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Chapter I

Introduction

"A work that aspires however humbly to the condition
of art should carry 1lts justification in every line.,” Y
It is upon such a standerd that I base my beliel that George
Robert Gissing was a true artist. The enalysis of the changes
he made in his first published novel, Workers in the Dawn
(1880), proves that he too felt that art should carry its
justification in every line., Throughout his life, Gissing's
main aim was artistic perfection. Although at times he be-
came discouraged with life, he never became discouraged with
art. His energies were focused upon his writing. "In truth,
I think of very little but art, pure and aimplo,"3 he once
wrot;'hla sister. Gissing realized that fiction was his
fiald.s He struggled against disappointment and poverty,
yet he never faltered in his writing. ¥Yach of his novels
shows some improvement in style, some new phase of the devel-
opment of the conscious artist. Like Conrad he felt too that

filection--if it at all aspires to be art--appecals

to temperament....The artistic aim when expressing
itself in written words must aslso make its appeal

-

Joseph Conrad, Nisgger of the Narcissus, pref., p. xi.
2
George Gissing, Letters to the Members of His Fam-
ily, p. 193,
3

This convietion is stated over and over in his letters.



2.

through the senses....And it is through complete,
unswerving devotion to the perfect blending of
form and substance; it is only through an unre-
mitting, never-discouraged care for the shape
and ring of sentences that an approach can be
made to plastiecity, to colour, and that the
light of magic suggestiveness may be brought

to play for an evanescent instant over the
commonplace surface of words: of the old, old
words, worn thin, defaced by ages of careless
US8ZCeess 4

The sincere endeavour to accomplish his
ereative task, to go as far on that road as
his strength will carry him, to go undeterred
by faltering, weariness, or reproach, is the
only valid justification for the worker in
prose. And if his conscience is clear, his
answer to those who in the fulness of & wisdom
which looks for immediate profit,...must run
thus: My tesk which I am trying to achieve is,
by the power of the written word, to make you
hear, to make you feel--it is, before all, to
make you see. That--and no more, and it is
everything. If I succeed, you shall find there
+ee2ll you demand--and, perhaps, elso & glimpse
of the truth for which you have forgotten to
ask. S

The meticulous care with which Gissing shaped his novels
gnd his sensitive, yet truthful, presentation of 1life fulfil
Conrad's definition of artistic aim and purpose. Gissing
definitely makes us hear the discordant din of London slums,
makes us feel the oppressive weight that wears down the work-
ers in the dawn, and, before all, makes us see the unfortune
ete dwellers in the dirt and filth of Whitecross Street. His
writing proves that his artistic conscience was clear. Gissing
"zives us a glimpse of the truth for which we have forgotten

to ask."

4
Joseph Conrad, op. eit., p. xil.

Ibid., p. xiv.
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His love for truth, his attempt at scientific observa-
tion, his exactness of expression make his style a style
worth studying. Gissing worked constantly to improve his
novels, Of his first novel he wrote:

e Age Rl o 800 S R

might have improved my work had I taken more

time over it. Now I spend hour after hour in

thinking of my characters and their forms, looks,

and tones, making them absolutely vivid before

my mental eye. 8
But for all of the erudity and lack of finish in this book
there was power and force, Gissing himself realized that
"there 1s much of desperate seriousness in it, and it must
be read and accepted by intellectual people, if at all.“?
In his revised edition he strengthened the novel by elimin-
ating many sentimentel, didactic, and awkward passages.

Hence, 1t was with thils very first novel, Workers in the
Dawn, for the publication of which he pald himself, that
Gissing began the conscious striving toward artistic perfection.
From 1880 until his death in 19203, Gissing worked with untir-
ing devotion in the direction of his goal., He studied con-
stantly, reading widely the works of the continental novelists:
DeMaupassent, Balzae, Daudet, 7ola, Flaubert, and Dostoevski
end Turgenev. But Glssing developed his concept of art and

of life slowly. He set his goal high, and although often

6
George Gissing, Letters, p. 65.
7

Ibido, p. 59.



discouraged, he was never defeated. To him art was the
highest product of human life.

I cannot and will not be reckoned among the petty
scribblers of the day, and to avoid it, I must for
a time lssue only one novel a year, and each

book must have a distinet character, a book whieh
no one else would be likely to have written. I
have got a solld basis, end something shall be
reared upon it. I want money and all it will
bring very badly, but I want a respectable posi-
tion in literature yet more. When I write I

think of my best readers, not of the mob....

T™wo things I aim at in my work: the love of every=-
thing that 1s beautiful, and the contempt of
vulgar conventionality. 8

Persistently Gissing followed this creed. e wrote not for
the mob, but for "thinking, strugglins men." He continually
directed his novels to intelligent people. This practice he
maintalned throughout his career as a writer.

Gissing believed that "for the work of a man's mind
there is but one test, and one test alone, the judgment of
generations yet unborn. If you have written a great book,
the world will come to know of it."g Gissing is now begin-
ning to be read with renewed interest. Some of his novels
are coming out in popular editiona.lo A motion piscture pro-

ducer owns the original copy of Workers in the Dawn in which

8
Ibid., p. 178.
s

George Gissing, The Private Papers of Henry Ryecroft, p. S.
10

I do not say this with depreciatory intent. Indeed, as a
student of Gilssing, I do not know how thils study could have
been carried on without the E. P. Dutton, Modern Library, and
Doubleday-Doran editions.



11 e
he made his revisions. But one must remember that Glssing
himself admitted that he did not write for the general pub-
liec.

Workers in the PDawn has as its subject

the dissipation of 1llusions, the destruction

of ideals, in short the failure of a number of

people tc zain ends they have set up for their

lives, or if they do galn them, their fallure

to find the enjoyment they expected. 12
And, as Gissing said, this novel 1s not a book for those who
shy away from truth, "but a book for thinking, struzgling
men. If the readers oan put faith in the desperate sin-
cerity of the author, they will not be disgusted with the
‘m‘.mi:."'l:5 It is his earliest book, crude in comparison with
the finished work that appears in New Grub Street and The
Private Papers of Henry Ryecroft. But it is powerful, and
Gissing in the revisions showed that he felt that it was
worth bringing to it much of what he later learned through
study and experience. In order to show the factors that
influenced Gissing's style, it is necessary to trace the

influence of the French and Russian writers on this young

¥ngllslman,
11
This director is Frank Capra of Colwmbia Studios.
12
Georze Uissing, Letters, p. 62.
13

Ibid., p. 64.



Chapter II
Influences on Gissing's Style

Into a heritage of ideslistic and more or less optim-
istie Victorien literature came GeorgenGissing. Behind him
end around him were romanticists, sentimentalists, and mor-
glists in the novel. Gissing was not essentially antagon-
istic to his contemporaries, but he turned his steps in
another direction. Although he profited from earlier
tritars,l he strode out almost alono2 to a new and untried
field in the wvast realm of English letters.

Schooled in continental culture as well as in the
literature of his own country, Gissing did mueh to intro-
duce the new selentific concept of realism to the English
novel. He was the first person to practice in a contempor-
ary sense "econselous reslism.” In addition to this, he was
& self-conscious srtist at a time when, as Calsworthy said,
"most of the English novels gave the impression of having
gone to bed with their clothes on." Although his contri-

butions to English literature are lmportant historically

: |
He particularly sdmired Dickens snd has written one of

thgh?at studies on him, Charles Dickens: A Critical Study
leos8).

2
it is not generally known that his earliest work ante-
dates George loore's by some years.



7«
as ushering in modern realism into the Fnglish novel, he
must also be given a place in the development of the novel
for the distinctive quality of his style.

It has not been until just recently, if even now, that
Gissing has been given full eredit for his contributions to
the development of the new realism in the literature of
England. Many have called him a drab writer. In Gissing
some critics see only a transitional novelist. Younz mis-
takenly identifies Gissing with the transitionsl group by
saying that

the novels of Glssing bear all the marks of

a period of transition; they retain features

of a passing Victorian type--sentimental,

capricious, benevolently admonitory, plot

ridden.... 3
But Gissing's novels are more than a hridgoi to eover the
gep between the Victorlans and the later realists. His
work is the first paving bloeck on the roasd to greater scientific
realism. One needs only to read Workers in the Dawn, The
Nether World, Thyrza, Isabel Clarendon, The Unclassed, and
New Grub Street, all of which deal intimately with the un-
relieved misery of London slums, to know that here is a
realistic portrayal of life. The pictures of life as
Gissinz presents them appear brittle to some; harsh and
violent to othafs. Contemporary novelists eccused Glssing

of unnecessary sordidness and brutality in his novels. In

3

W. M. Young, "George Gissing,” Cambridge History of
Eaglish Literature, Vol. XIII, Pt. 23, p. 654.

4

Besant, Kingsley, and Reade did this work.



8.
Gissing's own life blacks and greys predominated over the
colors., He painted life as he saw it. And if what he saw
was disillusionment and frustration, then that is what he
painted. He did not create sweetmeats to please the palates
of hls readers: he gave his readers life, and if that life
was too simple, too unpleasant, and too eruel, then the
reader could go his wey. ZEarly in 1880 Gissing said:

For the reader of fiction I do not write, nor

do I t to pleass that worthy abstraction.

nw% _}% the %E] is only defi-
:h;:; :fl :;:‘ best n:::gj..: are 22;1:::::.“11:

is not sensationsl in plot, since its objeot

is to depict real 1life. §

Because he took his subject from a Qphere hitherto
unexploited by English novelists, it is not at all surpris-
ing to find that Glssing met with misunderstanding, opposi-
tion and the resultant limitation of his reeding publie. He
admired Dickens, but the type of thing that Dickens wrote
was not Gissing's forte; nor did he wish it to be. Gissing's
style has its roots deep in the literature of the French and
Russian realists., From them he gained his love for truth,
his fearless portrayal of actual life, his objectivity,
his sincerity, and his love of the proper phrase.

The French naturalist, Emile Zola, had as a part of
his creed the slice-of-life theory which implied the
cross-gsectioning of certain portions of the world in which
we live and the analyzing of the selected piece through all

5
George Gissing, Letters, p. 56.
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of its varlous strata. Gissing followed this portion of
Zola's creed to the letter. He himself realized, as did
George Meredith,s that he could best use life in the slum
reglons of London. Here Gissing was familiar with the cross-
section of life he was to describe., WHe could, like Zola,
intensify what he saw. He could, as 7Zola did, create in
the brain a "world more striking, and in a sense truer,
than the actual 'orld."v He could see clearly what was
around him. Gissing had lived in poverty-stricken holes,
seen the dirt and filth of Whiteoross Street, hungered and
shivered in scantily furnished backrooms and garrets. No
wonder Gissing could write as fluently, as fiercely, and as
intently as he did on such portlons of the nether world. It
is true that he was not at one with the people who lived
there. His natural tastes and education raised him above
the people'with whom he lived. Yet, like Zola, he wanted
his novels to be more than just ™an observation, showing
the combinations of lire“;a he wanted them to be "an exper-
ience, which seeks to bring forth facts and disengage a

2
law," Zolea manifested a "surprising and abnormal

5]
Meredith advised Gissing to keep to his portrayal of
glum life. (See Letters, p. 14l.)
7

Robert Vallier, "Emlile Zola," Warner's Library of the
World's Best Literature, XXVII, p. Tesas.—

Ibid., p. 16285,
R
Ibid., p. 16285,
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10
predllection for the ugly." Gissing too was unafraid of
ugliness. In fact Gissing's novels seem sordid; yet they
are none the less true. In Glssing we may may find savagry,
but it is the savagry of indignation.
Daudet interested and appealed to George Gissing. In
a letter to his brother dated September 22, 1885, Gissing
queried:
How do you get on with Daudet? 1Is he
not purely delightful? The style is
admirable, and the characters intensely
real. Few French novelists have written
more humenly. 11

and later
Daudet is said to be wretchedly 111, allowed
only a half hour's writing per diem., I fear
we have read the last of him; an extinetion
of the delight of nations, 1f ever there was
one., 12

Gissing was certainly more than passingly familiar with

the work of Daudet.

Gissing also came under the influence of one of the
greatest Frenech realists--Gustave Flaubert. In his care-
ful choice of words, his exactness of phrasing, and in the

13
turn of his sentences Gissing was undoubtedly influenced
by that master of precision and impersonality. Gissing,

like Flaubert, attempted an objective attitude and

10

I 1d-, P l6286.

1

George Gissing, Letters, p. 1l68.
12

Ibid., p. 323.
13
See letters, Essay on Realism, and Charles Dickens.



11.
sclentific observation. By holding aloof from life itself,
acting as a spectator, Gissing, like the scientific real-
ists, attempted to give an unblased pilcture of life.
Glssing knew from study that Flaubert stated facts and
only such detalls as improve the facts that are given,
Flaubert advocated an awareness of external objects and a
scientific examination of them. That Gissing took this

14

point of view elso 1is evident in an excerpt of a letter
dated July 18, 1883. In it he presented this attitude:

My attitude henceforth is that of the artist's

pure and simple; the world is for me a collec=-

tion of phenomena, which are to be studied and

reproduec ed artiatioally. In the midst of the

most serious complications of life, I find my-

self suddenly possessed with a great calm, with-

drawn as it were from the immediate interests

of the moment, and able to regard everything

as & pleture. I watch and observe myself just

ss much as others. The impulse to regard every

Juncture as a "situastion" becomes stronger. In

the midst of desperate misfortune I can pause and

make & note for future use, and the afflictions

of others are to me materials for observations. 15
It is evident from the above quotation that Gissing did
strive to better his work through an objective attitude
and a more artistic presentment.

DeMaupassant was another Frenchman who exerted a
telling power on Gissing. The realism of DeMaupassant was

not photographie; nor was George Gissing's. In the

14
See also the Gissing quotation on the next page.
15

George Gissing, Letters, p. 128.
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preface to the second edition to Pilerre et Jean DeMaupassant
said:

Since the truth, to each of us, is in his own
mind, his own organs, our individual eyes and
ears, taste and smell, create as many truths

as there are humen beings in the world....Each
of us, then, has simply his own illusion of the
world: poetical, sentimental, cheerful, melan-
choly, foul, or gloomy, according to his nature.
And the author has no other mission than faith-
fully to reproduce this illusion, with all the
elaborations of art whiech he may have learned
and have at his coormand....All the great artists
are those who can make other men see their own
particular illusion. 18

Gissing's ideas on the subject were expressed in this
manner:

As soon as a writer sits down to comstruct a
narrative, to image humen beings, or adapt
those he knows to changed circumstences, he
enters a world distinet from the actual, and
call himself what he may, he obeys certain
lews, certaln conventions, without which the
art of fiction eould not exist. Be he a true
artist, he gives us pictures which represent
hie own favorite way of looking at life; each
is the world in little, and the world as he
prefers it. So that, whereas execution may
be rightly criticized from the common point
of view, a master's general conception of
human tragedy or comedy must be accepted as
that without which his work could not have
teken form. 17

Throughout the work of DeMaupassant, as in the work of
Gissing, runs & strain of pessimism. But with this peesi-
mistic philosophy, there is a sincere love of beauty of
value, beauty of treatment.

16
Guy DeMaupessant, Pierre et Jean (second edition),
pref. s Do 8.
1

7
George Gissing, Charles Dickens: A Critical Study, p. 284,
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Gissing has been criticized for his lack of beauty.
Yet in his treatment in the development of his characters
we do find beauty. Although Gissing is ever conscious that
they do exist, the squalid surroundings are not all that
there is to life. A classical scholar at heart, Gissing
loved beauty. He realized, however, that it has its place
as well as everything else. When a person mentions beauty,
he must remember that there is & potential beauty and =
potential ugliness in all things. What we are most likely
to class as beauty is apparent surface beauty. But there
are other kinds. There is some material which appesrs ugly
at first--morbid, diseased life--which hypnotically fascin-
ates one upon closer observation. When the rizht person
analyses the materiel, he finds beauty.la Gissing may have
been attempting to prove that beauty mey develop even from
squal id surroundings. The following quotation would seem
to indicate this: "The painting of a dunghill may be justi-
fied provided that there blooms on it a beautiful flower;
without this, the dunghill is merely rapulsive."lg
Beauty appealed to Gissing, but he remembered that life
cannot be spent entirely in looking at beauty. Squalor,
filth, and vice are in existence. He was at one with Zola

end his school in belleving that one must write about what

18
I am deeply indebted to Dr. M. D. Clubb, Head of the
English Department  Uklahoma A. and M. College, for these
ideas whiech I raoeived in his Interrelation of the Arts course,
19
This Renan quotation prefaced Gissing's Nether World.



14.
goes on in life., Gissing accepted the challenge. His plc-
tures may be black, but they are a sincere reproduction of
one phase of life. There is passion behind his sombre plc-
tures, and as Buchan states:

He painted the ugliness of life becesuse he found it
ugly and hated the foul images. There were truths,
eruel truths, which comfortable prosperity chose

to ignore; there were stunted, warped specimens

o{ humanity whom society passed by on the other
side. 20

In his novels Gissing endeavored to paint life both realis-
tically and artistically. He realized that the artist must
make his selectlion of certain porticns of life and intensify
them in order to make life appear more reeal than it actually
is. His philosophy of art is summed up in his essay on
realism,

Let the novelist take himself as seriously as the
man of science; be his work to depiet with rigid
faithfulness the course of life, to expose the
secrets of the soul, to show humanity in its
eternal combat with fate. No matter how heart-
rending the result, the artist has no responsi-
}Ia.ili ty save aaito 1;13 own artistic conscience.
he only question is, has he wrought trul

tter and form?...A demand for complete objec-
Tivity 1s worse than meaningless, for apert
from the personality of the workmen no literary
art can exist....Realism signifies sincerity in
the portrayal of everyday life....The artist
must recognize limits in every direction, that
he will oconstantly reject material as unsuitable
to the purpose of art, and that many features of
life are so completely beyond his province that
he cannot dream of presenting them. 21

20
John Buchan, History of English Literature, p. 585.
21

George Giessing, Essay on Reslism.
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n his patient enuwmeratlon of small ard acecurate deialils,

-

G

Gissing owed much to these Frenchnen. He sald that he

I 2 3 om- e ey 4 Fo iy oy . 2 BN [ SR
thought it Imporiant to "itry and see into the trath of
I .

b

things, lower than nere surface; that is what few people
22

do. And glthough Glesinz's view of life was rather nare
>

row, he plumbed exceedingly deep into its stream.

ey

To the Fresnch vwriters, then, Gissing owed the fact that

4]

he felt the necessity of knowing thoroughly his material;
he worked for a scientific attitude, insofar as it could he
atbained; he developed a love of sincerity; snd he paid
particular atiention to exactness of wording &nd phrasing.
Although there ean be no doubt that aspects of Frenceh real~

lsn ars present, OGissing cliose to leave the documentetion,

the extreme brutality, ané tendencies townrd naoturalism

in its more brutal phases out of als novels.

Bat there lg anocther branch of reallism which left its
mark on Gissing's work. From the Russian novelists he
recelved aelp in poetic direction of style, use of super-
flous desull, hurenity of treabment, a profound sense of

sguty with its quick fading, and a further develonnent of

The threo main factors evideni in the ficld of Hussian
reallsm are: the interest in soclal problems with a real-

istic rendering of thelr eflfect upon contemporsry life; a

L]
E(J

Ters g et gy T o+t smg . ES
Goorge Glssing, nebisrs, p. 1l3.

e
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eritical attitude in which there is an avoidance of extremes
of grotesque and romentic styles; and a poetic quality ex-
pressed best when evidencing & vivid insight into nature
and htxmanity.az Turgenev pointed out evils surrounding
the social problems of contemporary life, but he did not
try to cure then.zs Gissing presented the facts and let
the reader draw his own conclusions. Turgenev was sensi-
tive to minute detail. He wrote powerfully of the futility
and temporary aspeet of life. It is not amazing that he
influenced Gissing with his realistic presentations of
commonplace life. In Turgenev's novels young Gissing found
inspiration and a wealth of material upon which to pattern
his novels. In his novels Turgenev artistically creates
a careful simplicity of style and an elaborate naturalness.
On the mere happenings of the world he places no undue em-
phasis, for he considers life not over-obvious in its
workings. Yet through his selection of detail, Turgenev
intensifies impressions. So does George Gissing. In the
revisions that Gissing made on the earlier edition of
Workers irn the Dawn, there are evidences of this Russian's
influence upon Gissing. The underlying current of humn

frustration and despalr in Gissing's novels shows how

sincerely Gissing absorbed the work of Turgenev.

22

Prince D. S. Mirsky, "Russian Realism," Encyclopaedia
Britannieca, Vd. XIX.,

23

Fathers and Sons illustrates this point.
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In delineation of character both physiologicslly
and psychologically, Gissing may be compared to Dostoevsky.
In the hard-working, intelligent characters in the novels
of Gissing, we find kinship with the characters of Dosto-
evsky's nmrels.&l= In both writers there appears a sympathy
and a pity for hummity.as _

That Glssing was helped and influenced by the French
eand Russian artists is not an idle conjecture on my part.
Several times in his letters to his family, Gissincz men-
tioned the delight he had In readinz the German translations
of the Russian vul':r.'ii.i'.ersh.ats He wrote too of the enjoyment
he had in the works of Daudet, Balzac, and Delfaupassant,
His thoughts ran in the same channels as 4id those of the
continental realists. In a letter written on July 31, 1883,
he declared:

The writers who help me most are the French
and Russian; I have not much sympathy with
the English pointe of view. And indeed that

is why I scarcely think that my own writing
ean ever be populer. 27

24

Compare, for exsmple, the student in Crime end Punish-
ment with Arthur Golding, Workers in the Dawn.

25

Although this pity is not openly declared, it is felt.

26

Gissing at one time attempted to learn Russian but gave
it up. He thought that this might help him to enjoy to a
fuller extent the flavor of the Russian novels. See the
various letters referring to this subjeat in Letters to the

Members of His Family.
George Gissing, Letters, p. 182.
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Later on, however, he definitely read English writers in
order to study their style, even if their thoughts did
not appeal: to him especially. In discussing the growth
of intellectual and aesthetic appreciation with his brother,
Gissing wrote:

In writing I feel unmistakable increase of

power; the persistent study of English

style is beginning to tell. I write more

slowly than ever, but with infinitely more

savour. 28

Chief among these Inglish novelists that he studied was

one »f his own contemporaries, George Meredith. It was
Meredith who encouraged Gissing to go ahead with his real-
istic portrayals of the life in the slum distriets of London.
HMeredith realized that Gissing excelled at that type of
writing. The Unclassed, in particular, won Meredith's
favorable comment. Gissing was naturaliy proud to win the
approval of & man whom he admired very much for his deep
intellect. Gissing followed Meredith most c¢losely in the
ory for "more brains, -0 Lord, more brains.,” On March 4,
1892 Gissing communicated thiz idea to his sister:

I throw what weight I have in on the side

of those who believe in the aristocracy of

brains, as against the brute domination of
the quarter-educated mob. 30

28

Ibid., p. 169.

Meredith was then (1884) a reader for Chapman's.
30

George Gissing, Letters, p. 243.
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&y

deredith were intinmately ascquainted. In his

s

ilssing and
letters Gissing reveg%s maay of their ldeass on bhooks, on
neople, and on 1ife.u‘ '

Aaatger Tnglishman whom Gissing sdmired wes Robert
Ercwning.wg For good dialogue and genersl method, Gisaing
gpent hours of study surveying Browvning's work, In fact

he onee wrobte his hrother that he was 10 renenber how

33
maeh like Browning's methods his own were. It ig =
fret that Gilssing's novels sbound in dialogue and in-

telligent repartee. It is no wonder that he once wrote
*Browning is 2 partleuler favorite of mine."sé

Thus, by his own statements, it is evident thet Glssing
wes familiar with and influenced by the Freneh, the Rusgsian,
and the English writers. e have seen how imydrtant were

the influences of the sclentiflec observetion and consclous

rtizstry on character delineation. A critical analysis

f)
}-’

Y

of Gissinz's revisions in his Tirst published novel, lorkers
in ithe Dawn, will reveal something of the lessons learncd
from the French and fMussian novellists and the zradusl devel-

oament and unfolding of Hesing's conscious artistry of style.

31

See Gissing's Letters, pp. 138, 141, 155, 157, 170-782,
E{&I-Séé’ 346! 34‘7: 55@1 and 36?)-

32

Cee Gissing's Letters, pp. 92, 106, 108, 141, 181, 172,
211, 217, 218, 219, 305, and 320.
33

Georgze Glsging, Letters, p. 14l.
34
1bido, pc 92.



Chapter III
Classification end Anslysis of the Revisions
in Yorkers in the Dawn

Gisging was always interested in craftsmanship., FHe
worked constantly to straighten and smooth his material
until in his later work he nroduced the fine quality of
workmanship and perfectly shaped materiasl that appear in
The Private Papers of Henry Zyecroft. This interest in
eraftsmanship determined Gissing to revise his first pube
lished novel, Workers in the Dawn. He realized its early
erudity end lack of smoothness, but he felt that it hed
power and imaginetion. Although “issing later abandoned
the task of revising the novel, in the revisions that he
did ankol there are distinet evidences of the gradual
evolution of his style; as I believe, of the effects of
the French and Russlan writers on his style. The cor-
rections reflect not only the development of the man's
artistry but the development also of the man and his
thinking. One eritic has said of Gissing that

«eeOf few writers can 1t be said ir so full a sense

that the books are the man. The style, pure, schol-
arly, intensely earnest, yet shy and generally

1

As yet the date of the revisions has not been deter-
mined. Robert Shafer, editor of the Doubleday-Doran edition
which I used for this study, wrote me (in a letter dated
Pebruary 15, 1940) that "had the date of the revisions
been recorded in the Glasing's copy, I should have said so

in my introduetion to Horkers in the Dewn."
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lacking in brisk energy and force, is the man. The
atmosphere of his books, full of the depression aris-
ing from thelr sordid studies of sordid backgrounds
and poverty-stricken social groups; their gzeneral
monotony of color; their realistic intentness upon
the actuallities of life in whieh hampering circum-
stance is broken through only by the subjective forces
of intellect and emotion, and then only partiaslly,
all this furnish the best key to the character of
the man, In his novels he not only describes inci-
dents of his own life, scenes that he had witnessed
and experienced that were his own, but introspect-
ively draws his own character. 2

Most of the revisions, appear, at first glance, to be
simply a matter of omission of part of the material making up
the bulk of the novel, but I disegree with Robert Shafer who
says that: "It will be seen at once that Gissing's prineipal

3
object was to shorten the novel.," Although part of the mat-
erial that hinders the progress of the story is removed, the
removal is for a reason other than the mere shortening of the
novel, Upon closer inspection of the deletions one iz awsre
that there is a eonscious artistry involved in the revisions
that Gissing made. Tven though he never completed the re-
visions in the three volumes, whether from ill health or pres-
sure of time-awe do not know, the fact that he recognized
errors in his earlier work and at one time set about to cor-
rect his earlier crudities of style, proves how willing he
was to adapt himself to an ever-increasinz conselousness of

style.

2
Allen Nevins, "George Gissing,” Warner's Library of the
World's Best Lite;ature, P. 3541, :

3
Robert Shafer, Introduction, p. lv., Yorkerg in the Dawn.
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He was able to view his earlier writing with a strong sense of
its deficiency in craftsmanship. As e oritiec he realized that
there was a vital force and a powerful drive in his earliest
novel which could be made more effective if the novel were re-
wised. Thus, perhaps, Glssing began his revisions in Workers
in the Dawn., Although obviously an immature work, the novel
was definitely improved after the revisions were made.

Workers in the Dawn is & three-volume novel; at times
the stor; drags. But one feels beneath that slow surface
action a mighty undertow. And slthough the surface appears
to be sluggish, deep down there is turbulent aection, Suech
a power grips and fascinates. And one who has plunged deep
into Workers in the Dawn 1s conscious of the power which this
novel possesses.

Through a study of the revisions one becomes aware of the
ability of Gis=sing as a stylist. His development as an artist
can be seen in the things he revised in the novel. A criti-
cal analysis of Gissing's revisions in Workers in the Dawn
shows the definite trends toward a more conscious art, a
more diligent pursual of a smooth prose style, and a more
realistic treatment of life. These revisions may be classi-
fied into the following groups: (1) Omissions of material
which spoiled the 1illusion of the e?naoioua artist, (2) Omis-
sions which made f;r a greater objé&givity, (3) Elimination
of passages for effect or exaectness, and (4) Deletion of

material which retarded the action. In order that we may
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follow the continuity of the story, the revisions will be dis-
cussed in the order in which they appear in the novel.4

At the opening of the novel, the author takes us down
Whitecross Street in London on Saturday night. FHe lesds us
into the poverty-stricken districts, and we shudder at the
sights revealed by the flickering ges-lamps. Rottenness is
evident everywhere. "Yes, children are born here, and men and
women die. Let us devoutly hope that the deaths exceed the
births."s There is no need for the devoutly there. It is en
ugly scene. Tha'wbrd hope is enough. Flaubert would not have
added the unnecessary and out of place devoutly. This 1s the
first deletion. Now back down the street we go until we reach
an umbrella peddler. His telk is "an amazing mixture of rude
wit, coarse humour, and voluble impudence." Gissing in the
first edition included an example of the peddler's dialect,
erude in its "Jewk of Cork"™ and "damned cheap too"; but he
eut it in his revision as he realized that such detall did not

add to the picture or to the book. This omission is in line

B

For this study I used the Doubledey-Doran edition of
Workers in the Dawn, edited by Robert Shafer. Conveniently
arranged by mesns of footnotes, the revisions were shown
along with the original reading of the text.

g

George Gissing, Workers in the Dawn, p. 4.
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with the statement by Flaubert "that facts and only such de-
teils as improve the facts™ should be employed by the artist.
After passing many stalls, we see & young working lad being
induced to spend a shilling for the delight of some comsump-
tive girl. In the ‘unrevised edition Gissing added to the
story by saying: "...with the result, perheps, of leading her
to seek in a brothel a relief from the slow death of the fac-
tory or the workroom."™ But Gissing realized that such addi-
tions destroyed the illusions of artistry. He himself rebelled
aginst the tell-all school: "Thackeray and Dickens wrote at
enormous length; their plan is to tell everything, and leave
nothing to be divided."” Puahing'still farther along this
filthy lane, we see a begzar girl., She pleads with us to dbuy
some salt, If we refuse, Gissing tell su, she may receive a
brutal beating. In his revised edition Gissing removed the
brutal as an unnecessary adjective, If the child received a
beating, it would be brutal.

The crowd, consisting mostly of women, presses us closely.
Originally Gissing included these paragraphs:
But look at the faces! Here is a young mother
with a child sucking at her bare breast, as she
chaffers with a man over a pound of potatoes. Sud-
denly she turns away with reddened cheeks, shrink-
ing before a vile jest whiech creates a burst of
laughter in the bystanders. Pooh! She is evidently
new in the quarter, perhaps late come up from the
country. Wait a year, and you will see her joining

in the laugh at her own expense, with as much gusto
as that young woman behind her, whose features, under

6
?Ibig., Pe S

George Glssing, Letters, p. 168. ¢
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more favorable conditions, might have had something of
beauty, but starvation and dirt and exposure have
coarsened the grain and made her teeth grin woeful-
ly from between her thin lips.

Or look at the woman on the other slde who is
laughing till she ories. Does not every line on
her face bespeak the baseness of her nature, OCan-
not one even guess at the vile trade by which she
keeps her limbs covered with those layers of gross
fat, whilst those around her are so pinched and
thin? Her cheeks hang flabbily, and her eyes
twinkle viciously. A deep scar mars her forehead,
a memento of some recent drunken brawl. When she
has laughed her fill, she turns to look after a
child which is being dragged through the mud by
her skirts, being scarcely yet able to walk, and,
bidding it with a cuff and a curse not to leave
loose of her, pushes on stoutly through the crowd. 8

Gissing probebly decided that sueh detail was unnecessary. Or

perhaps he decided to omit the paragraphs in view of his belief:

Far more artistie, I think, is the method of merely
suggesting; of dealing with episodes, instead of
writing biographies. I think it is better to tell
a story as one does in real life, hinting, surmis-
ing, telling in detail what can be so told and no
more. 9

Gissing summarizes thus: "Well, here is the Whitecross Street

of today." He cuts out the passage:

We suffer them the people seen here to become brutes
in our midst, and inhabit dens which clean animals
would shun, to derive thelr joys from sources from
which a cultivated mind shrinks as from a pestilen-
tial vapour. And can we console ourselves with the
reflection that they do not feel their misery? 10

George Gissing, Workers in the Dawn, pp. 7-8.
9

George Gissing, Letters, p. 166.
10

George Gissing, Workers in the Dawn, p. €.
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Ee need not point out a moral; didacticism is not half as
effective as the honest portrayal of facts. He presents the
gocial problems of the poor as they are; he does not elabor-
ete upon them; he preaches no lesson. The evils of poverty
ere presented, and the reader can make of them what he will.
In this respect Glssing is like Zola who believed that "we
do not have to draw a conclusion to our work; the work must
carry its own eomlusion."ll

We move from the street to a dirty tenement house. A
gentleman is searching for Number 9, Whitecross Street. Later
we find that he is Edward Norman, vicar. He is hunting for
an old schoolmate of his, Arthur Golding. A street urchin
directs him to the house, where Norman is conducted to Gold-
ing's quarters by a grimy landlady. Golding is 1ll. We en-
ter his room. Specifie in his deseription, Gissing tells us:

The room, which was ten feet square and about

six in height, contained absolutely no furni-

ture save a rude three-legged table. The

floor was rugged and sloped from one side

towards the other. 12
Gissing changed this passage to read: "contained no furni-
ture.” If a room contains no furniture except a three-legged
table, one need not add absolutely.

Once inside of the room, Edward Norman discovers Golding,
dying, with his son sitting close by his side. The descrip-

tion of the death scene is equal to many of the passages

11
Robert Valller, "Emile Zola," Warner's Library of the
Viorld's Best Literaturs, Vol. ZXXVII, p. 16284,

orge Glissing, Workers in the Dawn, p. 1ll.
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>

in Zole's novels. But st the end of the scenc Glssing omits
thils passage:

The child shook off the speaker's hapds, snd
took 9ld of the arm of the gorpse sz if to pre-
vent hinsell from baing removed by force.

“ihy should 1 go with you?" execlelmed the
ealld, impulsively. "I8x going to stay with
father, I am. I'1l weit t111 he wekes. I don't
know you at all, do I?*

Hrs 1 erﬁﬁ¢r6fl‘“ﬁ8ﬂ for a moment, then
spoke in e kind, low volce--

"Your father is desd, my poor child. e

willl never wake." :

“he boy stared with terror in the spesker's
face, then s sprang to the dead : Aan'q side, and
Pras,ed the face in his hands. e seemed to
understand that the tranger was telling hinm the
trutk. He fell a;an his face on the floor, sob-
bing as 1f Lis heart wuld bresk, and between
his ss&p erying-~

ihtﬁbr, fathe pl7

t was in vein to endeavor to take him away,
snd ¥r,. Yormn wae ultinetely obliged to leave
hi= glone in the garret with the corpse. 13

In the revised edition Glssing merely hes Yorman lead the
terror-stricken eihild away. ¥We know that the ehlld would
probably not feel like utterisg such sentimente uron firat
beconing consclous of the death of his father; nor would it
be natural for him to inguire of the stranger, st such & time,
whether or not he knew him. For a ehlild eight years of age
to cerry on in the mammer first ﬁegeribéﬁ by Gissing seems
unbelievable, Far truer anpesrs the rovised ceoount. A

greeter objectivity is recched in the simple, revised account.

13



At the boeginning of the gsecond chspler, the soeng

%

to the country surrounding Hdward Morman's vicarage. Ve are
given & little history of Mormen snéd his word in the narish
of Bloonford. The duties, Gissing tells us were not arduous,
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safferinzg Pron eonswantion.

was not enoush for Glssing; he wrote,
declded appesreance whon he csme of
he was almost thirty-Tive he could
of lhs rclexing the hold it hed

onotitution. 18

Tuberculosis usualiy docs wear onc down. How nuch mors
gffective and forecful is the revised edition vhleh
slmsly states thet Hormn guffered frow consumptlon.

From o descristion of the rectosy, Gissing prograsses
to & deseription of thae rectory. On the grounds is sn obe
gservebory tower where, in his eariler deys, Hdward Forman
studied the sbarg, in consequence of vhich he had haen si
Pivet "...reccrded as & specleg of Ur. Faustus, with whonm

it

z "i*\io y e 155

15
Ibid., pp. 17-18.




it night possihly be dangerous datvafh tanding the soundness

-

the firot edlition Gissing zdded a very sentlimental and tough-

ing atory of the doys following the desth of Helen's mother,

b

attemnts of the

-

ineluding the traibles that heget Horman, the

PRl

young ladies of the village to hecone the second fro. Torman,

and the Tinal addition of Mrs. Cope, hounsekeeper, as & meshs

of settlips the question. revisiong, Glss-
ing took out a portion of the story of the first vesr of hee

cavensnt and thus crested a more forceful pleture than had

iz
@

P

e told all., Like Deidmupagsant who belleved thet

The realist, 1f ke is sn srilst, will endessvor not
to show us a somaonplace photogrsph of 1ifc, bubt %
glve us a presentment of it which shall ke more com-
plete, more striking, more cogent thqn reality it-
self. To tell everything is out of the guaction,

& eholoe mist he made, 17

Glssiny chore hig scenes.
The next vovision oerurs In the deseription of the cur-

2 - oY Yoo 7 Y oy Re 2%
tion of the =an, =nd the reader fesl

Ivid., ». 18,
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thet he could pick him out of & crowd of people. At the end
of the description Gissing wrote:

I may, however, remark that the men was a living

satire upon the Churoch of which he was a servant,

en admirable caricature, far excelling enything

that a professed ridiculer of ecclesiasticiasm

could possibly have conceived. 18
And it i= unnecessary that such a passage be left in the
novel. It is in such revisions as this that Gissing shows
himself a true ertist--and an artist affected by the French
and Russian schools. Turgenev said that the

«eosWriter must be a psychologist, but a secret

one: he must sense and know the roots of pheno-

mena but offer only the phenomena themselves—-

as they appear....The psychologist must dis-

appear in the warm and living body for which

it serves as a firm but invisible support. 19
And DelMaupassant believed that "the artist who peints our

20

picture does not display our bones"; so why should the
artist who psints with words display all, Therefore, Gissing
in his revised edition spread an air of exactness by omitting
clogzing reflection. Here is definite proof of his conscious
artistry.

After we have been given & word pleture of the curate, we
have the opportunity to hear Norman and Whiffle in converse-
tion. There appeered In the first edition seversl pages of

rather stilted conversation which Gissing omitted in the

18

George Gissing, Workers in the Dawn, p. 25,

19

Avrahm Yarmolinsky, Turgenev: The Man, His Art, and His
Age, P. 194,

20

Guy DeMaupassant, Plerre et Jeen, p. S.
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revisions. Such consciouness to the naturalness of dlalogue
makes for scientific realism and a greater objectivity. One
passage that Gissing included in the first edition might
serve to prove the point:

The thought oftenest in my mind whilst in that
hideous scene was: "How can we wonder that men
doubt the existence of God ?" said the rector, speak-
ing mare to himself than to Mr, Whiffle.
"Precisely the seme thought has occurred to my-
self. Really, one ought to carry about with one a
smll saleote& volume of religious evidences, especi-
ally for such occasions.”
There was a sllence for some minutes, during
which ¥Mr. Whiffle whistled a Te Deum in a very low
tone.
' Mr. Horman then suddenly roused himself. "But
I have been wandering," he said. 21
Here we stray close to the preaching of a lesson. In his
revised edition Gissing saw his error and omitted the passage.
Henry James once said that "art and morality are two utterly
different things....The only duty of the novel is to be well
written; that merit includes every other of which it is cap-
able." And so Glssing in striving for pure art, seientific
objectivity, separates art from morality. He tells his
story straightforwardly. This conversation of which we have
Just been speaking was, in the first edition, the longest
dialogue in the novel. The two men talk on and on, but Giss-
ing realized that one must leave something to be divined by
the reader. In the original ¥orkers, Gissing had Norman tell
also a frothy, sentimental story of his acquaintanceship with

Arthur Golding's mother and father. It destroyed the illusion

21
George Glssing, Workers in the Dawn, p. 28,
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of artistry; so these passages were deleted from the revised
edition. In cutting out this portion of the novel Gissing
revealed that he was striving for a realistiec presentation of
life. Like Flaubert and Turgenev, Gissing wes dedicated to
the objective method, intent on meking the novel not "2 ve-
hicle of fentasy or individual crotchets, but a transparent
vessel which would at once show the true color of life and
give it shape."za It is true that there appears much of what
is called "a personal vision of truth and logie of art™ in
Gissing's works, but he presents his story es definitely as
he can--and he is true to his own conseience.

The next elteration that Cissing made was the omission of
the long conversation between Helen, aged eight, and her father.
The youngster asked, among other deep questlons, "Father, what
is God?" The dlalozue which followed was full of moral preach-
ing. Gissing shows in this revision = similarity to Turgenev
who held that the striving "after impartiality and integral
trut.hgia one of the few good qualities for vhich I am grat:
rul.“ds But ever-conscious artist that he became, Gissing
realized that the philosophy 4id not add to the story; in
fact, it helped destroy the objectivity of the novel. And
as he wrote his brother about his novels,

I do not dogmatize, rememdber; my ildeas are negative

end on the whole I confine myself to ziving pictures

of 1life as it looks to my observance of it. The out-
look, certainly, is not very cheerful; it is impossible

22

Avrahm Yarmolinsky, op. ecit., p. 312,
23

Ibid., p. 128,



best it looks to me, not only intolerable. As far
a8 humen aspirations, I know not their meening, and .%b
cen conceive no credible explanation....The world

to me is mere phenomena (which means literslly

that which appears), and I study 1t es I do =

work of art--but without reflecting on its origin. 24

for me to see¢ the world in a rosy lisght....At the ’:%?«g‘qg
7e

This chapter was at first full of conversations. The
next one takes place between Helen and Arthur. Arthur hes
never felt quite at home with Helen and he father. The life
he had lived hefore was in entirely different eirecumstences.
His fether had not encouraged him to study. Suddenly he is
placed In & calm, cultured intimacy with the Normans. FHe is
glven lessons by the domineoring ¥r., Whiffle, and he finds
that he is homesick. Helen does her best to try to interest
hinm in something, and she decides to sek him ebout his future,
In this conversstion which Gissing removes from hie eorrected
copy, there were msny of Gissing's personel attitudes toward

books end thelr value.

Pinally Helen and Arthur come to a timid friendship, and
they are just beginning to enjoy one another's company when a
distent cousin of the Normans comes to visii, turning the house
into & gay scene of endless parties snd visitors. At first
Gissing had a long description of the partiss, but in rework-
inz his novel he left out these pages. They only retarded
the progress of the novel. The sensitive Arthur withdraws
into a shell and becomes depressed. CSChrinking morc end more
within hiaself, he lets his mind dwell on his former life.

......

2%
George Gissing, Letters, p. 310. .
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Finally he becomes so homesick, he decides to leave Bloomford.
Originally Gissing wrote that Arthur thought that he

would run away. He would visit his father's

- grave; the people of the house he had lived in
would tell him where it was. He felt, in his
instinctive, unreflecting way thet it would be
a happiness to fall down upon it and dle, so
unutterably wretched was he. The feeling actu-
ating him was as the longing of & child for the
mother's breast; the yearning of a mariner on
a desert island for the home he will never see
again; the ardent soul-quelling desire of & lover
to gain the side of an absent mistress., As I
have saild, he did not reflect upon his longing;
he would not then have been a child of elght
years, It was instinet, and all the more in-
vineible. 25

But as the Russians cest an sura of mystery around their char-
acters' lives, yet produce a sense of reality, by leaving
something to be surmised by the reader, so did Gissing admit
that

«s+lt is a fact in itself remarkable, thet by
dint (it seems) of omitting those very features
which in 1life most strongly impress us, an artist
in fiction can produce something which we applaud
as an inimitable portrait. 26

Later in the novel, Gissing, workinz on the sbove prineciple,
takes out not only this scene but enother similar:

"Where have they buried my father?” he sobbed
out, after giving full vent for a minute to the dis-
tress which overmastered him., "Will you please tell
me?"

"How the devil should I know?" replied the
woman with a eroaking laugh., 27

25
ageorge Gissing, Workers in the Dawn, pp. 55-58.

2Gcorge Gissing, Charles Dickens: A Critlcsl Study, p. 113.
7

George Gissing, Workers in the Dawn, p. 68.



LIE

b3

maesbhe,

e home he onge

e ohaury

)
et

e g

X

T

&
o
Gt
&

L

o~

W0
urning to th

1
23
3 i
b1

-~y

-
e
]

2

&
i 4

the ol

rer 7
one”

.
]
R
N
prd
£
L=
L]
21

-

frd
TR

sit

L1

hg
B
(3]

581

L
he 1
nr

ahe
o
Lo

TooMm
2
4 s
iong
€

Ty

ik

M

T

£5
ot

P
£t

.
i
?
¥

ins
lady
€

LY

o,

W

SN AR 2
3ALBE
-
-]
33

¥
-

k1
>4

moell mlacr

i .
FALY
&

s sl

corract

4

o e
&

K

3

58

Ry
¥

Jeanling,

ghe

The strangers make & harmit
inds no

In the

&

laome

T

the plan

bas

™o

atd

>

Hamor




36.
of stairs to the room he and his father once ocecupied. Later
they zo down into the dark and damp ¢sellar-kitohen, where are
laid the preparations for "the good lady's™ mid-day meal.

Vihen he rewrote the sentence, the author left out the deserip-

tive phrase good lady's as Mrs. Blstherwleck was neither good

nor a lady. Here is a trece of Flaubert's influence: the
minute attention to exactness of axpreasion.so

Sitting togzether in the dark and gloom, Mrs. Blatherwick
and Arthur are interrupted by the entrance of Bill, Mrs. Bla-
therwick's drunken son. Irmediately fellowing this scene,
Gissing added: "The conversation which ensued I shall not en-
deavor to repeat under fear of being stigmetised as a "realist"
by the eritical world."SI The omission of this sentence is
one of the most revesling revisions that Glissing mekes in his
revised edition. When Gissing uzed quotation merks around the
word realist in the first copy, he was undoubtedly thinkinz of
the Zolaesque school of realism--naturalism, a school he did
not always follow. Later Gissing discovered, what meny people
who decry realism have not digcovered even yet, that there are
many kinds of realism. Gissing learned through the reading of
the works of Deudet, Flaubert, DeMaupassant, and Turgenev and

Dostoevski of the other phases of realism. From his revised

30

Although the expression has been removed, care as to such
fine points as this mark Gissing as & scholar interested in the
perfection of his prose style.

31

George Glssing, Workers in the Dawn, p. 85.
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copy, then he omits the statement; for he realizes that he,
too, is a realist. ©Such a statement destroyed the illusion
of conscious artistry. In this omission he definitely glves
a sign of progress. The change in attitude toward reslism,
the growth of experience, the widening of artistie conseious-
ness and power--all are evident in this revision. Glssing
became sware as he developed that

the school of strict veracity--of realisme-~call

it what you »lease, has dirscted fiotiocn in a

path it is llkely to pursue for nany years to

COME.. s HOvel lsts of today desire ahove every-

thing to be recognized as sincere in their

pleturinz of life. 32
In some of his later wnrks,ss Gissing confesses himself a
realist, For reslists, he says, are "men with an uncom-
promising method, and utterly heedless as to whether they
zive plessure or nain.”34 His novels certainly indicate a
reaslistic portravel of life. In this mere three line dele-
tion we definitely find more than a "mere shortening of the
novel.” Ye find s declded development in ewareness of a
more scientiflic objectivity.

As Arthur wents to stey with them, Mrs. Blatherwlek and
Bill decide that they will put him to work as 2 stooge for

Bill in 2 panhandling bdusiness. Arthur ie to sing religlous

32
Gaarga Gissing, Charles ;akena. A Oritiesl Study, p. 79.

Reaui:? ﬁﬁﬁ%rﬂ%ﬁ Dare, I @rgtg"feﬂ& _xg‘é'_“‘ég

Georze Cissing, Charles Dickens: A Critiesl Study, p. 283.
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gongs and hold a cup while leading the supposedly dlind Bill,
In the first edition Gissing recited the words of the song
end gave intimately the details of the singing lesson given
Arthur by Mrs., Blatherwick. From the later edition, Gissing
omits the specific words of the song, merely indicating that
the song was & religious one. IFollowing the account of the
singing lesson, thsesre is a description of the nefarious acti-
vities of Bill end the unhappy Arthur. In the original copy
Gissinz inserted an unnecessary addition in his account of the
"blind widower and motherless boy" to the effect that, "Truly
it was not without cause that the mendicant whined out his
trust that in proportion as he excelled in moral worth the
lilies of the field and the birds of the alr, & kindly Pro-
vidence would take thought for his future sustenanoa."ss
Gissing later discarded this selection as being unnecessarily
specifie. Bill spends his earnings in gin pelaces and leaves
poor Arthur outside to freeze in his resgs. Day after day
the same procedure is followed. At length it is Christmas
Eve. In the first edition, Gissinz had pemned:

Far be it from me to emulate the skill of those num-
berless holy men who have exhausted thelr inventions
in describing those reglons which are to be the fut-
ure home of no inconsidereble portion of the human

race; but had I a tithe of thelr descriptive power, O
what a hell could I depiet in Whitecross Street of this

35
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Christmag Bvel Out of the wery depth of humen
depravity bubbled up the foulest missmste whieh
the roticnness of Lthro hums *eert gan breed,
usurping the dominion of hs pure air o? EGQVtW,

stifling s wiole oity wlth its reek.... G5

Gissing 4id hsve the power to deseribe the hell of the slums.

Further on in Yorkers in the Dawn he does go; and irn his other

novels, he showe his "finme and zrisly reslism™ in nainting
this hell. Thus, when hs altered this nart of Vorkers, h
left out the poriion mentioninz his lsek of skill,
Throuzshout the hitter pletures of the bestial scenss of
Christmes Eve in Wnitecross Street, Arthur Golding wanders.
e does not play with the bolstrous ehildren, instinctive
deliczoy making hin shripk from their rude games. Longingly
he stares at window displeys of food. At this point in the
£irst copy of the novel, Gleslng included g catalez of the

s

provisions 1n the windows, but he leaves them out in the re-

LY

vised eopy. aArthur is hungry, but he hes no awoney to spend.
He is given a hot potato by s gind-hearted peddler. The
lmmature Gliseing closed thls scene with the eomnent, later
omitted:

find 1f every wan in London had been as Judieiously

charitable taat nizht as was the baked-potato nan,
the Shristrmee Day nﬁich followed would have been

more rich with a blossominz of unwonted hannincse, 37
88
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Every day conditions go from bad to worse for the boy.
Bill kicks and scolds him., One day when Bill becomes drunk,
Arihur seizes the opportunity to esespe his harsh taékmaator.
Bill pursues him, but Arthur stumbles out of his grasp. Beat-
en and brulsed, he runs almost unconseciously. Instinctively
he returns to the corner where the hot-potato man hes his
stand. Here he loses consciousness. When he awakes, he finds
himself in a poor, but clean, room where Ned Quirk, his bene-
factor, has taken him. The hot-potato man 1s very kind and
introduces Arthur to the rollicking family of ike Rumball,
the land lord, who sees to it that'Arthnr recelves a job clerk-
ing in the store of Mrs. Clinkseszles. In the course of time,
Lucy Clinkscales, his employer's dsughter, teaches Arthur to
read a little. Reading ﬁnd drawing appeal to the boy. Ned
decides to arrange with Mrs, Clinkscales for some time off
for Arthur so that he can attend night school. The arrange-
ments are made, and Arthur begins his studles,
Truly the gate of the realms of learning did not
open to Arthur Golding et the first blast of
the swmoning trumpet and let him in to walk
on flowery paths. 38
We feel timt such would not be the case, knowing the story of
the boy's life and hls character so well, end Gissing cuts
the passage in the revised edition.
But study is not everything to.Arthur; each day his Joy
in sketohing increases. e draws on every plece of paper that

38
Ibid., p. 99.



41.
he finds, and even on the walls. He makes the acruaintance
of an artist who rooms with the Rumbells. But his jJoy is
short-lived. Mike asks the srtist to move, for he considers
art and culture to be wicked. Arthur is forbidden to draw;
nevertheless he continues to draw secretly on his slate,
rubbing out his pletures immediately to keep from getting
caught. Here we find ¢ little of Gissing's love of besuty
ereeping through the lines. Such an action (erssing his work)
grieves Arthur because it appeared already to his mind "the
worst sin he knew of--the destruction of something that was
beautiful in his eyes."” This explains pertially why Gissing
decided not to explain further the sorrow caused Arthur by
Mr. Rumballs stern forbiddance of future ehalking.sg

Arthur goes to school and works for Mrs, Clinkscales for
two years. One day, while on an errand, he sees s sign in a
print shop window edvertising "e boy wanted.” Upon entering
the store, Arthur meets Samuel Tolladay, the owner. Success-
faul in his application, Arthur returns home to receive per-
mission to take the job at Mr, Tolladay's., Unselfishly his
former friends grant this permission. A new phase of life
opens to Arthur. He and Mr. Tolladay spend many hapny hours
in the libraery telking and reading. In deseribing the library
in the first edition, Gilssing wrote,

39
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The library was evidently that of a man who had

known how to cultivate judiciously the emotional

side of his nature; the only books really bound

with any degree of richness were the poets. Theo-

logical works there were none, and natural science

was alone represented by a few works on botany;

but the collection of histories was complete and

good. 40
This library was undoubtedly the kind that Glssing's own

41

father had. Looking backward into his early days, Gissing
furnished this fictional library with the books he was fam-
ilier with in his boyhood. From the revised copy of Workers,
however, Gissing omits this passaze and a subsequent one
which explained at length the "few works on botany."

Day by day Arthur becomes more adjusted to his new home.
He meets Tolladay's closest friends, Mark Challenger and John
Pether. Conversationa, musing, and work fill their deys.
When periods of relaxation are over, Mr. Tolladay says, "now
let us get on with our work." Originally CGissing added one
of his favorite quotations, if one may judge from the number
of times he used it in his letters, "For the night cometh,
wherein no men can work." When he revised the novel, however,
he left such Bibiecal quotation out of the book.

Leaving Arthur contentedly toiling at Mr. Tolladay's,
Giss ing tekes up another thread in the novel. He returns to
the story of the Normans and Mr. Whiffle. With the disappear-

ance of Arthur, the whole household was upset. But after s

40
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Gissing's father, a druggist, was interested in botany

and compiled a Wakefield Flora. S
for this information. — —  — ee any blography of Gissing
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srolonged search proved unsuceessiul, the fanily setiled
- hack to 1is usual routine. ¥Fr. ¥hiffle, no longer oée&pied
58 o tubtor, deeldes to train his eldest son, Augustus, for
the echurch., Augustus scon dissovers thet by felgning en in-
teres£ and by memorlzing o few stock phrases he 1s able %o
secure money and clotheg from his father. Helen, too, beglins
a more formel educstion under the able tutelage of her father,
In the early editlior Gissing went into detail sbout her per-
sonality, her boauty, and her development. From the later
edition he omits much of this muterisl. Ye are pext intrc-
duced to Gllbert Creshem and his dgughter ¥aud, 1lifelong
friende of the Hormans. In the first edition Gissinz wrote
a long, comparative siudy of the two girls. Sinece the con-
trasts are nade evident in the gradusl unfolding of the story,
Gissing aliminatzﬁ five pagzes of useless material from the L~
revised eﬁiti&ﬁ.‘m
Gresham end Hormsn, during s conversstion in which they
have been reeailing the strange incidents of Arthur's history,
are speaking of Arthur's fether. %Gresham says,
However dlssipated & man becomes, let him at least
remaln 1n resvectable company. If & poor devil
rung ovar head and ears In debt throuszh living
in too hizgh a style, and then blows ouit hls dbralns
comfortebly 1n his dressing-room--well, I can

gpare him some sympathy, But to let onesell starvs
to desth in & noisone gerrst--bahl 43

42
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But that is sermonizing, and perheps, presching a little too
close to his ovm personsl expericnce for Gigsinz to leare it
in nis book. irt takes srecedence over morallizing in the de-
letion of the puosage.
Ag the two mon contimuc halkimg, the subject of Normants
health becomes the topic of conversstion. Greshom urges
YMorman tc take & rest, to ohange his envirvonment. ¥orman
- refuses; nevertheless, he does apprecicte Greshanm’s insis-
tence that ghould snything heppen Lo HEdward, he, as Helen's
goaféthef and gu&?éian, will tske eare of the girl., Sueh a
conversetion horders on ‘the sen%imantal, and Gissing deletes
ii.: In a Tew months rsﬂhaﬂ recdlves & letter from Hormen
asking him to return to Bloomford. Hormn is 111, The sar-
lier edition included m lonz, deseriptive narrative of Hor-
-nmen's Teelinz of heppiness and pesce--the gerenity that comes
to = mlnd vhich renounces onge and Torever futile hope. i
But in the reviged covy Glesing mekes his work sironger by
slazhing out the comments of the paychological trend of Hor-
ment's thonghts, Horman and his deughter lesve Ingland snd
take up residence across the ehennel. The flrot edition con-
cluded with o lebtter written by Helern to eud., IV iz defi-
nitely not needed In the novel, but in faet reterds the zetion.

. 45
It is removed.

44
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Jumping back to another phase of his story, Gissing
again takes us to the home of Tolladay, where Arthur has
now found some dezree of happiness and contentment., Walking
is the favorite exercise of the two comparions. On one of
their walks, they travel citywards. In the first edition
Gissing included & dislogue which sbounded in ;?hiloac:phica;
questions and relizious srguments, whieh hq,]___a“hor qgi_ts. It
is interesting to note that ineluded in this deleted passaze
was @ scene picturing a group of girls singing about a "happy
land, far, far away." It was a phrase from this song--far,
far away--that Gissing first chose as the title for the novel
we have been discussing. But craftsman that he was, he
realized that

Far, Far Away, after all, appeared to me a trifle
sentimentsal, and perhaps not too impressive. The

title now 1s Workers in the Dawn, a much more apt
On€....1t 1is a novel, you mus 'ow, of soecial

questions, and the prineipal characters are earn-

est young people striving for improvement in, as

it were, the dawn of 2 new phase of our civili-

zati.ono 46
Workers in the Dawn is en immeasurably better title, far more
specific than Far, Far Away.

Returning homewards, Arthur snd Tolladay cont inue talking.
Tolladay preaenté a horrid, yet accurate, plcture of the life
of people in the slum districts. In the originsl copy Gissing

added e drawn-out monologue by Mr. Tolladay beginning,

48
George Gissing, Letters, p. 58.
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All my 1life I nave zlven wiy bo bursts of Iundignation

at thesé monstrous sosnes, and oy reward hes always

besn lsughter and ridleule. "vhet is the use of

railing thus?" they tell me. “Thesc things sre &
neecrsity; it iIs as ghsurd to chorge any hunmen deing
with the fault, ss it wonuld to throw upon menkind

the Vieme of & droughity summer or & eevere winter.... 47

Workers in the Usgwn, revised, does not retsln thls peusure,

probably for two reasens: the [irst, and most Important, lis
thet Gisgsing folt that s realist If he were & econselious ardist
need not dGraw ¢ conclusion to hils own work; the work masti,
cHTTY its own conclusion; the seocond, and this is iﬁteiligible

in visw of the coharzcter of the asuthor, is that he wrote

about these things from an artiszst's soint of view.

My own life is too sterile and miserable to amllow
of my thinking about the Hace. Vhen I am able to
summon any enthusiasm at #1l, it 1s only for art....
I cannot get heyond it. Tumen 1ife hrs little ine
,prast for me, on the whole--gave g3 materisl for
rtistic presentation. 1 can get ssvage over so-
ci&l iniquities, but even then ay ragze st once
takes the direction of plsnnins revenze in artise
tie work. 4B

Striving for an objectlive mode of exéressi@n, Gisesing becans
gvare that if he allowed doo many of hie own thoughts 4o en-
ter in, the vork would not be strict veraelty. and then, too,
he beld that "there ;; no good in pretending interest vhere:

a
you &0 nobt feel it.” Jike Turzenev who sald, "Novel writ-
ing was an ari whilch eould be prasticed only by one who was

concerned with renrssenting the world shout him rather than

rendering ite effect upon hin...,” Gissing sttempted to see

47
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One day Maud enters the library to cell Helen to dinmer, but
finds her deeply engrossed in an English translation of
Strauss' Leben Jesu. The rather awkward and stilted conver-
sation which followed in the earlier version of the novel is
removed from the lster mm..l53 '

So impressed is Helen with the book that she decides to
study in Cermany. Receiving permission from her guardian,
she leeves for thecontinent. In a chapter written in diary
form, entitled "Mind Growth," there is a long narration of
Helen's thoughts, which begzins:

This 1s the first time I have ever bezun to keep

a diary, and I wonder the thought never occurred

to me before, The following pages are not to be

filled with pretty sent iments, hysterical wailing,

or scraps of verse--I will not say poetry--I write
for my own benefit that I may more clearly gauge

my own progress, and not for the amusement of others.... 53

By the form in whioh the chapter is written, we know that the
record Helen keeps is e dlary; so ltha author need not tell us -
that it is. Then, ﬁa, the character's thoughts are not as
intriguing as her overt reaction. It is up to the reader

to figure out what makes a character acts as he does.

After her summer on the continent, the Greshems are
happy to welcome back. Although she appears outwardly the
same, her charscter has undergone an alteration. The anslogy
between Helen's growth and development and the stability and
vegetation of the Greshams is dropped from the corrected

novel since the contrast is mede evident in the natural course -

s
¥

52
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of the story. Dropped also are some of the deseriptive tegs
pinned on the various characters. Mr. Greshem, for instence,
happens one day to pass the shop of Mr. Tolleday, where he
sees exhibited in the window a copy of one of his own pie-
tures. Greshem asks Tolladey who executed the drawing,
speaking in & tone that had & "touch of aristoeratie haughti-
nesg which ususlly marked hils speech when directed to those
less wealthy than himsnlf."lu From past descriptions of him,
we know Mr. Gresham to be & proud snd haughty man; we know
that he would patronize those in a position lower than him-
self, Therefore, CGlssing uses ;u'tist!.c judgment when he re-
moves such ldentification tags from hls characters. They
stand out clearly enough in his character ﬁelineations.

Mr. Tolladay tells Mr, Gresham sbout the artist, Arthur
Golding. Upon discovering that the painter 1s the lost ward
of Edward Normen, Greshem asks for the history of the boy.
Tolladay tells all he knows briefly. In the original novel,
Gissing had Tolladay preface the story with the remark, "It
is included in very few words." i He aid not ‘need the pre-
face; the shortnasa ot the aocount. is aeu-mem

MM comes home, he is told about Mr. Greshan,
who has purchased the pleture and invited Arthur to visit him
at his home. Arthur, in turn, tells Mr. Tolladay the story

of his year with the Normans at Bloomford.

54
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inz knew that looking bsek on the events of life, we ses
tuen otherwlse than they anpesred Lo uz at the tinme. And
since he wrote his books for intellisent people, he knew that
they could drew such sonclusions. TFrom the revised edition
he gxclised the aessaze Jjust quoted.
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&
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sermonizes a little on ambition. In his speech, which is
omitted from the revised edition, there was much of a hint
of Conrad's statement that "life is hort, art is long, and
success 1s far ofr."s7

The dey after this conversstion, Arthur visits the Cre-
sham home for a conference with the artist. Upon entering
the studio, Arthur finds Helen gazing at a picture painted by
Gresham, Arthur is fascinated by his lovely former playmate.
After a short conversation, Helen leaves the room.

"Che is indeed a goddess!™ he exclaimed to him-
self, as, for the first time in his life, perhaps,

he begen with reluctance to work. "And she is as

far superior to me as a '"Madonna' of Raphael is to

this miserable smudge which I call a picturel™ 58
Although Gissing, with DeMaupassant, held that "a woman
should appear to us as in a dream, or such glory as may
poetize her vulgari.ty";s9 although throughout all of his
novels Glssing pleces women on pedestals, whether they de-
serve it or not, in this one place, Gissing feels that Helen
appears more effective if not surrounded by an surs of golden
light. This omission is the last revision that Gissing

80
makes, and it marks the end of the first volume.
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The first edition of Workers in the was published
in 1880. As this study has shown, Gissinz at one time be-
gan the revision of the novel. Although he never completed
his work, The Doubleday-Doran Company published, for the first
time, the extant revisions in thelr edition of Workers (1935).
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Gissing did not finish the revision of the novel. Just
when he gave up the attempt to publish Workers in the Dawn
in a revised form is not known. The fact that he did, at one
time, set out to correct it is important in itself. In the
extant changes that he did make, we have become conscious of
his development. It is apparent that there is in the revised
work indicetion of simplicity, calm, olarity of expression,
and conscientious eraftsmanship, which are not apperent in
the first edition. In his style there are distinet evidences
of 2 constant striving toward artistie perfection. Continent-
el realists influenced him greatly as is borne out by his
statements in his letters and in his revisions in his earliest
novel. All in all, in greater objectivity, In care taken to
preserve the iliusion of reality, in rigid exclusion of un-
necessary detail, and in serupulous polish of sentence and
and diction, we can see something of the growth In Gissing's
art--a growth that points at least to the perfection of all
these qualities in his masterplece, The New Grub Strest. The
revisions ere largely in the form of deletions, but that
method marks Gissing as no less the artist. In these deletions
of Gissing's, one can feel as Schiller 414 when he once wrote,

"In what he leaves unsaid, I discover a master of style."
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