grant proposal.

In February of 1990, Lambert submitted a grant proposal for the
relocation of the Percussive Arts Society to Lawton, Oklahoma, with a
request for matching grant assistance from The McMahon Foundation.
The Foundation approved the proposal and was willing to provide
PAS with $350,000 to build a headquarters and museum contingent on
the procurement of land in Lawton, Oklahoma. PAS would have to
contribute $175,000 to the building as well. The next action for the PAS
Executive Committee to take was finding land in the City of Lawton for
the building. The City of Lawton agreed to lease land to PAS in Elmer
Thomas Park for the amount of one dollar per year for ninety-nine
years.

As further planning for a new headquarters and museum were
being made, the PAS Executive Committee realized the organization
could only fund a new building in the amount of $125,000. Therefore,
the committee with the help of the Executive Director of PAS, Steve
Beck, reduced the amount of square footage of the building and
museum in order to accommodate the expense of $125,000. After
realizing the reduction in cost and building size, the PAS Executive
Committee amended the original grant proposal to The McMahon
Foundation. The Foundation would now provide only $250,000 to the
Percussive Arts Society for the new headquarters. The last step to
achieving the relocation of PAS to Lawton was the approval by the PAS
Board of Directors. The PAS Board of Directors approved the
relocation in November 1990 (see Appendix 2 containing Grant
Proposal No. 1).
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The Groundbreaking Ceremony for the Percussive Arts Society
International Headquarters and Museum was held on Octcber 3, 1991.
The actual Grand Opening Ceremony for the new headquarters and
museum was held on August 8, 1992. From 1992 until 1994, the
organization flourished in this new home and museum. In 1994, eight
hundred people had toured the museum and membership had
increased from approximately five thousand to nearly six thousand
members.2? Three presidents for the Society had walked through the
headquarters and museum doors by this time as well.

With a flourishing organization in a new facility, further
expansions and services became a necessity. In 1994, Steve Beck,
Executive Director of PAS, submitted another grant proposal to The
McMahon Foundation. The earlier decision by the Executive
Committee and Board of Directors of the Percussive Arts Society to
have a smaller headquarters and museum due to costs was probably a
mistake; however, no one could have anticipated the response to the
museum and increased membership. This new proposal asked for a
three-to-one matching grant of $225,000 from The McMahon
Foundation and $75,000 from PAS for the addition of 4,000 square feet
of space to the existing building. The Foundation refused the request;
however, they did offer to provide a two-to-one matching grant for the
expansion. The PAS Executive Committee and Board of Directors
agreed to the two-to-one matching grant from the Foundation. The

new expansion was completed in approximately one year and the PAS

XTeresa Peterson, interview by author, telephone conversation,
Lawton, Oklahoma, 9 June 1999.
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Reopening Ceremony was held August 5, 1995 (see Appendix 3
containing Grant Proposal No. 2).

The Percussive Arts Society has weathered many changes and
crises since its formation in 1960. However, the relocation of its
headquarters to Lawton, Oklahoma between 1989 and 1995 allows the
percussionist to examine the "Camelot time" of the Society. These
years provided great challenges with positive growth and development
for all involved. Frederick Fairchild, former Historian for PAS,
provided members with a concise history of the organization from 1960
until 1989. The previous material provides future percussionists with
a summary of the relocation of the Percussive Arts Society to Lawton,
Oklahoma, from 1989 to 1995.

By examining correspondence, memos, grant proposals,
magazine articles, event programs, newspaper articles as well as
conducting interviews from this time period, several conclusions
about the Percussive Arts Society can be drawn. The vision of a few
people can effect the lives of so many others. Eugene Davis McMahon
and Louise McMahon had the foresight to invest in the quality of the
living even after their deaths. Through the establishment of The
McMahon Foundation, the quality of life for others has improved
immensely. In a 1992 newspaper article, James Lambert says of the
relocation of PAS to Lawton, Oklahoma:

The McMahon Foundation's Dr. Charles S. Graybill
was very supportive, and city officials such as former
Mayor Robert Shanklin and Chamber of Commerce
members welcomed PAS members when they visited
Lawton. Other cities contended for the PAS headquarters,
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but only Lawton could offer foundation money, an
attractive site, and enthusiastic support.2!

This enthusiastic partnership between Dr. Charles S. Graybill, James
Lambert, and John Beck provided a permanent home for the
Percussive Arts Society in the present and for many years to come.
This new home for the Percussive Arts Society has created a
museum and office where valuable artifacts, educational tools, and
information are available to all. As amazing as the following figures
may have seemed in 1994, 4,400 people toured the museum in 1998 and
currently membership numbers approximately 6,200.2 Therefore, the
need and worth of the Society’s move to Lawton, Oklahoma, continues
today. The collation of all materials in this document will forever
provide a written history for future percussionists and others touring
the Percussive Arts Society International Headquarters and Museum.

As James Lambert expressed in his interview:

Ecclesiastes says there is a time for everything
under God's heaven. Timing is everything, especially in
percussion. Just as time in percussion is important so is
timing in education. The primary purpose of the
Percussive Arts Society is educational. An important
cornerstone in education is the communication and
sharing of information, knowledge, and wisdom. It is my
dream that this PAS Headquarters and Museum will be
shared by all educators worldwide.Z

2Tom Jackson, "Strike up the band,” The Lawton Constitution, 2
August 1992, 1C.

2]bid.

BJames Lambert, interview by author, tape recording, Lawton,
Oklahoma, 14 July 1994.
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APPENDIX 1
INTERVIEW TRANSCRIPTS

Steve Beck Interview

Steve Beck, Executive Director of Percussive Arts Society,
interview by author, Tape recording, Lawton, Oklahoma,
14 July 1994.

LR: How did the relocation process of PAS to Lawton,

Oklahoma begin? What was the sequence of events?

SB: I think it was in 1989, Jim Lambert, Executive Editor
of Percussive Notes was speaking to John Beck, President
of PAS during a weekly conference call when discussion
turned to the PAS home office in Urbana, Illinois came
up. The lease was up in a year. Lambert said that The
McMahon Foundation in Lawton built the American
Choral Directors Association Building and would possibly
be interested in a project with the Percussive Arts Society.
So, Beck asked Lambert to make some calls and see if there
was any interest on part of The McMahon Foundation.
Lambert contacted Dr. Charles Graybill, Chairman of the
Board of Trustees for The McMahon Foundation. Dr.
Graybill seemed interested and asked Lambert to send a
proposal by a certain date in order for the foundation's

board to review it at one of their monthly meetings.
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Grayhbill told Lambert that the board would look at the
proposal and probably table it for further discussion. Beck
sent the proposal and the foundation passed it without
further discussion. The proposal basically asked the
foundation to supply two-thirds of the money to build a
permanent home office and PAS would supply one-third
of the money. The foundation was willing to supply up to
$350,000 for the building; however, PAS could only come
up with $125,000. So, the foundation came up with
$250,000 and PAS matched the foundation with $125,000;
when the building was finished, it cost close to $400,000.

LR: Who actually wrote the proposal to The McMahon

Foundation?

SB: [ think Lambert drafted the proposal; however, both
Lambert and Beck worked on it together. I personally was
not involved in it other than mailing. Actually I think
Lambert even bought notebooks and made copies; so that,
all members of the foundation board would have copies
of the proposal. Again, The McMahon Foundation agreed
to the funding. We moved to Lawton in July 1991. We
moved into temporary office space with the
Groundbreaking Ceremony for the new building on
October 4, 1991. Construction started that same month.
The building was finished by May 1992 and we moved in



shortly thereafter with the Grand Opening Ceremony on
August 8, 1992.

LR: After the Groundbreaking Ceremony, didn't you
have t0 change the original building plans slightly?

SB: All the drawings were taken care of beforehand;
however, once we sent them out to bid, the lowest bid was
still too high, around $480,000. So, we had to alter things
slightly, nothing major. The museum was changed from
2,000 square feet to 1,600 square feet. The offices weren't
changed. Also, I think we made minor changes to the

parking lot and patio in order to cut costs.

LR: In looking at original drawings, the name of the
building was the Percussive Arts Society International
Headquarters and Hall of Fame Museum. Then, Hall of
Fame Museum was scratched out and Research Museum

was added. Why the name changes?

SB: Well, actually we're calling it the Percussive Arts
Society International Headquarters and Museum.
Originally, The McMahon Foundation liked the idea of
something being called a Hall of Fame Museum. It
sounding exciting and would possibly attract more
visitors. In realistic terms, we were going to have pictures

of Hall of Famers up, but it wasn't going to be a Hall of
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Fame. We backed off of that name about the time we
moved to town. We don't even call it a Research
Museum because it is hard for people to identify on a
highway sign. In fact, locally we call it the Percussive Arts

Society and Percussion Museum.

LR: I noticed in reading through correspondence from
1992 that the PAS staff has changed and grown with the
move to Lawton. Could you elaborate on how the staff

has changed and grown?

SB: Before we moved to Lawton, we had the
administrative manager position which was mine. We
had three part-time people. The ladies who worked in
Urbana were all called secretaries which was unrealistic
because they were staff personnel. One of the ladies
would work on Thursday and Friday, one would work on
Tuesday and Wednesday, and one would work on
Monday and Tuesday. So, there was no continuity
because something started Tuesday might not get finished
until Monday of the next week. When we moved to
Lawton, we decided the positions would be part-time to
some degree, but would be continuous everyday of the
week. So Marie Beck had been working for PAS since
PASIC '89 in Nashville. She had taken over Margaret
Goodwin's job. Margaret had worked in the Urbana

office. However, when we moved to Lawton, Marie's job
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became full-time as we were trying to hire other
personnel. We hired Cheryl Copes as a data entry person.

Cheryl's job was to deal with membership.

LR: Hasn't Copes's job grown to include other things

besides membership?

SB: You bet, it sure has. It originally was a six-hour a day
job. We hired a secretary to answer the phones.
Originally Cope answered phones in the morning and
someone else answered in the afternoon. We realized
that we were hiring some things out that could be done in
the offices. About this same time, Marie and I were going
to have a baby, so it was a perfect time for Marie to leave
and hire a full-time publications person. Instead of
having someone design the magazine covers, etc., for
$5,000 per vear, we added it to Marie's salary and hired a
full-time publications person, Shawn Brown. Shawn was
originally hired as Art Director for all PAS publications on
a part-time basis. When Garwood Whaley became
President of PAS, he was very publication oriented. He
decided that Brown's job should be Director of
Publications on a full-time basis. Brown officially started
that position in December, or maybe November 1993. In
January 1993, Copes's job became full-time and her title
was Administrative Manager. She manages all office and

building maintenance such lawn care, wind washers, copy
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machine maintenances etc. In addition to still dealing
with membership, Copes coordinates all PAS contests. I
have been moved into the Executive Director position,
which includes overseeing all aspects of the office such as
publications and membership. Brown reports to me,
Copes reports to me and I report to the President,
Garwood Whaley and the Executive Committee. I deal
with Mike Balter, Treasurer on budget matters. I still
write checks and all that stuff. I really have taken on the
position of PASIC (Percussive Arts Society International
Convention) Director. In taking on this position, we have
in turn provided internships for college students who will
help me with PASIC such as turning out forty letters to
sponsors. The internships are really good deals. The
college students get college credit for their work and they
get paid one hundred dollars a week. Most music
business majors have to do an internship anyway and
there are more majors than internships; therefore, PAS
has created a great opportunity for them. We have two
PASIC internships and one museum/research internship
during the fall. Brown also has a part-time assistant. She
helps layout the newsletter and magazine. In the spring,
we have one PASIC internship and one
museum/research internship. In the summer, we have

one PASIC internship as well.
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LR: What other new directions should the PAS take or
what new things should the Society address in addition to
the research library and the WPN database?

SB: We have a list of projects we've been working on. I
have a list of forty-five projects in the works currently.
Some are already done and some are pending. The most
important one to me is developing a more active
membership base such as retail members and junior high

school/beginning percussionists.

LR: Who were the individuals most responsible for the
growth and development of PAS?

SB: I believe that John Beck and the executive committee
from around 1986 turned the direction of our Society. The
other members of the committee I believe were Gar
Whaley, Bob Schietroma, Randy Eyles, and Vic Firth. You
know PAS nearly died financially around 1986. So these
guys turned PAS around financially. Also, it may be too
early to say, but years from now, I think Gar Whaley will
be remembered for his efforts. He has put a lot of time
into the organization. He is a good businessman and
leader. Also, he is willing to tow the line and accept
criticism with change. Jim Lambert also was influential in
the growth of PAS. When the organization was failing
financially, Jim became Executive Editor of Percussive
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Notes, and we went to desktop publishing. We were
losing $50,000 per year on printing. With Jim on board,
we are under $12,000 per issue now. I think Jim has been
given too little credit to what he has contributed.

LR: Thank you, Steve.

SB: Thank you, Lisa. I think this research is exciting for
PAS.
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Jim Lambert Interview

Jim Lambert, Executive Editor of Percussive Notes,
interview by author, Tape recording, Lawton, Oklahoma,
14 July 1994.

LR: Can you give me a brief overview of the Percussive

Arts Society’'s move to Lawton, Oklahoma?

JL: In the fall of 1989, I was applying for promotion to
professor at Cameron University. In the course of that
application, I had letters written by John Beck and Dr.
Charles S. Graybill. Through these letters, those two
people got together. I almost felt I was the vessel in
between them and the catalyst of placing them in contact
with each other. Those two people getting together was
the genesis of PAS moving to Lawton.

LR: Where did they meet?

JL: First, let me give you a bigger picture. I became
involved with PAS as a junior high school student when
I attended West Texas State University Band Camp in 1966
and 1967. My teachers were Merv Britton, Donald Canedy,
and John Galm. Britton was a founder of PAS, and
Donald Canedy was the first de facto president. I almost
feel like I got in on the grass roots of the Society during
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the 1960s. So, I became a member and subscribed to the
journal. I later went to Baylor University and my teacher
was Larry Vanlandingham. He encouraged me to write
two articles for the Percussionist. I then graduated from
Baylor and did my master’'s work at University of North
Carolina at Chapel Hill with Lynn Glassock. Then, I went
to the University of Oklahoma in 1976 for doctoral work
with Richard Gipson. The first Oklahoma PAS Chapter
originated in 1976. I feel honored that the headquarters
are now in Oklahoma, and there is a lot of history
associated with PAS and Oklahoma since the 1970s. In
1982 Larry Vanlandingham appointed me as editor of
selected literature reviews under Bob Schietroma who
was the Executive Editor of Percussive Notes. In 1986 Bob
Schietroma stepped down as Executive Editor, and [ was
appointed Executive Editor in May 1986. The first issue of
Percussive Notes I was responsible for was published in
the fall of 1986, volume 25. Then in 1988, John Beck
became president. In 1988 John and I developed a strong
relationship as peers. John would call me every Sunday
that he was president. The structure of PAS at that time
was a little different than what it is now. John relied
tremendously on the input of the Executive Editor of
Percussive Notes and the Executive Director of PAS which
first was David Via, then Steve Beck. Steve and I were
also in contact a lot about each issue of the magazine.

Steve was responsible for the advertising and artwork on
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the cover of each issue. We had a crisis financially at the
time. One of several that PAS would face. The
organization faced a crisis with the magazine. Therefore, [
investigated desktop publishing. Through the use of
desktop pubiishing, we were able to save a lot of money.
I'll never forget while sitting next to Gar Whaley at a
board meeting during the 1987 convention, John Beck's
concern about the cost of each page of the magazine. The
cost of each page of the magazine was $80.00. Gar Whaley
said to me, "that's more than any typesetting I've done for
any of my books.” We went from a more extravagant cost

to $5.00 or $6.00 dollars per page with desktop publishing.

LR: Also, wasn't the research edition deleted during that

time due to costs?

JL: It was done away with by John Beck. It was a cost
problem and timeliness as well. It was a seasonal
publication which was a problem for advertising as well as
membership due to the seasonal length. The qualities of
timeliness and cost effectiveness went in a positive
manner, not without a significant assistance. One of the
first things, when I took over from Bob Schietroma, was
to develop a feature editor position which was filled by
Rich Holly. Then, we had focus editors in the other sub-
areas. In 1988 and 1989 I would speak to John Beck weekly

or at least three times a month on a variety of topics. We
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would talk about the magazine, its timeliness, and needed
improvements. As I said before, he had a crisis to solve
with the magazine and the overall financial crisis with
PAS overall. All of a sudden in December of 1989, toward
the end of one of our conversations, he mentioned that
we were about to lose our lease on the PAS office in
Urbana, [llinois. He asked me if [ had any ideas about any
organizations that might help us purchase a building. I
said well it is interesting you should ask because there is a
gentleman who wrote me a letter for tenure in
November. I was planning to go see and thank him. He
is chairman of The McMahon Foundation. John asked,
"What's The McMahon Foundation?” I went through the
explanation of the Foundation and its contributions to the

culture of Lawton.

LR: What exactly is the function of The McMahon

Foundation?

JL: Louise McMahon was the first piano teacher in
Lawton. She was married to a wealthy oilman. They
lived in Lawton for a relative brief period of time from
about 1904 until 1920. Then, they moved to San Antonio,
Texas. After Mr. McMahon died, Mrs. McMahon and
their only son moved back to Lawton in the 1940s. They
built a home at the corner of 7th or 8th street and C. You



need to see that building. It is the place where Charles
Graybill and John Beck met. Now back to PAS.

What happened between December 1989 and
February 1990 was very interesting. I did schedule a
meeting on behalf of John Beck to see Dr. Graybill. I first
met with Dr. Graybill in his office close to Cameron
University. I brought several journals to show him. I
asked him, "What do you think The McMahon
Foundation would think about building or supporting a
move of the Percussive Arts Society to Lawton?" He
looked through the magazines and said, "This sounds like
a first-class organization.” Also he said, "Well our next
meeting is in January. Why don’t you put together a
proposal for us?" So that was all I needed really to tell
John Beck.

Now back to what The McMahon Foundation does.
Louise McMahon established a trust of philanthropic
money. This Foundation in which Dr. Graybill is the
chairman of the Trustees is charged to spend a certain
portion of the interest on the principal money every year.
Mrs. McMahon wanted it to be spent primarily in
Comanche County, Oklahoma. There is one Chair of
Journalism that they support at the University of
Oklahoma as well as a few scholarships. Other than ties to
the University of Oklahoma, all the philanthropic deeds
they accomplish are in Comanche County. These deeds
have improved the cultural life of Lawton significantly.
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They assisted obviously in the PAS building and also the
American Choral Directors Association building on 38th

street.
LR: How long has that organization been in Lawton?

JL: The American Choral Directors Association has been
there since the 1970s. The building of the office was done
with total support of The McMahon Foundation. The
reason it was done with total support was because the
director of the organization was a former piano student of
Mrs. McMahon. Now in 1977 and 1978, The McMahon
Foundation built the Fine Arts Complex at Cameron
University. So, I was familiar with the Foundation's
works. They also purchased percussion equipment for the
Lawton Philharmonic Orchestra. Additionally, Louise
McMahon directly supervised the building and
construction of the McMahon Auditorium. She designed
the building herself. You should visit The McMahon
Foundation where the second floor is maintained exactly
like it was when Mrs. McMahon and her son lived there.
Her son was a bachelor who passed away before her. The
bottom floor has a lovely drawing room and concert hall.

LR: Did you write the proposal yourself?
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JL: I put the proposal together. I asked John to write a
cover letter. I told him I think we need to get some
architectural drawings. John and I consulted with Steve
Beck to see how much office space would be needed.

Steve consulted an architect who did our cover for the
Nashville Convention, Austin Bealmear. Austin
Bealmear put together tentative sketches of the building. [
have a duplicate of that proposal which I'd be glad to

show you.

LR: I'd love to see it.

JL: The McMahon Foundation usually meets on the first
Monday of each month. This particular month they
didn't meet because it was around the New Year's
holiday. They met on the second Monday of the month.
They unanimously approved the idea in theory, but
wanted to meet with the officers of PAS. The Foundation
board members wanted to ask the PAS officers specific
questions about the design of the building and precisely
the amount of money PAS was requesting. They
approved it as a matching grant. I want to mention Helen
Farmer-Norris who was my student assistant at Cameron
University. She helped me tremendously to put the
proposal together.



LR: In some respects, this whole move to Lawton was due

to a series of coincidences.

JL: In looking through some of these things, I guess I was
wrong. The meeting actually occurred in February,
February 5, 1990. It wasn't January. The PAS officers came
and met with the Foundation board at the McMahon
Foundation on February 26, 1990. From February 6, 1990
to February 26, 1990, John Beck, Steve, Beck, Bob
Schietroma, and several Lawton officials investigated
different plots of land in Lawton to build the building.
The McMahon Foundation was only agreeing to help
build a building, not procure the land. There was
something in the Foundation's bylaws prohibiting them
from buying land. Dr. Graybill suggested we look at park
land. His wheels started turning regarding the park close
to the McMahon Auditorium. He put me in touch with
the City Manager of Lawton, Bo Hopkins.

However, before confronting the city, The
McMahon Foundation wanted to make sure that there
was a genuine sincerity on behalf of PAS to relocate in
Lawton. Once John Beck and Dr. Graybill met in February
1990, an immediate friendship and feeling of common
purpose was established. We then went to Elmer Thomas
Park to discuss a potential land site. I had much help
earlier with this potential site from Alvis Kennedy, a
Lawton City Councilman, and Dave Sanstrom of the
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Lawton Chamber of Commerce. Everyone was generally
in support of the proposed site. I'll never forget that I met
with the Mayor of Lawton at the time, Robert Shanklin.
He said, "Whatever The McMahon Foundation wants,
the City of Lawton wants.” The term of the land lease

from the city was for ninety-nine years.

LR: Was the lease free and clear for ninety-nine years?

JL: One dollar per year for ninety-nine years. The
ingredients were beginning to come together. We had
The McMahon Foundation, John Beck's visit, and the City
of Lawton's land. The last step was approval by the PAS
Board to move to Lawton. From February 1990 to
November 1990 was a long time to wait for board
approval; therefore, I served as a continuing liaison
between PAS, the City of Lawton, and The McMahon

Foundation.

LR: I heard another proposed site of relocation was

Nashville. Was there any truth to that rumor?

JL: The PAS Board meeting in Philadelphia was a very
"key” time. I prepared a promotional video about
Lawton. We wanted the board to see all the work already
done in Lawton. The relocation to Lawton was approved
by the PAS Board at the convention. On May 14, 1991 the
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City of Lawton formally approved the relocation. In June
1991, Steve and Maria Beck moved to Lawton to set up
temporary PAS headquarters until the new building was
built. The rest is history.

LR: Looking back, do you think that the Society's

relocation was a good move and/or experience?

JL: AsIsaid in my remarks at the Grand Opening
Ceremony, Ecclesiastes says there is a time for everything
under God's heaven. Timing is everything, especially in
percussion. Just as time in percussion is important so is
timing in education. The primary purpose of the
Percussive Arts Society is educational. An important
cornerstone in education is the communication and
sharing of information, knowledge, and wisdom. It is my
dream that this PAS Headquarters and Museum will be
shared by all educators worldwide.

LR: Jim, thank you so much for your time today. Also,
thank you for your contributions to PAS.

JL: My pleasure and good luck with your research.

49



Jim Wood Interview

Jim Wood, Executive Director of The McMahon
Foundation , interview by author, Tape recording,

Lawton, Oklahoma, 30 September 1994.

LR: Can you give me a brief description of The McMahon

Foundation?

JW: The McMahon Foundation is a philanthropic
organization which provides help with education, health,
and cultural areas of life in primarily Lawton, Oklahoma.
We fund projects by need. Other things funded not
directly affecting Lawton or Comanche County would be
the journalism chair at University of Oklahoma and
scholarships.

LR: How long has the Foundation been in existence?

JW: It has been in existence approximately twenty-five
years. The McMahon Foundation held its first meeting in
1940. I believe that the earnings of the Foundation is
approximately thirty million dollars to date.

LR: Wow, that's amazing. Can you tell me a little about
the McMahon family?



JW: E. P. McMahon was a lawyer and real estate agent and
Louise McMahon was a piano teacher here in Lawton.
Their only son was mainly an oilman; however, he did
cause the couple a great deal of concern. He committed
mail fraud. The McMahons all moved to San Antonio in
1926. However, they still had a farm here as well as other
ties. Mrs. McMahon was always worried about her only
son's bachelorhood. Eugene Davis McMahon married
twice and divorced twice without any grandchildren to

carry on the McMahon name.

LR: Jim Lambert said that this is not only the Foundation
headquarters. He said that the second floor was the living
quarters for Mrs. McMahon.

JW: Yes, upstairs are the living quarters. Also, there is a
concert hall with a stage just around the corner and a
dining room and kitchen off to the right. The board of
trustees routinely meets here and has lunch. Let me show
you around and also here is a book about the McMahons
and the Foundation for you. The book will answer more

of your questions.

LR: Thank you so much for your time and the tour. I

really appreciate it.

JW: Good luck. I was glad to be of assistance.
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Charles S. Graybill Interview

Charles S. Graybill, Chairmar: of the Board of Trustees of
The McMahon Foundation, interview by author, Tape
recording, Lawton, Oklahoma, 5 July 1995.

LR: When did you become a trustee of The McMahon

Foundation?

CG: In 1971, I was elected by the trustees as Chairman of
the Board of Trustees for The McMahon Foundation in
1980. There are seven trustees on the board.

LR: How long is your term as chairman?

CG: We hold elections every year. However, the

chairman usually stays the same unless someone retires.

LR: Are these trustees usually relatives of the McMahon
Family?

CG: Usually none of the trustees are relatives. In fact [ am
the only one who knew Mrs. McMahon. [ was an
orthopedic surgeon and met Mrs. McMahon while
treating her. She was a lovely person. She loved music.
She and her son, Eugene Davis, both served as trustees.
The Foundation home was built here in Lawton in 1948.
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They lived on the second floor. Eugene Davis McMahon
started the Foundation with $50,000. By 1945 he had
contributed more money to the Foundation raising it to
one million dollars. In 1966, when Mrs. McMahon died,
one million dollars from her estate went to the
Foundation. Therefore, the Foundation had two million
dollars. Today, the Foundation has grown to thirty-seven
million dollars. The earnings from that thirty-seven
million dollars are used for the grants. We are able to
give away a million to two million dollars a year in

grants.

LR: How did you get involved with PAS relocation to

Lawton?

CG: I remember Jim Lambert came to my medical office.
He wanted to see me not as a patient, but on personal
matters. He just brought up the history of PAS and the
Society's need for a permanent building. The office was
presently located in Urbana in a temporary space. Jim, I
think, really had the idea of PAS relocating to Lawton. He
wanted to know if The McMahon Foundation would be
interested in helping PAS build a permanent building in
Lawton. I took Jim's idea to the board and some of the
trustees knew him. Then, we had John Beck down from
Rochester. We discussed how much money PAS had and
how much they would need from us to build a building.
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LR: Didn't land have to be found to build the building?

CG: Yes, several Realtors immediately started trying to
sell PAS property. As the PAS members looked for land,
the idea of building by the McMahon Auditorium was
favorable to everyone. Then, they had to go to the city to
get this land which was in Elmer Thomas Park. I thought
the land in the park was a wonderful idea. The Museum
of the Great Plains is located in the park as well. We had
just approved a $2,500,000 grant for the museum. Then, I
had the idea of using the architect from the museum
expansion to work with PAS. I would be great to tie all
three together through the use of walkways to all three,
the McMahon Auditorium, the PAS Museum, and the
Museum of the Great Plains. The architect was Bill

Howard, a Lawton native.

LR: Are the grants from the Foundation always matching
grants?

CG: Not always. We prefer matching grants. Eugene
Davis McMahon felt we should help people who are
helping themselves. This in turn means matching grants.
We have had a congenial and agreeable time with PAS.

LR: What is Jim Wood's role in the Foundation?



CG: Jim is a very important part of the Foundation. He is
really our bookkeeper. The trustees make all the
decisions. However, we may ask him to do research and

gather statistics.

LR: How many times does the Foundation meet a year?

CG: We meet the first Monday of every month. We
make our own decisions on everything. We meet more
than a lot of foundations because we don't have a staff to
do a lot of work for us. Also, these grants are awarded to
groups/organizations in Comanche County and Cotton

County.

LR: Ididn't realize the grants included Cotton County as

well.

CG: Yes, the McMahons owned a farm in Cotton County.
However, there are not many requests from Cotton
County. We give to so many things such as Salvation
Army, Cameron University, Goodwill, and Lawton Public
Schools.

LR: Are all these matching grants?

CG: No, some organizations like United Way, are given

full grants based on need.
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LR: As chairman, do you have extra duties or veto

power?

CG: No, I only vote on grants to break ties. I don't work
full-time, but I do go down to the Foundation office
almost every day. I have to sign a lot of papers. I enjoy
the job a lot, since I am retired. It gives me something to

do.

LR: There is a lot of noise going on today.

CG: Yes, I can't wait for this expansion of the museum to
open. We were so glad to help PAS once again with
another expansion to the building. Bill Howard is the
architect for this expansion as well. He is now in
Oklahoma City.

LR: Dr. Graybill, thank you so much for your time.

CG: You’re welcome.



Teresa Peterson Interview

Teresa Peterson, Director of Publications and Marketing
for the Percussive Arts Society, interview by author,

Telephone conversation, Lawton, Oklahoma, 9 June 1999.

LR: What is the current membership for the Percussive

Arts Society?

TP: Current membership is approximately 6,200.

LR: How many people have toured the PAS Museum this

year?

TP: We don’t have numbers for 1999 until the year is
over. In 1997, 4,700 people toured the museum and in

1998, 4,400 toured the museum.

LR: Wow, that’s more than I expected. Thanks for your
help.

TP: Your welcome. Have a great day.
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APPENDIX 2
GRANT PROPOSAL NO. 1

Grant Application from the
Percussive Arts Society
123 W. Main
Urbana, Illinois 61801

to the

Louise McMahon Foundation
Lawton, Oklahoma

contents:

. Letter of Application from PAS President John Beck

. Artist's Conception of Percussive Arts Society International Headquarters and Hall of

Fame Museum

. Documentation of Tax Exempt Status
. PAS History and Hall of Fame Listing

. Letter from John Beck Regarding Associated Pictures of Percussion Museum Artifacts

and Donors to Percussive Arts Society

. Samples of Recent Copics of Percussive Notes--the official Publication of the

Percussive Arts Society and Copy of Program from Recent Percussive Arts Society
International Convention in Nashville

Lawton Contact Person for Percussive Arts Society:
Dr. James Lambert, Executive Editor
Percussive Notes
214 SW 78th St.

Lawton, Oklahoma 73508
phone: office-581-2807
home-536-2549
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LAWTON PROJECT

NAMES AND PLACES OF IMPORTANCE

LOUISE MCMAHON FOUNDATION

ELMER THOMAS PARK - LEASED LAND

JIM WOODS - DIRECTOR OF THE LOUISE MCMAHON FOUNDATION

DR. CHARLES GRAYBILL, CHAIRMAN OF THE BOARD OF DIRECTORS FOR THC
LOUISE McMAHON FOUNDATION - HOME 405-353-3551 WORK 405-355-3727

JOHN JONES - DIRECTOR OF THE CHAMBER OF COMMERCE AMD LOCAL
REALTOR - 405-353-6422

WILEY WILLIAMS - CITY ATTORNEY 405-581-3320

PHILIP FERRELL, PRESIDENT OF THE CITIZEN'S BANK OF LAWTON - HOME
405-536-3377 - BANK 405-248-5970

DAVE SANDSTRON - ASSISTANT DIRECTOR OF CHAMBER OF COMMERCE
PARKER - JONES REALTY CO. - MAX SASSEEN -405-357-0842
PHIL BURKE, LOCAL ARCHITECT 405-353-3022 / WORK WITH AUSTIN

FRANK SNEAD - MEMBER OF THE B.0.D. McMAHON FOUNDATION
405-353-5844

JOHN HOLLER, LOCAL ARCHITECT
DR. GENE BROOKS, DIRECTOR OF AMERICAN CHORALE SOCIETY

FAX NUMBER FOR THE PUBLIC LIBRARY - 405-248-0243
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Secretary
Randall Eyles
Teressurer
Vic Firth

Publications

Percussive Notes Editor
James Lambert

Boarg of Directors
Keko Abe
Alan Adel
Mike Balter
Paul Berns

Michael Bookspan

Anthony Cirone
J. C. Compbs
Leonard DiMuzio
Peter Erskine
Randall Eyles
Philip Faini
Vic Firth
Genaro Gonzalez
Steve Moughton
James Lambert
Robert McCormick
David Samuets
Rovent Schuetroma
Larry Snider
Gordon Stout
EQ Thigpen
1an Tumbult
Heinz Ven Moisy
Jay Wanamaker
Garwood Whatey
John Wyre
Robert Zildjian
Histonan
Kathieen Xasiner

Research & Devetopment
Phiip Fairu

—Advisory Committee

Oonaid Canedy
Saul Feiastein

Gary Oimsteac

James Petercsak
Gordon Peters
Thomas Siwe

Larry Vanlandingham

Adminstraive Manager
Steve Beck

percussive arts seciety

123 West Main Street, Box 697 « Urbana, lllinois 61801 « Teiephone: 217/367-4098

18 January 1990

Dr. Charles Graybill, Chairman
Board of Directors

Louise McMahon Foundation

716 C Avenue

Lawton, Oklahoma 73501

Dear Dr. Graybill:

As President of the Percussive Arts Society, please accept
this formal request for the consideration by the Louise
McMahon Foundation of a financial grant to assist the
Percussive Arts Society in the relocation construction of its
international headquarters and associated Hall of Fame
Museum in Lawton, Oklahoma.

Percussive Arts Society (PAS) currently leases office space
at 123 W. Main in Urbana, Illinois. Presently, PAS has no
space available for the many associated percussion estates
and artifacts donated by its Hall of Fame members and
associated percussion industry. These Hall of Fame members
(list attached) include such noted percussion performers,
manufacturers, and educators as Gene Krupa, Buddy Rich,
Remo Belli, Avedis Zildjian, James Blades, George Green,
and Bobby Christian.

The Percussive Arts Society is an international organization
founded in 1960 and incorporated as a not-for-profit
corporation under the laws of the State of Illinois (see
attached not-for-profit documentation). Its purpose is
educational, promoting through its activities a wide range of
musical knowledge, encompassing the young percussion
student, the teacher, and the performer. Its mission is to
facilitate communication among all areas of the percussive
arts. PAS accomplishes its goals through its five annual
issues of Percussive Notes (see enclosed copies), its
worldwide network of chapters, and its annual International
Convention (PASIC). PAS has sensed a need to construct a
new international headquarters and associated Hall of Fame
and desires to locate this building in a central location of the
United States. Additionally, PAS is particularly pleased with
the recent efforts that its executive editor of Percussive
Notes magazine, Dr. James Lambert, has made on behalf of
PAS and believes that this relocation would assist PAS in
centralizing its communication efforts (Dr. Lambert and his



family reside in Lawton where he is associate professor of
music at Cameron University).

It is with this backdrop that Percussive Arts Society make
this proposal for a matching grant from the Louise McMahon
Foundation of $350,000 with PAS' $175,000--making a total
capital expenditure of $525,000 toward the construction of
this reiocated international headquarters of the Percussive
Arts Society and associated Hall of Fame Mugseum. Your
consjderation of this proposal is most sincerely appreciated.

Sincerely v,

VS A

John Beck

President, PAS

Eastman School of Music

26 Gibbs Street

Rochester, New York 14604
716-274-1472

JB:rs
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Percussive Arts Society, Inc.

Based on information supplied we have determined that you arc exempt
{rom Federnl inzeme fox undosr scetion S501{c){3)-of the Inicrnal Revemuc
Code as it 1s shown that you are organized and will be operated exclu-
sively for educational purposes.

This determingtion assumes your opcrations wvill be as stated in your
excmption application. Any changes in operaticns from those described
or in your character or purposes, must be rcported immediately to our
office for consideration nf their affect upon your exempt status. You
must also rcport any change in your name or address.

In this letter ve are not determining whether you are a private foun-
dation as dafined in section 509(a) of the Code as cnacted in the Tax
Reform Act of 1369. Your attention 15 invited to section 508(b) of
the Code as enacted in the Tax Reform Act of 1969, which scts forth
requirements for establishing that an organization exempt under scc-
tion 501(c)(3) 1s not a private foundation. ‘Mhen procedures are
developed to implement these nev rrquirements, we will advise you how
to procesd to notify the Internal Hevenue Service if you do not be-
lieve yourself to be a private foundation. .

As to your rquirement to file an information return, Form 320-A, you
are required to file such return for years beginning prior to Jan-

uary i, 1970. For each subscquent year, plesse refer to the instruc-
tions accanpunying the Form 390-A for Lhat particulsr year to determine
vhether you are required to file. If filing is rocquired, you must file
the Fform 390-A by the 1Sth day of the fifth month after the close of

your snmual sccounting period, August 31.

You are not required to file Federal income tax returns unless you are
subject to the tax on unrelated business income under section Sil of
the Code. If you are sudject to this tax, you must file an income tax
return on Form 990-T. In this letter we are not determining wvhether any
of your prescnt or proposed activities is unrelated trade or btusiness as
defined in section 513 of the Code.



2=

You are not liable for Federal unemployment taxes. You are liable
for social security taxes only if you have filed waiver of exemption
certificat s as provided in the Federal Insurance Contributions Act.

Contributions mede. to you are deductible by donors as provided in
section 170 of the Code., Bequests, legacies, devises, transfers or
giftas to or for your use are deductible for Federal estate and gift
tax purposes ar provided under sections 2055, 2106 and 2522 of the
Code, .

This organization could be subject to tax on advertising income, if

an .overall profit -is realized. . This-io considered uncelated tusiness -
indoma. It 18 suggested incame and expenses of this activity be' kept -

saparate.
This 1s a determination letter,
A ) Very truly yours,
7
A
Paul A. Schuster .
District Director
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Henry Adler
Frank Arsenault
Remo Belli

Louis Bellson
James Blades
Carroll Bratman
Harry Breuer.
dary Burton

John Cage

Bobby Christian
Michael Colgrass
Cloyd Duff
Alfred Friese
Billy Gladstone
Morris Goldenberg
Saul Goodman
George Hamilton Green
Lionel Hampton
Haskell Harr

Lou Harrison

HALIL, OF FAME
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Fred D. Hinger
Richard Hochrainer
Roy Knapp

Gene Krupa

Maurie Lishon

William F. Ludwig, Sr.
Claire Musser

John Noonan

Charles Owen

Harry Partch

Paul Price

Buddy Rich

Max Roach

James Salmon

William Street
Edgard Varese
william "Chick" Webb
Charley Wilcoxon
Avedis Zildjian
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pereussive arts society

123 West Main Street, Box 697 « Urbsna, llinois 61801 « Telephone: 217/367-4098

16 January 1990

Dr. Charles Graybill, Chairman
Board of Directors

Louise McMahon Foundation

716 C Avenue

Lawton, OK 73501

Dear Dr. Graybill,

The enclosed photographs represent a small portion of the
percussion instruments donated to the Percussive Arts Society
by Carroll Bratman, a member of the PAS Hall of Fame. The
photo copies of three marimbas and Thailand Gamelon Gongs
represent instruments to be donated to PAS by Emil Richards, a
member of the Society and famous Hollywood Picture Studio
percussionist. His donation will be curtailed until PAS secures
a Hall of Fame Museum. We also have the complete inventory of
Franks Drum Shop donated by Maurie Lishon, former owner of
Franks Drum Shop. Maurie is also a PAS Hall of Fame member.
There are other donations and promises of more as our older
members retire and wish that their instruments be placed in the
PAS Museum.

The copy of our Donors to the Percussive Arts Society will
substantiate the commitment of the membership to the Society's

growth.

Sincerely,

Logck-

“John Beck
President

JB:rs
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GOURD MARIMBA
Manmos Con Tecomates - Guatemaia)

This 15 imown 13 the 03 of the C lan lndians.
it nas gowrd resonators and 3 vibrating membrane of pig or
monney intestine (tela)which are nipported under the woocde~
sev:. Each tone procduces 3 buz -tone when sguck. Aar.
* mallets are used in paurs of two or fowsr. The Cuate-
n adians we the aditionsl method of Jltemnating stronc
7 neir playing, but most ¢: their playung is done it

sooke rolls.

MARIMBA GRANDE (fuzz Manmba . Geatemala)

The larger of the two “Marimba Dohle™ has six octaves plus
four semi=tones. A huznng sound is prodiuced by 3 membrane
that covers an apcriuse close {0 the base of the rewnators.
Four men piay 1t tiis manmba (piccoko = tiple - centro -
bajo). The piccolo anu tipie players double the melody (hwe
mallets each) while the cenwo and bajo plavers cam the
harmonic, chordal and hass parts (with three malicts - twe
in the right hand), The tones ol this instrument “burz” from
its lowest note, G, through C, 3-1/2 octaves abnve. ihe
higher tones (non=-buz tones) sound like the upper range of 3
standard xylophone.

ZAPOTECANO (Buzz Manmba - Mexwco)
A chromatic heybosrd of woaden keys. The burting sound
15 produced by 3 membrane (teia) that covers an aperture
close to the base of the rewonators. Note the inlay crafte-
manship of this inarument. Played with two or four raw rub~-
ber maliets. All the tones of this insgument bux ana has the
same range as the standard matimoa.

KONG WONG YA

(Thailand Gameion Gonp. Khong-Youg Y al)

Cong chimes with central boss and tumed rim. Tuning with
powdered coal dust and bee's wax b on the undersid

of each boss. The player sits in the center of the (rame with

the lowest pitch to his left. Found in the Pi Phat Ensemble.

P‘?n seven-tone wale does not correspond to the Diatomic
tch.



DONORS
to the

Percussive Arts Society

Foreword from President Joln Beck:

It is with a grest desl of pl

that | ack

ledge and sppland the following list of Dowors to the

Percussive Arts Society Endowment Fund. Each gift, regardless of the size, is meaningful and welcome. This
kind of commitment assures PAS of a stromg future and allows us to look into the next decade with optimism

and confidence.
The following levels of contributions have been established:
Benefactor, $10,000 or more
Patron, §5,000-9,900
Donor, $2,500-4,900
Sponsor, $250-2,400
Friends of PAS, $25 or more
Benefactors Sponsors Friends
Amold Abrshams (Toronto, Ont,
i Canada)
Colwell Systems, Inc. Mike Balter Mallets Aubrey Adame (Alexandria, VA)
v d Val Edd Drums Ltd/Franks Drum  p.) Atbrectn PA)
wen’;}'sa‘;_ Lodwi y Shop Ammm“ VA‘):M
) Bruce F. Anderson lands,
iam E Ludwig Jr. Randall Eyles Kaith A WA
Remo, Inc. Gary France Devid |. Apotheker (Philadeiphia,
Armand Zildjian Thomas Gauger 7A)
N . Atwood (New LA
Kaman Music Corporation ':""mm&k Oriosra, Deytor OF)
Kori Percussion, USA Jourg Bach (Albetadt, Faderal
Ludwig Music o of G;w'ﬂ .
Robert McCormick Bebey (Teaneck,
Jjohn Baldwin (Boiss, [D)
Mz, & Mrs. Jack McKenzie  james Estt Barnes (N¥ew Haven, CT)
Patron JimPelerak  lod bt Gt
Steven Ross & Associates Leonard J. Baver (MIWuk Village,
Ludwig Industri James Salmon CA)
ucwig Incustries Thomas Siwe mmmm&m
Yamaha International Larry Snider W““""c_ iy M"‘*“w
Joe! Beamnish MD
Joha H. Back (Rochester, NY)
Belwin Milis (Menjo Park, CA)
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Trevor benham (Oxford, England)
Roger Berg (Maimoce, Sweden)
David Bessinger (Westherford, OK)
Shaun Blackstock (Ottowa, Ont,
Canada)
James Blades (Sutton, England)
Michaci Blair (Chicago, IL)
Davit Bosrdman (Athens, GA)
Lynn Bogovich (Randalistown, MD)
Donna Bohn (Shawnce, KS)
Michacl L. Boivin (Troy, NY)
Luciana Bosi (Castelvetro, Modena,
Inaly)
Russcil Bowlus (Binningen, Switzer-
land)
1.D. Bradbury (Salt Lake City, UT
Christopher Bradley (West Yorkshire,
England)
Rubert Bravo (Scottsdale, AZ)
Tetrance J. Breeze (Richmand, MD)
Jack Brennan (Cincinnati, OHD
Harry Breuer (Brightwaters, NY)
jeff L. Brown (Ellisville, MS)
Robert W. Brown (Philadeiphia, ['A)
Charles Bucchman (Hoxic, KS)
David Bullock (Manly, Australia}
John Cage (New York, NY)
Johan Call (Wolvega. Netherlands)
Coorge Callahan (Atlanta, CA)
James B. Campbeil (Lexington, KY)
J. Roberto Campos (Alamos, Mexico)
James Cantley (Mt. Prospext, IL)
Maul H. Cantrell (Atlanta, CA)
Joscph E. Capprara (Pittsburgh, PA)
Gerald Carlyss (Voorhees, N))
Raynor Carrofl (Altadena, CA)
Mark . Cascio (West Haven, CT)
Dan Cassady (Fort Dodge, (A)
Karen ). Caton (Litticton, CO) |
Michacl Cebulski (Atlanta, GA)
Ernie Cervantes ( Bakersficid, CA)
Alex Christidis (Athens, Greeee)
Anthony Girone (Menlo Park, CA)
Alan Clark {Ann Arbor, MI)
David Clive (Brookiyn, NY)
Mhillip A. Clouticr (Atticboro, MA)
David Coash (. Petersburg, FL)
Aaron Comess (Dallas, TX)
F. Michacl Combs (Knoxville, TN)
Donna Cook (Sulphur Springs, TX)
John N. Cooper (Butler, PA)
Robert T. Copeland, Jr.(Orangevale,
CA)
Heather Corbett (Clasgow, Scotland)
Coayle Music (Columbus, OH)
Neit Anthony Craig (Perth, Australia)
Kay Crouch (Lenoie, NO)
Louis Cyr (Montresl, Que., Canada)
Dawn L. Dafler (San Dicgo, CA)
Janct Danicl (Kansas City, MO)

Matt Darling, (Sacramento, CA)

Eddy Davidson (Nashville, TN

Carolyn Dey (Dearborn, Mi)

Linda Dosrborn (Bloomiicid, 1A)

Tony DeNicola (Lawrenceville, Nj)

Descher Percussion Co. (Rockville
Centre, NY)

Ray Dillard (Friendswood, TX)

Roger H. Dimit (Camcgic, N))

Edward Docmiand (West Allis, W)

Roger D. Dombach (Boycrtawn, PA)

James Drost (South Farmingdalc, NY)

Drum Tracks (Ncw York, NY)

Dan Dunavan (Cape Girardcau, MO)

Ward Durrett (Clenview, IL)

Charlcs M. Dysinger (Burns, TN)

Rick Elliot (Athens, Oi )

A. Raymond Elwoad (Clay, NY)

Linda Embrey (Lynchburg. VA)

P'eter Erskine (Noew Yurk, NY)

Thomas Eschenfelder (San jose, CA)

Eugene Espino (Cinainnan, Ot

Frederick Fairchild (Urbana, IL)

Michacl Faris (Sclah, WA)

Emil L. Farlund (Santa Cruz. CA)

Robert T. Fetherlin (Mittdburgh, I'A)

Vic Firth, Ine. (Dodham, MA)

Ivar Altic Fjordhecim (Radaberg,

Norway)

Walter Frankhauser (Lyss, Switzar-

land)

Scott French (Mesa, AZ)

Kuulei Y. Fukumoto (Tukyn, Japan)

|. Norman Gadd (Johnsonvilic,
New Zcaland)

Tom Cauger (Brookline, MA)

Ed Caus (Northbrook, iL)

James Gicbler (Hays, KS)

Robert R. Gicsecke (Scabrook, TX)

Brian J. Clarburg (Blackfont, (D)

Lynn Glassock (Chapel Hill, NO

Evelyn E. A. Glennic (Londan,

Engiand)

Mark Coldsicin (Menlo Park. CA)

James A. Cow (Waterbury, CT)

Phil Grattcau (Chicagn, IL}

juhn Groen (Blooamingtan, IN)

Michaci Creen (Fi [ 8]

Grove School of Music (Studio City,

CA)

Jan Hagiwara (Ncw Yurk, NY)

James Hale (Gaincsvilic, 1)

Jeit 1iandlcy (Chesicrion, IN)

D. Sicphen Hanna (Indianapeis, IN)

Kent Hannibal (Anahcim, CA)

Jim Harris (Champaign, iL)
Russcil H: burger (Te Ont,
Canada)
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john D. Hawkins (Waukcgan, IL)

Jim Hembree (Grent Falls, 5C)

Danctie Henry (Maggic Valley, NO

Psul R. Henry, Jr. (Cuyahoga Fails, OH)

Genald Haslip (Oromocio, NO,
Canada)

Alan F. Hetherington (N. Vancuuver,
BC, Canada)

T. Douglas Hiratzka (lowa City, IA)

Kevin J. Hockenhull (Altadena, CA)

janct Holmes (Alta Loma, CA)

Robert { loustan (Cumby, TX)

June Albright Howard (Chicapn, IL)

Douglas igeisrud (Camillus, NY)

Robert C isbeil (Farmington [lills, MI)

Sharon Suc Jackson (Robinsan, IL)

Ruth Jeanne (Ceanville, Ot )

Hoan Joachims (Alva, OK)

Kathleen Kasiner (Caenl Streamn, 11)

Kemper-Paters Publishing (Evansaon,

1%}

Sieven Kimpic (Mana, TX)

Cevrge Kitcley (Olmstead Township,

o)

Danay H. Kline (Douglasville, CA)

Mack R. Kohler (Cverett, MA)

Kenneth K. Keafthefer (Cierm, IL)

Joseph Kuerzi (Lowisville, KY)

Sieven M. Kurta (Berkeicy, M)

Brent Kuszyk (Sassmansville, I'A)

Serge Laflamme (Ste-Fuy, Que.,
Canada)

Jamcs Lambert (Lawtan, OK)

Alien Lanham (San German, I'R)

James Latimer (Redford, VA)

Larry Lawicss (Ft. Worth, TX)

John Leddy (Hamptan Bays, NY)

Alphonsc Leduc & Cie (Iaris, France)

Teie Lesbines (Milwaukee, W)

Dennis H. Lester (Harlingion, TX)

Loward Joseph Lex (IPiiman, N))

. Stephen K. Li (Scarborough, Ont.,
Canaua)

Douglas Ligi (Culver City, CA)

Sharon Likes (Denver, CO)

Joscph M. Lizama (Newhall, CA)

Laurance A. Luttinger (Syracuse, NY)

Charintic Mabrey (Jacksanville, FL)

Nachiko Mackane (Schenectady, NY)

Marshall E Malcey, jr. (Annadale, VA)

Michacl Malloy (Fimllay, OIt)

Joseph Marquanit (Cok Lawn, 1)

Susan M. Martin (Canyon, TX)

Deborah Mashburn (Dallas, TX)

Ronaid Masse (St. Eutache, Que,
Canada)

Robert Matson (East Clevedand, Ol I

Frank |. Mazzco ([Mainsboro, Nj)

comtmurd on peye 18
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DONORS

to the
Percussive Arts Society
continued from pages 16~17
hn M. McCormick (Edmonton, Alb, Custavo Puccini (Argentina) Courtland Swensen (Vermillion, SD)
b s Selvatore Rabbio (Fermington Hills,  [ser Tanner (Amherat, MA)
Thomas W. McCutchen (Athens, GA) M Sarah Tenney (Cambridge, MA)
Linda McDuvitt (Sen Antonio, TX) John Ree (San m CC:)) Preston Thomas (Fort Worth, TX)
Richard C. McLendon (Moultrie, GA) Thomas Rance Deian Thurgood (Sherwood Park,
Michecl Allen McMurry Willis M. Rapp (Bethichem, PA) Alb, Canada)
(Greenville, SO Michaci Ratach (Appicton, W1) Russ Tincher (Palo Alto, CA)
john R Raush (Baton Rouge, LA) Walter V. Tokarczyk (Natick, MA}

Kerry D. Mcads (Hellum, PA)

Stanicy Mcimer (Detroit, M)

David Mickey (Selina, KS)

Eric S. Middieton (Reno, NV)

C. James Miller (Sussex, NJ)

Michact Mizma (Hilton, NY)

Richard E. Moehlman (Cincinnati, OH)

Erica Montgomery (Cincinnati, OH)

Leo Wm. Murphy, Jr. (Chicago, IL)

James P. Mussack (Lincoln, NE)

Musikverlag Zimmermann (Frankfurt,
Federal Republic of Cermany)

Drenda E. Myers (Fresno,CA)

Charfes Newcomer (Cleveland, GH)
New Music West (Van Nuys, CA)
Kcith Nielsen (Bozeman, MT)
Larry Niclsen (Whitchall, MT)
Shirley L. Noval (Dracut, MA)
Paul Novis (Marictta, GA}
Robert Nowak (Shansndoah, PA)
Jac Nuiijt (Netheriands)
Rich O’'Donnell (K. Louis, MO)
Judith Ohl (Azusa, CA)
Dennis M. O'Shes (Ridgewood, NJ)
Paul A. Oster (Rockaway, NJ)
Alien Orte (Cincinnati, OH)
Donna Oyama (Honoluiu, Hi)
Robert Pangborn (Bloomfielf

Hills, M)
Margene Pappas (Aurora, IL)
Duncan Patton (New York, NY)
Al Payson (Northbrook, IL)
Norman Peck (San Leandro, CA)
Patrick M. Perrcila (Roundup, MT)
Salvatore Perrone (Marshficid, MA)
Bo P (Odense, Dy k)
Keith Peterson (Buffalo Center, 1A)
Jim A. Pettit (Jackson, TN)
Mark A. Petty (Troy, MI)
Patrick Pfifiner (Lakeside, CA)
Idwal Phillips (Hamilton, Canada)
Jim Plank (Sen Diego, CA)
Mary Polsgrove (Cape Cerardesu,
MO)
Arthur Press (New Centre, MA)
Dan Prowse, jr. (DeXalb, IL)

18 Percussive Notes

Margsrct L. Reid (Washington, IL)

Kari Loopold Reiss (Houston, TX)

Joc Reynolds (Deilas, TX)

Robert L. Richards (Van Nuys, CA)

Marilyn Rife (San Antonio, TX)

David Rivena (Trajillo Alo, PR)

Wiitiam Roberts (Bloomington, IN)

Bob W. Rodgers (Norman, OK)

Mnaired Rohrer (Caggenau,
Federal Republic of Germany)

Sherry D. Roller (San Antonio, TX)

David Rollins (Danville, IN)

Michaci Rosen (Cberlin, OH)

Lonna Roszkowski (Annandaic, VA)

john A. Ruka (Wauwatosa, Wi)

Joc Runncis (Modesto, CA)

Lois Russell (Honolulu, HI)

Eli Saks (Niagra Falls, NY)

Eugone Santiago (Cincinnati, OH)

Dale Schail (Ashtabula, OH)

Jim Schank (Kansas City, MO)

Robert Schictroma (Denton, TX)

Thomas Schicsinger (Glendaie, CA)

Chrisiopher Schultis (ATbuquerg
NM)

Frank Shalfer (Memphis, TN)

Micheal Sheffer (Dekald, 1L

G. David Shepard (Charlotictown,
Pei, Canada)

Kristen Shiner (Rochester, NY)

Sanford Sicgel (Houston, TX)

Richard G. Simmons (Hcmpstead,
N

Otav Skarvatun (Bergen, Norway)

Stephen W. Smillie (Manchesier, NH)

Stuart S. Smith (Baltimore, MD)

Jack Snyder (Bremtwood, NY)

Cary ]. Speilimcy (Chelmsford, MA)

™
Charies Staley (Naperville, IL)
Phillip Stanger (Chicago, IL)
Judy St. George (Kings Park, NY)
Howard Stein (N. Miami Beach, FL)
Robert B. Stuart (Forestville, MD)
Stephen P, Sweigart (Aurora, IL)

75

James E. Townsend, Jr.

Timathy Devid Tull (H T
Samuci A. Tundo (Troy, Mi)

fan Turnbull (London, Ont., Canada)
Ruth Undcrwood (Studin City, CA)
Kceith Unger (Hamilton, OH)

Tom Vaparsdel (Murray, KY)
Kerry Vann (Brisbane, Australia)
Elmer Van Schoick (Missouls, MY}
Jane Varclla (Spring Vallcy, OH)
Brad Vaughn (Rivenside, CA)

john ). Venditii (Waterbury, CT)
David Via (Grand Rapids, MI)
Jetfrey H. Vick (Denver, CO)

Mark Walter (Chicago, IL)

David F. Waliers (Loyalbanna, PA)
Rick Wastrick (Spokane, WA)
Gregory W. White (Detroit, MI)
Steven Max Whitford (Monroc, MI)
F. Reade Whitwell V (Pheonix, A2
Bill Wiggins (Nashville, TN)

E. Russcil Williams, Jr. (Sheldyville,
oB

Victoria Willman (Bismark, ND)
Patrick Wilson (Van Nuys, CA)
Dennis Wizicki (Urbana, IL)
Ceorge Womack (Houston, TX)
Brian Yeacly (New Oxford, P'A)
Barry Zimmerman (Lakeland, FL)
Ofiver Zinsmeister (Cleverfy, MO}
Jaseph G, Zocekier {(Portsmouth, VA)
GCrogury N. Zuber (New York, NY)




APPENDIX 3
GRANT PROPOSAL NO. 2

 PERCUSSIVE ARTS SOCIETY

PO. Box 25

Lawton. OK 73502

Telephone: 405/353-145S From the Office of the President
FAX: 405/353-1456 GARWOOO WhiALEY

Charles Graybill, M.D., Chairman
The McMahon Foundation

716 SW C Ave.

Lawton, OK 73501

March 22, 1994

Dear Dr. Graybill:

As we discussed on the telephone recently, it is time to consider an addition to the Percussive Ars
Socicly International Headquariers building. Specifically, we are intcrested in increasing the size
of the museum exhidbit and adding musecum storage.

Currenuy, the museum is 1.600 square feet. and we rent 450 squarc feet of storage space off site.
We have received cnough items to fill our cxhibit space and we have many instruments in siorage
with many morc promised from PAS members.

We have recently met with architect Bill Howard of Howard and Associates (formerly with Howard
and Porch, the original architectural firm for our building). and have developed the following List
of items we would like to include in this phase of the building project. They are as follows:

Add 2,000 square feet 1o the musecum exhibit for a total of 3.600 square feet. complec with
platforms, etc. to match the cument exhibit. We are confident this amount of space will
carry us well into the future.

Add 2,000 squarc feet of dedicated siorage space with heavy steel shelving. Our research has
shown that museums typically ﬁu:q\.lire a large amount of storage space. We are confident
that this 2,000 squarc fect of floar space combined with the 16 feet of height will serve us
well.

Expand the nonth portion of the driveway to accommodate delivery trucks to the
muscum/storage loading arca. This will include a wider drive with a tumaround area and a
loading dock.

Add a glass door cntrance way (0 the museum. This will help us to maintain a consistent
temperature and moisture balance necessary to protect the museum pieces.

Add some exterior security lighiing for nighttime security. We have had one bout with
vandalism already. Lighting is one of the best deterrents for crime. so we have asked the
Lawton Parks and Recreation Depanment 1o comsider better lighting of this section of the
park. Unfortunatcly, the city does not scem to be in the position 10 help.

Place a sign in front of the building: and with the city council's permission. place a sign on
Ferris 10 direct peopic our way.

A not-for-profit service organization



Add a courtyard between the muscum addition and the Board/Library room. This is
somcthing Bil! Howard belicves will enhance the overall appcarance of the building and
the park.

The estimated cost of the above additions is approximately $300,000.00. This cost includes hinng a
third panty inspector (such as Grant Challecombe) to protect PAS and The McMahon Foundation. If
possible, we would like to complete this project before our Board of Directors mecting in Lawton
during the summer of 1995.

On behalf of PAS, | respectfully request that The McMahon Foundation provide a three-to-one
matching grant in the amount of $225,000.00. If possible, we would even ask you to coasider
paying the entire amount of $300.000.00 Although we realize that our previous grant was based on
a two-to-onc ratio, we have a strong rationale for this request.

PAS is now very close to paying off our portion of the original project. We were very successful
raising money from our membership, but we do not believe it is in the best intcrest of the society
or our membership to begin another heavy fund-raiser so soon. Donations and pledges have

almost siopped coming in, and we belicve another fund-raising drive might not be well received.

Also, PAS has enjoyed great success in our international public rclations campaign and we have

added about 2,000 new members to our roster since we moved to Lawton. In order 10 continue that
growth, we must increase our cfforts locally and abroad. Therefore, we are prepared to establish a
Lawton/Oklahoma Public Relations Commitice to develop ways 10 increase museum visitors, attract
tourists to Lawton, develop a museum family membership, cic.

This public relations/marketing project, if funded properly, will be quite demanding. both
physically and monetarily. Therefore, we plan 1o direct all PAS efforts and funds possible to this
phase of growth. We believe this approach is well aligned with our original discussions with The
McMahon Foundation and the City of Lawion when we first visited in 1990.

If PAS must commit a large amount of money from our general budget to pay for a portion of this
phase of the building project, we will be unable to financially commit (0 the growth of the public
relations/marketing project for several years. We are willing to do our part, but we must aiso keep
moving the society forward in other areas.

In 1990. we visited Lawton and met with many people 10 decide if we could begin the original
building project. Dunng that time. we met Dr. Gene Brooks. Executive Director of thc American
Choral Directors Association. Gene was very open with us and told us that the ACDA began o
flourish after they had built their headquarnters (with the generous support of The McMahon
Foundation). | am happy to report that much of our recent success is directly influenced by the
fact that PAS now has a building of our own that has become a true “springboard™ for our future.

Although we have made literally hundreds of changes in policies and general operating
pracedures, below is 2 brief list of some of our major and locally visible accomplishments since
our grand opening in August of 1992.

Local:

We have fully fumished the offices and Board Room/Library with new, contemporary
furnishings. This includes desks. chairs, workstations. board table and library shelving.

More than 800 people have toured the museum.

In the past six months, we have added dozens of muscum picces from around the world to the
museum  exhibil.

We hosted a Day of Percussion at the PAS Headquariers and Cameron University for
Okliahoma percussionists in April of 1993,



We hosied s« Percussion Industry Summit at the PAS Headquarters in June of 1993 Leaders
from major percussion manufacturers gathcred 1o discuss the future of PAS and the
percussion industry.

Wec hosied a rcception for the US Air Force Band from Washington, DC.
We have agreed 1o host a reception for the Lawion Philharmonic Orchesira this spring.

We have completely reorganized our staff. When we moved to Lawton, we had a swaff of five
in the office and two outside the office. Since that time we have reorganized job
descripions and developed intemnships. Today we have a total in-house staff of ten people.

We have successfully developed the World Percussion Network. This computer network can
.be accessed by PAS members around the world, linking them together in discussions,
rescarch and an unlimited number of percussion exchanges. WPN is fully operational, and
is moving to the PAS Hcadquarters this April.

National/International:

We developed a high school and junior high school percussion clubs program to better
inform and educate public school-age percussion students, and to involve younger
percussion students in our organization.

We redesigned Percussive Notes to include a very broad spectrum of percussion topics in
cach issuc. We also totally revamped the layout and editorial structurc.

We completely overhauled Percussion News to be the timely, informative news publication
to PAS members that it is today.

We increased our annual convention attendance from 2,800 in 1991 10 over 3.800 in 1993
We have increased the PAS membership from 4.700 in 1991 10 6,700 in 1994,

We have begun to develop some pernipheral benefits of PAS membership. Herc are some we
now offer:

PAS Travel Club

PAS Group Insurance (professional liability, musical instrument, health...)
PAS MasterCard

Discounts 10 PAS mcmbers from thc percussion industry.

We developed a matling list of about 1,000 pecrcussion and drum shops throughout the U.S.
We mail our newsletter, advenising information and other important communications 10
them. We are trying io devciop 2 network of percussion retailers throughout the U.S. for
greatcr communication and cooperation.

We have successfully orgamized the beginning of the PAS Rescarch Library. It 1s our intent
to make this the research center for percussion in the world. Although we have books.
magazines and recordings (audio and video). we now plan to develop this resource (o make
these items completely useful to percussionists around the globe. For example. a PAS
member accesses the World Percussion Network from his home computer (from anywhere
in the world). does a scarch for Genc Krupa and is then provided a detailed list of all
magazine articles, books. recordings. ectc. that are available on Gene.

As you can tell, we have been very busy over the past itwo years.
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| know this proposal is lengthy, and | appreciate you and The McMahon Foundation Board of
Trusices taking the time to consider it. We are gratcful to the Foundation for the building we have.
a project of which we are all very proud. With your assistance, we will continue 1u further deveiop
our Headquarters/Museum into the finest facility of its kind in the world.

If you or any of your Board have questions, pleasc call on PAS Exccutive Director Steve Beck or
myself.

Sincerely,

Dr. Garwood Whaley
President
ph: (301) 261-5015

Supporting Materials Enclosed:

Photos

Drawing of Current Structure

Conceptual Drawing of Addition

Percussive Notes

Percussion News

PASIC '93 Program

PAS General Information

1993 Actual & 1994 Anticipated Budget
(We will be happy to offer our 1993 Tax Retums when our CPA, Richard

Jones has finished the filing process.)

12/31/93 Balance Sheet
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PAS Building Addition Overview

Background: The original building was designed and built under the desired size because
of budgetary constraints. Although the McMahan Fouandation grant would have allowed a
larger finished product, PAS was not in a position (0 commit morc mancy toward the
matching funds.

Financial: President Whaley spoke with McMaban Fouadation Chair, Dr. Graybill aad
asked the Foundation to fund all of the project ar at least a 3-to-1 matching grant. In
tespoase, The McMahan Foundation offered a 2-to-1 matching grant with a maximum of
$200,000 coming from them. To receive this amount PAS must commit $100,000 to the project.

Attached is an outline designed by Mike Balier to show how PAS can finish paying for this
addition during the 1997 fiscal year. This is the date that was set for paying off the original
buildiag loan. The current loan now has a balance of $26,000 and will be paid off by
December 31, 1994.

Museum: The existing museum is a very nice room, but small ncvertheless. It is a room
about 40 fect by 40 fect making a total of 1,600 square feet. Insttument domations kecp
coming in from the PAS membership, and the museum is now full. The proposed addition
will add 2.000 squace feet for a total of 3,600 square feet. We believe this will be a
worthwhile addition that will carry us well into the future. Oace this space is filled, we will
rotate active exhibits with stored exhibits.

Storage: The currcat building has almost ao storage space. Most donations to the museum
are on display, but more donations arc coming in and storage spacc is accessary. We are
currently reating three 10° x 15° storage units off property for a total monthiy cost of about
$150.00. The proposed addition will include a 2,000 square feet storage space that will be
about 16 fect wll. This will will include tall, steel shelviag for very cost effective storage
with proper climate coantrol.

Driveway/Loading Area: The addition of storage will require moving part of the
driveway and making it larger to be able to back a truck up to the loading acca.

Museum Eantry Glass Doors: The museum is attached to the lobby of the building via a
large open entryway without doors to closc it off. The sound of the hands-on exhibits can be
quite disruptive to the office staff, plus it is important to kecp a coagisteat temperawsre in
the museum. The addition of glass doors between the museum and the lobby will close some
of the noisc out of the offices, and allow appropriate climate coatrol.

Exterior Security Lighting: There is an unfortunate lack of bright security lights
outside of the buildiag. There is one auached to the north side of the buildiag and ome on a
utility pole o the south side. The addition of four to six lights is inciuded in this project.



PERCUSSIVE ARTS SOCIETY Y10 12/3193
A Not-For-Profit Service Organization

REVENUE 1992 ACTUAL 1993 BUDGET 1993 ACTUAL 1094 BUDGET
1 [ADMMSTRATION 1 7,044 541 1 4,25000] 1+ 10,701.93] 4,250.00
2{PUBUCATIONS ] 117,948.37] 2 112,500.0 2 14,10504 ) 2 112,800.00
I MEVBERSHP 3 104,050.65 ] 3 154,000.0 3 208,30595] 3 219,150.00
4[PASIC 4 127,684.8 4 121,20000 ] « 199,993,491} ¢« 128,200.00
(TOTAL YEARLY REVENUE: ] [s437,608.36 ] [ $391,950.00] [ $531,196.41] | $464,100.00 |
EXPENOITURES 1902 ACTUAL 1093 BUOGET 1993 ACTUAL 1994 BUOGET
1 {ADMINISTRATION 1 5,800.83 | 1 $168,400.00 ) $277,724.60 ] 1 $233,000.00
2|PUBLICATIONS 2] 7,720.18 | 2 $116,600.00 ] 2 $148.670.682 ] 2 $131,700.00
3| VEMBERSHP 3 $27,125811{ 3 $27.85000( 2 $31,478001% 3 $26,650.00
4|PASIC 4| 90,013.02 ) 4 $83,100.00 ) « $96,108.568 | « 74,550.00

(TOTAL YEARLY EXPENDITURES: | [ $430,765.04 | [ $39s,950.00] [ sssiee198]| [  $468,100.00]
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PERCUSSIVE ARTS SOCETY
A Not-For.Profit Service Organization

1992 ACTUAL 1993 BUDGET ACUTUAL YTD 1994 PROPOSED
' 480.70 ] ¢ 0.00] 1 sere.20] [ _ $0.00
2 70500) 2 0.00) 2 $1,732.25) 2 $0.00
3 $0.00] 3 0.00] 3 00] 3 $0.00
4 $1,201684 ] ¢ 1,50000] 4 $085.51 4 « $1,500.00
s $3,03038 | 8 1,500.00} 8 $2, 408 44 ] $1,500.00
(] $1,467.54 1) ¢ 1,250.00] ¢ $5,210.45) ¢ $1,250.00
7 7 ? $0.00) 7 0,00
$7,044.54 $4,250.00 $10,701.93 $4,250.00
1992 ACTUAL 1993 BUOGET ACTUAL YTD 1994 PROPOSED
A $103,701.50 } 1 $100, .00 | 1 $103,838.98 ) $100,000.00
H $1,351.30 | 2 $500.00 | 2 $572.00] 2 $500.00
] $12,03551 1 3 $12, 001 3 $9.094.081( 3 $12,000.00
$117,948.37 $112,500.00 $114,105.04 $112,500.00
1992 ACTUAL 1993 BUDGET ACTUAL YTD 1994 PROPOSED
1 $3,000.00 | 1 2,000.00] ¢ $610.0¢ 1 $2,000.00
2 $16,13500 ] 2 300000} 2 14,508.00] 2 16,000.00
] $70.11500] 3 72,000.00] 3 89,571.45] 3 $100,128.00
4 $40,180.151 ¢ 36,000.00 ] ¢ $5,717.00] « ,375.00
8§ s [} 8 ,750.00
s 6,000.00 | ¢ 7,000.00] ¢ 8,180.00] ¢ ,000.00 |
7 3,50000] 7 4,50000] 7 3,280.00] 7 4,000.00
L] 315001 s A [ ] $,550.00] » 7,500.00
L] $10,083.00] 9 $12,000. [] 321,812,801 ¢ $21,400.00
10 $2,574.80 |10 2, 10| $4.200.00 § 10 2,000.00
" $5,135.40 |1 4,000.00 | 11 $7,020.41 |1 4,000.00
[toTaL: ] [[s184,950.65] [ s154,000.00] [ $206,39595] [ $219,150.00]
1992 ACTUAL 1993 BUDGET ACUTUAL Y10 1994 PROPOSED
1 $0,508.00 | 1 $11,000.00 ] 1 $12,185.00] $11,000.00
H $66,560.00 ) 2 $68,000.00 | 2 $94,596.00] 2 $72,000.00
3 $2,41300] 3 $2,00000] 3 $1,419000} 3 ,000.00
a $3,24700] « $500.00) « $14,470.49 ] ¢ $00.00
s $880.00 ) 5 $2,00000) s $2,780.00] & $2,000.00
[ $26 41800 | o $6,50000] ¢ $11,865.00] ¢ $6,800.00
1 $12,60000 | 7 $15,00000 7 $20,552.00] 1 $15,000.00
8 $6,07500] ¢ $200.00] o $90.00] o $200.00
9 $75.00] 9 $19,000.00 ] » $34,08000) ¢ $190,000.00
$127,664.80 $121,200.00 $199,993.49 $128,200.00

|TOTAL REVENUE:

] [ $437,608.36 ] [ $391,950.00] [ $531,196.41] |

$464,100.00 |

Page 2
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PERCUSSIVE ARTS SOCETY
A Not-For.Profit Setvice Organization

1992 ACTUAL 1993 BUOGET ACUTUAL YTD 1994 PROPOSED
$1,26565] 1 $1,000.00 | 1 $8,607.87] ¢ $14,000.00
$450.00] 2 $500.00 | 2 $684.00] 2 $500.00
4,16792] » $2,000.00] 3 $6,515.26 | 3 4,000.00
408680 ] ¢ 3,000.00 | « 3,014.42] « 4,000.00
$3,18387 ] s 3,800.00| & 4,82262] o 3,200.00
38462 s $2,800.00] o 1,006,221 ¢ ,§00.00 |
$316.01 ] 7 $450.00} 7 $279.00 | 7 $450.00 |
' . [ $1,000
$4,138991 0 $2,50000] o 10,23390] ¢ $9,000.00
16,198 58 | to] 11,625.00 | to 16,407.83 | 10 4,500.00 |
83,040.20 |11} 60,540.00 } 11 96,003.43 | 11| $104,000.0C
90108 |12f 10,000.00 | 12 19,463.40 | 12] C
$1,530 50 |19] $1,300.00 ] 13 $1,026.66 | 13 1,500.00
$332.92 14| $500.00 | 14 $702.08 | 14 $250.00
$10,000 00 1] $12,000.00 | 18 $26,010.00 | 13| $24,000.00
$809 05 J1¢] $3,000.00 | 14 $4,424.31 J 19| 4,000 00
$157.27 |va| $4,005.00 | 17 (%8 4,10 .&
o $0.00] 19 $50,000.00 | tof 0.00
$14,201 12 |1o] $0,000.00 | 10 $14,272.2¢ | 1o $15,000.00
1,500 00 20| 2,000.00 | 20 $2,070.93 | 20 1,000.00
1,214.99 |21 $2,000.00 | 21 $2,000.20 | 21 $3,000.00
$0,547.43 2] $8,000.00 | 22| $5,482,87 ] 22 8,000.00
$175,896.63 ) | $168,400.00| | $277,724.60 | $233,000.00
-PUBLICATIONS 1992 ACTUAL 1993 BUDGET ACUTUAL YTO 1994 PROPOSED
1{COMMISSIONS ' $1,90000] » $1,000.00] 1 1
2(Ei 2 $10,71504 ] 2 $9,800.00] 2 $12,118.78 | 2 $10,000.00
3|GRAPHICIOOVER DESIGN 3 $0,42769 ] 3 2,200.00 | 2 $1,084.50 | 3 1,250.00
4|MSCELLANEOUS ] $2,087 34| ¢ 250000 of = $1,420.19] o 2,000.00
3 [POSTAGESHIPPING s $13,343 75| s $15,000.00] 3 $11,833.75] s $18,000.0
s[PANTNG s $01,387.19 | ¢ $70,00000] o $02,503.22] $74,000.0
7| TREPHONE ? $20050) 7 $400.00] 7 $502.40] 7 $450.0
#{PERCUSSION NEWS . $10,788 67 ] o $18,000 of 35,330.02] » $26,000.00
TOTAL: $137,729.18 $116,600.00 $146,470.82 $131,700.00
EXPENOITURE MEMBERSHP 1992 ACTUAL 1993 BUDGET ACUTUAL YTO 1994 PROPOSED
1|CHAFTER DUES ' 003937 ] 1 $10,500.00] ¢ $15,084.83 | ¢ $12,000.00
2{CHAPTER GRANTS {tudget) 2 8,35000] 2 $9,350.00] 2 0,350.00 | 2 $9,350.00
3{CHAPTER GRANTS (sdent auctiorved book)] 3 6,000.00 | 3 $5,000.00] 3 $5,000.00 | 3 $5,000.00
4|[COMMITTEE GRANTS ] $407 61| « $500.00| « ]
s|CONTESTS s $2,04714] s 2,000.00 | s $2,008.14 ] s $2,000.00
. s $1,48120] ¢ $500.00| ¢ $66.83 ] ¢ $500.00
ITOTAL: $27,125.61 $27,850.00 $31,478.00 $28,850.00

Page 3



PERCUSSIVE ARTS SBOCETY
A Not-For-Profit Setvice Organization

DPEND PASIC 1992 ACTUAL 1993 BUDGET ACUTUAL YTD 1994 PROPOSE

1 [AovEATISNG [ 3,279.70] 1 3,800.00] 1 $1,001. 1

2[wW e EO RENTAL 3 1,98 H] ,000,00] 2 31,020.88] 2 ,000.00 |
3[BANOUET ] $11,20 ) 3 00] 3 $11,500.18] 3 312,780,
+|OECORATOR ¢ ,379.23 | ¢ 800,00 ¢ $0,080.47] o ,800.00 |
| ENOOWMENT SCHOLARSHPS s ,230.38 | ¢ ,500.00] 8 $ s ,800.00
 [EXHIBIT/CUMG HALLS ¢ 33845 o $10,000.00 | o $10,493.70] o $10,000.00
7| FREGHTPOSTAGE ? ¢,867.38 | 7 ,000.001 7 38,413 t ,250.00 |
o[ FUTURE CONVENTION (] 2,000.00] » 2, ] $410.78] o 00
o[HALL OF FAME " 3838521 1,000.00 '

10[JAMSESSIO 10 $900.00 J1o $000.00

1+ 1{LOCAL COORDINATOR tt ,148.93 11 $2,000.00

12 RCHING FORUM { 13| A K t2] !l. Q‘W

13[MSCELLANSOUS 19] $12,302.00 J¢9 $4,§00.00

14|OFRCE SUPALES vl ,080.21 J1a $1,350,00 |

14| PHOTOGRAPMER 1l ,000.00 | 18 $2,000.00

1 6| POSTERGRAPHCS ) 4,227.71 ¢ $3,800,00

1 7{ PRINTING QENERAL (1] 4,162.20 |17 $2,800,00

10 [PROGH | 4,892.37 o] 4,000,00 |

19{REFUNDS feanc: | $3,001.78 |1o] ,$00.00

10[REGISTRATION {equipment 20 $300.00 |2ef_ ,000.00

21 [RESEARCHNEW MUSIC DAY GRANT | $3.848.72 Inn| 1,000.00 4

22[SECLNTY 2 $1,033.78[22] _  $2,800.00 $3,024.98

23[SOUND EC A) 29 $090.00 n| 1,200.00 | 29] $1,320,00 | 23] ,000.00 |

24[STAFF TRA' ofl 2 $2,010.00 J2¢ 2,800,00 | 24| $2,081,19  2¢] ,800,00 |

23| TELEPHONE 23 $627.20 Ja9 750.00 | 23 2,503.08 } 2] $80

26[TEMPORARY STAFF {on-$ 2 $1,233 42 Jos 1,800,00 | 2¢ 1,048.80 | 2] $1,800,00 |
TOTAL: $90,013.62 $83,100.00 $96,100.56 I_ $74,850.00
(TOTALYEARLY EXPENDITURES: | [ $430,765.04 | | $395,950.00 | [ sss1,981.98] | $468,100.00 |
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PEACUSSIVE ARTS SOCETY
A Mot-For-Profl Sacvice Organization

REVENUE. BULDING FUND ACCOUNT 1992 ACTUAL 1993 QUDGET ACUTUAL YTD 1994 PROPOSED

1 [RMTTNCE FFOM GHRL BUDGET 1 10,000.00] $12,00000] ! $28,010.00] ¢ $24,000 00

2{OONATIONS 2 49.100.00 ] 2 0.00] 2 $8,475.00| 2

TOTAL: $59,100.00 $12,000.00 $36,485.00 $24,000.00
EXPENDITURES BULDING FUND ACCOUNT 1992 ACTUAL 1993 BUDGET ACUTUAL YTD 1994 PROPOSED

1 [MORTGAGE 1 $10,00000] 1 $12,00000] ¢ $13,010.00] 1 $18,000 00

:lwmmumrmurs 2 $45.00000 | 2 2 $25,178.00] 2

I|CAPITAL IMPROVEMENTS 3 3 3 3 $8,000.00
TOTAL: $55,000.00 $12,000.00 $38,185.00 $14,000.00
REVENUE-DALY RESERVE ACCOUNT

1 [RMTINCE FROM GNRL BUDGET [ 14 1 o $r0,00000} |

TOTAL: { 1 1| $50,000.00 | | $0.00 |
EXPENDITURES DALY RESERVE ACCOUNT

1{TO GENERAL BUDGET ] [ ] 1__::1 N $000] [

ll’OVAI.: | | | s0.00] | $0.00 |

Vage §




Percussive Arts Society 12/31/93

Assets
Accounts:
Other:
Liabilities
Accounts:
Other:

Description Balance

General Checking $13,280.27
Building Fund (MM) $2,593.20
Daily Reserve (MM) $50,000.00
Endowment (CD) $125,000.00
Sub Total $190,873.47
Accounts Receivable $5,790.65
Building $425,000.00
Museum Pieces $100.000.00
Olffice Furnishings $45,000.00
Sub Total $575,790.65
Total $766,654.12

|Building Loan | $38.147.15 |
Sub Total $38,147.15

|Accounts Payable® 1 $0.00 |
$0.00
Total $38,147.15



PAS Building

ber2

Should you have any questions please conlact Steve Beck or Michasl Balter

Balanceas of t1/1/97

Budgeted Payments
107 -4/30/97

Pledged Amountfor 1997

Addtional PAS Paymaent
for 1997

Loan #1
PAS has a loan of $100,000.00, May 1. 1992 through April 30, 1997
Current Loan
PAS will pay oft Loan Number 1 duting 1994. . .
Balance as of $/1/94 $26,235.76
No need to usa established Une of credit for Loan Number 2
Budgetad Payments Wil use equity in depositon far Loan N
S/1194 - 1231104 $12,000.00
Pledged Amount for 1994 $10,000.00
$4,235.76
AddirionaiPAS Payment
for 1994 $4,235.76
Belanceof Loan #1 $0.00
as of 12/31/94
PAS Building
Loan #2
January t, 1995 ~ Aprd 30, 1997
Balance as of 1/1/95 $100,000.00 Batance as of 1/1/96 $56,000.00
Budgeted Payments Budgetad Payments
11195 - 12/31/95 $24,000.00 11/96 - 12/31/96 $24,000 00
Pledged Amount fot 1995 $10,000.00 Pledged Amount for 1996 $5,000.00
$66,000.00 $27,000.00
AddRional PAS Payment Addiional PAS Payment
fot 1995 $10,000.00 for 1996 $10,000.00
BalanceofLoan #2 $56,000.00 Batance of Loan #2 $17,000.00

os of 12/31/95

as of 12/31/98

Balance of Loan #2
as of 4/30/97

$17,000.00

$6,000 00
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PERCUSSIVE ARTS SOCIETY
INTERNATIONAL HEADQUARTERS & MUSTUM

Proposed Additions fo Existing Structure
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IMAGE EVALUATION
TEST TARGET (QA-3)
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