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A DISCOGRAPHY OF CLASSICAL
TROMBONE/EUPHONIUM SOLO AND ENSEMBLE
MUSIC ON LONG-PLAYING RECORDS DISTRIBUTED

IN THE UNITED STATES
CHAPTER 1
INTRODUCTION

With the development and mass production of long-playing micro-
groove records, public availability of various types of hitherto neglected
music has expanded considerably. In particular we are here concerned
with the marked increase in the number of recordings of the trombone
and euphonium solo and ensemble repertoire. It has reached such a level
in both quality and quantity that a discography of long-playing, micro-
groove recordings available at present is indispensable. Therefore,

this document is a Discography of Classical Trombone/Euphonium Solo and

Ensemble Music, a documentation of phonograph recordings by trombone

and euphonium performers, which have been distributed in the United States
from the inception of long-playing records from 1948 through 1977. Be-

cause of the close relationship between the trombone and euphonium, a



listing of the records of both instruments together is both appropriate
and convenient.

The overall plan of the discography consists of a main listing
of trombone and euphonium solo and ensemble recordings released commer-
cially and categorical cross-reference listings of compositions. The
main listing contains all information from each album in alphabetical
order according to the album title and is followed by composer, perform=
er, ensemble title and record label indices. This includes in-print
recordings that are currently available in retail record stores as well
as out~of-print recordings that are available only in libraries, special
collections, and used-record shops.

The cross~reference categories of trowmbone and euphonium compo-
sitions included in the discography are trombone solos, euphonium solos,
trombone ensembles, and euphonium ensembles or euphonium-tuba ensembles.1
The term "solo" as used in the discography means "a piece executed by
one performer, either alone. . . or with accompaniment by piano, organ,

2
orchestra, etc.," while an ensemble is a "group of musicians performing

3
together" with one person or more than one person on a part. In this

discography trombone ensemble, euphonium ensemble, and euphonium-tuba

1

Euphonium-tuba ensembles have been developing for approximately
a decade. In these ensembles the euphonium normally functions as a tenor
tuba thus providing for composers and performers an expanded range of
pitch and textural clarity of sound.

2
Willi Apel, Harvard Dictionary of Music (Cambridge, Mass.:
Belknap Press of Harvard University Press, 1969), p. 787.

3
Apel, p. 294



ensemble means an ensemble consisting of two or more trombones, two or

more euphoniums, and two or more euphoniums-tubas with or without accom-
paniment by piano, organ, orchestra, etc.

Within both the main listing and categorical cross-reference
listings which include trombone, no subdivisions are made in order to
distinguish among the various types of instruments such as alto trombone,
tenor trombone, bass trombone, and sackbut unless this distinction is
cited on the record jacket or label. This procedure is necessary because
it is not always possible to distinguish by ear precisely the instrument
used in the recording. In the same manner baritone horn and euphonium
recordings are all listed under the heading "euphonium," while each
specific entry distinguishes between baritone and euphonium according

to the information on the record jacket or label.

The cross-reference trombone solo section includes the following
types of solos:

1. trombone alone
example: Hartley, Walter, Sonata Breve for
Bass Trombone, unaccompanie:’
2, trombone and keyboard
example: Stevens, Halsey, Sonata for Trombone and
Piano
3. trombone and electronic music
example: Druckman, Jacob, Animus I for Trombone
and Tape
4, trombone solo and homogeneous small ensemble
example: Nouguis/Lucien Cailliet, Quo vadis for
Solo Trombone and Clarinet Choir
5. trombone solo and heterogeneous small ensemble
example: Dedrick, Christopher, Inspiration for Bass
Trombone with Winds and Cello
6. trombone solo and chamber music ensemble
example: Albam, Manny, Escapade for Bass Trombone
with Woodwind Quintet
7. trombone and band
example: Gillis, Don, Dialogue for Trombone and
Band




8. trombone and orchestra
example: Martin, Frank, Ballade for Trombone and

Orchestra (1940).
The trombone ensemble cross-reference section includes the follow-

ing types of ensemble, from duets through full ensemble, with or without

accompaniment:

l. trombones alone
example: Beethoven, Ludwig van, Three Equale for

Four Trombones, WoO 30
2, trombones and keyboard
example: Speer, Daniel, "Sonata" for Four Trombones
and continuo from REcens FAbricatus LAbor,
oder Neugebachene Taffel-Schnitz (1685)%
3. trombones and homogeneous small ensemble
example: Nilovic, Janko, Suite Balkanique for
Seven Trombones and Four Percussion
4, trombones and band _
example: Hartley, Walter, Concerto for Three
Trombones and Band (1966)
5. trombones and orchestra
example: Blahnik, Joel, Prague Trombones for
Trombones and Orchestra,

The compositions for euphonium fall into the same categories as
trombone. Therefore, the cross-reference euphonium solo section and
the euphonium (euphonium-tuba) ensemble sections are structurally simi-
lar to the trombone listings. The euphonium solo cross-reference

section includes the following types of solos:

1. euphonium alone
example: Mussorgsky, Modest/Maurice Ravel, "Bydlo"
from Pictures at an Exhibition

2. euphbnium and keyboard
example: Beach, B., Suite for Baritone Horn and

Piano

4
The record jacket of Baroque Fanfares and Sonatas for Brass,

discography listing number eight, specifies that the capital letters
present in this title are used in the initial source, dated 1685.




3. euphonium solo and homogeneous small ensemble
example: Bach, Vincent/Warren W. Lutz, Hungarian
Melodies
4, euphonium and band
example: Jacob, Gordon, Fantasia for Euphonium
and Band

5. euphonium and orchestra
example: Wagner, Richard, "Evening Star" from
Act III of Tannhauser.

The euphonium (euphonium-tuba) ensemble cross-reference
section is comprised of the following types of ensemble, from duets
through full ensemble, with or without accompaniment:

1. euphoniums and tubas
example: Gottschalk, Arthur, Substructures, for Two
Euphoniums and Eight Tubas
2, euphoniums (euphoniums and tubas) and heterogeneous
small ensemble
example: Lecudna, Ernesto/R. Winston Morris,
"Malaguena" from Andalucia Suite.

Purpose

The purpcse of this project is to provide a comprehensive list
of trombone and euphonium recordings in order that performers, teachers,
students, composers, record collectors, and librarians may become better
acquainted with the repertoire. The discography particularly makes
performers, teachers, and students of the trombone and euphonium aware
of pertinent compositions that have and have not been recorded and also
may serve toward broadening an individual's knowledge of and exposure
to various interpretations of the trombone and euphonium repertoire.
The project includes a specific comparison of the recorded solo and
ensemble repertoire with a list of solo and ensemble literature most

often performed in college student recitals within 273 schools during



5
the school year 1971-72, A similar comparison is made on the basis of

an individual survey conducted by the author of this document at the
International Trombone Association conventicn in Nashville, Tennessee,

in June-1977. This survey requested that individuals 1list valuable solo.
and ensemble compositions that to their knowledge have not been recorded.
In the comparison of these two surveys and a list of recommended perform-
ance literature compiled by the author from repertoire listings with

the literature previously recorded, the completed study accomplishes

the second purpose of this project which is to serve as a stimulus to-

ward future trombone and euphonium recordings.

Organization of the Project

A descriptive section accompanies the lists of the discography.
This portion of the project explains how the research was approached,

conducted, and concluded (Chapter I); suggests potential uses of the

5
Merrill Brown, "An Established Repertoire for Chamber Wind

Ensembles,”" The Instrumentalist, Vol. XXXI, No. 10, (May, 1977), pp. 45-48.

» "Repertoire for Brass Soloists (Part I)," The
Instrumentalist, Vol., XXXI, No, 5, (December, 1976), pp. 66-67.

» "Repertoire for Brass Soloists (Part II),"
The Instrumentalist, Vol. XXXI, No. 6, (January, 1977), pp. 51-53.

» "Trombone Solos Performed in College Student
Recitals," International Trombone Association Journal, Vol., V, (January,

» "Wind and Percussion Solos Most Often Performed
in College Student Recitals,” National Association of College Wind and
Percussion Instructors NACWPI Journal, Vol. XXIII, No. 2, (Winter,
1974-1975), pp. 21-32,




listing (Chapter II); and finally recommends additions to the available
body of recordings (Chapter III).

Chapter I includes a discussion of how the idea of compiling a
comprehensive but selective discezraphy of classical music for the
trombone and euphonium was conceived, as well as a summary of the con-
siderations made toward compiling this discography, the sources con-
sulted, problems of verification of listings, and the establishment of
the apparatus which includes the discographical listing, cross-téference
index, and record source listing.

Chapter II surveys the potential uses of the discography itself
and the recordings it cites. This survey suggests uses of the
discography: |

1, by performers, teachers, and students toward further
insight into trombone and euphonium literature and its
interpretation,

2. by composers for exposure to various styles and techniques
of composition for these instruments,

3. by record collectors and librarians for its importance
as a historical reference source, and

4, by a2ll individuals as a source toward realization that
the recordings exist, and as a stimulus for individuals
to use the recordings themselves for understanding of
those compositions recorded.

In order to help determine what compositions still need to be
recorded, Chapter III establishes a listing of literature as yet unrecord-
ed based on a comparison of presently recorded trombone and euphonium
solo and ensemble literature with the study by Merrill Brown and the
author's individual survey previously mentioned on pages five and six,

as well as a list of recommended performance literature which has been

compiled by the author from repertoire listings and which does not appear



either in Brown's study or in the author's survey.

Need for the Study

Prior to this study there was no single source available that
put together all of the listings that are present in this discography.
The monthly Schwana catalog, for example, contains detailed information
only about new releases. Further, it does not list the releases of
certain domestic record companies such as the Musical Heritage Society
and Crest records. In professional publications such as the Interna-

6 7
tional Trombone Association Journal and Newsletter only specialized

listings of recordings of trombone and euphonium music have been pub-
lished. They include only recent recordings in a limited number of
categories: trombone solos, euphonium solos, and trombone ensemble.
This discography, though selective, is more broadly comprehensive,
containing more categories as well as long-playing records dating
back to the earliest appearance of this kind of sound recording.

Many individuals from several professional areas--librariams,
public school music teachers, and performers-—-~have endorsed this pro-
ject. Gerald Gibson, record librarian at the Library of Congress,
stated that in general, discographies which have been carefully and

conscientiously compiled have been of great assistance to him as a

6

James P. Swett, "A Comprehensive List of Solo Recordings for
Trombone," International Trombone Association Journal, Vol. II,
(1973-74), pp. 51-59.

7
Stephen L. Glover, "Trombone Recordings," International

Trombone Association Newsletter, Vol. I, No. 2, (April, 1974), p. 9.




librarian; he believes that this comprehensive trombone/euphonium solo
and ensemble discography will serve as "a helpful source for many
librarians."8

Bill Coale, public school music teacher in Moore, Oklahoma, wants
"students to be aware of compositions that have been recorded, since
the recordings offer an approach toward performunce interpretation of
compositions heard." Coale also feels that this listing will serve "as
another significant source toward the realization of respected solo
11terature."9

In addition, many members of the International Trombone Associ-
ation have requested that a comprehensive discography be prepared.
Teacher, performer, and former president of the International Trombone
Association, Thomas Everett has emphasized the importance of record-
ings by stating that "music is an aural art form and recordings are
aural documents of this art." He has also observed, "Records out-of-
print are harder to obtain than specialized books, and a discography
such as this will help in determining whether recordings not listed
in current catalogs have been madioand are therefore possibly available

through dealers of used records." G. B. Lane, also a teacher, per-

former, and formerly editor of the International Trombone Association

Newsletter, has pointed out that "this discography will be an

8

Statement by Gerald Gibson, personal interview, July 26, 1976.

9

Statement by Bill Coale, personal interview, September 27, 1976.

10Stat:ement by Thomas Everett, personal interview, October 31,
1976.




10

important basis for the Newsletter to follow in its record review
section" and that the discography would 'be supplemented continually

11
by this International Trombone Association magazine."

Limitations

It is neither practical nor desirable to include a listing of
every recording that includes a trombone or euphonium performance of
any kind. Certain limitations are necessary. This discography
includes only 33 1/3 rpm monophonic, stereophonic, and quadraphondc
phonograph records that have been released in the United States from
1948 through December, 1977. Recordings from natiomally known firms
and those private and limited edition recordings which have been
available on a national basis are included.

One of the most important limitations of this discography is its
restriction to classical music. Gerald Gibson, presently Head of the
Curatorial Section - Motion Pictures, Broadcasting, and Recorded Sound
Division -~ of the Library of Congress, and Michael Gray, formerly in
the Descriptive Cataloging Division of the Library of Congress, have
categorized recordings in five fundamental divisions: "Classical,
Popular, Jazz, Ethnic/Folk Music, and General." The latter includes
subjects such as record label lists, speech, and animal sounds.12 When
compiling a record listing such as this discography, the compiler must

make some distinctions among these categories in order to determine the

11Stat:ement by G. B. Lane, personal interview, October 28, 1976.

1ZMichael H. Gray and Gerald D. Gibson, Bibliography of Discogra-
phies - Volume 1 - Classical Music, 1925~1975 (New York: R. R. Bowker
Company, 1977).
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category in which a composition is or is not to be classified.

Thorough definitions of the internationally accepted terms, class-
ical, popular, jazz, and ethnic/folk music, are not readily obtainable,
but general clarification of them is possible. Classical, popular, jazz,
and ethnic/folk music are four differing styles or levels of music,
each of which has individual rhythmic, melodic, harmonic, and expressive
characteristics.

"Popular" music is largely a commercial product that functions
at a considerably different emotional level from classical music.
Popular and classical music usually differ in sound structure and com-
Plexity or depth. Popular music is more readily understandable music
which tends to result in a temporary currency of performance accepted
by or prevalent in the society in general.

"Jazz" is basically a twentieth century native North American
style of music with such characteristics as heavily accented, strong,
flexible, persistent syncopation; solo and ensemble arrangement or
improvisation of basic tunes and/or chord patterms, which in more
recent styles has gained a more highly sophisticated harmonic idiom;
and at times actually a diversified use of all the basic elements of
music. This is an attempted description of jazz, but as Gene Lees has
written, "no one has ever succeeded in defining jazz in universally

13
acceptable terms,"

"Ethnic/Folk Music" includes cultural, racial, and primitive

music either traditionally passed on or written in a similar style

13cene iLees, "The Big Bands," High Fidelity, Vol. 27, No. 9,
(September, 1977), p. 24.
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by a composer. This style of music is usually very simple in musical
character with a very limited pitch range, precise phrases, plus
chordal simplicity and texture of sound.

"Classical" music is not identical to the categories of popular
music, jazz, or ethnic/folk music, since it has a higher level of prin-
ciples and complexity. "Classical" is a generalized term used to de~-
scribe "serious" music which, as applied to this discography by the
writer, includes semi~-classical and light classical music also. While
classical music does contain all of the basic elements of music, it does
not require acceptance by the general public, it seldom depends on the
simplicity which is present in ethnic/folk and popular music, and it
seldom relies on predominant rhythmic motion or sections of improvisa-
tion which are often present in jazz. Classical music is characterized
by origination in and an appeal to deeper thought and concentration
and/or application of the principles of music. Within the composer, per-
former, or listener classical music calls upon seriousness of intention,
purpose, or thought, a factor which contrasts with the more trivial char-
acter of ethnic/folk and popular music and the more free spirited charac-
ter of jazz. Consequently, the classical category of the five fundamental
divisions, as applied in this discography, includes subdivisions such
as pedagogical studies (which are actually relevant to all categories of
music), excerpts from the orchestral, concert band or wind ensemble reper-
toire, and religious music in a chorale or hymn structure, such as Moravian
and Salvation Army music, as compared with religious spirituals, folk,
or jazz music,

Although each of these styles of music, classical, popular, jazz,

and ethnic/folk music has had an effect on the other (for example, the
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styles of popular music and jazz have served as a basis for some modern
music of the classical category), there are still adequate differences to
allow such categorization., Compositions included within this discography
are therefore considered to be representative of the classical category
of the trombone and euphonium solo and ensemble reperioire.

.Finally, the limitation of this classical discography to trombone
and euphonium solo and ensemble literature derives from the purpose of
this project: to provide trombone and euphonium performers, teachers, and
students exposure to the literature as well as opportunities for experi-~
ences through recordings leading toward the interpretation of composi-
tions. As explained earlier on pages one through five, this discography
includes only recordings of solo trombone, solo euphonium, trombone
ensemble, and euphonium ensemble. Albums not including a composition
within these sblo and ensemble categories have been excluded. This
practice omits compositions such as Poulenc's Sonata for Trumpet, Horn,
and Trombone, Hindemith's Morgenmusik for Brass Instruments or Glenn

Cliff Bainum's arrangement of Grainger's Australian Up-Country Tune.

Excerpts from compositions are included when the example contains
strictly a trombone or euphonium passage or movement with or without

accompaniment. This includes excerpts from compositions such as Ravel's

Boléro, Brahms' Symphony No. 1, in C minor, Op. 68 and Berlioz' Symphonie

Fundbre et Triumphale, Op. 15 on trombone and Mussorgsky's "Bydlo" from

Pictures at an Exhibition on euphonium. Solo or ensemble demonstrations

of trombone or euphonium playing effects are also included. Examples of
these effects include demonstration of the instrument's range, tone

quality, and tuning.
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RELATED LITERATURE

Essential literature used in compiling this study included

the following:

I. Sources pertaining to discographies and recordings
A. Sources pertaining to the methods of compiling a
discography and categorizing or cataloging records
B. Previously compiled discographies or bibliographies
of discographies
C. Long~-playing record catalogs
D. Periodicals or serials which contain
1. record reviews
2, listings of reviews
II. Sources pertaining to brass instruments and their
repertoire
A. Books about brass instruments which contain mention
or listings of their repertoire
B, Catalogs of published brass music literature
I1I. Sources pertaining to the phonograph--Books about
the history of the phonograph.

Since a discography of recordings is similar to a bibliography
of published literary sources,'it was dimportant to understand the possi-
ble methods of categorizing and cataloging records. J. E. Daily's

14
Cataloging Phonorecordings suggests listing records under performer,

composer, and record title within categories such as classical, popular,
jazz, spoken, foreign languages, and sound effects. Within the cate-
gory of classical recordings, which applies to this discography, some
of the information specified by Daily as necessary for description of a
recording has been applied to this discography.

15
David Edwin Cooper's International Bibliography of Discographies

was particularly valuable as a reference source to previously compiled

14
J. E. Daily, Cataloging Phonorecordings (New York: Marcel

Decker, Inc., 1975).

15
David Edwin Cooper, International Bibliopraphy of Discographies

(Littleton, Colorado: Libraries Limited, Inc., 1975).
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discographies, but since its publication in 1975, further categorical

listings have been printed. The Journal of the Association for Recorded

16
Sound Collections annually supplies the reader with a bibliographical

listing of new discographies., Some listings of trombone recordings
have been previously compiled, but none has included recordings released

as far back as the initial appearance of long-playing records., James P.

17
Swett's "Comprehensive List of Solo Recordings for Trombone" and
18 '
Stephen Glover's "Trombone Recordings," which appeared in the Inter-

national Trombone Association Journal and Newsletter respectively, are the

only examples. The limitation of these comprehensive listings to present-
ly available recordings as well as the fact that both cover a limited
repertory and that the first one lists records that were never released
strengthened the validity of the present study.

Monthly catalog listings of new long-playing records have existed
since the early years of long-playing record production. The oldest,
most respected and essential of these is the Schwann Long~Playing Record

19
Catalog. Other catalogs which are no longer being published include

16Association for Recorded Sound Coliections Journal, Vol, I,

17Swett, pPP. 51-59.

18Glover, p.‘9.

19Schwann Long-Playing Record Catalog, Vol. 1, No. 1 - Vol. 29,
No. 12 (1949-1977), (Boston: W. Schwann, Inc.). The Schwann catalog
has appeared under four different titles. Its present monthly title
is Schwann-1 Catalog. It was formerly published monthly as Schwann
Long-Playing Record Catalog, Schwann Record Catalog, and Schwann Record
and Tape Guide. Specialized issues not published monthly have also
appeared under the titles of Schwann Catalog Artist Issue, Schwaann Artist
Issue, Schwann Record Catalog Artist Issue, and Schwann-2.
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20 21
The Long Player and Stereo Record Guide. These sources were extremely

important in preparation of this discography as the most extensive and

comprehensive listings of long-playing records.

The Library of Congress catalog, Music, Books on Music, and Sound

22
Recordings, also readily applied to this research by listing, since

1953, recordings cataloged by the Library of Congress and selected North
American libraries. Although the catalog is not comprehensive or syste-
matic in inclusion of all records, it is accurate with full information
about the records which are included. This source was also helpful
through categorization of recordings in its cross-reference subject
index with headings such as brass, concertos, and instruments,
It is well known that many periodicals contain record reviews.

This category ;ncludes magazingg which are'produced for the general

public, such as High Fidelity, and those published for individuals
24

in specific fields of music, such as The Instrumentalist. Each of

these periodicals was important not only for record reviews but also

for advertisements by smaller, less publicized record companies.

20
The Leng Player, Vol, 1, No. 1 - Voi, 8, Nc., 5 (June 1952 -
Summer 1959), (New York: Long Player Publicatioms).

21
The Stereo Record Guide, Vol. 1 - Vol. 8 (1960-1972).

22
Library of Congress Catalogs, Music, Books on Music and Sound

Recordings (Washington, D.C.: Library of Congress, 1976).

23
High Fidelity, Vol. 1, No. 1 = Vol. 27, No. 12 (1951-1977).

24
The Instrumentalist, Vol. III, No. 4 - Vol. XXXII, No. 5

(March/April 1949 - December 1977).
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25
Related to these magazines is Music Library Association Notes, a

quarterly publication which regularly offers a listing of record reviews
in popular magazines, For other periodicals containing record reviews
used in this study, the reader may.consult the attached bibliography.
Among the books about brass instruments and their repertoire
which containced information pertaining to this study was The Trombone

26
by Robin Gregory. This book includes not only trombone solo and

trombone ensemble repertoire listings, but also an extensive list of
music literature for 'chamber" ensembles which include the trombone and
a list for trombone with voice, The information given by Gregory in
his tables was most helpful toward determining whether or not a compo-
sition was elegible for inclusion in the discography. In addition, a
book which contains significant information regarding the history of
the trombone &nd its functional use in music literature is The Trumpet

27
and Trombone by Philip Bate. This book also contributes valuable

information concerning the various slide, duplex, and valve trombones

in use today.

An extremely important source regarding published trombone

and euphonium literature is the Robert King catalog. This catalog of

25
Music Library Association Notes, Vol., 7, No. 1 - Vol, 33,
No. 4 (December 1949 - June 1977).

26
Robin Gregory, The Trombone (New York: Praeger Publishers,

1973).

27
Philip Bate, The Trumpet and Trombone (New York: Praeger
Publishers, 1973).
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28
printed brass music, Brass Players' Guide, classifies the trombone

and euphonium repertoire into subdivisions applicable to this discography
and therefore served as one of the guides toward categorizing the
various cross-references of compositions recorded.

In certain instances catalogs of published brass literature have
also listed recordings of brass music, Some of these catalogs, such

29
as the early issues of the Robert King catalog, Music for Brass, have

listed various commercial recordings while others, smuch as the catalogs
30
of the Kendor Music Company, have listed selected commercial record-

ings which can be used as aids in interpretation of their publications.
Included among the books which present a history of the phono-
graph and a description of the development of long-playing records is

31
Roland Gelatt's The Fabulous Phonograph, Gelatt's work is important

to the present discography through its discussion of the production of

long-playing microgroove records and various recording techniques

which have developed throughout the era of long-playing recordings.
Additional sources used for locating either records or further

related literature, such as record company catalogs, included record

28
Robert King, Brass Players' Guide (North Easton, Mass.:

Robert King Music Company, 1976).

29
Robert King , Music for Brass (North Easton, Mass.:

Robert King Music Company, 1958), pp. 25-26.

30
Kendor Instrumental Catalog (Delevan, New York: Kendor
Music, Inc., 1973-1974).

31
Roland Gelatt, The Fabulous Phonograph (New York: Appleton-

Century, Revised edition 1965).
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stores, radio stations, libraries, and personal collections. These
sources were particularly important in three specific instances: (a) for
the location of recordings not included in any known catalog or record
listing, (b) the opportunity to listen to specific recordings to deter-
mine whether the trombone or euphonium composition was of the classical
category, and (c) to determine from the label, record jacket, or

-

recording itself whether the trombone or euphonium was exemplified on

recoxrds which demonstrate musical instruments.

PROCEDURES
The procedure for the completion of this project began with the
compilation of a list of the author's own records and of records avail-
able within local libraries in order to establish what information should
be included in the listing of the recordings. Through study of this

list it became obvious that, in compiling a Discography of Classical

Trombone/Euphonium Solo and Ensemble Music cn Long-Playing Records in

the United States, specific elements were necessary for the compilation
32 '
of ‘a discography and that the structure of the listings within both

the main section and cross-reference categories had to be determined.
Since this general list of basic elements might apply to various types
of discographies, only those data pertinent to the purposes of this

discography were employed. Those data include:

32
Steve Smolian, "Standards for the Review of Discographic

Works," Association for Recorded Sound Collections Journal, Vol, VII,
No. 3 (1976), p. 5l.
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1. Album title
example: First Chair Encores, Volume 1

2, Primary performer
example: Smith, Henry Charles

3. Other personnel
example: Philadelphia Grchestra
Eugene Ormandy, conductor

4, Physical description -~ rumber of sides, record size,
mono/stereo/quadraphonic
example: 2s-12" mono

5. Playing speed
example: 33 1/3 rpm

6. Manufacturer's name
example: Columbia

7. Issue number
example: ML 6191
MS 6791

8. Composer
example: Guilmant, Alexandre

9. Composition title
' example: Morceau Symphonique, Op., 88 for Trombone
and Piano,

As Steve Smolian points out, a discography "indicates, identifies, and
organizes" this information in the clearest possible way, with all infor-
mation functioning "within that particular type of discography," which
in this case is a trombone and euphonium solo and ensemble performance
discography.33 Unfortunately, since the initial production of long-
playing records, record companies have not been required to publish the
date of recording or date of release. Because these can easily differ

to a great degree and in most instances are not obtainable, this infor-

mation is not included in the listings in this discography. Note also

33
Smolian, p. 50.
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that the playing speed is not specified in each listing since this discog-
raphy contains only 33 1/3 rpm long-playing records.

Since records by individual performers or ensembles are often
anthologies containing compositions by several different composers,
the main listing of this discography occurs in alphabetical order accord-
ing to the album title, The‘performer's or ensemble's uame, other
soloists or ensembles, the accompanist's name or the name of the accom-
panying ensemble, the ensemble conductor's name, and the number of sides,
record size, record label and number, and mono, stereo, or quadraphonic
designaticu are followed by the composer's name and the title of the
composition recorded. In listings of recordings by trombone ensembles
and euphonium ensembles, performers within the ensembles are listed
according to the first trombone or euphonium player's name when speci-
fied and listed alphabetically when not specified. In order to allow
for verification of the listings presented in this project, the basic
source from which the information was obtained is also listed. For
clarity and consistency each of the main entries is assembled in the

foliowing structure.

Album title
Soloist's name/instrument(s)

Additional soloist's name/instrument(s)
Soloist(s) on other instruments
Accompanist(s)/instrument(s)

Conductor
(Commentary)
Ensemble title ,

Ensemble players' names/instrument (s)
Ensemble(s) of other instrumentation
Accompanist(s)/instrument(s) .

Conductor
(Commentary)

Number of sides/record size/record label(s)/record number(s)/
mono-stereo-quadraphonic

Source of information
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Composer/arranger: Composition title
* for trombone or euphonium (solo or ensemble) compositions
not classical
*% for compositions for other instruments or voice (solo
or ensemble)

The following are examples of recordings listed in this structure.

1, Miles Anderson Plays His Slide Trombone
Anderson, Miles, trombone
Mitchell Peters, percussion
Mickey Nadel, string bass
25-12" Avant Records AV-1006, stereo
Private Collection, Edward R. Bahr, Edmond, Oklahoma

Budd, Harold: "...only three clouds. . . " (1969)
Campo, Frank: Commedie for Trombone and Percussion,
Op. 42 (1971)
Childs, Barney: Sonata for Solo Trombone (1961)
Kellaway, Roger: Esque for Trombone and Kontrabass (1971)

2, Music for Trombone and Piano- - Music Minus One - - Laureate
Series Contest Solos - - Advanced Level
Friedman, Jay, trombone
Harriet Wingreen, piano
25-12" Music Minus One MMO 8058, stereo
International Trombone Association Newsletter, Vol, IV,
No. 2 (February 1977) p. 11

Corelli, Arcangelo/Allen Ostrander: "Sonata" in G minor,
Op. 5, No. 5 from the Twelve Sonatas for Violin
and Basso continuo ~ - second movement - "Adagio,'
third movement ~ "Allegro"

Nux, P, V. de la: Solo de Concours for Trombone and Piano

Rousseau, Samuel: Piéce Concertante for Trombone and Piano

3. Henry Charles Smith Plays Trombone, Volume Two
Smith, Henry Charles, trombone, bass trumpet
Gertrude Kuehefuhs, piano
2s~12" Coronet Recording Company COR 1711
(B4RS-2741/2742), stereo
Private Collection, Edward R. Bahr, Edmond, Oklahoma

Bordogni, Marco: Vocalises for Voice and Piano (No. 7
and 8 in Bordogni/Rochut: Melodious Etudes)

Hartley, Walter: Sonata Concertante for Trombone and
Piano ‘

Hasse, Johann Adolph/William Gower: Suite - "Passepied,
Arietta, and March"

**Haydn, Franz Joseph: Concerto in E-flat major for Trumpet

and Orchestra (bass trumpet)



Larsson, Lars-Erik: Concertino, Op. 45, No. 7 for
Trombone and Orchestra (piano)
Ravel, Maurice/Mason Jones: Pavane pour une Infante
Défunte
This section also contains a composer. index of all compositions
recorded, a trombone and euphonium performer index, trombone and
euphonium (euphonium/tuba) ensemble title index, and record label index

with each listing in these categories specifying a main listing number.

1. Composer index
Composer/arranger: Composition title listing number

2, Performer index
Performer, instrument (trombone, euphonium, tuba)
listing number

3. Ensemble title index
Ensemble title listing number

4, Record label index
Record label/record number listing number

To further assist the reader in determining the specific solo
or ensemble category of the composition recorded, there are cross-
reference indices with compositions listed in alphabetical order by
composer. These indices also specify the main listing number. These
cross-reference indices contain the following categories.

1. Composer/title index of trombone solo compositions

Composer/title listing number
2, Composer/title index of euphonium solo compositions

Composer/title listing number
3. Composer/title index of trombone ensemble compositions

Composer/title listing number
4. Composer/title index of euphonium (euphonium/tuba) ensemble

conpositions .
Composer/title listing number

5. Composer/title index of trombone solo compositions which
are not classical
Composer/title ! listing number

23
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Composer/title index of ecuphonium solo compositions which
are not classical
Composer/title listing number

Composer/title index of trombone ensemble compositions which
are not classical
Composer/title listing number

Composer/title index of euphonium (euphonium/tuba) ensemble
compositions which are not classical
Composer/title listing number

Composer/title index of compositions not applicable to
previous categories
Composer/title listing number

Index of playing effects
Playing effect listing number

Finally, to obtain the information needed for compilation of the

discography, the various literary sources mentioned on :.'zes fourteen

to nineteen were explored, as well as record company catalogs, library

and personal record collections, and record stores. Significant li-

braries that include literary sources, collections of records and

important catalogs pertaining to this subject included the Library of

Congress, the Rodgers and Hammerstein collection in the New York Public

Library, and other libraries listed in the bibliography.



CHAPTER II

POTENTIAL USES OF THE DISCOGRAPHY

AND RECORDINGS

A discography is a sound-oriented bibliography. It is of value
primarily to persons who have an interest in listening to recorded per-
formances of music, The music lover listens, of course, for the sheer
pleasure of the aesthetic experience. Analytical procedures and peda-
gogical goals are of no importance. Professional musicians, on the
other hand, listen to recordings for other reasons. By this means the
professional performer can become acquainted with unfamiliar composi-
tions, he can hear a fresh interpretation of a classic, or, if more
than one performance of a given composition exists, he can compare the
fine points of performance by two or more major soloists. The possi-
bilities for learning and enjoyment are endless.

This discography has been compiled to offer a specialized listing
of trombone and euphonium recordings for use now and in the years to
come by performers, both soloists and ensemble, teachers, students,
composers, arrangers, conductors, recorc collectors, and librarianms.
Because of its specialization, it is primarily of interest to performers, -
teachers, and students of the trombone and euphonium. In addition,

composers and arrangers who wish to become intimately familiar with the

25
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capabilities of the trombone and euphonium will find this discography
invaluable. Conductors will find it valuable in guiding them to per-
formances illustrating various solutions of ﬁerformance problems for
soloists and ensembles. Its value to record collectors and librarians
seems obvious on the basis of the discographical function. The
ensuing chapter presents a survey of some of the potential uses of the

discography listing and the recordings it cites.

Potential use by Students, Teachers, Performers

Students, teachers, and trombone and euphonium performers will
be particularly interested in this discography since the compositions
that have been recorded are usually the most interesting and valuable
of the compositions for trombone and euphonium that are available.

There are exceptions, of course, but, by and large, the recorded
repertoire is a distinguished one which can be depended upon not only
for insight into performance practice but also into repertoire
selection and program building.

Literature for the trombone and euphonium has increased immensely
in the last quarter of a century, and from this literature both original
compositions and transcriptions from various styles or periods of music
have been recorded. Exposure to this literature through recordings will
undoubtedly help individuals to judge the levels of quality or difficulty
of compositions and thus decide whether a work will be valuable or
interesting in performance, teaching, or learning.

Although listening to recordings at times may be simply for musi-
cal enjoyment, more often teachers, performers, and students will

listen not only to increase their awareness of the repertoire, but also
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to study the recorded performance in depth. When trying to obtain a
basic perception of interpretation, a performer, teacher, or student
through comparative study of recordings should be able to Senefit from
the various interpretations of recording artists.

In addition to the broadening of one's scope toward interpreta-
tion of a composition, the discography also offers the individual the
opportunity for increasing his knowledge of the repertoire through a
listing of compositions that have been recorded on either or both instru-
ments. Whatever the endeavor might be, this discography will certainly
allow performers, students, and scholars of classical trombone and
euphonium solo and ensemble literature to become aware of the recordings.

Potential Use by Students. Although discussion to this point

has generalized concerning uses common among performers, teachers, and
students, the discography is particularly useful for students. While
recordings do not replace the study of scores, practice, and actual
performance, they can easily augment these activities. Recordings are
aural counterparts of the musical score. A recording stands as a docu-
mented reproduction of a performance, and to those students who 1éck
skill in "translating" a musical score, the recorded performance is an
immediate aid in working toward an interpretation. Within each record-
ing are characteristic nuances of rhythm and melody, phrasing or tempo,
tone or intensity. Through recordings a student may perceive these
nuances. Various recordings of the same composition invite the student

34
to compare such details as phrasing, tempo, dynamics, or texture.

34
With diversity of interpretation possible contrasting changes
within an accompanying part may also be realized when listening.
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Otto Kinkeldey made some ‘very effective statements about the
availability of music libraries which apply to recordings. Neither books
nor records completely substitute for the study of a score toward inter-
pretation, but literature and/or recordings can readily supplement the
study of a composition. Kinkeldey is speaking of training the imagi-
nation so that one can conceive an aural image of what is seen on the
printed page. Recordings provide an actual aural image that can rein-
force the imagined aural image. Just as Kinkeldey states that "much
can be done through reading," much can be deone through listening.

Before the advent of the phonograph, the player
piano and the radio, the student was compelled to
train his imagination and his inner ear so that he
could derive a real impression from the reading of the
printed page of music., No real artist composer can
create his work without an active exercise of his musical
imagination. No present day music student should be allowed
to finish his course without close attention to the
development of this inner sense of hearing. . . . To foster
artistic growth is more difficult than to teach technique.
To increase the student's artistic stature the teacher
must arouse in the student a desire to do something for
himself outside of a classroom or the studio. Much can
be done through reading and a little guidance by a shrewd
teacher will go far. . . . In order to indulge in this
reading for culture the student must have access to a
reasonably good collection of such cultural material. He
cannot be expected to purchase all the works he would like
to read. He must have some sort of a circulating library
at his disposal. None of the solid music departments
in our large Sglleges or universities are without resources
of this kind."~ o

Through the use of a library record collection, a student outside of

his studio study may similarly gain exposure to trombone or euphonium

35 .
Otto Kinkeldey, '"'The Music Teacher and the Library,"
Reader in Music Librarian, ed. Carol June Bradley (Washington, D.C.:
Microcard Edition Books, 1973), pp. 60-61.
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material recorded and, through listening, exercise "musical impression."
Such development or incentive in the trombone and euphonium student
toward thé achievement of playing a composition may be gained through
careful use of this discography and the recordings listed within it.

In addition to its value in preparing students to perform works,
the discography can also supplement and enrich research projects both
inside and outside the classroom., A biography of a major artist might
benefit from a study of recordings made by that artist. Students might
also compare recorded performances to live performances or engage in a
project such as a comparative study of solo transcriptions of baroque
music on selected recordings.

The discography may also prove useful to music students studying
the history of interpretation in performance. Older performances on
78 rpm discs can be compared to contemporary long-playing recordings.
Further, the discography might aid in an extremely challenging endeavor:
a thorough survey of the various changes in performance styles. The
discography might also serve as a stimulus for students to investi-
gate other discographies which might include jazz and popular musid,
listings of recordings released in other countries, or lists of spe~-
cific orchestral interpretations of compositions like Ravel's gglézg

or Mahler's Third Symphony. For further exposure to discographies,

the student should refer to bibliographies of discographies which
have been published. The most important of these include Michael H.

Gray and Gerald D. Gibson, Bibliography of Discographies —- Volume 1

Classical Music, 1925-1975, (New York: R. R. Bowker Company, 1977);

David Edwin Cooper, International Bibliography of Discographies --
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Classical Music and Jazz and Blues, 1962-1972, (Littleton, Colorado:

Libraries Unlimited, Inc., 1975); and annual listings in the Association

for Recorded Sound Collections Journal, Vol, I, No, 1 - Vol, IX, No, 1

(1967-1977). Examples of discographies within these sources that
include the trombone or euphonium in music not included in this Trombone/

Euphonium Solo and Ensemble Long-Playing Discography include James

Coover and Richard Colvig, Medieval and Renaissance Music on Long-Playing

Records, (Detroit, Michigan: Information Service, Inc., 1964); John

Flower, Moonlight Serenade: A Bio-Discography of the Glenn Miller

Civilian Band, (New Rochelle, N.Y,: Arlington House, 1972); and Malcolm

MacDonald, The Symphonies of Havergal Brian, (London: Kahn and

Averill, 1974),

Potential Use by Teachers. The discography can be used by teach-

ers as a repertoire list and as a guide to the work of certain composers
while the recordings themselves can serve as a guide to the style of
specific performances. This discography provides teachers with an
efficient way to make recordings available to their students for study,
and it may also help to make solo or ensemble selection less time
consuming. As a result, this listing will be a valuable tool for teach-
ers when attempting to develop within the student a more thorough
knowledge of the repertoire. The actual recordings listed offer the
teacher an additional method for conveying to the individual student
insight into the interpretation of a musical work. Allan R. Kaplin,
formerly a high school teacher and presently principal trombonist and

Director of Education with the Oklahoma Symphony stated:
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During the years when I-was a high school band
director and taught privately, I found recordings
extremely helpful, especially in the early stages of
a player's development. Studying specific compositions
not only served as an incentive toward performance,
but also provided a model for the student in areas
of technique and sound; and recordings were extremely
useful in teaching style, whether it was Mozart or
Saint-Saens.

Potential use by Performers. Printed music is only an approx-

imate symbolir conveyance of what the composer conceived. Insight into
the style or way of playing may be enhanced through listening to re-
cordings of various types, styles, or periods of music. Despite the
careful indications present on a musical score, a performer must
attempt to convey the original concept of the composer. Certainly
many compositions lack specific directions, whether one be a tran-
scribed Medieval or Renaissance work or a recent composition.

Through listening to recordings individuals can gain insight toward

a composer's intentions and thus