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TELESIS: OPINION

The opinfons expressed in
these editorial columns are
solely those of the student
editors of TELESIS, and do not
nacessarily represent the view-
point of the administration,
the staff, the faculty or the
atudent body of the University
of Oklahoma.

Likewise, the views of
the student columnists on these
pages are strictly their own,
and do pot necessarily reflect
the opinion of the administration,
staff, faculty, student body
or TELESIS editors.

& TELESIS encourages letters

" and will read all incomming mail.

Letters submitted will not be

| returned and may be edited

or rejected by the editors,
based on the editeorial standards
followed by TELESIS. All
leters must be signed and
accompanied by the address of
the writer.




notes

heeting
piday, 3:00 p.m. in the gallery.

otties

) have been blessed with about one
ndred carboy bottles that make great
ariums, They were not free, but
st all the money we can get by
ing the bottles will go to SCAIA.
money is needed if we are to con-
pue Teliesis and pay for the van.
@cial deals to members.

dami ?

B Association of Student Chapters of
e ATA is holding their annual Forum
| Miami University over Thanksgiwing.
i you would like to go I have some
ifformation. OSU is taking a car or
j06 and has room for riders.

su/ou

8 have been invited to an after game
get-together by the 0SU architecture
ftudents, Dec.’l. Those interested
ontact me. Even if you don't have
bickets to the game think about going
ay.

~ SC/AIA

speakers/films :
| We may be missing an opportunity to get In the future we are going te try to

| | an outstanding speaker or film here | improve communic¢ations between the state
'because no one wants to take the time to | ATA and the SCAIA. An active student
fill out the proper forms. There is relations chairman has just been appoint
student money available for speaskers who ed so, T feel very optimistic about
have a campus-wide appeal. If you have | working with the state ATA.
a culture hero you would like to see in
person, fill out the information the
Speakers Bureau wants and maybe your
dream will come true. The same goes
for movies. For example someone like
Bucky Fuller would qualify or the film
about him, This would be a 3 or L,000
'dollar freebee! I do not have time to'
ido this - how about a wvoluntéer out

miscC.

If you haven't read the headlines yet,
i I was elected (without opposition) as
regional director of the SCAIA. That
was at Wichita ATA regional conferen.e
which turned out to be a good.trip.

‘there. Next year the conference is at Tules,
and we have been asked:to parricipate
in putting it together,

Dean Hodgell would like to hold an
state aia open, informal meeting or forum each

Friday afternoon (or at least once a

| .
Mark Seil d I att d th te
| elley an attends: e sta month) for all students in our school,

|ATA board of directors meeting, Friday,

'November 9, in Oklahoma City. Although What is your feeling on this? Let Dean
|we went with the imtention of observing | Hodgell or me know.

what they are doing. They were inter- I
|egted in what we students are doing. [

| I believe that it was a very worthwhile |

meeting.

The architecture profession is having | *Mike Price
its problems at this time due to the i
recent Agnew scandal and other simi-
lar situations across the nation. As .
a result the ATA is no longer suggest-

| ing fee schedules and has begun to work
to combat unfavorable legislation and
publicity.



fton Abbott

The.name Elton Abbott is
gonymous with one who has
reased the experience and
bmical expertise of many
ple. It seems he enjoys
ing as the German word
mktionlust" describes -
joy of functioning; trying
ew skill with delight.
Elton has been a graduate
ing assistant of graphics
5 and III for seven
ers, and has managed the
f© tab for nine. His
wgraduate degree is in
al technology, and the
inaticn of knowledge has
'very fruitful. For
ple, for a2 major design
ect of a Community Health
s Elton knew first hand
e needs and vocabulary
he hospital's personnel.
@ end of this month he
ng to the Institute of
al Design in New
ps with his way paid, as
f the ten graduate
nts in architecture in
nited States chosen to
Incidentally, Elton
ved the AIA Wade Scholar-
, for the fall semester,
' .)
A broad experience is
py good, Elton feels, and he
resses, " If you are alive,
i are nct wasting your time."
it recently he was a coeditop
d coproducer of the first
SIS and presently is |
atinuing a contributing and
pducing role.

- Graduating %}g‘

Burglars have hit Elton
severely the past two years.
A total of $1,400 worth of
personal equiptment has been
stolen from his effice.
|Consider the pay of a graduate
teaching assistant and you will
see it a a severe loss.

Although he hasn't
mentioned his future plans to
jme,.I really hope he gets what

we wants, -Aiéﬁi
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'ARCHITECTURAL DRAWINGS

8 type of work to be copied
1 vary from pen and ink draw-
to water color boards,how-
8r good gquality reproductions
) be made photographically if
ise fundamentals are applied
copy work.
1. LIGHTING must be uni-
= The type of light is
irmined by the film you will
ing. In general, 48" fluo-
nt tubes provide an even
source for copying black
hite work. Also, the color
rature of these lights can
orrected when printing color
iEives. See DIAGRAM for light
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2. SELECT the correct film
‘your subject. Line drawings
¥ well with HIGH CONTRAST
 FILM. Please note that
lessing of the film is simil-
o other b/w films with the
iption of requiring Kodak
developer. If you have
lor work to be printed-------
gays use color negative film!
ints from slides are possible
£t it is much easier to print
rectly from negatives and the
11ity of print is much higher.

SUGGESTIONS POR.COPYIHG PhOto Hints

3. USE A TRIPOD. The light
level may require long shutter
times. 1In addition, set up for

, perpendicular placement of cam-

era is assured with the tripod. “
(If you are not "square" with !
the copy board, the print will

be distorted-square rooms app- ,.if' i
ear trapezoidal!)

' 4. DON'T forget to shoot
‘titles. Photo portfolios look =
better with printed title bloecks. _ |

|
SEE YOU AT THE EMPLOYMENT SERVICE l A

-

PLAN ¥ 3%

WINNER*##®% of the ENVIRONMENTAL CONSERVATION
and ENERGY PRODUCTION award for this week
goes to®HANK SPELUNKER of Turtle Creek, La.
Hank is a graduate student and did this un-
obtrusive design in his class, "Introduction
to Regressive Architecture", ARCH 7001.

* alias  Mark Seiloy



"T,aws are like spider webs, easily broken by the powerful, while they entrap the
weak.," This is one of my favorite heavy quips, and it just about describes the
school of architecture's situation. As most of us know the school has gotten

the shaft from the university and there is no sign of retraction. Our facilities
are poor, our faculty is grossly mistreated and underpaid - so what can we do?

I talked to one of the 0.U. regents last week, and he told me "ya gotta have
gomebody pitchin’ for ya." Mercy, logic, and fairness are absolutely of no concern
in the university's decision-making proecess. But even a stray dog hanging around
the back door will get fed just because it is there, so our school will survive.

Now there is another situation that we students have more control over or at least
the potential to cope with. As it stands now, the UOSA is hopelessly preoccupied
with itself and is careening headlong toward bureaucratic oblivion, Somewhere
along the line the UOSA has forgotten that this university is not a microcosm

of this state. Ewen if it were, the UOSA should be setting a good example instead
of copying the ills of a sick society. This situation we can do little about
because we are too busy and too disinterested to play their game. We as a group
could probably have elected all of the commute congressmen recently if we had
tried, but I couldn't find one person who would run. (I don't blame them either.)

juawi

S0 if we are to have a strong student organization, it isn't going to come through
the mercy of the UOSA or by a pie-in-the-sky scheme like SHARE, INC. It will

have to come from us on a year after year basis. We must have two things:
organization and money. In the past we have organized to get money which is not
productive. The money needs to be there on its own so that the organization can
work for the school.

To achieve this I would like to suggest the following: That the SCATA change its
constitution so that a student pays dues only once while he is a student. In this
way some consistency and independence could be achieved, and all students would
be more likely to take part in SCATA. At, let's say, $5 a membership a steady
annual income of around $300 could be counted on and at a minimum of hardship

or inconvenience to the students. This money- could still be supplemented from
other sources for special projects. We will discuss this more at the meeting,
and if you have a suggestion please give it.

I would like to say one more thing somewhat more related to my opening statement.
Architects and architecture students are in general highly independent, vocationally
oriented, extremely busy, and underpaid people. Therefore, I can see why we stiek
to ourselves and only grumble about government and society. But many of the things
that trouble us are hrought wpon ourselves because of this attitude. If we don't
get together like other professions, trades, workers, and students do, then we

are going to be lost.

a2iad axiw




INCY DREW-ARCHITECT
SIS OF A GIRL SLEUTH?
ER!

Perhaps you remember

ey Drew, girl sleuth and
ver of countless mysteries
nning with the Secret of
01d Clock and the

ery of the Hidden Stair-
€ While Tom Swift and
Hardy Boys have fallen
he environmentally

Drew has been living
fe of intrigue, wrighting
8 since Frank Lloyd's
ive youth, and now, at
een, she hasn't aged a
fand is still blond and
ningly attractive, though
beyond her years.

ough Ms. Drew hasn't
older since her hey-
of the 30's, she has
gaged to branch out a

over the last 40 years
get_her degree in Arch./
ironméntal Design (she

't quite clear which one)
is working towards a
ter's at the famed

lérson College. Emerson

8 located in some unnamed
id or southwestern state
iere, if you will remember ,
ancy's honey, Ned Nickerson
8s a sophomore for countless
egars and undoubtedly beat
pitz Kaeser's all time
ndergraduate longevity
gcord.

Guest Article P

Although Ned is quite
hopelessly in love with our
heroine and hopes to per-
petrate a tradition from the
30's and (YEE GODS!) marry her
some day, thereby hoping to
thwart her career, he is
allowed no contact that is
vaguely physical. Occasionally
when they are alone together
he lets a leading remark
drop. Nancy immediately
"blushes to her fingertips"
as she is often wont to do
angjquickly changes the
subject. Actua
hear too much ai%ﬁtw%eﬁﬁver
"Where is Ned?" someone will
ask. "Oh, he's in South Amer-
ica." Naney will reply. So
much for Ned.

After it finally dawned
on Nancy that Ned was never
going to amount of much and
she was the one with the
brains, she decided to
persue her interest in
architecture sparked by her
constant contact with haunted
houses equipped conveniently
with hidden staircases,
sliding panels and various
nooks and crannies cradling
a multitude of Goffian surprises.

OH FIE! THE NOTE! It

‘appeared one day as Nancy was

busily trying to meet a deadline
on a set of working drawings

for a creative little blu.e
roadster lot and adjoining
truckstop. (Nancy is an

expert on blue roadsters

because everytime some slimy
gangster tries to scare her |
off a case by cutting her
brakeline or smashing in the

!
|

windshield of her cute 1lil

blue roadster, Nancy's dis-
tinguished rich lawyer father,
Carson Drew, buys her a new one.
She's on her 39th now

jand, while once during the
'Mystery of the Robie House

she had to settle for yellow,
she prefers blue because it
matches her eyes.) On this

Particular day Nancy found a
poison rapidograph note taped
{to her T-square in a most
outrageous fashion. Although
Nancy is an expert on decipher-
ing handwriting-a tip picked
up from her well known
criminal lawyer father,

Carson Drew, whe was unable to
make any steps towards

linking the note with the

(CONTINUED)
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(CONTINUED)

[ter- except for one
ng: he was an architect-
all those damn architects
e alike! The message made
thing perfectly clear.
s here scule aint got
um for you girlie.
owt or I will torch the
_House." At L
A bit of background here.
Kemps, like all the protag-
8 Nancy defends, are
p but well educated
for whom Nancy was
ing a low cost high
get home out of egg
1s, acrylonitrile butadiene
ne and vegetable waste
she got free at her
dly neighborhood grocery.
tip was inspired by one
p professor's materials
(You might have noticed
ancy is always quick to
P a tip.)
8 for the antogonists
¥ seems to be in constant
ilict with- they are
s inarticulate and vulgar
s who have a regret-
preference for checkered
» yellow overcoats and
tor shoes. They are
identifiable by some
iysical deformity such as a
janna nose or a missing finger,
gh they ceased to have
s like Sellerstein and
obs by the 1960's and now
€ generally called Spike,
d or Snorky. But their
ammar is the dead giveaway
jd jealous architects are no
fception.

Now our Nancy is no
whimpering willow and a gleam
appeared in her eye as she
read the note, This woman has
been bludgeoned into
unconsciousness on countless
occassions by miscreant crocoks
(though thankfully neveronce,
ahem,taken advantage of.) and
she is not one to be put off
by an idle threat. She
immediately jumped up from her
drafting table to purge the
architecture scule of unenlight-
enedychauvinistic and illiterate
elements which were threatening
to stand in her way and
prevent her goodly glow
from warming that nice
Kemp family.

Shore nuff as Nancy
rounded the last bend after a
30 minute hike from one end
of the school's interminable
hallway to the other, passing
what they laughingly referred
to as studios, she came across

! @ rather oily looking character
with coarse hair, a checkered

suit and elevator shoes-obviously
a bonafide feleén.
Now we run into the
problem of anti-climax. Just
so0 we dont get bogged down
in the primordial slime,
we'll wrap this one up quickly.
Nancy, never so uncouth
as to attack first, questioned
the poor, male type fool
and found that his problem
was simple-another frustrated
designer! The truth was out
and as Spike lunged for her
throat, Nancy countered with
her 42" T-square and a

‘well placed knee. During

the brief fracas Spike
unfortunately fell 3 stories
from an open window with
visions of Cherokee Gothic
dancing before his beady
eyes. So much for Spike.

A brief followup for
you romantics out there.
Nancy's antagonists, even
the most unenlighteded,
never die. Spike was found
by a lost jock who was
taking a short cut and
carried him to the helpful,
though bureaucratic health
center, where they decided

that his problem was mental
rather than physical and he
underwent counseling in
hopes that certain chauvinist
tendencies could be put in
correct 1 point perspective.
Nancy, our honey, went
on to finish the Kemp House
land even helped them move
their few good antiques fron
their run-down old house
to their progressive new one.
Next month Nancy takes on
certain misguided provost who
were instrumental in further-
ing the demise of the En-
vironmental Design Dept. of
her beloved Emerson College
while continuing her battle
against oppression of women,
Croatians, architects, and

other minorities.

ANN  HIRSCHI

(Thanks to Ms. Eve Ness and
Saturday Review Magazine, Jan-
uary, 1969 for inspiration.)



DECEMBER 12, 1978, the
y the School of Architecture
sk off. It didn't even ask
rone if they wanted to go--
fjust took along those on

rd.

. Late one misty Friday
rnoon after most every-
had gone(about 2:30), the
jum began tilting. Mr.

p said to Dr. Hodgell" We'

Bilting!"

Apparently, it was hing-
‘on the south end and jack-
"up on the north. Soon all
coffee cups had been over-
jed. Slowly 1ift, slowly

je, and then stop! Too

' to call the physical
t--the wires had been

im and dangled useless-

dst the still drain-

ater pipes. "Anyway",
dgell thought to himself,
. would I have told them?"
8till slowly by jerks and
| pauses the stadium tilted.
all the people and type-
rs and pencils were sit-
on the desks and chairs
losets which were sitting
the walls.

The doors! The
et out were way
nd. Perhaps the fire depart-
's finest would know what
o. All three trucks
zied to the scene but slowed
n and just looked when they
ived. "Do something!" scre-
amed the head fire extinguish-
*. And lo, they did-but too
ate! The hydraulic 1lift was
po short to reach the still
ising doors.

only doors
above

IHERE ARE WE GOING ?

Mildly exploding,what

" sounded like rocket engines

burst into everyone's eardrums,

‘Roaring to a blistering
_crescendo, sending ripples

down the concrete stadium sides
. + +» what would happeny._

Flames and smoke shot out
of the now visible engines half
way up each side, as :the stad-
ium was completely vertical.
Leon, who had been having trouble
making blueprints while the
building was mildly tilted
was now enraged, muttering,
"Dumb facilities-can't even
stay on the ground right!"

Screaming rocket engines,
flames burning the grass on
Owen field, what would happen
but most of the upper part of
the building separated and
took off!

Some policemen in a white
statign wagon waved goodbye.
Caryl handed Pat one of her
handkerchiefs to cry in
while she used the other to
cover a falling typerwriter
wound. The typerwriter
simply couldn't be used
with all the greasy innards

| exposed!

Elton was the first
to realize they would need
to close all the windows
tight to prevent the
department from depressurizing.
He gathered a task force of
/pecple lying on the gallery
hall wall since they had
nothing better to do and
set off to find a ladder
\and some rope.

BY THE EDI

(Little known to the
'flying occupants, only the
'‘department of Architecture
had blasted off much like the
(Eagle blasted away from
jJits descent stage.)

| Finding the ladder was

closet.
wait!

Rope, however...but
Bret Carson brought

easy enough-pry open the janitor's

{climbing ropes to school today

|for show and tell! "Bretl®
Where is Bret?" people asked
each other. Bret,
‘one step ahead and came into
the gallery with a group he
‘had rescued from the library
‘with his rope.

(CONTINUED)
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(CONTINUED)

Meanwhile, Elton had
found a broken window the
"3sical plant never came over
‘o fix. Quickly a sub task
force was dispatched to get
itch materials from Bertha's
re. They were up to the
task and came back with
me illustration board and
wing gum for sealant.
was passed out and the
sk force went to the task
h little other than "grmns"
. "shcussschussschusss® to

Some people drifted.in
tackle boxes and X~acto
es, hoping to be of help.
ted! Suddenly everyone
ized they could float
nd. Parties were dispat-
. to turn on the radiators
llghts as it was getting
and dark outside. Others
open the candy and drink
ines to take stock of the
situation. Meanwhile,
window was finished and
ight.
.  Pat stopped crying and
lazingly, this allowed her
think more clearly than
ryone else who was still
f hystericald. She thought
) herself ,"Every rocketship
s a control room!" *and
an floating around looking
for it. Not the shops...not
that wierd locking door that
is always locked...but wait!
What is that whirring and
humming comming from that
mysterious unused office on the
ithird floor between the stairs?

Nudging open tne unlocked

‘door, she at once spotted a

dust mop leaned up against
,the light switch on the far
|{wall. Using her liberated
!woman's intuition she floated
‘over and switched the second
switch beside it.

1 A fransformation! The
idesk top glided back ever so
jquietly to expose what appeared
to be & control panel! Not

the usual dials 1lit up with
green from behind, but glowing
jpurple knobs, viridran knobs
'and yellow-ochre knobs in

front of like colored glass
plates. It looked like an
Iarchitecture student’'s kinetic
'sculpture, but from what
lcentury?

No one had followed her,
so she alone knew this secret.

Who should she tell?

‘Mr. Kemp? Mike Price? The
iTELESIS staff?

See next

‘month's exciting continuation!
Same place, same time,-sanme
channel. i -




Henry Hepburn comes from the
Bahama Islands, and is one of ten
Bahamans on campus. This former
British Colony received it's
independence just July 10 this
year. He is the second oldest
in a family of eight. One main
adjustment Henry feels he has
made is moving into a minority
black situation.

On this theme of cultural
differences, he feels it is not
absolutely necessary to integrate
cultures. Much can be accompli-
hed with mutual respect. A
mutual respect is born of
preciation, and mot out of
fear of the power of the other.
He feels blacks have been
the most outgoing and friendly
toward him while some whites

have been friendlier when they
learn he is of foreign origin.
Mainly from second hand reports
enry has encountered the pre-
udice here in housing and

pbs. Since I have seen some
Henry's artwork and consider

t beautiful, I asked him about
gliness and beauty.

He considers the way some
ople speak ugly, and the way
some aspects of the American
economy runs. For example,
the processes involved in find-
ing out is a patient can pay
before he is treated at a hospi-
ftal.

Beauty is in the changing
seasons he says, along with
some comments on how to change
ugly to beautiful. Many places
like the duckpond simply need
to be cleaned up. People, if
they do wrong te a fellow man,
must make up twofold toward
the good.

Foreign Students

Being a resident adviser
for two semesters, Henry finds
that he likes working with
people, helping when possible.
This brings him much enjoyment.

- Glla

Henry Hepburn

| -Those wishing to have "Open
| House!" functions as in previous

TXAvoTES

-ED WOODS needs volunteer's
for his student committee for
the study of finance and
accreditation. (Freshmen and
Sophmores this concerns you!)

years-offer your services to
Greg Hack., (Need to contact
architects and manufacturers

to bring displays and merchan-
dise, etec.)

-Membership forms have not yet
arrived-watch this paper for
announcement of their arrival.
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Design 1

Ms. Johns is conducting her
classes through various phases of
graphic expression of the self.

' Some means have been line and
pictorial progressions. In these
the students express themselves,
graphically, and, through com-
parisons, see themselves in rel-
ation to others.

Mr. Knor's class has been ex-
ploring geometric forms in rela-
tion to design.

imetry, curvilinear design, and _
lcircles with foreign geometry.
Some of their projects have been
displayed and they have held int-
eresting crit sessions in the lab

4535

. 'The two sections have solved
their spacial problems as shown
on the accompanying map. The
Pit was divided in half, one
side rearranged, and the other
side remaining the same. This
reates a variety of spaces and
choice of atmosphere within
One side is an open

J and the other contains

dindividual bays.

b An actual working design
problem, they were given cer-
tain requirements by Dr. Hodgell,
such as versatility, maximum a-
mount of space with a minimum
amount of effort, and the class
met and solved the problem.

,living space design.

They have studied:
‘4-axial symmetry, antimorphic sym-

Design Classes

As for class work, Mrs. Kumar's
.class is again taking the environ-
mental, analytical approach to

'%]\1_[\)
The students

each chose a site, and gathered |phjg consists of each student sel-
information., Mrs. Kumar gave  lcting a particular section of the
el _E:or, a.ndd stilecie% one  site and problem. Some will develop
donn Ao Mre. Kumaw =~ residential areas, some commerciai,
-1egtured OE hugén neeés ih he etc. The general feeling_of the
design of the site and the house class is that they have little ade-
interior and exterior f quate background for a problem of

g this scope, therefore the allowed

time is not enough, and there is

Professor Wilsen's class is little progress.
also involved in design of a li~
ving space. Each student is de- 5575
'signing a home for their own fam-
ily, choosing individual sites in
the region. Their goals are to
.design for the site, gathering
land utilizing functional infor-

This design class, instructed
by Professor Yeh and Professor
Tuttle, has undertaken the analysis
and design of the proposed addition
mation, to the Bio-med Center in Oklahoma
City. This problem also seems to
4547 be a bit larger in scope than the

students were prepared for, as

The two sections of the wor-well as certain other difficulties
king drawings design class have they are working with. The par-
begun the working drawing stage ticular design problem deals with

and are progressing through the

technical aspects of production

and design. Professor Byrd and
[:ﬁfjlllli |

Mr. Olivo each give separate
'weekly lectures to their classes,
covering new aspects of working
drawings.

(5555

The project in which Profes-
sor Sorey's class is involved,
continues to be an obstacle, as
4 general attitude of the class.
Behind schedule, they've reviewed
phase 2, development of the site,
and have started on phase 3.




a large, multi-storied building,
vertical transportation and con-
nection to present facilities,

and mechanical and structural a-
nalysis. In this class, Professor
Tuttle is acting as the client,
and, though sparce, gave the class
the requirements and information
on the mechanical facilities.

The class has undertaken team
organization and data gatherlng,
however the analysis is on an in-
dividual basis, and the final de-
sign will consist of a maximum of
two people. Final presentation
will depend on the program, when
it is finally revised by the in-
structors.

562

The students in 5575 are al-
a part of an aesthetic criti-
sm class, held as an input into
‘their design class. They have
~‘heard lectures by, and discussed
‘the views of various individuals
and projects. They use this class
ifor discussion of the analysis
‘of the building on a user's
point of view.

6587 6597

These two sections, taught as
one group by Professor Arn Hen-
derson, are undertaking projects
of their own selection. These
projects include: a Fine Arts
lcenter for a private school,
low income housing for elderly
people, an anthropological mu-
seum, a 75-150 bed hospital,
an educational and therapeutic
living experience facility, and

a glorified shopplng center.

The group project in the class
has sent out and recovered the
guestionaires and are tabulating
their information. They have
heard a lecture from Mr. Emerson,
the designer of the building
they are working on.

RANDY SMITH




Where are you taking this

one simple life?

Mass of indecision.

A different shade of the mistakes
I've made

Is scattered in the light.
leftover excuses

warm me in the winter,
and in the sun I

walk to the shade of
for a Dream.

doubt

Where are the sounds that haunt
me to sleep?

Dreams in the day

don't speak or sing.

I simply carry them, the
‘half-child,

.alive, staring from within the
undeveloped brain and

twisted body,

,dependent on me.

I gave it life.

Where do all my answers go when
I turn on the lights?
K hidden under the bed,

where it's still night.

And the Dream-child breast-feeds
f on my ambition

and leaves me dry.
For mercy, it would have RANDY
been spared long ago, SMITH

this unbelieving world.
But I would be alone.

Potential is probably the most
absolute possibility
in the world. -

Poetry .

In a room where we should
be,

there is Light enough for
Principle.

Yet Achievement,

if indeed that is what we're
striving for,

is a production process.
Faculty Follies-

our production.

Their show must go on,
so, lock the doors

and turn out the lights.

Creatitivity is nothing new.

I'M ONLY...
and I'm only old enough

to stand upon the bottom of the ladder

and my shoulders are but rungs.

I'm only wise enough for
drinking fountain kings to test
their destiny upon
but my dreams float above their heads
as clouds.

I'm only, in the words
of some remembered somebody
yet i am the master of this pencil
until I die or the lead

breaks.

Intentions.
Pretentions.
Pre-tensions.

A harem of ideas.
Music in the back,
nothing up front
but harmless
pleas.

Please.
Concessions.
Digressions.
Expressions of
inappropriateness,
and never
complete
Happiness.

1

il
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DOODLES LY
If you are an above average
doodler please submit doodles.
Only bonified doodles will be
accepted, they must be drawn
while attending an accredited
course at this university.

Submit doodles to the TELESIS
staff.

Doodles <

an

bels




PERHAPS the most uni-
versal experience new arch-
itecture students have here
is meeting Bertha Warford. She
was the first one to flirt with
me when I came, as she immed-
iately spotted me as a new
student. The feeling apparent-
ly comes back to her many fold.

"students are super", she
explains as a reason for stay-
ing despite the state's not so
hot pay scale. Bertha feels as
though the students treat her
like a queen with their polite-
ness and consideration- " It
makes a point to life." y

She and her husband live
in Paoli(a 64 mile a day round
trip for her) where he is
principal, football coach, and
a teacher for the high school.
Their three sons are 27,23, and
19 and are all on their way in
the world. Notice her desk and
you will see the pictures of her
two grandchildren aged 2 and 4.

Sales experience netted her
the present job. Bertha works
in conjunction with the book-
store in the Union and indep-
endently orders supplies. She
has an assistant, Dave Clark,
who works three hours each day
while she takes inventory of
her stock.

If a student desires
something not in stock, she
will do her best to get it,
she says. On hand are cata-
logs from most of the major
drafting and art equipment
suppliers for ordering or
just plain seeing what is

available. _
— i

Staff %ﬁ:

Bertha
Warford

(=)

|} ——



NOMINATIONS ARE:

Provost for lowering the
| School of Environmental Design

on the priority list from #1

to #6
! The finks who have instal-
led thé revolving door in Elton's
office.

AN THE WINNER IS (tah dah)

The decision to close down
the school after 6:00 and on
weekends to prevent theft and

A STRUICE COF '+ also to save energy.
== i *The TELESIS staff feels
"HE ST that the faculty may be
on to something here,
imagine if we closed down
yas—n the highways to prevent

traffic accidents. /

arl fy Mite Frice



How do you make soft,
flowing shapes from angular,
linear pieces? Soft shaped

plastic shapes can be used to
mold concrete. However, it is
difficult to make soft shaped
forms either to mold concrete
or as final products them-
selves out of linear and
planar pieces.

The lamella cylindrical
vault and the geodesic dome
are notable approximations of
curved surfaces with straight
pieces. How do you do more?
Both shapes can be manipulated
into ellipsocids and egg shapes
by changing the strut length
derivation formulas. The
result is a pleasing variation
that setains symmetry.

I thought many more shapes
would be possible if a computer
were used to keep track of the
strut lengths as the shape is
manipulated with a graphic
omputer terminal. A shape
isplayed on a screen could be
shotographed or videotape
corded along with the ap--
opriate strut lengths, strut
Junction load magnitudes, dir-
ections of the resultants, and

ions. Thus a record would be
made of all the significant
shape variations a designer went
through in a particular theme.

For example, a standard
program entry might be a geo-
desic 4 frequency strut dome of
radius 1000 units. The strut
lengths junction angles, and
load conditions with standard
materials would be known, along
with the X, Y, and Z coordinates
of where the junctions are in
space.

forms of dirt or foam or inflated

spacial coordinates of the junect-

Many operations could be
performed with the different
graphic computer terminal
tools available. The light pen
is connected to the terminal and
could be used to select a
particular junctiom. A
jo stick then could be used to
manipulate that junction in
space. The simplest operation
(i) is that all of the points
on a dome could be extended
and moved around like a sea
urchin's spines wave with
passing water. Approximations
of animal shapes (ii) and all
sorts of wierd things could be
made, still retaining a stan-
dard sperical or elliptical
geodesic structure.

The joystick could alse
manipulate a conceptual net

above the structure, the
points of which are connected
to the net cross line tie points.

(1)

Top

Secret

Some more complex design

methods fo

llow:

I. Designing Process

A.
1.

Single skin
One point is selected
and moved. The rest
of the structure fol-
lows like a:
balloon where theor-
etical elastic tensions
govern PTaesistance to
movement.
ice cream cone swirl
where the moved point
does not exert tension
on the structure
already laid. The
weights of the newly
laid pieces do, how-
ever., Either a dome
can be extruded from
above like an ice
cream swirl or an
intact one can have
a spiral creased in it.



‘

c. purely geometric
proportional changes
where the volumes and
areas between struts
remains in

(1) exact proportion to
the original
(2) relative proportion,
the junctions closer
to the moved point
being affected most.
Two or more points are
selected with the struc-
ture following the point
movements

a. equally

. unegually

(1) Proportionally according
to the distance the
following points
move from their
original position.

(2) proportionally according
the distance the
following points
are from a selected
point in space (not
necessarily a point
on the structure or

round) .
Struts are remgved and
the structure is allowed
to deflect as if it is
caving in and then
stopped.
When the surrounding
struts reach a certain
level of stress close
to their design stress.

b. at a certain point

and then shorter

replacement struts

are put in.

Struts are lengthened

individually, or in

sets equally or prop-
ortionate toc some
spacial, volumetric,

to according to

or importance criteria
and

a. The structure follows
according to internally
determined strength
néeds or

b. Operator determined
criteria such as aff-
ected area.

5. Windows are opened in
the structure by

a. expanding an opening's
surrounding struts
according to the
criteria in 4, above,

b. removing struts and
then doing the same.

6. Parts of the shape
can be used separately.

7. Supporting pieces can
be dropped from the
shape to the ground

I.A.2.b.

a. computer determined
need
b. operator determined

placement. I.A.lfb.

—
e

Affected area

5

k7 L g E.A.6.




B. Double skin.

1. Thickness of the skin
can be increased at
points of high stress

2. intersections of shapes
can be more curvilinear
than with a single skin.

C. Strut Shape (designed
either before or after
the structure is des-
igned).

1. The design of struts
as curvilinear pieces
can be done with either
stresses or esthetics
determining the shape.

A spherical connector
is used, with smaller
intersection angles
needing a larger sphere.

a..One piece molded struts
can have the mold
separation lines comput-
er determined

b. Several piece molded
struts can have the
junction edges go along
the lines of least
stress.

¢, directicnality of the
laid up fibers can be
determined along great-
est stress lines.

Direction of
fiber strands

I.A.4&5.

Removed struts
Mold separation lines

I.A.7,.

E.C.1l.asb.



II. Prefabrication process. b. With the female steel
A. Most economical use of mold for injection or
standard construction press molding.
materials. c. Reinforecing bar or Thi?e.c}oiely spacgdd
1, Uniform cross section mesh is laid in the ba JOintE SUSPENCGEe

struts (wood beames,
etc.) can be computer
grouped to fit in the

mold with an edge bar
protruding, suitable
for weld connections.

from the ceiling

least number of pieces

2. Pieces of tensile or
pneumatic fabrics can
be designed with the
first criteria of best
structural integrity
and second, the most
eccnomical fit on
standard material sizes.

B. Variable shape mold

1. Spherical on one side
(other side can be either
spherical or flat,
depending on the
molded material’'s
ability to hold a set)

2. Flat shapes from a mold
made of steel channels
laid on edge on a flat
molding surface.

a. The pivot end of one
is connected by gear
to the free side of the
next.

b. A counter attached to
the geartrain acts as )
a caliper measure of the
length of one side of
the mold.

c. A hand wheel or electric
motor could operate the
changes.

3. Mole molds can be made
using an inexpensive
material such as
styrofoam

da. It could work sep-
arately for laid up
fiberglass or

Same mould sides can be used
for 4,5, or however many
facets with bevelling of the
ends of the channels

Pivot centerline falls on
edge plane of channel B, is
fixed to channel A

Distance from pivot end
counter -




II

5

A.

[

Building process

| Rebar 14 siad
nel steel mo side :
cable to each of 7 S
three points of the — — - - > N

Erection

The length of steel

piece from a point
above the center of
gravity could be
determined. A hand
or elective motor
operated device could
be at this point.

The angle the piece
should face in relation
toc north or the center
of the structure can

be set before the

piece is hoisted or
electrically operated
to clear difficult
passages.

The distance from each
end point of a piece to .
a reference point could Weldlng barS and threaded
be checked before rod welded
welding. The final

adjustments could be

made by an operator

on the structure !
close to the fit by /
remote control if
electric activation
of cable lengths is
used.

Plastic cap il DirectiOﬁii//
3 control

_ III.A.l&2.
III.B.1.

III.A.3.

i

Finishing

Plastic caps could be
used as molds for
jected filler or
legs on permanently.
Junctions can act as
attachment points for
hanging things.

Circular hole 4£I:Ball joint i
for adjuster J e
to rotate in

; Motor / (:EE;[]EEEJ'
i P



There appears to be a very
determined theif 1living off the
pepartment-and mainly off Elton.
The theif is eguipped with a
master key or a piece of cell-
uloid and skill in its use open-
ing locked doors. He (or she)
used a hacksaw or boltcutter
most recently to saw a padlock
off a filing cabinet in Elton's
office. This means that every
office and stronghold is wvul-
nerable.

I recommend security lockers
be installed centrally in the
school for safe deposit of val-
nable equipment and belongings.
They could be rented by the sem-
ester and protected additionally
by an alarm system which rings
in the OUPD dispatch office.

Security lockers are a
possible sclution to a pressing
problem. If our school contin-
ues to be an easy target, we are
keeping the burglary market going
by being an easy target: A ready
solution would be to lock up the
building.

But wait a minute!!! Whoever it
is can get in locked doors: I
would appreciate seeing a sol-
ution attempt which does not
lock out people who need to work
here at nights and on weekends.

— Editn

NEWS FLASH!

The stadium doors will be
locked at 65:00 P.M. daily.
Also all weekend. By vote
of the faculty on November
14, 1973.

Dovble News Flash !

And only Facolty members will have kess!

Ziscellaneous

RANDY SONTHEIMER recently was
honored as the OUTSTANDING
SENIOR from the College of
Environmental Design.

The film series will be
wrapped up for this year on -
November 21 and 22, On Tuesday
THINKER!
the 21st and Wednesday the THINKER

22nd, two good films are IF YOU WERE ON TRIAL FOR BEING

. n - :
plapned. . Hhatnls a Consulting AN ARCHITECTURE STUDENT, WOULD
Engineer?" and "No time for THERE BE ENOUGH EVIDENCE TO
Ugliness." These movies are :

shown at 10:30 and 11:30 A.M. CURNICT ZDUS

in the gallery on both days.
For those of you who do enjoy
the film series it will be )
continued next semester.

-unknown

p You can get parallel curved
lines by putting lead in both
sides of your compass. I found
it useful on a recent road lay-

out problem. = The official policy of

our school is no dogs! They
We produce a lot of good are nice but they shit on the |
artwork and models here that floor, which the janitors have
get thrown away or forgotten. to clean up.

Perhaps some institution could (:EE?:&EEJ
use them as decoration, doll

houses, or toys. Why not

recycle our creative efforts? D[::::::::]

Al

"Until our young people @
learn that their efforts in
their own behalf can be decisive [
and important, they will continue
to succumb to the debilitating _
effects of apathy and defeatism." i

s
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SOMETHING TO SAY?
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Tell it like it is in

TELESIS
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