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The Beautiful Art of Stalking is a screenplay about a
reclusive and untrusting novelist, Effie, who inadvertently
gains the attention of corrupt and high-ranking businessmen
while she attempts to acclimate to the “outside world” in
preparation for a book tour. She is accompanied by an
overprotective bodyguard and her very small group of
friends—which includes her housekeeper and chauffeur. Not
everything is as it seems when it is revealed that the
ringleader of the corrupt has been obsessed with her since
she published her first novel and will stop at nothing to

get her to keep her mouth shut or to keep her close.
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| NT. GENERI C BOOKSTORE

A crowmd is assenbled to help celebrate a rel ease of a new
book. An author is sitting at a table, her face invisible,
ready to sign the pages. Caneras are flashing.

LEE (V. Q)
My not her al ways used to tell ne to
read a book when | needed
adventure. "Witers are the voices
of their generations," she would
say. Load of shit. Everything
nowadays i s about sparkling
vanpi res and unnecessary | ove
triangles. | nean, she’d al so say
t hat books are a way to
escape--escape fromwhat? Life?
Way? Wiy would | need to escape
fromlife? Just go shoot sonething
if you need a rel ease. Jesus
Chri st.

I NT. M LLS HOUSEHOLD- DAY - EFFI E'S BEDROOM
SuUB: THE HERM T

EFFIE is sitting at her conputer, continuously hitting the
"A" button line after line. She is a bit nousy but

sel f-assured and unkenpt. A youthful face peers at the
conputer through a | oose strand of hair.

She is facing a wall covered with books, with titles |ike
"Best Selling True-Crinme Novelist of the Year"” and "Aut hor
EM MIls Strikes Gold Again" and "Period Witer EMMIIs
Makes the 1800’ s Cool er Than Ever."

Behind her is a wall
photos and a shelf fi
MIls."

of various bloody crinme scene

full
Iled with books by the author "E M

A phone rings.
WNNE (O S.)
Mss MIIs is ignoring your calls
right now My | take a nessage?

Effie continues to hit "A " She eventually straightens up
and opens the door to the room



I NT. M LLS HOUSEHCOLD - KI TCHEN

Wnnie has a sinple apron tied around her waist. The words:
"worl d’s best housekeeper” are nearly all rubbed away. She’'s
an ol der woman with a stiff upper lip type of personality.

Wnnie turns to Effie.

W NNI E
That was M ss Andrews.

EFFI E
Lol a, her name is Lola, Wnnie.
What does she need? | thought ny
agents were supposed to | eave ne
al one when ny books hit the best
sellers lists.

W NNI E
She wants to tal k about your
upcom ng book tour -

EFFI E
VWhat - ?

W NNI E
You' re neeting her at two at the
of fice. Go get dressed. The car
will be ready.

EFFI E
This is stupid.

Effie storns back upstairs.

| NT. M LLS HOUSEHOLD - HALLWAY
Effi e’ s bedroom door opens and she energes wearing |arge
sungl asses, a wig, a trench coat, a hat, and a scarf over

her nose and nouth. A |arge backpack is over her shoul ders.
She shuffles downstairs.

| NT. M LLS HOUSEHOLD - LI VI NG ROOM CONTI NUQUS
Wnnie | ooks at Effie.

W NNI E
Honestly, Mss MII s-



EFFI E
Don’t say anyt hi ng.

I NT. MARCO S HI DEQUT

A group of men are huddled around a conference table in a
well-lit room

LEE (V. Q)
Now. There are two types of people
in the world. Those who buy and
t hose who sell. It is usually
better to be a seller but that
depends on what ki nd of product
you’ re pushi ng.

MARCO is at the head of the table, the other nen are | ooking
to himas he speaks.

MARCO
The Hotton Conpany sharehol ders
aren’t responding to the changes in

pol i cy-

LEE (V. Q)

That’ s Marco Ji nenez. CEO and
massive twat. He's hel |l bent on
bei ng the biggest seller on the

pl anet. So far, he' s got al nost all
of the Western Hem sphere under his
t hunb. But that’s not enough for
him He wants the whol e worl d.

An argunent is starting between Marco and the other nen at
t he tabl e.

LEE (V. Q)
The trouble with Marco i s-

Marco starts to strangle another man with his tie.
LEE (V. Q)
-he’s got one hell of an anger
probl em

I NT. MARCO S HOUSE

Marco is reclining in an overstuffed chair, reading one of
Effie’ s books.



LEE (V. Q)
He’'s also got a bit of an obsessive
personality.

Marco's walls are filled with every edition of every single
one of Effie’ s books. The author’s picture of Effie, usually
encl osed on the back flap of each hardcover, has been bl own
up and framed. It is framed by the small, cut-out pictures.

I NT. CHAUFFEURED CAR

Effie slides into the back of a chauffeured car. CARLSON
sits in the driver’'s seat.

CARLSON
To M ss Andrews’ office, Mss?

EFFI E
Where el se do | go, Mster Carlson?

CARLSON
Can we take the scenic route today?

EFFI E
Wiy do you ask that when you
al ready know t he answer ?

CARLSON
The regul ar way then, M ss.

EFFI E
Thank you.

EXT. M LLS HOUSEHOLD

The car rolls slowy out of the driveway, swerving slightly.
There are tire spikes in the pavenent. Barbed wire tops the
hi gh fence. Surveillance caneras |line the fence.

I NT. CHAUFFEURED CAR

The car drives along and Carlson |ooks at Effie in the
rear-view mrror.

CARLSON
Have you heard from your brother?

EFFI E
Last | heard he was in sone Eastern
European country | can’t pronounce.

( MORE)



EFFI E (cont’ d)
He m ght’ve nentioned sonet hi ng
about visiting in a couple of
weeks. | didn't particularly care
to renmenber.

The car rolls to a stop in front of a building.

CARLSON
| will be right here, waiting for
you when you're finished with Mss
Andr ews.

EFFI E
Li ke usual ?

CARLSON
Thirty-two | oops around the bl ock
t hen a seventeen-second wait in
front of the door. Yes, the usual.

EFFI E
Ckay. Don’t be late.

CARLSON
| never am M ss.
EXT. WA. INC

Effie opens the car door and runs into the buil ding.

I NT. WA, INC. LOBBY - CONTI NUCUS

RECEPTI ONI ST
Ma’ an? Can | hel p you-

Ef fi e ducks her head and jans her finger into the el evator
call button again and again until the doors open, nmaking the
RECEPTI ONI ST stand up. Effie hurries into the el evator.

I NT. WA. INC ELEVATOR - CONTI NUGUS

Effie holds the "cl ose doors" button after pressing the
button for the eleventh fl oor.

As the el evator rises, making a beeping sound as it passes
each floor, she slowy renoves her disguise and shoves it
into the backpack.

On the fifth floor, the elevator slows and opens just as
Effie is renoving the scarf from around her face.



Effie | ooks up at a group of nen in suits staring back at
her, wanting to get on the elevator. Their hands are filled
wi th papers.

EFFI E
(hurriedly pushing the scarf
back over her face and
repeat edly pushing the "cl ose"
butt on agai n)
Sorry! The elevator is full!

The door closes again and Effie coll apses agai nst the wall
and holds the eleventh floor button, keeping the el evator
from being call ed again.

The door opens and LOLA is standing in the doorway.

SUB: THE LI TERARY AGENT

She | ooks down at Effie and sighs |oudly before bendi ng down
and pulling her off the ground.

Lolais a literary agent with knives for teeth. She dresses
i mpeccably.

Lol a continues to haul Effie out of the elevator and into
her office.
| NT. LOLA' S OFFI CE - CONTI NUOUS

She pushes Effie into a chair, |ocks the door, and shuts the
bl i nds.

LOLA
They didn’t know who you were,
Effie. No one knows you’ re here.

You're safe. I’"mnot going to tel
anyone you're here. You are
i nvi si bl e.

EFFI E

Thank you, Lol a.

LOLA
Honestly, though, all of the people
inthis building think you re sone
sort of lunatic with invisible
friends that will eat themin their
dr eans.



EFFI E
What ?

LOLA
True story. Get confortable. W
have to chat.

EFFI E
Wll, | would assune so..

LOLA
(sitting behind her desk and
pulling a |large stack of
papers out of a drawer)
We have to tal k about this.

EFFI E
What about it?

LOLA
You have to go. You have no choice
on this one. Sal es are drooping and
you need to show your face and hel p
with pronotion with this book tour

EFFI E
Par don?

LOLA
| answer to the publisher and the
agency. This is what they wanted
and | can’t say no. And you can’t
ei t her.

EFFI E
This is YOUR agency.
LOLA
That’'s how bad this is! | can give

you a little tinme before the tour
starts but | need you to work on
your ability to function around
peopl e.

EFFI E
"1l work on it.
LOLA
Oh, no. |I've given you time to work

on it by yourself. You need hel p,
lots of help, that I now have the
responsibility of getting for you.
|’ve called in a specialist.



EFFI E
Lol a-
LOLA
Lee will be at your house tonorrow
nor ni ng.
EFFI E
You told himwhere | live? You know
how | feel about stuff |ike that.
LOLA
He’s a specialist, not a serial
killer. 1’ve used him before for

witers who refuse to get out of
t heir houses.

EFFI E
| don’t need a specialist.
LOLA
Effie, listen to ne right now If

you ever want to sell another book,
you will go along with this. Lee's
going to get you out in a safe,
controlled way. He’'s there to
protect you and to nake sure you
talk to people so you can finally
figure out howto interact with
your fans wi thout alienating them
Cot it?

EFFI E
This is bullshit, and you know it.

LOLA
This is business. Go hone and enj oy
your | ast day of being a hermt.
Put on your disguise and dash away
to your car.

EFFI E
Bi tch.

LOLA
The best one you know

Effie rolls her eyes and storns out of Lola' s office with
her manuscri pt and her backpack.



EXT. WA. INC

Effie is adjusting her disguise when she steps outside. She
runs into KENNY and JACK. They |l ook like they' re trying too
hard to | ook |ike stereotypical gang-bangers.

KENNY
Jesus! Watch where yer going,
bi t ch!
JACK
Yeah! Watch where you're-
KENNY
Shut up, Jack!
EFFI E

Fucki ng Christ, sorry!
Carlson pulls up, and Effie slides into her seat.

EFFI E
You' re | at e!

The car pulls away fromthe curb.

KENNY
So, sone rich bitch gets to run
into us and not even apol ogi ze?

JACK
But...she did say sorry-

LEE (V. Q)
Not hing is nore pathetic than
buyers trying desperately to be
sellers. These two, Jack and Kenny,
are Marco’'s two ol dest friends and
cl osest confidantes. If that
doesn’t tell you anything about the
way Marco operates, | don’t know
what will.

I NT. M LLS HOUSEHCLD - HALLWAY

Ef fi e undoes her disguise and | eaves the pieces one-by-one
al ong the staircase railing.

Carl son and Wnnie watch her go into her room Wnnie starts
to pick the pieces of Effie’ s disguise off the railing.



10.

W NNI E
How did the neeting with M ss
Andrews go?

CARLSON
As well|l as expected. Did Mss
Andrews tell you what we can
antici pate over the next few days?

W NNI E
Yes, she called when you were
driving back. She said sonething
about an "aggressive life coach”
hel ping Mss MIIls - he should be
here tonmorrow norning. Did she tel
you too?

CARLSON
She called ne as soon as she saw ny
car had pul |l ed up.

| NT. MLLS HOUSEHOLD - EFFIE' S BEDROOM

SUB: BLOCDY ROUTI NES

Effie is staring at a manuscript Lola gave her. There are
red marks all over the pages. One particular note from Lol a
reads: "This is shit. Start. Over." Effie closes the
manuscri pt and stands up, stretches, and shoves the
manuscript into a drawer, ignoring the fact the drawer pops
back open

There is a | oud banging from outside her bedroom slightly
muf fl ed. An argunent starts to get |ouder and | ouder.

WNNE (O S.)
St ay back!

d ass shatters downstairs.

WNNE (O S.)
| said, stay back!

A gun is fired.

I NT. M LLS HOUSEHCOLD - KI TCHEN

Wnni e has a shotgun in her hands. She is shaking. There is
bl ood spattered everywhere.

There is a dead body (BILLY) on the floor, covered in bl ood.



11.

Effie wal ks into the doorway of the kitchen and sighs.

W NNI E
Ch ny god, Mss MIIs! I-1"mso
sorry, he just cane in and-and he
was trying to steal the..

Wnnie drifts off when she sees Effie walk into the kitchen
and | ook at the bl ood-spatter patterns on the wall. Effie
pauses at the wall before squatting near the body.

W NNI E
nk he’'s dead. |I-1 killed him
| ed a man.

| thi
I kil

EFFI E
It’s all right, Wnnie.

Effi e pokes the body. She pokes the man’s body one nore
time. She pulls the man’s hand up to her face before pushing
the forefinger into her nouth. She pauses for a nonent
before biting down.

The "dead" man yelps and pulls his finger out of Effie’s
nmout h.

BI LLY
(junping to his feet)
What the fuck? You can’t just go
around biting dead people’s
fi ngers!

W NNI E
(to Effie)
How di d you know?

EFFI E
Your bl ood-spatter patterns are
getting better but they' re stil
i naccurate. And, if you' re going
for realistic blood consistency,
use the gallon of stuff Carlson
uses for Hall oween each year - not
corn syrup and food dye. The stuff
you' re using right nowis tasty,
just not the right color.

Effie rolls her eyes and wal ks away.

W NNI E
Sane tinme next week, Billy?



12.

BI LLY
Yeah, next week.

Billy wal ks awnay as Wnnie pulls out a pre-filled bucket of
soap and water and hands it to a nearby nmaid who starts to
cl ean up the "nurder scene.”

A SERI ES OF SHOTS:
Effie sitting at her typewiter, witing or editing

Effie putting together a small explosive which she then
gives to Carlson who plants it in the front yard, where
several other nounds of dirt that cover other explosives

Effie watching | arge video screens of the surveillance
footage collected fromthe many security caneras on her

property

W nni e knocking on Effie’s door with a guest beside her -
Effie, in turn, hides in her closet

Effie frequently hitting the ignore button on her phone when
she has an incom ng cal

Effie | ooking out of her window at the cars goi ng past her
house

Effie calling the cops about a car that has been parked by
her house for too |ong

Effie waiting until mdnight to jog around her | arge,
backyard garden

I NT. LEE' S APARTMENT
SUB: M STER LEE REI NER

LEE (V. Q)
| ama seller. But that doesn’'t
mean | don’t |ike purchasing when
it suits ne. The cl othes nake the
man, don’t |et anyone tell you
different. Now, sonetines sellers
fall on unfortunate circunstances
and have to take jobs that require
hel ping prattling old wonen or the
cokehead sons and daughters of
politicians out of shitty
situations. But that doesn’t
decrease their value as sellers.



13.

Lee is standing in front of his ridiculously full closet,
trying to pick out one of his many silk ties.

A SERI ES OF SHOTS

Lee buttoning his shirt

Hol stering his gun, which is then conceal ed when he pulls on
his suit jacket

Conmbi ng his hair, etc.

| NT. LEE' S APARTMENT

Lee sits down on the side of his bed to tie his shoes; a
news programis on the tel evision.

NEWSCASTER
...thirteen nore young wonen have
been reported m ssing. Local
authorities from Sacranento to Los
Angel es fear that many nore have
gone m ssing w thout anyone
noticing. We will keep you inforned
as this story devel ops.

Lee turns off the television, straightens his tie, and

| eaves the room

EXT. WA. INC

Lee steps out of his expensive car. He puts a few quarters
in the parking neter and heads i nside.

I NT. WA. INC. LOBBY - CONTI NUOUS

He wal ks into the | obby and smles at the receptionist, who
bl ushes and waves back at him

He wal ks into the el evator.

I NT. WA. INC ELEVATOR - CONTI NUGUS

Lee | eans against the wall until he arrives at the el eventh
floor.

He wal ks out and toward Lola’s office.



14.

I NT. LOLA'S OFFI CE - CONTI NUOUS

Lola is sitting at her desk, reading another manuscript, red
pen in hand.

LOLA
[t’s rude to come in unannounced.

She sets down her pen and smles at him

LEE
Ah, but you’' ve always | oved
surprises, haven’'t you?

LOLA
Usual Iy, but when they involve nen
who could kill me with a thunb and
forefinger, | tend to be a little
| ess agreeabl e.

She stands up and hugs himfor a nonent before she settles
back behi nd her desk.

LOLA
Why are you here?

LEE
You honestly didn’'t believe that I
woul d just waltz into that wonman's
house - did you? She’s got honenade
| andm nes in her front yard.

LOLA
They aren’t very reliable, you
know.

LEE

Exactly ny point.

LOLA
Are you telling me that the
bi g- bad- Lee-Reiner is afraid of a
hermt and her toys? Enbassy Row
has softened your spine.

LEE
Prot ecti ng anbassador s-

LOLA
And their pretty, pretty w ves and
daught er s-



15.

LEE
-usual Iy deals with guns, racing
cars, and psychopaths wi th bonbs.
Not honenade | andm nes in the
m ddl e of suburbi a.

LOLA
Just do your job, Reiner. Get her
out of the house. Get her to talk
to people, and then you can
di sappear back into the back alleys
of London, where you're
confortabl e.

LEE
Wiy is she |ike that? Wiy does she
hide in her house?

LOLA
Her parents were diplomats or
sonething |like that. They were
killed while wal king the fam |y dog
around t he bl ock--sonet hi ng about
soneone not liking their policies.
Apparently, Effie saw the whole
thing. Traumatized her, | guess.

EXT. M LLS HOUSEHOLD

SUB: AVKWARD

Lee knocks on Effie’s front door. The door swi ngs open to
reveal Wnnie.

W NNI E
You nmust be M ster Reiner.

LEE
Call nme Lee.

They shake hands before she steps back and | ets himinside.

I NT. M LLS HOUSEHCOLD - LI VI NG ROOM CONTI NUCUS

W NNI E
M ss Andrews said you woul d be
arriving this nmorning. I do hope
the um- well, Mss MIIs little

experinments didn’'t cause you any
troubl e.



16.

LEE
No. No, it was fine.

FLASHBACK: START

EXT. MLLS HOUSEHOLD

Lee tunbles through the front yard, mssing the small nounds
where the | andmi nes are pl aced.

FLASHBACK: END

I NT. M LLS HOUSEHCLD - LI VI NG ROOM

W NNI E

Mss MIIs! Your guest is here!
EFFIE (O S.)

What guest ?
W NNI E

M ss Andrews’ associate. The one
she told you about yesterday!

EFFIE (O. S.)
| don’t renenber any conversation
i ke that!
W NNI E
| know you do! Conme down here!
EFFIE (Q S.)
No!
W NNI E

Mss MIls, you are 24. Stop acting
like a child and cone down here and
greet your guest.

EFFIE (O S.)
Does he have a canera?
W NNI E
(to Lee)

Do you have a camera?

LEE
Shoul d 1?



17.

W NNI E
(to Effie)
No! He doesn’t!
EFFIE (O S.)
Does he have a gun?
W NNI E
Shoul dn’t that have been your first
gquestion?
EFFIE (O S.)
Priorities!
W NNI E
(to Lee)
|’ mgoing to assunme that if you
were here to kill Mss MIIs, you
woul d have killed ne already.
LEE
Correct.
W NNI E
(to Effie)

He’ s unarned! Now get down here!

Wnnie holds up a finger to Lee as if to tell him"just a
nonment ," before she crosses her arns. There is then a
runbling fromupstairs, before Effie slowy slinks down into
Vi ew.

LEE
(holding out a hand to Effie)
It’s a pleasure to neet you.

Effie stares at his hand for a nonent before | ooking at
Wnnie. She is at least five feet away from Lee at al
tinmes.

EFFI E
(to Wnnie)
| need a new agent.
W NNI E
M ss Andrews is doing this for your
own good.
EFFI E

She’s doing this to nake sure she
gets her cut of the profits.



18.

W NNI E
You need to get out of the house.

EFFI E
| was out! Yesterday!

Wnnie isn't convinced.

EFFI E
| " m serious!

W nni e wal ks away, disappearing into the kitchen.

WNNE (O S.)
She’s all yours, Mster Reiner!

Lee turns to Effie.

LEE
Shall we go, then?

Effie | ooks at himand then quickly tries to dash up the
stairs. Lee catches her around the waist and starts
draggi ng/ carrying her toward the door.

The next few interchanges are slightly strained as Effie
grabs everything (stair railings, side tables, book shel ves,
|arge oil paintings, etc.) she can to stop Lee’s progress
toward the door. Lee constantly has to readjust his hold on
Effie to keep her from grabbi ng things.

EFFI E
You can’t nmake nme go!

LEE
Yes, | can. It’s what | get paid to
do.

EFFI E

This is kidnapping! Carlson, help!
| * m bei ng ki dnapped!

CARLSON (O . S.)
"bout tine.

EFFI E
Car | son!

LEE
| just want to take you to the
subway station



19.

EFFI E
There are people out there with
cameras, and guns, and knives, and
expl osi ve devi ces!

Lee finally gets Effie to the door, which a maid has opened
for him and Effie instantly grabs the door franme to stop
hi s novenent.

LEE
Mss MIIls, please!

Effi e manages to kick himin the crotch and he | oosens his
hold on her as he falls to his knees. She slans the door
shut and | ocks all ten | ocks and then sprints back up the
stairs.

EXT. M LLS HOUSEHOLD

Lee is sitting outside, still nursing his bruised crotch.
LEE
Qoh. Il be back tonorrow.

I NT. M LLS HOUSEHCLD - EFFIE S BEDROOM
Next norni ng.

Effie is huddl ed underneath the bl ankets on her massive bed,
wat chi ng the norning news.

NEWSCASTER
The FBI has rel eased a st at enent
saying that while they continue to
| ook into the rise of m ssing
persons, there is, quote, still no
deci sive evidence that these events
are in any way related, unquote. W
will continue to keep you up to
date on this story as it
devel ops. ..

The doorbell rings.
WNNIE (OS.)
Mss MIIs!l Mster Reiner is here
to see you

Effie clicks off the television but remains |argely
noti onl ess on the bed.



20.

WNNE (O S.)
Mss MII s!

Effie slowly pulls the bl ankets over her head until she is
conpl etely covered.

WNNE (O S.)
He really doesn’t have a
canera...or a gun!

Effie | aboriously pulls the bl ankets away from her face and
seens not to mnd that her hair is sticking up in strange
ways. She | ooks at her wg.

I NT. M LLS HOUSEHCLD - LI VI NG ROOM

Effie wal ks into the living roomdressed in her disguise
again. Wnnie rolls her eyes. Lee |ooks slightly amused
besi de her.

W NNI E
Mss MIIs-

LEE
This is actually all right, Wnnie.
Baby steps, renenber?

W NNI E
You' ' re the expert.

LEE
(to Effie)
Shall we go then?

EFFI E
Let’s get this over wth.

| NT. CROADED UNDERGROUND STATI ON

Lee and Effie are waiting for the next train. A few people
around them are readi ng vari ous newspapers about the m ssing
people. Effie is obviously unconfortable, standing
conpletely still in the sea of people - her wig and hat are
slightly askew because of the hustle and bustle of people
around her. Lee is at ease beside her.

LEE
Your wig is crooked.
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EFFI E
| like it that way.

LEE
Are you at |least listening to the
peopl e around us?

EFFI E
Yup.

The train starts to pull into the station and the people
around Lee and Effie start to push forward again.

LEE
Are you ready for the next step? If
not, we can cone back here
t onorr ow.

EFFI E
Nope. | want to finish this.

She strai ghtens her shoulders as if to show her resolve. Lee
sm | es.

LEE
Brilliant. We’'re now going to board
the train and ride it for one stop
The we can get off and I’ take
you straight honme - okay? 1’1l be

with you the whole tine.

The train finally stops and the doors open. People flood out
as others try to push their way into the conpartnents.

EFFI E
Got it. Let’'s go.

Lee | eads her toward the conpartnment, pushing against the
current of people leaving. He steps inside and turns to see
Effie running up the stairs. The doors cl ose before he can
get back to her and she | aughs - but he can’t hear it over
the I oud couple next to him speaking to each other in
Spani sh. The train pulls away fromthe platform and they
bot h di sappear.

I NT. M LLS HOUSEHCLD - LI VI NG ROOM

Effie bursts through the front door and once again starts
| eavi ng pi eces of her disguise along the stair railing.
W nni e appears fromthe back room
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W NNI E
How did it go today?

EFFI E
G eat!

Effie punctuates this with a slam of her door as she goes
back into her bedroom
EXT. LOS ANCGELES STREET - N GHT

A WOVMAN wal ks by herself down the street. She |ooks a bit
like Effie. She is texting on her phone.

As she passes an alleyway, she is pulled in.

She screans but the sound is cut off quickly.

I NT. M LLS HOUSEHOLD - EFFIE'S BEDROOM - LATER THAT NI GHT

Effie is asleep on her bed. She’'s not a pretty sl eeper. Her
mouth is open, she’s drooling, and sonehow, nost of her hair
has tw sted under nose to | ook |Iike a nustache.

As Effie snores, her door opens and closes. A dark figure
sits on the foot of her bed and she jolts awake, sitting up.
Her many pillows fly around the room falling off the bed.

Lee is the person sitting on the edge of her bed.

EFFI E
What the hell? How did you get in
her e?

LEE

That’ s not what |I’mused to hearing
after a girl wakes up next to ne.

EFFI E
What do you want ?

LEE
Look, | know you don’t want to go
out into the real world, and | want
to get this job over with. | have a

proposition for you.

EFFI E
How did you get in here?!
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LEE
Lower your voice. People are
sl eeping. Don't be rude. |I'm

getting to that. WII you hear ny
proposition?

EFFI E
Do | have a choice?

LEE
Not really. So, noving forward,
will take you out in public and
keep you from having to speak to
anyone-

EFFI E
How i s that supposed to help ne?

LEE
| thought hermts were supposed to
be quiet. Anyway, | will help you
fol | ow peopl e whom you find
interesting - so you can find
peopl e for your next novel or
what ever and you can get used to
bei ng around peopl e.

Effie is not anused. And her hair is still a ness.

EFFI E
You're going to teach nme howto
stal k peopl e.

LEE
Yes, it’'s a beautiful art. And on
top of that, in exchange for you
bei ng a good hermt and going
outside with nme, 1’'ll teach you how
to properly safeguard your house -
no | andm nes needed.

Effi e | eans back agai nst her headboard, contenplating the
of fer.

EFFI E
And you' |l |eave ne al one
af t erwar d?

LEE
Cross ny heart.
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EFFI E
And I won’'t have to talk to anyone?

LEE
| just said that.

EFFI E
And you' || keep everyone away from
nme?

LEE

God, yes. Do you agree or not?

Effie is quiet for a nonent before noddi ng.

EFFI E
Yeah, all right. | agree.
LEE
Good-
EFFI E
Now get out of ny house. | want to

go back to sleep

Lee shakes his head but stands up and starts to nake his way
t oward her bedroom door.

LEE
Goodnight, Mss MIIs.

EFFI E
Uh- huh.

She fl ops back down on the bed and throws the bl ankets over
her head.

EXT. M LLS HOUSEHOLD - NEXT MORNI NG

Lee is |l eaning against the front door as Effie junps up and
down, shaking her hands. She is wearing her disguise again.
The junping causes the wig to | eave her head nonentarily

before fl oppi ng back down onto her hair again at odd angl es.

EFFI E
| can do this. | can do this.

LEE
If we’'re going to do this, you have
to | ook nornmal.

Effie stops junping.
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EFFI E
What do you nean?

LEE
Lose the jacket, scarf, wg.

Effie doesn’'t nove to take anything off.

LEE
You don’t want anyone staring at
you, right? Then | ook normal, blend
in. And 1’'Il nmake sure you're
i nvi si bl e.

Effie sighs and renoves the pieces of the disguise and
| eaves themin a heap on her front step.

LEE
Take that inside. And don't just
put themin a pile right inside -
take themup to your room

Effie scowWs but does as she’'s told, reenerging fromthe
house a few seconds | ater.

EFFI E
Can we go now?

LEE
"Course. Let’s go.

| NT. CARTEL’ S H DEQUT

Marco is | ooking over a |large factory production. AN is
standing at the front of the room seemngly in charge. He's
a burly man with thinning hair.

MARCO
Pr ogr ess?

| AN
Profits are up. Hotton is stil
gi ving us probl ens.

MARCO
And what are you and your nen
pl anni ng on doi ng about it?

| AN
We're working on it.
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MARCO
Well, work faster.

MARCO
And any word on her?

| an | ooks unconfort abl e.

| AN
What is so inportant about her?
She’ s just sone shut-in who wite-

Marco hits lan hard enough to make the other man stunble a
bit.

MARCO
Don't tal k about her |ike that.

| AN
Just answer the question-

MARCO
Just deal with them And find ne
i nformati on on her.

Mar co wal ks away.

| AN
Asshol e.

| NT. SUBWAY TRAI N COMPARTMENT

Effie bites her nails and seens to be pressing herself into
t he back of her seat, w shing she could disappear, clearly
unconfortable. Lee is sitting beside her. Another group of
travelers are sitting a few seats away fromthem talking
anongst thensel ves.

PASSENGER 1

Have you guys heard from Jessica?
PASSENGER 2

No, | thought she was on vacati on.

M am or sonething |like that.

PASSENGER 1
| just tried to call her the other
day and she didn’'t-

PASSENGER 3
You' re just being paranoid because
of all the m ssing people reports.

( MORE)
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PASSENGER 3 (cont’ d)
Jessica isn’'t stupid enough to get
ki dnapped.

Lee | eans over toward Effi e.

LEE
Are you payi ng attention?

EFFI E
Yes. Shut up.

The scene speeds up, as if on fast forward. Lee and Effie
stay in the sane place as other passengers filter in and
out .

I NT. M LLS HOUSEHOLD - | NDOOR GYM

Lee is trying to teach Effie how to defend hersel f. She
throws a punch and he grabs her wist and flips her over
onto her back. She sighs and ignores his hand when he offers
it to her and remains on the ground.

EFFI E
Thi s bl ows.

LEE
You just need to practice.

He offers her his hand again and she takes it. She throws
anot her punch, lands it, and throws another, but Lee grabs
her hand and pins her to the ground.

EFFI E
| hate you

LEE
Char m ng.

I NT. M LLS HOUSEHOLD - KI TCHEN

Lee and Effie sit at the snall table in the kitchen. The
table is covered with small, homenade nmachi nes.

EFFI E
VWhat's that one do?

LEE
This one wll cause a snal
di scharge of snoke, setting off
your fire alarm causing a
di straction.
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Effie points to another one.

EFFI E
Thi s one?

LEE
This one just shoots a single
bul l et by pressing this tiny
but t on.

He denonstrates, nmaking the machine click.

EFFI E
s that | egal ?

LEE
You have | andm nes in your front
[ awn.

EFFI E

Poi nt taken.

EXT. HOLLYWOOD BOULEVARD - DAY

Lee points to a businessman on his cell phone who is
currently weaving through a group of Japanese tourists,
posing in front of the TCL Chinese theater. Effie and Lee
foll ow him

EFFI E
Why hi n?

LEE
Don’t worry about that part. W' re
here to listen, renenber?

EFFI E
Couldn’t we stal k sonmeone a little
nmore interesting? This guys | ooks
like he’s afraid to try cheese on
his turkey and white bread.

LEE
Baby steps - you were the one who
wanted to stay safe.

Lee gets snmacked in the face by a tourist’s scarf as they
wal k by. He has to pull one of the tassels out of his nouth.

EFFI E
Safe, not boring. W’ ve been doing
this for weeks.
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LEE
Fi ne. Next week, I'll take you
where you think you need to go.

The scene fast forwards.

Lee and Effie stal k several nore people through the streets.
They casually stop and | ook at buil di ngs when one of their
targets feels their eyes on themand turns to | ook, or Lee
and Effie slip into an alleyway. Effie |aughs when a target
catches sight of Lee (and not Effie) and starts yelling at
him Another tine they avoid eye contact by holding up a
newspaper over their faces - the headline reads: "Bodies
found in mass grave! M ssing People ldentified."

The next few lines are presented in a nontage of them
fol | ow ng peopl e.

LEE
VWhat sandwi ch did he order?

EFFI E
Ham on rye. The absol ute wor st
conbi nat i on.

LEE
Wher e does she work?
EFFI E
That trinket shop down on the
corner.
LEE
How did you find that out?
EFFI E
Dr opped her nanet ag.
LEE
Were do they |ive?
EFFI E
A endale. Threw a cell phone bill

away.

I NT. M LLS HOUSEHCOLD - EFFIE' S BEDROOM

Effie is sitting at her desk, typing. She seens to be on a
roll.

Lee appears behi nd her.
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LEE
That’'s not bad.

She turns and attenpts to strike himbut he easily deflects
it.

EFFI E
Don’'t sneak up on ne |ike that,
creep!

LEE

You have an appointnment with Lol a.
|’ ve come to pick you up. Bring
your story.

EFFI E
It’s a manuscri pt.

LEE
Same t hing.

I NT. LOLA' S OFFI CE

Lola is sitting across fromEffie. Lee stands in the
background The new manuscript, once again covered in red
ink, is in front of Lola.

LOLA
It’s getting better, Effie. But it
still needs work. And |’ m not just

tal ki ng about this newest
manuscri pt. My poor receptionist
said you nearly bit her head off
when she tried to greet you.

EFFI E
At | east | acknow edged her
presence this tinme.

LOLA
| nmean, Lee says you' re neking
progress, just not enough for you
to not conpletely nuck up your book
tour and destroy your fan base.

Effie sighs.

EFFI E
| don’t know how to do that.
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LOLA
Have Lee take you to one of the
busi er nei ghborhoods. | know you

went to Holl ywood but there's a

di fference between bei ng surrounded
by peopl e who are | ooking at
bui | di ngs and people who are

| ooki ng at you.

EFFI E
Yeah, | guess | could do that.

LOLA
Careful though. Grls have been
di sappearing left and right. Can’t
have ny neal ticket getting picked
off the street.

EFFI E
That’'s not funny, Lol al

EXT. LA HARBOR- DUSK

Effie and Lee are wal king down the street. They are fairly
close to each other. It is fall now. The sun is starting to
set.

EFFI E
Here? It took |ike an hour to get
here on the subway!

LEE
You were the one who wanted to go
to a place like this.

EFFI E
You're not going to let ne die--or
be horribly di smenbered--right?

LEE
No one should bother us. It’'s not
like I"mtaking you to a volcano to
sacrifice you

They slow to a stop in front of a restaurant. Lee |ooks at
it for a nonent.

LEE
This' || do.
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| NT. RESTAURANT- CONTI NUQUS

The restaurant is filled with people. Sonme of themdo turn
to look at Effie and Lee. Effie noves to hi de behind Lee but
he holds her still.

EFFI E
So...why here?

LEE
Peopl e stare. But in small doses.
Just getting your feet wet.

A HOSTESS appr oaches.

HOSTESS
Hel |l o! Welcone to Lianis Gille.

LEE
| f you could seat us toward the
back, we’'d greatly appreciate it.

HOSTESS
Sure. Just foll ow ne.

She grabs two nenus and | eads themtoward the back of the
restaurant and seats themat a snmall booth. People stare for
a few nonents before going back to their neals.

HOSTESS
Enj oy your neal.

She wal ks away.

EFFI E
| f anot her person | ooks at ne, I’'m
going to | eave you here.

LEE
| got you here. | literally dragged
you here.

EFFI E
| will |eave you here.

A VWAI TER approaches Lee and Effie’'s table.

WAl TER
Hel l o, what can | get you two to
dri nk?
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LEE
Water for ne.

EFFI E
And the strongest drink you have.

WAl TER
Right... Ckay...

He wal ks away.

Marco, NI CKY, and DREWwal k into the restaurant. They are
i medi ately brought toward the back of the restaurant as
well. Effie hides behind her nmenu as they wal k past her
tabl e.

LEE
They didn’t even | ook at you. Stop
hi ding. You won’t be able to hide
behi nd anyt hi ng on your book tour.

Lee and Effie |look at their nmenus for a bit before the
wai ter comes back over with their drinks. Effie quickly
dri nks her entire drink.

EFFI E
|’ m going to need anot her one of
t hose, pl ease.

The waiter wal ks away.

LEE
| don’t think getting piss drunk
will help your interactions with

peopl e.
The waiter cones back with her drink.

WAl TER
Are you ready to order?

LEE
"1l have the shrinp scanpi

EFFI E
"1l just have the jal apeno burger
W th swi ss cheese.

WAI TER
I’11 get that right out for you

guys.
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He wal ks away again after taking their menus. Effie and Lee
sit in silence for a bit. Effie | ooks over at the table
where Marco, Drew, and Nicky sit.

LEE
|11 be right back.

Lee wal ks off toward a hall that has a sign for "restroons”
hangi ng above it.

MARCO
Do you have the buyers in place?

NI CKY
Yes. Their wallets won't like it
for a few nonths, but they're
willing to do what you want.

DREW
They know to trust your instinct
after that oil debacle a few years

ago.

MARCO
And your man on the inside, he's
sure that the stocks will dip

tomorrow after the market opens?

DREW
Yeah. And | trust him

MARCO
If he’s lying, you know I’ |1
destroy him-and you.

DREW
l"’mnot lying and he isn't either.
Marco, c’non. Just trust me for
once.

MARCO
| would but last tine |I trusted
you, Hotton nearly bought a
controlling share in nmy conpany
because you couldn’t keep your eye
on a briefcase during a three-hour
flight.

DREW
It was a mistake! And | took care
of it.
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NI CKY
Keep your voice down.

DREW
That guy won’t be able to say
anyt hing to anyone ever agai n.

Effie | ooks around the restaurant. No one else is |istening
to them

MARCO
Yes, | know you’'re very proud of
how you killed a man and no one
suspected a thing but you are still
an idiot.

Lee wal ks back toward the booth.

LEE
Qur food hasn’t cone yet?

Marco, Nicky, and Drew all | ook at Lee and then at Effie.
Ni cky and Drew | ook at Marco who is just staring at Effie.

Marco stands up fromthe booth.

MARCO

E M MIIs?
EFFI E

(to Lee)

W have to | eave, right now.

Marco nmoves toward her and Lee allows Effie to pull him back
toward the entrance. She throws a few bills at the hostess
before pulling Lee in between two buil di ngs.

LEE
Wul d you mind telling ne what that
was about ?

EFFI E
Those nen--they were tal ki ng about
i nsider trading--

LEE
Are you afraid of stock brokers?

EFFI E
If you would |l et nme finish, one of
t hem sai d sonmet hing about killing a
guy to keep himaquiet. And then you
had to cone up and get ne noticed

( MORE)
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EFFI E (cont’ d)
and then they started wal ki ng
toward our table and | freaked out.
Ckay? | freaked out and this is al
your fault.

NI CKY (O. S)
| think I saw them go this way.

Ni cky, Drew, and Marco wal k past the alley.

LEE
Shit.

EFFI E
VWhat ?

LEE

That’'s Marco Jinenez. CEO of sone
st upi d weapons conpany over here.
Several of his business associates
have gone m ssing the |last few
years.

I NT. EFFIE S ROOM - LATER THAT NI GHT

Effi e hangs up the phone. Wnnie and Carlson are standi ng
into the doorway of her room

Lee cones bursting in.

LEE
Did you call the police?

EFFI E
O course | called the police!

LEE
They saw our faces, Effie. They’l
know it was us.

Effie remains quiet.

LEE
Al of those crinme novels you wote
and you can’'t renenber that if you
tell the police what you saw - that
means you’ re dead?

EFFI E
All of my novels are in the 1800s!
Everyone dies in those! And you

( MORE)
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EFFI E (cont’ d)
said it yourself, these are stock
brokers. | needed to tell someone
what |’ d heard.

LEE
Seriously?! | also told you that
Jimenez i s maki ng peopl e di sappear
left and right!

EFFI E
" msorry!

Lee stonps around the room

LEE
You can’t disappear into your house
agai n.

EFFI E

That’ s the safest place for ne!

LEE
No! No it isn't! Your house is a
bl ack hole. No one would take
notice if you didn't | eave your
house for a few weeks. They’d think
you were acting normal. They
woul dn’t even think that you ve
been killed off by sone CEO s
henchnen.

EFFI E
This is Los Angel es! Not an epi sode
of Scandal!

LEE
It doesn’t matter! They’ ve seen us.
You have to stay out to stay safe.
W need to | eave - to get you out
in the open.

W NNI E
The book tour! It’s perfect.

EFFI E
Seriously? | was just playing al ong
with this training so | didn't
actual ly have to go on that tour.
never attend those.
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LEE
Well, you re going to now.

EFFI E
What are you going to do?

LEE
| prom sed | would protect you

Carl son steps forward.

CARLSON
11 call your brother.
EFFI E
Fuck.
LEE
It mght be for the best, Mss
MIIls.
EFFI E

(To Wnnie and Carl son)
You' d better be com ng with ne!

I NT. M LLS HOUSEHOLD, | NDOOR GYM A FEW DAYS LATER

Lee and Effie are westling on the mat. Effie is a bit

pat hetic and awkward in her novenents, and Lee is obviously
W nning the bout. They struggle a bit nore before Lee pins
her down. It takes a while, because Effie is surprisingly

scrappy.

LEE
You' re not supposed to try and kick
my shins. |’ve got you pinned. Use
your nomentum agai nst ne.

EFFI E
You’' ve got ne pinned. | have no
nmonment um

She col | apses agai nst the mat.

EFFI E
|’ mthe conplete |ack of nonentum
| am an i movabl e obj ect. Mybe
that can be ny defense. Conplete
i mobility.

Lee sits back, renoving his grip fromher arns.
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LEE
You are hopel ess.

Effie takes this opportunity to punch himbel ow the belt.
Lee groans and falls to the side. Effie scranbles to her
feet and does a short, sweaty victory dance.

EFFI E
| won!

LEE
You cheat ed!

Lee struggles to his feet before tackling Effie to the
ground. She slaps himw th both hands, making strange
yel ping noi ses as Lee struggles to pin her down once
agai n.

EFFI E
That hurts! Get off!

LEE
I"mtrying to teach you how to
protect yourself. |I’mdoing ny job!

Pay attention-

The door to the gym opens and O/NEN steps in. He is enpl oyed
by one of those big nanme, acronymw el di ng organi zati ons.

H gh ranking, he has his own security detail and al ways
wears a suit and tie.

Onen’s security detail stands behind him They | ook |ike
secret service knock-offs. They even wear their sungl asses
i nsi de.

OVEN
What the fuck do you think you're
doi ng?

SUB: THE BROTHER

Onen gestures to the nen behind himand they run in and hau
Lee off of Effie.

EFFI E
Onen! What the hell?! Leave him
al one!

She stands up and gets in Omen’s face. He doesn’t even
flinch.
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OVEN
He’' s the one sexually assaulting
you in our chil dhood hone--and even
Wi th those stupid traps you set up
in the front yard.

EFFI E
| "ve been working really hard on
t hose. They coul d’ ve bl own your | eg
of f, you know.

LEE
(still being restrained by the
body- guar ds)
Seriously? This is your brother?
What a cock

One of the guards punches Lee in the stomach.

LEE
You’' re proving ny point.
EFFI E
Leave him al one. He’'s ny-
OVEN
| f you say boyfriend I will send

you to a convent.

EFFI E
W're not Catholic.

LEE
Not the point, |ove.

EFFI E
He is ny, uh, personal trainer. And
part-tinme body guard.

OVNEN
That can’t be a real thing.

LEE (V. Q)
This is what happens when a buyer
acts like a seller. They're
pretentious and al ways
conpensati ng.

Lee eventually gets irritated and easily overpowers the two
guards and | eaves themin a groaning heap on the mats before
he adjusts his clothing and wal ks toward Oaen, thrusting out
a hand to shake.
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Nanme’ s Lee.

Onen | ooks down at Lee’s hand, a bit disgusted,
doesn’t shake it.

OVEEN
Char ned.

EFFI E
Be nice, Ownen.

Onen kisses Effie’s forehead, naking her a bit
unconfortabl e.

ONEN
It’s good to see you too, Effie.

I NT. M LLS HOUSEHCOLD- - DI Nl NG ROOM TABLE
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and he

Lee, Effie, and Onen are seated around the | arge table.
Wnni e and Carlson stand in the back, along with Oanen’s
security detail, who are all now bruised fromLee s attack

earlier.

EFFI E
This is stupid.

ONEN
No. You have to do this-

EFFI E
|”mnot going to do it. That's
ridicul ous and you know it.

OVEN
It would get you out of LA. And
isn't that the main concern right
now? Maki ng sure you don’t get
killed?

EFFI E
" m not | eaving LAl

OVEN
| just think getting you out of LA
woul d do you sone good anyway.
You’ ve been stuck here all your
life and-
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EFFI E
| like it here.

OVEN
| don’t care that you like it here.
|1l give you two a few days to
finish up your stupid little
training sessions, and then we're
| eavi ng

I NT. M LLS HOUSEHOLD- GYM - A FEW DAYS LATER

Effie is nowtied to a chair, and Lee is tightening the
ropes on her wists.

LEE
Al'l right, now, |’ve got you al
ied up. What’'re you going to do?

EFFI E
| just have a few questi ons.

LEE
O course you do.

EFFI E
Li ke, how did I get kidnapped? Wat
was | doi ng? Where am1? Wio are
you? | do need to know t hese

t hi ngs.
LEE
None of that is inportant.
EFFI E
It’s inportant to nme. | need a back
story.
LEE

No. No, you don’t. Anyway, what
are you going to dototry to
escape”?

EFFI E
| suppose screaming is out of the
gquestion?

LEE
Correct.
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EFFI E
Well, that’s all | got.

LEE
That's pathetic.

EFFI E
Wel cone to ny life.

LEE
Vell, all right. Wiat you' re going
totry to do is not piss themoff.
| know that might be a bit of a
chal | enge for you

EFFI E
Next step?

LEE
Find out if there are any bat hroons
nearby. Scope out your
surroundi ngs. W ndows? Sever al
doors? Try to watch how your
captors nove around the room You
need to listen: to how the floor
creaks, to how the door sounds when
it opens, if the wind or rainis
hitting something on the other side
of the wall. Al right? Hyper
vi gi | ance.

EFFI E
Ri ght. Okay. Just for argument’s
sake, let’'s say that | do get to,
don’t know, convince themto let ne
use the bathroom What then? Are
you telling nme to actually try to
escape? | thought ki dnapped peopl e
were just supposed to be
subm ssive, so they don’t get hurt.

LEE
Vel | -

EFFI E
VWhat ever, tell nme how to get out of
here.
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A SERI ES OF SHOTS:

Lee having Effie wap a towel around her hand and punch
t hrough an open w ndow

Wnni e screaning at Lee and pointing at the broken w ndow
Lee showing Effie how to pick a | ock

Effie throw ng the | ock across the room

I NT. LOLA' S OFFI CE- DAY

Lola is sitting at her desk, once again |ooking at the
manuscript Effie has sent over.

She picks up the phone on the desk and dials a nunber.

| NTERCUTTI NG

Lola in her office, Effie in her bedroom

EFFI E
WIl you be there today? At the
si gni ng?

LOLA
No. Not at this one. But 1’|l be

able to neet up with you on your
next stop up in Seattle next week.
But this is good. People are paying
to see you.

EFFI E
You' re it sound |like you want ne to
be a prostitute.

LOLA
Wel come to the real world, darling.
Don’t be | ate.

Lol a hangs up.

| NT. EFFIE S ROOM SAME DAY

Effi e hangs up her phone. She is wearing hol ey sweat pants
and a t-shirt.
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EFFI E
VWhat a bitch.

Wnnie wal ks in, dressed up just a little bit.

W NNI E
Mss MIIs? Aren’t you dressed yet?
The signing starts in an hour and
it takes forty-five mnutes to get
there in this sort of traffic.

EFFI E
What’s wong with what | have on?

W NNI E
We are not going to have this sort
of di scussion again. You know you
have to | ook nice. Put on that
dress and heel s your brother
brought you fromParis, and | don’t
want to hear a word about how your
feet hurt.

Wnnie exits.

I NT. MLLS HOUSEHOLD - A FEW MOVENTS LATER

Effie emerges fromher room wearing the outfit and | ooking
di spl eased. She wal ks downstairs to see Lee and Carl son
wai ting for her.

CARLSON
Ready, M ss?

EFFI E
No. But | don't really have a
choi ce, now do 17

LEE
Nope. But at |east you | ook nice. A
bit posh. That shoul d be enough.

EFFI E
That’s ridiculous. | feel
ridiculous. | feel like |I'moff to

my funeral. They dress up the
corpses before putting themin the
ground. That’s what they’re going
to do, you know. | get all dressed
up and then they' re going to put ne
in the ground.
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CARLSON
|’ mgoing to start the car.

Carl son | eaves.

LEE
You sound absolutely idiotic. They
woul d definitely change your dress
before putting you in the ground.

| NT. DONMNTOMN LA BOOKSTORE - DAY

A | arge group of people have shown up to the signing, all
hol ding Effie’s newest book entitled: The Professional Grl.

Effie is sitting behind a small desk with stacks of her
books on either side of her and a few pens too. Lee stands
behi nd her, acconpanied by Wnnie and Carl son. Effie and
Wnnie are the only ones who | ook nervous.

The bookstore manager is addressing the crowd and Effie
| ooks back at Lee.

EFFI E
What am | supposed to say when they
wal k up?

LEE

Hel 1 0? 1’ m so happy you’ re here?
Thank you for potentially taking a
bullet for nme?

EFFI E
You' re the worst person, |ike,
ever.

LEE

l’minsulted, really.

BOOKSTORE MANAGER
And, now, w thout further ado, |
present Mss EM MI|Is!

The BOOKSTORE MANAGER steps aside and the line of readers
surges forward, and Effie nervously | ooks at them

FAN 1
H! I’ma huge fan. | couldn't
believe you re actually at a

si gni ng-

Effie hurriedly grabs FAN 1's book and signs it. She hands
it back.
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EFFI E
Thanks for com ng.

Fan 1 is awkwardly pull ed away, obviously angry about his
interaction with Effie.

FAN 2 approaches, even nore bubbly than the previous fan.
Fan 2 is wearing a shirt with the cover of the book printed
on it.

FAN 2
H hello! | have a tattoo of every
opening line of all of your works.
You are like a god to ne.

Fan 2 drops her copy of The Professional Grl on the table
in front of Effie and pulls up the side of her shirt to show
of the very wordy tattoo.

Effi e al nost | ooks inpressed. She opens the book.

EFFI E
Eh...thanks? What’s your nane?

FAN 2
Tayl or.

Effie wites in the book.

Insert: Effie wites in the book: "One of your tattoos is
spell ed wong. xx EM

She hands it back to Tayl or.

BOOKSTORE MANAGER
Next !

| NT. DOWNTOAN LA BOOKSTORE- LATER THAT DAY

The line of customers has died down, only one person is
left.

FAN 3 approaches with a bl anket in her arns.

FAN 3
| wanted to give you this. Just to,
you know, say thanks for all of
your books. They really nean a | ot
to ne.

Effie | ooks nore than just a litt
bl anket and unfolds it. It is a b
each of her books stitched into

|l e wary but takes the
| anket with the covers of
t.
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EFFI E
Aw. ..wel |, that’ just so adorable.
Must’ ve taken a | ot of work.

Effi e hands the bl anket to Wnnie, who folds it up and
places it on the pile of stuff fans have handed to Effie
t hr oughout the signing.

In a nove surprising everyone, including herself, Effie gets
up and hugs Fan 3, who starts crying and clinging to Effie.
Lee eventually has to step in and pry Fan 3 away from Effie.

Effie signs a book and hands it to Fan 3, who is then
ushered away.

LEE
What the hell are you doing?

EFFI E
The poor soul needed a hug.

LEE
You can’t go around huggi ng peopl e
when. ..other certain people want to
kill you.

EFFI E
Aren’t | supposed to be interacting
wi th peopl e? That was your original
job, wasn’t it?

LEE
Yes, but that plan has been altered
because you can’t seemto keep your
mout h shut. Funny little world,
isnt it?

I NT. M LLS HOUSEHOLD LI VI NG ROOM - NI GHT

Effie sits on the couch, surrounded by the stuff the fans
have given her

Lee sits with her, sifting through it.

LEE
You know, with all the books you
spit out, you d think that your
fans woul d spell a bit better.

EFFI E
|’ ve never gotten fan mail before.
This is so exciting.
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Wnnie conmes in with another |arge stack of itens, nostly
letters, in her hands.

W NNI E
Vll, if you hadn’t scared off the
postman wth that dog. Kept trying
to bite himevery tine he cane up
to the door. What was that
creature’ s nane?

EFFI E
Her name was Lol a.

LEE
Li ke...your agent Lol a?

EFFI E
| thought it was fitting. They' re
all a lot of bark, and an even
nastier bite.

LEE
What happened to her?

EFFI E
Onen made ne get rid of her. Said |
couldn’t control her. | think he

just wanted to keep her for
hi nsel f. She always |iked him

| NSERT: Onen getting attacked by a | arge dog outside of
Effie’ s hone.

EFFI E
Anyway. | think I can finish
reading these tonorrow. I’ma bit

tired.

She stands up and starts to |leave. This pushes a few letters
to the ground. Lee bends to pick themup. One catches his
attention.

Effie | eaves and Lee | ooks at W nni e.

LEE
We m ght have a problem

W NNI E
Hn? What do you mean? | thought she
behaved so wel | today.
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LEE
Not with Effie.

Lee hands Wnnie the letter.

W NNI E
(reading the letter)
| finally got to see you today. You
| ooked so beautiful. | can't wait
to have you-

Wnnie drops the letter.

W NNI E
Who was this fronf

LEE
It nust have been soneone at the
si gni ng.

W NNI E
They were all so close to her! They
coul d’ ve-

LEE
But they didn't. They' re playing
with us.

W NNI E
| have to tell Mss MIIs-

LEE
No! She’s finally making progress.
Just...let her sleep, or sonething.
Don’t nmake her worry about this
ri ght now.

W NNI E
You want nme to lie to her?

LEE
No. |I’m asking you to just not say

anything. There’'s a difference.

W NNI E
A very small one.
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I NT. M LLS HOUSEHCLD- DI NI NG ROOM A FEW DAYS LATER

Lee and Effie are sitting at the table, surrounded by small
metal contraptions and C- 4.

Effie has small tools in her hands and is building a bonb
under Lee’s gui dance.

SUB: BOVB LESSONS

EFFI E
This is areally stupid idea, you
know. You’ ve seen the bonbs |’ ve
built. | shouldn’t be trusted with
expl osi ves.

LEE
That’s why |I’mteaching you. So you
don’t have to worry about bl ow ng
yoursel f up. O anything of that
sort. Who knows, maybe it’'Il save
your life one day.

EFFI E
Not conforting. And | really hope
don’t have to save anyone with a
bonb.

She continues to fiddle with the mni-bonb in front of her
on the table.

LEE
Don’'t do that!

He grabs it and throws it out of the w ndow.

An explosion is heard and a bit of debris flies back into
t he di ning room

EFFI E
| told you this was a stupid idea.

| NT. EFFIE S ROOM - DAY

Effie is witing again at her desk. Books about drug cartels
are spread all over the place, along with pictures of

di snmenbered body parts and pictures of gang-related crine
scenes.

Lee wal ks in.
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LEE
Well...l shouldn’t say that |I'm
surprised.

EFFI E

Isn’t this exciting? I'mfinally
havi ng a breakt hrough on this next
book. Who woul d have thought that
bei ng scared shit-less by a

mur derous CEO could real ly get

t hose creative juices going?

LEE
| worry about you sonetines.

EFFI E
| am paying you to worry about ne.
So, good job then.

Lee turns to | eave.

EFFI E
Wait! Could you hand ne that
pi cture?

She waves to a few pictures on her bed.

LEE
VWi ch one?

EFFI E
The one of the head in the plastic
bag. That one.

EXT. M LLS HOUSEHOLD BACKYARD - NI GHT

Lee and Effie are standing on the back porch. They both hold
a renote control. Wnnie and Carl son can be seen through the
wi ndow, both | ooking nervous.

There are two small robots in the large lawn in front of
t hem

EFFI E
So. ..

LEE
You have to press the button to
make it go. Like a toy. Just nmake
it go.
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EFFI E

Where did you even get these?
LEE

Aski ng questions gets you in

troubl e.
Effi e pushes the buttons on the renote control.

One of the small robots noves across the | awn and goes
toward the other robot. Effie hits the other button and her
robot fires sonmething at the other robot, nmaking it bl ow up
and spark.

EFFI E
How f un!

LEE
...you weren't supposed to kill ny
robot. | was supposed to give these

back, you know

EFFI E
Wl |, you should have told nme that
bef ore you gave ne the damm
controller. And what was | supposed
to shoot at if not the other robot?
Hn?

LEE
| don’t know. A fucking tree or
sonet hing. Jesus Christ, those
t hi ngs cost 10 grand a pi ece.

Lee noves to pick up the ruined robot.

EFFI E
"1l pay for it.

Lee picks up the busted robot and shows it to Effie,
uni npr essed.

LEE
You better.

EXT. SUBURBAN LA STREET, QUTSIDE OF THE M LLS HOUSEHOLD
- DAY

Matt and M key are | eaning against a car. They are staring
at Effie s house.
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MATT
| dunno, man. This just seens a
l[ittle stupid.

M KEY

Shut up. We're already in deep shit
with Marco. Don’'t nmake it worse.

MATT
Not ny fault. | just don’t
under st and what that has to do with
thi s broad.

M KEY
Marco |i kes her books. He knows she
saw themtal king. Wants to pl ay
around with her a bit. Likes the
chase. |'"mserious, | think he's
got a thing for her.

MATT
Man. ..that’s kinda nessed up

M key hits Matt in the back of the head.

M KEY
You’ re a fucking noron

Effi e opens the front door and slowy wal ks out onto her
front porch. Lee can be seen behind her. They say sonething
to each other that can’'t be heard.

Ef fi e does her usual junp-around-to-punp-herself-up routine
bef ore dashing out into the front lawn to grab the norning

paper. She has to dodge the strange |lunps in her |awn. She

then retreats back into the house.

MATT
VWhat the hell was that?

M KEY
| don’t know, man. But you're
telling Marco that the guy is stil
around. Mght be a bit of a
conpl i cati on.

MATT
You suck, man.



| NT. EFFIE S ROOM -
Effie is on her bed,
The news channel

NEWSCASTER
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LATER THAT NI GHT
| ooki ng over crinme scene photographs.

is on her television.

... A mass grave has been discovered

just outside Los Angeles this

morning. While the identities of
the victinms have yet to be

rel eased, it is wdely specul ated
that this is related to the string

of di sappearances over the |last few

mont hs. .

Wnnie wal ks into the room holding a stack of

her hands.

Effie turns off the tel evision.

letters in

W NNI E

More |letters arrived today.
EFFI E

Fan stuff?
W NNI E

Yes. Apparently,

Lol a’ s been

hording letters like this for you

at her office.
few. You know,
wet .

Wnnie hands the letters to Effie,
of them

EFFI E

These are just a
to get your feet

who qui ckly opens a few

(reading froma letter)

"Dear Mss MIls, | just wanted to
| et you know that your books keep
me sane. |’ve been at Ckl ahonma

State Penitentiary for
years for a nurder |
and 1'd love it

books. |
w fe-"

prom se |

didn't nurder

al nost ten
didn’t conmt
I f you took a | ook
at ny case for one of your

next
nmy

Effie sets down the letter and grabs the next one w thout

finishing it.
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EFFI E
"l saw you today. You |looked really
pretty. | want to touch your hair
as you wite and I want to snel

your skin-"
Effie sets that letter down too.
EFFI E
Maybe | shouldn’t take up replying
to fan mail .

W nni e hands her one nore letter.

W NNI E
Maybe they’'re not all that bad. If
this one is bad, then, I won't pick
these up from Lol a anynore. |

prom se.
Effie opens the letter.

EFFI E
"l saw you today. You were afraid
to | eave your house. Like a scared
little kitten. Is that what you
are, Kitten? Scared of the outside
wor | d? You shoul d be. You shoul d be
scared. Because |I’'mcomng to find
you. And we’re going to have sone
fun. You never should have |eft
your house."

Effie sets down the letter and | ooks at Wnni e.

W NNI E
VWhat was that?

EFFI E
|...don’t know. |I-I think |I should
call Lee.

W NNI E

(shouting into the hallway)
Lee!

Lee wal ks into the room

LEE
What ?

Effie hands himthe letter. And he reads it before setting
it down.
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LEE
Shit.

EFFI E
Shit? Shit what? Just tell ne that
the stupid letter is just from sone
fanatic. Lee, please-

A SERI ES OF SHOTS
Wnni e and Carlson locking all of the w ndows.

Lee assenbling a series of guns.

Onen comng into the house, followed by his security detail
Onen and Effie fighting.

Lee giving Effie a gun.

Effie accidentally firing the gun, nearly hitting Lee.

Lee taking the gun away fromEffie.

EFFI E
Sorry.
LEE
You’ re a noron.
Owen’s security detail installing small cameras all over the
house.

Lee and Carl son repositioning the caneras.

Onen and Lee staring at each other. The tension i s obvious.
Effie stealing a gun back from Lee s collection.

Lee, Owen, Carlson, and Onen’s security detail all over the
house.

I NT. EFFIE' S ROOM - LATER THAT NI GHT

Effie is under the covers on her bed, obviously not asleep.
She pulls the gun she took fromLee out from under her
pillow and | ooks at it.

It is quiet in the house. Everyone el se has gone to sleep or
is being particularly quiet while standi ng guard.
Effie sits up in bed, still holding the gun.

The sound of glass breaking is heard, followed by a
screeching al arm

The door to the bedroom opens and Lee hurries into Effie’s
room
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LEE
Come with nel!

Lee grabs her wist and drags her out of the room

| NT. M LLS HOUSEHCLD- HALLWAY - CONTI NUOUS

Lee continues to drag Effie along until he comes to a door.
He opens it.

I NT. M LLS HOUSEHOLD- SAFE ROOM - CONTI NUQUS

Lee pulls Effie inside and cl oses the door behind him His

guns are lined up on the walls, along with quite a bit of
ot her weaponry.

EFFI E

This was ny nother’s study!
LEE

Well, nowit’s your safe room

You' re wel cone.
He spots the gun in her hand.

LEE
When did you get that?

EFFI E
| took it when you weren’'t | ooking.
You really need to be nore aware of
your surroundi ngs.

Lee takes the gun away fromher. She tries to grab it back
but fails.

LEE
Your sense of hunor is just fucking
st upendous t oday.

EFFI E
Hey! | could be using that to
defend nysel f agai nst whoever just
broke ny wi ndow

LEE
O-and this is the nost likely
situation-you d end up shooting
yourself in the face before they
even got the opportunity.



EFFI E
Are we really having this
conversation right now?

LEE
You started it.
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I NT. M LLS HOUSEHCOLD- SAFE ROOM - LATER THAT NI GHT

Effie is asleep on the floor.

Lee is propped up agai nst the door,
hi s hand.

still holding a gun in

A knock is heard on the other side of the door.

CARLSON (O S.)
All -cl ear.

Lee stands up and unl ocks the door.

Carl son conmes in, followed by Wnnie, who | ooks a bit

di straught.

LEE
What happened?

CARLSON

Someone just threw a brick through
a wi ndow. There was a note. |-

W NNI E

A note which we will not be giving

to Mss MIls under any
ci rcumnst ances.

LEE
Wy ?

CARLSON

The police are here. They want to

speak to Effie.

LEE
"1l wake her up.

Lee wal ks over to Effie and nudges her with the toe of his

boot .

LEE
Wake up.



60.

EFFI E
Fuck off.
She rolls over.
LEE
W were only in here for ten
m nutes. | don’t even know how you

fell asleep! Get up! The police are
here and need to talk to you about
what happened.

EFFI E
| don’t even know what happened.
This is pointless.

Effie gets up and starts wal king toward the door.

W NNI E

They just want to talk to you

because you own the house. Sinple

stuff. | promse, Mss MIls. It’l

be over before you know it.
EFFI E

| want chocol ate chi p pancakes in

t he norni ng.

W NNI E
Consider it done.

Effie wal ks out of the room

| NT. M LLS HOUSEHOLD- HALLWAY - CONTI NUOUS
Effie wal ks down the hallway, toward the stairs.
She wal ks down them

Lee, Carlson, and Wnnie foll ow behind her.

I NT. M LLS HOUSEHCLD LI VI NG ROOM - CONTI NUOUS

Two policenen, DAVI DSON and BROAN, are seated on the couch.
Onen and his security detail are staring at them

Onen wal ks up to Effie.
OVEN

(whi speri ng)
Keep your nouth shut.
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EFFI E
Al ways the hel pful one, Owen.

The police officers stand up and usher Effie into one of the
seats. Davidson has a snmall notebook in his hands. On the
top of one of the pages, it says "MIls, Effie."

DAVI DSON
Thank you for com ng downstairs,
m’am |'mOficer Davidson and

this is Oficer Brown.

EFFI E
Yeah, sure.
BROWN
Well, we’'re here obviously because

your al arm went off when soneone
threw this brick through one of
your w ndows.

Brown holds up a plastic bag that holds a | arge cenent
bl ock.

EFFI E
Hm how i nteresting.

Lee hits her in the back of the head without getting the
attention of Davidson and Brown.

LEE
(whi speri ng)
Sarcasm won’t hel p. Just get them
to | eave.
EFFI E
So. Slow night at the precinct?
W NNI E
Mss MIIs!
BROVWN

W assure you, Mss MIIls, that we
are taking this very seriously. W
know your past with-

Davi dson clears his throat and shakes his head, cutting
Brown of f.

DAVI DSON
Don’ t.
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EFFI E
No no. | want to hear this.

DAVI DSON
As he was saying, we're taking this
case very seriously. W know you
contacted energency services a few
days ago about an altercation you
had with a group of nen on..

He | ooks at his notebook.

DAVI DSON
...Myrtle Street at the Harbor. Do
you happen to believe that these
events are connected?

EFFI E
No.
BROVN
El abor at e.
EFFI E
| s that required?
DAVI DSON
It is highly recommended.
EFFI E
. why?
BROMN

Ma’am are you trying to hide
sonet hi ng?

EFFI E
No. | was rudely woken up by ny
alarmgoing off in the mddle of
the night and then shuffled off to
the safe room by ny bodyguard-

LEE
| am not your bodyguard!

EFFI E
-and now you're questioning ne |like
|’mthe one who threw the brick in
t he wi ndow.

DAVI DSON
Mss MIls, | apologize if we've
of f ended you-
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EFFI E
Apol ogy not accept ed.
W NNI E
Mss MIIls, honestly.
EFFI E
What? | was raised to tell the
truth.
BROVN

Are you trying to stall for sone
reason, ma’ anf

EFFI E
|’mnot stalling! And I'ma little
insulted that you woul d assune
t hat -

DAVI DSON
Just answer the question. Do you or
do you not believe that there is a
connecti on between these two
event s?

Effie | ooks at Lee.

EFFI E
No. No | do not. This is LA People
get bricks thrown through their
w ndows all the timne-

BROWN
Not in this neighborhood.

EFFI E
| just don’t see what the big dea
is. You can find the little punk
who did it and I'Il send hima
signed first edition of ny newest
book. Thank you, goodni ght.

She starts to | eave.

BROWN

W'l be back to check on you, M ss

MIls.
EFFI E

Fantastic. But don’t expect such a

war m wel cone next tine.

She | eaves.
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I NT. EFFIES ROOM - LATER THAT N GHT

Effie is on her bed again, covered in her blankets,
obvi ously a bit unnerved.

Lee conmes in and sits on her bed.

EFFI E
If you' re going to yell at ne, you
m ght as well get it all out now,
|’mreally tired.

LEE
| just wanted to say that | thought
you did pretty well for an amateur
t oni ght .

EFFI E
Aw, thank you for that backhanded
conplinment, Lee.

LEE
| nmean it. But nmaybe next tinme, you
don’t antagoni ze the cops, Yeah?
Just a thought.

EFFI E
Sounds a little boring to ne.

EFFI E
Do you think that it is connected?

Lee pulls out a fol ded piece of paper and hands it to her.

LEE
Wnnie didn't want you to have
that. Want to tell ne why?

Effie unfolds the note without |ooking at it.

EFFI E
When did you get this?

LEE
It was tied to the brick that cane
t hrough your w ndow.

EFFI E
(reading fromthe letter)
"Effie. 1 do hope you’' re enjoying
your time, holed up in your house.
|”ve been a fan of your works for
such a long tinme-1 just want to ask

( MORE)
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EFFI E (cont’ d)
you a question, just one: what
woul d you do to keep your famly

safe? 1'Il nake it easy on you,
come out to play with ne in a week
and Il make sure no one el se gets
hurt. -M

She refolds the note and hands it back to Lee.

EFFI E
Mis Marco, isn't it?

LEE
Real | y? Qut of all of that, you ask
who "M is?

EFFI E

|’ mnot good with dealing with
enotions, renmenber? You really
shoul dn’t be all that surprised by
this. And honestly, for a
billionaire CEQ he could ve been a
bit nore covert. Like Batnan.

Lee | eaves.

Ef fi e goes back under her covers and cries.

I NT. M LLS HOUSEHOLD LI VI NG ROOM THE NEXT DAY
Effie is editing on the couch. Wnnie is cleaning.
The doorbell rings.

W NNI E
"1l get it.

EFFI E
Thanks.

W nni e | eaves.
Effie continues to edit on the couch.
W nni e conmes back hol di ng a package.

W NNI E
It’s for you.

W nni e hands Effie the package. Effie rips it open and
screans, throwng it down. Severed fingers roll out of the
box and around the fl oor.
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W NNI E
Carl son! Carlson get in here right
nowt

Carl son and Lee run in.

CARLSON
VWhat -what is it?

Lee bends down and picks up a finger. He then bends down and
grabs a bl oody note that had rolled out along with the
fingers.

EFFI E
God damit, Lee! That’'s so gross!

He unfolds it.

LEE
(reading fromthe note)
"You’' ve proven that you can keep
your nouth shut. But it’s too |ate.
Enj oy the souvenirs. See you soon."
It’s signed by M

Effie picks up a finger.

EFFI E
Whose fingers are these?!

CARLSON
| think there are sone thunbs in
this ness too.

W NNI E
What is wong with you peopl e?

EFFI E
It’s a | ogical question, Wnnie. |
want to know whose fingers |I’'m
hol di ng.

W NNI E
|"mcalling the cops!

EFFI E
You can’t!

W nni e grabs the tel ephone.

W NNI E
This is absolutely ridicul ous, Mss
MIlls. You have to call the police.
Thi s cannot go on any | onger -
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CARLSON
Wnifred, if you don’t want M ss
MIlls to end up at the bottom of
the ditch, | would recomend you
put the phone down.

W nni e puts the phone down.

CARLSON
Good.

Effie continues to fiddle with the fingers and thunbs on the
floor. She holds one out to Lee.

EFFI E
Do you think we could run these
prints through a database and find
out who they bel ong to?

LEE
Why ?

EFFI E
| wouldn’t want to be without ny
fingers. Dead or alive. 1'd prefer
to be a pretty corpse.

W NNI E
What is wong with you?
| NT. EFFIES ROOM - SAME DAY
Effie is typing again at her desk. She is a bit excited.
The phone rings.

She picks it up

| NTERCUTTI NG
Effie in her bedroom Lola in her office.

EFFI E
Hel | 0?

LOLA
| hope for your sake that you're
witing right now.



EFFI E
Hello to you too, Lola. And,

despite your valiant efforts, | am
still a recluse. O course |’'m
writing.

LOLA
Wel |, good. Because |’ m | ooking

over the latest edits and |I'm
al nost i npressed.

EFFI E
It’s always a pleasure talking to
you, Lola. You re so inspiring.
Truly.

LOLA
| hope you renenber I'mgoing to
see you in Seattle in a few days.
You can’t hide fromne forever.

EFFI E
Il see you in a week!

She hangs up.

W nni e wal ks in.

W NNI E
VWll, | buried the fingers. They're
under the tree in the backyard.
EFFI E
| thought we were gonna run the
prints-
W NNI E

You were the one that didn't want
to get the police invol ved-

EFFI E
But we coul d have had Omen or Lee
run them We coul d have-

W NNI E
No! You are in enough trouble as it
is. W are not going to have you
get arrested for snooping around in
gover nnment dat abases-

EFFI E
Maybe that’d be a good idea. Being
injail-
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W NNI E
This isn’'t funny, Mss MIIs!

EFFI E
It’s alittle funny!

W NNI E
| didn't raise you this way!

W nni e | eaves.
Effi e sighs and goes back to her writing.

Lee comes in.

LEE
What was that about?

EFFI E
My sense of hunor isn't for the
faint of heart, | suppose.

LEE

She was real ly upset.

EFFI E
Just leave it alone, Lee! Don't
worry about it!

The doorbell rings. Both Lee and Effie get up to answer it.

I NT. M LLS HOUSEHCOLD, CONTI NUOUS

Effie and Lee wal k out of her room

I NT. M LLS HOUSEHCLD LI VI NG ROOM - CONTI NUQUS

Lee opens the door to see Brown and Davidson. Brown is
hol di ng a package.

LEE
Ah, what an unfortunate surprise.

He steps aside to let themin.

BROWN
This was on your front porch.

Effie takes it and sets it down on a table.



70.

EFFI E
What are you doi ng here?

BROMWN
We told you that we’d check up on
you. Just doi ng our job.

Lee wal ks over to the package. He presses his ear to it
before running to Effie. He grabs her hand and starts to
drag her away.

LEE
Run!

SuB: THE BOVB

I NT. M LLS HOUSEHCOLD- DI NI NG ROOM - CONTI NUQUS
Lee tugs Effie behind the table.

An explosion is heard, debris flying throughout the house
and raining down on Effie and Lee.

A large piece of debris hits Effie in the head, knocking her
out .

| NT. HOSPI TAL ROOM - NEXT DAY

Effie is awake and on a hospital bed with a bandage on her
head. Carlson and Wnnie are with her.

DOCTOR GOMEZ cones i n.

DOCTOR GOVEZ
You re free to go, Mss MIIls. Just
be sure to have Wnifred | ook at
that every few hours. You re very
lucky to have a forner nurse in

your enpl oy.

EFFI E
Thank you, Doctor Gonez. Al ways a
pl easur e.

Carl son helps Effie off the bed and Doctor Gonez | eaves the
room
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| NT. HOSPI TAL LOBBY - SAME DAY

Carlson is walking in front of Effie and Wnni e behind her.
But Carlson quickly stops when he | ooks out of the hospital
doors.

CARLSON
You need to take a deep breath for
me, Effie.

EFFI E
What ? Why?

CARLSON
There may or may not be a | arge
crowd out si de.

EFFI E
Excuse me?

W NNI E
Cal m down, Mss MIIs.

CARLSON
| just need you to be calm 1['11
protect you.

EFFI E
VWhere's Lee?

W NNI E
VWhere’'s Onen?

CARLSON
They were both back at the house,
trying to deal with the cops-

EFFI E
| " mnot going out there.

CARLSON
You have to go out. You can’'t stay
in here. The nost | can do is pul
the car around to the front of the

steps, but they're still swarm ng.
EFFI E
You know how | feel about this,
Car | son-
W NNI E

We'l| protect you.



72.

Effie | ooks out the door and, sure enough, there are a quite
a few photographers and journalists stationed outside,
caneras al ready fl ashing.

EFFI E

|’ m not going out there. You can't-
CARLSON

You' re | eaving and you' re going to

be fi ne.

Carl son exits and Wnnie tries to calmEffie down with
little success.

Carl son cones back in.

CARLSON
Ckay. W have to go.

W nni e and Carl son each grab one of her hands and start to
| ead her out of the hospital.

EXT. HOSPI TAL PARKI NG LOT, CONTI NUQUS

Wnnie, Carlson, and Effie step out into the parking | ot and
are instantly surrounded by the journalists and the
phot ogr aphers. The group of three try to push through the
crowd.

PHOTOGRAPHER 1
Over here, MII s!

JOURNALI ST 1
What happened at your house?

PHOTOGRAPHER 2
Show us what'’s under the bandage!

JOURNALI ST 2
| s someone trying to kill you?

PHOTOGRAPHER 1
How i s your next book com ng? Wen
is it due out?

Effie starts to hyperventilate. And she stunbl es.

CARLSON
Come on, we're alnpst to the car
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W NNI E
Mss MIIs-

They try to pick her up but can’'t because of the pressure
fromthe building crowd.

The phot ographers and journalists get even closer to Effie.
They effectively separate Wnnie and Carlson fromEffie.

PHOTOGRAPHER 2
| s she having a panic attack?

JOURNALI ST 1
Are you all right, Mss MII|s?

PHOTOGRAPHER 1
C non, give us a |look, MIIs!
This’ Il make the front cover!

Lee pushes his way through the crowd and pulls her to her
feet. He then carries her to the car where Wnni e and
Carl son are waiting.

I NT. CARLSON S CAR, CONTI NUCUS

Lee and Effie are in the back seat. Lee is holding Effie
close as the car drives away fromthe hospital. A few of the
phot ographers and journalists had followed Effie and Lee to
the car and are nearly run over by Carl son.

LEE
Cal m down. You' re safe.
Everything’s going to be all right,
okay?

EFFI E
| can’t breathe.

Lee grabs one of her hands and places it over his chest and
he pl aces one of his hands on her chest.

He makes an exaggerated show of breat hing.
LEE
Foll ow nme. Hear ny breathing. In
and out.

Effie tries to mmc his breathing but she’s failing, and
she’ s crying.
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LEE
You can do it. Come on. Breathe
with ne.

He continues to help Effie breathe as Carl son drives and
W nni e | ooks over them

Eventual |y, Effie cal ns down.

EFFI E
Thank you.

W NNI E
Do you need sone water?

She grabs a bottle of water and hands it to Effie, who
greedily chugs the entire bottle.

EFFI E
Where are we goi ng?

LEE
Your brother’s holed up in one of
t he hotels downtown. Created a bit
of a tenporary safe house for you
and himon an entire floor. He says
he’s got a plan to clear this whole

t hi ng up.
EFFI E
He’' s al ways been a bit dramatic.
LEE
Your house just bl ew up.
EFFI E
Was anyone el se hurt?
CARLSON
Just a few bunps and scratches,
M ss.
EFFI E
What about the cops? Weren’'t they
wi t h-
LEE

They m ght be dead.

W NNI E
| thought we agreed to not tell her
about that!



LEE
You two agreed to not tell her. |
don’t understand why you try to
keep her out of the world. And lie
to her.

CARLSON
Not |ying. Just not telling the
whol e truth

W NNI E
There’'s a difference.

EFFI E
How | ong have you guys been keeping
stuff like this fromnme?

CARLSON
That really depends on what you
mean by "stuff like this," you
know.

EFFI E
You' re not meki ng yourself sound
very good right now, Carlson. You
too, Wnnie.

W NNI E
W were just trying to protect you.

EFFI E
Well, considering that ny house
blew up and I’mon the run froma
drug cartel, | can safely say that
you’ ve done an absolute shit job of
protecting ne.

The cars slows to a stop

CARLSON
W' re here.

LEE
Omven’s on the sixth floor. 1711
wal kK you up

Lee gets out of the car and closes the door behind him

EFFI E
Are you not coming up too?

75.
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CARLSON
No. We're staying down the street.
Ownen said it was for safety
precauti ons or sonething.

EFFI E
You know I’ m mad at you but that
doesn’t nean | want to see you guys
get hurt. Come up with ne.

W NNI E
Ckay.

The door by Effie opens and Lee sticks his head in.

LEE
What’ s goi ng on?
EFFI E
Carlson’s going to park and they're
comng up with us. I don't Ilike
t hem not being cl ose.
LEE
Al right, then. I'lIl wait in the
| obby. Hurry and park. Get off the

street.

He shuts the door.

| NT. UPSCALE HOTEL LOBBY - DAY

Effie, Wnnie, and Carlson walk into the | obby. Lee is
sitting on one of the couches and stands up when he spots
them He wal ks over to Effie.

LEE
W have to go. C non. Onen’s
wai ting and acting |ike a conplete
t wat .

e follows Lee to the elevator and Wnnie and Carl son

Ef fi
I 1 ow.

fo
| NT. HOTEL ELEVATOR - CONTI NUOUS
Monot onous nusi c plays as the el evator rises.

EFFI E
| hate el evator nusic.

The el evator reaches the sixth floor and the door opens.
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I NT. HOTEL HALLWAY - CONTI NUOUS

The group step out into the hallway are inmedi ately
surrounded by nmen with guns.

SECURI TY DETAIL 1
Oh, it’s just them Let them pass.

The nmen with guns step back and let the small group through.

LEE
Trigger happy yanks.

EFFI E
Don’t push it. They're very trigger
happy. And they have absolutely
awf ul ai m

They stop in front of a door and Lee knocks tw ce.

The door opens and Onen steps out.

OVEN
About tine you got here. | was
ready to send out a search party

for you.

I NT. ONEN S HOTEL ROOM - CONTI NUQUS

They all enter the room Mre of Oven’s security detail is
in the room | ooking out the wi ndow with binoculars, etc.

EFFI E
Ri ght. Because your search parties
work so wel|.

OVEN
That was one tinme. It wasn't ny
fault that the guy was actually in
several pieces by the tine we were
assigned to protect him

EFFI E
Conforting. So conforting.

She sees several pieces of her luggage in the corner of the
room

EFFI E
Am | goi ng sonewhere? | thought I
was j ust-



OVEN
They bl ew up part of our house,
Effie. 1"mgetting you out of the
country. You're comng with nme back
to Paris for a conference.

EFFI E
| hate Paris. And | have a book
tour.

OVEN
| don’t think you have a choi ce.
It’s either Paris or getting bl own
up. And you didn’'t even want to go
on this book tour!

LEE
What’s wong with Paris?

OVEN
She got | ost there when she was a
kid. Never fully recovered.

EFFI E
That’s not the whole story and you
know it!

OVEN
Anyway, as | was saying, you're
going to Paris. There isn't a
second option for you.

EFFI E
" mnot going to Paris! You can’t
make mne!

W NNI E
Mss MIIls, you re being a bit
ridicul ous right now.

EFFI E
| just...don’t want to go to Paris.
Ckay?

LEE
| think it would probably be for
the best if you went with your
br ot her.

EFFI E
| can’t believe you re taking his
si de!
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LEE
You hired ne to keep you safe.
You' d be safe in Paris. They can’t
get to you there.

EFFI E
Fi ne. When do we | eave?
OVEN
I n the norning.
EFFI E
Fi ne.
OVEN
You' re saying "fine" a lot right
Now.
EFFI E
Fi ne.

She exits into the hall
She cones back in.

EFFI E
Where’ s ny roon?

I NT. EFFIE S HOTEL ROOM - NI GHT

Effie is sitting on the hotel bed, typing on her conputer.
Her notes are scattered around her and sone are slightly
si nged.

A knock is heard.

Effie gets up and answers the door. Lee steps in and she
shuts the door.

LEE
Still witing?

EFFI E
Just because 1’mgetting shipped
off to a foreign country in the
nmorning |ike sone unwant ed
stepchil d because sone batshit
crazy weapons tycoon bl ew up ny
chi | dhood honme doesn’t mean | have
to change ny habits.



LEE
Good poi nt.

EFFI E
What’ re you doi ng here? Thought you
wer e packi ng.

LEE
Just wanted to say bye. Since Onen
won't let nme tag al ong.

EFFI E
He’s a bit of dick. Sorry about
that. Wsh you could cone.

LEE
| had fun.
EFFI E
Me too.
LEE

You're way nore troubl esone than
you’' re worth, though.

EFFI E
Always the charnmer. Can’t say |’|
m ss that.

They are both quiet.

EFFI E
Well, um |I...thank you for
protecting ne and getting back out
in public. Even if it did result in
me getting chased down by a group
of crazies and part of my house
bei ng blown to bits.

LEE
Not ny best work. But if you hadn’t
called the cops, | don't think your
house woul d’ ve been bonbed.

EFFI E
Don't blame this on nme. | really

think that if you hadn’t taken ne
to-

LEE
Goodnight, Mss MIIls. It was a
pl easure to work for you

80.
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I NT. EFFIE S HOTEL ROOM - NEXT MORNI NG

Effie is asleep.

A knock is heard.

Effi e doesn’t nove.

The knock gets | ouder.

O/EN (O S.)

God dammit, Effie. You were
supposed to be awake twenty m nutes
ago!

Effie finally wakes up. She gets to her feet and answers the
door.

EFFI E
Good norning, darling brother of
m ne.

OVEN

Are you even ready to go? The jet
| eaves in like an hour.

EFFI E
It’s your jet. It can’'t |eave
wi t hout you.

OVEN
It’s the agency’s jet-

EFFI E
That you donated. Still,
technically yours.

OVEN
-1 can’'t just use it however |
want. They need it back by next
week for something. Going to Prague
or what ever.

Ownen steps into the hotel room

EFFI E
VWhen do we need | eave? Like, at the
| at est ?

OVEN

| n seven m nutes.
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EFFI E
And how many seconds? | want to
drag this out as much as possi bl e.

OVEN
Go get dressed!

| NT. UPSCALE HOTEL LOBBY - LATER THAT DAY

Onen and his security detail are chatting up the
receptionist as Effie, Wnnie, and Carlson sit with their
| uggage toward the back of the | obby.

EFFI E
| can’t believe | have to be stuck
on a plane with himfor, I|ike,
fourteen hours.

W NNI E
Well, at |least he said you d have

your own little safe house while
they get everything sorted on this
side of the ocean.

EFFI E
Because |1'd hate to have to kill ny
brot her on foreign soil. M ght
cause a bit of a shit stormfor
hi m

W NNI E
Language!

EFFI E
Excuse ne, it mght cause a bit of
a crap stormfor him M apol ogies,
W nni e.
Onen and his security detail start to wal k toward W nni e,
Carlson, and Effie. Carlson notices this.

CARLSON
W'l neet up with you in a few
days. Just need to sort out sone
things for you here.

Carl son and Effie hug.

EFFI E
"1l mss you.
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CARLSON
W'l see you in just a few days.
You won’t even know we aren’t
ar ound.

She hugs W nni e.

W NNI E
You'll be fine, Mss MIls. It’'s
just a few days.

EFFI E
Doesn’t nean | won’t m Ss you.

Onen’s security detail takes all of the bags out of the
hotel | obby.

OVEN
Time to go, Effie.

Effie starts to walk away with Onen.

EFFI E
|1l see you guys |ater!

EXT. UPSCALE HOTEL - CONTI NUQUS

Onen and Effie wal k toward the back door of a |arge SUV. One
of the security guards is driving.

I NT. OAEN S CAR - CONTI NUQUS

Effie and Onen get seated and buckl ed. The car pulls away
fromthe curb.

OVEN
W’'re already |ate.

EFFI E
| wasn’t the one getting a blow job
fromthe pretty maid upstairs.
Learn to keep it in your pants if
you’' re al ready freaking out about
tinme.

OVEN
| was trying to relieve sone
stress-



EFFI E
Punch a wall or sonething. Run
around. Don’t-

ONEN
Don't | ecture me on what | can and
cannot do. You're a damm shut-in.

EFFI E
And I'’mfree of STDs. Renenber that
gonorrhea scare you had when you
went away to Yal e?

Qunshots are heard and the driver is shot. Th
and hits a lanp post. Effie screans. Oaen and
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e SWV swerves
t he ot her

security detail officer are either unconscious, dead, or

struggling to get their seat belts off.

EFFI E
Onen? Onen! Wake up!

The front of the SUV catches fire.

EFFI E
Ownen, wake the hell up!

The door nearest Effie opens and she is haul e
several nmen in nasks.

EXT. LA STREET - CONTI NUQUS

Effie is pulled fromOnmen’s SUV across a busy
and her ki dnappers al nost get hit by several

EFFI E
What the hell?! If you re trying to
ki dnap ne, you m ght want to keep
me saf el

They approach a van and the door slides open,
anot her man, KIDNAPPER 1, in the mask.

Kl DNAPPER 1
Hurry up, man!

Kl DNAPPER 2
We're trying! You were the one that
said this needed to happen now -
during the fuckin’ nmorning traffic.
Do you have a death w sh or
somet hi ng?

They push Effie into the van.

d out by

street. Effie
cars.

reveal i ng
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I NT. VAN - CONTI NUOUS

Effie stunbles a bit, but is caught by Kidnapper 1. He
qui ckly handcuffs her. The door to the van is closed and the
van drives away.

EFFI E
This is ridicul ous.

| NT. HOUSE - LATER THAT DAY
Effie is pushed into a chair.

MARCO
Vell, it is always a pleasure to
nmeet one of ny favorite authors.

EFFI E
Always a pleasure to neet a fan.
Are you the one that has the finger

fetish?

MARCO
It’s not a fetish. That was a
t hr eat .

EFFI E

Ri ght. Excuse ne. Pl ease continue.

MARCO
That nouth of yours is what got you
here, you know. If you had just
| earned to keep those pretty lips
of yours closed, you mght still be
able to stay hidden in your hone
and wite to your heart’s content.
But you had to be a rat. And do you
happen to know what happens to
rats?

EFFI E
Uh-

MARCO
They get exterm nat ed.

EFFI E
That was a terrible, terrible
anal ogy.

Marco | eans down near her and fiddles with her hair.



86.

MARCO
| " ve al ways wondered what you
| ooked |i ke, you know, up cl ose.
What your hair feels like, if your
eyes actually sparkle like they do
in that stupid author’s photo.

He sighs and sniffs at her hair.

MARCO
| can’t believe you're finally
her e.

I NT. LAX TERM NAL - SAME DAY

Lee is sitting in one of the nmany chairs, playing a gane on
hi s phone.

| NTERCOM
British Airways flight 5398 to
London, Heathrow i s now boarding. ..

A new nessage appears on his screen. He taps it and a video
| oads.

Effi e appears on the screen, tied to a chair, and | ooking a
little beaten up but still ornery.

Kl DNAPPER 1
Tell them what Marco sai d.

Effie stays silent until a hand reaches out and hits her.
EFFI E

Jesus. Ow. Okay. Fine. No need to
get hostile.

Kl DNAPPER 1
Get on with it!
EFFI E
So rude. Anyway, |’ m supposed to

tell you that we’re going to play a
gane-jeez, isn't that copyrighted?

She gets hit again.

EFFI E
You have three hours to find ne
before ny body parts start
appearing all over the city. And
you’ re supposed to bring any sort

( MORE)
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EFFI E (cont’ d)
of evidence that we may or may not
have. Even if we did have
evi dence--not saying that we
do--don’t you think you blew it up
when you bonbed ny house? Just a
t hought. 1’ mjust saying.

KI DNAPPER 1
If you aren’t here in three hours,
the first thing to go is her

t ongue.
EFFI E
Aw, | |ike ny tongue!
The vi deo stops.
| NTERCOM

...last call for British A rways
flight 5398 to London, Heat hrow.

Lee stands up and | eaves.

| NT. MARCO S HOUSE- BASEMENT - SAME DAY

Effie is still tied to a chair. Kidnapper 1 and Ki dnapper 2
are still standing with her.
EFFI E

He’s not going to come, you know.
You mght as well give up. H's

pl ane to London shoul d’ ve | eft

al r eady.

Kl DNAPPER 1
Are you saying you want us to just
hurry up and kill you?

EFFI E
Uh-

Kl DNAPPER 2
Because we’'re getting really tired
of your smart nouth.

EFFI E
| " ve never really understood that
term smart nouth. Like, can nouths
t hensel ves be inherently smart? O
is it-

She gets hit again.
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Kl DNAPPER 2
Shut up!

EFFI E
Jesus. Fine. But this is going to
be a long three hours, I'mtelling

you that now. And | really don't
t hink that Marco woul d appreciate
you talking to ne like that.

I NT. M LLS HOUSEHOLD- LI VI NG ROOM - SAME DAY
Wnni e and Carlson are sorting through the burnt remants of
the living room The bonb appears only to have affected the

living roomand not nuch el se of the house.

Lee barges in.

LEE
Has anyone touched Effie’s roonf
W NNI E
Aren’t you supposed to be in
London?
CARLSON

No. Except Owen and his goon squad
when they canme to grab her cl othes.

Lee runs out of the living room

I NT. EFFIE'S ROOM - SAME DAY

Lee barges into her roomwhich is a bit nessier than the way
she usually kept it.

Lee goes over to her desk to see nost of her edits and
inspirational crinme scene photos gone.

He bends down, however, and picks up a packet of paper that
had been wedged between the desk and the wall. It is |abeled
LA Rooks.

It looks like a bit of a wikipedia article. But Effie’s
handwiting is all over it.

Lee turns a page to see a map of the area with circles drawn
all over it.
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I NT. MARCO S HOUSE- BASEMENT

The ki dnappers have brought down a television to watch while
waiting for Lee to show up. They’ re watching sonmething |ike
Keeping up with the Kardashians with their backs to Effie
who is still tied to a chair.

EFFI E
| really need to pee.

The two nen don’t respond to her.

EFFI E
Do you really want to clean ny pee
off the floor? Serious question
ri ght now.

Ki dnapper 2 gets up and undoes her restraints and haul s her
to her feet and drags her to a small door at the side of the
room He opens the door to reveal a small bat hroom

Kl DNAPPER 2
You have five mnutes and then I'm
comng in after you

EFFI E
Ki nky.

She steps in and shuts the door in his face.

I NT. LEE' S CAR

Lee is driving around LAwth Effie’s map in his hands. He
drops it for a noment to pick up his gun and nakes sure it
i s | oaded.

I NT. MARCO S HOUSE- BATHROOM

Effie | ooks at the bathroomand then at the small w ndow on
the back wall. She | ooks at her surroundi ngs and sees a
smal | towel hanging on the wall. She grabs it and waps it
around her fist before wal king toward the w ndow. She
flushes the toilet and turns on the water on the sink before
punchi ng the wi ndow with her towel-covered fist and she then
qui ckly hoists herself through the hole. She gets stuck for
a nonent.

EFFI E
God damm t.

She manages to unstick herself and shimy out of the
bat hr oom
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EXT. MARCO S HOUSE - CONTI NUOUS
Effie is surrounded by an upscal e nei ghbor hood.

KIDNAPPER 1 (O S.)
(fromthe bathroon
Time’ s up!

The bat hroom door is heard opening.

KIDNAPPER 1 (O. S.)
Ah, shit.

KI DNAPPER 2 (O . S.)
VWll, go get her, man!

Effie takes of f running.

| NT. LEE'S CAR
Lee is in the sanme nei ghborhood.

Effie runs in front of his car and he al nbst runs her over.
He sl ans on the brakes.

EFFI E
Lee! Ch ny god!

She opens the door and gets into his car. He doesn’'t nove
for a nonent.

EFFI E
If you're not going to drive, get
out of the car and |l et ne!

Lee accel erates down the street.

LEE
Where were you?

EFFI E
| don’t know. In a basenent
somewhere. How d you find ne? My
maps?

LEE
Yeah, sorta. That’'s-that’'s not even
the point! How did you get out of
t here?
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EFFI E
| used sone of the noves you taught
ne.

LEE
Those weren’t even real noves! That
was shit | made up to placate you
into going outside |ike a nornal
human bei ng.

EFFI E
You tricked ne?

LEE
Not the point!

@Qun shots are heard. The bullets hit the tires and the
engi ne. Lee manages to keep the SUV steady but they jerk to
a stop.

LEE
Fuck.

EFFI E
No. Really? God. | did all that
wor k, shimmying out of that w ndow
and you have to go and get us taken
agai n. How nuch did | pay you? I
want a refund.

The doors and yanked open and Effie and Lee are both pulled
out of their seats by Kidnapper 1 and Ki dnapper 2.
EXT. UPSCALE NEI GHBORHOOD - CONTI NUOUS

Lee and Effie are thrown to the ground at Marco’'s feet.

MARCO
Well, | never expected a chase. But
that counts as ny cardio for the
day, right?

EFFI E
Oh ny god.

MARCO

Anyway, let’s get you two back
i nsi de before soneone tries to do
sonet hi ng stupid.
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I NT. MARCO S HOUSE- BASEMENT

Both Lee and Effie are tied to chairs now. Marco, Kidnapper
1, Kidnapper 2, Jack, and Drew are all in front of them now.

EFFI E
| hate you a little bit right now.
| want you to know that.

LEE
Good to know. | think I hate nyself
t 0o.

MARCO

So, aren’t you going to beg? Pl ead?
Ofer me lots and | ots of noney?

LEE
| find begging is alittle
deneani ng.

EFFI E
And, judging by that gigantic ring
on your finger, you have nore noney
than I do. So...no.

MARCO
Well, this is absolutely no fun.
Are you at least going to tell ne
where you’ ve hidden all of the
research you have on us?

EFFI E
What -

LEE

Nope.
A SERI ES OF SHOTS
Lee getting beat up. But he stays silent.
Effie getting beat up. But she just |ooks confused.
Jack and Drew | ooki ng exhaust ed.
Ki dnapper 1 and Ki dnapper 2 refusing to do anyt hi ng.
Marco yelling at everyone.

Marco playing with Effie’s hair again

Lee and Effie staying silent.
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I NT. MARCO S HOUSE- BASEMENT

Marco gives up and | eaves the basenent. He is foll owed by
everyone but Kidnapper 2. Effie is unconscious in her chair.

LEE
Ah, you’'re on babysitting duty.
Lowest on the totem pol e?

Kl DNAPPER 2
(grunts)
VWhat ever, nan.

LEE
Must be a bl ow to your ego.

Ki dnapper 2 turns on the television and ignores Effie and
Lee. Lee watches Kidnapper 2 for a nonent before he starts
to fidget in his seat. His hands are suddenly free fromthe
ropes around his wists. He keeps hold of sone of the rope
and sneaks up on Ki dnapper 2 before wapping the rope around
his throat and pulling. Kidnapper 2 struggles but eventually
goes linp. Lee turns up the television s vol une before

gr abbi ng Ki dnapper 2's gun. Lee pulls one of his snal

machi nes out of the lining of his coat and attaches it to
one of the walls of the basenent. Lee unties Effie and
carries her up the stairs.

I NT. MARCO S HOUSE- LI VI NG ROOM - CONTI NUQUS

Lee continues to carry Effie and keeps the gun ready.
Sounds of a television are heard. Lee gets closer to the
front door. He takes a set of keys off the little nook by

t he door and quietly sneaks out.

| NT. MARCO S HOUSE- GARAGE - CONTI NUOUS

He unl ocks the cl osest car and sets Effie down in the
passenger’s seat and buckles her in before sliding into the
driver’s seat.

I NT. MARCO S CAR - CONTI NUQUS

Lee starts the car and guns it through the cl osed garage
door .

They race down the street. The ki dnappers are rushing behind
t hem on foot.

Effie comes to a few nonents | ater.



EFFI E
What’ s goi ng on?

LEE
| think you have a book signing to
get to in Seattle.

EFFI E
VWhat about Paris?

Lee pulls out a small device and presses a button.

LEE
Don’t worry about it.

There is a large and | oud expl osi on behind them They
continue to drive.

LEE (V. Q)
| hate ny | ob.

THE END
Credits roll.
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