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JAN t., ST , : 

Bl Nc·.ras ,J!'T ~ L 1812 ~ D IN 'IIJE :F'RAGJ.ENTS 

Cl AP'l1ER I 

I :ITr~OD .,CTI UK 

June ii.us en' lif time , extend. n, frCM 17'75 to 1 017 ,. 

al .,est coincided with "'1at · c 1,.~ now ·Je cn.11 ~ tho re -

1 antic p riod and t e fix-st .... ~nlf of ~he romantic o. !""e .. ,1 -

t ou~h the ten ~ ncies of this period ere of very !:llixed 

c. ractcr a.:nc: difficult to define -~ ocif1eally ,. they .. Aay b 

lar,:ely resolvea into tbe claesic l nnd tho romantic , the 

fil•st ..,eing em· iv 1 of preceding .. ~ears and th second a 

r volt a ·ainst the.t survival . ·1th ro anticisn1 Jane , usten 

is not u!Clue.lly tho ht to have been in sympathy . ~ o f'ound 

her elosest ties it. e1 ;bteent c nt y classicism . 

V The 0 tandards of classicism endured thro rhout the 

e1 hteont century in spite of o.. powerful i.mder•eurrent of 

sonti~en 11am . Te soverei nty of re son ~ade for orcer 

n dignity , "Jro.ile a ... c_rupu.lous aenr-ching af'ter perfection 

prccluced a certain tension of +he r.•d.nd o.n an alertness of 

the intollect . J\n nttitucie of ob ject vity resu.lto in a 

h bit of fixed and c rcf"ul attention , and t ' .e t-em.pcr• of the 

as lo ..... ical an j' dici 1 . There was r<1spect f'or t .. .. e 

osent1a1 unity end .. o.rmcny o.f tho univer:w ~ s c that. t e 

classicist solli! t fo truth ir the ·orld 0£ physics and or 
philosop y . Intollect 1al detachment resulted in a sceptical 



attitude; end , s the ironie mood dond.nated over the idaal ­

istio one , the period wa.s one cf sparkl.ine; wit an of pointed 

satire .. 

ln litera.t1.tre , eighteenth century classieiem for the 

most part drev; its .subject matte:r• from the elosed and ordered 

life of man in society. Urban life ,vas J;trefarred . r1,u1 was 

generally tho~ 1ht to be a .01.,e interesting obj ect of study 

than nature . Cri tieal ,standards were dra"'"ll from the model s 

of Greek and La tin 11 tera tu:re and from seventeenth cen.tury 

French classieisro.. By cl ae adherence to acknowl edged rules 

and methods , the classicists sought a literature rational 

and polished in the hig,best degree . The aesthetic ideal was , 

n fact , an intellectual per ception of keen and finished 

outlines , of ab.straet and universa l truths , of graceful 

structuro and polished style . 

The nwvement of late ei·t teenth and early nineteent'h 

eentury romanticism proceeded lare-ely from a revolt against 

the eonstra:in1n~ force.s of :reason .. In gene:r•al , man hega.n to 

regfU•d hir.1.self more as sn individual than as a member of 

society . Re was attracted , not by the constant strivi11.g to 

probe the realities of life ,, hut by the fascination of the 

world of the inie.gination . He fe l t himself impelled to tt.at· 

which was strange aud bidden rather than to the undex~stands.ble 

and the p:t•ecise . The temper o!' the age was therefore b oth 

rebellious and 1dealis:tie·. Impulses tended to the picturesque 

and the adventurous .. Intense emotion , cultivated. to feed the 
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aw k nin, sen es , m de for reno.las nee of mysticism , of 

faith in intuition ro.ther tan in cience . 

cree 

The roi. antici t eld to no very clearly defined a sthetie 

s di~ t· e clas 1c1st; he desired novelty r ther than 

fixe stan ards .. he dre his subject nw.tte:r , there.fo1"0 , from 

the 11!:'i ,.,less · o 1 v herein all things are possible , i'ro his 

pre ption of the relationship bet eon nan's soul an n ture , 

from h1s intuition oft e vast unknovn He strove not for 

detachment but for emotional i ntensity; not for reserve and 
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re traint of 0 el f , but for self- expression . Ee did not tte~pt 

t e perfeeticn, t e sa tis!'yinE.: completeness , hieh c. aracter­

ize classic art , but the indefiniteness and su~gestivenee~ of 

wonder an mystery . 

In c:s.ssical \V.rit1 every id.ea is c lled up to 
the mln as na edly as possible, t:tnd u t t.,.c same 
·1me as tinctly ; i is xh.i. .ited in .ite 11._.bt , 
nd left to produc its effect by it~ own unaided 

power . In omantic writi , on the other hnnd , 
11 o' jt::iccts are exli· ... lted:, ns it ·ere , t1~ ough a 

colored and iridescent a .cs 1crc . cund about 
every central idea t r antic .-riter sur: , ns up 
a cloua of accessory and subordinate ideas fol" the 
sake of enhanci ~ its effect , if at the risk of 
confusi its outlines . 

Fr 1770 to 1798, the classic tr ditlon see ed to 

declin befor the groin strength of the o po in ove ent 

so th t 1798 saw the full tide of romanticisms eep in , to 

b dominant for n perioa of about t irty- four years . It w 

duri this transition from one set of values to another 

that Jnn uf!ten ":re up . Her life cover d a period that 

politically and ~ooiall as on cf the :most exciting 1n 

1 renry A. Beers , .!:. Ei tory cf Ln'"';lish Rcr.iantic1 ... ,. in the 
""'1,- .teenth Centur-i, P• 1? ., 



history~ a p riod of momentous ev nts and epochal e n ~es . 

Se as born in 1775, the yeur oft 4e American Revol ution . 

ln 1789 c e the .r- ench i evol ution; in l?93i, t o Roi. of 

Terror . Tb.ere fter , tho wars of revolutionnry •ranee and 

of' Napoleon ccntined 1th but s· .ort inter ls f pea.cc . Euro­

pean ona~chs and dynasties fe l l an ere repl c d , ile in 

land, at least until Trafal~ar, ·as felt th real and ver­

present threat of a French invasion. Throughout her li~e , 

until ,at loo , a year before her deat h , the European scene 

as one of confUsion and danc r . 

In spite of the fever of chan.e and coni'usion in the 

.reat · o:rl · , J ne .. usten' s liJ'e ci rel:iarkably uneventful . 

Sho as brought into contact with nothing startlin.7 , or 

mysteriou~ , or adventurous . All of he life~ s sp nt in 

very s all area in the south of n~l nd, at t t time perhaps 

the quiet st an most civilized portion of the country . ith 

extr • es of fortun · sb·e rem ined quite unacquainted, for the 

cl sses of people she kne 

estatlished iddle cl ass . 

xistence as probably th 

were the country : entry and the 

In its p ce and security, her 

revers of :r nntic , •bile her 

·nvironment an~ training .ere such s to r ive her an early 

inclination to ard el ss1ci"' , . ich her natural qual1t1 

str-en, thened and confirm d . 

Sre ryrew up 1n t he q 1et vill a~ of st venton , h re 

er- father as the parish clergyman and gentleman of com­

fortable means . Since the cl .r g en of that age mre usu lly 
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t e youn":er sons or the gentry and the nobility• nd came into 

their 11v1n st o h the patronage of r l tives and ene-

factors , they formc di tinetly con~ervative element of 
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oc1oty . In politics , s rule , the clervy of the stablis~ed 

Church l lon':e to th, ''.rory party , resist1 " the political 

movement of ne ocracy, cornbati the r die 1 t eorics oft e 

revolutio r philo ophers , and up 101 inr: ccnservative tr di -

tio in r• o ernment and society. Tc 11 appearances .Jane 

·,ust .n's ... ome wa typical in t 1is res ct ,. and her opin1 ns 

do not pp ar to ave been ifferent f1•on t ose or -he cl ss 

to .: 1c she belcnged .. orecve? ,. her family cil"(}le v s 

ntirely united and happy so that t 1e home influences 
un ·er ie to G rl ~re1 up , combined :1th a natural 
swuetness. of dis osition • • • . v :ier n genial vie 
or life I and inclineij bez• to lay . ontl/ w1 tl1 tho 
foibles of hua'nnity .~ 

m1e rn in int r sts of the ustons ·ere calls ana conv ion, 

d inn r pa ties and danci.ng .. /l t home th , gr coful aen1t1es 

of social life er carefully preserved, and the preva111n 

. o .-.. ~ere as on of humor and llvoliness . 

T e us ten f ily as a w , le w s ell- ec.'!.uca teG.. J ne' 

fat 1cr wo. a stud nt of th classics , abl to prepare h1s 

ons Tor tee university . 1 the m ber.s of the family ere 

reat novel readers ,. and their ts. tes ran to t e light and 

l.a. vel • In ,... ner- 1 , Jane seems to h ve rea. · at .I.Uost peopl 

read in those day; tbe po try of Pope and his school, the 

<'ol d·in Smith , Lifo of Jane Austen , p . 17 • 
..............- - ----



Spectator papers , tho ork of Johnson , the novels of Rie rd-

on and Farmy ney , the poetry of ~ omson , Gray , C per , and 

Crabbe . -nere s , c ever ,, no evidence that she ?,S ac­

quainted with euch aut or e ~ousse u nd o in . 

Her tastes ·ez•e or the character of h r 11 tor ry p1"'efer­

ences , typical of the society to hich she belon,_ d , con er­

vativ and refined. S.e felt a cert n affinity f'or solid 

and re ar standards 11k t}-o e cf J hnson, for her c oices 

ere conditioned by the ver1f1ect nd h practical . uth to 

fa.ct and sens of forre he prob-ably r "'arde a.s indispensable 

qu 11 tie of 11 tern turc . S ·.e di liked nytbi !! hioh · .. int d 

f exccse; she m t dcviaticn from the norm 1th her cle r 

son e of um.or . ln .or novel"' there is noth1n~ romantic in 

the crdina y senc::e of th r10 d , not in ,_ ... t rtling or unusual . 

or t e luxury and decadence of the rogency t ere is no int 

in 1.or bocks . 

apparently di 

i the exciti 

Th J:tre:nch vclu tion nc the Napoleonic \ ars 

little to set off her 1 ination. Icr cont ct 

events of the day w s chi f'ly throu two 

vf r brothers o ere int e nay, and through a cousin , 

th Countess de euill de , · ~cs h sband as g illotined 

during the .t eign of Terror , antl ho li .;ed wi l:: the ustens 

fter _ e escape to 1•ngland. Tal s of thrillinr adventUl·e 

1~ht co co vubly ha.,e been conetr cted of t Jane ustcn 

me t rou.1sh t ese source of conte-n•pornry vents , ut her 

a tistie bent as not in that ~iI'eetion. 

6 



-either id J ne hUste share that spirit of r volt 

h1Ch WGS p edc .1. nant not of er day • .tler em.per ent 

•as .. elistic at r t· ... an idealistic; her vie of life w s 

that of a satiri t , not of e anti ,entalist. R al1ty s e 

aceept d 1th a L"1'lple n e ey Drace. ',it1 !-e t . e po •er of 

f cts was ln~~.utubl , a..~a ln her self- possession and her 

~etaehment ,, she chieved the objectivity or t:he analyst . 

Fuman barac te r:rl ~ife ere the subject cf her study, and 

her ouch as s c as er penetration as clear . ler 

observ tions , eightened and intensified , ppear 1n her 
. 

novel 'eflected only by er par 1eul r bins , a ~elig1tf'ul 

sense cf the ironic . She as . ifte v.•i th a remarkable sense 

of p1opo1tion, nd very d viation from ood sen and ood 

breedin appenled to her kens nso of th ludicrous . T~e 

ligl~t of the comic spirit hinoa tr• ough all her novels , 

t_U"OWing in 0 cle :r elie.f t h hun:.an pers nalitie.., er hose 

tho~:}lts and eticns she had n rare underst .... ndin~ . 

. s hr p rcept1one eJ."' subtle and exact ,, so ·as er 

ex.pre slon de t and sure . She was a. care.t''u l er fts ..... sn , 

7 

las precise in her us Olds . Iler styl is particularly 

ell- a pte to er c edica of ·nn :r• ,a, .. , for it has ccnver-

s ticnal quality it 1o.stieity; ye it is corroc 

an be utiful , ith th lucidity t_ poli~h of ~1ne 

eight enth century pro e . 

The form and style of hr wr1t1n~s reflect her keen 

intellect and sober care , nd she sho s ~enuine creative 

po ·er in l er selection and combinntion of charact ·r and 
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incid nt, 1,1ch a.re harmoniously unifivd and tz•an ut d to 

a r ali ty hi5her tl n that of life . lier nr·t 1:t. of tho .finest 

type , ·· sed on truth,. yet r,ecei ing the imp:res of her ind1-

v1duUl preferenc for order and propriety and elegance . 

·1th undeniable l1~1tat1ona of nnge . r-er ncvels nevert eless 

come near to perfection. They lave n bsolut- quality-- ~ 

cert 1n inten ity, wl eh derives not from the au thor's vis­

ible otion but from her understanding and her artistic 

met1.,ca... Ber novels reflect t ~ sense of be.lane " t . ins 1nct 

for unity.,. the precision of the conscious rtist, which re 

typical of ei lfJ teenth century liter ture . P fessor Caz ian 

says: 

11 Jane .tniaten's '>Ort 1s transfueed .ritb the spirit 
o..: Cl o.s icL.- in 1 s f:heat for· , 1n 1 t~ most es­
sential qua11 ty; n safe ,. orderly .r.uirmony n cnr: the 
powern or ·/ e mind, a -~rn t..ll'V .. ere of necessity t 
intellect ic par<tl;•-ount. 

Th t Jane Austen as an rti t cf predOD'!inantly clas­

~3ical taste.a is deflni tely conceded . Yet her very ensl tivi ty 

would m:ak er eepeci lly 1 "are of the impact of' r- ii&nticisn 

on t e classic 1 heritage to VJ ie .er temp r runent nnd 

env1romnent hel her . 1:ow rnuld she nor:::ally moet the 

ex nsion and luxuriance of th ne a e'? _t ould be lo -

ica.l to expect thnt her reaction t rcoa.ntici 1~ in its 

~ncipiont tace ould be cne of 0001 reserve. s ime went 

3 ile L6 c·is anu Lou s aza ian,. ..:_ Pistory of 
Liter ture , Vcl. II, p . 243. --~ ........ ~~ 



on,. her hostility .. t b cc.."!lle even uore pron.ounc d ,_ or,., on 

tl other 1, nd , it irht be lessened durin -;;i: the oars of 

her life in bie she hod th opport.unity to b come ac­

quaini.od ,i th th be t · features of 1• nt cis~ , especially 

1n the pootry of the earlier r:roup o_ rori.w.ntie ·ri ters hich 

he woul have had the opportunity t.o re d 'efore her death .. 

: 1 t..,, the pass - " of the years , did she come into any Sjllll.-

pa thy ·1th any asp ets of tho ruovmnent , or d1 sb r ain 

entrenc ed in classicism. It 1s not l.llll'e.ason ble to uppose 

t t her ttitude , con~eious or unconscious ,. ould be re­

fleetea in her wr_tin~s . 'l'here was a lon interval bet een 

,er writing of the first t ee no~el. (be · en 1796 an~ 

1790) at the no of' the pre - romantic per1o •• and of the 

t1'..r e later novels {between 181 2 and 181?} t ard th, ::??iddle 

9 

of thB 10.a,,~tic period . This interval ould ten to make 

somewhat r.1ore clear nn d finite any chsnr s hieh r;,,.ay have 

occurred 1n hor attitude dtu~1ne the :tnt rvening period. The 

purpo e of this pap~r is to trace in her novels and f agments 

any evi ~ences or r anticism,. vb.ether they seem to be conecious 

er unconsciou on her port , 'ith special emp sis on the 

fi· nte anc. t c ii, ter novel • 



C PT~- II 

In or 1er to follow t1c r .acti O of June Austen tc 

romantie1 • 1 • it is desirabl e from t e start to settie upon 

the v riou mnn:1festat1cns of t e move ent it.h 'hie 0 he 

becmue acqun.inted. ( .ome.ntici being a vaguely - eneral 

te m, on finds 3 1fficulty in setting lii;.ita to 1 te meaning, 

but certain renernl tendencies in late eig tenth and, early 

nineteenth c ntu.ry thought ·la -oo note • 

One of the first signs of th- r antic rebel lion as 

a ne inter st in ture , especial ly in the beauties of' .... 
t _. rural lan scape . \1 'eary of urban e1v111zaticn a.nd e 

society cf their fellc s , pcopl t ned to contemplation 

of nature for refreshment nd beean to e.xhibit n f'eeling 

for fine prospects . ·:-1th t :4ia popular regard for the chnnns 

of the gli co\mtrys1d.e , a ne school of lnndscape ,ar-

denin ' aros so that the ela .... sic .formality of th een Anne 

peri ~ yi l -ea to in.fo.rranl arrange?:tent , and the vo .ue of 

the picturesque a~ 10m . o t} ,e r . antic1st .... , t . .ce still-

10 

nc~..., of the country ms a refreer- ·n , change f om the busUinf 

ctivity of c1t1 s . T~e relaxation from tension :induced the 

eontemp ativ mood, w~..ile t e t hee o natur soon 

coupl d with inten e e ot1on. 

In t eir thirst for solitude and their l ov cf nature , 

1 n .flt t he call oft e spirit of auventure , especially 
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t.he urge to explore . J :( spon inr to the fascinat on of lands 

different fr"' t 1eir own, they bec;s.n to travel ·emote 

r gi~n --tc ~cann1.nav1 ,, to the "".rlent , t the ...:5alka.ns , to 

P •. nrrica . The .. Qps , to . .ic t _e Augustans had been quite 

indifferent, were rodiec vored. ~lo forests , "ild m,or , 

desol te ln:nds bee o t'usci11s. ting . :.t: e untidiness of gaunt 

er £8 er creeper-clad boulders s .lcasin~ emblem oft e 

victory of c _ os over order. The severity and the grandeur 

cf: teep cliffs d of ysterioua: for·ests appealed to the 

n 'love of perpendicular lines, reaching to a.rd th infinite , 

nc. or intricate ::fradows, like tl e pinn ele · n f'retted sur ­

f ce cf the Gothic cathedral-- the :1rect oppo ite in a.rt to 

the Creek te~ple , the s .bol oft ere lity. the c plete-

n s , t unity" and the sc pture perfection .of classic 

tastes . 

reno al of sensitiveno s to th beauties of the land-

scape recalled th ol tl-rill of nature ·:ors ip , devi tal -

ized and ubmerged for centuri s but deep in the heart· of 

the northern r1.tropoan r ce.s . Communion i th nature became 

eource cf pc tie 1nspiration. Gra uall.y a belief ;i'?'e · 

up in the .wo al excellence of place,., of retreat nd scl1tude , 

sot· t n ture ·&. 0 t.hou~ht to have an espeei lly fine in-

nuence en n. 1.ntouchod b" the cent inating influence 

of civilization, man as believed to possess e.n innat, 

ncb1li ty. It a no lon~·er t ought desirable , t erefore, 

o repress t e nst:tnctive ide of personality. ueh reg c! 

for tbe pr· imi tive state of :m · nkind led to research intc t e 



ancient mythclogy and folk-lo.i"'.e of tl1e no.r·thern raeea.. irbe 

p:~1.1,ieval past tn1c. the golden age of c!':iva.lry pi"oved to 

ereate remm"'lr.Jtbl;r faeciruit:1.ng way~ of escape .frcm tbe present. 

•we ten.:1 *ta;othic.,. n w.:ieh :had been n ·cet11:'ti of reproach durinEJ; 

the ne·e c.f elassieiari1• a.cqitll"ed a st1•ang,e new dignity ... 

While the wild., tmtcn1-ehed spot,s ot' ru.\ture,. the 01:>l)llibling 

ruins ct· castles and. al1t.-eys, the eeenes of historic l)attle 

that seas.on and in that hour the t.ende~ momor:tes of yester 

year't:l encl yea:rnin.c;s a.ft-Or the 1r::possible ind:ueed a ertranJ.tely 

tuous q1,1ality. 

I unee again,. too, man felt tr,e .fascination ot thinrr2 

mca,:,zical and su1,e1"112. t1ll'a1,. wb.ile the 1·0kindlinB of idealistic 

zeal inspired ~ nev, exal ta ti.on Qf 1 .. eligious sentiment. ~t"'.ne 

::cnte::npls tion of: the e te1·nal :mys 't,ol"y of life s.nd. eoa th became 



the 1nfallibil1 ty of rea2on gave way to a :rena.$.eenee of 

fai tb in things unseen . / 

\'¥1th the revival of deepl y religious t'eceling there 

ine:reased a tender regard for the .eak and the \mf'crt.unate . 

1:-tu'l:atini ta:rian feeling was intensified into a des:1re !'or 

poli tieal and. social adjustments .. T'.ae te .per o!.' reform was 

also compatible with the spirit of rebellion aga:tnst eight..... 

eenth century conse:•va tis:m, which had tended to prese:rve 

13 

the status quo . W'.nil e the lat-er el&3sic1sts hod been che.rmed 

by a conventicna.1.1zt>d pn..stora.1 11.fe be.cause cf the release 

it offered from tb...e eleganee of drawing l''Oa.m society, the 

rcmiantieists e.1±1.ibited their more g·en1;.ine in.terest.s in the 

corJmon people by their lament for tho :nisfox·tunes and t.rag-

- (" ed1es of the lower elasses . 

I f The e mani.tostations of' romantie:lsm: love of nature , 

interest in the past , melw:1eholy view or life ,. :r ens'.C!eence 

of wend.er ,. call to adventure , inclinat1cn cf the lmaginatton 

to the sublime , rebirth 0£ religious faith , 1To.man1tar:tanism , 

re:form in social and political fields ,. 1.nterest in b.tmble 

11.f'e-- all a:t•e usually ident1.fied as c.ha1•a.cte1·ietic or the 

li teratm•e of tl:.e pre ... r01,~antie a.nd romantic ages . .Few 

romanticists ,. 01"' course,., exhibit n1ost o.f' these qualities ; 

ot.h.ers have major cr..aracterls· ics quite inconsistent with 

so.me oi' them. Hcmant1c1s.m perhaps is , better .felt than 

defined , but .in ,:_,eneral it is manifested in that mode of 



thought which is characte1·1ze1i by rebellion~ gs.inst either 

r lity or society, and 1c pp als tote emotions an 

o t 1m ginat1on. T~e ess ce or t1e · antic spirit is 

passions. te love o f liberty and a ye rning for that hlc 

1 s re-mote , in fina le , nd ma ttainable . / 

Int e ei ht entl century novel the faint be~innin ·s 

f ro .anticism re reflected. Professor Oro s t~_inks tL t 

Riehur scn 1 s novels . althou h not basically oo ntic , st.ow 

14 

a trend towar sensibility in their psycholo"'ice.l ..i lysis 
1 of love and passion; t:hat vn1ollet · ' s i:r:i.a.ginstion oelie ted 

in terror 2 
n mystery; that Sterne felt "s oet .nd ple sur-

bl n rva vibration' ash listened .... o ttthe ta.le of hUUJ. n 

sery. ,3 

Int e period b.tween the p b11cat1on of S ollett • 

1st novel in 1771 and that of Scottr 

the rcmantie content of the novel 1s incre sed . ring this 

period~ also , several disti 1etive types o .i.· th novel ~ tr cing 

t e r Aetcent from the first sebo 1. o ' noveli.. .. ts , ccme ... nto 

exis ence . The se are: the 110,rel cf sentiment , usually con-

s1derod to ha ~e bo n c,:ri.7ina tod by Sterne; the novel of' 

1 

3 

. lbur L . crca. , 
P• 35. 

I bic. , p . 69 

~ , p . 75 . 

·~e t velounent £f th(;l E.n.1:li ll Mcrvel , 



terror , foreshado ed :in Si~oll tt ; and t. e novel of a.nn rs , 

c 11 t:lv ted by realists in the tradition of .iichardson . 
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Typically rorriantic r tt~ novel of sentiment nnd t e 

ncvel of terror , uo t of w .. ich nriee .from t .L need of escape 

t'rori~ reality . 'J __ e form.e:r deal with the redi ccvery cf t.ne 

heart , npeciaJ.ly in 1 ts , nnifostn tion of ti.e t0nc.er e:..otic,ns 

cf lo ,,e and pity. A rev 1, ion cf manners and morals answers 

to a ne delicacy of taste , t~le the sensat1 ·ns cf joy and 

-~ ie!' arc courted usaiduously ~ nnd, blended, becc":e a ,ague , 

indefinable attitude oward 11.fe which may be called sensi­

bility . "11 ena. tee. from the cruel an· vulgar orld o.f reality , 

the enly ensitive person beccmes whimsical or u:n alanced , 

s hi s nclinaticns veer toward f ntasy or morb1d1ty. 

ekenzic' novel 2., ~ £! :leel1nf is a 0 tudy cf the 

mos t 'eiicate ,rndations of motion , the .ero being so sen­

siti re t.ll' t : e endm es k1nd of l easinr ufferinf t every 

co tact i t1 life . Jn wrat is surel y tl::.e rr,.ost sentinlenta.l 

~c·ne in liter ture he dies of exc ~s joy in ~ein: accepte 

by t s lady of hie heurt . :rt i evident th t in t .liS kind 

of novel tbe xquisite otic of s nsibility , w1ethor it 

t k . th i'orm of 1 ppines 0 or cf _:r_e.f, or lik peer Earley' s , 

thcrcughly confuses the t o , is sot up to be an end in 1 tself' . 

Diffused tt ough the novels of the period t r is uttitu'e of 

sensiu111 .y educed the pl intive ton , the hi sic l 1:: esture , 

the habit of ~rave moralizing , and tbe tender musin~ upon 

elf , h ich · re eminently ita e' ,aracterl sties . 
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Proceed1n: , like tLe novel of t!!ensib11ity , fr the 

sea ch for the most inten~e s ul tionu of motion, is the 

novel cf terror , ex·e.tt ted by 1:orace • al!-'01.e • " o , 1n the 

C stle of trantc ~ set t.,..1.e ccnventl nal fc·rm , ch.a.rs.ct rs , 

anc· parnpher·nn.lia of t __ ' aty11~od Gc thle novel . Tl u·.r111 

0 ad,·enture , h thil· t afte the s~:..P"'' rna tural , the pl a nt 

u.ff rin nr·s1n fron. va e xiety nc.:. sense of terrc,r- ... 

11 ere evokeu by the ne re anc , hich ·S built upon a 

iftly cving plot of sens ticnal e ent 0 constructed fro 

.. orr-1 crill e , ghostly visicns , and seer t , from a ~ark nd 

'rea fu:l p.., at . 

Perh ps t:. e most popular ft e novelist 0 ho fell od 

u.lpole w a hrs . Ann 'adc::liffe ,, whose novel ''.Ph ... ye~ries of 

Udclfh is still considered one or the b st e ples of t 1 

Got ic r ance . Alli tmcsphere of uncertainty 

an t.hr ten.:!.ng hc:rror ,. :_~ich she an z e dlrkabl skill!\,.l in 

SU·"" z sting, is o. he vy strain ot sentim nta.li ty inherit . 

fro tre novel of senth:.ent . · ,;hlle J:·s . ":adclif.fe t'cllo ·a 

the c ·nv ,nticna.1 otl.ie <let 11s of st uoture un spi:r tion 

111 her tre tmcn t y t · ous , tLe ·e ird , n th super-

ne. t al , ri infuses the l: ol , j tlJ. ralizin-

ten , risin from her passion for ra'!ne ent , elegance , nm 

r antic ide li • 

pical of th e novels of sen ti ent .a terror , ~ ,/ 

representative of the kind of 
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oonte pcrru:y novels vith w. ich Jane Auston as f&':;111nr • 

.. _is particular cok, .oreover , ·as chc,., n by Jane .usten 

as tho ~P c1f1c :mod.cl for er fi..ro y cf the Gothic novel in 

Uorthanrer Abboi , and i. is therefore particul rly interest 

fer tt purposes of this qtud~ 

The heroine of~ "Istericp of 

lives 1n a eh teau in Co.socny , ·bich 

cl:pho ., fully .... t • . ub rt , 

s n idyl+ie sett1n~ 

n r a !Jyst rious forest , here t th sol rm. ho'li.r f t ili ;ht , 

night1n,,.e.l ... o.re h nrd s.in •in"f , and str ins of ethereal music 

float ., .., it seel:r.s'.J' from heaven . 1ly poescsses the ex-

qui. 1 te beauty of the ccnvention l romantic heroine ; sh~ :ls 

lsc remarkabl y· cccm.p11shed. , o.n her ta~tes .espeak the 

authentically ror1 antic soul . 

It was cne o:f Emily's a.rlies-1- lcnsurcs to rambl 
~onr t~ soenes cf nature; nor a 1t int' e scrt 

c.n lov int landscap th& t s":1c most L, 11g~.t d; she 
love(:.. n:o e the wild .oo . ~a1k~ that Qk· rted t he 
r,ountain ; nd (>t111 more the mo t .... in' s stupend us 
recesses , ! ere tho nilonc and r-randeur of eclituc 
in :pre""setl a o c ed u .e u.pon her heart nd 11ftc,· her 
thou~hts tc t ,e God of 1:eaven and l ar h . n oc·enes 
lilrn tbe e she oul often linger alcne, nrapt in a 
melunchcly ciarm, t111 the last gle of day faded 
from tht. est; till the lonelJ sound of' a ehe-ep- bell, 
or t· ~1stant bark of a atcr-dcg , were 11 that 
b1oke t e stillness o~ the evening . Then the gloom 
cf t e woods; th trembllnp- o:r their leaves , a.t 
inte vuls , in the breeze; tht bat , flitting on t e 
twilight; the cctta e lights , nol seen and n lost-­
we1· ci cums. ta.noes that akened ter mind into .effort , 
and led to entt.usia nd pcetr·y . 



Of very sensitive temper ent , ,il y experienc s the 

ost poi,:nant sena tions . She sighs and eeps a .'trea t deal , 

and very often uust be upported l est she faint . S.i..e is 

refined and u...•·u1cquainted 1th the ·a.ys of the orld. Her 
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rettr1 I'! .1 nnors nd pensive , dreaming ir ttest t e modesty 

of her bearing and the nobil ity of her thoughts . 

The yo hero of the b l. , Val ncourt , is united in 

spirit to • 11 by '1ia i g i a.ealism s .ell s by his 1 bi­

tu l el chcly. Re 1 ... o sip_;hs an6 e ps , al thoush he uoes 

not. faint , and r is frankness and enthu~in ... mo e t . acinira-

ion cf 'onsi ur st . fubert , v.ho 

iscovered in h1s sentiments tbe justness and the 
cieni ty of n elevs. te mind unbi se by int r -
e urse with the ,orl d . F. p rceived th this .pin­
ions were !c ,ed , rat or tban :lmbibed-- ere more 
th resul of thou<:ht , tl·u.m of l e rninr- ; of the 
orl d he s em d to 1-no notbinf_ ,_ for h - beli ved 
.ell cf all an.kind ; and tris opi~ion g ve h tho 
reflected image f hiQ o~n heart . 

After h r fa. ther 's d n t , hnily c ntln J. 11., re in s 

ber~elf of the hnecessity f resistin "6 even virtucu" sorrc , 

but · e 1 s nea.rl:; al ys uneq1;0..l to tbe exertic11 . She is 

i ~ .. }clle tc seek t e x·en :al cf her Cf ief in e,rerything 

hi.ch re inds her cf her f th ~r: his f · vori te r 01. , his . 

books and flowers , the roman ie haunt here h lcved to 

nlk , even tho iJ;pronc_ oft i11ght , b i ~ JTcrit hclr . 

5 Ibid, p . 27 . 

I t i , P • 48 . -
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}'I cm the further melanchol y indul<..)enc or her tsrief , 

'1lily 1s prevented by ter uunt ,. no her !'.;:1.i, rdiun, ~ o <es 

~er to noulouae , w1ere sle is forced into a f as .ion ble 

ci1·cle nd. enc nt-ers v ry ·h ,re t he eelfisr.!!lese , t h insin-

eerity, and tl~e dis.e1pat1on .hich eroin har but too cruelly 

of th tende1ness , tr~t , an a1~pl1cit · to , e~ she had 

al ays been .accustc ed. .. dru, e Chex•on , her aunt, 1 a vul gar , 

unf'e linr,, ·o an , ho sepa at e l.'.l'llily .frm \ ala.ncourt because , 

lthough of nobl e birth , h is not rich , nn offen s Emily 

1th er bi tion tc ma! e a. eal thy marr:1 ge for· her niece . 

i t - 11 h er orldly lmov. l edg e and her passicn for a ·ay 

over others , ·aaame C eron is duped into marrying i o-nton1 , 

a mysterious Italian> nd , from t.e moment he first appears , 

n el-a.rly reccgnizable vill_ in . 

Tl 1 Si gnor 1 ontoni hnd n air of con cious snpe1"i -
ori ty , n · &tea by sp x•it ana tren_.:. thened by tal~nts , 
to .. 1cl1 every p rs n se~!l'VJ involuntru:· ly to yiel d • 
.J. 1e qu ic,mess of h is pr.re p t ions wa" st ikingly 
expressed on hi 0 counten nee ; yet t.at counten-nce 
cculc ~ubI..i t 11'::plici tly to c.ccasion ; an( more tb.lin 
once in t r.is day t he triumph. of art over nature 
~1 ·ht have been diccerne . in it. J' is visace •as 
long , and rather n r r oY ; ye t. he wa cal led han scmc ; 
enc.. it , ,c:rl:e.ps , t he pir1 t an v1rour f h is 
soul , eps.rkl!nf: tbroug _ h is features t ... ;at trium hed 
fer • • r . .t.l'.!li l ,. f elt ·1:iirt ... tion , but not the ad.,--ni ­
rntion that leans tc esteem; tor it r a .mixed "~h; 

leere of .fea r R' e kne not exactly ,h.er fcre . 

1 t his p 1 .ce in Venice , a lf!:1. th fan t tic splendors 

cf t· anci nt city , t h" f stivity o..., t h carnival , nd 

the scn("s of t e gondolieri , ·1 ,ntoni ocn reve ls h is 

7 
Ibia'.', P • ol . --... 



'l'l:rc,, ftCith:to r;rei~.tnf;s:sof 1t.s fe11ltures# a.rid its 
uouldering w:t.lls of rl:ark gray atone, 1:'endsr-ed 
it a g!cwry 2t.nt.:l eubl.imo o'bjeot. Jis she es.zed,. 
the l!tsht died away on :l ts walls,.. le.a\~in({ a 
rnel~neholy pu11,r:le tint, \'1bich spread deeper and 
deep.er e.s the thin vapcnu· crept 1.1p tI'e inottntatn . ., 
wliile the battlements tibO-'i.ie were still tipped 
rd.th s_plendotcr·. 1?rom those, too, the l"~ys soon 
faded, an-cl thB whole edifice was invested vt1 th 
th.e sclerr.n ousJ.d.ness -of evening. S1le:nt, lonely, 
and Sll.bli1ne, it seen'.let: to stand the, sc-ver·e:tgn of 
the oeene, D.11.c'L tc frcwn def'ianee · on o.11 ··who davea 
t-c inv~de its ea.lit~1~y x>€i{£n ... s.s the t·1Iili;~:l1t 
deepened., its reat1Jres becarrie uiore. e:wf'ul in 
obseu.ri ty .. • • As she surveyed U-a-ough the 
t.v:Jli.,rht its <:lf.'HH:ilaticn--i ta lo:ft·y walis over• 

· t.oppui w1 th t:::riony • n:o.r;s, .and n:te;ht-s.haee, .r:..nd 
th~ en::.battled tovJe-ra tbtit rcse ta.1Jove--lcn,-:-: 
euf ferlng u.nd r~w:·ae1" c.s;m.o tc }1.er thot,1gl1ts :s 

B Ibid., P~ 109. - . 
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strains o! a heavenly music . V:anderin : tnroui;h the int1~ieate 

ssages of the e s.tle , sh fin s portrait co~ered 1th a 

he vy bla.ek p 11 or stran ely- carved che t whieh she las 

no seen before . vnco on staircase , in n uncel't in 

11e.ht r flicke:x•int,'. tapel' , s .o s oa littl t ac1 of blood. 

t th idnight revel s cf ~cntoni nna hi uiss lut cc1--

panions , sepulcr.:ra'l voice ock his every ord. 

rom tb se supernatural terrors ily escapes to J.'. nee , 

to fine hel ter t e11ll another medieval fortress , Castle 
/ 

le lane . T ere ol d Doro\ ee , t e ancien t rvant ., sees in 

Emily's faee a. strange re en:bls.nce o er lone dead ~•1stress , 

t e . rch1one s d Villerol , ho ae pcis ne by er husband , 

n.nd in ~ se dusty ~uite of ream ' il finds a b1ack ve 1 , 

never disturbed ryince t hand of ti:· ' re ·1cnes<> laid 

t t t=re . At t ·c neorby monaster of t . Clair ., a dying 

nun ., Sister --rn s , m lirium of c1 stly c imes , 

und ,, as ..,h turns _ er wild eyes to Emlly , u tte!'s a. .:. o:r·r1ble 

de· th cry . hit h 11 these ug, esticn"" or t .e s, pernatural , 

'rs . t dcliffe ere tes n t sp ere ot· dellciow;i , t hreat-

.enin ..... horror , h1le l so sustainin a ton of 11 elanchc1y 

sensibility t ro ghout the book . 

In ·1r ct contr st to the nove1s of terr or and of 

sentim nt ,, whose li Jit tins and ab urd1t1e ar but too 

el rly rrJ1nifest , is th - novel of: m nners . lie fine into 

a detail d , reali tic u y f con empornry scc1ety , t _i 
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typ of novel received fr i: J:;' nny 6urney an ircnical tinge . 

f r e.. .pl , t e a.bs 1t1cs of r~ h io ble 

Qoc1 ty are satiri d nd char cters e p es ntetl c as to 

expos their con.ic lements . ale sentiment 1 u ually 

detecte n tirized, and t a tr. esp er·e is a nel T jeal t y 

and oral .. 

LJt t, novel of manners w ch ould n .. tura l y ve 

appealed tote clns ie and realistic a"'tes of ane Austen. 

ln the very type of novel she IV:r"ote , t . erefore , s.e may be 

contraeted it th· uut ors of rc.nantic fietl n . Ber cnrliest 

itin ... s eem to ~.ave been real· stic akatch ... o.nd burl sques , 

end rrc . two of these she de relopcd hor first two novels : 

Pri c ~ rejudic e , co:1pleted in 1797 ,. .and 

bilitI , co· plete- in 1798 . Poth of these were carefully 

re 1 s d before tLe1r publication . 1!,crthanger Abbe , written 

-n 1'798, fter both the ot rs , may , bO\Tever , be c nsic1ered 

t b,st e mple of her earlie~t 1ork , _nee it as never 

revised by Jnn Aus ten nd published only after her -ea.th . 

Th purp ses of orth nger J.\bbey and Se.n e . nci ~· ,n n~i.11 t::{ 

nre s· milar . 

_! u~olpro , vhile con .inin sly tlruQt ~t the !cl se1ool 

of Got io no7els . ·sense and f. nsibility eatirize'-" t· ~ cult 

f senai 1-li t ich m · ,·lorifiu.: in the ncvels c,~ qontit:ent 

11 ckenzie I e L2l £! Feelin(~ . J 



L;l1l:l re is an e::r..hilaration 1n Horthary t r Abbei l ich 

s g sts t ~at £me .. st n .found her purpose a deli ,htful 

cne . t .. ince it is a ccm1c version of The l zsteries .££ 
-r cl ol'O , she begins by ma.king t 1e 1eroi11e n o t verything 

t t :l!!rr/ l y .... t . ubert as not . Cu thcr!n I orl' na in l or 
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childhood wa ... not bo utii'ul ., no , ~ :she gr-eat cco1,plishments . 

She never -ect:1.d learn or understand !l" yt ... ing before 
she was ta' ht , an som tim · s not even then , f'ot• i;i, 
s ·le a., often inn1,,tentive , nd occns1ona.11y stupid. "' _J 

Iler tastes , lso , ere quite inferior • 

.S .. e as fond cf 11 boys' play and greatly preferred 
crick t , not merely to dolls , but to the roore heroic 
enjo eut~ or"' in.fancy , nursin~ a dcrm£85e , feeding a 
canary-bird , or ter:'ine r se- b--s . 

Against her claims to her is n were not cnly her perscnal 

an- intellectual trait but her situation in life an the 

c . aracter of her ft er nnd mother . 

10 

11 

~er father was n cl r ~yman , •ithcut being neglected 
and poor , anc a very respectnble mo.n , t ... ·ou[;h his 
ruun· ·as ni chard , nd he ::·ad n€Ver been _nn~s ( n1e . 
Ile 1e.d "' con~.i ·erable ind pend nee , ·.esi ·es t o 

cod li vin<? ' , n:1 he w. s net in the l": st o.ddicted 
to lcckin':..> 11p h is d ·U['hter • her mother wa"' a onan 
of 1:u1eful pl in sense , · 1th a ood .... muper ,, and , wh t 
i s nore relliurk ble , with n :ood constituticn . She 
.had thr'ee srns before Gatherine l'as bvrn ; and , instead 
cf dJirr 1 :- r ingint: t '! latter· i.nto h ·orld , as 
nyhcdy mi ht .. xpect , d1e tlll lived on--11 ··ed to 

nave iJ-~ c.,1llc ren 1.1.ore- - to see tl cm r:ro Jng ~P around 
er , rin6 tc cnjo excellent 1esJ. t hers lf . 1 

Jane u ten , ~ Ccm[;!l ete lovels cf ~ i,usten, p . 1003 .. 

!bid .. , P • 10:J3 . -
Ibid., P • 1000 . 
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l 1 re arkable th t it all these serious ra backs 

C ther1no as still neither unfeeling nc:r "l.'Ul.£:8.r ·• l hen she 

h d roacied the ~e o· fifteen , howe~er ~ her appearance be-,. 

nn to 1rprove sot a:t she l d the pl ~ sure of occasionally 

hearing her pn.renta :I ark tl::·at sbe as 'beoom.in:3 almost 

pretty. Yet these 1r:-prc nent rere unfcrtu..'1. tely sted 

ttpon t € unr o tie bo.ck~cund in hicl Oathe1~1ne h d been 

place ~ by fAi • At the age of aeventeen che had not yet 

all n in lo 'le . 

Tris as very tranPe l But stranse tlin s may be 
~enorall c.ccounted fo if t Le1r co.use be f irly 
searched out . There as not one lord 1n the neigh­
borbocd; no , net even a barcnet . Ther 1 t1 not one 
f :1ly a lOnf' their acquaintances w o ad r-ear-ed and 
suppcrted u boy acei ent l l y .fo\md t t ,eir door ; 
n.ct one youn5 .an r~ose ori~ln w, s unknown. Her 
fat~ er ad nc war~ ., nd the quire c f t) e pE-.rish no 
chi.lcren . 12 

nn Austen s:r..1end~d this 1(:Ward ..: 1 tua ti n by t:ransf' r -

1nv h r heroine to B~t c, .., ·the p;' -st of J~r .• o.nd .'r- . i llen . 

Unl1 e ®uily Zt .. t.ubert in mcst o her r.speets , C t . erine 

a id t~ien hnve t 'e opportuni ~Y' tc see the fashionable , 

depraved society of the 8'.l"'eat crld . nt Catheriners 

~epmr;tre, ho. ever , er 1nother appenred to be op11ress.ed 

1th no rk f'orebo ings nor did s e coun~el her · ughter 

fer 1our~ against the ac· inaticno of ieked lcr a. 

12 11i1d., p .. 1065 . -



'""verythin 1 , indeed,. r·elntive to this 1 porta.nt 
journey as done on the . .. c rt of tl o . lands it 

de3Teo oi' .o era.ticn rut ' ccu osure , which -see .. e 
ther ccn istent ith tho cc: on feel"'n.:; of" 

e tmcn lite , than ith th r fin a suaceptibilities--
t e ten. er emot1tmf! ich the f i1•st "'"'OP· :::·a tion fS 
heroine !rem l::er f' mily ought l uys to exoi te .. 

l..e ettnble s s t} , ttitude of her f dly, that of 

Ga.tberine s scarcely leas so , for he 1 okod for ad to 

her f1r¥t b 11 ltl delight . R th r than s ekin6 the scli­

tude of h r own reflectic•ns , escaping from dissolute young 

lords , and r ject1n dozens of proposal , Catherin wa not 

ev n preeented to p~t.l'tner . ror , even later , did sbe -eet 

a _ Wlds .. e , el ncholy youn mo.n h fell in love dt • er 

at fir-st 1.)1.t , bu.t llenry Tiln y , wbone prinei 1 chcr o-

t ri-stic v1ns dolir-ht.ful sense er huuo. , end bose af .s.'ection 

for l r u er i._ ina te ln nothing better than gra. ti tudo , 11 slncc 

a "persu sion of' her portiali ty f r h1m was the only caus 

of giving J·er u serious th ~ht . «14 

hUth ntic 11 romantic , ho ever . ere Ca.th rine's in-

tcre sin ruined castles ano all the other tr ppin->s c:f 

Gothic r·OL1 nee . An ar ent a , 1 er of .rs . i .. deli re•s 

.£! v _C>1J2ho , C.atherine looked forward wit h 

breathless antic1pat1cn to he visit to th h me of the 

1:1.lneys, h1ch was , of' all ~ax-v ls , n bbe • 

l 

14 

~ •, p ee 1060. 

Ibid., p . 1202 . 



.. 1th all t ... e chancos a inst hr of hcuse , ball , 
plac. , pa.rk, court , nd cctta e , crthan~er turned 

p an a l)bey ,. and she v; as t be 1 ts inhab1 tant. Its 
l ong , a 1p pass c;es , its nat·rc • cells and ruined 
c .ap l , .. r e to be thin l::er ·aily re-e.ch , nd b e 
co l e not entirely subdu t .e r ope of sO'!lle tra i ­
ticne.l le ·ends , ~ ea ful emorial 0 f n injur d 
nd illfateu nun . 
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,t CO. therin us to be severel; ·1s ppointed. In con-

tr · s t "'.cntoni' s ascent into th . p - in s , t . e ' j lneys drove 

cv 1 , ple ant o ds ith C therin expect ... ng ev ry turn 

to afford a gl irr.pse of it ~aosy lls of - ey stcne, 
islnc 1a t s. ,, eve f anclent ca_ts , · i th t h last 

b s of tl e s un playing in lJoauti ul splendcur on 
lts l..i eh Gothic •: n ~o s . , .. ut .... le dld t1e bu11 in 
stand , tba t s1: foun 1., ~rself pas i:r. _ t hrough th 
Teat gate .. of th lo g e , intc tho very r;:rounde f 
lcrtr: n -:tor 1 t Lout h vin:" -1scerned even • n ntique 

,Chi.,;ney ':'1 - . 

. orec rnr , hen sh as actually i thin the all a of ! rtl nger 

Abbey it elf , sh cot.ld see nothing 01 · hat .ily ha bser ed 

at Udol pho . 1though t..rie Gothic windows d been preserve , 

t her were no painted s lass , nc col,webs , no crUt1bling e 11.lt'ims . 

l t l e st one parallel ith E:nil~ ts situation await d 

,er , h ver , fer n her rc,om at t e a bey tl"ere as a h igh , 

cl d - faRhioned black chest , in bich , cautic 1 l y exi lo ... 1ne , 

sh f'omo a roll of paper , y llo ed 1th uge . Pl.C in;; t,"' :ts 

t p ., with t fuOst · elieicuslv tor 1.t'icd seneotions , h . s 

15 

1 6 

Ibid ., p . 1140. 

~ -, P • 1152 . 
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trill .. 
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divined black 

at 

i-\E;.c1nr5 the hlps \Yyre1lees ~ pe:fi2aps ., 
nc r:1i1cetl chnr~,_cterz. 

1.Jl j' lt:r i OtlS-
t c have enbs,1·-

' tJeliE:ve 1 1:pcr:1,.,,z:e1"'icus. consider.at:tc:n., 
-.·,··,+- .,.,,,,,v,f·..,,,..,4'-1 "0r '"'·r;• .... rl•"' l'l 
J,,1,.t,: .. .v l.Y"<v• J..- .,,;. e \..-" .\;-..._ -ta) -~---"::s...L,P,. ~,) - ..._,,. ·•· 

17 
11?6 .. 



:&'1•om the nature of her burlesque it is not difficult 

to reach a conclusion as to Jane Austen. 1s attitude toward 

28, 

the Gothic novel,. as well as to the type cf' romanticism 

that 1rras its source. The stock characters and conventional 

trnppings she fovnd untrue and therefore amusing .. Noticeably 

absent from Jane Austen's novel are the villain, the degen.:. 

erate nobleman, the monk, the comic serving wench., and 

peasants, band1tt1" and conspirators. General Tilney., for 

instance., does not have to :murder his wife to he thcx·oughly 

unpleass.nt; he is only a :martinet., indulging in ntunerous 

:petty tyranr.des. 

Lrti.ficie.lity in situation, path.cs and horror for their 

own se.lce., and the excessively imaginative in character and 

incident were the foeal points cf Jane ·Austen's attack. The 

pa1"apherna:li.a of tJ:e Gothic r•oroance: the ruined castle, 

tho ~host, the pallid counten:anee, the ready tear-... all of 

these she exposes in the daylight of common sense. They 

seemed to ber neither average nor universal, and certainly, 

· in the society wb:tch she knew,. they v1ere improbable,. Her 

reaction tc tr1em was v·ery clearly that cf a stanch. classicist 

ni th an unfa.ili~c:; sense o.f }:lunicr. 

/_J__n Sense ~ Sensibilitz Jane Austen's purpose was to 

show up the follies of exaggerated sensibility., and to 

demonstrate that strong feeling is not necessarily incompatible 
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She played ovez· every i'avourite · scmg that shs had 
been used to play tc \,lllo~bby, every a.1:r 1n 
\•/hlch their voices had been oftenest joined, and 
sat e.t tll 0 lnst:M:m:i.ent e;az1ng on every line of r11nsie 
that he i::ifH:l written out fCl"" her,, tlll b.er henl"t was 
so heavy tha.t no further sadness eoul,5 be ga:ln(',d; . 
und thi~ nour1shr::ent o:t trlet was every day apr.:ilied 
••. , Jn bcoks, too., as well as ln ntus1e" she eou1 ... ted 
the :r,1.isery v?b.ieh a ecntrast between tho :pa .. st &r1d 
pr·ese,nt ,,as ee:rbdn of ;~1vin,g,.J!l - .. 

b·,is:lly einplcyed he,x•self tte "7holo d€i:f, 11eitller sought 
ncr avoided th(., :.:r,JJnticm of' hiD ruitce., appeared to 
intt:,re.st hoi•self nlmost as llfmeh f.S er,.ter :tn the rener.al 
ecncerM of the i.'m:u1l~r, and if, 'i>~t this >DOnduet,: she 
did nc,t lessen her own fl' ief, it ·was at least pre.-
V!1nted f':r,om ur1.necessar;v. 1:ncre~ise ~ ~ntl .fif;.;l' motho:r· and. 
sister$ were spnrod mnoh solio:ttuc.e en her OWD. fU:,CGt.mt,.22 

To ki.a:t'ianne ,, Elinor•' s 'beh.avio:i· ~ppeerea th;e eor.toh,1.sive 

~::vi.deneti of her sister*~ laek of feeling. Self-restraint 

wa.$ incomprehensible to her., for she eonside.red that with 

. str·onr~ feeli~?.;S it wa~ ir{possible • 

.finio feelings :ls manifest, ar.1.d throushm2t the books she 

.ciwe wa:y to the iupu;lses cf 111elancholy and .restleasnosl! to 

.sens:1.b1l:tty wan nevet) nr'ti.fieie.l and :,:1erhaps not greatly 

e.xap'.itera t~d, but i; t was ah.-a.ya ·unwise.. In r,;i.vin,r;{ way te 

,II. •!"I' •~· i I. ••• 

21 1bid. P• 50 , • 
~ 

22 1bi(l., P• 62 .. - ~ 
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a situat.ion which e.ppenred to be inevitable and nc.b.leved 

her pc:he by ccnstant and pa:lnful exertion, }·{!£1;x,>·ianne :l:ne?eased 

he1~ c:e jeeticn by retiring from the society of others when-

. ever sh~ eci:,.ld~ by eeekin,~ the solitude of her t:.-wn thoughts 

r:a:i."'lan:ue • s beho.viou:r HS tl,ey t1·avelled w~s a 
hai;lpJ/ speci1nen ot' v:tat hel" i'utm"e c<,.u:.plaift'&no:e 
and eoorpffi'lionableness to krs ... Jennings might be 
t;xpeeted to be. She sat i:u silence tllmost all 
ll.te way, ~,.,,:.•apt in her cwn n1edi ta tions,. nnd 
scnroely ever voluntarily speaking, except when 
any ol,jeet c.t pictur·esqu.c beauty within their 
view drew frorn her an exclf'.ma.tic:u of delight 
exclusively addressed to her sister. To atone 
for this eon.duet,. tber·e:fcre, Elinor to.ck i.-n• 
medi.ate pclsse.s.eion of the post of civility wh:tch 
she had ~ssigned herself' t behaved with. tbe zreat­
est attent1(.)n to L!X's .. .Ten:n.ings, talked with her, 
laughed wii!; hor, and listened i;.o her when(1vei, 
sl1e 001..tld, .. 

e:lgJ:'::,teenth century cicturr1 that the 11n;pa.rdonable sin i:n ;;:<>od 

scci~ty ls to let the rt1ind \"IIGnder, Elinor always ap:pea.red 

23 
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reason 1d decorUCl .. 0:f a truly rcmnntic na tuz•e, · ianne 

al 1 y held to the inh rently noble c aracter of th in-

st nets, an fort. t et son toler ted on y p rfect sin­

cerity. t.arianne, then , t"ICuld al ays ~c hat she felt ri ht ,. 

and fl e wo d lway speak: her henr-t . To her ere a ... nc 

n:or virtue in mod ru ticn cf langu· se tLan in restra 'nt of 

f elin"' s.. T .. us s e admired '; 11lcur.:hby fer ,he ve y t_li s 

rhich llinor censured in him , n propen ity 

o:f so.yini:; too r...:ucb ha t he thought on every ccasicn, 
· 1 thout a ttention to p-,rson~ or circumstance • ln 
1 act1ly f ·!· .ins and givin:; 1 is opinlon of other 
peo le , in sacrificin~ gene al poli ten ss to the 
en 'oyn!ent of un i v i e' attenti n ,·•l:. ·. Li s · eart 

O." engaged , nnd in sli;.,.hting toe easily tre forms 
e,f orld.ly propriety , b e i spl !! want of eo.ution 
vhich ..l:.dinor could not appr ve . 

In 1er t ndency to fo 1 hssty ccnclusicna nd to olu 

to t em steadfastly, ··ar i nnne rese bled Vi illougl-by . inor , 

en t other }"'and, w s objective nnd reserved , analyzing 

character and m kin g G Ci.qi ·ns fairly n.nd re s nabl • V,hile 

evidently lauding this habit cf Elinor's , b1ch sin~ d 

er cwn , Jnne . usten en a ged in e. few playful tl rusts nt 

:- ar ianne 's peculiar s.n cheri shed pl"e judiees . · e r son 

fo:r ~·arianne I q i n di fference to poor Colonel l :l' ndon ~ as ] 
/ 

24 ~ ·, p . 29 . 
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man at th advanced age of t11rt/J¥J .. vEP:tl~O 
ncutlived all acuteness f :reeling and every exquisite o er 

of enjo .. ent ,n25 j1rnt as "a omen of seven- and- t ienty can 

never .op to f'eel or :tnspire affection a.gain . n26 Se lso 

believed that she could n ver love man whose t·stes did 

net 1 every point coincide ritb her ovn . In this ny .er 

early inclinaticn for illou,;hby as ccn.firme' by i.., co.,., ­

pl te greement · 1th her "-n lruost every natter of impor­

t ance ,t' by "bie e.., time. tin'" the. beeutie ~ cf Co per s.11a 

~eott s Le ught , " a.no by ,er ur ceiving evex•y ssurance of 

,is iring .ope nor.ore than as proper . n2? 

Ink riannet~ feeline for nat re 'il.S the p ssionete love 

of the tru ro nn tic . Pr len lee.v a sho vie ed itr.. a 

! ptu.1 Otl d light , tins c , owev r , it that ~elancholy 

eelinr: of sena"bility hich the presence of death should 

arcuse . Pointing out r: ""Cene to t e retiring :.d .,ara :?errars , 

s 1e challenge hi. to vie· it and yet remain tr nquil . Reluc-

tant to disappoint ... er , Ed a1 ae d: 

2r: .ill_ .• 
2:3 Ibid. , -
27 
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i h ve no kno l edg in the icturesque ., and l shall 
offend ycu by 1 y igncrance and ant of taste , if .e 
come to p"rt1culnrs . 1 shall c 11 hills steep, bich 
O\ -:ht to bol d ; E.:Ur:t'aces s tr nge and _mcouth, 1eh 
ought to be irregul r nnd l"l.l.£' -ed ; an distant ob 1ect~. 
cut of s1:.. 1t , "bich cug .. t only to be. indistinct tl"rough 
th soft medi um of u b zy a tlriosphor"l . You 4ust be 
s tisfied . .1th such admiration - s l can ·on 'stly rive . 
I ~ .11 1 t very fine country .. • • I r·e s y l t is 
a pictur sque one tee , bee use you ire it ••• 
- like a fine prospec t , but not on _ict esquo prin­
ciples . I do not like cl:' c1ted ., t lste ., bl.t.c:it d trBes . 
1 odl:11re th ffiUCh :ccro if they . re tall , str igl:t , 
and flourishing . 1 tlo net liker 1ned, t ~tered 
cottages . I not fono. of' nettl , er thistl s , or 
ho th bl ossoms . I hs.ve rr:ore pl o.sure in a snuz f .... -
he- se than a mt.chto-,cr-.. and troop of tidy, "appy 
villa...,e.t·s nl c.se rae better tri..an tl - finest b nditti 
in t _ orla. 28 

.h1J.o 1. i anne 'leaked 1th ru1mzem ,nt on Eowo.rd and .i th 

com.pa ion n he1~ eister , 112 one cnn be certain that Jane 

u t en indul~ed in a smile . Th t she expres ed here her c n 

opinion of the picturesque as sh tben understood it ., one s 

little doubt . 

[ cm the era ine of tbe t o s · sters in Sens e nd Sens:1 -

J.lltv , it is .as to detect nne iiusten's vio f the ro-

mantic sensibility cf 1 arianne : tl:.nt such sensibility i 

ftrmetl upcn eelfisl"n .es , real if lw~con cious , nd allied, it 

Ju . u.ent es ... enti lly i ~1'!'..aturo . arianne hn n rr · prej-

u"ices c.n u<.1 .:c,,es th ,rs by }:er o n f'eelin:· s ; s e e.xhibi ts · 

her feelin_s in canner a ~peoel ln . ys at least ~11 htly 

incornpntible •1th ~ood brecdin~; she so _ isely in6ul s 

28 

29 

Ibid., PP• 57- 58. 

Ibid ., P • 58 •. 
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her grief as to bri on her serious illness. -hen finally 

she b coEes awar-0 of _er errors , her n akeni rd ves her the 

first objective view of rself . 

In Sense and Sensibility one can see t t at June 

_ ust n d li ~ed in 1-omo.ntic s ,nt · en tali ty as st:..'Ls tant:tally 

hnt ·-h c.,_isliked in ron:antic terror. J.l1uulgencs and expres­

sion f amoticn for th p ide c f fine feelin~s , like c· ti­

vuti n c f th funtastic fer t l·o s k of e.xci tement., she sa 

us aberrntions of tr~ nori _. Sl e •as p< rfeet:ly ware ti,at 

unuernen th Le g 1 ~or cf r <1anticis lny ten encies to .ard 

h ridiculous , en one lio.n , nd towarc the orbid , on the 

other ; nd she ss th refcre not to be blindee by that ..:.,1 ;or . 

On the contrary, shews -:lde a ake and aelf ... c c111posed . ··uite 

natur lly sh del1 .hted in the ri ·iculous exce ses of the 

average rcrantic no•rel ., an - t is not at 1 surprisin th t 

two of her first t e.e novels ·ere s tires or those oxc sses . 

t , after all , not ll of r-om ,nt 1.-,,.ls1n inclines toward 

t e luaicrcus , and not all of .t.t manifestations are nee-

esaarily ~111y er morbia . ane rtusten' own sense cf val ues 

was 1r:oro tban pcsi tive ; 1 t was fair . . lile h r vision as 

p netro. tin2'" , nd she s r lentless in exposing ..,J:ams an 

b ur•iti , no on was r10! e e;y ,. patl•etic t sincere e~ oticn , 

hich l!lUSt be cla eed ... ono of the re l V lues of rem n -

tici,..,, • .-. t m.s -3ood in 1· o li·Jin t e:1.sn .. , on ay b 8Ul 0 she 

,,ou l cl Uil er stand n .. n t mock , i t he tr·ue tradition of' t e 

comic .... pirit . J n .usten 1 nttitudo must hve b en that of 



~lizabeth Bennett, when she says 

J hope :r 11ever ridicule wh.at is w:tse or good.. 1,1cllies .. 
t_:nd ncnse~se, whi.'ns ~ml inc.o.i.'lsi.sten?.ias dQ divert no, 
J own, anct I ls.ugh at th(ffl'± wnenever .J. can. v:O 

I'ef.HJrve was n 111c.rtJ calmness cf' manne'r• with wluch 
sense 1JliU'l nothing to do. fi:m.tat"ds h(.rl? husband and 
1;-1ctb:er she waa the swie as to tl,em; sn intimacy was 
there.fore n.eithel" to be l<H;:iked ic11.> nor tl£~s1red. She 
1~"'0 ·d nc-i~'L.. in"'~ ... ," ~.,, .... c-··-- ~"1= t:"·"''t .:.,~,,,.. t<-·,:,A ""'""'*' .,.,.,,1.,<i t'!.-s"" .. d . .r.~,. _ _ · u.?-l..- ,:£. ~·~..1 ~t~4' ;.L4.r;:,; 11~u.: .. 'f..l ~1:1..,:,(.:.· . o.a..t.v ti-.~':\.".\,.,;.\, .;...&v wJ ...... Q.-~ ·.J:.t-~ 

day hafore. Iler insipidity was :1gva1"'iable, for even 
'.her s }):i:Pi ts were s.lwttj'Ts thf~ same.· l 

c,:t' att;i tn.de,. and 1ueannesa c,f aoul. lsitholla is pm.r·ticularly 

:irritating in her "exaggerated fe:elinc;s of ecste.t:tc delight 

or i:n.eoneoivable ve,w.t:ton on every little trifling o.ec'ta'­

rence. t132 l'lle sent,...:w.ents \Vhieh she p:N,!esaes are a~ rati-

fieia'!. HS t.i!.e .e:xpross!on c:f th~:m :ls e!fuaiire. 

ca th er 1.n.(f : ) 
/ 

1~ i .. -01.u:;; .D (2., p. IJVV• 
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T.bere is uotlu.nr; I wcule not do for those whc a?-e 
really 1rty friends. I have. no· notion of J..ovine; 
t,"t'!ople by halves; it is net rJy nature'* My attneh~ 
:m.ents are &ltH1.ys exeessiv'ely strong;~ 

1 cttr.i11ot l:e,lp being je.c.le11a., Cat.her:tne"' when l see 
r,1-yself sl ig:hte{l. fer s t.ra...'ll!!,'Bl'SJ I,. 1-ih0 lc:,ve ,.:en sc, 
e:teess:tvely! ~i.he-n: cneo rt:.)~ Qffeetiona e.:i~.e placed. · 
it is not in the :pc\•1-er of a.nythint to ohim:ge tl:2.1a:1;,... 
.But .l heliave :!'~" feelinr·s a:r,e et1')'.cnFter than an"IT--
rc Ody 1 5 ,i } mu ~'lU"e they til~e t(}C, S t;:ronf;; f'Cl'' "14;{ OVffl 
pc~.ee;.04 -

L~:1ver hucl th€\ GGneral loved his dau_ghter eo VJell. 
:ln ell he1· hours of cc--t1panioneh..:i.p., utility, Qnd 
patient endu;ranei~ as when he first hailed J:iei• 
0 YcUI• Lsd:yehip. flvv 

.t,nd t~·h1le never e1ibse:rib1ng t.o the code of extreme sensitive­

ness, C:fane; Austen leaves us in nc doubt about her attitude 

t.C\1ar·d tbe indelicacy_. t1'1e l~ck of !'it.i.e understari91nr · shown 

1.rr z:,c;;,:nia,nticl~r:1.,Jane iiUsten '11slikE,d-. !-:van in the 'high ccrt1edy 

~:if Ps•:t(le ~ Pr.e JvdiCE!, th.OI''S :Ls no la(}k c,f snggest:tc!'J; of the 

~ ., .-
65 Jhid. P• 10'79 .. - # 

34. Ibid. P•· 1116. - • 
35 }bid._ p .. 120:5. --
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ph sized . l.oreo er ,, the ; U ten heroines ne er cons1 er 

a practical e p dient. lLne ould n1arr .. a : an 

hom she id not love , even at t e rl k of beecm ing an old 

maid; nd in h t r;e t ,e very ter ttold me.id" ,. a e.n epitr. t 

of d risicn. 

To certain ,!!S.Jlifostn tio,.. s .1. r~tici.., ,, , provi<l. · ~ they 

ere xpresae ~ moder·atel .,. , Jane Austen ;as not hostil •· Indeed, 

ce1 ta.in traits •hich he e.xr 1bi ts in h3r earliest orks re 

not 1nco1patibl 1th r _ antic :feeline- • .1 thou;::L cne c::.•i tic 

h e r i1 .arked, 'Ct!' course th, e s not e h ' orth of ' l ture 

02· hip' in her,. for she a 'ery vague bout p1 cs pee t,.s nd 

'I. ery ex et about mll a ge , 0 S0 even in her pur- st com y f 

,ann rs , h .. 1 e !!!& ireJudioe .,, 1·liz beth Bennett had this 

re ctlon hen she 1•eceive invit tion for a sum er tour 

in the Lake ~istrict . 

'I y dear , de r aunt , u sh cried rapturously, 11vh t 
deli~ t ! w · t fel~c1ty ! ~ou give me fresh life 
and v ~our . tdieu to dlsappointment~~nd spleen. 
,b t are n:cn to rocks .o.nd r'ount 1ns'i''-'' 

n d later , ... ~ n J:lizabet "isits 4erberley ,. her 

m 'nc'i. was too full f r convc rsa t1on, but she sa 1 

nd aom1red every e1, arkable s ot a..'lld point of 
vie, .. They " ac!ually ascended for ;.alf- a - mi le , 
en· ten found themselves at the t po~ a con id­
eratle en nonce , v,1-ere the :?ood ceased, and t e 

y ;as in tantly ca mt by e -berley 1;ou.ee , 

f • • b . \,alkley , 1 J· ne .us ten," t.i~.net ------~cl. 91: p . 34. 

June usten , op . £.!.!. .. , P •· 324. . 



situated on tl:e c.pposi ts side of a valleJ', into 
wh.ich the. road with saJe ,ab:r~uptness vrnt:.1nd. It ,10.s 
a lar;t<:';,, l;a.ndr.t0!!1e stone building, stand.inp, well c-,n 
risins grc,und., and be.eked by a ridge c;f bigh weody 
!:,.ills; sne_ 1n f:ront.,, a irtr/i;;;mn cf soxi1.e n.a t'lll"al irt:por­
t.u.nee wns swelled intc 0:r·eate:r" but withmxt any 
artifieial appeai•anee • :Its banks vere neither .for-~l 
net" falsely &-dorned. E1li.z,$.beth was delighted.. She 
had never seen a place for which nr..ture l'~ad. rl°'ne nor.a, 
er .. ~wJ::o:e nat~:tl. b~aut:r ._hug8bt1on ro .littlo Ct.'rl.u:::ter-
ae ve<.:t ey an n .... :,.varo. tas 1;~. 

_pr0tend to rac:i:"e uc"a,&rat.ion e:f the beauties of ni1.ture than 

they really f eol ,f139 a:n.d Jane Lusten u.1 ways pi·eferi·ed v,1;1de.r·-

ehow; a pcsitivo dislike o.f ~ny but fl:t"tif.icial or excess 

sensibility. She wa.s· .anmsed,. not shocked, by cather1ne ts 

rcns.ntlc dreams.:1 like Henry Tilney ,. 111}::.e, after ho hs.rl tensed 

l:1r-,,r atH11lt her f&.nci:f"ul s.uspicicna,, neither neigleeted nor 

~nti n the cnly 

~G. ~, 1 l .f,n~s··, p .. 324 .. 

im lbid., p. 58. -40 ~., p. 111/5. 
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: therine nd E nry Tiln y lacked th typical romantic traits 

they did net necessarily fa 1 into the oppos te oxtremee of 

cemplete unattractiveness and i ns nsib111ty. ( il without 

th b au y and s nsibility cf L ... ily St . Aube1?t , Cat~ 01 _ne -

l.Ja"! ·:I.v clty , c 1dcr , nd the rig i..--npulsos ;. in love she 

beco. s really ch in: . 

':'hat n~ Au"'ten ., . ys n~ired :enu.1ne emoti n , i! .L 

its form were a proper un an actm.ir e one, s s - C in 

her trea tm nt of .,rianne , fer , alt20 •h r,re.rianne fa vie of 

life is intende to ..:,e un,w se and t ti.! es abs· d , she is 

,l! de, : ps 'i.1Consc1ously , very fascin tin::: . !.: • anne 's 

s akon n,,. fr ... th rrors of sensibility h ·s scr;;. · t e 

fervent romantic! . of her n s oul.. ,.. rianne, no "oubt , 

vill al ays look t lif'e v,ith hi~hly i magi native eye, an 

her gens tions 111 al as be vivid. Jane Au ten e~ s to 

like er be~ter for her consistency. and one wanAers if the 

ch r cter did not r ~n away witb .er . h ile she vidently 

r~sp cts an ~ odmir s Elinor , Qhe is n t interested in ~er . 

linor ::i ... bo u 1.ful sanity , but he I e/1-r.nins r ther abstract . 

ria.nne .,.ives and charms oux· hr.:>art by ; er little follies 

aa ··ell as by her r·cnl affections . S ... e is u..11forrettable . 

hen one thinks f S.r,n o _.!!!. SensibilitI, one t L1nks of 

S lCh slight touc} ... es a.s these , in the f'irst group of' 

novels hie!:. un ... ust n .7rote , fro:i:. 1796 to 1793 , indicate 

t 1at s :1~ as not disposed even in. er enrliest period, hen 

t #o influences o.f her cl ssical tr lninl"" Ymuld be. perhaps 



strongest nd when the evia.enccs of' rannnticis hie she 

rad seen about her and in literature b d lenst impressed 

er , to consider some qualities of roroantic1am inconsistent 

it4 !:'l"' with her own opinions or with her art .. lt is not too 

m'ch to expect that her ~ympatJ1ies l y rat er ~ore it scme 

spects or romantic f'eeling than s:r~e cho!';e ccnseiously tc 

exl bit in these fir~t t ~n:-ee novels . 

41 



11.wre is a long period between l79a_ when Jaoo ~tuaten 

finishefl ,":!fot·t~ie.B,rt:~r Abbez_, and 1811,- when sh.a l1eg&n I,1&ns­

ficld t'ltt-..k 1 d'Ul"i~~ 1'1bich s'.he is belioved tc, '.have tn"i tten 
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alcr1,e:i w01;;.l& ec.;::1pl0tcly ext:t1-ieuish her aJ:cl:or fo3: \i.Ti tlng, 

since she l"!Jld wi•itten cons:tant1y clurin[; }10:r g:.iJ:-slhood, des:lt}Il-

Sng her· first elretcho.s and n.crvels appai·,ently 11;.ore than ru.·iy­

thing e.lse for t:t,e, dive;reion c,f her fun::,ily and frle:nd.s.. :Ct 

tively unsettled condition of he~ life dxtl"lng r:1.<,et tof tha 

~teventc.>n, until 1805, ahe lived at Bt1.th,. end t'rc:in then 

nr1til 1G09, at Southan.pton ... IJ:he cl.iversions of life :ln tcwn 



43 

novels , she is believed to ba.ve worked with old manuscripts 

throughout the years they remained in her possession ; revising 

and polishing them, and with this constant practice , strength­

ening her powers as a conscious artist . Thus Sense and Sensi­

bility is known to have been carefully revised b'efor·e it 'las 

published in 1811 , and Pride and Prejudice also , before its 

publication in 1813 . During the years between the writing of 

the earlier and the later novels , Jane Austen ' s literary 

activities must have been limited to this improvement of her 

earlier works and to the beg inning of two stories , Lady Susan 

and The Watsons, which were never f'iniahe.d and which were - ' 

certainly not intended for publ ication . 

Lady Susan , for which c onflicting dates of composition 

have been g iven , is now thought -to have been written in Bath 

about 1805 . Mr· . R. Brimley J·ohnson , who studied and edited 

the texts of the fragments ,. notes that t his one is 

a complete and , as we may safely assume , a final 
draft- - the manuscript almost free from corrections 
and erasures , in that respect an example of finished 
work . On t he other hand , it is written in "Letters , " 
a form experimented with in the early days , and ex­
pressly discarEl.ed for ever as an instrument of na.r­
ration .1 

Although usually spoken of as a fragment , Lady Su san 

may more properly be called a novel ette ; it is really un­

finished , however , in that Jane Austen discarded the 

1 Jane Austen , Sandition , The Natsons , Lady Susan, a11d Other 
Miscellanes , p . xii . 



ep stclary fonn before s ,.,,, d ccmpl 1ted th stor, and r ave 

the projected ~finou.ement :ln n t r tive SU!m":l y. It be s 

little r•osen~blanc e to ny or her cor.1plete no eis , but i ta 

con truction may be s imilar to the esrl y sketch Ellner an 

: aria.nn , wl i eh ns wri tton in 1 ette:r·s nd formed h sis 

:for the compl ted novel :ense ~ ...,ensibili t1 . \.ne 1uieht 

ven assUCle that Lady Susan was e i~netl s a prelir inary 

exerci e in tie ~old1n· or charact rs int nd d for a real 

novel . A hint of such an op1nicn is · ndic tod in ·r . 

c son's e · ~ents on the O'.t'i ~ n of Lady Sus n . 

rpcn c ... reful eJ " n ti.on of . er life .:..nd the continu­
ous dev lo 1ent cf _ r -art , 1 n verscnsll dispoaod 
to eliev t.u;at it . s •elibera te exercise ln cc .-

si tion , . s I.c.ve sn" .t' •iencl ..... up a ... cl ffic f*rngruen~ 
o c ... il< ood ,'w'e"re :ri tten-- ftinou.t csig:>1. . Ft: r novels 
'>ere ti cnJe t o~tt . f irst ;ri .tc.~n, I drafted , and fin­
all revis ,d_, 1en settl,.,d in Stevonton r C_"'a:Yton • 
..., . rin~ t:1e unsettle y &!·s n 'nth and S utJ ar~pton , 
s e ave sor,,e, int rr ·.pted, ttention to ol: and ne 
,vork; durin ·- which it. may 11 be tl· t she ·1as ex r ­
ci sed about her ability to c.e 1 1 i th .. type f c_., · c ­
ter never 001 r·en .. al tr, .• ~r joyous nd lovin: irr...ag.ln -
tlon , t e villain f he piece . !,· r the don1estie 
n vel , thl.... 1ould ccc .sionally ,_ if' no~ .l.'ten, be ex­
peeted o figure a.a the accomplished var,p-- t hougl' ., j.n 2 
fact, never a.pp rlr~ t hus in a true Jane , us en novel. 

Lady Suso.n 1s usually re ~arded s a sincere a tter"pt t 

a ccm1.lete n vel , lef't unfinished b cause tl'i portrayal of 

Lady Susan dem ded po ers of Jane ur.ten !1ieb she b elieved 

~ .e did not posses . In t!e al o~t cc plo ely ev 1 tr it 

cf t: e ccm l eha:rac.t-er and _n soreo of its ot. er feature , 

this fragment boars l ttle rese1l!bl nee t. any -th r cf 1 er 

orks . 

2 ~ ., p . xii . 
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ilthough J ne Austen, in Northa.µger bbey, h d given 

er eroine th conclusion that 1n · Clish people 'there 

·as n q;eneral thou·~ unequal mixture of cood an bad" and 

that only in the Alps and Pyr-nees "these lo were not a 

potless as n nn,;el mi g t .. ave t1 d_sp sition of a fiend , rt5 

it s possi l e that sho toyed with this idea and attempted 

to create cne cf hose 1.mnixed c~ araeters w 1ic -i previously 

e had p ononncod 1mp siblo * · t 1 s t in En, la.rd. ·vhether 

.er '1't.1rpose Hls to pr•nctic the portr "al cf t ~ villain 

,t f1 u cf t !"I p..Lece, l.ater to figure e. '1the aoco .. plisl ed vamp· 

~n. r no~els , or to crottte n novel aro,nd s ch ·a v·11 in., 

th re is no 1ndi.cation that -he intended to dra.~ t 1e co 1c 

sid of "'·ch u ch raeter, fo1 ... Ludy Susan i tr ated ith 

11 eriousness . 'er aps liko Eliz~bet! Bennett, Jane Austen 

could not 1 u~h at "i ,placabl zes n ent . "4 Tota1ly different 

f r tr..e burlesque of the novel 01' terror, ~ ...,usan is 

pcr ... aps Jane usten's n arest approach to the Gcthic novel 

it elf, co plete as it is v1tl villain in L dy Susan, an 

innocent orcine in her u~hter f'r derice. , ond a hero in 

dmiI e:r· , R ~ n ld c1e Courcy, w5 tl10 t, ho· e r, any 

of t Jose clicht1 of th.e Get le plot: the r v ine castle s nnd 

sec~ot p ssa es , he i mprobable coincidences and seneat1onal 

er 

3 

4 

J n "U;.iton , !E£_ Compl et, 

hl..:.• , . ,65. 



That Jano usten 'I s attempting to create such a villain 

ai .. ilar t. the typical one of t e novel of terror is pur ly 

ass -ption, but t~e facts of the ~tory ar not incon­

sistent with i .. Considerin the essential traits of a 

vill in like rcntcnl , cne is ett·uck by t heir parollel 'th 

t o..,e of Lady Suean . ,hile t ontoni wa.e thou'! t hands 
' 

n1t as perhaps t~e spirit fin· vigour cf ia 01.l:l spniklin~ 

throu~h is features th.at triurr:phed for him .. 15 He had also 

an ir of cc,nseicus upcriority ., an ted by , pirit 
nnd ztrcnct-1ened by t lente , tc ...- ~ c:. evory person 
see od lnvoluntarily to y .J.el d . The quickn es cf l .1 
percept·· on,e was str k n<;.,)1y express d on hii:r ccun-
t n nee; yet th t c unten nee could S'lb it i.1plici tl.y 
to oec •sion; tlnd .: .... ore than one 1n this d y , the 
tr:lmph c:f art O"~er nature might r-ave b n ,.~isccrn d 
1n i t . 6 

I:a sottlina: 1pon the tr 1 ts of t oro,..eh).y ·icke riind , 

• nc kusten ave to Ledy S 1ao.n subzta.ntla.lly t.i:.e s '"IO w. ic ... ~ 

. ~cntc ni pcssease ' . Ludy r•us n ts c ief" t:Nti ts nre ypocr:tsy $ 

.., lice, con:binec ,ith those nntur·l en<lo -

. ents me t.: o e artifices .hich 1.akc l:e.r a.st mistress or 

deceit . f course, L$dy uss.n lives :.i..n n society ii 1ch 

liit 1 ts t . ~ _. sco . o"' her v · 11a.iny, :.iut in t.er nntive n.pulses 

nd :i.n hC'. bili tiea :for plot .and intr · gue ... he L cl .araeter 

w~-ie., · cspeuks the a•thc 1 s pcnetrnt1ng vision into the 

u otlvcs of n vil person li ty . 

5 

6 

ir . Ann fadcliffe , o . cit ., p . 61 . 

12.!9.· • p .. 61 .. 



Long coosid.ex0ed ~1th.ca ttost e..ccomplished coquette 1n 

Imgl&ld,, tt'ltiady- Susan ie a v:or:ilatl cf ext1•01"cinary perscua.l 

4: "' ........... ,._1·. "" 1' ""'7'>. .... ~ ,,,,.,.._ 
.:J. \.o,-.£~ .... lJ, ~ ,:i:-i'l;,.,;.~4~ 1...,.:.£.l. ,.. 

Lady Susan' a- is the brilliant ·1.tJi;:-1.\ld of .fanh~ 

and .slw :Lt a .f1ni~hod p:r:,oduct of' an ru;•tif'ieia'l 

encl ecirrupt WELY cf life. t/bether or not i·t is the banef1ll 

:t1i'.feets of tc.wn life whieh have led .ber, astrfily :l-$ not a 

d:isee-rnible element in Jtu1e.-Jn1ste-n'-s tht..'Ime~ There tire no 

of civilization in the ap_p:voved l"Gl<11f.i.l1tio r:1anne~; but. fitted 

as: itho :ls iw aooiety,. tady S't1st!\:n i'inds the cmmtr.y a dull" 

stupid place, a:no. lire at Oh:urohill ,Qn intclez·able exile 

l"Je-o~:usc t,11-ey Hdo- not know ,r1hat- to do with their fortune, ket:ip 

very 11 ttle eor1spany, · and never go tn London \tut C>J.""1- business" tt8 

l.t i.a pa:r·t of Lady Susants art that she e-ont:t•!tves not 

8 

·:'.:ne l:;1 apt, ! believe,, t.o eofi.nect an.s1t.rance ef' r-.2tlnner 
i,r.i th cequett"Y, t-4"1'1.d to c.xr,-ect tltnt a11 1Lpu.c1~nt aadl•eaa 
will ne-c£ls:ev.ri.ly t:tttend nn 1u'.;r;1.ide11.t m.i.oo.; e:t :Least;. 1 
rma r~:y~elt p1:apar-,ed i:or an 11ap1>-op~ t1e,&;l"t!Hl oi' ec,.nfi ... 
deni,e -in Iindy 12hiaan: hid;, h6r cc-v.ntenance ls nbso1:u.tel'Jf 
sweet~ nnd h<tl' · voice r,11:C n~n:r;ar wiTh"lir1gly :m,:tl-c'Lot I a.rti 
~c::rry 1 t :1 s so.,, fer what io tLis b-.:it Deceit·~· nn.fortc .. n, ... 
ntelt* 0ne know-s h.er t.c.~ well.. .She i~ clever -and. ~ree-
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able , • .1as a.11 th t knc lea.ee of the orla hich rr:.a kes 
conver~ tion e sy, an talk very :ell , ;it ap y 
cc .!-11'..rtd of 1"hlch tr too often 1sed,. · believe , 
torr ke tl ck ~te . ~ 

Cle 1 her real n tur- bene t such an eng gin-: ex-

ter1or eh. rm , L y us.an e e. ly i mposes upon the unsuspect-

in I v:1ctiws . P.eforc .:. • • _ a.in s.rin,.) 1s cor;nizant cf the 

' nrer , Lacy Su.so.n h(... ccntriv d tc Lt.lien to her husb md, 

nd at the o e time .. o.s dep ... iv d : lsa Lain.·1 I ing of her 

p i"e in her sv,al< over others, deliberately cult1v in,:. t11 ir 

ndmirn.tion -oi ther for the sonso.tions of po·. er hie such 

ndmir tion can cc fer o for the prcfit.s !I-lie. lt .,l""Y 1 ter 

ncc:i->uc to . .i.er . SJ.. e s 11 reeo..,?d for Charles V rnon b cause 

e is e&::;ily in, osed upon , nlO and sh rejoice · in her oppor­

tunity to en1Tage the ffections of :.e3i:n l u de Courcy ., es.-

peci lly since e is prediEPO"'ed to censure _er . She tell.:: 

10 

11 

re. Job.n"'on 

'I·here 1° ·ex 1s1to nleasure ln su auin~; an insolent 
spirit, in makiDP. a person pre eterm1ned to di like, 
,, ckno le~ e cne" s superio:r ity. I h ve disce:nce "t d 
hi.:- c.J.ready by my o reserve ; an it sl 11 be r..y 
entle vour .;:o umble th :PZ' tl of t:·ose self- ii., ortant 
I>e G urey s ill 1 er • to aonvinee .:rs . ernon ·h t 
1er f!istorly cuu.t_cns ; uve been besto ·ed. n vs.in ., und 
to firsuade Reg in ld that sl e h s scandalously belie~ 
no .. 

Ibid ., P • 157 . -
~ ·, P• l5o . 

Ibid. , loO • • -



The Helfishne.ss of L dy ~us n is equ lle o:nl v by h 

11ee . fer lo sure in revenge is .. o ci·ea t t~ · t sl'.• is 

so ·etl~.s orrie hether to pursue th end~ ,hich ill 
• 

bring her h t :ehe .ants or to :,:r tif' her ishes for re-

enge .. At one time sho requeat rs . Joi son•s cotmsel 

about l course to follow "lit J. ..... derica , heth&r s .. e o es 

it more to 1, • ch 1· cter" tc fo1~ce her daui::JJ.tor intc o. r..ar-

ri go ith Sir Jwnea , b cuuse sh-o hts: o con .anded, or to 

at · in h r c m "' curi ty b7 1a.rry 1!. ·"'eg1nald. " Courcy .. 

. 1 ·hou,,.1 ·he may ,. e in a passion of ra :,C gs.Inst som -

one o hts in erf 01 od i th her plans ., Ln"'... Susan i.... cool 

en · l· to follow the prccedurC::: which \"lill g · in },er own ends .. 

·, i th the purpoaetulne s of the conscious er· 1inal , si"e tells 

•. ' ~ · c:b.nson: 

,. t pres nt nry Thoughts are !luctr tine liet,,een various 
seheme,:c< . I '.t ve 1r.cny thin s to com as . J -::rmst punish 
_1:•e<.lerica , ancl pretty severel t-oo , t 1 .. her av~ lie ti.on 
to 1 :,in ud; I must punish hii. for hc1.vtns:: received it 
so f vourably, n~ £or t ,e rest of 1s conduct . J 
-ust to ent my siste - 1n- 1a.w fr the ineol nt tl'iumph 
of her look and • annor ..since ...,ir J -es h s been ·1s-
.. i"'sec· --ror in reconcili inald tl"\ me I ns not 
able to save t:b..u.t 111- :f ted yom.'l[; !,; n --aud I ..r st 
mo.ke , yself .~ends for t~tc h'vmili "'tions tc u 1ic 1 
· ve •. :tooped wl thin these few days .,12 

Lady Su n . tl..en, has mo t o · tht- c racteri.., ties hieh 

n tcni • osaoa5e • Her beauty and h r enga.'.;:1 °· a.ddr ~ s 

elon1 :her real self; s .. e 1 as tl .- s.J1t•it an' tire of a llv ly 

12 ...£...2,•, p . 202 . 
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het· C\1°11 ittpulses to the 1•aq.1-uret1,ents or tl1a iuor:.en.t- ~nd how 

to, gain l:i:er own onus b:V the M01lt subtle m®ans... "Her rel!enbnent 

la k-O'e-n nn~ S.t:4?lacable" -w.ir.ri'le her ~:rroganoe and her innate 

c,ruel.ty ·~culd beeorrio an Italian eonepir:atOl'. Ilontcni ~ in 
:rem.cving: b;ts wi.fe te a d:ungeon eu!'ins her 111:nes-s\,. in oe1»:~1ving 

~t;ily of !'1is proteoticn tc !£Ja1re bet• give him :.tmpertnnt pa~rs., 

ir1 abn.ndcining to his <:lee.th the tomc:r ecnfe.derats wlic attempts 

to u:ai.1.l':P tis _power, has lYJit mr:re evil i.nten.t tl"..a-n Lnt'ty Su.sau,,. 

w:r'.'.'c dellght$ in ~preacU.ng :lll-1,clll, and t~kes s.. de1:te1ou,s 

tz;i?t~tii'ioation in r-·enderin:5;; other:£? r<r1ier-able.. Iri their s:pringa 

,· 

tJ;1ey t:1~e less ellltn:llated. to d.isturb t.ht; p-ub.lic rreaJli® .and tq 

1Jr.1ng h.er into th.e notice of t:t~ poliee,, they tll"'e not leas 

e:?.t'eet:lv--e in acltiev.ing h~r en.de. · JJiabcliae.l !f3 . a s.tis-an.::::e-

Su.san it is p,et~baps net i:rwpt.- J.,l,th0\t3h Lo.dy Susan plays 

her :onx•t in a typical Au:sten sotting--.the drawing' :r-ooms of 

polished.. so¢iety and t.:hc el11>ubl1eries nt Cllurehill \"!here sbc 

walks with Reginald,. h~ l'-1:eru;-t would to credit to the aata.nic 
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tion of H'.S:g:tnald, her i.':iOth.er perceives her nz-c111a,ntic nonsense« 

with dis~~us·t_., snd far- f'l"om being mo,red by euch feelings as 

she 'believes 1Yr•ederiea to have,, 1s eonfir.m.,f.1d 111 hel/" resolii-

tf en to force ~r d.aught,er i.nto !t u:awi&$e wi tib :u.1, J:Wl'.leJ3 

hy t'i-1,e strategic clevice of "1~e:ncle:rmg her t1101·ouglily tm­

oc,:a:ii'crta.tle tmtil sh~ tlCies aeeept '.h1.ll'J..,. n14 

15 n:-1n"', :p .• 132"' 
'~ 

14 l"bi<l. 1'• lSO .. - • 
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In 1er qu lities of artlo snoss, sensibility,. and 

r bellion., .•:rederica be rs faint though recognizable 

resenblnnc tc s ch n romantic heroin as Fmily :;t . ,_ bert , 

In Re lnald's sit tion al o , t: re 1 a parull 1 it1 1~a1an-

court , the ... ero or The ·~ ~sterie.s 2£ 1.td .. vidi; of his 

cwn c n eart ~ e s eau~nt for at e in th toils of an 

· vent ess until · 1e l e ms not to tr st ethers b,., jude;i 

t e. by 1imself . 

Alt. ough in scme o.ys 1 '· , y have pcin e,.- to. T>d trn.:edy,. 

T s.dy Susan h .. tt.e eon entional l:appy ndin,.) •· It is perhaps 

1 e l ,., 1cnl t 1 t Lady Susan cannot e:,;cape bein ~ r.n t sho 

is and ec ~ntangl1 ~ herself in her own past .isdeed . In 

ind.in· it itr•.p ssi ble tc carry out he1~ pl n .... r-nd ra•'!i ..,ning 

er '1opes of ven:;e nee t t l:c .• ore renson bl c ureo of 

prov1, n· for her3elf t~rough marriaqe itt ir Jemes , ~Ady 

Susan acta from lcc ieal , "s ,ell us recognizably selfish 

t10 1ves. '"'.ucb outcome , r" iven in na1,r tion t the en<l of 

th 1 ttera , l ds one tc. believe thot nne Au ten did r ther 

a~til a·d t ~e endln~ bccaus she di' not see f~t to ~o 

o_ ·ith t:_e st r-y.. Te d 1noue1nent itself is lo~ical , t 

it sec.n that there s_ o ~l d be ncrc to the story . It is 

) ~s1~1. t1u Lt':.dy S,stn vculd nvt ,~ve r· 16ned :r tlerica 

tc- t e '.:.' rncn" w1 t· out a s trv,,gle , i t~to t "not . 1 a tter ... pt 

-nt ven!"'csncc . 

• ;hy thv S to y ~"'e ..,, ineU Vii tual ly unf US C\ 

fo specul.ntion . lthcuch sc ... e eli,ve tl"' t t_ 

is r:::a tter 

portrayal 
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of I~dy Susan as not con~onant ·1th a.no Austen's powers , 

t.1: ere is no r l .enlmess in the .chnra.c tor drn i~., and no 

f laepi rr of interest 1~ discern~ let rcu out the letters. 

L dy Sus n ,_ mo1"'cov , 1s startlingly real , with that i e.n ... 

sity possessed by najo Jun ~u.aten cbnrnct rs . 1111 · Jane 

·, .., ten does not z. in betr v intei1est in pure villainy, and 

hile s _e diu. not tar 1th hr initi l intere t , .ut she 

did , .. as well enc . ' n tever interest she <!.eveloped later in 

1· · :antic is ., however ,. did. not take the d1~eeticn of t e 

train cf terror , u..ltho h in Lady Sv.san thore il al ays 

be a tan 11z1ng 11m:est:lon of wbe.t lle talents in thut 

d r ct n r.11.g t :-.. ave proved tc be . 

ln .... pi te of their b i _. n a.rl · s.lways considered to-

r·etber , Jane Aus ten ls t ,o f:ra. nent are te ~m11ke . The -
- ---- rese·blcs the other busten no els , except th tis 

is inc ,plete . There 'fln n plc t for 1t , ~..u.ly tevised , 

, own to ne ' s f nily becauee ste sketched it in some uotail 

fo1., them... elve cl- pters of finished ccmpo~ition co .pose 

t ~ trngmen . R. 

he unpolish..,d version of Jane .1 us ten novel , s 
care:t't;lly ritten aft 1 revisions of a f i rst draft , 
itself xtensiv 1 corrected in the process of re­
dl•afting; lacking o~y the' final finish of per.fectec1 

p 1rase and t 1.cl.i..:;ht . 

om have s u~ ested t she found the situnticn of 

t n far:-Jly beyond her ability to b. ndle t.beil .. story, that 

15 lb id .. , .P • x1 .. -



t y ere too ill-0red or toe m1ru in povertJ, but her 

tre tr:,ent of t. e drab , vul:: r life of t_1e Price far.-..: ly at 

?ortemout ahcwe th t ..e 1 d no 1 c of .u:no lP-d~e of lo!er 

life . R. Bri. ley Jo:'l..11scn beli ves t ~ she left t . e story 

·nf:l ~1 _ ed "to void 1•eflcctions upon u f1;1vo1.1ri1; sis,..er-

54 

in-la .. nl Probably l:ie left it so long unf ini hed t t she 

became ...... ore in tare ""ted in another plo and theref'ore never 

took .it up a in. 

'J. 1e plot of The .ataO"J.lS is muc .r1ore l:l,ke a typienl 

Jane Austen story then tat er 111dz Susan. In it one £inda 

tho ,1"' cnte J..th .·,.,1cb she usu.ally vorked: . c er three 

fan·11es settled near small villa ~-e ,, a oull • nn afternoon 

c 11 , muc convorsution, a sensille clcr~ .an, a h.n:ndscme 

r'"'ttle , and r. stupid lord . These are t e t in-s ~.nd the 

c41nract .. rs w lich go to make up a I ecoc-niznble .f.usten plot .. 

-· is ... ra . ient de -·ts l'r . t 1 chi .f features cf the earlier 

r· noYel :ln bolnc , r.nouwly wonk in humour 1.n · · it , n 1 1.d in 

th ch r-ac. tel" f tl .. c her •ine. Like :iJ':rederica I J.-, a .,at on 

mav be thO'i.l[;ht o.c ... 1e hct moJ:·e romantic th n tl e ea:r·licr 

eroines ,, if en except ari .... :nne , one leanin ~s to; rd 

ro"' n icirnn w . e eatirized. . hile hovin-; n ne of t~_;o 

o :g r~i-1 ed sensiblli ty of J.! r-1:.ume o th~ .i.i:ngina t ve no"'-i-

2ense o C t.1erin0 'or land , mma. do s s o t1•ai .;s 

16 
Ibid ., P• xi. -

17 Ibid., P • xi . 
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rc:mantic ones~ n.nd if t ey sre barely perce t1ble other-

wise , t .ey do s. 

co- parca. wi t h r;lincr Las}-..:ood · ,r El izabeth ·-onnett . i!l-

thou.o-h sh -~ es not differ fron, t h .. in ra · cal ws.y, she 

s ruuch 1 .ore eer1oi,. than Eli.za'beth a nd less c train d th n 

Elinor .. Some of the c· ara.cteristics r.ieh sh peesesses :ln 

C01"ID.10n Ii t 1 theirs are more emphasized; on is n e ... ore 

aw r , fer inotn.nc , of t he .st.rcnr·th of he:r eel· n s . 

Like all t e Auston eroinea , she dislik s t he tuought 

cf n •. nrria3e for practical r ea.~ons . Prom t he outline of 

the story, o f .Lnd.s t _a.t S.Je ls t r ... :f'use m .. n of high 

r-an!: anc c i' ;ealtl1 a nd to m ·z·y hi s clergyr.i an. Thi ... d v lop~ 

ent of the plct woula. be pe-rf ctl in line i th her ch 1•ac­

tor us 1 t is pre ented. lier 1ndepen ent . iri t anc 1er r s clu-

tion a.re s~1ovm in her conversation 'li.tl Uiza')eth on the y 

to the Ed~ ardes• heme . D1sct:uiaing their sister t:·enelope ' 

t't()mptc to cateh a husb n ~,, hamn s , : 

Tc be so bent on r,..arria~e I to pursue e. • :_er ly 
fer t: ~ snko of situation, is a sort of thing that 
s ~"'Ocks me; I cannot u.nderstan ~ it . overt is a 
rent ~vil , but o a ioman c f Education and feeling 

it ougit not . it cannot he the grea.te.st . I oul " 
ratl r be '.l.e chet' at {:.. "'C-~ool (nnd l enn hi~ or 
nothing ·orse) than .n:arry .:&n 1 aid not like . 0 

To tr.is ii li£abeth replies that she oultl rather do nythine 

t~~a.n oac,1. 1n a sch ool . ..n:e re1aa ks tla t s 1e has 

noticed fmma•~ refin ment of mind . a quali .y ·icb will not 

18 ~ ., P• ._-,5. 
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have acted in quite the same way , and it is questionable 

whether even Elizabeth Bennett , with her liveliness of mind 

and dislike of pomposity, might have expressed herself so 

freely to Tom Uusgrave, as filnma does, in response to his 

question as to what she thinks of Lord Osborne : 

That he would be handsome even though he were not a 
Lord , and perhaps better - bred; more desirous of pl~~s­
ing , ands .ewing himself pleased in a right place . 

In her sensitivity, Emma ren:inds one s cmewhat of the 

"romantic delicacy" of Mrs . Dashwood and "arianne . ar from 

bei complimented by t he visit of Lord Osborne and Tom Mus­

grave , she could feel only its impropriety . nor the pain 

of sch feelings , ~lizabeth knew li ttle ; her simpler Mind 

or juster reason saved her from such mortification . "23 Per -

haps this greater refinement of 11nma foreshadows the shrinking 

delicacy of Famy in Mansfiel d Park . She prefers silence and 

her invalid father's company to the family conversations , 

since the vulgarity and conceit of her brother and sister-

in- Jaw , the sentimental manner of her sister Margaret, and 

the generally quarrelsome nature of the family are trying to 

her rather delicate nerves. 

22 

23 

Eager to be as little among them as possible, 
.Jimna was delighted with the alternative of sitting 
above, with her father , and warmly entreated to 

Ibid ., p . 109 . 

~ ·, p . 113 . 



be is constant Compo.nicn ° c • .venin;:1' ; n .... s 
Eliza.b th loved eom.pany of any k:ind too well , not 
to pre£or beinr; below, n t all risks , u.e s t ad 
rnth-r talk cf .. .-t.>oy~o to J·ne , with ever y inter­
ruption of 1<1!il:'·"'.Varet ' s perv i<>s n ss , then sit j .th 
her fath r , .. :~o frequently co, l · not o§~ur talk­
ine at all , t H'.l ffalr r ,z so ettled. 
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The en. lie 11.u., ten h rci e , L 1zabe - enn tt , cne t: els , -

n sily l ... ,:c tc re .. Lain , ith t AB ·cc.fo,pany , if 

for not Jing else t m.n .to be diverte by thei1 i'oibl s an~ 

consi..,'tenci s and er .. o.ps to draw them out a little in the 

, anncr cf ... er fo.ther 11th Lr .. Collins . ili1... 's preference 

for s·· 1ence n p ace rnth r than d elicr' t in t;he ccr.L. r,any of 

othel'a is t b ginning C .• chanr e in tle Austen hor ines 

. hich ill be se6n .later in Fanny nd nne . 

:hile The ~,s.tscns doe'"' not lack in interest, :it ha.s a 

k: nd of dull finish , a quality ~ich contrasts 1th the bril­

lianc of the tl1re earlier novels . d 'hie nrises · perr..aps 

from t ~e absence of the sparkling rueten ,it . Fxcept for 

Lord O borne and Ton .:usgrave , there is a lnek of t ... ly ccniic 

char cters . Although s uch n not1ce bl.e lack of .. or usual 

h· ,.or dces not necessarily betoken a more romantic tcne , it 

i p ssibl t · _n t ~e oe fr· gp.ents { f .,. Ludy ·u an also : a. 

' si -u.lar quali y} Jane usten ·as ex:plori!\?_ -n som--·' d1f-

feren ~ !'ield o.f chnr cter t1..1.dy 'nd portra.ya.l of the life she 

11N • 1 t sl.e is rJore refl c.tive and 1nel1nod to ;resent 

l e s.s dofini tely l h .. ited d ef'ined cl:u1racterlstics is seen 

1n her ay of :relying i .e .s.s upon conv -,rsation for the dra ing 

of ch r cter ond n1oro upon th' · subtle .1mpl1cat:1ons or her 

24 
Ibid., P • 130. -
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CHAPTER IV 

l:&. NOVI.L A.FTl..:H 1812 - -
E"l 1812, ncour £Cd prr a_ps by t 'k, ublieatlcn of Sense 

_ _ __ 1_1_1._t..,_y an· by the pcl"l· nenc . of her residence at 

Cho.· ton., Jo.nc Ausc.,en once a7,ain gave ..... e uttenticn to her 

ri ta . • By 1817 , s· ie h:ld finished three no ?els , : .. nsfiel d 

~ , ~ , an 

been published. 

e intervening yoai:•s between her f12'st and her second 

peric s of wr1t1n7 , f'l•o 1?98 to 1812 , while little elter:lng 

t reat wol'"l d .. The ! poleonic · r s hnv. stirred · " l 

u _ig pitch of patriotic fe~vor , an the roacti n t the 

.rench R-vol tion a esta.lishod a harshly ~eactiono.ry 

over. 1Emt cmc . 1n the v.:o!'ld- of l iter ture t .~re Lad 

to 

1) en n flo crin of thoe 1"0,antic tendencies whic _ tl~ cl sing 

tes:::>s of the · ightoent . cent.-ury 1 , fcresi1ad · ed. 1IlJ.1e r:!eh 

en, i.iariec production of' l:t te1·atu:ro u°'ul:'in,r:. thi.:i pe1"ioc1 is 

especially notuble , and by L;.l , the y · 1" of h r death, Jane 

Austen l nd cor .,lnly leca:ae &.cqu i 1t d \11th ,_e er the 

... t;o.nt::.c poet • Wit the po try of oc.ott anu B ~r n ho a 

evic,cntl.r f 111 1· , as the two ~ oet , i tb some of their 

, c:rks , are mentioned in her l ter ncvela. ,,hil Tintern 

bbel is referred to , obj seams t _ ve 'been less ell o.c-

3nted ' i "or swort . ,tall events ~ ror,antici 



to he1"' in '.!.1 r l at e r coul no longer have meant r.ierely 

c I t ... in e tu.res of the novels of sen tit:lent o.nd t rror .. 

ne ,usten 1 s attitu e to:ard exaggerations une arti-

ficiality of romantioi r I ined stbsta.nti !ly t e sa e 

u.ring he lifet e. . L short sketch entitl.cd np1an cf a. 

· ovel _.., cco din : to Lints fr _ Various Q.ua11 ter"' , " ltten in 

1Ul6 , sl: cw that sh still ueligl e .in burl squ.in the 

tock rclll nee . In 1815 , on it being surgested to r·er that 

she . i te a 0 :t.istorical rcmance illust:t• tiv of the .a ust 
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hO"..i "" of Co bur , " cl e e • rked tl t u ttl e coul 4 no more write 

a ro. nnce th n. n epic 1 l poe .. • ~er art l· ys to be at 

its ~est in the realistic no 1 el of manners , vit __ her chief 

interest in characte1 , not 1n inc dent . Still thee are 

t ouch s in these last three novels hich e ... ow thut l'er atti-

tude to· rd certain feat res eif :ro J.ance bad 1 Y1 erzone 

chanoe . 

Gne of t he ost inporta..Ylt of t!".L.ese change~ is sh in 

h-r inc?•ensed affection f r nature . ~-t :few passa.~s in 

Se so o.n . s,cnai )ili ty and i..n Pri e nd .rre,h dice sh 'l , she -
h d arl_..- a ;preclate · the ci1 1.. f t . .._. CCU.."l trysi ' hen it 

unit,o. "Leauty ·1 tl tili. uB nd she . liked informal 
' 

lcndscap1ng . In tLe eQrl novels , ho evor 7 nature ha· been 

1 Golc in Sro·t , 212• .£1!·, p . 37 . 
2 Jane Austen , The Corpleto novel"' .2f. Jnne ... ·ps ten , p . 58 . 
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regarded ~ri .4rily as a ~~cial faotor--the. eather . In t 

1 tcr en s nc v cnl is nntur ~ie11ticned ;iucb .noro , but its 

p. c.... nee _g tenderly felt . 'a th "'7annv • 1 .i ansfield I o.rk .. ----.--~ 
tho ou -of-doors is a dclig.1t .nnd a ~ pur to her · 0 :...natlcn. 

Cn t __ e rltle to ..iot ~erton, for 1nsto.nee , .. J is "t'.prc .... ely 

r p y to ob erve tl e passin scenes ~ and on her r ·eturn from 

Por•ts outh to the c ,untry 

her ... el'.·ceptions and he1' ple sul'es ere OJ. the keenest 
sort ••• Ber eye fell ever here on la ·nd ;lanta-
ticns of the ire hest reen; and the trees , tbou..~-4 
not ully clothed , were :!n th t t'!elir_:htful st te hen 
further beauty is knom to be t h nd , and ;,en1 ~,bile 
much 1s actually (;iv n to th si~ t , more yet remains 
for the 1, gin3tion.~ 

1h t ane Austen 2:m ·· h11t t wa~ to be stirred to real 

n ·husinsm for the beautios of nature is s own in tho words 

cf .... n.Y'J.7 , whon , s tan i. ""' t the \ ·· ndcw in n evenine., 1n mid-

Sil!..,.-ner, si:::e conter::pla · es tho sc-ene outside ,. 

.... ere t.11 that • s sole17:n , nd sootl-'•ing , aml 1 ... vely 
app, a.red in the brill:.aney of n unclouc.e ~ nlg t ~ 

n·".. tl~e c ntr - t cf t he cee1, sJ ade of the ·oods • 
..t'anny spoke 1'..er f'eelin('.'e . r, 1, re 1 s _Jar 011y! 11 said she; 
11 ··e1•e ' ... repcse ! r:e1·0 ' whn t !l~a.y le ve e.11 pninting 
ru1d ttll nusic behind , and w! •t poetry cnn only attempt 
t;o escribe ! lier 1 s what nuy tranquillise eve-~· vare , 
ai."ld lift the 1.enrt to ro.pti.;.r, . ! leek out ens ch 

ni.):it - t1,1a , l .feel ~ i.f t c01 ld 'te neither 
:lck clness nor sc •ro in he . rld; ond the1·c cert inly 
coul 1 be less of both if the ~ubli:n:i ty of l.ature V4ere 
more ttended t , and people were carrle 4 ore cut or 
the Qel'l:es by ccntcmplatin· such a scenn.-

Ibi • , p . 743. -
Ibid . ,. .P . 537 • 



Ei!m10. ':oocn ouse a.lso l'as o. feeling for na tw: e , a.l t ough 

l:er expression of it is not so ro.pturous fl •1 rny•s . On 

several cccu ione ml8. ea~erl seekn to be out- cf- doors us 

soon as ;ossiblo , 1here 11 the oxquisi te sig..._ :t .. mi.ell , sen-

sn ti on of nr tu.re , tranqt il , rrt , and brill:L .. 11t ..... .fter 

stor .. , 0 5 mir,.:ht --ra{ually brine se enity to :.er troubled spirits . 

It ·· s in .. ersuasion,. however. thnt cecur the ~:est s10 -

n1fic nt passaGe"" illust ative of Jane lusten' s :Peal f el-

in .for na tur • "ile 

for its cal.min ... nfl uences , and !"rumy for its influence on 

bor i a ination as ell s fot• its re · ose ., 1me ha.. n even 

arme nu mo e intimate conn otion cJi t':1 natur • She speaks 

of her "d. .ar , e r country,' and 1th ne.:r family ,:oinu to 

~th, - ieves 'to f rego all t--e infl uence so sweet and so 

sa of t autumn.ul n.cn, 1s in the country. ttG In tl e rather 

n:.elancholy asp -cts of nuture Aune finc.s a resp nse to her 

chinit l 00.rt ..... rer regrets , perhap ... , arc not :;ra._'lq ilj.!: c. ., 
but ... J e expe1·ience's o.n ex 1uisi te leasure in e:r .alk 

5 

6 

7 

frOl,i th view of the l st s ilea o;f the year u:pon 
the t iy leo.ves and i the red hodges" and frCim 
rep-.atins to hersel f cC'::::le fe· of th. thou0 and 
p 0tlcal descriptions extan · of ut n ., t at sea­
eon cf' peculiar o.nci in x.Laustibl e in lue:nce n tl e 
in" o test and tendcrnce"' , that ~eas n lie ho.s 

dra n fr . every po t ., worthy cf oein.; read., s ~ 
utter pt t description or some lines of feeli ~. 

Ibi . ' P • 1022 . 

Ibid • ., 1229. P • -~ --. p . 1260. 



Jane .Auaten,, in the at1tunn of L .r rn life, had been 

am 1.,0 the beau y or' t o autmnn f nature , t t favo-ite 

s~.ason of h- ~omantici~ts . It is to be noted tbat er s 

thy ·ith An.."le ls cl a.rl vldent , but it is ev0 r given 

s cor.pl tel to - ianne in Sen s nnd 5ensibili t_z . ! l -

th ugh. t si tunt1on of the t :o i .c1 ... 01nos is nc t dissimilar , 

they r re se n in dif'feront ay ,. l a:r1annc' s af'foc.tion for 

naturo na her se rch in i for comfort are presented as an 

exag;;..er-ted sensibility . Anne is grncef'ul n charn:ing; 

t E:re is not 1ing a:rtlfici 1 01~ un .or thy in this romantic 

lndul ence of her feelin-s . 

Th t Jane Austen could n .nt fr na tu1~e may be noted __ 

in her famous des'.cl:'iption of Lyu1e Beg~ s . In her picture cf 

the Cob she ma es use o freeh , elo in . expressions w11ch 

betoken P.r re 1 feeli~: 

l ts cld rnnd rs un .e .. p1:>ov ents , 1th t · e very 
b5aut1f'ul lin of cl iffs atretc~in~ out to the ust 

f the town, are wt_ t the stra11,3er "s ey · ::.11 soek; 
en a very stran,-; ·, stra1 ~ r it t"!Ust be 1 .c does not 
soe aha · .. s in the ·.. ediato envlrcna of L.rmo , to -ru:e 
hL wish to \.nci it better .. ...~'1o sccnAs in its neish­
t::crhood, Charr1cut1. . i · 1 its his}l grouoc~ an'"1 expancive 
s reep of country, t:..Tl ., s t.i ~1 more , 1 ts s oot , retired 
ba ... , b 1 ck d by dark .cliffs , ,.d1re fr '1iJ1ente of low 
rock men: tl e sane~ mnke it the ... luppiest spot for 
vatchin<~ the flov f the tide , for sitting in un­
wearied contemplation; the woo ~ed varieties of the 
cheerful village of tp L~nne ; and • & eve all , Pinny, 

i th it ,..reen chasms bet~:een roman tic :r•oeks , here 
the sea. t t rec. forest tI ees an - orch .. rds cf l uxuria.nt 
rcwth c cl~re th t ny _ener ticn .mu t have 

p sse a ay since the first partial fallinz cf t 
cliff prepared tr.e ~round for such a state , here a 
scene sow nderful und so lovel y is exhibited s m· y 



ore than equal any cf the rese=.bling scenes of 
the far- f d Isl e of t'i5ht; tl eae pl a ces nust 
be vi ited, an visgted a1ain to make the orth 
of Lyme underntood . 

it tis assa ge Jane Austen displays not only her 

skill in .., te tching na tnre , but her f aeul ty of subtly sus;-

::ost1n-.. :1hr xr,ore th n w de cribes . ~ts o s , too, th 

65 

enthusla.sn: cf on to •h , · nature is no lon,eer beautiful only 

w en it is ccmbinod dth utility. :.!ere one ctln ce her 

:a ak,..n1ng to he .fa. ... ci:rm. tion of cld ties nnd id.er l crizons 

t hEi had seett.ed bi tu x•to to be wa e of . Cne can see 

• r 1:ma:'l":tn t1on re .. hi11g buck into tl e past and into a ,ider 

. orld th n s e ad even .;.{nCJwn .. 

Ste a lov for old t e and 01, traditions , s ~eesttve 

of re :.&ntieism, is to be det cted in .iranny Price, in pa sa es 

w ic sho quite def:mitoly that Jane Austen a no 1 nger 

nsensible to the charm of the p t . f t .Sotherton, Fanny 

attended 1th unaffected earnestness to all that 
il"S . li s ortb could relate of the f'amily in former 
t , s , its rise nd grandeur , regal visits an 
loy&l e.fforts , deljghted to connect anything with 
istory lreo.d kn~n.,. er l.l!'m her m, !nation 1th 

scenes oft~ past • 

. nd, later ; hen the party visited t · _ fami l y c pel at 

o~ P.rt n., Fnnny t e 1n·a ,1nat en Aa evi ently crent d , through 

tl·e influence per ps of .:eott ' s poetry,, more rom ntic vis.ions 

tb::tn •. e s to see . 

8 ~ Ibi d ., PP • 1267- lu68 . 

9 !bi . p . 520. 



I am dlsap ointed,lt said l~e :, in a le voice to 
&nund ,. "This is not :my iu.oa of a c:t pel . There 

is 11othin . wf'ul here, nothing melanchol y , nothi 

Go 

and . rere are no aisles , no arches , no inscriptions, 
no b nners . .(o banner s , cousin, to be f blo •n by the 
ni"" t ~nd of heaven . "' Ne siE.ns tr..at a -n:eotti 
,1cn ch sleeps belcw. ulO , 

g in , hen Fanny an' ~a.:ry Gr· rfoi 1 are talldnrr , .~ar 

e .. claims : 

"There is ome thing in tl,.e sound of l!r . I.dn1un t Bertr 
so :fori~ 1, "'O pitif , sc you.n -r- .rother- 13ke , trnt 
J ,Jotest it . ' 

ur O\ d:ifi'erently ro feel ! 0 c:ried J:1anny .. 11 ... 0 roe , the 
oun ~ 01 !"'r . , e:z."tr· _ is s cold .anc. nothing-rr1eanin~ , 

so entirely ' thout arnth or cha cter! It ·ust 
Qta.nds fo1· .. :entl .... e..n , &nd t t ts "11 . ~ut there 
i noblone·s in th nawe of 1rUIDund. lt n o~ 
here "'_ md .. en ·1n ; f k1 s , princes , CJl knights ; 
and ...,oe.m.s t.o breathe tho cpiri t or c_.ive.lry nn{ ·;ar 

feetionQ . J.l 

'111 o p ssage .... , sugc·eativ of ~ new lik .. n...., for the p at , 

esp ci' lly fo the 1ddle a ~e s n c ivalry, express w. at 

, st · ve b en .ran l)u ten's own preferences . Her satire 

is n vor direct d toward t _e 1r nifestations of I cli.antici • 

1n 1er · erc,ine s, -;_. nny an Anne , as 1 t 1'..a ' pr v1 usly been 

towru · rianne and of Catherine orland . 

1 ter her Ines al o are more g iven t solitary 

., tion t ~n the earlier ones . Thi a f ct s_,.1.o~s. pcri ap 

t Jane 1 us ten l"'crself . u dc in.. t.'!cre thinking of a 

-e _pf··r ' ~ind than she ~n: --i therto t an" th.a ,. ~,ile her 

i n:u. ina ticn ~ not n~ccsoarily turning t~N rd the 1zy an-

10 Ibiu., p . 520 . 

11 • 590 . 
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tic 11 sublln.te~ it s ~ ~ ot1 cs occupied ith the· ysteries 

f b ing . <'army~ · or -tns-tance . evidently hav.:nrr been f.fected 

by t. e memorv _ t , es c.oli:.._:ht in th fa"'cina. ti n cf the Jon-

derf ~ and the elu ive quality cf tLe hn.'110.n rn1n.·7,.. cnee ohe 

•> 

"I mt wo~ 1 er·fu.1, __ c- ver.·y wcnclerful the,ope1 .;.tione cf 
time un . the chs.n...,.e-s f th l uman :.r..ind ~ 11 J. nd fcllow-
i c-- the latter tI' .in of thou ht , she soon afterwnrc: 
nd ed: uu any one fae, lty of our nature :m y be 
c lled .c~ore y• c er·fn l than t~:i.e I·est.. J d.o t :.ink it is 
orory. "here seems somf;t 1ng ""'Cl'e s -a} .. lnr,ly in-

c . lpTeLcnsl ble in tho p · e:-s , th f'o.iltirce , t... in­
equo.li ties of mmnor , than ln ny other of our intel-
11gences . ~ne ~emor is sonetimes sc retentive , so 
se1•vice ble, so obedient; t others ~ sc bewildered an 
s eaK· ··nd at others 0:eain ~o t:.rrannie ,. a o be .. ond 
control! \ e are , tc be sure, a miracle eveI"'Y way; 
but ou c ers of reccll ct1nc a ~f for::;etting do 

. seem peculiarly past rinding out . ul~ 

This does not see 11ke the eool speech of a rational 

classicist. .1.' nn:y' s enthusiastic tone indicates rather 

thllt 1t -~ quite possible for an l.usten heroine to eilj~a ,~ 

in the rapture f _wen er nnd to ptlrc~ive the str ngG ane. 

he neautiful 1n every phenomenon .. 

One again , Funny, in talking to Mary Crav ford ., speaks 

_n o. ton · of •onder , e.llie 

in niL'l te nature: 

lt1 feelin:; , real .feeli rr- for 

1 

f T11e ever ~reon . Eol boa.utiful , h ew · elc .i.:e , h o wcn-
C.orf··l t l e ever:xrce:u ! ~J ' en on , t1:inks of it , how 
astonishil"H variety f n .... ture! In ocnte countr_es 

e kno t ·. tree tl:.at .sheds its l e f is the it .. r· "'t ", 
'but t_,nt does no.., m 1:.e it 1 css arr zing , that the s e 
~oil ncl tl~c "' .... tne ... u.n. ..__culu. nur:ture plant" c,iffering 

first rule nnd la.VI of t . ir exi tenc .. You 

Ibid., PP • 595-596 . 



1ay think m rhaps~dlsing; but when I am o~t of· doors , 
specially wh n 1 · .. si tt1ng out of doors , I am very 

apt to get into this s rt of wonderin~ strain . One 
cannot .fix on ' s eyes n the c.arumone"t na ural :pro­
uction ,1tLout fin ing food for a rambline: fancy . :B 
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Althoug it is not to be asserted thnt Jane A1 sten vor 

rc.d c of t ..... e poet1·y of ords ort · (and :1 t \Vculd be just 

ns int esting if s1e h ~ not) , the lat sentence of this 

pna a~e sugge ... ts the f' .... ous lines of' the poet , 

T me th, meanest flo, er t nt 1>1cws can give 
'l'J•oughts tJ-:. t c.c often l.io to deep .for tear.s . 

Jet een ne u<:!ten' s convention 1 prose and . crdswortl I s 

, ystic -oetry th re is ., cf coUI·se , no res bl mce of expres-

sion ., but one can see an interest!n1., o.ini.Llarity of j ,en . 

Besides , Jane ·usten' s "r8.l :bling f'ancy1 micht nean much more 

than it eem.s . ·er expression of e otion was rendered more 

casual rnt,..1er t· an mere int nse , as in ,he cnse of poetrJ , 

n st.e al ·a.ys tended to u.."1.der.statement . 

In addition to t 1s evidence that Jene J·usten eoul 

occasionally ~pc ate upon the marvels of nsture and of 

tne U!tlan mind , thei-e ::..re othei sugtrestions that she had 

beccm.e more absorbed vith p'1iloso;p c reflection t. n before .. 

In deft 11 ttle tou.c ies , ·h1ch ou1d have l;een strnno-e in her 

eo.rli<:r novels , she records h r o 1servaticn of f l .eeti f" 

_lhupses intc the r·eenses of the mind. "Cne aoes n t love 

a pl C th~ le s for havin~ su£fere 

13 

14 

.!£.!.£· , p . 595. 

~ ·, P • 1321 . 

in it nl4 , ilnne thinks , 



nd gain, she finds that sh must submit to a lessen "in 

the art or knowing our own nothi.ngnoss beyond cur own 

circle. • 15 

In general , the laat three books reveal t e ow:tnr-

consciousness of an e Aust n the.. t the worlil as "'re ter , 

mt there •a.s much more to it th n she hau ever hofore 
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suspected ~ AJ.cng with the .. xpnnsicn of her im gin.a tion into 

p st ... es., snu into the mysteries of life ,, Jane Austen ber;an. 

to feel a more intense inter•est in th· ~ree..t world far beycnd 

her hu~e , an interest manifested primarily in the ndventure 

and t e heroism cf the , llsh navy . F r ainting of such 

c ro.cters as illiw.l'l Price and Captain ~.en ortl~ sho s t.:-.a t. 

her hir-hest ideal of manhood comprised the t1glory of heroie · # 

of usefulness ~ or exertion, of endur nce , nl of the conqueror 

of the e • til11am , ~distinguishin: himself and orking 

his wa .. to fortune and to ·consequence 1th so much self- . 

re pect nd happy ardcurur, is Jane Austen, s picttu•e or the 

youn~ an a venturous sailor . 
I 

C nta.in tentworth , the matur ana the succ ssful \.11 - · 

11 Price , is perbap th most 1•on:umtically interesting of 

ane .. usten , like nne Elliot , feels the 

ehar.m of his s.an ina temper , his ani.bi tious and adventur-0us 

spirit , and his fearless 1n~ . 

15 Ibid., p .. 1234 . -
16 Ibid., P• 612 . -1 r, 

Ibid. , p . 612. -



Re s confident that ho should soon be rieh: full 
f life ana. a:r• our , he kne th t he houl. oon 

bave sl~ip nd soon be on n stntion that ·ould led 
to everything b nted. ~e had alwaye been lucky; 
he knew he should be so still. Such ccnfidenee , 
pov;erful 1n 1 ts o , arm th.,. and be'I: itching in the w1 t 
bier often expres.,ed 1 t, u t have been enough for 
nn .18 

0 

fn a .iration for the navy shes it elf again a:rrl again 

in Persuasion., . d Jane usten semts to lik it especinlly 

foi· t opportunities it o.ffcrs to the hercic nnci the con-

f1 ent . hen Sl.r .niter r;lliot s ~ s that h is et1-onc point 

of obj€ict1on to the Dtlvy is tr.n t it 1s the 

means of bringing peraons of obscure bir.t· into 
undue distinction., snc. r lsinf' men to onour ... ···1:ich 
their f there n v .... r dreru.£.t of,19 

thus pu tt1ng him in d , ~er of ttbein.z i n ul ted by tl: e rise 

of cne }_ose father his .father mi ht have dis aineCl to sp ~ak 

to , n19 e hfl.ve ample rea on to bel1eve that J n ;. usten .liked 

it for that very reason. 

Tat a hint of t be rcmnntic s 1rit of rebellion lso 

is not w~olly lacking in J ne Austen, one can see occasionally 

in h r later novele . Captain hentworth does net hesitate to 

criticize the dmiralty, who 

lB 

19 

20 

e terta1n themselves 
f e 'l -~· nared men to e 

.iployed. ~0 

lbid., p . 1~25 . 

1 :>id., P • 1221 . -
11. id., 1248 . • -

ow a...."1.d en 1th sendin7 Cl 
in" s~ip n e t fit to bi 



And Jan ustents dislike of rank . though visible even in 

L r e rly nov ls, becor1 es mer acute in her later cnes lo 

person wit title r ets favor le treatment from .er . · n>ar 

f1cm possessing that re pect for differences in social class 

,ich Dr . Jchnson h d , sh r bels ar;aiust the cl :h s tc 

pecial nttenticn of the titled nobility. T ere is only 

ne peer in l•er i1cr a, and he 

1s the most stupid and boorish cf he c a cters . Not one 

of the baronets is a.ceor ed her respect . Sir on l ddleton 

i. u ho . ter u fool; Sir · ·. c .a Bertr .. i.,, pc-, ous and nar­

row , 1 t .... o h it is iven to 1im to see sc:me of hie :-1istakes ; 

Sir 1 ;a.1ter ;llict is an e;~ctist cf t e m st extreme di?. en­

sions . The title women f re no better . Lady ~usan trornon 

is t. e w:ic ·ode t; Lo. 4 -y ....,ortru, , t e a llest; and Lady 

Cstr ez·in de .... ore ,...,.h ., tt ost 10.ughty a.nd concci ted. 

, en ..tOI'e forceful than her tre tn::ent c.f the titled 

cL.a cters is J,. e l sten' a entire oft hose w .c bo servile­

ly to tl-e els.ims cf r- nk . ln h is o sequious attentions to 

L d cu t herine , .,. • Coll ins bee mes her gr . a test .1. ool . To · 

us ! " ve is little better than an ever- awed fc,p in is danc­

in~ attendance upon the sbornes , and t ose r reat snobs , the 

1.liots , are unfor ett ble _, paradinr the len tb. of the ball ... 

room i tl1 u our cousins , t e c,• ger Vi eounte.ss a.lr 'lPple and 

her dau hter , the 1:cnourable ' 1 ~s Carter t . n2l 

21 Ibid., p . 1299 . . 
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The explanation of Jane . ueten ' s plnci such 1nsic,-

nificant vulue upon rank and con."'lection is perhaps to be 

found in her perception of t e exa.g .. er ted deference w •• ich 

: s p 1 " tc them in her ·e • ~ •int the period of r action 

in lmg lancl a.~alnst the :' enc:1 Revel tion t:e ~cci~l hier chy 

of , -land became stif encd in nn o})stinate , wco n ccns r -

V tis. 

Jnno us ten , intellectu 1 , "1th an 1nte1-lect1.al 's 
secret contempt for all distincticns save those of 
ntellect , re"'ented t_1e adula tol''Y tor:1age nid to 

rank nd to its compl cent .. cceptance of nthe '"'reat" 
ho ,ere not intellectually er t . 22 ~ 

Related perh ps to 1 er rebellion a~alnst the social 

cl il!is cf position by birth, is Jane usten' 1mdoubted dis-

lik for the pretensions of riches ._. ' e . El ton s s tirized 

fr her tast for finery and par de . ~aria Bertram bee es 

a pitiable object ·lth her catch oi. a ore 1th 12 , 0 0 p unds 

.a ye r . The attitude of ~liner in ~ense ~ Sensibilitz is 

reversed by ~nne Llliot . d1ile blinor mi E wo.rd do net Nish 

t ~ar • n his slender incc~ becnuee 

nclt: er .·as qui to enou:;h in 1 ve to suppose that 
t ee hundred nd fifty pounds a. year ould supply 
tl er w1 th the .ccmfc,rt of 11.fe ., 23 

/.nne ;;J.liot deeply regrets th.. s:1e Lc.d allcvmd herself to 

be persu ted t .. ~ t her cn1rn ,...ement "'s indi s.creet becau2e 

C ptain ··ent c:rth ·as penniless . 

2.c. 

. 23 

1 . B. \,alkley , n, he " rersions of Authors 11 1t ~ Living 
..:....£, Vol . S15 , p . 588 • 

ane Austen, ~e Ccmplete Novels£!~ ftusten , p . 221 . 



She felt that jf &ny young per~on in s1m11 r circ 
stsnc s were to apply tor-er r counsel , they would 
never r ceiv any f such certain irr:medi• te etehec-. 
ness , sucb uncertain future .ood • •• Fe eloquent 
could nne Llli t have been! how eloquent , at 1 -ast , 
were her ishes n t e ei .e of" e rly wa atta.c .,ent , 
and cl.eerful eonf1c.ence l n futurity , o ainst th t 
over- nxic,us c utiGn wr,ich see: s to insu.l t exorticn 

nc· di trust rrovid nc-e 1 She ·1ad been f reed into 
prudence in er ycutb , she l arned rorr.o.nce as she 
r;rew .Ql ~er: he nutural sequ l of an unnutu1 1 be _in-
nin"" .. 24 

In 1'.tlnsfield ~ ,. also , Sir · horr..ns Bert1"'a le rn too 

l ,t t to re- et his dau h+cr'.... cquisi tion of huab n 
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v l ue lies in b is name an his fortune; and :hen :&: :.un" ,: ishes 

to arry t e pennile.ss l."anny Price , Le gives his consent , 

"sicx of axn1)i t1ous and ,or-cenary connections , p1•1zin~ 11101"e 

an n:ore t sterling good of principle n teLlp r , " and 

n i th the h1.gh sense of h v ing reali ed a great c qulsl tlc,n 

in the promise of Fanny fo1~ u dnu""hte:r . 025 

In addition to Jane Pusten's 1-ebellion against rank an 

riches a the incicatlon oft e respect to wh ich a person is 

privile~,ed , there is something in the later boo s v hich tends 

tc ard n humanitarian feelinp. for the unfortunate . There is , 

... or e ,..ple ,. an indication in Ernm of e. 1•0.dical s ympat y _th 

t .e lot of the oppressed fOV ness . Tb a A.ver is ng offices 

·o:r , overne cs she calls toffices for the sale , not q · j_ te 

cf hu an flesh but of btw an . nte11ect . tt25 One feels that 

Jnne Au:::ten '_.ad a gre&t deal cf sy :ipa.t4y for a v.:cth1 of the 

24 ~ .,. P • 122? . 

25 
ILid ., 58 . P • 

26 Ibid ., P• 946 . 
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"governess-trade, 11 Jane F'ail~fa:x:., who, being ei1rly forced into 

the resolution to become a, governess, resolved 

nt one and twenty to ccr.rnplete the sacrifice, and 
retire from all the pleasuFes of life, of ra ticnal 
intercourse.,, equal society, peace *p.<'l hope, to 
penance and mortification f'ore\rer .id' 

These strong '.l1.1 ords indicate clearly encugh the feeling of 

horror with which Jane Austen regarded the position of the 

educated but underpaid gentle\vomen. Tbe tJ;,eatment of Mrs. 

Weston and Jane Fairfax might even be i:nterpr•eted as a plea 

for the better treatment of their class. 

That Jane Austen felt a. real sympathy wl th people of 

unfortunate cire1.u:nstances is seen :tn her treatro.ent of Mrs. 

and Lliss Bo.te,s and her satire of the El tons for their un-

kindness to F,13..rriet Smith. fil:rJ:na 's regret for her careless 

remark to Hiss Bates is intensified by her realization that 

it was to somecne belov;r he:r in rank, scmecne II sunk from the 

comforts she was born to 11 and deserving cf her compassion. 

:Never· had she felt so agitated.,. :mortified.,. grieved 
at any circumstance in her lif'.e. She was rnost 
forcibly struck.28 

Although the prevailing atmosphere of Jane Austen 1 s 

early wo:rks shoi'ii's her to have h.ad a fine moral taste, the 

books show nothing of a deeply religious feel.ing. This 

circu:rnstance is slightly changed in her later books, where 

27 Ibid. p. 861. - ' 
28 Ibid. p. 993,. - ' 
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a · e ter· fondness is evident for sin:plicity, 11crality., and 

piety . 'ih re is £ome emphasis put on t e 1~oral excellence 

of the county ns gni~st th ccrrupting influence of t e 

c ity in ::ansfield ~ , nnd t .. ere is a int cf v. deeper 

respect of t'1c cler · y than J 1.ne .,-11..1.stan : d bofo1 .. e c csen 

to s .o . rer satire cf i)r . Grunt and Mr . Elton a s pe sons 

1·nbeconin0 th, ninistr·y ie nore caustic t_1 .n th t directed 

t.ow -.,.,d !'ul' . Collins . '.'h'"'n :fary Gui .f 1 d rem rkti died ini'ully 

thut a cler : yr1an is noting, LC:rnund, ho t£.kes his duties 

more seriously tban ny other cf the ;,.us ten elergy,-...1en , replies: 

l c not call that situ~tion nothin~ hich bus the 
charge of all th tis of the first - pcrtanee to 
~ nklnd lndividually or collectively considered , 
teuporally nd eternally, which hns the gunrdinnsbip 
of :religion an{l AilOrals , and consequently Qf the 
mannere w!"ich result fro their influence . 29 

Such s.n attitude to ard rel1g1 n , though not takiM the fer 

f r :iarkable fervor or of mysticis in an a iith nt1ca.lly 

ror.:ant1c f shion, indicates that in the older Jane .... t .sten 

there as n pproacl towa• t e renascerce of ~eli~ious 

feel inn . 

Jn these r:eneral -respects w ichbave been mentioned- -

n he ne ' interest ,··hie 1 Jane Austen vm.n beginnins tc feel 

in som- a pects of romanticism- cne can see a de.finite sign 

ef the c anges which make t .. e tone of t he later novel dif-

ferent f r that of the esrlier ones . 1.via ences f n r.1ore 

·ntense feeling for n ture , especially a it ffects the 

29 ~ -, P • 524 . 
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e~otions , of a new interest in the past , of attitu es rich 

can be relat to the renascence of wcnder , of the rel;> llion 

a~ain . t social injustice , of the return to rel irdon--all of 

these show that Jane 1'.usten was refl ecting more upon the 

ays of tPe vorld and the meaning of life in aw y 1hieh 

su.:7gests the dre ine and som th.es rebellious rcma.nticiat . 

Jane .usten's n w tendency tc probe deeper into things 

·s e does not understand , to qee vague relationships and 

undercurrents of ideas , rather than to concentrate exclu­

sively in the classical mo.nn.i<;r upon the keen , clear outlines 

of vi:' :!n · , is a factor in er lat01• psycholoe;y of c ... 10.racter . 

Opinions w1 ich seem to be the results of her ovm reflections 

c 1•eep into the later books , lend.in-:; them a somewJ,.a t more sub-

jective tone tlan the earlier ones possess . I 
1le L onle 

Vill&rd, in her dcctoral disser .. ation, ~ 11usten ~ ~ 

:crks , notes the presence o:f rem.antic feel in[ s in the last 

bocks, and ascri)es such feelings to tle influence or a 

love affair in Jane Austen 1 s life , a purely hypot . etical 

1.nc:i ~ent stnce there is no biograp. ica.l proof for it.. , lle . 

Villard says 

30 

/ 
ne c}cso est certnine , cette episcde qui contlcnt 

tcute la vie sentiwcntale oe ane 1 usten est il l ' 
or 1g1ne cu c "an,,ement qu' en rer,arqt e dans les trois 
c~crnier•s " om.ans . K1 en ne fu.t chung6 a, co1..1.rs 
•ds_ ble c'lc sen exls tence , · i:tais la • ;{'4-1,, t hie et ls. 

ten("cernesee que l ' arj:our ava.i t eveill~es en ell, lais ­
s!irent dans 1 "'econde Bartie c.e stn o·uvro une trace 
lumineuse et parfume'e . 3 

Lilli, n I.o· lnnd- Brown , 11 Jane .Austen Al:ircad , n 
Centurz: Vol . 98 , P• 786 . 

rineteenth 



Virginie. »oolf also has rer ... arke · tho change in her work 

and eeema to nssi,gn it to the s .e cause ,. 

There is an expressed emotion in the scene a t the 
concert and in the f ous talk nbout oiian' s constancy 
bioh proves not merel y the biogz,ap:hical £act th t 

Jane ,.usten had loved, but the aesthetic fact that 
she as no lon~er afraid *O say ' so. hxperienco , when 
it as of a werious kind , had to s : nk very deep , and 
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to be thoroughly disinfected by the pussage of tinie , 
before sbe all wed herself to deal with it in fioticn . 01 

rfrcther or not it is indeed a certain S'iritual identity 

of Jane Austen and 1..er ln ter ~erc.:lnes w_ 1ch makes for the 

more tender expression er feeling 1n the later book ,. cne 

cannct , of course , be s ~ "e , bu t in .Fanny, the hi te violet 

of spring * in Anne , the nexquise r c se d t a .Jtomne" , and even 

in the saucy, in~ginative mr:ma , t here are qualities thich 

rtust lave 1 epresenteci many of the feclin,.,.s of Jane ·.usten 

ber,.,elf . ~inco l:be rero:tnes were al .ays tl·e center cf vis­

ion in her novels , such preferencoa and tastes as Jane 

Austen bad might very logically creep into her portra l of 

then. • If such theory is at all acceptable , one eruU1ct 

escape ascribing the strik:1,ng dlfference bet een the earlier 

heroines to a change 1n Jane usten herself. If one counts 

out ~aria.nne and Catherine 1 orland,. sine they are ubjects 

of satire , tre earl heroines: Elizabeth i t,4 her fea1•less , 

independent pirit , her delicious wit, er arch temper · ent , 

he t ates :for the llt,ht nnd lively, o.n f.linor 1 tl1 her 

31 Virginia Woolf , 11 Jane Austen at Sixty, " 
Republic , Vol . 37 , p . 261 . 

The New 



COl'!'ll'nOn ense , her I'e,;ard for propriety , her restraint , :m ,.::,ht 

easily represent the principal tr·ai ts cf the young Ja.ne 

Austen. Twc of the later her•oines , on the other .:tand , have 

a l arger portion of .som of t'.p.e qt.alities first noted ln 

E · 1a tiia teen, those qualities which aris frcm tbe a ... cendancy 

of sensibility. There is in Fanny and l nne , besides their 

oti'one.l inclination toward nature , a tendency to Qomet.int; 

like romantic melancholy . They nre of a more sensitive , 

retir•ing di pcs1 tion_.. .F'anny is r a th.er consciousl y self­

effacing, and "her orm. thousht and reflections were habit­

ually her best companicns" . 32 She is so different from. the 

ether Au ... ten · erc-ines that she hes even been cal led a "pro­

j ctcd c aracter" , but v1 ... e~her Jane Austen 1,ad found her 

tra1 ts in life or ,.._ .. ether sbe as attompting to create a 

romantic herclne by means of er own nc'I interests in such 

figure , it is evident that her feelinG for Fanny 

psthet:1.c . 

as S";fm-

r-S a foil to F nny, Jane Austen eave t~ 0 :ary Crawford., 

wLo has an undeniabl e charm and even some of th deliehtful 

q1.alities of Eliz.a.beth De11.nett , but . o is h a.rd ,, ithout 

e~hical principle , and _ui ed by selfishness . 

32 Jnne Au~ten, Ll Complete To~e1s of Jane Austen , p . ol 7 . 



She .ad none of Fanny's delicacy of taste , of mind , 
of fee l inc; she sa Nature , inanimate Nature , with 
little observation ; .. -r attention was all fo~3men and 
wcmon , her toc.lents for tre light nnd lively . ... 
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Wh~n Jane ' usten endowa Jary with a positive dislike oft e 

country , with a dispos ition c regard itty conversaticn and 

the S'...pe:rfic:i.nl gro.ces a.., tl e ends of life ., wit. a. casual 

disdain of clerr:9men , 1th a ceter .ins. tion to ca. t c~ a rich , 

titled husband for convenience and not for love , one can be 

sure t t li<ary as n eant to be inferior . to Fanny , beside 

1·cm she loses on every important point except as sm ance and 

wit , tr its hich Jane 1.usten now seems to val ue l ess than 

in t .er arlier crks . Fanny in her recessiveness , her tend-

ency to reams , her childlike wonder , her simple ora:lity , 

is indeed a great contrast t th? early 1 roines. T -i; lle . 

Vill r s'te is 

/ 1 1:tiero:t.ne aussi sedu.isante que la brilliant .Jil1znbeti: ; 
elle ncus apparait douee ·d 1une beaute moral e -t ~tun 
churmc emouvante qu ' Elize.beth nc posseda it p s . 3 

There is even t ... at in Fanny w· ,1c ... coul d ap1,rec iate Tinte1~n 

Abbez ( s. .. 4e hnd a ic ture of it in her room.), and in so~e of' 

her q1alities she is surely Jane Austen's nearest approach 

to tt:.e sr y , pensive ., un• orldly heroine of romance . 

nne Elliot is r1ore mature ., more experienced; she 1 as 

a vitality which P- nny lacks . She i ... never din , never ecn-

soiously self- effacing . ~ t tt;enty- seven sl•.e is an ol d tu.aid ., 

33 

Lillian lio land- Brown , ££• £!!•, p . 786 . 



but she reir.ains assured an graceful , · i th an elee_ance of 

beauty anu 1th ffmanners as consciously right as they ere 
35 

i nvariably g. ntlen . 'A'C1 r melancholy she no"~er allo ;S to 
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become offensive like ,ario.nno's , but ... he bo.s o. br oken hear t 

nd er poi ci:nant regrets Jane Auston represents "•itli a dept 

of feel in and 1.mdersts.nding '\l hlc}1 addo a magi cally poetic 

to ch tot e most poetic love in ,.er novels . nne Ellict is 

for .. :lle ' illard; 

exqu ise rose d ' a · ton:nc dent l e parftu:t. d~lica t et la 
crace un pe effac6e cnt plus de cLarne encore quc la 
1 .unesee et lu fr '.tcLcux• des a tres figures fmdnln ,S 
de Jane Austen . Z6 

Never in high spirito , an · 11th a sensibility which 

renders them ci"ten unhappy and even with an j_nclination to 

te rs I Fanny and Anne have a true ron1&ntie delicacy . Both 

have an inclinaticn f'or po~t1 y , and quotat1cns f rc .1 t Leir 

reading occasionally creep into t heir con versa ticn . .,..nne , 

w1 th t his interest in poetry, 1... elcome companion to 

Captain 1:enwich; see · n r, to help him iu 1-: is trag ic love­

affair , she is ..,ecr tly nousod to find tl:,.11 t "11 i:e .... any ot ler 

.::reat mornlists an ' preacl rs, she has ueen eloquent on a 

~oln~ 'iC ~er own conduct wcul ~ ill b ar examinatlonn . 37 

35 Jane .. usten, Tbe ComplE1te Hovels of ~ __ _ 

3u Lillian Re 1land- Er cvrn , o_p .. ill·, p .. 786 . 



Eavin talke of poetry , the richness of the present 
a ge , and gene tbl."ough a urlef compari...,on of op.inion 
as tote first - rate poets , t r ying to ascertain 

hE>ther .. ar ion or The Lddtl of the Lake ~ re to be 
pi eferred , arit how 'r'anke ieG!aourand The Bride of 
Abydos , and moreover , how th Uia our was me pro- -
no·nced , he sho ed himsel .f sc :fntL._stely a cqua111ted 
with c.11 the ten erest scnr;s of tbe one poet ., a nd all 
the i passioned dcscr1pt1ons of hopeless agony of the 
oth r; he repeated ,. it such tremulous reeling , the 
various l ines w .1eh ii ,aged a. broken heart , or a mind 
ae~troyed by wre t chedness ,. and l ocked so entirely as 
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1f he meant to be understood, that she ventured to bcpe 
he did not e.l ys read only poetry , an tc ay that 
she thousht 1t wast .e ~isfortune cf poetry to be 
seldom ... afely enjoy d by those , he enjoyed it complo tely ; 
antl that t~e strong f elinbQ whle. alone could estimate 
it truly were the very fe elines which ouV'ht to tnste 
it but sparingly. 38 . 

This 1~ a remnrkably revealine passage , fer it not only 

shews thitt Jane .':iustcn was ',ell a.wa. e of contemporary roman-

tic literature and could a preciate the poetry of Scott anc 

Byron but also sug0ests that perhaps hero restr aint con-

cealed more intense intere t in feeling than s e is ordinarily 

supposed to ave possessed . It hints of the asp:l.rat1on of 

the i·cDtantic spirit ,, something which she never r vealed 1n 

the t 1ree first novels . Her understanding of t Je emotions 

giv 'S her the power of searc1-1ng the depths of the heart ,, 

a pm er first suggested, al though in a very mild wa y in. Pride 

!!!£ Prejudice thrcugh the grc th of Elizabeth's feeling for 

Larey .. .Fu..nny' s secret atte.c mient for Edrcund , Er. a.' s heart-

felt regret over ~:r . Vnlghtley' e suppcsod n t ta.chment to 

Harriet , nne 'o despair cf regaining ~ entwort. ' s love--all 

of t __ ese feelin · s of the later heroines a.re portra:y~d 'i th 

skill ana sytr~pn tby . 

38 .... l 1 ~ ~ ·, p . 1271 . 



In eeneral, tle charnctors in Jane usten'e lnter books 

wh o are sa tir._zed are those who t ave neither fc ling , nor 

principle. nor lil elfishness. As Farmy notes of Henry Cra -

ford: 

Ilere was a gain e. want of delicacy and 1~ .gard for ot r ers 
which bnd formerl y so struck and dlsgusted her .. Po 
ev idently wast ere n ~ro s want of feeling and humo.nity 
where his own pleasure as ccncerned; nnd nla.s! bow 
always kn wn , no principle to supply bat t ho heart a 
deficient in .. 39 
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great .phasis il1. these last books is laid upon tho tender­

ness , the depth of feeling h ich is an indispensable qu lity 

of :xcellent character . ( Emma , reflecting upon Harriet r s c:is­

appointment in !.Ar . Elton , 1s grstoful tho.t ! ... arriet's nature 

.sho,.lc not be of "that superior sort in ·,h ich the feelin a 

are most cute and retentive« . 40 

~ere is even a hint that Jane Austen has acquired at 

least to some degree , Mari ne ' ... r omantic illusion concerning 

the i mpossib1l1ty of second attachments. 'Illere nre , rcr 

ins ta.nee , the significant expressions of Went orth ; he talks 

cf Captain l3enwick 1 s disappointment, of his "heart pierced, 

1ounded, almost broken"; e observes that "A man does not 

recover fr om such a devotion of the heart to such o. ornan ! 

He ought not: h .~ dce s not" . 41 There is , above all, the 

39 
I b i d ., p . 608 . 

40 ~ -. P• 846. 

41 I b i a ., P • 1320 . 
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f ous talk of constancy in Persuasion and Captain ,,ent orth 's 

on letter to Anne , a l etter of intense feeling and devotion , 

attesting his belief in the :,ower of first love . 

There is also evidonce wlich ~ates one believe that Jane 

Au"ten no lon£.,er regarded reason as infallible , and occa­

sionally even sbe sees it as allied :tth selfishness . ruch 

of Anne Elliot ' s regret lay in her reasonabl e decision 1n 

r gard to her en""ar;ement to Wentworth , ln her havin,... been 

n forced :into prudence in her yout n . i.,ary Ora iford ' s is 

quite a. reasonable seare 1 _or a husband . S} e coolly looks 

ov0r ansf.eld Farl: and Tom Bertran , and seeing that the 

title an· the establisbr.lent ~re hat are perfectly proper 

and desirable , she decides that ttshe l'lill ha e 11m" . The 

force of Jane Au~ten 's satire is to be felt ere and nwuln, 

even ... ore strongly, when llary Crawford deplores tl1e unfore-

seen difficulties of her friend , w o attempted to form her 

marriage acoordlng to the admirable ;;:r ecept of looking first 

to her own advantage . There was , W.Ary thought , nothing ~ 

proper er unreasonable in er friend ' s acticn : 

42 

She did not n lnto the mate 1nccnsldere.tely; 
the e was nc want of fcr•esi "'ht . She took three 
Qnys to consider of is proposals , and during 
these three days a ked the advice of everybo~y 
ccruiected wl t h Y r wl:ose opinion ll'as worth ~avi:ng , 
nd especiall e.ppl1ed tc y late clear aunt , :}~ose 

kno led"'e of the world 11.ade her judr,:ment very 
generc.lly n11d deservedly lo 1ted up to by all the 
young people of her acquaintance , and she wa.s 
decidedl in favour of .ll:r . Fl·aser. 42 

Ibid .. , P • 689. 
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In the$e later books , also , J~n Austen ppe s no to 

dr...it• the cut 1ard sho O.t feel inc; , the o.:ppeo.ro.nce cf sens:t -

'1lity . ~ r herein 'S beco:-ie far more attr ctive w. en they 

re cnU£,ht i the :.liC.st of f! • e intense feeline . ~-..f"ter her 

glowin.g and lovel in sensibill.ty and l:aiipine.se , 
and more .,cncra.lly admi .,ed th n ahe tbought about 
or cai~e for . 43 

l• nny ca tc 1es the interest of Len:ry Cr-a ford ., hen , happily 

xcited at the prospect of her brother •s visit , her 

attractions lncreased--1ncreased 
sensibility , l:ieh beautified her 
illv~~nea her countenance ·as an 
re as no le r-er doubt of the 
reart . ~e had fee11n~ , ;enuinc 
be something to e loved by euc 

tV; c - fold; for tbe 
complexion o.nd 
a -~raction in itself . 
capabilities of her 
fe-0line . It woul 
a rdrl . 44 ... 

S1..-:c sen«ibility , ho ever , althoug etrayed in t .... 1e 

ec1.mten nee , is often rest1 ai11 d in speecl1 . .t'req1: ently re­

current in Jane uste.n ts becks is the iden th t emctions 

are sc.rnetit1es ~oo deep tc be put into :ords . In Pride ru1d 

_ _... __ ic_e_ D"rcy repl1ea to is;liza th' que1\y hy _ .. e ~id not 

spen.k sooner- ·•itb ''f_ mun v 10 felt l ... ss might . " Lady ::-;usan 

11 speo.k~ 1,00 ~·ell to feel deeply" . In tne later books this 

idco. re- cccurs . The orlclly kno ledge of i..;.ary and llenry 

Ora ford gives them a corran nd of language , but th more 

a&r.lra. ble characters are som "ti:mes \' 1 thout or s . 1..nce , 

·l en 1.,., . __ nirhtley and his brother met , they 

43 1£!s.· , p . 1360 . 

4A Ibid., P • 611 . 



succeeded in tho true E:n-'lish "'tyle , in burying 
under a caln:nesa that see1;1ed all but indifference 
the real a tta.e nnent 11:ich -.. oul ·· ha ve led el t hsr 
of t ·e ,. , if req1~isite , to do everyth.1.ng .for the 
good or the other . 45 
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r . Ynightley tells Exi:ma , "If I l ove you less , I ' ight be 

abl e to talk a bout it morett . 46 Of ~anny it 1s said that "her 

happiness ws.s always more inclined to silence · _en feeling 

most strongly . n4? 

This idea that there wex·e emotions of tenderness which 

could not be clcthed 1n ords may a.rise per haps fr01ll the 

natural inarticulatene.ss of the Br~lish wrere feeling i.s 

concerned or from an tural liking of unders tatement . Per-

~aps also it arises from Jane Au ten ' e dislike of ~lat k!nd 

of facile speech more often posseaaed by the •orldly se 

than b"J t e ingenuoue . open ternperanent hlch charmed her . 

That preference 'h1ch Jane Austen hel d for reticence 

was not connected · i th r.:uile or c tu:ming , for Jane Austen 

could admiz•e the xpression of feeli ,.,. , if it were sincere 
' and in tast . The a dislike wlic . she ha.d sho n of Lady 

Susan' a consumma t art in dissimulation she shows in M1• . 

\\1111 Elliot of Persuasion .. ihen Anne is given the proof 

of !.:r . klliot ' s true nature , she regards him a...,"n disin-

45 ~ -, P• 823 . 

46 Ibid.,, 694 . P • -
47 Ibid .,, p . 694 . -
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genuoua , artificial , Vlorld.ly man" . 48 1.ven before that t i:me , 

however ., h e appeared 

rationru , discreet , polished, but he -was not open . 
There wa"" never any burst of feeling , any warmth .of 
ind.ignaticn er delight , at t e evil or good oi: others . 
This , to Jmne, wa n a decided imperfection . Her early 
1n .. preasicns . ere i ncurable . S e prized t h e frank , the 
open- hearted, the ea0 er character beyond all others . 
\;c..r-- th and enthusiasm did captivate her still . She 
felt that s be could much li~ore depend upcn the s .neerity 
of those who sometimes looked or said a careless or 
a h...eaty thing , t han of those 'I hose presence of mind 
never varied ., hc:;;e tongue n ever slipped .49 

liuch of Fz'..,.ma r s dislike for Jane Pait•fax a.rises f rom 

ber belief thnt Jane has a secret to hide and that she is 

col d , cautious , and unfeeling . :r . pigbtley understands 

her a little better: 

I do not aeeuse her of \Vant of feeling . Her sens1-
b1li ties , I suspect , a:re strong, 1d · her temper 
excellent in its power of forbearance , patience ., 
self- control; but it wants openness . She is reserved .; 
more reserved ., I th1ru, , tan she used to be; a nd I 
1 ove an open temper . 

E.ven the orldly, experienced., iN>.etieal :Mary Cr nwfC'rd sees 

the charm of 11tbe frank , open- hearted e aracter" , and , al­

mos t w stfully for her,, .she says of the people of Mansfield 

Par k : 

You have al.l so muc __ wore heart SJ.:1ong you t ha n one 
fin · s 1n the orld at large . You all g ive me a 
feeline of bein~ able to t r ust .nd c onfide in you~1 

,1ch 1n ccmr:ion intercourse cne lmows noth inF of • 

.a still more significant assage is t_1e one in which is 

48 Ibid., P • 1336 . 

49 ~-, p . 1 307 . 

50 
lbic., 938 . p . -

5l ~ - ,. P • 688 . 



attested the strenc th of l'.mma's dm1rat1 cn for generosity 

and feeling . 

nThere ls no charm equal to tenderness of heart" , .si id 
she after-i.a:rd to ·1erself . "There is nothing to b . 
compared to it . VJarmth a.nc tenderness of heart ., w.1tb 
an affectionate , pen :ir.ar.ner , ~ill beat all t e clear:­
ness cf head in the world, for attraction: I rur SUI'$ 
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1 t ill .. It 1s tenderness of 1eert } ch makes m:y C:ear 
fo.thor so [ enerally beloved--whic givea JLabella all 
her popuJ. rity .. I have it not; but knc how to prize 
and respect it . Harriet is my superior in tall the 
charm. and all. the fe l i c 1 ty it g1ves . Dear H rriet ! 
I would not change you for the c l ea.rest- heaciec , longeat­
aighted , best- judging fe~al,e breathiru:! . Oh, the cold­
ness of s. Jane Fairfax. 5 

\hen such a speech as this one is given to }:mm.a , one 

.feels in the enthusiasm of the tone ,_ not only the i n.press 

of the personality of Jane Austen hersel f , but al so the 

effects of the c.hanl'!'e which l d con1e to her persons.Ii ty s inee 

she 1:ad ritten the earlier novels . It becomes clear that 

she hns come to value less the sheerly intellectual po ers 

of tne mind and to value more hi gh t deal principles and 

tenderness oft e heart . It is indeed quite possible that 

she l d acquir-ed in her maturity a e;roater understanding and 

ympathy bieh mn.de her identify h rself some hat more with 

her cha.ra.eters' point of vi,ew., Ce:r.•tainly her intui t1on of 

the complexities of ch&racter makes her able to penetrate 

deeper into the recesses of the heart nnd to report more 

fully than before . This intuitive faculty , this more 

subjective method contribute to those subtle c .anges in the 

lo.st three books which h int of rcma.ntic feelin . • They re -

enforce the effect of those definite aspects or romanticiem--

52 Tof "., p . 9~6 . - . 
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the interest in n ture and the p• st , t ~e love of adventure , 

the renascence or ;ender and of relic;ious f'eeling , the 

rebellion a.P-ainst social injustice-- Jich have been noted 

as th, ch racteristic signs of tbe romantic movement and 

which rAfiiy bo foun - in Mansfield ~ . Er; ruid 'ersuasion. 

In cenoral the ... e 1st three novels may bes id to dif'fer 

from the earlier ones in their greater eampl xity, in their 

finer psycholcgy of t e mind , in their m re subdued comedy , 

and in a certain quality of mellowness , as opposed to the 

quality of brilliance in the first three books . 

·ansfleld Park is especially to be noted for the ~reat 

1·ange and number of its charaeteri:i , and for the strength of 

the moral atmosphere . I ccntaina, moreover , an extra­

ordinarily fine psyc:·ological analysis of behavior.. J, great 

po er of insight mids. ~reat under.-.tanding of the ccnsistency 

or the traits of a personality make Jane Au ten's a masterly 

developnent of the character of Panny Price from tho timic1 , 

bacxward, little girl into the youne roman of perception, 

taste , and hi h mor 1 integrity. Int e ot er characters 

foibles are not merely noted but a.re accounted for by 

f'ine synthesis of the natural tro.1 t"' of the character ith 

the aspects of his background . •ary and Henry Cl'awf'ord are 

seen as the products of their nvironmont and of their own 

eelfi hn ss. Th education and the home tnfluences of aria 

and Juli combine with t eir innate lack of principle to 

make for their unfortunate behavior . 
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In bmna th-re ie aiain the lndesciibabl y intricate rela--
tionahi of char cter ond jucident Lieb mark the later novels . 

In its beautifully even te:r.t ure of characte1~ nnd incident ., 

in ito perfection of fo , it is probably superior to~­

field ~ and Pers sion . In~, mo.eover , is an exacple 

ct the perfection of Jane usten 1 s .faculty of sugresticn . In 

,.,a.ndling Jane Fairfax, her character and her see r t , she 

ransmit tle fascinating eensation of a mystery is o in­

direct and subtle a manner th t although one is kept c om­

pletely unaware of t,.1e nature of .J ne • s secret , one ie 

fascina.ti>d by the eTadual revelation of the human heart 

which J ne Austen gives t1rough her . 

For P · rsuasion Jane Austen took s her theme th 11 un-

certainty of JUmtm events and calcula ticns" . Blended 1th 

the elancholy b.,auty of nn un a-py love story> tbis theme 

::, ive ... us a novel hich 1 perhaps Jane rusten ' :'.! nearest 

apprcach tc rorunntiei • As in Uans:field ark and rmna -
there is a cat'.lplex laolng together or personality and inei-

cent ieh , h1le lacking t. e s c ope of ansfield P rk and ----·--
Austen's finest portra 1 of the subtle shndes of the feel ­

inFS and of the inter- rel tionah1ps of the c 1·a c ters . 

?a~old C ild says of it 

53 

Such i11perfect1ons as Jane Austen may he.Ve a:y be 
seen 1th equal :fairness as signs of growth 1·ather 
than of decay . Jane t,sten was c an~ing her tone , ggd 
had not yet completely ma tered t 1e new conditions . · 



~nd 5ain 

Consi d erine its differ ence frCl":l the other novels it 
su~ ests that ane usten had she lived would ave 
xcelled in fictic,n of' anotQi(r ldnd than that ·;hich 

she :b.ad 1:ii t herto practiced. u~ 
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;s ne 

•ur.ten \if s cban ... ,in~ h r urtlstic t hod. .. .~ ... l t l1ou,, 1 ,.:;, 10 1ev- r 

fRi l ed to ol:tdify .. ,r wisps of 1·ever ie , 1er ,oat vi iun ry 

ide O in her books in clour , concrete manne.1· , .s 1e dev loped 

scmethinr of the touch of t he re"' a.ntici t , where~~s Lei• early 

artistic methoa had been l 1r.0 ° t exlusively that of the 

clP sieist . v~b ile the cla'"'sicist seeks t t;rasp the · a.in 

a spects cf t in.gs and to e:q:;-ress t h ir pro.reinen t trait ... in 

bcld , keen , clear relief , the ;romanticist delves i.ntc t.hcQe 

subtle , uncert ~in sades of feeling n o f being whic ar e 

related to the subconscious , dreami r~ side of per s onality. 

In Persu eion Jane J~usten not nly attempts th subtle repre-

sent· ticn of' .1er ic.eas , t b e c or.1ple:xi ties of life un of 

eharf'cter t,s in 1Iansfi l d fl.r r an lim· a , out s _e is }·,~rcelf - -
mor rels.xec: e.nd more cirO:' rr..y , more Y:illing t e onteri1pla te 

wb tin life is esoteric rather than manifest . 

thl le her ..,tyle retalne t he main f .eatures of r,lenr , 

correct eizhteenth century prose, it ch nged aon:ew tin 

tone .. .iiO •• ,erly cx·isp , sp l'kling , and epif?T .atic , her 

54 Ib i d . , P • 26? . 
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style beca:me·more subdued und more musical , and acquired the 

eloquence of feeling .. At times it takes on poetic cadences, 

creating the magical atmosphere of the reverie . L nguage is 

used in a dreat1ier ,ay , with overtones nd sulidue· harmonies 

whieh ~,,_int t the half- recc -,niza.blo sensa. tions of feeling , 

of shad. --y perception of tho mind , f thoug .. ts only partly 

fcrmec:1 , of' memcr1As nlreu' b1lf- fcrgotte11 . Ju;:tcng th last 

senten~cs that Jane Austen ev r wrote is one w . .ic describes 

!,nn.e ' s walk thrc1..1.gh tbe cods on a hazy autumn afternoon , 

nd wl ich sugeests of the c tnrru of a. romantic st.,le. 

The sweet scenes of autumn were for a while put by , 
unless some tender sonnet , fraught d t the a1)t 
analogy of the a cl1ning year 1th declining hap­
piness , end the images of youth, and hope , andr.: 
spring , 11 gone togother , blessed her memory . o5 

If one compares Persuasion i th Pride ~ .. re.judice , 

he cannot doubt tho. t Jane Austen had changed tr.rough the 

years and h d cba ~ed probably through ma ny of the influences 

cf r ant1cis1,. . There one .finds n atmosphere of greater 

creoticnal intensity, an inclination tow rd reflection and 

~clancbol y , a positive repudiation of the c omplete superi­

ority of tho reason and the intellect over tho :i.nclina tions 

and tho affecticns . 'l''herc one may d iscover ~ome of the most 

exquisite touches of Jane usten 1 s art--in the grave be u ty 

of her 0 tylo , in the autumnal mello ness of tone , hicb e.s 

55 Jane t us ten , The comielete l . vels .2f. Jane Austen , p . 1261 . 
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the book was written in the e.ut1.uim of her life, make it 

quite appropriately her swDn-song . In it , moreover . those 

romantic tendencies coale ee and become too stro l y evident 

to be denied , St'.g ~estive as they are of the aspirations , the 

re~rets , .the dreruns of the romantic ~pirit . 



C ... APTER V 

C l'!CLUSION 

Al though Jane Austen's novels have no been reward ~ 

i th t e i, ... orto.11 ty v -iich is the mark of t _e classic , her 

:r.•er1t ·a not generally recognized until r0'I!lo.ntic fantasy 
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"nd Victorian sentkent ht a. died down . During the nine+eenth 

century ~er fame grew elc ly . To the multitude her tales 

ere regarde as trivial or eamuonplace , lacking that not 

of sensation or of pathos hich usually insures popular 

regard . t is true that he was a fa ·crite of some of the 

ereat writers of the century~ like Scott , for instance; 

but to tbe romantically inclined in eneral, she appeared 

too con:pletely a.lien a te perament to affect th • wit_ much 

enthusiasm . It cannot be forgotten that she as primarily 

a classicist and a realist . 

It i also true that in her first period of riting 

Jane usten satirized tho excesses and artificiality of 

the early ronantic movement , but even in the novels ritten 

before 1800 s e exhibited qualities hich ere not holly 

incompatible with certain romantic tendencies .. T~e frue:;-

m nte , :?ritten 1J tween her earlier anc. lc.ter periods of 

. ~1ting, hint at the transition through ·vhich she pa.see 

as hews becoming more sympathetic to rd ome f the 

features of romantici • The novels ritten after 1812 



sho~ that not only had she caught some of the traits of 

rorranticism , but ad even, in her own manner , become fa.sci-

mated by them , :for the evi -ences cf romuntic1sm which are 

contained in these later novels are genuine and a~pear to 

h ve perceptibl y cr.:.an•"'ed the tone cf her wr itings and the 

artistic othod behind them . Tle difference between her 
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three earlier books and her three later ones , often remarked 

and assie}le<! to various reasons , is certainly due in scn.e 

ineasure to th influences upon her of romantieism . 

It is true that Jane Austen never eould have written a 

flromance" in the ordinary nin teenth century connotation of 

the term . She was a ttnovel1st cf manners", but that term 

doee not i rply tba t she was merely a re tailer of c_ n tter or 

a portrayer of contemporary fo.ahion . She interpreted the 

divors1t1e. of human cba.ra.ct-er as they were known to her , 

and it is to be emphasized that t hc"'e evidences of roman­

ticism which cne finds in hr novels are discor dant neither 

w:1 th her character nor \\"1 t her art . 

Professor Cazrunian has remarked that 

Classicism in England hardly ev;?.r s:: cws i teelf in a 
stat of absolute purity . • .. l '..:1e auth rs have 
temperament , in which an irre \re.Qsibl - instinct 
which give s rlse to the personal, lirely , emotive 
il..:puJ.ses condemn d by St th ory of rational art . 
Sensib111 ty, ima6 ina tion~ lyricism ehow through 
in a word ., an i ge , a movement , nn accent . The 
relatively less puree aracter of Bri tish clussieism 
as compared with the French is made up cf these 
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m.m:.berless iscordr.nees of mind , taste , an instinct; 
this deeper 1 yer of national originality . 

.::>UCh ex,planstion may in nart apply to the evidences 

of roCTantici ... m in Jan us.tents novels . It is only loe;ical 

to !:!.tlppose rhat ndiscordances in rrSnd , taste , nd instinct" 

she possessed 1::1.ight be :rurtlle!" c..cvelope when she perceived 

om of the better features of the rcn_a.ntic age 1n w ~1 ch she 

lived. 'tihile Ler temperament did not incline h-0r toward 

anything violent 01• exal tad., "'he · ppea.x•s to have had a taste 

for th purer and more peaceful emoti.ons of romanticism . Sb .. e 

wna never narrow , never prcvincial . She lived ~ it is true , 

in as 11 an secure worl , •hich dictated the scene and 

the ~cope of her novels , but "no om.an bad ever less the 

provinc1ality of her sex , no lady les tbe provinciality of 

her aphere« .2 Her knowledge of the particular became svn-

thesized into kno ·IedQ'.e of the universal , and her spirit 

f observation , her artistic sense , and her imaginat1cn , 

which touched th, commonpl ce •1th color , fcu.ni in the mrld 

sources fo in Y.h&ustible study. nee in Emm , sh remarked: -

1 

2 

3 

i re:na lively and at ea 0 e c n do _th see!n· nothin~, 
and can see nothin~ th t ~ocs not ans··er . 

Er: ile Le'gcnis and Louis Cazru: ian , .£.£• c1 t ., p . 81 . 

..ti,lizabeth. Bo en, fl Jane usten: Artist en 1,-..ory'' , 
oa.turdaz F:.evie £! Liter ture , Vol . 14 , p . 3 . 

Jane Austen , The Coml?lete J. ovel.s £! Jane J.usten , • 904 . 
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This passage sugge""ts that she s net dissatisfied 

with the restricted society in h1 ch she lived, and, lthout 

be1ns clanorous for wi er horizons and unrealizable ideals 

in the true ron:ant1c reanner , s e found in the littl e familiar 

tl.1.iJ\:.'"".S r,uch t. u t ean be le 1 ed a.bout the great orl d .. ~e 

sou.,,. _t tc heic:..hten th tt. .... pec ts cf ordinary xistence nnd to 

sho· with her understanding or the delicate nunnce of 

tho ht ana feelinr:· , their meaning n :i their :rel ticnships . 

Jane Austen , . oreover , l1ad too much taste , a.nd c on­

science , and proportion not to h~ve felt deeply, and while 

her cod de nded of her a fine restraint , sbe undoubtedly 

felt somet ~ing of what in l i fe is ~eepest in passion and 

wonder and dreams . 'Vhile ahe could never become a child 

~ zzled by the romantic illusions or the mirage of the world , 

or strike out boldly, hlindly , passionately a~ the thin~ 

which she ha tecJ , ch could become more a are cf tue mysteries 

cf being . 

Virginia. • olf, rora.o.rk:'in the o~ nr.e in the art of Jane 

unten with the later novels , an:d noticing er lee.nin'"'s to 

rct:1 nticism , renind us that Jane .u~ten died at fo:rty- t~o , 

at the heiaht cf her powe1 s .. ~he also specula. tes as to w at 

direction t e further chcmges of her art mi t have ts.ken--

what might h.., ve 

by the tim , she 

ppeared 1n the novels she could have written 

as sixty . Speo.king of Pe:.. ... suas i ,:,,H , the- last 

novel • Jass colf says 
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S e is ber.r nning to oi~cover that t .. e world is larger , 
.ore ysterious , anG r,;iore rom:::.ntic than she h s supposed . 

n e feel it to be tru, f hersel f ben she says o:f ~n..."'le : 
0 ~he hud been forced into pru·ence in her youth , she 
loarne romance as she r:r·e ·1 ol :er-- the n turnl sequel 
ci' .a unnuturul eg inni11.r 1r .. • • ;hat e "feet ·rnuld ... 11 
this ve had upc.n the si _ novels that J~ ne i,u~ten did 
net ,rite? <.'.'.l::e ·r:;ould not ha-,,, written of ex imo , of 
yasc,ion , or of n.d\7 ent-ure . But she wcul 1 Ve known 
more . ·1er sense of securi t ·· 'lOt..1 1 h v been all ~{e • 
1:or cou,edy "'CUl .. have cuff ere~ . C:h wo~·ld r·ave trusted 
1 ss (tis is already pereeptible in ersu sion) to 
dialo,_,ue n ;:-,o e to reflection tc g ive u~ a knowled0 e 
of h Er c. rac ters .. ·hose ruarvellcus 11 ttle e eeche ... • • 
·cul" hnve b~ccme tee crude to hol · 11th t she n tW 
perceived of th , oor.·plc.xi ty of human n"ture . She woul 
~evise ·eth<:i-' , c l ear nn' cetposed as ever , but deeper 
and ~ore sugr estive , for convcyins not cnly ·1~at ttey 
re, but ••• ~b~t life 1s ~4 

,bat Jan .... Austen mi,2;ht have done is , of course , a 

ques ion for speculation; hm 1ever , it seem."" ouite cl ar that 

in Persuasion sb was 1n a transi ticnal sta- e , .... ich , if 

continued ln th c'l:i rect1on er ca lier chang es ., 10.ud. have 

brouc·l t vet mere evi ences of her c ontact .1th nd assimi -... ~ . 

la ticn of r ,mantic tend ncies . The lnst novels are perl~ s 

nn nppr·C' ch to ,I. :tntcw .. ci;1ry arti tic method •ul-:.ich ·1ould 

r .ta.in the n· ster., o f' detail., the fine fjnish , the perfect 

fo .• cf classic ar·t fused 1th t _c sensibility .c.nd a,rareness 

f l'O!!l~ntic feeling . 

4 Vi r £'1'in1a ·;ocl.f , Ofi · £!.!· 1 p . 261 . 
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