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PREFACE 

:.tu.ch cri ttcal :1iateri~l i:'w.s been vn:•i tten '.)n the :·1:)vels 

and po et::'y of ThD:,ms llar<ly, bL.it very l .i..tt l e criticis;:1 has 

be-sn :·1rlttoZ"1 on his sho!'t stories . I r evc..luati~ic; Hardy ' s 

c -:nnren ti::>nal standards of qun 11 ty in t :10 3hort story for;u, 

then ~sod those standar1ds as criteria. in judgL1.:; Ifo.rdy 1 s 

contrl butlon in the field . I have not , however, v iewed 

l!arcly- ' s storie s in iso l ation f:e ,)11 r1ls other wark; rat:1er , 

I '.rnve n:::>ted the relati0nsl1ip of the stories to ·che r1-:)ve l s 

and ,ootry in subject matter, philosophical ideas , and 

craftsiru1ship . In this way, I huve tried to evalQate Hardy 's 

achieve:nen t in the m·t of the sh:;rt story a.ml to detor .:1lne 

V! '.1.ether ::ls sto:::.·ies nre of co.:12)a.r ~ble worth to :1ls n::.vo l s 

a:1d poetry . 

I am. ind.c bted to Dr . I,c;nen Ber:i.· lga11 fo r h e r vale.tabl e 

cuid&.ncc in t h is st:.i.d y ; to .Jr • .i) . J . ~.li l burn for his aid 

us secow:L :ceado:r; und tc) '.) L1or .ne:·1b cr:J oi' t~lO 0r adLm to 

facul ty in :i:)1 0:liBh for Urnir intere st . I ulc:, v1 l.ch t:) 

than:~ Dr . v:ayn(, J . l.loyd , v,1.th'Jut VJ'.1oso nscistn.ncE; .L coul d. 

not have crn~pleted this w~rk . 

ill 
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CHli. PTBR I 

THB PRO:OL.CM 

i:;:tho ,au s Harc.ly 1 s contribution to tlie novol and p::ietry in 

Enc l ish liter a ture is we ll - established . His contribution in 

the f leld of the short story is not so well known . Prolific 

in al l thr ee fi elds , h e published more t han s even volu.11. e s of 

poems , fol.lrte en no v e l s , and f'ifty short s t ories . 

In showing the re l a tive signific ance of Hardy's var·ious 

work s, La s cel l e s Abercr e> mb ie, in h is book , Thomas Hardy , A 

Critical Study , us e s Wordswor t h I s s Lni le co~npa r ins a pr oposed 

trilo i:;y of poerns to the body of a Gothic c hurch . 

In the c reat bui l ding , whic h fancy easi l y s ee s Hardy ' s 
se veral books uni tine to shape, the p illar e d nave wou l d be 
the s e ri e s of t h e six principal novels; un less t he two las t 
of tile;:1 sh::iu l d be seen a s transe p ts , since eac h oi' t t1e~e is 
l ar ; ;e 011ou ('.. ll to s t and s::m1ewhat l>y itse l f . U~de1· the Green 
V)oJ. Tree ::1i;ht be the porch or a n te-c ha pel; and 'c'ertain l y 
T~1e Dyrwsts ,ilu.s t be the quire, a p l ace , as 8'.) :ae t Lne s h appens , 
of loftier propor tions , more i n t r i ca te carv in c , and :nore 
varied rn tor in. l than the nave t hrour;h ,1hlc h :.. t is a ::,~·)roached . 
'l'llis is t ho ma in uuild inc ; Lu t r '.)UJ1cl a bou t , tl10J.~;h ne> i., scpa
ra te , ~u:J:):)l·tinc ':Ju t r: ot intimately conc erned in the chi0f 
compo-,i tion ::>f t he bui l iling , the1·0 are , l i}~e side - chapels 
and misce l laneous reces s e s , the p o etas , the sl1or t stories , 
and the other nove l s . l 

If the s ~ort storie s , in compari son with t h e no ve l s a nd p::>ems , 

"d o not add :nuc ll power to t h e effect of ffia rdy 1s7 writlnG a s 

l Lascelles Abercromb i e, Thomas Hardy , A Critical S tudy 
(Loi.don, 1912 ), 76-77 . 



2 

a whole, they nevertheless fit in with it . 112 When seen and 

exa.11ined as a whole, they in.ay add at least an i mpressive 

c lla ;)el to t:ie en thedral of 1:ard :r 1 ::; '<,'.) r~~. 

As a n'.) v o l ist , 'l'ho:,nas Hardy showed ins i 0h t int'.) h w:1an 

char acter, philosopf1ic d e p th, and ar tistic crafts:nans h i p . 

Set a gain st a backgr ound of nature , indifferent and Ln~:iense , 

the often unhappy l ives of his chara cters are governed by 

blind coincidence, unreasonin g circums t&nce, and t he capr i-

ci::ius whims of sexual selection . Hard y ' s n::,vels also re -

fleet his criticism of a society in which, thou[:;h unfair 

class distlncti'.)ns arise as a re sL.tlt of the senseless p a ssion 

f .or p os:L tion , so ;1e hope !nay be :ie l d ou t for f\.i.t ;J.re l ;i1p r ova -

:rion t . ::..;;r;don Heath , nature primitive and impassive, is a 

presence f el t more powerfully than any single c haracter in 

The_ He t urn of t h o Na ti ve . Fate , as :L-r .. p l a cable a..s l t .:s im-

n u.1°tial, 1.::, 0 er1.rn.J.1Js r,1ost in evidence ln 'I'h e 1/foodl a nder s . 
~ ~ -- ----

,., :),.1e n ls \·1ell llluc tra t ed 1n tho c i1arac tcr ~f .3a t h slie ta :.::ver -

den e in Far fro2:1 the rv: addinr, Cro wd . Michael lfonehard in The 

Mayor of 9asterbridge, perhaps Hardy ' s greatest trag i c ho ro , 

foreshadows the e pic f i c;ur e s of ~ of the D 1 Ur berville s cind 

Jude the Obscure . 'l'hese s i x no ve ls and Und er the Gre errnood 

- Tre e form a natura l whole which is a 1r. o r•k of ar t ln i tself . 3 

As a poe t, Hardy mad e ar1 u.ndisputed , thou.e_;ri not unquali -



f ied , achie ve,:1.en t a s a prof:>Und phil ;)sophe r , a pone tI'a tl:1c 

psy c holo ~is t, and a consc ious artist . S~illfully c onc en -

trated i n ex ac t vers e pitterns , ilardy ' s l an eua ee c ive s ex -

ci tin e i rmnediac y t o h i s c on cep t of the "pro f oundly purpose -

les s e nere y of exis ten ce; i t s t errible limi tations, compared 

with wha t , in our fantasy , it mi gh t have bee n ; the una lter 

a b le pace of ••• i ts ' ro te-restric t ed ways . 1 11 4 

Hardy ' s succ e ss a s a no ve lis t and as a p ::.>et has ~r eat l y 

3 

overshadowed his skill as a short story wri ter . Most s erious 

cri tics of Hardy ' s v,ork ei ther i 0nore his con tri but i;Jn in 

this f ield ::,r b ive it ::,nly curaory a tten tion . Ma ny ::.> tt1erwise 

discri_rrin::... tin :_.; r ead ers are not even a ware that Hardy worked 
\ 

in this .for m, al th:iuc;h s:Jrne of these minor works approach in 

e xcellence of fGr: 1 and styl e t 11e a u t~~or I s c r e ater creati::ms 

i n the fiolcls :::>f the novel and poetry . It is the p ur 1J:::>s e Gf 

this stLldy to d e termine whe ther Hard y ' s short storie s c un b e 

r e g arded a s a thi rd part of his work that is , al thGUCh ad -

mittedly of le sser impor tan c e , com:f)arable t o his !1:)Vel s a nd 

poe try . 

Be fore d e terminin i:,: the qual ity of Hardy ' s s ~1ort storles , 

this question must be a n s wer e d : Wa s Hardy s uffic i e ntl y inter -

e sted in the short story to d evo t e h is best a bi l ity to thi s 

li terary f:)rm? Hardy always preferred writin~ poe try , a ban -

don int; the n ::> ve l and res u:nlng this ,11e d ium a fter the ad verse 

L~Ibid . , 176- 17'( . 



,., 
cri tical reception of Jude the Obscure . > Yet lt is in the 

field of the novel tha t Hardy made his :nos t las tin e:; co n tri-

bution . There are many indications, however, that he did 

re gard the short story as c.1. li t erar• y form, perhaps not so 

impor tant as th~ novel or poetry , but with a value of its 

own . 

First , tl1e very bulk of h is sh·)rt stories indicates his 

interest in t he :uedlu.m . It ls unlikely t ha t an au.tL1or would 

spend the amount of time undoubted l y required to produc e such 

a volu."lle of work if he did not re c;ard the form of expression 

as sio1if leant . liard y 1 s fir st ve ntLre int::.> t:10 fi el d of t ;ie 

s hort story was r:1 &.de for commerc la l reas :ms , and many of :·lis 

subs e quent stories were, like some of t1is no vels, rr1er e 11 po t-

boilers 11 slanted toward popul ar per io<l ical ,nar ke ts . ~i:.s 

first story, "An Indiscretion in the Life of an Heiress, 11 wa s 

lifted, Carl J . Weber suggests, from the last fifteen c hapters 

of his first novel, the unpublished The Poor Man and the Lady . 

Printed in New Quarterly Magazine, July, 1878 , on r e ques t by 

the editor for a contribution from Hardy, 11 Ac cord inc to his 

own a ustere aI'tistic code, 1An Indiscretion I wa s a trifle 

which wa s on l :,, of CQ_wnerc ial value . He ne ver reprinted it, 

ne ver referred to it . 11 6 But the editor of tt1e Quarterly was 

a pparent l y ~ell s a tisfied; he requested further contributions 

from Hardy , and. within t~10 following t wo years pu.blis :1ed 

r:' 
.::>Florence E;ni l -:,r Hardy, The Late r Years of 'l'ho:nas :rurJ.y, 

1892-192 6 (New York, 1930 ), ~ 
6carl J . ~Ve ber , H)rdy of Wessex, His Life and Literary 

Career ( New York , 1940, 70-=7"9 . 



" ''"'' 'l 'i q ,. e •1 " ( ,4 .,.J , ... ...... _ .L l • 

twont y- tv, '.) years , 0 so ,11ot i.:1o s , it ls tr ue, ..i.s.i.::-ir; U,e sn :te 

::na t e r la L ; over in t hi.il l :J Ji::i cuise d vurlati:Jns of' the ::,r J.,_.L -

nal s . ·.:l-ie story, '' l'he Il:n10 .""rab l e Laura , 11 collected in ~ 

Qroup o f 2·ioblo 1h.u1e s , ap fJtHired in t w:; other V'::lr :;, lons as 

" Enlinel ine 11 unu " The D,.i.c :iess of Ha:n9t::n1shl .c· e . 11 " The. '.~ ult l nc 

Supper, 11 colloc ted ln A Chan f-. ed £.1 an und Oth81' ·h, les, had an 

e a1·lier ve1·clon , "7r-1e I ntruJer· . " 11 HavlnL, be i_';un the pr•uctlce 

of u.t ili z.tn<; ever / :.,,u·0d .) f :nmhrn ci·:i.pt ln hls e ur lle .:;t at -

te 1p t ut fi ct.lon , /Jfo.r·dy_7 1rnpt up the i1abit as l::mc as t '.1ore 

were e cl lt::>1'8 e at;er t :) accept - and pay fJr :rn.ruscr i ;>ts 

fI' O.a Yu t C'.) -~.,1c r c:Lu l 

s arne purpose V1at lie 1'IT0Le h is :J .)Vol s and. ;ioe:ns . '1':1e Si.i::ie 

c haracte~iti l ics o f :'Iarcly ' s \\·_,:r'lc iu· o i' ·:) ,,md in d.i tm•,;e :1edla . 

c r e atures . Chan ce and circ ums t ance, t c1e iro n ies e> f fa te, 

'] 

1 I b id • 

..) I b ld • 1 vO 

':1 car- l J • .. ,e oer , "r.. ,\il;l.s ,...i.ueraue 0f ~·b blu Oa.ne s , 11 Pt\1LA , 
LVIII (19\3 ), ~62-56J . 



Tow!1 lifo s1 bnert-,es t t ie Lh.:..ivl.<1.J.t.. l i.1t.J a class , u:ld ,.i..1fu.lr 

)YJf' " 

SC :...ll'E;~ 

11 0n ve iu i.:..i. .. w f :;r- • 1• 1 1 ' ., I . "'- I . V 
.t"".a. ...... ~Otr.J • 

• ·(' ·, • .(:"O 12 
.).L .L. .l .L e e 

poetry j_ c; ttl so .'.."':Jt.tnd 

18 Har· vey G· . .u<;is i. e lJs tor , On a Dal'ldirY,; Plain ( C:.1ic u cP , 
1947 }, 77 . 

1 1 -::-:1.):1u~:.:.. 1.a:cJ.y , 11 :,at..LU't3 1S -~cHJ :.n,iJn:ln;_; , 11 Co.i.lec t ed. f>;:; e.as 
J 1' •_;_;·uinu.s Ha rtly ( ;Ja\, Y.;.i:k , l 'j...:6 ), )G . 



'.) '' 
. . 
· .... }.~ 

•rt-u-•uc .::itr·tm ;_;ol' ;::: " Ltncl Tl -.:.:1e ;dthe r• e d. 1,.r.a . i: / £b l3 u:ntiu l :J CY 
../ 

1,,91 .. 
.J l.1- ., , .• cirn.1· :,.,. ~ te1· l~, cic o f' I.ar·ciy ln ,., ,cut. 

• J 
j 

eacf1 tw·n,!:j ::m t .:i.e c l ass.Le .L..t':.m.ie s :.:if' c ::, ; 1 ce&.l.neu t, C:) l r • .::luence 11 

-.u.1·ent ;_n tae cu::.·0 \,.L t .-. i•, hL..:~1 '..10 c l :_-. ss1f'ied t cw st'.)l'le s f ::n.md 

v t' ..,uo .. 'o l l.:.;v,::;_ n L -.:oLLe ct..L)ll th .. :, -.' l.:.-·.~t, :.:...).r.·y , 1 ,Cu ::.:_,m 
:..:1.native •1.~1 •. ltil! _, 1 ii.tied r'..i;1.;:.; ,i:i.t ' :.crL:J :.:t.J ) d .tr.1 ,.esce1: '{'ales , 
ilt.iS 0:..~ er1 :.1111 .;ut/1-L .~:1to t iilZ v:.)lL~~lc aL; 1Je:11.._: 4·l1~1,t,~~ ! l t:ti.2/ l S' .L.Lz 
.9 l a c c, tm·nin;_ _: u s lt ~:Je..; -~,.J:Jn u. tr.Let: '.) :f' Wat:.u.·,~ ., ;; ::, L) .s~Jeak , 
a ,?h~1 sical :10 :rnl\J.tlity Ltw t .. 1uy t~~·::,acc1 t..:> c. r:.i.i' e of vivid 
Lna f~lnln: ;s , ns .1.s well \ ::1·) 1,m L·J .:1e-1ical .9ro...,tl tl:inors ,~.nd 
.:Jt -~.Br, ::) tJs el)\101,,~ o.:.~ dcich LnL;{ t1i i'e st t~ ti-Jnc, . 

l''w t w::> s t or1.cu rn, .. 1ed. 'A ':.:rc.;_i_i tLm 0 1' ;!: i 1 h t.:..:en Lt.mdr·0d 
and ?':.iL.U'' [,nd 1·.:.·110 1,Iolanc~..>l y Hu::;s&.r ::>i' t CLo L.e1•.c1an Lo ~.lon ,' 
wt1lc t1 we rt; 1.''.)r·no1<Ly :w1-nted in l., id.s series , ht:..vc be e n t.i:•t. ... ")r.., _ 
:!'erred t.a J,e s;:;ex J 't-i l.ds, ·,,lwr e t :1e y :ur·e !1at...u·t...lly b uL)n;:_; . J. , 

.:.. l l. · c. 1 )\' r1 tol l 1 • • 
~ .. .. 

.,i en 

l Ji~aniy 1·ef' .. weu l,:) L>.1..ui..t l.:) :1.ls CJllec tcd v:::,lt..c:es ;;.t.i::1y 

st :>::' l.0;3 ,1 1i.t.: :·1 v.certj obviot.1.s l y 11 )YL- u:J ilers . 11 
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the 9.n.s ;. or L'J i.,, 1is ·-1UEL:; t l.)n by er l ticaj_ l y ovuL .. H, .. t:n :· f.i. ropre -



{~ \7 r .: ,.. , . r '. 1 • ,... , -- • ·t . • . :-:- .• 
.1 . .1 ,.. .... ... ,;,._, J ;;, ... ..1. J.. -'t~· V 1,J.. l ·_ -,J. ;...:..i 1 

pu.st hundre d 7e&rs , ls a ; ·:)l':l :/:' :i'lct :bn that is ,.U.st.L1ct 

fr 1J ,n pr ,:>ae narra tiv e , the novel., the W) VOll a :)r' :DVf.il e tte , 

a nd the st::>ry that :i.s .,1e ro l y :;;hort . De flt l ite, tiuJ.,;h n.Jt 

s t ::>r y :rwy be 1':>r-r.1<.tlu tod by o b!':, orvln!..~ tnose chura(., t e r i.s tics 

whlc h \1nve d :t~itl.nr;Ltished s., :ue ~)f ttie .;ns t vr tl s tlcHl ly sue-

ce8sful storle~ vn'i.t ten du:rin ,_ t-.:10 i)rie f l.1lst o:r·y :)f t t·:.ls 

·.'.\ 10 esner. t 11.:t l <lli' i'e .e e n ce be tween the ~t1::;r t 8 te>r y a :1d 

:; . ,, • . •' t • 11 ·, , . < I' l ' '11 ' • -j '1 . ~ 1 · <. .. . '.) ,.1 .d lL,n .L. _) ... c~, ., e,.J.. .~ ...•• ce _., 

by t :lo l c.n::th of t.L:w f :Jr w·i : e ~i t '1~.s s.ln,·:lo o~ . .:'cct cri.n be 

1 cf . :i~d ,_,ar Al lan Poe, 11 The .Pltt l Js ;:>;)hy :.)f C.)1;1;)·::>s.i.ti:;n , n 

T~1e ·,~ orA:s :;f Eclgar Al lan P.:>e ( n . p • ., n . d. . ) IX , 1 72 : 11 1 
ore.f t-tr· (~0:n.nE1ncln 1 ' w:l.V1 tcw c:Jnsid ernti ~)Il .J f t,n e ffect ••• 
·• • I say '..;o ruyst:il f , in the ;,· lr;.;. t lJ l ace, 1 or t~10 innu:rier 
Hble e ffects , or· L 111n•o ::;:::;ions , of ',1hlcil tt1e heurt, tr1$ in
telle ct , ..>!' (,:1ore i.-:oner ully ) tile ~:::> ,..tl is susc0ptlble 1 v,r1Ltt 
one s l1u l l I, on the prese n t occ ssl ::>n , se l oct? 11 



1 1 

') 

swstained wi t llotit tirint: the read.er • .:. 

.?l ot 

is tlu•ou,:h the ur1•.:::..n ce:,nent of l.ncidents . 'i.'b.e c.1nit;r :)f' act:lon 

e:ids at a d e finito 1>::>lnt ., if t he b0t;lrn 1~11c <-tnu 0nu a.re 1:iL)1t 

in. terms of e a ch ::>ther , and Lf' everyt~1.i.n;_; that occur> s ln be -
-, 

tween is re l u t e d l o g l c a lly to both ba i;lnn in1~: ,;;,nd end . -' 

The s t ruc t ure of Rober t Louis Stevenson ' s 11 'l 'b.e .:Hre de 

i'll a le troit ' s Door" is an lllu.strat lan of ti1ls .9r·incip l e . 1'he 

unity oi' e ffec t i n t ~1is story is due entir· e l y to act.ion . 

·J'he action begins a s Denis d e Beaul i e u , t o e s c ape a. party of 

drunken .man - at - ar.iis , presse s on the d.;:)Ol' tha.t sudden l y opens , 

tra;-Jp in ,·~ t1l:r1 l n tho bizarre h:>use t1o l d :.)f the Sire d e i/lale-

j eO )S.l'dy uecu ~tso of t he c l und e s tine tryst of his nlece, 

J lau c Lw , with un unidenti i' :led l over , d enw .. 11ds of De nis , unde r 

2 I ' • , 1·7-' II r • . , , ' uiu. . , ,:; : :i.t ap;eo.:::•s ev1.u.ont ., t;nn , t'1at t '. 101'0 1.s 
a dis ti.net lLli t , a s reu:.trd.s l enc th , t21 all V"l-.'.) rl:;:s of llt or ary 
art - the l l '.u lt of a si n i.,l e slttinc- 11 

3cr . Ar·istotle, 'rhe Po e tics, tr . ~i . }fo:nil ton Py.re (Lon 
don , 1946 ), 31: "A whole is wha t ha s u be ;_;inn int; nnJ. iaidd. le 
and end . A be g innin~ is that wii ch is n~t a no cessury con
s e que nt e>f anytclln g els e but aft er v-.h ich s.)met '. d .nc e l s e 
exists or rm;:pens a;;; u natural re su.l t . An end on the con
trary is that '.'l~1lch is inevitv.!Jl y :n ' , as a rul e , tho n a tural 
re s ul t 'Jf :JO , e thinL els e but from \1l1i ch no thi ne e l s e i'o 11 '.)WS ; 
a middle fo llows some t t1in( e l s e and some thlng fo llows fro1n 
l t . Well constructed pl ots :aust not there f or e be L, ln nnd end 
a t rando.rn , out .11:1st embody the for,nu l a e we ho ve stated . " 



thrent )f d e nth , t iwt :1e ,r.W.l'ry the ~:lrl . 'rt1e actLJn .~G c:>i'l -

p la ted as Denis und Bltmche, e ach i.rn.vinc pr' :)tosted pr o f e r ence 

for d e ath to u. ,na.:.ri~c e forc ad a.~;ains t tne other's wi ll, but 

l ove and a.f;ree to be :.!lRn·is d . Tho :.:;oti;..· f> )f f):i:·;l ln tno ac tlon 

'J .:" the stJr>:· £:; ive:.. one an extraordinG.ry satlsf'action &s -:.m o 

on hls voyace to Europe , v,here : .c ,. ' B , . L .. , ;.,,::i ~·:uro:2e v .. n C1,.(,t tur e 

a ppreciative suu.gnetJs, to the c l::; . . :.n,; llr10::, , 0.s :1is u.n:n:nu'ned 

body is returned uncere.noniously i n t.rw u lack ho l d of' t:1e 

ship , the story is structurall y perfect . In "'I': . .1.e Sire d o 

I,1a l etroit 1 s Door , " the :c;.u1cl e unifie d e ffect is c o.ine d en -

til• :.; l y t!'.lrouch i.mity ~f actlon . In 11 H10 Gentl e.nan from. cit:ln 

Franc .1.sco , 11 ~1:Jwever , as ln ,nos t 1r10dern s t'JI' les of ~u&l ity , 

and tlle:::J. o . Ar i stotle, in 'l'he Poetics., compared a we ll con -

8trLlCted p l ot to w1. or ,}rni::.1:1 GJ:npo.seC. of par·ts wc1lc h , as "in 
I 

eV ::;l'yt.hln .:.; th.at is beuu.t:lful , 11 are orJ.or l :,,· ar1•anccd . ,.J. A 

to have tlie (.;_e~lrocl :.:.in ,_:l o etf'ect L1un ->nu ;_n ,1hich one 

), 

'+1b1d . 
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o..cti::,n in his di sc :-tss lon 01:' ;) lot in I'b.e .Poe tics ; ~~1 ti1.Ju.,:;h 

he has spec :U'lc rofore n c Ei to e ..) lC po etry a nd trs.0edy 5 his 

princi ~:::. l es are a;_J~1licaGl e :)n v. s ,aa l ler sct.. l e t 'J t. he shor- t 

5 tory. 

A p l o t ,loe s n ::> t hE:..ve ~.mi ty us s ;:> i e ,.)e opl e th.Ink , sj tn;>l y 
bo cause it cleal s with a sin r;lo c1ero . Many and ind e ed in
nwnera ble i..h in Ls h.s.. p ;,en to a:1 lnJ.i v ldual , some of \,l1lcL1 do 
not LO t'.) :uake u.p any u.nity , and sbli l ar l y an indivld.u.&. l i s 
concerned in muny octlons v:h ich do not colllb ina i n to a sinGle 
p iece of ac tlon .. • .. • ils the n in the other arts of r e p1•e
son tu ti Jn t, represontatlon ,J.eGn ::; a repr e sentt1t.:on of u slnt::.,le 
obj L C t , so to :> the .P l ot. l.Jeln;_; fa repr e s e ntu ti'.)n of a i)lece of 
nct .:.on ,;1u.s t rcp1·c ;.;ent ti ::;inc l c 1)if; ce of actl:::>n ,md t ~:i.G Vv :Dle 
of it; u11d tl1e c o~:1;)0n ont l.ncide!1ts :,1:.1st be s o ru>ra.u, .;e d that 
l:' one :J :.' ~~hen. be: tr: ... n ::.; po::;ed or 1•0 .. 1ovod , t:.:c unlty :~:~ tl1e 
v1:u le .:.~:. '2is l ocuted und destr::>yed . For l~' tile ~)l'et:enco or 
ul.J~:; ence o:f.' L t !tl.n ._:: "li...kcs n o visitl ~ u.l:'fercnce , Ll.1.on ~.t le 
not u.tl iute ~·;rul part of the v1t.t0 le . S 

In Uie s l.1ort story, t he slnr_;l e ~)iece .. )f actL>n is contor e d 

ln a crlsls situ.ation . This sit u& ti::m !HUY be clt '.1cr !:... n ex -

ternal incident :,r un inner consci:iusness , but it slnulc. l.>e 

of su.ch importunco t hat t:-:.o character a f ter~.ards ls c lmn ;:~ed 
/ 

ln particul ar .f'ro rn the he be f:>r e .,. 0 In ::; :>,ne person was 

r' 
;; IlJld . , 33- 3~; . 
( 

0 Au.rlan II . Juffe und Vir ;,..: i l Scot"L, Stu.die s ln Lhe Sho.ct 
Story Olew Yor :..,;: , 1949 ), 1+ • 



Ka tller ::.ne :.rans i'iold I s 11 ·:::.·11.e Gard.on P8.rty , 11 fo:;:' oxa:1_;Jle, Lnu.r a 

f a ce s such a er ls is situation when ~1er s ec ur·e upper - midd le -

class exi stence is interru9ted by the sudd en a cc idental de ath 

of a cottager nearby . The y oung girl is initi a t ed into life 

RS she bec:J,Jes awnre no t :inly of the suffering of pe :)_0le in 

l ass fortunate circ u,ri.s t a nces t :-1an she , but of her own fa:1ily ' s 

indifference t o that s ufferjn~ . 

In every story where plot is 0f ,naj or i.i1portunce , there 

is a co:n.pl ica ti ::rn and :::t den::iu.cment : \ In order to .na ke e l e ar 

the slcnificanco of t ho crisis si tuation, Urn vrr· i ter· us ually 

has to pick up and p~t into tho story s o~ e thing s whic h have 

hRp:Je!l e d bef'.)ro t he crlsis si tuati •J n . Since he .mi.s t al so 

ce t i nt ~ the c:Jnflict a~ soon as p o ssible, he often s olves 

h is ru•obler.1 by bccinrd.ng as n.oar t h o crisis situa t Lm us 

po::;s.l. lJlo, for cshncLn: inc t:1e conflict whi l e acqus.in t inc; tho 

read er wit :1 U-w nccossary buc k0ro und . 7 .i.'hese incidents 

out side the p lot anu. s•J·rw of t'.1ose ln it usua l ly f ,.n·n t~ie 
() 

co m9lic a ti on . ° Conflict b e t wee::1 a prota0 onist a...'1d a:-i. an -

tag onist is basic ta t he complic a tion . The antagoni s t may 

be a c har ac ter o pposed to tho pr otacon ist, or it ~nay be t h e 

force s of envir::inme n t, or so,ne quality within the protag::inis t 

hL1se lf . Tlle i ~n_portant t '.1.ing in the story is not t i1e ex -

c i t ine; ac t i JD tha t _:iay t a~o p l a c e , b ut t :1.e cl as h of t l1e se 

two c::inflictinc for ce s . Good writers have found that the 

7r, . ~ r7 
i)lU • , • 

() 

uAris tot l e , Tho Poe t i cs, 67. 



t he ,.101' €1 

., 
s to 1' :,:· 11t:. s £10 :'\ tl1.o J:7 e :;:-.., .. le i·, . J ;,·.,-_ r ... , ..... .. ~ .... 

o t.hor d evice s fre 'lU.ont J. y u.:.;ed t J f1e i [- )1 t en st:)l'Y :::. n t r:n'c: ~;t ar o 

0.., ,, . · ·1"•''· ) 1 6 1 0 ~ ~..L , . •. . ~ . 

d e n0 u.0,;1.c n t , 

u.>, t ••i•, -, .•. , P · ··'.·•e ·)1 ·, t Hl2 
f t J ~ ... ~ ...... J .,__ l.,, .. .., ,L ..,; , , " t ne p::int 

0 0 .. 'L ·i '.) " t1 13 l: ... - v ~ ; .4. • 

':i.':1us , 11 the 

r' ;,, . 
l OTi id 

J. d • ' 6. 
11 (' r 1 l l n ~··d n . .... . ·"' -- <,,. .l. . , 

(19 J j ), 31 ()-J l'{ . 
" Iron y in Hard y and C:mrad ," PULi, , L 

12 c 1ean t i1 i}r'.) ,-:) k a , J r . , unci rtobert Pe n n ,,urron , 
Etuncl h ~ T<' ic t ion ( Hew Yor k , 19Lr3 ), 603 . 

131 1 · ct ["(·, 3 J ]. • ': ,..J \ ) . • 

Und er -
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co:n0 l i cation is th.e phrt froin the b e e .inn in ,·· U') t::> the p .:,lnt 
,J.. D '-' _.. -

wl1icb l :,Liiedla tely 1:,irecede s U1e occu..rrcnce :)f a clU:J.n c e . 
• • • I 

thEJ den.:i.1e1,1ent is frJm the b e ~,inn ~n i:: of the c i1ant;e d:Jvm to 

Ll1e end . n ll.~ 

I:1 evalua tln1: the \1orth :.;,i' un ;r nhor t story, one s h::Ju. ld 

t rae u:Kl. oi'fec ti ve; a ui::shuneu t ::me is .fal se and ineffective . 

:.:o.st cilc:u.wsty .:.n ~>l .::its c;;,:1o s 1 .... s t lHl resul t o f .)lot t,ia:t.lpu -

a d e sireJ J.:i.rection wi tll'.)Ut regard to t :i.e conslstoncy of trlis 

l:I.C1,Lm with '.)tner• e le;.wn t. s of t ho s.t'.)ry . frobb.bly t l1e :no;.;t 

common rea ~on thu t some wr 1 ter d manipula. te plots is to ~·orce 

a happy enciinc where in t0r.a::; o f chb...i: ac t er , setting , c:l.11d 

sto1·y cii rection Ll1e only l ogical ending iG un ,.mhappy :me . 

Ad he r•inc t o t iw --::,rinci1Jle s of poetic jus tlce that good , by 

a ll r i t:tits , ::>ut;ht to triumph o Vt3I' evil, suci.1 v,riters wr•ing 

fr:){a a st-::>ry an improba ble hap1)Y outC;)JUe for the protac .mlst 

inc , it , \,o be eff ecti ve , must , l iice u...-1 y ot.tier endins , c;row 

de c. i :ccd outcor.1e , 01· wnen thero i,., i nsllffl<.;le nt .11otivt1.t io.n 

in t he st::>ry :C'or such an outco,ne , the endinc ls ineffective. 

In Mary E . v~ i l Kins Freeman ' s 11 ·.r ;1e Hev:Jlt of •:'ilother ,' !' .Sarah 

1~·Aristotle , ~ Poet i cs , 
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Penn, whi le he:r husbt:md. ls HWa.Y' , succeeds ln t;c ttln ,: a ne1, 

hei> :1--u.;ounct , , .ci .Jr ir&m , l1t..~1 bu.i l t .)1:1 t i10 h ilJ. s i d e whe re he 

i' i 11u. l, 

be ros:J l ved GO ous~ly . 

o f l'. c ~v, :cactor t'.) e ffe..::.t 1. .. des:iroJ enJ. J..r10 n1· 0 t\'/ -.) co , ~:1 8:1 

is f orced 'oy t iie L::Jinciden ce of o J.t;;;iJ e cir c .J.i,1s tances 1~1 

disra [;urd o f t :1e l)I'inc.i. p l e o f !'ictl:m that tl10 c :1.cu•[;1 cte:::·s 

srL)Uld bo a ll:J ,, e d t:J \, .)r<c o.J.t t :1c ir .)·,m de.stl:··,ies , t h.c s ,:) l Ll -

h')nes t <l e v ices , t l1e .n :)S t C:Ji'll:t.)n '.)110;:, ;..; e in.._, .7.i.e l our·ux:i& nnJ. t he 

forced surpr lse ending . 

unnecess&r y compl i c ~ti~n t hkes t he r e &Jer 1 & ~ind off the 

v a l:i.d:tty Df the o.cti'.)n i.n t e r·:,rn 0 1' notlvb.tL:in .:;n d l:) ;_.ic a l 



lu 

p!'0[:;rocs ion . 

the r.1e 

cor;rns an add ed. l:;...i bility t :) a n u. l ru-:iy :tr,e ff' tn ... t i ve l y con -

str ucted p lo t . A cont:r as t of O. ~ion:r y ' s 11 A tnl:l.c k j a c k Gi .. r -

,~.- 1 ,·, 0 r ·11 v 1· H , (' i v d.:• !1L, 11~n,s s unt ' s 11 ·J~.' . 1r; 1:o c k l8.c ~-11 v:Lli 1·11"s-c:,c...1. ,1..J.V · '<I VL.a. .I V..J J 1.A.! - ~ 

trate t'.1.i.r: po int . 

t r Li.:.i e ~ 

Cl ::),TI.O • 

o f' t ~1e crazed Garvey, wi10 iws a s s umed O'.mershlp ::>f t l:10 feud 

i n earnest . i'h t :mly uro ttw s :.J,ldon c::> lnc i d on t a l :.2 ~,.:_J e fi.ranc e 

v a ted clu ... n c e ln :k)rnB ' s charflcter e f" i'octed. by it u.nbu llevnble., 



are a lso, as a r e sult, e ~uu l ly anaccepta ul e t~ the crltlca l 

r eaJ er . 

19 

e ffect :.1a11y of' t lrn s uae devices that O. IIenry :..tsos Jis :nn0s'cly . 

In "The Nec:dace, '' tLto . Loisel ' s l0ss <Jf t:1e Lorrovrnd noc ~.:

h ..L c e , w~1lch she o6 lleves w:.n·th forty th::>us fand francs,, l eads 

to a chttn c e in he • c h.a1•ac ter from that :::>f u valn , e:notlonul l y 

i rrtna ture ~~ lr l to that of fUl i:il1)::,ver ished and d lsil lu.sioned 

but .:nature woinci.n . Mmo . Loise l 1 s acceptanc e of this unex

pe cted situation in l ife is ,notbrated by the SBiJle trait 

w'lich .11 '.Jtivu.ted hol' actions at the f irst part of the story 

her d esil'e "to ) lease, to be envied , to be charmi11.e , to oe 

sou~ht after . " Hav.l.nc C'.)me into ,nisfortune as a resul t of 

indul c lnc t '.1is d e sire, she s e ts ab:,ut payinc for her indul 

~;once as c.:mscientL>usl:,r us sl1e had set a.oout satisfyinc h.e r 

and ct:)l' J u.:.r·ecti'.:m . Altt1:xt;)1 basocl :m t !1e c :.>lnc.!..dcnco :)f 

r.1:,ie . :.,;) ise l Is c ,1::>ico of a pas te nec:i:la.ce instead of one :,iude 

of r e a l j e-we l s, it is l o;.:;lcu.l 'oocau.so such a cL::>1.co ls con 

s is tent with Mme . Lois el ' s charac ter . 'I'he s ur pri:;; o e ndi!1[; 

to "The Ne cklace n is n'.Jt d evised. to jerk the ren-1.er I s .n.intl 

off f l aws in p lot or ch~I'acter ., butt~ add credi0ility to 

both . It doe s not exist mere l y f or its awn s1:1.ke, for the 

story \Jo .tl d sti l l bo effective lf' t :10 endh1t~ we re not a 

:J u.r ;n-- i 8 e • 



CL1.aracter 

reu..:i e r le c, fttm ,1or•o Lntere!:l ted i n tho peo ;;)le c::>ncerned i.,:w.n 

in 'ri~w.t ilu_,;.iens , for h e w1.;.n t s ono ::,f t ,1'.)se _;:io,.)i')lo t:> ,1 in . 

Tl1e '.',1• lter• c 2,nnot ho ~Je t;:, lnvent a n entirel y new ;:,l o ·~ s i tua-

ti '.)n , but tic c 1;;n pro sent lndi v ldu.a l ra t ::ier than s toch: cha..rac -

t ors . 

It ls r1:ir e d i [' ticul t f or H1e -vr l tar t:) er-el, te un indi vl-

d, 1 vl character than to for .nulate u _plot . I n cha.racterizins 

a ,Jor .:., 0~1 in llis story , he is try in, · to convince dw r- e Hd e r , 

both lntelloctually and e~otl~nally, of t he individual r ea l ity 

.:,f that c ~1&rac ter . 1 Whe r e u.s :.ie p1•e s ents action direc t l y, he 

usually presents ch.uructer ln,l irec t l y . Tl1rou[;h dra,1a tizn. tion 

of' :1is c lrn.r r1c t ex•s , ho r;lve s ti.n i .nprerai.Lm 'Ji' rehllty that ~'lo 

l 5Aristotl e, "Trazed y , " {fr:Jr:1 •.rt1c .P.)et:cs ), tr· . rDt.. 
,':lven , ~ Universltr Librari, ed . John lluston Flnley ( Garden 
Cl ty, New Y:::,rk ., l CJJO , XIX , ;;2 - ; )3: 11 i.n re:s ?O,:; t :>f Charu ter 
there are four tbincs to be t.:i..Lned. ut . f.'ir s t., and .rw s t i:up·.)r
tant , it :r1.ust be g Jod •••• The sec:nid t l1~n L to u. L1 u t ls 
pro priety •••• Th::.rJ.ly , character mus t be true to life •• 
• • 'l'he f :.)urtll po l ut is consistency: i'or th:JUi.)1 ... l.1i::: su.bj ec t 
o :'L' t h e imitation , VILD 3c.1.ggested the type , be inc0n3lstcnt , 
stlll 110 rt1Ubt be co n s isteutly inconsis tent •••• J'.s in t:1.e 
s tr ..J.C tm•c '.) f the plot, so .11 to ·:>, in t l1e por t ra.i tur e o n c harac
ter , t i1e p ::>ct s ho:.,tlil a l ways uim eithe r at tho necess-..ry or 
the probable . l'l:lu.s a pEi r s ,:m o f~ t ,; iv~n ciw.ra,.;t ·r ::.,hCJ...lld 
Dc)e..:i.k or uct i n,-~ z; lven \1&.y , uy tho rule eitt1e r of necessity 
or :-) .L i)roba bility; just us trtis event s'.1:.>.~l d .fo ll.:>w that uy 
necossu.:ey 01· pr· o ';.;able s e ,{ue n ce . 11 



.. 1 

.,_ e r Le ine, that L.lnd of pers ::m . Ile fL.;co;ri)l!.. .she t~ t:d. s end by 

e motion1::.:.l reactions , a nd t.i1e opinLms of hi1:1 he l d. uy ott1e1· 

charac tars in t~1e s t::n:·y . 16 

':::'~1e c huractor in a story is e xpected to be co nsistent., 

to be t l1e su .. 10 L:: ind. o f l:)er :.,an all the tlme, or to be c~n-

sistent l y inc::>r1siste n t . If hG fa(.;es ii crinls si tu.ati:)n in 

vihich ~10 bec:Y:1o s c lian ;::ed in so.ne par ti c u.la.r , '.1ls c h a n 1::,e ls 

the .. tore crea.ibl e if it is l o t~ icul und ri ( ).1t in l. er -.ns of 

·,::1.a t '.10 ·.;ms l><L'oro . ibt onl y shJul ci :1is c i1anc;o be co n-

an Gi'foc t ., but t ho re, ~ .... :ms .f'c,r· ~1ls bel nt, t 110 ~:ind of {)Or·so x1 

d e:nand.::, .inc.ii vl uu a l c l11..Pac to.r•s 1·a the r t ~iu :.-1 :::; t:)ck cl.w .ca c: tern . 

minor a ction , t l-10 uu.tho1· u c~1i evE;s V1e ill 1.rni ::m of ro u.lity and 

creates ro :_md ed ruther t !1an f l at c lu.srac.ter.s . 1 7 

Charac t or ln 'tho s t~:i:- y i:::. n ot an o l e :a.on t \, l1ic '.1 e xists 

l or:ic;,.l l:- J . .:; l.uLGu ·i:;o :) l::> t , settiug , e :notlonu l e fi'eL: t , a nd 

' ' 
'tl ie ,!l.0 . 1. ,.; I11 Etldor·u. ·,\ e lty ' s 11 Idu M ' T::>y, " t :ie shrewd , en -

th~ s:i-~s tic rfo e:;rJ :,1id H ife c..nd uo v. ler in s econd - riund c l othes 

1 ' , 
- I r' l " ... u::..c, . :I 11 • 

l l~ ·;-l ·1 ., 
.J. > ... U • ' 



h e r c hu.rac ter is cai•efully d. evel::> p ed t i:i.ro u.[j1 d e ::i cl: lptl..m , 

·1in:)r o.c tL;,n , und the e ffect s:10 1:u.,s 0n othe rs., lt ls rut 

uri t.:f.' ied v;: t:t H p lot or a :.-;:i._r;r:ii'icant lde u . 

"1\ 1e K.L.,s ," L :abovl tch , tl1e av.-1.:ward , u.nJiB t.ill ,~l.\lsb.ed , a.id 

.S.Llbtle, iJ0~1s.ttlv0 L tn e ::, , .ls l nt.e cr-u ted. \, it l.1 tho p l ot , settinL, 

l '' as r" :,'.FJl't stJry 'J is c -::> r 1·eet by cunventl :m nl s tarnlc.1•u. :.1 . In 

t ,np:Jrtant t :m11 an:r sinc: l e e l ement . 

Se ttlnr: in l.ttorntur· u , aftbr t a.o publ lcaL.i.on of Ch.ar le s 

Dru" ·:r ~ :-1 1 s Or L ·in of tb.e Species20 in l t~59 anJ u cnln after the 

~)Llb l ic a t ion ,:,f Sir;.nund J:<1J•oud ' s ~ Ir1 terpreta tlon of .Jre a.:r1s 

in l ')OJ, too k ::m greater slf;nii'lcunce uncl C;JVered ~)r::>ader 

ue t :1:::iu :_:ht o-:: :.Ell J as u cD11ven lout locale ln r1~11c:1 Uie e ven ts 

20 . . _ , 
;,;f . i. o ;:,::; to1•, u4 : '.i.".10 V.orld Vhrn l.a;, l ieJ. L1 Dur·,,-ln 's 

OrL·in o.t' tho Soec: o s !.s sL1 i l nr t-::> t ~1ut ·yf.' liu:r'j:r ' s ,; e~;:::: ox 
..., e " S' < r. "- ::;--- --;;---! l i 1° ·, ""1 y t S ''· "'.,.' '-: " '-' J.0 1 l l), 0 1·•. .i.' n I S t· '--1e "'•' 'r 11 ,:, C C ~ :' " 1 l ·!· nl •· J t1. · v. ... ..\ V ..> e ...L o- l..-.l. \..L ¥" .J • .. .,.. f .>,. ..,;. .... t.::\. H ,. ,..J - .J j .t l.. -v- 'V ~ U vL 

variutl.:iris 011c:10l e so:11e specles t .) s.J.cc eec:. ln thoil• envii>;)n -
mont . .I i' a s.Je.:!le s l oc:;; n::>t :1a, .. .),Jo n t::i d.evcl::i :; var ln t i ori s 
Hr1.tc:1. enabl e :lt Lo :rnl' v ive , it pcri~'rns . " 
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_.1us se.ttirw i n -

h.)t onl y .for r•oul.i.s tJ .. c ,,ccu.rac y , ~)u.t for t.c c -> ,1.:)1.;_i.:;h I.t. 1c Je.rl -

nlta E::ind:.; in t or .n !, of t)ie s t or·:r it::;r l f . I f t'.:..e s e tt:i.n io 

'~. -t . .... 
y., J.. :..., .. .1 

c harue ter i,nd Uw:ne, it nay serve iw nn :nde x to c l1u ru c ter 

and an u s y,;1001 of' ,;1e un inc. The e.ila t:t a nal i:; L.:1 J s )he r e )f tne 

t.. w ., c .. , __ er 1,'.J th .Jn t ho C'.)nncl :;us , rcnl lr; tic l e vol r nd. x1 L ie 

i!"l ·,vn i ch .na t er 1 :..:.. 1 ::rn t U.ne, i[: used ef f e e ti v ol y on ;)o th :r·trn l 1 s -

t om,.2d c,.:..1p , "tl1e .:1an " unc '..l un tor :; ln the un ;..;pe ._lrnble c:) l d '.).f' 



i•q,:, rsllJ lo t'.) c.rnquer . Thr :nt r_:!1 vivid descrl)t i:ms 8 f tile 

fr '.).::cn Yu:::on scen e and t ··te c_cc1.,u1 u. l bti'.)n .Ji' n ,. er- oL..tS d e tel l s 

'.)!.' tr·,c .1.t1c1•onsln1 __ :ly d is hs tr ::>u.s eff .. ctn of cold c)rl the d e s -

spe cul &. tion , London , t hrou, h t ho u u tc:cl a l .:; et tlng , .su :i.:e.s ts 

man ' s "fn-tilty as u creature :Jf te·npt;r atur e, and ••• :nun 's 

fru i l ty in ~-, eneral • • • 11 Symoolic u.l l y he .. w.y 8. l sJ cc i:-.1-

:') l yin t: ::rnn ' s .i.1w_bili ty t o survive a L:me devoid o f tt1c vrnri:1th 

of hwrw.n re l a tlons ~lips . 

I :1.-na terial settlnc in tlle .:1odern sr1ort story hue:: , '.1ov, e ver , 

creater sie nU'ican ce t ~urn ,rwtcrlul sett inc . In "The A:1/ple 

a nd thH t s en,:. s i.1ln : nto ~1 C'.)DVcmisn t if u::1i11s p lr:lnc .'.1rtrr iace 

wl t h u w::rnan o f i1ls own c as te . T l LlS t ho :L:. 1.:·.w. t er i a l :se tt. .. ng 

has !'e.r re a c hin g of:'ec ts : ~1o r;un, hurt u.S d s ;:w.11 ~,h:_r o.n i:nal 

is hu.r t, d!.' owns ':wrs0l f in a s ha llow na:r·row s"Cl'tHU1 ; !1.s:1ur st , 

:nal a..:: j L.lS ted to 1 ife , lone inc for L1.e l::n ow s n ot ,, hh t , :··,ever 

l oses :l..ls sense of l oss , h ls f' oolin1.:.: that "there ' s s~:11etalng 



The :.1e 

'y;. ev01• 1'r1portant Li10 e l c.:1ent~ :if plot , character~ ,.1.nd 

set t;.nc_; '.w .. y be to t:1e G~ cccss oi' t i1e sl1ort st:Jry , , .. w.st {~:) ::id 

:,,:>J orn s tor.ics l ::1 p l y id e as :ir :ne unincs l.Jcyond the so basic 

didactic lflvel o:' tho ~.mrl:i!Jle . 'JLlt u st'>ry s:Du.:id "involve 

an lde:-t of s:>;,1e :r'eR.l sisnificance :;:'"'::,r ::rntLU'd ~n..l t~10u; htfu l 

.- ..--. . , ... 1122 h1..tn~u., be in,,s , in short , n the1:.1e . · 7urth01:•.;1'.)ro , o. l tbc)u(.'._)1 

the the c:1e may be D1'.)st fY)intedl-y reve.:,.leu in one :Jart1cLtlal' 

e l ement of Urn story, it sh:>u l d a l so L>c f'o l t in tr1e ~t ::10r 

e l o:inn ts • P-·)r oxumple , sir;n :Lf ici:-lnc o is rcvec1.led in Rudy&rd 

2 ,-• 
;; 

yet :li:; ..i..s iJravot ' ~i char•4ct t:1· ti.w.t reflect:.., the c :1'-'--nce l:-1 c:>n -

t:1a t true !:inr;ship lio s 111 por1(1l' aver :>ne se l f . Al t!L..>u.~;!1 

:·1e.mlnr; .. wy lie bohind the syr:1bo l i~11 ln sLtch stcn: io:.::; i:.:.s 

Scd.rlo;r Juc;,:son 1 r: Hr..:_•he Lottor-y , n f'r1:m~ J: ,fb:. 1 fl "In th.e Penul 

os Stephen C:rane 1 s 11 rhe Opsn ~~oat, 11 ·:.::rnost 11.0,;1.lngvrn.y ' s ":i.'he 

22 Ibicl ., x v . 
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not ,mly as t. t :-k ,1r1.stj_G devlc.;o , but to st a.:.ap thD st:)r y sltwa-

tions w:tth the truth '.:>f l if t . A t ~1.eme th.c.t :Jver:-.:hud:.)v: s ) l:> t, 

c ha1~nc ter , sett1nr; , v.nu t'Jtl:.. l G f f ee t defe& ts the _.)~ll'lJOS e ) f 

t h e ;::; t')r·y . ·ro be .;D s t e f f e ctive , the s tory sllou.l d " :i.nvQ l ve 

R vi t a l s.n d f :m ct:. ::Hw.l rc lati ::m shi~) betwoen t :1e idea ~nd t.1e 

other el.e.;wnts in tliat ;.;tr-.tc t.ure . 11 23 

Ttms it c L.n l>o seen t l--ia t dur·lni_; t:1e brlef hunJ.1·eJ. y,, ar 



_;_'h.T:1&..:; HHrJ.y ' s 1n tcr6st :Ln t110 s:urt story a;:; ('", l.iter:,try 

for r:1 wor·thy 'J_'.' rol.', 1 ere .:. t i ve e f for t 1'18. t: boe:;n indicated •1
' Ll -

;:;entr~ttve sc loc t5-:>n ::>!:' lt ir; s::nrt st'.)rlen , u.sln r a s crite1·la 

s :'lv.ller Wf<Y , t .:> :11s n:) ve l s and poe try . 

Life' s Litt l e Ir onies 

I n Life ' s Litt l e I r '.) nie s, us t :18 titlEl im.9l ies, tne 

s t'.)r ios t :.tr!1 '.)::-1 c o incidences wl1lc h ar·i se as " tric k @ of 

"~Ja t ·~r-e ,. 11 1 . 'he s t orio :3 in L1!s col l ect l ,')n a:re s t r'...l.cturc.lly 

:~c ; l)ts , uul l t on ~ s eries '.)f re l ated ov~nts, have 

. 1 
.... ,:h .)_rlHS ~l.;.1. ; ·:Jy , L l f e ' s Little ll·onies, v . 
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strikin~ pers~nnl aJpeNrunc c . 
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,_, ..... -·-. 

' -'t ~ .. ' 

<.;. e :.:.. ..... i ll. L G 

;) b t ~ .. 5.?1 S 

;.; J ~.i l t s , 

;_~~'.'" L~ .c: :1.:,~·.r1 U;.J.t l. !10 .\ ~) lle: t.;. :..:le "l1: lc i: -.J : i.J t-. LL.lC'O t :·1er·t, ~vGl ' 6 ~n 
d::> ubte,.: l y s t ron;: tr i, c e s of r o ~;e:;1bl t.nc e to t '.1e .:1nn :~11 . ha..:: 
::~( : :'t;l' ~o~· ,·i ; 'L . ~(.# ·~--. 1 f,i c~ ~~:.i :-. ... ~1.:_. .._ ... 1ZJ(; 1.,,..li t:.i ~ -.!'~~) ! ' t:i .. .. ;.;. 5__,J rl .jJ. ' 1..l .l ~ .. / •JOt I S 

f £~ t~e L V.t , c .. s t L.c t~rf.tl"\3:altteJ l d e a , L1l) ~ ?l t i'1r, c l'1i l d. ' s , ti..l' H.l t,~1e 
1 • ../.0 . 

1 .I ': .1 d:.i..:1nec.l 
. .,.. 
~ j I d i dn I t 

.. .'·d .. ,; .. ~ .~- ~ V . ...... , ~ : , l ~~t,,1 ~.~. L~.:. L_:· ..... L J'c... _:_ :P J < • (... L 
Let .::u :::. ee :t\10 c. r:-.t c s - t h.e S C C. '.Jl1C~ trnok 

:·o .:: • )3f: 

·i n 111..l ~~us t 
'. .o t 

~[~) t.l e.1)e n8t h :_r1r : t i:> , ;1\~ J ' 

• 
: :; .. \..., : nr~8 J 

1... ~1e 

·,\ h.e t hc i> Har d y belie ved t he 11 :) l d °l".':~ve::, ' t~ l es , " C:J .Il '. t..rn l y u c -

c ep t e J 1n '. d.s d 1,y :- ttu.t prc - rn1. t n l .in f l ucn c c s co ul d :ce ve ul 



:nen t .~w..;l ::>o taken ac; n.n ex tons i ·:m ?f hls pLli l os:::.>:uy t :1& t 

11 Crase Cas 1.tal ty, 11 10 underlying just such coincid~H1 cos as 

t :1 :ts ., ce.r o lo ss l:;- c ::mtro l s tu.man l ives . Yet Hardy's f?.taliK:1 

i s 1 11-rn t ~1a t of t :10 Gr eek tr,:.. L':t1d ians ., whose heroes' lives ., 

a l th::>U t::h infl uenc ed by ::rn ter fate , under-went c h1:.tni..;es of f'or -

t u.n e as the outcrowth of errors or f'rHl l ties witi-1L1 the heroes 

t he.nse lvc s . 11 I n "An I :mi;::i.nati ve ~·¥omen," th:iu ::::.·1 the st'.)ry .is 

in no sens0 a tracec.ly in the Gree k tradl tion , Hvr· c.1 y r ol n t e s 

·.:h8t it: [JOs:.;ib l e accord.inc t::i the l a w o f _µr oliat1i ll ty or ne -

ce s::-.ity i:-t acc ordur:ce with Ar ist:::.>te l ian ;?rlnc i ;_:; l e.s as he did 

in tlis :1oro i .11.)or· tEmt v,orks . Al tho u r)1 his phr ase, n l n expli -

cable trick o f Na. tu.r e , " is too po inted o. reference t'.:> c::iin -

:nsl-;:e p o s s i lJ le U1e d ovnn t.n tj_nD e .ffcc t of su ch co inc idc-Jr,ce . I~e 

does not mere l y d e scrj_bo his churac ters; h o shows t'.lC ,"l be l!1 .. : 

Uw ldnd of poo p l e the y nre :;.n t ric f:l'lf~l l par·ticulnr:.:-i of t heir 

act ion f:'~'1d speoch . 

nobert ·rrowe , the shy, e l Llsi ve poot of the story., how-

ever , is a presence fe l t , but unseen , unhe ~rd . The only 

actu:'.. l •gords of his in tho story, those of the s ulcide note, 

lOThomas Hardy, 11 Iia.p , 11 Col lee teJ. , .. . -, l'Ql <rT 
.l..l,.G\, , } ' 

11cr . Aristot le, " ':::t·n ;_;ody , " 49 : "The c hance of fort t.m e 
••• • should co:ae about as the rosu.lt not of vice, out ~f 
some c roat crr o:r a r frailt y , ln & chartocter • • '::.'lle 
prt~ -:! tice af the s tur.::o be &.rs out our view. " 

'{ . 
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are not to be taken at fac e vc,lu.e . His d e sire for a "tende r l y 

d ev::>ted" " f <:nw.l e friend" j_~_; ;uatcboci. by un e '-J.,:t& lly gr e at f e ar 

of' .flnd inc thH t ulonc dreu.:i1 t of" b,.tt "c.tnfJ t t& lnable ere a ture . 11 

It .. my i)e preci~;e l y bcco.:..tse he believes her to bo 11 u.nattaill -

abletr 1''.)I' h.bl tbat i1e ahrlnks fr~ ;~ tho v~~ry possi i)ility of' 

:a.ae tin e: s u.ch 1.c1 ~>er aon ln a vo l<.linc.; Solen t ::;ea II in :.:ioa::nn" :::.nd 

in Pef1,i:.;l.!"1~.: tlle iEvitatl'.)n '.Jf 1f1r;;, . rJ.r;i.::.:-· c iBlll . E?urtner.,1:.>re, 

,-i· c ,, 1 11 
L,. (--.. .. • 

,natched coup l o ., differ sba.r·s)ly :i.n por:..;:mallty ., "he ~mine e q ' a -

ble, t f not ly::ni)hatic , and she decided ly nerV'.);..lS and ~H"n ~: . .;. ine., 11 

Hnd d.iffer even .,i:Jro sharply in ta~; te, he consider.l.n,_:; his 

w:i.fe 1 s inclln.,1.ti::ms 11 s;:>rn.e\ihHt sill y., " und sho considerlnc 

his II sordid und .'llb. teria l • 11 

Ella Marcl1i1lill, hnvlr c; ; otter! ile rr;elf 11 llfe-leased 11 in 

~nurriace ., a soch1. l c'.Jnfor :n.ity whlch llurdy sar·donically crlti -

cizes &.13 11 H car·t~ iual virtu.e v, 11icL1 a ll c :)od .noLhers teach ., 11 

be c:) •,ies u,1a1· 0 , s,10rtl ;; after the r1,:mey:11,Jon , of t i1e vust clif-

:'.:'erences between !1or!:>e l i' nnd 1.1.0r li...wbund . ller (.!.;)Hlpensu.tion 

for t!.tis hurt l les .tn a.s s u~r..lnc a cond e sc end inc attitude of 

t.rcuU.n: ; J.nt'.) .:'oeli.11c;s . .)f sclf -.c-1lty .:.n \!1ic:, i 1 :L:iuc~rn.1.tivo 

occupa tl0 tw ., d.uy- droa:1s , and nlt.:ht - si~ ;hslf urc su0stitutod 

Hardy L 1plie s , are tho \ :i.nd. :>f puo_ple wh,J ) lace the "cardinal 

virtue " of ''t;ettlnG llfe - leaGed at fall costsn above t t1oir' 
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dau:hter ' s pers~nal hnpµ iness ; her hQsband , he says , co ncerns 

h i :ru:ie l :' c ~liefl y \ii t h d es t ru.c ti vo oc cupa t i :ms . T'.ius , l1.a r need 

f.'.)r love ::1n vine Lone u nf-..i. l f illed , 1:;;llu drifts easi l y ln to r o 

man tic fan tas l e s ab:.H.l t the un s e en 1)oe t , who becCJ;ne s i'or her a 

sy:nbo l of a ll t he bouuty !:l.!ld tenderne ss and l ove that sr1e ha s 

mis s ed . Yet J e a~J:l te her c :.m s ciou.s d e sire t o 111eet Hobort 

':'re vto per.s::>nhl ly, he r L>ve f'.)r hi:n re::1c.i n ~; e r~ s e :1tially fetls l1-

trie s on his o l d clo the s . P,;,,1 t she never .mee ts h im. './ LI. le it 

may not bo h.e r fault t ha t s:ie J e>e s n:)t c ~J,:1e into pe r s:Jnnl 

c ontbct wi t h Trewe at Solentsea , her subsequent att e~p t s to 

attra ct t he p oet are carr ied out ~1 t h such sin ~ul ar ineff i -

c ioncy tha t one V'/On u. ers v,he t rier she wo u l d tw. v e . been aole to 

accep t his love had it be e n :::>ffereJ to her . ·~', hen s he wri tes 

to him o.s a fel l ::m lX)et , sicnlne.; t he l otter with a :n.as c u. l ine 

pse udony:n , s~1e c e ts e xa ctly the k ind o f poll t e , i:npers·.)nal 

r e sponse usu.hlly el i cl t ed ln su c r1 corros_pondence . Wl1en she 

invite s hl:n. tv her il.)J.s0 t h r'.Ju.;_;h a f r ie nd of a f r.i.e nd of his, 

the invl tat ion h a 8 the a:)pe arunce :Jf includinc r1Ln onl y for 

the si:~!w 0 f co ur te sy . Aft0r t t1e i)oet C.) :t'.Lait s suicide, El l a ' s 

subs t .1. t u tlon 3f fo t ishe s for th0 roal o Gj e c t o f her a f fect.ion s 

evidentl y not real l y wan t ing to llve , it ls n .>t for l ove '.)f 

the poet t hat she d i es , but f or the l ack ::>f a. s a t isfyin g 

love r ela t ionshi p with anyCJne . 

Wi l liam Marc hmill, t t1e material is t i c i;:_,unmuker ., is n~ t 



the ;,..::1nd of mun rd th wh.~ .. 1 .such a \, 0,rian co t-1.ld find l ove . His 

v ery ::>ccu.patlon .i..s :..oJ:ii.:..ioll.c of t.i:1e J.estruct.lvc LU·t_;es u.nd er-

l y -tn1; .1.:s s~trfac e chur·ucter . Lvld e nc e oi' t1is l u c k of ua l -

anclu0 c.r't"H . .1.tivo l.U' c;os lg f::>und ln i1ls lack of int~re st ln 

~i.is v:lfe . Yet S'.) a::tra .id is !1e of navlnt, the 1.mdor l yin0 

d c str .tct.lveuess of hie n,.;.tur·e eXl)Osod ta ::>tilers, ::>r even to 

:1i::wclf, thut :10 feo ls he ··mst deny :Lt o;:)only . l" 11 ,,.,. i1a11,r _._,._, -...J.. t.>... .J 

1cLml u.nu to l erant 11 to td.s "J,ifo , but it in a ;~;uilty c:.i:1.sc ience, 

ra the:c t:11.1n l ov e., whj_c h pro1:1pts h i:11 t::> lnv l te ;10 r :.m a Jac t1 t -

in6 c ru.is e after he has l eft her al :>ne for most ),:· clle ho l i -

day und ·,,h.l c h l u t er .10t ivate 8 hi:n verbally to deny . . a.is jeul -

o usy of the d ead. iJOet . Marc:1.11111 rati ona l izes his ·u.ilt for 

his ln a blli ty to l ove hls wife int~ the sociall y justifiable 

r e sent;nen t of the c u c k,o l d ed husbund . 'ilt e n the c oinciden c e 

of t i1e boy' s physlc a l r e semul anc e to the poet convenient l y 

p1·e s cn ts : tseli' , 1;.ar c hmlll u.ses l t a.s an excus e for .fn 'oj e c t -

i nc t ,, ls re~e ntmont in the form of 11ostl l ity a.gal nst the 

c l1l l d . 'I'l10 story inid1t buve been cull ed 11 1in Lnacinutive Man," 

f .or the "trun:.rnitte<.l ide a" \J ,tl c i1 zits u.r,on the c lli l d's fac e 

a ~)!)!'.i.l' ently or·l~).11uto ;::; in March:,lill 1 b nind . Th us, L1 tcr~.is 

cndin1.~. 

T:w s ettint,; , lu t,otll :tts :.ia t orlcl t,nd .i.ts i :ri::mterial 

aspe ct~ , adds to Uw creo.i ldlity of' cha:r>ucter unu action . 

The smal l house ,Jll the lonely lJoach at ;.,olent:.;eu i\irnislrns 

an a :) C)I':) r,ria te bac%grou.nd f'.)r t :rn CDr:r:·e s ii '.)nd l n c l y l onely 

e x.lstenc e cf l~lla Marcb.:rli ll . ~oclo t,17' s e:nphfaGls on the 



n ece sslty o f ,llLi.r.;:·iu,;e , r1?1lch lies be h.i.11ci. i)1 e unl1appy situa-

ti.)n in .: i,ich the c l.iart..ctor :J find t t1emselves, i llumini.i1.tes 

'I c,:rns:i.J er- a s:>clal sys t er;1 based :m inCJ.iviuuul :.:;~nnt1.-,no::!.ty 
ta ;>r :J,nis e better for ha .. >:Jlne ss t han a CLtr' !.Jeu and u.::1.~forrn 
on e Ltnde :> \Jril c h a ll ternl.i.Je r l:t:nont ~:. o.ro bound t::i s h.1::t. pe t hc:n 
se lve s t ·. :; 8. si::t~'.l e .::>b. tter n of' living . 112 

L~ "An I !nugina tive V1 oman , 11 iiardy d en :>ns tra. te s ~Lls tech-

ni~ue a s n consc ious a rtist by unl ry l ng a l oc ic a ll y con-

s true t ad _plot , ful l y r•oundeJ chara cters , a ::iy:nuol i c se t t.Ln <'::; , 

and a si 0nif'lcant ide a in h succ e ssftll short st :>ry . 

'i'ho acti::m in "On the ~. a s tern C.trcuit" be~:ina as Chal'les 

i3raJ.for d Haye , a yoLtn g Lond~n uar r'i:3 tt-,r , is t:.1. ttrac t ed oy 

Anna ' s n u tur a l prettines s u.nd chtu•;11 as ;:1ha rld e s Uie ste am 

r:)U.nda. bo u. t a t Melch e s ter fair . rliaking the a c quaintanc e 0f 

the si. tpl e c 0untry l a s f, ,. e pays for her ticke ts to rid e 

a. t:ain L-n..i a z.:nin • .Edi t h llarnham, Anna 1 s e,:1p l o yer, the vdf'e 

h e r'; Liu.t on :e- .: 11G. .:.nc t ho c ir l witt1 u.u oL>vlousl y \Wll-educ u ted 

yo un g 1;1un , sbe leaves :w1' in his ch.t1r i:.;e . Ch8.1· l s un:al.:.H'I.Ln cly 

and ll i !:lturbinf: l y presses "l:~d ith ' s llund in tho cr•owJ . La ter 

he seduces Anna , then lea ves town , e;iv.i..ng t he t_:;ir l u.n udJrass 

in London uncl t h e nu. e, Charle s :Jr udfor d . ;, hen Anrw f&i ls 

to write, Charl e s ir,1pu.l sivel y wr ita s to her . The 1111 ter·ti te 

maid gets lrs . Harnhan t o road tl1e le tter lo llcr and to an -

s we r :tt f or he r . Edi t h ' s c rwrm in,~ bu t sLnp le rep l y i n A::-ina •s 

12'.i' tu mas liu.rdy, L' Er.11i t at:e , li.Y:)3 , <1uoted l n Guerard , 2J) . 



lnf')r::-t C:wrle[·: of her condit:ion . Ilo repl ies thn.t he c ..1n:.1.)t 

l eavo L')ndo n just t i1en . Anna is ir·ri t,1t ed, but, 'Eci t !:1 nnsuars 

repr:>aches wid d e:,1anding notlline. Ch2r les cl e cldos t'J ,n.arry 

the !':i r l . Whi le Amw is in the co un tr·y f or her c-.:rnfine~,wn t , 

Edit~ continues tite corresp:md en ce, pu.t tlnr; hor own feolin[;s 

into the l etter's i,h.ich s:..tpposedl y co ·ne f r:.)::1 Anna. . ~ihen she 

t .!'-1.ke ::: J.rnw t:> Lord.on to mro·1--;y Ch&-r le s , i he y::)Unc .,w.n f e e ls 

st.r·&n [_:;e l y drw.m to Ldl th . Af ter w.nr.r·ylnc: Anna. , h e aslrs llis 

rd. f t) t . .:> wri t s :::Jne :>f he;r clrn.r 1nin t: le tt ers t'J his sis te:c· to 

t'.1arfr: her .for v. wedding cift . Anna lH·oJ.uce ::: on l y a c lll l d l sh 

scrav1l, u..'1d Chm."les ~;u.e ss e s t l-10 t 1·:..1th . Bendlnc to ~~iss Ed ith 

letter s , 21 ::::r c!.rne.i: !f 

s :1e Cid ru t ,:1.el:.n t r101:1 . .::,he elves hir:1 her l i_ps . On l1er re -

turn t~ "jl el chest er., Ld l th ::11.s s cs her llus bend a t t h,, -4~., G t a t.l X l . 

a nd ;_; :)e s i1'.)1,le r. l one. Charle::;, th :Ju. gh :1e feel s h1.,,lscl f c!1ained 

f'or l ifo, is e:entle vtith Anna . The a ction w:·1ich had i ts be -

2; innln g in the idl e a ttrac t L:>n -:,f an l n1pul s lve &nd fanciful 

y ·:)L.tth for c'. pretty ;_;ir l c0:,1e s to an inevi t e.ole en-1 us Char les 

Br adford Haye sits beside his unwant e d. bride ..)n the tr~dn , 

r e - readlnc t ~1e cbL<r·mLnc letter s with dreary r e ::.icnutl::m . 

1Ll th :x,,::h the pl ot is f l a·,, l ess l y c:> nstr·ucted , the r'letlcu -

1 '.)us l y d e tailed st ,J.J.ies ':If ci1ar"'c t er· are equall y ,;o '.)d . Charle s 



r3rHctford. TI a ye, 1 iko :n.u.ny Jf liard y' c :nu.l e chLrac ters , d eceives 

h.tnse l f . Pull '.Jf "vacu.e L t tter - d a y c l :J:)_11s c~nJ. popul ar ;,1e l a.n-

c h·Jl i e s ," Hr.ye has "no th lng s quar e or pr ac t i c u l a bou.t '.1is 

l ook , muc h t hat [ffi1 c u.rvi l in~ur anJ s ens uous . " ;;ssentlally 

u.nr e a.l is tic , he has hl e h ;irofess ion~l us 4'.)ira tL:>ns , whi c h , r. . 

un unre t alned j uni01• barris ter , h G c un at t ain :)n l y vi curi 1:.H1.s l y 

by ed{.;in ;,:: 111:n.self "in to t '.1ls or tha t c :r·owd e u court wher•e a 

sonsutl:.mc.l c ase lfi/ coinc on, ju.st as if he were in lt . 11 

Idea l izint:; t..S l ove an attract i ::>n that 1..s pr irna.rily physic a l., 

he rerds in to Anna q ua.l i ties he wan ts h er to have . "lihen ~1ls 

r:L:umt:c i::1.u 1_:in at i::>n is abe tted by the l etter s sup..;)osedlJ 

v,'!'lttcn by Anna, Charl es is se e:nlns l y SUJJor t od i n ~1is dre ll!tle 

Yet t :10 co11tent of the l ottors i s not tho real reu~3::.n1 for his 

i llusion ; t~~e fact ul :>ne of the fir•st letter ' s arrival i s 

"suffici ent to sutisfy i.1is lrrw.cinatlve sontiment . 11 11 Th:>ud1 

sen S\..l::>cts, .::.nd su.pBrfic ially a t least , hires ted ,·J:t t _1 the sel f -

lnd 1..t l cent v ices :)f art:tficie. l s :Jcio ty, there /_fi/ a s L{OS tra. t ,l 

of h:.:me sty and f a irnes s in Raye ' s character . " Yet even such 

basic a lly go od quuli ties us t t1e s e become d e :::. tr ue ti ve 'rii:le n 

nisdirec ted . Lllce Jud e Fawl ey a nd Sue Brlde he ad in Jud e ~ 

Obscure, Char l es Bradford Raye is an "overfas tidi:JUS prud e 11 13 

who co ndemns hL1self to unhapplness 1'or the s @.ke of uppear 

l L• 
an cg und so - called h:m or . r Tt1us it ls not a l one tile lronlc 

coincidence o:t.' Anna I s choice of Edith Ht:!.r-nham as t1or atnami.ansls 

--··-----



I ') '+(.;.. 

which L>.cln f;s about Eaye ' :.; ul t Lilate ru:ln , but t1ls own v; llline -

ncss , or even :_)r' .)pensity, to d eceive himself vnd t o be d e-

ceived by others . 

Al t h JU[:h she is n .:>t without the cb.aracteristl c desire of 

Hardy ' s wo:nen to f a scinate unci dominate see.nin ~:,l y m.ore 1x) ·~·e r -

fu. l ~rw.l e~ , Anna r e :nuins a. sy_npathe tic character .i.n that she 

had llf..u 11 :.-1:)0'.)J.y to care aboLtt :.ier le1;.r·n ing tha r•,.idime~1ts; 

• • • sbe lmd been well f cJ anJ cL.>thed D.lld not. un-

, ' ' CO£!.C;(l ~;.er· . 

''Unre "' urved - too uni-·cserveci. - by n a ture!! c:,nc. 11 not expe:ci-

enced eno u.g,.1-i to be reserved by ar t . " Vihen Char·l e s 31 ... adf::ird 

Ra.ye first s_p~ts her :rn t hs s toam ro undaoo ut, "her fea. tcU' es 

••• ra;l t in un ecstutlc drea.:1lne ss , n :.:;~1e is nG.bsolu.te l y 

unconscious ol' everything save t l."ie uct ::.i f ridin6 • 11 With t he 

su..ne u.n consclousness of pro)rie ty or possiols ccm se-..i.u.enc es , 

Annu enter's i n t :., t~1e aff air ;h.L c h u l tL,11::L tel y e nds ir. Charles ' s 

&,nu i..:,;d l th ' s u.n:.12.9 1;ine ss and nur· :;wn . 

Ti1e c lu ... :cu.c t er of Ld i th :iarnhwn, the LU1:-.1.ttp{) y wi1.'e ::>f a 

rich e l d er·ly -uine .,l(Jrc t11.:..nt , c l ose l y p&r.::;.llol t.i tlw t :)f :Clla 



Whe n llt...rnhan1 enters, t ,1h: convarnati:n1 ensl.les: 

10., EJ ith , I did n' t see y~)U, 1 i1e s1-.dd . ' ,ihy b..re you 
sit tint_; he re in t he dnrk·: 1 

'I am l '.) ::)Xin;:; u t the fair , ' replied Lbe l udy ln a lane:;uld 
v0lce . 

10h '? Horrid nuis ance every ye ar l I wish it co u. l d b e 
iJll t a stop t:::i .. ' 

r;"'.lC ren l ren ~~ ,)n for !'~d ith ' s sitting , unenlichten ed, ln tl:1e 

d Lu ·k , ::t voye ·.J.1.'.lstl c spe ctator but nevor nn active ?:)Hrticlpunt 

l:i life, is l: inted in H:::.rdy ' s co .n:ae nt on her r e aso n f:JI' :nt..rry-

ing Hurn ha:1 . 

::..::i~l ·.;. enc sd by t he ue l lef ::>f t ~1c Jritis~1 parent t.ha.t a bad 
:'13.rria. ge "<ti t t1 its a versions ls uetter than fr ee wo,nanh.:J0d 
\t .l.tl-i 1ts t11te~ es tn, d. i[}l -tty, urtd~ lal litlr" e, st1e l1ad co11s et1te \J. 
t:J ~:uu ·i-·y the ol d er:ly \i lne - :·,1erchant as a nis u ller, a t tlw 
,. ~ .... -, r- ··"" V""' ""1d t, ,,._.,t ... , ... ..... -1° 4·1,~,.,,. 0 ,,.,.., .... ,,,~,,,<-o"' '..., t 1·• ·• ,. <' " t e < • ._ : c; J ... :..)\. J ,;..l, - v .. .;.. .i,. - \f\....1.;...._ . ..... t..:"1 ...JJo:\.'; t.: ..LL\.:"I V t)l~U. 1,.. V t, , \...?..i.. ..l '--' , i J~w 1.-"'- -

t~ :'ind afterwards that s he haJ rande r:. :"J. intake. '.;:l w. t CO;.l-
tra ct Lt·•d l {J ft l1.e1• sti l l r\ 0 :.11m \'itL1::::.e dEl,)pe1" no. tu.re h.ud 
n ever beon stirred . 

I t is sic;nif'i c ant t lu1t ti1e lifo Ed ith wutcheo so l ::mcint:l Y 

is r e 0ur u ed by her husband as a. ?t 1n uis n.nce 111 thh t ou.gt1 t Lo be 

"' pu t a s top to . ' " But i t i s the a ttitud e of' s ociety in 

fene r a l, nnd of Edith ' s purent s in pa:c t i cul&r , thl{t accounts 

for her inablli ty to ,:iake a s u tis factory choice of a iiltt.1·1·i ace 

partne r 1.md a satisfying :nari tal adj us t :nen t . l t i s SJ1ul l 

wDnder t h& t ·:(ien Charl es Br ad ford Raye in t ho crowd ww;i ·~ting l y 

c l nsps her hand l n stead :Ji' Anna' s , .t.J l ayfully s l i pp lnc 11 t ho o i' 

:l:i.s fl n :::ers inside he r c l ove., cl[".&l ns t iier pa l ma in a n v. c e-o l d 

s ecl u ctlvo ~~e s t ure.,, i,~dlti'.1 fee l s hur d eeper s e.xu.&l n&LLU' e 



"ronsonless ,· ·i r ·\1 11 1· 11 
.,:,, ~- (_;'- .,\ the f ac t; t::1a t 11 :1e hud 

!Jeon B.lil e t::i Eed iice ano t i1.e r wo~nan in t wo days !Jil . . 
.. ll r, cr,)wn -

ing thou ,11 um•ecoen:zcd f nnclnt:.ti ::m for he1' a::; u s h e - b.nir,1nl. " 

Society s.nd II t h e British par ent tr hLl ve e f f e e tlv e l ;y sh, ckl ed 

her :u:> tm· o. l :Ln~,u.l s eu., :1:Jwover , f' ,)r " t ~1.e h:1.; ·h - s tru.n, ; Edi th 

H·:i rn:ld :1 !I CtU1 l w ve on l y II vic ..?-r lo un intimacy" in t 11e "ecstasy 

'.~di t h .. :x.>u.r·:, her Jttn fe0 l i;:1 _; s lnt:::i l e tters -:>stens l bl ;r wri.'Lten 

for Anna uml ·,, ls'.1.os tllnt she were t l1e one who c m ·r ied Haye 1 s 

c t1i l d . ·;cille n Char le Ll finc. l l y d e ciue s to :nurry J\nna , Edith ' s 

, ·ui l t f eel inc 3 fol' lta. v .i.nc 11 wro~ .-- ;l1t hL,1 t e> thls p i tcl1- t o u 

a t t;;:i.o d e u th of ilcr drear . • " Only ufter Charles a nd Anna a r e 

111urr i e d d. J e s :~di th fee l safe on ::rn;:h to expr e ss tho trne na-

:::C i ss . Edi t h 1Iarn11am ' s cont lnued u.nsa t:!.s f~r lng ro l e. t :i:::inshi: 

with her ;1u.sbnnd ls sy,nl.Jo l t c o. lly f::,retol :::1 when "in :1is p e r -

f:.mctorine ss i..:i.DJ h.er :Jreoc0L1.:;, t .1on° the y d'.) not 11 see ea ct1 

other" L.t .ii1e l che ste1· s t c. t i..'.)n , und she vm l ks 11.ne c huni c u l l y 

r: ~ 11 0n the ,; es tern Circuit, 11 set tine s er· ves ne>t '.)n l y as 



a .- ... ., ') J .• • 1·1,·· 
..c.. i..W. • i.. ._.J~. L 

that it s 0 0::1s t.:o b e :.mni rm l !::. ted by the :aa c hinery of' 11 swln .c.;s , 

see-sans ., f l ;,.-inc- lonpn, u'.Jovo ul l :i!.' t:1e tht·ee :::;t e :. 'il 1·0Lmd -

c na1e'' .:ius;::;es ts c.. 1)o :Lntod roform1c e tJ tho Ci:u.~ ist l un c lu.t,:ch 

t~1e lin e s : 

.. . 

~ ,. ~ , 
" ... .L .I .. ' 
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Drea.d .: , "u L ie mwn.ent when tl1e inexorable s to kor , er Ln i l y 
1. u,..L.:_-1,· · oe hlnd the 1~l itter:i.nc r::>coco - work , shou. l d d e cid e that 

1r: 
..,,'i'rnr:ws k.1.r cly , 11 Ns. ture ' s ,.:.ue st1,:)ninc; , " j_:, . 

10::;:1h~::1as He.rely , "Frag.·nen t," C:Jl l ected Poems of Tt10;-..1.as 
- 7 · , · ,..., ...., -~ t"' 1 - f' *r · ' • - i · 0 ' Li.~ruy, 1~uc:. . L'O:t ' lLU' ~~er ev :Laonco J i ,n·-::.y c v i e \, ::, u ')·.:... as 
Unkn,)Ytln; !J.ovor., sco in the sfuae vol t.L:te t he f ollow int ) Oc1:1s : 
11:i.)oo:,t E.>.wl She," 1 0 2 ; "C:>d - For· :__:o tto1;., " 112; 11 GoJ 1 E: Edu c i,t.i:::m," 
261 ; " '.i::'ho I.laster :..,nd t :1e Lea ves, 11 b20; " T'.1.E., Abso l Llt e 1:x -
--1 .. ~ ·c• Tl .,, ··)1• . n ' 11 ·· 1· ry,·, , ·•r v II 7•, I, 
_J , ~ .l.. i , ,., , • . , ru u 1 , , • ., '·.:. Ld. " , ,'....L'" • 



th'Ls set of ridern huu l1a(.i ttw ir pennyworth , and br ine tl1e 
v,i.1 o l e cJr1cern o .f B te&::t- en, · lne, h:>r se s , :niI'r':)I' s , tru-:,19 e ts , 
drc. ,'.iS, c y::1 ba l a , and s:.:i.c.h - l Drn t:) 91.:u s e tmd silence • • 

~'j· •!~1t1lt_~ O~l ,{ YI.llC~l ~. 4~t);_~ ·_f'_r-1 ··, • • i }-·.1.· .J " O ')1• r) '"~ .... 4, ·,r -1')· tf ... n(l),.:- ,··--·,,:I"' - ., - ~ ..... ___ J. -.J \,,,(. . .. _. .. . ...., '· \..,,A. • ., l..t..: .... J. ....... \.,.r ' .l. l,,.J u...:... • ..: 

Yet L~.::.rd.y's consc.i:>.J.S 1:.rt G.:)t,s n:Jt ()0-

In "?or ConsG.lonce 1 ,,.;.:c:e, 11 o.n,)i..:1er .::,i' t'ie 3t o:i.·.tes col -

46 



is too l ate i_;o .nuLo ui11ends n:,.; . i'3ut l,llll uorne ti-• nces Le on:)ra 

to -:;;xonour;r , \Jhere , cal ling hal'self :v'fr• .... . Frb.11kl and , .strn ..!.S 

llvi n c r e spe ctabl y o.s a widow , t e acainc; .ausic anu d;mcinr; .. 

Mil l l'YJrne adm.i ts that ho do es not; l ove her , lJu t r1e t el15 i10r 

that he wi:.:ihe s to .tlfirry h er to r elie ve his su.l l ty co11sclonce. 

Lf3:>n:)ra , since she is succe ssfu.l unJ. satisfie d and since si:"1e 

f e e l s no ;110l'B l ~v o i'o:r• 11il1 Liorne than he f e e l s for L er , s ees 

no reu.s:>n fDr acce.tJtin:.; his tardy proposal . Mill borne pe:c

sis ts , hov1 ovc1• , arnl at l cncth she accerJ ts hi.n., i')UI'tl J becL~use 

t10 is so }e1•s is tent ., purtly because by r·Di si11D l1e r social 

London l ife with 1'lil luorne do e s not prove so e x citin~-~ us 

Le on ora eXl)E;Cts . To make ,;ia tters worse ., tl1e f; e v . Mr . Cope 

o bserve s , on an ou.tinc to tL-1e Is l e of VHch t , a utrikinf; 

faai l y res embl anc e Lwtween tho seas1ck facos of France::; &"ld 

he r supposed ste p - father . Suspectinc; the truth, he c rows 

cool t :)ward France s . Wh en Franc es he 1~se l f becor:ie s suspic ious, 

Leon;)r a tells her the whole story . The tv10 \IO ·:ien 1Je1•a t.e .,iilll

bor11e for ruininc their llv es by interferin0 onl y to sti.lve ~'1is 

troubled conscience. Mil liJorne s et t le s l1ls vdfe and. J.au. ;_:;hte r 

ln i .;, :.umor l1ouse near C:ipe ' s ho:i1e in Ivel , then lea ve s for 

the Ccmtino:nt . In u letter to Leonora wr:ttte~1 f1•0.;1 Ibul o,:n e ., 

:·1c SL.'fS t ttt:.. t lie hus le urned lhL, t some past ~1is ta~rn s c ann.o t 

be C'J ..:'l"' CC tod l a tor . lie t u::e s U::'.) r e ci .:(:once in l3r·c.ls sel s ~ '. :hero 

Mil lborne has l ea1·ned by hls experienc e , lie has a lso l~st by 



it . I'h,s acti')n which bc··:;nn with a L~Ltilt y c0nfessi '.m ends 

llve a r1Jnym:iusly, a freque n t :1::-nbiber ;) f s tr :mr liquors . 

) " 4.0 

I :·1 the character of :J illborne, Hardy p ain ts a stri:dn0 ., 

lf u.nrou.nd.ed, {Jortrid t of ~ .. n ovorfa.~1tlJi::)Us p r ud e . A self-

c,;r: tero'.J. :.::.nn , :.Tillbo:..'ne _:;,r-0fors li vine i:-1 bncho lor l '.Jilc;in.:.;s 

to accei:)tlnt; t '. ie re s:.Jonsibilities :;;fa h:i~:ie antl f a.lily ::,f 

1li s "manner and ::uocL, fjii]' n:>t exci to cu.rio 3 l ty 

deep friendshi p . " A :11an wh'.:> se l one l ine ss is ::> f his ')WU 

mak inc; , he ha.s littl e capacity for love . His wi s h to marry 

the W'.).11EHl he betro.yed t rJOnty yocrs pre vious ly does not ar ise, 

he ad.nits , out of any love for h er or d esiro f or r:1.arr ied life. 

It a.rises rathe r· out of a n eed to :nitl g a.t e his senso '.J f L i l t 

for no t huvinf; c::>nforrned t::> the conventional standards of 

society. Hls lnc k ::>f abilit y to l ove is 1·0-e;n:Jhasized wnen, 

0 :-:1 ,:ie et ini..; '. lis daughter , he d o es "not feel dravm towards her 

a s LP lwJ expected to be . " After h is .:narr iar:;e, "his s e nse 

of a rcullz ed idea, of a re-established se lf- satisfaction," 

out1, e i c;hs tho rue t tha t 110 has n o lovo for ;1is fa.-:ii l y . '.Jhen 

i nto t 110 h :.1-.LLJ6i1C> l <l , :.l ill b:n•nc becins to unJcrstunc.l tr::.Li.t '. 1ls 

selfisl1 111otivet. , wl"dch he had wanted to bcliovo £:ood, c :hLld 

have led on l y to evil ends . Al though ho ;:1al:.:e s x.1e:1.cis to 

o thors as ri e 11 us lie c an , ~1e con tlnue s to t a!re :rn t h is 0u l l t 

feelin c;s on hlms e l f in t h e se lf-destructiveness ~f per· s :inal 

anonymity aml a l coholism. 

Mill born e I n c h urac ter has :nany f a:nilinr counterparts in 



L, n 
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in Hardy I s v1ork . Li:-Ce :;~ i c rrnol lfonchtH·d , the tra.c;ic her.:; :JZ 

The Mayor uf Cas t or br i dge., Mi l lbJrne !:la.er if le o::; e verythinc 

f or appe aranc e. Lil(e ;.:,ue i':irid e ;1oud , t'.'.le ;..;ensi ti vo :10:·o lne of 

J ud e t:·1e 0 1.Jsc u.r e , a nd Ch&r l e s uradforu Hay e in 11 0 n the '[Je s t o.i:n 

C i.r· c ui t , " h e c ·)nde:nns hLnt;e l f to unhtt.;; ;).ln e s s fo-.r.~ the sak:e oi' 

$0 - c a l l e J. h:m:Jr . Like An i:~el Cl are, t he ove r l'as t i J. l ous ;irud. e 

'.)f ~ :)f t :10 D 1Ur b e r v i l l e s , he does not lmr:.n~ tl1e aiffe r e nc e 

be tw e en trie 1:~ enu.ln e ,rw :r-ul l ty of lo ve and tl:11;: me r e l y e xt.er'n b.l 

morHl ity of s o cJ.ul c :mv entlon . Ur: l i1rn !iencb.&rd ., SLte , i;ay e , 

and Cl are , t1'.)\16 Vor ., :,1illborne do es not ei.1c r c e a s a who l ly 

bol i e va L>le cil ~-rac t01·. He, Loun:)ra , Prrn1c es, and C:> ;:x: re:;iain 

Ha rdy ' s purai>le . 

The theme , w:1ic L1 in 11 ?or C')nscicnce ' Sa!.~e " <lo.:1lna tes a ll 

o ther element3 of ti te story, is s t ateci in tl10 1:,ord..s of ~Jill -

b orne' s fina l l ette r to Le::.mo1· a . 

' I hn ve learnt ti.1at t tw r e are sc:>rae d ere l i c ti ons oi' Juty 
w'.'l ich c anno t l..le b l o t t ed :>Ut "vy lardy a cco.11pl isb~11en t . Our 
e vi l ac ti Sins do no t r emaln is ol a ted i n the pa ;.,t , wal t 1n6 onl y 
to l>e r evers ed : l ike l ocomo tive pl ants they spre ad a nd re - ro,>t , 
tlll to d e s t r o y tl1e or i,_; in a l s tem h a s no ma t erlal e f fe ct in 
ki l llnr t t1e :-,1. t 

I n :.mderstt:..ndi::1c- Ha rdy ' s p o int , lt is 11 b 1.5,'.:>rtant t? r eca:!..l 

tr1a t t i'io over·f a. .s t idir..H.1.s pr·u.d e s t r ansi:.:;r e ss on •.we s s ex sLn,.) l i 

c i ty a s har:.1fu.lly iw the d el l borate ')r cas.J.a l s eJuc e1·s . •~1 ; 

f':.lli!. St '.)r:les , "If fide l ity i "' t iw .nst proci'J>J.s u 1d e L tsive 

1 I., , .,.,r .. ··, .,, ' .._'., ;, . 
, ; L\v c.1,,J.. ~ J -



so 

of the l/e ss e x vlrt. ;;i.e~, f id.ell ty f'or t:1e sH;~e Jf cJnveri tiorw l 

a ppe Lra.nce and f ldel i ty to a n Llrl\v·J r t~1y pnr tnt:r are C:)nJe,:1ned 

as abs o l ute l y wr· ()nc . Ne i t her tl1e s exual act no1' e ven tr:1e 

i mmin e n ce of a chi l d ls in i ttie l f &u.f1't c i e nt i_;r ::> i.mds f '.)r 

marr·iu i_:0 . 11 11_; Nowhere else uoes Hardy prop::>LU td L1is ba.Dic 

!)rinc l p le of his s::, c ial ph i l o ... o phy mor·e f'or ce f'u l l y tnun in 

" Pol' C:)ns clence I Sate." Yet tt1e ve1·:; for ce o f ais uri->tnent 

v; e a.::re n s one I s uelie f l n h is c i:w racters as me n anci .-Jo :ne n of 

f lesh and s~:.>iPit , thu s r e nd e rinc que sti:mable their iJ l:J tte d 

ac tlons, too . :::11 1r:1e hfoyor of Caster·brld1;e, Jude V~ e Ob-

ncure , 'I'oss oi' t :1e D I Ur borvil les, and "On tho \'ie s te1·n Clr-

not obtrusive , J art of t iie artiutic \'·,hole . In 11 For Con -

science ' Sake , 11 IIa rJ y successfully le,:icms t.t·a t c s a <lidac t lc 

id e a; h e do e s no t pl•e scnt r,n effe ct ive l y int e c ra ted s t :_1r v. 

Under c o ver 1;ii t h Li fe ' s Little Ir0nies a1)1Jeo.rs 1~ Fe w 

Cru.st ed Charac tern , 11 some col l oquia l slce tches 11 SLlp) :>sed l y 

to l d to Mr . La0 k l an<l , ne wl y r·eturned fr-o :n J~r1erica, by his 

fe llow passene,ers in a carr ier Is vun from Casterb1·id 1:_: e to 

V:m r~:iudcl l e . Altiuu.Lh 11 srna ller in sco;,e and s lit·:h ter i n in 

tention [than A Gr·ou.p of lfob le Dame s7, it is a l ittl e ~:iaster-

p iece. " La!..ce l l es .t;.berc:r:•J:.1oie SL. l ...i of the co l loc t ion: 

No t f1inc co u. l d be :i101•e ;:ierfec t l y En1.:; l ish; b.nJ wr1a t Li1G t e p i 
the t e ssen t ial ly ::1e tL11s :t s .:.~ tt1ln:: n :.>t a &sy t .::i c ome by nowu-
d a ys in lli'e or in art; . It is n :"J t u :Jr o f ,J und ~iece of l:t t e r a
t ui:~e •••• 3:xi.; it it. a ll u t :1in, Jf ~:.J1irau1e: ux:for·ced ,, 
k ind l y art . 111;10 ~;e1·so~s , lH:c tlie j.J::os , ha ve the n. il' '.)f 

1 01 . . ,.n.u • , 20 . 



l)e l o;_·J.(:.:11"~~ ·:..,8 ~: ~c c;v L"~.)tl ~L,:; • ..;:~ :,f !:t~).'"~1.:.i;·1:t.:r; • )·c,t L-2..n:::'o 
uotl1 .)e::;.·:..<H1;., UJJu j) ~es uro all e nL :L:·0 l y 1..mi:1tto • • • • i~!e 
:d:;,)r .~,-3.s '.11:..;'.) :1c""-ve t.w :.(:vdn t ~<:0 •1f' beinc \/_..·Jl l y '.::r·ltten .:.n 
·v1~ t S ol enl; d lm1 1 ' 'l !ti.·e · ,. t''i::!.1"·.-eJ \': v,, • t~··,1 11 ,·1-}1 ,·,y, ,1 1~1 r·e , ( A ~. J.. ~ (J ' .. {.,., j ..... -4 - {., f . .l.,. f...l O .J.._ t.~ V ~ c...;.,i."- -....... 4,_ " J ,., 

,,.:,1J· c ·· :~- -.,J-:- ' 1· 1 0• ccJ;1 tc·.,-r v,,J ·i ·Jt __ , ... t1.• e '-'O'·· t - c,·)· · ·,f·-»,;T ,,-~ •. , ,. E:,.,1 l J 
'I~ . "'. J.. , . ~ ... .,i t• l t.•.i..J .,. - '-'- ..\.. u. -·· · ..I-- .h .. '- .. - f• :-; ~ i... 'l..t.A, .. , _ ~; ~ .• _ .... <.:.t . .... , t,,,; 1,J . 

1,.,,c1.e6 ! " :' :,-. ,. '{.·' : ;,· u.· ·+·p,ct c::1"J'',c+·.,.,r•s. 
- "-J ..... ..A. ...... "- ;..:,. "- · -"'-' - .... ..._.. ,., ....,, -~ ._,~_._<_. __ v ~- · _ •_, 

We. 1:;sex Tul cs ---· 

•·"\ ,. t··t·· 
l"''C.\. • .., V, 

-_,_· 1-1 ; '1' e , .. , · · 0 " ·1~ •1· le " 
• -' - '"~ - ·-' --..:!.' 

··o .,~·~· ;,u 1· d· r"'o "· l "' ,:.::. l<, J,. \._..• t._ ,. V U.i. . ...,) J 

a r le tl bu.t. Ltnhe.ppi l y illurrio;.i .uerchan t , l ::> se t. '.1e :!.1· \'ii ves, ci.w 

.1'0 :c.1H.H' by drovmin[; , t rie l a tter by lnco.npatiuility. ,'faon 

both fall i11 l '.)Ve with the s1:..:nB 0 ir l t.. nu t i1e so l icilor- marries 

ti e r, the :n.erchunt solls his 11.oldlncs and l euve3 town , re -

turn:tnc: tw1;;nty- :::>ne ye ars l a ter to propose to tlie so l i ci t.or 1 s 

,;.:idow a11d d e parting agaln after her first re f Llsal, whlle she y 

ironical l y , rec:m s .i.d ers l ate r &nJ. spends t he res t of h e r l ife 

vmit.ing f ::>r l1L,1 to eo:ne buc!;: . In "Inter lopers at ~l1e ~uwp.," 

viii . 

1 9Abercro~:1o i o, J'( - Gi3 . 
'.'.lQ 
'- '_'lu :.lhs :iul't~y, 11 Pr ofac<1," ,-,·e :-rnex. 'ru.le .s ( Lo:1cbn , 1 9.02 ) , 
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a pro s p orou.::; fu.r', '. HH' j om~:':lo ;JS t -:> ~1is f lunco ' rj hous e onl y to 

S\'i e etllcart v;hol.1 iw still loves, io ne\:l y ;i.:.~.)'.i'ied . :ic .lm'i'ic.s 

t '.1e l atter , Yvi10 die~; ln c '1i l dbirti1; tllcn ;10 )I'Op:Jses ar~a i n to 

h ls for .. 1er fl ance, \1ho , wishin~; to l 'G'llain sinclo now, r·ej oc tn 

hi.11. ln "The Dis tr ac ted Preacher , n a Met~1.odi s t ;linls ter f1:1. lls 

in love v1lth his l .:tndlady, who tu:::•ns ::rnt to be a s r11tl.1:;t.;ler of 

contra band a le, which she stores in the loft of the .Ant:l icun 

c hurch . The r1in ls ter lea ve s 1'01.· anothe r ;x1r l sh, but r·e tu.rns 

two ye ar8 l ater und :a.arrle s the l ady after the Cro ,m rws 

virtu.i;..lly st,: ... .uped out s ,aum;l int; by p l acinr; olo'.)d - ,:ioney on 

t t1e h e ad;;; o f a ll en ;}:l.t:;ed in the trade . Sol do:u outs tandlnL 

in cliurac ter , tl1e s e stor ie s , viithou.t e x ce;,tl::m ., huve well-

constr Lwted 9l ots und eff ec tive s et tines in the :t; e :J3ex t:r·adi -

tion . Colle cted r!.nc.l puol isheu und e r t ho.Lr :>r e sent tl'c le ln 

in the collectlon , "T;10 1lolanc;:uly Hu..,sar ·:>f tho Cormon Le -

p: i'Jn, 11 c'.)ncorus 1_,_ .nllltal'y execution . Hti.rdy's atiol'J f;y in 

trie :)I'eface for "the ne e:l e ct of con Lr~~;.t 11 s tL)wn ln present-

in(: t ~xr·ee su.ch storie::; i n the s:..t:-il6 v.:) l ctme is unnecessnry , 

for 0xcoi) tir1 ;.· the sirai l arity ,nentioned , the storie s ar·e i..i.Ulte 

different . 

f'u:.::itlan - c l oU1ed ~tr1.mcer , Cfa u, ;ht in v. lle u v y ruin , :n10cks 



cuutl:,,.u; l y a t t he door :>f' Shepl.1erd Fe nnel' s cottat;e, v1he r e s. 

bacc:) ,.lnu. t.' p i pe . ·d :J..on a L; econJ str .. mcor , a nll~·:ht ly henviel' 

set, Gr·ayin c: 1,1an ln a cinder - gray :.:,uit , k noc:c:;; cm ti1G cotta0 e 

d'.)o r , he t :>o is t:elcoined , b;.it with le s~; Emtl1u.sla.::,;:1. . t e atinc 

llL'Tiself by tae fir e, he accepts the ,nu;_ of ::1ead _;1::. 'of .fcrec'. 

by the f'ir st s trc.nccr a nd dr·inks a ll Qf l t to tho J.is :,wy- :Jf 

the nr1epherd' s f ru.c;n l wife . 'I'he co n1puny be clns t o s pec ul ate 

0~1 Vw str c:.nr,ers I t rHd e s . 'lhe fir~t st1· an ::er sa::,rs t~1at. ne 

is a wtwe l m· i LL1t , bnt the sec.J nd s tr-ancer s a.y s nothinc . '/,hen 

s::Jmeone sugcos t s u r~::m g , h owever , he slni::;s a bal l ad t;'.lat 

1...: ives clu0s to i.,;,w u&ture of his o ccuput i on . TLle f'lrst 

s trai1;::er j :J iw.; in Urn choru.s ln n d ee;? r lch bass . 'l'he s l1e .i} 

:1orJ. r, 1•cc'J r:}1L: e f1•.'.) t:l t :1.e l ine s , 

.f'.,.1•0 :L:r;c1lo~nonts el1 ,)Lt::h f:)r rw l ' 

tlwt lw is t h e Lta11 u ti.:u1 \i :·u h u :::; CJiJH:> t0 111.n c 'i'i 10th:;· 8Lvuer:::;, 

this p'.)int , unot l10r kn:) c k 0n t~1e c.l:>ar [.\Ti tDunces t h o a J0 r-ival 

o f a third stra'1Ler soo :::in: : st1el ter f r o ::1 the r u in .. J n vlew-

1:ic (,h e s cene v.nd l1ea1·ln.: the hanLinan ' s 1110. c abre s:JnL, ha,;, eve:r , 

the ne wc :>,ne r , 1cc s .~w ll f1:tir :ab..n , tr e:aules und f l ees ln cer1·oi"' . 

When t he so u.ncl or dis t ant ,;_J ori o<ll c firlne:: sl:,.:na l s th.at a 

;n•isoner his escnpe J. f r•o,n j .:.;.1 1 , tho i.:. s.soulJ led co ;:l)any con

clude~, that tho t.hll•d ~;tr&:1c;i,n> is the c ::mcle.,m ed . .1u n . i::.t the 



are ,n0re fa:.1i liar ',,it :1 Lhe wl l d. cou.nt:!'y U:) t,1e c :u:.Lillc'. • 1:ie 

r1rtnc:11c1n rn·o ceeds to Ca.s t e r br id r:e, anJ. ti e :,wn ln Lie fu.;;; :,l a.n 

clo t!1e s /~'Je s :ln trrn o t:·1t.n· d lroc tion . 'J.-ho tl1ird s tr · n 1::~er· ls 

ca '.t ht ~;'J tile ,;1ou . The consta ble, who h1.:.s ju.st ar1·lveu :m 

tl1e scene , tells tne o·ou.p th.at the .,um ls n ::, t Vie e sca?ed. 

:-:,1• is'Jnor . On tt10 cons taule I s d e s er iptlon , the c::> J1p un r d e-

duc e f; t :mt Li1e firs t strn.nf;e r ls tL10 CLll _pri t . i.."sis tod ln 

1-.10 cele brat.i:::m ::>f ' . i11..0 

c1u•lstenlnc ls :;til l :repeato<.l loc ally af'ter t'.:i.e c c:.11·' :w.s 

r e ac t1ed old ug e . 

There i3 very ll tt le churac te:r-iz u t i~H'.l in "'J.'iie 'l'llree 

·' t ···a· ,..1·-er·"'" " .::, .l .Lt, 1,,,.J . Tirn Uu·e e wayfai'ors are (.:. e scri bed onl y tn t e1·.;1s 

,.)f Vrn i:r- o..i. t -..m.Ni fl.ppearunc e s , not in ter-.a~ of their inner 

ru.stlcs CI' owd unc! The Het~rn of "Gne 

:Jat ::.ve., aPo n')t :JO finely dra,,n as thoy . Yet, ci. e G~JiLe t'. i.e 

a btrn n ce :) :;:' r ound eu. l!h.arac t erl za ti::m ln t;1e story, u .:l.ACcess -

r;-, ' , e ntll'O" ·.,,rq·~f•1ror 0 m e,, , 
~ J..i. . V '' ' '-J c: . w, " .._" ~ and .. >re-



t'·.•.) le' ll 'yn 'Ll°i. ' ~L-:,n,v• i.' .,_.)I' ,'la."! Ce ·.'J' _r t 1,· l~.-. l; ,., n ( ··i• f:.ln \. ...1 'l J 1 11 - .., , _ ., ,. • • • ·~ l L--' ~.:,,. ,. :L·.:; OX \, ·,L ·.)t' c,·,.n o.1· y 

for ti1u r e ti.d.or· \i::10 lH:.e~ to se1'3.i"'c ;1 for obscure .:ieun1ncs , lt 

has n o c l earl y id e n ti f i a ble theme . i:.'.cien V.1e hi.:. n t;s:1an suy-3, 

11 'Yes , het ::>r v1e t, bl ow or rmoH , fu,nLi e 01· s word , .ay day 's 

wor k t o-,aorr:::,w .:tu.st be done , ' " h.e may be voicinc Eurdy ' s 

ideas '.JD the .Lnevi t nt l. l i ty of d eath . The pre sence o f the 

ru .. nc;:nan:, __ v::1LJo l 3f' death, at t.h.e celeLiration of a c Lu· iston-

inc: , a sy.ibo l of birtl1 ~ l':w.y be e.n::itbe r s tatement :)f rur,Jy 1 s 

. . • Ea r th 1 & o l d t l oo:us und pains 

Are st ill tl ie si:uw , nnci Life .i)eutll uro 

I n a .101·0 r;enel'Hl s nnso, i..1e story may l :J.; l y n !:; ::>clnl cr .t tl -

inc a ~>~)int , l10~1eve1· , t:J suJ t :lilt uny :,f t,1e::;e idecs m •e 

lntecrated in t :10 st~1'y fu:..:ct :l::m a l l y a~ u t:10:ue . 

11 'l'lie 'I'r:iree Stranct.'lrs ," nevert i.1el ess , re.nains llarJ.y 1 s 

bes t known s'.-io:r·t ste>ry .. _; riJ. one of' . his ,nos t artlstic1-d l y 

scwcessful one s . Its art lie s c r1iei'ly ln ) l ot . In t~1is 

s tor 'J , per·hfaps .!'lore Uw.n ln uny other , Hardy p!' '.)Ves hL1s e l f 

2 1 rrt-i:xJ.un Hard y , 'l'r1e Letters of Tl1 .)1n&s Hardy Lbe.rl J . 
'hober , eu.J ( .-Ltei-v.1.lle, :.1a1ne , l ').'.;4 ) , ~0 . 

') ~· 
'-•- ',.\1.:::L1t.s. l~ardy, " tJa t LU'e ' s '-<.~,estlo ni.n;_. ," )} . 



identities f .:..rs t an...l t :1 :lrcl 

vivid d e tail s in d e s cri :Jti::m, d ial a c;ue, n.'1d t:1c tr'a.d ltiontll 

We ssex settinc . I n tl1.e s o::ucnco ::, f' e ven t s , cuc:1 a ctl :rn £ . .:r·:J,; s 

lo g icall y out o.f preceulnc action , and. t he t otal action forms 

an artistical l y Gf,tlsfyinc wh0 le . 

I n "Tllo id.2. t !1ered f,r tn," t t1e action becins a.B the .11lDc-

and 11 :ls n e w !:Jrld o nnd the effe Gt tho. t the t11.~r.r· i ace will llc .. ve 

on Rhoda Dro '.) k , a ,nilk:nt, id \,t10 11as borne Lodge en i ll et.,i ti -

nn to :<>n . :;Irs . Lod{;o, encountorinc ti1c cur· lo Lts stares of 

c o,.n t.hL t 1w.d r1..tstled $0 nuch hhen sl10 m1l k od t iw. t sl1e Lmd 

bee :Y:ie e·,1bmTassed . In a j ls tur bins <lrea:n , Hi·1ada e nvi s I:> ns 



r·est '..> f l,r1e ::i;~;:1t awi tense l y n orvous a l l Lhc next dt·-? • A 

; \ ' ' t~ 
'L.~-'-V 

" . iJl ' .XL~ O,~ At 

l et:u·11s t:·tat Gc:n•tru.Jo ha;:; ·::m .ie:c loft ur.;'l a disc:Jlorfatl011 in 

ti10 sa .ie inur t..s Htwda 1s dre u..;1 . H'.10da, f llleci. ,;it:1 ,>.l.ilt 

and horror , f e ai·s t '. 1a t she i.1a;:; 1.mconscloils l y e xex·c lneJ. :nu-

l i cnant po\ or· over Gcrtr ;-1.d e . 'l'l-ie tw-o v,o:,ien bcco.ne fr lends . 

Gertrude ' s ur'i:1 [:rud, ... ally \:lthers , und t t1e dl~co l:):eatl:::m 

f1·1.end 'G p:_.in , '3 :10 l;,;; not sor:ry for ~i-ie .La;x.1.irr:ient of her 

Gert2ude, l10i: ... r inc: of Conj u.:eor Tr-end le I s ;Jowe:e to 

J,.' 

v.:. l e 

b eaten e i:;: whlte , t1.e s '.1CJHS L1er ,,ha t '.1e calls ar, lncub:.i.s of 

Gertrude se.w, fee L , triu.m:)lrn.nt, L.1c1.t ~h-:,rtly tt1ero ~.fter le u vas 

Ger t:r.·u.de , her w:1 t i:10reu a rm 



n'.y;: useless , 1.li.::.s becom.e t . su1J ers tl ti.)u.s hy,Joct10:1d.riac, v,i 11 l nr; 

1n des;>erati::>n , Gertru.de 

ar;a.:..21s visl.t.;; C'JUjtu•or 'I11•enu.le . ·~'he c::mjuror te ll.~1 i1e1·, 

" 1 Y:'.'>lt t.l~tr, t t .) ·.1cL ,.L tl1 L:~c l L1L1 t;1c nee ;: ;:i f .~ .:1::.tr ·;; ;. _) ' s b een 

• 

• 

soon . :1tJariu{j of ci .,1G.n ' :;; .sen tence tu cleht r1 :'::n· ,irs :Jn ., s :.10 

awa y 0n 0L:tSlness , it l s e c.sy f'or 11or ·co . .iwkrn e.x.c...i.ses t0 V.1.e 

s e rvants f o r ~einc tmn y .)n an overnicht visit . Cunn lucly 

s~1e 1.•ide :.; in t:1e O;J;)vslte direction f':r·o 11 her dest..i.nutl.or.: , 

but ::.ince out 0-:: · lt:;l1t sho (; ,lHllges 1101' e;ot.trse •;nd .}l' :Jcecd::; to 

Caste1·u:,:iJ1:e . 1Stc1• sto2)~;i!1G ut t:ie ·;;hite llart L1t1 , Gortrude 

sec; s .)Llt tht.: h ..;.::-1~;:nan . An ostler, v,n "J Live s ti..:) r dlr ec:ti)ns , 

offe :c s t~ save ;1cr' n oit :) f t;~1e :t.·O~)e t1e - is i1a::1nt ; for the 

in~: as she doe s ::.o . A .:1::uon t l ater u s ec'J nJ. s hri e '.'..-;: :cond s t h e 

uir . rl r1odn :3:t"'08k !1ns c ,);1e in witl1 Gertr:..1de L:;d[;e ' s ~1:1.sbu..'1d 

t o c l a lin the h.)J.y of t l1e :11:nc;e d ,1um , for :10 ls t.l1dir s ::n1 . 

Gertr ude fu l ls u ·1consciou.s t:.nJ. .ii es 'Ji' .shock tLirae Gays l t... tor . 

Short l y tb.e :r·eaf' tcr , L:>d t}3 sells all 0;_" 1 ls intore.:.1t s and 
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vi'l '.) V eS to Port- l}::' euy at t Lw ot'.1e r end of' to.e Cu t..mt;y . v n r1is 

n.11 'Jf Lil.::: t1) l dincs , excep t for ,t s: ,ia.1 1 anrF.i.i ty for• :::nt:->da 

/,rm 11 ls 11o t, t U)~Hll'El!tt in l ts c.ln L ty of etc tLrn . ri'he ac tLon 

.mo v e s in a fu l l circle . Hogirwin(; at u u. e i'lnltc ;)olnt as 

') f' ::1er f o r .:wr lov or anJ. i118 n e '<, bride, 'Glie p l ot :.i .) Ve s l oci-

ca.l l y <:<ml dramati c ally tlu' :J U. / h a su cce s s ion o f r ol nte(.,t e vents 

un tll it rea c iies ,: d. e f.tni tc end in HaJdu I s r e turn to the 

d:...i r y , -,. '.1e20 tl 1e l'e ad e r 1 s l ast c l i ,apse o.f .ier ls a s u Gent 

'.) l d \VJ _rwn , y :>nderint "uo ,nbre th. _:; l)1ts .. .. . insiu.e ~ i.at :L:1-

l lfe rather tlwn the, f l v t \1L1al i t y- of t~:o - d L1Elnsi onal f:Lc tlon . 

:tb110 ls pnint e J. in t:1e B.)lid. ·,Jti i Lc ·:n- s ol id b l ack ~>f ·Lt1e e x -

tr e me G a:· ::'.)ocl Ol' bud . Both I:b.od&. Jr-oolc :.; . .rw Gertruda L::x:q,,;e 

rw v e the consistent incon.sls ten c y e>f .fl oah - £u1d - bl :> 0d celncs . 

Ilhoda 11:r·:):Jk , r.c t1,1·:>n[ e d vi;; rta.n ,/i :> r1£'.k e ::3 t10r· hu .. nble l i vln0 

by :i l l k:L~ic C'.) \"iS , .. 11:ty be C(L iiptd' e d to Te ss in Te ss of tLle 



Go 

D 1 0rbe r v i lles . 1n contra:.:: t to 'l'e s!J , :1:H,over, s i1e ls n0t an-

tire l .v "c. ;:i :.tr•e r:0 1.1:?J1 . " l fei'.' i:nperfectlons .. 1u ~rn rwr tac, .,D.J: ' e 

belie vabl e HS a c l 1,...;.1•i... e te:r· . 11lUD:1c h she c1as a n i l le i,.itL:wte 

c 11ild 'v y F'al'.ncr• Lod ge , 'Lhor•..; is n:J L1di ca tlon tlw (:; ;:;; Lle c :)n 

cel ve1.L t }1t) c L ild Ltm.illin ,_l y . ;;;·1cn sh~ L:, sup J? l ttnteu. in .1e r 

1.:Jlt:1 · nuvlt:1ulo nali.u." a l ll:Jstility . Eel' jet:.l:) ~:~ :c· e .::;o,!l~.o nt 

is evlJont lu :ior au.1.i:)u.s ,1c-1.estL;r.s LJ :101· d:J:1 a!.JJ~cL :;or -

tri.lde 1 5 l;ee.u.ty ., s t u tu.re , dress , ;,,.nd .,UUl !H::;rs .. 'la ho1· f ul l :J\'l 

vrnr-kers i.l t t :10 dalry., F; h .'.)d.a re.:uc_lns si l ent ::m t :1s s ~bje ct , 

but h er ·· l p . 1·ossed nntnu.rnism c::>: :W'., out in a te.l'.'r·or dre 0 ::u 1~1 

which , thr e a tenetl u~· Jert.ru.de Lod0 e., she sel i ,es Gertrud e uy 

the ar·,n :.nci. tur·ns he r• bodily fr:::; :n h.e r bed . V. irnn Lho subject 

of tier nlcht::iare ap1)efars >'l ith a discoloruti'.Jn r·ose,nulln ;;_~ 

fin r;er J1al'l;:s on ti.er ar'm , hh:idu Is cnil t f'Jr her> unconsc:i :.:>cJ. s 

wish to :1,.u•t Gortr·'..!.d e is lntensified by l.ler a p.)urent s, .. wc e s.s 

ln do in t: so und ~)y Ue.Ptrw.l e I z coou 1.dl l . ller feel ln ,:s for 

Ge1•t r <-td o u.1~0 t\,11bl vul en t ; ~. i tl1 hu.,nan inc::rn s ls t c Y1c y, she is 

hosti le v, Lsh thut she h&d ::>nee facte ti o!.-lt :i:-1 u d. f.' otu . Jcizinc 

Gertrude by the .:u· .. :i , she t~:r-ns l-ior b:)dl l y f r·o.i1 t \ o :s iJc :)f 

Ht1oda i::3r'o'J ~C re.nu ins enlt;rtatic ta i:le1• fe l l'.)H ·,,orl-i:ers t , 'L t iie 
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dair y , c von the cn .;rna l :.·o<·;_d e1:· c a n uur :,lls e t :iat tae " s:i::iiJre 

f;Jr her fu.l.filled wi sh . 

st l t ious 1·utb.eT t:nn .:, e it:rntlflc t e r .:1s , 1~ rDt L 

as t:.1.ey ta.re in 11 t e1•s. tu.:r• e . I n Ger-t:c u.de Lod 6o I s · ci ... ;.;; o, tha 

syr11:p t;o;r; cou l J. ha vo hf' l .s en ab t. L1a result; o f he r owr.1 resan t -

·;· e ·~~. -; :) (:, {'1 ::.. 1.: J ., JO r:.: 1'~ ( " t,..1 _I,! r,_1' o·•.> t ·r. •-l'1.,l C.:! ' ,-_·! t.,1 a .. 1_-'l'r• -~- [ 1 [.,· ,., l n ·: ):-t L~ f:.~ ·!1.1 f ·. ,.-., tf ~.·;r• .'""\ ~ '1 -.i. .1 .t. ..... . ........ -- i....• .-.:i- 1..-1. ..... u CA.- J. - _ .._,,;. .... .. ~- ·- ... ""v - _-v- _ ....--.J .. -..J- -

r-

v1hic h rm "' suppos e -1 t:J turn rter blo'.:>d unu c tum c e !wr co nsti-



tu tiDn a.cco,aI.)llshe s 1 ts pur 1YJ3e by endinc her llfe . 

Alth'.)uc;h the t\l::> .;,r lnci pal characters in " 'l'he ;;athe r ed 

Arm" are convincine;ly n eur,.) tic, "Tulacabr•e absm·dl ty not ma

ca bre neurosis spins the plo t . 1123 As in mu.ch of llar·dy 's 

wo:r•1c, the 11 p eo ple ar_e le s:.; a stoundinc; than the s ituations 

thou;71 occnsionc.lly a s t r ain on t :te roo.d or"c cred5..bili t y , 
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o.r., rJU <c! O ll ~: c, .,." 1 J·- 1 S :JO''''Or ~ a ,-. ' r• r n··.-1atlst 0 "1' 1 ,. -l· ·,-1 ~ , . .... ", .. 1·1r th ·1-1r • - - -"'-'-"" ~ " _ _ ,._.., ....._ ""-' ccu-.. v vJ .Lo:>\; '°4u • 'J .J, _;. G 

')l 
e l se 11 can . c..Lj. Exa::nple s of such situati c>ns a r e f'o und in so ,·:1e 

of Hard y 's r;r eatest wor1c . In Far fro :n t h e Macld lnc Cr:>wd , 

Ba ths i1e ba 'E verdena opens Fanny Robin's coffin and di scovers 

the baby th.at Se r i~eunt Tro y has fathered . In '.I.'he M.t>.yo r .:Jf 

Casterbridi;e , Micha.el llenchard s ees his e ffl c:y .in t he weir -

ho le after t h e c ruel ski:runi ty ride . In Jude the Obscure --- , 
Jude Fa wley dies us t he sounds of nemernbranc e Day ca.mes 

drlft in fro:.1 the ri ver, and Arabella. leave s him d e ad to co 

off t o lle r' flirtation wl th the obscene Vi l bert . Such .aa. -

ca1Jre situations aro ma.de the inore be lie vable ttirou r;h the 

atr.t'.)spherlc u.n o of' s e t t in g . \,hereas r:1ateria.+ s e ttlnc fur-

ni<1es the physical baclq;r::>und to the action , Lni:1a t erial 

setti.nc 9rov:.des t:1.0 .:1are L:t~'.)r tant e:·,1ot:t::mul c:>ntext ::,f the 

stor ~,. nltua tion . :.:11•aca tiona l ~ms.sex s u.por s ti ti ::m sots t f10 

e.11otional s cene f or c hara cter and a ction in " 'l'h e V!ithered 

Arm . " " Hardy 's anti- real ism .••• d e pends larg e l y ')n the 

23 ,., r ~ 1 u·U. c a.:."C, , 

')I 
t,;,.4-Ibid . 



·)r.' 
half-belief in spectres, v;i t c:1es, and the l ike . "c..;;> I n The 

He tw·n of the Nutivo, SLrnan Nmrnuch 1·eally be l ieves ln her 

onn pov, e r:.3 , t:i!ld Eus tacia Vy e actually J.i e s a i'ew hour8 a ft er 

Su.san ;)ri cks, then ~:iol ts, her wax L:1a;:_:e . Jl!nila.r l y , in II The 

~. i t:'1ereu .i1rm , 11 Hhoda Is.rook in c:invl1tced '.)f he r 0 v,~1 .,,1alir,nant 

povrei· ::., , and C:ertr ude Lod ge' s ar~n do es bor.;in to \; lthor a fter 

Rhoda has her d e st1'ucti ve drea.·n . Doth w::n1en believe f:lr·ml y 

in t he supersenso1•y powers of Conj ur·or 'l'rendle, and Gertrude 

sees in the .:;onjuror's c l ass ot bea ten e t;t; white an incubus 

o f he r e nemy. ;rv11ether the incubus appears at the pr '.)mJtin6 

of' Con jurer Trendle, or at Gertrude's own su.bconscious sug -

ge stion, or as the r e sul t of a combination of the two is im-

material; the fact that it a ppears at a ll illustrate s the 

importance of su.perr. tl tlon in the 11 ves of We ssex peo p le . 

Ls in ~ost ins tances of anti - real i ffln in ~ls work , Hardy 

leave s ro:) .1 for a natural e xpl anation of events which seem-

in[_;).y ::rnpp::>rt superstitious beliefs . Yet Hardy ' s half-belief 

in t t1e su9ernatural is no mor e than a folk his tor ia.n Is l ove 

26 of l oca l color and a drar:1atlst •s l ove of syrn bo l lsrn .• 

In " The ·,,it hered Arm, 11 Hartl y cho,tn:. h:;.s uiustery of the 

technique of tho :;;hort story. The events of tho ? l ot are 

log ically related; the c haracters l i ve as believable human 

be ine s; and t h e s e tting , in both its ma terial and its irnma-

terial aspects , provides the at,aosplleric emotional context 

25Ibid . , 92 . 

26 
I bid . , 93 . 



wc:r-0 :inly nu.,;£:03 ted. .ln II i\n .I.:1at).na ti ve ~·,o:aan" ·~-'1d non tl1e 
; 

c urrent is .9rojected into the i1ulrn:,tre~r1 of :.moventful life 

on Blncornl> e Downs , \1llere D.r> . Gro ve urnl Llis dt.tU{j-1.ter , Pr1yll is, 

llvo in lonely lso l a t l:m . :·:van in ~ier soclusi:>n , ?:1yllis has 

been met anJ. n::> ,llnally v,on by Hu:-aphrey Go:..t l d , a follower of 

the Kine ' s co:..lrt, 1;,h:, outr·un;;:s h.el' soci u ll y . Conlnr; from an 

old but pecu.ninrily a. b1ln lshed fan lly, G::>ul d :)ostpones the 

weddinr; rir·st for f.'!..nanciul reasons, tnen Lo stay with ~1is 

elderl y· fatller· in Ba.t :-1 . Phyllis , who shar·as the cor:tn::mly 

he l d view t tia t tl10 Y::n·~,: .;ius::Hil'S' "hearts (.;r iJ as c ay as 

V-i.e ir a.cc::>ut1·e.i1ents, n is SLlrprlsed one day to s e o ;:,ne of the 

two, altha•.!Ch their meet.lngs are 12-lways :10 :.i.d in secret , 3he 

Tina ' s ;-_10 l an ch:>ly ln ho;aes i c kr:ioss . Par fr~.n 00 lnc h&.p)y tn 

:::ncl nnd , t:1.e loncs :>n l y f:)r l tis ho ae iu Saa:r·bruc~-.;: and ids 



mothor . G~)Uld 1 ::2 l et teri:o t:J PhyllifJ e,ron more infrequent and 

lackinL in \,1a rn1th, a ud Dr . Gra ve , ::;eeing ,n'.Jre than h e saJs , 

for~ids her to g o outside tho garden wall wi thout his p er -

.niss ion . After Tina is br::i~wn in r ank from corp:Jral to pri -

va te for returning to c a.:1p l a t e fr:.:, :n o :,ieeting with Phyl lis, 

h e as ks her t:J elope with him to GeI'many . Phyllis , at f ii~s t 

en tertaining the idea on l y a s a romantic no ti:Jn , agr ee s to 

the p l an whe n Dr . Gro ve d e cide s to send h e 1'"' &wa y to stay with 

her aunt un t i l the Yark Huss ars have left the downs . On the 

day of the c ar e fully planned escap e across the chann el, how -

e vel', Hu,np hrey Gau l d returns . Whi le wa i t i n ;~; t o mee t ivlatthaus 

Tina , Phyll is overhear s G:Ju l d tell a compa nion tha t h e h a s 

broucht her a present a s a p e a ce offering . Con s cien ce s t ri c k en 

at her own faithle ssness , yet vacillatlnG still, Phylli s coe s 

to the .r·endezvous wi th 'i'ina to t e ll h::.r.1 tllut ::;he cannat rP 

with t1im. . \iitllout pr e s s lnc; her to c-:> a c;ainst her Hill , 'l'ina 

l eave s vfi th h i s friend , Chris t.::>ph Bless , in the wai tin[; b:)at; . 

The falloTiine day , Gould gi ve s Phyl lis her present , a silver 

fra:n e d ~nirror , and confesses that l1e is s ecret l y married . 

His ,.v ifc is not the k ind af g irl hi s father would have chosen 

for him , and he wnn t s Phyllis to hel p hiin p l acate his fathe r 

by saying that she coLtld. not llave marri e d Humphr e y under· any 

circu~stan ces . fho ugh she f e e l s re lieved at bein g freed of 

h e r o blic ation to marr y Gould , Phyllis r eLrets tha t sne h a d 

not ea ne wi th 'l'ina . Retm·ning by force of habit a f e w 0..uys 

l ater to t r1e site "Jf the tryst s by t t1e \'vall, she o L>s ePve s a 

str ance martial c e remony i n t~'le ca;ap be l ow. I n horror she 



watches a$ Tinn ::..nd i.3less , wh:::i Ltav e been broui:·ht back as de-
" 

s erters., a.r·e executed by f lrinc S(1uad , the n as tr1eir uod ies 

a r e turned out o f the coffins to be vie wed a s an exa.riple by 

th.c1 troo ;'.)S . Dr . Gro ve finds hls duu.u+i tar ... m c::> nsciotts by tl1e 

wall; for wee~s she ls ~ithout her r eas~n . The ac t l on is 

e nd ed . ·n1e read er ' s last r;limps e of Phylli s _ G·ro ve ls a~ a 

crief stricken wo:11an, tendinc tl1e unmarked c;raves of the two 

d e s ertern . 

The youncer churucters ln 11 'l':1e :;lo l ancholy Hussa r of t L1e 

marked by- indl vid unl d iffer onces , :w.ve 

in c::, ·uDn f'rL.ts t rutlons n:eisins fr ,:u U1elr ro l iitlonshi_ps with 

their pare nts . Dr . Gro ve ., the onl y ~)arent whose chux·acter 

is d el ineated, lives in a seclusi::m even greater· than tLlat 

of his daughter , for "If her s ocial c::>n<lltion vms t wilicht ., 

his was darkne ss , " Hnd he w&nt s to keep it t ha t way . J,. "pro -

f e ssional :nan wt1one taste f or l one l y meditation ove r me ta.

phys l c a l q_u.es tions /Jia iJ diLnlnished his pre.c tic e un ti 1 it 

no l::mc;er [Payi/ him to keep it L O lng , " Di• .. Grove hEls not 

~m l y 1-d thdravm l'lir,1s olf from the world, but he has insisted 

on Y,i th<l1·aviinc Phyllis with r1im. At h is isolated " hal f farin 

ha l f manor - house , " ho stays " in h is carden t he creater :,?a rt 

of t~1a <luy, sron lnc :n3re and ;;10re irri coble with the l ap so 

of ti '·:te., flnJ. the increaslnc perce_;_)t i ,Jn that he /Ji.aif wasted 

his llfe in tho :mr>uLll t :)f illusions . 1t One '.)f the no lllLrni::ms , 

v::1ic h D.1.' . Cro ve may or- ·nay not have b 0:en conscious of , is 

thu l; he cnn :rnep his daugh t er all to hi::iself . As he s :.; e s 

other peopl e l e ss nnd les s frequont l y ., hu bec'.):nes :11::>re ::-1nd 



more possessi vc of Phyllis . l~ ::.~, ostenslule reason for favor 

ing l1er engace,11ent to Gould is that socia l ly 1 t ls fa ~o:::,d 

match . His real 1•eason .:11ay be that Goul d is a dull , unlnter 

estlnr; fellov, wi1e:>,a .Phyllis cann ot love, for such a 11 staady-

r ;::.> iu c " young ·1rn.n is n o t l ilw l y to co.m.o between ~1im and his 

dau.cr.1ter . Dr . G1·ovo 1 s deep distrust :if love re l ati::msi111,)s 

is revealed n 0t an.Ly ln :1.ts action in iso l ati::1[_; himself from 

9 cople., ~;u.t ln h ls a;i;ree.uent Ydt ~1 the old l)r:>verb ':.>f the 

Gould fa:1lly , 11 1 Love !110 littl e , l ove ,ilC l::>n g . ' 11 If Gould 

doe s not threaten to clisrupt hls posses si ve rolati:..>ns,llp 

viith i\qllis , :.iatthnu.s Tina C.:.) os . Fecl:nc hlraseli' Ll.ndor 

tL1is throat , ..Jr . Grove f·Jrbids hit; do.uc;hter ever to 11 •sot 

foot outsid e trllit i.:;arllen - fence wit.1.wu.t /Jiii/ permissi:n1 . 111 

As this si tu.ati:m becolries incroasin[ly lntolcrable t..:i Phylll;:;, 

~ha , in experienclnc a ~ ore genuine lo ve ~elationshlp wlth 

Tina. , pcrcoi ves that her· fl;l. trier I s II pnrental af'fec tion {;eemy 

to be quite dr·led up , 11 Dr . Gr::> ve fee l s L1ls wr,,.y c,f life so 

ti1r-et, tened thu. t he deter:nines to send PhyllL:3 avw.y to lier 

aunt's tl:Ju.se untll the York Hussurs d.epart . A vic tim of 

his '.:>Wn isolation , Dr . Gro ve is a frustrated , se l fi1.:;h .mun 

who c an nei th.e r sl vu nor· b.ccept l ove . 

The effect tho.t such u pr,r crnt has ~n l1i.s chil d is evi 

de:it in tl10 d1aractor of .el1.yllls Gro ve . Gro\'lin c; u.p ln the 

"tnllit)it" social conJ.ltlon I)rencribe,.l by her '>I':)Odlnc fu -

ti::i.ur , ~,:.10 is m1kwu.r·ct and shy in the :,roscn ce af s trancer·c . 

~·;hen Ifur.1phroy Gould offers her wn,rin[;e , she acceptr; h:ll:1, 

doin g an any obedient chi l d woul d do - just as her f 2. ther 



wishes . Since Goul d is lier i'uthcr 1 s re presenta.tlvet bho 

rrn.tural l y c arn1o t "L~vo hL in the true sense of the viord . 11 

She cu...-1, t10\·!eve1· , respect him us she Joes her fatl1er ii.DJ be 

:9uiued by r1 is ne;_;lect . As llarJy p ut it, "it is not t.J be 
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\1::mdered t:1fa t Un unc e r·tain ty -:>f her positi on , l inke d v. _;_ L ,. 

the fli0 t ti1fa t thero LTiJ not .nuch pass i::m ln her· t ll'..Hl (.,hts '.)f 

I·lQ.:1p ~1rcy, Li>reedy rm indeE,crilJable dreu:r:lne::;t, in tbe i. 10 tu· t 

of Ph yl lis Gr0 vE:i . 11 It i~ not t) l.>e wo:idcrod , oithor ., t:1nt 

sinc e s he h.a s grown up wi thoLtt t h e lov e re l £. tl :.ms bips '.)f 

r1or.na l fi:-.::n i l y life , Phyll in has d lf r le ul ty in 1::n y l ove re l a 

tionship . lI~vinr; been :nud e fearfu.l of love , Phyllin l s free 

to l ove Ma.tthau1:1 ':i.'ina l fal'ge l y llccRuse their de ve l op .tnc rel a 

tionship is r10pe l css of f'u l f'l l Lnont aud ther efore Si:t fo from 

impossibl e de:nands . Ea:r·dy 1 s sy.nb,:> l i c meo.nln0 is un:nis'Lakabl e 

when , in co,1uwntin;_; on the t:rysts at the i:;arden wall, he says 

that " ': • .1ho stone v11:1l l of necessity {riu'.,.-=.e~ unythini..:; l ike inti 

macy dif'ficult . 11 Wi t h Gould ' s increaslnc neslec t hnd tier 

father ' s growlnc possessiven e ss , howeve r ., Phyl lis becins to 

as swae :i1oro ind. e p e nd e nc e of f e e l ln0 , if not of nc tion . ·1vti.en 

L1a. tthr ... us Tina asko lier· t ,'.) e lo ;> e r 1th hi:n , uduing , n t I ca,ile 

he re against ,ity wi l l; wily should I ::1 o t e scape'? t ll he v.'.)ices 

her feol::.n~ ;s at.Ju.i; :1.or ovm life sit•..;i,u.tlon . She l:::; [l_ lrcudy 

"infected • •• 'J:ith h.is passlonc;. t e lonc; ing for ••• :.1other , 

a nd ho;_ne . 11 \ilien her fat l1er decides to send ltor to lils s is -

ter ' s ho ase , "lt pr i~ion to Phyl l ic: , 11 ;;; he J. c; t er;nlne s to th>:e 

inde9end ent a cti:in und 11 esc ..... pe 11 v, it l:l 'I'ina . 'Ihe ::ilu f'e HY' s 

are not s one, h o\:cve.r , for thouc;h i: ;; itl1out him her l if e 



{jiee::1y' a drearJ ~)rospe c t, yot t he .. 1ore she /...'I:o'.J:rn7 a t :1ls 

so vacu..c, so von t ur e s ::ne . " Vacilla ti:1G i,1-..loc is i vel y t '.J the 

e !l.d , she is a t l Gngth c ::m quere..:: l:Jy lier foar·s . Re j ec tine Tina , 

she 1•etur ns t::> G'.) uld and her f e. t her 11 ln tnat wre t ched stute 

o f ,nind whic h l3ad8 a wo::iun t::> .,1::> v o ne <.; han ic1::lly :.>111Nard ~n 

wha t s11e co n ceiv es tJ be her all:Jtted path . " 'l'he f act '.)f 

Goul d ' s already be l n c ~arried to another wo~an is a re l i e f 

t:J Phyll is , but t :10 trag edy of 'l'ina I s b E~in l_'.; caur;ht and exe

c u ted :Ls s,::i tr•au:natic to he r t ha t 11 fJr weo:rn tne y /...ifespair7 

:)f h e r r·e nson . " 

'l ~-ie two .nen wi ti1 wh.J n Phyllis Gi>ove is llnked r .Jman ti -

c ally need oe ,'.l(mtione ci :in l y briefl y , f or d e s 1)ite the title, 

" T~1c ;iie lanc lu l y IIussar of: t~1e Ger,no.n .Lc z;ion" is renlly .Ph.y l l i s 

is a l s o Lmder t l1e :-ia te:.."nal do.::1lnance of an acL1c paren t . On e 

o f h ls excu.se s f::i r· not r e turnl:·1c; t8 Pi1yl li n a t t ho a 99ointed 

+- .• vLTI 6 i.s t '.·m t he cam1Jt "very eas ily lee v e his father in the 

city cif t heir so journ , t he elder hnvlnc: no '.:Jt :1cr re l ative 

n ear h i m. 11 Vihen h e final l y do e s return , it is , ironically , 

tc) tell he r t hat t 10 h a s .nar r i e d another g irl and to ask her 

he l p in placatinc:: his fa t her . As he exp lains , " 1 • • • s he is 

not qul te t he one that .ny fathe r wo u l d have c h o s e fo r me-

yo u know t he paternal ide n a s we ll a s I - and I h ave k e p t it 

s ecr et . 1 11 Goul d knows that Phylli s wil l unders tand h is posi -

tion s inc e l t i s t he sa;10 p '.) s i tion that s h.e has ln r el a ti~n 
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to her father . 

Matthaus Tinu , the me l an cho l y Ger .nan leg ionnaire , a l s o 

h us a cl::ise, th'.)U[;ll not unha{lPY , re l ationship vii t h one :)f h is 

r)a1°onts . The closeness of tho ro l a t ::..onship is frus tr a tins , 

ho\'/ e ver , for TinR 's 11dre run.y.musing n a ture /_f e e l i/ the gl ::>om 

of exile s till more in t ensely fro:r1 t i1.e f a ct that he j_) :·a i/ 

l eft a l onely mothe r at home wi th nobody to c 11eer her . " I t 

i s t h e r e sponsive rnelanch3 l y of a k indrec:i. s p irit ¥,hL.: i.1 first 

attr acts Matthaus Tina to Phyllis Grove . The two v10,nen in 

Tina ' s l ife prevent his being o vercome by sel f - d estructive 

urr;e s , for he te l ls Phyl lis , '' ' I shoul d have J isappe a r ed from 

the vnr l d some tL1e a go if it had not be e n for t v:o 9ersons 

my be l oved, here , and my .nother in Saarbruck . ' " On e suspects , 

howe ver, tha t of the two , his :,1otr1er is the .nor o i ir11)ortan t 

to hL'll ; f or whe n Phyllis , sti l l vac llla tint:; in ind e cision , 

tell s hL11 tl'la t she f ee ls s11e cannot c'.) v: i th h i m, he :·:ta k o s no 

effort to induce her to chan r;e he r r:1ind . In t:~yinc to " e s -

cap e 11 fro ::1 tho reulities of Li.fo to the safety of :1ls ,1other 1 s 

home , Tina bring s aoout his own destruction . 

I n " 'l1h e .Me l uncho l y Huss ar of the Gcr :nan Loci on , 11 Ilardy 

a i;:;ain makes t;ood use of setting . Detai ls of the ma t e rial 

s e tting , the l onely down s , the t:;arden wal l, are used ef

fective l y a s symbo l ic indi c e s to character . Eledient.s of the 

i mmaterial settinf; , soci e ty ' 3 vie1v of unequn l mar1° iages "as 

a vio l ation of the laws of n nture , 11 t he rea ~;'Jnless .c;l i:u1o ur of 

the :ni litary , the ex tent of often ,nisus e t.i p arental authority , 

are used as foca l points i'or Hardy ' s s :icia l crlticis:r1. 
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An artistically successfu.l story., "The Melancholy Hussal'.' 

of the Gern1un Le[jiontt owes its single d'):n.inant impression to 

a uni t:r of parts . The ending ., thout;h it co1;1.es as so;ne thinr; 

of a 3urprise , GI'o wn l or;ica.lly out of precedine; ac tion . 

Characters ar·e consistent an,i clearl y- moti vated . The s e t-

tinz:; sy:1bolically illu:,1lnates acti~.m., character, and zitni-

ficai.'1ca . 'I'he ::dncle e f fect achieved - in tr1e or,,:anic inter-

r e l at.i..onshlp of t'.iese various ele;;1ents .nai::o s t he story ari 

A Grouo of Noble Dames 

In f!. Group of Jioble Dalles, a collectlon of tales v1 hich 

appeared in its present for:n in 1091, Hardy examines t l1e 

p edicree s of county families and fill s into the frame work of 

the r:; eneolocies "the motives , passions , and p ersonal qual i -

ties which w::>ul d appe ar t ,:J be the single expl a natlon possible 

of some extrr.tordina.ry co njun.ctlon in times , even ts , and per-

sonag es Uie.t occasionally marks the ae reticent fa:ni l y re -

cords . 1127 11.'he book is no co llection of mere character· sketc hes., 

h owever; beyond Hardy ' s penetrati11c studies of ch.aructer in 

t I1e s o tales l ies sot,1e of ills shar)e st S'.)cial Scl.tire . /,lthouc h 

:,:;onorall:" t !10 well r.10 tl va tod, :rounded cbarac ters found :ln a ll 

c ood :C' i cti ::m P o.tl10r t E1a.n t he f l at , t v,o - d.Lrnnsl::m a l fi t).Lt' e s of 

parable s , both the noble da.r:i.c s and t heir l_;entlemen :.mst be 

27'l'homas Hardy ., " Pr eface ," A Grou :::i of N)ble Dames ( L::>n
d ,:m , l ") :J2 ), v . 
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viewed chiefl y as tttr0ets for Hardy I s s o clal cri t lcisl'n . In 

A Group ::>f Nobl e Dame s, us in nearly v..11 of i·1is work , Hardy 

dro.:ua.tizes the evils of class fec l i nt.:; • In " T:1e P'irs t Counte ss 

of Wessex, 11 &.. ra:>ther elves her thirteen ye ar old dHui~htor in 

marrl a.go to a baron because s tie fear::. the cir l may .c-;row u1; 

to se lect for herself a. ::um of' l ower blrt..ri . In "Lady ~,lottis-

font," u contessa, ·who ha:., r e j ec teJ her llle[; i thiate d1i l d , 

reclu:Lns her from tt1e child I s father und foster ri1ot her onl y 

to reject her aoli:1 when s:1e stand.3 in the v:rny ~f t r1e con-

tessa ' s w1.l:::Lnc an ad van tagoous second marr i ac;e . In 11 '.Ehe 

Lady Icen v·m.y , 11 a l atl y tries to get her• card.en er, to 1:;h '.)a she 

had once been secretly and illega ll y married , to be cot a n 

heir for he r titled but senile huoba nd . In " Squire Patrick 's 

Ludy, " a. s quire, bel ievlnr, his emo tionally ill wife 1 s fun 

tasy that her s :::>n was fathered by a du.i-.::e, takes pride in the 

c '.1ild ' s ~1obl e llnea.r;e , but r ejects h i m when he d isco vers that 

the boy iG i:lis own son . In " The Duc hes s of Hampt;)nshire , 11 

a r ec tor banlsh e s the youn0 curate whom h is daueh tor l oves 

a nd f '.:>rces the c lrl t o ;11arry a ri ch and pro;-n.inont duke . In 

these st~r ies, a s in near l y all of his work, h a rdy depl ores 

the subi':1er0ence of individual s into ::,trutif led c l asses and 

"d ec:r· i es tho sen s e l oss pass l'.:>n for p osition in s '.) ciety. 1120 

As Har vo-:_r c. \'lebn ter snys ln his bo::>k , On £. Do.rkl inc Pl u.in , 

'' IInrJ:v 1 s social 0ro tes t s , 
V -

baset1 

anel ioratian , are . an much • • • of Ills read:Lnc of' 

or) •:'.J 
.:: l\ie bster , 131 . 
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life as his emphasis upon t:1e tracedy he reu1rds t.o bo in

herent in tfie nnturo of tl:lings . n29 Althout;h he disagrees 

rdth the Positivists, who think more ills r emediable tr1un he 

d oes , Ho.rtly shares \Jith the,n a belief thu t "the world is get

ti.nc better awl 111 11 continue to do so . uJO such is the d omi 

nant i;apression of A Groun of Noble Dames . 

'I'wo :)f t~1e s torles in A Group of Noble Dume s , 11 I:.arbara 

of the lb:.rno of Greb o 11 and "The !.iurchiones s of Stonel1engo, 11 

in ac.d i tion to character ::~,::,, ·!:;ions t i1n t arc :)cych0l o~:lc a lly 

sound , conta.i.n Gott:i.:.c elern.ents of' horror· lmd crl tic:Lz e t :.i.e 

proolems of socially une qua l marriage s and p!:i.ront- child 

re la t i onsl:li ')S . 

\ 
1 In the first story , the ac t i:m begins as Lord Upland -

towers is attractod to Barbara Grebe, w110 , he ls advisod , 

neither loves hi.r.t nor cares about ,naking a t ;ood match . Uµ

l andtowers dances vii th Barbara at a ball Liven by her fatc1er, 

Sir John; but t h e l ady elo11e s th.at nieht wi t~1 F:d:aond Nillowe s , 

the:1 handsome but · poorl y born son of a l ocal widow . The 

newlyweds' b l iss descends Gr adual l y from the war•;n th of' the 

"seven th :1caven" to the c hi l l of so:ne t:1 inc below the first . 

Finally t ~rny wi>ite to 3ar1Ja.ra ' s parents , ,wh.o, we l cominc th.em 

hxi1e, d e cide to :nake t ern best of a bad situation by send inc 

Vlillow~s on a yoar r LJ ed.ucu t.:.o!1ul tour of tho C:m t:non t . While 

ubl'oad., 'vi illowes co~.1.aissions a sculptor in Pisa t o ~:~a~:.:e a 

29I bid . , 171 . 

30ibid . , 19D . 



statu e of h i m. ;ia ter, .i.n a f ire l n a Plorenc e o ;,er a h ous e, 

h e rece i ve s s e r i ous burns which lrrepar a0l y dlsfi [ ure hl a 

h andso.nA f e a t ure s . On h i s return , he fi nd s t h" t Barbaro. , 

t h ~u r;h she ex pee ts a c han c e, i s not _µr op ared f .::>r t he gha s tly 

s i eh t which meets he r e ye s when b e t ak es off h i s ,nask . Visi-

bl y shak e n , t h e l udy flees t he hous e i n terr or . The n ext 

,11 :::>rnl nc:_; , she finds a note .fr'o r,i Edmo:1J. s a yinl.£ t hR t ho is leav-

l nc f or one year, · a f ter w'.1:tc h t Lno, if Barbc1.r a st ill c r:.nn o t 

acce p t hi.a , he w:i.11 2;0 awa y f or e ver . The ye 1:1r passe s , nnd 

Wi l l :>He :-; d o c s no t r Aturn . Pre su.nin[; h l :;i d ead , J ar bara f i n ally 

c ives h e r ti.and , bu t not '.1e r he art, to Lord Up l andtower s . 

Al thoucl1 Upland to\;e1' s has ne ver> n l nJ e d l3ar- bara I n l ack o f 

\7armtl1 t ::.rvrn.r u. h ln before t h e ir .:tar rlat;e, he boc;).:to s incr u a.~ -

i n g l y i rrl tatoJ. a t 5.t nf tti r ward , f or he d es i res an !1e l r for 

h is title . Barbar a r eceives a letter from t h e sc u l p tor· i n 

Pisa, wh·:> o ffe rs to s end her t he s ta t Ll.e h e has ma.d o o f Wi l-

l owes . Wi th t he ar l' ivs.l o f' t t1e s t a tue , a :inn Jso.ne r eplica 

of Edmond i n W[1ite mar ble, J3a.r lJar a ' s pass i on for her first 

husband i s renewed . She pl aces the statue in a sealed alcove 

in her a partment, where s;1e fre q uently steal s from Lord Up-

land towers' s bed a t ni 1;l1 t; t o adm ire i t , to rnurmur words of 

love to it , to clas p and k is s lt fond l y . Fearln .; that he 

will never havo an h e i r ., Lord Up land towers jeal o usly 11as t h e 

statue mu t,i l u ted t o r e s ei:1ble Edmond ' s real life disi'i i_:;ure-

men t . \Jhen Barbo.ra d l s covers l t , she shr i ek s a.nJ. f ain ts . 

'l'hat nlc . .i.t, Uplsnd t owers brinc;s ti1e sta tue t o h i [; bed c ha:aber 

to con f T'ont hi~, wi.:'e acat::-1 wit h t he c risly si::..;ht . lie c cn1-
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tinue s t '.lis e~·.1otionul tor tm·e unti l on tlie tlU.rd nicht Bar

bara col lapse s in hya terlcs . Lord UplanJtowors keeps the 

statue the r•e unti l l3o.rbara vows thut ::ue l ove s hL:n t.nu 11a tes 

r.cl:n.ond . Tu.rninc fro :.1 the :riaLied ::: t atuo in fear &nJ rovulsi.:m , 

she cl inc;s to he r husba nd wi t h parasitic dependenc y . During 

tht1 fo llowint:; nine ye urs , she bears him. e l even c hildre n , all 

e xcept one dauchter dylnc; wi th:>u t reachlnc m.a t u.r 1 ty . 11l1e 

e.cti0n ends as i:3arbnra , was t ed in mind and body, dle s &bro ad . 

Lord Upl and to·ucrs never remarrie s . 

'I'he characters in "3arbara. :::> f the Ho use of' Grebe 11 r e veal 

sound , if 11:nlted. , psycho l oglc ul truths . Th e y must be viewed , 

h:>'aevor ., c lliefl y as sy:"1bolic t a r c;e ts for Hardy ' s .so c ial c riti -

fa l ls in l :)vo curi:::.' l c i.Jus l y :m tbo shHl:l.o\; bas :.s of sc ... i:ual 

s election . .i.].or af'foc ti :::rn for i-~er ha.ndsD;ae bu. t f) :J.Jr l y born 

husband , =d:n'.)nd ·:allow es , how ever , ra;,) id l y tlL1.lnlsl1et, . J'..f t e r 

the honeymoon is o vor , she retu:.."n s to a stat e of dependence 

on he r' pa.Pents . ~~·hen Ed:norn.1 1 s i1andso.ne featu.ros a.re J.1sf'ig

ured in the fire , Barbara 1 s wanin~ l o ve for him is r eplaced 

by abject terror . Conscie n ce stricken a t the shallowne ss of 

her l ovo, she tries to mitigate her GUilt by 1nakinc l a v ish 

t;l:'ts to churc h e s an d charitie s . She wed s LorJ. Upl and to \,ers , 

no t out o f l ove for h:Ln , out to ca.in the security :.,f u ..io 

cia lly ad vun tucoous marriage . Iler dls l ike f o r U9 l and tow ers 

d eep e ninc to the IDint of ostrang e_nent , she tLU"ns al:nost 

.:::n'd::1:) l :::>(_~icall:,r t o tt1e f e tis fl wor ~J hip 0f her f lr st :1.u::3band ' s 

3 ta tLlo . ,;hon lJ:)lh~1d tdwer ::.; brines her int'J r;-u bmis .si '.)rt by the 



eH1otlanal toi-ture of' fo:c•cinc :1er to vie\; Lho 1.iutilo. tod ::.itutue , 

"the cure becJt:ies so pe!',:1anent 1.1;.; t'J be itself a nei,:1 2ls eas e . " 

She beco.nos parfasitic a lly de~JEmden t on hl:n . The sexu.o. l i ty 

whi. c h she has n ·Jt been abl e t 'J expre3B in love for hL,1 ls 

released in a f lood of feu.c . In :r·up.td ::;u0ce.3 s ion, s '.1e l.Joars 

hi:n e levon children, a ll but one of who.ra , sie;nificun tly, die. 

A sh.allow impetuous Vl'J,uan whJ ti.as :narr lad both a go ::>d .. n.Ei.n and 

a bad .)ne for e qual ly irra.tion2.l rea:::-.;ons , Barbara. dlo s uuroad , 

wasted in ll1l.:J.d and 'uody. 

Like aany of llnrdy 1 s .na.l e ct11::i.racters , .Ed:aond Wlllowes 

iJea llz e :3 tr10 vvo;rrn.n he love s , projecting on he r t~1e virtue s 

h e wo.nts l.ter to h~ve . 3 o c.nxl:::,us ls lie to keo9 Jarbura 1 s 

l ove t~1at he is wll l inc to i..tnder c ::.i tt10 lndicn lty ::if t:1e 

·:iortr1 , L1.e b:c~n;::;::, nbou.t his :nm ru.Ln w:ti le :ior:JicnllJ 1• _:.skinc 

his llfe to save oti1ors fro1:1 ti1e f lre . EcLnonJ. 's f :Lni.i. l dis 

i llus Lm:11en t co men ,.,::1en h o roul izos t hat narlrn.r a 1 s shallow 

human l ove , wl1ich he hnd thou.cht divine , i;; not equa l to the 

demands of his &l tered pers:m . Having lost t~1e vd ll to llve , 

·:ctm.ond. ·s i llo wes tlit:1 s a.br::>t.-.d r~s h 1' e ,3...ll t of' "t:1e su.fforincs 

:1.0 ffi.ai/ a l ready uml er sone , c oil1Jl e-1 \Ii th :nuch depress ion of 

s;:;lrl t, which [ffi u.seiJ hin to su.ccu~r1~ to a s l i cht ail rnen t . " 

Oxrn :Jf the .:1ost malevolent of auru.y ' s vlllains , Lord 

Upl tindtowers i.3 cr u.e l l;y s ad istic , but 1_)e r verse l y intelli.sent . 

" :lils :r:.: . .i. t:..u ... ed and c ynic :::..l d '.) c:._:ednes s a t tbe ac;e :.)f n:tne teen" 

lec,d:J hL1 to )Ltrsue a do :w.n :.ie krn ws c an ne v e:i.· l ove hb1 . lils 
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true f eeling::; for 13arbara tn•e r• ovoaled in his roa cti::m t:; her 

elop e"·nent with :C::;dr.wnd ;: 111:.)wes . 11 'Damn h e r for a fool l " he 

says, " - wilich show:.; the kind of l '.)ve he /JieariJ hor, 11 llardy 

o.d<ls wryly . When he hears 11 :>f Barbara 's terror and flicht 

at her husband 's retw:·n , anu. of the l a tter' s pro:npt depar 

ture, 11 he chuckles "like a caustic fogey of threescore . 11 Al -

thou rJ~ h i s "severity on the bench towards poachers, s :nugglers, 

und turnip- s te a ler• s 11 is a l ready a 11,na tter of co:amon notoriety," 

Lord Upland tov1ers shows the true color., of his villainy only 

after his inarriae;e to Barbare. . Blaming his wife for not 1:-n-

me d iately produ cing an heir, h e cruelly a sks i1er what she is 

good for . When ;.1e catch es Barbara. :·:1c1.kinc l ove to the statue 

of Ed,01'.)nd , ills jealousy GO OS fro m t :1e extr01:1e to the unlimited . 

' 1Ia., h a l ' sa~,rs i1e to hi::1s0lf . r~:1is is where we eva
porate-this .i.s w:1e1'0 ,,Ly hope s of a ::,i..tcce ssor in the t:i. t le 
dissol ve - ha ! ha ! ':'his :,mst be seen to, vo1•ily l 1 

"Seen to" it is l With "cynical doceedness" Lord Jplandtowers 

.ferrets out t !10 tutor who had accompanied Willowes on tlls 

i l l-fated educational tour, le arns fr,.) m hlt!l the exact nature 

of Ed!nond ' s disfir;uremen t, and has tt10 statue chisel ed to the 

mutilated likenes s of the ma imed man . With infinite sadistic 

patience, he subjects his wife to the emotional tor•ture o f 

viewing the dinfigur ed statue u..l"ltil she knuc k le s under 1:;r.) h irn 

ln hysteria al1ll defeat . The po e tlc justice of Lord Upland-

tower s 1 ..i anno yan ce at narbara. ' s subs e quent d e pendence on him 

and fai lure to produce a s on £4'1d hair ls l ess th .. 1.n ud equat.e 

repuy,'.ten t for his brutali ty . 

'rho irnr:iater:tal s ett i nc ln "BB.rbaI'a of the H:)d,se of Grebe " 



reflects t:1e s::,clot:/ :Ln ·,:hl.ch the c t:i,c.rac tcrs Let out tt1eir 

per~onal Llru:.un.3 . P1'::, duc ts of u ~oc io t y ln \h'1ich arl;i trary 

c l ass d. i vi:Jions ar•t, :-.1oro important than indl v idual v; :)rth, 

the c haracteru ar e, themse lves , symbo l ic of such a so ciety . 

Ti e pea tedly throughout tho story, Ilardy reveals the. t t hi s 

society i s tl1e real tar1::e t f or his cri ticim,1 . Whcm Barbara 

elope s \'Ji t h IW.mond, Hardy d e pl ores t he so ci a l structur e in 

which one person's bl ood is considered better than a.!'.lo ther I s . 

Moreover, Lifdmond ''iJ bl ood wa s ••• of no distinction what
ever , whil st ffiarbara. 1i7, thraur3h her u1other , was co!npounded 
of the best Jt..tices of ancient baronial distillu tion, co n 
t ui:.-1inG tincture s of ••• Plant~agenet , and Yor·k, and Lan
caster, and. God knows what ue s i d e s , which it was a thousand 
pitie s to throV'I away . 

V!hen :s<:1.1':>nd and Barbara r e turn fro1 their e l ope.nen t, Hardy 

observe~ tha t the bride' s parents 

were o verjoyed to see their spoilt c::1.i ld roturn s afe and 
sound - thouch s'.1e vnrn on l y T.1rs . ·:1illov1ea , tho vilfc of Ed
.. i::md \iilloues of nowhere . 

'::":hen Slr John and Lady Grebe SUDc;est i1 tour of t:1.e Cont.lnent 

for Ed.:aond to fit hi:1 for his ;)osition a~ Barbar·a ' s hu..sbund , 

Hartly reveal s his view th.at such :;1otives for educati(.>n are 

wronc . As he expl ains , F.d :1ond 

was to a pply hi'.nse l f t::> the study of l t..nc;u.ac;es, ,na.nn ers , 
h i story , society , ruins , and everythinz else that c ame under 
h is eyes, till he shoul d r eturn to take his p l a ce without 
bl us t, ing by Bar•ba.ra. ' s side . 

!,1oney- gr L1bbing practice s in the church a l so co.me in for a 

shal'o ::~"' Harcly ' s social criticism. When Barbara ' s " contrl-

tion for her unconquerable repucna.n ce" for t 11e .nu ti l ated 

Ed:,1::md leads he r to try to ;11i tlga te he r t}.ll l t tlu'::> uch peni-

tential :_.ifts to ttie church, Hardy co::i:. en ts wryl y that 



such WlUJ tbe lukermr,a state of rell0 ion in tl1ose daJs , that 
not an aislo , steo9le , pm'ch, e as t wi ndow , Ten- Co,a.:iand:ntmt 
board, lion- and - unlcor•n , or ur&ss candlestick, was required 
anywhere at ull in the neichbourho~d a~ a votive offerins 
froJ1 a G.lstracted soul-the last century contras ting creatl y 
in t:11s re~.nec t \0;i t h the happy ti.nes in which we live , when 
u.r , ent appeals for contributions to su.ch objects pour in by 
every ;11orn1nc's pont , and n ear l y ~11 churches have b een made 
to l ook l ike new pennies . 

Es.rely returns t::> h:i.s :11ain point aguin l.>y showing tl1e encroach-

rtJ.ent of' society ' s a ttitude on the :m.lturlnc; individual . 'ifoen 

:Jarbara decides t o 1.1arry Lord lJplandtowers, Hardy co:inents , 

!for, , too , sho was o l der, and adtnltted to hersel f that a ,nan 
whos e nr1c e stor h.acl run scores of Saracens throuc;h and throuch 
in fiLh tine for the site of tl'lt} Ho l y Sepulchre was a 11ore 
de:-.d.rabl o husband , social ly considered , than one who co u.l d 
only c l tt.L.1 with certainty to i-mow that h l s fn th.er and. srand
fa the:r nere reD~Jcc tub l o l>ur c e:::;ses . 

The real slt.;nlficunce of the story, ii.;:, revealed t :11' :)U[J.1 the 

i ~n11a t e rial sot tint;, is ti1a t social s tandurds whlch ru to one 

man better than r-1.110ther on tho busis of h.is bl '.)'.)d - line r ather 

than on the basis of his wor tll as an indl vldual urc fa l se . 

Al th::rngh the mac abre .absurJi ty of the pl ot and the rid i -

cul ous exa.ceeration of the characters are not r·eal istic, 

" Barbara of the Ho;.tse of Grebe" is a susponseftll me l odrama 

and an l:irtistical ly su.ccesnful social satire . Hardy ' s sense 

of form is apparent ln the careful intecration of p l ot, 

c haracter, arnl s etting a:t•ound the unify inc; the;ne . 1, 

,,--
I In "'l'h e Marchione ss of stone t1en ;;e, 11 the acti:.)n be r~ins 
L 

as Lady Ca.r'.) l lne , satiated with the u.rtlficial f l c..ttery of 

m.e n oi"' ~::>cio.l rank, falls in l ove wl th the as sis ta11t to the 

l nnd stounrd on llo:, · fathe1• 1 r:: esta t e . :}he !:10.rr::e s hl:-:1 s ec!'et-
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on tho ul y or l e'Lt..lnt hi.fi1 climb tl1roud1 a ,:indo\·1 'Lo her ro::rn1 . 

As he is l euvinc Lacly Caro l ine ' f., r.::>0:,1 one night , after a co:n 

versn tion Vihich hus r e vealed her crov1ing dissatisfaction with 

the un e qual marriuce, the y::>unc man suddenly succ1xnbs to a 

fa t a l heart attac k . Wishine; fer ven tl y t ha t he had die d at 

his own home r ather than hers , Lady Ca1·oline surrept i t lo us l y 

drags his body d owns'L ~irs , across t h e l a 'tm , th.ro uc;h the wood, 

a.nu to his fa t her' s d oors t e.i: ~ whor e she lea ve s 1 t . ·;/hen h i s 

scuffe d clothin0 elve s rise t.:> rumors , Lad y Caro l ine c oa.xe ;.; 

Milly , a v i llage t:iPl who had loved tr1e d e ad man in vain , to 

ta~.:e the bl ame . Lady Carol lne civo s ililly he r wedding rinc 

and other ;-aernentos . · Milly cive s out the st.ory that , ilavinc 

marr .:.ed. hi:::t secretl y under Ludy Onroline I s nr:::., e , sho is t:1.e 

widov, :::,f tho J. e o.i..l .aan . ;,a ll y p lays her l"ole so woll that 

she wi nu the syrn.puthy of the vill a[:ers and inc urs the en v y 

o f Lady Ca.1•olin a . Whe n Lady Caro line dis c over::; that she ls 

pregnant , she p l eads with Mil ly to c a ll off tho hoax , thus 

h olpinr; her t o sav o her reputation . Milly r e f uses , but agrees 

t o a ccept Lady Carolin e' s c hi l d as he r ovm . Lady Car•o l ine 

and her .nother arrange fo r tl:le chi l d t o be born i n London , 

wher0 hlilly , wtm is suppos ed l y resting at a waterinc- pl &ce 

"for the benefit of tl.e1· tiea l t h. , 11 jo i ns t h em. :11illy re t u:r·ns 

h:rnc wl th a baby b,oy to a co tta.1.:e of he r ovm on a comfor tabl e 

allO\mnce whi c h Ludy Caro l ine and her ,nother have s e ttl ed on 

her :'or lif e . Lady Caro l ine ,nar1°i e s the el der l y Marqul s of 

St:Htehenc;e . 'j):-ion ty years l o.ter , acain a VJ idow ., t~1e ~narc ~1lone ss 
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career f30 l d ier, is c0nfr:>nted with a c·10 lee between two moth-

er s . Lud y Caro l ine is saugl y confident t t1a t she, h is corpore a l 

::not h e r , v:111 be his choice . YI illy kn ows thr.. t l ove is :n::>re lm

portan t than bl ood in motherhood . The a ction ends as the yount; 

mo.n c hooses to keep thing.s as the y ure, reasoning that since 

Lady Caroline had reje cted hl1.:1 when he was a ~1.e l pl ess inf'u..'1t, 

he has n0 rouson as an adul t to a ccept her as h is .not her . 

1'he charnc ters in n'l'l1e Marchioness of S tonehen ge " serve 

o.s syraoolic ta.:cce ts f :lr llarcly ' s socia l cri ti cl srn . Lady Caro

line , 1 1::e I3ur bara Grebe, mar·r les a :nan t '.:> whom she :i.s s exua lly 

attracted , but wi th whom she l'l.as nothing in co.,L10n s::> cia lly, 

on l y to r e i::;r et her n1arriace l ater when she rococnize a i t ns a 

t :rr•cn t to her s o ciul po:si tion . She is . nr 1::: fearful o:t ~:::> c ial 

ruln thwi c;rief stricken a t he r husband ' s untL1oly clou t ·1 . 

11 ' Why not have ctied ln your 01.m. cottace if you v;ould cli e l ' " 

she rail s a. t his corps e . 11 ' Then nobody wo uld over have known 

of our imprudent union • • • f II Lady Car::> l ine a ver t s po ssible 

discovery by p ersuadinc 1iilly t o p ose us the dead :11an I s w l d ow, 

but tries to g e t the cir l t:) c a ll off' t he ho~x when t.he ir:1-

:ninence o i' a child threatens to exp o s a it anyway . Wilen Milly 

refuses to co-op erate , L ady Curol lne ls faced vi th a choice 

between h er so cia l position anci. tlle love of he:i::· chil d . a er 

d e cision r equires no thought iuhatever . S trn r oadi l y g ivo s up 

the c h ild . The se l fishness which prompts these a ctlons in 

i1er you th ro~nains Lady Caroline' s do,ain11n t c t·1urac ter ls tic . 

Ao n ,,1iddl o - uce<l marchioness , she tbinks o f tle:c O\'V11 nee<is 

first ln seo!,;:inc t::> :mvo t:rn ch:i.l<l srw had r·u joc t eC:: :n infancy 



returneu to Lie r in udul thood . 

Mi lly, lik e 1,Iar t y South in ~ ~nod.land ers, ron1alns 

faithful t:> the man she love n d e s .'._ i te r1is preference for 

another woman . ':rl.wugh ne ver seriously noticed by hlm in 

life, sho symbo l ic&.l l y nitrr ies hL11 in death . lie r i::;enuine 

c:rief f'~r her u. e ad " i.iusbandn not only wins he1' sympathetic 

attention in the vil l a.E,;e whe re she .ls a nobody , but it a l so 

boco:,ies u source of son sual p l easure for her . Indulgi ng 

!tin sorrow which !Ji/ a. p ositive l u.xury t o he r ," ilillly enj oys 

in fun tasy t~ ... e l ove she h~s not tmd in real 1 ty . The boy be -

c:J ·.1e ::i c.. sy_:ibo l to her of hls futher . Jhe nurtur e s 1-iis crowth , 

traclnc every cluy 1\ ,wre dis tine t l y the linou111en ts of tho dll!l 

\,l'l:> had \ ' ::>!1 ~1er c ir• l :!.d1 he:irt , 1::..nJ. kep t it even ln the to.nb . 11 

Yet her lovo for the 8on, n~ for hl:o fu t11or , ro:1c::_ in.:s urwel f -

ish . l:tn· suc ces s a~:; a ,,iother ls r eflected :Ln the y::mnc .:mn 

hl:nse l f , in his 11 exceptionul a ttn:1.nmen t s , t1is ntanly bcc:,:;:·ln0 , 

·h is s t eady conduct," his seri)us professioncl uttltude 

toward the a.r:ny . Secur e in her position as the y::)t..ln[; :nan ' s 

ern.o ti :Jna. l r:10 ther , Milly c an re p ly wi t :1 calm assurfm ce to 

Lad y Caroline 1 s smuc de:aand for his retu;rn to hei::• as nis 

corporeal ~other , " ' Flesh an~ blood ' s nothlr~ l ' " 

The Lu1aterlal settlnc in 11 -J.'lle Murehlones.s of St ')nollenc;e " 

not only furnishes u backgro unci to cn£..rac ter , uu t illu..nina tes 

the t he.nc thu t " honest hu..11w1 affection will ueco:ne .shamefaced 

nncl i,1ean under tl-10 fro st of class - divisi::m LLnd no c iul pr• eju

uice s . 11 '.:.:'he effect of s tratlf led so cl0ty on its .aan ber· .J ls 

seen in t:10 cl11u•ucter s of t ~ie stor y . Tiw falsity of t ::-10 
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u ·y Jer stratu:.1 of ~Dcie t v i s evident ln Lad 'T Caroline' s d is -.... "' ~ 

s a tisfaction 'w-lith the f l attoring attentions of t h e young 

no ble.'llon and. t;e ntlemen who pny court to her . vVhen Lady 

Caroline centers " her affection on quite o. p lair1-look ing 

y0un g rnnn of humble bi:r•th unJ no position at all, 11 she is 

snicl t ::> ha. ve "turned her re i;ards abso lutely ne the1'wa.r·u . 11 

Stratified society , however , ls stronger than her mo st g e rm-

ine feeling s as a n individual. She not only dis avows her 

rnu::.~ria.g e contract ·~ IJre s erve her social po sition; she dis-

owns her c h i l d to s ave· :1er re.fh,d:;a t ion . 'I'h is adherence t o 

:.; 0ci n. l convon tlon ra tl-ier than to n&tur a l h...una.n i n s tine t 

co ::1s titute s an e.notiona.l illne s s '.vhlch 1·uns throuc):1out Lady 

Car '.>l i ne ' s li~e . IIm•d.y bl a ~e s t he conditi on '.>n ti1e socloty 

na to a::w llora t::. ::rn , ilo viover , ~;.; s E:Jen J_n t ht:i !'!u oti:mully :-1::>re 

hon e st c h&c1·actors of Mi lly und h0r son . De sl:)ite t he s .'.)rrows 

of her c,vm lif'e , Uilly :i1al-.:es n good. .110ti1er . Tile J.i.ffer·e n ce 

between Lady Caro l ine 1 s tardy syntheti c so lici towm e ss and 

M: l lly 1 s consta nt genuine dev-:>tion ls readily rec::> [.;n ized by 

the mn. ture youn g mun . To Lady Curo l lne I s request that he 

come back t o ~e r , he replies, 

' No , my l uly , ' • • • ' Yo ~l see , rny l ady, you. cared little 
for me \lhe n I wa.s weak und h e l p less; why shou l d I como to you 
now I am str on e; ? She, dear dev::>ted. sou l •• • , tendeci r:10 

f r o:n. ::r1y birth , watch ed over me, nursed me when I was i ll, and 
d e prived h.e r se lf of many a little co mfort 1,0 push :ae '.Jn . I 
cann'.Jt l ove r.n0ther mother as r7 l ove he r . She is 1ay inothe r , 
and I wi ll ul wtty s be her son l 1, 

Har d y sees, in peop le wt10 f:i lLrn t he dictates of t :1eil• o rm 

hea rts r a ther t han those of stratif ied society , u ho J e for 



a better w:>r•ld . 

\ In "1'he :,'iarchlone ss of St:::>neL1enee , 11 Hardy ctsos u social ly 

significant ide n as the foca l point a.r::>und whic h a l o "·lcallv 
l .. J " 

d e ve l oped p l ot , rounded c haracterizati on , and a,notiomlll y 

meanini;ful s e ttinr; ure unified t o present a s ingl a cl:::>~ninant 

impre ssion . Al though the purpo s e of the s t ::>ry is s oc ial 

crit i c ism, "The Mar c hione ss of Sto ne h eng e" i s n :>t me r ely a 

didactic parable . 1rhe t!1eme, crowinG l ogica lly out of the 

story ma terio.l s , is functionally int e e;rated with othe r e l e 

ments in the s tory to g i'la a un i fied e ffe ct.\ 

A Changed Man and Othe r •re.les 

Althouch s e voral well-construc t ed stor•ies are inc l uded 

in b:_ Ch~m[~ed Man an d Other Tal es , the an tho l ogy, as n. whole, 

doe s n::> t ::aensure u9 .in quality to tllo other collected vo l ur:100 

of i;,ar ci:y 1 s short stories . So:ne of the tal es , ne verthe l esa , 

r e ve a l Hardy ' s soclal phil osophy, and all are v1ritten in the 

c harrain i::; colloquial style that c haracterize s the a uthor ' s 

be st work. In "·rhe Waitinc Sup~er, " one of Hardy ' s best 

storie s , a young l ady ., infl uenced by her father to inarry a 

r i c h young rnan rather than the poor coun t ry boy she l ove s ., 

i s d e serted by her husband . Nine years l ater , on the e ve of 

her proposed wedding to her first l over• , a messenger b1•ings 

h e r the news tha t her husband has returned . 'rl:1e disappolnted 

l overs post;)one their inar riar;e inde f'lnitel y ., but the husba.nd , 

wh::> has died in an acc ident , never returns . I n "Enter a 

DrltL~ ::,on ., " a youni.; vw~rmn a.bout to be rn.arried to & so l dier 



has to postpone h er wedd.lnL; w~1en the you..'1g man's reclraent is 

ordered into bu~tl e . Delievinc that h e bas been ~{ i l l ed, she 

accepts tlw pro1Josal of another ,.ian, n l th::>U[;ll she has a chil d 

by her f lr st l over . Vvhen her J,ovor re turns on the eve of her 

sche du.l ed wedding , she ac c epts him ucain . When he <.lies suc.1 -

denly tha. t v ery e ve nine, she dons widow ' s weeds and. assur.1e s 

his name , onl y to find ye ars l ater• that he a l ready had a 

wife and chil d in the north . In 11 '.l'he Duke' s Reappe arance , 11 

a traditional We ssex le e;and is to l d of a villager ' s hidinG a 

s trancer be lieved to be the Duke of Mon:nou. th ., who is trying 

to esca9e capture durlne; the battle at King ' s - Hinto c k . When 

the vil las er c a tche s the stranger trylnt_; to kiss his dauch-

t e r , he sends hlm. away . Al though the duke is supposed l y be-

he ad ed , the stranger returns to the v i llur;e r 1 s house one 

ni;-;h t for his sword and snuffbox. Believing the stranc er to 

be the dul:e , tho villar:t-ir accepts the rum.ors that one of 

:t1om.1outh 's officers vms beheaded in his 3tead . The dozen 

stories in A Changed Man awl Other I'aleo Vle I"e collected a..11d 

publ ished in their present form in 1913. 

( In the title story, "A Cha nged lilun, 11 a n inva l id m.an 
I 
\; 

sittin~ in the oriel window of his old substantial house n e ar 

"Top o ' Town " s e es the beginnint; of the a ction as the c o l or -

ful Hussars arrive at Casterbridge barr acks . Rumor has it 

that the regiment is haunted . Captain John Maurnbry s l yl y 

c onfirms the report, thus a.ddlng further g l o.rnour to his r e gi -

ment a nd to his own r omantic dash of' wickedn e ss , which :ms 

a l r eady .nade r1lrn a fa vorite with the l adies . The Hussars , 
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wh:J brinr; caiety to tl1e town v:iti:l thelr fr e quent presentations 

of band conce:cts,, ·:;0,;10dic s , and other ~3ntertuin::ien ts, soon 

beco1:10 t:::o conter ::if Casterbrldeo society . Capta in 1.1:..tu~:ibry , 

th'.)u ~;h he ho.r; never been seri:Jus 1n his f l irtu tions, ls final

ly captured by Laura , a l>olle an skilled as ha in 11 t11e gru11e 

o f he ar ts • " Af tar their rnarr iage, the two yo unc people con -

tinue their lead ership in comr:1.unity festivities . The new 

parson , Mr . Sainway , a preacher who lures moinbers fro ;n other 

concrega tions with his eloquence, asks Captuin Ma.u.'Tlbry to 

stop the military band concerts on Sunday afternoons since 

they often keep people from church . 1l'he captain angri l y re 

fers to Sainway a.s "'this cursed new l ath in u sheet,'" but 

in time the two :rien beco:r1e insepa.rl::l.ble friends . Sainway is 

eiven u livinc; ln another tovm, but shortl y a fter takinG it, 

he dies of infla:nation of the lun0 s . Grief stricken, Captain 

:.:n: .. ubr:,.~ f eols called ,J'.)d to follow his friend I s example 

b:T 1Jeco::1inc u t1inlster . Al thouGh Lt ur•a op~Jo::; es t!:w plan., he 

resi0ns hiB co::1,:dssion and enters a theol:)cical colleco . 

Ul timatel y he returns to Ca.sterbridge as curate of a cl~w·ch 

ln the Durnover Lane slums , where he ministers to his flock 

by preachinc dull and over-lone sermons . La ura confides to 

the invalid in the oriel window her dissatisfaction wi tl1 

the new mode of livinc . When the cholera p l a r,ue strikes 

Casterbridge, the slum sections are the hardest hit . Ma.urnbry 

sends his wife to the compara tive safe t y of Creston, which. 

thoueh onl y s.ix .n i le s d istant , is protected by a s mall r:ioun

tain ranr;e . There Laura hns u reckless love a ffair with 
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Lieu t0nan t Vanni cock, a local inf an try officer w l th wt1o~u she 

plu.ys one of tho lending rolos in a roman tic co ,-:1.edy per f'or:ned 

for• the benefit of Custerbridge p l ucuc victims . Laura writes 

'i,l au.:nbry a llC)te toll inc hir:i th.at she ls ,'. :o ln0 auay vii th the 

l ieutenant . On t ii.elr way to catch the fly, however , Lv.ura 

and Vannlcock see Muurnbry worki:rl[; tire l essly, bLtrning the 

gerrn ridden be l ongings of cho l era victims . Unwill ing to 

lea ve him under the circurnstances , Laura stops tQ assist 

h e r husband in h.ls work . That eveninc Mo.u.nbry collapses 

and d ies of cholera . Laura. reti..U'ns to her o l d home in Durn

over Lune . ilhen Lieutenant Vannicock returns six anonths 

l ater to ask her to marry hirn., she recot:;nizes his proposal 

as only Et hal f - hearted utte:npt to f ulfill an obl i gation . .No 

l onGor in l o vo with Vannico ck , she declines his proposal and 

re:nalns a widow for the rest of her l ife. 1l1he invalid ~nan 

in the orie l window has seen the end of tho a c tion . 

The plot of nA Cha.need Man 11 shows Hardy ' s sense of for:n . 

The ~, tory i:1 s e en throucj:1 the eyes of tho invalid non in the 

oriel \iindov, . 1'tle uc tion bei..;lns and ends with h is o br:;erva

tlon , and Luur•a 1 s discussion with him as an objective out

sider re late s the e ven ts in tlle mlddle of tho n tory to each 

other and to the ber;inn inc; and end . 

Al thouch the characters in "A Changed Man 11 are not f la t 

and unbeliovable, characterization is weakened by l a c k of 

clarity in motivation . The change in John Mau.mbry ' s c harac 

ter co;nes about for l o gicnl, but not clearly ex_p l ained, re _. 

sons . l\ colorful career so l di e r , tie first app ears as a 
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dashin0 y ·)unc b l ade v:i t h an l;tttracti ve sut;ces ti on of wick ed

n e ss in :1is e y e s . Eis firs t reaction to Saimmy is .cesent-

1:rnnt of the pnrson' :.:i a tte::1pt to curb t :1e social festivities 

of the t::; 1:vn . Like e very:me e l se , how over , ::.1 au :nbry fol ls 

under t; ~1c si)e l l e>f :Julnway Is e l oq uonco . 'rho two ;non , a l th:::>ur;h 

they lrn.ve l ittle in co cr1mon., be c o1ne insepuro.bl e friends . Af tor• 

Sa.lnway's death , .Mat:cubr y feels d ir ec ted by t he lland of God to 

r ive up his mili t a.ry c areer a nd beco::ne a minister . As a 

preacher , Ma umbry l a c ks Sainvmy I s e l oquence; uut as a sincere 

Christia n ., he shows his devotion to du ty in the interests of 

his par i shioners dur inc the c ho lera pla.Gue . It is und er 

standable that a c l ose association with so dynamic a person 

as Sainway coul d ::1otiva te a r adi cal change in Mau:nbr y ' s charac 

ter , but i t is n o t mad e clear in the story why t wo 1nen wbo 

have so l it t le in c o;;tn.on become f rionds in the f irst p l a c e . 

i~ l thou[.) 1 t ~1is d e foe t in character izu tion d e tra cts from the 

qual i t: J;' 11 A Cha.ncod Man , " it do e s not s t runp t l1e story as 

ineffec t i ve an~ fal s e . 

Laura :.ta ur.1bry Hhimslc a l l y f a lls in love on tt10 busis of 

s exual selection . In this respect , she follows the t rad i 

tiona l pattern of many of Har dy ' s f e ::1al e chara cters such as 

Bathshe ba Everdon e in Far ~ the Ma.ddinc Cro wd and Gra c e 

Melbury in 'l'he Woodlanders . Her i mmediate reason for beinc; 

disappointed in love , howe ver , is not the usua l one . ,ihe r e as 

Bathsheba Ev erden e and Grace Mel bury dis cover that the ob

j ects of t heir af'fections are not worthy of t heir l ove ., Laura 

Ma U'. bry find s her husband to be a greater man than she ha s 



barga irn=,d for . ' Ia v int: married hL.11 for the gla.-n::> urous mili-

ta.ry fiL,ur e h e cuts and for the f e s tive s ocial life he leads , 

she is unprepared to accept l1L'11 as a sober pa.rso!l e>r to a.c-

ce_?t ttw llfe of' du.ty and responslbili ty that he offers her . 

The slicl1t chance :i.n Luura':J c harac t er at t ho oncl oi' t~1e story 

is not inconsis tent dth ~1er c h~racter a t t he beg inning . .. 
id.0 -

tivated by her feelinc of c;uilt for le a v inr; her husba.i.'1d l n 

such dire circun1s tances , h er rej ec ti 'Jn of Vanni cock px•o ve s 

that her love for him. , lik e her love for Mau.".:lbry, is based 

on a shallow s exual a t traction . 

The t o wn of Ca.s terbr idge, whic h f i gures i n muc h of Hardy's 

work, is the f acn iliar material setting of " A Chan s ed Man . rr 

The s l am.our attached to the milita.r•y, the r i sing i mportance 

of the preacher in re l igious s ervices , and t he cho l era p l a gue 

are the mo ti vatinc f orce s ln the i mmateria l settinc . Mill-

t ary 0 l a,n::>ur a rouse s Laura' s sexue. l i ty as n o thing else does . 

Sainway ' s e l oquence i n preachinc influences the townspeo p le, 

a nd .1in dyna:~lic per1:1::n1ality motivates a c han g e in Muu:nbry ' s 

cl1ara c tor . 7~10 c l1olera p l a~ue elves 1.lau.r:ibry a croa ter sense 

of resj)onslbil ity and :lndlrectly infl uences Laura ' s docislon 

hot t o run a.wny 'Ni th her l over . 

The p l ot of 111\ Changed Man II has continu ity, and the set-

t i ne e ffectively mo t ivates c haracter and i l luminate s the 

r.;ene ral s i enificnnce t ha t rad ical chun f._;e s i n cha r a cter are 

pos s i bl e • The story, ne verthe less , l oses so 1rre of its c r e<l i-

bility by the l ac k of cla.rlty in the motivation of Mau.rnbry ' s 

c han r;e in charuc ter . "A C 1ane;ed tllan , " therefore , is n o t on e 



Lnplicatlons of the St udy 

On the basis of tho stories e v a l uated, it ~ay be c on-

e l ud e d that Hardy ' s work ln the short story , bo t h in qual ity 

nrnl quantity , cannot !:)o i~;n~red i n o v u l uatlnc c1is v,or·k as a 

Viho l e . 'rhe subject ;;-ia t ter of lturdy ' s shor t stor io s ls slL:ni-

caroflJ.l l y for·.:1U.l ::,t0d plots; 1n a -vride ran6e of cht,ractor3 

who are consist.e)lt , well ::n t lvated , 11ntl dr• f.twn in t:10 1•0Lmd ; 

the':le s; and in the fun c tional integration of these vario:..is 

ele~ents to present unif i ed effects . Ttw c are ~1th which 

Hardy c l ass ifie<l tho best of' his short stories in tho fo LU' 

v -J li,1:ie;J in 1N~1ich he p u blished tile.: :1 la j 1..rntifi ed . I, l th:)u.gh 

not 8~' t:ie Aacnit Lide .)f :11.s nove l s and poetry·, Hardy- ' s short 

s l,:):r· ies fJr~?l l ,. third l)art of' his ;;::,rk that ls c o.npa.ruble t o, 

if sr:1a l l e r in scope t r1an , his ;:;r e a t er v,ork . As in Lnscc l les 

J-.oorcr ::> ,:1'..Jie ' s cntbeC::.ral sinlle, Hardy ' s zt'.)ries al"'(1 n;:;i.. u 

intrlct.;.toly curved cpire , tlton t'.rn 5 :1'.)l't sLorio t, ~~-:n be 



I .. 3:SLECTf.'..D BI .3.LIOGHl~PHY 

!1borcroi:tbie, Lascelles . 1.rhor;rns Hardi!, A Critic a l Stu.dy. 
L,:>ndon : Ilartin Seck er, 1 <)1 2 . 

J.r.i.at0t.lo . r:;?lle Poetics . 'l'r • . , . }~o.nilton Pyfo . L0:Kbn: 
Vlill ire1"1Iein01:mnn LtJ. . , 191.;_6 . 

• :r 'l'rur;edy . 11 ( 2ron1 ----,,..,,... 
Llbrarx, XIX . Tr . not 

'I'he Poetics . ) ·rhe University 
r;i ven . Ed . John nus ton Pinley . 

Garden City , New York : 
Inc . , 1930 , 37-54 . 

Doubleday, Doran and Co1apany, 

Bailey , ,J • . o . 1'Hardy 1 s '11ephis to phe l inn Visitants . ' " .llif!, 
LXI (1946 ), 1146- GL~ . 

Drooks , Cleanth, Jr . , a rid .i- obert Penn Narr-en . 'Jnderstandinc 
Fiction . New York : Apploto n - Century-Cr ofts, Inc . , 
191+3 . 

Bunin, Ivan A. "The Ge ntle~nan from San Fran cisco . " Best 
Russian Short 3tor les . Ed . Thor!'la.s Seltz er . New York : 
Random House, i925 , !,)22- 56. 

Chekhov, Anton . 
York : Tt·1e 

" ·I'he Kiss . " '1'•1e Po:ctabl e Chekhov . 
Vi!cing Press , 194-7, 156- Jo. 

New 

Crane, 3topb.en . "The 0 1}en Boat . " An Anthology o f Fumou.s 
A,:ior ican Stories . E<l. . An0us Btlrrell and Benne tt (Je:r·f . 
He\! Y:::>rk : Hrn1c.b:-,1 House, 1953, SJo- 600 . 

f\i.Lt l kner , ,iill1.~r1 . " Tiwt Evenlnc Sun . " 'I'i1e Fau. l kne1· Reade r . 
Hew Y::Jrk : Hnmlon Ibmrn, 1rJS3, _52r) - !/ . .J • 

Freo,-:1an , u m~y =~. \Jilkins . uTtrn Hevolt of 1;.:Iot r1or . 1 11 A new 
En;,l a.n~ !Jun , ~r\.9:. Other S t or~os . _1TeY! York : Ha I'po;;- an<i 
Broth ers .Pu. b.t.hi hers, 1920 , 4L~G- 6u . 

Gal sw.:)rthy, John . 11 :rhe Appl e Tree . t1 Cal'avan . l!en York : 
C~arl es Scribner' s s~ns , 1929 , 263- 313 . 

Guerard , Alber t J . 1rhomas Hardy, 'l'he No ve l s snd St::,ries . 
Cambridc;e: Harvard University .?res s , 19lt9 • 

Hardy , Florence E:nlly . The Earl y Llf e of Thorru1s Hardy, 104 0-
1091 . Nev: Yorl.: : The M.ac1~1illan Company , 192d . 



- - ~ ,.,,--• The La tor Years Df Thomas Hardy, l v92-1928 . 1 ew 
York :T lle Maciill llan Co:npany, 1930 . 

Hardy, Tllo::1as • 
~1ac::Iill2.n 

A Clmnced ~11an and O t iler 
~nd 1' 0 "l ')any rtd l C)-~2 c..,-..._~ V ~ 1 - ,LJ • J .. ) • 

• Coll e cted Poems of 'l'h::rnas 
--- ra.,,..· a-:.cI:Ullan Co:npun:y , 1925'. 

---~~~· Fur frD~il the ~A addin~ Crowd . 
l3r:>t ~1er.3 Pu.blishcrs , 191 0 . 

• il Cr ou. 1 o f lJoble Du::ios • 
---(,,,-,,-) -, -,,.,r,-)n -r +- -·' - 1 ("\I . ':> 

V " . ..._ .. n ,.l ;) .._.).,)I. • • I j ,., Jl- e 

• Tho I.et tern of Tho~:ia s Hardy. 
- --\'1-; a- t ervil l e, Nlai ne : Co l by Col l oc e 

'l'c:;.l e s . London: 

1.'Iew York : 

Ed . Ca r l J . Weber . 
Pre~rn , 1954 . 

• Life ' s Littl e Iron ies . London : ~Aa.cMil l an and 
---c"""o-mpany Ltd . , 19.52 . 

• The Mayor of Casterbridp:e . .N ew York : IIar1)er and 
-----=::°'""")1-~o thers Publ ishers , 1905 . 

• The Heturn of the Na tive . Ne w York : Gro sse t a nd 
___ D_un_ l a ~ n . d . 

----• Te sr. of the D ' Urbervi lles . New York: Harper and 
· , ..-. t;i.-, l"S ,::,l, 'ol ~ •·h 0 r"' 19Jr':: D.J. 0 ,.e} , .t A ..,_,_, , , "'' ;:) e 

----=,,..,,,.. • \Je ssex Tales . Lond on : i..1ac;Ail l an an d Co.:11_pany Ltd . , 
1C)52 . 

• 'l1he Wood lander's . London : :viac~,1illan and C-:rn1pa11 y ----.r ..... t .... ·.d • , '"""I9S2 • 

Iiawt:1or!'10 , lht thftnie l . 11 The }31rth.n1ark. 11 lllos.ses from a.n Ol d 
J'J:~1rn e . The \Jol'k s :>f ~la. than iel Hawth orne , II7 --l'iew Yor-k: 
rri}1n ~1-Tottln-+•«M C' o"'let"r n ,1 ...,1..1 I,? 
"'--· .,,1 '4 ., L.J • .L1..-u.,1.. ..:.) . \..• J 1 . ~ • j C-V- t.~~..,) e 

:Ien inguc..y , I:rnest . 11 ':i.'he ·a11ors . 11 

i~rnest lie r:linr,:m y . New York : 
1955 , 279- bC) . 

'.;:1he Sliort 3'cor ies of 
Ch2rl e s ::Jcr ibner 1 ~ Sona , 

Jackson , Shirl ey. 11 The Lo t ter y . " 'l'he Lottory. 1:ew York: 
Farrur, Straus and Cudahy, Inc:-;-19!-t9 , 201-302 . 

J affe , 1\drhm H. , a n d Virg i l Scott . Studies in 'the Short 
Story. Hew York : The Dryden Press, Inc:-; 1949. 



Kafka, Fra nz . "In 
Prunz Kaf~;:a . 
Hundor1 lb:..ls e, 

t !.1c Penal Col on J . 11 

'l'r . VHlla and I:dwin 
l ()i~'> n,n .., ".) fl .;J<- 1 ';v-.1. t:::..U e 

Lle lecteu stories of 
Jiuir . New York: 

Kiplinc , F:udJuru . "Tl10 i\lan Who Woul d n e Kine; . " Maur:h.ui,1's 
Cl10ice of Ki;Jl lng's De s t . Ed . 11 . So.:1e rset :1lau[)1um. 
Ga1:den C::ty, lfow Y8rk : D')U.:Jl eday ti.nd ():),.1pany, Inc ., 
1';~2, 162- 1)3 . 

<)3 

... i l ~l. " "' ·1 n ,,.. ..L..t _ v ........ t..._ , .. U e li e Conruu . :r ry•T • L ( l ClJ-' ) 
J. ••• ._,. i._ I I ;.J J 

Jlu-22 . 

L""na·'on Tee'• II .-,,... T.>'Ul" l · i .. , "'J..1'0 11 J,·" J·11t1·· ol -··'r ~,., r,1,· ·1-~· ,r• .J ' U <>. L\. • J. . ._, - L, <-• .._ • ~ > .I. v q .J ::!.:!::.... J:• ;.,,,.. v L<.u 

Jun.oPlc an Storie s . ::d . Ancu.s Bur:eell urnl Denne tt Corf . 
N'eH York : :tundom !buse, 1953, c'./;<3-711 . 

Mansfi e l d , Kat;he:r>lne. 11 '.I'he Garden Part:,r . " The S!:10rt Stories 
of Kat\1erlne Muns~lel d . Uew York : Al fred A. Knopf, 
l () ".1,7 i";° ".l,l; _ , , n 

.., , ,..._, '+ · ·t- / . 

Ma.upa:lsant , Guy de . "'I'he Heckl ace . rr ·rhe Odd Humber . •rr . 
J onathan Stur Des . r ew Yoi·k : Harper and Bro thers 
Pu~li shers , 1917, ) 3-73 . 

Poe , ;:~dgar All an . " Tt:e Philosophy of Composition . " rrhe 
Works 2f. E<l2;:::.r Allan Poe, IX . n . p . : Publishers Gulld , 
I nc . , n . cl . 

Porter ., Wllliu,'11 [;ydnoy (Sicned 
':,o"!'•,-,.q i n er II 'iil1,1'rl ·~ e i •1 S 
,;Jt;:;il.4 0.;.J. • u.. . .. ,, (/ • 
r_Q ·q·,J· 'l>'> V 19 ')o 
V .._.. ... .i.;~,L..:,,J) , (_ • 

11 0 . Her.ry") . "A 13l a ckjack 
11 . p . : Doubleday, Pac e u.nd 

Stovens on, H:>be r t Louis . 11 The .Sire de rilaletroit ' s Door . " 
So lec ted Vr itinrs o f Robert L:.>:..i.ls Steveuson . New York: 
nfand:;:11 Hous e, i 9!~7-,-6vl-9() • 

Vie ber, Carl T 
<, • futrc: y :::if ~lessex., Eis L:i.fo and Li t ora.r y Gare er . 

G:Jiu:nbiu Uni ver sl t y Pre 3~; , ---r):,.O. 

• 11 .ii. :.:u~q_Uel'aJo af i·10Ule i.W.ul6 S • II 
---,- -- . 0/ 1 

r.,'•"I I ~ ' T V TT'r ( l ('\ ") } 
.w .I. ... J. ; .,_) ' 

;J>J- · .., . 

We bs ter, Harve y Jurtls . O!l ~ DarkLtn~ Plain . Ch t c uco: The 
Uni vel' s i ty cf Chica.00 Press , 194 1 • 

VJelty , Eud::>rs. . 1'Ida M' T'.)y . " Studies ill the Sx:>rt Story . 
I:d . Atlr i 2.n H. Ji:!i'fe and Virgil Seo t t :--~Jew Y::>rk: The 
Dryden Press , 1949 , 53-70. 

We s t, Ray B. , Jr . , u.nd Robert Vioost&r Stnllmau . Tt1ti Art of 
M'.)dern Fiction . n e w York : Rineo.ar t 1:md Corupu..'1y;-'YnC:-, 
1949 . 



VI'lA 

J ai:ie s Con tello Cowan 

Candidate for tl1e De 6Tee e>f 

Master ::>f Arts 

The sis: A en IT I CAL EVALUN.rlO~J OF 'l'liOti1li.0 11/:i.HD Y A3 ·• bHOH 'I' 
31'0HY WRITER 

Major Field: En[;lis i1 

Biol~raph.lcal: 

Personal datu : Born ln .Albany, Georgia, September 16, 
1927 . 

Education : Attended e;rade school in Baconton , Geor t;i a; 
wo.~ c·radu.ated fro:-•1 Al bany ( Geor ,~ia.) IIi ··l1 School ~n L> • ( . J L 1... ..-

191+L~ j r e ceived the Bachelor of Arts d e t;:r ee fr•om 
MePcer University, Macon, Geor 0 ia , with a major in 
Enf:l ish , in Aucust , 1950; co:-nple ted requirements 
for t h e l.iuste r of Arts ci e ;_;ree in J.u.0ust , 19,S6 . 

Pro fos:::. lonal experience: Worked as an unnouncer at 
Hnclio Stu tion \·:GPC , Albany, Georr;ia , fro~:1 19~.3 to 
194_:;; tau1:)1t .L:J1cl isb. and j ournalinr,1 a t ColleDo 
Part: ( Georgia) Hich School fr:)m 19:;o to 19:,;2; 
Der-ved us an e n l isted 1:--~an in the United Sta tos 
Ar-:-i.1:r in Troop Inforr.ia tion and Educa ti::m fr~Ll 1952 
to 1954; l1e l d u grauuata &.s .:dstants hip in Encli3h 
a t Okl ahoma Ae;ricul tural unJ. r:leciw.nical College, 
Stillwater, Olclahoma , fror,1 19:;l+ to 1956. 


