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Land Acknowledgment
We'd like to recognize the original inhabitants of present-day Stillwater, Oklahoma. 
They were speakers of the Caddoan, Kiowa-Tanoan, and Siouan language families. 
The US government policy of forcible removal--plus broken treaties through which 
the US government acquired original tribal homelands--resulted in tribal nations 
from across North America being located in present-day Oklahoma. As a land-grant 
institution, Oklahoma State serves the descendants of these original inhabitants, as 
well as citizens of the 39 tribal governments with whom we share Oklahoma.

We encourage you to learn more about both the sovereign tribal nations and the 
history of the land where you are located.

For more information, visit Native-Land.ca.

https://native-land.ca/


Context



• 12th highest enrollment (894) of Native American undergrads on campus
• Degree completion programs with Oklahoma Native Serving Institutions
• The Cherokee Nation and OSU Medicine established the nation’s first 

tribally affiliated medical school in Tahlequah, Oklahoma

https://diversity.okstate.edu/student-resources/native-american-student-resources.html
https://www2.ed.gov/about/offices/list/ope/idues/2021eligibilitymatrix.xlsx


https://sovnationcenter.okstate.edu/site-files/documents/map_tribal_jurisdictions.pdf
https://sovnationcenter.okstate.edu/csn-2020/tribal-nations-in-oklahoma.html
https://sovnationcenter.okstate.edu/
https://sovnationcenter.okstate.edu/


https://okstate.libcal.com/event/7834659
https://library.okstate.edu/oralhistory/
https://library.okstate.edu/search-and-find/collections/digital-collections/chilocco-indian-agricultural-school-photo-collection/


View American Indian Studies at OSU

https://amis.okstate.edu/minor-requirements
https://amis.okstate.edu/minor-requirements
https://museum.okstate.edu/art/collections/little-collection.html


Unsuccessful 
petition to 

rename 
Stillwater 
restaurant

view petition

https://www.change.org/p/stan-clark-demand-eskimo-joe-s-mexico-joe-s-rebrand-to-remove-racist-imagery-and-the-slur-eskimo/u/27536088
https://www.change.org/p/stan-clark-demand-eskimo-joe-s-mexico-joe-s-rebrand-to-remove-racist-imagery-and-the-slur-eskimo


Read the interview at Tulsa World

https://tulsaworld.com/entertainment/movies/stillwater-writer-director-tom-mccarthy-shares-why-oklahoma-is-part-of-new-film-starring-matt/article_63587efe-ea3a-11eb-a673-63901ee5513d.html#tracking-source=home-trending


Oklahoma Native Artists (ONA) Project
Developed by the Oklahoma Oral History 
Research Program at OSU

• 140 interviews with Native American artists, art 
gallery owners, festival organizers, & collectors

• View the Collection

Documents:
• Complex history of Oklahoma
• Passage of the 1990 Indian Arts and Crafts Act
• State legislation regulating who may market 

their work as a Native American artist

https://library.okstate.edu/search-and-find/collections/digital-collections/oklahoma-native-artists-project/
https://library.okstate.edu/search-and-find/collections/digital-collections/oklahoma-native-artists-project/
https://www.doi.gov/iacb/act


ONA LOD Project Partners

Julie Pearson-Little Thunder
Lead Researcher, Oklahoma Native Artists Project

Sarah Milligan
Head, Oklahoma Oral History Research Program

https://library.okstate.edu/search-and-find/collections/digital-collections/oklahoma-native-artists-project/
https://info.library.okstate.edu/julie-pearson-little-thunder
https://info.library.okstate.edu/sarah-milligan


Metadata



Existing Metadata

https://dc.library.okstate.edu/digital/collection/ona/id/88/rec/1
https://dc.library.okstate.edu/digital/collection/ona/id/88/rec/1
https://dc.library.okstate.edu/digital/collection/ona/id/88/rec/1


Wikidata Properties for Artists
Dates

• date of birth
• date of death
• work period
• work period (start)
• work period (end)
• floruit (flourished)

Geography
• place of birth
• place of death
• country of citizenship
• work location

External IDs
• LCNAF
• VIAF
• ULAN
• etc, etc

Career
• Occupation
• Genre
• Field of work
• Movement
• Part of

Personal Identity
• sex or gender
• ethnic group: VERY high standard 

of proof is needed for this field to 
be used. In general this means 1) 
the subject claims it themself, or 
2) it is widely agreed on by 
scholars, or 3) is fictional and 
portrayed as such)

• sexual orientation

Institutional Affiliations
• has works in the collection
• educated at
• employer
• artist files at
• archives at
• oral history at

Relationships
• Student of
• Partner in business or sport
• Spouse
• Unmarried partner
• Mother
• Father
• Sibling
• Child
• Relative
• Family

Compiled by Karly Wildenhaus, Will Kent. ARLIS-NA Wikidata Workshop 2021

https://www.wikidata.org/wiki/User:Will_(Wiki_Ed)/ARLIS-NA_Workshop_2021


Data Questions
Occupation:

• General (artist) or specific (fashion 
designer, potter, painter, or 
beadworker)?

• Artists may work in more than one 
medium

What values do we choose & why?

http://www.getty.edu/vow/ULANFullDisplay?find=anita+fields&role=&nation=&prev_page=1&subjectid=500126670


Data Questions
References:

• Many links to subscription databases 
that are not publicly available or 
verifiable. 

Are citations without links effective enough?



Data Questions
Tribal affiliation:
• Can the Nation’s name be 

represented in the native 
language or only in English?

• Citizenry and/or ethnicity

• Official and cultural affiliations

• Out of date vocabularies

Is data discovery respectful?

https://id.loc.gov/authorities/names/no2015171081.html


Data Questions
Gender

• Many options in Homosaurus

• Five options in Wikidata:
• Male, female, non-binary, 

intersex, transgender 
female, transgender male, 
agender

• Empty properties in Wikidata
may be autopopulated or 
manually populated

How is data transformed once public?

https://homosaurus.org/tree
https://homosaurus.org/tree
https://homosaurus.org/tree


Why This Project?



“Ethical design and engineering isn’t just about identifying risks and 

avoiding disaster; it’s about a positive outcome: human flourishing, 

including that of future generations, and the promotion of healthy and 

sustainable life on this planet. Too often, other goals obscure this focus. 

To counter this, it helps to implement a workflow tool that makes the 

ethical benefits of our work explicit, and reinforces the sincere 

motivation to create them.”

An Ethical Toolkit for Engineering/Design Practice
Tool 6 in Vallor, Shannon, Brian Green, and Irina Raicu (2018). Ethics in Technology Practice. The Markkula Center 
for Applied Ethics at Santa Clara University. https://www.scu.edu/ethics-in-technology-practice/ethical-toolkit/

https://www.scu.edu/ethics-in-technology-practice/ethical-toolkit/
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Linked Data!

https://www.scu.edu/ethics-in-technology-practice/ethical-toolkit/


1. Why are we doing this?  For what good ends?

2. Will society/the world/our customers really be better off with 
this tech than without it? Or are we trying to generate 
inauthentic needs or manufactured desires, simply to justify a 
new thing to sell?

3. Has the ethical benefit of this technology remained at the 
center of our work and thinking?

4. What are we willing to sacrifice to do this right?

Remembering the Ethical Benefits of Creative Work
Tool 6 in Vallor, Shannon, Brian Green, and Irina Raicu (2018). Ethics in Technology Practice. The Markkula Center 
for Applied Ethics at Santa Clara University. https://www.scu.edu/ethics-in-technology-practice/ethical-toolkit/
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• Less important: the quantity and speed of linked data production

• More important: to understand artists’ positioning and nuanced 
self-representation both within their own communities and 
toward the public

• Our best intentions, even with a lot of research, are not enough. 
Dialogue with the artists is essential. 

Take Aways



Next Steps



Contacting Artists

As we contact Native American artists, for practical purposes, we’ll approach 
the data creation/permission process in this order:

1. Artists already in Wikidata
2. Artists with ULAN/VIAF IDs
3. Artists with artwork in permanent collections
4. Artists with Wikipedia articles
5. Artists with websites on the ONA site
6. Artists without Wikipedia articles or websites

Group by feasibility & existing web presence



Refining, augmenting data
1. Wikidata entries for exhibitions and art works

2. Reconciling source and reference data

3. Data verification and cleanup

4. Site links to Wikipedia, Wikimedia, and 
Wikibooks

5. Suggesting edits to authority resources



Useful Links
Oklahoma Native Artists Project
• Listen to the Oral Histories

OSU Libraries Oral History Podcast
• Amplified Oklahoma: Norma Howard on Native Art

Online Resources
• Impact of Words and Tips for Using Appropriate 

Terminology: Am I Using the Right Word (NMAI)
• Reporting & Indigenous Terminology (NAJA)
• Terms & Issues in Native American Art (Khan Academy)
• Essential Understandings (NMAI)
• Diversity Style Guide: Native American (Cal State)
• CARE Principles for Indigenous Data Governance
• Local Contexts
• LD4 Ethics in Linked Data Affinity Group

Video Lectures
• Sovereignty Speaks (Center for Sovereign Nations)

• 4: Art | DG Smalling
• Kim TallBear: Standing With and Speaking as Faith 

(IRDL Scholars' Speaker Series) and related 
resources

Books
• ONA Bibliography
• Hearts of Our People: Native Women Artists
• Elements of Indigenous Style (Gregory Younging)
• So you want to write about American Indians? 

(Devon Abbott Mihesuah)

https://library.okstate.edu/search-and-find/collections/digital-collections/oklahoma-native-artists-project/
https://library.okstate.edu/news/podcast/amplified-oklahoma/episode-43-norma-howard-on-native-art
https://najanewsroom.com/wp-content/uploads/2018/11/NAJA_Reporting_and_Indigenous_Terminology_Guide.pdf
https://www.khanacademy.org/humanities/ap-art-history/indigenous-americas-apah/north-america-apah/a/terms-and-issues-in-native-american-art
https://americanindian.si.edu/nk360/about/understandings#eublock1
https://www2.calstate.edu/csu-system/csu-branding-standards/editorial-style-guide/Pages/diversity-style-guide.aspx#native-american
https://www.gida-global.org/care
https://localcontexts.org/
https://wiki.lyrasis.org/display/LD4P2/Ethics+in+Linked+Data+Affinity+Group
https://sovnationcenter.okstate.edu/csn-2020/sov-speaks.html
https://library.okstate.edu/news/podcast/amplified-oklahoma/episode-43-norma-howard-on-native-art
https://www.youtube.com/watch?v=3zpqJQ8VAJo
https://lmu.app.box.com/s/pica5dby2q7molopg20j33ckc1qm2aj1
https://oknativeart.library.okstate.edu/index.php/resources/bibliography/
https://americanart.si.edu/exhibitions/native-women-artists
https://www.brusheducation.ca/books/elements-of-indigenous-style
https://www.nebraskapress.unl.edu/bison-original/9780803282988/


O | 405.744.9536
E | madison.chartier@okstate.edu
215A Edmon Low Library

https://info.library.okstate.ed
u/c.php?g=916329

Megan Macken
Digital Scholarship Librarian,
Research & Learning Services

O | 405.744.9773
E | megan.macken@okstate.edu
306 Edmon Low Library

https://info.library.okstate.ed
u/megan-macken

Madison Chartier
Metadata Librarian,
Digital Resources & Discovery Services

Thank you!
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