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There hasz, been 1'1;-" «-Hnplete .study mad-e (as f:a.r as tl\e 

au:thor can determine) o:f the work ,of C,~ore;e s .. Kaufman.., 

wbo 1 a one or the lending figu.ras 1n tile :e,:,ntemporary 

theatrical worl(1. 'fh1s thea:l~ .1u an attempt to compile 

the facts that are ltnown. about hlm aml t.~ ezamine rd.s 

Does i:1\1' l~ve the \jW'ii,l1t1es that are rfr"dlrttcteri~tic o-f a 

really great drnmatJ.st? If not, wb.~t que~l1 ttes t1Qef3 l:.e 

po.sgessi Wt-.y are his p.ln,ys: inoreasingly po·pu.lar til.1tb. 

rJto(:ern autllences? 1~heH1~ are Just :?I tr:-vt of tl:~ :1uest1oTui 

that a study of this kintl $hoult1 tt-;v to &1$We;r .. 

Thls ther~l.s 1a to be r11vi<,ed 1.nto four clm-pterin 

fl V' ~u'°r,irn - th-""' \1,...M ij.- fi'I~',;,,.u_~(""\.'t't •-t..._it', ""Al1 """'"'""""t'"- ff 1t1P.nU"*"·'"'ll .J)...,, .l ,-,..,.ld-~ _. "' •.,-t.;.,n.l! b,.;; ..., • .!:. ,'>'r,d . ._._.. ,t,,;1,4.-, vv, ,._p;."!,.EV"• g. _..,,..- f,- tile.I;.'"_ .Aca..1<"+· __ f-

!la.a uad to be made tht'llugb. ma&l'ftzlnJ, art.1,ol(!};S; ot.iapters .in 

bm>ke, and so on, to t1nd out Jut1t ~i11::it 1!?e def1nitely ki1own 

about him.. Very tew of hi.$ ;ph.1losopla.eal ideas (if 11..e has 

an.'1 definitely fomula~ea. one,a) or ot t,the~ key taetor-a 

,,rhielt bnve 1rd'1u,er1e~d bi El life t:.re ~rio11n... .A tert ~"3mt~iil 

trends can be obseit'V'ed frnffi mater:1.a.l 1n :td.a plt]};ys. but 

ev'en h.ex•e one, o,annot alway~ he sure that this is tlie re~l 



Kaufman because he follmrs no especially consistent view 

in the m.stnner in t,rhich he atts,cks his material. A bt'Lsis 

for the S(~conu ch2pter is the fact that Kaufm.Rn hrs i,:rrit-

ten. only· three ?)lr,,_ys alone, tnrl thiri fgct that he has ·work-

ed mainly with other writers must be t1:1ken into consictera.-

tlon in any r;tudy of his, irork. The third. chHvter encl the 

fourth ohnpter contain material that is obvious from their 

titles. 

The sou1·ces usecl in writing this thesis fir'O many, 

most of them being F.rticles in either ueriodicals or news-

pe:oers. HotIGVer 1 severa,1 ch2c:<:,ters in books on conteinporiicry 

drcmr; t~ere consul tell, ti.ncl works like ~:11.0 1 s 1Jho in America -·-~-
and. so on plryed an irr,port2nt 7::iart in the ref er·ence vork 

done on the collaborators especially. Critical revie~e of 

the pL":",ys in both magazlnes r,nd newspPpers 2.lso furnished 

V 

~ large fund of information. cfost of the material, houever, 

is ta.ken directly from the plays them.selves. A greflt r:u:my 

rev1ewE t-rere reell in connection 1'-Ii th this the sis tha,t 

were not actually used as sources for the materiel used. 

This cri tic2:J. materiel ls 11 steil in ,s, chcc1!;: list in the 

appendix so the,t it mey reecdily be found by any .interested 

resoer. 
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If the J.ength of a ;play•·s run on Bro&,dway and the 

amount o:r: money it llk':lket1 tor its author \'Jere a dependable 

measure of the worth of a drarr:.iat1st. C'teorge B,,.. Ktn.:i.i'!::ia.n 

·uould stand foremost in tlio ri.;')nks o:r the playwrights in 

the contemporary 1:lmeriea:n thea.ter .. But, beeau.se .he is a 

oo:nte1t1.porary figure, ve~y little i.s Jmmrm regarding the 

.facto:i.•s whicl1 have influenced 1111:1 life or oven regarding 

kn<ri:1n and to present thera in & oom:pact ~rr:hole,. Tbe~e were 

two 1:1rdn sou.roes for thi:z study·, but :n1r1try of the deta11s 

were founi:1 in cri tieal reviews and other articles regard-

o:n .rJovember l.4, 1889,. 

1 

nhioh '"rus.nuged to get in on every busineasi as it was f1n1ah

tnr.;, -and nmde ~ total of $4 atrrong them._ct l Re attended 

the pub11o schools ot Pitt,sburg and graduated fl"om Pitts-

1"urtS:' 'f::;'.; .<rh C\ c,ho,..l u Q .... 1..&,.::.:; ~.I ' . ~;! •· 

seemed ·to bim a :ratber good way to put oft wo.rking fo:r 

anotlter tta-ee or tour years• but he $OOn g&lve up the idea 

1 11P&$t Master,'·' T1me,, Vol. M Otoveri.1ber 20,, 1939),. p. 67,. 
col •. l. 
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tl1i& ti1ne writing drama no't.es for the lieu· York T~1-
~ .. ~· 

btme on whose statt Heywood Bro\Ul held \h-e po.st of 4r:;;ma,t1c 

ori tic. fiu;:e_ :magazine says of his job there that '."Br0un--

1?ho wanted to· work at something e:lse--in e. 'bura't of bed 

judgment• lent his job to Keutmen. After reading ~uf ... 
q 

mun• E:, reviews.,, Broun took t-he job bmek. nQ 

Kaui'man next moved to the eontJerve.t1ve New Xork Times 

where he rew .. sined as drahla'ti,c editor at a <t¢a.ry- unimportant. 

erilary fol' the nan thirteen years. Even e.tte:r he bocsme 

a. suo.cess.tul playwright, he kept n1s position on tb.e· 

Times, f'iri',t, because it gave l1i'nl a feeling ot security, 

tmd, secondly,. beoaur:e it aave him a good. excuse for leav

in.G: rniirtieii when .he was tired or bored tilth. people.. Ile 

could always sa:y that be had to get be.ck to the of'fioe to 

ao ::o:rr:,e work.. Jtor yearz 1 Kau::t'mRn';:; Sunday tlieater gossip 

VJtlE almost th& onl.ylight hearted tea.tlll,'"e of this paper. 

The light 'touch used in his eoluron has now beQome al1110st 

~tandard in ~'l.'"iting this type of copy. 'fhe :following 

story if, told b7 his assoe.iate:e a.bout on.e or Kmuf'roon'a 

underlings wl10. 'became very ponderous Gnd introduced. ~11 
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.;,;,V n oall eone .!11 .L_ ouse, he thou ht or Ka n 

and e d h1m 1n to t ke over hi job. , en the pl y 

wa produoed, it l s ed for only t hirty- even perfo noes, 

perhep"' b o e the lu epidemic ot l 18 r ging nd 

people ere hunnin - rods, nd perh p b ea e 1t jut 

a not ood pl~ y. John C pm rites or it: ffln 

Vin K u n tried to persuade ;:rler to adverti e, ' oid 

t the iok rbooker 

The ter. ,. " Thi play as aL ·o the t1v ting tore be-

hind the writing or •s 1rs t successful l y, Dulcy, 

written in coll or tion 1th Marc o elly in 1921. ~ us 

Xl ined his ir -t public notice n t pltJ- riti 

b in s aa coll borator, and he has worked int t cap -

citf eTer ince, h ving coll bor ated 1th so e nine differ

ent p opl •7 

As an uthor K u an 1 s p rfeotion s t. e mu t have 

very or, every line, e%8otly right before he ill on 

to thin else. van a ft r the rohe l begin he still 

works o the s cript t11 he 1 ab olutely ati tied 1th 

it. Thia ame de£1re or perfection led ... u n into t 

po it on direct r fo r t he '!rs~ t e in 1925, on t he 

only ply he a ri tten by hims lf , ~ Butter ...!L " 

__p_ . He eked confidenee 1n himself and id not co pl te 

6 John Cap n , ~ • .£.!!., p. 33-34, col. 4, 1. 

"I J:. or com let 
Ch pter II , 1 

di ous ion of hi oolleborat1on 
u n , th. Collabor tor. 

e 



the {l1reot1ng ot this play or even of the next two or 

three, 'but since these .fir-st attempt$ he rutf! direoted . 

. almost all of bis own plays.,,. Re p,qs the str-1et·est atten .... 

t1on to even the ~mall~st clet~.11 and often :r-eh.ea.rse-s a 

.seerningly w,.1mportiint p1~oe of etaije business ove·.r ~nd over 

unt1l it ts exaetly as ho wants:.· it. He oft.en rehearses. a 

play by not look1ng a.t the etage, b-ut by l1st.en1ng only to 

the dialogue. He hns an 1nfa.Uible ear tor t.b.e :rliytrun ot 

oonve:rsat1ont rJ..nd no player has ever b:een etbl:e to all-·l1b 

even a a;yllnble without his spott11'.lg 1t.. Georee M. Ooh;.:m B 

1s the only actor who hns ever 'been able to aa..:110 a l1ne 

and ma.Ite it stick as )Jart o.f the t~x.t.-

ln 1930,. 1n the 11roduet:1,on of .Once !n. A L~tst~m~, 

Kaufman dicl the .first and only acting of' his oa:reer. tle 

played the p8.rt of Lawren.oe Vail, a famous autho;r who, hair

ing been t-J.red to WT1te rH,ripta and then ut:terlr forgotten. 

had been left to wal t 1nterm1ru~bly 1n tb.e- reoeption ·room o.f 

the great HollTAOOd. cU..reeto~,, Heman Glogau.er. Kaut.man must 

have been very good 1n. the 'part, for Be)'WC)od Broun wrote in 

tds review o·f 1 t 1 'UQ;eorge lautman makEt.s h.1s debut. aa an 

aoto·l';, an~-th1.s 1s no log-roll.1.ng--he .1s Just swell." 9 

B 

g 

SrtQrtlr after .:Kaufman had arrl ve d 1 n Mew '!'o rk 01 t;y 1 n 

(}eorge M •. Cohan (1818- ), 1 aetor, dramatic author, o.om-
poser, and manager; appeared 1n 1937 &113 the President or 
the United States in ~ Rather Be R1p;ht,. 

M,ation. ~fol. 131, :p .. 3St'5. 
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Yo1•k City. 

e2-:tensi.on of' the nAlgonquin. Rottnd Tnble .. n He ha!$ told his 

r1ersistence he n..-sy h(;ive he owe$ to tl:le ten-bended 1Jtud game 

th.Ht r~:n tv1enty-fcu:r hours t1 d.ay at t,he 7:;'J'ettonnl l?ress 

Clt1.b.a lO 

thero to see whether the.r~ is fi le ·t-down: in the performance 

or r;ny player is taking libertiGG with tlle seript. Ii' he 



Well along ln the run at a:· c.ex•·tain tt1us1aial. eome·d'.y, 
Kautm.an. returned from a month'' s .absenee .t-rom Nttw· York, 
slipped. into the standing-room s&etion G.nd l1$'t$ne-tl fott 
a tew momenta. '11he male sta'r'' a .'.f>erf,orma.n.oe had iletel"10-
:r•a:t,ed badly. Q;1.iiet11, .Kaufman r'etreated to the. tele• 
tsz)a,11 o.ff'iee in the Hotel. Astor,, and there filed a 
messa~e· to the aet~r, ca.re ,ot the stae:e door. 1tDeLr 

. , • 1 t $:;:.1.d! ••I ~m w$tobl.ug your perfo~.nance fro-m 
le.st· row.. \71sl1 you wer-e here. tleore;e .• u Another v1&1 t 
to a play 1n whieb the ete.r had et.t·eoted so.me change.a 
in the so11ipt; as et$,rs. will, res.ulte\l 1n this ·wil"·tiH · 
H!)ear .. · . ; Yot1r pe,.r:fomanoe magnificent and improv-
1:n.e; every d.e.y. S0rr1 .:t oan't set/ same a:'bout ltnes.n 11 

In hi$ pel:'son~ ay.1pearan.oe. rruioo.rtlt.ng to popula1,; .euptr ..... 

stl tion at least,, Ke,ufrnan is deser·ibed as bei1:1,i t-fWl:f.£Y and: 

carelessly c1restH!d, wear1n.g no 11.at, nnd as luivtng '!ii busbJ 

pompad,oux• t;nd r1mles-.o glas$es, beavy blaok eye1.:>rotrs ar•ohed. 

in a manner of p'latrit1.ve irnzru1X'Y, am'l a. loolt of utter mourn

tulness.012 ·He ie b.at .. ,t to ltn~w, alwr:rys hlttnt, t"tf1;en, bru.aque,15 

uni oecasionall.y brutal.. Bl:e !.$ e,f:r"\1·d ot growlne old and 

losing '.his l';i.,.ir. He i'or-ma f:r1.endsh11,s slowly an« has few 

"' 1· .1 ... r en!;.ks •. 

that ,of ·Othe:rs.. i.e talk.a to, trilmselt ana .makes strange fa,ces. 

In '1917 .he .mar:d.:ed Beatrice Bak.row who is Ju.st about 

his oppoei t.e in tem11erament., $he 1s ga-.y an.4 soc1a.ble a.11d la, 

a p1.aywr1gllt herself',, having had at: least two suaoesses on 

11 John Chapnw.n1 OR• git., p ... 16,. col.. l. 

12 Ibid., p. 16, col. 14 

13 In, reply ta f>, letter :from the author msld.ng for some in
f'orrm:ttion to tH:> used in. this thesis, Kauf'man re~plie.dt 
"Sorry to l>e una:1vrl!HJ1e,t1 ,,e • 1:mt 1.t u really- too t:1uoh 
truuble:.. ':l:ak.e Ohauoer~ u 
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--S-roadwa,.aiRltBoth ve, l1ke her husband's successes, ... 

been oollaborat1ona. Divided RI. Three was written in 19~4 

with Margaret Leech, and Tae WAa,t1-Ha\red Boy, wr1tten with 

Charles Martin, is now being produced 1n New York C1t7. 

Mrs. Jtautman bas a1ao had several years ot experience 1n 

newspaper and magazine work, having been head of the edi

torial department or Boni and Llveright trom 1920 to 1925, 

on the start or the V1k1ng Press in 19~2, and the fiction 

editor ot Harper's Bazaar sinoe 1934. She also has been 

the eastern story editor tor Samuel Ooldvyn sinoe 1936. 

Aa bas already been mentioned, Kaufman's first pla7 on 

Broadway that met with orltioal apnroval was Dulcy in 1921. 

For several years following he wrote only with Marc ConnellJ, 

and together they wrote six plays . After b1a association 

with Connelly was dissolTed, Xautman wrote with several dit

rerent people, but from 1936 (You Ca,n1 t Take ll l!.UA Z9.a) 

to the present t1me, 1941, he bas written with no one except 

Moes Hart. Their last play 1e George Washington Slept Here, 

now bfJlng produced in Nev York City. 

In 1937, atter the Pulitzer Prize was awarded to Kauf

man and Hart's I.2J! Can• t !A.e, It !G!Q ~ Kaufman resigned 

his position as dramat1c or1t1o ot the New I.2.tl Times , a 

position he haa held for thirteen years. He seemed to be

lieve that th.ere was no longer any necessity or keeping the 

Job as a means or livelihood; bia success as a dramatist 

seemed assured. 
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II 

t ct n h g 1ned moat of his f e in 

the the ter e ooll tor do s not r hi n e -

p cia lly unusu ti e in the orld of t h dra • none 
. 

oq inted with the 1story- ot th thee ter can think or 

sever l other e mples of coll bo t1ona h1oh Te been 

very succe s 1, mong thee being the liztibeth n ta of 

nd •letcher. the V1ctori s Gilbert n4 11v n, 

nd the oontem: or ry partners Recht nd cAr'thur.l The 

caption 1 teatur in Kau n's c se is that he has been 

ble to produce ccesa:fu.lJ.y th both his or collabo-

tor , o Co ell nd wss H rt, as well with ever 1 

mo e inor t':1 es. 

His col bor tor ha b n idely ryin ·ou or 

people it very di trer nt back a ds. One st kno e 

little bout each or t eee people 1n order to understand 

ore ftJ. 11 t e r that they ve dona 1th Ku • It 

i r ther in eresting to ote that bis collaborators re 

either ort nt in their own right or ve beo e so after 

their 001 tion 1th 

1ndepe dent dr tiat. 

n. Co lly is a success l 

rber 1 even more ous for 

c rthur (1895- ) 
l p ys in lu 1 N e ront 

19 2; J bo, 1935; 
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her work in the field of the novel than in that of the drama.. 

Menkiewioz and Ryskina. have good positions RS scenario 

wri terc in Hollywood.. Ring Lardner ltras well known for his 

short stories. Woollcott is perhaps better known for his 

r~dio ·worl{ thFc1n for his drame.tio attempts. He.rt has been 

Em effective clremat1st by himself. Dietz hes HChieved suc

cess r-s f', 'l'.·!I'i te:r for both the theater e,nd the moving pictures, 

and. i"Ziss Dayton is B. proficient magBszine writer. Four of 

Krmfmen' e collabor?tors hs.ve formed. writing partnerships 

among themselves. In 1927, I1or:rie Ryskind. and. Howard Dietz 

wrote Herry-Q.Q.-Round together, and, in the ea.me year, Ma.re 

Connelly ancl Herman I-1,!u11<.iew1cz produced the The 1r7+1a.. Man .Q.f. 

Borneo. 

In the interim between Kaufman end Connelly's dissolu

tion of their partnership in 1924 and the comparatively re

cent group of plays (beginning in 1936) written Ttli th l"!oss 

Hert, Kaufman did not remain with e.ny one pla,ywright for 

more thrm one ;:>lay at a time. However, occasionclly he 

did return to some of his former collaborators, especie.lly 

Edne, Ferber cmd. 1forrie Ryskind. 

A question that naturnlly arisec in the mind of the 

ree.der is 11 K'hy doc e Kaufmtn al ways collaborate 1,1 i th some

one•,u The ans1t:7er to this seems to be the.t he is aware that 

his play£ h.~ve a better ch&.nce of being successful :tf he 

1,,rorks irith someone else. Of the three ple.Js he has written 

by himE:,elf, one WEB a suece s s ( The Cocoe,nu ts) , one was 

moderEtely successful (The Butt.er and E~ffF llruJ.), and. one was 

a failure (If Hen Played. C~trds es tr omen Do). \]b,sn one com-



pares this record t-Jith the long 11st of really good. plays 

the.t Kaufrn.P..n btts helped ".rri te and remembers that he has won 

the Pulitzer Prize twice in collsborat1on with someone else, 

one r0alizes the.t Kaufm:?.n 1s prob~bly very wise to work as 

he doss. Burns 1:;antle calls Ka.ufma.n the "Greet Collabors.teur 

of h1s time" and writes that 'he frankly confesses the.the 

works best and most h~ppily vrhen he, oo to spee1t, furnishes 

the steel for another•s flint, or the flint for another's 

· stee1.n2 

14 

Kaufman tries to make eaoh colla.borat1on an evenly shared 

job which ~eens that both of the writers must write nll of the 

dialogue together. Regardless of the time required, every

thing in the :918.y must be absolutely right before thoy pass 

on to something net1. Ka.ufman ma.1 spend. several hours working 

over a single line or may require a ~hole day to decide on an 

exit. Because of these rather strenuous working habits, Moss 

Hart nickn!:!med their fi.rst Job together, 11 T'.ne DE.1ys of tha Ter

ror." t:'.hen Ke.ufmsn 1s working •. ·he oennot sit still but prowls 

e.bout poking into everything. Alexander Uoollcott said that 

11 in the throes of composition he seems to crawl up the wal.ls 

of the e.partment in the menner of the late count Draoula..tt3 

Edna Ferber likes to tell of an experience she hE,d. l'.r1 th Kauf• 

man when they were 1,,orking on Dinner at Eigrit. Kaufman's habit 

of w~lklng about f.md looking into things gi-,ve her the oppor-

tuni ty to play e, joke on him. She 'Wrote something on a 

2 Burns M~ntle, Contmp:~ore.ry American Playwrights, New York: 
Dodd, :Mead, imd Compei1y, 1938., :p. a. · 

3 flPost I:;i:1ster, i 11oc. cit., p. 66, col. 2. 



telegram. bl.1nk and placed 1 t fa.ce a.own among some personal 

papers on her desk., ltno,dnrt the.t sooner o;i;• l.e.ter Kr;,.ufroa.n 

would ssc 3. t :;.ncl pick lt up. He c11d. On the blank. wa..s 

1iilT1tten, flGeorge Knu.fnw.n is sn ol.cl snooJ?.n4 

The 1"e st of this seoon6 cht1,pter Nill be devoted to a 

tl.1.scussi(in of the .:llff.erent d1"nmetists w·it;h whom Kauf:oan has 

been eesoci.tc".ted rnd of the worlt the,t they have d.one ·together~ 

Becau.eo rall of his ple.Ys may no't bo available to the reader 

for fu:t."ther study, summa:riee of the plots of the nlays ,u•e 

given to enable the re.a.cl.er to see to sor,1e extent the general 

type of 1,,ro:rk done by K~ufmen with each of his oolla.bora.tors. 

Tho plot sunrne,ri.e s t?.rc bru;ed, when the plnys themselves have 

not t?ot:m F1ccsssible to the trri ter, o.n critical reviews a.nd 

on e.iscussions found ln tho ve:1•ious e.nnuf;:.l ed.i tione of Bui~ns 

14.antle 1 s Be st Pli:.q:;s. 

As ! have nlrea.d;f ment1onea. :i.n the preotu:ling chapter, 

Kau:f'me.n I s f:trst appearance e .. s a playwright. in New York City 

was in 1918 as joint author of Sgmt}one in.w.. Houg~ with 

Larry li!vans. Th~ play i·tself was not a. success and. 1s impor

tEint only bece.use it ~,re.s the beginning of Keufm.a.n• s long run 

o:f ple .. ys in New York and. bec,mse it led. to the wr1 ting o:f 

DulQI ~:ri th M~rc Connelly :1.n 1921. In Sorqo,:,ne, in. t)::10 Hous~t, 

Lynn f'nntr·nne 1)1t:yed. the 11art of ~ rathel" ti rlu:ab11 young girl 

who had nothing very intelligent to say, :::rt,J, 1.,rl10 as5.d u:hat 

she d.:td St"'Y clelightfully. K2ufnw.n Rn(, "Conrwlly decidt"ld ·that 

15 
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a whole play could be written around this type of character, 

t1na_ Dulc;y, their first dramatic success, t-1as the result. They 

based their chc1racter also on a figure in Franklin P. Adam I s 

column, Dulcinea. Dulov i~ the story of :3.n uninte11igent but 

well-meaning young ·wife who tries to help her husband 1n his 

business affairs much to his sorrow. She invites e strangely 

assort6d group of people, incLHling her hu:2bBnd' s 1:n~rployer 

e.nd his family, to their home for the 'ttTeelt-&ntl. Thinking that 

she is helping everyone_to be happy, she stirs everything into 

a terrible mess, almost promoting the ma.rr1Bge of the employ-

er• s r'ie.ughte:r and 9 sceneJ'.'io ·1,1ri ter, a1rnos't ruinlng her hus-

band's business prospects, end almost causing B divorce be-

twElen the employer en6. his w-ire. Finf<lly r-md. actually as a 

result of her silly fictions,. none of thet--1:; things happen. 

As men Gnd ple,y\<rrights,. Ks:ufman ancl Connelly have at 

lee.st three chare.oteristics in common: they were both born 

b::>tb h.nve been 

FWf't'ded the J?uli tzer Pr.ize for the drRmFt. Connelly, who was 

fi reporter for some time on the Pittsburg Sun. During this 

time he r:dso contributed verse Pnd artlcles to Lif~, Ever;vbod:l*s 

anC:L his first play to achieve r:~ny popular a.ppaa.1, 'l'.r~Ea. Ambe:r; .. 

Em.nress, ifl;iS produced in 1916. In 191?:1, as we hFve seen, he 

encl Kaufn1;~11 fori!l.ea. a writing partnershio the,t. 1,urn a very happy 

9ne for both -of the men, ari.t:l it leste11 for several yef).0 !'8. The 

yaar after Dulc;y- ~,-r;,s ·produced, they ·wrote three pli;ty s, the first 

being the unsuccessful comedy, To ,the Ls,dle s, the story of 
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Leonard c.nd Elsie Bttebe and Leonard ' s attempts to advance 

in the firm or John Kincaid's Sons , pi tlno munufocturers. 

Leonard is not c clever person , nnd hio final riso to a 

responsible position in the firm 1a entirely uue to the er

fort.s o t his . .'!. te. Folla: 1!18 we s the e qually unenthusia a

tioa ll7 reooivod modernistic revue, ~ '49ers, whioh ran 

tor onl.y s ixteen portormances 1n New York City. Th1s play 

hes never been published in any farm. The third play 'WY:itten 

in this year, however , secured the approvul or the public . 

Inst1,ad of writlns more modGrn revues , they returned to the 

simpler and more humorous style or Dulcy and wrote Ilerton El. 

~ Movies , a dramet1zotion or u story of the same nnm.e by 

llenry Leon l,ilson. This p l ay tlbout the attempiai of a rather 

unintelligent ond untalented for:wer country-atore clerk to 

mako e career for h1msel1 in the early days of the moving

picture industry ran tor tvo hundred and forty-e ight per

formsnoes in l!cw York City end l a ter was inade into a moving 

picture. In the m xt year , 1923, Kautm.an and Connelly wrote 

to plays, one well-received ond one a failure. The for mer, 

a musical comedy call ed Helen !).!. Tr oy , hu .I£!:!, r on tor 

one hundred und ninety- one pertoru:anees 1n spite of a rather 

~eek story. This 1s agnin the story of r a ther sinl];,le peo

ple . Helen McGuffey, who i s the stenographer to the pr esi

dent in a Troy cellar te.ctory , loses her job because he~ 

boss objeotn \1hon his son fa lls in love r.itli her . Dm l.ater 

invents tbe semi-sett atyle or colJBr wh1oh oauses , amon g 

other things, s rival :rectory to rise, a merger to be effected, 
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end Helen to win the manufacturer's son a fter all . The 

f a ilure ot ·1923 was a con~edy ca lled !B!, Dee:g Tane;led Uild

wocd that ran for only sixteen performonces. It has the 

distinction, however, of being one of the first treatments 

ot Broadway in a pl ay by Kau.tman. The plot is the stcry or 

a Broadway plnywrisbt , James Parks Leland . The failure of 

his newest drama mnkes him believe there is something wrong 

with him, that he bas beooro.e too herd and sophisticated, too 

cyn1oal and blase, end that he needs to go back home where 

people are real and earnest. But Millersville 1s a disap

point ment to him ror he finds the country people he.ve become 

c1tir1ed end t aken to drinking , dancing, end smoking. The 

only raal person he can find is enother New Yorker• Mary 

Ellen. They fall in love nnd gQ back to Draa dway for their 

honeymoon. 

In 1924, the la st year of KBuflnan end Connelly' s part

nership, they repeated their r ecord of the year before , pro

ducing ono success end one f a ilure. The f 1rst of these , 

Beggar .sm Horsebae,k , (one hundred "-nd tbrty- one per1'cr monces) 

was e lso revived tor a short run during the next season 

(1924) and was produced in London in 1925. The story behind 

the writing of this play is interesting . In 1923 1 1nthrop 

Ames bought the Amerioan rights to a satirica l German play , 

~ Sonnenstossor ' s Hollenfnhrt (Johnny Sunstormar ' s Trip 

to Hell) by ?su.l Apel. Thir. concerns a composer who dreams 

himselr lll3rr1ed into a family of Philistines , having been 

tempted by the prospect of an easy life in nhich to compose 
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-
1,b::: VGJ''J.':f idJ .. ,)Fl of ..::o'ti:rri'.:-.n .:r:10ricc ~ 1.·t is 

ti."'.E.. Ycurself ,· s 1,1u1sicel 
111-.111-~. 

B1'¥c;:) d.1i~1e: .!l' 1 
p .. f.::19. 

6 ~:urns J/antle, 2;1115~ Bent .Plays of l923-l$}B4, 

·7 r,~.,"?~.1 0..,~ .. .,.,,;,..,. ,s.··, ""it P· "~1-: l 
,,~E...'4 \..r1'7i.;.a...;.J.4v~ t ~.• ~--) ., V .. :·'· ·• 
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e-omecl;,t '~ii.th only ninety-three performe.nces to its credit, 

si1uth thr·ough the Brenn.an country, discovers the,t there had 

fer frcm1 piY;)ttl0.r in the region even now. With the help of 

£ cho.ru;~ gir·l, Toey Robinson, however, 110 manages to sing 

~.·,.n·.·"., r,."f.,_~_, .. -1,":,:::1 '1.'i ''· ,,-c"·'-.'.J. a~"t t'•I"' t.rouhl;:;.. '"'lt'n,..,u,.,rh ··--,," ·y· -""n...,~e1 ·f· -- -· - c - •• ,, L-'"' - -1 M• J W "' .;'l, .,_ ~, ('; • ~ ""n>-':,"' ,= 

it dli~- Ilo't. mean thi1t either meri was quit'Ging the theater. 

el though he her, not beJen so prolific a WI'i ter, ha.s still had 

Gr;:·er• f)!·,i:.;t 01 rct:c l.,r'1 .... "ch., 1_.•fO·l" t·h:o., Pulitz""r p, .. '1_"':, 6 for him in 1_·s~o ..• •• a•~"'.,;··'"e;.I:,. ""_ '.-· """' ._., ,_,., .Ll - ,4, , \.;.,.. J. _ iY,v V 

Tventy-one u.tys a.fter the premier of Be -~·ourseJrf_, 1,'Jinick, 

the f'ir~Jt pley by the neir collebortttlon, Kaufman ant1 Edmi 

Fer!1er, opone£t in New York City. Born in Kal~ima.zoo, ~1:tchigecn, 

in 1887, "-;,ml educrted. in Appleton, liiseonsin., Miss Ferber be ... 

ge.n repor,ting f'or tbe J;ppleton Da.il¥ Cresg,ent~ e.t the ~ge of 

The author of sever&.l short 

stor:lec r.ntJ u.1any novels, ::'iiss tferbGr l"'ecei ved the Pulitzer 

:Prize in 1924 for h~n" novel, Sg Big. Her first. dr.smatic at-

t t ,,_ l O '' '···" ,.,., · (1,..,1"·\ ' "' h ·.~_i],_'tl_.. UP_i::1 __ , '<'11".' ·.·".' . "' .. '','f, ' __ ,,_ r ·,·.:,1_··_·~>'\.- • 'C""" I') cnp~T '"' ·J / ,.,.,.. S0 ('t on e..,. - ;:• -- -- - u •. , : , c, \A ... - •'• , • .,. ... ,:; ~-' 'f·'t ..., - ' ..,,c,_. "' .,.. . ' .. 

.Elt1e st, ri1 .. , 200 Cwith Newman Levy) before she joined 

Kaufmru'i in lS)?.4 to 1;·!:t"'i te ::1inick, b~sed on her short story 1 Ol,d 

The plot concerns the e:l1justc1ents that have t.o be 

ma.de by r.m U;,)])Gr-.middle--olass couple, Fred and Nettie f'1inick, 
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when i red'a fa ther comes to live with them. Finally, the 

elder U1n1ek realizes that it ia impossible for the two 

generations to live together harmoniously, and he goes to 

a home ror old men where he can be with people or his own 

kind. This play was not an outstanding success but l a sted 

tor one hundred and forty-one performrnces in New York City 

end tor about the same time in Chicago . '!'he next collabo

ration of !{iss Ferber a nd Kau1"!uan wa s not until 1927 when 

they vrrote !8!, Royal Family about the 11 te or an i maginary 

stage family. the Covend1shea , who resemble to some extent 

the Barrymores . However . in spite ot the critic's insis

tence to the contrary. the Cavendishes are not a p1otur1-

zat1on of the Barrymores, end. indeed, a study or the play 

shows very little s1milcr1 ty in the actual deeds of the two 

groups . Fanny Cavendish , whc represents the ol dest genera

tion , has been 111 but is planning c comeback. Julie, her 

d~ughter , 1s seeing again a prosperous business man whom 

she had almost married many years ago. Julie's brother . a 

movin 0 picture star, has become involved 1n e. r ather shady 

affair in Hollywood and 1s fleeing from the country. Gwen , 

Julie ' s daugllt&r, gets married but f inds that nhe cannot 

leaTe the theater . Julie wants to marry her business man, 

but in t he end she decides that the· t heater 1$ her whole 

existence. Fan.ny dies pvacef'ully, secure in the knowledge 

that the fam11y tradition nill be carried on by the younger 

members or the family. This play had a run of one hundred 

and ninety-six performances in Now York City. 



The other two ple.ys in this group ·were also Wl"itten 

severel years ap~,rt, Dipn§r . .el. E~gh~ being produ.oed in 19~2 

Emd S,tti.@;El Jioor in 1936. Both of these plsys r.:;ere ve1"y sue• 

oesetul, the former ha:vlng played for two hundred Etnd thirty

two performe.nces s.nd the latter f.or on.e hundred a.nil sixty

ninge. D;tnner ~t Eight 1s an episodic dr~,ma showing how the 

lives r1no. fortunes of the. people 11,rho e.re to attend. a d.1nner 

given by Oliver emd Iii1111eent Jord.on are a.11 intert-roven. It 

oontl".1ns among other- things minor blackma.11, dea.th by heart 

failure, one eeduot1on, one adultery,.. one bigamous ma;rriage~ 

one su1e1a.a by ge.s, o.ne financial ruin~ and. one duel~ S'!da~-9. 

Doo;c is the s~Gory of a; group of St$.ge-etruck girls living to

get:ner in a theatrical boardinghouse. They e"ro hopeful of 
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grea.t success when they are 't!i'Ol"'king and are b:rave, but thread-

bare anrl pathetic, ·when they a.re not.. It is also a .story of 

;sroadr,ra,y ve1"sus B'.ollywoocl in which the former wins. 

After the production of !ttni9k with Hiss Ferber 1n 1924, 

Km.ifman Hrote ·two playsB .alon.e before ete,soeiating with another 

drAmatist.. His next partner, for tt single play, Harman Ja.cob 

Mankiel'ricz., 1s now a successful seene.rist in Hollytrood. 

Afte.r greclue:ting from Oolu.mb1a. Univere,ity with a Bao.helor of 

Arte degree w1th honors in 1916, he became a flying .cadet 1n 

the United Ste.tes Army and. "t<ms !t member of the .,<1,;.merioan 

&z:pe(li tionary Force from 1917 to 1919. He stayed in Europe 

8 mi...e Butt"'r· r. 111-1 "R,,.o- ~-;f"'n ·3005. T'ne l'locoan-utci l('),t;ii::.. ~ .. ~ t"J . ~-~-~-· ~ ~' ... ~lt,., , ~ V .. · __ ~ 1 V;;.:c,;V• 



e,s a foreigrt correspondent from 1920 until 1922 when ht<; be-

came the eeneral rria.nage:r for Isidora Duncan. Ee remained. in 

this Cef':'Jt.c:lty only s ehort time, hm,:ever·, ancl became suoe€,s-

sively a. l'"eporter for the New York ~ror;\cl and for the New York 

Tim§S dramatic depe.rtments {1922-1926}, the dra.matic oritic 

of the N(st.r Yorker (19~5-1926) 1 arn1 e. writer and. producer for 

Paramount Pictures in Hollyt-Jood (1926-1932). He has been a 

writer in the Eetro-Goldwyn-·rfa.yer studio since 1932 .. 
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Fello1:•, the play he wrote with Kaufman, goes back to Kaufman's 

home sta.te, Pennsylvania, for its lcea.le. It is the story 

of Jirr1 Helton who is the most successful back-sl&.J):J;H~r and 

ten thousand a.olle.rs so thti.t the convention of the G·:ram-1 

z.ens of HiJ.kef--Be.rre and the other loa.ge brothers fail him, 

e.nd he is forcetl to pa:wn his life 1nsurano0 ancl hold-up his 

daughter's fifmce to get t1'1e need.ea. money. His nttempts 

t1re exposed, but he gets ~J good joli out of it c:nft 1:dns the 

forgiveness oi' his fe-.,mily in the enrl.. The ple.y Wets a. decia.-

ed f;dlure, lasting for only seven performe.nces. 

Follo1.ering the co1l~tboration ·with Itfankiewicz, KRufm.an 

lf'as a11iecl ·with I<'orrie Ryskincl. tI'his team wrote five plays 

includ.1m:r_.,. th"" Pu· litzer p .... ~ ze n1·nnor Of' !'l'!,..,neo. I ~inP' '"""" ....,. J...,.... ~ c~ V, j ~,;.. ~ ..-i!' f< f) • Rysk1nd, 

like i-textlt:1.ewicz, -rans born rmd eduoeted in t~ev York City. He 

e.ttended Columbia University, but ~ms e.xpelle(l six weeks be-

fore gr.S1.(Jua..tion because he '\:.,rote a satirical poem about the 

fe.cul ty. Ironically, a fe1:r yee,rs letter, Columbia University, 
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of the American forces leiarns to yodel and. thereby ga.in.s 
I 

i 

possession of the enemy's secret calls to arms. 

Of Thee I Sing; (1931) has the distinction of being the 

first musicw.1 comedy to win the Pulitzer Prize. The plot 

concerns the problems met :tn the preeidentia.l campaign of 

John i?. 'Wintergreen supported by Alexander Throttlebottom, 

ti little man who is forgotten by everyonet running for the 

position of Vice-President. Deciding that the party needs a 

campaign with more appeal, the party lea.ders resolve to hold 

a contest at .Atlf!ntic City to select s. ttMiss Hh1te Rouse" who 

will become Wintergreen's w:tf e. The scheme ls threa.t.ened 
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with disaster when 1:71ntergreen falls in love i,rith his secretary, 

Uary Tu1"ner 1 because she eiu1 bake corn muffins. Aft et"' they 

are ma.rrierl and Wintergreen ha,e been elected, Diana Devereaux,. 

the contest winner,. 1.md the French ambassador declare that 

war with Fr~mce is eminent bec,ause ,Hntergreen did not me.r:ry 

Diane.. '.3ut everything turns out all right uhen Throttlebot

tom takes over this part of the president's duties. 

Kaufmen snd Ry skind • s next ple,y • Le1; tEm Eat Cake., was 

an unsuccessful sequel to Of Thee 1. Sing;. It is a continua

tion of the &c1ventures of Wintergreen and. Throttlebottom 

who are defee.tec1 while running :for reelection. Wintergreen 

organizes, a revolution with the help of Ki-•uger of Union 

Square. 'l'he army is drawn 1n by being promised the war debts, 

and ?1l~t1. .. y does nicely e:.s the designer and :manufeeturer of the 

blue shirts ac1opted by the revolutionists. In the end, the 

country'' s problems a.re rested on the outoome of a be,seha.11 
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Lardner treated these charewters td th a. sort of humor that 

1·.ras cruel e..nct often pessimistic. Heywood Broun says the.t 

La.rd.n6r w.;;.s 11 -G- significant commentator who expressed the 11:fe 

of America in the language and from the point of view of a 

basebB.11 reporter. Be interpreted life shrev.rdly by dealing 

with it in terms of the individuals he knew best. In ad.di-

tion to b1B-ll players, Ring Lard.ne1" like song writers. Or· 

perhap~ he didn•t 11ke them. At any rate, they fascinated 

him. 11 lO This rather pessimistic and cynlea.1 idea of life 

finds expression in June 11.qgn, s.n atta.ek on the song i.1.tTiters 

of the yea.rs around 1929. It is the stof"'J of Fred Stevens, 
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a former- employee o'f the General Electric plant at S.chenecte.dy, 

who goes to tfo·u York City to become a song wr1 ter. On the 

tra.ln he meets Edns Baker, a simple, Bif,Tent, dentist• s assis

tant, but she .soon becomes secondary in F'red•s affections. 

He sees the city, pa.ying all the bills,_ with his partner, Pa.ul 

See:.rs 1 a eon.g ·writer rather down on his luck, Sear• s wife, 

Lucille, aml her sister Eileen, a slightly tarnishe(l gold

aig[r;er. (~inoe her :f'orrne1" s,:-.reetheart has just throtm her over, 

Eileen· seizes Fred. e.s a. net,r victim. Lueille becomes the mis-

tress of an old friend of hers because Paul oe.n no longer give 

her t:1e jelYels ~n<l clothes th~t she desires. In the end, Lucil-

le and Eilee11 nre sl""w·wn up in their true light, and Edna is 

lOL. t · 1. er·Rry Digest, Vol. 116 (Oc~ober 14, 1933), p. 19. 



28 

re-uni tecl \:-ri th Fred ·who has written a song called. June 

l:loon thB,t ls an over-nlght hit. 

The f'.lecond. of the minor ones is AleX$,nder ~toollcott 

with 1:::horn KaufmaJ1 t•rrote two rather unsuccessful plays, Thf} 

Channel Hoa,<1 (1929) a.nd Th~ Dar}£ Towar (H)33). 17oollcott. 

cri t:lc and. To~11m Crier, \".m.s born in 18H7 1n 1~halanx, New 

In 1914, he beg.:m his career as the dre:.matic 

eritie on some t?f th,3 New Yort ne'f.:rspapers, being on the 

Ne1-r Y,:,rlt ~f'1mes (191,J-1922), the New York Herald (192.?-1925) ~ 

He i'irst Bpner::red. as 

e.n e.ctor 0,t the Belasco theater as Marola. S1gr1ft in :Brief 

r:oment in 1931. He is currently {1940-41) appea.ring as 

Bher:lclen Hhi te eiO.e in a road com?)Bny of Kaufman 1 s The llrul 

~'1ho GEJ.·~ to Dinner i1hich is based on vroollcott' s life. 

His only (':\.ramatic attempts ore the two plays with ::Iaufman, 

but he hes published sever1?l books including Mrs. F'iskc--

Her V:101:,rs .on Acting" Actor.s, ana. the· problems of the Stage, 

191?; Shouts s;ma Eurmurs, 1922; E~nchgnted. Aisle~, 1924; an,1 

Th.e t,roollcott Read.er, 1935. ~:he 1'irst of the two plays, 

The ChenneI Road (sixty performr:nces), a sts.ge version of 

De 1·7c:upr·ss2ntts 0Boule a.e Su1f11 concerns the a.a.ventures 

of Madeleine Rous set, prost1 tute, ·when she aml some other 

tra.vellers v:re detBined by thf} Prussian solcliers after the 

defee,t of the French et Sedtm in the Franco-Prussian 1.'h,r. 

The second of the two plays, !11Q. Dark Tower (fifty-seven 
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performances), is a melodrero,1;. about Jessica Hells, £-tn actress, 

·t,rho is under the hypnotic influence of her villa.inous hus-

bend., StG'Xiley Vance. Jessica is rescued from hrJr trtS.nce 

tfhen her brother Damon, disguised as a theatrical proclucer, 

[the third in th1s group of min,?r collaborators is 

Hownra. Dietz with whom Kaufman wrote the musica,l comedy, 

The B~:;i.nd 1tagon in 1931. Dietz,. a lyricist and libret·tist, 

i:S-E,.S born in New York City 1n 1896. He was 2. student at 

Townsend H~.rrls Hell from 1911 to 1913 Aond. graduated from 

Columbi8 University in 1917. Beginning h:ts career as a 

buted to the s~'.)ectetor, Sester, and the American. Re Sf.1rved 

the Wn.r• bece,me the director of publicity for the ?,1etro-

:pl~.y s heve been produced in 1\few York City, including June 

~ Downto1Pm~ 1923; }.\forr>y;-Go-Round (with Morrie Ryskind), 

typ.ieal example of tbe modern American 

music;,l comedy, end the cred.1 t for its two hundred nrn1 

The last of the minor pa.rtners is Ke.therine De.yton '!::ho 

hes v:ri tten 1m,1"e for the ne1rrnpapers than for any other form 
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or publ1oet1on. Miss Dayton was born in Philadelphia , 

Pennsylvania , but was only two years old when her f flmily 

moved to Glen Ridge, New Jersey, a town within ferry dis

tance from New York City. Her interest in writing is 

probably largely due to her rather, who for fittoen years 

was the publisher of the 1!!:! York Evening Journal. .slle 

sold her :f1 rat important story to Vani tz l!.!£ and 1h en 

published stories in~ Saturday Evenins Post . nhile 1n 

Wa shingt on, D. c., writing for the Consolidated Press Ser

vice, she began a series o f short playlets entitled Y!:!• 

Demooratic ~ !£!. Republican. The titles of some or 

:these pl sylets clearly indicate their general tone and con

tent: '1.tourning becomes Electorate; or, Love conquers all. · 

"It i sn't t he heat; it's the stupidity. " '"On the care and 

feeding ot Congress. " '"Daze without end; or , Some pretty 

loose leaves. " ~-t '11 you have? or , You can get al.most 

anything you want in t drugstore these days. " Atter seeing 

the society or Washington, Miss Dayton thought the t a good 

play could be written about the lives or the pol1tic1ans 

and their families. She finally approached Kaufman with 

her ides f and he agreed with her. First Lady1 a satire on 

the activities of klioe Roosevelt Longworth , wa s the re

su.lt, bei ng produced two hundred a nd thir-ty-eight times in 

New York City. The act1 on 1 s based on a teud between Lucy 

Chase Wayne. wife o f the Secreta ry of St ate Stephen Nayne. 

and Irene Hibbard, wife of' Justice o:r the Supreme Court 

Hibberd. Irene, who was rorn.erly married to Prince 
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ever.:~, I:ucy £tDrts ~2 bcom for Carte:r :Eibbe.rd. S'l,,e :u. , 

most getr; s·woy fl.,cJm her until she discover$ that as Irene 

is not legally mB-r:rie-d to Carter, She ee,n stort a scenda1 

t11at will ruitl Ga:rto:r*$ chances of beoollling president. He 

:pf11··ty's candidate. As ~n i1•onio denouement to the prec-ed

ing action, Lucy finds that Keane- oculd never .htJve been 

:r.ne last colla'bor@to:r to b$ d1ocusaed. ia !(loss liart, 

lVi tt.1. 'ehom Kaui'm&n is working (!.is the pre sen·, time. :Uert 

o it-y· public schools. Vt11ile he vms still in l1igh Bchool,. he 

l:mgrm writing aketel1os Gnd one-act pl!-sys, mo.st oi' which were 

folk sketcr1es for tTawish sociatiea. Lrter he f!Xaduated from. 

?itcu. needetl c play• :Ua,rt wrote ~ Hold-
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Emperor .fo.J.l!l .. ~·· C,:,eQrge ~n.d bis friends ~:re t.hett re-installed 

in the sttidio 1 and hia blund-ering tnistakes r1r-e thought of 

'l'wo years later; You Qan 't Toke It \;rith. You, ~ :play 

that nrode them famous., winnin2j for them the :Pulitzer Prize 

for that year (J.936} ~md ht1ving a :record run of' ei;~ht hun-

written. l'fhe plot is r.:.onoerned with the t!lnti.cs cif· tht:1t 

lovable thoJtgh tH.ie;htl1r l.HlEHlr far1ily o.f :Me.rt:tn Vnndorhot~ 

0 0 0 0 
0 {. 0 '_ 0 

~o o o,o 
~ 0 ' (I , - , , 0 0 



because someone accidentelly left a typewriter at their 

houee. Her husbencl mP.:!ies firecrackers in the btu1ement with 

a.n icemen 't·•ho crune in one day e.nd forgot to go eJ,.rri,y. Her 

de..ughter, Bss:te, studies da.ncing ancl m~)ces cencty in v:hich 

_, • ' l b ;'] .l:',8818 8 ,1US a.n<'J. 1 r~d, put.c revolutionary messeges thEt he 

p:rints on D sm.all press. Her other cleue;hter, 1\lice, is the 

only sene ,nember of the fHmily. The plot revolves Rround 

the love of Alice and 'l'ony Kirby, And. the trouble the.t a.rises 

wben his aristocrr,.tic .,,.,~rents meet her fe.m1.ly. 

'I'he di.stinguisb.ing fee-ture of their next pla.y 1 ~ 

pge. that the ch&.rf'.cterc 1:rere not given 

fictitious no.111t1 s but were actually nomed Hoo sevel t 1 Fe.rley, 

Landon, Tc!ntyre, the Justices of the Su1n•eme Court, lo'-.. nd so 

on. '£he play is rc&,lly a dream of Philip Barker who cannot 

marry ?e{?,2S J-011.Gs until Roosevelt J.1.it;1s balanced the bud.get. 

Roosevelt .Jnd eJ.l the; gover"mnent off ic:ials cn:rpear in Central 

Perk tim1 try to flgure out some way to (to this. However, all 

1::rill not tc~ll Roo8eirt~lt hmn he bnl~nced his budget in Ka.ns@.s 

bec~mse Hoo Bevel t t·ras not nice to him d.ur•ing the ce.mpa.ign. 

Al thou:;~h me.ny ohase s of our Etodern r;ove1 .. nment are 88tirized in 

th.is plsy, it ends on tb.e ri1the:r serious note tbE~t America. is 

a. great country anc1 thi::,t i,re should &.11 be proud that 1[e are 

American.c. 

Abe.nctoning the fie1o. of poli ticE>l s1:1tire, Kaufman And 

theme of· Th~: F'Rbulous Inva1ic1, a sort of picture--,Jostcara. 

history of ths theater, is thvt the theetc:r, the invFlid.. 1 
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is frequently on the point of a.ying but samehcrw never quite 

does. This is really more like a pageant than R play. 

Some sort of continuity is su'1;)µ11ea. by the ghosts of two 

actors vho die on the opening night of their play. As long 

as the thet1ter survives they f\l'."e tree to wander about, but 

if the theEiter ever c11es, they mu.st cease w~mdering"' The 

thee.ter becomes first of ell a: motion picture house which. 

has to resort to Bcreeno contests to e.tt:ract a crowd. How

ever, even giving gifts awt?,Y every night ce.nnot keep it open, 

and it is finally sold to El burlesque company. The bur-

lesque shovr is rr)1decl by the police, and the theater is board-

ed up. Just when the ghosts think they t:1cre about to be 

forced to retire, a group of young d1"rw1at1ets a.ppee.r to re-

open the theater for the presenta.tion of legitimate dramas. 

The America.n lfax, which followed. The. Fabul_ous Invelid, 

h2.s been thought of by many 8$ Kaufman's best ple,Y probe,bly 

because it is his best ,ittempt at t serious subject. It 

is a ca.ve,lced.e of recent American hi story beginning with 

the arrival in P1merica of 1-:iartin Q·unther tmO. his wife Irma 

at Ellis I eland in 1896. Hartin :::Jlowly but surely becomes 

a euccessfu:l cabinet :maker in the small mtd-western town 

of 1,fopleton, Ohio. :Ma.rtln sees hie children grow up ln 

America, 8.nd one of them, Karl, :ls killed in the tforld ltfar-. 

The ·ola,y end.s ·with ii co·wa.rd.ly Nazi meeting in t?hich Martin 

is killed Ph:t1e defending the country that he has come to 

love clearly. Brooks Atkinson Sfi.ys thr:t the basic motive 

is propag~_n(J::, fo.r the trad1 tion of Amerlce.n freedom. end 
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thtlt nit is the authors• conv1ct1on th.et the AmericriJ1 trad.1-

tion of hospitality B.nd freedom has creeotect ?.n hono1.,able 

way of life v:orth pre serving and thet tho flag r'-nd the na-

tion&J. rnthem c1re not hokum but symbols of a nation.f,l 

philosophy that grows increaslngly precious, in a vrorld. ·where 

freedo-:n i.s emnetimes described l\S r: nulstnrne . 11 11 

i::-mulfl seer:1 to in/I icr tc 

idll essume r,:; ·rlsce of importc:nce runong hie plr,ys beo2.11se 

it 1tme. first nroduced in 1939 end 1 G still running ( 19•H). 

The. plot of this :01ay is negligible &nc1 ls merely a threelt 

of t~w other people vd:w swr::,rrn &bout hlm. D.hericLsm \;hl te-

side, b2.sec} on tbe cberrcter of Foollcott, e,li2)g 2nd pre-

sumably brec'.lkP hie hip 1,rhen going to dinner in thE: howe 

of Zr·. ene l'-Irs. fi!rncst i-'Y. f3te.:nley tn e smP,11 t01.·n1 in Ohio •. 

Ee te,ken ovE"Jr complete control of the house, :forcing the 

family to u 86 the bRck ste.irs B.nd to leave the ,lownetecirs 

completely free for his o·wn Uf-.i8. 1·11ile he is there, he 

receive n rnessioc,gc s 2nd telephone calls from practically all 

of tho femous people of the present c:Iey. He i~dvises the 

Ste.nley child.rem to (?.Ct e.g~in:zt tb.e 1,dshes of their parents, 

but when hi~ ot,m seoretgr:y fe.lls in love with ft local news .... 

11 NeH York T1mee,, Ja.nue.ry 29, 1939, flee. IX, p. 1, col.. 1. 
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paper man, Bert Jefferson, he imports a glamorous actres$ 

to entice him. However, ·his attempts end in fa1lur-e. and 

just as Whiteside is leaving• he slip$ again and reallr 

breaks his hip this time. 

~!iorge ~a@.ingt.on S\ept ~er't1, the last play to be 

written by this tee.m u:p to the present time, concerns the 

adventures of a family of New Yorkers who buy an old farm

house in Pennsylvania where George Washington 11>'&S supposed 

to have been· a gue$t e.t one t1me. The play has not been 

greeted v.1th much enthusiasm.~ Brooks Atkinson say1ng again 

that 1t "represents nothing 1n particular except the annual 

necessity of writing a play.,ul2 

The· collaboration of Kaufman and He.rt seems ~o have 

been a most fortunate and. agreeable one .. 'lhe men are quite 

alike and are able to work rapidly and. harm~n1ously t_o

gether. Kaufman seems · sti 11 to believe what he once s.aid 

about Hart, 11 1 have been smart enough as I grew older to 

attach to myself' the most prom1s1ng le,d that eame along in 

the theat-er.n13 

Kaufme.n then ie not famous e.s an original author, but. 

es a collaborator. He has writt~n with at least nine dif-· 

terent people, and most of the pleys have me. t with at least 

a moderate degree of success. It should ·be mentioned here 

12 New York Times (October 2?, 1940), IX, P~ 1, col. 1. . -·· 

l,3 flPost Master, n ,gu. cit., p. 66, col. 2 .. 
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2lso that Kaufman. has written w1th more than this number 

of people in re!:!.lity, becau·se he has been the o:ff1c1at1ng 

"pJ.ay-dootor11 of other pleye es well. Often he 1s hired 

by other irr1 ters to :re-work plays, and his name is not always 

mentioned in c.onneetlon t~rl th this t-:rork. For· example, . the 

circumstances leading up to the suit of Isadore Po11suk 

versus Kaufman.14 1llustre.te this point,. 

As f e.r ~s th3 working methods the.t are used in the 

.collaborations are concerned, Ka.ufman say-s that a~ le~st 

one-half of tha work on a play 1 s done by the other perso.n, 

:'}.nd. that they usu.ally work out every line st.ep by step to

gether reg2.rdlees of the time r·equ1red. Kaufman u.sue.11.y 

works faster with Moss Hart than with e.ny of the other 

·dre.matists he ha.s associated with, and the ple.ys with Edna 

Ferber usuEtlly t~ke the !!lost tine.. !b!z. Amer.;J;QaQ Yla;t tr:re.s 

wr1 tten 1n three weeks• 'While D19ne;r a_t Eight was written. 

in e1ght months. Even efter the play 1s in rehear~al., any 

ehanges tb.~.t Are thought to be necess9,ry 1n the lines a.re 

ma.de by the -co-authors (Kaufm~.n and t-1hoever is h1s collnbor

e.tor), and. not b~r Kauf:m.an the d.ir·ector.. Ka.ufme.n • s spirit 

regarding his eolla'borP-ttors .1.s exemplified in a curtain 

speech. i:•mich followed the premier perform~.nce of Th_e, Amer1ca.n 

Way. He se..ia then th.at Mos.~ Hart was responsible for et 

leilst ti:0-thirds of the dialogue of the play and for the 

idea behind the 9lay. 

14 cf. Chapter 1, p. 10, 8 Kaufman, the Man. 8 
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A definite statement regarding the exti.et contributions 

by I·:eu:t"m£1n himself or by r::.ny of' h.1s partners, end only 

infer,i:nces mo.y be drewn 1"'ro1:;. th.o pl~ys.. Ji mo~e dettc1iled 

the v;riting of.' the Ji'erber, Lardner;. D:o.yton, gnd :most of tt1e 

Connelly collaborations and is p:t'"obably trua also in the 

n tt. t . ~ .t1Ju:.· · s coun ry i.i,ome. Vihen Woollcott arrived at the house. 

he took over tlla mtmt1aeme:r.ct of the plttce in the etm1a w2y 

as Bberidan Whiteside does the Stanleys* horae in 'l:l:t.q 11.ian 

is the fli:t>ecting fo1•ce behind tho pl8-ys. lilso . .- it is be

ca\.:1.se the repartee .• tmd the SB.tire, .and the tlr.1in.g in most 

It these 
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three elements Viere deltted. the:r:e 1muld tie almost notlti!i~ 

lett in most OlH'!es. Jmd. j\ ms one eri tie st~ted it, "'There 

ts the coutrolli.ng hend ,. the directive spirit in t:b.e t1n~,l 

remJ.lt,. Etnd in the unity the.t eom¢us with true collabora

tion one feels thirt there 1$ the ~J::>1;ainant hand or .K.auf .... 

l '~ 
--'"-_, ~ ,, iJ J,.U.Q. . .g.. . 

------... -·-·----~~--,----------·----
1-p,r;George s •. Itauftnt1n, a St1t.ir1et in the i 1:rner1cc1n Thet1lter, n 

,!lorth tme:ri(:an Rev'iew • Vol. 257 (Jnnut1l'Y 1934 l, I~. ao. 



hnbi ts v!i th hie collnbor;].tora have n.lready been poi11ted. out 

difficult 1 t 1a to decide Just whtlt parts of the pliiys are 

his,. tind 1.1'Jhat pa1"ts are probably the work of the collaborn-

tora. However, there are a re"r phases of the drflmns thut 

most cr1.t:1os f:\gree are his work, and these w111 be dincusr,ed 

in this chapter. 

It 1s necessary to discuss Krmfr::Hm as ta playwright, 

also, because no ~tudy of any phase of the ,n~1 ting profes

sion 01:- of anyone conntHJted v,ith 1t can be complete with-

out trying in sor;ie tvay to distinmruish one 1ariter from other 

writers in his particular field or at least to cl1ncover 

central ,i:.i.rld character1 stie fe&tures 1n portions 1n which he 

types of plays, plot structure; style, .;md. other points 

tilso be pointed out in this clu11':iter. 

Only fi 11mi ted number of plays can be 1nvol-ved in this 

{liacusslon because of ·the 1naceess1hi.11 ty of much Of Kauf-

man•s work. Fortunately-, however, the ones that are a:va,11a-

ble are quite rep.resentat.:tve of him. Out of a possible 

thirty-three plays, fifteen were .secured in tbe1r co:rrrplete 

ed1 tions, and e1x others wa:re found 1n abridged ed1 tiona 

1.n the various annual volumes of Burns Mantle I s Best Plt).Y!• 



It is not po&a1ble t.o Geparat.e Kaufman troin his col• 

labm ... ~to1•g 1n any dlsoussion of the type,s of plays ·wrl.tten. 

Y.m1~:1.~ri End h1-s collaborators have w1~ t-ten both em'ledy and 

tr~1g£.:iuy, but their wo1·!: l1a3 b(Hm, p1"0dom1nantly- ln tho comic 

vein. He has used,. wh1le ~ssoclutinr, wt th the other co1-

la.bcrgto1;-s of course, t1Jm ma1n types of oomeu.y, the ea ti r1-

ccl oomldy and the farce. s. Harl.on ?uoker wrlt·as that 

todtrY inatea.cl of ct::tl.llng our plays coree-a.ies of- mam1era~ or 

comedies of charaattn?, $:.Jtd so on.,. v1e. should uru.l th~i1 

cor.ae,Ltos ot nattonw. fnds (or· manias}, or e-0n1ed1eo ot 1n

nt1.tutiono,. 01· ~omedies of oond1 tionc .1 It 1.s t1"lle that 

t'i()flt of Ks~ut"l,1nn 1 s ooru.ediec, 111.clu'.ling all of the s~t1x,1oai 

list than they are under the older grouping. 

\11:en one 'begins the task ot cl&ssif:,1.ng these plays. 

one has e. rather d1 :ff1cul t task because so many 0:1· them 

represent elements fuaed from several of the types. ·rw 
exa,"TI;plet F~rst lt,!l9l could be olass1f'led under thffe differ

ent beads: the eomea.y of manners, the eomeey ot cha.:raete.r-1 

11n.d the s,~it.t rictil comedy. Therefo:re-1 it mus.t be reme.'1lbere-d 

t~t th-e c1Rss:t.fic:it1o.ns made here a.re bf no means th& 

fln.11 ox· only- ones that are possible. 

:fr!..!. Good Fellow1 Of Thee !. pl.Jig. ~ ·~ &%.t Cake, and I*d 

Rather fle Right; gooondly. the satir1c~l conedy of OhBlr1lleter~ 

l s .. tiarlon Tucker, i~odern American and :Britl~sh Pla.;,s 
lfet'J York: Harper fh->others 1 1931. 



r1:rst ~ d !!l.!. _!a __..Q. Q........2. !2 D1n er; and, 1 etly, 

o d1 a of rt or 11 er co e e s t1r1z1n the ovl 

pictures nd the the ter, 1nclud1ng tle eatir~ ot son 

r1 1 . • e Butter an - - _, 
Qgg_ .!ll. _ L1:f et1 e, nd June oon . --

erton g,t the Movies, 

The iret play mentioned 1n th1 general grouping, l'.!l! 

2:.2.2._ ellow, has for i ta the e the various clube and secret 

orders of er1ca. 1a pl y did not last v ry long on 

ro d , peril a ec u e the aat1re was a 11 ttl·e too ch 

f r e rs of org niz tions or th1s type to t ke. t any 

te, ro the very first moment en the members or the 

nc1en t Order of Cors1a ns begin to ather in the ho e ot 

J lton unt l the en of the 1n1t1 t1on cere: y en 

lton rs 
H 1 ton. ow take thou thy e t behind all other , 

dutlt lly and o d ent y, d ob erv tho the an-
ner ot conduct o:r Oors1can encamp ent . a oleon 

l so into the th t n1torm b r tt n Cor c n 
y be purch s d at e et bl1shment ot 01t1z n 
b1no tz . 

R b1no 1 tz (h nding hi card) . en ty- t o Sou 
a1n treet. 2 

th oleo aniz t1on is ex.no ed 1n oeedi 1 r d.1.ou-

lo s 11 ht. J Helto m r or praotio lly 11 the 

tratern z t1o . in th Unite t te , but 1 

c1ally roud of e1n th oleon o th Co sic • 

Atter att nd1ng the national conv ntion 1n Atl t1o City, 

he oo es ho e th th 

b ther 1n h1e ho e to 

e 

• 

th t the next conv nt on 1 to 

e bua1n s men of th to 

Georges. K utm nd He 1ew c, The Goo 
• York : S uel French, 1926, Act I I, p7"77;,:I'n 



fail to contribute any money, and J1m htHJ to prn~ his lite 

fit:,i1,co. Mis "Nifc, ,1110 1s not <ft nll aympathetie, finds out 

ho·J he hn.s raised. the 1,.mney gnd. objects to the raet1·J.ot1. Jim 

1.s ma.de to 1>rom1se to give itp his memhersl:ip in the· orggn1..,. 

zations':' but the cdvertisem.snt of ~ new one b1"ingo a ftleam 

of antio1pa.t1on to hie eyes.. In J1t1 ure ettbod1ed tl"ie typi

cal chr:l:racteristi.cs .of all alubnon. He in w1111n5 to $acr1-

fioe everything fer hio order., even the well-heintt of h1a 

ftrmtly. nie sHt1r1e.al note 1s ev{m move pointed ;~s a reeul t 

of the co~ments made fr:oro time to t1me by Jlm• s mother-in

ltwi. She resents the tact that Jim oan keep. G •. r0:-0m tn tho 

house fUll of his cecret lo~1;e mater1~lei wh1oh ~he describes 

ao llelng rathe.r funny-looking red. Cf'-P0 1,;,,nd oo~ta. The cli

max ot the play occurs v.hen J1m' a daughter Ethel rushes in 

:ind 1n:~ertks up a nieet1ng of the ortler. She h~n jus.t found 

that ho1° f·ttther has hor2owed money .from her svmetltefa?it to 

fin.tince tho Oorsic:::.n Co:nvent1on, and she cannot bear the 

thought that her father could. olt>tays i.m;::ioae imou him l.f they 

wGre nar1...,ied.. The authors fi'lVO, the play an 1ron!o twist at 

t,Je ond.1 for althcurrh the Ooreilcans are dissolved,. Jim is 

al:roady plf,:,nnl.ng to 1,eoome a meriber of rinothor organization. 

The d..:bl.logue ma.knn rather good rending for one who io not 

1n S".ftnpt\thy with such m.--g:1n1zntions, but tor an aetive member 

th(f, aat1re · i.n the drama g-oea a 11 ttle t.oo far. 

All three of the sattr:toal comedies about the govern

ment are wr1 tten 1n the mus1e~l eom.edy form. The first of 



these was the very successful play, Of 'n!ee l S1QS, 1n 

which the emphasis is placed on a satirical view or a poli .. 

tioal eempaign including the committee meet1ngs and a cam

paign rally, of the place of the viee-pre$1dent 1n our 

go,rern.ment scheme, of the Supreme Court, e..nd of our rela

tions with foreign countries. The fareic~.l sp1r1t in '.which 

the ·whole play is written can ,easily be illustrat.ed with a 

few of the election results that are reported: 

Atlanta, Ga. 
16 election districts out or 184 give: 

Wintergreen. • • • . • • • .. . • .. ,. 12,736 
Jefferson Davis. .. • .. • • • • • .. • 1,663 

Rol.lywood, Cal. 
Wintergreen. .. .. ... • • • • • • • • • 1.60, 000 
'.Mickey Mouse • • • • • • • .. • • .. ., 159,000 
Gloria Swans.on 1 s First Husband • • • 84,638 

Lexington., Xy .. 
Wintergreen~ •• ~ •••••.• 
Light Wines end Beer ........ 
Straight Whl sk.cy . • . • • • • • 

Macy' ·s Basement 
-W1ntergreen. • • • • • • • • .. • 

(Only one too customer) 

• .. 27,637 
. 14 
1,860,,827 

'rhere are other election returns a.lso that reflect this sEime 

45 

spir-it. The plot of Of Theel S1pa;, 'Which has been sum.ar1z

ed in the previous chapter, is ba.sed -on the poli tics.l campaign 

of 1920.. John P. Wintergreen re-present.s t.Jarren G. Harding, 

and Alexander Throttlebott.om represents (h,lvin Coolidge. 

About hBlf of the aotion of the play is set during the cam-

paign of John P. rrJintergreen, end the action of the last half 

te.ke c pli?ee d.u.ring his ad.m1nistt'at1on. 

'Z 

.;; Georges. Kaufman and Morrie Ryskind, Of Thee 1 Sing, New 
York: Alfred Knopf, 1932# Act I, Scene V. · · 



The incidents of the plot have definite causal relation

ship. 1I1he :fire't scene sets the action in motion. Here the 

OO!Th'TI.ittee deoid.es on a. ca,,rnpaign based on Hlove,'i a suuject 

of interest to everyone in the country·. 1:Jinterg:reen is 

to rnf!rry the 1d.nner of a beauty contest ::,,.t Atlantic City. 

1:!intergroen 12. rather disturbed at the :prospect, and is 

COI"fo·~·,._,,::,u" "~y ·1·-1 ·• s 0 cr· t""·r~r \if"'""Y , · H 4 \.1-., . 1,), l, 0 v · e 'C;. J ,. ,,.,r.-,;,. •' i:I1hey fall in love, s,;1-:..d 

tho feelings cf the contest 1:-dnner; Diana.. Tht~ oomE,s in 

the form cf a visit frorn thc3 French Arr1bli.s ,%.dor 1,-1ho r.;ay f:"5 that 

Wf•,r bet·ween t;he United Ste.tcs anc1 f'i"fmce is eminent. tiinter-

green is nbout to be lr,roeech8d because he broke his promise 

to the pert,y- ·when he married Miu·y, but the situation is 

saved uhen i:t:E,ry announces thct she is ecbout t.o become a 

mother. -The final scene shows s,mong meny things the Supreme 

Court justices thro,dng dice to see if they can guess whether 
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1 t will be a boy or a girl. Relations wl th F1rance are smooth

ed uhen Throttlebottoro seys he will mRrry Diana, rmd the 

firrn.l clhrnx to the whole action is the ~.rmounceu1ent of the 

birth cf e Deir of twino. Each action th.et has tc,ken plaee 

hes, then, led. on to something elt1e. Frequ-ent use of spect~.cle 

is mElle in thi2 play. The first ext=l.,uple of this iB the 

political perede that occurs in the first scene in the 

play. The staging here ls more lmr,ortant than the lines, 

.?.l though the campaign sl ogP.ns such as: 



Vote for Prosperity a.nd See What you Get 
A Vote for Hintergreen Is~ Vote for Niitergreen 
Even your Dog Loves John P. Wintergreen · 

e,dd. much to the 2otui1l oolor of the scene. The political 

rally in Madison Square Gard_en is also 11 good example of' 

the use of specte.cle. The actual stage business is very 

cleverly worked out Tori th the lines of' the play t especiB.lly 

in the second scene of the pla.y. ~Jhen Throttlebottom final-

ly oonv.inces the committee members that he is the vice-

presidentie,l cr:m(H.date, he has a hG.rd. time trying to me.ke 

them understand. his name. A W8.itet• arrives vdth a cheek 

end hands it to Lippman. 

'l'hrottlebottom: But that isn't my le,st name, itts 
Thi·ott1ebottom. 

Lir.mman: Throttle 1.,rhHt? 
Throttl~bottom: Bottom 
LippmSJ.n: How d.o you spell it? 
TJ'.u,ott:1t'.l,ottom: (As he stP.rts to epell, Lh:,pman ta.kes 

thf'.i check from the "t-s:1.:ii ter and wrltes) T-h-r-o-t
t-1-e-b-o-t-t-o-m. 

Lippman: Right! And. th8_nk you very muoh (the ·wr,lter 
goes Bnc!. takes ·w1 th him the signed check) 5 

This ·o.a.refu1 ·working out of the cletalls of the stage business 

with the 1tnes o.f the play is one of the importp,nt chF.>rEcter-

Of Thee I Sin~ be:tng ~. musical 

comed.y, nBtu.r~Jly, mt1ny of the bf:st -pe-1:~t13 ~ctually a.re the 

,rintEHl pttge are not K~ufm$.n I s work; however, they are so 

4 Ibid. , p. 4 ~ 

5 Ibid.,. p. 19, 20, lines 9-10, 1-4. 
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Jr;/Jcx• rr1.I1cl }.1t:; l'EJfJc<r(t 
\~1:"I e~:1 tq1 al o ct:.(L .;;11 t~\ ·,~):5, 

~~:t; s;!~: ~;;t~ir:;~1~f~t 1z:~~ 
th0y st~; clcsed. 
.tj, t)reu it\.f~i1t. " ~· ,,:r 
t.:!.f'Jt;. t) 

!iore r-Jrotttses tlH~n ·,;int.tirt~reen 
Off: 1,«rl ti; the olc~ cr,:i;il(.c--dr. with tJ•c; :'.1~-:-.,. 7 

1 Ibid., (;...;7, l.inrn:1 21- 1-:·. 



ttone 

1& tu decide the outcornc of the n~tion's probleLls. The 

The 

o oupl e 1 /hil and 

:fo.r 

Another b1t 



th&t is quite good ts lP~rley•s liot of d.eservini;;~ Demoe.rats .. 

He. says: 1 t '.ts Juot a short; 11st. hut 1t t.tirn.~ out to he 

siJ{ t-eet long., ! 'rt .Rr.i.tha:r .!2,_ Bif.!l! al.so ooritE1,ins some lyric~t 

w1~1t;.;Bn by J..,orenz Ha.rt_, bt~:t they do not have as important 

t5i 1-:1lr1.o:e in tl1e pla;r ae they do in the t~,o p:i:-·eviom.~ ones. 

'l'her·e al.'.·li two plb\<.His 1n thls play- thit.t ari;i e.spac1.al.1;y- goofJ.. 

1lte other 1s a take-o.f:f' on Roosevel. t' s f'.1ree1de ehfltti. 

·tne progr~un la introduced 1-n the metbod us·ed by many of our 

,farley.. Good. evening, evecyhodyt This is you'r 
t1nster of Cerem-onies, Postmaster-General Farley 1 on 
t i, l 1 tl . ' ' v-trI·1$){l'.· uo~·1·""'1'.·' tYl'l.m~,,,. iie a I" W · J"I OUr new p-rog:r:i:rtm--..... , ,-_, ·to'. n . i, bx.!, n..J-l.,~,i.,, 
t'' t ' .,, " i'.t.\!"')l!:,;fl(<f ".J'1q ,, 'l7;!/'!~'\tHi'\'Tl"J IP n1 "'"'1 th'"' l . ··a ea ur.,.nf:, 1111,,,_,1..1e,,1.1n, v., ··"~~_..,9i.1.i..-... , .. a t,. a..i.. . "' au •. ,. 
Kvery tiYl:lHli-;. at this t!rie-l we 1nv'1. t.e :ro:u to n:ather 
round th~ Wh1te Hou.se t'treelde, and ,}o1n us 111 our 
White House Jair-11Jor•e,e. We open tonight• s prog:Ntn wl th 
F'r,ln:1:.11n :O. Roos-ev(t:lt.·•s f?lllbill.1.r Swtng Orehe-strft. 
:t.et • er go, boys! · 
... ~Y.c,wsay, yowsay.t 'fh.oae boys crc-rn oertet:tn.ly C.01rve 
1 t out, oan' t they fol.ks? An<t remei:1her-, they a1"e 
Just ae hot .1n the Ctfrrinert .. ~ •• .And now, folks, your 
f::;aster• of' Ceremor11cs t.t.111 endeavor to amu.!?.le yon 
with a tmf-l: jolt,Hr- ri,9,;ht ,PlJ.:t of the Dend I~ette·:r Ot't'toe-• 
ll.t\l,, h~! Assisted by tlmt delightfuli delirtoui 
d1plom;tt, t.he- Seere~t2:i.r;v of Stirte.tl 

±ta.ch of ·the two plays in the second group 1:n th1£!:. dJ.vlslon, 

the si~.tiric.~al oome{l.tes of ohar&cter, .. ha.a -one mt.ii.11 ch{i:racter, 

ctn JM,tU<"\l person, about whmTl the action of the pla.y revolves. 

In 1i'1rst L,r9,d;t, thie cnaraoter .1.s Lucy Chase Wa,ne ba1;H~d 

----·----------~I ! ·~ ill. ,· .,. pfcWilf! _.. ..... --....... ---· -· -·-· -1·-~il!'--;,---·------
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1\llce Booi:1evelt Longworth.. l,uCY 1e conceded by most critics 

to be one of the best e'l'11~r:~1.c.ters tn any of the pl~ye on 

po9ula.r; or!lftilY tactful but not one to be put upon h7/ her 

<' 
f!cres of the lost ~r-.,.,un~,.. a · Th.e plot of First La~, <ain. 

ens1l;r be called an tntI1ftue plot. Lucy is trying to 

i"lhose acceptance is stopped only by the knowle{lge that 

9 Burns l,~antle, Q.Q.nt;errr>o,rr.·~ry_ .i\mericru1 Pla\n·rr•itl'.hts, Mew York: 
S:.1,:-11:unl F1:~ench, 1926, p. 2(i. 



The »l)utter-rmd egg- man, n :tn the play of the sanu:! name, 1s 

an utterly ~ .. ull1ble young man 'from upper Mew York state Who 

has 1.nl1e-ri ted fi fe11r thousand dollars and has <H:>me to New 

Yo~k City determined to become a 'b1g the.~trical proo.uoer. 

In sp1 te of warnings from Fanny Leh:men, he 1nveata a11 of 

his money in a play being produced by he:r husband. 'No one 

believes that the play 1s actually any good until it is 



gi,ren a trial perform.e-nce in another ct ty. The play shows 

definite possibilities of becoming a, hit in New York City, 

and the ubutter·-ern1-i:gg man' s 0 investments, though foolishly 

made, t:rere t.:cctually very wise. lfost o:f the 1::cctlon t;skc;s 

pl8tCG ln the of±'ic~e of tJ theatricc1 producer' c•.ncl tn tbE, hotel 

i.n. the city ·where the try-out perforr:iancf w2.i1 helcL 'J:he 

cxcerJt that the young mt{r1 does not inherit his money 1 and 

he wt::mt:s to t;''"1 ~ .:" ., h .~ 6 c· ,. ... L .. \:i ~,.1.v J , I, 

of <)Ur i'?}Opu1flr11 songs comes in for 1 t e Bhar·e of the pj_dicule 

in this plny. F'r·ed comes to t!ew York City arn1 becomes the 

l'red &,t first 

n t t;-;t •• (~.?"- ~"" ·t ' "' 111 0···.-1b t· 1,1,''; , •. ..:,r'ho· ·1· •• pr• r oy '; 0: 1 " . .,.,c·~ '°· -~l('/ (> .-, , •.• ~ ---- -J ;.:,.1. c._ ... .i.1. ~ .1,, · h t ,.1. 1:,. ..:!..ic:,, ?.J' , !:,),,.1,4,i.....,. ·-~..l..r..---:.1.. ... ·:., a.l i, ,->.t._..., u~~• 

All of the ne places, furn:l. sh him 1,ri th nw.tl.°il.' h,1 for songs. 

5 '~ 
' LI 

l)6cn inspired to wri tEi by Barw. S:be E1n.d Fred nre re-united, and 



The setting of moat of the play is in th8 off:lce .o.f .a 

Lifetl:Je, follow the s,0.me i{.eneral idea. that of a young: man 
We~ ill·- .,. "' 

who n11::1kes {JOod i.n Hollywood in sp1 te of the lack of 1ntel.-

11gence on liis side. In these plays, the mov1ng v1ature 

industry [t.nd everything thftt is concerned with it ar~ sho<.m 

:tn ~ very absurd light. In the first, li!erton goes to Holly

wood inspired by fabulous accounts of the life of Harold 



<J.nrtn~':, r'.\ncl Hcu.1.Rh Ek,,;;.i:ter;. '.J, r:.ovlt' nueEn. Mtrr·t(m n.ec!Ul'.'0$ no 

V!orI: ln. the movle§ except ro:r one or two f:.':Xt1.•a • s prn•ts in 

?ihich J1e is not pgrtimtl,?.rly d1st1ngu1&he-d. 1:.1inal1y, he is 

e;1.st as .. ~ comedi ''ltt though he believes thRi t he 1s acting a 

r:re~t trnrric role. 1.:1:1en he d1sco·v-ers th<'."±,t tbo <liree.tors 

have beon m.isleadin0 him, he is r-eady to qu1t but ls comrinced 

thxit there 1s 9, ulr,.cc for hiB 1n the movies 1trhere he :r:1ray some 

day be n g:rerit traged:t.nm. The action of th1s z:,lH,y rnoves from 

~ime·:YJr'/, Il1inola, t·o Ho11Jrwoc.d. In Simt1bury, Merton is ~ 

store cler'.ls:: l'Ihn r1re,'.lms of 1;iecorn1ng f;ir1otrn 1n Hollywood. He 

has thken n eorresponden.ce course in actin(J tu1d feoln that 

he is rea.dy' for Hollyt11ood. This first act emph;at,s1zes very 

clca,rly the ribsurrlity of r, r:Jer•oon 11.ke Perton r;o1:ng to the 

ooH,st ttl becor1e n st,1r. Th~ e.hflnge ?rom. the sl ecr,y 11 ttle 

tcm11 tn the htird and ::ior)1.:.1.stic:1t<~d .Holl1rvm,:,tl lco.vce 1J, very 

grm:t gs,1:,c that 1 t 1s hgr,.;l to sprtl'l. Nertmi 1s ,1 ty3)e. of 

t!hara.ct·1JI' rsprerient.1ng thou3an.de1 of' youn3 nen who hn.v0 tr1ed 

or• hr.ve rra.nt,~d to try to rn;;Licc::1 :1 1)lnce for tl1engel ,,es tn the 

moving pictures. 

In the a<rnond of tlm.se two plays, the ex.perienoes of 

,,. v,r:mclevtllc, team Yiho r;o to Hollywood to establish :~ speech 

nchool form the bBsi. s of the HCtion. They are not success ... 

ful 1n this undertak.1.ng ·nut i'lre hired by a studio to film 

n1ctures. Gnorge, one of the three members of the group, 

ts g;1 ven the noPJi tlon of (llrector. Bis o:9po1".'tuni ty to 

establish his reputation G..S a gret,.t director seems doomed 



when he films 2. script taken from a Faste-paper basket in-

sterlt of one from a script basket. Ho1-rever, the critics 

a.pprove the picture, and George is looked m;,on GtS being a 

genius in the field of directing. 

Once JJ1 a Lifetime should resTly be classed as a 

farcica.l sctirical comedy beCP.use it is made uo of ell of 

these elements. It is a sec.tire on the moving picture in-

a.ustry, sr..rI its cht?rl'?cters are rather tynical of those of 

the ft?rce. 'They ere exaggere,ted characters, ee.ch with his 

own -peculiari t;v. Ifo st of the ection takes place in the 

moving nicture studio a.nd the office of G·logauer Produc-

tions in Hollyilmod. Here, 'Ve get exaggeratecl Dictures of 

the business end professional method.s of the people con-

nected 1-Ji th the movinf?; Dictures. F'or example, Laurence 

Veil h8d been 'tlPiting for aays to see :Ir. Glcg8.uer. Because 

he hnd not yet seen the other five men i\•hom one hgd to see 

before sDec;1lring to Glogauer, he W!?.S still W\Ri ting. All of 

the men uere busy or out of town ex.cent the one ·who h2r1 to 

be seen firi:::t, e.nt:1 a.s Keufme.n seys, no one ever sees this 

ID!Ul. 
1fhe scene during the filming of George I s picture 

11 Gingh2m e.nd Orchidsn is es11 especially effective one. gxag-

gere.tion an(t sAtire io:re the keynotee. of this scene. 1rhe 

follo1,.··ing quotRtion from Once 1!11! Lifetime is e. good. examnle 

of the attitude the e.uthors of no1nghe.m r:.n<i Orcbic1s1' breve 

ti;Jren toward this tmlustry: 

Glogf!ue:r. The trend ls che.nglng, :;11ss Deniels--they 
just been tele~honing me! Everybody WRnts to m2ke 
2eroplene ~ictures, but they c~n't 0ske 1 em beceuse 
th(, Doctor bour.,:ht un Rl1 t11P r,ero;)1Pnce s ! "!~very com-
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:pe.ny 1s phoning rne--offering me any amount! 
George. Yes, I thought they would. 
Su sen. Isn1 t 1 t ·wonderful? 
Glogauer. So, Doctor, you saw the t1"'end. coming. You 

ser:r the trend. 
:~rey. Saw 1 t? He is the trend.! 
Jerry. You don't realize the kind of a man you•ve got 

here! 
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Glogauer. Yes, I do! Dootor--this is the we:y- you work-
al1:•i:tys you malte believe you are dolng the wrong thing 
--End then. Doctor, I bow to you!lO 

One more point should be made in connection with Kauf

man's use of s~tire. Many even of the plays that cannot be 

classes ecs se,tire throughout, often ht:tve good satirical 

scenes in them. For example, in Minick, a play in a more 

serious tone than most of his, there is a scene ~hlch contains 

a good desc:t"i!)tion of a women's conunittee meeting from e.n 

amused observer• s point of view. First .of all, the members 

do not e.:rr1 ve on time; then, they are not pre:pe.red for the 

business on hand; and), lastly, though they try to use strict 

pa,rlie.rnentary rules., they do not know how to conduct· a meet

ing. The lines that f'ollow Nettie's c~tlling of the meeting 

to order are a good example of the tone of this scene. 

I'Jettle. Ladies! The meeting will please eome to 
ora.er. The--uh--1'1rst business of the day is the 
reading of the minutes of the previous meeting. 
Oh, Marge isn't here. 

Miss Cre.ckenw·ald. Why, she was made secretary!· 
N'etti.e. We can defer the reading of the minutes un

til ?:i!rs. Die-1nond gets here. Is th.are t:ny unfinished 
business? 

\!1lrs. Lippincott. Made:m Ch~irma_n! 
Hettie.· -Mrs. Lippincott? 

lO George S. Keufman and Moss Hart, Once in a Lifetime. in 
Burns 1-la.ntle, Best Ple1:s of 1930-1931, rJew York~ · Dodd, 
I1ead, B.nd Co::npany, 1932, p. 145, lines 23-36. 



Hrs. Lh.mincott. I call for the order of the day. I 
believe the ch~ir is in error. 

Nettie. Oh! 
Th•s. Lip·olncott. Failing the reacting of the minutes 

the next business ls the Reports of Boards e..nd 
;:3tendlr:.g Committees and tloeci:;,_l Orders. Then, and 
not until then comes Unfinished Business.11 

Another good exemple of this is the sly dig Kauf'm.an takes 

at the European royalty, either real or fictitious., who work 

in v~.rious establishments in new Yo1~k City especial.ly. In 
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the third ac't of You Csntt Take It wit.Ji !Q.y_,. the grand Duchess 

Olga. Katrina visits the Vanderhofs' home to get some sup:per. 

DePinn8. You know, Highness, I think you 'l:<Jaited on me 
in Childs' once. The Seventy-Seeoncl Street Place? 

11he Grana. Duchess •. NoJ.. no. .That i:•.ras Tr..Y sister. 
Kolenl:..hov. The Grand .UUchese Natasha. 
'rhe Grimd Duchess. I work in Columbus Circle. 
Graw::lp£i. Q.ul te a lot of your family living over here 

now, eren 1 t there? 
Th~ Gra~d Duchess. Oh, yea--many. My ~clef the~Grand 

Duke oergei--he is an elevator man at ;·!lacy s. J.1 very 
nice man.. 1rhen there is rrry oous1n. Prinee Alexis. 
He will not spoak to the rest of us because he works 
at Ha;ttie Carnegie's. He has cards pr1nted--Pr1nce 
Alexis of Hattie Carnegie. Bah? 

Kolenkhov. 'When he wa.s selling Eskimo Pies at Luns 
P~rk he was t-Ji111ng to tslk to you. 

1.l:he Gre.nd Duchess. Ah, Kolenkhov, our time is coming. 
My sister Natash~, is studying to be e. manicure, Uncle 
Sergei they have promised to make floor-\iTalker.,. and 
next month I get transferred to the Fifth Avenue 
Childs•. From there it is only a step to Schraf'fts•, 
and then 1:re will see what Prince f..,lexia says! 12 

The American custom of having business meet1n.gs in btinquet 

form also eomes in for its share of Kaufman's derision in 

.!Q. !h§. LPJliee. The annual banquet in progress is the,t of 

11 George S. K~ufman and Edna Ferber, Minick, in Bruns Mantle, 
Best Pla,y;s of 1924-1925, New York: Dodo., I4ead, and Compe.ny, 
1926, p. 364-5, linee 19-36, 1-2. 

12 George s. Kaufman and Moss Hert, You Can1 t T~ke It with 
You, New York: Farrar and 111:aehart, 1937, p. 182-183, 
lines 8-11, 1-17 .. 



John Kince_id 1 s Sons, piano manufacturers. 

Toastmaster. I eJn sure tha.t Mr. l'!<!off am' s story of the 
Farmingbe.m strike has been both instructive and in
teresting to everyone hear. I think I·am safe in 
secying--will the waiters please not clear the tables 
while the speeches are going on? It 1 s very annoying. 
I sa.y Mr. Moffe.m need not apologize for the forty
five munutes that he has used. And I am sure that 
we are very gratef'Ul to him for making the trip all 
the way dovm from Farmlngham--Just to be with us to
night. It is with great regret that I announce that 
one of our foremost s!)eakers eennot be with us this 
evening. He is a gentleman t:ri th ·whom you are e..11 
familiar--namely; Mr. Dudley Field Malone. He has 
sent me this telegram 1 however, ex:pla:inlng 11{,hy he 
e~mnot be w1 th us, a.nd--ah--stating how very, very 
sorry he is .. "W. J. Henr1c1, Hotel Commodore, New 
York. Regret that I cannot be with you .. Signed 
Malone. 11 13 

The farcical comedies also may be divided into several 

groups. In general, Dulcy, h the Laciies, The Royal F:gmily, 

and Dinner at Eight ean be grouped es farcical comedies of 

character. It should be remembered also that many of the 

plays th8t are grouped more easily under the classification 

of satirical comecaes a.lso have a decided farcical element 

in them. This is especially true of at least parts of 

Of The(z I Sing, Let •Em Efl_t Cake, !*d Rethe,r Be Rigg~., and 

Once in .a Lifetime, also, Merton ot the Movies .. In fa.et, 

pract1ctdly every ple-Y on ·which Kaufman has had a h~md in 

the writing of contains some f2reical element. In the first 

two of the fareieal comedies mentioned, emphasis is placed 

on the centre,! chs.raeters, Duley in the former, and 

Leonard in the latter. Dulcy, who is unintelligent, thinks 

13 George 8. Kttufman and M~-.rc Connelly, To th§ Ladies, in 
S. tfa_rion Tucker, I-Iodern Amerlgan end British .Plays, New 
York: Harper ana Brothers, 1931, p. 784, lines 26-50. 
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end1~2. Leonard, 1n th~ second of these plays 1 is th~ same 

1-n thig ch.r-;pt0:r. It conce:rns his hJundertn.~ efforts to rise 

I:n '110 tb2 Lii:<li,,:r:., Leoni.:-.. ra•e one dEi·si:(e is to 
-'!.... --· - - ----

dlrer}tion. 



The) Royfll_ Familv is hes,::-:;d. on the! act:1.viticH,1 of a family of 

stege ?)eople. F~nny 1 the cld.e st, is e.n II old-timern lJ8nt-

ing to st&,ge ~ coPebe.ck.. Juli8. b.2.s become tirea. and unhe,ppy 

t,'ith st2gt:i lifo and '\':J8nts to retlre. Tony: her br•other., ht:s 

become a movie sts'.r tfho conttnu~J.ly gets into ese~-pso.es. 

Gwen, Julie•s daughter, marries e.ncl tries to forget the sta_ge 

but has to return to it. 1rhe chE::recters ag;,,in t1re one of 

the best exBmules of the fe,rcical elements in this play. ..lll 

of the;-.:1 ~,re highly exe.ggeratecl che.rErcters. Tony, the movie 

strr, :r.01" example, conte.ins just about rtl1 the bad qua11.ties 

that arE; f,,,:rnociated ·with others of his profession. The 

same ls tru1.::-i of r,.11 of the other chari;cters; they ?.re ell 

highly intensifiec1. .A f a1•ce also is 1,rri tten to ricticule 

sometnlng. The vrbole Cavendish family are tree.ted. with a 

sort of gentle ridicule. The same tyoe of chtu·e.c ters e;ppear 

in Dlnner tl lliight. It inclucles ell sorts of character's, 

including a v111a.inou8 looking chauffeur, e, butler about to 

comrni t bigr:rniy, a doctor who ca,nnot cef',.se h.s:ving Eff'Eirs 

1ritb. his ps:,tients, r,nd nn ag:l.ng matinee iclol still trying 

You Can't Take It with You rnfr:f be classified ~a a 

farcicttl comed.jr of 1'humors 11 • It is the ti,tory of a. group of 

eccentric :1eo-;;le, ef1ch 11Ti th his ;oersont:?tl crotchet, ,,:rho are 

continu::s,lly doing re.ther queer th:'.tngs. ·vrr. V2nderhof, for 

eX[',tT~1le, collects snakes, likes to go to Columbia grec1ua.tion 

cer•euoniet, end pe,;i,rs no income te.x. F:11 s 

yet::1,rs p:reviously. flhe is r,lso t~n artist. Her husband makes 
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fireworks in the basement wi.th an icem~.n who came one day 

and torgot to go a:way. Her daughter Essie 1 s studying ballet 

and makes candy. EsAie• s husbs.nd. plays the xylophone &nd 

prints revolutionary messages to put 1n Essie's candy box. 

He prints these just because they look so nice in print, 

not because he aotua..1.ly bas any revolutionary- tendencies~ 
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1~11n1c~ 1 s also a comedy of ehe.racter, but the farc1oeJ. 

elemen~ is la.eking. The tree.tment of the old man who is fo1~aed 

to live i11 th his son is much more sympa.thet1o than the other 

ohara.ct.er treatments. M1n1ck_, who hrH3 lived. in a sma.11 ·town 

all his life, tries to conform to the eosmopolite .. n life of 

his son, but in spite of everything he can do_, there is con

tinual fr1et1on between the two genex-ations. Min1ek finally 

decides~ in spite or· the objections ~nd promises of his 

children, to go to a ho.me tor old men. 

Kaufman he.s ·written besides the plays in the above groups, 

one express1on1st1c comedy, Beggar on Horseb§:gk., t'lh1oh he 

·wrote in 1934. w1 th Maro Connelly,., A su.ecessful expression

istic play is supposed to liberate the 1ma.gi·nat1on of both 

the drame.tist s:nd the audience,, and, the purpose o-r the type 

according to Lud.wig Lew1aohn is 1 to fling the inner life of 

the dramatic figures immediately upon the stage; to synthe

size, instead of describfng. their t-mrld. and their universe 

with symbolic vision that shall sum up whole histories, 

moralities, cosmogonies ln a brief moment and a f"leeting 

space.nl4 

14 Charles H. Whitman, Re;gresent~t1v~ Modern llramas, Me'!iJ 
York: Maemlllan. Company., 1938, p. x. 
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Exp.:t""es.sinn1srn then be~!ns by translating elements of real 

life into un1ve-rsnl terms and is concerned not with chttraeters 

but with ideas these characters repreAent .. 15 Often th-e 

ohar:tctor ea.n be nruuod k1r. Billionaire, l·b:·s .. Housewife, 

end so on .. °fhe ~at1on may take place on 

NOI·e thP..n one plane of eonsotousness. 3. Ma1"'1.on Tucker 

wrtteo thr1t it "'may stl!'zrt witl1 something r~HH':!mhl:t.ns reru.isn 

B.nd finally pass into the r111deat phantasmagoria,. even 

with.in the °limits of a single aetion. 11 'lhe scenic des1rns 
\ 

and the atap;1ng 01· the play ru.eo usually- earr-y out the symbolic 

atmosphere ancl :reflect the states of mind of the characters,. 

§.~f;€nr £!! Horr.el?a.ck. a go-od example of this type ot play, 

1 s a drama satirizing the meth.O".i.e: of' American b1.rnine1,l0::1en 

~1th especial e·rnpl'w.a1s on the ?Jay in which they deal with 

a.rt1sts and the f1ne arts.. First of all,, th1s play reveals 

the reru. feelings and desires or the eent:r,u character, Ne1l 

Mac-Rae, who 1~ be1ng forced to cho-ose between a 11fe or 
freedom trom worries about money but one of compare.t1Vf~ 

slavery to the · hu.sines-s world. and a life of hardships 1n 

which he would be r·ree to coMpose hi~ nus1o ,~s he war1ted 1 t 

to be done. fieoomlly, the plriy svmbol1zes the hah1 ta of th:\t 

group o-r people commonly referred tons the succesetul upper 

m1tlcU olass. Thia l~tter thought f1nds expression in the 

Chm:'acte-ra of' Mr. and Urs .. Cady and tl1elr children, Gladys 

and Homer.. f"'lr. Cady ts one des!re !n life :ts to make more 
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money, and he i!!t continually g1 v1.ng his friends 0t:dVice so 

that thtaiy can do the st;,me thing. Gladys wants Neil and 

i'.1"'H .. Cady w,rnts Ctladys to lvwo ,':<hat she desires. Homer 

is slightly c:1nic\il over it all and .re.fers to Nell as a 

Glad.~re even if 1 t r1earrn loeing the i:'riendsblp of' Cynthia, 

th.e girl •:tho lives acro~s the hall. He ls giv,•.n eor,-ie soothing 

powders by the doctor ( tnbert) and goes to sleep. F'rom 

effects used in the play also carry out the expr(r:l3fLion1st1o 

piece of f'tn•niture in the f'.irGt acsne, remains in the same 

the other £,cenes. In the Cr;,.d.y ts house or the ocntrt room, 

hie pl,:;;,no is st.ill there. The plano, of crnurrw, 1s synbol1e 

of :£~e1l 1 s desire of becoming R great munic1an. When (tladys 
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murder. The judge is Mr. Cady, and the dancing masters who 

appeared in the previous scene are the members of the jury. 

Homer and l;1r. Cady testify against Neil. He pre sen ts his 

case ancl i e alloi.red to play his symphony as evidence. He 

has not been able to write any more on 1 t since he ·wa.z mar

ried end ·when he tr•ie s to play the pert that hitd been wr1 t

ten before only discords were heard.. Cynthis appears and 

suggests that they play their dream pantomine, fl.ti. Kiss in 

Xanadu. 11 No one in the court-room thinks that it is 

beautiful. Gladys dances off with the jury who give the 

verdict of guilty. Neil is placed in prison in a.n '' art 

factorJ,u where all types of artists also live. If Mr. Cady, 

the owner of the factory, wishes to publish a new novel, 

he orders one of the ·writers to produce l t qu1ekly. This 

is v.sually done by writing ruiother novel backwards, and 

so on. 1l'he same is true of the writlng of poetry and music, 

and. fo.r painting lUld the other arts. Uhen L~eil awe,kens, he 

realizes that he loves Cynthia and cannot marry Gle,dys re

gardless of her money. When the latter telephones that she 

has met e.n old friend of hers and we.nts to go out 1r1i th him, 

Neil ls intensely relieved. It woula. be hard to say just 

what pe,rts of the play are the result of Kaufman's ·work ancl 

·what pa:rts belong to Connelly. However, from the other 

plays that have been written by these t't,70 men, it woula, be 

rather S8fe to assume that Kaufmim is responsible for the 

cleverer lines, the satire, e,nd the staging., and the.t Con

nelly is reerponsil)le for the pha:ntesy element in the play. 
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K1::mfman has wr-1 tten only t~vo serious plays, Merrily 

We Roll Along and The American WB.;t. The :firr.;t of these, 

tr1ritten in l93l'.'t with Hose. Hart, is a genuine tragea.y I be-

cause it pres;;imts ::1 picture of the main character as a 

failure. The tragic emotion :ls re.i sea. in the reHde:r, be-

cause he is sho•,m so clearly what the protG'.gonl st might 

have been if the forces affecting his J.ife he.d been s.:rranged 

in a d1ffore;:1t irey. R1chBrd Niles, the protagonist, is a 

!)la;?~tright, and he rep re sent s the moc1ern tendenc;r in the 

drama. to let an ind1vidua.l represent the t;y-pe or cltass. 

The theme of tbis play elso follovs one of interefit to 

1-:1odern dra.matists, that of socli!\l JJroblems. It ls shown 

cleerly in the pl.o;;,y that if his life hPd been just a little 

he v•ould hE;ve been an entirely different man. 

It ls rather doubtful if the second play, The AmericR!l Wa:y, 

B.lso l'ritten with Hart {1939), shoula. reclly be classed 

umler tre.geciy, because the ree.1 theme is not Ho much the 

life e.nd de a.th of Martin. Gunther as it is patriotic propa.-

that tie e.hould all be glad He 11 ve here. However, the 
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preclominant emotion arou.sea. in the re.s,,der is one of solemnity 

if not aotua.;l tragedy and. justifies the inclusion of the 

play in thi.s group. 

There now remeins to be discuss.ea only one mor·e form 

which i r,; rea.lly r1ot a play Et all. The ... Fabulous Inva.lid . . . . - . . 

has to be so classed because it is nothing except a series 



of different scenes describing some past theatrice.l per-

formancest e. modern mo·ving picture house, and. a. burlesque 

sho,·r. Ke.ufmEm and Ha.rt me.de a feeble attempt to tie all 

these together by introducing a sort of plot. The ghoeits 

of t.wo actors who died on the night of one of their per

formances .;;ome be.ck a.nd ·wander a.bout the theater. As long 

as the form of entertainment survives in some manner, they 

e:r,e free to roam about the earth- but if the thea.ter dies 

they have to go to Resi.ven. After the burlesq~e show is 

rilidecl and closed by the ?,olice, the theater is boarded up, 

and 1t lool;;:s as though the end hes come. Pe.ula. and Larry 

( the ghosts) come to se,y good-bye to the theatrioe,l world. 

Hm-Jeve1"'• a group of young drama.tists appear in the thea.teir 

ready to bagin rehee.rsing a play. Paula and Larry know 

th8t they e.re t.b.e fu.ture actors end. actresses who Tit"ill 

keep the thea.ter going and will bring about a. reviv~il of 

interest in this field of art. Kaufman and Hart•s attitude 

tow~.rd th.a theater 1s illustrated. in the speech mede by the 

ghost of 11 Bill11 Shs.k.espeare when he 1s summoned to cheer 

Paulo. and. Larry. 

No--don•t give .up yet. I can't believe it. I can·•t 
believe that an art that's survived Queen Elizabeth, 
Oliver Crom.well and. the We.r of the Roses is going to 
be killed by something ce1led the ~arner Brothers-
What uas it I once BRid? I can't remember the play 
any more, but it's still true. 'There are .more things 
in. heaven e.nd earth, Horatio., than are dreamt of in 
your philoso1Jhy. • . ".':~.-i. in plain F:nglish, you never 
nan tell ..• Good-bye.l·r 

17 George s. Keufme.n H:2.·nd Moss. Hart, The··"'Fabulous :nvalid1 

New York: Random - ouse, 193?., Y• 13,~, lines 5 11. 
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Most of the plots of Kaufman I s ple,ys a.re rather thin 

end conventional 1 1ind his plays rely more on their clear 

dialogue and timing than on e,.ny story-interest that might be 

aroused, in the tmc11ence. This is true of praetio&.lly all of 

his colle,"borations with the exception of those written with 

Edna Ferber, whose ca:reer as Et novelist has made her presum

e.bly more adept at handling material of the other kind. The 

plays that the Be two have written together were be. sed on 

stories alreF.,dy ·written by Miss Ferber. The same is true, 

also I of the one ple_y written ,;,.ri th Ring Lardner. With most 

of the other dramatists the plot is usua.lly ·weak and often 

uninteresting. Consid.ex-, for exmnple, one of Kaufman and 

Ha.rt 1 s latest plt?,ys, The Americnn Way. 'The actual plot is 

the simple tale of :Mart.in Gunther and his life 1n America .. 
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He CE?J!30 over as ?a young Germe.n immigrant and :mRde good, build

ing up a prosperous business only to lose it in the depression. 

He starts over age.in, but before he cen reach a second peak 

of success, he is killed in a l'·'l'azi meeting. Howeve1 .. , plot 

is not the most important feature of this ples ~ It is re8.lly 

a ealvt\.ce.de of recent American history, and Martin's story 

is only a slemler thread on which to suspend the action of 

the play.. The same thing is true of his plays that have won 

the Pulitzer awards. The first of these, Of Thee 1. Sing, :1.s 

s. poli tlc8l s1ltire bG.sed on the eampaign ~.nd subsequent admin

istration o.f John P. iJintergreen, in which s. beauty campaign 

is held to select e .. suitable wife for him, ana. d.isa.ster is 

eminent because he falls in love 'With his secretary and mar-



riee hc,r instef'.d_ of the contest '!r?tnner. The second. of' these 

pla;•fs, You Can't !ill. It r<ith You, is based on the rather 

out·worn ;'.:!lot of ?:. poor girl who ·vins the boss• s son. Alice, 

the only s,2:nsiblc:l member of her fnm:lly, end Tony fall in 

love. After Tony meets her family~ he likes them, but both 

;:~re r·12ther sceptical of what the reaction ·will be when Tony• s 

fnmily meet her family. Hr. and :Mrr;. Kirby a.re tnvited to 

c11nne:r rmc1 e,rr:1..ve tc. d.ay earlier thE1n they &re eXJ;:>ected.. Of 

course, the Vanderhof home is in its usual turmoil and the 

7irbys ~re very cool towB.rds the f~mily. Everytb:i.ng that 

Alic8 i.•tr:s hoplng to ftVoid hP-r,;9ens on this n2.rtlcu1f! . .r night, 

including ts police rs id. 1·Jh1ch encls Fi th the uhol€-3 party being 

throim in j 2"11. Tony I s Daren ts are furious. Rnd forbid Tony's 

seeing Alice ege"in end threaten to 1:-lislnheri t him if he a.oes. 

Alice also forbids Tony to sea her and is going to leave 

her f~,;nilJ. Tony comes eny1,say en;.l 1 s there 1:rhen hls father 

arri V:?.B, in r-1 conci.J.o.tory mood, bec;m se the s1x9;:;er the ni.ght 

before WEtS the first on(;: he hricl hRd in yesrs th~t cl.id not 

give him indigestion. 

Kaufman a_oes hnve, hm--.rever,. 1:~ome good farce p1ots. 

Perhr:t; c the l)e st is that of The Mnn W'.cw C8me to Dinner ---~ - --- ----· ' 

{Hert), which opened in 1939 e.nd i B still running; on Broe.d-

i:,2y, ::rncl vhich, therefore, proved to be very po·.)ular ·,;,•i th 

the ·thr]ate:::>-golng public. .A farce is written to ricUcule 

events nm1 for immed:tate entertainment to me.ke the f.mdienee 

la.ugh. It is chRrPctcrized by the exaggeration of incidents 

and charectcr trslts encl does not heve to have consistEmcy 



in the char11cterization and :reality in the action. The 

The action 1s usu2clly the most :tmr>ortant nh8,Se of the play. -
Me.n Who Came to D1.nnsgr is full of amusintq- intricacy· and ....-..-. _.._, - -....... - ,,.; 

quaint ironic reversals which make a rather good. faz,,ee :olot. 

Sherid.an ''rhiteside tries to run the lives of everyone with 

·whom he comes in contact. Therefore, 1.;:rhen his seoreta,ry 

fPllti in love, he does ftll he Cl.?n to put a. stop to the af-

fo.ir tmd rilmo st seems to be succeeding for a time. Hoitrevel"', 

the e..ffair is much too etrong for him to stifle. Whiteside 

r.lso helps the Stanleys1 children's plEm to run away, but 

!\'!r. Stenley guides them and bri.ngs them back. The pl~n in 

the second act tha,t Maggie and Beverly make for- getting 

Lorr~,.ine back to Engle.nc1 is another e.xsrn:ple of a plan that 

we.s reversed only bece.uee of ~m aooic1ent. Perhaps the best 

example, tbou3h, or the ironto twist he.ppens to 11'11i tesid.e 

himself. He li.?.d been only pretending the.t his hip 1,,:;as 

broken, but, just 8.S he w1:1s leaving the house ,·,.ti th a. flourl sh, 

he eli:ps and reB.lly brealta his hip. 

PerhEps one of the best examples of a. more closely 

·woven plot is the+.t of Minick written ·with Miss Ferber. 

Everything thet happens in this pl2.y about the old man ·who 

ls foreed to come ~.nd live with his r,on a.ml his son• s wife 

ls the result of the first incident, old men Mtnick1 s E',!'

ri val et his son• s ttpartment. v1b.en he finally decides to 

lea.ve for the old follt' s home, his refisons :for rea,ching 

this conclusion he,ve already been clearly shown, 1:md the 

decision 1. s P. fitting climax for wht1t ha.s preced.ed tt. 
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Some mention of i-r:il.at have been called by .some cri ties18 

his 11 formula11 plays should be made in connection with the d,is

cuseion of his plots. Dulcy, 'To the Larlles, r~terton of ~& 

Viovies, ~ Deen TP,ngled Wilt'iwooc!. Be 'Yo:qrself, Tq~ Butter, 

r~nd Egg ME,n, June Moon, s.nd Once 1n s Lifetime should be in

clud.ea_ 111 this list. The. formula ~rms esteblished t,y· Kauf-

ma.n a.nc1 Connelly and t,ras so successfully tht:t Kauf1.1an usc(1 

it in hls best plny written alone and. later ·with Ring Lardner 

and Hoss Hart. The last play ln this group 0l'lef.! .in J! Lif!}

time is a sort of' climax o:r ski.11 in his application of this 

formula.. 'rhe · method is based on the humor that is to 1Je 

:f 01_1nd in the RCcurate reporting of the oonversat1on of 

1"ather ci'.lm:::1onplace characters. It lnvo1~1es the selection 

of a main character who may be easily recognized as a type. 

He or she is lovable as a rule, but utterly la,cking in com

mon sense, and hence a person at ·whom the 11ud1ence may laugh 

with a feeling of superiority 9.nd tolerance. 

com-plicatlons irhich confront the ehareeter as a result of 

hls own s·tupidit? al•c completely overcome a.t the end of the 

play with a magnificent ctroke of luek,, frequently the re-

sult of this very th1ck-hea,,def:tness. There is also a character 

in the ;Jlay vrho is a so:rt of int.erpreter of th@ aetion for 

the am11ence.. Dulcy, th.e play that e stablisbed. the success 

of this formttle, for Kaufman, ls also a very good example of 

it. The ~Mc.in character is of course~ Duley herself# who 

18 Carl C,1rrner,. 11 George S. Kaufman, Playmaker to Broadway,• 
Theatre Arts Monthly, Vo1. 16, p. 809-10. 



manages practically to ruin Gord.on, her husba.nd ts, business, 

t,md her 01rm social position because she is thoughtless in 

her actions. Dulcy tries, among other things., to get t·wenty

five per cent of a merger for her husband. instead of the 

sixteen c?W::i two-thirds per cent off eretl him, to interest 

Schuyler Va.n Dyck in her husband's affairs, anc1 to promote 

the elopement of Angela Forbes i1.nd Vincent Leach, a movie

seentirio ,r,rri ter. Instead. the de slrect results, she almost 

causes Angela's father who is Go?"don's employee,. to divorce 

his vrife;. Schuyler Van Dyck turns out to be a lunatic, e..nd 

Gordon is to be completely left out of the merger whtch 

tmuld absolutely ruin his business. Only by a lucky chance 

1s ~dl this trouble averted. Angele. m.t.i.rrles Ducly I s brother, 

Bill, for which settlement Duley i1rrongfully gets the credit,. 

ancl, a,s Hr. Forbes believes thgt Dulcy is lying when she 

fina.lly confesses the truth about Van Dyck, he gives Gord.on 

the twenty-five per cent interest. Bill ls the personage 

plays the part of the sensible commenta.tor. In Ta~ 

Ladies, Leone,rd Beebe plays the part of the person utterly 

lacking in common sense, anct his v:ife, Elsie, ha,s the role 

of commente,tor. In Merton si the TFovier,:h Herton is the 

former, nnd Miss Ifontf!,gue ls the le,tter. In Dr;tc~ in.4 

Lifetime, these perts are te,ken by George and 'Me:y. 

One chtiracter1stie that is espeeir:,lly i.mporta.nt to 

note in a stmly of Kaufman's pleys is his use of the 1 1;-:ise

craclt. 11 Practice:lly all of the references that were read 

in eonnection with this study state the.t this is ree,lly 

73 



K:mfman I s grea.te st single contribut1on to the pless on whieh 

he has been s, collaborator. He uses it in a. r~.ther differen.t 

ui:.y frorJ thet in vlhich it has been used. by othe:r driimr,tists 

of the p.nst. High comedy of manners hAs been by tradition 

P, sor·t of gi ve-and--take of dialogue among the charaoters. 

The auclience enjoyed one character• s witty saying and at 

the same time lookecl forwr:;1_rd to another• s answer. The 

-,)les-ers ·were usually not. rude; they did not wish to silence 

the others,, but wished to bring out a response f'rom a 

11orthy opponent. KIElufman 1 s ttisecracks, however, are not 

1 ike tI~· j_ s. J ori..11 H;rnon Brown se.y s that by his u. se of wise-

cre.cks, the t!rcme. he.s been tre.nsf ormed from a. comedy of 

good mlmners to one of bell. ma.nners. Kaufms.n 1 s wisecrncks 

arc me.rked by :rudenesst bullying the opponent into silenee, 

franY..ness, l~1ck of reflection on the part of the speaker., 

srae.rtness insteacl of wiseness, and brevity. Esch one is 

spoken as if it woulcl be the lEist word uttered. Wisecracks 

can be found in precrtici1lly all of Ka.ufman' .s ple.ys, but some 

o-f the best ones are in the plays he has written with Moss 

He.rt. One of their recent plays, The H~m Who Came l.Q. Dinner, 

contains many very good ones; in fe.ct they m.ei.ka up most of 

the c.lia.logue in the p18Y 1 tself. Of Kaufman's wiseore.cks 

Brown ·wr1 te s, n·tmen, for example, such a chs,racter a.s 

Sherlde.n Whiteside 1n The Man 1:'ho Cc1msl. to Dinner h!ill. hgd 

his lethal say, no &.nswer ls as a rule possible. He uses 

speech not as e. repier but as e. Fli t.-gun. The 11hole joyous 

and effective Durnose of his wisecrscks is that of a Maxim 
:i:.; c". 
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silencer.•119 

I h oho en f reore ent tlve rlsecr ck frome 

some of ufman 1 s 1 s . h first fe co e from p sys 

1tten ·1 t re Conne In Dulcy, ~.th e Lee.ch, movie-

cenario iter ing ove to An els, Bl 1 hF ens to 

co e 1n. 

Leach. Yes, I'd ove to ee you frP..med ag inst the 
lo 1ng splendor of t 111t g rden. 

Bill . y go y , them n even mak love n sub-t1tles ! 20 

It is s fe to ssume t t the •1secr oks are re ly a 

art of the contribution of K ufm to hi coll bor t1ons 

bee use they re nresent in 11 his y including~ 

Butter nc E .will. hie h rote by h self. In thi one, 

Fanny, Le men 's 1fe h s just been look ng t the rehe real 

of his ne s10 • 

F nny. I just been t ing ee~ t th t trick 
trouo of yours . 

L hm Yeh e 1, you kee out of e r he rs e, 
you her e? 
nny. You got ho., th t th t I s going to make 
history, do you know it? They 1 r e going t o date 
thing fro the t1 e you o en thi one. 

Lehm I a1n 1 t aske you ht you think about it. 
Fan y. I ca ght th t bit here the le ding 1 dy e 

au ~osed to be 1xteen or omethin and climbing up 
pple tree. The thin tom t ec trees out of 1s reinforced concrete . 21 

19 John 
rt n 

son Bro 
n Comp 

York : 

20 George S. K~uf n n arc Connelly, Dt\loy, New York : 
1921, uel renoh, p . 48, l i nes 1-4 . 

21 Georg s . K ufm , The tt r lill9. E , 1n. G rrett H. 
Leverton, Pl ya 19.1:. ~ College Theater, e York: 1932, 
S uel Frenc , Act I, . 666, line s 31-46. 
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Usually the wisecracks in the plays by IU.ss Ferber 

~:nd Ktmfrnan ere very short e.nd terse.. The two follotrlng 

from the Boy;:,1 F~.m11y: are good. e:uunples of wisecracks 1n 

the.t they r·eall:y c1o not need any exple,natory material from 

the ple,y it self. 

Derm~ ... I have never done e. play without consul.ting 
Panny ana. Julie. 

Kt tty. Maybe that's l'.rhy you never have a hit .. 
Kitty. I like a nice 1r:omarily figure myself~ 
F£,nn.y. You cught to he very happy. 22 

11ot ell of t1:i.s wi£eere:cks pre spoken by cha.rg.cters 

l~ho are eu~opo secl to bs ver·y t'fi tty. Some very effect1 Ve 

ones Pre even the lines ellotted to the- unintelligent 

ch~rBcter~;;, suoh ~s the following trom onqe in a Lifetime ... 

Mr. Glc.gauer, the fe.mous Rollyi-:ood. :producer, is telling 

George, M~y 1 and Jerry thiit he will send for his· oar to 

take them out to inspeet his mansion. 

Gloge.uer ...... Phone my secrete_ry--I send w.y car for 
you. 

"t:'i:::,y. Why I thftt"ll be t~rondertul. 
Helen. Yes, and whe.t a oar 1 t is:! It's a Rolls-

Royce ! 
.,,, ·;r •t ? f1e._y. .1.ou don . say . 
(leoro'e t/not ,re"'r?23 - - a • . .... ....,o~ if u .. 

the smEsrt responses of I4axie, a stmg-ln:·i ter, and_ secondly 1 

the suyvosedly slneere remFrks of Fred; a country-boy y;,ho 

22 George 8,. Kaufman end. Edna Ferber, The Hoyal F amil:y; 1 in 
Burns Hantle, Best Pl~2;s of 1927-193§, :New York: Dodd, 
Me:?d, B.:nd Company, 1929, p. 80,-11nes5-7, p .. 81, lines 
31-32. 

23 George S. KeJ1fma:n and Noss Hert, Once 1n 1! Li:f'etime, in 
Burns }·fontle, Best Play;s of l,930--19&. Dodd, Mead, · tt.nd 
Company (Neu York}, 1932, p. 120, lines 34-40 •. 
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has come to New York Cit.y to be·oome e, song-writer. An 

example ()f the first 1 s the following: 

t'·,-.:,,cJ. T •.. s·,:,c; t1·•ir1k·iI"':J" o"'' i'.1i"nt1-.e"' ·ic"'·:,;,,; 0"''. t'-,.:, '(,7"'V U'I" • .a. - . -- 't.,JL.!I,,.,. .... J... ... - ·-'-b ,L C:,-l'J..-1' J..A l, ·- .J~V.c:;,. Lil J..:a.v ,,r;:~~v 1) 

here. J:1aybe a song about the melting pots--nll 
the irmnigr~nt:';, from overseeH who've come to the 
Lend of Liberty. Take the Jews,--do you know 
there I s. nearly two million J e-ws in Few York City 
alone? · 

Ha.xie. Vhat cw you me~m--e,lone?24 

One of the second ty:oe is spoken by Fred st the end of 

Act I. 

Luctlle.. I 1 11 tell you 1-1here ! hnven t t been fol' a. 
long while! 'l'he St. Regis Roof! 

E1.leen. Ur.i::md! 
Lucille.. They- 1ve G. wonderful view! 
rr,e6.. Whe:..~e? 
Lucille. The St. Regis Roof. 
Freet. I get dizzy if I clin1b R lF.i!..c.er. 25 

Kt:.1ufme.n &;.nd Hyskind 1 s Pulitzer l'rize 

winnGr, iG litere.lly crammed iJi th wisecrecks, most of 

·wrhich i;.:ro short 1 sn2:ppy rej oind.ers which need no explana-

tion to be unde:c ... stood by the res.a.er. In other 1w1·ds, mos·t 

of them Do not a.epend. directly en the action of the ple,y. 

Some of thr:) best, ones are the follo~~Ting: 

Onfi of the Girls. Se,y! \Tb.at cloes a. Presic1ent 1 s wife 
have to clo r.myho'!iir? 

Gilhooley. 1I'hat depends on the 1'.-resident.26 

George S,. Kaufman and Ring L:n•d.ner, June Moon, in :eurns 
MFntle, Be st P;:J..ei.;y:s of', J.929-lft?:3Q 11 Dodd, Mead 1 r:.nd Company 
(Me~r York),' 1930~ p. 24?, lines 9,_12.· 

f:.5 I\)ig .. , p. 251, line a 18-24 •... 

26 George S. Keufman e:nd Iforrie RyskJ.nd, .Qt. Tbe,e, 1 Sln€{;, 
.Alfred A. Knopf· {New York), 193~, Act !, Seene III, p. 
4.?, lines 3-5. 
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Jones. Dotli•t let EJ.ny1'.)od.y find you--don 1't let any ... 
body see you. · . 

Thl"·ott;lebottom. T ,:.ton 1t. I lTcn•t. even come out in 
Februa .. ry to east my shadow. 27 

Fulton. rte're going to imper.oh him!· 
(Hll"t.ooley. He 'h·oultln 1 t ple.y ball wlth us? 
Throttlebottom. Well, J8don•t ple;y- very well--

you ,iee this finger--2. 

Throttle.bottom. ! 1m ft,oin.g to be Presictent ! .. - 29 Sc:ru.bwornan •. I•a. r·a.ther ha.ve this job.. lt.• s steEldY .. 

Even :t.n Kaufman tmd Hart 1 s sei-;ioue pl.e,y, Merr_il,z W~ 

Roll Along, there a.re severe.1 good wisecra.cke, though of 

eourse not a.s many a.s 1n the later :f'ar,G:ies. Two of the best 

are, :t"ir~t,. in the f1:rst sce:ine at the pe.rty oele1:ira.tlng 

the firet night of Rich~.rdt s latest pla:y when Julis. is 

talking to David who 1 s mixing a. d.r1nk fol" himself a.t the 

.Juli~-· 
Drtvid. 
Julta.. 

(Iml1oating he:r glass) 
1'fha.t? 
Not much fun!30 

.Know what _I * m. having? 

e.nd secondly, in .Act I!, Scene II!, l-then Althet:l hA.s Just 

returned fro.m. an even1ng perfor-rne.nce of her play. 

27 

28 

29 

Al thee.. Mother, will you plee.se st.op ce,ll1ng me Ann1e? 
rfrs. Riley. . 1}ell, for Christ• s stke,. tha.t' s your 

n~.me, i:t1n't it? That•e wh~.t you were born. Annie 
P.11 ey to Al the~- P.oyce---~ht:J .. tt ~ a sleer,Hn· jump for 

I'b"d ~ .. Aot !, Scene III, P• 53 , lines 2-5. 

n,1t1,., Act IT ·"-, Boen,~ ! ... 1., p. 162, lines 11-13. 

Ib·,i1 
~ .. , Act TT ~- -· t Soen13 ""I J,, "1- D. 164, lines G-7 .. 



you. And. I see by the program where your grand
f'e th1:r was the found.er of the Irtsh The~tre. 
Old Patx-ick Royce. 1110 only pl~fe he was e:ver 
found w,1:1cs. under the seat drunk.~ ·-

~the ·wi Becra.cks ln KF.mfman' s play w1 th Katherine I1ay-

ton, F'trs.~ ~-~Jx, follo-w more closely the convention.al pe.t

tern of g1 ve-ancl-tE?.ke between two people, but even here 

the x-eHdel" perh.e.ps uneoneciously wishes that Lucy will 

utterly defe~tt her opponent, in this -(H:1-se Irene H1bb,ird. 

The two principal ohare.oters a.re not the only ones, hot,.rever., 

that he..vo witty lines to SEJ.Y. The following is part of a 

oonvers1:1:tio11: bet·ween Belle H~i:r•dw1ck (e sanator•s wife) and 

Lue.y s.ho1.1 t l:rerle: 

Belle. Well, every First .Lady has to heve a. 
pet ch~,rlty, and it. was a. toes-up between the 
Scouts an.d the Wayw~:rd _Girls. She fins-11y 
Dlunked for the Scouts. 

Lucy.. _Too b~Ia--she _awl the Wayward Girls 
could hr..,,ve ha.cl such fun swapping stor1e s. 32 

t7her:lever Luc;f ~nd Irene a.ppeeJ? in the se.me scene, there are 

some good lines. Wor exei ... ,nple, 

Irene. Henlly, I rlon 1 t know whe.t we' re going 
to clo vdthout you here. lt'll be like Washing ... 
ton without the monument. 

Lucy. lfhy J that I s sweet of you., Ir,~ne. 
Irene. I'm sure you'll fimJ. it sueh !;;, relief-

living back in Nt:w Yo:rk age.in, wbere no one 
w111 notice you. It 111 be so restful just to be 
nobody. 

Lucy. Well, _ of course you kno1.~r more Bbov.t thst 
tb fU'l J clo • 33 

~~ 

v,:.. C~eorge S. KftufmPn en,1 ,Kr.ther1 ln.e De;v·ton, Firs! ~~At,.· Random 
Hour.f, (Mew 'York), 1935, Act II!, p. 158,, lines l-5~ 

33 Ibid., Act III, p. 175, lines 5-8. 
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There are many good. 11.nes but very few wisecracks Ets 

suoh in Kaufman F,tid. Ii,erbe:r' s Ste.gA DoQr. About half of the 

latter border on. the risqurt, such as the. following: 

Pa.t. Looks d.on• t count a.nr more. It ts gooc:l 
ol,1 CCY Rppeel. 

Kenct~ll. Would you rather go out with a. hand
some .m8J1 without; se>: &P!:1e~1. or ~- h.omely man 
with 1t? · 

Del~rdoe. :t•a ra.the:!:" go out with t,he he.ndsome 
one. 

Sull.1.th.. Su.re, and stci.y .1!l with the other one.54 

The propor,ti,,.n .of the off-color hvmcr th2.t geti:i in 

pi~1n:t l n not &.r; high e.s a rem.der of his 18.te e.t !)le:ye would 
~-, 

proba.bly irnt:'lgin1:t. .j;here is very li tt;le, if rmy, humor of 

th.1$i sort tr1 the Connelly ple,,ys.. The early Ferber plays 

e.lso eho'l'::r very little. Hor,,rever, the lF1ter ple.y.s., especially 

by K:ruf!!Hm Ft!ld Hart, h~ve a. mueh le.rger peroente.ge of off-

one-third. of l t.a humor in th.La vein. 

The se .. t1rics1 framework u.sed by K.aufme.n and Hsrt 1n 

l:'d ,Be .. thqr: .£!l a1gh\ ge.ve the rire.me.t1sts good o,;,portunity 

for e~verel dev•steting wisecracks. One of the best is 

spoken by the chfn"r:.cter of Jim Farley in the first net. 

Farley. Fre.nJI, that g1 ve s me r;{n idea. Su-ppose 
e,rt~ry letter has t<) be sent air mail? Tha.t 

· would. a.ouble the revenue from stamps. :t:r 
it only goes from the B:r:tc.nx to 'Bt·ooklyn, it 
h2s to go air m2ll. 

Hoosevel t: No 1 Nobod.y in the Bronx has got 
anything import&ut enough to send air mail. 

l?e;;,i .. ley. 'fhey wouldn't go aii-· mail--we'd just 
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sena" them the regular we,y. But it would double 
the revenue. 

Roosevelt. No, no, Jim. That wouldn't be honest. 
Fe,rley. Oh? I thought you were talking about 

tflxes.35 

None of the lines in The Fabulous Inve.lid ere parti-

cularly good, ancl the wisecrgcks also fall flr,.t. They are 

not especially funny and do not e_,:mee.r to hove rnueh intel-

ligence l:lehind them. A tyuic:.d one is 

The Doorurnm. No, Larry. They want Scree no. 
And dishes, and s U. verware, Emel. groceries. 
Personally, I don't think theyta, corne to 
see Bernlrnra.t not,.tad&ys, unless they got a 
":ounch o·"' "S""'"'r"c"uc 1 ·ith her 36 -" .I., c,,, .t-,,, ,c,, Ct(:::_ v i:'\J • 

Even trrnir Y)l&Y ·with a serious subject, The American 

ttay, co11t2.ins sever0.l wisecrack.s, but they are not like 

the ones found. in the comecties. They ::.,re more simple e.nd 

naturr,1, suiting themselves to the mood and. characteristics 

of the people in the play itself. Instead of being harsh,. 

ruc.1.e, a.net brillie.nt, the;;r seelm more like something that 

any smr!ll-tm,m person t'ould orobably say in like circum-

stences. One exim1ple is St)oken by Winifret't as she and lcir. 

Brookto:n come off the a e.nce floor. 

rr1nifred. No, Samuel, it }ms nothing to do 
with your dancing. It•s just thet I may 
went to WPlk egaln soma dFy.3? 

35 George :S. Keufman and Mose, Hart, l!.g, Rather Be Right., 
New York: Random House, 1937, Act I, p. 33, lines 4-13. 
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Kaufmr::11. t!ind. Moss Hart, The Fa.bulous Inv,nlid. 1 

Random House, 1938, Act II, p. 145> lines 8-11. 

37 Kaufr:1um. 11nd Hart, The American Ve.y, New York: Re;nd.om 
Hous.e,. 1939,. Act II, p. 107, lines 7-8. 



The last pla.y written by Keufme.n and Hrrt that was 

availEtble for this study, The Man 1'Jho ~!ilit to Dinner, 

conte.1ns extremely good. examples 01' the purely b5.t1ng, 

sarcEtstic wisecrack. The d.ialogue is composed. of one 

11 ge.g" E::fter pnother from -pre.cticelly the first word Uhi te

,,c:.ide utters to the lruit 1,,rord. In the flrst scene of the 

pla.y the timid 11 ttle nurse, Hiss Preen, we.s the brunt of 

1nost o.f I·1r. Wh1teside•s wisecracking. 

Miss Preen. Oh., t,ty? You mustn • t eat oa.ndy, 
Mr. 1.,1hi te side. I·t' s very bf"!.d. for you. 

Whiteside. My great-aunt Jennifer ate Et whole 
box of cenc1y every day of her life. She 11 vec1 
to be a hundred a.nd t,,.,o, and. ir.rhen she had been 
dead three a.ay s she lookec.l. better thiin you do 
no·w.38 

But sooner or la.ter, everyon.e else -rrho ca.me ln contect 

with hi.m e.lso felt his sarcastic tongue. Bert J effe:t"son, 

the newspepAr editor, is speaking: 

Bert. Hello, everybody. S~y, do you .knot! 
it• s snowing out'? Going to he .. ve a. real 
old.-:f e. shi onec.'l Chr i stmPi.S. 

White sid.e. tny don't you telephone your 
scoo"f:, to the New York T1mes?39 .............. ~-.............. 

There ~.re rele,.tively f.ew wisecracks a.s such in You 

C5.n' t Ta.k.e It ·w1 th Yo,u. Instea.d of consciously humorous 

retorts, the humor is unconsciously funny. A good. exa.mple 

ooou.rs very ePrly in the pl~y. 

Penny. The only trouble ·with a..e.nc1.ng 1 c,, it 

~~a 
v George S. Ks:ufman ~And Hoss Bert, The ''.·l0n 1'.1ho Came to 

Dinner, in Steg:e, p. 102, col. 3,lln~9-15.-

39 Ibid., p. 117, col. 2, lines 57-61. 
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takes so long. You•ve been studying such 
2. lon;::,:: time. 

Essie. Only--eight--years. After 18.11, mother, 
you• ve been 1irri ting plo:/ S for eight years. 
l!e started :,;bout the se.me time I a.idn' t we? 

Penny. Yes, but you shouldn't count my first 
tHo yecrs, because I ·ir::as leEirning to type. 40 

The percentc?;ge of unconscious humor in the early 

formul&. pla.ys will run quite high {perh9ps fifty-fifty) 

of the type of the central figure. However, in the lettar 

plsy s thJJre :ts very little of this type of humor. 

From the Drece(ling illustrptions tvhictt are just a 

very fet.:r out of hundred.s of possible onEH-\ 1 the inference 

may be drawn that the use of the wisecrnck is distinctly 

a chere.cteri stic of the d.r.smatic style of George S. Kauf-

man. The importRnce of the fact th.at t'.here t:U"e examples 

in sll of the plays of tr.rhlch he hos been co-author should 

not be undere stirnated, for it is only from. comp2.risons of 

this BO!'t the"t it is -possible to decide 5.n Rny w.ay just 

what his contributions to his colle.bor2tions heve rea.lly 

been. 

Some of the best lines of KAufman•s plays Qre not 

necessar.ily clo '."t'.'ily connected l,ri th the plot or dramatic 

si tuetiont in the plny it celf. In :f'r,ot, a f'ew ex2mnles 

Nill show· th$t it would be prrwtie;;;lly im:::iossi ble to tell 

from t,,hich pl:::w these lj,nes ere taken by thc:t.1" content. 

They Rre merely comments on ve.r:tous F:ubj,:lcts th.eit ma.ke the 

40 George S. K.~ufmt'!.n trnd. Mo1:.1s He.rt, You. Can't TRke It vith 
You, New York: Fa.rre,r and HineJ;-:wrt, 193?, p. · 6, lines 
1-5. 
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dialogue more interesting, but a.side from this add really 

nothing to the pl~.y. The following lines from First ~ 

could be from elmost any play: 

Ganning •..• Of course-, catching a newspaper reader 
is a very delicate operetion, very delicate. 

Lucy. 'r!hat do you see? Salt? 
Ganning. No, no. But recently 't.re conducted a 

scient1f1e inquiry: lv'h-o is the :most popular 
person in America? 

Lucy. Eow interesting! 
Gtt..nn1ng. And what w&s the result? The winners 

were Father Coughlin and Shirely Temple. 
Lucy. Well, then the thing for Carter to do is 

to turn his collar s.round e,nd ltear curls. 41 

These next l.ines 1 from ~tage Door, 't'ihicb happen to describe 

a group cf actresses t·rho have not been able to secure 

parts in plays, e.ould just as easily describe any group of 

unsuccessful people. 

Judith. 11 Two eggs and fold in t~;; beaten r.rhi tes. u 
The beaten wh1tes! That's us! ~r... 

The Man Who Came !.g, Dinner, oontelns many good examples that 

could illustrate this point. One is the lines that are 

spoken by lJhi teeide to a neighbor of the Stanleys1 i·m.o has 

Just dropped a. gl~ss o'f Jelly. 

!sirs. MeC.utcheon. Oh, dee,r? My cal:f' s-foot jelly. 
White side. !,fade from your o:wz1 :foot,_ l hsve no 

d.oubt.43 

41 George s. Ka.ufme.n and Katherine Dayt.on, F'4r§t ~' New 
York: Rand.om Bouse, 193.5, p .. 169, lines 6.-14. · 

42 George S,. Ke.ufman 8nd Ed.ne. Ferber., S$a.ge D·oor, Mew :York: . 
Dre.metists Play Service Ino., 1939, :p. 72, lines 13-14. 

43 George S., Kt:aufm~n and Moss He.rt, Tht;, ~ 't''fho .~ .:t.o 
Dinner, in Stage, Vol. l, No. l (Movember 1940}:, p •. 99, 
col. l, lines 25-2EL . . . 



Another is in the second act trrhen Bert Jefferoon has given 

I11aggie. · I told. you lt wr::;s beautiful, Bert; See? 
Bert. Well! shows i~rhat you get if you se.ve your 

coupons. 4q 

This practice of writing linee not pRrticularly essential 

to any cme play is nrob8.bly due to Kaufman• s long experience 

as a columnist, ,:•hose chief business according to Joseph 

·wood Krutch is t;o make brief random comments upon a thousand 

things. The cm i.la~; e usually strike one as comm.entf of 

Ks,ufmen himself unon. something in the ple,y or in the rtmrld 

arouna. him at tha.t time. 

As it h,1s rc;lreacly been indirectly r:ihm,rn, the subject 

mntter used. by Knufman 1 s def 1n1 tely contempor~rry. Re wr1 tes 

about things that he sees G",bout him in the 1,rorl<l, including 

institutions, po1')uletr fmls, concU .. tions both soeiaJ. e.nd 

politic~l, end so on. Even wh0n he is wrlting an adaptation 

(Begp;e.z:,.Q.!! Horr::ebuck) of a G-erman story, he endcJws it with 

so much sath .. ical material a.bout our contemporary American 

business T:rcn·ld the,t one would never imagine, unless one 

&lready knew, that the plr:iy he 1,ias seeing or read.ing was 

first written by a German t:lbout condJ.tions in GermEcny. 

ReallYt Kaufmnn has used very few subjects, ~nd a.11 of his 

plays can be cle.ss:1.fi.e<1 under .a few simple 'hes.ds. He often 

uses a. topic, end then, merely by changing the framework, of 

the pla.y, u~es it .ri.ga1n. The toplos the.t he he.s ·written .a-

44 Ib!q., p. 118, col. 1, lines 11-14. 
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bout ar11:: poli t1cs, the moviet; i~ncl the theater, the business 

world, and chare.cter stuclies 1 especially of' people living 

in the subur·bs. Q! Thee 1. Sing represents the first treat

ment by Kaufma_n of the topic of politics. The reconBidera-

tion. Of ... '!. . .:::, su'-jec"· "' .. ·pe"r· ~ ~-n Let t?i'm· 1:i'"t C""'ke r;,i.,,,.c+ L"'dY. i.1.t-. .. , u u c.P.. o_ ;:;, .J. _......;. ;!,; 1 .,,.a. _ . o.. .. 1 £.-..L .._,"' "'·'° 1 

I'd Rathe:r ~ R~ght, Rnd 'I'h5 A1~erican 1~-E-;f. Merton of th~ 

?,iovies is his i'i.rst play using the second. topic; it ·wps 

f'ollm-:ec1 by The Bqttex and Eg:x; ME:m, The Ro;{~-1 F,P..mlly .. June 

~, Or.we .in 1l Llf'etime" Merz·ilI We Ro11, AlonF; ,. ~tap:e Poor, 

is found in 13eggG.r gn Horseback, ~ncl to some extent in 

DulcJl, 'I'o tb.e Ladies, and Dinner .s:..t E:tght. The ch~1.r~1cter 

F'ir st Lac1v 1 

tfuo Came lSl Dinner. It will be noticed tr .. wt some plays Etp-

per..;r in more than one clti,ssifica.tion, but 1 t :ts pre,eti.cally 

impossible to l\void this because the ple..ys do often repre-

sent :more than one type. 

Kaufman ts pl~::.y s oft,en lack El. uni vePsal appeal because 

of ·theil" locc,lization of subject mo.tter. In other words, 

p(H,:ple who 11 ve out sic1e of I,lew York City or some other 

large r11etropolis often d.o nc,t underst&nd fully whrAt Kauf-

man ls writing i;,°bout. For exa.mple I the satiee in ,June Moon -
D..nd Th{i Butt~r ~.ncl. Egr-; 1·fam is not enjoyea or understood l:l.S 

fully by someone who knows nothing about BrOE!.dT1Tay as they 



is true of some of his plays of suburban life (DuJ.,eY, !2. 

the Ladies, and. so on). The ~Olal Fami;lY and Stage Door 

s.re ;?lso pley.s tha.t especially suffer from the epeci.B.lized 

1oca1:l ty of thGlr· sut,j ect me.tter. 
'"--... 

Moimver, there ere also 

has New York City for its loe~le, in the picture form at 

legrt, lt waB enjoyed by people 8,ll over the United Ste.tee. 

£ind Bnyone who tekes any interest al e.11 in ths government 

of ;:;.ur ~ountry can easily appreciate Of The~ l. Sing, The 

J\meriog.n Way, and the other plays in this group .• 

Kaufmants plays are not essentially literary products, 

but then he does not wish them to be s.o.. 'What may be called 

his philosO!)hy of the theeter is that he will give the public 

whet it wants,. rmd if the public does not demand a i'inished, 

literary product, they will not get it :rrom him. He finds 

Just wha,t general types of plgys h2ve been successful imd 

then ·writes others like them. This pr9.ct1ce ean be seen 

in the c.ontinued use of the ":rormulau play for so many years 

and his present use of the sf-ltiriea.1 comedy f'orm for most 

of his Pec.ent pl2c.Ys.. He ii.Tltes }Jlay-s with the idea in mind 

that the theater should prov1{1e good contemporary enterta1n

me.nt rege,l;"d.less of its intrinsic t.:rorth, a,nd that good enter

tt:::inment pnys. J"ohn ChRpme:n writes: flTo him, &. play 1s not 

\)l"imerily a rness~ge or a moral or a.n opln1on; it is t'irst a 

plny, a good ide;:i- someth.ing thBt will click upon the st.e.ge 

and. that peo'Ole w111 eome to see .. 6 45 
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CONCLUSION 

The fact the.t Kaufm;m h~ui won his p18ce as one of the 

stressed too much. '11:vet·y cri ticlem of ·the plays on 1-ihich 

Any discussion of the pleys also must be bP..sed on the know

ledge tbet he is after all p:r:inn1pally a collaborator end 

not an entirely orig1ne1 pleywrlght. 

1.rhere cire some definl te limitation:::: ns t~r0ll GS some 

definltely gooc1 qualitles in the dramRtic work of K,9.ufm.an. 

88 

One of the 11m1tAt1ons is that m~iking the most of contemporary 

events le the biisis for Kaufman rs plsye. The tOT)ics t'hat he 

chooses iu•e of newsi,aper interi;;;st Ei .. t the ti1ws thE:~, he is 

·writing. This is a definite drawbacl{ to his plays becoming 

universally ;;nd. etern!?slly popular because the more contemp-

orary allusions a piece of literature con.ta.ins, the more 

difficult it becomes for succeeding generetlon.s to under-

s·tand and enjoy 1 t. However 1 plays of' this type a.re excel-

lent sour.ses of material for his·tori~-ns, and they will ln 

all probability con-'i.1nue to study some of t:he greatest ones. 

This w:tll be e epec1ei.1 ly true o:f hls plt)Y't'! about the con-

M:1n., and Th§ F'.abulous Invalid: and the ones ~11otit the 

government.: Qf Thee 1 Sing ~rnt'l ~ P.e.ther Be R,ight. 

I'd'. Re,ther Be High~ :Ls g, splenO.id. example of this first 

point bec.t.tui-3e not only is it definitely detecl by the subject 

matter, but it .-,J.so tH\":') s the reel n2.mes of the per.eons it 
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portrays. 

Kaufm~n I s pl8YS are 1,1 so limited. b~ce,use of. their 

locality .. He vritoc! pluye ciefinitely for the 11 1.fo'tsr Yorker." 

There are often details that are entirely ~issed by people 

not f ft;n:l.l lar i:s~i th ttw Beene of the p1.?.y .• F'or G x.nmpl o, in 

the banquet scen,e in To !,he Lsdies 1 a telegram ts read from 

Dudley Field ~'lalo~10. Th,3 signiflcanoa of this would be 

entirely rniss~d · by those v,Jho did not kno1:1 the;t tfalone WiH3 

a District Attorney of thP.st city. 

Kl':lJ.lf:'ilen' s pley s are al so limited by his re.ther na.rrow 

choices of sub~ject matter. e:bout the government, 

al)out the m.ov:lng 9:i.ctures, and about phases of cit;1,r life 

from suburban dwellcrr'l on to the theatrical tmrld. The 

last CAtegor.y is often met 'With e l5ck of appreciation from 

people other th21n Ne~r Yorkers. 

One of the good features of his plays tha.t have been 

praised in K.:-~ufmrm is his u.ss of the rd.eec:riack.. This has 

been discussed. in o.et211 in the tbira. chapter .. 

K:;,,ufmen is P.,lso a m~ster of brilliant repe.rtee Emd of 

conversation BS sttch. He h:::s an excelle:it sense of the 

rr..ythm of conversation P.nd rrmrks out the lines until he 

th.tn.k:s the rhythm ie ,just right. He often "rehearse git 

u•i't;h his b~,ck to the stege e,:_') thelt he will only herr the 

lines. 11'h1ri quuli ty ms.kes the plays 1nt.er.esting reading 

a.lso. 

Another of his outstand.ing .accomplishments is his un-

C8.nny cenee of t:lming. He seems to know exE~ctly how long 



Et pa.use for a laugh needs to be, exactly when a certain 

piece of stage bustness can be done most effectively, 

exactly when the curtain should be lower-ea., and so on. 

Kaufman always sees that the stage business continues even 

though the lines have paused. because of the la.ughs. The 

business goes on, and this give a sense of continued for,~rard 

motion 1rr1 th no stops -whatever in the play. 

K~rnfman is t:t satirist, and hardly one of his plays 1s 

not marked in some way with his sat1r·ic touch. His sa

tirical musical comedy, Of Thee .I Sing, is recognized. e,s 

being one of the best of this tyne ever written" His satire 

can be devastating., biting, s.nd. savage, but it cem also as

sume a, more sympathetic aspect. 

Keufmsm' s plays almost invarif\bly f:lntl cri tioal ap

prova-1 anc1 he_ve attre,cted a large ticket-buying public be

fore the plcY has even opened. KRufmllm has alWBiys written 

w1 th this prospecti.ve audience in roincl, fmd; in ell probabil

ity, will contine to do so. '!'he fact rema.ins that, whether 

Kaufmsn • s plays become ~, 11 ving pa.rt of our drf,rrmtlc 

literz,.ture er not, he still is the foremost clramatist gnd 

the most successful one on a monet~1ry stande,rd in the Amer

ican theater of' today. 
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