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PREFACE

I firet entered Jane Austen's world when I read Pride and Prejudice.

When I had finished reading this popular novel, I wondered what it was
that had held my interest througheut; there was no serious adventure,
ne fantazsy, and no uncommon events; in fact, nething much had happened.
I wondered if the author had done this in her other novels. As I read
each ef the other published Jane Austen nevels, I soon reslized that
her stories were transveorting me into another set of problems no less
real than my own, but preblems that I enjoyed reading about because they
mede ne personal demands en me. The subjects were net elegant or grand,
but they were finished with a precision that delighted me.

After reading all of her published work, I wendered how the
artist of these literary works could pessibly have written anything she
could not be proud of, It was this that prompted me to read, reread,
telk, and finally write about the harsh critical standards she set for
her literary work. The publication of her rejected work gave me an
eppoertunity, rare amengz novelists, to see the standards she always in-
sisted upen achieving before she was willing to present her novels to
her readers.

The critical appraisal that I have made of Jane Austen's rejec-
tions has been interesting to gay the least. When I realized how very
diligently she criticized, rewrote, corrected, and rejected her work,

I learned to appreciate even more the centribution she has made to the

literary world. I hope that my readers will appreciate it toe.
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CHAPTER I
JANE AUSTEN'S PURSUIT OF PERFECTION

Jane Austen stands almost alone in her long, patient, and delighted
hours of labor in perfecting her books., "Her novels were thought out,
first written, redrafted, and finally revised..."! She loved her work
so much that she refused to publish it before it had reached the stand-
ard of perfection on which ghe always insisted, The first written and

first printed of her novels, Sense and Sensibility, was done when she

wvas twenty years old, but she rewrote the book two years later, changing

the form and the title. Originally entitled Elinor and Marianne, it was

given its present title in 1797. But it was thirteen years later that
Jane Austen resumed the work and presented it for publication.2 Elinor

and Marianne had been written in letter form, the letters written be-

tween the sisters who in the final draft were never parted. Apparently,

the author entirely reorganized the novel.

Pride and Prejudice, written in 1796, was originally named First

Igerosnions. Jane Austen revised it under its first title and offered
it for publication, but the publisher refused it.3 It then lay unteuch-

ed for thirteen years during which time the final revision of Sense

1g, Brimley Jehngon, "Introduction,® Sanditon and other Miscellanea
(New York, 1934), p. xii.

2Johnson, Jane Austen (FNew York, 1930), p. k7.
31vid., p. b8.



and Sensibility had been deno.h Jane Austen then went back te the stery

of the Bennett girls and spent a year er mere revising it. The nevel was
finally published in 1813%, but even then, the authoer was not fully sat-
isfied with her beck, She wrete to her sister, Cassandra:

The work is rather light, and bright, and sparkling: it wants shade; it
wants te be stretched eut here and there with a leng chapter of sense,
if i% could be had; if net, of solemn specicus nonsense about semething
uncennected with the stery...Anything that weuld form a centrast, and
bring the reader with incroaged delight te the playfulness and epigram-
matism of the general style.

Jane Austen's rigld self-criticism may best be seen in this quetatien,
She wrote this about a book that is often ranked among the ten best ever

written by aqynovclist.6

Northanger Abbey, written in 1798, was first given the name Susan,
After several years, it was rewritten and seld te the publisher, who
kept it thirteen years refusing te publish it, The auther beught the beok
back for the original price, changed the title and the heroine's name te
Catherine, and began revising the stery. She was still revising and still
not satisfied with the boek when she dicd.7

Lady Susan, written in 1805, was complete, and is considered a final

draft because the manuscript is almost free from correctiens.s But it is

uLaura L. Hinckley, Ladies of Literature (New York, 1930), p. 47.

DJane Austen's Letters, ed. R. W. Chapman (Oxford, 1932), II, 300.
6

Herbert Gorman, The World's Great Novels (New York, 19L5),

7Hincklcy, Ps 67,

sthnson. P XEEL
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& work that Jane Austen had never felt worth publication. The Watsons,
on the other hand, was never completed. Though the fragment had been
thought ocut and composed in plot and phrasing, Miss Austen never finish-

ed it.s After the appearance of Mansfield Park she took up the subject

and characters of The Watsons, but once more she laid them aside never
to pick them up again. It is interesting to note, however, that even
this unfinished work received not a little attention from its author,
She had carefully rewritten, revised and redrafted the few chapters
that she had finished. But even after thie careful revision, she was
never convinced that the story was worth finishing,

Persuasion was finished in 1816, but Jane Austen was not satisfied
with it, "She felt the story did not end satisfactorily, that it wanted
bringing tegether and clinching so to spaak.'lo Mr., Austen-Leigh, her
nephew, pointed out that these things worried her, the more so, proba-
bly because of her weak state of health. Ohn night she retired in very
low spirits, but the next morning she was cheerful and dright with her
usual sense of power and imagination revived. She had cancelled a
chapter of Persuasion and wrote two others in its place.ll Perhaps it
is from this cancelled chapter that we can learn most about Jane Austen'se
standard of perfection; it was once a part of the final draft which had
satisfied her and was intended for publication.

Less information is available on the rewriting and correcting of

Mansfield Park and Emms. It is not to be assumed, however, that these

I1vid., p. x.

10Geraldine Mitton, Jane Austen and Her Times (New York, 1905),
P. 314,

1pid., p. 315.



novels did not receive critical attention from the writer. Some critics
say that The Watsons was an early draft of Emma, It is believed that
private circumstances compelled a drastic change in the plot; not satis-
fied with the new plot, she began a new tale which was to become what
we know as Eggg.le Among those who argue this point ie Laura Hinkley

who sees nothing in common between Fmma and The Watsons. She feels that

Jane Austen, while writing Mansfield Park, found herself usurping the

plot of The Watsoms, thus dropping the e=rly draft.13

The careful industry devoted to revision of her work proves Jane
Austen $o have consciously striven after perfection., The quality of her
work was no sudden miracle; it came from long, patient, and delighted
labor. What did she gain from this careful thought and self-criticism?
What qualities are there in the finished work that set them apart from
those that were never considered ready for publication? Why wae a
chapter cancelled from Persuasion? What quality or qualities did it lack
that the other chapters did not? From a standpoint of Jane Austen's
critical standards, would Sanditon ever have been approved by its
author for publication? Could Plan of a Novel ever have reached Jane
Austen's standard of perfection? In other words, what do these unfinished,
unpublished or rejected works lack when compared with the quality of
the published works?

It is hoped that these questions will be answered in the following
chapters., A critical analysis will firet be made to determine the guality

of the six published novels. The following terme of analysis will be

12Jehnson, pp. x-xi.

1331nck1¢?. P. 93.



used in determining the outstanding quality Jane Ausgten possessed as a

novelist:

Intensity of vision. This term refers to the writer's saturation

in her work; that is, how completely she knew the materials she dealt
with. It is important in plot, characterization, setting. Complete
saturation or intensity of vision in an author, results in a work with
no defects or inaccuracies in any aspect of the subject of the novel.

Intellectual power. This term refers te the author's abilities in

treatment and interpretation of the subject matter. This is probably
more important than intensity of vision, but it cannot functien without
the latter,

Passion for the universal. This refers to the author's power to

gee in any particular situation significance in terms of universalities.
Also, some emphasis will be placed on style since Jane Austen

is well known for her lucid style.lu After this critical analysis has

been made, the results will be used to determine the answers to the

questions concerning the unfinished work, By comparing the guality

of her unpublished work with these standards, perhaps Jane Austen's

readers will be able to appreciate even more the long hours of labor

that went into her work before she was willing to present it to them,

14 W. Chapman, Jane Austen, Facts and Problems (Oxford, 1950),
P, 209.




CHAPTER II

ART IN THE PUBLISHED NOVELS

In Chapter I, the question was raised regarding what Jane Austen
gained from her severe self-criticism. What did she require of her
novels before she presented them to the publisher? She must first have
insisted upon achieving complete saturation or intensity of vision in
her work, Because of her complete saturation in her materials, practi-
cally no inaccuracies may be found either in plot, character, or
setting,

To achieve intensity of vision in plot, every incident mumst in-

evitably grow out of preceding ones. In Pride and Prejudice, the first

line reads: "It is a truth universally acknowledged, that a single man
in possession of a good fortune must be in want of a wife.'l This
statement applies particularly te Mrs. Bennett, whe is a firm believer
in the ™universally acknowledged truth," especially since she has five
daughters. It was the business of her life to see that her daughters
married well. Of course, Jane Austen, saturated as she was in her work,
could not have Mrs. Bennett so invelved in seeing her daughters married
without goed reason. The author explained that the Bennett estate was
entailed, and at the death of Mr. Bennett, all of the Bennett estate

would belong to a cousin, Mr, Collins, Neither Mrs. Bennett or the

1Jane Austen, Pride and Prejudice, p. 231. (A1l footnotes referring
to Jane Austen's published novels are taken from The Complete Novels
of Jane Austen (New York, N.D.).
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girle would have any means of existence. In our time, the entail would
be less important, but in Jane Austen's day, unless a girl were a
genius, her only vocation was marriago.2

The second sentence in the novel describes Mrs. Bennett's thoughts
concernirg her oldest danghter, Jane, and Mr. Bingley, the "single man
in possession of a good fortune," Jane Austen wrote: "However little
known the feelings or views of such a man may be on his first entering
a neighborhood, this truth is so well fixed in the minds of the surround-
ing families, that he is congidered as the rightful property of someone
or other of their danghtars."3 Jane Austen's intensity of vision would
hardly have been noticeable if she had allowed Mr. Bingley to be struck
by Jane simply because Mrs., Bennett wished it. Bingley's interest in
Jane was brought about because she was the "most beautiful creature I
ever bohald!'u Jane was also described as one who could "take the good
of everybody's character and make it still better, and say nothing of
the bad,"? a characteristic that only a novelist whe was deeply satu-
rated in her work could have known the importance of, for it was Jane's
good humour that brought about the friendly relationship between
Bingley's sisters and herself. As a result, the girls invited Jane to
their home. This seems a perfectly normal invitation on the part of the
Bingley girls in the manner that Jane Austen handled it, and yet, it
could easily have seemed contrived in the hands of many novelists, con-

sidering the important events it was to bring about. The Bingley girls

2Mitton, p. 1u2.

3Pride and Prejudice, p. 231.

H1vid., p. 236.

SIvid., p. 238.



had no way of knowing that Mrs. Bennett would be so0 naive as to insist
upon Jane's traveling to their home on horseback in hopes that the rain
would force her to spend the night in the same house with Bingley. For-
tunately for Mrs. Bennett, it did rain; the girl gotwet, became ill, and
had to stay several days. Again, hemie evidence of Jane Austen's com-
plete saturation in the work in that this incident brought about an oppor-
tunity for Elizabeth Bennett te become acquainted with Darecy, an incident
of utmost importance to the plot, and yet, the manner in which it occurred
seems s0 natural that the reader is not conscious of its impertance.

This is what the author of Pride and Prejudice strove to achieve; she

was s0 saturated in her work that she carefully wrote and rewrote until
every single incident contributed to the main idea of the story, while

at the same time, each incident grew out of and was illuminated by the
preceding one. Elizabeth's encounter with Darcy contributed to many im-
portant incidents. Darcy's pride and Elizabeth's prejudice against his
pride caused conflict between them, Elizabeth hated him because, at the
Netherfield Ball, he "was discovered to be proud; to be above his company,
and above being pleaacd.'s Too, Elizabeth had overheard this remark he
made to Bingley: "Your sisters are engaged and there is not another woman
in the room whom it would not be a punishment to me to stand up with,*/
It was natural then, as Jane Austen made everything seem, for Elizabeth
net to like Darcy. The only reason she put herself in his company was
because of her concern for her sister, Jane. Darcy, on the other hand,
had always been used teo having women speak, loock, and think for his ap-

probation alone, Elizabeth roused and interested him because she treated

b1bid., p. 235.

TIvid,



him differently. But Darcy, conscious of her inferiority, of ite being
a degradation, of the family obstacles which judgment had alwsys opposed
to inclination, fought against his feelings toward Elizabeth. She attract-
ed him more than he liked, so he hoped to solve his problem by leaving
Netherfield; seeing also that Bingley was greatly attracted to Jane, he
persuaded his friend te leave too. Thig action Jane Austen thought out
because she knew that there must be conflict in the action; otherwise, it
could hardly hold the reader's attention., Her intensity of vision in the
action is evident upon examining the manner in which she brings the con-
flict about. She was careful to make the reader feel the inferiority of
Elizabeth's connections to those of Darcy. It was only natural that Darcy
vas displeased with himself for liking a girl whose condition in life
was 80 decidedly beneath his own. This was especially true in Jane Austen's
day.

Before Bingley and Darcy left Netherfield, Mr. Bennett had received
a letter from Mr, Collins, the man who, at the death of Mr, Bennett,
might "turn you all out of this house as soon as he pleaeas.s Mr, Collins
professed concern for the "hardship to my fair cousing" due to the entail
of the estate, and, having decided that he was ready to do some girl the
honor of proposing, he thought it best to ask one of the Bennett girls.
Mrs., Bennett had hopes that Jane would marry Mr, Bingley so she suggested
that Mr, Colline propose to Elizabeth. Very important to the entire plot
was Mr. Collins' proposal to Elizabeth. But Jane Austen had thought out

many incidente that would inevitably grow out of Elizabeth's refusal. Mr,

81vid., p. 267.
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Collins, feeling that she had everything to gain and nothing to lose,
wvas insulted. Having come to Longbourn for the purpose of finding a wife
and having been insulted by the Bennetts, he turned to Elizabeth's best
friend and neighbor, Charlotte ILucas. Charlotte, realizing that this would
probably be her last chance to marry, accepted him even though shqhhad
no affection for him, Out of this incident came the chance for Elizabeth
to visit Charlotte, now Mrs. Collins, who lived near Darcy's sunt. Jane
Austen would not have been satisfied with having Elizabeth visiting
Charlotte and Darcy visiting hig aunt at the same time without reasons
and events contributing to the incident. For some novelists, the fact
that relatives and friends often visit each other would have been reason
enough, and perhaps it was for Jane Austen in a firgt draft, but before
publication, she saw that nething seemed contrived or artificial about
the action in her stories.

Jane Augten gave several reasons for Elizabeth's visit to Charlotte.
It might seem strange that Charlotte and her husband would want her as
their guest, especially since Elizabeth had once refused to marry Mr,
Cellins, but Jane Austen's intensity of vision enabled her to handle it
effectively. In the first place, Charlotte had married Mr. Collins only
because she wanted security and a family of her own; she managed %o tol-
erate him, but she anticipated loneliness; che hoped that her best friend,
Elizabeth, would help her endure it by visiting her often., Mr. Colline
wished for Elizabeth's company for the purpose of showing her what she
had lost in refusing him, Also, he wanted the pleasure of displaying the
grandeur of his patroness (Lady Catherine) to his visitors., As for

Elizabeth, "absence had increased her desire of seeing Charlotte again



11

and weakened her disgust of Mr, Collins."9 The change was welcome to
Elizabeth, the more so because her favorite sister, Jane, was visiting
an gunt nearby. Anxious as she was to go and certain that the Collinses
really depended on her visgit, Elizabeth would not have made a special
trip by herself. Such a plan would have lacked intensity of vision be-
cause the Bennett family did not have carriages, horses, or money to
spare for such a trip. But Charlotte's father and sister (Elizabeth's
neighbors and friends) were going and insisted that Elizabeth go with
them, Certainly, this shows the care with which Jane Austen tightened
her plots.

Darcy's visit, like Elizabeth's, waes far from appearing contrived.
Lady Catherine had expected him for some weeks before Charlotte's
visitors arrived. In the first place, it was customary for a young man
of the upper class to entertain himself with such visits because he had
nothing else to do. Lady Catherine urged him to visit her because she
hoped he would marry her daughter, thus keeping the titles and positions
in the family., Had Darcy known that Elizabeth was visiting at the par-
sonage, he would probably have postponed his own visit; naturally Lady
Catherine did not mention it because Flizabeth was unimportant to her.
She would have been horrified at the thought of Darcy'l having affection
for the girl. But as the reader is already aware, Darcy cared for Elizabeth
more than he dared admit even to himself. When he saw her again, he
found it impossible to control his feelings., He gaid: "In vain have I

struggled. It will not do. My feelings will not be repressed. You must

91vid., p. 322.
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allow me to tell you how ardently I admire and love you.'lo Elizabeth
refused his proposal of marriage., For this incident to appear natural --
that is, for a girl with poor relations to reject such a man's affection
without the appearance of invention,-- the author would have to be well
saturated in the work. Saturation like Jane Austen's enabled her to

show reasons and to create incidents far in advance of thie important
one that brought about Elizabeth's refusal, It had already been men-
tioned that Elizabeth was prejudiced against Darcy because of his ex-
cessive pride. As a result, she was ready to believe practically anything
uncomplimentary to him. When she met Wickham, a soldier in the corps who
was stationed in Longbourne and a friend of Lydia's favorite soldier,

he told her that the late Mr., Darcy bequeathed him the next presentation
of the best living, but that young Darcy had given it to someone elao.ll
Such maltreatment of one's father's friend added to Elizabeth's dielike
for Darcy. Ae if this were not emough, Darcy had been responsible for
Bingley's leaving her sister Jane,

Not only did this incident grow out of several preceding ones, btut
it was very important in bringing about the following ones, Jane Austen's
intensity of vision enabled her to see that this refusal would cause
Darcy's pride to be injured; when he became angry, Elizabeth lost all
compassion in anger and informed him of the reasons she disliked him,
Darcy denied the charges made against him, and when Elizabeth gave the
matter her full unbiased attention, she realized that she had been hasty

in judging him. She thought of her first conversation with Wickham and

101pid., p. 345.

111pia., p. 278.
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she was new struck with the imprepriety of such communications to a
stranger and wendered why it had escaped her before. She realized the
indelicacy of hig putting himself ferward as he had dene, and she theugh
of the inconsistency of his preofessions with his cenduct., She remembered
alse that until the Bingleys and Darcy had left the country, he had teld
his story te no ene but herself; but that after their removal it had been
everywhere discussed. I¢ was net until then that he had no reserves in
sinking Mr, Darcy's character, "though he had assured her that respect
for the father would always prevent his exposing the son."12 Having
theught this eut, Elizabeth began to think toe, that Darcy could hardly
be expected te rejoice in the inferiority of her cennections. She thought
of the defects of her family and how hepeless they were of remedy. Her
father,whe was contented with laughing at them, "would never exert himself
te restrain the wild giddiness of his yeungest daughters; and her mether,
with manners se far froem right herself, was entirely insensible of the
avil.“13 But Elizabeth and Jane had often tried te check the imprudence
of Catherine and Lydia. Catherine however, whe was weak spirited, very
irritable, and completely under Lydia's guidance, was always affronted by
their advice; and Lydia, self willed and careless, scarcely heard what
they said. As leng as there was an efficer in Meryten, they flirted with
him. Some writers might have suddenly had Elizabeth's family change

for the better so that she and Darcy's positions in life weuld have been
different. But Jane Austen woeuld net have been proud eof such peer means

of plet develepment, Only those incidents that inevitably grew out ef

121pid., p. 355.

131b1d., P. 359.
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some other incident satisfied her. Elizabeth's family had caused her un-
happiness before, but instead of improving, they were to bring more. The
author had been preparing her readers for this when she often alluded to
the unladylike actions on the part of Mr, Bennett, Lydia, and Catherine,

Soon after Elizabeth's return home from Charlotte's house, the last
of the regiment was leaving Meryton, an incident which was to cause much
disturbance in the Bennett household. Lydia received an invitation frem
Mrs, Forster, wife of the colonel of the regiment, to accompany her to
Brighton., This incident also gave Jane Augten an opportunity to show how
sensitive Elizabeth's feelings were toward the impropriety of her family's
behavior in such matters, as well as offering proof that Darcy had reason
to feel the inferiority of these connections. Elizabeth had felt the im-
propriety of her father's behavior as a husband, but net until now had
she realized the disadvantages which must attend the children of so un-
suitable a marriage; now was she fully aware of the evils arising from
her father's poor judgment in preserving his daughter's respectability.
She told him all the improprieties of Lydia's general behavior, and the
probability of her being in a dangerous position in Brighton where the
temptations must be even greater than she had known before. She spoke of
the disadvantage to the entire family which must arise from the public
notice of Lydia's behavior and what must be the 1navit§blo outcome. But
Ilizabeth's plea was in vain, and Lydia went to Brighton where she was to
bring shame to the family.

Before this event took place, Elizabeth had once again been in
company with Darcy. She had met him, much to her surprise, while travel-
ing with her aunt and uncle. The meeting between the two, Jane Austen
treated carefully so that she was certain the incident did not seem con-

trived or invented. Elizabeth's trip with her aunt and uncle had been
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planned for several months; her trip to the Lakes was the object of her
happiest thoughts; it was welcome consolation for all the miserable hours
which she spent with her mother and Kitty. It was not as if Flizabeth had
Just returned from one trip and immediately started on another; Jane
Austen, with her intensity of vision, would not have allowed it; the trips
were geveral months apart. When the time drew near, Aunt Gardiner wrote

to Elizabeth that Mr. Gardiner would be prevented by business from leaving
until a few weeks later, and that he would have to be in town again with-
in a month, so they would net have time to take the leng trip to the Lakes.
Having looked forward te the trip so long, they did not wish to stay home,
80 they made plans to see the country in and around Derbyshire. Jane Austen
could have had them plan the short trip in the beginning, thus leaving out
the change of plans; many authors might have been satisfied with such a
plan, But Jane Austen's complete saturation in her work, brought about by
her strict standard of perfection and harsh self-criticiem, made her in-
tegrate the event with the plot, thus making it seem natural and inevitable.
Probably, Miss Austen realized that in real life, people are seldom able

to carry out their plans without some changes, If the trip had originally
been planned to Derbyshire, it might have seemed a contrivance on the
author's part to bring Elizabeth and Darcy together. Ag Jane Austen planned
it, the trip came about because Mr, Gardiner was unable to make the longer
one to the Lakes. Here, the question might arise as to why the Gardiners
decided on Derbyshire. To Mrs. Gardiner, Derbyshire "had a peculiarly
strong attraction. The town where she had formerly passed some years of her
life, and where they were now to spend a few days, was probably as great an

14
object of her curiosity as all the celebrated beauties" at the Lakes.

41pid., p.374.
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Anyway, there seemed little chance of Elizsbeth's meeting Darcy, and
though she thought of him, she felt that she could surely "enter his
county with impunity, and rodb it of a few petrified spars without his
perceiving me."15 But Mrs. Gardiner, after having seen all the principal
wonders of the country, expressed a desire to see Pemberley (Darcy's
home) again, and Mr. Gardiner declared his willingness. Jane Austen had
been careful to mention the great affection Aunt Gardiner had for
Elizabeth so that it seemed natural for her (aunt) to direct their
course in a way that would please Elizabeth as well as themselves. It
must be remembered that Elizabeth's aunt and uncle still thought that
she valued her acquaintance with Wickham, who had spent his youth at
Pemberly. Too, they were ignorant of the unpleasant affairs between Darcy
and Elizabeth. They knew only that she disliked him just as they did, but
that was hardly a reason for not desiring a view of his fine house and
gardens, It was not until Elizabeth learned from a chambermaid that the
proprietor was not at home that she agreed to go.l6

Naturally, this incident Jane Austen used to bring about still more
important ones. Elizabeth was already painfully aware of the injustice she
had done Darcy, and there in hie own home, she waes made suffer even more
when she heard the commendation bestowed on him by Mrs. Reynolds, the
housekeeper. She called him "the best landlord, and the best master..that
ever lived; not like the wild young men nowadays, who think of nothing but
themselves. There is not one of his tenants or servants but what will give

him a good name.“17

151vid., p. 375.
161pi4., p. 376.

11bid., p. 379.
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Darcy returned home while Elizabeth was there, and true to the de-
scription his housekeeper had given, he treated Elizabeth and her rela-
tives with perfect civility. Both were embarrassed; Elizabeth, because of
the impropriety of her being found there, and Darcy, because he was
speechless due to the circumstances of their last meeting. Still they
were conscious of the lack of civility each had shown the other on their
last meeting, and the desire to make amends prompted them to speak and
act with gentleness. Darcy walked over the grounds with EFlizabeth and
the Gardiners, and having received encouragement from Elizabeth's atten-
tion, he called on her the next day.

This incident Jane Austen carefully thought out for the purpose of
bringing Darcy and Elizabeth together again, but it also served the pur-
pose of bringing Bingley back into the story. Visiting in Darcy's home,
it seemed natural that he too should call on Elizabeth when his friend
did. This was important, as were all the Jane Austen incidents, in that
it enabled Elizabeth to see for herself that Bingley had no affection for
Darcy's sister, the girl everyone expected him to marry because of the
family connections it would bring both parties. Elizabeth was invited to
return the visit, and just when things were looking bright for her and
Darcy, Elizabeth's sister Lydia, ran away with Wickham, Granted that this
incident did not grow out of the one concerning Elizabeth and Darcy; how-
ever, many preceding incidents did contribute to this one involving Lydia
as has already been mentioned. It was important at thie particular time
of the plot because it affected the actions of Elizabeth and Darcy. It
meant that Elizabeth must return home because she was anxious to be with
her sister Jane and to share with her the cares that must fall wholly

upon her. Anyway, Elizabeth felt that Lydia had ruined her chances of ever
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meeting Darcy on terms of cordiality so there was no need to stay in

Derbyshire. It was now the entire family's design to see that Wickham
married Lydia. Mr. Bennett and Mr. Gardiner both went to Brighton for
that purpose.

Only through complete saturation in her work could Jane Austen have
so effectively connected an incident like this to the entire plot. Not
only was the incident with Lydia greatly comnected with what had gone on
before but it was to bring about still more important incidents concern-
ing the Bennetts, Bingleys, and Darcy. The latter felt a necessity of
helping Wickham once again, though he certainly did not deserve it.

Darcy hoped also to be of help to Elizabeth; he found that he loved her
in spite of her family connections. He paid Wickham's bills and gave him
an allowance, with the understanding that he would marry Lydia. This
incident Jane Austen also used to show the true character of Darcy, one
that the reader realizes Elizabeth will be proud of. Mr, Gardiner agreed
to pretend that he had given Wickham the money. In an effort to convince
Mr. Bennett of its truth, Jane Austen had Mr. Gardiner ask Lydia's father
to contribute his share of one hundred pounds per annum, a sum he could
easily afford.

After the marriage had taken place, and Wickham and Lydia had set-
tled down to a married life, the report came from Aunt Phillips that
Bingley was returning to his home in Meryton., After all, it was Darcy who
had persuaded Bingley to leave Meryton; now, Darcy felt differently toward
the girle themselves, so he suggested that Bingley return., Jane Austen had
been sure to indicate throughout the story that Bingley and Jane had never

lost their affection for each other.
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Of course, Darcy returned with Bingley. Several events took place
to bring this one about. Jane Austen's high standards would not have been
achieved if she had simply implied that it was natural for Darcy to return
with his friend as he had done once before. After all, Darcy had left that
neighborhood because he was beginning to care more for Elizabeth than he
desired. Too, Elizabeth had refused his offer of marrisge; he, a man who
might marry any one of a number of girls with the right connections and
relations. Perhaps a hurried, less conscientious novelist would have been
satisfied simply to bring Darcy back to Derbyshire without any special
incident leading up to it. But Jane Austen gave this work long hours of
careful thought, lasting sometimes over a period of a year. Apparently,
she never lost sight of her characters and their actions in order to make
sure that all events were closely integrated. It was Lady Catherine's
actions that prompted Darcy to return to Netherfield with Bingley. She
was first to hear a rumor about her nephew and Elizabeth's affection for
each other, The thought of it made her furious. Having always been in a
position to demand her wishes, she proceeded to command Elizabeth to re-
fuse Darcy's offer even if he had or should give it. Unsuccessful with
Elizabeth as far as receiving her promise of a refusal, she pleaded with
Darcy. Instead of putting an end to the affair, she gave Darcy the hope
and encouragement he needed when she informed him of Elizabeth's reaction
to marrying him, It was this that made him come to Netherfield to Jjudge
for himself whether he could ever make Elizabeth love him.l8 Jane Austen
would not have been pleased with this action had she not shown Darcy's

love for Elizabeth in many ways already.

181p34., p. 461,
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Unfortunately, we cannot know what changes were made when Jane
Austen rewrote and revised this work; but common sense tells us that it
must have been her deep saturation in the materials that brought about
a plot with events as closely integrated as the one in Pride and

Prejudice.
This quality is not limited to the plot in Pride and Prejudice;

any one of the six novels might have been nsed as examples of Jane
Austen's intense consciousness of every bit of action and of the im-
portance of one incident inevitably growing out of another. For in-
stance, in Emma, the heroine was utterly surprised when Mr. Elton
suddenly made love to her, But again, Jane Austen's intensity of vision
of the action is evident when the reader sees how she created effective-
ly, circumstances leading up to this important incident. Emma believed
that Mr, Elton was interested in Harriet Smith. Her reasons for be-
lieving thie fallacy were twofold: first, she believed it because she
desired the match, and second, she had elected herself Cupid for the
purpose of promoting it; she thought a little too well of herself to
believe she could be or do anything wrong. But Jane Austen's thorough
saturation in this work, as in all the others, enabled her to see that
such a match was highly improbable, especially since all of Mr. Elton's
actions were inevitably leading up to the proposal he made to Emma. One
of particular importance was that of the charade he wrote for Emma in
which he asked permission to pay his addresses to her. She was to give
her permission by approving his charade and hie intentions in the same
glance. Emma, thinking the charade was meant for Harriet, felt free to
give Mr, Elton an approving glance; the latter, of course, got the wrong

meaning from the glance., Emma should have guessed that his addresses
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were not meant for Harriet when he wrote in the charade of her '"ready
wit." Harriet was "not a sensible girl, nor a girl of any informatioen...
She has been taught nothing useful, and was too young and too simple to
have acquired anything heraclf.”19 But the only thought that came to
Emma was that "a man must be very much in love, indeed, to describe her
go, "0

More proof of Elton's affection for Emma, Jane Austen offered when
Emma told him about Harriet's sore throat. He was all alarm, but mostly
for Fmma's sake; he exclaimed; "a sore throat..Il hope not of a putrid
infectious sort..Indeed you should take care of yourself as well as of
your friend."al Actually, Elton had never paid Harriet any attentions
except as Fmma's friend, This is proof again that Jane Austen's satura-
tion in her work enabled her to tighten the plot se that no inaccuracies
occurred, She had thoroughly thought out every action, on the part of
Mr. Elton, so that everything he said or did was evidence of his adora-
tion for Emma. Had the affair turned out as Imma expected it to, the plot
would have lacked the tightness that Jane Austen sought and insisted on,
She allowed her characters to be under such misapprehensions (when their
nature allowed them to be) but her own insight into every bit of action
brought about incident after incident that grew out of preceding ones;
as a result, nothing seems contrived or artificial in the entire chain
of incidents,

Jane Austen's intensity of vision is seen also in her characteriza-

tion. In fact, so closely related are the characters and action that it is

198Bmma, p. 798.
201pid., p. 805.

2l1vid., p. 829.
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impossible to show the author's intensity of vision in one without show-
ing it in the other. Saturation in character is achieved when the author
shows the action of the character as consistent with hie nature. To
talance one evidence with another, the author must really know the char-
acter; he must know the character's choices, tastes, environment, speech,
and actions well enough to make a pattern of the person, a pattern that
mist not be deviated from, Jane Austen's ideas and vractices concerning
characterization are stated in a letter she wrote to her niece in which
she criticized the girl'e new book:

We are not satisfied with Mrs. F's settling herself as Tenant & near
neighbour to such a man as Sir T.H. without having some other inducement
to go there; she ocught to have some friend living thereabouts to tempt
her. A woman, going with two girle just growing up, into a Neighbourhood
where she knows nobody but one Man, of not very good Character, is an
awkwardness which so prudent a woman as Mrs. F. would not be likely teo
fall into..You must not let her act inconeistently..Mrs, F. is not careful
enough of Susan's health, .Susan ought not to be walkigg out so soon after
Heavy rains.. an anxious Mother would not suffer it.

Apparently, Miss Austen's niece was not saturated in her work as her aunt
wasg, or she would have been more capable of seeing the inconsistency in

her character, Mrs, F., Had she created a mother like Mrs, Bennett, in

Pride and Prejudice, then Susan would have been allowed to walk out "so

soon after Heavy rains." Jane Austen's initial description of Mrs. Bennett
informed the reader of some of her characteristice; "She was a woman of
mean understanding, little information, and uncertain temper. When she
was discontented, she fancied herself nervous. The business of her life
was to get her daughters married; its solace was visiting and news."23
The author made certain that Mrs, Bennett never deviated from this de-

scription. She showed absolutely no scruples in her "business" of getting

221etters, II, 400.

©Pride and Prejudice, p. 232.
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her daughters married, but we did not expect her te because we had heen
teld that she had neither understanding nor information. When Mr, Bingley
firet moved inte the neighborhoed, Mrs. Bennett immediately considered
him as the rightful preperty eof her daughter Jane, and she would have
gone to any lengths to capture him. Unlike Mre. ¥. in her niece's novel,
Jane Austen felt that Mre. Bennett would net only allow her daughter in
the rain, but that she weuld suggeet it as leng as Jane was in pursuit
of a husband,

More insight inte the character of Mrs. Bennett Jane Austen effers
us in the fermer's conversation. Upen returning frem the Ball, Mrs,
Bennett exclaimed te her husband: "Mr. Bingley thought her f?ané] quite
beautiful, and danced with her twice! Only think of that, my dear; he
actually danced with her twice! First of all he asked Miss Lucas. I was

se vexed to see him sterd up with her !"2}4

These words Mre. Bennett spesks
impulsively; it is by means of impulsive speech or actiens that writers
can best show what & persen really is. Jane Austen's ability te offer

this insight into the character ef Mrs. Bennett is evidence of her sat-
uration, She had already given the reader direct characterization; that
is, she teld us semething abeout Mrs, Bennett, but she knew that nething
could take the place of action fer revealing the true character of such
a woman, The preceding quetation revealed complete lack of cencern fer

other peeple on the part eof Mrs. Bennett when she speke harshly of Mise

Lucas, who was Elizabeth's best friend, and a "gensible, intelligent

2b1pid,, p. 237.
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young woman. "2 Plainly, her (Mrs. Bennett) design was to capture Bingley
for her daughter Jane, regardless of how underhanded the method or of whe
might be hurt. Mereover, she hated any and everyone who seemed to stand in
the way of her daughters' marriage. She felt triumphant when she told her-
self that no one could possibly admire Miss Lucas, a revealing attitude on
her part in that it is consistent with the description Jane Austen gave us
originally. The author's intense consciousness of the importance of consist-
ency through speeches, actions, tastes, and habite, must have prompted her
to work diligently until she had achieved this quality. Throughout Pride

and Prejudice, Mrs. Bennett was revealed as a woman who would have stopped

at nothing to get her daughters married. She went so far as to resolve never
to speak to her own daughter,Elizabeth,if the latter did not marry Mr.
Collins. When FElizabeth refused his proposal of marriage, Mra. Bennett ex-
claimed to her husband: "You must come and make Lizzy marry Mr. Collinms,
for she vows she will not have him, and if you do not make haste he will
change his mind and not have Qgg.“as After these and other similar remarks
made by Mrs. Bennett, the reader is hardly surprised to learn that she "was
more alive to the disgrace which her want of new clothes must reflect on
her daughter's nuptials, than to any sense of shame at her eloping and
living with Wickham a fortnight before they took placo.“ZT

Any one of Jane Austen's characters minor or major, might be used teo

illustrate her saturation., In Mansfield Park, she showed the depth of her

saturation in the work when she successfully developed inte womanhood a

25Ivid., p. 248.
261p1d., p. 298.

2T1vid., p. 416,
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little girl who was introduced into the story at the age of nine, Fanny
Price, whose family was too poor to care for her, went to live at Mansfield
Park with her aunt and uncle. When she first arrived at the big house, the
author described her as having "no glow of complexion, nor any other strik-
ing beauty; exceedingly timid and shy, and shrinking from notice; but her
air, though awkward, was not vulgar, her voice was sweet, and when she spoke
her countenance was pretty.“z8 Naive Aunt Norris had expected Fanny to
rejoice because of her wonderful good fortune at being taken from her poor
relations and placed in this home of privileges. But Jane Austen's inten-
sity of vision into Fanny's character helped her to see that this girl,
whose feelings were acute, would have difficulty in reconciling herself teo
the novelty of Mansfield Park, and the separation from everybody she had
been used to.

Fenny's cousins were all well grown and forward for their age, "which
produced as striking a difference between the cousins in person, as education
had given to their addrass.“29 Jane Austen felt that, under these circum-
stances, Fanny Price would be "afraid of everybody, ashamed of herself, and
longing for the home she had left. "0 Ingtead of having Fanny change over-
night, Jane Austen produced the change gradually; Fanny slowly learned to
trensfer much of her attachment for her former home to Mansfield Park, For

the author of Mansfield Park there had to be more reason for Fanny's trans-

ferring her attachment from home to the Park than the passing of time. It
was her cousin Edmund who helped her feel comfortable in her new surround-

ings. His attentions were of the utmost "importance in assisting the

28Mansfield Park, p. 474.

2I1vid., p. 475.

301pia,
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improvement of her mind,..He knew her to be clever, to have a quick
apprehension as well as good genge.."5! With her own abilities, her
cousin's help in developing them, and the superior surroundings she now
lived in, Fanny Price grew into a sensitive, reserved, yet sensible girl,
who disliked doing anything that she felt was not within the limits of
propriety. This characteristic Jane Austen effectively illustrated when
the Bertrams and Crawfords became interested in staging a play. The idea
came to these young people during the absence of Sir Thomas. Fanny was
the only one in either family to agree with Edmund Bertram when he said
", .it would be wrong..it would be highly injudicious..it would show
great want of feeling on my father's account, absent as he is.."32 Only
Fanny had "borne Edmund company in every feeling throughout the whole..'"33
But Edmund had too many against him, so he finally joined the play, more
to keep down a family riot than any other reason. However, no amount of
persuasion could induce Fanny to join them. Again, attention must be
centered on Jane Austen's complete saturation in the character of Fanny.
Every single one of this girl's characteristics was consistent with her
refusal to act in the play. Her sense of propriety told her that it was
not justifiable; her sensitivity made her shrink from publicity; her
reserved mannere, quick apprehension, and good sense made her feel the
vulgarity of these young boys and girls acting love scenes. It was these
same cheracteristics that later caused Fanny to refuse Henry Crawford's
proposal of marriage, and it was Jane Austen's saturation in her char-

acter that made her see the objections Fanny would have to Crawford.

3livid., p. 481.
321vid., p. 545.

331vid., p. SY47.
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One critic believes that Henry Crawford would have been a better
match for Fanny than Edmund Bertram was; Henry, he thought,could have
improved Fanny's temperament by assisting her in mental floxibility.ju
But saturated as Jane Austen was in her characters and their actions, she
could not have been pleased with her work if Fanny had accepted Henry's
proposal; such would not have been in accordance with Fanny's nature. In
contrast to this reserved, and sensitive girl, Henry Crawford was "the
most horrible flirt that can be imagined" who delighted in breaking the
girls! haarts.35 He felt that "..there is not one in a hundred of either
sex who is not taken in when they marry..it is, of all transactions, the
one in which people expect most from others, and are least honest them-
solvcs.“36 This was hardly Fanny's idea of the same subject, nor could
she have cared for anyone who held these opinions. Moreover, Fanny dis-
liked doing anything that she felt was not justifiable and within the
limite of propriety; when Crawford exclaimed over his pleasure in the
theatrical staged while Sir Thomas was abroad, she was disgusted with him
for being happy "when doing what you must know was not juatifinblo."jT
Na ! Fanny could never have been happy with Henry Crawford. It was under-
standable though, that Fanny would have affection for her cousin Edmund;

he was uniformly kind and had been her friend when she had needed one

most.

34Sheila-Kaye Smith and G.B. Stern, Speaking of Jane Austen (New
York, 1944), p. 63.

35Manefield Park, p. 493.

361bid., p. 495.

3T1vid., p. 605.



28

Perhaps Jane Austen's deep sense of the importance of consistency in
character may best be seen in her treatment of Fanny's homecoming. A
novelist who was less saturated in her work might well have made that a
sentimental affair when Fanny, after many years absence, returned to the
home she had left as a ten year old child, One's sense of Jane Austen's
intensity of vieion in her work is deepened upon seeing that Fanny found
the change from Mansfield Park to her original home just as strange and
uncomfortable as she had found Mansfield Park when she first arrived
there. After living at a distance from her family for such a length of
time as must lessen her natural affection for them, and having been bred
in a superior style to theirs, Fanny could not be expected to react
affectionately toward her parents. Instead, she was grieved and stunned
upon meeting her family. Scarcely an inquiry was made by the Prices after
Mansfield Park, or for that matter, about Fanny herself. She longed imme-
diately for her uncle's house where there would be a "consideration of
times and seasons, a regulation of subject, a propriety, an attention teo-
wardes everybody which there wae not here, "38

A much more simple character than Fanny Price is Mrs. Allen in

Nhrthang:g Abbey. The initial description of Mrs, Allen tells the reader
that she had neither "genius, accomplishment, or manner. Dress was her
paseion."39 In one incident and few words, Jane Austen was able to illus-
trate all of these characteristics. Mr., Allen was discussing the propriety
of Catherine's riding in open carriages with young men. He asked Mrs,

Allen if she did not think 1% objectionable. His wife replied that "open

381Ivid., p. 702.

3Northanger Abbey, p. 1067.
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carriages are nasty things. A clean gown is not five minmutes' wear in
them. You are splashed getting in and getting eut, and the wind takes
your hair and your bonnet in every direction. I hete an epen carriage my-
self."hﬂ There is nothing more complex abeut% Mrs., Allen than this que-

tation implies, and she is only a miner character in Nerthanger Abbey.

Attention has been callied te her fer the purpose of showing Jane Austen's
intensity of vision in character whether they are simple, complex, miner,
er major.

Thus far, we have seen how deeply saturated in her characters and
their actions Jane Austen really was. Now, we must sapply the term %e
setting, both material and immaterial,

It is readily noticeable that little material setting is used in
these novels. Charlette Bronte once complained that in Pride and
Prejudice, there was "ne open country, ne fresh air, blue hill, benny
beck. "1 It s true that Jane Austen did net emphasize material setting;
she was se deeply saturated in her literary work that she ceuld mee the
need for enly a little attention te material setting in her books. She
uged it eparingly with the same attention {e economy and pertinence
that she used in her characters and action. Net having invelved her
characters in any serious adventure, it was not necessary, or even ad-
visable, to describe an elaborate background, She created a demestic
world in the eighteenth century English middle class seclety, a society
vhose entertainment consisted mostly of an eccasional dance, a dinner

party, and a walk or a drive through the country. At least, this was

401bid., p. 1120.

hlAa quoted in Andrew H. Wright, Jane Austen's Novels (New York,
1953). »- 1.
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Jane Austen's conception of their activities, and she passed her insight
inte this life on teo her readers. With little description, she makes us
conscious of the large estates, the big country houses, and the presence
of servants. For example, when Fanny Price first came to Mansfield Park,
"the grandeur of the house astonighed her,..the rooms were too large for
her to move in with easo..“ug It was net necessary for Jane Austen to
elaborately describe the size and grandeur of the house and gardens; her
intense vision into the setting she used, enabled her to present it by
suggestion rather than enumeration. More evidence of this may be seen in
Edmand's reassuring speech te Fanny when the latter thought she might be
sent to live with her Aunt Nerris, Edmund said: "You will have as free a
command of the park and gardens as ever,..You will have the same walks to
frequent, the same library to choose from...the same horse to rido.“u3
The fact that the Bertrams were able te take Mrs., Norris and Fanny in
their home, and give them separate rooms suggests the enormous size of
the great house. In contrast te this, Jane Austen gives us a feeling of
the crowded conditions that the lower class lived in. When Fanny returned
to her parents' home, she was taken inte a parlous, "se small that her
first conviction was of its being only a passage-room te soemthing bet-
tor.“uuhut then she saw there was no other deor. The author's intensity
of vision into immaterial setting may be seen in this same incident; that
is, the return of Fanny to her original home, The sensitive girl noticed

that the house was the "abode of noise, disorder and impropriety. Nobedy

4 oyanerield Park, p. ¥76.
431pid., p. eb.

W41v1d., p. 699.
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was in their right place, nothing was done as it ought to be.“u5 Her
father swore and drank, and he was dirty and gross, Her mother's time
wae taken with other things; "she had neither leisure nor affection to
bestow on anyono.“us In full contrast to the lower class, the upper
middle clase manners, as seen at Mansfield Park, were elegance, propri-
ety, regularity, harmony, and above all, peace and tranquillity. "At
Mansfield, no sounds of contention, no raised voice, no abrupt bursts,
no tread of violence, was ever heard; all proceeded in a regular course
of cheerful orderliness; everybody had their due importance; everybody's
feelings were consultod."uT Such were Fanny's thoughts when she visited
her parents, and it was through Fanny's mind that Jane Austen gave her
readers sgome idea of the manners of the different classes of people.
Had the author simply told her readers of this difference, it would have
been less effective. As she handled it, we get insight inte character
and immaterial setting at the same time, an accomplishment that only a
novelist who was saturated in her material could achieve.

In Persuasion, as in the other novels, the reader is made aware of
the location of the action only by mention of such places as Somerset
County, Uppercross, and Lyme; seldom are descriptions of the places
given. There is little physical description of character; we do not know
whether Anne Elliot had red, brown, black, or blend hair, or whether she
had fair or dark complexion. But just as Miss Austen's characters are in
no wise grand or heroic on the whole, and her material hardly startling

as to adventure, neither is the setting elaborate nor would such & setting

451vid., p. 706.
461p14., p. 707.

471via., p. 708.
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have balanced with the other elements in the mnovel, Even so, the sstiing
that is uséd in the nevel ieg se effectively deecribed thé% it is likely
to meke an impression on the reader., Tennyeon said upon vieiting Lyme,
the place of Menmouth's rehéllimnﬁ "Don's spesk to me of the Tuke of

hg 0f course, it

Mommeuth., Show me the spot where Leuisa Musgrove felll"
is thé cmmhina@imn ¢f action, charscter and seiting that creates intsrest
such as Tennyson'e: but he would hardly have remembered this particuler
incident had Jane Austen net made him intensely consclous of the Ssbb
along the s@ash@fen af the strong wind that meds the hiigh part e¢f the
Cobh a little unpleasant, of the danger there was in jumping the stiles,
and of the lifeless figure of Louisa Musgrove when she slipped and fsll
te the pavemant,hg Toe be $61d of the wind and the pavement is a rarity
in & Jane Austen novel, tut here is preef that the auther's intensity ef
vision in her work enabled her to use i% effectively when she needed to.
The minimized settinz in these nsvels has often been criticized.
Sheils Kaye-Smith said that one of her unsatisfied desires was to:
.o o KNOW MoTe about how Jane Austen's women were dressed..l loenged to know
what Emms wore when she gave that dinner party for Mr, Eiten. Surely e
beautiful and becoming dress had something to de with Anne Elliot's
effect on Captain Wentwerth..
But Jane Austen had thought eut and rewrete her nevels so much that she

knew that a descriptien of fashiens would have been an intrusion - one

that would pessibly have damaged the guality ef the work,

ths quoted in Isabel C, Clarke, Six Portraits (Lenden, 193%), ¥.

132,
“9Porsussion, p. 1276.

Msmith and Stern, p. 49.
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It is in Northanger Abbey that Jane Austen shows how deeply satura-

ted she was in the settings she did use. The scene is laid in Bath; she
makes the reader aware of the manners and sights in that famous resort,
by means of suggestion, action, and somtimes description. We get a feel-
ing of the gaiety in Bath from the awareness of the chattering and run-
ning back and forth from Pump rooms to Upper and Lower Assembly rooms, of
the continual meetings and saunterings in the streets and coffee houses,
of the busy streets like Cheap Street which connects the London and
Oxford roads and the principal inn of the city.51 The setting in thie
novel is more detailed than that in the other novels, but even here, just
enough is gaid to give the desired effect of the busy and gay life in
Bath, a background that Jane Augten felt was needed for the romantically
minded heroine who was on the lookout for her hero. Compared with the
Gothic heroines, Catherine Morland's life would hardly be described as
eventful and gay, but it was not Jane Austen's purpose to imitate them;
she hoped to laugh them out of existence,

We have seen beyond a doubt that Jane Austen was thoroughly saturated
in her characters, action, and settings. We can be sure that if she re-
jected any part of her work, the rejection would be partly based on her
inability to become thoroughly acquainted with the material; to know her
characters well enough to feel what they would feel in every situation
and to EEEEE what they would think; to see the characters in the entire
action of the story se that each incident grows out of and illuminates
the preceding one; and to see the material setting and to feel the imma-

terial setting that is needed to bring about the desired effect. At least

51Nbrthan£!£ Abbey, p. 1082,
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we can be sure that she achieved this quality in her published works, but
this is only one aspect of the critical standards she get for herself; we
must determine the extent of the author's intellectual power and passien
for the universal in order to get a full view of the art in her novels.

Intellectual power is a term that refers to the smthor's abilities
in treatment and interpretation of the subject matter. It is just as im-
portant, perhaps more so, than intensity eof vision, but it cannot function
without the latter. Jane Austen shows intellectual power in her ability te
sustain interest throughout stories in which nothing much happens, in her
ability to see the limits of her own powers as a novelist, and in her
ablility to write a very delicate satire on the absurdities, illusions, and
weaknesses she saw in human nature.

In her six published novels, Jane Austen makes interesting, events
which would ordinarily be uninteresting and commonplace. Samuel Johnsen
once said: "Life is made up of little things., Trifles are dear to all our
hearts, if they are attached to the objects of our affection--whether
persons or things.“52 The trifles Jane Austen writes about are certainly
dear to all our hearts, because she makes them seem important, amusing and
endearing. The subjects are not elegant or grand, but they are finished
with a precision which delights the reader. Sir Walter Scott once said that
Jane Austen had "produced sketches of such spirit and originality, that we
never miss the excitation which depends upon a narrative of uncommon events,
arising from the consideration of minds, manners, and sentiments greatly

above our own."53 All of Jane Austen's novels exhibit this intellectunal

52As quoted in Chapman, Letters, I, p. xlii.

53ae quoted in Wright, p. 197.
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power.
A look at some of the novels will illustrate this outstanding ability.

Northanger Abbey, for example, is a story about a young heroine who visits

in Bath, meets her "hero," visite in the home of the young man, and finally
marries him., None of the incidents, perhaps with the exception of Catherine
being turned out of her hero's home, are out of the ordinary, but are
common, uneventful things that might happen to any girl and usually does.
The heroine herself is not outstanding in any way; "she never could learn
or understand anything before she was taught, and sometimes not even then,
for she was often inattentive, and occasionally stupid.“5k But with this
material, or lack of it, Jane Austen created a gtory that is delightful

and interesting, an exhibition of her intellectual power.

In Sense and Sensibility the events are different but hardly more out

of the ordinary, The two sisters, Eliner and Marianne, are in love and
both meet with difficulty in their leve affairs before they are happily
settled as married women. Though Willoughby loved Marianne, he felt he
could not sacrifice his position in life to marry a girl with poor family
relations., Edward Ferrars, Eliner's lover, was claimed by an unscrupuleus
girl whoe finally relieved Edward by marrying his brother. Unlike the story
about Catherine Morland, many families were represented in this novel, and
more characters meant more conflict. But the story never invelved more
than a few trifling domestic affairs, Moreover, the domestic affairs were
those familiar to most eighteenth century middle class families in England.
The story is free from real complications and serious adventure of any sort,

but due to Jane Austen's intellectual ability, it is a story of spirit and

5”ﬂorthan5!£‘1bbex. P. 1063.
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originality which has delighted readers for many years.

Mansgfield Park is usually considered the most ambitious in theme and

the best example of Jane Austen's ability as a story teller.55 The story
centers around Mansfield Park, a great country house vhere the heroine, an
adopted girl, grows inte womanhood., She was taken from her own home of
poverty at the age of ten and rather reluctantly placedin the home of her
uncle, Sir Themas Bertram, who is a man of dignity and culture. Fanny is
not welcomed by her relatives nor is she treated as an equal except by

her cousin Edmund. Half of the book is taken up in revealing the character
of those at Mansfield Park other than Fanny Price. Fannﬁ'a real strength
of character, however, gradually develops as the other events take place.
She learns by obeervation; she seldom speaks unless she has something im-
portant to say. While she is maturing, the reader's attention is focused
on the actions of her cousins. Maria and Julia Bertram become angry rivals
over Henry Crawford, who is visiting at the Mansfield Parsonage. Henry

is a practised flirt, and his sister Mary uses her charms on Edmund
Bertram. The Crawfords invelve the Bertrams in vwhat is to be the beginning
of their ruin. Fanny warns Edmund againgt what is likely te happen, but he
does not believe her. The Bertram children had been taught self importance
above all else, so they could hardly be expected to foresee anything
happening to them, Fanny, unable to act, waits until Edmund sees things
clearly for himself, Though the plot consiste of more complexity than the
other novels, the most seriocus adventure is that of Maria's running away
with Henry Crawford. Even this incident does net happen until near the

end of the story. The power to sustain interest throughout such a leng

55Hargnrot Kennedy, Jane Austen (Denver, 1950), p. 66.
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nevel in which mething much happens is positive presf of Jane susten's
intellectual ability.

It is conceivable that the author ceuld heve sustained this interssd
in her nsvels bty means éf creating exciting love ateries, It has been
mentioned that her subject metter was that of domestic affairs such as
love and marriage, Hewever, it must be peointed sut that Jens Ausien's
herees and her@ines were never presented in what ceuld be called & love
scene, But even without leve scenss she was capeble of susteining in-
terest threugheut., Remantic scenes weuld have intr@duce& feeling as &
main element in the novels: Jane Austen emphasized good taste, gosd
menners, and cemmon sense in everything. Once, when she criticized a
piece's nevel, she said: "Henry Mellish, I am afraid will be teoo much in
the common Novel style-—a handsome, amisble, unexceptional yeoung man
desperately in Love, and all in vain0“56 Along this same line, ghe wrete
te Cassandra Austent
I heve had & most affectionate letter from Buller; I was afraid he wsuld
6ppress me by his felicity & his love for his wife, but this is net the
case; he calls her simply Amma withoubt any angelic embellishmenty, fer
which I respect & wish him happy. "2
Here is evidence of her dislike for affectation, "angelic embellishmentsg,”
felicity, and emctional levers., Fortunately, her intelleectual pewer was
such thet she ecould write interesiing neovels abeut demestic affairs
witheut the inclusion ef feeling as the main element; few nevelists havs
ar ceuld de it,

Any one of the heroines in the novels may be used to shew this ex-

clusion e¢f love making, Fer exauple, more than half ef Pride and Prejdie

561etters, 11, p. 403.

2T1v3d., I, p. 25.
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is written before Elizabeth Bennett says a kind werd te her future
husband. When she dees accept him, neither of them vow violent love for
each other; their conversation is such that a listener, unaware of their
feelings, woeuld not suspect that Darcy had propesed. They were seo far
freom acting the part of lovers that Elizabeth feund it difficult te
convince her father of her leve for Darcy. In Emma, the heroine acciden-
tally rede alone with Mr, Elton. Soen she found "her hand seized--her
attention demanded, and Mr, Elton actually making vielent love %o her,'®
The mention of "vielent love" in the Jane Austen nevels is a rarity in
iteelf; it never got past a "mention" however, because Fmma did net like
the attention. She was one of the few heroines who had her hand held by
a professed lover, but even in this instance, the scene was quickly made
away with when Emma said, "Believe me, sir, I am far, far, frem grat-
ified in being the object of such profossions.“59

The fact that Jane Austen did skip over love scenes has been the
object of some criticism of her work., Charlette Bronte cemplained that
the passions were unknown te Jane Austen, and that she "rejects even a
speaking acquaintance with that stormy sisterhood. Even teo the feelings
she vouchesafes ne mere than an eccasional graceful but distant recogni-
tion..“so It does not seem fair to say that the passions were unknown
to Jane Austen; she simply insisted that her characters behave with de-
cency. "Te thoee whe have the power to see and interpret, there is a

depth of passion in her characters that far surpasses the emotional

58Emma, p. 8u2.
P1pid.

600s quoted in Wright, p. 8.
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power displayed in nany m@velgﬁé*in which the lovers seem unawere that

such things as honer, virtus, and fidelity exist. In Sense and Senallity,

Eliner Deshwood, who had been diesappeinted in leve, gave this advice te
her gisters

. .Whoevar may have been so detestably your enemy, lei them be chessed
ef thelr malignent triumph, my dear sister, by secing how nebly the
censciousness of yeur own inmscence and goed intentisns supports your
spirits, It is @ reasseonable and levdable pride which resisis suck malev-
slence, °2

Elinor was able te say this at a time vhen she had lest her lever to a
8illy and scheming young girl, Jene Austen's intellsctual ability ena-~
bled her to show the depth ef Eliner's passion wi%h@ﬁt gshowing her in
gutburstes of emotion, another evidence ef her pewer te sustain interest
in stories in which nething much happens, Everything she deals with
would erdinarily be uninteresting and commenplace, bud she makes 1% seem
important and endearing,

Jane Austen’s ability to see2 the 1limits of her own powers as a
novelist is another evidence af her intellectual power. Theré were mMany
public events she might have uged as subject matter., During her lifetims,
there was the Americen War of Independence and the loss ef the American
Celenies; there was the French Revelutien and Relgn of Terrer, snd there
wag the rise and fall of Napeleen Bonaparte, Budl Jane Austen ignored all
of these events just as she hed ignered pure romance end pure btragedy.
Intrusien of great public evenits, pure relance, and pure tragedy inte her

novels weuld probably have ruined them. Her characters and events would

blery Auvgusta Austen-Leigh, Personal Agpects ef Jane Austen
(Lenden, 1920), p. 109.

623@nse and Sensibility, p. 112.
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not have stood out as they did against a background of romance, tragedy,
wars, and bloodshed. Miss Austen certainly preved that it was not the
choice of subject matter but the treatment of it that was impertant. Her
power to see her own limitations as a writer is probably one of her
greatest intellectual gifts.

Thus far, we have seen Jane Austen's intellectual power as exhib-
ited in her story telling pewer and in her ability to know her limita-
tions. Anether aspect eof this intellectual power is her ability te
extract se much fun from the absurdities, illusions, and weaknesses as
seen in human nature., Her humer is se delicate that it often escapes the
unobserving reader's attention. Even in her humer, she has a wholesome,
sane outlook; her satire and ireny are always delicate, never violent.
"Tactfully and secretly Jane laughed at everyone, but what makes her
mirth most delicious is her equal readiness to laugh at harself."63 She
once wrote to her sister, Cassandra: "Pray remember me to Everybedy who
does net enquire after me. Those who do, remember me witheut bidding."su
Another time, she said: "I do not want peeple to be very agreeable as
it saves me the trouble of liking them a great deal."65

Northanger Abbey is doubly humereus because its auther satirizes

the Gothic novel at the same time that she creates many humerous char-
acters. Catherine Morland, whe often read Gothic novels, felt that ehe,
like the Gethic hereoines, was born te be an hereine and that something

must and would happen to throw a here in her path. Jane Austen creates

GanCkl.Yl b. 7)4'-
GuLotters. I, p. 13.

651p1d., p. 43,



L1

a leughing seriousness in that she 1s serious in attacking the Gethie
novels, btubt she does se merely by writing realistically about the same
places and peeple that the Gothic noveliets remanticized. In thig nannsr,
ghe effectively showed the ceomic lncengruities existing between evenis
teking place in Gothic novels and those more likely te eccur in resiisy.
One of the best exeamples of this ia th%,inciﬂeﬁ% in which Catherina
digcovers the heavy chest in $he abbey. June Austen describes the chest
in a manner similar t¢ the Gothic nevelists'! descriptisns:
The lock was silver theugh tarnished frem age; &t each end were the
imperfect remains of handles alse of silver, broken perhaps prematurely
b? sem@os%range Yi@l@n@eg_aééimgéﬁhe cenire of the 1id was & nysie-
rieus cipher ir the same metal.
That this is meant to be setirical is evident when nething but an eld
laundry list ie found in the chest. All fhe "mystery" in the novel is
that created in the heroline’s naive and imaginery mind, Belfere arriving
at the abbey, Catherine had imagined that she would find strangeness
and mystery on the trip te such an sntique building. She was disappeini-
ed to find a low building without even an antique chimney. Too, as she
had not expected, the read leading to the abbey was not erooked, @b
structed, ner was 1% narrew and dark; it was level, had fine gravel,
and neshing prevented their having a smeooth ride t¢ the very grounds ef
Worthanger Abbey.

In EBmma, the author's intellectual pewer is revealed in the fun
sh@‘has with a character whese "talents ceuld not have recemmendsi him ab

any‘time°“67 He wes a naive and narrew minded old man whe theought that

66H@r$han§§£’£bbey9 P, 1154,

- 6733;@_%» p. TE4,
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everyone's likes and dislikes should be identical with his own. He re-
fused to eat rich foed because he felt it was unwhelesome, reason enough
for him that everyeone should refuse it. He earnestly tried te persuade
Emma's governess not to have wedding-cake at her own wedding "and when
that proved vain as earnestly tried to prevent anybedy's eating it."68
Once when Emma gave a dinner party, Mr. Woodhouse's fellings were in sad
warfare;

He loved te have the cloth laid, because it had been the very fashien

of his youth, but his conviction of suppers being very unwhelesome made
him rather sorry to see anything put en it; and while his hespitality
would have welcomed his visiters to overythigg, his care fer their
health made him grieve that they would eat."

Thie is an example of the %true Austen wit; it is handled se delicately
that a non ebservant reader is hardly conscious of the humoreus situa-
tion. But the observant r-ader;s sense of her intellectual power is deep-
ened upon seeing her ability to handle humorous situations delicately

and effectively as she did in this instance.

Jane Austen's humor, always an intellectual humer, is net limited
to a certain type character; the heroines themselves de not escape the
witty mind of their creater. She was aware that everyone had absurdities
and peculiarities which ceuld most effectively be shown through humorous
remarks and actions. The heroine of Emma, completely unaware of Mr,
Elton's love for her, was warned of it by her brother-in-law whe had
geen Mr. Elton only once. She amused herself by thinking of the "consid-
erations of the blunders which often arise from a partial knowledge of

circumstances, of the mistzkes which peeple of high pretensions te

681p14., p. 772.

691pid., p. 775.
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judgm@nt’are fer ever falling inte.."0 She was highly displeased with
her brether-in-law fer thinking her in need of hig advice. This humor is
goold, the more zso because it is integrated with the actien. Fsr example,
in the beginning of the stery, we were teld that Emma was prons te think
100 well of herself and her judements] the remsinder of the story was
such that it revealed over and over how poorly she had judged every sit-
uetien,

In Egiguasi@gp Jane Augten‘mssﬁ her marveloug insight inte human
abeurdities and incensistencies %o satirize the hersinels sister, & girl
who "had ne ressurces fér solitnde; and, inheriting & congiderable share
of the Eliet self-impertance, was very prone t¢ add to every other dig-
tress that of fancying herself neglected and illmuﬁedo“Tl When her
husband, Charles Musgreve, decided t6 attend a dinner at his parents!’
home, Mary peointed out that they had a sick child and that it weuld be
disgraceful te leave him. When Charles insisted "that nothing cen be
going on better than the @hildv“723md anyvey, @ father is of no use in
guch matters, Mery was furious. She asked her sigter Anne Fllies, "How
deoes he know that he i@he babi] is geing on well, or that there nay ned
be a sudden change half an hour hence?®l5 Put when Anne suggested that
Mary attend the dinmer %tee, Mary accepted the prepesal ﬁi%h this comment:
¥l really think Charles might s well heve teld his father we weunld ail

come. I am not more zlarmed sbout 1ittle Charles now than he is, I was

O1pid., p. 831
71Per§masi®ng r. 1231,
21950, , p. 1243,

DBrvia,



uy

dreadfully alarmed yesterday, but the case is very different to-day.“Tu
This incident is typical of Mary's every action. Perhaps Jane Austen
reaches the peak of her satirical attack on Mary when the latter forces
her company on the Miss Musgroves. The Musgrove girls, in obvious pursuit
of Captain Wentworth, came through the grounds and "stopped for ne eother
purpose [Et Mary's hauai] than to say that they were going teo take a
long walk, and therefore concluded Mary could not like te go with thomﬁ75
But Mary was overjoyed at the idea of a walk, and ne amount of reasoning
on Anne's part could dissuade her. Mary felt insulted at their supposing
she was not a good walker and yet she knew "they would not have been
pleased if we had refused teo join them., When people come in this manner
on purpese to ask us, how can one say no?“TG

To add a little spice to the already humorous situations, Jane Austen
often made her own interpretative and evaluative remarks. In Northanger
Abbey, when Catherine went for a ride with the Tilney family, she was
quite lost for words; she knew nothing of the subjects they talked abeut.
She was ashamed of her ignorance, but Jane Austen commented that it was
a misplaced shame on Catherine's part: "Where people wish te attach, they
should always be ignorant. A woman, especially if she have the mis-
fortune of knowing anything, should conceal it ae well as she can. 17
Here, the author spoke in her own voice, but it is a veice so carefully

modulated to the language used by her characters, and a comment so well

Th1pia.
"51p14., p. 1259.

T61v14., p. 1260.

TTNorthanger, p. 1124,
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integrated with the action in the novel that one is hardly aware that she
has stepped in. All of her novels are filled with general comments like
this one, which deepens one's sense of her intellectual pewer as well as
her saturation in her work,

A summary of the intellectual pewer as exhibited by Jane Austen in
her six published novels would include the follewing: (1) stery telling
power (2) power to know her limitations (3) pewer to see and create humer.
Her story telling power is exhibited in her ability to sustain interest
throughout her novels in which the events would ordinarily be uninterest-
ing and commonplace; her power to know her limitations as a writer is
exhibited in her exclusion of public events, pure comedy, and pure tragedy:
and her intellectual humor may be seen in the form of her general cemments,
or it may be directed at specific characters, while at the same time, it
is integrated inte the entire stery.

The third, and perhaps the least important of the terms of analysis
to be applied te the Jane Austen novels is that of passion for the univer-
sal, It is not to be implied that universality in a literary work is un-
important; it is., But it is not se impertant for eur purveses because we
are concerned with what Jane Austen gained from her severe self-criticism;
it is not conceivable that she wrote and rewrote her work in an effort te
universalize the material, However, it muet be mentioned that her novels
are illustrative of country life among the upper middle classes in England
at the end of the eighteenth century. She writes about men and women whe
become congenial friends te the reader; they do not seem to be mere char-
acters of fiction, but peeple whose thoughts and feelings suggest expe-
rience as everyone knows it. She does not transpert her readers inte fantasy,

but simply inteo another set of problems--preblems which make ne personal
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demands on the reader. One can recognize in her characters, characteris-
tics of people he knows. Prebably without a great deal of effort then,
especially since this was the life Jane Austen knew 2nd was a part of,
she universalized her material.

No analysis of the art in Jane Austen's work would be complete with-
out some mention of her style which is characterized by a normal, clear,
and easily understood structure. With the poseible exception of her di-
alogue, it is not highly individual. Still, she attains complete adequa-
cy in expression; every word, though cemmon it may be, has ite intrineic
value. The clarity with which she writes may be seen in this short par-
agraph in which Emma speaks te Mr. Elton about Harriet Smith:

I am glad you think I have been useful to her; but Harriet only
wanted drawing out, and receiving a few, very few hints. She had all the
natural grace of sweetness of temper and artlessness in herself. I have
done very little. '

It is seldom necessary to reread a sentence in a Jane Austen novel
due to inadequacy of expression, There are no broken sentences; it is
free from sporadic compesition; there is nething clumsy or awkward abeut
it. There is clearness, fitness, and always ecenemy,

In dialogue, Jane Austen is not only adequate but exceptionally

effective. She often attains originality by means of sentence inversion,

The following excerpt, taken from a conversation in Northanger Abbey

between Catherine Morland and some friends who want her te Jjoin them in

"8%nma, p.786.
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a ride:

'To Bristol ! Is not that a great way off? But, however, I cannot gzo
with you te-day, because I am engaged; I expect some friends every
moment.' This was of course vehemently talked down as no reason at all;
Mrs. Allen was called on to second him, and the two others walked in, to
give their assistance. 'My sweetest Catherine, is not this delightful?
We shall have a most heavenly drive. You are to thank your brother and
me for the scheme; it darted into our heade at breakfast time, I verily
believe at the same insgtant; and we should have been off two hours ago,
if it had not been for this detestable rain., But it doees not signify, the
nights are moonlight, and we shall do delightfully. Oh! I am in such
ecstasies at the thoughts of a little country air and quiet ! so much
better than going to the Lower Rooms, We shall drive directly to Clifton
and dine there; and as_soon as dinner is over, if there ie time for it,
go on to Kingsweston.'

Jane Austen once said that a " 'said he' or 'said she' weuld some-
times make the dialogue more immediately clear; but

I do not write for such dull elves
As have not a great deal of ingenuity themselves,"&®

This is more evidence of the writer's severe self criticiem. She must
have spent a great deal of time in satisfying herself with the clear-
negs, fitness, and effectiveness of her writing, Before publication, she
had selected and combined just those speeches and comments which gave
complete adequacy in expression as well as the desired effect.

It was the purpese of this chapter to determine what Jane Austen
gained from her severe self-criticism, to determine what she required
of her novels before she was willing to present them to the publisher,
The answer te this question seems to lie in her deep saturation in her
plet, characters, and setting, in her outstanding intellectual power,
her passion for the universal, and her lucid style. The reasons for her

success lie in her ability as a story teller, her technique as a drawer

79Northaq£5£.Abbey. p. 1107.

80Letters, I, p. 298.
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of character, her delicatesatirve, and her ability te ceombine thase
things within a werld of reszon and common sense, witheut sxaggeratiocn
or affectation. One could be gure that her rejeciion of any part ef her
work would be based on the same standards which make her publisghed

work almest flawlessa,



CHAPTER III
BASES OF REJECTION OF THE UNPUBLISHED WORK

There can be little question of the quality Jane Austen achieved
as a result of the long hours of rewriting, cerrecting, and reerganizing
her novels before she offered them for publication. The standards of
perfection that she set for herself are evident in the published work.
An application of these standards te the rejected and unpublished werk
will determine what quality er qualities they lacked. This evidence
should suppert her rejectien of them,

The Watsons, a "much corrected mnnuscript,'l is believed by some

2

to be an early draft of Emma;“ others feel that the plet and characters

of this fragment were taken up in Mansfield Park.3 Jane Augten had

thought eut and compesed the story, and she infermed her family what
she intended te de with her characters:

Mr, Watsen was soon te die and Emma to become dependent for a heme on
her narrewminded sister-in-law and brether. She was te decline an effer
frem Lord Osberne, and much ef the interest eof the tale was te arise
frem Lady Osberne's love for Mr. Hogard and his counter-affection fer
Emma, whem he was finally te marry.

lJohnsen, Sanditen, p. x.
2Tvid,
3Hinckloy, P. 93.

1'*q'."ol\:mnn, Sanditen, p. x.

49



50

Like the published werk, this nevel was te be a story about demestic
affairs, relatively uneventful demestic affairs. But Jane Austen dees net
achieve her usual saturation ner does she show the extent of her intel-
lectual ability in this fragment. As far as she went in the actual writ-
ing of the nevel, she seems, at a first reading, te achieve that intense
vigion in plet. However, there is a noeticeable weakness when one looks at
the plet as she had indicated it would develop in that it seems unlikely
that each incident ceuld have grown eut of preceding enes. The happy
ending that Jane Austen had planned, does net appear to have sufficient
cause for eccurring. Fer instance, the Watson family was a peor ene, net

on the level of the Bennett family in Pride and Prejudice. but mere

equal to the Price family in Mansfield Park, They lived in such humble

style that Emma was mertified at the thought ef anyone eutside the fam-
ily calling on them. When the girls attended a ball, they had te dress,
dine, and sleep at someone else's house.

Unlike her sisters, Emma was a woman of education and sensitive
feeling; she had been brought up by an aunt, a weman of fertune and rank,
As a result, Emma had a deep sense of propriety, good manners, and
common sense. In contrast, her sisters had been brought up in the poor
surreundings of her family with little communication with the middle
classes, little education, and ne privileges. Marriage was their enly
vecation, and they had little to recommend themselves te any young men.
Margaret Watson was "a little fretful and perverse," while Penelepe
'never cares what she saya.“5 Both thought everything fair in love;

they had ne faith, honer, or scruples while in pursuit of a man.

5&unton, The Watsens, p. 85. (A1l footnotes referring to Jane
Austen's unpublished werk are taken from Sanditon (New York, 1935).
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These were the cenditions and surroundings in which Emma Watson
found herself. Where was she te seek companienship? Had Jane Austen
been fully saturated in the work, it is unlikely that she weuld have
felt Emma's situation in life ceuld have brought abeut the happy ending
she had planned. How could Emma remain a lady when she was surreunded
by people of beld temper, unladylike cenduct, peeple of her ewn family
with whom she must necessarily associate. With Emma'sg refined manners
and attractive features, she ceuld attract yeung men; but she, unlike
her sisters, felt the incensistency eof an acquaintance with them be-
cause of the humble style in which they lived. She had impressed Lord
Osborne at the Ball, but when he called on her, the awkwardness of the
situation kept her from enjoying the compliments of such a man's atten-
tien, Emma, ", having in her aunt's femily been ueed to many of the
Elegancies of Life, was fully sensible ef all that must epen te the
ridicule of Richer peeple in her present home!s Had Jane Austen com-
pleted this work, she would have seen the inevitable necessity for a
change in the plet that weuld bring about a cleser relationship between
the incidents.

Lack of saturation in plet in The Watsens, reveals a discrepancy
in character. Emma ceuld net have retained her self contrel and her
good humor when she found herself centinually surreunded by inferier
people. The planned ending did ne% alloﬁ for any change in her situatien,
In fact, she was destined for still worse because Mr. Watson was soen

to die, and Emma was te live with her narrow-minded brether and his

6Ipid., p. 113.



wife, both of whom irritated end grieved her with their every sction
and word, Fer instance, her brether Rebert insisted en spesaking dis-
respectfully eof thelr avat and uwnele for which Frma dieliked him more
than he kmew, Robert alse coencerned himself with finding a husband for
his sisters., He had hardly welcomed EImua heme before he said, "Pity,
you can nene of you get married ! You must come te Croyden as well ag
the rest, and see what yeu can de therewWY

Thi§ griévad Emra the more s6 becauss ghe realized the $ruih in
it. Her father was 2a invalid whe weould net live much lenger, and he
had nething te leave the girls. Pmma was at the mercy of psople and
as 1% happened, very disagresable peeple. I¢ was net nearly se diffi-
cult for the other girls because they had alweys known thah their
situations in life wers such that enly merriage could impreve them,
Blizabeth cnce sald to Emmas
o oyou know we musgt marry. I could de very well single for my own part.
A 1iitle company, and s pleasant Ball new and then, would he ensugh
for me, if ene could be young ferever, btut my father canned provide
for ue, and i¥ is very bad to grow 214 aad be poor and laughed as,°

Like Elizabeth, Margaret and Penslope Watson conld accept their
situations in 1life because of their belief that they would be feor-
tunate enscugh te receive an oifer of marriage from soneone, But Emue
could net find eelace in & thought like this, Like sther Ausiten
hereines, she eould ned have married without affectien; such an asction
would have bheen Iincensistent with her mature. Teo, it W@ﬁld have shown

lack of saturation en Jene Auslen's pardy. Hew then, was she 1o

T1nia., p. 122,

81pid,, pp. &3-24.
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heve Emma receive an eoffer of marriage from Lerd Osborne as well as Mr.
Howard and still achieve that intensity of visien in plet and character?
Of course, with Emma's agreeable manners, her respect for other peeple,
and her standard ef values, she ceuld attract agreeable young men with
whom she might become attached. But ene wonders if Emma ceuld have re-
tained these gqualities under the circumstances in which she feund herself.
If Emma were to blossem forth and be noticed, she would have te do it
witheut trickery, phantasy, or miracle., That Jane Austen did net believe
this pessible ie evident in her treatment of Fanny Price in Mansfield
Park, Like Emma, Fanny returned home after having been brought up in her
uncle's house of refinement and privileges. But Fanny found that her
visit consisted of pain upen pain and confusien upen confusion, Froem the
moment she arrived, she began looking forward te returning to Mansfield.
"Easter came particularly late this year, as Fanny had mest serrowfully
congsidered on first leaving that she had ne chance of leaving Pertsmouth
[Darents' home] till after it. It was a cruel, a terridle delay to hen'9
Though seme of her friends from Mansfield called eon her in Pertemouth,
the humble style in which her family lived, was painful to her. Moreeover,
the vulgarity of her nearest relations were enough te drive her friends
away. When she learned she was te leave Portsmeuth, she "felt she was in
the greatest danger of being exquisitely happy.“lo

These were Fanny Price's sentiments after a three menths visit with
her family; hew could Emma have been expected to live with hers indef-

initely, without a neticeable change of character, pessibly brought en Ty

IMensfield Park, p. 732.

101bid., p. 740.
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a different outleok and philesephy ef life? How long ceuld she return
kindness for insult? How long ceuld she remain unaffected by her narrow-
minded disrespectful sisters and brother? When her father died, she
would be left with the "dreadful mertifications of unequal Seciety, and
family Discord, from the immediate endurance of Herd-hearted prosperity,
low minded Conceit, and Wrong-headed folly.."ll Jane Austen must have
noticed the proeblem she was running inte because, whether the story

was usurped by the plet and characters in Mansfield Park or whether it

was the beginning of Emma, it is readily noticeable that the author
changed the heroine's pesitions in both, Emma Woodheouse had innate
qualities that enly needed bringing out in the epen, and she had the
right surroundings, both in relatieneg and friends fer deing this. Fanny
Price, though given birth by peor parents, was brought up by a family
of the upper class and never had te return te her home te live, But
Enma Watson had ne apparent means for releasing her from her dreadful
sltuation; without a means, Jane Austen could not have created incident
after incident with causal relationships. Lack of relationship in the
incidents meant lack of saturation, a characteristic that we have al-
ready seen Jane Austen insisted upen achieving.

It was mentioned in a preceding chapter that intellectual power
ceuld net functien without saturatien. Therefere, a weakness in sat-
uration in The Watsons necessarily meant a weakness in intellectual
power. In her finighed werk, Jane Austen showed this pewer by means eof
her ability to meke interesting, thinge which would erdinarily be un-

interesting and commenplace; in her ability te write a very delicate

llyatsons, p. 131,
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satire wvhich she succeeded in integrating with the plet and character-
izations; and in her ability te knew and stay within her own limits as
& nevelist,

Certainly, Jane Austen was within her limits vhen she wrete The
Watsens because she was writing about demestic affairs which were net
to invelve any public events, pure tragedy, or pure comedy. She was
definitely engaged once again in telling a story invelving ne real
conflict or eutstanding events, But did she succeed in making these
things interesting? Yes, she certainly dees succeed in creating seme
interest in the fragment; hewever, there is a noticeable weakness in
humer. Obvieusly, a lack of humer in a Jane Austen creation meant lack
of interest because it was partly by means of her delicate satire that
she achieved interest. The weakness is neticeable in dialogue, descrip-
tien, and general cemment, Very little humer is used, and what there
is, lacks integration with the plet. The firet inkling ef humer is
found enly after the reader is well inte the stery, when Jane Austen
shows the absurd, superior feeling of Fmma's sister-in-law. "Mrs,
Rebert, exactly as smart as she had been at her own party, came in with
apelogies for her dress, "2 Of course, this is the true Jane Austen
wit, but there is se little present in this fragment that the reader
must almost search for it, It is evident, hewever, that the auther in-
tended te satirize Emma's sisters who were all rather narrew-minded.
Vhen Tom Musgrave drepped in unexpectedly, in hoves of seeing Imma,
Margaret Watson toek the visit as a compliment to herself. Seeking

further compliment, sghe necdled Tem inte a conversation about young

121p4d., p. 122.
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ladies' complexien in hopes that he would say he preferred hers to
Emma's., But Tom merely said that a Miss Osborne was his model for a
truly feminine complexion. Margaret would not be insulted when a man
was involved; she insisted that he come te dinner the fellewing day, an
invitation he accepted with uncertainty, saying, "You will net think of
me unless you see me.“13 Nevertheless, Margaret had noe doubt of his
coming as she indicated when she saw that "preparations were made for
his Entertainment much exceeding what had been deemed necosaary"lu by
anyone else, Certainly, Jane Austen created humer in the character of
Margaret Watsen, but there seems to be less delicacy in the humer than
is present in the published werk., Margaret's displeasure, due to her
own action, meant displeasure to the entire family. When Tem Musgrave
did not come, "the Peace of the party for the remainder of that day,
and the whole of the next, which cemprised the length of Rebert and
Jane's visit, continually invaded by her fretful displeasure, and
querulous attacks."® This seems to lessen the effectiveness of the

humor. Of ceurse, Mrs. Bennett, in Pride and Prejudice, often embar-

rassed her family with her silly remarks and her constant concern fer
the marriage of her daughters, but in her narrew mind, she thought she
was helping her family, and they knew it. It was the welfare of her
family, noet her own, that she was interested in premeting. But Margaret's
sele purpese in life was te find happiness for herself at the expense

of any or everyone who get in her way.

131vid., p. 129.
M1p4d., p. 130.

151bid.
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This lack of intellectual humor might be attributed to the fact
that Jane Austen, not having revised and rewritten the story, may not
have included all the humer she intended to. Perhaps her first drafts
were always weak in humor, This does not seem likely however, when one
looks at Jane Austen's first literary exercise, Even here, it is
evident that the anthor was concerned very early in her literary ca-
reer with laughing at the absurdities she saw in human nature as well

as in the sentimental novels. In Love and Freindship, [sic] wvhich she

playfully wrote while in her teens, she secms to satirize the senti-
mental novelists by creating characters and incidents that were not
congruous with reality. For example, when the heroine of the exercise
heard a knock on her deor, this is the way she and her family reacted
to it:
My father started--'What noise is that' (said he). 'It sounds like a
loud rapping at the door'--~ (replied my Mother).'It does indeed.'
(cried I.) 'I am of your opinien (said my Father) it certainly does
appear to preceed from seme uncommen vielence exerted against our
unoffending doer.' 'Yes (exclaimed I) I gannot help thinking it must
be somebody who knecks fer admittance, 'l

Though ne one would say that this passage is strongly humerous,
still it shows the author's early concern in her work with satire,
This would seem to indicate that had Jane Austen intended te include
more humor in The Watsens, it would have been present in this early
draft, We must conclude then, that she was not saturated enough in her
characters and their actions to enable her te create in them the

intellectual humer and interest that she successfully created in the

work that pleased her critical standards.

161ulton, Love and Freindship and other Eggly Works (N.C., 1922),
P8
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Unlike The Watsons, Plan of a Novel was never developed beyond a

mere four page sketch. It seems indeed to have been "destined te laugh
out of existence the idle vapourings of ramance.“17 But there is an
evident weakness in this plan when ene loeoks for the Austen intellectual
power, especially in her ability to work with and successfully create

a story about seme rather ordinary peeple invelved in uneventful things;
the humer is on the extreme, not delicate, and she had planned a story
that, accerding to our findings in the publisghed novels, reached out-
gide the limits of her ability as a novelist.

In Northanger Abbey Jane Austen had already had delightful fun by

showing the contrast between life as represented by the romanticists
and life as actually observed, But in doing this, she never strayed

from her own original humer and creative ability. However, in Plan of

& Novel, the humor is extreme and exaggerated; it is not the true Austen
intellectual humer, Fer example, Jane Austen writes that the "heroine
was often reduced to suppert herself and her father by her talents, and
work for her bread; continually cheated and defrauded of her hire;

worn down to a skeleton, and now and then starved te doath."ls There

are some traces of exaggerated humer in Northanger Abbey in incidents

like Catherine's discovery of the heavy chest, but these ridiculeus,
imaginative, and humerous situations existed only in Catherine Merland's
naive mind. In Plan of a Novel, the characters were actually to be in-
volved in ridiculeus situations just as Jane Austen had invelved her

characters in Love and Freindship which was written for sgheer fun en

ITthnsen, Sanditen, p. ix.

18p1an of a Novel, p. 5.
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the author's part. Certainly, she weuld never have attempted te publish
this exercise in cemposition. It has interest mainly for its value in
tracing the pregress of her wit. It may be read with enjoyment, but

can hardly be recommended to other than Jane Austen enthusiasts whe
might be interested in seeing the crudeness of her early humer. It is
more in the line of what a much less talented writer might do., This may

be seen in the following quetation from Love and Freindship in which the

heroine tells of meeting the wife of her husband's friend for the first
time:
She was all sensibility and Feeling., We flew inte each others arms and
after having exchanged vows of mutual Freindship for the rest of our
lives, instantly unfolded to each other the most inward secrets of our
Hearts.19

This weuld hardly be called an intellectual humor, esvpecially not
for a talented artist like Jane Austen. But this is the same type humer
that her "plan" called for. Moreover, the plan called for perfection in
character, as well as lots of adventure fer the characters to become
invelved in. In this respect there is a weakness in intellectual pewer
because Jane Austen had, in her published nevels, achieved interest
without the use of adventure or umusual characters. Such adventure preb-

ably toek her outside her limitations as a successful literary artist.

In Love and Freindship she had done all these things, but we must not

forget that Jane Austen had no desire to publish this work. Like Love

and Freindship, Plan of a Novel had characters who were exaggerated

beth in description and in actions: "He @eroina'a fathor:] the most ex-

cellent man that can be imagined, perfect in character, temper, and

19Troindsh12. P 15,



manners, without the smallest drawback or peculiarity..“20

Perhaps this character could have acted consistently with these
descriptions, but it seems hardly likely that Jane Austen could have
created much interest with this sort of exagsgeration even though the
reader may be sure that it wae meant to be satire directed at the
romantic writers, Miss Austen was certainly capable of writing a
successful satirical novel as she proved when she wrote Northanger
Abbey. But in this published novel, she showed the inconsistency be-
tween life as created by the romantic writers and life in reality. The
success of the novel was due to the fact that Jane Austen, while
satirizing these writers, also achieved the originality that distin-
gulishes her work from that of other successful literary artists. But
Plan of & Novel would not have had these distinguishing characteristics.
It was to have an exaggerated humor which cannot be called an intel-
lectual humor when compared with the delicate manner in which Jane
Austen had handled it in her published work. Moreover, it was to
include a considerable amount of adventure and material setting, both
of which the author had excluded from the work that had reached her
standards of perfection,

It has already been established that adventure and elaborate
material setting in a Jane Austen novel would have been intrusions.
Such a background would have blurred the essential quality of her
work. But this Plan of a Novel needed a different background te that
used in her other work. Apparently she wanted to try something a bit

different from what she had been deing, and perhaps she could have

20P1an, p. 3.
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successfully written this novel in 1816, though she had net been able

te in the late eighteenth century when she wrote Love and Freindship.

But it is our purpose te determine whether or not Plan of a Novel

could ever have reached the high standards its creater always set for
her published novels. With this in mind, it is readily noticeable that
the "plan" would have been weak in intellectual humer, Moreover, it
would net have shown Jane Austen's intellectual ability to work success-
fully with uneventful things and a minimum of material setting. When

the author spoke of using a large variety of characters and events and
of taking her characters all ever the country, she was getting beyond
the narrew scepe she allowed herself in the novels that had pleased her,
She did net keep clese to common incidents and characters which eccupy
the daily walks of life, thue showing a weakness in universality.

Jane Austen once said that "it wae her desire to create, not to
rcpreducc.“al If she had written thie novel as she had planned, she
would probably never submitted it for publication because it weuld hsave
been an exaggerated repreduction of the ideas in remantic novels. Few,
if any, of the Austen characteristice would have been present in the
novel., Witheut them, we may be sure that the critical writer weuld have
rejected it.

Thus far, we have dealt with an unfinisghed novel and a mere plan
for a novel, and we have found weaknesses not only in saturation and
intellectual power on the part of the author, but in technical integra-
tion as well, Now we will leook at a work which was cempleted but which

Jane Austen did not consider woerthy of publication. Lady Susan is

2lausten-Leigh, p. 10k,
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assumed to be a final draft; the mamiscript is almost free from correc-
tions.22 Nevertheless, the work is very weak in plet and character
saturation; and in intellectual pewer, there is a weakness in humer,
Moreover, the work lacks universality. Needless to esay, these weak-
nesses automatically mean lack of interest, anether intellectual ability
that Jane Austen always achieved before she was satisfied with her
work.,

The most neticeable weakness is caused by a lack of intellectual
humer, especially in the form of general cemments. The fault lies in the
form she used; the letter form did not permit her to make her own
humorous evaluative remarks and comments. Certainly, this story does
not lack satire; it is based on the absurdities and inconsistencies
of a cruel, heartless, and villainous woman, but the satire has a savage
tone instead of the well knewn Austen delicacy. For instance, Lady Susan
spoke of her well behaved daughter as the torment of her life. She
flirted with her daughter's friends; she kept company with her best
friends' husbands; and she placed her daughter in school enly te get
rid of her. In shert, Lady Susan was an unscrupuleus woeman without hener
or integrity. Jane Austen had created a somewhat similar character in

Lady Catherine in Pride and Prejudice. But Lady Catherine was not whelly

bad; she had been kind te Mr, Cellins and his wife, and she had been
kind in a reserved manner to Elizabeth Bennett when the latter visited
in the Colline home. Lady Catherine had a lot to lose by the marriage
of her nephew to Elizabeth. It seemed natural for her te lose her temper

when she talked with Elizabeth about the marriage, However, the young

anohnson, Sanditen, p. xii.
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people had not been married leng before Lady Catherine began to asso-
ciate with them., Jane Austen had delicately satirized Lady Catherine's
absurdities, and she successfully integrated the humorous situation with
the story. We de not hate Lady Catherine; we only laugh at her. But Lady
Susan is a heartless woman, and Jane Austen attacks her in a different
manner; without the delicacy in her humer, Jane Austen is net at her best.
Meoreover, the delicate satire that Jane Austen writes always shows peeple
and experience as everyone knows them, thus achieving universality in

her work. But the savage satire like that used in Lady Susan does not
suggest experience as everyone knows it; everyene dees not knew a Lady
Susan !

A weakness in humer usually meant a weakness in character in a Jane
Austen work, At any rate, there is little evidence in this werk that she
was fully saturated in her characters. It is often by means ef seme hu-
morous evaluative cemment as well as a description that she achieves
intensity of vision in character. Lady Susan is not without actions and
speeches that are character revealing, When she writes: "I really have a
regard for him; ]ger brothei} he is so easily imposed upon.“23 we have
indeed some insight inte her character. In fact, Jane Austen seems te be
saturated in the character of Lady Susan; she effectively has her act
and speak consistently throughout. But the weakness lies in the ether
characters; they are too flat for a Jane Austen novel. They seem to exist
only for the purpese of bringing out the varioeus vices united in Lady
Susan, The ether characters had the delicacy net te write se much, if

anything, about themselves, and too few characters are invelved te give

23Lady Susan, p. 156.
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insight inte each eother's lives., We do have Lady Susan's epinions en
everyone, but we cannet learn anything ef value from a woman like her.
As a result, the characters in Lady Susan, other than Lady Susan her-
self, lack the depth and dimensien that we usually get in the Jane
Austen characters.

Witheut saturation in character, it is hardly surprising that the
writer did net achieve plet saturation. It is through action that we
learn most about characters. In the letter form, the enly way we can
know the actien is by the characters relating it te semeone else. Ve
cannot learn much from Lady Susan, and the only other cerrespondents
are Mrs, Vernen and her mother-in-law, It is mestly through the former
that actien is revealed, but the same problem exists here as does with
the characterization, Mrs. Vernen's purpese in the story is to relate
the actions of Lady Susan., It wae prebably not the writer's design te
create action er characters other than that of Lady Susan; she writes
at the end of the work that it must already have been evident that Mr,

Vernon existed only te do whatever might be required of him,ah

and the
same remark might well apply te the majority ef the characters. We deo
noet wish te criticize Jane Austen for net deing semething she did net
intend te de; we simply want te concern ourselves with determining what
her works lose when they de not reach the standards she set for her
published work,

Witheut saturation in character and actien, and without delicate

humer, Lady Susan lacks originality and interest, an intellectual

ability the auther had always achieved in her accepted work. When she

241pid., p. 221.
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created a villain (Lady Susan) perhaps she realized that she was reach-
ing for semething outside her ability to handle successfully in a novel,
At any rate, she never attempted it again, and she never desired that
Lady Susan be published. We have already seen that this was one of her
greatest intellectnal gifts: the power te know her own abilities and te
stay within their limits. But perhaps it was only by experience that she
learned what she could and could net de, Apparently she was net satisfied
with the results of this nevel in which she attempted te be successful
with the letter form., We have seen some of the reasons feor her dissatis-
factioen; it lacked the intellectual humor and interest, and it lacked
saturation in character and plet. Moreover, the letter form, the villain
of the piece, and the savage satire were things that Jane Austen must
have decided were not in her power teo handle effectively.

Now we have seen the weakness in a plan for & novel, an unfinisghed
novel and a finished but unpublished ene. Our next concern is with a
cancelled chapter from Persuasion, a chapter that had been rewritten,
corrected, and revised, and was ready for publication when the auther
suddenly cancelled it writing twe cempletely different ones in its place.
It is frem this chapter that we should be able te see without a doubt
the extent of Jane Austen's hersh self-criticism., When she cancelled
this chapter, she proved how deeply saturated she really was in her werk,
The purpose in this chapter had been to bring Anne Elliet and Captain
Wentworth te an understanding; it was an event that required careful
thought and planning that only a novelist whe was truly saturated in
the work could have handled effectively., The difficulty in creating the
scene lay in the fact that Anne and the Captain's strong attachment for

each other had heretofore been a secret even te each ether, In a Jane
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Austen novel, the long deferred understanding could not be an event of
passionate outbursts, The incident must be created se that it inevitably
grew out of preceding ones. Looking at the chapter as if it were still

a part of the novel, it is difficult te underetand why she did net like
it, but upon cemparing it with the replacement, it is readily noticeable
that the contrivances eof the cancelled chapter for bringing the twe young
peeple together are a bit crude.

In the cancelled chapter, Anne's meeting Admiral Creft in the street
seemed natural because she had te pass his house on her walk heme from
her friend's house. It seemed natural tee, that Admiral Creft think Anne
wase calling on Mre, Creft since he knew of ne other friends the girl had
in that neighberheod. When Anne explained that she had net planned te call
on Mre, Creft and that it would incenvenience his wife at such a time
anyway, the Admiral insisted because, true to his nature, he didn't really
hear what Anne was saying. Too, he wanted to learn the truth abeut the
rumoer that wae geoing around Bath concerning Anne and Mr., Elliet. Thie was
a matter of great impertance to Admiral Croft, because the truth ef such
a rumor meant that he weuld need teo vacate his home in Kellynch, Captain
Wentwerth, the Admirel's brether-in-law, was in the drawing reom when
Anne was invited in, but the Admiral thought nething ef bringing the twe
peeple together, As far as he knew, they simply knew each other casually,
so there was no reason why they should net be left alone a few minutes
while Anne waited on Mrs, Croft. But it was a most awkward situatien for
both Anne and Captain Wentworth, the more se because the Admiral had ask-
ed his brother teo confrent Anne with the question of her engagement to
Mr, Elliet. Wentwerth agreed te do this enly because there was ne getting

around Admiral Creft unlees of course the Captain infermed him eof what
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had existed between himgelf and Anne. Rather than velunteer this infer-
mation, Captain Wentwerth agreed to ask Anne. The latter denied that
there was any truth in the rumor, The denial brought elation teo Captain
Wentworth whe immediately began te hepe that Anne still leved him,

It is doubtful that many writers wenld have felt anything but pride
at having written this ending te the story. But Jane Austen felt that
it could be impreved upon, that the incident ceuld be brought abeut in
a mich more effective manner; and in twe masterly written chapters, she
arranged for a large group of friends and relatives to arrive in Bath,
bringing "drama and emphasis te the apprepriately quiet“25 and long
awaited understanding between Anne and Captain Wentwerth,

A much more intense vision of plet and character on the part ef
the auther is evident in the twe chapters that replaced the cancelled
one, The circumstances that brought the twe together are much more
effective. Many incidents led up to the understanding se that it was
almost inevitable te the reader when it did come about. In comparisen,
in the cancelled chapter, the incident was as sudden te the reader as
it was to those concerned, because there had been little teo suzgest
such a meeting between the twe. In the new version, the firet incident
to lead directly te the impertant scene was that of the arrival in Bath
of Mr, and Mre., Charles Musgrove, Captain Harville, Mrs. Musgreve
(Charles' mother), and Henrietta Musgrove. All were mutual friends eof
Anne and Captain Wentwerth. Ae usual, Jane Austen's deep saturation
in her plet and characters enabled her te see them in their entirety,

thus creating fer her readers a feeling eof serenity that enly a well

25Johngen, Sanditen, p. xi.
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organized, well integrated plet can offer. For instance, the Musgreve
party's arrival in Bath was ef unteld importance in bringing the story
to its end, but the auther dared net allow the incident eccur simply en
the grounds that any family was likely to come te Bath te visit, relax,
or shep., The scheme had begun when Captain Harville speke of the neces-
sity of making a business trip te Bath, Charles Musgrove, eut eof courtesy
for his guest, offered to make the trip with him., True te her nature,
Mrs, Charles Musgrove ceuld net bear te be left behind, Mereover, her
father and twe sisters were then in Bath. Either the men must cancel
the trip or teke Mary with them. Rather than take her without any ether
women along, the trip might have been cancelled had net Mrs. Musgroeve
decided she would like to call on seme old friends in Bath., Toe, it was
a splendid eppertunity to shep for Henrietta's wedding clethes.

It was a combination of all these things that brought the greup
te Bath, an incident which weuld inevitably bring the here and hereine
in cempany together since all were mutual friendes. And it was a plan
that would allew Jane Austen the advantage of bringing their understanding
about gradually instead of suddenly as she had done in the cancelled
chapter. After all, it was net likely that a second meeting could be
satisfactorily created at the home of Admiral Creft. Therefore, the first
incident had te take care of everything. But in the new version, the
"arrival of their cemmen friends must be soon bringing them together
again,"aG and the inevitable understanding between the twe was summed up
in Anne's werds when she said: "Surely, if there be constant attachment

en each side End the reader knews there iaj our hearts must understand

26Persuaeien, p. 1344,
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sach other ere 1®nguwg? Ag Anne pointed oul, they were net boy snd girl,
miél@d‘by every triviality, and plaﬁimg with thelr ewn happiness.

Once, when Anne was lete calling en the Musgreves and Harvilles,
she feound Mary and Hemrietta gomne fer & walk, Mrs. Musgrove and Mps,
Croft engeged in a conversation about Henrletta's engagemsnd, and Caplaln
Wentworth engrossed in writing e letter for Harville. The latier, whe
wag the only one net eccupled st the time, bhegan talking o Anne about
Captein Benwlek te whom Captain Wentworth was wriding., Anne wes sl
by Harville that Captain Benwick had net welted o proper length of
time since the death of his heloved hefore bhecoming sngaged %o the
Masgrove girl. In reply, 4nne said that euch "weuld net be the nature
of any weman who loved, "#® Thig was troly what Anne felt, and in hew
own cese, Xunew te bs irue. Captein Harville playfully arsued with Amne,
but ehe remained firw in her belief, pointing out that men have their
“prefessions, pursuiits, busiress of some sort, to take you inte the
werld immedlately, and continual eccupatien and change soon weaken im-
pfessi@nagweg Captain Wentworth, suppesedly engrossed in his letter, had
heard the conversation, hoeped that he had been Amnne's desire all the
while, end wrode %6 her instead of Capisin Benwick, Afiter a few other
conflicks with the family and friends, the ceuple finally prefessed
thelr concern for each ether. Bul it was net until arfter all theee in-

cldents, conversation and the like that Jane Austen was pleased with

N
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the manner in which she brought them tegether., Certainly , the cen-
trivances of the cancelled chapter were cemparatively crude, but may
still be recognized as a "charming example of Jane Austen's best, most
finely pelished wnrk,“3° and a work that many writers surely would have
been pleased te have written. .

Unlike the unpublished werks we have already worked with, Sanditen
was in the precess of creation when Jane Austen died, R. Brimley
Johnsen calls it "the beginning ef a rough sketch which may almest be
described as sherthand notes of a tale for which all details, pessibly
even the conclusion or main thread of the plot"31 had net been deter-
mined, "Miss Austen was merely joetting down ideas for characters and
scenes as they came inte her mind without a thought fer sequence or
arrangcment.“3a We cannet be sure whether er net she would have finish-
ed the novel er whether she would have offered the finighed nevel for
publication. Nevertheless, it is of interest for our purveses, teo
treat this fragment in the same manner that we have treated the others,
thus learning what qualities Jane Austen did net achieve in a first
rough sketch ef her work,

As far as the auther goes, she dees achieve intensity of vieioen
in plet in that every incident grows out of a preceding one. For instance,
the story begine with the everturning ef the Parker's carriesge in which
Mr, Parker suffered a sprained ankle., This incident intreduced the

heroine, Charlette Heyweod, to the story. Her parents effered their

30Jonnsen, Sanditen, p. xi.
3l1vid., p. x.

321pi4d.
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services te the Parkers, nursing Mr. Parker back te health, and treat-
ing beth him and his wife with utmost kindness. Charlette, the Heyweod's
eldest daughter, whe had been particularly useful and ebliging te the
Parkers, was invited te return with them te Sanditen. Mr, Parker's main
cencern in life was to enlarge and pepularize Sanditen, a new settle-
ment near the seaceast. The purpese of the trip in which the accident
eccurred was te find a medical decter for the new town. He was not
successful in finding the decter, but he did succeed in persuading the
Heywoods te send everyone they encountered te Sanditen. Toe, Mr. Parker
was returning te the doted-upon Sanditen with at least ene more in-
habitant.

It was this same desire of Mr. Parker's that breught his sisters
and brother inte the action, each one ef which was very important te
the development ef the plot. It was in this manner that Jane Austen
tightened her plet se that every incident was integrated with the entire
action. However, in this fragment, we netice an undesirable and in-
effective break in the actien when the author suddenly steps in te
describe some incident. It is a Jane Austen characteristic te speak in
her own veice eccasienally, but in the published nevels, her cemments
were s0 well medulated with ideas and actien in the story that we are
hardly conscieus of the auther's having stepped in. But in Sanditen
fer example, when Charlette had been pleased with Sir Edward's atten-
tiens, Jane Austen, without necessity te the stery, says: "I make ne
apelegies for my Heroine's vanity. If there are young ladies in the

world at her time of Life more dull of Fancy and mere Careless of
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pleasing, I knew them nét, and never wish to knew them, "33 This sentence
calls attention to the author, thus breaking the readers' invelvement in
the flew of the stery. It is doubtful, however, that Jane Austen would
have published Sanditen before she had impreved er cancelled such in-
trusions as this, Perhaps she always wrete these straightforward cemments
in her first% drafts to remind her of what she must later dranatizc.3u
With this exceptien, Jane Austen did achieve plet saturation as far

as she takes the plet. The question arises, however, as te whether or

net she ceuld have been fully saturated in the actien as a whele, because
what she had already created seems inevitably to be leading teo tragedy,
something she had always aveided, seemingly due te its being eutside her
creative ability as well as its tendency to go against her taste for

common sense and reasoning in everything., As in Lady Susan, Sanditen

had that degree of savagery, er at least roughness in the satire. This
was especially true of the hypechrendriac brether and sisters, the bully
Denham, and the wicked Sir Rdward. > This amounts to caricature to say
the least, a defect which weould never have existed had Jane Austen been
fully saturated in her characters. Lack eof saturation prebably breught
abeut this intellectual weakness in humer which, in turn, meant & less
interesting werk, an ever present intellectual ability in Jane Austen's
published werk. The difference in the humer may be seen in twe satirical

situations invelving Lady Denham, The first ene is seen in her comment

33sanditen, p. 42.
34Marvin Mudrick, Jane Austen (Princeten, 1952), p. 242.

35Ghapman, Facts, p. 208
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te Charlette in which she attempts te impress the latter with her good
qualities:
1And when he |[her husband] died, I gave Sir Edward his Geld watch!' She
said this with a leok at her Companien which implied its right te
preduce a great Impression, and seeing ne raptureus astonishment in
Charlette's countenance, added quickly: 'He did net bequeath it te his
Nephew, my dear. It was ne bequest. It was net in the will. He enly
told me and that but ence, that he sheuld wish his Nephew te have his
watch; but it need not have been binding if I had net chose it.'36

A degree of harshness prevails in thie satire that does net exist
in the true delicate satire that Jane Austen is fameus for. The frag-
ment dees contain seme of her intellectual humer theugh. Fer instance,
when the Parkers met Lady Denham and Clara while all were taking a
walk, they asked her and her companien te return heme with them for tea.
Lady Denham answered that she would not have them hurry their tea on
her account, that "my early hours are net te put my neighbours te in-
convenience. No, No, Miss Clara and I will get back te eur own Tea. Ve
came out with ne ether Thaught.'37 But Lady Denham went te the Parker
home, toeok possession of the drawing-reem, and seemed not to hear a
word of Mrs. Parker's ordering tea! This is an example of the delicate
manner in which Jane Austen handled the satire in her published werk,
A lack of it er an exaggerated style of it often accompanies a weak-
ness in other elements in her werk,

Jane Austen treats the material setting in Sanditen much mere
fully than she had ever dene in any ef her published nevels, She
shows evidence of her saturation in the setting, and though it re-

ceives more attention than usual, it is not more effective than that

36sanditon, p. 47.

3T1vi4., p. 38.
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in the finished nevels, In this story, as in Nerthanger Abbey, there

was more need for an atmosphere that a descriptive setting could offer.

Like Catherine Morland in Northanger Abbey, Sir Edward's fancy had been

overcome by the impassioned, sentimental novels that it was his business
to read, But Sir Edward's character had been influenced by the nevels
more than had Catherine's. Jane Austen created in Sir Edward a man ef
romantic ideas and sentiment, This, along with a main setting of a
resort town along the seashore, would call for a more careful account-
ing of material circumstances than the auther had been used to. By
the time she had made her readers aware of the sea breezes and its
freshness, in order te balance the elements of the novel, it was not
the uncemplicated novel that she was se capable of writing.

In comparison with the published werks, Sanditon shows a weakness
in plot saturation (at least, in the plet as a whele), as well as a
weakness in intellectual humer. We found alse that Jane Austen was
attempting semething she had never befere achieved in her published
works; she was much less the controlling artist in this fragment in
that she was concerned with tepegraphy, romantic feelings, sex, and
tragedy. Until now, these things had been omitted from her werk,
except of course, in a few of the ether fragments, which even in them,
we found did net satisfy her taste. Before Sanditen, she had described
surroundings with 1little attention, had treated sex with a quaran-
tining moralism, and she had worked with a few domestic affairs with
little, if any, concern with tragedy.

We do not want te criticize Jane Austen for attempting something
different. Perhaps she felt that she had carried her type novel as

far as she ceuld, and that she musgt de something else if she were te
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write more novels, In Sanditen, she resists the "cenventional pressure"
and the "meral imperative in effect te which in her published noevels she
has always yielded."38 Judging from the other fragments and unpublished
work however, it is deubtful that Jane Austen would ever hsve been
satisfied with Sanditen. We have seen that in every unpublished werk,
there is a weakness or weaknesses in her saturation, intellectual pewer,
and/or universality. These same weaknesses in Sanditon would prebably
have causelher to place it on the sghelf as she had done the others.

No attention has been given te differences observed in style be-
cause the publishers have corrected, by means of insertien, the sen-
tences in which clarity is not achieved. We may be sure that Plan of
a Novel and Sanditen, which were merely hurried sketches, had signs of
carelessness and haste. But with Jane Austen's "natural aptitude for
expreesien.“39 she often attained that lucid style even in these short
sketches.

The Watsons and Lady Susan had received more attention from Jane
Augten than had the preceding unpublished werk., In The Watsons we still
find seme broken sentences, but this is prebably due te lack of re-
visien, Lady Susan and the cancelled chapter of Persuasion have the
same clear style that is present in the published werk, Lack of clarity
in style then, only meant that Jane Austen had net yet revised the
work,

We may conclude that it was because of her failure to achieve,in

these unpublished werks, the quality that she had alwaye ingisted upen

38Mudrick, p. 2u2.

39Johnsen, Sanditen, p. x.
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in her published work, that Jane Austen rejected them. In The Watsons,
gshe lacked saturation in plet and character, and she showed a weakness

in intellectual humer; in Plan of a Novel, she had planned to create

exaggerated characters and events which would have shown a weakness in
her intellectual ability to work successfully within a werld of cemmon
sense and reason, without exaggeration or affectation; Lady Susan
lacked plot and character saturation as well as intellectual humer and
universality; and Sanditon showed a weakness in plot saturafiwn and
intellectual humer. The cancelled chapter of Persuasion was not weak or
lacking in anything especially until it wes compared with the new
version that toek its place. Jane Austen's method of bringing the story

to an end was comparatively crude in the cancelled chapter,
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CONCLUSION

Jane Austen's standard eof perfection was a strict one, but it is
evident that she always insisted upen achieving it before she was will-
ing to present her work fer publicatien. It is in keeping with her work
and character that there should be no decline, that all should be goed.
Though she achieved the same quality in all of her published works, each
one is stamped with its own individuality.

Some of the novels are preferred by one, seme by another; some are
stromger in one point, seme in anether, but net ene can justly be
called inferior. Had any one lacked the quality that the others had,
Jane Austen would not have allowed it te be published. The proof of this
is found in a comparisen of their quality with that in her rejected
work. Each unfinished, unpublished, or cancelled part of her work lacked
one or more of the qualities that were found te be always present in
the six published novels.

It is true, perhaps, that even these rejected works might well
be joyfully claimed by a nevelist who was less saturated in her materials,
or one who lacked outstanding intellectual ability, or a less critical
novelist. But because of her insistence on perfection and her real de-
vetion te her werk, she spent long, patient, and delighted hours of
laber in writing the published novels, and she showed clearly her per-
ception of weaknesses in seme of her work when she refused te publish

i,
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