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I3 1s obvious to enyone who knows the field that realisnm is no
new thing in the English novel, though the realism of each period
from vhich 1% is written, One has only %o reeall the realianm of
Richardson, Fislding, Defos, anl Thackersy to be remindsd of the
various qualities and types of English realismy but the realism of
mmwm,m“wmwthmm
meterisls of the new seiemce, added a mow quelity not fownd in the
older Hnglish -eslfiam, x

An analysis of the sffeet of this new influonce on one small
£i014 of the novel, tho historiesl novel, is the purpose of this
study. To sl the study more comorete, & combrast is made betwoen
the older histordical novel of Scott and the historical novel of Mowrice
Towlatt, in shose work the effect of the modern scientific reelism
oy be wadstalnbly seen. I have chosen Thp Telismen and The Abbob
by Soobt and Righard Yoo apd Nay and The Quoen's Quatr by Hewlstt
for specific study decause the similarity of cherscters and periods
portrayed gives a definite basis upon which to maks such a sbudye
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INTRODUCTION

of the latter part of the nineteenth, end the first few yesrs of the
twentieth, century wus seience, which was declaring itself the spirit
of the age and confidently annexing newer and different fieolds.
Cherles Darwin had, in 1859, published his Origin of Species which had
mm:maqun«mmwmm
from the pulplt, and of many articles sppearing in the mewspapers and
periodicsls, Thomse Huxley wes delivering lectures to workingmen to
*apprise the public of the spread of the seientific thought,* and 1t
ssened inevitsble thet the scientiffie inufluence should be felt in
prectically every phase of humn sotivity. The Industrial Revolution
bad gredually been gathering momentum and hed at lsst gained the
veloeity of & mighty tormedo, vhich wes twisting socisl and economic
standards end even shaking govermmantal pillars from their long acle
nowlodged and accepted positions, Machines wers toling the place of
lsborers, slums were becoming populated with peopls who had besn tirowm
m«uﬁmmummmmmm
ploced with soegallod modern beliefs, and the spirit of reform and
chenge wes found everywherc., Zvery thinking person seemed to be
endsavoring to find, in all the chmotic coniradictions, somsthing
within which he could rely upon, and many of them yrofessed to hawe
found the truth,

In this atmosphere of change and seilsntifie researclh, realistie
art reviwed and was cuickensd by . sense of truth, BRsalistie liter-
ature was defined by its champions as the basing of art on the



veritable photographie representation of cbserwable facts of the con=
temporery worid, The movel for o time trested wsually of cus or both
of two gemorel subjects: (1) the psychologleal analysis of the ine
dividuel, with speelal reference to his responss to his damestic and
social enviromment, and (2) & study of family, class, or socfal
probleme, It treated ite subject with & weelth of detail, faetual and
ostensibly precise mnd 'sciontifie,® The noveliste displayed an
appetite for close notation; they probed deeply into thelr cn yreblem,
aftor the menner of o scientist interested in smalyzing biolozieal
rhenomena; they expressod a zesl Yo see things, meither better nor
worse than they wore, bub as they were; they sought to comvey & stroug

 sense of the actual in experience and within the rangs of the avercge

1ife; in fact, they bogen to stterpt to analyze and moesure humen
subject mxttor aftar the seme method whichk governed the study of the
physieal scionces, They strove to be as cbjective, impareonal, end
dispassionsts us possibls, and, 4% the sume time, portray e ploture
which was wumistakably real,

The perfoction of the scientiffe method 1s perbape found in
Flsubert's Hodore Boyerr, iv which men and women are deseridbed with
photographic emetness, Flaubert took the cublines of his plot fron
actusl happenings in his nefighborhood and meds eareful notss of the
events, the emotions, and the ehmrecters vhich he wished to rovsals
His story is c powertul study of ihe steps by whdeh the wife of &
doctor descends to sin and finelly to sufcide. Ilaubort displays
great truthfulness in depieting the stages of moral declension and
wonderful accurscy of detail in the subtlc analysis of = passiomte
heart. He bolisved thet the function of the artist is to:



represent; end 12 ondor to cooonplish this he .
the ssvent, mirror anly the facts. I

By this staotement Flaubert reveals that he believed that the novelist
should study his plan snd gether only those fscts vwhich prove theme
salves significant in portraying the cheracters amd the story; ond,
with the mind of a scholar, the novelist must maike sure thet he mirrors
facts only. The realist, then, mst be acowmete, Flaubert believed,
as did the other diseciples of the new realism, that the artist should
be in his work what God is in crestion, invisible but all powerfuls
and thet irt should rise above persomal affections and susceptibilities,
Yo said once, in a lstter to George Send, that it was

tim by pitiless mgthod, to give 1% the provision of the

Ono can seo by his statomsnt thet Flaubert thought the movelist should

not resort to fancy but that his work should be quickensd by the

sense of geiontific truth, rubstantiated by facts which had beon noted

by a scholar, He d1d not deliowe, howover, that the work of the artist

should be subservient to meve surface eppearances of txuth, but that
truth mekos itself felt only through the attrectivensss
St s ST O el

Although the choice of words eni beauty of expression becoms importent

realimm 1ies essentially in the treatment of the actual,

St. Dunstan Society, Axron, Ohio
%, Brunetiere. Vol. 1, p. xix.

1.

2, Ibid., introduction, pe Xixe
S Ibide,ve xixe



Flaubert sought with the patient spirit of research for the dise
covery of a word--writing, as it happened sometimes, only two lines in
o dayse nmmmmmrumummum
the only words To Flaubert it was the thing obssrved which gave b
mhmnmmum-nhgmumﬂn
beeuty. Ho worked for five years, writing, remriting, polishing Madame
Bovepy; end s1l this time he was working after the mammer of a sciomtist,
but towexd the goal of the artist as woll, That 1z, he was striving
for aceurncy but with a zeal to add beeuty to aceurscy, Fe seid of
his woris

xnﬁ'mmmmxmum
myssll,

To ono wio recalls the rapidity with which Seott prepared his novels
comas significant, |

@alle Zola reminds us thet he, too, belonged %0 the peried ine
fivanced by the mothod of the scientist, He becomes inportant in this
study because (though more properly callsd *= matwslist’) he mede a
definite comtribution to the scientific realism with which we are
intereosted, Ho stated his theory of the novel in no uneértain t erms:

ehangad, and corrected by later experiences. »
« » The novelist®s mummctm.‘k
other words, fancy is identiecsl with sefentific hypothesis,
4e Ibide, e xiZe ,
Se IEmilo Zol 11, Pe Fa Collior & Som, New York, 1902,
(Trensla 0 with Oriticcl Introdustion by Profe

¥ ¥, Sloans), ppe ximexxii,



He, too, felt that the novelist showld simply note the facte and
mmmatm;mmnmmmuuuanm
or woakness as hypothesis is in the soientist; too often s hypothasis
is proved imsccurate arnd subject to change by later discoveriss,
Zola's novels are represomtative of the second type mentioned earlicy
in this stody; thet is, he is interested in the soeisl problens of
his daye His field was necessarily broad and eomplex beeause he sought
o write only after observation of the suceession of facts concerning
the peopls with whom his study was concerned, To prepare for the writing
of his stories of French life, he actunlly spent sume time on the farm,
becans o laborer in the mines, snd sold goods in & department Store—
colleeting material, sslecting efenificart dotall, =nd noting the
sucoossion of facts by actusl chservetion. The anslysis of one of hls
mwwummmmwmm

&mmmu-mxmmmnmet
Napolson III, Zola poetreys, with greet frenkness end esphesis on
detail, the court snd the country of Fremes, its tinsel and its souelar,
1ts weariness and its disgust, Ho talme the reader into the deaxrt
of Puris during the sfege by the Pruseisns in 1670, where he pictures
vividly the misery, hunger, discase, and vice which perwvade the plnce,
He lotves no doubt thet e had soen what he was deseriding, but he
mmmmm:-m-mmmmumm;m
cause ho soos wnly the ugly, the low, and the mean. Zola is typieal

Ge ir used in this study, nmot because it is the best work
' he perhaps wrote better but beonuse it is &



neerly represents the real,

Charles Reade in Zngland reflects the influence of the scientirie
M_mmmm:-mmummm
when he, toc, adopts & mothod lils Zola%s in preparing his stories.
ing reporie with his owm investigation. “umw
mwmxmhmmmmumm
s vory fine example, The Clolster sad tho Hearth, Fo beliovod that
the duty of historfcal fieticn was to pemstrate, study, end digest
hmmummmmumwm
sauners and custons of the people inm Hollznd, Italy, Cemmny, and
Frence during the fifteenth cembury. Mo gpent months gathering facts
mmmmmmwtmmmhm
the food, drink, dress, and entortcliments of the peoples of that furw
aﬂmuaammmmummmmy
at ono time adapted ome of Zola's movels for the stage; bdut he does
not share with Zols the feeling that the low life necossarlly is neerer
the real, One mmst remember not only that reslism, like sny other
pese of art will differ in different periods bul that 1% will aiffer
with individunls who are contemporeries, It is this difference which
mkos realian complex in its maturs and which fs often overlooksd by
roaders and eriiies as well, The English people have an innate respect



for decorum, which, perhops, in & moasure, sccounts for the lsok of
frank ond licentious language found in Reade's nowelj but he definitely
shows that he is influoncod by the mow realistic school which allfed
itself with the probing spirit which seawehod for truth, duilt only
&mmmuhmmwm This influsnce
wag of sush mgnitude it was only matuwrel that 1t should color every
phase of the novel and that the bost writers should use it fo great
proved in tho first decads of the twentioth century thst the sclemtifie
nothod could bo of greet advantage in producing fine historical novels,
The year of Stovenson®s doath (1294) was notable in the develope
ment of the historieal novel, becauss thet year marks the begimming of
a tidal wave of historical stories which showed 1fttle influemce of the
scientific method of realism. Awy historical romance bocame popular,
so long es it had = sentimental love story and gave some histordcal
 pevsomage & yols in the plot, It mebtered littls if the historieal
foundstion betreyed ignorence or if the siyle was crudes In the United
States, an excellent exwmple of tids type is Mhen Knighthood Was in
Howep, (1298) by Charles Major, which, though it is peinfully lscking
in aistinction, s0ld over five-tumdred thousend coplece Winston
Clarehill bogen his ceresr duwring this period in the early years of
the twentieth century and turned to the historfiesl novel. The Crossing
and The Criels are well-known exmmples of his work, the first of which
has the eerly westward movement ag the background for a love stary, the
latber of which has tho Civil War period used in the seme way . Peul



mmwamwmmmmmu;ma
stirring story of the Revolutionary Wer poriod, which showed 1little of
the influsnee of the new realism, but which eonguered the public
irmmdistely, :
mmm.mauummmm
rethod, prodused two very fime historiesl novels, His stories emck
of Charles Reade®s tome, in that they are redolont of ths night larp
and study table; but, on the other hand, ho amalyzes the resctions of
History interests hin chisfly as & means to an end, or as he has said,
&s fwraishing *short cute to the humn heart,® Vhersas meny of his
contermporaries had enly an exciting tale to tell, Hewlett employs
esroful observation and painstaking acouracy; ut, unlike ths French
who simply wished to note *the suceession of feets,? he searchod
through the mmety lotters and docwmnts for some little clue to the
character of the individual that had been in thelr mmicing, He felt,
&8 did Reade, thet it was the duty of historieal fiction *to meke
doad bones live,? or rether as he said, "to galvanize dead bones and
moldering dust into an anguished quiver of pain and pleammre.” Ho said
that he renked himself with the historian in the business of tale-
mmmmmmmumummum
w Although the tragical story of “wsen Fary had been
told, not twice but countless timea, he belisved with Femuwpassant that

The point is tolook at what you went to express long and attene
uww»ﬂfmumaumMmmm

soen or written of,
R o iy 5 Yesterly,; ¥ ¥, ¥Te0n Gou,

8, Arthur m;mummm B, P numcﬁ-;
New York, 1918, pe 103,




hmwmmm-n;mmmmm
ed pages of lotters and the faded writing of musty clooniclss until
ho ceught & clue to the heart of the men end wemen who had had = part
in their miking he saw in crucked and time-dimmed portreite some
mxmmmmaumm.m
coquetyy of dress or ormement of which no one olss had ever written,
and brought to the nowel en accurate knowledge end respect for facts
vhich no one of kis contemporaries had sosmed to possess, He pub his
mberizl togethor with the care and conscientiousness of an artist,
plus tho zesl of the selentist for scowraey. Lile Flaubert fn Nodem
Bowyy, Hewlott spent yeers in prepering The Jueon's Quair, rewriting
the whole stary four times bofore releasing it to the publishers The
result is ¢ historical novol uhicl, to suy tho least, s differsut from
| mxm;mmwmwmmmmm

| yazks with Seott as a novelist, the newer realism which he employed
2id sdd qulity and substance to the historical movel. in amalysis of
what this method added 1s the purpose of the following chapterse



Although the emphesis of this study is to note, sorewhet in detell,
the yealistic approach of Hewlett and the differences that sre thevein
manifest, whon corpered to Scott's Thp Abbot =nd Thp Thlimsan, 1t must
be roalized that these writers do possess soveral qualities in commone
mmmmbm-wummﬂnw
mmmmnummwmmmu
und, 6t leust, particlly anslysed,

mxmmm«mnmmmmm
largsly of the stuff that dreams ave mede ofj and Scott, also, is olassed
emong the romentie writers becouse ke, toc, delights in the medioval and
sibject xatter tiat 1s charecteristisc of yasease, From the combent snd
pubjoct metter found in these four novels it is evident that both writers
ere romsnticisis, because in both one finde an attitude of mind in which
the glanour snd wondsr of 1ife appeal more strongly then do the more
matiar-of«foct aspectas The reader is offered an eseupe from the sordid
and ugly eircumstances which are sometimss callod realily. In Scott's
time, the term romenticism secoms Lo have boen used to designate the
rise and devalopeent of the fmsgipation with e authors rsaching inte
the past to find glamorous and expiting edverture, It is from this
viewpoint that the aspeets of romanticism In the two authors can reedily
hmmmmmmmﬂmm



n
represented the elements of mmmn nature which demmnd freedom of the
imagination to swaken the dim dead past to renewed 1ife and energy.
The historical setiing for both The /bbot end The Gmpen's . eir is in
the sixtoenth century when Mary Stuart was veinly endesavoring to gsin
the right to wear the crown of England, These writers show romntic
feoling for the past again whon they both clore an even older age
for the sstting of two other thrilling romencesy that is, the pariod
of the erusade of Richard, the Liomhesrted, in Mo Telismen and Richard
Yoa and May,

Both Seott and Howlstt display a vast end intimete knowladge of
mmdmwm;aWMuamam
study and wide reading., Scott hed lsarned much of the hiatory of
his rmative counbry from the ballads and folk tales he hed heard in
Memmmmuunnw.hmmmm
menuseripte of the Advooste's ILibwary in Zdinburgh, Ifs had aleo resd
he found his wey into the histary of other lunds as well, nnbtt.
too, possessed & scholarly mind, Ho had poved over dusty mamseripts,
dlaries, and antiquated lettersj he had reed widely in formel history
end was considered an suthority on heraldry and the history of chivalry.
mm%mmmammum Seott had elways
boen fescinated by the heroie adventures of the personuges he had met
in the pagos of history and by the elements of hwmn naturo-eths perw
somal things vhich hed trensformed them into real men and women., These
charactoristica of the authors themselves encbled them to portray the
actions of their charscters in the light of wniversel human resctions,



Scott omes wrote in a Dedicatory Dpistle to the Reverend Dr, Dryasdust
that

mmmmuuunmwmuau

st wpon the Whols be & Strong resebianse o sech others
Hewlatt exprossed the sare sttitude toward human nature when he
said

Apns pass 1ikes the fashion of thenm, today or tomorrow they

will bo gone; bub,men live, their seeret springs whet they

mave always boths
mmmm.m.mnaWMW
mentes vhich he had examined as valunble tools to sid hinm in the
interpretation of the nature and character of the person in whom he
was interested., Both Scott and Howlott melks thodr men and women
in any agee

In the years just preceding the production of Sooti's novols
in using the pust as the backgromd for the plot, These so-called
Gothie romueces, however, had shown no regaxd for historical accuracy
end had merely portraysd contamporary life and menners in & medieval
setting. The conventional sstting for this type of stary was an old
m,amthmuﬁiﬁ.hm&naww‘

mado any protense of depicting & histarical persomnge did so with

ie mmu&ﬂ&mkmm

fw mmm& iystories of and Miss Clara Reoves'
814 Zpelis Boyop are pleniid exs of this type of movels




'S
little regard for historical truthe It remmdned for Scott to bring
the sense of meality to the historical nowel, The amalogy is not,

parhaps, t00 farefetohsd shen we compere this achiovemont with what
Towlott 414 for the historioal persomages which hs pleced in his
storiss. Hs, too, wrote his historiesl novels, when that sort of proe
mmm_mmmmﬁumuamm
His predecessors, howewver, instead of writing funtastic talss £illed
with grotesque figuwes, heunted castles, and *shrieks and shepos smd
sighte unholy,® hnd clothed their love stories in o historical setiing
without lending thet setting the suthemtiecity which could be relied
upon by the historien, and hed writton storiss of everyday 1ife with
1ittle glamour or adventurs, It reminsd for Houwlett to 11t the
histariesl novel up when it wes showing hardly a flicker of 1ife and
to tresthe into £t the breath of vitality and vigor,

Both writers show a gonuing adniration far Queen Hury s o womme
This adeiyetion ic expressod in their introductiéns, =md both dlsplay
their intimats acquaintance with her by means of word portreits set
into the storios thomselves—wpartreits that bring out the suthars®
ability, uoreover, to perceive and rscord detail, Iet us first view
the portrelt by Seott:




Hare we find doteil of brow, orqn.nu-.n-&.mmmu-
gother into = r_n-morm.mum Muom'--
reader, perhaps, ¢an remenber having scen many times., Hewlett, too,
portrays the detall and the femilier portrait in theso lines:

fino she was all over, shapely, exquisitely cut and modellsd:
broad high :

s o DOT
h-unmmuranm Lnd then her hends

neck *which two hands could hold,* Both mon have glven a veritable
portrait vhich one visualizes even though he had never seen a yeal
ploture of the womne
Seott end Howlett repeatedly paint the beauty end grace of the
(amen, the otiguette of the court, the papgsantry attending the nmove=
ments of the rulevs, the intrigue of the courtiers; both deseride
lzndseepe with 2 vividness vhich suggeste grect familiarity and underw
standing, end each writes as if he expscts his work to be acceptod
a8 truth, Soobt says in his introduction to T ibbok that
gy T N

loven Castle is o more minute acoount of the than
iz to be found in the histories of the poriod,

4. wmmwmmmcﬁ.m
B day Do 2124

6 Sir Valter Seott, Ope Sibe, introdustion, pe ixe



In his istroduetion to The Talisman he states that he

had ceeess to ull which cntiquity believeds o o OD,the
mmamm-u:ﬁw tn:cm:u

Lot us compere Soott's euthoritative tone with that of Hewlett who
Buye

¥o book e fomd oub the Sruth. Heve, then, s
book which has Sought nothing elsse® = | P

One coueludas, then, thet Hewlett's story is without doubt based om
fuct, In Righard ¥ea snd Moy Hewlett -Mm-unmm’
accuracy when he suye that he "sings of Richeaxd¥s own thoughts.”
One eould hardly fathom the thoughts of & man withoub inowing e grest
my intimete facts concerning hime These statements mado by the
authors reveal thet they felt that they possessed s kmowledgs of their
subject and d1d not pretend to write from conjecture nor fancy,

These points of comparison show that Scott end Hewlett hed many
simflar charecteristics, but the difference which the scientific
sothod mede in the hendling of the subject is the bueis for the
contimmtion of this studye.

gli

T

Sy Neurice Newlott, The Jusen’s gijaix, rrologue, pe S,
9« lNourice Fewlett, Richerd Yes sud Fayy ppe 209, 210,

7s Sir Walter Scott, e Taligmen, Hurper & Bros., New York, nide, De Me



CEAPTER II .

4 study of The Abbot and The Queen's Guatr not only reveals some
points of pinflarity betweon the elements of realism found in the
approach of the two authorss In discussing these differences, it is
the purpose of this phase of the study to analyze tho extent to which
o olnents of seiemtiffe resliam infinonced Hewlett ami to drew
some comclusion as to tho contribution this sort of reslism has mede
to the historiedl novel,

Frobubly the first difference in approech which becomes obvious
upon merely a cursory vesding of the two worke is expressed by the
mm In Seott's introductiocn to The Abbot he says:
:mumn-maf

biﬂﬁﬁnm*ﬁﬁlﬁmﬁnﬁﬁ%“bﬁ“w
statenent 08 to how realistic he Intonds to mko his portrayel of her,
and explains at $he very firet that his story is purely o work of
fiction,* and timt his object is to waken the memary of Mixy bocmuse
gho had en intovesting 1ife, Fewlott, however, is ory defiaite in
nis purpose; using the memmer of a selentist who foels duty bound to
atate his mroblen definftely sm accurately, he sys that

4 book about (ueen Marpe-1f 1t bo homesteshas no tusinsss to

l, Eir Yeltor Scott, gps gits, introduction, pe 9



NM‘“&&I“M“&“M&?M&&M
Ve are propared to learm the truth about CQueen Mery, not what other
novelists have told about her, becsuss others did not poscess the
lmowledgo which Howlett hus boom able to acquire, 5o then explains
vhy he has this adled nowlsdge; that is, that ho has learnad the
vorkings of hor heart end was therefore ablo to show all "the tragic
m.mmmm-mhmmmnn.: Scott doos
not show any intention of sttempting to do all these thingsi he merely
states thet she is intevesting by her ‘wit, har bosuty, and her mis-
fartunos,* &ma—uuummumum
of tham s he, himeelf, is, Howlott displays the delight of the
seientist who has discovered biological truth by having gome further
in his yesearch than any other when he so emphatically says:

Yo dook ever found out the Lruth, bocause nons ever scught
hor hoarts « « and 0 know her is $o hold the kuy to that, &

Wi are thus 1ed to infur that he, aloms, holds the Mmy,
Although Scott mekes no pretense of complete aseurecy, ho doos
say?

I mturelly paid attention to such prineiples of
ag I comselved wore bost sulted to the historieal nowels

% Haurics Hewlett, ope glls, 1wologue, DDe 2,3
Se Ibifdes Pe 24

4e IRides De Se _

De Sir Valter Scobt, gps gils, introduction, p.



Iot us examine the formila which he then concofved as that best
sited to tho historiecal nowel, It is somewhat complex, but he has
wsed it effoctively in several of his best historical novels, His
story is fiotitious, his hero Imginary, and the privete story is
swept along into the stream of large public events whore the fate of
m.?muumummammm
ages. e fommla, which sooms to be orfzinal with Seott himeelf,
mcoscitates that the plot be yretly well developed before the histore
ieel porsonnge is introduced. This is the case in The Abbot, which
does not introduse Queon Mary until the bdook is half finished, Sho
is already = prisoner in lochlsven Cegtle when Roland CGraeme seos her
beauty that she undoubtedly is the Quesm. Seott proceeds to peint a
mirvelous portrait of lary, dut his choice of detail yeflects his Tory
tendencics end the effect of his curly training, in that he chooses the
regal qualities which sde possesses and alweys refore to her as the
M‘ Throughout the book he bows to hor in the homege which he
fools 1s duo the sovereign of Seotland and portreys her es such in
even Ler onemiss, respect her as a Quosn., Sometimes when he is peinte
ing a wonderfully intimte portrait, one feols that he is just ready
nm.mmmmmmuam.mhmmﬂ-m
is finishod he adds a pluwss or a sentence which reminds us definitely

m mmmwsm
mmnmwummm Their
private Jove affair is thus brought into the direet path of a great
mationsl and political conflicts




mmwm«rm.nmmw!w;mo
does not allow the reader to forget her royalty, The other cherscters,
m;mmmu‘?ﬂm.' *Sovereign,' or *Hor e josty,"
and wo find that at ome time when she is clmost overcoms with emotion
and is about to give way to wommly tears, the old abbot, who is very
dsar to her, admonishes hor:
?mm..mmmmm

Howlott mekes no staterent of the prineiples which he has employed
in the writing of his book, exeept as we infor them from his stete-
mant in the prologme, which we have slready noted, thet he intended
to write nothing but the truth concerning Gween Marys The other

Ho brings out further that he has no intention of inventing any of the
episodes in the plot beczuse thers is nystery enough and 1t bocomes

7« Sir Waltor Scott, gps gibe, De 216,
e Idids, De 598,
9¢ Haurice Hewlett, ops gits, prologus, De 2.



his tack to meke the mystery ¢lear by looking deeply into the heart of
her who had created it, Ho seems to think that by knowing the causes
of the soecalled mystery all the unknown fuctors concerning the life
of Mery Stuert can be understood. The yeader is prepared to find a
story which is different from ooy other on Queen liaxy BYecause Hewlstt
knows what others have merely gusssed ate

Houlett®s forymils is not nearly so complex as that of Seott
becsuse his scope is so much nurowers His story is concerned with
no other horoins exeept Mary Stuart and with no other cheracters ox-
cept those who have contributed to her 'love business,” The plot
covers only the six tregic ysars when the error snd pain of Mary's life
wore most intemse. The cloments of his formula are of composite nature,
ameking at times of the romantic, but for the most part he reflects
the influence of the newer scientific realism which had becoms the
mothod of other movelists mentioned earlier in this study, His formula
wuwwmummmmmmm
story of a real queen, told as it really happemeds He, too, paints
portraits, as did Seott; but he brings out intimate facts which he has
found by careful observetion. XNe allows us to see

10
a tall slim girl, petted and peovish

&rmmwmmummw
between them they gave her a sloopy appearunce, sometimes a

wm....mmmmmnumu

cat's oyes.

10, Mourice Howlett, ODs Slts, De De
1. Ibides De %



mwmmwmm?amtmmm

her trick of the side-long looks.
Ho treats of Mory,as a woman who had mede many errcrs and hed often
beon familiar and sometimes afraid in the presence of people who were
of lower social stature, rather than as & supericr individunl who
vas at all tines & quoene At ono time Mavy Livingstone, one of Mery's

Mammmm“mmuww
noting the attitude of the period. The great industrial development
in Bngland had resulted in the loss of ruch of the prestige which the
landed aristoeracy had emjoyod when the ownepship of land wes tho sole
source of wealth, Tho acoumlation of fortunss and the political
leadership vhich the middle eless wes enjoying in Parlimment caused a
@eet Jowiling, snd sy o34 fint *July O%eady and the colomsl’s
lady were sisters wnder the skin,' Howlstt reflects this attitude
tiroughout his book, He presents Queen Mary as a *1ittls woman' who
gigsles with her weitingmids sfter they ere in bed and whispers to

12, Ibide, Do 9o
13 Ibides De 97



them of *he end him,* He allows the other cheracters to speak to
snd of the queen as if she were an equsl, She, in turn, teases Mary
Livingstone, flirts with the young men, and tells them that sho must
*love and be loved.,' The yemoval of the glamour from the sovereign
of Seotland adds & tangible reality which is fmpossidbls to attain
when the reader feels that he must kmeel in hor prosence.

Although Scott is masterful In the use of detail, i1t is of o
different sort from that which Hewlett employs, Hewlett emphasizas
not merely detoil in scemery or im beautiful description, but the
type that is = result of acourate ond painstalking observetion, care-
fully recorded, There is sosroely @ page of The Susen's Quair which
dose not contain at lenst one exmmple of this sort of detail, Ilet us
axamine a fouw,

hﬂ“m‘,ﬂ“ﬂﬂbwm*lﬂ
mmmmmmhm

She looked yery tived,  « 25
« picked at a Jmot with hor %0odls + o o>

s o With the eye to the light end the wool mde
kﬁwumg

Sho pleked her 1ip with the needis, 19
Or the characteristic which he givos Hary (the instances are many) of
pinching her ngmtuammmmw
contemplstive; or when he explains that Mary *looked with the pwre

15s Ibides De Ge

16e Zbides De 165
17 Ibides De 72e
18e Ibides De 72

i9. ys Do 74,
20e Ps 36,



mdlnkﬂd.u
All of those show that ho had gons ebout his businsss of gethering facts
as & sciontist vho looks for his proof with a magnifyins gless, But
who has not a elsar mental pileture of a woman vho has picked at a knob
with her needls, or had to wet her thread with her tongue bdofore turning
the noedls to the light so thet she could gee to thread i1t? The other
characteristics mentioned bring to remory the plctures we have seen
of Queen Mary when she looksd very much = child,

There is snother typo of detail which Hewlott uses with great
realistic effect. It has somotimss been cluseifiod as "the familier
m‘mammmmﬁmwmmm
also @ familiar knowledge of the charecters, Vhen he recards that the
cardimal detested "her trick of the side-long look,” ome recalls the
ayes in more than one portrait of Cueen Mary, When he tells us that
Adsm Cordon {after Mary hed protended not to soe thet he was shameful
and sullen, end had held out her arms to him and exclaimed, "Oh, Adsm,
they have hurt youl And you hawve ot mel™) hed

locked at her askango, « « fired up « « « galped & sod

&.;rwmmmmmmmm
Ons recalls the sétion In many a little doy in one's own sequaintance,
Lot us examine what the familfsr touch has done far the Zurl of Doth-
well,

The bridge of Lis nose m“wdltwm
.gmmm u

Zls Ibldes De 58
- m.’.m.
25« Ibides e 19



Heowlott meed not tell us mors, for wo know what kind of & brewl will
give & man & broken nose.

Hewlett's use of color in deseription seems upon the first reading
to bo only & pert of his stylej but as one amlyzes with whnt subtlety
and effect ho uses 1t, one is lod to conclude thet it is snother
evidenco of aceurate ebservatlon, and the result of conscious effort
to male his work move realistic, 4 comtrast of a few of Seoti's
dssoriptive adjectives with Hewlett's vivid use of color will temd to
illustrats what color hes dons for Howlett,

the languor of her looks was so fur from fmpairing her beauty,
that it only substituded the frail deliescy of the lovely

There is plenty of detail: "freil delicacy,' "majestic grace,'
"lwonriant tresses;? in different plsces there are such descriptive
phrases as: 'deep mourning robe,* *unrivelled cherm,' 'a glance which
would have melted a heart of stome," stcs Bub let us czamine Howleti's

dsseription:
o..mm...hm...m
with colour that warmed it from wi with e glow
mm...mmmm&mm”
vhich sometimos ssomsd to Yo yollow. « « hor s » bright

red where all olse was pale &5 a tinged rosse
Chestmut, truneperent, fine rose, hazel, bright red--common, plain
wards, but they add vividness and reslity to tho picture of Mary.
Hepdly a cherscter is allowed to enter tho pages of The Cusen's Qualy
mummmuum&m.Mwm

24, 8ir Valter Scott, The idbot, p. 524,
25, Maurics Hewlett, The Quoen's Quair, pre 9, 10



It is as if ho wore parsonally cequainted with them, Te glves this
tone of persomal cequaintence mamy times by noting the smll character-
istics of the men and women, as for instance:

5

question awmy,
Cne foels that the author must bave been present =t the conference to
have cheerved the exchange of glantes and the nervous *playing of hasty

tunes' Yy the Cueens mmsmmm

In Scott's descriptions the resdor is nover given the intimnte obsorvew
tion of the physicel condition of the queen as Lhess instences show;
but the nower realist delighted to portray details which no ono else
had rocardeds

Heulstt shows not only & zsal for detailed accursey but for
historical suthenticity as well, Ve find hin recording incidents with
such stateronis ce:

ALl came out to see her msks her entry oa the mw.”

26e  Ibide, Pe 24le
2% Ibis, De 219
28, Ibides De 40.



thmhormum«tom Mam?
In relating the events of the days preceding the trial of Bothwell,

¥hen, on the Sth of March, the expected stroke fell upon

my Lord Chancellor
L a continuntion of the chronicls of those turbulent daye he records

he says:
that

e
-ummu

§255a

A3
8
“m m
EED

mm_mw

mw&M&a

wmwmm

mummmwmﬁmmma

June: closs weuther, with timnder brewing,
These last three referonces, which are representative of the coreful
from ons chapters To this type of refeorence Hewlett adds the toms of

historicel scouracy which is manifest throughout the story are taken
diligent ressarch wheon he tells the reader of Queon Mary:

The whole episode is related with this tone of historieal sceurscy,

with a note thrown in 2 1little later of the weather,

I find thet she was dressed for the day in a
*stiff white setin pwn sowm all over with pearls,'

29, Ibidss De 229%
0e Ibids, pDe 444,445,
Sle Ibids, pre 451,452,
52 Ibides P 40L
GBe  Ibide, e 5.



Note the quotation marks which give the impression that he has
mmw,mmmmmtm Again he says:

I S o Semtg b« e ot gy < et

After quoting verbatin from the record of Des-Essars conceraning the
queen's relationship with her husband who was ill, Hewleti says:

Mere, for the time boing I forsake Des-Bssars, and that

for two reasons: the first, that I have a man to hand who
knew more; the second, that what 1ittle the Brabanter did
know he did not care to tell, A more than common acquain-
tence with his work assures ms that his soeret preoccupled

hin £l hereabouts to the ende-that m%
~his which he thought so important as ten hi
book for nothing kmm&mt&..&ed&auemwu

With references such as the one quobed, one gets the impression
that Hewlett possessed a Imowlsdge of the subject gloanad from more than
obe source. He employs footnotes to inform the reader of explanations,
or of & weakmess which some cuoted record possesseds In places omo
finds such statements as: there is a writer who is mistaken,* or *here
is one who blundered badly,® or "here is ons who lied boldly or with
malevolent purpose.®

There are several items of historical interest which Seott, even
though he does creste an atmosphere of truth, does not record in The
4bbote One, for imstance, is thet he fails to acguaint the reader with
the fact that Mary is with child while she is & prisoner in Lochleven
Castlo, nor is any reference ever made to the baby. Hewlott, on the
other hand, is very csreful to record esch mmll item of historicsl fasts

54s Ibide, Pe 42.
55, Jbide, ppe 417-418,



One would gather from reading The Abbot thet 2ll of Seotlend revered
Mayy Stuart as a cueen and that even her enemies paid her the respect
due o sovereign; but Hewlstt trests of her velationship with her subjocts
with the air of an imparsonal historian. He deseribes the ugliness of
the remaxics made about the quoen because she chose to sposk French ine
Mdhm‘ﬂwm‘aﬁﬂ&ow;m&bmm"n
relations with the Harl of Bothwell; and he employs known historical
facts to serve his reclistic secones. History records that Charles
Darnay was & vietim of that dreaded disease, small-pox, mm
mmmmmumm@mnmmmm
*bobble in the random way of the very sick.,' Ve hear his short breaths,
heer him beg his wife for a kiss, ani see her dip the tipe of her two
fingers in a ‘ocup of water and putting them together, touch the dack of
his hand with thesl® Then when he asks her to kiss his forchead, we
soo hor repeat the touch of two wet fingers on his foul and reddensd
okin, Then wo see the king as he sighs contentment, lies quiet, and
after & fow minutes drops off into a restless sleeps

Stefon Zweig in his blogrephy of Mary, Gueen of Seots, said:

mmumma-' in childhood will continue
throughout life to historical fiction as more vivid
end even more then whet is ealled historiesl

mm«&uwnmmnmt,w
mumwmmnmmmmuw.

But Hewlett 41d not purport to writs a legend, Ho leaves the
roader guite indifferent as to hor reny othsr writers before him have
handled the same theme: he has mmds of Queen Mary a tangidle meality




wglways more women then quesn—desperately dependsnt upon humen
sypatly and sdnlation. Fe showed that he wes sble to give his imagine
stion full play without robbing the stary of its historfecl truth amd
convineing quality, beesuse he tells it with the consclentiousvess and
extmustive mimitenoss of one tho lmew his subject us the realists lmow
their confomporary men and women. It is notable that Hewleit folt
that he had weed the same impersonel method es the historian, and in
spite of the mwhmwmguu
timt it wae not accepted es history rether thanm ss fisction,

57. Stanley J. Kanitz, 9ps Siles De 316



CHAPTER IXI

Although & study of The Abbot =nd The Quoen®s Quair reveals several
points of difference in the realistie approach of Scott as compared
with the scientific method employed by Hewlett, a similar study of The
Zeldemen and Richard Yea and Ny will not only suppart those points
mmmmww-msmuammmm
vhich bocoms evident, will give = somowhat more substantial foundation
upon which to base one’s conclusions concorning the contribdution of the
now seiontific realiem in the historieal novels

Omo finds in Righsrd Yes snd May thet Howlett is interested in
the hesrt of the umen being who is representod to0 the world as Richard,
Cosur-do-Lion, and thet he has erployed exheustive ressarch in attempting
to find the secret of the seamingly complex maturs of the man, Hewletd
states his aim definitely when he says:

I sing less of ths arms than the man, less of the pencply

of some Christien king offended than the heart of ons in its

mmw lese treaties them persons, the actors
The reader finds more the chroniele of & great man than of a great kingt
the gualms he suffered, the vows he msde and afterwards broks, the
thoughts he had ond aftermards was ashiied of, the love of which he wes
capable but afterwands could not enjoy boesusse of the demands of the
world; his subsoquent marrisge which he nover allowed to bo & marriage
in truth; the untold story of why he wes so much Yoa snd Jpy. Theore=

L mmmmm&mmmﬁm
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fore, the plot centers not so much in the historical significance of
national interest or of historical personages, as such, ag in the _
privete 1ife of the ruler for whom the book is mued, Tho Guoen's Smeir,
or the Cusen's book, becomes in this instance The Iife =nd Death of
Richard You and May, Howlett's aim bocomes just as concentrated and
compact as that in the fommer study and he writes the re-l story of @
real king as it really heppened; with 1ittle or no concern as to what
the world hes thought or kmoem of him, Howlett's interest iz in the
sooret strugglos of & msn whose nuture was eternelly at war with {te
self, The author has leaxmsd his facts concerning the man by consulting
among other documents and antiquated records, the notes left in the
diary of a life~long friend of the man whose friendships were few,

This frisnd is Abdot Hilo, who was not only friend but confessor and
companion of Richard on many a journey. mmmm
and bulk of his research in subtle manmer when he says,

You shall into his (King Richard®s) dsg for refreshmont, .

From the opening pages we =re lsd fo feel thet Hewlett is absclutely
sure of his material] even his first sentense begins 'I choose to
records « «¥ He evidently knows a greet many facts which he will not
use and hes mude & definite choics of those which will serve his purpose
hare,.

Seott, on the other hand, admits thet most of the events intro-
duced in bis story ave fictitious and thet

;:-nwsmnmuwmmwmam
S8

2o ¥Nuurice Howlett, op. oit., Sxordium, De 4

Se mmm’ SYerly LOVSLE
& Broge, Jiow York, he de, introd




ﬁm.h;mm.mtm:mbﬁﬂhrh
that fowd in Thp Abbot: the stary 1s prineipally fietitious, the hero
is imaginary; but there is reality in the charecters who males wp the
piece, The private adventure of Eermeth, however, is commsoted with
Richard I much sarlier im the plot than thet of Roland Craeme with Cusen
bary in 2o SDboks The fresfom displeyed by Seott in composing histore
ienl novels is hers iu ovidence in oven greater dsgree, since there is
fcal faots in The Talimmen then in The Abdots Ne doss include, however,
umwummm.mmmnim,a
pert of which he has quoted from James's History of Chiwvelry, He also
mmzmmmmwmum_mummﬂ-
the Zast and Xnow the country, but thet he hed conceived that Richerd,
vwho was

:

and generous pattern of chivalry, who showed st the same
mmw ‘violemcn of an Bastern sultan, and Saladin,

4

1 and
aisplayed the deep policy and piudence of a Muropsan sover=
muwmmw,mmnm
qualities of bravery and fonerocsity

afforied msterial possessing peculiar interest, In his explamation he
betreys @ wide knowlsdge of the charecters whom he has chosen for

his work, Murthermove, ho informs the reader that he has had access
wanuﬂwmwmm‘am-enmm-
Jeet of thet mgnificent warrior, Coowr=do-lion, Therefore, one should

not read The Tailsmen with no senss of reality, but one is given definitaly

)

Lo Ibid,, appondix to introduction, po. S3-30,
Se Idid,, introduetion, ps 13,
Ge Zbides De Me



SURIVULTURAL & wresr

By g

scientific method impossd upon lster writerse.

Howlett, on the other hand, in Richopd Yoo and Noy employs tho s
msumwgumummum.m.wmm
weskness of othore, He cuctes whole passages vexbatim from the letters
or diaries vhich he hes consulted. le gives the tons of accwrete obsere
vation by the same devices which he esployed in T Quesn's Quair:
et is, by the cholce of emll, significsnt deteils, a vivid use of
color, and the familiar touch, Thess dovidos enable Hewlett to malke
his scones and cheracters more resl and alive than Scobt has made them
in o Dlioms,

The difference in the method of approach and the attitude of mind
of tho authors has mede a grest difference in the trestment of the
cheruoters and the epoch which has been chosen for the baekgrown of
both Ihe Telismg and Richard Yeo snd Nayve In The Talimwmys our interest
1s involved in the intriges and spectaculsr displey of the court which
surrounds the king, even im a lend fer dfstant from his home country,
and the preserving of ths honor anl good name of Sir Zemneth, Vo are
mu;i‘mm.xrmmmm,ummzmu.
intwuth, David, Barl of Muntington, Price Royal of Seotland, GScotd
portreys the knights ne we would 1iks 3o heve thome-gallunt, breve, and
et heart loyel snd true, King Richard is xogal and fime, Ve ave lsd
$o believe thet the king is striving to be just, oven when cruel and

e mm.»m.mg&5.ﬁ; S R



soemingly heartless, and that whon shown that he Is iIn the wrong, he
will alter a yoyal decroe for the sake of homor, His love-life is
kept in the dackground by his astivities as a leoader and s king, Scott's
Toryin is in ovidense in this book, as in The Abbob, ant the resder is
lod to feel that no Imight could have boan copable of the walor and
nobility of Sir Keameth had hs not boen of royul bloods

In Richerd You and Boy the reader becomes conscious from the
Wﬁnﬁhhh”mﬂ“&wﬂhhﬂnﬂ.muam
or kind, dut ss & mn, Ono sces him thus:

Hore we £90 the samo method which was noted in Tho Cuesn's Ouair; that
is, the portrait is dvewn with o vivid use of color and small, signife
foant detail. Howlett hnd looked ot his subfoct until he had seen
slgniricant charecteristics which others had lonz overlooksd or had ot
been abls to see, After we have been introduced to Risherd with the
portrsit, lewlett notes ilo two-fold charecter of the man, Since it
ia dirfficuls to improve on the origimal, the exact words of the suthor




ifter such a deseription, one hes Torgotten (or it has btocoms of little
importarce) whether Richard be prince or peuper; it is the man in whom
we are imterosted, Vhen scmewhed later in the book wo read

Uhather bo was good man or not, & good husbend, a good lover
or mwot, he was passiommtely & futhgr. In every surgs and oy

Seott eannot forget thet even Richard, whom he chevacterizes as
e wild exd genorous patiern of chivelry, is after all a sovereign,
When he is introduced into The Taliswn, Richard is 111 from e slow
and westing fover which is peeulisr to the Asiatic country, If Scott
ware inelined to let the resder soe only the man, this wonld give an
glamour of royolly. Scotd, howsver, after extolling the soldisrly
gualities of the zen who lies on the gouch, takes ocessicn %o romind
the reader that he must remesber that the patient is

em-m-. Mm-nmmwu
thﬁmuﬂku&uw
mmﬂ?.
mmmmwmmxmamtumm
with “usen Msry. Hers, too, he erphasizes the regal and maly foatures

rethor than the faniliay midtle dsteil vhich is found In the portreit

o Ibide, e 15,
10e Heurice Hewlett, Ibid., pe 2635,
11, Oir Walter Seoth, op, git., e 92, 93,



prosented by lewlotts The reoader of Scolt sees the lLmplememts which
lie on & mmll table by the bed: the shisld, the golden circlet which
with the purple wolvet and embroldsyed tiava formed the emblem of
England®s sovereignty, snd the great battle axs which wonld heve wearied
the agm of anyons bubt Coeuredeg-Lion, IHore, then, is = pan 111, wasted,
end unsheven, but nevertheless, = great end nighty king,

Ome soes a great difference infie trestmont of the datile scenss,
Ecott deserides the pagoantry and show which ascompany the conflict
botwesn Oir Kemneth and Conrade nsar the Dizwond of the Dessrt® the
enbroidered flegs; the gllded crmaments; the eoverings of the large
pavillions, gay with mmuy colorsy the Jecoration on the teops of the
pillars and tert polas; the savags weloome of the Apsbs; sad, when the
dust hed clserved mmy, the dramatic epprocch of King Richard to mset
the oqually dremetic emtry of the Saludin, vho, dvesssd strikingly
plain but richly jowelled, comes forth on & milb-white Arabian horse.
&mmmmmmmonommmnmmm
ghor the battle, he clears the ugly scens with a short sontence or two,
80 that the readsr is leoft no longsr conseious of the ugliness which
night have attended the bettls, Mot so with Hewlett, who, 1ike the
French Zola, seces the ugly reality of the struggles which are a part of
the confliet betwsan the Christiens snd the Twrks. The modern reslist
sees the slinking of men in the darkness, the files that devour the
desd boidles which hove been thrown from the city walls into tho lagoon
mm'&m' mmmam-n;mam
ful couniy o Jwith the Mpming of the files and the dull »ippling of

———

12, Z2ldes Te 406420,



the sharks,' Ve see the Archdulke soreteh his beard and then see the
gwarn of flios which swell and shrill, The horrors end odors and sounds
sre hesped into a mighty ploture, Vhen the men are Pighting in & hands
to-hond stauggle, let us sxamine the msthod Hewlott uses to portreoy
the Bloodiness and horror of the conflict:

A T IR L B

=x» sot Totten with 1%, and at & cortein last blos gave way

Seratuiss Setuiber ot 814 hs sbrate with hate B
with & subtlety end effect thet rresent a horrible pleture, This
passage is chargeteristic of the sanmor in which Hewlett dllows the
reuder to see the battles: the gruosoms reality of men with their heads
cut off, the blood, the smells, the oppressive atmosphors of the crunching
of battle axes as they cut through live flesh, Ono forgets that these
vorbets wors staged in the far-off niddle agasi they are as real as
4f they wore part of 2 brawl which happonsd only yesterday,

¥any are the instances which display Hawlott's use of acourate
mmmmmmxammrm To 1list them profusely
vould lend to mmotonys but @ fow of them will serve our purposss
Tosteod of Weyisy that Ritnrd Xioved Ma wite's sk, edlett sare,

Risherd touched Berengere®s hand with the hsir on his 1ije
That ho touchss her hand marely with the hair om his 1ip changes the
quality of the kiss, mnd an oxdimry obsarver might not have caught
the d4fferanve, Lot uz note the eare ha wAnifests in ecording every

15. Ibides Pe G24e
14, %.haso



detail of the morning when Jehane is in the city vhere her lover is
béing held prisoner, 4As she goes to the prison early in the morning,

Hewlott records
!hmmmtamhlr, hnhu-m.-.h
eumchs at a wicked door wu passed; she saw the fset
of a murderad men sticking out of o M&-mata
1ittls troop of rats,. thhp the eity had it to
thomselves, No women wore hanﬂthmn..m
mmam—mmm there o bell,

2

mgm church, sounded a homely notso
DBACOe

mmmwwmmmgﬁommmw.
tho drewn shade, mmmmmmwmmm
calling the faithiul to worship. The little observation thst *mostly
the dogs of the city had it to tlemselwos® mmmm
that brings the morning into the experience of every reader, for who has
not beon adbroad early in the morninc - whan Ymogtly the dogs hed it to
themselvos?*

The familier touch brings out the subtle traits of character, as
was pointod out in Do Queen®s Quair, Notice the weakness betrayed
by Berengere whon Hewlett suys

‘usen Borongere's mwumﬂrﬂ
mmmxmam

In portraying Jehans, Howlott allows the Abbot ¥ilo, who he says
desoribod her “with the meticulous particularity of his time end temper,'
to furnish the detailss

The iris of hear oyes was wet grey, btut ringed with black and shot
with yellow, giving so the effect of hot green; her mouth was of




g

The abdot zives most of the detail, but Mowletl himsell cdds the fimal
touch: *She was a silent girl.' Ope ic reminded of the eofféet which
the remiliar touch gave the deseription of Quoen lary, when Howlett
said: "Ehe wes & 1ittle womem.®

The whols Story moves with e breathless swiftness thet gives &
fesling, not only of the tumlt of the times, but oven more, of the
struggle within Richard himeelf, Seott's Dhe Ialisgen, £illed as 1t
u-mmmamm,ummmmmm
moch greater diversity of plot. mommwmmm
of feeling which is made pessible by the norrowing of the subjeot
m,mm_mmmmmunmm
In Howlett'e book, the reader is concermed with e definite problem
centered in the grest strugcle within the bresst of Richard; &
strugsle which ope feels 1s hrought sbout by elemente in Richard's
immdiate enviromment as well as the peculiarities of his innate
disposition, One becomes conscious of the development of the plot amd
chersctor in Hewlett's dook ag If the people were one's owm conbempor-
aries, rother than as knighte and kings as in The Taligwam,

”‘ ‘Mrr’ao



The most powerful realistic scens iz the death of Richard in
the presence of the three woamen who had meried cpochs in his 1ife,
those women. Jehens, who alyeady had given so much for love, ourrens
deped her Timst barn son into the keoping of the lawful wife; then
after holding Richerd's hesd until the spirit hed deperted, she pub
mmummummnmmmmm
thelr Pingevs. ummmm#mnﬂmm
feols that the seiomtifie mothod haz not lampered the historicel
QWMQNMa definite powor which serves as & tangidle
advantage to the novellst,



COICLUSION

mmmmnmmmummm
wio not untouched by ths inflnomce of nineteenth centwry sciemce.
rocording of fects all laft thelr merk on the technigues of the
novel, oven ihen the novelist made no clsim to & pwrely selentific
approach, 4 new realism developed whilch almsd, in the words of Homry
James, to give 'a sharper specification of the signe of sonso.’
This inflnence has deen found in the work of Feurice Hewlstt and
although there is no question of reising him to the ranks of grect
noveliste, tho new realism has added substance and accurucy to his
historicel novels, In Mewrice Mewlott's hamds, I have Sound the
historieal novel may commnd s rospect vhich never could have boen
given % the purely romantic historiecal movels of his own day, and
this vespect is largely dw to the realism which was an outgrowth
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