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LANGUAGE AND COMMUNICATION AS THEMATIC ELEMENTS

IN THE WORKS OF DOLORES MEDIO

CHAPTER I  

INTRODUCTION

D olores M edio 's approach to  th e  n o v e l r e f l e c t s  a  s p e c ia l  a t t i t u d e  

tow ard  language  and com m unication. Language i t s e l f  and th e  problem  o f  

la c k  o f  com m unication in  in te r p e r s o n a l  r e la t io n s h ip s  a re  a t  th e  co re  o f  

h e r  s t y l i s t i c  p r e s e n ta t io n .  These f a c to r s  a re  a ls o  i n t r i n s i c a l l y  lin k e d  

to  th e  them e o f  most o f  h e r  n o v e ls  — t h a t  o f  a l i e n a t io n .  By means o f  h e r  

tre a tm e n t o f  la n g u ag e , D olores Medio i s  a b le  to  i l l u s t r a t e  d ra m a tic a lly  

th e  a l i e n a t io n  t h a t  e x i s t s  in  in t e r p e r s o n a l  r e la t io n s h ip s  as w e ll  as be

tween th e  in d iv id u a l  and th e  s o c ie ty  in  which he l i v e s .  The language o f  

h e r  c h a ra c te r s  i s  above a l l  s u p e r f i c i a l ,  fo cu s in g  on th e  most commonplace 

elem ents o f  s o c i a l  in te rc h a n g e . B ecause o f  an i n a b i l i t y  to  communicate 

w ith  o th e r s ,  h e r  c h a ra c te r s  a re  a l ie n a te d  on an in d iv id u a l  l e v e l  and be

cause o f  th e  n a tu re  o f  th e  s o c ie ty  in  which th e y  l i v e ,  th e y  f e e l  a l ie n a te d  

from m ost s o c i a l  i n s t i t u t i o n s .  In  t h i s  way m an's r o le  in  s o c ie ty  becomes 

an im p o rta n t them e, d i r e c t in g  th e  a u th o r 's  a t t e n t io n  tow ard  th e  h a rd sh ip s  

o f  th e  lo w er c l a s s e s .  D olores M edio 's most fre q u e n t s u b je c t  i s  th e  hombre
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m edio, c o n fro n te d  w ith  such problem s as th e  h ig h  c o s t o f  l i v i n g ,  changing 

fam ily  r e la t io n s h ip s  i n  a  modern s o c ie ty ,  in a d e q u a te  h o u s in g , o r  low -pay ing  

jo b s . These problem s c o n s t i tu te  th e  s o c ia l  i l l s  w hich a f f l i c t  th e  ch arac

t e r s  and a re  t r e a t e d  t o  some degree  in  each o f  h e r  n o v e ls . Such s o c ia l  

problem s r e p re s e n t  an e x te r n a l  so u rce  o f  a l i e n a t io n .  However, s o c ia l  

a l ie n a t io n  i s  m erely  one a s p e c t o f  th e  a u th o r 's  them e; she  e x p lo re s  m an's 

s p i r i t u a l  n a tu re  and f in d s  t h a t  h is  problem s a re  n o t w ho lely  e x te r n a l .  By 

means o f  s t y l e  she shows t h a t  incom m unication and a l ie n a t io n  c h a ra c te r iz e  

modern l i f e .  In  each o f  h e r  n o v e ls ,  H o so tro s , lo s  R ivero  (1 9 5 3 ), Funcion- 

a r io  p û b lic o  (1 9 5 6 ), E l pez s ig u e  f lo ta n d o  (1959)> D ia r io  de una m a estra  

( 1961) ,  and B ib ia n a  ( 1967) ,  D olores Medio t r e a t s  some a s p e c t o f  th e  p ro b 

lem o f  a l ie n a t io n  and develops a  p ro g re s s iv e ly  more s p e e c h -o r ie n te d  p re 

s e n ta t io n .

T hree o f  th e s e  n o v e ls ,  F u n c io n a rio  p u b l ic o , E l pez  s ig u e  f lo ta n d o , 

and B ib ia n a , d e a l w ith  th e  problem s o f  m iddle and low er c la s s  e x is te n c e  in  

contem porary Spain  w h ile  H o so tro s , lo s  R iv e ro  and D ia r io  de una m a estra  

evoke th e  r e c e n t  p a s t  and r e c a l l  th e  a u th o r 's  memories o f  h e r  ch ildhood  

in  Oviedo and h e r  c a re e r  as a  te a c h e r  in  a  p r o v in c ia l  S pan ish  tow n. Bom 

in  Oviedo in  1914, D olores Medio began h e r  e d u c a tio n  in  t h a t  C ity ,  f i r s t  

s tu d y in g  a r t  and m usic a t  th e  E scu e la  de B e lla s  A rte s  and l a t e r ,  e d u ca tio n  

a t  th e  E scu e la  Normal. She ta u g h t in  th e  sm a ll A s tu r ia n  town o f  Nava 

b e fo re  and a f t e r  th e  w ar. W inning th e  Prem io Concha E sp in a  in  1945, she 

moved to  M adrid where she s tu d ie d  a t  th e  E scu e la  S u p e rio r  and th e  E scu e la  

de P erio d ism o . L iv in g  now in  M adrid she has e s ta b l i s h e d  h e r s e l f  as one 

o f  S p a in 's  im p o rtan t n o v e l i s t s .  A lthough she i s  known p r im a r i ly  as a  

n o v e l i s t ,  she  has w r i t t e n  s h o r t  s t o r i e s  and a  b io g rap h y  o f  I s a b e l  I I .  In
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a d d i t io n  to  th e  Premio Concha E sp ina  f o r  h e r  c o l le c t io n  o f  s h o r t  s t o r i e s  

e n t i t l e d  N in a , she re c e iv e d  th e  Prem io Sêsamo in  1963 fo r  an o th e r c o l le c 

t i o n  e n t i t l e d  A ndres. However, th e  m ost im p o rtan t l i t e r a r y  award o f  h e r  

c a re e r  i s  th e  Prem io Eugenio N adal o f  1952 f o r  h e r  n o v e l N o so tro s , lo s  

R iv e ro . W ith t h i s  n o v e l D olores Medio became w e ll  known and e s ta b l is h e d  

h e r s e l f  as a  n o v e l i s t .

These f iv e  n o v e ls  show a  d e f in i t e  p a t te r n  o f  s t y l i s t i c  e v o lu tio n .  

From th e  t r a d i t i o n a l  tre a tm e n t o f  d ia lo g u e  in  N o so tro s . lo s  R iv e ro , one 

can fo llo w  th e  developm ent o f an in c re a s in g ly  sp e e c h -o r ie n te d  s ty le  in  a l l  

o f  h e r  su bsequen t n o v e ls . The d ia lo g u e  o f  th e s e  novels  c o n s i s t s ,  f o r  th e  

most p a r t ,  o f  speech p re s e n te d  d i r e c t l y  w ith  only  l im i te d  e la b o ra t io n  and 

i n t e l l e c t u a l  commentary by th e  a u th o r .  P r iv a te  speech  in  th e  form o f  

i n t e r i o r  monologue a l te r n a t e s  w ith  d ia lo g u e  betw een c h a ra c te rs  to  com prise 

th e  g r e a te r  p a r t  o f  h e r  n o v e ls ;  th u s  n a r r a t io n  and d e s c r ip t io n  a re  r e l e 

g a te d  to  m inor p o s i t i o n s .  Even when th e  c h a r a c te r 's  musings a re  ex p re sse d  

in  th e  t h i r d  p erso n  by th e  a u th o r  h e r s e l f ,  th e s e  th o u g h ts  s t i l l  have th e  

e f f e c t  o f  f i r s t  pe rso n  n a r r a t io n  s in c e  th e  c h a r a c te r 's  p o in t  o f  view  i s  

c a r e f u l ly  r e ta in e d .  The s u b je c t  th u s  seems to  d e f in e  h im se lf  th ro u g h  h is  

speech  and h is  b e h a v io r  r a th e r  th a n  b e in g  d i r e c t l y  d e sc r ib e d  and judged  

by an o m n isc ien t c r e a to r .

T his p re s e n ta t io n  le a d s  to  an i r o n ic  s i t u a t io n  s in c e  so much 

ta lk in g  does n o t le a d  t o  m ean ingfu l communcation in  th e  r e l a t io n s  betw een 

one c h a ra c te r  and an o th e r  o r betw een th e  in d iv id u a l  and th e  s o c ia l  i n s t i 

tu t io n s  w ith  which he must cope. In d eed , D olores M edio 's c h a ra c te r s  seem 

to  be hand icapped  r a th e r  th an  a id ed  by speech . They scheme, w orry , and 

h e s i t a t e  under th e  im pact o f  th e  s m a l le s t  ev en ts  o f  everyday l i f e  and
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a lth o u g h  th ey  express t h e i r  p re o c c u p a tio n s  v e r b a l ly ,  th e y  g e n e ra lly  a re  

in c a p a b le  o f  e f f e c t iv e ly  com m unicating t h e i r  a n x ie ty  t o  o th e r s .  Thus th e y  

must s u f f e r  in  th e  u tm ost i s o l a t i o n  and s o l i tu d e .  T h e ir  g rop in g  to  commu

n ic a te  and u l t im a te ly  t o  a c t  in  modern s o c ie ty  c o n s t i tu te s  th e  r e a l  s u b je c t  

m a tte r  o f  D olores Medio*s n o v e ls .

D e te r m in is t ic a l ly , c ircu m stan ces  and ev en ts  seem to  t r a p  h e r  ch a r

a c te r s  in  th e  f r u s t r a t i n g  p o s i t io n s  th e y  occupy. S o c ie ty  i s  th e  fo rc e  

which shapes t h e i r  d e s tin y  and th e y ,  in  t h e i r  f u t i l e  s t r u g g l in g ,  a re  in 

cap ab le  of making any changes in  th e  s o c ia l  s t r u c t u r e .  However, D olores 

Medio*s v iew po in t i s  n o t n in e te e n th -c e n tu ry  de term in ism . The n a t u r a l i s t s  

o f  th e  l a s t  cen tu ry  were concerned  w ith  th e  e f f e c t  o f  s c i e n t i f i c a l l y  mea

s u ra b le  f a c to r s  on an in d iv id u a l  view ed as a  member o f  a  l a r g e r  g e n e ra l 

c a te g o iy  r a th e r  th a n  as an in d iv id u a l  w ith  c e r t a in  r ig h t s  w ith in  s o c ie ty .  

They assumed th a t  s c i e n t i f i c  s tu d ie s  o f  man in  s o c ie ty  would le a d  th e  way 

to  th e  e s ta b lish m e n t o f  th e  p e r f e c t  r e la t io n s h ip  betw een th e  in d iv id u a l  and 

s o c ia l  i n s t i t u t i o n s .  S in ce  a  p e r f e c t  r e la t io n s h ip  heis n o t been e s ta b l i s h e d ,  

w r i te r s  today  seek  o th e r  approaches to  th e  problem  o f  man in  s o c ie ty .  Like 

m ost o f  h e r  c o n te m p o ra rie s , D olores Medio se e s  man as o pp ressed  and a l ie n 

a te d  w ith in  an i n d i f f e r e n t  and a l l-p o w e r fu l  s o c ia l  s t r u c tu r e .  She focu ses  

on th e  in d iv id u a l  p i t t e d  a g a in s t  th e  p re s s u re s  o f  l i v in g  in  a  modern 

s o c ie ty ,  a  s i tu a t io n  w hich i s  e x a c e rb a te d  by Spain*s p a r t i c u l a r  p o l i t i c a l  

c irc u m stan c es . Her c h a r a c te r s ,  l i k e  th e  r e s id e n ts  o f  any o th e r  modem 

n a t io n ,  a re  a l ie n a te d  from  t h e i r  p o l i c i t c a l  and s o c ia l  i n s t i t u t i o n s  and 

s u f f e r  consequen tly  from  a lo s s  o f i d e n t i t y  and an i n a b i l i t y  to  i d e n t i t y  

th e  cause o f  t h e i r  s u f f e r in g  and to  communicate th e s e  problem s to  o th e rs .
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In  accordance w ith  th e  req u irem en ts  o f  th e  modem socieü. p re d ic a 

m ent, D olores M edio 's s t y l i s t i c  approach i s  a u s te re  and ex trem ely  o b je c t iv e .  

The contem porary  w r i t e r  knows t h a t  h i s  own p re ju d ic e s  in e v i ta b ly  c o lo r  

what he m ight in te n d  to  be  s c i e n t i f i c  and o b je c t iv e .  T h ere fo re  th e  most 

se v e re  form  o f o b je c t iv i ty  i s  o f te n  th e  g o a l o f  th e  w r i te r  o f  to d a y . This 

approach i s  e s p e c ia l ly  p re v a le n t  in  th e  contem porary S pan ish  n o v e l . Re

f l e c t i n g  t h i s  p ro p e n s ity  tow ard  o b je c t iv i t y ,  D olores Medio depends upon an 

a sp e c t o f  d a i ly  s o c ia l  in te r c o u r s e  t h a t  le n d s  i t s e l f  m ost r e a d i ly  t o  o b je c 

t i v e  p r e s e n ta t io n .  That a sp e c t i s  speech . N oting  th e  modern r e a d e r ’s 

s k e p t i c a l  r e a c t io n  t o  th e  judgm ents o f  an o m nisc ien t n a r r a t o r ,  D olores 

Medio e x p lo i t s  p o p u la r  speech  to  th e  e x c lu s io n  o f  v i s u a l  p e rc e p tio n  and 

p sy c h o lo g ic a l in t e r p r e t a t i o n .  The cinema i s  a  more a p p ro p r ia te  medium fo r  

v i s u a l  in t e r p r e t a t i o n  and , f o r  th e  modern m e n ta l i ty ,  p s y c h o lo g ic a l a n a ly s is  

does n o t o f f e r  th e  key to  t o t a l  knowledge o f  a  p e r s o n a l i ty .  W ith t h i s  in  

m ind, D olores Medio tu rn s  to  speech  as th e  more a p p ro p r ia te  t o o l  f o r  th e  

o b je c t iv e  n o v e l i s t .  Her c h a ra c te r s  a re  developed  th rough  speech  — t h e i r  

own c l i c h e s ,  in d iv id u a l  speech  p a t t e r n s ,  and f a v o r i t e  sa y in g s . T h is a sp e c t 

o f  h e r  s t y l e  i s  a ls o  a to o l  o f  s o c ia l  c r i t i c i s m ,  f o r  language p re s e n te d  in  

t h i s  way i s  a  condem nation o f  th e  s o c ia l  v a lu e s  and id e as  which pronçjt such 

sp eech . The c h a ra c te rs  u se  c l ic h e s  r a th e r  th a n  th in k ,  th e y  s u f f e r  b u t do 

n o t know why th ey  s u f f e r ,  and th ey  a re  in c a p a b le  o f  dev e lo p in g  t h e i r  id e a s  

i n t e l l e c t u a l l y  th rough  language .

This approach i s  only  p a r t i a l l y  ap p a re n t in  D olores M edio’ s f i r s t  

n o v e l N o so tro s . lo s  R iv e ro . In  t h i s  w ork, d e a lin g  w ith  th e  e x p e rie n c e s  o f  

a young g i r l  growing up in  th e  decade p re c e d in g  th e  S pan ish  C iv i l  War, th e  

predom inant theme o f  a l ie n a t io n  appears a lth o u g h  i t  i s  developed in  a
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t r a d i t i o n a l  m anner. W ith i t s  a r t i s t i c  and e r u d i te  v o cab u la iy  and r e l a t i v e l y  

in v o lv e d  p l o t ,  t h i s  f i r s t  n o v e l la c k s  th e  in t e g r a t io n  o f  s ty l e  and theme o f 

th e  a u th o r 's  l a t e r  w orks.

H o so tro s . lo s  R ivero  was fo llo w ed  in  1956 by F u n c io n a rio  p û b lic o .  

a  n o v e l d e p ic tin g  th e  problem s o f  a  low er l e v e l  c i v i l  s e rv a n t i n  M adrid.

I t  i s  in  t h i s  nov e l t h a t  th e  a u th o r  p re s e n ts  f o r  th e  f i r s t  tim e in  h e r  work 

th e  problem  o f  communication as th e  cause  and e f f e c t  o f  a l i e n a t io n  m ain ly  

t h r o u ^  i n t e r i o r  monologue and d ia lo g u e . W hile th e  p r o ta g o n is t  and h is  

w ife  d r i f t  o f f  in to  p r iv a te  dream w o rld s , t h e i r  m arriag e  d i s in t e g r a te s .

T h e ir  in e v i ta b le  s e p a ra t io n  i s  accom plished  w ith o u t a  s in g le  d is c u s s io n  o f 

t h e i r  m utual prob lem s. With no home o f  t h e i r  own and no chance f o r  Job 

advancem ent, th e y  a re  overwhelmed by th e  h o p e le ssn e ss  o f  t h e i r  s i t u a t i o n ;  

n e v e r th e le s s ,  th e y  cannot fa c e  t h e i r  problem s r e a l i s t i c a l l y .  They f a n ta 

s i z e  about w inn ing  th e  l o t t e r y  o r  an id e a l iz e d  rom an tic  a tta c h e m e n t. A lien 

a te d  from each o th e r  and from s o c ie ty ,  th e y  e v e n tu a lly  abandon a l l  a ttem p ts  

t o  communicate.

In  E l pez s ig u e  f lo ta n d o  th e  a u th o r employs th e  same s t y l i s t i c  

app roach . A M adrid apartm en t house p ro v id e s  an i r o n ic  s e t t i n g .  L iv in g  

in  c lo se  p h y s ic a l  p ro x im ity , th e  in h a b i ta n ts  a re  n e v e r th e le s s  a l ie n a te d  

from  each o th e r .  I n t e r i o r  monologue re v e a ls  t h e i r  s t r u g g le  to  b re a k  o u t 

o f  t h e i r  i s o l a t i o n  and to  change th e  s i t u a t io n  in  which th e y  seem t o  be 

tra p p e d . But th e y  a re  a f f e c te d  by e x te r n a l  fo rc e s  — g e n e ra lly  economic — 

a g a in s t  which th e y  s t r u g g le  f u t i l e l y .  The modest s to re k e e p e r ,  th e  p o o r ly -  

p a id  t y p i s t ,  th e  s e a m s tre s s , and th e  o th e r  w orking c la s s  p eo p le  o f  th e  

apartm en t b u i ld in g  a re  t i e d  to  t h e i r  s i tu a t io n  in  l i f e  by c l a s s ,  educa

t i o n ,  l im i te d  Job o p p o r tu n i t ie s ,  and th e  i n t e l l e c t u a l  s ta g n a t io n  o f  th e
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s o c ie ty  in  w hich th ey  l i v e .  Any a tte m p t t o  a c t  seems q u i te  u s e le s s  des

p i t e  th e  te n s io n  and sen se  o f  d e s p e ra t io n  o f  th e  in d iv id u a l  s i t u a t io n s .  

T h e ir  t e n t a t i v e  a c t io n s  and m usings come to  n o th in g  in  th e  end.

D ia r io  de una m a estra  r e p re s e n ts  a  d ig re s s io n  from th e  t r e n d  

tow ard  th e  s p e e c h -o r ie n te d  s t y l i s t i c  approach i n i t i a t e d  in  F u n c io n a rio  

p u b lic o . In  D ia r io  de una m a estra  a  p ro fo u n d ly  i d e a l i s t i c  sch o o l te a c h e r  

goes t o  a  sm a ll S panish  town to  p r a c t ic e  th e  modern te a c h in g  methods she 

has le a rn e d  a t  th e  u n iv e r s i ty .  She i s  a l ie n a te d  from  th e  v i l l a g e r s  be

cause o f  h e r  new id e a s  and h e r  l i b e r a l  p o l i t i c a l  b e l i e f s .  However, she 

i s  n o t a l ie n a te d  on a  p e rs o n a l  l e v e l  b u t r a th e r  on th e  more a b s t r a c t  

l e v e l  o f  p o l i t i c a l  and id e o lo g ic a l  d i f f e r e n c e s .

D olores M edio 's l a t e s t  n o v e l B ib ia n a . th e  f i r s t  o f  a  proposed  

t r i l o g y  e n t i t l e d  Los que vamos a  p i e ,  marks th e  c u lm in a tio n  o f  a  tendency  

to  u se  i n t e r i o r  monologue and d ia lo g u e  p red o m in an tly . The r e a d e r  le a rn s  

about th e  c h a ra c te r s  t h r o u ^  t h e i r  own p r iv a te  th o u g h ts  and t h e i r  conver

s a t io n s  w ith  o th e r s .  B ib ia n a , a  m iddle c la s s  hou sew ife , seems to  wander 

a im le s s ly  t h r o u ^  l i f e ,  confused  by on ly  vaguely  u n d e rs to o d  o b lig a tio n s  

to  fa m ily , s o c ie ty ,  and t o  h e r s e l f .  The n o v e l c o n s is ts  o f  h e r  a ttem p ts  

t o  communicate w ith  o th e rs  and t o  a c t  w ith  some degree  o f  independence.

In  a l l  o f th e s e  novels  w ith  th e  e x c e p tio n  o f  N o so tro s . lo s  R iv e ro , 

t r a d i t i o n a l  psychology and in t r o s p e c t io n  a re  disavow ed and re p la c e d  by an 

im m ersion in  th e  c h a r a c te r 's  t h o u ^ t s .  D olores Medio a ttem p ts  to  re c o rd  

as d i r e c t l y  as p o s s ib le  th e  c o n ta c t w ith  th in g s  and p e rso n s  which h e r  

c h a ra c te r s  ex p erien ce  by s i t u a t i n g  th e  r e a d e r  w ith in  th e  subconscious o f  

an o th e r  p e rso n . As a  r e s u l t  th e  re a d e r  g a in s  knowledge o f  a  p a r t i c u l a r  

p e r s o n a l i ty  i n  s ta g e s .  A sequence o f  s in g le  b i t s  o f  in fo rm a tio n  develops
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in t o  a  p a t te r n  o f  speech  and th o u g h t. The au th o r l im i t s  h e r s e l f  in  th e  

c r e a t io n  o f  c h a ra c te r  t o  th o se  so u rces  o f  in fo rm a tio n  such  as s i l e n t  la n 

guage th a t  r e p re s e n t  th e  words o f  th e  c h a ra c te r  h im se lf .  W ith in  t h i s  

framework th e  p a s t  and a  p sy c h o lo g ic a l i n t e r p r e ta t io n  o f  m otives a re

sim ply  n o t a v a i la b le .  I t  i s  speech  — w hether conscious o r subconscious

— th a t  re v e a ls  a  p a r t i c u l a r  c h a r a c te r  more th a n  any o th e r  n o v e l i s t i c  

e lem en t.

A lthough o b je c t iv i ty  i s  a t  th e  h e a r t  o f  D olores M edio 's p re s e n ta 

t i o n ,  she does n o t a llow  h e r s e l f  to  d isco u n t s o c ia l  in f lu e n c e s .  Her p re 

o ccu p a tio n  w ith  an o b je c t iv e  p r e s e n ta t io n  i s  always tem pered  s ig n i f i c a n t l y  

by s o c ia l  c irc u m sta n c e s . Her c i v i l  s e rv a n ts ,  s to re k e e p e r s ,  and housew ives 

a re  l im i te d  n o t on ly  by p e rs o n a l  in ad eq u ac ies  b u t a ls o  by p re s s u re s  t h a t  

come d i r e c t ly  from  th e  s o c ie ty  in  which th e y  l i v e .  In  B ib ian a  and in  E l

pez s ig u e  f lo ta n d o  th e  s t i f l i n g  s o c i a l  s i tu a t io n  a f f e c t s  a lm ost every

a sp e c t o f  th e  c h a r a c te r s ' l i v e s .  This i s  a  d e te r m in is t ic  view o f  r e a l i t y  

s in c e  th e  a u th o r 's  approach le a d s  in e v i ta b ly  t o  th e  co n c lu sio n  th a t  th e s e  

peo p le  a re  c o n d itio n e d  by t h e i r  environm ent and th a t  t h e i r  i n a b i l i t y  to  

communicate m erely  r e f l e c t s  th e  i s o la t io n  o f  many peo p le  in  s im i la r  c i r 

cum stances. One i s  c a u tio n e d  to  remember t h a t  " e l  e s ta d o  no puede p en sa r  

en e l  in d iv id u o , s in o  l a  c o le c t iv id a d .  Los ca sos a is la d o s  no l e  in t e r e -  

s a n ." ^  S o c ia l  i n s t i t u t i o n s  a re  in d i f f e r e n t  t o  th e  in d iv id u a l  and a l l  o f  

D olores M edio 's c h a ra c te r s  s u f f e r  as a r e s u l t  o f t h a t  in d i f f e r e n c e .  By 

exam ining th e  l i f e  and problem s o f  a  s in g le  in d iv id u a l ,  she in d i r e c t l y  

i l l u s t r a t e s  t h a t  h i s  p a r t i c u l a r  problem s m irro r  th o se  o f  th e  n a t io n  as a  

w hole.

^D olores M edio, F u n c io n a rio  p lib lico  (B arce lo n a : E d ic io n es  D es-
t i n o ,  1956 ) ,  p . 22h.
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Thus in  h e r  n o v e ls  D olores Medio a tte m p ts  t o  s tu d y  s o c ia l  prob

lems — e s p e c ia l ly  th o s e  o f  th e  low er c la s s e s  — by means o f  a  s t y l i s t i c  

approach which em phasizes language and com m unication. E x te rn a l s o c ia l  

p re s s u re s  coupled w ith  in te r p e r s o n a l  problem s in  communication cause h e r  

c h a ra c te r s  to  be h e lp le s s ly  i s o l a t e d  and a l ie n a te d  under th e  im pact o f  an 

in c re a s in g ly  demanding s o c ie ty .  A lthough th e  p ic tu r e  she p a in ts  o f  l i f e  

in  Spain  today  — w hether in  M adrid , O viedo, o r  a  sm a ll p ro v in c ia l  town — 

i s  r a th e r  grim , th e r e  e x i s t s  th ro u g h o u t h e r  work th e  elem ent o f  hope o r 

a t  l e a s t  th e  su g g e s tio n  t h a t  th e  b e tte rm e n t o f  man i s  p o s s ib le  d e sp ite  

d i r e  c irc u m sta n c e s . She i s  alw ays com passionate  a lth o u g h  th e  som ber, 

a lm ost h o p e le s s , im p ressio n  t h a t  comes from  h e r  cho ice  o f  s u b je c t m a tte r  

m ight su g g es t a  more n i h i l i s t i c  p o in t  o f  v iew . Her c h a ra c te r s  never be

come com plete ly  despondent p a r t l y  because  th e y  do n o t conceive o f  them

se lv e s  as im p o rtan t enough t o  ta k e  a  s ta n d  and r e b e l  in  even th e  sm a lle s t 

way. There a re  no g lo r io u s  s u ic id e s  in  h e r  work b u t r a th e r  th e  s to r i e s  o f  

low ly  c i v i l  s e r v a n ts ,  in s e c u re  housew ives, p o o r ly -p a id  c l e r k s ,  shopkeepers , 

and vendors who do n o t e x p ec t much from  l i f e  and when th e y  a re  den ied  even 

t h a t ,  th e y  manage to  c o n tin u e  t h e i r  s t r u g g le  a g a in s t  th e  p re s su re s  o f  

d a i ly  l i f e .  By re v e a lin g  th e  s u f f e r in g  and m isery  o f  a la rg e  p o r t io n  o f  

S pan ish  s o c ie ty  — th e  f i n a n c ia l ly  and s p i r i t u a l l y  im poverished  low er 

c la s s e s  — i t  appears t h a t  D olores Medio i s  f u l f i l l i n g  an id e a l  which she 

ex p re sse s  in  h e r  n o v e ls . T hat id e a l  i s  th e  b e l i e f  t h a t  th e  human condi

t i o n  can be im proved. In  accordance w ith  t h a t  b e l i e f  she exposes s o c ia l  

i n j u s t i c e  as she s tu d ie s  i t s  e f f e c t  on th e  in d iv id u a l  who i s  caught in  

i t  g ra sp .



CHAPTER I I

HOSOTROS, LOS RIVERO

D olores M edio 's f i r s t  n o v e l N o so tro s , lo s  R ivero  re c e iv e d  th e  

Premio Eugenio Nadal in  1952. With a  t o t a l  o f  seven  e d i t io n s  i t  r e p re 

s e n ts  h e r  g r e a te s t  p o p u la r  s u c c e s s ,  d e s p ite  th e  f a c t  t h a t  th e  c r i t i c a l  

r e a c t io n  was g e n e ra lly  le s s  th a n  fa v o ra b le . Eugenio de Nora n o te s  th e  

a u th o r ’s la c k  o f  im a g in a tio n  and c r e a t iv i t y :  "A nte to d o  n inguna  novedad

te c n ic a  o te m â tic a ,  n inguna  au d a c ia  de fondo n i  de fo rm a .. .L a  n a r ra c io n  

es l i n e a l  y  s e n c i l l a ;  l a  ex3> resi6n ,  s a lp ic a d a  de f r a s e s  h e c h a s . . . l o s  p e r 

sonages , c en trad o s  en l a  v is io n  c a s i  i n f a n t i l . D o l o r e d  Medio h e r s e l f  

has acknowledged c e r t a in  w eaknesses in  t h i s  f i r s t  n o v e l: " . . . e l  f a l l o

e s e n t i a l  e r a  e l  l e n g u a je . . . l e ja n o  d e l  que l a  n o v e la  modema re q u e r f  a . 

W hether th e  m ajor d e fe c t  o f  N o so tro s , lo s  R ivero  i s  m erely  one o f  language 

may be open to  d e b a te ; how ever, i t  i s  c l e a r  t h a t  in  subsequen t n ovels  

D olores Medio’ s use  o f  language i s  q u ite  d i f f e r e n t .  From th e  t r a d i t i o n a l  

r e a l is m  o f  N o so tro s , lo s  R iv e ro , th e  a u th o r has  moved tow ard  a  p a r t i c u a r ly

^Eugenio de N ora, La n o v e la  espaflo la  contemporëinea (M adrid: 
E d i to r i a l  C redos, 1 9 6 2 ), p .  208.

^C arlos M urciano, "D olores Medio o l a  e x p e r ie n c ia  n o v e la d a ,"  La 
E s ta f e ta  L i t e r a r i a , U03 (1 9 6 8 ), p .  8 .
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d i s t i n c t i v e  s t y l e .  The speurse, la n g u a g e -o r ie n te d  approach to  n o v e l w r i t in g  

e v id e n t in  l a t e r  works has r e s u l t e d  in  a  v e ry  e f f e c t iv e  p re s e n ta t io n  o f  

theme and developm ent o f  c h a ra c te r s  w hich i s  th e  m ost d i s t i n c t i v e  a sp e c t 

o f  D o lo res M edio 's work to d a y .

The p o p u la r  su ccess  o f  N o so tro s , lo s  R ivero  i n  th e  1 9 5 0 's w as, a t  

l e a s t  p a r t i a l l y ,  due t o  th e  f a c t  t h a t  t h i s  was one o f  th e  f i r s t  n o v e ls  o f  

th e  p o s t-w a r  p e r io d  to  s tu d y  th e  e f f e c t  o f  th e  war on th e  S pan ish  peop le  

in  f i c t i o n .  The need f o r  th e  a s s im i la t io n  o f  t h i s  d e v a s ta t in g  n a t io n a l  

e x p e r ie n c e  was th u s  p a r t i a l l y  f u l f i l l e d  th ro u g h  a  f i c t i o n a l i z e d  view o f 

t h a t  p e r io d  in  S panish  h i s to r y .  D o lo res M edio 's w ork, a lthough  only  in 

d i r e c t l y  d e a lin g  w ith  p o l i t i c a l  and id e o lo g ic a l  c o n f l i c t s ,  p re s e n ts  th e  

em o tio n a l atm osphere o f  th o s e  y e a rs  to  a  p u b lic  w an ting  to  u n d e rs ta n d  th e  

co m p lica ted  background o f  p e rs o n a l and n a t io n a l  m o tiv a tio n s  which came 

in t o  p la y  d u rin g  th a t  p e r io d . W ith th e  a c t io n  s e t  in  O viedo, D olores 

Medio u ses  s ig n i f i c a n t  d a te s  o f  th e  c i v i l  war t o  form  th e  background fo r  

th e  a c t io n  o f  th e  n o v e l: th e  p ro c la m a tio n  o f  th e  Second.Spanish  R epub lic

in  A p r i l  o f  1931 and th e  r e a c t io n  o f  th e  c i t i z e n s  o f O viedo, th e  te n s io n  

o f  O ctober 1934 w ith  th e  f a l l  o f  th e  R epublican  government in  Oviedo and 

th e  w orkers s t r i k e ,  th e  e n tra n c e  o f  N a t io n a l i s t  tro o p s  in to  th e  c i ty  and 

th e  d e f e a t  o f  th e  R epublicans by th e  end o f  O c to b er, and th e  p r iv a t io n s  

and s u f f e r in g  o f  th e  w in te r  o f  1934-35 . The f i c t i o n a l i z a t i o n  o f  th e se  

e v e n ts  from th e  re c e n t p a s t  must s u r e ly  have c o n tr ib u te d  to  th e  im m ediate 

p o p u la r i ty  o f  th e  nov e l when i t  appea red  in  1952 .

O ther th a n  th e  ch o ice  o f  t h i s  unique p e r io d  in  tim e as th e  s e t 

t i n g  f o r  th e  n o v e l ,  how ever, D olores Medio does n o t d is p la y  a  g re a t  d e a l 

o f  c r e a t iv e  im ag in a tio n  in  o th e r  a s p e c ts  o f  th e  w ork. Even th e  f i r s t
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l i n e s  o f  th e  n o v e l in d ic a te  th e  w r i t e r 's  in s e c u r i ty .  In  t h i s  f i r s t  novel 

she seems to  he  se a rc h in g  f o r  a  te ch n iq u e  and a  p o in t  o f  view w ith  which 

to  g iv e  n o v e l i s t i c  su b s tan ce  to  h e r  id e a s .  F o llow ing  th e  example o f  an

o th e r  A s tu r ia n  Leopoldo A la s , she  s e t s  th e  a c t io n  o f  th e  n ovel in  th e  

c a p i t a l  o f  t h a t  p ro v in c e , A la s ,  o f  c o u rse , im m o rta lize d  th e  c i ty  o f  

Oviedo in  h is  La R egenta ( l8 8 4 ) ,  perhaps th e  b e s t  known example o f  Spanish  

n a tu ra lis m . L ike h e r  n in e te e n th -c e n tu ry  p re d e c e s s o r ,  D olores Medio e x p lo i ts  

th e  t r a d i t i o n a l  atm osphere o f  th e  c i t y  in  o rd e r  t o  e s t a b l i s h  and develop

th e  th e m a tic  b a s i s  o f  th e  n o v e l. Both novels  d e a l w ith  th e  e f f e c t  o f  th e

fo rc e s  o f  t r a d i t i o n  and s o c i a l  change on th e  in h a b i ta n t s  o f  Oviedo,

D olores Medio models h e r  opening  parag rap h  very  c lo s e ly  a f t e r  th e  f i r s t  

l i n e s  o f  La R egen ta , Her n in e te e n th -c e n tu ry  model b e g in s  w ith  a  d e s c r ip 

t i o n  o f  Oviedo in  which th e  image o f a  s le e p in g  c i t y  sym bolizes th e  h o ld  

o f  t r a d i t i o n  on th e  in h a b i ta n ts  and t h e i r  r e s i s ta n c e  t o  change. In  acco r

dance w ith  A la s ' d e te r m in is t ic  p h ilo so p h y , he im m ediate ly  in tro d u c e s  th e  

re a d e r  t o  a  w o rld  o f  d e t a i l  by m agnify ing  th e  s m a l le s t  elem ent o f  th e  

environm ent.

La h e ro ic  a  c iudad  dormi a  l a  s i e s t a ,  E l v ie n to  s u r ,  c a l i  en te  
y p e re z o so , em pujaba l a s  nubes b lan q u ec in as  que rasg ab an  a l  
c o r r e r  h a c ia  e l  n o r te .  En la s  c e l le s  no h a b ia  mas ru id o  que
e l  rumor e s t r i d en te  de lo s  rem olinos de p o lv o , t r a p o s ,  p a ja s
y p a p e le s ,  que ib an  de a rro y o  en a r ro y o , de a c e ra  en a c e ra , 
de e sq u in a  en e s q u in a , revo lan d o  y p e rs ig u ie n d o s e , como m a ri-  
posas que se  buscan y huyen y  que e l  a i r e  envuelve  en sus 
p lie g u e s  i n v i s i b l e s ,  C ual tu rb a s  de p i l l u e l l o s ,  a q u e lla s  
m ig ajas  de l a  b a s u ra ,  a q u e l la s  so b res  de to d o , s e  ju n tab an  en 
un m ontôn,  parâb an se  como dorm idas un moment o y  b rin c a b a n  de 
nuevo s o b r e s a i ta d a s , d isp e rs a n d o s e , trep an d o  unas p o r la s  
p a red e s  h a s t a  lo s  c r i s t a l e s  tem blo rosos de lo s  f s i ro le s ,  
o t r a s  h a s ta  lo s  c a r t e le s  de p a p e l mal pegados a  l a s  e s q u in a s , 
y h a b ia  plum a que l le g a b a  a  un t e r c e r  p i s o ,  y  a r e n i l l a  que se



13

in c ru s ta b a  p a ra  d f a s ,  o p a r a  aS o s, en l a  v l d r i e r a  de un 
e s c a p a ra te ,  a g a rra d a  a  un plom o,^

W ith an accum ulation  o f  d e t a i l s  — t i n y  figm en ts o f  d u s t ,  s tr a w , and

p a p e r  b low ing in  th e  a i r ,  A las c r e a te s  th e  e f f e c t  o f  m a tte r  view ed througÿi

a  m icroscope; th en  s c r u t in iz e d  b e fo re  b e in g  reassem b led  and r e in t e r p r e te d

by th e  n a r r a to r .  The o m n isc ien t n a r r a to r  views th e s e  d is p a ra te  e lem ents

o f  n a tu re  and Judges t h e i r  im portance  w ith o u t h e s i t a t i o n .  Such concep ts

as tim e  and th e  meaning o f  th e  u n iv e rs e  a re  e n t i r e l y  w ith in  h is  rea lm . As

th e  o m nisc ien t o b s e rv e r ,  he  does n o t s l i ^ t  even th e  s m a lle s t  d e t a i l  o f

th e  environm ent. With e q u a l c a re  A las p re s e n ts  h is  c h a ra c te r s  in  t h i s

famous n a t u r a l i s t i c  s tu d y  o f  p r o v in c i a l  l i f e  i n  th e  l a s t  c e n tu ry .

Using A la s ' d e s c r ip t io n  o f  Oviedo as a  m odel, D olores Medio 

c a r e f u l ly  an a ly zes  th e  d e t a i l s  o f  th e  environm ent as she opens N o so tro s . 

lo s  R iv e ro . Oviedo i s  ag a in  a  s le e p in g  c i ty ;

Oviedo es una c iu d ad  dorm ida.
P or la s  c a l l e s ,  e s tr e c h a s  y em pinadas, d e l  Oviedo an- 

t ig u o ,  e n v u e l ta s ,  de o r d in a r io ,  en e sp e sa  n i e b l a ,  c o rre  un 
suefio de s ig lo s .  Las moradas h u m ild es , de p a red e s  descon- 
chadas p o r l a  hume d ad , s e  a p r ie ta n  en to m o  a  lo s  p a la c io s  
y caserones con fach ad as de p ie d ra  re n e g re c id a . Unos y 
o t r a  parecen  d o rm ita r  co n stan tem en te  en un d u lce  l e ta r g o .
E l g r i s  plom izo d e l c i e lo  ampara e l  p la c id o  sueho de l a  
c iu d a d , y l a  n ie b la ,  que l a  envuelve ce lo sam en te , a m o rti-  
gua lo s  ru id o s  c a l l e j e r o s .^

D olores Medio in c lu d e s  th e  same elem ents t h a t  A las em phasized in  h i s  des

c r ip t io n  o f  th e  c i t y .  The image o f  tim e and s le e p  ag a in  c r e a te  a  f e e l in g  

o f  a  tr a d i t io n -b o u n d  s o c ie ty .  The a f te rn o o n  s i e s t a  i s  compared t o  th e

^Leopoldo A la s , La R egenta (M adrid: A lia n z a  E d i t o r i a l ,  1 9 6 9 ),
p .  T.

^D olores M edio, N o so tro s . lo s  R ivero  (B arce lo n a : E d ic io n es
D e s tin e , 1970), p . 11.
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s le e p  o f  c e n tu r ie s  t h a t  has made th e  c i t y  im pervious t o  change. Her s ty le

i s  l e s s  d e t a i l e d ,  v e rb o se , and m eandering b u t i t  n e v e r th e le s s  rep roduces

th e  to n e  and s ty le  o f  i t s  n in e te e n th -c e n tu ry  m odel. Both au th o rs  u se  t h i s

s e t t i n g  t o  in tro d u c e  th e  c o n f l i c t  betw een t r a d i t i o n  and s o c ia l  change.

O v ied o 's  t r a d i t i o n s  and i l l u s t r i o u s  p a s t  h o ld  i t s  c i t i z e n s  in  a  p o s i t io n

betw een th e  p a s t  and th e  p r e s e n t :

Los o v e ten ses  saben que no es  f a c i l  s a c u d ir s e  l a  t i r a n î a  
de e s t e  e s p î r i t u  im ponderab le  de l a  v i e j a  c iu d a d . Que 
a t e s o r a ,  p o r  o t r a  p a r t e ,  cuan to  de t î p i c o ,  de a r t f s t i c o ,
de f o lk lô r ic o  que e x i s t e  en l a  c a p i t a l  d e l P r in c ip a d o .^

The c i t y  i t s e l f  w ith  i t s  numerous monuments r e c a l l i n g  th e  p a s t  and i t s

s t r i c t l y - d e f i n e d  s o c ia l  s t r u c t u r e  forms th e  background in  which th e  young

h e ro in e  m atures and w here she must t r y  to  r e c o n c i le  o ld  ways w ith  th e

demands o f  tw e n t ie th -c e n tu ry  l i f e .

The im portance o f  environm ent and h e r e d i ty  i s  s t a t e d  by th e  p ro 

t a g o n i s t ,  Lena R iv e ro , a t  th e  o n se t.  L ena, a  s u c c e s s fu l  w r i t e r ,  has  r e 

tu rn e d  to  h e r  ch ildhood  home to  r e c a l l  th e  p a s t  and id e n t i f y  h e r  r o o ts .

She m a in ta in s  th a t  i t  i s  h e r e d i ty  th a t  shapes o n e 's  l i f e :  "Lena R iv e ro

d e f e n d f a . . . l a  in f lu e n c ia  de lo  h e r e d i t a r io  so b re  e l  am bien te , como f a c t o r  

d é te rm in a n te  de l a  p e r s o n a lid a d ." ^  T his echo o f  n in e te e n th -c e n tu ry  d e te r 

minism does n o t i n i t i a t e  a  s tu d y  o f  t h a t  p h ilo so p h y  however. For D olores 

Medio i t  i s  m erely a  l i t e r a r y  to o l  u sed  to  u n ify  th e  n o v e l. Her tre a tm e n t 

o f  th e  in f lu e n c e  o f  h e r e d i ty  on th e  in d iv id u a l  amounts t o  a  s e r i e s  o f  r e 

ap p ea rin g  s ta te m e n ts  about a  fam ily  c u rs e : " . . . l l e v a b a n  en l a  san g re  l a

^ I b id . . p . 12 . 

^ I b i d . . p .  13.
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h e re n c ia  de lo s  R iv e ro , con su  cau d a l de in q u ie tu d e s , de a n s ia  de v u e lo , 

im p o sib le  de f r e n a r .

In  sea rch  o f  th e  meaning o f  h e r  d e s t in y  as re v e a le d  i n  t h i s  

b lo o d  h e r i t a g e ,  th e  p ro ta g o n is t  looks back  on th e  20*s and 3 0 *s when she 

was an a d o le sc e n t. She sees  h e r  fam ily  h e r i t a g e  as th e  key to  u n d ers tan d 

in g  th e  meaning o f  h e r  p a s t .  From h e r  f a th e r  she b e l ie v e s  t h a t  she has 

in h e r i te d  a  s p i r i t  o f  adven tu re  and in n o v a tio n  w h ile  h e r  m o th e r 's  fam ily  

re p re s e n ts  co n serv a tism  and t r a d i t i o n ;  " . . .h a b f a n  heredado de lo s  R ivero 

e l  e s p f r i t u  inovador y a v e n tu re ro , p e r o . . .n o  cabe duda que a c tu a b a  tanK 

b iê n  sob re  e l l e s  l a  san g re  co nservado ra  de lo s  Q u i n t a n a . L e n a ' s  p re 

dicam ent resem bles t h a t  o f  h e r  cou n try  in  th e  p re-w ar y e a rs  when th e  

S pan ish  people w ere caught betw een two p o l i t i c a l  ex trem es: th e  more t r s j -

d i t i o n a l  and c o n se rv a tiv e  ph ilo sophy  o f  th e  N a tio n a l is t s  and th e  communis

t i c  id e a ls  o f  th e  R ep u b lican s. Lena i s  grow ing up in  a  changing s o c ie ty  

which re q u ire s  c e r t a in  ad ju stm en ts  on h e r  p a r t  in  o rd e r  f o r  h e r  t o  func

t i o n  e f f e c t iv e ly  in  t h a t  s o c ie ty .  At th e  same tim e she f in d s  t h a t  she i s  

h e ld  by t r a d i t i o n s  and customs which do n o t y ie ld  to  th e  demands o f  th e  

t im e s .  In  much th e  same way h e r  co u n try  i s  d r i f t i n g  in e v i ta b ly  tow ard 

c i v i l  war because o f  s im i la r  c o n f l i c t s  between t r a d i t i o n s  and new id e a s .

The n in e te e n th -c e n tu ry  fo rm ula ag a in  appears i n  th e  c i r c u la r  

s t r u c t u r a l  p a t te r n .  In  th e  opening c h a p te r  th e  a d u l t  Lena r e tu rn s  to  h e r  

ch ild h o o d  home. The fo llo w in g  c h a p te rs  a re  a  f la sh b ac k  r e p re s e n t in g  h e r  

l i f e  between th e  ages o f  n in e  and e ig h te e n  when she le a v e s  f o r  M adrid to  

b eg in  h e r  c a re e r  as a w r i t e r .  This a d o le sc e n t p e r io d  d evelops in  a

l l b i d . . p . 76 . ^I b i d . . p . 33.
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g e n e ra lly  l i n e a l  tim e sequence u n t i l  th e  l a s t  c h a p te r  when tim e moves 

back  to  th e  p re s e n t  w ith  th e  a d u l t  Lena te rm in a t in g  h e r  v i s i t  and r e tu r n 

in g  to  M adrid.

The n a r r a to r  w ith  u n lim ite d  knowledge o f  th e  c h a r a c te r 's  m otives 

i s  a n o th e r  elem ent w hich c o n tr ib u te s  to  th e  n in e te e n th -c e n tu ry  f la v o r  o f  

th e  w ork. D efined  from  th e  o u ts id e ,  D olores M edio' s c h a ra c te rs  do n o t r e 

v e a l  t h e i r  n a tu re  g ra d u a l ly  t h r o u ^  speech and a c t io n .  The a u th o r  depends 

p r im a r i ly  on n a r r a t io n  and d e s c r ip t io n  r a t h e r  th a n  d ia lo g u e  to  c r e a te  h e r  

f i c t i o n a l  w o rld . Because d ia lo g u e  i s  l im i t e d ,  th e  cheuracters seem t o  be 

d e f in e d  r a th e r  th a n  developed  n a tu r a l ly  and c r e d ib ly .  T h e ir  developm ent 

i s  s u p e r f i c i a l  and fo rc e d  because  each p e r s o n 's  c h a ra c te r  i s  summed up in  

a  few words by th e  o m n isc ien t n a r r a to r :  L e n a 's  s i s t e r  M aria i s  d e s c r ib e d

when she f i r s t  appea rs  as " lim p ia ,  fo rm a l, o b e d ie n te ," ^  h e r  b ro th e r  German 

i s  "un muchacho herm oso, a l t o ,  f u e r te ," ^  h e r  s i s t e r  H eid i i s  th e  o p p o s ite  

o f  Lena h e r s e l f  s in c e  H eid i i s  " e n c a n ta d o ra .. .u n a  muchacha a le g r e ," ^  and 

h e r  au n t Mag i s  " s e n t im e n ta l ,  in o c e n te ,  un poco c u r s i . L e n a  i s  th e  

on ly  one who i s  shown t o  have a  complex p e r s o n a l i ty .  Her developm ent r e 

v e a ls  s e v e ra l  s ta g e s  in c lu d in g  c o q u e try , m y s tic ism , p o l i t i c a l  invo lvem en t, 

and f i n a l l y  a r t i s t i c  c r e a t i v i t y .  Her g ra d u a l c h a ra c te r  growth and th e  

f a c t  t h a t  she i s  developed  th rough  h e r  own speech  and a c tio n s  makes h e r  

th e  most b e l ie v a b le  p e r s o n a l i ty  in  th e  n o v e l.

In  a d d i t io n  to  t h i s  in e x p e rie n c e  in  th e  c re a t io n  o f  c h a r a c te r s ,  

H o so tro s . lo s  R ivero  d is p la y s  o th e r  d e f e c ts .  The n o v e l shows a  la c k  o f

^ I b i d . . p . 33. ^ I b id . . p .  35.

3 lb id . , p . 68 . ^I b id . , p .  7^.
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im a g in a tio n  which o f te n  m a n ife s ts  i t s e l f  in  a te n d en cy  t o  depend to o  

h e a v i ly  on o th e r  l i t e r a r y  so u rc e s  and to  he m elodram atic  and s u p e r f i c i a l .  

O ften  t h i s  tendency  r e s u l t s  from  th e  use  o f  u n im ag in a tiv e  s t y l i s t i c  de

v ic e s  in te n d e d  to  u n ify  th e  w ork. One o f  th e  m ost f re q u e n t i s  th e  id e a  

o f  a  fam ily  c u rse : " lo s  R ive ro  I no mueren nunca en l a  carnal"^ " l a  san g re

de lo s  R ive ro  no s e  desm entfa  j a m a s , a n d  "nos g u s ta  m o rir  con l a s  h o ta s  

p u e s ta s ."  Lena a ls o  s u f f e r s  from  dark  th o u g h ts ,  d e p re s s io n s ,  and a  sen se  

o f  fo reb o d in g  which she c a l l s  h e r  m ariposas n e g ra s . W ith r e p e t i t i o n  and 

no f u r th e r  developm ent h e r  m ariposas n eg ras  and th e  m elodram atic  c h a r a c te r 

iz a t i o n  o f  th e  R iveros soon become tire s o m e .

Symbolism i s  a ls o  obvious and commonplace. Aunt Mag alw ays w ears 

an "hum ilde d e la n ta l  c o lo r  c h o c o la te "^  w h ile  S enora  R ivero  w ears an " e le 

g an te  b a ta  de te r c io p e lo  a z u l . . . con e s t e r i l l a s  n e g r a s . T h e  com parison 

show s, in  an obvious w ay, t h a t  Mag i s  th e  i n f e r i o r  in  th e  fam ily  s i t u a t i o n  

and t h a t  Sefiora R ivero  i s  th e  m is t r e s s  o f  th e  house w ith  a l l  th e  p r iv i le g e s  

t h a t  accompany such a  p o s i t i o n .  When t h i s  c lo th in g  e v e n tu a lly  f a d e s ,  i t  

s i g n i f i e s  th e  s p i r i t u a l  and m a te r ia l  decay o f  th e  fa m ily . The symbol i t 

s e l f  i s  commonplace and i t s  i n t e g r a t i o n  in to  th e  r e s t  o f  th e  n o v e l i s  

m erely  a m a tte r  o f  r e p e a tin g  th e  id e a  from tim e to  t im e . T h is i s  j u s t  one 

example o f  a  use o f  sym bolism  th a t  g e n e ra lly  r e v e a ls  a  la c k  o f  im eig ination  

o r  pe rh ap s m erely  e x p e rien ce  in  n o v e l i s t i c  te c h n iq u e .

^ I b i d . , p .  kk. 

^ I b id . , p .  60 . 

3 lb id . . p .  163 .

^ Ib id . , p .  66.

^I b id . , p . 65 .
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o th e r  th a n  th e s e  t y p i c a l  l i t e r a r y  d e v ic e s ,  th e re  i s  a lso  a n o th e r  

exanple o f  la c k  o f  im ag in a tio n  and e x c e ss iv e  dependence on p a s t  l i t e r a t u r e .  

O ccas io n a lly  th e  au th o r r e p e a ts ,  w ith o u t much change, a  s i t u a t io n  borrow ed 

from an o th e r  work. The r e a c t io n ,  o f  Lena and h e r  s i s t e r  M aria to  t h e i r  

m o th e r 's  d e a th , f o r  exam ple, seems to  be  modeled v ery  c lo s e ly  a f t e r  P a la c io  

V aldes ' t re a tm e n t o f  a  s im i la r  s i t u a t io n  in  h is  n o v e l Maarta y  M aria in  

1888. In  t h i s  work two s i s t e r s ,  M arta and M aria , exem plify  d i f f e r e n t  k in d s  

o f  C h r i s t i a n i ty  in  t h e i r  r e a c t io n  to  t h e i r  m o th e r 's  d e a th . M aria i n s i s t s  

t h a t  th e  dy ing  m other know o f  h e r  imminent d ea th  in  o rd e r  to  p re p a re  h e r  

p ro p e r ly  f o r  th e  r e l ig io u s  r i t e s  o f  d ea th  and th e re b y  secu re  th e  s a lv a t io n  

o f  h e r  s o u l .  M arta , who i s  more com passionate , t r i e s  t o  keep t h i s  i n f o r 

m ation from  h e r  m other so t h a t  h e r  l a s t  moments m ight be le s s  p a in f u l .  

P a la c io  V aldes uses t h i s  scene  t o  d ram a tize  th e  c o n t ra s t  between M a rta 's  

humane b e h a v io r  and h e r  s i s t e r ' s  fa n a t ic is m . Lena and h e r  s i s t e r  M aria 

e n ac t a  tw e n tie th -c e n tu ry  v e rs io n  o f  t h i s  scene in  N o so tro s , lo s  R iv e ro . 

Lena, who w ants to  sp a re  h e r  m other from a d d i t io n a l  s u f f e r in g ,  m ust f i g h t  

a g a in s t  h e r  s i s t e r ' s  in s i s te n c e  on r e l ig io u s  f o r m a l i t i e s .  S ince th e  scene 

i s  changed v ery  l i t t l e  from th e  P a la c io  V aldes v e r s io n  and i s  p o o rly  in 

te g ra te d  in t o  th e  n o v e l , th e  a sp e c ts  o f  c h a ra c te r  i l l u s t r a t e d  by th e  scene 

seem g r a tu i to u s  r a th e r  th a n  th e  n a tu r a l  and lo g i c a l  consequence o f  p re 

v io u s ly  e s ta b l i s h e d  a t t i t u d e s  and p rev io u s  a c t io n .  There a re  o th e r  

examples o f  borrow ed scen es . The C a th ed ra l o f  Oviedo i s  th e  i r o n i c  s e t t i n g  

fo r  a  s e d u c tio n  j u s t  as i t  i s  i n  A la s ' La R egenta. Lena m eets an o ld  

fam ily  f r i e n d  in  th e  Church w here he t r i e s  to  seduce h e r .  These scen es  

have th e  e f f e c t  o f  b e in g  in s e r t e d  r a th e r  c lu m sily  in to  th e  a c t io n  o f  th e  

nov e l and ag a in  show th e  a u th o r 's  in e x p e rie n c e  in  w r i t in g  te c h n iq u e .
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A d efec t which b e l ie s  poorly  executed c h a rac te rs  as much as 

l i t e r a r y  borrowing i s  th e  tendency to  id e a l iz e  c h a ra c te rs . Dolores Medio 

d e fin e s  th e  n a tu re  o f th e  R ivero fam ily through g e n e ra liz a tio n s . In  l a t e r  

novels she i s  able to  overcome th i s  tendency. A fte r N osotros, lo s  R ivero 

she no lo n g er s tu d ie s  people who are  s p e c ia l  and unique in  a very p o s i t iv e  

way. She s u b s t i tu te s  f o r  th i s  approach th e  study  o f  people who a re  unique 

because o f th e  very fa c t  th a t  they  lack  g o a ls , id e a l s ,  am bitions, and 

in te r e s t in g  p e r s o n a l i t ie s .  She popula tes h e r f i c t io n  w ith  people who are  

decided ly  o rd in a ry . However, in  th is  f i r s t  novel a l l  th e  ch a rac te rs  are  

viewed in  a  p o s i t iv e ,  id e a l iz e d  way which may be a  r e s u l t  o f th e  au tob io 

g ra p h ic a l n a tu re  o f th e  work. Like th e  hero ine o f h e r novel Dolores Medio 

was b om  in  Oviedo o f middle c la s s  p a re n ts . Her fa th e r  d ied  when she was 

n in e  le av in g  th e  fam ily in  f in a n c ia l  d i f f ic u l ty .  She s tu d ied  a r t  and 

music a t  th e  Escuela de B ellas  A rtes as Lena d id . And l ik e  h e r  h e ro in e  

h e r  own mother d ied during th e  C iv il War, Perhaps because o f th e se  au to 

b io g ra p h ic a l elem ents, Dolores Medio tends to  id e a l iz e  the  c h a rac te rs  in  

N oso tros, lo s  R ivero , This tendency to  id e a l iz e  is  one o f  th e  major de

f e c ts  o f th e  novel. They a l l  are  in  some way s p e c ia l :  h e r fa th e r  i s  an

adventurous e c c e n tr ic ;  German i s  a brave and id e a l i s t i c  in t e l l e c t u a l  and 

s o c ia l  re fo rm er; Marfa i s  an a n g e lic a lly  devout C a th o lic ; th e  f l i r t a t i o u s  

H eidi i s  appealing ly  adventurous. The au thor seems unable to  s tan d  back 

from h e r ch arac te rs  and view them w ith  th e  o b je c t iv i ty  necessary  to  see 

and d esc rib e  a complex p e rs o n a li ty .

The theme o f  th e  h e re d ita ry  in flu en ce  on o n e 's  l i f e  along w ith  

th e  s t y l i s t i c  approach o f N oso tros. lo s  R ivero are e s s e n t ia l ly  t r a d i t io n a l .  

Although Dolores M edio's s ty le  i s  very d i f f e r e n t  in  l a t e r  n o v e ls , th e re
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a re  some in d ic a t io n s  o f  v h a t l a t e r  becomes h e r  c h a r a c te r i s t i c  s t y l e  in  

N o so tro s , lo s  R iv e ro . The o c c a s io n a l use o f  s h o r te r  sen ten ces  and sen ten c e  

fragm ents c r e a t in g  a  fast-m ov ing  rhythm in  th e  n o v e l a re  examples o f th e  

i n i t i a l  developm ent o f  th e  a u th o r 's  own p a r t i c u l a r  s ty l e .  I t  i s  n o t u n t i l  

h e r  second n o v e l, F u n c io n a rio  p u b lic o , th a t  t h i s  s ty le  emerges as f u l l y  

developed . M osotros, lo s  R ivero i s  im p o rtan t in  th e  c a re e r  o f  D olores 

Medio p r im a r ily  as a  le a rn in g  ex p erien ce  s in c e ,  more th an  an y th in g  e l s e ,  

i t  re p re s e n ts  an ex p erim en ta l f i r s t  n o v e l r e f l e c t i n g  a  t e n ta t i v e  approach 

to  novel w r i t in g .  Her c h a r a c te r i s t i c  s ty le  i s  n o t f irm ly  s e t  u n t i l  Fun- 

c io n a r io  p ilb lico  where i t  becomes obvious t h a t  D olores Medio has abandoned 

a l l  dependence on p a s t  l i t e r a r y  p rece d en ts  and e s ta b l is h e d  a s ty le  o f  h e r  

own. That s ty le  i s  l e s s  v e rb o se , i t  i s  f a s t  m oving, and th e  a c t io n  covers 

a s h o r te r  p e r io d  o f  tim e . The e s s e n t i a l  d if f e re n c e  comes from th e  changed 

p o in t  o f  view which r e j e c t s  n a r r a t io n ,  d e s c r ip t io n ,  and d ia lo g u e  as th e  

th r e e  main n a r r a t iv e  v iew po in ts  fo r  an em phasis on d ia logue  and i n t e r i o r  

sp eech . The id e a l iz a t io n  o f  H o so tro s. lo s  R ivero  i s  re p la c e d  by extrem e 

o b je c t iv i ty .  The au th o r m a in ta in s  h e r  i n t e r e s t  in  d e p ic tin g  th e  l iv e s  

and problem s o f  th e  m iddle c la s s  from h e r  f i r s t  to  h e r  l a s t  n o v e l. The 

o b je c t iv i ty  she d isp la y s  a f t e r  h e r  f i r s t  n o v e l makes h e r  in t e r p r e ta t io n  o f  

m iddle c la s s  e x is te n c e  much more conv incing  in  l a t e r  n o v e ls . In  s h o r t ,  

i t  i s  p r in c ip a l ly  s ty l e  t h a t  has changed s in c e  t h i s  f i r s t  n o v e l. The 

i d e a l i s t i c  and t r a d i t i o n a l  approach o f  N o so tro s . lo s  R ivero  i s  r e p la c e d  in  

l a t e r  works by an e s s e n t i a l ly  o b je c tiv e  p r e s e n ta t io n .  The au th o r hand les 

t h i s  new approach so w e ll t h a t  th e  d e fe c ts  in  s ty le  which m arred h e r  f i r s t  

n o v e l do n o t re a p p e a r .
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The s t y l i s t i c  d e fe c ts  in  N o so tro s , lo s  R ivero  b e l i e s  a  la c k  o f  

ex p erien ce  t h a t  a l s o  shows i t s e l f  in  th e  developm ent o f  them e. The p re 

s e n ta t io n  o f  theme s u f f e r s  from s e n t im e n ta l i ty  and melodrama. The R ive ros  

w ith  th e  cu rse  and h e ro ic  n a tu re  a re  ro m an tic , ex a g g e ra te d  ty p e s .  The 

theme o f  a  fam ily  h e r i ta g e  w hich f a t a l i s t i c a l l y  fo llo w s  each fam ily  member 

i s  s u p e r f i c i a l l y  developed and seems e x c e ss iv e ly  m elodram atic  from th e  

very  o n s e t .  R eg ard less  of t h i s  w eakness in  theme how ever, c e r t a in  o th e r  

themes a re  in tro d u c e d  i n  t h i s  n o v e l which a re  o f  s p e c ia l  i n t e r e s t  becau se  

o f  th e  f a c t  t h a t  in  l a t e r  n o v e ls  th e y  a re  t r e a t e d  w ith  g r e a te r  s k i l l .  The 

a u th o r  d is p la y s  in  t h i s  f i r s t  n o v e l a p re o c c u p a tio n  w ith  th e  theme o f  

a l ie n a t io n .  The i n t e l l e c t u a l  a l i e n a t io n  o f  Lena as  an a r t i s t ,  th e  p o l i t i 

c a l  a l ie n a t io n  o f  G er, th e  a l ie n a t io n  from t h e i r  s te re o ty p e d  r o le s  o f  th e  

women in  th e  n o v e l ,  th e  a l ie n a t io n  o f  s o c ia l  c la s s  and f i n a n c ia l  p o s i t i o n ,  

and th e  a l ie n a t io n  o f  y o u th  from  th e  e s ta b l i s h e d  s o c i a l  s t r u c tu r e  as f e l t  

by Lena. These a s p e c ts  o f  a l i e n a t io n  a re  p a r t  o f  th e  b a s ic  i n i t i a t i o n  

theme o f  th e  n o v e l .  The work fo cu ses  on Lena and h e r  developm ent in to  

m a tu r ity  w ith  h e r  e v e n tu a l i n t e g r a t i o n  in to  a d u l t  s o c ie ty .

The a l ie n a t io n  o f  y o u th  i s  an im p o rtan t theme in  N o so tro s , lo s  

R ivero  s in c e  th e  n o v e l c e n te rs  on L en a 's  a d o le sc e n t y e a rs  and e a r ly  

adu lth o o d . Unable to  a d ju s t  t o  s o c i a l  and fam ily  demands, Lena f in d s  h e r 

s e l f  i s o l a t e d .  She i s  p re s s u re d  to  assume a p a r t i c u l a r  s o c ia l  r o le  fo llo w 

in g  th e  example o f  h e r  m o ther, h e r  a u n t ,  o r  o th e r  women w ith in  th e  fam ily  

c i r c l e  b u t h e r  d e s ir e  to  make h e r  own l i f e  makes th e  easy  t r a n s i t i o n  from  

g ir lh o o d  to  an a c c e p ta b le  fem ale r o le  im p o ss ib le  f o r  h e r  to  a c h ie v e . I t  

i s  h e r  m other who re p re s e n ts  th e  e s ta b l i s h e d ,  t r a d i t i o n a l  id e a s  and l i f e  

from which she w ants t o  f r e e  h e r s e l f .  Thus when h e r  m other d ie s  and th e
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war ends a t  about th e  same tim e , she f e e l s  f r e e  n o t on ly  from  f e a r s  and 

p reo cc u p a tio n s  o f  th e  w ar b u t from th e  req,uirem ents o f  h e r  fa m ily . The 

i s o l a t i o n  o f  y o u th , e s p e c ia l ly  in  fam ily  r e l a t io n s h ip s ,  re a p p e a rs  in  

l a t e r  w orks.

A second a sp e c t o f  a l ie n a t io n  t r e a t e d  in  N o so tro s . lo s  R ivero  i s  

t h a t  o f  s o c ia l  s te r e o ty p in g .  S o c ia l ly -d e f in e d  ty p es  such as th e  s p in s t e r ,  

th e  Don Ju a n , th e  m iddle c la s s  m a tron , and th e  m a rr ia g e -o r ie n te d  young 

g i r l  f ig u re  among th e  c h a ra c te r s  p re s e n te d .  I t  i s  s i g n i f i c a n t  t h a t  many 

o f  th e s e  s o c ia l  c a te g o r ie s  c o n s is t  o f  women. D olores Medio shows s p e c ia l  

in s ig h t  in  d e s c r ib in g  th e  p l i g h t  o f  d i f f e r e n t  ty p e s  o f  women in  term s o f  

t h e i r  s o c ia l  r o l e s .  She su g g es ts  th ro u g h  h e r  f i c t i o n a l  c h a ra c te r s  th a t  

th e  in d iv id u a l  i s  o f te n  o b l i t e r a t e d  by th e  s o c ia l  fo rc e s  w hich push th a t  

p e rso n  in t o  a  p a r t i c u l a r  s o c ia l  c a te g o ry . The p re s s u re s  t h a t  had  t h e i r  

e f f e c t  on th e  women Lena i s  ex p ec ted  t o  em ulate a re  l ik e w is e  in f lu e n c in g  

Lena and h e r  s i s t e r s .  Because o f th e  engihasis on th e s e  p r e s s u r e s ,  th e  

n o v e l i s  in  many ways a  s tu d y  o f  how t o  ed u ca te  a  young g i r l .  The empha

s i s ,  o f c o u rse , i s  on what n o t to  do s in c e  Lena and h e r  s i s t e r s  a re  edu

c a te d  in  a  n o n -p ro d u c tiv e  and r e s t r i c t i v e  manner. The a u th o r  an a ly zes  th e  

p l i g h t  o f  th e  u n tra in e d  woman in  th e  1930 's  — a p e r io d  b eg in n in g  to  r e 

f l e c t  a  need  to  change to  meet new demands. L en a 's  b r o th e r  a r t i c u l a t e s  

th e  n a tu re  o f  th e  problem . Speaking o f  Lena he s t a t e s :

iQue hombre va a  c a rg a r  con e l l a ? . . . .M e  e n t r i s t e c e  p e n sa r 
en su  p o r v e n i r . . . .S i  hay un problem a que me haya a p a s io n a - 
do h a s ta  qu ita rm e  e l  s u e n o . . .e s  ê s t e  de l a  m ujer ( e s p e c ia l -  
mente de l a  m ujer e s p a h o la ) ,  ta n  m al d o tada  p a ra  e n f r e n ta r s e  
con l a  v id a ,  ta n  s u p e rd ita d a  a l  hom bre, ta n  in d e f e n s a . .

^ I b id .. p . I8T -I88.
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Ger i n s i s t s  t h a t  th e  days o f  th e  t o t a l l y  dependent woman a re  o v er in  

S p a in , t h a t  h i s  s i s t e r s  have to  h e  t r a in e d  to  ta k e  an in d ependen t p la c e  

in  s o c ie ty .  His argum ents, how ever, have no e f f e c t  on Seriora R iv e ro  who 

i s  so  c o n d itio n e d  by h e r  s o c ia l  t r a in in g  t h a t  she i s  in c a p a b le  o f  consid 

e r in g  a  change in  th e  e x i s t in g  o rd e r .

A lie n a tio n  a ls o  r e s u l t s  from an i n f e r i o r  s o c ia l  p o s i t io n  and 

f i n a n c i a l  c o n s id e ra tio n s .  The R ivero  fam ily  f a l l s  from m iddle c la s s  r e 

s p e c t a b i l i t y  t o  a  m arg in a l e x is te n c e  because  o f  th e  war and th e  f a i l u r e  

o f  th e  fam ily  b u s in e ss  a f t e r  th e  d ea th  o f  Sefior R iv e ro . What h as  happened 

seems to  be beyond t h e i r  c o n t ro l .  Because o f  th e  f a m ily 's  e x a l te d  view o f  

t h e i r  p o s i t io n  in  s o c ie ty ,  Lena and M aria cannot work o u ts id e  th e  home and 

Ger must a s p ir e  to  a  p r o f e s s io n a l  r a th e r  th a n  a  b u s in e ss  c a r e e r .  The war 

and th e  p o s t-w a r economic s i t u a t io n  m erely  a c c e n tu a te  th e  a lm o st p red es

t i n e d  economic and em o tio n a l dow nfa ll o f  th e  fa m ily . This i s  n o t  y e t  th e  

s o c i a l  p r o te s t  o f  F u n c io n a rio  p u b lic o  which fo cu ses  more d i r e c t l y  on 

in s ta n c e s  o f  s o c ia l  i n j u s t i c e .  The s o c ia l  c r i t i c i s m  o f  N o so tro s . lo s  

R ivero  i s  i n d i r e c t ,  m erely  h in t in g  a t  what w i l l  become a  more d i r e c t  con

cern  o f th e  au th o r in  l a t e r  w orks.

P o l i t i c a l  a l i e n a t io n  i s  i l l u s t r a t e d  p r im a r i ly  by th e  e x p lo i ts  o f 

L e n a 's  b ro th e r  Ger. The p o l i t i c a l  a c t i v i t i e s  and b e l i e f s  w hich le a d  him 

to  become a c t iv e ly  in v o lv e d  in  th e  war e f f o r t  a ls o  cause him  t o  b e  a l ie n 

a te d  and i s o la te d  from th e  r e s t  o f  th e  community. His p o l i t i c a l  work cu ts  

him  o f f  from h is  own s o c ia l  c la s s  s in c e  h is  own m other and th e  f r ie n d s  o f 

th e  fam ily  a re  very  much opposed to  any k in d  o f  s o c ia l  change. N everthe

l e s s ,  h is  c o n v ic tio n s  fo rc e  him to  ta k e  a  s ta n d  f o r  what he  c o n s id e rs  to  

be  th e  common good. Lena a tte m p ts  to  jo in  h e r  b ro th e r  b u t sh e  f in d s  th a t
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she i s  u n ab le  t o  commit h e r s e l f  com plete ly  to  a  p o l i t i c a l  id e a l .  I t  i s  

a r t  r a th e r  th an  p o l i t i c s  w hich u l t im a te ly  becomes h e r  o b sess io n . G er, 

how ever, i s  th e  p o l i t i c a l  r e b e l  read y  to  d ie  f o r  h i s  b e l i e f s .  He i s  th e  

only  flam boyant and glamorous s o c ia l  re fo rm er t o  appear in  D olores Medio’ s 

work. In  l a t e r  w orks, she te n d s  to  focus on th e  v ic t im  r a th e r  th a n  th e  

a c t iv e  re fo rm e r. Her work e v e n tu a lly  becomes more and more p o in te d  tow ard  

s p e c i f i c  s o c ia l  c o n d itio n s  and even p o l i t i c a l  i s s u e s  b u t th e  c h a ra c te r s  

who a re  in v o lv e d  in  th e  a c t io n  u s u a lly  a re  u n ab le  t o  ta k e  any p o s i t iv e  

a c t io n .  There a re  no glam orous Gers who run  o u t to  do b a t t l e  and d ie  f o r  

th e  cause  o f  l i b e r t y  and j u s t i c e .  In s te a d  th e r e  a re  p a s s iv e ,  s u f f e r in g  

c h a ra c te r s  who a re  in c a p a b le  o f  a c t io n  o r  o c c a s io n a lly  co n p ass io n a te  

th in k e r s  who c o n te n p la te  p o l i t i c a l  problem s b u t  a re  unable to  e f f e c t  any 

changes in  th e  s o c ia l  s i t u a t i o n .  A f te r  N o so tro s . lo s  R ivero  D olores Medio 

fo cu ses  on th e  reaso n s  f o r  th e  s u f f e r in g  and d e s p a ir  r a th e r  th a n  th e  f a c t  

t h a t  someone i s  capab le  o f  making a  p e rs o n a l s a c r i f i c e  fo r  an i d e a l .  In  

each o f  h e r  l a t e r  works — F u n c io n a rio  p u b l ic o , E l pez sig u e  f lo ta n d o ,  

D ia r io  de una m a e s tra , and B ib ian a  — a d e p re s s in g  and h o peless  atm osphere 

i s  c r e a te d  to  show th e  need  f o r  s o c ia l  change r a th e r  th a n  th e  example o f  

a  h e ro  who can perform  m iracu lous  deeds.

The a l ie n a t io n  o f  th e  i n t e l l e c t u a l  and th e  i d e a l i s t  i s  an o th e r 

theme w hich f i r s t  appears in  N o so tro s , lo s  R iv e ro  and con tinues in  o th e r  

w orks. Lena re p re s e n ts  th e  a l ie n a te d  a r t i s t  m isunderstood  in  a  m a te r ia l 

i s t i c  s o c ie ty .  Her w r i t in g  i s  s t r i c t l y  a  p e rs o n a l  endeavor; she does n o t 

en joy  th e  encouragem ent o f  fam ily  n o r  f r in e d s .  Her need  to  be c r e a t iv e  

shows i t s e l f  in  h e r  f i r s t  a ttem p ts  t o  ea rn  money fo r  h e r  needy, fam ily  in  

th e  y e a rs  im m ediately  fo llo w in g  th e  w ar. She and h e r  s i s t e r  ta k e  on a  jo b
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o f  copying le g a l  documents in  longhand f o r  a  meager sum. Lena cannot 

t o l e r a t e  th e  drudgery o f  th e  work. However she does en joy  a l a t e r  jo b , 

p a in t in g  th e  face s  on d o l l s  because  i t ,  a t  l e a s t ,  a f fo rd s  h e r  a  minimum 

o f  c r e a t iv i t y .  By th a t  tim e  th e  need t o  be c r e a t iv e  had  become an essen 

t i a l  elem ent fo r  h e r  h a p p in e ss . Her am bition  to  become a w r i t e r  i s  shown 

to  be e x c e p tio n a lly  s tro n g  s in c e  she manages to  w r i te  in  s p i t e  o f  th e  

s o c i a l  s te re o ty p in g  o f  th e  tim e s . As a  woman she i s  l im i te d  to  a  p a r t i c u 

l a r  group o f  s o c ia l  r o le s  which do n o t in c lu d e  w r i t in g .  The young Lena 

must overcome th e se  p reco n ce iv ed  id e as  in  o rd e r  to  a s s e r t  h e r  own person

a l i t y  and make h e r  own l i f e .  A h ig h ly  s t r u c tu r e d  s o c ie ty  th u s  i s o la te s  

th e  c r e a t iv e ,  i d e a l i s t i c ,  and th e  i n t e l l e c t u a l .  For c h a lle n g in g  th e  

a c c e p ta b le  s o c ia l  r o le s  and th e  e s ta b l is h e d  custom s, Lena must s u f f e r  

i s o l a t i o n  and a t  tim es th e  r id i c u le  and m isu n d erstan d in g  o f  o th e rs .

In  summary, s e v e ra l  a sp ec ts  o f  a l ie n a t io n  a re  in tro d u c e d  in  Ho

s o tro s  , lo s  R iv e ro . In  t h i s  f i r s t  n o v e l th e y  a re  secondary  to  th e  c e n t r a l  

theme o f  th e  work; how ever, in  subsequen t no v e ls  th ey  re p re s e n t  th e  m ajor 

th r u s t  o f  th e  them e. H o so tro s , lo s  R ivero  i s  a  s e n tim e n ta l nov e l charac

t e r i z e d  by an obvious and commonplace tre a tm e n t o f  s ty le  and them e. The 

m ajor d e fe c t o f  th e  work comes from th e  la c k  o f  c r e a t iv i t y  i t  d is p la y s .  

S u p e r f i c i a l i ty ,  s e n t im e n ta l i ty ,  melodrama, and commonplace s i tu a t io n s  

c h a ra c te r iz e  th e  n o v e l. H o so tro s , lo s  R ivero i s  n o t l in k e d  in  a  d i r e c t  

way to  th e  novels t h a t  fo llo w . D olores M edio 's fo u r  subsequen t novels  a re  

d ec id ed ly  s u p e r io r  in  conep tion  o f theme and ex e c u tio n . The s t y l i s t i c  

approach i s  im ag in a tiv e  and th e  theme in  th e  m a jo r ity  o f  th e s e  novels  i s  

i n t r i n s i c a l l y  r e l a t e d  to  th e  s ty le .  Communication and language a re  re 

la t e d  t o  theme in  a very  e f f e c t iv e  way. The a sp e c ts  o f  a l ie n a t io n
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developed  in  N o so tro s , lo s  R ivero  in d ic a te  a  tendency  to  view  m an's 

s o c ia l  s i t u a t io n  in  te rm s o f  a l ie n a t io n .  The same k inds o f  a l ie n a t io n  — 

p o l i t i c a l ,  c l a s s ,  f i n a n c i a l ,  i n t e l l e c t u a l ,  i d e a l i s t i c  — appear in  subse

quen t works and a re  em phasized in  v a ry in g  d e g re e s . D olores Medio main

t a in s  th e  same b a s ic  a t t i t u d e  in  a l l  o f  h e r  n o v e ls ; man i s  an a l ie n a te d  

c r e a tu r e  in  an o f te n  h o s t i l e  environm ent. R epea ted ly  in  N o so tro s . lo s  

R ivero  th e  au th o r a s s e r t s  t h a t  one must " lu c h a r  c o n tra  una so c ie d a d  que 

lo  a s f ix ia b a .* '^

^ Ib id .. p. 21k.



CHAPTER I I I

FUNCIONARIO PÜBLICO

D olores M edio 's second n o v e l F u n c io n a rio  p u b l ic o , p u b lis h e d  in  

1956 , shows a  marked d if f e r e n c e  in  s ty le  from  h e r  f i r s t  n o v e l. The theme 

o f  a l ie n a t io n  co n tin u es  t o  be dom inant b u t th e  s t y l i s t i c  d e fe c ts  o f  Noso

t r o s ,  lo s  R ivero  have been re s o lv e d . A more in n o v a tiv e  s ty l e  i s  s u b s t i 

tu t e d  f o r  th e  t r a d i t i o n a l  approach o f  h e r  f i r s t  n o v e l. S ty le  and theme 

in  F u n c io n a rio  p u b lic o  a re  more com patib le  th e re b y  e l im in a t in g  th e  c la sh  

o f  an o ld - fa s h io n e d  s ty l e  w ith  a  contem porary theme w hich weakened h e r  

d e p ic tio n  o f  th e  w ar y e a rs  in  Oviedo. In  h e r  second n o v e l D olores Medio 

f u r th e r  develops a  theme in tro d u c e d  in  N o so tro s , lo s  R ivero  — th e  a l ie n 

a t io n  o f  th e  in d iv id u a l  in  modem s o c ie ty .  However, h e r  p r e s e n ta t io n  has 

changed from a  t r a d i t i o n a l  n o v e l i s t i c  fo rm u la  — n a r r a t io n ,  d e s c r ip t io n ,  

and d ia lo g u e  — to  a  more o b je c t iv e  and contem porary approach u t i l i z i n g  

p r im a r i ly  d ia lo g u e  and monologue w ith  th e  alm ost com plete e l im in a tio n  o f 

th e  o m n isc ien t n a r r a to r .

In  a d d i t io n ,  th e  a u th o r  has moved from th e  r e c e n t  p a s t  and p ro 

v in c ia l  l i f e  t o  a  la rg e  m e tro p o li ta n  c e n te r  and th e  contem porary scen e . 

With th e  a c t io n  s e t  in  M adrid in  1953, th e  au th o r fo cu ses  d i r e c t l y  on

2T
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contençorsiiy  problem s and is s u e s .  The change in  s ty l e  i s  ap p aren t in  th e  

opening p a rag rap h s  o f  th e  n o v e l. The p ro ta g o n is t ,  on h is  way t o  work in  

ru sh -h o u r crow ds, f in d s  h im se lf  in  a  n ig h tm a rish  s i t u a t io n  w ith  many ob

s ta c l e s  and r u le s  t o  fo llow ;

P asa  un cam iôn. Despues un t r a n v f a  a r r a s t r a d o  p o r  un 
rem olcado r. Se in te rp o n en  dos co ch es. T rès coches. C uatro  
coches. Toda una caravana . E l hombre se  p re g u n ta  p o r  que 
d ia b lo s  no c i rc u la n  lo s  coches p o r  e l  c e n tro . Seguram ente 
p a r a  f a s t i d i a r l e . . . .E l  hombre r e t ro c e d e .  M ira e l  r e l o j .  Las 
manec i l l a s  p a rec e  que no se  muev e n , p e ro  e l  sem aforo h a  encen - 
d ido  su  f a r o l  a m a rillo  y suena e l  tim b re  de a l e r t a ;  Cinco 
segundos. Luz verde; Faso l i b r e  p a ra  lo s  p e a to n e s .^

The lo n g  d e s c r ip t iv e  passages o f  N o so tro s , lo s  R ivero have been re p la c e d  

by a s e r i e s  o f  s h o r t  sen ten ces  and p h ra s e s .  T his s ty le  c o n t ra s ts  w ith  th e  

t r a d i t i o n a l  developm ent o f  background and environm ent in  D olores Medio’ s 

f i r s t  n o v e l. In  F u n c io n ario  p u b lic o  th e  environm ent i s  r e f l e c t e d  t h r o u ^  

th e  c h a r a c te r ’ s r e a c tio n s  r a th e r  th a n  d i r e c t l y  by th e  n a r r a t o r .  The em?- 

p h as is  has s h i f t e d  from th e  background and th e  p a s t  to  th e  im m ediate p r e s 

e n t;  "M ira e l  r e l o j .  Las mane c i l l a s  p a rec en  que no se  m ueven." The 

s h i f t  i s  from p a s t  tim e to  th e  f i c t i o n a l  c h a r a c te r ’s im m ediate p re s e n t 

w ith  th e  em phasis on ex p erien ce  r a th e r  th a n  d e t a i l s  o f  env ironm ent.

The scen e  in  th e  c i ty  s t r e e t  su g g es ts  th e  anonym ity and in s ig n i 

f ic a n c e  o f  th e  in d iv id u a l  in  modern s o c ie ty .  The p ro ta g o n is t  i s  pushed 

along  by th e  crowd and o rd ered  about by th e  p o l ic e .  When he t r i e s  to  

c ro ss  th e  s t r e e t  w ith o u t p e rm is s io n , he i s  im m ediately  overwhelmed by 

fe a r s  o f  punishm ent.

^F u n c io n ario  p u b lic o  (B arce lo n a ; E d ic i ones D e s tin o , 1 956 ), p .
11-12.



29

E l hombre m ira  im p ac ien te  en to m e  suyo . Al r e l o j  de 
Com unicaciones. A lo s  coches. Al a g e n te , con una muda 
in te r ro g a c iô n :  iDos p e s e ta s  de m ulta?

No. E l g u a rd ia  no d ic e  nada. Pue una to n t a  iia p re v i-  
s io n .  Siem pre sucede l o  mismo. Pues b ie n ,  que aguarde 
a l l f  p la n ta d o  h a s ta  que l e  dê p aso . A sî ap ren d e râ  a  c ru z a r  
l a  c e l l e  cuando l e  co rre sp o n d e .^

What seems to  be th e  o rd in a ry  ta s k  o f  w alk ing  th rough  c i t y  s t r e e t s  becomes 

an in t im id a t in g  e x p e r ie n c e . The s u b je c t 's  i s o l a t i o n  and f e e l in g  o f  mani

p u la t io n  r e c a l l  th e  n e u r o t ic  p reo cc u p a tio n s  o f  a  Kafka c h a ra c te r .  Every

day ev e n ts  a re  m ag n ified  t o  th e  e x te n t t h a t  th e y  a c q u ire  a  su g g e s tiv e  

q u a l i ty  f a r  beyond t h e i r  commonplace m eaning. M erely c ro s s in g  th e  s t r e e t  

in v o lv e s  r u le s  and th e  p o s s i b i l i t y  o f  b re a k in g  th o se  r u l e s .  However, fo r  

th e  most p a r t  D olores Medio s ta y s  w ith in  th e  l im i t s  o f  mundane r e a l i t y .

Her s t y l e  m erely g iv e s  th e  im pression  o f  th e  i s o la t io n  and m an ip u la tio n  

o f  th e  in d iv id u a l  w ith o u t th e  w ider m e ta p h y s ic a l im p lic a t io n s  o f  K afk a 's  

a r t .

R ather th a n  K afka, D olores Medio r e c a l l s  th e  French  nouveau 

roman w ith  i t s  em phasis on v is u a l  d e s c r ip t io n  and r e je c t i o n  o f  psychology. 

However, she does n o t m a in ta in  th e  s t r i c t  o b je c t iv i ty  w hich c h a ra c te r iz e s  

th e  work o f  such w r i te r s  as A la in  R o b b e -G rille t and N a th a lie  S a r ra u te .

She sh a re s  w ith  them , how ever, th e  view  th a t  th e  a u th o r  i s  b e s t  equipped 

to  be  an o b je c tiv e  o b s e rv e r  r a th e r  th an  an i n t e r p r e t e r  o f  ev en ts  and p e r

s o n a l i t i e s .  T h e re fo re  she  g e n e ra lly  l im i t s  h e r s e l f  to  th e  d e s c r ip t io n  o f 

e x te r n a l  c h a r a c t e r i s t i c s .  Hers i s  a v i s u a l  p r e s e n ta t io n  p r im a r i ly  w ith  

l im i te d  p sy c h o lo g ic a l judgm ents. A lthough D olo res Medio always s t r i v e s  

t o  b e  o b je c t iv e ,  h e r  concern  f o r  s o c i a l  problem s s e ts  h e r  a p a r t  from  th e

l lb id . , p. 12.
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more extrem e d e d ic a tio n  to  o b je c t iv i ty  o f  R o b b e -G rille t and S a r ra u te .

The o b je c t iv e  v iew po in t r e q u ire s  a  d e tached  n a r r a to r  who can e l im in a te  to  

a  g re a t  e x te n t  h is  own a t t i t u d e s .  D olores Medio, how ever, f in d s  i t  im— 

p o s s ib le  t o  deny th e  s o c ia l  environm ent o f  h e r  c h a r a c te r s .  L ike many 

S panish  n o v e ls  o f  th e  f i f t i e s  and s i x t i e s ,  F uncionario  p û b lic o  i s  b o th  

o b je c tiv e  in  s ty le  and s o c ia l ly - o r ie n te d  in  them e. I ts ;  o b je c t iv i ty  r e 

c a l l s  th e  nouveau roman w h ile  i t s  tre a tm e n t o f  s o c ia l  problem s r e f l e c t s  

th e  p a r t i c u l a r  p o l i t i c a l  s i t u a t io n  in  S pain . D olores Medio f e e l s  s tro n g ly  

t h a t  th e  n o v e l has a  s o c ia l  fu n c tio n . In  an a r t i c l e  d e a lin g  w ith  th e  

q u e s tio n  o f  th e  s o c ia l  m iss io n  o f  th e  nov e l in  th e  tw e n t ie th  c e n tu ry , she 

m a in ta in s  t h a t  th e  n ovel must r e f l e c t  th e  s o c ie ty  from w hich i t  has d ev e l

oped.

A mi j u i c i o ,  ta n  d i f i c i l  como s e p a ra r  a l  hombre de su  sombra 
o a p a r t a r  a l  humo d e l fu eg o , es in t e n t a r  a i s l a r  a l  p e rso n a je  
de una n o v e la  a c tu a l  d e l a m b ie n te .. . .que l e  o b lig a  a  a c tu a r ,  
que es e l  m ôvil que l e  o b l ig a  a  a c tu a r  y que d é te rm in a  e l  
argum ente de l a  n o v e la .1

This in s i s te n c e  on th e  s o c ia l  fu n c tio n  o f  th e  n o v e l re v e a ls  a  b a s ic  con

cern  f o r  human problem s which th e  a u th o r cannot deny f o r  th e  sake o f 

s t r i c t l y  a e s th e t ic  c o n s id e ra tio n s .  U nlike th e  nouveau roman n o v e l is ts  

who s t r i v e  t o  e l im in a te  a l l  s u b je c t iv e  judgm ents, D olores Medio in c lu d es  

s o c ia l  concern  w ith in  an o v e r a l l  o b je c tiv e  framework.

The p a r t i c u l a r  s o c ia l  environm ent which concerns D olores Medio 

in  F u n c io n a rio  p u b lico  i s  t h a t  o f  th e  M adrid w orking c l a s s .  Her p ro ta g 

o n is t  i s  Pablo  Meirin, a te le g ra p h e r  f o r  th e  M adrid O ff ic e  o f  Telecommuni

c a t io n s .  As a c i v i l  s e r v a n t ,  h is  f in a n c ia l  problem s a re  immense. The

^D olores Medio, "Lo s o c ia l  en l a  n o v e la ,"  A teneo de S a n ta n d e r. 
22 O ct. 1965 (S an tan d e r, 1966) .
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h ig h  c o s t o f  l i v i n g ,  in a d eq u a te  l i v in g  accom odations, and h is  low wages 

make h i s  l i f e  alm ost i n t o l e r a b l e .  The sm all in co n v en ien ces  w hich seem to  

overwhelm him on th e  way t o  work m erely  r e f l e c t  th e  b ro a d e r  s o c ia l  p r e s 

su re s  w hich m an ipu la te  and r e s t r i c t  him . In  b o th  in s ta n c e s  hé i s  unab le  

t o  e x e r t  h is  own w i l l .  Because o f  h is  own in e f f e c t iv e n e s s  and h i s  i n f e r 

i o r  f in a n c ia l  p o s i t i o n ,  th e  most commonplace problem  i s  d i f f i c u l t  f o r  h im . 

Sm all inco n v en ien ces  m erely  r e f l e c t  more s e r io u s  problem s on an o th e r  l e v e l .  

An a p a rtm e n t, an advancement a t  w ork, and a  c a r  a re  a l l  beyond h is  re a c h . 

The most p r e s s in g  need  i s  ad equa te  h o u sin g . P ab lo  and h is  w ife  T ere sa  

d e s p e ra te ly  want a  home o f  t h e i r  own; how ever, l i k e  many S p a n ia rd s , th e y  

f in d  such  a  dream im p o ss ib le  t o  a t t a i n .  L iv ing  in  a  re n te d  room, th ey  

manage t o  t o l e r a t e  th e  sh ab b in ess  o f  t h e i r  e x is te n c e  by c l in g in g  to  th e  

hope t h a t  such  c o n d itio n s  a re  on ly  tem porary . When i t  becomes c le a r  t h a t  

th e y  w i l l  n ev e r be ab le  t o  a f fo rd  b e t t e r  q u a r t e r s , th e y  can no lo n g e r  

t o l e r a t e  a  l i f e  o f  p r iv a t io n .  Because she cannot co n tin u e  w ith o u t t h a t  

dream , T e re sa  le a v e s  h e r  husband . Faced w ith  hav in g  t o  co n tin u e  a lo n e , 

Pablo  a ttem p ts  s u ic id e .  Both Pablo  and h is  w ife  seem to  be  c o n t ro l le d  

from th e  o u ts id e  by fo rc e s  t h a t  seem lin k e d  t o  t h e i r  economic c o n d itio n . 

They a re  members o f  an e x p lo i te d  and u n d e rp r iv i le g e d  group who a re  th e  

f i r s t  t o  s u f f e r  when th e  s o c ie ty  undergoes changes.

The p l ig h t  o f  th e  c i v i l  s e rv a n t in  th e  p o s t war y e a rs  i s  an un

fo r tu n a te  one:

En e l  a ju s te  de s a l a r i e s  y p r e c io s ,  lo s  fu n c io n a r io s  marchan 
s ie n p re  a  l a  zaga, dando s a l t o s  t a r d f o s , s in  a lc a n z a r  l a  
n iv e la c iS n  in d is p e n s a b le .  Quien d ic e  fu n c io n a r io  se  r e f i e r e  
a  un s e r  condenado a  l a  m ed iocridad . E l r e p ré s e n ta n te  t ï p i -  
co de l a  b a ja  c la s e  m ed ia .^

^F unc ionario  p u b lic o  (B arce lona: E d ic io n es  D e s tin o , 1 956 ), p .
22h.
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O ppressed , e x p lo i te d ,  and p o w e rle s s , P ab lo  r e f l e c t s  in  th e  in e v i ta b l e

p a t t e r n  o f  h is  l i f e  th e  power o f  s o c i a l  f o r c e s .  A c lo se d , s ta g n a n t s o c ia l

o rd e r  appears to  have condemned him t o  m e d io c r ity .  A lthough D olo res Medio

i s  g e n e ra lly  o b je c t iv e  in  h e r  p r e s e n ta t io n ,  she i s  n o t so  removed from h e r

s u b je c t  as to  ex c lu d e  s o c i a l  commentary a l to g e th e r .  Her i n t e n t  i s  t o

ach iev e  s o c ia l  change by e d u c a tin g  th e  r e a d e r :

. . . . l a  n o v e la  es e l  an zu e lo  em ocional que prende l a  a te n c io n  
d e l  hombre y con f re c u e n c ia  l a  dom ina, e je rc ie n d o  in d u d a b la 
ment e ,  una fu n c iô n  educadora  y  p o r  t a n to  s o c i a l .^

In  F u n c io n a rio  p û b lic o  D olores Medio i l l u s t r a t e s  to  th e  S pan ish  p eo p le  th e  

e x is te n c e  o f  s e r io u s  in e q u i t i e s  w ith in  t h e i r  s o c ie ty .  She hopes to  p e r 

suade them by means o f  a  f i c t i o n a l  s to r y  t h a t  an a c tu a l  problem  e x i s t s .

For h e r  t h i s  i s  th e  s p e c ia l  fu n c tio n  o f  th e  n o v e l which she t r i e s  t o  ex

p l o i t  in  h e r  w ork.

In  h e r  a n a ly s is  o f  th e  causes o f  th e  a l ie n a t io n  and incommunica

t i o n  o f  h e r  hero  D olores Medio f in d s  th e  ro o ts  o f  th e  p red icam en t i n  th e  

c i v i l  w ar:

. . . . S e  acabô l a  g u e r ra .  Ahora a  a j u s t a r  de nuevo. iComo 
es que sobran  p ie z a s?  N atu ra lm en te . Tampoco t i e n e  im por- 
ta n c ia .  Sucede s i e n ç r e .  iQuê o cu rre  cuando lo s  n ih o s  d e s -  
arman un ju g u e te  p a r a  s a b e r  lo  que t i e n e  den tro ?  Que se 
o lv id an  de c o lo c a r  l a s  p ie z a s  en su  s i t i o .  Y sobran  p ie z a s .
Tambien lo s  hom bres, cuando juegan  a v e r  que t i e n e  d e n tro  
e s t a  maquina i n f e r n a l  de l a  so c ie d a d , s e  en cuen tran  despues 
p e rp le jo s  a l  r e c o n s t r u i r l a .  S obra a lg o  o f a l t a  a lg o  que se  
c r e î a  im p re s c in d ib le . Pero  l a  m aquina vuelve  a  p o n erse  en 
marcha. Encuanto a  lo s  e n g ra n a je s , iq u iê n  re p a ra  en e l lo s ?

P ab lo  cannot a d ju s t  t o  th e  new s o c ia l  o rd e r  a f t e r  th e  w ar. He had  hoped

t o  f in d  s e c u r i ty  by w orking f o r  th e  s t a t e  b u t  he has found in s te a d  th e

95.

% e d io , "Los s o c ia l  en l a  n o v e la ,"  p . 6 .

^F u n c io n ario  p u b lic o  (B arce lo n a : E d ic io n es  D e s tin o , 1 9 5 6 ), p .
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means to  a m arg in a l e x is te n c e  in  a  h ig h ly  r e s t r i c t e d  s o c ie ty .  T e re sa  to o  

h ad  sh a red  h is  con fidence  in  th e  f u tu r e ;  th e y  abandoned th e  coun try  fo r  

w hat th e y  th o u g h t w ould be a  b e t t e r  l i f e  in  th e  c i t y .  However, th e  p o s t

w ar S pan ish  s o c ie ty  developed  in  such a  way th a t  th e  c i t i e s  s u f f e r e d  more 

th a n  r u r a l  a rea s  in  th e  f o r t i e s  and f i f t i e s .  T h e re fo re  P ab lo  and h is  

w ife  a re  un ab le  t o  id e n t i f y  th e  s p e c i f i c  cause o f  t h e i r  m ise ry  — a f a c to r  

which seems to  i n t e n s i f y  t h e i r  f r u s t r a t i o n .  By lam en tin g  t h e i r  p l i g h t ,  

D olores Medio i s  g iv in g  h e r  a n a ly s is  o f  th e  s i t u a t io n  in  S pain  a f t e r  th e  

w ar. A f te r  th e  tu rm o il  o f  th e  war y e a rs  many S pan ia rds ru sh ed  to  th e  c i ty  

to  f in d  work and a  new l i f e .  In s te a d  o f  a  h aven , th e y  found l im ite d  

o p p o r tu n i t ie s  and po o r h o u s in g . D olores Medio p o r tr a y s  a  s o c ie ty  d i s o r i 

en ted  by th e  war and le d  by a  government which appea rs  t o  be  in d i f f e r e n t  

to  th e  needs o f  a  la rg e  segm ent o f  i t s  p o p u la tio n .

P ab lo  and T ere sa  have no so u rce  o f  hope. L iv in g  under a  d ic t a to r 

s h ip ,  th e y  do n o t engage in  p o l i t i c a l  a c t i v i t y  o r  an a ly ze  t h e i r  l iv e s  in  

p o l i t i c a l  te rm s . T h e re fo re , th e y  have no hope f o r  change o r  even an under

s ta n d in g  o f  t h e i r  s i t u a t i o n .  Pablo  i s  i n d i f f e r e n t  t o  c ircu m stan ces  which 

a f f e c t  him  in  a  r e a l  and p r a c t i c a l  way. Reading about s p o r ts  i s  h is  only  

form o f  e n te r ta in m e n t.  He cannot a f fo rd  books o r  m ov ies, and even a  ra d io  

in  h is  room i s  fo rb id d en  by h is  la n d la d y . D uring h is  l e i s u r e  h o u rs ,  he 

w alks a lo n e  th ro u g h  th e  s t r e e t s  o f  th e  c i t y .  His w ife  w i l l  no t accompany 

him becau se  she i s  d ep re ssed  and f r u s t r a t e d  by th e  s to r e  windows f i l l e d  

w ith  th in g s  she cannot a f f o r d  t o  buy . Pablo  and T e re sa  f e e l  th re a te n e d  

and in t im id a te d  by th e  s o c ie ty  in  which th ey  l i v e .

For P ab lo  th e re  a re a a  l im ite d  number o f  a l t e r n a t i v e s .  He can 

co n tin u e  w ith o u t changing th e  course  o f  h i s  l i f e  from  th e  h o p e less
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e x is te n c e  he now le a d s .  However, th e  examples o f two o f  h is  c o lle a g u e s

seem to  o f f e r  th e  p o s s i b i l i t y  o f  change. His f r ie n d  Leo M ira l le s  has

somehow managed to  m a in ta in  an o p t im is t i c  a t t i t u d e  tow ard  l i f e  d e s p ite  th e

f a c t  t h a t  he has a  la rg e  fam ily  to  s u p p o r t.  He p a s s iv e ly  a c c e p ts  th e

s o c ia l  c o n d itio n s  which make i t  im p o ss ib le  f o r  him  to  b e t t e r  h is  s i t u a t io n .

Debemos adap tam os a  la s  c i rc u n s ta n c ia s  s i  no podemos m odi- 
f i c a r ia s  segun n u e s tro  d eseo . E s ta  es l a  p ie d ra  de toque 
de l a  r e l a t i v a  f e l i c id a d  que en l a  v id a  puede c o n se g u irse .

P a b lo , how ever, cannot accep t such s to i c  r e s ig n a t io n  in  th e  fa c e  o f  a l l

th e  ev idence  around him th a t  many a re  a b le  to  modify s o c ia l  c o n d itio n s  to

t h e i r  b e n e f i t .  Pablo adm ires h i s  f r ie n d  S ix to  Magnet because  he seems to

be ab le  to  g e t what he wants ou t o f  l i f e .  S ix to  augments h i s  s a la r y  w ith

shady b u s in e s s  d ea ls  and has even managed to  keep a  m is t r e s s .  He has been

ab le  to  circum vent th e  system  w hich h o ld s  Pablo  so f irm ly  in  i t s  g r ip .

However, when he le a m s  th a t  S ix to  has com m itted s u ic id e , P ab lo  lo s e s  even

t h i s  p o s s i b i l i t y  o f  escape, from th e  in e v i ta b le  cou rse  o f  h is  l i f e .  Even

c o rru p tio n  does n o t o f f e r  a  s o lu t io n  to  h is  p red icam en t.

Pablo cannot accep t th e s e  a l t e r n a t iv e s .  N e ith e r  f a l s e  optim ism , 

c o r ru p tio n  o f  th e  system , n o r s u ic id e  can p ro v id e  him w ith  a  s o lu t io n .

I t  i s  th e  pow erfu l h o ld  o f  ro u t in e  which u l t im a te ly  keeps him g o in g . Even 

on th e  day o f  h is  a ttem p ted  s u ic id e  he manages n o t t o  m iss h i s  s h i f t  a t  

w ork. He i s  so in h ib i te d  and c o n d itio n e d  by e x te rn a l  s o c ia l  fo rc e s  t h a t  

he i s  in c a p a b le  of a c t in g  in d e p e n d e n tly . D olores Medio see s  no hope fo r  

th e  s tru g g lin g  and s u f f e r in g  fu n c io n a r io . In  h e r  p re s e n ta t io n  h e r  h e ro  

has th e  choice o f  b l in d  optim ism , in d i f f e r e n c e ,  o r  s u ic id e .  His c h o ic e ,

^ Ib id ., p. 53.
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as i t  happens» i s  t h a t  o f  in d if f e re n c e  as he r e tu rn s  to  h is  joh  w ith o u t 

th e  su p p o rt o f  h is  w ife  o r  any o th e r  so u rce  o f  hope.

This d e s o la te ,  lo n e ly ,  a lm ost h o p e le ss  atm osphere i s  n o t m erely 

e x te r n a l  h u t l in k e d  to  P a b lo 's  own view  o f  th e  w orld . At th e  h e a r t  o f  

h is  a t t i t u d e  tow ard  l i f e  i s  a  d e s ire  to  a s cap te  from r e a l i t y .  He c re a te s  

h is  own dream w o rld  which i s  developed in  h is  long  t a lk s  w ith  h im se lf .  

Having found an o ld  notebook in  th e  s t r e e t ,  Pablo im agines t h a t  th e  name 

in  th e  book, N a ta l ia  B la y , belongs to  a  b e a u t i f u l  young g i r l  whom he w i l l  

meet and seduce . N a ta l ia  w i l l  g iv e  him th e  lo v e  and r e s p e c t  den ied  him 

by h is  w ife . As he s tu d ie s  th e  no tebook , h is  im ag in a tio n  beg in s  t o  expand;

(—N a ta l ia  B lay es una m u jer. O tra  m ujer que no es 
T e re sa , icom prendes, Pablo? Y en e s te  en cu en tro  hay una 
p o s ib i l id a d  d e . . . S i ,  hombre de eso  que no t e  a tre v e s  to d a -  
v ia  a  c o n f e s a r t e . . . . ) !

He had  nev er b e fo re  c o n s id e re d  d ece iv in g  h is  w ife  w ith  an o th e r woman and 

even in  a  daydream , he h e s i t a t e s  to  c o n s id e r  th e  p o s s i b i l i t y .  At f i r s t  

N a ta l ia  m erely  sym bolizes th e  p o s s i b i l i t y  o f  love b u t u l t im a te ly  she comes 

to  r e p re s e n t  som ething to  b reak  th e  ro u t in e  o f  h i s  e x is te n c e . With no 

f r i e n d s ,  th e  p a th e t i c  daydream grows in  im portance as P a b lo 's  r e a l  l i f e  

becomes more and more d e p re ss in g  and empty. This fa n ta sy  s u b s t i tu t e s  f o r  

a  c o n c re te  r e a l i t y  r e q u ir in g  some k in d  o f communication and in te rp e r s o n a l  

r e l a t io n s h ip s .  By in s u la t in g  h im se lf  from t h a t  r e a l i t y ,  Pablo cu ts  him

s e l f  o f f  from th e  means to  e s ta b l i s h  such r e la t io n s h ip s .  He makes mean

in g f u l  communication im p o ssib le  by r e t r e a t i n g  from spoken language. He 

t a lk s  to  h im se lf  c r e a t in g  a com plete ly  p r iv a te  w o rld .

I n te rp e r s o n a l  r e la t io n s h ip s  in  F u n c io n a rio  p u b lico  a re  unusual 

because  communication by means o f  language i s  l im i te d .  The c h a ra c te rs

^ I b i d . , p . 18 .
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r a r e ly  speak  to  each o th e r ;  th e  dom inant form o f  speech  i s  th e  monologue. 

The s u b je c t iv e  " I , "  w hether ex p re ssed  in  th e  f i r s t  p e rso n  o r  i n d i r e c t l y  

in  th e  t h i r d  p e rs o n , i s  th e  g e n e ra l p o in t  o f  view c r e a t in g  w hat seems to  

be  a  con tinuous s tream  o f monologue. The d ia lo g u e  t h a t  does o ccu r i s  

g e n e ra l ly  betw een Pablo  and h i s  w ife .  They a re  developed  by what th e y  say  

and do r a th e r  th a n  by an o m n isc ien t n a r r a to r .  The c h a r a c t e r i s t i c  p a t te r n  

o f  p r e s e n ta t io n  i s  a  c a r e fu l ly  in te r tw in e d  sequence o f  i n t e r i o r  sp e e c h , 

d ia lo g u e , and n a r r a t io n  from th e  p o in t  o f  view o f  th e  c h a r a c te r .  Pablo  

and T e re sa  a re  d is c u s s in g  th e  f u tu r e ;

— Cuando tengamos n u e s tro  p i s o ,  iv e rd a d , Panocha? 
en to n ces  s e r â  o t r a  co sa . B ien , a  p rim eros de aho nos p a -  
garân  la s  h o ra s  e x t r a o rd in a r ia s  con un buen aum ento. Se 
h a b la  de 7 ,50  h o ra . iNo es un buen bocado? Y to d o s  lo  
dan p o r  hecho. E n tonces, d e ja rê  algunas ta rd e s  l i b r e s ,  
irem os a l  c i n e . . .

T e re sa  l e  escucha con e l  f a s t i d i o  de o i r  siem pre e l  
mismo d is c o . Conoce e l  tem a. Y no l e  s ig u e  en sus p ro -  
y e c to s ,  aunque no p r o te s t e .

P ab lo  p ie n sa  e n t r e  ta n to :
(—T e re sa  es buena c h ic a . A l f in  com prends. . . )
P ero  T ere sa  no d ic e  n ad a , p orque e l  can san c io  de 

a b o rd a r cada d£a l a  misma monotone, r e a l id a d ,  l e  h a  q u i t  ado 
h a s ta  l a s  fu e rz a s  p a ra  r e b e la r s e .^

The monologue th a t  fo llo w s t h e i r  exchange ex p re sse s  th e  t r u e  f e e l in g s  o f  

th e  sp e a k e r . Pab lo  and T e re sa  canno t b r in g  them selves t o  d is c u s s  t h e i r  

l i v e s  r e a l i s t i c a l l y  b ecause  o f  th e  b le a k n e ss  o f  th e  f u tu r e .  The exchanges 

betw een them  axe s u p e r f i c i a l  and commonplace, n ev e r r e s u l t i n g  in  meaning

f u l  com m unication. Because th e  r e a l i t y  o f  t h e i r  l i v e s  i s  so d e v a s ta t in g ,  

th e y  have b u i l t  t h e i r  r e la t io n s h ip  on th e  t a c i t  agreem ent t o  av o id  r e a l  

i s s u e s .

l l b i d . . p. 23.
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A g e n e r a l iz a t io n  o f  th e  r e l a t io n s h ip  betw een P ab lo  and T e re sa  

su g g es ts  th e  e x is te n c e  o f  a  s o c ie ty  in  w hich th e r e  i s  l i t t l e  p e rs o n a l 

exchange o f  id e a s ,  lo v e ,  and f e e l in g s .  L ike th e  p o l i t i c a l l y  m an ip u la ted  

language o f  governm ent c e n so rsh ip  t h e i r  language i s  u s e le s s  as a  t o o l  f o r  

com m unication. P a b lo , l i k e  so many o th e r s ,  re a d s  on ly  th e  s p o r ts  s e c t io n  

o f  th e  new spaper and a c c e p ts  so c c e r  as th e  on ly  a c c e p ta b le  to p ic  o f  con

v e r s a t io n .

De lo  que se  h a b la  es de fû tb o l .  Es e l  tem a de e te m a  a c tu a -  
l i d a d .  Se ve "Marca" en to d a s  l a s  m anos.. , .H a rto  de esp ecu - 
la c io n e s  so b re  una nueva g u e rra  y can sado de lo s  c u b ile te o s  
de la s  C a n c i l l e r î a s ,  e l  hombre de l a  c a l l e  s e  r é f u g ia  en lo s  
d é p o r té s ,  v u e lc a  en e l lo s  su  i n t e r ê s ,  su  p a s io n ,  su s fo b ia s  
y sus f i  l i a s  y  h a s ta  su  d in e ro  en l a s  ap u e s ta s  m utuas.^

Even when a  news a r t i c l e  p e r ta in s  d i r e c t l y  t o  h i s  p a r t i c u l a r  p rob lem , th e

language i s  so  cloudy and im p rec ise  t h a t  i t s  m essage i s  u n c le a r .

F r u s t r a t e d ,  Pablo  lo s e s  i n t e r e s t  and r e tu r n s  to  an account o f  

th e  l a t e s t  s p o r t in g  e v e n t. The d e t e r io r a t io n  o f  language has  c o n tr ib u te d  

to  P a b lo 's  sen se  o f  a l i e n a t io n .  Language as a  means o f  communication b e 

comes l e s s  and l e s s  im p o rtan t as he r e t r e a t s  w ith in  h im se lf .  In  t h i s  way 

he g ives up h is  l a s t  l i n k  w ith  s o c ie ty  b e fo re  r e s ig n in g  from i t  com ple te ly  

throoigh a tte m p te d  s u ic id e .  There i s  a  la c k  o f  m ean ingfu l com munication 

from th e  a u t h o r i t a t i v e  l e v e l  down to  th e  in d iv id u a l .

D olores M edio 's f i r s t  two n o v e ls  develop  th e  theme o f  a l ie n a t io n  

w ith  th e  t r a d i t i o n a l  s ty le  o f  N o so tro s . lo s  R iv e ro  g iv in g  way to  an o b je c 

t i v e  p r e s e n ta t io n  in  F u n c io n a rio  p u b lic o . In  h e r  second n o v e l th e  a u th o r  

u ses language to  show t h a t  th e  i n a b i l i t y  to  communicate i s  b o th  th e  cause  

and th e  symptom o f  a l i e n a t io n .  Her c h a ra c te r s  a re  a t ta c k e d  from th e

^ Ib id ., p. 159.
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o u ts id e  by dehum anizing and im personeil fo rc e s  and th e y  in  tu r n  cause t h e i r  

own i s o l a t i o n  and estran g em en t by r e t r e a t i n g  even more in to  th e m se lv es .

The o u ts id e  fo rc e s  a re  th e  s o c i a l  i n s t i t u t i o n s  t h a t  l i m i t  and oppress th e  

fu n c io n a r io . H is a l i e n a t io n  and incom m unication a re  i n t e n s i f i e d  by h is  

i n f e r i o r  s o c i a l  p o s i t io n .  By fo c u s in g  on sp eech , D olores Medio l e t s  h e r  

s u b je c ts  r e v e a l  them selves  as incom m unicative , i n a r t i c u l a t e ,  and i s o la te d .  

Thus s ty l e  and theme a re  more c lo s e ly  l in k e d  in  t h i s  n o v e l th a n  in  Hoso

t r o s ,  lo s  R iv e ro . The s t y l e  w hich i l l u s t r a t e s  incom m unication a ls o  e s ta b 

l i s h e s  i t  as a  them e.



CHAPTER IV

EL PEZ SIGUE FLOTAiroO

In  Funcioneirio  p u b lic o , a  f r u s t r a t e d  c i v i l  s e rv a n t i s  in  a  gen

e r a l  way th e  v ic t im  o f  a l ie n a t io n  in  modern s o c ie ty  and more s p e c i f i c a l l y  

th e  v ic t im  o f f in a n c ia l  and c la s s  o p p ress io n  in  contem porary S p a in . Op

p re s s iv e  s o c ia l  c o n d itio n s  co n tin u e  to  preoccupy D olores Medio in  h e r  

n e x t n o v e l E l pez s ig u e  f lo ta n d o  (1959)» In  t h i s  w ork, a  p la c e  r a th e r  

th a n  a  job  i s  th e  d ram a tic  symbol o f  th e  e f f e c t s  o f  a l ie n a t io n .  By means 

o f  an apartm ent house s e t t i n g ,  th e  a u th o r  i l l u s t r a t e s  how a  group o f  

p eop le  l i v in g  in  c lo se  p ro x im ity  n e v e r th e le s s  d is p la y  th e  same tendency  

to  w ithdraw  from  c o n ta c t w ith  o th e rs  and th e  same i n a b i l i t y  to  communicate 

t h a t  hand icapped  th e  fu n c io n a r io . The p a t io  o f  th e  apartm ent b u i ld in g  

sym bolizes th e  s u p e r f i c i a l  n a tu re  o f  t h e i r  r e la t io n s h ip s :

Los "en tes"  se mezclan a c ie r ta s  h o ra s , en una in tim idad  
im puesta po r la s  c irc u n s ta n c ia s , pero despues, cuando se 
c ie r ra n  la s  ventanas y se q u ie ta e l  p a t io ,  "cada mochuelo 
a su  o liv o "  Y en e l  p a tio  so lo  queda f lo tan d o  e l  pez .^

The speaker i s  Lena R ivero whose ado lescen t y ears  a re  t r e a te d  in  H oso tros,

lo s  R ivero . In  Dolores M edio's t h i r d  novel Lena has reached young

^D olores M edio, E l pez s ig u e  f lo ta n d o  (B arce lo n a : E d ic io n es
D e s tin o , 1959), p . 10.
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adu lth o o d  and has hegun h e r  c a re e r  as a  w r i t e r  in  M adrid. L iv ing  in  th e  

apartm en t h ouse , she ob serv es  i t s  in h a b i ta n ts  and n o te s  t h e i r  a l ie n a t io n  

and la c k  o f  m eaningful p e rs o n a l  c o n ta c t .  The f lo a t in g  f i s h  to  w hich she 

r e f e r s  i s  p a r t  o f  a  n o v e lty  aquarium  w hich o f te n  commands h e r  a t te n t io n  

in  con tem p la tiv e  moments. No m a tte r  how much i t s  c o n ta in e r  i s  shaken , 

th e  p l a s t i c  f i s h  co n tin u es  t o  f l o a t .

Ahora toma e n tre  l a s  manos e l  pequefio a c u a r io .  Lo 
a g i t a  suavem ente. Y o b se rv a  como van cayendo a l  fondo — 
una c u a lq u ie ra  de l a s  s e i s  ca ra s  — lo s  c o r a le s , l a s  a lg a s , 
la s  p i e d r e c i t a s . . .  En cuan to  a l  p e z . . . . E l  Pez no d ic e  nada.
Su o jo  redondo m ira  a Lena m a lic io sam en te . Despues hace 
una p i r u e t a  y s ig u e  f lo ta n d o .1

Lena se e s  th e  f i s h  as a  symbol o f th e  in e v i ta b le  co u rse  o f  th e  l i v e s  o f  

th e  p eo p le  in  th e  b u i ld in g .  I t  seems to  be h e ld  in  p la c e  by a  f o r c e ,  j u s t  

as c o n s ta n t and u n y ie ld in g  as th e  one th a t  c o n tro ls  t h e i r  l i v e s .  Regard

le s s  o f  t h e i r  e f f o r t s , th e  fo rc e  o f  e x te rn a l  c ircu m stan ces  seems overpow

e r in g .  These symbols — th e  f i s h  and th e  apartm ent b u i ld in g  — in tro d u c e  

th e  r e a d e r  to  an atm osphere o f  in e v i ta b le  d e s tin y  and i s o l a t i o n  o f  th e  

in d iv id u a l  l i k e  th a t  o f  F u n c io n a rio  p û b lic o . I r o n i c a l l y ,  th e  in h a b ita n ts  

o f  th e  apartm en t house a re  p h y s ic a l ly  c lo se  t o  each o th e r  b u t s p i r i t u a l l y  

q u i te  d i s t a n t .  And, l i k e  th e  fu n c io n a r io , th ey  seem t o  be in c a p a b le  o f 

e x p re s s in g  o r  even u n d e rs ta n d in g  t h e i r  own f e e l in g s .

In  t h i s  n ovel D olores M edio 's s o c ia l  i n t e n t  i s  s e rv e d , as i t  was 

in  F u n c io n a rio  p u b lic o , by  h e r  ch o ice  o f  c h a ra c te r .  L ike th e  fu n c io n a r io  

th e  in h a b i ta n ts  o f  th e  apartm en t house a re  to  some e x te n t  v ic tim s  o f  

s o c ia l  c ircu m stan ces . Again th e  au th o r s tu d ie s  th e  h a b i ts  and problem s 

o f  th e  low er m iddle c la s s  w orker. A l te rn a te ly ,  th e  c h a p te rs  d e a l w ith

^ Ib id ., p. 12.
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th e  l iv e s  o f such people as a shopkeeper, a t y p i s t ,  a seam stress , a n ig h t 

club dancer, th e  apartm ent p o r te ro , and a s t r e e t  vendor. These is o la te d  

in d iv id u a ls , l iv in g  in  th e  same b u ild in g , d isp lay  th e  same genera l needs 

and problems. The p a tte rn  o f t h e i r  l iv e s  re v e a ls  m isery and h o p e lessn ess . 

Jobs a re  u n av ilab le  and housing i s  expensive and sca rc e . As members of 

th e  ex p lo ited  and oppressed working c la s s ,  t h e i r  p re sen t and fu tu re  con

s i s t  o f a f u t i l e  s tru g g le  to  improve t h e i r  l iv e s .  M arta Ribe supports h e r

s e l f  and th e  woman who cared  fo r  h e r as a c h ild . Now aged and i l l ,  T ata  

re p re se n ts  a burden which holds M arta down as much as th e  economic l im ita 

t io n s  o f th e  s o c ia l  s i tu a t io n .  Supporting  h e r s e l f  by ty p in g  m anuscripts 

in  h e r apartm ent, M arta endures the  long  hours and th e  low pay because 

th e re  i s  no th ing  e ls e  a v a ila b le . Even th e  modest hope o f supporting  two 

people on her s a la ry  i s  out o f reach in  th e  so c ie ty  in  which she l iv e s .  

Equally p a th e t ic  i s  th e  dism al e x is ten c e  o f the  apartm ent p o r te ro . Jose 

C i l le i r o  dreams o f  a  b e t t e r  p o s itio n  th a t  has been promised him in  a new 

apartm ent b u ild in g . Having p laced  a l l  h is  hopes in  th i s  dream, he is  

sh a tte re d  when he i s  ca su a lly  inform ed th a t  th e  job has gone to  someone 

e ls e .  Somehow he manages to  re tu rn  to  th e  hopelessness o f a job th a t  

promises no s a t i s f a c t io n  or rew ards. The n ig h t club dancer Veva M artinez 

i s  po rtray ed  as g rad u a lly  lo s in g  a l l  hope as she d r i f t s  toward a l i f e  o f 

p ro s t i tu t io n .  Bruno Jim enez, who works a t  w hatever job he can f in d , 

recognizes th e  f u t i l i t y  o f  h is  s tru g g le  and th e  in f e r io r i ty  o f h is  p o s i

t io n  in  the  economic s t ru c tu re .  He complains o f th e  t ip o s  gordos who 

manage to  l iv e  w e ll in  s p i te  o f th e  g en era l economic hardsh ip  o f th e  

lower c la s s e s .
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— . . . t i p o s  g o rd o s .. .P a ra  esos t ip o s  gordos no hay p ro h le -  
ma. P iso  p a ra  f u la n a ,  p is o  p a ra  m engana...Y  o tr o  p a ra  e l  
g an ad o .. . JEh? iQ uien  p r o t e s t a ? . . . IN ad ie !. . . IMe c isc o  yo 
en l a  madre que lo s  p a r i ô î .T ipos gordos e se  e s .  IHay 
que s e r  un t î o  gordo p a ra  v i v i r î ^

At th e  bo ttom  o f  th e  s o c i a l  and economic s c a le ,  he r e a l i z e s  t h a t  he has 

no avenue of escape s in c e  he la c k s  th e  a g g re s s iv e n e ss  and cunning n eces

sa ry  to  c h a llen g e  th e  e s ta b l i s h e d  o rd e r . For Bruno and h is  n e ig h b o rs , 

th e  w orld  b e longs to  th e  t ip o s  g o rd o s .

As in  F u n c io n a rio  p u b l ic o , speech i s  tu rn e d  inw ard  r a th e r  th a n  

tow ard  o th e rs  to  c r e a te  a  bond o f  com m unication. A gain h e r  c h a ra c te r s  

spend a  g re a t  d e a l o f  tim e  t a lk in g  to  them selves about t h e i r  p roblem s. 

M arta R ibê , f o r  exam ple, t r i e s  t o  re c o n c ile  h e r  re sen tm en t o f  th e  respon 

s i b i l i t y  o f  c a r in g  f o r  T a ta  w ith  th e  love  she f e e l s  tow ard  th e  o ld  woman. 

A f te r  an i l l n e s s  t h a t  b r in g s  T a ta  c lo se  to  d e a th , th e  d o c to r  inform s 

M arta t h a t  h e r  charge w i l l  re c o v e r  and l i v e  fo r  many y e a r s .  R e c a llin g  

t h i s  p r e d ic t io n ,  M arta  s t r u g g le s  w ith  h e r  co n sc ien ce :

(—Tendra u s te d  T a ta  p a ra  muchos a h o s . . .P a ra  muchos ah os 
. . . P a r a  muchos a h o s ...T o d o s  lo s  que me quedan de ju v e n tu d . 
iP o r  que no s a l d r i a  una d e l  h o s p ic io ,  p a ra  no te n e r  deberes?
V iv ir  s o l a . . . ,  l i b r e . . . ,  l i b r e .  No te n e r  que q u e re r  a  n a -  
d i e . . .Porque yo q u ie ro  a  T a ta . Mucho.. La q u ie ro  mucho.
S i no l a  q u i s i e r a . . .L a dej a r i a  en e l  a s i l o ,  c l a r o ,  como 
e l l a  d i c e . . .P e r o  no se  i r a .  Yo l a  c u id a re . H asta  que se  
m u e ra .. . iA h o s ? .. .Pues ah o s. Todo lo  que me queda de juven
tu d . . .H a s t a  a h o ra , nada ten g o  que reprocharm e, IT a ta  q u e r i-  
d a ! . . .C uan tas v e c e s ,  cuando yo e r a  p e q u e h i ta . . . ) -

M arta n ev er d is c u s s e s  th e s e  f e e l in g s  w ith  anyone. Her h o s t i l e  and

l im ite d  environm ent c o n t r ib u te s  to  t h i s  tendency  to  w ithdraw  from th e

e x te r n a l  w orld  w hich i s  a ls o  c h a r a c t e r i s t i c  o f  most o f  h e r  n e ig h b o rs .

l l b i d . . p . 59. 

^I b id . , p .  13*+.
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S im ila r ly  f r u s t r a te d  and in h ib i te d ,  they  r e je c t  each o th e r  Ju s t as 

so c ie ty  seems to  have re je c te d  them.

As t h i s  lack  o f  communication in d ic a te s ,  th e  c h a rac te rs  m ain tain  

t h e i r  d is ta n c e  in  in te rp e rs o n a l r e la t io n s h ip s .  They pass each o th e r in  

th e  h a l l  o r see  t h e i r  neighbors in  th e  opp o site  window b u t t h e i r  in t e r 

a c tio n s  a re  always s u p e r f ic ia l .  D olores Medio emphasizes th e  n eg a tiv e  

a spec ts  of t h i s  vo lun tary  is o la t io n  by dram atiz ing  th e  lo n e lin e s s  and 

f r u s t r a t io n  i t  p roduces. She suggests th a t  one has a  need fo r  o th e rs  as 

w e ll as a r e s p o n s ib i l i ty  tow ard them. Lena re g re ts  th e  lo s s  o f th e  id e a ls  

of h e r youth and th e  tendency to  become more and more eg o ce n tric :

. . . l a  v id a  le  fu i  achatando sus id é a le s ,  l e  fu i  derribando  
sus id é a le s ,  l e  fu i  devorando sus id é a le s . . .L e  dejô  so lo  
e l  "yo" como unico o b je c t iv e . Un "yo" que empieza a b u r-  
la r s e  de todo con suave i r o n i a . . . e n  e l  vacîo  que l e  han 
dejando la s  grandes cau sas, en su  egoîsmo m a te r ia l i s t a  d e l 
" sa lv e se  quien pueda," so lo  hay lu g a r p a ra  l a  compasion 
h a c ia  e l  in d iv id u o , h ac ia  su pequena t r a g e d ia . . .^

D olores M edio's s o c ia l  concern and h e r p reoccupation  w ith  in te rp e rs o n a l 

r e la t io n s h ip s  stem from th i s  hum anitarian  a t t i t u d e .  L ena 's  sen tim ents 

p a r a l l e l  th e  a u th o r 's  deep concern fo r  th e  w e lfa re  o f  o th e r Spaniards 

which has le a d  h e r to  expose th e  b le ak  l iv e s  o f a pow erless segment o f 

th e  p o p u la tio n . She c r i t i c i z e s  th e  in d if fe re n c e  o f th o se  who are  able 

to  work fo r  change and lam ents th e  in d if fe re n c e  produced in  th o se  subju

g a ted  by s o c ia l  fo rc e s .

The v ic tim ized  w orker D olores Medio d esc rib es  in  E l pez sigue 

flo tan d o  and Funcionario  p u b lico  e x is t s  in  a  k ind  o f  th o u ^ t l e s s  limbo in  

which he s u f fe r s  uncom plainingly. He accep ts l i f e  on i t s  term s w ith  no

^ Ib id ., p. 251.
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concept o f p o l i t i c a l  ideology which might h e a r  on h is  s i tu a t io n .  The 

group p ro ta g o n is t o f  E l pez sigue  f lo ta n d o . re p re se n tin g  a c ro s s -se c tio n  

o f th e  working c la s s ,  i s  shown to  he hard-w orking and s to ic a l ly  re s ig n ed  

to  h a rd sh ip . By c re a tin g  such c h a ra c te rs , th e  au thor re v e a ls  adm iration  

fo r  h e r su b jec t w h ile , a t  th e  same tim e , she lam ents t h e i r  debumanization 

and a l ie n a tio n . She sug g ests  th a t  economic e x p lo ita tio n  a f fe c ts  the  

s p i r i t u a l  w e ll-h e in g  o f  i t s  v ic tim s . Her workers p e rsevere  in  s p i te  of 

o b s tac le s  h u t th ey  do so a t  some co st to  them selves. While so c ie ty  bene

f i t s  from t h e i r  s a c r i f i c e s ,  they  a re  d e b i l i ta te d  in  a profound way. T heir 

growing in d if fe re n c e  g rad u a lly  undermines a l l  d e s ire  to  a c t p o s i t iv e ly .

I t  is  n o t conceivable th a t  one o f th e se  ch a rac te rs  would a tta c k  d i r e c t ly  

th e  causes o f  h is  tro u b le s  o r even be ab le  to  id e n tify  them w ith  accuracy .

Dolores M edio's view o f l i f e  is  q u ite  dism al w ith  th e  boredom o f 

ro u tin e  and th e  hopelessness o f economic and s o c ia l  cond itions weighing 

h eav ily  upon h e r  ch arac te rs . Dismal housing cond itions and meager s a la r ie s  

o r no job a t  a l l  a re  th e  fundam ental co nd itions o f  l i f e  in  which h e r char

a c te rs  e x is t .  T heir l iv e s  a re  c h a ra c te riz e d  by lim ite d  am bitions and 

dreams, and th e  o ccas io n a l ray  o f hope th a t  does appear i s  qu ick ly  e x tin 

guished . The f i s h  in  the  aquarium continues to  f lo a t  j u s t  as th e i r  l iv e s  

seem to  follow  th e  same in e v ita b le  course o f a c tio n . From th e  beginning 

o f th e  novel to  th e  end, th e re  i s  no s ig n if ic a n t  change in  anyone's l i f e .  

Someone d ie s , a  romance fa d e s , o r a  dream is  u n f u l f i l le d  bu t th e  g en era l 

d ire c t io n  o f t h e i r  l iv e s  remains th e  same. T ata  ev en tu a lly  d ie s  but 

M arta 's  l i f e  w i l l  continue as h o p e less ly  as b e fo re . The p re v a ilin g  con

d it io n s  do no t o f f e r  any o p p o rtu n itie s  fo r  h e r  w ith  o r w ithou t th e  respon

s i b i l i t y  o f  sup p o rtin g  a dependent. The s to re k e e p e r 's  romance w ith  one
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o f h is  n e i^ h o r s  ends w ith  n e i th e r  p a rty  ir re p a ra b ly  wounded. This 

f l i r t a t i o n  re p re sen ts  th e  only attem pt he has made to  b reak  out o f  h is  

i s o la t io n  and, as i t  happens, i t  i s  t o t a l l y  in a p p ro p ria te . He has become 

in fa tu a te d  w ith a m arried  woman who considers t h e i r  re la t io n s h ip  s t r i c t l y  

im personal. A fte r  th i s  ex p erien ce , he re tu rn s  to  h is  s o l i t a r y  ex is ten ce  

no t much w iser than  b e fo re . I f  Veva Martinez* l i f e  has changed a t  a l l ,  

i t  i s  probably fo r  th e  w orse. She has begun to  accept th e  r a th e r  so rd id  

n a tu re  o f  h e r  work w ith  le s s  re lu c tan c e  than  in  th e  beg inn ing . The p o r- 

t e r o , Jose  C i l l e i r o ,  g re e ts  th e  o th e rs  every day w ith  a c e r ta in  resentm ent 

because they  show him veiy  l i t t l e  re s p e c t. He must accep t t h i s  trea tm en t 

w ith  re s ig n a tio n  tin g e d  w ith  b i t te r n e s s  a f te r  he le a m s  th a t  h is  new job 

has gone to  a  younger man w ith  connections Jose does no t p o sse ss . None 

o f  them have come to  any conclusions about t h e i r  s ta tu s  nor do any o f 

them have any p lan  to  change t h e i r  l iv e s .  In  s h o r t ,  no th ing  has improved 

and no one has le a rn ed  anyth ing .

Dolores Medio*s s ty le  in  E l pez sigue flo tan d o  depends on th e

spoken word ju s t  as i t  d id  in  F uncionario  p u b lic o . Again monologue and

dialogue lin k e d  by o b je c tiv e  n a r ra tio n  produce th e  se n sa tio n  o f constan t

speech. Focused always on th e  most t r i v i a l  m a tte rs , t h i s  t a lk  c rea te s

th e  fe e lin g  o f deadening ro u tin e  and a s u p e r f ic ia l  e x is te n c e . When

serio u s  thoughts in tru d e , they  a re  qu ickly  d is p e lle d . The s to re k ee p e r,

Senen M orales, senses during  an unaccustomed moment o f  in tro sp e c tio n  th a t

th e re  i s  an a rea  o f h is  l i f e  which cannot be d e a lt  w ith  in  th e  u su a l way.

He cannot to le r a te  u n s e t t l in g  t h o u ^ t s  fo r  th e  b r i e f e s t  o f  moments.

...N ad a . Senen Morales no d ice  nada. No puede co n c re ta r 
nada. P ien sa  so lo  que ha  v iv ido  ya e s te  momento. S i . . .
O tra v e z ...Q u iz a  o tra s  v e c e s .. .S e  ha asomado a  l a  ventana
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esperando  a lg o  y  h a  s e n t id o  l a  misma a n g u s t i a . . ,Su a n g u s tia  
t i e n e  un o r ig a n  qua dasconoce . Como s i . . .

(—Madal Como s i  n a d a . . . I n û t i l  d a r la  vueI t a s . No con- 
s a g u ire  ex p lica rm a l o  qua ma sucada .

He q u ic k ly  f a l l s  back  in to  th e  ro u t in e  o f  h is  d a i ly  e x is te n c e  and d i s 

counts t h i s  momentary f l a s h  o f  in s e c u r i ty  and in t r o s p e c t io n .  The problem s

t h a t  concern  D olores M edio 's c h a ra c te r s  a re  g e n e ra lly  s u p e r f i c i a l .  Veva 

M artin ez , th e  n ig h t  c lu b  d a n c e r , sees  on ly  h e r  most im m ediate p rob lem s.

Her b le a k  f u tu r e  and s o rd id  e x is te n c e  appear on ly  i n d i r e c t l y  in  h e r  

th o u g h ts . The im m ediate r e a l i t y  o f  th e  n ig h t c lu b  and h e r  custom ers 

occupy h e r  a t t e n t i o n ;

E s ta  noche h a  beb id o  mucho. Tiene lo s  la b io s  se c o s .
(— Es cu rio so .'..M a s  seco s  cuanto  mas se  b eb e . Y l a

g a rg a n ta . Me quema. P ero  me acostum brare . O tras  lo  h a -
cen . Y una t i e n e  que p e n sa r  en l a  v e je z .  iUn p e l l e  jo ?
A l a  b a s u ra .  Que me im p o rta  lo  que f u i s t e . . .  iBuen cuerpo?
iBuenas p ie m a s ?  iBuen as n a r ic e s !  Tanto t i e n e s ,  t a n to  ^ 
v a le s .  iPagas? Todo v a  v ie n . iNo pagas? A l a  c o c h in a . . . )

In  t h i s  way V eva 's  sem i-co n sc io u s  though ts  p ro v id e  th e  r e a d e r  w ith  an in 

s ig h t  i n to  h e r  e x is te n c e .  She manages to  face  l i f e  by av o id in g  s e r io u s  

problem s and by h o ld in g  on to  dreams o f  a m iracu lous s a lv a t io n .

. . .P i e n s a  tam biên  que puede s u r g i r  de p ro n to  un em presario  
o un p ad rin o  poderoso  y  c o n v e r t i r l a  en l a  v e d e t te  de moda.
No sabe c a n ta r .  No sabe b a i l a r . . .Y eso ip a ra  que s i rv e ?
T iene buen cuerpo . Los hombres l a  m iran . S i un hombre 
con d in e ro  q u ie re  l a n z a r l a . . . ^

Her f a n t a s i e s ,  however u n r e a l i s t i c  th e y  may b e ,  a re  an im p o rta n t p a r t  o f

h e r  view o f  th e  w orld  and h e r  accep tance d f i t .  These a t t i t u d e s  c o n s t i 

t u t e  h e r  m o t iv a t io n s ,  s e l f - c o n c e p t ,  and h e r  g o a ls .  Veva and Senen a re

^ I b id . , p . 207-208. 

^ I b i d . . p . 107.

3% bid.. p .  201.
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i s o l a t e d  even in  th e  company o f  o th e r s .  Speech i s  tu rn e d  inw ard  and d ia 

logue  depends on c l ic h e s  and commonplace e x p re ss io n s  th u s  making meaning

f u l  communication im p o ss ib le .

From N o so tro s . lo s  R ivero  to  F u n c io n a rio  p û b lic o  and E l pez s ig u e  

f lo ta n d o  th e re  i s  a  p ro g re s s io n  from a t r a d i t i o n a l  p r e s e n ta t io n  to  a  s ty l e  

c e n te re d  on c h a ra c te r  developm ent and em phasizing  d ia lo g u e  and monologue. 

T here i s  a ls o  a  change in  tim e from  th e  c i v i l  war y e a rs  to  contem porary 

S p a in . E l pez s ig u e  f lo ta n d o  and F u n c io n a rio  p u b lic o  b o th  e x h ib i t  a  s im i

l a r  r e la t io n s h ip  betw een theme and s t y l e .  The c l ic h e s  o f  everyday speech  

c r e a te  th e  f e e l in g  o f  s u p e r f i c i a l i t y  and r o u t in e  and th e  c h a r a c te r s ' sub

con sc io u s  speech  re v e a ls  t h e i r  tendency  t o  r e t r e a t  from genuine r e l a t i o n 

s h ip s .  This p r e s e n ta t io n  r e p re s e n ts  a s ig n i f i c a n t  change when compared 

to  th e  t r a d i t i o n a l  p r e s e n ta t io n  o f  N o so tro s , lo s  R iv e ro . The o b je c tiv e  

s t y l e  su p p o rts  th e  theme o f  a l ie n a t io n  to  a  g re a t  d eg ree  s in c e  D olores 

M edio 's c h a ra c te r s  r e v e a l  by t h e i r  own words and a c t io n s  t h e i r  a l ie n a te d  

and i s o l a t e d  p o s i t io n  in  a  dehum anizing env ironm ent.



CHAPTER V 

DIARIO DE UNA MAESTRA

In  D olores M edio 's  f o u r th  n o v e l , D ia r io  de una m a e stra  (1961) ,  

i t  i s  th e  a l ie n a t io n  o f  th e  i n t e l l e c t u a l  and th e  i d e a l i s t  t h a t  concerns 

th e  a u th o r  r a th e r  th a n  th e  d ism al p l i g h t  o f  th e  w orker which dom inated 

p re v io u s  w orks. P o s s ib ly  th e  change in  em phasis comes from  th e  au to b io 

g ra p h ic a l  n a tu re  o f  th e  w ork. The o b je c t iv i ty  o f  th e  two p re c e d in g  novels  

g iv es  way t o  a  more s u b je c t iv e  p r e s e n ta t io n  c o lo re d  by ev en ts  i n  th e  

a u th o r 's  own l i f e .  As sh e  d id  in  N o so tro s . lo s  R iv e ro , D olores Medio 

looks to  h e r  own p a s t  f o r  n o v e l i s t i c  m a te r ia l .  Again th e  a c t io n  i s  s e t  

in  A s tu r ia s  and ag a in  she d e s c r ib e s  th e  e x p e rien ces  o f  a  young woman whose 

l i f e  c lo s e ly  resem bles h e r  own. The Lena R ivero  o f  th e  a u th o r 's  f i r s t  

n o v e l has aged a  few y e a rs  and appears h e re  as I re n e  G a l, a  young and 

very  i d e a l i s t i c  sch o o l te a c h e r  in  a  sm all p r o v in c ia l  tow n. As a  young 

woman D olores Medio worked as a  te a c h e r  in  th e  c i ty  o f  Nava in  A s tu r ia s .  

She was e v e n tu a lly  d ism isse d  from  t h a t  p o s i t io n  because  o f  h e r  p ro g re s s iv e  

id e as  about e d u c a tio n . In  a  s im i la r  way, h e r  h e ro in e  I r e n e  c la sh e s  w ith  

th e  fo rc e s  o f  t r a d i t i o n  and co n se rv a tism  in  a  sm a ll A s tu r ia n  town which 

th e  a u th o r  names La E s tra d a . The n o v e l d ea ls  w ith  I r e n e 's  ex p e rien ces

U8
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t h e r e ,  and to  some e x te n t  in  M adrid and O viedo, d u rin g  th e  C iv i l  War and

i t s  a f te rm a th . In flu e n c e d  by th e  id e a lis m  o f  h e r  u n iv e r s i ty  p r o f e s s o r ,

I re n e  s e t s  ou t to  change th e  w o rld  by ed u ca tin g  th e  m asses.

. .  .tenem os l a  o b lig a c i6 n  de ren o v a r l a  ensefianza, de r e v i -  
t a l i z a r l a ,  de l l e v a r  a  l a  e s c u e la  e l  nuevo concep to  de l a  
e x i s t e n c ia .  Es en l a  e s c u e la ,  p re c isa m e n te , donde se  e l a r  
b o ra  l a  a u te n t ic a  d em o crac ia .. .C re a r ,  c r e a r . . . !  La g en te  
se  o lv id a  de e s to ,  de c r e a r ,  de d e s p e r ta r  s e n tim ie n to s ,  
de h a c e r  a l  hombre re sp o n sa b le  de su s ob ras y  de su  p en sa - 
m ie n to . .

However, r u r a l  Spain  p re s e n ts  c e r t a in  o b s ta c le s .  H ab its  and b e l i e f s  o f  

many y e a rs  r e s i s t  th e  reform s I re n e  w ants so d e s p e ra te ly  to  e f f e c t .  I s o 

l a t e d  from  th e  v i l l a g e r s  b ecau se  o f  h e r  l i b e r a l  id e a s ,  she becomes th e  

o b je c t  o f  p re ju d ic e  and p e rs e c u t io n  w ith  th e  s t a r t  o f  th e  w ar. I r e n e 's  

s t r u g g le  t o  rem ain t r u e  to  h e r  id e a l s  in  th e  face  o f  d i s i l l u s i o n  and i s o 

l a t i o n  i s  th e  s u b je c t  m a tte r  o f  th e  n o v e l.

I re n e  G a l's  d e d ic a tio n  to  te a c h in g  i s  e s ta b l i s h e d  d u rin g  h e r  

u n iv e r s i ty  s tu d y  in  M adrid. T here h e r  p r o f e s s o r ,  Maximo S aenz, w ins h e r  

ad m ira tio n  and u l t im a te ly  h e r  lo v e . They make p la n s  t o  work to g e th e r  to  

change th e  w orld  f o r  th e  b e t t e r .  With t h i s  g o a l in  m ind, I re n e  s e t s  o f f  

f o r  A s tu r ia s  t o  te a c h  sc h o o l. T h e ir  p la n  i s  fo r  h e r  t o  r e tu rn  t o  h e r  

s tu d ie s  and to  Maximo w ith in  a y e a r .  However, th e  f u tu r e  th e y  have p la n 

ned i s  d is ru p te d  by th e  w ar. The N a t io n a l is t s  im prison  Maximo b ecau se  o f  

h is  R epublican  sym path ies . I r e n e  t r i e s  to  fo llo w  him as he i s  moved from 

one p r is o n  to  an o th e r b u t when th a t  becomes im p o ss ib le , she s e t t l e s  f o r  

th e  good she can accom plish as a n u rse  in  a  N a t io n a l i s t  h o s p i t a l .  With 

th e  end o f  th e  w ar, th e  s u f f e r in g  o f  th e  lo s in g  s id e  c o n tin u e s . Maximo

^D olores Medio, D ia r io  de una m aestra  (B arce lo n a ; E d ic io n es  
D e s tin o , 1961) , p . I 8 .
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rem ains in  p r is o n  and I re n e  lo s e s  h e r  jo b . S ince  h e r  crim es a re  co n sid ered  

le s s  s e r io u s , she i s  e v e n tu a lly  r e in s t a t e d  in  La E s tra d a . Where she t o i l s  

s e l f l e s s l y  f o r  th e  f i f t e e n  y e a rs  o f  Maximo's im prisonm ent. Never f a l t e r in g  

in  h e r  d ev o tio n  to  him no r in  h e r  i d e a l i s t i c  b e l i e f  in  h e r  m ission  as an 

e d u c a to r , sh e  i s  d e v a s ta te d  to  f in d  th a t  when she and Maximo a re  f i n a l ly  

r e u n i te d ,  he i s  n o t th e  same man. A t i r e d  and b roken  man, he i s  w i l l in g  

to  t r a d e  h i s  p r in c ip le s  f o r  some m a te r ia l  b e n e f i t s  in  th e  rem aining y e a rs  

o f  h is  l i f e .  She, on th e  o th e r  hand , has rem ained t r u e  to  th e  goals th ey  

s e t  in  th e  y e a rs  to g e th e r  a t  th e  u n iv e r s i ty .  Having b rough t about some 

changes in  th e  l iv e s  o f  th e  v i l l a g e r s ,  she f e e l s  r e a s s u re d  by th a t  sm all 

m easure o f  su c c e s s . D esp ite  w hat i t  has c o s t h e r  in  term s o f  i s o la t io n  

and lo n e l in e s s ,  she i s  determ ined  to  co n tin u e  h e r  e f f o r t s  t o  b r in g  educa

t i o n  to  th e  m asses. She d isc o v e rs  t h a t  h e r  b e l i e f  in  t h a t  id e a l  i s  s tro n g e r  

th a n  h e r  dependence on Maximo.

By d evo ting  h e r s e l f  t o  su ch .an  id e a l ,  I re n e  a l ie n a te s  h e r s e l f  

from th e  m a jo r i ty .  She i s  n o t d e te r re d  by th e  ig n o ra n c e , in to le r a n c e ,  

and f e a r  t h a t  m o tiv a te s  th o se  she i s  t r y in g  to  s e rv e .  The w ar, which has 

fo rc e d  th e  Spanish  people in t o  opposing id e o lo g ic a l  camps, r e s u l t s  in  th e  

p e rs e c u t io n  o f  th o se  who do n o t conform to  a p a r t i c u l a r  way o f th in k in g . 

Ire n e  i s  r e s e n te d ,  f i r s t  o f  a l l ,  fo r  h e r  in t e l l e c tu a l i s m .  Given th e  emo

tio n a l is m  and i r r a t i o n a l i t y  o f  th e  t im e s , th e  o b je c t iv i ty  o f  th e  i n t e l l e c 

t u a l  evokes th e  d eep e s t f e a r s  o f  th e  v i l l a g e r s .  Even b e fo re  th e  ou tb reak  

o f  th e  w ar h e r  p ro g re s s iv e  id e a s  about ed u ca tio n  make h e r  su sp e c t to  most 

o f  th e  tow nspeople . W ith th e  o u tb reak  o f  th e  w ar, h e r  r e la t io n s h ip  w ith  

Saenz i s  more th an  enough cause  f o r  h e r  d is m is s a l .  Maximo, who i s  fo r  

h e r  th e  s a v io r  o f  m ankind, r e p re s e n ts  to  th e  tow nspeop le  th e  h a ted
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i n t e l l e c t u a l  who meddles in  t h e i r  a f f a i r s  on ly  to  f in d  s a f e ty  f o r  h im se lf

when t ro u b le  comes:

. . . E s t e  es de lo s  que t i r a n  l a  p ie d ra  y esconden l a  mano 

. .  .Un f i lô s o f o  de v ia  e s tr e c h a .  De lo s  de O rtega . S ienn  
b ra n  id e a s  su b v e rs iv e s  y  despuês se  la v a n  la s  manos. Son 
lo s  verdaderos c u lp a b le s  de cuân to  s u c e d e .. .u n o  no sabe 
c6mo t r a t a r l e s ,  como d esh ace rse  de e l l o s .  Mas daho h a c e n . . .

A lthough I re n e  i s  u l t im a te ly  welcomed back by th e  peop le  o f  La E s tra d a , 

she  rem ains an o u ts id e r .  Her id e a lis m  and h e r  i n t e l l e c tu a l i s m  w i l l  always 

s e t  h e r  a p a r t  from th e  m asses. The tow nspeople sen se  t h a t  she  i s  n o t one 

t h e i r  k in d . She cannot h e lp  b u t  s e e  b o th  s id e s ;  she sym path izes w ith  th e  

c o n se rv a tiv e  p r i e s t  as w e ll  as th e  R epub lican  o u tc a s t .  The b a s ic  a l ie n a 

t i o n  t h a t  e x i s t s  betw een h e r  and th e  v i l l a g e r s  has m ere ly  been  i n t e n s i f i e d  

by th e  w ar.

In  i l l u s t r a t i n g  t h i s  them e, D olores Medio m o d ifie s  th e  s t y l i s t i c  

approach  th a t  c h a ra c te r iz e s  h e r  two p re v io u s  n o v e ls . She r e tu r n s  to  th e  

more t r a d i t i o n a l  s ty le  o f  N o so tro s . lo s  R iv e ro . In  F u n c io n a rio  p u b lic o  

and E l pez s ig u e  f lo ta n d o . language and communication a re  elem ents o f  th e  

s t y l e  which a re  in t im a te ly  r e l a t e d  t o  th e  theme o f  a l i e n a t io n .  Speech i s  

b o th  th e  cause and th e  synçtom  o f  th e  in d iv id u a l 's  i s o l a t i o n .  In  D ia r io  

de una m a e s tra . how ever, s t y l e  i s  n o t so d i r e c t l y  r e l a t e d  t o  them e. In  

th e  two p rev io u s  works D olores Medio made an e f f o r t  to  e l im in a te  th e  

p re se n c e  o f  th e  n a r r a to r  w h ile  in  D ia r io  de una m a estra  she allow s h e r  

o p in io n s  to  be more o r  l e s s  d i r e c t l y  s t a t e d .  I re n e  se rv e s  as th e  sympa

t h e t i c  and id e a l iz e d  spokeswoman f o r  th e  a u th o r . In  a d d i t io n ,  the o b je c 

t i v e  p r e s e n ta t io n  o f  c h a ra c te r  th ro u g h  speech  which c h a ra c te r iz e s  F u n c io n a rio

^Ibid. , p. 101.
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p û b lic o  and E l pez s ig u e  f lo ta n d o  g iv e s  way to  c h a ra c te r s  d e fin e d  from th e  

o u ts id e  by an o m n isc ien t n a r r a t o r .  C h a rac te rs  do n o t re v e a l  them selves 

g ra d u a lly  by w hat th e y  say  and do b u t  r a th e r  a re  im m ediately  d e f in e d  as 

p o sse ss in g  c e r t a in  c h a r a c te r i s t i c s  and o f te n  ju d g ed  as good o r bad . I re n e  

i s  an id e a l iz e d  c h a ra c te r  d e f in e d  as i n t e l l i g e n t ,  i n q u i s i t i v e , and gener

ous by n a tu re .  She i s  a  s p e c ia l  p erso n  who f ig h t s  t o  change th in g s  n o t 

so  much becau se  o f  th e  im m ediate c ircu m stan ces  b u t  b ecau se  o f  h e r  in n a te ly  

r e b e l l io u s  n a tu re .  "Su in n a ta  r e b e ld f a  l a  l l e v o ,  desde n if ia , a a p a r t  a rs e  

de l a  manada, a  no a c e p ta r ,  p orque s i ,  un hecho im puesto  p o r costum bre. 

I r e n e 's  su b seq u en t b eh av io r  does n o t c o n t ra d ic t  t h i s  d e f in i t i o n  b u t she 

does n o t h o ld  much i n t e r e s t  f o r  th e  re a d e r  s in c e  t h i s  a sp e c t o f  h e r  ch ar

a c te r  comes th ro u g h  d e f in i t i o n  r a th e r  than  developm ent. Not only  i s  she 

d e fin e d  d i r e c t l y  b u t h e r  p o s se s s io n s  and su rro u n d in g s  r e f l e c t  h e r  unu su al 

p e r s o n a l i ty .  I n  h e r  l i v in g  q u a r te r s  one d is c e rn s  h e r  d e d ic a tio n  and sense  

of s a c r i f i c e .

I re n e  Gal se  e n c u e n tra  b ie n  en su  c a sa . P u e r ta s  a d e n tro , 
e l  pequeho d e p a r tamento que ocupa sob re  l a  e s c u e la ,  pese  a  
su  so b r ie d a d , a  su  p o b reza  f r a n c is c a n a ,  o q u iz â s  a  causa  de 
e l l a  es p a ra  I re n e  Gal su  Morada de Paz. Su û n ic o  l u j o ,  lo s  
l i b r o s .  L ib ro s  po r to d a s  p a r t e s .  Sobre la s  pequeSas e s ta n -  
t e r f a s ,  so b re  e l  som ier de c o lc h o n e ta  e sc o c e sa  que l e  s i rv e  
de cama, so b re  l a  mesa de p in o . . .L o s  l i b r o s  son lo s  m ejores 
amigos de I r e n e  G al. Nunca l a  han d efrau d ad o .^

As an id e a l iz e d  p e r s o n a l i ty  I re n e  se rv es  as a  v e h ic le  fo r  th e  a u th o r 's  

own id e a s .  I re n e  i s  n o t an o b je c t iv e ly  conceived  c h a ra c te r  who grows be

fo re  th e  r e a d e r  in  s ta g e s  and who d e f in e s  h e r s e l f  th ro u g h  a c t io n  and 

speech .

^Ibid. , p. 16.

2I b i d . , p. 66.
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Through I r e n e ,  th e  a u th o r p re s e n ts  h e r  id e as  about e d u c a tio n , 

p o l i t i c s ,  j u s t i c e ,  s o c i a l  change, and th e  war i t s e l f .  D olores M ed ic 's  

a t t i t u d e s  a re  g e n e ra lly  l i b e r a l  in  c o n t r a s t  t o  th e  more c o n s e rv a tiv e  and 

t r a d i t i o n a l  background o f  th e  work. W ith re g a rd  t o  th e  id e o lo g ic a l  con

f l i c t s  o f  th e  w ar, I re n e  does n o t r e f l e c t  on s p e c i f i c  i s s u e s .  She sees 

th e  s tr u g g le  in  human term s as when she co n tem p la tes  th e  s p e c ta c le  o f  

young men dying f o r  antagonism s g e n e ra te d  by th e  o ld e r  g e n e ra tio n . The 

s id e  th e  men r e p re s e n t  i s  o f  l i t t l e  concern .

En verdad  que es  co sa  t r i s t e  que e s to s  muchachos jo -  
venes y o p t im is ta s ,  l le n o s  de v id a ,  ten g an  que e n f re n ta r s e  
con o tro s  hom bres, tam biên  jê v en es  y  an s io so s  de v i v i r ,  
que m i l i ta n  en e l  E j ê r c i t o  de l a  E e p û b l ic a .l

At t im e s , a l t h o u ^  o s te n s ib ly  sp eak in g  th ro u g h  I r e n e ,  i t  i s  th e  a u th o r  

who seems to  be p ro v id in g  in fo rm a tio n  about im p o rtan t s o c ia l  i s s u e s  and 

p rob lem s. I re n e  w itn e sse s  th e  changing p o s i t io n  o f  women in  S pan ish  s o c i

e t y  b rough t on , t o  a c e r t a in  e x te n t ,  by th e  upheaval o f  th e  w ar.

. . .U n a  avalancha  de m ujeres s e  h a  lan zad o  a  c o n q u is ta r  lo s  
p u e s to s  que lo s  hombres abandonan p a ra  i r s e  a l  f r e n te .
I re n e  e n t r e  e l l a s .  Gran p a r te  de e s ta s  m ujeres son cançe- 
s in a s  que s irv e n  en casas  de hombres in f lu y e n te s  y ap rove- 
chan l a  in f lu e n c ia  de lo s  seS ores peura c o n seg u ir  su  eman- 
c ip a c iô n . La m ujer e n ^ ie z a  a  g u s ta r  e l  derecho y e l  p la c e r  
de su  in d ep en d en c ia  econôm ica y ah o ra  s e  l e  p ré s e n ta  una 
o p o rtu n id ad  p a ra  c o n s e g u ir lo .^

Changing s o c ia l  m ores, l i k e  h e r  a t t i t u d e  tow ard  th e  w ar, a re  a sp e c ts  o f

th e  problem  o f  Spain  as a  n a t io n  t h a t  f re q u e n t ly  e l i c i t  D olores M edio 's

o p in io n s  in  th e  n o v e l. The en thusiasm  and in s is te n c e  w ith  which she

em braces th e se  v a r io u s  causes r e f l e c t  D olores M edio 's b a s ic  optim ism .

^Ibid. , p. 110.

^ Ib id ., p. l43 .
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Even w ith  th e  w ar as a  d e p re s s in g  background , h e r  h e ro in e  p e rs e v e re s .  

I re n e  p a s se s  t h i s  a t t i t u d e  on t o  h e r  s tu d e n ts .

Los muchachos marchan can tando  o s ilb a n d o , dan do p a -  
ta d a s  a  la s  p ie d ra s  que en cu en tran  en e l  cam ino, comiendo 
e l  t r o z o  de pan de su  m erien d a , jugando con l a s  c h i c a s . . .
Es una carav an a  a le g re  e in c o n s c ie n te  que cunçle  l a  m ision  
p r im a r ia  de l a  Humanidad: C am inar, c a m in a r .. .S iem pre ade-
l a n t e .  Los o b s tâ c u lo s  d e l c amino no deben in te r ru m p ir  su  
a le g re  m archa.^

As a  spokeswoman f o r  th e  a u th o r ,  I r e n e  re p re s e n ts  a  l i b e r a l  p o l i t i c a l  

a t t i t u d e  and a  b a s ic a l ly  o p t im is t i c  p h ilo so p h y . She i s  a  v e h ic le  fo r  

id e a s  r a th e r  th a n  an o b je c t iv e ly  p re s e n te d  c h a ra c te r .

The s t y l i s t i c  s i m i l a r i t y  o f  D ia r io  de una m a e s tra  to  D olores 

M edio 's f i r s t  n o v e l i s  p robab ly  l in k e d  to  t h e i r  s im i la r  co n cep tio n  and 

p u rp o se . Both a re  a u to b io g ra p h ic a l n o v e ls  b ased  on memories from  th e  war 

y e a r s .  In  c o n t r a s t  to  th e  mundane w orld  d e p ic te d  in  h e r  m idd le  c la s s  

s tu d ie s ,  th e  a u th o r  chooses h ig h  p o in ts  o f  d ram atic  te n s io n  and i n t e r e s t :  

I r e n e 's  f i r s t  ro m an tic  e n c o u n te r , h e r  h ig h ly  em o tional m eeting  w ith  

Maximo in  p r i s o n ,  h e r  reu n io n  w ith  Maximo a f t e r  t h e i r  lo n g  s e p a r a t io n ,  

and th e  bombing o f  th e  h o s p i t a l  where she worked as a  n u rs e .  This s e le c 

t i o n  o f  m a te r ia l  le n d s  an a i r  o f  melodrama to  th e  work w hich i s  ab sen t 

from th e  a u th o r 's  more o b je c t iv e  s tu d ie s .  W hile th e  work i s  n o t p l o t -  

o r ie n te d ,  i t  i s  n e v e r th e le s s  d i r e c te d  to  h ig h ly  em o tio n a l moments. This 

r e c a l l i n g  o f  th e  p a s t ,  a lso  c h a r a c t e r i s t i c  o f  N o so tro s . lo s  R iv e ro , r e 

f l e c t s  a  b a s ic a l ly  d i f f e r e n t  approach  from th a t  o f  F u n c io n a rio  p u b lic o  

and E l pez s ig u e  f lo ta n d o .

Compared t o  th e  b le a k  e x is te n c e  o f  most o f  D olores M edio 's 

c h a r a c te r s ,  I r e n e 's  l i f e  i s  a  p ro d u c tiv e  one. A lthough th e  war exposes

l l b i d . . p. 205.
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th e  w o rs t s id e  o f  human n a tu re  and th o s e  she lo v e s  fo rs a k e  h e r ,  I re n e  

manages to  keep a l iv e  h e r  o p t im is t ic  b e l i e f  in  th e  b e tte rm e n t o f  s o c ie ty .  

In  t h i s  r e s p e c t  h e r  e x is te n c e  i s  l e s s  d rea ry  and h o p e le ss  th an  th e  t y p i c a l  

D olores Medio s u b je c t .  However, l i k e  th e  c h a ra c te rs  in  th e  a u th o r 's  o th e r  

w orks, I re n e  s u f f e r s  from a  ty p e  o f  a l ie n a t io n  — th e  a l ie n a t io n  o f  th e  

i d e a l i s t  w ith in  a  m a t e r i a l i s t i c  s o c ie ty  and th e  i s o l a t i o n  o f  th e  i n t e l l e c 

t u a l .  D ia r io  de una m a e stra  th u s  re p e a ts  a  theme common to  a l l  o f  D olores 

M edio 's w orks. The e s s e n t i a l  d if f e r e n c e  between N o so tro s . lo s  R ivero  and 

D ia r io  de una m a estra  as compared t o  F u n c io n a rio  p u b lic o  and E l pez s ig u e  

f lo ta n d o  i s  a  m a tte r  o f  s t y l i s t i c  p r e s e n ta t io n .  The o b je c t iv i ty  o f  p r e 

v ious works s lack e n s  h e re  t o  a llow  th e  in t r u s io n  o f  th e  a u th o r . Thus, 

a lth o u g h  th e  same g e n e ra l theme o f  a l ie n a t io n  i s  developed  in  t h i s  n o v e l , 

i t  i s  view ed from a  d i f f e r e n t  p o in t  o f  view . R a th er th an  a l ie n a t io n  o f  

th e  in d iv id u a l  p re se n te d  by means o f  s t y l e ,  D olores Medio s tu d ie s  a l ie n a 

t i o n  on a  more a b s t r a c t  l e v e l  in  D ia r io  de una m a e s tra . S ty le  and theme 

a re  n o t in t im a te ly  r e l a t e d  in  such  a  way th a t  an o b je c t iv e  p re s e n ta t io n  

r e in f o r c e s  th e  them e. Here th e  a u th o r  o f te n  speaks more o r  l e s s  d i r e c t l y  

in  o rd e r  to  ex p ress  h e r  id e a s  abou t c e r t a in  a sp e c ts  o f  S pan ish  l i f e .



CHAPTER VI

BIBIANA

With h e r  most re c e n t n o v e l, B ib ian a  ( 1967) ,  D olores Medio r e tu rn s  

t o  th e  o b je c tiv e  s t y l e  o f  F u n c io n a rio  p u b lic o  and E l pez s ig u e  f lo ta n d o . 

B ib ian a  re p re s e n ts  a  f u r th e r  developm ent o f  th e  a u th o r 's  d ia lo g u e -o r ie n te d  

te c h n iq u e . Again th e  p lo t  i s  l im i te d  t o  a  s e r i e s  o f  s c e n e s , connec ted  

c h ro n o lo g ic a lly  b u t n o t i n  a  cause and e f f e c t  r e l a t io n s h ip .  Over a  p e r io d  

o f  a  few m onths, a  m id d le-ag ed  M adrid h o u se w ife , B ib ian a  P r a t s ,  goes about 

h e r  b u s in e ss  o f  c a r in g  f o r  a husband and f iv e  c h i ld r e n .  For h e r  e f f o r t s  — 

sho p p in g , c le a n in g , and cooking — she i s  g e n e ra l ly  ig n o red  and u n ap p rec i

a te d  by h e r  fa m ily . The d e ta i le d  acc o u n tin g  o f  h e r  d a i ly  chores r e p e a ts  

th e  c lo s e ,  o b je c tiv e  view  o f th e  m iddle c la s s  t h a t  concerned th e  a u th o r  

in  F u n c io n a rio  p û b lic o  and E l pez s ig u e  f lo ta n d o .  To a  g r e a te r  e x te n t  

th a n  in  any p rev io u s  n o v e l ,  th e  a u th o r u ses  language t o  c a p tu re  th e  

e s s e n t i a l  n a tu re  o f  a  p a r t i c u l a r  way o f  l i f e .  The g e n e r a l i t i e s  a r t i c u 

l a t e d  by h e r  c h a ra c te r s  expose th e  sh a llo w n ess  o f t h e i r  l i v e s .  W ith th e  

c h a r a c te r 's  own words as th e  p rim ary  so u rce  o f  in fo rm a tio n  from which 

th e  re a d e r  can judge t h a t  c h a r a c te r 's  p e r s o n a l i ty ,  th e  p re sen ce  o f  th e  

a u th o r  seems to  have d isa p p e a re d . By e l im in a t in g  a  s e q u e n tia lly -d e v e lo p e d
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p l o t ,  om n isc ien t judgm en ts , and an abundance o f  n a r r a t io n  g iv in g  back

g round m a te r ia l ,  th e  a u th o r  g iv e s  th e  im p ress io n  o f  g re a t  o b je c t iv i ty .  

D ialogue i s  th e  elem ent t h a t  s u s ta in s  th e  n o v e l s t y l i s t i c a l l y  and th em at

i c a l l y .

I r o n i c a l l y ,  t h i s  w o rld  o f  a lm ost con tinuous t a l k  does n o t f a c i l i 

t a t e  communication b u t  r a th e r  u n d e rsco re s  a  la c k  o f  m ean ingfu l communica

t i o n  in  in te r p e r s o n a l  r e l a t io n s h ip s .  The c lo s e s t  human r e la t io n s h ip s  — 

betw een husband and w ife  o r  m other and c h i ld  — a re  shown to  be s u r p r i s 

in g ly  s u p e r f i c i a l .  T h e irs  i s  th e  a l ie n a t io n  o f i n a u th e n t i c i t y .  They t a l k ,  

b u t  in  g e n e r a l i t i e s .  H andicapped by t h e i r  language th e y  can only  grope 

tow ard  u n d e rs tan d in g  each  o th e r .  T h e ir  i s o l a t i o n  i s  ro o te d  in  t h e i r  

sp eech . B ib ian a  i s  un ab le  to  communicate w ith  h e r  fam ily  and ex p re ss  h e r  

f e a r s .  Such s e r io u s  p re o c c u p a tio n s  as h e r  su sp ic io n  th a t  h e r  son Xenius 

i s  a  hom osexual, t h a t  h e r  unm arried  d au g h te r  N a ta l ia  i s  p re g n a n t, o r  t h a t  

h e r  husband M arcelo i s  u n f a i t h f u l  a re  problem s t h a t  B ib ian a  does n o t a r 

t i c u l a t e .  So com plete i s  h e r  i s o l a t i o n  t h a t  she  f e e l s  th e  need  f o r  p ro o f  

o f  h e r  f a m ily 's  lo v e . One day when she r e tu r n s  home l a t e r  th a n  u s u a l ,  

B ib ia n a  i s  s u rp r is e d  and even happy to  f in d  t h a t  h e r  fam ily  was w o rr ie d :

L lo ra ,  p e ro  e s t a  c o n te n ta . Ahora sabe lo  que l a  
q u ie re n . S i l l e g a r a  a  m o r ir s e ,  lo  s e n t i r î a n ,  c la ro .
Aunque M arcelo y  lo s  ch ico s  p arecen  ta n  despegados, ta n
a s f ,  l a  q u ie re n . S e n t i r ia n  su  m u e rte . La q u ie re n .^

P a t h e t i c a l l y ,  t h e i r  c o n s te rn a tio n  over th e  f a c t  t h a t  she i s  l a t e  s e rv e s

as a  d em o n stra tio n  o f  a f f e c t io n  in  a r e l a t io n s h ip  between incom m unicative

in d iv id u a l s .  T his i n a b i l i t y  to  communicate a f f l i c t s  th e  e n t i r e  fa m ily .

^D olores M edio, B ib ia n a  (B arce lo n a : E d ic iones D e s tin o , 1967 ) ,
p. 98.
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W hile th e y  t a l k  a  g re a t  d e a l  th e y  seldom "break th ro u g h  th e  s h e l l  o f  a r t i 

f i c i a l i t y  o f  t h e i r  sp eech . T h e ir  language t i e s  them to  s o c ie ty  in  g e n e ra l 

and h e lp s  d e f in e  t h e i r  own s o c i a l  r o le  h u t i t  does n o t h e lp  them r e l a t e  

t o  o th e rs  on an in d iv id u a l  b a s i s .  I t  i s  language t h a t  co n cea ls  as much as 

i t  r e v e a ls .

D efined  by a  s te re o ty p e d  r o l e ,  B ib ia n a  and th e  o th e r  c h a ra c te r s  

ap p ea r to  be no more th a n  th a t  a r t i f i c i a l  image th e y  em u la te . Conforming 

t o  th e  commonly-held o p in io n  t h a t  most p a re n ts  do n o t u n d e rs tan d  t h e i r  

c h i ld r e n ,  B ib ia n a  and M arcelo do n o t ex p ec t t o  so lv e  th e  problem s t h a t  

a r i s e  betw een them and t h e i r  o f f s p r in g .  R a th e r th a n  d e a lin g  w ith  a  p rob— 

lem  as a un ique s i t u a t i o n ,  B ib ia n a  t r i e s  t o  p u t h e i r  s i t u a t io n  i n  g e n e ra l 

te rm s . T hus, when h e r  y o ungest d au g h te r F ra n c is c a  has d i f f i c u l t i e s  in  

s c h o o l ,  B ib ia n a  analyzes  t h e i r  p red icam en t by means o f  g e n e r a l i t i e s :

(— IAy, lo s  h i j o s j . . .Q uien comprends a  lo s  h i j o s . . .U n a  
lo s  l l e v a  en e l  v ie n t r e  y  lo s  amamanta, una lo s  c r î a  y lo s  
c u id a , le s  va  ensefïando a  h a b la r  y a  r e z a r ,  y h a s ta  a  p en - 
S E ir ,  d igo  y o . . .P o rq u e  to d o  se  lo  enseSa una cuando son 
c h ic o s . . .Y  de p ro n to ,  I h a l a î ,  se  nos e scap a n . îVaya u s te d  
a  s a b e r  p o r  d 6 n d e î...N o  sabemos nada de e l l o s .  Ni p o r quê 
se  r i e n ,  n i  p o r  que l l o r a n . . . N i  lo  que p ie n s a n .) ^

F ra n c is c a  i s  no lo n g e r an in d iv id u a l  b u t a i l  te en ag e  d a u ^ te r s  and B ib ian a  

i s  a-11- m o th ers . She i s  r e a s s u re d  by a  fo rm u la  and t h i e r  incom m unicative 

r e l a t io n s h ip  c o n tin u e s . An e s ta b l i s h e d  p a t t e r n  o f  b e h a v io r  a ls o  d e te r 

m ines th e  r e la t io n s h ip  betw een B ib ian a  and h e r  husband. B ib ia n a  acc ep ts  

M arcelo*s i n f i d e l i t y ,  h i s  s e l f i s h n e s s ,  and h i s  i n s e n s i t i v i t y  t o  h e r  needs 

and th o se  o f  th e  c h i ld re n  b ecau se  she c o n s id e rs  th e s e  c h a r a c t e r i s t i c s  con

s i s t e n t  w ith  h i s  r o le .  In  h e r  e y e s , he i s  no b e t t e r  no r any w orse th a n

^ Ib id . , p. 63.
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any o th e r  husband. The most t r i t e  o f  c l ic h e s  p ro v id e s  c o n s o la t io n : "E l

m ejor e s c r ib a n o  echa un b o r rô n ," ^  In  a  s im i la r  w ay, h e r  own r o le  l i m i t s  

and d e f in e s  h e r  b e h a v io r . A woman i s  o b lig e d  to  be  a  good w ife  and m other. 

Thus B ib ia n a 's  l i f e  i s  one o f  s a c r i f i c e  and h a rd  work f o r  th e  b e n e f i t  o f  

h e r  fa m ily . She i s  shocked  by N a ta l i a 's  r a th e r  c y n ic a l  id e as  about lo v e  

and m a rr ia g e . " . . . E l  amor no a lim e n ta . Ni d u ra  s ie m p re ...U n  m atrim onio 

v e n ta jo s o  es l a  û n ic a  s o lu c iô n  a c e r ta d a  p a ra  l a s  m u j e r e s . However, 

a lth o u g h  t h e i r  id e a s  a re  v e ry  d i f f e r e n t ,  b o th  women a re  fo llo w in g  th e  

example o f  a  p a r t i c u l a r  s te r e o ty p e .  N a ta l ia ,  l i k e  h e r  m other, i s  m erely  

r e a c t in g  to  changing s o c i a l  e x p e c ta t io n s .  These v a r io u s  r o le s  — husband , 

w if e ,  and dau g h te r —  p ro v id e  a  p a t te r n  o f  b e h a v io r  f o r  each o f  them  t o  

fo llo w . Thus d e f in e d  from  th e  o u ts id e ,  th e y  a c t  and r e a c t  a cc o rd in g  t o  

t h a t  im age. And, from w hat th e  re a d e r  o b se rv e s , th e  s o c ia l  fo rm u la  o f  

t h e i r  b e h a v io r  i s  n o t m ere ly  th e  e x te rn a l  s h e l l  o f  a  deep er p e r s o n a l i ty  

b u t th e  sha llow  l im i t  o f  t h e i r  c h a ra c te r .

B ib ian a  draws from  th e  s to reh o u se  o f  common tho u g h t in  o rd e r  to  

form  h e r  o p in io n s . She en jo y s th e  s e c u r i ty  o f  common, sh a red  id e a s .

These a t t i t u d e s  p u t h e r  e x is te n c e  on a  l e v e l  w ith  o th e rs  th u s  d im in ish in g  

h e r  un ique p e r s o n a l i ty  and r e s p o n s ib i l i ty  to  th in k .  Only s p o ra d ic a l ly  do 

n o n -g e n e ra l id e a s  in t r u d e .  R e tu rn in g  from h e r  sh o p p in g , she mumbles to  

h e r s e l f  as she clim bs th e  s te p s  to  h e r  ap a rtm en t:

(—Una y a  v a  p a ra  v i e j a .  . .L o s  afios pas a n . . .Como pas an 
lo s  a h o s .. .L o s  h i jo s  c r e c e n .. .A h , pues nada de f r e s a s  h a s ta  
que e s te n  en l a  c a l l e . . .Menudo p re c io  e l  de l a  m e rlu z a .. .

^Ibid. , p. 166.

2lb id . . p. 31.
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C u alq iiie ra  l a  a lc a n z a . . .E s ta  b ie n  l o  d e l  o a r r i t o . . .N o  can - 
san  lo s  b r a z o s , . ,P e r o  a  v e r  como lo  sube una p o r l a  e sc a -  
l e r a . . .L o  que s e  i n v e n t a . . .E l  m in is t r e . , ,E n to n c e s  tengo  
que ponerme lo s  zap a to s  de a n te ...M e  a p r ie ta n . . .M e d ia  h o ra  
. . .Y  e l  t r a j e  de l u n a r e s . . .Ya e s t a  un poco ro zad o , p e ro  no 
se  n o ta . . .P u e s  a v e r  s i  va  a  e s t a r  una siem pre en ce rra d a  en 
c a s a . . .U n a ,  como t o d a s . . .

The a u th o r  i s  in v i t in g  th e  re a d e r  in to  th e  co n sc iousness o f B ib ia n a  P ra ts  

as she r e a c ts  to  th e  s tim u la e  o f  h e r  everyday e x is te n c e :  th e  p r ic e  o f

f i s h  and h e r  t i g h t  shoes to g e th e r  w ith  th e  f e a r  o f  growing o ld . The com

mon th u s  a l t e r n a te s  w ith  th e  s p e c i f i c  in  h e r  th o u g h ts . B ib ian a* s s p e c i f i c  

problem s and p e c u l i a r i t i e s  c o n t ra s t  w ith  a  g e n e ra liz e d  concept o f  h e r s e l f :  

"Una y a  va  p a ra  v i e j a . . .u n a  como to d a s ."  Her id e a s  and h e r  view  o f  h e r

s e l f  come from a  c o l le c t io n  o f g e n e r a l i t i e s .  She i s  an example o f  a  p e r

s o n a l i ty  alm ost t o t a l l y  d e f in e d  from th e  o u ts id e .

B ib ia n a 's  p e r s o n a l i ty  — in s e c u re ,  em o tio n a l, and sim p le  — p e r

m eates th e  n o v e l. With on ly  o c c a s io n a l s h i f t s  in  p o in t  o f  v iew , B ib ian a  

r e a c t s  to  th e  w orld  around h e r .  Her c o n v e rsa tio n s  and h e r  s i l e n t  musings 

a re  p re s e n te d  w ith o u t th e  em bellishm ent o r  i n t e r p r e t a t i o n  o f  an om nisc ien t 

n a r r a t o r .  The re a d e r  fo llo w s th e  d e t a i l s  o f  B ib ia n a 's  everyday e x is te n c e  

from a  p o s i t io n  alm ost w ith in  h e r  co n sc io u sn e ss . With no in d ic a t io n  o f  

h e r  background , th e r e  i s  on ly  th e  im m ediate r e a l i t y  o f  speech  and a c tio n  

on th e  most i n s t i n c t i v e  l e v e l .

Imm ediate r e a l i t y  i s  th e  concern o f  th e  au th o r as th e  n o v e l s e ts  

o u t t o  examine contem porary Spanish  l i f e .  The nov e l opens w ith  B ib ian a  

managing a  p a r ty  f o r  N a ta l ia  and J o s e , h e r  o ld e s t  son , and ends w ith  th e  

a n n iv e rsa ry  c e le b ra t io n  o f  B ib ian a  and M arcelo . The ev en ts  o f  t h e i r

l l b i d . . p. 232.
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everyday e x is te n c e  in  th e  in te rv e n in g  months a re  s c r u t in iz e d  in  th e  

s m a lle s t  d e t a i l .  The war w hich was used  to  e x p la in  so  many problem s in  

e a r l i e r  works i s  now no more th a n  a  rem ote memory, B ib ian a  w ants d esp er

a te ly  t o  " v iv i r  a l  d ia ," ^  When h e r  husband r e c a l l s  th e  o ld  d ay s , B ib ia n a  

i n s i s t s  t h a t  "Hay que v i v i r  con lo s  h i j o s ,  cuando lo s  h i j o s ,  l a  v id a  mo- 

d e m a . This v id a  modema i s  f o r  B ib iana  an i l l - d e f i n e d  g o a l bu t one 

which she n e v e r th e le s s  f e e l s  o b lig e d  to  seek . The w ar i s  no lo n g e r an 

a l l-p o w e r fu l  f o r c e ;  th e y  a re  fa c e d  w ith  new problem s and p re o c c u p a tio n s . 

As i t  does a l l  over th e  w o rld  th e  t h r e a t  o f n u c le a r  w ar w e i^ s  upon them : 

"S i se  arma l a  g o rd a , no se  s a lv a  n a d ie . . .L o s  s o l d a d o s . . . ,  eso  e r a  an te s  

. . .A h o r a ,  p a f Î , s u e l ta n  una bomba y  desaparecem os to d o s ." 3  Coming to  

term s w ith  th e  p e r i lo u s  n a tu re  o f  modem e x is te n c e ,  B ib ia n a , i n  h e r  own 

confused  way, sh a re s  th e  common anguish  o f tw e n t ie th -c e n tu ry  l i f e .

B ib ian a  r e a l i z e s  t h a t  th in g s  a re  no t as th e y  w ere. For th e  

f i r s t  tim e  in  h e r  l i f e  she  f e e l s  th e  need t o  be im p o r ta n t .  She i s  p a r t  

o f  th e  p o s t-w a r economic reco v e ry  which has renew ed th e  m iddle c l a s s .

The e x is te n c e  o f  t h i s  la rg e  group i s  f e l t  th ro u g h o u t th e  n o v e l. B ib ian a  

moves abou t in  a crowded w o rld . In  th e  subway, shopping  in  th e  d e p a r t

ment s t o r e ,  o r w a it in g  t o  se e  a  m ovie, she i s  v e ry  o f te n  in  th e  m id st o f  

many o th e r  p eop le  who a re  a ls o  a ttem p tin g  t o  p a r t i c i p a t e  in  what th e  

changing  tim es o f f e r .  D e sp ite  such s o c ia l  problem s as poor housing  and 

a  g e n e ra l s c a r c i ty  o f  jo b s ,  th e  m iddle c la s s  i s  shown to  be  en jo y in g  new 

o p p o r tu n i t ie s .  With new power and s t a t u s ,  th e  m asses a re  th r u s t  in to

l l b i d . , p . 25.

^ Ib id . , p . 26 . ^ Ib id . , p .  67 .
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a c t io n .  However, t h e i r  aims and d e s ir e s  a re  n o t w e l l -d e l in e a te d .  B ih ian a  

h as  a  vague d e s ir e  t o  he  a  m ujer m odem a. Her u n c e r ta in ty  and h e r  g rop ing  

a tte m p ts  t o  u n d e rs ta n d  and t o  a c t  a re  t i e d  t o  t h i s  g o a l. The w o rld  around 

h e r  r e la y s  m essages t h a t  seem t o  c a l l  h e r  t o  a c t io n .  Movies and r a d io  

open up h e r  l im ite d  w o rld  o f  narrow  fam ily  r e l a t io n s h ip s .  Shopping in  a 

l a r g e  departm ent s to r e  i s  an e x c i t in g  and d is c o n c e r t in g  e x p e r ie n c e . Among 

th e  crowds in  a  M adrid departm en t s t o r e ,  B ib ia n a  f e e l s  overwhelmed by th e  

s i t u a t i o n  and com plete ly  i s o l a t e d .  The crowds and th e  v a r ie d  m erchandise 

co n fu se  h e r  so  much t h a t  she  canno t remember why she has come t o  th e  s to r e .  

What seems to  be th e  mundane t a s k  o f  b uy ing  a  few househo ld  item s has be

come an in t im id a t in g  e x p e r ie n c e . Not on ly  i s  th e  w orld  co n fu s in g  w ith  

i t s  seem ing ly  en d le ss  v a r ie ty  o f  cho ices b u t  changing s ta n d a rd s  o f  behav

i o r  p re s e n t  an e q u a lly  tro u b leso m e prob lem . The r u le s  o f  b e h a v io r  which 

governed  h e r  you th  and h e r  p a re n ts*  g e n e ra tio n  a re  no lo n g e r  a p p l ic a b le .  

B ib ia n a 's  on ly  g u id e lin e s  a re  th e  exam ples o f  th o se  around h e r  — e i t h e r  

re a d  p eo p le  o r  th e  f i c t i t i o u s  l i v e s  o f  th e  movies and m agazines. Thus 

d i f f e r e n t  l i f e  s ty le s  l i k e  th e  v a r ie ty  o f  m erchandise in  th e  s to r e  c o n t r i 

b u te  t o  B ib ia n a 's  c o n fu s io n . N e v e rth e le ss  she  f e e l s  th e  need to  b e  a 

p a r t  o f  th e  changing w o rld .

W ith c o n f l i c t in g  s ig n a ls  from a l l  d i r e c t i o n s ,  B ib ian a  t r i e s  to  

f in d  h e r  p la c e .  She g e ts  th e  vague m essage from  p o p u la r  th in k in g  t o  do 

som eth ing  b u t she does n o t know what t o  do . Locked in to  a  s te r e o ty p e ,  

she  does n o t see  h e r s e l f  as an in d iv id u a l  b u t  a  m other and w ife .  Her 

husband  and c h i ld re n  sim ply  do n o t l i s t e n  t o  h e r .  A lthough th e  s t y l i s t i c  

p r e s e n ta t io n  c re a te s  th e  im p ressio n  o f  co n tin u o u s  sp eech , i t  i s  a  f a c t  

t h a t  she  a c tu a l ly  does n o t t a l k  much: "De o r d in a r io ,  B ib ian a  P r a t s  no
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h à b la  mucho. Lo n e c e s a r io  p a r a  que su  f a m i l ia  s e  e n te r e  de lo  que h iz o  

d u ra n te  e l  d fa  o d e l p r e c io  de l a s  cosas en e l  m ercad o .”^ The l im i t a t i o n s  

o f  h e r  language and th e  f a c t  t h a t  she seldom  speaks show t h a t  language i s  

n o t a  u s e f u l  t o o l  to  p e n e t r a te  h e r  i s o l a t i o n  h u t r a t h e r  an elem ent o f  th a t  

i s o l a t i o n .  She i s  what sh e  say s  — no more th a n  an accum ula tion  o f  c l ic h e s  

o u t l in in g  an a b s t r a c t  c o n ce p tio n  o f  h e r  r o le  i n  s o c ie ty .  With no sen se  o f  

u n iq u e n e ss , she  m erely  subm its  t o  p re s s u re  and r e a c ts  t o  s t im u la e . L ike 

th e  v id a  v u lg a r  o i n e r t e  d e s c r ib e d  by O rtega , h e r  l i f e  i s  dependent on 

e x te r n a l  fo rc e s  making h e r  a s t a t i c  elem ent in  s o c ie ty .  She does n o t a c t 

on h e r  own b u t m erely r e a c t s  t o  dominant s o c i a l  t r e n d s .

Through th e  P r a ts  f a m ily ,- t h e  au th o r s tu d ie s  th e  q u a l i ty  o f  l i f e  

in  S pain  to d a y . The theme o f  c la s s  a l ie n a t io n  t r e a t e d  in  F u n c io n a rio  

p u b lic o  has  g iven  way t o  a  new i n t e r p r e t a t i o n .  The P r a ts  do n o t s u f f e r  

g r e a t ly  from economic h a rd s h ip .  W ith h is  sm a ll b u s in e s s  M arcelo P ra ts  i s  

a b le  t o  p ro v id e  f o r  h is  fa m ily  a t  a  r e s p e c ta b le  m idd le  c la s s  l e v e l .  The 

o ld e r  P r a ts  c h i ld re n  work —  Jo sé  as an a p p re n t ic e  i n  a  shop , N a ta l ia  as 

a  s e c r e t a r y ,  and F ra n c is c a  in  a  b eau ty  shop. B ib ia n a  h as  to  econom ize on 

g r o c e r i e s ,  c lo th e s  and o th e r  h o u seh o ld  i te m s . The P r a ts  r e p re s e n t  a  s te p  

up on th e  economic s c a le  from  th e  s u f f e r in g  o f  th e  fu n c io n a r io  and th e  

r e s id e n t s  o f th e  apartm en t b u i ld in g  in  E l p ez  s ig u e  f lo ta n d o . T h e ir  l i f e  

s t y l e  shows w hat r e l a t i v e  economic s e c u r i ty  b r in g s .  The fu tu r e  o f f e r s  a 

g r e a t  d e a l t o  th e  P ra ts  as ev id en ced  by N a ta l ia ’s n e w ly -ac q u ired  t a s t e  

f o r  lu .jo s . J o s e ,  on th e  o th e r  han d , r e p re s e n ts  a n o th e r  p o in t  o f  view .

His concern  f o r  th e  w e lfa re  o f  o th e rs  b r in g s  on h is  f a t h e r ’s w ra th  however.

l l b i d . , p. 100.
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M arcelo c a l l s  him a  "coch ino  com im ista”^ who w i l l  b r in g  t ro u b le  t o  th e  

fam ily  w ith  h is  ra d ic a l, id e a s .  X en ius, who w r i te s  p o e try ,  re p re s e n ts  

an o th e r  elem ent in  s o c ie ty .  But he to o  c la sh e s  w ith  h i s  f a th e r .  D is

co v erin g  t h a t  Xenius has w r i t t e n  a  poem, M arcelo b e ra te s  him; " IP o e ta l 

. . .L o  que nos f a l t a b a . . .M ira , e l  m arica  e s e ,  hac iendo  v e r s i t o s . " ^  Thus 

th e  P ra ts  re p re s e n t  d i f f e r e n t  e lem ents o f S pan ish  s o c ie ty .  Whether 

N a ta l i a 's  m a te r ia lism  o r J o s e 's  s o c i a l i s t i c  id e a s  w i l l  p r e v a i l  in  Spain  

i s  n o t in d ic a te d .  Both a re  m erely  p re s e n te d  as p o s s i b i l i t i e s  t h a t  e x i s t  

w ith in  th e  p o p u la tio n .

B ib ia n a 's  g rasp  o f  s o c ia l  problem s i s  i n s t i n c t i v e  and em o tio n a l. 

She f e e l s  s o r ry  f o r  th e  b e g g a rs ,  th e  h o m eless, and o th e rs  who s u f f e r  from 

th e  in e q u i t i e s  o f  th e  system  b u t she does n o t comprehend th e  s o c ia l  fo rc e s  

which have c re a te d  t h i s  s i t u a t i o n .  She r e p re s e n ts  a  s h e l te r e d  woman sud

den ly  t h r u s t  upon th e  scen e . Her extrem e n a iv e te  i s  re v e a le d  when she 

becomes in v o lv ed  in  a p o l i t i c a l  d em onstra tion  w ith o u t knowing i t s  p u rp o se . 

The r a l l y  i s  a  d em o n stra tio n  o f  s o l i d a r i t y  w ith  th e  s t r i k i n g  w orkers in  

A s tu r ia s .  But B ib ian a  has jo in e d  th e  group sim ply  ou t o f  a  d e s i r e  to  

p a r t i c i p a t e .

. ..S u p o n e  un deber s o c i a l  h a c e r  algo  u t i l .  Las m ujeres 
de to d o  e l  mundo se reunen  en m a n ife s ta c io n e s  y congresos 
p a ra  c o n seg u ir a lg o . Lo ve en e l  c ine  y  se  le e  en l a  
p re n s a .  Es l a  v id a  m odem a. La m ujer debe in te r v e n i r  
en la s  cosas de l a  c a l l e ,  como e l  hombre. iNo es a s i?
. . .P u e s  a s i  e s . 3

B ib ian a  i s  dragged along  w ith  th e  crowd and u l t im a te ly  f in d s  h e r s e l f  in

l% bid . . p . 197. 

Si b i d . . p . 197. 

3 l b i d . . p . 236.
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th e  group o f  le a d e r s  c o r r a l l e d  hy th e  p o l i c e .  Having a r r e s te d  and ques

t io n e d  h e r ,  th e  a u t h o r i t i e s  soon r e a l i z e  t h a t  she  knows n o th in g  and r e 

l e a s e  h e r  w ith  a  f in e .  She p la c e d  h e r s e l f  in  t h i s  em barrassing  and even 

dangerous p red icam en t b ecau se  o f  an overwhelm ing d e s ir e  t o  do som ething 

im p o rta n t.

. . . n o  conoce e l  o b je to  de e s t e  p a se o , o m a n ife s ta c io n , o con- 
c e n tra c iô n , o como q u ie ra n  lla m a r lo .  Por eso  se  a b s t ie n e  de 
h a c e r  ningun co m en ta rio . De c u a lq u ie r  modo, l e  p a rec e  e s tu -  
pendo tom ar p a r te  en un a c to  p u b lic o ,  s e r  a lg o  en l a  v id a  
s o c i a l ,  e l l a  ta n  i n s i g n i f i c a n t e . l

W ith h e r  m inim al u n d e rs ta n d in g  o f  p o l i t i c a l  movements, whe i s  c e r t a in ly

an ex an ç le  o f  O r te g a 's  i n e r t  m asa. She embodies th e  m ind less  w i l l  to

a c t  t h a t  O rtega saw in  th e  m asses o f  t h i s  c e n tu ry .

The m iddle c la s s  D olores Medio p re s e n ts  i n  B ib ian a  i s  p a r t  o f  h e r  

c o n tin u in g  study  o f  th e  p o s t-w a r  y e a r s .  From th e  s p e c i f i c  w ar y e a rs  o f  

N o so tro s , lo s  R ivero  and D ia r io  de una m a es tra  she moves f a r  beyond th e  

w ar in  t h i s  n o v e l. She su g g e s ts  t h a t  f o r  th e  P ra ts  th e  war i s  on ly  a 

vague memory. M arcelo f e e l s  s l i g h t l y  g u i l ty  when he r e c a l l s  how he tu rn e d  

away from  h is  R epub lican  f r ie n d s  and r e l a t i v e s  d u rin g  th e  w ar. Because 

B ib ia n a 's  fam ily  was s t ro n g ly  N a t i o n a l i s t i c ,  M arcelo b roke  th e  t i e s  w ith  

h i s  own k in .  In  th e  d i f f i c u l t  y e a rs  a f t e r  th e  w ar, M arcelo and B ib ian a  

b e n e f i te d  from t h i s  change o f  a l le g ia n c e  when th e y  in h e r i t e d  an apartm ent 

from  B ib ia n a 's  au n t. T his s l i g h t l y  p a in fu l  memory seems t o  be  th e  e x te n t 

o f  t h e i r  h e r i ta g e  from  th e  p a s t .  I t  i s  no more th a n  a  rem ote r e c o l le c t io n  

o f  form er commitments and a s s o c ia t io n s .  For th e  P ra ts  c h i ld re n  th e  war 

i s  h i s to r y .  They have th e  same g e n e ra l p re o c c u p a tio n s  as th e  c u r re n t

^ Ib id ., p. 238.



66

g e n e ra tio n  in  any o th e r  European c i t y .  D olores Medio has th u s  moved from 

a  p e r io d  o f  n a t io n a l  c r i s i s  t o  modem Spain  in  h e r  a ttem p t to  an a ly ze  and 

study  a p a r t i c u l a r  segment o f  S panish  s o c ie ty .

D olores M edio's ex trem ely  o b je c tiv e  p r e s e n ta t io n  has reac h ed  

f u l l  developm ent in  B ib ia n a . The p ro g re s s io n  tow ard  o b je c t iv i ty  began in  

F u n c io n a rio  p u b lic o  and co n tin u ed  in  E l pez s ig u e  f lo ta n d o  on ly  t o  be 

m o d ified  in  D ia r io  de una m a e s tra . B ib ian a  r e p re s e n ts  th e  cu lm in a tio n  o f  

a  s t y l i s t i c  approach. Language and communication as s t y l i s t i c  e lem ents 

c o n t r ib u te  to  th e  th e m a tic  c o n te n t o f  th e  n o v e l. The nov e l c o n s is ts  o f  

th e  c h a r a c te r s ' a ttem p ts  to  communicate w ith  each o th e r .  H andicapped by 

t h e i r  speech  p a t t e r n s , B ib ian a  and th e  o th e rs  f in d  t h a t  ready-m ade id e as  

do n o t s e rv e  t o  so lv e  t h e i r  p a r t i c u l a r  and unique problem s.



CHAPTER V II

CONCLUSION

The view o f  r e a l i t y  D olores Medio c r e a te s  in  h e r  n o v e ls  i s  one 

o f  incom m unication. On th e  s u r fa c e  i t  i s  an uncom p lica ted  w orld  she 

d e sc r ib e s  — one c o n s is t in g  a lm ost e n t i r e ly  o f  th e  most commonplace 

e x p e r ie n c e s . However, th e  a u th o r  shows t h a t  w hat appears  to  be th e  speech 

o f  s u p e r f i c i a l  s o c ia l  exchanges conceals  f r u s t r a t i o n  and c o n fu s io n . I t  

i s  th u s  t h r o u ^  h e r  s t y l e  t h a t  D olores Medio e s ta b l i s h e s  th e  theme o f  in 

com munication and a l i e n a t io n ,  dom inant in  a l l  h e r  w ork.

The a u th o r 's  s t y l e  in  F u n c io n a rio  p u b l ic o , E l pez s ig u e  f lo ta n d o ,  

and B ib ian a  i s  b ased  on th e  c a r e fu l  in te r tw in in g  o f  i n t e r i o r  monologue 

and c o n v e rsa tio n . N a rra tio n  o f te n  l in k s  th e s e  elem ents b u t th e  p o in t  o f  

view o f  th e  c h a ra c te r  i s  m a in ta in e d , th u s  e l im in a t in g  th e  p re sen ce  o f  an 

o m n isc ien t n a r r a to r .  A lso ab sen t i s  a  d e s c r ip t io n  o f  th e  p h y s ic a l  w orld  

in  which th e  c h a ra c te r  moves. Tlie f i c t i o n a l  rea lm  c re a te d  by th e  a u th o r 

depends e s s e n t i a l l y  on th e  c h a r a c te r 's  own w ords. In  th e se  w orks D olores 

M edio 's c h a ra c te r s  a r e ,  in  th e  s t r i c t e s t  s e n s e , s e l f - d e f in e d .  What h e r  

s t y l i s t i c  p r e s e n ta t io n  resem bles most i s  a  p ro lo n g ed  c o n v e rs a tio n , a  

seem ingly  e n d le ss  s tream  o f  t a l k .  S hort o r  in co m p le te  se n te n c e s  convey

6t



68

th e  id e a  o f  c o n t in u a t io n ,  th e  use o f  th e  p re s e n t  te n s e  su g g es ts  im m ediate 

r e a l i t y ,  and th e  o b je c t iv e  p r e s e n ta t io n  o f  c h a ra c te r  makes th e  f i c t i o n a l  

p e r s p e c t iv e  come a l iv e  b e fo re  th e  re a d e r .  These few elem ents p ro v id e  th e  

b a s is  f o r  what seems t o  be  an ex trem ely  sim ple s t y l i s t i c  approach . In  

N o so tro s , lo s  R ivero  and D ia r io  de una m a e stra  t h i s  o b je c t iv i ty  i s  n o t so 

s t r i c t l y  m a in ta in e d . More t r a d i t i o n a l  in  ap p ro ach , th e s e  novels  depend 

on d e s c r ip t io n ,  n a r r a t io n ,  d ia lo g u e , and i n t e r i o r  monologue. Thus th e y  

s ta n d  in  c o n t ra s t  t o  th e  c h a ra c te r - c e n te r e d  approach  o f  D olores M edio 's 

o th e r  n o v e ls .

As a  s t y l i s t  D olores Medio ach ieves  a  s tro n g  sense  o f  r e a l i t y  

th ro u g h  th e  d ir e c tn e s s  o f  h e r  p r e s e n ta t io n  and th e  c r e d i b i l i t y  o f  h e r  

f i c t i o n a l  w orld . L i te r a ry  e leg an ce  and r e s t r a i n t  do n o t weaken th e  im pact 

o f words as th e y  come d i r e c t l y  from th e  s u b je c t  t o  th e  re a d e r  w ith  th e  

energy  o f  a c tu a l  sp eech . Because ev en ts  o ccu r h ap h az a rd ly  in  r e a l  l i f e ,  

th e  t r a n s i t i o n  from scene  t o  scene i s  o f te n  a b ru p t .  R a th e r th a n  a  l o g i c a l  

sequence o f  e v e n ts ,  th e r e  i s  only  th e  p ro g re s s io n  th a t  e x i s t s  i n  a  lo n g , 

ram b lin g  c o n v e rsa tio n . By s h a r in g  th e  co n sc io u sn ess  o f  one o f  i t s  in h a b i

t a n t s ,  th e  re a d e r  le a m s  about th e  environm ent i n  w hich th a t  f i c t i o n a l  

c h a r a c te r  l i v e s .  The r e a d e r  i s  in v i t e d  to  sh a re  a  d i f f e r e n t  p e r s p e c t iv e  

in  th e  most d i r e c t  way p o s s ib le .  A lthough D olo res Medio assumes th a t  

th e r e  a re  l i m i t s  t o  w hat an o b se rv e r  can know about th e  in n e r  f e e l in g s  o f  

a n o th e r  p e rso n , she  does a llo w  h e r s e l f  access  to  in n e r  s p e e c h .‘ Seeking 

to  p o r t r a y  th e  im m ediate co n sc io u sn ess  o f  a  p a r t i c u l a r  in d iv id u a l  as 

th o ro u g h ly  as p o s s ib le ,  she r e la y s  t h a t  c h a r a c te r 's  in n e r  th o u g h ts . How

e v e r ,  t h i s  i s  n o t th e  v o ic e  o f  th e  subconscious b u t  r a th e r  a  k in d  o f  mum

b l in g  p re -sp e e c h . R e je c tin g  as beyond th e  bounds o f  th e  n o v e l i s t  any form
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o f  a n a ly s is  and p sy c h o lo g ic a l i n t e r p r e t a t i o n ,  th e  a u th o r  fo cu ses  on a 

p a r t i c u l a r  a sp e c t o f  e x te r n a l  r e a l i t y ,  one she c o n s id e rs  w ith in  h e r  nov e l

i s t i c  p r e r o g a t iv e ,  and re c o rd s  th a t  a sp e c t in  a  s t r a i ^ t f o r w a r d  way. With 

th e s e  t o o l s ,  she i s  ab le  t o  c a p tu re  th e  e s s e n t i a l  n a tu re  o f  a  p a r t i c u l a r  

p o in t  o f  view . B ih ian a  and M arcelo seem d u l l  and u n im ag in a tiv e  because 

o f  w hat th e y  them selves say  and do. The a u th o r  has n o t judged  them. I f  

th e  r e a d e r  does n o t ag ree  w ith  t h e i r  id e as  and a t t i t u d e s ,  he i s  n ev e rth e 

le s s  conv inced  t h a t  such a  p o in t  o f  view i s  c r e d ib le  p r im a r i ly  because o f  

th e  manner o f  p r e s e n ta t io n .

The l i v e s  o f  D olores M edio’s c h a ra c te rs  d is p la y  what would seem 

t o  be c o n tra d ic to ry  t r a i t s  — i s o l a t i o n  and co n fo rm ity . Because o f  a  

dependence on common id e a s , th e  c a p a c ity  to  re s o lv e  problem s o r  under

s ta n d  d r iv e s  and d e s ir e s  i s  l im i te d .  For t h i s  re a so n  B ib ian a  p a r t i c ip a te s  

in  a  p o l i t i c a l  d em onstra tion  as i f  m an ipu la ted  by in v ib le  fo rc e s .  The 

fu n c io n a r io  i s  drawn tow ard  s u ic id e  in  an alm ost unconscious way and J u s t  

as b l in d ly  he r e tu r n s  to  h is  p i t i f u l  e x is te n c e . The i s o l a t i o n  from which 

th e s e  c h a ra c te r s  s u f f e r  i s  m erely  one more a sp e c t o f  t h e i r  l iv e s  which 

th e y  do n o t u n d e rs ta n d . They see  t h e i r  i n a b i l i t y  t o  communicate as a 

common a f f l i c t i o n .  " lA l d ia b lo  la s  m u je re s ! . . .Wunca sabe uno a  qué 

a te n e rs e  re s p e c to  a  e l l a s c o m p l a i n s  P ab lo . B ib ia n a  r e l a t e s  to  h e r  

fam ily  in  a  s im i la r ly  confused  way; "JQ uiln  comprends a  lo s  h i j o s ? . . .

No sabemos nada de e l l o s . T h e s e  commonplace r a t i o n a l i z a t i o n s  do n o t 

re s o lv e  t h e i r  dilemma. Thus th e  language and id e a s  t h a t  b in d  them to

^Medio, F u n c io n a rio  p u b l ic o , p . 6 l .  

^Medio, B ib ia n a , p . 63.
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s o c ie ty  in  g e n e ra l keep them in  a  p o s i t io n  o f  p e rp e tu a l  p e r p le x i ty  and , 

a lth o u g h  i t  seems c o n t ra d ic to ry ,  in  a  p o s i t io n  o f  extrem e i s o l a t i o n .

The incom m unication o f  D olores Medio*s c h a ra c te r s  m a n ife s ts  i t 

s e l f  in  s e v e ra l  ways. The a u th o r  d e a ls  w ith  th e  incom m unication betw een 

one in d iv id u a l  and a n o th e r  and betw een an in d iv id u a l  and s o c ie ty .  E x te r

n a l  s o c i a l  fo rc e s  a t ta c k in g  th e  in d iv id u a l  a re  seen  in  th e  p o l i t i c a l  and 

i n t e l l e c t u a l  a l ie n a t io n  o f  D ia r io  de una m a es tra . I r e n e 's  r a d ic a l  id e as  

cause  h e r  s e p a ra t io n  from th e  m ainstream . P o l i t i c a l  p e r s e c u t io n ,  th e  

i s o l a t i o n  o f  th e  i n t e l l e c t u a l ,  and th e  a s s a u l t  on th e  i d e a l i s t  a re  a l l  

m a n ife s ta t io n s  o f  a l ie n a t io n  w ith  a  c o n c re te  e x te rn a l  c au se . Most o f  

D o lo res Medio*s c h a r a c te r s ,  how ever, f e e l  i s o la te d  and a lo n e  f o r  le s s  

s p e c i f i c  re a so n s ; in d e e d , th e y  have no id e a  o f  what i t  i s  t h a t  makes t h e i r  

l i v e s  so d i f f i c u l t .  T h e ir  a l i e n a t io n  i s  more d i r e c t l y  r e l a t e d  to  an in 

a b i l i t y  to  communicate. Depending as th e y  do on s te re o ty p e s  and s o c ia l  

fo rm u las in  t h e i r  sp eech , th e s e  p eo p le  a re  unab le t o  r e l a t e  to  each o th e r  

i n  a  m ean ingfu l and a u th e n t ic  way. In  F u n c io n a rio  p u b l ic o , E l pez s ig u e  

f lo ta n d o , and B ib ian a  e x te r n a l ly  d e f in e d  p a t te rn s  o f  b e h a v io r  p ro v id e  

each c h a ra c te r  w ith  m o tiv e s , g o a ls ,  and a  conglom eration  o f  c l ic h e s  and 

p l a t i t u d e s  from which to  compose h is  speech . In  th e s e  th r e e  novels 

D o lo res Medio s tu d ie s  peo p le  whose a l ie n a t io n  r e s u l t s  from t h e i r  own o u t

lo o k s  and approach to  l i f e  as much as from e x te rn a l  f a c to r s .

From N o so tro s . lo s  B iv e ro  t o  B ib ian a  th e re  i s  a  changing approach 

t o  th e  s tu d y  o f  incom m unication. In  h e r  f i r s t  she in tro d u c e s  s e v e ra l  

a s p e c ts  o f  incom m unication. In  a d d i t io n  to  th e  b a s ic  i n a b i l i t y  t o  com

m unicate  on an in d iv id u a l  l e v e l ,  th e  a u th o r  i d e n t i f i e s  and s tu d ie s  s e v e ra l  

g roups w hich te n d  to  be i s o l a t e d  and a l ie n a te d  in  contem porary Spanish
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s o c ie ty :  y o u th , low er s o c ia l  c l a s s e s ,  i n t e l l e c t u a l s ,  i d e a l i s t s ,  and

women. In  N o so tro s . lo s  R ivero  th e s e  themes a re  p re s e n te d  in  a  more o r  

le s s  t r a d i t i o n a l  s t y l e .  However, in  subsequen t n o v e ls ,  D olores Medio 

develops th e  them es o f  a l ie n a t io n  and in  communication by means o f  an ob

j e c t iv e  s t y l e .  In  th e se  novels  language e f f e c t iv e ly  i l l u s t r a t e s  th e  p rob

lem o f  incom m unication. In  F u n c io n a rio  p u b lic o , a  low ly c i v i l  s e rv a n t ,  

who cannot communicate w ith  h is  own w ife  on th e  most b a s ic  l e v e l ,  i s  n o t 

s u r p r is in g ly  a l ie n a te d  from s o c ie ty  in  g e n e ra l .  A lthough i t  i s  c le a r  

t h a t  h is  i n f e r i o r  s o c ia l  p o s i t io n  c o n tr ib u te s  to  h i s  i s o l a t i o n ,  i t  i s  h is  

speech t h a t  d ram a tizes  h is  p l i ^ t .  E l pez s ig u e  f l o t  an do u ses  language 

in  a  s im i la r  way to  ejq)ose th e  i s o l a t e d  and a l ie n a te d  l i v e s  o f  M adrid 's  

low er c l a s s e s .  D ia r io  de una m a e s tra  does n o t depend on language  as much 

as th e  two p rece d in g  n o v e ls . In  t h i s  n o v e l th e  a u th o r s tu d ie s  th e  alienac

t io n  o f  th e  i d e a l i s t  and th e  i n t e l l e c t u a l  in  a  more t r a d i t i o n a l  manner.

In  h e r  l a s t  n o v e l ,  how ever, D olores Medio r e tu rn s  t o  h e r  c h a r a c t e r i s t i c  

o b je c t iv i ty .  The au th o r uses th e  speech  o f  th e  m asses to  ahow th e  i s o la 

t io n  o f  th e  in d iv id u a l .  From th e  t r a d i t i o n a l  p re s e n ta t io n  o f  N o so tro s . 

lo s  R iv e ro . D olores Medio has moved tow ard  a  more p a in s ta k in g  and d e ta i le d  

approach in  B ib ia n a . There i s  a  p ro g re s s io n  by w hich language u l t im a te ly  

comes to  r e p re s e n t  th e  a u th o r ’s p rim ary  s t y l i s t i c  t o o l .  The o b je c tiv e  

p re s e n ta t io n  o f  language re v e a ls  u n d e rly in g  in communiea t io n .  The language 

o f  th e  m asses , a  language o f  g e n e r a l i t i e s ,  p ro v id es  th e  s e c u r i t y  o f  common 

id e as  w h ile  i t  a lso  imposes i s o l a t i o n  and th e  i n a b i l i t y  to  communicate 

m e an in g fu lly . For t h i s  re a s o n , D olores Medio’s c h a ra c te r s  seem to  la c k  

th e  w i l l  t o  a c t  in d ep en d en tly . She fo cu ses  on a  p a r t i c u l a r  segment o f
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s o c ie ty  — th e  h ombre m edio. He i s  p a ra d o x ic a lly  bound t o  o th e rs  w h ile  

he i s ,  a t  th e  same t im e , i s o la te d  from  them . D olores Medio u ses  th e  m ost 

im p o rta n t t o o l  o f  com m unication, la n g u ag e , t o  p rove  t h a t  i t  can a ls o  be  

th e  means by w hich one rem ains i s o l a t e d .
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