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The alm of this study is to polint out
the philosophy of Amado Herve as 1t is roe
venled in his novels. Materiasl 1z sbundant
for placlng Zervo in slmost every school of
philosophy. It would hardly be feir te him,

however, without & complete and thoroush in-

=

estig& tlem of his works, to attach any clage

i lon b0 his ideas, I therefonre nro=

@
*w
mr

lon

‘“d

nge to show only thuot in Hervoels faith in
God andd religlon, and in his grseat univevsal
love, lies the essence of hls philosophy.

The assisbance, in the preparation of
this work, of Professor A. A. Arnold, under
whom ny gracuate work in.ﬁfaniah;has been a
rleasure, is gratefully sckrowledged. Thanks
iz eworessed, also, to Dr. Anns Oursler for
her kind critliclsms, snd to Professor Famnie A,
Baker, of Talhleguah, Oilghoma, for her helpw

ful suggestionsge
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THE PHILOSOPHY OF AMADO NERVO AS REVEALED IN

HIS NOVELS

Introduction

To gain an accurate knowledge of the philosophy of
Amado Nervo, one must have a clear understanding of the
events in his 1life which directly influenced him, and
helped materially in the formetion of his ideas.

This "Monk of” Poetry," .as he wﬁs called by his -
companions wasg born on August 24, 1@70, in the ama"1
Paciflc Coast city of Tepic. "The date of Nervo's birth
makes us think about dJuarez, of the ephemeral empire,
and the nleiad of writers that cemented the triumoh
of the Republic: Guillermo Prleto, Vicente Riva Palacio,
Juan A. HMateos, and Ignacio Ramirez."l TWervo'ls true name
was Ruiz}de Nervo., Hls father, however, gave the young
Nervo hié own name, Amado, and by this name he becawme known
in the literary world. Evlidently Nervo approved the
change whole~heartedly, for in a most interesting auto-
biographical note, he wrote:

"I resulted, then, Amado Wervo, and
this name that seemed pseudonymoug--as many

people in Americs belleved it«-and that in
any case was dear, was perhaps worth no little

ls Francisco Monterde, Amado Nervo, ne 1.




to my 1’terary fortune. Who knows what
mlght have been my fate with the ancestral

. - L d
Rulz de Nervo, or if I had been called Péreg

:;r "C},nl-s n!u

T’I"W

hen Amado Nervo was qulte young, he demonstrated

1
his poetic talent in verses ich were privately written
and keot concealed. On ore oceasion a slsber found

some of these versés, and read thew aloud to the members
of the family as they were seated arcund the dining table,
Perhaps Amaﬁo‘diﬁ not enjoy the meal, Tor he sought
refuge in a corner.” Fortunately, however, he was not
reprimanded, and no one snsered abt him. Unforbunately,

he was not encouraged, for his father only frownsed.
Concerning Nervo's early 1ife and enviromment, Alejandro

3

ting paragraphs

UJ

Quijano wrote this intere:

"Paternally he inherited a spirit calm,
like backwater. Els father was a just nen.
His mother, sweet and kind, wrote from tlme
to tire, almost privately, verses; this Amado
tells us in a certaln brief asutoblographical
note. By inhsritance, then, he was good and he
was 1llustrious€ by inheritance, perhaps, he
was & poeh. . 04

Thus we see how Herve, by nature and inheritance,

was endowed with poetic facultles and talenteg which he

2. Alfred Coester, Anthology of the Medernista Move-
ment in Spenish dmerica, p. 300,

. Carlos Gonzdlez Pefla, Historia de la Literatura
Mexicana, p. 419.

4. Alejandro Quijano, Amado Nervo: El Hombre, p. B.




showed from his infancy. Hevertheless, he was unknown in
the {'ield of literary composition until he was twenty-two
years of age., At thet time, in 1892, he gave to the world

his first literary com wositions in El Correo de la Tards of

X,
e

Hazatlén.
‘ciz-l@n he f;as fOurteer} E’?ears Old’ 1"18 Gnterﬁ’d the

seninary of Jacons, nesr Zamora, He begen his studies

in thet institubion with the intentlon of following
the sccleslastic career, His life in the seminary 1s
very interesting. I nelieve that the underlying prine

Y

cipleé of the ghilosophy that is exhiblted in so many of

nis books, were formulated from his experiende end 1ife at
Jacona, Likewlse, I feel that the material snd the intri-~
gues of a nuuber of the works themselves, are o culmine
atlon of his seminary experiencag, Perheps no cother period
of Hervo's life, with the exceptlion of his trips abrosd,
wrought an influence on hls works greater than that of

hig daye at Jacecna. It wes here, fov éxumple; that

“cause of the profound intercat that he menifested in his
‘Etudies, he wes given & position in the librery, of the col-
lege. What could have been more pleasing to him? What
rreater opportunity could heve heen offered nim? Heor did
his duties in the librsry, he did not decline the chsnce

to read volume efter volwne.
the pages., As he studied the clsssic huwmanities and

Latin, he, sgsein, wes studying ecourses and autborv“ thet



were later to influence his philosophy and his works.
Curiously, he explored, page by pare, the work of theo=
logiansg. Does this nobt, at least to some degree, account
for the mystic tinge Lhat imprepnates his works? Was he,

a3 he may have thoupght, called by the will of God to b ecome

ct

a mystic? In writing about Nervo's life in ithe semlnary,

Francisco MHonterde makes the following comment:

"mat {(motive) took him to the 3 minary
of Jacone, or 4id he acguire there the piet

that appears in his works? Who knows; butbt 1
1s certalin that Hervo kept, throuchout his
life, the meumory of those days in the seminary,
and, in splite of his aberrations, he always
turned his view toward a 'dream convent'!--
where there misht not be monks, but much
silence.™

Carleton Peals has made an interesting remark rela-
tive to the same period of ¥Hervo's life:

"There, reading the works of the church
fathers, under the spell of din--storied
windows and fragrant incense, he became ine-
culcated with & mystlclism, a melancholy, and
a reverence that later suffused itselfl over
the pages of his poetry in rich, colorful
harmony, breathing into 1t s sorrowiful, at
times too anemic, search for religious funda-
mentals, 6

As an example of a work in which Hervo was directly
influenced by hils 1life in the seminary at Jacona, we
cite L1 Dachiller, published in 1896, This was the

aathor's first attempt in the "Novela Corta." In this

tale he utilized his knowledge of life in the lexican semi-

5. Francisco Honterde, op. cite., p. l.

6. Carleton Beals, op. cit., p. 57,

1=



5=
nary. "Perhaps," as Coester suggests, "his keen analysis
of the mystic mood of adolescent men 1s autoblographical.
But the ending of the tale, selfemutilation of the proe=
tagonist, shocked his readers, hardened even as lMexicans
are to horrors in prose fiction, and it was universally
condemned &s Inartistic."’

For about four years, Nervo remained in the semie
nary, reading extensively=-making his investigations of
religious workse. At that time he was a “"young man about
sixteen or eighteen years of age, with wings open, ready
to receive the caress of all the breezes, ready to live
11fe."8

Then happened one of those misfortunes that were so
prevelent in Nervo's 1ife. His father died, and he wes
forced to leave Jecona, On his shoulders fell the burden
end the task of supporting the family, The world to him
was 2 greet bnttleflel@. Hor was there anyone to crown
his heed with leurel wresihes or deck his coat with
medels; his sword, was yet unsheathed, and his stalwart
enemy, Poverty, was closing in on hime There was no r@-
treat! Nervo found himself face=to=face with an angered
Coliathe He had no shepherd's sling, he had not five
stones, But he did have a pens He utilized that pen,
and emerged in victorye. He immediately went to Magatlén

where he began the editing of El Correo de la Tarde,
in which he published his own works. Necessity demanded

7« Alfred Coester, ope cit., p. 310.
8e Alejandro Quijano, ope cite, Pe 7e
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that the life be modest. "To his hands came occasionally,
along with the paper of the capitel, "Azul," the magazine
in which Kanuel Gutiérrez began the literary movewent that
later was to make Rubén Darfo triumph. Amado Lervo read

and wrote, His poems appeared, and his name, repeated in

him, to the

criticisms and commentaries, arrived befor s

@

city of Fexico, "

Hervo moved to lexico City in 1894. Among the works
that he completed there, was s poem dedicated to Gutierrez
Najera on the [irst anniversary of the latter's death. It
wag highly pralsed and added to Newrve's prestige which had
already been alffirmed by the "Revista Moderna", which he
and JesWs E. Valenzuelas founded.

As I have previously indicatb

vy

o the most Trulte

o

one o

-

o

ful periods of lervo's life consists of the years that he
spent abroad. In 1000, he left Hexico City ard traveled
through Europe. It was a most welcomed event in his life

when he was sent to Paris as a correspondent for El Mundo

a1

Elvistrado, Again misfortune appesared. Nervo was scarcely
gettled in Paris,. when the assistance upon which he depended

was withdrawn as 2 result of centroversy and jealousy be-

tween the editors of 1 Jundo Ilustrado. Franciaco Vonberde

writes:

9., Francisco lionterde, op. cit., p. 2



- "In spite of the efforts made by his
friends, Amado Nervo fought with misery, like
other artists isolated in Paris. There he
knew Ruben Dario, and from that periocd is
the Roetry in which the latter dedicated to
him "La Perla de Paz," written on account
of a dispute in which Nervo, his patriotism
wounded, wanted_to use his flats in a coffee-
house dispute,."

This time spent in Paris was worth all the misery
that Nervo suffered, for i1t was here that he met
many writers--men who were well-known in the literary
world. Not only did he form an intimate friendship
with Rubén Darfo, the great Nicaraguan poet, but he
also met such other outstanding writers as Gulillermo
Valenclia, the Colomblan poet; Jean Moreas, Edurado
Talero, Oscar Wilde, and a host of literati and
aspiring painters,

In referring to this period of Nervo's literary
career, Carleton Beals writes:

"There he lived, for the first tine,
a Bohemian 1ife, and many are the anecdotes
told by him; of his enthusliasm, his sincerity;
of his obvious intoxicated enjoyment of all
he saw and heard and experienced; of how,
one night, he quarreled with Jean Moreas; how,
on another night, he slapped a French count
across the face for insulting Mexico, his
beloved Patria; how he roamed about Europe,
but always returned to Paris, that great
Magnet of literary life."1l

"Amado Nervo wrote Latin and French with the

T
10. Francisco Monterde, ope. cit., pe 3. /

1ll. Carleton Beals, op. cit., pe 57

-7-



«Se
same ease that he wrote his own language."l2 At least
a part of this vast knowledge of French that Nervo
frequently employs in his novels, was gained by his
visit to Paris, There is also reflected in his works
the influence of French writers. In France he became
acquainted with Victor Hugo, Chateaubriand, Lamartine,
Vertaine, and others, Nervo must have been especially
fond of Hugo, for he mentions the French writer in many
of his works, Nervo also met Francis Jamme, Maeter-
linck, and Samaine In his novel, En torno a la guerra,
Nervo mentions Victor Hugo, Shakespeare, H. G. Wells,
Maeterlinck, and Balzace Likewlse he makes mention
of meny famous European writers in other books., This
reveals two things: First, Nervo was endowed with the
gift of meeting people and forming friendships, and
second, he had a very extensive scope of reading.

The influence on Nervo of his travels through
Europe was tremendous, Inspired by the beautitul
countries he had visited, and the intirate friendships
he had made, he published work after work, rapidly

sugmenting his literary output.

"The direct literary result of this
trip was that vivid book, El Exodo y l&s
Flores del Camine, written in beaut
verse, interspersed with short melodious

12, Francisco Nonterde, ope cite, De 7e



¢ prose=~the firsgt book in which he arrives
at Haturity,":o

Other werks that were published after his return

to HMexico City Include Poemas, Otras Vidas, Los

cardines Interiores, Misticas and A lsg Almas

gue Pasan. The patriotic anniversarles that were
being celebraﬁed in Mexico after his return also
afforded Nervo the opportunity to write two epic
poeris: "Raza de Bronce™ and "Canto s lorelos,”

"In 1905 Amsdo Wervo returned to Paris, as he
nad promised in some poem~--Oh, si, yo volverd,

3;“ He left Paris to assure his duties

Paris Amado
as secretary of the Mexican legatlon In Medrid.

de retained this post for thirteen years, éaspite

tne turmoll and uprisings caused by the Mexican
Revolution. He never vliewed the misery of the

people 1n his beloved Patris. He never saw those burn~
ing homes, shrieking mothers strugsling to protect
thelr infants, or the flaming villages. He was

not present to witness the hell of the lexicen Reve-
dlution and the waning years of Porfirio Diaz,

-

Had Nervo viewsed thils sad event in Hexlcan history,
his literary productions might have assurmed &

different angle. He might have writien, not those

13. Carleton Beels, op. cit«, p. 57

14. Francisco Monterde, cop. cit., p. 2.
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masterpieces that are characterized by interspersed
mysticlam, profundity, and philosophy, but, devot-
ing hils efforts to keen and biting satire, he might
have assalled the horrors and violences of the
revolution, NMeny times the political conflicts in
Mexico left him without support, but he continuved to
carry out his duties, He became well=liked by all
those with whom he came in contact, because of the
affability that he displeyed in the performence of his
official duties. Nor did he let his pen lie idle,
either, for at this time he wrote a noteworthy poem
on the marriage of King Alphonso XIII, We should
remember, too, that he still had to support his
family, and the greater part of his salary went for
thet purpose., Consequently, when he found himself
without funds, his friends came immediately to his
ald, The writer Lufs Antdn del Olmet succeeded in
getting a grant of money for the poet who had wrltten
so beautifully about the betrothal of King Alphonso
XII1. "The situation in which Nervo wes thus placed,
between material need and patriotic, if not personal
pride, as well as the necessity of not offending
friends, was difficult."® wervo courteously declin=-
ed to accept the money, but he did not forget to
thank his friends for their kindness., 1In a letter to

15. Alfred Coester, op. cit., pp. 311, 312,



Antdn del Olmet, he wrote:

"I will not accept, however, the
gift; because even when my pecuniary
situation is sufficiently modest, I,
like 'Azorin,' em 'e smell phileosopher,!?

and we small philosophers live on very
little, .

There are intentions that, for broe-

thers, have plenitude in themselves and

do nct have to be interpreted in acts.

This intent, my beloved friend, 1s one

of themy and the impression that it produces

on me will be one of those thet with sweet-

est avarice is kept in that sanctuary

hidden where, tremulous, we deposit the

harvest of love and of kindness that was

given us to resp in life."l

Nervo returned to Mexico, and in 1918 he was sent
by Carranza on a good=will tour through Argentina and
Urugusy. Throngs of people gathered about him to give
him a warm reception and & heerty welcome., In the
midst of the galetles of his reception, Nervo suffered
e sudden attack of ursemia, which confined him to his
bed, The doctors disclosed that the case was of great
seriousness, On learning of Nervo's illness, Zorrilla
de San Martin, author of "Tabard," rushed to his bed=-
side to see that his friend should receive the help of
"Nuestra Santa Religion.”

The attack proved too much for Nervo's wesk resis-
tance, and he dled in Montevideo on May 24, 1919,

Enrique Gongdélez Mart{nez in his work entitled

Amedo Nervo: el Poeta, well demonstrates Mexico's

love for the immortal poet and novelist:

16, 1Ibid.



"Let us not look today for the se-
cret of his inspiration nor the methods
of his act; let us not become excited
about the depth of his philosophy that
was naught but an anxiety of definitive
effirmation of an eternal serenity. It
1s enough for us to repeat his song, im-
pregnated with subtle melancholy and em=
bellished with the ineffable smile of
his coptimism,

Let us not delay now the merble tri-
bute. The forest awaits his asscetic fi-
gure, which on the emerasld turf will re-
semble a white flower of sanctity. But
before, let us thank those noble neigh=
bors that across the seas brought us en=
closed in their gloriocus flags the iecrad
remains of our great dead brother,"

Monterde discusaesﬂfﬁglroturn of Amado Nervo's

remains in tlils meanner:

"His bier made, by return, the same
voyage: 1like a hero of other ages, he
was moved over the friendly seas, untill
he arrived at his native land, and here
we know that they paid him honors that,
before Bim had never been peaid to a
poet "t

What words more appropriately describe Nervo's death
than those addressed to another great inaugurator whose
heart, too, was with the common people, and whose light,
like Nervo's was shattered before he reached the zenith
of hils career?

"And when he fell in whirlwind, he

went down
As when a lordly cedar, green with

boughs,

17. Enrique Gonzflez Martfnez, Amado Nervo: el Poeta.

18, PFrancisco Monterde, op. cit., P 3e



Goes down wlth a great shout upon the
hills,

And leaves a lonesome place against the
8]‘3‘-"19

19, Edwin Markham, "Lincoln, the Man of the People."



Nervo's Philosophy of Life &nd Religlon

"There oxist ;oetc that believe it
meore serisus te find out if Cervantes wrote
with blue or bleck ink, and if Shakespeoare
in Stratford saoked threc or four pipes
daily, than to publish = b autifvl, excellent,

notle, and original poem,”

There mey be, like the poets to whom Nervo refers,

certain crities who think 1t more importent to search out

the ebstruse and intricate detalls aiffecting every ﬁ;nhte

ey -

phase of lerveo's philesophy rather than to spegk of it,

¥

in a general sgense, as it ies rellected in his novels.

@

This, we agree, might make an Interesting study, but 1t
2

would reguire consgiderable time, and an Intense examing=-

tion of Hervo's works in thelr entirety; this we leave

to mere brilliant sinds. Ve 4o not propose to penstrate

the depths of thoge undsrlying elements that influenced

e
o

Nervo's philosophy. %¥We propose, on the obther hand, to
xgmine a numbsr of his novels, and by so deing, to

get an insight Into hils concepbtion of 1life snd religion.

Philos, end sophla,

wisdom. It was known [irst to the Greeks. The epoch

1. Awmado IHervo, Ln

i
}._J
L)

L puerra, D. 46.




of anclent Greek zhilosophy extended Lo sghout 500 A,D.,
- ¥

.

or during gleven hundred years,., It wass civided into
three minor periods, The third of these periods is
charscterizsed by the systems of Platc and Aristotle,
whose iTheorles were more ldealistic than those of
their predecessors. It wes Plato whose theories
averved that the one eternel reslity consists in a
unity of idess in an ell-erbrazing ond entirely good
Tdes, or God. Aristetle deviated from Plato's tesch=-
ingé, and, treating chilosophy 28 an inductive science,
proceeded [rom k¥nown facts to general truths. This
neriod 1s also charscterized by Cynlcism, Stolclenm,
and Eplcuresnism, It ig this third period of Greek
philecsophy in which we are primarily interested.

Yo person with & dynamic philosophy can express
his principles end beliefs in one dogmatic statement,
and cling perslstently teo 1t throughout his entire

philosophy in my early 1i

in the yesrs of my decadence.™ Rather, ag he meets

@

greater tlilnkers, and enlarges the scope of his

reading, his ideas end nls philosopay undergo certain

&

changes.

Thus it was with Amado Nervo. His entire life
was a labyrinthe-an unresitrsined pendulwm swinging

baclk and forth betwesen the two extremes of belief

end doubt, His works reflect this perplex ity to



%
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such an extent that no critic casn condense his

philosophy to one statement, To attempt to do so

would result in & paradox or a series of contradictions,

for Nervo is a Whitmen, Consclously or unconsciously

he contradicts himself, and like Whitman, he views

this contradictlion with unconcern, Let us enter with

this "mysterlious monk"™ into a quiet room where he was

wont to seclude himself, and note how he, with instently

changing moods, writes of his strange, myaterious

moments in a solemn seminary, or, cn the other extreme,

rela tes his hilsrious galeties in the Parls that he

so loved,

We have said that Nervo's life wes & mage between
belief and doubt; we have called him a Whitman whe 1s
unperturbed st saying, "Do I contradict myself? Very
well, then, I contradlct myself." Concerning these
chenging dispositions, Wellman writes:

"Paradoxical as it may seem, 'Ya Todo .

Es Impossible, ! dated May 31, 1912, is black dsspair.
And two dasys later, 'Esperanza,' dsted June 2,
1912, is the essence of hope, In 'El Don,' dated
February 2, 1915, life, he says 1s drawing to a
close, the hour of prayer has already sounded from
the tower and he wonders if 1t must end without
certitude. On the next page, 'Todo Yo,!' dated
Februery 9, 1915, is the acsgasy of faithe In
La Amada Irmévil, after a fow pages of moral

Ish, Wervo says that he 1s resigned, but turn
the pagea ané he says: 'I'm not resigned, I lie

if I say Thy Will, Either like Lazerus bring her

back to me, or turn me into & phentom like her.!

Katerial is vast for an egtire study of grotesque
contradictions in Nervo,"

2+ Esther Turner VWellman, Amado Nervo: Hexico's
Religious Poet, pp. 191,




On examining a number of passages relative to

™

the optimistic and pessinmistic angle of Nervo's
pnilosophy, we can sce the valldity of this criticlam,

In Serenidad, Tor lnstance

Serenidad , Wervo says,

=2 el fondo extingue mi tenaz
opt timismo, 'S

Again In In torno

o

la suerra, the hook in which the

r——

optimistic Suif Lt of Faeterlinck makes such a marked
lmpressicn, Nervo expresses the same sentiment:
"Vb soy un optimista incurable."?

At times hisg opbimism is found in expressions of sweet

(%)

lyrical passzion:
"3i erss pequefio, alégrate, porgue
0 pequenez sirve de cont aste 2 obtros en el
universo; porgue esa peguellez constituye
la razdn esencial ds su grandezaj porque
para ser ellos ﬁrﬂnqug han necesitado que
ta seas peguefio, como la montafia para cul-
minar necesita laZJPBG entre colinas, lomas
T CerrosS.
L 4 » - *

31 eres rico alé{ratﬁ, por toda la
fuerza gue el I pstnno ha puesto en tus
manos, para la de derrantsS...

31 eres Doore alérrate , porgque
tus alas serén na 1,rcras- porgue la
vida te “ﬂjcctaﬂa 1EROS, DOrquUEe el Padre
realizard en t1 ué1 ; rectamenb gue en
el rico el amable periddico del
pan cotiano...

et r;

Aléprate si emas, porgue eres wmas
NLJante a Dios que los otros.

r'd
Alégrate si
en esto una prede

es amado, porque bay
inacidn maravillosa

er
N
3C

3., Op. cit., p. 29.

4. Op. eit., p. 43.

-l -
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Algrate =i eres pequefic, alfzrate
si erss ﬁramde, alézrate si tienes RRH
alégrate si las has nerdido; slésrate s
eres rico, sl eres polr re,. alasxate; aléprate
sl te awman; sl amas, alégrate; aldgrate
glempre, siempre, sieﬁgfe "o

o
c+
i
o
o]
]
n
&
s
[

o

In the widst of the horrible days of the g

Weorld War, HNervo dld not hDecome embltberaed. t was

™

hard blow to him, but things were nct so derk as to

P 4

XLLﬂﬂuish every ray of hope. In a spirlt of optimism
he writes:

"No, 2l mundo no yasce en tentoc degw
QEmpare COMe Creemos en nusstro “Onentog
de tristeza...bBl ﬁuﬁd@, aunque ello ae
cres ung Hel 800J@, est? zhora wés cerca
gue nunea de ls verdsd porgue, como diece
el proplo Bourzet en su citado librg (y
lo hebfen dicho ya tentos pgrandes miasticos a),
'cuando gentimos gue Dioce nos falte es
cuandoe estd mfs cerca de Jouotrog..."ﬁ

At times, Fervo was not only & great optinisit,
but he tried to instlll thils cptimism in the hearts of
other people:

"Ho temns nunca, en los cascs an=-
gustiosos, decir uns polebra optimista.W7

Or,
"Nede hav ten conbteglosso come el
cptimismo, Vivir con un amigo oytiwjoLa
eg encontar la clave de 1la Tellcidad,
Observe how Nerve changes to the cther extreme

snd becomes an apostle of pessimianm:

5. JAmedo ﬁervo,kjlen itud, pp. 137, 138,
6. Anmmdo Nerve, In tornc a la gsuerra, p. 170.

7. Amado FNerve, Plentitud, p. 49,

Py

" B. Amado Nervo, Yis Filosofias, p. 19.
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"Yes, great poets, great artists, great
philoSOphers- the world is bad...Life is
pessinism.”™

Sometimes he thinks about life, He is worried over
its perplexities, and the "why" of existence. Buriled in

such thougzhts, he SmETS es to aiwe us such pessimistic

¢ *;
+ H

philosophy as:
"Life is a dry and arid path that leads from
one garden to another more or less distant: from

the zarden that is found before the cradle, to the
garden that is found after death..,"10

Wherein can one find optimism in these words of Nervo? Are
they not more reminiscent of an Ingersoll?

This changing of phllosophy cannot bé;attributed to
chronological facﬁors, for, as Wellman stated, "Ya todo es
imposible™ and "Esperanza" were written the one within two
days of the other, yet "Ya todo es imposible™ is an expression
of bitter desPair, while "Esperanza” is the very essence of
hope. To what, then, can we attribute Nervo'!s eccentric
method of switching back and forth, first to an optimistic
view of life, then tuv & pessimistic outlook? Wellman has
sugzested that the first change, when Nervo turned away
from pessimism, came about as the résult of the influence of
Unanuno:

"Have the holy courage of your sadness,
Nervo wrote to another pocet. But Unamuno

9. Amado Nervo, Las ideas de Tello Téllez, p. 145.

10, Ibid., p. 178.



WOMED

g pessimist. Nerve had such love; b

least & part of this gloominess, I feel, can be attribu

not

2

retorted=-do not poets rather need to be

told that they should have the holy courage
of their joy? This was a wholesome corrective
for one who in his NModernista davys drank too
deeply from the Symbolists and the decadentis.
The reaction toward classiclsw after the
debauchery of Verlalne and his followers was
in the alr. Amado Hervo dranlt it in from
many sourcesS. 1t was In France. It was in
Spain. It was in 3panish America. Yet, 1=

- not possible that this criticlsm from Unamuno

may have also been one of the many contributing
causes Lo the grealb change thialt came over
Nervo's wribinzs?!

Ly e

o~

No individual who has an intense love of nature,

children, and bumanity in generzl, can be called

o

e loved life. Yet

writings often reflect pessimism and desvalir. At

to Nervo's enmity toward 1life, but to the fear of

death that constantly haunted him in his early years.

b

Probably the one great element that accounts for his

shifting philosophy of life, is his colossal reading

scope. He read Unamuno and ¥aeterlinck, for example,

and

ascended to realms of optimism. Te read Schopens

haver and slid into the depths of nessimism. Thus we

gee

and an opt

why Nervo apparently accepted both a pessimistic

4

timistic phillosophy of life. Iils spesch at

the University of Columbia in New York, would seem to
indicate that bhis real philosophy was a happy medium

between the two, for when

he was asked to explain the

philosophy that insplired his works, he renlied:
11. Esther Turner Wellman, op. cit., p. 132.



"The world is neither beautiful nor
ugly, neither sad nor gay; things are neither
blsck nor rosy, neither blg nor small, every-
thing is as we wish to ke ity 2ll depends
on the point of view from whence we Jwﬁae
ite 4 pessimist is inelined Lo make the
worse of everybthing, and he reaches the end
with a load which he 1s unsble to supnort.

On the other hand, the optimist looks at
things from the de«t gide and lLy@S quietliy
and happily in hope and falth.

Certainly, on the basis of the pbhbilosophy expressed in
this excerpt from his speech, one could hardly call
Nervo elther a pessimist or an optimist. It is, I
feel, likewlse true of his novels. Concerning this
particular phase of Nervo's philosopny, Concha N@lé;—
dez writes:

"5l bardo del misterio amd la vida. Su

temneramento es gensitlvo, gue le lievaba

con freguencia a las mdrgenes del 'Gran
Secreto,' le hacia comprender v gozar todas
las bellezas de la tlerra. Un simple hilo
de agua 1nsplra su me jor poema. La COn=-
tsmolaclon de una {lor provoca en €1 suaves

xtasis, v en log arboles, en el v1ent0, en
el mar, en las pledras, escucha voces zlemnre
interesantes ¥ NUEVAS,

'i\

Ia vida para 81 es un milagro perpetuo
gue sus o0jos no se cansan de mirar. ILn esto
difiere de cagl todos los misticos de occlie
dente, parﬁ gulenes la vida era destierro
dolo: 080 :

We do not intend to take issue with Dr. ¥Yeléndesz,
for we, too, think that the real Hervo loved 1if e, and

ag to his profound love for naturse, we reserve it for

12. “Amado Nervo at the Columbia U
Bulletin oif the Pan American Unlon, V

e % 5 C & - 7 # V £y
18. Concha Welendez, Amado Nervo, pe Sl.
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a later chanter. Neverthelsss, zoms of Hervo'ls works
expreas a pessimiatice ohllosophy of life, They reflect

e

the vicisgitudes of a wman whd, in hls guest to find
the best road from life to death, must have been at
times perplexed with the quesilon, "What pnilosopby
shall I gupport?® |

It was Pope who sald:

A little learnin ng is a dangerous things; 14
Drink deep, or taste not the Plerlan srring. ™

But Hervo drank too deeply from the Pierian spring.
He steeped too much oh the philosophy of others.
Having examined Nervo's oh 11losophy of life, 163 us
digcuss & very closely relstied subject, his religlgus
beliefs. Here, again, one encounters difficultlies, for
Nervo, like Jon E?yﬁeﬁ, véried in his veliglious nrine
ciples. Ile had, at some Lime in his 1ife, a Christian,
& panthelstic, and a Buddhlistic interpretation of
exlstence, and its destinys. It is not our intention to
ast sny dlsparagement on Nervo's rellgious bellefs.
Variou& religious organizations have different ébct?ines,
and certain fundamentals and principles on which that
doctrine is based. It would not only be dogmatic, but
it would also be foollish to =zay "this 1s the only true

s

- religion,” for there are many things relative to the

Deity, as, indeed, there are things in the physical

world, that man does not understand. Hervo, hirselfl,

S&YS,

14, Alexander Pope, An Essgsov on Criticigme.
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"Hay muchas cosas en los clelos y en 1
la tierra que no corprende nuestro filosoffa."1®

And agzaln,

"Rellgion, of which Jesus is the divine
founder, has such profundlty that no one has
as yet been able to understand ite. Christianity
has not yet 7directed the powerful leaven that
trhere 1s in it, Ve rave not yet penetrated
the depth of the heart of Chrigst..eBut, in spite
of all the aberrations of fanaticlism, of all the
supersititons of formalism, of all the traditional
hideousness of hypoerisy, -and in spite of all
the childish fancies of Theology, the Gospel hag
modiflied the world and consolidated the earth."lf

‘Nervo's entire life was more or less & preparation for
deathe He was constantly haunted by the fear of death in
his esrlier years. This 1s especlally true of his days

at Jacona., He confesses thls dread of death In the prefa&e

to g smada inmovil:

"Todas las noches, 2l sentir la suave
invasioh del sueno, me digo: 'Quiza’ no
despertarde.' Y me complazco en cruzar las
manos sobre el pecho, con esa definitiva
actitud de reposoesequé tanto ansiel ¥ por
las mananas el alba que se cuella, con su
insorportable tinte &zul, por las rendl jas,
mé produce deaconauelss insondables, Es
esta la hora ~as terrible de las veinti-
cuatro, que como dos docenas de pufalaa se
me clavan & Alario en el corazbn

Thus it is seen that, although Nervo was deeply re=
ligious, he was somewhat superstitious. e tried to
avold the fear of death through his efforts to convince

15, Amado Nervo, Las ldeas de Tello Téllez, n. £l.
16. Amado Nervo, En torno & la guerra, pe 32.
17. Amado Nervo, la amada inmdvil, p. 47.
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himself that death, in reallity, does not exist, or if
it exists it should be a pleasure to face it. Perchance
his efforts were not in wvaln. Perlaps the fear of
"shuffling off that mortal c¢oll” had left him when he
died, for in his last moments, he was serens and heppy-=-
ready‘to enjoy the beautiful dream that e had so often
thought death to be.

There are evidences of stoleism showrn ln Amado
Nervo's religious beliefs., In fact, be openly confesses
nlg interest in the ﬁo&frin@ of the stoles:

(g
o
and more worthy than ancient

"I do not find anything more noble
3 stolcls
the ancient calmncsu bvefore pal ¥

To this belief he even attributes longevity:

"The horse seldom gets to be thirty
years old; he stops on twenty-five., The
burro, on the other hand, nearly always live
to be thirty vears old. To what can one
attribute these extra five years? To his g
philogophy! The burro is a stole philcsonher. "l

P

Ve agaln see a roflection of Hervo'ls interest in

stoicism in his bellef that sverything that hanpens is

Jjustified, and no person should stiemplb Lo thwart hils
misfortunes or shape his own destiny. Let destiny fule
£i1l itselr!l iateon while ¥Hervo'ls wrlting unvells his

stolelisms

o ’ o -
"Pero quizi la me jor, la mis

DEP-
fecte zetltud del alma, cusnds no puesie
lograr una cosu, €g no ﬁ”AP, zino
acentarlo todo con anor; mis bien Alcho,

18. Amado Nervo, El arguero divine, p. 4€.

19. Amado Nervo, ¥is filosoffas, p. 36.
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oraP continuamente por medlo de esta
aceptacion, mas sin pedlir merced
algana."

And,

"Lo que sucede debe suceder y esta
bien gue asi sucode. Los designios de
Dios se patentizan en los heckoq inevitables,
vy todo lo inevitable es bueno,

The philosophy of Epictetus, of whom Nervo was fond,
no doubt had a great influence on the stoicism that is
found in the philosophy of the latter.

Why love God? HNervo has given us the perfect answer
to thls question:

31 amas a Dios, en ninguna parte has
de gentirte extranjero, porgue Ll estard en
todas las reglones, en lo mas dulce de Hodos
los palses, en el limite indecliso de todos
los horizontes.

S1 amas s Dios, en ninguna parte estaris
triste, porque, a pesar de la dlaris tragedia,
E1l 1lena de jubllo el Universo.

Si amas a Dios, no tendrds miedo de nada
nl de nadle; porgue nadsa p;edes perder y todas
las fuerzas del cosmos seridn impotentes para
guitarte tu heredad,.

5i amas a Dlos, va tienes alta uCUQ&CLOu
para todos los 1n8Lantes, DOPrauUeE no habra acto
que no Pienthu &n 21 nowbre, no el mis humilde
nil el mds elevado.

Nervo, thsn, was very religious. When hls last
moments came, his perplexities and hig doubts cleared

away. He was at peace with the world! A4As one critic

20. Ibid., p. 215.

21. Amado Hervo, amada 1nmbvil, pe. 35.

LR
22, Amado Nervo, La Ultlma venidad, pp. 171, 172.
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has said, "Glory came to this man,...because he saw

God and told usg of the vision, simply and with a tremor
oy
in his voice."2o

L5

Colin, Yerbo Selecto,




- Mysticism of Nervo

Of the 1nnumerable critics who have passed judgment
on Amado Nervo's works, few have falled to notice the
mysticlsm which permeates these works. They are more
inclined to agree on this characteristic of -the Mexican
writer than any other, and Nervo's writings possess a
unique variety and scope. There is contained in nesrly
all of the accounts of his 1life, znd the various liter-
ary criticisms of his works, some reference to the
myste?igus and mrghtical elemant in which he was so deeply
interested. One has only to read some of ¥ervo's pro=-
ductions, however, or even glance at some of thelr
titlés, to learn that the critics'! interest in this
mysticlism is not without foundation or justiflcatlon.
Thisgs mystic tinge, or rather saturation, is, as we will
show, revealed 1In many of Nervoe's novels. At the present
1t is necesgsary to get some insight Into the basls of
Hervo's interest in mysticism, and to learn some of the
underlyiqg'factors.that affected this Intereste

Nervo, as has already been mentioned, had & keen
interest In religlon and theology. BHe was educated for
the priesthood in the Cathiolic gewinary of Jacona.

T

lervo's

tors

o

Beals, aa I have previously quoteld, refers to

A,

early interest In wystlcism al the seminary:

-2 -
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"Miere, reading the works of the church

fathers, under the gpell of dim-storied wine-

dows and fraxrant lacense, he bgcame inculeated

with & mysticism, a melancholy, and a reverence

that later suffused itself over the ;a*as o;

his poetry ian rich, colorlful harmcn“ breathing

0y

into it a sovrrowful, at times t00 anemic, search
for religious fundementals,"l

It was at Jacone, vhen, that the seed of mysticiom first

germinated in smado Hervo's heart.

modern biography af_uor-Juuna Inez de¢ la Cruz, thevgreat
colonial postess and one of the most outstanding Spanish
mystics., Uervoe, too, was very fond of Fray Iuls de L@dn,
another great Spaﬁ;sh mystice. As Concha Meléndez has

b'pﬁiﬂted out, in that unusually interesting book entitled

Apado yevvo, Hervo's works many tlnes reflect the influence

of Fray Luis de Lebén. Inasmuch as Hervo was so0 interested

1, and influonced by, these o “rc 3t Spanish mystics,

e
teng

Py

and principally because "mysticism" is a term often mis-
understood, let us observe whut certain writers have said

concerning Spa~~ 3h mvstlcl 31t

"Castilian mysticism has 1its starting-
point neither in uhe abstract idea of the (ae,
aor in the world oi representations whence
it way rise o know the invisibilis Del rer
£a guae factd sunu... It proceads from the
introspective xnowied. e of the selfl, the
gyes beins closed to the intelliible in
order to reasch tie bare sssence and ceatre
of the soul, which is God, and to be united -
Ln ‘substantial experience' with Divine
iadom and 10vo¢"&

Mx

1. Carleton Beals, op. cit., p. 57.

&. Hipuel de Unamuno, Ea torno zl Casticismo, p. 153.
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To this discussion, Peers adds the following remarks:

"All this 1s but another way of saying
that Spanish mystlicism is intensely fervid,
realistic, and personal. Nothing could be
less like panthelsm, nothing farther from self-
annihilation. ©St. Tereas's first mvystical
work iaog book of her own 1%%;. Luie de Leon
writes Self-Knowledge. e soul's first
step,! says san Juan de la Cruz, 'towards
a knowledge of itself.' In truth, the Span=
ish mystic's primary care is to know himself,
and this to him is an inseparable part of
his great ideal=-~to know and be one with God,
In the mysticlam of any Christian there is
mach of this: it is almost inherent in any
true definition of the word. But in Spain
it has unparalleled force ang intensity; we
are never far away from it."

Re A, Vaughan has rendered his definition of mysticism
in these words:

"Philosophers and monks alike employ the
word "mysticism' and 1ts cognate terms as
involving the idea, not merely of initlation
into something hidden, but, beyond this, of
an internal manifestation of the Divine to

the intuition or in the feellng of the
secluded soul."

With these explanations in mind, let us ascend
with Nervo into realms unknown, and see how he, after
searching out mysterious elements, philosophizes on
them in an interesting manner.

Nervo, like Fray Lufs de Ledn, was interested in
the stars and other heavenly constellations. He was the
"poeta astrénomo™ of his ﬁge. "Both writers," as Dr. Melen-

dez says, "attributed to the contemplation of the stars,

3+ E. Allison Peers, Spanish Mysticism, p. 42.
4. Re. A, Vaughan, Hours with the Mystics, Vol. 1., p. 21.
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s 1w
power of making the spirit serene.”” Nervo ex

idea in his "La paz cque bais lss estrellas.,”
"Me sters are the companions of the

souls that thirst for light and hunger forp

loves snd for thils resgon, when we contemnlate

them, our cwraa]_l angulshes vanish in an hour

as by cwar and for this reason a divine

neace cen is toward the heart of man in

tie cleal nlgnitsy the peace that descends

from the stars.”

- Ll " . o o Fa o $ - LI 4
Yeléndez, in & compariscon of the two wmysiles,

statement:
"Several critics, Nicholds Heredia

among them, make note (of the fact) that

in ¥ray Luis there 1s not observed the
unbalance that characterized the mystics,
and they see in him better a contemplative
person whoge serenlitv is disturbed at times
by the anxiety to learn. For this reason
his nysticism ls of suech sublime guality.
Like the Hervo of Plentitud and Elevacidn,

re knew how to resch hls power and o
search out ecstasy Lhrou i the difficult
path of Pnowleago.

e 5 (Y

nregses

maxes

In a discussgion of the myvatliclsm of Amado Nervo,

ndez gays:

"The development of Amado Hervo's pere
sonality is one of the wmost beautiful examples
that literary history can gilve us of propgress
aascending into the Intellectual and spiritual.
Thus he hilamsell could say in his declining
years:

Now you ave approacilng the end;

fovr lesson ls lesrned

And wour cemw was nolished,

And vovr rﬂﬂe‘hnsh hore Troges

four 1ife 1=, through its unity

A sphere of c“vstﬁl.‘“s

-u

5.
6
o
84

Concha Melé&ndez, Amado Nervo, pe. 57.

iAmado Nervo, En torne & la guerra, p. 164.
>
Concha Helendez, op. clt., pp. 57, 58.

Inid, s Ps 83«



A

Yie gt & toueh of Fervols mystielsm too, in his
Crénicas where he is spea¥ing of his mother's deaihs

trhen the 1little ray of sun, entangling
1tself like a golden thread in my hailr, told
me s

Wnhappy onele..d am the look of vour
mother that caresses you from the sky.®

knd the harmonious echo, singing avout
me mrmred:

TImpious one l..sI am the volce of your
mother that blesses vou from eternity.?

In regard to the breeze, 1t folded its
ivpal@acle 3ings above me and slghed:

T8311yi.s61 am the klss that your
mother placas on your face in order to show
vmzﬁmte&nin#hehmm*#edmwzm?xmm
W@t vou. !

Immh@giﬁzﬁﬁﬁmyoflLﬁt sang
with the echo, and sighed with the treene
Then I tharked Cod beceuse he hex for ?11
unforturste ﬂouls, 8 trkll a 1ittle braeze,
and & mz; of sunshing 9 :

"God and the soul.® Myself and God." This true
world of the typical Spanish nystie found & loyal ine
habitant in the personage of Amado ¥Hervo. In)hlﬁ efforts
to be alene with Cod, he rmust have assumed the conbems
plative countenance th&t 1s so charscterisblc of meny of
his plotures., Be must have allowed himself to be carried
1dly ewey in a drowsy sleep, and in that sleep, dreams of
the mysterious snd the unknown rust have come to hime
Sweet dreams they must have been too, for certainly the
drenm which he imagined death to be is teautifuls

"I heave imagined death as a delightful
dream in winter. 4 very long dreanm, in
very soft bede=-~during o winter withont andn-
at the zide of those I loved...And I baﬂe

thought that tuere, every million yeavs, for
exemple, an engel comes, touches o~ ~n the

9. Amado Hervo, ﬁr'v cag, De 133,

Y-



shoulders and asks me: Do you want to get
up? I strstch myself; I feel the maternal
softness of my bed, the delight of my sleep,
the goft beat that emanates from those that
I love and that sleep with m@, the infinite
comfort of having them so near, and turning
on the other side, I reply to the angel, '¥o,
I implore, let me sleep.!

Rubén Darfo whom Nervo met in Paris, and who be

came

an intimate friend of the Mexlcan, reveals the mysticism

in Nervo's character when the latter became lost in
Cathedral of Notre Dame on Good ¥riday:

"No olvidaré nunca la Semana Santa que
pasara en Parfs, alld por el tismpo de la
Exp051010n, en constante companfa del antor
Henri de Groux, de otro pintor mejicano, de
un joven, gallardo aficionado al teatro,
también mejicano, y de Amado Nervo. Una noche;
este gofiador se nos aesamaoecio, y hartos de
buscarle en los luﬁareb gue soliamos frequene-
tar, se me ocurrid indicar que probablemente
le encontrariamos en una de lag iglesias en
donde, por las sagradas celebraCﬂones, se ¢can-
taba eanto llsno. y se sonaban organos sablos
Le buscamos, pues, en varias de ellas, ¥ por
fin le encontramos, lleno de fervor mf stlcow-
artIstico, en Hotre~Dame, adonde habia llegado
después de la Sorbonne, Vul de Grace, Sointe-

Sulpice hasta gue fué a recalar en la cztedral."”

the

11

Nervo was very fond of Shakespeare, and read with

interest the works of the Bard of the Avon. We sce

influence of the English writer clearly reflected 1In

Nervo's novels. His "Azrzel" ends with the famous words of

the

Hamlet's soliloguoy: "NHow 1t 1s necessary thet I sleepe-

To die-~To sleep! To sleep? Perchance to dream,”

These

10+ 4mado NWervo, El diamante de la inguletud, p. 82

11. Rubdn Darfo, in Las ideasg de Tello T€llez, p. 30.
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il d

Bans
Shaksspearian quotations found ln Nervo's worka al

to the mystery of dreams, of 1life, and of death.
L > 2 e LU 11 /~ it
was especially fond of Hamlet. "He", Helendez says, "On

speaking of our cenitury, confesses hls thirst for pro-
gress, hls nostalgia for falth, his shipwreck on the sea

"

of theories that does not remove

B

his doubts, suffers the
same speculative fever that provokes the delirium of
Hamlet."12 When one compares their pensive moods, thelr
"sea of troubles" and the agony and conflicts witk which
they were forced to conbend, one does not wonder at Fervo's

interesgt in a great character that so resembled him,

v

1ls intinmate

=

demonstrates in this book the intensity of hie love for his
friend. 1t is intereating to note that Nerwo, SOPTOWIUI
and grief stricken at Ana's death, sought comfort in the
study of astronomy and in the inquisition of the mysterious.
In these sad moments, he made his poetry and his prose a
vehicle for the divulgatlion of conscling ide In his
efforts to soothe the pains and grlefs of other, perchance
he found a comfort for himself, for he says:

"It is very sweel to he consoled, but 1t 1s
sweeter tc console,."1d

. - : &~ - Y a 3
Tag ideas de Tello Tellez, a book written during

Amado YWerve'ls declining vears, gzives ue an insight Into the

12. Concha Meléndez, ope clte, De 14

oo
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13« Amado Nervo, ¥is filosofias, p. 204.. ° o
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philosophy of & man who had read Novalls, Wllliam James,

'”aeterllnck, Emerson, and many other writers who had a

B

philosophic or mystical gusto. Tello Téllez, who, in

reality, 1is Nervo himself, discusses the nysteriss of
life, death, and dreams. He dsscribes the spiritual
evolution of man:

"Ihe bestizl man loves no one. He does
not even know how to love himself..@we climb
some sbalrs, and we ind the man thalt knows
how to love himself--the eﬁoLut...Some steps
more and we find the man céﬁable of loving a
womane #e cgontinue ascending, and we meet
with the vian thalt knows how to love hils
friends~-that is prepared to serve them...We
care now on very high plalnsS.severy nigheea
But we ascend higher. Who ls thig resplendent
figure, trembling with plety...this figure
that wants to embrace all nature Iin the flame
of his charity? It 1s San Francisco de Asis.
Thern, goi&g hlgher, we find ourselves before
Christ

Oriental phillosophy and religlon wrought & dominant

g:a

'y

influence on the mysticlsm of Nervo. Unfortunately this

influence has been but slightly ms ﬁthﬂ@J by moat critics.

™y

We do know, however, that through the course of his

literary career, fh& Christian mysticlsm and symbollsm
that had been the insplration for so many of his works,
ceased to exert a gréat Influence on Hervo. In his later
vears "the sentimenbtality took on & panthelstic tone
toward all living creatures and even toward inanimate
objects. He found a mysterlocous presence even iﬁ the

clouds, in running water, and in animals. Hls languvage

became that of Buddhism, frowm which he drew the insplra
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14. Amado Nervo, Lag ideas de Tello T€llez, np. 58,
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tion of his last volume of verse."i®

As one of the most
visible instances of Buddhism in Nervo, we cite his bellef
in the theory of relncarnation that 1is explaiﬁed in Las
ideas de Tello Téllez. Neléndez makes thls observation:
"Chapter IV of the Ideas explains the

objective of reincarnation: we are born agaln

to pass through evolution; the spirit perfects

itself, following laws resembling those dise

covered in the physieal world by Darwin and

Mendel,"16

Nervo, like the Buddhiste, worshipped Cod in nature.
"The universe has nostalgia for God," he says, and he
sought Him in the trees, the rose, the thorne Like Dickens,
he, during his optimistic momenits, had a great belief in
humanitye In every soul he could perceive a spark of the
Divine, It 18 erroneous, however, to say that his love
for oriental philosophy and the teachings of Cautama
Siddhartha, caused Nervo to lose hls profound love for
Christ, for Jesus was for him "el mas perfecto tipo de
idealidad que se haya producldo en el planeta."

Tello Tellez, in speaking on "Nuestro Pensamiento,"
glves Amado Wervo's theosophical conception of thought in
this passage:

"The men that have the habit of thinking
harmonlous and noble thoughts: the wise, the

artists, the poeta, the philanthroplsts, the
shepherds of villages, finish by creating a

15« Alfred Coester ogy of the Modernista
> Ag_ggggggg.Amp;{%2§§§%—§%§:_ g

16. Concha Meléndez, ope. cit., p. 74.
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court of 'forms of thought'iserene, smiling
amiable, full of eurythmy and beauty."17 T

G g

—
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A similar coneception of thought is shown In Ner&o's novel,

En torno a la guerra:

mysticism of Amado Nerve with that of Blake, the English

L
"Beautiful thoughts are the emanations of
the besutiful souls, that diffuse thelr oéwn
substances, ag the perifumes are the particles
of the flowers that are evaporated. A noble
soul cannot breathe anything but nobliqe$s as
a rose cannot smell bub 1lke a rose, 4% |

Beals was interested in comparing and contrasting the

mystic:

Fray Luie de Ledn, and Sor Juana Inés de la Cruz.

mysticism in his works was influenced in no swall degree

" by these writers.

. it

"Though a Mexican of the transition ers,
Nervo lived in a realm of universals. In his
mysticlism he has more kinshlp with Blake than
any other English poet. Both derived theln
rapt mystleism from & deeply religlous sourge;
both elaimed to have been Inspired by spiritse.s
As with Blake, the mysticism of Nervo freguently
disintegrates into sidereal vagueness or théo-
sophical contemplation. Blake was more artistic
in temperament. Nervo 1s more the philosopher.
Both are individualists."19

Nervo had & great reverence for the mystic writers,

of this fact, e wrote aboul thke mysterious things in

which he could see an irnternal manifestation of the

Divine s

Trne

"Trere 13", he savs, "I don't know where, per-

He was definitely a mystic, and because

17.
18.
19.

Amado Nervo, las ideas de Tello Téllez, pp. 123, 124.

Ops clte, pe 174

Carleton Beals, op. ¢lt., ps 57,
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haps within mg, myself, or ln some higher »lain, an
admirable corner which la entered by a mysterious dnor.es
But I do not possess the key!" He 3id possess the key

to the door of mysticlswm, however, and his wrilt

reflect this mysticism that such imminent critics as
Enrique Gonzdlew Martinez have remarked ?Nervo was always
a mystic."zo Like a lonely rose he existede=now turning
its petals to the sun of Pistrust and Ineredulity, now

kissed by the showers of Faith and Belief.

20. Enrique Gonzdlez Martinez, in La Ultima vanidad, p. 224.




Hervo'ls Love for Hature
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Amado Nervo's works are imbued with expression of
love for nature. He frequently speaike of flowers, blrds,
and streama. Indeed, he geems to have found "a mysterious
presence even In the clouds, 1ln running water, and in
animals."l lany of bis works bear titles which are ine
dicatlve of nis love for nature. Armong these might be

mentioned "PAjaros Fritos", "Nuestro Amigo el Urillo",

"Tos jardines interiores”, and El Estangue de los lotos.

After reading a few of his works, an individual, though

he knows nothing of Nervo's 1ife, can pet a number of
impressions that willl enable him to understand the writer.
Among the impresslons remaining to that individual, Nervo's
love for all the manifestations of nature will stand oub

as one of the most striking. 3Should a person be asked
after examinigg a few of the dexlecan's works, to give a
description of the man himself, no deoubt that person would
describe him as a lover of éolitary strolls into the
country where he could behold the wild flowers, hear the
birds chant thelr melodles, and see the blue streams flow-
ing alecng the roadsides 1t would not seem strange, alter
meking a more thorousgh examination of Nervo's works, to

hear him ery out as he really doss,

1. Alfred Coester, op. cit., p. 308.
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"How is 1t possible to fear and suffer
and cry when the sky is blue, and the day is
vure gold, and nature seems in ecstasy before
the sun, and the water sings, and the air
speaks its mysterious fluttering stanzas?he

Nervo's love of naturs 1z revealed many btimes in

figurative langusge in which he glves us striking similes.

b

As, Tor example,

"I consider the world as a simple
garden, and I have the happiness of a plant
in the sun. I do not ask human nature for
more than it can glve me. 1 awm unconsclous
and happy like a primrose, a czuliflower,
or g peach,"s

Or,

"our lives are the rivers that lead
to the sea which is death."

Amado Yerve's love for nature is revealed very plainly

in Pascual Acuilera., He knew nature thoroughly; he desw

cribes its many beauties, and he describes them so accu=
rately that to read his descriptions is almost to see the

things themselves. Let us observe his method of des=-

hit

cribing the month of Fay:

"May stretched carpets of flowers over
the plains and the hills. The harvesting of
whent was bezun.

- - *

The mornings were radiant and warm;
en at dawn an impresslon of light rose
1lled the sky=--a rose colcred apotheoslis;
later, the rising of the sun was a high
sea of mother-of=pearl, and, at last, the
sun began to appear lncandescent and enor-

15
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2. Amado Hervo, His filosofias, p. 19.
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4. Amado Nervo, Las ideas de Tello Tellez, p. 164.
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«40=-
mous, exhllarating with 1ts torrid kiss
211l 1t created."?

If he succeeded in describing a sunrise accurately
and vividly, ke was equally successful 1n portraying a
sunset:

"The evening fell in the midst of a
vomlting conflagration of colors, and a
purpurate cloud projected its glowing red
upon the carpet, across from the window
penes M

Nervo, mystic as he was, often let his mind and his

thoughits drift to realms in which he himself seemed bto be

[
a part of nature. This he revesls 1n cne of his works:

"In the autumnal afternoons, when
the sky 18 blue, and I wander to the bank
of the ocean, the world seesms bathed in
a divine serenity and submerged In a mys=-
terious expectatlion; the stars beglr to
appear, and my soul swave with the rythm
of the ocean itself, over the peace of
things...0nly then I am not myself "7

Amado Nerve had

7

g keen inbterest in the conservation
of wild life. 1In "Pajsros Fritos™ he satirized mankind

3

for the consumption of an imnense number of birds each
vear for food. He was interested in birds to the extent
that, when he was in France, he compiled a group of

statistice relative to the runmber of blrds killed thers

*w

¢ach year

"The number of birds captured annu-
ally in Burcope reaches startling figures.
I have here a few stetisticsa:

S« Amado Nervo, Pascual Aguilera, ». 68.

G Ihic. 3 Pa 132

7+« Amado Nervo, lis filosoel




was wont to steal away and percelve

For ten vears people In France
wanted to know how many birds had been
exported Irom CGlronde, and Irrefutable
documents pgave the numtor ag Fifty
millien pounds, that represented o mass
of sevenbye{ive thousand blrds dead in
only a I'ew months. Vell, entomologists
list two hundred as the nusvsr of Iine
sgcts, larvas, aphlds, caterpillars,
and flies that an insectivorous bird
devourg dally. @ultiply two hundred
by seventy-{ive thousand then, and you
will thus know thsa qn*nt*tv of injurlie-
ous insects that the birds killed in
Glronde have falled Lo destroy dally.

. = L]

A1l because the stupldity of wen
and women destroyed (the former in their
foolish desire ?or profits, and the
latt*ﬂ in thelir desire for ridiculous

faghions) the fleck of birds, glory,
; 3
ruslic, utility, and %qopiﬂeus of creation."d

5

¥

In Ellos Herve makes a tovching plea for the

"I have not seen anything more cruel
than the torment of the Jittle birde

Ch soul, you are similer to thils
1ittle biral Oh poosts, oh artists, oh
belngs of thought and of illusion, oh
men born for great things, you afe like
thiis lawmentable 1little tird.

pro=

From the clamer and noise of the large cities Hervo

festatlons of nature, for as he says:

"Wothing is more 10@10&1, more health=
ful, more opportune, then, than to escape
each vear [rom the large citles toward the
veaches, toward the sea, Tather of our
blood, restorer of 2ll 1ife and of all
qtrerﬂth. ¢

the beautiful meni=

10.

Amado Nervo, Crdénicas, pp. 240, 241.

Amade Nervo, Kllas, pp. 182, 189.

[-- »

Amado Nervo, Mis filos of’as, P. 129.
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He wanted to be alene with nature, to perceive the
green wheat flelds after they had been refreshed by a
spring shower or when they stood in golden graln ready
for harvest, He wanted to behold the b@auties of the-
countryside~~the fields, the trees, the animals. This
desire to be alone with the marvelous creations of God was
not a mere meané of spending leisure hours. There was a
true reason for it. Tervo, by perceiﬁing the things that
make l1life beautiful, was able to forgét those trying
momentsuthat often meke one become pessimlstic and cynle
cals, He found solace and comfort in the beautles of
nature, for they enabled him to forget those struggles for
exlstence that, aftér the dsath of his Tfather, had taken
him forevér from hls native mountain state of Fayarit.

In nature, theﬁ, Hervo found peace and a reliel from
the sorrows and misfortunes that were zo rumerous In his

iife. In his Mis Ffiloso?fas, he writes:

e are sadl! DBut on crossing the
threshold of our dwelling place, a ray
of a matutinal sun, thet is a miltitude
of atoms, a small milky way in a turbulent
whirlwind of 1ife, tells us 'Good day!',
and in that same instant we feel all pre=
occupations vanisg1 all problems solved,
every road open.'s ' :

Nervo, like all of the great mystic writers, was
strongly devoted to nature. Like them, too, he found =
apirituasl interpretation of its manifestations and its

beauties.

11. Amsdo Wervo, op. cit., p« 19



Nervo's Attitude Toward War

In 1910, when aviatlion had scarcely made its appear-
ance, and men were still obaefving, half astonished, half
doubting, the mysterious "flying machine®™ and its miracu=
lous powers, Amado Nervo took hls first airplene ride.
Shortly aftﬁrwards, he wrote a tribute to the miraculous
"bird.* In this tribute to the airplane, Nervo, in an
artistic and brilliant manner, volced his profound love
for peace and his bitter contespt for war. He implored
the nations and countries to stain not the celsstial bird
with missions of war, for i1t was made, not to infliect
suffering and humiliation upon mankind, but to sow the
seeds of peace throughout all the land. Then, in 1914,
when the ﬁcrld War broke out, and the sairplane was used as
a weapon of warfare, Nervo atiil, probably more in a spirit
of optimism than in a apirit of bellef, retained his conw
ception of the airplane as being a symbol of pesace,

Let us turn now, to another work by Nervo, an entire
volume devoted to the dlscusslion of war, It 12 s story
of the horrors and evils of war written by a man that under-
stood and hated 1t. In the book, En torno & la guerra, the
writer states that a definite, everlasting, and universal
psace will never be established except through the will
and efforta of the mothers throughout the land. In a

‘ s
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philosophical spirit, and one that perhaps contains much
truth, he sayss

"Mothers, without you there would never
have been war, If you didn't want 1t, 1t
would never have existed, even though all the
rulers entered into conspiracy. Instead of

the name of the father, teach your sons to
say 'Peace J?1"1 ’

3

Many times, as has been the case in the past, a youth
may be of sound moral character, and a member of a respecta-
ble home. Influenced by melliflous patriotic speeches,
and the sound of drums, however, he snlists in the army
to be taken to foreign flelds, He fights, but he knows
not the ultimete purpose for which he 1s fighting, When
the call for mobllization 1s 1ssued, he dons his bright=-
ly colored uniform, and, at the sound of bugle calls,
marches off to the firing lines. Past tralning 1ls fore
gotten, then, for here begin those underlying slements
that meke war hell. But let us see how Nervo, who, in a
manner that cannot be improved realistically by a veteran
scldler, describes the situation.

®Now=-all the legal and ethicel aspects
have changed. When you and your companions
do not have means of firing at the enemy,
you undress women and laugh at thelr blushes.
You cut the necks of children, lash o0ld men,
steal whatever you come in contact with; you
burn the humble houses of the farmers, destroy
clties, rob banks, shoot an unfortunate per-
son becsuse he might be a &py, and all this

(you do) before the pleasing smile of your
leaders.

1. Amado Nervo,;gg torno a la ggarri, Pe 1ll.




¥hen the war is over, they will give
vou a milltas v ne’al, ané¢ bestow other
honors on youj; you will rebturn to your
home whers you will be surrounded 1n admira~
ticn by your nelghbors; and you will again
carry packages of candy to the wife and
children on.qapdﬂw, and buy little moral
and instructional stories for the latter,
be¢nb careful thet they do rot see movie
ghows of cunning v¢olenee.

s

2]

How appropriately these words reflsct Amado Nervo'ls
bitter cgntempt for warl Vhat weary private, still une
hardened by the bloody slaughter and the ghastly nature
of war, could give a better account of its horrors? Had
Hervo lived to view the present European conflicts, pers=
chance he would have ﬁritten another book on war,., That
book, though it could not have contained s more vivid
account of International conflicts or mors biting satire,
than En torno a la guwerra, would probably have related the
greater evils that have been wrought by brilliagnt minds
and modern weapons of warfare. It would have made Nervo'ls
account of the tragedies of war during the day seem mlléd:

"It is & good rtusiness. In order to
settle 1t, one or two thousend men are sacri-
ficed. One or two hundred thousand remaln
in misery; many become prostltutes; many
cormmit suiclde because of having reached the
last limit of human resistance; infinite
mimbers of children die from rickets. Hany
countries are definitely ruined; others will
become victims of thes plague and hunger for
several years. fut ten or twelve generals,
four or five trusts, or two or three Ulngs
will realige a brilliant operation. TFor

~them you, wise artists, Industrislists, agri-
culburists, you go to fight; for them vyou
have abandoned as much as 18 necessary for
you in 1life; for them you will spend bortur-

2. Amado Nerve, op. cit., D. 14.



cous nights of uneasiness, lingering days
of sun and rain, and they will atretch
you out later on an Ilmprovised operalting
table, and if wyou have the good lortune
of returning to your home as Invalids or
sick persons, comforts and smileg will
have vanished forever Irom you.'o

There are those who, becausse of their distance from
the scene of fighiling, view a contreoversy with indiffer=
ence., To thewm we should direet this bit of Nervo's
philosophy:

"There is no nation that suffers
without 211l humen nature suffering, and
even the most egotistic belngs have to
suffer the greast confliasgrations through
force.

It is valin that you pretend to
ghriag your shoulders before an BEuropean
war, thinking that you are in Awmerica,
many thousands of miles from the bloody
scene. 'The confusion and cowarclce of
money will reach wvou in the most distant
refuge."4

Thus we see Nervo's recognition of the far-reaching

effects and evils of war., Almost three decadss ago, dur=

1ng the turmoll of the World War, he wrote his En torno

& la gucrra. He viclently attacked war; he assailed its
horrors~-its evils. He was not afraid to pubhlish his
thoughts or voice his sentlments, and in those publications
and these éxpressions, there 18 one statement that casts

a crovun of thorns at modern dictators:s

"one man invested with the bhuman

3« Ibid,, pe. 15,

4‘-‘ Ibid., p’ 20.



idiocy of formldable powers, can, with
a declaration of war, hurl Iifty_thou-
sand belngs into ex termination.!

In El arguerc divino nervo offers no defense of war.

&

It secoms a disesse, a paln that at regular intervals

- el

gbtacks mankind:

"War does not have the explarnstions
nor the political, economic, or religious
motives that the UnilDSOphePS and publi-
c¢ists atbtribute to 1t. It is a simple
infirmity of the srecles; an immense organ-
ism subject to Deriodlcal crises gs all
organisms. The remedy is alwavs victory,
and death is always defest.

-l -

In Las idecas de Tello Téllez we set another expression

of Nervo's attitude toward war:

"I desire that the Trontiers may
dissppesar; that the sons of mankind may
understand each other in one langusage:
that the ultra-modern weapons may orlent
thenselves in the nuseuns of future
citios; that soon it may not be thought
necessary for the rational belngs on this
3ide of the river or of the mountaln to
ki1ll those on the other side in order to

maintalin a balance of power.

I desire these things with all ny

heart, and their aupearance Jill 1llumi-

nate my 0ld sge with glory."

Nerve's own inner nature may have been one of the
principle factors in his abhorrence for war. He enjoyed
solitude. He liked silence, Many of what he considered
to be hils most pleasant hours were spent in some obscure

room or library where he could study, or engage in pro-

found meditations., Hls plctures often show him in a

5. Ibid., p. 15.

6. Amado Hervo, El arquero divine, p. 98.

7. Amado Nervo, Las idess de Tello Tdllez, p. 88.
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éensive rood a8 he sits with his chin in his hanrd, his
eves lowered, and a sericus expression on hisAface. In
these contemplative moods, he pagsed the hours. Para=-
doxlcal az 1t may seem, he leoved people, too. He nhad the
gift of winning friendships, and in Paris he seems to have
lived a2 rather gay and carefree life. DButbt the real Nervo,
if his‘worxs reveal his true character, enjoyed zolitude,
calmess and serently. This, I feel, coupled with his
own better Judgment, is one of the principal ressons why
he hated world conflicts., With this avowed hatred for
war, snd his intense love of his native land, Wervo's works,
as I have suggested, might have agsumed a different angle
had he viewed ﬁﬂe terror of the ¥exican Hevolution.

Calmness, serenity, and peace~-a veocrning for peaca==-
Qerhaps these desires enveloped Nervé‘s mind when he
'wfbte;

"There 1s somet'ing as necessary as the

bread of each day, and 1t 1= the peace of each
day; peace, without which bread itsell is
bltter. We ought to edd to ocur Pgternoster,
'Give us, Lord, peace each day.'"®

8. Amado Hervo, El aravuero diviro, p. 210.




If Awmado Mervo's . pecople and his couniry loved him, and

one haz only to Gsnsiuar thie homage and reverence paid to
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in hies novels. HNervo was wvery patrliotic, and he showed

Cthie spirit cof petriotism, ot only in his novels and his
k> 3.‘ D

poetry, but in hls deily acﬁioms, also, We vead, for

example, in Y¥onterdels sccount of Hervo's 1ife that the

latter, because of a coflffee-house dispute in which he was

offended by some ulting remark about lMexlco, was atb
the point of strizing the offender. 1 mnis may have heen

the same dlspuate to which Carlebton Beals refers in enumer=-

ating the many aneecdotes told by Hervo himself concerning
his 1ife in Paris. RBeals sayg, "He slapped a French

count across the face for insulting lexico, hiz beloved

During his days ss a diplomat in the lMexican Legation
at HMadrid, too, Hervo revealed the depth and intemsity of
his patriotism. When he found himsell withoul resources

necessary fer existence, he ¢id not impose upon the kind~

ness and gensrosity of his Toreign friends. After they

{a\!

1. iHonterde, opPe Cibt., Ds 2»

£+ GCarleton Pesls, op. cit., p. 57.
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uneeceedod in getting o pension ayproved for him, he refused

to accept 1t. He courteously declined the offer, hecause

he belisved that what he earned with his pen was enocugh
to provide the necessities of his simple existence. HNervo's

respect for hils natlive land, however, probably accounted

fo]
4

for his refusal to accept the money. He would do nothing

that might cast an unfavorable reflection on lexicel! In

the concluding pages of his Ordénlcas, he has a short acw

ecount entitled "Patria. In this account Nervo says:
"mut *ou- I said to my friend, 'Are

vou not In sympathy with the m1sf9rtuvo“ o
the native landt?

h

'I', he answered snnfe“tinusly and

f 2 hils volce, 'Do not believe in
s stuff sboutb +ho native land, I am

iving in a more advanced abtmosvhere.!

But In vhat atmoohhe“e are you living?

En Ingland, where a Rudyard Kipling, with

wated dlscourses, awqgens the village and
kindles its love for ne land, making 1€
see the apparition of a German invasion?
Or in Germany, where a Gerardo Haupbmann,
the most highly Intelligent man of the
upper Hhine, defincs hig patriotlsm in
such a beautiful manner? Or In France
wvhere the greatest thinkers would not scorn
to take the gun in order to deflend the
terre douce ot triste of which the grand
sire Hugo spealks?”

And leter,

"A person mizht affirm in any cafe that
he was in Hexico by change, and perhaps four
boys would applaud him."?
In a discussion of the eveonts that occcurred during

*

nirteen years in the Mexican Legation, Nervo writes:

o
e,
A

3. Ansedo ¥ervo, Crdnicas, onpn. 265-267,.
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"I pemember about three years ago, bwe
slgsters of Charity presented themselves in the
Legation in order to ask for some vecent informa-
tion relative to Mexlco. They szid that they
had a house nesar there and oane of them, ball,
white, and &letingulshed by hrer pale hands,
told mes

"I Bm u exileans
Goneslez Bocanesran, of
have be 3 menbione!

YWhat Vexlean', I replled, 'Has nob ?egﬂﬂ
mention mede of the author of the ?atiaﬁal Hyma??

And we talked a lcnﬁ time on bhings cone
cerning the native land."%

Hervo again volices his love and sympathy for the Hexlie

people in the following:

"Our brothers, the poor peonle, are ine
supporteble in Yadrid (may God perdon me for
this uncharitable ¢ ﬂpﬂes&iﬁﬂ) they are nesrly
mnore iu sunportable then the poor neor

Hexlco."

To think of the uwnfavorable condltions ithet 2xist 1in

Mexlco and to wrlte about them, was slmost beyond Hervo's

power, and gurely it must have given nim great pains

Not only 414 lervo love and defend Yexico and 1ts

people, bubt he even reverenced and defended bthe language.

He even devotes a chrapher of his Crdnicas Lo the “Triumph of

our

Tanguape in the ¥orld." Te discusses the Spanlish lane

guage in an interesting manner:

"iho are the elegant people in Paris? Hany
Parislans, many Spanish-Anmericens, somg Spanlards,

some Englishmer, and some FRussians.

L ] - £ ]
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59 hear, then,the sweetncss of our lane
n the 1ipﬁ nf the wrvt begutiful and

woman of Vadrld, of Buenos Alres, of
oy of Santiago.

Yo hear it everywhere, 211 the tire.

In &1l the luxurious shops Spanisk is
apokens

iIn London, the valet and the wsltier
that served me , in order to be «ratwa 1l to
me, learned during the nlght “ﬁﬁ ranldly
recited o me on the following day, the Span-
ish sentences:

Y*The bath is preparedl’
Or betters
It will not raln today 1'76
The Mexlico of today ls 4ifferent from the Hexlco of
ﬁerVG’s days Lt uoes not have those bleody revelutiong or
pandit ralds that were so chavecteristie of the country
during Nervo's time. I¢ he might hsve lived and written

St

during the present apes, nrobably no one would have guess

=y

1 his defenpe of Yexicos One wor

2

ang

P

%o

the writer could have had & thorough knowledge of the 1l
literacy, backwerdness, and revolutions that wvere £o pree-
dominant in %eviae st the time that he was writing, and
8till defend the country. Perchance it wag merely a whime
gical spirit of patriotiam influcnced by the zuthor's
optimistic aspirations of what the country might some day
hecome, I do not believe thlz to be the case, for I feel
that Hervo has defended hi

natriotism in & briliisnt

4]

manner

5‘ ibiﬁi” f:}i)l E%g, g‘i‘:}'



"There is no human acbivity inferigr to
another and above all there ls no mental ace
tivity that Is worth less than another mental
sctivity. Tikewise, there 1s no natlon af
inferior gualiity to another nsitione ALY ¢
admirable pleces of the universe.”

Hlexieo, slong with many otheyr ccuntries, is proving
today the veracliy of Nervo's words.

Nervo frequently encouraced

work for the welfare and oromotion of thelr country. For

instance, he says:

e “oul and mind
and noubin ¢ i in ovder bhe the
shtature ' More
agnd more

Zet us aifirr our Mexlcan per

without arrogance, dbut without tiwmidlty,
serennly, calalyd

Lot us not be’ai Those poor bsin;s
cnly and sad ambitlion is to pass for !
in Paris, for L ﬁroﬁerﬂ in London, or Sor hew
Yorkers in New York,'

Amado Merve's potriotism was not a whilmslieslity or

s fantasye. Fe did love his eountry, and »

]
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the glorifying and expansion of 1t, he felt that he would
be helping himself at the same tlime, This fact he exe
press in the followlng lines:
T want Mexico to beo
through altrulss an :

1t and f'or mce Lo 3
greater #szico iz, the gsreater

f

Te Amado Vervo, Ios ideas de Tello Téllez, p. O7.

2 Ibide, De 87

10. Iblda., De 98



This, then, is the keynote--the essence, of Aunado
Hervo's pabtriotism. His love and hils loyalty to his coun-
try did win him distinguished honor, and certainly, through
the guality and guantiity of his literary productions, he
has besn an honor and a great asset to lexico.

llervo, too, loved llexico because that was the country
in which he was born, and

"Wabture, on making us be born in a

deternined place has indicated to us In a

precise manner that that place is the one

that we ought Lo choose as the obiective of
) "‘%
our work.

11, Ibid., p. 93.



Concluslion

wrilkers o varied iz be in bis moods that one can arrlve
at an infinite number of ceﬁclmsians concerning hle nhiloso
phy. Imbodied in his works one can find, slmost at will,
myatlclism, contradictlions, and varicus eccentrlielities.

- These contradictlions end eccerntriecities wake the study of
Bervo difflicult. It isg too easy Lo come Lo erroneous COhe

clusions. For this resson, hig workg rust be excmined

(&5

t?b()x»()u N.J a1 qatiﬁﬁtly,

Sometlmes he lets hiz nen zlide worestrained, and we
get clarity and praclaencsy. ihen that one enthusisstie
moment pagses, he lapges into a pensive anod, and we get
vagueness and c¢ontradictions Influenced by such a variﬁﬁy
Haeterlinclk, Emerson, Poe, Schopenisuer,
Yells, Shakespeare, Dergson, and Unamuno, how coulsd he
agsenhle hisc philosophy in a single unified principle? His
true phllosophy never stretches oubt its hands Lo us.
Rather, we often have to pursue it Lhrough the yagea. 8
13 like & golden raoy of gsunllght shilning in a nebulous
skye. oOometimes 1t ls revealed rather obscurely) somee

times 1t is almost complebely concesled, Always trere ls

revealad onc phase of Nervols phllosophv: his universs

55w



love.

Carleton Beals, in a dlscusslion from Hervo from
whick I have frequently guoted, remerke that Nervo is &
Tewilight expression of & world iasn settling into obe

I3

livion." Perhaps be is right. But the people of Hexico
continue to read wilih interest Yerve's philosophical lines.
Hor are his encomiums sung in Mexico a&lone, for his work
kas met with aspproval and praise in forelign countriese.
Perchance the world of MHervo 1s o dying world. But when
its last twilight fades into davkness, there will remaln,
as g memorial, one bright constellation to 1lluminate the
heavens: MNervo's sweet philosophical thoughts that are
expresaed in his novels. What, briefly, is bis philosophy?
Ve have sald that it i1g difflieult, 1f not impossible, to
condense his attitudes and bhils princinles to one statew-
mente No general conclusions can be drawn from the be=
liefs of his school, because, as he gays, he sunports no
achiool except the schwol of sinceritye Ve feel, howsver,
that the essence of Lis phlilosophy is contained in his
religious beliefs and bhls universsl love. His novels re=
flect the ideas of & man who wag & devoubt bellever in
Geod, and who thought that for all unfortunate souls, God
has "a trill, a little breeze, snd a ray of sunshine.”

In reality, he was a Dickens wlth his universal love,

and Iiis great falth in humenity., Life, his philcsophy

contends, is worth livingi 1t has bhappiness Lo sparee
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