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CHAPTER 1

Publius Terentius Afer, commonly known as Terence, was one of the
two important writers of Roman comedy. The other, who preceded him,
was Titus dMaccius Plautus.

Very little is known of the life of Terence, our chief source of
knowledge being the blography of him by bSuetonius. He was born at
Carthage 195 B.C., although this date has been disputed. Some writers
give his birthdate as 190 B.C. or 185 B.C.1 He was brought to Rome as
a slave and lived in the household of a senator, Terentius Lucanus, who
educated him and later freed him by manumission. His Roman master
probably obtained him by purchase or gift from a Carthaginian owmer.
The fact that his whole life falls between the secornd and the third Punie

war mekes it very unlikely that his slavery was due to capture in war .2

The name Afer, "the African,”

as applied to Terence seems to indicate
that while he was born in Carthagze he was not really = Carthaginian.
"The word Afer applies properly to a member of one of the
netive north African tribes, most of which were subject to
the Carthaginians.”®
After he had obtained his freedom, he took the praenomen and nomen of
his former moster and kept his slave name as & cognomen.* As to his

appearance Suetonius® tells us that he wes

mediocri statura, gracili corpere, colors fusco.

1 Encyclopaedia Britannica, 14th ed., 1329, Vol. XxXI. p. 847. Terence.
Lindsay, Thomas Bond, Terence, p+ 14643,

z Duff, J. Wight, 4 Literary History of Rome to the Close of the Golden
Age, p. 203.

3 Sturtevant, E. H., Andria, Intr. n. 1, p. 40.

% 1bid.

5]

Ibid., C. Sustoni Tranquilli Vita Teremti, 6, p. 48.
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Terence became scquainted with a celebrated group of literary men
known as the Scipionic ecirele. The leaders of this group were the
younger Scipio Africanus, Laelius, Polybius the historian, end Panaetius
the philosopher. It was rumored that these men helped him in the com-
position of his plays, & thing Terence nelther admits nor denies.

e went to Greece in 160 B.C. and never returned. A great deal of
mystery surrounds the facts of his death which is said to have occurred
the following year. Two of the explanations are: ome, that he wes the
vietim of a shipwreck while returning home with & large number of manu-
scripts; the other, that he died in Arcadia grieving over the loss of
the manuscripts which he had sent homs bhefore him.l

Terence has left us six plays, probably all that he wrote. These
plays were first acted on the stapge at Rome between 1686 B.C. and 180 B.C.
The order in which they were written has not been definitely determined
but is thought to be as follows: Andria, or the Lady of Andros; Hecyre,
the i#other-in-Law; Heauton Timorumenos, the Self-Tormentor; Eunuchus, the
Eunuch; Phormio, and Adelphi (Adelphoe), the Brothers. The Hecyra was
first presented in 165 B.C. but its performance was interrupted by a
rope-dancing entertainment, so that it was not successfully presented
until lete in the year 160 B.C. The Bunuchus was the only play of Terence
that was immediately put on a second time .2

The story is given in Sustonius that Terence took the manuseript of

his first play, the Andria, to Caeeilius, who was the successor of Plautus

1 Lindsay, op. cit., p. 14646.
Duff, Op-”‘ito, Z.‘u 2050

rama onma—

e Frank, Tenney, Life and Literature in the Roman Republic, p. 122.
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end the leading comic drematist of his day and the recognized adviser of
the sediles regerding new plays. Unfortunately, only some titles and a
few lines of the plays of Caecilius are extent.l The great man seated
the youth, who was shabbily dressed, upon a stocl at the foot of his couch,
and asked him to read to him while he continued his dinner which Terence
had interrupted by his arrivel. After Csecilius had heard a few lines
from the opening scene, he invited the young poet to sit beside him at
the table while he read the rest of the play to Caecilius who expressed
great admiration of it.? If this story is true it was probably the
beginning of Terence's success.

The Andrie i1s perhaps the most interesting but the least humorous
of the comedies of Teremnce. It takes its title from the fact that the
heroine, Glycerium, ceme to Athens from the' island of Andros, where she
had been shipwrecked with her uncle,fhania, to whom she had bsen entrusted
by her fathern Chremes, an Athenian, on the occesion of his Journey inte
Asia. The underplot is furnished by Charinus who 1s desperately in love
with a younger daughter of Chremes «0

The Heauton Timorumencs furnishes in the sentence of Chremes,

honmo swm: humani nil = me alienum puto,

& line which hes been quoted many, mony times. The story is of & father
who imposes hardships on himself out of remorse for his strictness which
hes drivem his son from home, and of his meddling neighbor who thinks he
can set things %o rights. This play has little more humor than the Andria

but presents a very perfect picture of humen life.

Duff, .9}_)-- Cit-, po 201‘
2 Lindsay, op. cit., p. 14646,

3 Ivid.




The EBuwnuchus was first performed in 161 B.C. and was by far the most

popular of all Terence's plays on the Roman stags. It concernms the gift
of & eunuch by Phaedris to his mistress which enables Phaedria's brother,
Chaerea, to enter her house in pursuilt of a pretty girl with whom he has
fallen desperately in love at first signt. It contains vivacity, a
continued interest, and & grouping of lively characters. The Phormio
appeared in the same year as the EBunuchus and tekes its name from that
of the parasite who helps two youths in their love affairs.

Terence's last play, the Adelphi, has been considered his mester-
plece, although as has been stated, the Bunuchus was more popular. The
title applies to the elderly brothers, uicioc, the good-natured ecity-
dweller, and Demea, the stern countryman, but includes too the young
brothers, sons of Demea. Iowever, the greatest interest is the contrast
betwesn the two brothers, ilicio and Demea. Worwoodl states that

"icio is beyond guestion Terence's greatest male character.”
It is a man's play,; the characterization of the women belng subordinate.
This play has often been imitated in whole or in part: Moliere having
used it in L'Ecols des H¥aris.

There are seven prologues to the plays of Terence, the Hecyra having
two. Differing from the prologues of Plautus in which that writer
vsually gave the plot of the play, Terence tells very little about the
plot or the characters, preferring to allow this to be developed in the
play itself. In all but one, the prologues give informetion about the

Greek source of the play, request a favorable hearing, and indulge in

threats against "the old playwright," Luscius Lavinius, severe critic

1 Norwood, Gilbert, The Art of Terence, p. 120.




of Terence's work.l In his first prologue to the Hecyra,Terence tells
why 1its performence was interrupted the first time ard asks thet the
audience now hear it through.

Some phrases found in the plays reflect Terence's wisdom and under-
stending of life. Oft-repeated and quoted are the following:

"Dictum saplenti sat est.” r

"Fortis fortuna adiuvat,”

"ilodo liceat vivere, est spes.”

"Amentium irse smoris integratiost.”

"Nullast tem facilis res quin diffiecilis siet,
quem invitus, facias:"

"Quot homines, tot sententize: suos quoique mos:"
"Senectus ipsast morbus."?

Terence's plays are adesptations in Latin of certain Greek comedies.
Two of them, the Phormio and Hecyre, are hased on Apollodorus, while the
cther four are taken from Kenander, snd all but one of these, are "contam-
inations." Terence's proctice of "conteminatio,™ thst is, of combining
parts of two Greek comedies to meke a new Latin play, was severely
criticized by Luscius Lavinius and his school. The comedies of Terence
are supposed to be more faithful peraphrases of CGreek orizinals than
any of the Pleutine comedies .o However, times had chenged at Rome when
Terence wrote. During the time of Plautus

“the Roman people was practically homogeneous: filled with a

national, almost provincial spirit, contempbtuous of forelgners

snd foreign ways, uncritical, coreless of libterary form, ready

to be easily amused, looking to the stage for strong points and
pelpable hits rother than for fine discriminating character

Du.ff, .O_E-o Git', Pe 206 .

2 Ibid., p. 215-216.

3 Frank, op. cit., p. 104-105.



studies and subtle suggestions of humorous situations. The
audiences of Plautus were more readX'to laugh than to smile,
more affected by wit than by humor.
But by the time Terence began to compose plays, the influénce of Gresk
art and Greek culture had begun to permeate the nation, and to form an
educated literary class, distinet from the body of the people. The
earlier writers had appealzsd to the generasl public; Terence und his
successors looked to the literary class for approval and encouragement.z
"Terence wrote high comedy; Plautus usuelly wrote broad

comedy or farce. The Terentian type of comedy arocuses
and appeals to our inbellectual sense of human follies.”

3

Terence's pleys have a Greek setting, the nemes of the charecters are
chiefly Greek, the life represented is rathsr Greek than Roman, however,
he altered wherever he felt the Greek dialogue was lnappropriate for the
Roman stage.

The style of Terence is remarkable for its perfection. He ranks
with the greatest drametists for the skill with which he developed his
plots and cheracters. The purity of his diction is all the more unusual
because he was & foreigner who spoke an idiom quite different from the
Latin in syntax, arrangement,and expression.4 His characters usually
speak as gentlemen. Kven his slaves are guilty of no such linguistic

excesses as are found in Plautus.® The theme of all the plays is the

love-entanglements of the young men or man. His plays are superior to

Lindsay, op. cit., p. 14644-14645.

2 Ibid.

3 Armstrong, Amnie J., Soliloquy and Side-Remarks in the Plays_g£
Terence, p. 18,

® Cruttwell, Charles Thomas, History of Romen Literature, p. 50.

Sturtevant, op. cit., p. 79.



those of Plautus in charscter portrayal with the result that they are

4

nfericr in the kind of humor which the audience. of koman comedy

j=N

preferred.l The humor cf Terence 1s guiet and subtle. OCne of his
chief characteristics is his moralizing and philosophy of life by which
he presents such & perfect pleture of humen life. He perhaps achieved
this because he had a goodrperspective of it fromw his birth and nation-
ality.

The purpose of this study is to examine the plays for character
development. In this way an effort will be made to ascertain whether
Terence's characters are merely types or whether they are individueals
and how he has developed their characteristics not only for the purpose
of the plot but to portray them ss real people.

Quotations from the plays are based on the edition of the Loeb

Classical Library, Terence, with an English transletion by John Sargesunt,

Vols. I~II. 1In the footnotes the plays will be referred to by the

——

following abbrevietions: Andris, And.; Heceyra, Hec.; Heauton Timorumenocs
.l ’ 3 o s 3 bl

Heaub.; Eunuchus, Bun.; Phormio, Phor.; Adelphi, Ad.

1 Juniper, Welter H., Character Portrayal in Plautus, p. 7.
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Servus
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Chapter I

Servus, or the slave, is discussed first in this study because this

type of character wppeurs in eall of Terence's six plays. The other types

are treated in the order of the number of times they avpear in all of the

plays. The cherascter of the slave was Iindispensable to comedy as he

jaN

provided much of the action and most of the humor in the play. The typical
slave of comedy was ususlly

n . - - . . : ~ ;

a very clever rascal, very loyal to his young master for whose

least pleasure he would trick parents and police; he was

amazingly resourceful, guick of wit, possessed of a sauciness

that we cannot associate with early Roman custom, and capable

of enduring blows if he had & good comsclence from heving

successfully perpetrated his erimes .+
The purpose of this discussion is to see whether Terence's slaves had
these characteristies and if they possessed others which made them differ
from the type.

The sleves of Terence are represented by Davus of the Andria, Parmeno
of the Hecyrs, Syrus of the Heauton Timorumenos, Parmeno of the Bunuchus,
Geta of the Phormio, and Syrus of the Adelphl. At first glancs, the
similarity of names sesms To indicate that the characters arc types end
not individuals. The fact of two Parmenos and two Syruses is confusing,
and they leave less impression on our minds than they would 1f they had
different nemes.

Terence's first slave, Davus of the Andria, is introduced in the
conversation between Simo and Sosis when Sims calls him & rascal and

declares that he would scheme more to ecross him than to help hils son.

Thus, befeore Davus has appeared we sxpect him to be a tricky fellow, and

as the play progresses we find this impression 1s correct. However, he

1 Frenk, op. cit., p« 79.
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is not the ruthless scoundrel that Syrus of the Adelphl is, as will be
shown later. When Davus enbers, he first shows his fear of the master,
a fear that was ever-present among all the slaves. They knew that if
their tricks and schemes were discovered they would be subjected to
dreadful punishments such as floggings, being put to grinding at the
mill, herd lebor on the farm, or being tied up. They are constently
threatened with these things throughout the plays, usually by the old man
but semetimes also by their young master when he is provoked because his
plans are not coming out as he wished. However, this does not keep them
from plenning and earrying out ways to duge the old man and secure the
things their young master wants. But their hope is always that the plan
will turn out well and they will be rewarded instead of punished.

Just how much influence Davus has over Pamphilus, the young man, is
shown when 3imo begs the slave to lead him in the right way, again, later
iﬁ the play he urges him to work hard for his reform. Pamphilus tells
Davus 21l his troubles and expects him to find a way out, which the slave
usually does. The young men also shares his joy with Davus and at the
end of the play intercedes with his father to have him released. This
bond between the slave and the young man is common to most of the plays.
The slave is his confidant. Pheedria in the Bunuchus tells Parmenoc how
he has been treated by Thals and esks his advice. In the same play,
Chaerea, the younger.brother, implores Parmeno's help in winning the pgirl
whom he has seen on the street. Another instance is given in the Adelphi
when Ctesipho trusts Syrus to keep his father from finding him and
discovering his love-affair, though at the last he becomes afraid that

Syrus cannot menage it and decides to lock himself up in some room.
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Davus 1s net et all atupld, beceuse he has quickly seen the reason
for 8imo making no more fuss over the fact that Chremes has refuszed to let
his daughter marry Pamphilus. Then he suspects that the proposed marriage
iz a feke one and proves this to Famphilus by his observation of the lack
of prepsrations at the house of Chremes. He 1s 2 keen sbhserver of every-
thing thet is going on. When he perceives that Simo thinks the childbirth
is a pretense, he makes use of this for his further plans.

In & solo speech, Davus hesitates between loyalty to Pemphilus and

* the saving of himself from punishment, but his affection for Pamphilus
wins and he goss off to warn him of the propeosed wmarriage. In this speech
he also advances the plot, by telling of the child and the Andrien's
nationality. But sometime later, he is thinking of his own back more than

Pamphilus!' happiness when he announces in an aside to the audience that
P Joys

o]

he is going to tell Pamphilus he will find a plan for him so that he may

L

put off a whiopping. Yet he does appesr Lo have a2 reel love for him and
is gled when things turn out well.

Davus concoects all the schemes through the play. t is his idea for
Pamphilus to agree to the merriage and he tells hiw how te act before his
fether. He has the old man so completely fooled that he confesses to him
that the wedding was only a pretense, a thing which Davus had found out
long ago, but he does not let on that he knew, revealing again just how

clever he is. He is not easily discouraged and when hi

[&]

plan seems to
have failed, he is guick to find another cne in spite of the sarcasm of
Pamphilus. Again, he has to reject his scheme when Chremes appears on
the scene after the baby has been placed on the doorstep. His actions at
this time totally confuse l{ysis. But by this method he allows Chremes to
hear that the girl is an Athenian. Though Davus mekes plan affer plan,

it 1s really Crito's arrival that solves the problem. In spite of this,



the portrayal of Davus' cumning is not lessened. The other slave in the
play, Byrris, who is too stupid to help his master in any way, also
heightens the picture of Davus' cleverness.

He does not hesitate to lie when he tells Simo of Pamphilus!' feeling

toward the marriage. Therefore, his remark to Mysis brings forth a smile.t

quia, si forte opus sit ad erum iurato mihi
non adposisse, ubt liguido possim.

He is impudent in reproving Simo for his preparations for the wedding
dinner. He makes sport of him in complimenting him on his feresight in

perceiving that the birth was a fake. He even shows disrespect for the

young men when de declares to them®

dies hic ml ut satis sit wversor
ad agendum, ne vocivom me nunc ad narrandvm
credas:
proinde hinc vos amclimini; nam mi
inpedimento estis. ’

In a short speech he moralizes on the disadvantages of being cunning.
An uncderstanding of huwnen noture is exhibited when he explains to Mysis

why he had not told her the purpose of his plen before.

@y

¥hen Pemphilus cells Davus & scoundrel, a geood~for-nothing servant,

and threatens him, he is nob necessarily giving the true pleture of Davus

because emotion has distorted his real feeling and judgment. Pamphilus

is so angry at Davus bscause he thinks he is going to be forced into an

unwelcome marriage. Charinus, too, bsrates him for by the marriage he

will lose his swestheart.®

« gquid ais? o scelus

at tibl di dignum factis exitium dulnt!

sho, die mi, sl omnes hunc coniectum in nuptias
inimici vellent, gquod nisi consiliws hoc darent?

1 ana. 728-729.
2 Ibid. 705-708.
3 Ibid. 867-669.
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At last he gets the punishment which he deserves but ironically

enough, it heppens at the time when he is telling the truth. When he

[
returns, the story has been resolved and Peamphilus in his eagerness to
tell Davus of his good news evokes a humorous reply from him.t

Pam.  mnescls quid ml ebtigerit.
Davus. certe; sed gquld mi obtigerit scic.

Syrus of the Heauton Timorumenos is a slave very similar to Davus
but he portrays more boldness in bringing Bacchis and her train to
Chremes' house. He had been sent %o bring Antiphila only, but takes it
upon himself to bring Bacchis along too, showing his lack of consideration
for Chremes and his delight in instigating trickery. Perhaps, this can-
not be taken wholly as characterization of 3yrus because it 1s necessary
for the purpose of the plot that Bacchis appear.

He shows the same quick observation as Davus in his long recital

- s s . . SN sy 2
to Clinia of the conditions in which he found Antiphils.”

hie seiri potuit aut nusquem 8libi, Clinia,

guo studio vitem suam te absente exegerit,

ubi de inprovisost interventum mulieri.

nem ea res dedit tum existumsndi copienm
cottidisnae vitae consuetudinem,

guae quoiusque ingenium ut sit declarat maxume,
texentem telsm studiose ipsam offendimus,
medioecriter vestitam veste lugubri

--gius anuls causa oplnor guae erat mortua--

sine auro; tum ornatem ite uti quae ornantur sibi,

nulle mela re interpolatam muliebrij;

capillus passus prolixe et circum caput

reiectus neclegenter; pax.
Nor was he above listening to the conversation between Bacchls and
Antiphila to obtain more of the story.

This brings out another charscteristic of Syrus; his talkativeness.
He repeatedly mekes long speeches which Clinia and Clitipho impatiently

interrupt. Syrus observes great caution in werning Clitipho of his

actions with Baechis in front of his father. Finally, when Clitiphe

é And. 966-967.
Heaut. 280-290.
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bé)

has not cbeyed him, he becomes disgusted and asks Chremes to order him
to go for a walk. The relationship between Syrus and Clitipho is not
the seme as that of Dauvus and Pamphilus. In only a few places does
Clitipho show any kinddess toward his servant: once, when he decides

to trust his fortune to Syrus by alleowing Bacchis to reméin, agaln when
he saysl

ne ego homo sum fortunatus: deamo te, Syre.

after having received the money to give Bacchis, and a third time at the
end of the play when he asks his father to forgive Syrus. Otherwise,
Clitipho blames him for &1l his misfortunes snd swears vengeance against

o)

him. Syrus does not appear to have very much love for his young nester

o

either as he orders him about as though he were another slave and

J-e

becomes very anncoyed with him. PFurther proof of Syrus' iusoclerce is
given when he mentions to the old man his drinking of the night before
and discusses Menedemus with him. His attitude towerd Dromo is one of
haughtiness. He calls him stupid and slow, commanding him to do things
as if he were not on an equal footing with him.

Syrus is greatly surprised when Chremes suggests to hiwm that he
devise some trick against kienedemus, bub, certainly, it is to his liking
for as he say52

etenim guo pacto id fierl soleat calleo.
However, he insists that?
non est mentiri meum;

which 1s extremely amusing in view of what he has already csused Chremes

to believe regarding Bacchis. At this time he warns the old man that he

1. Heout. 824.
2 Ibid. 548.

3 Ibid. 549.
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may likewise be tricked regerding his own son. DBut Chremes is too self-

assured to think this can happen, therefors, does not realize he is being
duped when Syrus extorts the money from him to pay Bacchis. Agein and

again, just as with Dawvus, Syrus! schemes are upset. He becomes discouraged
when he lesrns that Antiphile has been recognized as the daughter of
Chremes end Sostrate and in a long soliloquy announces that he can expect
nothing but punishment. In the next few minutes though, as is the way
with & resourceful sleve, he hits upon the plan of Clinia taking Baechis
to his house and telling Menedemus the truth of the affair. Then he
boasts of his great ablility at connivingl,
huic equidem consilio palmam do: hic me
magnifice ecfero,
gqul vim tantam in me et potestatem habeam
tantae astutise,
vera dicendo ut eos ambos fallam: ut guom
nerret senex
voster nostro esse istam amicam gnati,
non credat tamen.
Bacchis' threat to leave if she doesn't get the money malkes him reslize
that he must obbain it guieckly. IHe lies to her saying it is walting for
her. Upon Chremes' refusal to consent to the merriage, he reminds him
that if he is honest he must pay the debt owed Bacchis. Chremes, not
wishing to have his integrity questioned, hands over the money which takes
care of the situation for the time. Bubt when Chremes learns the truth,
] s . . 2
Syrus regrets his attempts to straighten ocut the affair.®
disperii: scelestus quantas turbas concivi insciens!
He offers to take the blame for what has happened but his offer is not

sccepted and he begins to wonder where he 1s going to get his dally bread.

(]

Heaut. 709-711.

2 Ipid. 970.
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Worried though he is, he can still jest much to the amnoyance of

Clitipho.t
Syrus modo liceat vivere, est spes
Clit. yuae?
Syrus nos esurituros satis.

As a last solution he suggests to Clitipho tha% he must not be their own
son. This brings the comedy to a more or less happy ending. Syrus!
efforts are more successful than those of Davus since it is his last
scheme which makes things right agsin.

The height of knevery among Terence's slaves 1s reached in the
character of Syrus in the Adelphl. He 1s a born rascal snd shows no
good tralts at all. ILis is much worse than Davus or the other Syrus.
Everything.he does 1s in mockery and ridicule of someons elss, providing
the audience with a good bit of humor by the practice of thsse arts.
Syrus does not appear as many times in the play as the other two slaves
discussed but he is well characterized nevertheless. He is the servant
of Aeschinus and Miclo but except when he negotiates 2 bargain for
Aeschinus with Sannio, he does nobt help his own master. e accomplishes
this because he has learned that Bammlo is going to make & voyage to
Cyprus_&nd to delay long will cause him loss. Most of his schemes are
for the benefit of Ctesiphe, =lthough Syrus shows little affection for
him, mocking and making fun of the young man. BSyrus! conversations are
practically all with Demea and Ctesipho.

Syrus enters exclaiming happily that he has told the story of
Aeschinus' capture of the cithern-player to #iclo and he has approved

and given him money for payment and some besides for a feast. But when

Demea protests and denounces Micio's method of rearing his son, Syrus

1 feaut. 981-982.
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agrees with him,and exbtolls Demea’s wisdom with greet sarcasm. Then he
proceeds to tell Demea his son has goue off to the country after sttacking
Aeschinus with hersh words about the girl, = tale he mekes up evidently
Just for the joy of telling it. Of course, he does hope to get Demesa
out of the way with this lie, sc thet Ctesipho may enjoy his love-affair.
de flatters Demea by pileturing Ctesipho as a model son until the old
fellow bursts forth with an explanation of how he has produced this perfect
example of 2 son. With this Syrus glves his cleverest and most amusing
speech in which he parodies the words of the old man, applying them to his
care over the kitchen slaves.t

nam id nobis tam flegitiumst guem illa, Demea,

non facere vobis quae modo dixtl; et guod quec

conservis ad eundem istunc praecipio modum:

"hoe salsums®t, hoc adustumst, hoc lautumst parum;

11lud recte: iterum sic memento." sedulo

moneo guse possum pro meé saplentia:

postremo temquam in speculum in patinas, Demes,

ingpicere 1ubeo et moneo gquid facto usus sit.
but Syrus is misbaken in thinking that Demea had gone back to the country,
for he had stopped to speak with Hegio and then returns to the house
looking for his brother Miclo. It amuses Syrus when he hears Demea com-

plain that he is always the first to hear of sny trouble.?

rideo hunc: primum alt se scire: is solus
nescit omnia.

This time he pretends to be very much in pain because Ctesipho had come
back and beaten him as he thought Syrus was the one who prompted Aeschinus
to buy the girl. Demea is greatly pleased at this account and asks Syrus

where hls brother is. He, pretending to be still angry and hurt,

1 Ad. 422-429.

2 Ipid. 548.
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grudgingly glves him claberate directions as Yo where he may find diclo.
Syrus fer his own amusesment mekes sure this time he will get rid of Demea
for quite awhile.

Syrus has other faults too, he is thieving and greedy, goes off to
help himself to Ehs best of the food and "drink the day'away.ﬁ When he
appears again he is drunk, and he comes out Just in time to receive all
of Demea's wrath. Dromo mekes the mistake of celling Syrus, allowing

:

Demea to suspect that Clesipho 1s within the héuse. Due to his condition,
Syrus makes only a feeble effort to stop the father ffom entering the
house, and when he has gone in, he seems not greatly disturbsd about what
will heppen to Ctesipho for he goes away samewhers to sleep off the wine.
The sudden change of attitude on the part of Demea 1s as much of a
surprise to Syrus as to anyone. Demea's kindness seens toe have chanpged
Syrus too, but we can only believe that that reform is because he sees &
hope of freedom, something he does not deserve. Not satisfied with his
own freedom he asks for that of his wife too, and in addition to these
blessings he is to be given a losn of money by iiclo. No wonder his last
speech of the play is the one to Deﬁeal.
O vir optume !

That his feeling is sincere is hard to belleve because Terence has por-

trayed him too well as & dyed-in~the-wool rascal for us to lmagine that

o
pai
(=

he could be changed. Rather we must believe that he is only using his
,
understanding of men which he finds lacking in Sannic earlier in the p].ay‘3

numquan rem fecies: abil, inescare nescis haulnes,
Sannio

1 sd. 983,

2 Ipid. 220.
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and boasts to Ctesipho that he possessas. 1

« « o 8g0 1llius sensum pulchre

calleo,

guon fervit maxume, tam placidum quasi

ovem reddo.

Parmeno of the Eunuchus is a more moderate type of slave. He does
practicaelly no scheming, is not very resourceful, and is respectful
toward his masters, but not toward the captain and his parasite. IHis
hatred of parasites is unusually strong. He is the moralizer of the
play and counsels Phaedria, but that young man is too weak to follow
his advice. Parmeno gives proof that he knows of this weakmness when he
saysz.

siguidem hercle possis, nil prius neque fortius.

verum si inecipies neque pertendes gnaviter

atque, ubl pati non poteris, quom nemo expstet,

infecta pace ultro ad sam venies indicans

te amare et ferrs non posse; actumst, ilicet,

peristi: '
In the seme speech he explalins the evils and uncertainties of love and
g little later urges Phaedris to bresk with his mistress Theis. When
Phaedria tells him that he is going to the country te stay for three days,
he agein shows thet he understands hils young master's weakness as he

& young

24
replies®,

nom aut ism revortere, aub mox noctu te adiget
horsua insomnia.

After Phaedris leaves, he moralizes on the effect love has nad on himé.

di boni, guid hoc morbist? adeon homines inmutarier

1 aa. s3s.
z Bun. 50-~55.
5

Ibid. 219.

4  Tpid. 225-227.
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ex amore ut non cognoscas eundem esse! hoc nemo fult
minus ineptus, magls severus guisquam nec
magls continens.

Parmenc not only understands Phaedria, but also his younger brother,
Chaerea, as well. He pitles the old man because he thinks when Chaerea
falls in love, Phaedria's affair will seem mere child's-play as compared
to what the impetuous nature of Chaerea will do. The rest of the play
proves Parmeno's prediction to be correct.

Parmeno furnishes humor to the play when he asserts that he can
hold his tongue if he is told the truth, but 1f it 1s a lie it will leak
out. While Thais is telling her story, he continually interrupts by
telling her what he can keep and what will "leak out." This displays
his impudent attitude to Thais, but at the same time would give the
eudience a laugh. Upon meeting Gnatho, his attempts at repartee fall
rather short. His dislike of the parasite seems to leave him tongue-
tied.

The one plan that Parmeno advances, that is, that Chmerea may pose
as the eunuch in order to obtain entrance to Thais' house, is eagerly
seized upon by Chaerea. Parmeno is frightened at this and declares he
was only joking. He is afraid he will have to pay for the trick and
urges Chaerea to take the responsibility. When Chaerea agrees he says
that he will do it. A4After Chaeres has changed clothes with Dorus, the
wunuch, Parmenc leads him out and presents him to Thals, building up a
zpood cese for his master, Phaedria, and contrasting him with the captain
while meking the presentation. As he is congratulating himself upon his
great achievement of allowing Chaeres to see for himself the sordidness
Qf a courtesan's life, and anticipating the praise that will be his irf

things turn out well, Pythias comes out and plays her trick on him.
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Kealizing thet =211 his hopes are ruined and not knowing what to do, he
confesses the whole story to the father, Laches. This is a very unusual
proceeding for a slave. Ve cannot imagine Davus or Syrus doing this.
They would have thought of something to do. Parmeno is so afraid of the
punishment he will suffer thst he repeats to Laches several times that
it wasn't his fault. Brooding upon the whipping he will get, Pythias
comes Lo mock him and tell him of the trick. Then he is truly disgusted
with himself for he has as he saysl,
egomet meo indicio miser quasi sorex hodie perii.
But as Things end hepplly for Chaerea and Phaedrie he probably was not
punished.

Geta of the Phormio is distinguished for his loyalty to the young
men. He has no gspecial ill-will for Demipho and Chremes,but is ready
end willing to deceive them in order to help Antipho end Phaedria. He
foresees that as soon as Demipho finds out that his son has baken & wife
in his sabsence, terrible things will happen to him. But his feeling for
Antipho prevents him from running away to seve himself. IHe expresses
his predicament in the following words . @

guod guom audierit, eius quod remedium inveniam
irecundiae?

logquarne? incendam; taceam? ilnstigem; purgem
me? laterem lavem.

heu me miserum! quom mihl pavszo, tum Antipho
me excruclat animi:

eius me miseret, el nunc timeo, 1s nunc me retinet;
nam absque eo essed,

recte ego mihl vidissem et senis essem ultus
iracundiam;

aliquid convesassem atque hinc me
conlcerem protinam in pedes.

Eun. 1024.

2 Show. 184-190.
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He does not hesitate in his decision to be loyal as Davus of the Andria
does. Even when Antipho entreats him to do something for Phaedris too,
Gete, knowing, that this will bring more trouble, finally agrees.

Geta is talkative as we found Syrus of the Heauton Timorumenos to be.
Also after making sure that Davus, another slave of the Phormic, will keep
the matter a seeret, he relates in lorg spesches the events leading up
to the return of the old men. Terence must have used this method more %o
let the audience know the background for the future action than to por-
tray Geta, but 1t does reveal his nature to some extent. In Davus Geta
has a friend, which is a rare occurrence among the prominent slaves.

They were usually on a more intimate basis with their young néster than
with anj of the other slaves. Davus in the opening speech of the play,
moralizes on the unfair advantages the rich heve over the poor, thereby,
glving a picture of Geta's life as a slave which was typleal perhaps of
all slaves. Gebta too moralizes a littlé when he tells Antiphol
nil est Antipho

gquin male narrando possit depravarier:

tu id quod bonist excerpis, dicls guod malist.
At this same poiﬁt in the play he shows hils knowledge of the customs and
superstitions of his day by telling Antiphe what reasons Phormio can
give for not zoing through with the marriags.

Geta must have been trustworthy cor he would not have been givern the
care of the young men while their fathers were away. Iowever, in this
instance he did not prove as careful a guardian as he should have been.
He 1s philosophical about his misfortune and declares that?

in me omnis spes mihist.

Phor. 637-698.

2 Ibid. 139.
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Davus admires this quality very much. In the face of the punisiment

that is to descend on Geta, he makes amusing side-speeches Lo the
audlence while Demipho gives vent to his displeasure at the news about

his sone. He tells Pheedria how mueh more wiszdom he has than the old

men when he says,l

¢ Phaedria, incredibile guantum erum ante &o
sapientia.

meditata mihl sunt omnia mea incommoda,
grus si redierit:

molenduwn usque in pistrino, vapulandum,
hebendaes compedes,

opus ruri faciundum. horum nil guicguam
accildet animo novon.

guidguid preeter spem evenieb, omne id
deputabo esse in lucro.

>
Inquisitiveness is another trait of Gebte's. By eavesdropping et the door,

he has found out the true parentage of inbipho's wife. Impulsively, he

tells the mews with as much Joy as if it wers his gain and not Antirho's.
Gebta produces schemes and plans but he does nobt carry them out as
Davus and Syrus do. IHe depends on Phormio, a parasite, to devize the

real business af sorrecting the troubles. e encourages Antiphe to face

his father, becoming impatient with him when he shows s
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When fntipho runs off, he stands ms an aid to Phaedria in facing

By pretending to defend the old men he helps Phormio's plan., With Dorio,

I

o

che slave~dealer, he lends his moral support at least. It is Geta who
places Phormio's proposition to marry Phaniwm before Demipho and Chremes,
by pretending that he brought the parssite to terms when he explained to
him what he would have to face 1f he went to court with Demipho. In

truth, Geta admires the parasite and fesrs he will suffer for his boldness.

In this respect Geta differs from Parmeno of the Emnuchus who despises

1 punor. 247-251.



parasites. This act of Geta's is misinterpreted by Antipho who belisves
he is betraying him. The slave receives abuse and a few blows until the
situaﬁion is explained to the young msan.

Although Parmeno of the Hecyra is the only slave in the plsy, he
does not have a large part. HHe enters with a command to a servant within
which first portrays his dominant charscteristic--laziness. He does not
went to bother with meking up excuses so he is frugal in the use of them.
His command iss

Senex si quacret me, modo isse dicito

ad portum percontatum adventum Pamphili.

audin quid dicam, Scirte? si gquaseret me, uti

tum dicas; si non guaeret, nullus dixeris,
alias ut uti possim causa hac integra.

Ead

Other instances of his laziness are his remark?,

gquid? non sciunt ipsl viam domum gqua veniant?
at the time Pamphilus orders him to run and meet the servants and his
complaint of being tired when the young men sends him off on an errand
to the citadel. This trait is emphasized again as he repeats to Bacchis
that he has been running and walking all day. Pamphilus sends him to
meet & fictitious friend in order to get him out of the way. He is afreid
that he will learn the truth asbout Philumens. Parmeno never has a chance
to try any scheming because he is removed from the action. He is com-
pletely under the domination of his master which 1s a reversal of the usual
gituation.

e displays consideration for Pamphilus and the family when he

decides not to follow him into the house. Agesin, as he urges Sostrata

Hecs 76~80.

2 1nhid. 360.

o et 2 pmm
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not to enter, but to allow the husband and the wife to straighten out

their difficulties by themselves. A little bit of philosophy is given

by aim to Pamphilus &s he says®,
N i J

« « « 81 vis vero veram rationem

exsequil,

non maxumae eas guae maxumae sunt
interdum irae iniuriae

faciunt; nem saepe est, gquibusg in rebus
alius ne iratus quidem est,

guom de eadem causast iracundus fachbus
inimicissumus.

pueri inter sese guam pro levibus noxiis iras
gerunt i

quapropter? quia enim quil eos gubernat animus
eur 1nfirpum geruab.

itidem 1illae mulieres sunt ferme ut puerl
levi sententia:

Second in importence to his laziness is his desire Lo gossip and
talk, sccompanied by an eagerness Lo know what is taking place. Philotils
accuses him of being more anxious to tell the étory then she is to hear
it. Admitbing this to be one of his greatest faults, he recites te her
all of Pamphilus' troubles. In this speech he shows that he is the one
to whom Pamphilus confides hils innermost sescrets. However, here again,
as in the Phormio, thé slave sets the scene for the action. Butbt at the
end of the play, Parmeno, the slave who wants to find out everything,
does not even know what his master is praising him for, although he has
his suspicions. ie asks Pemphilus to btell him and whon he refuses he
leaves the stage sayiﬂgg,

« + » eguidem plus hodie boni

feci inprudens guem sciens snte hunc diem
g uem

1l fee. 308-312.

2 Ivid.879-880.
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After studying ail of ‘the important slaves in Terence's comedies,
it would seem that they were very well-drawn. IHe uses a type slave as
& basis and perheps Davus of the Andria is the perfect example of the
type. BSyrus of the Hesubon Timorumenos, and Parmeno of the Ewnuchus
exemplify tﬁis type very well also but Syrus of the Adelphi sﬁands oub
as such a rascal we must consider him an individual. Geta of the
Phormio seems very human and Parmeno of the Hecyra is individualized by

his laziness and complaintse.
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Chapter III
Just as with the character servuzs, Terence has used the old man,

senex in all of his pleys. The charscter, senex, who is the father of

&y

the young man or men eround whose leve affairs the story centers, will

&

be studied in this chapter. The old man who is prescented as the patron

e

HC
]

will be discussed in & later chepter. The patron appoars the person

of Crito in the Andrie, and in the psrscn of Hegio in the Adelphil.
The fathers are usually presented as pairs of friends--in the
Phormio and Adelphl as brothers--end the two individuals thus sssociated

provide for contrast in thelir charscterization. In the Bunuchus there

is only one old mon, Laches, who 1s the father of Phaedria end Chaerea.

e
@

His part very small snd he is only slightly characherized.

The basic btype of sznex for Greek and Roman conedy was
K J

“the strict and parsimonious, or *he mild and easy-tempsred
father, the latter not infrequently under the dominlon of
his wife, yet making comon cause against her with his son.

o4

vl

This type will be kepbt in nind as each of Teremce's cld men are examined.

In the Andris the old men are Simo, the father of Pamphllus, and
Chremes. Again, as in the study of thevslave,‘we find e similarity of
names. The name, Chremes, 1s used tlhree times among the charrscters of
the old men, while the neme, Laches, iz used twice. Ths problem is to
determine whether the three Chremes and the two Laches ars alike or
different.

Simo 1s the stronger character of the two old men in the Andris
He stends out in our memory mare then Chfemes. He opens the nlay with

a long explanation to Sosia, his freedmen, of his son's way of life and

1 Bates, Alfred, ed. The Drams, Vol. II. p. 7l.
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the events leading up to the pretended marriage. This prepares the

spectators for the action which is to follow, bubt at the same btime 1t
gives & pleture of Simo as o mild, easy-going Tether who has nobt up to

this time interfered too much in his gor's life. Repetition is used
to emphuslze the cheracter of Simo when hg tells Davus?,
dum tempus ad eam rem Ttulit, sivi, animum ut explerst suom;
and ss Famphilgs in his econversatlion with #iysis expresses The nature
of his father?,
tum patris pudor, qui me tam leni passus est animo
usque adhue

quae meo quonmgue animo lubitumst faccore., eln ego
ut advorser?

Thus, the character of Simo is prelbty well established. Bul when he learns
that Pamphilus has kept secret his love-affair with the Andrian, Simo
chenges. He becomes angry with Pamphilus and i1s suspleclous of him. To
Chremes, Simo complaing of his undutiful son. !He 1s so angry that he
tells Pamphilus he will have nothing wmore to do with the affeir and that
he will refuse to accept the young man 2s his scn. His anger at Pam-
philus causes him to be very rude to Critc and it is all that Chrome
can do to keep peace between the
However, beneath his anger and suspicion there is a real affection
for his son. This is first shown when 3Bimo tells Sosia how he silently
watched over the young men and how pleased he was at his conduct. He
mekes an unreesonable demand upon Chremes to give his daughfer to
mphilus as a wife beecause he bellieves this will save hls son from rgin.

Bven after Chremes has discovered the child, Sime agein bags him to

And. 1838.

. 262-263.
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agree to the merrisge. As final proof that his love for Pamphilus daes
still exist, he is reconciled to the .ndrian after hearing Crito's story.
At the close of the play he also frees Davus because Pamphilus wishes 1it.
Simo is just. He does not want to reprove Psmphilus without having
sufficient cause for doing so. Again repetition is used to portray this
trait. Twice he mentions this fact to Sosie, cnce to Davug, and then
Davus explains to Pamphilus his father's feeling ahout reproving him.
In spite of the emphasis on his fairness, we must feei that he 1s wanting
en excuse for the reproof when he questions Davus regarding his son's
attitude to the marriage.
The kind attitude of Simo toward Sosia is displsyed nowhere else
in the plays by the senex toward a slave or freedmen. The old men are
usually suspicious of their slaves and ready te believe that they will
gc to any length to decelve their masters. While Simo is kind 4o Sosia

N

and confides in him, he is suspicious of

™

Devus a5 he tells the freedman.
Later, when Duvus enters he warns him against what will happen if he
discovers any triokery.l

si sensero hodie quicquem in his te nuptils

fallaciae conari guo fisnt minus,

aut velle in ea re ostendl gueam sis callidus

verberibus caesum te in pistrinum, Dave, ded
usgque ad necen,

ea lege atgue omine ut, si te inde exemerim, ego
pro te molam.

quid, hoe intellextin? en nondum etliam ne hoo
quidem?

Then his suspicion is shown agein as he says upon coming back?
Reviso quid agant aut quid eaptent consili.

Nor are his threats idle ones for when Davus has angered him just so

much, he orders the slave seized and bound.
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But Simoe's susplcion ceuses him to be an easy vietim for Davus'
tricks. He is looking so hard for a plot that he finds one where none
existed. He thinks the birth of the child is just a trick so Davus
falls in with his idea even though he knows it is the old men who 1s
being deceived. 8imo is far from consistent in his suspicion. Having
uncovered Davus' scheme, &s he thinks, yet he believes Davug and goes
so far as to confide to him that the marriege was only & pretense. It
would seem that having found out Davus had perpetrated one plot against
him, he would be on the lookout for another one. In his bantering with
the slave he reveals the lack of dignity found In & true gentlemen.

Chremes of the indrise is & more moderate type of individual than
Simo. He possesses few of the characteristics of the other old man.

His nature does not seem to change slthough he is tried sorely by Simo's
persistence. He is consistent throughout the pley. He shows no anger
end is not suspicious. Chrémes is portrayed as & courteous gentleman.
The similarity of the two is observed by the fact thet Chremes is alsc &
mild, eesy-going father who has a deep affectlion for his children and is
fair end just in his dealings with others.

Chremes wishes to help his friend, Simo, but he does not want to
involve his daughter in & marriage that will bring unhappiness to her.
He asks Simo*

alium esse censes nuncAme atque olim quom
dabam?

si in remst utrique ut fiant, accersi, iube;

sed sl ex ea re plus melist quam commodi

utrigue, id oro te in commune ut consules,

vasi si illa tuz sit Pamphilique ezo sim pater.,
(=)

As Simo still begs him to at least try the marriage he says againz

And. 545-549.

2 Ibid.566.



s

at istuc periclum 1z filla fieri gravest.

However, he allows his friendship for Simo to prevail, and agrees to the
plan. e declares that he is unwilling to stand in the way of Simo's
hopes. In this conversation, he injects & Dbit of wisdom when he comments

about the fact that Glycerlum and Pamphilus have quarrelled.l

sic hercle ut diecam tibi:
amentiwn irse amoris integratiost.

Heaving been tricked by the scene put on by Davus and Mysis, Chremes again
comes to Sime and refuses to allow his daughter to marry Pamphilus.
Things come to a happy ending however, when Crito tells his story and the
girl from Andros is recognized a&s Chremes' other daughter. He is glad

to find his deughter again, and hurries inside to see her.

Chremes is the peacemsker. He protests against the anger Simo shows
to Davus. He urges Simo not to abuse Pampnilus, but to allow him to speal,
counselling the father that? |

pro peccabo magno psulwn suppliei satis est patri,
Pinally, when it seems there will be a quarrel between Crito and Simo,
he tries to pacify both. Me wouches to Simo for the honesty of the oid
gentleman from Andros, and tries to explasin to Crito that brusqueness is
just Simo's way and should be disregarded. Pamphilus, in his aside to
the audience, gives & biased opinion of Chremes.5

in melam rem ut dignus es
cum tus religione, odium: nodum in scirpo quaeris.

The young man is so anxious to have the girl recognized that he is
annoyed with anyone who delays it. This must not be permitted te spoil

the portrayal of Chremes.
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The one word that charscterizes Chremes of the Hesubton Timorwienos
is "busybody." He is far different from Chremes of the fndria. In

fact, not a single quality that we found in the first Chremes can be

[=5

found in the second one. e is drawn more vividly than his frisnd,

ienedemus, the other father of this play. Chremes is truly =« meddler
and busybody. He wants to teke care of everyone's affsirs. Dven though
his acquaintance with his neighbor, ilenedemus, is slight, he takes 1t
‘upon himself to remonstrote with him on his manner of life. ienedenmus,
in some anncoyance demands whether Chremes has nothing better to do then
to interfere in cther people's business. His reply; although it marks
him &s a busybody, has been quoted many timest.

- homo sum: humani nil & me alienum puto.
Chremes promises to help his friend, & promise he dces not fulfill very
well. After urging Menedemus until he consents to %ell his story,
Chremes is ﬁét vet satisfied. He forces ienedemus to put dowm his
mattocks while he tells the story. Other insftances in the play which
portray his offieciousness are when he admonishes Clitipho not to go
fer away because it is time for dinner, and when he tells Henedemus that
before he can help him he must go and inform his neighbors, Simus and
Crito, that he cannot settle their boundary'dispute that day.

After hearing the troubles of Henedemus, he mqralizes and tells

the old men what was the matter with him and with his sonZ.

ingenio te esse in liberos leni puto,

et 1l1lum obsegquentem si gquis recte aut commode
tracteret. verum nec tu illum satis noveras

1 Heout. 77.

o
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52324 181-157.



nec te ille; hoc ubi fit, ibi non vere vivitur.
tu illum numquam ostendlistl quantl penderes
nec tibl illest credere ausus quae est sequom patri.
guod si esseb fmetum, haec numguem evenissent
tibl.

Returning home, Chremes learns fram Clitipho that Menedemus' son, $linia,
is at his house. Iustead of informing Clinia of his fatherfs true

as he had expressed & wish to help denedemus, he proceeds o

(=% 4

feeling
lecture his own son from the situation. He bids Clitiphol

. » « ex aliis facerse tibl guod ex usu
sleb.

Chremes! philosophy and precepts are all very fine but he does not
practice what he preaches as we find later in the play when the tables
are turnsd on him. At this point iﬁ the story, Clitipho complains of
how unfair all fathers are to their sons. Ve may be sure that he has
his own father in mind especially. For he says thet when his father

has had a glass of wine or two, he relates pranks of his youth, but when

]

he is sober he advises him to take a lesson from the misfortunes of
others.
Chremes is pardimonious. This is first mentioned when Syrus

predicts the old men will be a picture of misery after he sees what
'Bacchis and her retinue will eat and drink. Chremes himself bears out
the predietion 8s he complains to Menedemus the next day of the expense
the one dinner was to him. When Bacchis leaves, Syrus mentions agaln that
the old man will be glad that his expsnses will be lessened. The sly
remerk of Syrus, made as a campliment,Awhen he secures the money from
Chremes 1s intended to show thatFChremes thinks e great deal of money.
And even the characterization of ilenedemus by the slave was probably
made with Chremes in mind. But the beldest emphasis of this trsit is

his reckoning up of the cost of his daughber.

1 Heaut. 210.
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Chremes is a hypocrite. Ile pretends to want to help Menedemus but
when he could restore his son to the cld man, he takes things in his own
hands and advises what should be done. He tells Menedemus that he has
not slept & wink all night because he has been racking his brains for a
plan for him, yet later Syrus twits the old man about his deep drinking
of the night before, indicating that Chremes was not too worried sbout
his friend. The reason for Chremes taking a hand in the affair was to
save his neighbor from having to pay out so much money for the support
of Clinia's mistress, yet he urges Syrus to devise some scheme to obbtain
money from Menedemus. Chremes misrepresents the father's feelings to
the young men. In fact, he acts one part with Henedemus and another with
the people at his house.

This old men's relations with his wife are anything but pleasant.
He is cross, sarcastic, and overbearing in his dealings with Sostrata.
Chremes greebs her with the.sarcastic remark!

ehem mea uXor.
When he hears what she has done about the child he launches into a tirade
against her, ending by philosophizing on what can be done with people
\ . 2
such as his wife.
id equidem ego, si tu neges, certo secio,
te inscientem atque inprudentem dicere ac facere
omniza: :
tot pececata in hac re ostendis. . . .
quid cum illis agas gul neque ius negue bonum atque
aequom sclunt? ’
melius peius, prosit obsit, nil vident nisi quod lubet.
Chremes professes thet he is eager to have a daughter now, but he shows

not the slightest affection for her. We must grant however, that he has

1 Heaut. 622

634-635, 642-643.
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consideration for the girl when he refuses to even pretend that she is
engaged to Clinia ms long as he thinks Bacchis is Clinia's mistress.
Later in the play,when Sostratas snd Chremes are discussing the fact that
Clitipho will suspect he is not their son, Chremes again berates his wirel.
oh, pergin mulier esse? nullamne ego rem umguam
in vite mes
volui quin tu in ea re ml fueris advorsatrix, Sostrata?
at si rogem iam guid est guod peccem aut gquam
ob rem hoe faclas, nescias,
in gua re nunc tam confidenter restas, stulta.
-Then he tells Sostrata there is no doubt that Clitipho 1s her son
because?
v+ o nam tul similist
probe;
nam 1111 nil vitist relictum quin sit idem itidem tibi.
tum praeterea talem nisi tu nulla pareret £ilium.

Chremes thinks he is clever in seeing that the slaves are going to
ry some me on his neig « A&lthough Syrus warns him th G sam
t sche n I neighbor. Although Syrus warns I that the same

thing might happen %o him, he does not believe this is true. ile is so
vain and susceptible to flattery that he does not comprehend the meaning
of Syrus' words. The slave employs flattery in several instances for
his own use. Unce,when he compliments Chremes on his ablility to drink
so much, again,on his sense in censuring Clitipho's seeming disloyalty
to Clinia, and a third %ime, in the sly dig he makes at Chremes' parsi-
moniocusness, hidden behind a flattering remsrk when he obtains the money
for Bacchis. Syrus, too, cleverly minimizes his own abilities and thus
flatters the old man's estimate of himself.

The slave's plens are frustrated by Chremes when he tells Syrus

that Henederus will not agree to buy the girl,and again when he refuses

to allow his daughter to be betrothed to Clinia. But he is finally

L eowt. 1006-1009.

1020-1022.
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taken in by Syrus and hands over the momey for the debt. He even sgrees
to let Clitipho bake the momey to her, thus fitiing in perfectly with
Syrus' schems. Chremes camnot believe that he is the vietim of a trick
even when lenedemus tries to tell him that Clinia really wants to marry
his daughter. He convinces his neighbor that this is still part of the
plot and is so sure of it that he does agree to the marriage. Henedemus,
upon learning the truth of the situation, has lost faith in Chremes'
ability to straighten things out. He tells how stupid Chremes really is
as he says,l
Ego me non tam astutum negue tam perspicacem
esse id scio;
sed hic adiubtor meus et monitor et praemonstrator.
Chremes
hoc mihi praestat: in me quidvis harum rerum convenit,
gquae sunt dicta in stulto, caudex, stipes, asinus,
plumbeus;
in illum nil potest: exsuperat eius stultitia haec
annis e
But the old man finally has to admit that he has been fooled. Then the
real nature of Chremes appears. In spibte of all his advice and counsel
to Menedemus, he is at & loss as to what to do. Henedemus btaunts him
with his wisdom and tells him to use moderation as Chremes had advised

in dealing with sons. The neighbor says,2

nonne id flagitiumst, te aliis consilium dare,
foris sepere, tibi non posse te auxilisrier?

. z
Then Chremes asks,v

quid faclam?

1l Heaut. 874-378.

2 Ipid. 922-923.

3 Ibid. 923.




And Menedemus tells himl

id quod me feclsse aiebas parum.
fac te patrem esse sentiat; fac ut audeatb
tibi credere omnia, abs te petere et poscere,
ne guam aliam queerat coplam ac te deserat.

However, Chremes 1s very asngry and threatens Syrus with terrible punish-

ment. fle decides to give all his possessions as a dowry for his

daughter. In this way he can get even with his son. His anger against

his son is so great that he calls himvmany'namesz

» o » gerro iners fraus helluo

| 3

ganeo's damnosus; crede, st nostrum te esse credito.
His reply to Sostrata & moment later is amusing.®

Sos. di istasc prohibeant !

Chr. deos nescioc: ego, quod potero,

After Menedemus, Sostrata, and Clitiphe ell doftheir best to

sedulo.

persuade

hirm, he finally gives in and decides not to give away all his wealth.
s y g g ¥

But only on the condition that Clitipho teke a wife which he

agrees to

do. Then he forgives Syrus st Clitipho's request, Jjust as Simo in the

Andris did and the play ends happily. Chremes is the strict

end parsi-

monious father but with many other qualities which individualize him.

HMensdemus' chief characteristic is his self-inflicted punishment

de is pilctured t

from which the play is named.

by Chremes in the cpening

<

scene. We know he is about sixty years old, that he has a fine farn,

plenty of men to work it, bubt that he works woo hard on it frem sarly

morning until late in the evening. He never spares himself in enybhing.

He is rather annoyed at Chremes' meddling end tells him that
torment himself. Then protesting at Chremes teking away his

begins to tell his story. 'In & long speech he characterizes

1 Heaut. 924-927.

AS]

Ibid. 1038-1054.

$ Ibid. 1038.

he must
mattocks, he

hinself and
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his former life. By his strictness and harshness he has driven his. only
son awey from home after the young man had had a love affair of which he
disapproved. e has told his son that when he was young he didn't:spend
his timé in love affairs, but went to Lsia because of his lack of means,
and there in service got both money and glory. This the son finally did
toc, and when his f{ather ;earned'of it he was very distressed. Reflecting

on all the comforts he possessed while his son was living & hard life,
ilenedemus hed decided to punish himself for his somn's sake. He sold his
house, &ll the furnishings, 2ll hls slaves except those who could work
on. the farm, took the money and bought the land near Chremes. He
believed that he could lessen the wrong to his son in proportion td the
way he made himself miserable, and that he was not entitled to enjoy any
pleasure until his son came back safe and sound and could share it with
him.

e see the quality of pessimism in Menedemus as he reflects that
tine does not removs his distress but makes it greater. This 1s said
just before Chremes informs him that his son, Clinia, is at Chremes®
house. He is sxcited and overjoyed at this news and wants to see his son
irmmediately. This eold men has been a severs and parsimonious father, but
due to &fféction for his son he has completely changed. The change is
sincere and we find he follows the new patternm throughout the play. His
1

feelings are expressed as he says to Chremes

2t quidlubet:
t pati,

. faci
sume.t consumat perdat, decretums
dum illum modo habeam mecun.

1 Heaut. 463-485.
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RBeluctently, he sgrees to bake Chremes advice and after the old

meddler has gone, Menedemus soliloquizes on hew much wiser obhers are

about cne's own affairs.l

Ea

« o o di vostram fidem,

ita conparatam esse hominum neturam omnium

aliena ut melius videant at diiudicent

gquam sus ! an ec fit guia in re nostra aut geudio

sumus preepeditl nimio aut aegritudine?

hie mihi nimce guanto plus sapit gusm egomet

mihi ¢

But when he finds out how Chremes has been fooled, he explains to the
" audience in a solo speech just how stupid the other old men is. He does
this however without sparing himself. e admits he is a fool, but that
Chremes 1s more than a fool. ienedemus is very sarcastic Lo Chremes and
reminds him of his good advice.

Clitipho and Syrus trust ienedemus and hope he will help them get
out of the trouble they are in. He does act as peacemaker just as
Chremes of the Andria had done. He kindly tells Clitipho that a mar-
risge will not be irksome once he has gone through with it. This
influences Clitipho to agree to his father's demand.

Laches of the Bunuchus is the only senex of that play, but his part
igs so small that he is characterized very little. . He seems to have
enough money for comfortable living because he has a country place as
well as his town home. VWhen he gets tired of one,he moves to the other
place. lLaches is parsimonious like Chremes of the Heauton because he
exclaims with horror when Parmeno tells him that Phaedria has bought a
eunuch for Thais. ile threatens Parmeno, displaying the same attitude

toward his slave as Simo and Chremes of the Heaubton Timorumenos heve

shovmn. Laches is pilctured as the worried father because he wants %o

+ Heaut. 502-507.
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know if there is any other trouble Parmeno has pot told him. But he hasg

A

an affectionate regard for his son because he goes into Thais' house at
onee 5o see what has happened to Chaerea. This is as much as we lmnow of
Leches from his short appearance in the play.

Demipho and Chremes who are brothers are the two old men of the
Phormic. Demipho is the stronger character and is portrayed better.
From the conversation of Geta and Davus we find out thet Demipho,
although he has plenty of money, is always enxious to acgquire more.

This was the reason for his trip‘to Cilicia. As Geta says that Demipho
would not let his son marry 2 girl without & fortune, the o0ld man's
nature is stressed agein. Phormio, the parasite, also plays on this
trait as he accuses Demipho of snobblshness and avarice in refusing to
recognize the kinsman whom Phormic's imagination has concocted. The
parasite tells the old man that if this kinsman had left a large estatbe,
Demipho would have been the first to tracé his ancestry back to him.

Although Demipho is a strict and sparing father whose son is afraid
of him, he seems to have won the respect of this son as evidenced by wha
intipho tells Phaedria.l

Adeon rem redisse ut qui mi consultum'optume
velit esse,
Phaedria, patrem ut extimescam, ubl in mentem
eius adventi veniet!
quod ni fuissem incogitans, ita exspectarem, ut par fuit.
Then we can judge that his anger upon learning of Antipho's marriage is
more the result of hurt pride then a harsh feeling for his son. He is

very angry with Antipho end threatens to turn him out of the house but

this 1s not his usual attitude. The boldness of Phormio excites his

1 phor. 153-155.
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snger. Demiphc 1s very imperious in dealing with the parasite and

demands that Phormio accept a dowry and take the girl away. Finally,

o]

he s&ysl,

hoc age:
satls lam verborumst: nisi tu properas mulierem
abducere, ego illam eiciam. dixi, Phormio.

To which Phormlo mockingly replies%

si tu 1ilam abttigeris secus quem dignumst liberan,
dicam tibi inpingem grendem. dixi, Demipho.

Demipho suspecbs his slavs eta, just as Simo of the Andris wes

Demip} P ¢ lavs, Geba t as Simo of th dris
suspicious of Davus,but Demipho is not able %o accuse Geta of enything
directly. Uncertain as to what %o do, he philosophizes on the ways of
. 3

the world."

guam ob rem omnis, guom sscundse res suut maxume,
tum mexume

meditari secum oportet quo pacto advorssm serunm
nem ferant:

pericla, damna, peregre rediens semper secum
cogitet,

aut fili pececatum aut uxoris morbtem aut morbum filise;

communia essc haec, fiseri posse ut ne guld aniwo
sit novons

quidgquid praeter spem sveniat, omne id deputare
esse in lucro.

Demipho's imterruption of Pheedria's greeting shows that the old man is
very cross indeed. In his dialcogue with Phaedria,he displays a very

good understanding of the young men. They help each other when bthey get

in trouble-~they are all alike he says.

Phor. 438-437.,
2 Ipid. 438-439.

3 Ibid. 241-2486.
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! .
Lnother characteristic of Demi;ho is that he wants advice. e is
slightly similar to Chremes of the Heauton Timorumenos in this trait
but Demipho does not profess to be so wise as Chremes did. He calls in
three friends of his who are lawyers but they do not help him much. In
fact, as they leave he saysl

fecistls probe.---
ineertior sum multo quam dudum.

The scene with the lawyers is very amusing. After this, Demipho decides
to wait for his brother and teke the advice he gives. TWhen Chremes
advises him to agree to Phormio's proposition he does so and gives the
money to Geta. He also goes and asks Nausistrate to visit the girl which
was what Chremes had told him to do. Demipho flatters Wausistrata so
that she may help them to the best of her ability but he becomes impa-
tient with her loguaciousness and interrupts her.
Demipho is devoted to Chremes and weould not give his secret away.
In their first conversation Chremes declares that he kmows his brother
is'IOYal and Demipho answers him?
scio ite esse et istaec mihi res sollicitudinist,
neque defetiscar usque adeo experirier,
donec tibi id guod pollicitus sum effecero.
Later in the play he proves his loyalty by trying to keep Phormio from
revealing the secret to Chremes' wife, Nausistrata. And when she does
learn of her husband's double life, Demipho intercedes and begs her to
forgive him.
But Demipho is no match for Phormio end Geta. The slave flatters

him as he relates his proposal to Phormio, but even so, Demipho rebels

at the large amount of money. Iowever, encouraged by his brother who

1 pPhor. 458-459.

2 1pid. 588-5%0.
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would do anything to keep his secrebt from being discovered. Demipho
grudgingly agrees to give Phormlo the money. s tells Chremes that he
is going to be very cautious when he pays the money so that they won't
be cheated. When he learnsithat the girl is really Chremes' daughter
he tries politely at first to recover the money, being prompted by
Chremes 21l the time as to what he should say.‘ But when he finds out

that Phormio has disposed of the money, he grows sngry and tries to take

him into court. FPhormio prevents this by threstening to tell Kausistrata
about Chremes. Then Demipho urges Chremes to confess to Nausistrata

nee the secret is known now but before Chremes can get the courage to

e

s

jo 7

o this, Phormio has called her out of the house and she 1s told every-
thing.

Chremes of the Phormio 1s a weak individual upbn whose bigamy the
story revolves. He is an old hypocrite whose hypocrisy is worse than
Chremes of the Heauton Timorumenos, for he has married a wife at Lemmos

and has a daughter of marriageable age. During the years, he has made

visits to her, ostensibly for the purpose of colléctimg the rents on his
Athenian wife's farms. From this money he has supporbted his Lemnian
wife and dgughter. Now, that his deughter is of the age tc be married
he wants to marry her to the son of his brother so that there will be no
guestions asked and his bigemy will not be discovered. This weas the
reason for his rscent trip to Lemnos. The difficulties involved in
bringing about this marriage are the plot of the play, the Phormio.
When he enbers the play he tells his brother, Demiphe that on his
arrival in Lemnos he found that the wife and daughter had set out for

Athens to Jjoin him. This troubles him because he is afraid that his

Athenien wife, Wausistrata, will find out the truth and he tells Demipho
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if she does!

s+« ut me excubiam atque egredier domo,
id restat; nem ego meorum solus sum meus.

Therefore, he is ready to agree to Phormio's proposal and urges Demipho
to accept it. He tries to calm his brother and offers to give the money
if only Antipho will marry his daughter. The sum is to be taken from the
rent money which he has with him and Nausistrabta will be told that
Demipho needed it. Bubt he wants his brother to hurry up and give the
money to Phormic belfore he changes his mind. Then he advises Demipho

to get Nausistrata to visit the girl and explein the situation to her
because he insists on everything being done properly and with the world's
approvel. He does not go for Hausistrate because he is afraid of her.
Chremes is quite in awe of this women and she 1s anything but mild. When
he comes upon Sophrona who was his daughter's nurse he cautions her about
speaking his name aloud because he tells hér his wife is a vixen. That
was why he had not given the ones in Lemnos his real name, since the real
name might have somehow gobtben to Nausistrafa. The nurse tells him that
his daughter is married to Antipho. Then thinking thst others may be

like himself he asks if Antipho has two wiwves. But, Sophrona assures him
there is only one-~his daughter. He philosophizes on his good luck.?
di vostram fidem, quam saepe forte temere

eveniunt quae non audeas optare! offendi adveniens
guocura volebam et ut volebam filiam locatam:

Chremes' main obhject in the play is to prevent his secret from being
pLay 2

discovered. He gets into many embarrassing situations for this reascm.

1 pnor. 585-587.

2 Tpide 757-T59.

s e
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One of them is the scene where he tries to glve Pemipho & hint of the
true facts but cannot say too much beceuse his wife is present. Demipho
misunderstands him and Chremes is very annocyed with his brother. After
Hausistreta has gone into the house, Chremes uses great cauticn in
telling his brother what he has found out. In & later zcene Chrenmes
aids his brother in ftrying to get the money beck but when he finds out
that Phormic knows his stofy he is perfeetly willing for him to have the
money and begs the parasitc not to tell his wife. He is dismayed and
feels that he is done Tor. Although Denipho encourages him to confess
to Nausistrate, he doesn't have the coursge to do this. He admits that
he is completely at a loss as to what tc do. Vhen Nausistrata comes out
er inguiries. iHe

he is completely dumb. fHe can't answer any of

stutters and finally Demipho has to take his part and beg his wife to

forgive him. When Phormio tells Hausistrata that he has given the money

he obtained from Chremes to her son, Phaedria, to buy a music-girl,

-
el

2

Chremes probests. But Hausistrate properly squelches her husband as she

.

adeone indignum hoc tibi videbur, filius

homo adulescens si habet unam amicam, tu uxores

duas?

nil pudere? qguo ore illum oblurgabis? responde mihi.
She decides to leave the decision to her son &s to whether she will
forgive him or not, and although Chremes has %o endure the insult of
having Phormio invited to dinner, he sebts out of the situation better
than he had hoped as he tells the sudience in an aside.

Having studied the three Chremss of Terence, we {ind them very

different. Chremes of the Andrie is moderate, has a deep affection for

1 phor. 1040-1042.
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his children, is a courteous gentleman who is loyal to his friend and
tries to make pegce. Chremes of the Heauton Timorumencs 1s a busybody
and meddlsr who preeches & Tine philosophy of life but cannot practice
it in his own life. Then, lastly, we have Chremes of the Phormlo who

is a wsak character, & hypocrite and bigemist. Chremes of the Heauton

&
Timorumenos dominstes his wife while Chremes of the Phormio is dominated
by his wife. They are as different individuals as any thres fathers
today.

Since the Hecyra is distinctly & woman's play we would not expect
to find the men characterized as well as the women. However, they are
portrayed well enough for us to pick out several quslities in each of
them. L&ches and Phidippus of the Hecyra are more alike than any other
two of the old-men who ere in the same play. Yet, by examining them we
shall find certain traits in which they differ. Laches 1s the only old
man of Terence's comedies who has his own way throughout the play. ie
persists until things are done as he wishes them. The name Laches from
the Greek derivation means literally "he who obtains his portion or
lot."l This seems to fit his character very well. In considering the
same neme &85 applied to Laches of the Eunuchus, we can find nothing in
the short portrayal of that old man to contradict the meaning of this
name. lHe lives in the country part of the time, he 1s parsimonious,
things turn out well for him at the end of the play, though perhaps not
through his own doing; all these are found in Laches of the Hecyra. Bub
the first Laches threatens his slave and has 2 more affectionate regard
for his son than the second one. We shall find that Laches of the IHecyra

5,

has qualities too which differentiate him from the other Laches. Therefore,

1 Austin, James Curitiss, The Significent Hame iIn Terence. p. BZ.
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we cannot say that the two old men are exactly alike although, as the
neme significs they doc possess some of the same characteristics.

. >

The reason Laches of the Hscyra gives for living in the country is
that he went there at his wife's wish and to economize because she and
his son are so extravaegant. This seems a harsh picture of Sostrata
however. Laches is gruff and surly to everyone but in his conversabions
with his wife this trait takes the form of brutality. He blemes her for
everything thet has happened and declares that all women are alike in

.

opposing thelr husbands. He bolieves that they have all been at the
same school taking lessons in mischief and 1if there is such a school he
is quite sure that his wife is the head-mistress. Perhaps the cruelest
remark he mekes sbout Sostrate is his aszide when she makes the wish that
they may be spared to live oub: their days together. Leaches comme entsl
41 mala prohibeant.
Then agein, overbearingly he btells her?
.+ » nam de to
quidenm

satis scio peeccando detrimenti fierl nil potest.
When he is not able to get his way with Pamphilus and Phidippus he
deeclares he will go to his wife and pour out his vexation on her. But
we are spared this scene which presumably takes place indoors. After
all of thils harshness toward his wife, Laches changes his attitude later
in the play snd compliments Sostrate on her decislon to go to the country

with him. He says they will®

+ + « ibi ogo te et tu me feres.

1 .
Hees 207.
P R4 € 12 vE K
“ Ibid. 233~23%.
3

Ibid. 610.




50

This may be only because he thinks if his wife is removed from the
situation,he will be able to attain his desire with Pamphilus. However,
he does appear to have become more sensible as he tells his seon,
P”mphilusl
« + « odiosa haec est actas adule-
centulis.
& medio aequom excedere est: postreme nos iam
fabula

sumus, Pamphile, "senex atque anus.”
Le.ches of the Hecyra in his relations with his wife 1s similar %o Chremes
of the Heauton Timorumenos, but he is more brutal than Chremes and then
seems to change more and have a better attitude toward his wife. Chremes
does not change his feeling much,althouzh he gives in to her wishes at
the last.

laches' persistence in obtaining his desires is first portrayed when
Parmeno tells Philotis that the old men set about begging Pamphilus to
marry,and kept dinning et him untll he finally'won his point. Then when
he decides that Pemphilus should teake his wife back,he tries in every
way to convince his son that he should do it. He doesn't seem to be
able to get along very well with his son's father-in-law, Phidippus,
because of his stubbornness in wanting his own way. IHe doesn't think
Phidippus 1s dolng his part in the matter and he accuses the other of
being under the control of the women in his household. He gives Phidippus
unasked~for advice when ho‘s&ys that it would be better if the other old
man acted like him. In this, he portrays a touch of the meddler,but not

to the extreme of Chremes of the Heaubton Timorumenos. Laches! attitude

toward his son is one of consideration; he shows no great affection for

1 Hec. 619-621.
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him, nelther does he cocusurs him very much. ie sesems to want FPamphilus:®
hapoineas, but he wants it secured in his ways. rinally, hs becomes pro-
voked at both Pamphilus and Paldippus and pettishly decides to let them
he says
anywsy 1s his assertion. Bubt when Phidippus tells Laches aboub the

c¢hlld he blames Myrrins for having kept it a secrst and tells Pamphilus

there 1s no choice in the mabter now. e will have to hake his wife

ot

back. Pamphilus doesn't agree to this, end Laches concludes that the
reason must he because he has zone back to his former mistress, Bacchis.

rﬂ

e old man decides he will bring up the c¢hild and asks Phidip
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to do about the rest of the affair. Phidippus advises him to go to
Baccehls and persuade her to give Pamphilus up.
In the scene with Bacchis, Laches is very wise, for as he uuy°l
videndurist ne minus propter iram hine inpebrem
quam possiem,
aut ne guid faclem plus, quod minus me post fecisse
satius sit.

e
%2

snd kind to Becchis, for he gives her & chance to tell the
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truth. e is delighted when the courtesan assures bhim that she
been receiving vislts from Pamphilus. Laches deeclares thet she is quite
different from his expectation,bub gives her a veiled warning 2s he Saysz
verum hoc te woneo vaum, smicus gualis sim aud
guld possiem

pobius guam inimicus, periclum facias.

Vhen she leaves, Laches comments on how much good Baechis has done for

[5)

herself by doing him a favor.

#e perceive that Laches is mercenary as he asks Pamphilus upon his

arrival, how much thelr ccusin,Phania, left them. He does this before he

1 Heec. 729-720.

2 Ipid. 766~767.
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asks sbout his son's health or his trip. Leches tries to disguise this
t;ait however, by saying that he would much prefer the cousin were alive
and well. But Phidippus in an aside bte the audience establishes the
trait again.

Having studied Laches of the Hecyra, we find he differs from Laches
of the Bunuchus in that he is gruff, sufly, hard 4o get along with,
sruel to his wife, and persistent and stubborn in wanting his own way.
Wone of these qualities are displayed by the other Laches.

Phidippus of the Hecyra is a good man but he is a rather weak indi-
vidual. He is a mild, kind father who cannot oppose his daughter
although he knows he has the right to compel her to do his bidding.
Laches accuses him of being under the domination of the women of his
household and he really is as he admits later. However, he resents the
adviece of Laches as to how he should act and in an apology to the other
old man he saysl

aliud fortasse aliis vitl est: ego sum animo leni
natus:
non possum advorsari meis.

Phidippus also rebukes his wife bub not so cruelly and with such
sarcasm as Laches. And he really has a resson for his displeasure
because Myrrine has kept the birth of the child a secret from him.
Sostrata, however, had done nothinpg for which she could be blamed
although Laches supposed she had. Phidippus tells Myrrina that h
should have been consulted before she removed the daughter to her home.
Then revealing that he doesn't have much authority in the household he

saysz

Hec. 270-27TL.

2 Ibid. 562-565.



gquam ob rem incendor ira, esse ausam facere haec
te iniussu meo.

interdico ne extulisse extra aedls pusrum usguem
velis.

sed ego stultior, meis dictis qui parers han

ibo intre atque edicem servis, ne quoguam ec
sinant .-~

stulenis

He tells his daughter that he is angry with her too after finding out
about the child but that her mother was to blame more then she was. Then
he announces to Laches and Pamphilus that Myrrina was at the bottom of all
the trouble. He is just as displeased with his wife's conduct as Laches
is. 'This anger against his wife and daughter is only 2 temporary condi-
tion for we must feel that by nature he is a kind, easy-going father but
this trouble has upset him.

Phidippus 1s agreeable to the marriage and wants his deughter to
return to Pamphilus if it cen be done without coercing her. Reiteration
is used throughout the play to emphasize this fact. He tells Laches his
feeling about the matter, then tells Pamphilus, and repeats it several
times. His attitude towsrd his son-in-law is very amiable as he wishes
him well and inguires about his health on Pamphilus' return from his trip.
He tells Hyrrina that he lmew Pamphilus had had a mistress but he didn't
regard it as a grievous offense. Phidippus believed the devotion
Pamphilus had shown toward Bacchis was a trait that would be good in &
husband. But when Pamphilus displays such obstinacy about Philumena,
Phidippus does become angry with him. e declares that if the young men
wants to take his daughter back he may, but if he chooses otherwise he
mnust pay back the dowry and go his way. Cautioning Leches to let him
kmow Pamphilus' decision, he sngrily stalks away. However, when Laches
hes suspected that Bacchis is the reason for Pamphilus not agreeing to

take his wife back, Phidippus too, believes this is the reason. It is he
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vho suggests that they go to Bacchls and he agrees to support Laches if
they have any trouble with her. DBut when Phidippus hears that Bacchis
will take an osth thet the sccusation 1s untrue, he utters the treditional
1

feeling sbout courtesans.

nec pol istae metuont deos neque eas respicere deos
opinor.

Nevertheless, he still insists ‘that he is agreeseble; it is the women who
must be satisfied.

The art of Terence in character portrayal is at its greatest in the
characterization of the two old men in the Adelphi.2 The chief’inferest
of the play centers in the contreast between Miclo, the optimist and
Demea, the pessimist. They are brothers who have nothing in common in
their way of life or in thgir dispositions. The point upon which they
clash is the msthod of rearing sons. The difference betwesn the country
man and the man who lives in the city is a strong point in the contrasting
of the two characters. Since the Adelphi is a men's play just es the
Heeyra 1is a wormn's play, most of the character portrayal is centered in
the men and especially in the two old men. And since this play is con-
sidered Terence's masterpiece, the characterization is uvnusvally viwvid.

W

ficio and Demea are so real, so human, that we feel after reading the pley

o

that we must have lmown men in real life similar to them.

Hicio opens the play with 2 long solo speech in which he charac~
terizes himself and Demea and also gives some of the background for the
play. The neme liclo from the Greek means "little man" and is decidedly

appropriate to the sort of character Terence has portraved.® We see him
it L 7

1 dee. 772.

cero noticed how well the brothers in the Adelphl portrayed qualities

Jun
vi
of men in real life. Cicero, De 3enectute, 85.

Austin, op. cit., pe 47.



as an elderly gentleman, a little, suave, esasy-going, self-confident

[N

city man. He is very wise in his outlook on life, and philosophlizes at
different points all through the play. ie begins by saying,lb

profecto hoc vere dicunt: si absis uspiam

aut ibi si cesses, evenire ea satius est

guae in te uxor dicit et quae in animo cogitat

irata gquam illa gquae parentes propitii.
This brings him to the trouble of the moment. His adopted son, Aeschinus,
hes ndt returned home the night before, and he is worried about him. He
reveals his affection for the boy as he saysz.

« « o vah, gquemguamne hominem in animc in-
stituere aut

perare guod sit carius gusm ipse est sibil
Then he tells of his mode of life. He has led an easy life in town,
never having married; while his brother's life has been just the opposite.
e has adopted the elder of his brother's two sons end brought him up and
loved him ge¢ his own son. Hiclo plctures himself as an easy-going, indul-
gent father for he has given the son, Aeschinus, money, overlooked his
offenses, and has not exercised much authority over him. He thinks he
has trained his son to be frank and open with him. Ulcio believes that
honour and.gentlemanly feeling arebetter than feer with which to govern
8 son. Howevér, his brother does not agree with Mieio's ideas on the
subject. He thinks #icio is ruining the young man. But liicic thinks
Demee is too hard, his own theory being that:®

malo coactus qul suom officium facit,

dum id rescitum iri ecredit, tantisper pavet;
si sperat fore clem, rursum &d ingenium redit.

Ad. 28-31.

v

Ibid. 35~33.

3 Ibid. 69-71.
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The old men asserts that a son bound to one by kindness will be siuncere
in all his acts. He repeats that the spirit of & true father is to

accustom his son to do right rather by his own inclination then by fear.
Micio discloses the fact that when he was young he was poor, as he tells

Demea thet it is not a erime for a young men to have a love affair or

attend & drinking-party; the only reason they didn't when they were young
was because they didn't have the money. But now he seems to have plenty

of money and is pgemnerous. He shows how lndulgent he is %o his son as he

says,l
obsonst, potat, olet unguenta: de meo;
amat: dabitur a me argentum, dum eorit com-
modum
ubl non erit, fortasse excludebtur foras.
fores sefreglit; restituentur: discidit
vestem; resarcietur: est--dis gratia--
est unde haec fiant, et adhuc non molesta sunt.

But he has grown tired of Demea's complaints and resents his interference
with Aeschinus. He wants Demea to look after his own son and let him
have control of the adopted son. In truth, Mieic himself has become

ant love-affairs of Aeschinus but he does not want

73]

annoyed with the inces
to let Demea Imow it. TFrom these speeches we have a good view of the
nature of iicio befere the action of the play begims.

In the conversation between iiclo and Hegio, Micle proves himself
an upright and honorable gentieman. He knows that Aeschinus has
coomitted a wrong and he weants to make smends for it. He protests
against Jeglo pralsing him for dolng what is his duty. 'ﬁicio is willing
to go and see the glrl's mother and explaln that the cithern-girl was
procured for Ctesipho not for Aeschinus. MNoreover, the old man exhibits

,‘

sardoniec humor as ne plays a little trick on Aeschinus. He is hurt and

1 ad. 117-122.
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annoyed because his son has nob confided the love-affair with Pawmphila
to him. Perhaps, Micio beglns to suspest thet his system of rearing
children is not entirely correct. When Zfeschinus finds him coming from
the girl's house, Micio tells his son that he was there to help s
friend in a law affair. This friend was next of kin and had come to
warry the girl and take her to liiletus bubt the mother had faked o story
about a child by some other man and didn't want her daughter to marry
the kinsman. Of course, iicio says that he doesn't think the mother's
claim is just and the friend will be allowed to take her away. Asschinus
is horrified at this story and reproves his father for not being just.
Then Aeschinus starts to confess to his father but Mieio tells him he
imows &ll about it. The old men k%indly reproves hls son for his condued
and for nobt telling him of the matter. But he promises Aeschinus that
he shall marry Psmphile at once, wheresupon the son tells Hicic what a
good father he is.

-Micio is calm in dealing with Demea when he comes to himAraving
because he has heard about the wrong against Pamphila. Demee is astounded
that his brother is not upset by the situation. But ¥Micio tells him he

would heve preferred things to be some other way but as it is he has

el

arranged for the wedding and done ths best he cculd. Then he gives ome
of his most pleasing bits of philosophy.l

ite vitast hominum guasl quom ludas tesseris:

s1 11lud quod mexume opus est lactu non cadit,

illud quod cecidit forte, id arte ub corrigas.
¥icio reveals his sense of humor agein as he jokes with Domea and tells

him he is going to allow both Pamphila and the cithern~girl to stay at

his house.

1 na. 739-741.



After Demea has found out about Ctesipho he accuses Micio of not
playing fair with him. It had been Micio's proposition for each of the
old men to take care of his own son, yet Demea has found Ctesipho in his
brother's house, drinking end with the ecithern-girl. Micio can only
weakly protest this accusation. He argues that if it is the money the
young men spend which is worrying Demea, for him to consider that his
brother's property is a windfall for them to enjoy. The one flaw that
old age brings on a men is that he thinks too much of money. But Demea
is worrying about their way of life. Micio can answer this too, for he
sees in the boys tokens which give him confidence that they will come up
to their wishes concerning them.

Micio is very much surprised at the change in Demea. He must think
him not quite sane as he was the one who bore 2ll his complaints and knew
well what his nature was. Micio protests at the idea of marrying
Sostrata, as he naturally would, but he unwillingly gives in when
Aeschinus and Demes beg and demand that he do so. Then he is forced to
give Hegio a farm of his, to free Syrus and Syrus' wife and finally to
promise to loan the slave some money. Micio thinks this is going & bit
too far but he does these things because he is so used to being indulgent
and giving in to the desires of others. This is perhaps weakness and
selfishness in his character because he wants to be liked and praised by
everyone.

Demea, the brother of Micio is an exact opposite of him. As Micio
says, the two brothers have differed from boyhcod. Demea has lived a
sparing and hard life in the country, married, and had two sons. He is
e pessimist, given to extravagance of speech, opinionated, self-centered,

hot-tempered, eand a dupe of the slaves. Later in the play, he comes to



s realization of his naturc and charsciherizes himself thus:t

ego ille agrestis, saevos, tristls, parcus, truculentus,
tenax
duxi uxorem: guam ibl miserism vidi ! nabl filii:
alls cura.hela autem, dum studeec illis ut gquam
plurimum
facerem, contrivi in gquaerendc vitam atque aetatem
meam:
Demen disagrees viclently with his brother's method of rearing sons.
The play is filled with his rebukes and reproaches of ¥icio on this one
thing. He believes that Milelo 1ls ruining Aeschinus and making a bad
citizen of him. He has reared Ctesipho in a hard and frugal menner and
considers him a pattern of virtue snd honesty. Demea's first appearance
in the play is when he comes in to reproach Mieis crossly for Aeschinus'
latest escapade. In this speech, he prepares the spectators for the
action that is to follow as he tells iilcio what Aeschinus has just done.
His surliness is emphasized as he lgnores the other's greeting. He
resents the disapproval of the town concerning Aeschinus' life and
blames it on Miclo. His self~righteousness is portrayed as he continually
points out the thrifty, sober life of Ctesipho as an example for the

other brother. But Micio says of him.?

nomine imperito numquam gulcquam iniustiust,
qui nisi quod ipse fecit nil rectum putat.

Demee. grows absolutely furiocus when illclo tells him there is no orime in
Aeschinus' pranks. His meddling with Miclo's control of his son rexriands
us of Chremes of the Hesubon Timeorumenos but unlike Chremes, Demea makes

an effort to keep still and refrain from interfering.

Ad. 866-889.

2 Ibid. 98-99.



60

Syrus makes a fool of Demea several times in the play. The old man
is so worried for fear that Aeschinus has corrupted Ctésipho tog, that
he eannot see through Syrus' schemes. His extravagance of speech is
displayed in his conversation with Syrus. He is “"sick snd ashamed™ of
his Dbrother, and he says that if Ctesipho had tried to do anything like
fLeschinus has done he would have “smelt it out six months before" he
started it. Demes is %o proud of the way he has reared Ctesipho that he
never suspects Syrus is lying and flattering him. He is a pathetic

1

figure as he gives Syrus a lecture on how he has trained his son, which

Syrus immedlately parodies with his control over the kitchen slaves.
Denee tells Syrus that he ist
fit sedulo:
1nill praetermitto; consuefacio; denigue
inspicere tamguam in speculum in vitas ornium

iabeo atque ex aliis sumere exemplum sibi:

Syrus is impudent to him and shows no respect for the old man 2t all.

D

He gends Demea off to the country, as he thinks, by telling the old man
that Ctesipho has goﬁe there after attacking his brother with harsh

words about the cithern-girl. When this trick dozs not work and Demea
comes beck pitying himself and'declaring he is always the first tc hear

, i s . ] 2
of any trouble, Syrus makes fun of him in an aside to the audience”,

rideoc hunc: primum alt se scire: is solus neseit
omnia.

and sends him off again with elaborate directions as to where he can find
Bicio.
Demes is pessimistlic when he complains that there are few men left

of the worth and honor of his old friend Hegio. Then,sagsin as he foresces

1 pd. 413-416.

2 Ipid. 548.
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trouble in Aeschinus' excessive licence. ie reminds us of Laches of
the Hecyra in this speech because he says he 1s golng to find his
brother and pour out his anger on him. However, Laches was speaking
of his wife, Sostrate, while Demea is talking about his brother.
Deﬁea's world crashes sbout him when he discovers Ctesipho im
Iicio's house. He has found the boy whom he believed a model son in
his brother's house, drinking and in the midst of a love affair with
the cithern-girl. But he coﬁtrols his anger for the moment, and very
calmly accuses Llicio of ruining his son. After thinking over what his
brother has told him about the young men turning out all right, he
decides to change his ways. In a long solileguy he confesses that his
way of 1life has brought him nothing but dislike and loneliness, while
his brother receives all the good things of life. He resolves now to
try his brother's way. e practices his new affability first on Syrus,
then on Geta. It works out very well. Then he delights Aeschinus by
advising him to have a hole knocked in the garden-wall and bring the
bride in that way'rather'than to walt for the tedious ceremonies. But
Demea’s crowning achievement is in his dealing with ¥icio. He reveals
a new-found sense of humor here too. He compels his brother to marry
Sostrata, and to give Hegio a farm of his, reminding him that he has saidl,
"yitium commune

omniumst,
guod nimium ad rem in senecta attenti sumus:"

Demea shows the fun he is getting out of Micio's discomfort a5 he saysz,

nunc tu mihl es germenus frater pariter anime et
COrpore.

1 Ad. 954-955.

Ibid. 9b67.
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and in an aside to the audiencel,
suo sibi gladio hunc iugulo.

Finally, Micio is forced To free Syrus and Syrus' wife, and then promise

the slave & loan of money. We see in this change of Demesa his former
nature still asserting itself becauses he has gone to extremes as before.
He was stingy formerly; now he is a spendthrift. He makes extreme and
even absurd demands on his brother. And the conversion is only partly

genuine. He has learned to be more mild and complaisent and therefore

secure popularity for himself, but deep in his nature he has not chenged

b
as we see by his speech to Aeschinus.®

sed si id voltis potius, quae vos propter adulescentiam
minus videbtis, magls inpense cupitis, comsulitis parum,.
haec reprehendere et corrigere st obsecundare in
locos '
ecce me, gui id faciam vobis.
And by the fact that he agrees to Ctesipho having the love affair with
the cithern-girl but wants it to be the last thing of thet kind. Demea
wishes also to show that the indulgence and good nabture of Micio did not
come from sincerity but selfishness, because in this way he obtained
affection and good-will.
Thus, in the Adelphi we have a good charscterizstion of iicio, the
3 @ 3
advocate of an easy-going philosophy and in contrast te him, Demea, the
striet Stoie. Terence's play leaves us with the feeling that neither
system of rearing children was very successful. Perhaps he meant we

should look for one based on moderation; neither too grest severity nor

unlimited indulgence.




Having studied the father in Terence's plays very carefully, we

" must coneclude that the old men are individuals rather then types.
Terence uses the bype of father known to Greek and Roman audiences but
enlarges on it and develops an individual from The type. Hdis character
portrayal is perhaps greatest in the character of the old father. Ve
shall remember Simo, the suspicious old man who banters with his slaves;
Chremes of the Andris, the courteous gentlemen; Chremes of the Heauton
Timorumenos, bthe busybody; Menedemus, the pessimistic self—tonmentor}
Laches of the Bunuchus, the worried father who lives in the country;
Demiphe, the testy, faithful old fellow; Chrémes of the Phormio, the
hypocrite snd bigamist; Laches of tﬁe Hecyre, the stern father who is
brutal to his wife; Phidippus, the mild father dominated by his wife;
iieio, the easy~going, indulgent, city father; and Demea, the striet,
boorish, country father who attempts to change his ways, as individuals
we might méet some day in everyday life. There are some qualities

naturally that several of them share but there are no two alike.
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Chapter IV

Amator, or the lover is represented in the plays of Teremce by the
young man. In every play it 1s the love-affalrs of the young men or mean
which form the basis of the plot. Although they do not appear on the
stage as much and their speaking parts are not as large as the senex, the
young men are mentioned very many times. Iverything revolves around them.
As the semnex, they are gensrally presented in pairs, usually as friends,
sometimes &8s brothers--for example, Phaedria and Chaeresa of the Eunuchus
and Aeschinus and Ctesipho of the Adelphi. 1In only one play, the Hecyrsa,
do we find the character amator represented by one young man, Pamphilus.
The use of pairs of young men in the plays gives & double love intrigue--
a primary and e secondary plot. This provides also for some contrast
bebween the two characters.

Again, keeping in mind for this study what the typical young man of
comedy was like, we find that he was generelly extravagant, light-minded,
resourceless, possessoed of ne foresight, of easy morals, passionately in
love, and had affection for his mother and respect for his father.

"Sons in comedy appear to be thoroughly imbued with the maxim

that has been attributed to Henander: 4o insult one's father

is to blaspheme the gods."?t
Although the young man usually possessed this reverence for his feather,
he very often was Involved in an intrigue which was against his father's
wishes. But when force was broughlt to bear on him he generally submitbted
rather than risk parental displeassure.

Terence has perhaps kepbt more closely to the type in his portrayal

of the young man than in any other character of major imporftance. Yetb,

Legrand, Ph. E., The Hew Greek Comedy, p. 136
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we shall find qualities which distinguish the weak, timid Ctesipho of

the Adelphi from the bold, passionate Chaerea of the Bunuchus. Since

the young man is the leading figure of the plays, we should expect o

find him portrayed as a hero. But he possesses none of those character-

istics. In truth, there is no character in the plays of Terence which

could be called heroic. The playwright does not seem to present the

young men to appeal to our sympathy or to our admiration.  Often, they

get the worst of the situation and are made to look ridiculous.{fTerence's

young men are all desperately in love and their speeches consist mostly

of words of adoration for their mistresses, laments for their unfortunate

lot in love, or Gomplgints of thelr father's hearsh treatment. .They are

not consistent in their feelingg because when things turn out well for

them they rejoice just as profusely and give extravagant praises to the

gods. They seem to have little sense of humor. The love-affair is a

serious and grave business with them. Perhaps their most admirable quality

is the loyalty shown to their friends and the devotion to their sweethearts.

Several of the young men are replicas or direct contrasts of their fathers.
By examining each of the young men of Terence we shall see how they

exhibit the characteristics stated above and also point out other char-

acteristics whieh individualize them from the type. First, we have

Pamphilus of the Andria. Simo, Pamphilus' father, characterizes his son

at the beginning of the play. It seems the young man was a character of

moderation in all things. For as Simo says of him;,

quod plerigue omnes faciunt edulescentuli,
ut animum ad 2liguod studium adiungent, aut equos

1 And. 55-59.
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alere aut canes ad venandum aut ad phllOoOPhOS,

horum ille nil egregie praeter ceters

studebat et temen omnia mediocriter.
Nor was the young man corrupted by association with friends of evil
habits. Pamphilus' devotion to his mistress, Glycerium, is first revealed
when Simo tells how his son acted at the funeral of Chrysis. As Davus
mentions thet Peamphilus and Glyeerium have decided to acknowledge the
e¢hild she bears, we see again the young man's loyalty to her portrayed.
Later, Pamphilus tells the slave that he had pledged himself teo own the
child so that Glycerium might know she wouldn't be deserted. He vows to
Mysis that he will never forsake her and even resents the fact that kysis
suggests compulsion might make him do so. The lover tells Hysis of how
Chrysis entrusted Glycerium to him and how he tock the trust and that he
intends to keep 1t. At another point in the play, Pamphilus in exaggerated
statements to Mysis expresses his feeling for Glycerium.l

Mysis,
per omnis tibl adiuro deos numquam ean me deserburum,
non si ecaplundos mihi sciam esse inimicos omnis
homines.
hanc mi expetivi: conbigit; conveniunt mores: valeant
qul inter nes discidium volunbt: hanc nisi mors mi
adimet nemo.

But regardless of these assertions, Pamphilus persuaded by Davus that it
is the thing to do, agrees to marry the daughter of Chremes. Then at a
later meeting with his father, the young man confesses to him his love
for Glycerium,but puts himself in his father's hands. e will do aenything
that Simo asks--even take a wife snd break with his love. Perhaps the

last instance 1is a plece of strategy on Pamphilus' part becsuse in this

way he gets Simo to talk with Crito which confirms the fact that Glycerium

L and. 694-697
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is an Athenien and ancther daughter of Chremes. This brings the play to

a happy ending for Pamphilus. But these circumstences reveal weskness in

the character of the young men. His devotiqn to his mistress is sincere,

but he is not strong enough to withstand persuasion and his fether's anger.
Pamphilus has the affection and loyalty of his slave who aids him

in his troubles. B8imo says that Davus is deep in the secrets of Glycerium

and Pamphilus. Yet, when the young men misunderstends Davus' schemes, he

grows very angry with the slave and threatens him with punishment. He is

1

sarcastic in his eriticism of Davus.

+» « » nam satis credo, si advigilaveris,
ex unis geminas mihi conficies nuptims.

Then when Davus says he is thinking, Pemphilus repl‘les2
hem, nunecin demum?

But at the end of the play, Pamphilus begs his father to héve Davus
released, he forgives the slave, and shares his great joy with him. In
this respect Pamphilus is similar to his fether, Simo, who acted in the
same way toward the slave, Davus.

¥hen Pamphilus comes on the stage he begins to lament his father's
treatment of him. He also mentions Chremes snd complains because the old
men has changed his mind. Pemphilus declares he 1s crossed and cursed in
love. All through the play he accuses others for his misfortune and
expresses his feelings in extravagant stetements. He tells the slave,d

Dave, perii.

And. 873-6T4.

2 Ibid. 633.

S Tbid. 346.
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This complaining and lamentation also shows his resourcelessness. He
can't do anything to help himself out of the trouble. Pamphilus wonders
what he can say to his father. The young men says,t

nec guid me nunc faciam scic.
He depends on his slave to help him, since he is not able to originate any
schemes of his own. At one time he says to Dévus,2

obsecro te, quam primum hoc me libera miserum metu.

At another point he esks the slaved
cedo igitur quid faciam, Dave?

Pamphilus displays respect for his father when he hesitates about
what he is going to do regarding Glycerium. He says his father has been
indulgent to him and allowed him to follow his own way. e does not like
to oppose such a parent. At the emd of the play, when Pamphilus knows he

~

will be alloﬁed to keep Glycerium as his wife he addresses his father
thus :4
o lepidum patrem!
However, he fears ﬁhe'old man too, for during the conversabtion with Crito,

Pamphilus says in an aside to the eudience,?

ni metuem patrem, habeo pro illa re illum quod
moneam probe.

In his dealings with Charinus, Pamphilus does not want to claim

praise that is not due him. O0f course, he does not want to marry the

1 And. 8l4.

2 1pid. 351.

3 Ibid. 384.

2

Ibid. 348.

5 1pid. 918.
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daughter of Chremes, and he says the following to Charinus.

audl nunciam:
ego, Cherine, neutiquem officium liberi esse hominis
puto,
quom is nil mereat, postulare id gratiae adponl
sibi
nuptias effugere ego istas malo quem tu apiscier.
Later, Charinus misunderstands the situstion end accuses Pamphilus

unjustly, because he believes that Pemphilus is not being faithful to him.

+

Wevertheless, in the closing scene, although Pamphilus is in the midst
of his rejoieing over his new happiness, he goes in to see Chremes with
Charinus in order te entreat the old man to allow Charinus to marry his
deughter.

A glimpse of other traits of Psmphilus is given during the play.
He 1s pessimistiec. He thinks Davus' joy 1s not & sign of good news--
the slave just hasn't heard of their present troubles. Another side-
light on Pamphilus' character is what others in the play think of him.
ysis is ready to help Davus in his scheme 1f it will benefit Pamphilus.
Again, Lesbia and iysis discuss Pamphilus' faithfulness to the Andrian.
They commend his devotion to her. Lesbla repeets her statement when the
child is born. However, Chremes is doubtful of Pamphilus' lasting fidelity.
Pamphilus, disgusted at himselfl because he had entrusted his fate to
Davus, charascterizes himself in a short speech.z

atgue hoc confiteor iure

mil obtigisse, quandoguidem tem iners tam nulll consili sum.
servon forbunas meas me commisisse futtili!

ego pretium ob stultitiam fero: sed inultum
numguan id auferet. '

1 ana. 320-322.

2 Ipid. 608-810.
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Charinus probably has Pamphilus in mind as he philosophizes on the deceit
of men .l
« » + immo 1d est pessumun hominum
genus,

dénegandi modo quls pudor paulum adest;

tum comecti necessario se aperiunt.
Of course, Charinus’® words are colored highly by his annoyzncs. ¥hen
Pamphilus has almost atbained his desires, Chremes still has ome doubt.
This annoys Pamphilus very much. After this 1s settled, Pamphilus rejolces

T,
¥

in exaggerated terms, then goes to tell Dewvus of his happiness. §

<2y

one of
these short charscter spesches give & porbrayal of Pamphilus by themselves,
but taken together they are mutually ecorrective and help us to form the

picture of the young man, Pamphilus.

Cherinus, the other smmtor of ths Andria is not a very important
charscter. Iis appearance in the play gives us the seecondary love=-
intrigne, therefore, he is not charseterized ss much as Pamphilus. He
enters at Aet two with his slave, Byrria. Charinus is very excited because

the slave tells him that Pemphilus is going to marry the daughter of

Iad)

herinus is in love. He

Chremes that day snd this is bthe girl with whom

a

exhibits the typical characteristies of the young man of comedy as he
bemoans his fate to his slave. In this conversation Charinus displays
some philosophy as he says tao Byrria,2

facile ommnes guom valemus recba consilia aegrotis
damus »
tu si hic s8is, aliter senties.

e

eems to have a sincere devotion for hils sweetheart snd has decided

e}

¥

that 1f Pemphilus marries her he will go away where they will never see

him agzin. Charinus resents Byrria's suggestion that he would yield %o

1 pna. 629-632.

2 Ipid. 309-310.




72

a less honorable relation with the girl than marriage. e shows resource-
lessness as he asks Byrria what he shall do. Then he appeals to Psmphilus
not to marry the girl and begs him that if the match is what he desires

at least to postpone it a few days so that he can get away somewhere so he
won't see it.» He 1s utterly helpless: instead of trying to think of some~-
thing to change the situation he is golng to run away so as not to be
there when the marriage takes plece. He rebukes his slave for not being
able to help him and sends Byrria away. Left without his slave's advice,
he turns to Davus and insists t@at he find somz plan for him. Charinus
uses extravagant statements when he declares that Pamphilus has restored
him to life by professing that the marriage is against his wishes and
when he tells Davus that his life is in the balﬁnce. Another %time Davus
-agsures the young men that there is not going to be 2 marriage and Charinus
tells the slave that he is a man again.

' But Charinus in individualized by his suspicion. This characteristic
is revealed by Byrria. The young men has sent the slave back to keep an
eye on Pamphilus and ses what his plans are about the merriage. Charinug
doesn't trust his friend although Pamphilus has told him that he doesn't
desire the ma&rriage. When Byrris tells his master that Pamphilus haS
promised his father that he will marry, Charinus laments the deceitfulness
of the other young nan and decides to reproach him. Fiercely, he accuses
Pamphilus of having broken his promise. When Pemphilus tries to explain,
Charinus snswers him very sarcastically. Bub finally, Pamphilus makes him
understand that it was Davus' fault. Then he turns his anger on Davus.

At the last of the play Charinus comes back to see what Pamphilus is doing
and when he hears of Pamphilus' good news he asks him to help ﬁim with

Chremes. Pamphilus agrees to do this as the play closes. The difference



between Charinus and Pamphilus is brought out by the fact that Charinus
is overly susplelous of his friend while Pemphilus is loyal to Charihus
and helps him solve his problem.

Clinia of the Heauton Timorumenos is e "chip off the old bloeck."
He reveals many characteristics similar to those of his father, ienedemus.
The father charasterizes his son in'a conversation with Chremes at the
beginning of the play. Clinie is an only son, & mere boy, who had fallen
in love with a girl in Athens. Bub since he was under the domination of
a stern father who unagged ot him day after day about the affair, he
finally went to Asia to take service with the king. This was what the
father had done when he was young so Clinla decided perhaps his father
knew what was best for him. As Chremes said, Clinia's leaving showed
respect as well as spirit. Chremes further characterizes Clinia as he
says from Menedemus' story that he thinks Clinia would be & compliant son
if he were handled with falrness and tact. Eut his fear of Kenedemus had
caused him not to confide in his father. O{litipho, a little later, also

1ls Chremes that Clinia is

cr
@

confirms Clinia's fear of his father, as he
afraid to go home beecause he fears his father's anger.

Clinia, fu¥thermore, 1S pessimistic just as his father was. The
young man is afraid thet Antiphila, his sweetheart will not come to him
at Clitiphot's hduse. Ie lements his trouble in love. He fears that the
girl has not led a wvirtuous life while he has been gone. Although Clitipho
assures him that they will be there soon and reminds him how long 1t takes
women to get ready, Clinia is still fearful. When Clinia hears Syrus say
that the two girls are approaching, accompanied by maid servants carrying
jewiels and dresses, he 1s sure that his suspicions are correct. Again, he

laments his sweetheart's lack of consbtancy and reproaches her in her
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absences. In this speeeh Clinia shows a respect for his father as he
confesses himsell a disobedient son and says he can't think of his father
without shame and penitence. S8yrus corrects Clinia's wmisunderstanding of
the situabtion by explaining to him how they found Anbtiphila. Her way of
life could be judged by the surroundings and her dress at the time they
went to get her, he says. This makes Clinia very happy end his meeting
with Antiphila is a joyous one. His devotion to her seems very sincere
and he does not waver in it except for the suspicions he entertained.
Clinia's happiness at this time may be compared to kenesdemus' joy upon
learning that his son had returned.

Clinia shows loyalty for his friend, Clitipho as he tries to help
him in his dealings with Syrus. He also agrees to pretend that Bacchis
is his mistress in order that Clitipho's father will not find out the
truth. Although Clinia isfso happy because he has learned that Antiphila
is Chremes and Sostrata's daughter that Syrus can scarcely get him to
think of Clitipho's plight and when he does he objects to anything that
would hinder his merriage, yet he‘finally agrees to Syrus' plan to save
Clitipho and secure the money for Bacchis. This is a rather strong proof
of Clinia's friendship, for in doing this he is endangering his own
heppiness. There is mot very much to distinguish Clinia from the typical
young men of comedy except that he is perhaps more sober and seriocus than
most of the lovers and is unusually like his father which is not true of
all the young men.

Clitipho of the Heauton Timorumenos 1s perhaps the least admirable
of Terence's young men. As he enbters the play and confides to his faether

that he has brought Clinia home with him there appears to be a fesling

of comradeship between the two. But when Chremes lectures the son from



Clinia's misfortunes, he begins to lament how unfair fathers are to their
sons, meaning of course, his owm fatherbespecially. Clitipho shows no
particular fespect or affection for his father throughout the play. At
the last he does concede to his father's demends but we cannot take this
as a sign of obedience or love for his father but rather a selfish motive
because he lmows if he doesn't do this his father will give all the
money awey 25 & dowry for hils sister. Toward the last of the play

1

Chremes characterizes his son with the following words.

« » « gerro iners fraus helluo
ganeo's damnosus;

-

Perheps this is a harsh judgment because Chremes is angry but it has
slements of truth in it.

Probably Clitipho's most worthy characteristic is his friemdship for

Clinia. He allows Antiphils to be brought to his house so that Clinia‘'s

ries

-

father will not know about the meeting of the two lovers. Clitipho -
to soothe Clinia's enxiety snd assures him that everything will be all
right. He is worrieéed about what the troublesoms old man will do to his
friend. Chremes also remarks on the fact that he sees his son serving
his friend and allied with him.

Clitipho is deceitful. He is involved in an affair with the courtessan,

Bacchls, which his father has not heard about. This woman demands many

)

zifts and Clitipho's chief concern is Lo obtain the money for them from

g

his father. Yebt at the last he shows no devotion for her because he egrees
to marry without much hesitation. Ile is devoted to the pleasures of life--

in this he is similar to his father Chremes whom we have seen before was

1 geaut. 1033-1034.
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very proud of his ability to drink so much. Clitipho is bolder than most
of Terence's young men. Although he had been warned by Syrus how to sot
while Bacchis was in his house as the pretended mistress of Clinis, his
conduet during the evening was such that he is reproved severely by
Chremes. It was only Chremes' preoccupation with other affairs that kept
him from discovering the truth ebout Bacchls end his son. Syrus, teo,

is very disgusted with Clitipho's actions and asks the old man to send

him off for & stroll which Chremes does. qu Syrus is afraid that Clitipho

Y -

will expese the relationship if he is permitted to remain near Bacchis.
Another illustration of Clitipho's boldness is that he goes to Clinia's
house and carries on hls affalr with the courtesan. He must have known

his father would soon learn the truth about the affair. Apparently, he
did not care if he was discovered.

The relationship of Clitipho and his slave, Syrus, is not as amicable
as that of others of the young men. He upbraids Syrus for bringing Bacchis
to his house. Although he wanted to be with her, he would not have
thought of the clever scheme of Syrus' to pass her off as the misbtress of
Clinie. Clitipho is very angry and Syrus starts to tell Bacchis to return
home bubt the young man after asking‘clinia's advice decides to let her
remaine Then he speaks favorably to Syrus and declares he is to be the
judge in the matter. Bubt instances of this kindness between Clitipho and
his slave are very rare, although at the end of the play he asks Chremes
to forgive Syrus jJust as Pamphilus of the Andria did for his slave. But
in general, Clitipho seems to have little affection for the slave end
Syrus does nobt show much respect or love for his master. When Syrus

agrees with Chremes in reproving Clitipho for his conduet, Clitipho becomes

angry again with the slave and threatens him. Then Syrus tells the father
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that he must look after him because he minds Syrus less and less. This
ig an unusual thing for s slave to do becsusc he ususlly sides with the

son apgainst the fathsar. Clitiphe rebturns from the stroll complelining

t——‘Uq

about his bad luck. In this speech he gives a well- Lnown quotation.

A

2

lis res guin diffieci

i 5 lis sist,
cias.

Hullast tem fac
guam invitus fa

Clitipho is still raging against Syrus but when the slave tells him he
is

oing to get the money to take to Bacchis, the young man changes his

$3)
2

\f’i

attitude somewhat and says to the sleve. >
ng cego homo sum fortunsbtus: deemo te, Syve.

When Chremes has discovered thet Baecchis is his son's mistress and
has decided to give all hisz possessions to Clinia as & dowry for Antiphila
in order to keep his son from spending the.money'on Bacchis, Clitipho
leses his boldness. He appeals to Henedemus to tell him why his father
has dore this. He is really surprised at the turn in events. Clitipho

-

in an exaggerated statement declares

emori ocupio.
The young man again rails at Syrus for jesting in the face of their
trouble. When Syrus makes the suggestion that Clitipho must not be
his parents' own son, he follows this suggestion and goes to his mother
to plead with her to tell him whose son he is. Sostrata takes the boy's
part and assures him that he is their son, then she tries to persuades
Chremes to forgive him. £litipho also hegs his fether for forgiveness and
8ssSUuUres 1/13‘.m,‘l

si me vivom vis, pater,
ignosce.

Heaut. B0b-B0S.
Ibid. 825.

e

[

Ibid. 971.

4 Tbid. 1051-1052.
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Menedemus, too, does his part 1n the persusding and finally Chremes glve
in on the condition that his son take & wife. Clitiphe agrees to do this
after & little hesitation and the play ends happily.

Phaedria of the funuchus 1s the serious young man very much in love
with the courtesam, Thais. The plaey opens with Phaedria complaining to
his sleve, Parmeno, of the treatment he has reczived from Thals. Phaedria
is irresolute as to what he should do and asks the advies of Parmeno. The
slave shows thet he understands his msster very well as he tells Pheesdria
thet if he could resoclve not to go back to Thais aand kesp the resolution
it would be the best course but if he weskens and goes back she will then
be able te feol him any‘time she wishes. Phsedria laments Theis' wicked-
ness, yst he is so much in love he doesn't know what to do. The slave
advises him to get out of the affair as easily as he can. When Thals
enters, Phaedria says he is trembling from éxcitemeat at sight of her but
in spite of this he speaks sarcastically to her and asccuses her of shutting
him out from her house because she preferred another lover. Phaedria |
expresses the wish thet she felt the same way about him as he does aboub
her. Thals tries to console the young man and tells him it wes not beceuse
she loved anyone more than him that she had refused him admittance to
her house. The resson was that she has 2 plan to obtain from o captain a
young girl who had been ziven to her mother and brought up as Thaisg?
sister. B8he desires Phaedria's cooperation in this matter and begs him
to go away for a few days so that the capbain may héve her all to himself.,
Pheedria resents this proposal and at first refuses. He 1ls very Jjealous
and suspicious of Thais. The young man reminds his mistress thot he has

I p

been very generous in his gifts to her. Parmeno hed also mentioned this

facet earlier in the conversation. Only the day before, Phaedris had
¥ y
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purchased & eunuch for Thals because she had szld she wanted one. When
Theis appears to submit, Phaedria begins to weaken and finally gives in

to her. e promises to go away for & couple of days and as he says

"fret himself in the country.” Then the lover bids a passionate geod-bye
to Thails, revealing in this his sincere love for her. Before Phaedria
leaves, he orders Parmenc to have the eunuch teken to Thals'! house and

to do his best to show off the present and keep Pheedria's rival‘away.
Parmeno agein reveals an understanding of his master’'s nature as he

tells Phaedria that he won't be able to stay away in the country. Phaedria
resolves to throw off his wealmess and leaves for the country while Parmeno
soliloguizes on what a change has been wrought in Phaedria by love. ‘Before
this attack of madness, it seems the young man was & serious, resolute and
temperate young fellow.

Later, Parmeno presents Chaerea in the guise of a eunuch to Thais.

He does this in the presence of Gnatho and Thraso and extolls all the
good qualities of the eunuch to the discomfiture of the capbain and his
parasite. The slave ch&racterizés Phaedria to Thais contrasting him with
the captain to the disparagqment of the latter.

Phaedria reéurns fron the country and ih a solo speech displays his
moodiness and the distraught state of his mind. He says that he was so
preoccupied with his trouble that he passed his ecountry home before he
Imew it. He turned around and when he came to Tthe house he changed his
mind and decided to come baeck to town that he might get a glinpse of
Thals even 1f he could not be with her. When he sees Pythias in such a
state of excitement and crying out against the euvnuch, Phaedria is

bewildered. He doesn't understand the situation. When Pythias tells

him what the sunuch has done, he goes in the house to find him. Phaedria
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brings Dorus, the real eunuch oubt snd on guestloning him learns thet
Chaerea has changed clothes with him and has been taken over Lo Thails!
house in his place. Phaedris is reluctant to believe this snd pretends
to abuse Dorus so that he will deny it. When the situstion is cleared
up, Thels hes found fevor with Phaedria's father so she is to be wholly
Phaedrie’s mistress. But the young man after threatening Thraso to mever
come in that street again, finally agrees to admit the ceptain as a rival
for himself with Thais. He does this becausse he is persuaded by Gnatho
that the captain will supply the money for the gifts which Thais must
heve, and thet he will provide splendid entertalmment and be an object of
ridicule.

Phaedria fails to show some of the typicsal charaoteriétics of the
young man of comedy. He sees very little of his brother and they do not
help each other as sone of the young men in the plays do. He doss nob
express any feeling for his father--sither respeot or disrespect. His
slave, Parmeno, does not originete any schemes %o help him out, although
there does seem to be & close relationship between them for he confides
in Parmenc and asks his advice. There 1s no comparisen of him with his
father. He does not exhibit a great amount of loyelty or friendship
for snyone« Ferhaps, he 1s distingulshed by & lack of these typical
qualities. His seriousness reminds us of (linia of the Heauton Timorumenos.

Probably Chaerea of the Bunuchus is the most impetuous, the most
pessionate of the young men of Terence's plays. The audlence is prepared

somewhat for this youns man's reckless nature by Parmeno who says of him.d

hic werost, qui si occeperit
Tudum iccumgue dicet fuisse illum altervm
praeut hulus rabies quaz dablt.

1 gun. 299-301.



Cheersa is & youth of sixbteen yesrs, who iz employed in the public service
2s & patrolmen at the Pilrasus. He ssems to be the only young men of the
plays who has any busineszs or cccupation. This younger brother of Phaedria
is a decided contrast to him.
Chaerea first appears on the stage in 2 state of great excitement.
He has fallen desperately in love with a girl whom he has seen on the
street. He declares that he will blob out all other women from his heart.
Chaerea had followed the girl but when he was stopped by an old men, a
friend of his father, who wanted the boy to tell his father to appear in
court with him, the young man lost trace of the girl. He 1s very amnoyed
becuse he'was stopped and he doesn't know where to lock for her. He
reveals how great his confusion is as he says when Parmeno asks him where
he is coming from,l
egone? nescio hercle, negue unde eam negue
JUOYSUR S8
ita prorsum oblitus sum mei.
He tells Parmeno he is in love and his extravagant description of the girl
helps to portray his exbreme youth. Then he reminds Parmeno that the
slave haé promised to help him when he is in love and he wants that help
now. That he was a bold child also is disclosed when he tells Parmeno
that he used to collect daintles from his father and take them secretly

to the slave's room. Cheerce tells Parmmeno he doesn't care how. the slave

gets the girl for him, but in some way he must accomplish i1t. Thi

[4]

further emphasizes his reciclessness.

1

1)

Parmeno realizes this must be the girl that was taken into Thal




house. %hen he tells Chaerea this, the youngz men is exelted end all the

=
i
o

more eager to see her. Parmeno supgests thet Chaeres might chenpge clothes

C
-

with the eunuch and be taken over to Thais! house in the fellow’s place.

The young man eagerly selzes this suggestion and wants to carry out the

plan et onece. Parmeno, airaid the plan is toc hold a ome, wants to back

and tells the slsve thab
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out but Chaerea will no
he will take the responsibllity snd so they gzo to carry out the scheme.
Hlore about the appearance of Chmerea is givon when Parmeno presents him,
dressed a8 & eunuch, to Thais. She remarks that he is good-locking.
Parmenc says he has the face of & gentleman and‘that he is educated in
literature snd the arts.

Chasrea has been so absorbed in finding the girl, Pamphile, that he
has forgotten to make preparations for a dinner that some of his young
comrades had agreed to have. Wheﬁ Antipho comes locking for him he sees
Chaeres just coming out of Thais' house end hears from him the story of
‘his assult on the girl, which Chaerea willingly tells in detail. Afber

1,

hearing the sbtory, Antiphe teokes Cnaérea awey with him to éhange his
clothes at the friend's house before théy proceed to the diuner. When
Chaerea appears again, he says that Antipho's mother and father were at
home s0 he couldn't chenge his clothes there and he has been running
aroung the streets trying to keep out of sight. Then he seces Thals and
at first is panic—stricken. But he keeps his head and puts on a bold
front before her. He lives up to his promise to Parmeno te assume the
responsibility for his actions. Chserea does seem to have become sobered
by his expefience. finally, he makes Thals his friend and ally, urging

her to help him as he wishes to marry the girl if she can be proved an

Athenien eitigen. After the recognition of the girl has been made Chzeorea



canes back in rejoleing in exbravagant words.l

O populares, ecquis me hodie vivit fortunatlior?

nemc hercle quisquem; nawm in me plane di potes
tatern suam

cmnen ostendere quol tam sublto tot congruerint
commoda »

He praises Parmeno and tells him that Pamphila is betrothed to him.
Chaersa is also glad that Phaedria's leve affair hes turned out well.

In fact, he is so happy that he wants Lo praise everyone. Chaerea, like

a
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Phaedria, falls to show some of the traditional characteristi
typical young man, but he is disbinetly individualized by his bolduness
and impetuosity.

The two young men of the Phormio are Antipho and Phaedria. They are
cousins, sons of the brothers, Demiphoc and Chremes. Gehs, in his dialogue
with Davus, first tells us something of the boys. He had been left to tak
care of them when their fathers went away. During his father's absence,

Antiphe has fallen in love with & girl whose mother had just died. He

was eager tc marry her but he was alraild of his absent father. However,
through a trick of the parasite, Phormio, the young men has married the
girl aad at the time that the action of the play begins, they are all
awaiting with fear the arrival of Antipho's father. This background of
the story reveals a typlcal characteristic of Antipho--his fear of his
father. That he also has respect snd affection for the old man is
demonstrated in the conversation between Antipho and Pheedris when Antipho

2
58y85,%

Adeon rem redisse ut qui mi consultum optume
velit esse.

Fun. 1031-1033.

2 Phormic. 153-155.
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Phaedria, patrem ut extimescam, ubi in mentenm
eilus adventl veniat!
quod ni fuissem incogitans, ita exspectarem, ut par fult.

At one plsee in the plsy, Antipho shows that he is not very conslderate

&)

of his father, for he advises Geta %o trick the old men out of the money
needed for Phaedria. All through the play Antipho hides out and rums
away because he is afraid to face his father.

Antipho does not seem to have a very deep devotlien for the girl he
‘has married because he tells Phaedria thet he wishss Phormié had never

suggested the plan for him to marry Phanium and he wishes that he had

never agreed to it. He continues by sayingl

2o

non pobitus essems: fulsset tum illos mi aegre aliquod

dies,
at non cottidiana cura haec angeret animum.

Then Phaedria tells him he should be very happy he says,z

.

at tu mihi contra nunc videre forbtunatus, Phaedria,
quol de integro est potestas etiam consulendl guid
velis:
retinere amorem an mittere; ego in eum inecidi
infelix locum
ut neque mihi eius sit emittendl nec retinendi copia.
Then the fact that he runs away indicates that his love is not stronp
encugh to overcome his fear of his father.
Antipho is pessimistic. He is afreid Gete has bad news when he
comes in. Then, befeore he has heard wheat Geta has come to tell him, he

repeats.”

nescio gquod magnum hoc nuntlo exspecto malum.

1 phormic. 159-160

2 Ibid. 173-176.

3 Ibid..193.
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During the play he worries about what is goiﬁg to happen and always fears,
I
it will be the worst.

Like Pemphilus of the Andria, Antipho has the affection and help of
his slave, Geta. The young man ls resourceless and asks the slave what
he shall do. Instea@ﬁof plenning something Antipho only bewzils his
miserable situatiogd Geta trie§ to encourage him but~£ntiph0‘admits his
weaknesss The slé&e becomes disgusted with him then and starts to leave.
But &t Antipho’s §lea he comes back. The scene where the young man
pretends to‘put.on 8 bold fese is very amusing. But after his pretence
of courage, he runs aﬁay'when his father is seen approaching. This
timidity is meﬁtioned again by Phaedris in his dialogne with Demiphos
Antipho comes beck blaming himself for his faint heart but yet he has no
plan for himseif. He depends on Geta to extricate him from the trouble.
Yet, Antipho, again like Pamphilus of the Andria, misunderstands the
slave's plans and begomes very angry with him. He abuses the slave until
Geta expl&ins the scheme, then the young man is pacifisd.

An sdmirable charscteristic of Antipho 1s his loyalty to Phaedria.
He is sympathetic and tries to help his cousin in his dealing with Dorio.
‘However, the plan thet &ntipho advances to aid Phaedria is to be accom=-
plished by Ceta and af Geta's risk, so, after all, the young men does
not show much stfength of cheracter. Later in the play, intipho rejoicés
that his cousin has obtained the money to buy his eithern-pirl but he
still lements his own troubles. But at last when Geta tellé him that he
is to be allowed to keep Phaniﬁm &s his wife, he is overjoyed and begé
the slave to take him to her.

Pheedrie of the Phormio has fallen in love with a ecithern-girl who

belongs to the slave-dealer, Dorio. His devotion to the girl is shown by
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the fact that, having no money to buy her from the slave-dealer he
constantly waited for her and escorted her to the music scheol and back.
This trait is brought out again as Geba says thet when they went to see
Phanium, Phaedria‘only remarksdl

"satls scitast.”

Phaedria, like many of the other young ﬁen, lements his hard lot
and thinks Antipho should be very happy because he ls married to Phanium.
fle declares that he would like bo be in Antipho's situation. But he ends
one speech with a bit of philosophy‘2

ita plerigue ommes sunus ingenio: nostri nosmet
pzenitet.

When Dorio tells him thet he must bring the money the next day if he
dosesn't want the girl to be sold to someone else, he turns to Antipho
with the cry,3
Quid fecism? unde sgo nune bem subito huie
argentun inveniam miser,
guol minus nihilost? quod, hic si pote fulsset
exorarier
triduom hoe, promissum fuerat.
Pheedria is Jjust as resourceless as the other young men when it comes to
helping himself. He appeals bto Antipho and Geta for help in getting the
. money. When Geta hesitates to help him, Phaedria threatens to go away
and follow the girl wherever she is taken or else to die.
Bubt when it comes to helping Antipho, he is sble to meet the situation

better. He tells Geta just 1o tell him what to do. Phaedria politely

grects Antipho's father and pleads the young men's cfse with him. He does

Phor. 110.

I-‘Did' 172. AN

3 Ipid. 534-536.
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this so skillfully that there isn't much the old man can say. Geta tell;
Antipho that Phaedria hes helped him all he could.

Phaedria's longest appearance on the stage 1s thse scene in which he
pleads with Dorio, the slave;dealer to give him time to obtain the money
for the cithern-girl. He flatters Dorio, begs him, abuses him, does
everything to get him to change his mind. e only suecceeds in getting =
promise from him to let Phaedria have the girl if he brings the money
before the capbtain does. After Phormio and Geta have secured the money
from the old men, Phaedria buys the girl and is happy. Phaedria is dis-
tinguished from Phaedria of the Bunuchus because he is not as moody and
pessimistic. Pheaedria of the Bunuchus rsceives little help from his
slave while Phaedria of ‘the Phormio has his problem solved by the slave
and the parasite. Then too, Pgéearia of the Phormio displays leyalty
and affection for his cousin which is & quality the other Phaedria does
not exhibite.

Pemphilus of the Hecyra is already marrisd %o Philumena when the
play begins. His feeling for his father is disclosed in the diamlogue
between Parmeno and Philotis. The young man was dseply in love with the
courtesan, Bacchls, when his father began entresting him to marry. At
first Pamphilus had refused but when his fabher kept insisting, he
finally agreed to marry Philunensa. This confliet of duty and love torments
Pamphilus throughout the play. He has respect and affection for his
parents but he hesitales to give up Bacchis and later to teke his wife,
Philumena back home. The young mén nsver opeunly defies his father but in
every wey possible, he tries to meke excuses for not complying with Laches!

wishes.



Pemphilus had not realized how hard it would be to give up Bacchis,
but when the time for the wedding drew near he was dismayed. Ile lamented
his miserable situation to Parmeno. After the marriage, he again told
Parmeno that he could not endure it. However, he 4id not blame his wife
or wish to discredit her in any way. During this time, he wvisited Bacchis
but since she knew he was married she was not as awmiable to him. The
attitude of Bacchis contrasted with that of his wife at home gradually
withdrew him from the courtesan. His wife put up with his unplessantness
end concealed his affronts. Finally, ke transferred his love bo Philumensa,
but sabout this time Pemphilus was sent by his father to Imbros to settle
up an estate of a relative who had died there. This mission reveals that
Pamphilus was probably more mature than any of the other young men, since
he was given the responsibility of this business. It does not seem likely
that a duty of this sort would have been entrusted to Clitipho or to
Chaereca.,

When the young man returns from Imbros, he hears that his wife has
returned to her parent's home, refusing to live in Pemphilus' house with
his mother. He is vexed at the situation and complains to Parmenc about
it. Pamphilns had been eager to resturn home--then he finds trouble between
his mother and his wife. Ie philosophizes,1

nan nos omnes guibus est alicunde aliquls obiectus
labos,
omne quod est interea tempus prius quem 1d resci--
tumst luerost.
Parmeno tries to comfort him but Pamphilus 1s very miserable about the
neﬁs.. His love is steadfast for his wife now, but he alsoc has a great

affection for his mother which makes him reluctant to censure her. When

1 Hec. 286-287.



Pamphilus hears cries from Philumena's house he is in terror for fear that

m

his wife is dangerously ill. The young men goes into the house to find
out what is the matter.

Pamphilus' love for his mother is expressed as he greebs her affection-
ately when she sees him after his return from Imbros. The lover tells
Phidippus that since his wife cannot comply with his mother he must part
either with his mother or Philumena. He prefers to keep his mother and
declares that he will devote himself to her happiness. In a later scene,
Sostrata tells her son that she is convineed of his lbve for her but that
she has decided to go to the country to live with her husband so that her
presence may not be a hindrance to Pamphilus and his wife. But Pamphilus
protests and refuses to allow her to give up her friends and diversions in
town. He comments!

quam fortumatus ceteris swn rebus, absque unae hac

foret,

hane matrem habens talem, i1llam autem uxorem!

Pamphilus' father agrees that 1t 1s the best thing for his wife to go to
the country but the young man is s%ill not willing for her to do this.
Ferhaps all this . protestation of love feor his mother is not sincere with
Pamphilus for he seems to be hunting an excuss to keep from taking
Philumena back bubt there seems no doubt but that the young men is fond of
snd respects his mother.

When Pamphilus learns that Philumena has had 2 child he is Gerribly
disturbed. He doesn't believe thet he is the child's father and he under-

stands why his wife left thelr home. Myrrina begs him to keep the birth

& secret and he promises to do this but he is more resolved than ever to

1 Hee. 601-602.
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refuse to teke his wife back. However, he doesn't lmow what resson to
give his father for the refusal because he doesn't want to disclose
Myrrina's secret. When the two fathers approach, Pamphilus with great
dignity tells Phidippus that he has not deserved the condition between
his mother and his wife but that he must respsect his mother's happiness.
Laches declares that porhaps this is just resentment, but the son says
he has no ill-feeling for his wife but loves her very much. Then to
solve the problem for the moment he runs away. Again, when his father
accuses him of still being in love with Bacchis, Pamphilus runs away.
‘This is similer to Antipho of the Phormio who ran away to keep from facing
his father.

Pamphilus' relations with his slave, Parmeno are different from those
of most of the young men and their slaves. Pamphilus had confided in
Parmeno because the slave tells Philotis his master's secrets and feelings
toward Philumena. Parmeno had tried to encourage Pamphilus and console
him. The young man had chided and spoken sharply to his slave but this
wes perhaps hecause he was so worried over the trouble. Yebt, in spite of
the friendly relation between the two, Pamphilus does not appeal to
Parmenc for help. He sends the slave off on an errand because he is afraid
Parmeno will lesarn the truth of the situation. There is an amusing contra-
diction in Pamphilus' deseription of the man Parmeno is to meet. He says

the gentleman is "ruddy" with "a& face like a corpse."

This may be put in
the play to further poriray Pamphilus' distracted state of mind. AT tﬁe

close of the play when Bacchls summons Pamphilus, he pralses Parmenc very
much but Parmeno doesn't know why he is being praised. He asks his master

to tell him but Pamphilus refuses. Their relationship is very friendly

but Parmeno doeg nothing to solve the problem.
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Bacchis is the one who brings the play %o a happy ending because the
ring she is wearing is recognized by Myrrina as one belonging te her
daughter. Bacchis speaks well of Pamphilus. ~ She says he was generous,
charning, and good-humored. Phidippus also seems to like Pamphilus. e
thought the constancy the young man haed shown to Bdcchis was a worthy
trait and a proof that he would be & good husband.

Pamphilus of the Hecyra differs from Pamphilus of the Andria in that

the former is not so utterly helpless as the latter and does not depend on

¥

1is slave fer everything. The devotion to their loves seems to be a

dominent trait of both, although Pamphilus of the Hecyra does not submit

to his father as easily as the other Pemphilus. Pemphilus of the Hecyra

has no friend whom he zids. Nor is he as pessimistic as the first Pemphilus.
The two young brobthers of the Adelphi, fLeschinus and Ctesipho,are &

great contrast to each other. Aeschinus is & beld young man, although he

8 not as bold and reckless as Cheecres of the Bunuchus. Aeschinus has

pe

been reared very indulgently by his foster father, kicio. iiis father

has given him plenty of money, overlooked his escapades, and allowed him

i

to go his own way. Demea characterizes Asschinus when he comes to tell

4}

1
Nicio of the young men's latest prank.”

: + » « Quem negue pudet
guicquen nec mebtult quemguem neque legem
putat
SAA u -
tensre se ullam

This picture of the young men 1s perhaps somewhsat exaggerated bscause
Demea is very angry. It seems Aeschinus has the night before, broken a

L3

door-lock, forced his way into a strange house, beaten the owner and all

1 44. sa-ss.
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the houschold, and carried off a cithern-girl. This portrays his_boldneés
and ability to teke action which digtinguishes him from all the other
young men excebt Chaerea of the Eunuchu:. Micio also understends his son
for he says of himl,
obsonat, potat, olet unguenta: de neo.
2

Continuing the characterization Micio says®,

=
guam hic non amavit meretricem; aut guo nen

dedit
21iguid? postremo nuper {credo iam cunium

taedebat) dixit velle uxorem ducere.

speraban iam defervisse aduleseomtiam:

gaudebam. ecce autern de integrol

We first see Aeschinus before liclo's house with the cithern-girl
he has carried off from the slave-dealer. PYresenlt alsoc are Sannlo, the
slave-dealer and Parmenc, & slave of Aeschinus. heschinus is kind to
the girl and tells her not to be afreid and to go in the house. But his
dealing with Sannio reveals him &s a bully--and a bully who does nét do
his own fighting, but orders his slave to do it for him. Aeschinus'orders
Parmeno to stand near Sannic and at the nod of the young wman to strike
the sl&ve-degler. Aeschinus does not feear the lew with which Sannio
threatens him. The young mon is iﬂsoient to Sannio and threatens him with
a whipping. ile has mistreated the man and stolen the girl from him and
then offers to pay him only the cost of the girl, telling Sannioc that if
he doesn't accept this offer he will enter a plea'that the girl is free
and should not be sold.

However, fAeschinus has seized the girl for his brother Ctesipho. By

this act we have an expression of weschinus' love for his brother. He was

 ad

Ade 117.

X2 Ibid. 149-153.




willing to take the abuse, the disrepute, and the risk in securing the
girl in order to aid his brother. Ctesipho praises him highly but
Aeschinus modestly refuses this praise. At the end of the play lLeschinus
still has his brother's interests at heart because he asks Demea what is
to be done about Ctesiphe and Demea consents to let his son keep the
cithern~girl.

But although Aeschinus ié resourceful in helping his brother, he can
do nothing about his own difficulties. He becomes as helpless as the other
young men of Terence. He complains because of his misfortune and wonders
what to do. Sostreta has heard thet he carried off the cithern-girl and
believes that she will be Aeschinus! mistress. Therefore, the mother
thinks her daughter Pamphila is to be deserted by the young men. Aeschinus,
because of his loyalty teo his brother, is unwilling to explain that the
girl was procured for Ctesinho and not for him. He is indeed in a perplexing
situation. He regrets not having told his father about the whole affair,
#icio fools heschinus by his pretense that Pamphila is to be married to a

letus. Aeschinus is horrified at this news and

kinSmén and taken to
reproves his father. The young man is sincers in his devotlon to Pamphila
and does not waver in it although his actions are misunderstood, but he

has been dilatory and dsceitful in not conflding the affair to his father.
Finally, Aeschinus bursts into tears and begins to confess to his father.
He is shame-faced before the old man and admits his fault. Hicio tells

him that he knows all and aflfter reproving him, promises the boy that he
shall merry Pamphila. On hearing this, ieschinus is very happy and pralises

his father declaring that he will not do anything else to displemse him.
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Sostrata thinks Aeschinus is an honorable young men. She declarest

solus mearun miseriarumst remedium.
When Geta tells her thet he has fallen in love with someone else, Sostrats
is relugtant to believe this. But Geta is Willing to believe the report
about Aeschinus and would like to tske vengeance on him.

feschinus is impatient. He doesn't want to wait for all the coremonies
of the wedding., Therefore, he readily accepts Demea's suggestion to knock
& hole in the wall‘and bring Pamphila in that way. Aeschinus urges iiclo
to agree to all the demends of Pemea. By doing this he reveals selfishness
and inconsiderateness for his father. But at the last Aeschinus admits
that Demea lmows whet is best for them.

Ctesipho of the Adelphi is & wesk, timid, secretive character. He

is not very similar to his bolder brofﬁer, Aeschinus. He has been reared
very strictly and sparingly by his father, Demea. Perheps this azceounts
for his being an easy prey to bad conduct when he is away from his father.
The characterizetion éf Ctesipho given by his father and by Syrus to Demea
is 2 false piotﬁre of the boy. Demea believes him to be a scber, thrifty
son but he does not know the secret life of the young men. Syrus deplets
him as e pattern of virtue in order to fletter Demea and to get him to
return to the country.

Ctesipho enters the playlexclaiming repturously because his brother
has secured his mistress for him. Although he was toc weask and resource-
less to bring this about, he pralses his brother exbravagantly for doing
it. He appears to have o real affection for his brother. It seems Ctesipho
had threatened to leave the country beéause of the girl and Aeschinus
reproves him for this folly.

Ctesipho is afraid of his father and hides from him all during the

‘play just as Antipho of the Phormio did. He begs Syrus to pay Sannio the

1 pg. 294,



money for the girl because he is afraid if i% isn't paid the news will
reach his father and he will be ruined. After Syrug tells him that his

father has gone back to the country, Ctesipho is afraid that Demes will

get there and not finding his son will turn around end come dback. Xe
wishes for his father.l

guod cum salute eius fiat, ite se defeti»&rit velin
ut triduo hoc perpetuo prorsum e cTo nequest
BUrgere.
He revemls himself a&s resourceless when Syrus aslks him if nothing occurs
. . ) . 2
to him to answer his father. Ctesipho says
nunduem qulequam.

When they see Demea returning, the scene is a humorous cne. {tesipho is
terrified and runs inside. Bub he keeps putting his head out the door
to warn Syrus not to let his father come inside. He presents a ridiculous
fipure at tnis time. Finally, afraid to trust Syrus, he decides to lock
himself up in some room with the girl. Later, because Dromno makes the

mistake of telling Syrus that Ctesipho wants him, Demesa doss zo in the

o3

house and discovers Ubesipho's love-affair. Demea threatens 4o take his
son and the cithern-girl back te the country end spoil the girl's beauby
by hard work in the fields. DBut as the play ends Aeschinus secures

. <

forgiveness for Ctesipho from Demea 1f The young men promises that that
will be the last affair of that kind

Po sum up the characterization of the lovers, we find thet Charinus is
individualized by his suspicion and selfislmess, Clinis by his sober and

pessimistie outlook on life, Clitipho by his rascality and passion, Phaedrie

of the Bunuchus by his lack of any loyalty or affsction for his brother,

1 ad. 519-520

2 Ipid. 528.
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and by his distraught stete of mind, Chaerea by his bold and reckless
neture, Pamphilus of the Hecyra by his mature sense of responsibility
and the conflict within him between dubty and love, Aeschinus by the
boldness which love for his brother brings out, and Ctesiphe by his weak-
ness and timidity. Terence does not seem to give any more than the
cheracteristics of the type to Pamphilus of the fndria and Antipho and

Phaedria of the Phormio.






The character, matrona, appears in oglyﬂfour of Terence's plays.
She does not appear, nor is she referred to in the Andria or the Bunuchus.
In the Heauton Timorumenos we have Sostrats, in the Phormio, Nausistrata,
in the Hecyra, the two matroﬁs, Sostrata and Myrrina, and in the Adelphi,
Sostrate. Tour of these women are wives who share with thelr husbands

the responsibilities of thelr households, the other, Sostrata of the
Adelphi, is & widow who manages her own affairs. In general, these women
talk a great desl and arc very effusive. They 21l have one characteristic
in common, that is, they come to the aid of the son or daughter and
protect them from the father's injusiice.

"So far as their morals are concerned, the matrons in Terence
always deserve the epithet he gives then--matronase bonae."

Sostrata of the Heauton Timorumenos is the gentle, admiring, brow-
beaten wife of Chremes. Shé enters the play im & dialogue with a nurse
of her household. They are discussing a ring which the girl that Bacchis
brought with her had given to Sostrata to keep for her. OSostrata recog-
nizes it as one she placed on her daughter when she gave her to be
exposed. The nurse confirms her mistress' recognition.

Sostrata's mecekness 1s portrayed as she entreaté her husband not to
believe that she has dared to do anything contrary to his orders. Chremes
is very sercastic and cross with his wife. %Whexn he rebukes her after she
has told him that she gave the child he ordered to be exposed to an old

woman of Corinth then living in Athens, Sostrats shows how humble she 1s

¢

]

&s she says’

4

" L
si peccavi, ml Chremes
insciens feci.

Legrend, on. cit. p. 122.

-

Heaut. 631-632.



Chremes then tells her that there is no meaning or sense in anything she
says or does. [e accuses her of not wishing to carry out his commands;
however, Chremes admits that & mother's affection accounted for this dis-
obedience bubt he insists that the way she handled the matter was wrong.
He asserts that she iz of the class of people who know nothing of justice,
reason, or right and whe do things only according to their own caprice.
This harsh criticism of Sostratas must be considered only partly true
because Chremes is provoked by the news and he is so prejudiced against
his wife that he cannot see her nature in a true lighbt. But perhaps
Sostrata did hope to save the life of her daﬁghter by giving her to the
0ld women and in this wey circumvent her husband's orders. We could not
therefore say she was entirely blemeless in the matter. Hevertheless,
she is ready to admit her fault and shows that she admires Chremes when
she begs for forgiveness.l

mi Chremes, peccavi, fateor: vincor. nunc hoc te

obsecro,

gquanto tuos est animus gravior eo sis ignoscentior,

utbt meae stultitise in iustitia tua sit aligquid prassidi.

Sostrate admits that she was foolish and superstitious when she
placed the ring on the baby's finger before she gave it to the old woman.
She is a sentimentalist. This is revealed by the fact that she says she
did not want the child to die without a share in their possessions. Sos-
trate is immensely relicved when she sees Chremes is not golng to be so
hard in the matter. The wife's talkativeness is displayed by Chremes'
speech to her after the discovery that the girl is her daughter.z

ohe, ism desine deos, uxor, gratulando obtundere,
tuam esse inventam gnatam; nisi illos ex tuo in-

genio iudicas, .
ut nil credses intellegere nisi idem dicbunst centiens.

1 Hemut. 844-64G.
Ibid. 879-881.

ad
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hen Sostrate perceives that her son, Clitipho, is convinced that he
is not their own child, she does show some spirit and reproves her
husbond .t
Profecto nisl ocaves tu homo, aliguid gnato conficies
mali;
idgue adeo miror, gquo modo
tam ineptum guicquam tibl venlirs in mentem, mi
vir, potusrit,.
Chremes replies that he never wished for a thing In all his life but that

k)

she set herself apainst it,and that 1f he asked her why she opposed him,
she could not glve a resson. But this time Sostrata stands up to her
husband and when he suggests that she tell Clitipho that he is a changeling,
she is horrified. Chremes tells her that she could prove he is her son
anytime because he has &ll the faults that she has. Agein, we must feel
that this is & misstatement of Sostrata's character. Clitipho comes in
his mother to tell him who his parents sre,mand Sostrate tenderly
assures hhnvthat he is Chremes' and her son. Then she entreats Chremes
to forgive the boy and not to give all the property sway. She says she
will teke the responsibility for his marriage and suggests to Clitipho a
girl thst he might marry. DBut when Clitipho doesn't like the girl that
she hes supggested, Sostrata approves her son's selection and the play ends
happily. g

Nausistrata of the Phormic is the domineering type of wife,but she
is not over-dramwn. Her husband, Chremss, fsars her because he tells

brother, Demipho, that i Nausistrata learns of his inbtrigue at Lemnos,

e might as well turn himself out of his house becamuse he is the only

=

thing in it that he can call his own. Chremes draws Sophrona away from

1 Heaut. 1005-1005.
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his deor so that thelr conversation might not be hesard by his wife
because és he explains to the nurse, his wife 1s a vixen. Throughout
the play, Chremes is in terror lest Hausistrata discever his secret.

e are prepared for Nausistrata's loguaciousness by Geta who declares
he will go home and prepare Phanium for the old lady's speechnaking.
When Hausistrata enters with Demipho, she begilns bleming her husbhband for
not having collected mere money. She says Chremes is careless in locking
after their farms--that her fether used to get much more rent from them
even with prices lower. Nausistrata compares Chremes:with her father
and shows she is strong-minded when she wishes that she had been born a
man. Then she would show her husbhand how things should be done. She is
very willing %o help Demipho but he has to stop her talking, thus,
revealing her garrulousness ageain. Nausistrate does not exhibit an
umusual amount of curiosity during the puzzling conversation of Chremes
and Demipho and she secems perfectly willing to abide by their decisior
about the girl. This portrays the fact that she iz used to the pre-
eminence of men in general, but in her own houschold she sesms to have
Chremes under her domination.

Nausistrata is very calm and dignified at first when Phormio calls
‘her out %o tell her Chremes' story. Shé asks Chremes to tell her what
the disturbance is sbouv bubt when she sees how frightened he is she begins
to suspect thet there is some reason for his terror. Phormio tells the
story of Chremes' dereliction and Hausistrata utters exclamations of misery.
1

She is contemptuous.of Chremes

» « » nem cum hoc ipso distaedet
loquis

1 phor. 1011.
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and appeals to Lemipho to explainm things to her. Demipho presents
Chremes' case in as favorable a manner as possible, but Hausistrata can
see no hope in the future thet her husband will be a changed man. 3he
points out Lo Demipho that she has not deserved this falthlessness.
When Chremes protests after Phormio has told Nausistrata about her son's
‘mistress, she thoroughly subdues him as she saysl,
adeone indignum hoc tibi videtur, filius
homo adulescens si habet unam amicam, tu uxores

duas?
nil pudere? guo ore illum obiurgabis? responde mihi.

She will not promise to forgive her husband until she has seen her son.
She will lqgve everything to his decision. Nausistrata shows self-control .+
and dignity iﬁ settling the matter, also that she values 2 men's advice

in determining what should be done. She tells Phormio that iﬁ the future
she will help him in every way,and as ﬁ final insult to her husbhand she
invites the parasite to dinner.

The Lemnian wife of Chremes is mentioned in the play,but does not
appear. She grew impatlent because Chremes did not return,and since her
daughter was of marriageable age,she set out with her household to join
him in Athens. But after they resched Athens and were not able o find
Chremes, the wife became‘so distressed that she soon died.

The ilecyra, Mother-in-law, is nsmed after Sostrata sinee she is the
mother-in-lew most vividly portrayed. Secstrata is patient when Laches
harshly upbraids her because Philumena has left their house presumably
because of some trouble with his wife. She declares that she doesn't know

why she is zccused. Then,revealing her love for laches, she saysz.

non, ita wme di bene ament, mi Laches,
itague uns inter nos agere aebatem liceat.

et

Phor. 1040-1042.

2 Hge. 206-207.
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To this Laches gives a sarcastic retort. Sostrata predicts that he will
find out that he has unjustly accused her. But Laches asserts that his
wife alone is responsible for the failure of the marriage. He also
accuses her of extravagance. This is perhaps not a tfue picture of Sos-
trate but is used rather to portray Laches' nature. The mother-in-law
tries to justify herself but she does not blame Philumena. She tells
Laches the reason that she was refused admittance to Philumensa's house

was that they sald the girl was ill. After Laches and Phidippus have

<
1eft, Sostrata soliloquizes on how unfalr husbands are to their wives and

on her affectlon for Philuﬁen&.l

Edepol ne nos swnus inique segque ommes invisae
viris

propter paucas, quae omnes faciunt dignae ut vide-
amur malo.

nam ite me di ement, guod me accusalt nunc vir,
sum extra noxiam.

sed non facilest expurgatu: ita animum induxerunt
socrus

omnis esse iniquas: haud pol me quidem; nam
numguan secus

habul 1llam ac si ex me nata esset, nee qul hoc mi
eveniat sclog

nisi pol filium multimodis iam esxspecto ut redeat
domum

Sostrate really does love her daughter-in-law and is worried about her
illness. She decides to try to visit her again, even though she has been
relused admittance once. However, Parmeno convinces her thaet this is not
%ﬁe best thing %o do.

Sostrata has a great love for her son, Pamphilus. B5She knows that he
has & suspicion that she wias the reason for his wife's departure but she

tells him that she hes done ncthing to cause Philumena to dislike her.
Loches has told her how Pamphilus put her happiness before his wife's and

although she loves her son for doing this, she has resolwved to go into

the country to live with her husband so that her presence may nct be a

1 Heo. 274-280.



bar to Pamphilus! happiness. Pauphilus does not want her to give up her
friends and diversions but she tells nim thet since she i1s no longer young
she has no dslight in such things. OSostrate's maim wish 1s that no ons
will feel her & hindrance or wish for her death. Bhe 1s very wise In
inding this solubion to the problem and again as she tells Pamphilus %o
endure one disagreeable thing as there is alweys something unpleasant in

life. GShe begs Pamphilus to take his wife back.

Sostrata’s goodness and wisdom influence others around her. When
Leches hears of her decision, he approves and becomes kinder 4o her. He
tells her that they will put up with each other in the country-~that they
ere now it only to play "senex atque anus." Pemphilus, in spite of hls
longing for his wife puts his mother's happiness above nis own. Then
Parmeno who is very inguisitive and would have liked to follow his mesber
into Philumena's house is restrained from doing so because he is afrald
that it will bring blame to Sostrate. These instances glve evidence of
the sweetness of her character. BSostrata is especially individualized by
her unselfish love for her som.

Hyrrine of the Hecyra is a different sort of women from Sestrata of

the same play. However, they have in common their love for thelr children.,

ir. hustinl tells us that the neme Hyrrina comes from the Greek word for
myrtle which signified "rule and authority.” The name seems appropriate

for thls cheracter of Terence's. Ghe sppears to be the head of her house-
hold and hes her own way.
When Pamphlilus learns of the cnild born to Philumena, Myrrina begs

him on her knees to keep the birth @ secret. She tells him that she plans
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to keep it a secret from Phidippus too. In ordsr to get rid of the child
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she will expose it so that it will not inco Pamphilus. The young
man agrees to try Lo keep the secreb. Bubt Phidippus goes to his daughter's
room and learns of the child. Then Myrrine is in distress as to what she
can tell her husband. Phidippus rebukes his wife but nobt as harsily as
Laches did Sostrsta, end yet, he has more reason for doing so. liyrrina
pratends that the child is FPamphilus' and Phidippus begins to suspect

that the reason his wife has kept the birth secret is because she wanted

to break up the marriage which she never approved because Pemphllus had

& mistress. This shows her consideration for her daughter because she
wanted vo be sure the man she married would meke her happy. Hyrrina

«llows Phidippus to believe this 1s the reason for the secrecy r:

gn
CD
s

then have him find the right reason. Then she sends her husbhand to have
another interview with Pamphilus. Phidippus reproaches her for not having
gonsulted him on the matter and forblds her to remove the child. But
realizing that she probably will not obey his orders, he goes in Lo tell
the servants not to let it be removed. Ther Hyrrina lements her miserable
situation. She doesn't know what Phidippus will do when he finds out the

3 1

truth and she is afraid that Pamphilus will not kee

Ey

the secret any longer

£ ]

when he hears that the child is to be ascknowledgsd as his. Laches is as
displeased with Myrrina as Phidippus is when he learns that the blrth has

been kept secret. Bub at the last of the play, Myrrina recognizes the
o & v 3
ring which Bacchis has on ag the one her daughber wore and this recognition
proves Pamphilus is the child's father and makes things right between the
usband end wife. About the only gualities we can rscognlize in Mdyrrina
husband and About the cnly qualit & can recogy My

from her short appearance are loyalty and love for her daughter which make

her risk her hushand's displeasure and the fact that she seems to rule her
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household. She is not as domineering as Nausistrata nor as patient and
sweet as Sostrata of the Heecyra.

Sostrata of the Adelphi is the most pathetic of Terence's matrons
as we shall see. 8he is dependént upon Geta, her slave %o help her.
Sostrata thinks very highly of the young man, Aeschinus; and expects him
to take care of her daughter. She shows her impatience &s she interrupts
Geta when he is trying to tell her his story. At first she is reluctant
to believe that Aeschinus has deserted them but when she hears the whole
story she is overwhelmed with grief. Sostrate cries that there is no one
B person cén believe or trust but she decides to do éomething about the
situation in order %o help her daughter.. Since, @s she says, things can't
be sny worse, she resolves to go to court if necessary to bring Aeschinus
to terms. Geta agrees with her suggestion and she sendé the slave to tell
their nearest kinsmen, Heglo, the facts of the affair. Heglo takes the
matter to Miclo who agrees that Aeschinus shall marry Sostrate's daughter.
Hegio discloses the poverty of Sostrata as he tells Mieio that psople who
are not so prosperous are more inclined to take offense. This generali-
zation of his means Sostrata. Thereforé, in order not to offend Sostrata,
Micio goes %o her house to make an apolpgy'to her in person and to arrange
for the wedding. At the end of the play Demea persuades licio to marry
Sostrata, though he is very reluctent %o do so0.

Nausistrata of the Phormio‘and Sostrata of the Hecyra are perhaps
the most disbtinetly individualized of Terence's matrons. Sostrata of
the Adelphi 1s remembered because she is portrayed as a poor, lonely widow.
The other two; Sostrata of the Heauton Timorumenos and Myrrine of the Heeyra

have very little te distinguish them from the typlcal matrona of comedy.
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Meretrix
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Chapter VI

The character, meretrix, or the courtesan, is slso found in four of
Terence's plays. In three of the plays--the Heauton Timorumencs, the
Bunuchus, and the Hecyra--the courtesan appears, but in the Andria,
Chrysis has died before the play opens, so that all we know about this
courtesan is the characterizatiorn of her given by others in the play.

In the Hecyra, wé have two characters who are §§£§tices, but Philotis
hes & much less important part than Bacchis and is characterized less.

The meretrix generally appreciates the more honorable mode of life,and

she is a close observer of those with whom she 1ls associated.

Simo of the Andria, in his coﬁveréation with Sosia, tells us something
about the life of Chryéis. She came from Andrcs and settled near Simo
in Athens. Chrysis was beautiful and in the prime of her life, but she

A

was also very poor and neglected by her relatives. At first, she lived

2 modest life, struggling to nake a living by spinning and weaving; but
when & lover came to her offering monsy, she took the offer, and afterwards
entered the profession of a prostitute. There was in Chrysis' household
a young girl, Glycerium, Pamphilus' sweetheart, who had been left with
Chrysis' father by her uncle who had died in Andros as the result of a
shipwreck. The unecle, Phania, had left Athens to aveid the war and was
trying to follow his brother, Chremes, into Asia when he was shipwrecked
off the coast of Andros. This girl, Glycerium, who was Chremes' daughter
had been left at Athens in the care of her uncle, and when he started on
his journey he took her with him. Glycerium was brought up in Chrysis!

home and supposed by many to be her sister. When the meretrix moved to

Athens, she took Glycerium with her. Chrysis felt a responsibility and

e deep affection for the girl. This is portrayed by Pamphilus, who tells
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how Chrysis, just before she died, entrusted Glycerium to him. Chrysis
was worried as to what would become of the girl after she died,and she
admired and trusted the young man. Thus, we see that Chrysis reteined
some of the finer gqualities of womanhood in spite of her dishonorahle
monner of life.

Bacchis of the Heauton Timorumenscs is an exemple of the msretrix

mela. She is characterized first by Clitiphe, her lover. The young man
complains that she demends gifts all the time for which Clitipho bharely
receives thanks. He says she ist
+ + « inpotens, procax, megnifica, sumptuosa, nobilis.
VWhen Bacchls srrives at Clitipho's home, this description of her is found
to be true. GChe is accompanied by & crowd of maldservants carrying jewels
and dresses. After she has spent one night there, Chremes is omazed at
her extravagsnce. He tells Menedemus that if her lover were a satrap, he
would never be able to stand her expenses. Chremes.declares that he has
given her and her train ocne dinner and to glve them ancther would ruin
him. Aside ffom the food, she has wasted a lot of wine in mere tasbting
of it. The old man has had to open almost all the wine in his cellar to
find one that pleased her. When Chremes learns that Bacchis is Clitipho's
mistress, he decides to give all his property away as & dowry for his
daughter, because he knows that if he leaves it to hls son, Bacehis will
get all of it and waste it.

Bacchis is coquettish and incapable of a genuine affection for anyone.

Although she 1s supposed to be Clitipho's mistress, Syrus says that when

't to her house he found & captain begging for her favor. She was

1 deaut. 227.
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artfully enticing the man by refusing to receive him. Again, her lack

of a true affection for Clitipho is portrayed as she grows impatient feor

fhe money he has promised her. She declares that if Syrus doesn't gilve

her the money, she will promise to come to Clitipho and when he is

expecting her she will deceive him and not come. In this way she hopes

to get Syrus in trouble too. This brings out another characteristic of
Bacchis--her vindictiveness. Furthermore, she threatens to leave Clitipho's

5.8

house and go over to the house where the captain is feasiting. The only

reason she has came to Clitipho's home is to obtain the money he has

-

promised her, not through love for the young man. After Syrus has obtained
the money from Chremes, Clitipho 1s sent with 1t to pay Bacchis. The

utter shamelessness of the courtesan isréhdwn then as she carries on a
love-affair with Clitipho in Menedemus' house.

About the only redeeming feature of Bacchis is exhibited in her talk
with Antiphila. She commends the girl for having chosen a virbuous life
and thinks Antiphila is blest. Bacchis reslizes that it is her physical
charms which attract lovers and that if she doesn't make some provision
for old age while she can, that she will be neglected when her besuby has
faded. She admires Antiphila, snd we see in Bacchis' speech & faint desire
that she had chosen the ether way of life.

Thais of the Hunuchus, on the other hand, is a different sort of
courtesan. At the beginning of the play, Phaedria, Thais' lover, comes
out complaining because she has refused him admittence o her house. Now,
she has asked him to come there and he is uncertain whether to go or not.
Parmeno, the slave, gives us an idea of. the character of Thais as he tells
Phaedria that if the courtesan sees the young man is mastered, she will
fool hinm anytime she wishes. ‘The slave says that she will only pretend

to be sorry for what she has done, but if Phaedria refuses to go to her
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house she will become angry and punish him more seversly. It is up %o

the young man to decide which course he will pursue regarding his mistress.
Thais enters saying that she is afraild Phaedria is offended and has

misinterpreted her action in refusing to see him. She greets Phaedria

g
affectionately and asks why he didn't come in. To this guestion, Phaedria
makes & sarcastic reply. But Thals vows that it was not beceuse she loved
anyone more then him thet she had denied him entrance, but thet circum-
stances had forced her to do this. Parmeno does not scem to think much

of this women ans he is saréastic to her and impudent while she is telling
her story. It seems that a girl who had Dbeen given to Thais! mother and
who had been reared eas the courtesan's sister, has been purchased by a

capbain, after the mother's death, as & present for Thais. But becausse

3

the captain hes learned that Phaedria has succeeded him in her favor, he

ot

will not give the girl to Thals. She suspects that the captein has grown
fond of the girl. Thais wanbs to get the girl from him because she thinks
she can restore her to her reletives and by doing this good burn, Theis
will gain friends for herself. She admnits that her motive is a selfish
ones. To accomplish this she wants Pheedria's cooperation. She asks him
to go sway for a few days so that the captain mey have her to himself.
Phaedrie refusss to do this and sccuses her of loving the capbain more

1

than him and of being jealous of the girl which the capiain hes. Thais

-3

indignantly demies this. Then Phaedria reminds her of how gensrous he

has been and ol the recent gifts he has purchased for her. At this,
Thais prebends to give in and assures her lover that her words are sincere.

Her pretense defeats Phasdria and he agrees to do as she wishes. The

young man bids Thais a passionate good-bye showing thet his love for her



is very sincere. Left to herself, Thais soliloguizes thet perhaps

Phaedria deesn't trust her and Judges her from others. She continues

by saying,l

ego pol, quee mihi sum conseis, hoc certo scio,
neque me finxisse falsi guicquam neque meo
gordi esse quemguasm carlorem hoc Phaedria.

t quidguid hmius fecl causw virginis

fecl; nem me sius sperc fratrem propemodim
lam repperisse, adulescenten adeo nobilewm;
et 1s hodie venturwa ad me constitult domum.

(e}

0

This seems to be the trus character of Theis because at this tiwme she is
speeking to the cudience and there is no one present whom she might hope
to influence by her words. She seems to want to prove herself bebter
than the average courtesan. Perheps, Parmeno's Jjudgment of her is er-
roneous &s he seems to be prejudiced, probably becasuse he sees Thais is
causing his young mester so much distress. And of course, we know that
Phaedria’s harsh words were said to her because he was angry with her at
the time. Her pfetense of giving in to Phaedria's wishes is the use of
tact by her to obtain her wishes. However, Theis is not without faults.
We must admit that her reason for restoring the girl to her relatives is
partly because she hopes to gain friends by doing this. Tor she has
already admitted this to Phaedrias, even though, in her soliloquy she
declarss she hes done 1t all for the girl's sake. She tells Pheedria
and Parmeno thet she moved to Athens with the gentleman with whom she was
then living and who has lef%t her =ll she has. DParmenc contradicts her
words and tells her that she was not content with one man, nor did he

alone enrich her because his master has mede & large addition to her wealth.

wals then wits wi Parmeno says i S t when Parme i
Thais then admits what Parmenc says is true. But when Parmeno econtradicts

E.Lm. 199"205 L]
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her because she has said that after she met Phaedria she has held him
dear and made him her confidant, she will not admit that these words are
f&ise‘for she does seem to have a true affection for the young maun.

Regardless of Gnatho's attempts to convinee Thrase that Thais is in
love with him, the meeting with the captein seems to imply that she is
not in love with Pheedria's rival. She is very curt in her replies to
Thraso and before she will po to dimner with him, she takes time to receive
Phaedria’s presents, admire them, and tell her servants what should be done
with them. Thals also reminds Pythias what she should do if Chremes comes
to call on her.

When Chremes enters, he relates in a long speech to the audience his
suspleion of Thais. He believes that she moesns to do him some mischief.
Theis had sent word for Chremes Lo c¢all on her, and since he was not ac-—
guainted with her, he suspected her of a dishonest motive. When he called,
Theis had detained him and said she had an importent matter to talk over
with him. But instead of telling him what the matber wes, she began to
guestion him about how long his mother and father had been dead, whether
he hed a country place at Sunium or not, and if he had ever had a little
sigter stelen from there. Chremes does not understand these questions and
he supposes that Thais is going Lo try to pretend that she is his little
sister who was lost meny years ago. The courtesen has sent for Chremes
-again and when he reaches her house he finds she is not at home. But
Pythias sends him to the captain's house where Thais is dining, and at her
insistence he is invited in. Thais does not think this is a fititing time
to tell Chremes about his sister but in order to detain him, she begins a
conversation with him which the capteir resents because he thinks Chremes

is a rival. To make Theis Jealous, Thraso asks that the young giri,
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Pamphila, be brought there to entertain them. Thals refused to allow the
girl to be brought to such a party and she and the capbtain quarrelled over
this matter. Her refusal shows that she had a sincere consideration for
the girl and wished to protect her. The quarrel with the captain ended
by Thais' leaving his house and going home. After Thals left, the captain
asked Chremes to gzo, snd the young man went back to the ecourtesan's house.
At this poeint, Thals displays a desire To get revenge just as we found in
Baecchis of the Heauton Timorumenos. She 1s very sungry with Thraso end
says that she can endure his bragging, but if he comes and tries to take
the girl away, she will tser his eyes out. Then the courtesan explains
to Chremes that the young girl is his sistsr and she wants to restore her
to him. This clears uﬁ the suspicioms Chremes has had about Thals and

he professes to be very grateful to her. But she warns him that the
captain may come and try to take the girl away. Chremes 1s rather

P ]

frightensd at this, and Thals shows her strength of character as she

”

encourages the young man to face Thraso and his assistants. The captain

and his army arrive at Thals! house and demand the girl but when Thraso
sees that Thais and Chremes will not zive her to him and When.Thraso hears
from Chremes that the girl is his sister, the ecaptain, who is really a
coward, surrenders and goes away.

Thails exhibits wisdom and tact in dealing with Chaeres. ©3She is very
angry with Pythies snd with Chaerea becauss the outrage has heen cormitted.
She tells Chaesres that perhaps she was deserving of such & orime but that

he was not the one who should heve committed it. Thals asserts that such

conduct was unworthy of him--she makes him ashamed of whet he hos done.
.

This has upset her plans and she doesn't know whet to do. But when she

hears thet Chaerea is in love with the girl and wants to marry her, she
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forgives him snd promises to help arrange the merriage. This is a wise
course on the part of Thais because since the insult hag been perpetrated,
it would do no good for her to have him punished. The tactful way in which
she deels with the youmg men mekes him her friend and admirer. At the

lagt of the play,we find that Thais hes also found favor with the father

of the boys end put herself under his natronage and protection. She must
have had some good qualities in order to win his respect, because it scems
thaet he was prejudiced against her as Parmeno tells us that the old man

had been hunting an excuse to injure her household.

Because of the mistaken opinions and felse pilctures of Thais given
in the pley, it is rather hard to determine her charscter. We must look
very cavefully to see what she was really like. She seems to be a com-
bination of the good and the bad. We have seen thet she has & true af-
feotion for her lover, Phaedria, and that she wishes to protect the girl,
Pamphila. Thails seems Lo want to rise above her class and have the respect
of others. She possesses wisdom, tact, and courage. But on the other
hand, she is mercenary, vindictive, and selfish and employs her wiles to
obtain what she wants. Thails does not show that she is as mercenary s
Bacchis of the Heawton Timorumenos, nor doss she seem to be hold, impudent,
or shameless as the other courbesan was.

Philotis of the Hecyra appears only in the first Act of the play and
we do not learn much about her character. Philotis laments to Syra that
very few women of her class are lucky enough to have their lovers faithful
-to them. ©OShe makes this comment becsuse she has heard that Pemphilus has
narried, althoupgh he had sworn never fo take a wife during Bacchis' 1ife-
time. Syra advises her to treat every man cruelly, but Philotis does not

agree that they should all be treated alike. Perhaps, this shows that she
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has not become the hard-hearted, typleal courtessn es yet, for she is
still young and beautiful as we sse from Syra's words.

¥hen Parmeno comes on the stage, Philotis tells him that she has
been living for two years at Corinth with a tyrannical soldier. He
allowed her very little freedom and she was miserable; therefore, she is
glad to be back in Athens to practice her prolession there. But she sasks
Parmeno about his masber's merriage. Philotis seems to have a warm
friendship for one of her class because when Parmenolﬁells her thet Pam-
philus' merriage is not very stable she says,l

ita di desmegque faxint, si in rem est Baechidis.
Philotis' anxiety to heer the sbtory fram Parmeno reveels her delight in
gossiping. She alsc 1s a gzood observer of human nature becasuse she tslls
Parmeno,?

quasil tu non multo malis narrare hoe mihi
quem ego quae percontor scire.

Philotis admires Pamphilus for his honorable treatment of his wife. After
hearing Pammeno's story, Philotis leaves to mset a gentleman from abroad.
She scems to be of the lower order of courtessns but her friendship for
Bacchis is & good qualiby.

Bacchis of the Heeyra is an example of & meretrix bona. Parmeno,

early in the play, says that Barcchls beecame harsh and mercenary to
Pamphilus after his marrisge, but from Bacchis! words and mets later we
may conclude that this seemingly harsh treatment of the young man was
beeause Bacchis wished to cut herself off from him after his marriage.
Bacechis has a strong influence over others. PAilotis.is a sincere friend

of hers who wishes her well, The young man, Pemphilus, has been

1 Hee. 102.

2 Tbid. 110-111.



desperately in love with her, and only after several months of marrisge
has he been able to relinquish this love.

Laches and Phidippus are of course prejudiced against the type of
person they suppose Becchis to be, snd when they decide te go to her,
because they think she is the reason that Pamphilus will not teks Philumena
back, they declare that they will appeal 4o her, argue with her, and if
necessary thresten her if she has anything wmore to do with the young men.
Laches decides to be very ceutious in his interview with Bacehis. As she
approsches, we see that she realizes the shamefuluness of her life beceuse
she tells Leches.

ego pol quogue ctiesm timide sum, quom venit in

mentem quae sim,

ne nomen mihi quaesti obsiet.
But she declares that she can justify her conduct. Beecchis is very
respecetbful to Laches, but when he accuses her of receiving visits from
Pamphilus, she solemnly vows that this is not true. Then Laches asks
her to visit the women and give them this vow also. Bacchis says that
she will do this, elthough it is something no other woman of her profession
would do--that is, to appear before a married woman for such & reason.
But she hes 2 high regard for Pamphilus;and she doesn't want him to be
under e false suspicion. Her words have made Laches think well of her,
but he werns her that she should continus to act in this admirable way.
fibvout this time, Phidippus enbters,and he makes a very cruel statement to
2

her.

nec pol istme meluont deos neque eas respicerse deos
opinor.

Hec. 734-735.

2 Ibid. 772.

S romtaante



118

.

Phidippus' statement indiecates his judgment of courtesens as & class, but
cannot be applied to Bacchis. The courtesan then offers the old men her
meidservants that they may torture them te see if she is telliang the truth.
They refuse this offer and Laches urges Bacchis to go in and tell the women
what she has told him. B5She says she is sshamed %o appear before Philumena,
but she will do as he asks.

When Bacchls returns from this visit, she sends Parmenc to tell
Pamphilus to come to hils wife beceuse Uyrrine has recognized the ring that
Pemphilus gave Bacchls as one which her deughter wore. This is all she

will tell Parmeno beecsuse she knows he is so curious. After the slave has

o

gone on hls errand, Bacchls soliloguizes on the heapplness she has brought
to Pemphilus. At the end of this spesch, she gives & good charscterization
of herself o3 she says,l

haee tot propter me gaudia illi contigisse laetor:

etsl hoc meretrices aliae nolunt; negue snim est in
rem nostram

ut guisquam amator nuptils laetebur. verum escastor

numguam animum quaestl gratla ad malas edducsm
partis.

ego 1llo dwn licitumst usa sum benigno et leplido et comi.

incommode mihi nuptiis evenlt, factum fateor:

at pol me fecisse arbitror, ne id merito ml eveniretb.

multe ex gquo fuerint commode, elus incommoda
sequomst ferre.

When Dacchis and Pamphilus meet, the relationship between them is very
Priendly end full of respect. The young men finds her charming and he
is happy that things have turned out well. He is very grateful to Bacchis.

The courtesan rejoices for him and says%

recte amesti, Pamphile, uxorem tuam;
» - - L . L] L L] - Ll - . L » - L - - . -« - - » - id

perliberalis visast.

1 Hec. 833-840.

¥

2 tpid. 883, 865.
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They agree to say nothing about this matbter to anyone else and the play
ends happiiy.

¥le see then that Bacchis of the Hecyra is & very admirable character,
even if she is a courtessn. She has a sincere respsct and affection for
Pamphilus and his family. BShe is gr&cious, charming, and wise. Bacchis
is willing to accept whet fate brings her. She does not exhibit the

5

cheracteristics ofVFhe bold, greedy Bacchis of the Heauton Timorumenos.

Since we have discussed all of Teresnce's counrtesans, ws find three
of them are very different. Chrysis of the Andria seems bto have had some
good qualities and Philotis of the Hecyra has also. We would think that
Philotis was of & lower class than Chrysis, but thess two have such minor
parts that we do not lesra much about them. Bub Baechis of the Heauton
Timorumenos, Thals of the Dunuchus, and Bacchis of the Hecyra are distinet
personalities. Bacchls of the Isaubon is the worst Ltype of character--
wercenary, bold, shamelesss Thais displays both good and bad gqualities,
though perhaps the good predominate. Dut Bacchls of the Hecyra is a
noble character--wise,vch&rming, respectful, and sincere. She is 2 great

schievement in character portraysl by Terence.
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Chapter VII

Among the characters of Terence's plays, parasitus is represenbed
oniy twice. These two are Gnatho of the Bunuchus and Phormio of the
Phormio. They play a rather large part in the plays in which they appear
and are well characterized. We shall see from a study of these two
parasites that they are very different. They aluost seem to belong to
different classes of society. Phormio has the larger part and the play
in which he appears 1s named after him. Generally, the parasite never
had any resl affection for his patron or any gratitude to him. He was a
person who earned his living by flattery or performing serviees for
others. The parasite ﬁould usually say or do almost any imagineble thing
in the prospect of e good meal.

(natho of the Eunuchus first appears in a long speech to the
audience in which he contrasts his manner of life with that of another
member of his class. He 1s conceited, because he saysl

D1 inmortsles, homini homo quid praestat ! stulto

intellegens

guid interest?

This speech refers to himself as compared to the man he has met. The
other parasite was a man who, like Gnatho had wasted his inheritance,
but who, unlike Gmatho, was dirty, sick, ragged and old. Ie had spent
all kis money and his friends and soguaintances shunned and scorned him.
Gnatho is contemptuous of this man because he has not been smart encugh
to secure all the advanbteges that Gnatho possesses. Then he describes

himself .2

© s s e s e e e + s o 2 » » Viden me ex eodem

ortun loco
gul color, nitor, vestitus, quae habitudost corporis?
omnie habeo negque guicguam habeo; nil quom est,

nil defit tamen.

.
7

Bun. 232-233.

2 Ibid. 241-243.




Gnetho seys his way of earning a living is a new one snd he is the
inventor of it. He decleres that there is a class of men who believe
themselves to be the best in everybhing,but they really are not, and
this is the class he follows. e doesn't make them laugh at him; on
the contrary, he smiles at them and stands mamzed at their intellests.
He cantinues,l

'«.

quidguid dicunt lsudo; id rursum si nezemt, lando
id gquogue:
neget guis: nego; wit: alo; postremo imperavi ego~
net mihi

cmnia adsenbarli. 1s queestus wune ost mulbo uberrimus.
Gnatho says that when he goes to the ﬂarkbt &1l the tradesmen are
delighted to see him. They greet him and ask him 0 dinmner. Finally,
the wrebched man, convivceu thet Gnazho's philosophy of 1ife is & very
zood one, asks the parasike to give hinm lessons in the business. Gnetho -
told hix to become his dis&ipla bsoause he aoped thet as schools of
phllosophers take their names from thelr masters, so perasites might be
called Onathonisbs. This is the height of copceit and impudence.

&t this ti-J,ﬁnatho sges Parmeno and he begine tauwbing and mocking
him. He taunts the slave with the girl that he has brought as 2 gift e
Thﬁis. Since CGnatho implies that beecauss of such & fino Flfu,Anaedrla
will be dismissed as Thsis' lover, he sarcastically tells the slave that
this will save Pamspo fram rumzning errands betwesn Phaedria's houso and
that of Thais. Onatho even ssks Parmeno to get him sdnitted to Thals!
house,but the slave will not deo this. For Parmenc understands hiszs true
nature and realizes just how despieable ho reslly is.

tnathe's insincere fesling for the oaptain is portraved as he tells

ted with the gift and all the more so hecause

1 pun. 251-253.



the captain was the donor. We lknow that Thais had not expressed such a
feeling. Thraso begins to praise himself wvery highly,end Gnatho ironic-
ally agrees with him end leads him on to make more of a fool of himself.
Gnathe tells Thraso he 1s a man of wit. e laughs at the captaints jokes,
and encourages him to tell ancther story, bubt in an aside %o the audience,
he camplains,l
plus miliens audivi.
Then Gnatho advises Thraso to meke Thais jealous, because he tells the
captain that she loves him and she is afraid that sane day his glfts to
her may sbtops. Ard by making her Jealous, the captein may debract her
from her interest in Phaedria. The parasite probably knows thet making
Thais jealous will not solve the captain's problem, but he doesn't care
as long as he plays up to Thraso end keeps him in an agreeable mood.
Gnatho's greediness is portreyed as he urges Thails tc allow them

s

all to go to dinner. Another short characterization of the parasite 1s
given by Parmeno who says,l

» « » quem ego gsse infra Infuncs omnis puto

homines; nem gul adsentari huic animum induxeris,

e flayma petere te cibum posse arbitror.
Gnatho's position with the captain does not seem to be a very dignified
onte, because he is sent on errands as 1if he were & slave. Thrasc had sent
him to btake the girl to Thais' house, again, he orders him tc go ahead and
éee that everything is made ready for the dimner. Later, Thrasc orders

the parasite to drew up the troops hefore Thals' house while he gets a

safe position for himself.

1 Bun. 422.

2 1pid. 489-491.
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At the end of the play, Thraso begs Gnatho to intercede for him
with Phaedria. The parasite appears to be reluctant to do sd, bub when
Thrase tells him that if he will do this he may have any reward that he
asks, Gnatho tells the capbain that if he succeeds he will demand that
thé eaptain's door always be open to him and thet there.always be & seat
for him without invitation. Thraso agrees and the parasite goes to talk
with Phaedria. Gnatho tells Phaedris and Chaerea first that whet he is
doing is chiefly for his own sake but if their interests agree with his,
it would be foolish of fhem‘not to consent %o what he proposses. UGnatho
says that Phaedris should admit the captain as a rivel, for he points
out that Phaedria hasn't much to give and Thals must be kept supplied with
glifts which the captain will do because he has plenty of money and he is
& generous glver. Besides, Gnatho expleins that the capitain is such a
dull, crude fellow that Pheedrie need have‘no fear of Thals loving him
and Phaedrie can kick him out when he wishes.v Purthermore, Thraso
entertains splendidly and he will be avgood subject for ridiocule and
scorn. Then Gunatho asks that he be admitted to their company because he
is tired of playing up to Thraso. Pheedria and Chaerea agree to his
propositions and‘Gnatho informs the captain of this news, for whieh he
gets undeserved preise from Thraso.

This, then, is the parasite Gnatho. He is a conﬁemptible cheracter.
He is conceited, boastful, shameless snd sarecastio. Gnatho is not sincere
in what he says or does. loreover, he has no shame in betraying the ome
who has provided for his wants. Rather, he feels disguat end contempt
for Thraso, but yet he has received his living from him. However, we must
admit that Gnatho is intelligent, clever, and resourceful or he could not

have carried on his part with the captein.
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Phormio, the parssite of the play of the same nsme, has a stronger
personalibty then Gnatho of the Funuchus. He attemplts to earn his living
by services to others rather than by flettery and servility as Gnatho
does. Since he originates almost all of the schemes throughout the play,
we find thet this comedy is named for him. However, he is officious,
bectuse he rushes in to do things which sometimes are not wanted or
appreciated by those whom he helps. 'Phormio has created the whole problem
of the play, for he hus concocted & scheme for Antipho to marry Phaniwm
which the young man kmows will be much against his fether's wishes. #Geba,
the slave, is very engry with Phormio for the predicsment the porasite

has gotten them ell into. And even Antipho regrets that Phormio ever

B

suggested the plan or that he was persuaded into it. Bub we shall find
leter in the play that the charm of Phormio's psrsonality changes Geba's
and Antipho's feeling toward him.
Phormio is not afraid of the oubecome of what he has done. ithen
Gete tells him that the old wan is in = rage and that Antipho has run
L o s s s - N 1
away to keep from facing his father, Phormio says,

ad te summs solum, Phormio, rerum redit:
tute hoe intristi: tibl omnest sxedendum: accingere.

Then he begins to plan his method of atback. Phormic tells Geba that he

I

w1ll take care of everything. This makes the slave admire his courage bu

[

e

Geta is afraid thet his boldness may sometime bring Phormio trouble. The

3

parasite refuses to believe this and says he knows what he 1s doinge. Then,
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indiecating thet his pest 1ifc has been very un

1 phor. 318-319.



126

he points out to Getal

guod me censes homines iam deverherasse usque
ad necem?

gedo dum, enumguam iniuriarum sudisti mihi seri-
pham dicam?

Gete does not understand how Phormio cen keep out of trouble when he doss
so many unlewful things. ©§o Phormio tells him the reason and thereby
gives his own philosophy of life.2

guia non rete accipitri tennitur neque milvo,

qui male faciunt nobis: 1llis gui nihil faciunt tenaliur,
gquia enim in illis frucbtus est, in illis opera luditur.
alils aliunde est periclum unde aliquid abradi potest:
mihi seiunt nil esse. dices "ducent darmatum

domum"
alere nolumt hominem edacem et sapiunt mea sen-

tentia,
pro maleficio si beneficium summum nolunt reddsre.

This speech also shows his poverty and his great delight in cating.
Phormio'’s enjoyment and appreciation of the luxuries of life whieh he
seoures by his nefarious schemes are shown by his next words.©

immo enim nemo satls pro merito gratism regi
refert. '

tone asymbolum venire unctum stque lauvtum e
balineisy

otiosum ab animo, guom ille et cura et sumptu
ebsumitur !l

dum #ibi fit qued placeat, ille ringitur: %u rideas

prior bibas, prior decumbas; cena dubis adponitur.

ubl tu dubites quid sumas pobissumum

haec guon retionem ineas qusm sint swavia et quam
eara sint,

es qul preebet, non tu hunc habeas plane praesen-
tem deum?

1 Phor. 327, 329.
2 Ibid. 331-337.

3 Ibid. 338-345.
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These words reveal that Phormio is fastidious, and alse that he is different
from the usual paresite because he has gratitude for his patron.

When Demipho enters, Phormio and Geta put on a scene which is intended
to impress the old man with the strength of his opponent. Supposedly,
the two do not see Demipho or know that he is hearing what they sey, bubt
in reality, the whole conversation is for his benefit. FPhormlo aeccuses
the old men of averice and snobbishness. When Demipho makes his presence
knowvn, the perasite is insolent to him and baunts him with not lmowing
his own ecousin. Phormio has forgotten the name he used, mnd when Demipho
demands it, he has to play for time until Geta can whisper it to him, but
he meanages the scone very skillfully. Again, Phormioc accuses Danipho of
avarice and refuses to tell him anything about the trial. He impudently
tells the old man to get a new trisl of the case. TFhormio laughingly
refuses the old man's proposal for him teo accept a dowry and {ske the girl
aways. The parasite conbtinues to meke insulting and impudent remarks %o
Demipho until the old man threatens to turm the girl out and saysl

dixi, Phormio.

But the parasite sarcastically replies.z

gl tu illam attigeris secus quam dignumst liberam,
dieam tibi inpingem grandem. dixi, Demipho.

After Geta has told Anbtipho how well Phormie is opposing his father,
the young man begins to admire the parasite and depend on him. When Geta
tells the young men that in order to help Pheedria he must have Phormic

to assist him, Antipho says$

pragstost: audacissume oneris quidvis inpone,
ecferet;
solus est homo amieo amicus.

1 Phor. 437.
2 Ibid. 438-439.

V5]

Ibid. 581-562.
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Geta told Phormio of Phaedriats need for money and the parasite readily
agreed to help. This causes the slave to admire Phormio more then ever.
He saysl

Ego hominem callidiorem vidi neminem
gquem Phormionem.

After this, Geta helps Phomio to carry out the schemes. He 1s the one
who puts the parasite'’s proposition to marry the girl hefore Demipho end
Chremes .

Phormio 1s very proud of his accomplishments. As he says--he secured

the money, paid it to the slave-dealer, carried away the girl, and pgave

i

s

her to Phaedria. There is oaly one thing left for him to do. He is
going to take & few days now for a drinking boub. But when he hears that
Chremes has been found to be the father of rharium and thst the old men

T

would now wish Antipho to remain married to her, Phormio, skillful work-
man that he is, cennot resist firishing up his work with en artist's
touch. Rather than heve Pheedria borrew meney to pay the old men, Phormio
will keep the dowry that has been given as the price of Phoedria’s mis-
tress. The news he has heard will malke him able to blackmeil Chremes and

keep him from collecting the money. ~ The perasite is delighted with the

63

7 .

chance to outplay the twe old men. #He is ready to give up his drinking
for such fun as tricking Them will be. When he meets Demipho end Chremes,
he declares thst Iis 1s ready to marry the girl. Dut the old men have
changed their minds and decided not te give the girl to him, so they ask
for the monsy. Phormlio pretends to feel that he 1s beling treated unjustly
and says that 1f they dor'it intend bto let him marry the girl, be will have

1,

tc keep the dowry snyway. Besides, he says he has already paid the money

1 phor. 591-592.
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out to his ecreditors. This mekes Demipho angry and he threatens to take
the p&rasite to court. Fhormio then plays his trump card~--he mentions
Chremes' intrigue at Lemnos. Chremes is so afraid that bthe parasite will
tell the story to his wife that he offers to let him keep the money.

But Demipho, who cannot bear Lo sce Phormio make such & fool of then,
encourages his brother to confess everything toe Hausistrata. This almost
upsets Phormio's plans, but he discourages Chremes by telling him how
angry his wife will be, end before they can drag him off to court, he
shouts for Nausistrata to come out. When she appsears, the parasite

jeers at Chremes'! silence and fright and finally tells Heusistrata the
story of her husband's deception. For & minute Phormic glories in his
revenge and esserts that this is the way he treats snyone who opposes
him. But then his vengeence is satisfied and he is ready for Chremes

to be forgiven. However, with the guickness of thought which he possesses, s

Phormio decides he should tell Nausistratse about Phaedriatls mistress before

=3

she forgives her husband. The truth, et this time when Nausistrata was
angry Tith'her husbhand, was more effective than any faked story would heave
been. Phormioc mesterfully finishes up his work by securing an invitation
to dimner from Nausistrate whe was feeling grateful to him. This mekes
Phormio triumphant over all.

Thus, we sse that Terence's two parasites are very different. They
each have e distinet persenality. Gnatho is mnot an admirable person,
while Fhormio, although he is unscrﬁpulous and desplicable in several ways,
must be admired for his courage and energy. He is dignified and would
not stoop to act the clown as Gnetho did. Phormio seems to be of a higher

class of society than Gnetho.
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Chapter VIII

In addition to the msjor characters that we have discussed, there
are several wminor characters in the plays of Terence. Soms of them have
such small parts that they are hardly characterized at &ll, while others
appear several times and are well portrayed. The men of the minor
characters may be grouped according to the following types: 1leno, miles,

libertus, less important senes, adulescentes, and servi, advocati,

sunuchus, lorarius, and puer. The types of the minor characters repre-

sented in the women are: virgo, encilla, obstetriz, anus, and nutrix.

Probably, the most important of the types among the wminor characters
is leno, or the slave-dealer. This character 1s represented in only two
of Terence's plays. W%e find Dorio of the Phormio and Sannio of the
Adelphi as the two lenones. The slave-dealer was usually a detestable
villain, whom the populace felt deserved to be abused and cheated whenever
there was an opportunity. He knew mno other motive than that of his owm
profit and possessed neither sympathy nor honer.

Dorioc of the Phormio owns a slave girl with whom the young man,
Phaedria, has fellen in love. Phaedria has no money with which to buy
the girl and he continuelly troubles Dorio, promising teo get the money,
and begging Dorioc not to sell her to someone else. The slave-dealer has
grown tired of his promises and when the two enter the play, Dorioc is
very surly and says,l

at enim taedet iam sudire sadem miliens.

But when Phaedria tells him that he will be glad to hear what he is going

to say, Dorlio listens because he thinks Phaedris has the money at last.
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However, he learns that Pheedris only wants to make a plea for three more
days in which to raise the money, and being disgusted at this, he starts
to lezve. IHe refuses to heed any of Phaedria's entresties and tslls the
young ment,
cantilensm esndem canis.
2

When Dorio will not listen, Phaedria says®,

se duro te atgque inexorabili,
rdie neque precibus molliri gqueas!

o u

ind Dorilo impudently answers him®,
adeon te esse incogltantem atgue inpudentem sine
modo,

ut phaleratis ducas dictis me et meam ductes gratiist

Antipho tries to help Phaedrie in the matter arnd begs Dorio to grant him

fae

more time. Antipho asks the slave~dealer if he has the heert to let the

two lavers be torn spart. Revealing his lack of sympathy, Dorio an swersé,
neque ego negque tu.
The slave-dealer btellis Phaedria that he has put vp with him month after

month against his nature, while the young man made endless promises and

brougnt nothing but tears. How, Dorio hasg found a man who can pay instead

&

1}

of we eping He tells Phaedria tod
s e e e o % w s+ e s s « « da locun melloribus
This portrays the greed for money which Dorio possesses. Antipho reminds

Dorio that there had been a day sppointed for Phsedria to pay the money,

and when he asks the slave~dealer if the day has vast, Dorio says it has

Phor. 495.
2 Ibid. 497-498.
3 Ibid. 499-500.

R

€ Tphid. 519.

5 1vpid. 522.
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not but that the offer from a captain came first. Antipho asks the leno

if he is not ashamed at his unscrupulousness, but Dorio says,l

minume, dum ob rem.

Antipho reproaches him and he answers®
sic sum: si placeo, utere.

Dorio is very self-assured and lofty in his dealings with the young men.
e declares theat it is Phaedria who is cheating him becsuse the young men
knew what a slave-dealer was like, but Dorie thought Phaedria was different
from what he is. However, he agrees that if Phaedria hrings the money
before the captein does that he may have the girl. Dorio had Just as soon
break a pramise to one man as another. The young men realize he is not
to be trifled with.

Sammio of the Adelphi is protesting because the young men, Leschinus,
has broken into his house and stolen one of his slave-girls. Sennic begs
the people who have gathered around to a2ssist him. He reminds Aseschinus
thet the young man knew his charscter for he is a slave~desler, but he
esserts that he is as honest at that business as any man ever was. Saunnio
threatens to go to law if Aeschinus does not return the girl to him. But
the young men pays very little atitention to him and when Sannloc atbempts
to seize the girl, Aeschinus orders his slave to beat the men. Ie protests
that he has not injured Aeschinus and that he is being treated unjustly
sinece he is a free man. But he ceases his brawling when Aeschinus mentions
a sebttlement of money. This shows Sannio's chiefl characteristic-~the

desire for money. He insists the setitlement must be fair and when Aeschinus

1 Phor. 526.

2 1Ibid. 527.




declares that a slave-dealer has no right to expect & fair offer, Sannio
characterizes himself.t

leno sum, fateor, pernicies communis adulescentiun,
periurus, pestis.

Aeschinus offers to pay the slave~dealer the cost price of the girl and
me.intains thet if Sannio doesn't accept this, he will say she is a free
women and shouldn't be sold. Sannio is emazed at this and bewalls the
unfairness and the outrages thet & slave~dealer has to endure. Then
Aeschinus sends his slave, Syrus, to deal with Sannio. Syrus tells Sannio
that he should have humored Aeschinus but the slave-dealer says,2

credo istuc melius esse; verum ego numquam adeo

astutus fui,

gquin quidguid possem mallem euferre potius in praesentia.
Sannio is not very clever for as Syrus says of him®

e o s o » » » abl, inescare nescis homines.
The slave-dealer is no match for Syrus, because the cunning slave has
found out that Sannio is about to make a voyage to Cyprus and to delay
the trip would mean much loss to him. Therefore, he must either take
what they offer him now or lose more money by not going to Cyprus as
soon &5 he hed planned. For, if Ssnnio waited to sebtle this until he
came back, the court would not grant him the money because he had delayed
50 long. He begs and pleads with 8yrus to get ifeschinus to pay him bthe
money. Finally, Aeschinus and Sannio leave for the forum where the young

man is going to pay the slave-dealer.

Ad. 188-~189.

2 Ipid. 221-22.

[0

Ibid. 220.



Doric of the Phormio end Sannioc of the Adelphl, although they are
both lenones, are very differont individusls. The only treit they hawve
in common is their greed for money. Dorio is lofty snd contemptuous in
his desalings with the young men while Semnio is cringing and begs for help.

Next, in importance among the minor characters is the miles. Terence

has only one representative of this type-~Thraso of the Bunuchus. Thraso
is a former sultor of Thais who has purchased the girl, Pamphilsa, as a
present for her. But when he comes to Athens and learns about Thais!
lover, Phaedria, he is Jeslous and reluctant to give the girl to her.
Phaedria agrees to po away for a few days, end then Taraso has the girl
taken to Thalis' house. Thraso is concelted and boastful, treits which
the parasite, Gnatho plays up and encourages the captain to display.
Thraso is too stupid to see the irony and sarcasm behind Gmatho's remarks
and accepts them as compliments. The captain declares that the king was
always very grateful to him and trusted him with his army. Uoreover,
when the king was tired of everyone else and wished to rest, he asked only
for Thraso's company. Thraso says that everyone envies him and then he
goes on to tell some stories which are supposed to display his clever wit
and abllity at repartee. Thraso depends on Gnatho to advise him and help
him in his trouble with Thais. He displays his lack of btaste as he asks
Thais about the zift thet he has given her just as socon as he sees her.
The captain is sarcastic about Phasdria’s gifts--he does not think any
gift can be as fine as the ones he gives. Threso is elsc sareastic %o
the slave, Parweno, but when Parmeno preseats Chaerea in the eunuch's
dress as a gift to Thals, the captain 1s silenced. Parmeno despises the

concelted captain and charescterizes him when he presents the gift.l

atque haec qui misit non sibi soli postulat
te vivere et sua causa excludl ceteros,

1 Bun. 480-483.



negue pugnas narrat neque cicatrices suss
ostentat neque tibi obstat, quod gquidam facit.

Thais does not like the captain either. She says she can stand his
bragging and boasting only as long as it tekes the [orm of words,but if
he comes to take the girl away she will tear his eyes oub.

The battle scene of Thrase and his trocps is & farce and only pro-
vides an amusing incident for the audience. Thraso pretends great courage

and arrenges his treoops in military formation. But he wmakes sure of a

position for himself in

o]

the rear, revealing his cowardly nature. When

et

the troops are ready to atback; Thraso asserts that it is wise to try
every method before the use of arms, so he demends that Thais give the
girl Yo him. He hears that she will not do this and also that the girl

my, 2

g Chremes' sister; Thraso surrenders and goss away. This scene portrays

|1

the captain's bluster and cowﬁrdice.
At the last of the pley, Thraso begs Gnatho to arrange things so
thet he may still see Thais sometimes. The parasite does this by explein-
ing to Phaedria that Thraso has plenty of money and is & generous giver
who will keep Thals supplied with gifts. But Gnatho characterizes him asi
fatuos est, insulsus, tardus, stertit noctis et dies,
vhom Phaedria need never fear as a rival. Besides, Gnatho points oubt that
the ceptain will be & splendid object for ridicule and scorn. The pargsite
nforms Thraso that the bargain has been made, and we almost feel sorry for

Thraso as he saysz

numguen etiam fui usquem quin me amarent
omnes plurimum.

Bun. 1079.

2 Ibid. 1092




137

re

ing others have for him that he arouses

Ho 1s so mistaken in the true feeling

it

ocur pity. Teremce's

[¢]

apbain appears to be the typleal miles gloriosus.

Two of the senes who were nobt discussed in the chepter on the fathers,

are Crito of the Andris and Hegic of the Adelphi. Crito is an elderly
gentleman who has come from Andros bo make a gettlement of Chrysis' estate.

Since he was her cousin, the property belongs Lo him after her deatii.

Ty
But when he ﬁéars that Glyceriwm hess nobt found her parents, he wishes that
he had not come, because he does not wan%t to deprive the sirl of the prop-
grty. Davus characteriges Crito asl
+« + « senex modo venit, silum, confidsns catus:

guom faclem videas, videtur esse guantivis pretl
al
1

tristis veritas inest in voltu atque in verbis fides.

1 23

This pertrayel of Crito makes us more willing Lo believe the story he
tells about Glycerium’s father. Crito is ugresahle to telling the facts

of the case but he grows Impetient with Sime's imsultse. It is 2ll Chremes

4y
<k
—
@

cen do to pacify the two ¢ld men. Then Crito tells o shipwreclk which
x v l
brought Glycerium to Andros. IHis account solves Tthe problem of the play.
Hegio of the Adelphi is a dear friend and distant kinswman of Sostrata's
A P

femily. Sostrate sends Geta to him when she believes that Aeschinus has
deserted ner deughter. Demces charscterlzes Hegio as he says

homo amicus nobls lsm inde a puero: o di boni,

ne 1llius modi lam nobls magna civium

penuriast antigua virtute ac fide
heud cito mali gquid ortum ex hoe sit publice.
k¢ ;

When Geta teolls Heglo the story, the old man laments the dreadful outrage.

The slave appenls to Heglo to help them and he promises to do so. Heglo

tells Demea the story and urges him %o help sebt things right. He

1 And. 855-857.

2 Ibid. 440-443.
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exhibits firmness and initiative as he tells bemea that 1f the father
does not compel his son to marry Pamphila, he will go to law or even lay
down his life rather then forsake the mother and daughter. Then Hegic
goss to assure Sostrate of his friendship,and tell her that he will find
Micio and see whet he plans to do about the matter. When Heglo finds
that Micio is ready to make amends for the offense, he is glad and he
asks Micio te go in and tell this to Sostrata. The two old men then enter
the house to talk with the mobther. As one of Demea's requests at the end
of the play, he asks Hicio to give Hegio a farm that he owns. Hicio rather
reluctantly sgrees to do this. These two 0ld men sre very much alike.
There is nothing much to distinguish one from the other. They are both
upright, benevolent, just, and independent.

The three adveccati--Hegio, Cratinus, and Crito of the_Phormio nay

be classed with the less importent senes also. Their part in the play

furnishes @& choice bit of humor. Demipho calls them in to aslt their
advice about Antipho's merriage. Cratinus gives one opinion, Heglo a
different one, and Crito thinks the matter requires further deliberation.
All of whieh leaves Demipho as he says,l

incertior sum multo quam dudum.

There are two of the adulescentes who are not amatores. These two

characters are Antipho and Chremes of the Bunuchus. Antipho is a friend
of Chaerea and enters looking for that young man because he was Lo have
made preparations for a dinner‘which a group of the young men were having.
Since there are no preparations made, Antipho has beer sent to find

Chaerea. He zces him Jjust coming out of Thais' houss. Antipho approsches

1 puor. 459.
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and begins tc question Chaerea about the eunuch’s dress that he is wearing.
Then Chaerea tells his friend the story of the attack on the girl. Antipho
seems to be a young fellow of cynical good humor. He makes sardonic remarks
during the recital of the story. After hearing the story, Antipho takes
Chaerea away with him to chenge the young mén's clothes at his house before
they proceed to the dinner.

Chremes of the Eunuchus is the young man whom Thais believes to he
the brother of the girl, Pamphila. Chremes is sn unsophisticated country
youth. IHe does not trust eity people nor their ways. He is very sus-
picious of Thals, believing that she means to do him some mischief. The
beisterous way that Chremes Imocks at Thals' door reveals his boorishness.
He even distrusts Pythias' greeting, but when he refuses to walt or to
come agein the next dav, she has him taken to the capbain's house whers
Thais is dining. There he has the experienoe-of a2 drinking bout which
seems to have been & new experience for him, because he returns %o Theis®
house in quite a different mood. Pythias looks wery lovely %o him now and
he is merry and jolly. Chremes is rather stupid because‘he failed to under-
stand whet Thals meant as she nodded to him when she left the capbtain’s
house. Thais comes back home and tells Chremes that the girl in her house
is his sister. The young men is very grateful to her but Thails warns him
that the captain is coming to try to take the girl eway. This brings out
another trait of Chremes--he is & coward. He wants to go to the forum and
get some assistents but Thais stops him. The courtesan realizes theat he
is afraid and she encowrages him in every wey. During the battle scene,
Chremes demonstrates unexpected bravery, probably as the result of Thais?®
encouragement and the wine he has had. He tells Thraso that the girl is
his sister and dargs the captain to harm her. Then Chremes leaves to

bring the nurse that she may recognize the tokens which determine Pamphila's
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citizenship. Chremes is very well chzrecterized as an individusl beczuse
he is boorish, stupid, susplclous and a coward, but Anbipho in his shord
appearance does not show any distinctive qualities.

The only exemple of the libertus in Tersnce’s plays is Sosiz of the

indria. He is the confidant of the old man, Simo, who atiribvutes the
gualities of fidélity and secrecy to him. 3Simo reminds Sosia that he has
been treated with mildness and justvice since he was purchased asg o child.
Later, Simo says he freed him beceause he served the old man with a free
man's spirit. Sosie resents these reminders hecause he thinks Simo is
reproaching him with ingratitude. 8Simo then tells Sosia the events leading

nhber-

o

up to his discevery of Pamphilus' love-affair. This story is
spersced with philosophical remarks of Sosia. Sosia is a very sympathetie
listener. At the end of the story;‘Simﬁ asks him to help keep the pretense
of the marrlage, to intimidate Dawvus, and tco wateh his son. Sosia agrees
to take care of these things. There seems to be nothing individualistic
about Soslae.

There are several slaves asmong the minor charscters. We find Byrria
of the findrim, Dromo of the Heauton Timorumenos, Ssnga of the Eunuchus,
Davus of the Phormio, Sosia of the Heeyra, and Geta of the Adelphi. These
slaves are generally stupid and lazy; they seem not to possess the abllity
to help their young mssters which we found in the more prominent slaves.

Byrria of the Andrie is the slave of the young man, Cherinus. He
tries to comfort the young man with philosophic maxims when Charinus com-
plains of his unfortunate lot. Byrria exhibits a low mind as he suggests

that Charinus might become tne girl's lover even though Pamphilus marries

her. e is not much help to the yvoung men because Charinus says to him.l
<

at tu herecle haud guiequam mihi,
nisi ea quae nil opus sunt sciri. fugin hine?

1 ang. 336-337. .
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But Byrria does not care for he raplieél

ego vero ac lubens.
Byrria laments the falthlessness of men when he overhears thet Pamphilus
hes sgreed to marry the plrl who is Cherinus' sweethsart. He expects 4o
be punished when he reports.this neﬁs to his master.

Dromo of the Hezuton Timorumenos is stupid. His fellow slave, Syrus,
calls him dumb. BSenga of the Eunuchus is a kitchen slave of Thraso's whom
the captain brings to help him in the attack on Thais. Ssngs brings a
sponge to wipe the Wouﬁds baecguse he.sarcéstically says that he knew it
would be an &affair of bloodshed beecause of the great valor of Thraso.

Davus of the Phormio is a friend of the other slave, Geba. Davus
philosopnizes on the unjust condition of society.z

guen -inique comparatumst, el qui minus habent
ut semper aliquid addant ditioribus!

Apain, when Gete praises him for having brought the money that he owed
Geta, Davus comments on the dishonesty of the times .S

praesertim ut nunc sunt mores: adeo res redit:
8i quis quid reddit, magnsa habendast gratia.

Davus gives another philosophical remark when he approves Geta's decision
‘ 4
not %o oppose the young men. For as he says,™

s o v & 4 s+ + s « « » insecitiast,
advorsum stimulum calces.

Davus does not appear to be bold but he eadmires this trait in others as

he applauds Geta's decision to depend on himself to get out of the trouble.

Davus is & good listener. Ie hears all of Geta's story end seems

1 and. 337.

e ]

Phor. 41-42.

3 Tbid. 55-56. ‘

4 Ipid. 77-78.
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interested in it. Sosia of the Hecyra is a slave of the young man,
Pamphilus. He has saccompanied Pamphilus on the voyage to Imbros and
his description of the trip by sea is amusing.

Geta of the Adelphi is bthe faithful servant of Sostrata and the main-
stay of the household. e returns home very angry after hearing that the
‘young man, Aeschinus, has carried off the slave-girl, and, as Geta thinks,
betrayed his mistress' daughter. IHe would like to take revenge on all the
members of Aeschinué' household. Geta 1s so exclited that he has difficulty
in explaining the situation to Sostrata. But he is not able to find a way
out of the difficulties and accepts Sostrata's decision to try to bring
Aeschinus to terms. Then he reférs the matter to Heglo and depends on him
to do something. Geta shows a friendly feeling for Demea when he sees
that the old man wishes to help his mistress' household. Geta exhibits
devotion to his mistress and a strong semnse of justice. OFf these slaves,
we find thet Byrria of the hndria, Dewvus of the Phormio, and Geta of the
Adelphi are individualized somewhat; the others are alimost nonentities.

Dromo of the Andria is of the lower order of slaves. He is a

lorarius or flogger of slaves. Simo calls him in to carry Davus away and

bind him. There 1s also & puer, Dromo of the Adelphl, who calls Syrus to
come into the house beeause Ctesipho wants him. It is Dromo's appearance
that causes Demea to learn the truth about his son. There is & character
eunuchus, named Dorus, who appears in the Bunuchus. He mey be considered
as belonging fo the lower class of slaves also. Dorus is pictured as an
ugly,,decfepit creature who shows little spirit or self-assertion when he
'is questioned by the young man, Phaedria. Parmeno of the Adelphi is &
slave of Aeschinus who beats the slave~desler, Sannio, at Aeschinus!

commend, but he is a muta persona.
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The character, virgo, is represented only by’Antiphila'of the Heamuton
Timeorumenos &s a character who has a speaking pard. Glyceriumlof the
Andria and Pamphile of the Adelphi are heard from within, crying out in
the peins of child-birth, but they do not appear on the stage. Pemphilla
of the Bunuchus and the slave-girl of Ctesipho of the Adelphi are brought
on the stage but they do not speak. We learm nothing about the other
sweethearts of the young men--Philumena of the éndria, Phenium and Pamphila
of the Phormio, and Philumena of the Hecyra--except through the words of
others. We should expect these young girls who are the heroines to have
importent parts but they do not. The fact that in Athens at this time,
reputable uomarried women did not appear in public is probably the reason
that the heroines do mot appear on the stage.

Antiphile of the Heauton Timorumenos is first mentiomed by ilenedemus,
Clinie's father, as the girl with whom his son had fallen in love. She
was supposed to be the daughter of an old woman from Corinth who was living
in Athens abt that time. Clitipho characterizes Antiphila as s girll

+ « » bene et pudice eductam, igneram artis mere-
triciae.

Antiphilea has remsined true to Cliniz during his absence as is evidenced
by the fact that Syrus tells the young men that he found her poorly dressed
and at work at her loom. Syrus says also that she was dressed mg women
dress for themselves. Bacchis compliments Antiphila upon her virtuous life
and upon her beauty. The girl replies that she 1Is content with Clinia as
her only lover. When she sees the young man she almost faints from joy,
and they are happily united. Later in the play, Antiphila i1s discovered to
be the daughter of Chremes and Soétrata snd Menedemus obtains her father's

consent for her to marry Clinis.

1 Heaut. 226.
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hed o modest and oharzing face. She was supposed $o have been the sisber
of the a@ur*‘teéan, Chrysis, IHer &fz’;‘feéti on for Chrysis was so great that at
the courtesan's funeral she tried o destroy herself by throwing herself
into the fumeral firs. Glycerium is distressed becsuse she believes that
Pamphilus will be taken away from her by his father's devand that he marry
another girls Pamphilus says that Glyecerius hes trusted him end thst she
has been trained and reared in virtue snd purity. AL the last of the play,
Orito tells that Glyeorium was shipwrecked when a child on the coast of
sndros, and thwi her unele #rhm she was with et the tine, having died,
she was adopted by Chrysis’ father and lebter brought to Athens. Vhen
Chremes hears the story, he digscovers thet the uncle was his brofher and
the girl is hig daughber. So Glycerimm is proved to be an Athenlean elbizen
and Pamphilus ls allowed Lo maryy har. We learn nothing of Chremes' other
daughter, Philwsena, except that Byrrie says she is a beauby snd that
Charinus is desperately in love with her.

Permphile of the Eunuchus was stolen from Athens as a ehild and g;iven.l
%0 Thais' mother. She was oarcfully trained and brought up as Thais”
gsister. The girl was besutiful and a skillfal violinist. bHhem Theis'
mothar died, an unels gold the zirl e the saptain, Thraso. Chseres
somments again and again on her remarkable beauby. Pamphila is brought
on the stage by Gnetho, the paragibe, end is taken te Thals' house &s a
gift to her from Thrasc. Thals discovers thut Paaphila is the sister of
the young men, Chremcs, end the girl is betrothed to Cheecrss who has fallen
in love with her.

Davus says that Phunium of thé Phormlo is baaubiful in splite of the

(4]

$p

fact, that when he and Antipho first see her, she has been mourning her

dead mother and is in a dishevelled condition. smbipho Limediately Pell
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n love with her and later, through Phermio's schemes, married her.

[

Finally, Geta by eavesdropping, learns that Phanium is the daughter of
Chremes by = bigsmous marriage. This solves the problem of the two old
wea and Antipho is allowed to keep his wife. Ve kmow nothing of
sweethesart, Pamphila, except that she is & cithern-rlayer who is owned by
the slasve-dealer, Dorio.

Philumensa of the Hecyra is portrayed as the rediring and modest young
woman whom Pamphilus has married. She is & true gentlewomen beosuse she
hes put up with her husband's affronts and outrages and concealed.them from
others, Bacchls charscierizes her as she says,l

perliberalis visast.

Pamphila of the idelphi is the dsughter of Sostrets, the widow. Her
daughter has been wronged by the young men, Aeschinus, who has promised
to marry'the girl. Bubt when Aeschinug carries away the slsve-girl for his

that Aeschinus has deserted

)

.brother, Ctesipho, the impression is givex

Pemphila. However, the situstion is explained and Aeschinus marries
Pempnile. Ctesipho's sweetheart is a slave-girl who belongs to the slave-
dealer, Sennio. She is carried away by Aeschinus and brought to Ctesipho
who is at his brother's house.

These young women are very much alike. They are all portrayed as
young, besutiful, end virtuous. In almost every cese, they arc proved
to be Athenian citizens end an honorable merriage is erranged with the
lover.

There are several servant women in all of Terence's plays. They may

be classed as: ancilla, obstetrix, anus, and nutrix. Probably the most

1 Hec. 865.



important of these groups is sneilla,

1Y

virgo. Ancilla is represented by Mysis of the An
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or the servant of the meretrix or

]

dria, Phrygia of ths

Heauton Timorumenos, end Pythias and Dorias of the Eunuchus.

Mysis of the Andria is the servant of Glycerium and i

3,

her. She probtests apainst summoning the midwi

is known to have the habit of drinking

person should be brought to Glyeerium and she says,l

is

devoted to

fe, Lesbis, because she

Mysis thinks 2 nore sulitable

hag

e v « o « o 11131 in aliis potius peccandi
locume.
Mysis is terrified when she heers Pamphilus say thet his father
ordered him to marry. She tells the young men that Glycerium is afraid

he will forseke her. Iiysis su

[Sla]

forece of compulsion. Pamphilus vows neve
hopes for the best. She then tells him that she is

the midwife. lysis praises Pamphilus to Lesbie and

child. But MHysis

sgreed to acknowledge Glycerium's

does not understand Davus' scheme to place the baby

nevertheless, she is willing 4o help him if it will
But when Davus leaves her alone she is utterly at a

lmow what %o say to Chremes. Then Davus comes back

stand his Mysis says to Devus -2

di te eradicent! ita me miseram territas

She is very angry with him for playing the itrick on
seems to think well

her about it beforehand. sis

she praised Pemphilus and she characterizes Crito

l A.Ild 20()0

2 Ipid. 781.

as

geests that he might do

S

to desert Tthe girl and X

on her way to

this under the

g

brin

tells her that he has
is rether stupid. She

on the doorstep;

bene
loss

and

Chre

of most

an

fit Pemphilus.

P
and does not

she cannot under-

es without telling

ne hecause

£

ople

xecellent gentleman.
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Phrygla of the Heauton Timorumenes is the servant of the courtesan,
Bacchis. ©Bhe is sent by Bacchis to tske o message to & capbain, but when
Syrus informs Bacchis that the money is waiting for her, she recalls
Phrygie. ©She does not appear again in the play.

Dorias of the Iunuchus is the servsnt of the courtesan, Thais. She
is sent by Pythlas to conduct Chremes to the captain's house WherevThais
is dining. Then Thals sends her hame to bring the courtesan's Jewelry.
Dories displays affection for her nistress as she says that she fears
some harm may come to Thais et the captain's house. Doriss gives sur-

gzirl, but she

&3

prised exclamatipns as she hears of Chaerea‘s atteck on the
osdvises Pythiasl,
« e« e « s+ « « 51 sapls,
quod scis nescis neque de eunucho neque de vitie
virginis.

She does not take aﬁy part in the affair of the sunuch.

Pythiass of the Bunuchus is quite different from the other ancillae.
She is also the servant of Thaeis and seems to be in charge when her mis-
tress 1s absent. ‘Wheﬁ Chremes appears, she teases him and strengthens his
opinion that these women are trying te harm him. Since he says he must
see Thais at thaet time, Pythies sends him to the captein's house accom-
panied by Derias. Pythiés lgarns of Chaerea's,outrage'and is furious with
him. ©She saysz,

gui nunc si detur mihi,
ut ego unguibus faeile illi in oculos involem venefico.

Pythias is so excited that she talks very boldly to Phaedria and blames

him for having given them the eunuech. The young men briungs out Dorus,

S

1 Bun. 721-722.

2 TIbid. B4T7-B48.



and Fythiss denies thet he

v

the real eunuch,

Phaedria suggests thet she

to thelr house.
identity,but she
eunuch says that

Phaedrial,

il

ct

setis credlis sobriam e

fot

amnm

The young men is cormered by FPythiasg

i1e & trick

Pythias decldes that this

means of taking revenge on the slave.

advice to keep stlll about the

that the eunuch has gone awey.

lack of intelligence. Tinally, Pythias has

>
was Chaeres, and when they see him, Pybthias

once. The servant says®

. vix me contineo gquin involem
monsbro in eepillum: ob

Zhe does not trust Chaeres i1n anything, and
to alleow him to enter her house eagain. She

neque pol servandun
quicquanm dare ausim negque te servare.

Then Pythias turns her attention to

strongly denies this end begins to guesbion Dorus.

Pythies reproves Chremes

s plan for

148

is the man who was bhrought

might be mistaken in her

The

he did not go to Thals' house snd Pythlss pertly asks

>

mentitanm tibi?

apd doesn't kriow exactly what to do.

of Parmemo’s and vows to find some
Sne decides, however, at Dorias?

affair for awhile,and Just to tell Theils

for his seeming

to tell Thals that the eunuch

wants to have him arrested at

igm ultro deriswm advenit.

.

5 amazed that Thals is going

getting revenge on Parmeno.

other women servants as she

Pythias shows more originality than

mekes up & story
1 Bun. 703

2 Ibid. 859-860.
3 Ipid. 903-904.

any of tae

te tell Parmeno to scare him. When shs sses the slave

3
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>

she begins to lament loudly the terrible punishment that is being inflicted
on Chaeres because he hes been discovered to be the ravisher of the girl.
Parmeno readily believes the clever story she tel13, and as he is about te
go into the house she warns him to be careful becmuse they believe he is

at the source of the crime. But she enceourszges him to tell the whole.story
to the father of the boys. After Parmeno hes told the story fo Laches and
he has rushed into the house to find that Chaerea is not-bsing punished,
Pythias comes out to taunt Parmeno with his stupidity. She snjoys the
success of her plan immensely. BShe tells Parmenoc that she thought
clever but now he has earned punishment from both the father and the son.
Parmeno attempts to thresten her but she 1s so surse of her victory that

she pays little heed to his threats. Pythiss may be contrasted with the
dull, serious Y¥ysis of the fndria. Nowherec do we find ancther bold, lively
character like Pythiss among the women servants.

Lesbia of the Andrie is the only exsample of the character obstetrix,
or midwife, that we find in Terence's plays. She is characterized by Mysis
as a drunken, careless creature. This deseription is further emphasized
as she leaves Glycerium's houss and shouts from the street the directions
for caring for the girl.

Anus is portrayed by Syra of the Hecyre and Canthafa of the Adelphi.
Syra is an old woman who is an attendent of the courtesen, Philotis. She
is malicious and urges Philotls to have no mercy on eny of her lovers.

She wishes ﬁhat she hed Philotis' youth and charmé. Canthara of the

&delphi is the faithful old servant of Sostrata. GShe has a great respect
and admiration for the young man, Aeschinus. Canthara shows respech and
devotion for her mistress and is sent off the stage by Sostrata in order

to bring the midwife. Asschinus mentions that she is garrulous.
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[a)

Canthara of the Heauton Timorumenos, Sophrona of the Eunuchus and

Sophrena of the Phormioc represent the nubrices of Terence. Cfanthars of
P I

the Heaubon Timorumenos i1s brought ocut to confirm Sostrata's recognition

fe=3
of the ring Antiphila hes given her as the one the mother placed on her

baby's finger when it was given to be exposed. Sophrona of the Eunuchus

also plays a pert in the recognition of the heroine. hremes brings her

to Thais' houss and she recognizes the tokens as having belonged %o
Pamphila when she was e child, thus proving the girl to be an Athenian
citizen. Sophrona of the Phormio has a larger part then the other two
nurses. When the mother died, she was left as the sole guardian of
Phanium. To save her from poverty, she hes permitted the girl to marry
Antipho, but when she hears that his father is so angry sbout the marriage
she is worried. Chremes recognizes Sophrona os his daughter's nurse and
lsarns from her that the girl is married to anbtipho. This piece of news

gives the play & happy ending.

Toe conclude the list of minor charschters we must mention the cantor

who appears at the snd of each play to ask for applause.

We find among the group of minor characters bthat a few of them are
distinetly individualized. These are: the two slave-dealers, Dorio and
Sennioc; the young man, Chremes of the Eunuchus; the slaves, Byrria, Davus,

and Geta; and the servant woman, Pythias, of the Bunuchus.
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Chapter IX

This study has examined s8ll the characters of Terence's plays for
the purpose of studying the playwright's method of character portrayal.
From this careful examination, we rust conclude that Terence individualized
his characters within the type. The author seems to have had a basic {type
in mind in his writing, but he enlarged on this type znd presents some of
his characters te us not merely as types, but as distinet individuals pos-
sessing the qualities we find iIn certain persons in real life.

Although the range of socliety of Terence's pleys is & narrow one,
we find several good examples of individuslity among the types of char-
acters that he has used. In the character of the slave, Syrus of the
Adelphi, Geta of the Phormio, and Parmeno of the Hecyra are different
from the typical slave of comedy. Among the old men, Simo of the Andria,
Chremes and ilenedemus of the Heauton Timorumenos, Chremes of the Phormio,
Laches of the Hecyra, and dicio and Demea of the Adelphl are distinctly
individualized. Terence exhibits his greatest skill in character portrayal
in the character of the old man. The character of the lover presents
Clitipho of the Heauton Timorumenos, Chaeres of the Hunuchus, and Aeschinus
of the Adelphl as very real young men. Of the mothers, Sostrate of the
Hecyra is an outsbanding exemple of a pleasing individusl. Terence's
gourtesans, furthermeore, do not follow the type entirely. Bacchis of the
Heauton Timorumencs and Bacchis of the Hecyra are very different. The
two parasitec, Gnatho of the Bunuchus and Phormio of the Phormio are por-
trayed as persons having separate traits. Even among the minor characters
of the plays, we find instances of individualization. The two slave-dealers,
Dorio of the Phormio, and Sannio of the Adelphi do not seem to act or think

alike. The youhg man, Chremes of the Bunuchus is different from any of the
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other young men of Torence. And Pythias of tne Eunuehus is similar to

no other of Tercence's slave women.
Therefore, it secms sppropriate to end this discussion with

words of ielanchthon:®
"I exhort all school masters with all boldness to eommend this
author to the zealous study of youth. For I think that from
him more help is gained for forming a judgment conceraing the
manners of men then from most works of philosophers.”

i quoted from The Comedies of Terence. ZLdinburgh Lkeview. Vol. CLV.
p. 381.
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