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ABSTRACT

Rawls, Julie, J. "Youth Choir Periodicals Published By The 
Southern Baptist Convention: 1966-1995." Ph.D. Dissertation, 
University of Oklahoma, 1998.

Major Professor: Dr. Roger Rideout

This study documents the development of youth choir 

periodicals published by the Church Music Department of the Baptist 

Sunday School Board located in Nashville, Tennessee. The first 

periodical written specifically for youth choirs was The Youth 

Musician, first published in October, 1966. Throughout the last 

twenty-nine years, the periodicals have experienced many changes in 

content and format.

This study consists of showing the developmental changes in 

these publications through comparative analysis of literary and 

musical examples. Policies, change in personnel, and the shift in 

focus of these periodicals are discussed and analyzed. Interviews with 

current and past editors reflect their purpose and goals for the 

periodicals they edited. Appendices include musical and literary 

examples from the periodicals and telephone interviews with the 

editors. The last two appendices include a comprehensive list of all 

music and literary articles contained in the publications.

IX



YOUTH CHOIR PERIODICALS PUBLISHED BY THE 

SOUTHERN BAPTIST CONVENTION: 1966-1995

CHAPTER ONE 

INTRODUCTION

In the early 1920's, various individuals and agencies began 

voicing concern for the overall inadequacy of the music practice in 

member churches of the Southern Baptist Convention. Among them 

was Isham E. Reynolds, director of the music program at Southwestern 

Baptist Theological Seminary, Ft. Worth, Texas. Although his formal 

education was interrupted several times with job changes and the early 

death of his wife and infant child, Reynolds attended both Mississippi 

College and the Moody Bible Institute (Chicago) before becoming a state 

music evangelist in Mississippi.* To complete his undergraduate 

degree, he took a correspondence course for many years from the Siegel- 

Myers University Correspondence School of Music in Chicago. The 

school then awarded him a Bachelor of Music degree.

Tommy Ray Spigener, "The Contributions of Isham E. 
Reynolds to Church Music in the Southern Baptist Convention 
Between 1915-1945." (M.C.M. thesis. Southwestern Baptist 
Theological Seminary, Ft. Worth, Texas, 1962).



After meeting and hearing Reynolds sing at the annual meeting 

of the Southern Baptist Convention in May 1915, the president of 

Southwestern Baptist Theological Seminary, Leroy Scarborough, asked 

Reynolds to become director of the music department at the seminary. 

Thus, in September of 1915 he became director of the first school for the 

training of church musicians ever established by Baptists.^ Reynolds 

made strong attempts to focus the attention of denominational and SBC 

laity, pastors, educators, and leaders on the need to improve church 

music. He stressed that music training become a part of Sunday School, 

Baptist Young People’s Union, summer camps and institutes.^ He 

devoted countless hours to the development and leadership of music 

seminars in churches and state associations. Also, Ernest O. Sellers, 

director of the newly formed music program at Baptist Bible Institute 

(now the New Orleans Baptist Theological Seminary) advocated the 

need for pastoral leadership to improve the status of church music.’*

Reynold’s and Seller’s efforts resulted in the formation of a SBC 

committee to study ways of improving the general practice of church 

music in Baptist churches. Members of this committee included E C. 

Dargan, Charles W. Daniel, and J. Fred Scholfield. In 1926, the 

committee made thirteen recommendations to the Southern Baptist

^William J. Reynolds. The Cross and the Lyre: The Story of 
the School of Church Music. Fort Worth, TX: Faculty of the School 
of Church Music, Southwestern Baptist Theological Seminary, 1994,
2.

^Wesley L. Forbis, "The Sunday School Board and Baptist Church 
Music," Baptist History and Heritage 19, no. 1 (January 1984): 18.

^Ibid.,19.



Convention. One recommendation called for establishing a Church

Music Department within the existing Baptist Sunday School Board.

The recommendation was stated as follows:

That this Convention instruct the Sunday School Board to give 
careful consideration at its earliest convenience, to the 
advisability of establishing and fostering a Church Music 
Department for the purpose of improving the musical conditions 
in the stated church services of the various churches of this 
Convention.^

Music Editor Appointed 

The 1926 recommendation was approved by the BSSB but not 

acted upon for several years. Then in 1935, Benjamin Bayless 

McKinney began working as music editor for the BSSB to develop and 

promote gospel music. He was hired to compose and edit music and 

provide resources for Southern Baptist churches. A native Oklahoman, 

McKinney was a voice teacher at Southwestern Baptist Theological 

Seminary in Ft. Worth, Texas before assuming his position as editor.^ 

Although pleased with McKirmey's appointment, the early visionaries, 

Reynolds and Sellers, still felt a music editor alone was insufficient. 

Reynolds, Sellers, McKinney, Johnson, and J. W. Storer signed and 

presented a new resolution at the 1937 Southern Baptist Convention 

urging the Convention to "make a study of the present conditions and

’Executive Committee of the Southern Baptist Convention. 
"Church Music." Annual of the Southern Baptist Convention. 
Nashville: 1926, 43.

‘William J. Reynolds. The Songs of B. B. McKinney. Edited by 
Alta C. Faircloth. Nashville: Broadman Press, 1974, iv.



needs affecting our church music."’ The resolution was approved, and 

in 1938 a committee was appointed to study the matter consisting of the 

original signees, plus O. I. Purser, Roy Angell, and E. A. Converse.

One recommendation from the committee's report called for a 

music ministry that paralleled the content and success of the Sunday 

School program, one that had a well-established structure, had proven 

itself consistent and reliable, and had under girded the extensive growth 

in Southern Baptist churches. Through the work of the early pioneers 

serving on that committee, the SBC realized the need for a structured 

approach to increase the use and effectiveness of music in local 

churches. Thus, the BSSB established the Church Music Department in 

1941.*

The same year Dr. McKinney was appointed secretary of the 

newly-formed department. Within four years, local churches used the 

CMOD's services to such an extent that the BSSB voted to expand its staff 

and support by offering to pay one-third of the salary of a full-time 

Secretary of Music for each state. By the end of 1945, Arkansas, 

Mississippi, Texas, Florida and Oklahoma employed full-time 

secretaries to promote church music.^ By 1955, sixteen states had 

program leaders whose responsibilities included a program of church

’Wesley L. Forbis. "The Sunday School Board and Baptist Church 
Music," Baptist History and Heritage 19, no. 1 (January 1984): 19.

'Ibid., 19.

’Executive Committee of the Southern Baptist Convention, 
"Church Music Department," in Annual of the Southern Baptist 
Convention (Nashville: n.p., 1945), 308.



music. Though this expansion slowed, by 1984 eighteen full-time music 

secretaries were employed whose sole responsibilities were programs of 

music.

Today, the now well-established CMD is a program within the 

Church and Staff Support Division of the BSSB. Its purpose is as 

follows:

To develop services and materials acceptable for use by Southern 
Baptist churches, associations, and state conventions in 
establishing, conducting, enlarging, and improving experiences of 
congregational services, church music and performance groups, 
music activity groups and study groups.

This purpose includes serving children, youth, and adults in their

choirs by providing materials and music to enhance spiritual and

musical growth.

Promotion of Graded Choir Work 

Southern Baptists did not invent the concept of graded choirs; 

they only coined the term. Several precedents led to the formation of 

graded choirs. Although such work began in churches, graded choirs 

also had roots in 19th-century cultural and educational activities. The 

introduction of public school music in Boston in 1838 and the 

establishment of two national music organizations—the Music 

Teacher's National Association in 1876 and the National Federation of 

Music Clubs in 1893— indicated a strong national interest in developing

10Wesley L. Forbis, Baptist History and Heritage 19: 21.



music materials appropriate for the differing grade levels and musical 

abilities of children.* *

Graded choir work began late in the 19th century. In 1895 

Elizabeth Van Fleet Vosseller and Bessie Richardson Hopewell 

organized a children's choir a t the First Presbyterian Church in 

Remington, New Jersey. The choir eventually grew into the 

Remington Children's Choir School with an enrollment of over two 

hundred children. Since each participant sang in his or her own 

individual church choir, the school was a training ground for the 

Roman Catholic, Methodist, Episcopal, Presbyterian, and Baptist 

churches in Remington. *-

Early Baptist work was serendipitous. One of the earliest choir 

programs graded by age started at the First Baptist Church of Bessemer, 

Alabama in the 1930's. Dr. William J. Reynolds recalled this historic 

event in a taped interview.*^ Reynolds is past chair of the CMD of the 

BSSB and current professor of church music Southwestern Baptist 

Theological Seminary, As explained by Reynolds, Dr. T. L. Holcomb, 

president of the BSSB from 1935-1953, was invited by the First Baptist 

Church, Bessemer, Alabama to preach one Sunday morning in 1936. 

During the service, he observed five choirs sing. The choirs consisted of

“ William J. Reynolds "The Graded Choir Movement Among 
Southern Baptists, " Baptist History and Heritage 19, no. 1 (January 
1984): 55.

“ Ibid., 55-56.

“ William J. Reynolds. Interview by author. Tape recording. 
Ft. Worth, 15 January 1996.



approximately twelve persons each. Mrs. Jessie Kaye-Smith was the 

minister of music and directed each choir. Smith organized the 

children, youth, and adults according to age-groupings defined by the 

Sunday School organization model established by the Baptist Sunday 

School Board Education Department. Delineated by age, the 

departments were named The Primary Department (ages 6-8), the 

Junior Department (ages 9-12), the Intermediate Department (ages 13- 

16), the Young People's Department (ages 17-25), and the Adult 

Department (ages 26 and up.) Using these divisions. Smith named her 

choirs respectively The Angel Choir, The Melody Choir, The Harmony 

Choir, The Choral Choir, and The Meister Choir. By placing children, 

youth and adults in specific age groups, she unwittingly set the stage for 

the "youth choir" movement and the growth of graded choirs in 

Southern Baptists churches. Holcomb's account of Smith's graded 

choir program, according to Reynolds, is recorded in the December 1937 

issue of The Sunday School Builder

Predecessors of The Youth Musician 

After 1950, the CMD published materials to serve the musical 

needs of church choirs grouped by age. Part of the Church Music 

Department's effort was a new periodical devoted solely to music issues 

in Southern Baptist churches.

‘̂ William J. Reynolds, Baptist History and Heritage 19; 57.

'^Reynolds, interview by author, 15 January 1996; The Sunday 
School Builder 18, no. 12.



The Church Musician's inaugural article by Dr. T.L. Holcomb,

"Progress in Church Music," described a CMD goal:

Great highways are built, numbered, and carefully marked so that 
even inexperienced travelers may proceed with assurance and 
sa bisection. In this way the journey is made both pleasant and 
profitable. It is likewise the desire of the Music Department of 
the Sunday School Board to help chart the course and be of 
assistance to all who are responsible for any phase of the music 
program in their church.*®

In that article, Holcomb also noted CMD progress toward that 

goal. One step was a decision to publish The Church Musician, the 

Sunday School Board’s answer to requests from the churches 

throughout the Southern Baptist Convention for a publication that 

supplied information and music to assist music ministry in churches.

When first released in October 1950, the purpose of The Church 

Musician was to augment the work of the music ministry. Leaders and 

staff held a working assumption that the denomination should 

maintain coherent programming throughout the different departments 

of the BSSB. The music program was to be an integral part of the total 

education program to undergird and assist in every way possible. With 

that goal in mind, editor W. Hines Sims included articles and music 

promoting the music ministry while enhancing education 

programming.

The first issue of The Church Musician consisted of sixteen pages 

of articles and sixteen pages of music. The articles, called the literary

*‘T. L. Holcomb. "Progress in Church Music." The Church 
Musician, October 1980,14.



section, focused on hymn commentaries, inspirational stories, 

instructions for training a choir, and accompanying church services.

For example, in the December 1950 issue, an article entitled "Drilling 

the Choir" contained information on teaching musical skills to the 

choir. These skiUs included reading music, learning to sing a cappella, 

conducting, the importance of vocal techniques, and the value of 

memorizing choral music.* ̂  The author stressed that training a choir is 

an educational process and improvement comes as individual 

members grow in musical stature.

The literary section also focused on emphasizing annual program 

emphases and skill development for choir leaders and members. An 

example of program emphasis can be found in the article "The Music 

Department Serving Through The Vacation Bible School" featured in 

the March 1952 issue. The author of this article, Loren R. Williams, was 

then serving as minister of music at the First Baptist Church in Tulsa, 

Oklahoma. He states, "It is in and through church-promoted 

organizations that the music program can be most effectively organized 

and administered."'* Because of its constituency, the Vacation Bible 

School provides splendid opportunities for music promotion and 

development of music appreciation. For example, during the 1950 Bible 

School at First Baptist Church in Tulsa, Oklahoma, the minister of

‘’Warren M. Angell. "Drilling the Choir." The Church 
Musician, December, 1950, 7-8.

"Loren R. Williams. "The Music Department Serving 
Through The Vacation Bible School." The Church Musician, March 
1952,6.



music, in addition to assisting with the entire music program for VBS, 

was invited to plan and direct the music for one of the children's 

departments. During the two weeks of VBS, a concise program was 

planned to develop greater music appreciation and participation within 

that age group. Special attention was also given to hymn appreciation, 

interpretation, and memorization. From the VBS experience the 

children expressed interest and enthusiasm to organize a choir. 

Williams encouraged readers to recognize and use VBS as a vehicle to 

carry music into every part of church life.

An article printed in the August 1952 issue of The Church 

Musician offered specific guidelines for preparing and planning a yearly 

music program, appropriately entitled "Plan Your Music Program."*’ 

Author of this article, Donald L. McCollum, then serving as the 

minister of music at the First Baptist Church in Mobile, Alabama, began 

the article by saying, "Preparation for any task is the key to achievement. 

Success in a program of church music is determined largely by careful 

and long-range planning."^’ He then divided the article into three 

sections: 1) Determine Objectives, 2) Start the Program, and 3) Work the 

Plans. These ideas were developed from guidance materials published 

by the BSSB. These articles were good examples of how church music 

ministry could be used in all educational programming and reflected 

the original intent to provide training to improve musical instruction.

‘’Donald L. McCollum. "Plan Your Music Program. " The 
Church Musician, August 1952, 7.

“̂Ibid., 7-8.
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In the beginning, the purpose of the musical section in The 

Church Musician was to serve needs of adults. The music section 

contained three or four choral pieces of varying difficulty written for 

adult choirs. To illustrate the style of music and the differences in 

difficulty, two choral excerpts are featured on the following tables 

(Tables 1 and 2). The first piece, "When 1 Survey the Wondrous Cross" 

is an easy four-part arrangement of this familiar hymn.^ * Although 

the piece changes key four times, each section is comprised of simple, 

straightforward part-writing, with the individual parts doubled in the 

accompaniment with some embellishment. The last verse of the song 

is sung in unison over a chordal accompaniment in the treble clef and 

a moving line played in octaves in the bass clef. The vocal ranges for 

each part, with the exception of three measures of the bass part, are all 

six notes or less. The second piece, "There Hath No Temptation," is a 

more difficult anthem written for mixed voices.^^ This selection is 

more challenging rhythmically with dotted rhythms, triplet patterns 

(in 4/4 time), and fermatas. The accompaniment is more fluid and 

contains accidentals, which are also reflected in the vocal line. Vocal 

ranges in the bass, alto, and soprano lines all exceed an octave. These 

elements clearly make this piece a more difficult challenge for the 

singers.

-'Watts, Isaac. 'When 1 Survey the Wondrous Cross." The 
Church Musician, May 1952, 13-16.

Young, E. Edwin. "There Hath No Temptation." The 
Church Musician, July 1952, 18-21.
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Table 1: Musical Excerpt: The Church Musician (May, 1952)
"When I Survey the Wondrous Cross” by Isaac Watts

C h o i r  siom tr
_____

W hen I Snrvey the Wondrous Cross

 /T»

I T
Se«, rromHisfaaad, H ts hands, H is feet, Sor-row  sad  love flow  m io -g led  down;

rrrir I r

D id  o’e rso c h  love a n d  s o r - r o w  m e e t, O r  [hornscom-pose s o  rich  a  crow n?

OSISOH F atter
M ig e ttie  a n d  e x u lta n t

W ere th e  wfaolerealm o f  n a  -  to re  m in e . T h a t were a  p r e s - e a t  f a r  to o  s m a l l ;

•'’i l l  1
O b = j

W h e n  X S n rv e y  th e  W o n d ro n e  C ro s s  -  S 
T h e  C k e rc k  Ummamn •  * s y .  / 9S2
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Table 2: Musical Excerpt The Church Musician (July, 1952)
 "There Hath No Temptation” by E. Edwin Young

There H ath No Temptation

G od ts  fa.itb * f a l .  God is fa i th  - f a l .

r  I r f  M -
G od is f a i t h ' f a l ,  y e s , G od, o a r  God is  f a i th  - fu l ,  Wlio

1' '̂ i  1 f J " H

r r  r r  / r  f r

' i  ^

ÿl' J j  iMj, J  J  uJ|,. | l j  i j  ' ' ^ 1
a*ill n o t îiof - f«*r yoo to  bu tem pt - ««d, be tem p t - vd ,

f  r  i i I f  ' [ - \ f  I
 ̂ I : He u-ill not

be

iu f  - f i r  ''

b;„. A d a g io

o a z t t t ■ w
bove t h a t  w h ic h  r e  a r e  a  - M e, t h a ? " 4 ^ r #  a * b i e ,  .  ̂  ̂ ^ 2 /
l e m p t - « d  A -b o re  i h n t ^ ^ a r e a  b l - .  t h a t u h u h  y -  . r e

a  -  bove rh a t  yn a re  'a -b le ,

There H ath No T em ptation  - 3
TA# Chttrrb Mm%irimn ♦ /W y. i^SS 19
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The appearance of The Church Musician marked official 

recognition by the Sunday School Board of the need to provide choral 

music for member churches of the Southern Baptist Convention. The 

magazine’s reception was so great that in September 1955 the editors 

included music for graded choirs which increased the pages from 

thirty-two to forty-eight. Literary editor Loren R. Williams stated, "The 

response to these materials firom leaders of children’s choirs 

throughout the Convention was most enthusiastic.’’̂  ̂ The September 

1955 issue contained one song written for each of four choirs (the Carol 

Choir, the Concord Choir, the Chapel Choir, and the Adult Choir), 

followed by four SATE songs and six songs written in unison with 

piano accompaniment."’* "Rejoice, Ye Pure in Heart" (for four choirs) 

was divided into three parts: Choir I (Carol Choir- Unison or SA),

Choir n  (Concord and Chapel Choirs- SSAB), and Choir HI (Church 

Choir-SATB). Vocal ranges for the three parts were age-appropriate, as 

was the level of musical difficulty (Table 3). The composer used several 

combinations of the three parts; in other words all three parts did not 

always sing at the same time. Songs written in unison with piano 

accompaniment were included for children, aged four years through

Loren R. Williams. "Past-Present-Future.’’ The Church 
Musician, June, 1961, 11.

-“Edward H. Plumptre. "Rejoice Ye Pure in Heart." The 
Church Musician, September, 1955, 15-23.

14



sixth grade. These songs were short in length and featured simple texts 

with a vocal range of one octave or less (Table 4).

In August 1956, the magazine was expanded to a fifty-two page 

periodical and editors chose to staple the music separately from the 

literary section so that one section could be easily removed from the 

other. By including this feature, the music could be removed and filed 

in the music library while the literary section could be given to choir 

leaders and members to keep.^^

Children’s choir leaders responded with such great enthusiasm 

that by 1958 further improvements featured graded music units with 

greater emphasis on home use; that is, literary articles to read and 

musical exercises for parents to use with their children at home. In 

addition. The Church Musician included twenty-four pages of music 

for fourth grade and above, and a general rearrangement of 

materials.^® Again the response firom local church leaders was so 

strong that the BSSB added staff to handle specific graded choir 

materials for publication in The Church Musician. Editor W. Hines 

Sims was responsible for hiring the staff to assist in the expansion of 

materials for the differing age groups. He chose recognized leaders in 

the field to manage the separate areas. Previously employed in 1956 as 

the associate editor of graded music materials, Nettie Lou Crowder was

-^Loren R. Williams. "The Church Musician; Past-Present- 
Future. " The Church Musician, June 1961, 11.

26 Ibid.
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Table 3: Musical Excerpt: The Church Musician (September 1955)
"Rejoice, Ye Pure in Heart" by Edward H. Plumptre

Rejoice, Ye Pure in  H eart

OSSCANT optio jta l wOA otu or moro o e iea

Ye pure ia  h eart. gnr# thank» and m g , Yaar

fo e e A .

T hen  o a ,y e  pure in h eart Re. jo k e ,  g ive thanks and sing ; Your

Then on, ye  pure in h e a rt, R a .jo iee , g ive  thanks  and s in g ;

J.

Your

•aceet.

R e - jo k e , g ive thank» end sing ;

' Jll i m i

BeJolce.Te Puiv ln>fa«rt-7

The Church M u tid m  *  September, I9S5 21
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Table 4: Three Musical Excerpts: The Church Musician
_________________(September 1955)________________

God Is Love. oh,God Is Love
AURORA H . SHUMATE MILDRED W H ITE WALLACE

1 . God tm lev*; oh, God U lovo; God is lovo w# know;
2 Cod is love; ub, God is love; God is love we know;
S. God is love; oh, God is lo re ;  God is love we know;
4 . God is love; oh, God is love; God is love we know;r I -1̂ -
God is love; oh, God is love; T he Bi * hie teUs as s o .
God is love; oh, God is love; T he f lo w .c rs  tel! os so .
God is love; oh, God is love; T he son -  shine tells os s o .
God is love; oh, God is love; T he rein - d rops tell os so .

É
CfpyrigS* ttSŜ My Bible Book

ALTA C. FAIRCLOTHA.C.F.

hms t o  much to

i
I read its  s to .  r ie s , sing i ts  som fs, And then
I lis .  ten to its  words o f  love, And then

& -
pray
pray.

CepyptgW tVM. Sm»

PSALM *5 1-2
Let Us Sing" unto the Lord

MILDRED ADAIR 

^  I - 1 . — L 4 ■ k

Let os sing u n • to the L ord, L et us sing  on • to the L o rd , L e t us
A

stng  un . to  the L ord , With thanks-g iv  • tog and with prmise.

g e ^
C # p y r t f S t  I M S . Sr#*6m am  frm w

The ChorrA Wmmfoem *  SeptemAer, 1955 33
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assigned the editorial responsibility for Beginner (age 3-5) and Primary 

(age 6-8) materials in 1959. Bill F. Leach was employed to edit Junior 

choir (age 9-12) materials. Saxe Adams was employed in 1961 to 

promote Beginner and Primary choirs, while Paul Bobbitt managed and 

promoted Junior and Intermediate (age 13-16) choirs.^^ These editors 

regularly published materials in The Church Musician for differing 

graded choir levels. Staff additions brought in by the Sunday School 

Board marked progress in the area of improving the quality of 

instruction.

The growth in the children's area eventually demanded more 

material than The Church Musician could accommodate. By 1963, The 

Church Musician circulation exceeded 90,000 copies per month and the 

Sunday School Board decided to create magazines especially devoted to 

graded choir levels.'® The Junior Musician was released in October 1963 

and focused on grades 4-6. To supplement The Junior Musician, in 

October 1966, The Children's Music Leader was published solely for 

directors of choirs for children ages 4-11, encompassing pre- 

kindergarten to grade five. Its content included guidance materials, 

training aids, and enrichment for leaders of children. Concurrent with 

the publications for children, the BSSB decided to publish a periodical

’̂Wüliam J. Reynolds. "The Graded Choir Movement 
Among Southern Baptists." Baptist History and Heritage, 19 
(January 1984): 60.

William J. Reynolds. "Happy 30th Birthday to The 
Church Musician." 'The Church Musician, October 1980, 5.
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devoted to youth. The first issue of The Youth Musician was published 

in October of 1966.^’

The development of youth choirs holds a significant place within 

Southern Baptist history, and no study of their development has been 

written. In her dissertation "The Southern Baptist Children's Choir 

Curricula from 1941 through 1985 and Influences of Major Music 

Education Trends Upon the Curricula," Susan Messer presents a 

history of curricular developments for children's choirs and discusses 

music education trends that have affected their development. Messer 

states that the "development of church music materials for adults, 

youth, and young preschoolers has not been researched."^® Using her 

dissertation as a model, the researcher focused on those materials 

developed for youth choirs. To date, no study exists addressing the 

contributions of these periodicals to the field of church music and, 

specifically, to the field of music for Southern Baptist church youth 

choirs.

Purpose of the Study 

The purpose of this study was to trace the origin and 

development of The Youth Musician and its successors Opus One, Opus

-’Wesley L. Forbis. "The Sunday School Board and Baptist 
Church Music." Baptist History and Heritage 19, (January 1984): 23.

^°Susan K. Messer, "The Southern Baptist Children's Choir 
Curricula From 1941 Through 1985 and Influences of Major Music 
Education Trends Upon the Curricula" (PhD dissertation, Louisiana 
State University and Agricultural and Mechanical College, 1988).
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Two, Celebrate Choral Music, Exaltation, and Contemporary Praise. 

Tracing the development of these Southern Baptist youth choir 

periodicals over their thirty year history illustrated efforts to improve 

the status of music instruction and performance of youth choirs in 

Southern Baptist churches. In addition, by showing the radical changes 

in the periodicals through comparative analysis of literary and musical 

examples, the study revealed the shift of focus within these materials. It 

was the researcher’s intent to interpret youth choir traditions in the 

SBC and to increase church musicians’ awareness of the implications of 

these changes for music instruction in church music programs. The 

study addressed the following questions:

1. What were the editorial policies that guided the development 
of materials and music, for The Youth
Musician, and its successors Opus One, Opus Two,
Exaltation, Celebrate Choral Music, and Contemporary Praise?

2. What events and persons affected shifts of focus within these 
periodicals?

The CMD is required to adhere to the policies written by the 

BSSB, intended for use by all its organizations and divisions. The 

policies are contained in a notebook entitled: ’ToUcy Manual: Baptist 

Sunday School Board."^ ' They are continuously revised and updated, 

then replaced in the notebooks. Each policy is written on a BSSB pre

printed form including subject, purpose, policy number and effective 

date. This study only contains those policies that are directly related to

‘̂"Policy Manual: Baptist Sunday School Board," Baptist 
Sunday School Board, Nashville Tennessee.
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the periodicals discussed therein (see appendix A). These editorial 

policies are more procedural in nature than philosophical. Changes in 

policy did not affect the focus of youth choir periodicals as far as 

guidance and content. Ultimate approval was granted by the Board of 

Trustees. Policy Number 616 states:

Any major decision determining curriculum design (such as 
theological foundations^ the educational objective, a grouping- 
grading plan, and focus ages to serve as centers for planning 
curriculum materials) m ust be submitted . . .  to the entire Board 
of Trustees.^-

Official documentation of any new periodical was first introduced 

by the creator of the publication in the form of a proposal. Past editors 

and stari members have said that ideas were presented and discussed at 

staff meetings within the CMD in a very "conversational" manner.^ ̂  

Those proposals were written on a "Form 405" or on a model that stated 

the purpose of the publication, the design, layout, etc. J. William 

Thompson served as the staff editor of Young People-Adult Music 

Materials for The Church Musician beginning in June, 1963. When 

asked about the formal beginning of any new publication, he explained:

"Like any organization, there were policies and procedures that 
governed everything. You had to propose an idea, send it upline, 
discuss it, try it in the field, send out surveys and ask ministers of 
music if they would buy it, etc. It [the proposal] was more of a

"Ibid.

"Terry York. Interview by author. Taped telephone 
conversation, Chicago, IL, to Dallas, TX, 22 November 1997.
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group effort; more of a sectional function, we wrote it up 
together.

Documentation of the beginnings of new periodicals are non

existent. In an interview with former CMD Youth Consultant, James R. 

Hawkins, he was asked if he knew of any records available that 

documented these creations. He suggested contacting Kathy McManus, 

who has served in the CMD as Music Manuscript Assistant since 1983.^  ̂

McManus stated that "all records of proposals for new products that are 

kept at the BSSB are destroyed after two years."^^

From its inception, the intent of The Church Musician and all 

successive periodicals has been to provide quality educational materials 

(both spiritual and musical) and music for Southern Baptist churches, 

church music leadership, and choir members of all ages. Although the 

periodicals written specifically for youth experienced changes during 

their growth and development, the original intent of these periodicals 

remained the same until the late 1980's. The shift in focus of the 

articles contained in Opus One and Opus Two, moving to containing no 

literary section in 1990, reflects a radical change in the original intent of 

youth periodicals. This study focused on those changes and their 

implications on the future of youth choirs and their music.

“ J. William Thompson. Interview by author. Taped 
telephone conversation, Chicago, IL, to Nashville, TN, 18 November 
1997.

^®James R. Hawkins. Interview by author. Taped telephone 
conversation, Chicago, IL, to Nashville, TN, 22 September 1997.

“ Kathy McManus. Interview by author. Taped telephone 
conversation, Chicago, IL, to Nashville, TN, 21 November 1997.
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The Research Procedure

As stated previously^ this document traced the development of 

youth choir publications in the CMD of the Southern Baptist 

Convention. Therefore, the prim ary method of research was historical. 

Resources for this study include Southern Baptist church music 

education publications, the periodicals themselves, specifically the 

musical and literary analysis, and personal interviews with past editors 

of The Youth Musician, Opus One, and Opus Two, as well as interviews 

with the editor of the current periodicals. Celebrate Choral Music, 

Contemporary Praise, and Exaltation.

Interviews with the editors gave insight into and explanation of 

the facts presented through the history of these publications. By 

definition, oral history is data collection by means of an interview.

Oral history has developed as a research technique through the 

improvement of recording technology. "The procedures include formal 

interviewing of an individual, tape-recording of all interview sessions, 

transcription and interpretation of all tapes, and preservation of the 

tape-recorded and transcribed interviews for posterity."^ ̂  In these 

interviews, questions are open-ended and can follow any leads that may 

seem profitable. Prior to interviewing, it is important to gather as much 

information as possible to attain a comprehensive knowledge of the 

subject in study. For this study, the researcher established topical 

boundaries regarding histories of musical publications through the use

Edward L. Rainbow and Hildegard C. Froehlich. Research in 
Music Education. New York: Schirmer Books, 1987, 114.
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of other dissertations that will help extract a list of questions for the 

interviewee (see appendix B).

O rganization

The data are presented chronologically in chapters representing 

the three eras in which the periodicals changed radically. Chapter two 

represents the first four years of publication, then titled The Youth 

Musician, (Oct. 1966—Sept. 1970). Chapter three reviews the later 

development of the periodicals. Opus One and Opus Two (Oct. 1970- 

Sept. 1990). Chapter four reviews the development of the periodicals 

Celebrate Choral Music, Contemporary Praise, and Exaltation (Oct. 1990- 

present). Chapter five summarizes the information and offers 

recommendations for further study in this area. Within the three eras 

of The Youth Musician's development, the researcher discusses literary 

and musical content, contributions of writers and composers, changes 

in editing and publishing, each editor’s purpose for the periodical, and 

why changes occurred. The final results illustrate how the SBC 

conceived and operationalized music education materials in its 

member's churches and how it tried to provide leadership through the 

Church Music Department’s official publications.

Definition of Terms 

Contemporary style- A style of music defined by repetitious 

phrases, syncopated, hard-driving rhythms, and a frequent ABA form.
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Cooperative Baptist Fellowship- An organization created in 1990 

by a splinter group of Southern Baptists to continue funding missions 

and upholding historical Baptist principles.

Graded Choirs- Choirs divided into specific groups according to 

their ages (preschool through adult).

Inerrancy- The belief that the Bible is the divine inspiration of 

God, the infallibility of the original manuscripts, and the belief that the 

Bible is truth without any mixture of error.

Southern Baptist Convention- The collective organization of 

Southern Baptist churches organized for the purpose of promoting 

world-wide missions through a cooperative effort. It was formed in 

1845 in Augusta, Georgia.

Southern Baptist Youth Choir Curriculum- The sequence of 

church music educational goals and activities developed by the Church 

Music Department of the Southern Baptist Convention that is 

contained in church music periodicals, curriculum books, and 

supplementary youth choir materials.

Traditional style- A style of music defined by more scripture and 

hymn-based texts where each musical line fits the text found mainly in 

through-composed songs.

Youth Choir- Choir for students in grades seventh through 

twelfth.

Celebrate Choral Music- a periodical contaiiung only a music 

section of easy compositions in a variety of styles for younger youth
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choirs (junior-high age) and published quarterly by the Sunday School 

Board of the Southern Baptist Convention.

Contemporary Praise- a periodical containing only choral music 

in contemporary styles for adult and youth choirs and published 

quarterly by the Sunday School Board of the Southern Baptist 

Convention.

Exaltation- a periodical containing only choral music in 

traditional styles for adult and youth choirs and published quarterly by 

the Sunday School Board of the Southern Baptist Convention.

Opus One- a periodical containing both music and literary 

sections written specifically for younger youth choirs (junior-high-age) 

and published quarterly by the Sunday School Board of the Southern 

Baptist Convention.

Opus Two- a periodical containing both music and literary 

sections written specifically for older youth choirs (senior-high age) and 

published quarterly by the Sunday School Board of the Southern Baptist 

Convention.

The Youth Musician- a periodical containing both music 

section and literary sections written specifically for youth choirs 

and published quarterly by the Sunday School Board of the 

Southern Baptist Convention.

Related Literature

A review of related literature revealed no existing study 

specifically regarding the history of Southern Baptist youth choir
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curricula. This study focuses on the periodical publications of the 

Sunday School Board of the Southern Baptist Convention; therefore, 

other related studies that document periodical histories were included. 

A more recent master’s thesis written by  Chester Whisonant entitled 

"A Successful Youth Choir" outlined four characteristics that define a 

successful youth choir. First, the choir must have a director who 

understands and cares for young people. Second, a successful youth 

choir must reach out to all types of people. Third, the youth choir must 

provide exciting avenues of rehearsal and performance. Fourth, a 

successful youth choir must exemplify Christ in every area of its 

ministry.^®

Concerning the growth of music within the churches of the 

Southern Baptist Convention, two studies were completed in 1948 and 

1957. Marjorie Ann Bratcher describes the events that eventually led to 

the development of the CMD; i.e., committee proceedings and surveys 

revealing the poor status of music in Southern Baptist churches. She 

also discusses the accomplishments of the newly established Church 

Music Department from 1941 to 1948, which included the employment 

of state music secretaries and an associate music secretary; an outline of 

a recommended music education program for the state, association, and

^®Chester Whisonant. "A Successful Youth Choir" Master of 
Church Music thesis. New Orleans Baptist Theological Seminary, 
New Orleans, Louisiana, 1989.
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church levels; and the development of a training course of church 

music texts.^’

In her book. Growing a Musical Church, Ruth Nininger discusses 

"age-group” choirs; that is, choirs for each age division set forth by the 

BSSB. At the time she wrote, the departments were listed as Primary, 

Junior, Intermediate, and Young People. This was one way to establish 

one choir for youth by combining Intermediates and Young People in 

churches that had too few youth to compose two choirs."* °

In 1948 Clifford A. Holcomb published Methods and Materials for 

Graded Choirs in which "Intermediates" and "Young People" were 

defined by age, thirteen through sixteen and seventeen through twenty- 

four, respectively. By this time, the categorical names were changed to 

"Concord Choir" and "Chapel Choir," respectively.^ '

In 1957 Floyd H. Patterson, Jr. completed a descriptive study of the 

Baptist Sunday School Board's Department of Church Music. He 

examined attitudes of Southern Baptists toward their music and 

chronicled the Sunday School Board's activities that led to the 

establishment of the CMD. Remaining chapters of the dissertation 

contained copies of promotional activities, personnel, organization of

’̂Marjorie Ann Bratcher. "Growth and Development of 
Church Music in the Southern Baptist Convention." Master of 
Church Music thesis. Southern Baptist Theological Seminary, 
Louisville, KY, 1948.

■*®Ruth Nininger. Growing a Musical Church. Nashville: 
Broadman Press, 1947,126.

““Clifford A. Holcomb. Methods and Materials for Graded 
Choirs. Nashville: Broadman Press, 1948, 73.
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the department, music publications and the program of music 

education/^

Two articles from the Baptist History and Heritage journal list 

the activities of the CMD and outline the rise of the graded choir 

movement from 1930 to 1983. A portion of the article by Wesley Forbis 

contains a list of the department's publications. Under the heading of 

organization, he outlined program/division, staff organization, and 

planning. In his article William J. Reynolds traces the history of the 

graded choir movement, lists early pioneers and discusses their 

influences, and concludes with a discussion of the factors that 

contributed to the expansion of the CMD from 1952-1983. He noted in 

particular the employment of editors for various age-group materials, 

the developmental choir curriculum sources, and the establishment of 

state festivals for graded choirs."*^

Sources that document the history of a periodical and its 

contributions to a certain field or subject area include a history of the 

Journal o f Research in Music Education, part of a larger study in a 

dissertation by Fred Anthony Warren.**  ̂ The aim of his study was to

■•̂ Floyd H. Patterson, Jr. "The Southern Baptist Sunday School 
Board's Program of Church Music." Ph.D. dissertation, George 
Peabody College for Teachers, 1951.

William J. Reynolds. "The Graded Choir Movement 
Among Southern Baptists." Baptist History and Heritage, 19 
(January 1984): 56.

“̂•Fred Anthony Warren. "A History of the Music Education 
Research Council and the Journal of Research in Music Educational 
the Music Educators National Conference," (D.E. diss.. University of 
Michigan, 1966).
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trace the history of two related entities within the Music Educators 

National Conference; the Music Education Research Council and the 

Journal of Research in Music Education. The scope of the study 

included its origin, purposes, internal organization, growth and 

publication records, and the influence of the council and the journal.

In her dissertation, "A History of the Piano Quarterly," Jacqueline 

Edwards traced the background and development of a periodical, 

comparing the publication to other periodicals in the fields of piano and 

pedagogy."*  ̂ The dissertation is organized in chapters that discuss the 

history of The Piano Quarterly by editor. In her appendix, Edwards 

includes a list of questions appropriate for interviewing past editors of 

The Piano Quarterly as well as a format page for examining each issue 

for content. These appendices will serve as models for a study on the 

history of a periodical.

In 1988 Susan K. Messer published a dissertation about Southern 

Baptist children's choir curricula. She traced the history of the 

curriculum as well as the effects of music education trends on its 

development. In her study, Messer organizes the development of the 

curricula by three periods: 1) the organizational years, 2) the years of 

unit development, and 3) the years of the conceptual approach. These 

divisions allowed for the discussion of the influence of major music 

education trends upon the curricula. The historical study revealed two 

conclusions. First, Southern Baptist church music educators were

■‘̂ Jacqueline Sue Edwards. "A History of The Piano 
Quarterly." Ph.D. dissertation. University of Oklahoma, 1993,1.
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successful in creating a music curriculum to improve music in SB 

churches by "seeking outstanding personnel and applying prominent 

methods and materials in the field of music education.’"** Second, from 

1941 through 1985, major music education trends did influence the 

curricula for children’s choirs. In writing about the history of the 

curriculum for children's choirs, Messer did not include information 

about any policies or procedures concerning the creation and 

publication of the curriculum. She only presented the fectual history of 

the materials that were developed and the various authors 

contributions and the impact of the publications on music education in 

Southern Baptist Churches.

Currently, there is no index available categorizing music 

selections and literary articles published within the youth choir 

periodicals researched in this document.

““̂ Susan K. Messer, "The Southern Baptist Children's Choir 
Curricula From 1941 Through 1985 and Influences of Major Music 
Education Trends Upon the Curricula ” (PhD dissertation, Louisiana 
State University and Agricultural and Mechanical College, 1988), vi.
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CHAPTER TWO 

THE YOUTH MUSICIAN 

Introduction

October 1966 marked the release of the first periodical written for 

youth. The Youth Musician. According to William J. Reynolds, its goal 

was to "provide music for youth choirs and a sixteen-page literary insert 

for the choir members."^’ With the release of The Youth Musician,

The Church Musician continued to supply articles for leaders of youth 

choirs. For example, the September, 1966 issue of The Church Musician 

contained an introductory article from the upcoming publication of The 

Youth Musician. The article states.

Although choir directors will use this music magazine, it is 
designed for youth. Leader's of Intermediate, Young People's, or 
youth choirs will look to The Church Musician each month for 
articles of inspiration, "how-to" information, administration 
materials, and for help using The Youth Musician.*^

Typical of articles written to assist directors with best using the articles

in The Youth Musician is a piece found in the October 1966 issue of The

Church Musician entitled, "Helping Youth Choirs Sing at Sight,"

subtitled, "Information on, and suggestions for the use of, a series of

William J. Reynolds. "New Resources: Three New Music 
Magazines Available in October." The Church Musician, Jxme 1966,
5.

■**Paul Bobbitt. "Allow Me to Introduce . . ." The Church 
Musician, September 1966, 9.
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sightsinging drills appearing in The Youth Musician.”*'̂

This chapter analyzes the layout and contents of both musical 

selections and literary articles. This analysis will illustrate the Sunday 

School Board's attempt to improve the performance of youth choirs 

and the status of music education in churches.

Layout of The Youth Musician 

In 1966, the BSSB was still publishing materials according to the 

age-groupings set forth in 1950: Nursery, Beginner, Primary, Junior, 

Intermediate, and Young People. Under this design The Youth 

Musician was first published for Intermediates and Young People. In 

his inaugural article entitled "Meet The Youth Musician," editor Bill 

Leach described the magazine as a "piggyback" magazine, a magazine on 

top of a magazine.^® Two sections were stapled together and could 

easily be separated. Patterned after the layout of The Church Musician, 

editors designed the outer magazine or music section only for rehearsal 

and performance use. The inner magazine or literary section could be 

used in rehearsal and then be given to choir members to read at home. 

The first issue contained fourteen pages of articles and thirty pages of 

music.

’̂"Helping Youth Choirs Sing at Sight." The Church 
Musician, October 1966, 52.

*°Bill F. Leach. "Meet the Youth Musician." The Youth 
Musician 1, no. 1 (October, November, December 1966): A-1.
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Literary Content of The Youth Musician 

The literary section of The Youth Musician contained articles 

about personal and spiritual growth, basic music instruction, missions, 

etc. In addition, the section contained submissions by youth choir 

members, speech choruses for choirs to perform, introductions and 

biographical information of new editors, tips on how to improve youth 

choirs, and feature articles on celebrities and singing groups.

Personal and spiritual growth subjects included "real-life" stories, 

guidance on how to live a more devout Christian life, and advice on 

subjects like self-discipline, motivation, and career choices. Richard 

Ham's article, "The Ministry of Music—for You?" illustrates the style 

and focus of the literary section.*' He identifies three avenues of 

preparation available to young people who want to pursue music 

ministry as a career. Following high school graduation a young person 

could do one of the following: 1) pursue a college course leading to an 

undergraduate degree in music; 2) pursue an undergraduate degree in 

music education; 3) pursue a basic undergraduate degree in music—a 

Bachelor of Music in theory, voice, piano, etc.—then specialize in 

graduate school.

Personal growth articles also included practical guidelines for 

youth on how to relate to their parents. Harry Hollis, Jr. wrote an article 

entitled "Harmony at Home " in which he offers six suggestions to 

teenagers on how to achieve a wholesome relationship with their

** Richard Ham. "The Ministry of Music—for You?" The 
Youth Musician 3, no. 1 (January, February, March): 1968, A-6-7.
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family. The basic premise of the article was learning to work through 

conflicts and make the best of them.®^

The articles also provided basic music education for choir 

members, many of whom had no other avenue for acquiring musical 

training. Those articles focused on sight-singing drills, learning basic 

musical symbols, note naming, musical expression terms, music 

history, vocal techniques and music appreciation. An example of an 

article to be used in rehearsal is entitled, "Sing a Song at Sight" by J. 

William Thompson. The article listed three activities to prepare youth 

choir members to sight-read a short ten measure musical example. The 

first step was to sing an F major scale on solfege syllables and on scale 

numbers, followed by the F triad and octave. Second, students were to 

sing number groups in the key of F ( 1 2 3 1; 1 3 5  8, etc.) and third, clap a 

rhythm pattern containing dotted eighth, quarter, and half notes.^^ 

Following those steps, the choir read an easy SATB musical example, 

using scales and rhythms they had just practiced.

The editors strongly encouraged youth choir members to submit 

manuscripts for publication review. The magazine advertised:

The subject may be a personal experience, a situation or event in 
your youth choir, or about another person, choir, or church. It 
should relate directly or indirectly to the major subject of THE 
YOUTH MUSICIAN—church music. Fiction related to music.

*^Harry Hollis, Jr. 'Harmony at Home. " The Youth Musician, 
4, no. 2 (April, May, June 1969): A-14.

*̂ J. William Thompson. "Sing a Song at Sight" The Youth 
Musician, 1, no. 1 (October, November, December 1966): A-5.
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articles about hymnody, music history, music appreciation, 
humor, and music information are needed/'*

In addition to submissions by youth choir members, the literary

section featured articles about summer jobs, camps, music workshops,

and mission work for youth. For example, Loeen Bushman, organist at

Travis Avenue Baptist Church, Ft. Worth, Texas, recalled sponsoring a

mission choir tour in Mexico.^ ̂  Another article featured accounts by

Paul Bobbitt of the Baptist Youth World Conference and the youth

music emphasis in Bern, Switzerland.^®

In the first issue of The Youth Musician, editor Bill F. Leach

stressed that the magazine was for youth (grades 7-12) by stating.

Again, we say, this is your magazine. We hope you enjoy it and 
find it useful. I you do, tell your director. If you don't, write the 
editor of the magazine. We won't give you your money back, but 
we will make the changes that are needed to satisfy the likes of 
the m ajority/’

For variety, editors occasionally featured several articles in a 

series centered on one topic. For example, in the October, 1967 issue two 

new series of articles appeared entitled "Eyedentify the Tune " by Leroy 

McClard and "Double Exposure" by Mary Miller Alfred. The first

'̂‘Elwyn C. Raymer. "Why Not?" The Youth Musician, 3, no. 
2 (April, May, June 1968): A-3.

“ Loeen Bushman. "A Mission Choir Tour." The Youth 
Musician 2, no. 3 (July, August, September): 1967, A-8.

®®C. E. Bryant. "Baptist Music in Switzerland, 1968." The 
Youth Musician 2, no. 3 (July, August, September): 1967, A-14.

“ Bill F. Leach. "Meet the Youth Musician." The Youth 
Musician 1, no. 1 (October, November, December 1966): A-1.
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focused on sight-reading different tunes and the second was devoted to 

opportunities for service in the church music field/^ These two series 

continued throughout the next three issues.

Musical Content of The Youth Musician 

The music section contained songs appropriate for youth, 

meaning that editors kept the vocal ranges practical and chose texts that 

spoke to youth in a contemporary language. For example, the text of T 

Must Tell Jesus" allows the choir member to sing a song from the 

perspective of someone his/her own age. The text says,

I must tell Jesus, aU of my troubles.
He is a kind, compassionate friend.
If I but ask Him, He will deliver 
Make of my troubles quickly an end.^’

Mainly written in unison, this piece does contain a brief sixteen

measure section arranged for a soprano solo (or section) over the lower

three parts (SAB) singing a cappella as an accompaniment. The vocal

range of this song is a major ninth.

By including unison, two, three, and four part music as well as a

cappella pieces, the editor accomplished the goal of satisfying different

needs among the churches youth choirs. Because of the varied sizes

and compositions of youth choirs, directors needed a choice of music

"Elwyn C. Raymer. "Don't Sing Happy Birthday Yet!" The 
Youth Musician, 2, no. 4 (October, November, December 1967): A-4.

"Nancy M. Roberts. "I Must Tell Jesus." The Youth Musician, 
2, no. 3, (July, August, September 1967): 21.
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designed to "fit” their choir. To accommodate this, a director could 

choose from various anthems (see appendices C-F). These examples 

served well as teaching and performance pieces. They featured 

differences in tempo, key changes, and a cappella singing to reinforce 

good choral blend.

In addition to publishing music of varying difficulty and voice 

arrangement. The Youth Musician occasionally supplied pieces with 

additional instrumental parts. Editors featured handbells, trumpet, 

trombone, flute, and second piano parts in select pieces (see appendix 

G). It was the editor's intent to reinforce good music instruction by 

exposing youth to musical opportunities other than singing.^®

Demonstration Recordings 

Recordings to accompany music materials began before The 

Youth Musician was published. According to editor Bill Leach,

There were earlier recordings published annually with Beginner 
and Primary materials, but they were published under the 
Broadman Press imprint and sold in bookstores. They were not 
available to order on the BSSB’s Literature Order Form where 
people ordered periodicals from. In 1964, the CMD converted 
those recordings over to the order form when The Junior 
Musician came out.®'

To build and expand the availability of recordings, in 1966 the 

CMD added another feature to improve service to youth choirs and to

®°Bill F. Leach. Interview by author. Taped telephone 
conversation. Ft. Worth, TX, to Nashville, TN, 9 May 1997.

61Ibid.
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meet their needs. Concurrent with the first issue of The Youth 

Musician , the BSSB offered recordings of the music conteiined therein. 

Demonstration recordings of each month's music gave directors and 

choir members an idea of how the music sounded. The first recordings 

were monophonic; later recordings were in stereo with the men's 

voices on one track and the women's voices on the other. The third 

step was a split-track recording with voices on one track and 

instrumental accompaniment on the other. Editor Bill Leach intended 

the recordings to be used as both demonstration and teaching aids 

within rehearsals. Individual churches could purchase the recordings 

from the BSSB by including them as part of their literature order. 

Published quarterly, the cost of The Youth Musician recordings was 

minimal at eighty-five cents. The Youth Musician editorial history and 

publication costs are reflected in the following tables (Tables 5 and 6).

The BSSB attempted to continue improving the status of music 

instruction through publishing supplementary materials for youth 

choirs and their leaders, such as a publication authored by Paul Bobbitt 

entitled The Youth Choir Leadership Manual. In 1961 Bobbitt began 

serving as Junior-Intermediate consultant in the CMD. Because of a 

growing and expanding CMD the BSSB began hiring additional staff to 

handle responsibilities for individual age groups. Therefore, beginning 

January 1,1967, Bobbitt became Intermediate (ages 13-16) music
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Table 5: The Youth Musician Editors from 1966-1969

Date Church Music Secretary Editor(s) Assoc. Editor(s)
O ct-66 W. Hines Sims Bill F. Leach Paul Bobbitt and 

William J. 
Reynolds

A pr-67 W. Hines Sims Elwyn C. 
Raymer

Paul Bobbitt and 
William J. 
Reynolds

Jan-68 W. Hines Sims Elwyn C. 
Raymer

Alta C. Faircloth 
and Mary E. 
Downey

A pr-68 W. Hines Sims Elwyn C. 
Raymer

Alta C. Faircloth, 
Mary E. Downey 
and Letha Cole

Jan-69 W. Hines Sims Elwyn C. 
Raymer

J. William 
Thompson and 
William J. 
Reynolds

Apr-69 W. Hines Sims R. B. Easterling Elwyn C. Raymer, 
Alta C. Faircloth, 
Mary E. Downey 
and Letha Cole

Table 6: The Youth Musician Cost from 1966-1970

Date Per Issue Armual Subscription

Oct-66 $0.30 $2.00

Oct-67 through Oct-70 $0.35 $2.00
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consultant, with no responsibilities in any other age-group.®' The 

manual was one of his most significant publications.

The Youth Choir Leadership Manual 

In writing The Youth Choir Leadership Manual, Bobbitt wanted 

the material to be beneficial to the choir leader with limited experience 

and training. He stated that the purpose of the manual was to "establish 

basic concepts regarding the youth choir of a Southern Baptist church, 

and to suggest methods and materials for conducting the program of 

work."®^ The contents of this manual reflect the commitment of the 

CMD to furnish quality educational materials for the music programs of 

churches. Bobbitt writes, "At that time there was no known manual or 

guideline for Southern Baptist churches for organizing or developing 

youth choirs."®'* Elwyn C. Raymer, then editor of Intermediate music 

materials, worked with Bobbitt as his editor. Raymer and Bobbitt shared 

the same goals and intentions for the manual.®® It is divided into nine 

chapters:

*^Paul R. Bobbitt. Interview by author. Taped telephone 
conversation, Chicago, IL, to Ridgecrest, NC, 19 October 1997.

*^Paul R. Bobbitt The Youth Choir Leadership Manual. 
Nashville: Convention Press, 1967, iii.

®^Paul R. Bobbitt Interview by author. Taped telephone 
conversation, Chicago, IL, to Ridgecrest, NC, 19 October 1997.

®*Paul R. Bobbitt. The Youth Choir Leadership Manual. 
Nashville: Convention Press, 1967, iii.
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1. Understanding Your Members

2. Values, Objectives and Outcomes

3. Training and Service Opportunities

4. Leaders, Members, and Organization

5. Understanding the Voices

6. Selecting Music

7. Time and Facilities for the Rehearsal

8. Leading the Rehearsal

9. Getting Started

Chapter three of the manual especially addressed the purpose of 

improving performance and music instruction in churches. Bobbitt 

suggests that the choir rehearsal itself is the best training ground. He 

wanted to improve the quality of youth choir performance in church 

services. In his manual he advocated that youth be given the 

responsibility to share music in congregational services.

As part of the training of youth choirs, Bobbitt included a sub

heading entitled "Providing Music and Musicians," in which he 

advised that preparation for providing congregational music should 

occur in the weekly choir rehearsal. In order for the choir to prepare 

fully, strong participation is necessary. Bobbitt emphasized that regular 

performance is often a strong incentive for people to participate in 

choir, and he drew a correlation between church and school 

performance. Bobbitt stated that "most of what is valuable for 

performance principles in the school situation is equally applicable to
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the church situation."^* He then stressed the significance of 

performance by reprinting a portion of the philosophical statement 

approved by the Music Educators National Conference in 1957:

a. Performance is the end product, the summation or 
completion, the proof of all learning.

b. Satisfying performance of music develops more 
discriminating listeners.

c  Performance is the reassurance of what young people can do.
d. Performance is a reminder that music is made by live 

musicians.
e. Performance sets the standards for the entire music 

program.
f. Performance motivates the interest in the music 

program.
g  Performance teaches concert manners to both school and 

community.
h. Performance is a learning experience in itself.
i. Performance demonstrates to the school, parents, and 

community the degree of excellence of the music 
program.

j. Performance sets a standard for the entire community 
and creates a musical environment for the community.

k. Performance is a discipline in listening for both the 
performers and the audience.

1. Public performance emphasizes the communicative power of 
music.

m. Performance is the principal means by which music exists.
n. Performance teaches responsibility, integrity, esprit de corps, 

interdependence of individuals.*’

When asked about the importance of performing in church using 

these guidelines and the BSSB's goals for youth choirs at that time, 

Bobbitt responded.

‘«Ibid., 26. 

"Ibid., 27.
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We were in agreement. No one ever raised a question about it. 
The CMD felt that the MENC was THE guideline for proper 
youth music education in schools from the standpoint of music 
objectives and musical understanding. We wanted to tie into 
that**

All of these efforts helped to fulfill the ongoing training of youth choir 

members. The CMD considered training persons to lead, sing, and play 

music as part of the basic program tasks of a church music ministry.

Editors and Their Purpose for The Youth Musician 

Each editor of The Youth Musician brought varied skills and 

talents to the production of the periodical. Each one affected the focus 

and intent of the magazine as is evident in their contributions and in 

their statements about the purpose of The Youth Musician.

The first editor of The Youth Musician, Bill F. Leach, previously 

served as minister of music at the Redbank Baptist Church in 

Chattanooga, Tennessee from 1954-59. He is a graduate of both 

Oklahoma Baptist University and Southwestern Baptist Theological 

Seminary.

With the inclusion of graded choir materials in The Church 

Musician in 1959, the BSSB employed Leach to edit Junior Choir (ages 9- 

12) materials. In 1962 he supervised the Preschool/Children’s section of 

the CMD. He edited The Junior Musician from 1963-1965 until the 

CMD expanded his job description to assume the temporary editorship 

of The Youth Musician. Hired with the understanding th a t the position

‘*Bobbitt, interview by author, 19 October 1997.
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would be temporary, he served as editor for only nine months. During 

that time the CMD was searching for someone to become editor of 

Intermediate materials, including The Youth Musician. Leach stated,

I knew that when he (the new editor) came to the BSSB he would 
take over the periodical and I was glad of it. We were developing 
all kinds of materials. Convention Press, etc., just the workload 
was a lot. It was constantly increasing.®’

Leach's goal for the magazine was a "shared dream" with Dr. W. 

Hines Sims, and his team of workers. At that time, Sims served as the 

chair of the CMD. "He (Sims) had a vision of materials for aU the age 

groups, like The Junior Musician, . . . although he had no names for 

them or anything like that."’® Leach's role as editor was to take that 

vision, develop the content of the magazine for youth, and edit it.

In setting the direction of the publication, he wanted to provide 

choral music specifically and training materials for youth choir 

members, i.e. articles on music theory, composers, and histories of 

hymns. Leach felt the magazine was beneficial to church musicians. He 

stated, "It was the first publication by any denomination, of regular, 

ongoing materials for youth choirs. . . it was a lot of good material for a 

little bit of money."’ ‘ In 1966 the annual subscription cost for The 

Youth Musician was $2.00.”  In selecting music and articles for The

®’Leach, interview by author, 9 May 1997.

“̂Ibid.

:'Ibid.

^^Bill F. Leach. "Meet the Youth Musician." The Youth 
Musician 1, no. 1 (October, November, December 1966): A-1.
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Youth Musician, Leach strived for a well-rounded issue in terms of 

subject matter and musical style. Leach explained.

At that time there were not well-defined guidelines for youth 
materials like there were for children's materials. We loiew it 
would be impossible to have a structured curriculum for youth 
choirs like we did for the children. For most youth choirs, 
performance was their main purpose, not to acquire music 
education skills. We did, however, provide music education 
materials and many directors used them.’^

Leach believed that the CMD had twin goals for The Youth

Musician. One was to provide music education materials for youth

choirs and the other was to supply good performance music for worship

services. Leach commented, "Unfortunately, the local minister of

music was and is primarily motivated by the need to present music in

worship. That is a very real constraint. "̂ '* In an interview, he recalled

Dr. W. Hines Sims’ influence regarding music education goals:

Dr. Sims, chair of the CMD while I was editor, liked to refer to 
himself as an educator first. He came from teaching public school 
music, band director I believe, to the BSSB. He also had 
previously served as minister of music at First Baptist Church, 
Nashville. It was his idea, beginning with children’s choirs, that 
we begin this music education system that would feed into bigger, 
better, more musically trained adult choirs.’^

As the first editor of The Youth Musician, Bill Leach had the

ability to set the initial direction of the magazine. He had the privilege

^Ueach, interview by author, 9 May 1997.

Leach, interview by author, 21 October 1997. 

"Ibid.
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of determining both the literary and musical content to "mold" the 

magazine for youth choir members.

Elwyn C. Raymer joined the CMD on June 1, 1966 as editor of 

Intermediate (for ages 13-16) materials. Prior to assuming this position, 

Raymer had served as minister of music at the First Baptist Church of 

Waco, Texas and was also an instructor in the Church Music 

Department at Baylor University. In an introductory article Bill Leach 

defined Raymer's position:

In addition to serving as editor of The Youth Musician, he will 
plan, secure, and edit cantatas and collections, and other choral 
music for Intermediate and youth choirs, as well as Church Study 
Course books for Intermediates. Among his other 
responsibilities is the production of recordings for use by 
Intermediate and youth choirs.^^

It should be explained that the title of editor of Intermediate 

Materials included three areas of publication: 1) Convention Press 

(study course books, etc.) 2) Broadman Press (music) and 3) Church 

Literature (periodicals). When the CMD decided to publish The Youth 

Musician, they hired one person for that specific duty, namely Bill 

Leach. When Raymer was named editor of The Youth Musician in 

1966, Leach continued at the BSSB serving as editor of Junior 

Materials.’’

Like Leach, Raymer's goal for The Youth Musician was that it be 

designed specifically for youth choir members. The Church Musician

’‘Bill F. Leach. "Introducing Mr. Raymer." The Youth 
Musician 2, no. 1 (January, February, March 1967): A-1.

77Leach, interview by author, 21 October 1997.
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provided articles on rehearsal techniques, program planning, and 

communicating effectively with youth, but it provided no materials for 

the youth themselves. Continuing the focus and direction Leach had 

established for the magazine, Raymer provided articles geared toward 

the youth themselves. For example, the second quarter issue of 1967 

featured an article entitled "Summer Sounds of Music" that contained 

useful information on summer music camps for youth.’* Another 

article, "Help! I've Been Asked to Solo! " gave tips for youth choir 

members on how to prepare for singing a solo in worship.”

Raymer's effort to keep the magazine interesting, fresh, and more 

appealing to the market brought several changes in The Youth 

Musician '$ 1967 fourth quarter issue. One of those changes was a new 

format; instead of the literary section nestled inside the music section, 

they were reversed. The music could be filed separately and the literary 

section given to youth choir members. Also, the cover design of The 

Youth Musician changed with each new volume (Tables 7 and 8).*° 

Raymer's tenure was characterized by two difriculties: differences of 

opinion in the voicing of musical arrangements and the necessity to 

market the periodical. Some members of the music editing staff 

believed all music should be written only for SAB; some advocated

’*Paul Bobbitt. "Summer Sounds of Music." The Youth 
Musician 2, no. 2 (April, May, June 1967): A-8.

’’David Scott. "Help! I've Been Asked to Solo! " The Youth 
Musician 3 no. 1 January, February, March 1968): A-4.

*°Elwyn C. Raymer. Interview by author. Taped telephone 
conversation, Oklahoma City, OK, to Nashville, TN, 26 March 1996.
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SATB arrangements; still others, led by composer Don Collins, believed 

music should be arranged for SA(C)B voicing. Collins was a proponent 

of the cambiata voice theory and felt SA(C)B was the only way to write 

for youth. This conflict about voicing was an indication of the staffs 

concern for keeping appropriate vocal ranges and difficulty level for 

youth choirs. No one arrangement of voices seemed suitable for a 

youth choir containing members in grades 7-12. The staff arguments 

exemplified a growing realization that editors would have to provide 

differentiated materials for the age groups currently represented in 

youth choirs.

Another difficulty Raymer faced was how to profitably market 

the magazine. He believed that BSSB support might falter if a product 

did not generate a profit. He was sympathetic to this problem because 

the BSSB does not receive contributions from the SBC but produces its 

own operating funds. In essence, the BSSB is a non-profit business that 

must constantly attempt to be a "for-profit" business. In order to keep 

circulation strong, Raymer narrowed the focus of the magazines so they 

could and would be used by specific age groups. Because of the difficulty 

in supplying age-appropriate music for choirs encompassing grades 7-12, 

he felt that The Youth Musician alone was insufficient. Therefore, he 

convinced the BSSB to split the magazine into Opus One and Opus 

Two. He believed that the narrower focus would help directors. One 

magazine could serve older youth and the other, younger youth. Choir 

directors would not have to purchase music that was not challenging 

enough.
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Table 8: The Youth Musician Cover Design 1968-1970
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The third and final editor of The Youth Musician was R. B. 

Easterling. He came to the CMD on September 1,1968 to the newly 

created job of editor. Adult and Youth literary materials. In the article 

introducing Easterling and the new position, author J. William, 

Thompson describes the reason for this addition to the staff. He states

The BSSB of the Southern Baptist Convention is a dynamic 
institution. One of the marks of a dynamic institution is the 
shifting of responsibilities as potentialities are seen, and the 
enlisting of additional capable persons to do the work as it is 
defined and refined for greater efficiency.* ̂

Easterling’s past Baptist work included service as a minister of

music in the First Baptist Church, Auburn, Alabama as well as being an

instructor at the Auburn Music Institute. During the summer term at

the Institute, he taught a music history course for gifted high-school

students from around the state.* ̂  Mr. Easterling's previous connection

with The Youth Musician was limited to his use of it w ith his youth

choirs in the church he served. In an effort to stay current with the

needs of youth choir leaders, once he became editor Easterling visited

other Baptist churches and presented the periodical to the leaders and

assistants of the music program seeking their input and advice on the

impact of the publication.

As editor of The Youth Musician, his purpose was to 'bring 

interesting and meaningful articles to church youth choirs and their

“J. William Thompson. "Everybody Say Hey!" The Youth 
Musician, 4, no. 3 (July, August, September 1969): A-1.

"Ibid.
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leaders."*^ To fulfill his purpose, he secured articles through 

developmental interaction with authors of unsolicited manuscripts and 

through writer's conferences held specifically for youth periodicals, 

which Easterling, himself, instituted at the advent of Opus One and 

Opus Two.

These conferences, which still occur today in the CMD of the 

BSSB, were held once a year and usually lasted one week. They first 

began in 1957 specifically for children's materials (Begirmer, Primary, 

and Junior ages). When the conferences for youth began, they were 

held specifically for writing literary material for periodicals. During the 

week of "round-table" discussions, staff members from the CMD and 

other departments (such as Education) would attend the meeting and 

discuss themes, purposes, and goals for the materials being written. The 

CMD gave a "team" of approximately eight writers musical selections 

for a specific quarter of the year to examine while discussing theme, 

cover design, and focus of the articles.

Writers were selected by current staff serving in the CMD. Staff 

members observed men and women actively serving in the appropriate 

capacities (primarily those people serving in Southern Baptist churches, 

although not limited to that group,) then asked them if they would like 

to submit an article for publication. For example, the CMD staff 

required that writers for Opus One be currently involved with a youth 

choir in that age group.

*̂ R. B. Easterling, Nashville, TN, to Julie Rawls, Oklahoma 
City, OK, 18 March 1996. Typed letter signed.
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George L. Starke, minister of music at First Baptist Church, 

Decatur, Georgia contributed an article entitled "His Eye is on the 

Sparrow" for Opus One in 1971.®'* The article was an explanation of 

what he and his youth choir developed as their purpose and role within 

the church and community. He compares the service of his youth choir 

in visiting a local nursing home once a month to the music contained 

in that issue of Opus One. Starke explains that, "The music section in 

this issue of Opus One includes several new settings of familiar hymn 

texts that would be enjoyable to elderly church members who caimot 

attend services."®^

Other significant contributions by Easterling included a study 

course book. Church Music For Youth, and a programmed instruction 

course in music theory combining tapes and workbooks.®* He 

developed the programmed instruction course (each section being 

separately titled) because the students in his own youth choir 

continuously expressed a desire to leam more music theory. The kits 

were organized under four major headings: 1) Developing Sight- 

Singing Skills, 2) Developing Vocal Skills, 3) Developing Choral Skills, 

and 4) Developing Musical Understandings (Table 9). Easterling sub-

George L. Starke. "His Eye is on the Sparrow." Opus One, 1, 
no. 2 (January, February, March): 1971, 46.

"Ibid., 47.

**R. B- Easterling, Jr. Church Music for Youth. Nashville: 
Convention Press, 1969.
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Table 9; Programmed Instruction Course Listings

PROGRAMMED INSTRUCTION KITS 
The answer to your need for musical de> 
velopment

What is programmed instruction?
• A planned and tested series of experi

ences. leading to proficiency
• A small-step by srriall-step presenta

tion of subject matter
• Designed for individual use
• Provides for constant active partici

pation by the user
« Immediate feedt>ack to the user at 

every step in the learning process
• Tested and proven to be effective
• Allows each user to progress at his 

own pace

What does each kit contain?
• Three 48-page programmed instruc

tion books
• Acne-hour, prerecorded cassette 

tape
• Complete instructions on the use of 

the kit

Can the kits be used more ttian once?
• The cassette can be used over and 

over
• The books can be used only once
• Refills for each kit (tfte three books) 

are available separately, shrink- 
wrapped

What subjects will be covered?
• Four areas of musical 

development
1. Developing Sight-Singing Skills
2. Developing Vocal Skills
3. Developing Choral Skills
4. Developing Musical 

Understandings

When win the kits be available? 
Developing Sight-Singing Skills 

Part 1: Rhythm Kit 
Avanable now 

Developing Sight-Singing Skills 
Part 2: Pitch Kit 
AvaSabie October. 1974 

Developing Sight-Singing Skills 
Rut 3: Score-Reading Kit 
Available February. 1975

Developing Vbcal Skills 
A rt 1: Vocal Rindamentals Kit 
Available May. 1975 

Developing Vocal Skills 
ftrt2 : Vocal Development Kit 
Available August 1975 
(Note: This kit will be available with 
a  choice of cassette tapes—eittier 
with male or female voice.) 

Developing Vocal Skills 
Part 3: Interpretive Singing Kit 
Available November, 1975

Developing Choral Skills 
Part 1:The Sound of Choral Music Kit 
Available February, 1976 

Developing Choral Skills 
Part 2: Choral Technique Kit 
Available May. 1978 

Developing Choral Skins 
Part 3: Interpretive Choral Singing 
Kit
Available August 1976

Developing Musical Understandings 
Part 1: Hymnody Kit 
Available March. 1975 
(Note: The three books in this kit will 
deal with the following:

•  Using ttie Hymnal
•  The Romance of Hymnody
• The Theology of Hymns
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divided each one of these major headings into three parts. For example, 

the first one titled "Developing Sight-Singing Skills, Part I" was 

separated into a Rhythm Kit, a Pitch Kit, and a Score-Reading Kit.*^

Each one of those divisions was packaged in a hard plastic notebook that 

held books on one side and the cassette tape on the other. Each 

individual kit contained three books. Inside the front cover of each 

book the editor printed instructions for using the tape and book and a 

brief explanation of programmed instruction (see appendix H). The 

content of the exercises included identifying key signatures, naming and 

assigning value to notes and rests, rhythmic and melodic dictation (see 

appendix 1). It is interesting to note that for the "Developing Vocal 

Skills Kit Part 2: Vocal Development Kit", cassette tapes were available 

with a male or female voice, according to listener preference. In 

support of this project the BSSB marketed books for the course through 

Church Study Course Program materials.

Youth involvement through publishing articles in The Youth 

Musician was very important. Editors encouraged youth to submit 

items for publication. Editor Elwyn Raymer stated, "It is our hope to 

feature articles written by teen-agers and youth choir members—like 

yourself. Let me encourage you to get busy and try your hand at such an 

endeavor."®* Raymer and Easterling felt that the interest they could

'^Easterling, R. B, Jr. Developing Sight-Singing Skills Part I: 
Rhythm Kit. Nashville: Convention Press, 1974.

“ Elwyn C. Raymer "Why Not?" The Youth Musician, 3, no. 
2 (April, May, June 1968): A-3.
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create using articles more pertinent to the youth themselves would 

increase participation in the music program. To create incentive for 

youth participation, the BSSB financially compensated youth choir 

members whose articles, poems or compositions were accepted for 

publication. Compensation was approximately 6c per word for both 

youth and adult items resulting in an average payment of thirty-six 

dollars for a six-hundred-word article.®’

Each issue of The Youth Musician included a listing of all those 

who contributed either a musical composition or an article to the 

current publication. This listing was published under the title "Who's 

Who in The Youth Musician."^^ Names were listed alphabetically w ith 

a brief biographical sketch of each contributing author or composer.

This profile page included both adults and youth choir members who 

contributed. Through their inclusion, Easterling once again encouraged 

youth to take ownership of their product.

With the appearance of The Youth Musician and its service to 

churches, advertising served as an information medium for 

constituents. The only advertisements in the magazine were those 

featuring new  merchandise available at Baptist Book Stores across the 

country. The magazines were sold only to Southern Baptist customers 

through the BSSB itself. Items highlighted were choir robes, music

"Raymer, interview by author, 26 March 1996.

’°"Who's Who in The Youth Musician" The Youth 
Musician, 1, no. 1 (October, November, December 1966): A-14.
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teaching aids, literature, and new music such as anthems, octavos, and 

songbooks for youth.

From 1966 through 1970, a total of sixteen issues of The Youth 

Musician were published collectively containing one-hundred thirteen 

songs and one-hundred thirty-three articles. The music reflected a 

more traditional, conservative approach to music with twenty-six of the 

songs using hymn-texts, and thirteen using scripture text. Eight songs 

employed texts from spirituals, and an additional eight used texts from 

traditional French or German carols. The remainder featured original 

words by the composer or lyricist. Very little additional 

instrumentation was used with only five of the one-hundred thirteen 

songs using obbligato instruments or accompaniment other than piano 

or organ. Almost one-third of the articles were categorized under 

personal and /or spiritual growth while only sixteen focused on music 

fundamentals. Other literary items included either games or puzzles, 

poems, or articles on music history. Throughout its tenure. The Youth 

Musician supplied youth choirs with age-appropriate materials. The 

magazine endured minor changes and re-structuring through this time 

yet retained the integrity of its purpose. Easterling continued as editor 

when the magazine expanded into the two new periodicals. Opus One 

and Opus Two.
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CHAPTER THREE 

OPUS ONE AND OPUS TWO

The New Grouping-Grading Plan 

October 1970 marked the beginning of several changes in the 

structure of church program organizations within the BSSB. One such 

change was the New Grouping-Grading Plan that grew out of a three- 

year research project led by representatives of three Southern Baptist 

agencies: the Sunday School Board, the Woman's Missionary Union, 

and the Brotherhood Commission. The research project task force 

believed the plan would give greater flexibility to church programming 

by correlating the curriculum for each of these agencies with the 

grouping-grading plan. Therefore, since church music is one of many 

different church programs within the BSSB, the new plan affected the 

youth choir periodicals.

The plan called for four divisions that were delineated by age 

groups. They were Preschool (birth through age five or school 

entrance). Children's (age six through eleven or grades 1-6), Youth (age 

twelve through seventeen or grade 7 through high school graduation), 

and Adult (age eighteen or high school graduation and up). Using these 

four divisions as a base for different groupings, churches of various 

types and sizes could develop their own individual music programs 

according to enrollment numbers. In other words, smaller churches 

might have only one choir per division; larger churches might have

59



several choirs within one division, according to enrollment numbers. 

The Grouping-Grading Plan re-defined the age boundaries and titles of 

those groups previously set by the BSSB.

Implementing this plan had a significant impact on BSSB 

publications, including music materials. All materials produced after 

October 1, 1970 followed the New Grouping-Grading Plan. No longer 

were the groups called Nursery, Beginner, Primary, Junior, 

Intermediate, and Young People; instead they became Preschool, 

Children, Youth, and Adult.®' Further suggestions concerning 

classification and promotion included using the local public school 

entrance date for classifying preschoolers, children, and youth, and 

using the date of January 1 for identifying adults. This plan offered the 

first day of October as the best date for promoting members of church 

program organizations.® - BSSB church materials printed today still 

follow this plan. Development of the New Grouping-Grading Plan 

determined the age divisions for music publications and reinforced the 

concept of age-appropriate materials.

Layout of Opus One eind Opus Two

In October of 1970, the BSSB released the first issues of Opus One 

and Opus Two. Like their predecessor. The Youth Musician, these

®‘W. Hines Sims. "The New Grouping-Grading Plan." The 
Church Musician, April 1970, 58.

’-"The New Grouping-Grading Plan." The Church Musician, 
October 1969,13.
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magazines had two distinct sections, a music section surrounded by a 

literary section. Each was designed to be separated from the other so 

that the literary material could be given to individual choir members 

and the music section filed in the music library. Each issue contained 

the same amount of music and literary materials as the previous issues 

of The Youth Musician. In other words, twice as many pieces of music 

and articles were being published. Since these were two separate 

publications within the youth section, they remained consistent with 

the divisions set forth by the Grouping-Grading Plan.

The cost of each of the periodicals started at thirty-nine cents per 

individual copy. A one year subscription sold for $2.25, two years for 

$4.25, and three years for $6.00 (Table 10). These costs reflected an 

affordable product for churches that provided quality literary materials 

and music for their choirs.

Editors

The music editor for The Youth Musician, Elwyn C. Raymer, 

continued in that position through the release of Opus One and Opus 

Two in October, 1970 and remained as music editor until 1972. Daniel 

B. Johnson, Jr. replaced R. B. Easterling as general editor of Opus One 

and Opus Two in 1970 (Table 11).

As editor, Johnson’s purpose for the magazines was to assist 

ministers of music in their work by supplying them with age- 

appropriate music and articles for their youth choirs. With Opus One 

and Opus Two now available for younger and older youth choirs, 

leaders had a greater choice of music for their choirs.
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Table 10: Opus One and Opus Two Costs from 1970-1989

Date Per Issue One Year 
Subscription

Two Year 
Subscription

Three Year 
Subscription

Oct-70 $0.39 $225 $4.25 $6.00
Apr-74 $0.43 $225 $4.25 $6.00
Apr-75 $0.46 $250 $4.75 $6.75
Apr-77 $0.51 $2.75 $525 $7.25
Jul-78 $0.60 $3.25 $625 $8.75
Apr-79 $0.65 $3.50 $6.75 $9.50
Apr-80 $0.71 $4.00 $7.75 $10.75
Apr-81 $0.77 $4.25 $825 $11.50
Apr-82 $0.84 $4.50 $8.75 $1225
Apr-83 $0.92 $5.00 $9.75 $13.50
Jul-84 $0.98 $550 $10.75 $15.00
Apr-86 $1.06 $5.75 $11.25 $15.75
Apr-87 $1.12 $6.25 $1225 $17.00
Jul-88 $1.17 $6.50 $12.75 $17.75
Apr-89 $1.24 $6.75 $13.25 $18.50

In addition to editing Opus One and Opus Two, Johnson wrote 

the youth choir materials for leaders of youth choirs published each 

month in The Church Musician. As mentioned in the previous 

chapter, articles for leaders of youth choirs began appearing in The 

Church Musician simultaneous with the release of Opus One and Opus 

Two. Johnson provided motivational articles and practical guidelines 

of ways to improve their choirs. For example, in the May 1971 issue of 

The Church Musician, he wrote an article entitled "A Youth Choir 

Retreat—It Can Work For You." To motivate leaders he noted that.
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Table 11: Opus One and Opus Two Editors from 1970-1989

Date Church Music Secretary Editor(s) Assoc. Editor(s)
Oct-70 W. Hines éinrs Daniel B. Johnson, Jr., Editor Ehvyn C. Raymer, 

Music Editor
Jan-71 None Daniel B. Johnson, Jr., Editor Elwyn C. Raymer, 

Music Editor
Oct-71 Ncme Daniel B. Johnson, Jr., Editor Elwyn C  Raymer, 

Music Editor
Jan-72 William J. Reynolds Daniel B. Johnson, Jr., Editor Elwyn C  Raymer, 

Music Editor
Apr-72 William J. Reynolds Daniel B. Johnson, Jr. and 

Ehvyn C. Raymer, Editors
None

Jul-73 William J. Reynolds C)aniel É. Johnson Jr., Editor None

Jan-74 William J. Reynolds Daniel B. Johnson, Jr. and 
James H. Ward, Editors

None

Oct-74 William J. Reynolds James H. Ward, Music Editor William M. Anderson, 
Jr., Literary Editor

Apr-75 William J. Reynolds Mark Blankenship, Music 
Editor

William M. Anderson, 
Jr., Literary Editor

Jan-77 William J. Reynolds Mark Blankenship, Music 
Editor

R. B. Easterling Jr., 
Literary Editor

Jul-77 William J. Reynolds Mark Blankenship, Music 
Design Editor

R. B. Easterling jr.. 
Design Editor

Jul-80 None Mark Blankenship, Music 
Design Editor

William M. Anderson 
Jr., Design Editor

Oct-80 Ncme Mark Blankenship, Music 
Design Editor

Dan Johnson, Design 
Editor

Jul-81 Wesley L. Forbis Mark Blankenship, Music 
Design Editor

Dan Johnson, Design 
Editor

Jul-83 Wesley L  Forbis Mark BlankensKip, Music 
Design Editor

Crystal Waters and 
Linda Konig, Assistant 
Editors

Jul-85 Wesley L. Forbis Terry W. York, Desim Editor 
and Mark Blaiikensrup, 
Music Editor

Crystal Waters and 
Linda Konig, Assistant 
Editors

Apr-87 Wesley L  Forbis Terry W. York, Design Editor Crystal Waters and 
Linda Konig, Assistant 
Editors

Jul-87 Wesley L. Forbis Terry W. York, Design Editor 
and Dennis Allen, Music 
Editor

Crystal Waters and 
Connie Scudder, 
Assistant Editors

Oct-87 Wesley L. Forbis Dennis Alleir, Design Editor Crystal Waters and 
Connie Scudder, 
Assistant Editors

Oct-88 Wesley L. Forbis Dennis Allen, Design Editor Crystal Waters 
Mangrum and Connie 
ScucHer, Assistant 
Editors

Jan-89 
th ro u ^  
Oct 90

Wesley L. Forbis Dennis Allen, Design Editor Crystal Waters 
M wgrum  and Connie 
Powell, Assistant 
Editors
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A fundamental part of your task in leading a successful choir trip 
is making the youth understand what their objectives are. They 
need the kind of motivation and orientation that will result in 
their joining you as partners in planning.’^

Also, in another article he stressed the importance of effective 

communication regarding the youth choir by stating; "The world's best 

youth music program is worthless if it goes no further than the choir 

director's notepad."’  ̂ He stressed that the ultimate goal of the minister 

of music was to build a sensitive, complete network of communication 

w ith everyone. This would include the choir, congregation, staff, and 

com munity.

Johnson also attempted to make the literary parts of Opus One 

and Opus Two more "user-friendly" and attractive to the youth 

themselves, while still remaining instructive. Eager for feedback from 

subscribers, he printed a questionnaire in the 1971 second quarter issue 

of Opus One for readers to use to evaluate the publication. The purpose 

of the questionnaire appeared on the front cover:

In October of last year many changes were made in church 
programs and curriculum material used by churches of the 
Southern Baptist Convention. Those involved in preparing 
these materials are naturally interested in what Southern Baptists 
think of their efforts. This questionnaire is designed to give you 
an opportunity to talk directly to Baptist leaders about your likes, 
dislikes, needs, and desires. The results of this 'TALK BACK'

’^Daniel B. Johnson Jr. "A Youth Choir Retreat- It Can Work 
For You." The Church Musician, May 1971, 30-31.

Daniel B. Johnson Jr. "Be a Creative Communicator. " The 
Church Musician, February, 1971, 24.
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will be used in planning future programs and curriculum 
materials.’®

The questionnaire examined the needs of churches' individual music 

programs, the physical appearance of the periodical, and the musical 

and literary content. It also compared the current periodical with The 

Youth Musician (see appendix J). Following the questionnaire, the final 

issues of 1971 featured similar articles in both magazines informing 

readers of plans for the coining year. Concurrent with the final issues of 

1971, William R. Hombuckle, minister of music at First Baptist Church, 

Auburn, Alabama and William N. Robinson, minister of music at First 

Baptist Church, Kingsport, Tennessee, joined the staff of regular writers 

for Opus One and Opus Two.

Opus One and Opus Two were, as Daniel Johnson wrote, 

"designed to help you and your choir grow in musical knowledge and 

skill and in dedication to God's work."’* In communicating goals for 

the year Johnson continued:

Plans for the year include suggestions for the proper use of your 
voice, hints for developing skill at music reading, a study of the 
use of contemporary music in church, information on music 
vocations, suggestions for many different singing projects outside 
the church house, guidance in good attitudes for choir singing, 
and much more.”

’^Daniel B. Johnson Jr. "Talk Back." Opus One 1, no. 3 (April, 
May, June): 1971, 9.

Daniel B. Johnson Jr. "Same Song. . . Second Verse." Opus 
One 2, no. 1 (October, November, December): 1971, 3.

’’Daniel B. Johnson Jr. "Looking Ahead." Opus Two 2, no. 1 
(October, November, December): 1971, 3.
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Author Will K. Andress enhanced youth choir members’ level of 

musical knowledge and skill in his article entitled "Do You Hear What I 

Hear?" appearing in the first issue of Opus Two m 1972. He discussed 

the form, style, and characteristics of the Renaissance, Baroque,

Classical, Romantic, and Impressionistic periods of music. The article 

detailed forms found in classical music such as binary, ternary, sonata- 

allegro, and rondo. Forms found in church music were also addressed 

such as strophic and through-composed hymns, anthems, and 

oratorios.’* This article served as a precursor to a follow-up article in 

the next quarter.

Johnson and Raymer continued to serve as editor and music 

editor, respectively, until June 1973. Raymer's title of "music editor" 

was shortened to "editor." From July 1973 until January 1974, Johnson 

was the only editor until he was joined by James H. Ward.

James H. Ward came to the CMD from Virginia in January, 1974 

to serve as editor of Opus One and Opus Two. Mr. Ward passed away 

in 1996, but Daniel Johnson, a colleague of Ward’s, commented about 

Ward’s brief time of service in that position saying, "He was well- 

versed in the more formal church music idioms, but soon realized that 

the Southern Baptist constituency required a presentation of a much 

broader musical style. ””  Johnson explained that when Ward came to

’*Will K. Andress. "Do You Hear What 1 Hear?" Opus Two, 
2, no. 2 (January, February, March); 1972,6.

’’Déiniel B. Johnson. Interview by author. Taped telephone 
conversation. Ft. Worth, TX, to Nashville, TN, 27 May 1997.
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the BSSB, he felt editors needed to reinforce the reputation of the CMD 

for producing quality material, but because of his background of a 

limited range of musical styles, he had alienated some patrons who 

were accustomed to purchasing the periodicals from the BSSB. After 

serving for one year in the CMD, Ward resigned his position to go into 

private business.

Mark Blankenship succeeded Ward as music editor in April,

1975. Prior to coming to the CMD, Mark Blankenship served as the 

minister of music at First Baptist Church, Midland, Texas. His 

association with Opus One and Opus Two was limited to using the 

periodicals with his youth choir, as well as submitting his own 

compositions for publication. During that time as a minister of music 

and composer, he expressed his concern over some of the difficulties 

and problems in using the materials. He told the CMD that there could 

be more balance in the literary content, more varied musical styles, and 

more use of optional instrumental parts for the musical pieces.

His purpose in becoming editor was to improve the quality of the 

music, much of which was supplied by free-lance composers and 

ministers of music hoping to have their material published and to 

receive compensation. Blankenship was careful to guide the content so 

it would be geared toward youth, i.e. appropriate vocal ranges and 

theological content. The January- February-March 1976 issue of Opus 

Two features a piece arranged for SATB voicing and flute obbligato

>®°Mark Blankenship. Interview by author. Taped telephone 
conversation, Oklahoma City, OK, to Nashville, TN, 14 March 1996.
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entitled "My God Lives." The same issue contained a hymn-study 

article in the literary portion of the magazine with both a copy of the 

hymn ("Children of the Heavenly Father") and an anthem 

arrangement of the featured hymn.'°' He explained that his primary 

focus for Opus One was boys' changing voices. He included some 

articles on this subject about practical ways to use existing music and 

adjusting the vocal range for the cambiata voice.

Blankenship's other accomplishments as editor included the 

success of materials that brought together the work of the church by 

unifying programs within. Working with James C. Gibson, a consultant 

in the Growth/Promotion/Program Section, and Wayne Jenkins, a 

Youth Consultant in the Church Training Department, Blankenship 

was responsible for commissioning a musical piece to go with the 

DisdpleLife subject matter. The July 1981 issue of Opus One featured an 

introductory article describing DisdpleLife Celebration as a unified 

approach to music disdpleship, worship and fellowship developed by 

the CMD and the Youth Church Training Section of the Baptist Sunday 

School Board. Gibson stated that "the concept [DiscipIeLife] grew out of 

the mutual concern of both organizations to see spiritual and musical 

maturity develop in the lives of today's Southern Baptist youth."’ 

Jenkins wrote that:

'“'Joseph F. Green. "Children of the Heavenly Father." Opus 
Two 6, no. 2 (January, February, March): 1976,6.

James C. Gibson and Wayne Jenkins. "DisdpleLife 
Celebration." Opus One 11, no. 4 (July, August, September): 1981, 3.
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DiscipIeLife Celebrations are better than the separate approach 
to music, training, fellowship, and worship. Now they build 
on one theme. They build on each other's momentum. They 
unify in Christ's call to disdpleship. They are a coordinated 
approach.'

Articles for "DisdpleLife Celebration" were first published in Opus One 

and Opus Two in July 1982 with related music. Titles were marked on 

the content page with the DisdpleLife insignia for ease in identifying 

the selections.

Other artides appearing in the literary portion of Opus One and 

Opus Two were patterned after those in The Youth Musician. The 

artides featured stories on youth-rdated topics, pieces submitted by 

youth, music history and music appredation, and artides about music 

missionaries or opportunities for youth choirs to become involved in 

mission work. Writers, induding youth, were paid six cents per word 

when the artides were selected for publication.

Content and Format of Opus One and Opus Two 

Opus One and Opus Two followed the same basic format as The 

Youth Musician with minor changes and some additional features. The 

editors varied the style of the music in order to meet the needs and 

requests of youth choir leaders and partidpants across the Southern 

Baptist Convention. The CMD required that Opus One be written 

specifically for junior-high school age choirs with ranges consistent 

with the vocal abilities of younger teenagers. Opus Two was designed

•°'Ibid.,3.
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for use by senior-high school age choirs. Musical examples from Opus 

One and Opus Two are provided in the appendix (see appendices K-N)-

Although targeted toward specific age groups, the CMD advocated 

use of both periodicals by either age group, depending on the number of 

singers m each choir and the members' vocal ability. Editors of The 

Youth Musician promoted the two new quarterlies in its last issue in an 

article entitled "A New Day Is Coming- What Will it Mean? A Lesson 

in Musical Mathematics."’ Although The Youth Musician would be 

divided into two magazines, the editors believed that usefulness would 

be multiplied. A more structured content, a carefully planned program, 

and recordings for both increased its appeal. Writers were added to the 

design team of the new periodicals to accomplish the goal of correlating 

the leaders' periodical {The Church Musician) with the choir members' 

quarterlies and recordings.

Units of a year-long study guide were introduced in the first issue 

articulating the theme "Self-help for the Vocalist. " The writer of the 

study and leadership material was George Baker, minister of music at 

Tallowood Baptist Church in Houston, Texas. He offered help directly 

related to the music included in the issue of Opus One in which the 

study material appeared. For instance, three of Baker's articles appeared 

in the first issue, "So You Want to Be a Singer?", "The Vocal 

Instrument—What Is It?", and "The Vocal Instrument—What Is Its 

Potential? " Each article addressed techniques for developing

io4"A New Day is Coming- What Does it Mean?" The Youth 
Musician 5, no. 3 (July, August September 1970): A4.
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pronunciation skills, physical aspects of singing and producing good 

tone and noted typical vocal ranges for this age group and tips for 

developing a better singing voice. Opus Two also featured "Self-help 

for the Vocalist" articles generally directed to the maturing voice.

Will K. Andress wrote study and guidance material for Opus 

Two. At that time he was teaching at Florida State University and had 

previously served as minister of music at Talbot Park Baptist Church in 

Norfolk, V i r g in i a .A n d r e s s  and Baker offered the following list of 

ten basic units for study;

1. "So You Want to Be a Singer?"
This is a study of the purpose of choral singing 
and the need for vocal development. Goals for the 
year will be established.

2. "The Vocal Instrument- What Is It?"
This is a study of the vocal mechanism and its 
musical properties.

3. "The Vocal Instrument- What Is Its Potential?"
Vocal ranges and classification will be studied in this 
unit. The changing voice and the maturing voice 
wiU be studied where appropriate.

4. "The Vocal Instrument- Leam to Use It."
The proper use of the voice as a musical 
instrument will form the basis for this unit.
Vocal exercises will be included.

5. "Look, Listen, and Sing."
This is a study of basic music theory and sight- 
singing.

‘°*"Make Way for Opus One and Opus Two." The Youth 
Musician 5, no. 2 (April, May, June 1970): A4.
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6. "The Ah’s Have It."
The importance and proper singing of vowels 
will be studied, along with the production of a 
pleasant, resonant tone.

7. "The Unchained Melody."
This is a study of melody and how it can be properly 
interpreted.

8. "The Soul of Control."
How to support the tone and how to interpret 
and control dynamics form the basis for this 
unit.

9. "The Well-Tempered Vocal Cord."
This is a study of the elements of good voice 
production, building on the preceding units.

10. "In The Beauty of Holiness."
This final unit stresses the importance of music in 
worship and the preparation required for a polished 
performance.

These ten units reinforced the goal of improving music 

instruction in churches and youth choir performance by addressing 

several areas of study for youth choir members. Rather than briefly 

discussing each topic, the authors wrote an in-depth article for each area 

appearing in several issues of the magazine.

Correlation between The Church Musician and 

Opus One and Opus Two 

As previously mentioned, editors of The Church Musician 

wanted Opus One and Opus Two guidance articles contained within the

•°*Ibid., A3-A5.
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magazine to be for "leaders" of youth choirs. The correlated material 

(guidance articles) was carried in the October, November, and 

December, 1970 issues of The Church Musician. Articles in the 

December 1970 magazine appeared under the headings of "Opus One 

Guidance" and "Opus Two Guidance." Both headings contained two 

sub-titles, "The Vocal Instrument— W hat is Its Potential?" and "The 

Choir and the Community." These four articles were written by 

different authors.

For younger youth choirs, the article under "Opus One 

Guidance" discussed the vocal instrument and the tone quality of the 

choir. The author, George Baker, suggested enlisting some vocal 

coaches or adult choir members who have the kind of voice the leader 

would like his or her choir to imitate. He encouraged the primary focus 

of sectional rehearsals to be on teaching correct tone production instead 

of focusing solely on teaching notes and rhythms. Baker also cited 

musical passages to use from the current issue of Opus One employing 

the techniques he had set forth for the directors to use.'°^ He also 

identified supplementary material about boys' changing voices as well 

as more music sources for junior-high age choirs.

Also, in writing for younger youth, author R. Willis Abemethy 

noted that one way to develop strength within the choir was to divide 

the group into small ensembles, giving each group different

‘“’George Baker. "Opus One Guidance: The Vocal 
Instrument- What Is It's Potential?" The Church Musician, 
December, 1970,36.
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responsibilities. Activities within the home church in which the youth 

sing could help prepare for singing community-wide. ' ° ̂

For older youth choirs, Thad Roberts, minister of music at South 

Main Baptist Church in Houston, Texas, told about a mission trip he 

took with his youth choir and the impact it had on their lives and the 

ministry of music in their home church. The trip also spawned many 

new ideas, projects and outreach functions for youth choirs. The 

mission trip experience served to enhance the participation and 

involvement of the youth choir.‘°’

Continuing the older youth emphasis, in "Opus Two Guidance," 

author Will K. Andress spoke to the question of determining voice 

classification. He emphasized that permanent classification is not only 

impractical but could even be harmful to an ever-changing high-school 

voice. He suggested ways that a leader could help singers see that each 

voice part was important. He believed that with proper training and 

guidance young singers could develop their voices into a mature vocal 

sound. He made reference to both musical and literary excerpts from 

the current quarter issue of Opus Two that aided in training young 

singers.'

I08R Willis Abemethy. "Opus One Guidance: The Choir and 
the Community." The Church Musician, December, 1970, 44.

"”Thad Roberts. "Opus One Guidance: The Choir and the 
Community." The Church Musician, December, 1970, 39.

I lowill K Andress. "Opus One Guidance: The Vocal 
Instrument- What Is It's Potential?" The Church Musician, 
December, 1970,42.
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Contemporary Music and Composers 

In the April 1972 issue of Opus Two, Andress continued his 

discussion about form and style, entering into the topic of contemporary 

music and church music composers in the twentieth century. H e 

encouraged youth to acquire a better understanding of both old and new 

music while studying the music of their time, particularly stylistic 

differences and similarities. He emphasized that though traditional 

anthems will always have a place in our worship, there is and will be 

much diversity of style with new characteristics continuing to infiltrate 

older styles. Andress named traditional Baptist anthem composers such 

as Gene Bartlett, D. Duane Blakley, Charles F. Brown, Bob Burroughs, 

Phillip Landgrave, Buryi A. Red, William J. Reynolds, Nancy M.

Roberts, Howard F. Starks, and Philip M. Young. In describing their 

new composition style he stated:

They generally write in traditional styles and forms, with new 
harmonies such as seventh or ninth chords, parallel chord 
progressions, generous use of dissonance and accidentals, frequent 
key changes, rock beat, driving and complicated rhythms, and 
complicated accompaniments, often with guitars or other 
instruments.* * *

Andress believed that folk music was the mainstream of the 1970's. 

In response to this movement the BSSB supplied more literature in the 

folk music genre. He described two publications from 1971 that "fit" 

into the folk area:

"'W ill K. Andress. "Do You Hear What 1 Hear?" Opus Two, 
2, no. 3 (April, May, June): 1972, 43.
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The "Youth Festival Series' (Broadman Press) is a set of four 
pieces with folk-like flavor. They are written for keyboard 
accompaniment, but could incorporate other instruments. "The 
Sermon on the Plain" (Broadman Press) is a contemporary choral 
series for youth by Virgil Ford. The six songs range in style from 
a warm ballad-like sound to the vigorous, strongly rhythmic type. 
Guitar chords are provided. You will identify witii these 
songs.

The April, May, June 1972 issue of Opus Two features a good 

example of a musical piece written in folk music style entitled "He 

Keeps Me Singing" by Philip Landgrave (see appendix O).

Demonstration Recordings 

In an article entitled "Getting the Most From Your Church Music 

Periodicals and Dated Materials," author James C. Allcock encouraged 

the use of demonstration recordings. The CMD recorded the music 

contained in Opus One and Opus Two in stereo and designed it for use 

as a demonstration and teaching aid. Available on 7-inch, 33 1 /3  rpm 

stereo recordings, the accompaniment and voices were on separate 

channels to promote learning as weU as to provide emergency 

accompaniment if needed. Allcock believed they were a valuable 

resource for choir directors and members. His suggestions for using the 

companion recordings included:

1. Use them to aid you in previewing the music.

2. Use them to aid you in learning the music or practicing 
conducting technique.

II:Ibid, 45.
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3. Use them to demonstrate to your accompanist 
how the music is supposed to be played and 
interpreted.

4. Use them for homebound choir members who are 
prevented by illness from attending rehearsals for two 
or more weeks.

5. Use them for leisure listening.

6. Use them for studio-recorded radio programs, 
where live singers are not always available.

7. Use them in rehearsal to shorten learning time.

8. Use them for prerecorded preludes prior to the 
arrival in the sanctuary of your organist or pianist.

9. Use them for special music in Bible fellowships, 
rest homes, and other small groups.

10. Use them to give to the soloists to help them 
leam their parts in a choral arrangement.

Changes in the Content and Format 

of Opus One and Opus Two 

In October 1974 editorship of both Opus One and Opus Two 

changed. Prior to this time, Daniel B. Johnson, Jr. and James H. Ward 

were the editors; with this issue they divided the job description into 

two parts. James H. Ward became the music editor and William M. 

Anderson Jr. became the literary editor. Further definition of job 

descriptions reflected the ongoing concern of the CMD to continually

'"James C. Allcock "Getting the Most From Your Church 
Music Periodicals and Dated Materials." The Church Musician, July 
1979,47.
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evaluate the effectiveness of the publications. Although the changes 

seemed minor, they succeeded in keeping the magazines interesting 

and appealing to youth choir audiences. The CMD altered the cover 

design of the two magazines as well as the content. Historically, the 

cover design varied with each issue of both magazines. With the 

change in editor. Opus One had a specific design for each volume, 

printed in different colors. Opus Two had a separate design for the four 

consecutive issues in each volume, also printed in different colors.

This practice continued throughout the life of both magazines.

Minor changes in the content included a new feature begun in 

October 1984 entitled "Notes on the Music," written each quarter by the 

music editor. This article contained suggestions for the choir member 

regarding each musical piece in that issue. Other articles included 

suggestions regarding interpretation of text, improvement of the vocal 

fine, and improvement of choral blend. This feature article continued 

in both magazines through December, 1989, until the editor 

discontinued it in the January 1990 issues.

From the inception of Opus One and Opus Two, the cover of both 

periodicals used the phrase "For Youth Choirs age 12-17’ as part of its 

design. With the October 1974 issue. Opus One coined the phrase "For 

Younger Youth Choirs"; Opus Two used the words "For Older Youth 

Choirs."' The periodicals carried this delineation until their demise 

in July 1990.

" “"Hello, There!" Opus One, 5, no. 1 (October, November, 
December): 1974,3.
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Each magazine included promotional posters from April 1975 to 

April 1978. Writers typically centered the themes of these colorful 

"pull-out" posters around an article featured in the issue. For example, 

a poster entitled "Music in the Home" was contained in Opus One and 

Opus Two, accompanied by an article from Joseph Green that discussed 

the hymn "God Give Us Christian Hornes.""^ Once removed from the 

magazine and unfolded, the poster measured 11" x 14". The article, 

including a brief hymn history, and the poster complemented each 

other. The poster provided a visual aid to reinforce the sound 

techniques for reading and singing.

Much like The Youth Musician, Opus One and Opus Two 

encouraged ministers of music and youth choir members to submit 

articles and compositions for publication. The editor featured an article, 

included in issues from April 1988 to July 1990, titled "Can We Talk?" 

These articles, written by youth choir members, represented both age 

divisions, since the editor printed the same article in both magazines. 

Topics usually centered upon members' personal experiences in youth 

choir, testimonies of what youth choir meant to them, or how being 

involved members had affected their lives.

Opus One and Opus Two consistently contained articles that 

emphasized learning music fundamentals. Vocal technique, learning 

the names and rhythmic values of notes, music symbols, sight-reading, 

and chord structure were discussed; occasionally, the authors included

"^Green, Joseph F. "God Give Us Christian Homes." Opus 
One, 7, no. 3 (April, May June): 1977, 4.
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worksheets for readers. A few titles of articles from both magazines, 

listed by month and year, follow:

Opus One

Jul 71 Musical Mysteries

Jul 73 Beats: Strong, Weak, or Divided?

Apr 74 Musical Notes

Jan 80 Locate the Musical Terms

Apr 82 Music Symbols

Jan 84 How to Be a Better Choir Singer

Opus Two

Jan 71 Look, Listen, and Sing 

Apr 72 Do You Hear What I Hear?

Jan 74 A Music Appreciation Quiz

Jan 76 A Musical Crossword Puzzle

Jan 80 It Pays to Increase Your Singing Knowledge

Jan 82 How to Be a Better Choir Singer

Perhaps the most comprehensive music lesson and worksheet is 

found in the article entitled "The In's and Out's of the Lines and 

Spaces" by Albert B. McClanahan.“ ® This article was featured in Opus 

One and Opus Two; it was published on two separate occasions in Opus 

Two (see appendix P).

Both magazines continued to provide fundamental music 

lessons through Randy Edwards, minister of music at First Baptist

•“ Albert B. McClanahan. "The In's and Out's of the Lines and 
Spaces." Opus Two 3, no. 2 (1973) : 7.
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Church, Shreveport, Louisiana. He wrote a series of articles which 

began in the October 1984 issue and continued through the July 1987 

issue ."’ With the exception of these, all the articles were "mini

lessons" in music fundamentals and in practical elements of music that 

affect singing. Titles of his articles were:

"You Can Read Music"

"Pitch It Here"

'You Can Read Music: Rhythm"

You Can Read Music: Concentration "

You Can Read Music: Dynamics and Color "

"You Can Read Music: Crescendo and Decrescendo"

"You Can Read Music: Interpretation"

"Straight Talk About Our Posture"

"Does Practice Make Perfect?"

"Developing the Posture of a Singer"

"Your Music is a Ministry To Others"

"Me? A Minister of Music?"

The last two articles focused on the members’ role in youth choir, the 

influence their lives had on other members, and the possibility of 

considering a career in ministry through music.

In the October 1983 issue of Opus One and in the January 1984 

issue of Opus Two, the literary section of each magazine carried a 

selection entitled "A Song For Fun or Fellowship." This song was a

‘‘̂ Randy Edwards. "You Can Read Music." Opus Two, 15, 
no. 1 (October, November, December): 1984, 3.

81



unison chorus that might or might not have been labeled as a part of 

the DiscipIeLife materials for that quarter. With the exception of two 

issues in 1984, editors used the same song for both Opus One and Opus 

Two. Musical selections were easy to leam and sing, using a range of an 

octave or less. Chords for guitar accompaniment and a piano 

accompaniment were provided (Table 12). The fellowship song 

remained a part of the DiscipIeLife material in both magazines through 

the last issues.

Terry W. York became editor of Opus One and Opus Two in July 

1985. His association with the periodicals prior to that appointment had 

been through his work as Youth/Adult Music Consultant of the CMD. 

This position required much travel to churches around the country. In 

clinics in each of these churches, York interpreted for people how those 

periodicals could best be used. Then he returned to the BSSB and 

reported to the editors what he had learned from working with music 

leaders. From this experience he understood the magazines well and 

knew what areas needed attention. As editor of both magazines, his 

purpose was to make them more than a vehicle for getting music into 

the ministers' hands: he wanted the magazines to be teaching tools for 

directors and youth choir members.

York wrote an article published in the October 1986 issues of Opus 

One and Opus Two called "So What?" He challenged the readers to 

think about the message of the words to the songs they sang. York
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Table 12: Fellowship Song: "Drawn Together by His Love" 
________________ Opus Two, April, 1987_______________

A Fellowship Song
D raw n T ogether by H is Love
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wrote, "As a choir member, your responsibility includes understanding 

the message, applying it to your life, and then passing it on."“ ® He 

suggested four steps to use in accomplishing this task. He asked the 

readers to read the words as a poem, to read the related scripture when 

available, and to ask the question "so what?" The answer, he believed, 

could make a difference in their lives. This article gave birth to another 

series of articles that began in January 1987.

One of the composers or authors of a song text in that issue wrote 

an article entitled 'Tocus on the Words" that appeared in both 

magazines. The composer/author used all or part of the text of the 

composition as a basis for the theme of the article and asked the reader 

to reflect on the true meaning of the words and to discover the message 

of the song. Often, the personal experiences of the writer, related 

stories, reasons for writing the piece, and the message he or she tried to 

convey through the words and music were described in the article. This 

new addition, which continued to be a part of Opus One and Opus Two 

through July 1990, was the most obvious manifestation of York’s desire 

that the magazines become being more of a teaching tool.

Terry York also encouraged the writers of the existing feature 

"Notes on the Music" to consider more thoughtfully the comments 

they made on the anthems in each issue. In the literary portions of the 

magazines, he experimented with giving the content a more structured 

curriculum approach. York invited people outside the BSSB to give

"'Terry W. York. "So What?" Opus One 16, no. 1 (October, 
November, December) 1986 : 5.

84



advice regarding the addition of articles on rhythm and dynamics or 

information that would turn the rehearsal time into a teaching 

experience. York experienced difficulty in introducing a curriculum to 

people not looking for one. "The ministers of music in general were 

not that interested in that kind of teaching," he said.“ ’ But, York did 

not give up completely on this idea and managed to include "teaching" 

articles, though not in a thematic way or from a curriculum-based 

approach.

A unique feature added to Opus Two in October 1983 was 

Scripture songs. These passages of scripture, set to music by popular 

composers, were written in unison, using a relatively narrow range for 

use with piano and/or guitar accompaniment (Table 13). Scripture 

songs remained a part of Opus Two during its publication.

During his tenure as editor, Terry York solicited articles w ith two 

different approaches for the magazines. First, for subjects he felt were 

important to discuss, he looked for people in Southern Baptist 

Convention churches whose gifts he had observed personally or about 

whom he had heard. He also courted those who were successful in 

their areas of expertise. York did not limit the selection of possible 

authors to ministers of music. He considered educators, both at the 

public school and university level, as noted authors in both the secular 

and sacred arenas. York's other approach was just the opposite. Instead 

of considering subjects for publication, he looked for people who were

“ ’Terry W. York. Interview by author. Taped telephone 
conversation, Oklahoma City, OK, to Dallas, TX, 14 March 1996.
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Table 13: Scripture Song: "Romans 12:1-2" Opus Two, Januaiy 1985

Romans 12:1-2 3 5
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"making a splash" in a specific area, and asked them to share their successes 

through the periodicals.

As design editor, York directed the overall design, layout, and 

look of the periodical as well as its thematic content. Technically, York 

served as both design editor and literary editor while maintaining a 

good relationship with the music editor. In discussing that position 

York stated, T never felt trapped in the policies. I had a lot of freedom. 

While there were many policies and procedures housed in two large 

manuals, the perimeter was wide enough to move comfortably."*

Dennis Allen succeeded York in October, 1987 and remained in the 

position of editor until the magazines folded.

The CMD promoted music editor Mark Blankenship to manager 

of the Youth/Adult general material section in January, 1987.

Blankenship then became the supervisor, filling the position of music 

editor. For many years he had known Dennis and Nan Allen through 

their writing and compositions. Because of Blankenship's high regard 

for him, he hired Dennis Allen as editor of Opus One and Opus Two in 

January 1987. Allen came to the BSSB with a new, enthusiastic vision 

for the publications he would be editing. However, he had a different 

vision for Opus One and Opus Two than that of his predecessors.

Serving as a minister of music for twelve years, ironically he had 

never made extensive use of the periodicals he was hired to edit.

Dennis Allen endeavored to make the publications need-based, 

meaning that he wanted to assess the needs of the minister of music in

':«Ibid.
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the local church, based on feedback from the ministers themselves.

Allen received and analyzed information through surveys at 

convention meetings such as those at Baptist campsites in Glorieta,

New Mexico and Ridgecrest, North Carolina.

He took the task of trying to make some changes seriously. He 

disagreed with the historic philosophy of Opus One and Opus Two: that 

these periodicals could "tell" ministers of music what was appropriate 

for youth choirs. For example, if a minister of music found a 

contemporary piece in an issue of Opus Two that was too difficult for 

that church's youth choir but preferred to use it with the adult choir, 

would the minister have to hand the adults a piece of music with "for 

youth choirs ' written on it? He believed that each choir must be 

individualized according to church size, number of boys and girls in the 

choir, and the personality of each minister of music. To Allen, 

assigning one style of music to all these choirs seemed absurd.

Allen developed the goal of creating a series of publications that 

dealt with different musical styles. Since he did not believe readers 

were buying the periodicals for the literary part, he wondered if people 

really used that section or removed it and filed the music. Since their 

beginning, the magazines The Youth Musician, Opus One, and Opus 

Two had been stapled together, with either the music or literary part 

placed for easy removal. Categorized by quarter and year for ease of 

filing, the magazines had always been packaged according to the form of 

the Sunday School Board's Sunday School literature.
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Allen continued to ask the question, "What is the most effective 

way we can communicate with the minister of music?"* As a 

minister of music he had found the staples inconvenient, and filing 

music by numbers (not by titles) ineffective. Thus, he chose to forget 

what had existed and look forward toward something new. Through 

discussions with readers, he found that even the most faithful 

subscribers used the magazines out of necessity. They had little else to 

use and less time to research other sources. The BSSB was a ready 

resource from which to order the same kind of material as that ordered 

the previous quarter.

Allen discovered another difficulty in working within the 

quarterly system: having an exact number of pages for each issue and 

making the music and articles "fit" into that mold. This plan made the 

publication of quality materials difficult; editors often had to use 

materials dictated by the correct number of pages rather than by the 

quality of words and music. The editor of the youth periodicals was also 

editor of three additional periodicals for adults. Gospel Choir, Choral 

Praise, and Glory Songs. High demand sometimes caused standards to 

be lowered simply to fill the pages with music and articles by a certain 

deadline. Allen was faced with a momentous dilemma: he had to 

produce a periodical that met his high standards of providing quality 

materials for use in the local church, while working within the 

constraints of a quarterly system. This was a system which by nature

‘-'Dennis Allen. Interview by author. Taped telephone 
conversation, Oklahoma City, OK, to Nashville, TN, 11 March 1996.

89



involved page limitations, requirements for twenty-five to thirty 

anthems every three months, and editorial limitations.

Philosophically, the CMD and the BSSB wanted magazines that 

could meet the needs of the minister of music. They never departed 

ftrom this position. Realistically, in Allen's opinion, the BSSB believed 

that selling equaled meeting needs: in other words, how well the 

magazine meets needs is shown by how  well it sells. Allen stated, "1 did 

not feel Opus One and Opus Two were as effective as they could be so I 

looked for ways to improve them. A steady decline in sales gives you a 

lot of silent feedback."

Allen interpreted the decade of the 1980’s to be an "ah-ha" period 

for the BSSB. The staff and editors realized that the BSSB was only one 

of many publishing companies. They believed that just because it 

existed, it would always be profitable. As editor, Allen worked tirelessly 

to make changes within the wide boundaries afforded him in a "huge 

battleship" such as the BSSB, though he found that turning a ship that 

size is not an easy task. He believed that good publications need 

constant review and evaluation. If standards are continually 

minimized, resulting in mediocre products, readers lose their loyalty to 

a piece. Allen believed that if a product begins experiencing decline in 

sales, that is not necessarily a reflection of negative things going on in 

the CMD, but instead a signal to the writers and publishers that there 

has been, and is today, constant competition in the marketplace.'-^

'::Ibid.

'"Ibid.
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opus One and Opus Two, like other publications, experienced 

successes and failures during their tenure. Many talented writers and 

composers contributed to their growth and development through the 

years. With the beginning of a new decade in 1990, the magazines were 

re-evaluated and analyzed, then shaped and formed into three new 

publications. Dennis Allen initiated and executed this era of change 

and continued serving as editor through 1992.
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CHAPTER FOUR 

CELEBRATE CHORAL MUSIC, CONTEMPORARY PRAISE

AND EXALTATION

Introduction

In 1990, the CMD of the Southern Baptist Convention made 

radical changes in the presentation and content of their products. Once 

again, tracing the development of these products shows the shift in 

focus of these materials and the reasons for justifying those changes. 

This chapter will address the following questions:

1. Why are these changes radical?

2. What change in philosophy or purpose do they 
signal, if any?

A New Decade

The final issues of Opus One and Opus Two previewed the new 

materials in an article entitled "Farewell to Opus One and Opus Two: 

Welcome New Products." According to the article. Opus One and Opus 

Two were going to be replaced with three new quarterly periodicals: 

Celebrate!, Contemporary Praise, and Alleluias}'* The article also 

featured photographs of the front cover design of each new periodical 

bearing those names. But when the three periodicals were published, 

they appeared under the titles of Celebrate Choral Music, Contemporary

"Farewell to Opus One and Opus Two” Opus Two, 19, no. 4 
July, August, September): 1990, 3.
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Praise, and Exaltation (Table 14). This discrepancy occurred for several 

reasons. First, marketing schedules demanded titles almost one year 

before they were to be released. Composing, selecting, editing, 

arranging, recording, and designing the layout of the periodicals took 

approximately one year to process. During the planning phase, editor 

Dennis Allen found that in researching the original title of Celebrate 

the CMD discovered that the name was already being used; for copyright 

reasons, they changed the name to Celebrate Choral Music. In 

September 1990, additional discussion among members of the editorial 

staff changed the title of Alleluias to Exaltation.

Changes in Format 

In place of the magazine format, the new periodicals became a 

"nested" product; they had individual, removable anthems. Each 

anthem had its own pagination as in a typical octavo piece. For 

increased flexibility, Allen designed each anthem so that it could be 

three-hole punched and filed individually rather than by collection. In 

his opinion, this was more in keeping with the filing scheme of most 

church music libraries. The editor furnished the periodicals with a 

cover sheet containing an index of musical selections, then shrink- 

wrapped them for distribution. This packaging changed the whole 

appearance of the periodicals; they now looked like bound octavo 

music instead of magazines.
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Table 14: Cover Designs For The New Periodicals: 
Celebrate Choral Music, Contemporary Praise, and Exaltation
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Editor Dennis Allen

The Sunday School Board's concept of youth choir periodicals 

obviously changed with the hiring of Dennis Allen. Opus One and 

Opus Two evolved into three new periodicals under the editorship of 

Allen. Prior to his arrival, he served as a minister of music and free

lance composer, but ironically had rarely used Opus One and Opus Two 

with his youth choir. In an  interview, Allen explained that youth 

choirs were unique, and would not all fit into one style of music. 

Therefore he encouraged the production of new products that would 

contain a variety of musical styles for different age groups.* This 

claim was in direct contrast with the original purpose and goal of the 

first periodical. The Youth Musician, designed especially for youth 

choirs. Celebrate Choral Music, Exaltation, and Contemporary Praise 

were developed to increase salability to ministers of music trying to 

accommodate individual needs for their youth choirs. Allen stated, 

"Today what we really mean is sell because it is a business. They [the 

BSSB] have to sell music—that is monitored by how well it is meeting 

needs—based on how it sells!"'

Allen says the "death" of Opus One and Opus Two could be 

attributed to him. He believed the literary portion of Opus One and 

Opus Two was no longer pertinent. The publications needed fresh, 

new, exciting ideas to meet demands of the purchasing public. The

'^^Dertnis Allen, interview by author, 11 March 1996. 

':% id.
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design of these new periodicals was a radical change from that of Opus 

One and Opus Two. Titles, content, musical style and packaging were 

all different.

Philosophically, Allen stated that the Sunday School Board's 

purpose was consistent with his, which was to meet the needs of the 

minister of music. To meet that goal, he always asked himself the 

question, "Are we on track with what we are supposed to be doing?" In 

light of this continual self-critique, changing Opus One and Opus Two 

into three new periodicals with a new appearance and content was a 

radical move on Allen's part. With the creation of Celebrate Choral 

Music, Exaltation, and Contemporary Praise, he removed the literary 

portion of the periodical and no longer supplied a periodical specifically 

written only for youth choirs.

To address the questions at the beginning of this chapter, the 

changes in the periodicals were radical in content and appearance. 

Dennis Allen was trying to improve the publications so they would be 

more attractive in the market, thus more ministers of music would 

purchase the products. The actual philosophy of the BSSB did not 

change, they were still committed to serving needs, only the needs 

within the churches were changing.

Editor Don Schlosser

Since 1985, composer Don Schlosser has supplied music for these 

three periodicals. In January 1993, he was hired as music design editor 

specifically to select music and determine the layout for Celebrate
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Choral Music, Contemporary Praise, Exaltation, and two other music 

periodicals for adults. Before assuming that position at the BSSB, he 

had served as minister of music at the Central Baptist Church in 

Winchester, K en tucky .'S ch losser's  purpose for the magazines and 

recordings was to improve the quality of the products and make them 

more viable in the marketplace. Prior to his arrival, the periodicals 

were experiencing a slow decline in sales. In Schlosser's opinion, the 

reason for the decline was that ministers of music were not looking to a 

periodical publication for their choral music. They wanted to be able to 

order music "a la carte," direct from a supplier. There was no longer an 

interest in music sold in a magazine format. As Schlosser stated.

When we were the only show in town people could buy their 
music at a real savings. Now that the market has expanded, they 
don't shop like that. The public wants to buy single sheets—so 
how do we sell that in a magazine environment?'"®

Schlosser discussed with the BSSB a plan for improving these

products. In addition to changing the focus and content of the

periodicals, he believed the board should refine the recordings so that

accompaniment would, in Schlosser's words, "be raised to industry

standard." Previously, recordings were done almost entirely on

synthesizers. Schlosser hired studio musicians to record the music live.

He believed improving recordings would heighten public appeal of the

products.

‘̂ ’Don Schlosser. Interview by author. Taped telephone 
conversation, Oklahoma City, OK, to Nashville, TN, 8 March 1996.

':»Ibid.
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Demonstration Recordings 

As previously noted, in addition to designing periodicals, 

Schlosser produces the demonstration recordings for each of them. The 

production of the demonstration recordings on cassette tapes has 

changed drastically since Don Schlosser became music design editor. As 

mentioned before, since 1990 the tapes had been entirely produced on a 

synthesizer. Upon Schlosser's hiring, there was no one in position to 

do the production of tapes. Just before Schlosser came, the CMD hired 

composer David Danner on a contract basis for nine months to produce 

the recordings. During that time, Schlosser would be trained to do the 

production himself. Schlosser was to spend the first three months 

observing Danner produce the recordings, the second three months 

working with him on the project, and the last three months producing 

the recordings himself under Danner's supervision.

Three weeks into the project, David Darmer suffered a massive 

heart attack and passed away. Due to this unfortunate and untimely 

death, Schlosser was left to carry out the monumental task of 

orchestrating and producing fifty-four musical compositions for 

publication. He had learned from Danner how to sequence the 

synthesized sounds, then "sweeten" or add live instruments on top of 

the trac. The project was a success. Since then, with each new quarterly 

production, he has used less and less sequencing and more live players, 

thus raising the quality of the tapes to industry standard.

Another goal of Schlosser's was to introduce more cutting-edge 

musical styles. He wanted to include distinctive musical selections that
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would insure success in the marketplace (Table 15). In discussing his 

selection of music, he states: "I look for new-age. Dixieland, spirituals, 

rock and roll, almost anything. I don't have to be cautious. I don't have 

to be tame. I try to be bold, and it has received a great deal of positive 

feedback ." 'S ch losser does have direct contact with local churches and 

ministers of music for input on selections and styles of music.

Currently, once a month he holds a reading session with the editorial 

team along with two local ministers of music. Together, they read 

through numerous pieces that arrive in the CMD, then discuss what is 

and what is not worthy of publication. Two different ministers of music 

are asked to participate in the session for input regarding style 

preference and feasibility of the music.

Church Music Department Organization 

Organization of the CMD has also changed since Don Schlosser 

became music design editor. When he assumed that position, all staff 

working on youth and adult products were housed in one unit—those 

working on the choral magazines. Staff members working on The 

Church Musician, Pedalpoint (a magazine for accompanists), and 

Handbells, were on one team. With this arrangement, it was difficult to 

keep abreast of happenings in the preschool/children's area or in 

Genevox. As stated in the Policy Manual,

'"Ibid.
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Table 15: Contemporary Praise Example (October, 1994): 
(SATB, a cappella) "All Ye Lands" by Ken Dosso

All Ye Lands
(SATB, a cappella)
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Genevox is the Baptist Sunday School Board's sales classification 
for h)annbooks, songbooks, ensemble books, choral music, 
instrumental music, keyboard music, handbell music, resource 
products, and recordings (audio and video), designed for general 
trade as well as Southern Baptist Convention market.*

Currently, all designers, or those involved in the creative process

of deciding the content and how it is put together, now work together.

Schlosser states.

It is not necessarily better, just different. We have not done it 
long enough to know. When we were working on a single 
product, it seemed there was more ownership of that product. 
Now we all do design then shuffle it over to production.*^ *

Now there is a working relationship between the other CMD

publications and Genevox. This important change took place in

October, 1994 when Mark Blankenship assumed the directorship of the

CMD.

During his interview, Don Schlosser explained the relationship 

between Genevox and the CMD. Created to function as the trade 

publishing arm, Genevox has always been part of the BSSB. In past 

years, all publications of Broadman music as well as all of the 

magazines were produced by the same department. This caused trouble 

for the BSSB in marketplace competition against other trade publishers. 

The decision was made to take the trade part related to the industry, 

separate it from the CMD, then function under the name of Genevox.

*30«Policy Manual: Baptist Sunday School Board," Baptist 
Sunday School Board, Nashville Tennessee.

131 Don Schlosser, interview by author, 8 March 1996.
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Regarding copyright materials^ the BSSB Policy Manual states that 

"Genevox Music Group copyrights materials under the following 

copyrights according to composer afhliation: Broadman Press (SESAC), 

Van Ness Press, Inc. (ASCAP), and McKinney Press, Inc. (BMI)."*^  ̂

Collectively, they became the Church Music Department's trade 

publisher. Technically, Genevox was stiU owned by the BSSB, but not 

managed by the Board. Genevox did not follow the policies of the 

BSSB, but operated under their own schedule and budget. Therefore, 

the CMD produced all magazines and curriculum while Genevox 

supplied the remaining music publications. After experimenting with 

this system, the BSSB found this was not financially feasible.

A restructuring occurred, and the two entities were merged back 

together into the CMD in October 1994. Genevox would still function as 

a trade publisher, but in Schlosser's opinion, the BSSB felt they needed 

more control. Currently, CMD personnel and Genevox persormel all 

work in the same section of the CMD. Randy Smith, Director of 

Genevox, chooses and designs the products on the trade avenue, and 

Don Schlosser chooses and designs the products sold directly through 

church literature published by the BSSB. In other words, Genevox is 

the direct avenue to the public market and the BSSB is the direct 

avenue to the churches.

During his tenure, Schlosser has always felt his purpose for these 

periodicals was consistent with that of the Sunday School Boards'.

"Policy Manual: Baptist Sunday School Board," Baptist 
Sunday School Board, Nashville Tennessee.
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Schlosser stated, "There has never been any confusion about our goals. 

We've been team players and want the periodicals to continue. We 

constantly ask ourselves if there is a future in marketing music in this 

form [like separate octavo music] and, if so, how we can best accomplish 

that task."‘^̂

Content of Celebrate Choral Music

To accommodate youth and adult choirs that needed music with 

easier voicing. Celebrate Choral Music contained music in a variety of 

styles with moderately simple voicing. "Rejoice! Rejoice!" by Jimbo 

Stevens is an example of a lively, two-part song with easy voicing.

The first two pages of the piece are written in unison and the last two 

pages are in two parts, mainly in the interval of a sixth in parallel 

motion (Table 16).

Another selection featured in Celebrate Choral Music entitled 

"Come Unto Me" also employs relatively simple SAB v o ic in g . 'T h e  

song begins in unison then moves to a two-part section in the middle.

In this section, soprano and alto parts are written parallel to the tenor 

and bass parts. Women sing the first verse; men sing the second, yet the 

harmonies are identical. The final section is voiced SAB with the

'^^Don Schlosser, interview by author, 8 March 1996.

' ‘̂‘Jimbo Stevens. "Rejoice! Rejoice!" Celebrate Choral Music, 
3, no. 2 (January, February, March 1993).

"^Ruth Elaine Schram. "Come Unto Me." Celebrate Choral 
Music, 1, no. 3 (April, May, June 1991).
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Table 16: Musical Excerpt Celebrate Choral Music, (January, 1993):
_____________ "Rejoice! Rejoice!” by Jimbo Stevens_____________

Rejoice! Rejoice!
(Two Part)

Words and Music by 
JIMBO STEVENS

Festively ( J .  =  7 4)

SA f

Thejoiceî Re - joice!Re
TB f

Synthesizer suggestions: Piano/Bell Synth/Bass/Dnims/Strings
0 1992 rnnbo and Friends Music/ASCAP (Administeied by KeeUng & Company. Inc Nashville. TN). 
All I ^ t s  lescnrcd. International copyright «served. Used by permission.
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women's parts moving mainly in thirds and the men's part stepwise 

using a range of six notes. The editor selected music written in two or 

three-part, with the exception of one piece, "Great Is the Lord" by 

Michael W. Smith, which was written "SACB."*^® If four parts (SATB) 

were indicated, either the tenor or bass part was optional.

Content of Contemporary Praise 

As stated in the inside cover of the October 1990 issue of 

Contemporary Praise, this periodical contained "Choral music in  a 

contemporary style for adult and youth choirs." One example of this 

style of music is found in "They Shall Soar Like Eagles" by Laura 

Manzo.'^^ The piece begins with a simple, straightforward melodic 

line with a flowing accompaniment provided by piano and flute. 

Harmonic progressions are in basic I - IV- V movements, with seconds 

and ninths added to the chords. Major seventh chords are also 

common throughout the song. The form is ABA, with the first section 

beginning in unison, then breaking into two parts in the B section and 

finédly returning to A (Table 17).

A second example is found in a song by Joseph Martin entitled "I 

Will Give Thanks."‘ *̂ In contrast to the slow tempo of Manzo's

”*Müchael W. Smith. "Great Is the Lord" Celebrate Choral 
Music, 2, no. 2 (January, February, March 1992).

'” Latura Manzo. "They Shall Soar Like Eagles." 
Contemporary Praise 2, no. 4 (July, August, September 1992).

Joseph M. Martin. "I Wül Give Thanks." Contemporary 
Praise 2, no. 1 (October, November, December 1991).
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Table 17; Musical Excerpt Contemporary Praise ([uly, 1992):
______ "They Shall Soar Like Eagles" by Laura Manzo______

They Shall Soar Like Eagles
CTwo Part, opt Flute*)

Based on Isaiah 4039^31 Words and Music by
LAURA MANZO

flovoingi» *8 8 )

They Eke M - gk&

m
«f cr

\ i . r - rrn p  ̂  ̂ p- r p r r--̂ -

CJ
rise op and soar Gke ca - gka. They who

■ ^  ■ r  ' r ^ - f - F r r p i
' " ' T  1 i - J  — ----- :  ■ r '---------------------------

•OWiptto may 6e ptayerf 6y <my C  *w6(e «mfmiiKJi».

Svntheaagr sugteations: Piano/Bxss/ Fhite/SBingj

ecbpm ight 19*6 bv Fred BoekMu«eCbBipM«y. AO nghn to c m d .
MadamU^A. L'wdbvpcmmuon. Cdntaropoiaiy Pmse — Î/A /S 1992
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composition, this piece is lively and rhythmic (Table 18). The 

accompaniment begins with a pulsating left hand eighth note pattern 

with the right hand harmony using open fifths. The syncopated 

melodic line is built over repeated tonic notes in the bass with several 

occurrences of changing meter throughout. A contrasting middle 

section changes the accompaniment to a flowing eighth note pattern 

for the left hand with chords in the right hand reinforcing the melody 

line.

Content of Exaltation 

Exaltation contained music written in a more traditional style, 

intended for use by youth choirs, adult choirs, and ensembles. A good 

example of a song in traditional style is found in an English Folk Song 

arranged by Stan Pethel. The accompaniment has a running sixteenth 

note pattern in the right hand and sequences the melody line in the 

first three measures. Under the title of "Brother James' Air," the song 

has a text based on Psalm 23.‘ The piece begins with sopranos and 

altos singing the melody in unison followed by the basses and tenors 

echoing the second part of the verse in unison. A brief four-part 

chorus ends the first verse with a piano interlude almost identical to 

the opening measures that repeats back to the second verse. Phrases 

that end each verse and chorus have familiar 4-3 suspensions in typical 

Bach invention style (Table 19).

'” Stan Pethel. "Brother James' Air." Exaltation 1, no. 3 
(April, May, June 1991).
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Table 18: Musical Excerpt Contemporary Praise (October, 1991):
_________ "I W ill Give Thanks" by Joseph M. M artin_________

I W ill Give Thanks
(SATB)

Words and Mosic by 
JOSEPH MMAKTIN

M .

UNISON

I «riu e v e  taenia

à

I wul pro * daim

O Copyright 1991 MclQfinejr M iaic lnc (BMD. All rights icserwd. C o n m p o ra rrP m se — O /N /D 1991
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Table 19; Musical Excerpt: Exaltation (April, 1991): 
_______"Brother James A ir” by Stan Pethel_______

Based on Pâalm 23 

Moderately ( • = 84)

B rother Jam es' A ir
(SA TB ) English Folk Song 

Arranged by Stan Pethel

n n - j - w =
I. t h e  

(2. Though)

f
m g

Lord's m y Shcp - herd. I'll n o t  w»nt; He makes m e do w n  to
I should vn lk  thrm igh val -  ley  dark. I have n o  need to

C  Copynght 1991 Van N«s» Pirns. Inc. (ASCAPI. AD rights reserved. EXAUATTON —  A /M /1 1991
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The cover design of these three periodicals have remained the same 

since their inception in 1990, though different colors have been used 

each quarter. Editors and costs of these three periodicals also remained 

the same (Tables 20 and 21).

Developments for the Future

Looking ahead, the design of Contemporary Praise and 

Exaltation faces change. The format of Celebrate Choral Music wül 

remain the same. In an interview, Schlosser explained that he will no 

longer select the music for Contemporary Praise and Exaltation. He 

will be merging Genevox music with the magazines.’ Rather than 

Randy Smith choosing music for Genevox and Don Schlosser choosing 

for the magazines. Smith will choose eight anthems to produce for the 

trade arena. Schlosser will divide those eight anthems into two 

groups. Four of the more contemporary pieces will be shrink-wrapped 

together with a cover sheet and labeled Contemporary Praise. The 

remaining four more traditional pieces will be shrink-wrapped 

together with a cover sheet and labeled Exaltation. By using the same 

music with two different marketing strategies, the CMD will save 

production dollars. Schlosser believes this move will also improve the 

quality of the music in the magazines, thus attracting better writers. 

Hopefully this wül train current buyers to look for quality music in the 

magazines, instead of merely relying on a single publisher. The BSSB

'"«Ibid.
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Table 20: Celebrate Choral Music, Contemporary Praise
and Exaltation Editors from 1990-1995

Date Church Music 
Department Director

Editor(s) A ssistant Editorfs)

Oct-90 Wesley L. Forbis Dennis Allen, 
Design Editor

Crystal Waters 
Mangrum and 
Connie Powell, 
Assistant Editors

Jul-92 Wesley L. Forbis Dennis Alien, 
Music Design 
Editor and Crystal 
Waters Mangrum, 
Music Editor

Connie Powell, 
Assistant Editor

Oct-92 Wesley L. Forbis None Connie Powell, 
Assistant Editor

Oct-93 Wesley L. Forbis Don Schlosser, 
Music Design 
Editor

Connie Powell, 
Assistant Editor

Jul-94 Wesley L. Forbis Don Schlosser, 
Music Design 
Editor

Susie Collier and 
Kathy Allen, 
Manuscript 
Assistants

Oct-94 None Don Schlosser, 
Music Design 
Editor

Susie Collier and 
Kathy Allen, 
Manuscript 
Assistants

Jan-95 to 
present

Mark Blankenship, 
Director Music 
Department of Church 
Leadership Services 
Division

Don Schlosser, 
Music Design 
Editor

Susie Collier and 
Kathy Allen, 
Manuscript 
Assistants
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Table 21: Celebrate Choral Music, Contemporary Praise,
and Exaltation Cost from 1990-1995

Date One Year 
Subscription

Two Year 
Subscription

Three Year 
Subscription

Oct-90 $7.50 $14.75 $20.50
Apr-91 $7.10 $14.00 $20.90
Apr-93 $8.50 $16.70 $24.90
Oct-93 $8.90 $17.50 $26.10
Apr-94 $10.20 $19.80 $29.40
Jul-95 $13.25 $25.50 $37.50

will experience an increase in revenue when music can be sold directly 

to the public rather than through the trade arena.

In Schlosser's opinion, the CMD is removing itself from the 

magazine market. He says, "Decline in sales is a direct reflection that 

the past marketing strategy has not been the best way to supply this 

music to our churches, and improving marketing strategies is my 

goal."'"'

According to Schlosser, the basic philosophy of the BSSB and the 

CMD has not changed. Their main goal is still to serve the needs of the 

churches. By constantly revising and changing the content and 

appearance of these publications, they are remaining in contact with 

and are attentive to what the public (in this case, churches) wants.

Summarizing a philosophy of the CMD through the years.

141 Ibid.
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current director of the CMD Mark Blankenship describes the philosophy 

as "people looking at the department saying, 'tell us what to do. " The 

CMD has helped music ministries to organize and to grow. Some have 

grown so much they do not need the Board anymore."*'*^ In his 

opinion, current feedback from churches shows that the Sunday School 

Board's idea of what is needed does not coincide with what churches 

need. The whole projection of our editors and managers now is for the 

products to be both need-based and want-based. Over twenty-five 

thousand churches stUl want support from the BSSB. The CMD tries to 

meet all needs—even those of large churches with fifteen people on the 

music staff who do not always require CMD services, but still want the 

BSSB to be a supplier for occasional music and curriculum needs. 

Blankenship believes that the new plans for 1996 allow the use of the 

same materials in two delivery systems. "We are supplying it in a 

formula that is want-based. . . .what is in the periodical is what we are 

releasing to the trade in the single anthem area. We're trying to 

accommodate both areas."*

‘̂ ^Mark Blankenship. Interview by author. Taped telephone 
conversation, Oklahoma City, OK, to Nashville, TTN, 14 March 1996.

'"Ibid.
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CHAPTER FIVE 

SUMMARY, CONCLUSIONS AND 

RECOMMENDATIONS

Summary

The general purposes of the CMD have remained constant 

throughout the publication history of its youth periodicals: to develop a 

program of church music, publish products, and provide consultant 

service to Southern Baptist churches, associations, and state 

conventions with the intent to establish, administer, enlarge, and 

improve youth music ministries. Operationally, those purposes led to 

the development of specific youth music periodicals in three distinct 

periods of publication history: 1966-70; 1970-90; and 1990-95. These 

periods represent changes in journal appearance, format, content, and 

editorship.

This study began with a brief summary of the CMD's 

organization in 1941 and of the events that influenced decisions to 

produce a periodical written specifically for youth. Prior to the 

publication of The Youth Musician in 1966, the CMD had no periodical 

designed specifically for youth choirs. The Church Musician supplied 

limited guidance materials for youth choir leaders, but nothing for 

individual choir members. The Youth Musician was the first periodical 

under CMD management that contained materials for youth choir
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leaders, and inspirational articles, instructional articles, and music for 

youth choir members.

After four years of publication. The Youth Musician editors 

realized they needed to expand the periodical to address differences in 

vocal capabilities cross a much wider age range in youth choirs. 

Therefore, in 1970, CMD editors divided The Youth Musician into two 

periodicals. Opus One and Opus Two, in an effort to satisfy a  perceived 

need for more age-appropriate materials. Similar to The Youth 

Musician, both periodicals contained literary, instructional, and musical 

sections. Literary articles focused on personal and spiritual growth, and 

instructional articles focused on vocal technique, musical knowledge, 

and music theory. Opus One provided music written in an appropriate 

vocal range for junior high choirs. Similarly, Opus Two provided age- 

appropriate material and music for senior high choirs.

A radical change occurred in 1990. The CMD editors replaced 

Opus One and Opus Two with three new periodicals: Contemporary 

Praise, Celebrate Choral Music, and Exaltation. These periodicals 

provided music in octavo form, a change from the music format and 

articles of the earlier periodicals. No one publication was specifically 

designed for youth choirs. Celebrate Choral Music contained a variety 

of choral music in different styles appropriate for youth and adult 

choirs, arranged for limited voicing. Contemporary Praise and 

Exaltation were intended for youth and adult choirs as well, but voicing 

was not limited, and each contained choral music in contemporary or 

traditional styles, respectively. All three periodicals contained four to
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six musical selections that were no longer bound individually but were 

"nested" among other materials. Each selection could be removed and 

used as a separate choral piece.

The editors made these 1990 changes because they realized the 

BSSB was not the only music publisher for youth choirs, and they 

wanted to maintain a viable place in the market. Over the twenty-four 

years of CMD youth periodicals, congregational tastes in music changed. 

The traditional hymn arrangements by such noted Baptist composers as 

McKinney, Converse, Crosby, and Bliss were no longer in favor. Youth 

responded to music that reflected contemporary popular styles instead. 

In like manner, the editors, who were the individuals who monitored 

evolving changes in musical taste, found that local choir directors, in an 

effort to use their budgets wisely, wanted to preview music before 

purchasing it. As past editor Bill Leach observed:

Buying tastes have changed over the past twenty years. It seems 
many directors want to see the materials before they buy. This 
has particularly impacted the way the youth and adult music 
materials are developed, packaged and promoted by most 
publishers, especially the BSSB.*'*̂

The following list of persons contains past editors and other CMD 

staff members with which the author conducted interviews for 

information regarding youth choir materials: Dennis Allen, Mark 

Blankenship, R.B. Easterling, Wesley Forbis, James Hawkins, Daniel B. 

Johnson, Bill F. Leach, Kathy McManus, Elwyn C. Raymer, William J. 

Reynolds, Don Schlosser, and Terry York. Archival resources consulted

’̂ ^Leach, interview by author, 9 May 1997.
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for historical purposes include all past issues of The Church Musician, 

The Youth Musician, Opus One, Opus Two, Celebrate Choral Music, 

Contemporary Praise, and Exaltation.

Conclusions

Beginning in 1966 the CMD of the BSSB met the challenge of 

creating and publishing periodicals specifically for youth choirs. At the 

time, the CMD had a difficult and often conflicting challenge. Since its 

materials must conform to the theological teachings of the Baptist feith 

as expressed in the publication guidelines of the BSSB, the music editors 

had to select and arrange music that reflected the hymn traditions of the 

church. This meant finding composers and editors who could arrange 

the traditional hymns for the vocal limitations of young singers. At the 

same time, they had to market their materials to the congregations 

whose musical tastes became ever more secular during the thirty year 

history of youth periodicals. This meant that the inherently 

conservative musical styles of the church had to adapt or accommodate 

congregational interest in popular music styles, styles that seemed 

inimical to the hymn tradition.

Other denominations as well as independent publishers also 

produced music for congregations that competed in the market place 

with the materials the CMD produced. This friction between tradition 

and innovation, between conservative religious musical styles and 

secular music ones, and between denominational publications and the 

competing materials in the market place were the spurs that continually
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goaded the musical editors to change the youth periodicals. The parade 

of editors, composers, and arrangers illustrate the evolving priorities 

that editors-in-chief imposed in their effort to remain a periodical that 

was, in every way, a vital expression of religious faith.

The staff and personnel involved in composing, eirranging, 

producing and editing the CMD youth periodicals all claimed to share a 

common purpose: to serve ministers of music in local churches by 

supplying age-appropriate materials for youth choirs. Interestingly, this 

common purpose was more a fluid goal than a fixed objective. Rarely 

in any conversation with the persons who were part of the editorial 

staff of the periodicals did anyone state clearly what musical standards 

"age-appropriate" materials might embody. Rather, the editors worked 

on instinct, reacting to criticisms that came to the editorial office from 

practicing youth choir directors and adding to the staff as editors or 

composers those individuals whose reputations for leadership emerged 

in local congregations in and around Nashville and the Southeast. 

Musical style, therefore, was never fixed.

In retrospect, the materials appear consistent in their efforts to 

embody the musical heritage of the SBC in arrangements that would be 

attractive and vocally accessible. Yet, an arrangement of a hymn by 

McKinney in 1966 is very different from the rock/pop arrangements of 

praise choruses in the 1990s. No policy statement ever addressed issues 

of this sort. Rather, editors worked solely "in faith." They were hired 

primarily because their work prior to joining the periodical musical 

staff clearly spoke emotionally and spiritually to the values the BSSB
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felt appropriate for publications bearing the SBC association stamp. The 

editors were given free reign to hire assistants, composers, and 

arrangers as they saw fit Most moved on after a year or two of work not 

because they failed to meet BSSB expectations, but because, they felt that 

their contribution to the periodical had peaked. This continual change 

of leadership reflects the self awareness of the editors in responding to 

the chameleon tastes of practicing choir directors rather than the failure 

of the periodical to meet subscription levels.

Clearly, editors of The Youth Musician, Opus One, and Opus Two 

wanted the periodicals to provide teaching tools as well as to supply 

music for youth choirs. For example, the articles instructing basic 

musicianship, basic hymnology, techniques for better vocal production, 

and composer profiles were all important parts of cultivating 

membership and musicianship in youth choirs. The editors sponsored 

summer camps that allowed local directors to have input into the 

selection and arrangement of music for future issues and encouraged 

student members to write for the magazines.

Perhaps nothing illustrates the mentality of the CMD editors 

more than the problems of marketing. The Youth Musician editors 

merely subdivided their initial publication rather than jettison it for 

other forms of musical communication with denominational churches. 

A periodical is a hard item to kill when it has captive subscribers, 

however minimal, and it bears moral authority as well. The Youth 

Musician and its spin-offs. Opus One, Opus Two, Celebrate Choral 

Music, Exaltation, and Contemporary Praise all had loyal subscriber lists
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by dint of being the musical arms of the BSSB. The periodicals' 

association with the most powerful agency of the SBC lent an  air of 

orthodoxy to whatever contents appeared in their pages. Yet, it would 

be unfair to imply that the editors allowed this marketing advantage to 

make them complacent. It is true that as the '70s and '80s passed, 

independent publishers throughout the South also began marketing 

music to church youth groups. The music that was becoming available 

through publishers was not in competition with BSSB materials 

because there was no other music "periodical " available at that time. 

Yet, the rapid turn-over of editors and arrangers attests to efaorts to keep 

the periodical "relevant" to the needs of congregational choirs. Offering 

recordings of the works printed in the issues is a good example of one 

effort to make the music more attractive. A local choir director could 

hear the work while looking at the score. This simplified the task for all 

directors and was an essential marketing aid in those congregations 

where the choir director lacked the musical skills to "hear" the work by 

reading the score or to perform the work in keyboard reduction.

Yet, the editorial effort to respond to congregational expectations 

has not been met by universal support. A number of leaders in the 

denomination question the future of church music generally and decry 

efforts to placate public taste. In 1993 Donald P. Hustad published a book 

entitled Jubilate II: Church Music in Worship and Renewal, in which 

he discussed the relationship of the church to contemporary American 

culture. In the chapter, "Worship /Music Revolution in the Late 20th 

Century," he suggests that:
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This is an age of individualism and narcissism. Persons 
typically assume the responsibility to declare what is truth and 
what is valued in every area of life, including theology and art, 
without regard for the opinion of "experts," either historic or 
contemporary.

This is an age of consumerism. . . generally the choice will 
be for instant (rather than delayed) gratification of desires that are 
judged to be real needs.

This is an age of electronics, of computers, television, 
videos, and high-powered sound systems. Many folks seem to 
expect that electronic science will be the "savior," of culture, of 
business, of the church, and, in fact, of all humanity.

This is a world in which the prevailing popular music has, 
over a period of thirty years, become increasingly primitive.
Rock music is at least the symbol of protest and rebellion (if not 
much worse), so society has been dominated by individuals who 
determine our culture by reaction. As one result, today's culture 
exhibits a general decline in musicality, as shown in the 
spectatorism that is the typical response to over-powering 
professional performance, and a disinterest in music education, 
both in public schools and in the church.'

Parents of teenagers today were bom in the ”hahy boomer " 

era (between the late '40s to early '60s.) Note what Hustad says about 

this generation of adults:

Many baby boomers don't like traditional hymns, which 
should be replaced by worship choruses. They don't like choral 
music, so choirs should be disbanded for regular worship and 
possibly used only in connection with a visual presentation, like 
a musical drama or a "singing Christmas tree." This crowd 
doesn't like organs, which should be replaced by modem 
synthesizers, guitars, drums, and other orchestral instruments.
In addition to Praise and Worship music, this group prefers solo 
vocal performances in modem styles, from Contemporary 
Christian to rock.'^®

'“‘̂ Donald P. Hustad. Jubilate II: Church Music in Worship 
and Renewal. Carol Stream, IL: Hope Publishing Company, 1993, 
280-1.

‘«Ibid.,301-Z

121



Some Southern Baptist church music leaders concur w ith 

Hustad. At a recent conference. Dr. Louis Ball, chair of the music 

department at Carson-Newman College, stated, "A marketing approach 

to church in general has brought a new dimension to worship 

services.'”'*’ In analyzing the current state of church music. Ball 

referred to a collection of eight monographs published at Carson- 

Newman College as a volume entitled "On the State of Church Music." 

One of the eight contributors was Harold Best, Dean of the Conservatory 

of Music at Wheaton College. Here is a short list of his "prophecies " 

for w hat lies ahead:

1. In the arts, there will be a continued preference for 
immediacy, brevity, repetition, and simplicity.

2. Music will continue to be so all pervasive, that it will 
essentially become absent.

3. America will continue to lose its natural singing voice.

4. Music technology will continue unabated.

5. In liturgical practice, banners, vestments, activities, 
prayers, and other changes tidy up evangelical services, 
there will be a move to an ecclesiastical Sesame Street—every 
moment abxizz.*'**

''•’Music, David. "Responding to Current Trends in Church 
Music." Southern Baptist Church Music Conference Proceedings, 
June, 1993, 51.

'^*Ibid.,5Z

122



The Baptist Controversy

An additional factor affecting the CMD's ability to respond to 

denominational imperatives is the continued conflict and 

reorganization within the SBC, itself. In Houston, Texas on June 13, 

1979 a conservative fundamentalist faction of the SBC began 

systematically, its goal to challenge the more liberal or moderate Baptist 

constituency. Houston Appeals Court Judge Paul Pressler and Criswell 

Center for Biblical Studies President, Paige Patterson, were the 

orchestrators of the fundamentalist take over of the convention. 

Pressler and Patterson worked to elect their preferred candidate as 

president of the convention.'^’ Since the president of the convention 

appoints the Committee on Committees which nominates the 

Committee on Boards which, in turn, nominates the board of trustees 

of all the agencies of the convention, Pressler and Patterson felt the 

presidency was key to efforts to align the SBC with their more 

fundamental goals for worship. Pressler and Patterson were successful 

with the election of conservative fundamentalist, Adrian Rogers, pastor 

of Bellevue Baptist Church in Memphis, TN as convention 

president.'

Perhaps the last cooperative effort of fundamentalists and 

moderates was the publication of the 1991 Baptist Hymnal, a

'^®Grady C. Cothen. What Happened to the Southern Baptist 
Convention? A Memoir of the Controversy. Macon; Smyth & 
Helwys Publishing, 1993,13-16.

•'“Ibid., 5-7.
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compromise in musical taste and theology. It contains some of the great 

hymns of the Baptist faith along with contemporary praise choruses, 

and has been accepted by churches on both sides of the controversy. The 

hymnal is a monument to the feet that this controversy exists between 

the pastors and theologians of the SBC. Musicians and pastors alike 

combined to provide a broad gate of theological perspectives to 

transcend the controversy and provide a needed tool for all Baptist 

churches to use in worship.

When asked his opinion concerning the controversy and its 

effect on youth choir music. Dr. William J. Reynolds, Director of the 

Church Music Department from January 1972 through June 1980 and 

Professor of Church Music at Southwestern Baptist Theological 

Seminary in Fort Worth, Texas, stated:

The decline of youth choir music has nothing to do with the 
controversy but everything to do with Generation X and the 
music publishers cashing in on them. The chorus singing and 
the incorporation of electronic keyboards have both contributed 
to the downfall of youth music.'

Yet, he too recognizes a shift in the activity and strength of youth choirs.

In continuing discussion with Dr. Reynolds about youth choir growth

in the late 1960’s and 1970’s, he stated, "It was phenomenal. When the

youth musical Good News (compiled by Bob Oldenburg) was published,

youth choir became a big th in g ." 'A lth o u g h  successful in increasing

the number of students involved in youth choir, in Reynold's opinion.

'"Reynolds, interview by author, 15 January 1996. 

'"Ibid.
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"Fine choral art as I know it dissipated with that musical (Good

News)."^^^

This study has revealed that a general opinion is held by many 

ministers of music and leaders of youth choirs. This opinion suggests 

that publishers and recording companies have brought about the 

demise of youth choral music singing. Many of the contemporary 

Christian artists use poor vocal technique, and often the lyrics are 

theologically bankrupt. As noted earlier, publishing profitable material 

is a goal of the CMD (that is, to publish what churches wül buy.)

The CMD is caught in a controversy. To some this controversy 

may contribute to this downward trend of poor music and 

musicianship in order to keep up with the market. This is best 

explained by Dr. Reynolds as he expounds on the ever increasing 

influence music publishers are having on youth choirs:

We have fought off publishers and publishers' 
representatives that come in with jingly type of music for youth 
choirs.. . a type of music that will sell to die masses. The impact of 
chorus singing is a publisher factor—wanting to sell books and 
records. This has nothing to do with convention headquarters in 
Nashville or any other organization in the convention.

We are fighting off the contemporary Christian artists who 
want to come to local churches and sing. "The church pays the 
utility bills and then gives them a forum to perform. The church 
takes up a love offering which can give them three, five, or even 
ten thousand dollars for one night. They want to tell you how 
great these songs are and have you buy their CD’s and music. This 
is not a denominational effort. It is not coming firom the 
Methodists, Baptists, or Assemblies of God. This is coming from

'"Ibid.
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individuals and publishers who are making a fortune today in 
church music.

In the same vein. Dr. Wesley Forbis, who served as the director of 

the CMD from July 1981 to September 1994, also agrees that Good News 

was a major influence on the growth of youth choirs and comments.

This musical gave youth a chance to sing with guitars and drums 
in a church setting. I used it too; but I did not stop doing the 
other music. When churches saw their place filled with youth 
singing, some opted to do only that and stopped any other kind of 
literature. The trend was to pack the church, entertain them, and 
make them go away feeling good. It's kind of an ultra-simple 
approach, but I think that’s what has happened.*

Forbis believes that good youth choirs stiU exist (choirs who sing varied

literature, including music in a contemporary style) and that ministers

of music must continue to teach choirs how to sing and expose them to

all types of literature. During his tenure as music editor, he asserted

that the CMD was flexible, moving with the needs of the time and the

churches. Current editors are keenly aware of the various styles and

types of music that are selling in the marketplace. In an interview

Forbis stated that "it seems that publishers are setting the course for

church music, not the ministers of music or pastors."

In considering current trends in worship music, cultural effects,

publishing and marketing issues, and the state of youth choirs today it is

difficult to predict the future of youth choir materials in Southern

■' Îbid.

'"Ibid.

156Wesley Forbis. Interview by author. Tape recording, 
Nashville, 9 April 1994.
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Baptist churches. A 1990 issue of The Baptist Standard featured an 

article entitled "Youth Choir Decline May Soon Level Off." In 

discussing the future of youth choir enrollment, Jim Hawkins, the 

Youth/Adult Consultant of the CMD, was quoted as saying.

The enrollment trend has followed the youth population of the 
United States. . . with fewer youth and greater numbers of adults 
and senior adults. But today's conditions, and those for the 
foreseeable future, do not provide encouragement for better 
times ahead even when more youth will be in the general 
population.*^’

He refers to the rise in erurollment figures in the late 1960's concurrent 

with the publication of the youth musical Good News. Figures 

plateaued after five years, then began to plunge in 1977 (Table 22).

Hawkins continued by discussing cultural factors that affect 

youth choir involvement, like extra-curricular school activities now 

commonly held on Sunday and the tendency of youth to encumber 

themselves with jobs to pay for cars and clothes. Those youth who are 

in church find many more programs and ministry activities competing 

with choir. He wrote, "We Baptists have opened our eyes to the 

broader ministry to youth. Youth choir was the youth ministry of the 

60 s and 70's."*̂ ® Youth choir leaders and ministers of youth are 

working to meet specialized needs, and not all youth will have the

'"Charles Willis. "Youth Choir Decline May Soon Level Off." 
The Baptist Standard February 14, 1990, 10.

'"Ibid.
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time or interest to participate in youth choir. But, Hawkins believes 

that . . we must be ready to minister fully to the youth that are 

challenged by the excellence demanded in youth choir. In choir, one 

leams to give of oneself in service."'

Current publications for youth choirs supply the needed musical 

resources for youth choirs to sing. However, since 1990, the periodicals 

have dropped all the literary content used to "educate" young singers in 

various areas of music and ministry. Music education, music history, 

vocal technique, spiritual growth, hymnology, etc., must now be 

supplied by the conductor of the youth choir. Youth choirs do not 

continue in the intense focus on curriculum as set forth by their 

training in children's choirs. In her dissertation regarding children's 

choir curriculum, Susan Messer noted:

The children's choir curricula has evolved throughout the years 
from a few chapters in a general church music text to numerous 
texts, periodicals, and supplementary materials for the different 
age group choirs. Curricida objectives have evolved from an 
orientation into the mechanics of music reading to the 
development of musical understandings through a systematized 
sequence of musical and spiritual concepts.'®”

Prior to 1990, youth choir periodicals contained a literary section with

helpful articles and resources to teach both musical and spiritual

concepts. Currently, only music is supplied by the CMD. Ministers of

•«Ibid.

•®°Susan Kitts Messer. "The Southern Baptist Children's 
Choir Curricula from 1941 through 1985 and Influences of Major 
Music Education Trends Upon the Curricula. " Ph.D. dissertation, 
Louisiana State University and Agricultural and Mechanical College, 
1988.

129



music should be keenly aware of the music and literary articles that 

have been written for youth choirs in the past thirty years. Contained 

therein is a wealth of information and music of varied quality 

specifically composed for young voices. Many church music libraries 

have these materials available to them.

In order to plan for the future of youth choirs, we must continue 

to look at what has been written in the past. The youth choir 

publications of the CMD have provided over 1,480 music selections of 

youth choir music. In addition to this music, there have been over 

1,000 literary articles published addressing many different musical, 

spiritual, and cultured concerns for youth. (For a complete chronicle of 

the music and literary articles available to youth choir leaders see 

Appendices GG and HH).

The twenty- first century will hold a challenge for youth choir 

leaders to continue educating youth choirs members in the elements 

needed to produce good choral singing and to encourage youth to 

commit themselves to that task. Given the instant availability of all 

types of published music, it is possible for the church musician to train 

choir members in a wide variety of music literature. One must be 

discriminating in selecting music that fosters interest and involvement, 

yet has musical integrity and represents standard sacred choral music 

that enhances musical learning.
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Recommendations 

In her dissertation, Susan Messer suggested the need for further 

study of curriculum development of young preschool and adult church 

music materials published by the CMD of the BSSB. Neither of these 

areas has been researched.*®* Like Messer, this author discovered the 

significant contributions of many church musicians to the development 

of the Southern Baptist church music program. The contributions of 

several of these musicians and educators have yet to be studied and 

formed into research projects.

As far as the continued efforts of youth choir materials to provide 

a strong resource for musical training, this author recommends that the 

CMD consider including either a music education literary section in the 

current publications or providing a separate music education 

publication available for youth choirs. Music ministry programs need 

to continue the musical development of students when these students 

"graduate" from elementary school age choir.

In conclusion, after researching the history of periodicals written 

for youth choirs over the past thirty years, two observations need to be 

restated for those who are in leadership positions of youth choirs. First, 

since 1990, when the most radical changes occurred in the periodicals 

for youth choir, there has been a departure from the original purpose of 

these periodicals, that is, to be publications specifically designed for 

youth choirs. They are now written to include a wider age range (for 

youth and adults) and no longer contain literary articles for the purpose

161 Ibid., 251.
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of promoting and encouraging musical and spiritual growth. Secondly, 

the reason for this departure is not that the CMD has changed its goal of 

meeting the needs of the minister of music in the local church, but that 

the CMD has changed the focus of these periodicals to accommodate the 

current trends of Southern Baptist music programs.
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those in English.

I . EROACMAN

I .  Broadman  i s  th e  B o a rd 's  s a l e s  c l a s s i f i c a t i o n  f o r  b o o k s,
s u p p l i e s ,  v id e o /a u d io w is u a ls f  and c o a p u te r  s y s te a s  d e s ig n e d  fo r  
th e  S o u th e rn  B a p t i s t  a s  w e ll  a s  th e  g e n e ra l  r e l i g i o u s  t r a d e  
e a r k e t .  Each i t e a  must s e e s  one o f th e  fo llo w in g  p ro d u c t l in e  
re q u ire m e n ts :

( 1 ) Broadman V ideo /A cd iow isua ls  -  Video t a p e s ,  f i lm s ,  
f i l m s t r i p s ,  au d io  t a p e s ,  and o c h e r  r e l a t e d  a u d io /v id e o  
ty p e  o f  p ro d u c ts  (e x c e p t m usic , com puter s o f tw a re ,  and 
a u d io /v id e o  equipm ent) which . r e  in fo rc e  th e  w o rsh ip , 
e d u c a tio n , m in is t r y ,  and  p ro c la s a t ic n  and  w itn e s s  
fu n c tio n s  o f  a  ch u rch ; p ro v id e  le a d e rs h ip  t r a i n i n g  and 
i n s t r u c t io n  in  m ethods and p ro ced u re s  f o r  ch u rch  
o rg a n iz a t io n s  and  a c t i v i t i e s ;  o r  c o n t r ib u te  t o  th e  
en richm en t o r  s p i r i t u a l  grow th o f  in d iv id u a ls .

(2 )  Broadman Books -  S erve  th e  t o t a l  C h r i s t ia n  community 
w h ile  m eeting  th e  n eed s and i n t e r e s t s  o f  S o u th e rn  
B a p t i s t s .  T hese books p re s e n t v a r ie d  v ie w p o in ts  on & 
w ide v a r i e t y  o f  s u b je c t s  such a s :  h e lp in g  non-K Z hristians 
come to  know C h r is t  a s  Lord an d  S a v io r , le a d in g  
C h r i s t ia n s  to  s h a r e  th e  g o s p e l,  grow ing and d ev e lo p in g  
f a m i l i e s ,  p ro v id in g  academ ic s tu d y  t h a t  i s  n i n i s t r y  
fo c u se d , com m unicating C h r i s t ia n  p r in c ip le s  and t h e i r  
a p p l i c a t io n  to  cur r e n t  l i f e  n e e d s , e q u ip p in g  lay p e rso n s  
and m in is te r s ,  and h e lp in g  re a d e r s  i n t e r p r e t  th e  B ib le  
and ap p ly  i t s  t r u t h  to  d a i ly  l i f e .  However, th ey  a r e  
n e t  d e s ig n e d  d i s t i n c t i v e l y  f o r  S ou thern  B a p t i s t  ch u rch  
o rg a n iz a t io n s .

(3 )  Broadman S u p p lie s  -  W orship, e d u c a t io n a l ,  r e c r e a t io n a l ,  
p rc m o tio n a l, o r  a d m in is tr a t iv e  p ro d u c ts  w h i ^  su p p o rt o r  
supplem ent th e  program  o f  a  ch u rch  o r  i n s t i r â t i o n  a n d /o r  
c o n t r ib u te  to  th e  enrichm ent o r  s p i r i t u a l  g ro w th  o f  
in d iv id u a ls .

, 2 . M arket C h an n els :
(1 )  Broadman p ro d u c ts  a re  s o ld  to  o r  th ro u g h  jo b b e rs  and 

w h o le s a le r s .  B a p t i s t  Book S to r e s ,  t r a d e  a c c o u n ts , book 
and re c o rd  c lu b s ,  p u b lic  and schoo l l i b r a r i e s ,  ch u rch  
l i b r a r i e s ,  governm ent p u rc h as in g  a g e n c ie s , d i r e c t  
d i s t r i b u t o r s ,  ctnnput e r  s to r e s ,  and d i r e c t  t o  th e  
consum er.

614 d a t e d  7 -1 -8 8  , 620 , 643 , 6012 , 6018 , 6023 , 6241
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3 A ll p ro d u c e s  in  th e  B roadaaâ c l a s s i f i c a t i o n  c a r r y  & Broadnar. 

P r e s s  c o p y r ig h t  l i n e .

I I .  CHLTICK IMFORMATIOÎ SYSTcM (CIS)

1 . R e in fo rc e s  th e  z d a i s i s t r a t i v e ,  e c u c a t ic a ,  n i n i s t r y ,  p ro c le ic a tic n  
and w i tn e s s ,  c r  w o rsh ip  fu n c tio n  o f  a .c h u rc h  w i th  o th e r  ven d er 
h ard w are , C IS  and approved  o ch e r v en d o r s o f tw a r e ,  c u s to o e r  
t r a i n i n g ,  c u s c c n e r  su p p o r t ,  c o n s u l ta t io n  w i th  c u s t c o e r s ,  and 
c a a p u te r  s u p p l i e s .

2. Market channels:
( I J  CIS p ro d u c ts  a r e  s o ld  by CIS s a l e s  c o n s u l t a n t s ,  v a lu e  

added  r e s e l l e r s  (VAR), B a p t is t  Book S to r e s ,  and o th e r  
t r a d e  o u t l e t s  to  ch u rch es , church  l i b r a r i e s ,  
a s s o c ia t i o n s ,  s t a t e  co n v e n tio n s , and  d i r e c t  to  th e  
c o n s u s e r .

3 . A ll p ro d u c ts  in  th e  CIS c l a s s i f i c a t i o n  c a r r y  t h e  Sunday School 
B oard o f  th e  S ou thern  B a p t is t  C onvention c o p y r ig h t  l i n e .

I I I .  CHCRCH L U xSATTJRE

I .  C hurch  L i t e r a tu r e  i s  th e  B oard’s  s a l e s  c l a s s i f i c a t i o n  f o r  d a te d  
c u r r i c u lu a  en d  o th e r  d a te d  ch u rch  p ro g ra a  r e l a t e d  p ro d u c ts .  A ll 
C hurch  L i t e r a tu r e  p ro d u c ts  o u s t  be p u b lis h e d  a t  l e a s t  fo u r  tim es  
ea ch  y e a r .  T here  a r e  th r e e  p ro d u c t l in e s  i n  t h i s  s a l e s  
c l a s s i f i c a t i o n :

(1 )  P e r io d i c a l s  -  A ll d a te d , m ag az in e-ty p e  p ro d u c ts  
p u b lis h e d  on  an ongoing and r e g u la r  b a s i s :  w eek ly , 
m o n th ly , b im o n th ly , o r  q u a r te r ly .

(2 )  R eso u rce  M a te r ia ls  -  D ated k i t s ,  p i c t u r e  s e t s ,  and 
v id e o /a u d io v is u a ls  f o r  u se  w ith  d a te d  p e r i o d i c a l s .

(3 )  B u l le t i n s  -  B a p t i s t  B u l le t in  S e rv ic e ,  end  d a te d  
b u l l e t i n s  f o r  p ro g raa  s u p p o r t .

■ 2 . M arket C hannels  -  C hurch L i te r a tu r e  p ro d u c ts  s a y  b e  o rd e re d  by 
c a l l i n g  th e  B oard ’ s  C ustom er S e rv ic e  C en te r -  R e t a i l ,  by  m a il ,  
a t  a  B a p t i s t  Book S to r e ,  o r  by com puter. P e r i o d i c a l s  a r e  s o ld  
o n ly  d i r e c t l y  to  t h e  buyer ex cep t a s  approved  b y  th e  
v i c e - p r e s i d e n t , C hurch Growth and Program s an d  T ra d e  and  R e ta i l  
M ark e ts .

3 .  A ll C hurch L i t e r a tu r e  p ro d u c ts  c a r r y  th e  Sunday S ch o o l B oard o f  
th e  S o u th e rn  B a p t is t  C onvention co p y r ig h t l i n e .

• 333* (R - . */si) » e c e « r r f ^ T P Î ^ 3 î 3 r ^ c > i O C c  icA flo  c f  t h c  s o u tm £ r n  & *fn sT  coN vçN noN
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IV. CCNVEfTIW PRESS

1. C onven tion  P r e s s  i s  th e  B eard ’ s  s a l e s  c l a s s i f i c a t i o n  f o r  undated  
and s p e c ia l  em phasis p ro d u c ts  d e s ig n e d  s p e c i f i c a l l y  end 
d i s t i n c t i v e l y  f o r  u se  in  th e  program s and  c u r r i c u lu a s  o f  
S o u th e rn  B a p t i s t  c h u rc h e s . The fo llo w in g  p ro d u c t l i n e s  a re  
in c lu d e d :

( I )  Books -  U ndated bocks f o r  le a d e rs  end members in c lu d e  
ch u rch  s tu d y  co u rse  te x tb o o k s , V a ca tio n  B ib le  School 
books, w orkbooks, p la n  b o o k s , a d m in i s t r a t iv e  p ro d u c ts , 
te a c h in g  g u id e s , e t c .

12) O ther R eso u rces  -  U ndated non-book p ro d u c ts  r e l a t e d  tc  
S o u th e rn  B a p t is t  c u rr ic u lu m  o r  p ro g ram s. Exam ples 
in c lu d e :  E qu ipp ing  c e n te r  o o d u le s . k i t s ,  p i c t u r e  s e t s ,  
f l i p  c h a r t s ,  v id e o /a u d io v is u a ls , th e m a tic  b u l l e t i n s ,  
p o s t e r s .  V a ca tio n  B ib le  School r e s o u rc e s ,  s te w a rd sh ip  
le s s o n s ,  ev an g e lism  le s s e n s ,  e t c .

(3 ) S u p p lie s  -  P ro d u c ts  r e l a t i n g  s p e c i f i c a l l y  t o  and 
s u p p o r t in g  program s and c u r r ic u lu m  o f  S o u th e rn  B a p t is t  
ch u rc h e s .

(4 ) B a p t i s t  Eymnals -  V ario u s  e d i t i o n s  and c o lo r s  o f  th e  
B a p t i s t  Hymnal and any o th e r  h y ts ia ls /so n g b o o k s  d es ig n ed  
s p e c i f i c a l l y  and d i s t i n c t i v e l y  f o r  u s e  in  S o u th e rn  
B a p t i s t  c h u rc h e s .

(5 ) P ro g ra a  S upport P ro d u c ts  -  Low b u d g e t, lo w -p r ic e d  
p ro d u c ts  su ch  a s  p ro m o tio n a l p o s t e r s ,  b u l l e t i n s ,  
l e a f l e t s  on  th e  d u t i e s  o f  o rg a n iz a t io n a l  o f f i c e r s ,  
com m ittee g u id e s , o rg a n iz a t io n a l  g u id e l in e s ,  a r t i c l e  
r e p r i n t s ,  t r a c t s ,  and c o u n s e lin g  h e lp s .  (Program  
s u p p o rt p ro d u c ts  c a r r y  a  z e ro  d is c o u n t  and may b e  so ld

_ o n ly  d i r e c t  to  th e  c u s to m e r .)
NC7E: A n n aa lly  R e c u rr in g  P ro d u c ts  -  These in c lu d e  p ro d u c ts  fro o

books and  o th e r  re s o u rc e  p ro d u c t 1in e s  w hich  a r e  p roduced  
a n n u a lly , r e g a r d le s s  o f  th e  l i f e  o f  th e  p ro d u c t.  P ro d u c ts  
approved t o  b e  a n n u a lly  r e c u r r in g  a r e  l i s t e d  in  S ta n d a rd  
P ro ced u re  6023 , A ttachm ent A. These p ro d u c ts  in c lu d e  annual 
p la n  books. V a ca tio n  B ib le  S chool c u r r ic u lu m , J a n u a ry  B ib le  
S tudy , th e  an n u a l B a p t i s t  D o c tr in e  S tu d y  book, C h r i s t i a n  Home 
Em phasis, e t c .

2 . M arket C hannels -  C onvention  P re s s  p ro d u c ts  a r e  s o ld  th ro u g h  
B a p t i s t  Book S to r e s ,  t r a d e  a c c o u n ts ,  and d i r e c t  t o  consum ers, 
w ith  th e  e x c e p tio n  o f  program  s u p p o r t  p ro d u c ts 'a n d  d e s ig n a te d  
o th e r  p ro d u c ts  w hich a r e  s o ld  o n ly  d i r e c t  to  consum ers. Program 
su p p o rt p ro d u c ts  may be l i s t e d  on th e  u n d a ted  ch u rch  m a te r ia ls  
o rd e r  form. C e r ta in  a n n u a lly  r e c u r r in g  p ro d u c ts  r e l a t e d  

- d i r e c t l y  t o  d a te d  c u rricu lu m  may b e  l i s t e d  on th e  d a te d  ch u rch  
m a te r ia ls  o rd e r  form . T hese app roved  p ro d u c ts  a r e  l i s t e d  in  
A ttachm ent A.

3 . A ll  p ro d u c ts  in  th e  C onvention  P re s s  c l a s s i f i c a t i o n  c a r r y  a  
C onven tion  P r e s s  co p y r ig h t l i n e .

FOAM . U 9 S  (Rm . M S ) p n O R E R rr OF THe SUNOAV S O O X  bo a rd  OF THE SOUTHS*! B A RTSr CONVENTION
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1. Hblmgn i s  th e  p u b lis h in g  laedica of th e  B eard  f o r  B ib le s ,  New 
T e s c a a e n c s , and B ib le  re fe re n c e  books d e s ig n e d  f o r  g e n e ra l tra d e  
a s  w a l l  a s  th e  S o u th e rn  B a p tis t  e a rk e t.

2 . H o laan  p ro d u c t l in e s  in c lu d e  books and b i b l e s .

J .  M arket C h an n e ls :
(1 )  Kb lo an  s e l l s  i t s  p roduc ts  th rough f o r e ig n  an d  d c a e s t ic  

d i s t r i b u t o r s .  B a p tis t  Book S to r e s ,  and t r a d e  accoun ts, 
and d i r e c t  to  th e  consuaer.

(2 )  K claan  p ro v id e s  custom ized p u b lis h in g  f o r  custom ers 
r e q u ir in g  la rg e r  q u a n t i t ie s  a n d /o r  s p e c ia l  f e a tu r e s .  
These s p e c ia l  p u b lish in g  arran g eajen ts  g e n e r a l l y  ca rry  
th e  im p rin t s u p p lie d  by the  cu sto m er.

4 . A ll p ro d u c ts  in  th e  Holman c l a s s i f i c a t io n  c a r r y  a  Kolmar. B ib le  
P u b l i s h e r s  c o p y r ig h t l in e .

V I. GENÔVOX

1. G eaevox i s  th e  B o a rd 's  s a le s  c l a s s i f i c a t io n  f o r  hyacibooks, 
so n g b o o k s , ensem ble books, ch o ra l m usic, i n s t r u a e n t a l  m usic, 
k ey b o a rd  m u sic , h a n d b e ll m usic, re so u rce  p r o d u c ts ,  and  
r e c o rd in g s  (a u d io  and v id e o ) ,  designed f o r  g e n e ra l  t r a d e  as w ell 
a s  S o u th e rn  B a p t i s t  C onvention m arket.

2 . P ro d u c ts  l i n e s  in c lu d e :
( I )  P r in te d  M usic -  A ll hymnals o th e r  th a n  a l l  e d i t io n s  o f 

th e  B a p t i s t  hymnal and any o th e r  C o n v en tio n  P re s s  
hym nals d es ig n ed  s p e c i f ic a l ly  and d i s t i n c t i v e l y  fo r  u se  
in  S o u th e rn  B a p t is t  churches, son g b o o k s, s c o r e s ,  cho ral 
c o l l e c t i o n s ,  in stru m en ta l m usic, a n th e s s ,  an d  reso u rce  
p ro d u c ts .

(21 R ecorded M usic -  Audio l i s te n in g  and  p e rfo rm an ce
c a s s e t t e s ,  t r a c k s ,  audio re c o rd in g s ,  a n d  d i g i t a l  aucio  
d i s k s .

3 . G enevor M usic Group c o p y r ig h ts  m a te r ia ls  u n d e r  th e  fo llo w in g  
c o p y r ic n t s  a c c o rd in g  to  composer a f f i l i a t i o n :  Broadman P ress 
(SESAC), Van N ess P r e s s ,  in c .  (ASCAP), McKinney M usic , In c . 
(E M I).

* . Ger.evoz p ro d u c ts  a r e  s o ld  to  o r  through jo b b e r s  and  w h o le sa le rs . 
B a p t i s t  Book S to r e s ,  t r a d e  accoun ts, book and r e c o r d  c lu b s , 
p u b l i c  and sch o o l l i b r a r i e s ,  church l i b r a r i e s ,  governm ent 
p u rc h a s in g  a g e n c ie s ,  and d i r e c t  d i s t r i b u t o r s ,  an d  d i r e c t  to  th e  
consum er.
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V II . LIFEffAY

1. LxfeWay is- th e  B oard’ s  s a l e s  c la s s  i f  i c a t i c n  f o r  p ro g ra m -re la te d  
p ro d u c ts  w ith  a  s t ro n g  ap p ea l to  non-SBC c h u rc h e s . C cntent 
in c lu d e s  p ro d u c ts  d es ig n ed  to  m in is te r  t c  p eo p le  a t  th e  p o in t  o f  
t h e i r  l i f e  n ee d s , and  to  a p p ly  th e  p r a c t i c a l  t r u t h s  o f  "The Vay" 
to  the  s t r u g g le s  o f  everyday  l i f e .  P ro d u c ts  w i l l  m ain ta in  a 
p ro g ra a  i d e n t i t y  b u t s t i l l  be a t t r a c t i v e  to  th e  t r a d e  m arket.
The fo llo w in g  p ro d u c t l in e s  a re  in c lu d e d :

ID  Books -  U ndated books fo r  le a d e r s  and members in c lu d in g  
s u p p o rt group  m a te r ia ls  su ch  a s  "K apha,"  a  
C h r i s t - c e n te r e d  h e a l th  program  s u c h  a s  " F i r s t  P la c e ."  
and most LIFE c o u r s e s .

(2) O th e r R esources -  Ndn-book pro d u c ts  r e l a t e d  to  and 
su p p o r tin g  LifeWay books.

2 . M arket C hannels -  L ifeffay  p ro d u c ts  e r e  s o l d  t o  o r  th rough 
jo b b e rs  and w h o le s a le r s .  B a p t i s t  Book S to r e s ,  t r a d e  acco u n ts , 
book c lu b s ,  p u b l ic  and  sch o o l l i b r a r i e s ,  c h u rc h  l i b r a r i e s ,  
governm ent p u rc h a s in g  a g e n c ie s ,  d i r e c t  d i s t r i b u t o r s ,  and d i r e c t  
t o  th e  consum er.

3 . A ll  p ro d u c ts  in  th e  LifeWay c l a s s i f i c a t i o n  c a r r y  a  LifeWay 
c o p y r ig h t l i n e .

V I I I .  OTHER V2ND0RS

1. O th er V endors i s  th e  B eard ’ s  s a le s  c l a s s i f i c a t i o n  f o r  books, 
s u p p l i e s ,  v id e o /a u d io v is u a ls ,  p r in te d  m u s ic , re c o rd e d  m usic, and 
B ib le s  p u b lis h e d  by  o th e r  p u b l is h e r s  f o r  th e  C h r i s t ia n  narS tet.

2 . M arket C h an n els :
(1} B a p t i s t  Book S to re s  a r e  th e  p r im a ry  d i s t r i b u t i o n  channel 

f o r  o th e r  vendor p ro d u c ts .
(2} P ro d u c ts  n a t io n a l ly  prom oted a r e  a v a i l a b l e  th rough  th e  

C ustom er S e rv ic e  C en te r -  R e t a i l ,  N a s h v i l le  D is t r ib u t io n  
C e n te r .

- K » i  (**,. w m  CP THE SUNOAY SCMOCt. IQMAC O f  THE SCUTXERN (ARTIST COMVa*<nON
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W3N-PERIOOICALS LISTED CN TEE DAT33 CSJBffi LITESAICSE OBDES. FORM

B ib le  Se& rchexs W eaory PLssi
B ib le  S e a rc h e rs  R eco rd in g
B ib le  S e a r ü x r s  C a s s e t t e  R eco rd in g
Mcaory V e rses  f o r  B ib le  D isc o v e re rs
B ib le  D isc o v e re rs  R eco rd in g
B ib le  D isc o v e re rs  C a s s e t t e  R eco rd in g
Meaory V e rses  f o r  B ib le  L ea rn e rs
B ib le  L e a rn e rs  R ec o rd in g
B ib le  L e a rn e rs  C a s s e t t e  R ecord ing
Meaory V e rses  f o r  C h i ld r e n ’s  B ib le  S tudy
C h ild re n ’s  B ib le  S tn d y -C a s s c t te  R eco rd in g
A dult L ife  a n d  «brR  L esso n  Annual
B xcadsan C o eae a ts
WRDData: Y outh B ib le  S tudy  an d  E v an g e lism  System
WMŒOata: Y outh  B ib le  S tudy  and  E vange lism  S y s te a  (C o n te n ts  o n iy ;
N a tu ra l  W orld P i c t u r e s ,  S e t  i
N a tu ra l  W orld P i c t u r e s ,  S e t  2
P re se n t-D ay  P i c t u r e s ,  S e t  I
P re se n t-D ay  P i c t u r e s ,  S e t 2
P re s c h o o le rs -a t-O a J x c h  P ic t u r e s
Peop I e-A round-M e-Pi c t u r e s
P re sc h o o l P i c t u r e s  A , S e t  3
R e a d - to -a e  B ib le  S to r y  P i c t u r e  S e t s ,  S e t 1
R e a d - to -a c  B ib le  S to r y  P ic t u r e  S e t s ,  S e t 2
R ead-to-m e B ib le  S to r y  P i c t u r e  S e t s ,  S e t 3
S o u th e rn  B a p t i s t  Handbook
The B ib le  an d  L i f e

PROTciirv Of T W  jwwo&Y S 0400L  io a p o  o f  t h e  s o o T v e w  b a fto t  c o w s k t ic n
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POUCY

oC 6 2 7
ïe!«<nv*0«*»

■ s u  y 8 - 1 - 9 0
TCSiC tû lf iS ü 'A W ) RtCüiüiïüO i-KliUijU'ibli U ttûC iU  H’fT tO ; "UJitLa
MUSIC DEPARIXEST_____________________________________________
To d e f in e  Ux« m usic e d i t i n g  aao re c o rû in g  p rc c u c ^ io n  s e r v ic e s ” o f ie i ’è a  
by tb «  Cburch M usic D epartm ent t o  Church Program s and  S e rv ic e s  

_______ c o « p o n e n t s .______________
~ '

I -  EDITING

I . Church P rogram s and S e rv ic e s  c o e p o a e a ts  m il l  o b ta in  the  music 
needed f o r  t h e i r  mork th rough  th e  f a c i l i t i e s  o f  t h e  Church Music 
D ep artm en t. R e fe ren c e  S tan d ard  P ro ced u re  8227 .

The C hurch M usic D epartm ent m i l l  p ro v id e  th e  fo l lo w in g  s e rv ic e s  
L—̂  f o r  a l l  m usic t o  be used  in  p r in te d  m a te r ia ls  I s s u e d  by Church

Program s and S e rv ic e s  com ponents:
(1 ) Composing.
12) A rra n g in g .
(S) E d i t in g .
(4 ) S ty l e .
(5 ) P ro o f in g .
(6) P rocu rem en t o f  m usic.
(7 ) T y p e s e t t in g .

I I .  RECORDING PRODUCTION

1. The Church M usic D epartm ent I s  r e s p o n s ib le  f o r  th e  fo llo m in g :
(1 ) P ro d u c in g  s e s s io n s .
(2) C o n tra c t in g  s tu d io  m u s ic ia n s .
(3 ) P re p a r in g  m a s te r  ta p e s .
(4 ) S e c u r in g  m echan ical l i c e n s e s .
(5 ) P ro o f in g  and appro v in g  t e s t  t a p e s / r e c o r d in g s  and 

C Z y  d e l iv e r e d  ta p e s / r e c o rd in g s .

I I I .  COSTS

1 . S e rv ic e s  m i l l  be p ro v id ed  on a  c o s t  re c o v e ry  b a s i s  and charged to  
th e  p u b l i c a t i o n 's  o r  re q u e s t in g  com ponen t's  o p e r a t i n g  or 
p ro d u c tio n  b u d g e t.

2 . The h o u r ly  r a t e s  w i l l  be determ in ed  annua l l y .

m mtt*n f i mmw
revuemtlug ouaponenc will be charged according to Policy 809.
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PCUCY 1
1 " ^1 4 - 2 - 9 0 : 1 Of 1 616

per io d ica ls
To iO e a ti ry  t t e  tV5« o f  ea rricu io m  eSesija a=d p erlo d lcau la  f o r  « tic iJ  
t r u s t e e  ( e le c te d  b o ard ) a a d /o r  E xecu tive C om m ittee. S ou thern  B a p t is t
C onvention , ap p ro v a l i s  n e se a a a ry . ___________________________________ .■ -

1. Any a a jo r  d e c is io n  d e te rm in in g  cu rricu lu m  d e s ig n  (such  a s  th e  
th e o lo g ic a l  fo u n d a tio n s ,  th e  e d u c a tio n a l o b je c t iv e ,  a g ro u p in g -g rad in g  
p la n , and fo cu s  ages to  se rv e  as c e n te r s  f o r  p l anning  cu rricu lu m  
m a te r ia ls )  m ust be su b m itte d  by th e  v i c e - p r e s id e n t .  Church Programs and 
S e rv ic e s  to  th e  p r e s id e n t 's  o f f ic e  f o r  mubmlssioQ to  th e  r e la te d  
c o a s i t t e e  o f th e  t r u s t e e s  f o r  review  and recom m endation to  th e  e n t i r e  
Board of T ru s te e s .

2. A re q u e s t  f o r  th e  a d d i t io n ,  d e le t io n ,  o r  m a jo r r e v is io n  o f a Church 
L i t e r a tu r e  s e r i e s  must be s u b e i t te d  by t h e  v ic e - p r e s id e n t .  Church 
Programs and S e rv ic e s  t o  th e  p r e s id e n t 's  o f f i c e  f a r “5ubm isaioa t a  th e  
r e la te d  com m ittee of th e  t r u s te e s  f o r  revim w and recom m endstion to  th e  
e n t i r e  Board o f T ru s te e s .

3 . P ro p o sa ls  f o r  th e  ap p ro v a l o f  new p e r io d i c a l s  (c u rricu lu m  o r
'  n oncurricu lum ) m ost be su b m itted  by th e  v i c e - p r e s id e n t .  Church Program s

and S e rv ic e s  to  th e  p r e s i d e n t 's  o f f ic e  f o r  subm ission  to  th e  r e la t e d  
c o a m itte e  o f  th e  t r u s t e e s  fo r  review  and recom m endation to  th e  e n t i r e  
Board o f  T ru s te e s .
MOTS: At th e  same tim e  th e  v ic e - p r e s id e n t , Church Programs and

S e rv ic e s  w i l l  n o t i f y  th e  p r e s id e n t 's  o f f i c e  and th e  e x e c u tiv e  
v ic e - p r e s id e n t  of new noacurricu lom  p e r io d i c a l s ,  which r e q u ir e  
ap p ro v a l o f  th e  E x ec u tiv e  Committee. S o u th e rn  B a p t is t  C onven tion , a s  
w e ll a s  th e  Board o f  T ru s te e s .

4 . A change in  Church L i t e r a tu r e  p ro d u c ts  t h a t  would be in v o lv ed  in  
n e g o t ia t in g  o r  m od ify ing  a  g en e ra l p r i n t i n g  c o n tr a c t  m ust be su b m itted  
fo r  ap p ro v a l by th e  t r u s t e e s  (does n o t In c lu d e  s p e c i f ic a t io n  s h e e t ) .

5. P a r t i c u l a r  Church L i t e r a tu r e  p ro d u c ts  n e t  c l a s s i f i e d  a s  p e r io d ic a l s  a re  
approved a c c o rd in g  to  p ro p e r  ch an n e ls , a s s ig n e d  r e s p o n s i b i l i t i e s ,  and 
p ro ced u res  approved by th e  a d a l a i s t r a t i c n  ( r e fe r e n c e  S tan d a rd  P rocedure  
6018).

a«iwwc<
C IS d a t e d  1 2 -1 1 -8 9 8018

sca.%1 - U S ' irtSi poc*>ear-f y  t»£ suncat schccx. 3Ca«o cr Ths scurr&n BAPTIST cortvenrcN
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APPENDIX B 
Interview Questions
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Interview Questions

1. When did you become editor of The Youth Musician?

Z How were you appointed to that position?

3. What was your purpose for the magazine when you were 
hired? How was that purpose expressed through the 
policies (if there were any) of the Church Music 
Department of the Sunday School Board?

4. Was it necessary to make any policy changes? Why?

5. What was your association with this magazine before 
you were hired?

6. Do you feel the purpose changed during your tenure?
If yes, then how?

7. Are there any particular articles, songs, etc. especially 
memorable to you?

8. What do you feel you accomplished as editor?

9. What were the greatest difficulties you experienced 
during your tenure?

10. When you were editor how were your relationships w ith 
peers, colleagues, staff, successors, etc. ?

11. Do you feel the board's desire for the magazine was 
consistent with your own? Were there any conflicts of 
interest?

12. How did you go about structuring editorial issues- i.e. 
soliciting articles, music, etc. ?

13. Did you add or take away any items (new articles, 
features, musical items, etc.) during your tenure?

14. Were there any logistical problems- mailing- cost-?

15. What things, if any, needed to be changed when you 
assumed editorship? Cover- layout- design, content etc.
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16. Were there budget problems? Rise of cost during your 
tenure? Why?

17. What was your relationship with other staff of the other 
music periodicals written at the same time?

18. Did you have any direct relationship with local 
congregations seeking feedback about the publications?
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APPENDIX C 
Youth Musician Musical Example (Two Part):

"That Easter Day with Joy Was Bright" by W. Glen Darst
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That Easter Day with Joy Was Bright
(Two Pori)
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APPENDIX D 
Youth Musician Musical Example (SAB): 

"Praise the Lord, the King of Glory" by Bob Burroughs
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S

Praise the Lord, the King of Glory
(SA D )

DRLMA D. RBNO BOB BURRGUQHS

Acconr

P m lit Ika LorB, Ik» K Ir(_  »(  g lo-r]r,_  Qra-elouBaB o f  Q ed- I» Hi; 
Lang f i l l  laid ky pfagk • a l l  ka- Ijr, Qrail la paw’r aad

m
j"- ,|j Jdj

J ' I ‘
I I f 1 V t 'T=T='r

raaj • II • Ijr.

gteé-T r-r
Wllk Ika Pa • Ikar Ikreugh era • a • l la a ,  

.  r .  r  -T—

Waiat ©  C ifpilikl r a i l ,  ara ilm aa Prill. *11 rlakla riiirT ia . la lim illaaa l npp ilik l iM ina. 
M iilli© eappil|k l laaa, a n a m a a  Prm . All tlik liIIIIIT I* . la lira illiaila iap ilak i n ra iia . 
OilnkMrIM m l l i l l i  fiM  aipllil auk  a im  Aalkin I m l i i  lai Mlalk Anaaa Marik. Maikrilli, T iaaiiiii aiioi. 
Oiair TP III  al II aiala a iik . •

Prulme I ha L ord ,  (he K in g  of  G lo ry  

I I

 Hanh aad aarik dalh la li_  Hla_ faiaa; Hapa and Jo/ ar an • V/ a a - lla a ,_

I I
  Life and llfk l ara ( n - _  Ilia oama.

1 I k  I

f
T

M  r
jor
Man

• Imf

Pralialhi Lard, Ika a I n  al Olarp* a



20 Praiss Ihe Lord, Ihe King* of Glory Pralae (he Lord, (he King of Glory 21
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22 Prmlme the Lord, (he King of Qiory

k C r
C h f U i  t h «  f f t t l  •  « n  r t o t .  _ _

" 'i i i r ' ' '* r r ir i i T i ,'
»

Praise the lx)rd, I he King of Qiory 21

' I I
• f  • i r  • mprt. M /r-U d loagu ti In  ohn- f w #  S i n g  H I #  prti##  wllh

Hi.

s
p f e — 1 1 1

■=«ara: .
I -  <*«>• .

7 J  f i M r i  J i , j i  J^ln t - 1- 1, 1 A

^  f  

M i l  f  L ,  1

"a.

r p
P r i l i i H l m  f o r  H I#  g r # a t - i a l * v a * | | 0 B , ^  P r o * c l e v #  L o n b  o f  O o d _  a > d o r a .  
L o r d  a n d  l l g M  o f  a l l _  o r e  -  a  -  l l o n , _  L a w d  a a d  a a r v #  H im

ofma

o h o r d i*  I n  o a r  k a a i l #  W o r a l g a  a l b — o * # r  w a , —  K i n g  o f  k i n g #  a n d

I I r 1 1 p =«^=fcTfe<^=fai r n t r - r . .c - . r -
a(MV*

■1 - -  J —
W r  ^

r — r— ‘r - r  ^

B J . X ‘1' 4

:



APPENDIX E 
Youth Musician Musical Example (SATB): 

"Christian, Awake! And Live for Christ" by Howard F. Starks
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s

” Christian, Awake! And Live for Christ
(sa tb )

C h r i f t l inn ,  Awiikof Anri Live for Chrihl
S tu m tr  ( J  X «. U&)

I IO W A H D  P . S T A K K S H O W A R D  P. S T A R K S

C k r U *  l U n ,

ll«u for C h r if t l l

Y n u  w h n  hvA r ih u  n a i n i
ThiuMgh c u ii> c < ir n  p u t  lo v i i
mp I I

k n o w  t h o  L u r d ;  
S u n  h » l h  d u iiu ;

y o u  l o v u  H i m ,  w h y  n o i  lu r v w  H im ?  —
Owin

( D  i v i o ,  r r « « i .  AM t n i f i n t M t n * !  c « ^ ) r r l « h l  « t t u r i o .

Uf>l> I  V f  I IN l ' . '• • • • I  J*« 'J% «A C h

Hwluail « h u l l  g lv w  Ih u  J u i l
I l f  Ih u x u  m a y  b u

r«  • w a r d .  
I h u  O n * .



C h r W U a n ,  A w a k e !  A n d  L iv e  f o r  C hrU I C h r i e l i u n ,  A w ake! And L iv e  for Chrin l 3A

o>
cn

/ o u r  «.>) • vA • M o il ,  J o y  r v  •  c o i w d  w h o a  g a l a  •  l a g  m i g h i ? -
L u r d  a n d  S a v  • i o u r ,  W n n 'l y o u  r e  •  c o m  •  m i l  y o u r  l l f w ? — .

P r ,iy  l l i a l  O u d  w i l l  n o w  r o  •  k i n  • d t o ___  P l i m o i  o f  lo « u  I h n l
V u w  10  l i « o  m o t o  l i k o  I k o  M u  •  l o r ,  A  ■ w a k o ,  O  C k t l i  •  l l a n ,

I J'  ̂  ̂ . . .  ^  J }

^  in iA  K fn im /  T t m / t  /  ( J :  a . iJo)

ih A lU  Ih u
!i*w  fo r C h r u i l  C h r to  • l l a n ,  i h i k o  o f f  y o u r  wn » c o n  » c o r n !

NilM o i r t i  o f  lo v u  fo r  C h r i i l  m u i l  b u m , P r o  • c l a i m  lh r««u gh  l l f u

Ih u  K in g

t

r i t .

A w » k « l  A n 4  l . l v *  (<«r C h r l t l  • 1



I t C h r i s l l a n ,  Awakel *And Live for  Chrli l  

»/

O k r i t  •  l i k e ,  «  -  w ik « l

mm •n tC k i l i - l U a ,  *  •  w a k t l

O k f l i l lf o rI I »



APPENDIX F 
Youth Musician Musical Example (a cappella): 
"Author of Life Divine" by Philip M. Young
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s

Author of Life Divine
(S A T B )

u A u th o r  o f  L i f e  D iv ine

C I U K I . K S  W R S L K Y P H I L I P  M .  Y O U N G

WKiiAu

U  • b lu  sp r w A d i F u r  •  n l t h u d  w H h  -  U o  w l n u  A n dh . \ i l

*D tfAt,nr«*4m«n Pr tst .  All flghi# r«tar*ctf. InlTfnalUnci c*»yrl«hi
OciAVK c w p l ta  A v a l lA k lt  l i a n i  M # # !!# ! f l a a k  H l* r «  A n i M m  S « r « U « , t l f  K Im lh  s r i n ; i
0 ( 4 r r  VF0U4 ( t i l ^  a t I t  Cvitlii tM f l .

" / j

Aw Ihor

mp

m p

■ u ir  h u l l  f l v ' o i  A n d N a d  A n d  I t ê l n  t i i f o r

O u r —-  n u u d  •  y  l o u l i  l u t - U I n  W i t h  f r u t h  f u p * p M « t  o f  l o v u ,  

^  -   ,  . . .

ga

Auitiar • !  Lila Olvlna*i



A u t h o r  o r  L i f e  D i v i n e

T i l l  « II  T h r  I l f »  W » ( t i n ,  A n<l « I I  Thjr

r Î r

3 ful • n««« pro««, And, «liiniih'tnad bjr Thy par • f««l (  «*«, Bu

jaü
bjr T h y  p » r  •  f » « l

h o l d  w i t h  • o u t • • I I

Thy( f « o « ,  B o  •  h o l d w i t h out



APPENDIX G
Youth Musician Musical Exéunple (SATB with Handbells): 

"Ring, Beils! Sing, Bells!" by Alta C. Faircloth
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Ter OoHHt»

Ring,Bells! Sing, Bells!
(SA TB)

A L T A  0 ,  P A I H C L O T H  A L T A  0 .  F A I R C L O T H

O W H O W  /

R i n g ,  k t l l i l  S i n g ,  b i l l i l

0  i f l f ,  f i t i f .  A ll f I fH i  IM arnalItRA l «##yfl#hl
n#m AAiMm #«Ml*#,lH KlAih K#Mli,W#,MIII», JIIOJ.

Ot4«i t r  O ïl I» («AU ««ch.

R in g ,  B e lU I B lng ,  Bellwl

B A T S

8 p i« » d  I h e  « I Q *  t y  a i l  a  r o u n d j  P i l l  Ih a  a i r  w l l h  J o / •  o u i  a e u n d ,

J U L

T a i l  f h a  n a w a  w h t r a  m a n  I» fw w n d  -  T h f o u g h  Ih o  w o r ld

HiMg.mtui iin i, n«tui>a



R ing ,  B e lia l  S ing ,  B e l ia l R ing ,  Belial S in g ,  Be lia l

id

J#  • #w# C h r i t l  I# b o rn « U n f  in f ,  s in g  • tng  S end  I he j o y . f u l  new s •  * w in g  > I n g - 'T s l l  th e  w o rld  Ih s I

eUng*Ing, cling* Ing, W&k-en all the ear th  to i l n g * ln g ,  l e t  (ha clang* Ing,

w

M l h s ,  M « I U I  a i m .  N l l U I *  3 a in f .b a lU l  aim#, MHUU4



R ing ,  B e l l ï l  S in g ,  B s IIb I

R i n g ,  b a t l i l  S i n g ,  b t l l i l

W O M E N

F i l l  I h t  Air w i t h  j o y  « o u »  s o u n d ,  T o l l  t h o  m ow s w b o r o  m s n  Is  ro u n d

sin#,  ur iui  Sim#, n « ii» i  • s

R ing ,  B e l l ï l  Bing,  B e l l ï l

T h ro u g h  Iho J o  •  s u s  C h r i s tw o r ld t h a t

Sim#, •«n il  Sim#, nsiUI • 0
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INTRODUCTION

This is a study of PITCH in music. It is basic to the devel
opment of sightsinging skills.

The method used to present this material is called "pro
grammed instruction." You will be given small bits of informa
tion in a  logical sequence. You will be asked to respond to a 
question after each  step is presented. P lease deal with each 
step, or "frame." of information in sequence, beginning with 
frame 1 and ending with frame 160. Do not skip any frames.

You will notice that frame 1 is at the top of the page facing 
this one. You will write the answer to the questions in the 
spaces provided in that frame. After writing the answers, turn 
the page and check your responses. The proper answers to 
frame 1 are in the answer box marked “1”, in the upper left 
corner on the right-hand page.

The frames and  answer boxes are numbered consecutively. 
Deal with each frame in sequence. Do not skip any frames! 
Work all the frames on the tops of the right-hand pages, from 
the front of the book to the back. When you get to the last 
page of frames the sequence will continue with the frames at 
the tops of the left-hand pages, working from the back of the 
book to the front. The answer boxes will always be adjacent 
to the next frame in the sequence, and are numbered the same 
as the frames they relate to.

Check each answ er block to be sure your response is correct. 
If you answer a  question incorrectly review several frames pre
ceding the frame you are dealing with.

The cassette tape is a part of the text. Use the book and
the tape together. They cannot be used separately.

Start the tape only when the book instructs you to. The taped 
examples, called "bands," are numbered consecutively. The 
text will indicate the band number appropriate to the frame you
are dealing with. When you start the tape, the band number
will be announced.

Put the casse tte  into the cassette player. Be sure you begin 
with side 1. Check to be sure the tape is set at the beginning 
by rewinding the  tape, if necessary.

— L i s t e n  t o  b a n d  1 —
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t t h y t h m  K U

B « « k  1
JC. B . E a s te r lin g , d r .
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B « e k  1
w i l l ia m  L . H a r ta n  

E d ited  b y  
K. B . Ea*iicrlin^. dr.

178



>JlO

10.3 1 .3 2 .
You n o ticed  that th e  Q 
m ad e In Ihree s te p s .

clal  w aspilch, pilchIdentlly  th e  lottow ing m u sica l sym 
b o ls .

Old you n o llc e  w h ere  Ihe c le f  c r o s s e d  
th e  tin es o l t h e _____________ 7

4 9 . 5 0 .7 1 .7 2 .

W rite th ^ je tte r  n a m es  o l th e a b ove  
n o te s .

T he letter n n m os you w rote co rre 
s p o n d  to th e  n u m bers W rite th e tetter n a m es  o l the n o te s  In 

th e a b o v e  chords.

8 9 . 9 0 .1 1 1 .112.

The btacli liey at Ihe arrow ca n  b e  
catted  . . .  or ______

The key at Ihe arrow  Is n a m e d _____
A iinti s te p  a b o v e  it is   It w ould
a p p e a l on  th e  s ta ll a s

(c h o o se )

1 2 9 .1 5 2 . 1 5 1 . 1 3 0 .
T he w ay to d istin gu ish  a w h o le  and  
a hall s te p  Is to  s e e  II you  ca n  m en 
tally s in g  a p itch  b e tw ee n  th e tw o  
p itc h e s  In th e  interval. II you  ca n  sin g  
a p itch  b e tw e e n  th e  tw o n o te ÿ  In the  
Interval, It will b e  a ______________step .

whole A  ------------------s te p  Is the '
Irom o n e  key on th e  p ian o keyboard  
to th e  n e a r e s t ________________mm



g

4 0 .  W hol key d o  e a c h  o l Ihe lo llow in g  
key signatu res represent:

' ■ --------
2 . _____________

8 0 .  What is th e va lu e  o l a d o ited  w h o le  
n ote  in {  m eter?

1 2 0 .  Look at Ihe lo llow in g  s c a le s .  W rite 
In th e  c o r r e c t  k ey  s ig n a tu re  a c c o r d 
ing  to  th e s c o le  a s  given:

, t»' I  N am e ot key ...
■ ;

r g  g V " " "I N am e o l key 

1 9 ! . ^ ^ Na me  ol  key

1 6 0 .  You are now  ready lor B ook 2.

3 9 .  I A

i  FI ,c>  .0 1  

3 E

* F» . C l  . 01  , o l

1. >
Î, ye»

(If you answerod no lo 
oMhor quetllon, you may 
mol havo proper loun* 
dation to work ihia Ml.)

7 9 .  1 4 41 .  3. S, end?

1 1 9 .1  "Mary Hod a
Llllia Lamb"

81 .

,j n v?Fji

1 5 9 ,  lime iiqnoluia. key 
wun.iliiio

1121.1. F 

2 0

2 .  R ead in g  m u sic  involves:

1. S e e in g  only  o n e  thing at a lim e.

2. S e e in g  m any th in gs at th e  sa m e  
l im e  an d  r ea ctin g  Im m ediately  lo  
m an y m u sica l sym b ols .

Your a n sw er  _________________________

4 2 .  Fill in  th e  lo llo w in g  b lan ks;

1. T h e  k ey  o l  h a s  lour sh arp s.

2 . T h e  k ey  o l  C  h a s   sh a rp s.

3. T he k ey  o l 0  h a s  tw o  sh a rp s, 
w hich  a r e  & ______

4. H ow  m any sh a rp s d o e s  Ihe key  
o l Q h a v e ?

8 2 .  The lo llow in g  p a s s a g e  is In {  , bul 
th e bar lin es  h a v e  b e e n  om itted . In
ser t th e  bar lin e s  in their proper  
p la ce .

1 2 2 .  R ead  th e lo llow in g  m u sic .

t .  D o y o u  r ec o g n ize  it?  W hat is  th e  
l i n e ? _______________________________

2. W hat key are you  I n ? _____________

3 . T he tim e s ig n a tu re  h a s  b e e n  
om itted . What sh o u ld  It b e ? _____



00

2 3 .  We m ay say , then , lhal Ihe hym nal Is 
a book o l ___________    and

6 1 .  A siu d y  o l Ihls Index o l Aulhors, 
C o m p o sers  and S o u rces  can  reveal 
our m u sica l d eb t lo  groai co m p o se rs  
s u c h  a s  H and el, J. Haydn, B eeth oven  
and S ch u m an n . List o n e  tune Irom  
e a ch  o l Ihmsn com p osers:

A H a n d e l____________________________
B J. H a y d n _________________________
0 . B e e t h o v e n _______________________
0  S ch u m an n  .  ________ _______

9 9 .  II Is p o ss ib le  then  lo  vary Ihe m anner
01 perlorm rng hym ns in public w or
sh ip  In sev era l w ays. List severa l ol 
th e s e  w ays:

1_________________________
 2__________________________________
3 _______________________________________
A.  ___________________________________
5_________________________

1 3 7 .  S o m e  w ords o l cau tion  are In order. 
S o m e o l Ihe tu n es  you h ave  lound  
m ay Indeed  b e  In Ihe sa m e  m eter a s  
"All Glory, Laud, and Honor" bul 
Iherr g e n era l m ood  m ay not m atch  
Ihe g en era l spirit o l th e hymn 

— L isten  to  ban d  20 —
Do the m eters  o l Ihe hymn and Ihe  
tune nratch?
D o Ihe m o o d s  o l  Ihe hym n and Ihe 
trrne m a ic h t

2 2 .  Itisologr

6 0 .  A H t m b u f f ,  O liro l, 
b a i n t n y  

0. l o  God 00 fft0  Q io ry ,  
N ê ê f  f/10 C r o t t ,  BaiCUô 

C N tc a ê ê , S I. Apnas, Mofihi
(ftovoial olhof»)

9 8 .  "Come. Holy 
Splni,
Heavenly Dove"

toloifti
minoi

1 3 6 .7  6 7 6 0
Piftion  Cfiofala 
l a m p u i  A d ô s l  

F io n d t im  

M u n te ii  
L ê n c ê t h i t a

1 6 .  po«m 
•pitiru.i
iM.uty
tinging

5 4 .  c

9 2 . I l l  n  
|2 | A

13D.LM
s a a a .

1 7 .  H ow ever, m any hym ns c lo th e  Iheir
s  ________ truth In v e r s e s  o l literary
e x c e lle n c e  an d  p __________  beauty .

5 5 . T u n es u s e d  w ith m ore than o n e  text,
a s  W __________  are c a lle d  com m on
tu n es. W hen m etrical p sa lm od y  c o n 
stitu ted  Ihe bulk o l co n g reg a tio n a l 
so n g , a  lew  co m m o n  tu n es  cou ld  
ser v ic e  Ihe en tire  P sa ller . For ex- 
irnrplu, "Proltie G od Irom W hom  All 
B le ss in g s  Flow" and "All P e o p le  Thai 
on  Earth D o D w ell"  are su n g  to  Ihe
tune O  H ____________ (Look up
BH  6, 7 and 17).

9 3 .  O ne o l Ihe o ld e s t  k inds o l group  
m u slc-m aking  Is r e s p o n s o tia l  s in g in g , 
w hich Is, In p u blic  w orsh ip , Ihe c o n 
g reg a tio n 's  r esp o n d in g  In s o n g  lo  Ihe 
s o lo  s in g in g  o l  a lea d er . T he d lller-
e n c e  b e tw e e n  r __________  s in g in g
and an ilp h on al a ____________Is that In
th e lorm er, Ihe grou p  (choir a n d /o r  
co n g reg a tio n ) r e sp o n d s  to  th e  m u si
ca l lead er  w h o  s i n g s ___________

— L isten  to  b a n d  6 —

1 3 1 .  By a sim ilar lo g ic , II Ihree o l Ihe lour 
standard lin e s  o l lon g  m eter are 
sh o rten ed  lo  Ihe pattern 6.6.B.6.,
s ____________ m    resu lts.
C heck out Ihe lam lllar hym n "B lest 
B e the T ie That B inds"  (BH, 256) end  
s e e  II II co n lo rm s lo  Ihls m eter. The
tune lo  w hich  II Is s e t  I s ___________
List sev era l o th er tu n es  h avin g Ihls 
m oiiica l s c h e m e .



APPENDIX J 
Questionnaire

182



<T alk.
g

% a c K ,

Have rcceni changes been helpful?

Arc Ihe new concepts and malerlalt 
mecllng Ihe needs of jvu r  church?
A r e  f u r t h e r  a d j u s t m e n t s  a n d  c h a n g e s  n e e d e d ?

In  O c l o b s r  o f  l a s t  y a a r ,  m a n y  c h s n g t s  w a r e  m a d a  in  
c h u r c h  p r o g r a m s  a n d  c u r r ic u lu m  m a t a r i s i s  u s a d  b y  
c h u r c h a s  o t  l h a  S o u l h a r n  B a p H s t  C o n v a n l io n  
T h o s a  I n v o lv a d  In  p r a p a r in g  l h a s a  m a la r ia ls  a r a  n s t u -  
ra lly  I n la r a s la d  In w h a t  S o u l h a r n  B s p i l s i s  Ih in k  o t  ih s ir  
a l l o n s
T h is  q u a s t i o n n s i r a  Is  d a s l g n a d  l o  g i v a  y o u  a n  o p p o n u *  
n i ly  to  ta lk  d i r a c l ly  t o  B a p t i s t  l a a d a r s  a b o u t  y o u r  l ik a s ,  
d i s l ik a s ,  n a a d s ,  a n d  d a s i r a s .  T h a  r a s u l l s  o l  t h is  "TA L K  
B A C K "  arlll b a  u s a d  In  p la n n in g  lu lu r a  p r o g r a m s  a n d  
c u r r ic u lu m  m a la r ia ls .

00

R E M E M B E R ,
YOUR  v i e w s  a r e  u n i q u e  a n d  
w e  n e e d  t o  h e a r  f r o m  YOU.

I W f l i l i n B  I A h a r  a n s w a r i n g  a l l  q u a s l l o n s ,  p u *  I h ls  q u a s t io n n s i r a  
,  . ,  B  o u t  Ot l h a  c a n l a r  o t  l h a  m a g t t l n a .
Instructions

2 .  F o ld  I h o  q u M i l o n n o U o  In  t h l r d t  a l o n g  i h o  d o i io d  
l in o #

3  S la p io  o r  l a p #  I h o  q u o iM o n n a lr o  t o g o ih o r .  a t t a c h  
■ la m p  a n d  m a ll;  o r  m a ll  l h a  q u a i l l o n n a i r a  In  a n  
a n v a lo p a  f o  t h a  a d d r t i i  O a lo w :

Rcfearch #nd S u ilsllc i Dcpqnmenl 
Bapllsi Sunday School Board 
127 Ninth Avenue. North 
Nashville, Tennessee 37203

1. A rc y o u . . .•. I I mtlcF
2 . Y o u r c ic :

I I U n d er  12I I IM>
)  F l r j u < i r r / / i h c

I I fem cle? I e lngle?  ( ) m irr led ?

141*161? 11-34  
I  3 * -2 9

)0 - )V
4 0 -4 6

um ber b elow  w h k h  I n d le c in  your M |h n i  lev e l o f  edw ecilon  
Y E A R S

*0-*#
6 0  o r  o ver

I 2 )  4 * 6  7 a 6  1 0  II  12 I )  14 IS 16 17 I I  16  2 0  or m ore
. . .  E le m e n ic r y  . , .  H ig h  kH ooI . . .  C o lleg e  e n d /o r  . . ,  O red u a ie

trad e  x b o o l  i iu d y

W h a i It th e  lo ia l m e m b e r ih lp o f  your church^  
Y our c h u rch  It In

(lliir)
d. H ew  d o  y o u  fee l a b e u i ih i i  perlodlcalF  (C heck  off ih a i a p p ly  )

I F o r  rhe m eet par#, I lik e  il 
I ) O em eea lly , I d on 't l ik e  I* |
I I l i  m eet# m y  p eraonal meed# |
j I l i a id i m e l n m y C h r i i i U n i t u d y .

7  Arc y o u  h a v in g  p rob lem # w l ih ih ls  p eriod ica l?
( I Y e i I  I N o
If 'Y f# ,"  w h a i problem # are  you p er io n a lly  having.’ .

I l l#  d lfficu h  low ae .
I  III#ep lr liw a llyw p lifilm g  
I  T h l#  p er iod ica l I# nor n eeded

# . I# y ou r  c h u rch  ea p cr icn c in g  problem # a# a  direct rcauli o f ih e  N e w  O r o u p in g -O ra d ln g  P la n ?  
I I D o n 't  k n o w  |  |  N o  |  |  Y e i. p le a te ip e c ify  -  i

V. H o w  doe# th l#  p er iod ica l com pare w ith  th a t u ied  b y you  p rior to  O ctob er , 167 0 7  (C h eek  o n ly  o n e  ;
I I S h o u ld  not h a v e  replaced * |  j B etter th a n  th e  o ld  period ica l

o ld  p er iod ica l
I 1 N o t a# g ood  a# th e  o n e  it j |  G rea t Im provem ent over e ld

rep laced  period ica l
I I M a b n  n o  d ifferen ce  ) ) D id n 't u#e o ld  period ica l

10. For th e  m o#t p a n .  d o  y ou  think th e  lan gu age  and word# u ird  in  thl# p e r io d ic a l. . .  (C h eck  o n e  /  
are  t o o  a im p le  for th e  Intended reader?  
arc  a d eq u a te  foe th e  Intended reader?  
are  c h a lle n g in g  to  th e  Intended reader ?

' are  to o  d lfR eu ll for  in ten d ed  reader to  u n d cn ia n d ?
11 t h e  fo llo w in g  pair# o f  w ord# deacribe #om e p h y ilca l a ipeet# o f  th e  period ica l I f  th e  le ft-h a n d  word#  

b a t  d rK c ib e  y o u r  fc e lin c  c ircle  a  lo w  num ber. If th e  righ t-h an d  w ord# b a t  d m crib e  yo u r  f a l ln g  
circle  a  h ig h er  n u m b a .  I f  you lik e  th e  p eriod ical th e  w a y  it I#, c irc le  th e  m id d le  n u m b er , )

I lik e  it 
th e  w ay  

It i#
1 2 ) 4 *  ha# to o  little  color
1 2 * 4 *  i# to o  im a il
1 2 * 4 *  p ap er i i  lo o  e ip e n iiv e
1 2 * 4 *  h a a w a n e d tp a c c

12 H o w  m a n y  N e w  C h u rch  S tudy C ou rre book# have y ou  read  #lnce th e ir  in trod u ction  in  J a n u a r y , 1670?
1 1 N o n e  (  I O n e  (  |  T w o  |  |  T h r e e  or m ore

I )  W h en  th in k in g  o f  th e  N e w  C h u rch  S tu d y  C o u rte , w h at it  your o p in io n  of 
o  L o q k 'o f t h e

ha# t o o  m u ch  color  
i# t o o  large  

ha# p oor  q u a lity  p ap er  
con ten t#  t o o  crow d ed

booh# . 
o O n e c r e d it  for  

rea d in g  o n ly

o N e w  d ip lo m a #  . 
^ T e a c h in g  g u id a

I I N o  o p in io n

I N o  o p in ion

I N o  o p in io n  
I N o  o p in ion

I L ik e  

I H elp fu l 

I G o o d  Idea
I H elp lu l

I I D o n 't  lik e

I I S h o u ld  n e t  b o  
d on e  

I N e t  n eeded
I D if litu it  t o  u ie

O p u a O n c O p u i O n e



g

* Audiotilual
m ttc rU li ........................I I ( I A d4ilm er«i ( | Too much

lonudy ifouWr
•P ftc f  ol boehi . . .  I I No opinion 1 1 S illifm o rr |  I T o o h lih
•  ^ i i r e lb o e k i  |  ) No opinion |  ) T o o la rfr  j j I ti lir  f  j Ton

Il •m ill

14. U iird  below a rt  ih f primary u i li i  ol •  Churtb M u ik  proyam  PUaic Indiraïc yowr oplnlnn ai m 
ihc adr^uKv ol tach lor yowr program.

Modrrairly M odrroirty 
Xftik Adcouan adm uitf Inadwiuai^ tnadeouair
Tcach    I l  I I  I I I I
Train p m o n i lo lead, alng, and

play m u ik .......................................... I l  1 1  I I  I I
Provide m uik  In ihe ebureh and

eommunliy ...................................  I ) I l  I I  I I
Provide and Inicrprce Inlormailon 

regarding ihc work o l ihe church
and  d en o m ln a iio n  .... . . . . . . . . . . . . . . . . . .  |  |  |  |  I l  I I

C o m m e m iîi  ,     . . .  , , <, — -

I )  O n  th e  w h o le , d o  you  feel ih a i th e  n r w  C h u rch  M u ik  p u b llca ilo n i p u b llih e d  by ih e  S u n d ay  School 
B oard  are u a d u l In th e  w ork  o f  your m u ik  program ?

' Yea. ih c y  a re  grea tly  u ie fu l  
Yea, th ey  a r t  u ic fu l  
Yea, th ey  a re a llgh tly  u ie fu l  
N o , th ey  a r t  n ot waeful

Id . D o  y o u  feel that cfT ont to  Involve m em ber# o f  C h u rch  M u ik  group# In a n iv l i le i  auch a i  m ln liiry  
e f f o n i  In Inatltutlona, outreach  N Tone In p ion eer area# w itn ea iin g  project# at #hop p ln g  e e n ic n ,  
airport# , a n d  p u b ik  p la ce t , e tc . are:

V ery  v a lu a b le  
V a lu a b le  
N e ta o v a lu a M t  
N o t w o r th  th e  effort

1 7 . D o  y o u  f e d  ih t  C h u rch  M u ik  o rg a n lia t io n a l p la n  la flea lb te  en ou gh  for u # t  In you r  church?  
Flem lble e n ou gh
N eed# eon a ld erab le  a dap ta tion  b efore u ie  

.  F lea lb lllty  la n ot ev id en t
I I .  A  eo m p reh en ilv e  C h u rch  M u t k  p rogram  eonalit# o f  em p h a iU  o n  e d u ca tio n , m ln litr y . ou treach , 

an d  w o n h lp .  H o w  d o  y o u  feel about th e  em p h a il#  p laced  o n  each o f  th eee  In C h u rch  M u ik  publl* 
ration#?

A < w > i> u  I m d w v m
I I IE ducation  

M ln litr y  . 
O utreach  
W o r ih ip  
C o m m e n t:-

2 0 . C o n cern in g  th e  literary  m ateria l In O n #  O n e . I t . . .  (C h eck  off th a t  a p p ly .)  
I# lo ia l lr  u n fam iliar  to  y ou .
I# u iu a lly  r ead  by y o u  a t h om e  
I# uaed b y your d irector In choir  rehearral 
h d p e  y o u  to  b e a better choir  m em ber, 
help# y o u  to  u nder#tand  th e  m u ik  in  th e p eriod ica l 
help# you  t o  b e  a  b etter C h r litla n  and church m em ber  

C o n cern in g  th e  m u ik  from  O r u #  O n t . . . .  (C heck  o ff th at a p p ly .)21II w r  chitlr frM gcn ilir  .Im p  n i u k  ( r t n  O r v t  O n i . 
iN o m  . I n n  m u.lou r c h o ir  .c ln o m  . I n p  m u .k  f m n  O r u i  O m .

Iho m u ilc  k  u i u t l l ,  J u n  a b o w  r i |h i  (or o u r  ch o ir ,  
ih t  m u c k  I .  lu u o llr  lo o  U »  h r  our choir .
Ih t  m w ik  I ,  u i u t l l ,  100 d illtcu li (or o ur c h o ir .

I I I h t i t a i t t c t u i u t l l f  m t o n ln |( i i l io in t .
I I Ih t  icM i t r t  n ot u iu t i l r  m c tn ln |(u l  10 m e.

I I I t n j o ,  . i n , l n g  Ih t  m u ik  
I U o n M n i | t y i l n | l r i | i h i m u i k .

22 . P i t a . t  ch tck  Ih t  H t l t m t n i .  th o u i  ih t  r c co cd in p  a (  O p u i  O n t  i h t i  r c h m  your n p n ic n c t  w iih  
ih tff l .  (C h ech  oH i h u  a p p ly .)

I l lm t n io ih c m  Im ch o ir .
I IlM tn 10 ih c m  01 h offlt.
I n t v c t l i u c n i o i h t m .
T h e y  t r t  h t lp fu l In l u r n l n i  ih e  m uck .
T h e y  a r t  noe h d p (u l in  I c tr n in i  th e m u ck .

2 ) .  C h ech  I h t  i l t itr n c n i(e )  I h i l  h w  rcflic i your t ip t r l t n c t  w lih  ih t  N e w  C h u rch  S iu 4 y  C ourte.
I I h a l t  corn ed  eeed li e iu d y ln ;  e i  Itaei o n t  o (  ih c  N e w  C h u r c h  S iu d y  C o u rte  hoohe (tr  youth.
I I h e n  r e td  o e e iu d itd  t  h a th  h n l d l d n o i  a p p ly  (oe  créd it.I I hnow thouy ihem, buy hat, nae read or eiudled ihrm.
I I d o  n o t h n o w  ab ou t lh a  N e w  C hurch S tudy C o u r te  booha.

2 4 . H o w  w o eeh w h llt d o  y o u  ih in h  p a n liip a iio n  In th e  (o ilo w in g  C h u r c h  M u ik  am ieiiica It (or youth?  
M raee choch o n e  reepeneo  (oe each  aeiltdiy.

H ave  not V ery
U(il(l»Hrt mnhwMIt

P r e ie n i ln i  m u e k  In w o n h lp
e tr r ic ta  .................. .. ...........

P r e ie n t in i  c a n r i i t i ,  o eo io e lo t,
e tc .... . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

P r e ie n i ln i  n yuek .dram ae euch at  
L l m i m  Ih t  J p lr il .  T h e
N o e o r e n e , and  J o n t u e ( ........

M u alca l w lin e a e ln i oueeld t the
ch u rch  ... . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

P a n lc lp a i ln i  In ch o ir  (m lv a le  
A li t n d ln i  m uele ro m p t, reerta ie ,

a n d  a iee m b lic i  .. . . . . . . . . . . . . . . . . . .
S lu d y in g  m u e k  In p e u p e .  d i i i n .  

e tc .,  o th er  th a n  choir  ..........

I I 

I I

I I

I I 

I I

I I 

I I

I I

I I 

I I

Nee
mnhgMIt

I

IP. W h a i neede d o  re u r  p eo p le  h a t t  ih a i are noe b e ln ;  m et by ih e  C h u rch  M u e k  p r o p a m  an d  publlca- 
l io n ,  od cred  (or u ie  In you r  church?

O p u i O n e 4 ) 4 4 O p u i O ne



APPENDIX K 
Opus One Musical Example (SCB): 

"One Way" by Don L. Collins
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One Way
(SCD*)

IQ

W o r i l t  a n i l  M u i lo  h v  
D O N  L .  C O L L I N S

20 On« Way

V o U t f t

A c c o in p . l

Sni-IIANn AMD llAIIITnNK
00Ol I .Chritl Ja-aut It a Ood of leva,2.My Oodh lha oura of Ihia worldV tlrifa Tha kind of for friand and

Sharadwilhlha world fronihaav'n a- Ha lakutlha ha - trad from lhaI faal with in__both black and whila,_
Fm

d O p llo n al B a r llo n t

^  G u a r r  l a i n  i v r a  a i a a a m a n r m i .  A l l f l a h u  i # » , # r # a .  I n t a t n a l l a n a l  a a a r r l a l i t  a t t a f v a .  
U c l a « a c a p l a a a < a l l a t l a ( i t m a a a l l t i a a t t l l a f a A n l H a i i i l a r < l t a , l l ? H l n l h A > a n u a i l l a i l l i , N t a h « I I M , T a M t a a a a l l i l l .  
O f t a r  a a a i  a r  a# a t  a a n l a a a c h .

A var y raal and par tonal friand._Filit il with lova andnasd for right---

laili m «  h o w Huglvat oaw tirangih lhal oan not
Dm

Ha raitad lha daad, Why taka lha ohanoakind.fall,.
Dm

ha fad and mitt lhanaw

lo daaf and blind.And gava naw Ufa With him I'll loarpoorllfa?
Dm



On* W ay 31 22 On* W ay

. anPH A N O

S3

On» Wny,. 
lO A M n iA T A

B a r i t o n e
(0 > l l l l « » l )

On# W»y,

To ret-ou» my g»n • #r.*'tlon, To itiow Ih*

Torai-ou» my g*n ■ •r>**tlon, Toihowlh*

Am; nkM; C C Am; DIM; C

On* W»y I

T o  o t-tir  m m n  k i n d .  1*1 v n  l l o n lworld r**l_com p*l ilom

TO of>r*r m*n klnd_«*1 vm llonlworld r**l. comp*# lion

A m ;  BVM? C

J* • tu* Chrl*t_ I* th*l W*y I

Ja . iu> Chrl*l_ ltih*t W*yl

J *  .  t u t  C h r l t l _  I t l h t l W a y l  

F  D m  C

O A M n l A T A

9 3 V'
Th* Ho ly Spir • II com « forit m* Intv-’ry mo • muni of lli*d*y,_

C m

•V



On* W ny 23 24
O ne  W a y

He hold»my hind In diilh'i darkI'll n«v . ir Ilf ay,_near

hour, Ha crlaa,and laugha, and play a, and ilnfii
oa.....................Am

Wllh him a-boul lhawholaworld awing#.
Am

Way Ona

Toihowlha world raal_oom oaa alon, To oMar

Ona Wayl

Toahowlha world raal_com paa alon, Tb oMar
EmyFMyO 0 Em;Fm;G

m



One W ey 2S

s

Ja  . lua  C h r l i l - i a  tha t  W ay ._man-kind, la l-va-l lon I

Ja  . l u i  C h r l i t . l a  lh a lW ay .

J a  ■ l u i  C h r l i t - I t  l h a *  W a y . —m a n - k i n d ,  t a l - v a - l i o n  I

1 w /
JiMuiChrltt.itlh

Ja-iutChrlil.lilhi

jr

klWayt Ja.iutChrliUtlhatlvAy 1 *

___________________jQT , I , ______________________________

iWayi Ja.luiChrliLit that Way 1

^  jx r ______

• H [  — | l  P  p -p -J< p  p  1 ? - . - ■  |^ T = 1 |
, . , . . . . . . .

Ja.tiitrhrltl.la IhalWayl Ja-iuiChritl.la(halWiy 1

F C C; F C, F 
A 1 r ^ - i  1 1 r - l  mm M  .  .  « A t  i

m

1 >,_________
jx r "

f f - u i J

1 '  P"T "T J J '

o n i w > r - r



APPENDIX L
Opus One Musical Example (SAB);

"Let Not Your Heart Be Troubled" by Bob Burroughs
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CHORAL MUSIC 00 780 Lei Nol Your Heart Be TVouhle<l

VO

Not Your Henri Be 'Doubled
(SA B )

J u lii i  14 . 1 — 4 ,  tfh .

HMHtl i f lUl . i i )

H i m  iiimiioiiGiis

SOTRANOS AND A L IO S 
J  ^  Jrttfyllrl

^  J  J  - - J  J 1 J ' - - - r P r  |
L tt nul you; hvail —  b# irou

Tk-NOMS ANU B A S S U

L«| nol your h#mrl—  bo

9':
-L...........  J .  ^____
-r. - L : .:gr=;=Tcr . gz

Jc:r " = =

Ia I not youi blid.Iiou

U«l. Lottiou not

Lot not trout Mod,tiou

Lot not trout hoittttou

Let not trout lito it—  bo Itou Mod,—

ttou Mod_____  Lot not yout b o u t  bo

0  C oot" l#d  I MO M etdm on r iw i  All t l |b i i  Mtoiood. Iniim oilonol oo fir itÿ il l o t u i i t  7
O eU to  c c ^ i  on iU M t from Amüwm Sin4co« 127 H lnib A n o M , N en b , N u b r tt i ,  TroMMN ) 7 i l 4 .
O id if 4 7 $ 2 - l 7 a l  4 0 w n w  rw h

Irou

I-» vu v#w ihwt It n##Mt«.%



Lcl Nol Your Henri Dc Troubled

You Oo4,

Lot Not Your llonrt Rc Troubled

«•my

kftn '

-dr

You U* Uffomo. m u

UiTt

u i Vm mm M Timw*4 . 1

lo ld foiy o u .

U i Ne* Yew Itiw t U  TieeMi4 • 4



Let Nol Your Heart Do IVoubled

(01

Let Not Your Heart Do IVoiihleil

Anil II pro • p u t

A n d  U

And U pia • put

p u t you,

- — 1  ̂ 1 ~ ■ = 4

Wlj. -J,......a

V ------

j f 3 r = M E =

V  ' r ...—

.......' # 5 i = = d r i i =

l i t  N*t Vm  M«m •« Ti##WW • I

A n d  If fo r

Idi \ , |  Ymu liMn If Tlt»M*4. |



Let Not Your H eart Oe IVouhled

mU.y o u m y

trt HM y«« Nma l« • I



APPENDIX M
Opus Two Musical Example (SATB):

"Jesus, Precious Jesus" by Mark Blankenship

195



lOat

J c'bUs, Precious Jesus
( S A T D )

I ’ r c r i n n h  J e i i i iK

W o rd i  i n d  M illie  Uy 
M A H K  O t.A N K K N S H IP

p ï j r j S p g ^ ^
*v>

H ■/

y o u  i r o  #11pro clou# J#  " #u#

A# 1 (olO ow . In  g r e e n

P l M l l u w t l i i M  T i r o  A H iir lm w K f* < « l lii l« in iM < w al c u f y i l f l i t  K iU ir d .

( X lM w u ip K lw * # « liW f fitiM  A itifK iit I J rW K U h  A * ro M < .N * m h , N ^ d i f i l k ,  I r iw K iK #  )72U . 
U i t k i  4 ) S 4 4 1  I I  ) 0 < c h i i « m I i

p##4wr##_

Je - eue, pro* cloue Je eue

ewe, you e reeue,

w

need,

need, you ere



jw iis .  PlCI id ll"  JlS llh JcBiis, P ru c iiiiis  J l'hiih

kO-J

«II

9E5S

in my hourIn my llm«

ooh

ooh(c«ri

•nd  Id ■ morIn to -d a y

kw# )

you t r o  *1 -  w ayt #o
éir

0CODA

/I

I lM I . f l l r t M l  l f N I * 4



APPENDIX N
Opus Two Musical Example (SATB):

"Jesus, the Very Thought of Thee" by Craig Phillips
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g

Jcsiis, the Very Thought o f Thee
(SA TB)

I « till l ly i i i i i ,  1 2 lh  Ci'ulM fy
TiiiuU iid li)'

5 h u 4 y  utiii

ciiA ir. iM iii.i.irs

SOyHANQS AND ALTOS

fua, I h t  var • y  l h o u |h l  o f

—— - - ■••II - ■ — • 0 • I .«««• ••••

I h w  W ith t w t t ( * n « u  ( i l l i  m y  b u M i; But twill •«!

m j ' Œ ï r
L:£EL;

 _y jW#(r

In lhy_ lu t  lo  K«, And In Ihy pin tnci,

- ’ti___

% r g E '

J A    • « " » “  _ _ _ _ _ _ _ _ _ _ _
I ^̂ —4 •• * I I ■ ■ - !*•• — *■ . •-■-•##.# » •• ■ ■■ ■

I n —  I h y .p r c t  • t n c i  m l .

ËÊ^^éâi

%tCopyil̂ $ 1979 biwidniMftfU. ANnAimwiwd IntimilknW lOpyiUht tKwiiS. 
0 (li« u c o y liia « u liW <  fio in  A n th am S am t# , 177 Ninth A w m w , H o ith ,H t in t i l l i ,T in M M i 77774. 
O id ii 4 7 7 )  77 II l O a n l i i K h .

Jesus, the Very Thought of Thee
SOrSANOS AND ALTOS

Ooo
n\/TtNOMANDSASSU

No t o l c t  ca n  t in g ,  n o  h t t r t  c a n  Ita m a , N o r  ca n  I h t  o i t m  • 'ly

lOool.

A  t o t a l  t i  t o u n d  t h a n — d t

0  lAitd, my Sat Sat

"P
f i t r



22
Jesus, iliu Very Tliouglit of Thee

i tp t tu in iy
JcHiiH, llin V e r y  n f  I 'h c u 2 )

'•Mr
0  Hop* o (  t )  ■ *iy con-(ill* h c w l l  0  J o y  of «II lh« n u « k l.

g

t e

tit.

liM t, tM  V«ir TM «|M  W T W  '  I

J t\ à f ^  m. ,  ê  Umpo

—  To IhoMwho 1*11,__how kind thou  —  How good to

' — § '- * — — n• W Jr •  ̂- J w J ■* ■ ■ I — w ---

f
t— • r~ i ■ — # #"» E  ̂». I — .. -•J.

rt(. I «wiyo

J r J Mow |ood lo _  ihoM who icchl - -— « ■ ■ » •• - — — ———- „'1 _ X - Tl' ll
thoM, how good to (hoM who *wkl

Éfefe
*H*y <M  mWH o nly  If m «4cd .

1*1 Vf ir •! T*w ' 4



24

O

Jcsiis, iIic Vciy TImiiglil of Thee 2S

/  UNISON

Mil show.Bui « h it  10  lh o w - « h o _  flndT «hi Ihb, N o lo n p ito i pen

i i u

Non# bul bitTh# loft of whil It

lo T td  o o M  k n o w .

Jesus, (he Very riiiiiiglil iifTliee

Ihou, u  Ihou out pili« will lu i B« Ihou oui |lo  • ly

^ s É ^ s h È i : h s ^ s i

th ( u i i | l i  • I n  n i • iy .

% :r
Ihiouih •  • Ijr • nl > ty.

w ̂ - «. rr . •• H *-■ r  ■ I - ■/
;sli (g z - . _:r. 0 .W.w.,. ••• •• .W—k S—— Co— •   W—- -H-~

7 r 
/ /

r  j  =
* 1 . . . . . . .  I • * .“ I •  w I

km.

"r fit*!/

h m . llM V«f| TW##kl tf • é



APPENDIX o  
Youth Musician Musical Example (SATB): 

"He Keeps Me Singing" by Phillip Landgrave
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s
w

“ He Keeps Me Singing
(SATD)

LUTHKR U. URIDUKHS PH IL L IP  LANUURAVK

Ht Keep» Me Singing

A ic u i r i | i .

9. A. (3ml U nit* ##mly) 1,00 Lon Loo_
I. (unison) Th«roiwj|h>in myhunrl .i

2. (T. B.) The* somn'limvs hulevdithro*

Loo
Je • lut whitf ers iweel end low.mel* 0 • dy i

Tr̂Ali fell a . orott the wey

©  C w fy n iM  I « : i  T re*». A ll l l |M «  lM l$ f«# l|### l « • • | r « l |h l  ■ •«ur«4 .
0(U % 4 « • • t ia k l i  fiw m  W apiie i # # # »  A U ta A m iA am  S 'a(«(ca,* itt N in th  A v in u a ,  H t i l h ;  M toh tlU a ,

—  Loo
Peer nol, ( emwHhthMii,peBO« be tlill”. (n ell o f  lifu'» tb b  end

Tho' lome limvt Ihvpethieemt rough end lUepi Sew hi# fool »lwp» mil Ihw

BATU

D o o _  Dog Ooo

flow.

way.,

T^nn#**#« S t in x
O U t i  4 A I4 *  31 a i  I #  ( a m *  a - ic h .

zrr
SwD.l-til n.ma I know.

M« Meay* M a t l n | l n |  • 4



lie K ee|i8  Ma S in ^in g - He K eepn Ma S in g in g 19

NJ
g

loniFill» my vv

» l n f . Ing —  ■ 1 go
(T. B. 8 a 4  i l m « )  H « k##p# m# i l n j f  •  I n j r ,i l n j f  .  I n j r

% k l .  1  !■ — j  j a j j . - j =

. . . .  J n ^ n  i
, 7  i l l ,  <01------------ . . . . . . n;.li~ 1 1

A f e w  S onnA N oa

com - IngS ing" iiig .1 » I g o . --------

Soon h a 'io o m - ln g b a c k to

M*’ K##y# M r • ■*

cornu mu Uu . yontl lliu h liir • ry  »ky ;W il l

pBr b u '/u n d lh u  »(ar> ry  »ky ;

w orld» un known To ro lgnf ly -------

I »hmll w ing my flig h t to  w orld»  un>known, I »h«ll ruign Wllh him on

I I ' w # ,r #  M r S i n | l » |  • 4



20 He K eeps Me S in g in g He Keepn Mu S in g in g 21

g

ri> 1 1 .  1 .  1. J  J  . f T l  _  1  1

w - r — ' 1— :  1 '  ’p e - t —
» u s ,  S w H o t 'O f t l  n a m o  1

O l .  f ^ P  1—  f  f  f  P = . |

' r
k n o w , ------ --  H u

r m

'  .  / t ^

H#fillk my tfv

r»/

go,  o#---
rit

liili, Uh, .

Loo, loo ,loo , lo o ,lo o , lo o , lo o ,lo o , lo o .
/mp

fit.*̂P

l i i t v p i  m o t l n g . i n g  a » - .  I

nt

Ilf Mffp# Mt Siniinf • #



APPENDIX P 
Opus One and Opus Two Article: 

The In's & Out's of the Lines & Spaces
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The
liVs

of the 
Lines

e  &Spaces
■  By ALBERT B. McCLANAHAN

**Cooe on, M r. Kelly, k t’i  get to 
tinging. These drills are like Chil
dren’s diotr. We need to leam Sun
day’s music.”

Have you ever lidt like saying 
that to your director? It’s more fun 
to sing, and it may seem to you that 
learning notes and keys is wasting 
time.

Of course, you’d be only partly 
right. Anything that makes it easier 
far you to leam music will save time 
in the long run even if you don't re
alize it this week. Maybe it could 
even become fun.

There arc two main things to

leam. The first is. How &r or 
4m m  do the notes go? Let’s think 
about them one at a  time.

A thousand years ago. there were 
no lines or spaces. Notes were 
drawn on the page. They moved up 
or down but tto one could tell how 
far.

Somewhere along the way, some
one added a  line to mark the be
ginning. That was a great help. 
Later, other lines were drawn to 
show other set points, such as five 
tones above or below the starting 
note. Later still, that wide space 
was filled with other lines until

Opus Two

there were so many lines that it was 
difficult to keep up.

Then, some unknown genius Isad 
the bright idea of removing the mid
dle line. The staff was dianged from 
the confusion of Fig. I to the clarity 
of Fig. 2. (See p. 45.)

Every line and every space be
tween two lines mark a different 
note. Some of the notes are marked 
in Fig. 3. Write the name of each 
note below h, rememl>ering that in 
music we use only the letters A, B, 
C ,D ,E ,F , G. (See p. 46.)

The two signs in front of the 
grand staff are cUJs. The tribU def, 
or G def (Fig. 4), centers around 
the secoiui line. It is called the G 
def because any note on that sec
ond line is a G.

The basi def, or F def (Fig. 5), 
centers around the fourth linefrom 
the bottom. Any note on that line is 
F.

Most of you have heard ways of 
ronemfaering the names of notes on 
the staff. Can you remember them?

The treble def spaces spdl 
FACE. The lines EGBDF don’t 
spell a word, but tliere are sen
tences whose words begin with 
those five letters. “Every Good 
Boy Bees Fine” is an example. Can 
you make up an original one?

Lines and qmces in the bass def 
can be remembered in the same 
way. Try your luck at sentences for
th e ^  Lines: G B______
D F  A_______Spaces:
A C  E  G----------

It’s important to know the names 
of the notes. Shown are a few words 
that use those letters. Can you de- 
cqther them? (See Fig. 6.)

Knowing the names of the notes 
is a beginning point, but it won’t 
teach you to sing them. To leam 
s%htsioging requires some knowl
edge and lots of practice. The names 
of the notes correspond to the al
phabet. You must leam how the 
notes combine imo melodic patterns, 
just as letters combine into words.

It is important to know that the 
distance bom a line to the next 
space or bom a space to the noct 
liiK is not always the same. Some 
of those distances or steps are half 
steps and some are whole steps.

43
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(See Fig. 7.)
Above C there is a black noce 

that sounds hallway between C and 
D. Between E and F there a  no 
black note. That means that it is 
Earther &om C to D than it is from 
E to F. The large step—C to D— 
is a  whole step. The small step—E 
to F—is a half step.

Using the white notes, there are 
five whole steps and two half steps. 
List the whole steps;

1. C toO
2. — to ■
3 to ___
* t o ___
5 to ___

List the half steps:
1. E to F  
2 to ____

ACCIDENTALS 
A sharp f  indicates that a note is 
raised a half step. A flat b shows 
us that a note b  lowered a half 
step. C raised a half step b  C  ̂ . D 
lowered a half step b  D b • Notice 
that the same note can have two 

What are two of the 
notes F  and G? (

^ i ) .  Next time you’re near a
piano, play each hlack note and say 
its two names.

T H E  MAJOR SCALE 
One of the patterns we fiequently 
find in music b  the mqor scale. 
From C  up or down to the noct C b  
an octave. The major scale b  a  pat
tern of half steps and whole steps 
that divides that octave into seven 
steps. The white notes beginning 
on C and going to C form a major 
scale. Looking back at Fig. 7 again , 
you will see that there arc half 
steps between steps three and four 
and between steps seven and eight.

You can construct a m ^or scale 
on any note by using sharps or flats 
to make the scale fit that pattern. 
Remember: you must use all seven 
letter names in sottm form.

T o  form a scale on G, look at the 
following. (You will need a piece of 
paper and a piano or a good mem
ory of the piano keyboard.)

First, write the letters from G to 
C. Now write small numbers be
neath them. Your paper should

look like thb:
Ct Ar B> C4 Ds E* F t  G« ■
The scale pattern calk for half 

steps between three and four and 
between seven and eight. All others 
will be whole steps. Where the 
notes you’ve written don’t fit the 
pattern, you must add sharps or 
flats to make them fit. G to A 
should be a whole step. Check it on 
the piano keyboard. It b  a whole 
step because there b  another note 
between. A to B should be a whole 
step. Is h? B to C should be a half 
step, b  it correct? Check C to D 
and D to E. Are these both correct? 
Seems simple, doesn’t  it?

E to F should be a whole step. 
Note that it b  only a half step. 
Since we have already fixind that E 
b  correct, we must rabe F  to make 
the disraiur large enough F-fif 
would be a  whole tu p  ahove E, so 
write the sharp in. The 
fiom seven to e^jfat should be a half 
step. Look at the keyboard and teH 
how b r  it b  hum F f  to G .

Now that we have the pattern 
right, your scale shouM readGAB 
C D E Fjjf G. Write that scale on 
Fig. 8 and diow the r ÿ i t  sharp in 
front of the F. Have your director 
check your work.

Try to make the saiiK partem be
ginning on F. (Hint: You wiH have 
one flat and no diarps.) Write the F 
scale on the second line of Fig. 8.

KEY SIGNATURES 
Key signatures teU you the name of 
a key. They simply group all the 
sharps or flats reniiired to form a 
scale and place them at the begin
ning of the line.

When there b  only one sharp, it 
b  and the key nanK b  G nu- 
jor When there are two, they are 
Fjt and Cjj> and the key b  D. No
tice the key b  just above the last 
sharp.

Name these keys:
Sharp# Key Name

F#,Cj^,andG# ____
F f , C # . G f , a n d D # _____
F^ ,C #  GjH.D#, -------

andAjjf --------
Name them when they’re written 

as in Fig. 9.
When the key signature has only

one flat, we learned that the flat is 
B k and that the key b  F. FIai( 
are added in the order shown in 
Fig. 10.

No matter bow many flats you 
are using, the next-to-Iast one b 
always the key name. With a card, 
cover the last five flats of Fig. 10. 
You now have two flats—B t  and 
E ^ . With those two flats, B|s b 
the name of the key.

Now slide the card over and 
show three flats. What b  the oext- 
tp4ast flat of B ^ , Eb  , and Ab  ? 
E^ b  the name of thb  key.

SIGHTSINGING 
Afier learning ahout scales and key 
signatures, you are ready to do 
some sightsinging. No. I of the 
scale always sounds like "home 
hase" and b  the most nnpottattt 
note in most major tunes. Smg 
number patterns and notice how 
naturally they seem to return to 1. 
(See Ulus. A on p. 47.)

There are only .smren taotes in a 
scale before we start repeating. 
T herefore, the note below 1 b  7. 
Try those in Dlus. B.

See Fig. 11 far some patterns 
written on the stafil First, write the 
numbers below them; then sing 
'kvn Notice that they all are in 
the key of G.

To practice thb Idnd of sight- 
singing, try pointing to  1 and sing
ing k  on the chart diown in Dlus.
a

Then pmnt to a ififlerent note 
and sing it. It b  easbr to move 
only one step at a  time. After you 
have learned more, try the skips 
1 -  3 - S • I and then 7 up to 2 and 
back.

T hb  b  one drill that really pays 
OS'. At first you m ay need sotneonr 
to tell you how you’re doing, but as 
you progress, you’ll leam to catch 
your own errors, especially when 1 
doesn’t sound like "home base.”

No matter what sort of natural 
voice you have, you’ll always be in 
demand if you leam to sight-read. 
Stick with it!

RHYTHMS
Learning how far up or down the 
notes go b  only half of the prob-
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tem. We said earlier that we also 
|u st learn token each note is to be 

g We now must leam about 
rhythms.

The standard note is usually a 
quarter note and others are multi
ples or fractions of h. See the chart 
showing the common notes in tda- 
tmn to the quarter note in Illus. D.

lUus. £  dwws some easy drills: 
Try clapping each note in rhythm. 
Say “one” for a quarter note, “one- 
two” for a half note, and “one- 
two-three-four" for a whole note. 
Say the numbers at an even speed.

With two eighth notes, say “one 
and”  OUus. F).

Now try the drills in Ulus. G, 
remembering to dap each note as 
you oouiu:

A dot after a note makes it longer 
than it was by half its ordinal 
length. A dotted whole note is 4 +  
2 or she quarter notes long. A 
dotted half note etjuals three quar
ters and a  dotted quarto- note gets 
one and one-half beats.

In saying the rhythm of a dotted 
quarter, put a pulse on the begm- 

k in g  of the second beat. A dotted 
quarto followed by an e%hth note 
would be “louh-un and.” Try 
rhythms with dotted notes (lUus. 
H).

METERS
The rhythmic pulses we have been 
counting usually are grouped in 
regular patterns of strong and light 
beats. 7 ^  simplest of strong-light 
pattern is one of two beats— 
STRONG STRONG l i ^ .  
The m eto |  is that kind of pat
tern. Hymn No. 34 in Baptist 
Hymnal is that type of hymn. Note 
that a bar line separates each group

of two beats. The space between 
bar lines is one measure.

Four-beat patterns are similar 
to the two-beat patterns. The first 
and third beats are strong with 
“one” a little stronger than 
“three.”  They look like this: 
STRONG light Strottg light. Mote 
music is tvritten in this meter than 
any other.

STRONG Light light is the usu
al pattern for three-beat measures. 
In Baptist Hymnal, No. 6 is a good 
example of triple meter.

As you hear a sotig played, try 
to notice the pattern of strong and 
light beats and determine its meter.

GETTING r r  ALL 
TOGETHER
If you’ve waded this deep into the 
“in’s and out’s of the lines and 
spaces,”  you should be getting im
patient to try your hand at reaifing 
some real music. Let’s try looking 
at a hynut and idaitifying all the 
separate parts we have talked 
about.

In Baptist H ym n ^  No. 62 is a 
good Irish tune. Let’s see how 
much we have learned about it.

First, you can recognize the tre
ble def and the bass d rf. T he first 
notes in the treble def are E, E, F, 
and E  Can you name the next 
three notes?

The key signature is three fiats. 
They are B k . E k , and A b . 
What is the next-to-Iast flat? It is 
the name of the key.

Since we know we re in the key 
of £  bt tve know the first soprano 
note is “ 1” of the scale. Numbers 
far the first measure would be I, I, 
2 ,1 . Complete the next three mea-

If you are having trouble here, 
ask your director or a pianist for 
hdp. If not, let’s plunge ahead!

Working slowly, try to sing the 
first pitches , using their number 
names. Don't worry about the 
rhythm Did the last notes sound 
like 1, 2, 3 of the scale? Congratu
lations!

Now let’s look at the rhythm. 
Read and dap  the first line soprano 
rhythm. You should say, “One, 
one, one and, one, one, one, one, 
one, one, one-two-three.”

What is the meter? ( j  time or 
three quarter notes to a measure).

Review the pitches on that line. 
Now you’re ready to put all your 
newfound knotvledge to work. Sing 
the pitches, using their mmsher 
mmrs and also stng the correct 
rhythm.

AH that infonnation is waiting 
for you trfaen you look at the fines 
and spaces of music. As you get 
more familiar with it, you will see 
many of these things at a  glance. 
Then you’ll really be reading mu
sic.

If this taste of fflime reading was 
f u n ,  perhaps you would Eke to 
study more. A good text to study 
would be William L. Hooper’s 
FtmdaiaeaSali o f M ttsic (Cotrven- 
tion Press). If several people are 
mterested, maybe your director will 
teach a course for you.

The more you leam, die more 
there’ll be to leam, but all of h  will 
make you a better choir member 
and a better musician.

• 0|>ri<|U tm . tW  SvaSw S<M  SMiS ̂  *e
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Interview with Mr. Easterling

Mrs. Rawls: When did you become editor of The Youth
Musician!

Mr. Easterling: In November, 1968.

Mrs. Rawls: How were you appointed to that position?

Mr. Easterling: 1 was appointed to the position by the supervisor 
of the department.

Mrs. Rawls: What was your purpose for the magazine when you 
were hired? How was that purpose expressed through the policies (if 
there were any) of the Church Music Department of the Sunday School 
Board?

Mr. Easterling: To bring interesting and meaningful articles to 
church youth choirs and their leaders. The policies were explained to 
the writers 1 would solicit. At the advent of Opus One and Opus Two, 
writer's conferences were instituted and were held once a year for hand- 
picked writers from all across the Southern Baptist Convention, and 
policy was discussed.

Mrs. Rawls: Was it necessary to make any policy changes? Why?

Mr. Easterling: No, because policy was made by others.

Mrs. Rawls: What was your association with this magazine before 
you were hired?

Mr. Easterling: 1 had used this magazine with youth choirs in 
churches 1 had served.

Mrs. Rawls: Do you feel the purpose changed during your tenure?

Mr. Easterling: Yes. 1 became more focused with the advent of 
Opus One and Opus Two.

Mrs. Rawls: Are there any particular articles or songs that are 
especially memorable to you?

Mr. Easterling: Yes. Articles written by two sisters in my former 
choir, outlining what the church music program had meant to them.
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Mrs. Rawls: What do you feel you accomplished as editor?

Mr. Easterling: I authored a study course book entitled Church 
Music For Youth and led classes at Ridgecrest and Glorieta Baptist 
summer encampments.

Mrs. Rawls: What were the greatest difficulties you experienced 
during your tenure?

Mr. Easterling: The greatest difficulties were schedules and 
deadlines not being met by my writers.

Mrs. Rawls: When you were editor how were your relationships 
with peers, colleagues, staff, successors, etc. ?

Mr. Easterling: Relationships during my time at the Baptist 
Sunday School Board were warm and deep, extending past working 
hours, and in many cases into social Life. Even now many of us stay 
closely in touch.

Mrs. Rawls: Do you feel the board's desire for the magazine was 
consistent with your own? Were there any conflicts of interest?

Mr. Easterling: Yes. There were not any conflicts.

Mrs. Rawls: How did you go about structuring editorial issues— 
i.e. soliciting articles, music, etc.?

Mr. Easterling: Through writer's conferences and through follow- 
up with authors of unsolicited manuscripts.

Mrs. Rawls: Did you add or take away any items (new articles, 
features, musical items, etc.) during your tenure?

Mr. Easterling: The only thing I added was the study course book. 
Church Music For Youth, and I also developed a music theory self
teaching method (programmed instruction) utilizing tapes and 
workbooks.

Mrs. Rawls: Were there «my logistical problems—mailing—cost-?

Mr. Easterling: No, these issues were handled by other 
departments.
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Mrs. Rawls: What things, if any, needed to be changed when you 
assumed editorship? Cover- layout- design, content etc.

Mr. Easterling: None were immediately changed, but 
improvements were made over time in several areas including content 
and art work.

Mrs. Rawls: Were there budget problems? Rise of cost during 
your tenure? Why?

Mr. Easterling: Generally, costs went up, but the budget problems 
were handled by others.

Mrs. Rawls: What was your relationship with other staff of the 
other music periodicals written at the same time?

Mr. Easterling: Good. As stated previously, the music department 
in those days was like a family.

Mrs. Rawls: Did you have any direct relationship with local 
congregations seeking feedback about the publications?

Mr. Easterling: Yes. I served several churches and had many 
occasions to have my choir leaders discuss and evaluate the publications. 
Also, I visited other local churches and presented these publications to 
the leaders and assistants of their music programs.
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Interview with Elwyn Raymer

Mrs. Rawls: When did you become editor of The Youth
Musician!

Mr. Raymer I came to the board from Waco, Texas where I was 
serving as minister of music at First Baptist Church and as adjunct 
professor in the then church music department of Baylor University. I 
came to Nashville at the request of the Sunday School Board to serve as 
the editor of intermediate music materials. TTiat's when we were still 
using the terminology intermediates, juniors, etc. So when I arrived 
there was no magazine to edit (Spring of 1966) Shortly after I arrived I 
began pleading to have a magazine separate from The Church 
Musician.

Mrs. Rawls: What was your purpose for the magazine?

Mr. Raymen To have something especially for youth to more 
appropriately meet the needs. That's part of what attracted me to the 
job. "Ûiere was opportunity in that day to truly feel like you could 
sincerely affect what was going on in a lot of ciuirches. So if you had 
any belief in your ideas and methods at all, it was a flattering challenge 
to come to the board and be the music editor for all of the Southern 
Baptist churches in a designated sphere: in this case the youth.

Mrs. Rawls: Were there any policies in place when you began the 
magazine, i.e. the ones for The Church Musician!

Mr. Raymen There had been dialogue among those who were 
already there in place in other editorial roles like Bill Leach and Dr. 
Reynolds. 1 had the privilege of coming in and supporting dialogue 
that had been previously started. Is that what you're asking about the 
policies?

Mrs. Rawls: Yes. Somewhat. Regarding the policies and 
procedures: other editors have said there are "policy" books in existence 
in the church music department.

Mr. Raymen Oh yes, absolutely there are. This was my first 
introduction to a manual of policies and procedures that was mind- 
boggling. Here's a good story. Shortly after arriving, the person 1 
reported to was Dr. Reynolds. He told me to involve myself in editing 
the new study course book that the Intermediate Consultant, Paul 
Bobbitt, had been working on. In a few weeks Paul delivered to me this
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stack of manuscripts that he had been working on for years. Since I 
came out of a piano-playing church music background, I had never 
edited a book in my life—so what do I do? Gratefully, I was able to go the 
manual of policies and procedures! So I got some help in carrying the 
large volume to my desk and turned to the page that said "Study Course 
Book" Step One—Call the editorial office in the education division and 
speak to the secretary to get a number, a church study course number 
assigned. So, I called, described the book and there was a long pause on 
the other end of the phone. We have a problem—we are out of 
numbers! I'm green as 1 can be—and 1 say "excuse me, we re out of 
numbers?! I have been charged with getting this into publication." She 
said let me call you back. I called Dr. Reynolds and said I can’t believe 
this and we had a big laugh. I found out that this book had been written 
for directors of youth choirs not the youth choirs themselves.
Therefore, luckily, we had numbers in the leadership segment- it was 
assigned a number and off we w ent That was my introduction to the 
policies and procedures of the Sunday School Board. Both the bane and 
blessing of them. It did have step one, two, three,—but the comment 
that we had running out of numbers delivered just as serious as cancer- 
-1 just fell on the floor.

Mrs. Rawls: Is there any particular article or song in the 
magazine that is especially memorable to you?

Mr. Raymer: Not without going back and thumbing through. 
That’s a long time ago. There were moments in putting that together, 
because in effect we were pretty much pioneering. There were conflicts 
in that day, just like today. Should the music all be SAB, SATB but with 
control over the ranges, etc. Also another segment led by Don Collins 
who was a proponent of the cambiata voice theory who felt that 
everything should be written SA(C)B. We had a constant challenge 
because everything we turned out from unison to SATB somebody 
thought was wrong. There was no definitive code of what was r i ^ t .  
That’s all part of publishing. You publish your errors as well as your 
victories and triumphs.

Mrs. Rawls: What was your greatest accomplishment as editor?

Mr. Raymen My greatest accomplishment came later w hen I was 
able, and had a strong part m being responsible for getting them to split 
the magazine into Opus One and Opus Two so that we could p u t a little 
more focus into one being for younger youth and the other for older 
youth.
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Mrs. Rawls: How were your relationships with colleagues, peers, 
and other staff at the Sunday School Board?

Mr. Raymen Excellent. I was there a little over seven years. I 
was invited to work there and left of my own volition. Those were 
great days, I left many friends there. It was not a place without conflict 
of course- anytime you get an organization together you have it.

Mrs. Rawls: What would you say was the main source of 
conflict?

Mr. Raymen The discussion over voicing within the music was 
one of the main ones because it affected things right at the heart of the 
magazine—who is this for? Other areas of tiustration were the 
bureaucracy which was a result of getting large. This was a constant 
source of frustration for me. I had to leam quickly that if the product 
and planning did not make a profit, the Sunday School Board did not 
want to do it. 1 also learned that was a very reaJistic approach because 
the Sunday School Board is not on the list to get contributions from the 
Southern Baptist Convention. It hais to make its own way. In essence 
it's a non-profit business which must constantly attempt to be a "for- 
profit" business.

Mrs. Rawls: When you became editor, did you continue to get 
feedback from local churches?

Mr. Raymen Yes. For many years 1 directed part-time at a church 
and did several interims. When a state or church invited us to come 
and do a festival or something, the board would fund it that so it was 
good help for the state with no budget and also gave us good feedback 
regarding the products.

Mrs. Rawls: Was the first response to the periodicals positive?

Mr. Raymen Yes it was. Even though flawed in some ways. The 
Youth Musician showed an attempt to relate to the needs of the people.

Mrs. Rawls: Why the change in cover design?

Mr. Raymen To keep it interesting and fresh. Often the kids 
would sing with the magazines in hand. Also, it was about all we could 
afford. We would have one design for four issues then just change the 
color of ink used to print it.
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Mrs. Rawls: What do you think is the current state of youth 
choirs today? What about the content of current publications?

Mr. Raymen The danger I see, for me anyway, is looking over 
my shoulder and saying everything is bad because it is not like it used 
to be. I don't feel that way. One thing I did was after the first few issues 
of The Youth Musician, I convinced the church music department to 
begin making the demonstration recordings. That really was a 
forerunner of what is happening today. You can hardly get a youth 
choir to sing anything that is not on a record. If they can’t hear it, they 
can't sing it. There has been a deterioration in music reading ability 
between the 70's and the 90's. With the cutbacks in the fine arts, no 
longer does the church person get the benefit of the training that is 
going on at school. For a kid to be in band, choir, or orchestra, they 
really have to be a strong student and their parents have to pay extra 
for them to be involved. So, we are going tihrough that period of 
cutbacks until there is such a dearth of it, someone remembers what 
they had and they try to rebuild it. I hope I live to see that. It's up to 
the churches to keep up good choral singing. Most kids are moving to 
the more contemporary Christian sound type of singing. 1 think the 
styles have had something to do with the deterioration, as well as the 
development of technology. We are o ff to ourselves with our 
computers and CD roms which doesn't lend itself to part-singing.
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Interview with Daniel B. Johnson, Jr.

Mrs. Rawls: When did you become editor of Opus One and Opus
Two?

Mr. Johnson: 1 became editor in October, 1969. Dr. Bill 
Thompson hired me as literary editor. As a matter of fact, 1 was the last 
person hired while W. Hines Sims was head of Church Music 
Department. For Opus One and Opus Two 1 edited the literary parts and 
Elwyn Raymer edited the music parts. Gerald Armstrong was the 
Youth Consultant at that time and the three of us planned everything 
together, with Elwyn having the final say.

Dr. W. L. House, who was at the Sunday School Board in the 
1950's, wanted to put the development of the materials on an 
educational basis. We struggled with it, but it was a good design. 
Everyone had to develop an action plan design for all the materials they 
were going to produce and do long range planning in advance of the 
actual release. We tried to make the design fit the age-level readiness of 
the different ages. It was a board-wide thing, not just in the music area. 
It was called the Church Curriculum Base Design. Dr. House got that 
going as well as the Church Base Design. These were foundational 
documents that are revised from time to time. Each gives specific tasks 
for different areas of ministry. Music ministry tasks are:

1. Provide music leadership in corporate, family and 
personal worship.

2. Develop, provide, and encourage church music 
education and support for all church ministries.

3. Lead the church to worship, evangelize, disciple, 
minister, and fellowship through music.

As far as the youth music part of all of that, the materials were based on 
readiness. We planned in the early 70 s to assist the minister of music 
in their work and suggested they have a lesson plan for every choir 
rehearsal.

Mrs. Rawls: What was your purpose for the magazines?

Mr. Johnson: The purpose of Opus One was to assist ministers of 
music in their work. We had a very set musical range based on junior- 
high voices. We wanted music written for specific age groups. Opus 
Two didn’t have as music restriction on musical ranges because it was 
for older students. The articles focused on different age groups too.
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I wrote basically a third of the Church Musician, the materials for 
the leaders. It was information on how to use the materials that were 
in Opus One and Opus Two. We assumed that the ministers would use 
that information. They didn't! We had to face the fact Üiat what they 
want is a time for Sunday! You have to get a view of what the "larger 
group" is up against- Do they have time to do that?—Read information, 
come to a state event—Glorieta? Ridgecrest? Is what's in the magazine 
enough help to take an inexperienced leader through what they know? 
Probably not. We had to face that and include what we thought would 
be the most help within the publications. Also at that time diere wasn't 
much music published for the changing voice. We tried to address that 
issue through books, music, and articles. To some extent we were 
successful, but things have changed now. People have less and less 
time. We had to realize we re not the only show in town. Years ago 
youth choirs were the only thing going in the youth group, sometimes 
in the whole community.

Mrs. Rawls: Were you associated with the Youth Musician before 
Opus One & Opus Two?

Mr. Johnson: No, I didn't have anything to do with it, except I 
was a minister of music that used it.

Mrs. Rawls: How did you solicit articles for the publications?

Mr. Johnson: We listened to our consultant, Gerald Armstrong, 
who knew of those people who were doing successful things around the 
country. He found people who were successful in the traditional area, 
musical area and the outreach area. That was a big buzz word, outreach. 
The musical Good Mews gave the kids an identity. They were so proud 
of themselves. Before that, the schools had been the leader on the 
choral development of students. Then in the late 50's and early 60 s 
public schools were going toward the sciences and de-emphasizing 
music. In the 60 s, youth music was the big thing in churches and 
shortly after that children's music area really took off, but the youth 
really started it!

Mrs. Rawls: What did you add or take away from the magazines?

Mr. Johnson: In about 1974 I tried to make the literary parts "user 
friendly." I still tried to make them instructive—but more attractive to 
the kids by including articles written by youth themselves. They were 
paid six cents per word. Other contributors came from the writer's 
conference held yearly.
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Interview with Mark Blankenship

Mrs. Rawls: When did you become editor?

Mr. Blankenship: In August, 1974,1 was appointed to the 
position. I had been contacted a second time from the Sunday School 
Board while serving in a local church. I had known the supervisor of 
that position for awhile and he kept coming back to me.

Mrs. Rawls: What was your purpose for Opus One and Opus
Two?

Mr. Blankenship: To give direction to the quality of content.
The bulk of the content was done from "free-lance" manuscripts— 
materials sent in by ministers of music and composers hoping to get 
material in because they got paid for it. Then, if they were released in 
another form they got royalty on it. It was up to me to guide the 
content and quality geared toward youth which included watching 
vocal ranges and theological content.

Mrs. Rawls: How did you secure articles and music?

Mr. Blankenship: From time to time I would commission 
things. I would call a composer and tell them what I needed.

Mrs. Rawls: Did you have to follow any policies?

Mr. Blankenship: There are editorial policies for the whole 
board, but not many of those apply to music. They apply more to 
textual content on things Like doctrine, theology, etc.

Mrs. Rawls: If you were serving as a minister of music before, 
what was your previous association with the periodicals?

Mr. Blankenship: 1 think that's one of the reasons 1 got the job. 1 
was one of their composers already. 1 told the current staff at board why 
1 used the periodicals and what 1 thought some of the problems were. 
The board came back to me and said if you have those opinions, come 
back and see if you can do any better!

Mrs. Rawls: Were there things you changed or took away?

Mr. Blankenship: 1 tried to balance the content, music styles, 
voicings, optional instruments, etc. . . .
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Mrs. Rawls: Were there any major things you accomplished as
editor?

Mr. Blankenship: With Opus One I was trying to be as true as I 
could to the boy's changing voice. We had to depart from that some, 
but in the middle I tried to have some article information on how to 
use the cambiata voice—how to use the music you have for these 
groups. A lot of the cambiata material was very traditional while the 
youth wanted more contemporary music.

Mrs. Rawls: What were your greatest difficulties as editor?

Mr. Blankenship: The diminishing effectiveness of youth choirs 
toward the end of my tenure. Youth choirs were still pretty popular 
when 1 came. I was there twelve to thirteen years and saw the sizes of 
choirs decreasing which in turn affected our sales.

On the flip side, one of the neatest things that happened was the 
relationship we had with the discipleship area. When DiscipleLife 
materials began, 1 always commissioned a piece to go with the subject 
matter. It sustained good intensity for several years.

Mrs. Rawls: Were there any logistical problems—mail, cost, etc.?

Mr. Blankenship: We didn't really have to worry about 
circulation because it wasn't in our area. The literary part had to worry 
about it more. When you sell multiple copies to choirs you tend not to 
have as mamy budget problems. We were basically an editorial and 
service unit. All printing and mailing was done in other departments.

Mrs. Rawls: Did you have any personal feedback from colleagues, 
local churches, etc.?

Mr. Blankenship: We have always had field service consultants 
and conferences at Ridgecrest, North Carolina and Glorieta, New 
Mexico. From those you get lots of good feedback.

Mrs. Rawls: During your tenure did your purpose stay consistent 
with the board's?

Mr. Blankenship: I probably wanted to get a little more 
aggressive in the contemporary market arena. The music department 
wanted to be a little more traditional. Ironically, today as director of the 
department. I'm now a little more traditional than the contemporary
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Christian area. I was trying to be more progressive then, but because of 
the generation gap. I'm not as far as I need to be today. Fortunately I 
have people under me and I try to hire younger folk that can keep us 
abreast of what's happening in this area.

Mrs. Rawls: Other editors have said tiieir purpose and approach 
was need-based. Would you say yours is?

Mr. Blankenship: Since the Church Music Department was 
established in 1941 to when 1 came in the 1970’s, the department was 
nearly looked at by people saying "tell us what to do." We were helping 
to organize music ministries and help them to grow. We wanted to 
give them resources in many areas. Since then, churches kept growing 
and didn't need us anymore. Some of the larger churches have as 
many skilled people on their staff as we have in our sections here. 1 feel 
we kept the same purpose—having it need-based, saying this is what you 
need not necessarily what you want. Well, we've done that for a 
number of years and now we're having to turn that. A lot of churches 
that want to buy things from us and work with us are saying what you 
say we need is not what we want. Our whole projection now as editors 
and managers is to be both need and want based. We stül have 25,000 to 
28,000 churches that need our help. Many of them don't want just a 
need base. We've had to work toward a balance of that in the last few 
years.

Mrs. Rawls: That is an interesting area. I'm sure there are many 
different opinions. How would you tell a church what it needs when 
there are so many variables like the size of the choir, number of boys 
and girls, etc. . . .

Mr. Blankenship: That has been our frustration too. Which 
direction can we go to assist all our churches? Even large churches with 
fifteen people on the music staff don't need us, but they want to 
associate and want us to be a supplier for their wants! We still try to do 
that, so we are both want and need based.

Mrs. Rawls: What do you see the direction to be of the current 
periodicals?

Mr. Blankenship: The new plans for October 1996 lets us use the 
same materials in two different delivery systems, not just for market 
appeal. We re supplying it in a formula that is a want-based (1 want 
individual anthems) and at the same time trying to not compete with 
ourselves with what's in a periodical compared to what we are
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releasing over here to the trade in the single anthem area. We're 
trying to make use of it in both areas and are hoping for success.
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Interview with Terry W. York

Mrs. Rawls: When did you become editor?

Mr. York: In July of 1985.

Mrs. Rawls: What was your association with the magazine before 
you came?

Mr. York: I didn't really have any relationship with board 
publications before that time. My work from January 1984 until that 
July date was as the Youth/ Adult Music Consultant. I traveled a lot 
doing clinics. In a way I was interpreting for people in churches how 
those periodicals could be used. Then I would come back and report to 
the editors what I'd learned to see if any adjustments needed to be 
made. I knew the magazine well from that and knew what areas 
needed attention.

Mrs. Rawls: Were you appointed to the position?

Mr. York: No, I was simply asked if I wanted to move from the 
Field Service Section to becoming an editor. I said yes for a number of 
reasons. It was not as much time out on the road and I had some ideas 
about youth and adult work. Being able to communicate through the 
periodical was quite attractive.

Mrs. Rawls: What was your purpose as editor?

Mr. York: To make it more than just a vehicle for getting music 
in the ministers' hands. To be a teaching tool—more than it had been in 
the past. To keep that as a primary goal: a teaching tool for directors 
and members.

Mrs. Rawls: As I recall, there were more articles that taught 
something in such areas as music fundamentals and music history.

Mr. York: Yes, there were. One thing put in was "Focus On the 
Words." I instituted that immediately to say to the directors and singers 
that not just do the notes feel good, but what do the words mean to us 
as performers and our audience? "Focus On the Words" was the most 
obvious manifestation of the magazine being a teaching tool.
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Mrs. Rawls: Were there any features you took away?

Mr. York: Not that I recall. I did make a revision of the cover 
page three. David Danner at first was commenting on the music with 
hints about interpretation in "Notes on the Music." It was there when I 
took over. One thing I tried to do was to get David not to say the same 
things about every anthem and to be a little more thoughtful. I’m not 
sure I was successful at that point, but at least attention was focused 
there for awhile. I did bring in people from outside the board to see if 
we wanted to give the literary content more of a curriculum feel.
Trying to add things like rhythm, dynamics, etc., things like that to 
focus on and try to turn the rehearsal time into a teaching experience. 
Children's literature was already doing that. Well, that was an idea that 
flopped! It was difficult to begin a curriculum where people were not 
looking for one. The ministers of music in general were just not that 
interested in that kind of teaching!

Mrs. Rawls: That was in the hey day of youth choirs.

Mr. York: That's right and they just didn't buy into it. So, we 
went back to try and teach some things but not in any thematic way or 
curriculum based approach. It was just more hit and miss more here 
and there and we just could not present it as curriculum.

Mrs. Rawls: Why the change in cover design every fourth issue?

Mr. York: To keep it fresh, current and inviting. To capture the 
attention of folks. The reasoning was that if the cover was up to date 
the contents were too!

Mrs. Rawls: Were there ever any budget problems?

Mr. York: Coincidentally while I was there circulations stayed 
strong enough that we didn't have any major financial problems. The 
increase you charted was pretty much across the board and all 
periodicals were affected.

Mrs. Rawls: How did you go about soliciting articles from 
people?
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Mr. York: There were two approaches: The first was for subjects 
that I felt were important to address. I would look out across the 
convention and to see who had I heard about or observed personally 
that was doing a good job in those areas. Maybe a minister of music, an 
educator, etc. . . . The second was just the opposite. Who out there is 
making a splash in a particular area? Then I would have them share 
through the periodical how they did it. Sometimes it was issue-based 
and sometimes person-based. Occasionally I would write something 
myself.

Mrs. Rawls: What about your title, "design-editor"?

Mr. York: As design editor I was responsible for the overall 
design, layout, and look of the periodical and where it was going 
thematically. Technically, the music editor and the literary editor 
worked for me. I happened to be the design editor and the literary 
editor, so two of the three bases were covered by me. Technically the 
music editor was subservient to what I wanted to do with the periodical. 
That was never a problem, we always had a good working relationship.
I did have ultimate authority over which direction those magazines 
took.

Mrs. Rawls: According to policies, was your purpose ever 
affected by those policies? Did your purpose stay constant through your 
tenure?

Mr. York: Not really. While there were many policies, the 
perimeter was wide enough that I could move comfortably within it. 
The only time I ran into something was concerning the cover. I 
wanted to change the words "One" and "Two" to numerals, but in order 
to do that I had to get trustee approval. I didn't think it was worth it!
As far as what I wanted to write about or put in it, everything was okay. 
In my day as editor there were no restraints.

Yes my purpose stayed constant during my tenure.

Mrs. Rawls: Are there policy books?

Mr. York: Yes, they are housed in church music department. 
They are the "Policy Manual" and the "Procedure Manual." I never felt 
trapped in the policies; I had a lot of freedom.
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Interview with Dennis Allen

Mrs. Rawls: When did you become editor of Opus One and 
Opus Two?

Mr. Allen: January, 1987.

Mrs. Rawls: How were you appointed?

Mr. Allen: Mark Blankenship was the editor of that publication, 
then was promoted to manager of die Youth and Adult General 
Materials Section, so his former position became open and he became 
the hiring person for that spot. 1 had known Mark and was currently 
serving as a minister of music in Florida. Mark was familiar with 
writings of Nan and me and while looking to fill that position he kept 
coming back to my name so he called me and there you have it.

Mrs. Rawls: Had you ever entertained the idea of doing that?

Mr. Allen: While involved in the writing that Nan and 1 were 
doing in Florida it increasingly became more where we felt like God 
was leading us to something to do with Nashville and publishers.
With the trips we were already making to Nashville to do recordings, 
etc., it seemed like a natural "marriage" of what we felt like God was 
leading us to do. 1 didn’t feel like God was calling me to be a music 
editor, but 1 felt like it was another step in the process. 1 needed to 
know a lot about it if 1 was going to be a writer, especially the editing 
part. 1 felt like 1 could make a contribution in that side of things. The 
move would also take us to the town where 1 could continue writing, 
and our writing could accelerate.

Mrs. Rawls: When you were hired, what was your purpose for 
Opus One and Opus Two?

Mr. Allen: Well, that's a rather philosophical question. Let's
see.

Mrs. Rawls: Let me ask it another way. Were there policies in 
place that you had to follow or was it your call?

Mr. Allen: The board is eaten up with policies. That's the 
biggest problem the Sunday School Board has. It just can't get over 
itself in the "never done it that way before" category. That was an 
immediate obstacle. 1 really came with a passion to work on the things
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that were in my charge- Opus One, Opus Two, Gospel Choir, Choral 
Praise, and Glory Songs. I was the editor of all five. As a minister of 
music for 12 years, I was frankly editor of materials that I rarely used. 
Now, here I am. I took it very seriously to try and make some changes. 
First, why in Opus One and Opus Two are we telling choir directors 
what's appropriate for youth choirs. That seemed silly to me. To say, 
here's what they should be doing. Youth choir work is relative to the 
kind of person you are, what kind of music program that was before 
you and what will be after you, how many kids you have to sing, how 
many guys and girls. There's not just one youth choir piece of music 
or style or anything. It has to be custom done wherever you are.

My first crusade was the reason Opus One and Opus Two died.
It was my fault or credit whichever is appropriate. The first thing I 
campaigned to do is get rid of designations that said "for youth choir" 
or "for adult choir." I don't believe in that. I don't think a youth choir 
should only sing a certain style. My goal was to create a series of 
publications that dealt with musical styles, rather than saying here's 
what we at the BSSB think you should do, because we re so wise. We 
think you should do this with your youth choirs. That's silly.

Mrs. Rawls: Did the literary part of the publications have any 
impact on your decision making?

Mr. Allen: I didn't feel like it was that pertinent and maybe it 
was the best part of the magazine. I don't think people were buying it 
for the literary part. We argued that all the time. What was the 
purpose of the literary part, were they really using it, or just tearing it 
off and filing the music? That was another big issue, the staples. You 
don't file music by OT 4/89—you file it under the title, like an anthem.
I always list what I did to be "need-based. " What is the most effective 
way we can communicate with the minister of music? Let's 
completely forget what we did before as if it never existed and look 
forward. We recently spent some time with a good friend. Derrick 
Johnson, who directs the Voices of Liberty at The Epcot Center. In 
upper management training, in big corporations like Disney, the first 
thing you leam is don't look back. The past is gone so what's 
important is what do we do from this point on. That's how Disney 
orients itself. What is the need right now? I felt like the magazines 
were not doing that. It was in a very inconvenient form with staples, 
filed by the quarter; those were old Sunday School hangovers I thought 
were ridiculous. I set out to make the magazine more compatible w ith 
what was actually going on out there in the world of the minister of 
music.
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Mrs. Rawls: In that process were there ever any actual policy 
changes?

Mr. Allen: We completely deleted the magazine and created 
new ones. That was a big thing in and of itself. There were lots of 
peripheral questions. Was it going to be a "nested" product? That was 
a big catch word then. How will it be paginated, formatted, is it shrink- 
wrapped, will it stay together? Then of course the never-ending battle 
of how to demonstrate it. A cassette that has thirty titles on it is 
obnoxious and how do you find anything? All five magazines were on 
one cassette. Do you show it a quarter early? Do you have an excerpt?- 
etc. The aggravation of the quarterly system was that it was difficult to 
have an exact number of pages with music exactly that long.

We had the fortune of good people doing the literary part. 
Coming up with twenty-five to thirty anthems every three months 
was difficult. That is more publications than most publishers do in 
one year and that doesn't count what Genevox was doing. Sometimes 
the quality suffered and we begged people to write. It was hard to find 
quality material that often.

Mrs. Rawls: What did you accomplish as editor?

Mr. Allen: When you dabble in entrenched Southern Baptists 
you find folks who are the most faithful magazine users. Some just 
use it out of default or maybe they have no money or don't have the 
time to see what's really going on. They don't attend reading sessions 
or workshops and they are just stuck in their Southern Baptist "cement 
boots." Sunday School Board publications have been one resource, but 
there have been lots of others.

Anytime you delete fa m il iar titles you stir up controversy.
We, the staff, cared a lot about what we put out, but no one else really 
did. Many times ministers of music walk in to the secretary and say, 
"just order what you did last quarter, that will do." 1 have no idea 
whether we accomplished anything or not. Publications by the Sunday 
School Board need constant review. Sure, they don't want to see the 
decline that is happening continue. That is not necessarily a reflection 
of negative things going on in the department at all. There is 
continual competition and so many other market options.

Mrs. Rawls: Why did the covers change as published in last 
issue of Opus One and Opus Two to what really came out in the first 
issues of Celebrate Choral Music, Contemporary Praise and Exaltation?
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Mr. Allen: Because of marketing. We had to turn in things so 
far ahead that some things changed shortly before actual release time. 
We found out that "Celebrate" was actually the title of a secular piece 
so it was changed to "Celebrate Choral Music." We usually had to 
work almost a year ahead.

Mrs. Rawls: Was the board's purpose the same as yours for the 
magazines?

Mr. Alien: Philosophically, the Sunday School Board and the 
Church Music Department wanted those magazines to meet the needs 
of the music minister. They never flinched from wanting those to 
meet those needs and let it be something they would use. Today what 
we really mean is sell because it's a business. They have to sell music— 
that is monitored well by how well it's meeting needs- based on how it 
sells!

Mrs. Rawls: Do you use outside sources for feedback regarding 
the periodicals?

Mr. Allen: Oh yes. The Sunday School Board did surveys and 
things at Glorieta and Ridgecrest. "There never was any disagreement 
on trying to meet needs. I came and realized that for whatever reason 
they were not meeting needs, maybe they thought they were, but I 
didn't feel that way. So as person in charge of those publications I had 
lots of discussions with my colleagues and staff; it was not a thing I did 
by myself.

Mrs. Rawls: If those magazines were not meeting needs of 
ministers of music, their churches, choirs, etc., was that evidenced by 
marketing an d /o r feedback?

Mr. Allen: It was based on several things. Some of that has 
always gone on at the board. There has also been a steady decline in 
sales, which gives you a lot of silent feedback. I didn't feel they were as 
effective as they could be. What can we do to improve them? Rather 
than prop up a dead horse let's either kill it or give it some medication. 
We really thought we needed to become a fresh face. Genevox was just 
being "birthed" and the board was trying to come across with a new 
posture. Musically speaking, just having a Church Music Department 
with those magazines was about to die.

Mrs. Rawls: Was that across the whole Church Music 
Department? In all other areas too?
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Mr. Allen: I can't speak for them. Lots of those folks have been 
there a long, long time. When you get real comfortable a lot of change 
is very disturbing, you get the same salary either way! I call it a Sunday 
School Board problem. There is not enough incentive for creative 
work. Not necessarily any pay incentive either. It has been a long time 
since I've been there; maybe it's different now. When I was there, 
there was no incentive for aggressive, creative work! Therefore you 
could do your work in a timely manner. Whether it's good or bad was 
not an issue. If you had the perfect number of words and turned it in 
on time, that was good enough internally, but not for the public. The 
public all of a sudden started buying other materials. Another 
drawback was if you found a contemporary piece in Opus Two that was 
a little over your youth choir's head yet really wanted to use it with 
your adult choir you had to give your adult choir a piece with "youth" 
written on it.

Mrs. Rawls: Do you still write for the current publication?

Mr. Allen: I have not in a long time. Occasionally they reprint 
something of mine. Currently Nan and I have stronger relationships 
with other publishers. My main goal was to stop the presses and say 
wait a minute. Let's make sure we are on track with what we are 
supposed to be doing, meeting the needs of the minister of music. I 
tried everything I could, within the boundaries, which are many in a 
huge battleship like the Sunday School Board. Turning one of those 
guys was not an easy task.

From 1980 to 1990 the BSSB came to a big "Ah-Ha " moment. 
They realized they were just one of many publishing companies and 
couldn't continue as they were. With the tiiought that we had to keep 
the "magazine " format going in some way I tried to make as many 
radical dianges as possible. All I asked the ministers of music to do 
was just look. If it doesn't meet your needs then that's fair. So many 
were not even looking at board material because it was so archaic in 
format. We had to reduce our standards on who wrote for the 
publication too because of demand. Producing a lot in a short amount 
of time sometimes you'd take anything that had six pages! If you 
reduce standards and have an OK product too many times in a row, 
you quit getting it. If there is one statement I'd like to make it is to 
make your publication need-based.
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Interview with Don Schlosser

Mrs. Rawls: When did you become editor of Contemporary
Praise, Exaltation, and Celebrate Choral Music?

Mr. Schlosser 1 became editor in January 1993.

Mrs. Rawls: How were you appointed to that position?

Mr. Schlosser 1 had written for the magazines for a number of 
years, since about 1985, sporadically. When Dennis Allen left in 1992, 
they called me because they were looking for a new editor to see if 1 
would be interested.

Mrs. Rawls: What was your purpose for that position and were 
you hired specifically for those periodicals?

Mr. Schlosser Yes. 1 was specifically hired for those three 
periodicals plus two others and the demo pack that went with them. 
There are really six products for which 1 was responsible. My purpose 
for coming to the board was to select the music and design the product. . 
. selecting music and determining layout for the six products and 
producing the recordings.

Mrs. Rawls: 1 noticed that there have been several title changes 
throughout, like from music editor to design editor to literary editor. It 
appears they changed a great deal in earlier years. You specifically 
mentioned design.

Mr. Schlosser My title is music design editor. When there are 
music editors, they are responsible for the actual layout of the notes on 
the page, cleaning up the copy, etc. . . .  A music design editor is the 
person who is responsible for the content. . . choosing the music and 
producing the recording. A music editor is more of a production 
person. 1 was hired as a music design editor.

Mrs. Rawls: What was your purpose and goals for the three 
periodicals we are focusing on when you were hired?

Mr. Schlosser: Those three products, particularly, when 1 came 
here were already suffering with declining sales and had been for a 
number of years.. . predominately for the way the market had changed 
for two reasons. People were not looking to a periodical publication for 
their choral music...  they wéinted to be able to order "a la carte" . .  . they
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wanted to be able to order from the supplier. Secondly, because of the 
change of perception of marketplace of our materials . .  . because of 
denominational controversy . . . because of the rise of new products our 
products have suffered in perception in the marketplace. Because of 
perception and because of the way they were marketed as a magazine, 
there was a decline in sales. My goal, first of all when I came in here, 
was to give them another shot in the arm. They kind of looked at me 
and said, "these things are not selling like they should b e . . .  they need 
to sell or they are going to be canned." My job, as I saw it, was to take 
three things that were suffering and do something to make them stick 
their heads up again in the marketplace . . .  to make people notice them. 
. . to give them another s h o t . . .  to see if there was any viability in 
marketing music again in that format again. There was a matter of two 
or three ways to do that. First of all I changed the accompaniment 
cassette to an industry standard. What had been, when Dennis was 
doing the product, they were doing it on a budget level so that it was 
almost entirely synthesized in a "midi" environment that Dennis did 
himself- The first thing that I did was to use studio musicians and live 
sounds and bring these tapes up to where the industry standard was . . .  
the demo tape for this product was not inferior to the rest of the 
industry . . .  it had to be top quality.

Along with that, talldng about top quality, at the same time that I 
came here, the shift was made from a standard payment per song to a 
royalty payment. That was a big major shift in the way they functioned 
around here. When Dennis was here all that he was able to offer for 
these magazines was $48 per page. Because of that, writers could get 
their start in the magazine and get their feet wet, but when they got a 
good tune, they would send it to another publisher from whom they 
could get a lot more money . .  . they could get a 10% or more royalty 
contract. In order for us to attract the kind of writers that we needed for 
the magazine, in order to keep it alive, we went to a 10% royalty 
contract, too. Just about the time I came here, that happened. So, I was 
able to talk to major writers and say that we can offer you more and 
here is what we can do. So, I was able to attract writers.

Mrs. Rawls: Were these two changes in policy in place from the 
Church Music Department or the Sunday School Board and who did 
you have to go tlurough to institute change?

Mr. Schlosser: Well, as far as payment of royalties, that wéis 
established before I came here. And, that was a big change. It had to go 
through a lot of different channels. I don't know how far up that had to 
go. It was more than just getting it approved from the department. 
That was already in place when I got here. As far as the tapes, that was
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my own call. But the perception that 1 got was that they were 
dissatisfied with the tapes and the way that they had been produced and 
realized that they were sub-industry. When I came here, you may be 
aware of that story, there was nobody in this position serving as design 
editor. They hired David Danner, on a contract basis, to work for nine 
months. He had already been released from his job at Genevox and he 
was freelancing at that point. He had been with the Genevox team. 
Previously he had been with the music department here and then had 
shifted over to Genevox. When Genevox went through a period of 
restructuring, several of the people were let go. In addition to several 
others, Fess Robertson was let go and Mark Blankenship became the 
director of that department.

At that point David Danner was fireelandng and they hired him 
for nine months to train me to do the production, mainly. He was 
going to produce the first set of recordings for three months and I was 
going to observe him for the second set of three months. We were 
going to work together on the third set and 1 would do it and he would 
observe me. That would take like a nine month commitment. We 
worked together for three weeks and then he passed away.

Mrs. Rawls: At what point in history was that?

Mr. Schlosser That was at the beginning of 1993. He died 
February 4,1993. We had worked together about three weeks. During 
that time we had been in the studio and I got to see him  in action in the 
whole studio process that he went through with certain planned 
sequences, synthesized sounds and sweetening, as we call it, by adding 
live instruments on top. So the first set that 1 did, I followed that 
example and added the live instruments on top and just followed what 
he had done and enhanced it as 1 became more familiar with the 
process.

When I took over the magazine, the demo/trac pack was released 
concurrently with the product so that the January tape and music came 
out at the same time. With this system there was no way for the 
minister of music to preview the product in advance. He had to order it 
sight unseen. Approval for the preview pack had already been given, 
what had been called the trac pack, to come out three months before and 
be called the choral preview pack. Because of this I was forced to 
produce a double quarter's worth of materials so that we could be a 
quarter ahead each publishing time. This way the ministers of music 
could preview the product before ordering. Die project that David was 
working on was the last trac pack that I saw him do. The next quarter, 
the first one that I produced, we actually produced two sets at the exact 
same time.. .  fifty-four tunes. Right as 1 stepped in the door, David
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Darmer passed away and I had fifty-four tunes to orchestrate and 
produce right off the bat. It was an unreasonable kind of task to do. I 
used the same process that he had used. Most of it was sequenced, 
which I did myself, and then layered the live instruments on top of 
that. When David produced his set and he had passed away; and after 
he had passed away we got the master tape and 1 listened to it with my 
supervisors and they said, "we like it, go and do likewise." When 1 did 
my set, 1 used the tilings and spent about the same amount of money. 
The next time around, 1 spent a little bit more money contracting more 
live players and doing less of it sequenced and every quarter after that 
that's been my pattern. Using less and less sequence and more and 
more live players. Every time it comes in, 1 run the tape past the 
supervisors and they say "Yes, this is great. Keep going."

Mrs. Rawls: You say your supervisors, who are they?

Mr. Schlosser: Originally, when 1 first started, Leroy McClard was 
my manager and Wes Forbis was the department director. Shortly after 
that Lester McCullough was hired as my manager and Wes Forbis was 
still department director. Then, when Mark Blankenship became 
director of the department, he took over all the design people under 
him. Now he is department director again and Lester McCullough is 
overseeing me.

That has been my process. Putting more and more money getting 
those tapes up to industry standard. 1 don't do any sequencing now. 1 
send them out to orchestrators and use full rhythm, full strings and full 
brass sections. Three years ago we had one man with a synthesizer in a 
room. Now we are spending thousands of dollars for a lot of people. 
That was one of my goals, to bring the tapes up to industry standard.

Mrs. Rawls: Do you think that has had direct result on the cost 
increase of the magazines?

Mr. Schlosser: Definitely. It has not affected the cost of the 
product. It has affected that cost of what it cost us to produce it. But that 
is not what has caused the products to go up for us. All the recording 
costs are billed back to the choral preview pack. They are not billed to 
the other magazines. Because it is a support product, it doesn't have to 
fall within the same guidelines that the magazines do. It can sell for a 
certain amount and it does not have to make as much money because it 
is not designed to be a self-supporting product. It is designed to support 
the other products.

1 talked about my personal goals and 1 mentioned the tape quality 
and then getting new writers. The other thing that 1 was going to
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mention was introducing music styles in the magazines that would be 
more cutting edge material. Randy Smith and Genevox have to be 
careful about what the market is perceiving about the product. They 
are not going to go to the edge. If it doesn’t sell, they are in trouble. I 
have products that are already in trouble and my goal is to just let them 
stick their head up again in the marketplace and wave hi and see if they 
are going to buy. So, I want to put things in there that are really 
distinctive, really cutting edge to get attention in the marketplace. So, I 
was looking for Dixieland stuff, I was looking for new-age stuff, I was 
looking for real black spirituals, I was looking for rock'n roll. As much 
as possible. I didn't have to be tame, I didn't have to be cautious. I was 
trying to be bold. That has gotten a lot of good feedback in the market 
place. The improved quality of the tapes has been received very well.

Mrs. Rawls: Do you have any direct contact with local 
congregations or ministers of music that give you feedback about what 
is coming out?

Mr. Schlosser: A couple of different things. We don't have any 
structured way of doing that except the fact we have consultants. Their 
job, as they go out into the field, is to interpret the product and bring 
back feedback. I look to Jim Hawkins, specifically, for these products. 1 
look to him because he is out in the field and he is supposed to be 
asking those questions at every conference. He comes back to me and 
tells me what is not working and this is the concept we are looking for. 
We have that built in. He is my representative out in the field. Plus 
the fact that 1 get out in the field a little bit but not like he does.

The other thing that we do is that people are not hesitant to call 
me and tell me what works and what does not work. So, 1 have that 
built in. 1 put my phone number on my desk in the choral preview 
pack with the understanding that you can call me.

The other thing that we have done is to put a survey in the 
choral preview pack asking for specific responses to the magazine. The 
other thing that we have done is to invite area ministers of music in 
Nashville to come into our meeting sessions. The way that 1 choose 
music is that 1 go through stacks and stacks of stuff that comes in and 
select the things that 1 think might be useful and then 1 take those once 
a month to a reading session where the whole editorial team sits 
around and says this is good and this is not good. In addition to the 
editorial team we have been inviting two ministers of music from area 
churches to come in, not the same two, but different people. They sit in 
the session with us and we ask them if they think this would work in 
their church. We have direct contact.
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Mrs. Rawls: Have you experienced any logistical problems with 
medling or do you have any input or direct effect on what the cost is?

Mr. Schlosser: No, I have n o t The internal problems that we 
have are production related. It has to do with scheduling. This issue 
has to hit the dock on this date and back it up from there. The printer 
has to have by this date. We have to send it back and it becomes a 
whole domino effect. So if it gets stuck on someone's desk or if we re 
waiting for a manuscript to come in o r one thing or another, then it gets 
late. When it gets late, sometimes it can be tragic and not just for our 
product. Suppose we have a product that is late and that product is part 
of an order. Suppose Celebrate Choral Music is late to the dock, and that 
is part of an order where a church is getting all Sunday School 
curriculum and their music curriculum at the same time. That order 
then is held up until this product comes in when they can fill the whole 
order. They do not send the rest of the order. Production schedules are 
of major importance around here. Sometimes they do not work. 
Sometimes things get behind. That's when things get testy. That's 
when people get upset. That's when they drill down and find out what 
happened here, where did it get stuck, who was late, how can we avoid 
this in the future? About cost of product or mailing, I don't have any 
say. I don't have any say about budget except that I determine how 
much I am going to spend. I don't determine what my budget is. I 
don't determine the cost of the project at all.

Mrs. Rawls: You just get to say, "This is what I need."?

Mr. Schlosser: Yes. I say here is what I want to put in the 
magazine. My job is to design the magazine. My job is to put together 
the best product that I can.

Mrs. Rawls: What was your relationship with other staff in the 
music area?

Mr. Schlosser When I first came, we were organized differently. 
All the people working on youth and adult products were in one unit 
together. I worked with all those who did all youth and adult choral 
magazines: Pedalpoint, Church Musician, Handbells. We were all on 
one team. Our section was based on joint products. There was another 
section where all the people worked on children's products. Now the 
whole thing has been cut the other way, sections are based more on tasks 
than on products. Now all the design people are in one section (literary 
design, music design, Genevox design). It is not necessarily better, just 
different. We haven't done it long enough to know. When we were
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working on a product there was a lot more ownership of that product. 
Right now we do the design and just shuffle it all over to production. 
This way they don't feel a part of what we’re doing, they don't feel a part 
of the team. They are just assigned to production part to get things going. 
Then you have a consultant team doing their own thing. The design 
people are the ones getting together doing the creative process and the 
ideation of products. This change took place when Mark Blankenship 
took over as director in October of 94. There are pros and cons to the 
system. One good thing is that we have all the design people together. 
"Diere is more relationship between Genevox and the children's 
publications and all the other magazines.

Mrs. Rawls: How is Genevox related to the Church Music 
Department?

Mr. Schlosser There used to be two different departments. 
Genevox has always been a part of the Sunday School Board. It was 
created seven or ten years ago to be the trade and publishing arm. When 
the music department was all combined, in the glory days, we put out 
Broadman music. All literature came out of the same department. 
Because we had trouble competing in the marketplace against other trade 
publishers like Word and other major publishers. We took the trade end 
of it that related to the industry and put it out on its own and created 
Genevox. Now we have Van Ness Press, McKinney Press, all housed 
under Genevox and they became our trade publisher. Then they were 
sent out from under the umbrella of the board. They were still owned by 
the board, but didn't have to follow policies of the board. They got their 
own schedule, their own budget, etc. If they were going to compete in 
the trade arena they couldn't be hampered by the restraints at the board. 
So the music department did all magazines and curriculum and they did 
the other. That didn't work financially. That's when they restructured 
and came back under the umbrella of die board. The board said you can 
still be a trade publisher, but we need to tighten the reigns. When Wes 
Forbis resigned, Mark Blankenship became director of both departments. 
The Church Music Department and Genevox were merged bade together 
into the Music Department. Now we have Church Music people and 
Genevox people all functioning in the same section. Randy Smith is the 
head of Genevox and he chooses and designs that product over on the 
trade avenue. I choose and design the products that are sold direct sale 
through church literature. Barbara does all children's music for trade 
and for church literature. Sharon Lyon is doing that for Handbells and 
Pedalpoint for Genevox and the board. We are pulled back together. 
Genevox is the marketing avenue to get music to the trade and the board 
is the direct market to the churches.
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Mrs. Rawls: As long as you have been there, is the board’s desire for 
these three magazines consistent with your own?

Mr. Schlossen Oh yes, there is no confusion there. We've been 
team players and we want to see them continue. We constantly ask 
ourselves "how can we do it best and is there a life here to market music 
in this form?" At the same time we must realize the market may be such 
that this is not the best way to market music.

Beginning in October, 1996 Celebrate Choral Music will stay the 
same but Contemporary Praise and Exaltation will be vastly different. I'm 
not choosing music for those—we are taking Genevox material and 
merging it with the magazine. So, rather than Randy choosing the music 
for Genevox and me for the magazine, he'll choose eight anthems to 
produce for the trade arena. Then I will take those eight and put four of 
them that are more contemporary in nature, shrink wrap them together 
with a cover sheet and call that Contemporary Praise. Then I'll take the 
other four anthems that are more traditional in nature, shrink wrap them 
with a cover sheet and call that Exaltation. We will take the same music, 
which will save production dollars, and use two different marketing 
strategies. For two reasons: 1) to save marketing and 2) to improve the 
quality of the music in  the magazines. You can attract better writers that 
way. A third reason is we want to increase the amount of direct markets 
and make more money as a publisher by selling music direct rather than 
going through the trade. We want to train our people to look for the same 
anthems in a magazine and buy it direct rather than through a publisher. 
That's the next thing we're trying. What is the best way to market this 
music to our churches? We're getting out of the magazine market— 
they're looking less and less like a magazine. Originally, Contemporary 
Praise was a magazine with a music and a literary section. Then that was 
taken out. People decided they didn't want it bound, they wanted it 
nested, so we did that. Now we're just putting four anthems shrink 
wrapped together in a collection. Each step looks less and less like a 
magazine and more and more like an anthem. The public wants to buy 
single sheets so how de we sell that in a magazine environment and it not 
look like a magazine?

Mrs. Rawls: So the market has said "we don't want magazines 
anymore"?

Mr. Schlossen Right. We want to buy it "a la carte." When we 
were the only show in town people could buy their music at a real savings. 
Now that the market has expanded— they don't shop like that.
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Interview with Dr. William J. Reynolds

Mrs. Rawls: What are your thoughts on the state of youth music
today?

Dr. Reynolds: Looking at music enrollment in 1957, since then 
there has been a general increase in youth choir involvement. 1 think 
we have topped it and may be over the hump.

Children, youth, and adult choirs all are difficult to maintain. 
There is a movement toward praise-teams and de-emphasizing choirs.
I think we are in trouble. The mega-churches, like Park Cities, Dallas, 
they are still a big church, but still do good music.

Mrs. Rawls: Is that why we moved away from the format of Opus 
One and Opus Two?

Dr. Reynolds: 1 don’t really know because 1 wasn't there at that 
time. 1 do know that when Good News hit, youth choir became a big 
thing. Seminaries never really grasped the need for youth leadership. 
Choir growth in the late 60 s and 70 s was phenomenal. Fine choral art 
as I know it dissipated with that musical. 1 feared that we may pay the 
price someday.

Joel Mikell, Minister of Music at University Baptist in Ft. Worth 
has a youth choir that still has a good sound. He uses good literature 
and has not sold out to the kids to let them sing what they want to sing.

Mrs. Rawls: Did the Age-Group Grading Plan affect the music 
department?

Dr. Reynolds: Yes. Dr. Sims was responsible for that. He came 
in from a public school background as a band director in Shreveport, 
Louisiana. The band received national honors. He did part-time 
church work during that time also. He came to Peabody Conservatory 
to do a graduate degree and never finished. He wanted the degree so 
he could make more money in Shreveport. He was going back home 
when he decided to move to Nashville. He joined First Baptist 
Church, Nashville where B. B. McKiimey was chair of the Music 
Conunittee. At that time they needed a part-time music minister.
They called him to be part-time and he and McKinney became good 
friends. When McKinney died in 1952, Sims succeeded him. He 
championed these periodicals.

Mrs. Rawls: Do you think the Baptist controversy has had an 
effect on youth choirs/ youth choir music today?
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Dr. Reynolds: The decline of youth choir music has nothing to 
do with the controversy but everything to do with Generation X and
the music publishers cashing in on them The chorus singing, the
incorporation of electronic keyboards have all contributed to the 
downfall of youth music.

We have fought off publishers and publishers’ representatives 
that come in with jingly type of music for youth choirs and it has 
nothing to do with the convention controversy. We are fighting ofi 
publishers trying to produce a type of music that will sell to the masses. 
The impact of chorus singing is a publisher factor — wanting to sell 
books and records. This has nothing to do with convention 
headquarters in Nashville or any other organization in the convention.

We are fighting off the contemporary Christian artists who want 
to come to local churdies and sing. TTie church pays the utility bills 
and then gives them a forum to perform. The church takes up a love 
offering which can give them three, five, or even ten thousand dollars 
for one night. They want to tell you how great these songs are and had 
you buy their CD's and music. This is not a denominational effort. It 
is not coming from the Methodists, Baptists, or Assemblies of God.
This is coming from individuals and publishers who are making a 
fortune today in church music.
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Interview with Dr. Wesley L. Forbis

Mrs. Rawls: W hat is your perspective on where youth choir has
been and where you see it going from a philosophical standpoint?

Dr. Forbis: It seems that publishers are setting the course for 
church music, not ministers of music or pastors. If you look around the 
country the things from publishers like Integrity Praise, Maranatha, and 
Hosanna are the new thing and we run out and buy them! They found 
that the super growth spiral demands this very simple kind of music 
and they're publishing it rapidly. That says to me that publishers are 
demanding the kind of music used. If we want numbers in choirs and 
worship, we have to use that. The Baptist Sunday School Board wants 
to sell its stuff, and they are doing some upbeat music that's not all bad, 
there are good things in there too.

Church music w ith youth in the 50's was outstanding and in the 
60 s too. At a youth choir festival there might be 20 youth choirs from 
our one association. One of the pieces (as demanded by the state) had to 
be a cappella. No matter what size the choir, everyone sang it. It's 
incredible to think they sang a cappella, in parts, and can't sing unison 
today. It is because choral music was important to the church and to 
worship. Then along came Good News, the phenomenal musical 
success. It gave youth a chance to sing about current issues with guitars 
and drums in church. I did it too. But I didn't stop doing the other 
music. When churches saw their places filled with youth singing, some 
opted to do only that and stopped any other kind of literature. After 
awhile that's all their kids could sing. Years later Ralph Carmichael 
began publishing similar music. Later on, children's music reflected the 
trend and that's all they could sing. Adults can't sing now because 
that's what they grew up with. Rather than ongoing church music for 
worship v/e now have tiie entertainment which all those things fit into. 
The trend is to pack the church, entertain them and make them go away 
feeling good. It's kind of an ultra- simple approach, but I think that's 
what has happened. Now we re feeding into youth choirs children who 
never learned to sing. Before when we had a kid who didn't sing on 
pitch and we helped that kid. We don't teach anymore, we are always 
preparing the "new thing". If you don't teach, we don't have a chance!

It's an interesting day. I think we are at a point in which we as 
Southern Baptists are moving toward simpler music and entertainment 
type music while the Pentecostals and Charismatics, ffom who we first 
caught this, are departing from that. They have formed an order in 
worship. They've been doing it for years. We look as if we've just 
discovered it. They are moving away from it because it isn't teaching 
their children the values of the Christian life.
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Mrs. Rawls: Where do you think all these things that are 
happening in children, youth and adult tie in with the basic philosophy 
of the Church Base Design?

Dr. Forbis: It would be hard to find a "church music philosophy." 
We are flexible, we move with the needs of the time and the needs of 
the churches. We have five basic styles of worship going on in 
Southern Baptist life and we try to speak to all of those. We're here for 
everybody. To find a philosophy, otiier than the one that says we re 
here to meet the needs of the local church, you won’t find one. As for as 
where youth choir is now, we have youth choirs that do really well to 
sing unison or an occasional two part. There are some exceptions; Joel 
Mikell at University Baptist Church, Port Worth; Randy Edwards of 
Youth Cue- Shreveport, Louisiana; Bob Morrison- First Baptist Church, 
Pensacola. All of these men do excellent youth work; Jane Martin- 
Weiuca Road, Atlanta, Georgia— I've given you six. Where it is going is 
hard to predict, but I know publishers have a lot more music of this 
kind to give us. Being the imitators that we are, if we see something 
successftil, we imitate it. When the movement of the Pentecostals and 
Charismatics gets big enough, we will start coming back. That is an 
opinion.
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Interview with Bill F. Leach

Mrs. Rawls: When did you officially become editor of The Youth
Musician?

Mr. Leach: Late in 1965, with the first issue being published in 
October, 1966.

Mrs. Rawls: Prior to that position, were you working with The 
Church Musician?

Mr. Leach: No, I was working with The Junior Musician. It was the 
first one I edited.

Mrs. Rawls: How were you appointed to the position of editor for 
The Youth Musician?

Mr. Leach: We decided in the (Church Music) department that we 
wanted to go with that publication and my supervisor named me editor.
At that time I was editor of the junior and intermediate materials.

Mrs. Rawls: Who was your supervisor then?

Mr. Leach: I believe it was Dr. Loren Williams.

Mrs. Rawls: Whose vision and or dream was The Youth Musician?

Mr. Leach: It was a shared dream of Dr. W. Hines Sims, (head of the 
department) and the team of editors. He had a vision of materials for all 
the age groups, like The Junior Musician and The Young Musician, 
although he had no names for them or anything like that. Dr. Loren 
Williams, Dr. William J. Reynolds, and 1 were involved in the 
development of the periodical. It was then my lot to develop the content 
and edit it.

Mrs. Rawls: How long did you serve in that position?

Mr. Leach: Just a short time because Elwyn Raymer came to the 
BSSB at editor of the intermediate materials and probably adult materials, 1 
can't remember exactly. One of the first things he did was assume 
responsibility for The Youth Musician.
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Mrs. Rawls: So, because Raymer came to be head of intermediate 
materials was it automatic that he would serve as editor of The Youth 
Musician?

Mr. Leach: Sure.

Mrs. Rawls: Were you hired with that understanding?

Mr. Leach: Oh yes. I came to the BSSB in 1959 and many things 
evolved. I knew that when he came to the board he would take over the 
periodical... and was glad of it.

Mrs. Rawls: Tell me why you were glad.

Mr. Leach: We were developing all kinds of materials. Convention 
Press books etc., just the workload was a lot. It was constantly increasing.

Mrs. Rawls: So when Elwyn Raymer became editor of The Youth 
Musician, what was your position?

Mr. Leach: I was editor of junior materials; The Junior Musician, 
The Music Leader for children- I was co-editor of that one because it was for 
several age groups. Mainly The Junior Musician and the related 
recordings.

Mrs. Rawls: Although it was a short time, what do you feel you 
accomplished as editor of The Youth Musician?

Mr. Leach: 1 set the direction of the periodical; it was the first 
publication, as far as we re aware, by any denomination, of regular, 
ongoing materials for youth choirs.

Mrs. Rawls: Was it you or you and a team of workers that primarily 
established that direction?

Mr. Leach: It was primarily my responsibility. The editor has great 
responsibility in determining the direction and actual content of any of the 
publications.

Mrs. Rawls: Can you give me a brief statement of what you wanted 
that direction to be?

Mr. Leach: We wanted the magazine to do two or three things. We 
wanted to provide choral music for youth choirs in a variety of styles;
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although back then church music in most Southern Baptist churches was 
basically the same style of music, in contrast to today. We wanted to 
provide training materials for youth choir members; we included some 
music theory articles, articles about composers and hymns. We wanted to 
provide them with choral music for presentation in worship and 
Christian/music education materials to help them develop as musicians.

Mrs. Rawls: Do you think the goals you just mentioned and the 
direction of the magazine was consistent with the BSSB's?

Mr. Leach: Oh yes.

Mrs. Rawls: How did you go about soliciting articles for the literary 
portion of the magazine?

Mr. Leach: From a variety of sources. 1 would call composers and 
give them ideas (themes) for tunes- then 1 would receive a number of 
choral pieces /  anthems. From the barrel of material that came in, we 
would select what seemed to be a well-rounded issue in terms of subject 
matter and musical style. For articles, we tried to think of things that 
would be a good mix. At that time there were not well-defined guidelines 
for youth materials as we did for the children's area. We knew it would be 
impossible to have a structured curriculum for youth choirs like we did for 
children's choirs because for most youth choirs, performance was their 
main purpose rather than to provide music education. But we did provide 
the music education materials and many directors used them.

Mrs. Rawls: Did people seem receptive to the cost of the magazine 
when it was first published?

Mr. Leach: Yes, they thought it was a lot of good material for a little 
bit of money. Buying tastes have changed today, though. It seems many 
directors want to see the materials before they buy— that has particularly 
impacted the way youth and adult materials are packaged, developed, and 
promoted by most publishers and especially by the BSSB.

Mrs. Rawls: What do you think is responsible for the change in
tastes?

Mr. Leach: A number of things. Back when The Youth Musician 
first started, there wasn't nearly as much music available for youth and 
adult choirs and there weren't as many finely trained musicians who were 
the directors. They more readily accepted—here's what is on the plate— you
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eat this. Now they want to determine what is on the plate. That's good, 
except it makes it more difficult for all publishers.

Mrs. Rawls; Do you think the Baptist "controversy" has had an 
effect on the youth publications today?

Mr. Leach: Yes. I think at all age group levels. When I was still the 
manager of the pre-school/children's materials we had some writers who 
thought they no longer could write for us—some of my personal friends 
would no longer order BSSB materials because they felt they were 
monetarily contributing to a cause they did not support. They were in pain 
with that—they would tell me it had nothing to do with me personally or 
the content of the materials—we feel like we've been dis-enfranchised and 
we don't want to contribute to those who did it.

Mrs. Rawls: When did you retire from the BSSB?

Mr. Leach: In 1994.

Mrs. Rawls: So, did you "live through" the controversy?

Mr. Leach: Yes, and its not over yet! You know. Dr. Sullivan said a 
long time ago, when he was still president of the board, back when this was 
just beginning, "there are extremists at both ends of the pole; once they 
have conquered what they want to conquer— then there is no one left on 
the outside- so they begin fighting amongst themselves. " I think that is 
what will happen eventually.
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Interview with Daniel B. Johnson RE: James H. Ward

Mrs. Rawls: Can you tell me anything about James Ward's career as 
editor of Opus One and Opus Two?

Mr. Johnson: Jim Ward came as youth/adult music editor to the 
CMD from Virginia in 1974. He was well-versed in the more formal 
church music idioms, but soon realized that the SBC constituency required 
a presentation of a much broader musical style. After a period of a year. 
Ward resigned to go into private business.

Mrs. Rawls: What do you think he felt was his biggest 
accomplishment as editor?

Mr. Johnson: He felt when he came we needed to reinforce the 
reputation of the CMD for quality in the material. He did that. Now this 
should not be taken as a negative point- although there is a negative aspect 
of it. In doing that, he did alienate a few of our folk that had been strong 
contributors- and actually made us a lot of money. Composers would go to 
another publisher. We've had to remember that we don't enjoy the 
luxury of producing styles of music just to please us—folk at the CMD. That 
was something that Jim realized—he understood that and did not feel 
pressured.

Mrs. Rawls: Had Mr. Ward used the publications before coming to 
the BSSB?

Mr. Johnson: 1 honestly don't know. 1 think he was serving as a 
minister of music in Virginia, but I'm not sure. It was a period of time 
when we were beginning to broaden as Southern Baptists. 1 hope we have 
learned to listen enough so that the things that please us as editors- or 
whatever our role may be—might be good for the people we know but 
might not be good for everybody in our constituency. We have a 
responsibility that the convention gave us and that is really a part of our 
calling. It's like the minister of music in a local church- you don't just sing 
to a little clique— you have to have something for everyone. Our 
responsibility is just the same but on a different level. You've got to listen 
to the folk and minister to them based on their needs. Its just that in our 
case, there's money involved.
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Interview with James R. Hawkins

Mrs. Rawls; What are your official dates of tenure serving as Youth 
Consultant in the CMD?

Mr. Hawkins: February, 1985 through September 1996. Then 1 was 
officially given the title of Senior Adult consultant in Oct. 1996, but 1 still 
did several youth music events.

Mrs. Rawls: What was your prior church/work experience before 
coming to the BSSB?

Mr. Hawkins: 1 was Minister of Music at FBC, Norman OK when 
my father passed away. He left several businesses that 1 had to take care of 
so 1 resigned FBC— 1 could not work full time and be the ffimily 
"representative." 1 then went into real estate. Then Leroy McClard and 
John Gardner from the BSSB called me about a job in Nashville. John was 
a friend firom college and 1 knew Leroy a little bit. My background led them 
to me. You had to have been in a full-time church position to be 
considered for a consultant job. 1 had a master's from Eastman in voice 
and a background in choral music from the University of Southern 
California and the University of Oklahoma. This variety of experiences led 
me to be a consultant here.

Mrs. Rawls: What major changes, if any, did you observe while 
serving as a consultant?

Mr. Hawkins: There were several. The most recent being that the 
CMD is no longer called that name—its title now is Music Ministries 
Department. We've gone through these changes to become more 
competitive in a business situation—not so "churchy." Its not even called 
the BSSB now—now its called Lifeway Christian Resources—if the 
convention votes on it in February. They really are expanding. We have 
gone from serving our Baptist churches to serving Evangelical churches at 
large; as well as schools- Christian schools, etc.

Mrs. Rawls: When did this take place?

Mr. Hawkins: When Jimmy Draper came as president of the BSSB 
and brought on new leadership in 1993???? It has taken on much more of 
a business tone than ever before. Many people have been down-sized and 
looked for work elsewhere because they felt more called to the ministry 
side rather than the business side.
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Mrs. Rawls: Do you think the new leadership and business-like 
atmosphere has affected the kind of musical material editors search for to 
put in the publications?

Mr. Hawkins: Definitely. There was a reaction to the praise and 
worship genre which really came out of the youth area; then began to 
come into what we would call today more traditional settings. When the 
Genevox side of the music department was formed, Genevox wanted to be 
very competitive with what was selling in most "houses." So they went 
away from the traditional approach- using older publishers like Shawnee 
Press, Beckenhorst, and Hope—and Genevox went more with Brentwood 
and Maranatha, more evangelical music publishers. Then we began to 
bring in editors like Randy Smith for Genevox and Don Schlosser for the 
CMD. Previously, Dennis AUen had a strong influence on the type of 
music presented in those youth choir periodicals. Genevox bringing in 
more evangelical, progressive music had a profound effect on the 
periodicals- the periodicals being distinct from the Genevox anthem 
publications. The periodicals really came out of the education side of the 
BSSB and supported more of a seminary-trained traditional approach.

Mrs. Rawls: What is a definition of contemporary and traditional
styles?

Mr. Hawkins: I don't think you can just look at the style—it has to 
do with the text too. The text for contemporary comes more out of the 
praise chorus genre. Perhaps the music is a little more hard-driving; more 
drums, syncopated rhythms, repetition—not a through-composed song. 
Traditional music has just that. A through-composed song—each line fits 
the text. Contemporary music is pretty much ABA with a big finish. In 
traditional anthems you will find more scripture and hymn-based text.
This contemporary music is a reflection of what the praise and worship 
genre has asked of us—not to really think about worship, just experience. 
There is no contemplation of what the words mean. "Die repetitive chorus 
serves a purpose, but doesn't go deep enough—it very surface. Youth 
music has certainly reflected that. Youth music today is very hard-driving, 
has a beat, lots of drums with very few moments of quiet reflection in any 
of the music.

Mrs. Rawls: During all these changes, was there any change in 
actual policy that had an effect on youth music?

Mr. Hawkins: I'm not sure. I don't think they all came down 
verbatim. Sometimes we would get the word—this is the direction we are
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going to go. No one ever said to me we were just looking at the bottom 
line—it was always couched in phrases like "we re going after the market. . 
.we are going to re-adjust to go after the market" The interpretation of 
what the market was had to be the board's interpretation. For some of us, 
we felt like we went off and left the market—what the regular Baptist 
minister of music was doing in a more blended, traditional service. They 
did find quite a market out there with a much wider mix than just 
Southern Baptist.

Mrs. Rawls: Was changing the direction and targeting a wider 
market a result of not making enough profit from existing materials?

Mr. Hawkins: Although I did not interpret it that way, I think the 
board interpreted it like that. The men who came to lead the board decided 
there was a different market out there than the one we had been speaking 
to. I really think a lot of their decisions were based on the larger churches— 
the mega-churches (FBC Jacksonville, FBC Dallas). Traditionally, the 
board had been in place to serve that 85% constituency of churches that are 
less than 250 in membership. Size doesn't always tell you what style of 
worship they use either. A lot of this is because of the growth consultants 
who would come into a small church and compare them to large churches 
then tell them what they should be doing to grow. I remember them 
coming to FBC Norman and telling us if we wanted the church to grow, 
our music should be built around the "top 40" radio hits right now—your 
music needs to sound like that.

Mrs. Rawls: Were these growth consultants from the BSSB?

Mr. Hawkins: No. They were independent consultants. But the 
board picked up on what they were doing. These consultants led churches 
to try a "Willowcreek" approach— the large church in Chicago; also after 
Saddleback church in Los Angeles—which is a Baptist church. They have a 
very non-traditional approach to worship. They have very different 
music—without use of ffie hymnal and traditional anthem. These large 
churches use the "praise and worship" genre, which when I think about it 
came mostly out of the youth area. Youth choirs began saying "we won't 
sing in this choir unless you have this kind of music." Youth choirs in the 
60 s were just little adult choirs—they sang basically the same type of music, 
that is 4-6 part, difficult types of music. When the youth music really 
kicked in and they started bringing in guitars and drums, that began to 
change. Then the adult choirs and ministers of music began to say—the 
youth are really doing well, why don't we add some of that to our music. It 
has remained there since.
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Mrs. Rawls; Did you ever actually see a policy change?

Mr. Hawkins: No, I did not. I'm not sure that policy is always 
completely spelled out for everyone there. The management gets their 
marching orders and they come back to the troops and say this is the 
direction we are going to go. What we used to have at the board is what 
Mark Blankenship, the current director, called "ideation." It is a group of 
people, (20-25) who meet monthly and bring ideas to the table. They come 
in and say we need this—they bring a proposal and then it’s discussed.
These ideas were not only for youüi, but for adults and children as well. 
There was a policy decision on a stronger basis to develop what was called 
Matrix Teams. It was an effort to fuse together the different departments. 
They really did not want the music department to exist by itself and not 
know anything about what was going on in the recreation or youth 
departments themselves. So Richard Ross, one of the key youth leaders at 
the board, and another man came up with the idea of the matrix teams. 
Don Schlosser, current music editor in the youth area, is on the matrix 
team. He will be administrating the two new outside consultants in the 
youth music area now. They are John Link and Gerald Ware. John is 
currently serving at FBC Mt. Juliet in Nashville and Gerald is at FBC, 
Richardson, TX.

Mrs. Rawls: Do you know or do you know who I could speak with 
to find out if any official documentation exists of policy changes and/or 
proposals that were voted on for approval?

Mr. Hawkins: Probably your best bet would be Kathy McManus or 
Kay Van Treas—both still at the BSSB. They could point you in the right 
direction.

Mrs. Rawls: What were your greatest difficulties?

Mr. Hawkins: I would have to say, as a consultant, I did not have 
much input into what exactly went into the magazines themselves. Now 
we would report back from die field and tell them what folks in the 
churches did and did not like, but there was a directive given ffom the top 
when the new administration took over that we, the consultants, would be 
responsible for the sales of these materials, as are the literary editors, so you 
need to make more specific recommendations about what goes in the 
magazines and we will really listen to you.

Mrs. Rawls: What would the job description of a consultant be?
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Mr. Hawkins: We were the ones out in the field; in churches all 
over the country, not only getting feedback from people, but actually 
teaching them how to teach the music, use the materials and even put 
choirs together. We did a lot of interpretation of the methods themselves 
and the music and taught them how to rehearse i t  I put together the book 
"Leading Youth Choirs" in 1988— and that is all we've had until recently. 
John Link and Gerald Ware have put together a book—really a long 
pamphlet— called "How to Lead Youth Choirs Successfully." We’ve not 
had another book since then. It became a lot harder to get a book 
published. There was a dollar-control set by the board when the new 
leadership under Draper. If you couldn't forecast the sale of the book and 
predict that it would bring at least a 42% profit— it would not be published. 
Products that didn't turn a lot of profit, they began to look at real hard— 
and I guess if it is going to be run more like a business, that is what you 
have to do. What we did as consultants is bring people into the family and 
say to them—if you need materials, look to the board first. These churches 
we visited did not pay for our services directly, the board paid for it. 
Obviously the boards return came when those churches purchased 
products.

Mrs. Rawls: Any other comments on these changes overall?

Mr. Hawkins: There has definitely been a shift of theological 
thinking that has led the board to a different market clientele, and that 
shift had to be reflected in everything that was published by the board. We 
felt for a long time it would not affect us, but we were wrong. The people 
who have remained and are currently serving at the board have found a 
comfort level with what the directives of the board are now—theologically 
and musically concerning the publications. They have found a way to do 
the ministry they think they were called to within that setting. Not 
everyone has found that comfort level. My own personal experience was 
that if I was to be a "salesman "- which was the direction of the board—I 
wanted to be compensated for that work They never did reward 
individual people, only divisions within departments.

Mrs. Rawls: Also, as a salesman, wouldn't you have to be whole
heartedly supportive of all products?

Mr. Hawkins: Yes, and that is where the comfort level entered in 
and I said—I'm not sure I want to do that. That is when Mark would say to 
us, "if you're not sure you can stand in support of this, you need to think 
about something else, this is where we are going."
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Mrs. Rawls: Is that why you are leaving? Has your comfort-level 
changed?

Mr. Hawkins: Yes. I am at a different place theologically; as I 
mature I have personal things that I need to follow. For example, for years 
I held a multi-publisher reading session at Ridgecrest and Glorieta. I 
would go after top-notch composers, men and women, to participate. As of 
last summer (1997), the BSSB would not allow me to hold that session— 
the only publisher that could come was Genevox. Genevox had narrowed 
down their music, through this praise and worship approach, so that every 
piece sounded like the previous one. My "multi-publisher" session was 
obviously more varied, and well attended. People would tell me it was 
refreshing to hear great music with great texts. Thus, the "straw that broke 
the camels back" for me.
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Interview with Paul R. Bobbitt

Mrs. Rawls: When did you begin working at the BSSB?

Mr. Bobbitt: In 1961 as the Junior/Intermediate consultant. Dr. Sims 
hired me for that position to lead in the development of materials for 
Juniors and Intermediates through training conferences and clinics. 1 
served in that position until July, 1968.

Mrs. Rawls: At one point did you just serve as Intermediate 
consultant?

Mr. Bobbitt Yes. The board began expanding its work and it was 
more than one person could cover- so 1 just did Intermediate.

Mrs. Rawls: Were the two editors you primarily worked with Bill 
Leach and Elwyn Raymer?

Mr. Bobbitt Yes.

Mrs. Rawls: Concerning the Youth Choir Leadership Manual, what 
was your main goal behind writing the manual?

Mr. Bobbitt: At that time there was no known manual or guideline 
for SB churches in organizing and developing youth choirs. We wanted to 
provide that kind of material; a systematic plan for developing youth 
choirs.

Mrs. Rawls: Did you work closely with Elwyn Raymer on the 
manual?

Mr. Bobbitt: Yes— he edited my materials; edited things to clarify - if 
he didn't understand something 1 wrote or what it meant.

Mrs. Rawls: What was the cormection between church youth choirs 
at that time and the MENC guidelines you printed in the manual? Was 
the CMD at the BSSB interested in what MENC was doing?

Mr. Bobbitt: 1 think so. We felt that the MENC was THE guideline 
for proper youth music education in schools from the standpoint of music 
objectives and musical understanding. We wanted to tie into that. We 
realized that the vast majority of youth in our churches were not getting 
any musical training anywhere.
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Mrs. Rawls: What was your interpretation of the performance 
aspect of it? In other words, how did you interpret performance into CMD 
goals?

Mr. Bobbitt I think whenever a group appears before a congregation 
they are performing. So we like to think of it as ministry- we minister to 
the individual as they leam music- develop spiritually. Our first goal is to 
develop the individual teenager- musically, spiritually, socially, etc. 
Anytime they sang for anyone we wanted their singing to be the best it 
could be- sharp and good in every way. 1 think being the best singing group 
you can be attracts other youth to the choir. 1 always tried- wherever 1 
traveled— to get to know the high school choir and band directors. School 
involvement in music organizations can transfer over into church music 
involvement and vice-versa.

Mrs. Rawls: Was there any conflict of interest between what you 
stated in the manual and SB goals for youth choirs?

Mr. Bobbitt: Oh no. No one ever raised a question about it at all.
We were in agreement. About that time 1 became acquainted with Lee 
Kjielson- he was working on his doctorate degree -had  written a lot on the 
boy's changing voice which 1 had been reading. 1 also attended the 
national NŒNC meeting and met Hugh Sanders. 1 invited both of them to 
do conferences at Glorieta and Ridgecrest on the boys changing voice.
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Interview with Bill Leach

Mrs. Rawls; Where did you serve prior to the BSSB?

Mr. Leach: Redbank Baptist Church in Chattanooga Tennessee from 
1954-1959. 1 am an Oklahoma Baptist University and Southwestern Baptist 
Theological Seminary graduate.

Mrs. Rawls: Was Elwyn Raymer hired before the YM was ever 
released?

Mr. Leach: Yes- you know it is a long publication process at the
BSSB.

Mrs. Rawls: Then when Raymer began did you continued with 
Junior materials?

Mr. Leach: Yes. Then later in 1971 when William J. Reynolds 
became chair of the CMD, 1 was named manager of the Preschool and 
Children's Materials Development Section u n ü  1 retired in Sept. 1994.

Mrs. Rawls: Were you the original developer of the Demonstration 
Recordings?

Mr. Leach: They came out of a brainstorming session- more-less a 
department decision. They were mainly Dr.. Sims idea. The periodical 
recordings started in 1964; as far a literature recordings- we started with 
The Junior Musician recordings in 1964. When the Youth Musician came 
out we featured the recordings along with the magazine. There were 
earlier recordings published annually with Beginner and Primary 
materials but they were published under the Broadman Press imprint and 
sold in bookstores- not with literature on the Literature Order Forms 
where people ordered periodicals from. Then we converted them over to 
the Literature Order Forms when The Junior Musician came out in 1964.

Mrs. Rawls: What was your most profound effect on The Youth 
Musician!

Mr. Leach: 1 set the initial direction of it; determined the literEiry 
and musical content—one of those neat things when we said we were going 
to do it- the board said do it! All of the music in the first issues were 
commissioned- we were setting voice range perimeters, etc.
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Mrs. Rawls: Were the Intermediate materials, which Elwyn Raymer 
edited- like the YM materials or were they different?

Mr. Leach: The title of Intermediate Materials covered three areas of 
publication—I think that is where it is confusing. That covered 
Convention Press materials (study course books, reading materials); 
Broadman Press materials (music) and Church Literature (where the music 
periodicals fall)- Raymer was editor of all those areas. That was true in all 
age groups at that time too.

Mrs. Rawls: Do you think there was any conflict of interest 
concerning the BSSB’s goals and MENC goals that Paul Bobbitt published 
in his Youth Choir Leadership Manual for performance?

Mr. Leach: Dr. Sims, chair of the CMD at that time, liked to refer to 
himself as a music educator first. He came from teaching public school 
music to the BSSB and was also minister of music at FBC, Nashville while 
he worked on his doctorate at Peabody. It was his idea, that beginning with 
children's choirs, we begin this music education system and it would 
finally feed into bigger, more wonderful, more musically trained choirs in 
the adult choirs of SB churches. That was his dream. Obviously it didn't 
work out that way. The goal of music education was a real goal —that is 
why we included them in all the magazines to varying degrees. 
Unfortunately, the local minister of music was and is primarily motivated 
by the need to present music in worship. Especially back then, youth choirs 
would sing every Sunday night in the evening worship service. It is less 
than that now 1 believe. Our goal still remains excellent performance. 
Actually, there were twin goals of the CMD: One was to provide materials 
for music education for youth choirs and supply good performance music 
for the worship service. The minister of music often was pressed more to 
get the choir ready for Sunday instead of study music theory or leam about 
Bach. That is a very real constraint.

Mrs. Rawls: When did the writer's conferences begin?

Mr. Leach: Yes. They began when 1 was still in Chattanooga- in 
1957. The first one was for children- Beginner, Primary, and Junior ages. 1 
attended the first one—it was really just a brainstorming session where we 
came up with rehearsal suggestions, etc. to be published in The Church 
Musician.
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Interview with J. William Thompson

Mrs. Rawls: When did you begin working at the BSSB?

Mr. Thompson; On Jime 1,1963. On Oct. 1,19711 left music 
department and went to SS. 1 served 30 years then retired. In 1963 I was 
the editor of Young People-Adult Music materials. Before the YM began 
music for intermediates was in the CM. 1 was Managing Editor of the CM.

Mrs. Rawls: Who's "brainchild" was the YM?

Mr. Thompson: No one person- a group. There was a movement 
toward a more coordinated curriculum. We wanted more specific target 
groups. The demand was such that we needed to create more materials 
just for youth.

Mrs. Rawls: Where did that demand come from? Were consultants 
in place then?

Mr. Thompson: Yes. Consultants were out in the field, but so were 
we. The editors tiiemselves were getting feedback from the churches.
Even then we were headed to a more coordinated curriculum- throughout 
all the programs; Brotherhood, Women's Missionary Union, Sunday 
School, etc. Then of course we officially reorganized in 1970 with the New 
Grouping-Grading Plan.

Mrs. Rawls: Was the move toward expansion just to serve needs for 
materials in churches or was it a profit-generating move?

Mr. Thompson: We had to generate income to pay for our program, 
the Church Music Program. The BSSB gets no gift money from the 
churches or from the Cooperative Program. It is self-sustaining.

Mrs. Rawls: So the BSSB's only income is from the sale of what it 
produces.

Mr. Thompson: Yes, that is correct.

Mrs. Rawls: When you said there was a demand for music and 
educational materials for youth, why do you think ministers of music 
wanted that so badly?

Mr. Thompson: From the early 1940's when the CMD was first 
formed, there was a desire to help churches grow by educating them.
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When the CM first started in 1950, there was always a literary section; a 
desire to instruct church musicians and train them.

Mrs. Rawls; Explain to me the "formal" beginning of any new 
periodical; for example, proposals, meetings, how was it approved, etc.

Mr. Thompson: Like any organization, there were policies and 
procedures that governed everything. You had to propose an idea upline, 
discuss it, try it in the field, send out surveys and question ministers of 
music—would you buy this if we had it, etc.

Mrs. Rawls: Who was the one person responsible for the proposal?

Mr. Thompson: It was more of a group effort. More of a sectional 
function- we wrote it up together.

Mrs. Rawls: Are those proposals filed anywhere at the BSSB?

Mr. Thompson: Maybe—somewhere in the archives. They would be 
terribly difficult to locate. I doubt those are in existence, but the concept 
still remains: this is what we think people want and need for their church, 
this is what we think will sell.

276



APPENDIX FF
Interview with Kathy McManus

277



Interview with Kathy McManus

Mrs. Rawls: What is your official title?

Ms. McManus: Music Manuscript Assistant (in the Young Adult 
Group of the Music Ministries Department).

Mrs. Rawls: I asked Jim Hawkins if he knew if any records were 
available that documented the creation of any new product in the music 
department and he told me to contact you. When proposals for new 
products or publications are written up for approval, are records of those 
proposals kept and stored anywhere?

Ms. McManus: Yes, they are kept, but all records of proposals for 
new products that are kept at the BSSB are destroyed after two years.

278



APPENDIX GG 
Music Index Chart Organized by Title

279



Publication Year Volume, Num ber Music Title Composer Voicing Instrument Text
Celebrate Choral 
Music 1090

1990 Vol. 1. No. 1 A Battle Rages Lee, John SAB Lee, John

Opus Two 487 1987 Vol. 16, No. 3 A Bondsman of My Lord Schlosser, Don SATB Galatians 1:10
Opus One 771 1971 Vol. 1, No. 4 A Call to Praise Vick Jr., Beryl SATB Psalm 40:3
Celebrate Choral 
Music 792

1992 Vol. 2, No. 4 A Call to Praise Martin, Joseph M. SAT(B) Scriven, Joseph

Youth Musician 767 1967 Vol. 2, No. 3 A Charge to Keep I Have Ford, Virgil T. SATB Wesley, Charles
Opus One 1072 1972 Vol. 3, No. 1 A Child is Born Burroughs, Bob SATB Burroughs, Bob
Opus Two 1076 1976 Vol. 7, No. 1 A Child So Small Peninger, David SATB Peninger, David
Celebrate Choral 
Music 1094

1994 Vol. 5, No. 1 A Christmas Song Catherwood,
David

SAB Anonymous

Opus Two 1072 1972 Vol. 3, No. 1 A Christmas Story Burroughs, Bob SATB Craik, Philip
Exaltation 192 1992 Vol. 2, No. 2 A Day Is Coming Page, Anna Laura 2-part York, Terry W.
Opus One 790 1990 Vol. 19, No. 4 (sic) A Day to Sing Reissner, Zollene SAB Reissner, Zollene

Exaltation 1090 1990 Vol. 1, No. 1 A Festive Song Braman, Barry SATB
Opus Two 1072 1972 Vol. 3, No. 1 A Grateful Heart Bock, Fred SATB Bock, Fred
Opus One 774 1974 Vol. 4, No. 4 A Great and Mighty Wonder Vick Jr., Beryl SATB flute/

recorder
Neale, John Mason,tr.

Exaltation 1093 1993 Vol. 4, No. 1 A Harvest Song Catherwood,
David

SAB How, Walsham

Opus Two 1084 1984 Vol. 14, No. 1 A King Became a Servant Lew, King King, Lew
Opus One 1085 1985 Vol. 15, No. 1 (sic) A Lamp Unto My Feet Brown, Joanne two-part Psalm 119:105

Opus One 1081 1981 Vol. 11, No. 1 (sic) A Little Child Rush, Ed SATB flute Rush, Ed

Opus Two 176 1976 Vol. 6, No. 2 A Man Peninger, David SATB Peninger, David
Youth Musician 167 1967 Vol. 2, No. 1 A Man Went Forth to Die Shaffer, Jeanne E. SATB Unknown
Opus One 190 1990 Vol. 19, No. 2 (sic) A Matter of the Heart Pethel, Stan SAB Bolling, Dave & Stan 

Pethel
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Opus One 1074 1974 Vol. 5, No. 1 A New Beginning Blankenship, Mark SATB Blankenship, W. N.

Opus One 784 1984 Vol. 13, No. 4 (sic) A New Commandment Braman, Barry & 
Paul Williams

SAB John 13: 34-35

Opus One 172 1972 Vol. 2, No. 2 A New Day Burroughs, Bob SATB Burroughs, Bob
Opus One 781 1981 Vol. 7, No. 4 (sic) A New Life McDonald, Mary SATB McDonald, Mary
Opus Two 772 1972 Vol. 2, No. 4 A New Song Tipton, J. R. two-part The Visions

Celebrate Choral 
Music 1094

1994 Vol. 5, No. 1 A Promise Fulfilled Drama Konig, Linda

Opus Two 1075 1975 Vol. 6, No. 1 A Proverb Wink, Sue Karen & 
Irma June Wink

SATB Proverbs 30:4

Opus Two 473 1973 Vol. 3, No. 3 A Psalm of Praise Cram, James D. SATB Psalm 100
Opus One 1085 1985 Vol. 15, No. 1 (sic) A Reason to Sing Reissner, Zollene SAB Reissner, Zollene

Exaltation 492 1992 Vol. 2, No. 3 A Season and a Time Page, Anna Laura SAB Ecclesiastes 3:1-8,11

Opus Two 1072 1972 Vol. 3, No. 1 A Song of Charity Hopson, Hal H. two-part Whittier, John 
Greenleaf

Opus Two 773 1973 Vol. 3, No. 4 A Song of Dedication Penninger, David SAB Hudson, Ralph E.
Opus Two 790 1990 Vol. 19, No. 4 A Song of Praise Brown-LeDoux,

Joanne
SATB Wilson, Betty

Opus One 185 1985 Vol. 14, No. 2 (sic) A Special Place Ailor, Jim two-part Hicks, Sherry

Contemporary Praise 
1094

1994 Vol. 5, No. 1 A W onderful Savior Mengel, Dana SAB Crosby, Fanny J.

Opus One 176 1976 Vol. 6, No. 2 A W orthy Will Blankenship, Mark SATB Psalms 9:1

Opus Two 190 1990 Vol. 19, No. 2 Actions Speak Louder Lee, John SATB Lee, John
Opus Two 490 1990 Vol. 19, No. 3 Acts 16:31 Schlosser, Don scripture

song
Acts 16:31



Publication Year Volum e, Number Music Title Composer Voicing Instrument Text
Opus Two 484 1984 Vol. 13, No. 3 (sic) Acts 1:8 McMahan, Janet 

and Moore, Gerald
scripture
song

Acts 1:8

Opus Two 1084 1984 Vol. 14, No. 1 Acts 3:19 Lanier, Gary scripture
song

Acts 3:19

Opus Two 179 1979 Vol. 9, No. 2 Ah, Come With Me Johnson, David SATB flute Johnson, David
Opus Two 1075 1975 Vol. 6, No. 1 Alas, and Did My Savior 

Bleed
Turner, Ronald A. SATB Watts, Isaac

Celebrate Choral 
Music 194

1994 Vol. 4, No. 2 Alas, and Did My Savior 
Bleed

Wright, Roger SAT(B) Watts, Isaac

Opus Two 784 1984 Vol. 13, No. 4 (sic) Alive Peterson, Dale SATB Wood, Miriam

Opus One 773 1973 Vol. 3, No. 4 All For Jesus Hooper, William L. SATB James, Mary D.

Opus Two 183 1983 Vol. 12, No. 2 (sic) All 1 Have Pethel, Stan SATB Pethel, Stan

Opus One 773 1973 Vol. 3, No. 4 All 1 Have Belongs to Jesus Kirby, Charles SATB a cappella Kirby, Charles

Opus Two 1077 1977 Vol. 8, No. 1 All Is Quiet, Lord Morrison, Chuck SATB Morrison, Chuck
Opus Two 1089 1989 Vol. 19, No. 1 All Living Things LeDoux, Milton SATB Brown-LeDoux,

Joanne
Opus Two 483 1983 Vol. 12, No. 3 (sic) All My Yesterdays Braman, Barry two-part Sloan, Bill

Youth Musician 168 1968 Vol. 3, No. 1 All People That on Earth Burroughs, Bob SATB Psalm 100
Youth Musician 767 1967 Vol. 2, No. 3 All Praise to God Our 

Heavenly King
Hooper, William L. SAB Hooper, William L.

Opus One 471 1971 Vol. 1, No. 3 All Praise to God Our 
Heavenly King

Hooper, William L. SAB Hooper, William L.

Opus One 1080 1980 Vol. 11, No. 1 All Praise to God, Our 
Heavenly King

Hooper, William L. SAB Hooper, William L.

Opus One 1089 1989 Vol. 19, No. 1 (sic) All That 1 Am McDonald, Mary two-part McDonald, Mary
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Publication Year Volume, Number Music Title Composer VoicinR Instrument Text
Opus One 473 1973 Vol. 3, No. 3 All the Rest Is Up to You Price, Paul two-part Price, Paul

Opus Two 471 1971 Vol. 1, No. 3 All the Way My Savior Leads 
Me

Brown, Charles F. SATB Crosby, Fanny J.

Celebrate Choral 
Music 493

1993 Vol. 3, No. 3 All to You Wright, Roger SAB Wright, Roger

Celebrate Choral 
Music 194

1994 Vol. 4, No. 2 All Who Know Him Schlosser, Don SAB Schlosser, Don

Contemporary Praise 
1094

1994 Vol. 5, No. 1 All Ye Lands Dosso, Ken SATB Dosso, Ken

Opus Two 1080 1980 Vol. 10, No. 4 All-a Time I Think of Jesus Ehret, Waller SAB percussion Calypso Carol
Opus One 475 1975 Vol. 5, No. 3 Alleluia Parks, Joe E. Two Part Parks, Joe E.

Opus One 486 1986 Vol. 15, No. 3 (sic) Alleluia Moore, Gerald SAB McMahan, Janet

Opus One 789 1989 Fellowship
song(s)

Alleluia Anonymous Unison

Opus Two 187 1987 Vol. 16, No. 2 Alleluia! Amen! Harlan, Benjamin SATB Bateman, Christian 
H.

Youth Musician 1066 1966 Vol. 1, No. 1 Alleluia, Amen Miller, Thomas A. SATB Miller, Thomas A.

Opus One 773 1973 Vol. 3, No. 4 Alleluia, Amen Nance, Rick SATB Nance, Rick
Opus One 1080 1980 Vol. 11, No. 1 Almighty God, Tliy Tender 

Love
Peterson, Dale SAB Taulman, James

Opus Two 1083 1983 Vol. 13, No. 1 (sic) Alone, Together Lee, John SATB Lee, John

Opus One 785 1985 Vol. 14, No. 4 (sic) Amen, Brother, Amen Litton, Ken two-part Keene, Harold A.

Contemporary Praise 
491

1991 Vol. 1, No. 3 America, Come Home Campbell, Clay SATB Campbell, Clay

Exaltation 794 1994 Vol. 4, No. 4 America, It's Up To You Ichter, Carlos SATB Ichter, Carlos

s



Publication Year Volume, Number Music Title Composer Voicing Instrument Text
Opus Two 779 1979 Vol. 9, No. 4 An African Psalm Coker, Tommy SATB glock,

metallo-
phone

Psalm 100

Exaltation 491 1991 Vol. 1, No. 3 An Invitation to Joy Jackson, John SAB Jackson, John
Contemporary Praise 
194

1994 Vol. 4, No. 2 An Offering of Praise Rahtjen, James R. SAB Rahtjen, James R.

Contemporary Praise 
1090

1990 Vol. 1, No. 1 Anchor of My Soul Stevens, Jimbo 2 part Abel, Timothy W.

Contemporary Praise 
794

1994 Vol. 4, No. 4 And So We Pray Schlosser, Don SATB Courtney, Ragan

Opus One 478 1978 Vol. 8, No. 3 Antiphonal Psalm Hopson, Hal Two Part Psalm 150

Opus Two 784 1984 Vol. 13, No. 4 (sic) Anytime, Anywhere Ross, Teresa SATB Ross, Teresa

Contemporary Praise 
194

1994 Vol. 4, No. 2 Are You Calling Me, Lord? Burson, John Wyatt SAB Bowles, Mary

Opus Two 1075 1975 Vol. 6, No. 1 Are You the One? Turner, Lee SATB Turner, Dianne
Celebrate Choral 
Music 494

1994 Vol. 4, No. 3 Are You Washed Drama Tullos, Matt

Celebrate Choral 
Music 494

1994 Vol. 4, No. 3 Are You Washed in the Blood Pethel, Stan 2-part Pethel, Stan

Opus Two 771 1971 Vol. 1, No. 4 Arise Now, Fellow Christians 
of the Nations

Young, Philip M. Unison Jordan, Diane Owen

Opus Two 774 1974 Vol. 4, No. 4 Arise, O Youth of God Starks, Howard P. SATB Merrill, William P.

Opus One 177 1977 Vol. 7, No. 2 Arise, Sing, Tis Easter 
Morning

Chaplin, Marian 
Wood

SATB Chaplin, Marian 
Wood

Contemporary Praise 
495

1995 Vol. 5, No. 3 Ascribe to the Lord Martin, Joseph M. SAB Martin, Joseph M.

Youth Musician 168 1968 Vol. 3, No. 1 At The Name of Jesus Lovelace, Austin C. SB Noel, Caroline

Youth Musician 469 1969 Vol. 4, No. 2 Author of Life Divine Young, Philip M. SATB Wesley, Charles



Publication Year Volume, Number M usic Title Composer Voicing Instrument Text
Exaltation 193 1993 Vol. 3, No. 2 Awake, Awake to Love and 

Work
Burnaman, Phil & 
Jimmy Baas

SATB Studdert-Kennedy,
G.A.

Exaltation 1094 1994 Vol. 5, No. 1 Awake, Shepherds Awake Purifoy, John SATB Purifoy, John
Celebrate Choral 
Music 1093

1993 Vol. 4, No. 1 Away in a Manager Cabaniss, Mark SAB flute McFarland, John 
Thomas

Opus One 1075 1975 Vol. 6, No. 1 Away in a Manger Tyler, Don SATB flute Anonymous
Exaltation 1092 1992 Vol. 3, No. 1 Babe of Bethlehem Honeycutt, Terry Unison handbells Early American 

Hymn Tune
Opus One 775 1975 Vol. 5, No. 4 Be Eager to Give Starr, Richard SATB flute Starr, Richard
Contemporary Praise 
793

1993 Vol. 3, No. 4 Be Glad in the Lord Martin, Joseph M. SATB Martin, Joseph M.

Celebrate Choral 
Music 1090

1990 Vol. 1, No. 1 Be Glorified Esterline, Jan R. SAB Esterline, Jan R.

Opus Two 786 1986 Vol. 15, No. 4 Be Like God Huguley Jr., Bobby SATB Huguley Jr., Bobby

Opus Two 478 1978 Vol. 8, No. 3 Be My Lord Steele, Ed SATB flute Steele, Ed
Opus One 788 1988 Vol. 17, No. 4 (sic) Be Steadfast, Be Strong Page, Anna Laura two-part Philippians 4;8

Celebrate Choral 
Music 1090

1990 Vol. 1, No. 1 Be Still and Know Bock, Fred SAB Psalm 46:10

Opus One 185 1985 Vol. 14, No. 2 (sic) Be Strong in the Lord Williams, Donna SAB Ephesians 6:10-11

Contemporary Praise 
494

1994 Vol. 4, No. 3 Be Thou Exalted, O God Stevens, Jimbo & 
Don Schlosser

SATB Stevens, Jimbo & 
Don Schlosser

Contemporary Praise 
494

1994 Vol. 4, No. 3 Be Thou Exalted, O God Atwood, Jeff Choral
Reading

Opus Two 471 1971 Vol. 1, No. 3 Be Thou My Vision Tipton, J. R. SB Ancient Irish Hymn
Celebrate Choral 
Music 794

1994 Vol. 4, No. 4 Be Thou My Vision Owens, James 
Thomas

SAB Ancient Irish

Celebrate Choral 
Music 791

1991 Vol. 1, No. 4 Beautiful Savior Allen, David SAB Seiss, J.A.



Publication Year Volume, Number Music Title Composer Voicing Instrument Text
Contemporary Praise 
794

1994 Vol. 4, No. 4 Because He Loves You Schlosser, Don SATB Courtney, Ragan

Opus Two 174 1974 Vol. 4, No. 2 Behold the Savior of 
Mankind

Burroughs, Bob SATB Wesley, Samuel

Contemporary Praise 
793

1993 Vol. 3, No. 4 Believe Stevens, Jimbo SATB trumpet Bentley, Marcia

Opus Two 774 1974 Vol. 4, No. 4 Beloved, Let Us Love Graham, Paul two-part Bonar, Horatius

Youth Musician 467 1967 Vol. 2, No. 2 Beneath the Cross of Jesus Schmidt, Marie SATB Clephane, Elizabeth 
C.

Opus One 775 1975 Vol. 5, No. 4 Benediction Jordan, Alice Unison Richard of Chichester

Opus Two 481 1981 Vol. 7, No. 3 (sic) Benediction Burroughs, Bob SATB Burroughs, Esther
Exaltation 1093 1993 Vol. 4, No. 1 Benediction Allen. Lanny SATB Tennison, Clifton
Celebrate Choral 
Music 791

1991 Vol. 1, No. 4 Beyond the Walls Turner, Jay SAB Turner, Jay

Opus One 174 1974 Vol. 4, No. 2 Bless the Lord, 0  My Soul Johnson, W. Wayne SATB Psalm 103

Opus Two 184 1984 Vol. 13, No. 2 (sic) Blessed Are You Ailor, Jim SATB Lollar, Judy

Opus Two 479 1979 Vol. 9, No. 3 Blessed Is He Lewis, Darrel SATB Psalm 1:1-3
Opus Two 477 1977 Vol. 7, No. 3 Blessed Jesus Morrell, Mike SATB Thrupp, Dorothy
Youth Musician 1069 1969 Vol. 4, No. 4 Blessed Jesus, Think On Me Young, Gordon Unison Young, Gordon

Exaltation 793 1993 Vol. 3, No. 4 Blessed Redeemer Allen, Lanny SATB med. V.  

solo
Christiansen, Avis B.

Opus One 182 1982 Vol. 11, No. 2 (sic) Blessed Savior, Thee 1 Love Ballard, Pat SATB Duffield, George Jr.

Exaltation 791 1991 Vol. 1, No. 4 Blessing and Glory Pethel, Stan SATB Traditional
Opus One 187 1987 Vol. 16, No. 2 (sic) Blind Eyes See Braman, Barry SAB Sloan, Bill

g



Publication Year Volume, Number Music Title Composer Voicing Instrument Text
Exaltation 191 1991 Vol. 1, No. 2 Dorn New Sikes, Gayden SATB Sikes, Gayden
Opus One 774 1974 Vol. 4, No. 4 Bread of the World Tyler, Don Unison Heber, Reginald
Opus Two 474 1974 Vol. 4, No. 3 Break Thou the Bread Of Life Vick Jr., Beryl two-part flute/

guitar
Lathbury, Mary A.

Opus One 779 1979 Vol. 9, No. 4 Breathe on Me, Breath of God Livingston Jr., 
Hugh S.

SATB Hatch, Edwin

Opus One 481 1981 Vol. 7, No. 3 (sic) Brethren, We Have Met to 
Worship

Page, Anna Laura SATB Atkins, George

Youth Musician 1068 1968 Vol. 3, No. 4 Bright and Joyful is the Morn Smith, Lani SB Montgomery, James

Exaltation 1093 1993 Vol. 4, No. 1 Bring Him Your Songs of 
Praise

Stevens, Jimbo SATB Wilson, Janet 
McMahan

Celebrate Choral 
Music 191

1991 Vol. 1, No. 2 Bring Praise Justice, David SAB Psalm 113

Exaltation 494 1994 Vol. 4, No. 3 Broken Bread Schlosser, Don SATB Schlosser, Don
Contemporary Praise 
794

1994 Vol. 4, No. 4 Broken Homes Courtney, Ragan Drama

Exaltation 491 1991 Vol. 1, No. 3 Brother James' Air Pethel, Stan SATB Psalm 23
Contemporary Praise 
795

1995 Vol. 5, No. 4 Building Bridges Schlosser, Don SATB Courtney, Ragan

Opus One 476 1976 Vol. 6, No. 3 By and By Work Jr., John W. SATB Negro Spritual
Opus One 778 1978 Vol. 8, No. 4 By and By Blankenship, Mark SATB Traditional Spiritual

Opus One 188 1988 Vol. 17, No. 2 (sic) Called to be Servants Keyser, Jeanette two-part handbells Keyser, Jeanette

Exaltation 191 1991 Vol. 1, No. 2 Calvary Honeycutt, Terry 2-part Negro Spiritual
Opus One 487 1987 Vol. 16, No. 3 (sic) Caring Peterson, Dale two-part Peterson, Dale

Celebrate Choral
Music 1094

1994 Vol. 5, No. 1 Caroling Call Drama Courtney, Ragan

Exaltation 792 1992 Vol. 2, No. 4 Celebrate Huguley, Bobby SATB Stone, Samuel J.

NJ

23



Publication Year Volum e, Num ber Music Title Composer VoicinR Instrument Text
Celebrate Choral 
Music 1091

1991 Vol. 2, No. 1 Celebrate Braman, Barry S(A)B Sexton, Lin

Celebrate Choral 
Music 1091

1991 Vol. 2, No. 1 Celebrate His Birth Brown-LeDoux,
Joanne

SAT(B) Wilson, Betty

Celebrate Choral 
Music 492

1992 Vol. 2, No. 3 Celebrate the Joy Keyser, Jeanette 2-part Keyser, Jeanette

Opus One 1088 1988 Vol. 18, No. 1 (sic) Celebrate the Savior Moore, Gerald SATB McMahan, Janet

Opus One 1087 1987 Vol. 17, No. 1 (sic) Celebration of the King Moore, Gerald SAB McMahan, Janet

Opus Two 183 1983 Vol. 12, No. 2 (sic) Change Me Braman, Barry SATB Sloan, Bill

Contemporary Praise 
1090

1990 Vol. 1, No. 1 Change My World Billingsley, Todd SATB Sloan, Bill

Opus One 1081 1981 Vol. 11, No. 1 (sic) Child in the Manger Dale, David SAB MacDonald, Mary

Opus One 471 1971 Vol. 1, No. 3 Child of God Emig, Lois Myers two-part Emig, Lois Myers

Opus Tv/o 176 1976 Vol. 6, No. 2 Children of the Heavenly 
Father

Faircloth, Alta C. SATB Sandell-Berg,
Caroline

Opus Two 179 1979 Vol. 9, No. 2 Children of the Heavenly 
Father

Manuel, Ralph SAB Sandell-Berg,
Caroline

Opus Two 781 1981 Vol. 7, No. 4 (sic) Christ Has No Hands But 
Our Hands

Eggleston, Tom SATB Flint, Annie J.

Youth Musician 1068 1968 Vol. 3, No. 4 Christ in You Allen, Lanny SATB Bryant, J. W.

Youth Musician 1068 1968 Vol. 3, No. 4 Christ is Born This Evening Taylor, Noxie J. SAC-V Polish Carol

Opus One 1078 1978 Vol. 9, No. 1 Christ is Born This Evening Taylor, Noxie J. SAC-V Polish Carol
Exaltation 191 1991 Vol. 1, No. 2 Christ Is Made the Sure 

Foundation
Parks, Marty SATB a cappella Latin Hymn

Youth Musician 169 1968 Vol. 4, No. 1 Christ is Our Cornerstone Butler, Eugene S. SATB Latin c. 7th Century



Publication Year Volume, Number M usic Title Composer VoicinR Instrument Text
Exaltation 191 1991 Vol. 1, No. 2 Christ Is Risen! Sanborn, Jan SATB Romans 6:9,10
Youth Musician 469 1969 Vol. 4, No. 2 Christ is Risen, Alleluia Ehret, Walter SA(C) B Wesley, Charles
Opus Two 177 1977 Vol. 7, No. 2 Christ Is Risen, It is Spring! Graham, Robert SATB Graham, Jeana
Opus One 173 1973 Vol. 3, No. 2 Christ is the Answer Gunn, Elwyn SATB Gunn, Elwyn
Opus One 1084 1984 Vol. 14, No. 1 (sic) Christ Lives Powell, Robert Unison Miller, Eva 

Henderson
Opus Two 171 1971 Vol. 1, No. 2 Christ Our Savior Now Is 

Risen
Peninger, David SATB Alexander, Cecil F.

Opus One 474 1974 Vol. 4, No. 3 Christ the Lord is Risen 
Today

Parks, Joe E. SATB Wesley, Charles

Opus One 186 1986 Vol. 15, No. 2 (sic) Christ the Lord Is Risen 
Today

Clay, Crystal Davis two-part Wesley, Charles

Youth Musician 169 1968 Vol. 4, No. 1 Christ the Only Hope Ichter, Bill H. SATB Sims, W. Hines
Opus Two 1073 1973 Vol. 4, No. 1 Christ Was Born Broughton, Robert SATB Broughton, Robert
Opus Two 178 1978 Vol. 8, No. 2 Christ, the Lamb of God Owens, James T. SATB Thring, Godfrey
Opus One 173 1973 Vol. 3, No. 2 Christ, the Lord, is Risen Peery, Rob Roy two-part Leeson, Jane E.

Opus Two 782 1982 Vol. 11, No. 4 (sic) Christ, We Do All Adore 
Thee

Thompson, Ronald SATB Dubois, Theodore

Youth Musician 470 1969 Vol. 5, No. 2 Christian, Awake! And Live 
For Christ

Starks, Howard P. SATB Starks, Howard F.

Exaltation 1090 1990 Vol. 1, No. 1 Christmas Bells Are Joyfully 
Ringing

Martin, Joseph M. SATB

Opus Two 1088 1988 Vol. 18, No. 1 Christmas Is Christmas Allen, Dennis SATB Allen, Nan
Contemporary Praise 
1093

1993 Vol. 4, No. 1 Christmas Isn't Christmas 
W ithout Jesus

Stevens, Jimbo SATB Stevens, Jimbo

Opus Two 1072 1972 Vol. 3, No. 1 Christmas Motet Young, Carlton SA(T)B handbells German, 15th 
Century

Opus One 1086 1986 Vol. 16, No. 1 (sic) Clap for Joy! Brown, Joanne two-part Psalm 47

10



Publication Year Volume, Number M usic Title Composer Voicing Instrument Text
Opus One 481 1981 Vol. 7, No. 3 (sic) Clap Your Hands, Shout to 

God
Burroughs, Bob SATB 2T pt.,2

Tbs.
Psalm 47

Opus One 786 1986 Vol. 15, No. 4 (sic) Clinging to His Hand Keyser, Jeanette two-part DeArmond, Lizzie

Opus One 177 1977 Vol. 7, No. 2 Close to Thee Morrell, Mike SATB Crosby, Fanny J.
Opus One 188 1988 Vol. 17, No. 2 (sic) Close to You Moore, Gerald SAB McMahan, Janet

Youth Musician 769 1969 Vol. 4, No. 3 Closer Than a Brother Carmichael, Ralph SATB Carmichael, Ralph

Opus One 182 1982 Vol. 11, No. 2 (sic) Come and Be Fed Braman, Barry SATB Sloan, Bill

Opus Two 173 1973 Vol. 3, No. 2 Come and Go Bass, Claude L. SATB Spiritual
Opus One 1076 1976 Vol. 7, No. 1 Come and Co With Me Ehret, Walter SATB flute/

guitar/
tamborine

Traditional Spiritual

Opus Two 1078 1978 Vol. 9, No. 1 Come Follow Me Morrison, Chuck SATB Morrison, Chuck
Opus One 1089 1989 Vol. 19, No. 1 (sic) Come On Into the Light Hibbs, Keith SAT(B) Hibbs, Keith

Opus One 478 1978 Vol. 8, No. 3 Come Praise the Lord Krause, Ken SATB Psalms (adapted)
Opus One 771 1971 Vol. 1, No. 4 Come to Calvary's Holy 

Mountain
Peninger, David SATB Montgomery, James

Opus Two 177 1977 Vol. 7, No. 2 Come To Him Blankenship, Mark SATB Blankenship, Mark

Opus One 779 1979 Vol. 9, No. 4 Come to the Savior Now Ballard, Pat SATB Wigner, John M.
Youth Musician 770 1970 Vol. 5, No. 3 Come to the Saviour Now Bass, Claude L. SATB Wigner, John M.
Exaltation 194 1994 Vol. 4, No. 2 Come to the Table of the 

Lord
Pethel, Stan SATB Borchardt, Russ

Celebrate Choral 
Music 491

1991 Vol. 1, No. 3 Come Unto Me Schram, Ruth 
Elaine

SAB Schram, Ruth Elaine

Opus One 1070 1970 Vol. 1, No. 1 Come, All Ye Shepherds Beal, Loy L. SATB traditional

o



Opus One 1078 1978 Vol. 9, No. 1 Come, Christians, Now With 
One Accord

Peninger, David SAB Peninger, David

Opus One 183 1983 Vol. 12, No. 2 (sic) Come, Follow Me Holland, Ken SAB Holland, Ken

Youth Musician 468 1968 Vol. 3, No. 2 Come, Gracious Spirit Vick Jr., Beryl SATB Browne, Simon
Exaltation 791 1991 Vol. 1, No. 4 Come, Holy Comforter Kong, Danette S.T. SATB a cappella Kong, Danette S.T.

Exaltation 192 1992 Vol. 2, No. 2 Come, Holy Spirit Culpepper, Jean 
Williams

SATB Chaplin, Marian 
Wood

Opus Two 474 1974 Vol. 4, No. 3 Come, Holy Spirit, Heavenly 
Dove

Turner, Ron Unison Watts, Isaac

Opus Two 1085 1985 Vol. 15, No. 1 Come, Immanuel Braman, Barry SATB Sloan, Bill
Contemporary Praise 
192

1992 Vol. 2, No. 2 Come, Let Us Join Our 
Cheerful Song

Bullington, Kirk SATB Watts, Isaac

Youth Musician 467 1967 Vol. 2, No. 2 Come, Let Us Sing Dean, Talmage W. SATB Psalm 95 and 
Philippians

Opus One 187 1987 Vol. 16, No. 2 (sic) Come, Let Us Sing Phllpott, Kathy 
Welch

SAC Philpott, Kathy 
Welch

Opus Two 774 1974 Vol. 4, No. 4 Come, My Way, My Truth, 
My Life

Powell, Robert J. SATB 3 trumpets Herbert, George

Opus Two 482 1982 Vol. 11, No. 3 (sic) Come, Thou Almighty King Pethel, Stan Unison Giardini, Felice

Youth Musician 467 1967 Vol. 2, No. 2 Come, Thou Everlasting 
Spirit

Ehret, Walter SAB Wesley, Charles

Opus One 474 1974 Vol. 4, No. 3 Come, Thou Fount of Every 
Blessing

Collins, Don L. SC Robinson, Robert

Opus Two 483 1983 Vol. 12, No. 3 (sic) Come, We That Love the 
Lord

Litton, Ken SATB Watts, Isaac

Celebrate Choral 
Music 194

1994 Vol. 4, No. 2 Come, We That Love the 
Lord

Lamb, Linda R. 2-part Watts, Isaac

Exaltation 1094 1994 Vol. 5, No. 1 Come, Worship the Christ Berry, Cindy SATB Williams, J. Paul

12



Publication Year Volume, Number M usic Title Composer VoicinR Instrument Text
Opus Two 175 1975 Vol. 5, No. 2 Come, Ye Faithful, Raise the 

Strain
Price, Milburn 3 part John of Damascus

Opus One 1085 1985 Vol. 15, No. 1 (sic) Come, Ye Thankful People, 
Come

Wood, Judy two-part Alford, Henry

Opus Two 789 1989 Vol. 18, No. 4 Coming Home Martin, Joseph M. SATB Kilpatrick, William J.

Opus Two 172 1972 Vol. 2, No. 2 Commission Hall, Kay H. Unison descant Hall, Kay H.
Opus One 778 1978 Vol. 8, No. 4 Commit Your Way Unto the 

Lord
Buffham, Charles SATB Psalm 37:5-9

Opus Two 782 1982 Vol. 11, No. 4 (sic) Concern Burroughs, Bob SATB Blake, William

Opus One 788 1988 Vol. 17, No. 4 (sic) Consistency Huguley Jr., Bobby SAB Huguley, Bobby L. Jr.

Opus One 771 1971 Vol. 1, No. 4 Contrast Parks, Joe E. SATB Parks, Joe E.
Contemporary Praise 
1095

1995 Vol. 6, No. 1 Count Me In Lyle, Robin & Kirk 
Bullington

SAB Lyle, Robin & Kirk 
Bullington

Opus Two 486 1986 Vol. 15, No. 3 Create In Me Allen, Dennis & 
Nan

SAB Psalm 51

Opus One 775 1975 Vol. 5, No. 4 Create in Me A Clean Heart Burroughs, Bob Two Part Psalm 51:10-12

Opus One 484 1984 Vol. 13, No. 3 (sic) Create in Me a Clean Heart Blackley, Don SATB Psalm 51:10-12

Opus Two 177 1977 Vol. 7, No. 2 Create In Me a Clean Heart 
Willing

Brown, Charles P. SATB Yantis, David

Opus One 181 1981 Vol. 7, No. 2 (sic) Create in Me A Clean Heart, 
O G od

Cauley, Jerry Three
Parts

flute Psalm 51:10-13

Opus Two 175 1975 Vol. 5, No. 2 Day By Day Phillips, Don SATB Richard of Chichester

Opus One 476 1976 Vol. 6, No. 3 Day to Day Meece, David SATB Meece, David
Opus Two 786 1986 Vol. 15, No. 4 Deep, Deep Water Schlosser, Don SATB Luke 5:4-6
Exaltation 1092 1992 Vol. 3, No. 1 Depth of Mercy Catherwood,

David
SATB Wesley, Charles

13
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Celebrate Choral 
Music 495

1995 Vol. 5, No. 3 Destined for the Skies Mayfield, Larry SAB Gaither, Gloria

Opus Two 788 1988 Vol. 17, No. 4 Destiny Calcote, Glenn Unison Calcote, Glenn
Opus Two 786 1986 Vol. 15, No. 4 Deuteronomy 31:6 Blankenship, Mark scripture

song
Deuteronomy 31:6

Opus One 1083 1983 Vol. 13, No. 1 (sic) Do Not Fear Braman, Barry SAB Sloan, Bill

Contemporary Praise 
192

1992 Vol. 2, No. 2 Do You Know In Your Heart? Calcote, Glenn SAT(B) Calcote, Glenn

Opus Two 171 1971 Vol. 1, No. 2 Do You Know What Time It 
Is?

Reynolds, William
J.

Unison Reynolds, William J.

Contemporary Praise 
1095

1995 Vol. 6, No. 1 Don't Be Afraid Adams, Kenny SATB a cappella Adams, Kenny

Opus Two 772 1972 Vol. 2, No. 4 Don't Go Away Without 
Jesus

Bock, Fred SATB Taylor, Lawrence P.

Opus One 777 1977 Vol. 7, No. 4 Draw Me Nearer, Lord Morrell, Mike SATB Crosby, Fanny J.
Opus One 786 1986 Vol. 15, No. 4 (sic) Draw Me Nearer, Lord Huguley Jr., Bobby SAB Crosby, Fanny J.

Celebrate Choral 
Music 794

1994 Vol. 4, No. 4 Dream Pethel, Stan 2-part Kouri, Don & Pethel, 
Stan

Contemporary Praise 
794

1994 Vol. 4, No. 4 Dysfunctional Courtney, Ragan Drama

Opus One 783 1983 Vol. 12, No. 4 (sic) Each Day Keyser, Jeanette SAB Keyser, Jeanette

Opus Two 1089 1989 Vol. 19, No. 1 Ecclesiastes 6:12 Schlosser, Don scripture
song

Ecclesiastes 6:12

Opus One 1089 1989 Vol. 19, No. 1 (sic) Emmanuel Stone, Tom SAT(B) Stone, Tom

Celebrate Choral 
Music 1093

1993 Vol. 4, No. 1 Emmanuel Stevens, Jimbo SAT(B) Williams, J. Paul

Opus Two 487 1987 Vol. 16, No. 3 Ephesians 2:10 Keyser, Jeanette scripture
song

Ephesians 2:10

14
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Opus Two 485 1985 Vol. 14, No. 3 Ephesians 2:8-10 King, Lew scripture
song

Ephesians 2:8-10

Opus Two 187 1987 Vol. 16, No. 2 Ephesians 2:8-9 Peterson, Dale scripture
song

Ephesians 2:8-9

Opus Two 486 1986 Vol. 15, No. 3 Ephesians 4:11-12 McMahan, Janet & 
Gerald Moore

scripture
song

Ephesians 4:11-12

Opus Two 790 1990 Vol. 19, No. 4 Ephesians 4:11-12 Pethel, Stan scripture
song

Ephesians 4:11-12

Opus Two 187 1987 Vol. 16, No. 2 Ephesians 4:15-16 Braman, Barry scripture
song

Ephesians 4:15-16

Opus Two 486 1986 Vol. 15, No. 3 Ephesians 4:32 Braman, Barry scripture
song

Ephesians 4:32

Opus Two 190 1990 Vol. 19, No. 2 Ephesians 5:1-2 Braman, Barry scripture
song

Ephesians 5:1-2

Celebrate Choral 
Music 795

1995 Vol. 5, No. 4 Ev'ry Time I Feel the Spirit Burson, John Wyatt 2-part Burson, John Wyatt

Opus Two 187 1987 Vol. 16, No. 2 Even My Flaws Schlosser, Don SATB II Corinthians 12:9- 
10,1 Corinthians 2:5

Contemporary Praise 
1094

1994 Vol. 5, No, 1 Evermore Abel, Timothy & 
Jimbo Stevens

SATB Abel, Timothy W. & 
Jimbo Stevens

Opus One 1076 1976 Vol. 7, No. 1 Every Day Lowry, Morgan SATB Lowry, Morgan
Opus Two 480 1980 Vol. 10, No. 3 Every Day and Hour Ailor, Jim SATB Crosby, Fanny
Opus Two 1078 1978 Vol. 9, No. 1 Every Day He Leads Me Harris, Louis SATB flute Harris, Louis
Opus One 789 1989 Vol. 18, No. 4 (sic) Every Knee Shall Bow Turner, Jay two-part Turner, Jay

Opus One 785 1985 Vol. 14, No. 4 (sic) Every Perfect Gift Barrett Jr., Wayne two-part Barrett Jr., Wayne

Opus One 774 1974 Vol. 4, No. 4 Every Time I Feel the Spirit Peninger, David SAB Traditional
Celebrate Choral 
Music 794

1994 Vol. 4, No. 4 Everything I Need Stevens, Jimbo SAB Gordon, Nancy

Opus Two 488 1988 Vol. 17, No. 3 Exalted Redeemer Parks, Marty SATB Parks, Marty

15
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Exaltation 495 1995 Vol. 5, No. 3 Experiencing God
Opus Two 786 1986 Vol. 15, No. 4 Ezekiel 36:26-27 McMahan, Janet & 

Gerald Moore
scripture
song

Ezekiel 36:26-27

Opus Two 1082 1982 Vol. 12, No. 1 (sic) Face to Face Peterson, Dale SATB Breck, Carrie E.

Opus One 176 1976 Vol. 6, No. 2 Fairest Lord Jesus Lowry, Morgan SATB 17th Century 
German

Opus Two 181 1981 Vol. 7, No. 2 (sic) Faith of Our Fathers Harris, Louis SATB Faber, Frederick W.
Opus Two 1085 1985 Vol. 15, No. 1 Fan Into Flame Schlosser, Don SAB II Timothy 1:6-8, 

Ephesians 4:12, 
Matthew 25:14

Opus One 173 1973 Vol. 3, No. 2 Fanfare Burroughs, Bob SATB acapella Burroughs, Bob
Opus One 488 1988 Vol. 17, No. 3 (sic) Father, Enter My Heart Thompson, Allan Unison

Opus Two 1089 1989 Vol. 19, No. 1 Father, Fill the Need Turner, Jay SAD Turner, Jay
Opus Two 484 1984 Vol. 13, No. 3 (sic) Father, We Come to You Jones, Bobby SATB C instr. Jones, Bobby

Opus One 476 1976 Vol. 6, No. 3 Feed My Sheep Lowry, Morgan SATB Bivins, Danielle
Youth Musician 468 1968 Vol. 3, No. 2 Fight the Good Fight Smith, Lani SATB Monsell, John S. B.
Opus One 171 1971 Vol. 1, No. 2 Fight the Good Fight Starks, Howard F. SAB Monsell, John S. B.

Opus Two 475 1975 Vol. 5, No. 3 Fight the Good Fight Finley, John SATB Monsell, John S. B.

Opus One 486 1986 Vol. 15, No. 3 (sic) Fill Every Part of Me With 
Praise

Page, Anna Laura 4 part Bonar, Horatius

Opus One 172 1972 Vol. 2, No. 2 Fill Me, Lord Hollins, William J. two-part Hollins, William J.

Youth Musician 170 1969 Vol. 5, No. 1 Fill My life, O Lord Allen, Lanny SB Allen, Lanny
Contemporary Praise 
492

1992 Vol. 2, No. 3 Fill Us, Lord Pethel, Stan SATB Pethel, Stan

Opus Two 1073 1973 Vol. 4, No. 1 Flee Into Egypt Land Hendrix, James SATB a cappella Hendrix, James
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Publication Year Volume, Number Music Title Composer VoicinR Instrument Text
Youth Musician 468 1968 Voi. 3, No. 2 Piing Wide the Gates, O 

Youth!
Young, Philip M. Unison Potter, Rudy M,

Opus Two 485 1985 Voi. 14, No. 3 Follow King, Lew SATB Luke 9:23
Opus Two 783 1983 Vol. 12, No. 4 (sic) Follow Him First Through 

the Waters
Schlosser, Don SAB Schlosser, Don

Opus Two 171 1971 Voi. 1, No. 2 Follow Me Wilson, Roger C. SAB Longfellow, Henry 
W.

Opus Two 484 1984 Voi. 13, No. 3 (sic) Follow Me Pethel, Stan SATB Pethel, Stan

Opus Two 185 1985 Voi. 14, No. 2 Follow! Peterson, Dale SATB Luke 9:24
Exaltation 1090 1990 Voi. 1, No. 1 For Ail the Blessings of the 

Year
Bullington, Kirk SATB

Opus One 175 1975 Voi. 5, No. 2 For the Beauty of the Earth Newbury, Kent A. SATB C instr. Pierpoint, Foiiiott
Opus One 186 1986 Voi. 15, No. 2 (sic) For the Sake of His Name Brazzeai, David SATB Rogers, Layton

Opus Two 172 1972 Vol. 2, No. 2 For This Was I Born Sleeth, Natalie SAB Sleeth, Natalie
Opus One 482 1982 Voi. 11, No. 3 (sic) For Those Who Believe Pethel, Stan SAB Pethel, Stan

Opus One 475 1975 Vol. 5, No. 3 For You Billingsley, Derrell 
L.

SATB Billingsley, Derrell L.

Opus Two 190 1990 Voi. 19, No. 2 For You Wright, Roger SATB Wright, Roger
Opus One 177 1977 Voi. 7, No. 2 Free indeed Blankenship, Mark SATB Pate, Billie

Opus Two 178 1978 Vol. 8, No. 2 Free To Be Me Phillips, Craig SATB Woolley, Kate 
Wilkins

Contemporary Praise 
795

1995 Voi. 5, No. 4 Freedom Calcote, Gienn SATB Calcote, Glenn

Opus One 1088 1988 Voi. 18, No. 1 (sic) From the Distant Hills Bridges, David SAT(B) Bridges, David

Opus Two 187 1987 Voi. 16, No. 2 Galatians 2:20 Pethel, Stan scripture
song

Galatians 2:20

%o>
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Publication Year Volume, Num ber Music Title Composer VoicinR Instrument Text
Opus Two 190 1990 Vol. 19, No. 2 Galatians 2:20 Keyser, Jeanette scripture

song
Galatians 2:20

Opus Two 785 1985 Vol. 14, No. 4 Galations 5:22-23 Pethel, Stan scripture
song

Galations 5:22-23

Exaltation 1095 1995 Vol. 6, No. 1 Gentle Means Hayes, Mark SATB Hagen, Delwyn
Opus One 481 1981 Vol. 7, No. 3 (sic) Give God Praise! Peninger, David SATB Peninger, David
Exaltation 792 1992 Vol. 2, No. 4 Give Me a Hand Lamb, Linda R. SATB a cappella Lamb, Linda R.

Celebrate Choral 
Music 793

1993 Vol. 3, No. 4 Give Me a Song Wright, Roger 2-part Wright, Roger

Youth Musician 1066 1966 Vol. 1, No. 1 Give Me a Vision Terrell, Beverly SATB Terrell, Beverly

Opus One 771 1971 Vol. 1, No. 4 Give Me the Wisdom, Dear 
Lord

Starks, Howard F. SATB Satrks, Howard P.

Opus Two 1087 1987 Vol. 17, No. 1 Give Thanks Unto the Lord Brown, Joanne SATB Wilson, Betty
Opus Two 475 1975 Vol. 5, No. 3 Give the Lord a Chance Billingsley, Derrell Unison obbligato Reynolds, William J.

Opus Two 1070 1970 Vol. 1, No. 1 Give Us Buffaloe, James SATB Hammarskjold, Dag
Exaltation 191 1991 Vol. 1, No. 2 Give Us a Vision, Lord Stone, Tom SATB Stone, Tom
Opus One 489 1989 Vol. 18, No. 3 (sic) Give Us Love Pethel, Stan two-part W ordsworth,

Christopher
Exaltation 793 1993 Vol. 3, No. 4 Give Us Peace Martin, Joseph SATB Isaiah 57:19 & 

Philippians 4:7
Opus Two 1081 1981 Vol. 11, No. 1 (sic) Give Us This Time of 

Worship
Ballard, Pat SATB Ballard, Pat

Celebrate Choral 
Music 192

1992 Vol. 2, No. 2 Give You More Billingsley, Todd SAB Billingsley, Todd

Opus One 786 1986 Vol. 15, No. 4 (sic) Giving Corkern, Dave two-part Corkern, Dave

Exaltation 1091 1991 Vol. 2, No. 1 Gloria In Excelsis Williamson,
Richard

SATB opt 2-part Vivaldi, Antonio

' J
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Publication Year Volume, Number Music Title Composer VoicinR Instrument Text
Opus One 1073 1973 Vol. 4, No. 1 Gloria in Excelsis Deo Owens, James T. SATB Traditional
Contemporary Praise 
192

1992 Vol. 2, No. 2 Glorify the Lord Wooden, Patrick SATB Wooden, Patrick

Opus One 473 1973 Vol. 3, No. 3 Glorify Thy Name Ford, Virgil T. Unison Tuttiett, Lawrence
Opus One 1083 1983 Vol. 13, No. 1 (sic) Glory to God Allcock, James SAB a cappella Allcock, James

Opus One 1073 1973 Vol. 4, No. 1 Glory To God in the Highest Collins, Don L. SC(B) Luke 2:14
Opus Two 1083 1983 Vol. 13, No. 1 (sic) Glory to God In the Highest Ailor, Jim SATB Duke, Paul

Exaltation 193 1993 Vol. 3, No. 2 Glory to God in the Highest Harrison, Nancy SATB Harrison, Nancy
Exaltation 1093 1993 Vol. 4, No. 1 Glory to God in the Highest Varner, Joan C. SATB Varner, Joan C.
Opus Two 786 1986 Vol. 15, No. 4 Go and Be the Body Braman, Barry two-part Sloan, Bill

Youth Musician 1067 1967 Vol. 2, No. 4 Go Down the Road to 
Bethlehem

Young, Philip M. SATB finger
cymbals

Church World Press, 
Inc.

Opus One 175 1975 Vol. 5, No. 2 Go In Peace Cram, James D. SATB Flamming, James
Opus One 177 1977 Vol. 7, No. 2 Go In Peace Phillips, Don SATB Phillips, Don
Opus Two 1082 1982 Vol. 12, No. 1 (sic) Go Out and Shout Harmon, Christina two-part Harmon, Christina

Exaltation 493 1993 Vol. 3, No. 3 Go Out and Tell Christopher, Keith Unison Christopher, Keith

Opus Two 1072 1972 Vol. 3, No. 1 Go Tell It on the Mountain Willcoxon, Larry SAB Spiritual
Exaltation 492 1992 Vol. 2, No. 3 Go Ye Into All the World Angell, W arren M. SATB Scripture

Opus One 777 1977 Vol. 7, No. 4 Go Ye Therefore Crawley, Douglas SATB recorders Matthew 28:19-20
Celebrate Choral 
Music 792

1992 Vol. 2, No. 4 Go! Pethel, Stan SAB Pethel, Stan

Opus Two 778 1978 Vol. 8, No. 4 God Be With You Phillips, Craig SATB Rankin, Jeremiah E.
Opus Two 1074 1974 Vol. 5, No. 1 God Bless Your Week Cram, James D. SATB Flamming, James
Opus One 1071 1971 Vol. 2, No. 1 God Cares For Me Kirby, Charles Unison Rhodes, Sarah Betts

K
00
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Publication Year Volume, Number Music Title Composer VoicinR Instrument Text
Celebrate Choral 
Music 493

1993 Vol. 3, No. 3 God Created Man Martin, Joseph M. 2-part Genesis 1: 27

Youth Musician 768 1968 Vol. 3, No. 3 God His Own Doth Tend and 
Nourish

Hooper, William L. SAB Berg, Caroline V. 
Sandell

Opus One 1079 1979 Vol. 10, No. 1 God is At Work in You Pethel, Stan SATB Philippians 2:13
Opus Two 472 1972 Vol. 2, No. 3 God Is At Work Within You Bock, Fred two-part Phillipians 2; 13

Opus One 790 1990 Vol. 19, No. 4 (sic) God Is Doing a Work Braman, Barry SAB Sloan, Bill

Youth Musician 1067 1967 Vol. 2, No. 4 God is God Sateren, Leland B. Unison Dass, Petter

Opus One 182 1982 Vol. 11, No. 2 (sic) God Is Light Kelley, Carol Two Part I John 1:5

Opus One 183 1983 Vol. 12, No. 2 (sic) God Is Love Page, Anna Laura 4 equal 
pts.

Bowring, John

Opus Two 179 1979 Vol. 9, No. 2 God Is My Strong Salvation Phillips, Craig SATB Montgomery, James
Opus One 773 1973 Vol. 3, No. 4 God Is O ur Refuge and Our 

Strength
Tipton, J. R. SAB The Psalter 1912

Opus Two 180 1980 Vol. 10, No. 2 God Is There Pethel, Stan SATB Edens, C. R.
Exaltation 495 1995 Vol. 5, No. 3 God is Working Allen, Lanny SATB
Opus Two 174 1974 Vol. 4, No. 2 God Is Working His Purpose 

Out
Buffaloe, James SATB Ainger, Arthur C.

Opus One 1086 1986 Vol. 16, No. 1 (sic) God Knows Me Keyser, Jeanette two-part Keyser, Jeanette

Opus One 776 1976 Vol. 6, No. 4 God of Mercy, God of Grace Burroughs, Bob SAB/Con
g

Psalm 67

Opus Two 771 1971 Vol. 1, No. 4 God of Our Strength Blankenship, Mark SAB flute Van Alslyne, Frances 
J.

Opus One 471 1971 Vol. 1, No. 3 God of The Earth, the Sky, 
the Sea

Young, Carlton R. SATB Longfellow, Samuel

Opus Two 476 1976 Vol. 6, No. 3 God Reaches Out Blackley, Don SATB Koger, Dennis

g
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Publication Year Volume, Number Music Title Composer VoicinR Instrument Text
Opus One 1082 1982 Vol. 12, No. 1 (sic) God Rest You Merry, 

Gentlemen
Page, Anna Laura Two Part London Carol

Opus One 1070 1970 Vol. 1, No. 1 God So Loved The World Vick Jr., Beryl SATB guitar/ 
flutes/ 
string bass

Vick Sr., Mrs. Beryl

Opus One 487 1987 Vol. 16, No. 3 (sic) God So Loved the World Brown, Joanne SAB Wilson, Betty

Opus One 188 1988 Vol. 17, No. 2 (sic) God So Loved the World Allen, Dennis 3 part John 3:16

Exaltation 495 1995 Vol. 5, No. 3 God Speaks
Exaltation 495 1995 Vol. 5, No. 3 God Speaks to Us Landgrave, Phillip

Celebrate Choral 
Music 1093

1993 Vol. 4, No. 1 God Touched the World Pethel, Stan 2-part Pethel, Stan

Opus Two 1081 1981 Vol. 11, No. 1 (sic) God Touches Us Reynolds, Jr., 
Thomas

SATB Reynolds Jr., Thomas

Opus One 489 1989 Vol. 18, No. 3 (sic) God Who Touches Earth 
With Beauty

Reissner, Zollene SAB Edgar, Mary S.

Contemporary Praise 
191

1991 Vol. 1, No. 2 God Will Meet Your Need Stevens, Jimbo SATB

Contemporary Praise 
194

1994 Vol. 4, No. 2 God Will Take Care of You Stevens, Jimbo SAB Martin, Civilla 
D.&Jimbo Stevens

Opus One 1088 1988 Vol. 18, No. 1 (sic) God's Everlasting Love Calcote, Glenn SAB Calcote, Glenn

Celebrate Choral 
Music 493

1993 Vol. 3, No. 3 God's Gift of Grace Turner, Jay SAB Turner, Jay

Opus Two 181 1981 Vol. 7, No. 2 (sic) God's Holy Word Pethel, Stan SATB Ayers, Ernie
Opus Two 776 1976 Vol. 6, No. 4 God's Kind of Love Sewell, Greg SATB Sewell, Greg
Opus One 780 1980 Vol. 10, No. 4 God's Mercy Reissner, Zollene SATB Faber, Frederick W.
Opus Two 488 1988 Vol. 17, No. 3 God's Power and Purpose Brown-LaDoux,

Joanne
SATB Wilson, Betty

o
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Publication Year Volume, Num ber Music Title Composer Voicing Instrument Text
Opus One 488 1988 Vol. 17, No. 3 (sic) God's Redemptive Love Keyser, Jeanette two-part Keyser, Jeanette

Youth Musician 467 1967 Vol. 2, No. 2 Cod's World Today Reynolds, William 
J.

Unison Seabough, Ed

Youth Musician 470 1969 Vol. 5, No. 2 God, Our Father, We Adore 
Thee

Hooper, William L. SATB Frazer, George W.

Exaltation 791 1991 Vol. 1, No. 4 God, Our Father, We Adore 
Thee

Martin, Joseph M. SATB Frazer, George W.

Contemporary Praise 
193

1993 Vol. 3, No. 2 God, Our Father, We Adore 
Thee

Monk, Donny SATB Frazer, George W.

Opus One 787 1987 Vol. 16, No. 4 (sic) God, Our Father, You Have 
Led Us

Clay, Crystal Davis Unison York, Terry W.

Opus Two 1070 1970 Vol. 1, No. 1 Good Christian Men, Rejoice Littleton, Bill J. SATB Medieval Latin Carol

Opus One 1076 1976 Vol. 7, No. 1 Good Christian Men, Rejoice 
and Sing

Morrell, Mike SATB Alington, Cyril A.

Youth Musician 468 1968 Vol. 3, No. 2 Good News! Chariot's 
Coming

Brown, Charles F. SB Spiritual

Opus Two 776 1976 Vol. 6, No. 4 Good, Good, Good Wink, Sue Karen SATB Genesis 1
Opus One 1083 1983 Vol. 13, No. 1 (sic) Great Is The Lord Huguley, Bobby two-part Huguley, Bobby

Celebrate Choral 
Music 192

1992 Vol. 2, No. 2 Great Is the Lord Jones, Bobby SACB Smith, Michael W.

Opus Two 476 1976 Vol. 6, No. 3 Great to Be Living With the 
Lord

Wink, Sue Karen & 
Irma June Wink

SATB Wink, Sue Karen & 
Irma June Wink

Opus Two 184 1984 Vol. 13, No. 2 (sic) Greater Love Has No One Braman, Barry SATB Sloan, Bill

Opus Two 1080 1980 Vol. 10, No. 4 Green Pastures Ballard, pat SATB Ballard, Pat
Opus One 490 1990 Fellowship

song(s)
Grow in the Grace of the 
Lord

Danner, David Unison

Opus One 485 1985 Vol. 14, No. 3 (sic) Growing Dearer Each Day Keyser, Jeanette two-part Gabriel, Charles H.
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Publication Year Volume, Number M usic Title Composer VoicinR Instrument Text
Contemporary Praise 
193

1993 Vol. 3, No. 2 Growing Together Huguley, Bobby SAB Huguley, Bobby

Opus Two 1081 1981 Vol. 11, No. 1 (sic) Guide Me Lord Pethel, Stan SATB Xavier, Mary

Opus One 185 1985 Vol. 14, No. 2 (sic) Guide Me, Father Burroughs, Bob SAB Burroughs, Melody

Exaltation 793 1993 Vol. 3, No. 4 Guide Me, O Thou Great 
Jehovah

Pethel, Stan SATB Williams, William

Opus Two 785 1985 Vol. 14, No. 4 Habakuk 3:18 Burrough, Bob scripture
song

Habakuk 3:18

Exaltation 1091 1991 Vol. 2, No. 1 Hail to the Lord Who Comes Bullington, Kirk SATB Ellerton, John

Youth Musician 469 1969 Vol. 4, No. 2 Hallelujah Butler, Eugene S. Unison Psalm 150
Celebrate Choral 
Music 195

1995 Vol. 5, No. 2 Hallelujah! The Lord Is 
Risen!

Curry, Craig SAB Curry, Craig

Youth Musician 169 1968 Vol. 4, No. 1 Hark, the Voice of Jesus 
Calling

Landgrave, Philip SATB March, Daniel

Opus One 174 1974 Vol. 4, No. 2 Hark, Ye People, Christ is 
Risen!

Peninger, David SATB Peninger, David

Opus Two 1073 1973 Vol. 4, No. 1 Have You Not Known? Ford, Virgil T. SATB Isaiah 40:28-31
Exaltation 494 1994 Vol. 4, No. 3 Have You Seen Jesus Lamb, Linda R. SATB Lamb, Linda R.
Opus One 490 1990 Vol. 19, No. 3 (sic) He Chose to Live in Me Hayes, Mark SAT(B) Sheppard, Tim

Opus One 788 1988 Vol. 17, No. 4 (sic) He Died for Me Turner, Jay SAB Turner, Jay

Opus Two 182 1982 Vol. 11, No. 2 (sic) He Died for Me Braman, Barry SATB Sloan, Bill

Opus Two 1084 1984 Vol. 14, No. 1 He Died For Me Ailor, Jim SAB Jackson, H. G.
Opus One 1077 1977 Vol. 8, No. 1 He Gives a Song Eggleston, Tom SATB Eggleston, Tom
Opus One 790 1990 Fellowship

song(s)
He Gives Me Love Moore, Gerald Unison McMahan, Janet

s
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Publication Year Volume, Num ber M usic Title Composer VoicinR Instrument Text
Opus One 172 1972 Vol. 2, No. 2 He Hath Risen Parks, Joe E. SAT handbells Parks, Joe E.
Celebrate Choral 
Music 192

1992 Vol. 2, No. 2 He Humbled Himself Turner, Jay SAB Turner, Jay

Opus Two 189 1989 Vol. 18, No. 2 He Is Lord Moore, Gerald SATB McMahan, Janet
Opus One 789 1989 Fellowship

song(s)
He is Lord Anonymous Unison

Celebrate Choral 
Music 191

1991 Vol. 1, No. 2 He Is Messiah Brown-LeDoux,
Joanne

SAB Wilson, Betty

Opus One 180 1980 Vol. 10, No. 2 He Is My Everything Burroughs, Bob SATB Burroughs, Esther
Opus Two 474 1974 Vol. 4, No. 3 He Is My Father Graham, Paul two-part Graham, Paul

Contemporary Praise 
191

1991 Vol. 1, No. 2 He Is Risen Pethel, Stan SATB Frances, Cecil

Opus Two 780 1980 Vol. 10, No. 4 He Is the Way, the Truth, and 
the Life

Duvall, Kyle SATB Duvall, Kyle

Opus Two 472 1972 Vol. 2, No. 3 He Keeps Me Singing Landgrave, Phillip SATB Bridgers, Luther B.

Opus One 477 1977 Vol. 7, No. 3 He Loved Me Enough Peninger, David SATB Peninger, David
Youth Musician 167 1967 Vol. 2, No. 1 He Loves Even Me Harold, Jesse SATB Lawrence, Scott
Opus Two 480 1980 Vol. 10, No. 3 He Made Me Whole Morrison, Chuck SATB flute Morrison, Chuck
Youth Musician 1068 1968 Vol. 3, No. 4 He Shall Live Again Reynolds, William

J.
SA(T)B McCully, Betsy

Contemporary Praise 
194

1994 Vol. 4, No. 2 He Stills Bears the Scars Schlosser, Don SATB Schlosser, Don

Opus One 485 1985 Vol. 14, No. 3 (sic) He Was One of Us Braman, Barry SATB Sloan, Bill

Celebrate Choral 
Music 191

1991 Vol. 1, No. 2 He's Alive Pethel, Stan & 
Borchardt, Russ

SAT(B) Pethel, Stan & 
Borchardt, Russ

Opus One 1087 1987 Vol. 17, No. 1 (sic) He's in Control Philpott, Kathy 
Welch

SAB Philpott, Kathy 
Welch

Ws
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Publication Year Volume, Number Music Title Composer V oicing Instrument Text
Opus One 182 1982 Vol. 11, No. 2 (sic) He's the One Pethel, Stan SATB Carroll, Aaron

Opus One 1077 1977 Vol. 8, No. 1 He's the Savior of My Soul Ehret, Walter SATB Anonymous
Opus One 473 1973 Vol. 3, No. 3 Hear the Lambs Sanford, George W. SATB a cappella spiritual

Youth Musician 470 1969 Vol. 5, No. 2 Hear Us, Lord Roberts, Nancy M. SATB Roberts, Nancy M.
Opus Two 1073 1973 Vol. 4, No. 1 Hear, Hear, 0  Ye Nations Tipton, J. R. SATB Hosmer, Frederick L.

Opus Two 188 1988 Vol. 17, No. 2 Hebrews 10:24-25 Bradford, Curt scripture
song

Hebrews 10:24-25

Opus Two 787 1987 Vol. 16, No. 4 Hebrews 12;3 Drennan, Patti scripture
song

Hebrews 12.3

Opus Two 1088 1988 Vol. 18, No. 1 Hebrews 13:15 Drennan, Patti scripture
song

Hebrews 13:5

Opus Two 487 1987 Vol. 16, No. 3 Hebrews 13:15-16 McMahan, Janet & 
Gerald Moore

scripture
song

Hebrews 13:15-16

Opus Two 784 1984 Vol. 13, No. 4 (sic) Hebrews 4; 12 Pethel, Stan scripture
song

Hebrews 4:12

Opus Two 484 1984 Vol. 13, No. 3 (sic) Hebrews 4:16 McMahan, Janet 
and Moore, Gerald

scripture
song

Hebrews 4:16

Opus Two 474 1974 Vol. 4, No. 3 Help Me Be Me Krause, Kenneth SATB Fearheiley, Don
Opus One 1079 1979 Vol. 10, No. 1 Here Am I Rancher, Bill Unison Rancher, Bill
Opus One 189 1989 Vol. 18, No. 2 (sic) Here Am I McCann, Larry SAB McCann, Larry

Opus Two 482 1982 Vol. 11, No. 3 (sic) Here Am 1 Sewell, Don SATB Don Sewell

Opus Two 786 1986 Vol. 15, No. 4 Here Am I, Lord, Use Me Harris, Louis SATB Harris, Louis
Opus Two 1070 1970 Vol. 1, No. 1 Here Is My Life Bartlett, Gene SATB Seabough, Ed
Exaltation 192 1992 Vol. 2, No. 2 Higher Ground Lamb, Linda R. SATB a cappella Hebrews 11:10

g
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Publication Year Volume, Number Music Title Composer VoicinR Instrument Text
Opus Two 184 1984 Vol. 13, No. 2 (sic) His Hands McGee, Robin SATB McGee, Robin

Opus Two 482 1982 Vol. 11, No. 3 (sic) His Love Endures Forever Blackley, Don SATB Psalm 136

Opus One 187 1987 Vol. 16, No. 2 (sic) His Love For Me Keyser, Jeanette SAB Eastwood, P. M.

Opus One 176 1976 Vol. 6, No. 2 His Name is Jesus Blankenship, Mark SATB Anderson, Michael

Opus One 1084 1984 Vol. 14, No. 1 (sic) His Name is Jesus Harmon, Christina Unison flute Harmon, Christina

Opus One 1080 1980 Vol. 11, No. 1 His Presence Is Near Me 
Always

Blankenship, Mark SATB Blankenship, Mark

Opus One 475 1975 Vol. 5, No. 3 His Sheep Am I Bolks, Dick SATB Johnson, Orien
Contemporary Praise 
1090

1990 Vol. 1, No. 1 His Way With Thee Hayes, Mark SATB handbells Nusbaum, Cyrus S.

Contemporary Praise 
793

1993 Vol. 3, No. 4 Hold On, My Child Schlosser, Don SATB Genesis 32:24-31

Opus One 771 1971 Vol. 1, No. 4 Holy is the Lord Gregory, Peter SATB Neumann, Johann 
Philipp

Opus One 179 1979 Vol. 9, No. 2 Holy Is the Lord Schubert, Franz SATB Neumann, Johann 
Philipp

Opus Two 781 1981 Vol. 7, No. 4 (sic) Holy Spirit, Comforter Ailor, Jim SATB Duke, Paul
Youth Musician 1068 1968 Vol. 3, No. 4 Holy Spirit, Faithful Guide Vick Jr., Beryl Unison Wells, Marcus M.

Opus Two 1071 1971 Vol. 2, No. 1 Holy, Lord God of Hosts Hopson, Hal H. SAB scripture
Ceiebrate Choral 
Music 495

1995 Vol. 5, No. 3 Home Is Where the Heart Is Drama Atwood, Jeff

Youth Musician 167 1967 Vol. 2 ,N o .l Honor and Glory Ford, Virgil T. SATB Ford, Virgil
Opus One 490 1990 Vol. 19, No. 3 (sic) Honor Thy Father and 

Mother
Martin, Joseph M. two-part Martin, Joseph M.

Opus One 784 1984 Vol. 13, No. 4 (sic) Hope Braman, Barry SATB Sloan, Bill

wo
cn
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Publication Year Volume, Number Music Title Composer V oicinR  Instrument Text
Contemporary Praise 
492

1992 Vol. 2, No. 3 Hope for the World Stevens, Jimbo SAB Turner, Jay

Ceiebrate Choral 
Music 195

1995 Vol. 5, No. 2 Hosanna Hodges, Lynn SAB Hodges, Lynn

Celebrate Choral 
Music 195

1995 Vol. 5, No. 2 Hosanna Drama Plastow, John R.

Contemporary Praise 
1092

1992 Vol. 3, No. 1 Hosanna! Murphey, Charlie SATB Murphey, Charlie

Exaltation 493 1993 Vol. 3, No. 3 How Beautiful Your Name Choplin, Pepper SATB Choplin, Pepper
Exaltation 792 1992 Vol. 2, No. 4 How Firm a Foundation Page, Anna Laura 2-part John Rippon's 

Selection of Hymns, 
1787

Opus One 473 1973 Vol. 3, No. 3 How Great and Marvelous Is 
My Lord

Deane, David S. SATB Deane, David S.

Opus Two 785 1985 Vol. 14, No. 4 How I Love My Jesus Moore, Gerald SATB McMahan, Janet
Opus One 1089 1989 Fellowship

song(s)
How I Love You Tomes, Aaron Unison

Exaltation 795 1995 Vol. 5, No. 4 How Sweet the Name of 
Jesus Sounds

Story, Don SATB Newton, John and 
Perronet, Edward

Exaltation 1095 1995 Vol. 6, No. 1 How Sweet the Name of 
Jesus Sounds

Bullington, Kirk SATB Newton, John

Exaltation 492 1992 Vol. 2, No. 3 Hymn of Fellowship Parks, Marty SAB C instr. Oxenham, John & 
Williams, Aaron

Opus Two 778 1978 Vol. 8, No. 4 I Am Coming, Lord Ailor, Jim SAB C instr. Hartsough, Lewis
Celebrate Choral 
Music 195

1995 Vol. 5, No. 2 I Am Convinced Pethel, Stan 2-part II Timothy 1:12

Opus One 777 1977 Vol. 7, No. 4 I Am Not Skilled to 
Understand

Burroughs, Bob SATB Greenwell, Dora

Opus Two 784 1984 Vol. 13, No. 4 (sic) I Am Nothing, You Are All Braman, Barry SATB Sloan, Bill

Opus Two 183 1983 Vol. 12, No. 2 (sic) I Am Resoloved Peterson, Dale two-part Hartsough, Palmer
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Publication Year Volume, Num ber Music Title Composer V oicinR  Instrument Text
Opus Two 471 1971 Vol. 1, No. 3 I Am So Glad That Jesus 

Loves Me
Vick, Jr., Beryl SATB Bliss, Philip P.

Opus Two 1085 1985 Vol. 15, No. 1 I Am the Lord Peterson, Dale SATB Isaiah 42
Opus One 483 1983 Vol. 12, No. 3 (sic) I Am the Ressurection Sherman, Arnold 

B.
two-part John 11:25 & I Cor. 

15:21
Opus Two 189 1989 Vol. 18, No. 2 I Am the Resurrection Drennan, Patti SATB John 11:1-44
Opus One 478 1978 Vol. 8, No. 3 I Am the Vine Burroughs, Bob SATB John 15:5-10
Opus Two 1071 1971 Vol. 2, No. 1 I Am Thine, O Lord Tipton, J. R. SATB Crosby, Fanny
Exaltation 794 1994 Vol. 4, No. 4 I Am Thine, O Lord Dunn, Steve SATB Crosby, Fanny J.
Opus One 1084 1984 Vol. 14, No. 1 (sic) I Believe Pethel, Stan two-part Pethel, Stan

Opus Two 185 1985 Vol. 14, No. 2 I Belong to Him Schlosser, Don SATB Schlosser, Don
Celebrate Choral 
Music 491

1991 Vol. 1, No. 3 I Can Make a Difference McDonald, Mary 2-part McDonald, Mary

Opus Two 1081 1981 Vol. 11, No. 1 (sic) I Can See Your Need Braman, Barry two-part Sloan, Bill

Celebrate Choral 
Music 492

1992 Vol. 2, No. 3 I Cannot Imagine Calcote, Glenn SAB Calcote, Glenn

Opus One 186 1986 Vol. 15, No. 2 (sic) I Choose Jesus Keyser, Jeanette SAB Keyser, Jeanette

Opus Two 1086 1986 Vol. 16, No. 1 I Corinthians 10: 26 Pethel, Stan scripture
song

I Corinthians 10:26

Opus Two 1087 1987 Vol. 17, No. 1 I Corinthians 11:31-32 Schlosser, Don scripture
song

I Corinthians 11:31- 
32

Opus Two 188 1988 Vol. 17, No. 2 I Corinthians 12:4-7 McMahan, Janet & 
Gerald Moore

scripture
song

I Corinthians 12:4-7

Opus Two 185 1985 Vol. 14, No. 2 I Corinthians 2:14 Blankenship, Mark scripture
song

1 Corinthians 2:14

Opus Two 789 1989 Vol. 18, No. 4 I Corinthians 3:16-17 Schlosser, Don scripture
song

I Corinthians 3:16-17
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Opus Two 788 1988 Vol. 17, No. 4 I Corinthinas 9: 22 Jones, Bobby scripture
song

I Corinthinas 9: 22

O pus Two 180 1980 Vol. 10, No. 2 I Cry to Thee Ailor, Jim SATB Psalm 130
Opus One 1078 1978 Vol. 9, No. 1 I Give My Life to Thee Danner, David SATB John 14:6
Exaltation 491 1991 Vol. 1, No. 3 I Give My Life to You Phillips, Don SATB Carr, Johnny
Opus One 184 1984 Vol. 13, No. 2 (sic) I Give You My Life Braman, Barry SATB Sloan, Bill and Laurie

Opus One 776 1976 Vol. 6, No. 4 I Have a Friend Peninger, Daivd SATB Peninger, David
Exaltation 1090 1990 Vol. 1, No. 1 I Have Chosen You Byrd, Tommy & 

Lew King
SATB

Opus One 189 1989 Vol. 18, No. 2 (sic) I Have Decided Christopher, Keith SAB Christopher, Keith

Opus One 172 1972 Vol. 2, No. 2 I Heard the Voice of Jesus 
Say

Collins, Don L. SSCB Bonar, Horatius

Exaltation 493 1993 Vol. 3, No. 3 I Heard the Voice of Jesus 
Say

Bullington, Kirk SATB Bonar, Horatius

Opus Two 1084 1984 Vol. 14, No. 1 I John 1:9 McMahan, Janet scripture
song

1 John 1:9

Opus Two 786 1986 Vol. 15, No. 4 I John 3:18 Blankenship, Mark scripture
song

I John 3:18

Opus Two 784 1984 Vol. 13, No. 4 (sic) I John 4:15 Pethel, Stan scripture
song

I John 4:15

Opus Two 1087 1987 Vol. 17, No. 1 I John 4:7-8 Brown, Joanne scripture
song

1 John 4:7-8

Opus Two 484 1984 Vol. 13, No. 3 (sic) 1 John 5:11 Braman, Barry scripture
song

I John 5:11

Opus Two 486 1986 Vol. 15, No. 3 1 John 5:11 Braman, Barry scripture
song

I John 5:11

Opus One 1079 1979 Vol. 10, No. 1 I Know I Can Hancock, Vicki SATB Key, Jimmy R.
Opus Two 477 1977 Vol. 7, No. 3 1 Know That My Redeemer 

Lives
American Folk 
Hymn

Unison Medley, Samuel
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Opus Two 778 1978 Voi. 8, No. 4 I Know That My Redeemer 
Lives

Link, John V. SATB Medley, Samuel

Youth Musician 170 1969 Vol. 5, No. 1 I Know That My Redeemer 
Liveth

James, Alien SATB Pounds, Jessie Brown

Opus One 489 1989 Vol. 18, No. 3 (sic) I Know Where I'm Going Purifoy, John two-part Purifoy, John

Contemporary Praise 
1091

1991 Vol. 2 ,N o .l 1 Lift Up My Eyes to the Hills Burson, John Wyatt SAB Psalm 121

Youth Musician 468 1968 Vol. 3, No. 2 I Look to Thee Butier, Eugene S. SB Longfellow, Samuel
Opus Two 472 1972 Voi. 2, No. 3 I Love the Lord Pethei, James SATB Psalm 116
Exaltation 794 1994 Voi. 4, No. 4 I Love to Tell the Story King, Lew SATB Hankey, Katherine
Youth Musician 767 1967 Vol. 2, No. 3 I Must Tell Jesus Roberts, Nancy M. SATB Hoffman, Elisha A.
Opus Two 782 1982 Voi. 11, No. 4 (sic) I Must Tell Jesus Crocker, Mark SATB Hoffman, Elisha A.

Opus One 778 1978 Vol. 8, No. 4 I Need Thee Every Hour Danner, David L. SATB Hawks, Annie S.
Opus One 182 1982 Voi. 11, No. 2 (sic) I Need Thee Every Hour Ward, Sheliey D. SATB Hawks, Annie S.

Opus One 483 1983 Voi. 12, No. 3 (sic) I Need Thee Every Hour Peterson, Dale SAB Hawks, Annie S.

Opus Two 772 1972 Vol. 2, No. 4 I Need Thee Every Hour Lanier, Gary SATB Hawks, Annie S.
Celebrate Choral 
Music 491

1991 Vol. l ,N o .3 I Need You Wright, Roger SAB Wright, Roger

Opus Two 785 1985 Vol. 14, No. 4 I Peter 2:24 McMahan, Janet & 
Gerald Moore

scripture
song

I Peter 2:24

Opus Two 486 1986 Voi. 15, No. 3 I Peter 3:15 Blankenship, Mark scripture
song

I Peter 3:15

Opus Two 1085 1985 Voi. 15, No. 1 I Peter 4:10 Pethel, Stan scripture
song

I Peter 4:10

Opus Two 1088 1988 Vol. 18, No. 1 I Peter 4:14 Pethel, Stan scripture
song

I Peter 4:14
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Opus One 490 1990 Vol. 19, No. 3 (sic) I Remember! I Believe! Peterson, Dale SAB Reissner, Zollene

Opus Two 189 1989 Vol. 18, No. 2 I Samuel 3:10 Keyser, Jeanette scripture
song

I Samuel 3:10

Opus One 1089 1989 Vol. 19, No. 1 (sic) I See a Star Boone, Dan Unison Boone, Dan

Opus One 479 1979 Vol. 9, No. 3 I See God Moving Harris, Louis SATB Habakkuk 3
Opus One 472 1972 Vol. 2, No. 3 1 Sing the Mighty Power of 

God
Staton, Kenneth W. SAB Watts, Issac

Exaltation 194 1994 Vol. 4, No. 2 I Sing the Mighty Power of 
God

Bullington, Kirk SATB Bullington, Kirk

Opus Two 480 1980 Vol. 10, No. 3 I Sought the Lord Peterson, Dale SATB The Pilgrim Hymnal, 
1904

Opus One 790 1990 Vol. 19, No. 4 (sic) I Surrender All Billingsley, Todd SAB Van DeVenter, 
Judson W.

Opus Two 1081 1981 Vol. 11, No. 1 (Sic) I Thank Him Ailor, Jim SATB Rogers, Sue

Opus Two 790 1990 Vol. 19, No. 4 I Thessalonians 5:16-18 Jones, Bobby scripture
song

I Thessalonians 5:16- 
18

Opus Two 788 1988 Vol. 17, No. 4 I Timothy 4:16 Drennan, Patti scripture
song

I Timothy 4:16

Opus Two 489 1989 Voi, 18, No. 3 I Timothy 4:12 Schlosser, Don scripture
song

I Timothy 4:12

Opus Two 190 1990 Vol. 19, No. 2 I Timothy 6:6-8 Schlosser, Don scripture
song

I Timothy 6:6-8

Contemporary Praise 
194

1994 Vol. 4, No. 2 I Trust in the Lord Martin, Joseph M. SATB Psalm 20:7

Opus One 480 1980 Vol. 10, No. 3 I Understand Hancock, Vicki Two Part McKinley, David

Opus One 488 1988 Vol. 17, No. 3 (sic) I Want Jesus to Walk With 
Me

Carter, John 3 Part spiritual

Opus Two 790 1990 Vol. 19, No. 4 I Want My Life to Count Braman, Barry SATB Sloan, Bill
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Opus Two 1087 1987 Vol. 17, No. 1 I Want to Know Him Braman, Barry SATB Sloan, Bill
Opus One 474 1974 Vol. 4, No. 3 I Want to Thank You Frink, George M. 

D.
Unison Frink, George M. D.

Opus Two 474 1974 Vol. 4, No. 3 1 Was Glad When They Said 
Unto Me

Young, Gordon SATB Psalm 122

O pus One 176 1976 Vol. 6, No. 2 I Will Arise Billingsley, Derrell 
L.

SATB Hart, Joseph

Opus Two 473 1973 Vol. 3, No. 3 I Will Arise Jones, Jack W. SATB Hart, Joseph
Contem porary Praise 
194

1994 Vol. 4, No. 2 I Will Arise Pethel, Stan SATB Luke 15:11-21

Opus One 1076 1976 Vol. 7, No. 1 1 Will Bless the Lord Williams, Kyle SATB Psalm 34
Opus One 488 1988 Vol. 17, No. 3 (sic) I Will Bless the Lord Pethel, Stan two-part Psalm 34

Exaltation 793 1993 Vol. 3, No. 4 1 Will Exalt You Choplin, Pepper SATB Choplin, Pepper
Opus Two 488 1988 Vol. 17, No. 3 I Will Follow Him Turner, Jay SATB Turner, Jay
Opus Two 1085 1985 Vol. 15, No. 1 1 Will Follow in His Steps Braman, Barry SATB Sloan, Bill
Contemporary Praise 
1091

1991 Vol. 2, No. 1 I Will Give Thanks Martin, Joseph M. SATB Martin, Joseph M.

Opus One 485 1985 Vol. 14, No. 3 (sic) 1 Will Lift My Voice Martin, Danny 
Lynn

SAB Martin, Danny Lynn

Celebrate Choral 
Music 491

1991 Vol. 1, No. 3 I Will Praise the Lord Burson, John Wyatt SAT(B) Psalm 9

Opus Two 785 1985 Vol. 14, No. 4 1 Will Praise Thee Brown, Joanne SATB Wilson, Betty
Celebrate Choral 
Music 795

1995 Vol. 5, No. 4 I Will Pray Drama Hudson, Leslie

Celebrate Choral 
Music 491

1991 Vol. 1, No. 3 1 Will Sing Peterson, Dale SAB Taulman, James

Youth Musician 1970 Vol. 5, No. 2 1 Will Sing of My Redeemer Lyall, Max SATB Bliss, Philip P.
Opus One 476 1976 Vol. 6, No. 3 1 Will Sing of My Redeemer Galloway, John C. SATB Bliss, Philip P.
Youth Musician 1067 1967 Vol. 2, No. 4 1 Will Sing of Thy Might Butler, Eugene S. SAB Psalms
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Publication Year Volume, Num ber Music Title Composer VoicinR Instrument Text
Opus Two 1089 1989 Vol. 19, No. 1 I Will Sing Praise Martin, Joseph SATB Martin, Joseph
Opus One 173 1973 Vol. 3, No. 2 I Will Sing the W ondrous 

Story
Willcoxon, Larry SATB Rowley, Francis H.

Celebrate Choral 
Music 494

1994 Vol. 4, No. 3 I Will Sing to the Lord Wright, Roger SAB Exodus 15:1-2

Opus One 789 1989 Vol. 18, No. 4 (sic) I Will Stand Up and Sing Calcote, Glenn SATB Calcote, Glenn

Celebrate Choral 
Music 1094

1994 Vol. 5, No. 1 I Will W ait upon the Lord M artin, Joseph M. 2-part Psalm 37:1-7

Opus Two 473 1973 Vol. 3, No. 3 I Will Wake Up the Sun Hunnicutt, Judy Unison Psalm 108; 1-3,5
Youth Musician 467 1967 Vol. 2, No. 2 I W ould Be True Vick, Beryl Jr. SB Walter, Howard A.
Opus One 490 1990 Vol. 19, No. 3 (sic) I'll Go Where You Want Me 

To Go
Allen, Dennis SAB Brown, Mary & 

Charles Pryor
Opus Two 490 1990 Vol. 19, No. 3 I'll Go Where You Want Me 

To Go
Allen, Dennis SAB Chorus Brown, Mary & 

Pryor, Charles E.
Contemporary Praise 
792

1992 Vol. 2, No. 4 I'll Still Be Praising You Winkler, David S. SATB Faison, JoAnne C.

Opus One 490 1990 Vol. 19, No. 3 (sic) I'm a New Creation Pethel, Stan two-part Pethel, Stan

Opus Two 1070 1970 Vol. 1, No. 1 I'm Gonna Sing a Song Roberts, Nancy M. SATB Roberts, Nancy M.
Youth Musician 1069 1969 Vol. 4, No. 4 I'm Not Afraid Posegate, Maxcine 

Woodbridge
SATB 2 part 

piano
Govan, G. E. M.

Celebrate Choral 
Music 1092

1992 Vol. 3, No. 1 I'm Not Ashamed Aikens, Gary SAT(B) Aikens, Gary

Opus One 471 1971 Vol. 1, No. 3 I'm Not Ashamed to Own My 
Lord

Derrick, Michael SAB Watts, Issac

Opus One 181 1981 Vol. 7, No. 2 (sic) I've Found the Way Pethel, Stan Two Part Carroll, Aaron

Opus One 1088 1988 Fellowship
song(s)

I've Got Peace Like a River Spiritual Unison

Exaltation 1090 1990 Vol. l ,N o . l I've Heard My Shepherd's 
Voice

Adams, Kenny SATB

10
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Publication Year Volume, Number Music Title Composer Voicing Instrument Text
Opus Two 1089 1989 Vol. 19, No. 1 If Any Man Hewell, Rob Round I Corthians 5:17
Celebrate Choral 
Music 793

1993 Vol. 3, No. 4 If Anyone Loves Me Martin, Joseph M. SAB John 14: 23

Opus Two 1088 1988 Vol. 18, No. 1 If God Is For Us Turner, Jay SAB Turner, Jay
Celebrate Choral 
Music 492

1992 Vol. 2, No. 3 If With All Your Hearts Pethel, Stan 2-part Jeremiah 29:13

Opus One 1082 1982 Vol. 12, No. 1 (sic) If You Keep My 
Commandments

Manuel, Ralph SAB John 8:31-32,13:34, 
15:10

Opus One 1075 1975 Vol. 6, No. 1 If You Really Love Him Blankenship, Mark SATB Blankenship, M ark

Opus Two 773 1973 Vol. 3, No. 4 If You Seek, You Will Find Ford, Virgil T. SATB Proverbs 2:4-5,10,20
Opus One 476 1976 Vol. 6, No. 3 If You Will Only Let God 

Guide You
Burroughs, Bob SAB Neumark, Georg

Opus Two 784 1984 Vol. 13, No. 4 (sic) II Chronicles 7:14 Blankenship, Mark scripture
song

II Chronicles 7:14

Opus Two 490 1990 Vol. 19, No. 3 II Corinthians 5:17 Burroughs, Bob scripture
song

11 Corthians 5:17

Opus Two 487 1987 Vol. 16, No. 3 II Peter 3:9-10 Keyser, Jeanette scripture
song

II Peter 3:9-10

Opus Two 485 1985 Vol. 14, No. 3 II Timothy 3:16 Blankenship, Mark scripture
song

II Timothy 3:16

Opus Two 1085 1985 Vol. 15, No. 1 11 Timothy 3:16 Blankenship, Mark scripture
song

II Timothy 3:16

Opus Two 184 1984 Vol. 13, No. 2 (sic) II Timothy 3:16-17 Braman, Barry scripture
song

II Timothy 3:16-17

Opus Two 1071 1971 Vol. 2, No. 1 In A Town Called Bethlehem Lanier, Gary SATB Lanier, Gary

Opus Two 786 1986 Vol. 15, No. 4 In All That I Do Brown, Joanne SATB Wilson, Betty
Opus One 188 1988 Vol. 17, No. 2 (sic) In All Things Brown, Joanne two-part Wilson, Betty

Opus Two 186 1986 Vol. 15, No. 2 In Christ- No East or West Peterson, Dale SATB Oxenham, John

w
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Publication Year Volume, Num ber M usic Title Composer VoicinR Instrument Text
Exaltation 494 1994 Vol. 4, No. 3 In Every Song Choplin, Pepper SATB Choplin, Pepper
Opus One 787 1987 Vol. 16, No. 4 (sic) In God's Design Danner, David Two Part Danner, David

Youth Musician 168 1968 Vol. 3, No. 1 In Heavenly Love Abiding Bass, Claude L. SATB Waring, Anna L.
Opus One 174 1974 Vol. 4, No. 2 In Heavenly Love Abiding Derrick, Michael SA(C)B Waring, Anna L.
Opus Two 481 1981 Vol. 7, No. 3 (sic) In Loving-Kindness Jesus 

Came
Allen, Lanny SATB Gabriel, Charles H.

Opus Two 1086 1986 Vol. 16, No. 1 In That Day Schlosser, Don SATB Zechariah 10:1,12:10, 
13:1,13:9,14:20

Exaltation 1093 1993 Vol. 4, No. 1 In the Bleak M idwinter Holmes, Brad SATB a cappella Rossetti, Christina

Opus Two 779 1979 Vol. 9, No. 4 In the Morning Pethel, Stan two-part Exodus 16: 7, 9

Opus Two 187 1987 Vol. 16, No. 2 In the Morning, Lord Page, Anna Laura SATB Psalm 143:7-10, Luke 
18:6

Opus One 178 1978 Vol. 8, No. 2 In the Stillness Rush, Ed SATB Rush, Ed
Youth Musician 168 1968 Vol. 3, No. 1 In This Age of Noise and 

Turmoil
Vick Jr., Beryl Unison Luttrell, Beth Rice

Opus Two 480 1980 Vol. 10, No. 3 In This Place of Worship Ballard, Pat SATB Ballard, Pat
Opus Two 477 1977 Vol. 7, No. 3 In Today's World Peninger, David SAB Peninger, David
Opus Two 487 1987 Vol. 16, No. 3 In Waiting Burroughs, Bob Unison Burroughs, Esther
Opus One 1072 1972 Vol. 3, No. 1 In Word or Deed Ford, Virgil T. SATB Colossians 3:15-17
Celebrate Choral 
Music 492

1992 Vol. 2, No. 3 In Your House, O Lord Stevens, Jimbo SAB Turner, Jay

Opus One 1078 1978 Vol. 9, No, 1 Infant Holy, Infant Lowly Pethel, Stan SATB Polish Carol
Celebrate Choral 
Music 793

1993 Vol. 3, No. 4 Infinite Turner, Jay SAB Turner, Jay

Opus One 789 1989 Vol. 18, No. 4 (sic) Into the Word Schlosser, Don SAB Schlosser, Don
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Publication Year Volum e, Num ber Music Title Composer VoicinR Instrument Text
Celebrate Choral 
Music 191

1991 Vol. 1, No. 2 Is the Burden Great? Braman, Barry SAT(B) Sloan, Bill

Opus One 774 1974 Vol. 4, No. 4 Is This the Life For Me? Elrich, Dwight SAB Denning, Dennis
O pus Two 784 1984 Vol. 13, No. 4 (sic) Isaiah 53:6 Peterson, Dale scripture

song
Isaiah 53:6

Opus Two 1086 1986 Vol. 16, No. 1 Isaiah 59:2 Keyser, Jeanette scripture
song

Isaiah 59:2

Celebrate Choral 
Music 1095

1995 Vol. 6, No. 1 Island Plaise! Drama Tullos, Matt

Contemporary Praise 
1094

1994 Vol. 5, No. 1 It Came upon the Midnight 
Clear

Smith, Lani SATB Sears, Edmund H.

Opus One 1083 1983 Vol. 13, No. 1 (sic) It Is a Good Thing to Sing 
Praises to God

Williams, Paul & 
Donna

SATB Psalm 147

Opus Two 777 1977 Vol. 7, No. 4 It Is Well With My Soul Finley, John SATB Spafford, Horatio G.

Opus Two 188 1988 Vol. 17, No. 2 It Is Well With My Soul Billingsley, Todd SATB Spafford, Horatio G.

Opus Two 1073 1973 Vol. 4, No. 1 It's Christmas Time Again Bartlett, Gene SATB Bartlett, Emma 
Jeanne

Opus One 487 1987 Vol. 16, No. 3 (sic) It's Just Like His Great Love Keyser, Jeanette Two Part Worrell, Edna R.

Opus Two 1086 1986 Vol. 16, No. 1 It’s Time We Got Together Braman, Barry SATB Sloan, Bill
Opus Two 778 1978 Vol. 8, No. 4 Jesus Turner, Lee SATB Turner, Dianne
Opus Two 787 1987 Vol. 16, No. 4 Jesus Moore, Gerald Unison McMahan, Janet
Opus One 173 1973 Vol. 3, No. 2 Jesus Bids us Shine Cram, James D. SATB Warner, Susan
Opus One 775 1975 Vol. 5, No. 4 Jesus Calls Us Williams, Kyle SATB Alexander, Cecil P.
Celebrate Choral 
Music 195

1995 Vol. 5, No. 2 Jesus Christ Is Arisen Today Burson, John Wyatt SAB Wesley, Charles

Youth Musician 1067 1967 Vol. 2, No. 4 Jesus Christ is Bom This Day Hanna McNair, 
Jacqueline

SB Hanna McNair, 
Jacqueline

w
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Publication Year Volume, Number M usic Title Composer VoicinR Instrument Text
Opus One 479 1979 Vol. 9, No. 3 Jesus Christ Was Crucified Williams, Paul & 

Donna
SATB Williams, Paul & 

Donna
Youth Musician 469 1969 Vol. 4, No. 2 Jesus is All the World to Me Roberts, Nancy M. Unison/

two-part
Thompson, Will L.

Opus Two 190 1990 Vol. 19, No. 2 Jesus Is All the World to Me Dean, Johnnie SATB Thompson, Will L.
Opus Two 1087 1987 Vol. 17, No. 1 Jesus is Born Duvall, Kyle SATB Duvall, Kyle
Opus One 477 1977 Vol. 7, No. 3 Jesus Is King Starr, Richard SATB Western, Blake
Opus Two 186 1986 Vol. 15, No. 2 Jesus Is Lord Lee, John SATB Lee, John
Youth Musician 170 1969 Vol. 5, No. 1 Jesus Is Lord of All McClard, Leroy SATB McClard, Leroy
Opus Two 1086 1986 Vol. 16, No. 1 Jesus Is Mine Ayers, Dave SATB Eaton, Michael Roy
Opus Two 486 1986 Vol. 15, No. 3 Jesus Is the Light of the 

World
Braman, Barry SAB Sloan, Bill

Opus One 787 1987 Vol. 16, No. 4 (sic) Jesus Is the One Barrett Jr., Wayne Two Part Barrett Jr., Wayne

Opus Two 482 1982 Vol. 11, No. 3 (sic) Jesus Is Waiting Eggleston, Tom SATB Eggleston, Tom

Opus Two 475 1975 Vol. 5, No. 3 Jesus Lives Sider, Ronald R. SATB Gellert, Christian
Exaltation 1094 1994 Vol. 5, No. 1 Jesus Was Born Curry, Craig SATB Williams, J. Paul
Youth Musician 168 1968 Vol. 3, No. 1 Jesus! Name of W ondrous 

Love
Thiman, Eric H. Unison descant How, William W.

Opus One 1075 1975 Vol. 6, No. 1 Jesus! Precious Name! Billingsley, Derrell 
L.

SATB Philippians 2:9-10

Opus One 180 1980 Vol. 10, No. 2 Jesus' Love Morrison, Chuck SATB Morrison, Chuck
Opus One 474 1974 Vol. 4, No. 3 Jesus, Alleluia Burroughs, Bob SATB Burroughs, Bob
Opus Two 777 1977 Vol. 7, No. 4 Jesus, Be My Love and 

Thought
Hooper, William L. SATB Hooper, William L.

Opus Two 779 1979 Vol. 9, No. 4 Jesus, He's All the World to 
Me

Phillips, Don SATB Phillips, Don

Opus Two 1076 1976 Vol. 7, No. 1 Jesus, Jesus, Teach Me Love Sewell, Greg SAB Sewell, Greg

W
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Exaltation 795 1995 Vol. 5, No. 4 Jesus, Keep Me Near the 
Cross

Martin, Joseph SATB Crosby, Fanny J.

Opus Two 780 1980 Vol. 10, No. 4 Jesus, Lover of My Soul Phillips, Don SATB Wesley, Charles
Opus Two 473 1973 Vol. 3, No. 3 Jesus, My Everything Cates, Bill and 

Linda
SATB Cates, Bill and Linda

Opus Two 482 1982 Vol. 11, No. 3 (sic) Jesus, My Lord, My God, My 
All

Peterson, Dale SAB flute Collins, Henry

Youth Musician 169 1969 Vol. 4, No. 1 Jesus, My Strength, My Hope Ford, Virgil T. SATB Wesley, Charles

Opus One 472 1972 Vol. 2, No. 3 Jesus, Name of W ondrous 
Love

Willcoxon, Larry SATB How, William 
Walsham

Celebrate Choral 
Music 195

1995 Vol. 5, No. 2 Jesus, Only Jesus Drama Atwood, Jeff

Opus Two 775 1975 Vol. 5, No. 4 Jesus, Precious Jesus Blankenship, Mark SATB Blankenship, Mark

Opus One 480 1980 Vol. 10, No. 3 Jesus, Priceless Treasure Burroughs, Bob SATB handbells Franck, Johann
Opus One 181 1981 Vol. 7, No. 2 (sic) Jesus, Savior Burroughs, Bob Two Part Burroughs, Bob

Opus One 189 1989 Fellowship
song(s)

Jesus, Savior, Lord May Kerrick, Mary Ellen Unison

Opus Two 172 1972 Vol. 2, No. 2 Jesus, Savior, Pilot Me Roberts, Nancy M. SATB Hopper, Edward
Opus Two 774 1974 Vol. 4, No. 4 Jesus, Savior, Pilot Me Hall, Kay H. SATB Hopper, Edward
Opus Two 181 1981 Vol. 7, No. 2 (sic) Jesus, Savior, Pilot Me Livingston Jr., 

Hugh
SATB Hopper, Edward

Youth Musician 770 1970 Vol. 5, No. 3 Jesus, the Sinner's Friend Buffaloe, James SATB Wesley, Charles
Opus Two 1077 1977 Vol. 8, No. 1 Jesus, the Very Thought of 

Thee
Pethel, Stan SATB Bernard of Clairvaux

Opus Two 779 1979 Vol. 9, No. 4 Jesus, the Very Thought of 
Thee

Phillips, Craig SATB Latin Hymn, 12th 
century

Opus One 172 1972 Vol. 2, No. 2 Jesus, Thine All- Pervading 
Love

Peninger, David SATB Wesley, Charles
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Celebrate Choral 
Music 794

1994 Vol. 4, No. 4 Jesus, Thou Joy of Loving 
Hearts

Catherwood,
David

2-part Bernard of Clairvaux

Opus Two 487 1987 Vol. 16, No. 3 Jewel Wolaver, Bill SAB Wolaver, Robin
Opus Two 1087 1987 Vol. 17, No. 1 John 10:10 Schlosser, Don scripture

song
John 10:10

Opus Two 789 1989 Vol. 18, No. 4 John 11:25-26 Drennan, Patti scripture
song

John 11:25-26

Opus Two 185 1985 Vol. 14, No. 2 John 13:34-35 Danner, David scripture
song

John 13:34-35

Opus One 1087 1987 Vol. 17, No. 1 (sic) John 14:27 McCall, Evalya L. Unison McCall, Evalya L.

Opus Two 186 1986 Vol. 15, No. 2 John 14:6 Harris, Louis scripture
song

John 14:6

Opus Two 184 1984 Vol. 13, No. 2 (sic) John 1:12 Lanier, Gary scripture
song

John 1:12

Opus Two 786 1986 Vol. 15, No. 4 John 1:14 Blankenship, Mark scripture
song

John 1:14

Opus Two 1086 1986 Vol. 16, No. 1 John 3:16 McMahan, Janet & 
Gerald Moore

scripture
song

John 3:16

Opus Two 790 1990 Vol. 19, No. 4 John 4:24 Drennan, Patti scripture
song

John 4:24

Opus Two 488 1988 Vol. 17, No. 3 John 4:34-35 Brown-LeDoux,
Joanne

scripture
song

John 4:34-35

Opus Two 787 1987 Vol. 16, No. 4 John 8:31 Keyser, Jeanette scripture
song

John 8:31

Exaltation 192 1992 Vol. 2, No. 2 John Baptized Our Lord Stevens, Jimbo SATB Williams, J. Paul
Celebrate Choral 
Music 795

1995 Vol. 5, No. 4 Journey to the High Places Schlosser, Don 2-part Hicks, Carol M.

Opus One 1087 1987 Vol. 17, No. 1 (sic) Joy to the World Hibbs, Keith Two Part C Inst. Isaac Watts

Contemporary Praise 
193

1993 Vol. 3, No. 2 Joy, Joy, Joy Stevens, Jimbo SATB Williams, J. Paul
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Publication Year Volume, Number Music Title Composer VoicinR Instrument Text
Celebrate Choral 
Music 1095

1995 Vol. 6, No. 1 Jubilate Deo Hodges, Lynn SAB Hodges, Lynn

Celebrate Choral 
Music 1091

1991 Vol. 2, No. 1 Jubilation Roberts, Brent SAB Arkins, Anne

Opus Two 173 1973 Vol. 3, No. 2 Just As 1 Am Landgrave, Phillip Unison Elliot, Charlotte

Opus Two 788 1988 Vol. 17, No. 4 Just As 1 Am Martin, Joseph M. SATB Elliott, Charlotte
Youth Musician 768 1968 Vol. 3, No. 3 Just As I Am, Thine Own to 

Be
Cram, James D. SATB Hearn, Marianne

Opus One 787 1987 Vol. 16, No. 4 (sic) Just the Love of Jesus Keyser, Jeanette Unison handbells
or
xylophone

Rowe, James

Opus One 776 1976 Vol. 6, No. 4 Just to Walk With the Savior Ballard, Pat SATB Ballard, Pat

Opus Two 1086 1986 Vol. 16, No. 1 Keep Your Hand on Me Pethel, Stan SAB Psalm 139
Celebrate Choral 
Music 193

1993 Vol. 3, No. 2 Keeping My Eyes On You Pethel, Stan 2-part Pethel, Stan

Opus One 187 1987 Vol. 16, No. 2 (sic) King of Kings Moore, Gerald SAB McMahan, Janet

Opus Two 176 1976 Vol. 6, No. 2 King of the Ages Newbury, Kent A. Unison Revelation 15: 3-4
Opus One 188 1988 Vol. 17, No. 2 (sic) Kum Ba Ya Artman, Ruth 3 part flute/

handbells
spiritual

Opus Two 789 1989 Vol. 18, No. 4 Lamentations 3:40 Keyser, Jeanette scripture
song

Lamenttions 3:40

Contemporary Praise 
794

1994 Vol. 4, No. 4 Latchkey Courtney, Ragan Drama

Opus One 1084 1984 Vol. 14, No. 1 (sic) Lead Me, Lord Bock, Fred two-part Psalm 4:8 & 5:8

Contemporary Praise 
791

1991 Vol. 1, No. 4 Lead Us On Pethel, Stan SATB handbells Pethel, Stan

Opus Two 173 1973 Vol. 3, No. 2 Lead us, 0  Father Vick, Beryl Jr. SATB Burleigh, William H.

w
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Publication Year Volume, Number M usic Title Composer VoicinR Instrument Text
Contemporary Praise 
492

1992 Voi. 2, No. 3 Leaning on the Everlasting 
Arms

Huguiey, Bobby SATB Hoffman, Elisha A.

Opus One 489 1989 Voi. 18, No. 3 (sic) Leavin’ It Up to You Lee, John SA(T)B Lee, John

Youth Musician 168 1968 Voi. 3, No. 1 Led My Lord Brown, Charles F. SB Brown, Charles F.
Opus One 477 1977 Voi. 7, No. 3 Let Ail Sounding Things 

Praise the Lord
Reynolds, William
J.

SATB handbells Reynolds, William J.

Contemporary Praise 
1092

1992 Voi. 3, No. 1 Let Ail the World Rejoice Martin, Joseph M. SATB Martin, Joseph M.

Exaltation 491 1991 Vol. 1, No. 3 Let Ail Things Praise the 
Lord

Peninger, David SATB Wesley, Charles

Opus One 171 1971 Voi. 1, No. 2 Let Ail Together Praise Our 
God

Butler, Eugene SAT(B) Hermann, Nicholas

Opus Two 1074 1974 Vol. 5, No. 1 Let Ail Who In His Kingdom 
Live

Parks, Joe E. SATB Parks, Joe E.

Opus Two 481 1981 Voi. 7, No. 3 (sic) Let Anthems Ring! Harris, Louis SATB Harris, Louis
Opus One 172 1972 Voi. 2, No. 2 Let Every Tongue Thy 

Goodness Show
Davidson, Robert SSA(T) Watts, Issac

Celebrate Choral 
Music 1093

1993 Voi. 4, No. 1 Let God Be Blessed Braman, Barry 2-part Sloan, Bill

Opus Two 182 1982 Vol. 11, No. 2 (sic) Let Him In Ailor, Jim SATB Atchinson, J. B.

Opus Two 1088 1988 Vol. 18, No. 1 Let Him Shine Harlan, Benahmin SATB Harlan, Benajmin

Contemporary Praise 
1092

1992 Vol. 3, No. 1 Let It Shine Fugate, Don SAB Fugate, Don

Opus Two 189 1989 Voi. 18, No. 2 Let Jesus Come into Your 
Heart

Turner, Jay SATB Morris, Leila N.

Opus One 1079 1979 Voi. 10, No. 1 Let Love Be Genuine Burroughs, Bob Two Part Romans 12:9-18

Opus One 1077 1977 Voi. 8, No. 1 Let Me Be Real Burroughs, Bob SATB Seabough, Ed
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Publication Year Voiume, Number M usic Title Composer VoicinR Instrument Text
Opus Two 1080 1980 Vol. 10, No. 4 Let Me Share My Life in a 

Song
Smiley, Henry W. SATB Smiley, Henry W.

Opus One 780 1980 Voi. 10, No. 4 Let Not Your Heart be 
Troubled

Burroughs, Bob SAB John 14:1-4

Opus One 1074 1974 Voi. 5, No. 1 Let O ur Joys Be Known Billingsley, Derrell 
L.

SA(T)B Watts, Issac

Opus One 179 1979 Vol. 9, No. 2 Let the Heart of Them Rejoice Pethel, Stan SATB Psalm 105:1,3,5

Opus One 485 1985 Vol. 14, No. 3 (sic) Let the Love of Jesus In! Harris, Louis two-part Harris, Louis

Opus Two 781 1981 Vol. 7, No. 4 (sic) Let the People Praise God Rodgers, James SATB Psalms
Opus One 1079 1979 Vol. 10, No. 1 Let Us Break Bread Together Red, Buryi SATB Spiritual

Opus One 478 1978 Vol. 8, No. 3 Let Us Love One Another 
More

Starr, Richard SATB I John

Opus Two 772 1972 Vol. 2, No. 4 Let Us Praise the Lord Most 
Holy

Young, Gordon SATB Young, Gordon

Opus One 1073 1973 Vol. 4, No. 1 Let Us With a Gladsome 
Mind

Ehret, Walter SAB Milton, John

Opus Two 1075 1975 Vol. 6, No. 1 Let Us With a Gladsome 
Mind

Roesch, Robert A. SATB Psalm 136

Celebrate Choral 
Music 194

1994 Vol. 4, No. 2 Life Is a Gift Martin, Joseph M. 2-part Martin, Joseph M.

Youth Musician 1970 Vol. 5, No. 2 Life Really Worth Living Landgrave, Phillip Unison Landgrave, Phillip

Exaltation 192 1992 Vol. 2, No. 2 Lift High the Cross Parks, Marty SATB Kitchin, George W. & 
Newbolt, Michael R.

Opus One 1085 1985 Vol. 15, No. 1 (sic) Lift Up Your Eyes Pethel, Stan two-part Isaiah 40 & 42

Opus One 772 1972 Vol. 2, No. 4 Lift Up Your Heads Ford, Virgil T. Unison a cappella Weissel, George

W
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Publication Year Volume, Number Music Title Composer Voicing Instrument Text
Opus Two 474 1974 Vol. 4, No. 3 Lift Up Your Heads Newbury, Kent A. Unison Weissel, George
Exaltation 494 1994 Vol. 4, No. 3 Lift Up Your Heads Bullington, Kirk SATB Weissel, George
Youth Musician 468 1968 Vol. 3, No. 2 Lift Your Glad Voices in 

Triumph
Jackson, Samuel SAB Anonymous

Opus One 174 1974 Vol. 4, No. 2 Light Whitecotton,
Shirley

SATB Whitecotton, Shirley

Opus Two 1080 1980 Vol. 10, No. 4 Like a Light Blankenship, Mark SATB Blankenship, Mark

Opus Two 490 1990 Vol. 19, No. 3 Like You Ailor, Jim SATB Ailor, Jim
Opus Two 788 1988 Vol. 17, No. 4 Living For Jesus Schwoebel, David SATB Chisholm, Thomas 

0 .
Opus One 479 1979 Vol. 9, No. 3 Living is Giving Eggleston, Tom SATB Luke 6:33
Opus Two 1074 1974 Vol. 5, No. 1 Lo, How a Rose E re 

Blooming
Praetorius, Michael SATB German, 16th 

century
Opus One 1087 1987 Vol. 17, No. 1 (sic) Look in the Stable Braman, Barry & 

Paul Williams
SATB Williams, Paul

Opus One 190 1990 Vol. 19, No. 2 (sic) Look to God Keyser, Jeanette two-part Keyser, Jeanette

Opus Two 788 1988 Vol. 17, No. 4 Look to the Light Braman, Barry SATB Sexton, Lin
Opus One 471 1971 Vol. 1, No. 3 Lord of All Buffaloe, James SATB Buffaloe, James
Opus One 786 1986 Vol. 15, No. 4 (sic) Lord of All Reissner, Zollene two-part Reissner, Zollene

Opus One 480 1980 Vol. 10, No. 3 Lord of Life Williams, Paul & 
Donna

SATB Isaiah 45:5

Opus Two 778 1978 Vol. 8, No. 4 Lord of Life Rodgers, James SATB Dabbs, Lurlene
Opus One 789 1989 Vol. 18, No. 4 (sic) Lord Of My Life Allen, Lanny Unison Allen, Lanny

Opus One 772 1972 Vol. 2, No. 4 Lord of the Harvest Warford Jr., 
Hermon

SATB Warford Jr., Hermon

Opus Two 1070 1970 Vol. 1, No. 1 Lord of the Nations Raymer, Elwyn C. SATB Pounds, Jessie B.

Opus Two 773 1973 Vol. 3, No. 4 Lord, at Thy Mercy Seat Cram, James D. SATB Unknown
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Opus Two 783 1983 Vol. 12, No. 4 (sic) Lord, How I Love You Burroughs, Bob two-part Psalm 18:1-2

Opus One 474 1974 Vol. 4, No. 3 Lord, I Hear You Speak Blaylock, Don & 
George

Unison flute Blaylock, Don & 
George

Opus Two 1083 1983 Vol. 13, No. 1 (sic) Lord, 1 Need Your Love Stewart, Randy SATB Stewart, Randy

Opus Two 176 1976 Vol. 6, No. 2 Lord, It is Morning Turner, Lee SATB Turner, Dianne
Contemporary Praise 
491

1991 Vol. 1, No. 3 Lord, Lead On Morrison, Chuck SATB York, Terry W.

Opus Two 471 1971 Vol. 1, No. 3 Lord, Let Me Go LeHays, Barbara Unison LeHays, Barbara
Opus Two 485 1985 Vol. 14, No. 3 Lord, Let Our Light So Shine! Harris, Louis SATB Harris, Louis

Opus Two 186 1986 Vol. 15, No. 2 Lord, Make a Miracle Morrison, Chuck SATB Morrison, Chuck
Opus One 477 1977 Vol. 7, No. 3 Lord, Make an Impact Lee, John SAB Lee, John
Opus Two 775 1975 Vol. 5, No. 4 Lord, Make Me an 

Instrument of Thy Peace
Newbury, Kent A. Unison St. Francis of Assisi

Opus One 782 1982 Vol. 11, No. 4 (sic) Lord, May We Live Harmon, Christina 
Rhea

SATB Harmon, Christina 
Rhea

Opus One 784 1984 Vol. 13, No. 4 (sic) Lord, Please Show Me How 
To Care

Keyser, Jeanette SAB Keyser, Jeanette

Youth Musician 469 1969 Vol. 4, No. 2 Lord, Speak to Me Graham, Robert SAB Havergal, Frances R.

Opus Two 177 1977 Vol. 7, No. 2 Lord, Speak To Me Hooper, William L. SATB Havergal, Frances

Opus Two 1082 1982 Vol. 12, No. 1 (sic) Lord, Walk With Me Gourley, Diane SATB Gourley, Diane

Contemporary Praise 
192

1992 Vol. 2, No. 2 Lord, We Adore You Turner, Jay SATB Turner, Jay

Celebrate Choral 
Music 494

1994 Vol. 4, No. 3 Lost and Found Drama Phillips, Steve

Opus Two 182 1982 Vol. 11, No. 2 (sic) Love Divine Cauley, Jerry Two Part Wesley, Charles
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Publication Year Volume, Number Music Title Composer Voicing Instrument Text
Youth Musician 170 1969 Vol. 5, No. 1 Love Divine, Ail Loves 

Excelling
Peninger, David SATB Wesley, Charles

Celebrate Choral 
Music 495

1995 Vol. 5, No. 3 Love Has No Face Schlosser, Don 2-part Forbis, Wesley L.

Opus Two 477 1977 Vol. 7, No. 3 Love is Kind and Suffers 
Long

Ailor, James J. SAB Wordsworth,
Christopher

Opus One 789 1989 Vol. 18, No. 4 (sic) Love is Patient, Love is Kind Martin, Joseph M. SAT(B) 1 Corinthians 13

Opus One 181 1981 Vol. 7, No. 2 (sic) Love Not With Word Braman, Barry SAB Sloan, Bill
Opus One 482 1982 Vol. 11, No. 3 (sic) Love One Another Williams, Paul and 

Donna
SATB John 15:12,13

Opus One 1087 1987 Vol. 17, No. 1 (sic) Love One Another Pethel, Stan Two Part John 13: 34-35

Opus Two 476 1976 Vol. 6, No. 3 Love That Cannot Separate 
Us

Turner, Lee SATB Turner, Diarme

Opus One 785 1985 Vol. 14, No. 4 (sic) Love the Lord Pink. Biff two-part Psalm 1

Opus One 483 1983 Vol. 12, No. 3 (sic) Love the Lord With All Your 
Heart

Williams, Paul & 
Donna

SATB Matthew 22:37-39

Opus Two 488 1988 Vol. 17, No. 3 Luke 12:15 Brown-LeDoux,
Joanne

scripture
song

Luke 12:15

Opus Two 1089 1989 Vol. 19, No. 1 Luke 12:37 Schlosser, Don scripture
song

Luke 12:37

Opus Two 787 1987 Vol. 16, No. 4 Luke 15:7 Keyser, Jeanette scripture
song

Luke 15:7

Opus Two 1088 1988 Vol. 18, No. 1 Luke 22:27 Burroughs, Bob scripture
song

Luke 22:27

Opus Two 487 1987 Vol. 16, No. 3 Luke 24:5b-6a Bradford, Curt scripture
song

Luke 24:5b-6a

Opus One 1079 1979 Vol. 10, No. 1 Lullaby Ellington, Susan P. SAB Corner, A. G.

Opus Two 1074 1974 Vol. 5, No. 1 Lute Book Lullaby Powell, Robert J. SATB Ballet, William
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Exaltation 1094 1994 Vol. 5, No. 1 Lydia monolog
ue

Williams, J. Paul

Contemporary Praise 
492

1992 Vol. 2, No. 3 Magnify, Glorify Adams, Robert SATB Adams, Robert

Opus One 180 1980 Vol. 10, No. 2 Make a Joyful Noise Ballard, Pat SATB Psalm 100:1-3
Opus Two 787 1987 Vol. 16, No. 4 Make a Joyful Noise Unto the 

Lord
Randall, Geary D. SATB Psalm 100

Youth Musician 769 1969 Vol. 4, No. 3 Make Known the King of 
Heaven

Lewis, John Leo SATB Raniville, Francis O.

Opus One 187 1987 Vol. 16, No. 2 (sic) Make Me Yours Pethel, Stan two-part Pethel, Stan

Opus Two 488 1988 Vol. 17, No. 3 Make Your Strength My Own Eernisse, Glenn SATB Eernisse, Glenn

Youth Musician 768 1968 Vol. 3, No. 3 Many and Great, O God Butler, Eugene S. Unison Dakota Indian Hymn

Opus Two 477 1977 Vol. 7, No. 3 Many Gifts Blackley, Don SATB Blackley, Don
Opus Two 484 1984 Vol. 13, No. 3 (sic) Mark 10:43-45 McMahan, Janet 

and Gerald Moore
scripture
song

Mark 10:43-45

Opus Two 186 1986 Vol. 15, No. 2 Mark 10:44-45 Blankenship, Mark scripture
song

Mark 10:44-45

Opus Two 489 1989 Voi, 18, No. 3 Mark 1:15 Keyser, Jeanette scripture
song

Mark 1:15

Opus Two 184 1984 Vol. 13, No. 2 (sic) Mark 8:34-35 Hill, Kathie scripture
song

Mark 8:34-35

Opus Two 189 1989 Vol. 18, No. 2 Mark 9:35 Keyser, Jeanette scripture
song

Mark 9:35

Exaltation 1094 1994 Vol. 5, No. 1 Mary monolog
ue

Williams, J. Paui

Opus Two 188 1988 Vol. 17, No. 2 Matthew 18:15 Schlosser, Don scripture
song

Matthew 18:15

Opus Two 490 1990 Vol. 19, No. 3 Matthew 18:3 Schlosser, Don scripture
song

Matthew 18:3
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Opus Two 1085 1985 Vol. 15, No. 1 Matthew 1:21 McMahan, Janet & 

Gerald Moore
scripture
song

Matthew 1:21

Opus Two 485 1985 Vol. 14, No. 3 Matthew 28:18-20 Moore, Gerald scripture
song

Matthew 28:18-20

Opus Two 1084 1984 Vol. 14, No. 1 Matthew 28:6 Lanier, Gary scripture
song

Matthew 28:6

Opus Two 186 1986 Vol. 15, No. 2 Matthew 28:6 Lanier, Gary scripture
song

Matthew 28:6

Opus Two 486 1986 Vol. 15, No. 3 Matthew 5:16 Blankenship, Mark scripture
song

Matthew 5:16

Opus Two 187 1987 Vol. 16, No. 2 Matthew 6:19-21 Keyser, Jeanette scripture
song

Matthew 6:19-21

Opus Two 1084 1984 Vol. 14, No. 1 Matthew 6:24 Moore, Gerald scripture
song

Matthew 6:24

Opus Two 187 1987 Vol. 16, No. 2 Matthew 7:21 McMahan, Janet & 
Gerald Moore

scripture
song

Matthew 7:21

Celebrate Choral 
Music 495

1995 Vol. 5, No. 3 Maximum Potential Calcote, Glenn SAB Calcote, Glenn

Celebrate Choral 
Music 495

1995 Vol. 5, No. 3 Maximum Potential Monolog
ue

Gillespie, Lisa

Celebrate Choral 
Music 795

1995 Vol. 5, No. 4 May Our Faith Be Strong Calcote, Glenn SAB Calcote, Glenn

Opus Two 774 1974 Vol. 4, No. 4 May the Road Rise to Meet 
You

Turner, Lee Unison Gaelic Benediction

Exaltation 795 1995 Vol. 5, No. 4 May the Road Rise to Meet 
You

Price, Gale SATB Ancient Gaelic 
Benediction

Opus Two 172 1972 Vol. 2, No. 2 Meditation Faircloth, Alta C. SATB Psalm 4

Exaltation 193 1993 Vol. 3, No. 2 More Love to Thee Maxey, Neil SATB flute Prentiss, Elizabeth

Youth Musician 167 1967 Vol. 2, No. 1 More Love to Thee, 0  Christ Lyall, Max Unison Prentiss, Elizabeth
Opus One 190 1990 Fellowship

song(s)
More Than Ever Before Braman, Barry Unison Sloan, Bill
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Opus Two 777 1977 Vol. 7, No. 4 My Blessed Savior, Is Thy 
Love

Morrell, Mike SATB Stennett, Joseph

Opus One 185 1985 Vol. 14, No. 2 (sic) My Delight Pethel, Stan two-part Pethel, Stan

Contemporary Praise 
795

1995 Vol. 5, No. 4 My Eyes Have Seen Choplin, Pepper SATB Choplin, Pepper

Opus One 176 1976 Vol. 6, No. 2 My Faith Looks Up to Thee Mulloy, Robert E. SAB Palmer, Ray
Opus Two 780 1980 Vol. 10, No. 4 My Father's World Harris, Louis SATB flute Babcock, Maltbie D.
Opus One 784 1984 Vol. 13, No. 4 (sic) My God Is With Me Peterson, Dale SAB Peterson, Dale

Opus Two 176 1976 Vol. 6, No. 2 My God Lives Danner, David L. SATB flute Warren, Patricia Z.
Opus Two 173 1973 Vol. 3, No. 2 My Jesus Wept Chatham, Betty 

Jean
SATB Chatham, Betty Jean

Opus One 777 1977 Vol. 7, No. 4 My Jesus, I Love Thee Peninger, David SAB Featherstone, 
William R.

Opus Two 174 1974 Vol. 4, No. 2 My Life, My All to Him I 
Give

Parks, Joe E. SATB Parks, Joe E.

Opus One 1077 1977 Vol. 8, No. 1 My Life, My Love I Give to 
Thee

Ailor, James J. Two Part 3T pt.,3
Tbs.

Hudson, Ralph E.

Opus One 780 1980 Vol. 10, No. 4 My Lord is Near Me All the 
Time

Blankenship, Mark SATB Gaultney, Barbara 
Fowler

Exaltation 491 1991 Vol. 1, No. 3 My Lord Will Come Maxey, Neil SATB Maxey, Neil
Youth Musician 769 1969 Vol. 4, No. 3 My Lord's in the M ountain Roberts, Nancy M. SATB Roberts, Nancy M.
Youth Musician 769 1969 Vol. 4, No. 3 My Pledge Rogers, Sharon 

Elery
SAB Thuringian Folk 

Song
Opus Two 178 1978 Vol. 8, No. 2 My Prayer Fargason, Eddie SATB Fargason, Eddie
Opus Two 483 1983 Vol. 12, No. 3 (sic) My Refuge Page, Anna Laura SATB Wesley, Charles

Opus One 478 1978 Vol. 8, No. 3 My Savior Galloway, John C. Unison Greenwell, Dora
Opus One 190 1990 Vol. 19, No. 2 (sic) My Savior and Friend Peninger, David SAB Monsell, John S. 

Bewley
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Opus Two 781 1981 Vol. 7, No. 4 (sic) My Savior Leads Me Hooper, William L. SATB Crosby, Fanny

Contemporary Praise 
193

1993 Voi. 3, No. 2 My Shepherd Will Supply 
My Need

Bullington, Kirk SATB Psalm 23

Opus One 783 1983 Vol. 12, No. 4 (sic) My Singing is a Prayer Clay, Crystal Davis SAB Preston, Novella

Opus Two 489 1989 Voi, 18, No. 3 My Singing Is a Prayer Smith, Nancy L. SATB Jordan, Novella 
Preston

Celebrate Choral 
Music 192

1992 Vol. 2, No. 2 My Singing Is a Prayer Pethel, Stan SAB Jordan, Novella D. 
Preston

Opus Two 1076 1976 Vol. 7, No. 1 My Song Is Love Unknown Danner, David L. SATB Crossman, Samuel
Opus Two 475 1975 Vol. 5, No. 3 My World, Your World Blankenship, Mark two-part Blankenship, Mark

Opus One 1077 1977 Vol. 8, No. 1 Nathan's Song Tipton, J. R. SATB Wordsworth,
Christopher

Contemporary Praise 
493

1993 Vol. 3, No. 3 Never Has Tliere Ever Been Calcote, Glenn SAB Calcote, Glenn

Opus Two 1075 1975 Vol. 6, No. 1 Never Quite the Same Bock, Fred SATB Bock, Fred
Opus One 788 1988 Vol. 17, No. 4 (sic) New Wind Glowin' Hill, Don two-part Hill, Don

Celebrate Choral 
Music 791

1991 Vol. 1, No. 4 No Matter What the Cost Calcote, Glenn SAB Calcote, Glenn

Contemporary Praise 
792

1992 Vol. 2, No. 4 No Price Too High Allen, Dennis & 
Nan

SATB Allen, Dennis & Nan

Opus One 1082 1982 Vol. 12, No. 1 (sic) No Sweeter Sound Pethel, Stan SATB Dix, William

Opus One 489 1989 Vol. 18, No. 3 (sic) Nobody Loves You Like 
Jesus

Turner, Jay SAB Turner, Jay

Opus One 1074 1974 Vol. 5, No. 1 Noel! Burroughs, Bob SATB Burroughs, Bob
Celebrate Choral 
Music 792

1992 Vol. 2, No. 4 Not Through Words Alone Calcote, Glenn SAB Martin, Joseph M.

Exaltation 493 1993 Vol. 3, No. 3 Nothing But the Blood Martin, Joseph SATB Lowry, Robert

%
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Publication Year Volum e, Number M usic Title Composer VoicinR Instrument Text
Contemporary Praise 
795

1995 Vol. 5, No. 4 Nothing but the Blood M urphey, Charlie SAB Lowry, Robert & 
Charlie Murphey

Opus Two 472 1972 Vol. 2, No. 3 Now As We Die To Thee Young, Gordon SATB Benton, Chandler
Opus Two 781 1981 Vol. 7, No. 4 (sic) Now I Live Braman, Barry SATB Sloan, Bill
Opus One 1081 1981 Voi. 11, No. 1 (sic) Now I'm a Child of God Pethel, Stan SATB claves/

maracas
Pethel, Stan

Youth Musician 770 1970 Vol. 5, No. 3 Now Let Us All With One 
Accord

Gregory, Peter U nison/t
wo-part

Wood, Francis B.

Opus Two 1076 1976 Vol. 7, No. 1 Now Thank We All Our God Manuel, Ralph SATB Rinkart, Marlin

Opus One 475 1975 Vol. 5, No. 3 Now the Green Blade Riseth Johnson, David N. SATB Crum, J. M. C.

Contemporary Praise 
495

1995 Vol. 5, No. 3 Nowhere to Hide Schlosser, Don SATB Booker, Theoia

Opus One 775 1975 Vol. 5, No. 4 O Biess the Lord, My Soul! Vick Jr., Beryl SAB Montgomery, James
Opus Two 777 1977 Vol. 7, No. 4 O Brother Man Spong, Jon SATB Whittier, John G.
Youth Musician 470 1970 Vol. 5, No. 2 O Brother Man! Ringwald, Roy Whittier, John 

Greenieaf
Youth Musician 1069 1969 Vol. 4, No. 4 O Christ, The Way, The 

Truth, The Life
Kirby, Charles two-part Squier, George L.

Opus One 1070 1970 Vol. 1, No. 1 0  Come and Sing Unto the 
Lord

Peninger, David SATB Psalm 95

Opus One 1077 1977 Vol. 8, No. 1 O Come to My Heart, Lord 
Jesus

Owens, James T. SATB flute Elliot, Emily E. S.

Opus One 472 1972 Vol. 2, No. 3 O Come, Let Us Sing Burroughs, Bob SAB Psalm 95:1,2
Opus One 783 1983 Vol. 12, No. 4 (sic) O Come, Let Us Sing Wright, Kevin two-part Wright, Kevin

Opus Two 1071 1971 Vol. 2, No. 1 O Come, O Come, Emmanuel Willcoxon, Larry SATB Plainsong
Opus One 771 1971 Vol. 1, No. 4 O Day of Rest and Gladness Slater, Richard W. two-part W ordsworth,

Christopher
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Publication Year Volume, Number M usic Title Composer VoicinR Instrument Text
Opus One 782 1982 Vol. 11, No. 4 (sic) O Give Thanks Lee, John SATB Psalm 105:1-4

Opus One 1081 1981 Vol. 11, No. 1 (sic) 0  God of Love, 0  King of 
Peace

Peterson, Dale Two Part Baker, Henry

Youth Musician 167 1967 Vol. 2, No. 1 O God of Youth Hooper, William L. SAB Forbush, William B.

Opus One 178 1978 Vol. 8, No. 2 O God of Youth Danner, David SATB a cappella Buck, Carlton C.

Opus Two 175 1975 Vol. 5, No. 2 O God, Accept My Heart Peninger, David SATB Bridges, Matthew
Youth Musician 767 1967 Vol. 2, No. 3 O God, in Whom We Live 

and Move
Vick, Jr., Beryl Unison descant Longfellow, Samuel

Opus One 471 1971 Vol. 1, No. 3 O God, We Pray For All 
Mankind

Vick Jr., Beryl SAT(B) Conover, Howard J.

Youth Musician 767 1967 Vol. 2, No. 3 O Gracious Lord, Accept Our 
Praise

Young, Philip M. SATB Johnson, Erwin C.

Opus One 472 1972 Vol. 2, No. 3 0  Happy Day Taylor, Noxie J. SATB Doddridge, Philip
Opus One 1071 1971 Vol. 2, No. 1 0  Jesus, Grant Me Hope and 

Comfort
Beal, Loy L. two-part German, 17th cent.

Opus Two 471 1971 Vol. 1, No. 3 O Jesus, My Savior Bass, Claude L. SATB unknown
Opus One 1080 1980 Vol. 11, N o .l O Little Town of Bethlehem Hancock, Vicki SATB Brooks, Phillips
Opus Two 771 1971 Vol. 1, No. 4 O Lord and Savior, Jesus Starks, Howard P. SAB Starks, Howard F.

Opus Two 1078 1978 Vol. 9, No. 1 0  Lord of Heaven and Earth 
and Sea

Smith, Tim SATB W ordsworth,
Christopher

Opus One 488 1988 Vol. 17, No. 3 (sic) O Lord, Give Us a Vision Calcote, Glenn SAB Calcote, Glenn

Opus Two 173 1973 Voi. 3, No. 2 O Lord, Grant Us Thy Mercy Peninger, David SATB Peninger, David
Opus One 474 1974 Vol. 4, No. 3 O Lord, How Excellent Is Tliy 

Name
Staton, Kenneth W. Unison Psalm 8

Opus One 475 1975 Vol. 5, No. 3 O Lord, My Inmost Heart 
and Thought

Peninger, David SATB Psalm 139

WW
o

51



Publication Year Volume, Number M usic Title Composer VoicinR Instrument Text
Opus Two 783 1983 Vol. 12, No. 4 (sic) O Love the Lord Braman, Barry SATB Sloan, Bill

Opus Two 778 1978 Vol. 8, No. 4 0  Master, Let Me Walk With 
Thee

Starks, Howard F. SATB Gladden,
Washington

Exaltation 792 1992 Vol. 2, No. 4 0  Praise God with a Song Casey, Jerry SATB Psalm 69:30,34
Opus One 480 1980 Vol. 10, No. 3 O Precious Jesus Pethel, Stan Two Part Pethel, Stan

Opus One 1070 1970 Vol. 1, No. 1 0  Rest In the Lord Blakley, D. Duane SA(T)B Psalm 37

Opus Two 1079 1979 Vol. 10, No. 1 O Sing a Song of Bethlem Manuel, Ralph Unison Benson, Louis
Opus One 1074 1974 Vol. 5, No. 1 O Sleep, Thy Babe So Holy Carlton, John C. SATB Carlton, John C.
Opus One 171 1971 Vol. 1, No. 2 0  Sons and Daughters Lyle, J. B. SATB Tisserand, Jean
Opus Two 486 1986 Vol. 15, No. 3 O Taste and See Brown, Joanne SATB Psalm 34:8
Opus One 1074 1974 Vol. 5, No. 1 O Thou Star Reynolds Jr., 

Thomas
SA(T)B flute/

recorder
Paulette, Faith

Opus One 473 1973 Vol. 3, No. 3 0  Thou, In Whose Presence Hooper, William L. SATB Swain, Joseph

Opus Two 476 1976 Vol. 6, No. 3 O Walk With God Hooper, William L. SATB Coxe, Arthur

Opus Two 190 1990 Vol. 19, No. 2 0  W orship the King Martin, Joseph M. SATB Grant, Robert
Opus Two 484 1984 Vol. 13, No. 3 (sic) 0  Ye of Little Faith Burroughs, Bob SATB Burroughs, Melody

Opus Two 1078 1978 Vol. 9, No. 1 Obey My Voice Ballard, Pat SATB Jeremiah 7: 23
Opus One 779 1979 Vol. 9, No. 4 Oh, How I Love Jesus Ailor, Jim SATB Whitfield, Frederick

Youtti Musician 469 1969 Vol. 4, No. 2 Oh, What a Savior Reed, Ruth SATB McGranahan, James
Opus Two 1074 1974 Vol. 5, No. 1 Old Hundredth Carmichael, Ralph SATB Psalm 100

Exaltation 195 1995 Vol. 5, No. 2 On a Hill Far Away Lutes, B. L. SATB Bennard, George
Opus One 1089 1989 Vol. 19, No. 1 (sic) On Christmas Day Stevens, Jimbo SAT(B) Cable, Mark

W
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Youth Musician 1066 1966 Vol. 1, No. 1 On Christmas Night Hokanson,
Margrethe

SATB Sussex Carol

Opus One 173 1973 Vol. 3, No. 2 On This Rock Newbury, Kent A. Unison guitar/ 
string bass

Matthew 16:18-19

Opus One 483 1983 Vol. 12, No. 3 (sic) On This Your Holy Day Pethel, Stan two-part Pethel, Stan

Opus Two 1077 1977 Vol. 8, No. 1 Once In Royal David's City Peninger, David SAB Alexander, Mrs. Cecil 
P.

Youth Musician 168 1968 Vol. 3, No. 1 Once More, My Soul Ehret, Walter SAB American Folk 
Hymn

Opus One 475 1975 Vol. 5, No. 3 Once to Every Man and 
Nation

Spong, Jon Unison Lowell, James Russell

Celebrate Choral 
Music 1092

1992 Vol. 3, No. 1 One By One Wright, Roger SAT(B) Wright, Roger

Opus One 479 1979 Vol. 9, No. 3 One Heart, One Soul Pethel, Stan SATB Pethel, Stan
Opus Two 473 1973 Vol. 3, No. 3 One Thing Landgrave, Phillip SATB Landgrave, Phillip

Opus Two 178 1978 Vol. 8, No. 2 One Thing Kirby, Ken SATB 3 flutes Psalm 27:4
Opus One 173 1973 Vol. 3, No. 2 One Way Collins, Don L. SCB Collins, Don L.
Opus One 486 1986 Vol. 15, No. 3 (sic) Only Ask Burroughs, Bob two-part Burroughs, Melody

Opus Two 489 1989 Voi, 18, No. 3 Open My Eyes Allen, Dennis S(A)B Scott, Clara H.
Exaltation 195 1995 Vol. 5, No. 2 O ur Father Landgrave, Phillip SATB Matthew 6: 9-13

Opus One 487 1987 Vol. 16, No. 3 (sic) O ur Father's Love Reissner, Zollene SAB Reissner, Zollene

Opus Two 1078 1978 Vol. 9, No. 1 Our Lord Was Born Johnson, David SATB flute Payne, John H.
Opus One 785 1985 Vol. 14, No. 4 (sic) Out of Despair Comes His 

Song
Braman, Barry SATB Sloan, Bill

Opus Two 471 1971 Vol. 1, No. 3 Over My Head Allen, Lanny SATB spiritual
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Publication Year Volume, Number Music Title Composer VoicinR Instrument Text
Contemporary Praise 
1095

1995 Vol. 6, No. 1 Passion Steven, Jimbo SAB Kennemer, Connie

Opus One 1071 1971 Vol. 2, No. 1 Pat-a-Pan Farrell, Michael F. SATB French Carol

Opus One 176 1976 Vol. 6, No. 2 Peace and Joy Burroughs, Bob SATB Burroughs, Bob
Opus One 772 1972 Vol. 2, No. 4 Peace in Our Time Price, Milbum SATB Corum, Betty Jo
Opus Two 773 1973 Vol. 3, No. 4 Peace in Our Time Burroughs, Bob SATB Burroughs, Esther
Opus Two 785 1985 Vol. 14, No. 4 Philippians 1:6 Braman, Barry scripture

song
Philippians 1:6

Opus Two 788 1988 Vol. 17, No. 4 Philippians 4: 7 Drennan, Patti scripture
song

Philippians 4; 7

Opus Two 787 1987 Vol. 16, No. 4 Philippians 4:13 McMahan, Janet & 
Gerald Moore

scripture
song

Philippians 4:13

Opus Two 1089 1989 Vol. 19, No. 1 Philippians 4:19 Drennan, Patti Scipture
Song

Philippians 4:19

Opus Two 186 1986 Vol. 15, No. 2 Philippians 4:6 Keyser, Jeanette scripture
song

Philippians 4:6

Opus One 475 1975 Vol. 5, No. 3 Place Your Hand Sutter, William J. Two Part McKinney, B. B.

Opus Two 1074 1974 Vol. 5, No. 1 Power in the Blood Mulloy, Robert E. SATB Jones, Lewis E.
Opus Two 475 1975 Vol. 5, No. 3 Praise Hill, Nancy SATB Hill, Nancy
Celebrate Choral 
Music 492

1992 Vol. 2, No. 3 Praise and hosanna Lamb, Linda R. SAT(B) Lamb, Linda R.

Opus Two 487 1987 Vol. 16, No. 3 Praise God, From Whom All 
Blessings Flow

Harlan, Benjamin SAB Ken, Thomas

Opus One 1078 1978 Vol. 9, No. 1 Praise Him! Praise Him! Knowles, David SATB Crosby, Fanny J.
Opus One 1086 1986 Vol. 16, No. 1 (sic) Praise Jesus, Praise! Mann, Mark & 

Stan Pethel
SAB Mann, Mark & Stan 

Pethel
Opus One 1082 1982 Vol. 12, No. 1 (sic) Praise Song Rawlinson, Tammy SATB Rawlinson, Tammy

w
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Publication Year Volum e, Number M usic Title Composer VoicinR Instrument Text
Contemporary Praise 
1092

1992 Vol. 3, No. 1 Praise Song King, Lew SATB Coulter, Clayton

Opus One 780 1980 Vol. 10, No. 4 Praise the Living Lord Peninger, David SATB Kelly, Thomas
Opus One 482 1982 Vol. 11, No. 3 (sic) Praise the Lord Peterson, Dale SATB C instr. Lyte, Henry F.

Opus One 778 1978 Vol. 8, No. 4 Praise the Lord of Heaven Unknown SATB Browne, Thomas 
Brlarly

Celebrate Choral 
Music 1095

1995 Vol. 6, No. 1 Praise the Lord Who Reigns 
Above

Bullington, Kirk SAB Wesley, Charles

Opus One 782 1982 Vol. 11, No. 4 (sic) Praise the Lord! Ye Heav'ns 
Adore Him

Peninger, David SAB Osier, Edward

Opus One 484 1984 Vol. 13, No. 3 (sic) Praise the Lord, Give Him 
Thanks

Braman, Barry two-part Sloan, Bill

Opus One 778 1978 Vol. 8, No. 4 Praise the Lord, Love the 
Lord

Pethel, Stan SATB Pethel, Stan

Opus One 774 1974 Vol. 4, No. 4 Praise the Lord, My Soul Be 
Joyful

Young, Gordon SATB a cappella Young, Gordon

Opus One 780 1980 Vol. 10, No. 4 Praise the Lord, My Soul Be 
Joyful

Young, Gordon SATB a cappella Young, Gordon

Celebrate Choral 
Music 791

1991 Vol. 1, No. 4 Praise the Lord, Our God, 
Forever

Mozart, Wolfgang 
A.

2-part Ehret, Walter

Contemporary Praise 
494

1994 Vol. 4, No. 3 Praise the Lord, Proclaim His 
Glory

Martin, Joseph M. (2 Part) Martin, Joseph M.

Youth Musician 468 1968 Vol. 3, No. 2 Praise the Lord, the King of 
Glory

Burroughs, Bob SAB Reno, Delma B.

Celebrate Choral 
Music 191

1991 Vol. 1, No. 2 Praise the Savoir s Holy 
Name

Sanborn, Jan 2-parl Sanborn, Jan

Youth Musician 768 1968 Vol. 3, No. 3 Praise to the Lord, the 
Almighty

Burroughs, Bob SATB Neander, Joachim

Youth Musician 1970 Vol. 5, No. 3 Praise to Thee Vick, Jr., Beryl SB Fawcett, John
Contemporary Praise 
191

1991 Vol. 1, No. 2 Praise Trilogy George, Bill SATB George, Bill
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Publication Year Volume, Number Music Title Composer VoicinR Instrument Text
Opus One 1086 1986 Vol. 16, No. 1 (sic) Praise Ye the Lord of Hosts Blankenship, Mark SAC Saint-Saëns, Camille

Opus One 1073 1973 Vol. 4, No. 1 Praise Ye the Mighty God Peninger, David SACB Peninger, David
Opus One 777 1977 Vol. 7, No. 4 Praise, Praise Sewell, Greg SAB Sewell, Gregg
Contemporary Praise 
193

1993 Vol. 3, No. 2 Praise, Praise, Praise Martin, Joseph M. SATB Martin, Joseph M.

Celebrate Choral 
Music 495

1995 Vol. 5, No. 3 Praises and Honor Callaway, Susan 
Naylor

2-part Callaway, Susan 
Naylor

Opus One 1070 1970 Vol. 1, No. 1 Pray Tell Me, O Please Tell 
Me

Collins, Don L. ST Collins, Don L.

Opus Two 172 1972 Vol. 2, No. 2 Prayer Reynolds, William 
J.

Unison Reynolds, William J.

Celebrate Choral 
Music 194

1994 Vol. 4, No. 2 Prayer for a Friend Monolog
ue

Courtney, Ragan

Opus Two 1089 1989 Vol. 19, No. 1 Prayer For Committment Huguiey Jr., Bobby SATB Huguiey Jr., Bobby

Opus One 783 1983 Vol. 12, No. 4 (sic) Prayer for Giving Peterson, Dale SA(T)B Wood, Miriam

Opus One 189 1989 Vol. 18, No. 2 (sic) Prayer Song Moore, Gerald SAT(B) McMahan, Janet

Opus Two 480 1980 Vol. 10, No. 3 Precious Jesus Hooper, William L. SATB Stead, Louisa M. R.

Youth Musician 168 1968 Vol. 3, No. 1 Preserve Me, O God Ford, Virgil T. SATB Psalm 16
Opus Two 787 1987 Vol. 16, No. 4 Pressing On Huguiey Jr., Bobby SATB Huguiey Jr., Bobby

Contemporary Praise 
191

1991 Vol. 1, No. 2 Proclaim Him Lord Allen, Dennis SATB Allen, Dennis & Nan

Opus Two 181 1981 Vol. 7, No. 2 (sic) Promises Morrison, Chuck SATB Hitchcock, Cindy
Opus Two 185 1985 Vol. 14, No. 2 Proverbs 3:5-6 Keyser, Jeanette scripture

song
Proverbs 3:5-6

Exaltation 1092 1992 Vol. 3, No. 1 Psalm 100 Murphey, Charlie SATB Psalm 100
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Publication Year Volume, Number M usic Title Composer VoicinR Instrument Text
Opus Two 786 1986 Vol. 15, No. 4 Psalm 119:105 McMahan, Janet & 

Gerald Moore
scripture
song

Psalm 119:105

Opus Two 1084 1984 Vol. 14, No. 1 Psalm 119:105 Moore, Gerald scripture
song

Psalm 119:105

Opus Two 1085 1985 Vol. 15, No. 1 Psalm 119:105 McMahan, Janet & 
Gerald Moore

scripture
song

Psalm 119:105

Opus Two 184 1984 Vol. 13, No. 2 (sic) Psalm 119:11 Burroughs, Bob scripture
song

Psalm 119:11

Opus Two 1086 1986 Vol. 16, No. 1 Psalm 119,'105 McMahan, Janet scripture
song

Psalm 119;105

Opus Two 189 1989 Vol. 18, No. 2 Psalm 12:3-4 Pethel, Stan scripture
song

Psalm 12:3-4

Celebrate Choral 
Music 193

1993 Vol. 3, No. 2 Psalm 27 (The Lord Is My 
Light)

Burson, John Wyatt 2-part Burson, John Wyatt

Opus Two 1085 1985 Vol. 15, No. 1 Psalm 56:3 McMahan, Janet & 
Gerald Moore

scripture
song

Psalm 56:3

Opus Two 488 1988 Vol. 17, No. 3 Psalm 56:3 Drennan, Patti scripture
song

Psalm 56:3

Opus Two 180 1980 Vol. 10, No. 2 Psalm 89 Starr, Richard Unison Psalm 89
Opus Two 1085 1985 Vol. 15, No. 1 Psalm 96 Brown, Joanne SATB Psalm 96
Contemporary Praise 
791

1991 Vol. 1, No. 4 Psalm of Praise George, Bill SATB Psalm 149; 145:10

Contemporary Praise 
1090

1990 Vol. 1, No. 1 Psalms of Praise Bowling, Allen SATB Psalms

Opus Two 1080 1980 Vol. 10, No. 4 Quietly He Comes Morrison, Chuck SATB York, Terry W.
Opus Two 471 1971 Vol. 1, No. 3 Reach As High As High Is Landgrave, Phillip SATB Landgrave, Phillip

Opus Two 189 1989 Vol. 18, No. 2 Reading and Obeying Allen, Lanny SATB Psalm 119:9,11 II 
Timothy 2:15

Exaltation 791 1991 Vol. 1, No. 4 Redeemed Stevens, Jimbo SATB Crosby, Fanny J.
Opus Two 176 1976 Vol. 6, No. 2 Redeeming Love Allen, Lanny SATB Fisher, Albert C.

wwo>
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Publication Year Volume, Number M usic Title Composer VoicinR Instrument Text
Opus Two 785 1985 Vol. 14, No. 4 Reflection Morrison, Chuck SATB Hitchcock, Cindy
Opus Two 184 1984 Vol. 13, No. 2 (sic) Refreshing Pethel, Stan & 

Steve Cantrell
SATB Cantrell, Steve

Opus One 473 1973 Vol. 3, No. 3 Rejoice and Be Glad Christmas, Joy 
Carol

SAB C instr. scripture

Celebrate Choral 
Music 1093

1993 Vol. 4, No. 1 Rejoice Give Thanks Unto the 
Lord

Martin, Joseph M. 2-part I Chronicles 16: 7

Celebrate Choral 
Music 192

1992 Vol. 2, No. 2 Rejoice Greatly Martin, Joseph M. 2-part Zechariah 9: 9

Celebrate Choral 
Music 492

1992 Vol. 2, No. 3 Rejoice in the Lord Bowling, Allen SAT(B) Psalms

Celebrate Choral 
Music 1095

1995 Vol. 6, No. 1 Rejoice in the Lord Martin, Joseph M. SAB Psalm 33

Celebrate Choral 
Music 1095

1995 Vol. 6, No. 1 Rejoice in the Lord Drama Hudson, Leslie

Celebrate Choral 
Music 193

1993 Vol. 3, No. 2 Rejoice! Rejoice! Stevens, Jimbo 2-part Stevens, Jimbo

Opus One 185 1985 Vol. 14, No. 2 (sic) Rejoice! Sing Praise! Reissner, Zollene two-part Reissner, Zollene

Opus One 180 1980 Vol. 10, No. 2 Rejoice, the Lord is King Hancock, Vicki SATB Wesley, Charles
Youth Musician 1066 1966 Vol. 1, No. 1 Rejoice, Ye Shepherds Young, Carlton SATB Watts, Isaac

Exaltation 195 1995 Vol. 5, No. 2 Remember Me McGee, Robin SATB McGee, Robin
Opus One 781 1981 Vol. 7, No. 4 (sic) Remember Your Creator Braman, Barry SATB Ecclesiastes 12:1-3
Contemporary Praise 
1093

1993 Vol. 4, No. 1 Restore the Joy Monk, Donny SATB Monk, Donny

Opus Two 184 1984 Vol. 13, No. 2 (sic) Revelation 3:20 Braman, Barry scripture
song

Revelation 3:20

Youth Musician 1068 1968 Vol. 3, No. 4 Ring the Bells Graham, Robert SATB handbells Black, Edith L.

Youth Musician 1069 1969 Vol. 4, No. 4 Ring, Beils! Sing, Bells! Faircloth, Alta C. SATB handbells Faircloth, Alta C.
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Opus Two 1083 1983 Vol. 13, No. 1 (sic) Romans 10:9-10 Hill, Kathie scripture
song

Romans 10:9-10

Opus Two 1083 1983 Vol. 13, No. 1 (sic) Romans 10:13 Lanier, Gary scripture
song

Romans 10:13

Opus Two 787 1987 Vol. 16, No. 4 Romans 10:13 Lanier, Gary scripture
song

Romans 10:13

Opus Two 1086 1986 Vol. 16, No. 1 Romans 10:9-10 Hill, Kathie scripture
song

Romans 10:9-10

Opus Two 185 1985 Vol. 14, No. 2 Romans 12:1-2 Braman, Barry scripture
song

Romans 12:1-2

Opus Two 185 1985 Vol. 14, No. 2 Romans 12:4-5 McMahan, Janet scripture
song

Romans 12:4-5

Opus Two 484 1984 Vol. 13, No. 3 (sic) Romans 14:9 Allen, Lanny scripture
song

Romans 14:9

Opus Two 785 1985 Vol. 14, No. 4 Romans 14:9 Burroughs, Bob scripture
song

Romans 14:9

Opus Two 784 1984 Vol. 13, No. 4 (sic) Romans 3:10-12 McMahan, Janet & 
Gerald Moore

scripture
song

Romans 3:10-12

Opus Two 1083 1983 Vol. 13, No. 1 (sic) Romans 3:23 Pethel, Stan scripture
song

Romans 3:23

Opus Two 487 1987 Vol. 16, No. 3 Romans 3:23 Pethel, Stan scripture
song

Romans 3:23

Opus Two 489 1989 Vol, 18, No. 3 Romans 4:25 Schlosser, Don scripture
song

Romans 4:25

Opus Two 186 1986 Vol. 15, No. 2 Romans 5:10 Peterson, Dale scripture
song

Romans 5:10

Opus Two 1083 1983 Vol. 13, No. 1 (sic) Romans 5:8 Hill, Kathie scripture
song

Romans 5:8

Opus Two 1083 1983 Vol. 13, No. 1 (sic) Romans 6:23 McMahan, Janet 
and Kathie Hill

scripture
song

Romans 6:23

Opus Two 1078 1978 Vol. 9, No. 1 Safely Through Another 
Week

Kirby, Ken SATB Newton, John
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Opus Two 1079 1979 Vol. 10, No. 1 Salvation Is a Child Hooper, William L. SATB flute Hooper, William

Opus Two 171 1971 Vol. 1, No. 2 Savior, Like a Shepherd Lead 
Us

Bock, Fred SATB Thrupp, Dorothy

Opus Two 782 1982 Vol. 11, No. 4 (sic) Savior, Like a Shepherd Lead 
Us

Peterson, Dale SATB Thrupp, Dorothy

Opus Two 488 1988 Vol. 17, No. 3 Savior, Like a Shepherd Lead 
Us

Billingsley, Todd SATB Thrupp, Dorothy

Exaltation 492 1992 Vol. 2, No. 3 Savior, More Than Life Keyser, Jeanette SATB Crosby, Fanny J.
Opus One 471 1971 Vol. 1, No. 3 Savior, Teach Me Day by Day Lanier, Gary two-part Leeson, Jane E.

Opus One 1075 1975 Vol. 6, No. 1 Savior, Teach Me Day by Day Galloway, John C. SATB Leeson, Jane E.

Opus Two 479 1979 Vol. 9, No. 3 Savior, Teach Me Day By Day Livingston Jr., 
Hugh S.

SATB Leeson, Jane A.

Youth Musician 470 1969 Vol. 5, No. 2 Saviour, Like a Shepherd 
Lead Us

Soderstrom, Emil SATB Thrupp, Dorothy A.

Opus One 189 1989 Vol. 18, No. 2 (sic) Search Me and Know My 
Heart

Stevens, Jimbo SAB Psalm 139:23-24

Opus Two 782 1982 Vol. 11, No. 4 (sic) See the Needs Braman, Barry Unison Sloan, Bill

Opus Two 479 1979 Vol. 9, No. 3 See the People? Morrison, Chuck SATB Morrison, Chuck
Opus One 786 1986 Vol. 15, No. 4 (sic) Seek to Be a Servant Braman, Barry SATB Sloan, Bill

Celebrate Choral 
Music 1092

1992 Vol. 3, No. 1 Seek Ye First the Kingdom of 
God

Brown LeDoux, 
Joanne

2-part Wilson, Betty

Opus Two 175 1975 Vol. 5, No. 2 Seek ye the Lord Newbury, Kent A. SATB Isaiah 55:6-8
Opus One 787 1987 Vol. 16, No. 4 (sic) Seek You First Brown, Joanne SATB Brown, Joanne

Opus Two 485 1985 Vol. 14, No. 3 Send Down the Rain Pethel, Stan SATB Pethel, Stan
Contemporary Praise 
1093

1993 Vol. 4, No. 1 Send the Light Christopher, Keith SATB Gabriel, Charles
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Publication Year Volume, Num ber M usic Title Composer V oicinR  Instrument Text
Youth Musician 1067 1967 Vol. 2, No. 4 Send Thou, 0  Lord Cram, James D. SAB Gates, Marv C.

Celebrate Choral 
Music 1095

1995 Vol. 6, No. 1 Send Us Stevens, Jimbo SAB Kennemer, Rex

Opus One 1080 1980 Vol. 11, No. 1 Serve the Lord With Joy Pethel, Stan SATB Pethel, Stan
Opus Two 780 1980 Vol. 10, No. 4 Set Free Pethel, Stan SATB Edens, C. R.
Opus Two 189 1989 Vol. 18, No. 2 Sharing the Witness Page, Anna Laura Unison I Kings 8:59-61
Exaltation 1094 1994 Vol. 5, No. 1 Shepherd monolog

ue
Williams, J. Paul

Youth Musician 768 1968 Vol. 3, No. 3 Shepherd, Shepherd Gardner, Maurice SATB Spiritual
Opus One 1079 1979 Vol. 10, No. 1 Shepherds, Shake Off Your 

Drowsy Sleep
Peninger, David SATB Anonymous

Opus Two 489 1989 Vol, 18, No. 3 Shout For Joy Ross, Teresa SATB Psalm 100
Opus One 484 1984 Vol. 13, No. 3 (sic) Shout Hallelujah! Kerrick, Mary Ellen SAB Kerrick, Mary Ellen

Youth Musician 467 1967 Vol. 2, No. 2 Shout in Joy Unto the Lord Graham, Robert SAB Psalm 100
Opus One 179 1979 Vol. 9, No. 2 Show Me Thy Ways Lewis, Darrel SATB Psalm 25:1-2,4-5
Opus Two 171 1971 Vol. 1, No. 2 Silent World Brown, Charles F. SAB Pittman, Donna L.
Opus One 785 1985 Vol. 14, No. 4 (sic) Simply Trusting Keyser, Jeanette two-part Stites, Edgar Page

Opus One 178 1978 Vol. 8, No. 2 Simply Trusting Every Day Chapman, Glen SAB Stites, Edgar Page
Opus Two 185 1985 Vol. 14, No. 2 Since I Found My Savior Keyser, Jeanette SAB Hewitt, E. E.
Opus Two 776 1976 Vol. 6, No. 4 Since I Have Been Redeemed Finley, John SATB Excell, Edwin 0 .

Opus Two 186 1986 Vol. 15, No. 2 Sing a New Song Brown, Joanne SATB Wilson, Betty
Celebrate Choral 
Music 794

1994 Vol. 4, No. 4 Sing a New Song Dardess, Betty SAB Dardess, Betty

Opus Two 188 1988 Vol. 17, No. 2 Sing a Song of Celebration Moore, Gerald SATB McMahan, Janet
Opus One 781 1981 Vol. 7, No. 4 (sic) Sing a Song to the Lord Eggleston, Tom Two Part Eggleston, Tom
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Opus One 179 1979 Vol. 9, No. 2 Sing a Song to the Lord of 
Hosts

Kerrick, Mary Ellen SATB Kerrick, Mary Eilen

Opus One 181 1981 Vol. 7, No. 2 (sic) Sing All People, Christ Has 
Risen

Morrison, Chuck SATB York, Terry W.

Opus Two 479 1979 Voi. 9, No. 3 Sing Alleluia to the King of 
Kings

Harris, Louis SATB Harris, Louis

Opus One 175 1975 Vol. 5, No. 2 Sing Alleluia, Jesus is Risen! Parks, Joe E. two-part Parks, Joe E

Opus One 484 1984 Vol. 13, No. 3 (sic) Sing Alleluia, Sing to the 
Lord

Huguley Jr., Bobby 4 part Huguley Jr., Bobby

Opus One 1076 1976 Vol. 7, No. 1 Sing and Shout Hall, Kay H. SATB Hall, Kay H.
Youth Musician 767 1967 Vol. 2, No. 3 Sing Forth Praise Smith, Lani SATB Smith, Lani
Opus One 1071 1971 Vol. 2, No. 1 Sing Forth the News Meece, David SATB Meece, David
Exaltation 792 1992 Vol. 2, No. 4 Sing Hallelujah Drennan, Patti SATB Kouri, Donald
Contemporary Praise 
1091

1991 Vol. 2, No. 1 Sing Hosanna Bailey, Lynn Shaw SATB flute Bailey, Lynn Shaw

Opus Two 1076 1976 Vol. 7, No. 1 Sing Hosannas Faircloth, Alta C. SATB Faircloth, Alta C.
Opus One 177 1977 Vol. 7, No. 2 Sing in the Spirit of Joy Kerrick, Mary Ellen SATB Durrett, Peggy

Opus Two 787 1987 Vol. 16, No. 4 Sing It, O Every Nation Brown, Joanne SATB Wilson, Betty
Opus One 479 1979 Vol. 9, No. 3 Sing New Songs of Gladness Litton, Ken two-part Litton, Ken

Opus One 1082 1982 Vol. 12, No. 1 (sic) Sing New Songs of Gladness Litton, Ken U nison/t
wo-part

Litton, Ken

Opus Two 183 1983 Vol. 12, No. 2 (sic) Sing of Spring Morrison, Chuck SATB York, Terry W.

Opus Two 790 1990 Vol. 19, No. 4 Sing Praise Huguley Jr., Bobby SATB Psalms

Opus One 484 1984 Vol. 13, No. 3 (sic) Sing Praise to God Peterson, Dale SAB Schütz, Johann J.

Exaltation 791 1991 Vol. 1, No. 4 Sing Praise to God Herbek, Raymond SATB Schütz, Johann J.
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Publication Year Voiume, Number Music Titie Composer Voicing Instrument Text
Opus One 1087 1987 Vol. 17, No. 1 (sic) Sing Praise to the Lord Tomes, Aaron Two Part Tomes, Aaron

Youth Musician 169 1968 Vol. 4, No. 1 Sing Praise Unto the Lord Cormack, Barry D. SATB Psalms

Opus Two 175 1975 Vol. 5, No. 2 Sing Praise Unto the Lord Lanier, Gary SATB Psalms
Opus One 187 1987 Vol. 16, No. 2 (sic) Sing Praise, Alleluia Huguley Jr., Bobby SATB Huguley Jr., Bobby

Opus Two 783 1983 Vol. 12, No. 4 (sic) Sing Praises Ailor, Jim SATB Ailor, Jm

Opus Two 486 1986 Voi. 15, No. 3 Sing Praises Moore, Gerald SATB McMahan, Janet
Opus Two 174 1974 Vol. 4, No. 2 Sing Praises Unto God Graham, Robert SAB Psalms
Contemporary Praise 
195

1995 Vol. 5, No. 2 Sing the Joyful News Buiiington, Kirk SATB Williams, J. Paul

Opus One 779 1979 Vol. 9, No. 4 Sing to the Lord a Happy 
Song

Burroughs, Bob SATB trumpet Burroughs, Bob

Opus One 487 1987 Vol. 16, No. 3 (sic) Sing Unto Him Alexander, Bill Two Part I Chronicles 16; 9-10

Opus One 479 1979 Vol. 9, No. 3 Sing Unto the Lord Morrison, Chuck SATB I Chronicles 16:23-34

Opus Two 179 1979 Vol. 9, No. 2 Sing Unto the Lord a New 
Song

Ballard, Pat SATB Psalm 96

Opus One 1072 1972 Vol. 3, No. 1 Sing We All Noel! Peninger, David SATB Peninger, David
Opus One 1085 1985 Vol. 15, Nlo. 1 (sic) Sing We Praise to the King Keyser, Jeanette SAB Keyser, Jeanette

Opus Two 481 1981 Vol. 7, No. 3 (sic) Sing With a Voice of Melody Pethel, Stan SATB Pethel, Stan

Opus Two 1079 1979 Vol. 10, No. 1 Sing, O Heavens Harris, Louis SATB Isaiah 44
Contemporary Praise 
791

1991 Vol. 1, No. 4 Sing, O Heavens Martin, Joseph M. SATB Isaiah 49; 13

Opus One 1072 1972 Vol. 3, No. 1 Sing, O Sing Tltis Blessed 
Morn

Cram, James D. two-part Wordsworth,
Christopher
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Opus One 184 1984 Vol. 13, No. 2 (sic) Sing, Sing a Song Harmon, Christina 
Rhea

SATB Harmon, Christina 
Rhea

Opus Two 179 1979 Vol. 9, No. 2 Sing, Sing, Shout Temple, Gail SATB Temple, Gail
Youth Musician 170 1969 Vol. 5, No. 1 Singing For Jesus Blakley, D. Duane Unison trum pet/

trombone
Havergal, Frances R.

Contemporary Praise 
1093

1993 Vol. 4, No. 1 Singing Gloria Pethel, Stan SAB Pethel, Stan

Contemporary Praise 
794

1994 Vol. 4, No. 4 Sisters Courtney, Ragan Drama

Opus One 1073 1973 Vol. 4, No. 1 Sleep of the Infant Prince Farrell, Michael SA(C-T)B Trad. French Carol

Celebrate Choral 
Music 1090

1990 Vol. 1, No. 1 Sleep, Baby, Sleep Martin, Joseph M. SAT(B) Martin, Joseph M.

Youth Musician 1069 1969 Vol. 4, No. 4 Sleep, My Babe Burroughs, Bob SAB Reid, William 
Watkins

Opus Two 780 1980 Vol. 10, No. 4 So Free to Me Rodgers, James SATB Neal, Jerry
Opus One 1084 1984 Vol. 14, No. 1 (sic) So the World May Know Rush, Ed SATB Rush, Ed

Youth Musician 167 1967 Vol. 2, No. 1 Soldiers of Christ, Arise Young, Gordon SATB Wesley, Charles
Celebrate Choral 
Music 1092

1992 Vol. 3, No. 1 Somebody's Knockin' At 
Your Door

Burson, John Wyatt 2-part Burson, John Wyatt

Opus One 1088 1988 Vol. 18, No. 1 (sic) Somebody's Knocking at 
Your Door

Williamson,
Richard

SAB Spiritual

Celebrate Choral 
Music 1091

1991 Vol. 2, No. 1 Somebody's Out There Calcote, Glenn SAB Calcote, Glenn

Opus Two 788 1988 Vol. 17, No. 4 Someday English, Tina SATB English, Tina
Opus Two 178 1978 Vol. 8, No. 2 Sometimes My Joy Gagliardi, George SATB Gagliardi, George
Opus One 783 1983 Vol. 12, No. 4 (sic) Song For the Prodigal Child Braman, Barry SAB Sloan, Bill

Opus Two 477 1977 Vol. 7, No. 3 Song of Liberty Wink, Sue Karen SATB Wink, Irma June
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O pus One 186 1986 Vol. 15, No. 2 (sic) Song of the Christians Peterson, Dale two-part flute Green, P. Pratt

Celebrate Choral 
Music 1094

1994 Vol. 5, No. 1 Songs of Praise Stevens, Jimbo SAB Williams, J. Paul

Opus Two 489 1989 Vol, 18, No. 3 Spread the Message Ailor, Jim SATB Ailor, Jim
Opus One 186 1986 Vol. 15, No. 2 (sic) Stand Firm Schlosser, Don SAB Ephesians 6:13

Celebrate Choral 
Music 1090

1990 Vol. 1, No. 1 Stand Up Pethel, Stand 2-part Nehemiah 8

Contemporary Praise 
1094

1994 Vol. 5, No. 1 Stand Up and Bless the Lord Pethel, Stan SATB Montgomery, James

Contemporary Praise 
1094

1994 Vol. 5, No. 1 Stand Up and Bless the Lord Atwood, Jeff Drama

Opus One 485 1985 Vol. 14, No. 3 (sic) Stand Up and Shout! Ailor, Jim two-part Ailor, Jim & Sherry 
Hicks

Celebrate Choral 
Music 191

1991 Vol. 1, No. 2 Stand Up for Jesus Calcote, Glenn SAB Calcote, Glenn

Opus Two 771 1971 Vol. 1, No. 4 Stand Up, Stand Up For Jesus Darst, W. Glen two-part trumpet Duffield Jr., George

Youth Musician 767 1967 Vol. 2, No. 3 Strong Son of God, Immortal 
Love

Young, Philip M. SB Tennyson, Alfred

Opus Two 177 1977 Vol. 7, No. 2 Surely, He Has Borne Our 
Griefs

Newbury, Kent A. Unison guitar/
bass

Isaiah 53:3-5

Opus One 186 1986 Vol. 15, No. 2 (sic) Surrounded By His Love Wright, Roger two-part Wright, Roger

Opus Two 180 1980 Vol. 10, No. 2 Sweet Harmony Smith, Tim SATB Gambold, John
Opus Two 486 1986 Vol. 15, No. 3 Swing Low, Sweet Chariot Barrett Jr., Wayne Unison spiritual

Opus One 772 1972 Vol. 2, No. 4 Take His Name Parks, Joe E. SATB Parks, Joe E.
Opus Two 772 1972 Vol. 2, No. 4 Take Hold of Christ and 

Follow
Blankenship, Mark SATB flute Mims, Nancy
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Publication Year Volume, Number Music Title Composer Voicing Instrument Text
Opus One 487 1987 Vol. 16, No. 3 (sic) Take My Hand Pethel, Stan Two Part Pethel, Stan

Opus One 773 1973 Vol. 3, No. 4 Take My Life Rawls, R. Maines SATB Rawls, R. Maines
Opus Two 1070 1970 Vol. 1, No. 1 Take My Life Blankenship, Mark SATB Havergal, Frances R.

Opus Two 183 1983 Vol. 12, No. 2 (sic) Take My Life Billingsley, Todd SATB Havergal, Frances

Opus Two 1086 1986 Vol. 16, No. 1 Take My Life Brown, Joanne two-part Wilson, Betty

Opus One 171 1971 Vol. 1, No. 2 Take My Life and Let It Be Willcoxon, Larry SATB Havergal, Frances R.

Opus Two 184 1984 Vol. 13, No. 2 (sic) Take My Life and Let It Be Duvall, Kyle SATB Havergal, Frances R.

Opus One 1073 1973 Vol. 4, No. 1 Take My Life, and Let It Be Hooper, William L. SAB Havergal, Frances R.

Opus One 188 1988 Vol. 17, No. 2 (sic) Take My Life, Lead Me Lord Rawls, R. Maines Unison

Opus Two 483 1983 Vol. 12, No. 3 (sic) Take Thou Our Minds, Dear 
Lord

Peterson, Dale SATB Foulkes, William H.

Opus Two 773 1973 Vol. 3, No. 4 Take Time to Be Holy Smith, Lani SATB Longstaff, William D.

Youth Musician 167 1967 Vol. 2, No. 1 Take Up Thy Cross Young, Gordon SATB Everest, C. W.
Opus One 1071 1971 Vol. 2, No. 1 Take Up Tliy Cross Young, Gordon SATB Everest, C. W.
Opus One 1076 1976 Vol. 7, No. 1 Take Up Thy Cross Young, Gordon SATB Everest, Charles W.
Opus Two 776 1976 Vol. 6, No. 4 Take Up Thy Cross Burroughs, Bob SATB C instr. Matthew 16:24-25
Opus One 183 1983 Vol. 12, No. 2 (sic) Teach Me the Joy Braman, Barry SATB Sloan, Bill

Opus Two 487 1987 Vol. 16, No. 3 Teach Me to Care Phillips, Don SATB Carr, Johnny
Opus One 788 1988 Vol. 17, No. 4 (sic) Teach Me to Follow Stevens, Jimbo two-part Walter, Mark & 

Mikrut, Ed

îé:
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Publication Year Volume, Number Music Title Composer Voicing Instrument Text
Opus Two 188 1988 Vol. 17, No. 2 Teach Me To Love as You 

Love
Owens, James T. Unison Owens, Charlotte

Celebrate Choral 
Music 795

1995 Vol. 5, No. 4 Teach Me Your Ways Brooke, Layton 2-part Psalm 25

Opus One 486 1986 Vol. 15, No. 3 (sic) Teach Me, Lord, To Be a 
Servant

Braman, Barry two-part Sloan, Bill

Opus One 779 1979 Vol. 9, No. 4 Teach Me, O Lord, to Care Ware, Melodie SATB handbells Ware, Broadman
Opus Two 478 1978 Vol. 8, No. 3 Teach Me, O Lord, To Care Ailor, Jim SATB Ware, Broadman
Exaltation 795 1995 Vol. 5, No. 4 Teach Them to Love the Lord Bailey, Lynn Shaw SATB Bailey, Lynn Shaw

Contemporary Praise 
191

1991 Vol. 1, No. 2 Tender Jesus, Lamb of God Martin, Joseph M. SAT(B) Martin, Joseph M.

Exaltation 191 1991 Vol. 1, No. 2 Tender Shepherd Martin, Joseph M. SATB Martin, Joseph and 
Pamela

Opus One 490 1990 Vol. 19, No. 3 (sic) Thank Goodness for a God of 
Grace

Coll. Park B. C. 
Middle School 
Choir

Unison College Park B. C. 
Middle School Choir

Opus Two 485 1985 Vol. 14, No. 3 Thank You, Lord Allen, Lanny SATB Reeves, Jeff
Youth Musician 167 1967 Vol. 2, No. 1 That Easter Day with Joy 

Was Bright
Darst, W. Glen Two Part 4th Century

Celebrate Choral 
Music 795

1995 Vol. 5, No. 4 That Time Is Now! Curry, Craig SAB Curry, Craig

Contemporary Praise 
1090

1990 Vol. 1, No. 1 That True Religion Honeycutt, Terry SAB spiritual

Youth Musician 167 1967 Vol. 2, No. 1 That We May Show Thy Love Young, Philip M. SATB Young, Philip M.

Opus One 1072 1972 Vol. 3, No. 1 That We May Show Tliy Love Young, Philip M. SATB Young, Philip M.

Exaltation 1091 1991 Vol. 2, No. 1 The Advent Wreath Carol Mitchell, Alan & 
Anne A. Davis

SATB Mitchell, Alan & 
Davis, Anne A.

Celebrate Choral 
Music 194

1994 Vol. 4, No. 2 The Answer Christopher, Keith SAT(B) Watts, Richard

I
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Publication Year Volume, Number M usic Titie Composer Voicing Instrument Text
Contemporary Praise 
495

1995 Vol. 5, No. 3 The Beautiful Stream Catherwood,
David

SATB Torrey, Richard

Opus Two 484 1984 Vol. 13, No. 3 (sic) The Bible Tells Me So Sewell, Greg SATB Warner, Anna B.

Opus Two 771 1971 Vol. 1, No. 4 The Church Within Us Hustad, Don SATB Schneider, Kent
Opus Two 182 1982 Vol. 11, No. 2 (sic) The Disciple Danner, David SATB Bobbitt, Ed and Gant, 

Dan
Opus One 788 1988 Fellowship

song(s)
The Family of God Blankenship, Mark Unison

Celebrate Choral 
Music 193

1993 Vol. 3, No. 2 The Far Horizon Schlosser, Don SAB Schlosser, Don

Opus One 772 1972 Vol. 2, No. 4 The Father Loves You Salsbury, Sonny SAB Salsbury, Sonny
Celebrate Choral 
Music 792

1992 Vol. 2, No. 4 The First Place Stevens, Jimbo 2-part Turner, Jay

Opus One 1088 1988 Vol. 18, No. 1 (sic) The Flaming Sword Brown-LeDoux,
Joanne

two-part Wilson, Betty

Opus Two 784 1984 Vol. 13, No. 4 (sic) The Fountain of God's Love Williams, Paul & 
Donna

SATB Williams, Paul

Youth Musician 1067 1967 Voi. 2, No. 4 The Fullness Tliereof Buffaloe, James SATB Psalm 24:1-5

Opus One 189 1989 Vol. 18, No. 2 (sic) The Greatest Commandment Pethel, Stan SAB Sloan, Bill

Opus One 787 1987 Vol. 16, No. 4 (sic) The Greatest Gift Pethel, Stan SAB Scott, David

Opus One 175 1975 Vol. 5, No. 2 The Greeting Song Herrick, Kevin Jeff SATB Philemon 3,7,20,25

Opus One 183 1983 Vol. 12, No. 2 (sic) The Harvest Pethel, Stan two-part Matt. 9:37 & John 4: 
35

Celebrate Choral 
Music 1094

1994 Vol. 5, No. 1 The Harvest Pethel, Stan 2-part Matthew 9:37 & John 
4:35

Celebrate Choral 
Music 1094

1994 Vol. 5, No. 1 The Harvest Drama LaGroue, Elane Cole 
& Fornelli, Cheryl

w
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Publication Year Voiume, Number M usic Title Composer Voicing Instrument Text
Exaltation 1094 1994 Vol. 5, No. 1 The Harvest is Great Buiiington, Kirk SATB Williams, J. Paul
Contemporary Praise 
493

1993 Vol. 3, No. 3 The Harvest of Our Hearts Schlosser, Don SATB Schlosser, Don

Opus Two 1078 1978 Vol. 9, No. 1 The Holly Peninger, David SATB Ribble, John P.
Exaltation 1095 1995 Vol. 6, No. 1 The Holly Carol Price, Gale SATB Appalachian Folk 

Carol
Exaltation 1095 1995 Vol. 6, No. 1 The Journey Varner, Joan C. SATB Varner, Joan C.
Opus One 185 1985 Vol. 14, No. 2 (sic) The Joy of the Lord Moore, Gerald two-part McMahan, Janet

Opus One 1086 1986 Vol. 16, No. 1 (sic) The Joy of the Lord Reissner, Zollene SAB Reissner, Zollene

Opus Two 1084 1984 Vol. 14, No. 1 The Light of the World Holt, Darrell SATB Holt, Darrell
Opus One 784 1984 Vol. 13, No. 4 (sic) The Lord Has Taught Me to 

Laugh
Kerrick, Mary Eilen SAB Kerrick, Mary Ellen

Opus Two 1073 1973 Vol. 4, No. 1 The Lord Is at Work Posegate, Maxcine 
W.

SATB Posegate, Robert D.

Opus Two 179 1979 Vol. 9, No. 2 The Lord Is My Light Lewis, Darrei SATB Psalm 27:1-3
Opus One 178 1978 Vol. 8, No. 2 The Lord Is My Shepherd Powers, Lynn SATB Psalm 23
Opus Two 1077 1977 Vol. 8, No. 1 The Lord is My Shepherd Tyler, Don SATB Psalm 23:1-3,6
Opus One 481 1981 Vol. 7, No. 3 (sic) The Lord is O ur Hope Ailor, Jim SATB Crosby, Fanny
Opus One 774 1974 Vol. 4, No. 4 The Lord Omnipotent Is King Derrick, James SATB Conder, Josiah

Opus Two 772 1972 Vol. 2, No. 4 The Lord's Prayer Lovan, Lydia F. SATB Matthew 6:9-13
Celebrate Choral 
Music 494

1994 Vol. 4, No. 3 The Lord, He Is God Keyser, Jeanette SAB Deuteronomy 4

Opus Two 783 1983 Vol. 12, No. 4 (sic) The Loving Touch of God Pethel, Stan two-part Pethel, Stan

Youth Musician 1066 1966 Vol. 1, No. 1 The Man Christ Young, Gordon SB Lindsey, Theresa

Opus One 785 1985 Vol. 14, No. 4 (sic) The Mercy of the Lord Wright, Roger 3 part Psalm 103

w
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Opus One 190 1990 Vol. 19, No. 2 (sic) The More I Know You Allen, Dennis & 
Nan

SAB Alien, Dennis and 
Nan

Opus One 174 1974 Voi. 4, No. 2 The Morning Trumpet Burroughs, Bob SATB 2 trumpets Leland, John
Exaltation 195 1995 Vol. 5, No. 2 The Morning Trumpet Honeycutt, Terry SATB Leland, John
Opus Two 775 1975 Vol. 5, No. 4 The Nail-Scarred hand Bass, Claude L. SATB McKinney, B. B.
Exaltation 794 1994 Voi. 4, No. 4 The Nail-Scarred Hand Stevens, Jimbo SATB McKinney, B. B.
Opus Two 781 1981 Voi. 7, No. 4 (sic) The Name of Jesus Comes to 

Me
Dicie, Don Michael SATB Dicie, Don Michael

Opus One 489 1989 Voi. 18, No. 3 (sic) The New Connection Medema, Ken SAB Medema, Ken

Opus Two 172 1972 Vol. 2, No. 2 The New Has Come Ford, Virgil T. SATB 2 Cor. 5:15-17
Opus Two 1084 1984 Voi. 14, No. 1 The Prince of Peace Braman, Barry SATB Morison, John
Youth Musician 769 1969 Voi. 4, No. 3 The Searchlight of Thy Spirit Hanna McNair, 

Jacqueline
U nison/t
wo-part

Branan, Donie Leone

Opus Two 1079 1979 Vol. 10, No. 1 The Secret Place Livingston Jr., 
Hugh

SATB Livingston Jr., Hugh

Opus One 1080 1980 Vol. 11, No. 1 The Sleep of the Child Jesus Peninger, David SA(T)B Peninger, David
Opus One 790 1990 Vol. 19, No. 4 (sic) The Solid Rock Pethel, Stan two-part Mote, Edward

Opus Two 1088 1988 Vol. 18, No. 1 The Solid Rock Barrett Jr., Wayne SATB Mote, Edward

Exaitation 195 1995 Vol. 5, No. 2 The Solid Rock Parks, Marty SATB Mote, Edward
Opus Two 775 1975 Voi. 5, No. 4 The Son of God, the Son of 

Man
Turner, Lee SATB Turner, Dianne

Contemporary Praise 
493

1993 Vol. 3, No. 3 The Song of My Sole Pethel, Stan SATB Psalm 138

Opus Two 1073 1973 Vol. 4, No. 1 The Star, the Wise Men, the 
Child

Newbury, Kent A. Unison Neale, John Mason

Opus One 778 1978 Vol. 8, No. 4 The Sweetest Name on Earth Cram, James D. SATB Whitfield, Frederick
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Publication Year Volume, Number M usic Title Composer Voicing Instrument Text
Opus One 472 1972 Vol. 2, No. 3 The Tree of Peace Bock, Fred SAB Whittier, John 

Greenleaf
Celebrate Choral 
Music 1094

1994 Vol. 5, No. 1 The Uninformed Angel Drama Plastow, John R.

Opus One 473 1973 Vol. 3, No. 3 The Very Friend I Need Parks, Joe E. SATB Parks, Joe E.
Youth Musician 1067 1967 Vol. 2, No. 4 The Wise Men Watched Williams, David H. Unison descant Preston, Novella D.

Opus Two 1084 1984 Vol. 14 ,N o .l The W onder is You Schlosser, Don SATB Schlosser, Don
Opus Two 1077 1977 Vol. 8, No. 1 The W onder of His Love Lee, John SATB Lee, John
Youth Musician 768 1968 Vol. 3, No. 3 The W ondrous Cross Landgrave, Phillip SATB Landgrave, Phillip

Opus One 1083 1983 Vol. 13, No. 1 (sic) The Word of the Lord Peninger, David SAB Dalhouse, Elizabeth 
Gesner

Opus One 471 1971 Vol. 1, No. 3 Thee With Tender Care I'll 
Cherish

Bach, Johann S. SATB Gerhardt, Paul

Opus Two 188 1988 Vol. 17, No. 2 Then Believe McDonald, Mary SATB John 14:6,11,18,27
Opus Two 490 1990 Vol. 19, No. 3 There I Will Be Poorman, Sonja SATB Matthew 18:20
Opus One 177 1977 Vol. 7, No. 2 There is a Balm in Gilead Graham, Robert SATB Traditional Negro 

Spiritual
Opus One 184 1984 Vol. 13, No. 2 (sic) There is a Miracle in Me Pethel, Stan Two Part Pethel, Stan

Celebrate Choral 
Music 791

1991 Vol. 1, No. 4 There Is a Name I Love to 
Hear

Honeycutt, Terry 2-part Whitfield, Frederick

Opus Two 775 1975 Vol. 5, No. 4 There Is No Love Hooper, William L. SATB Littlewood, W. E.

Opus Two 479 1979 Vol. 9, No. 3 There Is Only One Love Hooper, William L. SATB Hooper, Carol Ann

Contemporary Praise 
794

1994 Vol. 4, No. 4 There Is Someone Schlosser, Don SATB with solo Courtney, Ragan

Opus One 781 1981 Vol. 7, No. 4 (sic) There Was One- Jesus Williams, Paul & 
Donna

SATB Williams, Paul

WLAO
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Publication Year Volume, Number Music Titie Composer VoicinR Instrument Text
Youth Musician 769 1969 Vol. 4, No. 3 There's a Wideness in God's 

Mercy
Blankenship, Mark SATB Faber, Frederick W.

Contemporary Praise 
792

1992 Voi. 2, No. 4 They Shall Soar Like Eagles Manzo, Laura 2 part flute Isaiah 40:29-31

Opus Two 185 1985 Vol. 14, No. 2 Thine Own Will Be Done Kerrick, Mary Ellen two-part Kerrick, Mary Ellen

Opus Two 1082 1982 Voi. 12, No. 1 (sic) This Child Braman, Barry SATB Sloan, Bill

Contemporary Praise 
793

1993 Voi. 3, No. 4 This Is My Father's World Murphey, Charlie SATB flute Babcock, Maltbie & 
Franklin Sheppard

Youth Musician 469 1969 Vol. 4, No. 2 This Is The Time Ford, Virgil T. SATB Wesley, Charles
Exaitation 493 1993 Voi. 3, No. 3 This Man Named Jesus Poorman, Berta & 

Sonya
SATB Poorman, Berta & 

Sonya
Opus Two 475 1975 Vol. 5, No. 3 This New Day Blackley, Don SATB Blackley, Don
Contemporary Praise 
195

1995 Vol. 5, No. 2 This Promise I Made Schlosser, Don SATB Courtney, Ragan & 
Don Schlosser

Opus One 190 1990 Vol. 19, No. 2 (sic) This Time Calcote, Glenn SAB Calcote, Glenn

Opus One 182 1982 Voi. 11, No. 2 (sic) Thou Art the Way Peterson, Dale Two Part Doane, George W.

Youth Musician 770 1970 Vol. 5, No. 3 Thou Art Worthy, Thou Art 
Holy

Harris, John Roy SATB Harris, John Roy

Opus One 180 1980 Vol. 10, No. 2 Thou Shalt Love the Lord Pethel, Stan SATB Deut. 6:5,1 John 4:7 
& 8

Youth Musician 169 1968 Vol. 4, No. 1 Thou Wilt Keep Him in 
Perfect Peace

Brown, Charles P. Unison Isaiah 26:3-4

Contemporary Praise 
495

1995 Vol. 5, No. 3 Thrist Quenchers Post, Glen Drama

Opus Two 171 1971 Vol. l ,N o .2 Through Him Lanier, Gary SATB Lanier, Gary
Opus One 1084 1984 Vol. 14, No. 1 (sic) Through the Eyes of a Child Braman, Barry SATB Sloan, Bill

U l
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Publication Year Volume, Number Music Title Composer Voicing Instrument Text
Opus One 781 1981 Vol. 7, No. 4 (sic) Through the Love of God Pethel, Stan Two Part Pethel, Stan

Opus One 774 1974 Vol. 4, No. 4 Thy Blessing, Lord, Grant 
Unto Me

Ehret, Walter SAB Ehret, Walter

Opus One 1070 1970 Vol. 1, No. 1 Thy Church, 0  God Sleeth, Natalie two-part Sleeth, Natalie

Youth Musician 470 1969 Vol. 5, No. 2 Thy Kingdom of Love Blakley, D. Duane SATB/SB flute Montgomery, James

Opus Two 789 1989 Vol. 18, No. 4 Thy Praises We Sing Billingsley, Todd SATB Johnson, Erwin C.
Opus One 175 1975 Vol. 5, No. 2 Thy Word is Like a Garden Galloway, John C. SATB Hodder, Edwin
Opus Two 488 1988 Vol. 17, No. 3 Time For You Hill, Kathie Unison Hill, Kathie
Opus Two 1088 1988 Vol. 18, No. 1 Tiny Child Martin, Joseph SATB Martin, Pamela
Opus One 184 1984 Vol. 13, No. 2 (sic) To Be a Blessing Rush, Ed SAB Rush, Ed

Contemporary Praise 
794

1994 Vol. 4, No. 4 To Be A Family Schlosser, Don SATB Courtney, Ragan

Opus One 1075 1975 Vol. 6, No. 1 To Be a People Robertson, Ed SATB Robertson, Ed
Youth Musician 769 1969 Vol. 4, No. 3 To God All Praise and Glory Red, Buryi A. Unison Schütz, Johann J.
Opus Two 789 1989 Vol. 18, No. 4 To Live The Word Blankenship, Mark SATB York, Terry W.

Opus One 771 1971 Vol. 1, No. 4 To Love Thee, and Adore Cram, James D. SA flute Hosmer, Frederick L.

Youth Musician 170 1969 Vol. 5, No. 1 Tomorrow, Lord, Is Tliine Brown, Charles F. two-part Doddridge, Philip

Opus One 472 1972 Vol. 2, No. 3 Traces of Color Brakebill, Traci SATB Brakebill, Don
Opus One 480 1980 Vol. 10, No. 3 Tree of Life Lee, John SAB Psalm 1
Opus Two 482 1982 Vol. 11, No. 3 (sic) Trials That You Face Braman, Barry SATB Sloan, Bill

Youth Musician 1066 1966 Vol. 1, No. 1 True Thanks Young, Philip M. SATB Reid, William 
Watkins
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Publication Year Volume, Num ber Music Title Composer VoicinR Instrument Text
Opus One 482 1982 Vol. 11, No. 3 (sic) True Treasures Lee, John SAB Matthew 6:19-21

Contemporary Praise 
195

1995 Vol. 5, No. 2 Trust and Obey Wade, Philip SATB Sammis, John H. & 
Daniel Towner

Opus Two 784 1984 Vol. 13, No. 4 (sic) Trust in Jesus Billingsley, Todd SATB Stead, Louisa

Opus One 777 1977 Vol. 7, No. 4 Trust in the Lord Blankenship, Mark SATB Proverbs 3:5-6

Opus One 178 1978 Vol. 8, No. 2 Trust in the Lord Brazzeai, David Two Part Proverbs 3:5-6,9-10

Opus One 183 1983 Vol. 12, No. 2 (sic) Trust in the Lord Ballard, Pat SATB Ballard, Pat

Celebrate Choral 
Music 494

1994 Vol. 4, No. 3 Trust in the Lord and Do 
Good

Martin, Joseph M. SAT(B) Williams, J. Paul

Opus Two 182 1982 Vol. 11, No. 2 (sic) Trusting Him Albright, Greg Two Part Albright, Greg

Opus Two 484 1984 Vol. 13, No. 3 (sic) Trusting Jesus Clay, Crystal Davis SATB Stites, Edgar Page

Opus One 787 1987 Vol. 16, No. 4 (sic) Turn Around Pethel, Stan Two Part Ray, John A.

Opus Two 472 1972 Vol. 2, No. 3 Two Commandments Roberts, Nancy M. SATB Matthew 22: 37-40
Youth Musician 169 1968 Vol. 4, No. 1 Unto the Hills I Lift Mine 

Eyes
Butler, Jack SATB Psalm 121

Opus One 1071 1971 Vol. 2, No. 1 Up and Get Us Gone Red, Buryi SATB Seabough, Ed
Opus Two 1070 1970 Vol. 1, No. 1 Up and Get Us Gone Reynolds, William

J.
Unison Seabough, Ed

Opus One 178 1978 Vol. 8, No. 2 Use Me, 0  Lord Phillips, Don SATB Phillips, Don
Contemporary Praise 
494

1994 Vol. 4, No. 3 Wait for the Lord Rahtjen, James R. SAB Rahtjen, James R.

Contemporary Praise 
1095

1995 Vol. 6, No. 1 Wait Till You See Schlosser, Don SATB Schlosser, Don
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Publication Year Voiume, Number Music Title Composer Voicing Instrument Text
Opus One 1082 1982 Vol. 12, No. 1 (sic) Walk As He Has Walked Braman, Barry Two Part Sloan, Bill

Opus One 477 1977 Vol. 7, No. 3 Walk in the Light Danner, David L. SATB Barton, Bernard
Opus One 783 1983 Vol. 12, No. 4 (sic) Walk in The Light Pethel, Stan two-part Barton, Bernard

Opus One 480 1980 Vol. 10, No. 3 Walk in the Spirit of Love Blankenship, Mark Unison Seabough, Ed

Opus One 489 1989 Fellowship
song(s)

Walk in the Spirit of Love Blankenship, Mark Unison Seabough, Ed

Contemporary Praise 
495

1995 Vol. 5, No. 3 Walk with My Lord Lamb, Linda R. SATB Lamb, Linda R.

Opus Two 188 1988 Vol. 17, No. 2 Warm My Heart Allen, Dennis SAT(B) Allen, Nan
Opus One 782 1982 Vol. 11, No. 4 (sic) We Are Called Pethel, Stan SATB I Peter 1:1-12

Opus One 776 1976 Vol. 6, No. 4 We Are Free Blankenship, Mark SAB Blankenship, Mark

Opus One 486 1986 Vol. 15, No. 3 (sic) We Are Gathered In to Praise 
the Lord

McNair, Jacqueline 
Hanna

two-part McNair, Jacqueline 
Hanna

Contemporary Praise 
792

1992 Vol. 2, No. 4 We Are His Church Winkler, David S. SATB trum pet/cl
arinet

Winkler, David S.

Opus Two 1087 1987 Vol. 17, No. 1 We Are His Image Schlosser, Don SATB Schlosser, Don
Opus Two 782 1982 Vol. 11, No. 4 (sic) We Are His People Ballard, Pat SATB Psalm 100:36

Opus One 482 1982 Vol. 11, No. 3 (sic) We Are His Workmanship Braman, Barry SATB Ephesians 2:4-6,10

Youth Musician 1069 1969 Vol. 4, No. 4 We Are Saved Through Hope McCormick,
Clifford

SATB Romans 8:24,25,28

Opus One 488 1988 Vol. 17, No. 3 (sic) We Are the Conquerors Braman, Barry SATB Sloan, Bill

Opus One 478 1978 Vol. 8, No. 3 We Come Into Your 
Presence, Lord

Starks, Howard F. SATB Starks, Howard F.

Exaltation 1090 1990 Vol. 1, No. 1 We Gather Together Allen, Dennis SATB

U l
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Publication Year Volume, Number Music Titie Composer VoicinR Instrument Text
Exaltation 1092 1992 Vol. 3, No. 1 We Plow the Fields Buiiington, Kirk SATB Claudius, Matthias
Opus One 771 1971 Vol. 1, No. 4 We Praise Thee With Our 

Minds, O Lord
Hokanson,
Margrethe

SATB McElrath, Hugh T.

Opus Two 1083 1983 Vol. 13, No. 1 (sic) We Shall Live With Jesus Pethel, Stan SATB Pethel, Stan

Opus One 171 1971 Vol. 1, No. 2 We Sing the Praise of Him 
Who Died

Hooper, William L. SATB Kelly, Thomas

Opus Two 181 1981 Voi. 7, No. 2 (sic) We Turn Again to You Ailor, Jim SATB Duke, Paul
Opus One 1081 1981 Vol. 11, No. 1 (sic) We Want to Tell the World Eggleston, Tom SATB Eggleston, Tom

Contemporary Praise 
491

1991 Voi. 1, No. 3 We Will Be Witnesses Fugate, Don SATB

Opus One 773 1973 Vol. 3, No. 4 We Will Follow Billingsley, Derreli 
L.

SAB Slade, Mary B. C.

Celebrate Choral 
Music 193

1993 Vol. 3, No. 2 We Will Praise You, Lord Turner, Jay SA(T)B Turner, Jay

Opus Two 789 1989 Vol. 18, No. 4 We Will Serve the Lord Schlosser, Don SATB Joshua 24:15
Opus Two 785 1985 Vol. 14, No. 4 We'll Praise You Ayers, Dave SATB Worre, John
Opus Two 775 1975 Vol. 5, No. 4 We’ll Work Till Jesus Comes Finley, John SATB Mills, Elizabeth

Exaltation 193 1993 Vol. 3, No. 2 We're Gonna Be Like Him Adams, Kenny SATB a cappella Adams, Kenny

Celebrate Choral 
Music 495

1995 Vol. 5, No. 3 We're Marching to Zion Stevens, Jimbo 2-part Watts, Isaac

Opus Two 1082 1982 Vol. 12, No. 1 (sic) Welcome Hour Ailor, Jim SATB Crosby, Fanny

Opus Two 1085 1985 Vol. 15, No. 1 Welcome, Welcome, Jesus Davies, Dale and 
John Hailet

SATB King, Margaret

Celebrate Choral 
Music 792

1992 Vol. 2, No. 4 What a Friend Allen, Dennis SAT(B) Calcote, Glenn

Contemporary Praise 
195

1995 Vol. 5, No. 2 What a Friend We Have In 
Jesus

Steven, Jimbo (SATJBj) Converse, Charles & 
Joseph Scrivin

Ul
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Publication Year Volume, Number Music Title Composer VoicinR Instrument Text
Contemporary Praise 
493

1993 Vol. 3, No. 3 What a Great King Is He! Wiiliams, J. Paui SATB Stevens, Jimbo

Opus Two 779 1979 Vol. 9, No. 4 What Can We Do Danner, David SATB Buck, Carlton C.
Opus Two 1082 1982 Vol. 12, No. 1 (sic) What Child Is This? Ramsay, Wes SATB Dix, William C.

Contemporary Praise 
192

1992 Vol. 2, No. 2 What He Did For Me Manuel, Ralph SATB Moraes, Jilton

Ceiebrate Choral 
Music 795

1995 Vol. 5, No. 4 What Kind of Witness? Drama Dempsey, 
Christopher M.

Opus Two 486 1986 Vol. 15, No. 3 What More Can he Say Schlosser, Don SATB Rippon, John
Opus Two 174 1974 Vol. 4, No. 2 What the Worid Needs Peninger, David SAB Peninger, David
Ceiebrate Choral 
Music 795

1995 Vol. 5, No. 4 What Time Is It? Drama Piastow, John R.

Opus One 474 1974 Vol. 4, No. 3 What W ondrous Love Tyler, Don SAB American Folk 
Hymn

Opus One 772 1972 Vol. 2, No. 4 What's the Matter? Burroughs, Bob SAB Miller, Sarah Walton

Opus One 484 1984 Vol. 13, No. 3 (sic) Whatever Comes My Way Pethel, Stan SAB Pethel, Stan

Opus Two 490 1990 Vol. 19, No. 3 Whatever the Cost Stevens, Jimbo 2 part Stevens, Jimbo
Contemporary Praise 
1093

1993 Vol. 4, No. 1 When He Comes Again Turner, Jay SATB Justice, David & Jay 
Turner

Opus Two 185 1985 Vol. 14, No. 2 When He Comes Back Again Ailor, Jim SATB Ailor, Jim

Opus Two 172 1972 Vol. 2, No. 2 When I Survey the Wondrous 
Cross

Burroughs, Bob SATB Watts, Issac

Opus Two 180 1980 Vol. 10, No. 2 When the Power Feii on Me Livingston Jr., 
Hugh

SATB Bilhom, P. P.

Opus One 775 1975 Vol. 5, No. 4 When the Sun Rises Beckham, James SATB Warren, Patricia
Opus One 790 1990 Vol. 19, No. 4 (sic) When There's Nobody Eise 

but You and Me
Calcote, Glenn SAB C inst. Calcote, Gienn

wUlm
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Publication Year Volume, Number Music Title Composer VoicinR Instrument Text
Contemporary Praise 
491

1991 Vol. 1, No. 3 When You Meet the King of 
Kings

Burroughs, Bob SATB flute Burroughs, Esther

Youth Musician 169 1968 Vol. 4, No. 1 Where Cross the Crowded 
Ways of Life

Johnson, David N. SAB North, Frank Mason

Opus Two 1071 1971 Vol. 2, No. 1 Where Cross the Crowded 
Ways of Life

MacDougall, Thom SATB North, Frank Mason

Opus One 1074 1974 Vol. 5, No. 1 While By My Sheep Jungst, Hugo SATB 17th Century Carol
Opus One 1088 1988 Vol. 18, No. 1 (sic) While Shepherds Watched Kong, Danette two-part Tate, Nahum

Opus Two 1076 1976 Vol. 7, No. 1 While Shepherds Watched 
Their Flocks

Newbury, Kent A. SATB Tate, Nahum

Opus One 1071 1971 Vol. 2, No. 1 While Shepherds Watched 
Their Flocks

Collins, Don L. SSCB Tate, Nahum

Opus Two 774 1974 Vol. 4, No. 4 Who Am I? Landgrave, Phillip Unison Landgrave, Phillip

Opus One 477 1977 Vol. 7, No. 3 Who Can Stop the Wind A- 
Blowing

Graham, Robert SATB Graham, Jeana

Opus Two 478 1978 Vol. 8, No. 3 Who Do You Turn To Hooper, William L. SATB Hooper, Carol Ann

Celebrate Choral 
Music 493

1993 Vol. 3, No. 3 Who Here Believes? Calcote, Glenn SAT(B) Calcote, Glenn

Opus One 782 1982 Vol. 11, No. 4 (sic) Who Is My Neighbor? Braman, Barry SATB Sloan, Bill

Contemporary Praise 
494

1994 Vol. 4, No. 3 Who Is on the Lord's Side Buiiington, Kirk SAB Havergal, Frances R.

Contemporary Praise 
494

1994 Vol. 4, No. 3 Who Is on the Lord's Side Tullos, Matt Drama

Opus Two 472 1972 Vol. 2, No. 3 Who Is on the Lord's Side? Starks, Howard P. SAB Havergal, Frances R.

Contemporary Praise 
1091

1991 Vol. 2, No. 1 Who Is This Babe? Choplin, Pepper SATB Choplin, Pepper
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Publication Year Volume, Number Music Title Composer Voicing Instrument Text
Opus One 1083 1983 Vol. 13, No. 1 (sic) Who Is This Child? Woods, Ellen two-part flute Woods, Ellen

Celebrate Choral 
Music 1091

1991 Vol. 2, No. 1 Who Will Lift Up Schlosser, Don 2-part Psalm 145

Opus Two 782 1982 Vol. 11, No. 4 (sic) Why Should I Be Sorrowed Braman, Barry SATB Sloan, Bill

Opus One 776 1976 Vol. 6, No. 4 Why These Hands Holt, Darrell SATB Austin, Terri
Opus One 179 1979 Vol. 9, No. 2 Wings of the Morning Morrison, Chuck SATB Morrison, Chuck
Exaltation 1094 1994 Vol. 5, No. 1 Wise Man monolog

ue
Purifoy, John

Opus Two 187 1987 Vol. 16, No. 2 With All Your Heart Braman, Barry SATB Sloan, Bill
Opus One 486 1986 Vol. 15, No. 3 (sic) With Me All the Way Keyser, Jeanette two-part Chandler, Nellie 

Place
Youth Musician 1069 1969 Vol. 4, No. 4 With Wondering Awe Davidson, Robert SAB Anonymous

Contemporary Praise 
1095

1995 Vol. 6, No. 1 W ithout Love Pethel, Stan 2 Part Pethel, Stan

Opus Two 485 1985 Vol. 14, No. 3 Wonderful Counselor Moore, Gerald Unison McMahan, Janet
Contemporary Praise 
1094

1994 Vol. 5, No. 1 Wonderful Counselor Brooke, Layton Drama

Opus One 1072 1972 Vol. 3, No. 1 Wonderful News of a Savior Vick Jr., Beryl Unison descant Vick, Sr., Mrs. Beryl

Youth Musician 1066 1966 Vol. 1, No. 1 Wonderful News of a Saviour Vick, Beryl Jr. Unison descant Vick, Mrs Beryl Sr.

Opus Two 483 1983 Vol. 12, No. 3 (sic) Wonderful Peace Pethel, Stan SATB Barratt, Alfred

Opus One 171 1971 Vol. 1, No. 2 W ondrous Love Collins, Don L. SC(B) Southern Folk 
Melody

Opus Two 478 1978 Vol. 8, No. 3 W ondrous Story Sewell, Gregg SATB Rowley, Francis
Exaltation 1091 1991 Vol. 2, No. 1 W ord of God, Across the 

Ages
Bass, Claude L. SATB Blanchard, 

Ferdinand Q.

w
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Publication Year Volume, Number Music Title Composer Voicing Instrument Text
Opus Two 787 1987 Vol. 16, No. 4 Words Braman, Barry two-part Sloan, Bill

Opus Two 771 1971 Vol. 1, No. 4 Worship Now Our God Allen, Lanny SATB Oldenburg, Bob
Youth Musician 169 1968 Vol. 4, No. 1 Worthy is The Lamb Wilson, John P. Unison Leddy, Stephen
Opus One 1089 1989 Vol. 19, No. 1 (sic) Worthy of Worship Blankenship, Mark SATB York, Terry W.

Youth Musician 768 1968 Vol. 3, No. 3 Year's at the Spring Caldwell, Mary E. SAB Browning, Robert

Opus One 179 1979 Vol. 9, No. 2 Yes, He Did Williams, Paul & 
Donna

SATB Williams, Paul

Opus Two 777 1977 Vol. 7, No. 4 Yes, He Did! Ehret, Walter SATB Spiritual
Contemporary Praise 
791

1991 Vol. 1, No. 4 You Alone, Lord Jesus Stevens, Jimbo SATB Borop, Niles & Don 
Koch

Opus One 483 1983 Vol. 12, No. 3 (sic) You Are A Gift From God Burroughs, Bob ST-AB Burroughs, Esther

Opus One 188 1988 Vol. 17, No. 2 (sic) You Are A Promise Patch, Michael two-part Patch, Michael

Opus One 184 1984 Vol. 13, No. 2 (sic) You Are Blessed Allen, Lanny SATB Matthew 5:3-14

Opus Two 1083 1983 Vol. 13, No. 1 (sic) You Are Forgiveness Braman, Barry SATB Sloan, Bill

Opus One 786 1986 Vol. 15, No. 4 (sic) You Have Heard It Said Hall, Ron SAB Matthew 5:43-45,47

Celebrate Choral 
Music 494

1994 Vol. 4, No. 3 You Heard My Crying Reading Tullos, Matt

Celebrate Choral 
Music 793

1993 Vol. 3, No. 4 You Loved Me Murphey, Charlie SAB Murphey, Charlie

O pus Two 1079 1979 Vol. 10, No. 1 You Stxall Have a Song Pethel, Stan SATB Isaiah 30:29,35:4, 
10:25

Opus Two 173 1973 Vol. 3, No. 2 You Will Have Joy Bartlett, Gene SATB Bartlett, Gene
Opus Two 1077 1977 Vol. 8, No. 1 You're Bought With Jesus' 

Blood
Starks, Howard P. SATB I Corinthians 6:11-20

w
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Publication Year Voiume, Num ber Music Titie Composer Voicing Instrum ent Text
Opus Two 490 1990 Vol. 19, No. 3 Young Runner Schlosser, Don SATB Schlosser, Don
Opus Two 790 1990 Vol. 19, No. 4 Your Way Billingsley, Todd SATB Anthony, Eddie
Opus One 189 1989 Vol. 18, No. 2 (sic) Your Word Landgrave, Phillip SATB Psalm 119:140-144

w
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Publication Year Volume, Number Article Title Author Category
Opus One 790 1990 Voi. 19, No. 4 (sic) 10 Things to Do With a Hymnal Hewell, Rob cartoon

Opus Two 790 1990 Vol. 19, No. 4 10 Things to Do With a Hymnal Hewell, Rob spiritual/pers. growth
Opus One 1073 1973 Vol. 4, No. 1 7 Musical Mysteries Gilchrist, Jean music game
Opus One 186 1986 Vol. 15, No. 2 (sic) A Bach Disaster Hendrix, Melissa spiritual/pers. growth
Opus Two 774 1974 Vol. 4, No. 4 A Ballad of Caring Port, Ellen poem
Opus One 176 1976 Vol. 6, No. 2 A Beacon of Light Black, Ella spiritual/pers. growth
Youth Musician 769 1969 Vol. 4, No. 3 A Better Way (A Choral Speech 

Arrangement)
Smith, Frank Hart choral speech

Youth Musician 769 1969 Vol. 4, No. 3 A Carillon Rings in Birmingham, 
Alabama

music history

Opus One 1075 1975 Vol. 6, No. 1 A Carol by Mendelssohn Lingelbach, Annette music game
Opus Two 486 1986 Vol. 16, No. 3 A Choir Retreat Schahrer, Lynn spiritual/pers. growth
Opus One 177 1977 Vol. 7, No. 2 A Church Music Puzzle Sutherland, M. K. music game
Opus One 784 1984 Vol. 13, No. 4 (sic) A Citizen's Witness Hayes, Rebecca 

Saunders
spiritual/pers. growth

Opus One 1087 1987 Vol. 17, No. 1 (sic) A Coid Gust of Wind Rucks, Kimberly S. poem
Opus Two 1087 1987 Vol. 17, No. 1 A Cold Gust of Wind Rucks, Kimberly poem
Opus Two 174 1974 Vol. 4, No. 2 A Crossword Puzzle Lester, Mary Clothidle music game
Opus One 481 1981 Vol. 7, No. 3 (sic) A Dog in the Junior High Choir? Kitsen, Mary Louise spiritual/pers. growth

Opus Two 172 1972 Vol. 2, No. 2 A Fantastic Journey Ramsey, Van H. missions

Opus Two 1086 1986 Vol. 16, No. 1 (sic) A Gold Star Student Miller, Gaylier spiritual/pers. growth
Opus Two 1086 1986 Vol. 16, No. 1 (sic) A Guitar Named David Gilfillan, Elizabeth spiritual/pers. growth
Opus Two 476 1976 Vol. 6, No. 3 A Happy, Hard Day Christy, John E. spiritual/pers. growth
Opus One 779 1979 Vol. 9, No. 4 A Heart Full of Song Mell, Betty Lou spiritual/pers. growth
Opus Two 186 1986 Vol. 16, No. 2 A Hymn Once Sung Moudy, Pamela Coble spiritual/pers. growth

Opus One 1072 1972 Vol. 3, No. 1 A King Is Born! Robinson, William N. spiritual/pers. growth
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Publication Year Volume, Number Article Title Author Category
Opus Two 1072 1972 Vol. 3, No. 1 A King is Borni Raise a Song! Robinson, William N. spiritual/pers. growth
Opus Two 188 1988 Vol. 17, No. 2 A Loss of More Than Money Miller, Gaylier spiritual/pers. growth
Opus Two 189 1989 Vol. 18, No. 2 A Matter of Importance Brooks, Stephanie R. spiritual/pers. growth
Youth Musician 1067 1967 Vol. 2, No. 4 A Mid-Sunday Morning's Dream Meeks, Dick drama
Youth Musician 767 1967 Vol. 2, No. 3 A Mission Choir Tour Bushman, Loeen missions
Opus Two 174 1974 Vol. 4, No. 2 A Music Appreciation Quiz Ahrens, Carsten music history
Opus Two 176 1976 Vol. 6, No. 2 A Musical Crossword Puzzle White, Betty music game

Opus One 477 1977 Vol. 7, No. 3 A Musical Instant Replay Newcomer Jr., Jesse spiritual/pers. growth

Opus Two 477 1977 Vol. 7, No. 3 A Musical Instrument Replay Newcomer Jr., Jesse P. spiritual/pers. growth
Opus One 773 1973 Vol. 3, No. 4 A Musical Quiz Lester, Mary C. music game
Opus One 1084 1984 Vol. 14, No. 1 (sic) A Musical Word Game McGuire, Mabelle B. music game
Opus One 177 1977 Vol. 7, No. 2 A New Beginning Billingsley, Derrell L. spiritual/pers. growth

Opus Two 177 1977 Vol. 7, No. 2 A New Beginning Billingsley, Derrell L. spiritual/pers. growth
Youth Musician 770 1970 Vol. 5, No. 3 A New Day Is Coming? -  What 

Will It Mean?
advertisement

Opus Two 478 1978 Vol. 8, No. 3 A New Dynamic Welleford, Paul B. spiritual/pers. growth
Opus Two 484 1984 Vol. 14, No. 3 A New Song Jones, Dorothy spiritual/pers. growth
Opus Two 778 1978 Vol. 8, No. 4 A Parable Ehlen, Kathryn Fleming spiritual/pers. growth

Opus Two 1087 1987 Vol. 17, No. 1 A Place for Connie Rucks, Kimberly S. spiritual/pers. growth
Opus One 1077 1977 Vol. 8, No. 1 A Practical Guide to Practicing Garrett, Gwen spiritual/pers. growth
Opus One 784 1984 Vol. 13, No. 4 (sic) A Practical Guide to Practicing Garrett, Gwen spiritual/pers. growth
Opus Two 1077 1977 Vol. 8, No. 1 A Practical Guide to Practicing Garrett, Gwen spiritual/pers. growth
Opus One 1079 1979 Vol. 10, No. 1 A Prayer for the Soloist Dragus, Marty poem
Youth Musician 1069 1969 Vol. 4, No. 4 A Question of Values Law, Anne-Marie spiritual/pers. growth
Opus Two 783 1983 Vol. 13, No. 4 A Real Person Miller, Sarah Walton skit
Opus Two 178 1978 Vol. 8, No. 2 A Singer's Prayer Welsh, Margaret E. spiritual/pers. growth

U ls



Publication Year Volume, Number Article Title Author Category
Opus Two 1083 1983 Vol. 14, No. 1 A Singing Faith Parks, Don spiritual/pers. growth
Opus One 1083 1983 Vol. 13, No. 1 (sic) A Singing Peopie Parks, Donald W. spiritual/pers. growth
Opus One 478 1978 Vol. 8, No. 3 A Song for Mary Ellen Kitsen, Mary Louise spiritual/pers. growth
Opus One 178 1978 Vol. 8, No. 2 A Song for Solomon Wilson, Loring D. spiritual/pers. growth
Opus Two 1073 1973 Vol. 4, No. 1 A Spirit Among Us Gibson, James C. spiritual/pers. growth
Youth Musician 468 1968 Vol. 3, No. 2 A Summer Music Career Harwell, Eleanor A. spiritual/pers. growth
Opus Two 173 1973 Vol. 3, No. 2 A Thought For the New Year Ayers, Jacob spiritual/pers. growth
Opus Two 179 1979 Vol. 9, No. 2 A Time To Fail Strehlow, Loretta spiritual/pers. growth
Opus Two 481 1981 Vol. 11, No. 3 A Tribute to His Time on Earth Lundin, Judith poem
Opus Two 174 1974 Vol. 4, No. 2 A Voice and How to Play One Thompson, J. William vocal technique
Opus One 480 1980 Vol. 10, No. 3 A Way to Hear Kitsen, Mary Louise spiritual/pers. growth
Youth Musician 768 1968 Vol. 3, No. 3 A Youth Musician Recording 

Session
advertisement

Opus One 474 1974 Vol. 4, No. 3 A Youth-adult Dialogue Watkins, Morris W. spiritual/pers. growth
Opus Two 474 1974 Vol. 4, No. 3 A Youth-adult Dialogue Watkins, Morris W. spiritual/pers. growth
Opus Two 187 1987 Vol. 16, No. 2 (sic) Accepting an Invitation Anderson, Les spiritual/pers. growth

Opus Two 774 1974 Vol. 4, No. 4 Accompany? Who, Me? McClanahan, Albert D. spiritual/pers. growth
Youth Musician 1068 1968 Vol. 3, No. 4 After a Long Summer Vacation Brown, Larry C. spiritual/pers. growth
Opus One 175 1975 Vol. 5, No. 2 Alicia's Highest Award Black, Ella spiritual/pers. growth
Opus Two 1075 1975 Vol. 6, No. 1 All Creatures of Our God and 

King
Green, Joseph F. spiritual/pers. growth

Youth Musician 467 1967 Vol. 2, No. 2 Alpine Music Camp Morris, Rodger Dailey spiritual/pers. growth
Youth Musician 467 1967 Vol. 2, No. 2 AMA Bulletin No. 1 Wilkins, Don spiritual/pers. growth
Opus Two 485 1985 Vol. 15, No. 3 Amazing Grace Word Search 

Puzzle
House, Polly word game

Opus One 482 1982 Vol. 11, No. 3 (sic) Amy Grant -  Reaching Out Cusic, Don spiritual/pers. growth
Opus One 173 1973 Vol. 3, No. 2 An Audience With the King Johnson, Daniel B. Jr. spiritual/pers. growth
Opus Two 173 1973 Vol. 3, No. 2 An Audience With the King Gibson, James C. spiritual/pers. growth
Opus Two 1083 1983 Vol. 14, No. 1 An Initial Response Hodge, Bill spiritual/pers. growth



Publication Year Volume, Number Article Title Author Category
Youth Musician 1069 1969 Vol. 4, No. 4 An Instrument of Many Moods Sanders, Jean Elsie music history
Opus Two 1073 1973 Vol. 4, No. 1 An Instrument of Many Moods Sanders, Jean Elsie musical history
Opus One 485 1985 Vol. 14, No. 3 (sic) An Old-New Hit Tune in Your 

Hymnal
McBlrath, William N. missions

Opus Two 1080 1980 Vol. 11, No. 1 And I Will Be W aiting. . . Lundin, Judith poem
Opus Two 775 1975 Vol. 5, No. 4 Are You a Member of the Bored? Myers, Carlton L. spiritual/pers. growth
Opus One 172 1972 Vol. 2, No. 2 Art, Ministry, or Both? Robinson, William N. spiritual/pers. growth
Opus Two 172 1972 Vol. 2, No. 2 Art, Ministry, or Both? Andress, Will K. spiritual/pers. growth
Youth Musician 168 1968 Vol. 3, No. 1 Attention, Please advertisement
Opus One 472 1972 Vol. 2, No. 3 Bach to Sankey Robinson, William N. m usic/hym n history

Opus Two 472 1972 Vol. 2, No. 3 Bach to Sankey Johnson Jr., Daniel B. music history
Opus One 183 1983 Vol. 12, No. 2 (sic) Baloney A Puppet Script Brandon, Ann spiritual/pers. growth
Youth Musician 168 1968 Vol. 3, No. 1 Band in a Tent McCoy, Wesley spiritual/pers. growth
Opus One 175 1975 Vol. 5, No. 2 Baptist Hymnal advertisement
Opus Two 175 1975 Vol. 5, No. 2 Baptist Hymnal advertisement
Youth Musician 767 1967 Vol. 2, No. 3 Baptist Music in Switzerland Bryant, C. E. missions
Opus Two 187 1987 Vol. 16, No. 2 (sic) Barriers or Blessings Aldridge, Debbie spiritual/pers. growth

Youth Musician 469 1969 Vol. 4, No. 2 Be a Better (Summertime) Choir 
Member!

Pearson, Bill J. spiritual/pers. growth

Opus One 474 1974 Vol. 4, No. 3 Be Present At Our Table, Lord McClanahan, Albert B. spiritual/pers. growth
Opus Two 774 1974 Vol. 4, No. 4 Be Still Emme, Patricia poem
Opus One 775 1975 Vol. 5, No. 4 Beach Spring Billingsley, Derrell L. song
Opus Two 184 1984 Vol. 14, No. 2 Beatitude Word Search House, Polly music game
Opus One 773 1973 Vol. 3, No. 4 Beats — Strong, Weak, or Divided? Ward, Marjory music fund.

Opus One 788 1988 Vol. 17, No. 4 (sic) Because of Your Love Norman, Rick poem
Opus One 172 1972 Vol. 2, No. 2 Because We Love, We Sing Robinson, William N. spiritual/pers. growth
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Publication Year Volume, Number Article Title Author Category
Opus Two 172 1972 Vol. 2, No. 2 Because We Love, We Sing Lee, Deborah spiritual/pers. growth

Opus Two 1084 1984 Vol. 15, No. 1 Becoming Better Worship Leaders Parks, Donaid W. spiritual/pers. growth

Opus One 484 1984 Vol. 13, No. 3 (sic) Begin Encountering advertisement
Opus Two 484 1984 Vol. 14, No. 3 Begin Encountering advertisement
Opus Two 182 1982 Vol. 12, No. 2 Beginning: My First Five Years as 

a Performer
Naish, Philip Lynn musician profile

Opus One 182 1982 Vol. 11, No. 2 (sic) Beginning: My First Five years as a 
Performer

Naish, Philip Lynn spiritual/pers. growth

Opus Two 472 1972 Vol. 2, No. 3 Believer's Baptism Johnson Jr., Daniei B. spiritual/pers. growth
Opus Two 1083 1983 Vol. 14, No. 1 Believer's Covenant for Pastor & 

People
spiritual/pers. growth

Opus One 1083 1983 Vol. 13, No. 1 (sic) Believer's Covenant for Pastor and 
People

Staff spiritual/pers. growth

Opus One 490 1990 Vol. 19, No. 3 (sic) Beyond Belief Judd, Roger advertisement
Opus Two 1089 1989 Vol. 19, No. 1 Beyond Belief Judd, Roger cartoon
Opus Two 490 1990 Vol. 19, No. 3 Beyond Belief Judd, Roger cartoon
Opus Two 184 1984 Vol. 14, No. 2 Blessed Are the Merciful Pounds, Bayne spiritual/pers. growth
Opus Two 180 1980 Vol. 10, No. 2 Bold Mission- Reminds Me of 

Jesus
missions

Opus One 181 1981 Vol. 7, No. 2 (sic) Bomber Jones, Doug cartoon
Opus One 481 1981 Vol. 7, No. 3 (sic) Bomber Jones, Doug cartoon
Opus One 781 1981 Vol. 7, No. 4 (sic) Bomber Jones, Doug cartoon
Opus Two 181 1981 Vol. 11, No. 2 Bomber cartoon

Opus Two 481 1981 Vol. 11, No. 3 Bomber Jones, Doug cartoon
Opus Two 781 1981 Vol. 11, No. 4 Bomber Jones, Doug cartoon
Opus Two 782 1982 Vol. 12, No. 4 Bomber Witnesses Hughes, Miit & Doug 

Jones
cartoon

w
g



Publication Year Volume, Number Article Title Auttior Category
Opus One 175 1975 Vol. 5, No. 2 Brain Teasers Forte, JoAnn & Fran 

Grant
music games

Opus Two 1082 1982 Vol. 13, No. 1 Branches of the Vine Camp Kirkland, Joy spiritual/pers. growth
Opus One 789 1989 Vol. 18, No. 4 (sic) Brand of the © Konig, Linda spiritual/pers. growth
Opus Two 789 1989 Vol. 18, No. 4 Brand of the © Konig, Linda spiritual/pers. growth

Opus One 180 1980 Vol. 10, No. 2 Breaking the Shell Crawford, Garland spiritual/pers. growth

Opus One 1082 1982 Vol. 12, No. 1 (sic) Brothers and Sisters Ellington, Hank musical game
Opus One 1077 1977 Vol. 8, No. 1 Bud Tutmarc, A Sweet Steel Player Stewart, Marjorie spiritual/pers. growth

Youth» Musician 770 1970 Vol. 5, No. 3 Buenas Nucvas — Everywhere Turnage, Loren C. missions

Opus One 485 1985 Vol. 14, No. 3 (sic) But I'm Just a Kid! Young, Jerry spiritual/pers. growth
Youth Musician 167 1967 Vol. 2, No. 1 By the Grace of God Rogers, Diana spiritual/pers. growth
Opus Two 487 1987 Vol. 17, No. 3 (sic) Calling Out the Called Magill, Alice S. spiritual/pers. growth
Opus Two 474 1974 Vol. 4, No. 3 Can God Use Me? Gibson, James C. spiritual/pers. growth
Opus One 779 1979 Vol. 9, No. 4 Can We Put a Stop to World 

Hunger?
Sapp, W. David spiritual/pers. growth

Opus Two 779 1979 Vol. 9, No. 4 Can We Put a Stop to World 
Hunger?

Sapp, W. David spiritual/pers. growth

Opus One 789 1989 Vol. 18, No. 4 (sic) Can We Talk? Butler, Todd spiritual/pers. growth
Opus One 1089 1989 Vol. 19, No. 1 (sic) Can We Talk? Hawkins, Travis spiritual/pers. growth
Opus One 790 1990 Vol. 19, No. 4 (sic) Can We Talk? Mclntire, Jeanna spiritual/pers. growth
Opus Two 789 1989 Vol. 18, No. 4 Can We Talk? Butler, Todd spiritual/pers. growth
Opus Two 1089 1989 Vol. 19, No. 1 Can We Talk? Hawkins, Travis spiritual/pers. growth
Opus Two 490 1990 Vol. 19, No. 3 Can We Talk? Bond, Amy spiritual/pers. growth

Opus Two 790 1990 Vol. 19, No. 4 Can We Talk? Mclntire, Jeanna spiritual/pers. growth



Publication Year Volume, Number Article Title Author Category
Opus Two 1088 1988 Vol. 18, No. 1 Can We Talk? "How Cool Is Too 

Cool?"
Privett, Melissa spiritual/pers. growth

Opus One 489 1989 Vol. 18, No. 3 (sic) Can We Talk? "Witness Through 
Youth Choir"

Blankenship, Britt spiritual/pers. growth

Opus Two 489 1989 Vol. 18, No. 3 Can We Talk? "Witness Through 
Youth Choir"

Blankenship. Britt spiritual/pers. growth

Opus Two 788 1988 Vol. 17, No. 4 Can We Talk? A Letter To Susan Henderson, Kim E. spiritual/pers. growth
Opus Two 488 1988 Vol. 17, No. 3 Can We Talk? Are You Going to 

Choir Practice Today?
Gregg, Susan spiritual/pers. growth

Opus One 788 1988 Vol. 17, No. 4 (sic) Can We Talk? "A Letter to Susan" Henderson, Kim E. splrltual/pers. growth

Opus One 488 1988 Vol. 17, No. 3 (sic) Can We Talk? "Are You Going to 
Choir Practice Today"

Gregg, Susan spiritual/pers. growth

Opus One 1088 1988 Vol. 18, No. 1 (sic) Can We Talk? "How Cool Is Too 
Cool"

Privett, Melissa splrltual/pers. growth

Opus One 490 1990 Vol. 19, No. 3 (sic) Can We Talk? "Music Is a Very 
Special Creation

Bond, Amy spiritual/pers. growth

Opus One 189 1989 Vol. 18, No. 2 (sic) Can We Talk? "Why Do I Sing 
About Jesus?"

Puckett, Cindy Lea spiritual/pers. growth

Opus Two 189 1989 Vol. 18, No. 2 Can We Talk? "Why Do I Sing 
About Jesus?"

Puckett, Cindy Lea spiritual/pers. growth

Opus One 478 1978 Vol. 8, No. 3 Can You Hear Me, Lord? Lingelbach, Annette poem

Opus One 771 1971 Vol. 1, No. 4 Carl Campbell's Disappointment Clement, George H. spiritual/pers. growth
Opus One 1079 1979 Vol. 10, No. 1 Carolyn Kitsen, Mary Louise spiritual/pers. growth
Opus One 790 1990 Vol. 19, No. 4 (sic) Catch Me If You Can Edwards, Randy spiritual/pers. growth
Opus Two 790 1990 Vol. 19, No. 4 Catch Me If You Can Edwards, Randy spiritual/pers. growth
Opus One 786 1986 Vol. 15, No. 4 (sic) Cathy's New Friend Causey, Jack splrltual/pers. growth
Opus One 783 1983 Vol. 12, No. 4 (sic) Caught in the Whirlwind Brandon, Ann spiritual/pers. growth
Opus Two 483 1983 Vol. 13, No. 3 Celebrate Life Braidfoot, Frederica litany



Publication Year Volume, Number Article Title Author Category
Opus Two 176 1976 Vol. 6, No. 2 Children of the Heavenly Father Green, Joseph P. spiritual/pers. growth

Opus One 179 1979 Vol. 9, No. 2 Chocolate Sonata Williams, Connie spiritual/pers. growth

Opus One 185 1985 Vol. 14, No. 2 (sic) Choices Give Directions Kandler, Ted C. spiritual/pers. growth

Opus Two 789 1989 Vol. 18, No. 4 Choices in Music Weeks, Randy spiritual/pers. growth
Opus Two 472 1972 Vol. 2, No. 3 Choose Something Like a Star Thomas, Kathleen spiritual/pers. growth

Opus One 484 1984 Vol. 13, No. 3 (sic) Choral Reading Brandt, Leslie L. choral reading

Youth Musician 1068 1968 Vol. 3, No. 4 Christ is Bom Epley, Arnold choral speech

Opus Two 782 1982 Vol. 12, No. 4 Christian Citizenship Sunday advertisement

Opus Two 183 1983 Vol. 13, No. 2 Christian Influence Vick Jr., Beryl choral reading

Opus One 176 1976 Vol. 6, No. 2 Christian Watchers, Beware Lee, Gina spiritual/pers. growth

Opus One 1082 1982 Vol. 12, No. 1 (sic) Christmas Carol Word Search Frazier, Brenda H. puzzle

Opus One 1087 1987 Vol. 17, No. 1 (sic) Christmas Carols Puzzle Brandon, Ann poem
Opus One 1080 1980 Voi. 11, No. 1 Christmas Is Forever Lotz, Denton spiritual/pers. growth
Opus One 1086 1986 Vol. 16, No. 1 (sic) Christmas Rhapsody Allen, Nan spiritual/pers. growth
Opus One 783 1983 Vol. 12, No. 4(sic) Church in My House Kourt, Pat spiritual/pers. growth
Opus One 1074 1974 Vol. 5, No. 1 Coming Soon - A New Hymnal Anderson Jr., William 

M.
advertisement

Youth Musician 770 1970 Vol. 5, No. 3 Coming Through in the "Crutch" Hankins, Bill spiritual/pers. growth
Youth Musician 767 1967 Vol. 2, No. 3 Concert Artist and Gospel 

Musician
Ford, David musician profile

Youth Musician 1069 1969 Vol. 4, No. 4 Confirm the Term! Sherwood, Leonore music fundamentals

Ws



Publication Year Volume, Number Article Title Author Category
Opus One 787 1987 Vol. 16, No. 4 (sic) Create Your Own Story Brandon, Ann spiritual/pers. growth
Opus One 190 1990 Vol. 19, No. 2 (sic) Crossword Challenge Huff, R. G. puzzle
Opus Two 190 1990 Vol. 19, No. 2 Crossword Challenge Huff, R. G. music game
Opus Two 472 1972 Vol. 2, No. 3 Crossword Puzzle
Opus Two 780 1980 Vol. 10, No. 4 Dad the Director Baker, Christine J. spiritual/pers. growth
Opus One 773 1973 Vol. 3, No. 4 Daddy Sang Bass Robinson, William N. spiritual/pers. growth
Opus Two 773 1973 Vol. 3, No. 4 Daddy Sang Bass McClanahan, Albert B. spiritual/pers. growth
Opus One 474 1974 Vol. 4, No. 3 Dana's Dedication Miller, Sharon B. spiritual/pers. growth
Opus Two 479 1979 Vol. 9, No. 3 David, Sweet Psalmist of Israel Wolz, Larry spiritual/pers. growth
Opus One 772 1972 Vol. 2, No. 4 Decide Lines spiritual/pers. growth
Opus Two 772 1972 Vol. 2, No. 4 Decide Lines Andress, Will K. missions
Youth Musician 469 1969 Vol. 4, No. 2 Decline and Neglect Easterling, Jr. music history
Opus Two 1078 1978 Vol. 9, No. 1 Decline and Neglect Easterling Jr., R. B. spiritual/pers. growth
Opus One 187 1987 Vol. 16, No. 2 (sic) Developing the Posture of a Singer Edwards, Randy vocal technique

Opus Two 187 1987 Vol. 16, No. 2 (sic) Developing the Posture of a Singer Edwards, Randy spiritual/pers. growth

Opus One 781 1981 Vol. 7, No. 4 (sic) Deviled Eggs Stanton, Gloria spiritual/pers. growth

Opus One 487 1987 Vol. 16, No. 3 (sic) Devotion Norman, Rick poem
Opus One 182 1982 Vol. 11, No. 2 (sic) Diary of a Mission Trip Jenkins, Carolyn A. missions
Youth Musician 767 1967 Vol. 2, No. 3 Did You Miss the Train? advertisement
Opus One 781 1981 Vol. 7, No. 4 (sic) DisclplcLife Celebration Gibson, James C. advertisement
Opus One 1081 1981 Vol. 11, No. 1 (sic) DiscipleLife Celebration Staff advertisement
Opus Two 781 1981 Vol. 11, No. 4 Disciplelife Celebration Gibson, James & Wayne 

Jenkins
advertisement

Opus Two 1081 1981 Vol. 12, No. 1 Disciplelife Celebration advertisement
Opus One 786 1986 Vol. 15, No. 4 (sic) Discipleship -- Stewardship -- 

Musicianship
Champagne, Greg spiritual/pers. growth

Opus Two 787 1987 Vol. 16, No. 4 Discipleship Is Miller, Gaylier word game

W



Publication Year Volume, Number Article Title Author Category
Youth Musician 770 1970 Voi. 5, No. 3 Discipline or Disorder Williams, William B. spiritual/pers. growth
Youth Musician 1067 1967 Voi. 2, No. 4 Discipline or Disorder? Williams, William B. spiritual/pers. growth
Opus One 483 1983 Voi. 12, No. 3 (sic) Discovering Spiritual Gifts Jenkins, Wayne spiritual/pers. growth
Opus One 185 1985 Voi. 14, No. 2 (sic) Discovering, Polishing, and 

Dedicating Our Talents
Ellington, Hank spiritual/pers. growth

Opus One 172 1972 Voi. 2, No. 2 Do You Hear What I Hear? Hombuckie, William R. music history

Opus One 472 1972 Voi. 2, No. 3 Do You Hear What 1 Hear? Hornbuckie, William R. music history/form s

Opus Two 172 1972 Vol. 2, No. 2 Do You Hear What 1 Hear? Andress, Will K. music fund.

Opus Two 472 1972 Vol. 2, No. 3 Do You Hear What 1 Hear? Andress, Will K. music fund.
Opus Two 771 1971 Voi. 1, No. 4 Do You Know About the New 

Church Record Sys.?
advertisement

Opus Two 178 1978 Voi. 8, No. 2 Do You Know the Score? Cannady, Bill music quiz
Opus One 186 1986 Voi. 15, No. 2 (sic) Do You Mean What You Sing? Young, Gerald L. spiritual/pers. growth
Opus One 1080 1980 Vol. 11, No. 1 Do You Really Think? Howell, David cartoon
Opus One 1085 1985 Voi. 15, No. 1 (sic) Docs God Really Care? Cole, Freida spiritual/pers. growth
Opus One 1086 1986 Voi. 16, No. 1 (sic) Does Practice Make Perfect? Edwards, Randy spiritual/pers. growth

Opus Two 1086 1986 Voi. 16, No. 1 (sic) Does Practice Make Perfect? Edwards, Randy spiritual/pers. growth
Opus One 774 1974 Vol. 4, No. 4 Don't Get C-Sick Braun, Edmund A. music puzzle

Youth Musician 1067 1967 Vol. 2, No. 4 Don't Sing "Happy Birthday" Yet! advertisement

Opus One 1088 1988 Vol. 18, No. 1 (sic) Don't Underestimate the Power of 
a Song

Manning, Gary spiritual/pers. growth

Youth Musician 1067 1967 Voi. 2, No. 4 Double Exposure Alfred, Mary Miller spiritual/pers. growth
Opus Two 486 1986 Voi. 16, No. 3 Double Image Wright, Twyla spiritual/pers. growth
Opus One 188 1988 Vol. 17, No. 2 (sic) Doubt, Love and Assurance Staff advertisement
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Publication Year Volume, Number Article Title Author Category
Opus Two 188 1988 Vol. 17, No. 2 Doubt, Love, Assurance advertisement

Opus One 772 1972 Vol. 2, No. 4 Drawing Power Foshee, Becky spiritual/pers. growth

Opus One 785 1985 Vol. 14, No. 4 (sic) Dreams, Like Shattered Glass Plummer, Margery spiritual/pers. growth
Opus Two 785 1985 Vol. 15, No. 4 Dreams, Like Shattered Glass Plummer, Margery spiritual/pers. growth
Opus One 1071 1971 Vol. 2, No. 1 E Pluribus Unum Slack, Harrell spiritual/pers. growth

Opus Two 1071 1971 Vol. 2, No. 1 E Pluribus Unum or the Sunken 
Bus

Hombuckie, William R. spiritual/pers. growth

Opus One 186 1986 Vol. 15, No. 2 (sic) Ears to Hear Champagne, Greg spiritual/pers. growth
Opus Two 473 1973 Vol. 3, No. 3 Easter Day Ayers, Jacob spiritual/pers. growth
Opus One 476 1976 Vol. 6, No. 3 Easter Poster
Opus Two 476 1976 Vol. 6, No. 3 Easter Poster
Opus Two 474 1974 Vol. 4, No. 3 Eastern Hills Youth Go To 

Ridgecrest
Dobbs, Virginia and 
adams, Janice

spiritual/pers. growth

Opus One 1085 1985 Vol. 15, No. 1 (sic) Encounter! and Event Gilbert, Rusty B. spiritual/pers. growth

Opus Two 1085 1985 Vol. 16, No. 1 Encounter! and Event advertisement

Youth Musician 767 1967 Vol. 2, No. 3 Encyclopedia of North American 
Choir Birds

Meeks, Richard S. music cartoon

Opus One 487 1987 Vol. 16, No. 3 (sic) Especially for Youth (part 1) Landgrave, Phillip composer profile
Opus Two 487 1987 Vol. 17, No. 3 (sic) Especially for Youth: An 

Interview
Landgrave, Phillip composer profile

Opus Two 787 1987 Vol. 16, No. 4 Especially for Youth: An 
Interview

Landgrave, Phillip

Opus One 787 1987 Vol. 16, No. 4 (sic) Especially for Youth: An 
Interview (part 2)

Landgrave, Phillip composer profile

Youth Musician 769 1969 Vol. 4, No. 3 Everybody Say Heyl Thompson, J. William advertisement
Opus Two 1081 1981 Vol. 12, No. 1 Expressing Joy Wright, Twyla litany
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Publication Year Volume, Number Article Title Author Category
Youth Musician 1067 1967 Vol. 2, No. 4 Eyedentify the Tune McClard, LeRoy music fundamentals
Youth Musician 168 1968 Vol. 3, No. 1 Eyedentify the Tune McClard, Leroy music fundamentals

Youth Musician 468 1968 Vol. 3, No. 2 Eyedentify the Tune McClard, LeRoy music fundamentals
Youth Musician 768 1968 Vol. 3, No. 3 Eyedentify the Tune McClard, LeRoy music fundamentals
Youth Musician 1067 1967 Vol. 2, No. 4 Faith, Hope, and Clarity Baker, A. Ray spiritual/pers. growth
Opus One 482 1982 Vol. 11, No. 3 (sic) Family Fun Whitehouse, Donald S. spiritual/pers. growth
Opus One 790 1990 Vol. 19, No. 4 (sic) Farewell to Opus One and Opus 

Two
Staff advertisement

Opus Two 790 1990 Vol. 19, No. 4 Farewell to Opus One and Opus 
Two

advertisement

Opus One 481 1981 Vol. 7, No. 3 (sic) Find the Instruments McGuire, Mabelle B. music game
Opus Two 1073 1973 Vol. 4, No. 1 Find the Musical Instruments Pettigrew, Helen music game

Opus One 1081 1981 Vol. 11, No. 1 (sic) Find the Quote Shauers, Margaret puzzle
Opus One 482 1982 Vol. 11, No. 3 (sic) Find the Quote Shauers, Margaret puzzle

Opus One 484 1984 Vol. 13, No. 3 (sic) Finding Moral Direction Hayes, Rebecca 
Saunders

puzzle

Opus One 490 1990 Vol. 19, No. 3 (sic) Finding Your Place Smith, Norris spiritual/pers. growth

Opus Two 490 1990 Vol. 19, No. 3 Finding Your Place Smith, Norris spiritual/pers. growth
Opus Two 774 1974 Vol. 4, No. 4 First Corinthians 13 Seabough, Ed spiritual/pers. growth
Opus One 777 1977 Vol. 7, No. 4 First Things Last? Landrum, J. Loyd spiritual/pers. growth
Opus One 788 1988 Vol. 17, No. 4 (sic) Focus on the Words Page, Anna Laura spiritual/pers. growth
Opus Two 787 1987 Vol. 16, No. 4 Focus on the Words Huguley, Bobby spiritual/pers. growth
Opus Two 1087 1987 Vol. 17, No. 1 Focus on the Words Schlosser, Don splrltual/pers. growth
Opus Two 488 1988 Vol. 17, No. 3 Focus on the Words Wilson, Betty spiritual/pers. growth
Opus Two 788 1988 Vol. 17, No. 4 Focus on the Words Schwoebel, David spiritual/pers. growth
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Publication Year Volume, Number Article Title Author Category
Opus Two 1088 1988 Vol. 18, No. 1 Focus on the Words Harlan, Benjamin spiritual/pers. growth

Opus Two 189 1989 Vol. 18, No. 2 Focus on the Words Allen, Lanny spiritual/pers. growth

Opus Two 489 1989 Vol. 18, No. 3 Focus on the Words Ailor, Jim spiritual/pers. growth
Opus Two 789 1989 Vol. 18, No. 4 Focus on the Words York, Terry W. spiritual/pers. growth
Opus Two 1089 1989 Vol. 19, No. 1 Focus on the Words Turner, Jay splrltual/pers. growth
Opus Two 190 1990 Vol. 19, No. 2 Focus on the Words Lee, John spiritual/pers. growth
Opus Two 490 1990 Vol. 19, No. 3 Focus on the Words Schlosser, Don spiritual/pers. growth

Opus Two 790 1990 Vol. 19, No. 4 Focus on the Words Anthony, Eddie splrltual/pers. growth
Opus One 1088 1988 Vol. 18, No. 1 (sic) Focus on the Words "The Flaming 

Sword"
Wilson, Betty splrltual/pers. growth

Opus One 487 1987 Vol. 16, No. 3 (sic) Focus on the Words: "Caring" Peterson, Dale spiritual/pers. growth
Opus Two 187 1987 Vol. 16, No. 2 (sic) Focus on the Words: "Even My 

Flaws"
Schlosser, Don spiritual/pers. growth

Opus Two 487 1987 Vol. 17, No. 3 (sic) Focus on the Words: "Teach Me to 
Care"

Phillips, Don spiritual/pers. growth

Opus Two 188 1988 Vol. 17, No. 2 Focus on the Words: "Warm My 
Heart"

Allen, Nan splrltual/pers. growth

Opus One 1089 1989 Vol. 19, No. 1 (sic) Focus on the Words: "All That I 
Am"

McDonald, Mary spiritual/pers. growth

Opus One 187 1987 Vol. 16, No. 2 (sic) Focus on the Words: "Blind Eyes 
See"

Sloan, Bill spiritual/pers. growth

Opus One 188 1988 Vol. 17, No. 2 (sic) Focus on the Words: "Called to be 
Servants"

Keyser, Jeanette spiritual/pers. growth

Opus One 790 1990 Vol. 19, No. 4 (sic) Focus on the Words: "God Is 
Doing a Work"

Sloan, Bill spiritual/pers. growth

Opus One 489 1989 Vol. 18, No. 3 (sic) Focus on the Words: "1 Know 
Where I'm Going"

Allen, Dennis spiritual/pers. growth
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Publication Year Volume, Number Article Title Author Category
Opus One 490 1990 Vol. 19, No. 3 (sic) Focus on the Words: "I'm a New 

Creation"
Pethel, Stan spiritual/pers. growth

Opus One 787 1987 Vol. 16, No. 4 (sic) Focus on the Words: "In God's 
Design"

Danner, David spiritual/pers. growth

Opus One 789 1989 Vol. 18, No. 4 (sic) Focus on the Words: "Into the 
Word"

Schlosser, Don spiritual/pers. growth

Opus One 190 1990 Vol. 19, No. 2 (sic) Focus on the Words: "Look to 
God"

Keyser, Jeanette spiritual/pers. growth

Opus One 1087 1987 Vol. 17, No. 1 (sic) Focus on the Words: "Love One 
Another"

Pethel, Stan spiritual/pers. growth

Opus One 488 1988 Vol. 17, No. 3 (sic) Focus on the Words: "We Are the 
Conquerors"

Sloan, Bill spiritual/pers. growth

Opus One 189 1989 Vol. 18, No. 2 (sic) Focus on the Words: "Your Word" Landgrave, Phillip spiritual/pers. growth

Youth Musician 1067 1967 Vol. 2, No. 4 Folk Singer with a Message Sommerkamp, Theo E. spiritual/pers. growth
Opus One 186 1986 Vol. 15, No. 2 (sic) Following Jesus Hayes, Rebecca S. spiritual/pers. growth

Opus Two 183 1983 Vol. 13, No. 2 For the Song Wright, Twyla

Opus One 1082 1982 Vol. 12, No. 1 (sic) Forgiveness Is Glazner, Martha Jo spiritual/pers. growth

Opus Two 189 1989 Vol. 18, No. 2 Friends House, Polly spiritual/pers. growth

Opus One 1085 1985 Vol. 15, No. 1 (sic) From "Songs of Innocence " Blake, William poems

Youth Musician 770 1970 Vol. 5, No. 3 From Piano Score to Organ Warder, Velma G. music fundamentals

Youth Musician 469 1969 Vol. 4, No. 2 From Pole to Pole Bobbitt, Paul missions

Opus One 1080 1980 Vol. 11, No. 1 From the Far Country Sanford, Patricia spiritual/pers. growth
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Publication Year Volume, Number Article Title Author Category
Opus One 785 1985 Vol. 14, No. 4 (sic) Getting the Most from the Best Hayes, Rebecca 

Saunders
puzzle

Opus Two 475 1975 Vol. 5, No. 3 Give the Lord a Chance Billingsley, Derrell L. song

Opus Two 475 1975 Vol. 5, No. 3 Give the Lord a Chance Billingsley, Derrell L. spiritual/pers. growth

Youth Musician 470 1970 Vol. 5, No. 2 Glossary of Common Musical 
Terms

music fundamentals

Youth Musician 768 1968 Vol. 3, No. 3 Go West, Young Man Crocker, David spiritual/pers. growth

Opus One 1075 1975 Vol. 6, No. 1 Go, Tell It On the Mountain Green, Joseph P. spiritual/pers. growth

Opus Two 771 1971 Vol. 1, No. 4 God and Hamburgers Alexander, Le spiritual/pers. growth
Opus One 782 1982 Vol. 11, No. 4 (sic) God Bless the Blue Eyes Smith, Frank Hart spiritual/pers. growth
Opus Two 175 1975 Vol. 5, No. 2 God Bless You, Dr. Sullivan tribute
Opus Two 477 1977 Vol. 7, No. 3 God Give Us Christian Homes Green, Joseph F. spiritual/pers. growth
Opus One 189 1989 Vol. 18, No. 2 (sic) God Had It Written Boone, Julie choral reading
Opus Two 476 1976 Vol. 6, No. 3 God of Our Fathers Green, Joseph P. spiritual/pers. growth
Opus Two 174 1974 Vol. 4, No. 2 God Saved Me From a Nightmare Hall, Sammy spiritual/pers. growth
Opus Two 775 1975 Vol. 5, No. 4 God's adventurers Cannady, Bill spiritual/pers. growth
Opus Two 184 1984 Vol. 14, No. 2 God's Call; Bold Ministers Magill, Alice S. spiritual/pers. growth
Opus One 184 1984 Vol. 13, No. 2 (sic) God's Call: Bold Ministers Magill, Alice spiritual/pers. growth
Opus One 1086 1986 Vol. 16, No. 1 (sic) God's Instrument Hayes, Rebecca 

Saunders
spiritual/pers. growth

Opus Two 788 1988 Vol. 17, No. 4 God's Way Is My Way Smith, Stacy C. spiritual/pers. growth
Opus One 180 1980 Vol. 10, No. 2 God's Word Breaks Through Even 

Sadness and Doubt
Goad, Beth spiritual/pers. growth

Opus Two 489 1989 Vol. 18, No. 3 God's Word Is Not Puzzling Weeks, Randy spiritual/pers. growth
Opus One 477 1977 Vol. 7, No. 3 God, Give Us Christian Homes Green, Joseph F. spiritual/pers. growth
Opus One 183 1983 Vol. 12, No. 2 (sic) Going My Way Kandler, Ted C. spiritual/pers. growth
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Opus Two 1074 1974 Vol. 5, No. 1 Going to a Concert? Wagner, Edyth E. spiritual/pers. growth
Youth Musician 1069 1969 Vol. 4, No. 4 Good News in Brazil advertisement
Opus Two 1082 1982 Vol. 13, No. 1 Grandpa's Violin and an Old 

Accordion
Hendrix, Lela spiritual/pers. growth

Opus Two 777 1977 Vol. 7, No. 4 Greetings: You Are Drafted Newcomer Jr., Jesse P. spiritual/pers. growth
Opus One 175 1975 Vol. 5, No. 2 Grin and Share It cartoon
Youth Musician 1068 1968 Vol. 3, No. 4 Growing a Voice Schahn, Bill vocal technique
Opus One 171 1971 Vol. 1, No. 2 Happier New Year! Johnson, Jr., Daniel B. advertisement
Youth Musician 469 1969 Vol. 4, No. 2 Harmony at Home Hollis, Harry Jr. spiritual/pers. growth
Opus Two 1071 1971 Vol. 2, No. 1 Have a Hymn at Home Allen, David spiritual/pers. growth
Opus One 1071 1971 Vol. 2, No. 1 Have a Hymn at Home! Robinson, William N. splrltual/pers. growth

Opus One 173 1973 Vol. 3, No. 2 He Is Risen as He Said Gibson, James C. spiritual/pers. growth
Opus Two 173 1973 Vol. 3, No. 2 He Is Risen as He Said Gibson, James C. spiritual/pers. growth

Youth Musician 167 1967 Vol. 2, No. 1 He Is Risen! speech chorus
Opus One 174 1974 Vol. 4, No. 2 He Lives! Watkins, Morris W. spiritual/pers. growth
Opus One 174 1974 Vol. 4, No. 2 He Praises the Lord on Saws Dake, June spiritual/pers. growth
Opus Two 788 1988 Vol. 17, No. 4 Heard Any Good Clean Jokes 

Lately?
jokes

Opus Two 1074 1974 Vol. 5, No. 1 Hello M' Friend advertisement
Opus One 1074 1974 Vol. 5, No. 1 " * " Hello, There! advertisement

Opus One 485 1985 Vol. 14, No. 3 (sic) Help! Help! Help! God's Call: My 
Mission

Dunn, DeRema spiritual/pers. growth

Youth Musician 168 1968 Vol. 3, No. 1 Help! I've Been Asked to Solo! Scott, David spiritual/pers. growth
Youth Musician 167 1967 Vol. 2, No. 1 Help!! Raymer, Elwyn C. spiritual/pers. growth
Opus Two 480 1980 Vol. 10, No. 3 Her Hymns Live On Odell, E. Alice tribute
Opus One 473 1973 Vol. 3, No. 3 Here at Thy Table, Lord Robinson, William N. spiritual/pers. growth
Opus One 1070 1970 Vol. 1, No. 1 Here is OPUS ONE advertisement
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Publication Year Volume, Number Article Title Author Category
Opus Two 473 1973 Voi. 3, No. 3 Here, At Thy Table Lord McClanahan, Albert B. spiritual/pers. growth
Opus Two 478 1978 Vol. 8, No. 3 Heritage Restored Dalhouse, Mary Jane poem
Opus Two 176 1976 Vol. 6, No. 2 Hey Man, Whats This About You 

Quitting Youth Choir?
Brown, David spiritual/pers. growth

Opus One 189 1989 Vol. 18, No. 2 (sic) Hey, Coach! Angus, Eugene spiritual/pers. growth
Opus One 184 1984 Vol. 13, No. 2 (sic) Hey, God, You Got a Minute? Brandon, Ann spiritual/pers. growth
Opus One 171 1971 Vol. 1, No. 2 His Eye is On the Sparrow Starke, George L. spiritual/pers. growth
Opus Two 171 1971 Vol. 1, No. 2 His Eye is On the Sparrow Sims, John N. spiritual/pers. growth

Opus Two 1079 1979 Vol. 10, No. 1 His Song Lives On Kitsen, Mary Louise spiritual/pers. growth
Opus Two 1085 1985 Vol. 16, No. 1 Holiday Hymns Burns, John spiritual/pers. growth
Opus One 772 1972 Vol. 2, No. 4 Home Filled With Love Jackson, Robert L. spiritual/pers. growth

Opus One 471 1971 Vol. 1, No. 3 How Do You Fit In Youth Choir hall, Harlan spiritual/pers. growth
Opus One 186 1986 Vol. 15, No. 2 (sic) How Music Affects Our Thinking Martin, Tony spiritual/pers. growth
Opus One 789 1989 Vol. 18, No. 4 (sic) How Music Enhances the Worship 

Experience
McCall, Evalya spiritual/pers. growth

Opus One 189 1989 Vol. 18, No. 2 (sic) How Music Helps Me Make 
Decisions

McCall, Evalya spiritual/pers. growth

Opus One 1081 1981 Vol. 11, No. 1 (sic) How to Be a Better Choir Singer Ham, Dick vocal technique
Opus One 182 1982 Vol. 11, No. 2 (sic) How to Be a Better Choir Singer Ham, Dick vocal technique
Opus One 482 1982 Vol. 11, No. 3 (sic) How to Be a Better Choir Singer Ham, Dick vocal technique
Opus One 782 1982 Vol. 11, No. 4 (sic) How to Be a Better Choir Singer Ham, Dick vocal technique

Opus One 1082 1982 Vol. 12, No. 1 (sic) How to Be a Better Choir Singer Ham, Dick vocal technique
Opus One 183 1983 Vol. 12, No. 2 (sic) How to Be a Better Choir Singer Ham, Dick vocal technique
Opus One 483 1983 Vol. 12, No. 3 (sic) How to Be a Better Choir Singer Ham, Dick vocal technique
Opus One 783 1983 Vol. 12, No. 4 (sic) How to Be a Better Choir Singer Ham, Dick vocal technique
Opus One 1083 1983 Vol. 13, No. 1 (sic) How to Be a Better Choir Singer Ham, Dick vocal technique
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Publication Year Volume, Number Article Title Author Category
Opus One 184 1984 Vol. 13, No. 2 (sic) How to Be a Better Choir Singer Ham, Dick vocal technique

Opus One 484 1984 Vol. 13, No. 3 (sic) How to Be a Better Choir Singer Ham, Dick musical style

Opus One 784 1984 Vol. 13, No. 4 (sic) How to Be a Better Choir Singer Ham, Dick musical style
Opus Two 1081 1981 Vol. 12, No. 1 How to Be a Better Choir Singer Warren, Jerry L. spiritual/pers. growth
Opus Two 182 1982 Vol. 12, No. 2 How to Be a Better Choir Singer Warren, Jerry L. spiritual/pers. growth
Opus Two 482 1982 Vol. 12, No. 3 How to Be a Better Choir Singer Warren, Jerry L. spiritual/pers. growth
Opus Two 782 1982 Vol. 12, No. 4 How to Be a Better Choir Singer Warren, Jerry L. spiritual/pers. growth
Opus Two 1082 1982 Vol. 13, No. 1 How to Be a Better Choir Singer Warren, Jerry L. spiritual/pers. growth
Opus Two 183 1983 Vol. 13, No. 2 How to Be a Better Choir Singer Warren, Jerry L. spiritual/pers. growth
Opus Two 483 1983 Vol. 13, No. 3 How to Be a Better Choir Singer Warren, Jerry L. splrltual/pers. growth
Opus Two 783 1983 Vol. 13, No. 4 How to Be a Better Choir Singer Warren, Jerry L. spiritual/pers. growth
Opus Two 1083 1983 Vol. 14, No. 1 How to Be a Better Choir Singer Warren, Jerry L. spiritual/pers. growth
Opus Two 184 1984 Vol. 14, No. 2 How to Be a Better Choir Singer Warren, Jerry L. spiritual/pers. growth
Opus One 774 1974 Vol. 4, No. 4 How to Get Accompanying 

Experience
Warder, Velma G. m usic/self help

Opus Two 1070 1970 Vol. 1, No. 1 How to Use This Book advertisement
Opus One 775 1975 Vol. 5, No. 4 Hymn Playing Billingsley, Derrell L. spiritual/pers. growth
Opus Two 177 1977 Vol. 7, No. 2 Hymn Quiz Newton, Arline A. music game
Opus One 1078 1978 Vol. 9 ,N o .l Hymn Writer on Horseback Chisholm, Mrs. M. G. music history
Opus Two 186 1986 Vol. 16, No. 2 Hymns Lingelbach, Annette poem
Youth Musician 468 1968 Vol. 3, No. 2 Hymns & Hymn-Singing in the 

Twentieth Century
McElrath, Hugh T. spiritual/pers. growth

Opus Two 484 1984 Vol. 14, No. 3 Hymns of Faith Burns, John spiritual/pers. growth
Opus One 1087 1987 Vol. 17, No. 1 (sic) Hymns of the Church Dunn, DeRema spiritual/pers. growth
Opus One 785 1985 Vol. 14, No. 4 (sic) I Can't Tell THEM Dunn, Derema spiritual/pers. growth
Opus One 474 1974 Vol. 4, No. 3 I Dedicate My Talents Watkins, Morris W. spiritual/pers. growth
Opus One 488 1988 Vol. 17, No. 3 (sic) I Didn't Know She Hurt So Much Young, Jerry spiritual/pers. growth
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Opus One 174 1974 Vol. 4, No. 2 I Must Follow Jesus Watkins, Morris W. spiritual/pers. growth
Opus Two 185 1985 Vol. 15, No. 2 I Need Discipline! Albright, Alexis spiritual/pers. growth
Youth Musician 467 1967 Vol. 2, No. 2 I Owe My Voice to My Creator Coventry, Kelvin 

Wallace
spiritual/pers. growth

Youth Musician 1068 1968 Vol. 3, No. 4 I Play in Our Church Orchestra McCommon, Erin spiritual/pers. growth
Opus Two 1072 1972 Vol. 3, No. 1 I Wanted to Be a Star Yeargin, Duward spiritual/pers. growth
Opus Two 180 1980 Vol. 10, No. 2 I Will Sing Unto the Lord Ballard, Elizabeth 

Silance
spiritual/pers. growth

Opus One 1077 1977 Vol. 8, No. 1 I'll Always Sing Jensen, Maxine Dowd spiritual/pers. growth
Opus Two 472 1972 Vol. 2, No. 3 I'm Sorry I Let You Down Armstrong, Gerald P. spiritual/pers. growth
Opus Two 479 1979 Vol. 9, No. 3 I'm Sorry I Let You Down Armstrong, Gerald spiritual/pers. growth
Opus Two 784 1984 Vol. 14, No. 4 I've Cotta Have My Music Gandy, Eddie spiritual/pers. growth
Youth Musician 770 1970 Vol. 5, No. 3 Identify the Tune McClard, LeRoy music fundamentals
Opus One 1073 1973 Vol. 4, No. 1 In Case You're Interested Freedman, Roma S. music etiquette
Opus One 1070 1970 Vol. 1, No. 1 In His Presence, Sing Johnson, Jr., Daniel B. Spiritual/Pers. growth

Opus Two 1070 1970 Vol. 1, No. 1 In His Presence, Sing Roberts, Scott spiritual/pers. growth
Opus One 774 1974 Vol. 4, No. 4 In Obedience Gibson, James C. spiritual/pers. growth
Opus Two 481 1981 Vol. 11, No. 3 In Spite of Spite Naylor, Phyliss 

Reynolds
spiritual/pers. growth

Opus One 771 1971 Vol. 1, No. 4 In the Beauty of Holiness Baker, George spiritual/pers. growth
Opus Two 771 1971 Vol. 1, No. 4 In the Beauty of Holiness Andress, Will K. spiritual/pers. growth
Opus One 777 1977 Vol. 7, No. 4 In the Twilight Zone Newcomer Jr., Jesse spiritual/pers. growth
Opus One 784 1984 Vol. 13, No. 4 (sic) Index for 1983-84 Collins, Lisa index
Opus Two 784 1984 Vol. 14, No. 4 Index for 1983-84 Collins, Lisa Opus Two index
Opus One 481 1981 Vol. 7, No. 3 (sic) Interested in a Music Career? Johnson, Dan spiritual/pers. growth
Opus Two 781 1981 Vol. 11, No. 4 Interested In a Music Career? Johnson, Dan spiritual/pers. growth
Opus Two 484 1984 Vol. 14, No. 3 Interpreting the Song Warren, Jerry spiritual/pers. growth
Youth Musician 167 1967 Vol. 2, No. 1 Introducing Mr. Raymer advertisement
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Youth Musician 470 1970 Vol. 5, No. 2 Invoived and Active spiritual/pers. growth
Youth Musician 769 1969 Vol. 4, No. 3 Is a Baptist College in Your Plans? Brantley, Rabun L. spiritual/pers. growth

Opus One 475 1975 Vol. 5, No. 3 Is Choir a Drag? Myers, Carlton L. spiritual/pers. growth
Opus Two 1087 1987 Vol. 17, No. 1 Is Rock a Bad Word? Booth, John spiritual/pers. growth
Opus Two 188 1988 Vol. 17, No. 2 Is Rock a Bad Word? (part 2) Wylie, Ted D. spiritual/pers. growth
Opus One 1087 1987 Vol. 17, No. 1 (sic) Is Rock a Bad Word? (part 1) Booth, John spiritual/pers. growth
Opus One 188 1988 Vol. 17, No. 2 (sic) Is Rock a Bad Word? (part 2) Wylie, Ted D. spiritual/pers. growth
Youth Musician 1066 1966 Vol. 1, No. 1 It Ain't Necessarily Sol Routh, Lelia spiritual/pers. growth
Opus Two 180 1980 Vol. 10, No. 2 It Pays to Increase Your Singing 

Knowledge
Darnell, D. Neil music quiz

Opus One 1073 1973 Vol. 4, No. 1 It Takes a Musical Instrument Pettigrew, Helen music puzzle
Opus Two 174 1974 Vol. 4, No. 2 It Thunders Clancy, Raymond L. poem

Opus Two 176 1976 Vol. 6, No. 2 It's Music Festival Time McCoy, Wesley L. spiritual/pers. growth
Opus One 1088 1988 Vol. 18, No. 1 (sic) It’s No Secret Staff advertisement
Opus Two 488 1988 Vol. 17, No. 3 It's Your Youth Choir Armstrong, Gerald spiritual/pers. growth
Opus Two 788 1988 Vol. 17, No. 4 It's Your Youth Choir Armstrong, Gerald spiritual/pers. growth
Opus Two 1088 1988 Vol. 18, No. 1 It's Your Youth Choir Armstrong, Gerald spiritual/pers. growth
Opus Two 189 1989 Vol. 18, No. 2 It's Your Youth Choir Armstrong, Gerald spiritual/pers. growth
Opus Two 489 1989 Vol. 18, No. 3 It's Your Youth Choir Armstrong, Gerald spiritual/pers. growth

Opus One 488 1988 Vol. 17, No. 3 (sic) It's Your Youth Choir (part 1) Armstrong, Gerald spiritual/pers. growth
Opus One 788 1988 Vol. 17, No. 4 (sic) It's Your Youth Choir (part 2) Armstrong, Gerald spiritual/pers. growth
Opus One 1088 1988 Vol. 18, No. 1 (sic) It's Your Youth Choir (Part 3) Armstrong, Gerald spiritual/pers. growth
Opus One 189 1989 Vol. 18, No. 2 (sic) It's Your Youth Choir (part 4) Armstrong, Gerald spiritual/pers. growth
Opus One 489 1989 Vol. 18, No. 3 (sic) It's Your Youth Choir (part 5) Armstrong, Gerald spiritual/pers. growth
Opus One 1072 1972 Vol. 3, No. 1 James Bland -- A Boy Who Loved 

to Sing
Folprecht, William spiritual/pers. growth

Opus One 482 1982 Vol. 11, No. 3 (sic) Jan Versus Jan Young, Jerry spiritual/pers. growth
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Publication Year Voiume, Number Article Title Author Category
Opus Two 487 1987 Vol. 17, No. 3 (sic) Jeffs Ministry House, Polly splrltual/pers. growth
Opus Two 174 1974 Vol. 4, No. 2 Jesus Is My Way Gibson, James C. splrltual/pers. growth
Opus Two 485 1985 Vol. 15, No. 3 Jesus' Rules For Mission 1985 Miller, Gaylier splrltual/pers. growth
Opus One 1084 1984 Vol. 14, No. 1 (sic) Joanna Brandon, Ann monologue
Opus One 172 1972 Vol. 2, No. 2 Jubal's Answer Allen, David splrltual/pers. growth
Opus Two 172 1972 Vol. 2, No. 2 Jubal's Answer Armstrong. Gerald P. splrltual/pers. growth
Opus One 481 1981 Vol. 7, No. 3 (sic) Jubilation Composers Konig, Linda composer profiles
Opus Two 481 1981 Vol. 11, No. 3 Jubilation Composers Konig, Linda composer profiles

Opus Two 482 1982 Vol. 12, No. 3 Jubilation! Durm, Dickie splrltual/pers. growth
Opus One 178 1978 Vol. 8, No. 2 Junior High MAW Hicks, Roger W. splrltual/pers. growth
Opus One 176 1976 Vol. 6, No. 2 Just As I Am Green, Joseph F. splrltual/pers. growth
Youth Musician 1068 1968 Vol. 3, No. 4 Just for Fun Terrell, Jack spiritual/pers. growth
Opus Two 173 1973 Vol. 3, No. 2 Just How Powerful is a Song? McCommon, Paul splrltual/pers. growth
Opus Two 185 1985 Vol. 15, No. 2 Kindness Lockard,W. David splrltual/pers. growth
Opus One 1073 1973 Vol. 4, No. 1 Lakeside Music Yarbrough, Anna Nash poem
Youth Musician 769 1969 Vol. 4, No. 3 Larry Morgan's Many Faces McNabb, Polly A. splrltual/pers. growth
Opus One 174 1974 Vol. 4, No. 2 Late Rainy Night In Creation Clancy, Raymond L. poem
Opus Two 174 1974 Vol. 4, No. 2 Lead the Lost to Life and Light Gibson, James C. spiritual/pers. growth
Opus Two 771 1971 Vol. 1, No. 4 Learning a Solo Thompson, J. William music fund.
Opus One 1072 1972 Vol. 3, No. 1 Let O ur Song Kitow No End Gibson, James C. splrltual/pers. growth
Opus Two 1072 1972 Vol. 3, No. 1 Let Our Song Know No End Gibson, James C. splrltual/pers. growth
Opus Two 1085 1985 Vol. 16, No. 1 Let Us Hear From You advertisement
Opus Two 186 1986 Vol. 16, No. 2 Let Us Hear From You
Opus One 1081 1981 Vol. 11, No. 1 (sic) Let Us Sing! Ellington, Hand splrltual/pers. growth
Opus Two 472 1972 Vol. 2, No. 3 Life Commitment Month advertisement
Opus Two 787 1987 Vol. 16, No. 4 Lights. .Sound. Action Orman, Roger spiritual/pers. growth
Youth Musician 168 1968 Vol. 3, No. 1 Listening as an "Art" Young, Robert H. music fundamentals
Opus One 181 1981 Vol. 7, No. 2 (sic) Live Peaceably with All Self, Jerry cartoon

21



Publication Year Volume, Number Article Title Author Category
Opus Two 181 1981 Vol. 11, No. 2 Live Peaceably With All Self, Jerry spiritual/pers. growth
Opus Two 771 1971 Vol. 1, No. 4 Living out My Discipleship Clemmons, William poem
Opus One 180 1980 Vol. 10, No. 2 Locate the Musical Terms Pettigrew, Helen music game
Opus One 171 1971 Vol. 1, No. 2 Look, Listen, and Sing Baker, George music fund.
Opus Two 171 1971 Vol. 1, No. 2 Look, Listen, and Sing Andress, Will K. music fund.
Opus Two 1071 1971 Vol. 2, No. 1 Looking Ahead Johnson Jr., Daniel B. advertisement
Youth Musician 469 1969 Vol. 4, No. 2 Lord, Make Us Instruments Griffin, Jim Bob missions
Youth Musician 1066 1966 Vol. 1, No. 1 Lord, Make Us Thankful Landgrave, Phillip speech chorus
Opus Two 179 1979 Vol. 9, No. 2 Love Yourself Too Kitsen, Mary Louise spiritual/pers. growth
Opus Two 1077 1977 Vol. 8, No. 1 Mahalia Jackson Folprecht, W. P. tribute
Opus Two 487 1987 Vol. 17, No. 3 (sic) Majesty Hyde, Bill poem
Opus Two 777 1977 Vol. 7, No. 4 Major on a Minor Landrum, J. Loyd spiritual/pers. growth
Opus Two 1088 1988 Vol. 18, No. 1 Make My Life Useful Pounds, Bayne spiritual/pers. growth
Opus One 473 1973 Vol. 3, No. 3 Make the Message Clear and Plain Robinson, William N. vocal technique

Youth Musician 470 1970 Vol. 5, No. 2 Make Way for Opus One and 
Opus Two

advertisement

Opus One 179 1979 Vol. 9, No. 2 Making Music McGuire, Mabelle spiritual/pers. growth
Opus One 1088 1988 Vol. 18, No. 1 (sic) Marcia Meets the Music 

Missionary
Hayes, Rebecca missions

Youth Musician 467 1967 Vol. 2, No. 2 May I P resent. . .  A New Friend advertisement
Opus One 175 1975 Vol. 5, No. 2 May the Lord Bless You, Dr. 

Sullivan
tribute

Opus One 1083 1983 Vol. 13, No. 1 (sic) Me, a Believer and a Minister? Glazner, Martha Jo spiritual/pers. growth
Opus One 787 1987 Vol. 16, No. 4 (sic) Me? A Minister of Music Edwards, Randy spiritual/pers. growth
Opus Two 787 1987 Vol. 16, No. 4 Me? A Minster of Music? Edwards, Randy spiritual/pers. growth

Opus One 789 1989 Vol. 18, No. 4 (sic) Meditation to Music Manning, Gary spiritual/pers. growth

Opus One 1084 1984 Vol. 14, No. 1 (sic) Meditations Blevins, Bill spiritual/pers. growth
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Opus Two 781 1981 Vol. 11, No. 4 Meet the Com poser. . .  Barry 

Braman
Konig, Linda composer profile

Opus One 781 1981 Vol. 7, No. 4 (sic) Meet the Composer, Barry Braman Konig, Linda composer profile

Youth Musician 1066 1966 Vol. 1, No. 1 Meet the Youth Musician Leach, Bill F. advertisement

Opus One 487 1987 Vol. 16, No. 3 (sic) Melissa'a Dream Brandon, Ann spiritual/pers. growth
Opus Two 1071 1971 Vol. 2, No. 1 Memo From the Music Director Tipton, Bobby Joe spiritual/pers. growth
Opus Two 174 1974 Vol. 4, No. 2 Mine the Cross, the Grave, the 

Skies
Gibson, James C. spiritual/pers. growth

Opus One 187 1987 Vol. 16, No. 2 (sic) Ministry Through Music Allen, Dennis spiritual/pers. growth
Opus One 486 1986 Vol. 15, No. 3 (sic) Minnie Meant-To Brandon, Ann spiritual/pers. growth
Opus One 1075 1975 Vol. 6, No. 1 Miss Teenage America Pageant advertisement

Opus Two 1087 1987 Vol. 17, No. 1 Mission Hymn Word Search House, Polly wrod game

Opus Two 182 1982 Vol. 12, No. 2 Mission Trip Diary Randolph, Janet spiritual/pers. growth
Youth Musician 170 1970 Vol. 5, No. 1 Missions . . .  Is a Yellow Rose Agan, Suzanne missions
Opus One 782 1982 Vol. 11, No. 4 (sic) Missions for Tomorrow O'Brien, Bill missions
Opus One 782 1982 Vol. 11, No. 4 (sic) Missions Scramble Edgemon, Anna Marie missions game

Opus One 184 1984 Vol. 13, No. 2 (sic) Modern Beatitudes Young, Jerry spiritual/pers. growth
Opus One 783 1983 Vol. 12, No. 4 (sic) Money, An Ethical Dilemma Kandler, Ted C. spiritual/pers. growth
Opus One 474 1974 Vol. 4, No. 3 More Like the Master McClanahan, Albert B. spiritual/pers. growth
Opus Two 474 1974 Vol. 4, No. 3 More Like the Master McClanahan, Albert B. spiritual/pers. growth
Youth Musician 1067 1967 Vol. 2, No. 4 More than a Private Affair Wittig, Susan spiritual/pers. growth
Opus One 473 1973 Vol. 3, No. 3 Morning Symphony Corsiglia, Lucia Marie poem
Opus One 474 1974 Vol. 4, No. 3 Mr. P. I. MacHine, professor of 

music
ad/program m ed inst,

Opus Two 474 1974 Vol. 4, No. 3 Mr. P. I. MacHine, professor of 
music

Staff cartoon
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Opus Two 489 1989 Vol. 18, No. 3 Ms. Baptist H ym nal-1975- the 

Interview
Weeks, Randy hymnal info.

Opus Two 781 1981 Vol. 11, No. 4 Music Anacrostic, Music Puzzle Pound, Comer music games
Opus One 488 1988 Vol. 17, No. 3 (sic) Music and Me McCall, Evalya spiritual/pers. growth
Opus One 476 1976 Vol. 6, No. 3 Music Classes in School Christy, John E. spiritual/pers. growth
Youth Musician 468 1968 Vol. 3, No. 2 Music from Stone Remington, Frank L. spiritual/pers. growth
Opus Two 1082 1982 Vol. 13, No. 1 Music in My Life Yarborough, Julie spiritual/pers. growth
Opus One 178 1978 Vol. 8, No. 2 Music in the Testaments Woodruff, Mae music game

Youth Musician 168 1968 Vol. 3, No. 1 Music Missions in Action! Bobbitt, Paul missions

Opus Two 1081 1981 Vol. 12, No. 1 Music Puzzle Pound, Comer music games

Opus One 480 1980 Vol. 10, No. 3 Music Riddle Pound, Dr. Comer music game
Opus One 181 1981 Vol. 7, No. 2 (sic) Music Speaks to Everyone Butler, Mary Ann spiritual/pers. growth
Opus One 482 1982 Vol. 11, No. 3 (sic) Music Symbols Pound, Comer music game
Youth Musician 468 1968 Vol. 3, No. 2 Music Teaching -  for You? Warren, Jerry spiritual/pers. growth
Youth Musician 169 1969 Vol. 4, No. 1 Music Therapist Feingold, Norman and 

Harold List
spiritual/pers. growth

Opus One 778 1978 Vol. 8, No. 4 Musical Hink Pinks Peninger, David music game
Opus Two 778 1978 Vol. 8, No. 4 Musical Hinky Pinkys Peninger, David music game
Opus Two 179 1979 Vol. 9, No. 2 Musical Maze Coodyear, Lucille word find
Opus One 771 1971 Vol. 1, No. 4 Musical Mysteries Cilchrist, Jean music fund.
Opus One 474 1974 Vol. 4, No. 3 Musical Notes Coodyear, Lucille J. music history
Youth Musician 167 1967 Vol. 2, No. 1 Musical Terms music fundamentals
Opus One 1078 1978 Vol. 9, No. 1 Musical Terms Puzzle Hickle, Ruth music game
Youth Musician 1069 1969 Vol. 4, No. 4 Musical Tom Swifties Belsheim, Ceorge N. cartoon

Opus Two 482 1982 Vol. 12, No. 3 Musical Witnesses; Bill & Linda 
Cates

Armstrong, Jerilynn musician profiles
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Youth Musician 470 1970 Vol. 5, No. 2 My Albatross Morris, Mark spiritual/pers. growth
Opus One 778 1978 Vol. 8, No. 4 My Church, My Choir, Me McClanahan, Albert B. spiritual/pers. growth
Opus Two 173 1973 Vol. 3, No. 2 Vly Church, My Choir, Me McClanahan, Albert B. spiritual/pers. growth
Opus One 1072 1972 Vol. 3, No. 1 Vly Church, My Choir, Me, Gibson, James C. spiritual/pers. growth
Opus One 476 1976 Vol. 6, No. 3 My Land Sullivan, Joyce Christy missions
Opus One 188 1988 Vol. 17, No. 2 (sic) My Ministry, God's Way Norman, Rick poem
Opus Two 1074 1974 Vol. 5, No. 1 New and Exciting Anderson Jr., William 

M.
a d /  new hymnal

Opus One 177 1977 Vol. 7, No. 2 New Bom Again Green, Joseph P. spiritual/pers. growth

Opus Two 177 1977 Vol. 7, No. 2 New Born Again Green, Joseph F. spiritual/pers. growth
Youth Musician 467 1967 Vol. 2, No. 2 New Girl in Town Oliver, Ann spiritual/pers. growth
Opus One 173 1973 Vol. 3, No. 2 New, But the Same -  Yesterday 

and Today
Lee, Deborah spiritual/pers. growth

Opus Two 173 1973 Vol. 3, No. 2 New, but the Same- Yesterday and 
Today

Robinson, William N. hym n history

Youth Musician 1066 1966 Vol. 1, No. 1 No Braves! Bobbitt, Paul spiritual/pers. growth
Opus One 1074 1974 Vol. 5, No. 1 Notes on the Music W ard, James H. musical commentary
Opus One 175 1975 Vol. 5, No. 2 Notes on the Music Ward, James H. musical tips

Opus One 475 1975 Vol. 5, No. 3 Notes on the Music Ward, James H. musical commentary
Opus One 775 1975 Vol. 5, No. 4 Notes on the Music Blankenship, Mark musical commentary
Opus One 1075 1975 Vol. 6, No. 1 Notes on the Music Blankenship, Mark musical commentary
Opus One 176 1976 Vol. 6, No. 2 Notes on the Music Blankenship, Mark musical commentary

Opus One 476 1976 Vol. 6, No. 3 Notes on the Music Blankenship, Mark musical commentary

Opus One 776 1976 Vol. 6, No. 4 Notes on the Music Blankenship, Mark musical commentary
Opus One 1076 1976 Vol. 7, No. 1 Notes on the Music Blankenship, Mark musical commentary
Opus One 177 1977 Vol. 7, No. 2 Notes on the Music Blankenship, Mark musical commentary
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Opus One 477 1977 Vol. 7, No. 3 Notes on the Music Blankenship, Mark musical commentary
Opus One 777 1977 Vol. 7, No. 4 Notes on the Music Blankenship, Mark musical commentary
Opus One 1077 1977 Vol. 8, No. 1 Notes on the Music Blankenship, Mark musical commentary
Opus One 178 1978 Vol. 8, No. 2 Notes on the Music Blankenship, Mark musical commentary
Opus One 478 1978 Vol. 8, No. 3 Notes on the Music Blankenship, Mark musical commentary
Opus One 778 1978 Vol. 8, No. 4 Notes on the Music Blankenship, Mark musical commentary
Opus One 1078 1978 Vol. 9, No. 1 Notes on the Music Blankenship, Mark musical commentary
Opus One 179 1979 Vol. 9, No. 2 Notes on the Music Blankenship, Mark musical commentary
Opus One 479 1979 Vol. 9, No. 3 Notes on the Music Blankenship, Mark musical commentary
Opus One 779 1979 Vol. 9, No. 4 Notes on the Music Blankenship, Mark musical commentary
Opus One 1079 1979 Vol. 10, No. 1 Notes on the Music Blankenship, Mark musical commentary
Opus One 180 1980 Vol. 10, No. 2 Notes on the Music Blankenship, Mark musical commentary
Opus One 480 1980 Vol. 10, No. 3 Notes on the Music Blankenship, Mark musical commentary
Opus One 780 1980 Vol. 10, No. 4 Notes on the Music Blankenship, Mark musical commentary
Opus One 1080 1980 Vol. 11, No. 1 Notes on the Music Blankenship, Mark musical commentary
Opus One 181 1981 Vol. 7, No. 2 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 481 1981 Vol. 7, No. 3 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 781 1981 Vol. 7, No. 4 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 1081 1981 Vol. 11, No. 1 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 182 1982 Vol. 11, No. 2 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 482 1982 Vol. 11, No. 3 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 782 1982 Vol. 11, No. 4 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 1082 1982 Vol. 12, No. 1 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 183 1983 Vol. 12, No. 2 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 483 1983 Vol. 12, No. 3 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 783 1983 Vol. 12, No. 4 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 1083 1983 Vol. 13, No. 1 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 184 1984 Vol. 13, No. 2 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 484 1984 Vol. 13, No. 3 (sic) Notes on the Music Blankenship, Mark musical commentary
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Opus One 784 1984 Vol. 13, No. 4 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 1084 1984 Vol. 14, No. 1 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 185 1985 Vol. 14, No. 2 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 485 1985 Vol. 14, No. 3 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 785 1985 Vol. 14, No. 4 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 1085 1985 Vol. 15, No. 1 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 186 1986 Vol. 15, No. 2 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 486 1986 Vol. 15, No. 3 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 786 1986 Vol. 15, No. 4 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 1086 1986 Vol. 16, No. 1 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 187 1987 Vol. 16, No. 2 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 487 1987 Vol. 16, No. 3 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 787 1987 Vol. 16, No. 4 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 1087 1987 Vol. 17, No. 1 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 188 1988 Vol. 17, No. 2 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus One 488 1988 Vol. 17, No. 3 (sic) Notes on the Music Allen, Dennis musical commentary
Opus One 788 1988 Vol. 17, No. 4 (sic) Notes on the Music Allen, Dennis musical commentary
Opus One 1088 1988 Vol. 18, No. 1 (sic) Notes on the Music Allen, Dennis musical commentary
Opus One 189 1989 Vol. 18, No. 2 (sic) Notes on the Music Allen, Dennis musical commentary
Opus One 489 1989 Vol. 18, No. 3 (sic) Notes on the Music Allen, Dennis musical commentary
Opus One 789 1989 Vol. 18, No. 4 (sic) Notes on the Music Allen, Dennis musical commentary
Opus One 1089 1989 Vol. 19, No. 1 (sic) Notes on the Music Allen, Dennis musical commentary
Opus Two 1074 1974 Vol. 5, No. 1 Notes on the Music Ward, James H. music commentary
Opus Two 175 1975 Vol. 5, No. 2 Notes on the Music Ward, James H. music commentary
Opus Two 475 1975 Vol. 5, No. 3 Notes on the Music Ward, James H. music commentary
Opus Two 775 1975 Vol. 5, No. 4 Notes on the Music Blankenship, Mark music commentary
Opus Two 1075 1975 Vol. 6, No. 1 Notes on the Music Blankenship, Mark music commentary
Opus Two 176 1976 Vol. 6, No. 2 Notes on the Music Blankenship, Mark music commentary
O pus Two 476 1976 Vol. 6, No. 3 Notes on the Music Blankenship, Mark music commentary
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Opus Two 776 1976 Vol. 6, No. 4 Notes on the Music Blankenship, Mark music commentary
Opus Two 1076 1976 Vol. 7, No. 1 Notes on the Music Blankenship, Mark music commentary
Opus Two 177 1977 Vol. 7, No. 2 Notes on the Music Blankenship, Mark music commentary
Opus Two 477 1977 Vol. 7. No. 3 Notes on the Music Blankenship, Mark music commentary
Opus Two 777 1977 Vol. 7, No. 4 Notes on the Music Blankenship, Mark music commentary
Opus Two 1077 1977 Vol. 8, No. 1 Notes on the Music Blankenship, Mark music commentary
Opus Two 178 1978 Vol. 8, No. 2 Notes on the Music Blankenship, Mark music commentary
Opus Two 478 1978 Vol. 8, No. 3 Notes on the Music Blankenship, Mark music commentary
Opus Two 778 1978 Vol. 8, No. 4 Notes on the Music Blankenship, Mark music commentary
Opus Two 1078 1978 Vol. 9, No. 1 Notes on the Music Blankenship, Mark music commentary
Opus Two 179 1979 Vol. 9, No. 2 Notes on the Music Blankenship, Mark music commentary
Opus Two 479 1979 Vol. 9, No. 3 Notes on the Music Blankenship, Mark music commentary
Opus Two 779 1979 Vol. 9, No. 4 Notes on the Music Blankenship, Mark music commentary
Opus Two 1079 1979 Vol. 10, No. 1 Notes on the Music Blankenship, Mark music commentary
Opus Two 180 1980 Vol. 10, No. 2 Notes on the Music Blankenship, Mark music commentary
Opus Two 480 1980 Vol. 10, No. 3 Notes on the Music Blankenship, Mark music commentary
Opus Two 780 1980 Vol. 10, No. 4 Notes on the Music Blankenship, Mark music commentary
Opus Two 1080 1980 Vol. 11, No. 1 Notes on the Music Blankenship, Mark musical commentary
Opus Two 181 1981 Vol. 11, No. 2 Notes on the Music Blankenship, Mark musical commentary
Opus Two 481 1981 Vol. 11, No. 3 Notes on the Music Blankenship, Mark musical commentary
Opus Two 781 1981 Vol. 11, No. 4 Notes on the Music Blankenship, Mark musical commentary
Opus Two 1081 1981 Vol. 12, No. 1 Notes on the Music Blankenship, Mark musical commentary
Opus Two 182 1982 Vol. 12, No. 2 Notes on the Music Blankenship, Mark musical commentary
Opus Two 482 1982 Vol. 12, No. 3 Notes on the Music Blankenship, Mark musical commentary
Opus Two 782 1982 Vol. 12, No. 4 Notes on the Music Blankenship, Mark musical commentary
Opus Two 1082 1982 Vol. 13, No. 1 Notes on the Music Blankenship, Mark musical commentary
Opus Two 183 1983 Vol. 13, No. 2 Notes on the Music Blankenship, Mark musical commentary
Opus Two 483 1983 Vol. 13, No. 3 Notes on the Music Blankenship, Mark musical commentary
Opus Two 783 1983 Vol. 13, No. 4 Notes on the Music Blankenship, Mark musical commentary

28



Publication Year Volume, Number Article Title Author Category
Opus Two 1083 1983 Vol. 14, No. 1 Notes on the Music Blankenship, Mark musical commentary
Opus Two 184 1984 Vol. 14, No. 2 Notes on the Music Blankenship, Mark musical commentary
Opus Two 484 1984 Vol. 14, No. 3 Notes on the Music Blankenship, M ark musical commentary
Opus Two 784 1984 Vol. 14, No. 4 Notes on the Music Blankenship, Mark musical commentary
Opus Two 1084 1984 Vol. 15, No. 1 Notes on the Music Blankenship, Mark musical commentary
Opus Two 185 1985 Vol. 15, No. 2 Notes on the Music Blankenship, Mark musical commentary
Opus Two 485 1985 Vol. 15, No. 3 Notes on the Music Blankenship, Mark musical commentary
Opus Two 785 1985 Vol. 15, No. 4 Notes on the Music Blankenship, Mark musical commentary
Opus Two 1085 1985 Vol. 16, No. 1 Notes on the Music Blankenship, Mark musical commentary
Opus Two 186 1986 Vol. 16, No. 2 Notes on the Music Blankenship, Mark musical commentary
Opus Two 486 1986 Vol. 16, No. 3 Notes on the Music Blankenship, Mark musical commentary
Opus Two 786 1986 Vol. 16, No. 4 Notes on the Music Blankenship, Mark musical commentary
Opus Two 1086 1986 Vol. 16, No. 1 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus Two 187 1987 Vol. 16, No. 2 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus Two 487 1987 Vol. 17, No. 3 (sic) Notes on the Music Blankenship, Mark musical commentary
Opus Two 787 1987 Vol. 16, No. 4 Notes on the Music Blankenship, M ark musical commentary
Opus Two 1087 1987 Vol. 17, No. 1 Notes on the Music Blankenship, Mark musical commentary
Opus Two 188 1988 Vol. 17, No. 2 Notes on the Music Allen, Dennis musical commentary
Opus Two 488 1988 Vol. 17, No. 3 Notes on the Music Allen, Dennis musical commentary
Opus Two 788 1988 Vol. 17, No. 4 Notes on the Music Allen, Dennis musical commentary
Opus Two 1088 1988 Vol. 18, No. 1 Notes on the Music Allen, Dennis musical commentary
Opus Two 189 1989 Vol. 18, No. 2 Notes on the Music Allen, Dennis musical commentary
Opus Two 489 1989 Vol. 18, No. 3 Notes on the Music Allen, Dennis musical tips
Opus Two 789 1989 Vol. 18, No. 4 Notes on the Music Allen, Dennis musical commentary
Opus Two 1089 1989 Vol. 19, No. 1 Notes on the Music Allen, Dennis musical commentary
Youth Musician 1066 1966 Vol. 1, No. 1 Now Sing We All Nowell! Allen, Mavis music history
Opus One 1073 1973 Vol. 4, No. 1 O Come To Us, Abide With Us Gibson, James C. spritual/pers. growth
Opus One 772 1972 Vol. 2, No. 4 O For a Thousand Tongues Robinson, William N. spiritual/pers. growth
Opus Two 772 1972 Vol. 2, No. 4 O For a Thousand Tongues Holloway, Earl R. spiritual/pers. growth

§
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Opus Two 1073 1973 Vol. 4, No. 1 O Happy Day Gibson, James C. spiritual/pers. growth
Opus Two 483 1983 Vol. 13, No. 3 Of Talents and Gifts Velde, Vivian Vande spiritual/pers. growth
Opus Two 783 1983 Vol. 13, No. 4 Of Talents and Gifts Velde, Vivian Vande spiritual/pers. growth
Opus Two 473 1973 Vol. 3, No. 3 Old Rivers Gibson, James C. spiritual/pers. growth
Opus One 773 1973 Vol. 3, No. 4 On These Baptismal Waters Shine Gibson, James C. spiritual/pers. growth

Opus Two 773 1973 Vol. 3, No. 4 On These Baptismal Waters Shine Robinson, William N. spiritual/pers. growth

Opus One 489 1989 Vol. 18, No. 3 (sic) One Dark Blot Boone, Julie spiritual/pers. growth
Opus Two 1089 1989 Vol. 19, No. 1 One to Grow On Stuckey, Jay spiritual/pers. growth
Opus Two 190 1990 Vol. 19, No. 2 One to Grow On Edwards, Randy spiritual/pers. growth
Opus Two 490 1990 Vol. 19, No. 3 One to Grow On Edwards, Randy spiritual/pers. growth
Opus One 1089 1989 Vol. 19, No. 1 (sic) One to Grow On (part 1) Stuckey, Jay spiritual/pers. growth
Opus One 190 1990 Vol. 19, No. 2 (sic) One to Grow On (part 2) "I Can't 

Wait"
Edwards, Randy spiritual/pers. growth

Opus One 490 1990 Vol. 19, No. 3 (sic) One to Grow On (part 3) "Youth 
Choir Under Construction "

Edwards, Randy spiritual/pers. growth

Opus Two 171 1971 Vol. 1, No. 2 One /  One /  Seventy-One advertisement

Opus One 773 1973 Vol. 3, No. 4 Only One Way? Gibson, James C. spiritual/pers. growth
Opus One 484 1984 Vol. 13, No. 3 (sic) Oops! I Can't Remember Ellington, Hank spiritual/pers. growth
Opus One 472 1972 Vol. 2, No. 3 Open My Eyes That I May See Konig, Linda spiritual/pers. growth
Opus One 174 1974 Vol. 4, No. 2 Open My Heart, Illumine Me McClanahan, Albert B. spiritual/pers. growth
Opus Two 174 1974 Vol. 4, No. 2 Open My Heart, Illumine Me McClanahan, Albert B. spiritual/pers. growth
Opus One 781 1981 Vol. 7, No. 4 (sic) Open Wide Your Hand Sapp, David W. spiritual/pers. growth

Opus Two 781 1981 Vol. 11, No. 4 Open Wide Your Hand Sapp, W. David spiritual/pers. growth

Opus One 471 1971 Vol. 1, No. 3 OPUS ONE i s ..  .Glad It's Spring! Johnson Jr., Daniel B. advertisement

KÛ
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Opus Two 1072 1972 Vol. 3, No. 1 Opus Two- On the Scene Johnson Jr., Daniel B. advertisement
Opus Two 471 1971 Vol. 1, No. 3 Opus Two- Yesterday, Today, and 

Tomorrow
Johnson Jr., Daniel B. advertisement

Opus One 1088 1988 Vol. 18, No. 1 (sic) Our Covenant with God and 
Youth Choir

Angus, Eugene spiritual/pers. growth

Opus Two 1082 1982 Vol. 13, No. 1 Our Daily Bread Braidfoot, Larry spiritual/pers. growth
Opus Two 773 1973 Vol. 3, No. 4 Our Differing Gifts Ayers, Jacob spiritual/pers. growth
Opus One 774 1974 Vol. 4, No. 4 Our Musical Founding Fathers Parrott, Mary B. music history
Youth Musician 169 1969 Vol. 4, No. 1 Our Musical Heritage Easterling, R. B. Jr. music history
Opus Two 778 1978 Vol. 8, No. 4 O ur Musical Heritage Easterling Jr., R. B. spiritual/pers. growth

Opus Two 773 1973 Vol. 3, No. 4 Our Patriotic Hymns Pettigrew, Helen music puzzle
Youth Musician 768 1968 Vol. 3, No. 3 Our Violinist Aspen Lucy Lawrence spiritual/pers. growth

Opus Two 1072 1972 Vol. 3, No. 1 Patricia Sterner, Margaret C. spiritual/pers. growth

Opus Two 786 1986 Vol. 16, No. 4 Patriotic Hymns Burns, John spiritual/pers. growth
Youth Musician 1068 1968 Vol. 3, No. 4 Personally Bryant, Anita spiritual/pers. growth
Opus Two 175 1975 Vol. 5, No. 2 Pianist- Teenage Style Lee, Gina spiritual/pers. growth
Opus One 185 1985 Vol. 14, No. 2 (sic) Pitch It Here! Edwards, Randy vocal technique
Opus Two 185 1985 Vol. 15, No. 2 Pitch It Herei Edwards, Randy vocal technique
Opus Two 485 1985 Vol. 15, No. 3 Poems Norman, Rick poem
Opus One 185 1985 Vol. 14, No. 2 (sic) Portrait of a Disciple Young, Gerald L. spiritual/pers. growth
Opus One 488 1988 Vol. 17, No. 3 (sic) Portraits Brandon, Ann spiritual/pers. growth
Opus Two 478 1978 Vol. 8, No. 3 Poster: Discovery- God's New 

Day
Opus One 478 1978 Vol. 8, No. 3 Poster: Discovery: God's New 

Day
Opus One 777 1977 Vol. 7, No. 4 Poster: Enlistment
Opus One 1076 1976 Vol. 7, No. 1 Poster: Thank You, Lord

NJ
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Opus Two 177 1977 Vol. 7, No. 2 Poster: A New Beginning
Opus One 177 1977 Vol. 7, No. 2 Poster: A N ew  Beginning
Opus Two 777 1977 Vol. 7, No. 4 Poster: Enrollment
Opus Two 477 1977 Vol. 7, No. 3 Poster: Music in the Home
Opus One 477 1977 Vol. 7, No. 3 Poster: Music in the Home

Opus Two 1076 1976 Vol. 7, No. 1 Poster: Thanks, Lord

Opus Two 1071 1971 Vol. 2, No. 1 Praise Cod From Whom All 
Blessings Flow

Hornbuckle, William R. spiritual/pers. growth

Opus One 1071 1971 Vol. 2, No. 1 Praise Cod, from Whom All 
Blessings Flow

hymn history

Opus Two 1076 1976 Vol. 7, No. 1 Praise to the Lord, the Almighty Creen, Joseph F. spiritual/pers. growth
Opus One 175 1975 Vol. 5, No. 2 PraiSing 75 advertisement
Opus One 490 1990 Vol. 19, No. 3 (sic) Praising II Staff advertisement
Opus Two 790 1990 Vol. 19, No. 4 Praising 11 advertisement
Opus One 190 1990 Vol. 19, No. 2 (sic) PraiSing II Update Staff advertisement
Opus Two 190 1990 Vol. 19, No. 2 PraiSing II Update advertisement

Opus Two 175 1975 Vol. 5, No. 2 PraSing 75 advertisement
Opus Two 490 1990 Vol. 19, No. 3 PraSing 11 ad
Opus Two 772 1972 Vol. 2, No. 4 Pray, Practice, and Prepare Warder, Velma C. spirltuai/pers. growth
Opus Two 188 1988 Vol. 17, No. 2 Prayer as Ministry Burns, John spiritual/pers. growth
Opus Two 1088 1988 Vol. 18, No. 1 Precious Treasure Eldridge, Daryl spiritual/pers. growth
Opus Two 1080 1980 Vol. 11, No. 1 Prelude to "Heavenly Harmony" Cox, Dorothy Parkes spiritual/pers. growth
Opus One 780 1980 Vol. 10, No. 4 Pride is a Thief Stanton, Cloria spiritual/pers. growth
Opus Two 780 1980 Vol. 10, No. 4 Pride Is a Thief Stanton, Cloria spiritual/pers. growth
Youth Musician 169 1969 Vol. 4, No. 1 Private Music Lessons? Jones, James R. spiritual/pers. growth
Opus One 188 1988 Vol. 17, No. 2 (sic) Prizes Hayes, Rebecca S. spiritual/pers. growth
Opus One 173 1973 Vol. 3, No. 2 Profess -  Express Hale, Susan E. spiritual/pers. growth
Opus Two 173 1973 Vol. 3, No. 2 Profess- Express Armstrong, Cerald P. spiritual/pers. growth
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Opus One 475 1975 Vol. 5, No. 3 Promotional Poster: Share His 

Love
Opus One 775 1975 Vol. 5, No. 4 Promotional Poster: Super Pall 75

Opus Two 475 1975 Vol. 5, No. 3 Promotional Poster: "Give the 
Lord a Chance"

Opus Two 775 1975 Vol. 5, No. 4 Promotional Poster: "Super Fall 
75'

Youth Musician 169 1969 Vol. 4, No. 1 Past! What Does This Mean? Hooper, Willima L. music fundamentals
Opus Two 1080 1980 Vol. 11, No. 1 Puppets, Prayers, and 

Pandemonium
Kirkland, Amy spiritual/pers. growth

Opus One 471 1971 Vol. 1, No. 3 Questionnaire Opus One research

Opus Two 471 1971 Vol. 1, No. 3 Questionnaire Bell, A. Donald Opus Two evaluation

Opus One 1076 1976 Vol. 7, No. 1 Quit "Quipping" With Your Music 
Equipment

Newcomer Jr., Jesse spiritual/pers. growth

Opus Two 772 1972 Vol. 2, No. 4 Rain Thomas, Kathleen poem

Opus Two 1073 1973 Vol. 4, No. 1 Reach Out With a Song Gibson, James C. spiritual/pers. growth
Opus One 187 1987 Vol. 16, No. 2 (sic) Reaching Out to Cod Norman, Rick poem

Youth Musician 169 1969 Vol. 4, No. 1 Reflecting Petreman, Claire spiritual/pers. growth
Opus One 1083 1983 Vol. 13, No. 1 (sic) Reflections Woods, Ellen spiritual/pers. growth
Opus One 1086 1986 Vol. 16, No. 1 (sic) Reflections of Youth on Music Hayes, Rebecca 

Saunders
spiritual/pers. growth

Opus One 774 1974 Vol. 4, No. 4 Restless Richardson, Blanche 
Thompson

spiritual/pers. growth

Opus One 773 1973 Vol. 3, No. 4 Reverend John Fawcett Newton, Bonnie spiritual/pers. growth
Opus One 475 1975 Vol. 5, No. 3 Rhyme Time Olson, Nancy W. music game
Opus Two 189 1989 Vol. 18, No. 2 Ridgecrest Summer Camps advertisement
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Opus One 776 1976 Vol. 6, No. 4 Ring Out the Old- Ring in the N ew Newcomer Jr., Jesse spiritual/pers. growth

Opus One 776 1976 Vol. 6, No. 4 Ring the Bells of Heaven Green, Joseph F. spiritual/pers. growth

Opus Two 776 1976 Vol. 6, No. 4 Ring the Bells of Heaven Green, Joseph P. spiritual/pers. growth

Opus One 180 1980 Vol. 10, No. 2 Roy Ham Gives Music Wright, Shelia A. spiritual/pers. growth
Opus Two 181 1981 Vol. 11, No. 2 Sacred Music on a Grand Scale Pollock, Bryan musician profiles
Opus One 1087 1987 Vol. 17, No. 1 (sic) Saints and Angels Dunn, Denel spiritual/pers. growth
Youth Musician 769 1969 Vol. 4, No. 3 Salvation Singers Miller, Andrew S. music history

Opus One 1071 1971 Vol. 2, No. 1 Same S o n g . . .  Second Verse Johnson Jr., Daniel B. spiritual/pers. growth
Opus One 1079 1979 Vol. 10, No. 1 Second Violin Winter, Arthur B. spiritual/pers. growth
Opus One 172 1972 Vol. 2, No. 2 Send the Light! spiritual/pers. growth
Opus Two 172 1972 Vol. 2, No. 2 Send the Light! spiritual/pers. growth
Opus One 187 1987 Vol. 16, No. 2 (sic) Serve God Musically Larson, Muriel spiritual/pers. growth
Opus Two 187 1987 Vol. 16, No. 2 (sic) Serve God Musically Larson, Muriel spiritual/pers. growth
Opus Two 779 1979 Vol. 9, No. 4 Serve the Lord With Gladness Cobb, Mary Evans spiritual/pers. growth
Opus Two 182 1982 Vol. 12, No. 2 Share Charades Doggett, Charles spiritual/pers. growth
Opus One 475 1975 Vol. 5, No. 3 Share His Love Cannady, Bill spiritual/pers. growth

Opus Two 783 1983 Vol. 13, No. 4 Sharing God's Love in Prison Reynolds, Tim spiritual/pers. growth
Opus Two 479 1979 Vol. 9, No. 3 She Was Safe in the Arms of Jesus Kitsen, Mary Louise spiritual/pers. growth
Opus One 773 1973 Vol. 3, No. 4 Sign Up Here! Sample, Mabel 

Warkentin
music fund.

Opus Two 471 1971 Vol. 1, No. 3 Silence Hyatt, Chris poem

Opus One 1085 1985 Vol. 15, No. 1 (sic) Simon's Lunch Causey, Jack spiritual/pers. growth
Youth Musician 767 1967 Vol. 2, No. 3 Sing a New Song Reynolds, William J. spiritual/pers. growth
Youth Musician 1066 1966 Vol. 1, No. 1 Sing a Song at Sight Thompson, J. William music fundamentals
Youth Musician 167 1967 Vol. 2, No. 1 Sing a Song at Sight Thompson, J. William music fundamentals
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Youth Musician 467 1967 Vol. 2, No. 2 Sing a Song at Sight Thompson, J. William music fundamentals
Youth Musician 767 1967 Vol. 2, No. 3 Sing a Song at Sight Thompson, J. William music fundamentals
Opus One 1070 1970 Vol. 1, No. 1 Sing Carols, Sing Joyfully Allen, David spiritual/pers. growth
Opus Two 1070 1970 Vol. 1, No. 1 Sing Carols, Sing Joyfully Hardin, Douglas spiritual/pers. growth
Opus One 171 1971 Vol. 1, No. 2 Sing of a Savior's Love Grainger, Malcolm A. spiritual/pers. growth
Opus Two 171 1971 Vol. 1, No. 2 Sing of a Savior's Love Shoemaker, Harold I. spiritual/pers. growth
Opus One 785 1985 Vol. 14, No. 4 (sic) Sing That Song One More Time! McElrath, William N. spiritual/pers. growth
Opus Two 1083 1983 Vol. 14, No. 1 Sing the Word! Black, Wesley spiritual/pers. growth
Opus One 1076 1976 Vol. 7, No. 1 Sing to the Lord of Harvest Green, Joseph F. spiritual/pers. growth
Opus Two 784 1984 Vol. 14, No. 4 Singing for a Lifetime Warren, Jerry spiritual/pers. growth
Opus Two 480 1980 Vol. 10, No. 3 Singing For Tommy Kitsen, Mary Louise spiritual/pers, growth
Opus Two 479 1979 Vol. 9, No. 3 Singing to the Lord Leslie, Therese M. word find
Opus One 1073 1973 Vol. 4, No. 1 Singing? It's Like This Watkins, Morris W. vocal tecnnique
Opus One 174 1974 Vol. 4, No. 2 Singing? It's Like This Watkins, Morris W. vocal techniqye
Opus One 480 1980 Vol. 10, No. 3 Singing? It's Like This Watkins, Morris W. vocal technique
Opus One 473 1973 Vol. 3, No. 3 Six Musical Word - Squares Parrott, Mary B. music puzzle
Opus Two 173 1973 Vol. 3, No. 2 Smile! God Loves You Watkins, Morris W. spiritual/pers. growth
Opus One 1086 1986 Vol. 16, No. 1 (sic) So What? York, Terry W. spiritual/pers. growth
Opus Two 1086 1986 Vol. 16, No. 1 (sic) So What? York, Terry W. spiritual/pers. growth
Opus Two 776 1976 Vol. 6, No. 4 So You Are About to Be An adult Sullivan, Joyce Christy spiritual/pers. growth
Opus One 778 1978 Vol. 8, No. 4 So You Want to Be a Singer Baker, George vocal technique
Opus One 1070 1970 Vol. 1, No. 1 So You Want to Be a Singer? Baker, George vocal technique
Opus Two 1070 1970 Vol. 1, No. 1 So You Want to Be a Singer? Andress, Will K. vocal tech.
Opus Two 474 1974 Vol. 4, No. 3 So You Want to Major in Music? Horton, William L. spiritual/pers. growth
Opus One 485 1985 Vol. 14, No. 3 (sic) So You're a Church Member Kandler, Ted C. spiritual/pers. growth
Opus One 173 1973 Vol. 3, No. 2 So You're Going to the Festival Armstrong, Gerald P. spiritual/pers. growth
Opus One 474 1974 Vol. 4, No. 3 Some Anthill! Ruka, Florence F. music puzzle
Opus Two 1077 1977 Vol. 8, No. 1 Someday is Today Gebhardto, Bear spiritual/pers. growth
Opus One 1083 1983 Vol. 13, No. 1 (sic) Something New Blankenship, Mark spiritual/pers. growth
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Opus Two 1083 1983 Vol. 14, No. 1 Something New Blankenship, Mark advertisement
Opus One 472 1972 Vol. 2, No. 3 Something Old -- Something New Standifer, James L. ideas

Opus Two 472 1972 Vol. 2, No. 3 Something Old- Something N ew Allen, David spiritual/pers. growth
Opus Two 183 1983 Vol. 13, No. 2 Song About Love Vick Jr., Beryl puzzle
Opus Two 180 1980 Vol. 10, No. 2 Song For a Birthday Kitsen, Mary Louise spiritual/pers. growth
Opus One 473 1973 Vol. 3, No. 3 Sounds Ray me r, Elwyn C. advertisement
Opus Two 786 1986 Vol. 16, No. 4 Speaking to YOUth: An Interview Beaver, Marc spiritual/pers. growth

O pus One 786 1986 Vol. 15, No. 4 (sic) Speaking to YOUth: An Interview Beaver, Marc spiritual/pers. growth

Youth Musician 1066 1966 Vol. 1, No. 1 Steps to Sightsinging Thompson, J. William music fundamentals
Opus One 471 1971 Vol. 1, No. 3 Stop, Buy, and Listen Raymer, Elwyn C. Opus One recordings
Opus Two 471 1971 Vol. 1, No. 3 Stop, Buy, and Listen Raymer, Elwyn C. advertisement
Opus One 786 1986 Vol. 15, No. 4 (sic) Straight Taik About Our Posture Edwards, Randy spiritual/pers. growth

Opus Two 786 1986 Vol. 16, No. 4 Straight Talk About Posture Edwards, Randy music fundamentals

Opus One 181 1981 Vol. 7, No. 2 (sic) Strike Up the Band Osofsky, Audrey spiritual/pers. growth
Youth Musician 467 1967 Vol. 2, No. 2 Summer Sounds of Music Bobbitt, Paul spiritual/pers, growth
Youth Musician 767 1967 Vol. 2, No. 3 Sum mertime. . .  The Singing is 

Easy
Lambert, Phillip spiritual/pers. growth

Opus One 489 1989 Vol. 18, No. 3 (sic) Suppiying Support Staff spiritual/pers. growth
Opus Two 489 1989 Vol. 18, No. 3 Supplying Support spiritual/pers. growth
Opus One 780 1980 Vol. 10, No. 4 Sweet Freedom's Song Gibson, Jim spiritual/pers. growth
Opus Two 780 1980 Vol. 10, No. 4 Sweet Freedom's Song Gibson, Jim spiritual/pers. growth
Opus One 782 1982 Vol. 11, No. 4 (sic) Sweet Land of Liberty Fulton, Dorothy R. spiritual/pers. growth

Opus One 790 1990 Vol. 19, No. 4 (sic) Take a Stand for Jesus Huff, R. G. spiritual/pers. growth
Opus Two 790 1990 Vol. 19, No. 4 Take a Stand For Jesus Huff, R. G. spiritual/pers. growth
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Opus One 476 1976 Vol. 6, No. 3 Take an Instrument to Camp McCoy, Wesley L. spiritual/pers. growth
Opus Two 776 1976 Vol. 6, No. 4 Take an Instrument to Camp McCoy, W esley L. spiritual/pers. growth
Opus One 182 1982 Vol. 11, No. 2 (sic) Take Care of Yourself Yarborough, Larry spiritual/pers. growth
Opus One 774 1974 Vol. 4, No. 4 Take Pride in America Gibson, James C. spiritual/pers. growth
Opus Two 774 1974 Vol. 4, No. 4 Take Pride in America Gibson, James C. spiritual/pers. growth
Opus Two 1079 1979 Vol. 10, No. 1 Talent Contest Wiggins, Charlene 

Johnson
spiritual/pers. growth

Opus One 478 1978 Vol. 8, No. 3 Talent Out of Tune Miller, Sharon B. spiritual/pers. growth
Opus Two 1073 1973 Vol. 4, No. 1 Talent Out of Tune Miller, Sharon B. spiritual/pers. growth
Opus One 190 1990 Vol. 19, No. 2 (sic) Ten Ways to make Your Choir 

Director Better
Beaver, Marc spiritual/pers. growth

Opus Two 190 1990 Vol. 19, No. 2 Ten Ways To Make Your Choir 
Director Better

Beaver, Marc spiritual/pers. growth

Opus One 1076 1976 Vol. 7, No. 1 Thanksgiving is a Word Billingsley, Derrell L. spiritual/pers. growth

Opus Two 1076 1976 Vol. 7, No. 1 Thanksgiving is a Word Billingsley, Derrell L. spiritual/pers. growth
Opus One 771 1971 Vol. 1, No. 4 That Certain Feeling Byrd, Melanie spiritual/pers. growth
Youth Musician 169 1969 Vol. 4, No. 1 That Other Critic Crocker, Charles spiritual/pers. growth

Opus One 171 1971 Vol. 1, No. 2 The "Ah's" Have It Baker, George vocal technique

Opus One 471 1971 Vol. 1, No. 3 The "Ah's" Have It Baker, George vocal technique
Opus Two 171 1971 Vol. 1, No. 2 The "Ah's" Have It Andress, Will K. vocal technique
Opus Two 471 1971 Vol. 1, No. 3 The "Ah's" Have It Andress, Will K. vocal technique
Youth Musician 168 1968 Vol. 3, No. 1 The Agony & Ecstasy of A 

Cappella Singing
Robertson, Festus G. music fundamentals

Opus Two 1075 1975 Vol. 6, No. 1 The Amazing Recorder Act Newcomer Jr., Jesse spiritual/pers. growth
Opus Two 784 1984 Vol. 14, No. 4 The Awakening of Nod Stringer, Kaye spiritual/pers. growth
Opus Two 185 1985 Vol. 15, No. 2 The Best Part Miller, Gaylier spiritual/pers. growth
Opus One 1073 1973 Vol. 4, No. 1 The Brand of the Circle © Konig, Linda copyright law
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Opus Two 1073 1973 Vol. 4, No. 1 The Brand of the Circle © Konig, Linda spiritual/pers. growth

Opus Two 782 1982 Vol. 12, No. 4 The Brand of the Circle © Konig, Linda spiritual/pers. growth
Opus Two 778 1978 Vol. 8, No. 4 The Care and Maintenance of 

Your Records
Spahl, Malcolm musical tips

Opus One 178 1978 Vol. 8, No. 2 The Choir- A Word Game McGuire, Mrs. M. B. music game

Opus One 771 1971 Vol. 1, No. 4 The Church Music Monthly 
Project Wall Chart

spiritual/pers. growth

Opus One 771 1971 Vol. 1, No. 4 The Church, a Place of Ministry Clemmons, William spiritual/pers. growth
Opus One 483 1983 Vol. 12, No. 3 (sic) The Church: Helping Heal the 

Hurt of the World
Jenkins, Carolyn 
Aultman

choral reading

Youth Musician 169 1969 Vol. 4, No. 1 The Citizens Burroughs, Bob spiritual/pers. growth

Opus Two 1073 1973 Vol. 4, No. 1 The Coming of the Christ Ayers, Jacob spiritual/pers. growth
Opus One 183 1983 Vol. 12, No. 2 (sic) The Concert Geno, Suzy spiritual/pers. growth

Opus Two 773 1973 Vol. 3, No. 4 The Craft of the Organ Builder Holloway, Trevor music history
Opus One 783 1983 Vol. 12, No. 4 (sic) The Daily Walk Brandon, Ann puzzle

Youth Musician 770 1970 Vol. 5, No. 3 The Dilemma Clark, James L. spiritual/pers. growth

Opus One 172 1972 Vol. 2, No. 2 The Easter Message and You spiritual/pers. growth
Opus Two 489 1989 Vol. 18, No. 3 The First Baptist Composer in 

America
Deweese, Charles composer profile

Youth Musician 469 1969 Vol. 4, No. 2 The First Was the Most advertisement
Opus Two 1078 1978 Vol. 9, No. 1 The Folk Singer Kitsen, Mary Louise spiritual/pers. growth
Youth Musician 170 1970 Vol. 5, No. 1 The Frosting on the Cake Weber, Thomasina spiritual/pers. growth
Opus One 489 1989 Vol. 18, No. 3 (sic) The Game of Life Henderson, Kim spiritual/pers. growth
Opus Two 789 1989 Vol. 18, No. 4 The Game of Life Henderson, Kim spiritual/pers. growth

Opus Two 1085 1985 Vol. 16, No. 1 The Goat Woman Wright, Twyla spiritual/pers. growth

Youth Musician 769 1969 Vol. 4, No. 3 The Good Old Hymns Woodward, James D. spiritual/pers. growth
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Opus One 778 1978 Vol. 8, No. 4 The Great Isaac Watts Newton, Bonnie composer profile
Opus Two 773 1973 Vol. 3, No. 4 The Great Isaac Watts-Father of 

English Hymnody
Newton, Boiuiie music history

Opus One 1073 1973 Vol. 4, No. 1 The Great Marching Hymn Edwards, Vincent advertisement
Youth Musician 467 1967 Vol. 2, No. 2 The Greatest Composer Anthony, Jane D. poem
Opus Two 475 1975 Vol. 5, No. 3 The Green-eyed Monster Myers, Carlton L. spiritual/pers. growth

Opus Two 488 1988 Vol. 17, No. 3 The Hopes and Fears Pounds, Bayne spiritual/pers. growth
Youth Musician 170 1970 Vol. 5, No. 1 The Importance of Music Garrison, Rhonda spiritual/pers. growth

Opus One 173 1973 Vol. 3, No. 2 The In's and Out's of the Lines and 
Spaces

McClanahan, Albert B. music fund.

Opus One 479 1979 Vol. 9, No. 3 The In's and Out's of the Lines and 
Spaces

McClanahan, Albert B. music fundamentals

Opus Two 473 1973 Vol. 3, No. 3 The In's and Out's of the Lines and 
Spaces

McClanahan, Albert B. music fund.

Youth Musician 167 1967 Vol. 2, No. 1 The Insiders Wittig, Susan spiritual/pers. growth
Opus One 484 1984 Vol. 13, No. 3 (sic) The Journey from Here to There Young, Jerry spiritual/pers. growth
Opus One 786 1986 Vol. 15, No. 4 (sic) The Key Is Love Cole, Freida S. spiritual/pers. growth

Youth Musician 468 1968 Vol. 3, No. 2 The Lordship of Christ Landgrave, Phillip choral speech

Youth Musician 1067 1967 Vol. 2, No. 4 The Lure of the Madrigal Horton, William L. music history

Opus One 1071 1971 Vol. 2, No. 1 The Man and the Mission Gibson, James C. spiritual/pers. growth
Opus Two 1071 1971 Vol. 2, No. 1 The Man and the Mission Hornbuckle, William R. spiritual/pers. growth

Opus One 473 1973 Vol. 3, No. 3 The Master's Workman McClanahan, Albert B. spiritual/pers. growth
Opus Two 473 1973 Vol. 3, No. 3 The Master's Workman Gibson, James C. spiritual/pers. growth
Youth Musician 168 1968 Vol. 3, No. 1 The Ministry of Music Ham, Richard spiritual/pers. growth
Opus Two 474 1974 Vol. 4, No. 3 The Morning Life Was Given Back 

to Me
Thomas, Kathleen poem
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Opus One 787 1987 Vol. 16, No. 4 (sic) The Music in Mark Allen, Nan spiritual/pers. growth

Opus Two 474 1974 Vol. 4, No. 3 The Music Ministry McCoy, Becky spiritual/pers. growth
Opus Two 774 1974 Vol. 4, No. 4 The New Church Music Program 

Success Materials
Staff advertisement

Opus One 774 1974 Vol. 4, No. 4 The New  Church Music Program 
Success Materials for Youth and 
adults

advertisement

Opus One 174 1974 Vol. 4, No. 2 The Notes Speak McClanahan, Albert B. spiritual/pers. growth

Opus Two 174 1974 Vol. 4, No. 2 The Notes Speak McClanahan, Albert B. spiritual/pers. growth
Opus One 486 1986 Vol. 15, No. 3 (sic) The Old Choir York, Terry W. spiritual/pers. growth
Opus Two 486 1986 Vol. 16, No. 3 The Old Choir York, Terry W. spiritual/pers. growth

Opus Two 774 1974 Vol. 4, No. 4 The Old Horn Bailey, N. spiritual/pers. growth

Opus Two 473 1973 Vol. 3, No. 3 The Over-the-Hill Gang Rides 
Again

Konig, Linda spiritual/pers. growth

Opus One 489 1989 Vol. 18, No. 3 (sic) The Perfect Date Hayes, Rebecca spiritual/pers. growth
Youth Musician 467 1967 Vol. 2, No. 2 The Perfect Summer Job? Summers, Mary Lois spiritual/pers. growth
Opus Two 486 1986 Vol. 16, No. 3 The Power of the Cross Burns, John spiritual/pers. growth
Opus One 176 1976 Vol. 6, No. 2 The Preacher and the Children Kitsen, Mary Louise spiritual/pers. growth
Opus One 780 1980 Vol. 10, No. 4 The Precious Gift Tucker, Karen M. spiritual/pers. growth

Opus Two 473 1973 Vol. 3, No. 3 The Ridgecrest Youth Music 
Workshop

advertisement

Opus One 473 1973 Vol. 3, No. 3 The Right Time? Warder, Velma G. spiritual/pers. growth
Opus One 174 1974 Vol. 4, No. 2 The Salt, the Light, the Leaven Gibson, James C. spiritual/pers. growth
Opus One 774 1974 Vol. 4, No. 4 The Same Tune Pettigrew, Helen music game

Opus One 1085 1985 Vol. 15, No. 1 (sic) The Servant Songs Brandon, Ann word find

È
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Opus One 775 1975 Vol. 5, No. 4 The Silence Bugs Me Cannady, Bill spiritual/pers. growth

Opus One 1085 1985 Vol. 15, No. 1 (sic) The Simplest Gift Allen, Nan drama
Opus One 1086 1986 Vol. 16, No. 1 (sic) The Sin Question Brandon, Ann spiritual/pers. growth
Opus One 779 1979 Vol. 9, No. 4 The Singing Dream Black, Ella spiritual/pers. growth
Opus Two 474 1974 Vol. 4, No. 3 The Singing Dream Black, Ella spiritual/pers. growth
Opus One 171 1971 Vol. 1, No. 2 The Son Is Up- Sing! Gibson, James C. spiritual/pers. growth
Opus Two 171 1971 Vol. 1, No. 2 The Son is Up- Sing! Collier, C. Allen spiritual/pers. growth
Opus One 771 1971 Vol. 1, No. 4 The Soul of Control Baker, George vocal technique
Opus Two 771 1971 Vol. 1, No. 4 The Soul of Control Andress, Will K. music fund.
Opus Two 1080 1980 Vol. 11, No. 1 The Sound of the King's Music McNeil, David spiritual/pers. growth
Youth Musician 1066 1966 Vol. 1, No. 1 The Speech Choir Landgrave, Phillip speech chorus
Opus One 776 1976 Vol. 6, No. 4 The Star-Spangled Banner Green, Joseph F. spiritual/pers. growth
Opus Two 776 1976 Vol. 6, No. 4 The Star-Spangled Banner Green, Joseph P. spiritual/pers. growth
Opus Two 487 1987 Vol. 17, No. 3 (sic) The Stranger Hyde, Bill spiritual/pers. growth
Youth Musician 767 1967 Vol. 2, No. 3 The Teen-age Myth Daniel, Joseph C. spiritual/pers. growth
Youth Musician 170 1970 Vol. 5, No. 1 The Third is Coming Robertson, Jr., Festus G. 

Jr.
advertisement

Opus Two 174 1974 Vol. 4, No. 2 The Threads That Bind Mankind Clancy, Raymond L. poem
Opus Two 175 1975 Vol. 5, No. 2 The Tie That Binds Edwards, Vincent spiritual/pers. growth
Youth Musician 167 1967 Vol. 2, No. 1 The Truth of Easter Ward, Marjory G. spiritual/pers. growth

Youth Musician 168 1968 Vol. 3, No. 1 The Tune is New . . .  the Story Old Raymer, Elwyn C. spiritual/pers. growth

Youth Musician 468 1968 Vol. 3, No. 2 The Tuneclippers Harvison, Joan musicians profile
Opus One 471 1971 Vol. 1, No. 3 The Unchained Meiody Baker, George music fund.
Opus Two 471 1971 Vol. 1, No. 3 The Unchained Melody Andress, Will K. music fund.

Opus Two 1084 1984 Vol. 15, No. 1 The Verdict Is Mills, Kenneth D. drama
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Opus One 171 1971 Vol. 1, No. 2 The Vocal Instrument- Learn to 

Use It
Baker, George vocal technique

Opus Two 171 1971 Vol. 1, No. 2 The Vocal Instrument- Learn to 
use It

Andress, Will K. vocal tech.

Opus Two 1070 1970 Vol. 1, No. 1 The Vocal Instrument- What is It's 
Potential

Andress, Will K. vocal tech.

Opus One 1070 1970 Vol. 1, No. 1 The Vocal Instrument- What is It's 
Potential?

Baker, George vocal technique

Opus Two 1070 1970 Vol. 1, No. 1 The Vocal Instrument- What Is It? Andress, Will K. vocal tech.

Opus One 1070 1970 Vol. 1, No. 1 The Vocal Instrument-What is It? Baker, George vocal technique

Opus Two 779 1979 Vol. 9, No. 4 The Voice in the Choir Kitsen, Mary Louise spiritual/pers. growth

Opus One 771 1971 Vol. 1, No. 4 The Weil - tempered Vocal Cord Baker, George vocal technique

Opus Two 771 1971 Vol. 1, No. 4 The Well-Tempered Vocal Cord Andress, Will K. vocal technique

Opus Two 186 1986 Vol. 16, No. 2 The Wonder of Cod in Creation Burns, John spiritual/pers. growth
Opus Two 773 1973 Vol. 3, No. 4 The Youth Arts Festival advertisement
Opus One 174 1974 Vol. 4, No. 2 Their Dreams Came True Seiler, Grace E. spritual/pers. growth
Opus One 773 1973 Vol. 3, No. 4 Their Songs Saved Their School Polprecht, William spiritual/pers. growth
Opus One 1075 1975 Vol. 6, No. 1 They Almost Never Choose Us! Newcomer Jr., Jesse spiritual/pers. growth
Youth Musician 1068 1968 Vol. 3, No. 4 They Sang Their Thanks Yarbrough, LeRoy spiritual/pers. growth
Opus Two 1084 1984 Vol. 15, No. 1 They Threw Rocks at Eddie 

Anders
Larson, Muriel spiritual/pers. growth

Opus Two 471 1971 Vol. 1, No. 3 Think It Over Bell, A. Donald spiritual/pers. growth
Opus One 1074 1974 Vol. 5, No. 1 This Christmas Carol Began in a 

Mayfield
Aldredge, James music history

Opus One 780 1980 Vol. 10, No. 4 This I Know Kumi, Hayashi poem
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Opus One 483 1983 Vol. 12, No. 3 (sic) Those Boring Scales Winter, Arthur B. spiritual/pers. growth
Opus One 482 1982 Vol. 11, No. 3 (sic) Three's a Crowd! Terry, Tina cartoon

Opus Two 774 1974 Vol. 4, No. 4 Thy Footsteps We Follow Watkins, Morris W. spiritual/pers. growth
Youth Musician 469 1969 Vol. 4, No. 2 Thy Kingdom Waits Farmer, Franklin choral speech
Opus One 474 1974 Vol. 4, No. 3 Time To Pray Thomas, Kathleen poem
Opus One 1072 1972 Vol. 3, No. 1 To God We Lift Our Voices Ferrington, Robert Mrs. vocal technique
Opus Two 1072 1972 Vol. 3, No. 1 To God We Lift Our Voices Allen, David vocal technique
Opus One 772 1972 Vol. 2, No. 3 To Mold a Musical Mind Robinson, William N. spiritual/pers. growth
Opus One 179 1979 Vol. 9, No. 2 To Mold a Musical Mind Hornbuckle, William music analysis
Opus Two 772 1972 Vol. 2, No. 4 To Mold a Musical Mind Hornbuckle, William R. music fund.

Opus One 486 1986 Vol. 15, No. 3 (sic) To the Glory of God Alone Hayes, Rebecca 
Saunders

music history

Opus One 1089 1989 Vol. 19, No. 1 (sic) Today's "Happening " Youth Choir 
Member (Poster)

Jones, Doug poster

Opus Two 1089 1989 Vol. 19, No. 1 Today's "Happening " Youth Choir 
Member (poster)

Opus One 183 1983 Vol. 12, No. 2 (sic) Training Brings Results (a puzzle) Kourt, Pat musical game

Youth Musician 769 1969 Vol. 4, No. 3 Treasures in Music Weaver, Linda Kathleen poem

Opus Two 773 1973 Vol. 3, No. 4 Try Me Gibson, James spiritual/pers. growth

Opus Two 1077 1977 Vol. 8, No. 1 Try This On Your Balalaika Belsheim, George N. music quiz
Opus Two 1075 1975 Vol. 6, No. 1 Turnabout Winter, Arthur B. spiritual/pers. growth

Youth Musician 470 1970 Vol. 5, No. 2 Ukulele and You Kirby, Charles music fundamentals
Opus One 1078 1978 Vol. 9, No. 1 Ukulele and You Kirby, Charles music fundamentals
Opus Two 1078 1978 Vol. 9, No. 1 Ukulele and You Kirby, Charles instrumental lesson
Youth Musician 469 1969 Vol. 4, No. 2 Understanding the Clef Signs Hooper, William L. music fundamentals
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Opus One 1079 1979 Vol. 10, No. 1 Understudy Martin, Joan spiritual/pers. growth
Opus Two 1079 1979 Vol. 10, No. 1 Understudy Martin, Joan spiritual/pers. growth
Opus One 774 1974 Vol. 4, No. 4 United We Stand, Divided We 

Grow
Gibson, James C. spiritual/pers. growth

Opus One 480 1980 Vol. 10, No. 3 United We Stand, Divided We 
Grow

Gibson, James C. spiritual/pers. growth

Opus Two 774 1974 Vol. 4, No. 4 United We Stand, Divided We 
Grow

Gibson, James C. spiritual/pers. growth

Opus Two 480 1980 Vol. 10, No. 3 United We Stand: Divided We 
Grow

Gibson, James C. spiritual/pers. growth

Opus Two 1073 1973 Vol. 4, No. 1 Unto Me a Savior Is Born McClanahan, Albert B. spiritual/pers. growth

Opus One 772 1972 Vol. 2, No. 4 Unto the Least of These Edwards, J. Malcolm spiritual/pers. growth

Opus Two 772 1972 Vol. 2, No. 4 Unto the Least of These Hornbuckle, William R. spiritual/pers. growth

Opus Two 171 1971 Vol. 1, No. 2 Using the N ew  Church Study 
Course

advertisement

Opus Two 175 1975 Vol. 5, No. 2 Victory Sanders Jr., Robert L. poem
Opus One 1080 1980 Vol. 11, No. 1 Want a Tub Bass? Holt Jr., John H. instrument making

Opus Two 782 1982 Vol. 12, No. 4 Wanted: One Trombone lijima, Stephen spiritual/pers. growth

Opus One 788 1988 Vol. 17, No. 4 (sic) War or Peace? Dunn, DeRema spiritual/pers. growth
Opus One 771 1971 Vol. 1, No. 4 Watch That First Step! Johnson Jr., Daniel B. vocal technique
Opus One 172 1972 Vol. 2, No. 2 We Care Enough Robinson, William N. spiritual/pers. growth
Opus Two 172 1972 Vol. 2, No. 2 We Care Enough Hornbuckle, William R. spiritual/pers. growth

Youth Musician 1068 1968 Vol. 3, No. 4 We Don't Let the Virus Tire Us Meeks, Dick poem
Opus Two 1081 1981 Vol. 12, No. 1 We Praise You, Our Lord Holley, Deborah poem
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Youth Musician 768 1968 Vol. 3, No. 3 We Try Harder, Tool advertisement
Opus One 173 1973 Vol. 3, No. 2 We Would Worship Thee Robinson, William N. spiritual/pers. growth
Opus Two 173 1973 Vol. 3, No. 2 We Would Worship Thee McClanahan, Albert B. spiritual/pers. growth

Opus One 1070 1970 Vol. 1, No. 1 Welcome to a New  Day advertisement
Opus Two 1070 1970 Vol. 1, No. 1 Welcome to a New  Day intro's
Opus One 476 1976 Vol. 6, No. 3 Were You There Green, Joseph F. spiritual/pers. growth
Youth Musician 1069 1969 Vol. 4, No. 4 What Do You See? Hooper, William L. music fundamentals
Opus One 487 1987 Vol. 16, No. 3 (sic) What Friends are For Young, Jerry spiritual/pers. growth
Opus One 188 1988 Vol. 17, No. 2 (sic) What Have I Got to Share? Young, Jerry spiritual/pers. growth
Opus One 1072 1972 Vol. 3, No. 1 What Is a Music Apprentice? Robinson, William N. spiritual/pers. growth
Opus Two 1072 1972 Vol. 3, No. 1 What is a Music Apprentice? McClanahan, Albert B spiritual/pers. growth
Opus Two 773 1973 Vol. 3, No. 4 What It Is Gilbert, El poem
Opus Two 771 1971 Vol. 1, No. 4 What Makes a Good Youth Choir? Johnson Jr., Daniel B. spiritual/pers. growth

Opus Two 1079 1979 Vol. 10, No. 1 What Makes a Good Youth Choir? Johnson Jr., Daniel B. spiritual/pers. growth

Youth Musician 469 1969 Vol. 4, No. 2 What Must 1 Do? Forbis, Wesley L. spiritual/pers. growth

Opus One 489 1989 Vol. 18, No. 3 (sic) What Psalm 100:1-2 Says About 
Music

McCall, Bvalya spiritual/pers. growth

Opus One 1081 1981 Vol. 11, No. 1 (sic) What We Baptists Believe Hayes, Rebecca S. puzzle
Youth Musician 170 1970 Vol. 5, No. 1 What's Happening? advertisement

Opus Two 186 1986 Vol. 16, No. 2 What's Mine is Mine Jones, Dorothy spiritual/pers. growth
Youth Musician 1069 1969 Vol. 4, No. 4 What's up, Bach? Easterling, R. B. Jr. music
Opus Two 772 1972 Vol. 2, No. 4 Whate're My God Ordains is Right Thomas, Kathleen spiritual/pers. growth

Opus One 784 1984 Vol. 13, No. 4 (sic) When Hope Dies Wright, Twyla spiritual/pers. growth
Opus Two 1072 1972 Vol. 3, No. 1 When You Believe Emme, Patricia poem

i
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Youth Musician 1066 1966 Vol. 1, No. 1 When You Don't Know Which 

Way to Go
Bryant, Anita spiritual/pers. growth

Opus Two 488 1988 Vol. 17, No. 3 When You're Feeling Down bible study

Opus One 172 1972 Vol. 2, No. 2 Where Are the People? Robinson, William N. spiritual/pers. growth
Opus Two 172 1972 Vol. 2, No. 2 Where Are the People? Watkins, Morris W. spiritual/pers. growth
Youth Musician 169 1969 Vol. 4, No. 1 While They Last: Recording Holes advertisement

Opus Two 1086 1986 Vol. 16, No. 1 (sic) Who Was B. B. McKinney? Music, David spiritual/pers. growth

Opus One 1086 1986 Vol. 16, No. 1 (sic) Who Was B.B. McKinney? Music, David composer profile
O pus One 486 1986 Vol. 15, No. 3 (sic) W ho Will It Be, Him  or Me? Young, Jerry sp iritua l/pe rs . grow th
Opus One 177 1977 Vol. 7, No. 2 Who? Billingsley, Derrell L. spiritual/pers. growth
Opus Two 177 1977 Vol. 7, No. 2 Who? Billingsley, Derrell L. spiritual/pers. growth
Youth Musician 170 1970 Vol. 5, No. 1 Why Are Your Crying? Armstrong, Gerald P. spiritual/pers. growth
Youth Musician 767 1967 Vol. 2, No. 3 Why Didn’t I Think of That ideas
Youth Musician 468 1968 Vol. 3, No. 2 Why Didn't I Think of That? ideas
Opus One 187 1987 Vol. 16, No. 2 (sic) Why Do I Have to Do That? Young, Jerry spiritual/pers. growth
Opus Two 785 1985 Vol. 15, No. 4 Why I Praise the Lord O'Neil, Joy spiritual/pers. growth
Opus One 779 1979 Vol. 9, No. 4 Why I Turned Down Hollywood Bernard, Jerry Wayne spiritual/pers. growth
Youth Musician 468 1968 Vol. 3, No. 2 Why Not??? Raymer, Elwyn C. advertisement
Opus One 1074 1974 Vol. 5, No. 1 Why Play an Instrument? Armstrong, Gerald P. spiritual/pers. growth
Youth Musician 467 1967 Vol. 2, No. 2 Why Voice Classification Rieder, Kathryn S. vocal technique
Opus Two 786 1986 Vol. 16, No. 4 Winner at Last! Wright, Twyla spiritual/pers. growth
Opus One 185 1985 Vol. 14, No. 2 (sic) Winners Don't Quit! Hayes, Rebecca 

Saunders
spiritual/pers. growth

Opus Two 785 1985 Vol. 15, No. 4 Winning Words House, Polly word find

Opus One 1071 1971 Vol. 2, No. 1 With the Spirit and the 
Understanding

Robinson, William N. spiritual/pers. growth

s
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Opus Two 1071 1971 Vol. 2, No. 1 With the Spirit and the 

Understanding
Andress, Will K. spiritual/pers. growth

Opus One 188 1988 Vol. 17, No. 2 (sic) Word Cinquains Rucks, Kimberly S. poem

Opus Two 188 1988 Vol. 17, No. 2 Word Cinquains Rucks, Kimberly S. poem
Opus Two 784 1984 Vol. 14, No. 4 Words About God: I Will Serve 

Him
Stricklan, Laurie spiritual/pers. growth

Youth Musician 1068 1968 Vol. 3, No. 4 Words and Music Hooper, William L. music fundamentals

Opus One 174 1974 Vol. 4, No. 2 Working In and Through Us McClanahan, Albert B. spiritual/pers. growth
Opus One 1081 1981 Vol. 11, No. 1 (sic) Would You Like a Career in the 

Music Business?
Mulloy, Robert E. spiritual/pers. growth

Opus Two 1081 1981 Vol. 12, No. 1 Would You Like a Career in the 
Music Business?

Mulloy, Robert E spiritual/pers. growth

Opus One 780 1980 Vol. 10, No. 4 Wow! What Vibrato! H owell, David musical cartoon

Opus Two 774 1974 Vol. 4, No. 4 Writers of Church Music Pettigrew, Helen word find
Youth Musician 768 1968 Vol. 3, No. 3 Ye Have Not Chosen Me Sanderson, Rennie spiritual/pers. growth
Opus One 490 1990 Vol. 19, No. 3 (sic) You Call the Shots Stuckey, Jay spiritual/pers. growth
Opus Two 490 1990 Vol. 19, No. 3 You Call the Shots Stuckey, Jay spiritual/pers. growth
Opus Two 1080 1980 Vol. 11, No. 1 You Can Depend On . . . Gibson, Jim spiritual/pers. growth
Opus One 1080 1980 Vol. 11, No. 1 You Can Depend On . . . Gibson, Jim spiritual/pers. growth
Opus One 1084 1984 Vol. 14, No. 1 (sic) You Can Read Music Edwards, Randy
Opus One 485 1985 Vol. 14, No. 3 (sic) You Can Read Music Edwards, Randy spiritual/pers. growth
Opus Two 1084 1984 Vol. 15, No. 1 You Can Read Music Edwards, Randy spiritual/pers. growth
Opus Two 485 1985 Vol. 15, No. 3 You Can Read Music Edwards, Randy reading rhythms
Opus Two 486 1986 Vol. 16, No. 3 You Can Read Music Edwards, Randy music fundamentals
Opus One 785 1985 Vol. 14, No. 4 (sic) You Can Read Music, 

Concentration
Edwards, Randy spiritual/pers. growth

Opus One 186 1986 Vol. 15, No. 2 (sic) You Can Read Music, Crescendo 
and Decrescendo

Edwards, Randy music fundamentals

I
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Opus One 1085 1985 Vol. 15, No. 1 (sic) You Can Read Music, Dymanics 

and Color
Edwards, Randy music fundamentals

Opus One 486 1986 Vol. 15, No. 3 (sic) You Can Read Music, 
Interpretation

Edwards, Randy spiritual/pers. growth

Opus Two 785 1985 Vol. 15, No. 4 You Can Read M usic/ 
Concentration

Edwards, Randy spiritual/pers. growth

Opus Two 186 1986 Vol. 16, No. 2 You Can Read Music: Crecendo & 
Decrecendo

Edwards, Randy music fundamentals

Opus Two 1085 1985 Vol. 16, No. 1 You Can Read Music: Dynamics & 
Color

Edwards, Randy music fundamentals

Opus One 479 1979 Vol. 9, No. 3 You Can Share, Too! Hasty, Christy 
Abingdon

spiritual/pers. growth

Youth Musician 167 1967 Vol. 2, No. 1 Your H ym n al . . .  Stranger or 
Companion?

Leach, Bill F spiritual/pers. growth

Opus One 487 1987 Vol. 16, No. 3 (sic) Your Music Is a Ministry to Others Edwards, Randy spiritual/pers. growth

Opus Two 487 1987 Vol. 17, No. 3 (sic) Your Music is a Ministry to Others Edwards, Randy spiritual/pers. growth

Opus One 1072 1972 Vol. 3, No. 1 Yours Truly, Opus One Johnson Jr., Daniel B. advertisement
Opus Two 1076 1976 Vol. 7, No. 1 Youth + Equipments Potential Newcomer Jr., Jesse P. spiritual/pers. growth
Opus One 773 1973 Vol. 3, No. 4 Youth Arts Festival 73 advertisement
Opus One 788 1988 Vol. 17, No. 4 (sic) Youth Choir Director Hayes, Rebecca spiritual/pers. growth

Youth Musician 768 1968 Vol. 3, No. 3 Youth Choir Member Coloring 
Book

Burroughs, Bob cartoon

Youth Musician 1069 1969 Vol. 4, No. 4 Youth Choir Tour Turns to 
"Evangelism in Action"

Darnell, Neil D. missions

Opus One 486 1986 Vol. 15, No. 3 (sic) Youth Choir Tour: A Summer 
Celebration

Allen, Nan spiritual/pers. growth

Opus One 789 1989 Vol. 18, No. 4 (sic) Youth Choir: A Testimony Angus, Eugene spiritual/pers. growth
Opus Two 780 1980 Vol. 10, No. 4 Youth Choirs Are Too Much Myers, Carlton spiritual/pers. growth

S
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Opus Two 483 1983 Vol. 13, No. 3 Youth Ministering to the Aged Hollemann, Allison & 

Todd Helm
spiritual/pers. growth

Youth Musician 768 1968 Vol. 3, No. 3 Youth Night at the Southern 
Baptist Convention

Bobbitt, Paul advertisement

Opus Two 1089 1989 Vol. 19, No. 1 Youth on the Go! Mikell, Joel choir tour ad
Opus One 1089 1989 Vol. 19, No. 1 (sic) Youth on the Go! (Photo Essay) Mikell, Joel advertisement
Opus One 1073 1973 Vol. 4, No. 1 Youth Winter Arts Festival advertisement
Opus Two 1073 1973 Vol. 4, No. 1 Youth Winter Arts Festival advertisement
Opus One 1085 1985 Vol. 15, No. 1 (sic) Youth-Led Revivals Staff advertisement
Opus Two 1085 1985 Vol. 16, No. 1 Youth-Led Revivals advertisement
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