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CHA PT .'.n I 

I NTRODUCTI ON 

To p"l i n t with d irect im~trin q_ ti on in close r ssoci ti.on ·ith 

t he sub-conscious is mor o re1. •1'\rd ng t han , orkinrr , ,ith the fami lb.r 

v s u~l n~rcep tion. At l AaDt i t is morF conducive to concentr~ tion 

( t ha t mi {"ht re sult in ori~; n.-•t li ty a. nd i t e llectu:'l l or emott on--.1 

i suirq t 1on) thnn mere recordi ng . Paint n . • f rom 4 p rson:1 1 poi nt 

of vi e1• · • i s A. stP.. t 9ment of c once:oti on r n.t her tb ·'tn perce1)tion. 

Tho ~rti ~t i s th nedium of convey~nce between re~lity ~nd 

i.ntE"llectua.l .nsirht of exnres"' on . 

Psych o og-icl'l l 

us o f c -:i thr., rs ' s '1.S -,. me!J.n S to ren l :: e ind ividu"l. lity rP.nder s ''l cle,qrpr 

:3nd rn0 r 0 d efin1.tP exnr e$Gi on , thu s circumven ti n sunPrftci r.i. l ns p;h t in 

nd n t ~-Ti f" . 

ThP nrt of the Ind1 ~n h~n bee n m sint e r ret d i n t h ~~n t. 

I t wr,i_g ut 1·to. ri1 n , bo t h r e11P-iou -, nd s culr r , ut t h rouf·h u:re 

eut etc i t qG formql i zed , tyl zed nd sym ol i " Pd ; t t us c us i t le 

.. rt to r r-rn~ln °, t •• tic: it suffer"!d f rom h c k of ind iv' du" l ty in 

ex r ,;; on . 

t on in , 1 

'l'hP. /!lOO ri g ' n'l l rt , ho' ev , r, e11 ood i d unl mi t eci , 1lor , -

h ·a s of cr P~ ttve exi>r (',~ ·m , h· vi t en ~f-- li_ , te-d •ith 
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n ture na , , n. The Tnd 1. n ~s in close h rmony i t h n tur P.; L o 

nh l '"l s cYnhy, rel1 p on 1nd hy nic 1 x i ct f'nc e evolved f rom it. 

use o hi L\ 1mvi. o me1 t, f rom '"I .. ,i ·:• ") le 81 ti ~h .., · i t h n· t ur c , t o --. 

hi r ly com l x o e; son tu e bee .roe ~n nt crr ~l n~r t o f the - nd i ~ ' e 

lifr. 

rhe techn1.1_ue of the ~ioux Indi ., n cerr CJon1 ~. l s kin p i nter s 

s ;'\ t ··o- dim n "' ion 1 d rn.w ' nf ; 1. t · , ,, ith the non- ceremonh.i. l pr.,1. i n t.ers , 

oe ti - fla t te chnique . 

he p intings in this eerie Rre b~ c ~lly Indi a n in t e c hn i ~ue 

but trend away :"rom the i.nd. i r·enou.s a rt : t he use o f sii:-1"1le line ,. ri ty 

<)_ nd fl ~t patterns expre . s e s the th ' r d d imeno: on . 

brol~n li nes derive fr om ~uill wor ~nd ~l so fro m ~n old Indi n 

belief t hr:,. t 11a. s t r a :if'ht line nymbolizea unrelPnt~nf truth or 

ri hteousneo s 11 • In quill wor1< de i f n only s tr,'1. i ,£ht , horizont 9. l !l.nd 

vert · c , l line s ~re emr loyed . 

The u s e of OT' 1ue "'"'tP-r color is helnful in ret "\ i.nin{" the 

or1r n_!> l color H o f the fl.r r, t PX-pre s ion. ::i nd t he .. ornr of t he lines , 

P S t hnBe ~ r P pictori ~lly es se_t1 ~1 . 

to ov 0 r ror ·' ~inttnr , 

~lis med um reduc s the tend~ncy 



CHA.Pr .r.'.R II 

Thi s n~intinr, i s tr~d 1.t i on~l in t echni ,ue but origin~l in 

com, os'l t ion . The introduction of a ,~ · nted backGround i s~ trend 

,q•• -:iy from the convent ion o f t wo- diMen$ on'l l !ndi?..n p--d.nt i ng-. 1h e 

~ticulous det ::i-. il •1ork i s observ- ti ona l in ourpo s e : t he n-~ int · ng t:18.Y 

oe sP~n fr om a di s t :i nce for ~ Frene r '1.l i mpr esn 1on or it :n'l.y be obse rved 

closely fo r Gtud.y o f it :o p~:rt s . 

'11he ceremony f or mourners consi t s of thfl uri "l. l ,i nd the 

p r P ::irn ti on for mourninp- ti [ e . Mour er· d r es~ in t ~t t e red cloths 

f or hu ili ty qnd s eek spiritual guidr- nce :·row the Gr ea t !Jpirit. 

Sel : - sr,cri fice is 1<ener·1lly r a.ct 1 ced . In t he :pr-dnt ing , t , o a re ·1r P -

~ri nf t hemselves to und e r go t he self-sn.crifice o f tyin buff, lo skulls 

to thoir b c1<s , ,,1.th tho np-s from t he 'culls for a tt a ch.11ent to t h s c n . 

Thr- n--i ntec buff\'\ lo skull comrne norq t es t he , P-" C • 

ThP es pn o! the l ~rr,e m~s~ t s us~d to pi e solidity of f orm 

•l nd PX r ss 110v mPn t ·· ithtn t he rr, :l:, , • 1.Juf~·.., 10 sym ol ( sy . ool for 

l fe) 4PnOtPS srdd t life "'B <1. q t fro , t he hyc ' c l n nd ~ f.i- ir 'Tlr, n ol 





ccr TFR III 

COU CIL 

At t hA pr e sent t i , A, t he s trPi r ht line co ns truc tion i s n 

p er son . 1 concept of expreas t on to f'-: i. n ind j v iduq l i t y . 

i Pa come s f rom 1u i ll work !'l.n·~ t he In i -. n be l i e : · t h!.J. t 11 P.. str i r:-h t li ne 

. e"\ns t ruth or r i {:hteou nes s 11 • he i de~ti on~l qual ity o f ex1 c t 

repr csent ~tion of the Indi a n qt counc il i s s t r e~sed to r eflect t he 

true i dentity o ::· man a s a n intellec t u~. l be i ng , A r efined c onceptio n 

o f ran I s per ceptive 0..U-''l lit i es is c onducive t o in t 8ll ec tu::i. l i n s i rht 

a nd t he a.b 1.; tr :or, t · on o f t rue r eaH srn • r ea li sm ne"l n ~f '. bea ut y in t he 

llugly ll . 

The i dea of the pn. i n t i nr i s to r Pl "' t e forerr ound ,..,, i th b·1. c k

f'r ound i n cor:no s ition "'t!l ,,,e ll "1S in me'1,ninr- o f co sm· c P. rP. s <1 ion . 

ThP oy .bol or ti e i s th crPscent moon . I t i s used ~e t he ~s i c 

de~i~ or the com.os ition . The n'1 ture objf'Ct G forl'l one b .rf' e lineq r 

c r Asc en t ( s .bol t z inF th,:, t r1e o ; m· ~ i lh n,;, ture) a nd . s;wi ll e r curve 

o : p•u-r a f orms t he ot er crescen t t o f i.. t 1-li th n th~ fi r t . h . s 

co 1 · n t ~on r ve~l, t he f orm o f n cr~dle o f nntu e f or t he r rou~: 

ph 'loso h1c..,lly t h Tnd i " n i s , t} 1n t h , nv5 ron□ent of n<1 t u e . 

ThP r hythmi c . nd orde r l y tt r ~s tn color ~r exp Ps s i.. of 

t h !nr i "\n 1 ., r oe t1 c \ Il r 1 r ou R c oncR·, o ~ n , t re . Clo h r ro ny 

w t n ture i s m·h £ed by fo r m..,] nbo tr·c ti on •s de . t Pd y f olcs 
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of th bl nkets. Thio shows the soli dity of m~n ~s li kened to thP 

solo forms of n~ture. 





CH PT~- IV 

Thi.s ro r k wns r:1 d e f ro m the i deA. of '1. nci ent Indh.n c e r emo ni '"L l 

"0'1. i.n t np . 'i me t hod ·1rhich d,;,, ,.., lt ...,it h '" s -1. mnle t P- chni ,u '\.nd com· o s tion. 

he s trug-p-le s hown ithi. n the m si:l de j icts t he Ind i n's 

0 ie ... li 0ti c J1nd 'l but r ,c t forms a l ~o 

confli c t in t he -d.n tin~ . 'l'hP. a rt :)rinchil e cons titute °Joth t P. 

I:rn11·,n r-1 na. th white m,rn•s . hilo .. ophy of s t hetics. ho ,ever , V'll i a. ity 

of the tr u e l i es i n their c ornposi t i on,.., l unity "- · a "'hole to e p r ess 

st r ict i d eolof'Y· The unr cctl h -i ndlinr o f co ors 'ls not ,,,boll · 

ori?in~l. bu t the colorinr, in it s e ntire t y i s orir in~l in cont ent ~nn 

-:i.h,o freP i.n express ion in it s a bs t:r ~.:.ct id.e'l tionrl uu!llity . Incl ~n 

c rr-m ci ni "'-1 1 use of name col r, such 11. s ritu'1 1 yello ,<r , i s fo r ')Uru o .,es 

of c.enth in p<1.intinc·, o f :form q s Te l l ,1s of t hou g} t. It i s useci in 

t 1P ., c kJ~rourd , tore t he r w t h ur strP ks of white for t he fl f"ht of 

~r o , s , to br e~ ~ thP mono tony of yallo~ , ~nd to n~ ttern the qrP~ 

sur rou d nr t he r de r s . Blue w1.s u se fo r t e ,1. int e hor se .. , n"' t lra l 

P-=i rth co lo r f or m'ln ( n or er to r e l tr-i h i m to n~ture ) . The re □1.~ n · r 

o t ~ co l rs werA int9nded to bP n ~bstrqct on of t Pir re~li s ttc 

8 
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D~.tJC F! O} T. D1U.oL} ·/OM~ l 

A p~ nt tng of ~ c eri:>mony; the s;,ir i t o:: the ouble Jom-1. n 

(mytho1ori nl ~e1ng) is mc c e i si le by the one ho cre~mu of the 

DoublP ''o "l" r, . 

s . rit. 

tr• s tr" ~e c·.rvinf;s on roe s :'h "ch fore t old f u tu:r .ventc ; her other 

•,ror'~ involvPd a ora l. He " nr,- ve ry oer•.u t iful she h,~d. the '? , e r to lure 

She. ··· uld lur ·chem 9.,.,,,8,y f rom the C'\mn t o lose th !!! o r 

le~ trP. t h0m unc n~c ous . 

en t,rol over his P-not'tons, even .. n t he nrr-;sencE' of sheer he~uty. 

The a c desi{"n i..., f:' circl ( symboli z.· n,- un ty) of fi{."ure 

,, i r, • h ,o n ,,ccord ·H th"' mytholory th"l t tt e snir tu..,l , p ycho-

:.or c"ll ..... nd. hysic--il "'l.GpPct t o f n . turP tn uni. s o shoul-.:. com le thn 

cy lr o .i fc, . .c'h • for:n~ l '-'!Ckg:r ·i und symu li rns cere:Jony ; a c ombi-

f str<-1. rht nd curv" linet , '1.S em loy ci . 

10 





t h 

C vr ~ I 

r rom strttight Hnes n ttorns ~wolve, t he :'\ tterns ;hie}, 

·h .!' int0d fl -::;_ t, ~it ill give a fePl nr: .~ or□ or roundness . '"he 

1t r ed edp:e fa o f a re1.s a ccount for the fe ~ i ng of -,oli d ity. 

;,n Tnd1 a n convert is tho n on ,.. buri 1 sc~ffold . ,nhe por-

trc ;ya. l o f fl he th n , nd his r esurr ct ion reve:_ h •.1 n '.'::\ncient Indi P. n 

be l ie~ th=1. t bet•.e -n n ,ture a nd m n lies relig ion. }ino tion::i l strP.ss 

i s in the Ft bstr, ction f.?.t, a re sult o: the re'lli s tic ide· t on of d.e r- th 

n~ t n ffect on 4n Indi ~n. The cnmnosur a of mFnt ~l serenity , r e-

etr.., ·nt of emo tions , pA? Ce o f m\nt and coul Rre ttributes of the 

ndi .n ••rh i ch q,s rep re s ented here t1. ccount for the quieter mood of the 

. .., n t · ng. ThP Ind1.'1n , in hi " true s ense of n ture, reaq,ins s i ent , 

thouf'h inw!-\r dly enjoyinf.' the spiritu"l. l SA.tisf-- ction ·:.-i. tt3.ined throuch 

~la ro~ , th Gre~t Spirit (a div ne ewer) ~nd ther by elev~tes himself 

' ntPllectu-.l ly • 

.!.hf) color yello•-: in t hi s · n s t ncf' e nu re l · f'io n; r ed e rth, 

:n,,n. -P p lectP.d r.h-td O\ifJ en. s t on tonPs of rPd sym oltze tl CPr l"'loni..., l 

'l.C ·..:d 

object on'\ re>d bl n<Pt , n o ojP ct too holy to t ouch · · t the h nd.s. 

·t of n itur lnd t he r (• t ;11 i t . 

12 





S "mnl city of line qnd f orm ~ u se t o ~int t he d i l y li fe 

o . the In ' 'i~n . The f or e{~r ound shows t h.r ,'P romen , on 3 e!l.d n{'~ , on e 

, ··u,l · nr he r !vd r -1nd Anot he r comoi.nr. he r lvd. r . 

e-roup . 

~ hut s oehina t he 

~ 1at t ech n J U e i used '3, S " modo of exnr e.,s i on. 1he e r· s ce nt 

f orm. or '-rnim'l.l tr <> c k sym bol , i s t he e"'ser:,c e of t he co m)o s itio n"'l 

desip-n . ·he sym ol as f! moti. f 1$ u s e d. f unct on"l l l y i.n de , .. rn f or 

delin"' "l. t ion of til:'¼. h 1~ i nt ee.;r . t 0n nt o t he patt rn of w, t ur P. h e 

symbol is "'¾. l So u s~c to q s s oc "lt" :a n'l r.-v 1 w th mrin r:. nd nfl. ture nn it s 

interr l y, rt n b-1.Yf'd i n t he 1 f e o f m~n . There for e . t h e u ge o f trq, c ·-rs 

t o 'e-r, ct objPct e · s ori{!"innl , ~' it i s 1.n <l {'-ree .. c>nt · ith t hP simnle 

Tn/i n l<l ~o l of-'Y · 

·eri ei, o f oo,ject s , 

or ~n B aer ' 93 of BY b ols . J\ s ombe r b'\c r round o f multi n l B ho ri. :ont ·1l 

.. ,n· ,,n,,.ul'1r crf cent s do ict the oky . br oken clou ff ct i s t h e 

r~fl ct on or m1r"~P o t }P t r r 1 n o~ olli1f 1 .i ns or hills . h~ 

t h ut it J n~t ur ~ t . C b ""!U ty ' 

~n A ot~rlc m •n n fo r th nd 1 •m . 
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'l'lhA crf•e cent f orm~ of women :1.nd hut r e• ·· ?ct the ~ky 's curva

t re , •nd 1.n mt"ri11.ln"' bi1Lnc"' t} P c o r1os ti.on , t1,:-i ,. 1 s the co 1:,m 'c 

o ~r, in '•. Ccord i.rH h the IndJ -q n 1 o ::,hiloso phy of li fe . 
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