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D OOUCTICJJ 

Cro itc proper i reall.y a stitch us 

ee it el1' 1 or very ci nt origin, and s th moth rot 

th differ t e roid ry stitche emplo,-ed thro h the age . 

Croe titoh reach ita z nith in the enth 

or th y deo lo d, ana thus be e unpopular in the 

t decades of the century. No , ho ver, there i a revival of th 

ork, ny lovely old tterns re bing eopi and n ones , eq 

ally be utiful, r bein , ccor to Ver Alexander 1n her 

Cro - titch, lik ev ry other art need to be erst to be 

enjo d . Once t rul of the are 1m , there not only co s the 

ur too te with ne 1e il d thr d, but a knowled e 

b tt r ppreciation o the old sterpi ces , s o.11 as those produc d 

in our e orld i enjoying r viv in ll rts and crafts. 

It is fashionable to b dextro , an inc , "it is bett r to be out of 

th rld than out o! fashion, " it 1 ll to know o ething of tl 1e 

hich 

self to 

lit, 

1 Ver 

2 • K. 

th past 

y of 

of so ny n. l 

on cco'Ullt of it adaptability to the conditions of 

!or it decor ti v e .2 

ex.and r, "Cros Stitch,' (1932) • 1. 

hur, " roid ry ol , (1931), p . 1. 
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Cross- titch has been 

lon y only be sed. 

men• art through i.nnumerabl a s J ho 

Cross- t1tch s 11 kno to the Ph ns 

t 

, int curtaine of th rnacle . 

ent ur the irt enth and folio centuries . 

churc. 

bord r of hich i 

t nt still left , "the Cion co 

in cros titch. The et e 

, " date 1225, 

le of 

cros - stitch roid ry i bellev to be the t co s rro th 

la onic eountri of • stern 

v , Czeoho l.o lda, a 

A .... , ........ nia , ia, J 

ere th dor nt of cl othe and 

hold linens t this to ot ork hae b n a p a nt indu t ry for 

l o vcr, ther re beautiful e_ le from the Orient . 

to y t not ster-yeara , in ch to 

; but ther is al t to produce 

• In er bro id ry book s . 

' ount th s et of ern civilization. 

nd rfect ne 

trials fa 

s , t s, trans!er~ ·t desi s 

, shops free of cce wher 

the est or of ny a e y b o e desi or repro uction, li-

b ries where ks be rad tree of ch r • lf th 

re dy don Jl13 

ose id 10s rked on count d thre ds o !er the et be 

and hould transfer pattern ev r b u ed for cross- stitch, th n 

it is b t te. to use f'in or .si 

rt od . 4 

terial, to give re ~on for the 

.3 

4 

o s , '' ry Th s • 

id. , p . xii . 

roid ry Book, " (1936), P• ix. 
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roid ry th rt of enric !abri . Only th st f brics 

rth thi tro le. Go 

a reall 11 • broid r d1 an 

pir good rk, and ! th 

red it thou ,~le s titc 

, th r ti one o last i faction. 

't r on } d cide 10 an ho iz , th 

sha c of t decor ti uni t b cno n. or t 1 

should r to ow out of h structur 1 d .,, , ot loo as i.t 

it had opped th r, or d been fted on from o e for ign 

source . pur~e of th dre s and t t rials o.r which it is d 

influenc the choice o:r I t r- ls !or th tr· ni sign nd 

th st1tcl 1 oul be in seal wit l ed . 5 

In thi tion n tt t to e hasiz 

a study of istoric coration of cost 

cover by exper nt o o designs sui bl.e to the 

and to ind rocess s by · ch they re olU5t 

v lop nt of tat~ in th s lection of ·nd de 

!or variou t e of nd fi.nall.y t ve the der a 

appr c tion of beauty aa r t-cd to u fulness in cro stitch 

dery. 

d 

uitabl 

tte,. 

broi-

Since ori 1 histo ic col1 ct ons r not a ilabl e , t e writer 

has of historical cot boo roid g -

zine rticl fro th D • . • 

, hiatori s of 

c. Libr ry, ot or publi tio 

or h~ to ical info tion and for so o! he ilJ.ustrations. 

5 I. Goldstein and V. Goldstein, ' tin y Uf'o, 11 p . 278 
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HISTO.FUCAL REVIE'if 

A Detail Study of the Historic Use of Cross-Stitch in Some »:iropean and 
Asiatic Countries and Mexico 

Austria- RP:QB;a r:y. The WOlilen of the several r aces of Ol d Au3tria all . 
wear blouses distinguished by remarkable aleevea, which are far !rom a 

uniform pattern. Some are of considerable length and rullness while 

others are nru.c:-i shorter and puffed and usua.lly finished with one or .iooro 

frills ot the wri st and elbow. 

The blouses themselves are richly embroidered, and the cotifo used 

in the design incl ude st age, birds in paira, flowe~s , vases (usually 

heart- shaped) , and in the old days, doubl e eagles were used. These mo-

tits were used not only for designs on blouses but for almost all embroi-

dery; and for the heavier pieces, religious symbols also were introduced, 

such as the pelican, tho Crucifixion, and the Lamb. 

In the Alpino districts the technique of the embroidery is sµiple , 
l 

croos-stitch and flat- stitch being tho most popular. 

Bulgaria. The fancy ·ork cf Bult;.?.'!'"~~ .'.!r l tio.,.,e ether Balkan countries 

chiefly takes the form of dress c:nbroi crie8 tor use on national costmn.es, 

especially sleeves. Border s and patterns are worked in closely set rows 

and panels on 11hite or black mat erials. Bright colors , such as blue, 

green, and a characteristic gay orange red are used, and are often out-

lined with or separated by lines o:t black. Cross, tapestry, and back-

stitches are mu.ch employed . Patterns embodying the Cross are greatly used. 

The keynote of the work is vividness .2 

China . 
' There love is for little things every one of which has 

I K. Jf.ann and J . A. Corbin, "Peasant Costume in Europe, " Book I , 
(1935), p . 67. 
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be uty, if you hold 't su f±ciently close to th ye. 1 

Kip 

Little mni sin , s ell e.s their mot ors, r in fine silk 

on fai lin n s tho age old eras st tc patterns of their ancesor . 

L"l the pas so ivor.:., ch ar t easured 

hei loo , have been bro~ht to th:i.3 co try b t avelers fro the ient, 

but co. fttively little fit found its y to e ie n shore . 

From i..ini • soo , · n every lan, in its v ous fo 

s been ~n ' s cldef for of eJCprossion, nd C h.lls 

tion to the ml . 'l'ru h1n e cros6-stitch is done inf .e 

b ck ilk o hand- ven round thread linen. It is done oily y the 

thr d, nev on c nvaa . 3 

or 

ae the lot c off the loo, , o de s the h:roi ry. 

lest an rude t techni'l , wus th favorite ns 

of hroi ecy. Yet th thes.a s 1ple tcria que, to which 

ttey b ught n i . t1ence, the country n oduced desir-ns 

le re t rpiocas of cor tive art . 

rticle upon whic these desi arc c.mo oidcred 'nclude the 

ole of louse ' 0 and pcr~onal linen . " e little coats, ckets , 

bib~ , n trouser for children arc especiall , b t the finest 

deaigrus are reserv d or the decor tion o! a kind f bed h et . re in 

all thr-l · d s~~s ar the co n pr erty 

oft antry 1d th s 11 to fo • 

Onl young · ls ve sufficient keen eye igh to evelop 

.2 • • 'iallt I roid ry ok," (1936), PP• 182- 8.'.3 

3 F. o. el on, 11 Cros titch an Ancient of China, t Ho 
utiful, Vol. 59, P• 444, ( pril 1926) . 
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of superl.ativ, fineness . 4 ch oman has her own ncestral tter , 

and it is with reluctance that h consents to do those of any ot or 

o n, stilJ. less those of foreign origin. en the r cent vogue for 

everything Chinese swept over the country, cross-stitch began to be 

ported in larg quantities . China, nd ot t e-honored cust 

whose people do not readily adapt the elves to ste, did her boat, 

ver heless, to eet the sud.don demand. atshops, operated und r 

condition i.nconc i bl to the estern mind, h merrily, turned out 

nondesc it inferior ork on sleazy linen. fan,y deeigns of re lly 

great beauty, depicting Chinese life and scenery, ch had been evolved 

in gay coloringa b foreign designers , ere no pushed to the utmo t . 

These designs ith th ir arches, bridges, towers, and gorgeously cap i-

soned an s, straying amid historic landmarks where their 11k never be-

fore had trod, ere picturesque in the extreme. 

The situation s aved by the foresight of so o! the founders or 

the ssion induetries, who saw ave danger of the loss, through foreign 

infiuence, of arr, of the m:>st interesting of the old patterns, and set-

ting their f ces against popular d nd, encoura 

duce their o designs . 

the orker: to pro-

China, on of th st ancient of civil.i.zations, is peculiarly rich 

in 8l'fflbolls which 1fl unique . She glorifies nature. and the co n things 

of life, endo th deep esoteric meaning. In cro s- stitch, a 

is but nat 1, the P enix takes prec ence over all other creatures of 

the .first gnitud • 

. 
4 C. L>Chuster npeas nt 
(Jan ry 1937~ . 

roideries of China, sia, XXXVII, p . 26, 
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In any article on Chinese cross-stitch ention y properly be 

mad of th& intricate and elusive delicacy of the reversible work which 

hes beco e almost a lost art . uah of this beauti!ul., scroll- like work-

which is done rl.th t o n •dle - is of uni.me ble fineness and., site 

name i cates, is identical on both sides. 

The rich, soft texture of these hand- woven linens, combined with 

th dull lue isilk "1t 1'hieh the designs are worked make8 th peculiarly 

adapted for use with rly American .turniture . A few laund, rin Vi 

them the feel of the· old llruma. 5 

The art of cross-stitching is held in varying de ees of contempt 

by the youn r eration, who re such tbin s as absurdly old-

!SJ!lhi.oned. The f ct that the Chin.ea ople are w:JU1ng to part with 

thee roideries 1.a in itself an indication tat they are disap ring 

ne t and destruction ot the old 110rk, and the intrusion of foreign 

material.s idea has had a detr ental eff'eet upon their prid . in their 

own handi'WOrk. On.1.y oecs.sionally one finds an older woman hcae sentiment 

for the past is stron r than the prevailin fashion. She is hall-ashamed 
6 

of her taste, when she cheri bes a fine old piece . 

En1l.and. It is difficult to detetmine the most typical .fom o! 

English roidery. The three .favorites are : samplers, smocking, and 

quilting. Samplers see to be entirely wholly Engllah in their motto 

and cross- stitch form. e keynote of English embroidery ie simplicity. 
7 

5 ell!lon, op. cit . , p. 444. 

6 Sci:iust.ar-, op. cit . , p. 26. 

7 ltl.all, op. cit., p. 184-185. 
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The English tradition of cross- stitch design, which ·may be tudi d 

st e sily in numberless a lers, particularly or the seventeenth ce 

t y, is based on a simplification of obvious and pleasing natural for 

into rectangular and square-diagonal fo ; the double rit of which is 

their easy orking and the simplicity of their pattern. Such forms lend 

themselves to an artless ymmetry and repetition; and the b uty or 

lish patt rna , even if el bar t y be seen t glance . The natura1 

£0 re mostly flowers nd trees , but abstract to are used as aces 

sories and somstimes, with xcellent effect, for whole de igns. The es-

sential of such designing is that it should be done on the s ar . The 

strict and orderly convention ot the square and true diagonal preclud 

an u.'1duc d gree of "r-eali u in interpreting ature, secur s a rked 

!llld lively rhythm, and itself helps tru imagination to inv t motive 

suitable for diago techni e . 8 

.;;..;;;.;;= .,.d.,... d ppes.rs to be the predominatin eolor in the house-

hold effects of the Finnish people, and it is used to a large tent 1n 

their embroideries . Geo etrica.l designs o!ten worked in red on white 

or cream material; a certain qµ.ality in design is gained by the fact that 

cross- stitch and back- stitch re orked by means of counti the threads 

of the ground terial . 9 

Ger.may. Kreuzstich Stiekerei is cross- stitch on thick mater ls . 

It has ys kept its place among needle ark on the Continent, partieul-

rl in t.hese countries: Germany, Italy, Hungar y, and Spain. It is also 

ell known in rocco . It is kno-wn , but little practised in gland. Its 

8 
L. F. Pe el and • • Y. Clcadowe, "Cross-Stitch, " (1931), p. B. 

9 
K. Mann, "Peasant Costwne in Europe," Book II, (1936), p . 21. 



pre ent revi 1 in t count17 ha be n ue to th e::xi rtione of • • 

Julius L ssin , o h s collect d and publi bed int old- rld p t-

11 

ter oun by ili in Ger c~untry ou.ncs . tich ick rel '1: -

nt no !'fie ty to t rk r beyond ti1 count ~ o the stitches 

on a rn and its uaintne s nd d ~ t bility to the dccomtio or 

rticles in daily 116 • e irk is of t , one in ch t pat-

t rn sf 11 din wit stitch s, · the oth in ic tte n is 

left The GeM.:uis rk th 

tte n, the ~paniards nd It lians the ound . 

fu.l r r d co ati 

r silks it 

sides e . 

y be 

The 

s hen o ed th 1n 

thout detr nt end the stitch 

st ited to it fo shin 

rly use-

orked both 

os s ar 

the v rio s •s, 1ch ar woven so that each in--

vid 1th d · s tinct p rfectly re r, and av an hone 

coarse linenn and linens divid d into sq re . For rti-

cle ot inte to sh, silk ~h et s , in clotl or er s, 

fin r ed. Strips of ti work ne upon s tin 

ehcetine look 

c ir back.B or 

11 place en volvat or plus and ndo me 

tel. borders. Good dr s t ...... ,....., .... '!':,;;, e by 

nh 

terl sin hie 

it in •. 11.o or bl e no s silks upon b 

erial re us s th bac un s, a not 

rk­

mat-

th ds c n be counted, the ork ha to done over ord cy ol rk 

canvas , t e thre ds of ic. red · y en t stitches 

de. tar ls u ed ither ry silks or eotto1 • Th 

pe s nt of in nd Ital use th color d cotto1s, t the use 

kind of co rse knittin ilk. The cottons kn s C oix 

come fro broad, and onl hr e shades of blu, £our o! red, on of 
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her, one ro , t chocolate, and o en be relied n, 

r Uy inP. in ,, Th embroidery silks m y be had in oh ator v. 

ety of had • 

e stitches used re Cros stitc, or ~ 1t er, 11' 

t s:i.d of t. e e to so 10 
• 

It ian. Cro s- t1tch to b n ell known fro av ry 

early dat b all ee n other rieties of sirni--

r ture ore, rk c! on canv: e or linen in ttcrna, ere t e thr ads 

ere count d. At one t th e ideries ~re so charactori tic o! 

the riOUB countries that their ori s ner ll r cognized b the 

tt rn and the color in which the ere orked . The Italian cross-

stitch, e roidered on ver,y ne lin n, s tly done in a r ddish-

purp , and !'re ently worke in t ided stitch. ed, blue , nd 

~ nt • V ry re pi ces, d tine !or hang 
' 

ere rked 

in tent stitch or cross- stitch, ind s1 suggestive or those used tor 

try To s ve even been call d t pestries on th t ae-

count . 1'h ux stry repre e ts an int re ting e ics of 

vent or tory from the accession of 

the death of Harold at Hast s; it is ork in color d l'i'Ools on linen 

canv s; thi is, of cour e, not really tapestry. A true t stry is 

db t e inter c or ving of rp nd e!t thre els by ns 

or ne dle or a. c,uttle .11 

Assi i ork ectiv fo of cros - titch ti fro the 

r01 th to, o1 sisi 

10 ••• Caul.rcild 
(l~) .. _ . 313. 

n B. C. rd, II Die ionary of d.le ork, 11 

11 • : . Artur, 0 , I (1931) # 0 . l)Q • 
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(asDociated d.th the eraat st. Franc~) in that eom1tcy. fhe original. 

designs w;ed dated centuries back ar..d were mostly of irr'.aginaey birds 

and dragons such as were believed in centuries ago. 

eross-sti.tclH?d,, so i;hat the design is thrown up boldly against it in 

'"'1h:i..te, or VJ'hate-ver shade of I!k1.terial is used,. 

It possible:, a white or light n.'lttxral material should be chosen, 

the cross-stitch background worked all in one rich color; for clear 

definition the un',10:rked design is o'lltl.L.'"'W.d7 after the cross-stitehing 

is done, ,11th back-stitch made as a double r-unrJ.ng st.itch. Black or a 

very dark shade is best for thie outlining, which some people prefer to 

{·130 .t>.t.,..,"~ o-<> "'ll U .l, J.. .. ~'.I .tf. .l ~-;;, ·• 

the garments of both se.xes are or ,'lhi te 'lNOOl-spun and woven in the 

homes, or of sno·li,,Y limm, <>':nd embellished with applique or embroidery 

Sparkling crosa--stitoh embroideries are the attractive features of 

the lone, full blouse, short and billm\'Y skirt, apron, a_qd coquetti&"l 

cap of th:D Crotirin r-:iaiden., l.3 

Me:dco. The curved horseshoe line that waght be the plumed serpent, 

1iuets,2tl of JJexico, .i;'J.nu also the turkC'J or peacock known as Tla,loc, the 

God of Fertility, ttjfl.y be found in the httipils, the bel.ts, and the n~p-

k:Lnu.. In other pat tern:1, pl.t-mts . .may be seen growing out o.f a small 

vessel on i1hich pc~hes ~ bird whieh fiBY easily he the Bird on the Tree 

12 Mfa.11, op. cit .. # p .. 132. 

13 M. !wc.1.ns, "Costume Throughout the Ages, 0 {l93S), p. 253. 



ef Life. Htar.:c.n figure~ holding feathers may h1::ve some reference ·t.o the 

cerer1oni.'11 feather dances. The clesign:; are nevor put in 1;":rith curved 

lines but, in cross-stitch effects.. Son1etimes the <,hjeet is completely . 
covered. Again:, it rr.ay be deeoraated id.th.. drc1.r1atie econo.t.zy-.. 1lt-

. ~.rsia. Embroidery in Tent and Cross .... stitc'h. was at one time used 

for the wide trousers r10rn by the ladies of the ha.rem, and though no 

lonffel' in demnd,. ll'..any sp-ecimens ot it al"e ·still to be found. The 

foundation is moderately coarse cot.ton, which is entirely coneealed 

tfi.th pattern[.! 1;101~ked in tent stitch with .fine wools antl. silks or tnany 

colors; one thread only of the found.:,tion is covered each tim.e e stitch 

is made, and the result of sueh wo.rk is so minute that,, u...11.lees closely 

inspect.ea., it looks J..ike a .finely woven m..~teri<-'ll. The same background 

is employed when ·t.he need1~'11Crk is done mth eross~atiteh., bttt the ap.;.. 

pearance of this io slightly- coa.r~er~ aa coarser silks are used, ard. 

the stitch is not so 1nit1ute,.,15 

Poland. The. notable eharacteris.tie of the peasant art of Pol-and 

is the u.11us-.nl color sonse which the Poles exhibit in oonnec·tion with 

·their erurt;·.1irork.. 111.ey seem to be quite .tearless in the colors th~:y pro­

ciuce. und 1'1ac-e together. For e:~ur;pl.e., 1n their embroid.eries "OO !ind raost 
. . ~ . 

unexpected color combina:tions........orange reds, -violet reds, vivid.., bl.•ight 

purples., a.rid warm browns are used. together most suceessftU.ly. Th~ resnlts., , 
though d.azzli~1 in their brightness, are· not only filil.'JT i:,lut · have ?. pecu]l;r 

depth and richness. The S5lffi.0 great Witriety 11.'.z:y be found i.n the de&igns 

and l!'..otifs u.sed for their embroidery,. Desii:.'!llS arc often worked. in crozs 

-, 4 
- C. Oglesby·, "1Jodern PrimH,ive Arts of l!erieo, Guatemt1l&, nmi_ the 

Southwest." p. 1S8. 

15 C~ulfeild and Saward, op. cit., p. 389 ... 
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a:nd back st.itehes in red threads on grounds of cream or white linen. 

Apart from 'this form. of design, there are many others based. on conven-
' ' 

t.ionaJ.izcd forms of birds, an:i.m,3.ls, and hmn,ci,n figures. 16 

Roum,-".lnia. Stitchery in gold, black, or red thread is prevalent 

e,bou.t. the. colb.rless neck, dovm the front, alon,f: the se;:-tms.,. and in 

linen or $Oft cotton blouse that o.eeompa.nies a long skirt of blue or 

t:.he favorite white cloth. 'I'his latter garment also has its share of erii,-

broidery about the lower edee, likewise the soft veil, the broad belt, 

and the jaunty sleeveless ,jacket of ailk, velvet, or lambswool. The 

designs are chiefly characterized hy their geometric i'o:i:'m and are worked 

in oross-st:ltch with the addition oi' beads and sequins.17 

Cross-etitch is found among the S:1vons and to a lari:re extent among 

the Hung,1rians more tl'k'ln among the Ro'Uil'!ArJ.ans,. The Hou.tnr'.H'l..i.ans are n 

little conternpt11ous o:c this some-1t.rh:"1t monotonous stitch, which is eon:rse 

antl ill-::;uit.od to the more gupple wind5.nz pattern of Ro11i":'anian work,.lS 

!?,ussiu. The vast. and var:i.ed country of Ru.ssla produces sovernl 

ch:u.'acteristic kinds of embroiclery. All are of definitely peasant char-

e;cter., worked id.th simple st.itches in large, hold designs :'.:'lnd on some 

kincl of linen. The designs !':ll"e mostly geometr:lcL-i.l or stylized., and are 

.t'req_uently filled with lines of close ..s.111:•ning. Gross-stitch is some-

tirrres seen .':ts a ruther coarse .satin,..stitch :i.n color, finely outli.ned 

with blacli bt1.ckst:i .. tch. 

16 Mann, op .• cit,., }'- 66. 

17 Evans, op. cit., p. 24$. 

18 ·a· n,.,. "' nt::i· t n t ' 'I:! · ' "(19''1".l) 6C; • ,..,pre.,,cu., .J'easB.n ,r"'r in u.ou.m.an:ut, .,;.7 ,. p. 1• 
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;;:,s in ncc:t pitF'-umnt ewbroideries., 

Tbe keync:te of Russian work is boltlncss.19 
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Plate I 

A Czechoslovakian Cap 

Courtesy of ss Louise hitchurch 



Plate I 



Plata n 
Chinese Cro$a,,.stiteh_ 

Oo~T of' Asia Magpine 

----------------------------------



Plate II 

The t>mbro,dNy above .,.,o,~ed 

on white thread on blue doth 

was u\ed 1n d Yunndn town tt\ 1 

han9onq ovc,r a doorway Thos 

de1,9n 11 onl' of che fdvor,C, 

moc,11 centu11e1 old d wed 

d1n9 seen<' , n who ch ~dch d,•tdol 

corresponds to a le~tu•e ol th, 
wedd1nq cerPmQnodl on •eal ltf 

ThE' medallion to tlw J, •1 d 

dctaol from a b,,d v1l ,nc" CJP · 

poch • lerlP"''3 ha•, flow"" 
lru,cs and d bud ,ue th, f,11 
on9 ornaments whoch comd,,ce 

the pattern On ch., P"'l' opoc 
"te 1> a medall,on lrom .noth,, 

"'""''' w,ch 1,molar c,·ntral 
dr>0'3n bul with d1ff•••('O' i, t ,o) 



ilate I!I 

English Purses 

Courtesy of The Tuianu.al Arts Press 



Plate III 
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Plate N 

Demark Cl-oza- r;t i.tcll on a Tosrel 

Courtesy of E. '1eyhe Company 
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Plate IV 
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Courtesy of E. Weyhe Compafly 



Plate. V 

~ . . . . . . . • • • • . .. , ... , .. 
•' t • •'•! I 
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Plate VI 

Greek Woolen Apron 

Courtesy of E. eyhe Company 
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Plate vr 



~ .•. !. 
J.~ 



.(.•'r ,> 
': I 
:, 

. : :t .... 
'I . . . . . 

I ~· 
t . . . 

Plate VII 

. ~ .. ··,. 
,f ·':\ ":· 

,•' ' ,• 



Plate VIII 

Jugo-Slavia Cross- stitch Borders 

Courtesy of The D•H•C• Corporation 



)J" o. r. Place of origin: eighbourhood of Bitolj . 

No. 2. Place of origin: 1 eighbourhood of Zara. 

Plate VIII 



Plate IX 

Morocco Embroideries 

Courtesy o! The D•Y•C• Corporation 



Plate IX 



Courtesy of E. · eyhe Company-



Plate X 
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Plate XI 

Russ1£n P asant Apron 

Courtesy of ss Louise .hltchurch 





Plate· %It 

:SpaJJ!ah Olnth for Religo,us S~rv!ees 

Courtesy o:f E .. ¥/eyh,e Company 



Plate XII 



A. Method o.f Procedu.re. 

The experirr~e:n:c.al pc.rt oi this thesis cor1sists cf a short study 

of a f.e·J, of the principles which govern design fer co3tu.11i.e. The 

articles of c-:cs·Ltu,:e in this investigation are classified as spocta-

'l:,crr sports v,car. 'l''he simp1icity of the cross ... stitch lends itself 

well t,) the plainness ['..21<l durability- of sport clothes,, just as was 

true of the cross-stitch on the sfa,ple clothing of the peasant. 

1':ateriDJ.s for each art,icle of costurr,e were selected.. Th$ decorH­

"tion was pl;;:nned for es.ch article of costlli:te in accordance with the 

strr,ctur2.l lines an.d the 1:1aterials used. The cross-stiteh des:lgns 

selected f!;,S the means of r.Jecoration were worked out on p:::per before 

2.ct;1.tl const:r-uct,icn was begun. In rlaaning these deGigns1 ideas were 

obta:i.ned from the historical study of cross-stitch. 

On Plates XYl to XIX may be f o.u_f1d the photc1:;Taphs of the com­

pleted articles of eo:3tt1.w.e shovJing the results of the cross-stitch 

experiLi.ent. 

A f..iscussicr: o:f' the methods of the processes by which the de-

f::lgns were epplied to thc:J articles of costurte and their particular 

neteri:::clb for construction rn.ay be f cund in tbe discussion of the 

o:dt:i::1als on pe.ges 61 to 75. 

B. fe.ctort ~Ibi.Jh Ckwern Desi.:)1 in Costur,1e. 

An .. ittorn.pt sbo:.il,d be n~ade to secure something distinctive in a 

drec:s, b 1ift. it out of the commonplace., z.nr:! make it, individual. 

Di~::rtinction may :result from the cut of the dress, or from a decora­

tive tiote. 7o enht.nce the attractiveness of the costuae, it is 
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'l'here 

should be cood structural design. Decoration should .follow the 

of the structural design. 

Ther,;:; should 

Although articles 

The motif f o:e tho dssig:r:.. 



T:he d.os.ir,n ls first rM,rk~d out on eroes•seeM.on o,:- graph paper; 

each litt,le eqm.\:r.e repr-eo:ents e s.ingle O.l'os.s•atiteh.1 An~r patto.rn 
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making thP.J.n a trifle l..l'.\.rger.. To get the effect of the p:::.ttern, the d:e­

at,r.n CT its b~1eke,rou.nd :may 1:.:',e pa::i.nted in 'With ink. t 

Cross-st:tt1ch hG:s a lori..g history ~nd in bygon.e times it "-'i!R~ always 

examples of this a.:re the old sawpl.er~ ~t:teh we treastu•s as antique& to .... 

day., Pattei:-no .:,.nd deoi.ens may be bm.1;gllt~. printed in colore on. paper ·with 

a tiny eheek.. 3 

All kinds of articles with eros_s....atitehe$ .in pattern stamped on them 

tor working m.,.y be )btaine.d. 'l'hey are very us•ful t<> the workar \Who llkee 

1 C,. Ferry, 11cro!is Your Stitchas, 0 Better Hrurvas and Garoe.ns, Vol •. 18, 
p.. 511, U?s:y 19l;:0. 

127 .. 
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a loosely vroven. linen, so that the stitehes may be eo.sily counted. 

There are tv."O ldnd.s ot canva0-., Penelope or double thro1;:d, and single 

thre,.id,. Both may he had in various meshes from very fine to eoarse, and 

it depenc.w on the piece of work as to which should. he used. Cross-stitch 

.Rk"lY be worked on either kind o.f canvas; but petit point 1s worke:d on si~· 

gle canvas ii' the proper• effeet is to be obtained;. 

pleted stitch, otherwise the v.10:rk :rdll look very ragged and amnt.e.urish. 

tire piece of w.orl,... Cro.sse.s of an o.ighth of an ineh l1.\'1Y be worked on the 

$a.me !Th:wterial or a:rtlele a.s smaller ones, bnt ·they must be nmde by count-

canv:ns is obtiou.s:ly the r'.1aterial on which to learn. 

Sometimes it is desirable to nork croes-.st:.itoh on n1:;i;te:riels i11i th 

very elose threads, sueh as zilk, satin,, velvet, or even mnterials where 

the threads are i,ell dof'.ined.. Vlhen the worker <loes no.t 'rtlS:h to spend 

the timo in counting., it is per:rr,is[:,ihle to put a piece C>f canvv.s or of 

sqm1.red net over the material,. and work as foJ? cross-stitch.. On1y the 

croi:.ses o.rc taken through to the material., E:lnd the ca11va.s ls afterwards 

pulled away.. Carti is needed in :re.?noving the ca.nva~ thread.fl,, but, very 

large crosse::: m,i-1y be ol)t0.:1:ined which would not b~>- possible otherwise .• 
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itt&1c,117·t~ 9ffl,4ffft~r 

' '«.,1/ f 1, (' .. JI 
I . · rt.~f'J!t1" 
• i I, . ··/,l r/(•1, 

When a stii'f canvas is used over a ~.of't. ma.terial care musi:. ·al~o\ b;~ .. ,,, (kJl{n~ . ocr . Ii i · •. ,,!,, 

tnken that the latter is not pulled too tj,ghtl:,. 6 1941 
Anothel" method :ts to place the eanvc'ls at, the back of the material 

to be worked and make the stitches throudh both materials,, The <;anvas 

thus acts os a sti!fener:, and is not, removed.. 'i'his method ttik$s much · 

longer than t.h.e previous method since th.e needlewoman has to turn the 

work over a.rte!" each stitch .. ~ 

5 Ibid •. ,. p .• J. 



A. enelope canvas (6 blocks o inch) . en lope canv is us d a a 

guid for worl" cros - s itch on closely ven textile ; th t e ds 

o t ft 1 th e roid ry is fini hed. It t sturdy 

letery purpo e . It co in v iou count . 

.......___.. ( tbr d to inch) . This tl'P or canvas i usetul !or chair 

s ts, lac ts, and other similar articles . 

C. Light- ight cotton drap ry fabric of f texture (6 b].oc o inch). 

D. stilt double.- t d. .nee epoint ca a (11 square to inch) . It is 

used. • t' up ols ry st tch • 

.. Linen ida canvas (11 q rs to inch) . This canvas is xcellent ;;;;;,.;;;;.,...._ .............. _ 
£or cros t tch ornament , and it has many other us s . It co ts re 

than c tton. 

• Cotton s (7 squares to inch) . Cotto aida can ................ i still, 

and o! h vy t-enur • 

oc e to inch) . nlc ' s cloth 13 a he vy, suppl 

et , be pr d , couch covers, d tor 

cushions. It uit b1e for rn IOid I'Y• 

H. canvas (3 blocks to inch) . It is foundation canvas for rugs 

n c r rug al r tufting cotton. 6 

. 
6 Ferry, op. cit ., p. 59. 
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Figure 1 and 2. 

us.re- es· d T xtil a U ed for Cros - stitching 

(Figure 1, need.1.epoint Can s) 

(Figure 2, Pen l o~ Can a) 



• 

FJ.pn.re 2 



(Figrrro 4, Cotton D:r·apo:c::r 1,'abric) 



Figure 4 
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Figures 5 and 6 

Squar.-meshed Textiles Used for Cross-stitching 

(Figure 5, Monk' s Cloth) 

(Figure 6, Smyrna Canvas) 



Figure 5 

Figure 6 
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THREADS FOR 'ORlrnll CROSS-STITCH 

eads for orking cross-stitch depend entirely upon the ter­

itl.s ASocl and the purpose or the article. m thro:ids should be smooth, 

and .knOts should not be made. In order to avoid using a knot the thread 

d be run through a hole or two of the canvas and then worked O'V'er . 7 

An:y thread, re rized, silk, wool, or linen, may be used provided 

a balance is maint~ined ith the background. teri.al. coarse material 

necessitates a coaree thread and vice versa. Stranded cottons are use-

ful_. as they may be divided. If mbroidery wools ar used, the stitches 

should not be pulled as tightlJ' as when cotton threads are used. 

For coarse Penelop and eingle canvases, wool. is most popular. 

ool is ma.de in all colora and shades, and many lovely effect y be 

obtained. For very coarse Penelope canvas a four-ply rsuper tine 'IIOol 

gives a very bold and pleaeing .tini.sh when uaed double . Twice the quan­

tity 0£ wool is w,ed in this oaae, but tho result is ll l'IOrtb the ex­

tra expense.9 

Cross-stitch p tterru.s in wals are effective on backgr<>unds ot 

coarse linen, burlap, m::>nk's cloth, or any other mesh material. Assisi 
~ 

work is equally attractive rd.th just one color used for tho background 

which ccents the light- colored design space left on the terial. 'lb.e 

colors to use ag irust a cream or neutral background. are bright red, blue, 
; 

brown, green, and purple. Touches ot black al ys add ohnracter. 10 

7 Alexander, op . cit . , p. 5. 
8 ' • Thomas, " ry Thomas ' s lmlbroidery Doak," (1936), p .. 69. 

9 Alexander, op. cit . , P• 5. 
10 Couch, op. cit . , p. 68. 
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yntbetic yarn, sin le i'onr-ply ol, an rcerized cot torus 

in nous str nd are very ofi'ectiv upon dium thread eanvaa; where­

s, for fj_n work, suitable trands of silk nd etr ndc cotto ar 

re auit ble. 

ca i eed 'ch is to b pu11ed 11 y, the sel ction of 

thre ds depen:i entirely on the iz of th croa and the ground. This, 

therefore, b left to individual t ste . 

Cros titch yarns (crewel) a.r de in all size to tall can-

ses, d it i well al to use thoe needle ch hav lar eye, 

::io that there is no trouble wi: th tbr ad b ins forced tbroug 

thus becoming unra• lled. 

The be terlal obould ys be used.. Cross- tit.ch ia to 

ot n edlecraft which st ny min1mum of car • 

It 1 tler fore r hilo to put th best terials into it, as these 
ll 

will be re ti factory in the long run. 

11 
o • C t •, • 5. 



2. Double Cro:,H;-stitch 

J. Lssisi Stitch 

5. C,rJ;:, Point 



-

Plate IlII 



Cross-sti'Lch ,md rts Varfr,tions iL Silk Tl.iread 
·:Jo1j} 1. _i)J,,t:·.i~L d\~on::-:--rtJ..tcl1 

5. Gros :Point 



.. - .. .-. 

Plate XIV 



42 

D IGI P 

obs rving th principlc3 or rt on may learn to ke ord rly, 

rossion, one y 

ect to d n ividuallty to his X> k in the n ~sur of 

l is ap rec tion and his -·-·--tion. The i no otter ay to d velop 

ination, 

nd principl s . 

tine tanda sot t te, tan Uro h 

signs d tho conscious pplica cion o th art la 

Tl e e ar two con id r tion in vcey d i : F" ... t, ho aha 0£ 

the obj et its 11', c; lle<l the tructur 1 e ienJ socon, th! er.ric nt of 

that tructur, or the d cor tiv d ign.12 

tru.ctur l de i u, th d ign de by tt size nnd s o! ob-

j ct, ethe1 it th object it elf or a draWlllf: of that object rked 

out on · p r . e color texture ot the object r lso a part of 

the tructural design • 

... equir ents of a od structur l da ign ar 1 

(1) tit be suit d o ts purpose, in~ dition to being beautiful. 

(2) tit be im:pl. 

(J) mt it be pro ortioned .. 

() That it o suited to the ter of ich it is d and to t.1e 

proces cs c~ will. b !ollo ed in king it . 13 

Decor a ti the surfac enric nt o! structur 1 de 

~ Un s, color , or mat rial"' hich ve been applied to struct 1 

12 H. OOla tin and V. Goldst in, 11 rt i n 
p. 227. 

lJ Ibid.,?• 6 

ryd Lite,' (19J2), 

• 
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design for the purpooo of adding a richer qi.u:ility to it constitute its 

decorative design. The decorative design or enrichment of an object 

should be consistent lfi th ita use. 

No matt er what the problem may be, tho decorative design should 

tul!ill all the following considerations: 

(1) The decoration should be ueed in moderation. 

(2) The placing of tho decorativo design should help to strengthen the 

shape of the object. 

(3) The decoration .should be placed at structural points. 

(4) There should be enough background space to give an effect of sim-

plieity and dignity to the design. 

(5) Surface patterns shoul.d cover the surface quietly. 

(6) The background shapes should be as caref'ull.y studied and as beau­

tiful as the pattorno placed against th~ 

(7) The decoration should be suitable £or t he material. and tor the 

service it .must gi've . 

The designer whose 'WOrk shows real quality adapts or convention-

allzes his design to suit the material he is using. He does not attempt 

to deceive by imitating reo.l objects, such as flowers and i'ruit done in 

wood, cl ay, or threads, but having decided to take o flower or leaf idea . 
as the theme of his decoration, he altere it to suit : 

(1) The shape of the object . 

(2) The purpose tor which the object will. be used. 

(3) The limitations o:r his material. 

(4) The tools and processes he must use. 

The purpose of decoration is to enrich the background for the ex-

pression of personality. .ihen decoration is used sparint;ly, when it is 
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harmonious, ,,md stressen the be::iutifu.1 lines of the figure; ,wtistieall.y, 

it is plcesing and gives the ensemble an air t'>f richaoss and t'e:finE>,ment ... 1 t} 

The person who :makes rm :tnteJ.ligent Galection of any a,.-:t.iele needs 

l4 :F:'. f?. t'icF'arlo,nd, "Good Taste in Dress, u (1936), P• 93 

15 r.r0l<Jste:ln f.\m, Oo1dste1.n,. op •. cit., P• 66. 
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1'he ldnd of trmdng 

It is much snmll-er in scale, ~nd probr,bly is 

To be effeetiv~~ it 

ar10 .sizGs .• 

.:Lt ::.0 .::ell tn::.t one should hf.:!.ve to ser.rch for the l)ricinal ~ottrce.. The 

the t:h~e o:f materi.Ei.ls for the trimming .. 

16 op •. cit .. ,, 
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oceasicms; and a.re particularly good for simple dresses., 

After havine decided how much de-ca-ration should.be used, one must 

plan the relationship et all the parts within the design~ The stitches 

should be in scale w.lth the material us.ed" Heavy materiala sug~st a 

free,. bold treatment., and delicate designs suggest a correspondingly 

finor textu.,.""6. Care should. be taken thnt threads and stitehelJ are not 

so tine that the result looks too thin and. weak tor anything so large-
!'ft ·"'It.·_ 

as a dress, Large women Db.ould avoid. very delicate d.esignot which by 

contrast would etrl})hasize their siz.c,., The po-s.ition at the· d:e.corative 

designs on tho. dress shhald help to preserve the ba.Lwe·e ot the whole 

costu.me. With .a view to .making the design o! the dress as a whole 

appear unif'ied• rathe1• than: spotted or confusing., tho decoration should 

be oo planned that the ~~ will be carried to. the different parts of 

the dress in the order in. which_ it is desi:rable to emp.ba:si·ze thew..- The 

distinctive note aho~d serve the purpose ot making the dress appeta 

smart, and should make it seem. de.finitely t.o belong· to t.he owner.17 
·, 

17 G '"fA J. -~ ~ a· "'d t ,!!· ··,\. ?67_ ~. · 04..k~s i..e::i.n ana ·· o.i;.: s . ein,, op.. e:i.1.1 .• ,. P• _ • 
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Croas- stitch e bro ry io es its name lies bas on stitch 

de the fo of iat,.l'O l cross lest of all e 

broideries .18 

Cros Dtitch ly to lanting stroko- wtitches 1.ai over e eh 

oth r t r'ght- ngles to fo altipli tio c oss ( ) . It 1 sos 

ple th tone needs o inntrucuio.na fo it , ept to ember 

to c oss 11 stitc1cs over the s y .19 

c~pt 10n cros - stit~h i on by t coun~ing t don canv: s, 

little e!for~ or thou ht is re uired . I\ y b st ter· l 

d be rge or 11. There re to methods of rking it: 

ir t, by 1orldoe one st tc directly long a ro, a1 th n returning 

. ' th the o r tr..r d to the cros • y . TI1e 

s cond thod is to co l eto ch crosa one proceeds. Tl iv s a 

re ove look to tho ork, but it is necessary to v the sam t e d 

upp rmost throughout, otherwis the ev: n effect will be spoil • It is 

h waver, uit pormis:si 1 in to ork ona row th the 

up r thread goi to rd t.he left and tho ext r w1 th the , thread 

to the ri . 19 .. 

18 . . . , t1The • e yd y i:·oid ry ok,' (1936) , p . 139. 

19 . ., . ~ .nd ~ ·, 11 ... ro:Js- te , (1932), p . 2. 
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loft. to riet1;t1 'hut tl1e mor~ ~n pntet,ice is ·~ wotk .from ~4bt to 
. 20 lGft., 

t.'001 is mt thiek enoutrh . t1 eov<1r th.z t!m1v;;.s wall ru'ri 1loubli1 w.')ol a 
'll",,.. __ al. ,,,.,.,,,.,,,1 21 
j,E;.,l\e ~l."W,.:,,.f: 

,,,_ 
.,.__:!.J. ... 1,- ~. .. "' • 'er- -

t:,.2.it:iJ-L, G}l• ~.:~t. • 11. J.4C~,. 
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footstools, and cs ion covers; fire-nc~eens even ru s . It is 

neca .. sn1 to rk t he entire £ b c, the "ckground as , ell as the de-

sirrn. s gle p ece of t ~pe tr y be · rked on for ny y rs . Ho 

ever, beautiful .finished product y justify the t.i.Jne spent in king 

t. 

Pr cti lly tho11t exception, tent stitch 1s worked in ools on 

oan a. Occasionally handba y done in silk, but only wool i 

hard- earing e o~ for c ir and footetool covsre4 Victoria orker 

otten led eads or touches of silk with their ool wor . Sp c 1 

e bed Penelope canvas nd apacial tapant wools nre sold for 

tape try use; ut th wools ar not essenti • 

01 t pestry, lll<o old cro.s -stitch aa copied fro chart nd 

countad out stitch by stitch on p in nvas . ta htly re se, 

one Qhe of canvas ready st enciled in the corr ot color, 

·th an tt~ ctiv esien,. C s ~ re is wor ·ed over with a 

stitch o! the color as that of the ca s tt rn. The background. 

is worked in whatever color pr !erred. Any t !lpestry t hat is not wash-

ablo should cont3in little light color t t may soil ckl • 

uhop somet' es sell ·orked designs in h1ch one has only to 

fill in the b ckground. Of t great ra of de5igns there may be 

some of eo etrical repeat , others y have Victorian floral spr ys; or 

t ey may be of the picture type, perhaps sho an old- ·or1d rden 
22 

bri ht 1t h now rs, or lady in crinoline and pok bonnet . 

22 b ( ., p . lJJ. 
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G po' t ia nn r .., ~ ti point , t V r 

thr s of tle c nva~ . It is t} S Suite to ya thr d 

or tle co_ o cotton tl e d c loyi dover the lin o! canv s d to 

couch tl. ro over i • very prel. y .tf "'t · h t colors , 

th · be , t thr , sho ing roe . t.h t d · o t'1e 

t3nt s i tc' • 23 

it • ., p . 2 
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DOU2LE CROOS-S'fITOH 

Double. crosz-stit.ch looks well on a very coarse mesh"' Shm:,le 

cross-stitch is worked in the usu.al ·way,. then a St. ('i'cmrge •s cross is 

put over the. first ·~rot:s-. These st.1.tahes mu;r be.come too elum.sy if used 
. - . . "'U+ 

too closely together, 'but they- look very woll. on hard.anger cloth." 

Rice or double cross-stitch is an e.ffeetive two color stiteh used 

in both t.a.postry .;.nd crosa-stiteh embroidery. Large cross-stitches are 

worked cav-eripg four squaros. each way.. l .. hen, prefe:ra.bly with a finer 

thread and o-:C another colo1 .. , a. ;:;mall Cl'O&s,..;stitch i$ made OViill' the inter­

section of each large .one.-.25 

2k . 
rnid.-, p .. J. 

25 u~ ·ll" •, 'l '0 ma.• , op., o.ii: .... , P• .1...tf • 



52 

SSISI 0. 

Thio 1s v ye feotive tor of cros - titch· dati fro th 

~'ddle A • It f 'Om Ita.ly, gaini c .fron th to of 

( $SOC th t, nc ) ::tn th t countr~ . 

1 e~ ... us te cent ri a cl· F d .cro m stly of · . gin-

ry bixd and draron such as Cl bGli V din [!!:> . 26 

In ~ i.:si rk tha outline of t 10 desi a · · 11 a 

i stitc in ith ols, a runnin titc .... £ ch check or squar 

U p tte n sho ropr sent th s .. · cc llo -d for a. cro.,;.>-s itcl , 

nd ch cro - st tel to th cloth ::, 

CO'Wlt s ju t describe • '• oh cros - a jkh al o kes 

uo o! th d· uLllnt: atitc . 

xtr lin of cross-stitching at top J botto 1 'feC1,i: 1 th 

lank it and t main backg • 27 

e cro s- tit h I'OWlQ i .'Ork in o rich color on 

1li e or light natural <>te1 ial. r d 1'init.ion t \; um orked 

e:dga is ut the cro &-stitc is don , ti.th bac -~titch 

ea double runnina titc1. this outlinin i.3 or ed in 

V rJI r hu befo he s - stit •hi · i on • 28 

26 Ibid . , p . 132. 

27 o ch, o. P. ' '& roidery in • gool rt (1933), P• 73 • ' 
28 11., . cit., .. • lJ.3. 
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Fi gur s 7 , 8, • 9 

Co erci Trru r Designs for Cost 1: 

Courtesy of Call Corporation 



Figure 7 



Figure 8 



Figure 9 
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C 00 TI C,I D IG~ ' 

T !ollowin p ople have either itt n boo or rticles on 

t e ~ubject of Cros stitch, or have made designs for th carrying out 

of ero s- s ~tch roidery. 

Ver C Cross titch," ilsh. 

'• Clutton, "Canv s stitchea" liah. 

Christeen Ferry, editor and iter, various articles on 
cros stitch, rican. 

~rgiana Bro Barbes1:>n, 11 ri eedle · rk, n eri n. 

J . h, Principles and Stitchings of Chineee 
ri n. 

roid ry, 

Ann Orr, has de~i n d and published eras - stitch deigns in 
the .form o! bookl ts , Arieri n . 

Louisa • Pesel, "English 
English . 

roidery:- II, Cro Stitch, 11 

F. G. Pyne, n J.ere and roideries , llah. 

D 

rgaret Techy s eeialize in noedlepoint desi • 

ary Tho s as done research in cros - stitching, llsh. 

hel cCunn .alker s a i'o , r editor of Ne dlecraft 
Jllro<IJK<:l:.!,.1.u,e , and mad many · cross-stitch design.5 hil 
olding t t position; cr1 n. 

nt , in France, kno as the O. • C. Co ny, 
and published more cross- atitch desi t n 
!" ot' society. 

s do 
ny other 
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l.!ACHI1lE "EtlBROIDERY 

Huge machines averaging sixteen yards in length and set upon a 
., 

concrete foundation embedded six feet in the ground embroider intricate 

designs while operating at top speed. 

A device similar to a giant magic lantern is used to enlarge tiny 

designs which are:otten no larger than those or. a letter head and the 

imaee is then copied in its original colors . Patterns are made from 

this large dra~ by skilled techniciam, who, seated at a stencil cut-

ting machine, follow the linoa~ot the desi gn with a pantograph type of 

stylus. The resulting pattern is similar to the mu.sic roll of a player 

piano. 

The rolls are than placed in the embroidery machine and the needles 

go to work. The mechanism stops automatically vthen a change i n color 

of the thread is called for . When a thread 1s broken the empty needle 

1a rethreaded wit h tho aid of a bar bed wire 1tlthout slowing dol'ln the 

speed of operat ion. To form the design, tho l'lhole massive frame which 

hol ds the fabric is moved back and forth by an adjusttt.ent so fine that 

the width of a piece of paper , inserted under any of the cams that con­

trol i~, would jam the mechanism. Each machine is capable of operating 

a maximum o! 1,020 needles, for which there must always be a correspond-

ing number of shuttles . 

Gol d and silver embroidery 1s done by hand. 

Among th.e most ornate of all the deoigns are those embodying 

griffins, dragons and other her.aldic devices used as adornments on 

Russian style pajamas . After bei.ng pressed, each emblem is cut out, 

usually by means o! a die upon a chopping block and packed !or shipment . 
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Remains of tmtian e roidcry as ancient as th a o! Jacob till 

e::d.stt and som of the patter that ere found in King Tut ' s tomb re 

being copied tod.ay. 29 

ost of thee broidories today ara either copies of anQient ones, 

so e intended for le as antiqu s, or eonv ntionalized patterllli pro-

duced in q ntity on the bonnaz or the echiffla mchine. In the tter 

part of the nineteenth certtury uch distinguished artists as 1am 

orris, Burne-Jonos and ·;alter Cran supplied Engli~h enbroiderers with 

original designs . Ho ever, too nueh cannot be said in praise o:f so e 

of the petit point and ere tel ork now bing done by hand in England. 

It is faithful in spirit a.s well a in lett r to anoiont traditions, 

and, like tho best ork ot oldJ is baa on or adapted f!>om ancient 

dels.30 

Imitation embroiderie~, ell s laces, are do in old centers 

of real embroidery and lace. e St . Gall district of Switzerland, 

Plauen, Germany, and Carlsbad in Czechoslov a had lmost o , nopoly 

at one time, but the work has spread all over Europe nd into the United 

St tea.. Hand directed machinery .us invented as early as 1850 to facili-

tate parts of the work and enable the wo kers to make more money. cl 

inery run by po 'l'er, but mu_ch like the hand chines, foll · ed. In the 

orkroo all three can be seen in rioUB :1ta_es. Yarns o:t silk, r yon, 

linen, and cotton are used in the manufacture ot machine embroidery. 

ch of the ork requires the burnt ut method of finish, hich is done 

on a background that i later destroyod by a chemical bath. 31 

29 S. A. Tierman, Business Tends to Its Embroidery," tion •s Bus1n ss, 
Vol . 26, (July 1938), p . 47. 

30 G. L. Htu1ter, "Decorative Textiles," (1918), p . 106. 

31 • s. oolman and E. B. eGowan, 1tTextiles, 11 (1929), p • .355 . 
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Figure 10 

Cross- stitch Designed for a Wool Jacket 

(Orginial Design by the Author) 



FiS"l.U"O 10 
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Plate XV 

Cross- stitch Desi!;?'! Applied to a '.'lonl Jacket 

(Oreinial Design by the Author) 



Plate :CV 
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r;ool Crepe Jacket .• 

The j2:1c-

IJecoratior1. 

Trw decorntion consists of stitchery done in light weight two ply 

yarn. ?b.G t110 front panels of clesig11 on tl1e Jacket are composed, 0£ a 

(Fig. 11) 

centers of flowers, and line of growth; and beige fm· tho flowers .. 

the j,1.ckct in t\'IO panels ;1s 'the .rnain center of int0rest .:iround the face. 

The bor::i.er ;;;:s reps:3;ted i.n t:.wo :i.•ows around tho neck o.f tha jacket and 

ne1.r the t;dge of the sle0ve in the red ya1·n to gi v0 unity and bo.hnce to 

the decm.•,:rtion 'J.nd 7ot ho subm'."dinate t.o the r,.iain design. 

Tho ·weight 1md tha coL:>r of the black WOf:;>l c1ftepc suggest the lighter 

two ply Jarn in the bright red and the 1iG"ht beige color,s :for the c:~oss-

decoration are in sc.al,e uith the textm·e and the weight of the f'abric used 

To c:_u-r:r out the embroide1··y on this jacket, the design vtas mn.-de on 

graph paper 5..rt two colors and then the paper pattern wa.s bnsted to the 

gar;:~cnt... .All the otitches of the c:ros;;:-stitchinr, ,'iere made in one 



direction, the;::. th/$ rennining stitches ~:;ere worked in the opposite rli-

n~ction. 

The simplicity of the st:ructm•a.1 lines of this ;jacket and ,J,1.-airmeas 

of the neutral beige ,md bL:.,...:~k rr-i.ate:rial fo:tnt a pleasing ha.ckgrouno fo1~ 

-the ela'borl::iten\Ss:; of ·t}1e deco:i:-a.tive designs. '. 
'l'his jc::cket. :may be ;rorn for sp.ec'tator sport i:ith perhaps a skirt or 

a ::.lress of the same fabric, or .fo:r g!'v,H,ter contrast a i 0 od or a beige 
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Plate.lVI 

Double Cross- stitch Design Applied 

to a Silk Crepe Blouse 

(Orginial Design by the Author) 





65 

At the 

st,iteh w::lth s:1.1.k th!:cad. 

sle~1ve banc18 of the blouse. Red thres:c1:.;, was used for the outer border tmd 

The ust: of viv.-ld colors in this blouse wi~s inr;pircd by the t,r:-:bro5.-

der;r of the 1,ld p0,:umnt blouses. 

to bc.1.ancn and ke;t t.he SE',,,?,ller areas of blue and :red. 

color sctonc in red., white, an(l bluo of the blotrne loots v1ell with either> 

a black or nav·y tailored. r.rnJ.t. 

This i3 an 

eas:ter weth,x! fol' re.moving the p.;J.per th:m that used for the wool c1.~epe 

jaeket in 1ahlch the d;;;!eora:Lion W,'.'is completed before 'the p2per was 

removed. 
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Plate XVII 



Assisi Work on a Dress. 

Structure. 

Plate XVI!. 

;~ (\ uo 

A two-piece sport dress o;f rich brmm non-crushable linen is used 

for the £1.ssisi embroidery. The blouse-like jaeket with its plain lines 

has an inset belt. Gathers inserted in the: f'l~ont of the blouse form a 

yol{e. The beige colored buttons used in ·the fl."ont for :fasteners on the 

,jacl-;:et repeat the color used £or the cross stitching.. The four go1"ed 

skirt when worn with the blouse completes the dress. 

Decoration" 

The decorat::i.on consists of Assisi work on the inset belt of the 

ja.cket in cotton beige embroidery thread. 'J;ne desien cori..sists of geo-

metric shapes and a cross repeated at regular intervals around the belt. 

The background was cress-stitched, t,hat the desi;m was thrown un boldlv 
~ - u 

against the color of the material used. For clear ,Jefinition the unworked 

design was outlined, after the eross-stitehing was done, ~ .. iith back-stitch 

made as a double running stit,ch.. 1!:ach outline sti teh took up the same 

number of thread.a as allowed .for each cross-stitch. 

Desi~m Anal:zsis. 

The usunl met.hod of Assisi work is to use a neutral background and 

a d.a:rk thread, but the reverse was tried, that of a dark background and 

a neutral thread. 'I'he size and texture of tho embroidery throad i.s in 

haITI.ony with tho threads of the dress fabric. 

An extra line of cross-stitching at top and bottom is effective vrlt,h 

a blank ro1<f left be:t.ween it and th<u ll'lain bnckground .• 

The design of the geometric shapes and crosses would appear more dis-

tinct if the:i.r sizo i,;as enlarged; this., however., would have necessitated 

ms,l:ine the belt wider and changing the p:ropor't.ions i:~f the de:.'.dg11. 
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Tent Stiteh Purse . Plate IDII. 

Structure. 

This purse worked in tent stitch may be used with the gros point belt 

as the same colors nere used. The foundation fabric for the stitches o~ 

the purse ia lined with blllck taffeta and a black zipper closes the open­

ing at the top. The purse is six and one-half by nino and one- fourth 

inches in size. 

Decoration. 

Tho abstr.:1ct floral and geometrical designs, as well as the main body 

of the purse is worked in tent stitch with needlepoint yarn. The color 

wheel is followed from yell01Y through the greens to blue, producing an an­

aloeous harmony. The background !or the design is worked in black. 

Design analysis . 

The decorative dosign for the purse ,1as drawn on graph paper equal in 

size to that of the needlepoint canvas . The counting method was used for 

l\'orking tho de:1ign. 

The proportions o! the purse fol.low the law of proportion; however, 

the l ength of the purse was planned one-fourth inch l.onger, but after t he 

tent stitch 'Ir.ls colll?leted the purse wai!l !ound to be shorter. The mater­

ials of the purse are durable and the colors will not show soil easily. 

The cool colors used for the design of the purse, the texture of the yarn 

and stitches make the purse ideal to carry with a wool dress of harmoniz­

ing or neutral color. 

The base for the design is a gradation of stripes which gives a 

modern touch. A .r.c.odern touch is also given to the reminiscence of the 

flower stand, line of growth, and flower used in the design. Tent stitch 

lends itael! well to the general contour of the design. The yellow yarn 
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used in the base stripe and repeated ih the leaf' and the center o! the 

nower gives unity and balance to the design. The repetition ot the 

curved lines in the leaves and flo--.rer carried the eyo throughout the de­

sign. The conventionalized nower design ,,"Oul.d make more pleasing pro­

portions in background spacing if the flower dosign ha<! been pl.aced 

closer to the left margin of the purse. 
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Figure 14 



1'·'1 

ii.;, 

,L 1. 
<_, ~; 





75 

Gros Point Belt. 

· Structure .. - ......... 
The gros point belt may be worn with S;)ort dresses thc1.t, harmonize 

in color v1ith the colors used in the belt. Heedlepo:tnt ca11vae was used 

as the fournfa.tion for the stitches of the belt. The belt 1.D t:;o and one-

hall' inches jn width, and is lined 17:i.th black tnffete.. Black hooks i'.md: 

eyes are u~ed for fasteners. 

Decoration., 

Figure 15 shows the ori.gir,Bl design which was developed on graph 

paper. the design ls eompoaed of abstr,lct f1.or;s.l and geometric .uotifs .• 

'l'he stitchery ims worked in gros po5 ...... '1t vd.th needlepoint y.~rn. 'Jlhe col-

ors used are blue., blue-green~ yellow green, and yello-vr.. Black is 11Sed 

for the bod._v of the belt. 

The gros point, belt w,is worked by tho counting mothoc1, using a 

colored diagram. The stitch ym.c ma.de by lnying a thrct1d of the wool 

y;;,rn over the line of canvas and b;-r conching the tent stitch over it., 

m'.lking the article heavy e.nd very durable. The predor.tl.nant cool colors 

with th€ warm yellow as accent used for. t,he design of this belt were 

planned to be worn with the same dress as the purse previously descri.becl. 

There is a similarity of motif in the belt to tha.t of the design used 

on the purse. The columbine flower was the inspiration for the design .. 

This type of stitch in needlepoint yarn is too heavy for use in this 

partieule.r belt. 
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SU'JIARY 

The historical survey made in this thesis shows that cross- stitch 

has been a prevalent stitch of embroidery in the ·past for the adorn­

ment of clothing. 

The historical illustrations furnish an idea of the typical shapes, 

color co.mbinations, and variations of c!"osa-stitoh that haTIJ been used. 

The structural and the decorative design ot the garments aro e<>n­

servative enough to be worn more than one seaoon, thereby justifying 

the amount of time spent in the- type of decoration used. 

Commercial transfers are otten too pretentious and too natural­

istic in treatment to be used successftilly on clothe$ demanding simpli­

city of line. 

The experimentation served the purpose of using old methods as 

well as finding new methods of procedures for embroidering without a 

transfer pattern. 

The experimental work demonstr'1tes that by complying with struc­

tural requirements of the material, and by applying the art principles, 

articl~s of clothing may be decorated with cross-stitch designs which 

are beautiful. and appropriate. 

The otitches ara well adapted to the demands of <:turability and 

plainness of the homespun and linen fabrics of which the peasant cos­

tumes were made. The peasant ' s use of the pure colors in needlework 

may be portrayed today on clothing ot the spectator sport type. The 

tabrics for the spectator sport costumes , the embroidery threads and 

yarns arc usunlly rougher and coarser textured than those used for nany 

other occasions. The s~city of design and ease of construction of 

cross- stitch make it well suited to the character of modern informal 

clothe8 . 
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