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THE GAWAIN PUZZLE: A STUDY OF MS. COTTON NERO A. X.

CHAPTER I .

INTRODUCTION

P e a r l , C le a n n e s s , P a t i e n c e , S i r  Gawain and th e  Green 

K n ig h t— b ecau se  t h e s e  poems e x i s t  t o g e t h e r  i n  th e  same manu- • 

s c r i p t ,  and b e c a u se  th e y  a r e  o f  c o n s i s t e n t l y  h ig h  l i t e r a r y  

q u a l i t y ,  th e  q u e s t io n  a r i s e s  as to  how th e y  came t o g e t h e r .

Are th e y  r e l a t e d  by more th a n  j u s t  p r o x im i ty ,  t h e  whim o f  

some c o p y is t?  S in ce  th e  l a t e  n in e t e e n th  c e n t u r y ,  when th e  

poems began t o  be d i s c u s s e d ,  a f e e l i n g  has  e x i s t e d  t h a t  th e y  

must be l i n k e d  t o g e t h e r  i n  some more m e a n in g fu l  way. In  p u r 

s u i t  o f  t h a t  f e e l i n g , ' s c h o l a r s  have com piled  an im p re s s iv e  

a r r a y  o f  s i m i l a r i t i e s  and c o rre sp o n d e n c e s  among th e  poems, 

and most have  co nc luded  t h a t  t h e  poems a r e  by a s i n g l e  a u th o r .  

T here  i s  an echo o f  a u t h o r i t y  i n  D. S. B re w e r 's  r e c e n t  s t a t e 

m en t, " I f  . . . [ th e  poems] were w r i t t e n  by more th a n  one 

p o e t ,  t h e s e  p o e t s  were a s t o n i s h i n g l y  c lo s e  i n  tem per o f  m ind, 

b e s id e s  b e in g  very  c lo s e  i n  p la c e  and t i me . The key word 

h e re  i s  " a s t o n i s h i n g l y . "  As a m a t t e r  o f  f a c t ,  t h e  a u t h o r i t y

l"T he  G aw ain -P oe t;  A G e n e ra l  A p p r e c ia t io n  o f  Four 
P oem s,"  EC, 17 (1 9 6 7 ) ,  130.
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has  a t t a i n e d  such  a m ed iev a l  p reem inence  t h a t  Mabel Day, i n  

h e r  i n t r o d u c t i o n  t o  S i r  I s r a e l  G o l l a n e z ’ s r e e d i t i o n  o f  S i r  

Gawain and th e  Green K n ig h t , can r e s o l v e  th e  a u t h o r i a l  qu es

t i o n  s im ply  by sa y in g  o f  th e  poems t h a t  i t  i s  " g e n e r a l l y
2

a d m i t te d  t h a t  th e y  a r e  by th e  same a u t h o r . "  The word "ad

m i t te d "  may be c o n s id e re d  i n  th e  same l i g h t  as B re w e r 's  

" a s t o n i s h i n g l y . "  I t  i s  b e s t ,  how ever, t o  lo o k  a g a in  a t  th e  

e v id e n c e  drawing th e  poems t o g e t h e r .  Out o f  a  v a s t  body o f  

work, I  have t r i e d  t o  s e l e c t  o n ly  t h e  m ost s i g n i f i c a n t  o f  

r e p r e s e n t a t i v e  c r i t i c i s m .

The b a s i c  s i m i l a r i t y  among th e  poems l i e s  i n  th e  d i a 

l e c t  th e y  s h a r e .  When R ic h a rd  M orris  e d i t e d  P e a r l , C le a n n e s s , 

and P a t i e n c e  f o r  th e  EETS, he assumed a common a u th o r s h ip  of 

th e  b a s i s  o f  d i a l e c t  a lo n e .^  His i d e n t i f i c a t i o n  o f  th e  poem 

as  W est-M idland has  become a l i t e r a r y  commonplace.^ This 

t e s t ,  o f  c o u r s e ,  i n c lu d e s  S i r  Gawain, as T o lk ie n  and Gordon 

have n o te d  i n  t h e i r  e d i t i o n  o f  t h a t  poem.S Thus, C h a r le s  

Moorman speaks  o f  t h e  f o u r  poems' s t r o n g l y  l o c a l i z e d  d i a l e c t

2s i r  Gawain and th e  Green K nigh t (London: Oxford
U n iv e r s i t y  P r e s s ,  194-0), p .  x.

^E arly  E n g l i s h  A l l i t e r a t i v e  Poems (O xford : Oxford
U n iv e r s i t y  P r e s s ,  1 8 6 9 ) ,  i n t r o d u c t i o n .

%The d e s c r i p t i o n  o f  th e  d i a l e c t  h as  been  augmented 
by v a r io u s  c r i t i c s ;  o f  p a r t i c u l a r  i n t e r e s t  f o r  t h i s  s tu d y  i s  
J .  A. O akden 's  A l l i t e r a t i v e  P o e try  i n  M iddle E n g l i s h  (Man
c h e s t e r :  M ancheste r  U n iv e r s i t y  P r e s s ,  1 9 3 0 ) ,  I ,  6 -86 .

Ss i r  G a w a i n ^ d  th e  Green K nigh t (O xford : C larendon
P r e s s , 1 9 2 5 ) ,  p. x v i i i .
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and " h ig h ly  i n d i v i d u a l i s t i c  word forms."®

W ith in  t h e i r  d i a l e c t a l  k i n s h i p ,  th e  poems have been  

shown t o  p o s s e s s  v a r io u s  v e r b a l ,  s t y l i s t i c ,  and th e m a t ic  

p a r a l l e l s .  In  an e a r l y  s tu d y .  S i r  I s r a e l  G o l la n c z  a v e r s  

t h a t  t h e  m a n u s c r i p t ' s  s i n g l e  a u th o r s h ip  can be d e m o n s tra te d  

by " t e s t s  o f  v o c a b u la r y ,  r i c h n e s s  o f  e x p r e s s i o n ,  rh y th m , 

d e s c r i p t i v e  pow er, s p i r i t  and t o n e ,  and d e l i g h t  i n  n a t u r e ,  

more e s p e c i a l l y  when a g i t a t e d  by s to rm  and t e m p e s t . M o r e  

e x p l i c i t l y ,  R o b e r t  J .  Menner h as  com piled  a number o f  s t y l 

i s t i c  m annerism s t h a t  have  s u b s e q u e n t ly  been  h e a v i l y  r e l i e d  

upon. He l i s t s  r e p e t i t i v e  o r  s i m i l a r  l i n e s  i n  two o r  more 

o f  th e  poem s, and i n  a l l  o f  them f in d s  use  o f  an  a b s o lu t e  

c o n s t r u c t i o n  a t t a c h e d  t o  a s e n te n c e  by " a n d ,"  ( e . g .  CL 1219,

SG 5 3)® as  w e l l  as p e r i p h r a s i s  i n  t h e  form  o f  a  r e l a t i v e  

c l a u s e  f o r  t h e  word "God" o r  " L o r d . "9

John  W. C la rk  has  o b je c t e d  t h a t  t h i s  l a t t e r  t e s t  p ro v es  

n o th in g ,  s in c e  th e  p e r i p h r a s e s  a r e  c o n c e n t r a t e d  p r im a r i l y  i n  

P a t i e n c e  and C le a n n e s s , w i th  a few o c c u r r in g  i n  S i r  Gawain and

®The P e a r l - P o e t  (New York: Twayne P u b l i s h e r s ,  1 9 6 8 ) ,
p .  31.

7 " P e a r l ,  C le a n n e s s ,  P a t i e n c e  and S i r  Gawayne," 
Cambridge H i s to r y  o f  E n g l i s h  L i t e r a t u r e , e d . , A. W. Ward and 
A. R. W a l le r  (New York: G. P. Putnam ’ s S ons, 1 9 0 7 ) ,  I ,  362.

®Here i n  r e f e r r i n g  t o  l i n e  num b ers , and i n  th e  a n a ly 
s i s  o f  l a t e r  c h a p t e r s ,  t h e s e  a b b r e v i a t i o n s  w i l l  be u sed :
P e a r l  -  PE, S i r  Gawain -  SG, P a t i e n c e  -  PA, C le a n n e ss  -  CL.

Sp u r i t y ,  A M iddle E n g l i s h  Poem (New Haven: Yale
U n i v e r s i t y  P r e s s ,  1 9 2 0 ) ,  i n t r o d u c t i o n .
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none a t  a l l  i n  P e a r l . M oreover, he n o te d  t h a t  th e  t h r e e  

d i f f e r e n t  k in d s  o f  p h r a s e s ,  d i f f e r e n t i a t e d  by t h e i r  headw ords ,  

a r e  n o t  p r o p o r t i o n a l l y  d i s t r i b u t e d  among th e  p o e m s . B u t  he 

can be an sw ered , I  t h i n k ,  i n  two ways. F i r s t ,  th e  in c id e n c e  

o f  t h i s  ty p e  o f  p e r i p h r a s i s  c o r re sp o n d s  t o  th e  deg ree  o f  p u r i 

t y  i n  which th e  a l l i t e r a t i v e  t r a d i t i o n  e x i s t s  i n  each  poem.

The t e c h n iq u e  may, t h e n ,  be c o n s id e re d  p a r t  o f  a  p a r t i c u l a r  

s t y l e .  These p h r a s e s  a l s o  seem to  i n d i c a t e  an an th ro p o m o rp h ic  

c o n c e p t io n  o f  God. As A. C. S p e a r in g  h as  n o te d ,  God a p p e a rs  

p a r t i c u l a r l y  hum anized i n  C lean n ess  and P a t i e n c e . ^  T hus ,  th e  

use  o f  t h e  p e r i p h r a s i s  may show a c o n t r a s t  betw een a l i t e r a l  

and a  more m y s t i c a l  p i c t u r e  o f  God. I  wonder f u r t h e r ,  i f  th e  

id e a s  o f  a  ju d g in g  God may n o t  a l s o  be in v o lv e d  h e r e ;  t h a t  i s ,  

t h e  p e r i p h r a s e s  would a p p e a r  more r e g u l a r l y  in  c o n n e c t io n  w ith  

a fea rso m e  d e i t y ,  by r e a s o n  o f  t h e i r  son o ro u s  and w eigh ty  

e f f e c t .

J .  P. Oakden a f f i r m s  and augments M enner 's  e v id e n c e  

as  w e l l  a s  t h a t  o f  M o rr is .  Oakden’ s work i s  a landm ark o f  

c a r e f u l  and i n c l u s i v e  a n a l y s i s .  He b e l i e v e s  i t  i s  m e t r i c a l  

p a t t e r n i n g  s p e c i f i c a l l y  t h a t  " p l a i n l y  i n d i c a t e s  th e  common 

a u th o r s h ip  o f  t h e  t h r e e  poems" (SG, CL, and PA) as he b e 

l i e v e s  t h i s  t o  be t h e  most t r u s tw o r th y  t e s t  f o r  an i n d i v i d u a l

10« P a ra p h ra s e s  f o r  ’God’ i n  th e  Poems A t t r i b u t e d  to  
th e  Gawain- P o e t ,"  MLN, 65 (1 9 6 0 ) ,  232-6 .

H fh e  G aw ain-P oe t;  A C r i t i c a l  Suudy (Cambridge: 
Cambridge U n i v e r s i t y  P r e s s ,  19 7 0 ) ,  p.  33.
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s t y l e .  However, he  f i n d s  c o n c u r r in g  ev id e n c e  among a l l  f o u r  

poems i n  th e  p ro m in e n t  u se  o f  s u b s t a n t i a l  a d j e c t i v e s ,  a  p a r 

t i c u l a r  p e n c h a n t  f o r  a r c h a is m s ,  an i n v a r i a b l e  t a s t e  f o r  s h o r t  

s i m i l e s ,  and c o n s i s t e n t  p a t t e r n s  o f  a l l i t e r a t i n g  sounds.

Menner and Oakden t o g e t h e r  c o n t r i b u t e  th e  m ajor t e c h 

n i c a l  a rgum ents  f o r  common a u th o r s h ip .  Two l e s s e r  s t u d i e s  

sh o u ld  be m e n t io n e d ,  how ever. In  an u n p u b l ish e d  t h e s i s ,

E s th e r  Agnew Robinson a rg u e s  f o r  a  s i n g l e  p o e t  on th e  grounds
13o f  s e v e r a l  t e s t s ,  m ain ly  o f  v o c a b u la ry  and p h ra se o lo g y .

Her w ork , w h i le  e x t e n s i v e ,  i s  g e n e r a l l y  i n c o n c l u s i v e ,  l a c k in g  

d e p th ,  i t s  to n e  p e rh a p s  b e s t  i l l u s t r a t e d  by h e r  rem ark con

c e rn in g  g ro u p in g  o f  l i n e s ,  " In  no poem t h a t  we have i n v e s t i 

g a te d  i n  t h i s  d i s c u s s io n  does th e  p o e t  always rem ain  c o n s i s 

t e n t .  Cannot one c o n s id e r  t h i s  i n c o n s i s t e n c y  th ro u g h o u t  a 

l i n k i n g  f a c t o r ? A r g u i n g  from what i s  n o t  t h e r e  seems to  

la c k  a c e r t a i n  cogency . The main v a lu e  o f  t h i s  t h e s i s  l i e s  

i n  th e  number o f  t e s t s  a p p l i e d  and th e  s t a t i s t i c s  made a v a i l 

a b le  t o  fo l lo w in g  i n v e s t i g a t o r s .

John  D ale Ebbs, i n  a b r i e f e r  w ork , p o s i t s  common 

a u th o r s h ip  upon t h r e e  c h a r a c t e r i s t i c s  o f  th e  poems: th e  use

o f  s i m i l a r  l i n e s  f ram in g  th e  s t r u c t u r e  o f  th e  poems, i d e n t i c a l

^^A l l i t e r a t i v e  P o e try  i n  M iddle E n g l i s h  (M anchester:  
M an ch es te r  U n i v e r s i t y  P r e s s ,  19 30 and 19 35 ) ,  2 V o ls .

13»a S tudy  to  T e s t  th e  Common A u th o rsh ip  o f  P e a r l , 
P a t i e n c e , C le a n n e ss  and Syr Gawayne and th e  Green K n ig h t ,"  
D i s s . ,  U n i v e r s i t y  o f  Oklahoma, 19 39.

li+Robinson, p . 24.



6
p h ra s in g  i n  l i n e s  c a l l i n g  t h e  au d ie n c e  t o  a t t e n t i o n ,  and ex

p r e s s io n s  o f  th e  p o e t ' s  i n a b i l i t y  t o  d e s c r ib e  o r  n a r r a t e  s a t 

i s f a c t o r i l y . ^ ®

E q u a l ly  im p o r ta n t  as  th e  argum ents b a se d  on s t y l i s t i c  

mannerisms a re  th o s e  stemming from a s e n se  o f  u n i t y  o f  view

p o in t  among th e  poems. As e a r l y  as 1883, B ernhard  Ten B rink  

c a l l e d  a t t e n t i o n  t o  th e  s h a r in g  by a l l  f o u r  works o f  a doub le
1 g

theme— in n o cen ce  and su b m iss io n  to  t h e  d iv in e  w i l l .  E. V. 

Gordon expands on t h i s  i d e a  i n  h i s  e d i t i o n  o f  P e a r l , e n v i s i o n 

in g  P e a r l  and S i r  Gawain as p u t t i n g  t o  t h e  t e s t  t h e  v i r t u e s  

p r e s e n te d  i n  C lean n e ss  and P a t i e n c e . Thi s  th e m a t ic  r e l a 

t i o n s h i p  w i l l  be se e n  t o  have s p e c i a l  s i g n i f i c a n c e  i n  r e g a rd  

t o  my own view o f  t h e s e  poems, though I  do n o t  f i n a l l y  a g re e  

w i th  G o rd o n 's  c h r o n o lo g ic a l  o r d e r  f o r  th e  f o u r .

C h a r le s  Moorman r e t u r n s  to  Ten B r i n k 's  second  theme 

as  th e  poem s' u n i f y in g  and c o n t r o l l i n g  c o n c e p t . He f in d s  a 

m o r a l i s t i c  p o e t ,  always c o u n s e l in g  humble a c c e p ta n c e  o f  G od 's  

w i l l  i n  t h e  f a c e  o f  t h e  " t r i a l  o f  l i f e . " ! ®  In  D. S. B re w e r 's  

v iew , th e  mark o f  a  s i n g l e  hand can be found  i n  a p r e v a i l i n g  

s p i r i t  o f  a f f i r m a t i o n ,  i n  th e  g e n e r a l  p a t t e r n ,  r e p e a t e d  in

15"Stylistic Mannerisms o f  the Gawain-PPet," JEGP, 
57 (1 9 5 8 ) ,  522-525 .

!®E a r ly  E n g l i s h  L i t e r a t u r e , t r a n s .  H orace Kennedy 
(New York: H. H o lt  and Co . ,  1883),  I ,  Book 4 ,  350.

!7Pearl (O xford : Oxford University Press, 1 9 5 3 ) ,
p .  x l i v .

i^The P e a r l - P o e t ,  p . 32.
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each  poem, o f  s e l f i s h  d e s i r e  met and o v e r c o m e . A  s i m i l a r  

c o n f l i c t  l i e s  a t  th e  b a s i s  o f  A. C. S p e a r in g * s  c o n te n t io n  

t h a t  a  c o n f r o n t a t i o n  o f  human w i th  d iv in e  and o m nipo ten t v a l 

ues in fo rm s each  o f  th e  poems. S p e a r in g ,  how ever, would have
20th e  p o e t  l e s s  o p t i m i s t i c a l l y  c o n f id e n t  th a n  would Brew er.

F i n a l l y ,  t h e r e  i s  th e  u b iq u i to u s  p e a r l  im agery t o  

s e rv e  as  a l i n k i n g  f a c t o r  among th e  f o u r  poems. G e n e r a l ly ,  

th e  p e a r l  symbol i s  m en tioned  o n ly  as  one o f  s e v e r a l  q u a l i 

t i e s  s u p p o r t in g  th e  i d e a  o f  a  common a u t h o r s h i p .  Emile P ons, 

how ever, f in d s  i n  th e  p e a r l  a lo n e  enough e v id e n c e  o f  t h e  con

t r o l l i n g  symbolism o f  a  s in g l e  m in d .^ l

The s h e e r  w e ig h t  o f  t h i s  e v id e n c e  seems u n e q u iv o c a l ly  

t o  o f f e r  s o l i d  p ro o f  o f  a  un ique  a u th o r  f o r  th e  e n t i r e  manu

s c r i p t .  A b so lu te  h om ogene ity ,  o b v io u s ly ,  can n o t be demanded 

o f  any a r t i s t  i n  h i s  v a r io u s  w orks. There  re m a in ,  how ever, 

unansw ered q u e s t i o n s  and t r o u b l i n g  d i f f e r e n c e s  n o t  t o  be ac 

co u n ted  f o r  s im p ly  as  th e  v a g a r i e s  o f  a  c r e a t i v e  mind. The 

problem  can n o t be c o n s id e re d  s o lv e d .  M e n n e r 's ,  O akden 's  and 

R o b in so n 's  r e s u l t s  show a h ig h  p e rc e n ta g e  o f  s i m i l a r i t i e s  b e 

tween C lean n ess  and S i r  Gawain n o t  e v id e n t  betw een any o t h e r  

two poems. C lean n e ss  and S i r  Gawain s h a re  an e s p e c i a l l y  l a r g e

^^"The Gawain-P o e t  . . . , "  p .  131.

ZOfh e  Gawain P o e t , p . 29.

21sire Gauvain et le Chevalier Vert: Poemc Anglais
du xiv Siecle (Paris: Editions Montaigne, 1946) ,  p.  51.
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number o f  i d e n t i c a l  o r  c l o s e l y  s i m i l a r  p h r a s e s . D a y  a c 

co u n ts  f o r  t h i s  s i n g u l a r i t y  by assum ing t h a t  th e  p o e t  r e r e a d  

C lean n ess  b e f o r e  w ork ing  upon a s i m i l a r  theme i n  S i r  Gawain. 

She d i s c o u n ts  t h e  id e a  o f  th e  poems' p ro x im i ty  i n  t im e  as  a 

r e s u l t  o f  th e  d i f f e r e n t  p r o p o r t i o n s  i n  w hich th e y  commend 

p u r i t y  and l o y a l t y . 23 B u t,  c o n s id e r in g  t h e  argum ents  in  

f a v o r  o f  a c l o s e l y  i n t e r r e l a t e d  th e m a t ic  s t r u c t u r e ,  i t  seems 

u n l i k e l y  t h a t  th e  p o e t  would borrow  h e a v i l y  from h im s e l f  o n ly  

t h i s  once on a c c o u n t  o f  them e. Or, i f  C lean n e ss  and S i r  Ga

wain were w r i t t e n  i n  c lo s e  enough s u c c e s s io n  f o r  th e  borrow 

in g  t o  be due t o  m e n ta l  c a r r y - o v e r ,  t h e r e  rem ains  th e  m a t t e r  

o f  g r e a t  d i f f e r e n c e  i n  s t y l e  and to n e  t o  be acco u n te d  f o r .

How d id  th e  p o e t  manage t o  c o m p l ic a te  h i s  t e c h n iq u e  so com

p l e t e l y  i n  a s h o r t  enough le n g th  o f  t im e  f o r  him t o  c r e a t e  i n  

th e s e  two poems a  v e r b a l  s i m i l a r i t y  n o t  found  i n ,  s a y .  C lean 

n e ss  and P a t i e n c e ? I t  s h o u ld  be n o te d  t h a t  no one h as  p o s tu 

l a t e d  an o r d e r  o f  c o n s t r u c t i o n  i n  which C lean n e ss  and S i r  

Gawain a r e  fo l lo w e d  by P a t i e n c e  and P e a r l , e x p la in in g  th e  

heavy bo rrow ing  as  a c h a r a c t e r i s t i c  o f  t h e  p o e t ' s  i n i t i a l  

s t y l e ,  d e c r e a s in g  as  h i s  s k i l l  grew. But t h i s ,  a f t e r  a l l ,  

would wreck th e  e s t a b l i s h e d  t h e o r i e s  o f  t h e  poems' seq u en ce .

The m ost g e n e r a l l y  a c c e p te d  o r d e r  a s s ig n s  p r i o r i t y  t o

2 2M enner, P u r i t y , pp.  x v - x v i .

23s i r  Gawain and th e  Green K n ig h t , ed .  S i r .  I .  G ol
l a n c z ,  p .  XI.
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P a t ie n c e  and C le a n n e s s , f o l lo w e d  by P e a r l  and S i r  Gawain.

The poems move, a c c o rd in g  t o  t h i s  t h e o r y ,  from  s im p le  to  com

p le x  fo rm , from lo o s e  t o  more t i g h t l y  i n t e r r e l a t e d  c o n s t r u c 

t i o n ,  r e v e a l i n g  a d e f i n i t e  m as te ry  o f  m a t e r i a l  and t r a d i t i o n . 2% 

Menner s u g g e s t s  a r a t h e r  e l a b o r a t e  system  o f  rew o rk in g  on th e  - 

p o e t ' s  p a r t ,  as  he su p p o ses  th e  a r t i s t  t o  have moved from a 

c o n c r e te  t o  a  more m e ta p h o r ic  use  o f  s o u rc e s  and w o r d s .25 

T h e m a t ic a l ly ,  S p e a r in g  view s t h i s  o r d e r  as p r e s e n t i n g  a p ro 

g r e s s i v e l y  more r e m o te ,  more ambiguous co n cep t  o f  th e  non

human power man m ust c o n f r o n t . 26 G o rd o n 's  i d e a  o f  th e m a t ic  

r e se m b la n c e ,  a l r e a d y  m e n t io n e d ,  a l s o  s u p p o r ts  t h i s  ch ro n o 

l o g i c a l  s e q u en ce .

But t h e r e  a r e  th o s e  who re a d  th e  poems i n  a  p r e c i s e l y  

o p p o s i t e  m anner. The movement h e r e  i s  tow ard  s i m p l i f i c a t i o n  

r a t h e r  th a n  c o m p le x i ty ,  w h e th e r  t h e  p o e t  i s  e x p la in in g  a  s e r 

i e s  o f  s p i r i t u a l  c r i s e s  i n  h i s  l i f e ,  o r  e l u c i d a t i n g  v i r t u e s  

p r o g r e s s i v e l y  more c l e a r l y .  T h is  i s  th e  o r d e r in g  assumed by 

th o s e  who w ish  t o  e x t r a c t  from th e s e  poems a b io g ra p h y  f o r  

t h e  p o e t— a te n u o u s  a f f a i r ,  a t  b e s t .  E s s e n t i a l l y ,  t h i s  i s  

t h e  o r d e r  fo l lo w e d  by G o l la n c z ,  who would have th e  poems com

posed  i n  th e  o r d e r  i n  which th e y  a p p e a r  i n  th e  m a n u s c r ip t .

2^Moorman, The P e a r l - P o e t , p . 31. 

2 5P u r i t y ,  pp . x x x iv -x x x v i .

^^The G aw a in -P o e t ,  p . 30.
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M astery  o f  form  and t e c h n i c a l  s k i l l  r e s u l t s  i n  P a t i e n c e ' s  

t e r s e n e s s  o f  e x p r e s s i o n .  This  th e o r y  makes t h e  p o s i t i o n  o f  

S i r  Gawain i n  th e  m a n u s c r ip t  p r o b le m a t i c a l .  G o lla n c z  sug

g e s t s  t h a t  i t  may be th e  e a r l i e s t  o f  t h e  p o em s.2?

The f a c t  t h a t  b o th  t h e s e  sequences  a r e  e q u a l ly  p o s 

s i b l e  i s  t r o u b l i n g  i n  i t s e l f ,  f o r  th e  m eaning o f  th e  poems 

depends i n  some m e a su re ,  a t  l e a s t ,  on t h e  r e l a t i o n s h i p ( s )  

betw een them. Then, t o o ,  n e i t h e r  o f  th e  s u g g e s te d  o rd e r s  i s  

e n t i r e l y  s a t i s f a c t o r y ,  even  i f  c o n s id e re d  i n  i s o l a t i o n .

P e a r l , C le a n n e s s , and P a t i e n c e  re sem b le  one a n o th e r  i n  t h e i r  

use  o f  b i b l i c a l  s o u rc e  m a t e r i a l  and i n  t h e i r  r e l i g i o u s  n a t u r e .  

However, S i r  G aw ain, C le a n n e s s , and P a t i e n c e  a r e  o b v io u s ly  

c lo s e  i n  t h e i r  u se  o f  a l l i t e r a t i v e  s t y l e .  T ry in g  t o  r e c o n c i l e  

th e  two ty p e s  o f  s i m i l a r i t y  can le a d  to  th e  s o r t  o f  em b a rra s s 

ment Menner e x p e r ie n c e s  o v e r  P e a r l . H is o r d e r  r u n s , P a t i e n c e , 

C lean n e ss  , (P e a r l ? ) , S i r  G a w a i n . 28

There  i s ,  t o o ,  a d i f f e r e n c e  o f  to n e  t o  be ta k e n  i n t o  

a c c o u n t .  P a t i e n c e  and C lean n e ss  a r e  n e a r ly  alw ays c o n s id e re d  

" o b v io u s ly  c o n n e c t e d . "29 They a r e  b o th  h o m i l i e s ,  th e y  a r e  

b o th  s t r i c t l y  a l l i t e r a t i v e ,  th e y  b o th  d e a l  e x c l u s i v e l y  w ith

27p a t i e n c e :  An A l l i t e r a t i v e  V ers io n  o f  Jonah  by th e
P o e t  o f  th e  P e a r l , 2nd e d i t i o n  (London; Oxford U n iv e r s i t y  
P r e s s ,  1924) ,  p . 5.

28p u r i t y , p .  x x x v i i i .

29Day, S i r  Gawain, p .  x.
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b i b l i c a l  n a r r a t i v e .  Pons r e a d s  them as h a v in g  a  m onotonous, 

s t y l i s t i c a l l y  un eq u a l e f f e c t  r e s u l t i n g  from an e p ic  to n e  and 

a l t e r n a t i o n  o f  " v ig e u r  r é t i v e  e t  de d o c i l i t é  un peu m o l l e . "^0 

D i f f e r e n c e s  e x i s t ,  th o u g h ,  even betw een th e s e  "companion
q 1

poem s." Oakden, i n  p a r t i c u l a r ,  n o t i c e s  th e  g r e a t e r  empha

s i s  i n  P a t i e n c e  upon God 's  mercy and m agnanim ity  as w e l l  as 

upon human sym pathy. C leanness  i s  more s e v e r e ,  s t r e s s i n g  

God's j u s t i c e .

Between th e  r i c h l y  t e x t u r e d  P e a r l  and S i r  Gawain t h e r e  

a r e  t o n a l  d i f f e r e n c e s ,  t o o ,  as w e l l  as a d i v e r s i t y  betw een 

t h e s e  two poems and th e  more a u s t e r e  C lean n e ss  and P a t i e n c e .

In  Pons! w o rd s ,  " L 'e x q u ise  b e a u té  de P e a r l  ne re sse m b le  à  peu 

p rè s  ja m a is  au charme p lu s  co n çu t ou p lu s  v i f  de SGGK, meme 

dans l e  s u b t i l  e t  d é l i c a t  d é b a t  t h é o l o g i q u e . " ^ 3  T h is  d i s p a r i 

t y  betw een th e  romance ty p e  o f  S i r  Gawain and th e  t h e o l o g i c a l  

l y r i c i s m  o f  P e a r l  i s  s t r o n g  enough t o  le a d  W ill iam  Henry Scho

f i e l d  t o  b e l i e v e  t h a t  t h e r e  must be two p o e ts  in v o lv e d .

In  a d d i t i o n  t o  th e s e  i s s u e s ,  th e  m a n u sc r ip t  p r e s e n t s

30s i r e  Gauvain e t  l e  C h e v a l ie r  V e r t , p .  57. 

3 lG o l la n c z ,  P a t i e n c e , p .  S.

^^A l l i t e r a t i v e  P o e try  i n  M iddle E n g l i s h , I I ,  47.

33s i r e  Gauvain e t  l e  C h e v a l ie r  V e r t , p .  56.

34"Symbolism, Allegory, and Autobiography in The 
Pearl," PMLA, 24 ( 1909) ,  note to p. 86 7.
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c e r t a i n  q u e s t io n s  o f  c r e d i b i l i t y .  I t  seems u n u su a l  t h a t  an 

age o f  anonymous a r t i s t s  and w id e sp re a d  unacknowledged borrow 

in g  among w r i t e r s  would c a r e f u l l y  p r e s e r v e  t h e s e  f o u r  poems 

i n t a c t  s im p ly  as th e  work o f  one p o e t .  I d e a  was always p r e 

dom inant o v e r  p e r s o n a l i t y .  For th e  poems t o  have rem ained  

t o g e t h e r  a more s u f f i c i e n t  r e a so n  i s  needed . To see  th e  p e a r l  

m etaphor as t h a t  r e a so n  i s  a lm o s t  as ten u o u s  as in d u lg in g  in  

b i o g r a p h ic a l  c o n j e c t u r e .  The p e a r l  image i s  c e n t r a l  t o  on ly  

one o f  th e  f o u r  poems and does n o t  a p p e a r  a t  a l l  i n  P a t i e n c e . 

F u r th e rm o re ,  t h e  p e a r l  was n o t  an uncommon symbol f o r  t h a t  

age . " P e a r l s  were a symbol o f  p u r i t y  t h a t  e s p e c i a l l y  ap p e a le d  

to  th e  im a g in a t io n  o f  t h e  M iddle Ages (and n o ta b ly  o f  th e  

f o u r t e e n t h  c e n tu r y )  . . . I f  t h e  p e a r l  i s  used  as c r i 

t e r i o n ,  any number o f  works m ight have been  in c lu d e d  w i th  o r  

s u b s t i t u t e d  f o r  t h e s e  f o u r .

The p e r f e c t  symmetry o f  th e s e  poem s, i f  c o n s id e re d  

s e q u e n t i a l l y ,  i s  a l s o  p u z z l in g .  For th e  a u th o r  to  have p r o 

duced two r e l a t i v e l y  s im p le  h o m i l e c t i c  poems and two more com

p le x ,  ambiguous poems, i n  w h a te v e r  o r d e r ,  seems to o  c o i n c i 

d e n t a l  t o  be t r u e ,  p a r t i c u l a r l y  c o n s id e r in g  th e  somewhat 

h ap h a z a rd  t r a n s m is s io n  o f  m ed ieva l works t o  o u r  day. The 

developm ent o f  a  p o e t ' s  s k i l l  does n o t  g e n e r a l ly  m easure i t 

s e l f  i n  n e a t  d o u b le t s .  A gain , som eth ing  more s u f f i c i e n t  i s

^^Gordon, P e a r l , p .  x i i .
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demanded th a n  a  o n e ,  tw o , t h r e e ,  f o u r  ty p e  o f  r e s t o r a t i o n  o f  

th e  m a n u s c r i p t ' s  i n t e r n a l  r e l a t i o n s h i p .

B e g in n in g ,  t h e n ,  w i th  t h e  same f e e l i n g  o r  d e s i r e  f o r  

u n i t y  among th e  poems t h a t  so many c r i t i c s  have  e x h i b i t e d ,  

s u p p o r te d  by t h e i r  i n v e s t i g a t i o n s ,  I  w ish  t o  go f u r t h e r ,  t o  

a t te m p t  a new s y n t h e s i s  o f  t h e  poems, one t h a t  w i l l  answ er th e  

q u e s t i o n ,  f i l l  i n  th e  o m is s io n s .  The key  t o  th e  p u z z le  has  

b een  g iv e n  unknow ingly  by G o l la n c z ,  who n o t i c e d  t h a t  t h e r e  a r e  

d e f i n i t e  r e l a t i o n s h i p s  betw een C lean n e ss  and S i r  Gawain on th e  

one h a n d ,  and P a t i e n c e  and P e a r l  on t h e  o t h e r .  T h i s ,  p lu s  th e  

o f t e n  s t a t e d  c o n n e c t io n  betw een P a t i e n c e  and C lean n e ss  and 

be tw een  S i r  Gawain and P e a r l , l e a d s  me t o  b e l i e v e  t h a t  t h e  

r e l a t i o n s h i p  among th e  f o u r  may be d e f in e d  n o t  s e q u e n t i a l l y ,  

b u t  a r c h i t e c t u r a l l y .  T here  may be  n o t  f o u r  poems, b u t  tw o . 

C leanness /G aw ain  and P a t i e n c e / P e a r l , c o n n e c te d  i n  th e  same 

manner as th o s e  c a t h e d r a l  s c u l p t u r e s  o f  New T estam en t f i g u r e s  

s ta n d in g  above t h e i r  Old T estam en t p ro to ty p e s .^ ®

Such p r e s e n t a t i o n  o f  ty p e s  i s  a  commonplace o f  th e  

M iddle Ages. The Old T estam en t was c o n s id e re d  v a lu a b le  and 

s i g n i f i c a n t  p r i m a r i l y  i n  r e l a t i o n  t o  t h e  New T e s ta m e n t.

36%t i s  a  b e a u t i f u l  c o in c id e n c e  t h a t  i t  was W est- 
M idland a r c h i t e c t u r e  t h a t  f i r s t  c o n n e c te d  c a t h e d r a l  s c u lp t u r e  
i n t o  a  r e l i g i o u s  scheme where Old T es tam en t e v e n ts  become 
ty p e s  o f  th e  New T e s ta m e n t .  (A r th u r  G a rd n e r ,  E n g l i s h  Medi
e v a l  S c u lp tu re  [Cam bridge: Cambridge U n i v e r s i t y  P r e s s ,  19 5 1 ] . )

3 7 .Emile M âle, The G o th ic  Im age, t r .  Dora Nussey (New 
York: H arp e r  and Row, 1 9 5 8 ) ,  p .  1337
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The f i g u r e s  o f  th e  Old T estam ent s t o r i e s  a r e  fo resh ad o w in g s

o f  t h e  m ira c u lo u s  e v e n ts  o f  th e  New T e s ta m e n t;  w i th o u t  th e

c u lm in a t io n  i n  th e  l i f e  o f  C h r i s t  th e y  would have  no p u rp o se

f o r  b e in g .  The New T e s ta m e n t ,  i n  t u r n ,  i s  a  f u l f i l l m e n t  and

a t  th e  same t im e  an ex p an s io n  o f  t h e  Old. The j u x t a p o s i t i o n

o f  t h e s e  ty p e s  s e r v e s  t o  im p ress  on th e  v iew er  th e  deep u n d e r -
0 0

ly in g  harmony o f  a l l  o f  h i s t o r y .  H i s to r y  i s  p la n n e d .

G iven th e  s t r o n g  f e e l i n g  f o r  o r d e r  t h a t  i s  c h a r a c t e r 

i s t i c  o f  t h e  m e d ie v a l  period^® and th e  f a m i l i a r i t y  o f  th e  use  

o f  t h e s e  p r e f i g u r i n g  t y p e s , i t  i s  q u i t e  p ro b a b le  t h a t  an a r t i s t  

would u se  such  a scheme t o  g iv e  o r d e r  and meaning t o  h i s  

p o e t r y .  The Old T estam en t poems s e t  th e  them e, e s t a b l i s h  th e  

p a t t e r n  o f  w hat w i l l  b e ;  t h e  more con tem porary  poems f u r n i s h  

th e  f u l f i l l m e n t  o f  t h a t  p rop h ecy . The two h a lv e s  o f  each  poem 

w i l l  have  t h e i r  f u l l  s i g n i f i c a n c e  o n ly  i n  r e l a t i o n  t o  one 

a n o th e r .  Here we r e t u r n  t o  G o l l a n c z 's  i d e a  t h a t  SG and PE 

t e s t  th e  c o n te n t io n s  o f  CL and PA. W ithou t b e in g  New T e s t a 

ment poems i n  t h e  se n se  o f  s c r i p t u r a l  a l l e g o r y ,  b o th  SG and 

PE f u l f i l l  and com ple te  th e  m essages o f  CL and PA. Both h i s 

t o r y  and n a t u r e  were r e g a rd e d  by t h e  m ed iev a l  man as  v a s t  

symbols o f  G od 's  p u r p o s e . T h e  p o e t  shows i n  t h e s e  poems 

t h a t  even  con tem pora ry  e v e n ts  have t h e i r  e t e r n a l , sym bo lic

S^Mâle, p . 132. 

S^Mêle, p .  1. 

40M ale, p .  15.
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v a l u e .

T h is  r e a d in g  o f  t h e  poems s a t i s f i e s  b o th  t h e  c o n d i t io n  

o f  common a u th o r s h ip  and t h a t  o f  a  r e a s o n a b le  p u rp o se  f o r  th e  

f o u r  poems’ c o n t in u e d  e x i s t e n c e  t o g e t h e r .  I n  t h i s  r e l a t i o n 

s h ip  t o  one a n o th e r  th e y  assume a m ean in g fu l  o r d e r ,  and i f  my 

s u p p o s i t i o n  i s  c o r r e c t ,  t h a t  o r d e r  was b ro k en  i n t o  f o u r  s e p 

a r a t e  poems on ly  due t o  c o p y i s t ’ s f a u l t y  r e a d in g .



CHAPTER I I

THE WORLDS OF CLEANNESS/GAWAIN AND PATIENCE/PEARL

I f  CL/SG and PA/PE a re  in d eed  two complex poems r a t h e r  

th a n  fo u r  s im p le r  w o rk s ,  we shou ld  e x p e c t  t o  f i n d  w i t h i n  each  

m ajo r  work a  common i n t e n t i o n ,  an i d e n t i c a l  them e, a c o n s i s t 

e n t  view o f  th e  w o r ld  t h a t  c u lm in a te s  i n  a u n i f i e d  image o f  

each  poem as  a  w ho le . The m etaphor o f  Old and New Testam ent 

ty p e s  d ev e lo p ed  i n  th e  f i r s t  c h a p te r  must a p p ly ;  t h e  second 

h a l f  o f  each  poem m ust be an a p p l i c a t i o n  o f  th e  e v e n ts  o f  th e  

f i r s t  h a l f ,  a f u l f i l l m e n t  o f  e x p e c ta t io n  w i th o u t  s a c r i f i c i n g ’: 

th e  v a r i e t y  o f  a  new e x p e r ie n c e .  The e x p e c ta t io n s  and i n 

f lu e n c e s  o f  th e  f i r s t  p a r t  w i l l  be worked o u t  i n  a new c o n te x t .  

That "harmony" o f  w o r ld  view t h a t  e x i s t s  i n  Old Testament/New 

Testam ent p a r a l l e l s  w i l l  be e s t a b l i s h e d .

In  th e  c a se  o f  CL/SG we f in d  th e  n e c e s s a ry  s i m i l a r i t i e s  

o f  theme and i n t e n t i o n  i n  th e  f a c t  t h a t  b o th  poems i n  th e  com

p le x  d e a l  w i th  man as a  s o c i a l  b e in g ;  b o th  t r e a t  th e  v i r t u e s  

o f  c le a n n e s s  and "trawî>e" as  c e n t r a l  t o  t h e  meaning o f  t h e  

poem. CL and SG s h a re  a co n cep t  o f  God, o f  man, and o f  man’ s 

c a p a c i t i e s  f o r  d e c i s io n  making and f o r  d i s c o v e ry .  F i n a l l y ,  

th e y  s h a re  an i d e n t i c a l  c o n c e p t io n  o f  t im e .  I t  i s  from t h i s  

t r e a tm e n t  o f  t im e  t h a t  th e  image o f  th e  whole poem i s  drawn,

16
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th e  f i g u r e  o f  a s p i r a l  t h a t  c o r re sp o n d s  t o  th e  c e n t r a l  r e a l i t y  

o f  th e  poem CL/SG.

Between th e  two p a r t s  o f  th e  poem t h e r e  i s  a l s o  a c e r 

t a i n  e lem en t o f  c o n t r a s t  t h a t  em phasizes th e  d i v e r s i t y  p o s s i b l e  

w i th in  t h e i r  b a s i c  s i m i l a r i t y ,  t h a t  a l lo w s  SG t o  emerge as th e  

t e s t  o f  th e  G od-given  r u l e s  o f  CL. In  te rm s  o f  t h e  m etaphor 

o f  ty p e s  th e  m ora l v a lu e s  o f  CL a r e  t r a n s l a t e d  i n t o  th e  a c t i v e  

l i f e  o f  Gawain as th e  New T estam en t p r o v e s ,  y e t  e x te n d s  and 

v a r i e s  t h e  Old T estam en t.

The p r o t a g o n i s t  o f  CL and o f  SG i s  man as  s o c i a l  b e 

in g ,  i n  h i s  d e a l in g s  w i th  o t h e r  men u n d e r  G od 's  law. A l l  th e  

s i t u a t i o n s  examined i n  e i t h e r  poem a r e  s o c i a l l y  o r i e n t e d ,  even 

t o  th e  p o i n t  i n  CL o f  showing th e  whole w orld  ju d g ed  c o l l e c t 

i v e l y .  CL i s  f u l l  o f  c i t i e s  and s o c i a l  g a t h e r i n g s ;  f e a s t s  

abound. Abraham m eets and e n t e r t a i n s  God a t  a m ea l.  God 

H im se lf  i s  l ik e n e d  t o  a l o r d  a t  a  f e a s t .  M arr iag e  i s  p r a i s e d ,  

an o rd a in e d  p a r t  o f  l i f e  on e a r t h  and a " c le a n "  c o n d i t io n  f a r  

removed from th e  e x c e s se s  o f  t h e  p e o p le  o f  Sodom. The p r e 

e m in e n t ly  s o c i a l  sac ram en t o f  m a r r i a g e ,  t o o ,  i s  e q u a l ly  f a r  

removed from th e  c e l ib a c y  e n jo in e d  on th o s e  s e e k in g  a more 

p e r f e c t  u n io n  w i th  God. There i s  no r e f e r e n c e  t o  th e  " o th e r  

o rd e r "  o f  v i r g i n i t y .  Thus, i n  CL, s o c i a l  o r d e r  i s  c e l e b r a t e d ;  

t h e r e  i s  a  r e g a r d  f o r  p ro p e r  p l a c e ,  ev id e n c e d  f o r  in s t a n c e  in  

m e t ic u lo u s  s e a t i n g  a rran g em en ts  a t  a  f e a s t ,  and f o r  c o u r t e s y ,  

which v i r t u e  r e q u i r e s  s o c i e ty  f o r  i t s  p r a c t i c e .
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These same concerns  a re  an i n t e g r a l  p a r t  o f  SG. Ga

wain h im s e l f  i s  c l e a r l y  s e t  i n  s o c i a l  s u r ro u n d in g s  t h a t  s ta n d  

i n  a c t i v e  r e l a t i o n s h i p  t o  h i s  c h a r a c t e r  and a c t i o n s . ^  He i s  

f i r s t  m en tioned  among h i s  p e e r s , n o t  s u p e r i o r  t o  them. He 

a c t s  as a  member o f  th e  c o u r t ,  a  v a s s a l  s e r v in g  t h e  k in g  w ith  

th e  c o n s e n t  o f  h i s  p e e r s . ^  Everyone a b o u t  Gawain re c o g n iz e s  

t h a t  h i s  p ro p e r  p la c e  i s  among o t h e r  m en ,w hether  i t  be h i s  

f r i e n d s  a t  A r t h u r ' s  c o u r t , 3

And sayde  soÿLy a l  same segges  t i l  oJ)er,
Carande f o r  Jjat comly: 'B i  K r y s t ,  h i t  i s  sca&e
p a t  J)Ou, l e u d e ,  s c h a l  be l o s t ,  J a t  a r t  o f  l y f  n o b le !
To fynde hys f e r e  vpon f o l d s ,  i n  f a y t h ,  i s  n o t  e%)e. 
W arloker  t o  have w rog t had more wyt b e n e ,
And h a f  d y g t  s o n d e r  d e re  a duk t o  haus  worked;

SG 673-678.

o r  B e r c i l a k ' s  r e t i n u e ,

And vche segge  as s o r ê  to  s e u e r  w i th  hym J)ere
As J)ay hade wonde wor&yly w i th  î>at wlonk e u e r .

SG 1987-1988.

Even G aw ain 's  i n c l u s i o n  among men who c a n n o t  a f f o r d  "mayn 

drynk" and a r e  t h e r e f o r e  a f f e c t e d  by i t  seems t o  come from 

th e  p o e t ' s  im p u lse  t o  s e e  him as  a  man among men.^ SG i s

f u l l  o f  t h a t  same c e l e b r a t i o n  o f  s o c i a l  l i v i n g  t h a t  a p p e a rs

iHans S chnyder,  S i r  Gawain and t h e  Green K n ig h t:  An
Essay i n  I n t e r p r e t a t i o n  (Bern: F rancke  V e r la g ,  1 9 6 1 ) ,  p .  36.

2 john  Anthony Burrow, A Reading o f  S i r  Gawain and th e  
Green K nigh t (London: R o u t le d g e ,  1 9 65 ; ,  p .  11.

^This and a l l  f u r t h e r  r e f e r e n c e s  t o  SG a r e  ta k e n  from 
th e  T o lk ie n  and Gordon e d i t i o n  o f  th e  poem, p r e v io u s ly  c i t e d .

^Burrow, pp. 32-33.
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i n  CL. Gawain p a s s e s  from c o u r t  t o  c o u r t ,  from f e s t i v i t y  to  

f e s t i v i t y ,  p ra y in g  i n  th e  w i ld e r n e s s  f o r  r e l i e f  from  h i s  s o l i 

tu d e .  The a u d ie n c e  i s  shown g a th e r in g s  o f  men a t  f e a s t s ,  a t  

games, a t  r e l i g i o u s  s e r v i c e ,  on th e  h u n t .

As i n  CL, t o o ,  c o u r te s y  i s  a p r im a ry  a s p e c t  o f  s o c i a l  

l i v i n g  i n  SG. Gawain i s  famed f o r  c o u r t e s y .  He u n d e r s ta n d s  

and can p r a c t i c e  w i th  e q u a l  e a se  th e  i n t r i c a c i e s  o f  c o u r t l y  

lo v e  d ia lo g u e  and t h e  fo rm a l  p a t t e r n s  o f  c o u r t  e t i q u e t t e .  In  

any s o c i a l  s i t u a t i o n  Gawain always re sp o n d s  c o r r e c t l y ;  he 

knows what t o  do.

In d e e d ,  t h e  v e ry  f u n c t io n  o f  a k n ig h t  i s  s o c i a l .  He 

i s  t o  p r o t e c t  t h e  weak, h o ld  f a s t  to  h i s  l o y a l  s e r v i c e  t o  h i s  

l o r d  and h i s  i n t e g r i t y  among h i s  p e e r s .  C o u r te sy  i s  th e  

s o c i a l  d i r e c t i v e  t h a t  governs  a k n i g h t ’ s b e h a v io r — c o u r t e s y ,  

t h a t  p r o te a n  c o n c e p t  t h a t  d e f in e s  s o c i a l  a c c e p t a b i l i t y  and 

l i n k s  g ra c e  to  t h e  n e c e s s i t i e s  o f  e x i s t e n c e .  As Gawain d i s 

c o v e r s ,  t o o ,  a k n i g h t ' s  s o c i a l  r e p u t a t i o n  i s  h i s  i d e n t i t y . 5 

The c h a r a c t e r s  o f  CL and SG a re  a l l  d e e p ly  in v o lv e d  

i n  th e  e x p o s i t i o n  o f  t h e  v i r t u e s  o f  c le a n n e s s  and " t r a w i^ "  

and t h e i r  c o r re s p o n d in g  v i c e s .  T h is  m ora l c o n ce rn  forms th e  

p red o m in an t theme o f  b o th  poems, f u r t h e r  r e i n f o r c i n g  t h e i r  

c lo s e  r e l a t i o n s h i p .  O b v io u s ly ,  th e  l e s s o n  o f  c le a n n e s s  and 

u n c le a n n e s s  i s  dom inant i n  CL. Though God h a t e s  a l l  e v i l s .

5L a rry  D. Benson, A r t  and T r a d i t i o n  i n  S i r  Gawain and 
th e  Green K n igh t (New J e r s e y !  R u tg e rs  U n i v e r s i t y  P r e s s ,  1965),
p .  221.
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t h e  p o e t  s a y s , He most h a t e s  u n c h a s t i t y  i n  a l l  i t s  fo rm s , t h e

sins of self-abasement.G
. . . a l l é  i l l e z  he h a t e s  as h e l l e  J>at s ty n k k e z ;
Bot non nuyez hym, on n a ^ t  ne n e v e r  upon d a y e z ,
As h a r l o t t r y e  u n h o n e s t ,  hej>yng o f  s e lv e n ;
Pat schamez for no schrewedschyp schent mot he woiÿ e !

CL 577-580.

"FylJ)e o f  J)e f l e s c h "  i s  most h e a v i l y  avenged.

Bot n e v e r  g e t  i n  no boke b rev ed  I  h e rd e
P a t  e v e r  he wrek so w yjierly  on werk J>at he made,
Ne venged f o r  no v i l t e  o f  v ic e  ne sy n n e ,
Ne so h a s t y f l y  w atz  h o t  f o r  h a t e l  o f  h i s  w y l l e ,
Ne n e v e r  so so d e n ly  s o g t  unsounde ly  t o  w enge,
As f o r  f y l^ e  o f  ÿ e  f l e s c h  J>at f o i e s  han  u sed .
F o r ,  as  I  f y n d e ,  J )er  he f o r g e t  a l l e  h i s  f r e  J>ewez,
And wex wod t o  J)e w rache f o r  w ra th  a t  h i s  h e r t .

CL 197-204.

B e l s h a z z a r 's  undoing  i s  n o t  a t t r i b u t e d  t o  h i s  w o rsh ip  o f  f a l s e  

g o d s ,  b u t  t o  r i o t o u s  b e h a v io r ,  m ish a n d l in g  o f  G od 's  v e s s e l s  

(p e rh a p s  an emblem o f  t h e  body as v e s s e l )  among h i s  l i c e n t 

io u s  c o u r t .  Only t h e  p e o p le  who r e f r a i n  from s o i l i n g  them

s e lv e s  e sc a p e  doom, p e o p le  l i k e  Lot and Noah.

In  CL, t o o ,  t h e r e  i s  an u n d e r ly in g  l i n k  betw een  

p u r i t y  and "trawj>e" o r  l o y a l t y ,  i n  t h i s  c a se  t o  God. ? To 

keep  o n e s e l f  pu re  i s  t o  keep  f a i t h  w i th  God, t o  fo l lo w  His 

law . In  i t s  f u l l e r  c o n t e x t ,  how ever, "trawj>e" can be l o y a l 

t y ,  i n t e g r i t y  i n  any s i t u a t i o n ;  o f t e n  i t  i s  s im ply  h o n e s ty .

6A11 r e f e r e n c e s  t o  CL a r e  from M anner 's  e d i t i o n ,  p r e 
v io u s ly  c i t e d .

?S. S. H ussey , " S i r  Gawain and Romance W r i t i n g , "  SN, 
40 ( 1 968) ,  172.
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For th e  s i n  o f  "m istraw j)e" t h e r e  i s  p u n ish m en t,  b u t  always 

w i th  th e  p o s s i b i l i t y  o f  f o r g iv e n e s s .  L o t ' s  w ife  g e t s  two 

c h a n c e s ;  S a r a h 's  l i e  draws o n ly  a  g e n t l e  re b u k e .  Even L u c i

f e r ' s  s i n  c o u ld  have been  f o rg iv e n  had he humbled h im s e l f .

p i s  h i t  w atz a  brem b r e s t  and a  byge w rache;
And 3  e t  w ra th ed  n o t  J)e Wyg, ne ÿe wrech s a g t l e d ,
Ne n e v e r  wolde f o r  w y lfu ln e s  h i s  worpy God knawe,
Ne p ra y  hym f o r  no p i t e ,  so proud  watz h i s  w y l le .
F o i ty  1 ^ 3  J)e r a p e  were r a n k ,  J)e rawj)e w atz  l y t t e l ;

CL 229-233.

T h is  s i n  o f  " m i s t r a ^ e "  can be c a l l e d  th e  s i n  o f  s e l f 

e x a l t a t i o n .  The d i f f e r e n c e  i n  th e  pun ishm ents  m eted t o  s e l f -  

e x a l t a t i o n  and s e l f - a b a s e m e n t  can be seen  i n  th e  v e ry  d i f 

f e r e n t  f a t e s  o f  N ebuchadnezzar and B e ls h a z z a r .

Gawain i s  t e s t e d  i n  p r e c i s e l y  th e s e  two a r e a s  o f  

c le a n n e s s  and " t r a w ÿ e . The focus  o f  SG th u s  echoes  t h a t  

o f  CL. The b e n e d i c t i o n  o f  CL m ight s e rv e  as  G aw ain 's  m o tto ,

p a t  we g on gay i n  o u re  g e re  J>at g ra c e  he uus s e n d e ,  
p a t  we may s e rv e  i n  h i s  s y 3 t  Jjer s o la c e  n e v e r  b ly n n e z .

CL 1811-1182.

I t s  a p p l i c a t i o n  i s  p a r t i c u l a r l y  e v id e n t  i n  G aw ain 's  arming ; 

th e  b i t  o f  " g e re "  t h a t  i s  h i s  s h i e l d  i l l u s t r a t e s  b o th  q u a l i 

t i e s  o f  s e r v i c e  and o f  c l e a n n e s s .  But i n  SG th e  subtheme o f  

" traw ^e"  becomes d o m in an t,  w h ile  th e  theme o f  c l e a n n e s s ,  

though  f u r n i s h i n g  p a r t  o f  G aw ain 's  t e s t ,  i s  n o t  so c r u c i a l .  

Thus, G aw ain 's  a c t i o n s  a r e  an example o f  CL' s  c o n te n t io n s

®Menner, P u r i t y , p . x l v i i .
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t h e  p o e t  s a y s ,  He most h a t e s  unc h a s t i t y  i n  a l l  i t s  fo rm s ,  t h e

s in s  o f  s e l f - a b a s e m e n t .^

. . . a l l e  i l l e z  he  h a t e s  as  h e l l e  j>at s ty n k k e z ;
Bot ion nuyez hym, on n a ^ t  ne n e v e r  upon d a y e z ,
As h a r l o t t r y e  u n h o n e s t ,  hej>yng o f  s e lv e n ;
P a t  schamez f o r  no schrew edschyp  s c h e n t  mot he woi^ e !

CL 577-580.

"FylJ)e o f  J>e f l e s c h "  i s  most h e a v i l y  avenged .

Bot n e v e r  ^ e t  i n  no boke b rev ed  I  h e rd e
P a t  aver  he  wrek so  w y je r ly  on werk J>at he  made.
Ne vanged f o r  no v i l t e  o f  v ic e  ne sy n n e .
Ne so  h a s t y f l y  w a tz  h o t  f o r  h a t e l  o f  h i s  w y l l e ,
Ne n a v e r  so  s o d e n ly  s o g t  unso u n d e ly  t o  wenge,
As f o r  fylj>e o f  J>e f l e s c h  J>at f o i e s  han u se d .
F o r ,  as I  fy n d e ,  J>er he f o r g e t  a l l e  h i s  f r e  Jiewez,
And wex wod t o  Jie w rache f o r  w ra th  a t  h i s  h e r t .

CL 197-204.

B e l s h a z z a r 's  undoing  i s  n o t  a t t r i b u t e d  t o  h i s  w o rsh ip  o f  f a l s e  

g o d s ,  buc  t o  r i o t o u s  b e h a v i o r ,  m ish a n d l in g  o f  G od 's  v e s s e l s  

(p e rh a p s  an emblem o f  t h e  body as  v e s s e l )  among h i s  l i c e n t 

io u s  c o u r t .  Only t h e  p e o p le  who r e f r a i n  from s o i l i n g  them 

s e lv e s  e scap e  doom, p e o p le  l i k e  Lot and Noah.

in  CL, t o o ,  t h e r e  i s  an u n d e r ly in g  l i n k  be tw een  

p u r i t y  aiîd "trawj^e" o r  l o y a l t y ,  i n  t h i s  case  t o  God.^ To 

keep  o n e s e l f  p u re  i s  t o  keep  f a i t h  w i th  God, t o  fo l lo w  His 

law . I n  i t s  f u l l e r  c o n t e x t ,  how ever, "trawj>e" can be  l o y a l 

t y ,  i n t e g r i t y  i n  any s i t u a t i o n ;  o f t e n  i t  i s  s im p ly  h o n e s ty .

'A l l  r e f e r e n c e s  t o  CL a r e  from M enner 's  e d i t i o n ,  p r e 
v io u s ly  j i t e d .

^S. S. H ussey , " S i r  Gawain and Romance W r i t i n g , "  SN, 
40 (1 9 6 8 ) ,  172.
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For th e  s i n  o f  "mistraw^)e" t h e r e  i s  p u n ish m e n t ,  b u t  alw ays 

w i th  th e  p o s s i b i l i t y  o f  f o r g i v e n e s s .  L o t ' s  w ife  g e t s  two 

c h a n c e s ;  S a r a h 's  l i e  draws o n ly  a  g e n t l e  r e b u k e .  Even L u c i

f e r ' s  s i n  c o u ld  have  been  f o r g iv e n  had  he  humbled h i m s e l f .

p i s  h i t  w atz  a  brem b r e s t  and a  byge w rache ;
And j e t  w ra th e d  n o t  ^  Wys , ne pe w rech  s a j t l e d ,
Ne n e v e r  wolde f o r  w y lfu ln e s  h i s  worJ>y God knawe,
Ne p ra y  hym f o r  no p i t e ,  so  proud w atz h i s  w y l l e ,
For^y j a j  pe  r a p e  were r a n k ,  ÿe  rawpe w atz  l y t t e l ;

CL 229-233.

T h is  s i n  o f  " m is t r a v ^ e "  can  b ^ f ^ a ^ e d  th e  s i n  o f  s e l f 

e x a l t a t i o n .  The d i f f e j ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ h m e n t s  m eted t o  s e l f 

e x a l t a t i o n  and s e l f - ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ k i n  t h e  v e ry  d i f -  

N a r

i s  two a r e a s

c le a n n e s s  and echoes  t h a t

o f  CL. The b e n e d i c t ^ ^ N ^ ^ ^ ^ ^ ^ ^ ^ N M ^ y  as  Gaw ain ' s m o t to ,

p a t  we g on gay i n  o t ^ ^ ^ ^ ^ ^ ^ M P a c e  he uus s e n d e ,  
p a t  we may s e rv e  i n  h i ^ ^ M N ^ 5 r  s o la c e  n e v e r  b ly n n e z .

CL 1811-1182.

I t s  a p p l i c a t i o n  i s  p a r t i c u l a r l y  e v id e n t  i n  G aw ain 's  arm ing ; 

t h e  b i t  o f  " g e re "  t h a t  i s  h i s  s h i e l d  i l l u s t r a t e s  b o th  q u a l i 

t i e s  o f  s e r v i c e  and o f  c l e a n n e s s .  But i n  SG t h e  subtheme o f  

" t r a v é e "  becomes d o m in an t ,  w h i le  th e  theme o f  c l e a n n e s s ,  

though  f u r n i s h i n g  p a r t  o f  G aw ain 's  t e s t ,  i s  n o t  so  c r u c i a l .  

T hus , Gawain ' s a c t i o n s  a r e  an example o f  CL' s  c o n te n t io n s

®Menner, P u r i t y , p . x l v i i . \
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w ith o u t  b e in g  a com ple te  f u l f i l l m e n t  o f  i t s  w a rn in g s .  CL 

b o th  foreshadow s SG and v a r i e s  from  i t .  Here i s  an example 

o f  t h a t  t y p o l o g i c a l  e x te n s io n  and v a r i a t i o n  t h a t  i s  c h a ra c 

t e r i s t i c  o f  CL/SG. T h is  s o r t  o f  t r a n s f o r m a t io n  from one com

p o n en t poem to  th e  o t h e r  w i l l  a p p e a r  o f t e n  enough t o  be con

s id e r e d  an i n t e g r a l  a s p e c t  o f  t h e  poem 's th e m a t ic  developm ent.

At th e  b e g in n in g  o f  SG, Gawain i s  p r e s e n te d  as  a  man 

"voyded o f  v y la n y ,"  ado rned  w i th  v i r t u e .  His c le a n n e s s  c o r 

r e sp o n d s  t o  t h a t  v i r t u e  as i t  a p p e a rs  i n  CL. He i s  c o u r te o u s ;  

h i s  speech  w i th  t h e  Lady i s  " d e n e  c a r p ,"  c o n v e r s a t io n  f r e e  

from f i l t h .  H is b e h a v io r  a t  f e a s t s  c o n t r a s t s  s h a rp ly  w i th

t h a t  o f  th e  rag g ed  g u e s t  o r  th e  c e l e b r a n t s  a t  B e l s h a z z a r 's

f e a s t .  Gawain does n o t  m isuse  h i s  body. Even on th e  day 

t h a t  he i s  most i n  d an g er  o f  f a l l i n g  i n t o  c a r n a l  s i n ,  he 

comes s a f e l y  th ro u g h .  He r e s p e c t s  t h e  m a r r ia g e  bond and does 

n o t  engage i n  s e x u a l  a c t i v i t y  w i th  th e  w ife  o f  h i s  h o s t .

Even h i s  p e rso n  i s  c le a n  and com ely. Had Gawain n o t  been  

f a i t h f u l  i n  c l e a n n e s s ,  u n d o u b ted ly  h i s  end would have been  

as s u re  and r e l e n t l e s s  as any doom meted t o  th e  s in n e r s  o f  

CL. But Gawain does n o t  c o n s id e r  h im s e l f  o f  such  sm a ll  

v a lu e  t h a t  he  s in s  i n  s e l f - a b a s e m e n t .  R a th e r ,  he th in k s  

t h a t  he  i s  o f  to o  g r e a t  v a lu e  t o  be l o s t .

The t e s t i n g  o f  " traw ^e "  i s  o f  p r im ary  im p o rtan ce  t o

Gawain, f o r  t h i s  q u a l i t y  i s  th e  ground o f  a l l  h i s  s e a r c h ,

t h e  r e a s o n  t h a t  he se e k s  o u t  h i s  a d v e n tu re  i n  th e  f i r s t  

p l a c e .  He m ust keep  h i s  word t o  meet th e  Green K n ig h t.
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"Gawain has  a lm o s t  a l l  t h e  q u a l i t i e s  o f  a  k n ig h t  o f  t h e  G r a i l ,  

b u t  what he i s  e x p l i c i t l y  s e e k in g  r e l a t e s  o n ly  t o  th e  more 

mundane o f  th e s e  q u a l i t i e s — l o y a l t y  and en d u ran ce—n o t  t o  

c h a s t i t y  o r  s p i r i t u a l  i n t e n s i t y . " ^  Gawain f a i l s  i n  " trav j»e" 

when he c o n c e a ls  th e  b e l t  from h i s  h o s t .  H is s i n ,  l i k e  t h a t  

o f  L u c i f e r  o r  o f  Adam, i s  a f a i l u r e  t o  r e t a i n  l o y a l t i e s  and 

s ta n d a rd s  t o  which he had  been  com m itted . Gawain does n o t  

p u t  h i s  " s o c i a l "  commitments f i r s t .  He l i e s  t o  B e r c i l a k  as a 

r e s u l t  o f  an u rge  tow ard  t h e  p r i v a t e  s e l f ,  a  d e s i r e  f o r  s u r 

v i v a l  t h a t  he ca n n o t  c o n t r o l .  T h is  i s  a s i n  o f  s e l f - e x a l t a 

t i o n .

T h is  te n d e n c y  t o  v a lu e  h im s e l f  i s  i n h e r e n t  i n  G aw ain 's  

v e ry  n a t u r e .  The i d e a l  o f  th e  p e r f e c t  k n ig h t  c o n ta in s  a  

to u ch  o f  w o r ld ly  v a n i t y .  T h is  p e r f e c t i o n  i s  rew arded  by p r e s 

t i g e  and r e p u t a t i o n  i n  t h i s  w o r ld ,  p ro d u c in g  e a r t h l y  im m o rta l

i t y  o r  f a m e .10 Gawain h im s e l f  i s  w e l l  aware o f  h i s  r e p u t a t i o n ;  

he s t r u g g l e s  t o  m a in ta in  i t  i n  c o n v e r s a t io n  w i th  th e  Lady; he 

s t e r n l y  r e p u d ia t e s  t h e  i n v i t a t i o n  to  cow ardice  ( i n  th e  p r e 

sence  o f  a w i tn e s s )  o f f e r e d  him by h i s  gu ide  t o  th e  Green 

C hapel.

% .  M i l l s ,  " C h r i s t i a n  S ig n i f i c a n c e  and Romance T r a d i 
t i o n  i n  S i r  Gawain and th e  Green K n ig h t ," MLR, 40 (1 9 6 5 ) ,  r p t .  
i n  C r i t i c a l  S tu d ie s  o f  S i r  Gawain and Green K n ig h t , ed . Don- 
a ld  R. Howard and C h r i s t i a n  Z acher  (N otre  Dame : U n iv e r s i t y
o f  N o tre  Dame, 1 9 6 8 ) ,  p .  173.

lO ponald  R. Howard, The Three T e m p ta t io n s ;  M edieval 
Man i n  Search  o f  t h e  World ( P r in c e to n :  P r in c e to n  U n iv e r s i t y
P r e s s ,  1 9 6 6 ) ,  p .  220.
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But Gawain’ s f a i l u r e ,  l i k e  t h o s e  s in s  o f  "m is tra w ^ e ” 

in  CL i s  n o t  p u n ish e d  u n to  d e a th .  L ike  L o t ’ s w i f e ,  S a ra h ,  

o r  N ebuchadnezzar,  he i s  p u n ish e d ,  b u t  he r e c e i v e s  a  second 

chance . The s i g n i f i c a n c e  o f  Gawain’ s s u c c e s s e s  and f a i l u r e s ,  

t h e n ,  i s  u l t i m a t e l y  a r e i t e r a t i o n  o f  th e  v a lu e  system  o f  CL.

CL and SG t o g e t h e r  form a c o h e re n t  comment on th e  

v i r t u e s  o f  c le a n n e s s  and ”tra w j)e ."  SG o f f e r s  enough v a r i e t y  

i n  i t s  t e s t  o f  th e  b a s i c  s i t u a t i o n s  o f  CL t o  enhance th e  i n r  

t e r e s t  and v a r i e t y  o f  th e  poem as  a  w ho le .  U n d e r ly in g  th e  

m ora l comment o f  CL/SG i s  a  c u r r e n t  o f  p o s s i b l e  t r a g e d y ,  f e l t  

th ro u g h o u t  t h e  poem. At any moment t h e  games t h a t  Gawain 

p la y s  c o u ld  become d e a d ly  s e r i o u s ,  as s e r i o u s  as  L o t ’ s s i t u a 

t i o n  i n  Sodom. One wrong d e c i s io n  m igh t b r in g  down th e  w ra th  

o f  God’ s vengeance . For  th o s e  who make th e  r i g h t  d e c i s io n  

t h e r e  i s  no hope o f  com ple te  s a f e t y ,  s im p ly ,  as i n  Gawain!s 

c a s e ,  s a f e t y  u n t i l  th e  n e x t  c r i s i s .  The p o s s i b i l i t y  o f  m ora l 

t r a g e d y  s e r v e s  as  a n o th e r  s ta te m e n t  o f  u n i t y  be tw een  CL and 

SG.

There  i s ,  a l s o ,  a  c o n s i s t e n t  c o n c e p t io n  o f  God s h a re d  

by th e s e  two poems, a th e o lo g y  t h a t  in fo rm s  b o th .  The God o f  

CL/SG i s  p r e s e n t e d  as a  ju d g e ,  s t e r n  and u n b en d in g . He can

n o t  b e a r  t h e  s i g h t  o f  s i n ;  He i s  w r a t h f u l ,  fe a rso m e . A l l  th e  

c r i e s  o f  a  drowning w o rld  f o r  mercy do n o t  m i t i g a t e  His a n g e r .  

Under His s u r v e i l l a n c e ,  a l l  a c t i o n s ,  w h e th e r  good o r  b a d ,  

b r in g  t h e i r  own i n e v i t a b l e  co n seq u en ces .  In  SG, though  God 

does n o t  d i r e c t l y  i n t e r v e n e  as  He does i n  CL, His law and
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j u s t i c e  a re  s t i l l  o p e r a t i v e .  G aw ain 's  t e s t s  m ig h t be p u z z le  

i n g ,  b u t  t h e  r i g h t  o f  t h e  Green K n igh t t o  p u n ish  Gawain a c 

c o rd in g  t o  h i s  f a i l u r e s  i n  th o s e  t e s t s  i s  n e v e r  c a l l e d  i n  

q u e s t i o n .

The t h e o l o g i c a l  s o l u t i o n  t o  th e  prob lem  f o r  im p e r f e c t  

man fa c e d  w i th  t h e  unw avering  judgm ent o f  God l i e s  o f  co u rse  

i n  C h r i s t .  The s i n  o f  Adam, th e  " m is t r a v ÿ e "  com m itted  by Ga

w ain  t o o ,  i s ,  as h a s  been  s e e n ,  a  s i n  whose consequence 

t h r e a t e n s  d e a th .  Adam had t o  d i e ;  Gawain f a c e s  th e  Green 

K n ig h t 's  a x e .  But t h e  j u s t i c e  o f  God i s  s a t i s f i e d  by th e  ad

v e n t  o f  C h r i s t  as  th e  second  Adam. Adam's s i n ,  CL s t a t e s ,  

comes t o  be "amended wyth a  mayden J>at make had n e v e r . " The 

p o e t  em phasizes  H is b i r t h ,  His a c t s  o f  c le a n n e s s  among men. 

T h a t  Gawain s e e s  h i m s e l f  a s  p a r t  o f  th e  u n i v e r s a l  s to r y  o f  

t h e  human f a l l  i s  obv ious  i n  h i s  a l l u s i o n  t o  h im s e l f  as  one 

o f  a  company o f  b i b l i c a l  f i g u r e s . S G  h a s  o f t e n  been  c a l l e d  

a C h ris tm as  poem, a c e l e b r a t i o n  o f  G od 's  a ssu m p tio n  o f  human

i t y .  Gawain, M ary 's  k n i g h t ,  u ndergoes  h i s  t e s t i n g  a t  t h e  t im e  

o f  h i s  G o d 's  b i r t h .  I n  each  s e c t i o n  o f  t h i s  poem th e  main 

a c t i o n  i s  s u r ro u n d e d  and en v e lo p ed  by a p i c t u r e  o f  C hris tm as  

c e l e b r a t i o n . G a w a i n  h a s  a hope o f  r e d e m p t io n ,  a  p o s s i b i l i t y

l lS c h n y d e r ,  p .  72.

l ^ c h a r l e s  Moorman, "Myth and M edieval L i t e r a t u r e :
S i r  Gawain and th e  Green K n ig h t ,"  S i r  Gawain and th e  P e a r l : 
C r i t i c a l  E s s a y s , ed .  by R o b e r t  J .  B lanch (B loom ington; 
I n d ia n a  U n i v e r s i t y  P r e s s ,  1 9 6 6 ) ,  p .  221.
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t h a t  h i s  s i n  m igh t be p a id  f o r  by r e p e n ta n c e  r a t h e r  th a n  

d e a th .  The v e ry  c y c le  o f  s t r i v i n g ,  s i n ,  r e p e n t a n c e ,  and f o r 

g iv e n e s s  i s  a  C h r is tm a s  t h e m e . F o r  b o th  CL and S6 , more

o v e r ,  t h e  l i m i t s  o f  t h e o l o g i c a l  a c t i o n  a r e  G od 's  p la n  upon 

e a r t h .  Only C h r i s t  i n c a r n a t e  i s  em p h as ized , n o t  C h r i s t  r e 

s u r r e c t e d ,  o r  C h r i s t  i n  g l o r y .

Here we s e e  once a g a in  betw een  t h e  two poems th e  

developm ent o f  a  v a r i e d  t r e a t m e n t  o f  a  b a s i c  i d e n t i t y  i n  i d e a .  

CL c o n c e n t r a t e s  more upon G od 's  v ie w p o in t .  He e n t e r s  t h e  a c 

t i o n  i n  H is  own p e r s o n .  SG i l l u s t r a t e s  t h e  same s i t u a t i o n s ,  

th e  t e s t s  o f  c le a n n e s s  and " traw ÿ e"  from m an 's  v ie w p o in t .  Ga

w ain  has  no d i r e c t  e x p e r ie n c e  o f  God i n  p e r so n  beyond th e  

forms and r i t u a l s  o f  h i s  r e l i g i o n .  The o u t lo o k  o f  CL i s  m ain

ly  an Old T es tam en t a t t i t u d e ;  t h a t  o f  SG i s  c h a r a c t e r i s t i c  o f  

m an 's  c o n d i t i o n  a f t e r  t h e  coming o f  C h r i s t .  We may say  t h a t  

i n  CL we s e e  p l a i n l y  t h e  r e s u l t  o f  any chosen  c o u rse  o f  m ora l 

a c t i o n  and i n  SG t h e  p r o c e s s  o f  a c t i v e  c h o ic e .  The p o s s i b l e  

r e s u l t s  o f  any o f  G aw ain 's  c h o ic e s ,  how ever, have  a l r e a d y  been  

e x p lo re d  and r e c o rd e d  i n  G od 's  d e c i s io n s  a s  p r e s e n t e d  i n  CL. 

The two p a r t s  o f  CL/SG c a n n o t  be s e p a r a t e d  w i th o u t  a l o s s  o f  

r i c h n e s s  f o r  b o th .

As w e l l  a s  a  c o n s i s t e n t  i d e a  o f  God, CL and SG s h a re  

a c o r re s p o n d in g  view o f  man. The s o c i a l  a s p e c t  o f  m an 's

John  G a rd n e r ,  The Complete Works o f  th e  G aw ain-poet 
(C h icago : U n i v e r s i t y  o f  C hicago P r e s s ,  1 9 6 5 ) ,  p .  81.
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e x i s t e n c e  h a s  been  shown t o  be im p o r ta n t  t o  CL/SG. In  t h i s  

r o l e  o f  l i v i n g  i n  t h e  w o r ld ,  s t a i n e d  by s in s  t h a t  have s o c i a l  

r a m i f i c a t i o n s ,  u n c h a s t i t y  and " m is tra w ^ e ,"  man i s  p r e s e n te d  

as t h e  " d o e r , "  th e  a c t i v e  man. Throughout CL/SG th e  man who 

a c t s  r i g h t l y  i s  s a v e d ;  he i s  n o t  asked  t o  u n d e r s ta n d .  No one 

i n  CL/SG needs  t o  u n d e r s ta n d  th e  im p l i c a t i o n s  o f  a  r e sp o n se  

t o  re sp o n d  and be ju d g ed  by t h a t  r e s p o n s e .  Gawain u n d e r ta k e s  

h i s  t e s t s  w i th o u t  e v e r  knowing t h e i r  s i g n i f i c a n c e .  God s im p ly  

announces H is p la n  t o  Noah and g iv e s  His o r d e r s .  N oah 's  p a r t  

i s  a c t i o n ,  o b e d ie n c e  o r  d e a th .  No one i n  e i t h e r  CL o r  SG i s  

g iv en  t o  i n t r o s p e c t i o n .  We do n o t  se e  Gawain a g o n iz in g  p r i 

v a t e l y  o v e r  h i s  s i n s ;  th e  p o e t  s im ply  comments t h a t  Gawain 

m ight f e e l  a  c e r t a i n  way,

2 i f  he ne s le p e  so u n d y ly ,  say ne d a r  1 ,
For he hade much on ÿ e  morn t o  mynne, 3 i f  he w o lde , 

i n  J)C5 1 .
L e t  hym l y j e  J>ere s t i l l e .
He h a t s  n e re  J>at he s o 3 t ;
And 3 e wyle a whyle be s t y l l e  
1  s c h a l  t e l l e  yow how J>ay w ro s t .

SG 1991-1997.

C h iv a l ry  i s  an embodiment o f  th e  a c t i v e  l i f e . ^ ^  Gawain i s  an 

exem plar  o f  c h i v a l r y ;  he views l i f e  from t h a t  s t a n d p o i n t .  I t  

i s  n o t  u n t i l  h i s  s i n s  a r e  p u b l i c  t h a t  Gawain' s g u i l t  f e e l i n g s  

a p p e a r ;1 5  h i s  g r i e f  shows "when he sc h u ld e  t e l l e . "  In d e e d ,  

Benson m en tions  th e  s h i f t s  i n  d ra m a t ic  v ie w p o in t  from h u n t  t o

l*+Howard, The Three T e m p ta t io n s , p . 222 

l^ S p e a r in g ,  The G aw ain -P o e t, p .  227.
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bedroom as  an i n d i c a t i o n  t h a t  Gawain has  judged  e x p e r ie n c e  

on ly  from i t s  outw ard  appearance .^®  I t  i s  appearan ce  t h a t  

t e l l s  Lot t h a t  th e  s t r a n g e r s  a r e  a n g e ls .

As a r e s u l t  o f  th e  predom inance o f  a c t i o n  o v e r  con

te m p la t io n  i n  t h i s  poem, th e  v ie w p o in t  te n d s  t o  be somewhat 

removed i n  b o th  CL and SG. The w e a l th  o f  examples c o n c e n t r a 

t e s  a t t e n t i o n s  on th e  v i r t u e s  and v ic e s  b e in g  examined i n  CL 

r a t h e r  th a n  on th e  p e o p le  who commit th e  good o r  bad a c t s .

The r e t r i b u t i v e  j u s t i c e  o f  God works w i th  i m p a r t i a l  e f f e c t ;  

t h a t  j u s t i c e  i t s e l f  commands th e  r e a d e r ' s  a t t e n t i o n  r a t h e r  

th a n  th e  i n d i v i d u a l s  who a r e  ju d g e d .  SG a l s o  i s  viewed from 

th e  " o u t s i d e , "  even w i th  t h a t  poem 's s u b t l e  u n d e r s ta n d in g  o f  

G aw ain 's  r e a c t i o n s .  Gawain i s  always th e  i d e a l i z e d  k n ig h t  

d e p ic t e d  from th e  o u t s id e  by an " a f f e c t i o n a t e  n a r r a t o r .

The p o e t ,  w i th o u t  h e s i t a t i n g  t o  i n t e r r u p t  th e  n a r r a t i v e  on 

h i s  own p a r t ,  i s  c a r e f u l  t o  m a in ta in  h i s  d i s t a n c e  as s t o r y 

t e l l e r .  Th is  i s  ev id e n c e d  i n  t h e  l i n e s  1191-119 7 q u o ted  a -  

bove. The p o e t  assumes th e  r o l e  o f  a c l e r k  depending  on 

w r i t t e n  a u t h o r i t y ,  as i s  common i n  romance w r i t i n g . T h e  

rom ance, t o o ,  em phasizes  a c t i o n ,  a  h e r o 's  prowess more th a n

l^B enson , p .  197.

17%. H., Bowers, "Gawain and th e  Green K nigh t as En
t e r t a i n m e n t , "  MLQ, 24 (1 9 6 3 ) ,  r p t .  C r i t i c a l  S tu d ie s  o f  S i r  
Gawain and th e  Green K n ig h t , p . 75.

l^B enson , p .  181.
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h i s  c h a r a c t e r .  T hus ,  w hat CL a cco m p lish e s  th ro u g h  a  w e a l th  

o f  m a t e r i a l ,  SG u n d e r ta k e s  th ro u g h  u se  o f  a  p a r t i c u l a r  g e n re .  

The end r e s u l t  f o r  b o th  i s  th e  same, how ever,  so  t h a t  th e  

v ie w p o in t  rem ains  c o n s i s t e n t  th ro u g h o u t  b o th  poems.

S t i l l  a n o th e r  u n i f y in g  i d e a  o f  CL/SG i s  t h e  im p o r t 

ance g iv en  th ro u g h o u t  t h e  poem t o  m an 's  c a p a c i ty  f o r  d e c i s io n  

making, h i s  w i l l .  A braham 's c o u r te o u s  r e c e p t i o n  o f  God i s  

w i l l i n g  h o s p i t a l i t y .  E v e ry th in g  t h a t  Gawain u n d e r ta k e s  i s  a 

w i l l i n g  t a s k ;  he v o l u n t e e r s  f o r  t h e  a d v e n tu re  o f  t h e  Green 

K n ig h t;  he a c c e p ts  t h e  r e t u r n  blow. We have  se e n  t h a t  God, 

i n  CL and SG, w a i t s  on m an 's  a c t i o n s  and w eighs  t h e  r e s u l t s  

j u s t l y .  Thus, man h as  th e  ch o ice  o f  what h i s  a c t i o n s  w i l l  be 

and h i s  i s  t h e  r e s p o n s i b i l i t y  f o r  them. I n  such  a s i t u a t i o n  

he must depend upon h i s  w i l l  f o r  d i r e c t i o n .  Judgment has  no 

f u n c t io n  i f  f r e e  w i l l  i s  d e n ie d .  C o n t in u a l ly  Gawain s e e s  

h im s e l f  and i s  s e e n  as  t h e  sh a p e r  o f  h i s  own d e s t i n y . F o r  

h e r  a id  t o  Gawain, Mary i s  g iv en  c r e d i t ,  b u t  t h e  v i r t u e  i s  

h i s .  In  CL, God i s  a c t i v e  b u t  does n o t  f o r c e  man t o  any k in d  

o f  a c t i o n .

Even penance  a f t e r  s i n  i s  an a c t  o f  w i l l .  L u c i f e r  

would n o t  a c t i v e l y  se e k  f o r  f o r g i v e n e s s ;  so  i t  was w i th h e ld .  

Both CL and SG em phasize  t h i s  n e c e s s i t y  f o r  s h r i f t ,  a  doc

t r i n e  which th row s  r e s p o n s i b i l i t y  f o r  f o r g iv e n e s s  b ack  upon

IBSacvan B e r c o v i t c h ,  "Romance and Anti-Romance i n  
S i r  Gawain and t h e  Green K n ig h t ,"  PQ 44 (1 9 6 5 ) ,  r p t .  C r i t i c a l  
S tu d ie s  o f  S i r  Gawain and th e  Green K n ig h t , pp . 263-264.
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t h e  s i n n e r .

So i f  f o lk  be  defow led  by u n f re  c h a u n ce ,
P a t  he  be s n ip e d  i n  s a w le ,  seche  t o  s c h r y f t e ,
And he  may p o ly c e  hym a t  ^e  p r e s t ,  by penaunce  t a k e n ,
Wei b r y ^ t e r  Jen  Je b e r y l  oJ>er browden p e r l e s .

CL 1129-1132.

Gawain w ears  t h e  g i r d l e  a s  a  s ig n  o f  h i s  p e n i t e n c e ,  s i g n i f i 

c a n t l y ,  a  s e l f - im p o s e d  a c t  o f  c o n t r i t i o n .  The im p o rtan ce  o f  

t h i s  a c t  i n  te rm s  o f  w i l l  can be seen  i n  t h e  word p la y  o f  

SG 2429-2430 ,

'B o t  y o u r  g o r d e l '  quoj) G away n 'God yow f o r s e l d e !  
p a t  wyl I  w elde wyth good w y l l e ,  n o t  f o r  J)e wynne 

g o ld e ,  . . .

I n  b o th  CL and SG, c o n s i s t e n t  w i th  th e  view th e y  s h a re  

o f  God and o f  man, s u s p e n s e ,  s u r p r i s e  and d i s c o v e ry  a r e  emblem

a t i c  o f  e a r t h l y  l i f e  w i th  a l l  i t s  v a r i a b i l i t y  and v a r i e t y .

Both poems c o n t i n u a l l y  b r in g  b e f o r e  t h e  a u d i e n c e , as  b e f o re  

t h e  p e o p le  i n  t h e  poems, a  sudden v i s i o n .  E v e n ts  come unex

p e c t e d l y ,  and c o n s e q u e n t ly  w i th  some im p ac t upon t h e  v iew ers  

w i t h i n  and w i th o u t  t h e  s t o r i e s .  The c a s t l e  o f  t h e  Green 

K n igh t a p p e a rs  t o  Gawain u n e x p e c te d ly ;  t h e  sudden  ap p ea ran ce  

o f  t h e  Lady i s  as  u n f o re s e e n .  Most o f  t h e  wonder i n  SG a r i s e s  

from  t h i s  u n fo re s e e n  q u a l i t y . 2 0  I n  CL th e  f lo o d  descends  w i th  

d e v a s t a t i n g  su d d en n ess  upon th e  u n p re p a re d  w o r ld ;  Sodom and 

Gomorrah s in k  i n t o  t h e  e a r t h  b e f o r e  t h e i r  c i t i z e n s  a r e  aware

ZOMorton W. B lo o m f ie ld ,  " S i r  Gawain and t h e  Green 
K n igh t ; An A p p r a i s a l , "  PMLA, 76 (1 9 6 1 ) ,  r p t .  C r i t i c a l  
S tu d ie s  o f  S i r  Gawain and th e  Green K n ig h t , p .  56.
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o f  t h e  d a n g e r .  L e a rn in g ,  t o o ,  comes as a  sudden  v i s i o n ,  a 

r e c o g n i t i o n  o r  d i s c o v e r y .  Abraham and Lot s im p ly  r e c o g n iz e  

t h e i r  v i s i t o r s  as  d i v i n e .  Gawain l e a r n s  t h e  Green K n ig h t 's  

i d e n t i t y  and m o tiv e s  i n  an i n s t a n t ,  s e c r e t s  he  h ad  n o t  

g u essed  b e f o r e .  The n a tu r e  o f  t h e  w orld  o f  CL/SG, a  w orld  

o f  a c t i o n  i n  m an 's  s o c i e t i e s  on e a r t h ,  n e c e s s i t a t e s  t h a t  man 

a r r i v e  a t  know ledge n o t  th ro u g h  c o n te m p la t io n  b u t  th ro u g h  

a c t i v e  t r i a l .  Gawain, as w e l l  as N eb u ch ad n ezza r ,  l e a r n s  by 

e x p e r i e n c e ;  e n l ig h te n m e n t  i s  r e v e a l e d  i n  t h e  moment fo l lo w 

in g  a c t i o n ,

lenne  he  wayned hym h i s  w y t,  ÿ a t  hade wo s o f f e r e d ,
I h t  he com t o  knaw lach  and kenned  hym selven ;

CL 1701-170 2.

Suspense  forms a  n e c e s s a r y  p a r t  o f  t h i s  em blem atic  

p r e s e n t a t i o n  o f  l i f e  i n  b o th  p a r t s  o f  CL/SG. I t  i s  perh ap s  

more n o t i c e a b l e  i n  SG th a n  i n  CL s im p ly  b e c a u se  th e  adven

t u r e  o f  Gawain i s  l e s s  f a m i l i a r  th a n  th e  b i b l i c a l  n a r r a t i v e s .  

But A braham 's r e p e a t e d  p e t i t i o n i n g  o f  God on t h e  ro a d  t o  Sodom 

b u i l d s  up a  su sp e n se  o f  t h e  same k in d  as  t h e  L a d y 's  r e p e a t e d  

q u e s t i o n in g  o f  Gawain. Suspense h a s  been  c a l l e d  th e  o rg a n 

i z i n g  p r i n c i p l e  o f  SG 21 b u t  t h a t  s ta t e m e n t  i s  no l e s s  t r u e  

o f  CL. The v i s i o n  o f  th e  hand d i s r u p t s  B e l s h a z z a r ' s  f e a s t  

much as t h e  Green K n ig h t 's  a p p ea ran ce  h a l t s  A r t h u r ' s  f e a s t .

In  b o th  i n s t a n c e s , e x p la n a t io n s  and j udgment come o n ly  a t

Z ^B lo o m fie ld ,  p .  51.
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t h e  end; th e  m y ste ry  i s  p ro lo n g e d .

CL and SG, t h e n ,  form  t o g e t h e r  a  s i n g l e  w o rld  v iew , 

one i n  which man a c t s  and i n  which h i s  a c t i o n s , f o r  which he 

i s  r e s p o n s i b l e ,  a r e  v i t a l l y  co n n ec ted  t o  h i s  f e l lo w  man and 

s u b j e c t  t o  G od 's  i r r e v o c a b l e  judgm ent. T h is  w o r ld ,  t o o ,  i s  

one whose q u a l i t i e s  a r e  s u r p r i s e  and d is c o v e ry  and su sp e n s e .  

T h is  i s  m an 's  e v e ry d ay  w o rld  seen  p r im a r i l y  i n  t h e  poem from 

a m ora l v ie w p o in t .  T h is  c lo s e n e s s  o f  p h i lo s o p h y ,  o f  i d e a ,  o f  

p u rp o s e ,  d e m o n s t r a t in g  t h e  s o c i a l  s id e  o f  m an 's  e x i s t e n c e  w i th  

i t s  r e l i g i o u s  i m p l i c a t i o n s , seems t o  i n d i c a t e  w i th o u t  a  doubt 

t h a t  CL and SG w ere meant t o  be r e a d  t o g e t h e r ,  as ty p e s  o f  one 

a n o th e r .

There  r e m a in s ,  how ever, t h a t  n o t i c e a b l e  v a r i a t i o n  b e 

tween poems, th e  s h i f t i n g  o f  m ajo r  and m inor th e m e s ,  t h e  d i f 

f e r e n c e  i n  d i r e c t n e s s  o f  th e  v i s i o n  o f  God and o f  th e  e x p e r 

i e n c e  o f  man. Why, i n  two such  c l o s e ly  r e l a t e d  poems, sh o u ld  

t h e r e  be t h i s  e le m e n t  o f  c o n t r a s t ?  At f i r s t  e x a m in a t io n ,  i t  

would seem t h a t  t h e  u n i t y  o f  CL/SG would be b e t t e r  s e rv e d  by 

SG's f u l f i l l i n g  e x a c t l y  th e  forms e s t a b l i s h e d  i n  CL, by Ga

w a in ' s b e in g  t e s t e d  p r im a r i l y  i n  c l e a n n e s s ,  f o r  exam ple , o r  

s u b je c te d  t o  a  p un ishm en t t h a t  th e  p o e t  s t a t e s  i s  d i r e c t l y  

from God.

The an sw er ,  I  b e l i e v e ,  l i e s  i n  th e  t r e a tm e n t  o f  t im e  

i n  CL/SG, p r i m a r i l y ,  as  w e l l  as  i n  th e  ten d en cy  tow ard  s u r 

p r i s e  a l r e a d y  n o te d  as  p a r t  o f  t h i s  w orld  and i n  t h e  f a c t
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t h a t ,  i n  a  w orld  where men m ust a c t  o f t e n  w i th o u t  f u l l  know

l e d g e ,  e v e n ts  w i l l  n o t  always come t o  t h e i r  e x p e c te d  c o n c lu 

s io n s .  V a r i a b i l i t y  i s  a  c o n s ta n t  o f  m an 's  w o r ld ;  i n  t h i s  

poem s u r p r i s e  i s  u s u a l .  But th e  i d e a  o f  t im e  i n  t h e  poem 

n e c e s s i t a t e s  t h i s  s o r t  o f  v a r i a t i o n ,  t o o .  Time as  man e x p e r 

ie n c e s  i t  on e a r t h ,  as i t  i s  p r e s e n t e d  i n  CL/SG, moves always 

d i r e c t l y  "onw ard ,"  l e a v in g  i t s  consequences  b e h in d  as  h i s t o r y .  

W hat 's  done i s  d o n e ,  i r r e v o c a b l e ,  "w erre  and wrake and won

d e r , "  s in s  and t h e i r  i n e v i t a b l e  co n seq u en ces .  But th e  id e a  

o f  h i s t o r y  r e p e a t i n g  i t s e l f  i s  more th a n  an empty p h ra se  f o r  

CL/SG. SG, Donald R. Howard n o t e s ,  c a r r i e s  w i t h i n  i t s  t r e a t 

ment o f  t im e  th e  i m p l i c a t i o n  t h a t  su c c e e d in g  e v e n ts  on e a r t h

w i l l  r e p e a t  th e  c o n d i t io n s  o f  l i f e  and r e v e a l  c e n t r a l  t r u t h s
2 2e n a c te d  i n  th e  work i t s e l f .  SG p a r t i c u l a r l y  s t r e s s e s  th e

i n e v i t a b l e  r e c u r r e n c e  y e t  e t e r n a l  newness o f  t e m p o r a l i t y ,

A s e r e  s e rn e s  f u l  g e r n e ,  and s e ld e s  n e u e r  ly k e ,
Pe forme t o  J)e fy n ism e n t  fo ldeg  f u l  s e ld e n .
F o r j i  J)is 2o l o u e rg e d e ,  and %)e gere a f t e r .
And vche sesoun  s e r l e p e s  sued  a f t e r  o j e r ;

SG 498-501.

But t h i s  i s  t r u e  o f  CL a l s o .  M oreover, SG r e p e a t s  s p e c i f i 

c a l l y  th e  s i t u a t i o n s  o f  CL, so t h a t  t h e r e  i s  no b re a k  i n  th e  

r e c u r r i n g  c o n d i t io n s  and s i t u a t i o n s  t h a t  a re  s t a t e d  t o  be 

b a s i c  t o  m an 's  l i f e  on e a r t h .

N ebuchadnezzar makes one d e c i s i o n ,  B e ls h a z z a r

2 2 The Three T e m p ta t io n s , p .  268.



34

a n o th e r ,  b u t  t h e i r  s i t u a t i o n s  a r e  a l i k e .  The a c t u a l  u n c le a n  

a c t s  o f  N oah 's  t im e  and o f  A braham 's do n o t  vary  much, though  

th e  c i rc u m s ta n c e s  do n o t  c o r re sp o n d  e x a c t l y .  R e p e a te d ly ,  Ga

w a in ,  t o o ,  f a c e s  such  t e s t s ,  i n  which he co u ld  p o s s i b l y  f a i l  

as f a t a l l y  as any o f  th e  Old T es tam en t f i g u r e s  o f  CL. SG i t 

s e l f  i s  o p en -en d ed ,  f o r  though  Gawain r e t u r n s  t o  Camelot and 

ends t h i s  a d v e n tu re  w i th  th e  Green K n ig h t ,  r e s i g n s  i t  t o  h i s 

t o r y ,  he can always be t e s t e d  a g a in .  The number o f  t im e s  he  

has  been  t e s t e d  i n  t h i s  one q u e s t  and th e  e v id e n c e  o f  many 

s i m i l a r  t e s t s  i n  th e  p a s t ,  g iv e n  by CL, s u g g e s ts  t h a t  he w i l l  

meet such  c r i s e s  a g a in .  Only d e a th  can h a l t  t h i s  c o n t i n u a l  

t e s t i n g ,  f o r  d e a th  i s  a l l  t h a t  ends th e  p r o g r e s s io n  o f  tem

p o r a l i t y  f o r  man. I t  i s  t h i s  f a c t  t h a t  makes d e a th  so f e a r f u l  

f o r  Gawain, so  f i t t i n g  a  doom f o r  th e  s in n e r s  o f  CL.

T h u s , t im e  on an e a r t h l y  l e v e l  can be  e n v is io n e d  as  a 

s p i r a l  t h a t  r e t u r n s  always t o  a p o in t  t h a t  a p p ro x im a te s  i t s  

b e g in n in g  p o i n t .  I n  a  s p i r a l ,  how ever, t h e s e  ap p ro x im a te  

p o i n t s  a r e  n o t  th e  same as t h a t  b e g in n in g  p o i n t ;  th e y  a re  

f u r t h e r  a lo n g  a  d i r e c t i o n a l  l i n e .  C y c l ic  t im e  i s  su p e r im 

posed  on l i n e a r  t im e  t o  c o n t r a s t  and i l l u s t r a t e  Gawain ' s 

d i l e m m a . C y c l i c  t im e  i s  s u g g e s te d  i n  l i n e a r  t im e  i n  th e  

r e c u r r e n c e  o f  CL's Old T estam en t a r c h e ty p e s .  The c i r c u l a r 

i t y  o f  th e  s e a s o n s ,  t h e  d i r e c t  l i n e  o f  h i s t o r y ,  t h e  r e c u r 

re n c e  o f  t y p i c a l  s i t u a t i o n s — c i r c l e  and l i n e  fu s e  t o  form  a

23B lo o m f ie ld ,  p .  52.
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s p i r a l  image t h a t  i s  t h e  symbol o f  CL/SG as  a  w hole . SG grows 

o u t  o f  th e  s i t u a t i o n s ,  l e s s o n s ,  w a rn in g s ,  o f  CL; i t  i s  an ex 

t e n s i o n  w i th o u t  b e in g  a c o m p le t io n  o f  th e  h o m ily .  Now th e  

need f o r  th e  v a r i a t i o n  n o t i c e d  be tw een  th e  poems becomes 

c l e a r e r .  SG i s  one o f  th o s e  " p o in t s "  s i m i l a r  t o  y e t  n e c e s 

s a r i l y  s e p a r a t e  from i t s  p r e d e c e s s o r s .  Thus, t h e  theme o f  

CL renews i t s e l f  i n  SG, i n e v i t a b l y ;  t h e  w o r ld  o f  CL i s  th e  

w o rld  o f  SG, b u t  t h e  "form e" e s t a b l i s h e d  i n  t h e  Old T estam ent 

ty p e s  does n o t  n e c e s s a r i l y  demand t h e  e x a c t  " fy n ism e n t"  o f  

SG. T h a t  i s  o n ly  one o f  many p o s s i b i l i t i e s .  The s p i r a l  

image s u g g e s t s  g r e a t  v i t a l i t y ,  t h e  en e rg y  o f  a  c o i l e d  s p r in g .  

T h is  i s  e n t i r e l y  f i t t i n g  t o  t h e  a c t i v e  w o rld  o f  CL/SG w ith  

i t s  t e n d e n c i e s  ( i n h e r e n t  i n  t h e  m etaphor  o f  s p i r a l )  tow ard  

e x p a n s io n ,  i n c l u s i o n  o f  v a r i e t y .

T h is  m etaphor i l l u s t r a t e s ,  t h e  p o s s i b i l i t y  o f  s e e in g  

CL/SG as  a u n i f i e d  w h o le ,  a  poem t h a t  d e a l s  w i th  th e  dilemma 

o f  man as  a s o c i a l  b e in g ,  c a p a b le  o f  c h o o s in g  s i n  o r  r i g h t 

e o u s n e s s ,  who i s  f o r c e d  t o  choose c o n t i n u a l l y  by th e  v e ry  

f a c t  o f  h i s  e x i s t e n c e  i n  t im e .  The c o n te n t io n s  o f  CL t h a t  

G od 's  j u s t i c e  r u l e s ,  t h a t  t h e  s i t u a t i o n s  o f  t h e  Old T estam ent 

a r e  ty p e s  o f  m an 's  p e r p e t u a l  c o n d i t i o n  when f o r c e d  t o  d e a l  

w i th  h i s  f e l lo w  men i n  G od 's  s i g h t ,  t h a t  man l i v e s  i n  an 

o rd e re d  w o r ld  even  when i t s  w ork ings  a r e  m y s t e r i o u s , a l l  

t h e s e  id e a s  a r e  p roved  by SG w i th  t h e  same ty p e  o f  method 

t h a t  th e  New T e stam en t p r o v e s , y e t  e x te n d s  and v a r i e s  th e  

a p p l i c a t i o n  o f  t h e  Old T e s tam en t.  The c o n d i t i o n s  t h a t  were
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p o s i t e d  as  n e c e s s a r y  f o r  th e  e s ta b l i s h m e n t  o f  a  u n i f i e d  whole 

i n  CL/SG have  been  m et.

The same c o n d i t i o n s ,  o f  c o u r s e ,  have t o  be met i n  

PA/PE. There m ust be v i s i b l e  a  c o h e re n t  and u n i f i e d  system  

o f  v a lu e s  and i d e a ,  a  com ple te  w orld  b u i l t  up and s h a re d  i n  

th e  two poems. I n v e s t i g a t i o n  shows t h a t  PA/PE i s  in d e e d  as 

c a r e f u l l y  i n t e g r a t e d  a whole as  CL/SG, b u t  t h a t  t h e  q u a l i t i e s  

t h a t  b r in g  PA and PE t o g e t h e r  a re  q u i t e  d i f f e r e n t  from th o s e  

u n i f y in g  CL and SG. PA and PE s h a re  a concern  w i th  m an 's  i n 

n e r  b e in g  and h i s  l i v i n g  r e l a t i o n s h i p  t o  God; t h e s e  poems 

embody th e  same c o n c e p t  o f  God and o f  m an 's  s i t u a t i o n  a lo n e  

w ith  God. The v i r t u e  o f  p a t i e n c e  and th e  p r o c e s s  o f  g r a d u a l  

e n l ig h te n m e n t  a re  c e n t r a l  t o  b o th  PA and PE, a n d ,  l i k e  CL/SG, 

th e y  a r e  u n i f i e d  by a  s i n g l e  co n cep t  o f  t im e .  A g a in ,  l i k e  

CL/SG, PA/PE d e v e lo p s  i n  i t s  te m p o ra l  a s p e c t  a  symbol o f  th e  

poem as  a w ho le ,  i n t i m a t e l y  co n n ec ted  w ith  i t s  p u r p o s e ,  f o r  

t h i s  poem, th e  symbol o f  a  c i r c l e .

As i n  CL/SG, t o o ,  PA and PE show a r e l a t i o n  by ty p e .  

PA s h o u ld  in  some m anner c o n ta in  t h e  im p ress  o f  t h e  e v e n ts  

and c h a r a c t e r s  i n  PE. Once a g a in  we have an Old T estam en t 

s to r y  w i th  a con tem porary  c o u n t e r p a r t .  The s i t u a t i o n s  o f  PE 

do , a s  a  m a t t e r  o f  f a c t ,  f u l f i l l  t h e  e x p e c t a t i o n s  o f  PA, as 

we s h a l l  s e e .

M an's i n t e r i o r  b e in g  i s  as im p o r ta n t  a  p a r t  o f  th e  

w orld  o f  PA/PE as h i s  e x t e r i o r  l i f e  i s  o f  CL/SG. In  PE, as
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C h a r le s  Moorman n o t e s ,  th e  mind o f  t h e  n a r r a t o r  i s  th e  r e a l  

s u b j e c t  u n d e r  c o n s i d e r a t i o n . But J o n a h ,  l i k e  th e  Dreamer 

o f  PE, i s  a l s o  r e v e a l e d  a lo n e ,  a p a r t  from h i s  s o c i a l  w o r ld .  

A t t e n t i o n  i s  c o n c e n t r a t e d  on s i n g l e  p r o t a g o n i s t s  and e s p e c 

i a l l y  on t h e i r  m en ta l  s t a t e s .  J o n a h 's  i n n e r  s t a t e s ,  h i s  

r e a s o n s ,  h i s  m o t iv e s ,  h i s  d e s i r e s ,  a r e  p r im ary  i n  PA. He has  

a  s o c i a l  e r r a n d ,  b u t  th e  s to r y  d w e lls  on i t  l e s s  th a n  on h i s  

a t t i t u d e s  a n d ,  t o  a  l e s s e r  d e g r e e ,  t h o s e  o f  t h e  p e o p le  o f  

N ineveh . I n  PE th e  Dreamer i s  a sk ed  t o  d e p a r t  e n t i r e l y  from 

h i s  e a r t h l y  communions.

I  r e d e  Jje f o r s a k e  ^e w o rld e  wode.
And p o rc h a c e  ÿy p e r l e  m a s k e l l e s . '

PE 743-744.

He e x p e r i e n c e s  t h a t  most p r i v a t e  o f  w o r ld s ,  t h e  dream— though 

th e  i n t e r i o r  o f  a  w h a le 's  b e l l y  i s  p e rh a p s  e q u a l ly  as  removed 

from a l l  o u t s i d e  c o n t a c t .  In  b o th  PA and PE th e  w orld  p r e 

s e n te d  i s  t h a t  o f  t h e  " c o n te m p la t iv e "  man as t h a t  te rm  i s  

used  i n  c o n t r a s t  t o  th e  " a c t i v e "  l i f e .

The p e r s o n a l ,  i n t r o s p e c t i v e  a tm osphere  p e rv a d e s  PA/PE.

In  th e  p e r s o n a l  r e f e r e n c e s  in  PA can be found  a  d e f i n i t e  l i n k  
9 fit o  PE. The i n t r o d u c t i o n  o f  PA co n c e rn s  th e  n a r r a t o r ' s  own

O h
C h a ire s  Moorman, "The Role o f  t h e  N a r r a to r  i n  

P e a r l ,"  MP, 53 (1 9 5 5 ) ,  74.

25A l l  r e f e r e n c e s  t o  PE a r e  from  G o rd o n 's  e d i t i o n  o f  
th e  poem, p r e v io u s ly  c i t e d .

26Moorman, The P e a r l  P o e t ,  p .  74.



38
s i t u a t i o n  so much as t o  lo o k  fo rw ard  to  th e  c o m p le te ly  a u to 

b i o g r a p h ic a l  f i c t i o n  o f  P E . 27 Both poems a r e  n a r r a t e d  from 

th e  " i n s i d e . "  The t a l e  o f  Jonah  i s  e n c lo s e d  w i th in  th e  

n a r r a t o r ’s own a t t i t u d e s ,  and th e  Dreamer i n  h i s  f i r s t  p e r so n  

d i s c l o s u r e  b r in g s  t h e  poem s t i l l  f u r t h e r  i n t o  th e  re a lm  o f  

t h e  a c t u a l l y  p e r s o n a l .  In  b o th  poems t h i s  g iv e s  an immediacy 

t o  t h e  e v e n ts  and em otions  d e s c r ib e d .  The n a r r a t o r s  approach  

th e  a u d ie n c e ,  a l lo w in g  an a c t u a l  p e r s o n a l  in v o lv em en t w i th  

them . The c lo s e n e s s  i n  n a tu r e  among Jo n a h ,  th e  D ream er, and 

th e  n a r r a t o r  o f  PA h e lp s  t h i s  p e r s o n a l  developm ent.

The t y p o l o g i c a l  c o n n e c t io n  betw een PA and PE i s  p a r 

t i c u l a r l y  e v id e n t  i n  th e  s i m i l a r i t i e s  betw een th e  p r o t a g o n i s t s  

o f  t h e s e  poems. They f i n d  th e m se lv e s  i n  s i m i l a r  s i t u a t i o n s  

and t h e i r  r e a c t i o n s  c o r re s p o n d .  Both Jonah  and th e  n a r r a t o r  

o f  PE e x p e r ie n c e  th e  same a n g e r  a t  r e s t r a i n t ,  a t  f e e l i n g  l e s s  

th a n  th e  m a s te r  o f  t h e i r  s i t u a t i o n s .  Both men need  t h e  same

re m in d e r  o f  th e  f u t i l i t y  o f  a n g e r .  The rep rim an d  o f  th e  

M aiden,

For a n g e r  gayneg J>e n o t  a  c r e s s e .
Who ned%  s c h a l  & o le ,  be n o t  so î^ o .

PE 343-344.
2 8ech o es  G od 's  ad m o n itio n  o f  Jo n a h ,

2 7 S p e a r in g ,  The G a w a in -P o e t , p .  76.

Z^This and a l l  f u r t h e r  r e f e r e n c e s  t o  PA a r e  from 
G o l l a n c z 's  e d i t i o n  o f  t h e  poem, p r e v io u s ly  c i t e d .
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Be n o g t  so g r y n d e l ,  god-man, b o t  go f o r t h  J) y way e s  I 
Be p reu e  6  be p a c i e n t ,  i n  payne £ i n  jo y e .

PA 524-525.

Both o f  th e s e  men f a i l  t o  u n d e r s ta n d  God. They a r e ,  seem ing

l y ,  in c a p a b le  o f  c o n c e iv in g  Him save  i n  t h e i r  own im ages. 

Jonah becomes an g ry  b e c a u se  God does n o t  s h a re  h i s  v i n d i c 

t i v e n e s s  and h i s  f e e l i n g  o f  s e l f - im p o r t a n c e .  The D ream er, 

to o ,  f in d s  h im s e l f  b e w ild e re d  by th e  mercy o f  God; H is  

l a r g e s s  seems to o  g r e a t .  The h e ro e s  o f  PA and PE a r e  u n ab le

t o  com prehend, t h e n ,  t h e  f u l l  e x t e n t  o f  h e a v e n ly  " c o r t a y s y e . "
29For them j u s t i c e  i s  a  more m anageable c o n c e p t .

These two men a r e  n o t  e v i l  d o e r s ;  th e y  have s im ply

ig n o re d  th e  good.

'Thow demeg n o g t  b o t  d o e l - d y s t r e s s ' ,  
p en n e  sayde J>at w ygt. ’Why dots-jou so?
F or dyne o f  d o e l  o f  l u r e s  l e s s e  
O fte  mony mon f o rg o s  J)e mo.

PE 337-340.

These l i n e s  speak  f o r  b o th  Jonah  and th e  Dream er. T h e i r  

f a i l u r e s  a r e  o f  th e  same k in d ,  more o f t e n  s in s  o f  o m iss io n  

th a n  com m ission , and a r e  s in s  o f  th e  s p i r i t .  Jonah  a c cu ses  

h i m s e l f ,

Pag I  be f o l  6  f y k e l ,  S f a l c e  o f  my h e r t ,
De-woyde now J>y vengaunce , &urs v e r t u  o f  r a u t h e ;
Thag I  be g u l t y  o f  g y l e ,  as g a u le  o f  p r o p h è t e s ,

PA 283-285.

The Dreamer i s  a c c u se d  by th e  Maiden,

’Wy bo rd e  3 e men? So madde 3 e be!

29 S p e a r in g ,  The G aw ain-P oet,  p .  11.
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p r e  wordeg h a t  3  J)OU spoken a t  ene ;
Vnavysed, f o r  s c ÿ e ,  wern a l l e  # r e .
iDu ne w oste  i n  w orlde  q u a t  on dotg m ene;
^  worde b y fo re  J>y w y t te  con f i e .

PE 290-294 .

The Dreamer and Jonah  a r e  f u r t h e r  j o i n e d  i n  b e in g  im p a t i e n t
30men who f o o l i s h l y  r e s i s t  God 's  power and c o n t r o l .  Given a 

p e r s o n a l  c o n f r o n t a t i o n  w i th  t h e  d i v i n e ,  t h e i r  l i m i t e d  u n d e r 

s t a n d in g  m ust e i t h e r  r e b e l ,  c h i l d i s h l y  p e t u l a n t ,  as  J o n a h 's  

d o e s ,  o r  s tu m b le  th ro u g h  a  c a te c h is m  as does th e  D re a m e r 's .

For  b o th  men th e  answ er l i e s  n o t  i n  sudden r e v e l a t i o n  b u t  i n  

e d u c a t io n  and b ro a d e n in g  o f  t h e i r  u n d e r s ta n d in g .

Both Jo n ah  and th e  Dreamer have  s u f f e r e d  a  l o s s ;  th e y  

e x p e r ie n c e  t h a t  s t a t e  o f  " p o v e r ty "  t h a t  t h e  n a r r a t o r  o f  PA 

seems t o  know so  w e l l .  I n  J o n a h 's  c a s e ,  h i s  r e c a l c i t r a n t  w i l l  

and h i s  l o s s , t h e  r e l a t i o n  b e tw een  p a t i e n c e  and p o v e r t y , a re  

s e p a r a t e d  i n t o  two e p i s o d e s ,  u n i t e d  i n  t h e  n a r r a t o r ' s  e x p la n 

a t i o n  t h a t  he  i n t e n d s  t o  d e a l  w i th  b o th .  In  PE p a t i e n c e  and 

l o s s  a r e  bound t o g e t h e r ,  as  t h e  p o e t  t r a n s f o r m s  th e  themes o f  

PA i n t o  a more im m ediate form . Here we s e e  t h e  use  o f  th e  

ty p e  t h a t  i s  c h a r a c t e r i s t i c  t o  PA/PE. The Dreamer has  l o s t  

som eth ing  much d e a r e r  t o  him th a n  th e  t r e e  was t o  Jo n ah .  H is 

em otion  i s  th u s  d e e p e r  and he i s  b ro u g h t  t o  s e e  som eth ing  

t h a t  t h e  u n w i l l in g  p ro p h e t  does n o t ,  t h a t  a  l o s s ,  i n  G od 's  

h a n d s ,  becomes a  g a in .

^ ^ S p e a r in g ,  The G aw ain -P o e t,  p . 154.
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F o r ÿ a t  J d u  l e s t e ^  w a tg  b o t  a  r o s e  
M t  f lo w re d  and fa y  l e d  as kynde h y t  g e f .
Now Înar3  kynde o f  t h e  k y s t ^ ; J a t  h y t  con c lo s e  
To a  p e r l e  o f  p ry s  h i t  i s  p u t  i n  p r e f .

PE 269-272.

I n  th e  same s o r t  o f  t r a n s f o r m a t i o n  th e  r e s i g n a t i o n  o f  PA b e 

comes th e  hope o f  PE. S i t u a t i o n s  i n  PA a r e  g iv e n  a d e e p e r

s i g n i f i c a n c e  i n  PE; th e y  a re  i n  a  s e n se  c o m p le ted .  This

developm ent o f  meaning from one poem t o  th e  o t h e r  i s  c h a r a c 

t e r i s t i c  o f  PA/PE and an i n t e g r a l  p a r t  o f  th e  poem 's  m essage.

As man i n  PA/PE i s  a  c o n s i s t e n t  t y p e ,  so i s  God i n  PA

and PE a  c o n s i s t e n t  b e in g .  The c o n c e p t  o f  God p r e s e n t e d  i n

PA/PE s t r e s s e s  H is  m ercy; G od 's  j u s t i c e  becomes s e c o n d a ry .

And ay %)e o f  t e r ,  J>e a l d e r  J)ay w ere ,
Pay l a f t e n  r y ÿ  and w rog ten  woghe.
Mercy and g ra c e  m oste hem ÿen s t e r e .
For ÿ e g ra c e  o f  God i s  g r e t  in n o s e .

PE 621-624.

The N in e v i t e s  a r e  warned o f  t h e i r  im pending d e s t r u c t i o n ,  a 

s t a y  o f  e x e c u t io n  n o t  g r a n te d  t o  th e  p e o p le  o f  Sodom. Con

demned, th e  p e o p le  o f  Nineveh a r e  pardoned  f o r  t h e i r  r e p e n t 

an c e .  None o f  t h e  crew on b o a rd  J o n a h 's  s h ip  s u f f e r s  harm , 

though  th e y  w o rsh ip  o t h e r  gods .  J o n a h 's  c o n s t a n t  d i s o b e 

d ie n c e  i s  t r e a t e d  g e n t l y ,  to o .  He i s  n o t  s e v e r e l y  p u n is h e d ,  

b u t  o n ly  made u n c o m fo r ta b le .  God e x e r c i s e s  th e  same l e n ie n c y  

tow ard  t h e  D ream er, whose d is o b e d ie n c e  e a rn s  no .h a rsh  p u n is h 

m ent, b u t  o n ly  a w ith d ra w a l  o f  t h e  v i s i o n .  God t a k e s  n o th 

in g  from him ; th e  com fort  and th e  g lo ry  o f  what he  has  e x 

p e r i e n c e d  re m a in .  In  PE God does n o t  a c t i v e l y  condemn, b u t



42

w ith h o ld s  g ra c e  when a se lf -co n d em n ed  man a rg u es  th e  r i g h t s  

he  has  f o r f e i t e d . T h e r e  i s  a c o n v ic t io n  in  b o th  PA and PE 

t h a t 'w h a t  has  been  m arred  can be mended. God i s  p a t i e n t  w i th  

m en 's  f a i l i n g s .  I f  a  man re n d s  h i s  c l o t h e s ,  he m ust e x h i b i t  

p a t i e n c e  h im s e l f  t o  r e p a i r  them , b u t  he i s  n o t  made t o  w ear 

h i s  c l o t h e s  i n  r a g s  o r  condemned b e cau se  he has  t o r n  them .

The prim e a t t r i b u t e  o f  G od 's  mercy i n  PA and PE i s  g e n e ro 

s i t y .  Mercy may be had  f o r  th e  a sk in g  so long as th e  a sk in g  

be i n  good f a i t h .

PA/PE i s ,  i n  e f f e c t ,  a  poem o f  th e  r e s u r r e c t e d  God,

God i n  g lo r y  whose j u s t i c e  h a s  been  s a t i s f i e d  by H is  own

g enerous  a c t  and whose mercy i s  now f u l l y  o p e r a t i v e .  Jonah

t r a d i t i o n a l l y  p r e f i g u r e s  C h r i s t ,  sw allow ed i n t o  d e a th ,  r i s i n g

th e  t h i r d  day . J o n a h 's  f e a r s  t h a t  he w i l l

. . .  he  nummen i n  N in n iu e  S naked  d i s p o y le d .
On ro d e  rw ly  t o - r e n t  r y t h  ry b au d es  m ony.'

PA 95-96 .

foreshadow  t h e  image i n  PE o f  C h r i s t  c r u c i f i e d .  The M aiden 's  

l e s s o n s  a r e  a l l  in fo rm ed  by t h i s  f i g u r e  o f  th e  r e s u r r e c t e d  

C h r i s t ,  who rew ards  th o s e  who a re  H is  s p i r i t u a l  l a b o r e r s  w ith  

a  p la c e  i n  Heaven. The D re a m e r 's  f i n a l  v i s i o n  i s  o f  th e  r i s e n  

Lamb i n  g l o r y ,  th e  a p o c a ly p se  w i th o u t  th e  h o r r o r  o f  th e  ju d g 

m ent. Here once a g a in  we s e e  i n  t h e  t r e a tm e n t  o f  t h e  C h r i s t  

f i g u r e  i n  t h e s e  two poems, how th e  s u g g e s t io n s  i n h e r e n t  i n  PA 

a r e  d ev e lo p ed  and g iv e n  t h e i r  f u l l e r  s i g n i f i c a n c e  i n  PE.

The demands made by t h i s  ty p e  o f  God upon th e  most
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p e r s o n a l  rea lm  o f  e x p e r i e n c e ,  as i t  i s  p r e s e n te d  i n  PA and

PE form  an im p o r ta n t  p a r t  o f  th e  argum ent o f  b o th  poems.

PA and PE b o th  a f f i r m  t h a t  i t  i s  meekness t h a t  God r e q u i r e s

o f  man, an a t t i t u d e  r a t h e r  th a n  any m e r i to r io u s  a c t i o n ,  f a i t h

r a t h e r  th a n  w orks. A c le a n  s p o t  i n  th e  w h a le 's  b e l l y  i s  found

f o r  Jonah  as soon as  he p r a y s .  And p o v e r ty ,  th e  p o e t  say s  i n

PE, s im p ly  o f f e r s  a  r e a so n  f o r  a g r e a t e r  g i f t  from God, hence

th e  p a r a b le  o f  t h e  v in e y a rd  where th e  l a s t  a re  made e q u a l  t o

th e  f i r s t .

Pus po re  men h e r  p a r t  ay pykeg .
P as  i>ay com l a t e  and l y t t e l  w ore;
And ^lag h e r  sweng wyth l y t t e l  a t s l y k e s ,
Pe m e rc i  o f  God i s  much J>e more.

PE 573-576.

The g r e a t e s t  o f  G od 's  g i f t s .  H is g r a c e ,  comes to  man th ro u g h  

m an 's  sorrow  and s u f f r a n e e ,  n o t  h i s  m e r i t .  The p o e t ' s  a rg u 

ment i n  PE i s  an a t te m p t  t o  p ro v e  s a l v a t i o n  i s  a m a t t e r  o f  

g ra c e  above m e r i t . t h i s  th e o lo g y ,  o f  c o u r s e ,  p l a c e s  th e  

r e s p o n s i b i l i t y  f o r  m an 's  s a l v a t i o n  upon God, n o t  man him

s e l f .  Here a p p e a rs  t h e  g r e a t  n e c e s s i t y  f o r  p a t i e n c e  on m an 's  

p a r t  and th e  "penaunce" and "payne" in v o lv e d  i n  i t .

Because o f  t h i s  need f o r  w a i t i n g  on God 's  a c t i o n .  

P a t i e n c e  i s  th e  p r im ary  v i r t u e  n o t  o n ly  i n  th e  poem o s te n 

s i b l y  d e a l in g  w i th  i t ,  b u t  i n  PE. The im p o rtan ce  o f  t h i s  

v i r t u e  becomes obv ious  when i t  i s  o n ly  b ecau se  o f  th e  f a i l u r e

3 2 C ar le to n  P. Brown, "The A uthor o f  The P e a r l , Con
s id e r e d  i n  th e  L ig h t  o f  His T h e o lo g ic a l  O p in io n s ,"  PMLA,
19 (1 9 0 4 ) ,  132.



o f  h i s  p a t i e n c e  t h a t  th e  Dreamer does n o t  see  t h e  f i n a l  id e n 

t i f i c a t i o n  o f  t h e  Lamb and th e  p e a r l  sym bol, though  t h e r e  i s  

i n  th e  poem a  g r a d u a l  movement o f  a s s o c i a t i o n  o f  C h r i s t  and
g g

th e  p e a r l .  T h is  c o n c e p t  o f  p a t i e n c e  i s  th e  h e a r t  o f  b o th  

PA and PE. Not o n ly  a re  t h e  v i s io n s  o f  God and man s h a re d  

by b o th  PA and PE and dev e lo p ed  from one t o  th e  o t h e r ,  b u t  

th e y  a r e  b u i l t  on th e  same them e, th e  r o l e  o f  man i n  r e l a t i o n  

t o  th e  m e r c i f u l  God who sa v e s  him.

One im p o r ta n t  a s p e c t  o f  t h i s  r o l e  i n  PA and PE i s  th e  

d e m o n s t ra t io n  i n  b o th  poems t h a t  i n  such an e n c o u n te r  w i l l  

becomes n o t  m an 's  weapon, b u t  a  h in d r a n c e ,  a  c o n t in u a l  b a r 

r i e r  s e p a r a t i n g  him from  God. S u re ly  i t  i s  no a c c id e n t  t h a t  

b o th  Jonah  and t h e  Dreamer f in d  th e m se lv e s  i n  t r o u b l e  b ecause  

o f  unsubdued w i l l .  J o n a h 's  w i l l  t o  do o t h e r  th a n  what God 

d e s i r e s  p r e c i p i t a t e s  h i s  t r o u b l e s ;  he becomes a v ic t im  o f  h i s  

own w i l l  b o th  i n  th e  s e a  and in  th e  d e s e r t  o u t s i d e  N ineveh.

He i s  c o n t i n u a l l y  en d in g  up i n  some w i ld e r n e s s  b e cau se  o f  h i s  

w i l f u l n e s s .  The Dreamer bemoans h i s  own r e c a l c i t r a n c e  t h a t  

w i l l  n o t  l e t  him f i n d  th e  com fort i n  God t h a t  he knows m ight 

e x i s t ,

I  p la y n e d  my p e r l e  b a t  b ^ r  watg spanned 
Wyth f r y c e  s k y l l e s  p a t  f a s t e  f a 3 t ;
Pag kynde o f  K ry s t  me com fort k enned .
My wreched w y l le  i n  wo ay wra3 t e .

PE 53-56.

^^A. C. S p e a r in g ,  "Sym bolic and D ram atic  Development 
i n  P e a r l , "  S i r  Gawain and P e a r l ;  C r i t i c a l  E s s a y s , p . 117.
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The D re a m e r 's  problem  i s  w i l l  i n  c o n f l i c t  w i th  r e a s o n .  As 

f a r  as  th e  Maiden sp eak s  f o r  r e a s o n ,  he t e n d s  t o  s ta n d  f o r  

h i s  own w i l l . 3%

Every  a t t e m p t  a t  i n d i v i d u a l  a c t i o n  on th e  p a r t  o f  

e i t h e r  p r o t a g o n i s t  i s  i l l - f a t e d .  J o n a h 's  a t te m p t  t o  f l e e  

from  God, t h e  D ream er 's  d e c i s io n  t o  c r o s s  th e  r i v e r  a r e  b o th  

f u t i l e ,  th w a r te d  by th e  e x t e r i o r  i n t e r f e r e n c e  o f  God. Jonah  

i s  f o r c e d  i n t o  h i s  jo u r n e y ,  th e  m o t iv a t io n  b e in g  G o d 's ,  and 

th e  Dreamer does n o t  choose h i s  v i s i o n .  The D re a m e r 's  more 

com ple te  u n d e r s ta n d in g  a t  th e  end o f  PE, how ever, does l e a d  

him t o  p u t  e v e r y th in g  i n  G od 's  h a n d s .  When th e  p e a r l  i s  

l e f t  i n  C h r i s t ,  t h e  Dreamer r e p u d i a t e s  h i s  s e l f - w i l l e d  p o s -
q c

s e s s i v e n e s s .  T hus , once a g a in ,  a  theme i n  PA i s  c a r r i e d  

t o  c o m p le t io n  i n  PE. When God i s  th u s  i n  c o n t r o l ,  w h e th e r  

by m an 's  o b e d ie n c e  o r  a  n e c e s s i t y  f o r  s u b o r d in a t io n  fo rc e d  

upon h im , t h e  c o n f l i c t  betw een man and h i s  f a t e  l o s e s  r e a l 

i t y ;  e f f o r t s  a t  r e b e l l i o n  become c o m ic , as  J o n a h 's  do. The 

n a r r a t o r  o f  PE f o r  th e  same r e a s o n  a p p e a rs  as  a  somewhat 

dense  man, comic i n  h i s  i n a b i l i t y  t o  p e r c e iv e  th e  t r u t h .  

S in ce  th e  power t h a t  man c o n f ro n ts  i n  PA/PE i s  m e r c i f u l ,  

f o r g i v i n g  o f  human w e a k n e ss , i t  i s  d e s t r u c t i v e  o f  human

3^P. M. Kean, The P e a r l ;  An I n t e r p r e t a t i o n  (London: 
R o u t le d g e ,  1 9 6 7 ) ,  p .  135.

35Kean,  p .  235 .
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d i g n i t y . 3G T h a t u n d e r c u r r e n t  o f  t r a g e d y  f e l t  i n  CL/SG van

i s h e s  i n  PA/PE, n o t  even t o  be found i n  t h e  sometime p a th o s  

o f  PE.

On a n o th e r  l e v e l ,  t o o ,  t h e  th e m a t ic  c o n ce rn s  o f  PA

and BE a r e  c l o s e l y  i n t e r r e l a t e d .  The i d e a  o f  c o u r te s y  i s

c a r e f u l l y  d e v e lo p e d  i n  b o th  as p a r t  o f  G od 's  g ra c e  which we

have seen  t o  be so  much a p a r t  o f  b o th  poems. In  PE th e  most

im p o r ta n t  e le m e n t  i n  th e  id e a  o f  c o u r te s y  seems t o  be  m e r c i f u l

and gen ero u s  g i v i n g — freedom  from  l i m i t a t i o n ,  abundance i n

goodness and i n  lo v in g  k i n d n e s s . I n  t h i s  poem c o u r t e s y ,

l i k e  lo v e  and g r a c e ,  i s  an a t t r i b u t e  o f  t h e  d i v i n e ,  u n m e r ite d

by human b e in g s .

'O f c o u r t a y s y e ,  as s a y t^  Sayn t P o u le ,
Al a rn  we membre; o f  J e s u  K ry s t :

PE 457-458.

In  PA, t o o ,  t h e  word d e s c r ib e s  a r e l a t i o n s h i p  g e n e r a te d  from 

a h ig h  e s t a t e  t o  a  low , marked by a warmth which may be 

g r e a t e r  th a n  th e  m e r i t  o f  th e  r e c e i v e r .  The word r e f e r s  o f t e n  

t o  t h e  b i b l i c a l  L a t in  " c le m e n s ," which t h e  con tem porary  Wy- 

c l i f f i t e  v e r s i o n  o f  th e  B ib le  t r a n s l a t e s  "meke and m e rc i 

f u l . " ^ ®  J o n a h 's  d e s c r i p t i o n  o f  God i s  i n d i c a t i v e .

®®Spearing, " P a t ie n c e  and th e  G a w a in -P o e t ,"  Ang, 84 
1 9 6 8 ) ,  307.

®^Kean, p . 189.

®®D. S. B rew er, "C o u r te sy  and th e  Gawain- P o e t , "  P a t 
t e r n s  o f  Love and C o u r te sy :  E ssays  i n  Memory o f  C. S. L e w is ,
ed .  John  Law lor (E v an s to n :  N o r th w es te rn  U n i v e r s i t y  P r e s s ,
1 9 6 6 ) ,  p . 57.
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Wei knew I  J)i c o r t a y s y e ,  J>y q uoyn t s o f f r a u n c e ,  
î>y b o n té  o f  d e b o n e r te ,  & |>y bene  g r a c e ,
Dy lo n g e  abydyng wyth l u r ,  J>y l a t e  vengaunce; 
g ay Jy mercy i s  m e te ,  by mysse n e u e r  so huge.

PA 417-420.

The e x p o s i t i o n  o f  c o u r te s y  i n  b o th  poems th u s  depends upon 

God’s g en e ro u s  and lo v in g  g i v in g ;  t h e  g i f t  i s  a l s o ,  i n  b o th  

PA and PE, f r e e  and u n m erited  by man. I n  PE, c o u r te s y  as 

shown among t h e  i n h a b i t a n t s  o f  Heaven t u r n s  upon w i l l i n g n e s s  

t o  g iv e  p l a c e  t o  a n o th e r ;  th u s  c o u r t e s y  i s  a g a in  shown as i n 

c lu d in g  c h a r i t y .  I t  i s ,  i n  a l l  o f  t h e s e  c o n t e x t s ,  n e i t h e r  a 

c o n t r a c t  n o r  a  s o c i a l  custom. In  PE c o u r te s y  r e q u i r e s  p ro p e r
OQ

r e g a rd  f o r  o t h e r s  and hence  p r o p e r  e q u a l i t y  b e f o r e  God.

I t  i s  p r e c i s e l y  t h i s  a s p e c t  o f  c o u r te s y  t h a t  Jonah can n o t 

u n d e r s ta n d  i n  h i s  c a l l  t o  N ineveh.

Both PA and PE i n c u l c a t e  t h e  same p a t i e n c e  which i s  

i t s e l f  an e x h i b i t i o n  o f  t h i s  c o u r t e s y .  God’s p a t i e n c e ,  i n  

f a c t ,  forms t h e  b a s i s  f o r  t h e s e  poems. W ithout i t ,  n e i t h e r  

J o n a h ’ s n o r  t h e  D ream er’s e x p e r ie n c e s  co u ld  have  ta k e n  p l a c e .  

P a t i e n c e  assumed by God i s  g r a c e ,  a  v e ry  r e a l  g i f t  i f  we r e 

member t h e  awesome w ra th  o f  God i n  CL. I n  PA God says  t o  

Jonah 5

Wer I  as  h a s t i f  as j>ou, h e e r e  w ere  harme lumpen :
Coiÿe I  n o t  J)ole b o t  as i>ou, î>er t r y u e d  f u l  fewe:

PA 520-521.

On Man’ s p a r t ,  a c c o rd in g  to  PA/PE, p a t i e n c e  i s  n e c e s s a r y  f o r  

s a l v a t i o n .  L ike  God’s ,  man’ s p a t i e n c e  must be b ased  on lo v e ;

B rew er, "C o u r te sy  and t h e  Gawain- P o e t , "  p .  66.



1+8

t h i s  means v o lu n ta r y  r e n u n c i a t i o n  o f  s e l f - c o n c e r n ,  as i n  th e  

h eav en ly  kingdom PE d e s c r ib e s  i n  te rm s o f  c o u r t e s y .  The p a 

t i e n t  man p l a c e s  G od 's  d e s i r e s  b e fo re  h i s  own. As man a c 

c e p ts  th e  s a c r i f i c i n g  lo v e  n e c e s s a ry  f o r  p a t i e n c e ,  he assumes 

a  d iv in e  q u a l i t y ;  he i m i t a t e s  God. Thus, m an 's  l o s s  o f  d ig 

n i t y  i n h e r e n t  i n  t h e  w o r ld  view o f  PA/PE, so  c l e a r l y  ep ito m 

iz e d  i n  Jo n a h ,  can be somewhat redeem ed. Here we s e e ,  as  th e  

r e s u l t  o f  th e  D re a m e r 's  e x p e r i e n c e ,  th e  r e g a i n i n g  o f  th e  d ig 

n i t y  l o s t  by Jo n ah .  The Dreamer ap p ro ach es  C h r i s t  and can 

se e  t h e i r  r e l a t i o n s h i p  when he le a v e s  h i s  t r e a s u r e  i n  "K rysteg 

d e re  b le s s y n g  and myn." Once a g a in  PE co m p le te s  a  co n cep t  

in t ro d u c e d  i n  PA.

The l e a r n i n g  o f  p a t i e n c e  by man i s  o b v io u s ly  a  cen 

t r a l  co n cep t  t o  b o th  PA and PE. As h as  been  s e e n ,  i t  i s  a 

l e a r n i n g  e x p e r ie n c e  t h a t  deve lops  g r a d u a l ly  th ro u g h o u t  each  

poem and from PA t o  PE. T h is  i d e a  o f  g r a d u a l  e n l ig h te n m e n t  

i s  i t s e l f  im p o r ta n t  t o  t h e  t o t a l i t y  o f  PA/PE. P e r c e p t i o n ,  

f o r  b o th  Jonah and th e  D ream er, comes i n  a  g r a d u a l  u n f o ld in g ,  

th ro u g h  th e  d i r e c t  t e a c h in g  o f  God o r  t h e  P e a r l  Maiden. T h is  

u n fo ld in g  o f  u n d e r s ta n d in g  t h a t  d ev e lo p s  from PA t o  PE o f f e r s  

a  s t r o n g  argum ent f o r  t h e  u n i ty  o f  th e  two poems. Jonah  i s  

t o l d  what God i s , b u t  th e  e f f e c t  upon him o f  h i s  new know

led g e  i s  n o t  v i s i b l e .  The end o f  h i s  g row th  can o n ly  be seen  

i n  th e  D ream er, whose r e a l i z a t i o n  o f  G od 's  t r u e  n a tu r e  and 

h i s  own l e a d s  him t o  a c c e p ta n c e .
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L orde , mad h i t  a rn  J)at agayn îe  s t r y u e n ,
O&er p r o f e r e n  i>e 0 3 t  agayn î>y paye.

To pay P r in c e  o ^ e r  s e t e  s a g te  
H i t  i s  f u l  ej>e t o  J)e god K ry s ty in ;
For I  h a f  founden  hym, boJ>e day and n a g t e ,
A God, a  L o rd e ,  a  f re n d e  f u l  f y i n .

PE 1199-1204.

The n a r r a t o r  o f  PA, how ever, i s  th e  com ple ted  D ream er, th e  

man who a l r e a d y  knows th e  s i g n i f i c a n c e  o f  th e  c o n c e p ts  p r e 

s e n te d  i n  PA/PE. Thus, t h e  end o f  PE on ly  r e t u r n s  t o  th e  b e 

g in n in g  o f  PA. The D ream er’s s t a t e  l a y s  b a r e  th e  foreshadow 

in g  o f  PA,

F o r - jy  when p o u e r t e  me enprece^ 6  payne 3  in -n o  3 e ,
F u l s o f t l y  wyth s u f f r a u n c e  sa3 t t e l  me b ih o u e 3 ,

PA 528-531.

The developm ent o f  PE from PA, w h ile  s im u l ta n e o u s ly  th e  m ajor 

id e a s  rem ain  t h e  same i n  b o th  poems, i s  a  s t r o n g l y  t y p o l o g i 

c a l  s o r t  o f  r e l a t i o n s h i p .  Here PE does n o t  e x te n d  and vary  

PA as  SG does CL, b u t  com ple tes  i t ,  f u l f i l l s  i t s  p r e d i c t i o n s  

and l e s s o n s  on a new and d e e p e r  p l a n e ,  a g a in  as  th e  New T e s ta 

ment f u l f i l l s  and b r in g s  new s i g n i f i c a n c e  t o  th e  Old T estam ent,  

co m p le tin g  t h e  Old T e s ta m e n t 's  p u rp o se .

T h is  c i r c u l a r i t y  i s  im p o r ta n t  t o  th e  u n i f i c a t i o n  o f  

th e  poem; i t  forms a  m a jo r  m o t i f  o f  PA/PE. T em pora lly  a l s o  

PA/PE d e n ie s  l i n e a r  p r o g r e s s io n .  The poem s ta n d s  "sub s p e c ie  

a e t e r n i t a t i s ."  I n  n e i t h e r  PA n o r  PE i s  t h e r e  a  se n se  o f  t im e 

p a s s in g .  The D ream er 's  whole v i s io n  i s  m easured  by th e  space  

o f  a dream. J o n a h 's  e x p e r i e n c e ,  we a r e  t o l d ,  t a k e s  s e v e r a l
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d a y s ,  b u t  o n ly  th e  e f f e c t  o f  t h a t  t im e  i s  d w e l t  upon. Four 

and a h a l f  q u a t r a i n s  s u f f i c e  f o r  J o n a h 's  th r e e - d a y  jo u rn e y  

th ro u g h  Nineveh and h i s  p re a c h in g  t h e r e ;  n in e  and a  h a l f  a r e  

n e c e s s a r y  t o  d e s c r ib e  th e  c i t y ' s  f e a r  and r e p e n ta n c e .  The 

t im e  t h a t  PA/PE d e a l s  w i th  i s  on th e  e t e r n a l  s c a l e ,  n o t  some

t h i n g  t h a t  moves, b u t  som eth ing  t h a t  e n c l o s e s ,  t h a t  e x i s t s .  

We d e a l  n o t  w i th  m an 's  t im e ,  b u t  w i th  G o d 's .  "The man gov

e rn e d  by th e  c i r c l e  o f  t im e  ca n n o t  e n t e r  th e  c i r c l e  o f

e t e r n i t y .

Time i n  PA/PE i s  t im e  t o  be redeem ed , t im e  f o r  th e  

h a r v e s t  o f  s p i r i t u a l  f r u i t s .  T h i s ,  a f t e r  a l l ,  i s  what Jonah  

i s  p r e s s e d  to  acco m p lish  w i th  h i s  t im e .  PE t a k e s  p l a c e  a t  

th e  h a r v e s t  s e a so n ,  th e  t im e  o f  f u l f i l l m e n t ,  when t h e r e  i s  

n e i t h e r  grow th  n o r  d e c a y ,  b u t  o n ly  g a t h e r i n g  i n — an e t e r n a l  

moment. T h is  h a r v e s t  image b le n d s  m o r t a l i t y  and th e  g a t h e r 

in g  o f  G od 's  h a r v e s t  i n t o  b l e s s e d n e s s . L i f e  and d e a th  a r e  

soon t r a n s p o s e d  from p h y s i c a l  t o  s p i r i t u a l  t e rm s ;  th e  g r a i n  

o f  w heat does n o t  so much r e s t o r e  i t s e l f  i n  a  te m p o ra l  c y c le  

a s  i t  i s  t r a n s l a t e d  i n t o  a n o th e r  s t a t e .  PE opens w i th  a c 

c e p ta n c e  o f  th e  t r a n s f o r m a t io n  o f  th e  e a r t h l y  c y c le  i n t o  th e  

e t e r n a l .  The s i g n i f i c a n c e  o f  t h e  g r a i n  o f  w heat i s  w h o lly

^^M aren -S ofie  R é s tv ig ,  "N um erica l C om position  in  
P e a r l ; A T h e o ry ,"  Eng. S t u d i e s , 48 (1 9 6 7 ) ,  329.

*^lKean, p .  82.
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s p i r i t u a l ,  r e l a t i n g  b o th  to  m an 's  l i f e  a f t e r  d e a th  and t o  th e  

kingdom o f  h e a v e n .  The same em phasis  on r e s u r r e c t i o n  i s  im

p l i c i t  i n  Jonah  as  ty p e  o f  C h r i s t .  M oreover, even t o  J o n a h 's  

own l i m i t e d  u n d e r s t a n d in g ,  l i f e  and d e a th  a re  tw in  s t a t e s .

He c o n c e iv e s  o f  d e a th  n o t  as  an end  t o  l i f e , b u t  a s  an escap e  

from l i f e ' s  p r e s s u r e s ,  s im p ly  a  p l a c e  where t h e  demands o f  

p a t i e n c e  and l o s s  need  n o t  be m et ,

Bot now I  s e  J)Ou a r t  s e t t e  my s o la c e  t o  r e u e .
Why ne d y t t e ^  Jpu me t o  d ig e?  I  d u re  t o  l o n g e . '

PA 487-488.

The developm ent o f  th e  i d e a  o f  th e  " c i r c l e  o f  e t e r n 

i t y "  and th e  c i r c u l a r  p r o g r e s s io n  o f  t h e  c h a r a c t e r s  o f  th e  

t h r e e  m a jo r  f i g u r e s  o f  t h e s e  poems i l l u s t r a t e  t h e  symbol t h a t  

PA/PE evokes  i n  i t s  e n t i r e t y .  T h is  i s  a  poem o f  th e  c i r c l e ,  

as CL/SG i s  o f  th e  s p i r a l .  The c i r c l e  i s  t r a d i t i o n a l l y  an 

image o f  e t e r n i t y  and o f  s t a b i l i t y .  These symbols w i l l  be 

o f  h e lp  i n  d e f i n i n g  s t y l i s t i c  c h a r a c t e r i s t i c s  o f  b o th  CL/SG 

and PA/PE, f o r  th e y  govern  a l l  t h e  a r e a s  o f  t h e s e  poems. The 

c i r c l e  o f  PA/PE i s  a g r a p h ic  s ta te m e n t  o f  th e  way PE com ple tes  

PA, y e t  r e t u r n s  t o  i t  f o r  i n s p i r a t i o n ,  f o r  th e  i n i t i a l  expo

s i t i o n  o f  im p o r ta n t  them es.

T here  i s ,  t h e n ,  a  c o h e re n t  w o r ld  p r e s e n t  i n  PA/PE, a 

d i r e c t i o n  and p u rp o se  t h a t  b o th  s h a r e .  The number o f  a r e a s  

i n  which t h e s e  poems a r e  c l o s e ly  s i m i l a r ,  th e  way PA f in d s  i t s  

c o m p le t io n  i n  PE, th e  complex argum ent s h a re d  by b o th ,  s u p p o r t  

th e  c o n te n t io n s  t h a t  PA and PE b e lo n g  t o g e t h e r .  I t  seems un

l i k e l y  t h a t  so  f i n e  a c o r re sp o n d e n c e  i n  so many p a r t s  o f  PA/PE
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o r  CL/SG would o c c u r  by c h a n c e ,  o r  t h a t  t h e  w ork ing  o u t  o f  

th e  p a t t e r n s  which I  have  c a l l e d  s p i r a l  and c i r c l e  would come 

i n t o  b e in g  w i th o u t  t h e  c o n sc io u s  e f f o r t  and p la n  o f  th e  p o e t .



CHAPTER I I I  

MATTERS OF STYLE AND TECHNIQUE

I t  w i l l  be n e c e s s a ry  t o  i n v e s t i g a t e  th e  s t y l i s t i c  and 

t e c h n i c a l  a s p e c t s  o f  CL, SG, PA, and PE t o  c o r r o b o r a te  th e  

p o s t u l a t e d  u n i ty  o f  CL/SG and PA/PE. An ex a m in a tio n  o f  th e  

s t y l e ,  t h e n ,  w i l l  be a p p l i e d  t o  show how th e  p o e t  b u i l d s  d i s 

c r e t e  u n i t s  o f  CL/SG and PA/PE s t y l i s t i c a l l y .  These s t y l i s t 

i c  u n i t s  w i l l  be shown to  be  p e r f e c t l y  s u i t e d  f o r  e x p r e s s io n  

o f  t h e  w o r ld -v iew s  a l r e a d y  e s t a b l i s h e d  f o r  b o th  poems, th u s  

v e r i f y i n g  th e  c o n c lu s io n s  o f  th e  p r e c e d in g  c h a p te r .  As w i l l  

be s e e n ,  th e  ty p e s  o f  s t y l i s t i c  developm ent a re  i n  a c c o rd  w i th  

th e  n a t u r e  o f  t h e s e  poems, CL and SG s t r e s s i n g  n a r r a t i v e  t e c h 

n iq u e s ;  PA and PE, e x p o s i to r y .  In  d e f in in g  th e  t e c h n i c a l  a s 

p e c t s  o f  t h e s e  poems, a l s o ,  th e  symbols o f  s p i r a l  and c i r c l e  

w i l l  once a g a in  become u s e f u l — and v a l i d .  The now f a m i l i a r  

developm ent from poem to  poem can  be fo l lo w e d  in  t h e  c o n te x t  

o f  s t y l e  t o o ,  as  SG d ra m a t iz e s  t h e  e s se n c e  o f  CL/s te c h n iq u e  

and PE makes more s u b t l e  th e  r ig o r o u s  s t r u c t u r i n g  o f  PA.

I t  sh o u ld  be n o te d ,  i n  ju d g in g  th e  r e s u l t s  o f  t h i s  

i n v e s t i g a t i o n ,  t h a t  t h e r e  a r e  no v i o l e n t  c o n t r a s t s  o f  t e c h 

n iq u e  t o  be found betw een CL/SG and PA/PE. This  i s  t o  be

53
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e x p e c te d  i n  th e  work o f  a  s i n g l e  p o e t .  But t h e r e  a r e  d e f i n 

i t e  i n d i c a t i o n s  t h a t  th e  p o e t  had th e  i n t e n t i o n  o f  u s in g  h i s  

p e r s o n a l  t e c h n iq u e  i n  t h e  c r e a t i o n  o f  two s e p a r a t e  s t y l i s t i c  

e f f e c t s  f o r  two s e p a r a t e  p u rp o se s .  The same t e c h n i c a l  compo

n e n ts  a r e  used  d i f f e r e n t l y  i n  CL/SG and PA/PE t o  e x p re s s  th e

d i f f e r e n t  ty p e s  o f  e x p e r ie n c e  found i n  ea c h .  T h a t two se p 

a r a t e  t e n d e n c ie s  can be  c l e a r l y  d i s t i n g u i s h e d ,  r a t h e r  th a n  

f o u r  o r  o n e ,  seems t o  be to  be i n d i c a t i v e  o f  t h e  e s s e n t i a l  

u n i ty  o f  PA/PE and CL/SG.

I t  i s  t o  th e  n a r r a t i v e  c o n te x t s  i n  CL and SG t h a t  we 

lo o k  f i r s t  t o  f i n d  t h e  d i s t i n g u i s h i n g  s t y l i s t i c  q u a l i t i e s  o f  

th e s e  poems. CL and SG s h a re  a p re d o m in a n tly  n a r r a t i v e  

s t y l e ,  c a p a b le  o f  e x p r e s s in g  th e  w orld  o f  a c t i o n  we have 

e s t a b l i s h e d  i n  b o th  poems.

L ines  125-137 show CL's n a r r a t i v e  s t y l e  a t  i t s  b e s t .

Now immyddez J>e mete Je mays t e r  hym b i t  0 3 1 ,
P a t  he wolde se  t® semble t a t  samned was t e r e ,
And reh a y te  re k e n ly  Jte r i c h e  and t e  poveren .
And c h e r i s c h  hem a l l e  wyth h i s  c h e r ,  and ch au fen  

h e r  jo y e .
Pen he bowez f r o  h i s  hour i n to  t e  brode h a l l e .
And to  t e  b e s t  on t e  b en ch ,  and bede hym be  m yry,
Solased  hem wyth semblaunt and sy le d  f y r r e ,
Tron f r o  t a b l e  t o  t a b l e  and t a lk e d e  ay m y rte .

Bot a s  he f e r k e d  o v e r  Je f l o r ,  he fande  wyth 
h i s  y se  -

H i t  w atz  n o t  f o r  a  h a ly d ay  h o n e s t ly  a ra y e d  -  
A t r a l  t r y s t  i n  t e  t r o n g  u n t ry v a n d e ly  d o t e d ,
No no f e s t i v a l  f r o k ,  b o t  f y le d  w i th  w erkkez;
Pe gome w atz u n g a rn y s t  wyth god men t o  d e l e .

We sense  i n  t h i s  p a s sa g e  a  r a p i d ,  f r e e  movement, a  d i r e c t i o n a l

b u i l d i n g  o f  e f f e c t .  T h is  e f f e c t  i s  p r im a r i l y  acco m p lish ed  by
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means o f  two s e r i e s  o f  p h r a s e s ,  b e g in n in g  a t  l i n e s  125 and 

129. The d e v ic e  o f  b u i l d i n g  s e r i e s  i s  f r e q u e n t l y  u sed  i n  CL 

i n  c o n n e c t io n  w i th  fo rw ard  movement, from  l i n e  to  l i n e  and 

w i th  an im p u lse  tow ard  e x p a n s io n .  Here we s e e  s e r i e s  o f  v e rb s  

t h a t  s t r e s s  t h e  a c t i o n  as  th e y  advance i t .  The s i m i l a r i t y  i n 

h e r e n t  i n  t h e s e  s e r i e s ,  s in c e  a l l  t h e  e le m e n ts  i n  them must 

be e q u i v a l e n t , r e c a l l s  t h e  image o f  t h e  s p i r a l , w i th  i t s  

t h r u s t  w i t h i n  a  s e r i e s  o f  s i m i l a r  c u r v e s .  The e f f e c t  o f  

t h e s e  s e r i e s ,  t o o ,  i s  one o f  e x u b e ra n c e ,  c o p io u s n e s s .

At l i n e  134 a p p e a rs  s t i l l  a n o th e r  c h a r a c t e r i s t i c  t h a t  

w i l l  be found t o  be t y p i c a l  o f  CL. T h is  l i n e  i s  an i n t e r p o 

l a t i o n  i n t o  t h e  s e n te n c e  i n  w hich i t  s t a n d s ,  a  s u r p r i s e .  T h is  

l i n e  c o n t r i b u t e s ,  t o o ,  t o  s u s p e n s e ,  s i n c e  i t s  s u b je c t  i s  n o t  

e x p la in e d  u n t i l  t h e  fo l lo w in g  l i n e s .  The s y n ta x  o f  th e s e  

l i n e s  l o s e s  t h e  c l a r i t y  o f  th o s e  p r e c e d in g .  Im p re s s io n s  a r e  

p i l e d  u p , b u t  w i th  a  s e n se  o f  d i s o r d e r .  The r e s u l t  i s  n o t  

e x u b e ra n c e ,  b u t  an overwhelming v a r i e t y .

Yet a n o th e r  s u r p r i s e  i s  e s t a b l i s h e d  i n  t h e s e  l a s t  

l i n e s  i n  t h e  form  o f  a c o n t r a s t  be tw een  t h e  f i r s t  e i g h t  l i n e s  

and th e  l a s t  f i v e .  There  i s  a  t e n s i o n  h e r e  betw een th e  ap 

p a r e n t  o r d e r  o f  t h e  b e g in n in g  and th e  d e n i a l  o f  o rd e r  a t  t h e  

end . S u r p r i s e ,  found  t o  be em blem atic  o f  CL/SG's w o r ld ,  i s  

an i n t e g r a l  p a r t  o f  t h e  n a r r a t i v e  s t y l e .  The e x p e c t a t i o n  o f  

sy m m e tr ic a l  o r d e r  a ro u se d  by t h e  two s i m i l a r  v e rb  s e r i e s , 

w i th  t h e i r  i n t r o d u c t o r y  "now" and " ]^ n "  t h a t  s e rv e  t o  advance
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t h e  l i n e a r  movement, i s  th w a r te d  by th e  l a s t  f i v e  l i n e s .

There  i s  a  c e r t a i n  b a la n c e  h e r e ,  b u t  i t  i s  d e f i n i t e l y  asym

m e t r i c a l — th e  s p i r a l  a g a in .

The same ty p e  o f  c o n s t r u c t i o n  on a s m a l l e r  s c a l e  ap

p e a r s  i n  l i n e s  499-504 .

Ben Godez glam t o  hem g lo d  i>at g la d e d  hem a l l e ,
Bede hem drawe t o  î)e d o r ,  d e ly v e r  hem he w o ld e ,
Iten w ent ay t o  %)e w y k k e t , h i t  w a i t  upon s o n e ,
Bojie J e  b u rn e  and h i s  b a rn e z  bowed J e r o u t e ,
Her wyvez w alkez  hem w yth , and J e  wylde a f t e r ,
Broly  J  r u b la n d e  i n  J ro n g e ,  J row en  f u l  Jy k k e .

Once a g a in  t h e r e  a r e  two s e r i e s , t h e  f i r s t  o f  v e rb  p h r a s e s , th e  

second  o f  c l a u s e s .  The w i l l  t o  e x p a n s io n  i s  e v id e n t  i n  t h e  

e x te n s io n  o f  t h e  seco n d  s e r i e s , add ing  compound e le m e n ts  and 

f i n i s h i n g  w i th  u n e x p e c te d  p a r t i c i p i a l  p h r a s e s .

The s t y l e  o f  CL f in d s  i t s  echo i n  SG. T y p ic a l  o f  n a r 

r a t i v e  te c h n iq u e  i n  t h e  l a t t e r  poem a r e  l i n e s  2180-2184,

Thenne gyrdeg he  t o  G ry n g o le t ,  and g e d e re g  Je 
r a k e ,

Schowueg i n  b i  a  s c h o re  a t  a schage  sy d e ,
Rid%  J u r s  J e  ro g e  bonk ry 3 t  t o  J e  d a l e ;
And Jenne he w ayted  hym a b o u te ,  and wylde h i t  

hym J c g t ,
And se ^ e  no syngne o f  r e s e t t e  b i s y d e s  n o w h ere ,
Bot hyge bonkkeg and b r e n t  vpon b o je  h a l u e .
And ru g e  k n o k le d  k n a r r e s  w ith  kno rned  s to n e s  ;
Ife skweg o f  J e  sco w tes  skayned  hym J ^ g t .

Penne he houed, and wythhylde h i s  hors  a t  J a t  
ty d e .

And o f t e  chaunged h i s  c h e r  J e  c h a p e l  t o  s e c h e :
He se 3  non suche i n  no s y d e ,  and s e l l y  hym J o #
Sone, a  l y t t e l  on a  la u n d e ,  a  lawe as h i t  w ere ;
A b a l 3  b e r 3  b i  a  bonke Je brymme b y sy d e ,
Bi a f o r 3  o f  a  f l o d e  J a t  f e rk e d  J a r e ;
Ite borne b lu b re d  J e r in n e  as h i t  boy led  hade.

P e  kny3 t  k a c h e 3  h i s  c a p l e ,  and come t o  Je law e,
L i 3 ^ 0 3  doun l u f l y l y ,  and a t  a  lynde  t a c h e 3  
P e  ta y n e  and h i s  r i c h e  w i th  a r o 3 e b ra u n c h e .
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penne  he  boge^  t o  Je b e r s e ,  ab o u te  h i t  he w a lk e s ,
D ebatande  w i th  h y m se lf  q u a t  h i t  be my3 t .
H i t  hade  a  h o le  on ÿ e  ende and on ay îter  sy d e ,
And ouergrow en w i th  g r e s s e  i n  g lo d e s  ayw here .
And a l  w a t j  h o l^  i n w i t h ,  n o b o t  an o ld e  c a u e .
Or a c r e u i s s e  o f  an o ld e  c r a g g e ,  he cou^e h i t  no 3 t  

deme
w ith  s p e l l e .

Once a g a in  s e r i e s  a re  p r im ary  t o  th e  p a s s a g e ,  m a in ly  verb  

p h ra s e s  as i n  CL, h e re  i n t r o d u c e d  by " J e n n e ."  The same sen se  

o f  c o n t in u in g  movement, t o o ,  i s  g e n e r a te d  h e re  as i n  CL. The 

s e r i e s  once a g a in  e s t a b l i s h  a  p a t t e r n  t h a t  w i l l  be b ro k e n ,  an 

im p e r f e c t  symmetry t h a t  g iv e s  p l a c e  t o  v a r i e t y  and a f e e l i n g  

t h a t  t h e  dynamic t h r u s t  o f  t h e  n a r r a t i v e  l i n e  can n o t  be h e ld  

by a r i g i d  o r d e r .  The f i r s t  such  b re a k  i n  th e  p a t t e r n  o f  

s e r i e s  o c c u rs  a t  l i n e  2170 where a re  p i l e d  up p h ra s e s  o f  de

s c r i p t i v e  d e t a i l — a p p o s i t i v e s  and p r e p o s i t i o n a l  p h r a s e s .

The p a t t e r n  o f  th e  o r i g i n a l  s e r i e s  i s  resum ed and once a g a in  

th e  e x p e c t a t i o n  o f  i t s  c o n t in u a n c e  i s  b ro k e n .  The "ÿenne" 

o f  l i n e  2178 i s  m is l e a d in g ,  f o r  no s e r i e s  f o l l o w s .  Once 

a g a in  we f i n d  a p i l i n g  up o f  d e s c r i p t i o n .  Though n o t  as d i s 

o rd e re d  as t h e  en d in g  o f  CL 1 2 5-137 , th e s e  d e s c r i p t i v e  l i n e s  

o f f e r  t h e  same e f f e c t  o f  v a r i e t y ,  fo l lo w in g  a  p a s sa g e  w i th  a 

r e c o g n iz a b le  o r d e r .

There seems t o  be a  c e r t a i n  s i m i l a r i t y  betw een  th e  

two s e c t i o n s  o f  th e  poem t h a t  s e t  up a b a la n c e  t o  be u p s e t  

w i th  e l a b o r a t i o n  o f  d e t a i l .  The co rre sp o n d e n c e  i s  n o t  a c t u a l ,  

how ever, f o r  a  second  o r d e r  o f  s e r i e s  p a r a l l e l  t o  t h o s e  in  

l i n e s  2160-2171 i s  n e v e r  e s t a b l i s h e d ;  th e  f i r s t  o r d e r  o f  s e r i e s
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i s  o n ly  r e c a l l e d  b r i e f l y .  T h is  p a s s a g e ,  i n  e f f e c t ,  c o n ta in s  

a double  s u r p r i s e .  The r e a d e r ' s  e x p e c ta t io n s  a r e  r a i s e d ,  

d e f e a t e d ,  u n e x p e c te d ly  r a i s e d  a g a in ,  and once more d e f e a t e d .  

The crowning i ro n y  o f  th e  t e c h n iq u e  i s  t h a t  t h e  p a ssa g e  f a l l s  

i n t o  two v ag u e ly  s i m i l a r  h a l v e s ;  i t  i s  b o th  sy m m e tr ic a l  and 

n o t - s y m m e t r ic a l ,  l i k e  th e  s p i r a l .  I t  i s  obv ious how a r e l a 

t i v e l y  s im p le  te c h n iq u e  i n  CL h as  h e re  been  u sed  w i th  con

s i d e r a b l e  s o p h i s t i c a t i o n ,  made much more d ra m a t ic .

The same ty p e  o f  t e c h n i c a l  q u a l i t i e s  t h a t  a r e  found 

i n  n a r r a t i v e  i n  CL and SG e x i s t s  a l s o  i n  o t h e r  e n v i ro n m e n ts .

A d i d a c t i c  p a s sa g e  from CL shows a s t y l i s t i c  approach  s im i 

l a r  t o  t h a t  o f  th e  n a r r a t i v e  l i n e s  j u s t  examined.

C lan n esse  who so  kynd ly  cowJ>e commande.
And rek k en  up a l l e  J>e re so u n z  J)at ho by r i  gt a s k e z ,
Fa y re  formez my gk he  fynde i n  f o r  p a r in g  h i s  sp e c h e .
And i n  pe c o n t r a r e ,  k a rk  and combraunce huge.
For wonder w ro th  i s  pe  Wyg ]p t w rogt a l l e  p in g e s  
Wyth pe f r e k e  p a t  i n  f y lp e  f o lg e s  hym a f t e r  -  
As r e n k e z  o f  r e ly g io u n  p a t  re d e n  and syngen .
And aprochen  t o  hys  p r e s e n s ,  and p r e s t e z  a rn  c a l l e d .
They t e e n  u n to  h i s  temmple and temen to  hym selven ,
Reken wyth r e v e re n c e  pay r e c h e n  h i s  a u t e r .
Pay h o n d e l  p e r  h i s  aune body and usen  h i t  hope:
I f  pay i n  c la n n e s  be c l o s ,  pay c le c h e  g r e t  made;
Bot i f  pay c o n t e r f e t e  c r a f t e ,  and c o r ta y s y e  w ont.
As be h o n e s t  u tw y th ,  and in w i th  a l l e  f y lp e z ,  
pen  a r  pay s y n f u l  h e m s e lf ,  and s u lp e d  a l t o g e d e r ,
Lope God and h i s  g e r e ,  and hym t o  greme cachen .
He i s  so d e n e  i n  h i s  c o r t e ,  pe Kyng p a t  a l  w e ld e z ,
And h o n e s te  i n  h i s  ho u sh o ld e  and h a g h e r ly c h  s e r v e d .
With a n g e le z  e n o r le d  i n  a l l e  p a t  i s  d e n e ,
Hope w ythinne and w y thou ten , i n  wedez f u l  b r y s t ,
N if  he n e re  scoymus and skyg and non scape  l e v i e d .
H i t  were a  m ervay l t o  much, h i t  mogt n o t  f a l l e .

CL 1-22

W ith in  t h e s e  l i n e s  t h e r e  a r e  numerous ap p roaches  t o  p a r a l l e l  

c o n s t r u c t i o n s , b u t  none o f  them manage a c t u a l l y  t o  impose an



59

o r d e r  on t h e  p a s s a g e .  The v e ry  number and v a r i e t y  o f  t h e s e  

tem p o ra ry  p a r a l l e l s  m i l i t a t e s  a g a i n s t  t h e i r  e f f e c t i v e n e s s  and 

r e c a l l s  t h a t  e v e r - p r e s e n t  u rg e  i n  th e  CL/SG w o rld  to w ard  ex 

p a n s io n ,  i n c l u s i o n .  The v a r i e t y  o f  th e s e  l i n e s  i s  o b v io u s .  

Among t h e s e  g roups  o f  s i m i l a r l y  c o n s t r u c t e d  p h ra s e s  and 

c la u s e s  a p p e a r  th e  t y p i c a l  s e r i e s , o f  verb  p h r a s e s , f o r  exam

p l e ,  a t  l i n e  7 and a d j e c t i v e  p h r a s e s  a t  l i n e  17. T here  a re  

a l s o  o c c a s io n a l  " v i s u a l "  p a r a l l e l s ,  where l i k e  c l a u s e s  o r  

p h ra s e s  a p p e a r  a t  t h e  same p la c e  i n  su c c e e d in g  l i n e s ,  though 

t h e i r  p la c e s  i n  s y n t a c t i c a l  o r d e r  do n o t  c o r re s p o n d .  In  

l i n e s  5 , 6 , and 7, r e l a t i v e  c l a u s e s  in t ro d u c e d  by " ÿ a t"  end 

th e  l i n e s ,  b u t  t h e s e  l i n e s  a r e  n o t  b a la n c e d  i n  any o t h e r  way. 

One e f f e c t  o f  t h i s  " f l u i d "  s o r t  o f  p a r a l l e l i s m  t h a t  does n o t  

impose o r d e r  on a s i g n i f i c a n t  number o f  l i n e s  i s  t o  em phasize 

th e  c o n t in u a l  movement th ro u g h  th e  p a s sa g e .  Once a g a in  we have 

r e c o u r s e  t o  th e  s p i r a l ,  i n  which th e  l i n e a r  movement i s  n o t  

d e n ie d  by tem p o ra ry  b a l a n c e .  E x p o s i to ry  c o n te n t  h e r e  i s  sub

j e c t e d  t o  th e  r a p i d  movement o f  n a r r a t i v e .

C o n t r a s t  i s  a l s o  an  i n h e r e n t  p a r t  o f  CL’ s s t y l e  as i t  

ap p e a rs  i n  t h i s  p a s s a g e .  L in e s  12-16 a re  t y p i c a l .  They a r e  

made up o f  two complex s e n te n c e s ,  each  c o n s i s t i n g  o f  an " i f "  

c la u s e  and i t s  c o n c lu s io n ;  th e  c o n n e c t io n  betw een  t h e  two i s  

e v id e n t  s in c e  th e y  a r e  l i n k e d  w i th  t h e  c o n ju n c t io n  " b o t . "

The two s e n te n c e s ,  t h e n ,  a r e  b a s i c a l l y  e q u iv a l e n t  i n  form  and 

o f  e q u a l  im p o rtan ce  as  p a r t s  o f  a  l a r g e r  compound s e n te n c e .
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I t  would a p p e a r  t h a t  a  b a la n c e  has  been  e s t a b l i s h e d  betw een 

th e s e  s e n te n c e s .  The b a l a n c e ,  how ever, i s  f a r  from sym m etri

c a l ,  f o r  th e  economy and b r e v i t y  o f  l i n e  1 2  i s  opposed t o  th e  

c o p io u sn e ss  o f  t h e  n e x t  t h r e e  l i n e s  w i th  t h e i r  l a r g e  number 

o f  compound p h r a s e s .  The double  form  o f  l i n e  12 , a  c la u s e  i n  

each  h a l f - l i n e ,  i s  e l a b o r a t e d  i n  t h e  a lm o s t  o s t e n t a t i o u s  doub

l i n g  o f  p h ra s e s  i n  th e  c o n t r a s t i n g  s e n te n c e .  The second  s e n 

t e n c e  e x h i b i t s  a l s o  t h e  v i s u a l  s i m i l a r i t y  spoken o f  b e f o r e ;  

each  second  h a l f - l i n e  i s  a  p h ra se  in t r o d u c e d  by " a n d ."

The id e a  o f  two c o n t r a s t i n g  c o n d i t i o n s  i s  w e l l  ex

p r e s s e d  i n  t h e s e  l i n e s , a l th o u g h  n o t  a l l  o f  t h e  exam ples o f  

th e  use  o f  c o n t r a s t  a r e  so complex. The p o e t  e x h i b i t s  h i s  

w orking p r i n c i p l e  o f  a sy m m etr ica l  b a la n c e  once a g a in .  He has  

combined s y n t a c t i c a l l y  s i m i l a r  c o n s t r u c t i o n s  i n  such  a  way as 

t o  m agn ify  by t h e i r  v e ry  s i m i l a r i t y  t h e  c o n t r a s t  i n  th e  ways 

th e y  a r e  p u t  t o g e t h e r .  T h is  t e c h n iq u e  i s  v e ry  c lo s e  t o  t h a t  

o f  r e v e r s a l  o f  e x p e c t a t i o n s  a l r e a d y  d i s c u s s e d ;  i n  b o th  t e c h 

n iq u e s  th e  p o e t  e x p l o i t s  s i m i l a r i t i e s  o f  c o n s t r u c t i o n  by mak

in g  them s u b o r d in a t e  t o  a d e s ig n  o f  d i s s i m i l a r i t y ,  o f  v a r 

i e t y .  Such a s t y l i s t i c  b i a s  i s  a p p r o p r i a t e  t o  CL/SG, i n  

which th e  v a r i a t i o n  o f  u n i v e r s a l  p a t t e r n s  i s  an im p o r ta n t  

p a r t  o f  t h e  poem 's  m essage. CL h as  now d e m o n s tra te d  a  num

b e r  o f  p a r t i c u l a r  s t y l i s t i c  q u a l i t i e s , a l l  o f  which a c c o rd  

w i th  th e  n a t u r e  o f  i t s  s u b j e c t  m a t t e r  and s u p p o r t  th e  s e l e c 

t i o n  DÎ th e  s p i r a l  as  symbol f o r  t h e  poem 's  method o f  deve

lopm en t.  We have s e e n  t h a t  a  r a p i d  l i n e a r  movement i s
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c h a r a c t e r i s t i c  o f  CL, c o n t r i b u t e d  t o  most n o t a b ly  by th e  use  

o f  s e r i e s  o f  c l a u s e s  and p h ra s e s  and by th e  m a tch in g  i n  a d j a 

c e n t  l i n e s  o f  s i m i l a r  c o n s t r u c t i o n s  which g iv e  way b e f o re  

o t h e r  ty p e s  o f  s i m i l a r l y  p a t t e r n e d  fo rm s. V a r ie ty  i s  a  key

n o te  o f  CL. T y p i c a l l y  i n  CL, s u p e r f i c i a l  b a la n c e  i s  s een  t o  

be d e n ie d  by t h i s  l i n e a r  movement o r  by s u r p r i s e  a n d /o r  con

t r a s t ;  t h i s  i s  t h e  n a t u r e  o f  th e  s p i r a l  a l s o .  S u r p r i s e  i n  

CL h as  been  i l l u s t r a t e d  p r i m a r i l y  by th e  f r e q u e n t  use  o f  e l e 

m ents w i th o u t  o b v io u s  r e l a t i o n  t o  t h e i r  s u r ro u n d in g s  and by 

th e  b r e a k in g  o f  a  p a t t e r n  o f  e x p e c t a t i o n .  S ym m etrica l  b a la n c e  

i s  c h a r a c t e r i s t i c a l l y  s e e n  t o  be n e g a te d  i n  CL by th e  d e v e lo p 

ment o f  c o n t r a s t  w i t h i n  th e  b a la n c e  and expand ing  beyond i t .

SG has  so f a r  b een  shown to  make use  o f  s e v e r a l  o f  

t h e s e  i d e n t i c a l  t e c h n iq u e s  and to  d eve lop  t h e i r  c o n c o m ita n t  

e f f e c t s .  The use  o f  s e r i e s  and th e  b re a k in g  o f  p a t t e r n s  o f  

symmetry f o r  p u rp o se s  o f  s u r p r i s e  a r e  c h a r a c t e r i s t i c  o f  SG as 

w e l l  as  CL. We have  a l s o  n o te d  i n  SG th e  p i l i n g  up o f  d e t a i l ,  

t h e  v a r i e t y  e v id e n t  i n  CL. The use  o f  c o n t r a s t  as  i t  has  

been  shown i n  CL as  w e l l  as  t h e  e s ta b l i s h m e n t  o f  b r i e f  p a t 

t e r n s  o f  s i m i l a r i t y  i n  c lo s e  c o n n e c t io n  w i th  one a n o t h e r ,  

a g a in  as  i n  CL, a r e  a l s o  p a r t  o f  th e  s t y l e  o f  SG. These a s 

p e c t s  o f  SG a r e  w e l l  i l l u s t r a t e d  by l i n e s  2506-2518.

' p i s  i s  J>e bende o f  J>is blame I  b e r e  i n  my n e k ,  
p i s  i s  J>e la j)e  and  J>e l o s s e  i>at I  l a s t  h a u e .
Of c o u a r d i s e  and  c o u e ty se  i>at I  h a f  c a s t  & are ;  
p i s  i s  J>e to k e n  o f  v n tra w je  t)a t I  am t a n  i n n e .
And I  mot n e d e g  h i t  were wyle I  may l a s t ;
F or  non may hyden  h i s  harm e, b o t  vnhap ne may h i t ,
F or  j)er h i t  one 3  i s  ta c h c h e d  twynne w i l  h i t  n e u e r . '
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Pe kyng com forteg  J>e k n y g t ,  and a l l e  Je c o u r t  a l s
Lagpn lo u d e  J e r a t ,  and l u f l y l y  a c o rd en
P a t  l o r d e s  and l a d i s  J a t  lo n g ed  t o  J e  T a b le ,
Vche b u rn e  o f  J e  b r o j e r h e d e ,  a  bau d ery k  sc h u ld e  h a u e ,
A bende a b e l e f  hym ab o u te  o f  a  b r y j t  g r e n e .
And J a t ,  f o r  sak e  o f  J a t  s e g g e ,  i n  sw ete t o  w ere .

In  t h i s  p a s sa g e  th e  tem p o ra ry  p a t t e r n s  o f  symmetry 

o c c u r  i n  th e  f i r s t  l i n e s .  The f i r s t  two p a t t e r n s  o v e r l a p ;  

th e  complex s e n te n c e s  b e g in n in g  " J i s  i s "  and th e  r e l a t i v e  

c l a u s e s  in t r o d u c e d  by " J a t . "  I n  l i n e s  2511 and 2512 an i n i 

t i a l  " f o r "  o f f e r s  a  more s p u r io u s  s i m i l a r i t y .  In  l i n e  2513, 

how ever, t h e  s i m i l a r  c l a u s e s  and  p h r a s e s  d i s a p p e a r .  In  t h e i r  

p l a c e  i s  found  th e  d i f f e r e n t  o r d e r  o f  c o n t r a s t .  The com

pound s e n te n c e  b e g in n in g  i n  t h i s  l i n e  o f f e r s  th e  b a s i c  b a l a n c 

ed s t r u c t u r e  t o  s u p p o r t  th e  c o n t r a s t ;  t h e  component c l a u s e s ,  

j o i n e d  by a c o o r d in a t e  s t r u c t u r e ,  a r e  t h e o r e t i c a l l y  e q u iv a 

l e n t .  B u t ,  as  i n  CL, th e  b r e v i t y  o f  t h e  f i r s t  c la u s e  con

t r a s t s  w i th  t h e  l e n g th  and r e p e t i t i o n  o f  th e  seco n d , which 

c o n t a i n s ,  as  an e le m e n t  o f  i t s  e x p a n s iv e  v a r i e t y ,  two a p p o s i 

t i v e s .  Donald R. Howard a v e rs  t h a t  t h i s  p a r a l l e l i s m  and con

t r a s t  i n  SG t a k e s  a  l a r g e  p a r t  i n  e s t a b l i s h i n g  th e  to n e  o f  th e  

poem, a to n e  he i d e n t i f i e s  as  g am elik e  and i r o n i c . ^  I t  must 

be add ed , how ever, t h a t  i t  i s  t h e i r  j u x t a p o s i t i o n  i n  t h e  poem 

and th e  f a c t  t h a t  t h e  p a r a l l e l i s m  i s  n o t  p e r f e c t  t h a t  d e t e r 

mine t h i s  e f f e c t .  PA and PE, as  w i l l  be shown, a l s o  c o n ta in

Donald R. Howard, " S t r u c t u r e  and Symmetry i n  S i r  
Gaw ain,"  S p ec . , 39 (1 9 6 4 ) ,  r p t .  i n  C r i t i c a l  S tu d ie s  o f  S i r  
Gawain and th e  G reen K n ig h t .
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p a r a l l e l i s m ,  even  c o n t r a s t ,  b u t  do n o t  produce such a t o n e .

I t  i s  a m a t t e r  o f  th e  way i n  which th e s e  q u a l i t i e s  a r e  com

b in e d .

The a s p e c t s  o f  s t y l e  p o in te d  o u t  as  common t o  b o th  CL 

and SG a r e  p r e v a l e n t  th ro u g h o u t  b o th  poems. They a p p ea r  i n  

ev e ry  env ironm en t and h e lp  t o  c r e a t e  th e  to n e  o f  t h e s e  two 

poems. To i l l u s t r a t e  t h e  u b iq u i ty  o f  th e s e  s t y l i s t i c  t r a i t s  

i n  CL and SG, I  have chosen  two f i n a l  examples from  d e s c r i p 

t i v e  c o n te x t s .

In  CL, p e rh a p s  t h e  most s t r i k i n g  d e s c r i p t i v e  p a s sa g e  

i s  t h a t  d e a l in g  w i th  th e  Dead Sea ( l i n e s  1016-1048).  I t s  p u r 

pose seems t o  be p u r e ly  an e x p r e s s io n  o f  th e  p o e t ' s  e x u b e r 

ance and c o p io u sn e ss  i n  t h i s  poem. The m ost obv ious  c h a ra c 

t e r i s t i c  o f  t h e s e  l i n e s  i s  th e  c o n t in u a l  c r e a t i o n  o f  d i s c r e t e  

p a t t e r n s  o f  s i m i l a r i t y ,  as  i n  l i n e s  1025-1026.

For l a y  J>eron a  lump o f  l e d ,  and h i t  on l o f t  f l e t e z .
And f o ld e  J>eron a l y j t  fyj>er, and h i t  t o  founs synkkez ;

B u t,  as u s u a l ,  t h e s e  s i m i l a r i t i e s  do n o t  c o n t r i b u t e  t o  any 

dom inant symmetry. V a r ie ty  i s  i n h e r e n t  i n  such a mass o f  

d i f f e r e n t  p a t t e r n s .  S e r i e s  a p p e a r ,  b u t  have Been s u b o rd in 

a t e d  t o  t h i s  p a r a l l e l i n g  t e c h n iq u e .  One such s e r i e s ,  how

e v e r ,  a p p e a rs  a t  t h e  b e g in n in g  o f  th e  p a s s a g e ,  g e n e r a l l y  

p a r a l l e l  i n  form i t s e l f .

p a t  ay i s  drovy and dym, and ded i n  h i t  kynde .
B io , b lu b ra n d e ,  and b l a k ,  unblyj>e t o  n e 3e ,

CL 1016-1017.
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The l i n e s  w hich a r e  s i m i l a r  i n  some way a r e  c o n t i n u a l l y  

i n t e r s p e r s e d  w i th  one o r  two l i n e s  t h a t  have  no fo rm a l  con

n e c t io n  t o  t h e i r  s u r r o u n d in g s , t h a t  i s , no p a t t e r n e d  l i k e 

n ess  t o  them. These l i n e s  s e rv e  as  c o n t r a s t ,  b r e a k in g  th e  

e x p e c t a t i o n s  o f  sy m m e tr ic a l  form . O c c a s io n a l ly ,  t o o ,  by 

way o f  s u r p r i s e , a l i n e  w i l l  a p p ea r  t h a t  r e c a l l s  an e a r l i e r  

p a t t e r n .  T h is  i s  th e  c a se  o f  t h e  " f o r "  c l a u s e  b e g in n in g  

l i n e  1025.

Forj>y J)e d e rk  Dede See h i t  i s  demed e v e rm o re .
F o r  h i t  dedez o f  dejbe duren  J e re  s e t ;
For h i t  i s  b ro d  and boÿem lez, and b i t t e r  as &e 

g a l l e .
And n o g t  may le n g e  i n  î>at la k e  J )a t  any l y f  b e r e z .
And a l l e  J>e c o s te z  o f  kynde h i t  combrez uch one.
For l a y  J)eron a  lump o f  l e d ,  and h i t  on l o f t  f l e t e z ,

CL 1020-1025.

We may s a y ,  t h e n ,  t h a t  t h e s e  t r a i t s  o f  s t y l e  examined i n  CL

a re  n o t  a c c i d e n t a l  b u t  a r e  an i n t e g r a l  p a r t  o f  i t s  s t y l e ,

a p p e a r in g  i n  e v e ry  c o n te x t  and d om ina ting  th e  p o e t ’ s t e c h n i 

que i n  t h i s  poem.

In  SG, t o o ,  t h e  d e s c r i p t i v e  en v iro n m e n ts  show th e  

same te c h n iq u e s  t h a t  a r e  u n d er  d i s c u s s io n .  L in es  203-220 

a re  r e p r e s e n t a t i v e .

W h e ^ r  hade he no helme ne hawbergh n a u j)e r .
Ne no pysan  ne no p l a t e  J a t  p e n te d  t o  a rm es .
Ne no s c h a f t e  ne no s c h e ld e  t o  schwue ne t o  sm y te ,
Bot i n  h i s  on honde he hade a h o ly n  b o b b e , 
p a t  i s  g r a t t e s t  i n  g ren e  when g re u e s  a r  b a r e .
And an ax  i n  h i s  o ÿ e r ,  a hoge and vnm ete ,
A s p e to s  sparj)e  t o  expoun i n  s p e l l e ,  quoso my3t.
P e  hede o f  an e ln s e r d e  Ja l a r g e  lenkj)e h a d e ,
P e  g ray n  a l  o f  g re n e  s t e l e  and o f  g o ld e  hewen, 
p e  b i t  b u r n y s t  b r y ^ t , wyth a b ro d e  egge 
As w el sch ap en  t o  s c h e re  as s c h a rp  r a s o r e s .
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p e  s t e l e  o f  a  s t i f  s t a f  J)e s tu r n e  h i t  b i  g r y p t e ,
P a t  wat3  wounden wyth y rn  t o  ^ e  wan de z en d e ,
And a l  b e g ra u e n  w i th  g ren e  i n  g r a c i o s  w e rk e s ;
A l a c e  la p p e d  a b o u te ,  J)at louked  a t  î>e h e d e .
And so a f t e r  J>e halme h a lc h e d  f u l  o f t e ,
Wyth t r y e d  t a s s e l ^  J>erto ta c b h e d  innoghe 
On b o to u i^  o f  J>e b r y g t  g re n e  b ray d en  f u l  r y c h e .

I n  t h i s  p a s s a g e ,  as i n  th e  l i n e s  from CL, th e  m ost obv ious  

q u a l i t y  i s  th e  r e p e a t e d  g roup ing  o f  s i m i l a r l y  c o n s t r u c t e d  

l i n e s .  L ines  204-205 and 210-212 a r e  so  g ro u p ed .  A ls o ,  i n

l i n e s  206-209 , a p p e a rs  an example o f  c o n t r a s t i n g  s t y l e  w i th in

s i m i l a r  form . The s i m i l a r i t y  l i e s  i n  t h e  compound o b j e c t  and 

a d v e r b i a l  p a r t i c i p i a l  p h r a s e .  The c o n t r a s t  i s  e v id e n t  i n  

th e  m o d i f i e r s  o f  th e  two o b j e c t s .  The f i r s t  i s  m o d if ie d  by 

a  r e l a t i v e  c la u s e  o f  a complex form ; th e  second  by a  com

pound a d j e c t i v e  and an a p p o s i t i v e  p h r a s e .  As i s  u s u a l  i n  

t h i s  s o r t  o f  c o n s t r u c t i o n ,  t h e  second e lem en t o f  th e  o r i g i n a l  

b a la n c e  te n d s  t o  be more e x p a n s iv e ,  l e s s  compact th a n  th e  

f i r s t .

I n  l i n e  214 a p p ea rs  a  s e n te n c e  t h a t  r e c a l l s  th e  form 

o f  l i n e s  2 1 0 , 2 1 1 , and 2 1 2 ; i t  fo l lo w s  an i n t e r p o l a t e d  "a s"  

a d j e c t i v e  p h ra s e  which b re a k s  th e  sy m m e tr ic a l  a r ra n g e m e n t o f  

t h e s e  l i n e s .  But l i n e  214 a l s o  i n t r o d u c e s  a  number o f  l i n e s  

t h a t  do n o t  c o n ta in  s i m i l a r i t i e s  o f  a r ran g em en t o f  s t r u c t u r e , 

t h a t  c o n t r a s t  w i th  th e  p a t t e r n s  o f  th e  p re c e d in g  l i n e s .  The 

f i n a l  f o u r  l i n e s  c o n ta in  v a r io u s  k in d s  o f  p h r a s e s  p i l e d  up i n  

a way n o te d  b e f o r e .

T hus , SG p o s s e s s e s ,  as u n ifo rm ly  as CL, t h o s e  s t y l i s 

t i c  t r a i t s  t h a t  have  b een  d e m o n s tra te d  t o  be a  v i t a l  p a r t  o f
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each  poem. The two poems s h a re  t h e s e  q u a l i t i e s  a s  th e y  sh a re  

t h e i r  w o r ld -v ie w s , a n o th e r  re a so n  to  suppose  t h a t  th e y  a re  

in d eed  u n i t e d .  As has  been  s t a t e d ,  t h e  q u a l i t i e s  t h a t  CL and 

SG s h a re  e x p re s s  t h e  n a tu r e  o f  t h e  w o rld  o f  CL/SG and o f  th e  

symbol embodying t h a t  n a t u r e ;  form and c o n te n t  complement one 

a n o th e r .

T here  a r i s e s  now th e  q u e s t io n  w h e th e r  t h e s e  q u a l i t i e s  

a r e  un iq u e  t o  CL and SG and n o t  s im p ly  common p r o p e r ty  o f  

a l l i t e r a t i v e  v e r s e  o r  o f  th e  p o e t i c  te c h n iq u e s  o f  t h e  ag e .  

C e r t a i n l y  su ch  t e c h n iq u e s  as  c o n t r a s t  and p a r a l l e l i s m  a r e  

w id e ly  u se d .  The answ er t o  t h i s  q u e s t i o n ,  I  b e l i e v e ,  l i e s  

i n  th e  d i f f e r e n c e  o f  t e c h n iq u e  betw een CL/SG and PA/PE. The 

same e le m e n ts ,  s i m i l a r i t y  and p a r a l l e l i s m ,  f o r  exam ple ,  o c c u r  

i n  PA/PE as  i n  CL/SG, b u t  th e y  a r e  used  i n  th e  fo rm er  i n  a 

d i f f e r e n t  way. They form a  c lo s e  c o u n t e r p a r t  t o  th e  w o rld  

o f  PA/PE w ith  t h e i r  new a p p l i c a t i o n ,  assum ing  q u a l i t i e s  o f  

th e  c i r c l e  r a t h e r  th a n  th e  s p i r a l .  B enson’s s ta t e m e n t  t h a t  

th e  meaning o f  s e n te n c e s  i n  SG i s  o f t e n  a m a t t e r  o f  p o s i t i o n  

r a t h e r  th a n  e x p l i c i t  s ta te m e n t^  would seem t o  be  b o rn e  o u t  

f o r  th e  o t h e r  poems a l s o .

The i d e n t i f y i n g  c h a r a c t e r i s t i c s  o f  t h e  s t y l e  o f  PA

and PE can be c l e a r l y  i l l u s t r a t e d  by th e  b e g in n in g  o f  PA.

PACIENCE i s  a  p o y n t ,  J)a3  h i t  d i s p l e s e  o f t e :
When heuy h e r t t e s  ben h u r t  wyth he{)yng o&er e l l e s ,

^Benson, p. 154.
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S u f f ra u n c e  may aswagen hem & J>e swelme le& e,
For ho q u e l l e s  vche a  qued S quenches m a lyce .

For q u o -so  s u f f e r  cow&e s y t ,  s e l e  wolde f o l g e ;
S quo f o r  J ro  may n o j t  ÿ o l e ,  i>e J ) ik k e r  he s u f f e r e s :
Pen i s  b e t t e r  t o  abyde |>e b u r  v m b e -s to u n d e s ,
Pen ay J>row f o r t h  my t ^ o ,  ^>93 me &ynk y l i e .

PA 1 -8 .

The p a r a l l e l  s t r u c t u r e s  i n  th e s e  e i g h t  l i n e s  a p p e a r  as  doub

l e t s ,  t h a t  i s ,  t h e r e  a r e  no more th a n  two s i m i l a r  c o n s t r u c 

t i o n s  l i n k e d  a t  o n ce .  T h is  i s  t y p i c a l  o f  PA. T here  a r e  n o t  

th e  p ro m in en t  lo n g  s e r i e s  i n  t h i s  poem t h a t  t h e r e  a re  i n  CL 

o r  S6 . T h u s ,  th e  s i m i l a r i t y  c r e a t e s  a  more s t a b l e  f e e l i n g ;  

th e  b a la n c e  i n  PA i s  p r im a r i l y  sy m m e tr ic a l .  The two c l a u s e s  

o f  l i n e  5 and l i n e  6  a r e  e q u i v a l e n t ;  b o th  a re  com pact,  b r i e f ,  

and c a r e f u l l y  b a la n c e d .  T h is  com pactness and t h e  l a c k  o f  

th e  e x p a n s iv e  t e n d e n c ie s  found i n  CL/SG c o n t r i b u t e  t o  a 

s t r a i g h t f o r w a r d ,  d i r e c t  a tm osphere  i n  PA and a i d  a  l o g i c a l  

o r d e r  o f  deve lopm en t.

A second  c h a r a c t e r i s t i c  o f  PA found  i n  t h e s e  l i n e s  

i s  e n c lo s u r e .  T here  i s  a  c e r t a i n  fo rm a l c o r re sp o n d e n c e  b e 

tween th e  f i r s t  two and th e  l a s t  two l i n e s  t h a t  ech o es  t h e  

c o m p le t io n  o f  t h e  c i r c l e  symbol. The p lacem en t o f  t h e  f i r s t  

two l i n e s  i s  r e v e r s e d  i n  th e  l a s t  tw o , so t h a t  t h e  e n c lo s u re  

i s  b a la n c e d  c o r r e c t l y .  The "when" c l a u s e ,  o ccupy ing  a whole 

l i n e ,  i s  e q u i v a l e n t  t o  th e  "J>en" c la u s e  o f  l i n e  7 , a l s o  a 

com ple te  l i n e .  L in e s  1 and 8  b o th  c o n s i s t  o f  two c l a u s e s ,  

t h e  second b e in g  a "%»a g " c l a u s e .  E n c lo s u re  i s  an im p o r ta n t  

p a r t  o f  b o th  PA and PE, f o r  th e  sp a c e  i n  t h e s e  poems i s
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e n c lo s e d ,  l i m i t e d ,  alw ays w e l l - d e f i n e d .  Jonah  i s  a lm o st  con

s t a n t l y  t o  be found in  an e n c lo s e d  sp a c e — t h e  s h i p ’ s h o ld ,  

th e  w h a le 's  b e l l y ,  th e  woodbine a r b o r .  The D ream er, t o o ,  

v i s i t s  a  c a r e f u l l y  l i m i t e d  (and o rd e re d )  w o r ld .  H is body i s  

c o n f in e d  t o  t h e  one s p o t  i n  a  g a rd e n ;  h i s  movement i n  th e  

v i s i o n  i s  e n c lo s e d  by th e  r i v e r .  New J e ru s a le m ,  t o o ,  i s  a 

p la c e  w i th  w a l l s ,  t h a t  e n c lo s e s  th e  e l e c t .  Thus, t h e r e  i s  

e s t a b l i s h e d  a  d e f i n i t e  l i n k  betw een id e a  and s t r u c t u r e  i n  th e  

fo rm a l ly  e n c lo s e d  b a la n c e  o f  PA. Such e n c lo s u r e  em phasizes  

s t a b i l i t y ,  a  q u a l i t y  i n h e r e n t  i n  th e  G o d -c e n te re d ,  i n t e r i o r  

w o r ld  o f  PA/PE and a l s o  an i n t e g r a l  q u a l i t y  o f  th e  c i r c l e .

The two " j )e n 's "  o f  th e  l a s t  two l i n e s  i l l u s t r a t e  y e t  

a n o th e r  t r a i t  i n  PA, th e  em phasis  on c o n n e c t iv e s  which draws 

a t t e n t i o n  t o  th e  r e l a t i o n s h i p s  betw een  p h r a s e s  and c l a u s e s .  

T h is  same em phasis  on o r d e r  w i l l  be found i n  PE. Here i t  i s  

acco m p lish e d  by word p l a y ,  th e  use  o f  homonymous c o n ju n c t io n s ,  

a d v e rb s ,  a n d /o r  p r e p o s i t i o n s  i n  c lo s e  p r o x im i ty .  C onstance 

H i e a t t  h as  s t a t e d  t h a t  i n  PE th e  p o e t  c h a r a c t e r i s t i c a l l y  

l e a v e s  no lo o s e  e n d s .  Any e lem en t o f  th e  poem may s e rv e  two 

p u rp o ses  and c o n n e c t  v a r io u s  a s p e c t s  o f  t h e  w ork .^  We see  

t h a t  t h i s  i s  t r u e  i n  PA a l s o ,  a l i n k  betw een  th e  s t y l e s  o f  

t h e s e  two poems.

The q u a l i t i e s  o f  PA r e a p p e a r  i n  PE, though  o f t e n  th e

^C onstance  H i e a t t ,  "P e a r l  and th e  D ream -v is io n  
T r a d i t i o n , "  SN, (196 7 ) ,  144.
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b a la n c e  i n  PE i s  s u b t l e r ,  l e s s  r i g i d  th a n  t h a t  i n  PA. The 

r ig o r o u s n e s s  o f  PA, how ever, i s  t r a n s fo rm e d  i n t o  a  more 

f l e x i b l e  o r d e r ,  a  framework t h a t  does n o t  c o n f in e ,  b u t  de

f i n e s  th e  c o n te n t .  I n  PE, f o r  exam ple , t h e  rhyme scheme and 

th e  r e f r a i n  words a t  t h e  b e g in n in g  and end o f  th e  s ta n z a s  

h e lp  t o  c r e a t e  a  s e n se  o f  b a la n c e  and o f  e n c lo s u r e .  T hus ,

PE does n o t  have  t o  depend e n t i r e l y  upon s y n t a c t i c  c o n s t r u c 

t i o n  f o r  t h e s e  q u a l i t i e s  as PA d o e s .  P o s s ib ly  th e  r e c u r 

re n c e  o f  homonymous words i n  PA i s  an a p p ro x im a tio n  o f  th e  

rhyme and r e f r a i n  o f  PE.

The o r d e r ,  s t a b i l i t y ,  and sy m m etr ica l  b a la n c e  o f  PA

a r e  a l l  p a r t  o f  PE,

Deme D ry g ty n ,  e u e r  hym a d y te .
Of J>e way a f o t e  ne wyl he wryj>e. 
p y  mendeg mounteg n o t  a  myt e ,
Da^ J)OU f o r  s o r^ e  be n e u e r  b ly ^ e .
S ty n t  o f  J>y s t r o t  and fyne  t o  f l y t e .
And sech  hy.s blyj>e f u l  s w e f te  and swjj> e .
Py p r a y e r  may hys  p y te  b y t e ,
P a t  mercy s c h a l  h y r  c r a f t  eg ky^e .
Hys co m fo rte  may J>y la n g o u r  lyj>e 
And J>y lu r e g  o f  l y g t l y  f le m e ;
F o r ,  m arre  o ^ e r  madde, morne and my^e,
A1 ly s  i n  hym t o  d y g t and deme.

PE 349-360.

The form  o f  t h e  f i r s t  f o u r  l i n e s  o f  t h i s  p a ssag e  i s  r e p e a te d  

i n  th e  second  f o u r ,  though  th e  p a r a l l e l i s m  i s  n o t  as com plete

as  t h a t  found i n  PA. There i s  n o t  enough v a r i a t i o n ,  how ever,

t o  d e s t r o y  th e  symmetry o f  th e s e  l i n e s .  L in es  349 and 353 

c o n ta in  two i m p e r a t i v e s ,  l i n e  353 m ere ly  add ing  a  c o n ju n c t io n .  

The second  l i n e s  o f  each  f o u r - l i n e  s e c t i o n  do n o t  c o r re s p o n d .
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b u t  w i t h i n  l i n e s  353 and 354 i s  formed a b a la n c e d  s t r u c t u r e  

w i th  compound im p e r a t iv e s  a t  th e  head  o f  th e  l i n e s  and, a f u r 

t h e r  compound e lem en t  i n  b o th  l i n e s .  The r e p e t i t i o n  o f  "and" 

r e c a l l s  th e  r e p e t i t i o n  o f  c o n ju n c t io n s  i n  PA. L ines  351 and 

355 a r e  s ta te m e n ts  o f  th e  same p a t t e r n ,  w i th  i d e n t i c a l  b e 

g in n in g  w ords. The l a s t  l i n e s  o f  t h e s e  f o u r - l i n e  groups a r e  

s u b o rd in a te  c l a u s e s  whose c o n ju n c t io n s  head  th e  l i n e s .  In  

t h e s e  l i n e s  we f i n d  b a la n c e  and symmetry, th o u g h ,  a g a in ,  n o t

as r i g i d  as t h a t  i n  PA, b u t  n e i t h e r  i s  t h e  New Testam ent

w o rld  o f  PE as  s t e r n  as th e  Old T es tam en t w o rld  o f  PA.

In  th e s e  l i n e s  and i n  t h e  f i n a l  f o u r ,  t h e  p a r a l l e l

form s a r e  g rouped  i n  tw o s ,  j u s t  as th e y  a r e  i n  PA. L ike PA,

PE i s  r e s t r a i n e d ,  c o n t r o l l e d .  T h is  t r a i t  s u i t s  th e  e x p r e s s io n  

o f  a  w o rld  i n  which men a r e  c o n t r o l l e d  and  r e s t r a i n e d  by God 

and o b ed ie n c e  t o  r u l e  i s  i n c u l c a t e d .  W hile t h e  f i n a l  f o u r  

l i n e s  do n o t  e v id e n c e  th e  c l o s e ly  p a r a l l e l  s t r u c t u r e  o f  th e  

f i r s t  e i g h t ,  th e y  to o  c o n ta in  g roups o f  doub le  form s. The 

f i r s t  two l i n e s  o f  t h i s  s e c t i o n  com prise  a compound s e n te n c e  

whose s t r u c t u r e  r e c a l l s ,  though i t  does n o t  i m i t a t e ,  t h a t  o f  

l i n e s  353 and 354. Thus, t h i s  group o f  l i n e s  i s  l i n k e d  t o  th e  

o t h e r  g ro u p s .  The f i n a l  two l i n e s  a l s o  r e c a l l  th e  form o f  

l i n e s  353 and 354, w i th  th e  compound words a t  th e  end o f  th e  

l i n e s . I t  seems t h a t  th e  p r i n c i p l e s  o f  PA a r e  a p p l i e d  more 

s u b t l y  i n  PE, as t h e s e  l a s t  f o u r  l i n e s  b re a k  i n t o  two p a r t s  

o f  a  s e t  o f  tw o - fo ld  c o n s t r u c t i o n s ,  which i n  t h e i r  t u r n  a re



71
a d o u b lin g  o f  t h e  form  o f  t h e  f i r s t  l i n e .  In  t h i s  s t a n z a ,  as 

i n  o t h e r s ,  PE d i s p l a y s  a s o n n e t - l i k e  fo rm , w i th  a  d i v i s i o n  

i n t o  e i g h t  and f o u r  l i n e s . ^

In  s p i t e  o f  t h i s  r a t h e r  c o m p l ic a te d  t e c h n i q u e , th e  

argum ent o f  PE i s  embodied i n  a  s im p le ,  d i r e c t  s t y l e ;  s h o r t  

s e n te n c e s  b u i l d  i n t o  a c l e a r ,  l o g i c a l  e x p o s i t i o n . ^  Once a -  

g a in  th e  r e s t r a i n t ,  t h e  c o n c is e n e s s  o f  t h e s e  poems i s  e v i d e n t .  

The l o g i c a l  deve lopm ent o f  t h e  argum ents  i n  PA and PE con

t r a s t s  w i th  th e  t e c h n iq u e  o f  SG and CL, which s t r e s s e s  a c 

t i o n .  The d i r e c t n e s s  o f  th e  a rgum en t,  w i th o u t  e x p a n s iv e n e s s  

o r  t e n s i o n ,  makes t h e  s u r p r i s e  te c h n iq u e  o f  CL/SG im p o ss ib le  

f o r  th e s e  poems. The n a t u r e  o f  PA/PE a l s o  demands c l a r i t y  o f  

e x p r e s s i o n ,  f o r  t h e s e  a r e  poems t h a t  e d u c a te  t h e  u n d e r s ta n d 

in g  o f  b o th  t h e  c h a r a c t e r s  and th e  r e a d e r .  PA and PE p e r 

su a d e ,  a rg u e  and d e m o n s t r a te ;  even  th e  v i s i o n  o f  New J e ru s a le m  

i s  a  d e m o n s t r a t io n  o f  th e  M aiden’ s a rg u m en ts .  To s u r p r i s e  o r  

m y s t i fy  o r  h o ld  t h e  a u d ie n c e  i n  su sp e n se  would d e f e a t  th e  p u r 

pose  o f  t h e s e  poems. The q u a l i t i e s  t h a t  d e te rm in e  th e  s im i

l a r i t y  betw een  PA and PE, th e n ,  a l s o  s e t  them a p a r t  from CL 

and SG.

G o l la n c z ,  i n  h i s  a r t i c l e  i n  th e  CHEL (p .  3 6 0 ) ,  com
m ents on th e  r e l a t i o n s h i p  betw een th e  s t a n z a  i n  PE and th e  
s o n n e t .  He f i n d s  t h e  101 s ta n z a s  o f  PE r e m in i s c e n t  o f  a 
s o n n e t  se q u e n c e .

^Kean, p. 196.
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We now have  a d e f i n i t e  s t y l i s t i c  l i n k  be tw een  PA and 

PE t h a t  conform s t o  th e  w o r ld  w i t h i n  th o s e  poems. The f o r 

m a l ly  b a la n c e d ,  l o g i c a l  s t y l e  d i s c o v e re d  i n  d i d a c t i c  c o n te x ts  

f o r  t h e s e  poems e x te n d s  t o  th e  n a r r a t i v e  e n v iro n m e n ts .  The 

r e s u l t  i s  an em phasis  on th e  o r d e r  i n  e x p e r ie n c e  r a t h e r  th a n  

th e  a d v e n tu r e ;  a g a in  PA and PE d iv e rg e  from CL and SG. The 

n a r r a t i v e  en v iro n m e n ts  i n  PA show a  l e s s  p e r f e c t  symmetry th a n  

th e  d i d a c t i c ,  b u t  th e y  r e t a i n  fo rm a l  b a la n c e  and e n c lo s u r e .

pen h u r l e d  on a  hepe J>e helme S J)e s t e r n e ;
F u r s t  to -m u r te  mony ro p  & Je m ast a f t e r ;  
pe s a y l  swayed on J>e s e e ;  Jenne suppe b ih o u e d
pe coge o f  J>e c o ld e  w a te r ;  S J)enne J)e c ry  r y s e s .

PA 137-152.

The movement o f  t h e s e  l i n e s  i s  e f f e c t u a l l y  s t a b i l i z e d  by 

t h e i r  form . Once a g a in  we see  th e  p a r a l l e l  s t r u c t u r e s  in  

g roups  o f  tw o. The f i r s t  two l i n e s  b o th  b e g in  w i th  an 

adverb  and b o th  c o n ta in  a compound noun a t  t h e  end o f  th e  

l i n e .  The n e x t  two l i n e s  a r e  f o rm a l ly  even more c l o s e .  The 

c l a u s e s  i n t r o d u c e d  by "^enne" i n  t h e  l a s t  two l i n e s  r e c a l l

th e  i n i t i a l  c l a u s e  and impose c i r c u l a r i t y  upon th e s e  f o u r

l i n e s .

T h is  d e s i r e  f o r  sy m m e tr ic a l  o r d e r  u n ifo rm ly  a p p e a rs

as  p a r t  o f  PA.

F y r s t  j>ay p ra y e n  t o  Je Prynce J)at p r o p h è te s  s e r u e n ,  
p a t he g e t  hem J>e g ra c e  to  g reu en  hym n e u e r ,
Pat J^y i n  b a l e l %  b lo d  J>er b le n d e n  h e r  handes  , 
pa3  Jjat h a j je l  wer h i s  J a t  Jay h e r e  q u e l l e d .

Tyd by to p  8  b i  t o  Jay to k e n  hym sy n n e .
I n - t o  j )a t  lo d ly c h  lo  3^ J»ay lu c h e  hym sone :
He w a tz  no t y t t e r  o u t - t u l d e  J)at te m p e s t  ne s e s s e d ;
Pe s e  s a g t l e d  J a r - w y th ,  as  sone as ho mo3 t .

PA 225-232.



73

The f i r s t  q u a t r a i n  n o t  o n ly  i s  o rg a n iz e d  i n  th e  f a m i l i a r  

doub le  c o n s t r u c t i o n ,  b u t  th e s e  c o n s t r u c t i o n s  a r e  a l l  based  

upon th e  same word. a t "  a p p e a rs  f i v e  t im e s  w i th  f o u r  d i f 

f e r e n t  m ean in g s ,  an e x c e l l e n t  example o f  PA 's use  o f  homony

mous c o n n e c t iv e s  and o f  th e  em phasis  t h i s  te c h n iq u e  p la c e s  

upon th e  c o n n e c t io n s  betw een s t r u c t u r e s  and i d e a s .  The b a l 

ance i n  t h e s e  f i r s t  f o u r  l i n e s  i s  p e r f e c t .  The p lacem en t o f  

th e  two r e l a t i v e  pronouns and th e  two c o n ju n c t io n s  co r re sp o n d  

e x a c t l y .  The s u b o rd in a te  c o n ju n c t io n s  and th e  p r e p o s i t i o n s  

b e g in n in g  l i n e s  228 and 229 a r e  a l s o  l in k e d  b o th  by p o s i t i o n  

and by sound. The te c h n iq u e s  used  t o  a c h ie v e  b a la n c e  draw 

t h e  a t t e n t i o n  away from c o n te n t  t o  fo rm , t o  t h e  r e l a t i o n s h i p  

o f  e v e n ts  and id e a s .

The second  q u a t r a i n  shows th e  t w o - l in e  s i m i l a r i t y  so 

common i n  PA and PE'. Even l i n e s  which have no i d e n t i c a l  con

s t r u c t i o n s  a r e  p la c e d  so t h a t  th e  p o s i t i o n  o f  main and su b o r 

d i n a t e  c l a u s e s  c o r re s p o n d s .  The l i n e s ,  t h e n ,  a re  o rg a n iz e d  

i n t o  c o h e re n t  u n i t s  b a se d  on a sy m m e tr ic a l  b a la n c e .  The 

c o n s i s t e n t  e n c lo s u re  o f  l i n e s  i n t o  t h e s e  s m a l l  groups echoes 

t h e  e n c lo s u r e  o f  t h e  poem’ s w orld  w i t h i n  th e  c i r c l e  o f  e t e r 

n i t y .

Id e a s  and e v e n ts  a re  h e ld  i n  a  s t a b l e  fram ework; th e y  

e x i s t  n o t  i n  r e l a t i o n  t o  one a n o th e r  b u t  t o  o v e r r id in g  form . 

T h is  i s  c o n s i s t e n t  w i th  th e  w orld  o f  PA/PE i n  which a l l  id e a s  

and a c t i o n s  a r e  s u b j e c t  t o  t h e  o r d e r  t o  God and th e  s t a b i l i t y  

o f  a  t i m e l e s s  u n i v e r s e .  N a r r a t i v e  developm ent lo s e s  i t s
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meaning when e v e n ts  a r e  su rv ey ed  from God’s v ie w p o in t ;  a l l  

e v e n ts  become p a r t  o f  th e  p a t t e r n  o f  H is p u rp o se .

A c t io n  and f r e e  l i n e  t o  l i n e  movement undergo  t h i s

same s u b je c t i o n  t o  o r d e r  and b a la n c e  i n  PE. There  i s  very

l i t t l e  p u re  n a r r a t i v e  i n  PE, b u t  w hat does e x i s t  i s  s t r i c t l y

e n c lo s e d  i n  t h e  t y p i c a l  o r d e r  o f  PA and PE, as  i t  has  been

dev e lo p ed  so f a r .

D e ly t  me d r o f  i n  yge and e r e .
My man% mynde t o  maddyng m a l t e ;
Quen I  s e 3  my f r e l y ,  I  wolde b e & e r e ,
By3 onde J>e w a te r  J)a3  ho were w a l t e .
I  # 0 3 t  J)at no%>yng my3 t  me d e re  
To f e c h  me b u r  and ta k e  me h a l t e ,
And t o  s t a r t  i n  ^e  s tre m  sc h u ld e  non me s t e r e .
To swymme %>e rem n au n t ,  ÿ a 3  I  ÿ e r  s w a l te .
Bot o f  J)at munt I  w a t 3  b i t a l t ;
When I  s c h u ld e  s t a r t  i n  ^  s t r e m  a s t r a y e ,
Out o f  |)a t  c a s t e  I  w a t 3  b y c a l t :
H i t  wai^ n o t  a t  my P ry n c e 3  paye .

PE 1153-1164.

Though t h e  b a la n c e  i n  PE does n o t  s t r i k e  th e  eye so o b v io u s ly

as t h a t  i n  PA, i t s  e f f e c t  upon th e  poem i s  p e r v a s iv e .  The

c la u s e s  and p h r a s e s  o f  th e  f i r s t  and l a s t  two l i n e s  e n c lo s e  

t h i s  p a s sa g e  w i th  th e  symmetry o f  a  m i r r o r  im age. W ith in  

t h e s e  l i n e s  a r e  two c o r re s p o n d in g  3 3  " c l a u s e s  and two s e t s  

o f  compound i n f i n i t i v e s ,  which o v e r l a p ;  " t o  f e c h "  s e rv e s  as 

p a r t  o f  each  compound. We have found t h i s  p la y  w i th  double  

c o n s t r u c t i o n s  b e f o r e  i n  PE. L in es  116 3 and 1161 show an 

e x a c t l y  p a r a l l e l  form . These tw e lv e  l i n e s  i l l u s t r a t e  th e  

te c h n iq u e s  so  f a r  e s t a b l i s h e d  as t y p i c a l  o f  PA and PE, b u t  

th e y  a r e  " h id d e n ."  The movement o f  th e  p a s sa g e  a p p e a rs  t o  

have a freedom  from  r e s t r a i n t ,  which i s  r e a l l y  as  i l l u s o r y
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as  th e  D ream er 's  b e l i e f  t h a t  he can c ro s s  th e  r i v e r .  Once 

m ore, th e  o r d e r  o f  PA t a k e s  on a  s u b t l e r  a p p l i c a t i o n  i n  PE.

The p a s sa g e s  t h a t  have been  examined r e v e a l  t h a t  PA 

and PE s h a re  th e  t r a i t s  o f  o r d e r ,  symmetry, d i r e c t n e s s ,  c l a r 

i t y ,  and e n c lo s u re  as m a jo r  a t t r i b u t e s  o f  t h e i r  s t y l e .  The 

two poems a l s o  a re  seen  t o  a c h ie v e  t h e s e  s t y l i s t i c  o b j e c t 

iv e s  w i th  t h e  same m ethods, though  t h e r e  i s  an i n c r e a s e d  

s u b t l e t y  i n  P E 's  u se  o f  t h e i r  m u tu a l  t e c h n iq u e s .  These s t y 

l i s t i c  c o r re sp o n d e n c e s  betw een PA and PE a id  i n  th e  c r e a t i o n  

o f  an i n t e r i o r  re a lm  o f  m en ta l  and s p i r i t u a l  e x p e r i e n c e ,  d i r 

e c te d  and e n fo ld e d  by th e  mercy o f  God, t h a t  rea lm  w ith  which 

PA and PE a r e  b o th  o c c u p ie d .  The c h a r a c t e r i s t i c s  s h a re d  by 

th e s e  poems a l s o  produce  an e f f e c t  v e ry  d i f f e r e n t  from  th e  

one we have found i n  SG and CL. PA and PE a r e  c o n s t r u c t e d  

upon p r i n c i p l e s  o f  economy r a t h e r  th a n  e x p a n s iv e n e s s ,  s im i 

l a r i t y  r a t h e r  th a n  c o n t r a s t ,  symmetry r a t h e r  th a n  asymmetry. 

The same d i f f e r e n c e s  a l s o  e x i s t  be tw een  t h e  n a tu r e  o f  th e  

c i r c l e  and t h e  s p i r a l .  I t  i s  t h u s  p o s s i b l e  f o r  t h e  p o e t  t o  

v a ry  h i s  s t y l e ,  even w i th in  th e  l i m i t s  o f  a  t r a d i t i o n a l  form 

l i k e  a l l i t e r a t i v e  v e r s e ,  t o  a c h ie v e  two s e p a r a t e  e f f e c t s .

PA and PE s h a re  one o t h e r  r a t h e r  c u r io u s  t r a i t ,  t h a t  

does n o t  have an e q u iv a l e n t  i n  CL/SG. In  a l l  p a s sa g e s  o f  PA 

and PE e x c e p t  th e  d e s c r i p t i v e ,  th e  p o e t  employs th e  s t y l e  

j u s t  exam ined , b u t  i n  t h i s  c o n te x t  he a l t e r s  h i s  te c h n iq u e  

somewhat. In  th e  d e s c r i p t i o n  o f  J o n a h 's  w oodbine, f o r
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exam ple , can be  found  th e  s k e l e to n  o f  th e  u s u a l  t e c h n iq u e ,  

t h e  f a m i l i a r  do u b le  c o n s t r u c t i o n s ,  e q u i v a l e n t  fo rm s , b a l 

a n c e ,  b u t  t h e  p ronounced  p a r a l l e l i s m ,  t h e  dependence upon 

c o n n e c t iv e s  have  v a n ish e d .

For h i t  wat3  b ro d  a t  J>e bo^em, bo g ted  o n l o f t e .
Happed vpon ayj>er h a l f ,  a  hous a s  h i t  w e re ,
A nos on h e nor^ s y d e , 8  nowhere non e l l e s  »
Bot a l  s c n e t  i n  a  schage  J)at sch ad ed  f u l  c o l e .

pe gome glyg t  on J>e g ren e  g r a c io u s e  l e u e s ,  
p a t  e u e r  wayued a  wynde so  wyj>e 8  so  c o l e ;  
pe s c h y re  sunne h i t  vm be-schon, ÿag  no s c h a f t e  m y s t ,  
pe mountaunce o f  a  l y t t e l  m o te ,  vpon J)a t man sch y n e ;

PA 449-456.

The c l e a r e s t  p r i n c i p l e  o f  o r d e r  f o r  t h i s  p a s sa g e  i s  

found i n  t h e  abundance o f  double  c o n s t r u c t i o n s . The second 

q u a t r a i n  i s ,  i n  i t s  e n t i r e t y ,  one such  c o n s t r u c t i o n .  I t  con

s i s t s  o f  two main c l a u s e s ,  each  w i th  a  s u b o rd in a te  c l a u s e ;  

t h e i r  forms echo one a n o th e r  b u t  a r e  n o t  a t  a l l  p a r a l l e l .

The f i r s t  q u a t r a i n  shows a number o f  doub le  forms r e f l e c t 

in g  one a n o th e r .  A l l  f o u r  l i n e s  b r e a k  i n t o  two s e c t i o n s ,  

b u t  t h e r e  i s  no s i m i l a r i t y  be tw een  them . The h a lv e s  o f  l i n e  

451 form a  b a la n c e d  c h i a s t i c  s t r u c t u r e ,  b u t  none o f  t h e  o t h e r  

l i n e s  a r e  i n t e r n a l l y  s i m i l a r .  T here  i s  a  vague e q u iv a le n c e  

be tw een  th e  i n t r o d u c t o r y  c o n ju n c t io n s  o f  l i n e s  449 and 452 

and a  p a i r e d  s e t  o f  p a r t i c i p i a l  p h r a s e s  i n  th e  f i r s t  two 

l i n e s .  The p a s sa g e  i s  s t a t i c , c o n t a i n i n g  no more i n s t a b i l i t y  

o r  movement th a n  e i t h e r  o f  th e  o t h e r  exam ples ta k e n  from  PA. 

The e f f e c t s  o f  s t a b i l i t y ,  c l a r i t y ,  q u i e t n e s s  s t i l l  re m a in ;
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o n ly  th e  fo rm a l  o r d e r  no lo n g e r  e x i s t s .

■ The same lo o s e n in g  o f  fo rm a l  p a r a l l e l i s m  and e x a c t  

symmetry o c c u rs  i n  PE.

The adubbemente o f  J)o downe 3  d e re  
G a r te n  my g o s te  a l  g r e f f e  f o r 3 e t e .
So f r e c h  f l a u o r e 3  o f  f r y t e 3  w e re ,
As fo d e  h i t  con me f a y r e  r e f e t e ,
Fow le3  J)er f low en  i n  f r y t h  i n  f e r e ,
Of flaum bande hw% , b o je  smale & g r e t e ;
Bot s y t o l e - s t r y n g  and g y te r n e r e  
Her re k e n  myrj>e mo3 t  n o t  r e t r e t e ;
For quen Jjose b ry d d e 3  h e r  wynge 3  b e t e ,
M y songen wyth a sw ete  a s e n t .
So g r a c io s  g le  couÿe no mon g e te  
As h e r e  and se  h e r  adubbem ent.

PE 85-96.

PE c o n ta in s  even l e s s  o f  th e  u s u a l  p a r a l l e l i s m  and s i m i l a r i t y  

o f  form th a n  does PA. T h is  i s  c o n s i s t e n t  w i th  th e  manner i n  

which th e  p o e t  g e n e r a l l y  makes th e  o r d e r  o f  PA more r ig o r o u s  

and more im m ed ia te ly  o b v io u s .  As i n  PA, how ever, d e s c r i p t i o n  

i n  t h i s  poem f a l l s  i n t o  s m a l l ,  do u b led  c o n s t r u c t i o n s ;  th e  

l i n e s  u n ifo rm ly  p r o g re s s  by groups  o f  two. At th e  end o f  th e  

m idd le  two l i n e s  o f  t h e  s t a n z a  s ta n d  com parab le  compound 

w ords. L ine  89 d o u b le s  a p r e p o s i t i o n a l  p h r a s e .  In  b o th  PA 

and PE th e  p a r t s  o f  t h e  s t r u c t u r e  t h a t  c o r re s p o n d  become 

s m a l l e r .  In  d i d a c t i c  and n a r r a t i v e  c o n te x t s  t h e r e  a r e  whole 

s t a n z a s  and doub le  q u a t r a i n s  f o rg e d  i n t o  sy m m e tr ic a l  u n i t s .

I n  d e s c r i p t i v e  p a s s a g e s ,  how ever, c o r re sp o n d e n c e  o f  form ap

p e a r s  o n ly  i n  b r i e f  d o u b le t s  o f  c l a u s e s  and p h r a s e s .

To su p p ly  b a la n c e  i n  t h e s e  d e s c r i p t i v e  c o n te x t s  w i th 

o u t  p a r a l l e l i s m ,  PE employs s im i l e s  o r  c l a u s e s  l in k e d  by "a s"  

and "so"  i n  w hich th e  e f f e c t  a p p ro x im a te s  t h a t  o f  th e  s i m i l e .
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In  th e  l i n e s  above a r e  two o f  t h e  " s o " — " a s"  c o n s t r u c t i o n s .  

The use  o f  t h e s e  s t r u c t u r e s  f i t s  th e  e n v iro n m e n t,  f o r  s im i l e s  

a re  d e s c r i p t i v e  f i g u r e s ;  th e y  su p p ly  o r d e r  t o  a  l i n e  group i n  

t h e  o b l iq u e  way t y p i c a l  o f  PE.

PE, l i k e  PA, r e t a i n s  in  t h i s  c o n te x t  th e  s h o r tn e s s  o f  

t h e  s t r u c t u r a l  com ponents , t h e  d i r e c t n e s s ,  and t h e  s t a b i l i t y  

o f  i t s  o t h e r  e n v iro n m e n ts .  I t  may w e l l  be  t h a t ,  i n  th e s e  

poems, th e  c l a r i t y ,  t h e  l a c k  o f  crow ding t h a t  ap p ea rs  i n  

CL/SG, and th e  em phasis  on th e  developm ent o f  th e  p o e t ’ s a r 

gum ent, a l l  m i l i t a t e  a g a i n s t  abundan t p a r a l l e l i s m  and s t r i c t  

o r d e r  i n  d e s c r i p t i o n s .  An o r n a t e ,  h ig h ly  fo rm a l d e s c r i p t i o n  

would d e t r a c t  from  th e  s i m p l i c i t y  o f  th e  poem and s p o i l  th e  

to n e .  C e r t a i n l y ,  to o  much a t t e n t i o n  drawn t o  th e  o rn am en ta l  

d e s c r i p t i o n s  would d e t r a c t  from th e  im p o rtan ce  o f  th e  a rg u 

ment and s u b o rd in a te  a m a jo r  concern  o f  t h e  poem t o  a m inor.

The c o r re sp o n d e n c e  o f  s t y l i s t i c  and t e c h n i c a l  a s p e c ts  

now d e te rm in e d  be tw een  PA and PE and betw een CL and SG v e r i 

f i e s  th e  u n i t y  o f  each  s e t  o f  two poems d i s c o v e re d  i n  t h e i r  

w o r ld -v ie w s .  The q u a l i t i e s  o f  s t y l e  c h a r a c t e r i s t i c  o f  CL/SG 

and PA/PE, m o re o v e r ,  r e f l e c t  th e  n a tu r e  o f  t h e i r  d e e p e s t  

concerns  and m ajo r  sym bols .



CHAPTER IV 

AN INVESTIGATION OF CONJUNCTIONS

I t  can be d e m o n s tr a te d ,  f i n a l l y ,  t h a t  l e x i c a l  e v i 

dence a l s o  v e r i f i e s  th e  u n i ty  o f  CL/SG and o f  PA/PE. I  have 

chosen th e  p o e t ’ s c h o ic e  o f  c o n ju n c t io n s  i n  th e  poems as  a 

good i n d i c a t i o n  o f  h i s  th o u g h t  p a t t e r n s  and s t y l i s t i c  s u b t l e 

t y .  C o n ju n c t io n s  w i l l  n o t  g e n e r a l ly  be in v o lv e d  i n  p a t t e r n s  

o f  a l l i t e r a t i o n ,  and s in c e  most c o n ju n c t io n s  a r e  o n e - s y l l a b l e  

w o rd s , th e y  can e a s i l y  be s u b s t i t u t e d  f o r  one a n o th e r  a c 

c o rd in g  t o  th e  p o e t ’ s demands w i th o u t  i n f lu e n c in g  th e  m e t r i c  

system  o f  th e  poem. Thus, by choos ing  c o n ju n c t io n s  t o  s tu d y ,  

I  have f r e e d  th e  e v id e n c e  from undue dependence upon conven

t i o n s  and e x ig e n c ie s  o f  t h e  v e r s e  fo rm s. The c h o ic e  o f  con

j u n c t i o n s ,  t o o ,  i s  n o t  a t r a i t  l i k e l y  to  be c o p ie d  by i m i t a 

t o r s  o f  a  p a r t i c u l a r  a u t h o r ’ s s t y l e .

C e r t a in  ty p e s  o f  c o n ju n c t io n s  a re  p red o m in a n t  i n  PA 

and PE, and o t h e r  ty p e s  i n  CL and SG. The ty p e s  t h a t  a p p e a r

i n  each  s e t  o f  poems a r e  c o n s i s t e n t  w i th  th e  q u a l i t i e s  o f  

e a c h , as  th e y  have  been  d e te rm in e d  i n  th e  p re c e d in g  c h a p t e r s . 

The s t a t i s t i c a l  e v id e n c e  a l s o  r e f l e c t s  th e  t y p o l o g i c a l  r e l a 

t i o n s h i p  betw een th e  two poems o f  each  s e t .  T h is  c o m p l ic a te s

th e  c o n c lu s io n s  drawn i n  t h i s  c h a p te r .  On t h i s  a c c o u n t ,  i t

s h o u ld  be remembered t h a t  d e te r m in a t io n  o f  t h e  predom inance

79
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o f  a c o n ju n c t io n  i n  e i t h e r  PA/PE o r  CL/SG w i l l  most o f t e n  be 

b a se d  on a p r o p o r t i o n a l  com parison . Thus, I  w i l l  say t h a t  

PA/PE h a s  more o f  c o n ju n c t io n  x th a n  CL/SG b ecau se  t h e r e  i s  

a h i g h e r  p e r c e n ta g e  o f  x ’s i n  PA th a n  i n  CL and i n  PE th a n  

i n  SG.

For a l l  t h e  poems, th e  p e r c e n ta g e s  a p p e a r in g  i n  th e  

fo l lo w in g  t a b l e  a r e  q u i t e  s i m i l a r .  T h is  i s  o n ly  t o  be ex 

p e c te d .  J u s t  as i n  th e  d i s c u s s io n  o f  s t y l e  and t e c h n iq u e ,  

i n  t h i s  e x a m in a t io n  o f  c o n ju n c t io n s  we f in d  i n d i c a t i o n s  t h a t  

we a r e  d e a l in g  w i th  th e  work o f  a s i n g l e  p o e t .  The word 

c h o ic e s  t h a t  he h a b i t u a l l y  makes a p p e a r  i n  a l l  f o u r  poems. 

Once a g a in  t h e  s i g n i f i c a n c e  o f  t h e  e v id e n c e  p r e s e n te d  l i e s  

i n  th e  t e n d e n c ie s  tow ard  th e  use  o f  p a r t i c u l a r  ty p e s  o f  con

j u n c t i o n s  i n  e i t h e r  PA/PE o r  CL/SG, i n  th e  e s t a b l i s h m e n t  o f  

a c o n s i s t e n t  p a t t e r n  o f  c o n ju n c t io n  s e l e c t i o n ,  and i t s  c o r 

r e l a t i o n  w i th  t h e  th e o r y  p r e s e n te d  i n  th e  p re c e d in g  c h a p t e r s .  

T h a t such t e n d e n c ie s  and p a t t e r n s  can  be d i s c e rn e d  seems a 

s i g n i f i c a n t  comment on th e  u n i t y  o f  PA/PE and o f  CL/SG.

The f i g u r e s  i n  th e  t a b l e  i n d i c a t e  t h e  p r o p o r t io n  o f  

one p a r t i c u l a r  c o n ju n c t io n  i n  any o f  t h e  poems t o  a l l  con

j u n c t i o n s  i n  t h a t  poem. For exam ple , i n  PA th e  word " i f "  

makes up 5% o f  t h e  t o t a l  number o f  c o n ju n c t io n s  t h a t  a p p ea r  

i n  th e  poem. The c o n ju n c t io n s  t h a t  can  be found most f r e 

q u e n t ly  i n  a l l  f o u r  poems a r e  l i s t e d  s e p a r a t e l y .  These 

c o n n e c t iv e s  w i th  v e ry  sm a ll  p e r c e n ta g e s  o f  ap p ea ran ce  i n  

te rm s o f  t h e  t o t a l s  f o r  each poem have been  combined u n d e r
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DISTRIBUTION OF CONJUNCTIONS^

C o n ju n c t io n s PA PE CL SG

and 24% 18% 30% 31%

b o t 8% 1 2 % 6 % 6 %

ne and oj>er 1 % 1 % .4% .3%

as 4% 4% 6% 1 2 %

f o r 1 2 % 10.5% 9% 7%

9% 7% 4% 2.5%

i f 5% 5% 6 % 5%

2% 1 % 2% 1 %

te m p o ra l  c o n ju n c t io n s  
(when, b i j> a t ,  e t c . ) 1 1 % 14% 14% 13%

s p a t i a l  c o n ju n c t io n s  
( | ) e r ,  w h ere ,  e t c . ) 3% 8 % 1 % 5%

i n t e r r o g a t i v e  conj u n c t io n s  
(how, whyder , e t c . ) .4% 4% 3% 1 %

Ben 1 % 1 % .4% .5%

B a t 13.4% 5.1% 13.5% 9.4%

o t h e r  c o n ju n c t io n s 5% 6 % 5% 5%

t h e  h e a d in g  " o t h e r  c o n j u n c t i o n s . "  These words do n o t  a p p ea r  

o f t e n  enough t o  be s i g n i f i c a n t .  Only th o s e  c o n ju n c t io n s ,  

t o o ,  t h a t  l i n k  c l a u s e s  o f  im p e r a t iv e s  have  been  in c lu d e d  i n

^L ine  numbers f o r  t h e  a p p e a ra n c e s  o f  t h e s e  c o n ju n c 
t i o n s  i n  each  poem a r e  g iv e n  i n  t h e  ap p en d ix .
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th e  r e s u l t s  o f  th e  t a b l e ;  th o s e  j o i n i n g  words and p h r a s e s  have 

been  ig n o re d .  The s e l e c t i o n  o f  c o n n e c t iv e s  has  been  l i m i t e d  

i n  t h i s  way t o  a l lo w  o n ly  one c o n te x t  f o r  t h e i r  u s e .  T h u s , 

th e  i n t e r p r e t a t i o n  o f  th e  d a t a  w i l l  n o t  be c o n fu se d .

In  th e  s e a rc h  f o r  a c o n s i s t e n t  p a t t e r n  o f  use  f o r  th e  

c o n ju n c t io n s ,  i t  h a s  a l r e a d y  been  n o t i c e d  t h a t  th e  t y p o l o g i 

c a l  r e l a t i o n s h i p  s u g g e s te d  f o r  th e  two s e t s  o f  poems c o n t r o l s  

th e  s t a t i s t i c a l  e v id e n c e  o f  t h i s  c h a p te r .  The s i m i l a r  con

s t r u c t i o n  o f  each  o f  th e  two-poem u n i t s  emerges i n  th e  c o r 

r e l a t i o n  o f  t h e  p e r c e n ta g e s  o f  c o n ju n c t io n s  f o r  b o th  u n i t s .

PA i s  t o  PE as CL i s  t o  SG. T h is  b e in g  th e  c a s e ,  t h e  p a t t e r n  

t o  be e x p e c te d  i s  one t h a t  shows a r e l a t i v e l y  more f r e q u e n t  

use  o f  a  c o n ju n c t io n  i n  each  poem o f  a u n i t  as compared t o  

i t s  e q u i v a l e n t  poem i n  th e  o t h e r  u n i t .  T h is  p a t t e r n  i s  e v i 

d e n t ,  f o r  exam ple , i n  t h e  p e rc e n ta g e s  g iv e n  o f  " b o t . ”

Of th e  f o u r t e e n  c o n ju n c t io n s  o r  g roups o f  c o n ju n c t io n s  

l i s t e d ,  t e n  c l e a r l y  show t h i s  ty p e  o f  r e l a t i o n s h i p .  Of th e  

re m a in in g  f o u r  ty p e s  o f  c o n ju n c t io n s ,  two show i d e n t i c a l  p e r 

c e n ta g e s ;  th e y  n e i t h e r  c o n t r i b u t e  t o  n o r  d e t r a c t  from  th e  

p l a u s i b i l i t y  o f  a  p a t t e r n  o r i e n t e d  t o  a PA/PE, CL/SG d ic h o 

tomy. Only one ty p e  o f  c o n ju n c t io n ,  th e  i n t e r r o g a t i v e ,  i s  

d i s t r i b u t e d  among th e  poems i n  a way t h a t  d e n ie s  t h i s  p a t 

t e r n .  I t  i s  r e a s o n a b le  t o  assume t h a t  s i n c e  th e  p a t t e r n  

o c c u rs  i n  a m a j o r i t y  o f  th e  c a s e s ,  i t  i s  i n d i c a t i v e  o f  a  

u n i t y  betw een PA and PE on th e  one hand and CL and SG on 

th e  o t h e r .
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The p e r c e n ta g e s  o f  te m p o ra l  c o n ju n c t io n s  i n  th e s e  

poems a r e  somewhat ambi^ÿ^do^t ; no r e a l  c o n c lu s io n s  can be 

drawn from them. T here  seems t o  be a s l i g h t  te n d e n c y  f o r  

t h e s e  c o n ju n c t io n s  t o  be p r o p o r t i o n a t e l y  more common i n  CL/SG 

th a n  i n  PA/PE, and t h i s  would be c o n s i s t e n t  w ith  t h e  l i n e a r  

movement o f  th e  fo rm er  s e t  o f  poems and w i th  i t s  em phasis  on 

a c t i o n s  f o l lo w in g  one a n o th e r  i n  tim e.-  However, t h e  a l l i t e r 

a t i v e  s t y l e  c h a r a c t e r i s t i c a l l y  s p e c i f i e s  d i r e c t i o n  o f  move

ment and th e  r e l a t i o n  o f  o b j e c t s  and d e t a i l s  from a  s t r i c t  
2

te m p o ra l  o r d e r .  T h is  f a c t  and th e  d e v ia t io n  from th e  e s t 

a b l i s h e d  p a t t e r n  o f  in c id e n c e  make i t  p o s s i b l e  t o  say  on ly  

t h a t  t h e s e  c o n ju n c t io n s  have  been  tu r n e d  t o  good i n  CL/SG.

The e v id e n c e  o f f e r e d  by th e  c o n ju n c t io n s  i n  th e s e  

poems, t h e n ,  i s  v a l i d  a s  a n o th e r  i n d i c a t i o n  o f  th e  u n i t y  o f  

PA/PE and CL/SG. The t e n d e n c ie s  shown i n  th e  c o n n e c t iv e  

words a l s o  i n d i c a t e  c e r t a i n  th in g s  abou t t h e  way i d e a s  a re  

l i n k e d  i n  t h e s e  poems; th e y  h e lp  t o  show th e  way th e  predom

i n a n t  c o n ju n c t io n s  o f  each  s e t  o f  poems r e f l e c t  t h e  s t y l i s t i c  

q u a l i t i e s  a l r e a d y  d i s c u s s e d  i n  C h ap te r  T h ree .

Among t h e  c o n ju n c t io n s  ap p e a r  s e v e r a l  w hich show a 

g r e a t e r  p e r c e n ta g e  o f  u se  i n  PA and PE th a n  i n  CL and SG.

The b ia s  tow ard  t h e s e  words im p l ie s  th e  s o r t  o f  r e l a t i o n s h i p s  

betw een c l a u s e s  t h a t  a r e  b e s t  s u i t e d  t o  th e  e x p r e s s io n  o f  t h e  

n a t u r e  o f  PA/PE. T here  i s  a  s i g n i f i c a n t  ten d en cy  f o r  th e

^Benson, p . 177.
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c o n ju n c t io n s  " f o r "  and a^" t o  ap p ear  more o f t e n  in  PA and 

PE th a n  i n  CL and SG. These two words a re  e s p e c i a l l y  u s e f u l  

f o r  drawing d i s t i n c t i o n s  and m arking  th e  l i m i t s  o f  an  i d e a  o r  

an e v e n t .  A c la u s e  i n t r o d u c e d  by "^ag" g e n e r a l l y  q u a l i f i e s  

th e  c la u s e  t o  which i t  i s  s u b o r d i n a t e ,  t a k in g  i n t o  c o n s id e r 

a t i o n  any l i m i t i n g  f a c t o r  r e l e v a n t  t o  t h a t  main c l a u s e .  The 

p r im ary  use  o f  " f o r "  i s  t o  i n d i c a t e  c a u s e ,  w i th  th e  meaning 

"b ecau se"  o r  " s i n c e . "  The h i g h e r  p e rc e n ta g e  o f  t h e s e  two 

c o n ju n c t io n s  i n  PA/PE i s  c o n s i s t e n t ,  t h e n ,  w i th  th e  em phasis  

i n  t h e s e  poems upon u n d e r s ta n d in g  and th e  i n s i s t e n c e  upon 

e x p la n a t io n .

The p ro c e s s  o f  c o n t i n u a l  r e v e l a t i o n ,  o f  l e a r n in g  

"more and m ore ,"  a l s o  e v id e n t  i n  PA and PE forms a background  

f o r  t h e i r  te n d e n c y  t o  a t t r a c t  a  h ig h e r  p e rc e n ta g e  o f  t h e  word 

"Jien ," w i th  th e  meaning " t h a n . "  A l a r g e  number o f  com para

t i v e  words i n  PA and PE c o r re s p o n d s  t o  th e  use  o f  t h i s  con

j u n c t i o n .  I n  f a c t ,  t h e  u se  o f  co m para tive  c o n s t r u c t i o n s  i s  

a m inor m o t i f  i n  PA/PE. Such co m p ara tiv e  r e l a t i o n s  be tw een  

id e a s  a r e  n o t  n e a r ly  so n e c e s s a ry  in  CL and SG, i n  which i t  

h as  been  p o in te d  o u t  t h a t  knowledge comes i n  a r e v e l a t o r y  

i n s t a n t ,  and t h e r e  i s  no t im e  f o r  w eigh ing  th e  co m p ara tiv e  

v a lu e s  o f  i d e a s  and e v e n t s .

S p e c i f i c  i n d i c a t i o n ,  by c o n ju n c t io n s ,  o f  s p a t i a l  r e 

l a t i o n s h i p s  a l s o  t e n d  t o  c o n g re g a te  i n  PA/PE. With t h i s  

ty p e  o f  c o n n e c t iv e  ( su ch  words as " | ) e r , "  "w h ere ,"  e t c . )
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c a r e f u l l y  d e f in e d  p l a c e  i s  em phasized . O b je c t / s p a c e  b e 

comes i m p o r t a n t , as each  th in g  has  i t s  own p o s i t i o n  i n  an 

o rd e re d  n e tw o rk .  The s t r o n g  d e s i r e  f o r  o r d e r  i n  PA/PE i s  

th u s  r e i n f o r c e d .  The s p e c i f i c  d e l i m i t a t i o n  o f  s p a c e ,  im p l ie d  

i n  th e  use  o f  t h e s e  c o n ju n c t io n s ,  a l s o  s u p p o r ts  t h e  f e e l i n g  

o f  e n c lo s u re  w i t h i n  a  d e f i n i t e  s p a c e ;  t h i s  h as  been  n o te d  as 

a c h a r a c t e r i s t i c  o f  t h e s e  poems. F i n a l l y ,  t h e s e  c o n ju n c t io n s  

h e lp  c r e a t e  a s t a t i c  e f f e c t ,  as th e y  a l lo w  a pause  f o r  lo o k 

in g  around . T h e re  e x i s t s ,  t h e n ,  a v i s i b l e  c o n n e c t io n  betw een 

th e  c e r t a i n  ty p e s  o f  c o n ju n c t io n s  t h a t  o c c u r  w i th  more r e g u 

l a r i t y  i n  PA/PE th a n  in  CL/SG and th e  t e c h n iq u e s  t h a t  a r e  

p e c u l i a r  t o  th e  fo rm er  poem.

In  CL/SG t h e r e  a r e  two c o n n e c t iv e s ,  a s id e  from c o o r 

d in a t e  c o n ju n c t io n s ,  t h a t  a re  c l e a r l y  more p redom inan t th a n  

i n  PA/PE: "J>at" and " a s . "  In  th e s e  poems t h e r e  a re  s e v e r a l

ways i n  which t h e s e  c o n ju n c t io n s  can be u sed .  "P a t"  p r i 

m a r i ly  a p p e a rs  fo l lo w in g  an e x p re s s io n  o f  s p e e c h ,  th o u g h t ,  o r  

em otion ; f o l lo w in g  an e x p re s s io n  c o n ta in in g  "so "  o r  " su c h ;"  

and w i th  th e  meaning "so  t h a t . "  There a r e  c e r t a i n  re a so n s  

why such  a c o n ju n c t io n  would be more common i n  CL/SG th a n  i n  

PA/PE. F i r s t ,  i n  th e  i n d i r e c t  r e p o r t i n g  o f  a c h a r a c t e r ' s  

th o u g h ts  o r  w o rd s ,  we se e  an a d ju n c t  o f  t h e  removed view

p o in t  s h a re d  by CL and SG. The r e a d e r  i s  n o t  in v o lv e d  d i r 

e c t l y  i n  th e  c h a r a c t e r ' s  r e a c t i o n s  o r  e m o tio n s .  His p r im ary  

th o u g h ts  and f e e l i n g s  have been  s u b o rd in a te d  t o  th e  a c t  o f
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t h i n k i n g  o r  f e e l i n g ,  so t h a t  th e  n a r r a t i v e  l i n e  o f  a c t i o n  b e 

comes o f  f i r s t  im p o r ta n c e .  T h is  n a r r a t i v e  s t y l e  i s  an im

p o r t a n t  p a r t  o f  CL/SG.

A second  r e a s o n  f o r  t h i s  c o n ju n c t io n  t o  be r e l a t i v e l y  

more p r e v a l e n t  i n  t h e s e  two poems i s  t h a t  i t  a c c o rd s  w e l l  

w i th  th e  e x p a n s iv e  n a t u r e  o f  CL/SG, when i t  i s  u sed  t o  i n t r o 

duce a c l a u s e  fo l lo w in g  "so "  o r  " s u c h ."  In  t h i s  u se  a t "  

a c h ie v e s  an e f f e c t  o f  r e s u l t  i n  te rm s  o f  s u p e r l a t i v e s .

He fonde a fo o  hym b y f o r e ,  b o t  f e r l y  h i t  w e re .
And h a t  so f o u l e  and so f e l l e  ^ t  fe^ t: hym byhode.

SG 716-717.

The same id e a  o f  r e s u l t  i s  conveyed by th e  use  o f  'H^at" w i th  

th e  meaning "so  t h a t . "  Both o f  t h e s e  c o n s t r u c t i o n s  im ply  a 

n e c e s s i t y  i n  te rm s o f  a c t i o n .  They do n o t  e x p l a i n  why a 

t h i n g  o c c u r s ,  w i th  t h e  c o n n o ta t io n  o f  " b e c a u s e ;"  th e y  s im p ly  

s t a t e  cau se  and e f f e c t — one e v e n t  fo l lo w s  a n o th e r .  Here we 

see  CL/SG's b i a s  tow ard  a c t i o n  r a t h e r  th a n  e x p l a n a t i o n ,  as 

w e l l  as  a  r e f l e c t i o n  o f  t h e  r a t h e r  uncom promising m o ra l  a t t i 

tu d e  o f  t h i s  s e t  o f  poems. C e r t a in  a c t i o n s  b r in g  c e r t a i n  

r e s u l t s  i n e l u c t a b l y .

For f e l e  f a u t e z  may a f r e k e  f o r f e t e  h i s  b l y s s e ,  
jEat he h e  Soverayn ne s e  . . .

CL 177-178.

"As" a l s o  h e lp s  t o  e x p re s s  q u a l i t i e s  t h a t  e x p l a i n  th e  

h i g h e r  p e rc e n ta g e  o f  t h i s  c o n ju n c t io n  i n  CL/SG. T h is  word 

i s  o f t e n  found w i th  t h e  m eanings "even  a s"  o r  " a c c o rd in g  a s . "  

I t  d e s ig n a te s  a  c o r r e l a t i v e  r e l a t i o n s h i p  o r  i n d i c a t e s  th e  

d e g re e  o r  manner i n  which som eth ing  i s  done. The c la u s e
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in t r o d u c e d  by " a s"  i s  g e n e r a l l y  im p lem en ta l  t o  th e  c la u s e  

from  w hich i t  d ep en d s ,  t e l l i n g  how an e v e n t  i s  acco m p lish e d .  

The c o r r e l a t i v e  o c c u r re n c e s  r e c a l l  t h e  t r a i t  o f  v a r i a t i o n  

w i th in  s i m i l a r  form . The im p lem en ta l  f u n c t io n  r e l a t e s  t o  

th e  c o n s i s t e n t  d e s i r e  f o r  e x p a n s io n ,  th e  p i l i n g  up o f  d e t a i l  

t h a t  CL and SG e v id e n c e .

The o t h e r  r e l a t i v e l y  f r e q u e n t  a p p e a ra n c e s  o f  "a s"  i n 

c lu d e  a  te m p o ra l  u s e ,  which c o n t r i b u t e s  t o  t h e  d r a m a t ic  move

ment o f  th e  n a r r a t i v e  by a l lo w in g  th e  e x p r e s s io n  o f  two o r  

more c o n c u r r e n t  a c t i o n s ;  a  use  w i th  th e  meaning "as  i f , "  

which i s  n o t  found  a t  a l l  i n  PA/PE; and as  p a r t  o f  s e v e r a l  

f o rm u la ic  e x p r e s s io n s .  These l a t t e r  a r e  p a r t  o f  th e  s to c k  o f  

t r a d i t i o n a l  a l l i t e r a t i v e  t e c h n iq u e  an d ,  a l th o u g h  th e y  con

t r i b u t e  t o  th e  e f f e c t  o f  i n t e r p o l a t i o n  i n  CL/SG, a r e  n o t  i n d i 

c a t i v e  o f  th e  p o e t ' s  p e r s o n a l  t e c h n iq u e .  Because t h e i r  p r e 

v a le n c e  in  one o r  th e  o t h e r  o f  t h e  p o s t u l a t e d  u n i t s ,  CL/SG 

o r  PA/PE, c o r re sp o n d s  t o  t h e  c h a r a c t e r i s t i c  s t y l e  o f  th o s e  

poems, a l l  o f  th e  c o n ju n c t io n s  t h a t  have been  d i s c u s s e d  seem 

t o  have been  chosen  by th e  p o e t  t o  conform t o  th e  n a tu r e  o f  

th e  s e t  o f  poems i n  which th e y  a p p e a r  w i th  most r e g u l a r i t y .  

Even s h o u ld  t h e s e  t e n d e n c ie s  e v id e n c e  th e  p o e t ' s  u n co n sc io u s  

r a t h e r  t h a n  c o n sc io u s  c h o ic e ,  th e y  s t i l l  i l l u s t r a t e  a  b a s i c  

c o n n e c t io n  betw een  CL and SG, PA and PE.

The m ost f r e q u e n t l y  u sed  c o n ju n c t io n s  i n  a l l  f o u r  

poems a r e  c o o r d in a t e .  T h is  i s  n o t  u n u s u a l ,  f o r  t h i s  ty p e  

o f  c o n ju n c t io n  e x p r e s s e s  th e  m ost b a s i c  and u n co m p lica ted
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r e l a t i o n s h i p s  be tw een  c l a u s e s .  PA and PE, how ever,  show more 

f r e q u e n t  use  o f  t h e  c o n ju n c t io n s  " b u t , "  " n e , "  and " oj>er," 

t h e  c o o r d in a te s  which i n d i c a t e  a more c l e a r l y  d e f in e d  r e l a 

t i o n s h i p  th a n  " a n d ."  The ty p e  o f  c o n ju n c t io n  f a v o re d  by 

th e s e  two poems, t h e n ,  as  i t  has  d ev e lo p ed  from  an exam ina

t i o n  o f  t h e  t a b l e ,  i s  one t h a t  a l lo w s  f o r  q u a l i f i c a t i o n s  and 

e x p l i c a t i o n  o f  an i d e a  as do a g " and " f o r , "  t h a t  d e f in e s  

t h e  r e l a t i o n s h i p  be tw een  c la u s e s  as e x a c t l y  as  p o s s i b l e ,  

w h e th e r  t h a t  r e l a t i o n s h i p  be c o n c re te  and s p a t i a l  o r  i n t e l 

l e c t u a l  and e x p o s i t o r y .  S ince  th e s e  poems c o n c e n t r a t e  upon 

t h e  developm ent o f  r i g h t  u n d e r s ta n d in g ,  t h e  c o n s i s t e n c y  i n  

t h e  ty p e s  o f  c o n ju n c t io n s  t h a t  te n d  t o  c o n g re g a te  i n  PA and 

PE m ust be p u r p o s e f u l  and e x p r e s s iv e  o f  t h e  s o l i d a r i t y  w ith  

w hich t h e  poems a r e  l i n k e d .

As i n d i c a t e d  i n  t h e  t a b l e ,  CL and SG c o n ta in  a p ro 

p o r t i o n a l l y  l a r g e r  p e r c e n ta g e  o f  th e  c o n ju n c t io n  "and" th a n  

do PA and PE. The r e l a t i o n s h i p  betw een c l a u s e s  l i n k e d  by 

"and" em phasizes  b a la n c e  and th e  e q u a l i t y  o f  th e  c o n s t i t u e n t  

c l a u s e s .  Because t h e  c l a u s e s  a re  s im p ly  added t o  one a n o th e r ,  

t h e  c o n n e c t io n  be tw een  them w i l l  n o t  be e x p l i c i t e l y  d e f in e d .  

"And" can convey a  number o f  d i f f e r e n t  ty p e s  o f  r e l a t i o n s h i p s  

t h a t  f i t  i t s  b a s i c  q u a l i t i e s .  E s s e n t i a l l y ,  t h e  a d d i t i o n  o f  

c l a u s e s  t o  one a n o th e r  w i th o u t  a  com plexly  d e f in e d  r e l a t i o n  

betw een them i s  i d e a l  f o r  th e  e x p r e s s io n  o f  n a r r a t i v e  move

m ent; d e f i n i t i v e  a c t i o n  and even i t s  e m o t io n a l  e f f e c t s  need
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n o t  be o r  c a n n o t  be m easured  and gauged l i k e  i n t e l l e c t u a l  

co n c e p ts  o r  a rgum en t.  The use  o f  t h i s  c o n ju n c t io n  i n  CL and 

SG, t h e r e f o r e ,  i s  an i n d i c a t i o n  o f  t h e i r  n a r r a t i v e  s t y l e ,  

t h e i r  em phasis  on a c t i o n ;  a l l  d ia lo g u e  and d i d a c t i c  e lem en ts  

i n  t h e s e  poems a r e  imbedded i n  a c t i o n .

A l l  o f  t h e  c o n ju n c t io n s  t h a t  show more predom inance 

i n  CL/SG m a n i f e s t  t h i s  c o n c e n t r a t i o n  upon d i r e c t  r e p o r t i n g  

o f  a c t i o n  and s im p le  cau se  and e f f e c t ,  as  i n  t h e  case  o f  

a t ,"  f o r  i n s t a n c e ,  o r  upon t h e  e x p r e s s io n  o f  a  s in g l e  id e a  

i n  a  new c o n te x t  o r  w i th  an e x p a n s iv e  c o n n o ta t io n  o f  th e  ty p e  

t o  be found in  t h e  use  o f  " a s . "  These t r a i t s  a r e  u n ifo rm  on 

a l l  l e v e l s  o f  t h e  poems’ c o n s t r u c t i o n .  Once a g a in ,  th e  h ig h 

e r  i n c id e n c e  o f  a  c o n ju n c t io n  i n  one s e t  o f  poems complements 

t h e i r  c h a r a c t e r  and v e r i f i e s  t h e i r  e x i s t e n c e  as  a  p lan n ed  

w hole.

A lthough  th e  c o n ju n c t io n  "and" i s  more o f t e n  t o  be 

found i n  CL and SG th a n  i n  PA and PE, f o r  th e  r e a so n s  g iv e n ,  

i t  ap p e a rs  q u i t e  o f t e n  i n  b o th .  But t h e  two s e t s  o f  poems 

have q u i t e  d i f f e r e n t  methods o f  u t i l i z i n g  " a n d ,"  a r e s u l t  o f  

i t s  a d a p t a b i l i t y  t o  v a r io u s  c o n t e x t s .  An e x a m in a t io n  o f  th e  

ways i n  which "and" i s  employed w i l l  show s t i l l  more co m p le te 

ly  th e  c o n s i s t e n c y  betw een  th e  two poems o f  each  s e t .  The 

d i f f e r e n c e  i n  t h e  use  o f  th e  c o n ju n c t io n  betw een  th e  two s e t s  

w i l l  i l l u s t r a t e  th e  f a c t  t h a t  t h e s e  t e n d e n c ie s  a r e  n o t  a c c i 

d e n t a l  a d ju n c t s  o f  t h e  f o u r  poems b u t  can be u sed  w i th  p u rp o se  

i n  v a r io u s  ways. There a r e  f o u r  m a jo r  v a r i a t i o n s  on th e
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b a s i c a l l y  a d d i t i v e  and e q u iv a l e n t  c o n n o ta t io n s  o f  th e  c o n n e c t

iv e  " a n d ."

A l a r g e  number o f  " a n d 's "  a p p e a r  as  i n d i c a t o r s  o f  a 

te m p o ra l ly  s e q u e n t i a l  r e l a t i o n s h i p  betw een c l a u s e s .  The p r i 

mary r o l e  o f  th e  c o n ju n c t io n  in  t h i s  c o n te x t  i s  t o  em phasize 

c o n t i n u i t y  and d i r e c t , f lo w in g  movement, w h e th e r  o f  th o u g h t  o r  

o f  a c t i o n .  As w ould be e x p e c te d ,  t h i s  use  o f  "and" i s  e s 

p e c i a l l y  common in  CL and SG. I f  a  l a r g e  number o f  c la u s e s  

a r e  l i n k e d  i n  t h i s  way, th e  r e s u l t  i s  humor o r  e x c i te m e n t

and even a c e r t a i n  n a i v e t e . ^

And as i n  s lom eryng  he s lo d e ,  s l e g l y  he  h e rd e  
A l i t t e l  dyn a t  h i s  d o r ,  and d e r f l y  vpon;
And he h eu e j  vp h i s  hed o u t  o f  ^ e  c l o n e s ,
A c o r n e r  o f  j>e c o r ty n  he c a ^ t  vp a l y t t e l .
And wayteg w a r ly  ^ id e rw a rd e  q u a t  h i t  be mygt.
H i t  watg j>e l a d i ,  l o f l y e s t  t o  b e h o ld e ,
f a t  d ro g  j>e d o r  a f t e r  h i r  f u l  d e rn ly  and s t y l l e .
And boged tow arde  ]^e b ed ; and he bu rne  schamed.
And l a y de hym doun l y s t y l y ,  and l e t  a s  he s l e p t e .
And ho s te p p e d  s t i l l y  and s t e l  t o  h i s  b ed d e .
K est vp J)e c o r ty n  and c rep ed  w i th in n e .
And s e t  h i r  f u l  s o f t l y  on J>e b e d - s y d e ,
And le n g e d  J je re  s e l l y  longe  t o  lo k e  quen he wakened.

SG 1182-1194.

The use  o f  "and" t o  i n d i c a t e  sequence  i n  CL and SG, how ever,

u s u a l l y  a l s o  i l l u s t r a t e s  t h e  tendency  i n  t h e s e  poems t o  embody

c o n t r a s t  w i th in  s i m i l a r i t y ,  t o  superim pose  fo rm a l t e n s i o n  up

on l i n e a r  movement. Both l i n e a r  d i r e c t i o n  and e q u iv a le n c e  

have been  n o te d  as  q u a l i t i e s  o f  t h e  "and" which d e n o te s  

seq u en ce .

^ E lean o r  Cameron, The Green and B urn ing  T ree  (B oston : 
L i t t l e ,  Brown and C o . ,  1 9 6 9 ) ,  p . 27.
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These  e f f e c t s  a r e  a c h ie v e d  i n  SG p r i m a r i l y  by making 

th e  a c t i o n  o f  t h e  two c la u s e s  r e c i p r o c a l .  Though t h e  c l a u s e s  

a r e  b o th  s e q u e n t i a l  and e q u i v a l e n t ,  d i f f e r e n t  a c t o r s  r e sp o n d 

in g  t o  one a n o th e r  add an e lem en t  o f  a n t i t h e s i s .

penne he J>ulged w i th  h i r  J>repe and ÿ o l e d  h i r  t o
Speke,

And ho h e r e  on hym J>e b e l t  . . .
SG 1859-1860.

T h is  c o n t r a s t  which c r e a t e s  a t e n s i o n  w i t h i n  s e q u e n t i a l  p ro 

g r e s s i o n  i s  a l s o  a c h ie v e d  in  SG by a  s h i f t  i n  form  from one 

c la u s e  t o  t h e  n e x t ,  a  s im p le  change from a c t i v e  t o  p a s s iv e  

v o ic e ,  o r  t h e  r e c o r d in g  o f  speech  f o l lo w in g  a c t i o n  ( o r  v ic e  

v e r s a ) .

In  CL, t h i s  s e q u e n t i a l  "and" j u n c t i o n  show s, s u p e r 

im posed on th e  e q u i v a l e n t  c l a u s e s ,  th e  same c o n t r a s t  t h a t  

h as  been  s e e n  i n  SG. The methods employed i n  CL t o  g a in  an 

e f f e c t  o f  a n t i t h e s i s  echo th o s e  u sed  i n  SG, b u t  a r e  n o t  so 

d r a m a t ic .  T h is  same d r a m a t iz a t io n  o f  CL 's m ethods and 

c h a r a c t e r i s t i c s  h as  been  n o te d  i n  SG b e f o r e .  T hus ,  i n  CL 

most o f  th e  c o n t r a s t  w i th in  s i m i l a r i t y  i n  t h e s e  c l a u s e s  comes 

as  a r e s u l t  o f  an i m p l i c a t i o n  t h a t  th e  second  c la u s e  i s  a 

r e s u l t  o f  t h e  f i r s t — " U s  c ry  wa1g u p c a s t ,  and ÿ e r  comen 

mony" CL 15 74— o r  o f  a  s h i f t  betw een a c t i o n  and sp eech  i n  

th e  two poems.

In  PA and PE t h i s  ty p e  o f  s e q u e n t i a l  developm ent b e 

tween c l a u s e s  o c c u rs  w i th  l e s s  f re q u e n c y  th a n  i n  CL and SG.

I t  p r i m a r i l y  a p p e a rs  i n  th e  n a r r a t i v e  s e c t i o n s  o f  PA d e a l in g
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w ith  J o n a h 's  t r i p  t o  N ineveh . Where t h i s  c o n n o ta t io n  i s  

g iv e n  t o  "and" i n  PA and PE, t h e  e v id e n c e  o f  th e  c o n s t i 

t u e n t  c l a u s e s  i s  p r e s e r v e d ,  th u s  th e  b a la n c e  e s s e n t i a l  t o  

PA/PE's s t y l e  i s  m a in ta in e d .

In  PA and PE, t h e  main f u n c t io n  o f  "and" as i t  i n d i 

c a t e s  s e q u e n t i a l  r e l a t i o n s h i p  i s  t o  t a k e  th e  form  o f  a  l o g i 

c a l  c o n s t r u c t i o n ,  showing cause  and e f f e c t  r e a s o n in g .

For meke a rn  a l l e  J>at woneg hym n e r e ;
And when i n  hys p l a c e  Jou s c h a l  a p e r e .
Be dep d e u o te  i n  h o i  m ekenesse.

PE 404-406.

o r  even  a s y l l o g i s t i c  ty p e  o f  c o n n e c t io n  betw een  th e  c l a u s e s .

T h is  ty p e  o f  l i n k  be tw een  c l a u s e s  fo l lo w s  th e  seq u en ces  o f

r e a s o n a b le  th o u g h t .

F y r s t  I  made hem my s e l f  o f  m a te res  myn o n e ,
£ sy^en  I  lo k e d  hem f u l  lo n g e  £ hem on lo d e  hade:

£ i f  I  my t r a u a y l  s c h u ld e  ty n e  o f  te rm e s  so lo n g e ,
£ ty p e  doun ponder to u n  when h i t  t u r n e d  w ere ,  
p e  s o r  o f  such  a sw ete  p la c e  b u rd e  synk t o  my h e r t ,

PA 503-507.

In  CL and SG, any sequences  t h a t  a r e  n o t  t e m p o ra l ly

o rd e re d  a r e  p a r t . o f  an en u m era tio n  o f  q u a l i t i e s ,  p e o p le ,

o b j e c t s  a s  i n  CL 299-300 ,

Sem soj)ly  j>at o n ,  J a t  oJ>er h y g t  Cam,
And j o l e f  J a p h e th  watz g en d e red  î>e ^ r y d .

o r  SG 640-641 ,

F y r s t  h e  w atg  funden  f a u t leg  i n  h i s  fyue  w y t t e g ,
And e f t e  f a y  l e d  n e u e r  j>e f r e k e  i n  h i s  fyue  f y n g r e s ,

These n o n - te m p o ra l  seq u en ces  r e c a l l  t h e  t e c h n iq u e  o f  l i s t i n g

s e r i e s  t h a t  i s  so  p ro m in en t a  p a r t  o f  CL/SG's s t y l e .  These
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seq u en ces  a r e  p e rh a p s  a l s o  r e l a t e d  t o  t h e  p i l i n g  o f  d e t a i l  

and im p re s s io n  i n  t h e s e  poems, though  h e r e  t h e  d e t a i l  i s  more 

o rd e re d  th a n  i s  u s u a l  i n  th e  p a ssa g e s  b u i l t  on t h a t  t e c h 

n iq u e  .

T hus , though  b o th  CL/SG and PA/PE employ th e  co n ju n c 

t i o n  "and" t o  i n d i c a t e  a  s e q u e n t i a l  r e l a t i o n s h i p  betw een 

e q u iv a l e n t  c l a u s e s ,  each  s e t  o f  poems em p resses  i t s  own 

c h a r a c t e r i s t i c s  o n to  t h e  d e v ic e .  Because o f  t h e  h ig h  f r e 

quency w i th  w hich a  s p e c i f i c  ty p e  o f  s e q u e n t i a l  developm ent 

a p p e a rs  i n  each  compound poem and r e f l e c t s  t h a t  poem 's s t y 

l i s t i c  c h a r a c t e r ,  we can  assume t h a t  th e  s i m i l a r i t i e s  betw een 

PA and PE, CL and SG a r e  p u r p o s e f u l  and i n d i c a t i v e  o f  an 

e s s e n t i a l  r e l a t i o n s h i p  be tw een  th e  two p a i r s  o f  poems.

There  a r e  two o t h e r  i d e n t i f i a b l e  p r im a ry  u ses  o f  "and" 

i n  th e s e  poems t h a t  i l l u s t r a t e  th e  same d i v i s i o n  i n t o  ty p e s  

s u i t a b l e  f o r  CL/SG on t h e  one hand and PA/PE on th e  o t h e r .  

F i r s t ,  "and" may s e rv e  as  a s t r u c t u r a l  f u lc ru m ,  h o ld in g  s im i

l a r  o r  c o n t r a s t i n g  id e a s  i n  b a la n c e .  The two c l a u s e s  a r e  

u n d e r s to o d  t o  be e q u a l ly  im p o r ta n t ,  p e rh a p s  n e c e s s a r y  t o  th e  

e x i s t e n c e  o f  one a n o th e r .  T y p i c a l l y ,  i t  i s  t h e  c o n t r a s t  o f  

t h e  c la u s e s  t h a t  most p re d o m in a te s  i n  CL/SG, w h i le  t h e i r  s i 

m i l a r i t y  m ost o f t e n  i s  s t r e s s e d  i n  PA/PE. CL/SG in c lu d e s  one 

use  o f  "and" how ever t h a t  a l lo w s  s i m i l a r i t y .  There  a r e  i n  

t h e s e  poems a  number o f  c l a u s e s  i n  which t h e  em phasis  f a l l s  

on s im u l ta n e o u s  a c t i o n ,  a c t i o n  a t  one p a r t i c u l a r  t im e ,  a 

moment from th e  te m p o ra l  p r o g r e s s io n .  T h is  a id s  th e  co m p lex ity
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o f  a c t i o n  i n  t h e s e  poems as  w e l l  as  th e  o v e r - a l l  view o f  t im e

i n  which man d w e l l s .  The a c t i o n  i n  t h e s e  c l a u s e s  p r o g re s s e s

r a p i d l y  i n  s e r i e s  o f  s m a l l  g ro u p s ;  t h e r e  i s  a  q u ic k n e ss  o f

im p re s s io n  abou t th e  e v e n ts  crowding th e  s e n te n c e ,  l i k e  a

p i c t u r e  f l a s h e d  on th e  r e t i n a .

I n  bry%t b o l l e z  f u l  bayn b i r l e n  i>ise o ^ e r ,
And uche mon f o r  h i s  m a y s te r  machches a lo n e .

CL 1511-1512.

O c c a s io n a l ly ,  t h i s  use  o f  "and" can so merge w ith  i t s

s e q u e n t i a l  f u n c t io n  t h a t  th e  r e s u l t i n g  te m p o ra l  s i t u a t i o n  i s

ambiguous. In  SG M45-446

Toward j>e d e r r e s t  on J>e dece he d r e s s y  î>e f a c e .
And h i t  l y f t e  vp J>e y g e - ly d d e s  and lo k e d  f u l  b ro d e ,

does th e  f a c e  l i f t  up i t s  e y e l id s  w h ile  th e  Green K night 

t u r n s  i t ,  o r  a f t e r ?  T h is  e x p r e s s io n  o f  s im u l ta n e o u s  a c t i o n  

does n o t  p re c lu d e  c o n t r a s t  w i th in  i t ,  though  c o n t r a s t  i s  n o t  

a  n e c e s s a ry  p a r t  o f  i t .  C o n t r a s t  i s  a p r im a ry  o r g a n iz in g  

p r i n c i p l e  o f  CL/SG, as h as  been d e m o n s tr a te d ,  though  gen

e r a l l y  i t  h a s  been  t h a t  "complex o f  a n t i t h e s i s " ^  t h a t  i s  SG 

i n  which th e  p o e t ' s  a t t e n t i o n  t o  r e c i p r o c a l  a c t i o n  and th e  

re sp o n d in g  a g e n t  h a s  b een  exam ined.^  When th e  s im u lta n e o u s  

a c t i o n s  a r e  p e rfo rm ed  by two p e r s o n s , Gawain and th e  Green 

K n ig h t ,  f o r  exam ple , an e lem en t o f  c o n t r a s t  i n  i n t ro d u c e d .

^W illiam  G o ld h u r s t ,  "The Green and th e  Gold: The
M ajor Theme o f  Gawain and th e  Green K n ig h t ,"  CE, 20 (1 9 5 8 ) ,  
61.

^Marie B o r r o f f ,  S i r  Gawain and th e  Green K n igh t:  A
S t y l i s t i c  and M e t r i c a l  S tudy (New Haven: Y ale U n iv e r s i ty
P r e s s , 1 9 8 2 ) ,  p. 121.



95
The e x p r e s s io n  o f  s im u l t a n e i t y  i n  PA and PE by means 

o f  "and" v e ry  r a r e l y  in c lu d e s  t h i s  e lem en t o f  a c t i o n  t h a t  i s  

so im p o r ta n t  t o  CL/SG. As u s u a l ,  PA and PE a r e  d i r e c t e d  i n 

ward and d e a l  w i th  s t a t e s  o f  mind and s p i r i t .  These poems 

a r e  co ncerned  most o f t e n  w i th  s im u lta n e o u s  a t t i t u d e s  o r  s t a t e s  

o f  b e in g  o r ,  a t  th e  m ost a c t i v e ,  w i th  th e  frame o f  mind t h a t  

accom panies an a c t i o n .

Bot woJ>e3  mo iw ysse  J>er w are ,  
pe f y r r e  I  s t a l k e d  by s t r o n d e .
And e u e r  me ^ o g t  I  s c h u ld e  n o t  wonde 
For wo . . .

PE 151-154.

T h u s , t h i s  c o n s t r u c t i o n  i n  PA/PE e x h i b i t s  a  s t a b l e  q u a l i t y  

q u i t e  d i f f e r e n t  from  i t s  e f f e c t  i n  CL/SG.

The f re q u e n c y  w i th  which CL and SG u se  "and" s p e c i 

f i c a l l y  t o  l i n k  two c o n t r a s t i n g  a c t i o n s  o r  i d e a s  has  been  

to u ch ed  upon i n  th e  d i s c u s s io n  o f  s im u l ta n e o u s  a c t i o n .  E- 

nough has  been  s a id  a b o u t  t h e s e  poems' embodiment o f  con

t r a s t  w i th in  a fram e o f  sy m m etr ica l  form t o  make f u r t h e r  

comment u n n e c e s sa ry .  L e t i t  s im ply  be n o te d  t h a t  "and" i s  

u sed  i n  t h i s  c o n n e c t io n .  There i s  one a s p e c t  o f  c o n s t r u c 

t i o n ,  how ever, t h a t  has  n o t  been  m en tio n ed ; t h i s  i s  th e  

e lem en t o f  s u r p r i s e  o r  i n c o n g r u i ty  o f t e n  p r e s e n t  i n  th e s e  

c l a u s e s  b a la n c e d  upon " a n d ."  In  many i n s t a n c e s ,  t h i s  use 

o f  "and" a p p e a rs  a t  th e  end o f  a  s e r i e s ,  g iv in g  i t  an unex

p e c te d  and r a t h e r  a b r u p t  en d in g .

pay s low en o f  s w e t t e s t  semlych b u r d e s ,
Ba^ed b a r n e s  i n  b lo d ,  and h e r  b ra y n  s p y l l e d .
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P r e s t e s  and p r e l a t e s  J>ay p re s e d  t o  de&e,
Wyves and wenches h e r  wombe s  to c o r v e n ,
P a t  h e r  bow eles  o u t b o r s t  ab o u te  ^ e  d i c h e s ,
And a l  w atz  c a r f u l l y  k y ld e  J>at J>ay each my3 t .

CL 1247-1252.

In  many c a s e s ,  as i n  t h e  exam ple , th e  f i n a l  c l a u s e  draws a 

g e n e r a l i z a t i o n  from  th e  s e r i e s ,  becom ing, i n  e f f e c t ,  a  con

t r a s t  t o  t h e  ab undan t d e t a i l .  I t  i s  n o t  a lw ays i n  s e r i e s ,  

th o u g h ,  t h a t  t h e  e lem en t o f  s u r p r i s e ,  augmented by th e  ex

p e c t a t i o n  t h a t  "and" g i v e s ,  i s  u t i l i z e d .  SG 1848, "Lo! 

so h i t  i s  l i t t e l ,  and l a s s e  h i t  i s  w o r jy ,"  c o n ta in s  a  s u b t l e  

s h i f t  from  p h y s i c a l  t o  more s u b j e c t i v e  d e s c r i p t i o n ,  a  b l e n d 

in g  o f  f a c t  and v a lu e  judgm ent. Here we see  an  example o f  

th e  s t y l e  o f  CL/SG a t  i t s  b e s t ,  making u se  o f  e v e ry  nuance 

o f  form t o  e x p re s s  i d e a .

PA/PE te n d s  t o  use  th e  b a la n c e d  c la u s e s  u n i t e d  by 

"and" t o  s t r e s s  s i m i l a r i t y  o r  c o m p le t io n  o f  i d e a .  There  a re  

v e ry  few o f  th e  "and" l i n k s  which conno te  t e n s i o n  o r  o p p o s i 

t i o n .  The e q u iv a le n c e  o f  th e  id e a s  j o in e d  by "and" i n  t h e s e  

poems can  be i l l u s t r a t e d  by PA 186, (he)  "S lypped  vpon a 

s lo u m b e - s e le p e ,  & s lo b e ra n d e  he  r o u t e s . "  The i d e a  i n  b o th  

c a s e s ,  i s  e s s e n t i a l l y  t h e  same; no c o n t r a s t  o r  s u r p r i s e  

i s  im p l ie d .  In  many c a s e s ,  t h i s  s i m i l a r i t y  o f  i d e a  and e q u i 

v a le n c e  o f  c l a u s e s  i s  p a r a l l e l e d  by a  s i m i l a r i t y  o f  form b e 

tween th e  c l a u s e s .  O f te n ,  t o o ,  PA and PE compound s u b o rd 

i n a t e  c l a u s e s  i n  a  sy m m e tr ic a l  b a l a n c e ,  a  d e v ic e  seldom  se e n  

in  CL o r  SG. "And" a l s o  may be  used  as  an a g e n t  o f  comple

t i o n ,  r e c a l l i n g  th e  s t r u c t u r a l  p r i n c i p l e  o f  th e  c i r c l e  so
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e s s e n t i a l  t o  PA/PE. In  PE 783-784 th e  second  c la u s e  p e r f e c t s

th e  s p o t l e s s n e s s  o f  t h e  P e a r l  M aiden,

Vnblemyst I  am, w y th o u ten  b l o t .
And J>at may I  wyth mensk m en teene .

She can even a rg u e  h e r  own p u r i t y  w i th o u t  s p o i l i n g  i t  t h e r e b y ;  

no more c o u ld  be added t o  h e r  p e r f e c t i o n .

PE, as  h a s  been  n o t i c e d  i n  a n o th e r  c o n t e x t ,  t r a n s 

form s th e  s t r u c t u r e s  o f  PA, g iv in g  them a more l y r i c a l  ex 

p r e s s i o n .  The b a la n c e d  compound s e n te n c e s  o f  th e  poem 

o c c a s i o n a l l y  become, i n  PE, a doub le  s i m i l e .

As a  sch ep  t o  ^e  s l a g t  J)er l a d  walj h e ;
And, as  lombe g ^ t  c ly p p e r  i n  hande nem.
So c lo s e d  he hys mouth f r o  vch q u e ry ,

PE 801-803.

Once a g a i n ,  CL/SG and PA/PE d i s p l a y  d i s p a r a t e  q u a l i t i e s  i n  

t h e  use  o f  a s i m i l a r  s y n t a c t i c  d e v ic e ,  though w i t h i n  each  

two-poem compound th e  u se  o f  t h a t  d e v i c e , h e re  th e  con

j u n c t i o n  ’’a n d ,"  rem ains  c o n s i s t e n t .

T here  i s  one f i n a l  use f o r  "and" t h a t  a p p e a rs  o n ly  in  

CL/SG and c o n t r i b u t e s  t o  th e  e f f e c t  o f  i n t e r p o l a t i o n  which i s  

p a r t  o f  th e  s t y l e  o f  t h e s e  poems. The "and" i s  u sed  t o  l i n k  

two u n r e l a t e d  c l a u s e s ,  t o  in t r o d u c e  new m a t e r i a l .  New id e a s  

a r e  th u s  c o n n e c te d  t o  t h o s e  p r e c e d in g  as i f  t h e y  were a l l  

p a r t  o f  t h e  same t o p i c ,

Goddes g o s t  i s  y s  geven J>at gyes a l l e j > y n g e s .
And j)Ou u n h y le s  uch h id d e  J>at Hevenkyng myntes ;
And h e r e  i s  a  f e r l y  b y f a l l e n ,  . . .

CL 1627-1929.6

®The u n d e r l i n i n g  i s  my own.
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The e lem en t o f  s u r p r i s e  i s  i n h e r e n t  i n  t h i s  u se  o f  "an d ;"  

t h e  q u a l i t y  o f  n a r r a t i v e  p roduced  i s  a l s o  c lo s e  t o  t h a t  evok

ed by th e  te m p o ra l  "and" s in c e  b o th  u ses  o f  th e  c o n ju n c t io n  

a f f o r d  a  s w i f t  and smooth t r a n s i t i o n  from one id e a  t o  th e  

n e x t .  When two i d e a s  a r e  l in k e d  and h e ld  e q u a l ,  y e t  n o t  ob

v io u s ly  c o n n e c te d ,  an  i n t i m a t i o n  o f  u n i ty  and p u rp o se  in v ad es  

t h e  d i s p a r a t e  e le m e n ts  o f  t h e  poem. T h is  i s  t h e  same s o r t  o f  

u n i ty  im p l ie d  by th e  s p i r a l  image f o r  th e  whole o f  CL/SG.

In  c o n v e r s a t i o n ,  t h e  e f f e c t  can be one o f  c a s u a l  

th o u g h ts  c o n n e c te d  o n ly  by th e  c o n t in u a n c e  o f  sp eech  betw een 

th e  same p e o p le ,

' 2 e i w y s s e , '  quo ̂  ÿ a t  o%»er wyge, 'h e r e  i s  wayth 
f a y r e S t

p a t  I  s e 3  g i s  se u e n  g e r e  i n  sesoun  o f  w y n t e r . '
'And a l  I  g i f  yow, G away n ,  ' quoJ)J)e gome J)enne,

SG 1381-1383.

As an i n t r o d u c t i o n  t o  a u t h o r i a l  i n t r u s i o n ,  th e  d e v ic e  a llow s

th e  p o e t  t o  e n t e r  t h e  work i n  h i s  p e rso n  w i th o u t  to o  a b ru p t

a  t r a n s i t i o n  from  one i d e a  t o  th e  n e x t .

He b ra y d e g  h i t  by Je b a u d e ry k ,  abou te  J e  h a l s  
k e s t e s ,

P a t  b isem ed  J e  segge sem ly ly  f a y r e .
And quy Je p e n t  a n g e l  apendeg t o  J a t  p ry n ce  n o b le  
I  am i n t e n t  yow t o  t e l l e  . . .

SG 621-624.

By u s in g  "and" i n  t h i s  way, th e  p o e t  a c h ie v e s  an e f f e c t  o f  

i n t e r p o l a t i o n  and s u r p r i s e  w i th o u t  s a c r i f i c i n g  t h e  p r o g r e s 

s io n  o f  h i s  n a r r a t i v e .

The e v id e n c e  g a th e r e d  from t h i s  i n v e s t i g a t i o n  o f  con

j u n c t i o n s  form s a c o n s i s t e n t  whole w i th in  i t s e l f  and a cco rd s
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w ith  what h as  been d is c o v e re d  ab o u t  t h e  n a tu r e  o f  poems un d er  

d i s c u s s io n .  C e r t a in  ty p e s  o f  c o n ju n c t io n s  a r e  more p r e v a l e n t  

i n  CL/SG and c e r t a i n  o th e r s  i n  PA/PE; th e  ty p e s  t h a t  show 

h i g h e r  p r o p o r t io n s  f o r  each  poem a r e  o f  a s o r t  t h a t  c o n t r i 

b u te s  t o  th e  s t y l i s t i c  c h a r a c t e r  o f  t h e i r  r e s p e c t i v e  poems.

The ways i n  which t h e  p o e t  has  u sed  th e  most common c o n ju n c 

t i o n  i n  a l l  f o u r  poems show t h a t  he h as  v a r i e d  c e r t a i n  b a s i c  

t e c h n iq u e s  (and  f o r  th e  moment i t  i s  im m a te r ia l  w h e th e r  th e y  

a re  h i s  o r  p a r t  o f  a  common a l l i t e r a t i v e  t r a d i t i o n )  w i th  con

s i d e r a b l e  s u b t l e t y  t o  e x p re s s  th e  n a t u r e  o f  each  s e t  o f  poems.

The combined e v id en ce  o f  C h a p te rs  I I ,  I I I ,  and IV 

o f f e r s  s u b s t a n t i a l  ground f o r  c o n s id e r in g  PA/PE and CL/SG as 

u n i t s  w i th  a  t y p o l o g i c a l  r e l a t i o n s h i p  betw een  t h e i r  component 

poems. T h is  i n t e r p r e t a t i o n  g iv e s  r i c h n e s s  t o  th e  poems' mean

in g  and o r d e r  t o  th e  p e r p le x in g  q u e s t io n  o f  t h e i r  i n t e r r e l a 

t i o n s h i p .



CHAPTER V 

CONCLUSION

The Gawain p u z z le  now c o n s i s t s  o f  two l a r g e  p i e c e s :  

CL/SG and PA/PE. These compound poems seem t o  i n d i c a t e  q u i t e  

d i f f e r e n t  d i r e c t i o n s .  The n a r r a t i v e  a c t i o n ,  c o n s ta n t  move

ment o f  t im e ,  s p i r a l  developm ent o f  CL/SG, c o r re sp o n d in g  t o  

i t s  dynamic e x p a n s io n ,  r e f l e c t  th e  w o r ld 's  e x p e r i e n c e ,  con

t i n u a l ,  v a r i e d ,  e x p lo s iv e .  PA/PE, how ever, embodies a  com

p l e t e l y  d i f f e r e n t  f o r c e ,  d i r e c t e d  in w a rd ,  i n t o  th e  s p i r i t u a l  

w orld  o f  m an 's  i n t e r i o r  a c t i o n .  T hus , c h a r a c t e r i s t i c s  o f  

e n c l o s u r e ,  s t a b i l i t y ,  b a la n c e  a r e  found i n  th e  poem. T here  

must be a s t a b i l i t y  a b o u t  a  w o rld  r u le d  by G od 's  f o r g iv e n e s s  

and e n c lo s e d  by e t e r n i t y ,  whose c i r c l e  symbol becomes th e  

emblem o f  PA /PE 's  c o n s t r u c t i o n .

But betw een th e s e  two poems t h e r e  a l s o  e x i s t s  a  b a s i c  

s i m i l a r i t y  and a fu n d am en ta l  c o n n e c t io n .  The m a n u sc r ip t  i t 

s e l f  i s  a  compound c o n s t r u c t i o n ;  i t s  poems r e c e iv e  t h e i r  f u l l  

v a l u e ,  t h e i r  c o m p le t io n  o n ly  i n  r e l a t i o n  one t o  a n o th e r .  As 

companion p i e c e s ,  th e y  a r e  formed a l i k e ,  each  made up o f  a  

hom ily  o f  r e l a t i v e l y  s im p le  form  and a more com plex , more 

ambiguous work. W ith in  each  s e c t i o n  t h e r e  a re  s i m i l a r i t i e s  

to o .
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The h o m i l i e s ,  o f f e r i n g  an i n t r o d u c t o r y  s ta te m e n t  o f  

what i s  b e in g  c o n s id e re d  i n  each  poem, s e t  th e  to n e  and theme 

o f  th e  compounds. The c o n s t r u c t i o n  o f  each  poem seems t o  

demand t h a t  t h e s e  poems p re c e d e  SG and PE i n  th e  l a r g e r  poems. 

This  p reced en ce  i s  r e i n f o r c e d  by th e  f a c t  t h a t  a n a r r a t i v e  

b ased  on th e  Old T estam en t sh o u ld  p re c e d e  one draw ing  p r i 

m a r i ly  upon th e  New T estam en t and t h a t  t h i s  i s  to o  s k i l l f u l  

a p o e t  t o  f o l lo w  th e  i n t e n s e  drama o f  PE o r  SG w ith  t h e  a n t i 

c l im ax  o f  a sermon. CL and PA s h a r e ,  t o o ,  a  s t r i c t l y  a l l i t 

e r a t i v e  v e r s e  form and an e x p la n a to r y  b i a s .  The p o e t  i n  each  

case  i s  c a r e f u l  t o  g lo s s  h i s  exem pla f o r  t h e  b e n e f i t  o f  th e  

a u d ie n c e .

T h is  e x p la n a t io n  i s  n e c e s s a r y ,  n o t  o n ly  b e c a u se  i t  

h e lp s  i n t e r p r e t  th e  poems, b u t  b e c a u se  b o th  o f  th e  h o m i l ie s  

c e n t e r  on G od 's  q u a l i t i e s ,  G od 's  v ie w p o in t .  The p u rp o se  o f  

CL, th e  p o e t  s a y s ,  c e n t e r s  on d iv in e  a t t i t u d e s ,

ÎUS upon J>rynne wyses I  h a f  yow |>ro jchew ed , 
p a t  u n c la n n e s  t o c l e v e s  i n  co rag e  d e re  
Of J>at wynnelych Lorde J>at wonyes i n  h e v e n ,
E n ty se s  hym t o  b e  t e n e ,  t e l d e s  up h i s  w rak e ;
Ande c la n n e s  i s  h i s  c o m fo r t ,  and  c o y n ty se  he lo v y e s ,

CL 1805-1809.

G od 's  p e r s p e c t i v e ,  o f  c o u r s e ,  i s  n o t  so r e a d i l y  a v a i l a b l e  t o  

m an 's  u n d e r s ta n d in g  as h i s  own v ie w p o in t .  CL and PA d e a l  w i th  

th e  d i f f e r e n t  a s p e c t s  o f  God a s  SG and PE do w i th  th e  v a ry in g  

d im ensions  o f  man. The p o e t  f i r s t  e x h i b i t s  men d i r e c t l y  i n  

c o n f l i c t  o r  a c c o rd  w i th  G od 's  n a t u r e .  T h is  does n o t  mean 

t h a t  man i s  d i s r e g a r d e d  i n  t h e s e  poems ; he i s  s t i l l  th e
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p r o t a g o n i s t .  But God i s  d i s p l a y e d  c l e a r l y ;  He e n t e r s  th e  

ground o f  th e  poem i n  H is  own p e rso n .

PA and CL, t o o ,  b o th  r a i s e  e x p e c t a t i o n s  t h a t  o n ly  

t h e i r  companion poems can f u l f i l l .  They foreshadow  th e  t e n 

s io n s  t h a t  in fo rm  th e  w hole poem, betw een a b s o lu t e  t r u t h  

and p u r i t y  and m an 's  im p e r f e c t  c a p a b i l i t i e s  and b e tw een  G od 's  

m e r c i f u l  p a t i e n c e  and m an 's  e a g e r  im p a t ie n c e .  Both poems end 

w i th  a  w arn in g .  CL c a u t io n s  w i th  a  s ta te m e n t  and a  p r a y e r ;

PA o f f e r s  a  d i r e c t  w arn in g  from  God. When th e  p r o t a g o n i s t s  

o f  SG and PE a r e  i n t r o d u c e d ,  th e  n a t u r a l  q u e s t i o n  t h a t  a r i s e s  

and h o ld s  a t t e n t i o n  th ro u g h o u t  th e  poems i s  w h e th e r  t h e  ad 

m o n i t io n s  o f  CL and PA w i l l  be o b se rv e d  o r  w h e th e r  t h e s e  men 

w i l l  s u f f e r  t h e  co n seq u en ces  a p p l i e d  i n  b o th  poems t o  wrong

d o e r s .  W i l l  Gawain r e t a i n  h i s  s u p e r l a t i v e  q u a l i t i e s  i n  a c 

t i o n ,  o r  w i l l  he s u f f e r  some t e r r i b l e  doom? The Dreamer c e r 

t a i n l y  shows h im s e l f  " g r y n d e l" —w i l l  he have a h a s t i l y  u n d e r 

ta k e n  work o r  a c t  t o  r e p e n t  o f ,  o r  f i n d  t h e  v i r t u e  o f  

p a t ie n c e ?

The i n t r o d u c t o r y  poems a l s o  f u r n i s h  a  s o r t  o f  a u t h o r 

i t y  f o r  th e  argum ent o f  each  compound. The b i b l i c a l  m a t e r i a l  

i s  c a l l e d  t o  th e  r e a d e r ' s  a t t e n t i o n  from th e  b e g in n in g .  In  

t h i s  r e s p e c t ,  t o o ,  t h e  i n t r o d u c t i o n  o f  G od 's  p e r so n  le n d s  

w e ig h t  t o  th e  c o n te n t io n s  o f  th e  h o m i l i e s .  Such n e c e s s i t y  

f o r  a u t h o r i t y  f o r  o n e ' s  a rgum ents  i s  a  commonplace o f  th e  

p o e t ' s  ag e .  What more i r r e f u t a b l e  a u t h o r i t y  th a n  th e  B ib le
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i t s e l f ?  The more " f a n c i f u l ” f l i g h t s  o f  SG and PE can n o t th e n  

be c a l l e d  t o  a c c o u n t ,  though  th e  p o e t ,  p e rh ap s  th ro u g h  p ru 

dence as  w e l l  as p i e t y ,  s t a y s  c lo s e  t o  h i s  s o u rc e s  when he 

d e s c r i b e s  th e  c o u n try  o f  h i s  v i s i o n .  He g iv e s  a  f i r m  found

a t i o n  f o r  th e  a m b ig u i t i e s  o f  t h e  more complex poems t o  f o l 

low , s t a t i n g  th e  themes upon which h i s  v a r i a t i o n s  w i l l  be 

p l a y e d ,  an e f f e c t i v e  a r t i s t i c  p r a c t i c e ,  and one w hich a l lo w s  

e l a s t i c i t y  w i th o u t  f o r m l e s s n e s s .

PE and SG le a v e  th e  s i m p l i c i t y  o f  PA and CL f o r  a  

form  com bining  rhyme w i th  t h e  d i r e c t  a l l i t e r a t i v e  l i n e  and 

f o r  a  l e s s  c l e a r  m essage . Both PE and SG, grow ing from th e  

s t a t e m e n t s  o f  t h e i r  h o m i l i e s ,  show one m an 's  v ie w p o in t  i n  a 

u n i v e r s a l  s i t u a t i o n .  Here a r e  i l l u s t r a t e d  th e  q u a l i t i e s  i n  

men s t r i v i n g  t o  f u l f i l l  th e  n e c e s s a r y  p a r t s  o f  t h e i r  b e in g — 

t o  a c t  r i g h t l y  and t o  u n d e r s ta n d  f u l l y .  God does n o t  c o u n se l  

i n  e i t h e r  c a s e ;  He does n o t  make H im se lf  ob v io u s  t o  th e s e  

men. The p e r s p e c t i v e  s h i f t s  from  th e  o m n ip o ten t  view o f  PA 

and CL t o  a more l i m i t e d  and t h e r e f o r e  more m y s te r io u s  view

p o i n t  .

I n  t h i s  p e r s p e c t i v e ,  i t  becomes n e c e s s a r y  f o r  t h e  

p r o t a g o n i s t s  o f  b o th  SG and PE t o  q u e s t ,  w h e th e r  i n  a  s o c i a l  

o r  s p i r i t u a l  c o n t e x t .  Answers m ust be so u g h t  o r  q u a l i t i e s  

t e s t e d .  The i d e a  o f  l i f e  as  a  p i lg r im a g e  i s  a  m e d ie v a l  

commonplace; t h e  q u e s t  i s  a  n a t u r a l  e x p r e s s io n  f o r  th e
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a g e . l  Even though  th e  Dreamer i s  engaged i n  a  s e a rc h  he d id  

n o t  i n i t i a t e ,  i t  i s  none th e  l e s s  a r e a l  q u e s t ,  a  g i f t  o f  

th e  mercy o f  God. Both Gawain and th e  Dreamer a r e  in v o lv e d  

i n  t h a t  a r c h e t y p a l  jo u rn e y  " th e r e  and back  a g a i n . T h e y  

a r e  c a l l e d  o u t  o f  t h e i r  w ell-know n s u r r o u n d in g s .  Gawain must 

le a v e  A r t h u r ' s  c o u r t ,  h i s  f a m i l i a r  s o c i a l  e n v iro n m e n t,  where 

he and h i s  p e e r s  a r e  c o m fo r ta b le ,  s u re  o f  h i s  w orth  and h i s  

c h a r a c t e r .  The Dreamer i s  drawn o u t s i d e  o f  h im s e l f ,  away 

from  h i s  e s t a b l i s h e d  p a t t e r n s  o f  th o u g h t  and custom ary  r e 

a c t i o n s .  Both p i lg r im a g e s ,  f o l lo w in g  th e  t y p i c a l  p a t t e r n ,  

r e t u r n  th e  p r o t a g o n i s t  t o  h i s  s t a r t i n g  p o i n t  changed , ch as

te n e d .  His r e l a t i o n s h i p  t o  h i s  fo rm er env ironm en t has  now 

n e c e s s a r i l y  become d i f f e r e n t  to o .  So Gawain b r in g s  th e  o rd e r  

o f  th e  l a c e  t o  Camelot and t e l l s  h i s  t a l e  t o  t h e  c o u r t ' s  

l a u g h t e r .  The D ream er 's  ga rd en  becomes a  p la c e  o f  r e s i g n a 

t i o n  r a t h e r  th a n  g r i e f ,  a  r e f l e c t i o n  o f  th e  g a rd en  o f  h i s  

v i s i o n .

For b o th  q u e s t e r s  i t  i s  n e c e s s a ry  t o  wander i n  un

f a m i l i a r  c o u n t r i e s .  They f in d  t h e r e  o ld  a c q u a in ta n c e s ,  

f a m i l i a r i t i e s ,  such  as  Gawain' s w i th  c o u r t l y  l i f e  and r e 

s p o n s e s ,  o r  t h e  D ream er 's  w i th  P e a r l ,  s u b t l y  changed , become 

a l i e n  and unknown, and sometimes dangerous  by r e a s o n  o f  t h e i r

iB ru c e  A. R osenberg , "The Morphology o f  th e  M iddle 
E n g l i s h  M e t r i c a l  Romance," J o u r n a l  o f  P o p u la r  C u l t u r e ,  1 
(1 9 6 7 ) ,  69.

^Mr. T o l k i e n ' s  p h ra se .
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very  a i r  o f  f a m i l i a r i t y .  Gawain i s  on h i s  guard  i n  d e a l in g  

w i th  th e  " a l v i s c h "  Green K n igh t;  he u n d e r s ta n d s  th e  d i f f i 

c u l t y  i n  f a c in g  th e  unknown. I t  i s  f o r  t h i s  r e a s o n ,  p e rh a p s ,  

t h a t  he can so f i r m ly  f a c e  th e  te rm s  o f  t h e  f i r s t  b a r g a in  

and r e p u l s e  th e  o f f e r s  o f  h i s  g u id e  to  th e  Green C hape l.  In  

t h e  bedcham ber, how ever, th e  c o u r t l y  exchanges  w i th  th e  Lady 

seem t o  p r e s e n t  th e  ve ry  ty p e  o f  s i t u a t i o n  upon which h i s  

r e p u t a t i o n  i s  b a se d .  He becomes a l i t t l e  l e s s  wary and i s ,  

as th e  p o e t  i s  c a r e f u l  t o  n o t e ,  v e ry  n e a r  d a n g e r .

pay  la n c e d  wordes gode ,
Much w ele  J>en w atz J e r in n e ;
G re t  p e r i l e  b i tw e n e  hem s to d ,
N if  Mare o f  h i r  kny 3 t  mynne.

SG 1766-1769.

I t  i s  t h i s  s o r t  o f  change t h a t  seems t o  c a u s e ,  a t  l e a s t  i n

p a r t ,  t h a t  new r e l a t i o n s h i p  betw een t h e  p r o t a g o n i s t  and h i s

home e n v iro n m e n t.  He can no lo n g e r  ta k e  th e  f a m i l i a r  f o r

g r a n te d .  The Maiden c a u t io n s  th e  D ream er,

I  h a ld e  J>at i u e l e r  l y t t e l  to  p ra y se  
p a t  leueg  w el Ja t  he s e 3  wyth y g e ,

PE 301-302.

N e i th e r  PE n o r  SG c a n ,  w ith  com ple te  j u s t i c e ,  be 

c l a s s i f i e d  as an " i n i t i a t i o n "  n a r r a t i v e ,  though  b o th  show a 

movement from ig n o ra n c e  o r  in e x p e r ie n c e  t o  know ledge. In  

p a r t i c u l a r ,  B lo o m fie ld  h as  n o te d  o f  Gawain t h a t  h i s  adven

t u r e s  le a v e  him h u m b le r ,  b u t  n o t  i n i t i a t e d  i n t o  a n y th in g  

s p e c i f i c . 3 The l e s s o n  he has  l e a r n e d  i s  n o t  s e c r e t  o r

^Bloomfield, p. 43.
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s p e c i a l .  D isc o v e ry  and i n i t i a t i o n  a r e  n o t  synonymous.

N e i th e r  o f  t h e  s e e k e r s  knows, when he b e g in s  h i s  j o u r n e y ,  

e x a c t ly  what he i s  s e e k in g .  The Dreamer w ish es  t o  r e g a in  a 

p e a r l ,  b u t  f i n d s  t h a t  h i s  d e s i r e  undergoes  a  t r a n s f o r m a t i o n .  

He has  been  lo o k in g  f o r  th e  wrong p e a r l .  Gawain se e k s  an 

a d v e n tu r e ,  an e x te n s io n  o f  h i s  g l o r y ,  even i f  i t  means d e a th  

a t  th e  hands o f  t h e  Green K n ig h t .  He f in d s  h i s  a d v e n tu re  

q u i t e  d i f f e r e n t  from  h i s  e x p e c t a t i o n s . N e i th e r  f i n d s  e x a c 

t l y  what he goes t o  s e e k ;  b o th  d i s c o v e r  som eth ing  h id d e n  

from them b e f o r e .  But n e i t h e r  Gawain n o r  t h e  Dreamer becomes 

a  p a r t  o f  any w o rld  o f  which he was n o t  p a r t  b e f o r e .  They 

s im ply  u n co v er  a  new f a c e t  o f  t h e i r  o ld  w o r ld s ,  o r  o f  t h e i r  

o ld  s e l v e s .  These w o rld s  and rea lm s o f  p e r s o n a l i t y  a r e  p r e 

s e n te d  q u i t e  c l e a r l y  i n  CL and PA.

I f ,  a s  h as  been, s u g g e s te d ,  th e  a u d ie n c e  i s  meant to  

n o t i c e  t h e  y o u th  and in e x p e r ie n c e  o f  A r th u r  and h i s  c o u r t , ^  

th e n  th e  p a r a l l e l  betw een  SG and PE becomes even  c l o s e r .  In  

PE th e  n a r r a t o r  i s  s p i r i t u a l l y  i n e x p e r i e n c e d ,  i g n o r a n t ,  

though w i th o u t  a  c o r re s p o n d in g  in n o c e n c e ,  as  t h a t  i s  g iv e n  

p r im a r i l y  t o  t h e  M aiden. I t  has  been  s u g g e s te d  t h a t  P e a r l  

r e p r e s e n t s  l o s t  in n o c e n c e  as  w e l l  as a  l o s t  i n n o c e n t .  ̂ W ith

o u t  g iv in g  P e a r l  a  p u r e ly  a l l e g o r i c a l  s i g n i f i c a n c e ,  t h i s  may

*^Borroff, p .  117, and Burrow, p . 15.

^ J e f f e r s o n  B. F l e t c h e r ,  "The A l le g o ry  o f  t h e  P e a r l , "  
JEGP, 20 (1 9 2 1 ) ,  21.
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be a  way o f  e x p r e s s in g  th e  i m p o s s i b i l i t y  o f  in n o cen ce  dwel

l i n g  on e a r t h .  P e a r l  th u s  im p l ie s  p e r p e t u a l  in n o c e n c e  and 

t h e  ab sen ce  o f  th e  c o r r u p t i n g  w o r ld . 6 I n  t h e  same way, Ga

w a in ,  c a l l e d  p e r f e c t  i n  f i v e  t im e s  f i v e  w ays, d i s c o v e r s  t h a t  

p e r f e c t i o n  does n o t  e x i s t  i n  m en 's  l i v e s .  Having l o s t  in n o 

c e n c e ,  f a i l e d  i n  p e r f e c t i o n ,  t h e s e  men would f i n d  th e m se lv es  

i n  a s t a t e  o f  m o ra l  vag u en ess  were i t  n o t  f o r  th e  p o s s i b i l i t y  

o f  r e d i s c o v e r i n g  v a lu e  i n  t h e i r  c a p a c i ty  f o r  l e a r n i n g  o r  

cou rage  i n  f a c i n g  t e s t s .

The p l i g h t  o f  im p e r f e c t  man s e e k in g  p e r f e c t i o n  i s  a 

p a r t  o f  common human e x p e r i e n c e .  But as w e l l  as  e x e m p l i fy 

in g  t h i s  u n i v e r s a l  Adamic them e, PE and SG r e l a t e  more sp e 

c i f i c a l l y  t o  t h e  a r t i s t  h i m s e l f .  The u n i v e r s a l  them es o f  th e  

two i n t r o d u c t o r y  h o m i l ie s  become a p p l i c a b l e ,  t h e n ,  t o  a l l  

t h r e e  l e v e l s  o f  l i v i n g :  s o c i a l ,  s p i r i t u a l ,  an d ,  by e x t e n 

s i o n ,  im a g in a t iv e .  The a p p l i c a t i o n  t o  a r t i s t i c  e x p e r i e n c e ,  

how ever, can be seen  o n ly  a s  a  s eco n d ary  them e, a  s p e c i f i c  

ty p e  w i th in  t h e  main them e. To r e a d  e i t h e r  o r  b o th  o f  th e  

poems p r i m a r i l y  as  a  s o r t  o f  "k u n s t le r ro m a n "  w ould , I  t h i n k ,  

be to o  ex trem e and would b e l i e  b o th  t h e  s p i r i t  o f  th e  age 

and th e  f i n e  p r e p a r a t i o n  f o r  SG and PE found i n  CL and PA.

W ithou t deny ing  h i s  p r im a ry  r o l e  a s  e s s e n t i a l  man, 

t h e n ,  Gawain can  s t a n d  f o r  t h e  a r t i s t .  He h as  a  s t r o n g  s e n se

^ S ta n to n  DeVoren Hoffman, "The P e a r l : N o tes  f o r  an
I n t e r p r e t a t i o n , "  MP, 58 (1 9 6 0 ) ,  77.
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o f  form . C o u r te s y ,  i n  which he e x c e l s ,  i s  l a r g e l y  a m a t t e r

o f  fo rm a l  d i s t i n c t i o n s  and o b s e r v a n c e s , w hich le n d  b e a u ty  to

s o c i a l  r e l a t i o n s h i p s .  T h u s ,  Gawain, even  a t  t h e  moment o f

th e  Green K n ig h t 's  s u r p r i s i n g  c h a l l e n g e ,  can re sp o n d  i n  a

m annered , fo rm a l  f a s h i o n .

'Wolde j e ,  worj>ilych l o r d e , '  quoj) Wawan t o  ÿ e  kyng ,
'B id  me boj© f r o  h i s  b e n c h e ,  and s to n d e  by yow î te re ,
p a t  I  w y thou te  v y lan y e  my^t voyde J)is t a b l e ,
And j ) a t  my le g g e  la d y  ly k e d  n o t  i l l e ,
I  woulde com t o  y o u r  c o u n se y l  b i f o r e  y o u r  c o r t  ry c h e .

SG 343-347.

He i s  a l s o  s c r u p u lo u s ,  f o r  th e  m ost p a r t ,  a b o u t  k e e p in g  th e  

c o n d i t io n s  o f  t h e  com pacts t o  which he i s  bound. Y e t ,  Gawain 

i s  n o t  an u n p a s s io n a te  man. I n d e e d ,  i t  i s  a  form  o f  p a s s io n  

t h a t  b r e a k s  t h e  bounds o f  h i s  compact and s p o i l s  th e  v i r t u e  

o f  h i s  u n d e r s t a n d in g .  Gawain, t h e n ,  i s  bound i n  t h a t  i r r e -  

s o lu b l e  c o n f l i c t  be tw een  form  and e m o tio n ,  each  so e s s e n t i a l  

t o  t h e  o t h e r ,  y e t  so h a r d  t o  keep  i n  p r o p e r  b a l a n c e .  As b e 

f i t s  an  a c t i v e  man, t o o ,  i t  i s  r i g h t  t h a t  Gawain s h o u ld  f a i l  

on th e  grounds o f  p a s s io n  r a t h e r  th a n  th e  more p a le  f a u l t  o f  

o v e r - fo rm a l i s m .  This  f la w  i n  G aw ain 's  work co n n o te s  a l s o  th e  

i m p o s s i b i l i t y  o f  p e r f e c t  t r a n s m is s io n  o f  any a r t i s t ' s  v i s i o n .  

When he r e t u r n s  t o  C am elo t,  how ever, t h e  badge o f  h i s  f a i l u r e  

becomes t r a n s fo rm e d  i n t o  a symbol b o th  o f  common hum anity  i n  

a  g r e a t  work and o f  t h e  a r t i s t ' s  s u c c e s s ,  b e t t e r  th a n  u n a id ed  

p e r c e p t i o n ,  im p e r f e c t  as  i t  i s .

In  PE th e  D ream er, t o o ,  i s  a  s o r t  o f  a r t i s t ,  a
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" j e w e l e r . "  One o f  h i s  most consp icuous  t r a i t s  i s  h i s  i n t e n 

s e ly  r e s p o n s iv e  a e s t h e t i c  s e n s i b i l i t y .  The more b e a u ty  he 

c o n f r o n t s ,  t h e  more he d e s i r e s . ? He e x e m p l i f i e s  a  s l i g h t l y  

d i f f e r e n t  a s p e c t  o f  a r t i s t i c  concern  th a n  Gawain, f o r  i t  i s  

th e  p e r i s h a b i l i t y  o f  h i s  t r e a s u r e  t h a t  d i s h e a r t e n s  him.

There i s  a view i n  th e  t h i r d  s ta n z a  o f  man c o n s id e r in g  b e a u ty  

and l i f e  as i n e x t r i c a b l y  r e l a t e d  and b e l i e v i n g  b e a u ty  t o  p o s 

s e s s  such v a lu e  t h a t  i t  d e s e rv e s  o f  i t s e l f  t o  l i v e .  He 

g r i e v e s  f o r  t h e  l o s s  o f  b e a u ty  as w e l l  as o f  l i f e . ®  He sees  

th e  c la y  s p o i l i n g  h i s  je w e l  as  th e  a r t i s t  i s  a p p a l le d  by th e  

p e r i s h a b i l i t y  o f  b e a u ty  and th e  u l t im a te  l o s s  o f  a l l  te m p o ra l  

c r e a t i o n .  The Dreamer d i s c o v e r s  t h a t  th e  t r u e  a r t i s t  i s  God,
V -

who t a k e s  h i s  je w e l  and makes i t  e t e r n a l .  In  a cco rd  w ith  

t h i s ,  th e  g a rd e n  o f  th e  D ream er 's  l o s s ,  an a r t i f i c e ,  p a le s  

i n  com parison  t o  th e  g a rd en  o f  h i s  v i s i o n ,  whose l o v e l i n e s s  

i s  e t e r n a l ,  and i n  com parison  t o  th e  s p le n d o r  o f  th e  New 

J e ru s a le m .  He f in d s  t h a t  what he th o u g h t  to  be h i s  c r e a t i o n  

i s ,  i n  f a c t ,  G o d 's .  The a r t i s t ' s  b e a u ty  becomes b u t  a r e 

f l e c t i o n  o f  G od 's  c r e a t i o n .  The D ream er 's  sen se  o f  i n f e r i o r 

i t y  i s  a lm o st to o  much f o r  h im , and h i s  y e a rn in g  f o r  th e  

t r a n s fo rm e d  b e a u ty  o f  h i s  P e a r l  undoes him . H is s t a t e  a t  

th e  end o f  th e  poem i s  a  r e c o g n i t i o n  o f  h i s  c o - p a r t n e r s h i p

^Edward V a s ta ,  " P e a r l :  Im m ortal F low ers  and th e
P e a r l ' s  D ecay ,"  JEGP, 66 (1 9 6 7 ) ,  527.

®Sasta, p. 528.
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w ith  God and an a c c e p ta n c e  o f  God's g r e a t e r  a r t i s t r y  a t  th e  

co re  o f  h i s  own. T h is  r e m a in s ,  o f  c o u r s e ,  a  l e s s o n  i n  pa

t i e n c e ,  w a i t i n g  on t h e  d iv in e  w i l l .

The m a n u s c r ip t ,  w i th  i t s  two s i m i l a r l y  formed poems, 

p r e s e n t s  a p a ra d o x ,  th e  p i c t u r e  o f  man a t  once a c t i v e  and 

p a s s i v e ,  o f  God b o th  j u s t  and m e r c i f u l .  The whole can n o t  

be b ro k en  i n t o  som eth ing  l i k e  th e  l a t e r  d e b a te s  o v e r  th e  r e 

l a t i v e  m e r i t s  o f  a c t i v e  o r  c o n te m p la t iv e  l i f e .  Nowhere i n  

th e s e  poems i s  t h e r e  th e  s u g g e s t io n  t h a t  CL/SG and PA/PE a r e  

a t  war w i th  one a n o th e r .  Nor can th e  pa rad o x  be so e a s i l y  

r e s o lv e d  i n t o  two s e p a r a t e  p a r t s .  J u s t  a s  CL and SG o r  PA 

and PE form a s y n t h e t i c  w ho le ,  so th e s e  compound poems com

b in e  and f u l f i l l  t h e i r  m essages w i th in  one a n o th e r .

T h e m a t ic a l ly  t h e r e  i s  th e  s u g g e s t io n  t h a t  CL/SG s h o u ld  

p re c e d e  PA/PE i n  o r d e r  o f  r e a d in g .  CL/SG la y s  th e  groundwork

i n  m an 's  im m ediate  s o c i a l  l i f e ;  th e  f i r s t  and m ost obv ious  de

mands o f  h i s  e x i s t e n c e  s p r in g  from t h i s  w o r ld .  And, as 

Gawain l e a r n s ,  a  good p a r t  o f  m an 's  i d e n t i t y  o r  s e l f - c o n c e p t  

i s  bound üp i n  t h i s  re a lm .  B u t,  as  Gawain a l s o  comes t o  

know, n o t  a l l .  Growing from t h i s  w o rld  i s  th e  se c o n d ,  s p i r i 

t u a l  l i f e ,  as  th e  D ream er 's  v i s i o n  grows from  h i s  a t ta c h m e n t  

t o  h i s  e a r t h l y  p e a r l ,  o r  J o n a h 's  e d u c a t io n  from  h i s  m is s io n  

t o  men. The m a n u sc r ip t  seem s, t h e n ,  t o  move from t h e  tem

p o r a l  t o  t h e  s p i r i t u a l ,  o r  " a n a g o g i c a l l y f r o m  judgm ent t o  

g l o r y .  The s p i r i t u a l  u n d e r s ta n d in g  le a d s  i n  t u r n ,  how ever, 

n o t  o n ly  t o  more p e r f e c t  communion w i th  God, as  th e  end ing



I l l

o f  PE s u g g e s t s ,  b u t  t o  a more p e r f e c t  a c t i o n  among o n e 's  

fe llow m en. The r a p t u r e  o f  PE i s  a c h ie v e d  o n ly  a t  th e  moment 

o f  i t s  lo s s  ; aw areness  o f  th e  s u s t a i n i n g  e a r t h  fo l lo w s  imme

d i a t e l y . ^  The f i n a l  need  o f  th e  n a r r a t o r  i s  p a t i e n t  t r a v a i l .  

T h is  he i s  f o r c e d  back  t o  e a r t h  to  f i n d . ^ ^  So a  r e t u r n  en

su es  t o  th e  w o r ld  o f  CL/SG. An em phasis  on a f t e r l i f e  and th e  

d iv in e  and i t s  n e g a t io n  o f  th e  s e c u l a r  draws a t t e n t i o n  t o  th e  

w o rld  and th e  i n d i v i d u a l . A n o t h e r  c i r c l e  grows from th e  

l i n e a r  e x p e r ie n c e  o f  l i v i n g .  N e i th e r  poem i s  e v e r  f i n i s h e d .  

Gawain i s  f o r c e d  t o  w ear th e  l a c e  as emblem o f  h i s  f a i l u r e ;  

th e  Dreamer f i n d s  h im s e l f  throw n o u t  o f  h eav en .  The poems 

com ple te  one a n o th e r .

There a r e  i n d i c a t i o n s  t h a t  CL/SG sh o u ld  p re c e d e  

PA/PE i n  c o m p o s i t io n  as  w e l l  as  i n  them e. PA/PE seems to  

show more s o p h i s t i c a t i o n  o f  t e c h n iq u e .  PA i s  b e t t e r  s u i t 

ed t o  i t s  p u rp o se  as  a  hom ily  th a n  i s  CL. O c c a s io n a l ly  

CL f a i l s  i n  i t s  r a t h e r  a m b it io u s  p la n .  In  CL th e  r e a l i z 

in g  im a g in a t io n  o f  t h e  p o e t  i s  o c c a s io n a l ly  o u t  o f  c o n t r o l .

In  m ee ting  Abraham, God i s  shown as to o  human; He becomes 

l e s s  awesome, m y s te r io u s .  In  11. 1439-1488 , Cl i s  b ro u g h t

^Brew er, "The Gawain- P o e t p .  135.

^^M ilton  R. S t e r n ,  "An Approach t o  The P e a r l , "  JEGP,
54 (1 9 5 5 ) ,  691. 

11Howard, The Three T e m p ta t io n s , p .  39.
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a lm o s t  t o  a h a l t ;  t h e  p o e t  i s  t r y i n g  t o  i n t r o d u c e  movement

and l i f e  w i t h i n  someth ing  e s s e n t i a l l y  s t a t i c .  Th is  e f f o r t ,
12

t o o ,  f a i l s  and d e g e n e r a t e s  i n t o  a c a t a l o g .  PA, on t h e  

o t h e r  h a n d ,  e x e m p l i f i e s  i t s  t i t l e  q u a l i t y  b e a u t i f u l l y  b o t h  

w i th  t h e  n a r r a t o r ' s  knowledge t h a t  e n c lo s e s  t h e  exemplum 

and w i th  t h e  c o n t r a s t  o f  J o n a h ' s  im p a t i e n c e  w i th  God's  mer

c i f u l  p a t i e n c e .  F u r t h e r ,  t h e  g r e a t  number o f  s i m i l a r  words 

and p h r a s e s  i n  CL and SG t h a t ,  as  has  been  m en t io n e d ,  does 

n o t  e x i s t  i n  PA and PE p r o b a b ly  shows u n c e r t a i n t y  i n  t h e  

p o e t ' s  t e c h n i q u e ,  an i n s i s t e n c e  t h a t  t h e  two poems b e lo n g  

t o g e t h e r .  Borrowing ,  as  a  u n i f y i n g  d e v i c e ,  i s  n o t  n e c e s 

s a r y  i n  PA/PE, where t h e  whole i s  so  h a rm o n io u s ly  u n i f i e d  

i n  form and theme.

F i n a l l y ,  PE shows much more independence  from t h e  

s t r i c t l y  a l l i t e r a t i v e  form th a n  does SG. I n  t h e  l a t t e r  poem, 

rhyme and e x a c t  m e te r  a r e  s im p ly  complements t o  a  b a s i c a l l y  

a l l i t e r a t i v e  s t y l e .  In  PE t h e s e  t e n d e n c i e s  a r e  r e v e r s e d .  I t  

seems p r o b a b le  t h a t  t h e  more r i g i d  and o r n a t e  s t y l e  d ev e lo p e d  

from t h e  f r e e r ,  p a r t i c u l a r l y  as  t h e r e  i s  n o t h i n g  t o  s u g g e s t  

t h a t  t h e  p o e t  i s  more a t  home i n  c o n t i n e n t a l  forms th a n  t h e  

r e v i v i n g  n a t i v e  a l l i t e r a t i v e  s t y l e .

Though CL/SG t a k e s  p r e ce d en c e  o f  p o s i t i o n ,  n e i t h e r  

v i s i o n ,  o f  CL/SG o r  o f  PA/PE, dominates  t h e i r  r e l a t i o n s h i p J  

t h e  poems b e lo n g  t o g e t h e r  n o t  o n ly  by v i r t u e  o f  t h e i r

IZ S p e a r in g ,  The G aw ain -Poe t ,  pp. 60 ,  62-83 .
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s i m i l a r  c o n s t r u c t i o n ,  b u t  as  a com ple te  view o f  t h e  human 

c o n d i t i o n .  T o g e th e r  t h e y  i l l u s t r a t e  t h e  p o e t ' s  t e c h n i q u e  

as  i t  h a s  a p p e a r e d  i n  t h e  component p a r t s  o f  each  poem. 

S i m i l a r  form h a s  been  made t o  c o n t a i n  a  d i f f e r e n c e  i n  i d e a ,  

s e p a r a t e  v i e w p o i n t s .  T h is  d e v ic e  o f  h o l d i n g  d i f f e r e n c e s  i n  

t e n s i o n  by means o f  form i s  by now f a m i l i a r .  I t  i s  an e t e r 

n a l  t e n s i o n ,  as  much t o  be a c c e p te d  i n  l i v i n g  as  i n  t h e s e  

poems, f o r  h e r e  a r e  t h e  two l e v e l s  o f  r e a l i t y  upon which man 

c o n s t a n t l y  l i v e s .

What emerges i s  a s o r t  o f  L y r i c a l  B a l l a d s . The un

f a m i l i a r  i s  g i v e n  an a u r a  o f  t h e  known i n  PA/PE, where a 

ve ry  o r d i n a r y  man v i s i t s  a  v i s i o n a r y  l a n d  w i t h  h i s  m isu n d e r 

s t a n d i n g s  and l i m i t e d  e x p e r i e n c e  and where m i r a c l e s  su r ro u n d  

Jo n a h .  The eve ryday  w o r ld  i s  iiiibued w i th  m y s te ry  i n  CL/SG, 

as  t h e  e n c h a n te d  Green Knigh t  in v a d e s  t h e  c o m f o r t a b l e  C h r i s t 

mas f e s t i v i t i e s  o f  A r t h u r ' s  c o u r t  and God 's  v i s i t a t i o n  upon 

men may be an a n g e l  t r a v e l l e r  o r  an u n f o r e s e e n  f l o o d .  To

g e t h e r ,  CL/SG and PA/PE r e v e a l  t h e  whole o f  e x p e r i e n c e ,  t h a t  

m u l t i p l e  v i s i o n  o f  t h e  Middle Ages t h a t  c o u ld  embrace b o th  

t h e  s e c u l a r  and t h e  s p i r i t u a l  w i t h i n  t h e  human.
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C leanne ss

a f t e r  -  ^̂ 42

a l s  much as  -  1730

and -  47, 49,  56, 67, 69, 96 ,  98,  103,  111,  116,  117,  120,

123,  124,  138, 157, 175,  208

276,  277, 290, 300, 306, 309

362, 363, 369, 380, 386, 393

483,  496, 509, 521, 522,  536

611, 617,  618, 619, 621,  625

664,  686,  690, 700, 730,  734

767, 768, 769, 779, 793, 796

840, 864, 872, 872, 890, 905

929,  935, 945, 949,  984 ,  998

1026, 1027, 1033,  1037,  1039

1060, 1061, 1062, 1063, 1067

1102, 1125,  1131, 1140,  1149

1199,  1215, 1216,  1219, 1243

1319,  1324, 1328,  1331, 1343

1387,  1388, 1395, 1398, 1412

1435,  1438,  1468,  1482, 1512

1542,  1564, 1571, 1574, 1580

230,  246,  256,  261, 265,

312, 313,  314, 337, 352,

396, 428,  429,  457,  477,

539,  562,  573, 585,  600,

632, 641,  646, 649,  656,

738, 741,  749, 762, 766,

798, 804, 805, 816, 827,

909,  911,  912,  922,  924,

1000, 1023,  1024, 1025, 

1041, 1042,  1053, 1054, 

1073, 1079,  1080, 1089, 

1163,  1165,  1166,  1178, 

1252,  1253,  1261, 1304, 

1345,  1346,  1347,  1362, 

1413,  1416,  1422,  1426, 

1518, 1534,  1539,  1541,  

1613,  1616,  1617,  1622,
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1625, 1628,  1629, 1629, 1636, 1639, 1648, 1650, 1655, 

1673, 1689,  1691, 1696,  1708, 1721,  1736,  1740, 1744, 

1752, 1781,  1797, 1809, 1809,  1810 

as -  14, 25, 29, 51, 92 ,  95,  110, 203, 348, 351,  360, 411, 

443, 645,  671,  692,  748, 769, 776,  784, 787,  806, 813, 

843, 844, 1033, 1046,  1127, 1142, 1158,  1318,  1319,  

1331, 1466,  1484, 1520,  1527,  1547, 1581, 1597,  1618, 

1646, 1726,  1726, 1742 

as sone as -  219 

b i  -  403,  967,  1211, 1687 

b i  -  397

b o t  -  133, 165, 193, 197,  210, 216, 226, 235,  241, 249, 286, 

309, 327, 381, 435,  451, 467, 506, 521,  578, 597,  670,  

735, 749, 760, 806,  819, 865, 904,  979,  982,  1047, 

1072, 1172,  1205,  1246,  1309, 1329, 1333,  1340,  1503, 

1528,  1549,  1555, 1709 

b o t  g e t  -  821 

b o t  how so -  1753 

b o t  ÿag -  449 

b o t  ÿ a t  -  881, 1056,  1682 

b o t  i f  -  13,  291, 1110, 1360 

e l l e g  — 466, 705

e r  -  60, 225, 360,  383,  590, 616,  834, 901, 932,  1203, 1204, 

1205, 1233,  1262,  1503, 1756,  1758,  1785 

e r  j>enne -  1671
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f o r  -  5 ,  28, 31, 35, 55, 105,  167, 203, 257,  323, 328, 371, 

381, 405, 515,  549,  553,  559, 591, 609, 655,  670,  673,  

737, 795, 812, 820, 851, 860, 900, 923, 932, 961,  994, 

1021, 1022, 1025,  1057,  1069,  1078,  1081,  1099, 1106,

1121,  1136, 1139, 1151,  1161, 1183,  1229, 1320, 1337,

1377, 1399,  1423,  1456,  1467,  1521,  1553, 1631, 1633,

1653, 1755,  1767, 1793

f o r  î )a t  -  279,  1144

f o r - ^ y  -  33, 233, 263, 519, 545, 1020,  1105,  1175,  1245

f o r  when -  56 3

f r o  -  353, 833

f r o  f y r s t  J>at -  1069

f r o  J)at -  1198 , 1325

j e t  -  50,  96,  120 ,  230, 450,  664, 743, 754,  758, 770, 823, 

1093, 1124, 1192,  1232, 1233,  1261,  1780, 1803 

j e t  e r  -  648

how -  140,  143, 270, 464, 468,  496, 682,  738, 915,  1110, 

1112, 1150, 1154, 1159 

i f  -  12,  21,  36, 49, 99, 165,  424, 472,  550,  584, 586,  607, 

613, 614,  692,  736, 750, 752, 758, 759, 763, 771,  774, 

841, 914, 928,  1029, 1053, 1063, 1065,  1089, 1122,

1125, 1129,  1131, 1153, 1347, 1632, 1633, 1665 

l e s t  -  151, 166, 943 

ne -  230, 1071,  1230 

now -  721, 1111 

quo -  1699
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quo-so  -  1 ,  1647,  1649,  1650

so -  69, 118,  226, 661, 786, 984, 1129,  1148, 1225,  1257,

1473,  1651 

sone so -  1550 

so %)at -  83 

syj)en -  387, 557, 684

t y l  -  483, 498,  548, 831, 902,  906,  986,  1116,  1192, 1214, 

1356, 1500, 1544,  1657, 1699 

-  48, 72 , 103, 108 ,  217, 233, 234, 474, 581,  582 , 743, 

744, 823, 868, 878, 936,  998,  1030, 1063,  1074, 1113,  

1115,  1118, 1145,  1596,  1617

J>at -  53, 126 , 152,  195 , 198, 269 , 280 , 285 , 291, 317 , 374,

398, 558,  561, 566, 577,  590, 631,  668,  800, 805,  810,

821, 824, 875, 901,  983,  996,  1052,  1086,  1103, 1167,

1199, 1244, 1326, 1366, 1392, 1493, 1495,  1539,  1623,

1625, 1654, 1660,  1746, 1806 

) a t  ( r e l a t i v e )  -  2,  5,  6 ,  7, 17 ,  19 ,  26,  30, 32, 35, 52,  61,

85,  86, 87,  105,  110,  115,  122,  123,  126,  

141,  147, 162, 164, 168,  170,  171,  172,

189,  196, 198, 202, 212, 213,  218,  236,

240, 242, 242, 243, 245,  246,  248, 249,

251, 251, 252, 254, 255,  258,  259, 260,

261,  275,  280, 286,  287,  290,  303, 324,

325, 326, 333, 339, 342, 354, 355, 358,

365, 372, 376, 377, 384, 388, 396, 404,

406,  408, 410,  431, 433,  438,  448, 455,
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î>at ( r e l a t i v e )  - 464, 465, 467,  476 , 489 , 492 494, 498, 499,

508, 511, 515, 515 , 530 , 531 532 , 542, 544,

546 , 550, 552,  555 , 560 , 567 572, 575, 583,

585 , 588 , 609,  630 , 642 , 650 652, 662,  664,

668, 675 , 679,  681 , 685 , 693 714, 719, 720,

723, 725, 728, 736 , 772 , 772 786 , 796, 811,

815, 826 , 827, 835 , 842 , 844 848, 851,  865,

867, 871, 874,  878 , 898 , 915 916, 920,  921,

922 , 926, 930, 930 , 957 , 960 966 , 970,  973,

974, 975 , 976, 979 , 981 , 985 988, 992,  994,

995 , 1000 , 1002,  1006, 1007 , 1011, 1013,

1016 1018 , 1019, 1023, 1034 1035 , 1038,

1040 1043 , 1051, 1053, 1060 1062 , 1064,

1068 1077 , 1078, 1083 , 1090 1092 , 1109,

1120 1121 , 1146, 1148, 1154 1162 , 1164,

1169 1170 , 1174, 1188, 1196 1219 , 1242,

1243 1252 , 1253, 1257, 1260 1264 , 1268,

1270 1273 , 1273, 1276, 1286 1287 , 1296,

1297 1302 , 1311, 1314, 1336 1337 , 1338,

1340 1352 , 1375, 1385 , 1406 1429 , 1445,

1447 1452 , 1461, 146 3, 1480 1486 , 1493,

1496 1498 , 1504, 1515, 1523 1528 , 1529 ,

1532 15 34 , 1543, 1551, 1560 1561 , 1563,

1564 1565 , 1575, 1576 , 1578 1580 , 1586,

1589 1598 , 1598, 1601, 1607 1608 , 1611,

1612 1624 , 1627, 1628 , 1630 1636 , 1639,
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î>at ( r e l a t i v e )  -  1664, 1685, 1688,  1690 , 1697,  1701, 1704,

1714,  1718, 1719,  1720,  1723,  1724, 1747,

1752, 1768, 1770, 1774 ,  1784,  1791, 1792,

1796, 1798, 1779,  1801,  1807

Jiat ( so  t h a t )  -  72 , 104,  173, 178,  274, 395 , 452 ,  547,  576 , 

683,  694,  708, 712, 718, 843, 847,  856, 858,

914, 952,  964,  972,  1090,  1014,  1126, 1130,

1251,  1327,  1363,  1376, 1479,  1502,  1567,  

1702,  1788,  1811, 1812 

J)at (what)  -  543, 655,  1144, 1517, 1552

-  15 , 39 , 73, 85 , 93 , 109 , 129 , 153 , 176 , 265 , 277 , 293 ,

312, 344, 361, 369, 398, 407,  437,  438,  439 ,  441,  453,

491,  499,  501, 529,  606, 623,  645,  653,  661 ,  667,  677,

713, 745, 753, 766, 777, 825, 829, 859, 873,  913,  929,

1052,  1067,  1085,  1112, 1141, 1185,  1197,  1201, 1269,

1293, 1357, 1397,  1401, 1425,  1437,  1517,  1518,  1548,

1558, 1582,  1661,  1701,  1703,  1705,  1743,  1745, 1759,

1764,  1782 

( th a n )  -  1100, 1108,  1138 

ÿ e r  -  158,  379, 412,  460, 539, 593,  661,  787, 1004,  1015, 

1027,  1117,  1126,  1274, 1419, 1491,  1680,  1692, 1812 

ÿ e r  as  -  24,  769 

^ r o f  -  972 

ÿerwyth -  528,  644

J>us -  47,  71,  161,  314, 879 , 1109,  1349 , 1685 , 1797 , 1805 

what  i f  -  737, 741, 751
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what so -  819, 1099 

whederwarde so -  422

when -  37,  61,  89, 281, 343,  352, 361, 363, 371, 373,  435,

459 ,  477, 509,  529,  560, 610,  646, 702,  894, 970,  1012,  

1047,  1073,  1084,  1107,  1139,  1310, 1344,  1393,  1401, 

1546,  1603,  1621,  1684,  1700 

when J)at -  961, 1537 

where -  444,  491,  1079,  1080 

whereso -  675,  791 

wheber  -  113,  570, 583,  717,  918 

which -  1060

w h i l  -  206,  568, 627,  780,  1114, 1124,  1298,  1655,  1686 

w i th  ï»at -  671
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b i  -  1169, 2032
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■per -  188,  291,  293,  462



135
J ) e r - f o r e  -  424 

J)e why l e  -  443, 46 7 
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923,  947,  980,  984,  985,  988,  995, 997,  1021, 1033,  1053,  
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i f  -  45 ,  264,  265,  313, 363, 452, 482, 662,  694,  698,  794,

914,  935 ,  973,  1185 
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138

î>at ( r e l a t i v e )  -  447,  471,  474,  482,  495,  502,  543, 547,  554,

555, 570, 585, 586, 587,  594,  597, 608,  609,
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