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INTRODUCTION

Professor Irving Babbitt's well=known general condemnation of
Romanticism as an ism needs no documentation. In fact, his virulent
strictures on the evils of Romanticism, centering on the figure of
Rousseau, once gave rise to the humorous comment that Babbitt had
created a sort of new devil with which humanity must, perforce, grapplee.

Paul Elmer lore, whose literary manner of attack on certain
aspects of Romenticism was perhaps less overtly aggressive than Babbitt's
was nevertheless almost as fomidghle, in his way, as Babbitte.

To make a thorough study of the accusations and charges flung
at Babbitt (and his replies) would constitute an educetion in invectives
It seems that those interested have been either strongly "pro" or "anit."
But a study of the criticism of Babbitt and More as pallied specifically
to Romentic poetry mey show that they were by no means condemning
Romantic poetry in toto, as has sometimes been thought. Babbitt himself
seld explicitly:

Viy method is indeed open in one respect to grave misunder=
standinge From the fact that I am constantly citing passages
from this or that author and condemning the tendemcy for which
these passages stand, the reader will perhaps be led to infer a
total condemnation of the authors so gquoted. DBut the inference
may be very incorrectes I am not trying to give rounded estimates
of individuals=-delightful end legitimete as that type of
criticism is=-but to trace main currents as a part of my search
for a set of principles to oppose to nsturalisme I call atten-
tion for example to the Rousseauistic and primitivistie elements
in Wordsworth but do not assert that this is the whole truth
about Wordsworthe Ome's views as to the philosophical value of
Rousseauism must, however, weigh heavily in a total judgment of
Wordsworthe Criticism is such a difficult art because one must
not bnly have principles but must apply them flexibly and
intuitively« DNo one would accuse criticism at present of lack=
ing flexibilitye It has grown so flexible as to become inverte-
brates One of my reasons for practicing the present type of
eriticiem is the conviction that because of a lack of principles
the type of critiecism that aims at rounded estimates of indi-
viduals is rapidly ceassing to have any meaning.



I should add that if I had attempted rounded estimates they
would often have been more favorable than might be gathered from
my comments here and elsewhere on the romantic leaders. One is
justified in leaning toward severity in the laying down of
principles, but should nearly always incline to indulgence in the
application of them.l

Though I find no such inclusive apologia in More's writings, he

mede it smply clear that he and Babbitt were at least always against
the same things:

« o » nothing should be interpreted as indicating a rift between

myself and my comrede~in-arms of long standing, Mr. Babbitt, in

our attitude towards the combined forces of anti~humanism.
One may cite, for example, More's reference to Romenticism as a "maledy
+ « o which came into the world with Rousseau, the zorbid exaggeraticn
of personal consciousness. In Rousseau, whose mission was to preach
the essential goodness of mankind, the union of aggravated egotism with
his humanitarian doctrine brought ebout the conviection that the whole
human race was plotting his ruine"®

The divergences of opinion among the "New Humanists" were concerned

chiefly with the "relation of humanism to religion."4 Babbitt has some
pretty caustic strictures on religion as it actually works in the
modern world, though not opposed to it as properly conceived and applied.
More, whose chief interest alweys lay in metaphysical and religious
directions, and who definitely accepted certain portionsg of Christian

doctrine, believed that religion was important to humenism.

llrving Babbitt, "Introduction," Rousseau and Romanticism, Boston
end New York: Houghton Mifflin Company, 1919, pps Xvi-xviie

2Paul Elmer More, "A Revival of Humenism," On Being Human, New
Shel%prne Essays, Princeton: Princeton Univers?%& ess, 1536, Vol. III,
pol.

3
More, "Correspondence of William Cowper," Shelburne Essays, Third
Series, Boston end New York: Houghton Mifflin Company, 1906, ppe 15-14.

*Hore, On Being Humen, New Shelburne Essays, pe 13.




Of Bebbitt, More said:

« « « he seems to have sprung up, like Minerva, fully grown and
fully armed. No doubt he made vast additions to his knowledge
and acquired by practice a deadly dexterity in wielding it, but
there 1s something elmost inhuman in the immobility of his central
ideas. He has been criticized for this and ridiculed for harping
everlastingly on the same thoughts, as if he lacked the faculty
of assimilation and growth. On the contrary, I am inclined to
believe thet the weight of his influence can be attributed in
large measure to just this tenacity of minde In a world visibly
shifting from opinion and, as it were, rocking on its foundationm,
here was one who never changed or faltered in his grasp of
principles, whose latest word can be set beside his earliest wi
no apology for inconsistency, who could always be depended upone.

As to the originality of this firmly held position, it has been suggested
by Bernard Smith that Babbitt's ideas may stem from Lowell:

Toward the end of the piece on Thoreau, Lowell stated his whole
thesgis: "I look upon a great deal of the modern sentimentalism
about Nature as a mark of disease. « « « Those who have most
loudly sdvertised their passion for seclusion and their intimacy
with nature, from Petrarch down, have been mostly sentimentalists,
unreal men, misanthropes on the spindle side, solacing an easy
suspicion of themselves by professing contempt for their kind.

It is true of Rousseau, the modern founder of the secte « » "

Two years later (1867 he [Lowell] returned to his thesis and
enlarpged it into a long essay, "Rousseau and the Seantimentalists,”
in which he added Jefferson and Tom Paine in politics to Byron

and others in literature to show how numerous were the ideological
offspring of the vile Genevean. Babbitt's Roussesau and Romanticism,
published fifty-two years later, is the ultimate sxpgnsion of this
thesis, leaving none of its implications unexplored.

Though a full discussion of critical opinion of the contribution
of Babbitt and More is beyond the scope of this investigation, two
appraisals of their general position, one favorable and one hostile, are

illuminatings

 rvide) pe 29

2
Bernard Smith, Forces in American Criticism, New York: Harcourt,
Brace and Company, 1939, p. 484.




According to O. W. Firkins,

When all has been said, the humanist movement contains, I
believe, three excellent things. « « « All three are attributes
of the spirit. The first is independence, the throwing off of
the yoke of the motor car and the test-tube, the alffirmation
that thé ends of the spirit shall be fixed by the spiritexs « »
The second is inwardness, the assertion that to the mind sunk
in its own thoughts « « « the resonance of the airplane is as
idle as the buzzing of the flye . « « The third of the three
traits is discipline. The criticisms of Messrs. More and
Babbitt is a brave and wise stand against that great literary
evil of the last century and a half, which allke in the
phyeical sense of dispersion end in the moral sense of w d
self-indulgence, we may represent by the word dissipation.

One of the most vicious eriticisms to eppear was that of C.
Hartley Gratten:

Babbitt still envisages himself as the great Harvard Socrates. He
still thinks that civilization is a purely verbal structure that
can be wrecked or saved by a definition. He is still content to
base his case on a purely verbal psychologye « - « He is still
willing to scremble the ideass of the world in the hope that by =
marvel of verbal prestidigitation he will produce sonething that
will save civilization from the fate he sees ahead for it.

Yet it 1s significent that Grattan recognized, even though sarcastically,
the unswerving, unchanging nature of Babbitt's ideas:

As if to prove his point that there is something fixed and
permanent in the midst of seemingly universal flux, Dr. Irving
Babbitt publishes a new book QE_BoinE_Creativa which is so much
like every other book he has printed since Literature and the
American College of 1908 that one is at & loss how to review R

Grattan went on to acouse Babbitt of being totally irrelevant to
contemporary life, and suggested that his works might be dismissed as
a part of the "cultural lag"--exploiting, as it were, the "esdventitious
and honorific value allegedly inherent in literary or verbal learning

as opposed to the learning brought to us by the scientific method."%

1A review of Humanism AE_B (ed. Grattan, New York: Brewster and
Werren, 1930) in SRL, VI (June 14, 1930), 1l124.

2¢. Hartley Gratten, "On Being Repetitive," The Nation, CXXXV (July=
December, 1932), 148. e

SIbide

41bid.




It is to be hoped that this thesis will tend to show the
essentisl relevance of Babbitt's ideas as well as to clarify some of
the misunderstanding concerning the nature of Babbitt's eriticism—-
this misunderstanding consisting, chiefly, of the notion that Babbitt
was a sort of unaesthetic moralizing erank who condemned Romantic
poets and poetry, end who, with e grim-set jaw, failed to respond to
poetry itself.

This paper, then, is designed to show

(1) that Babbitt's--and, secondarily, More's=--work constitutes
a healthful, astringent, corrective commentary on Romantic poetry, off-
setting thg purely appreciative school of criticism of that and the
preceding periods;

(2) that Babbitt's ideas are relevant to the present scene; and

(3) that Babbitt and More were demonstrably responsive to
aesthetic values, and did not, as has been thought, condemn the Romantic
posts and poetry en masse.

It is not proposed in this study to attempt a re-evaluation of
humanism, old or new, or to explore the philosophical, literary, or
historical ramifications of humanistic thought--except as these enter
into the specific literary criticisme under consideration. It is
proposed=-by way of method=-to bring together and evaluate (in the
light of the objectives previously stated) some of the actual critical
statements made by Babbitt and by More in regard to four Romantic
poets: namely, Wordsworth, Shelley, Keats, and Byron.

It is to be hoped that this limitation of the discussion will
make possible an appraisal of the critical method used by Babbitt and

More as it functioned in precticee.



WORDSWORTH AND COLERIDGE

"Pew poets have ever striven harder than Wordsworth to be
philosophical," said Babbitt. "In itself hig ambition to write verse
that was not only delightful but wise was perfectly 1egitima.1:e."1
Babbitt's estimate of Wordsworth was based on Wordsworth's works and
on the philosophy expressed through those works rather than on what
Babbitt termed "biographical irrelevancies." He said:

Different ages have different ways of being pedantic or, if
one prefers, of losing their sense of proportion. A favourite
was in our own age is to attach an exaggerated importance to
the merely historical and biographical element in literary
criticisme

This unbalanced type of criticism has been especially

evident in recent studies of the romentic movement and can be
shown to derive largely from ite?

Babbitt mentioned the work of Bernbaum, de Selincourt, Harper,
Legouis, Read, and otherss and he deplored Read's "attempt to dispose
of Wordsworth psycho-analytically" by drifting "away from eritical
evaluation toward biographical irrelevancies" (in this case, the
Ammette Vallon affair and its effects, which, Read thought, formed
the basis of Wordsworth's psychology).-s Ge Re Elliott (who wms
prominent emong those who took an interest in the "New Humanism") said
that Babbitt

e « « was never tired of declaiming upon the unethical twist in
the imegination of the time of Wordsworth, so fruitful, he thought,
of i1l results at the present day. But he pochpoohed the fuss that
arose upon the discovery of the poet's liaison with Annette Vallone.
Vihy refuse to recognize a melady in the plant and then get loudly
excited over the withering of a petal. He was far more intolerant
of warped ideas than of irregular conducte.?

lBabbitt, "The Primitivism of Wordsworth," Bookman, LXXIV (Septs,
1931), De 3e

zIbid., De l.
sIbidn. Pe 2e

4G. R. Elliott, "Irving Babbitt as I Enew Him," American Review,
VIII (Nove 1936==lar. 1937), ppe 45-46.
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Babbitt's statement that "this unbalanced type of criticisme « «

can be shown to derive largely from" the Romantic movement is somewhat
clarified, though the reference is to later varieties of romantic art,
in More's essay entitled "The Modernism of French Poetry, "l wherein More
refers to the overly personal and psychological type of eriticiasm as
"pseudo=science in the most blatant forme"? This phrase More used in
connection with his objection to one Dre Rene Laforgue's criticism of
Baudelaires More defined Ire Laforgue's work as "an arbitrary mixture
of insight end baseless theory, of critical acumen and pseudo-sciemo."s
He objected, not to a recognition of sex as a factor in Baudelaire's life,
nor to a recognition of the importance of Freudianism, but rather to the
extreme lengths to which Laforgue carried his interpretations of
Baudelaire's works in terms of his 1ifes
The first step toward a comprehension of Baudelaire and of

the literary movement starting from symbolism is to distinguish

between the falsehood and truth of a Dr. Laforgue end to lay

bare the mo?ivesﬁthat lie even deeper than gex and are the real

springs of individual and group psychologye
More quoted Baron Ernest Seilliere's pronowmcement that there are two
impulses in the human soul: "imperialism," end "mysticisme." The first--
which may be called the "lust for power"--when “reinforced by a belief
that the lust of domination 1s corroborated and sanctified by the
ultimate forces shaping our destiny,"® has a tendency to become the
second=-mysticism=-and is identifiable with the "lust of irresponsi=
bility“e-a. phrase desceribing the evil of which, Bebbitt claimed,

Rousseaun was the chief proponente

J'In lore's On Being Humen, New Shelburne Essays, ppe. 97-116.
2Ib1d.. Pe 107

SIbids, ppe 105-106.
4Ibide, pe 109«
51bid.

Gl'bid-, Pe 111+



It may be seen, then, how Babbitt and lore came to the con=-

clusion that a type of criticism which deals too much in terms of the

PR ] 2

vageries and irresponsibilities of unleashed humnan peture does indeed

ster from the type of movement, or thiwkin that advocated this same

uadue laoclk of restraint.

It will be seen throughout this paper how Babbitt and lore

£y

attempted to criticize literaturse on its own merits rathesr thasn on 2

basis compounded of historical or biographical trivis tangential %o
that literature. If Babbitt’s eriticism tended to be philosophic, and
if, moreover, it‘waé fully comnscious of hisbtorical frameworks and
settings, it'was,vnevertheless, based on whalt was expressed through
literature itselfs Thal Zabbitt did not judge an individ el poem on

vhilegophie grounds alone I Shall atbempt to show further on.. To be

ure, in his peneral estimate of Wordsworth, Babbltt does to a large

[«9)

degree Judge the poetry by the philosophic substratum:

Onets opinion as to the measure of his Wordsworth's success
will depend on what one thinks of the ﬁhklosophy he held during
his most creative years (anprox1ma ely 1757-1807), & philosophy
which may be defined as primitivism. « « & Primitlvisr wor its
decislive triumphs in the sighteenth century. 2y thelr denial of
e trangcendent element in man Locke end cthers secemed to have
written over what had been traditionslly regarded as the
ascending vath to wisdom: Yo thoroughfare. The rationalism that
they offered as a substitute wes found to be unsatisfying; above
all,_lt did not satisfly men's deep-seated craving for immediacys
so that presently he bepan to turn for this lmmediacy and also,

s he hoped, for wisdom, to thatb rci1on of impulse and emotion
that lies below the retional level.

Babbltt recognized that

Wordsworth's primitivism. » « « ig not only a resction from
the excess of sbetraction and analyticel reesoning that has been
encouraged during the period of Buropeen culture known as the
Erlighternment, but also from the neo=-classic decorum and imitation.




a type of decorum and imitation, which, Babbitt admitted, became
exceedingly artificiale Ome statement of More's regarding the relative
merits of romanticist and neo-classicist seems less nicely balanced than
Babbitt's characteristic view:

On the whole I em inclined to believe that the justice of
tradition has come nesrer to suffering a real perversion from
these romentic sentimentalists than from the rationalists of
the pseudo-classical school «1

Babbitt thought on the other hand that

{ Because the neo=classicist held the imagination lightly as

compared with good sense the romentic rebels were led to hold
good sense lightly as compared with imagination. The romantie
view in short is too much the neo=classical view turned upside
downj) and as SaintesBeuve says, nothing resembles a hollow so

much ‘as a swelling.z

There is good everydsy common sense in Babbitt's statement that

Both words and imagery are regarded by the neo=classicist as <
being laid on from the outside; they are not, in Wordsworthian
phrase, the spontaneous overflow of powerful feelingss they

lack the vital thrill that would save them from artificiality.d

¢Babbitt's general estimate of Wordsworth's philosophy did not

at all inhibit his sensitivity to certain poetic values in Wordsworth's

poetry:

e & o Wordsworth not only theorizes about spontaneity but often .
tually achieves it. One cannot read the best of the verse
that he wrote during his inspired period without feeling that
the contrast between the artificisl and the nagtural thaet is all-
pervasive in the primitivistic movement 1s something more than a
philosophical speculatione) Matthew Arnold, who has done more
than any other one person to mould our conception of Wordsworth,
has rightly emphasized this point. FHis verses at their best have,
he says, the virtue of inevitableness. Arnold has described
ednirably in his Memorial Verses the total effect of Wordsworth's
primitivism when it thus receives perfect expression. « « «

]'More, Demon of the Absolute, New Shelburne
Essays, Princetons
Princeton University Press, 1020, VOle 1, Pe 17
2Babb1tt, Rousseau and Romenticism, p. 14.

3Babbitt, The New Lackoon, Boston and Wew York: Houghton NMifflin
Compeny, 1910, pe. 24.




Yet he adds {surely 3n line with the commanly sccepted view of even
Wordsworth's staunchest admirers):

It is well to remember that in this mabtter of inevitable-
ness or sponbaneity the gap between Vordsworth's best poetry
and his worst is abysmally wide; and even in poems that may
soem sufficiently ineviteble there is room for differenco of

opinion-=

F

10

statoments which would appear ot least to take the edge off Miss Elsle

Duncen-Jones's accusation: namely, that

The chief defect of ¥Mr. Babbitt's literary criticism is,
I think, his insisbence upon the solidity of Romsntie literature,
whieh he trests as though it were a single works

She herself admits that Babbitt's philosophic method is a "natural

bias" which Babbitt "does his utmost to allow for," and that he is

"vastly more sensitive than most professedly 'literary! eritics "®

More, too, was aware of the extremely uneven achievement of
Wordsworth:

Yet withal I trust I am not blind to the greast, if spasmodic,
accomplishment of Wordsworth. It is perflectly true thet we mey
read through pages of weary metaphysics and self-maunderings of
tortured prose, and then suddenly come upon e passags Whose
inevitable beauty flashes upon the soul like a burning search-
lights . . there arc snmid his lesser worlks that wever "between
silliness and pathos,” whole poems=-it 1s unnecessary to name
them=~of a lyric grace that forever sings itself in memory, ,or
of a naked classic grandeur that awes and subdues the mind.

The effect of the French Revolution on Wordsworth has heen
variously interpreted. Babbitt saw an extremely close comnection

between revolutionary France and Wordswsrth:

..., I
Babbitt, Booksan, [XXIV, 5.

2

Blesie Duncen~Jounes, RES, X (July, 1934), 369-37C.
Srvid,
4"5

“More, "Nordsworth," Shelburne Essays, Seventh Series,(1910),
Po 44 , -



It is « - » important to note that the wave of emotlon thet
finally swept éway poctical diction in Englend ceme from
Frances GCuilt and Sorrow, the first poem in which Wordsworth
attains dircctness and sincerity of expression, was written,
not primarily under the influences of the ballads, or ¥ilton,
or Spenser, but under the smotional stress of the Prench
Revolution; and. Wordsworth is the father of nineteenth century
English poetry.

Babbitt said:

In the first flush of hisz revolutionary enthusiasm, France
seemed to him to be "standing on the top of golden hours" and
pointing the way to o mew birth of humen nature:

Bliss was it in thet dawn to be alive,
But to be young was very heaveni O time
In which the meagre stale forbidding weys
0Of custom, law and statute, took at once
The sttraction of a country in romancetl

Then it beceme evident that the actual world and Utopis
did not coincide after all, when the hard sequence of cause and
effect that bind the present inexorably to the past refused o
vield to the creations of the romantic imagination, what ensued
in Wordsworth was not so much an awslening to true wisdom as a
transformation of the pastoral dream. The English Lake Country
became for him in some nmeasure as it was later Yo be for Ruskin,
the ivory tower into which he retreated from the oppression of
the resls He still continued to see, if not the general order
of society, at least the denizens of his chosen retreat through
the Arcedian mist, and contrasted their pastoral felicity with
the misery of men "berricadoed in the walls of cities." I do
not meen to disparage the poebtry of humble life or to deny that
meny pessages may be cited from Wordsworth to jusbtify his
reputetion as sn inspired teacher; I wish merely to vpoint out. .

vhat is specifically romantic in the quality of his imagination.

Bebbitt recognized, as most critics have, that certain pro-
nounced chanzes came sbout In Wordsworth's outlook; that Wordsworth
returned "graduslly to the traditional forms"™ until radicaels came to
"look upon him as the 'lost leader.'" However, Tiordsworth according
to Babbitt, looked back longingly and found it hard to ™weaen his

imggination from its primitivistic arcadiass so that what one Tinds in

1The Hew Laockoon, pe. 26-27. Wordsworth himself indicsted that the
poem was written under the Revolutionary influence. See Cambridge
Edition of Wordsworth (Wordsworth's Complete Poems), pe 20

2 . -
Rousgseau and Romanticism, pe. 83,
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writing like the Ecclesiastical Somnets, is not imeginative fire,

but at best a sober intellectual conviction, an opposition hetween
the head and the hearts s« « " Babblitt added:

I Wordsworth had lost faith in his revolutionary and
naturalistic idesl, and had at the same time refused to
return te bthe traditionsl forms, one might then heve seen
in his work something of the homeless hovering of the
romantic ironist. If on the other hand, he had worked away
from the centre that the trsditional forms give to life
towards a more positive and eritical center, if in other
words, he hed brokenm with the past, not on Rousseauistiec,
but on Socratic lines, he would have needed an imaginetion
of different quality, an imagination less idyllic a¥d
pastoral and more ethical than he usually displeyss

Babbitt recognized that Wordsworth was individual in his
application of romentic ideas:

Revery is variously modified not only by individual but by
national tempersment. If 1t is voluptuous in Rousseau, and
sontimental and pedantic in the Germans, in an Englishmgn
like Tordsworth it tends to bLecoms aushere and ethical.

Ang YMore says that

such revery as he [ Wordsworth] taught is but a surrender to the
ever-intruding sense of the world's defeat, and human fate is
something greater than stocks and stones, the stars that control
our destiny are higher than the constellation of mountain
flowers, and the meaning of menkind is bebtbter guessed in the
clamour of soclety or in the still voice of the heart withdrawn
into its own solitude than in the murmur of the evening wind;
but all of us may drink in fresh courage and renewed vigour

from seasons of wise passivenesss In this view his reproach

is not, like Shellev's, & question of essential falseness, but
of exclusion on the ome side and of exaggeration on the other.
His excess may e our balance, and in his inspiration we may
learn to regulate the pusty self-wearing spassiens of the mind. + .

<A

Such poems as Resolutlion and Independsnuce, The Idiot Boy,

Heartleap Well, end Peter Bell, Babbitt called "primitivistic." He

P

poked fun st one of them:

1Rousseau and Romanticism, pp. 249-250.

2. . . )
‘TLiterature and the American Collegs, Bosgton and Wew York: Houghton
Mifflin, 1908, pe. 257, '

tiore, Shelburne Issays, Seventh Series, pe. 47.
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. . » Poter Bell ™ad a dozen wedded wives,” and had committed
other heinous offensess « « {the most heinous, of course, being
hig failure to transcendentalize "a primrose by a river's
brim"). All might have been different with Petei Bell if he
had only felt the "witchery of a soft blue sky."

Babbitt was also smused by--and objected to--the humenitarian extremes
of certain of Wordsworth's poems; as, for example the instances wherein

wordsworth atbempts

« » » to bestow poetical dignity and importance upon the ass,
and to make it a model of moral excellence, alse to find
poetrv in an idict boy and to associate sublimity with a
pedlar in defimnce of the ordinary character of pedlars. In
seneral Wordsworth indulges in paradoxes when he urges us to
look to peasants for the true language of poetry and would
have us believe that man is taught by "woods and rills” and
not by contact with his fellow men. He pushes this paradox
4o a point that would have made even Rousseau "stare and gasp"
when he asserts that

One impulse from e vernal wood
¥ay teach you more of mamn,

Nf morsl evil and of good
Than all the sages cane

Another Torm of this seme paradox that what comes from
nature spontaneously is better than what can be acquired by
conscious effort is found in his poem Lucy Crey:

Mo mate, no comrade Lucy knew;
She dwelt on g wide moor,

The sweetest thing that ever grew
Beside a human doorl

True maidernhood is made up of a thousand decorums; but this
Rousseaulstic maiden would have seemed boo artificisl if she
had been reared in a house instead of "growing” out of doors;
she might in that case have been a human being and not a
"thing" and this would pleinly have detracted from her
spontaneity. '

Yordsworth, Babbitt thought, wes

prone to fall into what M. Laserre calls 1l'emphase romantique,
romantic fustian; which may be defined asg the enormous dig-
proportion between emotion and the outer object or incident on
which it expends itself.

1Literature and the American College, pe 257.

2Rousseau and Romanticism, pe 248-240.
Fhe New Laockoon, pe 246.
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Bebbitt considered that poetry, according to Aristotle, "does
not portray life literally but extricates the deeper or ideal truth
from the flux of circumstance,"l and that claessicism "does not rest
on the observance of rules or the imitstion of models,” but rather
"on an immediste insight inte ths universalas"? He had, therefore,
no petty objections to subject-matter as such. He objected, not to
fordsworth's characters or subjects, but t§ thg treatment of theme
Furthermore, Babbitt himself found pleasure in nature. lore
once referred to ". . o« the magic charm of nature, to which Babbltt

was always warmly responsive."® Babbitt's brief eritieal paragraph

on I Wandered Lonely as & Cloud would seem %o suggest his normal,

almost naive response to the poem that so many have enjoyed:
Romantie word=paintinge « « is not merely the art of
suggesting images to others, but first of ell suggest-
ing them to one's self. Wordsworth, for examples,
begins by seeing the "host of golden daffoecils,™ and
then later-- '

They flash upon the inward eye
Which is the bliss of solitude;

finglly he succegds in conveying the vision in all its
freshness to use~

The only objection Dabbitt had to the revelations of the inward eye
was the possible abuse of "This new senses « « in itself delightful
and legitimate," whereby the romantics might (and occasionally did)
"melke of this revery the serious substance of life instead of its

oceasional solace ™’

Irousseau and Romenticism, p. 18.

€Thid.

sﬁcre, "Irving Babbitt," On Being Human, pe 40.

4Babbitt, The New Laokoon, pe 131,

5Ibid.
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The quotation blocked in sbove, concerning romantic word-
painting, contains what is slmost an application of Wordsworth's own
"emotion recollected in tranquillity." Yet, Babbitit felt that there
was a "wide gap" between Wordsworth's definition and Aristotle's
{of poetry as the imitation of human action sccording to a probability
or necessity)e He recognized, nevertheless, that "one mey prefer
Aristotle's definition. « « and yet do justice to the merits of
Wordsworth's actual poetical performance'"l
As we have noted, Babbitt did not ridicule Wordsworth's
spontaneitys rather did he object %o that philosophy which would meke
sponteneity an end in itself. He was, in fact, so well aware of the
importance of spontsnelity that he said:
A study of Wordsworth's 1ife shows that he became
progrossively disillusioned regarding Rousseaulstic sponteneity.
He became less paradoxical as he grew older snd in glmost the
same measure, one is tempted to say, less poetical.®
The changes which are manifested in VWordsworth's poetry itself,
Bebbitt interpreted as follows:
Wordsworth himself came to have doubts about the communion
with nature as a basgis for the moral and spiritual 1life of
mane At the time of writing the Ode on Imtimations of
Immortality he is already burning eway, though regretfully

end with many a longing look behind. « « from the
primitivistic gospel of spontanelty.

LI S ]

The first retreat of Wordeworth on meking a. » « discovery
as to the inadeguacy of the gospel of sponteneity is to
$toicism (Ode to Duty and Laocdemia) and then finally to
traditional raligion (Beclesiastical Sonnets). Our last
pieture of him is with his white head bowed in the little
church at Grasmere. During this last peried he not only
beceme the reactiomary and "lost leader,” but in almost the
same messure was forsaken by his muse.

1

Rougseav and Homsnbtlicism, p« 249.

ZThe Wew Lookoon, pe 248.

SBoekman, LXXIV, 8.
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This would seem Lo constitute an admission thét, ungound ac the
Rementic gospel may have been, VWordsworth produced his best poetry
under its asgis. However, such an interpretation would be exactly
the kind of "grave misunderstending" which Babbitt deplored. Good
poetry, he felt, may be a matter of sponlancous insights but he slso

thought that any theory which would make emotion--over=flowing,

[

humenitarian, dispersive--an snd in itself, 1s neither correct nor of
itgelf productive of good poetrys In other words, true insight, accord-

ing to Bebbitt, is more a matter of seizing upon the "universal” than

of emotienel outburst.

That Bebbitt treated Wordsworth as an individual, and his
poems as individual poems~-and not simply as totally condemned off-
shoots of & despised philosophy--ig evident in his eriticisms of the
famous Intimgtians ode:

Of course, things are not so clear-cut in conerete human
nature as they are in our formulges The sense of vhat is
sbove the reason sometimes merges bewllderingly inte the
senge of what is below the resson. There are, for example,
touches of true mysticel insight in Wordsworth, along with
other passages almost egually admirable as poetry, if not
equally wise, but passazes that are more Roussesunistic than
Platonic. lhus the famous Ode is & curious blend of Plato
and Bousseau,=-of the Flatonic doctrine of reminiscence of
previous existence and the Roussesulstic reminiscence of
childhood as the age of freshness snd spontaneity.

To the belief that "“our birth is but o sleep and a for-
cetting" Plato would of cource have assented; but the
assertion that children of six are "mighty prophets, seeors
blessed,™ would we fear, have seemed to him portentous
nonsense; and bthere are doubtless still a few persons left
who would agree with Plabo. Vordsworth indeed hag so
mingled the things that are sbove with the things that are
below the reasen as not merely to lidealize but bto super-
naturalize the child, and this probably would have
dissatisfied Rousseau as well as Flato.”

lBabbitt, The New Laokoon, pp. 93=94.
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More was evidently mttracted to the Intimations ode. His

)

customary suavity--which seldom if ever manif

of

esbed itself in the
creation of crude categories--resulted, when HMore choge to speek of
the Ode, in cerbtain remarks which neéd interpretation. In the Ode,
he says thet |

« « « the beauby of childhood is seen frankly bthrough the

medivm of nemory, and thers is no attempt to deny or escape
the burden of experience.

Further om, he adds:

« « « we Fall beck on the poets whe accespt fully the
experience of the human heart. We find something cleser
to our understanding, something for that reason wholesomer,
in men like Wordsworth and Goethoe « o »
! These shatenents would seem to show that Wordsworth was here--to
Eere--something of a realist, dealing in actual experience, rather

Y,

|
then in escapist unrealities.//Apparently Wore found an undenimble
s

renuineness and solid worth.”in some of Wordsworth.
£
Babbiti, too, had moments of pure appreciation:

Y¥o finer limes on solitude are found in Engligh than
those in which Wordsworth relates how from hils room ab
Cambridge he could look oub on

The antechspel where the sbatue sboed

Of Newton with his prism and silent face,

The marble index of a mind forever

Voyaging through strange seas of thought alone s
(Prelude, III, 61-63)

More realized thet Wordsweorth was, in his own way, ethical,

philosophic, end *that he produced om occasion lines of great poetry:

1 s
More, "Willism Blake," Shelburne Essays, Fourth Series (1906),
Ppe 237-238. -

2Tbid.

BEabbitt, Roussesu snd Romenticism, pe 328, nel.
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Too commonly the fire [of Wordsworth's inspiration] merely
glimmered and smokede » « but, at times and without warnings. « »
suddenly the wayward bresth of heaven blew upon him, the flame
lesped up clear and warm, and the miracle of perfect verse was
wroughts » » It is, in frnold’'s imege, almost as if Nature at
these times ook the pen ocut of his hends end mede him her
spokesman, in spite of his self-willed conssceration.

And for us may be the profit of those golden moments. ¥For
with 11 the tallx of these years the world is indeed too much
with us, end little we see in nature that is ours.

It should be clear that Bebbitd snd ¥ore did not condemn
Wordsworthe They even considered, rether, that he was ethical in his
way; thaet he strove to be philosophic; that he produced lines of
inspired poetrys that his theories did not necessarily ccoincide with
or cause ths excellence or ineptitude of his wversej that he was,
practieally speaking, neither made nor broken by “biographical
irrelevancies"; and thet, meccording to Babbitt, he was the father of
nineteenth-century poetry. Yet they felt bound to say thet his work
ranged from the sublime to the ridiculouss thet he was in part
dominated by & Housseauistic, extremistic humanitarianism; thet the
tenor of his work menifested a great chsnge, if one compares the
first of it with the last and thal his later work was, regardless of
anyone 's theories, relatively uninspired.

This eritieal view, I believe, demonstrates balance, dis-
erimination, judgment, and sensitivity; and is by ne means ths work
of rabid, unpoetic individuamis. Such eritbiciem would, ard does tend
to offset a purely lyrieal apprecistion which would swallow the bad
with the goods(and, ineidentally, serves only to bolster the current
but not alwsys voiced coavietion that much of Wordsworth is not good)

snd to offset the sort of eriticism which contents itself wiih

pseudo~psyehological probings.

1More, "Wordsworthy Shelburne Essays, Scventh Series, ppe 46-47.
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It may or mey not be obvious thut a critielsm which is based
on central ethical velues tsakes precedence over the eriticism of mere
emotions If such criticism is of a more permanent nature, dealing,
as it dowvs, in permanent values, we may then assume itz greater
relsvence to literature.

It is wellenigh impossible, in a discussion of

Wor deworth, to

omit some mentien of Coleridge. Because of the limitatlione of this

7

dge the poet rather than

[

thesis I em primerily concerned with Coler

fas

with Coleridge the philosopher and critic, although the two ere so
closely related as o render any ultimate dichctomy unwise. Neverthe-

less, Babbitt's essay, Coleridge and the Mederns} ig more relevant to

i r

this paper as a discussion of The Ancient Mariner than as a critique

of Coleridge's criticism=-although both are involved in the essay. In
connection with the labtier, it may be said thelt Babbitt agreed,
generally speaking, with Coleridge's eriiicimms of Wordeworth--as

expressed in the Biographia Literaria.

Indeed the chapters in which Coleridge deals on Aristotelisn
grounds with the peradoxes into which Wordsworth had been
betrayed by his primitivism consbitute the chief islet of this
kind to be found in his writings.

Babbitt, however, added that

Though Coleridge's critique of Wordsworth iz thus
Arigbobelian in its details, trenscendentalism would seem
to resppesr in its conclugione » » « If Coleridge had been
a more thorough-going Aristotelian, he might have found
that the chief source of "wental bombast" in Wordsworth
arises from the disproportionate significance that he had
been led by his tram§oendental philoscphy %o attach to
natural sppearances.”

lln the Boolman, LXX (October, 1929), ppe 113-124.

2Ttide, ppe 116-117-
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After having duly complimented Professor Lowes on his Road to

o

Xanadu, Babbitt took issue with him on the matter of whether or mnot

The Ancient Mariner had "high sericusness.”

&5

He [ Lowes] says in hisg preface thet he does not prepose to
consider whether The Anecient Mariner is classic or romentic
or whether it wmeets the Aristotelian lest of high serious=
ness. Actually, he has answered these very gusstions by
Implication in the body of the hook vheén he mentlions the
poeticel Coleridge in the same breath with Homer, Darte, and
¥ilton and uses the phrase "supreme imeginative vision" im
cormection with The Ancient Mariner. Ny own endesvour will
be to show that the imagination displayed in The Ancient
Hariner ls qualitatively c¢ifferent from that EEEblayed in
poetry that mey be regarded as highly serious.

[

In the course of this "endesvour™ Babbitt seid:

In its [ The Ancient Mariner'spsychology and incidents and
senic getting it marks the extreme smerifice of the verisimilar
to the marvelous. It is at a far remove from the Aristotelian
high seriousness, which not only requires relevancy to normel
experience but a relevancy tested in terms of amction. Apart
from the initisl shooting of an albatross, the Hsriner does
vot do anythinge s « «

Perhaps no work embodies more suceessfully than The Ancient
Fariner the main romentic motif of solitudes « » « Here i amy=-
where the soul is g stete of the landscape and the landscape a
state of the soul~-~the ouber symbol of a ghastly isolation
The moad of solitude bassd on the sense of one's emobionsel
uniqueness is closely interwoven. o » with the instinct of
confessione. FRoussesu himself says of certain childhood ex~
periences: "I em aware that the reader does not need to know
these details but I need to tell him.® In much the same
fashion the Wedding Cuest does not need to hear the Mariner's
tele but the ¥ariner needs to relate it to him.~

Babbitt aprerently felt that the nDoeanm was artistic but net
profound. He sald:

Like many othor works in the modern movement, the poem lays
claim to a religious seriousness that at bottom it doesz nok
possesse T0 this extent at lesst 1t i1s an example of &
hybrid and smbiguous art.

By turning thelir attention to the wonder and magic of
natural sppearances, Wordsworth and Coleridgze and other
remantics opered up an almost inexheustible source of genuine
poetry. Wonder cannot, however, in this or any other form
gerve as & substitute for the virtues that imply a something

L1pida, pe 114,

2Ibid0, De 119.
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in man that is set above the phenomenal order. « + « The
attenpt to base religion on wonder becomes pos:tlvely
grotesvue when Walt ¥hitman declares that "a mouse is
mlracle enough to stagger sextillions of infidels." The
wmderlying confusion of values has, however, peragisted in
less obvious forms and is indeed the most dublious legacy
to our own time from the romantic age.

Displeying his customary caubtlon in regard %o poetie values,

Bgbbitt said:

‘

.

It follows from all that has been sald that The Ancilent
Mariner judged by the quality of the imeginetion thmt
informs it, is not ouly romentic but ultra-romantic. Ons
should not therchre digparege ib, or in general regard

as the only test of poebtry iis degres of conforaity with
the model set up by Aristotle in hls Poetics. Ons rust
insist that in +he house of art are meny mansions. It does
not follow that the mansions sre all on the same level or of
equal architectural dignity. That The Ancient MHariner is
good in its cwn.wgy--alr0v+ miraculously good=-goes without
saJinr. The reason for thinking that this way is inferior
to the way envisaged by Arlstotle is that it is less con-
cerned with moral cheices in vhelr bearing on the only
problem, *hat {inally matbers--that of men's happiness or
misery.

The foregoing paragraph aroused George Boas to say sarcastically:
Let ug paraphrase. There are two ways of measuring lengths,
the metric system and the FEnpglish systeme Both are equslly

goods Bul the English system is better because real lengths
sre expressible only in yerds.

However, I find no inconsistency in Babbitt's wmethod; there
are indeed many mansions in the house of art, and Bebuits proved the

]

catholicity of his ftogte by firnding poetic value in s work the underw

3

Lying philosophy of which he dld not approve.
The Bookmen essay proceeds to combine a oritigue of Woerdsworth
with that of Coleridge:

ief instrument of escape is the imegination~--s certain

The ch
guality of 1maginat10n. » +» o I% becomes dubious only when

put ot the basis of what purports to be idealism or even
religion. « + « The results that follow from indulging this
type of Imszinsbion are acarvely of a kind to satigfy sither

ITpide, pe 118.
2Ibide, D» 118
SGeorze Boas, WP, Xx& (August, 1932-Yay, 1953}, ppe 220=221.

el



the humenist or the man of science. « « « The "liberty”
and "inteusest love" to which Coleridge leys claim as a |
result of "shooting his being through earth, sea, and
air® sre sccomplished only in dreamland. Like the
Wordsworth of ‘Tintern Abbsy, Coleridge is setting up in
this passage of France: An Ode, pentheistic revery as &
substitube for trus meditation.

This is of course not the whole truth about Wordsworth
or Coleridges There is more in a poem like Tintern Abbey
than the “egotistical sublime" of which Keats accused’
Wordsworthe There is at times genuine sublimity.

Babbitt guoted Wordsworth's statemornt that, on discovering
small celandine, he will "make & stir like a sage astronomer,"
ndded:

The stir would seem justified only in case it could be
shown that, through imaginetive communion with the small
celandine, he attained a real spiritual unity. But what
proof is there of the reality of a comunion achieved in
that wey$% One may perhaps best reply in the words of
Coleridge:

Ch, William, we receive but what we give,
And in our life alone does nature live,

In that case the natures. = s+ is not neture as knowm to the
impartial observer but mersly a projection of one's own

mood on outer objects~-in other words, a form of the [

pathetic fallacy. It follows that the unity thus achieved
is not real but fanciful, so that the distinetion between
imagination and fency that both Wordsworth and Coleridge
strove to establish bresks down at the centere « «
Communion with nature of the transcendental sort would
eppear to be only a new and fascinating mode of eseapa.z

Perheps the most interesting eritisiem of Coleridge is Tthat

which would meke him a spiritual encestor of the "moderns":

The sserifice of human substence to the Moloch of
spontaneity is even more manifest in the contemporary
French group known as the "super-reelists” (surreallstes),
affilieted in point of wview with the English and American
writers who abandon themselves to the “straamnof-
consciousnesse™

22

1Babbitt, Bookmen, LXX, 118

2Thide, pe 117+ -



I an not going too far afield in spesking of the
surrdalistes apropos of Coleridze. « « « Kubls ¥hane o «
Probably remaing the best exa ylc OL & spontaneity tu&U,
gso far from heving been disciplined to eltner humaﬁlstlc
or religlous purpose, has not ever undergone any technical
haping of the kind one finds in The Ancient Mariners It
illustrates what Coleridge himself calls the "streamy
nature of associmtion” in revery at least as well, and
far more agreeably, than, let us say, the closing pages of
Joyee's Ulysses. :

T

i

As Hore's criticisms of Coleridge (expressed in More's Demon

o st oot

of the Absolube, p. 12 ff) are concerned chiefly with his rhilosophy

of criticism, I shall nobt present thems Suffice it to say thet Yore

found in Uoleridge both Aristotelisn and naturalistic elements, as

&

12

For Babbitt, Coleridge's poetry |

"t
e

oresented an ultra-romantic
aspect, involving beauby, veonder, and a technique which, as we have
seen, Babbitt thought essentially anticipated two of the modernist

schools of writing.




SHELLEY

The neme of Shelley usually connotes lyrie peetry and a sort
of confusioen of ethical idealisn with freedom from restraint. Benjamin
Pe Kurtz called Shelley "s superletive minstrel and tragic perpetrator
of idealism»"l Kurtz, who was & Shelley-scholar, the author of E&g

Pursuit of Death, o Study of Shelley's Poetry, and whe edited Shelley's

poetry, ssaid:

The one great misteke that he wmeds was the typical nistake
of the idealist in all ages: Shelley underestimated the selfish-
ness and cowardice of mankind. The migtealke was Thal of the
subjective falleey: he took for granted that others, like him-
self, once shown the beauty of an ideal would forsake ell to
pursue ite That misteke was the fountain of the tragedy of his
life, and of the peculiar greabtness of hisg poetry. In the matter-
of-fact world he dealt none too wisely with his fellow-creatures
becavse he assumed for a while, untill trapgie results tauvght him
bebter, that they were at heart altruistic and fearlesgs. e
thought thet his irmediate assoclates, who were but superficially
allured by the glamour of his own philosophy, were each in fact
a potential Prometheus, ready to risk all possessions, comforts,
and convenbions for an ideal good. %hern he acted hastily upon
these assumptions, tragiec cetastrophes ensued. Then, in the
removed world of poetry he enshrined with asgthetic allurement

2o

the ideas that were too difficult for ordinery men and women.e

The foregoing paragraph constitubies a falrly accurate stetement
of the error--as Babbitt and lore saw it--of Rousseaulstic humanitarian~
ism; an error--whether manifiested in either literature or life--directly
opposed to the hwnenistic doctrine of discipline, as enunciated by
Babbitt and More.

The humanists would aslkt: 1ig this "one great error™ mentioned
by Kurtz=-and adimitted by him to be the wellwgpring of Shelley's poetry--

=

first to be glossed over as the unfortunate extrenity of youthful idealism,

end next to be admired and accepted? or is it to be condemned as being

consonant with undisciplined smotion, verging on the pathological, snd

1.

j

U

"Introduction,” Shelley, New York: Oxford University

« Pe E{ur‘tz,
9E3, De XXV

Press, 1933

tak]

Ibide, pe xxvii,
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disguised as a sort of new religion? And, they would ask, is this
forror" productive of great poetry, or does it in fact inhibit the poetic

faculties?
According to Babbltt,

Shelleys « o illustrates in his imaginetive anebivity the con~
- fusion of values that was so fostered by romenticism. Here
egain I do not wish to be too absolute. BShelley has passeges
especially in his "Adonais" that are on 2 high level. Tet
nothing is more certein then thet the quallty of his imagination
is on the whole not ethical but Arcadian or pastoral. In the
name of his ArcadiT conceived as the "ideal" he refuses to face
the facts of life.

In snother work Babbitt said that the true humanist is the man who is
sympathetically selective, and has his standard within him--"living,
flexible, intuitive"% and in yet another work he referred to the
humenist as the one who_"maintains a just balance between sympathy and
selee’cion,"5 and as the one who is interested in the "perfecting of the

individual rather than in schemes for the slevaetion of mankind as o

'whole-”é

lore thought that the romantie philosophy had both good end
bad effects on Shelley's work:

Of ghelley, taken merely as the author of a group of lyries,
brief in compass, bubt exquisite inm melody and feeling, guite
snother account might be givern than this I am writing. Here,
whether in independent songs or in short strains that can be
detached from their context without any mark of incompleteness,
here, when he expresses a purely personal joy or sorrow, love
or regret, his genius suffers no let or thwarting; it is even
strengthened by that romentic acceptance of the emotions. That
ig the Shelley of the young man's and the maiden's passionste
admiration. « « » But it is necessary to add that even this
wonderful lyric wvein is subject at times to 2 kind of defesb
from excess of the very power that produced ite.

Ipabbitt, Roussesu and Romenticism, ppe 358=359.

2Masters of Modern French Criticism, Boston and New York: Houghton
¥irflin Compeny, 1912, p. 374.

SLiterature and the American Colleze, pe 10
415id., De B |

Slore, "Shelley" Shelburne Essays, Sevenbh Series, ps 22




Babbitt and More were in absolute agreement as to the unders
lying nature of Shelley's philosophy. Babbitt wrote:

The romantic moralists » « instead of bullding himself an
island is simply drifbing with the stream. For feeling not
only shifts from man to man, it is continually shifting in
the same man: so thabt morplity becomes a matter of mood,
and romenticisme « « might be defined as the despotism of
macde AL the time of d01n@ anything, says ¥rs. Shelley,
Shelley deemed himself Tl”hﬁo - .1

Aind, in the seme vein, Lore, who of course, knew, thet Shelley was not
"by nature base or sensual,™ and thst ". . .his life was ennobled by
many acts of instinetive generosity, and his feelings were normally

1e

fine,"“ sdid regerding the temperamental ethics of the emotions:

By Shelley each emotion as it arose in his breast was
accepted as justified in itself, withoul pausing to con-
sider its causze of consequences The full meaning of this
emotionalism can be grasped only by 8 long view into the
paste To the great writers of the seventeenth century,
human nature was a thing tosdistrust as conbtaining
tendencies of ruinous evil.

Shellev's longings for the infinite and ultimate, his idealigtic
views of inferior personalities, and his sglmost pathological habred for
what he deemed tyranny did not establish him as & sound philosopher in
the eyes of Babbitt and More--nor did they think thet this "philosophy®

necessarily improved his postry. They distinguished, epparently, bebween

Shelley's poetic genius and his philesophy, as did Blackwood's Edinburgh

Hagazine, which, N« I. White has saild, "continued its policy of mixing
stern oritieism of Shelley's ideas with enthusiastie praise of his
genius, snd sought once more to win from his errors & poet 'destined %o

leave & grest name behind hime "4

1 , , .
Bpbbitt, Housseau and Romanticism, ve 16.

3

Shelburne Essays, Seventh Series, Dps 8«8

SIbidp, ppe 10-11.

45, 1. ¥hite, Shelley, lew York: Alfred A. Fnopf, 1940, Vol. II, p. 301.



27

Babbitt knew very well thet Shelley wrote much that is of itself
beantifule He referred to the
+ « « boat revery in Prometheus Unbound in which an Arcadian

nature and the dresm companion mingli to the strains of msie
in a way that 1s supremely romantic,

¥

end opined, later, that there is no resson why, in a 'recreative mood

one should net imegine ome’s soul an enchanted boat and float away in

4]

& musical rapture"2 But he objected mightily to Professor C« He

Herford's sbtatement that Shelley, in Prometheus Unbound, gave "magnificent

expression to the faith of Plato and of Christy" BSaid Babbitt: "Such a

statement in such s place Lthe Cmpbridge History gf_gnglish Literature 7]

is a veritable danger signal, en indication of some grave spiritual
bewilderment in the presemt age." Babbitt spoke of the "flimsiness"
of Prometheus as & "solution of the problem of evil." He said:
That is found in this play is the exsct opposite of imaginative
concentration on human laws. The imagineticn wanders
irresponsibly in a reglon quite ocutside of normel humen ex-
perience. We are hindered from enjoying the gorgeous
iridescences of Bhelley's cloudlend by Shelley's own evident
conviction that it is not a cloudlsnd, an “intense inane" but
8 true empyrean of the spirits.
Besides, Babbitt did not like the way in which Shelley "puts the blame
for evil omn society," thereby relieving the individual of responsibility.s
The pley itself Babbitt called an "ethereal melodrama" snd said
that it lacked reality--"that the unaccountable collapse of Zeus, 2
monster of unalloyed sand unmotivated badness, is followed by the gushing
: : : . o
forth in men of an equally unslloyed and ummobivated goodness™ -=and

this vision, Dabbitt said, of a "humanity released from 211 evil

[+ .
artificially imposed from without"’ is essentidlly Rousseauistices

1 e |
Rousseau and Homenbicism, pe 281.

£Tbide, pps 359-360.
5Ibide, pe 189.
“1p14.

Slbid., Pe 157 .
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Yore nlso felt that Shelley's viewpolint was unrealistic, and--
except in rare instances—-a hindrance to his poetry:

As Shelley judged hig friends from the immediate emotions
they aroused in him, or from some fanciful agsociation with
the smotion dominapt in his mind, without = care for the
verious and real springs of action in himself or them, so
he created his poetical charscterse

This attitude towgrd 1life and people was all-pervasive in Shelley's
poetry, Vore thought:

Shelley, indeed, pgrew in metrical skill and power of ex-
pression, but from first to last his procedure was essentially
unaltered: his Promethesus is only Queen Mab writ large; his
Fpipsychidion re-echoes in firmer strain the vagaries of
Alastors Always his philosophy, whether magnified into a
shadowy mythology or expressed in human drama, whether it be
the love or hate of Prometheus or his own relation to map-
kind, is the voice of enthusiasm, of unreasoned emotions

And, in agreement with Babbitt, More referred to the "childlike credulity”
with which Shelley aecegfed the notion thet "menkind is naturaliy and
inherently virtuous, peeding only the deliverance from 50me outwardly
applied oppression to spring back to its essentlal ;maz--z”ection.‘“:'3

The ramifications of the humenism of Babbitt and ¥ors sre too
many to be followed beyond whatever application they may have to the
Romantic poets under consideration. However, it is worth while to note
that Yore-~-and Babbitt also--considered thalt Rousseau was & spiritual

"

ancestor of Nietzsche and Warx? and that ". . . sympathy, ss the con=

trolling principls of morals" passed from Rousseau into CGermany "and
became one of the maeinsprings of the romantic movenent «"° Socislism,

More thought, was a product of humsnitarian romanticisme A&ncient

Alexandria, Yore said, was the "chief centre and workshop" of a "wide-

1Shelburne'EssaVs, Seventh Series, pe 16

2Ibid., pps 13=14.
slbidv, P Tw

4"Rou53eau," Shelburne Issays, Sixth Series (1909), p. 236,

5?Eietzsche,“ Shelburne Essays, The Drift of Romanticism (1913), pe 168



spread revolution of sentiment™; there occurred a "wild smalgemation

of Bastern and Western creeds that was sending out g stream of Gnostic

[
’T

[
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nichean heresiese.® This condition, More thought, was the ancesbor

Yof what after many centuries was to be called romanticism~-the infinitely

craving perscunality, the usurpation of emotion over reasom, he idealiza~

tion of love, the confusion of the sensuous and the spiritual, the
perilous faseination that may go w1th these confusiocnge"l
In the light of these ohrases it may be ssen how Lore tended t

look upen Shelley as a direct inheritor snd apostle of "the perilous

fageinstione « -«

To the poetry itself, however, Yore was sensitive, though he was

not in final sympathy with it:

« o o grented that Adonais may-occasionally descent into bathos,
if it conbains elso images of pure and radilant bsauty, why not
giva ourselves to these, and pass the errors byt Daabt;cbs that

s the pert of wisdom, so far as it ig fsasible; but here again
we are blocked by certain insuwrmountable exclusions of Taste.
There is pleasure, the highest critiesl joy, in the perfeciion
and harmonious urity of such work as Milton's Lycidas and he who
hes trained his mind to respond to that joy has by the very pro~
cess rendered himself sensitive to false and obtrusive notes. He
simply cammot read the sbanza quoted from Adomais] the forty-
fifth-~"far in the unepparent” Jwithout suffering from the spirit
of perversity at work within it.

Yevman Ivey ¥hite, who certainly could not be accused of being

n *

antl=Homan
portion and ewnphasis in Agonhks, regarded by Shelley as his 'least
imperfect! poeme™® Bebbitt said:

« « « the freei beauty resided in preportion and proportion
can be abtalned only with the aid of the ethical imaginatione.
With the elimination ¢f the ethical element from the soul of
art the result is on ifmagination that is firee to wander wild
with the emsneipated emotiong. The result is likely Lo be

tic, sald that "a severe critic might find slight flesws of pro=-

31hig., pps 26-20.

2ghelburne Iisaays, Seventh Serles, p» 25

“We I. Vhite, op. cita, Vol. II, ppe 452-453.




art in which a lively aessthetic perceptiveness 1s not
subordinate to any whole, art that is mwistruetural, how=

ever it may sbound in vivid end plcturesgue details and

s one=-sided art of this kind the romanticist does not -
hesitate to call beavtiful. "If we let the reason sleep

and sre content to wabtch a succession of dissolving views,"
says ¥r. Elton of Shelley's Revolt of Islam, "the poem is

seen at once to overflow with beautye'*

White said that "Shelley's seunse of structure was often notably inferier
. . (2 v . .
to his genius for verse harmony";~ and suggested that it was a question

joee)

ae to "whether the fourth asect of Prometheus Unbound-~save for the final

74
speech and the lines leading up to it--was altogether well=-advised."
Babbitt said: ™hat first strikes orein Roussesutls attltude
towards love is the separations « « bebtween the idenl and the real§:4
It is significant that Shelley's ebility to discover & soul-mate in
first one womaen and then another--—even though These atiractions were
perhaps spiritual in character—-finally gave rise to Shelley's own
remark, quotod in meny biographiess
I think one is slways in love with scmething or other; the
errore » » consists in secking in a wortal imgge the likeness
of what is perhens ebternal.
Babbitt called Bhelley's lines,
The desire of the moth for the star,
0f the night for the morrow,
The devotion to something afar
from the sphere of cur sorrow
"the most perfect expression of romantic longiaghs end said that "the
sphere of Shelley's sorrow at the time he wrobe these lines to Urse

Williems wes Mary Godwine In the time of Harriet VWeatbrook, Mary had

been the Ystare

lBabbitt, Rousseau and Romanticism, ppe 205-208.
2ihite, ope cite, ps 452.
SIbid.

4 ‘ » A
Rousseau and Romanticisgm, ps 220.

(ST .
fthite, ope Olte, ps 442.

Brousseau and Romanticism, pe 226.
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Epipsychidion, written when "the magic vislon happened o have

coalesced for the moment with Emilie Viviani,? about whom Shelley was

finally éisillusioned, "might be used, " Babbitt said, "as s manual to

illustrate the difference between mere Arcadian dreaming and a true

i

CJ

Plotonisme
Babbitht, we may assume, had no particular intercst in the
details of Shelley’s life=--~but he did object to an art which, far from
discerning, alweys, the universal in the particuler, beceme at times
simply a projection of noeod, a wallowing in the subjective.
Shekespeare's Sonnets come naturelly to mind as the criterion
of poetry which presumes to universalize particular experiencés. One
ney legzitimately wonder, at least, whether, in the gemersl light of

the uOPPB s, such a poem zs Epipsyehidion rises to the heights, or
> = 2

whether it is too suzgestive of "biographical irrelevanciess" That
Shellsy turned from Harriet Grove te Harriet Wegstbrook o MNary Godwin
to Emilia Viviani to Jane Williams=--either physically of spirituelly-=

is not necessarily the concern of the criticj but if a man's poeltry does

{~de

or toh

[

not elways rise supser s life, if it sometimes manifests the
"£1lux" and changing factor--if it, in short, lacks the centraelity of
wiversality, we msy=-~or the humanists may--object to the philosophy of

that poetry on classical grounds (according to the humanist definition

£ "classical™).

<

The general drift of Babbitt's and lMore's eriticisn in regasrd to
Shelley is fairly eclear: for them, Shelley sxemplified, more than eny
other, the RHousseaulstic philosophy of dispersive, diffusive, unselective

humanitarianisn, coupled with Arcedlen longings aud a confusion of the

Imbid., pe 228,



idesl with the real. This philosophy, they thought, hindered more than
it holped Shelley's poctry--postry, which, in the light of humanistic
eriticisn, may be said to be a natively beautiful artistic menifestation

pertially strangled by its accompanylng philosophy . Babblitt ssids

It may, however, appear some day how much the great romantic
leaders, Shelley for example, suffered from the absence of
5

a
just what Lessing called criticisme

Yo impertinent claims should be made for the finaslity of the

criticism of Bobbith and Hores yet,. it would appear that their criticlsm
does, in the case of Shelley, perform a real service by presenting
srounds whereon we may reject certain elements without losing the whole,

whereby we may become sympathetically selective rather than sentimentally

vmpathetic s

1

Bebbitt, Literature and the Americen Colleze, p. 224.
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Selectivity implies flexibility. If Debbitt was sonething of a
relativist, it was not because his philosophy lacked centrality, but
rather because his philosophy took honest cognizance of the apparent
duality of human neture--and, it should be added, of the "unity at the
heart of the change." |

Perhaps the most positive and criticel account of man in
modern literature is that of Shekespeare:

e are such stuff
As dresms are nmade on, and our little life
Is rounded with a sleep.

But, though strictly considered, life is but a web of illusion
and a dream within a dream, it is o dream that needs to be
mensged with the utmost diseretion, if it is not to turn into
8 nlghtmare, In other words, however, much life may mock the
metaphysician, the problem of conduct remainss There is always
the wnity at the heart of the changee « « «

. B %
Mane o o mgy, I have tried to show, lay hold with the aid of
the Imaginstion on the element of oneness that is inextriceably
blended with the meuifoldness and change and to just that ex-
tent may bulld up a sound model for imitatione.

The supreme mexim of the ethical positivist is: By their
fruits ve shall know them. If I object to a romentiec
philogophy it is because I do not like its fruits. I infer
from ite fruits thet this nhllosaphy has made a wrong use
of illusione

. & ¥

Aristotle has laid dowm once for all the prineiple that should
guide the éthical positiviste "Iruth," he says, "in metters
of moral asction is judged from facts and actual lifee. « +» » SO
what we should do ls to examine the preceding statements of
Solon and other wise men by referring them to facts and asctual
life, and when they harmonize with facts we may accept them,
when they are at variance with them conceive of them as mere
theorles-

It is in this sense alone that I aspire.to be called an
Aristotelisny for one risks certain mlsurdcrctsndints 1n using
the name of Aristotles Sl RERA

2. - of L 3

o e

)
o FEE] < v,
= 3 o v

>
5




(]
B3

It was no doubt nabural snough that the champions of the
modern spirit should heave regccted Aristotle along with the
traditional order of which he had been nede a support. Yet
if they had been more modern they might have seen in him
rether a chief supporte They might heve learned from him
how to have standards and at the same time not to be immured
in dogmas As it is, those who call themselves modern have
come to adopt a purely sxplorstory attitude towards lifee
"On desperate seas long wont to rosm,” they have lost more
end more the sense of what is normal and central in human
EeXPeTriences

Babbitt believed that the critic may have standards without being
"immured in dogma."z He understood the need for the gentle application
of severe principles, as mey be seen in hls fellewing paragraph concerning
Keats:

Keats himself may serve as & type of the new imaginative
spontaneity end of the new fullness and freshuess of -
sensucus perception. If Johnson is wise without being
poetical, Kealts if postical without being wise, and here
again we need to remember that distinetions of this kind
are only spproximately true. Kents has written lines
that have high seriousnesse®

For Babbitt was fully aware of the aesthetic values in Keats:

The pure nesthebicism of Keats was perhaps a legitimate
reaction from the dryness and didacticism of certain pseudo-
classicists, whoe « » did not even know how to meke a right
appeal to any onc sense.* ‘

And, malking e comparison that goes to surprising lengths, Babbitt cone
tinueds

The great poets of the past heve practical suggestiveness,
but only es one element of their art and with infinitely
greater sobriety then our modern romenticistse It is
goubtful if any one of them can rival, in this respeet,
the "fine excess" of Keats; whether any one of them de-
vised so many "subtle hieroglyphs,” to use Diderot's
term,~-so many words or phrases that evoke some object
before the immer eye, or charm the ear by an uvheard
melodys that invite, in short, to intense aesthetic com-
templation.”

1Babbitt, Rousseau and Romanticism, ppe xivexxii.
2Ibid 101G ey e wxlie

zIbld-, Pe 357

4The Hew Lackoon, pe 130.

SThid.
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Babbitt even dared %o say that
Sophocles and Danbe sre not perhaps more poetical that Keabs=~~
it is not essy to be more poetical than Keatse As Tennyson
says, "there is something magic and of the imnermost soul of
poetry in almost everything he wrote.
The absence of certain gqualities in Keats did not blind Babbitt
to the importence of EKeats! matural genius:
The ordinary man can no more by eny effort of his own be
as aesthetically perceptive as Keats, let us sey, than he can
be as spirituslly percepblive as Emersons. The underteking in
gither case 1s of the same order as thaet of adding a cubit to
onets statures. To be complebsly esquipped for criticlsm one
should possess in some measure both kinds of perceptiveness.”
And this geniusg, Babbitt sald,
s » ¢ iy precisgely that part of him that cannot be explained
by the fact that he was the son of the keeper of a London
livery stebles, In this sense we may say with Egerson that
"rreat geniuses have the shortest biographies.”
These passages alone should serve to obviate any charge that Babbitt
was not responsive o poetle wvaluese It is true, however, that he ranks
Sophocles and Dante as being, generally spesking, superior to Xeats
because the ethieal quality of imagination in their work (which, we have
seen, Babbitt considered importent to an apprehension of the underlying
unity of thinge) made for a higher art,--an art, which, in the case of
Dante, had "the support of a preat and generslly acceptad tradition's
end the support of a "eritical keenness" that enabled Sophocles "to
work out g wise view of life in a less traditional age then that of

Dantes"4 Babbitt felt thet the great ancient poets had something higher

then e mere sestheticlism--an aestheticism which, if accepted as final,

lﬂogsseau and Romontlcism, pe 358+

zﬂasters of Modern French Criticism, pe 375,
5Ibide, pe 161.
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! . l .
would "turn poefry into a sort of lotugweating.”"” As in the case of
Shelley, Bebbitt felt that Keats was not so much interested in the end
as in the "incidents end delights of the journey."
He [ Keats Jeares little for the logical linking up of his story,
if only it afford him an opportunity to travel in the realms of
golde Poetry thus understood is less a progress toward =
specific goal thaen a somewhat discomnected series of beautiful
words and beautiful moments.
Babbitt admitted the beauty of Isebellajs but he reminded us that Arnold
v o« » goes on to ghow how inferior the story is in Keats to

the seme story in Boccaccio, "who sbove all things delineates
his objects who subordinates expression to that which it ig

d;signedv%o expresse'’

t is interesting that Babbitt did not stress the autoblographical
factor in Lemiaw Heo simply suggested that the romanticist is‘efer ready
o fly into the arms of a false enchantress rather than to submit to
teold philosephy'";4 whereas; Wurry has seid that'Laﬁia. o o ig
imaginetive euwtobiography, and of the most exact and féithful kinde
Keats is Lycius, Famy Brawne is the Lamis, and Apollonius is Charles
Browne « « +"0  And Bush said that "éhe fires « "iﬂ-kﬂﬁia' « « Came

from the divided soul of a lover "© (Keats was having his troubles with

The New Laokoon, pe 130,

STbide, ppe 130-131.

4Babbitt, The New Laokoon, ppe 79-804

9J. e Burry, Keabts and Shakespears, London: H. Wilford, Oxford
University Press, 193b, ppe 157~158. '

5 N , . ‘is
"D Bugh, Mythology and the Romantic Tradition, Hervaerd University
Press, Harvard Studies in English, Vole 18, ps 110.
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Farmy at the time of composition of Lamia)s Amy Lowell felt that Keats,
in the poem, posed the question as to whether it would nat have becn
better for Lycius to have dwelt with Lamia in ignorence, rather than to
have suffered disillusiomment brought about by the "cold, stark light
"’ - 8 L3 - > 3
of truth."* Babbitt, I believe, was 2 truer critic in teking the poem
as & poem without attempbing to push 1nterpretat10n too fars
¥ore and Babbitt were in agreement as to Keets' essential genius

and greatnesss More sald:

e« » » in 182C, when he was not yet twenty-five, there followed

that wonderful book which has assured to him the passionate

degire of his life, a place "among the English Poets." ¥o

voet of Bngland et that age, barely four or five at any age,

had published such works as these,--Lamis, Isa&ella, The Bve
ofJ§Ef Agnes, Hyperlon, and the creau Odes

Kore lmew, %too, that the nsme of Keats will forever conjure up in the
minds of postry--lovers certain images, associations, ideas:

It [ On Looking into Chapman's Fomer Jis the somnet that to
most people probably comes first to mind when Keets is
nomed and his destiny rememberede There is about it the
golden flush and wonder of youth=-1t was written in his
twentieth year-~snd one catches in it also, or seems to
oatch, a certain gquickness of breath which forebodes the
rapture so soon gquenched. The inspiration of unsoiled
nature and England's clear=voiced esrly singers is here
mingled as in no other of our poets.

liore found that Keats was affected by "the ssme emotional
philcsophy“»that sppeared in the works of cther Roﬁantics——but it was
countterbalenced in a different waye hordsvortb's humenitarienisnm had
an "adrlx wre of Puritsnic ascebtleigm which made of it a kind of

passive discipline™s Byron was humenitarian, but with a "saving self-

1Amy Lowell, Jobn isat Boston end Hew York: Houghton Wifflin, 1827,
Vol IJ., P 308

Z"Keats,“ Shelburne Bssays, Fourth Series, ppe 106-107.

SShelburne fsseys, Fourth Series, pe 100.




reproach snd cynicism™; in Keats, the Rousseauistic philosophy

Nor

The

the

« o » was qualified by an sesthetic humility which rendered
him in the end curiously doecile to tradition. Few things

are mors significant in the romantic poetry of England than
the chenge in Keabts'! versgification from the license of his
rhymed couplets in Endymion to the almost Drydenian regularity
of Lamias. Whether or not that change will appsar aliogether
a profit, it must be adnitted that n? such organic development
can be discoversed in Shelleye « o «

does one find, says More, enything in Shelley's correspondence
e » » comparablo to the long letter of Keabts to Reynolds

(3 ¥ay 1818) in which he questions the very principles of

his poetic theorys

matter of Feats! versification and poetic theory suggests to Kore

question of his diction, which he saild,

£ 3

« + Waz in large measwre the influence of a remote age--
which may bve taken as another legson in the nalture of
originglity. The effect 1z as 1f the leanguage were under-
goeing a kind of rejuvenstion and no dulness of long cushom
lgy between words and objectse. Wordsworth's endeavour to
introduce the speech of daily use is in comparison the mere
adopting of another artifice. It is scarcely necessary to
add that this spontaneity in a mind so untrained as Keats!
often fell into license and barbsrlsm. ¥From the days of the
Tirst revioewers his ill~formed compound terms and his other
soleclsms have, and gulte rightly, been ridiculed and
repudiatedﬁs

But Yore adds=-and it is important that he does add ith:
Sometimes, indeed, his supsr-grammasical creations have a
gtrange guality of geniusg that rebukes ecriticiam to
mode sty «~
llbjdu, po 13
2Tbide, ppe 13~14.

ZIbide, pps 102«103
4

Shelburne Esséys, FPourth Series, pp.-102~103.




The events of Keats?! 1life did not hold much interest for Mores

Keats! létters to Fanny, lors sald, resembled Hezlitt's Liber Amorig=-

"they have the same unconitrolled passion and the same unfortunate note

f

of vulgarity," which, it is worth noting, MNore attributed "not so much

t0 the exubersnce of his emotlon as to the lack of any corresponding

foree in the womau." Hore spoke of the "Placcidity" of Fanny's temperament,
which "deprives the episode of tragic ideality, and lowers it to the

things of the strsst.” The unfortunate love affair helped to change what

Yore called Keats's "master=-vision to something approsching a sickly

sentimentality™ oand helped to kill the poet in him.td

) 2

This senbimentelism was seen, More said, 1n Keats' lines te

FPanry: "1 heve two luxuries to brood over in iy walks, yowr Loveliness

and the hour of my death M@

e
L

Yore felt that it wes not correct to call Keabts a Greek, "as
Shelley ¢id explicltly and es Matthew Arnold did by implicsbion," chiefly
because Keats was not g scholer; and More Guotes Mr. Basil de Selincourt:

» o« ¢ ané of the literature ln which the Greek spirit Found
true expression he couwld know nothidng. - But just as it was
through his devetion to Spenser that he became s poet, so wms
it through his kinship, both in spirit and taste, with the
Eligabethana that he became a powt of ancient freece.

Yare snplyzed rather cerefully Keets's reletionship to the Elizabebthans

]

and Greckse e knew that Keats sought after knowledge, but that when

llbid‘, Poe 119-120. If More hiad had the advanbage of the later work
of Amy Lowell and others on Keats! romance with Fanny Rrowne, his con=
clusions in this rogerd night have been different.

21bid.,

SThid., ppe 101-102.

A e



« o« o he came to put his half-digested theories iumte practice,
he turned, not to the moral drame of the Groeks or to the
nassionste human naturc of the Llizabethens, but to the h manie
terian philosophy that was in the air aboubt him; and, aceepting
this, he fell into a crude dualism. "I find there is no worthy
oursuit, ™ he writes, "but the ides of doing some good to the
worlde s« « o I have been hovering for some time betwesn an
exauisitec gense of the luxurious and = love for philosophye.

- -

Babbitt interprets this sort of sentence more seusitiv olv to sone 6X-

2.

There are signs that ¥eabs himself would not have begn
in the long run with a purely recreative roles o » R

t

rs

o

However, Teels {orced to confess tha e

e o« & evidence is rather that Feats would have suceumbed to his
own poetical debriment, to soms of the forms of shawm wisdom
current in his day, especially the new humenitarien evangel.

B

%

And in a footnote, Babbitt sald that Keatsts "abtempt to rewrite

- . - - L] I » '4
Hyperion from s humeniterisn point of view is a dismel feilure.®” llres

that Zeats, in writing The Fall of Dyperion, tried to Ypass from

)
Pne——

ion of Milton and Shakespeare to that of Wordgworth," to

the detriment of the poem, ond "against the native grain® of his own

s oD
zenivs
Almost every ecritic of Romanticism with whose works I am
acguainted has hed to deal somshow or other with Heats's famous identifi-

cation of truth and beauty. Babbitt very sinmply said that Xeats was

o

wrong; that such an identification "was disproved for practical purposes

3ouﬁlbufn” Bssoys, Fourth Series, p. 123.

SIbide

bopn s
“Ibide, mae 1l

w

5 en : .
Shelburne Hssays, Fourth Series, p. 128,




ag far back as the Trojan War™; and he adds almost Tlippantly: Mielen
but was neither good nor iruss ¥ore delivered hisg

3

the polnt via a curious comparison bebween Keats and Poe

Taking truth and besuty as Poe d4id and as Keats did, Poe,
I hold, wes the more honest and the less mischlevous theerizer
than Keatse. For talking truth and beauty as they did, Poe was

manly and clear-headed in opp inm Lheh one to the others;
whereas Keats delivered a doct ine dangerous as it was,
misleading vhen he throw out thos memﬂrable Wordoe = o

Keats was most closely akin te the Elizabethsns, Liore sald, in his cop-

stant Massociation of the ideas of beauty (or love) aud death." Iore

thought that

n cry of VWebster, which rzngs gnd sobs like a
1

in the dramatists that assoclation abttained 1its elimex in
¥ ke
paroxysm of Jealous rage against the ell-cmbracing power:
Cover her facej mine eyves dazzle; she died youngs
"yt for the Lediuvm of repetition, g
Eeats® 1820 volume and “"show how completely the patbtern of that book
is vrought on the same background of ideas,' and he refers to the two
stanzas which relstec how Isabella unearths the
exenplifying particularly the "polgmant meecing of the shapes of love-
liness and decay," which, More said, "is the irheritance of the middle
agese” The Greeks hed their version of thié thene, and, ltore said,
"in the story of Persephone and Dis gave it its most perfect myt Eological
forme But its interest with them lsy primerily in its ethical

assoclationze + » " "No Greek," lore added, "could have so glosted

over the purely physical contrast of ideag=--'e skull upon a mat of

1

Rousseaun and Romanticisgm, pe 357.

on of the Absolute, ps 85«

\l] fa) byl t3 7 L
Shelburne RBssays, Fourth Series, pe 114.
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Keats descended occasionslly into a sort of "basbard or

Cockney™ Elizabethanism, More thought, beceuse he

was never quite able to distinguish bebween the large

liberties of the strong and the jaunty flippency of the

underbred; hie passion for beauty could never entirely

save him from mewkish prettinses, and his ides of love

was too ofben a mere sickly sweetnesss
Babbitt felt that to speak of Keats as "an Elizabethan born out of
due season" was partially to miss the mark--Keats having regretted his
"horrid morbidity of temperament"e-a kind of morbidity from which,
Rabbitt sald, the Elizebethans probably did not suffer o2 However, in a
footnote, Babbitt modified his charge:

I pelieve he had e veln of essentigl manliness that was a

counterpoise to the "horrid morbidity." As a matter of

fact, the Roussesulstig tempersment was far more marked
Shelley than in Keatse :

pode
B

Thether or not Matthew Arnold's "touchstone" theory is
ascceptable to all or not, it constitutes a sort of critical method that
for pocd or bad depends wholly upon aesthgtic perceptivensss. It is
interesting that llore sugpested that Koats was separeted from the
Elizebethans by his iack of ability to strike the note found in the
following lines of Ford:

For he is like to something 1 remenmber
A great while since, & long, long time ago.

Always, when this note is struck, says lore, "a curtain is drawn from

> ; - hd L] ~ » t.
behind the fretful human actors, and we look beyond imto infinite space«™
In one other instance loret's criticism depends st least in a measure on

this sort of feeling for poetic velues. He sald:

1Ibido, PP 108~10%.
The New Leckoon, pp 112-113.

S Thide, ne Le

¢enelburne Esseys, Fourth Seriss, ppe. 122-123.

5 -
“Ibide I have wondered whether or not the last stanze of The Eve
of St. Agnes has something of this quality.
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With Wordsworth and Shelley, even with Zyron, some thought of
men's suif@rlngs and aspirations rises bebween the poet's eye
and the vision of Yature, bubt with Eeats she is still a great
primeval force, inhumen and sell-centred, besubiful, and sub-
lime, and eruel by turnse. One cebches this note at times in

the earlier poems, as in the larpgeness end aloofness of such

g picture as this:

On & lone winbter evening, when the f?oqt
Hos wrought a silencee o« « o

In his relation to nature, Xeats "stands curiously apart from his age,"
Yore sald=-in that "his verse is gtill unsubjected to the destinies of

mankind.“z

Syn‘thesizing the criticisms of DBabbitt and Hore, it would appear
that, to them, Keats was uﬁsurpassed in the purely aesthetie aspect of
poetry; that he was influenced by the Greeks and Elizabethans on one hand,
and by Roussezulsm on the other; thet he was sepersted from the Greeks by
his lack of educabion and lack of a wnifying philosophy (a philosophy
which in time hs might have wainoa), that his genlus was not explainaebls
in terms of the events of his life, bub was superior to thgm; that he
was "too sturdy to be snuffed oubt by an article and had less of the
guivering Rousseauistic sensibility than Shelley himselfm;gand that he
4id attain to = hl"h place anong the knglish poets. As tore sald:

» o o b0 the world, not Death but ebernal Loveliness carried
the palm,u'We think of him as the Maresllus of literatuwre, who
could not bresk through the fata aspers, and as one of the
"inheritore of unfulfilled remown"; and sbill we know that he

has accomplished a greet destiny. His promlse was greater
than the schisvement of otherse

11bide, pp. 107-108.

L

sziqe, ppe 112-113.

SRousseau and Romenticism, pe 521, ne la

4$helburue Esseys, Fourth Series, ps 121,
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EYRON

Pabbitt, like lore, as we shall later ses, observed both classic
and romantic elements in Byron. Of the former, he said:

« » = Byron's laudation of the old literary order actually
corresponds to something in his creative writinge « «

-

Yet Byron's iromy, directed ageinst his contemporaries, savored of both
the classic and the romsntic.

There is & good deal of difference, acceording to Babbitt, between
the Socratic iromy and Romenbic iromy. "Socrates,” seid Babbitt, "pro-
fesses ignorance, and this profession seems very iromical, for it turns
out that his ignorance is more enlightened, that is, more central than
other men's swelling conceit of knowledge."z VWhersas,

In the extreme type of romantic ironist not only are
intellect and emotion at loggerheads but action often beliles
boths he thinks one thirg and feelg another snd does still a
third, The most ironical contrast of all is that between the
romantic "ideal" and the actual evente.

- ® -

The ecrumbling of the ideal 1s often so complete indeed when
mut to the test thet irony is at times, we may suppose, a
merciful alternative to madness. When disillusion overtakes
the wneritical ewthusiast, when he finds that he has talken
some cloud bank for terra firma, he continues to c¢ling to
his dream, but at the game Time wishes to show Tthat he is no
longer the dupe of it; and so "hot baths of sentiment,” as
Jean Paul says of his novels, "ere followed by cold douches
of irony."®

Qf the Byronic irony, Babbitt said:
Byron's irony is prevellingly sentimental, but along with

this romentic element he has much irony and satire that
Swift would have understood perfectly.4

IMasters of Modern French Criticism, pe &4

ZRousseau and Romanticism, ppe 243-244.

2
OIbidi, Pe 2641

4Ibid0, Po 265.
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There is no extended discussion of Dom Juanj; but he praised
the poem~=-in a sort of left-handed way--by saying that, exotic as
Don Juan's tastesiwere, he "is not on the whole nympholeptic. « . 2
Babbitt glso saild and not complimentarily, as the previous references
to Romantic irony would indicate--that "some of the best examples are
found in that masterpiece of romantic irony, EEELQEEE‘"Z
Byron's sympathy with the neo-classics (one instance in whieh
Byron's revolutionary spirit was directed apparently esgainst the poets
of his own age), was only half=convineing to Babbitt, who saids
Byron exalted Pope in theory while he was acfually overthrowing
hinm in his practice. "I look upon this asg the declining age of
English poetry," he Byron says in his letter to Bowles, and he
goes on to express his shame thet he himself had been one of the
builders of the new Babel.®
Byron's revolutionary spirit, though in consonance with Romenticism,
broke out in umsual directions. HHis "laudation of the old literery
order" set him somewhat apart from the other romantio poets, as did his
overt activity on behalf of the Greeks (an activity which is almost
Elizabethen in its forthrightness and adventuresomeness). But Babbitt
thought thot there was "eleutheromania® in Byron's ideal of liberty,
though Byren was somewhat justified by reason of the “counter-excess of
Toryism" then prevelent in society.?

Babbitt said of Byron that he

helped forward the revolt against all kinds of authority,
including literary authoritys « « o9

lrousseau and Komanticism, pe 332

®Tbida, pe 266

Sasters of Modern French Criticism, Ye Ele

“0he New Lackoon, pe 197

SMesters of lodern French Criticism, ps BZ.




and compered him to Chateaubriand:
The relationship to Rousseau ils the cormon bond between
Chategubriend and Byrone They differ from one snothers « « «
Byron waged war on authority end tradition. In both men
we have Roussesulsm with an added boueh of wildness and
misenthropys They both suffer like Rousseau from an
unreconciled anbinomy bebween thought and feeling.l

However, Babbitt felt that Byrom himself--whether he approved of

Rougseauism or not--had e falrly correct esbimate of its naturs.

« « o in the very passage where Byron ecalls RKousseau a
lover of idsal beauty he writos that

+ « « he knew
How +to make madness beaubiful, and threw
Oter erring thoughts and deeds a heasvenly hue.
Babbitt felt that Byronm's lime,

I love not man the less, bubt nature more,
indicated the poet's opposition to the "somewhat conventionalized human
nature® of the neo-classics, and his approval of the ?oult of prinitive
nature."” Babbitt, of course, frequently ednitted that there was
"undenisbly an clement of rarrowness end artificiamlity"” in the neo-
3

classic conception of nature as found in Pope and Boileau.

In Childe Herold (Cantq 11, xxxvii), Byron gave, said Babbitt,

magnificent expression to the "most untensble Qf paradoxes=~that one
escepes from solitude by eschewing humen haunts in fevor of some
wilderness." And, referring to Canto IV, clxxvii, Bebbitt added:
In his less misanthropic moods the Rousseaulst sees in
wild nature not only a refuge from soelety, bubt also a

sultable setting for his companionship with the ideal
mate, for what the French term la solitude % deux.?

livid., p. 61.

129

£7he New Laokoon, pps 104~105.,

iy

" v
LY - s = ) .
Roussenu and Romanbtlicism, ppe. 280-269.

4Rousseau and Homanticism, pe 38C.




Babbitt's peneral tomne, as well as his specific statements=—-
in regard to Byron would seem to indicate that, for him, Byron was
extremely individual in his menifestations of classic and romantic
influencess that he was less the metaphysical escapist and "uympholept,™
and more the man of the world, the man of action; thst he had a more
clear~cut conception of the netures of the two opposites, classicism and
romsnticisme One cannot help councluding that Babbitt was much smused by
the lines in which Byron lawbasted his fellow Romanticss Though there
was rore theatricality, there was perhaps less sickly sweetness and
sentimentality in Byron then in some of the other poetsy and of this,
too, Babbitt no dovbt approved.
In san irony=-laden but cheerfully-amused passege of his own,
Babbitt sald:
The vietim of romerntic melancholy is at times tender end elegisae,
at other times he sets up as a heaven=defying Titan. This latter
pose beecame especially common in France around 1830 when the
influence of Byron had been added to that of Chateaubriand. Under
the influence of these two writers a whole generation of youth
became "things of dark imaginings,™ predestined to a blight that
was ot the same btime the badge of their superiority. One wished
like Rene to have an "immense, solitary and stormy soul," and
alse, like & Byronic hero, o have a diabolical zlint in the
eye and a corpse-like complexion, %nd so seem the "blind and
deaf agent of funereal mysteries.”
It is convenient to separate, to some extent, the ecriticisms of
Babbitt and More in regard to Byron, chiefly because More was a Byron
specialiste Before taking up More's criticigm of Byron, I wish to present
as briefly as possible certein blographical dabts which may suggest the
reason for More's esrly interest in Byron (an interost which mijht seem

at least swrprising in view of More's later criticisms of the Romantics)

end at the seme time shed some gemeral light on More's whole anproach to

criticisms

lRousseau and Homanbticism, p» 318,




If Babbitt's system sprent out of his head like Ninerva fulle
srmed, it mey be said that Yore, from his youth up, accustoned himself,
like Coleridge, to the habitual consideration of the vagt. Though his

philosophy changed and developed tremendously in the course of his life

o

the changes were not the result of his deflection of interest in the

direction of something merely novel or news; they were rather his con~
victions gradually shapsd out of the analyses of a mind which was, one
nay say, literally interested in everything all the time. Williem Lyon
Phelps seid:

Dr. More wes onc of the most learned men in the world. He
was a scholar in Sanskrit and in some other ariental lanruages.
he was & first-class scholar in CGreek and letin, and of course
at home in the principal modern European tonguess; he was
familisr with %the history of humer thought from the dawn of
philosophy to the latest contempcrary conjectures + « «

- & &

The range of his menbal interests is shown by the fact, that
although his heart lay in the study of philosophy, metaphysies
and thooloby, he once wrote a blogrsphy of Benjamin Franklin, who,
dlsguSLed with the undsriainties of thogse studies, said that he
guitted them for others more satisfactorys

- L] »

Dr. Hore was one of the greatest living suthorities on the
history of the early Christian Church; and during the last
twenty years of his life, Christiar feith held complete possession
of his hearte » « » And there is not the slighbtest doubt that the
nmost precious treasure in his mature and in his closing years was
his belief in the Incarnation, which he had come To belleve in
after a long sarly period of agnosticism.l

Folke Leander quotes fore as having said of himself (in the

posthumously published Pages from an Oxford Diary, Princeton, 1937) that

he passed through the stazes of "ehildish faith, romanticism, ration-

alisbic scepticism, critical curiosity, classical tasts, Flatonism.®

1"'111am Lyon Phelps, "Paul Elmer liore," Cormemorative Tributes,
New York, Academy Publication Ho. 92, 19538. '
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Leander says:

It was a revival of his romantic interests. . « that

liberated Wore from the chains of scientific materialism
The relation between this romanticism and his Hindu mystlcism
[llore was at one time very much Interested im Hindu philesophy,
s his essays and his knowledge of Banskrit clearly show}seoms
to have been one of mere juxbtaposition, somewhat after the
manner of Emerson. At least we know from his own testimory that
such was the case at the time when he was first acquainted with
Irving Babbitt. "I em afreid thet I held for him then the place
efterwards occupied by Rousseau.” OCradually, through Babbitt's
influence, ramanticism was expellbd from his sysbem; and thus he
finally arrived at the view of 1life which has been embodled in
the %4en first volumes of the fhelburne Bsseys and in his beck on
Platonisms The Oriental element remained in his religious back=
ground, but the further one reads in the Shelburne Essays the more
apparent does it beccme that his heart is now rather in a
Plgtonism geen sgainst the bao;rruund of Oriental religion than
in Orientsl religion for its own sakes. The famous philosophy of
the "inner check,™ as summarized in the Definitions of Dualism,
was now the very center of his view of life.t aﬂ

Thet Vore progressed to his belief in Christien faith, Phelps pointed oub;

but we have also More's Skeptical Approach to Religion (New Shelburne

Essays) which is of itself sufficient tegbimony in regard to Hore's
interest in Christianity.
Bulbt even at the start, More's romanticlism was of a very mild

variety. In his edition of Byron's Complete Poetical Works (1905), he

-

gave smple evidence that even at that date (before Babbitt had had time
to influence hin) he clearly distinguished between the classic and
ramantic streins in Byron, and approved the former. In fecty the ground-
work of his later anﬁi~Rousseauism may be clearly seen in his editorial
notes, etce, in the Byron,edition.z Ome could almost be sure, that,
Babbitt or no Babbitt, More would have Ororressed in his chosen direection
anyhow.b And if Babbitt influenced Yore somewhat in the direction of

enbi~Rousseaulsm, we may be sure that lore's tremendous knowledge of

lrotre Leander, "More-JPuritan a Rebouwrs, '™ dmericen Scholar, VII
(1938), 441-442,

In More's essay, "Humanitarianism," in the Shelburne Essays, First
Series, we find es esrly as 1904 his objections to humaniterianism as ¢ a
subgtitute for religion.



historical Christianity was nobt without its effecfs on Babbitte

| One comes Lo think of the two men as great and independent
forces moving in parsllel lines, rather then as a sort of commercial
firm engaged=-~as some of thelr critics would have us Delieve~-in
cavilling et a certain literaturecs

Fore More's criticism of Byrom I s dependent on his edition of

Byron, and on his essgy entitled "Don Juan" in the Shelburne Essays,

Third Series. <Jhe former was published in 1905 (although Livre had pre=

pared the text “some seven or eight years" veforel); the latter in
1906; these years, with the seven or eight preceding years, probably
constituted the period of lore's grestest interest in Byron.

In the edition of Byron, More aimed at "chronology and convention,"
in his arrangement of the poems. IHe felt that the generally chronological

sequence would show how "Byron's memner passed from penre %o genre as his

o

genius developed?

In his blogrephical sketch of the poet, lMore did not cars to
probe too deeply the debtalls of Byron's life. For example, of Bwron's
divorce, liore sald, btersely: "Imbo the causes and mysteries of the
divorce we may not enter. Dyron was wild and his wife a prude; it would
seem thet nothing more should ne=d be said." HMoreover,

. Dut to do enything like justice to the psychology to Byron
would require a separsbte study in itself) and if the subject is
here passed lishtly over, this is because 1t seems, on the
whole; less importent to-dsy than the anelysis of his arts
Bveryone recognizes at a glance the tormented personality and
the revolutionary leaven in Bvron's spirit; not every one,
perhaps, would comprehend immediately the extraordinery resulb

1More, "Editor's Note," p. v, in Byron's Complete Poeticsal Vorks,
o :

Bosbton and MNew Houghten Mifflin Company, 1905,

2Ibide lore grouped the poems es follows: Childe Harold's Pilgrimages;
Shorter Poems Miscellansous Poems; Domestic Pleces: Hebrew Melodies;
Ephemeral Verses; Satires; Teles, Chiefly Orientals Italian Poemsi Dramass
and Qgg_Juan. .
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produced by the union of these with his classical method,--
a result s0 peculisr as alone to lend permanent inberest to

his worke 4And thiy inberest is heightened by the rapid change
and development in his charescter.

It Ig significant that hoth Babbitt and lore comsistently found the
anglysils of art more importemt then the anslysis of the avthor's
personalitys

Wore found “four pretty clearly defined periods" in Byron's life:

(1) "the vouthful satirist lashing friend and foeo with savage
bitternesss + » baying st the worl&";

(2) Byron "taking plessure in melodramstic isolation from
society, exulting in moody revenge and unutterable mysteries, stalking

the world in gorgeous Oriental disguise™s

(3) Byron "of the later Childe Harold, who would wrburden his
soul of its self-engendered torture in solitary communion with nature";
end,
(4) the "self-mocking Don Juan, with his strange mingling of sweet
‘and bitter, infinitely heavy-hearted at bottoms « « M2
More seid that the basis of Byron's charecter "was undoubtedly a
proud sincerity"s nd thet "the two master-traits of Byron's geniuvs are the
revolutionery spirit and classicel art." Jfmplifying this in a headnote,
Hore sald:
Two distinet, and sometimes hostile, veins are to be noted in
Byren's genius,--one romantic and lyrical, connecting him with

the revolutionary poets of the day, the other satirical and
neo-classic, deriving from the schoel of Queen Annes In

ltbid., "Biogrephical Sketch,® p. xxie

2Tbide

-

“Hore thought that Uyron was vever completely self~deceived, and
quoted Byron's Epistle s Avgusta to show thet Byron deemed himself "the
careful pilot" of his own woe=--that, in a word, Byron blemed himself for

his own misfortunes {(See "Biogravhical Sketeh,” pe xviii).
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Childe Harold and the Tales ["Tales, Chiefly Oriental™--see
WTable of Contents" in More's Byron]the first vein is to be
seen almost pure; in the Satires the second reigns prac=
tically ummixed; in Don Juan the two are inextricably blended,
giving the real Byromn, the full poet.l

0f Byron's neo-classicism, lVore said:s
Vi "

It was in no mood of mere carping at the present that
Byron condemmed the romantic spirit, and waged continuous,
if often indisercet, warfare for Milton and Dryden and
Pope.

and Wore added:

He perceived clearly g real kinship, on one side of his
genius, with the writers of Queen Anne, and was unflagging
in his efforts Lo follow them as models. He wams saved
from their aridity by his revolut%onary spirit, which was

equally strong within hime « « «
liore defined the word "classical" as meaning
& certain predominsnce of intellect over the emotions, and
a relisnce on broad effects rather than on subtle impressionss;
these two characteristics working harmorniously togéther and

being subservient to humen interest.

This sort of classicism Yore found in E&-’i’anfred, in ¥arino Faliero, in
¥
ey ——

Don Juan, and otherss he lkneow, however, that though Byroun had a

————

"mervelous sweep and force," he lacked the "iridescent style" of
Shelley and Keabts.

Had his genius possessed alsc the subtle grace of the more
remantiec writers, he would have been classicsl in a still
higher and broader sensej for the greatest poets, the true
classics, Homer as well as Shakespeare, have embraced both
ziftse As it is, we are left to contrast the vigorous,
though incomplete, art of Byron with the wayward and often
effeminate style of his rivalse

11y3id., headnote to "Satires," pe 240.

2Tbide, "Biographical Steteh," pp. xiii-xiv.
3Ibide, "Biographical Sketch,™ p. xziia

4Ibid-, "Biographical Sketeh," p. xiii.
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The revelutionary spirit in Byron whieh seved him from the
aridities of the nec-classics was nevertheless the basis of his errors
in conduct and art, seys More-~errors reflecting en undiseciplined

emperement, errors involving bad grammar, slipshod construction, etc.
Byron only rarely attained a complete "self-restraint and harmomy of
form,"l but he did, however, manifest great development in technique=
axcept inbthe dramae More sald that though Manfred is in its own sphere

superb, the drames which followed it-=--Cain, Heaven end Earth, and The

Deformed Transformed=--are "each s step below the other in excellence,®

as were the dramas which followed Warino Faliero. Bub, said lore,

In all other branches-~-lyric, reflective, satiric, narrative-=-
Byron's work progresses in mastery with almost as perfect a
regularity, though his nesrest spproach to perfection may have
come in each genre just before the ends This difference between
his development in the drema and in the other forms of pmetny is
no. doubt dus to the undramatic nabure of his geniuss.

The’Itallan Pocms ~-1he Lameat of Tasso, Beppo, and others—=iiore

1!3

considered "the least valusble portion of Byron's work. The "Tales,

Chiefly Orientel"--~including The Giamour, The Bride of Abydos, The Corsair,

The Prisonmer of Chillon, and others--are important, liore said, because
they represent the revolutionary side of Byron's character,-=
the ingolent disregard of custom, the longing for strange
advanuure, the passion for vivid color, the easy sentimentalitye « o »
These poems,,ﬁore thought, had "a popularity almost unpsralleled™ because
f their “tremendous flow of llfe,’ and "superb egotism."®
It was, however, when this romantic strain ningled with the classic

to form Don Juan that Byron reached his height as a poet. Of Don Juan, lore

wrote in the Shelburne Essays:

1Ibid., "Biographical Sketeh,” pe xix.

2Tbid., headnote to "Dramas," pe 478.

3Ibid., headnote to "Itaiaaﬁ Poems,™ pe 436,
leid., Headnote to "Tales, Chiefly Oriental,” p. 309.




Out of the bitterness of his soul, oubt of the wreck of hercic
passions which, though heroic in intensity, had ended in
quailing of the heart, he sought what the great mekers of epic
had sought,--a solace and sense of uplifted freedom. The
heroic ideal was gone, the refuge of religion was gone; but
passing to the opposite extreme, by showing the power of the
human heart to mock at all things, he would still set forth
the possibility of standing above and apart from ell things.
He, too, went beyond the limitatlons of destiny by laughter,
a5 Homer gnd Vergil end ¥ilton had risen by the imagination.
And, in doing this, he wrote the modern epice

And in a passage of criticism which is in itself artistic, More sgald:

We are learning a new significance of human life. + « and
the sublime audacities of the elder poets in abtempting Lo
transcent the melancholia of their day, sre growing entigqusted,
just as Byron's heroic mockery is turning stale. » « » loane-

while 1t may not be amiss te meke clesr to ourselves the pur=~
pose and character of one of the few, the very few, great poems
in our literature.?

Don Juan was, for More, in a clags by itself.

v « « it might be argued that Don Juan, in its actuwal form, was
the only epic manner left for a post of the nineteenth century
th - pdopt with power of conwietion. In cne sense Don Juasn is a
satire, to meny critics the greatest satire ever written; but
it is_something still more than thate. It is the epic of modern
lifedd ,

It is perhaps unnecessary %to summarize lore's criticism of Byron
or to abtempt to compare HMore's work--on Byrome-with that of Babbitte.
This much may safely be said: Both scholars found in Byron classic and
romentic  elements; although it is probable thet More, by reasen of his
extensive and intensive work on Byron, had a more sccurate estimate of

the extent to which these Ttwo slements appesred, bleonded and otherwise,

in Byron's poetrye.

lThird Series, ps 176.

21pid.

3 . . .
Byron's Complete Foetieal Works, hsadnote to Don Jusn, pe 744.



56

CONCLUSION

It should be clear that Babbitt and More proceeded very care-

fully from what they considered broad classical principles vo detailed

eritical conclusions, in the light of which Wordsworth (and Coleridge),

b

ghelley, ¥eats, and Byron=~so far from belng lumped together and cone
demmed-~become living posts, each inhabited to a different degree by
poetic genius, which was inhibited (or sometimes helped) to o degree

by the prevailing Homantlc spirite

It was l'emphase romentique to which the twe scholars generally

cbjecteds Uenerallys because both knew the purs aesthetic valug of the
short romantic lyriece. They did not feel, however, that a false
rhilosophy should be permitbed to dominats a literabure to its snd the
world's detriment.

It has been cherged that Babbitt was a moralizer,=-narrow,
vorbalistic, puritanic, amd unapprecistive--and that lore was sloof,
glagial, and given to ex cathedrs pronouncements on literabture. A
careful study of a portion of the work of these two men would seem to
indicate that they took & firm stand for what will, to the self=deluded
escapist mentality, ever seem untrue: namely, the truth theit freedom
exists only within the laws

The two scholars seemed to find that what might be called morsl
law is consonant with the greatest literature and literary values~-
assthetic and otherwise. This critical view*—to_tham a cerfalinby--did

q

not in any way cbviate tholr apprehension of the lunate poetie geniusg of
the great Romanticse As we have seen, they kuew the "inevitableness"
of Wordsworth at his best; the lyric grace of Shelley; the great beauty

of Keats; the broad sweep and satire of Byron.
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Yet, so Tlexible was the humenist criticism that Babbitt and

tiore were able, whils recognizing postic virtue, to shear away the use-

¢

less, or to indicate how it might be done--to present a criticul basis
which is preater then thet constituted by a mere appreciativeness in-’
voiving emotionalism, escapism, mere relativism.

" This critical process and its results form what may be called a

ic

[y

valuable corrective, offsetting, to a degree, both Rousseauls

philosophy and the elements in literatures and in criticism stemming from
ite Ho claim is made here for the absolute finality of any criticism, but
only for the valusble wvork done in vhat would seem to be a sane, healthy,

classicel direction.

Assuming that a Sophocles and a Shakespeare manifested an ability

-

to selze upoﬁ'tia uni%ersal in things, to obgerve a moral érder-aits
éperaticns end conseguences, and to display pgreat poetie and 1yrical
geniug, it would seem that o criticlem professedly steﬁming from thess
phenomena would tend to have, in & measure, the ssme ageless and time~
less applicability end worth as the literature on which it rests, and
hence a greaber relevance to the literary science. Greater, perhaps,
than a eritical method which might be unduly personsl, emotional {or, it
ceuld be added, socioclogical, econamig, or psychiatric), in spite of the
valugble contributions these changing, expanding viewpoints have no

<

doubt madee
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