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JANE AUSTEN: A STUDY OF TEE EVIDENCKS OF RCHANTICISM IN
THE NOVELS AFTEH 1812 AND 1IN THE FRAGMENTS
CHAFTER 1

INTRODUCTIOR

Jane :usten's 1ifetime, extendins frem 1775 to 1817,
almost colncided with what would now be called the pre-
romantiec period and the firet half of the romantic age. £Ale
though the tendencles of this pericd were of a very mixed
character and difficult to define specifically, they may be
largely resclved Into the oln-asi;ll and the romantic, the
first being a survivﬂ. of preceding years and the second a
revolt arpainst that survival. W%ith ros@&nticism Jane Austen
is not usually thought to have been in sympathy. She found
her closest ties with eighteenth century classicism.

V The standerds of classicism endured throughout the
eightaontﬁ century in splte of a powerful undercurrent of
sentimentallsm. The sovereirnty of reascn made for order
end dignity, while a scrupulous searching after perfection
produced a certain tension of the mind and an slertness of
the intellect. An attitude of objectivity resulted in &
habit of fixed end careful attention, and the temper of the
ace was logical and judiclal. There was & rsapect for the
essential unity and harmony of the universe, sc that the
classicist zcught for truth in the world of physics and of
philosophy. Intellectual detachment resulted in & sceptical



attitude; end, ag the ironic mood dominated over the ldeal-
istic cne, the periocd was one of sparkling wit and of peinted
satire.

In literature, eighteenth century classicism for the
mest part drew its subject matter from the closed and ordered
life cof man in soclety. TUrban 1life was preferred. Man wn#'
penerally thought to Le a more Interesting object of study
than nature. Critical standards were drawn from the models
of CGreek and Latin llterature and from seventeenth century
French classicism. By clcse adherence to acknowledged rules
and methode, the classiclsts sought a literature rational
and polished in the highest degree. The aesthetic ideal was,
in fact, an intellectual perception of keen and finished
cutlines, of abstract and universal truths, of graceful
structure and polished style.

The movement of late elighteenth and early nineteenth
century romanticiem preeaednd largely from a reveolt ageinst
the constraining forces of reason. In general, man began to
regard himself more as an individual than as a member of
soclety. He was attracted, not by the constant striving to
probe the realities of 1life, but by the fascination of the
world of the imegination. Fe felt himself impelled to that
wrich waes strange and hldden rather than tc the understandable
and the precise. The temper of the age was therefore both
rebellicus and idealistic. Impulses tended toc the plcturesque
and the adventurous. Intense emotion, cultivated to feed the



awakening senses, made for a renalssance of mysticlam, of
faith in intultion rather than in science.

The romanticiet held tec no very clearly defined aesthetic
creed as did the classicist; he desired novelty rather than
fixed standards. Fe drew his subject matter, therefore, from
the limitless world wherein all things are possible, from his
perception of the relatiocnship between man's scul and nature,
from his intuition of the vast unknows He strove not for
detachment but for emotional intensity; not for reserve and
restraint of self, but for self-expression. He did not attempt
the perfection, the satisfying completeness, which character-
ize classic art, but the indefiniteness and sucpgestiveness of
wonder and mystery.

In ci&sgical writing every idea is called up to

the mind as nakedly as possible, und at the same

time as distinetly; it 1s exhiblted in white light,

and left to produce its effect by its own unaided

power. In rcomantie writing, on the other hand,

all objects are exhivited, as 1t were, through a

colored and iridescent atmesphere. HRound about

every central idea the romantic writer summons up

a cloud of accessory and subordinate ideas for the

sake of enhancing its effact, if at the risk of

confusing its outlinese.

From 1770 to 1798, the classic tradition seemed to
decline before the growing strength of the opposing movement
so that 1798 saw the full tide of romanticism sweep in, to
be dominant for a periocd of about thirty-four years. It was
during this transition from one set of values to another
that Jane Austen prew up. Fer life covered a perlod that

politically and scclally was cne of the most exciting in

1 penry A. Beers, & History of inglish cnantiolsn in the
Eighteenth Century, p.




history, a period of momentous events and epochal changes.

She was born in 1775, the year of the American Revolutione.

In 1789 came the French Kevelution; in 1783, the FReign of
Terror. Thereafter, the wars of revolutionary France and

of Napcleon contined with but lhOI;'t intervals of peace. Euro-
pean monarchs and dynastlies fell and were replaced, while in
England, at least until Trafalgar, was felt the real and ever-
present threat of a French invasion. Throughout her life,
until Waterloco, a year before her death, the Furopean scene
was one of confusion and danger.

In spite of the fever of change and confusion in the
great world, Jane .usten's lire‘ﬁaa remarkably uneventful.
She was brought into contact with nothing startling, or
mysterious, or adventurous. ﬁﬂ of her 1life was spent in a
very small srea in the south of Ingland, at that time perhaps
the quietest and most civilized portion of the country. With
extremes of fortune she remained quite unacquainted, for the
classes of people she knew were the country gentry and the
established middle class. In its peace and security, her
existence was prcbably the reverse of romantic, while her
enviromment and training were such as to give her an early
inelination toward clauicim,l which her natural qualities
strengthened and confirmed.

She grew up in the quiet village of Steventon, where
her father was the parish clergyman and a gentleman cof come
fortable means. 3Since the clergzymen of that age were usually
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the younger sons of the gentry and the ncbility, and came into
thelr livings through the patronage of relatives and bene-
factors, they formed a distinctly ccnservative element of
society. In politice, as a rule, the clergy of the Established
Church belonged to the Tory party, resisting the politiecal
movement ¢f democracy, combating the radical theories of the
reveolutionary philosophers, and uphclding conservative tradi-
tions in government and society. Tc all appearances Jane
tusten's home was typical in this respect, and her opinicns
do not appear to have been different from those of the class
to which she belcnged. MNorecover, her family circle was

entirely united and happy so that the home influences

under which the girl grew up, combined with a natural

sweetness of dispcaition « « « zave her a genial view

of 11!;, and 1n¢11ne& her to play gently with the

foibles of humanity. _
The main Interests of the Austens were calls and conversstion,
dinner parties and dancing. At home the graceful amenities
of =socilal life were carefully preserved, and the prevailing
atmcsphere was one of humor and liveliness.

The Austen femily as a whole was well-educated. Jane's
father was a student of the classics, able to prepare his
sons for tﬁa university-{_&ll the members of the family were
great ncvel readers, and their tastes ran to the light and
lively. 1In gensrel, Jene seems to have read what mcst people

read in those days: the poetry of Pope and his school, the

" Coldwin Smith, Life of Jane Austen, p. 17.




Spectator papers, the works of Johnson, the novels of Richard-
son and Famny Purney, the poetry of Thomson, Cray, Cowper, and
Crabbe. There 1s, however, no evidence that she was ac-
quainted with such authors as Rousseau and Godwin.

Her tastes were of the character of her literary prefer-
ences, typleal of the soclety to which she belcnged, conser-
vative and refined. 8She felt & certaln affinity for sclid
and regular standards like trose of Johnson, for her cholces
were conditioned by the verified and the practical. Truth to
fact and sense of form she probably regarded as indispensable
qualities of literature. She disliked anything which hinted
of excessj she met deviations from the norm with her clear
sense of humor. In her novels there is nothing romantic in
the ordinary sense of the word, nothing startling or unusual.
Of the luxury and decadence of the regency there is nco hint
in her bocks. The French Revclution and the Napcleonic Vars
apperently did little to set off her imagination. Her contact
with the exciting events of the day was chiefly through two
of her brothers who were in the navy, and through a cousin,
the Countesse de Feuillade, whose husband was gulllotined
during the Heign of Terror, and who lived with the Austens
after her escape to Tngland. Tales of thrilling adventure
might conceivably have been constructed of what Jane austen
Imew through these scurces of contempeorary events, but her
artistic bent was not in that direction.



Neither did Jane Austen share that spirit of revolt
which was & predominant note of her day. Her temperament
was reallistic rather than i1dealistic; her view of life was
that of a satirist, not of s sentimentalist. Reallty she
accepted with a simple and easy grace. With her the power of
facts was indisputable, and in her self-possession and her
detachment, she achieved the objectivity of the analyst.
Fuman charecter and 1ife were the subjeet of her study, and
her tcuch was &s calm as her pen;stution waes clear. FHer
observations, helightened and intensifled, appear in her
novels deflected only by her particular biss, & delightru.l
sense of the ironic. ©She was gifted with a remarkable sense
of proportion, and every deviation from good sense and gogd
breeding appealed to her keen sense cof the ludierous. The
light of the comie spirit shines through all her novels,
throwing into clear relief the human perscnalities cf whose
thoughts and actions she had a rare understanding.

48 her percepticns were subtle and exact, so was her
expression deft and sure. ‘ She was a careful craftsman, |
always precise in her use of words. Her style is particnlarly'
well-adapted to her comedies of manners, for 1t has a conver-
saticnal guality which glves it elasticity; yet 1t is correct
and beautiful, with the lucldity and the polish ef fine
eighteenth century prose.

The form and style of her writings reflect her keen
intellect and sober care, and she shows genulne creative
power in her selection and combination of character and



incident, which are harmoniously unlfied and transmuted to
& reality higher than that of 1life. Her art is of the finest
type, based on truth, yet receiving the impress of her indi-
vidual preferences for order und propriety snd elegance.
%With undeniable limitatlons of range, her novels nevertheless
caze near to perfection. They have an absolute quality--a
certain intensity, which derives not from the author's vis-
ible emotions but from her understanding and her artistiec
method. Her novels reflect the sense of talance, the instinct
for unity, the precision of the consciocus artist, which are
typical of eighteenth century literature. Professor Cazamian
says:

£11 Jane Austen's work is transfused with the spirit

of Classicism in its highest form, in its moat es-

sential quality; a safe, orderly harmony amonz the

powers of the mind, a hsnnony where of necessity the
intellect is paramount.

“ ohat Jane Austen was an artist of predominantly clas-
aical tastes 1s definitely conceded. Yel her very sensitivity
would make her especially aware of the 1lmpact of romanticism
on the classical heritsge to which her tempersment and
envircnment held her. Iow would she normally meet the
expansion and lumim;se of the new age? It would be log-
ical to expect that her reacticn te romanticism in its

inciplent stage would be cne of cool reserve. As time went

S mnile Légouls and Louls Cagamien, A Eistory of English

Literature, Vol. II, p. 243.




on, her hostility might become even more pronounced, or, on
the other hnr_xi, it might be lessened during the years of
her 1ife in which she had the opportunity to become ac-.
guainted with the best features of romanticism, especially
in the poetry of the earlier group of romantie writers which
she would have had the opportunity to read before her death.
With the passing of the years, did she come into any sym-
pathy with any aspects of the movement, or did she remain
entrenched in classicism? It is not unreasonsble to suppose
that her attitude, conscious or unccnscious, would be re=-
flected in her writings. There was a long interval beiween
ker writing of the first three novels (between 1796 and
17¢8) at the end of the pre-rcmantic perilod, and of the
three later novele (between 1812 and 1617) toward the middle
of the romantic periocd. This intervael would tend toc meke
somewhat more clear and definite any changes which may have
cecurred in her attitude during the Intervening period. The
purpose of this paper is to trace in her novels and fragments
any evidences cof romanticism, whether they seem to bé conscious
or unconscicus on her part,w ith especlal .omphaais on tke
fragments and the later novels.
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CHAPTER II
THE NOVELS BEFORE 1800

In order to follow the reacticns of Jane Austen te
romanticism, it is desirable from the start to settle upon
the various manifestations ¢f the movement with which she
became acqualnted. rﬁmticim being & vaguely general
term, cne finds @ifficulty in setting limits to its meaning,
but certain general tendencies in late eighteenth and early
nineteenth century w—m-bo—mm.

tne of the first signs of the rcmantic rebellion was
& new interest In nature, especially in the beauties of
the rural lsndscape. Weary of urben civilization and the
soclety of their fellows, people turned to contemplation
of nature for refreshment and began to exhibit a feeling
for fine prospects. ®With thls popular regard for the charms
cf the English countryside, & new school of landscape gar-
dening srose sc that the classic formality of the Queen Anne
perlod yielded teo informal arrangement, and the vogue of
the picturesque was born. To the romanticists, the stille
ness of the country was a refreghing change from the bustling
activity of‘ cities. The relaxation from tenslion induced the
contempliative mood, while the themeé c¢f nature soon was
coupled with Intense emotion.

In their thirst for sclitude and their love cof nature,
men felt the call of the spirit of adventure, especially
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the urge to explore. Iiaaponding to the fascinatlon of lands
different from their own, they began to travel remote
reglens--te Scandinavia, to the Orient, to the Salkans, to
imorichs The Alpss bo whiah the Augustens had Been miths
indifferent, were redisccvered. Cloomy farosfs, wild moors,
desclate lands became fascinating. The untidiness of gaunt
crags or creeper-clad boulders was & pleasing emblem of the
victory of chaos over order. The severity and the grandeur
of steep ¢liffs and of mysterious forests appealed to the
new love of perpendiculer lines, reaching toward the infinite,
end of intricate shadows, like the pinnacles and fretted sur-
faces cof the Gothle cathedral--the direct opposite in srt te
the Oreek temple, the symbol of the reality, the complete~
nesz, the unity, and the sculptured perfection of classic
tastes.

A renewal of sensitiveness to the beauties of the land-
scape reealled the old thrill of nature worship, devital-
ized and submerged for centuries but deep in the hearts of
the northern Iurcpean races. Communion with nature became
& source cf poetic Inspiration. GCradually & bellef grew
up in the moral excellence cof places of retreat and sclitude,
g0 that nature was thought to hﬁve an especially fine in-
fluence on man. Untouched by the contaminating influence
of civilization, man was belleved tc possess &n innate
nobility. It was nc longer thought desirable, therefcre,
to repress the instinctive side of personality. Such regard
for the primitive state of mankind led to research inte the
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the infallibility of reason gave way to a4 renascence of
feith in thinge unseen. |
With the revival of deeply religilous feeling there

increased a tender regard for the weak and the unfortunate.
Fumenitarian feeling was intensified intoc & desire for
pelitical end social adjustments. The temper of reform was
also compatible with the spirit of rebellion against eight-
eenth century conservatism, which had tended to preserve

the status guo. While the later classicists had been charmed
by a conventicnalized pastoral life because of the release
it offered from the elegance cof drawing room socielty, the
rementicists exhibited thelr more genuine interests in the
common people by thelir lament for the misfortunes and trag-
edies of the lower classes.

| These manifestations of rcmanticism: love of nature,
interest in the past, melanchcly view of life, renascence
of wender, call to adventure, Inclination of the Imagination
to the sublime, rebirth of religious m&:, humani tarisnism,
reform in social and political fields, interest in humble
life~-all are usually identified ss characteriestic of the
literature of the pre-romantic and romantic ages. Few
romaenticists, of course, exhiblt most of these qualities;
others have major claracterlistics quite Inconsistent with
some of them. Ramanticlsm perhaps is better felt than
defined, but in seneral 1t is manifested in that mode of
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thought which is characterized by rebellion, against elther
reality or soclety, and which appeals to the emotions and
toe the imegination. The essence of the romentlc spirit is
2 passionate love of liberty and a yearning for that which
ies remote, indefinable, and unattalnable. /

In the eighteenth century novel the falint ﬁaginningn
of romanticisn are reflected. Professor Creoss thinks that
Richardsen's novels, although not basieally romantic, show
a trend toward sensibillity in their psychclogicel snalysis
of love and passionj> that Smellett's imagination delighted

2

in terror and mystery;” that Sterne felt "sweet and pleasur-

able nerve vibrations"™ as he listened to "the tale of human

misary."a
In the perliod between the publication cf Smollett's

last novel in 1771 and that of Scott's Waverley in 1814,

the romantic content cf the novel is increesed. During this

perlod, alsc, several distinctive types ol the novel, tracing

their descent from the first school of novelists, come inte

existence. These are: the novel of sentiment, usually con-

sidered to have been criginated by Sterne; the novel of

1 wilbur L. Cross, The Develomment of the Enallish Hovel,
p. 35.

2
3

Ibid, p. 69
Ibid, pe 75.
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terror, foreshadowed in Smollett; and the novel of menners,
cultivated by realists in the tradition of Richardson.

Typlcally romantic are the novel c¢f sentiment and the
novel of terror, both of which arise from the need cof escape
from reality. The former deals with the rediscovery of the
heart, especially in its manifestation of the tender emoticns
of love and pilty. A revcelution of manners and morals answers
to a new delicacy of taste, while the sensations of joy and
grief are courted assiduously, ané, blended, beccme a vague,
indefinable attitude toward life which may be called sensi-
bility. £Llienated from the cruel and vulgar world of reality,
the keenly sensitive person beccmes whimsical or unbalanced,
as his inclinations veer toward fantasy or morbidity.

¥ackenzie's novel The Nan of FPeeling 12 & study of the

mogt delicate gradations c¢f emction, the hero beinz so sen-
sitive that he endures a kind of pleasing suffering at every
contact with life. In what 1s surely the most sentimental
scene in literature he dles of excess joy in heing accepted
by the lady of his heart. It is evident that in this kind

of novel the exquisite emoticn of sensibility, whether it
takes the form of happiness or of grief, or like poor Harley's,
thorecughly confuses the two, is set up toc e an end in itself.
Diffused through the novels cof the periocd trhis attitude of
sensibility educed the plaintive tone, the whimsical resture,
the habit of grave moralizing, and the tender musing upen

gelf, which are eminently its characteristics.
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Proceeding, like the novel of sensibility, from the
search for the most intense stimulations of emotion, is the
novel of 'torror, created by Horace Valpcle, who, in the
Castle of Otranto, set the conventicnal form, characters,

and paraphernalia of the stylized Tothiec novel. The thrilll
of adventure, the thirst after the supernatural, the pleasant
suffering arising from vague anxiety and a sense of terror--
all were evoked by the new romance, whichwas bLullt upon a
swiftly moving plot of sensaticnal events constructed from
horrid erimes, gheostly visions, and secrets from a dark and
dreadful past.

Perhaps the moat popular of the novelists who fcllowed
Walpole was Mrs. Ann Hadcliffe, whose novel The Hysterles of

Udolpho 1s stlll consldered cne of the best examples of the
Gothic romance. £llied with its atmosphere of uncertainty
and threatening herror, which she was remarkable skillful in
sucgesting, is a heavy strain of sentimentallty inherited
from the novel of sentiment. Whille lrs. Hadcliffe fcllows
the conventional Cothic detalls of structure and sspiration
in her treatment of the mysterious, the weird, and the super-
natural, she iInfuses the whole with a sentimental, moralizing
tene ariaing. from her passicn for rdinement, elegance, and
romantic idealism. '
Typical of these novels of sentiment and terrcr, The

>

¥ysteries of Udoclpho 1s also representative of the kind of
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contemporary novels with which Jane Austen was famlllar.

This particular book, moreover, was chosen by Jane Austen

as the specific model for her parody of the Gothlic novel in
Hcfthaqgar Abbey, and it ie therefore particularly interesting

for the purposes of this studgi]

The hercine of The Kysteries of Udclphe, Hally St.subert,
lives in a chateau in Cascony, which has an idyllic setting
neer a mysterious forest, where at the solemn hour of twilight,
nightingeles are heard singing, end strains of ethereal music
float, as it seems, from heaven. Emily possesses the ex-
quisite beauty of the cenventional romantic herclne; she is
alsc remarkably acccomplished, and her tastes bespesk the
asuthentically romantic soul.

It was one of Emily's earliest pleasures to ramble
amcng the scenes of nature; nor was 1t in the scft
end glowing landscape that she most delighted; she
loved more the wild wcod walks that skirted the
mountain; and still more the mountain's stupendous
recesses, where the silence and grandeur of sclitude
impressed a sacred awe upon her heart, and lifted her
thoughts tc the God of Heaven and Eareh. In scenes
like these she would often linger alcne, wrapt in a
melanchely charm, till the lnlg gleam of day faded
from the west; till the lonely sound of a sheep~bell,
or the dlstant bark of a watch-deg, were all that
broke the stillness of the evening. Then the gloom
of the wocds; the trembling of their leaves, at
intervals, in the breeze; the bat, flitting on the
twilight; the cottage lights, now seen and now 108t--
were clrcumstances that swakened Har mind inte effort,
and led to enthusiasm and peetry.

4, Ann Radeliffe, The Kysteries of Udolphe, pe 7.
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Of & very sensitive tempersment, Emily experiences the
most pcignent sensations. She sighs and weeps a preat deal,
and very coften must be supported lest she faint. She is
refined anéd unacquainted with the ways of the world. Her
retiring manners and pensive, dreaming air attest the modesty
of her bearing and the nobility of her thoughts.

The young hero of the book, Valancourt, is umited in
spirit to Buily by his high idealism as well as by his habi-
tual melancholy. FHe also sighs and weeps, although he does
not. faint, and his frankness and enthusiasm move the admira-
tion of Honsleur St. Zubert, who

discovered in his sentiments the Justness and the
dignity of an elevated mlnd unbiased by inter-
courge with the world. Fe perceived that his copin-
ions were fcrmed, rather than imbibed--were more -
the result of thought, than of leerning; of the
world he seemed to know nothing, for he belleved
well of all mankind; and this opigicn gave hlm the
reflected image of his own heart.

After her father's death, Fmily continuelly reminds
herself of the "necessity cf resisting even virtuous aorraw,"s
but she 1s nearly always uvnequal tc the exerticn. She is
impelled to seek the remewal cf her grief In everything
which reminds her cf her father: his favorite rocom, his.
books snd flowers, the romentic haunts where he lcved te

walk, even the approach of twilight, bis fawvorite hour.

=y

5 1pia, p. 27.
S 1bia, p. 48.
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From the further melanchely indulgence of her grilef,
Enily 1s prevented by her sunt, now her guardian, who takes -
her to Thoulouse, where she ls forced into a fashionable
cirele and encounters everywhere the selfishness, the insin-
cerity, and the dissipation which remlind her but too cruelly
of the tenderness, truth, and simplielty to which she had
always been accustomed. Nadame Cheron, her aunt, is a vulgar,
unfeeling woman, whe separates imily from Valancourt because,
although of noble birth, he is not rich, and offends Emily
with her ambition to make & wealthy marriage for her niece.

With all her worldly knowledze and her passion for sway
over others, Madame Cheron is duped intc marrying Hontoni,

a nysterious Italian, and, from the moment he first appears,
a clearly recognizable villaln.
This Signor Econtoni had an alr of conscious superi-
ority, animated by spirit and strengtbened by talents,
to which every perscn seered Inveluntarily to yield.
The quickness cof his perceptions was strikingly
exprezsed on his countenance; yet that countenance
could submit implieitly to cecasion; and mere than
once in this day the triumph of art over nature
migzht have been discerned in 1t. Fis visage was
long, and rather narrow; yet he was called handscme;
and 1t was, perheps, the spirit and vigour cf his
goul, sparkling through his features that triumphed
for him. Emily felt admiration, but not the admi~
ration that leads tc esteem; for it was mixed wi
a degree of fear she knew not exactly wherefore.

At his palace in Venice, amid the fantastic splendors

of the ancient city, the festivity of the carnival, and

the songs of the gondelieri, Hontoni soon reveals his

7 Ibiay p. 61.
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strains of a heavenly music. Wandering through the intricate
passages of the castle, she finds a portrait covered with a
heavy black pall or a strangely-carved chest which she has
not seen before. O(nce on & stalrease, in an uncertain

light of a flickering taper, she sees 2 little treack of blecd.
At the midnight revels cof NMentonil and his dissclute com-
panions, a sepulchral tvolce mocks his every word.

From these supernatural terrors Imily escapes to france,
to finé shelter at =11 another medleval fortress, Castle
le Blanc. There old Dorotp(e, the ancient servant, sees in
Emily's face a strange resemblance toc her long dead mistress,
the Marchioness de Villerci s Who was pcisoned by her husband,
and in whose duaty suite cof rcoms mily finds a black vell,
never disturbed since the hand of tre dead marchioness lald
1t there. At the nearby monastery of St. Clair, a dying
nun, Sister 4gnes, murmurs in her delirium of ghastly crimes,
and, &s she turns her wild eyes to Eamlly, utters a horrible
death cry. With all these suggesticns of the supernatural,
¥re. Radeliffe creates an atmosphere of deliclous, threat-
.ening horror, while also sustaining & tone of Imalmeholy
sensibility throughout the book.

In direct contrast tec the novels .of terror and of
sentiment, whose limitetions and abaur&itiea are but too
clearly manifest, is the novel of menners. Hefined into
a detailed, realistic study of contmpéra-ry scelety, this
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type of novel received from Fanny Burney an irez}icil tinge.
In fvelina, for example, the absurdities of fashionable
society are satirized and charascters are presented sc as to
expose their comiec elements. False sentiment 1s usuvally
detected and satirized, and the atmcsphere is sanely healthy
and moral.

Gt was the novel of manners which would naturally have
appealed tc the classic and realistic tastes of Jane Austen.
In the very type of novel she wrote, therefore, she may be
contrasted with the authors of romantic ficticn. FHer earliest
writings seem to have been realistic sketches and burlesques,
and from two of these she developed her {irst two novels:
Pride and Prejudice, completed in 1797, and Sense and Sensi-

bility, completed in 1798. Both of these were carefully
revised before thelr publicaticn. Northanger Abbey, written

in 1798, after both the others, may, however, be considered
the best exhmple of her earliest work, since 1t was never
revised by Jane Austen and was published only after her death.
The purposes of Horthanger Abbey and Sense and “ensibility
are similar. Northanger /ibbey is a parody of The lysteries
cf Udolphio, while contalning sly thrusts at the whole school
of Gothic novels. Sense snd Sensibillity eatirizes the cult

of sensibility which was glorified in the novels cf scantiment
like Mackenzie's Man of Feeling. |

-
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/9here 1s an exhilaration in Northenger Abbey which
suggestes that Jane Austen found her purpose a delightful

cne. Since it 1s a comic version of The Eysterles of

Udelpho, she begins by making the hercine almost everything
that Tarily St. Aubert was not. Catherine Morland in her
chiléhood was not beautiful, nor had she great accomplishments.

She never could learn or understand anything before
she was taught, and scmetimes not even then, for
she was often inattentive, and occasionally stupid.@

Her tastes, also, were quite inferior.

She was fond of all boysa' play and greatly preferred
cricket, not merely to deolls, but te the more hercic
enjoyments of infaney, nursing a domigsa, feeding a
canary-bird, or watering a rose-bush.

Arainst her claims to hercism were not only her perscnal
and intellectual tralts but her situatiocn in l1life and the
character of her father and mothef.

Her father was a clergyman, without being neglected
and poor, and a very respectable man, though his

name was Kichard, and he bhad never been hands me.

Te had a considerable independence, ‘esides two

rood livings, and he was nct iIn the least addicted

to lecking up his daughters. Her mother was & woman
of useful plain sense, with a gcod temper, and, what
is more remarkable, with a pood constitution. She
had three scns before Catherine was born; and, instead
cf dying In bDringing the latter inte the world, as
anybody might expect, she still lived on--lived to
have six children more--to see them gr owinglfp around
her, snd tc enjoy excellent health herself

¥ Jane Austen, The Complete Hovels of Jane Austen, p. 1063.

10 1my34., p. 1083.

11 1p14., p. 1063,
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It 1s remarkable that with all these seriocus drawbacks
Cetherine was =2till nelther unfeeling nor vulgar. When she
had reached the nge.ofﬁfiftaon, hewever, her appearance be-
can to improve so t ghe had the plessure of cccasionally
hearing her pnrenti remark that she wag becoming almost
pretty. Yet these iumprovements were unfortunately wasted
upon the unromeantic background in which Cetherine had been
placed by fate. At the sge of seventeen she had not yet
fellen in love.

This was very strangel But strange things may be
generally eccounted for 1f thelr cause be fairly
searched out. There was not one lord in the neigh-
borheed; no, not even & barcnet. There was not cne
family emong thelr scquaintances who had reared and
supperted a boy aceldentally found at their door;
nct one young man whose origin was unknown. Her
father had no ward, end the sguire of the parish no
chilcdren. :

Jane Austen amended thils awkward situation by transfer-
inz her heroine to Bath as -the guest of ¥r. and Krs. Allen.
Unlike Erily St. fubert in most other respects, Catherine
¢id then have the cpportunity to see the fashicnable,
depraved society of the great world. At Catherine's
depature, however, her mocther appeared to be'oppreanod
with no derk forebodings nor did she counsel her daughter

fer hours against the machinatione of wicked lords.

12 jpid., p. 1065.
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Everything, indeed, relative tc this important

journey was dcne on the part of the Horlands with

& degree of moderation and composure, which seemed

rather conslstent with the ccmmon feelings of

common life, than with the refined susceptibilities--

the tender emctions which the first separation fﬁ a

heroine from her famlly ought always to excite.

liegrettable as was the attitude of her family, that of
Cetherine was scarcely less so, for she looked forward to
her first ball with delight. Rather than seeking the soll-
tude of her own reflectiocns, escaping from dissoclute young
lords, and re jecting dozens of propesals, Catherine was not
even presented to a partner. Nor,even later, did she meet
& hendsome, melancholy young man whe fell in love with her
at first sight, but Henry Tilney, whose principal charace
teristic was a delightful sense of humor, end wnose affection
for her "originated In nothing better than gratitude," since
& "persussion of her partiality for him was the only cause
of giving rer a serious thought,“14

Authentically rcmantic, howe#er, were Catherine's ine
terestes in ruined castles and all the other trappings of
Gothic romance. An ardent admirer of Krs. Radcliffe's

The Hysterles cof Udclpho, Catherine looked forward with

breathless anticipaticn to her visit to the home of the

Tilneys, which was, of all marvels, an abbey.

1%  1bid., p. 1066.
14 31pi1d., p. 1202.
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With all the chances against her of house,hall,
place, park, court, and cottage, Northanger turned
up an abbey, and she was tc be its inhabitant. 1Its
long, damp passages, its narrow cells and ruined
chapel, were to be within her daily reach, and she
could not entirely subdue the hope ¢f some tradi-
ticnal lepends, spge awful memorisls of an injured
end illfated nun.

Fut Catherine was to be severely disappointed. In con-
trast to Montoni's ascent intc the Apennines, the Tilneys drove
on level, pleasant roads with Catherine expecting every turn
in the rcad

to afford a glimpse of its massy walls of grey stone,
rising amlidst a grcove of anclient caks, with the last
beams of the sun playing in Lbeautiful splendcur on
its high Gothiec windows. DPut sco low did the bullding
stand, that she found herself passing through the
great gates of the lodge, intc the very grounds of
Hcrthnnggr without having discerned even an entique
.chimney. S
Worecver, when she was actually within the walls of Northanger
Abbey itself, she could see nothing of what Emily had cbserved
at Udolpho. Although the Gothlec windows had been preserved,
there were nc painted glass, nc cobwebs, nc crumbling ecclumns.
£t least one parallel with BEnily's situation awaited
her, however, for in her room at the abbey there was a high,
cld-feshicned black chest, in which, cauticusly exploring,
she found a roll of paper, yellowed with age. Plcking this

up, with the most deliclously terrified senssations, she was

15 1p14., p. 1140.
18  1bid., p. 1152.
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from the nature of her burlesque it is ﬁot gifficult
to reach a conelusion as te Jane Austen's attlitude towarad
the CGethic novel, a8 well as to the type of roma ntlclsm
hat was its scurce. The stcék crharacters anc conventicnal
trappings she found untrue and therelore ar'yi1x; Hoticesbly

R

absent from Jane Austen's novel are the villain, the degen~
erate ncbleman, the monk, the comlc serving wench, and
peasante, bendittl, and conspirators. General Tilney, for

instance, does not have to murder hils wife to he thoroughly

unpleasent; he is only a martinet, indulging in numerocus
petty btyramies.
Lrtifieciality in slituvetion, pathes and horror for thelr

cwn salke, and the excessively imaginstive in characster and
incident were the feoecal points of Jane fusten's attack. The
paraphernalia of the Cetiiic romance: the ruined castle,
the ~host, the pellid countensznce, the ready tear--all of

thege she exposes in the daylight of common sense. They

3]

seemed te her nelther average nor universal, and certainly,
n the sceiety which she knew, they were imprchsble. Her
reaction to them was very clearly that cf & stanch classiclst

with an wifeiling sense of mer «

{ In Sense and Sens im¢litv Jene husten's purpose was to

show up the follies of exaggerated sensibility, snd teo

demecnstrate that strong feelins is not necesserily incompatible
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reason and decorum. Of a truly romantic nature, Narianne
always held to the inherently noble character of the in-
stincets, and for that reason teclerated only perfect sin-
cerity. MNarianne, then, would slways do what she felt right,
and she would slways speak her heart. To her there was nc
more virtue in moderation of language than in restraint of
feelings. Thus she admired Willoughby for the very things
which Flincor censured in him, a propensity

cf saying too much what he thought on every ceccasicn,

without attention to persons or circumstances. In

hastily forming and giving his opinion of other

pecple, in sacrificing general pcliteness to the
enjoyment of undivided attention where his heart

was engaged, and in slighting toc easily the fcrms
of worldly propriety, he diapl;;xd a want of caution
which Elinor could not approve.

In her tendency to form hasty conclusicns and tc holad
toc them steadfastly, Marienne resembled Willeughby. Eliner,
en the other hand, was cbjective and reserved, snalyzing
character and making decisicns fairly and reascnably. While
evidently lauding this habit cf Eiinur's, which was indeed
her own, Jane ‘usten engaged 1n a few playful thrusts at
¥arianne's peculiar and cherished prejudices. (ne reason

for Farienne's indifference to pcor Cclonel Frandon was ;7
P i

24 1bid., p. 29.
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her belief that a man at the advanced age of thirt{uyivgiblﬂﬂo
Youtlived all acuteness of feeling and every exquisite power
of anjoyment,"as just as "a women of seven-and-twenty can
never hope to feel or inspire affection agnin.“ﬁa She also
believed that she could never love & m&n whose tastes did
net in every polint colncide with her own. In this way ber
early inclinaticn for Willoughby was confirmed by his com-
plete sgreement with her "in almost every matter of impor-
tance,"” by "hls estimating the besuties of Cowper and of
Seott as he ought,” and by her "receiving every assurance of
his admiring Pope no more than was proper."S7

In Merianne's feeling for nature was the passicnate love
of the true romantic. PFallen leaves she viewed with a
rapturous delight, tinged, however, with that melanchcly
feeling of sensibility which the presence of death should
arcuse. Pointing out a scene to the retiring idward Ferrers,
she challenged him to view it and yet remain tranquil. BReluc-
tant te disappoint her, Edward said:

25 1v1d4., p. 21.
28 1vid., p. 22.
27 1v2d., p. 28.



I have no knowledge in the picturesque, and 1 shall
offend you by my igncrance and want of taste, if we
come to particularse. I shall call hills steep, which
ought to be bold; surfaces strange and uncouth, which
ought te be irregular and rugred; and distant objects
cut of sight, which cught only to be indistinet through
the soft medium of a hazy atmosphere. You must be
satisfied with sueh admiration ss 1 can honestly cive.
I call 1t & very fine comtry . . » I dare say it is

a pleturesque one tco, hecause you admire it . . »

I 1like a fine prospect, but nét cn pieturesque prin- .
ciples. 1 do net like crocked, twlsted, blasted trees.
1 sdmire them much more 1f they are tall, straight,

end flourishing. 1 do not llke rulned, tattered
cottages. 1 am nct fond of nettles, cr thistles, or
heath blosscms. 1 have more pleasure in a snug farm-
house than a watchtower--and a troop of tidy, happy
villagers please me better than the finest banditti

in the world.28

While Herliamne "lcoked with amagement on Edward and with
compassion on her sister,"29 cne can be certain that Jene
Austen indulred Iin & smile. That she expressed here her own
epinion of the picturesque as she then understood it, one has
little doubt.

/Frem the drawing of the two sisters in Sense and Sensi-

billty, it i1s easy to detect Jane Austen's view of the ro-
mnntie‘nanaibility of Karianne: that such sensibility 1s
fermed upen selfishness, real Iif unconscious, and allied with
& judgment essentially limeture. Herianne has narrow prej-
udices #nd judges cthers by her cwn feelingsj she exhibits -
her feelinss in manners and speech 1n'wnys at least slightly
incompatible with good breeding; she sc unwisely indulzes

€8 ibid., pp. 57-58.
22 1bid., p. 58.
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her grief as to bring on her serious illness. When finally
she becomes aware of her errors, her awakening gives her the
first objective view of herself.

/ In Sense and Sensibility one can see that what Jane

susten disliked In romantic sentimentality was substantislly
what she disliked in romantic terror. Indulgence and e#raa-
sion of emoticn for the pride of fine feelinss, like culti-
vation of the fentestic for the sake of excitement, she saw
as aberrations of the norm. ©&he was perfectly aware that
underneath the glamor of romanticism lay tencencies toward
the ridiculous, on one hnnd, and toward the morbid, on the
other; and she was therefore nct tc be blinded by that glamor.
(n the contrary, she was wide awake and self-composed. Qulte
naturally she delighted in the ridiculous excesses of the
average romantic novel, and 1t is not at all surprising that
two of her first three novels were satires of those excesses.
Put, after all, not all of romentisisn ineclines toward
the ludiercus, and not all of its ﬁanifestatiann are nec--
esgarily silly or morbid. Jane Austen's own sense of values
was more than positive; i1t was fair. While her vision was
penetrating, and she was relentless in exposing shams and
sbsurdities, not one was more synmpsthetic to sincere emotion,
which must be classed as cne of the real values of romen-
ticiam. What was good in romanticlsm, cne may be sure she
would understand and not mock, in the true tradition cof the
comic spirit. Jane Austen's sttitude must have been that of
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phasized. Moreover, the iusten heroines never consider
marriage as a practical expedient. None would marry & man
whom she did not love, even at the risk of becoming an oléd
maild; and in that age the very term "old maid" was an epithet
of derision.

Te certaln manifestatiors of romanticism, provided they
were expressed moderately, Jane Austen was not hostiles Indeed,
certain traits which she exhibits in her earliest works are )
not incompatible with romantic feelings. £lthough cne critie
has remarked, "Of course there was not & ha'porth ef "Hature
worship! in her, for she was very vague &bout prospects and
very exact ebout mileage,"® even in her purest comedy of
manners, Fride and Irejudice, Flizabeth Bennett had this

reaction when she received an invitation for & summer tour
in the lLake Distriet.

"Ny dear, dear aunt," she cried rapturcusly, "whet
delight: what felieity! You give me fresh life
and vigour. Adieu to disappointment end spleen.
What are men to rocks and mountains?®

snd later, when Elizabeth visits Pemberley, her

mind was toc full fer conversation, but she saw
and admired every remarkable spot and point of
view. They gradually ascended for half-a-mile,
end then found themselves at the top of a consid-
erable eminence, where the wood ceased, and the
eye was instantly caught by Pemberley House,

C IRF Walkley, "Jane /usten,"” Nineteenth Century,

Vole. 91: D 834.

87  Jane Austen, op. cit., p. 324.
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Catherine and Henry Tilney lacked the typical romantic traits
they did not necessarily fall into the opposite extremes of
complete unattractiveness and inaen#ibility. While without
the beauty and sensibllity of Emily St. Aubert, Catherine —
has vivaclty, candor, and the right impulses; in love she
becomes really charming.

That Jane Austen always admlired genuine emotion, if
its form were a proper and an admirable one, 1s shewn in
her treatment of Marilanne, for, although MNearianne's view of
life is intended to be unwise and at times &bsurd, she 1is
made, perhaps unconsciocusly, very fascinsting. Hariamme's
awakening from the errors of sensibility has something of the
fervent romanticism of her own soul. Harianne, no doubt,
will always lock at life with & highly imaginative eye, and
her sensaticns will always be vivid. Jane Austen seems to
like her better for her consistency, and one wonders if the
character did not run away with her. While she evidently
respects and admires Elinor, she is nct interested in her.
Eliner has a beautiful sanity, but she remains rether abstract.
karisnne lives and charms our hearts by her littls follies
ag well as by her real affections. She 18 unforgettable.
When one thinks of Sense anl Sensibility, one thinks of

Harianne.

Such slight touches as these, in the first group of
nevels whieh Jane Austen wrote, from 1796 to 1783, indicate
that she was not disposed even in her earliest period, when
the influences of her classical training woulé be perhaps



strongest and when the evidences cof romanticism which she
had seen about her and in literature had least lmpressed
her, to consider some qualities of romanticlsm ineonsistent
either with her own copinions or with her art. 1t 1s not too
much to expect that her sympathies lay rather more with some
aspects or romantic feeling than she chose ccnsciously teo
exhibit in these first three novels.
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novels, she 1s belleved to have worked with old manuscripts
throughout the years they remained in her possessicn, revising
and polishing them, and with this constant practice, strength-

ening her powers as a consclous artist. Thus Sense and Sensi-

:bilitx‘is known to have been carefully revised befcore it was
published in 1811, and Pride and Prejudice also, before its
publication in 1813. During the years hbetween the writing of
the earlier and the later novels, Jane Austen's literary
gctivities must have been limited to this imprcvement of her

earlier works and to the beginning of two stories, Lady Susan

and The Watsons, which were never finished snd which were

certainly not intended for publication.
Lady Susan, for which conflicting dates of composition

have been given, is now thought ®© have been written in Bath
about 1805. Mr. R. Brimley Johnson, who studied and edited
the texts of the fragments,.notea that this one is

a conmplete and, as we may safely assume, a final
draft--the manuscript almost free from corrections
and erasures, in that respect an example of finished
work. On the other hand, it is written in "Letters,"
a form experimented with in the early days, and ex-
pressly_discarded for ever as an Instrument of nar-
ration.

Although usually spoken of as a fragmeént, Lady Susan

may more properly be called & novelette; it is really un-

finished, however, in that Jane Austen discarded the

i Jene Austen, Sandition, The Watsons, Lady Susan, and Other

Miscellanes, p. xii.




eplstolary form before she had completed the story and save
the projected dénouement in & narrative summary. It bears
little resemblance tc any of her completed novels, but its
construction may be similar tc the early sketch Elinor and
¥arianne, which was written in letters and formed & basis
for the completed novel Sense and Sensibility. (ne might

even assume that Lady Susan was designed as s prelininary
exercise in the meolding of characters Intended for a real

novel. A hint o¢f such an opinion 1s indicated in ¥r.

Johnson's comments on the origin of Lady Susan.

Upon careful examination of her 1ife and the continu-
oue development of her art, I am perscnally disposed
te believe that it wes a dellberate exercise in com=-

sition, as Love snd E’ri%hig and the Iragments
of ¢ 1004 Were writoen t design. Fer novels

were thought out, first written, redrafted, and fin-
ally revised, when settled in Steventon cr Chawton.
During the unsettled years in Path and Scuthampton,
she gave some, interrupted, attention to old and new
work; during which 1t may well be that she was exer-
clsed about her abllity to deal with a type of charac-
ter never congenial tc her joyous and loving imagina-
tion, the villain of the plece. For the domestie
novel, thls would ocecasicnally, if not often, be ex-
pected to figure as the accomplished vamp--though, in
fact, never appearing thus in a true Jane .usten n-ovﬂ.z

Lady Susan 1s ususlly regarded as a sincere attempt at
a complete novel, left unfinished because the portrayal of
Lady Susan demanded powers of Jane Austen which she believed
ghe did not possess. In the almost ccmpletely evil tralts
cf the central character and In some of its other features,
this fragment bears little resemblance tc any cther of her

works.

2 Ibidl’ po 111-
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ilthough Jane Austen, in Northanszer Abbey, had given
her heroine the conclusion that in English people "there
was & general though unegual mixture of good and bad" and

that only in the Alps and Pyreness "those who were not as
spotless as an anzel might have the disposition of a fiend,"S
it 1s possible that she toyed with this idea and attempted

te create one of these unmixed characters which previously
she had pronounced impossible, at least in England. Whether
her purpcse was tc practice the portrayal of "the villain

of the plece,” later to figure ss "the accomplished vamp®

in her novels, cr to create a novel arcund such a villain,
there is no indication that she intended to draw the comile
side of sueh a character, for Lady Susan is treated with

&ll serlousness. Perhaps like Elizabeth Bennett, Jane Austen
could not laugh at "inplaceble resentment."? Totally different
from the burlesque of the novel of terror, Lady Susan is
pertaps Jane Austen's nearest approach to the Gothie novel
itself, complete as it is with a villain in Lady Susan, an
immocent rercine in her deughter Frederica, snd a herc in

her duped admirer, Heginald de Courecy, without, however, any
of these clichds of the Cothic plot: the ruined castles and
secret pessages, the imprcbable coincidences and sensational

crimesge.

S Jane Austen, The Complete Novels of Jane Austen, p. 1176.
4 1v14., p. 265.




That Jane justen was attempting to create such a villain
gsiuilar to the typical one of the novel cof terror is purely
an assumption, but the facts of the story are not incon-
sistent with it. Considering the essentlal traits of a
villain 1like Kcnteni, one 18 struck by their parallel with
those of Lady Susan. While Montoni was thought handsome,
it was perhaps the spirit end vigour of his soul sparkling
through his features thet triumphed for him."S He had also

an ulr of conselous superiority, animated by spirit
and strengthened by talents, to which every person

seemed Involuntarily to yleld. The quickness of his

perceptions was strikingly expressed on his ccun~
tenance; yet that countenance could svbmit implicitly

tﬁ ooean.tm: and more than once in this day, the

% of art over nature might have been diaomed
.’m it.

Ia settling upon the traits of a thoroughly wicked mind,
Jene Austen gave to Lady Susan substantlally the same which
liontonl possesses. Lady Susan's chief traits are hypoerisy,
selfishness, and malice, combined with those natural endow-
ments and those srtifices which make her a past mistress of
deceit. OF course, Lady Susan lives in a scciety which
1iite the scope of her villainy, but in her native impulses
and In her abilitles for plet end intrigue she 1s & character
which "espeaks the author's penetrating vision into the

motives of an evil personality.

5 j¥re. Ann Radeliffe, op. cit., p. 6l.
- Ibidl' pPe 8l
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&ble, has all that knowledge of the world which makes
conversation easy, and talks very well, with a happy
cemmend of Language, whilch és too often used, I believe,
to make Black appesr white.

Clcaking her real nature beneath suech an engaging ex-
terior charm, Lady Susen easlily impcses upon the unsuspect-
ing victims. BRefore lrs. ¥ailnwaring is cognizant of the
Genger, Lady Susan has ecntrived to alienaté her husband,
and at the same time has deprived Niss Halnwaring of her
acknowledged admirer, Sir James Nertin. She takes zreat
pride in her sway over others, dellberately cultivating thelir
admiraticn either for the sensations of power which such
admiration can confer or for the profits which it may later
acerue to her. She has "a regard for Chearles Vernon because
he 1s easlily imposed upm,"l'e and she rejoices in her oppor-
tunity to engege the affections of leginald de Courcy, es-
pecially since he is predisposed to censure her. She tells
¥res. Johnsen 7

There is exqulsite pleasure In subdulng an insolent
epirit, in meking & person pre~determined te dislike,
acknowledge cne's superlority. 1 have dlsconcerted
hirx elready by my calm reserve; and it shall be ny
endeavour to humble the pride of those self-important
De Courcys still lower, to convince lMrs. Vernon that

her sisterly cautions reve been bestowed in vain, snd
te ﬁrmdo Reginald that she has scandalously belied
nNe «

9 1bid., ps 157.
10 71bid., pe 156.
11 Ib-’.do, P 180.
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The selfishness of Lady Susan is equalled only by her
ralices Her pleasure in revenge is so great that she is
sometines wmifd whether tc pursue the ends which will
bring her what she wants or to gratify her wishes for re-
venge. At one time she requests lirs. Johnson's counsel
about the course to follow with Frederica, whether she "owes
it more to her character” tc force her daughter intc a mar-
risge with Sir James, because she hes so commanded, or to
attain her own sgecurity by marrying “eginald de Courey.

Although she may be in a psesion of rage agasinst some-
cne who has interfered with her plans, Lady Susan is cool
énough to follow the procedure which will gain her cwn ends.
With the purposefulnsss of the conscious ecriminal, she tells
Krs. Jolnson:

~t present my Thoughts are fluctuating between various

schemes. I have meny things to compass. 1 must punish

Frederica, and pretty severely too, for her application

to Regineld; I must punish him for having recelved it

so favourably, end for the rest of his conduct. I

must torment my sister~in-law for the insclent triumph
of her look and Hanner since Sir James has been dis-
missed--for in reccnciling Reginald tc me I was not
able to save that ill-fated young Men--and I must
make myself amends for the humillatigns tc which I

have stooped within these few days.

Lady Susan, then, has most of the characteristics which
Koenteoni pouiumu. Her beauty and her engaging address

cloak her real self; she has the spirit and fire of a lively

12 1p1d., p. 202.
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In her qualities of artlessness, sensibllity, and
rebellion, Irederica bears a faint though recognizable
resemblance to such & romantic hercine as Emily st. iubert.
In Reginald's situation also, there is & parallel with Valan-
court, the hero of The lysterles of Udolpbo. A vidim of his
cwn cpen heart, he is caught for a time in the teils of an
adventuress until he learns not to trust others by judging
them by himeself.

Althouzh in some ways 11 may have peinfed toward tragedy,
Lady Susan has the coaventicnal happy endlng. It is perﬁapa
gquite leoglcal that Lady Susan cammot escape being what she
is and go entangling herself Iin her own past misdeeds. In

finding it impossible to carry out her plans and resigning
her hopes of vengeance to the more reasonable course of
providing for herself through marriage with Sir Jumes, Lady
Susan acts from logleal, as well as recognizably selfish
motives. Such an outcome, given in narration at the end of
the letters, leads one tc believe that Jane Austen did rather
hagtily add the ending becsuse she ¢id not see fit to go
on with the story. The dénouement itself is logical, but
it seoms thsat there should be more to the story. It is
possible that Lady Susan wculd not have resigned Frederlca
te the Vernons without a struggle, without another attempt
at vensesnce. :

Why the story remained v:lrhally. unfinished is & matter
for speculaticn. Although scme belleve that the portrayal



of Lady Susan was not consonant with Jane Austen's powers,
there 1s no' real wealmess in thé character drawlng, and no
flagging of interest is discernible throughout the letters.
Lady Susan, morecver, iz startlingly real, with that inten-
gity possessed by major Jane Austen characters. While Jane
Austen does not again betray interest in pure villainy, and
while she did not go far with her initial interest, what she
did was well dones Whatever Interest she develcoped later in
romanticism, however, did not teke the directlicn of the
strain of terror, although in Lady Susan there will always
be a tantalizing suggestlion of what her talents in that
éirection might have proved to bes.

In spite of thelr being nearly always considered to-
gether, Jene Austen's two fragments are quite unlike. The
Watsons resembles the other lfusten novels, except that is
is inempleta. There was a plot for 1t, fully devised,
knowvn te Jane's famlly because she sketched it in some detall
for them. Twelve chapters of finished composition compose
the fragment. R. Brimley Juhnson characterizes it as:

the unpolished version of & Jane Austen novel, as
carefully written after revisions of a first draft,
itself extensively corrected in the process of re-

drafting; lacking aﬂy the final finish of perfected
phrase and theought.

Some have suggested that she found the situation of
the family beyond her ability to handle their story, that

15 Ihiﬂ-.’ Pe xi.



they were too ill-bred or toc sunk in poverty, but her
treatment of the drab, vulgar life of the Price family at
Portamouth shows that she had no lack of kmowledse of lower
life. R. Brizley Johnscn believes that she left the story
unfinished "té avoid reflections upon a favourite elster-
in-law."18 Probably she left it so leng unfinished that she
became more interested in another plot and therefore never
took it up again.

The plot of The Watasons is much more like a typical
Jane Austen story than that of Lady Susan. In it one finds
the elements with which she usually worked: twe or three

families settled near & small village, a ball, an afternoon
call, much conversatlien, a semnslible clergyman, a handsome
rattle, and a stuplid lord. These are the things and the
characters which go to make up 2 recognizable fusten plot.
This fraguent deperts from the chief features cof the earlier
novels in belng, "notebly wesk in humowr snd wit,"l7 aud in
the character of the heroine. Like Frederica, Fuma Wataon
may be thought as somewhat more romentic than the earlier
hercines, if cne excepts Harlamne, whose leanings toward
romanticism were satlrized. While having none of the
exacgerated aanﬁibnity ef Marlamme or the iraginative none
gense of Gatheriné Korland, Pmma does show traits akin to

18 mid., p. xi.

17 I’bid., p. xi.



romantic cnes, and if they are barely perceptible cther-
wise, they dec show up scmewhat more clearly if she 1s
compared with Elinor Lashwood or Elizabeth Pemnett. 21~
though she does not differ from them in a radical way, she
is much more seriocus than Elizabeth and less restrained than
EFlinor. Some of the characteristics which she possesses in
common with thelrs are more emphasized; one is made more
aware, for instance, of the strength of her feelin: s.

Like 211 the Austen heroines, she dislikes the thought
of a marriage for practical reasons. From the outlim of
the story, one finds that she is to refuse a man of high
rank and of wealth and to marry his clergyman. This develop=
ment of the plct would be perfectly in line with her charac—
ter as it 1s presented. Iier independent spirit and her resclu-
tion are shown in her conversation with-muabath on the way
to the Edwardes' home. Discussing their sister Fenelope's
attempts to cateh & husband, Fuma says:

Te be so bent on Barriasge, to pursue 2 Man merely
for the sake of sgituation, is a sort of . that
shocks me; 1 cannot understand it. Poverty is a
great Evlil, but to a women of REducatlion and feeling
it ought not, it cammct be the greatest. I would
rather be - Teacher at a school ﬁm I can thi-nklgr
nothing worse) than merry a Man 1 did not like.
To thls Elizabeth replies that she would rather do anything
than teach In & school. She remarks that she has

noticed FEmma's refinement of mind, & guality which will not

18 1id., p. 85.
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57
have acted in quite the same way, and 1t 1s questicnable
whether even Elizabeth Bennett, with her liveliness of mind
and dislike of pomposity, might have expressed herself so
freely to Tom Nusgrave, as Emma does, In response to his
questicn as to what she thinks of Lord Csborne:

That he would be handsome even though he were nct a
Lord, and perhaps better-bred; more desirous of plggs—
ing, and shewing himself pleased in a right place.

In her sensitivity, Emma reminds one scmewhat of the
"pomantic delicacy" of Mrs. Dashwood and Karianne. Far from
being complimented by the visit of Lord Osborne and Tom Mus-
grave, she cculd feel only ites impropriety. "Of the pain
of such feelings, Elizabeth knew little; her simpler Mind
or juster reason saved her from such mortification."23 Per-

haps this greater refinement of Emma foreshadows the shrinking

delicacy of Famy in Mansfield Park. She prefers silence and

her invalid father's company to the family conversaticns,
since the vulgarity and conceit of her brother and sister-
in-law, the sentimental mammer of her sister Margaret, and
the generally quarrelsome nature of the family are trying to
her rather delicate nerves.

Eaper to be as little among them as possible,

yma was delighted with the alternative of sitting
above, with her father, and warmly entreated tc

22 1bid., p. 109.
25 1bid., p. 113.



be his constant Companion each Evening; and as
Elizabeth loved company of any kind too well, nct
te prefer being below, at all risks a.a she had
rather talk cf Croydon to Jane, with every inter-
ruption of Hargaret's perverseness, then sit with
her father, who frequently could not aﬁm tallk-
ing at all, the affalr was so settled.

The earller Austen herocine, *lizabeth Bemnett, cne feels, —

might have quite easily 1iked to remain with the company, if
for nothing else than to be diverted by their foibles and ine
consistencies and perhaps to draw them out a little in the
manmer of her father with ¥r. Ccllins. Hmme's preference
for silence and peace rather than delight in the company of
cthers is the beginning ¢f a change in the Austen heroines
which will be seen later in Famny and Anne.

While The Watacns does not lack in Interest, it has a
kind of dull finish, a guality which contrasts with the hril-

liance of the three earlier novels and which arises perhaps
from the absence of the sparkling susten wit. FExcept for
Lord Osborne and Tom Nusgrave, there is & lack of truly comie
characters. Although such a noticeable lack of her usual
humer does not necessarlly betoken & more romantic tone, It
1s possible that in these fragments (for Lady Susan also has
a2 similer quality) Jane Austen was exploring & samewhat dif-
ferent fleld of character study and portrayal of the 1ife she
Jmew. That she is more reflective and inclined to present
less definltely limited and defined characteristics is seen
in her way of wrelying less upon conversation for the drawing
of charscter and more upon the subtle implications of her

conment.

24 4., p. 130.
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CEAPTER 1V
THE NOVELS AFTER 1812

En 1812, encouraged perhaps by the publication of Sense
and Sensibility and by the permanence of her resldence at
Chawton, Jane Austen once agaln pave her attenticn to her
writing. By 1817, she had finished three novels, lansfield
Park, Emma, and Persussion, and four of her six novels had
been publighed.

The intervening yeais between her first and her second
pericds of writing, from 1798 to 1812, whille 1little altering
the gmz;al tencr of her life, had brought many changes in
the great world. The Napoleonic Wars had stirred ingland to
a high piteh of patriotic fervor, and the reaction to the
Freneh Revolution had established a harshly reactionary |
sovermment at home. In the world of literature thera‘had
been a flowering of those romantic tendencies whieh the clesing
vears of the eighteenth century had foreshadowed. The rich
and varied production of literature during this period is
especially notable, and by 1817, the year of her death, Jane
Augten had certalnly become acguainted with some of the
romantic poets. With the poetry of Scott and Byron she was
evicdently familiar, as the two poets, with scme of thelr
works, are mentioned in her later novels. While Tintern
Abbey 1s referred to, she seems to have been less well ac-
gusinted with Wordsworth. At e£ll events, romanticlisam
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to her in her last years could no longer have meant merely
certain features of the novels of sentiment and terrore.
Jane :usten's altitude toward exsggerations and arti-
ficiallity of romanticism remained substantially the same
during her lifetime. 4 short sketch entitled "Flan of a
Hovel According to Hints from Various Guarters," writtem in
1816, shows that she still delighted in burlesguing the
stock romance. In 1815, on its belng susgested to her that
she write a "historical romance illustrative of the .august
houss of Coburg," she remarked that "she could no more write
a romance than an epie pm.“l Her art was always to be at
its best in the realistic novel of manners, with her chief
interest in character, net in incident. Still there are
touches In these last three novels which show that har atti-
tude toward certain features of romance hud undergcne a
change. :
(ne of the most Important of these changes is shown in
her increased alffection for nature. 48 a few passages in
Sense and Sensibility and in Pride and frejudice show, she
had early appreciated the charm of the countryside when it
united "beauty with utility,"® and she had liked informal

lendscaping. In the esrly novels, however, nature had been

1 Golawin Smith, op. cit., p. 37.

2 Jane Austen, The Complete Hovels of Jane Austen, p. 58.




regarded primerily as & soclal factor--the weather. In the
lateor ones not only is nature menticned much more, but its
presence 18 tenderly felt. With Fenny in Mansfield rark,

the out-of-doors 1s a delight and & spur to her imagination.
On the ride to Sotherton, for instance, she iz supremely
happy to observe the passing scenes, and on her return from
Portsmouth to the country

her perceptions and her pleasures were of the keenest
sort « « « Her eye fell everywhere on lawns and planta-
ticns of the freshest green; and the trees, though

net fully clothed, were In that delightful state when
further beauty is Jmown to be at hand, and when, while
much is actually givsn te the sight, more yet remains
for the imagination.

That Jane Austen Xmew what it was tc be stirred to real
enthusiasm for the besutles of nature is shown in the words
ef Fanny, when, standing at the window in an evening in mid-
swaner, she contemplates the scene outside,

where all that was sclemn, and scothing, and lovely
appeared in the brilliancy of an unclouded night,

and the contrast cof the deep shade of the yoods.

Fenny spoke her feellncs. Eere's ha " said she;
"here's repose. KHere's what may leave all painting
and all musie behind, and what pce can cnly attempt
tc deseribe. Here's what may tran lise every care,
and 1ift the heart to rapture. When T lock out on such
a night as this, 1 feel as if there could be neither
wickedness nor scrrow in the world; and there certainly
could be less of both if the sublimity of Nature were
more attended tc, and people were otrrisd‘mere cut of
themselves by contemplating such a scene.

S 1bide, pe 743.
4 1pig., p. 537.
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Emma Woodhouse also has & feeling for nature, although
her expression of it is not so rapturous as Famy's. On
several occasions luma eagerly seeks to be out-of-doors as
soon as possible, where “the exquisite sight, smell, sen-
sation of mt:ure', tranquil, warm, and brilli‘ant_after a
storm,"S might gradually bring serenity to her troubled spirits.

It is in Persuasion, however, that occur the most sig-
nificant passages illustrative of Jane Austen's real feel-
ing for nature. While Buma sevks the presence of nature
for its calming influences, and Fanny for its influence on
her imagination as well as for 1ts repose, Anne has an oven‘_. :
warmer and more intimate conneotion with nature. She epéllks
of her "dear, dear country,” and with her family zoing to
Bath, erieves "to forego all the influence so sweet and so
sad of the auturmal months in the country."® In the rather
melanchely aspects of nature Amne finds & respcnse to her
aching heart. -ler regrets, perhaps, are not tranquilized,
but she experiences an emquiaita- pleasure in her walk

from the view of the last smiles of the year upon
the tawny leaves and wilthered 8, and from
repeating to herself scme few of the thousand
poetical descriptions extant of autwmn, that sea-

gon of pecullar and inexhaustible influence on the
mind of taste and tenderneses, that season vbich has

drawn from every poet, worthy cf being read sme
attempt at deaoription or some lines of faai

5  ibid., p. 1022.
¢  1bid., p. 1289,
7

Ibido’ Pe 1260.



Jene AMusten, in the antwm of her cwn 1life, had been
drawn to the beauty of the autumn of nature, that favorite
season of the romanticists. It is to be noted that her sym~
pathy with Anne 1s clearly evident, but it was never given
so completely to Marisnne in Sense and Sensibility. i1~
though the =zituation of the two hercines 1s not dissimilar,
they are seen in a different way. Harisnne's affection for
nature and her search in it for camfort are presented aa; an
enggmto'd- sénsi‘bﬂity. Anne 1s graceful and charming;
there is nothing artificiel or unworthy in this romantic
indulgence of her faeliz;gﬁiu.

That Jane Austen could paint from nature may be noted .
in her famocus deseription of Lyme Regis. In her picture of
the Cobb she makes maei of fresh, gloviﬁg expressions which
betoken her real feelling:

Its old wonders and new improvements, with the very
beautiful line of cliffs stretching ocut to the east
of the town, are what the stranger's eye will seek;
and a very strange stranger it must be, whe does not
see charms in the lmmediate envircns of Lyme, to mske
him wish te know it better. The scenesz in its neligh-
borhood, Charmouth, with its high grounds and expansive
sweep of country, and still more, its sweet, retired
bay, backed by dark cliffs, where fr nts of low
rock amonz the sands make {t the happlest spot for
watehing the flow cf the tide, for sitting in un-
wearled ccentemplation; the wooded varietles of the
cheerful village of Up Lyme; and, above all, Pinny,
with its green chasms between romantic rocks, where
the scattered forest trees and orchards cf luxuriant
growth declare that wmany a generation must have
pasged away since the first partial fallingz of the
eliff prepared the ground for such a state, where a
scene so wonderful and so lovely is exhibited as nay
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more than equal any of the resembling scenes of
the far-famed Isle of Wight; these places must
be visited, and vis&ted again to make the worth
of Lyme understood.

With this passage Jane Austen displays not only her
skill in sketching nature, but her faculty of subtly sug-
gesting #r more than she desecribes. It shows, too, the
enthusiass of one to whom nature is no longer beautiful only
when 1t 1s combined with utility. Here one can see her
awakening to the fascination of old ties and wider horizens
than she had seemed bitherto to be aware of. (ne can see
her imagination reaching back into the past and into a wider
world than she had even known.

Such a love for old tles and old tradliticns, sugzestive
of romanticlsm, 1s to be detected in Fanny Price, in passages
which show quite definitely that Jane Austen was no longer
insensible to the charm of the past. At Zothertcen, Fanny

attended with unaffected earnestness to all that

¥rs. Kushworth could relate of the family in former

times, its rise and grandeur, regal vislis and

loyael efforts, delighted to comnect anything with

. history alrenéy kn s or warm her imagination with

sceneg of the past.
nd, later, when the party visited the family chapel =at
Sotherten, Fanny's imagination had evidently created, through
the influence perhaps of Seoti's poetry, more romantic visions

than she was to see.

Ibid', EPe 1267-1268-
? 1pid, p. 520.



"] am dissappointed,” said she, in a low volce to
Edmunéd. "This is not my ldea of a chapel. There
is nothing awful here i nothing melancholy, nothing

grand. Here are no alsles, no arches, no inscriptions,
nc benners. Ko banners, cousin, tc be "blown by the
night wind ef heaven." Nc signs that a "Scottish
monarch sleeps below.":0

Agein, when Fanny and #ary Crawford are talking, Nary
exclaims: : |

"There is scmething in the sound of Mr. Ldmund Bertram
gc formal, sc pitiful, s¢ yownger-brother-like, that

I detest it."

"Eow differently we feell" cried Fanny. "To me, the
sound of ¥r. Dertram is 2o e¢old and nothing-meaning,
so entirely without warmth or charscter! It just
stands for & gentleman, and that's all. DBut there
is nobleness in the name of kdmund. 1t is a name of
hercism and renown; of kings, princes, and knights;
and seems tﬁhreatha the egpirit of chivalry anc warm
affections.

These pessages, suggestive of g new liking for the past,
especially for the middle ages &nd chivalry, express what
muet have been Jane Austen's own preferences. Her satire
is never directed toward the manifestations of romanticism
in her hercines, Fanny end Anne, as 1t had previcusly been
toward those of Merianne snd of Catherine VForland.

The later hercines alsc are more given to éelitlry-
medintion than the earlier ocnes. This fact shows perhaps
thet Jane Austen herself was doing more 'thinking of a
deeper kind than she had hithertc, and that, while her

imagination was not necessarily turning toward the roman-

1% 4., p. 520.

11 Ihido. Pe 556.
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tically sublime, 1t was sometlmes occupied with the mysteries
¢f being. Fanny, for instance, evidently having been affected
by the memory, takes delight in the fascination cf the won-
derful and the elusive guality of the human mind. Once she

says »

"liow wonderful, how very wenderful the operations of
time and the changes of the humen mind." 4nd follow-
ing the latter train of thought, she soon afterwards
added: "If any one faculty of our nature may be
called nore wonderful than the rest, I dc think it is
memory. Jhere seems something more speakingly in-
canprehensible in the powers, the fallures, the in-
equalities of memory, than in any cther of cur intel-
ligences. The memory is sometimes so retentive, sco
serviceable, so obedlent; at others, sc bewilildered and
sc muki end at others sgain so tyrannic, so beyond
controle We are, tc be sure, & miracle every way;
but our powers of recollecting ani 1gf forgetting do
seem pecullarly past finding out.” :

This does not seem like the cool speech of a rational
classieist. Fanny's enthusiastic tone indicates rather
that it is guite possible for an fusten herolne tc engage
in the rapture of wonder and to percelve the strar(ge and
the beautiful in every phencmenon.

(nce again, Fanny, in talking tc Mary Crewford, speeaks
in a tone of wonder, allled with feeling, real feeling for
inanimate nature:

The everzreen. Fow beautiful, how welcome, how won-
derful the evergreen. When one thinks of it, how
astonishing a variety of nature. In some countries
we know the tree that sheds 1ts leaf is the variety,
but that does not make it less amazing, that the same

soil and the same sun shoulé nurture pinnts differing
in the first rulq and law of their existence. You

12 1bid., pp. 595-596.
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may think me rhapscdlsing; but when I am out of doors,
especially when 1 am sitting out of dcors, I am very
apt to get inte this sort of wondering strain. One
cannet fix one's eyes on the cammonest natural pro-
duction without finding food for & rawbling fancy.E
Although it is not tc be asserted that Jane Austen ever
~read much of the poetry of Vordsworth (and it would be just
as interesting if she had not), the last sentence of this
passage suggests the famous lines of the poet,

Tc me the meanest flower that blows can gilve
Thoughts that do often lie too deep for tears.

Between Jane Austen's conventional prose and VWerdsworth's
mystic poetry there is, of course, no fuam‘bl&nee of expres-
sion, but one can see an interesting similarity of idea.
Besides, Jane Austen's "rambling fancy" might meen much more
than 1t seems. Her exbra-uion of mtim was rendered more
casual rather than more intonse, as in the cese of poetry,
encé she alhya tended to understatement.

/" In addition to this evidence that Jene Austen could
cceasionally speculate upon the marvels of nature and of
the humen mind, there are other sugpgestions that she had
become more abscorbed with philosophlie reflection than before.
In deft little touches, which would have been strange in her
earlier novels, she records her observation of fleeting
glimpses into the recesses of the mind. "One dcés not love
a place the less for having suffered in 1t,"14 fnne thinks,

13 1pid., p. 595.
14 1p1d., p. 1321.
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and again, she finds that she must submit to 2 lesscn "in
the art of knowing our own nothingnosa beyond cur own
cirele."1S

In general, these last three bocks reveal the growling
ccnsciousness of Jane Austen that the world was greater,
that there was much more to it than she had ever before
suspected. Alcong with the expansicn of her imaginaticn into
past ages, and Into the mysteries of life, Jane Austen began
to feel & more intense interest in the great world far beyond
her home, an interest manifested primarily in the adventure
and the heroism of the English navy. ¥er painting of such
characters as William Price and Captein Wentworth shows that
her highest ideal of manhood comprised the "glory of heroiem,
of usefulness, of exertion, of endurance ,"16 of the conguercr
of the sea. William, "distinguishing himself and working
his way to fortune and to consequence with sc much self-.
respect snd happy ardour"l’ is Jane Austen's plcture of the
young and adventurcus sailor. '

Captain Wentworth, the mature and the successful Wil-
liem Price, is perhaps the most romentically interesting or'
Jane Austen's men. Jane -‘usten, like ‘nne Elliot, feels the
charm of his sanguine temper, his ambitlious and adventurous
spirit, and his fearless mind.

15 1pid., p. 1234.

18 Ibid-' Pe 612.

17 Ibido, Pes 612.
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Fe was confident that he should soon be rich: full
of life and ardour, he knew that be should soon

have & ship and scon be on & station that would lead
to everything he wanted. Ee had always been lucky;
he knew he should be so still. Such confidence
powerful in its own warmth, and bewltching in the wit
whichlgrten expressed it, must have been enough for
ANNG .

in admiration for the navy shows itself sgain and again
in Persuasion, and Jane Austen seems to like it especlally

for the opportunities it offers to the herocic and the con-
fident. When 8ir Walter Elliot says that his strong peint
of objectlon to the navy is that it 1s the

means of bringling persons of cbscure birth into

e A e

: s
thus putting him in danger of "being insulted by the rise
of cne whose father his father might have disdained to ;lpeak
to,"lg we have ample reason to believe that Jane Austen liked
-11: for that very reason.
That a hint of the romentiec spirit of rebellion also

ie not wholly lacking in Jane Austen, one can see cccasionally
in her later novels. Captain Wentworth does nct hesitate teo
eriticize the Admiralty, wheo

entertain themselves now and then with sending a
few pd men to sea in a ghip net it to be

employed.

18 1bid., p. 1225.
19 j1pig., p. 1221.
20 1pi4., p. 1248.
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And Jane ‘usten's dislike of rank, though visible even in
her early novels, beccmes more acute in her later cnes. Ho
person wit' a title gets favorable treatment from her. FPar
from pessessing that respect for differences in sceial class
which Dr. Jchnson had, she rebels apaiast the clalrs to
special attention of the titled nobility. There 1s only
one peer in her woerks, Lord Osborne in The Watsons, and he

is the most stupld and boorish of her characters. " Not one
of the barcnets 1s accorded her respect. Sir John Kiddleton
is & beisterocus fool; 8ir Thomes Bertram is pompous sand nar-
row, although it is glven to him to see scme of his mistakea}
Sir Walter Ellict l= an egotlst of the most extreme dimen-
~_sions. The_titlégﬁvamen fare no better. Lady Susan Vernon
is the wiékodaat; Lady Dertram, the dullest; and Lady
Catherine de Borough, the most haughty and concelted.

Even more forceful than her trestment of the titled
characters is Jane ifusten's satire of t hose whe bow servile-
ly te the elaims of rank. In hls obsequiocus attentions te
Lady Catherine, !r.'col;ins becomes her greatest lool. Tam'
Wuserave is little better than an cover-awed fop In his danc-
ing attendance upon the Osbornes, and those great Sncba, the
Flllots, are unforgettable, parading the length of the ball-
room with "our cousins, the Dowager Viscountess Palrymple and

her daughter, the Hcnourable MNiss Carteret."2l

2l 71vid, p. 1299.
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The explanation of Jane . usten's placing such Insig-
nificant value upon rank and cconnection is perhaps to be
found in her perception of the exaggerated deference which
was pald tc them in her age. During thahpariod of resction
in England against the French Revolution the esceclal hierachy
of England became stiffened In an bbatinate, weoden conser-
vetism.

l Jane ~usten, an intellectual, with an Intellectual's
secret contempt for all distincticns save those of
intellect, resented the adulatory homage pald to
rank and to its complacent acceptange ¢f "the zreat"
whe were not intellectuelly grant

Ralated perhaps to her rebellion against the sccial
claims cof poslition by birth, is Jane Austen's undcubted dis-
like for the protenaipna of riches.~lrs. Eltdn isg satirized
for her taste for finery and parade. MNarla Bertram becomes
a pitiable cbject with her cateh of a bore with 12,000 pounds
& year. The attitude of flincr in Sense and Sensibllity is

reversed by Anne Elliot. While Elincor and Edwerd do net wish

to marry on his slender inccome because
neither was quite enough in love to suppose that
three hundred and fifty pounds & year would supply
them with the comforts of 1ife 23
iome Elliot deeply regrets that she had allowed herself to
be persuated that her engsrement was indiscreet because

Captain Ventwoerth was penniles=s.

2 ,. B. Walkley, "The Aversions of Authora," The Living
E " Vole 515’ De 588.

-85 Jane fusten, The Camplete Novels cof Jane fusten, p. 221.
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She felt that if any young person in similar circum-
stances were to apply to rer for counsel, they would
never receive any of such certain immediate wretched-
ness, such uncertain future good « . . How eloquent
could Anne Elliot have been! how eloguent, at least,
were her wishes cn the side of early warm attaclment,
and a cheerful confidence in futurity, sgainst that
over-anxicus caution which seems to insult exertion
and dlstrust Providencel She had been forced into
rrudence in yer ycuth, she learned romance as she
grew g&der: the natural sequel of an unnatural begin-
ning. '

In Mansfield Park, alsc, Sir Thomas Bertram learns toc

late to regret his daughter's scquisition of a husband whose
value lies in his name and his fortune; and when Edmund wishes
to marry the penniless Fanny Price, he gives his consent,
“sick of ambitious and mercenary conneétiona, prizing more
and more the sterling good of principle and temper,"™ and
"with the high sense of heving rauligod a great scquisition
in th; promise of Famny for s daughter.!gs e

In addition to Jane fusten's rebellion against rank and
riches ag the lndication of the respect to which a person 1is
privileged, there is something In the later books which tends
toward a hﬁmaniiﬁrian feeling for the unfortunate. There 1is,
for example, an indication in §EE=Jor & rasdicel sympathy with

the lot of the oppressed governess. The advertising officoad
" for governesses she calls "offices for the sale, not quite

of human flesh but of human intellect."5 One feels that
Jene Austen had a great deal of sympathy for & vietim of the

24 1bid., p. 1227.

25  1b1d., p. 758.

26  1bid., p. 946.
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"voverness~-trade," Jane PFailrfax, who, being early forced into

the resclubicn to become a governess, rescolved

at cne and twenty tc complete the sacrifice, and

retire from all the pleasures of life, cf reticnal

interccurse, equal soclety, peace and hepe, to

penance and mertification forever.<!
These strong words indlicate clearly encugh the feeling of
herror with which Yane Austen regarded the position of the
educated but ﬁnderpaid gentlewomén’ The treﬁtment cf ¥ra.
Weston end Jane Fairfax mlght even be interpreted as & plea
for the better treatment of their class.

That Jane Austen felt & real sympathy with people of
unfertunate circumstances i1z seen in her treatment cf Nrs.
:ané tiiss PBates and her satire of the Eltons for thelr uvn-

kindness to Harriet Smith. Imma's regret for her careless

remark tc Hiss Bates 1g Intensifled by her realization that

i

it was to somecne below her in rank, scmecne "sunk from the
comforts she was horn to" and deserving cf her compassion.
Never had she felt so agitated, mortified, grieved
at any circumstance In her life. She was most
forcibly struck.28
Although the preveiling atwmosphere cof Jane Austen's
early works shows her to have had a fine moral taste, the

books show nothinzg of a deeply religious feeling. This

circumstance ies slightly changed in her later books, where

¥y
o
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a greater fondness ls evident for simpliecity, meorality, and
plety. There is some emphasis put on the moral excellence
cf the country as against the corrupting influence of the
city in Mansfield Park, and there is & hint of a deeper

respect of the clergy than Jane Austen had before chosen
to show. U¥Her satire of Dr. Grant and ¥r. Elton as persons
unbecaming the ministry is meore caustic than that directed
toward Mr. Collins. VWhen Kary Crawford remsrks dlsdainfully
that a clergyman l1s nothing, Edmund, who takes his duties
more sericusly than any cother of the Austen clergymen, replies:
I cemnot csll that situation nothing which has the
charge of all that is of the first importance to
mankinéd Individually or collectively consldered,
temporally and eternally, which has the guardianship
Sl g Sl g ot B S
Such an attitude toward religion, though not taking the form
of remarkable fervor or of mysticism in an authentically
romantic fashicn, indicates that in the clder Jane .usten
there was an approach toward the rensscence of religious
feeling.

In these general respects whieh have been mentioned--
in the new Interest which Jane Austen was beginning tc feel
in some aspects of ramanticism--cne can see a definite sign
of the changes which make the tone of the later novels dif-
ferent from that of the earlier.onss. Lvidences of a more

intense feeling for nature, especielly as it affects the

2% 71bid., p. 524.
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‘emotions, of a new interest in the past, of attitudes which
can be related to the renascence of wender, of the rebellion
against scelal injustice, of the return to religion~--all of
these show that Jane Austen was reflecting more upon the
ways of the world and the meaning of 1life In a way which
suggests the dreaming and sometlines rebellicus rcmanticist.
Jane Austen's new tendency to probe deeper inte things
she does not understand, to see vague relationships end
undercurrents of ideas, rather than to concentrate exclu-
sively in the clasaiéal manner upen the keen, clear outlines
of thinrs, 1s & factor in her later psychology of character.
Opinicns which seem to be the results of her own reflections
creep into the later bocks, lending them & somewhat more sub-
jective tone than the esrlier cnes possess. Mlle Lgonie

Villerd, in her doctorsl dlssertatlon, Jane Austen and Her

Works, notes the presence of fomnntie feelings in the last
bocks, and ascribes such feelings toc the influence of a
love affair in Jene Austen's life, a purely hypothetical
incident since there is no biographical procof for it. ¥Nlle.
Villnrdlsays

Une chose est certaine, cette ébisode qul contient
toute la vie sentimentale de Jane Austen est & 1!
origine du changement qu' on remarque dans les trois

' derniers romans. HRlen ne fut changé au cours
palsible de son exlstence, mais la sympathle et la
tendernesse que l'amour avait eveillées en elle lais-
sérent dans la aacondeasartie de scn ceuvre une trace
lumineuse et pmrfum €.

S0 pil1ten howland-Brown, "Jane Austen Abroad," Hineteenth

Century: Vol, €8, p. 786.
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Virginia Woolf alsc has remarked the change in her work
and seems to assign 1t to the same cause.

There is an expressed emotion in the scene at the

concert and in the famous talk about woeman's constancy

which proves not merely the blographical fact that

Jene Austen had loved, but the aesthetic fact that

she was no longer afraid to say so. Experilience, when

it wag of a serious kind, had to sink very deep, and

to be thoroughly disinfected by the passage of time,

before she allowed herself to deal with it in fiction.Sl

Whether or not it is Indeed & certain spiritual identity
of Jane Austen and her later herclnes which makes for the
more tender expression of feeling in the later books, c¢ne
cannct, of course, be sure, but in Fanny, the white violet
of spring, in Anne, the "exquise rcse d' autcmne®, and even
in the saucy, imaginative ma, there are qualities which
must have represented many of the feelings of Jane susten
herself. Since the heroines were always the center of vis-
ion in her novels, such preferences and tastes as Jane
Austen had might very loglically creep intoc her portrayal of
them. If sueh a theory is at all acceptable, cne cannct
escape ascribing the striking difference between the earlier
heroines to a change in Jane Austen herself. If one counts
cut Marianne and Catherine Morland, since they are subjects
of satire, the early heroines: Elizabeth with her fearless,
independent spirit, her deliclous wit, her arch temperament,

her tastes for the light and lively, and Elinor with her

3l virginia Woolf, "Jane Austen at Sixty," The HNew
Republic, Vol. 37, p. 261.
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common sense, her regard for propriety, her restraint, might
easlly represent the principel tralts of the young Jane
Austen. Twc of the later herdines, on the other hand, have
a larger portion of some of the qualities ririt noted in
Epma Watscn, those qualities which arise from the ascendancy
of sensibility. There is in Fanny and Anne, beslides their
emotionel ineclination toward nature, a tendency to something
like romantic melanchcly. They are of a more sensitive,
retiring dispcsition. PFanny 1s rather consclocusly self-
effacing, and "her own thoughts and reflections were hablt-
ually her best companicns" 22 sne is so different from the
cther fusten lrercines thst she has even been called & "pro-
Jected character”, but whether Jane Austen had found her
traits In llfe or whether she was attempting to create a
romentic hercine by means of her own new interests in such

a Tigure, it is evident that her feeling for Fanny was sym~-
pathetic.

Ag & foll to Fanny, Jene Austen gave us Hary crawférd,
who has an undeniable charm and even some of the dellishtful
qualities of Elizabeth Bennett, but who is hard, without
ethical prineiple, and guided by selfishness.

32 Jane Austen, The Complete Novels of Jane Austen, p. 517.




79

She had none of Fanny's delicacy of taste, of mind,

of feeling; she saw Nature, inanimate Nature, with

little cbservation; her attention was all fogsmen and

women, her talents for the light and lively.
%hen Jane ‘usten endows ¥ary with a positive dislike of the
country, with a dispesition tc regard witty conversation and
the superfiecial graces as the ends of life, with a casual
disdain of clergymen, with a determination te cateh a rich,
titled husband for ccnvenience and not for love, one can be
sure that MHery was meant to be inferior tc Fanny, beside
whom she loses on every important point except assurance and
wit, traits which Jene iusten now seems tc value less than
in her earlier vorks; Fanny in her recessiveness, her tend-
eney to dreams, her childllke wonder, her simple morelity,
is indeed a great contrast to the early leroines. Tc Flle.
villard she is

1'héroine aussi seduisante qgque la brilliant Elizabeth;

elle ncus apparait douée -d'une beauté morale etsgfun

charme émouvante qu'Elizabeth ne possédait pas.
There 1s even that in Fanny which could appreciate Tintern
Abbey (She had a picture of it in her room), and in soxe of
her qualities she is surely Jane Austen's nearest approach
to the shy, pensive, unworldly hercine of romance.

Anne Elllot is more mature, more experienced; che has
& vitality which Fanny lacks. She is never dim, never con-

sciously self-effacing. At twenty-seven she is an old maid,

83 1bid., pe 517.
34 Lillien Rowland-Prown, op. cit., p. 786.



but she remains assured and graceful, with an elegance of
beauty and with "manners as consciously right ss they were
invariably gontle‘.ss Fer melanchcly she never allows to
become offensive like larianne's, but she h&a a broken heart
and her poignant regrets Jane Austen represents with a depth
of feeling and understanding which adds a magically pcetic
touch to the most poetic love in her novels. Anne Ellict is
for ¥lle Villard:

i exquise rose d'automme dont le parfum aélicat et la
grace un peu effacéde cnt plus de charme encore que la
jeunesse et la frefcheur des autres figures feminines
de Yane Austen.o®

Never in high spirits, and with a sensibility which
renders them cften unhappy and even with an inclination to
tea¥s, Fanny and Anne have & true romantic delieacy., Both
have an inclinaticn for poetry, and quotaticns from their
reading occasicnally creep into their conversaticn. inne,
with this interest in poetry, i= a welecome companion to
Captain Penwich; seeking to help him in his tragic love-
affeir, she 1s secretly smused to find that "like many other
great moralists and preachers, she has teen eloguent on a

point whieh her cwn conduct would ill bear examination®.S7

85 Jane iusten, The Complete Hovels of Jene Austem, p. 1302.

36 pillien Rowland-Brown, op. cit., p. 786.
37 Jane husten, The Complete Novels of Jane susten, p. 1271.
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Having talked of poetry, the richness of the present
age, and gene through a brief compariscn of cpinicn
as to the first-rate pcets, trying to ascertain
whether Karmion or The Ladi.gg‘the Lake were to be
Erefnrrea;'dﬁﬁ how Tank e Gilaowr and The Bride of
bydos, and moreover, how the GI&our wes TO b€ pro-
novneed, he showed himself sc Intinately ac%uainted
with 111 the tenderest scnge of the one poet, and all
the impassioned descriptiocns of hopeless sgomny of the
other; he repeated, with such tremulous feeling, the
various lines which imaged & broken heart, or & mind
decstroyed by wretchedness, and locked sc entirely as
if he meant to be understoocd, that she ventured tec hope
he did not always read only poetry, and toc say that
she thought it was the misfortune cf pcetry to be
seldom safely enjoyed by those who enjoyed it comple telys;
and that the atrong feelinges which alone could estimate
it truly were the very feelings which ought to taste
it but sparingly.

This 1s a remarkably revealing passage, for it not only
showeg that Jane iuesten was well aware of contemporary roman-
tie literature and could appreciate the poetry of Scott and
Byron but also suggests that perhaps her own restraint con-
cealed more Intense interest in feeling than she is ordinarily
supposed to have possessed. It hints of the aspiration of
the romantic spirit, something which she never revealed in
the three first novels. Her understanding of the emotions
gives her the power of searching the depths of the heart,

& powar-first Sﬁggestod, although in a very mild way in Pride
and Prejudice through the growth of Elizebeth's feeling for

larey. Famny's secret attachment for Edmund, Erma's heart-
felt regret over kr. Enightley's suppesed attacﬂﬁént te
Harriet, Anne's despair or‘fegﬁining Wentworth's love--all
of these feelings of the later heroines are portrayed with
akill and sympathy.

%8 1bi4., p. 2271,
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In general, the characters in Jane Austen's later bocks
who are satirized are those who have nelther feeling, nor
prineiple, ner unselfishness. As Fanny notes of Henry Craw-
forads

Here was agaln a want of delicacy and regard for cthers
which had formerly so struck and disgusted her. How
evidently was there a gross want of feeling and humanity
where his own pleasure was ccncernedy and alas! how
alweys kmown, no prineiple to supply what the heart was
deficient in.39
A preat emphasis in these last books is laid upon the tender-
ness, the depth of feeling which is an indlspensable quallty
of excellent character. 5Emma, reflecting upon Herriet's dis-
appointment in Nr. Elton, is greteful that Harriet's nature
ghould not be of "that superior sort in which the feelings
are most acute and retentive™".%0 :

There iz even & hint that Jane fusten has acquired at
least to some degree, Marianne's raomantic 1llusion concerning
the impossibility of second attachments. There are, for
instance, the significant expressiocns of Wentworth; he talks
of Captain Benwick's dlsappointment, of his "heart plerced,
wounded, almost broken"; he observes that "A man dces not

recover from such a devotion of the heart to such & woman!

Fe ought not: hre does not".4l mpepe 15, above all, the

39- Ibido’ Pe 668,

40 1p2d., p. 846.
4 1p14., p. 1320.
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famous talk of constancy in Persuasion and Captain Wentworth's

own letter to iAnne, a letter of intense feeling and devction,
attesting his belief in the power of first love.

There 1s also evidence which mskes one believe that Jane
Austen no longer regarded reason a&s infallible, and occa-
gicnally even she sees it as allied with selfishness. Kuch
of Anne Elliot's regret lay in her reascnable decision in
regard to her engagement to Wentworth, in her having been
"forced into prudence in her youth". HKary Crawford's is
gquite a reascnable search for a husband. She coolly loocks
over Mansfield Park and Tom Bertram, and seeing that the
title and the establisment are what are perfectly proper
and desirable, she declides that "she will have him". The
force of Jane Austen's satire 1s to be felt here and again,
even more strongly, when Mary Crawford deplores the unfore-
geen difficulties of her friend, who attempted to form her
marriasge sccording to the admirable rrecept of looking first
to her own advantage. There was, Mary thought, nothing ime
proper or unreascngble in her friend's action:

She did not run intc the mateh inconsiderately;

there was nc want cof fcresight. She took three

days to consider of his proposals, and during

theose three days asked the advice of nvn:g?od

connected with her whese cpinion was worth having,

and especially applied tc my late dear aunt, whose
knowledge of the world made her judsment very
generally and desgervedly looked up to by all the

young people of her acquaintance, and she was
decidedly in favour of lr. Fraser.42

42 1pi1g., p. 689.
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In these later books, slsc, Jane Austen appears now to
aduire the outward show of feeling, the appearance cf sensi-
bility. Her hercines become far more attractive when they
are caught in the midst of some intense feeling. After her
engazement to Wentworth has been renewed, Anne becomes:

glowing and lovely in senslbility and happiness,
and more generally admired than she thought about
or cared for.
Yanny catches the interest of Henry Crawford, when, happily
excited at the prospect of her brother's visit, her
attracticne Increased--Iincreased twe-fold; for the
gensibility which beautified her complexion and
1llumined her countenance was an atiraction in itself.
Fe was no lenger in doubt of the capabilities of her
heart. &She had feeling, genuine fnlingé It would
be something to be loved by such e girl.44

Such sensibility, however, although betrayed in the
countenance, 1s often restrained in speech. Frequently re-
current in Jane .usten's bccks is the idea that emotions
are scmetimes “co deep te be put inte words. In Pride and
Prejudice Darcy replies tc Elizabeth's query why he did not
spesk sconer with "4 men who felt less might.” Lady Susan
"speaks tco well to feel deeply". In the later books thie
idea re-cccurs. The worldly knowledge of liary and Henry
Crawford gives them a command of lmga, but the more
admiratle characters are sometimes without words. (mee,

when Mr. Enightley and his brother met, they

43 1bid., p. 1380.
44 1p14., p. 611.
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succeeded in the true English style, in burying

under a calmness that seemed 8ll but indifference

the real attaclment which would have led elther

of them, if requisite, to do everything for the

gzood of the other.45
Er. Fnightley tells Enma, "If I loved you less, I might be
able to talk about it more".4% of Fenny it is said that "her
happiness was always more inclined tec silence when feeling
most atrangly.”47

This idea that there were emotions of tenderness which

could not be clothed in words may arise perhaps from the
natural inarticulateneas of the English where feeling 1is
concerned or from & natural liking of understatement. Per-
haps alsoc it arises from Jane Austen's dislike of that kind
of faecile =peech more often possessed by the werldly wise
than by the ingenuous, open temperament which charmed her.

That preference which Jane Austen held for reticence
was not connected with guile or cunning, for Jane Austen
could admire the expression of feeling, if it were sincere
and in taste. The same dislike which she had shown of Lady

Susan's consummate art in dissimulation she shows in Mr.

%illiam Flliot of Persuasion. When Anne ls given the proof
of ¥r. Elliot's true neture, she regards him as"a aisin-

45 mia., p. 823.

4% 1v14., p. 694.

47 1pid., p. 694.
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genuous, artificial, worldly men".%® iven before that time,
however, he appeared

rational , disereet, polished, but he was not open.
There was never any burst of feelling, any warmth cof
indignation or delight, at the evil or good of others.
This, to fnne, was & deeided Imperfecticn. Her early
impressicnes were incurable. She prized the frank, the
opan—henrtad, the eager character beyond all others.
Warmth and enthuslasm did captivate her still. She
felt that she could mich more depend upon the sincerity
of those whe sometimes locked or said a careless or
& hasty thing, than of those whose presence of mind
never varied, whose tongue never slipped.49

Mueh of Emma's dislike for Jane Fairfax arises from
her belief that Jane has a secret to hide and that she is
cold, cautious, and unfeeling. r. Kéightley understands
her a little better:

1 do not asccuse her of want of feeling. Her sensi-
bilities, I suspect, are strong, and her temper
excellent in its power of forbearance, patience,
gelf-control; but it wants openness. She 1s reserved;
more reserved, I thigg, than she used to be; and I
love &n open femper.
Even the worldly, experienced, practical Mary Crawford sees
the charm of "the frank, open-hearted character", and, al-
most wistfully for her, .she says of the pecple of Mansfleld
Park:
You have all sc much more heart among you than cne
finds in the world at large. You ell gilve me a
feeling of belng able to trust and confide in you,
which in commaon interccurse cne knows nothing of. .

A 8till more significent passage 1s the one in which 1is

5 I‘b’.do’ Pe 1336.
49 1v14., p. 1307.
50 1v1e., p. 938.
8 Ibid., p. 688.
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attested the strength of kwma's admiraticn for genercsity

and feeling.

"There is no charm equal to tenderness of heart", saild
she afterward to herself. "There is nothing to be
compared to it. Warmth and tenderness c¢f heart, with
an affecticnate, cpen marner, will beat all the clear-
ness of heed in the world, for attraction: I am surs
it will. It is tenderness of heart which makes my dear
father so generally beloved--whiech glves Isabella 2ll
her popularity. I have 1t not; but I know how to prize
and respect it. Harriet is my superior in all the
charm and all the felicity it gives. Desr learriet.

I would nct change you for the clearest-heacded, longest-

sighted, best~judging fgaale breathing. Oh, the cold-

ness of a Jane Fairfax.

When such a speech as this cne 1s given tc Emma, one
feels in the enthusiasm cf the tone, not only the impress
of the perscnality of Jane Austen herself, but also the
effeets cf the change which had come tc her personslity since
ghe had written the earlier ncvels. It becomes clear that
she hes came to value less the sheerly intellectual powers
of the mind and to value more high ethical prineiples end
tenderness of the heart. it is indeed quite possible that
she had acquired in her maturity a greater understanding and
sympathy which made her identify herself somewhat more with
her characters! point of view. Certainly her intuition of
the complexities of character maekes her able to penetrate
ceeper into the recesses of the heart and to report more
fully than before. This intuitive faculty, this more
subjective method contribute to those subtle changes in the
last three bocks which hint c¢f romantic feeling. They re-

enforce the effect of those definite aspects of romanticiem--

B2 1bid., pe 920,
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the interest in nature and the past, the love of adventure,
the renascence of wonder and of religious feeling, the
rebellion against social injustice--which have been noted
as the characteristic signs of the romantic movement and
which may be found 1in Mansfield fark, Emma, and Persuasion.

In general these last three novels may be said to differ
from the earlier ones in their greater complexity, in their
finer psycholcgy of the mind, in their more subdued comedy,
and in a certain quality of mellcwness, as cpposed to the
quality of bril;iance in the first three bocks.

.~ ¥ansfield Park is especially to be noted for the great
range and number cof its characters, and for the strength cf
the moral atmosphere. It contains, moreover, an extra-
ordinarily fine pesychclogical analysis of behavior. 4 great
power of insight and a great understanding of the ccnsistency
of the tralts of a personality meke Jane Austen's a masterly
development of the character of Fanny Price from the timid,
backward, little girl into the young woman of perception,
taste, and high moral integrity. In the other characters
foiblee are nct merely noted but are accounted for by a
fine syntheeis of the natural tralts of the character with
the aspects of his background. Mary asnd Henry Crewford are
seen a8 the products of their enviromment and cof their own
selfishness. The education and the home Influences of Maria
and Julla combine with thelr innate lack of principle to
make for their unfortunate behavier.
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In Emma there 1z again the Indescribably intricate rela-
ticnship of character and incident which mark the later novels.
In its beautifully wocven texture cf character and incident,
in its perfection of form, 1t is= probakbly superior to Kans-
field Fark and Persussicn. In Irma, moreover, is an example

cf the perfection of Jane Austen's faculty of suggesticn. In
handling Jane Falrfax, her character and her secret, she
transmits the fascinating sensation cf a mystery 1s so in-
direct and subtle & manner that although one is kept com-
pletely unaware of the nature of Jane's secret, one i
fascinatsd by the gradual revelation of the human heart
which Jane Austen gives through her.

For Persuasion Jane Austen took as her theme the "un-

certainty of Inman events and calculations". Blended with

the melancholy beauty of an unhappy love story, this theme
zives us a novel which 1s perhaps Jane ‘usten's nearest

aprreach tc romanticism. As in ¥ansfleld Park and Emma

there l1s a cauplex lascing together of perscnality and inci-
dent which, while lacking the scope of Mansfield Park and

the perfect form cf fmma, provide & structure for Jane
Austen's finest portrayal of the subtle shades of the feel-
ings and of the inter-relationships of the characters.
Harold Child says of 1t

Sueh irperfecticns as Jane Austen may have may be

seen with equal feirness as signs of growth rather

than of decay. Jane fusten was changing her tone, ggd
haé not yet completely mastered the new conditicns.

585 cambridge Fistory of English Literature, Vol.XII, p. 267.
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Consldering its difference from the other ncvels it
suggests that Jane Austen had she lived would have
excelled in fiction of anc kind than that which
she had hithertc practiced.

Persuaslion cdoes indeed lead cne tc believe that Jane

Austen was changing her artistic method. Although she never
failed to solldify her wisps cof reverie, her most vislionary
ideas in her books in a clear, concrete mammer, she developed
something of the touch of the rcmenticist, whereasz her early
artistic method had been almost exlusively that of the
clessicist. While the classicist seeks toc grasp the main
aspects of things and to express their prominent traits in
bold, keen, clear relief, the romanticist delves into those
subtle, uncertain shades of feeling and of being which are
related to the subeonsclous, dreaming side of perscnality.

In Persuesion Jane Austen not only attempts the subile repre-

sentaticn of her ideas, the complexlitlies of life and of
character as in Mansfleld Fark and Famam, but she iz herself

more relaxed and more dreamy, more willing to contemplate
what in life 1s esoteric rather than menifest.

¥hile her style retained the main features af clear,
correct eighteenth century prose, it changed scmewhat in
tone. Permerly crisp, sparkling, and epigrammetic, her

54  1bid., p. 267.
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style became more subdued and mere musical, and acquired the
eloguence of feeling. At times it takes on poetic cadences,
creating the magical atmosphere of the reverie. Language 1s
used in a dreamier way, with overtones and subdued harmonies
whieh hint at the half-recognizable sensations of feeling,
cf shadowy perceptions of the nind, of thoughts only partly
fermed, of memories already half-forgetten. Ameong the last
sentences that Jane Austen ever wrote ie one which describes
/nne's walk through the wcods on & hagy autumn afternoon,
and which suggests of the charm of e romantic style.

The sweet scenes of autumn were for a while put by,

unless some tender sonnet, fraught with the apt

analogy of the declining year with declining hap-

piness, and the images of youth, and hope, and

spring, all gone together, blessed her memory.°°

If one compares Persuasion with Pride snd ‘rejudice,

he cannct doubt thet Jane Austen had changed through the
years and had changed probably through many of the influences
cf romanticism. There cne findes an atmosphere of greater
emoticnal intensity, an inclination toward reflectiocn and
melanchely, a positive repudiation of the complete superi-
ority of the reason and the intellect over the inclinations
and the affecticns. There one may discover some of the most
exquisite touches of Jane Austen's art--in the grave beauty

of her style, in the autumnal mellowness of tone, which as

55 Jane Austen, The Complete Novels of Jane Austen, p. 1261.
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the bock was written in the autumn of her life, make it
quite appropriately her swan-song. In it, moreover, those
romantic tendencies ccalesce and become too strongly evident
to be cdenled, sugrestive as they are of the asbirgtiom, the
regrets, the dreams cof the romaniiec spirit.
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CHAPTER V
CONCLUSION

Although Jane Austen's novels have now been rewarded
with the irmortality which 1s the mark of the classle, her
merit was not generally recognized until romantic fantasy
end Victorlian sentiment had dled down. During the nineteenth
century her fame grew slowly. To the multitude her tales
were regarded as trivial or coammonplace, lacking that note
of sensation or of patheos which usually insures popular
regard. 1t is true that she was a favorite of some of the
preat writers of the century, like Scott, for instance;
but tc the romantically inclined in general, she appeared
tco completely alien & temperament to affect them with much
enthusiasm. It cannot be forgotten that she was primerily
& classicist and a realist.

It is also true that in her first pericd of writing
Jane ‘usten satirized the excesses end artificiality of
the early romantic movement, but even in the novels written
before 1800 she exhibited qualities which were not wholly
incompatible with certain rcmantic tendencies. The frag-
ments, written bLetween her esrlier and leter periods of
writing, hint at the transition through which she passed
as she was becoming more sympethetic toward some of the

features of romanticism. The novels written after 1512
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ghow that not only had she caught some of the traits of
remanticism, but had even, in her own manner, become fasel-
nated by them, for the evidences of romenticism which eare
contained in these later novels are genulne and appear teo
have perceptibly changed the tone ¢f her writings and the
artistliec method behind them. The difference hetween her
three earlier bocks and her three later cnes, often remarked
and assigned to various reascns, is certainly due in some
measure tc the influences upon her of romanticiam.

It is true that Jane Austen never could have written a
"romance™ in the ordinary nineteenth century connctation of
the term. She was a "novelist of mamners", but that term
does net icply that she was merely a retailer of chatter or
a portrayer of contempcrary fashion. &She interpreted the
diversities of human character as they were known to her,
and it is to be emphaslized that those evidences of roman-
ticism which one finds in her novels are discordant nelther
with her character nor with her art.

Professor Cagzamlen has remarked that

Classicism in England hardly ever shows itself in a
state of sbsolute purity. . « <he authors have
temperament, in which an irrepressible instinct
which gives rise to the personel, lively, emotive
impuleses condemned by & theory of retional art.
Sensibility, imagination, lyricism show through

in a word, an image, a movement, an accent. The

relatively less pure character of British classicism
as compared with the French is made up of these
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numberless discordances of mind, taste, nni instinect;
this deeper layer of naticnal originality.

Such an explanation may in part apply to the evidences
of romanticism in Jane Austen's novels. It is only logical
to suppose what "discordances in mind, teste, and instinct"
she poasessed might be further developed when she perceived
some of the better features of the romantic age in which she
lived. While her temperament did nect Iincline her toward
anything viclent or exalted, she appears to have had a taste
for the purer and more peaceful emotions of romanticism. She
WAEB never narrow, never provincial. She lived, it is true,
in a small and secure world, which dictated the scene and
the scope of her novels, but "nc woman had ever less the
provineiality of her sex, nc lady less the provinclality of
her sphere".? fHer knowledge of the particular became syn-
thesized into a knowledge of the universal, and her spirit
of cbservation, her artistic sense, and her imaginaticn,
which touched the commonplace with celor, found In the world
sources for inexhaustible study. OUnce in Fmms, she remarked:

A mind lively and at ease can de with seeéng nothing,
and can see nothing that does ncot answer.

1 gmile Légonis &nd Louls Cezamian, op. cit., p. 8l.

Elizabeth. Bowen, "Jane Austen: Artist on Ivory",
Saturday Review of Literature, Vol. 14, p. 3.

Jane susten, The Complete Kovels of Jane fusten, p. S04.
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This passeage suggests that she was nct dissatlizsfied
with the restricted scclety in which she lived, and without
being clamorous for wider horizons and unreallzable ideals
in the true romantle manner, she found in the little familiar
things much that cen be learned asbout the great world. She
scught tc heighten the aspects of crdinary existence and to
show with her understanding of the delicate nuances of
thought and feeling, their meaning and their relaticnships.

Jane Austen, moreover, had toc much taste, and con-
selence, and proportion not to have felt deeply, and while
her code demanded of her a fine restraint, she undoubtedly
felt scmething of what in life l1s deepest in passion and
wonder and dreams. While she could never become a child
dazzled by the romantic illusions or the mirage of the world,
or strike ocut boldly, blindly, psssicnately at the things
which she hated, she could become more aware of the mysteries
cf being.

Virginia Woolf, remarking the change in the art of Jane
Austen with the later novels, and notiecing her leanincs to
remantielism, reminds us that Jane Ansten died at forty-two,
at the height of her powers. ©She alsc speculates &s to what
direction the further changes o¢f her art might have teken--
what might have appeared iIn the novels she could hnvs-written
by the time she was sixty. Speaking of Persuassisn, the.last

novel, Niss Woolfl says
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She 1is beginning te discover that the werld is larger,
more mysterious, anc more romentic than she has supposed.
We feel 1t to be true of herself when she says of Znne:
"che had been forced into prudence in her youth, she
learned romance &s she grew older--the natural sequel

of an unnatural beginning". « « What effect would all
this have had upon the six novels thet Jane Austen did
not write? She would not have wriltten of erime, of
passion, or ¢f adventure. DBut she would have Imown
more. lier sense of securibty wculd have been shaken.

Yler comedy would have suffered. She would have trusted
less (this is already perceptible in Persuasion) to
dialogue and more t¢ reflection te glve us a knowledge
of her characters. Those marvellous little speechese .
wculd have become too crude to hold ell that she now
perceived of the complexity of buman nature. She would
devise a methed, clear snd composed as ever, but deeper
and more suggestive, for eunzoying not cnly what they
are, but . « « what 1ife is.

¥hat Jene Austen might have done is, of course, &
guestion for speeulation; however, it seems guite clear that

in Persuasicn she was in a transitional stage, which, if

continued in the direction cf earller changes, would have
brought yet more evidences of her contact with and assimi-
lation of romantic tendencles. The last novels are perhaps
an approach to an intermedisry artistie methed whieh would
retain the meastery of detail, the fine finlsh, the perfect
Torm of classic art fused with the sensiblility and swareness

of romantic feeling.

4 vyirginie Woolf, op. cit., p. 261.
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