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My first serious attempt to understand the term gealise, as applied
to literature, came during a study of the Continental novel in the
sumer of 1956, In the fall of that year, while studying the English
novel, I read D. S, Mirsky’s comment that, "Gogol and George Sand were
the father and mother of Russian realise and its accepted masters during
the initial stages.” The writings of these two sesmed to me to be s0
dissinilar that I began studying both, This study led to a term paper,
and for a time I was satisfied with nmy examination of realism,

In the fall of 1957, however, while examining some American
*realists,” I again turned to Gogol’s work for comparisem. OCertain ele-
ments in Gogol’s writing seemed highly remantic beside the American realw
fste, and yot, Gogol was supposed to be the father of realism in the
Russian novel, Naturel interest and curiosity forced me to ask these
questions: (1) cen realism be defined? (2) oan a writer given teo highly
romantic flighta--as all eritics insist Gogol was--be classed as a
realist? and (3) is there an essenve of realism in Gogol’s writing which,
though different from English and Awerican realism, is just as surely
roalistio? This thesis is an attempt to answer these questions.

It osowrred to ma, as the study progressed, that affirmative answers
to all three of these questions would establish at least partislly a more
satisfactory basis for the judgnent of many works now not clearly clasei-
fiable., If this proves to be the cutcome, then this study will be the
first step in a reexamination of all the Russian novelists of the ninetesnth
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century with the end in mind that the term realise may be taken out of
the rather cloudy atmosphere in which it now is, and placed in the light
50 that definitive and acourate classification of writing can be made
more universal. This study is, however, limited to an analysis of
Nikolai Gogol’s short stories, dramas, and novels,

I an indebted to Dr. Agnes M. Berrigan for permitting me to wse her
personsl library to colleot mush of the material in this thesis; to Dr.
Coeil B, Williams for many conferenves and oriticiams which made “whole
cloth” of ny soraps of information; teo Mrs. John C, Monk and Mr. Alten P.
Juhlin of the Oklahons State University library staff for their genercus
and interested assistance in obtaining books without which this study
would kavs besn impossible; and to Dr, Hams H, Andersen for permitting me,
umuu_mmmummmmm

Yot one more word must be added. Those whe have the gift of in-
spiring others are rare indeed, It is with sincerity that I express my
gratitude to two such people~ay wife, laura, and Dr, Agnes K. Berrigan.
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CHAPTER I
BACKGROUMD POR REALISH

Attespte at defining what is “real” are at least as old as Plate,
vhose theory that reality exists only in the mind and that all exter-
nal saterials are only imitations of it is the basis of all Platenie
art. DBut Plato knew nothing of novels and short stories, and applying
such & theory to these forms, though an interesting novel by Charles
Williams dose this very thing,’ would leave us short of setting the bound=
aries of realism,

Coming up to the sixteenth century, we see another type of realism
ia vhich the yeal and the romantiec are mixed by Cervantes. Indeed, his
realisn is guite similar to Gogol®s in certain of its aspeots. But we
shall note this as well as other comparisons in suoceeding chapters.

The hardening of the forms of drama in the time of Vids, Castelvetro,
Sealiger, and Dryden, especially as regards the unities of time, place and
action, shows yet another type of reality--another attempt teo appreach
it. And one cannot forget the Premch resliste Zola, Flaubert, Balmac.
Hove are iola's slice of life, Flaubert’s intensity of portrayal of the
conmon, and Balsac’s detail. All of these sought reality as they sew the
reality of life-=the reality which could become literature.

Thess are instances of different attempts to reach something which

lcharles williens, Zhe Place of the Licn (New York, 1943).



can never be more than approached. For realism is not & being--statie,
attainable through the exclusion of other forms, Rather it is an amal~
gan of all approaches to literature as life, for Gogel, vas an amalgan
of all approaches to death.

To appreciate Gogol’s realism, one must first understand Gogol. If
we know the man, his writing becomes move easily understeod and one is
less likely to mistakenly apply the label of romanticism to what is
actually realism, wWith this understanding of the man, we can exanine
Gogol®s writing and see how it differs from other realistie work. Tus
we will have a sound basis for saying that Gogel extended realism or pro-
duced & nev element of it,

Bikolai Vasilyevich Gogol-Yanoveky (he later dropped the Yanoveky)
was born Mareh 31, 1809 into an impoverished Ukrainian gentry family of
Cossack stock. He wvas & frail, siekly ohild idolised by his rather ohild-
1ike and {ntensely religious mother. From her he learned of hell-fire and
the workings of the devil, ideas which were to appear again and again in
his stories. Oia was a lifelony prevcoupation of his mind, certainly in
part because of his mether®s vivid stories told to him as a child, In
one of his letters, Gogel says quite plainly to his mother when recollect~



mmm-mmu.uqmmzmamnmuu
me, later on, the loftiest thoughis.

Prom this one can see that his early training was somewhat unresson
able. Heo developed an egoventriec tendeney, and this led to his giving
an exaggerated character to all the ideas of his own imagisation. Prem
the countryside around Sorochintsy in the province of Poltava where he
was born, he was sent to lyeshin to the college, and his letters howe
are filled with forced enction--an attempt to conceal the real lack of
personal emotion within himgelf--and rhetorical and melodramatic pretenses
about his personal neeis and achievements.

He was a bad pupil and acquired no sericus knowledge whatsoever.’
The one thing at which he excelled was impersomations, and hir fellow
scholars soon learned to dread his caustic portreyals of their own weake-
aesses. It was here that he reoeived his firet uncomplimentary nickname,
“the mysterions dwarf,” because of his diminutive sisze and begause of the
inposeibility of guessing whom he would attack.

The early years at howe are certainly formative, ut often the first
yeoars away from home are even more influential. At Eyeshin, Gogol found
he had "fow features that would entitle him to feel perfeetly at home
either with people or with life in general,”d

Small and not very prepossessing in appearance, Gogol was rather
nervous by disposition, As though under the weight of a soeial and norel
“inferiority complex,” he became morbidly touchy and wes always ready te

attack in others the defects from which he hinself suffered or thought
he suffered. This fostered not only his gift of cheervation (confined to

2janko Lavrin, Gogol (New York, 1925), pp. 24«28,
‘M. Pe 28,
mia,



segative features only), but also that intensely satirical and ridiculing
vein which became so conspioucus in his writings, At the same time he
was anxious to counter, even as a schoolboy, the feeling of his inferiore
ity by compensatory deydreams of future grestness. While still at
fiyeshin, he indulged in visions of & brillisnt career waiting for him....

As an instance of further confirmstion of his lack of personal
appeal, we find D, S, Hirsky writing:

&ﬂlﬂtmmmmmmﬂu Very early he
developed a dark and seeretive dispesition, mingled of painful self-
conseiousness and boundless ambition, Egually early he developed an extrae~
ordinary talent which later on made hinm & matchless yeader of his
own works.

Yot one must not sssune that these years were "sll te the bad.”
Becsuse of this very turning in on hinself, Gogel developed a sense of
self-defense which later besosme productive beyond mimiery. He begen to
ridioule in order to keep from being ridiculed and in this type of
writing he became the greatest artist in RBussian literature. Alse he
developed his unsurpassed powers of observation., These were all negative
ohwervations of othere, and as such they enabled him to assert his own
superiority to those he satirised. The more he concentrated on the "low™
side of others, the more ambitious he becanse to rise above them. 7This
axbition became an obseseion which wvas always intensified by his keen
wareness of his owvn weaknesses. Unfortunately, this swmareness actually
erippled his later writing, vhich was nothing more than the preaching of
lofty virtues.

As his c¢ircle of soquaintances grew, his cheervations of their faults

grew and these led to fewer and fewer personal, human, relationships

SJanko lavrin, Eus
m. lllﬂ. Pe 7.

o ‘no 8. Mirsky, 3 Bistory of Russian literature (New York, 1949),
P




until be was literally “without friends.” The older he grew the more
withdrewn he bocame until he retired into his own ego, into a subjective
fanoy from which the only compensation to be drawn was the compensation
of painting caricatures of people. In this way he hoped that people
would believe that the writer (Gogol) who was able to see these thinge
would be sbove them hisself, It vas a strange way--a twisted wayw-of
self-satisfaction, but it produced intense images probably impossible to
produce in & saner manner. This attitude towards externals was bound to
affect his isagination by developing it out of all preportion to other
qualities. "So such s0,” as lavrin says, *that eventually he exaggerates
everything he sews, thinks, feels; sverything that he expects or wishes
to happen,”7

This is an interesting guotation, because it contains one of the keys
to Gogol?s greatneas. PFar from being an agenoy of frustration, this de-
veloped imagination was his greatest asset. For Gugol was never ereative.
All of his plots, themes, locales, even most of his characters, were given
to him, Pushkin geve him the story from which he cveated Daad Souls, and
also the stery from shich he created the greatest comedy the Russian
theatre ever produced, The Inspecter General. Iayas Bulba, often called
the Russian lliad, wes & Ukrainian folk tale. The idea for his most
famous short story, *The Overcoat,”® was suggested to him by an anecdots
related by & guest at a tea party in 1834. According to lavrin this ie
how it happened:

Tiavrin, Gogal, pe 20.
Byariously translated “the Cloak,” *The Grestooat,” ete.
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Dikanka, contains one original stery, “Ivan Shponka and hils Aunt,™ and it

is significant that it remained unfinished even in the published version.
Thus he actually iavented nothing but the settings, but he intensified

with his imaginetion any tale which came his way.

Throughout his literary

oarser he collected tales and put his imagination to work on then, often

-

distorting them so grotesquely that more of Gogol is seen than of the chare

The danger was that this intensifylog might turn every cosmon-
plave of life into & spook preying on the mind of the suthor, and in feot
this is what happemed, At the age of forty Gogol wrote:

acter.

for exmmple, that somebody

hold of it, begins to
tulnuhﬂhtmnn

However muoh this danger persisted, it was not an evil until he ocould

rnid., ppe 124426,
10mnid., pp. 40-41.



no longer sublimate it to his art., When that happened, of course, all
that was left (art being gone) was morbidity. Until that happensd he
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and will forget all about the winter with its and storms. You
will see in your mind the brilliant clear night of
you will see the pale heroine-~the victim of an evil stepmother

i3
~sEER

banks whirl hosts of serial besuties gg—mﬂ: imilar to
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So that the chronology will not be entirely lost, one should know
that the time between his loaving school in 1828, and the publication of
Evenings in 1831, was the most unproductive and one of the most dismal
periods of Gogol’s 1ife. In 1820, he went to St. Petersburg, the capital
and cultural center of Russia, with some vague ideas of becoming a lawyer,
There he published, at his own expense, & "weak and puerile” poem, of
German idyllic life, lans Kichelgarten. It received the deserved yeviews-—-
all bad--and Gogol was so discouraged he bought up all the copies and
burned them.)® Typlaally, faced with discouragement, he sought refuge,

ll1bid., ppe 40-41.
121bid., p. 30.



but this time not in satire; he decided to leave Russia with the rather
unformed notion of emigrating to America. He got only as far as Cibeck.
Impoverished and confused, he returned to St. Petersburg. m:-h-u;-to
exaggerated accounts of his actions to his mother, esplaining that he had
- had a violent love affaiy, here shoving again his attitude toward ee-
caping reality.

Fortunately for literature, he abtained & post in a minor goverrment
office. Though he stayed there only a few months, he got the “feel” of
being a frustrated clerk of the lowest government caste, and this feeling
vas intensified in *The Overceat” and that other story of a poor, brow-
beaten olerk, “The Diary of a Madman.” It fe doubtful if these two uni-
versally recognised masterpieces of rightecus indigation would ever have
been written had not Gogol been empleoyed in this minor capasity. Unless
someone had teld him of similar happenings, it is unlikely that such ideas
would ever have ococcurred to him, for, as we have seen, he was not inven-
tive. But having himeelf been humiliated by stupid superiors, starved by
the low wages, and stultified by the unimaginative task of copying govern-
ment papers, it vas eatiraly within his powers to epitomize the elerks of
the world in story form. Poprishohin of “The Diary” end Akaky of "The
Overcoat” will be remsmbered as long &s Uriah Heep and for more sympa-
thetic reascns.

Shortly before the first volume of Svenings was published Gogol met
Pushkin, Russia’s greatest poet and greatest classical realist. Although
they were never friends-~Pushkin referred to Gogol as “that sly Ukrainian”—
the association wvas & rich one for Gogol. He met the critice and they
were warm to his gifts of mimnicry and conversation. then [yenings appear-
ed they were entlusiastic. The first volume (1831) containing “Sorochintsy



Pair,” *St, John's Eve,” “The May Night,” and "The Lost Letter,” was
followed by & second in 1832, in which appeared “Christmas Eve,” “The
Cruel Vengeance,” “Ivan Shponka and his Aunt,” and “The Dowitched Spot.”
In 1835 appeared two volumes of stories entitled Mirgored snd two velumes
ummczammmmmmm.
*The Nevsky Prospect,” *The Diary of a Madman,” and the first version of
“The Portrait.” Mirgored contained "Viy,” “Tnres Bulba,” “0ld World
landowners,” and "How the Two Ivane Cuarreled,”}?

Meanwhile, in 1834, Gogol was made professor of histery at the Uni-
versity of St. Petersburg, although, in Prince Mirsky’s words, ”...except
[og] an unlinited sslf-centidence, he had absclutely no qualiffcations,”é
He had had mo solentific training whatsoever, and this defect ooupled with
a total disregard for mental diseipline led him to eliang to a wholly ro-
mantic conoept of history. Lavrin says he osmbined this remantic con-
oept of history withs
Tty ey Sy
epochs of human history except the Middle Ages on the one hand, and the
picturesque Cossack-period of his native on the other. The Greeks
and the Romans efwply did not exist for him.

It is obvious that thic attitude could not lead to success, His first
two leotures were brillisnt mainly because of his enthusiasm and his
flair for the drametic, but these were followed by unprepared, almost

ignorant, munbled sessions which soon gave the students the ides that the

13145 last story was originally entitled "Ivan Ivanovich and Ivan
Bikiforovioh,” and is etill so designated by D. 8, Mirsky, Constance
Garnett, David Magarshack, and othess.

1iraky, pe 144,
151 avrin, p. 55,
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title page of this volume, says that these stories are & continuation of
Exenings, but even & oursory inspection of them will reveal the change in
intensity, in power, from those sarlier stories. Lavrin couments cone

cerning the changes in style in the stories in Mirgereds

These stories, vhicl at first look like & continuation of
mark the dividing 1ine between the romantic and the realistic manner
Gogol’s arte Two of them, “Taras Pulla” and *Viy,” are romantis in the
extreme, while the other two, "The Old Veorld Landowners™ and “iow the
m’mmnd.'m-w:ﬂmwhthum
h.l
With the statement that "Taras Bulba® is extremely romantie, I do: not
entirely agree, but this matter will be dealt with in a subsequent chapter.

Gogel’s good relations with the "literary eristocracy™ continued
after he left the university, and Pushkin and Zhukeoveky particularly ean-
gouraged him, Notive that I say "ensouraged” rather than “befriended.”
He was not & man to befriend. As Mirzsky says, “...there was never any
intimsey betwean either Pushkin or Zhukeveky and Gogel. They liked him
and sppreciated hie mm.m«mummmﬂ' 1t, however,
the *literary aristocracy”™ in 8t. Petersburg gave him only qualified ade
miration, in Moscow he recaived the adulation even he could want,

The young idealists, with Belinsky at their head carried him to the
skies, but 1t was not with them that he made fyiends. The set that bee
cane his principal sanctuary were the Slavophiles, sspecislly the Aksakov
family, in which he could taste of abeolute and unconditioned admiration.l?

Even though 1833-35 were rewarding, productive years sparked by his
association with Pushkin, it was not until April 18, 1838 that Gogel

decided that all his enbitions could be fulfilled through literature. On

Viavrin, Russisn driters, p. 60,
Byivaiy, pe 144,

19144,
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this date The Revieor®® was produced for the first time. The censors were
unaninous in their condesnation of it, and would have refused to let it
be produced except for one of those strange quirks of fate. Omar
Nicholas I himself had read it and been highly amused. “Everyone has re-
ceived his due,” he said, "and I most of all.” This was not literally
true, as even a quick reading will reveal, and one must sssune that the
Csar duly noted that ths most satiric passages were directed at minor
officials-—~the type which plagued him as much as they annoyed everyone else.
St1ll, even the Cuar’s endorsement was not encugh for all of the petty
buresucrats to stomach the biting wit of The Revimer. “A hue and ery was
raised against Gogol and before long...he preferred to leave Russia al-
together. He settled down in Rome, where he remaimed with various in-
terruptions, until 1848.73! The Revisor was not Gogol’s enly play; he
also wrote Marriage end Samblexs. The first is a farce and the second &
clever piece on the theme of cheating the cheat. Both were, however, so

: overshadowed by The Reviser, that they are seldom mentioned, and it is

true that the situations in these lesser works are far less universal in
appeal, s0 less likely to have survived. In spite of this, both were ex-
tremely sucvessful at the times of their productions.

It was during his self-fuposed exile in Rome that Gogol wrote Marriage
and Gamblers. It was while he was there that Pushkin died in 1837.
This event made a profound impression on Gogol, though not one of over-
vhelning grief. As one might expect of this egocentric personality, he

Ihe Covermment Inspestor,
8#..3»"1# translated The Isspector

8avrin, p. 88,
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saw in Pushkin®s death not the loss of a strong supporter ner the loss to
Russia of & great literary figure, Mut rather the falling of the mantle
of Russia’s greatest prose writer on his own shoulders. This was the
beginning of the feeling that he had been "selected” to cure Russia of
all ber illa. The idea had not yet become an obsession with him, and he
produced in Rame his greatest work, Dead Souls.’® Even in this master-
plece of satire can be seen the burgeoning of his notion that he wust save
Russia. Zven in Jhe Revizor the idea is present. As Lavrin reports, Gogol
) concerning the latters

in Russia” seem to indicate a mind which already feels capable of such

After the publication of Degd Souls in 1842, for which event Gogol
returned to Moscow, he projected the idea of a trilogy on the order of
Dante’s Divine Comedv. Dead Seuls was to have been the Inferno wherein
cariostures only appesred. In the Purgateric, the here Chichikov was te
underge purification through contaets with virtuous governors and the
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Paxadisgio would be the new Fussia. FHe could not do it., It was put aside

and he beagan & book of diresct woral preaching without anything to preach.

The *nessage”™ that was to be embodied in the new book was nothing
but a hotohpoteh of provincial, very earthly and uninspired, religicus
fletness, sprinkled by & little sesthetic rovanticism and served wp to
Justify the existing order of things (ineluding serfdem, corporal punish-
ment, and 80 on) and teo impress on every man the duty of cenforming eon-
mmnu’rmmammuummtm
Exiends, it contained practically no passages from actual lotters, ™ e
was desply lurt vhen it was not received “as a message from Sinai” as he
had sxpected. Jeveral rebukes from former supporters deapensd his dismay,
and one such has beoome 4 classic in Russian letters. Thie is Delinsky’s
reply in which he outspokenly declares Gogel to be & falsiffer of Christe
fanity for the profit of those in power. This was an untrue but not unfair
eriticism of the book,

Such reaction threw Gogol into a sea of self-disgust which, coupled
with his always strong self-consuiousness, caused him to dvown himself in
religion, He was not made for veligion, as he should have knowm, and he
oould not forve religion upon himeelf. fHis earliest associations with re~
ligion had been those of sesing Christianity in a simple form: as the
foar of death and hell, “He had no impulee toward Christ.”*® He tried a
pilgrizage to Palestine in 1848, where he walked in Christ’s footsteps
(in the literal sense only), but he received no spiritual uplifting. When

this had failed, he returned to Rusaia where he spent his last years. A

. —
ygreky, p.: 146.
B1mid., 147,

% 1hia,
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particularly evil influence in the form of a “fiercve and nmarrow ascetic,”
Father Mathew Konstantinovsky, became his adviser and eswpanion. Though
he arrived on the scene too late to affect any of Gogol’s great writing,
he may have prevented him from completing the second part of Dead Souls
by his insistence that all imeginative work was sinful. At least we know
that Gogol burned the cowpleted second cdraft of this second parte-the
first draft he had destryoyed in 1846, Only by chance were the first five
chaptors saved.®” With this second draft were burned no one knows how
many other fragments and whole stories.”® The clue to the notion that
Father Xonstantinovsky was influential is in the fact that Gogol explained
his action as & joke “played on him by the Devil.,” " Shortly after this
deplorable incident, he fell inteo a state of profound melancholy, and
died on Pebruary 21, 1852,

Though some little space has been given by biographers of Gogol to
the regrettable influence of this priest, for the purposes of this study
his influence may be considered negligible. Je possibly caused the des~
truction of some work, but it is doubtful whether it was of a quality to
compare with earlier pleces. It is rather with his “saner” writing that
we are concerned.

Thus was the twisted course of Gogol’s life. From memories of the
wild beauty of the Ukraine came the subject matter for his mest beautiful
passages. From the cold streets of St. Petersburg he drew his pletures

o

¥ Janko Lavrin, introduction to Zales from Gogel, tr. Rosa Portnova
{London, 1945), p. 10,

g. Pe 147,
¥mid,, p. 148,



of the uimost in depression. From his owun introverted nature came the
sheping. Everything in his life turned him in upon hiumself, and his es-
cape was elways through writing, throwgh esaggerating the low, the Lase,
the false, the dull, the atupid, the petiy, even the tragic in otheys in
order to see himeelf above them. In this way, he seemed aduirable--per=
sonally aduirable, Decause of this feeling of rejection, of personal
inferiority, bevause of an ege which he oould Molater in no other way, all
of his writing is intensely subjective in motivation. This need forged
the exaggeration which becase what I call "imaginative realiss,” and
which, through an exanination of his writing, I will show te be not fane
tastic nor romantic, but realistio--an intensified and unique reslism,
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of life was enough, that realism consisted in the accumulation of an
finite nunber of details. [Mig] felt ... that the novelist’s art must
4 rovelation of life as it really is ... But [hg] wants no comonplace
!ﬁigpﬂn.uf"nwumlnﬂnt presentment of life that is

Pezhaps Gogol’s reality is “more real than actuality itself.” Perhape

it is not. At any rate, the idSe fixe in the French school was that 1life
might be photographed from any angle and at any time, except from above;
1.0., from a position aeffording the author an opportunity of superispesing
his own emotions on the characturs. Gogol felt that )life was affected

by the superixposing of any emotion from any direction, so smch so that
the suthor’s duty was to exphasise anything which so affected charscters
and action. Herein he differed from the French, and hereby he gave to
realism & new foroe, a force expanded by Turgenev, Dostoevsky, and Tolstod.
Isabel Hapgood, the distinguished translator and eritic, says:

Naturally, in the new quest that followed the decline of peeudo-classicien,

rosanticien and reslisn were at first mingled. This was the case with
Gogol.... But he soon struck out in the right path.®

schoolboy effort, the pown fHane Ifchelgarten. wWith the above statement
she began her discussion of his short stories, the first of which was

But before we examine this story hear what confortable words William

Lyon Fhelpe has to say:

Gogol’s realisn differs in two important aspects from the realiss of
the French school, whether represented by Balsac, Flaubert, Guy de Maupassant,

Sxirsky, p. 148,

S1sabel F. Hapgood, chapter on Gogol in Ihe Colusbis University
Qourse in Literature (New York, 1928), p. 351.
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or Zola. lis had all the French love of veracity, and coulg haye honestly
said with the author of that he painted 1’husble verite. But
there are two ground £ F?%:!I;FEE
Frenchmen: humor and moral foroe.

Mirsky makes an interesting comment, toos

g%i%ﬁtfnggtz
i;n»afi?gﬁlifﬂﬂwinﬂ crea
* a

characters entirely on his unaided imagina Bt he was a realist
the that he introdused (as details and as material) innumerable
Mwnlu iiﬁi»ﬂf.wl!ggifi
ses . e
reigned, caricatures he

Lot us now ses some of this reality fyon “Sorochintsy Fair.”

I? one reads this first story and promounces it & farce, he will have
& strong position from which to argue. The situations invelve comedy of
the durlesque mood, and the characters are those of the Ruseian “vertep”
or Punch and Judy puppet type. Without knowing the motivating forces be-
hind Gogol, the above judgment is proper and defensible. lHowever, when
one has & regular mass of evidenve that he imposed himself from above en
his characters, scenes, ote. then one must re-evaluate it. 8. 7. Aksakev,
the well«known oritic and author of the Pgmily Chuonicle, said as mmch
several times, and he quotes his son (Kenstantine Aksokov) concerming the
izpression produced on all by the young Gogol who “behaved rudely,

s.a:.._. Lyen Phelps, fasays on Ruseien Novelists (New York, 1926),
Pa .

TMireky, p. 15152,



!ngw.igiioﬁig-ﬁnng.a. This habit
he imposed upon his characters as he did upon his scquaintances. In gen~
eral this imposition took the form of exaggeration of their defects,
superstitions, and comic aspects) the last two we find mainly in "Sorochin-
tey Pair.”

It is a slender tale of a young, handsome gypsy boy, named Grisko
Golopupenkov, who falls in love with a pretty girl, Paraska, whom he
meets at the distriot fair. Her father turns out to be an old friend of
his father, and econ the two men have slapped hands and concluded the
marriage bargain, much to the delight of the simple Paraska, who is joy-
ously in love with the handseme youth. It is the stepmother of Paraska,
however, vho objoctis. Ghe loathes Grisko because he shouted an insult-
ing comparison between herself and her stepdaughter as they rode into the
town. Nothiag will reconcile her to this bolsterous lad. Uhe forces her
husband to break his bargain with Grisko, who in despair turns to his
gypey friends. They promise to get his Pareska for him in return for his
selling them his cattle at & lower-than-market price.

Paraska’s father, Cherevik, is loaded with drink and taken to the
house of his kinsman, where his wife has been entertaining a new “adnirer”
paid by the gypsies. Ohe quickly hides him in a loft as the revelling
orew come in. Knowing Cherevik to be superstitious, the gypsies tell him
& wild tale of the devil in the form of a pig looking for the sleeve of
& zed jacket which a money lender at this very fair had years before
cheated him out of. As the story progresses, the assembly becomes more
and more fearfule-it is such a dreadful tale~-and at the climax a pig’s

Slavrin, Gogel, p. 35.



snout is shoved through the window, the wife’s lover crashes from his
perch into the middle of the whole erowd, and everyone rushes madly into
the street. Cherevik and his kinsman are caught, accused of running bee
cause they have stolen a horse, and bound together to await the acesssor
and @ trial., At this point, Grizko is allowed by the gypeies to abtain
Cherevik’s release, and the old man, in return, rushex sis daughter and
Grizko through a marriage cersmony before his wife puts in her appearance.

The story itself is a combination of folk superstition and folkwways
known intimately by Sogol, who was reared where both abounded, These
become realistic in his treatment because they are real in the lives of
the people at the "Sorochintey Fair.” The devil never appears; he does
not physically affect the action; he does not make the story a fantesy.
His effect is through the minds of the characters who believe in him,
The gypsies know that the small farmer, Cherevik, will believe such a
tale, and they ocount on this to get him into a predicament from which
Srizko can extricate him and win his reward, Paraska. 7This is as real
as life,

The characters are exaggerated, Iut not contrived. The exaggeration
is Gogol’s method of feeling superior; besides it lends a ecertain speed
to the action if the characters resct vicleatly. In the storytelling

B
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"#ighﬁﬁq!ﬁ?oguﬂo%nauéggul?
ees in the middle of the read,

Certainly one must admit this is burlestue; but one cannot deny that it
is only exaggeration of the real, not a distortion of the factual.
Characteristically, Gogol ends this story on a softer note as the gaiety
of the wedding part waness

o o e S ST R T e
T L T T T
silent,

There is more fantasy in "Christmas Eve”™ from the collection in
Volume Two of Eveningss yet even in this, the use of the devil only speeds
the actione-it does not alter the realism of the story. Again the
setting is Sorochintsy town, and agein we have & youny man, a blacksmith
named Vakula, and a beautiful and willful youny girl, Oksana. Supersti-
tion is a part of the nakeup of the elders of the town, and a devil in
the form of a pig is actually end visibly present. This devil despises
Vakula because the blacksmith®s painting of hell is uncompl inentary to
all its ovcupants and especially to this demon, Ckeana finally agrees
to marry Vakula 1f he will get her the slippers the Empress of Russia
wears. He manages to get them by tricking the devil, getting the upper
hand over him, and foreing the devil to carry him to St. Petersburg, where
the Eupress grants his simple request.

To be sure the use of a flying devil, the conpression of the time
olument due to the flying speed, and the nick-of-time return with the

%¢r. Rosa Portnove, p. 28,
10mid., pe 85



" _
slippers are unrealistie by our standards. They were unrealistic by
Gogol’s standards, too. Yet, I believe that even in thie story--along

with “Viy,” his wost fantastic--he uses the fantastic only to show a

realistic possibility, the overcoming of great odds by everconing the
devile If we adauit that Gogol believed in the intervention of the devil
in pereonal lives, we can better understand his preccoupation with over-
coming him, If we remssber that he was personally acguainted with the
lives and beliefs of the peasants around Sorechintsy, we can understand
his use of elements which would not seem fantastic in that setting, If
we suppose that he wished to recall details of his home province while
he was in the far north, is it not reasonable that he would recall all
of the details that mede uwp that life--the *real” as well as the “fantas~
tie”? In faot, are they not one and the same? Would it not, in other
words, have been far less real~aore idealimed-—-had he left ocut an inter-
foring devil? _.

Though I oan find no eritical cooment on the following, it seems to
‘»ﬁ»lnnﬂ&-g?iﬁini&gi In this story he
i.ﬁgsiégiggiiﬁ.‘i?
other stories. -‘%.i!wg’:ugggnﬁ
of “How the Two Ivans Quarrelled”; this story is one of his so-called
*most realistic.” This is a slender thread with realism and it may not
bear the weight of argument, but the use of names in a realistic stery
and their use in what might have been called a purely fantastic ons seems
msore than eoincidental.

The weight of the argument must, however, rest on the inclusion of
fantastic elements (beliefs) in a story about people who believed in such
fantasies. The intensification of details and the compression of time
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of conversations, clothes, customs, etc.

It would be interesting to detail each story in Evenings, but space
does not periait nor doss necessity demand it. If realism, oven realism
of a unique essence, oan be comprohended in these two semi-fantasies, it
is ressonsble to admit that realism {s present where fantasy is not se
prominent, With the idees so far set down in mind, any resder should, I
think, be able to follow the course of the realistic inteat {n the other
six tales in these two volumes. Thus in the interest of brevity and the
coverage of what are coneidered more universal werks, attention should
be concentrated on three otherss “Ihe Overcoat”; 3 “Neveky Prospect,”
from Arabgsouss; and “Tares Bulba,” frem Mirgorod.

Before beyinning the eccount of “The Overcoat,” mention should be
made of the reason for the omission of & great story from the Arshescues
colleation, "The Diary of a Madman,” of which Mireky has said, "The work
must forever rank as a Russian classiop it ought to rank as a universal
claseic.”}¢ and of which Isabe) Hapgood said, “...and *The Diary of a
NMadman’ is unexgelled as an amusing but touching study of & diseased mind
in the ranke of petty officialdom.”l% It is truly a finely drewn
charasterization, but we will see the small official in our examination
of the universally acclaimed The Inspector General and in the form of
Chichikov in Degd Souls, se it is felt that the chavacter of Foprishehin
in *The Diary” might be passed over with only the above couments to
ommend it to the more ambitious reader.

13variously translated “The Cloak,” "The Greatooat,” ete.
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and soars away into the ether of Remance.2?

With due respect for Phelp’s oritical ability, I feel that he has con-
trived the misunderstanding which several earlier critics fostered: the
belief that romanticism is unreconcilable with zrealima. 7o have left
out the ghost of Akaky would have destroyed the basie purpose~-the real-
istic purpose--Gogol had in writing “The Overcoat,” just as surely as
leaving belief in the devil out of "Sorochintsy Falr® would have reduced
it to a personal reminiscence.

*The Overcoat” exerted a strong influence on Russian writers;

Chapter IV of this thesis details the influence of this and other stories
by Gogel.

Although "The Overcoat” is listed in almost every ceollection of
Russian stories, another tale deserves, and is often given, equal atten~
tion; this is “Nevsky Prospect.”’> It has been said that "Nevsky Prospect®
expresses "Gogol’s wounded idealism perhaps more directly than any other
narvative of his.*2? The very antithesis betwsen the two main characters,
one of them vulgar and the other a romantic dreamer, serves to point uwp
the incompatibility of life as it is and besuty as Gogel sees it.

“A gloamy place - this world, gentlemen,” became from now on Gogol’s
motto as well as his basic disposition. But he masked it by his laughter
in whioh he found first an escape from life and then a ueans for revenge
upon life. Unable to escape from reality, he tried to fight it by laugh-
ing at ite ugliness and drabness, which he did with all the vindictiveness

at his disposal. It vas here that Gogol’s romantic temperament often
on & highly realistic garb, notably from his Petersburg stories onwards.

"Mo. Pe 50,
Bsometimes translated "Nevsky Avenue.”

34tavrin, Ruseian writerss Their Lives and Literature, p. 63.
B1ntd., pp. 63-63,



*Notably from his Petershurg stories omward,” but not exclusively. .
Certainly *Nevsky Prospect” is more realistic in the sense that it em=-
phasises a more bitter view of life against "reality” than do "Serochintey
Fair® or *Christmas Eve,” dut this doss not mean that bitterness is the
only eriterion of reality, as has already been pointed out.

Nevertheless, all in all, “Nevsky Prospect” representa a break from
the tales of the Ukraine to the "Petersburg “toriss.” The opening lines

There is nothing finer than Newvsky Avemue, not in 5t, Petersburg at
any rate; for in 9t. Petersburg it is everything. And, indeed, is there
Eiga more brilliant, wmore resplendent than this beautiful

street of our capital? uﬁggaiﬁl&sieggg
ssav-ng Civil Servants, would exchange Nevaky Avenue
for all the treasures in z__uzoqun uoagnnn—ig!eug
c‘gﬁgggpﬂg-gn
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The eulogy continues for six pages, surpassing even the openings of “May
Hight” and "Sorochintsy Fair” in length, but an undercurrent of bitter~
ness iv in it., Eventually the characters, Lieutenant Pirogov (represent-
ing actuality) and the artist, Piskarev, (representing the romantic) are
introduced.

They are walking down Neveky Avenue when they are struck by the
beauty of two girls, one coming toward them and one gasing in a shop

®gogol, Tales of Good and Evil, tr. Magarshack, p. 117.



window, Plrogov is attracted to the blond by the window, and urges
Piskarev to follow the pretty brunette going the other way. Their differe
ent influences on the lives of the two men form the thewe of the story.

Pilskarev is the naive one who falls in love and hopes to reform his
“lovely dream.” He is shooked to find her a common streetwalker in a
fourth floor “establishment,” for he is an artist and can see only her
fresh young beauty; she is only seventeen. "It could be seen that it
was not long that abominable vice had had her..e.”’’ On meating her
“associates,” he rushes from the flat and does not stop until he arrives
at his own., Thers he is tormented with visions of her beauty, and thoughts
of her degradation. lHere Gogel nakes one of his frequent author-
intrusions, “And, indsad, we are never so moved to pity as at the sight
of beauty touched by the corrupting breath of vice.”*® For hours he sits,
half awake, thinking of her. He hears a knook at his door, and opens it
to find a richly dressed servant, sent by this very girl, vho saye his
mistress has sent him to fotch the artist. lislf-dazed, he is taken to &
nagnificent ball at & huge house where he meets the girl, he tells him
she iz not what he thinks, but their conversation is interrupted before
she can tell him her secret. £he goes to dance with & state councilor,
and he searches for her through all the rooms of the mansion, Tired and
disconsclate, he sits down to rest and finds himself staring at a gutter-
ing candle in his own yoom, It has all been & dremm,

He becomes obsessed with the “reality” of the dream and the desire
to recapture it.

bk, p. 128,
W14,
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ewlﬁoh banished from his

Anyone seeing him
He revived only at the approach of night,

In the end the dreams becans his whole life, and from
fore an empty table, or walking along the street, woul

1ife undervent a curious change: he, as it were,
stared vacantly in froat of him; his natural absent-mindedness increased,

for a sleep-walker, a sommanbulist, or for a man ruined

until at last all feeling and sxmotion were

and kept awake when he was asleep.
face.

l..x‘“
I was

from us that evening?
at seven this morning.

Ehe greets himp
“p-
wdnnkm

Ch, it’s you!

only just
5till he tries to persuade her to marry him, but she answers, "How do you

Dreams feil him as insomnia comes upon him, and he resorts to opiumy now

the dreams return. He conveives the idea of refoming her, and rushes

to her house.
work do you?”d} This ia hin dream shattered, lis staggers home and cuts

his threat,

i

$q3 mm
gifebhin

.

2 Fi»

0mvd., p. 138,

*SGogol, “Bevsky Prespect,” Iales of Good and Evil, tr. David

1 1otd,
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punmwnmrwy.mwtmmummuw
with grief whenever I see the bare, pine coffin of some ing
taken to the cemetery on & cart and only some mm 3
msntmm.wmummmmuuum
This is half the story of “Nevsky Prospect,” the "unreal reality.” The
girl is never named, probably because Gogol wanted her to be part real and
part dream~like in Piskarov’s other world. Also, Gogol was not capable
of sreating women characters. Isabel Hapgood couments:

The day for minute analysis of feminine character had not arrived,
and in all Gogol’s works there is, properly apeaking, ne such thing as
the heroine a first-class role, vhether of the antique or the
modern pattern.
The adjective "ethereal” is euployed often by Gogol in deseribing women.
Deseribing the dancers as Piskarov sees them in his first drean, we read;

The ladies were so ethereal, so utterly and divinely vain, so full
of rapture, s..their lovely feet touched the floor without any apparent
wmmm«mmmm.mummmu
air.
Then of “the girl” he says, “She sat down, ...her hand dropped on her knees,
mmmmmn.m“ Gogol sees women either as
#othereal beings,” or as demons, sin incarnate.

The second part of the story is an scoount of the adventures of the
other half of our pair of young men, Lisutenant Piregov. Gogol intreduces

hims

ii
g

But Liesutenant Piregov had a large mmber of talents which were all
his own. &luld.!umnuu.mlt-mlwlrtbw!m

M%WNW'- hy
was an ute master of ti

331mid., ppe. 18940,

”ihnud, pe 354,
Mo tr. Magarshack, p. 131,
¥ 1mid., p. 192,
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be, further still,”’

The latter

beoame obsessed with his "love,” and it destroyed him, though his entire
intent and purpose was to do good, Pirogov’s intent was anything but

Now we see the difference between Pirogov and Piskarev.

wmmm um.w
H

Wm wmmam
mmu mwmu

mﬂ _?m
mﬁm

1 mz.m

14
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Gogol intrudes again to give us his intents

7 1nid., pe 149,

% 1nid., pp. 14950,
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Neveky Avenue, but most of all when night hovers over it in & thick
; the white from the dun-coloured houses, and all the

!
i
I
it
fes

dr the outriders shouting and jogging up and down
% ko overyihisg in aarthisg but 1ts tres setourstd e

Thus ends "Neveky Prospect.” In it we see Gogol’s disillusiomment
with 1life in 5t. Petersburg, at its false fromt, ite stratified society
into vhich he never penetrated very far. Piskarov, wishing only geod,
night be Gogol as he saw himself, defeated by the evil which was the
essence of the capital. Only the shallow, the self-interested, the
.mmhmmmeho.

»jeveky Prospect” is Gogol at one of the high points of his art, Its
effect was profound. Recognized by all as a masterpiece of realiss, it
did not suffer-—as some of his stories suffered at the time--frem having
that mixture of fantasy and reality which was misunderstood as a defect
in his realism, Others followed his lead. The theme was used again and
again until finally Dostosvaki made his superb treatment in Poor Folk.
As Phelps sayss
i L, e
the course of the story,

With this praise we turn from the northern cold of “Bevsky Prospect” to
the sun of Gogol’s Ukraine again as we take a look at his most poetic
vork, Tages Bulba.

Though it is & novelwor, more properly, & novelette~-I inelude it
with his short stories to separate it from his novel-masterplece,

391bid., pp. 150-51,
©Opmelpe, p. 61,



Dead Souls. Above all, it is romanve of the Cossack past. Lavrin says
that it was inspired by the Waverly Novels, and is "spun out in Gogol’s
ornate and agitsted manner at its best.”%} It is not realistic as the
others are realistiow-i,e., it does not exploy the elements of fantasy
mized with the realistic as in "Sorochintsy Fair,” nor does it present a
completely realistic treatment as in “Nevsky Prospect.” Its claim to
realism seems to lie in the fact that it does not seem to be gll fentasy
s it night very well have scemed treated by an artist of inferior skill.
The deseriptive passeges, though extravagant, are never other-worldly.
The characters are comswhat on the order of the puppet characters men-
tioned earlier in this chapter, but they represent at mest intensified
realisa.

Old Taras is the epitome of the Cossack warrior, loving a fight more
than anything else. In the opening scene he welcomes his sons home from
school with a massive brewl in the frent yard to satisfy himself that
they are developing. le cares little for their schoeling, and Gogol

coesmantes

42gogol, Dazras Bulba, tr. Isabel Hapgood (New York and Lenden, 1818),
Ppe §8-59,
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His love overvhelms him on seeing her pitiable condition, and he turns
traitor to his own father and brother and to all the kassks to lead the
oity forees in trying to break the siege.

And the kandk was lost? Ho was lost to Kasdk shivelry. Never again
étfri.frt.ﬁ!:




“

Reinforosments arrive for the ¢ity and & great battle is fought out-
side the gates. A Jew, Yankel, whom old Taras has saved from hanging,
brings him the news of his son’s defection.

Bulba pondered deeply. He remembered that the power of weak woman
is great - that she had ruined many a strong man, that this was the weak
mtuwwuﬁm-mumxmumm.uw
rooted to the spot.

Andrii does not appear in this battle, but he leads the Polish forces in
the next and is killed by his own father in a little grove, cut off from
his own forces by his headlong charge. This is the scene:

soo@ powerful hand gripped his horse’s bridle. Andrii looked:
before him stood Taras! ...In such wise, in one instant, Andrii’s wrath
was as though it had never existed. And he beheld nothing save only his
terrible father, standing before him. ..o

*You’ll be such & traitor, will you? You’ll betray your Faith in
w“lm" on? DBetray your comrades? lold on, there, dismount frem your

Chedient as a child, he dimmounted, and stood before Taras more dead
than alive. “Stand still, don’t move! I gave you life, I will also kill
youl” said Tavas, and, retreating a pace, he brought his gun wp to his
shoulder. Andrii was white as linen: his lips could bhe seen to nove
softly, and he uttered a name; but it was not the name of his native land,

or of his mother, or of his brethren; it was the name of the beautiful
Pole. Taras fired,

Like an ear of corn cut down by w 1ike & young limb
Mulnxammr-mummn mmmm

upon the grass without uttering a word

Half the kesk forces had besn ssnt to aid a beleaguered town of
their own before this last battle. Taras had been left in charge. The
Polish forces finally drive them away, and in so doing Ostap is captured
and Taras is knocked senseless.

Taras recovers weeks later only to learn that Ostap is to be execu~
ted in Warsaw. [He gives Yankel everything he possesses to disguise him

O1id., p. 167,
501nid., pp. 227-28.
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*This is in comemoration of Ostap, you devilish Lyakhsf” was all
Taras said. And such commemorations for Ostap he erranged in every
(
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an encirclement, old Taras is captured, Fe is chained to a tree, but
before being burned alive he has the satisfaction of seeiny most of his
conrades escape.

sesBut can any firve, flawes or power found on earth capable of over-
povering Russian strength? ...The floated swiftly on in the narrow,
U




anl L "
aauﬂth'rmﬁw ‘Phelps sayss
Jukovski had translated the Ilied and the his enthusiasn

for Hellenic poetry wvas contagious; and under tion Gogol
procesded to“ﬂ.t. the most Homeric romance in Russian literature,

Zaxas Bulba.
Aduittedly, it is a sweeping tale of “long ago and far away,” but it is

aot romantic in all its details. Gogol used it to show what men should
be like, what men were not like in his day, what ideals can mesn--ideals
he felt were being lost in his generation. If the entire case for classi-
fying Cogol as a realist were to rest on Jgras Bulbg, I will admit that
the praof would be more difficult. Portunately, sush is not the case.
Yot enough of reality is present to include it in this study without
spology for the rovantie side of it.

It §is unigue in Russian literature; "it has had no imitators or
followers (exespt, perhaps, Dabel in his stories of the Red Amy).*
Hirsky oontimues, “It is herois, frenkly and openly herois, but it is
_MMMMMM“. It is perhape the enly Russian ina-
ginative work that has that many sided exubsrance which might clain the
epithet Shakespearian.”>® High praise, indeed., Yet 1f we look at Tares
we see much of the tregiv that is lear’s, The breadth, the scope trans-
cond the bounds of photographie realism, leaving us with a far more
powerful work of art, of more reality than life itself,

After finishing the first reading, one is amased that the scope has
been compressed into so little space. The feeling is that of having

“Mﬂo pe 38,
S5uireky, p. 151,

B 1pid,
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read a much larger book. Fhealps comments, “The book ia so short that it
can be read through in less than two hours; but it gives the same im-
pression of vastness and immensity as the huge volunes of Sienkiewies.”S’
From “Sorochintsy Fair” to Tagap Bulba is & long road. It leads
through the disillusiomments of Gogel’s Petersburg years. All that he
loves of the simplicity of his Ukraine is found strangely intensified and
exaggerated for his own self-satisfection, and the world of ideals that
are no more is passed through, too. With the publication of Jgras Bulba,
his undisputable genius was acknowledged; but with the next peried of his
1ife are associated his greatest achisvements-~the production of IThe
Inspector General and the publication of the first part of Desd Bouls.

s’m’. Pe 38,



e AND DEAD DOUIS

Toward the end of his life Gogol wrote:
nmuu&:mmmnzmtmmnmu.u
it g G S L, fe R,
never laughed move loudly, the Spectator feels my bitterness and sorrow,l
The point has been made that Gogol was at his best when he was ridiculing
something., When he decided to turn “all that wes bad in Russia” inte
ridicule, he had material enough for s major work. Zhe Inspector General
was certainly that,

He began writing Jhe Inspeutor General in 1834, The play first
appeared in print in 1838, and the final version was published in 1842.%
Janko Lavrin suggests that Gogol’s variation of what is actually a very
old theme was "partly suggeated to him by Pushkin and partly by other
works of a sinilar kind, Ruseian and foreign.,”> A rather clumsy play by
Kvitka, Hewoomer from the Capital, had been produced in 1827, Also some
of the situations are similar to scenes by Moliere. lowever, the resen-
blances are casual. lhat is ifmportant is what an author does with his
material, not where he gets that material. Itutmmtm-u

once mistaken for & high official from St. Petersburg when he stopped in

Iptwlps, p. 40.
Sravrin, Sogel, pe. 187,
Smnid., pe 188,



Hizshny Novgorod. The official was traveling incognito, in order to inw
spect the govermmental order of the oity. Pushkin told Gogel eof this,
and we can almost trave the workings of Gogol’s mind as he turned the
situation over and over. First of all, it is humorous; next, it is a
chance to portray many types; and finally, it is a chanve to ridicule
corruption by exaguerating each type.

The action takes place in a provineial town whose goredaichy, or
mayor, Anton Antomovich Dimcokhanoveky, is informed by & friend that the
rovisor, or Inspector General, from Bt. Petersburg will visit his town
incogmite. Anton sumons all the town officials to his house to take
precautions.

After each hasards a guess as to the purpose of the inspector’s viasit,
the mayor turns to the postmaster:

MAYOR) Where do I stand, now? ;tuu'ttntx'ndutd.mnv.

:
‘E’
:
!
%
:
:
iii'
E

it%s nighty interesting reading, let me tell you. New and then there’s

& letter that’s simply delightful to read-wwhat vivid deseriptions, what
m‘mt And what lofty morality--better than in any metropolitan
daily?

Othere are making suggestions, more or less to the point, when two worthies,

$uicholai Gogol, The Inspector General, tr. B. G. Guerney (New
York, 1943), p. 169,
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when the mayor enters his room., They stare at each other in equal trepi=
dation. The mayor begins by saying that as the town’s highest official

it is his duty to see that persons of rank do not suffer any inconvenience.
Hlestacov®s guilty conscience interprets this as a polite prelude to in-

carceration, and begins demouncing the food, the service, and everything

about the hotel and town. The mayor thinks this is the begisning of all

the denunciations he knows the town deserves:

MAYOR3 Have pity on mef Don’t ruin mef I have s wife and small
childrenf! Don’t make me¢ a miserable mani ... It was only inexperisnce,
I swear, only ny inesperiencef /And insufficient means{ Judge for your~
seolf--the salary I get is not enough for tes and sugar. And if I
taken any bribes, they wero vesy little ones--something for the or
& voat or twoeses As for the sergeant’s widow, who tosk to shopkeepinge-
whon they say I had flogged--it’s slander, I swear it’s slander. My
mm&p—mmmmammmmmm
ne in cold bleed,

In the end, however, things turn our favorsble for the mayer, and
oven better for Hlestacov, who is offered “loans” by all the officials,
and is lodged in the mayor’s house, where he is feasted and idolimed. At
his new home, Hlestacov is again visited, one by one, by the town officials
who stunblingly, and in a state of fear approaching collapse, press on
him new "loang.” At the same time each is offering his bribe, he slan-
ders his colleagues, thue giving the audience another insight into the
various characters.

DIRECTOR OF CHARITIES (drawing himself up as he enters and clutche
ing his sword)s I have the honor of presenting myselfs Court Councilor
Zewlyanika, Director of Charities{

HLESTACOV s Md'mdnilbnmuhmm

DIRECTOR OF CHARITIES: had the honor of accompanying you on your
tour of inspection and of receiving you personally in the eleemceynary
institutions entrusted to my care.

HLESTACOV: Ah, yes, I remsmber. You tendered me & most excvellent
luncheon.

Sravrin, p. 144,
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in the manner of a Dussian Tartarin who lies with temperament, even with

L

inspiration because he is the first to bM-"dl he says

®  Actually

he is no more than an irresponsible braggart with the brains and egotism
of & child: He makes love to the mayor’s wife and daughter and finally

becones engagud to the girl.

At this svent, the meyor’s fesr turas to

unbounded optimism. e even is in a wood to forgive the merchants who

have couplained about him to Hlestacov.

Hlestacov finally ie persuaded by his old servant, Cssip, to get

awvay while they have & chance.

m.mbd l..m

nmmmmmm m_mmum

ALl the mayor’s friends

oome to congratulate him, but in the midst of the celebration the post-

Pleading the need to tell his parents of
waster brings in & letter Hlestacov sent before leaving.

mwnmm
jis ;
mma.wm m mmmm m
$is m&w»m«m _m
i,
umm m ummm M

“ans ﬁ...w“ HTH

The mayor is thunderstrucks

the ooning wedding, Hlesteocov and Oselp depart.

There! When he set out to slit my throat he slit it from

Sravrin, p. 148,

877, Guerney, p. 283-34.
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ear to ear! I'm killed, killed, killed entirelyf I can’t see & thing?
All I can see before me are some swinish snouts instead of faces, and not
another thing? Bring him bask~-bring him back{ (Waves his am.) ...
But what abotit me? But what about me, now, old fool that I an? 1I%e lost
ry wits through age, like an old ram! Thirty years of my lmhmol
mtummmnﬂlqmahnh-n.mammm
take me ing I Swinswogyled swindlers who oould show tricks to other
evindlers; such cheats and knaves as were wise enough to cheat the whole
world did I rope in; three governory heve I hoodwinked! mMat what do
governors amount tof (Deprecating gesturs.} As if governors were evenm
in the runninge

AEBA: DBut this can’t be, Tony darling; he’s engaged to our Marige

MAYOR (really stirred wp): “Engaged(” He’s engaged in a pig’s eyel
Don’t go shoving that engagement at mef (In & fremgy.) There, looke-
let all the world, let all of Christianity look-—-look, all of you, how
the Mayor has been made a fool off Call him ¢ fool, call him & fool, the
old, low-down villaint (Shakes his fist in his own face.) Hey, therse,
you with the thick nosef You took a squist, & ray like that for a person
of importancef There, he’s eating up the road now, rolling along to the
tinkling of hie jingle bells! Te’ll spread this story through the whole
world, nor will it be enough that you’ll be a general laughing stock.eee
Domwe scribbler, some waster of good white paper will turn up, and hefll
plunk you into a comedy--~that’s what hurtscf He won’t spare your rank,
your title, and all the people will bare their teeth, grinning and clapp=-
ing their hands. (Turning on the spectators.) ihat are you laughing at?
You're laughing at your own selvesf (With a mt'l-thn—uut" gesture. )
Eh, youf ..» (Starps hic feet in frenziod malice.) I¢ take all these
wasters of good white paper and-- (roars) co-oo-covoch! You serilblers,
you damned liberalsf Seed of the devil! I%d tie all of you in & knot,
I%4 grind you all inte powder and shove you in the devil’s hip pocketf:
And in his hat as wellf (Shakes hie fist and grinds his boot-heel into
the floor, After a brief silence.) I can’t come to myself to this very
minute. There, verily: Him whom God would chastise He firet deprives of
reason. Yell, now, what was there about this snot-nose that looked like
an Inspector General? Nary a thing? There, not even that much, (Measures
off the very tip of his little finger.) And suddenly they all set up a
chorust: "The Inspector Ceneralf The Inspector Ceneralf” There, now,
who wvas the first rmummmmzummm
General? Answer mef

While the mayor is cursing his own stupidity, the fimal blow falls,
A gendarme enters and announces to him in a stern voice, "The official
sent here in the Emperor’s name from Petersburg demands your immediate
presence. mu-mnmm."“

~8w"3

Wnid., p. 23687,

1nid., pe 298,
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Such is the outline of Zhg Inspestor Ceperal. Corruption, snobbery,
stupidity, and malice such as were found in a provincial setting were laid
bare to merviless laughter. GCogol does not preach in this play; he lets
the characters whip themselves, They talk of their own abuses with a
stupid, and sometimes childlike, innovense. The irony consists in his
pretonding not to see any ireny at all, although one feels the gap be~
tween where he stands and where his characters stand, REach scene leads
perfectly to the next. DBelinsky comments}

In there are no scenes to which the word "better” can be
applied, none of then is inferior to the rest, they are all exe
cellent; they are the necessary parts forming one artistie whole, which
iz rounded up not only by its extermal form, lmt also ’itlimrm-
tents; and s0 it is a self-gufficient world of its own.

The play itself is not photographiscaily veal. Rather it is an exagy~
eration of the vices on which Jogol wanted to wvent his indignation. Thus
it is like his short stories, a tour de force in intensified realism.

Lavrin states it this ways

The play was a suoeess, with complex and some rather ourious reactions.
The auvdience laughed, but they were angry with the author. This was the
firet tinme so-called “accusatory literature” had daved speak from the

1218vrin, p. 152,
13108d., ppe 153-58,
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Gorednichy, is a satirical figure of Limense symbolisnm and pregnancy. 4s
for the central character, iHlestakov, the supposed inspector general hime
self, he i as subjective and introspective as Chichikov. If in Chichikow
Gogol exteriorised all the vegetable elements of his self, in Hlestakov
he symbolized the irresponsibility, the light-mindedness, the absence of
measure, that was such a salient trait of his own personality. But, like
Chichikov, HMestakov iz entirely "transposed,” entirely alive-the most
alive of all the charactere of Russian fiction--neaningless movement and
meaningless fermentation incarnate, on a foundation of placidly aubitious
inferiority. As for the dialogue of it is above admiration.
There is not a wrong word or intonation from beginaing to end, and the
ﬁ-.“ﬁhw:&-gnﬁ that even in Gogol was not always at his

It is difficult to find more than this to say in praise of The Inspectox
Goneral. However, one should recognize that it is more than praise; it
lends tremendous weight to the claim that Cogol was an intensifier of
realism, The reactions of the audience which laughed and was angry at
the same time proves far better than any lengthy anslyeis thet they saw
both the intensification of characteristics and the reslity of those
characteristics.

Beginning the discussion of a novel with a statement of praise is
often an unwary step; one {s then under an cbligation to "wake” the novel
live up to the intreduction of it. Hovever, when one introduces Deac
gouls he need have no fears that it will suecumb to closs exanination.
This statement by Fhelps serves az an introduction:

It was net until the publication of  that Russia had &

NS Gocwo m the Suondetian of Mmtaisn Fiatiens it s Sntaia the ngadnee
g—_‘g nnwumo”n é. All the subsequent great
It i{s not the purpose of this theeis to corraborate Phelps’ opinion

15uireky, 4 History of Russian Literaturs, pp. 154-85.
15pelpe, p. 51.
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that all the groat Rusaian novels point dack to Dead Jouls; here we are
concarned with the realismm only. In order to understand this realism,
however, we should know something of the legal systen existing at the
time Cogol wrotej without this knowledge, the plot of the story would
seen fantastioc,

In the days before the serfs were emancipated, a soul meant a male
serf. The women were not counted in the periedical revisions, though a
working unit, a *tyaglo,” consisted of a man, his wife, and his horse—
the trinity indispensable to agricultural labor. In the interval between
revisions, a landed proprietor continued to pay taxes on all the serfs
acoredited to hinm on the official list, the births being reckoned for
eonvenlonce as an exact offset to the Josihs. Another provision of the
lawe vas that no one should purchase serfs without the land to which they
belonged, except for the purpome of colonization. An ingenious fraud
suggested by the conbination of these two lawes forms the foundation of
Dead Souls. The hero, Chichikow, is an official who has struggled up ame
bitiously and shrewdly, through numerous vicissitudes of bribe-~taking,
extortion, and ensuing discomfiture, until he is forced from the service.
In this strait he hits upon the idea of purchasing from landed proprietors
of dubious probity the souls vho are dead, though still nominally alive,
and on whom they are foreed to pay taxes. Lland is being given awey gra-
tuitously, in the sputhern govermments of Kherson and Tauris, to anyone
who will settle upon it. His plan is to buy one thousand non-existent
serfs (dead souls), at a maximum of one hundred rubles apiece, for coloni-
sation on an ogually non-existent estate in the south, and then, by morte
gaging them teo the loan bank for the nobility kmown as the Council of
m,mn.mm«mwwmf
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Chichikov is the hero, but, though he dominates the book, he by no
means overshadows the chargeters in different chapters. Pe is & curious
type, one for which the Pussians have an untranslatable word, poshlost,
As acourately as I have been able to determine, poshlost means "self-
satisfied inferiority.” On this subject Mirsky has this teo say:

The characters are, together with those of the wost menore
able and permanc:t of Gogol®s legacy to the | : « Chichikov is
the greatest of Gogol’s subjective caricatures~-he is the inearmation of

Mis peychological lsitsotiv is complacency, and his geometri-
expression roundness. e is the golden mean. The other charactorses
the scuires Chichikov visits on his shady business--are typical “humors®”
(for Gogol’s method of oamic character drawing, with its exaggerations and
geometrical simplification, is strongly reminiscent of Ben Jonson’s),
Sobakevioh, the strong, silent, economical man, square and bearlike;
Manilov, the silly sentimentslist with lips; Mwe Vorobochka, the
stupld widow; Nomdrev, the cheat and bully, with the manners of a hearty
good fellow--all are types of eternal solidity. Plyushkin, the miser,
stands apart, for in hin Gugol sounds & note of tragedy—he is the man
wumw;nmmmummwm
degradation he is not complavent but e; he has a tragic greatness.l?

The characters are the visible menbers of the body of Dgad Souls, but the
heart is the heart of Russia,

Most of 1t vas written in Rome, and one can imagine the feeling of
pleasure Gogol received as chapter after chapter poured from his pen. lis
alvays loved travel-every chapter mentions the movement of the trotkal®
which he loved so well.

hu-tnm how alluring, stimulating and wonderful is the sound of the
tﬂnzud" And how marxvellous the road isf The sunny day,
mmm.mm.;ur... Wrapped more closely in one’s winter
eoat, cap over ears, one huddles more snugly into the corner. Por the
last time @ faint shiver passes through the limbs and is followed by a
pleasant warmth, mmnunm...xmm:wmmnnm
and ids close and through sleep one hears, “Now white
the breathing of the horses and the rushle of the
whoelSeess My Ood, how glorious iz at times the iuig, long roed! How

1'MI Pe 153.
185 chaise drawn by three horses.
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ﬂmmmm:wu.dumnm.mmm
For this voluntary exile, the writing of Desd Souls must have been like
& trip through his beloved Ukraine, seeing the countryside again, meetw
ing the infinitely varied types he loved so well to analyse and exagger-
ate.

He probably begen with the idea of writing only & larger humorous
and satirical worke-larger than his short stories. But after his
Inspector General wes received as it was, this project seems to have
vwidened., FHe wrote to Zhukovsky from Paris in 18361
BT L R L S i
ese If 1 over complete this work {n the manner I should like to--what
S i T L LT T
of mine that will preserve uy name.

The full plan was never completed, but the first book is greater for
being projected on this grand scale.

Gogol calls Degd Souls an epic. One will be reminded of Dop Quisote
at once~-the development of both being based on the travels and encount-
ers made by the heroes, fe conceived it as a trilogy on the pattern of
Dante’s Divine Comedis, but finished only the first part—-the part which
represents a kind of Inferno of actusl Russia. In this first book, Gogol
worked as he had with The Inspector Gensrals he collected the bad sides
of Russia and condensed them with intensity into a picture composed of
realistic single elements, but presenting his own exaggerated, subjective
vision of life.

“l.nrh. ppe 158-58,
201pid. p., 163,
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Chairman of the Aduinistrative Offices, that he was an experienced and

maritorious man; the Chief of Police, that he was a meritorious and an

!Ebl.ﬁ.ﬁ?%nf&ﬂ&!»l.«’nf!clgé
and the most courteous of men. Even Sobakevich himself, who rarely spoke
g&i.%&?igggii!!—li
completely undressed and got into bed by the side of his gaunt wife, said
to her: “I had supper at the Chief of Police’s evening-at-home and made
the soguaintance of a %?iﬁﬂl?itigi

pected suspicions on the part of certain landowners.
His plan has been cutlined earlier in the chapter. The rest of the

One errvor on Gogol’s part might be nentioned here. He did net fully _
understand the legal aspects of the plan he was using as a plot for Dead
Souls. S. Aksakov had pointed out to him in @ letter dated July 3, 1842,
that serfs, for the purpose of being transferrved elsewhere, could be seld
only together with their families, whereas Chichikev refused to buy

It would be tedious for the reader to here list and describe every
encounter of Chichikevy the sentimental Manilovy the shrewd animsl,
Sobakievitch; Korebachka, an almost half-witted old woman who is withal
extremely sharp in managing her own affairs; the cheat, scandalmonger, and
eventual downfall of Chichikov, Noadryov; the miser, Plyushkin, whose vice
has shrunk hin to & shred of humanity. The whole of prov incial society
with its balls, whist gemes, intrigues, gossip, all its empty, senseless

831pid., pe 1.
4avrin, p. 169,



existence comes under the magnificetion of Gogol’s microscopic pen. Gogol
intensifies each 1ife, hoth as an individual’s and as that of a type; i.e.,
as a symbolic representative of a whole category of humen beings.
Chichikov himself is a syubol insofar as he typifies the respectable and
grabbing mediccrity--the modern speculator. As Lavrin says:

Hlestakov locks almost an innocent haly by the side of this weighty and
respectable gentleman who collects the "dead souls” all over Russia with-

soul is utterly and hopelessly dead. Chichikov’s
too, is egually symboliec, Through sll the
loonms todium and

%
3
;

Those who have dissested my literary abilities, were not able to find
out the essential characteristics of my natwre. Only Pushkin was able to
do it, He always asserted that no author except myself has such & capa~

Desd Souls represents Gogol’s highest achievement in this art of
intensifying the characteristics of his characters. One becomes 30 in-
terested in each type that the plot is at times fergotten, but he puts
them all together so perfectly, that one is always conscious of the bite-
by-bit completing of a terrifying picture of human life. One does not
tire of these desoriptions, possibly because of this feeling of purpose
behind them. Take this deseription of Sobakievitchs
Ma ape, he Joubed to hin 1ibe & beary fust & niddlint-gived bears 1o
complete the resemblanve, the frock-coat upon him was absolutely the color

of a bear’s pelt; the sleeves were long, the trousers were long, he set
his fest down Jumberingly, this way and that way, and was forever stepping

251md., pe 17,
84,



m
n-
W

m : w
m mm it m
mm“m.mﬁ mmm w...r
Be3giisag
M mmmwu mu W¢um

mm mmﬂ L

il
By it
mmm._ m mm mw«mm

gl
:mw mM i
i

Emr i 5:

you, have I
Even then, he would have gone alony

Sone landowners are suspicious, some are not. Only Nosdryov, the
cheat, recognines a fellow seocundrel.

hh.mluthtuimmmm

inguireds *I haven’t

with Chichikov had he not been drunk and precipitated a guarrel over the
price for his dead souls. 7This is & tense point in the stery, but

He is sought after more than ever.
When it is known that he will be at the governor’s great ball, the ladies

He pursues his plan until he has enough souls and returns to towm
U0 iato a positive rege trying to outdo each other in dress.

anid rusors that he is a millionaire,

The ball itself is the beginning of the end. HNesdryov appears, halfe
drunk, and being a bore who lives on gossip and utterly incepable of res~
traint, he rushes up to Chichikov as the latter is beiny asked by the

governor to arbitrate betwsen him and two ladies as to whether woman’s

love is constant or net:

277;, Guerney, pp. 80-81.
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Everyone is too stunned to understand, The man is drunk and is

Some have nold to Chichikov and begin

It is not

to worry about their own parts in this rather cloudy picture.

yot all over, but the end is determined. The women begian to talk of

Chichikov and dead souls, of Chichikov and the governor’s deughter, of

Nosdryov and Chichikov.

This passage Gogol inserts when he discusses the ethies of writing
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then another. A feoeling develops that it was all episedic. Then comes

This realism is so accurate as to be indisputable a» such. Not one
oritic has failed to recognime its intensity, its devetion to detail,
its exaggeration for the purpose of meking reality real. In Chapter IV,
the comments of several eritios on the realistic qualities of Depd Souls
and of the other works selected for anslyeis in this thesis will be
examined, Here it may be said that ia Dead Souls mothing is of a quality
itkely to die.

Ibid., ppe 283-34.



CHAPIER IV
SIGNIFICANT ASPECIS OF GOGOL’S REALISM

Comparatively little eriticism has been devoted to Nikelai Gogel.
In his own time his works were reviewed and commented on, but there was
not distance enough between him and his reviewers to draw forth eritical
Judgment as to his influence on Russian literature. After the great
novelists Turgenev, Dostoeveki, and Tolstoi had finished their literary
careers, however, critics began to notice parallels between some of their
deservedly praised writings and some of Gogol’s work. The discovery of
these parallels led to the inference that Gogol influenced many writers.
Such notice inevitably raises the prestige of a writer, but it does not
alwvays lead to ggmplets oredit being given to his contributions.

Willien Lyon Phelps, perhaps, gives wore credit to the influential
aspect of Cogol’s writing than do others:

Toletoi could hardly have writtea without the inspire~
tion of Gogol, Turgenev must have taken tiful chapter in
directly from and Dostoeveki’s first
is in many mmmmum
mlthhdﬁtuthmdmum
And thiss

This latter book [Dead Soulg) is the first of the great realistic
o g el 4 g e
and gnne Earening are euch es,

IM”O p. 61,
S1bid., p. 38.
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the Alymers, and others did or do not consider Gogol’s works germinalj it
means only that their concern is more with the unique qualities of his

approaches to realism for themselves alone than for the influence he had
on others. With this point of view I am in entire accord, for the faet

that a work is germinal is no guarantee that it is great literature--the
work of an inferior writer has often been copied by hundreds of other ine-
ferior writers—-but critical acclain for uniqus or besutifully-developed

on the influenves Gogol had on others. Those who are interested can

casily compare the examples cited by Fhelps and can, from such a sampling,
f£ind other examples for which preof of such influence may be established.

his comtribution to the development of literary realiem: w:.l-r»lnr!
of the fantastic with the real; his use of exmaggerated qualities of char-
ecter and emotion; his combination of the remantic with the real; and his
use of intensified realism to create reality “more real than actuality.”
Of *Sorcchintsy Fair® and “Christmas Eve” the critical acclaim ms
tended to be concerned with the remantic quality of th: setting, the
characters, the quaintness of their beliefs, the laughter, and the comedy.
What has been overlooked is the use to which these things were put by
Gogol. He was not inventive; he did not recall sights in his home pro-
vinoe and then build an original story arcund them. Everything he wrote
had happened-~the devil had appeared with the snout of a pig; the devil
had flown on Christmas eve) the peasants had seen him; his influence had
been felt by nearly everyoms. Of course these things happened in the
ginds of these people he knew s0 well, rather than in the clear 1 ight of



day; but is that reason enough to call them unreal? Are we not even more
afraid of that which we have not seen with our eyes? And is that fear
not real? Gogol wrote the real fear, the mixture of the famtastic with
the real in that ignorant fear; so he included the “real” csuse of the
fear itself. An old Russian proverdb goes like this: ~If the devil is in

, your heart, he is on your back.” These people had the devil in thedr

hearts, in their minds, Their prayers were as often against the devil
as for some gift from God. To have left the devil out of these stories
would have been as little realistia as to have left out the drinking of
vodka because ohe doss aot believe it is guod for people.

The realise of *The Overcvat” needs no defense except for the inclu~
slon in 4t of the "ghostly” ending. MNagarshack’s remarks on this peint,
as given in Chapter II of this thesis, sesn to bs adequate to refute
Phelpo and othors who feel that it “soars away into the ether of romance.”
That Gogol’s vontenporaries felt that the stealing of the coat by the
chost of Akaky represented the fate awaiting the Russian ruling class if
it did not have more care for the Akakys of all of Russis, seens not only
a sound, but a prophetie interpretation, viewing it frem our vantage
point in history. If Akaky is not real, then can thors two clerks, Uriah
Hoep and Bob Cratehit, be called real? Many tinmes the comment has been

~ made that Dickens’ characters live on because they are so universally

realistic. Akaky is better. He transcends the Dickens clerks by having
not only & universal quslity, but a prophetie stature. If it is the abuses
of the "elerks” throughout history that have brought on the greatest
social changes in the world, then Akaky is literature’s greatest clerk.
The exaggeration of the intensity of fesling of Akaky--first his de-
sire for the coat, and next the intensity and persistence of his revenge—-
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at firet seem out of proportion with events in real life. This would be
true unless one recognised the totality of the reality of which Gogol was
writing. Akaky was not gpg clerk, but the generie clerk, the elerk une

relieved by any romantic softening of his position. One new coat was the
greatest reality in his life; it was the almost supsrhumanly unattainable
symbol of success. Once achieved, it transfigured this near sub-husan

objeot of derision inte a recognisable entity-~into & social unit, dis-

tinguishable for the first time from the furniture. Its loss represented
the less of this identification, this individualisation, and signaled the
return to facelessness. OSuch & return was unbearable, unthinkable. Even
in desth such a circumstance was not to be actepted. It was not for the
return to being an individual that the coat had to be found--fkaky could
sot return to life--goat or no coat, It was for the human need of identi-
fication itself that the coat had become the symbol and must be returned.

Pursly photegraphie representation of events could not have sustained
the magnitude of the message “The Overcoat” bore. Romantic and exmegger-
ated intensification of emotion was needed to carry the theme, and Gogol
ereated this combination so that his realism would have the muecle to
bear its burden.

The technigue of combining romantic elements with reality to produce
heightened reality is best displayed by Gogol in Jareg Bulke. Oo long as
the romantic; i.e., the exeggerated, clements are not permitted to con-
trol the action or betome the instruments by which the plot is resclved,
one should not object to them on the grounds of being unreal. Taras
towers over sveryone else in the hook; he is, in many ways, larger then
1ife. But his actions are never superhuman, If this novel were a true
romance, Taras would have been able to save his son Ostap--probably through
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the introduction of some unrealistic device~-but this does not happen.

As a matter of fact, Taras himself is captured and put to death. Taras
then is real; he is lnman. His hercie qualitiss are exaggerated, even
romanticized, only to make the contrast between him and his enemies--

those whom Gogol saw as the enemies of Russia—more intense. It is one
of the marks of Gogol’s deftness at characterisations that he never lets
this intensification become an end; it is always used only as an element
of contrast to heighten the reality.

The Inspector General laid the groumdwork for satirical drama di-
 vected at all levels of Russian iife. Gogol was concerned only with
creating & very funny play based on the incident told him by Pushkin, in
which he oould laugh at the provineials he knew 8o well., He did this to
& remarkably sucoessful degree, but as has been said of others, he
"puilded botter than he knew.” He created the arch types who later appear-
ed in hiz most celebrated work, Dead Souls.

It was in Dead Souls thet his laughter reached its most poignant
pitch, Hoe showed the world the incredible nasrrownsss, the meanness, the
pottinese, the stupidity, and the self-centeredness of which the provin-
clal Russian was capable, and he aleo oreated the epitome of “poghlost,”
that self-satisfied inferiority, in his suprems character, Chichikov., He
displayed for the last time his gift of nimetic creativity, and he must
have satisfied even himpelf with this effort. He created a whole province
of charecters to whom he could feel superior. iAnd yet, was there not a
*little of Chichikov” in him, aleo? Perhape it was the realisation that
all he had been doing in Dead Souls was really on a level a little lower
than the godlike that caused him to he bitter. lHe was feeling superior
to that to which feeling superior was not ¢o much a moment of triumph as
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a momgnt for pity. Is this why he projected a second and & third book?
In them was to be shown the gradusl change in Chichikov, through his meet-
ing with better and better characters, frem the semi-charlatan to the
reformed man of high prineiples. In the final book, Chichikov was to be
the instrument of reformation for all Russia.

Gogol could not do it, His talent was inbedded in his own nesds, and
when he was no longer atteapting to satisfy those neseds, he becans commone
place. He could not preach, for he had no message. He could discern the
disease, but he could not propose the cure. At direct moralising, he was
an utter failure. Even he realised this, for he burnt his own efforts.
His greatest art was concentrated in his laughter. But this laughter was
not the happy laughter in which the author has s part. Gogol’s creation
of characters produced such an effevt quite often for his readers, but
nover for himself, His creations were purposely exaggersted--often cari-
catures--of types of people with which he wvas fauiliar. The purpose of
their creation then became & two-fold one: to oreate laughter for the
reader and--more importantly to Gogolw-to give himself & feeling of super-
fority. Perbaps this is one reason that indignation at the auther of The
Znspector Cenergl was so intense. Pirst of all, many esre indignant be-
csuse they sew themselves caricatured so outragecusly, and this indigna-
tion was intsnsified by the faot that they felt the author believed him-
self superior to the types he held up to ridicule. If one feels such an
emotion, one is more likely te despise the author; not many people are
content with a feeling of "poshlost.” Most menbers of the audience resent
it if they feel the author thinke himself superior to those characters with
which they have identified themselves., Yet it was through this need in
hinself that he was able to add to the development of literary realism,
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At the end of his life he spoke of it. His last words--they wers placed
on his tomb?—reenphasise this peculiarly directed approach to realisms
“And I shall leugh with a bitter laugh.”

It was the bitter laugh, then, that Gogol wae etriving for. Ris
success at echieving reality in this way may be judged mot only by the
popular acclaim for some of his works, but also by the intense indigna-
tion aroused by others. In each case, it wes his use of reality which
occasioned audience identification--identification in the firet instance
with people they knew and to which they, like Gogol, felt superior. In
the seocond case the identification was with themselves, and the result
was indignation. In both cases it was Gogol’s use of this technique of
intensification of reality which made greater his contribution to the
dovelopment of literary realism,

apgood, p. 90,
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