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Abstract 

During1ht}·carsl875-1878,FonMarion,anoldS[)"nishfo,ircsson1hccoas1of 

Floridaintlw:cityofSt.Augustir>e,waspopula1edbysc,·enty-oneNati,·eAmcrican 

prisoners.Tl>eind;vidualswcreheldincxilefromthcirhomelandsontheS<iuthem 

l'lainsofthe United States by the Federal Go~emmcnt, "hich sought to pre,cnt 

funherconflictinthat,·olatilen,gion.Thewardcnofthcfontumcdprison.Richard 

Hcnryf'rn11.sough1toreformhischargesandshapetheminhisimagcby 

implementing an assimila1ion program designed 10 teach the body. soul and mind of 

the prisor.crs. Through tr>e program. Prall a11emptcd 10 rcmo,·c the Indian from the 

prisoners and place them on the "hite man·s road. "hich would allow them to 

survive in modem America. While in th<: prison. not all aspects ofl'lains life were 

rcmo,·cd as the men wen, still allowed 10 draw and create what is called ledger a,i 

w;thin the a,i contc.~t of Fon Marlon. a numr>er of changes occurred in tnc 

con,·entionsthataccompan;edledgeranonthePlains.Onesuchchangcwasthc 

incorpora1ionoftheEnglishlanguagcintothcimagcs.bo1has1c,tandasananis1ic 

fcature.Aconflu.:nccoftwocuhurcsemergedoutoftheuniquccircumstar.cesofthe 

prison as a borderland: between the Nati~e American prisoners and the Euro

Americans "ho visi1ed thcm. Mcd;a1c-d by thc introJuclion of English. the e>.changes 

1hattookplacebe1we<>nthetwoculturescanheseenin1hean"orl<,,.hichrcprcscnts 

symbolicpowcrrelationsam:fthcwaystheanistsnegmiatcdaperiodofun<:cnain 

change. 



Chapter I: Introduction 

Captivatcdbyapar1icular"orkofar1·saes1heticappeal.dis1inc1ivcnessorsubje<:t. 

111<:p;eccinvitcstheobsc,-.er1ofur1herexplorctheirpoin10fin1riguc.Wilhthis.one 

qucstionmorphsintoano1hcras1hcpieccisexplorcd.Mo1ivated10explorcm}own 

ques1ionsra;sedthroughm)'experienceswi1han.l havcfoundlamcominually 

broughtback1oone:"hydosomcar1istspu1wordsinlhcar1work1hcyproduce?Thls 

hasgencra1edmorcquestionsformeandledmedowna,·ar;e1yofpa1hs.especially 

focus1hoscques1ioos.if\wcre1opursuethesc,·aricdpalhsforlhepurposcof1his 

paper.Thercfore.lhonedtheque,1ions101hcirpoin1ofin1ereonocctednessarounda 

single topic. which could be managed within a two-year window. A window I had 

opencd1omo,·cto1hencxtlc,elofeduca1;0nanddel\'Cdccperin10anthropology. 

Narro"ingmyfocusmo,·edmc1osenleonaquestion.whichisadcrivativeof1hc 

original.espe,;ialtyasitstillasks"hyanistsincorporntc"·ordsintolhciran: 

however. it is finely focused 10 a spc<:ific time and place. Turning to the late 

ninctccn1hcen1ury.lwillfocusspecit1callyon1heyearsfrom 1875-1878atFon 

Marion.avacantscvcnte<:nthcemurySpanishfonrcss(Greenc2013:29t)onthc 

nor1heas1coas1ofFloridainthcci1yofS1.Augustine.Thccity"a,apopular1011ris1 

des1ination and the fon became the location for ,,,.·cnt}--Ol>C NatiH American 

prisoners from the Southern Plains of the Un;tcd SU11~-s. While !here. the prisoners 

including men and three "omen. one of"hom wu a young girl. "ere subjccte<I to an 

assimilationpro~ramdesignedtotrnnsfonnthcmintomodel"hitccifo,cnsof1he 



United States. Thus. allowing 1hem 10 survi,·e inc transiiion From oomadic buffalo 

huntingto.sedemaryn:sen·ationlifc. 

Whjlcintheprison.roughlytwent)•six(Ucrlo1990:135.Ean:nfighl2007:5)to 

1went)-cight(Gn:ene2013:292)prisoncrsmadcantoscll101hose\\·h<lvisitedthe 

prison. The type of drawing 1hey cn:ated is known as k-Jgcr an. This name comes 

fromthcpapcroriginallyusedforthedrawings.whichirtcludeda<:counllmts" ledgers. 

skctchbooh. and journals. The first books used were oflcn taken as goods captured in 

raidswi!hthecarlicstlcdgcrdrawingsappcaringinthel830sandl840s(Ke)ser 

19%: 33). Wi!h the encouragement ofwhi1c anists. such as George Ca11;n and Swiss 

an isl. Karl Bod mer. a number ofNa1i,·e Americans began to produce in the \\hite 

man·s medium ""far whiles·· (Ew·crs 2011:14). Dur;ng the 1870s. Nati,c American 

anistsbeganpro:.lucinganregularlyonpapcrasarmyoflkersfoun<lintcres!inthe 

Nati~eperspecti,cofthebaulesthey fought(Ewcrs201 I: 17). II ishen:"efind 

oursch·escntcringintothepcriodinwhichthec,·cnlsofFonMariontookplaccand 

1hcqucs1ionofwhytncanis1sincorpora1ethcEnglishlanguageinto1hcanthey 

cn:atcdwillbecxplored 

Thearrivalatthis1opicinpanicularandmuchlikcthcqucstioningeneralcomcs 

frommypositionasauthorandn:scan:hcrofthispaper.Myfirstcxposun:toNati,·e 

Ame,;can an arid more panicularl) Nati,·e Nonh American an w·as in 1he home ofmy 

grandparen1sinlhcsta1clw-asbom.lllioois. Whilcthcirmo1i,alionforcollectingtl,e 

andidnotdrawmetothcpaintings.l>askccsandpouer:,·inmyfirstyears.theshapes 

and subjects invitc<l my imagination and appreciation for the work My grandparents 

andparemsinstill~-d in mca lo,·c foran1ha1hasandcontinucstocncapsula1cmany 



aspects of my life. I began my o"n modcs1 collectiOfl "hen I was in elementary 

school "ilh a small clay owl sculpted by D. Andrew Kodrigueiofthc Laguna Pueblo 

in New Mc.•ico. Wi1h this first piece from the Sou1hwcstcm United States. my desire 

to learn more at.out Nati,·e Americans and the art they produced grew 1enfold. 

During my very early formati,c years. my family mo,·ed from Illinois 10 Minncs.o1a 

"here my burgeoning desire to learn at.out an was stoked by my mother"s work as a 

,·olumcer in the Minneapolis lnsti1u1eof Arts" (MIA)An Ad,·enture l'rogram. The 

program brought an from the museum to thc schools as parents intnxluc~d an from a 

variety of cuhures to 1hc elemenlllry school children. I was able to si1 "·ilh my mother 

and learn at.out the art she would bring 10 my classroom and. although l n-ever •was 

abletodeal"·iththccostumesshewoulduscinherteaching.lcansay1hatlcnjo)ed 

c,·eryoncofthosedaysandthetripstotheMinneapolislnst;tuteofArts.which 

l1wasnotuntillreachcdcollcgeandbeganpursuingmyundergraduatedegrttin 

AnthropologyandHistory.atAugus1anaCollcgeinll.ocklsland.lllinoisthallgotm) 

fim real taste of working "ith art. Al 1hc end ofmy first year. I recei,·cda position as 

a sludcnt cmplO)'CC a1 the Augustana Teaching Museum of Art. While working there. 

lhadtheprivilegcofworking"iththethcndin:ctor.ShcrryMaurer."-OOlaughtmc 

1hcnutsandbol1sofca!alogingtheoollcctionandncwacquisi1ions.to;ns1alling 

exhibitionsandprovidedmewithopponuniticstodesignpartsofexhibitionsonmy 

o"·n. II ,,:as also here that my des in: to learn more about NatiYc Nonh American an 

was reignited as I was c.~poscd to the Olson-lJrandcllc Nonh American lrxlian Art 



Collcction.Thiscollcctionofmorcthanfourhundredpiccesga,·cmeatasteof 

Nati,·e American art from pre-hi.storic times 10 the prescm 

Whileworkinginandaroundthiscolltttion.lbegantoformulatcidcasaOOut 

"hatartistssaya00utthcir"orkan<l"hati1sa)·Su00mthem;howinascmioticscnsc 

the an works they create are u pan of them and how they in tum are pan of their 

"orks. Through this collttlion and my own experience from encounters "ith artists at 

the 20!2 Sama Fe Indian Market. I further narrowed my artistic medium focusa/\J 

begantheresearch,,...hichgcnera1edtheques1ionsformyfirstamhropologicalstudy 

Forthisproject.lfocuscdonccramicpoucryandsclectedanumbcrofartis1sfrom 

Acoma and Santa Clara Pueblos to be my primary informants, as I ventured to 

Albuquel"<jueandSantaFeforintervicws.an:hi\'alrcsearehandwalkingthrough 

cvcry~allcry lcouldfindthatsoldauthenticNativeAmericanpouery 

Myrescan:hn:,·ealcdthcartis1sand1hcpicccs1heycm,1cdareintrinsically 

connected.butno\outsid<:theinfluencesofthcmarkclplacc.orthcirSO\:ialcomul 

While in their mm words the artists/eel ii a, 1he clay is molded imo a pot. the artists 

arealsoinfluencedbywha1sells,th-t:ncwstylespcopleare"illingtobuy.lhcselling 

\'enue. as well as 1he commissioning of1hcir work. The artists describe feeling ii as a 

combinationofaspiritualconnectiontotheantheyandsomanyancestorscreated.as 

.... e11astheinheren1ability1o""'ntallypicture1heshapc"i1hinthecla)-.ln 

condueting this research, my 1heorc1;cal thinking surrounding Nat;ve American an 

focuscdonc.:onomics.sincemarke1factorspla)'edsuchapromincntroleinthc 

crca1ionofthear1.evcnif1heartiststhemsel,·esdidnotspccifical1)'Spcak101his 



lnapproaching1he1opicformyMas1crs1hesis,t"escprcviousexperiencesledme 

to again narrow my focus to a specific artistic medium and wi1h this. I ha,·e cho,;en 10 

examirn:aspecificsubsetofl'lainsledgerdrawingsaslcon1inu,cmystudyofanat>d 

artists.Thcsubsetlamn:fcrringtoan,drawingscrealcdbetween lll75-1878CEby 

individuals "ho were members of a number of Southern Plains NatiYe American 

tribescxiledasprisonersofwar10FonMarioninSain1Augustine.Florida.The 

drawings.which"crecreatcdduring1hcprisorn:rsstaya1FonMarion.areimp,onan1 

foranumberofreasons.First.duringthistimepcriod.individuals"howen: 

idemified as Native American in the United States had little to no •·oice c,·cn in th-cir 

own affairs. This was realized as th-c people ,,,ere remo,·ed from ancestral homelands 

andplaccdonsmalln:scrvatOOns.requiringsignificantchanges101hcirwaysoflife 

tha1hadbeenp,ac1icedfor1housandsofyears.ThedrawingsmadehyNa1lvc 

Amcricanindi,·idualsfromtheSou1hemPlair1screa1cana"·an:nessoftheircultural 

expcricnccs.Thlsgi,·es,·oicetoNativepeoplesduringaperiodinU.S.historywhcn 

1hey .. cn:rcla1frclyvoicc!css.thusallowingscholarstosiudyandse<:mon: 

accuratcly"hatlifcwaslikelocl.ingbackonlll('Eastralhcrthanoul\01h<:Wes1 

(Richter 2001 ). As Ca11dace S. Green (2013) says, "Thousands of drawings sur\i\'e 

from1heninetecn!hcenturyandthcearlyycarsofthc1wemic1hccmury.1"hcy 

consti1u1eprimarysourccma1crial.01Teringan indigcnouspcrspcctiveonthepast" 

(289). The s..-cond and primary reason Fon Marion is a prime location to examine 

ledgcranistha1itprovidcsauniquelocationfrom"hich1oobscrve1heimpac10f 

cultun,smee1ing.and1heeffec1forccdrapidaccul1urationcanhaveonanwork 



producedinalimitcdamountof1imeandundcrknowncondi1ions(DaniclsPetcrsen 

l'im.lly, the third reason these drawings are imponam 10 study and ccmral 10 this 

workgocsback1othc11uestionlposednearthebeginningofthissection.thatis.1hc 

intcraetionofwri11cnEnglishlanguagcwi1htheledgcrdra"ingsanditsconne-:1ion10 

anistsandthemodcsofproductionin"hich1hcycngage.Thecon1cxtoffonMarion 

isimcgraltoanswering1his11ucstionasitisoncof1hecasesin"hichtheuseof 

wri!tcn£nglishlanguagecanbcfour>dingreaterqua,11i1iesonPlainsledgcrdra"ings 

asopposcd1001hcrsourcesfromthistimcframc.No10nlyisthiscritical10thcS1udy. 

bm a ponion of!hc "riling is wrinen by the anists !hcmsdn,s rather than Euro

Americans. "ho often sought 10 cap1ion dra,,.ings; giving a title or commcmary 10 the 

c,·cmdcpictc-dinthedra"ingsolhatolhcrvicwersmigh1know"ha1"ashappeni!lg 

Althispoinl.l..,.·ishtoaddresssomeofthecon1cntions1hatmayappear.asthis 

thesisproi;resscs. Firs1,1hcconclusionsbeingdrawnaremyo"n,andasis1hena1urc 

ofresean:h.theywillcon1;nuc1odc,elopo,ertimc.asncwcvidcncecomcstolii;ht 

orthooricsarcmodified.!agr«"ithGrcene(2013:J09)inthattl>cimaBesdiscussed 

inthispaperarenots1rajgh1-forwarJ.thcyaremulti-layercdandimricatc.The 

indi\'idualsv.hoprodu-ccdthcdrawingsarcgoncbyahundrcdyearsar>d1hcrcfore.l 

didnotha\'cthclilxrt} 1odircc1lyaddressmyquestionstothemort()an}oncwho 

wouldha,·chaddirccccontactv.;1h1hem.thcrcfore,lrclicdonan:hivalv.ritingsand 

the drav.ings themselves. With this, answers and conclusions"~"' made through lhc 

lensofevidcnce,v.hichhasbcencxamined1hroughtimeandhasbecnconsidercd 

rii;htandsupponcd.Thcrcarcnorightansv.ersv.henexaminingthcscimagcs.since 



they are emin:ly complex and situated at a moment in 1ime that can never be fully 

knm,n. Divesting 1hosc images from thm time would be anachronis1ic, taking away 

meaning inhen:m to them and adding meaning that was never meant to be there. In 

beginning this processofe.~amination: howc,·cr. the his1orical con!cxl in which the 

imagcsan:placcdmustbede,·dopedso1hatafullcrundcrstandingofthepicturemay 

The Historical Con1ext Leading Up to 1he Exile to Fort Marion 

Thehistoricalcontex1forthisperiodbeginsafler1hcCivilWar.withthc 

J'l.'COnstruc1ion of the count')·. Tensions between Na1i,·e Americans and oon•Nati,·cs 

bocgantocruptastr.eprocesscsofintemalcolonialism.1hroughmilitaryconqc,estand 

gcnocidc.crodedNati,·eheldresoureebaseswiththedes1ructionofthcbuffaloand 

claimingoflandby"hitescttlcrs.This.incombinationw·iththemobilityand 

firepowerpossessedbythcPlainspcoplc~··fueledasta11lingso..:ialandte<:hnological 

cvolutionamongthepe<:1plcoftheplainsandpredcstinedtheviolentencoun1crsthat 

would crup1 as American settlers began to stream west afkr the Civil War 10 claim 

JndianLar,ds··(Viola 1998:5).ln 1862.theSiouxUprisinginMim.csotaledtothe 

beginningofthel'lainsWars(LOl"hrl9S9:3)."hichnan:dinlcnninenllyun1illhc 

c,·emualsurrendcrandplacemcmonrescro,a1ionsoftnl,lastl'lainspe<>plein 1874 

Thissum:ndcrcamca11hccndoflheRedRi,·erWar.alsov3riablycallcd1hcBuffalo 

War.ThcconnictinthcPlainscanbes.aidtohavebeenac1ivatedbythcSandCreek 

Massacre in 1864. lnthismass.acre.1hcColoradovolu"teermili1ia,uOOerthe 

direc!ion of Colonel John M. Chivington. anacked the ~illage under the Chc)·cnnc 

Chief Black Kenle. Chjvington"s men mutila1ed 1he bodies of those they killed. which 



caused a spike in Na1i,·e discontentment 1owards the Uni1ed States. In tum. this acl 

ca11scdmanychiefs"ho"·ereconsideredpeaccful.as81ackKcttlehadbeenkn<l""· 

1oronsidcrpeacewas1'0!1hebcstpathfurwardinworkingwi1hthcUni1cdStatcs10 

achic,e "hal they wanted. This also agita1cd many young warriors "ho flocked 10 the 

In 1868.BlackKc>\tleperisrocd."hcnhisforcesweredcFea1cda1theBanleof 

WashitabyGeorgcArmstrongCustcr.Thisc,·cm".-assosignificant101hepcopleof 

1heSouthemPlains.e,·enKiowacalcndarsn,corded1hce,emof1heCheyenne 

chiefsdcath(Szabo2011:4).Ahhough1hcrewcremanyaucmp1satpcace.1ht: 

variousm:atiessignedb;thePlainslndian1ribcsand1heUni1edStatesgovemmcnt 

from the 1850slhroughthemiddle 1870slargclyfailed.Thcarmymadcnomo,·csto 

upholdthetrea1ieskccpingscttlcrsoffofNa1i,·eheldbndsandpreventing1hc 

cradicationofimr,oruntfoods1uffsandotherelemcntsc-sscntialt0Nati,·clifconthc 

One oft he most famous of these treaties was tr>e Medicine Lodge Tn:a1y of 1868. 

Onpapcr.thctrcatyappcaredi1wouldgiveallvestedpanies"ha11heywanted:thc 

Federal Government would pay annuities to the Apacht:. Cheyenne. Comanche. 

Kiowa and l'lains Apache. iftf>c tribes -,,we to cc"de \heir land ar,d move onto smaller 

reservation!!. This "<Hild in tum open much ofth<, Sou them l'lains to development. 

includingrnilroadsandnon•Naci,·escnlers.aswcllasallo-,,·inglhcPlain!itribes10 

ke,:phuntingrightstothelandsthcyhadccdcdandk«plhe"hiskeypeddlersfrom 

thcreser,ations(Swbo2011:4).t1"·asalsoin l8681heUnitcJStmesArmyfountkd 

FonStillinlndianTerritorJ.us;ngi1asabaseofoper.1tion!itolauncha";nter 



camr,,ign designed 10 bring a thousand Kiowa and Comanche people onto 

reservations.In 1869.l'residcmUlysscsS.Grant"sPcaccPolicybrough1a 

fundamcmal change to the Federal Go,·cmmcnt"s role in Indian relations. With thi~ 

policy. the h-dcral Government di,·csted from the Indian problem. passing i1 off to 

theChris1ianChurchinamo,·ctoChris1ianizcandthuscivilizetheNa1ivepc<)plcs. 

Considered moderately successful at t!M: time. 1he individuals i1 con,·cr1ed were 

reccpti,·e to the ideas put fonh by Christianity, howe,·cr. 1hose who were 001 mo,cd 

by the words of the missionaries· sermons sought retributioo. While they wame<l 

"ha1wasthcirsbeforethesigningofln:a1ics.theirexpec1ationsthc1reatics,,,ouldbe 

honorcdandthcywouldrecei,·c"ha1wasrightfully1heirsshouldha.-ebeena 

certaintyinthesigningofthedocuments. 

11>ernmcrstoneinthesegro"ing1cnsionswasplacedat1he1JauleofAdobeWalls 

inlatcJuncofl874.Thcinstigatorof1hisbanlcwasamcdicincmannamcdlsataior 

Coyo1cDroppings(Szabo2007).llecalledforaSunDancewhcrehethenga,·ehis 

prophcsyprocbiming:ifthcSouthcmPlains1ribesw·cnttowar"i1htrn!"hi1c 

scttlers_Na1ivcswould"in.tr>C"·hitcmenwouldlea,·c1heirlandandthebuffalo 

wouldretum(Loehrl989:7.S,.abo201L5).thusallo"inglifctogobackto"ha1i1 

had once been. The leader oft!M: war "·as the Comanche ChicfQuannah Parker. The 

forsiplaceofattack.AdobcWalls.wasatradingpos1inhabitedbybuffalohumcrs. 

numbering !""Cnt)-cighl men a,id one woman (Viola 1998: 6. Meadows 2008; 202) 

[><:spitcnumberinginthcliundredsa/\dwcaringpurponedlybullct-proofprotc-clioo 

gi,·entothewarriorsbylsatai.1hcbanlcwaswonby1hcbuffalohunlcrsscuingoff 

1heRedRiverWar(Sza002011:5) 



As a r.nal measure to end 1hc ba!tles during 1he winter of 1874-1875, 1t>e Anny 

establishedaprogramofdestruc1ion,dccima1ingthcbuffaloherds,whichlcft!he 

Sou1heml'lainspeoplcsrnrvingandonthebrinkofcxhausiioo(Danielsl'ctcrscn 

1971.F..arenfig.ht2007b).Coupledwithoncoflhecoldcst"imcrsonrecord.thc 

Sou1f>cml'lainspeoples..rrendcrcda11dwalkcdimofonsandrese,,.-a1ionspeacefully 

(Daniels Petersen 1971.Earenfight2007b).Onccthcrc,thcgovemmen1decidc"di1 

wascri1ical1oroundupthcringkadersoftheuprising.aswellasthosemore 

criminallyinclincd.lnthcfallofl874.RichardHcnryl'rau,afirstlieuteMnlintf>c 

Tenth U.S. Cavalry. ,.·as given the task of collecting evidence of crimes committed by 

lndiansontheSouthemPlainsbyGcncrall'hilipSheridan(llarris 1989; 15).This 

cvidcnccwouldlatcrbeusedinlegalprocecdingstopro,ethcguiltoftOOSf:"ho 

woo Id be exiled 10 a distam prison. Remo,·ing the indi,·iduals from the Southern 

Plains would ha,·e a trifold effc.,;1. First, i1 would make the area safer for white 

senlers.sincethosewhoharbored1hemos1resen1men1andmalkc10,,:ards1h<:whitc 

set!lcrswouldnolongcrbcprescmtoactonthcirdiscontcn1.Thisreloca1ioowasalso 

seentopre,·cmanothcrsetofuprisings.as1hcsupposedltadcrswouldbegone 

Third. the n:mo,·al of the ringleaders would keep their family members. s1ill in ltldian 

Territory.undcrcontml"iththcthreatofhanncomingtothosecxilc"datldundcrU.S 

control. 

The system had its flaws though. as many ofct>e most culpable warriors escaped 

cxilebymakingdcals"iththoscinchargcofthcsclec1ioosprocess."hichwas 

aln:adyarbitrary in ils practice. There area varictyofstori~s. "hich surround the 

selcc1ionproccssforthosc"ho"oulds1ayandthosc"ho"·m,ldgo.Onesv<:hstory 



istha11hepcrsoninchargcofthcChcycnnescle<:tionmayhaveb«ndrunk"hile 

makingthede<:ision(S7.abo 1994:65).With1hc,;ele-,1ioncomplete.1hercto1alcd 

,;e,·emy-oneprisoncrs:thegroupincluded1hiny-thrceCheycnnc.1"cnty+Si~Kiowa. 

nine Comanche. two Arapaho. and one Caddo. The SC\'cnty-one prisoners included 

SCYcmy male and one female. a Cheyenne named 1'-·1ochi. "ho "·a, "-ifc to ano1hcr 

prisoner. Medicine Water. She was fiilcd. since she had t>cen idcmified as taking r,an 

inana11ackonawagon1rainthatsawfournon-Na1i,·cgirlskidnappeJ(Szabo2011: 

21).Therc"·crctwoadditionalpcoplcinclu<lcdinthcgroup.awomanandhcr 

daugh1cr.bo1hComanche."horcfuscd1obescparatedfromhcrhusband.Black 

Horsc(S7..abo2011:21). 

On May 21. 1875. aflcr wceksof1ra,·cl in wagon.0!1 train.and steam boat. tf>c 

prisoncrsarTi,·cda11heirdes1ina1ionofFonMarion.avacamse,·en1cen1hccn1ury 

Spanish fonrcS5 with massi,c walls and a moat. The s=r arTivcd minus l"o 

prisoncrs.First.aKio"·aChiefLcanBcar."hounsuccessfullyanemptedsuidde.was 

lcftinNash,·illeun1ilhercco,·crcdandlatcrjoincd1hco1hersatFonMarion.011lyto 

dicashon"hilelatcrfromnotcating.ThcsccondwasOrcyBcard."hoanemptcdto 

escapc1he1rainandwasshotbyguardsaftcrrcfusingcos1op.Th<.,imagcofFon 

Marion m"sl ha,·c bct:n imposing to the men and women as they "•re marehe<l 

throughitsgatesinchains.Madeofsolidgreyst011c"i1hmassi,c,,,:illsanda 

sum,undingmoat.1hefonspokeof1hcpo"cr1hcU.S.govemmcnthado,·erthc 

prisoncrs.aswellasthcirph}s;calscpaMi011fromtf>cirhomcon1hel'lain,.his 

here;ho"e,cr.thcs10<ybecomcsmoremulli•la)eredwi1hassim;1a1ion.asarcsuhof 

1hcprogramsord.:rcdby1hemaninchargcof1hcprisoners.Richardllenryl'ran:1hc 



s.ameman"hohadbeeninchargcofcollee1;ng1hccviilencetooo,wic11heJJriSOners 

ofthcircrimcs 

l'raujoincd th,: army as a volunteer ;n the Un;on Arm)·. during the Ci,·il War. lie 

was subscquemly mustcr,."d om. after 1he victory oflh<: Nonh. bul rcjoin,"d 1wo years 

later. His commission placed him on !he Grcal Plains in early 1867. as an officer in 

tl>eTcnthCa,·alry.aunitcomprisedof"hiteofficersandblacksoldiers.kno"nasthc 

13uffaloSoldicrs.Prau"orkedwi1hmanyNa1i,·eScoutsfromvarious1ribcs.during 

thePlainslndianWarsandhcwaspminchargcofFortMarionbecau,;eofhis 

expertise on mauers conccming Nali,·c Americans (Szabo !011 c 8) 

l'ransoonde1cnni"c"dtha1hisobjecti,·ca1FonMarionwas1oencourage1he 
rapid assimilation oflhc Indians. that is. to re-write them into his own image 
Accordingtohisassimilationphilosophythcycouldsurvi,·einmodcm 
America only by abandoning 1heir tradi!ional cullurc ~ml by following "the 
whitcman·sroad(Lookingbi112007:40) 

Assuch.i1wasnotlongaflcrthcirarri,·alat1hcforttha1prisoncrtx-.:ameadifficul1 

word to use in describing the role the men and "omen inhabited. While they may 

ha,ecmcr,."dthcgroun<lsofthefoninchains.!r>t!y"·cresoons1ruckoffandthc 

prison tx~amc what is bc:s1 described as a mili1ary school: "ith l'nm culling the 

me.,"shair.issuingmilitaryu.,iformsandbc:ginninglhcimplemenlnlionofdrills.l!c 

developed and imposed a system of eJu<:a!ion designed 10 combine wort.ing with the 

handsandthemind.Courses,..crc1aughton1heEnglishlanguagc.bo1hspokcnand 

,,,ri1tcn.as"cllasthcChris1ianrcligion.Thcmcnalsohadopponunitiestowort.o" 

dcvclopinglradeskills.oflcntimesusingskillstheyalreadypossessed.suchas 

an:hcry.in"hichtheywouldgi,eclassestothosc,·isi!ing!l>cfort\Viola 1998: I!) 



The de,·clopmcm of trade skills came in 1hc form of a program rrau called Ou1ing 

This program sought to find ways for the men 10 cam money, practice O\c English 

theywereleaminginclasses,aswcllastcaching1heprisoncrsaboutthesum::,unding 

St. Augustine community. The program was a succc15 in Pra11'sC}'CS as it D<,came the 

comerstoneofhisne.~tprojc..:1,thcCarlisleloJianSchooLfoundedin 1879tofurthcr 

hisa55imilationistparadigm(Harris 1989: 17)Totra,·clthc"hitcmnn·sroadl'ran 

wasleadingthcmdown.1herrisoncrs"·erercquiredtonmonlybe1ttnasNa1i,·csor 

e~oticcclcbritics(Rodce 1965:227).buttobesccn in lightofthciraccomplishments 

in Laking on ?he role of1hc "·hi1c man and walking away from th<:ir Nali\'C American 

heri1age.Notwan1ingthehandsof1hcprisoncrsunderhischargetobeidle,l'ranse-t 

them up with cmploymcm. The men began by first polishing sea bean or palm seeds 

andalligatorlet:1h.whichthcysold1olocaldcalcrs"OOthcnsold1hccuriosto 

tourists.Hol-'.cvcr.thcmenquicklymo\'CdlOsclling1hcscabeansandalliga10rlCC1h 

directlyto10orists.asthcygainedthe1rustofthoseinS1.Augus1ine.This"ouldh"'·e 

becnasignifican1change,sincethcmel\'.:hanlsandtouris1swouldoriginallyhavcsecn 

1hcmcnasonsayory.gi,·enlhc ima~estha1werepublishe<l innc"·spapersand 

magaiincs (Round 2007). Newspapers, such as the New Yorl: Times. published 

,,earlyonethousandeditorialson1op;nrelatedtoNa1i,·cAmcricansand1hepublic's 

pcrceptionofthemfrom 1860through 1900(Ha}Sl997);inadditiontonarrati.,sof 

survival."hich"ereat1imessoldinthetcnsofthousa.,ds"ithfirs1editionssclling 

outinjustacouplcofwccks(Derounian-Stodola 1994).'11,ejmagcoftheprisorn,rs 

uponarrival"-ould>lOlha,·ebecnapos;tiYeone.bu1Pra1tSOOflsaw1oimproving1hat 

imascbyhavingtheprisonerspcrfonntasksaround1own,suchasharves1ingorangcs. 



workingasbaggagccarriers,andc,cnmovingabuilding(S7.a001994:66)Thiswas 

imponam 10 the ultimate goal of Praifs assim;tacion program, \\hkh was to transform 

·1hcprisoncrsunderhischargeintoproducti,·eei1i;rens.indistinguishableinreligion. 

economy and attire from olher Americans· (Greene 2013: 293). 

Thiswouldimplyl'rat1sough11odoaway\\ilhalllcvelsoftradi1ionalbclicfsand 

prac1iccsamongthcprisoners.bu11hiswasno11hecasc.Hcallo"ed1hemtopcrform 

traditionaldanccsandc,·cnbrough1inasti:er.so1hcmencoulddemonslnlleumock 

buffalo hum. Thisbcncliuedl'rau,sincehesoldtickctstobo1hofthcsce,·entsatthe 

fon. At the same 1;me. Prati was forcing an assimila1;on program on the men. ht: was 

alsoprovidingopponunitiesforthcmcntocon1in...e1raditionalprac1icesaOObeliefs. 

\\hilce.~posinglhcmtothcsurroundjng\\hi1eworld.l11csc interactions were 

recorded1hroughdnmingstr.£mcncrcated.Knownbythcoolloquial"'ord,ledger 

an, thcsc images are examples of a major Plains tradition. which Prall allowed to 

continue unabated intheprison~.,,,il'Oflmcnt: in fact.he encouraged i1asal!Olh<:r,..,ay 

for the men to make money. I usc the word men. since Plains dra,..,ings and paintings 

werethcprerogati,·cofmcnwithinthetribcsand"'ithinthisgroup:t)'Picallyonlya 

past time of young men. as ol<k-r men had other callings and saw dra,..,ing as a 

youlhfulpursuitofa1>arriorlryingiomakehismark(llarris 1989). 

LedgeranprodL1Ccda1Fo11Marionis\'aStinquan1il)'·"'ithwcllo,·crtAOO 

imagcskl\O"'""'hcnEarcnfight(2007a)waspublished,andanadditional 

unJctcrmincdnumbcrunknowingl) storedinpeoplc'sa11icsandclosets.Thi,"ast 

work "'as done bybct,..,~cn1"cmy-six(Uerlo 1990: IJ5.Earenlight2007a:5)to 

me,uy-eight(Gn:<:nc2013;292)anis1s.Ancxactcountofa11istsisdifficuhdueto 



overlaps in slyk-s and many oflhc images simply no! being anribmed. A large 

majori1yofthcimages\<creproducedonblankpagcsfromskctchbooks.1houghthere 

areexamplesofdrawingsappearingontheruledpagesofnotebooksarn:lcxcn:ise 

books.A1thisi,oint.abricfoven-iewofthchistoryoflcdgcrartanditsdef1ni1ionare 

required. 

Ledger Art: From the Beginning to Fort Marion 

l1isnoti,ossiblctoseparate1hewordartfromthecomextin"h;chitwascreatcd. 

especially "hen examining Native American communi1ics. Joyce S7.abo (1994) sa)S 

this well. ""Art \<as completely integrated in the life of the Plains pcopk and ""s an 

acccptc-dpartofdailyexisicnce ... Therewasnosclf-consciousno1ionofanartistas 

such.arn:looseparatcclassofartistsexistedasancntity .. :·(4).Theingraincd 

presc.,..,cofartinthclivcsofNativepcoplcofthePlainsdcmoostra1csalonghistory 

ofartmovingthroughtheircuhure.Ahistoryclearlyseenontherockartofthc 

Northeml'lains.bcginningcin:a 1000tol600CE.Thcseimagcsarcbclic,·ccl10bc 

ceremonial in nature. an dfort to cmreat supernatural forces to come to the aid or hear 

thc"·ishesofthose.,,hopainrcdorca,,.cdth-cmimothcstonc(Grecnc2001a:3) 

Fromthisi,oint.amoresecularfonnofrockartdevelopedjustbcforethepcriodof 

extended contact "ith Euro-Americans. This art replaced the ceremonial t)pe (Greene 

200la:9).Tlteimagcswcrccallcdpic1ogrnphsandarerepresem,11ionsofhumanand 

animalf1gures1hatworl<toformacohcrentnamrti,·c"hcnstrungtogc1her.Thisrock 

art provides a clear view in10 the de•·elopmenl of the Plains War complex wi1h the 

introductionoffinelydclincatedshielddcsigns.thusackno"ledgingth<cimagesareof 

indi,•idualsmari<ingoutba11l..sin"·hichtheyparticipated.Thi,period"ould 



coiricidc"·ith1hegreatcruscof1hehorscinthcPlainsandasmcntioncdearlicr,this 

mobilityallo"cdbattlestooccurmorcquicklyando,·erlongerdistancnthcn"h.t:n 

warriors,H•reonfoot.Thiscoriclusionisbacke<lbyJamesKcyser(l996)ashestatcs: 

E,·olutionofbothcoii1cmandstykindica1cs1ha1Plainslndianbiographican 
dcvelopedfromthePrehistoricalpcriodccremonialst}le,aspanofthclargc. 
scalecuhurechangecauscdby1heintrodL>CtiMofhorscsandgunsin1othc 
Plainslndians,x;e1ybel"ccnapproxima1elyAD 172Sand 1750(29) 

ln1hcbiographics1ylc1o"hichK9scrrefcrs.1hcimagesal"t'carefullydcsignedto 

dcnotcindividualwarriors"howouldbel"t'adilyrccognizable,asopposedtothc 

ccremonialstylcfigul"t'slha1arescenasmoreambiguousindesign.Theculture 

change1hatprompted1hebeginningofthcPlains"·arcomplexbrought\\ilhitthe 

increasing imponance of marshal accomplishments of men in Plains Indian sotie1ies. 

Throughthisbiogrnphicanstyle.theimporianlcvcntsinanindividual"slifewere 

immonahedinaformthatcorrespondedtospokenlanguagcandnamiti,cstOI) 

tclling(Keyscrandllrad> 1993:5). 

Rockanandla1crformsoff'lainsansen·edasmncmonicde\'ices.meaning1ha1 

1hcimagcsuscddidnot1clltf>cfullstol)'throughcxplici1illus1ra1ioo,t>utwcreguidc 

lines. Images used jogged the memory of I hose telling tile stOI)', allowing them 10 fill 

inthe<lc1.ailednarra1ivc(Hor.;.:Cap1ureandllorscCap1Ure200l:21).TheprodL>C1ion 

of the an was done by warriors. rather than anists in the Western sense of1hc word 

Assuch.theimponanceofafullyillus1ra1i,·esccncwaslcsssignifican1101hc 

individualandtheirpeoplet~nwastheabili1y1oaccuratclyrecordth-cevems.Thus, 

creatinganaestheticclima1cwhcre1hcidcn1ityofthewarriorsandthedcscrip1ionof 

theiractionswen:paramount(Szabo 1984:JS8-J69).Eachof1heimagcs"·as1he 

prerogati,·eofanindividualwarrior.thcyownedthestol) that"cntalong"iththe 



image because it was about them. While first appearing on nxk. the ;mages also 

appeared on large buffalo skins. "hich were worn as robes. The painted images were 

placed on the outside of1hc skin for viewing. while being .,,0m. The earliest memion 

ofpaintedbuffalorobescomesfromthejoumalsofthcSpanishexplorerFrnncisco 

Coronado in 1541 (E"crs 201 la: 3).Thc bcsl documented military an s1ylc robe was 

collectedbyle"isandClart.in1hcspringofl805(Ewers201tb: 13).Therearc, 

se,eralstepsincrea1ingthehiderobes.First.abuffaloskinwas1akenand1anned. 

nex1 a solution made up of hide glue base was mixed with powdered pigments. When 

thcpigments"eredissolvcd.thepaintwasapplied"ithabuffa!okgbonetool.the 

pointcdedgeof\\hichcrn:our-dgedlineartechniq...:stode,·clop(IJarrisl989:I0. 

Grecne2001b: 1041).Thcou1linewaslaiddownfirs1andthenla1erfilledin"ith 

color(Harris 1989: 10. Szabo 1994: 10). The shifl through the meJiumswas not clear 

cul.sinceallthrecfonnswerecomemporane<Jusduringperiodsofthcirheightand 

dedine (Ke;ser 19%). Some of the lates1 biographic nxk an sites date between 1875 

and 1885(Keyser 19%:32)andpaintedrobeskoowntobccreatedaf!erth<, 1870s 

(Ewcrs2011c.E"crsl%8) 

Thctraditionofpaintinghidescontinucdwcllinto1hcnincleen1hcentury.butwas 

oul of style among many in 1hc Central an<l Somhcm Plains by 18~0 (Daniels 

l'ctersen 1971:22).Slo"lythismedium.,,·asreplaccdby"orl:.sonpaper.as;t 

becamemorecasilyaccessib!eand1henumbcrofbuffalobcgantodiminishrapidl; 

lnaddi1ion.1hcn:wasanirn:reasing,·alueonwoolcnblanketsaspres1igcgoodsby 

1872(Szabo 1994: 16).Aroundthesamctimcastheintroductionofpa.perintoth<, 

mediums of Plains an. muslin. a type of S<Jft fat>ric was also used as it became a 



rq,laccment for hides in IC:llff liners and some clothing (Greene 2001b). The: nact 

date for lhc firs1 ledger dra"ing is unknown: howc,·c:r. 1hc: likely candidatH 1n, 

drawings c"'aled by 1hc Mnndan warriors. Four Bears and Yellow Feather. "ho 

painledsclf-ponrai1susing"111cn:olorsandpapc:rpro,idcdb)thcS,,,issanis1.Kul 

lk>dmer. at Fon Clark on the upper Mi'ISO!Jri in 18J4(Kcyser 1996: 34). llc:re "" 

pau!:e. to address an impom.nc aspe,:1 of these cul) anworio:s in the mediums of1hc 

"hi1e man. While (lorn, on paper. !he dra .... ings chc:s,c 1 ... 0 men cn,aled are di,·crgcnt 

fromthc1raJitionalst)lcsu,cdbyNa1i,·ennistsofthe1im<:.Ewers{2011b)tvcn 

oommen~ ··Can thc:n, ~ any doubt tha1 four lkars. v.ort.ing in an unfamiliar 

medium. was ti) ing IO follow the example of his friend ind tcacher Kart Hodmcrr-

( l6). lltis is significant as 1he S1ylc ofth.:"1C dn1,.·ings morc dosc,l) panllcls the s1)lc 

ofEuro,peanponnii1ure1lw,,nv.ha1hadbccndoncpre,·iously.Assuch.considcring1he 

workofFourBcarsnndYcllowFea1her.ledgcranis1bi1con1entious.ltisnocuntil 

!:e,craldecadc:slater.inthel860s.wcsec,thenrlics1uscoffull-fkdgcdlcdgcr 

bools. lllcscnrticS1kno,.nlcdgeranbool:s....,chc)cnncinorisin:1hcYcllow 

llor..elc:dgerfromaroundl86Sandthc01hcrupturcda11hcbattlcofSummi1Springs 

in 186'1. llte ima~$ in each seem to~ pan of~ large hide: pain1ing. pacc:don1hc: 

scparalepages(llnrris 1989: 11).Atthispoint."1:tancooclodcby1hemid-l860sto 

thcearl) 1870s.thcshiflfromhidc:topapcrhadtakcnfulldToxtandifpapcrwas 

accessible. the drawings would~ found on !hat mcdium. 

Comparabktothedrav.ingsdonconbutTalorobcsandrockart.thcn:v.·rn: 

oom·en1ions1ha1v.·ereadhen,J1oby1hear1ist"h.:nitc1metodra"ingonpar,er,The 

drav.ingscontinued1oseneaspersonalmr,cmonicdc,iceslinkedtotho:indi,·idual 



.. ,miors prowess in bank, thcrcfon:, the •IROIJnt of detail put imo the dnmings was 

minimal as 1hc ,·nbal Slory woo Id fill in the paniculars outside of who .. as dcpic1t'd 

and the e,·cm. For unmplc, in batlle scenes. I here were commonly foor details 

includcdineachdra .. ing:"i<kntilica1ionoftheperson .. hothcaniSlintendstobcthc 

hi:ro:iden1ifica1iooofthccntm):thcodds:1ndtheou1«1rM-(Chronlstc-rl998:41). 

Grttne(2001a)notcsthcrean:th=basicgcnrcsofl'lainspic!Orialart:narratl\can. 

~isionaryanandpictorialreconlkceping(ll). Narra1l,canis1hemostclosdy linlcd 

withlh.: .. ·arriortradition,asthcanpro,·idesthc pointtobcginthenarrativcof1he 

warrior's deeds. Visionaryanislinkedto!hc5fliri1Ual"wldofthcgi,·cnl'lains 

cultures. IS5'Xili.tcd "ith • isioo quests and thc supcm.>tural S)mbolism 1hal un be 

gh·cn11>rough1,ision1obcplacedonashidd.1l,epictorialm:ordc,<is15in1 

number,bu1isnrnsccninallPlainsculturcsanis1icn,pcnoin:s.Thepictori1lreconl 

was a way to k""ptmd oflribal hi.>1ory. ouch as the Kiowa "inter count. "hich 

recorded the most memorable c•·cn1 from both the summer and the "inter (Gn:cno 

2009). 

In the mo,c to flllpcr. then: "-ere some con,·cnlioos. "hich wen, ktpi 1he same as 

thebuffalorobcsproccss.suchasoutliningfiguresfir,tthenlillinglheminlatcr 

(S1.aOO 1994: 19).Thco111line"asuscdnotasancxpn:ssivc!inc.l>utaline1od.:fine 

thcshapesandscparatioosofthefigurcs.llicpn-dominaminstrumemuscdfor 

dra .. ingwasthcpcncil...,itl>pcnandinkbeinguscdinfrcqucntly.rall,cr\Nlnthehidc: 

glue and dissol,ed pigmcnl'i oftl>e l>Kk rob<'s. Anists drew from old prac:1ic~. but 

also made the raper mcdi(,m unique. For example. the ani5t turned 1he l)lll"'' 

hori20ntallyratl\cr1han,·cnicall)·.likeaEuro-Amcricanwouldha\"eheldi1.Jo)'tC 



S,_abo (199~) suwsis thi, is to approach 1lw: pictorial space in• dose approxima1ion 

10 ho"' a buffalo robe was oricmed horizontally with the tail 11 the bouom. Oani<:ls 

l't:tcrsen(1971)1a)SOUtlhcmos1significantco1wcn1ionsp«:scminPlainsdrn"ings 

ir.:luding: men and hors<: in ac1ion. "ilh the horses corwcntionalizcd "ith a long 

an:hingneck.awnallbody,lcgsspttadbcfon,anJbchinJi11oindica1csp«J,"hilc 

thcmaniscon,·cntiooalizcdinaprofilc,•ic,,.ofthehead.but!ihoulders"illbc 

broadside (21 ). Further nplonuion of1he Jrnwings dcmonstrnlcs the human fii;ures 

willha,·eanosc.but1iomou1h,eyesorhands(2L).Theuppertorso"·illbcdongatcd, 

rigidstraightposlu"'(21).Thcros1umc<ktails"illbcS1iffiyS1)'littdina 

ro,wcntionalizcd paucm. rather 1han a re.ilisiic SI) le \21). Disu,m objcm "ill bc 

placcdbchindorabo,ccloscrobjcc1s.but"i1hnoscnscofpcrspccti-cmakingthcm 

smallerorlcssdistinc•(21),1'here"illbcnobackgrmmd.simplcncgath·cspacc(21). 

Figu"'s"illmo,·cfromrigh11olcflinmos1cascsnnd1hcy"illbcmodimcMionnl 

andfl.a1(21). 

A lasi framre pttSCnt in many of the Plainsdni"ings is "hat iscatkd a name 

glyph.Thisisanimagcr:onn«tcdbyaliMIOanothcroncofthcfigurcspttSCnlin 

the image. This scr.·cs the purpose of identifying 1hc po,oplc in the image. ~or 

ua,nple. White Buffalo !lead "oold ha\'e a name gl)·ph anached IO the image of him, 

"hich"<asabulfalohl:adco~"hite.Aswe<kl,cimoaeloscnamina1ionof1hc 

Fon Marion ledger art. it is imponam for the n,a<k, IO nolC the co,wcntions outlintd 

inchisbriefhistOl)Ofledgcr1n,sincethesc"iUchangcdra,11icall)in1hl:Fort 

Marion art. While some ron,emions "'ill sta)' 1he same, such as the mo,·emcnt of the 

lO 



action of a ho™! drawn before lhe figure is placed on it. many of the con,·emionswill 

changenoljustinthcimage.butinthcadditionoftcMto1hepicces 

FortMarioninlroducedanewfactorintoPlainsdra"ing."hichwasthcEuro• 

Amerkanaudicncc. "ho did notkno" "halthccon,·entionsandstylizationsprescm 

in 1hc images meant They did not ha,·e the code to unlock what was being drawn and 

assuch.thcynceJcdakey.Thiscamcin1heformofcaptionsaddedlothetcx1,of1cn 

by other Euro-Americans and at times wriltcn by the Nati,·c artists themselves. It is 

throughlhccircumstanceofthcprisoncrs· incarcera1iona1FortMariontha1a 

borderland is fonned in "hich there was a confluence of Euro,.Amcrican and Nati,·e 

Americanculture.Thislhrus11heprisoners.somcsoontobeani.1ts.;n1oasitua1ion 

"heretheywcrebo1hdomina1cdbythe"hi1ecullurevial'ran·sassimilation 

program.bu1alsoallo"edtoactou1theirownagcncythroughdancesand1hean1hey 

were allowed lo keep and mari<e1. This provided the artists with a unique situation in 

"hichtheirchoscnartfonnofdrawingandpaimingcouldb.,alteredfromthc 

traditionalconvcn1ionsofPlainslndiansociety.Oneofthemostimportantchangcs 

wasthciocorporaiionoflinguisticelementsin101heartworl<,ra!her1hanasa 

conne<otednarra1ivefcature.Thiscrea1edanopportuni1yoflinguistieexchange"here 

apowersiruggJcde,·clopcdbt:twccnEnglishlan~uageconventionsandl'lains 

tradiiion.as1hcanistslearnedtoreadandwriteand1hen,literallydrawon1hepo"er 

of1hcEnglishlanguagca"dincorporateitin101heirdra"ings. 



Chapcer 2: A Leos Through Which 10 Look: The Theory Behind ii All 

Mo~ing forward from I brii:fhistol) ksson of Fon Marion. including 1hc, e,mts 

that led 10 1hc, exile and incan,,eration oflhc, prison,crs from the, Southc,m Plains. as 

well as pm,idingan o,·ervicwofth., an 1hc,y would produce. I now tum tothc, 

proccsslpursucdins1i1chingthciia1hcredd31ato11ethcr.Thispaperis1hcculmina1ion 

of1v,Q )Cars Qfworl:. which began with a simple question and has transfomicd imo 

moll'qucSlions."hich,..oukln,quireacarc,crQf~arehtoans,,,cr.Tnerescarchl 

conducted in10 1his topic took place al ,·arious 1inws and lout ions and comprised a 

subs1an1ial sampleof(moll' than 200) Fon Mln()n lcdgerdra,..ings. Hm-c,er. due to 

1heconsuain1 Qf1i-•nd page oount.a full 1nal)·si5of1II the Fon Marion IWgcr 

dra"ingsis"·cllhc,yondthescopcof1hispaper.Thiscomprchensi,canalysis"ould 

bcbettcrsuitcdforabooklcng1hcndca,or.cspc,ciallyasi1wooldbring1ogc1hermore 

sourccsandimages1obettcrillus1m1cthccn1f)'pointslmakehere.Dra"ingonm) 

anthn,pologic1lbackgrounJ.lsctou11oconduc1m)researchusingthe 

an1hropologisi·s1oolkit;panicipantobscn11ion.in1er,•icws1ndm:ursh·c 

mcthodologicsofmod<:lbuilding.llo--c,er.1he1)pical~an::htools•••erenot 

al"·ayshelpfulbccauscofthetopicl"ll5Stud)ing.Spc,cifically.1heindi•·iduals 

v.homlv.ouldin1en-icv.aredN:casedandthosocS1illcrea1inglcdgcrandosofor 

50mc"ha1diffcrcn1rca50ns1hcnthcpri50ncrsa11'onMarion. 

Assuch.lconductcdmyrescarch"ilhanclhnohi.s10ricallens.usinglhc 

documemary record of1he Fon Marion prisoners as my main iiOUfCC of data. As noted 

earlicr.thercv.c~sc,craldifferentloca1ionsv.herelph)ficallyoaminedimagcsof 

the Fon Marion lnlgcr dra"ings. These si1es included the N11iooal Anthropological 



Archjvcs in Suitland. Maryland: the Minneapolis !nstiiuteof Ans in Minnear,olis. 

MinneSOla: and the Anhur & Shifra Silberman Na1i,·c American An Colle.:tion at th.: 

Na1ional Co"boy and Western Heritage Museum ;n Oklahoma City. Oklahoma. A 

numthcrofotherimages1ha1apf>"arinthescpagescomefromothcrsourcesl,,,as 

ablctool»erve!hrough"cbsices.sccondarysourccs.and/or"creshared"i!hmeby 

otherscholars. lndctcrmininglhcvalidi1yof1hcconclusionslwasdra"ingfromthc 

imagcs.lusedsourcesofe~lcmalcritiqucs ..... hich"erewrit1cnbyothcrauthorson 

topics:suchascconomicth<:ori.-s.li1cracy.languagcandthefonMarioncon1c~t 

itself. 

fonMarionhasbecnwellrcscarchcxlbyanumberofscholars"i1hmanyyearsin 

the field ofNati~c American an: ho,..,c,·er. the following oomination ofa number of 

FonMarionpiccesisnovcl.Thcyha\"enotreadilypursuedpairingthelanguagc 

presentonanumberofthcimages"iththcimagcsthcmseh·esbeingconsideredtcxl 

In doing this. I also exercised elements of internal cri1idsm. using my o,..,·n views on 

thcda1atobegintodrawconc!usionsfrompointsofvalidity.Thcsetook1'1eformof 

contcxtualanalysis.bringingtogclhcrtheresearchanddataaridthcnpafringthem 

nex1toeacho1hcr.soth<:ljncofconne.:tionc011ldbeeasilydra"·n.Aslsaidbefore. 

the images used in this parx-r are by no means an exhausti,·c sample. but t'1cy do 

provickafoundationfrom,..,hiehtobascmyarguments 

Thtmos1difficuhponionof1hesclc-ctionprocess"·as1hcdctcrmina1ionofwhich 

pieccsoftcxtonthc ledger an qualified forincl~sioninthcscle.:1ion. The twofold 

answcrpoin1edtoscckingpicccsthatincludcdaspecifics1ykofpcnmanshipand 

grammar. Firs1. J drew from samples that dcmons1ra1ed the spcrific penmanship style 



thcprisoncrslcarncd."hichbccamcprevalcntinthe 1850s.koownastheSpcr,ccrian 

method. This method "ill bcdescribcd in more detail in the next section. as wdl 35 

1heaccompan}ingpe<lagogytha1"asusedl01each1hcprisoncrs.A11hispoint.ilis 

imponant !O t>Otc I his method is dis1;nguishablc from other previously learned fonns. 

TI!ereisalsoabckoffincss.,pn:scntinaponionofthc"riting,"hkhspeaksto 

individuals who ha,·e nm }et mastered the method. The second component I used in 

qualifyingapicccforsclec1ionalsodrewfrom1hctex1,bu1"·i1hthis,lfocusedonthc 

grammar. The sek-c1ion includc-d the broken grammar and ""kward phrasing 1hat 

poin11oindividuals"hoha,·e)et1omastcrEnglishasalanguageorarelcamingitas 

asccondlanguagc.Thisconclusionissimilartotha1drnwnby$iabo{l993)in 

regardstolheHannabookatthcSchoolforAd,·ancedRcscarchinSantaFe.New 

Mc.~ico, "hich also has texl containing broken grammar and awk .. ·ard phrasing 

pn,sentinsomcof1hcimagcs. 

Afkr dctcnnining which images wen, of value to the cum:nt analysis. the nex1 

course of action was to Jctcnninc a way 10 approach them tha1 would dfecti,·cly 

com·ey1hcirmcss.age.Ofintcrcslhcreistheidcaofpower:1heindividuals"howcre 

c.~ilcd to Florida were put into a situation "here man) ofthcir1raditional ways of life, 

,..h;ch were already blunt«! ar,d forec-d to cha,ige with the creeping co!onilalion on 

theirland.wereabruptlycndcdasthcy"·erethru,1in1othearmsofPratt·s 

assimilation program. Thcfactno1allofthctraditionallifcwayswcrcdiscontinue<.l 

byPrauallowed"ha1canbccalledabonkrland1oform.Abordcrlandisaspacc 

"hereihcn,isaconflucnccofcuhures."hichrnaybccomcpenncableandlhusallow 

idcastomo,·efreelybc1wcen1hcc~l1urcs. llordcrlandsdono10nlyformatthefonnal 



bounda~oft""Oor~scpan11ccuh11J11lentitin,bu1canalsoform··a11c$$formal 

imcractionslihgefl0Cf.1gc.Status.anddistioc1i,·c1ifeupc:ricoce.-·(Rosaldol993: 

29) 

Throughout the hisi<.><y of1hc United Smu. from colonial times to W period 

addressed in 1his papc:r. Wre hne been 1 ~ of~curring bordcrbllm 1h11 

formed as the fron1ier mo,cJ funhcr imo land origin.II) held b)' Nati,·c American 

popularions.FonMarionisoncsuchborderland, Formcdin1hchcanof1l1ccityof 

St Augus1inc. aspo...:IS of1he Native culture of the Plains ca one into contact with Euro

American culture; facilitating an area in "hich cultural transmission was able to occur 

as W pri5011Crs were taught F.nglish. ChriSlian religion. and ho,., to brtu:r suni,·c in 

lhc marlets of modem America. 1lie Nati,·c prisoners were also able to crealc I 

muhi-directional flow ofinfom,ation exchange lhrough lhf anwOl'k 1hcy created and 

the friendships the) made: wi1h Euro-American visitors. teachers and military 

pc:rwnnc1. The prisoners themsel~cs entered I liminal phlS<" (Turner: 1%9): Slanding 

"ith1hcuadi1ionalcul1ureofthcPlainsoothtoncside1ndon1htothcr.Pnitfs"hi1c 

man"sn;>ad.Thc,prisoncrsocc,upicdthemiddlcgl'O\lndt1For1Marion.notablem 

cnac1theirdaily1raditional"·aysoflife ... hilcatthcS1tmctime.no1bcing 

func1ionallyassimilatedinu.1Whitcsocicty. 

Withinanamhropological(thco,y)andcihnohiswrical(me1hod)approach.itis 

important to uno:lcntand a ~histOrical phc~ can nc.-,cr he un<ler.stood apart 

from its moment in lime"" (Bloch 1953:35). lncref°". "i1h this as a beginning poin1. 

a theory was needed ... t,ich wo~!d keep my in1crprcta1ions from becoming tQO 

anachroniS1.icandtukingtheima~esoutofthcir1imcsociall)andplacingthcmfull) 



,nw my own. Thi, UIJ\'lff I found was in the ~-ff-ipnalit p~ Bourdiov: the 

l'rcnchan!hropologiS11nd.t0eiolo&iS1f1mousforhisdc:nseiloough1onpowcr.l!d 

!IOl:icty and how the 1nachinn1ions of the two came 10111c1hcr 10 reprod...:c the ,..,kJ 
1ndclaSKSofindividuals1cnc:,.1ion1ftcr~nc:,.tion. 

11 .. u in Bourdino"s .. 11111111on 1ang.,.gc, I founJ lhcthcor)-tlui1 ilh.m,nawdlhe 

data I C.\aminc:d in th,s~,s llisthrof) on linguiSticodllngc isnplainc:da, 

1rela1ionofcommunio1ionbct"ecn111t"ndc:rlnd1=ci.-.·r.bascdon 
cncipherini. and de.:iphcring. and thcrcforc on !11t i111plerrn:n1aiion of1 c<.>dc or 
ai.encr:nivccompc1cncc-isalsoancco1101niccl.Clwnge"hich iscslablbhf.-d 
"ithinap11r1kul11S)mbolkrclationofpo"crbc1"ccn1produccr.cndo"cd 
v,ithaccruinlinguiS1icc1pi1al.and1consu_,-(ormarl<1).andv,hi,;his 
capabkofprocurin,1cclWnmamialors)mbolicprolit1nothCT"onts. 
uunanccs1rer101onl)(~,cincl.~ioNlcin:llfflSWICtt)signs10bc 
undco&ood and dccophcrcd: Ille} 1reallo,li,:,ts<>/"·ttJ/1/o, i~tobc 
c.-alwucdand1r,fftCi1tnl.and1,g,uoj<>111/torit)·.imcndcd10bcbcloc•·cdand 
obc)cd (Bourdicu 1991 • 66). 

Thisdclini1ionishyno111car1!iaSimpleonemd«ipl!cr~!l<l"ill1akesomcpDrsin111 

out1obcusabkin1hiscontn1.Thcrcforc.l"illbn:akthcdc:finitiondo"·ninto1v,o 

components; cxam,nin& lhe ~ as a rclation ofcommuniation and as an 

cconomiccxc"-1gc 

llN,foundationalckrrn:n1sofBon:licu"s1hrory(llourdicu 1991:66)cl.plain 

n:ln1ionsh;psan<llc.clsofpo"uaredemons1ruu:<l!hrou111hlinguis1icexchnni.c, 

l..xaminingthcthc:or) . .s1rcl11ionofcommunil:a1ionisf1irl)Straightfooo·1nlHil 

describes the "'ll) ,;ommunicalion occun bcl"ttn • ,rndc:r, the aulhor of111 uucnncc 

Ol'"ICl.t.andlherttti•cr.1hconc .. hohca-sthc11UCfllMCOl'"rndslhe1Ut.Thi, 

rclatiooship is baSl.-d on 1ht 1bili1y of the scmkr lo m1~c !he ,;ommunicalion 

undcrstandabl~and1hcabili1yofihcrt:•iewcr1011ndcrs!and1he,om111unkalion. fhis 

isbascdonaprrocicnnincdCOUCofcornmunica1oon1nd1nindi,idual·s1c,,c10f 



compclcntt in the, gi,en codc. lf}ou<kl not undef$1.1nd the, code. it is difficult to 

unders1andthecomrnu11ka1ion.whichn:suluinanmie,·enlinguisticcxchangcgiving 

morcr,ov,e,;n1hcsi1ua1ion1othconc"hobc11crundcrsumdstht:codcust'd.An 

example of1his. from a rornmunication perspc:c1ivc. is dcmonSlratcd in an exchange 

bcl"·ttn1woindi,idualsusingthcutterancc.·thafsqui1cligh1.·Thcreare1"·0"1)'S 

1his.uatemcn1rouldbcin1erpretcd"hcnspolcnaloud:tirst.thcobjcctinq.-ion 

doc!inot'>'-eighmuch.ors«ond.thcobje<:tisofapalccolor.O.:pendingontliecodc 

for1hcgi,·encommunicu1ion.alnngwiththcscntlcrandn:cei,·er"sle,·dof 

competence inlhatc0lk.1hen:al meaning"ilJOf'>'-ill Jl0tbedcri,·cdfrorn1hc 

communication. Thus allo,,,ing ooe indi,·idual to rttei,·c - power from the 

uncrancc. since he understood. v.hilcthcothcrdid not.his impon.,m to note the 

con1cx1ofthcuucranccofd1etex1iscri1icalin1mdcrstandingthccommunication. 

The idea of context comes into play immcdiutcly v.hcn examining linguistic 

cxch.angcfromanec()n,Offlic,icv.-point.Whtnproducingalingui,1kuucrancc. 

v.lvthcr it is \'cTbal or graphi<.:. then: is alw&)"S I specific context that is born inm this. 

l'hcconlcxtisv.lvn:1hcut1CTanccisgi,enrrn:aning.v.ithnocon1cxtthcn:canbcno 

meaning (Bah~tin 1981). This also means 1hc social-his1o,y of the word musl bc 

ta~cn imo accoum. For uatnplc. the v.·ord cool was originally used 10 deseribc a 

condi1ionrela1inglolCfll(!C'nllUn:.l'rcsenll).thc"-ordcoolcanalsoh.a1·c1mcaning 

pM.aining1ofashionabk:quali1ics.as"cll1s,calmdcmcaoor.Thcrefon,.10 

dctcnninc the COfrttl dc:tinition and thus the meaning oftlie uncnm,;c. con!~X11akn 

p.-im3C)OVertcx1(Bnhktin 1981).Thisisv.ha1Uahk1in(l981)callshc1croGIOssia. 

"ilhin'>'-hichthcn:a~alwa)'SCentripetalandm11rifugalfon:csworking1opullon 



"·ords and ik-tcnninc, 1heir mca11ings. lnc «mri~I fon;,cs a,,, 1hc, uni la') language: 

1hcunif)ingspcechallpeoplcin1gi"cncul1un,cxprC$s:thisforccac1stobring 

words clo,;er 1ogclllcr with one meaning (8ahk1in 1981: 272-273). lnc cen1rifui13I 

fon:cs, on 1hc, other h.uld, stn,tch the meaning of.,.ords. alio..ing 1hc,m 10 ha,c 

sc,cralmcanings(BahL1in 1981:272-273).Thisallo"sfo,wordstodt,clopan 

daS1icqualit)aslhc)ui:broughtclosertogffll("randpullcdfanherap,>nfromthcir 

meanings. According lo llourdicu (1993). 1he comcM into "hich an ultefl!ncc is oom 

isa marl<et in "hich the pn:,pcniesof1he market end<iw 1he uncrancc "ith a ci"nain 

amount of ,·aluc. Therefor,;,. "In a given linguiflic martc1 some products arc ,·1lucd 

mon, highly than others: and pan of the practical compc,cncc of5J)t11lcrs is to knov. 

how.andtobcable.10produccnprcssions"hich1rchighl)•·•luedinthcm■ ri<ffl 

concerned" (l'homp~ 1991: 18). Sinte the mari<cl tukcs form in a gi,·cn oonte~I. ii 

~uin,s at least a two-way directional relationship. An indi, idual speaking IO herself 

cannotcrca1c,·aluc,onher°"'·n.sincchcruncrancch1snon,lationtoanyothcr 

linguisticproductsandthcrcforc,hasonl)t!.Ubj«1i,·cnluc,placcdthcttb)thc 

authof. In this "'I). linguh;tic c~changc talcs its ,..Im' as I mo,cmcm oflinguiflic 

produc1s bct"em m !easl two prop le and as such. can be treated as a form of 

dis.coursc.lnthis.la11guagcdoesnotcircula1conthclinguisticma,te1. 

bu1 rather discourws thal arc Sl)'liS1ically mar1<cd botl> in 1hcir production.~ 
so far as ea<;h spcal« f.ashioos an idiolect from 1hc: common language. •nd.•n 
their rcttption. in so fw as each m:ip~nt hc,lp, 10~ the rncssa~ ",1>11:h 
he: percci,·cs and 1pprcciatcs by bringing 10 rt e>C')lhmg thal males up h15 
singularandcollcc1i,cesperitnce(Bourdicu 1991:39) 

l'anicularlyi,neres1inginthispassageishowthcspcakcra1idn:<:ipicn1fashionthc 

discourse lhe) form through con1munica!io" ,ia 1hc:irsin~ulnrandcollec1i,c 



experience of life.his inthiswayUourdicusccslanguageasaso,;:ial-historical 

phcoomena (fhompson 1991: 4, Myles 1999: 883). The qC1Cstion arising from this 

asks"ha1c,.,,a1eslhesocial-his1oricalphcnormna1hatislanguage:1hcanswcris"ha1 

Bourdicu(l984:10l)callsthehabitus.Thehabilusis'"anobject;,•erclationship 

betwe<"nmoobjeclivities.cnable~an imelligibleandnc.:cssaryrela1iontobe 

establishcdbetweenpracticcsandsituation.thcmeaningof"hichisprodocedbythc 

habitusthroughcategoriesofpcrceptionandapprttiationthatarethcmsclves 

produccdbyanobservablcw,;:ialcondition'"(Uourdicu !984: 101). Ass»ch.i1isno1 

onlyastructuringstructure.buialsoastn.u:lurcdstructurcasilv,orkstoorgani,.ethc 

worldintoobse!"\·ablcclasses(Bourdieu 1984: l?0J.lnthis.i1isself-organizcdby1he 

classcsinasclf•pcrpetuatingcycle(Adams2001:216).ln1crmsofrcprodu<:1ion.at 

itsbase"habitusconcemsrcproductioninsofaraswhatitexplainsarcthcrcgularities 

immaneminpracticc.hexplainsregularityby"'fcrencetothcso,;ialembeddingof 

theac1or.thefacts1hatactorsarcso,;iall)·fonnedwithrela1i\"elys1ablcoricntations 

andwaysofacting"'(Hanks2005:69)J1is1henthrough1hehabi1usthatsotiety 

comestotheindividualinmentalhabitsandcorporcalones(Hanks2005:69) 

ThisrclatestolanguageasRourdieu(l991)cxplainsutternnccsarcstructurcdby 

sotialstructu,.,,andclasshabits:incssencethehabitusworb1hroughandaroundthe 

artorconfirming"hatshouldbesaidbasedonthchabi1s1heyposscss(M)lesl999· 

884).Languagcthcn~omeSa'-'ayclassmaybecomcevidentinanindividual: 

however,thehabitsanindividualdisplai·sarcnotruks.Thisallowsanindividualto 

uscthehabitsstratcgicallyandgainanad.-antageinthclinguisticmaricet,ifth.:hab;ts 

of olher classes are known. This demonstrates the ability ofan indi, idual to be more 



nuid in the linguistic marl,:1 place and use linguistic ncha.ngc m gain a bencr 

standingfor1hcmsches(flanls2005). 

Knowing how 1hc markc'I works is the next key step. as i1 is. in essence. 1hc 

productofpaSlstruggl"creatcdb} linguistil:cxchangcto~sccurecodifica1iooof1hc 

aulhori1ybasisof•p,Nticularspttehfonn.adiscours.-lhl1has1he,·al11CIOb«CKt1e 

thepn:s1igiousmarl.crofS(l("ialdistinction/dilYcrencc··(Myles 1999:8i7).Assuch. 

"halthcmarketdo<,siscrea1c,·alucsandpu1pric"onthclinguisticproduc1sformW 

byindividuals1hroughdi§Course.lntum.1ho!M:tha1ha,·emorevalueplactdontr.:m 

aregi•cnmon:authority1ndlegitimacyforatime.until1ncwdi'ICOUrs.-1riscs.. 

"'hil:hbascdontheS<X"ill•historicalcootcx1ofthctime.ma) bcgi,·enrnore,alLJCand 

b«CKt1emon:au1horitati,candlcgitimaltthc:nthcpre,iousdiscoursc. Wha.1&0<"sinm 

crea1ingamon:authori1B1i.cdiscou,scandmorc:powcrfulcxchangclhc:nan:thc 

varioustyp,:sofcapi1alanindividualcanmustcrtosuJll)Ol11heirclairn(Bourdieu 

1984:113) 

1lten:aresixt)pcSofcapitalBourdieu(l984)dra"''SUponinhisman)"ri11ngs: 

c,;onomic. cultural. educational. social. S)mbolil:. and honorific. Economil: capi1al 

consis1sof1hcamoun1ofmoneyunder1hecomrolofapanicularpc,110na1any&i~cn 

time in marketable commodities (Bourdicu 1984: 114-1 I 5). Educational capi11I refers 

1othcle,·clandt)p<:Ofcducatiooanindi,i,Jualhasrttei,..-d(Bourdicu 1984: 12). 

Cuhuralcapital isundcrstoodasthcrombinationofcducatiooalcapitalinaddi1ionm 

1hcre.\.Uhsofsclf-education(8ourdicu 1984: IJ-14.114-IIS).Socialcapillllis 

~ritablc. as i1 is paiscd do"'n to an irn:li,idual base'<! on chcamoum of one·, fomil{s 

cuhural capital (IJ.ourdku 1984: t 14). S)·mbolic capiu,I comC'S inm play when OCnlinw 



"ith the, c"'ati,e dasses ofindi, idualsor 1hosc, "ho <kat in c,.,,ating or manipula1ing 

symbolicmatcrials(IJourdicu 1984:291).Lastl).honorificcapi1alfonnsfor 

indi,·iduals"hocon1ribu1e101hcpromotionof1hcirsoxialidcals(8ordicul984. 

l'n,55lerl985:76).Thcsc,ariousfonnsofcapitalcanlendwcighttoanindi,idualin 

a linguistic exchange 1s the more capital thcy poMCSS in I gi,·cn dimension. the, more 

thc,y1reabletoconstruc1hcirlinguisticproduc1as1hconc"'i1hmon,legitimacyand 

authority(Presslcr 198~: 76) 

tk,.,,, I "·am 10 be clear. Through Bourdieu (1984. 1991) I ha,c used a i,umbtrof 

economic lcnns. such ,s ,·aluc. exchange. and capital. "hich are no1 uSN m hl\c the, 

rcadcrmerclythinkaboutpricesandmoncul)unitcs.Thc)att~toronsidcrthc 

S)mbolicprocesscs ... hichareincffec1c,.,,11ing1hc,·arioustn,csofcapitalandto 

-dc-na1urali,_c1hissodalord<:rbybringingintoligh1itssymboticfoundations

(Lebaron200J:560).Anypowcrgaincdfromlhcscintcractionsiscntirelys)"mbolic 

incontcm.··Forin1hcroutinctlo"ofday-1o-da) lifc.po"·crisscklomucn:iSNas 

0>·cnph)sicalfon;eins1cad.i1isuansmit1cdintoa5)mbolicfonn.and1hc,.,,by 

cndo .. ·cd ""ilh a kind of legitimacy !hat ii "°"Id not otherwise ha,c·· (lllompson 

)991:23). 

his"ithinthcrealmofs)mbolicpowerandlcgi1imacythcconnections101hcl'ort 

Marioncontcxtbcgintobedrawn.Takingccnlcr5Ugcagainislanguagc.bu1of1 

panicular ,·aricty. lhat is. English. English became the, modicum ofauthorit) in 

language with the bcginnina of the United Stales of America and tx!cnded its 

influcnccovcrmuchof1hcintcriorofNonhAmcricaastimeprogresscd.Thcuscof 

Fnglimpcnnca1l-dSOheavil) into man) na1i,ccommuni1i~s1hatiibon:pidgini1.cd 



,·ersionsinsomccommunities,1herefore.deepcning1hcsocialimplica1ionsihat 

knm,ingthclanguagcprovided(Sil,crs1cinl996).Asaresultofthis.Englishb«ame 

thelanguagcofthcAmcricancolon;esandthesoontobeOOmcountry.Throughits 

esrnblishmcmasaNational language.thecoun1rywasbrough11ogctfi.crundcrthe 

idcasitengendered.Thisiscallcdala"guagcideology:··rcpre:scntations."hc1her 

explicitorimplicit.thatconstruc1hc intersection of language and human beings in a 

social,,oo,ld'"(Woolard 1998:3).Thisagaingocstotheideaoflanguageasasocio

historicalconstruct.asitmo,·eslnnguagefrombeinglocate<lsolelyinthclcarner"s 

hrainandembedsi1inhistorical.social.andpoli1icalcon1exts.Thiscreatcsaplace 

"herelanguagcisnotonlylearnedin1ermsofgrammar.bu1also1hedi1Teremlevcls 

of meanings and the history cmbe-dded with language use (Gonci\e,: 2001: xxii). The 

idcaofcontcxtcomesfulldrclcasitistl>ehabiws."hichhclpstostructurelangL>:1ge 

within 1he social context of its constituent users. The Nati,·e Americans "ho created 

pidginized,·crsionsdidsoinresponsetothelinguis1icexchangetha1wasoccurring 

around them. They needed a ""Y 10 create a code in \\hich they could communicate 

"ith the traders al large. thus allowing commerce on an equal basis of power in 

trndingrelations 

This concept is demonstrated a1 Fon Marion under !he assimilation program of 

Prall. Hcsoughttogctthcprisonersoutofthccurioclassmanyin Florida.and1hc 

UnitcdS1atesasauholc.placeJthcm(Szat>o2011: 11.l'ran200J: ll8).ln1hisclass. 

1f>cprisoners"ereconsideredexotic.ano,·elty1obe!ookcdat.1he,·alucthcyhadas 

indi,·idualswasasacuriosi1yrathcr1hanasaproducti,,ememberofsociety.This 

meant the old way of life as nomadic buffalo hunters was remo,·cd from 1heir future. 



since Pran saw trl<• key to !heir future was in1ernc1ing in the modern market economy 

Thcrefore,theprisonersnccdedtradcskills.aswdlas01herskills1osurviveashard• 

working American ci1izcns. Ho"cver, to develop these skills, there was one more 

barrier1ha1ncc..:ledtobcrcmo,cdfromthoscur\derhischarge.1hatoflanguage.By 

leamingEnglishandrankingthe;mponanceofEnglishovcr1hetraditionallanguages 

1hemenknew,Pransoughttoes1ablishaprocessforthcprisoncrstosucceed.which 

depended on 1heir becoming competent in the language used in the American market 

place.Adisproponionatclinguisticexchangcbtgantotakeplacc,"hichtumcd 

Englishuuernncesintosignsofweal1handauthority.asricrllourJicu·s(l991) 

definition. wjth lhe Nmive languages pushed into «onomic obscurity. similar m the 

traditionalwaysoflife,"hich"erepushedintoohscurityonacounuy-"idescale 

lnordertofullyunderstandhowthelinguisticexchangc"orkedatFonMarion,it 

ishclpfultolookataoo1herideafromllourJieu(1991).thmof1hcficld.Aficld.as 

llourdieuundcrstands.is•·aformofsocialorganizationwithl"omainaspe<:ts:(ll)a 

configurationofsocialrolcs.agentpositions,andthcstructurestheyfitinloand(b) 

thehistoricalprocessinwhichthosepositionsarcauuallytakcnup.occupic'<lhy 

nc1ors(individualorcollcc1iH)"(llank,2005:72).1Jothofthcseco1Klitionsare 

presenl inthecontc.~tofl'onMarionthrough1hesocialrolcsassigncd by Pratt.the 

prisoncrsamongstthcmselves.thctownofStAugustincandthcU.S.asa"hole.Thc 

posilionsinafieldarerdatedtocachothcrbyoppositio11,suchasstudcn1and 

teacher. and as such. impl;es a relationship charactcri:red by powu and resistance. An 

occurrcnce."hichcanbeclearlydcmon.tra1edinthcimagcsproduccdb)'theartists 

duringtheirtimeatfortMarion 



lk dichotom) oftcachcr and Sludent males itsi:IHnown through chc wa) l'nm 

decided mc..-ate the linguistic exchange at the fon, lhc firsc phase in chis exchange 

ca,nejnthefonnoftcachingthcprisonerscounders1arn:lchcc<Jdc.l1<·illgointomon: 

dctailonpcdagogicalmcthodinthcnextscclion,bu1thckC)con1ponent1<as1caching 

the pri1,QMrs. now students. m ..-ad and "rite thc Enslish language. The pic«>ivaphic 

con,c-ntioosofthcPlainshadnoplaceintheEuro-Americ1nwnrld1<he..-1hc 

majority of people would ~ understand the code ~rn:1 Sit" the English code as 

supcrior.AswellasEnglishbcingthcdominantlanguagein1hc"hi1esenlcda..-asof 

lhe country. its Jc,gitim3C) wu undi,pulcd. En11tish at the time can be Sttn ti boch 

'°Vo-and grapho,-centric in lenns of its po"·er. TI,, language was undisp,m:d in its 

dominance in lhc mari(el place and a singular Sl)k of Standard English would ha•e 

recei,·cd the most val11t in a linguis1ic exchange. In this sense. it was logo-centric, 

pri•ilegingthcspo~cn\\Ord(Smith 1985:227).asitgalhcrcdmorecemralizcd 

authori1yandpn,,·cnle<Jpo1<crfromgoingmothcrl.anguagcsstillspol,,cna1thctime 

(NcdandDcrridal990:J89). 

English ,.-as also seen BS grapho-«ntric at the same lime. bttause of the po .. ·cr 

writing 1<as dc\'clopin11 among all classes in the United Stain. English was fast 

~oming,.hatcouldbcconsi<lcrcdagrapholcct."alransdialccrnllangua11eforrned 

b) a dc.-cp conimitment 10 "riling. Wri1ing 11i,cs I gn,pholccl I power far exc«ding 

lhatofanypurel) oral dialect" (On111982: 8). Wh) docswritinlltomt' "ithsomuth 

power? One of the primat) ,.-asons is that ,.11cr, "rincn, laniua~c comes" itll sreatcr 

authority.Challcngini11hea,..1horofawri11endo<:umcntbccomcsanabstrac1conccpc. 

11Sthcauthorisu.wall)notpn,scn11obtchallcn11cdb)•1heonc"'adingthcwri1ten 



language.Couplcdwi1h1hcdissemina1ionofprintcdma!er;a1s.idcasbcgantotravcl 

faslcrandrcachmor1'people.thuspromptingancedan-ddesire1oread.aswcllasa 

ncedlobccomcli1eralc.l1wasadrintohave1heprisoncrsbceomelitcratcthat 

promptedpanofPrnu"sprogram.Hebclic,·edpanofttlctroublesfacedbyNativc 

Americans in the U.S. was that lhc} could nol properly read the trea!ies they were 

signing 

Whcndiscussingliteracy.Ong(l982)creatcslwoca1egories:tirs1.1halofa 

primaryoralcuhure.whichhashadnoexposuretowri!ingorprint.andsecond.a 

secondaryornlculturcorahiglMc-chnologyculrnre. Whcnk10~inga11hisdichotomy 

itbccomesimpossiblctoinsenthePlainspeoplesofthelatc J9thcenturyincooneor 

!he other. One of lhc reasons is 1hal the} "·ould have had conlac1 "i1h writlen worh 

withlhcfirslsc1tlcrsmovingin1othearca.e,enif1heywereno1abletoreadi1.1he 

connl-ction"·asthere.lnaddi1ion.1heprisonersa1FonMarionwouldha,·cmost 

likdysecnsomefonnofdocumcn1a1ionreganlinglhcirarrestandexile.Asecond 

reasonistha!theydidha,eafonnofwritinginp;c1ographs.thoughOng(l982) 

arguesthatitwasno1atruescript.since1hccoJere111ainedunfixcd(l982:85).!do 

notfullyagrcc"ithOnghcre.nordol fullydisagree.lagrccitcannotbcconsidcred 

a true script as there wu some variability in the images used 10 coovcy ideas to 

others. Mowc--er. I also ad now ledge lhere was a degree of foil)' to the code 

regardingsomccon,cntions.suchasincalendarsandwaraccounts.l'lainsf)l.-oplc 

alsodonotfitinloasecondar)oralculture1hough.astha1wouldha,cbcet>u$edto 

identify Euro-Americans al 1he time. With this. it is r,c,:essa'} lo create a middle 

groundandthcreforc.lproposethctermdualornlit}10bcu$edtodescribcthelevel 



oforali1ydisplayedby1hcprisonersa1FonMarion.Gi,·enthcy"crc,1<Jtli1cratcor 

nucntinEnglishuponcomingtoFforida.1heywouldhavchadsomekno"kdgcof 

thclanguagcandassuch.1hismayha,·cmadciteasicrfor1hcmtolcam 

Herc,l1umoncemorctollourdicu(l99l)todrawonhisundcrsiandingof 

litcracy.Rourdicustalcs."litcracyisrcallyaqucstionoflegi1imo1el(mguug,,:v,ha1is 

consecrn1edand\\OOissanc1ion~-Jtospeak.andhow,atapaniculartirncandplacc .. 

(Grenfell 2009, 444). Again we rctum 10 power and the struggle between panics to 

gain1ha1symbolicpo"·er:withliteracynotdetcrminedbyagcncralknowlcdgeof1he 

languagc.butkno\\ledgeofthelegi1ima1c,·crsionof1helanguagctha1holds1hcmos1 

capital in exchange. Languagcbe-,omesasigntoan individualthatoncdoesnot 

merdyexistinreality.butrenectsandrcfractsanotherrcality(Volosinov 1973: 10). 

ThroughBourdicll(l991)ar1dhisuscoflanguage,"ecanscc1hcpo"crs1rugglcs 

taking place at Fon Marion. These powu ~truggles "ere dcmons1ra1ed in aets of 

agencyratherthansuhversion.ThroughtklcamingofthcEnglishlanguageandby 

th<:nwritingi1on101heimagcs1hcycrea1ed.1hcanistsa11'0nMarioncrca1cda 

bordcrland"hcrc1heycouldli,·ebothin1hcirtrodi1ionalcuhure.as"·cllas1ha1of!hc 

Emo-American. At the poini of their r,:leasc. some of the prisoners would embrace 

theWhi1ema.,·sroadandseekfunhcrschoolinsa11hcHmnp1onlnsti1uteinVirginia 

andCarlislclndianSchoolinl'cnnsylvania(DanielsPe1crsen 1971,Harrisl989. 

Rode,•; 1%5).PrnnfoundedCarlislclndianSchooltobringhisassimilationproi;ram 

tomoreNa1ivepcoplcsacross1hecountry.his1hroughthc1cxtscrca1,-<lby1he 

anists.notjustin"ord.butimageaswcll.thaltheinner\\o,1,.:ingsofthelinguistic 



exchange were n,vcak-<l, as "ell as tr.I: a11isu· use of English in tr.I: d.:~clopmcnl of 

1t,c,iro"-nagencyin,si1ua1ionwh<:rcallchoiccsecmcd10ha,cbttnrcmoved. 

)7 



Chapter 3: Pen and Pedagogy: The Learning of English at Fort Marion 

Leaming1hroughobser.·a1ionandimita1ionbcginsin!hccarlies1daysofachild·s 

lifc:allo"ingthemtodc,·elophasicdailyskills.Ho"c,·er.tobccomeproducli,·e 

mcmbersin1heirgi,·ensocie1y.!hcchildrenmu11cxpandonthesebasicskills. 

leaming1hcrules.customsand,·aluesofthcsocictyin"hichthcyhe.lndoingso. 

childrencultivateanundcrstandingofthegreatcrcuhurcasthcyincreasinglyacquire 

theskillsnee<;ledtomo,ethroughcomponentsofdailylife. Thislcarningcanbescen 

in1hcdc,elopmentalprocessoflcarningtoplayan;ns1rument.lnthebeginningyou 

\\illwatchatcachcr.astheyc~plajn"heretoplaccyourfingersormouthandimitate 

the movement 1hey perform. As lOUr skills de,elop. \he 1eacher can show more 

advanced 1~..:hniques as the student obscr.·es and imitates 1hc sounds and mo,·es until 

thcdaystudent~omesthe1cachcr.passingdo"·nthcskillstothcncxtgcncration. 

The pri:;oners at F01i Marion. "hilc gro"ing up on 1he Southern Plains. would ha,·e 

experiencedlcaming1hroughobscr.·a1ionandimii.a1ion.Thoughi1ispussiblesomeof 

themmaynotha\'cprodw:cdanylcdgeranbcforearri\'ingatFonMarion.thcyall 

wouldha,·cbccnfamiliarwiththcac1ofponrayingane,·entonhide.p,,r><:rOrmuslin 

1hroughthc;robser.·ationofo1hcrmembcrsof1heirlribcs. 

The skill of learning through ot>ser.·ation ar>d imilation would Ix of primary use to 

theprisonersin1hecontex1ofFonMarioo.asthcyobsc:r.·edthe\\hi1epeople1hey 

in1cractcdwi1honadailybasis.Bothinfonnalar>dfornial.thislcarning1hrough 

obsc:,....ation and imi1a1ion was panicularly imponant to l'rat1 as he \\anted the 

prisoners 10 learn English. ··Promoting English speech was among the earliest and 

mo,;1pcrsis1entofourefTortsinordertobringtheJndiansin1obestun<lcrs1andingand 



rela1ionwi1hourpt,ople.Tradingand1alking,-i1hvisi1orswasvaluablehelpin 

forwardingthispurpose""(Pratt2003: 12\).Throughlingu;stice.,changeand 

commcrcialcxchangc.Prnnsough1toaccuhuratelhcprisonersimotheEuro

American world. The promotion of English through talk ar>d trade was not enough 

tt>ough.as1hccxpericntialmethodandinformalcduca1ionthroughspcakingcano11ly 

lnkcalanguageleamersofar.Thus.trleprisonerswercformallytaughttospeak. 

read.andv,ritcthcEnglishlanguagc1hroughlcssons1hatwen,1wohoursaday.fh-c 

da;saweck(Viola 1998: I0).8oth1hcmc1hodusedandcomcn1of"halthcywcrc 

taught is of great importance to the o.-crall argurncnt I am making in this paper. As 

such.additionalcontextisrequiredtomorethoroughlyunderstarn:lthesocial• 

historkalcomponemsofEnglishinboth"·rittenands.pokcnfonn. 

The Pen 

Thcstoryoflnnguageandwritingingencralareoutsidc1hescopcof1hispapcr.as 

adequatcc.,plorationwouldrcquircbooklcngthcndcavors:suchastheworksof 

Janson(2011)andFischcr(2004).Asimplifiedcxaminationofthcdc,·elopmcnlof 

wri1ing in the United States from colonial times lo the period of Fon Marioo "ill 

l>owc,·cr.providetheinfonnationrn:ccssarytoundcrstandthcsignificanccofwriting 

Eng!isha1thetimctheanistsirn:orpor-.11edwritinginthcirdra"ings.Thcfirs1sys1em 

of writing came out of Sumer in Mesopotamia around 3100 BCE: the origins of 

whichcant>etracedtothetrades;stemoflhetimc(Fairt:,ank 1970,2S.20).With 

indi,·iduals trading on a large nalion-stalc les·el. i1 ~ame nl"CeSS/11)' lo esi.ablish 

owncrshipofthegoodsandthcpaymcntthat,..·astot>erel"Civedforthesegoods.Thc 

Sumeriansdcvelopedacuneifonns}·Slemtoassistin1hcnavigationofgoods 



1hroughout the Empire. They used clay cylinders as seals. which oould be rolled over 

apieceofwetclaytoproduceanimagelistingthcscllerandbu)·Crof1hegoods 

Fromthispoin!intime.otherculturesbeganlodc,elopwritingsystcmsarour.dthe 

world.indudingthcbeginningofth<:Enghohalphabetandthemultipleofvariations 

itmoved1hrough."hichrenectcdthcwa}sEnglishwasspokenandeventually 

wriucn.Hcre.we"illadrnncethctimelinetoquicklyprogresstolhccolonialperiod 

ofwrilinginthcUnitedStates.thoughatthetime.acolonyofGrcatBritain.lasting 

from t600-1800(Doughcny 1917: 281). During thc colonial period. a "riting mas1er 

providcdinsm,c1ionin"riting.Thoughno1ofthcaristocracy.aswriting"·assecnto 

be a manual tas~ no matter how elegantly it migh1 be done. nomtheless. writing 

masterswercheldinhighregard.Oncethcycsiablishedthcirrcputation.agood 

master would gamer more students to teach his "riling style. So highly estcem<:d was 

theabilitytowrite.1hemastcrswercoftcnabletoestablishtheiro"nschoolsdevoted 

toteachinghandwriting.Duringthisr,criodoftimc."-Tiling"asnotaboutsclf

exprcssion.butwasaboutsclf•prescntationatrcndthatwouldcon1inueoninto1he 

periodofFonMarion.as"c"illleam(Donica.2010: 19). 

lland"riting in th<-colonial period of the Unilc'd States was much !l>e same as it 

"·asinEngland.basedonso..:ialclass.··1ntheabsenccofothermarkersofdistinction 

eigh1centhccnturycolonialauthorityandst.atusdcpendcdhcavilyonhowoneappcars 

10others .. (Christcn2012:496).Thus.ccnainscrip1scarried"iththemmorepres1igc 

For example. an elegant hand signitlcd social retir,cmcnt. while mastery of a sp,:cific 

hand"·asaclcarvisiblewayofpositioningone~lfinso..:ic1yandesscntialto 

commerce. go,·emment. education. and personal correspondence (Chris1en 2012 



496).Evcnupperclassmcnandwomenhaddiffcrenlstylesofhand"riting.allo"ing 

g~ndertobedctcm1incdbytheappcaranccoflc11ers.O.:ntkmcn"·roceinlarge 

brazen script. "hilc women wrote in a more delicate ,ersion. As such. a complete 

Slrangcrcxaminingthehandwritingofanothercouldtcllanumberofthingsaboutthe 

pcrson"howroteit.fromoccupation!Ogendcr.andc,enclass.Asthc··verystykin 

"hichoncfonnedlenerswasalsodctcnnincdbyone·splaccinsocictyandll>e"'fore 

a.:1edasa ... mcchanismofcontrollingthesocialandcuhuralmcaningsauachcdto 

writinglitcrac{"(Thomtonl9%: 18). 

Rcvcal,>J in the handwriting style is a dcmonslratcd power. A1 a gender lcvd. the 

size and boldncS!l ofmcn"s handwri1;ng. as compared co women·s. is c,•idence of1he 

l'O"'tr men held over "omen at the time. lending nen more strength to the economic 

f)O"crofhand"riting. A m~n·s hand would carry more weight "hen it was present 

on documents then would a woman·s. Corresponding "'ilh this argument then is the 

idea1hatgivcnthcstyleofhand"riting.adocumentmayalsocarrymore"·eight.For 

examplc.1hescrip1 usedbyaprofesSiOflal in the b~nk wouldbedilTcn:ntthanthatof 

a clergyman. or a lawyer and as such. each would ha,·e dilTcring levels of power 

associated"iththemindiffcrentcontexts.Duringthecolonialperiod:ho"e,w 

handwriting was simply a mcrca,nile activity. The reason 10 I cam handwriting in 1hc 

first place was to gain a position as• mcrehanl or work in a store. A job that made 

money gave the owner of the handwri1ing more S}mbolic power to be used in the 

marketplace. 

Even 1he malerials used by the writing masicrs linked hand"riting and commerce 

asinseparablcunits.Thcsiandardwayto1cachapupilhow1owritcwascous.!"ha1 



wascalledacopyl:>ook.Tl>csewcrcsimilarto1hel:>ooksusedbysehoolagcchildrcn 

today."hichwouldshowanexamplcofatextor"ritingstyle.Thcmc1hcxlfocused 

on learning simple fonm and lencrs that make up the alphabe1 and then advancing to 

1hepointofmastcring1hcshapcsto,,,ritecffecti,·ely.Tl>cdiffcrer>eewi1hcolonial 

pcricxlcop}l:>ookswas1hatthehandwritingdrillsfocusedoncommerce.sioce1he 

samplesofwriting1hcycontained1ook1hcfom,ofbillsofexchange.rtteip1s,and 

l:>ookkeepingentries(Thomtonl9%:9)./nessence.leaminghand"ritingbylhis 

methoddocsnotpromoteliteracyinEnglish.writingorcrca1ivethinkingas1hepupil 

learns only 10 oopy "hat they see before chem and n01 1hink for themsel,·cs on how to 

crcatc1hciro"noomposi1ions.Again.thisimpans1heimponanccof"·ritingasa 

mechanism ofprcsenMion rather than expression. as "·di as creating a po"cr 

differential between those in trle mercantile das,es and below. as compared to the 

up.,crclasses"hocouldcontrol1heprodu.:1ionofs)'mbolicpowerindictating"ha1 

was1obccopiedinthefirs1plaee 

Handwriting b.,camc a marl<cr of"charactcr. class. gender. and occupa1ion. it was 

avalucdsocialandeconomictool""(Chris1cn2012:499-500).Themorcelegantand 

nuidthcscripl.thcbcuerthctraininganindi,idualhadrttei•·edandassuch. 

com:la1cddirec1ly to how much money was pm imoone·s edueation. There was a 

directcorrclationt>t.1"ccnthcamountofecooomic.cduca1,0nal.cuhural.andsocial 

capital an indi~idual andtheirfamilycouldJ'<JI togcthertoi111Creascthcirs1andingina 

gi\'cnclassandachic,eahigherauthori1y"hcnitcametomarl<etinteractions.Thc 

,·ariar><:cinSt)ICspromotedb}thctcach;ngsofindividualmasterscanbcsccnin 

many documents from this 1ime pcricxl. one oft he mos1 recognizable is the 



DeclaralionoflndepcndenccoftheUnitcdStatesofAmcrica.Thcsignalures 

demons1me a variety of different SI} les ofoma1e letters. illuscrating tn<: signers were 

studcntsofdifferemmasters.llandwritingwasslowlyslippingouioflhegraspof1hc 

elitcll\ough.asbytheendofthecighteenthcemuryncarlyall"·hitcmalesandfilly10 

ninety percent of"hite women. depending on socio-economic fact=. cou!d sign 

their name (Christen 2012: 500) This was a trend that had bttn growing. since 1he 

six1ccnthandseventcenthcenlurics.Ascountriesfoundtheirgovcmmcntsmore 

centralized. with growing literacy rates and commuce between individuals. 1he need 

forhac>J\\ritingappcarcdinalldassesandoccupations.asithadfirstappcaredin 

Follo\\inglhcRnolutionaryWarandthesubsequcntWarofl812.th<:rewasa 

strong an1i-llri1ish scmimcnt floa1ing through the United S1a1cs and with 1his. a mo,·e 

•"·ayfromthellri1ishn1cthodsofhand"ritinginstructionwasinitiatcd.hwasool 

until the earl)' 10 mid-I 800s indi,•;duals began 10 c.,press the scmimcnt they wamcd 

hand"·rilingtaughtinlhcpublicschoolcu1Ticulum;therefore.requiringare(ldining 

ofpcdagogy(Ea10n.1985).Thiswasnottheendof1hewri1ingmastcrofcolonial 

America. "hilc he survived i1 was in a diminished capacity. espc.;ially as tn<:rt: was 

alsoadcclincinnecdfortcdmitalskilltobca"r;tingmaster.··Theconten10f1he 

ninetcenth--'cr,turypenmanshipmanualisYcrydifTert:m.Lcnglhycatcchismsonthe 

theoryofpcnmanshipandwhOlcchap1crsonhandandbodypositio"dwarfed1n<: 

,·isual models for imilalion·· (Thornton 1996: 46) In this. the hours a writing master 

spemcngra~ing"·oodenblocks"ithhiss1yleofwri1ingwputimocopybookswas 



nolongernceded.sincctheshiflinpedagogyhadgonethcwayoflheoryandtuming 

lhcproccssofhandwritingjmoamcchanicalprocedure,rathcrthanananfonn. 

Hcrc.aninfluentialfigureentcrs"howouldha,·canimpactontheanistsofFon 

Marion,thatis.PlatRogersSpen,:;er.Hcwasbomin \800inEas1Fishkill.Dutchess 

Counly, New Yori< (Henning 2002. Thom1on 1996, 48) Spe•~er se1 lhe United S1a1cs 

onapanicularpathinhandwritingtha1continuesc,·cntothisday.S1oriesofhis 

you1harcfullofhimpracticjnghishandwri1ingonevc')lhinghccouldgc1hishands 

on,fromthcbacksofpiecesofleathcrtogivinghisfirstpennytoalumbennan1ogct 

himashce1ofpaper(Hcnning2002:6)Withoutamastcr1otcachhim.Spern:er 

createdahandwritingsys1cm1ha1'madcuseoftheovalandpush•pull-drillsthatarc 

familiar 10 most smdents of other systems. "The pen was co be held easily. not in the 

dcsperntcgripthatisthewayofmanyhl-ginnersandtheannwastomo,·cina 

gencrallyrollingmotiononthelargcforcannmusclc"(Hcnning2002:7) 

Unlike many writing me1hods today. which rely on wris1 and fir•~cr movements, 

the Spencerian sys1cm used a full ann mmcmcnt 10 oecutc the s1rokes n:qujred for 

thcle11crs.Thegripuscdonthepcniskno"·nasthedynamictripod."hichinvoh·ed 

thethumb,index,andmiddlcfingerstofonnatripod.allo"ingformoreminute 

mowments of the pen(Schwellneet.al 2012: 719). Likc01hcr ninc1cen1h-ccntury 

pcnmcn.Spenccrrcduced1hesirokcsncedcdtomakcthealphabe!intoafc" 

clcmcmalprinciplcs"itheachleuer.bothuppcrandlowcreasc,hl-ingmadcof 

similartypcsoflinesandeurvcs.lle"'groundedhisapproachinamoralandacsihctic 

philosophy.Spcnccrdidnotrcpn,scnthandwritingelemcntsa~mcrebitsofleners; 

instead he identified them "ith na1ural fonns· (Thornton 19%: 49). While still 



elegan1 by modem cursi,e standards, it was simpler ihan older versions. which 

allowed handwriting co come inco lhc classroom and take less praccice. Therefore 

handwri1ingcouldbetaugh1inconjunc1ion"ichochcrcla=smon:readilythan 

duringthcagcofma11crsandthecolonialpcriod. 

Spcnccrpublishedhisfo-stcop)'bookin 1848.Thcl>ookwasdistributedaround 

New York. but soon it moved across the country where. from 1850-1900, it was 

eMimated 10 ha,c as.sumed a near hegemony o,·er other styles ofhaOOwri1ing being 

taught at the time. Coinciding with the introdu,:tion ofmass-prod»ccd s1ccl nibs for 

dip-pens, the Spemcrian mdhod spread to schools all mw the country as c~pensi\'C 

handmade quills were replaced by a s1eel nib on a wooden holdcr. The machine made 

dip-penwasdevdopcdinthcearl) pansoftt>cninctecnthcentury.bute,·oh·edin 

pans."Machinc-madcpcns"weprobablyintroducedbyJohnMitchcllaboutl822 

"hilstJamesl'erryhasthecreditforbeingthefirstmakerofthestedslil•pen"itha 

holeatthebaseoftheslit(l830).JoscphGilloupalcntcdanimprovedpen-pointin 

1831'-(Fairbank 1970:86).Thoughthcmachincmadedip-penwasdc,·dopcdinthe 

early nineteenth century. il was not until the Civil War came to an end they were 

commonly found ;n the classrooms of the United S1ates (Eaton 1985: 258) 

As such. handwriting.onccasignofwcalthaOOauthority,hadbeenopenedupto 

1hemanypeople;n1hcUni1edStates.Nolongcrwasitas8ourdieu(2014:42l) 

dcscribcdgencmllanguage:awayfor1hepctitehourgeoistodistinguishthemselves 

rrom 1hc lo"·cr classes "ho were rdegaied 10 borro"cd or dumS) language. ra1her, 

writing became the purview of all. "Withholding litcrac>" was the most direct way of 

regulating1hesocialandculturnl"cighta!1achcdtoif'(Thomton 1996: 17).As 



handwri1ingand1hegro\\lhinliteracy."hichaccompaniedi1.apr,earedinschools 

across1hecoun1ry.itsavailability1oindividualsofallclass.directlyimpac1cd1he 

socialandcuhuralweigh1ofhandwriting.Soon.hand\\ritin11wasundcrstoodas 

critiealforallindividuals1opossesstoJ)fflsr,erin1hemarketplacctha1was1he 

United Srn1cs. Some handwriting expens of the 1ime fel11he democrati7.ation and 

lxlmogcnitation of handwriting "oold allow a common American identity lo be 

fos1credfor1hcpeoplc(Chris1cn2012:509).ltisherePra11pickedupthcSpeneerian 

method. "hich co.,ld foster a common identity in the American people and al!'O cr<:alc 

thatidcntityinhisNati\"ci\mcricanprisoners.llct>clic,·c"dlhiswooldprovidethe 

prisoncrswithanc-conomicandsocialad,·amagcfoundinEnglish.bu1r,o1in1hcir 

Na1i,·elanguagcs.Lcaming1heSpencerianmethodensured1hchand"ritingdisplayed 

by the prisoners was similar to the Euro-American IXIP«la1ion and thus. promote 

Pedagogy 

TheformaledU<:ationprogramattheprisonprovidcsanotherexamplcoflxlw 

Englishins1n1ctionundcrl'ra!thadar,cconomicbasistha1privileged;10,erNa1i\'C 

languagcs.Thcbcs1way1ocxaminc1hepedagogyofthctimeiston:adahouti1from 

theindi,·iduals\\hotaughtit:unfonunatelJ,.!hatisnotpossibleinthispafJ<'rforlhe 

samereaoonitisnot1X>SSible1odoanexhaus1i,esuf"\eyofallthcfonMarion 

dra1>ings.Ho"·c,·er.l 1>illbeablc10prescntsomeofPra11·so\\n\\ordsonthe 

subjcc1anddra1>ingonanillus1rationthroughadocumcmfromoncofthcfon 

Marion prisoners. Knb<,. Wild llorsc. a Kiowa prisoner. IJom around 1848. K()ha was 

appro.,imately 1wcn1y•SC\'Cn years old when he was sent with the res! of the priwners 



ofwartol'onMarion(Daniclsl'eler,;en 1971: 129).Manyofhisdra"ingsreiained 

1he entirety of the Pl~ins drawing coovemions. as well as excelling in naturalism with 

hisdrawingsha,•jngrcalis1ic"eyes.mouths.hands.t>cuerproponions,andarelaxed 

pooture;'inadditiontoshowingb<>1hfromandrear,·irnsofhisfigures(Danicls 

Petcr'5-en 1971:57). Whalisshowninfigun.,s la1hrough learenottypicalledger 

drawings.lnfoct.l"ouldnotclassify1hcmasdnmings.butwilluscthetitkgivenlo 

11,,,m by Koba himself; Kolm ·s J'ici,,r,, W,ir(/$. These sheets of lir>ed pap,,r are from 

Koba'sno1ebook in whkh hcdocumcntc.J some of the lessons he was taught in the 

Koba·suscofEnglis!tlanguagccanbeuscd1ohelpillustratelhepedagogyuscdto 

tcachlheprisoner,;.Figure laisalis1ofwordsinEnglish ..... riucninanimpcrfe.:1 

Spcrn:crian hand. "·hich demons1rntcs Koba v.-as still worl<ing to master the !e<:hnique 

The indi,·idual words are also occompanie<l by a small illustration of the word. For 

example. 1he lir,;t word on 1hc I isl. ··Key," has a small image ofa key next 10 ii. This 

illustra1esKobaisworkingthrough1wodifferent"ritingco1wcmions:thegrapholec1 

(Ongl982)oftheEnglishlanguagcand1hcpicturewritingte.:hniqucofthcPlains 

Thisintcrsectionofthtl"--Oconventionsissignificant.asitbe<:omesafocalfX)intfor 

Koba. i\s he crcalc~ an image to go along with lhe word. Koba is reproducing the 

mnemonic origins of l'l~ins drawings to assi,1 him in lhc lcaming oft he Engl isl, 

language. Uy applying an image Koba ~nows or a com bi Ml ion of images. as in 1he 

word ··fear,"' Koba associates the pairing v.ith 1he mental processes taugh110 him 

tllroughtheKiov.•aeuhure. lndoingso.heiscrea1ingamentalbridgebetween 

Englishandt-iowa.allowinghimtofindthewordshcnccdstodcscribclifoaround 



him:firs11hroughlheimagc,then1hrough1hcEnglish"ord.The~arcc.,amplesof 

heteroglossia(lhhk1inl981)andheterographia 

lnChaptcrTwo,ldiscusscdhctcroglossiaastheprimacyofcontex10,·erlextina 

linguisticutteran.:c. Hctcrographiaisthcsamecooccpi.bu1asillumatcdthrough1he 

wrillcn uucrance. such as 1he meaning of an image or a \\riucn text. Uo1h need to be 

considcrcdjn1hccon1extthcy"creauthon,d.soastoumlcrs1andtheirmeaning.For 

example. a piece of World War II propaganda needs to be examined in the comut of 

the 1940s to m<>re fully unders!arnl its meaning. though some may argue that point 

withmcandlcanacceptthattr>Crcareinsu,oceswhensuch"ouldbetrue.llo1hof 

theseidcaspairwith1hcmuhi•languagediscoursetheNati,·eprisoncrs"ere 

constructingthrough1heirforecdassimila1ion.Upontheirarri,alatFonMarion.thc 

prisoners· kno,..lcdgcofEnglishwouldha,·ebeenminimal.ifi1existeda1all. 

Couplingthiswi1hthepos.siblclanguagcbarricrsamonglribes.1houghnonemay 

haveexistedduetofamiliarizationbyassociation,lhcprisor>erswouldllOtha,chad 

an immediate wa)' to communicate "ith each other. exec pl lhrough l'lains sign 

language."hichwasnotuniversallylhcsamcamongalllhc1ribes.lnleaming 

English.adefactolinguafranca"·ascreatcdthatalltheprisonerscoulduse 

(Lookingbill 2007,45). Howc,·cr. 1hl-prisoners would ha,cstill used their own 

Nali\'c lang~ages. thus creating an area wr.tn: multipl~ languages were used on a 

dailybasisfordiscoursc.Thiscreatedalinguis1icbordcrland"~"'·dcpendingoothe 

languagcuscdtherc"·aspowertobcgair>cdfromthehnguis1icexchangemarket 

Byconstruc1ingpicturewords.Koh.!wasrnppedin1omultiplelanguagesand 

dcmonstratcdapol)'glossicthinking.lnusingmultiplefonnsofwriting.both 



pic1ographicandwrincnEngtish,Kobademonstra1esthispollglossicthinkingasooth 

forms of writing effect the way he is \ea ming English. As such. depending on his 

;mmcdja1c comcxt. he could call upon the written word or picturc word 10 give 

mcaning1oanuucrancc.c;1hcrverbalorasanimage 

Examining1hepedagogyofthcprison.onccansce1hc"ordsKobachosctowri1e 

arcno1randomwords.butrathcrthosehepickcdupbyhcaringthcmspokenthrough 

the day. Turning to Figures la and lb.tr>C firscfowwordsscemtobcrandom. 

irn:ludingwordssuchasgrassandsponge.Thescan,wordslhatwouldbceasyto 

tcacharldus..'<lincvc'}dayconwrsa1ionwhcnfirstcomingto1hcprison.Thewords 

answer basic questions. Where will yoo meet for morning drills: on 11\c grass. How 

";Hyouclean1ha1itcm:"ithasponge.Thcscwords"·ri11cnbyKobaaree,-idcnceof 

"ha1;scallcd1hecomcx1Ualorcxpericntialtcachingme1hod.ln1hismctr.od.1hc 

1eachcrworks"ith1hcnaturaluscoflanguage1ositua1cilinc,c'}·dayliving 

(lkndricks 1979, Sears: 2002). h motin1es "learners to take charge ofthcirown 

lcarningand1omakeconnectionsbc1wcenknowledgcandi1applica1ionslo,·arious 

contcxls ... ·· (Scars 2002: 2). For example. 1hc men learned tl!e word .. cents.·· so they 

coulddcal"ithbu}inggoods.Ast>rattbclic,ed.tradingand1alkingwcregreal 

mmivators in learning English. The practical clcmcms or language were taught firs1, 

as the men learned the word forobjc-.:ls. which physically surrounded them. as well as 

thosenc"<:"dedindailyintcractions{!lendricksl979:5-6).The1heon,ticalcomponcnts, 

suchasgrammar.camclatcrtoreinforec"hathadbeentaught.Thiscanbcseenin 

thcbrokcnEnglishdisplayedinlhcscntencc:··H;szotomHeapsick. Yoo come see 

him'-l";ck"'(Pran2003: 185).Thiswasascntcncerranfou»d"riuenonanotclcft 



for him ;n his quaners one night: written by Etahdleuh. This note demonstra1es the 

kno"ledgcof1hcwordsand1hcgeneralordertheyshouldapr,car.ho"·e,·cr.afoll 

understanding of grammar is missing. D~ to the contextual teaching. there is a "ide 

vocabularyprescn1insomcofthecaptions.Thisissupponedby1heshetramoumof 

"ordsKobahaslistcd.However.1dicnthe"ordsarcstrungintoasemencc.the 

grammarisbrokencausingittorcadawkwardly1oanati\'cEnglishspc:aker 

Thceontex1ualmc1hodisdemonstraicdla1erin1hissamclistas"ordsbegintobe 

groupedinsimpleca1cgorics;suchasfacialfeamres"ithwords!ikechcd.chin.and 

jaw. as "ell as words being grouped in rhyming schemes. Uy grouping 1hrough 

categoryandrhymc.individllllllessonsaredcvelopedaroundtheleamingofspt<:iflc 

words and the rans of life associa1cd "ilh th<:m. This is demon mated in an anecdote 

Prnudescribe:;aboutanincideminoneoftheclassrooms ... Shcithcir1eachcrjwas 

trying1oteachthcmtopronouncethewordsendinginthandwasusingtheword 

teeth. She had them well along in concen prooouncing ,~~th and trn:n ,..·anting 10 

show them "hat ·1c..::1h" are. removed and showed them her complete set"" (Pran 2003: 

155J.Thisis1hecontextualapproachinaction.aswellasahumorousilluslralion 

fhe prisoner,; wen, learning sounds they would need to use and shown '-'ha\ the word 

meant through aclioo. There is howc,cr. no indication ofho" to gramma1kally use 

1hc "ords 1hcy were learning aside from OOw to prooouncc 1hem. 

Grouping t'1c rhyming words allows the teac'1cr to focus 0<1 one or more sounds 

thatarehcardinmany,..ords.Thisprovidespractkcinproounciationand 

memori1.ation.""For1hcnon-na1i,·espeakcr[ofEnglish]atthebeginningS1agc.itis 

clearlyeasicrmsingorreci1earh}meinEnglishthenitis1ocornmunicalcpcrsonal 



infonnation.,,,amsornccJs.Therh)lhmandrhyrneisnaturallyappealing ... ·· 

(llendricksl979:2).Thinkbacktooldbard"stalesandwngsornurscryrhymcs,thc)' 

were easy to memorize due lo their rhyming patterns. as wdl as the rhythm that is 

incorpora!edintotheirrepc1i1ion(Pict1cl996). 

Manycducator$0f1helimcrealized1hisandassud1.incorpora1ed,erse•like 

elements imo their teaching. Spencer wrote 1hem imo his copy OOOks soch as ··1..:11he 

penglide/LikegcnllyrollingstreamJRestless.butyctlUn"eariedand 

sercnc;/Formingandblcndingfom,s.lWithgracefulease.ffhus.leucr.wordand 

line/Are Dom to please·· (Henning 2002: 7). What is imJ)Onant here is in tfic writing 

of the lines. they were m:i1ed out loud and thus. the rhythm was not only established 

in the spoken words, hut in the "riuen as well. making the pen mo,·ement more Ouid 

paragraphswen:usuall) aphorismsofbiblicalquotationstha1exhoned1hesmdent10 

grcatermemalormornlcndca,·or""(Ealon 1985:254).llisprobable.thoughoo 

c,·idcrn:ehasbt.-cnfoundasof)et,thcse"cn:1he1ypcsofsentencesgi,·cn101hemcn 

at Fon Marion to cop)·. since their assimila1km would demand they had lo lea,·c their 

1raditionalbeliefsbchinda,>dtakeChris1ianityas1hcirrcligion. 

Writing in the prison comeM became a marker of wealth and amhority for the men 

as1heyweretaught1hrough indisputable1c.~1sa11d leamcdfromcopycardsplaced 

around the room. Harriet Beacher Stowe_"™' had a teacher friend at Fon Marion and 

too~many1ripstothefon(W~11991:46).sharedhcrobsen·ationsofthisin 

Harper's Weekly oo May l I. 1g7g(Berlo2007: 162). Shee~plaiT1Cd 1ha1 placed 

around the room were cards that had a "ord auache<l to ar, image. wch as an image of 



an apple abo,·e 1he word apple wriHeP> ou1. The men lea med 1he "·riucn word carried 

"ith it a power to claim something as itso""· They also leamed along with names. 

pricesmightalsobeattached!othcword/imageasdemonstratc-dbyFigurc2:f'rice 

Current by 1he anisl Buffak) Mca1. The image shows the name ofan object. al 1imes 

"ithapic1urc.andthepricclistcdncxttoit.Leamingthenamcsof1heseobjccts 

allows the men IO intcrart "ilh 1he economy of St. Augu.1tine and. as Prall wamed to 

teach them. dcmonstratc>J English had more power to serve them in this cnfonccd 

comex11hantheirtraditionallanguages 

Rc1uming101heFigurcl serics.01hcrcon1extuallcamingscanbeobser.-ed.such 

a,inFigurclb.Hcre."·efindaponionofalcttcr"rittcn!OKoba"sfather:an 

individua!"homostlikcl)·didno1knowanyEnglishandwouldno1ha,·cbeenableto 

underslandalcncrwrincninaformothcrthanpiclographs.8yprac1ic;ngthisfonnof 

writing. Koba is ensured he would be able to communicate in th<, method that Euro

Americans did. Thc picturc w·ords also include 1"-o additional in1crcs1ing aspcc1s 

Firs1.chcrcisalist(Figurclc)ofo1herprisonersatFortMarion.Thelisthastflc 

spellingofanindividual"snameusingthcEnglishalphabet.somctimcstranslationsof 

a Nali\'C American name for an individual. and at ocher times the Na1i,·e language 

nameforanindividual.lwasstruckb) 1heinconsistencyofdecidingwhichwouldbe 

usedtoaddrcssthe;ndividual.1heEnglishorNa1i>elanguagc1ransla1ion.The 

dccisionofthcnameusedforanindividualwasdetermine<lb) theabilit}ofthcname 

tobcpronouncedbytheteachcrsandsoldicrsatFortMarion.lf1henamcwasca,y 

enough to pronounce in Englioh. tf>e Native nam<: was kept. a diflicult name woo Id be 

transla1cdoutoftheNa1i,·clanguage. Whatisintcre,;1;ngabout1hisim~geisthat 



along"'iththenamc.i1alsoincludc..:lanameglyphforthcindividualthat"ouldhclp 

toidcntifyinJividualsinadra\\ing:signif)ing\\hothe) wcrebyplacingtheglyph 

o,·erthefigurcshcad.Thispractic.,allbutcomplctelyfadedoutatFortMarion.sincc 

learning to write in English led to the anises more fre.:iucntly r.:corJing their name in 

script(Szabo 199~: 74) 

Thclastaspectlwan!tolookatisilluwacedinFigurcsldandlc.bolhclass 

auendanccshce1s.Classeswerecond..c1cda1FonMarionintwo.hourblocks.oncea 

day.withthepupilsdi\'iJcdintofourdasses(Prau200Jc 175).Thcsetwolistsappcar 

1obeat1cndarn:esheetsforones..chclass.lf)OUl00kcloscly.thcreisanimer.:sting 

notc1obemadcaboui1hesetwolists.tha1is.thehand\\ritingisdifferent.Panicularly 

noticeable.ifyoulookatthelcuer"A."onelookslikemoreofal)pt•facelc11crand 

1hc01herancnlargcdlo"crcase·a.· As!amoo1ancpigraphcrby1raining.myskill 

at dc1ermining. which is or is not Koba"s hand writing is beyond my skill. II owner. 

incxaminingthctwo."-c:canclaim ldisbyKoba.lfldisanancndarn:esM,ct.he 

wouldha,·epothiso\\nnameonit.sincebeingabsemfromclassescouldhaveledto 

apossiblepunishmenllcadingKobatomakehimselfapparentin!hccoum.ln 

cxamining··Koba'"or,thislis1.itismostakintolhatin lannd1hcn::fore.wccan 

concludeKobai,1hcaulhorofthclist.Basedonthecloseobservationof1he 

hand"ritingSt)lcinFigure ld."cs«itclosclyrescmblcs la.lnthisway.Kobacan 

bc:s«ntobclheauthorofboth.thoughthcrciss1illthcpossibilitytha1!hcwords 

whichappcaronthcpagesare001Koba"satallandwerclabeledatalatcrdatc 

Wha11hesctwo documents speak to is imponant and will become e,enclcarer in 

chefollo\\ingchap1crsaswcdel,emoredeeplyimachedra"ingsofFonMarion 



Thchandwritingtha1ispresen1onmanyof1hcdr3',ings."henwriucnby1hchandof 

lhcanisi'sthemscl\'csisoftheSpenccrianst)k.Tl>oughthcrcwillbeacouplc 

examplcssho"·nandrnorekno"nlh3tdono1fitlhis1ypeofscriptThcdifTcrencesin 

hand"ritingfoundontheimagcstobeexam;ncdFunherstrengthenstheconclusion 

thatthecontex1ualmc1hodwasuscdinlcachingthepriooncri;"ha11heyncc0Cd10 

survi,e in modem America. Uy learning English in this manner. the prisoners alw 

buihonprc\'iousEnglishknowlcdgc1hcymayha,ehad,"·hichwouldhavebecn 

learned on a nee<! 10 know basis. Like many languages. cncoumcrs with English 

wouldhavebeenbasedon1radcorimcrac1ionsofamediated1ypewhere 

communicalion was limited 10 specific P<Jrposes. Through the contc.~lual mc1hod, the 

priooncrswcrebeginning1okamtheinsandou1sof1helinguis1icmarlccttha1"·•s 

foundinS1.Augustinea11hctimc.1'heywercabletocreateexchanges"iththc,se 

around1hcm1oalargerdcgrccandha,emorevalucplacedon"ha1thcyas 

indi,·idualsandagroupwereabletobringtothcdiscourscofvarioustopics.Through 

lcamingtoreadandwritcEnglish.anotheropponunitywasopet1edtothem1ol>cgin 

to create an in a way that allo"·cd them 10 uprcss what tftcy may 001 ha~c bt:cn able 

tosayshouldtheyha,euscdtheirtraditiooallanguages 

Uylcaming!hcau1horimci,ep,o"·cror1heEn~li5hlanguagein1bcirlocation.1hc 

prisoners e,uered into a silua!ion "here they were able 10 mediate 1he power 1hc)' 

gainedandlosttoadegree.Whercas.if1he)hadrcfus-"<ltopanicipate,1he)"·ould 

ha,c l,,...;n lcfl to bc just priooners. The men and "omen held capti,c al l'on Marion 

toolaninitiaci,·c1ha1wasplacedbcfore!hemandtransfom1edi1in10anaidetobc11cr 

ncgotiatelhe"wldofthcEuro-Americanin"hich!he)foUndthemsclvcslrappcd. 



Koba's picture "ords show a glimpse into this world through the words that he and 

his fellow classmates learned. Koba sho"s u knowledge oftr>c other prisorn:rs. "·ith 

"homhcintcra<:1sonadailybasisand"ithwhomhcprobablybe<:amegoodfriends. 

ascanbeseenlatcrinasetofimagesmadcbyeitherKobaorEw.hdleuh.Thcpicture 

"·ords also make known 01\C of the complicalions that comes 10 the fore when dealing 

"ithdataonwhichitisnolongcrpossibletotalktothcindi\'iduals"hocreatcd 

them:thatis.dircctauthorship. WhilethesewordsaremarkedasKoba'sandtrn:hand 

writing is similar to 01hcr handwriting that is known to belong 10 him. "·ithout 

dctailcdanalysisbyanindi,•idu.al11·i1htrniningorama-,hine11ithprogrnming.onc 

hundredpcrccntccnaimycanno1beachic,·ed.To1hispointtr>cn.lwanttosaythatif 

!dccmagivendra"ingtobebyanir,di,idual.i1iseitherthroughthose11hohave 

smdiedthcrrnueriallongcrthcnlha,cauributingi1as1husoraconclusionlha,·c 

dra"nfromascarefulobservationaslcanproduccatthistimc.Likctheprisoners. 

my learning "ith this material is con1ex1u.al leaming and I am also disco,·ering th<, 

undtrl)·ing grammar. as I mm·e throu_gh 1he sea of"·ords. h is now "'C tum our 

attentiontothcdrawingsand1hcwordsthatcanbefoundeitherastextinthc 

dra"ingsoraspanof1hcanisticclcmcntsofthcdr:mingsthcmselvcs 



Chapter 4: A Pic1ure is Wonh a Thousand Words 

In the last chapter. emphasis was placed on "ords. We sp«ifkally considered 11).: 

wordsoncartis1had"rincnand"·hattheysaidaboutlhcsituationatl'onMarion. 

The"ordsto!dusastoryofindividualsbeingplacedintoasituationin"hichthcir 

traditionallanguageswcrenolongereconomically,aluablcandcarriednosymbolic 

powcrou1sidcofspeakingtoth0Seofthciro"·n1ribe.E.cnintheprisonwalls. 

Englishhadmorepowcr.ithcldapositionoFauthorityinthcclassroom.inlc11crsand 

govcmmcntaldocumcnts.becomingthcling11"fr"nc"of1heprison:al\o"ingthe 

prisoncrstocommunicate"itheachotherandthoseinSt.Augustinc.Thewordstold 

thestoryoFhow1hcmenwcreeducated:1ha1is.lcaming"ha11he)'nCcdcdto 

navigate the area arO<Jnd the prison and immene them in the Euro.American culture 

which surrounded 1hcm. As srnted earlier. this learning by immersion and experience 

iscalledthce.xperiemialmc1hod,designedtotcach"ha1isneedcdfordayloday 

succ~-ss. then "ilh this founda1ion. mm·ing into the urnlerlying gramma1ical structure. 

Though the prisoners had b....:n interacting" ith 1he Euro-American world for some 

timc"hilcon1hcSou1hemPlains.i1"·as1hroughlhce.~pericntialmcthod1he 

poten1ialp(merofEnglishwasrevealed.Thcirfirs1s1cpsmoYcdthcmontoapath 

that was forct-d on them "hen the) "ere remo,·ed from thtir homes on the Plair>s. 

Praumadcaconscio11sdc<:ision1otum"ha1couldha,cbttnanolhcrprisoninloa 

militaryschoolashcfocu,edonassimila1ionb)'edL1Catingthc"holcman:bod}. 

mind:,rnlsoul.Throughthis.heappeared1oscrip1hcmcnoFallthepowcrthc)' 

poss,:ssed,taking1heircultureandidcnfayasNati,·eAmeritansandrcFashioning 

them in "hile man·sc101hing. The prisoners: however. used this holistic education to 



cn:ate in1hcmschesanewcullurc. Thisfi11hcoo«lcrlandthathadbccncn:atedwhcn 

theywcn:takcnasprisoners.mappingomo1hems.,lvestraitsofE11ro-Amcricans 

"hilc maintaining Native American trails. In this. u 1hird culture ,,,as created l,et.,,ccn 

1heNo."·hichallowedtheprisoncrsmna,·igateandsut"\'iveasthcywen:thrustinto 

asiluationin,,.hichtheyhadnQcon1rol 

Fot>l'ault(!978;'lS)said.··wherethereispower.tr.ereisresistance-.Thcresistance 

demonstrated by the men in their art is not one ofan o,·crt nature. which commonly 

comes to mind "hen the tenm power and n:sis!ance are used. but more ofa co,cn 

ou1come.Covcn.notinatradi1iw,alsenseofasccn:1moveoruOOerground 

n:sisrn,,ce. but rather as an unfon:.e<:n outcome. Through their an. 1hc men am.-.:ted a 

situationin,,.hichthcybcgantocon1roltheperceptionsoftheconsumernQtonly 

ecnnnmirally;cnn,incingthcmlopurchas.ethcan.butalsoinasymbnlicwayasthcy 

affectedpeoplc'sperccplionofthem.Thiscreatedabnrderland.in"'hichlhc)·hadlo 

adop1thcvalucsofthcEuro-Amcricanstocnm·incethos.einsidcandoutsidcofthc 

prison the assimilatiM prosram was working. Through the an. the men dc,·e!oped a 

sc.:ondidcnlitythatca1cn:d1othcirsitua1ion.givingtflcmthcpo"x:rloac1asagcn1s 

in a world \\here their power"'"" diminished. The men ,;ought to ha,·c th.:mseh·cs 

knownasproducli\'emembersoF,;ocicty.ra1hcr1hanindi,;duals"holi\'edonthe 

fringcsandcnntribulingnQthing.lnthis.theyworkc-<lto"''ardancarl)relcaseFrom 

1heirimprisonmcn1. 

rumingnnw1othcclich<'.butmostappropriatc1illcofthischap1cr.lwill 

introducethespecificdrawingsprodt>l'cdatFonMariootobecumincd.Tl\c 

dra"ingsan:dividedintotwO!)pcs;thosewith1cxtaOOthos.e.,,-ithou11cxt.Thisisa 



surfocclc,cldisiinctionlha,·cmade,soastomo«:casilybrcakdowntheidcaslam 

presemingir1rclation10theevi<kncc.hi>imponamtonotcr>Crethat"ithinlinguistie 

cxchange,thepr<Jducttha1comcsfromtr>Ccxchangcislinguis1icinnaturc.lfo"e'·cr. 

lwillnotlimitthcexchangetospokcnorwrincntex1,imagerycanbclinguisticin 

nature as well. Thai is. the anist is attemp1ing to communicate through trle image. 

Thisisdcmonstratedinmagazincad,·enising.lndccd.lhcrcisoftentextm 

accompany the images: howeser. it is the images that draw the aucntion and add 

adJitionallanguagc!othecomposi1ion. Whjlc1cx1andimagcma)·tnhanceor 

complement one another. I will begin my cxamirn11ion of1hc drawings "i1h those that 

do not have text. With this. the situa1i-On at Fon Marion may be examined as the 

"holepictureofthedrawingsisn:,·calcd1obcareprescnwtionof1heEnglish 

language. 

Image as Text 

ThcimagesproducedmFortMari-Oncanbcundcrstoodasat)peOflanguage 

Al1houghnotaspokenlanguagc.1heimagesin,·itcinterpn,w1ionandaswch.thc 

imagesnce<lmha,·ccon,·entionsthatgo,·cmi1sspecch.hislhroughthese 

con,·cntionsmeaningcanbccOf\trived(Margolis 1974: 176).Rourdicu(1984:2) 

explains."'A"<ln<ofartha,mcaningandintcrcstonlyforsomc<mcwhop.-,ssesses 

1hccultural,;ompc1cnce.1hatis.lhecode.into"hichitisencodcd"".l1ishcrcwcfind 

thebridgcbct"'eenlanguagcandart.71latis.toposscssthe-ode"i1h"hichtoread 

1hcart.onemus1alsobckno"le<lgobleinthec0f\,en1ionstha1go\'cmthcartitself. 

lnthis"·ay.thcanis1ac1sasatranslatortakingthecomcntionsofonclanguageand 

placingthcmin101l>cplancofanother.a1thesamc1imethen,confrontinglhefailure 



ofthi,,com·cn1ionstopossessm<:aninginei1hi,,rplane(Duquct1e2003,38).This 

meanstherearetimcscom·erlli[)llsofalanguagecanbebeyondtheunders1andingof 

anindividual.Thcanbttomes1oocomplexor1hclanguage1oodifforemtoallowfor 

adequa1cundcrsiarnling.Theanis1mus1accoumfor1hisfailureby\Mone 

de<:iphering1helanguagcbycr.cipheringforthem:thatis.1ranslatingi1intoafonn 

thcywillundersland.llishere1hcfirs1asptt1ofresistancccomcsin10playwith1he 

fonMariondrawings.Whcn1heanis1sac1astransla1ors.1heyareconsciously 

shifling1hccom·entionsoftheiranisticlanguage.sothcEuro-Amerkanscan 

ut>derstand it. The artists also r<:mooc more 1raditional comcntions to literally draw 

dc,·clopedimagcsof1hemsch·csforthoscsecking10consumc"ha11heyarc 

producing; 

lmagesin,·oh·c1.,,·okindsofpanicipan1s.reprcsenu,1ionn/1,nr1icipan1.,(the 
people.1hcplaccsand1hingsdcpictcdinlmages).andi111u,,cli1'f!/l«rlicipm,1s 
(thepe<1plc.,,hocommunicatewithcachother1h,v1ughimagcs.theprodu<:crs 
andviewcrsofimages).arnl1hrcckindsofrelations;(!)r<:lationstM:1"'ccn 
repn:scntcdpanidpants;(2)rela1ionsbc1"cenimeractiveandreprescnted 
panicipams(theinteracti,epanicipams·auitudcs10wards1hcrcprescnltxl 
panicipams):arnl(3)rela1ionsbe1weenin1erac1i,·epanicipan1s(thcthings 
irueracti,·epanicipants ,k1toorforeachothcrthroYghimagcs).(Kressand 
vanlccuw-,n2006:377) 

The major connections I am ,e<,king 10 •~amine are 1hosc between lh-e interactive 

par1icipanis.asi1ish<-f'C1h<:1ransla1ionandurnlcrstandingof1htcodcca~csplact 

fhroughtheproduc1ionofdrawings.1heanistsa1fonMarionprovidcdavic"of 

1heirlifein1heprison.aswellasth-eirlifcon1heP!ains.inawa)·thatguardedlhcm 

(and their fnmilicvtribes) from funf>er harm or incrimination. w;1h this. the) be~an to 

censor the images the) produced."he1herbythesuggestionofl'ra1torthereali2ation 

the) were indeed prisoners. cwn though lhey were granted significant freedoms. As 



such,thcydrcwinamanncr1ha1dctll-Onstm1c..:ltheywerccivilizedra1herthan 

dar,gcrous:as1hccominueddra"ingof"arsceneswouldportray.Thcthcmeof 

warfarc."hichdominaledcarlypn,,rcsc"'"lionlcdgcrdrawingsandhidcpainlings, 

allbutdisiippcars"ithinthewallsofFortMarion:··n.edifferencebetweenthe 

percentages of bank images made before the Florida imprisonmcn1 and 1hosc made a! 

FonMarionisstanling:roughly90perccmof1heearlier)·earsandonl) I0p,crcenl 

forfortMar;on'"(Szabo2011:52,DanielsPctcr,;en 1971:72).Byremovingthe 

warfaretheme.1heanistscensored1hemsch·esand1hcrdon:.preventcdsanctioning 

bylheircap1orsfordrawingwarscenesin,..,hich1hcywerckilling"hi1esoldicrs. 

The,..,arfarcdnmingswouldha,·ebeencontrary101'ra1t'sassimila1ionplan. 

especially as he was 1rying to lum tr>Cm in10 white men. or the oiher military 

individualswatching1hem.Thcchangcin1hcirdra"ingsalsopro,•idedameans10 

cater 10 the new market tha1 was b<:ginning 10 dc,·clop. 1hc 10uris1 market where 

images ouu;ide of warfare seemed m(>l'e suited to the scnsibil;1ies of1hc consumers 

(Szabol984:370) 

ThisidcaofcenSOfShipasaprocessofresiswnceandsclf.detcrminationarefound 

inllourdic,(sunderstandingoflanguage.Whcnhespcaksofcensorshipitisnotin 

1hetypicalpoli1icalorreligiousscnscofthe"ord,"Rathcr,hcisrefcrringtoageneral 

featureofmarkeu;orfitlds"hichrequiresthat,ifon.,"ishcstoprodu«discours,: 

successfull) "ithina panicularfi~ld.oncmus1obsc"·c1he formsa,id formalities of 

thatficld"(Thompson l991:20)Linguisticproducts,assuch.arcoflcncuphemiied 

modificd1ofitthcmarkc11hroughsclf-ccnsorshipasaproJuc10fanticipa1ion 

(lnompsoo 1991: 19).TheanistsatFonMarionsa"thatthcmarketfortheir 



dr:mings,,.-aschanging.oolonger\\asi11heirpeersamongtrtepeopleof1he 

Soutt>eml'lains,bmiOOi,•iduals1heyhadnevermc1beforeand"ouldpossiblyncvcr 

sceagain.Asclf-censorshipandmodeofnanslationneededtobeenactedtofittf>c 

new markc1. A new language and set of com·cntions needed to be created 10 allow the 

consumers to undersland the meaning b,:h;nd 1hc art. An ac1i0111ha1 many oflhc men 

tookinstridcanduscdtopror,clthcmsch~into1heborderlandthathadl>eencrea1ed, 

fashioning themselves as something between Euro-American and Nati\'e American. 

This new language "as Engfoh and was use<I in 1he written texts on the images. at 

timcs1ransla1ing1hepictorialc,·cmin10English,aswcllastransitioningtoapic1orial 

st}lethatfitEnglishnarrn1i,epa11ems. 

lnthcEuropeanandbyextcnsionEuro•Americanbook1radition."apicturemus1 

plainlyillus1ra1cas10ry"(Millcr1992:63).Thcanistsneeded1ocrea1cpic1uresthat 

1hcconsumcrswcreablctounders1and.1hccon\'enlionsofthel'lainshadtobe 

pushcdaside1oallowunderstandingoftheiconography.thecodetoread1he 

dra"ings. Al the same time. ··words are necessary to indicale "hat story ii is"' (Miller 

1992:63).ltis1hepairingofthcsc:1"oideasthatwooldtakel'lainsdrn"ingsfrom 

1hcrealmofforeignlanguagein101rnnsta1cdd<xum,,nLallo"ingthcpurchascrofthc 

antokoow1heconten1andth<:n.relatethecon1cn11oothcrs 

One ofth~ interesting 1ransla1ions that 100k place was the shilling of how an was 

vicwedbythcindividualanists. Whilcln,ferto1hedrawingsasan.asdomany 

scholars.therehash<.-cnasignificantbod)Ofscl>olarshipbuihuparoundthctradition 

ofPlainslndiandra"ings,aswcllas01herNa1i"canforms,\\hichsuggcststhey"ere 

much more 1han pieces ofan (Greene 2013: 289). The drawings were in foc1 wo,·en 



din:c11y intothce,erydaylifeof1hcpeoplesof1hc Plains(Szabo 1994:4. Daniels 

Petersen 1971:ix).Thercwasoocla,;soroccupationtenncdanistasthcr.:wasin 

Western societies. The individual m:ording of.,,-ar hono,s and 01her images of 

imponancc .,,·ere drawn by tl\e man·s own hand. Each story .,,-as o"·ned by an 

individual.mcaningthcyhad1hcpreroga1i,eindcpictingthcc,·cm.lfanindividual 

was a more accomplished dra"cr. they ma)" ha,·e been sought out by mhers 10 draw a 

rttordingof1hecvcnt. E1·cn1hcn;ho"·c,·er.1heywould oothavebcenconsidcrcd 

anistsbythe\Vestem.,,orld"sdefinition. 

At Fon Marion. this changed as the men wen, suddenly cu1 in10 a role and class in 

l;'.u,o.Americansocic1y:thatof1hcexoticandlhcreforcof1hccurioclass.lnaddition. 

those"howeret.alemeddrawersbccamckoownasanisis.Thcproductionof 

drawings created a new social strnmm for 1hc anisls. they entered into the marl<et 

"'"ilh a new symbolic po"er. which allowed them to change the way they created their 

an.Nolongcron1hel'lain,;.they,,,crcno1boundby1heconveruionsofthctraditional 

language of drawing Whilcnos1algiaplayedanimJX>n.an1panintheproduc1ionof 

images.··1•crsonalpleasureandaes1hc1;csatisfaction"creoowimJ)Onamfactors"· 

(Subo 1984: 370). Dra"ing became a ,·ocatiQll for the men as they produced both for 

themselves. as "ell as for consumers. ln1ere,1ing in the production of drawings is the 

focttherearetwodifTcrcntt)'pcsofpapcrnoticeableinsomccollcc1ions.For 

example. dra"ing from the rol\c"(;lion at tl\e National Anthropological Arehioc. in 

.,,hich there is a multitude of Fort Marion drawings. tl>c vast majority of these can be 

found. li~c so man) 01her drawings. to be., done on blank pages from dra"ing or 

s.ketchbools.Thereisasclcc1ion:howc,·er.thatwi,sdoneonlincdpapcr."hich 



would have come From notebooks. such as the men "ould have used in class. s;milar 

toKu/m"sf'iclur,· Wor,#(Figurcs la-le). 

Thct.,,·otypesofpapersuggcs1pcrsonalplcasureandaestheticswcreindeed 

in\'ol\'edinthecrea1ion0Fdra,,:;ngsas1hementookonthcirr.cwman1lcasanist. 

The images drnwn on lined paper would mos! likely have been drawn for the an isl 

himsclf.ntthcrlhanfor$.ale.Ano1el>ookpro\'idcsspaccfornotcs."'hilcthcdra"ings 

couldbedoodles:drawnwhilewaitingforaprisonc>'cnl.passing1imc.torecorda 

personalmemoryorpo1entiallyforpractiee.aswillbediscussed"ithascriesof 

images below. The dra.,,ings on unlined pages would have been made available for 

$.ale. The anists would ha,·e t>cen made a"'are through theire,periential learning of 

Englishlhcpurposeofthcdrawinga.,Jsketchbook<.aswellaslcarningthetypeof 

papcrusedforan.Adding101ha1.Prauordcredblankdrawingl>ooksorindi,·idual 

lcafsofblankpaperforlheprisoners·drawings.hscemsreasonablctoconclutklhcn 

that there was a dichotomy formed between an for self and an for sale. A dichotomy 

re<JUiri.,gmoreconccmratcdrescarchthanthcfocusoflhispapcrpcnnits 

Asecondsignificanttranslationrequin:Jforlhclcdgerdrawings·ncwmari.:ctof 

tourism was the eITe<:t noslalgia had on the dra"'ings. Taken from their homelands 

andscrippcdoftheircuhuree.-ceptthat"'hichwasgearedtowardseconomic 

incc,11ivcs.thcmcnbcgan1omisswhattheyoncehad(S,.aho 1994:43).Assuch. 

1hcn:areanumberofimagcsdepic1ingponionsoftraditionalPlainslife.likcthis 

drn"·ing(figurcJ)donebyCohoc,"hoscnarnctranslatesas8rokenLcgorLame.a 

Cheyenne prisot>er. He was incarc~ratc.J doe lo his implication in a murder. The 

imagcdcpic1sthrceindi11idualsengagcdinanactivi1) tha1.,,ouldhavebeencoming 



toanendaroundthctimeofCoho,,sincar1:cration,skinningabuffalo.l.ikeman) 

Cheyenne drawings.. (Green 1996) the action in the image mo,·es from right to left 

oppositcof"hatiSt)'picalofWes1cmartisticconven1ions.Whatispanicularly 

interestingaboutthispiece.asidcfromthcnostalgicfactor.is1hecareandacrnracy 

taken indcpic1ing1hcactionand1hcclothingofthc"arriorsprescnt. This is a 

characteristicfoundinmanyl'lainsdrrnings:thatis,individualsareknowninan 

imagebasedonthcirdrcss.horsetrappingsortheweaponstheycarried.Ancntionto 

demi I is also a particular trail Cohoc possesses in h;s drawings. demonstrating an C)C 

1rainedtorecognizethcindi,•idualinhisdcpictions.lnthcimagc.wesectwoarrows 

ontheground:oncbrokcnandtheothcr"·holc,bo1hwithrcdooloredshafts 

indicatingthcywerethcarrowsthattookdownthcbuffalo.Theindividualsarccach 

drcsscddifkrently.signifying"hothey"crcor1hcsocictieswithinthcChcyenne 

1ribein"hichtheywereapan.Thisimagcisfromabookinthccollectionalthc 

Minneapolis lnstilulc of Art in Minneapolis. Minnesota. Comparable to other images 

inthcbook.Cohocdocssomcthingspecialthatspeakstohisanen1iontodetai!asan 

anistandhisoonfidcnceinproducingtheimage.Hcuscsink100utlinethcfigures 

andtofillinmanyoflhcregaliadctails. 

Thissuggestsalc>'clofsophisticalionothcranistsmaynothavercacht:dduring 

their imprisonment al Fort Marion. since lhc majority of the images were drawn wi1h 

colored pencils.An intcrcs1ingpointof1ranslation isrev~aledin1hisimagc.asthc 

p,:oplcandhorscslackfaces.11>eonlyfigureintheimage"ithc)·csisthe<kad 

buffalo. One ofcl>e possible reasons for this""' that the anists "·oold c,emually 

realizcthc1ouri11s"howcrepurchasingtheirdra"ingsdidno1kno" 1hccodcforthc 



individualsbcingdcpictcd:lhctourists:;a"anon)'mousfigurcsincolorfulclothing. 

i\ssuch.thefigurcsdidno1rcquircfaces1otell1hcs10ryof"ha1washappening.Thc 

imagern.,cdonlybedctailcdcnoughforapo1entialbuyer1obcable10d"1.cnnine"hat 

wasponraycd.TheOOldncssofcolorsassis1s1hebu)"erin1his1ranslation.lnthe 

image by Cohoe. the dark outlines draw onc"s eye around and imo the diffcn,m 

colors. "hich an, done in colored pencil. thus adding adiffcrcm ,·isual texture to the 

image. This creates a plcas;ng aesthetic in the piece. ccmen:d around a moment of 

nos!algiaandaplayon1hcscnsibili1icsofthcconsumer. Whatthisintumdoesissct 

thcs1agcforthcconsump1ionofthcan.··consumptionis ... astagcinaprocessof 

commun;cation.1hatisanactofdeciphering.dccoding.whichprcsuppo!iCSpractical 

orexplici1mas1cryofaciphcrcodc"·(Bourdicu 1984:2).Toconsumctheimages.lhe 

dra"ingsncedcdtobctransla1cdin1othclanguageoflhcEuro-i\merican.i\ 

condition we sec emerging with Cohoe·s piece and "ill become mon, e\'ident in the 

followingimages.Thoughi1sccmsapparcnt.theanistwoulddetenninc"·hatis 

produced.bu1theconsumcralsopla)sakeyrolcinthcdc,elopmcn1ofanimagc 

(Brodyl976) 

The average bu}er ofa piece ofan from Fon Marion was a tourist on holiday 

What they wanted was an object. in this case a drawing. "hich the) "°"Id be able lo 

look at and rememb,,r their trip and tM f"'Ollle they had cncountcrcd (Clemmer 2008) 

As such. as I said Defore. war imagery was all but n,mo,cd. since the consumer 

wanted an image that would bring a memory of1hc location 1hcy had visited. The 

anistscompliedandtookitupon1hemsch·estob,,gincreatinganc" language 

throughtranslationtha1wouldfit"iththe10uriS1s"wancs.Like1hcCohoepiece 



(F;gurc 3). lhc images 1ha1 were produced were rnmanlicizl-d. The Na1i,c Americans 

1ha1wcredepic1edwercsho,,,ntobcnoble.S1oicand"cll-drcsscdone,·c')OCCasion. 

Theimagestookon.,,hatlwouldcallaposlcard-e5<jfralurc;1hcywcrcaes1hc1;cally 

pleasing. po'1ra) ing a moment sealed in time from 1hc memory of1hc mist. The 

imageswercdesignedtoappeallotheindividualwhopurchasedtheindividual 

drawingorthcfullbook.1husallo"ingtheoonsumcrto!ookati1.dc-.::ipl,erthecodc 

and "ith 1ha1. pair a memory oftheiro.,,·n. In essence creating a new mncmon;c 

device."hichto!d1woS1orics;oncof1hctourislandon<:ofana,iistcaughtbci--cen 

cuhun:s.AJ1istsplaccdbctwcen1"·ocuhurcsinabordcrlandhadnumcrous 

inlcn:stingcffcctson1heaJ1.""hich1hc} produced.Themoslooticeablechangeisthe 

aforcmentioncdpos1card-likefra1urcslha1begintoappearin1hcdrawingsproduced 

all'onMarion:Figun:4andfigureSarctwosuchdrawings.Figurc4.adra"ingby 

Cohoe.showcasesthepos1cardfcawres.Thedrawiniiconsistsofa.11campo"cred 

paddle-boatonaficldofbluewa1u.Theimagcisgivenlinlctoooperspec1i,c: 

appearingasa1wo-dimcnsionalimage.withnosuggcs1ionofsi2c01herlhanfillinga 

fullpagcandthus.suggcstingilislarge.Tl,eimagcispaJ1ofabookin"hichCohoe 

chroniclcsmanyofthediffcrenlsightshchass,:enduringhis!riptoandwhHcatFon 

Mnrion. The image ofa paddle-boat would leave an impression. In addition. the 

image mcc,s 1he conventions of European aJ1. which when produced with the English 

languagcinmindwouldbcundcrstoodarnlrcadilyconsumed.Thatis.inagi,·en 

languagcanam,tivestylecanbeundcrstoodbytheindividualrcading.Thisis 

1ransposedon1oanas.,,cundcrstandanimagchasanarrati,·e1hataccompanicsi1. 

l'oruample.shouldldr11"adogchasingaS1ick!henowoftheimageandthe 



com()Ositionalelemcmsl usetodcpictthcnarrativefitintotheEnglishcon,entions 

ofan.llowe,cr.anfromanindividualwiththenarra1ivest}lesofaoon-English 

languagc"ouldbcdifTcrentfromthatprodlllCedbyanindividual"ilhanE.ngllsh 

spcakingaudicnceinmind. 

Traditional Plainsdraw;ngsweredone\\ithana"'-1ic,1ecofpccrsinmind.tha1is. 

individuals"·howouldunderstandthcimagl-susedinthedrawingsandab!etopull 

meaning from them. An ir>dividwil of Euro-American descent would no\ understand 

thcimagcsusedandthcreforenotha~ctheculturalcompctcncetour>dcrstandthe 

narrativcofthcimage.Thispla;·simolinguisticexchangc.asitcreatesalinguistic 

produc1(inthiscasedra"ings)thatrnus1bedec;pheredbythecon5umer.lfthcydo 

nmr,osscssthccuhuralcompctcncetode<:ipherthelanguage(readimage).1he 

cxchangcbecomcs,·oidasnoauthoritycanbedcrivedfromthediscourse."i1hthe 

paniesbcingonuncqualground.lnthecaseofthispaddlc-bootimage.Cohochas 

created a dra"ing in ""hich the Fon Marion CO<lSumcr ison the same le,cl of cultural 

compctenceasCohocinundcrs1andingtheimages"narra1ive.Thoughthereversecan 

bcsaidas"·ell.ifthepowcrinequaliticsbctwccnCohocandhisaudiencearetaken 

intoaccoun1.Cohoccanbcseen10dcmons!ratccnoughcul!uralcompctencetoknow 

the imponance ofa paddle-boat and pan of its symbolic meaning 10 a consumer. This 

allowsthecxchangctobemediatedtocomplc1ion,re1ul1inginanincrca1eof 

symbolic and economic capital by Cohoe. The purchaser gains more in social and 

culiuralcapital.sinces/hc,,,ouldbcablc10dis-usstheimagc.which"·aspurehascd. 

!'igureSisadra"ingdonchyBcar"sHcan.aCheyenneprisoner.Bomin 1851.h<: 

"asmcnt)•fouryearsold"he11hearrivedinS1.Augustine"ith1hcrcs1oftrn! 



prisoners; he was charged with O,,,ing an accomplice 10 a murder {Daniels Petersen 

1971:97).Thcanhccrea1ed.whilca1FonMarion.issomeofthemos1n,alistic 

dmw·ings: as evidenced by Figure 5. an image ofth<: harbor al St. Augus1ine. 111ough 

101alundcrsumdingofpcrspcc1ivcisnotpresentin1hcimage.onecanbegintos«lhe 

anistsarebeginningtodc,·clopascnscfor1hcacstheticofWes1cman1radi1ions.The 

imngcisabird·scycvicwof1heharbora1S1.Augustine.Theforegrou,idconsistsof 

1he1own.irn:ludingaccn1ralsquarc.whichlcadsouttoadockedship.Eachsidcof 

1flcsquarcislincdwithhO<Jsesofregularsi,.c.whileon1hcrigh1handsideofthc 

page.alargcbuildingisvisiblc."hichsi1.candst}lcsuggestwouldbea 

go,ernmcntal building. The imposing gra}·bricked Fon Marion dominates the ldl 

sideofthcforcground.Thcmiddlcgroundofthedrawingismadcupof1hchaf00f 

andAnastasialsland.includingitsligh100use.Theprisonerswercoflen1al;enio1he 

islandforgoodbehavior.prm·idingthcmwi1hanopportuni1ytocampandexperiencc 

an environment similar to their home on the Plains. A steam ship can he seen 

1ra,·elingou1of1heframeonlhclcflhandsidcofthcdra\\ing.13chind1heship.inthc 

background.twowoodenpolcsarevisibk.Thcpolcs.\\hichresemblccrucifixes. 

holdthclincsfor1hctelcgraph.whichappearoo1hcislandandinforacooncclionm 

theto"n.as"·ellasmakingaconncctiontothcrcstofthccO<Jntry. U-ear'sHean's 

imagewasdrJwnfora,·eryspeci1icaudience.tha1is.1hc"h;teconsumer.The 

drawingb} itselfisanimage."hichwillassisiintherccallofastorythcconsumcr 

"O<lld have "itne.ssed upon coming to St. Augustin.:. Dc,·oid of all action. c~cep! for 

1hemovingshipandasemblarn:eofcum:ntsin1hcwayBear"sHcancolorcd1he 

""tcr.1he,·icwcrisallowed1oprojecttheirowncxpcrienceontothcimage.hisan 



imagc.whichcouldbec.,pcricncedanydayofthe"cekoralmostanydayofthe 

ycar.Assuch.consumerscanusci1asamrn.-monicdcvicetorecalloneofthedaysof 

their trip. An imponam aspect of ledger an comes into play with this and should be 

remembered "hen examining all the images from l'on Marion. 

The images were usually pan of books and as wch. the individual piece cannot be 

entirclyunderstoodoutofthccomcxtofthebook.Whileaponionofthcimagescan 

si1onthcirown.koowingwha1isinthcrcs10fthebookcanhelponcin 

understandingthcnarrntivebeingconstructcdbyBcar"sHean.as"cllasproviding 

thccomextinwhichitshouldberead.Thisimageisfromafullbook.somcoflhc 

images show traditional l'lainsli!c.butamajorit)'Oflhcbookisdc,·otcdto1hc 

narrn1i,·eofhow1heprisoncrsarri,eda1FortMarion.Narrati,·eslikcthiswercnm 

U11\'.Qnunon.Earcnfigh1(2007)doesancxccllcntjobofreconstruc1ingonesuch 

narrntivestoryarnldescribingthemcthodologyhcuse<l.as"ellaspro,·idingan 

undcrs1andingofthe1cxt.Figurc6isadircctnarra1i\'ce,·en1fromthe1riptofon 

Marion.whichshowsthcprisoncrsbeingtran:;fem,dfromtraintoari,·er-bootunder 

anned guard. One can imagine the number ofqucsiions the men rccei,·ed each day 

abouthowthcyhadcometoFortMarionand"hatlifcwaslikcb<:forethcir 

incarceration.lkmthendoesanindi,·idualgoabou1ans"·cringthisquc.1tion?l"he 

ans"cr is 1a~en from whm 1hc men lcam.:d from 1h£ir forebears on the Plains. That is. 

themcnchroniclc-d.theircxpcrienceindra"ings."hichcouldthenbeu$Cdinsharing 

1heirnarra1i,e.The$Cdrawings"·ouldha,·cbccomehugel) popularat1heprison"i1h 

many different anis1s producing them; from 8car"s I lean 10 Etahdlcuh and Zmom. 
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Now, I !Um 10 the Kiowa anist namcJ Zotom to boner illustra1e the journey 

namuive the anists were constructing. Zo1om. "hose name translates u Biner, was 

around twenty-two years old when he arrived at l'on Marion. llis charges included a 

number of raids: chief among them the infamous raid on Adol:>e Walls. "-hich was 

notedinthcfirstchap1cr.ZO!omisawell-knownar1is1fromtl>eprison;produeinga 

plc1horaofdrawingsduringhisthrce}carsofincarceration.Zotomwasahistorianof 

thec,c111ofFonMarion:bothlcadingup1othemcn·sincarcera1ion.aswcllas1hc 

yearsofcaptivi1y.Hisdrawingsdcmons1ra1cashif1inst}lcfrom01heranists' 

dra"ings"·ithinthcconfinesof1hewalls.Zo1om·sdra"ingsare"incontcmporary 

terms. sinematk and sequential. while most mher drawings arc SMpshm views of 

individualscenesorarrangcmentsoffigurcs.Zotomwasclearlyimcntontellinga 

Sloryinascomplc1camanneraspossible ... '"(Szabo2007:71)Thisnarrati,·efreland 

1hc panoramic view he creates is most cl earl)' represented in Figure 7; Zotom is Buzy 

Drawing A Boot from the Arthur and Shifra Sill:>ennan Collection at the National 

Co"boy & Wes1cm Herirngc Museum in Oklahoma Ci1y. Oklahoma. [).,scribed b) 

S7.abo(2007)asarguabl)'themos1importantdocumen1inthecollection.thcdrawing 

featuresthinccnsmallimagesalongapagemarkcJa11hc1opandbo1tom."lndian 

A gem ... Drawn on lined paper. the work suggcsis 1his drawing or series of small 

dra"ings"eredoneforpurclyJ)Crsona\use.Thisisrciofo,x,«ib)'!helackofcxpli,it 

dc1ai!prescmin1hcsmallimagcs.Thcdctailpro,·idcscnoughinformation10 

understand"ha1maybehappeningineachsccnc,whilcstillvaguecnoughtobe 

simple sketches 10 remind Zotom of the c,·cms leading up to Fon Marion. The title of 

the piece comes from the ICXI wrinen acro55 the bouom of the page. I am sii!I not 



familiar enough "ilh Zomm·s harnJ.,,riting 10 say thal il isdefiniti,dy his. which is 

why Che dm" ing was placed in this scciion. The drawing mosl likely had 1hc text 

addcdbyahandothcrthanZotom.Then:isnorcasonforlhepagctobeanootatcd.if 

it was us,:d as a reminder for Zotom. llowcver. an individual "ho purchased it may 

nccdtoknow"hatwasgoingon.sochey"·ouldkoow"hatdro,·cZo1omlodra" itin 

the first place 

Then:areanumberofsignificantasp.:ctsofthisimage."hichsp.:aktothe 

argumcmofchispap.:r.First.thisdra"ingorseriesofdrawingsillustra1esthe 

narrativefonnulasthatwcrcbeingdcvelop.:datthcprison.ln1his.thcr,am,1ive 

fonnulaistheundcrlyingcon\'cntionsofhowthelanguageisformedandasioryis 

1old.ExaminingZ010m·sdra"ingsc~hibitedhere.onccansechehascrcatcda 

portrayalofthesequcoccofeventsand"iththis.aremindcrofthec,cnts.aswellas 

thcirorder.TI>edra\\ingorseriesofdra"ingsbecomesastoryboardifyou"ill.lhe 

plot map for the move from Indian Territory 10 Fon Marion. With this sequence. 

Zotomisdcmons1ra1ing1hcEnglishnam1ti,·estructuresareanimponantfonnulafor 

theartis1s.Bycrea1ingdra.,,ingsintheirbooks.whi.hsui1edtheconsumcrs.1hcmen 

weresho .... ingtheirundcrsiandingofthcnaorJtivestructuresoftheWestcmworldand 

hyntcnsion.lhel:nglishlanguage 

Thislcadsmas,:condsignif1cantasp.:cloftheimagc:1hmis.lhctc.•tthat 

accompanies1hcdra"ing.The1extrcnds.··zotomisbusydra"ingabook.··As 

mcntionedbefore.ldono1belicvethetcxtwas\\rincnbylolom.butrathcrbya 

different hand after the drawings were completed. The tcxl reinforecs the claim I am 

making:tha1is.1heimagcsareatypcofs1oryboardZomrnusi:dasamelllOf)aidto 



recallthcc\'cntsleadingtohisi1icarccrntion.lntcrestingly.Zmom"·asn01doing 

any1hingoo,el.butra1herre1uming1ohisrootsandusingthemetll<:,dsofcalcndar 

creation the Kiowa had OCCn using for centuries at tha! point in time. The Kiowa had 

aspecialwayofkcepingm,ckofthchisioryoftheirpeople.amethodsharedbya 

numbcrofdilTcrenllribalgroupsonthePlains.suchastheLakotaandHidatsa.Thc 

calendars were like ledger drawings. mnemonic dc\'ices uwd lo aid in the recall oft he 

events ofa year and gi,·e name to that year. While many 1ribes drew only one image 

per year. the Kiowa d!"l'w two; one in the summer and 01>e in the winter. This prac!ice 

ofdrawing1woe.·en1Speryearlcdtothecalcndarsbeingcalledwin!erco1Hl\Sas1he 

ycartumcdo,·erinthe"inter.each)"earv,as1hcncountcdby1hc1ransitionof"·inter 

intosummcr.Greene(2009)providesadctailcdanalysisofapanicularwin!ercount 

created by 1hc Kiowa anist. Sih·er Hom. a sibling of on-e of the men imprisoned al 

Fon Marion. Ohcuoim. for thow looking for mon: infom,ation on the topic of 

Whencxaminingl'igure7.iliscasyto,;ecparallclsbelwe<:nlhecalcndar1radi!ion 

of the Kio"·a and the drawings by 7..otom. Al this point, howc,er. I would argc;e that 

\\hile1hcreisthcsimilarityandlhcidcamayha,cbccnbinhcdby1hecreationof 

calendars.whalZotom is doing here isdilferent.Panofthis intcrpreiation is based on 

the accompanying text on 1hc page. which slates Zotom is drawing a book nol u 

calendar. Whileldonolknow1hespecificsoftheKio"alangu.1gc1oknowifthcn:is 

adilTcn:nccbc!wecnthcword(s)forbookandcalendar.itisreasonablctoassume 

Za1om"·ouldha,ckno"'"tllcdi1Tcn:ncebe!wttn1he1"owordsinEnglish.For 

example. 10 plln:hasc mon, drawing materials. Zotom would koow "hat a dra"ing 



llook or sketchl,ook wen,. Zotom knew the images he was cn:ating "·ere not just 

recorded mke a year. WI were recorded to accompany a numlx:rof d;ITerem 

importan(cvcntsinhislifoon·rashortpcriodof(ime.Thisisrefcrenccdbythc 

thirteen images. which is twice as many as the entire three years of his incarecr.uion 

wnuldha,cproducedfollo"ingKiowacalendarcon\'en1ions.Zo1omknew\\hathe 

wasdoingincrea1inganou1lineofabook1ha(hccould1hcncasilyn,produce.Wi1h 

1his.hcsho"sanunderstandingof1henamt1i,·epauemsof1heEnglishlanguage 

Movingforwardinhis<J\\nleaming.healsodemonstratcsakeenlc,·elofobscrvation 

ofthcEuro-Amcrican"orld(ha1surroundcdhim. 

Thislc\'clofobser•.-a1ionisclearlydcmons(ra!cdinthclasttwoimagcslpn,sentin 

this se<:!ion: Figure 8 again by Cohoe and Figure 10 by Making Medicine. When 

d;scussing Figure 3. I made mcmion 1hm Cohoe had an eye for dc(ail and a knack for 

replicaling"·ha(itwashcsaw.Thisisagainclearlydcmons1ra1edinFigure8:a 

dmwingofoncofthcdancessanc1ionedbyPra11andJJ<1lOnby1heprisoners.These 

dancesdrewacro"dof1ourists"howouldJ)llymoncyforaticke1.assho"'"by1hc 

numbcrofpwplcpresem.Sanc1iooedbyl'ran.thisisacoumerimui1i,eapproach(o 

assimila1ionandaremovalfrom(hecuriodass.sioce(tlcdancescrea1l-daspec(acle 

pcrformancetoshowpcoplewhatlifcontt>cPlainslookcdlikc.Thedances 

originally held roughlyl"K:ea"~-ck(Lookingbi\12007:43).weresoonended 

howe,·er.asPr~nn:alizcd1hedanccsdidno(hingmorcthanperpctua(ethe 

S(cn:olypcs Euro-Americans had of Na(i,e American life (Szabo 2007: 162). Whal is 

importan11oourdiscussionofthisimageho"e'cr.isr>011henalur<:of1hedance 

i1sclf.butthenatureof"hatappcars10lx:1hcfocusof1hcimagesproducedh) 



Cohoe. When looking at the image. orn.>s eyes a"' dnmn to 1he dancers in the middle 

ofthcdrawing:co,c,.,,dinycllowbodypaintandwearingbreech-dou\s.theya"' 

holding bows. arro"s and a.~es.. "hich a"' fashioned from the surrlies the men "ould 

ha,·ehadonhandatthefort.Thereappcarstobeafi,.,,nexttothedancers.Asecond 

IOQka11hcdra\\ing"illrc,ealmon:asthe,·ie"crancmpts!Ol"l"'adtheimages. 

Surroundingthemenonallsidcsarcfacelc.ssfigu"'sinEuro-Amcricandrcss:1he 

amongs11hecrowd. \\lhcncloselyexaminingthescfiguresone"·illnot;ce11>e 

aucn1ion1odetailpresentineachindividualsclothing.cspcciallysinccno1"0aP!"'•r 

tobcexactlythesamc. \\lhilethisispanicularlytruefortheladies·Jresses..thcmen 

hadmorclimitingeolorandst}·lcchoicesfortheirsuitsin1hclalcr 1800s.On1he 

rightsi<kofthcimagethe,.,,aret"ostandingfigurcs:oncinamilita~ unifonn 

possibly Prall himself .. and the other is more 1han likely an imponam figu"' who was 

presema11hispaniculardancc. 

Cohoc"s image provide5 imponant insight into the rn:gotiation ofs)'mbolic power 

andlinguis1iccxchangctha1occum,da1F0<1Marioo.Theftrstpointisoncmade 

already:thatis.Cohocobser.edwhatwashappeningaroundhim"ilhafirn:levclof 

detail. He watched "ho \.\1IS coming to !he dances and "hat they were "·caring. lk 

was paying nncmion 10th• mil;cu in \\hich he "·as coined. learning from his 

surroundingsandappl)ingit!Olhcdra\\ingshc"·ascrcating.Adrawing..suchasthis. 

ser.·cs1oc,.,,atcamc,no,:. foratouristasitfocusesonthcd3nccrs.thcccnterof 

ancntion. "hilc1hefaeelessfigun,,s. "·ithnospccific i<l<ntity .. "·a1ch. The image also 

demonstrmcs Cohoe"s recognition of his own place as he creates an image \\hkh 



ca1crstothc1ourisis.l-lisobsel"\lation0Fwhatishappeningisclcarlycap1Urcdinthe 

imageashcmodificshisimagetodrawthc1ourist'seycto1hcdanccrs"'ithfinc 

dctail.,..,.hilcleaving1hcobscrvcrsambigoousinfoccanddress. 

This modification can alw be seen in the work oFMaking Medicine, Figure 9. an 

imagetitlcd.Jcnn/,,f'en.klton. Again.hcrc.thcdewilpulinlothcdrcssofthc 

individualspicturcdinthedra"ingissignificant.lntheimage.1hcrcan·t"owomcn. 

JenniePcndcltonisdcnotcdbythe"riucnr,amecxtcndingfl'Qlllthebaseofone 

flgun:. Then: an: aloo two figun.,s. "hich an: priwners from Fon Marion in their 

miliWI) dress.Eachfigun:holdsasmallOO"andthcmcnarcdoffingthcirhatsin 

grcetingtotheladies.Thc$Ccr>esuggcs1sthcbcginningofanarcherylesoon1hat 

man) of the men would provide asa wurccofincomc. as well as providing a trade 

skillthatcouldstillbeuscdinmuchofthccoumry.lmcrestingl).1hisimagedoesno1 

filllhc"hokpagc. Whikno1cntirclyuncommoninFor1Mariondra"ings.this 

difTerenccissignificam.lnthisimage.thcdra"ingisborden:<lh>·ahaOOdrawn 

framc.Thcinclusionofthcdra"nframcinlotheimagespeaksofanoth-.:robscrvance 

bythcanists.1hcprnc1iceofframing"orksofan.Thcmcnwouldha,es«nthis 

practiccinto\\n.Leamingofthispractice,MakingMcdicineincorporatcditintohis 

TheinclusionofEuro•Amcricanprac1iccsin1hcanisachange."hich1henleads 

mlh<:understaOOingtha11hc!inguisticcxchangctha110okp!accinthcspokenword 

alwtakesplaccinthcanisiictcxt.Examiningthedra"ingsproducedbytheprisoncr· 

ar1istsofFonMarionastextspro,id,.--;;adep1h10thcimagctha1ismisscdinthc 

purelyanhisioricalanalysisofthcimagcs.Thcdra"ingsarecompositcand 



mtanglcd.11,ey an, a produc1 of the lime in ... hich the) wm, produced and1hc 

bortlcrlandscenario1ha1wasthcclima1eoffonMarion.Thclransferandapplieation 

ofEuro-Americanconccp1sdoe,l'IOlendin1hcimagcaslot.bu1c.xtcndsfunhcrinlo 

thcincisionofimageandte~t.rs"illbcdiscussedintherw,~t=ion 

Image and Tex, 

Wi1hin the n,alm of ledger an as a field of stud) it is not uncommon 10comc 

acrossdra..,ings,.,.i1haccompan)ingtex1.Oflcn1imeslhcunistdrewo,erlhclcxt. 

sho" ing the ledger book.journal or mh<,r medium 1ha1 ""5 the, source of the p:,ptf 

had b«n capw<t'd or lradcd 11 50mC point in iu hisio.y. As ledger an began 10 

incn,ase in popularit). lhc lex\ ac:oompan)ing 1he images "•s !IOI al"11)S ori;inal, but 

nuhcraddedaflcrtlicimagc"·•sdra"·ntopro,idcaca~ion."hichdcscribcdthc, 

dra"·ingforthose"hodidnotkno,.,.1helanguagccomcn1ionsofthedra"ing,Again. 

I his pro~idcd a !rans lat ion of .. ha1 "·as occurring in the image. At l'on Marion. then, 

is1uniqucadditionthatappc.,arson1numbc:roftlicdra"ingslha,eobsen·ed:tha1is. 

lhc anists themsehn "rote on the imagn. Ass.aid bc:fon:. this ""5 determined by 

s.,eking and naluatinii the Spencerian st}le hand ... riting the men would ha,e learned. 

as well as elcmcnl!i of broken English, "hich showed a le,cl of unfamiliarity wilh thi: 

lwiguage.Then,istbundamn,searchsiilltobc:donconthistopic.Thiss1ud)'han,I) 

scratche:sthesurfac:cof"ha1thedrawingsholdinn,la1iontolanguagc.spc,cif1e1llyin 

the realm ofhand ... riting analysis. "hich would confinn the tut is indeN b) 1hc 

anis1sofFonMarion.Thisis1nendc,,.orlha,cbcguntoundenakein1hissection, 

bu11hroughsm8Us1cps,Ksl h~,cnofonnaltraininginlhistypcofanalysisout,idcof 

"hat m) o"n obs,c,-alions tcll m,,. Again. the reader should look careful!) •t 1he 



images with their own eyes and come 10 their own conclusions. Without the anists" 

intervie"s.theimagescanbcinlerpretedina,·arietyof"·a)Sandwithlhis,my 

observationsandinterpremionofthedat8lcadinoncdirection.Astheanists" wriucn 

words were influenced by their panicular time and place. so am I 

Thclirs1cvidenccof1hiscomesagainin1hcfonnof1hcobserva1ionstr>eprisoner

anisls"cremakingof1hcirsurroundings.Lcamingfromwordcardsspn,adarouOO 

1hcirclassrooms.as,,,cllasthccxpericmialmcthod.lhep,isoncrswouldbcgintopick 

uplhclanguagctha1surrounded1nt:m.TheincursionofEnglisho,cr1raditional 

languagcs.aslha,·csaid.crcatcdamarlm"hcrcb}Englishb,."<:amethcmorc 

authorj1ati,·clanguagc.1huscrca1ingadiscourscaround"hicheve,)"lhing 

cncounlcnxlby!hcprisonerscametobefiltcrcd.Thementooknoteof1hcir 

surroundingsinthcirdra"ingsassecnbyanumberofimagesinlhcpre,ioussc,:1ion 

Theirimagcsbecameal}peoftcxttha1"·as1ran,latedintothcEngli1;hlanguagcfor 

othcrstoundcrstandandpurchasc.incsscncc.consumingthememoriesandcrcating 

tr>eiro"·n.lnawa)".alicna1;ngll\canis1fromthe"·ori<1hcy"erccrcaling.Tha1is. 

"hilcthccon,·emionsof1hcanshiftedfromtl\clanguagcofthePlainsintotherealm 

ofEnglish.essemially.thcanbecamelcsspcrsonal.Ledgerartdrawingsboundin 

boobandcarriedclosclytolhcbod}wcreonthcPlainsanimcnselypersonalpiccc 

ofprnpeny:itwas•nindi,•idual"slifchistoryinpicmrialfonnc0<1laincdonthc 

mediumofpaper.Thcdra"ings"w,:notsubjccttocve!)·da)publicscrutinylike 

lodgecovcrs.tipi liningsandrobcs(S~abo 199-l,42). Throughthecommodification 

of1heana1FonMarion.thear1istsbegan1obc<:omeseparatcdfromthcdra"ings 

tl>e}werecreating."hilcthc}""rcstilln,producingtheiro"·nmcmoricsinlhe 



drawings, the m.-morics were being •()flropria!«I by !fie individual" ho purehasc<l !fie 

piece. n.., artist was remo,ed from the an. becoming a distan1 ligure Pod therefore, 

onccthcimagccxchangcdhands,theanistwasonlymcn(ionedasthccreatorofthe 

dnw,ing. Ho\\c,·cr. the story of how it was obtain«! and thejoumc} that came \\ith it 

,,.-asrclaycdindciailfortfleconsumcr 

l'hequesiionraiS<!datthispointaskshowtheaniMs'respondt:dto!hc 

appropriationofthciranby1hoseoutsidethcircuhure.hismyundcrs1andingthcy 

incorpora1cdanelemcn1ofEuropcanandAmcricananinto1hcircreations.Thatis. 

theypu1amarkofauthori1yon1hean1ha1couldonlybeinterpre1edastheanist's 

S)"mbol of authority. A mark to claim a piece of an a,; one·sown and asa pan of 

one'spersonalhistory.lcon1endthat!hismarkisthesigna1ure.111roughaclose 

obscrrn1ionof1heirsurroundings.thcmcnwouldhavcleamcdthelanguageof 

authorit) and ho" 1ota~c1hat authoril) and transfer it 10 theiro"n an. '111c 

beginnings of this lr~nsfcrence can be found in figure 10.adra"'ingofa train by 

Cohoe. 111c image is an exquisitely detailed drawing ofa s1cam engine locomo1i,·c. 

complc1ewithaligure"'ithabcardasthcdri,·cr.Print«lon!hesideof1hc 

locommi,e is the word •·l).C AMBLEK.'" which is an interesting addition in this 

imagc.Cohoewasnot1hconlyonctoreproducethisspeciliclocomotive.assccnin 

figurellaandFigurellb.Thescaredra"'ingsbyMakingMedkine,"'hichdepicts 

thccxactsamelocomoti,c,bu11histimewithlhcadditionoftraincarsbcingpulled 

behind tl>c locomoii,e. Whal 1hcse images show is that tl>c anisis were laking note of 

1hcwords1ha1surrounded1hcmonadail) basisandn:producing1hcminthe 

dnmingsthe}"·erecrea1ing.Thisimroduccoryexampkoftransferenceis"onh 



fun her examination as these images make a s;gnificam contrihm;on tov,ard the larger 

pic1ure.Thctrajnispanicularlysignificantasi1isamultilayeredpictorialclcmcnl. 

lne1rajnn,presentsthe;mrusionin101heintcriorof1hccon1;ncmhyEuro

Amcricans. as well as the mode oftransponation tha1 brought them pan of the way on 

thc;rjoumcytothcfon.lnaddi1ion.1hetrainwouldreprcscmthee<:onomicsof 

Wcs1cm tour;sm. since trains were 1he primary means oftra\"el for the tou,;sts coming 

10S1.August;nc. 

While the anists wen, able m document the;, ohscrntions from these ;mages. we 

do not know if the an;s1 undcrs10od what trH:y were writing. Although difficult 10 

dctcrminc.withmorccvidcncc.wcmayconcludctheydidunderstandwhatthey,,,cre 

writing. Th;, fun her evidence comes from the from (Figure 12) and back (Figure 13) 

co,ersofancxercisc t>ook filled "ithdrawingsdoncbyZotom.A 1cxt1ob<: 

c011sidcn,disfoundon1hefrontcmcron1hcuppcrld\handponionof1hepage.This 

issi1Ualedabo,·c1hcwritingtha1"·asaddcdaflcrthebookcameintothepossession 

ofitsbuycr.Awroachingthistcx1wasdifficull.aslpass..-d;to,·cr1hcfirsttimcl 

pagedthroughthcimagesinthct>ook.TI>eonlycomplc1cl)discemiblele1tersareaZ 

andanOw;1hwhatlookslikcapaniallyf,n;shcdlalongwithasma!lcursi,coand 

m. Uponstaringatthew·rilingforanumb<:rofdays.itbegantoresoh•c;1sclfintolhc 

"ord Zotom: howe,er.1hc letters w·crc strange. they v.cr,: not complete leuers but 

ponions1hatwhcnpu11ogC'lherbccamethcleuers.hwasla1er.whcnpoin1edoutto 

me b)' Dr. Daniel C. Swan. a professor and my advisor at the Uni,crsit} of 

Oklahoma. I came to realize these ~!range letters wen, an imitation ofa panicular 

l}pc ofkncring 1hat would ha\'e been abuo<Jant at Fon ~hrion. The kuering is an 



imitationofmilitarystencils!hal"ouldha,·emarkedcontainersaroundtheFon"·ith 

!he contents they held. As such. this was an aucmpl by 2otom lo mark !he exercise 

book"ithas1ern:ils1a1ing1hecontentsofthepageswcn,drawingsbyZotom 

Once paired with lhe back cover on which the word "'ZOTOM'" is clurly "Ti lien. 

itbccomesindisputable"hocreatedthebookand"hoo"nstheimagesdra•••nonits 

pagcs.Thcproblcmarises;howcvcr.thatboth!exts,thefromco,·crinitssemblance 

of military stencils and the back cmer, "hich resembles p,;m face oflhc time. werc 

no11augh1101hemcnastheexpcctedfonnofhandwri1;ng.ll"illbehelpfulmoving 

forward1omakeadarific.ationwhcnlrefcrloprin1.orprintfacelamtalkingaboul 

thcl}peofleucringthatwouldbefoundinprinte<lbooksorsignage.Wri1ingor,the 

01herhandisthetexts1hataredonebyhumanhand.suchasthecurs;vetheprisoncrs 

!came<!. The only corn:lusion tha! can be drnwn from the deviation from Spencerian 

st}lepenmanshipis1ha11hemenwen:s<:eingitaroundthemandcop}ingilin101heir 

anworks.Ho"·evcr.wcares1jllleftwiththcquestionof"hc1hcrlhem1'nunderstood 

the tex11hey "·ere wri1ing. Again l say }CS, dm..,ing from the work of Zotom. I here 

an: numOCr of possibilities "c can consider. FirSl. Zotom. as well as Making 

MedicineandCohoe."-eremorcthancapableofreadingprim.adifficulttaslasprim 

facelctterslookvcrydifTcrentfromcursivelettersinmanycascs.Forexample.a 

Spencerian" with 1he double hump looks like a print face m. The ability oflhe mco to 

readthek1ters.c,cniftheydidno1fullyundcrstandthemeaningof1hcwordsthey 

camefromcrcatesascnsethatthc} wen:a11hcverylcastablctosoundout1helcners 

1heyknc"tomakcuptheirnames 

so 



lha,·cfoundooc,idcncc10datcthatsa}Stlw:prisoners ... ereli1cra1cbcforc 

arriving al Fon Marion. h is reawnable 10 assume they had all encountered "ritten 

English at ,;ome poim in !heir capture. 1hrot1gh legal documents and the foci tlial the 

Southern Plains were not complc1tl) i,;olated from whi1c peopk prior to the 

rcscn-a1ioncra.Asecondimponampossil>ilitytoconsidcris1hattheaulhori1)thal 

appcarsinZotom'slab,dingofhisoookisalsoSttnin1hevarioussigna1uresfo .. nd 

on,..orl<sdra ... nbyoth,,,rar1i,1s.suchasKoba(Figurcl4n.14bandFigun: 15).TMsc 

fca1un:asignatun:donein1Mstyleofprimfacc.Thisisanintcrestingfoctini1sclf. 

u "e know from KOO."spktun: wonls(Figun: 11-lc)that KOO.was a taltmcd 

penman and un<kntood how to wri1c in the Spcntcri1n st)IC. A8ain. thoogh print 

facc.a,sceninFigun:sl4a.14band15.1his"ouklhucbc<,nthcsamc1~·pcfoundon 

bulkgoods.1raincars.s1orefronts.militaryslcncilsand1hl,co,·crsofbooks.labclin11 

1hcimagcsinthisway .. ouldgi,·ctheindis.rutablcownershipofthcdra"ingl'..Of 

bool:inZolom"scasc.tothcarliS1.Thca11istsareincffox1sukingthcirdaimonthc 

dra,.ings.'IOthat .... lw:n,;old1hoscv~ingtheirn.agcs,"ouldkoo""hocrca11:d1lw:m 

and therefore. the di!>played m,,:morics wen: 1hc: artist"s Pft"l"OllltiH•. Signmurn "·en, 

ll01 commonplace on 1radi1iona! drawings coming from the Plains. Thcrcfon:. th<: 

illCOffl()rationofasigna1uredem~111s1ra1CSthc:ar1i51sm:ogniied ho" Engli,.l,Janguagc 

C(lll,cntions•••orkinrel1tiontoanandtheauthori1y1lwisplacedinthcsignalurt 

oncci1ispu1on1pkcc,ofan. 

Considcringtl>cauthori1yplocedinprinted"ordsrathcr1han"'rinen\\ordsis 

imponam to the argument bcinii made hcrcc. When "'ords an: \\rincn the) COm<l ,.;,h 

1hcpcrsonalityof1hc,ndi•ilh111l"·ritingthcrn. ·handwri1ingma) bcconsidcredaschc 



wriuens.pcc-chof1heindi\'iJual:likehisoralcfTons-andinJceJ.likchisc,·cryact

itsoonb«omesimpressedwithcharac1cristicspcculiar10himsclf.and1cndingto 

dilfrrt:ntime him from all 01her individuals·· (Melcher 1920: 209). Consider a har>d 

writt<"n lcncr. it is more per.;onablc and more informal then Iha! wrinen in print. The 

nuidityofthewriucnscriptasopposedtolhemcchanicsofprint.andtt>efcelingof 

pcrsonali1yofthcautllorm!hcr1hanacoldde1achmcn1fromthemachine.Assuch 

·Print situates words in space more rdcn11essly than writing ever did. Writing mo,cs 

"°'Jsfrom1hesound,,oorldtoaworldof,·isualspace.bmprimlocks•,:ordsin10 

po'litioninlhisspacc··(Ong 1982: 119).ltis1hislockingof1hcwordsintoa 

panicular space 1hat make prim w authoritative. Using 1hc style of prim. the ar1isis at 

Fon Marion placed themselves in an immovable po'lilion as they claimed au1hority 

over1heworbthcyproduced 

The an they drew was becoming a commodity: they were selling images with 1hc 

facadcsofchurches.thehartiorufSLAugustineandimagcsofthemsehcsdoing 

drillsando1heractivities.Theywcrel:>eingalicna1edfromthelaborthcywerepu11ing 

inlothedrawings.nolongcrwasitpurclyanactofremcmbrancc.b\J1anac1uf 

e.~change mking place in a market ruled by the English language. The men were 

placeJ in a bortlcrland where the) had to accommodate the assimila1ion pranices of 

Pratt. but at the same 1im., remain "ho the) "ere. Creating a point where iJemity 

couldl:>econstruc1edbo1hasrela1ionall)andco,uex1ua\l}(Pem~ioglu2012:46). 

Through1heirart.themcnwercfir"-1ingawa) 1oacccss1hcageocy1hcyposscssedin 

asima1ion"hcrcall1heirpo"crscemN11obelosi.B) "ritinginthestyleofprimeJ 

words. the men were claiming "hat thC} dre" fo.-thcmsehcs. as panofthemsehes 



•ndretumingmthe•"oftheirroots:albci11hroughthc~nguaJ,;cofthedornin1m 

socic1y,soas1oappcarinapositionv.h<:relhcyv.cn:luming•ndadopting1hev.hi1c 

man·srQad 

llisinthisncxlsclofimagcsthcslrugglcforidcn1i1yand1hcpov.·crofdisroursc 

1hroughlinguis.iicc:,.changccanbcs«nclcarl).Figurcsl6.l7,andlll2CClhrecof 

the most significant images to be found v.hen it comes to lhc incorpon11ion of1u1 and 

imagc.lv.illdiscusscach;magcindividuallybcforelookinga1thcmasagrouping. 

Figure l6isadrav.ingdoncb)ci1hcrKobaorEtahdkuh.Adctcnninationof1hc 

c:,.actanistisdifficuhbec1usc:of1hesimilariticsbctwecnlhcmcn·s51.)ICs.inaddi1ion 

101hcfunhcrconfusionprescnu,dh)1hctcMonlhcima~.T1icdrav.ingitsclfis1 

dl:pklion offh·c couning couples. UCh pair is wrapped in a blanket. as was cuslOm 

al lhc lime for the Kiowa. Chc)COnc and man} 01hcr Plains 1ribcs. The men are 

diffcrenliatcdfromthcv.omcnb} 1hcirbreasl•pla1cs..fea1hcrsin1twirhairaadthc 

1ppearanccofslightl)Nllrpcrangksinthcfacialfeaturcs.Threcrouplcscanbcsc:cn 

1obcfac:ingcachothcr.v.h1klhcrouplcinthcccntcrofthcd,.winga.nda11hcfar 

righthandsidl:ha,cbolh1hcmanand1hfv.'Oll1anfacing101hekfl.llle1n1of1hc 

image reads, ··This m•n/lndiun Kiowalv.ritc me and/Koba," v.ith an additional 

"Koba"wrincnncx11othcmaninthcpairingfanhcs1to1hcright.llletcx10f1his 

imagciswri11cnin1MSpe'nccrianst}lcandthcd,.v.ingisdonconlincdpapcr.T1ic 

usc:oflincdpape'r.asdiscusscdpn,•ioosl},bringstothcforcthatthisimagcrna)· 

ha,cbccncreatcdforpcrsonatusc:.llov.c,cr."hcnp,1imJ"ithFigurcs l7and 18, 

"hich came from the same notebook. the images may be considcmJ prac1ice 



drawings because of the grea1 similarity in the s,;er,es. as well as 1hc appearance of 

someofthcsamefigures.as,;lcno1edbytheclothingtheyarewearing 

Thetcxtof1hisimage.likethcothert"o.isdifficul11oreadductothebroken 

gmmmaticalslructureof1hcsupposcdsentcnce.as"dlasthcwaytheau1horchosc 

tob«:akupthedifferentlines.Breaking1hc1extapanlincbylincislhccasieslwayto 

inlcrpre1,..hatisbcingsaidandassuch.willbe1hemctr>Oduscdfor1hisimage.as 

well as 1hc 01hcr t"o. Beginning with the "This man,·· there are two ways to look at 

thisphrase.Fi<St.itmaybeareforencctotheautliorofthetcxtinthcthirdp,:<SOn: 

that is. "This man" means ·r. A se.:ond way 10 interpret the phrase isas a subject in 

the image. possibl) the figure denoted as Koba. While either interpretation may be 

oonsidcn."dforthefi<Stphrasc.thcsccondlin-e,"lndianKiowa"iscasicrtod«ipher. 

Withlhisphrasc.wereadtheindi,·idualbcingreferredtoasthcsubjcctisaKiowa 

prisoncr.Whatisintcres1ingaboutthislin-eisthedichotomyplacedbe1wecnlndian 

and Kiowa. h shows an undemanding for the umbrella tenn. Indian. tha1 was placed 

on Na1ive Americans by Euro-Americans. as well as d<:monstratin11 an understanding 

ofthespecificwordusedinEnglish1odcoo1ethcindividual'stribe.halsosh<>"·s1hc 

author ofth<: 1ex1 more than likely knew the English names for the other tribes prcscn1 

atFonMarion.lhusinferring.ifthcsubjectofthctexthadbecnCheyennc.thctext 

wouldha,(ri:adlndianCheycnncrathcrthanlrldianKiowa.Thethirdandfounh 

li11t:sarencccssarytopairtogcther"iththeconnectingwordof-•and"bcinguscd: 

.. \Vritcmeand/Koba."Thcinterpremtionforthesclinessuggestslhcauthorofthe 

text is "riling, in addition 10 Koba. "ho would be writing ne~rby as well. A second 

inlerpri:tationofthephrascsuggcststheauthorofthc1extiswriting.\\hilc1hc 



"and/Koba··r,or1ionof1hephrascreferenc~thcaddi1ionoftht:word··Koba··11ex1to 

oncof1hefigu.-.:sinthcimage 

Figure 17 is similar to Figure 16. as it shows 1hc cour1ing couples. However. 

Figurel7suggcsisthecouplcsareatadiffcren1pointin1heircour1ing1hanFigurel6. 

sincconlyh•ocouplesare"rappcdinablanke1."hiletheres1ofthecouplesappear 

to be grec1ing one another. The men and women are differentiated in !his image in 

much the same way as Figure 16. Again. we sec the couples facing each ocher c.~cepl 

forth<acouplesecondfromtheleftand1hecoupleon1hefarrigh1."hichhavel:>oth 

themanand1hcwomanfacing101hclefl.lnteres1ingly.themanin1hecouplcsccond 

from1hclcflisthcsamemanfoundinfigurel6in1hecen1crcouple.Whilc1hes1ylc 

ofthisin1agesuggcstsi1couldha\'cbccndoncbyadifferentanis1~auscofa 

harshcrquality.thiscouldbea11ribu1ed1odiffirnltywi1hthepcnAndink.asis 

e,·idcncedby1hcspl01chesofink"hcrecrisplirn:sarefoundin1hc01her1woimages. 

Thetex1of1hisimagcreads.··e,·eryoncsogood/lndianandKiowalme"hi1c 

man/writ,· and Koba:· In this image. we sec 1he male in !he couple farthest 10 the left 

is labeled ··Koba;· though dressed different!)' from the Koba in 1hc first image. Again. 

1hctextisdifficulltodeciphcr.Thefirstlinc.··e,·c!)'Onesogood:·maybea 

refcrencc101hcstateofbeingoftheprisoncrsa1For1Marion.lncl'lainsnos1algia 

portni)edinthccouning;magereinfortcsthislineoftcxt. Whenpaired"iththt: 

sccondlinc.··1.-..JianandKio"a:·1hisbecomesclcar.aswdlasallo"·ingthe 

de1cm,ina1ionofthcau11lorofthc1cxttobeKio"·a.Again.tht:dichotomyfo<ming 

bet"~"'" 1hc other ltldians at the fonand !he Kiowa is noted. The third lirn: is the rnosl 

difficuh1oin1crpret.lftalenalonc.thcau1horscemstoberefcrring1ohirnselfasa 



Whitcman:ho"e,er ... henpa,red"ith1hefinallinc.hecouldbesa)ingheis"ri1ing 

likcaWhi1cmanal>dusingl.:nglish.Ei1herwa)issucsofidcnti1ycanbereadin1his 

lcx!aschcaulhor..,emstobanlc"i1h1hecomcxcofbc<.:ominga"hileman."hilca1 

11,e same 1imc being Kiowa. I low do those i---o no1N)lls come cogc-thcr? llic, pairing or 

11M: cue and thc image is a BOOO "•Y 10 look 11 this i<ka. TIM: image «>mes from the 

com cm ions of the Plains. This is dcmonwated in the 1"0 dimcnsion.alityofthc 

figun,s .. i1hvcrylinlcin1hefonnoflandscapc1akingshupcinasmallbandofbluc• 

gmmtobescenasgrass.llo"c,cr.theEnglisl,tutabovcrhcfigurcs·t,,:ads 

dcmonstr:m:-s the dualil) of1he idcntily the men an, forming. cspeciall} as thry an, 

"Tiling like "hitc men and learning to be "hi1c men. Thc:ir audience has become 

"hi1c people rather than ~her Na1i-c Americans. "i1h sc:erocs like rooning becoming 

popularastheyponra) anoblcandsafcimagcofthclndians.Thisismoreinli11e 

"ilh the image proj«h . ..! h) the ~is\5 themsel,·es in the garb of mililll<) men. thosce 

,cry .same men "ho not too long ago helped prol«I thc United Stales from bn,aking 

rigun, l8isthelasiimageinthesc,riessho"ingfoorcouningcouples.Ag1in ... ·c 

see 1"0 couples facing each otllcr and 1wo. with both the man and woman focing 10 

1hcldl.Thcdra"ingskillsan,oo,;cagaincrisp"iththelincsclcariydra"n· 

dcmonstraling a high k,el of!iokill "ith 1he "Yi ting in,;irumcnt used to create the 

dra" ing. llic, text of this im•~ n,;1ds. ~c,·ery one so aood/lndian and Kiowa.me write 

lpcrfc,,;:t/pcoplc]/Koba."" ln 1his image. the man in the ccn1cr righ1 couple is labeled 

Kohli. Keadingthis(cx1ismuch1hcs.ameasFig11rel7.wlth1hediflicultycoming 

" 



from1hclas1,.,.orJin1hc1hirtllinc.,.,.hichhasbeenscra1chcdou1andpossiblyrcads 

ci1hcrpc:rfl..::1orpeoplc 

Now. I wam 10 offer an imcrpn.,1a1ion of rlQ,.,. the texts and the image~ of these 

1hree dra,.,.ings work togc1her. All 1hree dra,.,.ings seem 10 be by the same hand. "i1h 

only Figure 18demonstratinganmiceabl)differcn1S()lc ..... hichagain.couldha,·e 

beendifficul1ywi1h1hcpcn.The1ex1isalsoby1he:;amehand ..... i1htheadditional 

labeling of Koba in each drawing written by 1he author ofihe main 1ex1. How is one 

supposedtoreadthis1ex1?Thcsc1hrceimagcssmndaloncin1helargcquanti1yof 

l'onMariondra"ingslhaverescarchcd1ha1includctex1.Nom1allylhetc~1isinlhc 

fonnofacap1ionexplaining"ha1isoccurringin1hejmageorasignaturegiving1he 

drawingadefini1ivecrea10randowneroftheimagc,ybeinguscd.lnthcir 

dis1inc1i,·eness.1hc1ex1on1hcsc1hrcedra"ingsarckfl"idcopcntoin!erprctation.h 

ismyoonclusionthallhetcMisafonnoflenertoapotcmialbuyer.Ucginning"iih 

the traditional PlainsPictographiclcuer(Figure 19) ..... h;chchemcnoflenscmhomc 

101heirrela1ivcs.1heanistsaddn1"istbas-:don1helinguisticexchange1hatis 

occurring al the fon. Drawing an cmircly pictographic letter 10 sell to Euro-American 

visitorswouldnocha,egoneo,·erwell.sinccth<:incenJ..-Jaudienccwouldnothave 

beenablctoun<lerstand"hal"·ashappcninginthelcncr.Thetraditionalpictographic 

lcuerwouldha,cn:quircdanaccomp.in)inglegendtocxplain"hateachindivid..al 

aspcctof1hclcncrwascom·cying.Therefore.thcprisoncrscrca1edaromanticimagc 

1ha1"asb01hcasytodrawan<l1hcreforecasy1orcproducc."hilcalsomakingan 

imponantnostalBicconncctionbetwecn1hcPlainslifcan.dconsumer.Thcscene"·as 

recognizabletoaconsumerandthcadditionalEnglishtextallowedlhcartistto 



cxplainFor1Marionlifetoanoutsidcr.Evel)'lhing"·asgood.c,·cl)One"·asbeing 

good.bo1h1hcKiowaandthcmhcrlndiansprcscma11hefon.Thcauthorwas 

learning 10 become "hilc and "rite 1;kc a "hite man. like his friend Koba. who 

t>ecamclhcsubjc.:10f1heimagcs.Koba"·aslabeled.not"·ithanameglypht}picalof 

pre-Fort Marion ledger an. but "ith a wriucn English name. scuing him apan from 

1heothcrsin!heimagc 

ThismarkingoutofKobacouldbeasignheisthcanistandwa,uedthebu)'erto 

tdl the story of the civiliz~-d Indian the} met named Koba. llowe,cr. it could be 

Etahdleuhshowingthatothcrsinthepri:;onwcrelikehim.Etahdleuhwasseenasan 

exemplarinPran·sprogramandoneofthcfcw"houponretumingtolndian 

Tcrritoryandrescrvationlifcdidnotfallbackintothctraditionalwaysoflifeofhis 

lribc. In fact. he returned to thc Ea,1. since hc was not able to undcrstan-d l>ow th,: 

01hcrKiowacouldli,·cas1heydid 

ThispairingofanEnglishtextlcuerspeakingabouthowgoodHcwasatthcfon 

"itharo1nanticimagchasasc.:ondfunc1ion.lnthispairing.1heanistsponrayedho" 

they were becoming assimib1cd. An overview of Fon Marion drawing.• will sho" 

thatthcrearc\'Cl)'fewimagcs1ha1cxprcssanyS011ofhardship."hilcthemen"·cre 

inprison.Thcimagessl>o\\ "hmappcartobehappyindisidualsanddonotporlray 

theactualhistoricaldataoflifca11hcfoninv.hichmcn"ercoflcnpU!in:;olital) 

conlinemenl or punished for miSOCcds. The creation ofthcse romantic images "as a 

wayforthemcntoa<:toutthciragencyandprcscncafacadetothc"orld.notjustto 

gainancconomicadvanlage.butasymboliepo"·cr.The) creatcdthcimagcofan 

lndinnbecomingci,ilizcd.portra}ingscenesthmshowedthe}\\Creonthc"hile 



man's road. Thcy"c"' not the 11nsa•'OJ) indi,iduals that many thought them 10 bt. 

though many in the [lfison h.ad indeed com mined murder and raided with the inlcm to 

kill \\hite people. The images coming fmm l'on Marion sho" a community of 

ll'formed individuals, waming to go home and t,,., \\ith their families again. U) 

creatingthcroman1ici1.Ctldra"ingsanddimi11111ing"••fn)mthcoontcntoftheir 

bool.s they showcased an awanuicc that would allo" them 10 return home 11\0fC 

quickl),Throtighthcu.cofl,ngli:;hlanguagebo1h1hroughim~gcryandlcxt.as"·cll 

as1hcpairingofthc1wo.1heprisoncranistscm,c1edonidcnti1yto"·ear"hilcinthl: 

world of the Euro-American.~ that once they left "ould quick I} fall to lhe wa)si<k 

"hmEngli:;hnolongcrhcldthcpov,·crofau1hori111i,cdiscoursci1didintlw:F..as1cm 

portion of the Unitc,d State~ 



Chapter 5: Conclusion: An End is But a New Beginning 

The"inlerofl874-1875broughtwithitcha11gesthatshook1hevcryfoundations 

of life on the Southern l'lains of the United States. as 1he Na1ive American tribes that 

populated the region were fon:ed 10 submit to the U.S. go,·cmmcnt and walk inlo 

fonsandontoreservationsacrosslndianTerritory.Sevcnt)-oncofthcscindi,·iduals 

were imprisoned by the go,·emmcnl for charges ranging from murder to raiding. 

Th.:scse,·enty-oneenduredajoumcyacros5halfofthecoun1ry10St.Augus1inc. 

Florida \\here they were held in exile for the next thfe<' )C•rs at Fon Marion. While 

there.themcnwercsubje<:ledtothcassimilationistidcalsoftheirwartkn.Richard 

llenryl'rat1.\\hosough1101each1hcwholeman:mind.bodyandsoulthatthc"hitc 

man"sroadoffcrcd1hem1hebcs1pathtoredemp1ionandthcabili1y1oli,·einthc 

l"hc prisoners soon found themsd,·cs in the midst ofl\\O worlds: \heir kotncland 

onthcl'lainsfrom"hichlhcyhadbecnforciblyremovedandthcworldoftheEuro

Amcrican. l'lacedinthissi1uation.apcriodofadjustmcn1"asre<Juircd35thc 

prisoners learned \\hat was expcc1t"d of1hem. An example of this transi1ion is 

dcmonstratl"d in the dress the men wore. Upon arriving al the Fon. the men wen: 

givcnthcirfirstmilita') uniforms.lhcmcnthenproccedcdtocutupthcpan1sto 

makcbn.-ech-cloutsandleggings.Thercsponscfroml'raaw·asswiflasheinformc<l 

thcmthC) couldnoldolhis.sincctheclothingthcyw·crebcinggi,enwasnollheirs 

but belonged to the U.S. go,emmcnl (Prall 2003). Ou1side 1ht prison walls. ooce their 

chainsweren:mo,·ed.thcprisonersfoundthemscl,csembroiledinallSl.Augustinc 

hadtoofTer.St.Augustinewasanancicntcit).oneoftheoldcstinthcUnitedS!otcs. 



"hichdrcwtouristsfromallo,crthccoumry.sendingthcmOOme"ithtrinketsand 

curios1oremcmbcr1heirtrip(llarrisl989, IJ).Thccxilcsemcrcdiniothistrading 

wi1hin their fim few months making upwards ofS! .600 from the polishing of sea 

beans. They used the money to purchase items for their own pt.'l'50nal comfon· 

however.1hcmajorjt}oftheprisom·rssen1ithornc(Pran2003:119).llte1ourists 

quickly discown,d the exolic;sm oft he Na1ivc Americans in their midst. coun1less 

cyeswcrelaidonthem.sinccmo>thadnc,·crsecnanlndianbefon:arrivingatSt. 

Augustine.One ma) onlyi;ucssatthequestionsthctouristshadforthcprisoners: 

illu:;trations oflht lime. more than likely they viewed them as unsavory (Round 

2007) 

Bcforelongthctouristsdiddiscm·cr1heNa1;,.eprisonershadtakn1sbcyond 

polishingseabcansandalligatorweth:thcycouldcreatean.Thiswasaskilll'rall 

disco,·ercd soon after the men began the joume} to Fon Marion. lie allo"ed the men 

who drew to more fully e.xplorc this skill as he supplic-d them with the materials 

ncedcdtocremcthcdra"ings.Thcmcncrca1cdscricsofdrawingsusingskctchbooh 

andnotcbooksinthcPlainsledgcranst}lc.Eachhoo..soldfo,aroundS2.00andby 

1876 the men had c~med between SJ.000 and S4.000 from selling I heir books. beans 

and1hebowsandarrowslhC}crcatcd(l'ra11200J: IS2·1S3).his1hro,1gh1hcse 

dru"·ings1hatamajorpo;mofexchangcbcgan1oappcarbctwcentheNa1i,c 

prisoncnandthcEuro-Amcricans"OOpurchasc<lthcdru"ingsandtookclasse!>.such 

a.s an::hcry. from the prison~n. The primary mode of the exchange was linguistic as 

th(prisorn:rsleamcd"hatcrea1edau1horitati,cdiscourse.at1hattime.intheEuro-



Amc,;can world of1he Unite-.! Stales; that is. the English language. Through the 

leamingof1hclanguage.themencrea1c-.Jabordcrlar>datFonMarion\.<herethey 

adopk,l a dual idem it); that of the Euro-American catering 10 !he assimilationist 

"ishcs of their cap1ms. as \.<ell as mainlaining their identi1ies as Nati,·e Americans 

from1hePlaios.l1isthroughthcantheyproducedonccanscctnescdualidenti1ies 

fonning.Thiswasspccificallydemonsua1cd1hrough1hcirprac1iccofdrawing.which 

v>cntbackgencra1ions."iththcincorporationofne"·linguisticcom·cmionsand 

nam11ivcpa1temsin1heirancomingfromtheEuro-AmcricanaOOEnglishlanguagc 

dominated"wld 

Tofullyunders1andthescdra"·ings1hcycanno1bccxamincdasstaticobjccts 

locked inlo Or\C im,tancc as a commodity. Indeed. 1his is one purpose ofa commodity 

tobcsoldandtobcconsumcJ.Howe,cr.comparablctopcoplethedra"ingsha,·e 

sociallivesandarcaproductofthctimcin"hichtheywerecreated(Appadurai 

1986:3).D:aminingthcartasasocial-his1oricobjectgivesthedrawingsapcrsonal 

biographythroughwhicharesc:archercanseeagrea1erS1oryof"·ho1hcmenwerc 

·•Biographiesofthingscanmakcsaliem"·halmightolherwisercmain 
obscure.Forc~ample.insilu:uionsofcuhurecomac1.thcycanshow"ha1 
amhropologistshavcsooftenstressed:1hat"huissigr1ifican1abou1th,e 
ad0f)tionofalicnobjects•asofalienidcas-isnot1hcfac11ha1the) arc 
adoptcd.bu11hcway1hc>arecuhurallyredcfinedandpu1couse""(Kopy10f 
1986:67). 

In the cases present~-.! in 1histhesis. the alien ;dca. for the prisoners. is1he use of the 

Engli$hlanguagcinbothlhe,·erbaland"rinen1extualscnse.aswcllasthe\\·ayi1 

afTe<:tsthenam11i,·estruc10resofthcan1hatwasproJuccd 



hiseasytocooclude1hcwaythemcnusedEnglishin1hcaoi1heyproduccd 

rcsul!cdfromtheteaching1hcyrecei,cdastheywerebcingassimilatcdimo1heEuro. 

American world. 1 lo"·evcr. this is not the argumen1 I forward in this work My thc,;is. 

"hichdevdopedou1ofmyn,search,demonstra1esttiemcncnactedafonnofagency, 

"hichallo"cd1hemtoadop1abordcrlandsculturalidcn1ity.signifying1otf>e 

Wes1cm world tlwy were learning the "hi1e man's road and walking down its 

pmh .. ·ays.Theantheyrn>Juccdbccamelcssabout1heindi,idualandmoreaboutthc 

group,morede1ailwasfo..:uscdon1heactsofmany,rattier1han1heactsofasinglc 

warrior. The images also lx..:amc more romnmic nnd postcard-csq as they showed 

groupsofindi,,idualscourting."hichdidcxis1priortoFonMarion.1hcfacadesof 

churchesandthejoumC)10fonMarion.Whi!c1hcimagespu1topaperstillse"·ed 

1hcoldfunctionofdocumcming1hehistory,cspcciall) asthcmendcpicted"hatthey 

sa""hilcatFonMarionoronthe"·a)IOflorida.lhedra"ingsdiddi,oree 

thcmsekes from the traditional prac1ices as the focus of1hc images mo,ed from the 

men as indi,•iduals and became a communal act of idenlit) building. Togcth<!r. all of 

1heartis1swhodre" "hilca11heFon.bcgan1ocrca1cascnsc1he) were becoming 

"hitcmcn.puningaside1h<!irl'lainsh<!ri1ageanddcmonstra1ing.1hrough1heiran. 

they "·ere not dangerous and thcrcfo«:. could be allowffl to go home and teach the 

01hersin1hciru-ibcs"ha11hc) hadlcamc"dwhilcinexile 

1'1ten,stingly. u?(m release. a numbcrof1he men sta)ed in the Euro.American 

world 10 learn morc. Release saw all Ille prisoners first travel 10 Hampton. Virginia 

wherefiflcencl«1e<l1ostayandattcnd1hc!lamptonlns1itule.anindus1rialschoolfor 

African Americans. "ith anotl\cr fo·e remaining elsewhere in the Eas1 forfflucation 



(l!arris 1989: 18,S£llbo2011: 10.Daniclsl'ctcrscn \971).l'hosc"horetumcdhome 

pushed1hcwaysofthewhi1eman·sroadto1hcwaysidcastheyadoptedagain"hat 

1heyhadkoo"·nforthcmajoril)Oftheirlife.Significan!ly.alloftheanisismen1ioned 

inthispapcr"housc.,dEnglishci1hcrinthciranis1iclanguageorthroughwri11cntext 

"cn:amongthosewhochosctosta) in1heEast{Danielsl'etcrscn l971). This 

suggcstsleamingEnglishdid;ndcedhavcanimpacton1hemcn"houscdi1and 

found1hcvaluationplacedonitthroughexchangcma11credinthemodcmworld. 

Throughfunhcrlcaming,thcmcncouldthenrctumtothcl'lainsandassisllhcrestof 

theirtribesinen1eringimo1hemarl.:c1s1hcynccdedm11ecessinordcr10survi,·cin 

modcmAmcrica(Fear-Sepal 1999:327) 

Nc,cr1hcless. 1he men did not succeed at this task and many. such as Zotom. who 

becamcalcadingmedicineman.allbu1abandoned"ha1hchadleamedinthcEast 

(Danicl1l'ccrscn 1971).0nccback0111hcreserva1ionthcnecdtoemerthelinguistic 

mart:c1usingEnglishdimini:;hcdasthcNati,clanguagcsand1ribalcuhureagain 

becamcthcauthoritati,·cdiseourse.Thefonncrprisoncrshadachoice10makc.ci1her 

n,tum to their traditional ways or return 10 the world of the Euro-American 

Etarnlleuhfoltthisdceisiondcepl)Bftcrspcnding1enycarsinthcEas1.llcdidre1um 

home 10 1hc Kio"a to tench them the walsofthe Euro-American world: ho"evcr, t,., 

re1umcdagaintotheEas1.E1ahdlcuhwasdisillusionedb} 1hcwa) 1heKio"·are11e1cd 

tohim,aswcllasbeingunablc10undcrsrnnd"hytheycon1inued1oli,e1radi1ionally. 

Thepn:,dc;e1ionofledgeranshouldalsobeconsideredwhcnexamining1heimpac1 

of1hcFortMarionborderland.sirn:eatler1hcirrclease.onlytwoanists.bo1h 

SoutftcmChcyennc;llo"lingWolfandSquin1Eyes.arckoo"ntoha,·ecrcated 



ledgeranuponrc1umingtotheirrcscr.·a1ion(Sz.abo 1994).First.itwasnolongcr 

rcasibletocrcatethcan"henthcre"creothcrtask!;1hatnccdcdtobedonc.which 

direc!lyrela1cdtosurvival.Themoti\'ati0'1increa1ingthcanwasalsogonc.Thcre 

wcreoolongcrtourists\\hosoughttoconsumethcan."hichlhenga,·eway\Oan 

absence or money for time. 111is thought pattern can be seen more clcarl> looking 

ahead in time 10 the Kiowa anist Sil,-cr Hom. When offerc-d money for his wort. 

SilvcrHomchangcdthe\\·ayhcdrc" hisimages.drawingononlyonesideofthc 

papcrandadoptingamorcnaturnlis1ic1cchnique10bencrsuitthecon,·entionsof 

thosc"hosoughttopurchasehispic'<:es(Grcene2001a).Rctumingtol'onMarion. 

thcanistsoolongcrhadtoprojectthcimagethcy"·crerefonncdprisoncrs.ool0'1gcr 

violentorpotentiallyharmful\OtheUnitedStates.Nolongerdidthcynecdanto 

demonstratc1heirreaJincsstobereleased.they"erefn.'<:dandreunited"ith1hcir 

families 

The an produced at Fon Marion was created out or the confluence ofa number of 

differcn1circums1ances.whichweregcneratedb>·inno.-ationandadaptati0fl.The 

coming together of the Euro-American "'orld in 1hc form of PrJtt"s assimilationist 

polic> andtourismweredrivingforccsbehindtheSt.Auguslirn:«ooorny. "ll,is. 

coupled"iththclifcwaysofthcSouthernPlainstribes.crcatcdauniqueborderland 

attha1paniculartimeandintha1spccificgeographiclocation.Theatmosphere 

createdpromp1edthcindividualsincarcera1cda1FonMarion1oadop1adualcultural 

idcntity."ll1eprisor1Crsdrcwfromthcirpast.aswellas1hepresent1ocrcatcanc" 

self. While they demonstrated an assimilated c.,terior chan~e. an internal agency "as 

biding time. which would claim the prisoners· Ill.IC identity at rcluse. lhc 



incorpora1ionofthcEnglishlanguagcimo1hcledgcrdra"ingsthatwcreproducedby 

themenis0fleof1hcwaysthisdualidcntilytookshapc.Thisdualiden1ityis 

dcmons1ra1ed in the image (Figure 20) of Wo-lla". a Kiowa an isl. s1aoding betwe<en 

a buffalo and a Long Hom canlc. This image ls a1 limes interpreted as Wo-Haw 

demonstra1ingaculturalstruggle1odetcrminc"hcrche"·•nts1ogo:thel;feofthc 

l'lainslndianor1hehfeoflhc"hitcman(Daniclsl'etcrsen 1971.Berlo 1990).Like 

alloftheimagcsprescnlcdinthispar,cr.thisisacompositeimagelhatcanbe 

inlcrpreted many different ways. As Greene {2013) poims out. the ima~e may also be 

inreference1oaspiritualjoumcyorvisionqucst.which1hcnponraysacon1inuumin 

hisjoumcy. lfoncuses1hefirstimcrprctationof1heimageofWo-llawstaoding 

b<.1"'""nt"·ocultures.1hcdicho1omytha1formeda1FonMarionisponrayed.The 

linguisticexchangc."hichtookplaceasEng!ishreplacedtraditionnllanguages.both 

oerbalandanistic.asthcauthoritativediscursi,cformofcommunica1ionplaccdth.: 

anis1simoasitua1ionwhcrelhcyweremadetorefashion1hcmschcstosurvive.no1 

onlye<.:onomically.hutal,;osociall} astheyfough11ogain1hesymbolicpo"·er 

n~-edt,dto function inacapitalisiicsocicty. 

fhisisaskill1heymostccnainlyhadas1hecuriodealersinthccit}SOUghttokecp 

themenconfincd101heirslandin1hcfon"hcni1camc1oselling1heiran.sin-ccthcy 

"c"' taking business from thcmhcrshops in to"·n when thC} were allowed to "anckr 

and sell. The anis1s' understanding of the differe11cc be1><cen content and message is 

c,·idcminthciruscofthcEnglishlanguagc.Whalis511idis1hccon1cntand"ha1is 

beingconvcyedis1hcmcssagc(Sainsbury 1984.Cullerl985).Throughthcuscof 

comem Myk-d aflcr 1he English language. a specific message was scm. on< 1ha1 "-ould 



beurn:lers1oodbythoscablclodeeiphcr1helanguagccon,·emionsinplay.lnordcrto 

makelhishaPfl"'n.ihelanguageoflcgitimacyneededtobcu~:thcreforc.a 

discourw was conslructe<l 1hat allowed the men 10 take English and mold it to nte<,t 

thcirownnccdsanddesires.Emer;nginlothemarkc11hcmenuscdanalicnlanguage 

torefashionthcmsclvcsforanalicnaudienceandinsodoing.camclocxpressthcir 

agencyinaway1ha1wouldoolhaveb«npossiblc>1ere1heytoha,·ekcp11hc 

linguisticconven1ionsof1hcir1radi1ionallanguages ... lfthepowcrstrugglcbetween 

!:elfandothcriscvidcn1>1ithinthclanguagcuscofoneindi,•idual.itisinlensificd 

fourfold>1henindividualsscek1oexpress1hcmsch-es>1i1h1hcassis1anccofothcr 

pcrsons .. (Wongl989:296) 

Throughthcan."-hichwasproducedforsale.1hemenwugh11oc.<pn:ss 

themselves 10 a new audience and" ith this. demons1ra1c they were assimilating and 

ul1imaiclyrelcascd.Throughthcuscof1heEnglishlanguagc.bo1hwri11cnanddra"n. 

1h,·anistsofFonMarionwugh11ocnactthecfTeetsoftheborderlandtha1"as 

created.lndoingw.tlleywughttogainsymbolicpowcrandcapital!hrough 

exchangc.by"hich1hcycouldsecurethcirfu1urc.aswellasth.,irfamilics· ina 

worldtha1waschangingrnpidlyaround1hcm. 
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Figure la: Koba Pictographs, 1875-1877. Manuscript 39C, National Amhropological 
Ar1:hi,·es. Smithsonian lnstitotion. Image coune-sy of Pr. Candace S. Greene 
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Figull' lb: Koba Pictographs. 1875-1877. ~tanu§Cripl J9C. 1'-111ionalAn1hropologicat 
Archives. Smithsonian ln~1i1u1ion. Image councsy ofO... Candace S. Grttr,c. 



Figure le: Koba Picmgraphs. 1875-1877. Manu:;cripl J9C National Anthropological 
Archi,es. Smithsonian lns1itution. lmai:e courtesy Dr. Candace S. Gre<'ne 
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Figure ld: Koba Pictographs.. 1875-1877. Manu5"'.ripl 39C. Na1ional Anthropological 
Ar,:hi,es. Smi1h~ian lnsti1ution. I mag~ courtc§y l>r.Candace S. Gr«nc. 
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l'igun: le:Kobaf'iccographs.1875-IR77.Manuscrip139C,Naliona1Anthropolo!lical 
Archived. Smi1hsonian lnsti!U!ion. lma11e courtesy Dr. Candace S. Greem: 
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Figure 2: !'rice CJ,rr,,m, Yale Collectioo of Western America. [lc;necke Rare IJ.ook 
and Manuscript Libr-JO'). Yale Uni,·crsil). Image courtesy Dr. Candace S. Gn,cne 



~igurc 3: Dn,v,,np. 2008.l~.2. Bequest from 1hr ~.,.., [)ani,:1$ l'c1nwn Amn1t1n 
Indian Coll«1ion. M,nnapol,s l1151itutc of An>. \1,nnnpohs. \linnesouo 



Figun, 4: Drawings, 2008.14.2, lle<juest from 111\, Kan,n Daniels Petersen American 
Indian Collcc1ion. Min,icapoli~ lnstiiute of Arts. Minneapolis. Minnesota. 
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Figure 5: Dnl\\ing. 98.151.1. lleqllC~l from the Kar.:n Daniels Pete'Sl'n Amcricun 
Indian Collection. Minneapolis lnS1i1Ute of Ans. Minn,apolis. ~forn:SOII. 



Figure 6: Dra"ing. 98,151.1. lle<iueSl from tile Karen Daniels i>ete=n Amcrkan 
Indian Colle<:1ion. Minneapolis ln5titute of Ans. Minneapolis. MinncSOla. 
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rigure 7: -zo,,,,., ;, Busy Or/lwing:s A &oJ:, 1996.01 7.02078. Anhur &Shifn1 
Silberman Nati,e American An Coll...clioo. Ooo1ld CI:. tlinibeth M. Diclinson 
R...s,,,arch Center: National Cov.boy & Western lkritagc Museum. Oklahoma Cit}, 
Otlahoma. 



Figure 8: Drawins. 2008.14.2, Bcques1 rrom lhe Karen Daniels Pe1erwn American 
Indian Collection. Minneapolis lnsti!Ule or Ans. Minneapolis, Minnesota 
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Figu~ 9: JennW rtlllAdwn, 1996.027.0536. Anhur &Shifni Silberman Na•i•·c 
American An Collection. Donald C & Elizabeth ~1. Dickinson R~al\'.h Ccntfl": 
National Co"bo)' & Western llcrit.age Museum. OLlahoma City, O*.lahoma. 



figure 10: Drawing. 2008.14.2, Uequcs1 from !he Karen Dan;cls Petersen American 
Indian Colle.:lion. Minneapolis lnstilUlcof AJ1s. Minneapolis. Minnesota 



Figure 11 a, Making "-k-<licinc drawing ofsmall sleam locomoti,·e pulling 1wo 
d«oratedpassengcrcars.1875.Manuscrip139U.Na1ionalAmhropologicalArchi,·cs. 
Smithsonian lns1iwtion. Image counesy Dr. Candace S. Green<:. 
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Figure I lb: MnkinJ,1 Mc'<licinedrawingofsmall -~team locomoti,·e pulling two 
d«oratcd pa55engcrcars, 1875. Manuscrip1 39B. National Anthropological Archi,cs. 
Smithsonian lnsti1u1ion. Image councsy Dr. Candace S. Greene 



Figur~ 12: Exercise book containingdrawingsbyanon}moUs Kiowa artist 1875-
1878. Manuscript 98-54. National Anthropological Archives. Smi1hsonian Institution. 



Figure lJ:Excrcisebookcomainingdra"ingsbyanonymousKiowaanist. 1875-
1878. Mar,u51:ript 98•54, Nation~\ Anlhropological i\rchi,·es. Smi1hsonian Institution. 



Figure 14a, Drawing. 2008. 14.1. Bequest from 1he Karen Daniels Pete!">l'n American 
lnd;an Collection. Minneapolis lnstitu1c of Ans. Minneapolis. MinneSQta. 



Figure 14b, Drawing. 2008.14.1. lkques! from the Karen Daniels Petersen Anicrkan 
Indian Collection. Minneapolis Jnstitute of Arts. Minneapolis. Minnesota 



Figure IS: Drawing. 2008.14.1, Bequest from the Karen Daniels Petersen American 
Indian Colltttion. Minneapolis Institute of Arts. M;nncapolis. Minrn:wta 



Figur.: 16:Kio"adra,..ingpossiblybyKobaorEtahdlcuh,ofcourtingsccne."'ilh 
live coupk-s "rapped in blancts. 1875-1877. Manuscript J9C, National 
AnthropologicalArchivcs,Smichsonianlnsti1ution 
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Figure 17:Kiov.-adrn"ing.possiblybyKobaorE1ahdleuh.ofcourtingscene."ith 
live couples, 1875-1877. Manuscript 39C, Na1ional Amhmp<1logical Archives. 
Smithwnianlnstitu1ion 
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Figure 18: Kio"a drnwing. possibly by Koba orEwhdleoh, of courting sc~rie. "ith 
fourcouplcs.1875-1877./..lanuscript, National Anthropological Archi,•~,s. 
Smithsonianlns1itution 
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Figure !9: White Uuffalo Head pictographic leucr to Minimic. ca. 1877. Manuscript 
30.740, National Anthropological Archi,cs, Smithsonian lnstilulion. Image courtesy 
ofOr.CandaceS.Greene 
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