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REFLECTIONS OF MARGARET OGILVY
IN

THE HEROINES OF J. M. BARRIE'S PLAYS.

P

1=

IN IT

Just as Rembrandt, Whistler, and George Bellows
beautifully portrayed their mothers in their art, so J. M.
Barrie vividly portrayed his mother, Margaret Ogilvy, in
the heroines of his novels. Very early in his caresr he
laughingly expressed the thought of masking her his heroine,
little reslizing at the time the extent of her later dom-
ination in the women of his stories.

One time when he and his mother were discussing his
future and recalling that they had read somewhere that a
novelist is better squipped than most of his profession if
he knows himself and one woman, his mother said, "You know
yourgelf, for everybody must know himself; . . . but I
doubt I'm the only woman you know well."™

"Then I must make you my heroine,” he answered
lightly.

"A gey sult-ferrant like heroine!" she replicd.l

During the evenings when Barrie read his stories to
the family, again and agein his mother saw herself stepping
lightly through the pages, but she was too charmingly reti-

1 J. M. Barrie, Margaret Ogilvy, p. 61.

1.



cent to admit it openly. When Barrie's sister remarked that
the family knew whom the stories were about, his mother re-
plied with a twinkle in her eyes, "Maybe you can guess, but
it is beyond me. . ."

Then the sister asked, "What woman is in &11 his
books?"

"I'm sure I cenna say,"” his mother snswered determined-
ly. "I thought the women were different every time."

"Mother I wonder you can be so sudacious! Fine you
know what woman I mesan."

"How can I know? What woman is 1t? You should bear
in mind that I himma your clevernese. . ."

"I won't give you the satisfsetion of saying her name.
But this I will ssay, it is high time he was keeping her out
of his books."

Then his mother gave herself away, "That is what I
tell him, . . . and he tries to keep me out, but he canns;
it's more than he cen do!™ She slways chuckled st this
idea.

Sometimes Barrie read the first chapters of his stories
to his family as they sat in his mother's room after she had
gone to bed. His sister helped make her "behave" while his
father said, "H'sh" when there were interruptions. But just
as surely as Barrie read "Along this path came a woman," his
mother grasped the bed clothes tightly and bit her underlip

2
Mergaret Ogilvy, pp. 165-166.




trying to keep quiet. Then came a gurgling sound; the next
instant she let go the sheets and burst into mirthful
laughter.a

"That's a way to behavei" his sister cried.

"It's that womaﬁ,; ﬁia mother explained.

"Maybe she's not the woman you think her," Barrie
interposed.

"Maybe notl" replied his mother doubtfully. "What was
her name?"

"Her ngme," said Barrie triumphantly, "was not
Msrgaret . . ."

Again rippling with laughter she muttered half under
her breath, "I have so many nemes no!naara.“‘

In one story the woman who came slong the path was of
"tall and mejestic figure". This should have shown his
mother she was not in the story this time, but it 4id not.

"What are you laughing at now?" his sister gently
scolded. "Do you not hear that she was a tsll, majestiec
woman?"

"It"'s the first time I ever heard it said of her,”
his mother replied nmrrily.5

Again the lady appeared in a carriage in one of the

chapters, or lived in s house where there were footmen.

% Margsret Ogilvy, pp. 167-168.
4 1p1d., p. 168.

5 Ivid., pp. 168-169.



When Barrie reached the pages telling of the footmen, his
mother started laughing again. "This is more than I can
stand." Then as she conquered her laughter sufficiently,
she ssid to her son, "Footman, give me a drink of wam."s

Once in = while to convinee his mother that he had left
her out of a story, Barrie confidently remarked to her, "You
gee Jess is not really you."

"Oh, no, she is another kind of woman sltogether, . . .
she had but two rooms and I have six."

However, she admitted there was a time when she also
had but two rooms. Then she sald Jess wanted more but didn's
get them as she did. That, she declared, was the difference
between them.

"If that is sll the difference, it is little credit I
can claim for having created her."™

"That is far from being a1l the difference,” she an-
gwered eagerly. "There's my silk, for instsnce. Though I
say it mysel, there's not & better 8ilk in the valley of
Strathmore. Hsd Jess a silk of any kind--not to spesk of
a 8ilk like that?"

"Well she had no silk, but you remember how she got
that closk with beads.”

"An eleven and a bit: Hoots, what was that to boast
of! I tell you, every single yard of my silk cost--"

"Mother, that is the very way Jess spoke asbout her
closgkl"”

6 Margaret Ogilvy, p. 170.



Then she hurried to her wardrobe to get her silk.
Berrie said that too was like his heroine Jesse.

"How could it be like her when she dinna even have a
wardrobe? I tell you what, if there had been a real Jess
and she had boasted to me about her cloak with beads, I
would heve said to her in a careless sort of voiece, 'Step
across with me, Jessg, and I'1l let you see something that
is henging in my wardrobe.' That would have lowered her
pridel”

But Barrie s&id he d1d not bel ieve she would have
done this.

Finally she admitted, "I'm thinking I would have
called to mind that she was a poor woman, and ailing, and
terrible windy about her cloak, and I would just have said
it was a beauty and that I wished I had one like it."

Barrie replied that that was what Jess would have done
if some poorer woman had shown her a new shawl. Then
Barrie's mother seid slyly that even if she hadn't boasted
about her silk, she would have wanted to. Jess would %too,
Barrie told her."

Once Barrie sald to his mother, "But my new heroine
is to be a child. What has madam to say of that?"

"This beats alll"™ she replied.

"Come, come, mother, I see what you are thinking,
but I assure you that this time--"

4 Margaret Ogilvy, pp. 172-ff.



"0f course not," she snswered soothingly, "Oh, no,
she canna be me;" but she revealsd her resl thoughts by
artlessly remarking, "I doubt, though, this is a tough
Job you have on hand--it is so long since I was a bairn. n8

Even though at times Barrie did not intend to make
his mother his heroine, she had a way of creeping in be-
fore he had proceeded far.? He said he always grew tired
of wriving tales uniess he could see her "wandering con-
fidently through the pagos".m On one occasion his mother
said to him, "It 18 s queer thing that near everything you
write is sbout this bit place « « . I wonder how it has
come about?"

Barrie answered, "I suppose, mobther, it was beceuse
you were most al home in yowr own ftown, and there was
never much pleasure to me in writing of people who eould
not have known you, nor of squares and wynds you never
passed through, nor of a countryside where you never
carried your father's dimmer in a flsgon. There is scarce
& house in gll my books where I have not seemed to see you
e thoussnd times, bending over the fireplace or winding up
the clock."

"And yet you used to be in such a quandary because
you knew nobody you could mske your women-folk out ofi Do

¢ Margeret Ogilvy, p. 178.

? mia., p. 17.

» Ibid., p. 25.



you mind that, and how we both lsughed at the notion cf
your having to make them out of me?"

"I remember."

"And now you've gone back to my father's time. It's
more than sixty years since I carried the dimmer in a
flagon through the long parks of Kimmordy . . . I used to
wear s magenta froek and s white pinafore. Did I ever
tell you that?"

"Mother, the little girl in my story wears a Mnta
froek and a white pinafore.”

"You minded that!“u

Sometimes when he resd to his sister slone in the
evening she nssured him that she did not see his mother in
the story that time. But as soon as she could sliip into
his mother's room without his knowing it, she announced to
her mother that she was "in it again".n When Barrie read
late at night to his father after his mother and sister
had gone to bed, his father often said to him, "That
lassie is very natural. Some of the ways you say #he had--
your mother had them just the same. Did you ever notice
what an extrsordinsry woman your mother 1713

Toward the elose of her l1life when hls mother was
sgarcely able to read, she sat in her chelr by the window

- Margaret Ogilvy, pp. 178-181.
12 1bid., p. 171.

13 1p1a., p. 171.



trying to utter her son's lines. TFinally giving up she
said with a sudden sweet smile, "I am ower far gone to
read, but I'm thinking I am in it agsin! nld

Margaret Ogilvy smiled and lived as the heroine
through the pages of msny of Barrie's novels whether she
sppeared as a child, a mature woman, or an old lady.
Barrie psinted in elusive 1little miniatures, the many-
gided gquaelities of his mother's nature just as Vhistler
sympathetically portrayed the depth and reality of his
mother's personality.

All of the plays that Barrie wrote, except Walker
London, were written after his cendid admission in Mar-
garet Ogllvy that his mother is The heroine of nis novels.
In some of his plays there is evidence that his mother
continued to be his heroine. My problem in this psper will
be to point out reflections of Margaret Ogilvy in the
heroines of his plays.

14 yergeret Ogilvy, p. 185.



MARGARET OGILVY
e ~m—rmrm

An analysis of the qualities of Margaret Ogilvy re-
veals & complex snd interesting charscter. She was ten-
derly gay, the happlest of women, yet oceasionally bemeath
her joy she showed a seriousness skin to pathos. There
was also about the 1little woman a quaint unreasonsbleness
that enhanced the elusive charm she possessed. For in-
stance, one time when she was scolded for leaving her bed
when shne was ill, she declared she had gone but & moment,
implying she has not broken her promise to stay in bod.la
Another time on a very cold morning she was caught bare-
footed in the hall carrying a screen from her room to the
east one. When she was challenged for being out of bed, A
ghe stoutly denied it while she still stood in the passage.®
At another time she had promised to rest snd open the door
to no one while her son took a walk. Upon his return, she
directed him to the east room 0 see waoal was there. He
saw a new wicker chalr she had purchased from a "going-
about body in a cart.”

"Fifteen shillings he wanted," she cried, "but what
do you think I beat him down to?"

"Seven and sixpence?"

With great glee she replied, ""Four shillings, es I'm

16 yargaret Ogilvy, p. 2.
16 Ibid.' ppo 85"’8‘.
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a8 living woman!' Never was there a woman fonder of a
bargain . . . 'And the men said it cost himself five
shillings.'"

After much cross~questioning by Barrie and his sister,
she finally confessed she also gave the man an old top
coat and his children some jelly but she £till insisted
she bought the chair for four shillings and not a penny
more.-’ Even her unreasonsbleness hed & chsrm sbout 1it.

She was very industrious fxom her youth. ©She was her
father's housekeeper, and a mother to her small brother |
from the time she was eight years old. She carried water
from the pump, washed, ironed, made stoekings, sewed,
cooked, and cleaned house. Singing gleefully to herself,
ghe earried her father's dimmer in a flagon to him where
he worked. She leaped the burn snd turned to measure the
jump with her eyes. She never loitered except perhaps to
hug some baby she happensed to meet.lB

In those days money meant & great deel to the family.
She argued with the "fresher about the quarter pound of
beef and penny bone that provided dinner for two days" and
early lesrned to meke money buy the most value poslibln.“
Later in life when she no longer needed to be frugel, she

gshowed the influence of this early training. When Barrie's

17 Margavet Ogilvy, pp. 121-124.
18 rpia., pp. 7-£2.
19 1pid., pp. 28-£%.



new articles for a London newspsper arrived, she coculdn't
reslst counting the lines before she eagerly read them, to
gee how much they would bring.m Regardless of 211 this,
even in her poorest years she was a generous g.lvor.gl She
made 811 her children's clothes except the first and much
cherished christening robe. When Barrie asked her how she
happened to buy it, she besmed and ssid the more a womsn
sewed, the more she wanted to rush to the shops once in a
while snd "be foolish.">

This brief and incomple te sketeh gives a suggestion
of Margeret Ogilvy with some of her most distinctive
charascterietics: her mingling of joy and seriousness, her
plessantly surprising unreasonsbleness, her industry and
thoughtfulness, and her striet economy blended with gra-
cious charity. In the next chspter I shall deal at
greater length with four other dominant traits and shall
ghow that they appear, not only in Margaret Ogilvy, but
also in the heroines of four of Barrie's plays. These
traits sre comic sense, childlikeness, maternal instinet,
and eleverness in dealing with the public and with in-
dividusls.

% Margaret Ogilvy, p. 82.
21 2., p. 93,
22 ibid., p. 1l.




MARGARE? OGILVY IN
J. M. BARRIE'S PLAYS

In Barrie's plays he leaves many of the overtones of
charscter to be developed through the understanding, sin-
cere appreciation, and ingenuity of his actresses and
actors. Although in his stage directions he suggests some
gqualities that he wishes to be developed in his charscters,
there is much that has to be caught from the tempo and
rhythm of the play, from the contrasts worked in, and from
the subtlety and lightness of touch of the author. Anyone
who has both read Berrie's plays and seen Msude Adams act
in them realizes how much he depends upon hisg sctresses.
Therefore, since so much depends upon the pervading spirit
of the whole play, it will be execeedingly difficult to
select short passages that reflset the charaster of Mar-
garet Ogilvy. In a few of his plays, however, it seems to
mé there are lines of the characters and deseriptions in
the stage directions of the author that very definitely
and obviously show reflections of Margaret Ogilvy's humor,
youthfulness, maternal instinet, and clevermess. These
four traits blend into an entity. In faet they are so
woven and interwoven that often it is diffiecult to separ-
ate them. Therefore, throughout this paper I shall be
compelled to shift quite frequently from the discussion
of one quality to the other.



138.

Margaret Ogilvy's comie spirit was her sense of humor,
of course; but she had a speeific kind of humor which I
call comic. It was s refined sort of cloming. There
was no bitterness in her fun. ZEven when the worde she
uttered suggested sharp ssrcasm, her manner and tone of
voice evidently did not. She could not have been =o ten-
derly sppreciative of the feelings of others as ghe elways
was if she used anything but the gentlest of sarcasm. When
ghe insisted that she could not guess who the heroines of
her son'e novels were and slyly remarked to her daughter,
"You should bear in mind that I hinns your cleverness,k"
she was not casting aspersions on her dsughter's clever-
ness so much as trying to get someone to confirm her own
suspieions that she was sgein the hercine of Barrie's
%3 ger ability to inspire mirthful laughter was
through a native and untutored wit, free snd disarming.

novel.

It seemed to spring from her simple but interesting

Scoteh nome life. Offentimes her humor had behind it a
double meaning it is true, but this arose from her keen
ability to see and asppreciate fine distinctions between
ideas and situations. PFor instance, if she were asked her
age, she probably would answer, "You're gey an' pert."

Then if she wers asked if she was seventy, she might answer,
"Off and m."“ This illustrates the play of her fun.

23 yargaret Ogilvy, p. 166.
- Ibid., p. 140.




14,
Maybs she mesnt she sometimes would admit her age but would
nct at other times, or she may have meant scome people
soeused her of belng seventy when she was not.
Agedn her comle spirit may be illustrated by the faaﬁ

25
b P o o o ™ & Y - i 5 : - 3 ~
that she founmd something 4roll in the words "Auld Licht)

She glways lavghsd when che paw the words in priatb even
though they sounded perfectly natursl and familiar when

ghe heard thewm spoken. FPerhaps she lenghed becmmse it was

Tunny to hor that sueh simyle snd homely storieg as those

containsd im suck books as the Auld Licht Idylls sctusally
sold and hrought in money. At emy rate, she thought the
siditor wag "glightly soft” for publishing these stories
2ud gemetines she chuckled go much a2t him, 3 ghrewd bngi-
hat she covld scarcely sorape the potaksésggﬁ
Ope time she told her son to inform the editor for whom he
was wribing dcoleh reminisgences, "I was fifteen when I
got wy first palr of elastic-sided hootg. Tell him my
eharge for this important news ig two pounds ten. nE7 It
wag always a joke to ker thal storles gboult the 1ittle
Scoteh community she knew so well could be worbh snything
to olher neople.

Jomatimes this conie spirit of Margaret Ogzilvy was

not sxpressed in so msmy words but rsther wsag an atmoesphere

25 yarearet Gzilvy, p. 64.

ib iﬁn, Be 67

T

Ivid., p. 74.
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or a tone pervading a whole situation. Again and again as
a8 person reads Barrie's sccount of his mother, he can
imagine that her facial expression carried half of the
comedy in her reactions. Otherwise, why would Barrie
laugh when his mother repeated in her own father's voice
the lines from "The Cameronian's Dream" that her father
used to read to her when she was a little givrl. He always
laughed when she ssid,

In a dream of the night 1 was wafted away.aa
It 18 this undertone of mock gravity that enriches the
comie.

One of the most strikingly direet reflections of
Mergaret Ogilvy is found in the charscter Maggie Wylie in
What Bvery Womsn g_z_am.” These two women sre particular-

ly alike in their type of humor. Some oom!_.c situations
they find themselves in are almost identieal. For instance,
Barrie's mother bemoans *he faoct she does not have a
classical education. As & conseguence, she improves her-
self by learning secraps of Horace and quotes them to
"golleged men." BSometimes she breasks down with a it of
lsughter in the middle of a quotation and her secret is
discovered. However, when she reaches the conclusion of

e quotation without stumbling, pecple are astonished at

28 wargeret Ozilvy, ». 27.
29 j. ¥. Barrie, The Plays of J. M. Barrie, p. 347.




her leming.w Magecie Wylie glso is eager to gain more
education. She memorizes French so that she can display
her culture and be of help to John in his conteets with
the peerage of England. Then shortiy before John'g elee-
tion to Parliament she has an opportunity to use her
Freneh phrases when the Comtesse snd her young snd beau-
tifvl niece, Lady Sybil, are waiting in John's committee
rooms. Maggie ig there also, waiting for John to finish
with a meeting. When she learns that the Comtesse has s
French name, she releases & number of her French sentences
only to get confuesed in the middle of one and withdraw
pitifully from the rom.u Soon she returns, however, and
reveals her reaction to her failure when she angwers the
Comtesee’'s question about the woman John is to marry.

Maggie. There's not much to tell. She's common,

and stupid. One of those who go in for self-

culture; snd then when the test comes they break

down. hnhdm;tor enjoyment) She'll be the

ruin of him.

llaggie ie not trying hollowly to lamgh off an em-
berrassing situation. She seecs the genuine humor lying
behind seemingly serious situsations and is sincerely
laughing at herself and her attempts at French. But she
is undaunted and courageous, for as the guests are leaving

she fires these parting remarks at the Comtesse:

0 Margeret Ogilvy, p. 45.
% plays, p. 384.
%2 1pid., p. Z47.



Maggie, Good-bye~-but I can speak French. Je
parle frangais. Isn't that right?

Combesse. But, yes, it is excellent., (Meking
things easy for her} GC'est trds bien.

Magrie. Je me suis embrouillée--is dernidre
fodis.

Comtesse. CGoopdl Shell I gpesak more slowly?
E&ggie. Ho, no. Honon, non, faster, faster.
Comtegse, J' admire votre courage!l
liaggle, Je comprends chagque mot , 9%

Maggie's comic gense has saved her snd her lagt Prench
sentence in answér to the Comtesse's compliment shows her
tact in mecepting e gincere expression of admirstion.

Both Haguie ana'marggr@t Czllvy sometimes gveak with
the consciousness ol beling v&ry‘dull women. Once when e,
Venables, o minister of the Cabinst, calls upon the Shands
in Tondon after John's various politicesl succesges, the
Combtegse, who also is celling, warns Maggise that Me.
Venables is there for soms oralty purpose.

¥sggie. . . Surely not?

Venables. Really, Comtesse, you make conversa-

tion difficult. To skow that my intentions are

innocent, Mrs. Shand, I propose that you chooge

the subject.

Hegoie [velieved. Thewne, Combesge.

Venebles. I hope your hushband iz well?

lisggies Yes, thenk yem. (With @ heppy thought)
I decide we talk ebouvt him.




is.

Venables. If you wish it.

Comtesse. 3Be careful; he has chogen the subject.

Maggie. I chose it, didn't 129%
And with this Venables decides that Maggie ig g very dull
womay., In the following spescches, in which Magoie outwits
him in his attempt to discover whot ber hugbond really
intends to say in his next speech, sh@ revesls that che
is much the more subtle snd clever of the two. HMaggle not
only vnderstandg that mer like to think women sye wmuch

lesg clever than they, bub she alsoe hss enough humer te

gee tho there ¢ in fooling o 1ible mon. Howevew,
ghe does not let him know it. She gensrselly ocutwits men

by flatterine them. It iz avidsnt that she rezlly cujoys
seeing Venables admi% that, alitbhouph formerly he had had

the susnicion that John's huomovous "Shandliemg”™ were curions-

*

deggie oub, he

1y feminine, now, sinee he has met snd found

is ”ralieved to know there avre no halrpins in his speeehﬁs.”35

it

He ic convineced that Yapgie could not have helned dohn at
all. The very moment pooplé are thinking Haggle io stupid,

ghe 1 outwitting the geemingly clsaver onec. ALl the while

~

she retalns her Sacteh periousness, vhichk enhaness her
humor if neople see it. OCtherwlse they miss the vhole
meaning. Maggie amd Unrgaret both seem to be looking outb

upon life through o comic masgk, sngd yot some psople npever

B Piays, p. 365,
85 1pid., p. ZEA-£L.



19.
gsee that the mask is comie. This to Meggie snd Margaret
is helf the fun in thelr existence.

An examyple of Margaret Ogilvy's mock seriousncss is
given in the following ineident. When Barrie was sdmitted
to o fashioneble London ¢lub that his mother scomed she
told her son without & twinkle that it was grand news, and
that he must "write and thank the committes, the noble
eritters.” But Barrie saw behind her mask and kept a dig-
nified silence. His mother contimmed, "And tell them ., . .
you were doubtful of being eleeted, but your auld mother
had aye & mighty confidence they would snick you in."

Then he heard her laughing as she went up the stairs, but
he knew she was burning with the desire to tell the com-
mittee what she thought of them.® ®This comic seriousness
added mugh to her charm.

Again Meggies reflects the comedy of Margaret Ogilvy
in her quaint unressonsbleness. When Maggle discovers that
John ig in love with Lady Sybil she asks:

Maggie. When were you thinking of leaving me,
Jopm? . . .

Johmn . . . I thingk, now that it has come to a
breach, the sooner the bhetter . . . When 1t is
convenient to you, Maggie.

Magpgie (meking a rapid calw.latmn). It
couldn't well be before o%aky That's the
day the laundry comes home.

% sargeret Ogilvy, p. 82.
7 r1aye, ». z81.



Z0.
Magzle does not do the usugl thing, the expescted thing,
such ag criticize or tesr her hair. Instead she sits down
calmly at e very tense moment end mentions s very common-
place thing. ©She needs relief from the emotionsl battle
she ie weging within, end it is to comedy that she in-
stinctively turns., DBesides this, she is working for time
in which to bring her busbsnd to his senses snd knows her
practicel John will be interested in such things as leundry
days. Margeret Ogilvy revegls this same sort of comicsl
unreasonableness by her insisting she has psid a peddler
but four shillings for a chalr when besides the four shil-
linge she has given him a coat and his ehildren fBOd-m
Even tc the end of the play liaggie clings to hex
sonse of humor and shows great understanding of human
nature when she says:
Maggie. John, am I to go? Or are you to keep
me on? (She is now a little bundle at his feet.)
I'm willing to stay because I'm useful to you,
if it ecen't be for a better resson. (His hand
feels for her, snd the bundle wiggles nearer.)
It's nothing unususl I've done, John. Every
man who is hu loves to think that he has
done 1t &1l h elf; and the wife smiles, and
lets it go at that. It's owr only joke. IZvery
womsn knows that. (He stares at her in hopeless
perplexity.) Oh, John, if only you could laugh
at me.
John. I can't laugh Magzle . . .

51? John, laugh. Wateh me; see how
easy 11: is.

%8 Mavgewst Ozilvy, p. 121-124.
39 Plays, p. 399.
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John bursts into loud and gpontansous lasughter. Maggise has
loogad the lsughter in the nesr tragic and John is saved.
Margoret Ozilvy =180 could laugh when the traglc was very

EC

elose tc her. VYhen she was very i1l over the death of her

l._

sort, David, James showed her the five gstrokes he had pub
down on paper ag reeords of her few laughs during her ill-
nesg., ohe laughed twiecs when she saw them, onece when he
explained what the marks meant and agaein when she gsaw him
o By b %O
marking dotm her leugh.

Another play that reflects MMargeret Ogilvy's comic

spirit is The 014 Lady Shows Hex Medals‘él Mrs. Dowey, a

dear middle sged chav-womsn, has s simple =nd gusint humor
whieck helwns keep her from offending people. When she is
talking with some nelighbors about the son she pretends she
has, the followinz conversation cconrs:

Mre. Dowey . . » Kenneth Writes to me every week.

{There are exelamations. The dauntless old thing

holds aloft o packet of letters.) Look at this.

431 his.

(The Haggerty womsn frowns.)

Hrs. Twymley. Alfred has 1little time for writ-
ing, being a bombardier.

Mrs. Dowey (relentlesslyl). Do your letters be-
gin 'Dear mother’? .

Mrs, Twymley. Generally.
Mre. Liickleham., Invariably.

The Haggerty woman. IHvery tims.

40 Vorgaret Czilvy, pp. 14~15.

41 p1ays, p. 828.



Mrs. Dowey {delivering the knock out blow).
Kenneth's begin 'Dearest mother'!

2\3

{Ho one can think of the wight piy')é

Simply but smoobhly the 0ld lady gste the bsttery of
them in her guaint little way thav offends none of them.
Borrie says hig mother unas & clever way of zsetting the
better of those agslinst whom she casts her humorous darts. %5
In this the two vomen are slike.

Mrs. Dowey is cleverly humorous alse in ealming those
who avys sngry. She is gkillful in gebting the things she
Wanﬁs juet as Marzaret Ogilvy is. %hen Xsnneth Dowey
comes down %o lrs. Dowey's basement rooms to ses why this
o0lid lady is claining him as her soun he says:

Doviey « . . What mads you do it?

Hrs. Dowey. It was everyboﬁy 8 waw, mister, ox~
capt mine . . . I wanted it to be my war too.

et

Dowey. Tou'll unesd $0 be plalner. And yob I'm
d~4 if I care t0 heayr you, you lying old
rs. Dowsy. You've net going airseady, nister

Dowugy. Tes, I juet csme 60 give you an ugly
plece of my mind.

Hrema Dowey . . - You haven't gave 1t to me yeb.
Dowey. Louw have a chesk:

Wre. Dowey (ziving further proof of it). Tou
benlan't rink some tead

Wovieys, et I L6ll you I came herve for the
onls purpose of blazing swWay at you . . .

48 . .
=5 Ploys, op. BER-BRO.
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" Marpavet Ogilvy, pp. 198-189.




LDs

Mrs. Dowey. Tou could drink the tea while
you was blezing asway. There's winkles.

Dowey. Is th ere?¥®

With hey timidity end humor she quiets his snger asnd
arrests his departure. She 80 guaintly and wnexpectaedly
egress with him $hat he is complately ftsken off guard.
Her humor is so disarming that Dowey's anger naturally
cools. He canl no more be angry with her for what she has
gald thatb Ear?ie ¢anl be anzry ﬁith his mother fov belng

, . P . , ‘ &
out of bsd when sne has promiged o atay bhers.

&

Mrs., Dowey and Hargaret Ogilvy have vary 4ifferent
snviromments and sccial educations. Therefore, the outer
expregsions of thelr Spirit of comedy often are quite
different. Hry. Dowey showg lesg outer refinement than
Barrie’s mother, but the lmmer spirit is the same. Doth
kave the spirit of clowning. One time when Xenneth tells
Mes. Dowsy that all ladies like to go to Paris snd says
ke will sing @ song abowt 1%, Mve. Dovey thovoughly enjoys
throwing herself into the spivit of the song.

Dowey. ‘Mre. Gi11 is very 111,

Liothing can improve hewr

Zut %o gee the Tuileries v
Ané wzddle through the Louvre.!

PRI,

{Ho song ever ha® = greaster guccess., Nrs. Dousy
ig doubled up with rirth. Vhen ohe comes to,
when they voth come to, for there are waiy of
them, che cries:)

"

P P B e e T N e gy s
Wwe. Dowey. You must learn wo that (and off

= Flays, po. B34-B38.
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she goes in song also:)
'Mrs. Dowey's very ill,
Nothing can improve her.'

Dowey. 'But dressed up in a Paris gown
To waddle through the Louvre.’

(They fling back their heads, she points at
him, he points at her.)

Mrs. Dowey (eecstatically). Hairy 1051;!“‘

Although Margaret Ogilvy's fun is somewhat dsintier
when she snd her son gleefully take am imsginary jaunt in
Iaondon.“ the spontansous play of Mrgs., Dowey and Barrie's

mother is nmch the same.

Alice Sit-By-The-Fire reflects the comic spirit of
Margaret Ogilvy through the charscter of Alice Gray.“
She, like Barrie's mother, generally sparkles with galety

unless she is playing a daintily fareical, mockingly

serious, or charmingly sarcastic role. Barrie, in his de-
goription of Alics, says that she is much more given to
laughter than seriousness or tears. Her daughter "will

never be 2o pretty as her mother. Cosmo will never be so

gay, and 1t will be years before elther of them is as

young." ©She is her husband's one joke in life and the

humorous twist of his mouth has been caused by his chueckling

over hor.“ In her gay, sympathetically humorous way she

“6 p1eys, p. 840.
47 Mevgaret Ogilvy, p. 58.
“ Plays, p. 249.
49 Ivid., p. 289.



hes led meny s young man a merry dance,’® just as Margaret
Ogilvy has.al

The kindly sort of fun Alice finds in lsughing at
other people without thelr ever knowing it snd without her
loving them any less is shown in the lines in which she is

talking with her son.
Alice . . . Are you very studious, Cosmo?
Commo (meatly). My favorite authors ars
William Shekespeare snd William Milton.
They are grand, don't you think?
Alice. I'm only a woman, you see, and I'm

afraid they sometimes bore me, especially
Williem Milton.

Cosmo (with relief). Do they? Me, too.52
What an interesting but unoffending turn of humor! The
following lines give evidence of the ssme gleam of under-
standing humor in Margaret Ogilvy. Barrie's sister says:

"'It defies the face of clay,mother, to fathom what
mekes him so senseless.’

"'Oh, it's that weary writing.'

"'And the worst of it is he will talk tomorrow as if

he had done wonders.'
"IThat's the way with the whole clanjamfray of them.'

" Yes, but as ususl you will humor him, mother.'

"'Oh, well, it pleases him, you see . . . And we can
have our laugh when his door is shut.'"®d

50 p1ays, p. 261.

5
" Margaret Ogilvy, p. 3l.
52 piays, p. 267.

53 Margaret Ogilvy, p. 130.
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Both Alice and Margaret Ogilvy humor their sons and laugh
at them in a very kindly way.

Alice reflects, also, the gentle sarcesm of Margaret
Ogilvy. When Alice and her dsughter, Amy, are talking
about the decoration of the house that Any hag plsmned,
Amy says:

The decoration jisn't finished. I haven't
te decided what this room ies to be like yet.

Alice. Omne never can 1;e:I.II..B"i

Amy does not eatech the humor of her mother's remark.
This is a comic mask Amy probably never will see through
as Barrie sees through the masks his mother wu:u.ss

Aligo breathes the spirit of Margaret Ogllvy's
humorous evssions snd mock seriousness in a conversation
which she holds with Steve and Amy, in Aet II of Alice
31t-By-The-Fizve.

Steve . . . But I went to see her alonme.

Amy (the dearest of little geolers). That I em

afraid, I cannot pemmit. It is not that I have

not perfect confidence in you, mother, but you

must see I am aseting wisely.

Alice. Yes, Amy.

Steve (to his Alice). What has come over you?
You don't seem tc be the same woman.

Amy. That i® just it; she is not.
Alice. I mee now only through Amy's eyes.

54 p1ays, p. 271.
55 Margaret Ogilvy, p. B2.



A:;. They will not fail you, mother. Proceed,
sir.

(Steve has to make the best of 1t.)

Steve. You told him, then, about your feelings
for me?

Alice (studying the carpet). He knows now ex-
actly what are my feelings for you.

Steve (huskily). How did he take it?
Alice. Need you ask?

Steve. Foor old boy. I suppose he wishes me
to stay awey from your house now.

Alice. Is it unressonable?>®
Sueh humorous evasions are compareble to some of Margaret
Ogilvy's. Barvie sald that once, after one of his walks,
he returned and found his mother in bed as she had prom-
ised, but that he waes suspicious. '"The way to her de-
tectlon 1s civecultous."

"*I'11l need to be rising now', she eays, with a yawn
that may be genuine.

"'How long have you been in bed?'

"'You saw me go.'

"'And then I saw you at the window. Did you go
straight bask to bed?’

"'Surely I had that much sense.’

"*The Truthi’

"'I might have taken a look at the clock ﬂrat.‘“s?

%6 p1ags, p. 209.

7 Morgeret Ogilvy, p. 95.
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G,

The way to detection of both of these women isg humor-
ously eircuitous but thelr evasions are very chorming.

They have a great deal of fun in their comic reactions to
life.

A Kiss For Cinderella throws out shafts of light every
now and then that give one guick glimpses of the spirit of
Margaret Ogilvy's humor in the quaint end homely but in~-
terestingly refined little person of Cinderells, the girl
with the broom. In her one finds the practicsl and fam-
tastic spirit of Margaret Ogilvy bdblended together. OCin-
derella's huwmor can scarcely be separated from her maternal
instinet and her childlikeness. They sre all closely bound
together. The following passage will illustrate her mock
seriousness in taking possession of and scolding Mr. Bodie,
her employer:

Cinderella {breathlessly). Did you rang, sir?

Bodie (ashamed). Did I? I did--but-~I--I don't

know why. If you're a good servant, you ought

to know why.

s St et PRy

hands t0 heaven.)

Cinderella (tak possession of him). There

you go againl ty years have you bsen st it,
snd you csn't hold a seegarette in your mouth

yettl . . .
Bodie (ir sudden slarm). I won't be brushed. I
will not be seraped.

Cinderella (twistlningim round). Just look at
thet tobaccy ash! I clesned you up so pretity
before luncheon.

Bodie. I will not be cleaned again.
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%odie. Are you afraid of her, Cinderella?
I am.

Ginderalla. Hol She sometimes dashes me, but
she is a fearful kind lady. (She pvlle him
dowa again for further importsnt revelations.)
She's very particular sbout her faet.

Bodls (staggered). Is she! In a feminine way?
Cinderella. Yes.

Bodie. Hurray. Then I have her. The Achilles
Heel! (He iz once mors jerked dowa.)

Cinderella. I have a spring vad. ol

Cinderellsa never hag had more fun in her 1ife. She
is now nesarsr the princess than she has ever boen. How-
aver, she makes this counfeassion to Bodle:

Cinderella « « » 1 know now I'm not the real
Cinderslla.

Bodie . « « How did you find out?

Cinderclls {gravely). It's come %o me. The more
I eat the elesrer I see things, I think it was
just an idea of mine; being lonely-like I needed
$0 have something to hang on to.

Bbodie. That was 1t. Ars you soyry you are not
the other one¥

Cindsrella. I'm glad to be Just myself. It's &

pity, bthough, about the glass slippers. That's

s lovely idea.°3

It iz this sanity with an nnderlying sense of humor
that saves Clnderells from dlsapreeable disillusionment
when her fantagtic dreams are broken. It is slways

Morgaret Ogilvy's common sense with o strong under-

51 pyays, p. 458.
62 Ipia., p. 459.



current of humor that saves her sparkling personality to
the end of her days.

Very closely related to Margaret Ogilvy's comie spirit
is her childlikeness, a youthful, artless and simple
quality she never wholly lost. One aspect of this chila-
likeness is shown in her imaginative fantasy. A glimpse
into her colorful imagination is given by Barrie when he
tells of his father's purchase of the six hairbottomed
second hand chairs his mother had been yesarning for a
long, long time. Barrie's father drought them to Mar-
garet Ogilvy the very day James Matthew arrived. Barrie
wags too small to observe his mother's Joy when she re-
ceived them, but he says that when he was old enough to
r;uubor, he often heard of that day. He says he can
imagine her going, as soon as she was able, to the west
room and sitting regally upon the chairs or "withdrawing
and reopening the door suddenly to take the sixz by sur-
prisa.“ss

On occasion Maggle Wylie also lets her imagination
have free play. TFor instance, when John is elected to
the House of Commonse, Maggie can searcely believe the
good news. When che finally realizes the truth, she
rises ecstatically snd impersonates John before the House
of Commons delivering his "maiden speech." Then she
quickly becomes Mrs. Shand receiving guests at her first

- Margaret Ogilvy, p. 2.



reception in Londom.
Magple . . . Have I told you, darling, who are
ccsmmo' tonight. There's Lhat dear 3ir Ferecrine.
(To Alick) Sir Peregrine, this ip g pleasurs.
Avez-vous . . . S0 sorry we bast you at bhe poil.

John. I'm doubbting the bavonet would ait on you,
Heggie.

HMapele. I've invited & lord %o sit on the baronet.
Voiia!

David {delighted). You fhingd Teu'll Zind the
lords sxnengive.

UMoggle. Just a little cheap lord. {James enters
importantly.) iy dear Tovd Cheasp, this is king

of you.

{James hoves that Mageie's resson is nobt unbalanced.)
David . . . How de doo, Cheap?

James (bewildered). lMaggie--

Hagele. Yes, do call me liaggls.

Aliek {grinninb)‘ Bhe's nracticing her fivst
party, James. The suellg ‘exve at the door.6%

3

Hageie is enthusligstically snd humﬁrously'yra@hiéing
for her {flrst party a8 a child plays af baving a tea
party. The ehief differences ib taat a child plays his
pariy seriously while Haggice plays hers humorously. How-
ever, she does not always »lay her games humorounsly.
Sonmetimes she 1 intensely ecarnest. When she lnmasgines
John beaten for Parlisment she says softly to herself asm
1f ¢he were speaking to John:

faggis. D4 you oey you had lost, John? OF
course you would leqe the first tlmb, deay John.

64 Elays, pp. 941-542.
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Six years. Very well, we'll begin 40 ‘cq? ie

to-night. You'll win yet. ({Fiercely) Naver

give in, John, never give in!b®

The undsunted hope of youth purste from Megeie'sm
lips. She ie playlog the gape of youth most seriously
and sincersly. |

Barrie oncs szid of hieg mother: "I have heard no
such laogh ap hers save from merry children; the laaghter
of most of up ages, snd wesre ouk with the hody, but hers
remained gleeful to the last, ee if it were born afresh
every moruing. There was always gomething ¢f the child

in her, and her laugh was its volee, 28 sloguent of the

Hnggis, %00, nas this same youthiul freshness. Vhen
James, David and Allck nresent her vith s late shawl ghe
receives it with 1ittle cries of joy. She rushes from
one donor to the other and kisses each of them "just as
if she vere s pretty-woman,“s? The childlike enbhusiasm
of the 1ittle womsn is made nore poignant when one re~
calls that only a moment before this she discovered her
hnsbanﬁ?s-unfaithfulnegs, Only a eikild would even momen-
tarily forget her recent woundg and be joyiul over s new

pregent. Their joy, simplicity, and imaginstive spontan-~

38.

eity make Meggle Wylie and largaret Ugilvy very much slike
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in their childlikeness.

Mre. Dowey in The 01d Lady Shows Her Medsals also re-
flects the youthful spirit of Margaret Ogilvy. The art-
less, simple way in which she wins Kemneth Dowey to have
deep regard for her is as nalve as the ways of a child.
Her methods of persuading him to stay with her during his
leave in London are similar to those a child uses when he
offers his best toys to his angered playmate to keep him
from going home. Mrs. Dowey offers Kenneth all the con-
veniences she possesses, the spring bed and even the
bath made out of the dresser in the pantry. All the time
she is quivering with excitement and wonder, alternating
with fear and trembling.%®

Again Mrs. Dowey is like Margaret Ogilvy im her
imaginative fantasy. VWhen KEenneth asks the old lady how
she knew the K. of K. Dowey stood for Kenneth, she says:

Mrs. Dowey. Does 1t?

Dowey. Umpha'
Mrs. y. An Angel whispered it to me in my
sleep.

Mre. Dowey iz serious. She has an imagination both
fruitful and superstitious. She mskes the explanation of
her guessing his name ohermingly fameiful. It is such &
touching snd tender expression of imagination that 1t can-

68
Plays, pp. 841-843.

69 1vid., p. 836.




not be snalyzed without distorting it. Childlike super-
gtition, sweet and quaint, 1s expreszed by Margeret
Ogilvy when she considers the ministry as the falrest
progpect for her son and sdds that some ministers have
become professors but it is "not cenny to think of such
thinga."mSha ie afrsid it is bad luck to think such
things a8 a c¢hild thinks it 12 bad 1uek to step on a
erack in the pavement.

Even Margaret Ogilvy's little venities ere neive and
simple. She shows off her Mizpah ring by carrying her
finger g0 that everyone cen see i%.71 Mrs. Dowey has the
game chilklike vanities. A good deseription of her is
given in the following passages from The 014 Lady Shows
Her Medals whem her friemde discuss her wardrobe:

The Haggerty Woman. What is she in?

Mre., Micklehsn. A new astrakhen Jacket he gave
her, with Venus sleeves.

!hstgaggarty Womsn. Has she sold her gabardine
coa

Mre. Micklehsm. Not her'! She has them doth at
the theatre, warm night though it is. She's
wearing the sstrakhan, and carrying the gsbasrdine,
flung careless-like over her arm.

The erty Woman. I saw her strutting sbout
with him yesterday, looki ae if she thought the
two of them made a proeession.

Mrs. Twymley. H'sh! (peeping) Strike me dead,
if she's not coming mineing down the stair,
hooked on his armi

70 jargaret Ogilvy, p. 52.
7 1p3a., p. 5.
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(Indeed it is thus that Mrs. Dowsy enters. Per-
heps she had seen shadows lurking on the blind,
and at once hooked on to Kenneth to impress the
visitors. ©She is quite capable of 1it.

Now we see what Xenneth saw that afternoon
five days ago when he emerged from Lhe bathroom
and found the old trembler awaiting his inepec-
tion. Here are the muff and the gloves snd the
chiffon, and such & kind old bonnet that it mskes
you laugh at once; I don't know how to deseribe
it, but it ies trimmed with & kiss, as bonnets
should be when the wearer is old and frail . . .
She is dressed up to the nines, there is no doubt
about it. Yes, but is her face less homely?
Above 211 has she style? The snswer is in a
stout affirmative. Ask Kenneth. He knows.

2 time he has had to go behind a door to roar
hilariougly at the old lady. He has thought of
her az a lark to tell his mates sbout by amd bdby;
but for some reason he camnot £ , he knows
now that he will never do that.)

Mrs., Dowey inspires & tenderness that only one with

childlike simplicity is sble to inspire. We feel the
ggme spirit in Mergsret Ogilvy dressed in her snowy

74

white mutoh.

Agein Margaret Ogllvy snd Mrs. Dowey are pecullarly

alike in the childlike spirit of their boasting. One
time when Barrie was talking with his mother about the

heroines of hile books he ssid:

"You see Jese 1is not reslly you . . . "
"Oh, no, s8he is another kind of womam sltogether . . .

She had but two roome and I have six . . . Without count-

ing the pantry, and it's & great big pantry . . .

w78

"2 plays, pp. 845-846.

%
76

Margaret Ogilvy, pp. 89-90.
Ibid., p. 192.



Mrs. Dowey also boasts in a simple, naive sort of
way when she says:

Mro. Dowey. Hey: hey. hey. hey! He just

pampers me (w her fists). The Lord for-

give us, but this being the last night, we had

a n&t-dotn.s&ppor at a restaurent! (thamuntly)

1 swear by God that we had champagny wine.

(There is a dead stillness, and she knows very

woll what it mesns, she has even prepared for

it.) “‘73“ them as doubts my words--here's

the cork.

Mra. Dowey and Margaret Ogilvy are much slike in
thelr childlikeness in virtue of their artless, super-
gtitious, highly imsginative, chamingly vein, and
boastful qualities.

From the begimning of the play A Elss For Cinderella
to the ¢losge, one of the dominant noteg is the simplicity
of Cinderella. She finds romance and dreeme even in the
mogt destitute survoundings. Circumstsnees that to most
people would be drudgery are all a part c¢f the besuity of
her dreams. Cinderella, Who believes she is the txume
Cinderella of story books, works and dreams untll the
time when she bellieves her falry godmother will come to
take her to the ball where she will win her fairy prince.
Finglly, Cinderella decides the night for the appesrance
of her gldnothor hag arrived. OShe 18 unow ready for her.

( . + . Cinderella mskes a conceited emtrance. . .

She is now wesring the traditional short brown

dress of Cinderella, and her halr hamgs loose.
ke tries to look modest.)

6 piags, p. 847.
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Cinderella (displaying herself). What do you
think?

Policeman . . . Great! Turn aroumd. And I
suppose you made it yourself out of a shop
window?

Cinderella. No, we didn't need no shop window;

v;;‘:.’ﬁﬁno' exactly what I wear when the knook

In her dreams that night, her godmother does come to
her. Cinderells, in her lovely white dress, is whisked
away by tiny white ponies in the grandest ball she can
imagine. Toward the end of the play, however, she re-
luctantly gives up much of her fanciful dream just as
Margaret Ogilvy reluctantly gives up her games of chilad-
hood. '8 However, neither loses her childlike freshness,
perhaps becemse they both have their lapses. Margaret
0gilvy joyously goes on imaginary jeunts with her som'®
just as Cinderella plays at her fairy story. Margaret
Ogilvy, as well as Cinderella, lives as if her simple
life were a falry tale.80

Although Alice in Alice Sit-By-The-Fire has a more
gsophisticated youthfulness, she also reflects the spirit
underlying the character of Margaret Ogilvy. Barrie's

own deseription of Alice soon after her entrance on the

" Plays, p. 435.

"8 Margeret Ogilvy, ». 20.
79 Tbia., pp. 57-58.

8 1vid., p. 8.
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39.
stage gives a vivid picture of her. She has rushed home
from India eager for her baby, Molly, her seventeen-year-
0ld daughter, Amy, and her thirteen-year-old son, Cosmo,
but they are not presemt to greet her.

(The poor mother, who had entered the house like
e whirlwind, subsides into a chair. Her arms
fall empty by her side: a moment sgo she had

six of them, a pair for each child. She eries a
little, and when Alice ories, which is not often
for she is more given to laughter, her face
serews up like Molly's rather than like Amy's. . .
Amy will never be s0 pretty as her mother, Cosmo
w:lll never be 80 gay, and it will be years before
either of them is as young . . .)81

Thet Alice has not yet grown up, she and her husband both
admit when they say:

Alice . . . not settled down yet with a girl

nearly grown up. And yet it's twue; it's the

tmody of Alice Grey. (She pulls h!.a hair.)

Oh, husband, when shall I settle down?

Colonel. I can tell you exactly--in a year

from today. Alice, when I took you away to

that humdrummy India station I was already
quite & nane-.gu bloks. I chmekled over your

galety, but it gave me 1“9 to try to be gay

with you. Poor old gi 7&3 were like an only

ehild who has to plw alano.

However, Alice Grey does grow up somewhat when she
discovers that the business of managing her children is
the most fun of sll, just as Margaret Ogilvy glves up
her gemes when she disecovers work is the best fun of all.

Margaret Ogilvy has her ‘.l.mnl.'s Since most of us hold

1 plags, p. 269.
82 1hid., pp. 261-262.
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with Deoryio thet very few people chailge radieally over-
night, we may presume that Alice Orey also hes her
1lapsos.

Regardless of hovw avduous fthe dubtles of 1ife may be-
come, unc dounbt, Alice Grey, Maggie Wylle, CGindereila, sna
Mrs. Dovey will never lose their youbhful freshuess just
ag lavrgavet Ogilvy retained hers to the last.

Another charaocteristic that is Jominant in Margaret
Ozilvy is her maternsl inastinet. Hsr 1life expresses the
beauby, ths tragedy, =nd the sweetnsss of motherhood.
Always to her the christening robe was the symbol of her
babies., I% was the one baby that naver grew up. During
the laat days of heor life when She was very ill, it
gsemed she Wanbted ﬁdme%hing. Pinally, the chrlstening
robe wag brouszht $o hewr. " o . . she uwnfolded it wibth
trenbling exaltant hendes, snd when she had made surs that
it was atill of virgin fsirness her old arms went round
it adoringly, and upon her face there was the ineffable
mysterious glow of motherhood. "84 Aljce Greay shows thig
gane sort of tenderness when, her husband hearing her cery
out, rapturously asks the reason:

Golonel. VWhat is 4it¥

Alice. Oh, Lobert, 2 baby'es shoel Iy baby. 85
(She pressed it %o her ag if it were a dove. . .)°

She, 1like lergerst Opllvy, is sweetly tender and sen-

timental.

e

8% Merparet Oxilvy, pw. 204-206.
85 Plays, pp. 260-261.

4G



.

Mapgurat Ozllvy 1s conglderate of the welfarc of her
childron. It ie she who heabts Bayrie's boots in prepara-
tion for his golug walking coven though she belicoves walk-
ing for the zood of one’s health s a1 “abesurdity intro~

duced »y_& neV gensyation with too much time on thely

haﬂda.”gc

woman thet causes her children Ho &o things for her in
returyr. She iz not schening or designing in arousing
theiy tboughifulness, bWt iz so sweetly depsudent upcn

them that they Ffeel responsible for her. One time after

& long night of strenuous writing, Barvie is awakened by
his mobher's coming $o his voom ssrly in the morning. He

hears her speaking o i€ t0 herseldf.

"I"m sweer ¢ weken him--I doubt he wag working late--
oh, thet weary writing--no, 1 mama waken him."

Barvie discovers that his sister is i1l with & head-
ache and noeds a cup of tes.

"TI will soon make ths tesz, mother.?

THRILL yout' she zays eagsrly. t ig what che has
goms Lo me Ffor, but 'It is & »ity Yo rouse you,’ che
o 3%

The art of winning Xindly coupl deration from her
shildrsn is pomewnst instinctive with Mervgsret Ogilvy.

Alice Crey, a highly sentimental snd emotional mother,

86 irparst Ogilvy, p. 95
87

' Ibid., wp. 109-110.
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glsc pours forth her love for her children, end she soon
learus that they will recelve it end retuwrn i% If they
feel they are Going big and importent things for her.
Bhe is qnite egleoulating, then, in msking it sppesr to
Amy thal she is saving her mother from a compromising
‘soglgnation” with Steve. And humorously tantalizing her
rueband, she allows Cosme to believe he is rescuing her
from hic fother'o ornelby. Soth Uargseet 0zilvy angd

*

Alice Groy let theiyv children serve them. Illargaretd
Cuilvy does it unconsclously, while Adlice Grey doss it
deliveretely. BHothk do it humorously end charningly.

Lpsin thesge women ave similisy in the pride they chow
iv theis children's sccomplishments, even thouzh gt times
they nove mlsgivings concerning the exesllentce of thelr
work. For lunstence when Alilee Gray reluras home andg sur-
veys the objects in the room which Amy. her dsvzhter, has
wacorated, she says to her husband:

Alice. Took, these pleturesi 1I'm sure they

ere all Amy's work. They sre splendid. (With

perhaps o moment's wmisgiving) Aren'ts they?

Solonel (guardedly). I couldn't have done

them. (Pe considers the hamd painted curtains.)

She seand o have stopped everybhing in ta:

middle. St1ll, I couldn't have donse them.

Jarrie’s mother also is oproud of hoey son's literary
sohicvements bvut i1g uncertain shout the extant of hig
sbility. One {ime she sayse shbout his writinon,"TAw, I

1ike the article brawley, . . . but T'm Qovbiing it's

Llays, p. £260.
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4D,
the last~~I always have a sort of terror the new one may
be the last,;‘and if neny days elapse hefore the srrival
of another article her face says mournflly, "The bhlow
has fallen-<he can think of nobthiny more to write shouvt.'?
Barrie mays thege articles were zll esrefully proserved
by her: “%hey were the only thing in tho house that,
havine ssrved one purposce, she did not convert inio some-

thing else, yst they could give her uneapy noments., 109

r»u,

Alice Grey utters u chamingly touching exnression
of mother love and vndershandl o in theso linen

Atics. Lobverv, desr, Amy hag come to & time in

hér life when she is nelther quite gird) nor quite

& womon. ‘Theve sre dark nlisces tefore ug at that

aae through which we have to pilck our way'vithout

much help., I can coneeive desod mothers hawnting

thogse places Ho wabteh now shelr chila ig to fare

ln them. Very frightened ghogte, Hobext. 1 have

thought go luﬂg of now I was to bs within hsil of

ry $lrl at this ftime, holding her hemd--wy Any, ay
enild.

Margaret Ogllvy snd Alice Grey sre very much slike in
their guality of mother love even though Alise 1z muck
move esloulating in her methods of showing it.

Hrg. Jowey, even thougn she never had a cehild of her
ovIl, exprogseg the mobherly quelity of largaret Ogllvy.
She has en individual way of wiming the affeetions =znd
tenisr reperd of Kenneth Dowey that is peculiarly like
Margeret Ogilvy's msoner of keeping the devotion of her

ehildren. Sune doen it by first serving Kenneth's needs

and wents and then by gently leading him to de things for

62 . , .
¥ Hevsevet Ogilvy, p. 78.
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Gl
her. £he gepves him tes and caskes, end thon, after he 1s
rafroshed by food, she reveals har last inducements to
win him.

Mrs. Dowey. Kenneth, I've hesrd that Hhe thing a
man on lesve longs for more than saything elige 1s
& bad viith sheete znd o bobh.

Dowey. “ou nover heard anybhing lxusr.

Ppg. owey. Go inte Shat pantry, Zenueth Dowey,
arid@ 1ift the drosser-top, wud tell me what you gee.

(e goes. Thers is an swful stillnese. He

roturis, impressed.
Dovwey. It'e & kind of a buthi

Hrg. Dowey. You could &o yourself thevre pretiy,
half st s time.

oy

P 5
LCWEF. W

e

lrs. Dowey. Thore’s a woman through the wall
thet would Do very willing to glive me a saske-
down t1il1l your leave is up.

{Ae snowrss.)
Doway. Oh, ls thersl

{She hes not got him yet, but there is still
CILE MOTC Ul
Hrs. Dovey. Kenuneth, lookl

{(Uith these winple words she lebs dow: the
bed. She says uno wore; an effect like this would
he spollit by lanzusgs. Fortemavely he i not
mode of stone. Le thrills.)

wowsy. Goghl That's the dodze we need in the
breacies, g

Mra. Dovey. That's your bed, Kemmeth.

Dovey. Wine? (e grins at her.) Yon guser
0ld divert. What can mske you &0 keen to he



burdened by & lump like me‘?%

SGoon ¥Femeth D agtilng hex

owey is

theatre with him

her hsopy, =R4 L8 po
Hra. Dowey.

Dovey. Wihat for no? (In a
you cuesr carl,
pemigsicon to asgk you the mout
& negl

sglected orvhan gan suk of an

‘Lr,ib 4

{She bubbles with mirth,
the man hag guch & vway witbh nlw.

‘l‘ »q,u
LT e

2 I T R e g
Dovey. Houng of your sauce,

Dowey. Aor a long blne,

drs. Dowey. 7y
Dowey.
mobher, I susar IV11 never
0ld divert pulls him dowrn Lo her

"o

L. SN Tif ey o 5
nis pair } GRS L O

i Tiox
.LH"

Dovay.
TOLUe.,

you,

Powey. VWag I gleoew 1 lesrning ¢

rs. Dowe

g The guiekest In our
kel hel?

Mother love, deep snd Leander yet

expresgion in these lines.
one guality of Hargaret Cgilvy.

Hrs. Dowey showe g onterlal and

ity Konnati'!s sveecsss in the wWary

9 5. BAL.
91 1pid., ». 849,

ghyle)
you Spanky tiﬁny,
important guestion

Wrs. Dowe
have veen tmaware of wmy sonlsh Foc

Aal 17 you're net willing
aak anobher.

wall-veboved infaut,

gOnny, you were

It is

ehilkliks

jusgt

o abuvend the

T gz
TE.

bovey,

have I youx

cld lady?

Who could help 1%,

}

, you cannob
linge for you.

£i11 I gebt wmy mop na yom!

o

be m(m

ghnd atrokes
HNoh ey

a ranpag-

5 wa

1E?

strect. He!l

vewthiully gay, is

a direct vellectlon

0y
¥}

interest

g

.
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45,
ig interested in hor som's suscosags.

Hrz. Dowey . . - How many Germans have you
killed?

Dowey. Just two for certain, wnd there Was no
glory in it. It weas just because they wanted
my shirt.

Mrs. Dowey. Your ghirb?

Towey. Well, they sald it was thelr shivs.

tirs. Dowey. Have you took prisoners?

Dovisy. I once took o held s dosei, bul bthat was
& poor offaelr boo.

Hre. Dovey. How conld one man teke half a dozen?

Doway., Juat in the uvsvsl way. I surrounded
then.

Hrs. Dowey. Kennetn, you've just m‘:;f 1acal. ®

Hers lMrs. Dowey shows umaberual widc aind childlike
snthusiasm in Kenneth's sdventures. argaret Ogllvy
is gimiley in her childlike love of advenimre snd sx-
pression of a mother's pride. ZHarrie says his mother
likes to resad biography and storiss of explovation best
and she likes for the explorers to be ulive so that she
can shudder at the thought of Thelr sdventuring forth
agaln. OSometimes, she gays she hopes they will have
genso enough to gbay at home in fthe Tubturs, but sha
alvays beanms with pride when they dlseppoint her. She
ig interested also in explorers’ mothers. Tpon the re-

prrn of sn smplovar, the navwgpapsr reporvs aro all sbont
7

the son hub Hargaret Ozilvy's first cunment Lo aboufs the
9&} ,-». -

Elays, p. 842,



mother: "She's = proud woman thig nig,t.“gg Nargaret
Ogilvy, however, would rather the oibhor women's son

g4 Ty B oot 4 T e Ve s T oy
LT Miga t e thal Lirs. Dow ey

wonul® Jo the sdventuring.
would 400 1if she reelly had a son, but 1t doegn't sesm
30. Thig ie the difference between them.

Barrie's lagt deseription of ire. Dowey's maternsl
sentinent shown s month ox two after Kemneth's dsath in
setion compares strikingly with his ldesoription of his
own mothar's gentiment toward the chrigtening rove.
Borrie gays of the christening vobe: "Hy mother made
moick of 1t, smoothed it out, petted it, smiled Lo it
before putting 1% into the arms of those to whom 1t was
beinsy lznt . . - And when it was brought back to hey
she Sook i% in her arms ns soitly as if it might be
asleen, wnd unconsgciougly presged 1t to her breast.“g
Barrie says of the 01d Lady: "It would be rosemary b0
us t0 see her in her black dress, of which she is very
proud . . . It i early morning, ond she is having a
leok at her medals before ssbting off on the daily round.

They are in @ drawer, With the scartf covering thesm, and

oni the searf a npiece of lsvender. First, the black frock,

which she carries in her syms like a baby. Then her War

Savingz Certificates, Kenneth’s bomnet, o thin packet of
e

v Mayropvet Opilvy, Dp. £46-47.

%4 mid., p. 28 |
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real letters, and the famous champagne cork. She kisses
the lettere, but she does not blub over them. She
strokes the dress and waggles her head over the certifi-
cates and presses the bommet to her cheeks, and rubs the
tinsel of the cork earefully with her a.prcn."% A chaym-
ing expression of maternal sentiment blended with quaint
humor and stesdying common sense!l

Maggie Wylie glso shows a maternsal attitude, but it
is upon her husband that she lavishes her motherly affec-
tion. Even before she end John are well acquainted but
after they are unexpectedly betrothed, she begins looking
after his health.

(Mageie helps him into his topecoat.)

lMeggie. Have you & muffler, John?

Jolm. I have. (He gets it from his pocket.)

Maggie. You had better put it twice round.
(8he @oes this for ham.)s'?

Margaret Ogilvy expresses a mother's hopes in her

embition for her son. Bven though she seems to agree with
others that a college education for James will be impossi-

ble, she knows he will receive that edusation. ’® lMaggie
Wylie also is deeply ambitious for John. She waits six
yoars for him to finisk his college sand prepare for Par-

48,

liament before she marries him. On election night she says:

% piags, . 850.
% Ivia., p. 5%.
98 Margaret Ogilvy, p. 34.
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gle. Six brave years has John toiled for
this night.

James. And you cculd have had him, Maggie,
at the end of five,

Maggie. think I grudge not being

married tah yet? Was I to hamper him

t111 the fight wag won?

James. But if it's lost?

(She can't elmaﬂwer.)9
However, later she declares that, if he should lose, they
will start over again. OSuch is her loyalty snd devotion.

When Barrie begineg writing srticles for a London
newspaper, his mother slso goes in for 1itersture. She
racks her brain for reminiscences that he san convers
into artieles. These she dictates to his siasters, who
send them to him in letters. His mother is unusually
skillful in supplying the right details. For instance
Barrie says that if he writes "that the row of stockings
were hung on & string by the fire", it is his mother who
can tell him whether they were hung upside dmloa
Sometimes when his mother quotes Cowley:

What can I do to be for ever known,
And make the age to come my own?

Barrie says jestingly, "That is the kind you would like to
be yourself!™ FHis mother replies slmost passionately, "No,

101
but I wouvld be windy of being his mother." This seems

o PME s Do 389.
00 wergaret Ogilvy, pp. 66-74.
101 Ibid., p. 55.



to be her one passion in working to help Jsmes. She
wante her son to attsin fame. It is she who encourages
him %o write books to which he may attach his name. If
Barrie, after her death, had not written Margaret Ogzilvy.
very few people would have known of Margaret Ogilvy's con-
tribution to his success.

Maggzie Wylie is ambitious for Johm in much the same
way in which Margaret Ogilvy is smbitious for her son. I
is she who, in an indirect way, suggests John's humorous
and epigremmatic Shandisms, though no one, not even John
himself, is aware of it. Maggie's influence finally is
reveeled to John when the Comtesse gives Venables a copy
of one of John's speeches that Maggie has secretly re-
vised. Venables comes in reeding John's speech.

Venableg. You have improved it out of kunowledge.

It is the same speech, but those new touches

make all the difference. Mrs. Shend, be proud

of him.

Maggie. I am. I am, John.

Comtesse. TYou glways said his seecond thoughts
wers best, Charles.

Vensbles (plessed to be reminded of it). Didn't
I, dian't I? Those delicious little touches!
How good that is, Shend, sbout the flowing tide.

Comtesse. The flowing tide?

Venables. In the first speech 1t was someth

like this--'Gentlemen, the Opposition are calling
to you to vote for them and the flowing tide, but
I solemnly warn you to beware lest the flowing
tide does not engulf you.' The seecond way is
mueh better.

Comtesse. What is the second way, Mr. Shand?



(John does not tell ker.)

Vensbles. This is how he pute it now. (Join

camnot help raising his head to listen.)

"Gentlemen, the Opposition are calling to you

to vote for them, and the flowing tide, but I

ask you ahaer:ﬂ%ly to vote for us and dam the

flowing tide.'102 w——

Sueh virile expressions as this last one are the
kind Venables is certain have no hsirpins in them.

Maggie Wylie doesm't seek ceredit for herself. She
merely wisely leads Joln toward his goal so that he may
succeed. Margaret Ogllvy does the same for her son James.

Cinderella also has a deep matermal instinet. She
expresses it by caring for little war orphans. She shows
the depth of her devotion to them whem she ie ill. She
says to Mr. Bodie,

Cinderella. Tell me about Them.

Bodie. The Children? They are still with me,

of course. I am keeping my promise, and they

will be with me till you are asble to take care

of them again. I have them a great deal in

the studio in the day-time.

Cinderella (cogitating). I wonder if that's
wige.

Bodie. Oh, they don't disturb me mmeh.

Cinderella. I was meaning perhaps the smell of
the paint would be bad for them.

Bodie. I see! OFf course I could give wup
painting.

Cinderella (innoccently). I think that would be
safest.

102 pr1ags, p. 397.
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(Mr. Bodie kicks.)

Are you kind to Gretchen?

Bodie. I hope so. I feel it's my duty.
Cinderella (troubled). It'11 not be no use
for Gretechen if that's how you do it. I'm
gure I should get up. (She attempte to rise.)
Bodie. Now, now!

Cinderella. Are you fond of her, especilally
when she's bad?

Bodie (hurriedly). Yes, I am, I am! But she

is never bad! They are all good, they are like

angels.

Cinderells. Then they're cheating you . . .103

She shows The solicitude and understanding a wisge
mother feels for her children. In the solicitude and
mo therly understanding of the children she has temporar-
ily adopted, she shows a striking similiarity to Margaret
Ogilvy. She even makes the policeman think of his mother
when he first approaches her for investigation.

Policeman . . . Stand up.

Ginderella (a quaking figure, who has not sat
down.) I'm standing up.

Policeman. Now, no sauce.
(He pzoduces his note-book. He is about
to meke a powerful beginning when he finds her
eyes regerding the middle of his person.)
Wow then, what are you staring at?
Cinderella (hotly). That's a poor way to polish

a belt, If I was a officer I would think shame
of having my belt in that condition.

108 p1ays, p. 459.
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Policenan (undoubtedly affected by her homeli~
ness though unconseious of it.) It's sasy to
gpeek; 1t'e o miserable polizh I sdalt, but
mind you, I'm pretty donme when my job's over;
ad I have the polisking to do myself.
Cinderelln. Tou hove no womew person?
Policenman, Mot me.

Cinderells {with paseionate ame). If I had
that belt for an houri

Policeman. VWhat would you use?
Cinderella. Spit.

Policeman. Spit? That's like what my mothser
would have said . . .104

Before long Cinderella has won him end he is doing
1ittle nemeless msets of kindness for her. She has the
same simple power of winuing people that Margaret Ogilvyy
has,

In their strong moternsl instinet Alice Grey, Mrs.
Dowey, Haggie Wylis, end Cindervlla are very much like
Margayret Ogilvy. |

Another striking characteristic of Hargaret Ogilvy
is her cleverness. By her cleverness I mesn her quickness
of insight, her skillfﬁl-manipulatien of ﬁﬁ@plezﬁnd things,
her quick resourcefulness and her politic ways of dealing
with people. She ig such a0 intervestlingly complex person
that one cen scarcely say how much of this clevernsss is
intuitive and how much is due toc vemsoning snd observation.

She sesms, howevsyr, to be a person posssssing both natursl

104 Plays, ». 417.
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ingight and keen powers of observation. Besides this she
has the happy faculty of re2dy invention and execution in
litersry matters. |
Thig elever insight of Vargeret Czilivy is illustrated

by the foct that when her son finally decides upon a lit-
srary carsesr, despite the £act thut one had slways dresmad
of his veinz o minister, she immediately charges her ambi-
tioas for him ani nopes he will succeed in the litersry
world. She rsalizes the vulue of & person's msking his own
decigions snd does not farther urge him to be & minister.
In fact she eagerly encoursges her son; "And flinging the
bundle of undarmed socks from her lap,” she goes in for
literaturs herself by supplying memorvies he can use for his
gtoried. She does not know what "lesders™ arse when her son
' first starts writing them for a Iondon newspaper, but she
guickly findg out wnd latver leamms 0 help him. Betause
of her keen obgervation and native wil she sugzests many
of the appealing detalls mad incidents that Darvie uses in
his stories. Her undsystanding of her son and her resonree~
fulness in belping him may be more decply sppreclated when
we vealize that although he was only twenty-four years old
when mf. Frederick Gresnwood, edltor of the S5t. Jameg's
Gazette asccepted his first srticle, kis wobher was about
sixty-pix years old. Her sdaptability snd unprejudiced
insisht 18 vemarkablo.

Moggie Wylie shows a cleverness comparable with Mar-



Jolm and allowg him to mske his own cholce between freedom
and marrying 1102-.105 She too knows the value of 2 man's
making his own decisione even though she uses very force-
ful persussion to help him meske the right decision. He
eagerly chooses Maggie. That Maggie quickly adepts her-
gelf to John's career is shown whem she starts studying
the books John reads. When her brother questions her
about her reason for doing it, she says, "I don't want him
to know things I don't know myself." Later she is able to
give John suggestions for his speeches that make them
humorous and epigramatic. Her experiences have besn too
limited to teach her things that would appeal to the
general public. TYet she adds to his sgpeeches the very
turns and phrases that make a broad appeal. She communi-
cates to him ideas that her intultions and emotions seem
to produce. Her wisdom in assisting John politically is
further illustrated when she skillfully saves him from a
political blunder. John hag just quoted the peroration
of one of his speeches to the Comtesse which follows:

John + . . 'In conclusion, Mr. Spesker, these

are the ressonsble demands of every intelligent
Englishwoman . . . and I am proud to neil them

to my flag--

So long as I can do so without embarrassing the
Government . . . I eall upon the Front Bench,
gir, loyally but firmly . . . either to accept
my Bill, or to promise without delay to bri

in one of their own; and If they tsulirne to

e Plays, p. 3b4.
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g0 I solemnly warn them that though I will not
ess the matter to a division just now . . .
A t&l Brin; it forward agein in the near
e.

. - -

gle . . . But not to go to a division is
he , isn't 1t? Is that strong?

John. To meke the speech at all, Maggle, is
stronger then most would dare. Thiy wovld do
for me if I went to s division.

Maggie. Bark but not bdite?

Johmn. Now, now, Magzie, you're out of your
deptih.

But lster, after John has gone and Vensbles arrives, she
feels convineed that his whole politicsl future will be
logt if he hedges. When Vensbles asks to see his speech
that Maggie has just typed for him, she quotes it instead
of handing him the copy. Ilaggie says:

Maggie: I know it by heart. (She plays a bold
e.) 'These are the demands of all intelligent
rit }ehwm end I am proud to nail them to my

Comtesse. The very words Mrs. Shand.

lquic (looking at her imploringly). "And I
don't care how they may embarrase the Govern-
ment.' (The Comtesse 1s bereft of speech, so
suddenly has she been introduced to the real
Maggie Shand) 'If the right honorasble gentle-
man will give us his pledge to introduce a
similar 31.11 this session I will willingly
wit hdrew mine; but otherwise I solemnly warn
him that I wnl press the matter now to 2
division . . .'

VMICS .« & » c@itﬂ-

Comtesse . . . Then you are pleased o know that
he means to, ag you say, 3o to a division?



O .

Venables, Delighted. The courage of it will be
the making of him.

Comtesse. I see.

Venables. IHad he bsen to hedge we should have

known Tthat he was & papieboard knlsht oud have

disregardsd him,106 |
Hagpgie has skillfully saved John from s greast politiecal
blunder, Bobh Magsgle Wylic and Margaret Ogilvy sare very
resourgerul wWomelk.

Margaret Ogilvy and Magele Wylie are gimilarly volitic
in their uge of Flattery in desling with pecple. One time
Margaret Ogllvy tells her gon she is afraid for him tavgc
to London to meet his editor. ‘She is afxéid for the editor
Yo wee hin. He tells her Hhis is s weflection on his
appearance or his manner. His sisgter brseaks in: "The
short snd the lenz of it is just this, she thinks nobody
hasg suen napnezrs as herself. Can you deny it, you vein
woman? " |

Hig wother denioes it vigowously.

Ttiow stend thewre . .« . and tell me you don’t think
you could get the better of that man gquicker than any of
us?’ |

131, I'm thinkine I could mamage him, . ., .°

TrHow would you set aboub 1t?7

"L owould ssy whal great men sditors axe.

M He would see throvgh you.!?




&8,
H!‘r‘!ct -%
"'You don't understand that whel Ilmposes on conmon
folk would never hood-wink an editor.?’ |
MThat’s whaere you eve vrong. Gentles or simpls,
gbupid or ¢lever, bthe men e all a1ies in the hands of a
woman that flatters them.?
"tAh, I'm sure there are better ways of getting round
an editor than that.'
11 darcgey theve wre o o s but Lf y©u~try that plan
you will never need to try another.®
"How artful yom sve, mother--you with your sofs
focel Do you not think shame?!
"Poonit . . .
"' eant gse the roason wWay you arc g0 popular with
Ry, wou can gee 1%, but they never willqilg?
hgein snd again Megziae flottere Johu in much bhe ssme
way that dorgoret Ogilvy would Tlaticr the etitor. ALftew
Lady 3ybil nas zevealed thet she iz noet in love with John
and he fzele grestly relieved thalt kis sifelr with har 1s
over, ne Says to lagzis: |
&mn¢c . 3ub how could I have mode 2uch &
Suﬁkb? It's not like = ghrong man. (&Ti—
dantiy he hag an inspiration.)
Maggle. What 1g 157

Jobw {($he ingpivationt. Am I a sirong man?

07 yavzavet 0gilvy, pp. 67-TL.



Maggie. You? Of course you are. And self-made.
Has snybody ever helped you in the smallest way?

John (thinking it out sgein). No, nobody.

Magsie. Not even Lady Sybil? .

John. I'm beginning to doubt it. It's 'n:z
nould

curious, though, Maggie, thsat this speech
be disappoint .

l"f“' It's just that Mr. Venables hasn't the
brains t0 see how good it is.

John. That must be 13.108
It ic Maggie's clever diplomesey that keeps John from
realizing there are "hairpins” in his speeches. Maybe he

would never have seen through her if the Comtesse had not

disecovered her seeret and revealed it. RHven then Maggie's

predse and understanding of her hushand helps win him
back to her. She does not give up to Vemsbles when he
says the humor of Shamd's speeches makes them. She says:

Magzie. OSurely the important thing about the

speech is its str h snd knowledge and elo-

quence, the things that were in the first speech

g8 well as in the second.

Venables admits that what she says is largely true
but that it is the combination that mskes the speech ir-
109 Megeie them skillfully shows John thet 1%
is only in little ways that she has helped him.

Again Maggie shows quickness of wit when she appeals

to her husband not to leave her before the lamndry comes

resistiple.

108 Plays, p. 395.
109 1144., p. 398.
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home, He is g0 practieal that she knows it will influence
him. Tater she sveceeds in metting him to walt antil

efter ho mokes pis gpeeeh ot Leebs, She diplomatically
deavises the plsw of throving Jokn end Lady Sybil together
daily for a month, during whieh she belicves he will have

g chence to test the sineerity of kis love for Lady Sybil.
Begides thio he will be soble to work on his spsech and see if
Sybil ie the greswt inspiratlon that he thinks she is. Maggle
guscrects that he does not even know what frue love 15,310

She hag snslyzed hin eorrectly snd acted vexy wisely. 3Bhe
elkillfvlily crines kim beek 4o $he path thet lg vest for him,
but, no doubt, re eocn will %e feeling he has done it 211 |
hig ovn yroyel celf, Moreowat Cgxilvy shows o siniiar skill

in handling her som when she influvences him not 45 leave her
to viedt Stevenson ot Vaeilima. She says she would like for

Bivw 9 go somefins bhul wants him to wait until ske is leid

e

(ﬂ

B B S . N y ,
aWay. 2he clheverly weons him with ns ani he asver
f

resaents i6.

Hogrile Wylle ra

.~

lLects Margorat Oglilvy's cleverneas

;‘m

&

810 in realizing the velue of huwmor im handling -~sople.
8he seeg humoy in everybhing just 28 Margsret Ogilvy does.
Mergaret Ogllvy loughs when Terrie usces ons of hoy zood
naw table-nopking for ¢ dish ragy; she laughs when he is

admitted inte s clud of wpnlch she does not approve; and

110 Plays, parﬁgg.
111

Margovet Cgilvy, w. 149.




she laughs at his srticles even though she always leughs
in the wrong place. Maggie Wylie also laughs often duying
the short time we see her. At the close of the play when
she pleads for John's laughter, she reveals her philosophy
of 1ife, that laughter often saves people from heartaches
and shettering disillusiomment. It helps make people fond
of those they cannot understand.

Both lMaggie Wylie snd Mavgaret Ogilvy show wit meny
times in concegling their cleverncss. They often spesk
like very dull women, yet both are remarkasble women. Per-
haps they set dull because they know men are "nervous of
remarkable women”". A% any rate, they are sufficiently
glever %o attaln their purpose in seeming dull, yet they
both have keen insight in analyzing other people's reac~
tions. Margaret Ogilvy says that Babbie in The Little
Minister wouwld not have fooled her. She would have been
quicker in finding out about Babbie than Margeret Dishart
'“.113 Magzie shows the ssme kind of keen understanding
when John says he does not know how long he has cared for
Lady Sybil. Maggle replies,

Maggle. . . I think it waen't $1ll about six

monthe ago, John, that she begean to be very

deer to you. At first you liked to bring in

her name when tm to me, sc that I could

tell you of amy little things I might have heard

she was doing. But afterwards, as she became
more m more to you, you svoided meaticning her

112 ysrgavet Ogilvy, ». 177.
118 Plays, p. 378. g 9of




88,
She knowg him even béttar then he knows himeself, yet
once he says to her, "I'm sn extrsordinsry queey character
and I suppose nqboﬁg'kﬂows me well except myself; but I
know you, Magzie, to the very zoots of‘yuue {She magnani-
»ﬁa3313‘letg this remark alone. )14
' Uapziec Wylie, 1ike Hargeret Ogilvy, i¢ unususlly
éievey in her anslysis and mpanipulation of people. She
has kgenﬁﬁss oi Jjudgment and resourcefulness in nelping
John just as iarsgaret Opilvy has in helping her gon.
Oinderella slso is similar 4o Margsret Ogilvy in her
skillful hnandling of people. When the policeman very
sternly beging to ¢rose guestion her, she uvnexpsctedly re~
minds pim that his belt buckle needs polishning ad suggests
to him that she could give it & Line polish with spit if

115 Vhen she

gshe had the belt Tor only & half of an houw.
reminds him of his mother he becomsg much less sevesve with
her. She has an art of wmeking people forget Lo e stern
just o8 Uavgsret Opllvy hag.

Cinderelila is

w

slever #lso in dealing with the publie.
She helps feed her children by ruming a penny emporium
after work houvs. She sews, diagnoses gimple silments,
launders skbirts, gives ordinszry shaves, golls her prepared
cintments for the hair, and renders numerous othsr services

all for one pemy such. Ghe selects the most gppesling

114 p1ays, p. 351
115 1334., w. 417

)



thing for a particular customer and is artful in evolding
giving presecriptions or services that would ceuse her to
get into trouble. ©She mamages to send each customer away
satisfied. An example of her gkillful manipulation of
customers is shown when she works with a elient for whom
she is altering a coat.

Cinderella (pimming up the tails of his coat).
Keep st111.

Gentleman (with unexpected spirit). I warns
you, Missy, I won't have it cut.

Cinderells (an artist). I'11 give you the bits.
Gentleman., I prefers to wear then.

(She compares the coat with the picture of
an elegant dummy.)

Were you going to make me like that picture?

Cinderella. I had just set my heart on copying
this one. It's the Volupty.

Gentlemsn (fainthesrted). I'm thinkin' I
couldn't stend like that men.

Cinderella (eagerly). PFine you eould--with
jtgt : little praetice. I'll let you see the
effect. ,

(She bends one of his knees, extends an
srnm snd curves the other till he looks like &
gracoful teapot. ©She puts his stick in one
hand and his hat in the other, =nd he is now
coquetichly saluting a lady.)

Gentleman (carried away as he looks at gself
in & glase). By Gosh! Cut away, Missy!lle

Cinderella, like Margaret Ogllvy again, cleverly uses
teasing evasions to intrigue people. One time the police-

116 Plays, pp. 425-429.
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man,

visiting her in the house by the ses where ghe is tek-

ing » rest cure, says:

haog somsthing bthst will be & %a{ggeuzm‘ surprise to tell

her.

Follicemen » . . Things Yo eat have very libttle
interagl to me aow.

finderells. On?

3

olicenan. I've gone completely off my fzed.
Gindevella {artfwily). I wonder how that csn be!
Policemen., DBLE you zat my letter, Jane?
Ginderells (calnly). T aot 1t.

Foliceman. Did you--41d4 you think 4t was a
peculiar oyt ol lstteyr?

Cinderells {mercilewssly). I don't mind nothing
peeullar in i%.

Pelicemml. There was no word in it that took
guu abuck, was there?

Cinderella. Nob thet I mind of.
Policemant (worried). Maybe you didn't read it
very careful? ‘

(]

Cinderella. I mey hove migeged something. Yhat
was the word, David?

He Goes net answer her ¢nestion but latsy says he

He wishes he had the languags o usse o moke 1t

pretty bub he hag not. He merely soys:

Foliceman . . . Will youw, Jane?

Cingerella (doggedlyl. Will I what?
Policenua. Do you net see what”:fm’diiving at?
Ginderella. Pine I see what you're driving ab!
Policeman. Then won't you help me out?

s

8inderella. No. o

Bk o
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Policeman. If you eould just pive me s shove.
Cinderells {gympatheticallyl. vy Ba@gaxy@llw

With these words she releases the 1ittle it of the

-

e
i3

poetic snd the romentic that is in bkim ond she reoceives a
propogssel Fitting to her dreams. 3She knowe how to leoad him
$0 romance. She, like Mergavet Ogzllvy, adroitly leads
peowie to the thing sho desires,

Mrg. Dowey also ig pesuliarly similar to Margarst.
Ozilvy in her dealing with peonle. How eleverly ghe cools
Kennsth's anger vhen she appeals to hiy desive fox good
foodl Margaret Ogilvy slso knows the appesl of Lfood, It
is she who wants to gend the ediftor some "linpig-short-
bread which was to be her elever way of getting round
nime“llg She, &8 well asg Margaret Ogilvy, knows the value
of mamor in the 1lives of people. In the examyles guoted
proviously in this popey, We have already seen how erffec-
tively 8he uses her humor in gaining her ends.

Again like Margarvet Ogilvy she ie skillful in uvsing
flattery to influcncs men. Dowey zsks her:

Dowey « . - But what in the nﬂme of 01d Niek

made you chosse me out of the vhole Pritish

Army?

Mrs. Dowey (giggling). Maybe, migter, it was
because I 1iked wyou best.

Dowey. HNow, now, womal.

18 iarparet 0&'11171', p. 66.




Mrs. Dowey. I read one day in the pspers, "In
which he was assisted h;r Private K. Dowey, 5th

Battalion, Black Watch.

Dowey (flattered). Did you now! Well,

I ex-

pect that's the only time I was ever in the

papers.

Mrs. Dowey (trying it on again). I didn't
choose you for that alone. 1 read a history
of the Black Wateh first, to make 'ﬁ; it

wag the best regiment in the world

And later when she tells him "Kenneth, you're Just

my ideal," she completely wine him and he promises to

"bide" with her if she reslly wents him. <0

In some respects Allee Grey's use of flattery in

dealing with people is comparable with Margsret Ogilvy's.

She knows that flattery wins men and she uses it. Al-

though we may not agree with Barrie that Steve, the

present object of her flattery, would be so gullible as
Barrie makes him, yet if he were not so easily taken in,

no doubt, she could have used more subtle flattery.

Steve says to Alice:

Steve. And you'll come to me after dimmer to-~
night, Aliece? Here, I'1ll leave my eard, I'm

not half a mile from this street.
Alice. I mayn't be able to get sway.

It will

depend on whether my £illy husband wanis to stay

with his wretch of a baby. I"11l see you the
door. Bteve, you're much nicer than Robert.

1

He foolishly believes she thinks he 18 nicer than her

husband.

119 pyags, pp. 826-8%6.
120 1344,, p. 842.
121 rv18., p. 275.



i BY.
AMiece Crey aleo chowg cleverness in desling with her

>

ehildren vhen she uses hey intellect insteaa of her emo-
tions and s1lows tvhem to believe they arye belng noble in
regening ber Iron herself and frem her husbend. By this
scheme she cuickly wins thelr love and ﬁeﬁction. in her
guiclk vrnderstaniing of them, she iz ginilor to Hargaret
Ogilvy, elthough Borrie's mother probaebly would use other
mathixody of handling thom.

Alice Groy, Hoggle Wylle, Cinderella, and lrs. Dowey
are all very individual womern; yet they suggest some of
the mont dominant enalitisce of Barvie's mother. They are
whimsienlly gay and comie, deevly mabernal, artlessly
youthtul, =nd clevsr. Margaret Ogilvy truly has many

different nsmes acvadays.



CONUCLUSION.

J. 1. Barrie's mother has a very great and very last-
ing inflvence upon him snd hils work. She hes furnished him
with much of the haockground and meny of the characters
about whom he wrltes., The giznificance of this influence
cannot ve eowlly esiablished, bul many interesting con-
Joecturen 4o ariee in my mind when I cousider the depth
and breadbth of her indluence.

It seems thoet her influence i responsible for the
Trequent recurrencs of the maternal metilf fouwnd in nany
of his plays. Thla.faaﬁufﬁ sppears in many other plays
begiden thoge already mentioned. Ve find it ruming all

the way through the play

Hery Hose. It vnderlies Pelar
Pen,| apypearing iun Mre. Derling end slso in her dsughbter
Vendly. VYendy playe motber o Peter Pan}anc the logt hoys
and gach spring soes back to Teter in the Weverland aib
soring--clesning time. At the close of the play Zarrie
says, "She flies so bsdly now thet shée has o usc a broom-

. Another thing, one he {Petar) has scarcely

2]
ct
f=N
I
124
Fioe

O

reticsd, thouzh it digturbs her, is that che 80c8 not see
him iguite 80 elearly now as she used to &0.?122 This
leads %o the belief zhe soon will be a ehild no loagey
and will not be goinz baek 0 be Teter's mothey ané tell

him stories about nimgelf. But that the mother thome

Pleys, p. 95.

A



never ends is suggested by the close of the story, Peter

and Wendy.

As you look at Wendy you may see her hair be-
coming white, and her figure little again, for
all this happened long ago. Jane is now &
common grown-up with a dsughter eslled Margaret;
and every spring-cleaning time, except when he
forgets, Peter comes for Margaret and tekes her
to the ioverlmd. where she tells him stories
about himself, to which he listens eagerly.
When Margaret grows up she will have a daughter,
who is to be Peter's mother in turn; and tims
it will go on, so long ﬂ children are gay and
immocent and heartless.l23

The maternal theme occurs In A Well Remembered Voige.

The mother is trying to reach her son through the medium

of spirituslism.lo®

Seven Women, 01d Friends, Rogalind, The New Word, and

The maternal theme again sppesrs in

Barbars's Wedding. In Dear Brutus, moreover, one finds

a frustrated fatherhood. The "might-have-heen” father
seems to teke on a strange feminity in his play amd con-
versation with his "might-have-been" danghter, Margaret.
At the seme time in her gaity and sweetness she suggests
Margaret Ogilvy as a child. Would Margasret Ogilvy, if
she had seen all these plays, have chuckled and saild,

"I am in it again"? At any rate, she must have heen
pleased to know that her hold on her son and his love for
her was stronger than death.

Another conjecture I am led to make is that his love
for childlike simplicity must be connected with his love

123 ;omes A. Roy, James Matthew Berrie, pp. 186-187.
124 prage, p. 781
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for his mother. It seems that he believes that only those

whose lives are very simple and those who heve a child's

5
outloock upon life understsnd the sternsl verities of 1life./
&

Again mnd agaln he returns to thig thome of childlileness,.

We see 1% ia Peter Pon, in Max in Tear 3Srubus, in

ST e e, T

A Xign Por Cindevells, and 0 s less

l»-é

aarked degree In many
other of his plays. At first we may feel how agbsurd somo
of the situetions sre, bud iT we contimue to listen to

Barrie & whilse, he has ng, #nd We go with him se he gays

f)

his mother goes with Stevenson vhen she ls reading him,
We 2o skipping with him, "this masterful child ab the
rope,” and soon glve him our hend as we set off with him
for the mesdow.18P
The people with 3 ohlldlike attltude and those sgimple
ones Trom the lower reulks of 1ife, he porvirays sympathati-
cally snd accurately. Bubt does he porbray the sophisti-
cated person accurabcly or eympathobically? Whensver he
renrescnte o sophisticabed woman, sative snd dislike creep

in, hovever gubtlc it nmay be.  Dady B3bil in Viaat Every

Weman Znows, is a shallow, lizht-headed smiob. She does nof

gppreciate valucs in heroaell or in others. 3She hog no

stahility and is ol togetiner an vnlovely person. Lady Hary,

in The Admiveble Crichton, a "cold heusghty, vuaulsﬁfﬂ girl,

is of the game ¢loss. While Orichton is loyaiwta g soacisl

system and Lo Lady Mary in his determinstion %o play the

3;25 . & eed T g + 5 3
dozeared uz.g:wli_’g, Pe L&6.
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game, Lady Mary, who has her chance to be loyal to Crichton,
follows the line of least resistsmnce =md goes baek to her
engagement with Lord Broeklehurst. There is nothing in the
play that would lead us to believe she ever was in love
with him, but she has shown some affection for Crichton.
She could not stand sanything that would cause a severe
strain on her and her conventions. Tweeny really fares
better than Lady Mary, but, of course, she was the only
woman on the 1sland who wore a skirt. Perhaps Barrie Tfelt
she was the only one who deserved to wear & skirt. Lady
Lillian in Half an Hour begins to win our admiration whem
she ctands firm in her determination to leave her husband,
but when a severe test comes, she slips back to her un-
gware husband. Albthough we may say to ourselves, "Well,
she has served him right", we feel, "How could she go baek
to him'!™ She 1s another woman of sophistznauon who is
not able to stand by her convictions snd be true to the
man she loves when he is not there to help her. Of course
there is Kate, formerly Lady Sims, in The ZTwelve Pound
Look, who has a semse of humor, keen understanding of
people, and stability enough %o follow her own coavictions,

but she has risen to her position as Lady Sims from quite
simple and poor people. The Combesse in What Every Woman
Knows appears in a more favorable 1light also. She ex-
hibits a sincers sppreciation and understanding of true
values. But she is one of the few worldly wise women that

Barrie mentions who fare so well. Perhaps, because of an



T
indirect influence of his mother, if not a direct one, he
did not understand sophisticated women so well as he under-
gtood women of his own mother's station. Again mayhe he
understood them only too well. It seems he boliovoﬁ wealth
and position bring ocut weaknesses in charsecter while the
stronger forces of character diminish or do not develop.

At any rate, we do know of his seclusion end of his
close ties with his home and his mother from what he him-
self says. In Margaret Ogilvy he says that he has read
in his mother's mute blue eyes all he knows and would
ever care to wrtto.u‘ He also says of the closeness of
his family ties, "A Scoteh family are probably better
scquainted with each other, and more ignorant of the life
outgide their cirecle, than any other family in the world.
And as knowledge i= sympathy, the affection existing be-
tween them is almost painful in its intensity; . . . they
are reputed niggardly, but for family affection at least
they pay in gola."]'” The family ties in Barrie's home
remained wnusually close. His sister never married but
remained at home with her mother. It was with difficulty
that Barrie's mother summoned up coursge to let him go to
London to meet the editor.l®® HEven then he remained at
home writing about half of the ysar.

126 Mergavet Ogilvy, . 5.
157 1nia., p. 157.
1” Ib’-a.. pc 5-
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When Barrie and Stevenson became great Frionds
throuzh thelyr corresyondence, 3tevenson often invited
Barrie to visit him at Vaillms. Bsrvie says:

"ell, Vallima was the one spot on earth I had suy
great craving to visit, but I think she slways knew I
would nevey lesve her. Somebime, she sald, she would like
me to go, bubt not wntil she was leid away. 'And how small
I have grown this winter. Look st my wristz. It copns be
long now.” Ko, I never thought of going, was nsver absent
for a day from her without reluctance, and never walked

80 quickly aé when gaing backmnlzg

Stevansoniﬁieé in
1894. They never met. No doubt it would navé besn &
joyous meeting if they had. Jomething of what 1% would
have meant to Barrie can be imagiheﬁzwhen we read,

"I shsll never govug'tha Road of Loving Hearts now .
“« % Qﬁ‘a‘wonﬂerful oleay night of stars,' to mée& the men
coming towesrds me on & horse. It 18 otill & wonderinl
clear night of stars, bub the road is eupby. But belore
he hed written books he was in my part of Lhe countzry |
with & Tishing wend in his hend, end I 1like %o think
that I was the boy who met hlm that day by Queen Hargaret's
burn, whﬁxé the rowans sre, snd bugkes s L1y Loy him, and
stood wabehing, while his lithe figure rose and fell as
he cagt and hinted back from the erystal wabers oi Loran-

sige.

129 b o . "
Margaret Ogiivy, pp. 148-149.

180 1n54., p. 149.
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He must have wanted to meet Stevenson very badly;
yet because of the influence of hig mother he never did.

Barrie also says he had a friend, an Africen ex-
plorer, about whom his mother wss in two minds. "He was
the most engrossing of mortsls to her"™ until she was
efrald he wanted to take Barrie with him, and "then she
thought he should be put down by 1&-"151 Barrie's mother
seemed to0 fear anyone's taking him away from her even for
& short while.

Margeret Ogilvy says that Margaret Dishart is like
her in many ways. Margaret Dishart dreaded the day when
her son would marry and there would be another to take
her place. Was Margaret Ogllvy Jeslous of her son as
Margaret Dishart was? Ve probably will not ever know,
but we do know he did not merry until 1894 when he was
thirty-four years old and that the marrisge was dissolved
in 1909. He msrried a young actress, Mary Lnull.lss
Once he said the woman he married would have to be like
his mother.

Margaret Ogilvy's strong hold om her son kept him
from traveling far before she died except to teke a
brief trip to Switzerland, from which he was called home
a few days before her death. Perhaps wider travel snd
greater study of life outside his own family circle would

181 wargeret Ogilvy, p. 46.
122 james Matthew Barrie, p. 149.




heve given his pleye greater depth, less sentimentolism

and aympathetic understending of sophisticsted achavascters.

Wpile his plays are delightful and charmingly whimgicesal,
the plote in many instanceg are so sliznt and the charse-
ters are 80 naive that there ave not many sctors snd
sctresses that can play them well. Iy seems to me travel
and broader contaets vould have sdded grewter Ciplh snd
variety to his portraysl of peeple wnlike hig wmother =nd
the poople she knew. Hegerdless of the feet that kis
mother’s inTiuence may not have been hlghly beucficisl te

nim ip every reupect, she gave much more to him than she

ever kept him from sttaining for nimself. And even If he

mey have hald a2 highly developed wmothoer complex, he ottained

k]

beascty and sincerity in his literayy work that I believe

will mske it lilve.

5.
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