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PREFACE

I first became acquainted with Americans abroad in fiction when,

in the spring semester of 1956, 1 read The American and The Ambassadors

for courses in the novel, I became interested in the subject because
of its close relation to the general interest in Burope which developed
in America during James's lifetime, partly as a result of his writings.
After resding several of Howell's novels about Americans in Zurcpe I was
struck by the grezt similarity in the attitudes of the two novelists
towarda America and Europe in spite of their differences of opinion con-
cerning intellectual patriotism. In this study I have attempted to
point out both their similarities and their differences,

1 have attempted to study the problem by considering the importance
of Burope in the life of esch of the authors and its manifestations in
their writings--in their travel books and journals; in five novels of \
Howells; and in six novels and representative shorter works of James,

I wish to thank Dr, Cecil B, Williams for his invalusble assistance
in the selection of my topic for this thesis and for his guidance as my
adviser; Dr, Clinton Keeler for his suggestions and criticisms as my
second reader; and Mr, Alton P. Juhlin for obtaining for me through in-

ter-library loan msterials which were not available in the Cklahoma

State University library.
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CHAFTER I

INTRODUCTION

Before plunging into the specific concern of this thesis, the por=-
traiture of Americens asbrozd in the writings of William Dean Howells
and Henry James, I belisve it essential to fill in the background of my
study. Howells and James were important writers who wrote, not in a
vacuum, but with extraordinarily keen awareness of the cultural history
of their nation and the cultural climate of their times. When they
wrote of Americans abroad they were writing for Americasns at home. This
first chapter will be not on Howells and James but on the American-Euro-
pean cultural relationships which influenced them and which are essen-
tial to an understanding of their writings.

The cultural and socizl relationship of America to Burope has been
of interest to both Americans and BHuropssns since the earliest days of
our Republic., The political system which the Colonies constructed was
entirely different from the monarchic systems of th= 0Old World., Because
they believed their logical Constitution to be superior to the tradition-
al and irrational institutions of Zurope, many patriotic Americans held
a strong distaste for all traditions. They were hostile toward Buropean
patterns in art zs well as in government beczuse the art was part of what

they considered decadent Huropean cultura.t

lhenry Nash Smith, "Origins of a Native American Literary Tradition,"
The American Writer and the Buropean Tradition (Minn=aspolis, 1950), p. 63.




Zmerson, in his address "The American Scholer," ststed this atti-
tude in what has besn czlled imerica's declaration of social and intel-
lectual independence when he said
Perhaps the time is already come , . . when the sluggard intellect of
this continent will look from under its iron lids and fill the expec~-
tation of the world with something better than mechanical skill, Cur
day of dependence, our long apprenticeship to the learning of other
lands, draws to a close. The millions that around us are rushing iBto
life, ceznnot zlways be fed on the sere remains of foreign harvests.
There were others who felt, as did fmerson, thst, "We have listenad too
long to the courtly muses of Europe,"3 end that the time had come when
"¥e will welk on our own feet; we will work with our own hands; we will
speak our own minds."h As a remedy for dependence on Burope Emerson
proposed a reliance on nature, One interpretation of his doctrines was
thet for the nation at large nature meant the West, and Whitman, Mark
T.ain, and others eventually came forward to celebrate the West,

There were, at the same time, however, writers who faced toward
furope for the fulfillment of their hopes for the arts in this country,
Washington irving, for example, was dissatisfied with the possibilities
of using America as subject matter., In a letter to a relestive who was
in Paris he wrote:

1 heve been to a commonplace little church of white boards, and seen a

congregation of commonulace people, &nd heard a commonplace sermon, and
now can muster up nothing but commonplace ideas, Good Lord, deliver me
from the all pervading commonplace of our country., it is like the sands

of the desart, which are continually stealing over the lznd of HEgypt and
gradually effacing every trace of grandeur and bezuty and swallowing up

zﬁalph Waldo Zmerson, The Complete Hssays and Other Writings (New
YOrks lgho)’ p- LIS.

3Ibid., p. 62.

bTbid,, p. 63.
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every green thing.
Hawthorne was another who looked to furope. In the prefzce to The
darole Faun he explained why he used Home instead of the New fEngland

he knew so well as the setting for the novel.

No author, without a trial, can conceive the difficulty of writing a
remance about & country where there is no shadow, no antiquity, no mys-
tery, no picturesque gloomy wrong, nor anything but a commonplace pros-
peribg in broad and simple daylight as is happily the case in my nstive
land.

The interest Americans showed in Europe wes not, however, merely a
quest for the unusual. This interest arose from a group of complex
causes. In turning toward Burope, American men of letters were repsat-
ing an age old pattern., During the Renaissance Bnglishmen had gone to
Paris and Itsly, as the ancient Romans had looked to Greece, for richer
cultural models for their literature. This dependence, which is common
to all nations during periods of cultural immeturity, was peculiarly
intensified in the case of America. Americans, in a sense not true of
the relationship between fngland end Italy, or Rome and Greece, had be-
longed to Zurope. Because ours was & completely transplanted culture,
the only possible models for the litersture of the Republic were Buro-
pean, which, in effect, were our own. The roots of our national litera-
ture were in BEurope, not in Indian sagas or the folklore of the fron-

tier, The cultural resources of Hurope &t this time were boundless, in

comparison to America's, and they blended in the minds of most Areri-

5Stanlay T. Williams, "Cosmopclitanism in American Literature be-
fore 1880," The American Writer and the Buropean Tradition (Minneapolis,
1950), p. LS.

6Henry James, Hawthorne (New York, 1899), p. Ll.



cans with the outward antiquity of Burope. This blending gave rise to
a mood of romance which helped foster the nostalgic facing toward Bur-
ope.7

The interest in Burope was not limited even at first to literary
men, There was a great interest among painters and sculptors in Europe
because of the inspiration and training they hoped to obtain there,
James McNeill Whistler, who left America in 1855 and settled eventually
in London, was the leader of a great exodus of artists to HBurope. They
went to the leading artistic centers of Burope, iunich, Florence, or
London, but most of them went to Paris, From the seventies on, every
French painter who gained prominence collected American pupils and fol-
lowers, Mary Cassatt, John Singer Sargent, and Thomas Eakins are only
three of this large group, These fared well in their studies, but
there were many others who did not. Earlier in the century Samuel F,
B. llorse had warned his students at the National Academy of Design thet
if they studied abroed they would return to a country that, being with-
out sympathy with their foreign tastes, would ignore tham.B His pre-
diction came true, and many of these artists found they had got out of
touch with their audience by their studies in Europe.

As time psassed, however, the interest in Europe spread from artists
and writers to the public of America. In increasing numbers, after the

Great Western made its first voyage in 1838 and made the trip shorter

and safer than it had been before, Americans made the trip to Europe.

"Ibid., pp. L7-61.

%, P, Richardson, Painting in America: The Story of LS50 Years (New

York, 1956), p. 309.




[hese Amaricans had more money and leisure time for travel than they
had had previously, and Suropean countries provided them with special
incentives, such as the Grest Exhibition at the Crystal Palace in 1851
and the Paris exhibitions of 1855 and 1867.7

This increase in travel gave rise to the great popularity of travel
books, which in turn gave rise to an even greater growth in travel,
There had been, of course, earlier books telling of journeys through
Burope and describing the historical scenes, buildings, etc. Irving's

Sketch Book and Bracebridge Hall inspirad many of his countrymen to

follow his example, and in the following years there was scarcely a
professional writer who did not write of his impressions of Burope,
Harriet Beecher Stowe, Edward Everett Hale, Helen Hunt Jackson, Francis
Mezrion Crawford, Bayard Taylor, Thomas Bailey Aldrich and Charles Dud-
ley Warner are only a few of the many writers who presented America
with works of this kind., Kven Longfellow, with Hyperion; Emerson, with

wnglish Traits; Lowell, with Impressiocns of Spain; and Hawthorne, with

Italian Note Books and Cur 0Old Home, contributed to this flow of writ-

ings about the Old World,lY
A magazine writer observed in 1853, "Not many years ago a man could
acquire quite a reputation by crossing the Atlantic, but it does not

11 The

set a man up very high to travel nowadays: everybody travels."
magazines, es well &s book publishers, were flooded with articles on

travel, and there was scarcely a periodical, newspepers included, that

7Willard Thorp, "Pilgrims' Return," Literary History of the United
Stetes, ed, Robert E, Spiller et al. (New York, 1953), p. 027.

101bid., pp. 830-836.

llFrank Luther Mott, A History of American Magazines (Cambridge,
1938), II, 176.




did not print travel sketches, review travel books, and describe for-
eign ;)ou:rneurs.l2
The Civil War interrupted Americans' travel abroad, but they were
quick to return to it after the hostilities had ceased. In 1866 a
writer spoke of the "necessity for men of culture and refinement to
possess some knowledge of the polished nations of Eur0pe.“13 Another
writer said, "There can be no better recrezation for an American than to
break away from his own restless, overworked country, and expand his

mind by the calm contemplating of the historic monuments of &.u:'iope.“lh

This interest rose to such heights that one writer in Scribner's lonthly

declared,

All Americans are by nature "Passionate rilgrims."™ The 0ld World is a

Lodestone that is always drawing them to it . . . An American kagazine
. . . must, if it wishes to keep its hold on the public attention at

home, satisfy the appetite of its readers for knowledge of the past and
present of the 0Old World.l”

How much of America's interest in Burope was motivated by ardor for
culture, and how much by mere restlessnasss and idle curiosity is diffi-
cult to say, but in the year 1873 a Swiss economist estimated
Twenty-five thousand Americans visit Hurope annuelly. There are com-
paratively large permanent colonies of imericans in Paris, Berlin, Dres-
den, Vienna, Hamburg, Frankfort, Geneva, Basle, Marseilles, Copengggen,
St. Petersburg, znd in all the chief cities of Italy and Zngland.

The mass of travel literature can truly be said to be both cause

and effact of Americans! int=srest in EUrOpe.l7 It aroused interest which

121pi4,

131bid,, I1I, 257.
Uipig,

15Ibid., p. 258.
10Tbid., p. 257

17%illiems, "Cosmopolitenism in American Litersture before 1880, "
p. 56.



caused many Americans to make the trip across the Atlentic, and these
travels in turn resulted in more trevel literature. A standard pattern
was soon evolved by less imaginstive writers for their travel books.
The author must begin with the excitements of the ocean voyage itself,
and devote at least a portion of a chapter to the thrill, so long anti-
cipated, of setting foot on foreign soil., From this point on he should
mix architecture and scenery with comment on philanthropies, skillfully
work in & little history cribbed from Murray's guides, taking care to add
a2 touvh of sentiment or eloquence when the occasion permitted, If the
essay or book required a little padding, it was always possible to retell
an old lefgnd or slip in an account of the dangers surmounted in crossing
the Alps.
At first readers seemed not to care at ell thst they had read countless
other descriptions of the same places, such as "Shakespeare's tomb, the
Burns country, Warwick Castle and the Tower of London, the WVale of
Chamonix, and the Roman Campagna."l? They demanded only that writers
give them sentimental variations on the same theme,

wuring the late sixties the sentimentsl approach began to give way
to books of information snd advice, and writers concentrated on restrict-
ed areas to describe for their readers. Authors tried more conscientious-
ly to organize their impressions and infect their readers with their dis-
coveries, Some of these books are still of interest to readers, and
among these are those of Howells and James., They deserve attention be-
cause they are concerned with answering the question which was, in vary-
ing degrees, present in the minds of &ll traveling Americans: "What shall
I, as an American, do about E}urope."20

The most famous American travel book in its day was Mark Twain's

10phorp, "Pilgrims' Return,” p. 831.

LIbid., p. 831.

201p34., p. 83k.



T'he Innocents Abroad, Twain, too, was concerned with answering this

question, but his answer was characteristically different from the

others, His answer was thst America should ridicule and laugh at Bur-
ope's bad qualities, and appreciate its institutions for what they real-
ly sre, Twain begins his book with the itinerary of the trip and his
period of anxiously awaiting his departure, and tells us, "If I met a
dozen individusls, during that month, who were not going to Burope
shortly, I have no distinct remembrance of it."?* From this light-
hesrted beginning he continues in the established pattern, but sea-sick-
ness interferes with the enjoyment of the voyage, and the first sight

of foreign soil is hardly worth the trouble of getting up so early. He
3étirizes the practice of keeping @ journal of one's travels, and then
gets on to the serious business of the expedition. Traveling through
Burope and the Holy Lands, Twain always looks at what he sees from a
distinctly American point of view, He sees dirt and poverty and these
things dim for him the beauties others had written about, He cannot ad-
mire the msgnificent burial decorations of the Bishop of Hilan because

he has seen the condition of the poor the Bishop was supposed to have
helped, The Catholic Church and the Throne are the two evils Twain sees
at the root of everything that disgusts him in Burope. The unsophisticat-
ed Westerner whom Twain uses as his persona and his Americen companions
stand for purity, naivete, progress, and democracy, and the Europe against
22

which they are seen represents the past and its corruptions. His

awareness of social wrong is so vivid that he recognizes only ironically

21Mark Twain, The Innocents Abrosd (New York, 1911), I, 56.

22
Smith, "Origins of a Nztive American Literary Tradition," p. T71.



the value of the art of the Old World. This rejection of the (Old World
because of its corruptions had great appeal to the American public, and
it was largely for this reason the book gained such grest popularity.
The travel book, important as it wes in its time, was not, however,
the only literary result of this new interest of Americans in Europe.
The influx of Americen travellers gave rise to a2 new subject for fiction,
The American abroad, in contact for the first time with the art and in-
stitutions of the older Huropean culture, was seen by writers to be a
fitting subject for novels and stories, and there arose what has come
to be called the international novel. I shall attempt to show that
these fictional works reflect the new cultural relationship of America
to Europe, For the purpose of this paper, I have chosen to limit my
study of Americans abroad in fiction to the writings of William Dean
Howells and Henry James. Because they are both major American writers
who have made outstanding contributions to our literature, and because
they both showed continued concern with the situation, their writings

will provide sufficiently significant materials,



CHAPTER II

HOWELLS AND AMERICANS ABROAD

Readers who know William Dean Howells ss the editor of the Atlan-

tic Monthly, and the author of The Rise of Silas Lspham and novels of

social change in America usually overlook his broad cosmopolitan in-
terests, They ignore the fact that he began his literary career by
writing the impressions of Italy which he had obtained during the four
years he spent ss American consul at Venice during the formative years
of his tastes. The long list of travel books, international novels,
and critical essays is often overlooked in the evaluaztion of Howell's
literary productions, but without the experiences which made these
works possible Howells would probebly hsve developed into an entirely
different writer.l

Howells was given the appointment to the consulship at Venice as
a reward for having written a campaign biography for Linco].n.2 It wes
a self-educated young man who left New York in November of 1861. He
had worked most of his life up to this point as compositor and report-
er for his father's and several other newspapers in his native Ohio,

and these vocations, along with vociferous reading, had provided most

1James Leslie Woodress, Howells and Italy (Durham, 1952), pp.
vii-viii,

2 Sdwin H, Cady, The Road to Realism (Syracuse, 1956), p. 90,

10
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of his education, He hoped that he would be able to combine govern-
ment service with education during his stay abroad.> This was the young
man who was beginning what he would csll later "four years of almost
uninterrupted leisure for study and litergry work®™ which gave him "a
wider outlook upon the world."h

When he arrived in Venice Howells was surprised to find thsat his
diplomstic position and nationality were not highly regarded by Europeans
in general, Consuler officials had won the reputztion of scoundrels,
and the social ineptitude of some traveling imericans had csused them
to become the standard butt for jokes. This lack of regard mzde Howells
vary concerned with the quality of men who wers being appointed &s con-
suls, but his service was such thst no aspersions could be cast on him.5

The duties of the consul at Venice were very lizht during Howells's
stay there, 1In his first y=sar there, only four Americgn ships stopped
at Venice., There was no American capital invested in Venice, znd the
fustrian occupation was strangling sll trade through the port., This ab-
sence of consulsr duties gave Howells sbundant time to study Italian lan-
guage and literzture &nd to become better acquainted with Venice &nd other
Itelian citiss, It was during this period that he turned from writing
poetry to prose, and it was also during this period that he wes married.6

Howells had met Elinor #ezd in Ohio &nd h:cd courted her during the

3W00dress, Howells and Italy, p. L.

bipiq,, p. 8.
5lbid., p. 10.

Ibid., pp. 9-10.
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winter of 1860-61, Because he was unable to make the trip to America,
she came, with her brother Larkin leade, to Burope, where she and
Howells were married, in Paris, in December, 1862, They returned im-
maediately to Venice, and there spent the first sixteen months of their
married life, Their first daughter, Wimifred, was also born in V'enice.7
In his earlier years Howells had been ambitious to become a poet,
During the esrly part of his stay in Venice he continued in this vein,
sending seversl works to various magazines and publishers in the United
States, "Louis Lebeau's Conversion" was the only one of these poems

which wes accepted, It was printed by the Atlantic Monthly in Novem-

ber, 1862, but the rejection of his other poetic endeavors caused How-
ells to look around for new outlets for his crestive abilities. He be-
gan keeping a journal of his impressions of Venice., From this journal
he wrote & series of "Letters From Venice™ which were printed in the
Boston Advertiser., The pay for these letters was small, but he re-
joiced that his work was being placed before Bost.onians.8

His study of Italian literature led him to write "Recent Italian

Comedy, " which was published by the North American Review in October,

1864. This essay was "an effective blend of history, cultural analysis,
human interest, and literary criticism."? The letter of acceptance for
this article came diresctly from James Russell Lowell, and was filled with
such enthusiasm for the article and admiration for the Advertiser letters

that it completed Howells's conversion from poet to prose writer. He

?ij.d.t’ pp' 2‘1"25.

8Cady, The Road to Realism, pp. 103-105.

9Ibid., p. 108.
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set about collecting his letters into a book, and traveled over the
rest of Italy, especially to Rome and Naples, to gather material for
other articles he hoped to write., He was already looking forward to
his return to America. He wrote to Lowell saying, "I find myself al-
most expatriated, and I have seen enough of uncountrysd Americans in
Burope to disgust me with voluntary exile . . ."l0 He wanted to get
on with his literary career in America, and set about accumulating as
much information as he could about Italy before the time would come for
him to be relieved as consul, The Howellses finally left for America
on July 3, 1865, and, stopping for a short time in London to arrange
for the British publication of his first travel book, arrived in New
York a month later.ll

Three ye=ars and nine months abroad had done much for Howells., He
had enhanced his American reputation as poet and journaslist with the ac-
complishments of traveler, commentator, and scholarly critic., There
were now excellent career possibilities open to him, His marriage was
proving to be a good one, and Venice had provided him with an opportunity
to complete his education. As Lowell put it, "Venice has been the Uni-
versity in which he has earned the degree of Mhster."lz

Howells made extensive use of the Italian experiences. On & per-
sonzl level the polish he acquired in Italy made possible his entry into

the literary life of Boston and the Atlantic Monthly, and the wealth he

had amassed from the riches of Italian culture paved his way to the in-

10Woodress, Howells and Italy, p. L6.

U1bid., p. L9.

lzCady, The Road to Realism, p. 112,
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tellectual companionship of the Cambridge literati. A cascade of novels,
travel books, critical essays, reminiscent sketches, poems, translations,
and incidental uses of Italian bagckground are ample proof of the impor-
tance of his Italian stay in his career.13

Again seventeen years later, after he had resigned the editorship

of The Atlantic, Howells made & trip to Kurope. By this time he was an

established novelist and critic with an enviable position in American
letters, and no longer fesred that foreign residence would jeopardize
his literery reputat.ion.lh He wished to get away from the strasses of
the life he had built for himself and the trip was to act as a stimulant
to his daughter Winifred's health, The Howellses had three children
now, and the family set out for Europe in 1632.15
The writer wes greeted with great acclaim in sngland, and the ac-
claim was enjoyed by Howells and all his family, but soon the social
press became too demanding and the family left London for Italy. How=
ells had made plans before leaving America to write a book on thirteen
Italian cities, and had convinced his publisher, James R, Osgood, of the
possibilities of his plan.l6 The old, golden glamour of Italy, however,
was gone, He could find grace and esthetic solace in Florence, where he
and the family lived for six months, but amid tne squalor and hopelessness

of the people he experienced a dismay end disillusion as much with his

younger self as with Italy. This trip answered for him Henry James's

13Woodress, Howells and Italy, p. viii.

lthid., p. 171,

leady, The Road to Realism, pp. 216-217.

léWoodress, Howells and Italy, p. 173.




question as to whether an American novelist did not have to live abroad
and deal with international society, After this trip abroad Howells

wrote Tuscan Cities, another travel book, and two novels, Indian Summer,

which reflects his later disenchantment with Italy, snd Ragged Lady;
but for the most p:rt he restricted himself in fiction to American set-
tings which he felt were the proper province of American authors.17
It will be of value to consider, in our efforts to establish How-
ells's early attitude toward Burope, his first two travel books, Vene-

tian Life znd Italian Journeys, which were both results of his term as

consul at Venice, He begins Venetisn Life by exploding romantic illu-

sions sbout such well known Venetian land merks as the Bridge of Sighs,
the dungeons under the Ducal Pzlace, and the Carnivel of Venice, After
telling his rezders the truth about these storied places and occasions,
he proceeds with what he considered the true motive of his book.
I was resolved in writing this book to tell what I had found most books
of travel very slow to tell--as much as possible of the everyday habits
of & people whose habits are so differsnt from our own; endezvoring to
develop just a2 notion of their character, not only from the show-traits
which strangers are most likely to see, but glso from exparience of such
thingses strzngers are most likely to miss.l

Thus the book Howells wrote was quite & different volume from
those which hed previously been written about ?enice.l9 Howells's
book is predominantly a socio-economic study of Venice with a strong

autobiographical thread. He adds engaging bits of history, lively anec-

dotes, &nd amusing incidents, but it is in the cheracterization of

17Gcady, The Road to Realism, p. 221.

18‘.'{illiam Dean Howslis, Venetian Life (Boston, 1895), p. L.

19Everett Carter, Howells and the Age of Realism (New York, 19S4),
p' 530
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Venetian people and description of their lives that his interest reczlly
lies. He describes the native holidays, the opera, the theater, the
islands of the lagoons, the churches and pictures; but the servants, the
gondoliers, the street peddlers, the Armenians, and the Jews in their
Ghetto are his primary concern. It is the pitiful condition of these
people which leads him to say, "Thank God that the good old dsys are
gone and going, One learns in these aged lands to hate and execrsate
the past."20

Thus Howells's attitude toward Burope cen be seen clearly. Ameri-
cans are lucky to have none of the institutions which bind so tightly
the people of Venice to poverty and aimless lives, He does not hesitate
to attack the corruption in the Catholic Church, and social mores, He
shows a real affection for the Venetians, but he also recognizes and
lists their faults,?l

Again in Itelisn Journeys Howells presents a realistic picture of

places that had been much romanticized and sentimentalized by earlier
writers. He tells about his visits to Padua, Genoa, Naples, Pompeii,
Rome, Verona, and various other cities which have long attracted visi-
tors by their antiquity, but as with Venice he tells whet he sees, In
Pompeii, for example, after confessing that his mental picture had not
been one which included the broken state of the ruins, he says,

I think that the friend of Pompeii should mske it a matter of conscience,

on entering the enchanted city, to cast out of his knowledge all the rub-
bish that has fallen into it from novels and travels, and to keep merely

2OHowells, Venetisn Life, p. 218.
21

Woodress, Howells and Italy p. 62.
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22
the facts of the town's luxurious life and agonizing death ., . .

He exploits the strangeness and charm of distant places and delineztes
the Italian character with a humor which satirizes the over-evaluation
of such scenes by other uriters.23 Again he is as interested in the
people as he is in the scenery. The Cimbrians, the washerwomen of Ar-
qua, the manners and costumes of the Neapolitans, and a cripple 1in the
rzilroad station st Castellamare provide the commonplace of itzly in
which he was interested. Again he sees in the contrast to these things
the dignity and value of Americen civilization which allows common
humenity to develop without many of the restrictions of Europe.zh This
value is again shown in the novels he wrote with an Italian setting,

A Foregone Conclusion, the first of Howells's novels about Ameri-

cans abroad,25 comparas fast and West--the conventional and the uncon-
ventional--which he had done only implicitly in his travel books.ﬁ The
story is told by Henry Ferris, who, Howells tells us, was one of his
predecessors as American consul at Venice, an artistic and sensitive

young man who spends much of his time on this first visit to Burope im-

proving his painting technique, Ferris is visited by Don Ippolito, &

a21‘;"illiam Dean Howells, Italian Journeys (Boston, 1901), p. 82.

23Wbodress, Howells end Itsly, p. T2.
2L

Carter, Howells and the Age of Realism, p. 52.

25Huwells wrota so voluminously that it has been impossible for me
to rsed all his works for this paper. I have therefore relied in the
selection of works dealing with Americans abroad on the comments of James
Leslie Woodress in Howells and Italy.

26Cady, The Road to Realism, p. 189.
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priest and would-be-inventor, who wants & visa so that he can go to
America, where he feels his inventions will be appreciated. Ferris
realizes that the inventions ares futile, and tries to soften the blow
of being unable to help the priest by arranging for him to give lessons
in Itelisn to Florida Vervain, the dsughter of a frivolous American
woman who is in Venice for her heglth, Ferris enjoys Florida's com-
pany because

after so long disuse, it was charming to be with a besutiful girl who
neither regarded him with distrust, nor expected him to esk her in
marrizge beczuse h2 szt alone with her, rode out with her in a gondola,
walked with her, resd with her,?2

Mrs, Vervain, Florida's mother, feels that the priest is the perfect
tutor because he will net fazll in love with the girl as have all her
recent tutors,

It first becomes obvious that Florida does not understand the sub-
tleties around her when Ferris tries to explain to her what he is trying
to capture in his portreit of Don Ippolito.

"What I'm going to paint at is the lingering psgan in the man,
the remunciation of a personality that would have enjoyed the world . . .
Then I just work in that small suspicion of a Jesuit which there is in
every priast., But it's quite possible I may maske a Father O'Brien of
him, "

"You won't make a Don Ippolito of him," said Florida . . ."le has
the simplest and openest face in thezgorld, . « » and there's neither
pagan, nor mertyr, nor rebel in it."

Ferris tries to warn Florida that the priest misunderstands the warm
friendliness with which he is welcomed into the home, but again Florida

rafuses to s=e thes truth.

Because of Florida's friendliness toward him Don Ippolito confesses

2Twi11iam Desn Howells, A Foregone Conclusion (Boston, 1875), p. 70.

281vid., pp. 75-76.
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to her that, though a priest, ha is a skeptic, GShe is horrified by
triis revelation, and urges him to try to find relief in religiocus de-
votion, "Wnen he convinces her that he cannot do this, she tells him
that it would be better for him to quit the priesthood than to continue
as a hypocrite,

It is decided that Don Ipoolito will go to America, where he will
be welcome in the Vervains' home until he hes made his wey &s an in-
ventor in the mechanized world., The priest has gll slong misundarstood
Florida's cindor snd passion for truthfulness., Hes has mistaken her
friendly concern for love, and when he tells Ferris thst he will pro-
pose marrisge to her when he hes "made his fortune,™ Ferris rezliges
that he &lso loves the girl, and his fsar thet she will again misunder-
stand hir keeps nim from wsrning her,

#hen Don Ippolito finally declares nis love for Florids, both are
shocked that their intentions have been misconstrued. Thus the situation
symbolizaes tihe inability of American innocence and guilty Huropsan sophis-
ticztion to understand cone another or bridge the zulf between bthem with
anything but suffering. The Vervains lezve Venice immediately after this,
and the priest's statement shortly before his de2eth, after hes has found
consolation in the Church, thzt Florida loves Ferris makes possible the
marriage of the two Americans when they mest in their own country ssversl
years later, but the priest still remeins a problem in their minds.

In The Lady of the Aroostook, Howells's second novel concerning Ameri-

cans in durope, we find a plot similar to thzt used by Henry Jamss in
Delsy diller., The heroine is an unsophisticated amarican girl thrown

291-01:- a fullsr discussion of the similarities, see Annette Ksr,
"Archetypes of American Innocence: Lydies Blood and Deisy Miller,"
American Guarterly, V (1953), 31-30.
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against more sophisticated traditions. She represents the true gen-
tility of democracy as opposed to the snobbery of Buropean society.3U
Lydia Blood l=zves her home in rural Hassachusetis to travel to Venice
where she is to visit her aunt, Mrs. Erwin, end Mrs. Zrwin's English
husband, and to study voice, She becomes the center of a circle of

dark sophisticated and masculine thoughts when she szils as the only
woman passenger on board the Aroostook.

Lydia herself is not at all bothered by being the only woman on a
snip full of men, Her aunt in Massachusetts, when she finds out about
the situation says, " I guess Lyddy'd know how to conduct herself wher-
aver she was; she's a born lady if there ever was one," and is con-
cerned that Lydis might be lonely for feminine companionship.31 Two
Boston gentlemen, Charles Dunham and James Staniford, who are aboard
the ship, see tne situation through different eyes, however, These two
sophisticates have adopted many of the attitudes of Hurope, Staniford
through trsvel there, and Dunham, the more Buropeanized of the two, by
reading Buropean newspapers, They decide that ™this girl is pleinly one
of those cases of supernsturszl innocence . . . which wouldn't occur
among any other people in the world but ours.“32

They are soon sympathetic with Lydia, and Staniford, attracted by
her beauty and czndor, falls in love with her, When Lydia tells him

how people stared at her when she was left alone in a church on the

ship's stopping at Messina, Staniford "was ashamed to know that a girl

30Dalmar Gross Cooke, William Dean Howells (New York, 1922), p. 178.

31
p. Lb6.

32

William Dean Howells, The Lady of the Aroostook (New York, 1879),

Ibid,, p. 57.
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was as improperly alone in church as she would have been in a cafe, and
he began to hate the Buropean world for the fact."33 He still does not
declare his love for her because he thinks he should wait until she is
under her sunt's protection.

When Lydia reaches Venice she is shocked by meny of the social
practices she finds there. Attending the opera on Sundesy night is quite
contrary to her principles, and she is amazed to find her aunt doing
just that, as she is also that her aunt meets socially "that married
women who lets a man be in love with her and that old woman who can't
live with her husband because he is too good and kind, and that girl
who curses and doesn't know who her father is . . ."Bh When her aunt ex-
plains to her that "the way to treat men in Hurope is to behave as if
they were guilty until they prove themselves innocent"3> she realizes
what Buropeans will think when they find out about her ocean voyage, and
decides to return to America immediately. Lydia's reaction to the sit-
uation and her questioning of lirs, Erwin's efforts to be more English
than the English cause her aunt to do some musing about her own lost
American innocence,

Staniford's love for Lydia wins out over his Buropeanized view of
the situstion, and they are married and go to California where, along
with the Erwins, they find happiness far from the false standards of
Burope which had caused them all so much trouble,

A Fearful Responsibility shows another facet of the relstionship

331bidc y po 209.
341pid., p. 282.

35Ibid., p. 260.
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of Americans to durope., In this story rrofessor Owen Elmore and his
wife, Celia, go to Venice at the outbrezk of the Civil War. The war
has reduced the number of dlmore's students, and, becsuse he is physi-
cally unable to take part in the war himself, he takes this opportunity
to work on his proposed history of Venice, They are visited there by
Lily Mayhew, the ettrective younger sister of one of iirs, Klmore's
friends, Even before she arrives in Venice Lily has been behaving her-
self in a way which is quite counter to European conventions. She has
met on the train a young Austrian officer, Captain Ernst von Eckhardt,
He has interpreted her American candor and camaraderie szs romantic in-
terest.36

When bckhardt presents himself to ask for Lily's hand in marriage,
Elmore is dismayed with the entire situation and is unable to appraise
his worth, Feeling very strongl& his responsibility to Lily and her
family, he discourages the Austrian's attentions to the girl, Lily is
unable to get over the confusion which this difference in standsrds has
caused, and, though she receives several other proposals, none of them
interest her as did that of the dashing officer, She returns to Americs,
and when Hlmore sees her there later he can only wonder what unhappiness
may have been caused by this unfortunate misunderstanding.

Howells considered Indian Summer, which he wrote after his 1882 trip
37

to Burope, one of his most mature and artistic crestions, The hero is
Theodore Colville, & middle-aged journalist from Indiana who returns to

Florence, where hz studi=zd architecture in his youth, after an absence

6
3 Woodress, Howells and Italy, p. 170.

3 1id., p. 183.



of seventeen years. The return to a plece he had liked so much pre-

viously is dishezrtening to Colville becsuse he realizes that his im-
pressions wers largely illusions, and he is overcome by a feeling of

remorse for the life he feels he has wasted since h2 gave up his ar-

tistic studies to practice journalism,

In Florence he meets Lina Bowen, an American widow who was a
friend of a girl he had loved there in his youth, Imogene Grahasm, /rs,
Bowen's beautiful young protegee, is attracted to Colville by this un-
happy love story, but her interest is discoursged by Lirs. Bowen, who
has teken up the conventions of Italian society in her Lreanmsnt of
lmogene and har own daughter, Effie. Though not yet forty and still
an attractive woman, Mrs, Bowen sees herself as a duenna for lmogene,
removed from all emotion, merely an onlooker at the trials of the girl,
She prefars the Buropean plan of bringing up girls and does not zllow
her dsughter the freedom she herself anjoyed.38

Though Colville is unconsciously attracted to her, Mrs., Bowen will
not allow him to express his admiration, because this does not fit in
with her Buropeanized views of herself and of propriety. He is there-
fore thrown with Imogene for companionship. The combination of Col-
ville's feeling that he hasn't really lived and the girl's romantic no-
tion that she should make up to him for the previous unhappiness in his
life, along with the confusion caused by Huropeesn social standards,
bring about an engagement betwsen the man and the girl,

drs, Bowen, though she loves Colville, is unable to do anything to

ractify what she considers en awkward situation. Imogene's sentimen-

3%cedy, The Rosd to Realism, p. 227.
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tality and Colville's common sense begin to wesken the attachment, but
it is the arrival of Imogene's mother from America that finally breaks
off the engazgement, This lady, unaware of the causes of the situstion,
can see only that it will cause her daughter unhappiness, and she takes
Imogene back to America, leaving Colville and Mrs. Bowen to find their
heppiness together, American cendor saves the trio from the involve-
ment which European convantions snd social practices had hslped push
tham into,

In Regged Ledy Howells again uses Americans in Italy for socizal
contrast, Clementina Clsxon, & lovely girl from the “hite Mountsins,
is teken as a traveling compenion by Mr. and Mrs. Laznder, two newly-
rich Americans who have nothing to occupy their time, Aftzr Mr. Lan-
der's death, Mrs., Lender takes Clementina to Burope, There her sweet-
ness and sens2 of Jjustice cause the girl to be much admired by every-
one who becomes acquainted with her.39 Mr, and Mrs. Milray, sophisti-
cated American expatriates who live in Florence; Baron Belsky, & Rus-
sian noblemean; and the cynical American consul zre sll favorsbly affect-
ed by this artless American who rejects Europesn wiles and returns to
kmerica to merry George Hinkel, an inventor whose qualities of charac-
ter resemble her own,

This study of Howells's novels which have their principal settings
in Zurope and of two of his travel books indicates that he provided an
answer to the question "What should I, as an American, do about Europe.”
Through his own experiences in Hurope he was able to observe the evi-

dence at first hand, and his answer was one which shows he tried to be

39wOodress, Howells and Italy, p. 139.
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fair to both the Bast and the West.

For most of Howells's Americans abroad Europe provided an inter-
esting experience which helped them to understand their own country
better and appreciste it more fully, They are not the often satirized
fmericans who r=ject everything foreign merely because it is different
from what they are familiar with, They apoureciate European psinting,
music, architecture, and literature, and the variety that established
traditions and customs csn add to their experiences. They are able to
enjoy the differences betwsan turope and their own country, but for
most of them the stey in Burope is a relstively brief experience, They
return to America to continue their lives in their nativas country which,
despite its desrth of variety, is still a better place for them to live
than furope. Colville and Mrs. Bowen are an exception to the rule in
that they remain in Burope. They continue to live in Florence, but they
do not &s a consequence reject America, Bach had romenticized Surope
from his earlier experiences thare, but they come to realize their mis-
takes and esteem Burope honestly, Through their unhappy experience
they are able to s=2e that Buropean social conventions are wrong for them,
but they are able to enjoy life abroad on their own terms,

In his travel books Howells insisted on an honest sppreciation of
the arts and besuties of Zuropes, but he could not ignore the generations
of people who had been mistreszted while these things were being mzde
possible, In his fictional handlings of Hurope he was again zealous to
remove from Burope the aura of idealization it had praviously held for
many Americans, and he tried to attein a sort of balance between Hurope
as it rezlly was end the humenitarian values of America., His Americans

abroad are all sble to benefit from Huropean influences, but the false



standards and conventions of the (Old World are not overlooked in the

lsrger view of the situation.
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CHAPTER III
JAMES AND AMERICANS ABROAD

Henry James is the most famous of the American writers who have
been veluntarily &nd permanently expetriated, He became, through his
travels in Zurope which started in his childhood znd the years he livéd
in tngland, a citizen, both figuratively and literally, of two coun-
trias.l He is claimed by both American and English litereture zs the
greatest novelist cof his day. This extensive exposure to Buropean in-
fluences could hardly havs fziled to hzve its effects on any writer, and
its effects on James were many. The most important result to be studied
in this paper was his discovery of the literary potentisl of the inter-
national scene. Again znd agein he wrote about the effects of Europe--
alil thst Burope contains and connotes to the American imagination--upon
the representatives of his native country who descended upon the scenes
and culture of the Old World., In his later life he wrote:
The most extraordinery things avpeazr to have happened, during that golden
age, in the "old" countries--in Asia and Africa as well as in Europe--to
the sandid children of the West, things admirably incongrucus and incredi-

ble,

These "things" which happened to Americans provided him with his mein

1Robert Cherles LeClair, Three fmerican Trsvellsers in &ngland
{Philadelphia, 1945), p. 125,

2

Henry James, The Art of the Novel (New York, 193L), p. 153.
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subject matter, and he celled it his "internastional subject.” He saw
the American abroad as a New Man in an Old World, a classless person in
a class society, an individual without traditions coming into contact
with them for the first time. From his own experiences and his Ameri-
can point of view of his iuropean environment he developed this subject
which he used at the first and last of his literary career,

James 's contact with Burope begen in his childhood, His earliest
memory was of riding through the Place Vendome on one of his family's

trips there when he was two years of aga.3

gven during the ten years,
1845 tc 1855, that the family spent living in Albany and New York City
the child's interest in Burope grew. He read Punch and the novels of

. Charles Dickens avidly, and pored studiously over pictures of Buropean
scanes.h His interest in far-off places was incressed by his father's
incessant plans to take the family abroad.

Henry James, Senior, the novelist's father, was the independently
wealthy son of sn Albany merchant. Relieved of the necessity of working
for & living, the elder James spent much of his time dabbling in theoclogy.
He was a friend of Emerson and Carlyle and a follower of Swedenborg and
Fourier.5 Along with his other interests, he was greatly concerned with
the education of his five children, He sent them to various private
schools and had them taught by numerous tutors during their stzy in New
York, but he fearsd pedantry and rigidity as evils, He wanted his sons

to enjoy "an atmosphere of freadom.“6 He wrote to his friend Emerson:

3Leon Edel, Henry James: ths Untried Years(New York, 1953), p. 63.

thid., ppo 91"92.

5Ibid., pp. 32-39.
6Ibid,, p. 115.
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looking upon our four stout boys, who have no playroom indoors and
import shocking bad manners from the street . . . we gravely ponder
whether it would not be better to go abroad for a few yezrs with them,
allowing them to absorb French and Garman end get & better sansuous
2ducation than they are likely to get here,

The education James received during the years 1655 to 1860 which
the family spent mostly in Hurope fulfilled his father's wishes, Visit-
ing London, Geneva, Faris, Lyon, Boulogne, znd Bonn in their travels,
the femily took full adventage of all durope offered. The sequence
of boarding schools, tutors, and governesses provided only part of
their educztion, The f:sther was concerned thst his children should
form thsir own impressions of ss much of the world as possible, so
sight-sesing, conversations, and r=szding weras sn integrsl pert of their
training slso. HKven at this young age James was zble to comprehend par-
tially the contrzst between the Old World and the New which was to con-
cern him so great.].y’.tj

#%hen the Jameses raturned to Americe in 1060 they went to live in
Newport. 1In this least Americean of all American citiess the influence of
murope wes fa2lt strongly. “hile living in Newport James becezme zec-
qusinted with tis cousins, especially dary (Minny) Temple, whom biog-
raphers have found reflected in his American cherasctars. Europe loomed
large un nis horizon through the influence of John Lz Ferge, with whom

he studied pzinting for & while and who introduced him to the writings

of Bslzac anu Merimee, A back injury kept James from participsting in

TF. 0. Matthiessen, The Jamss Family (New York, 1947), p. L5.

8Sdel, Henry Jamesg: The Untried Years, p. 122.
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the Civil War.’ For a yeur he studied law at Harvard, but law held
little attraction for him, and his thoughts turned increasingly to
litersture. From 1863 to 1869 he published nearly fifty reviews and ten
short stories. It wags during this period that he became acquainted
with Howells, who remained a friend until the end of his life.lo He
was thus an emerging writer when, in 1869, partially for his heslth and
pertizlly ®ecause of his interest in it, he made another trip to #urope,
He apent a month in London where, becauss he was a friend of Charles
Eliot Norton, he enjoyed sn active social life.!l He explored the city
vigorously, revisiting scenes he had known in his earlier visits there,
From the beginning he sensed the profound attraction the city had for
him, The leisurely London life, the gentlemanly interest in politics,
art, and social intercourse proved more compatible to his nature than
did the repidly mechanizing forces of American life.12 He traveled on
the continent to Rome, Geneva, Venice, Florence, and Paris before re-
turning to America to continue his literary career in 1870.
During the next ten years James wrestled with the problem of where
he should live to pursue his literary career. In 1872 he wrote, "It is
a complex fate, being an American, and one of the responsibilities it
entails is fighting & superstitious valuation of Europe.”13 Again in 1872
he returned to Europe, where he worked for two years, On his return to

America he intended to adjust himself to the nation and settled in Cam-

71bid., p. 173.
O1pid., p. 266.

U1pid., p. 28k,

lzLeclair, Three American Travellers in England, p. 152,

lBHatthiessen, The James Family, p. 280.
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bridge with his family, but within a yesr his experiment had proved a
failure and in 1875 he sailed for France.ll

He knew that he could find s sense of fulfillment only in literature
and he went to Burope to perfect his art, He went to Paris to rid him-

self of New England Puritanism and find intellectual company, intending
to live there for an extended period. Because he possessed breeding,
culture, and a certain emount of wsalth, he found it easy to zain en-
trance into Parision society. He met Flaubert, Deudet, Maupsssant, Zola,
wmdmond de Goncourt, and, most important to James, Turgeniev, He wanted
"to sit at the feet of his chosen French masters" and "learn from them
the true meaning of art and the intrinsic value of the written word."15
liowever, before the y28r was out ?hesa writers had played a large part
in his decision to leave Paris., "I don't like their wares," he wrote to
Howells, "and they don't like any others."® He was disturbed by their
narrowness and the immorality of their works, In July, 1876, he wrote
to his brother William:
My last layers of resistance to s long encroaching weariness and satiety
with the French mind and its utterances have fallen from me like a gar-
ment, I have dcne with 'em forever, and am turning English all over, 17
This decision to "turn English" led him to go to London. Having
decided upeon London as an adopted home, James did not give up his inter-

ests in America. His family connections and the approaching realizzstion

1
lsuervyn Jones-fvans, "Henry James's Year in France," Horizon, XVI

(July, 1946), p. 52.
16

F b
?Ibid., p. 56.

Le Clair, Three Americen Travellers in England, p. 152.

Ibid., p. 55.
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that the American abroad end the internationsl scene were to be his main
literary theme made him aware of the necessity of keeping his eyes on
his native land, He did this, and at the same time immersed himself
in English life, He enjoyed wide social popularity, and becsme a per-
petual guest at dinner parties and weekend gatherings in the country,
He attended every sort of traditional function of English life which
would give him a better knowledge of the people he wished to know. Der-
by day at %psom, the boat races on the Thames, the London theater (and
the audiences) were sll part of his efforts, and his impressions were
fresh and vital because of his American point of vie'w.l6
The attraction of #urope was made manifest for James in a variety
of ways., He had a grest fondness for old things: old houses, old fur-
niture, old pictures, ete, Wany cultured Americans delighted in such
objects, mellowed by time and essociations, which their own nstion did
not offer., But more than this, the attraction of old customs, habits,

19 His critical biography of Hawthorne

and manners drew him to Europe,
throws & great desl of light on James's ressons for going sbroad, In
it he criticizes American society as well as the writer, and conveys
his judgment of the place of the artist in nineteenth century American
society., He indirectly examines the reasons which led him to live
abroad, and indirectly defines the kind of novel he wants to write.2"

. . . /Hawthorng/ has the advantasge of pointing a valuable moral. This

18Le Clair, Three American Travellers in England, pp. 178-179.

19ﬂobert Herrick, "Henry Jemes," American Writers on American
Literature (New York, 1931), p. 303.

20yatthiessen, The James Family, p. L82.
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moral is that the flower of art blooms only where the soil is deep, that
it takes a grezt deszl of history to produce & little litersture, that it
needs a complex social machinery to set & writer in action . . . It is
upon manners, customs, usages,habits, forms, upon all these things ma-
tured and established that a novelist lives.2l

History, as yet, has left in the United Statzs but so thin &and un-
palpable a deposit that we very sogn touch the hard substratum of na-
ture; and nature herself, in the Western World, has the peculiarity of
seeming rather crude and immature, The very air looks new and young;
the light of the sun seems fresh and innocent, as if it knew as yet but
few of the secrats of the world and none of the weariness of shining;
the vegetation has the sppesrance of not having rasched its majority.

A lazrge juvenility is stamped upon the face of things, and in the vivid-
ness of the present, the past, which died so ygang and had time to pro-
duce so little, attracts but little ettention,

It wes not until 1881, during a trip to America, thst James de-
cided to make his permanent home in England, He wrote in his journal:
iy choice is the old world--my choice, my need, my life . . . The painter
of manners . . . must deal with Burope . . . I have lived much /in Londonj
felt much, learned much, thought much, produced much , . . I came to Lon-
don as a complete stranger, and today I know much too many people . . .
Such an experience is an education. 33° I take it . . . as one whose
business is the study of human life, 3
Feeling as he did the necessity of "social machinery" for a writer,
his decision to live abroad czn be seen to be caused to a large extent
by his interest in litzrary art. Thus hs returned to London to live
there permanently in 1883,

As he spent more time in England he began to write of &nglish life
exclusively., He still wrote on his international subject, probably be-

cause it wes popular with recders and editors, but he seems to have felt

it was "written out."zh In 1887 he wrote:

1
2 James, Hawthorne, pp. 2-3.

2pid., p. 12,

23
3n!att.hiessen, The James Family, pp. 296-297.

2hFredarick W. Dupee, Henry James (New York, 1951), p. 1L8.
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I aspire to write in such a way that it would be impossible for an
outsider to say whether 1 am . . . an Aggrican writing sbout &nzlend
or an énglishman writing about America.

His fnglish novels were not well received by the public, however, and
he attempted for a while to write plays, but his dramas were unsuccess-
ful. That the failure of his English novels affected him deeply is
shown by a conversation with Hamlin Gerlend.

"If 1 were to live my life over agein," he said . . . "I would be
an American., I would steep myself in Americs, I would know no other
land., I would study its besutiful side. The mixture in me has proved
disastrous, It has made of me a man who is neither American nor Zuro-
pean, I hsve lost touch with my own people and I live hsre alone, Ly
neighbors are friendly, but they ars not of my blood, except remotely.
As & man grows old he feels these conditions more than when he is young.
I shall never return to the United States, but I wish I could.“26

Thus James returned tc the American abroad ss the theme of his last
three grezt novels,

The American in contact with Hurope became his own psarticular theme,
and he rode it hard7 tresting it now briefly, now szt length, now light-

1y, now seriously.

Parisisn sketches, which James wrote originally as travel letters

to the New York Tribune during his stay in Paris in 1875-1876, shows
cleerly his attitude toward his stays in Burope. In the first para-
graph of the first letter he proclaims his determination to spesk as
a representative American., He ssys that the sverege American in surope

is there "on a sensuous and esthetic basis--eating good dinners, staring

25

2éﬂamlin Garland, "Recentation," The Legend of the laster, ed.

Simon Nowell-Smith (New York, 1948), p. 10L.

Matthiessen, The James Family, p. 302.

ZTInpae, Henry James, p. 96. I have relied in the selection of
works to use for this paper on the observations of Dupee, James wrote
so many novels and short stories it has been impossible for me to rezd
all his works for this study.
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et paintings, listening to superior music, watching accomplished act-
ing."26 It is these things, and others, with which he is concerned in
his letters. The grace of Parisian living, exhibitions of paintings, the
Thestre Francais, the opersa, Versailles, the political scene, and French
literature provide him with subj=cts, -

e does not simply report, however, Le criticizes and reflects on
what he sess as well, He uses the opinions he had formulated during the
past decade to clarify for his resders the things he describes, ke ex-
plains his objections to imoressionistic painting and gives his resasons
for disliking the meticulously realistic sculpture of the dey, He ex-
plains his objections to Zola and the other experimenting French novel-
ists, end reveals George Sand's limitations, He exposes the central
flaws of the plays of Dumas and Sardou. Even his political views, his
confidence in the extension of suffrage, his opposition to the repres-
sion of minorities, found voice in his letters. The attempts of reac-
tionaries to curtail personel freedom fill him with disgust, and, con-

cerning attempts to bring more Catholics into the country, he says

Heaven forbid . . . that anyone who had the good fortune not to be a

Frenchman should become one /now/. They are a sadly perplexed people.29

Thus in his travel letters he fights the "superstitious valuation of
Zurope," and tries to present & true picture of the values of Burope

30

for Americans.

28Henry James, Parisian Sketches (New York, 1957), p. 5.
29Ibid., p. 76.

301133 Dusoir Lind, "The Inadequate Wlgarity of Henry James," PMLA,
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Again in "A Passionate Pilgrim," which is generally considered
James's first really good story, he seems to warn against valuing Bur-
ope too highly.3l It is the story of Clement Searle, an invalid Ameri-
can who goes to England to make his claim on a ancestor's estate. The
narrator, who is namMaless, meets him shortly sfter S=arle has learned
that his claim is hopeless and accompanies him in his travels, Searle
reveals the de.th of his passion for Bngland when he says, "I should
heve been born here, not there . . . . Sitting here on the verge of this
old park in this old land, I feel that I hover on the misty verge of what
might have been."32 Again and again he talks of his love of old objects
and what might have been, When the two men go to the estate, which is
in the hands of z distant cousin, they are struck by Sesrle's resem-
blance to the portrzit of an ancestor. The cousin ejects them from the
house in & fit of anger, and Searle, all access to the estate cut off,
suffers from the delusion that he is the ancestor whose portrait he
resembles, His hopes crushed, he declines and dies., He has been in love
with the past, and because of this he is unable to live in the present,
He is an American whose adoration of the objects of antiquity and glories
offingland heve made him unfit to live either in Englend or America.

nledame de Meuves"33 is the story of a rich young American woman
who is married to a French Baron., 1t is told by Longmore, a fellow

American who meets her through a friend in St. Germain. Longmore is

31Dupee, Henry Jsmes, p. 55.

32Hanry James, "A Passionate Pilgrim," The Great Modern American
Stories (New York, 1932), p. 57.

33Henry James, "Madame de Mauves," The Greazt Short Novels of Henry
James (New York, 1945), pp. 1-8h.
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struck by the idea that Wme. de Mauves is unhappy, &nd he visits her
becaugse he is attracted to her. He learns from her sister-in-law, Mms,
Cleirin, that the lady is unhappy bscsuse her husband is in love with
another woman, According to Mme, Clairin's French point of view this
is to be expected and ime, de Mauves is merely being foolish in resent-
ing it. WMme. de Mazuves hss a much higher standard of morzl conduct, how-
ever, which has led her to idealize her husband and expect him to follow
her own code of conduct.Bh

ime, Clairin suggests openly, and the Baron hints obliquely, to
Longmore that he should become ime, de lauves's lover. Longmore, who
is in love with Mme. de Mauves, reluctantly agrees to the plen, which
seems so acceptable to the French and would esse tha Baron's conscience,
But Mme. de Mauvaes does not act as her sister-in-law expects her to. She
triumphs over her husband and Mme.Clairin because she rajects this means
of retelistion, She rejects Longmore with delicacy and dignity, making
him understand her ideal of conduct., Longmore returns to America end
several yeasrs lster learns that the Baron de iMauves, apprecisting at
lest the fineness of his wife'!s nzture, has begged her to forgive him,
She has refused to forgive him and accept his love, and he, in despsair,
has e-~mitted suicide. At first Longmore wants to return to Burope and
¥me. de Mauves, but as time pssses he besgins to suspect that her moral
code h:s bacome so dominant as to exclude her from love altogether., He
does not rovurn to her because he realizes that the innocence of ime. de

Mauves must come to terms with experience, a nd that until that time the

3hCharles G. Hoffman, The Short Novels of Henry James (New York,
1957), p. 11.
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lady will be beyond reach of zll human emotions,

In Roderick Hudson James shows the effects of Surope on a bril-

liant young sculptor who is discovered working in a dreary law office

in Northampton, Massachusetts, by Rowland Mallet, s wealthy patron of the
arts, Roderick reflects the feelings of many nineteenth-century samerican
artists when he says:

It's a wretched business, this virtusl quarrel of ours with our own
counbry, this everlasting impstisnce to get out of it. 1Is cne's only
safely then in flight? This is an American day, an American landscape,
an American atmosphere. It certainly has its merits, and somedsy, when
I'm_shiveyipg with thgéague in classic Italy I shall accuse myself of
having slighted them.

Mallett takes Roderick to study in Italy, snd there Roderick meets
and falls in love with Christina Light, a besutiful American girl whose
foolish and vulger mother is dragging her asround Furope trying to ar-
range an advantageous marrizge for her. Hoderick produces several pieces
of sculpture of notable quality, but soon his artistic genius, under
the seductive Romen influences, becomes merely a fleir for adventurous
living, He hes not the self-discipline of Sam Singleton, &nother Amer-
ican in Rome who hzs been able, through diligent epplication, to im- -
prove his telent for painting. When Christine is forced into & marriage
with en Italien prince, this dissppointment, along with the collapse of
his talents, lesves Roderick despondent, and he commits suicide. His

story clearly illustrates the collepse of an innocent American artist

who had not enough self-discipline to survive under the influence of
Europe.3?
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Ivid., p. 12.

Henry James, Hoderick Hudson (New York, 1879), p. 26.

37mpae, Henry James, p. 87.



37

In the preface to The American in the collected editicn of his

works James states the theme of the novel, It is
the situation, in another country and an aristocratic society, of some
robust but insidiously beguiled and betrayed, some cruelly wronged com-
patriot; the point being in especial that he would suffer at the hands
of persons pratending to represent thé h?ghest pQSSikleBgivilization,
and to be of an order in every way superior to his own.
Christopher Newman (the nam= is symbolic), a rich American who comes to
Paris, represents the socizl upstert and the new humanity produced by
America.39 In Paris he meets Mrs. Tristram, & rich Huropeenized Amer-
ican who lives in the French cspital beceuse elsewhere it is "always
more or less of z trouble to get ten-button gloves.“uo "You're the
grezt Western Barbarian," she tells him, "stepping forth in his innocence
and might, gazing a while upon this poor corrupt old world and then
swooping down on it,nll Whgt Newman rezlly wants of Europe, he confides
to her, is the perfect wife, some supreme product of the Old World civi-
lization, HMrs, Tristram is glad to introduce him to Claire de Cintre,
daughter of the aristocratic but impoverished ime, de Bellegarde.

For a while ime., de Bellegarde and her clder son, Urbzin, ere will-
ing to accept Newman as s suitor for Claire becezuse of his great wealth,
and Cleire and Newman come to love one another., Claire appreciates New-

man's sincerity end genuineness, as does her younger brother, Valentin,

but when Newman embarrasses her in front of her aristocratic friends,

38 .
Henry James, The Art of the Novel (New York, 1934), p. 96.

39mpea, Henry James, p. 98.
LO
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Henry James, The American (New York, 1907), p. 37.

Ibid., p. L5.
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iMme. de Bellegarde insists that they csnnot be marriesd, . Because she has
appreciasted Newman's innocence but cannot break away from her evil fam-
ily, Mme, de Cintre must do penance as 2 nun in a convent, and Valentin,
who has slso understood but has rejected Newman, must die in & duel.
Mme. de Bellegarde and Urbain, whose perverse evil will not allow them
to profit from an associastion with Newman, have understood innocence
no more than Newman has understood evil, must remsin in their prasent
state, Newman comes into possession of a document with which he could
disgrace, and perhaps even send to prison, Mme. de Bellegarde and Ur-
bain, but vengeance is counter to his nature and he burns the letter.
The Bellegardes have been able to deprive him of what he wanted most,
but in so doing they have lost their power to corrupt him and Newman
returns to America unaffected by his experiences. A self-mzde Ameri-
can without antecedents and traditions, in contrast with people for
whom these are the whole of iifa, Newman raflects the difference bstwem
America and Europe, where people are thwarted in every direction by
social r'za-s1:.rict'.:i.mm.h2

The conception of Europe as a complex organism which would have no
use, or only cruel use, for those bred by the simpler American system,
is shown again in *Four I.!qaet.ings."b‘3 It is the story of Caroline Spencer,
a New Zngland schoolmistress who has long nourished a passion for Europe.

1You 've got the greazt American disease," the narrator tells her, "and

li2 joseph Warren Beach, The Method of Henry James (Philadelphia,
195L4), p. 200,

hBHenry James, "Four Meetings," The Short Dtories of Henry Jamss
(New York, 1945), pp. 3-38.
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you've got it bad--the apjetite, morbid and monstrous,--for the pic-
turesque gnd romantic &t any price.“hh she at lasts savas enough
money to make the trip to Hurope, but she gets no fzrther than Havre,
where she is met by & cousin, one of those Americans on whom continental
life has zcted ss & solvent to all morsls, who tricks her out of her
money with a story of a runaway marrizge to & countess. She must re-
turn to America still hoping to "see something of this old Zurope yet.“hs
Her hope is ironically fulfilled when, seversl yecrs later, after the
cousin's dezth, the "countess™ descends on her in New England &nd
makes her life miserable by using her &s & servent while living off
her charity. The Countess is truly something of the "dear old Zur-
ope" which Caroline has romanticized, Beczuse of this Csroline is
gullible enough to zccept the Countess's Bohemianism for the truly
Huropsan, Csaroline's acceptance of the counterfeit as the genuine
srticls allows the Countess to follow her to Americe end tecke advan-
tege of her there.hé

lhe story of "Daisy Millsr“h7 is told ss it is seen by Frederick
"interbourne, @ young American who hazs lived in Burope for ten yecrs,
When he first meets Daisy, a charming girl from Schenectady who is travel-
ling in furope wita her mother and younger brother, Winterbourne is doubt-

ful concerning her innocence when she goes with hinm uncheperon=d on &

bhrsid., p. 8.

W51bid., p. 23.

“6Rabacca Wast, Henry James (New York, 1916), p. 37.

Ll’zl'ielnz'yJ:ames, "Daisy Miller," The Great Short Novels of . Henry
James, pp. 065-1lLl.
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public excursion boat to the castle of Chillon., He is influenced toward
thinking ill of her by his aunt, who sees her through the eyes of a Buro-
peanized American,

When he meets Daisy again later in Rome he finds that she has been
behaving in a way that is considered scandalous. She has been going
around the city with a dubious native in defiance of the system of cur-
fews and chaperons which the American colony holds so dear. Even Win-
terbourne, who is half in love with Daisy as she is entirely in love
with him, comes at last to think she is reslly bad, Daisy continues do-
ing as she pleases and does not see Winterbourne again until he finds her
one night in the moonlight in the Colosseum with her Itelian, Giovanelli,
He tries to meke her leave, but she will not, even though she knows that
her being there is against social practice. As a result of this mid-
night lark Daisy contrzcts Roman fever and dies., After her death Gio-
vanelli resolves the mystery of whether or not she has been innocent in
her favcr, She has been guilty of nothing more than doing what she liked.,
Thus, according to one reading of the story, she vindicates the indivi-
dual against the group and esteblishes the doctrine, basic to American
thought, that human nature is guiltless until proven otherwise, The
Buropeanized Americans of her acquaintance, as Roman as the Romans if
not more so, assumed the contrary theory of human nature on which tra-
ditionsl morals and mznners rest. Judging her morals by her meanners,
they imazined the worst, and that is why they ostracized her. They were
wrong, but Winterbourne most of sll wss wrong. "I wes booked to mske a

mistake," he says when it is too late, "I have lived too long in foreign
parts."ha

han:ms.., p. 1Lk,
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He hes not only misjudged Deisy; he has made the mistake of judging
her when he should have loved her. For some rezders the setting gives
weight to this interpretation of the story. Italy, Rome, andthe Colos-
seum are the setting where Daisy, a new martyr of the spirit, contracts
her fatal fever,

If one looks more closely at "Deisy Miller," however, it can be
seen that this interpretstion is not entirely valid. Daisy suffers from
the complete lack in her social life of the traditions for which she

ceres so little, &nd the Americen colony cares too much, She doss what
she likes because she hardly knows what else to do. Daisy inhabits a
vacuum crezted by a large fortune and no commitments, much freedom and
little use for it., The story, then, is not altogether a tribute to the
American girl. The legend of American innocence is not denied by the
story, but Daisy's moral naivete acts as a disadvantage in her contact
with Surope. Her ethicsl values are superior to the social values of
EBurope, but, because of her nazivete, she needs the manners of Europe to
guide her.h9

In "An International Episode“so Jemes contrasts two Englishmen's
impressions of America with two American women's impressions of fEngland.
Lord Lembeth and his cousin, Percy Besumont, come to America, where the
latter has business to attend to. They go to Newport, where they are
guests of Mrs. Westgate, the wife of a wealthy railroad man, T[he two

Bnglishmen do not understend America, nor do they even attempt to do so.

h9Dupee, Hen James, po. 108-112.

Soﬂenry James, "An Internstionsl Episode,™ The Great Short Novels
of Henry James, pp. 145-122,




But Lord Lambeth is attracted to Bessie Alden, ilrs, Westgste's younger
sister., Besumont, however, hss been warned previously by Lambeth's
mother, the Duchess of Bayswater, to lat her know if &ny young Ameri-
‘can girl attracts her son., Besumont does so; and the Duchess immediate-
ly calls her son back to England.

The next yesr, when the two ladies travel to London, Mrs. Westgate
warns Bessie that their English friends msy not be cordial to them on
their own grounds, She is wrong, though, for Lord Lambeth renews his
sttentions to Bessie, going with the two ladies tc see the sights of
London, Bessie realizes, however, the patronizing attitude the finglish
take toward her., She reslizes also that when the Duchess of Bayswater
finally czlls on her at Lord Lambeth's insistence, the Duchess thinks she
is paying her & greszt compliment. Bessie, with her fine intellect &nd
high morsal consciousnsss, seems wulgsasr to the Duchess beczuse of the
gulf between American and fnglish social customs, Bessie appreciates
the traditions and past of ingland more than does Lord Lsmbeth, who takes
them for granted, but she also believes sn American young lady of good
standing in her own country is in avery way equal to the "best psople"
of Burope, Thus her realization of the difference betwsen American snd
fnglish values causes her to reject Lord Lambeth's prouosal.51

In The Portrait of a Ledy Isabel Archer is another example of the

American girl whose freedom proves too much for her to handle., She is
a2 poor orphan in Albany when she turns down & proposal of merrizge by
Caspar Goodwood, & rich manufacturer, beceuse he is too possessive znd

she hes higher aexpectations of life. She then goes to England with her

Sl'kﬂis::rffman, The Short Novels of Henry Jzmes, pp. 16-19,
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Aunt Touchett., The Touchetts are americans who heve lived such z long
time in Burope that Mrs, Touchett's American rectitude hes turned into
an intense observance of social convention., Isabel turns down a pro-
posal by Lord Warburton because she believes that his life would be too
rastricted for her,

Through lme. Yerle, a friend of her aunt's, she mests Gilbert Os-
mond., She marries him and goes with him to live in Italy., At first
Isabel is blind to Osmond's feults, even though he is even more snob-
bish than the Touchetts, She comes slowly to realize that Osmond is a
moral half-caste, determined to deny his americen origins, while his
very individuality makes it impossible for him to become a Huropean.
There are no conservatives like American conservatives, and Usmond can
only ape and envy the local pomp. He edmires the Old World institution
of the convent beczuse he considers it a school of good manners, snd he
has had his dsughter Pansy schooled by the nuns to give her the sociel
perfection of the Old Vorld., Isabel comes to realize that Osmond had
married her for the money she inherited from her Uncle Touchett, Then
she learns that Pansy, whom Isabel hss supposed to be his child by a
formar marriage, is reslly the child of an affair between Osmond and ime.
Merle, znd that Mme, Merle contrived Isabel's marrisge to Osmond in the
hope of bettering Pansy's situation,

Isabel thwarts Osmond in his efforts to force Pansy to make a
"orazt marriege" instead of accepting the unimportant man she loves. She
defies him by going to tend her cousin, Rslph, who loves her, in England
during his last illness. In England Goodwood reappezrs and urges her
to leave Osmond and go with him and be free., She realizes the force of

his passion and knows that she has never bsen loved by anyone else, but
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she rejects his love and his offer of freedom, and returns to Osmond.
She does so partly to help Pansy‘and partly because she has come to
understand that she cannot run away.sE She had been confident tnat all
the world lay before her, that she could make whatever fine choice she
liked. She was wrong in that belief, and avery asct has been determined
by the innocence, the willful eagerness, the generous but romantic
blindness that she derived from her American background, DNow she hes
lesrned thst there is evil and suffering in the world, and shs must
learn to live with it.>3

"irs, Medwin"SW is the story of Mamie Cutter, a poor American womamn
who has been accepted into iEnglish society because of her cleverness,
Her only meens of livelihood is the payments she receives for helping
other Americans bresk into society. It appecrs, however, that Mamie
has tackled a job that is too big for her when she tries to help lrs,
Medwin, a nouvesu riche #nglish widow, do the same. Mrs. Medwin is un-
acceptable to Lady Wantridge, whose recognition is nescessary to insure
her social success. The Lady is intrigued, however, by iamie's American
half-brother, Scott Homer, and Mzmie is able to achieve her desirsd aends
by having Scott refuse her invitations unless irs., Medwin is invited
also. darmie succeeds because, ss Scott observes:

"The bigger bugs they are the more they're on the lookout,™
"The lookout for wnat?" asked Mamie,

52Dupea, Henry James, pp. 11L4-12.

53F. 0. Matthiessen, Henry James: the Hzjor Phase (New York,
19’-114)’ po 26-

ShHanry James, "Urs, Hedwin," The Short Stories of Henry James,
;-}p . hbl—hBB .
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"Why for anything that will help ?Eem to live, . . . They're
desd, don't you see, end wa're alive."

Thus James recognized thet the English were gaining from the energy of
the Americens who came there, Scott and famie represent that energy,
just as Ledy Wantridge represents a society badly in need of something
beyond a frash supply of gentlemen.

The heroine of The Wings of the Dove is Milly Theale, a fabulously

wealthy New York heiress, who travels for her health to Europe with Susan
Stringham, @ lady writer from Boston, as her companion. In London they
meet Mrs, Lowder, &n old scqueintance of Mrs, Stringham's, and her pro-
tegee and niece, Kate Croy. lrs. Lowder is z wezlthy and socizal woman,
but Kate is & poor relation of hers., She is trying to force Kate into
an advantageous marriages with Lord Mark, although Kate is secretly en-
gaged to Merton Densher, a young newspapermen as poor as herself,

¥illy has mret Densher on a recent trip of his to New York and has
been attracted to him, These peopls, rich and poor, Americen and Curo-
pean, constitute the fateful circle in the London social season., The
two girls are fond of one another, but Kate concesls from Milly the nsws
of her engagement to Densher ss she has from her sunt, Milly is ignor-
ant of Kate's secrst, but Kaste guesses Hilly's, which is that she is
very sick., 3ir Iuke Strett, Milly's doctor, hopes thezt she will fall in
love znd thus find smple rsason to recover, but Kate is skeptical sbout
the possibilities. In time the circle mowes to Venice, where !filly has
rented & huge palace, cnd Kaste develops 2 conspiracy which she reveszls

to Densher. She plans for Densher to marry Milly, so that when she dies

55Ibid., p. L72.
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he and Kate will be provided with adequate means of support and will be
able to bs married. The plot has the moral sdvantazge of seeming to give
#illy what she wants most during her last days, znd, knowingly or not,
it is fostered by the others--by Milly becguse she innocently loves
Densher, by Sir Luke and Mrs. Stringham in hope of saving Milly, and
by Mrs. Lowder and Lord Mark in hope of getting rid of Densher,
Supposing Kate to be fres, Lord Mark asks her to marry him, When
she refuses, he guesses th:tt the conspiracy is afoot and, for vengeful
reasons, tells Milly sbout it. For Milly it is a fatsl shock. It de-
prives her of the will to live, &nd she dies, alone with Mrs, Stringhem
in Venice. Densher can only return to London and Kate, #1lly's inno-
cence and inexperience have not been enough to sustain her, &nd the real-
ization of evil in the two people she esteems most highly hss crushed
her delicate hold on life.s6 The realization has not, however, des-
troyed her innste goodness, znd she has left her money to Densher, and
thus shown her forgiveness. Her innocence has had its affects on Kate
and Densher, He has been affected most deeply. His rezlization of
¥illy's good qualities, though too late, is complete. His contact with
her has alienated him fror Kate, and he must do penance for his sins
alone, Iilly hes shown that her love transcends the evil which has been
committed against her, In their treschery iferton and Kate have dsbased
their love, and esach must go his own way. Herton tells Kate he will
marry her without the money or make it over to her and ramain single,
She sccuses him of being in love with Milly's memory, and he does not

deny it, They cannot be married, for, as Kate says, "fe shall never

Sbnupee, Henry James, pp. 249-250.
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again be as we weral"

The Ambassadors owes in a surprising way (o Willisms Dean Howells.

When Howells weas in Paris in 1894 to visit his son, who was studying
thare, he seems to have rezlized thet his hard werk had made him &
stranger to wrat James called the world. He said one dsy at a psrty
given by Whistler that Paris made him reslize thst he hzd not livad,
This incident wes lster rsported to James, who wrote it down in his
notebook s a possible thems for a story.58

Ihis idea developesd into The Ambsssadors, in which Lambert Streth-

er, the middle-zged editor of & small American literary review, goes to
Paris &s emissary for Mrs, Newsome, the first lady of Woollett, HMassa-
Ichusetts. His mission is to return to the homes town snd family busi-
ness her son, Chad, who is being detained in Paris by what Woollett be-
lieves to be a sordid passion. On his arrival in Burope, Strether meets
Maria Gostrey, who forces him to rezlize thet he is r=ally on a mission
to prove whether or not he is worthy of the hand of Mrs. Newsome.

When Strather meets Chad he is amezed to find that the awkward boy
he once knew hes become the cherming center of an sccomplished circle of
srtists and aristocrasts, iHaving been ignorantly evil-minded concerning
Ched's affairs, Strather now rebounds in the opposite direction and as-
sumes thct the women res onsible for the change in Ched must be much
better than he had supposed. lis impression is confirmed wu=u he finally
meets lme. de Vionnet at a garden party. She is the very expression of

wit and culture, a countess, beautiful, sympathetic, and the mother of

S?Hanry Jemes, The Wings of the Dove (New York, 1923), IL, L39.
58

Dupee, Henry James, p. 239.
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& teen-aged daughter, Strether voices his confidence in her and de-
cides Chad is not illicitly involved with her, but innocently in love
with her daughter. ‘hen Mrs. Newsome hesrs of this, she sends her mar-
ried daughter, Szrah Pocock, Sarah's husband, and his sister (who is an
added enticement to Chad) to Paris to save Strether as well as Chad if
Strether will denounce lime. d= Vionnet. Strether will not do this be-
cause he still believes Chad is in love with Mne., de Vionnet's dzughter,
When Strether finally discovers that Chad and ¥me, de Vionnat are
actually having an affeir he does not mske the misteke of over-simplify-
ing the situation &s he had done before. He is able to see thst the
situation is not entirely bad, and his regard for kme. de Vionnet grows
as he realizes that she reslly loves Chad and that Chad is tiring of her,
Chad finally returns home in hope of making & compromise between his new
culture and the family business. Strether has, in a sense, succesded
in his original assignment, He has sllowed Chad to return home in peace
by taking on himself Chad's rebellion. And he is rewarded, beczuse he
who formerly felt isolated and useless in his narrow surroundings is now
confirmed in his own self-sufficisncy in the much broader vista which
has been opened for him, He too returns to America, but not, presum-
ably, to Woollett.>”’

The Golden Bowl is the story of Maggie Verver and her father, Adam,

a fabulously wezlthy American, who go to Hurope to collect objects d'asrt
for the museum Adam is building in Americen City. The Ververs are very
close to one gnother and spend as much time as possible together, When

Mrs. Assingham, the American-born wife of z ratired British officer, in-

591bid., pp. 2L0-216.
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troduces iaggie to Frince Americo, a handsome Italien, she is grestly
ettracted to him and her fzther gives her a handsome dowry so that she
can be married, After she and the Prince are married Maggie decides
thet her father should merry agein so thst he will hzve someone to taks
her own place in his 1life, iaggie chocses as her step-mother Charlotte
Stant, an Americen girl who hes spent much of her life in furope. After
Cherlotte and Adam are msrried, Maggie and her father continue to spend
much of their time together., Slowly the realization dawns on Haggie
thet the Prince and Charlotte ere having an affzir, At first she does
not know whet to do, but, because she would hurt her father by bring-
ing the relationship out in the open, she decides thet she must win her
husband away frem Charlotte without allowing her father to know the sit-
uetion,

Maggie forgives Charlotte and the Prince for their trsnsgressions,
but shie must also meke & sscrifice in order to meintain her "beazutiful
life," She must sazcrifice her reletionship with her fzther, She does
this whan he and Cherlotte return to America. He has also reazlized the
situation, and, to shield liaggie from circumstances, dscides ths only
solution is te lecve his dsughter forever., Thus Americen innocence,
through realization of evil and sacrifice, is able to overcoms the evils
of furope and still enjoy its beauties, Maggie, whose Prince has been
just es much an expression of Zuropean culture as any of the pasintings
her father has bought, has, beccuse of her inexperience, had a terror of
life. Only throurch sacrifice for love of her husband can she enjoy the

life she hes cr=:ted for he_rself.60

Caroline Gordon, "Mr, Verver, Qur Neticnsl Hero,™ Sewanee Review,
LXIII (1955), pp. L5-L6.




From this discussion of some of James's works his continuing con-
cern with Americsns in Burope cen be seen, His own contacts with fur-
ope from his childhood to the end of his life gave him ample opojortun-
ity to evsluate Turope for his fellow Americans. In his travel writ-
ings es w2ll zs his novels he fought the "superstitious valuation of
Zurope,” He showed again and again the honest attractions of iurope,
but he did not ignore the dangers of zccepting Burope blindly at its
fece velue. e opposed the assumptions of guilt which were contained
in Burop=2&n social standerds end valued American innocence highly. The
culturel influences of durope were zdvantegeous for Americans, but they

must beware of its ssductive powars.



CHAPTER IV

[HS SIGNIFICANCE OF HOVALLS'S AND JAM&S'S

PORTRAITURE OF AERICANS ABRCAD

he portraiture of Americans abrosd in the writings of William Deen
Howells and Henrv James can be seen, from the foragoing znalyses of
representative works, to reoflect the disturbance of the American mind
resulting from the New World's discovery of the Old, and the (Old's re-
discovery of the New which took place during the nineteenth century,.
These works also raveal differences and similarities of the two authors
in this portreiture of Americans abrozd., The differences aras not so
large as one might expect from the widely diverging attitudes of Howells
and Jamaes concerning the proper subject matter for Ameriecsn writers,
but they are important ones,

Th2 four yeasrs Howells spent in Venice, important though they were
to his literary dsvelopment, constituted a relatively short time in his
lonz &nd productive life, His fictional Americsns ebrosd are also, for
tne mest pert, charscters who ere firmly rooted in America and svend
relatively short pariods of time in Burope. Their reasons for going
abrosd ars ususally not very serious ones., Ferris is in Venice lzrgely
beczuse the job as Consul will provide him with support end ample time
to paint. He does not study the Itelien masters to any grest extent, so
the quast of Huropean art czn herdly bs said to provide his mzjor moti-

vation. FProfessor “lmore goass to Venice to write his history only aftar
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the Civil War has halted his tesching career temporarily. No clear
reason is ever ststed for the presence of most of Howells's women char-
ecters, Wrs. Vervain is thsre "for her he2slth," and Lydia Blcod is to
study voice while she visits in Venice, but for both the trip to Bur-
ope is just an interesting experience, uost of Howells's Americans
abroad srs in durope merely for this rezson. They have no argument
with their own country., They go abroad mersly bascsuse of a mild inter-
est, not becsuse thay have been dissatisfied with their own country or
have found it lacking. They have the time and money f»or leisure, and
are using turope to occupy them pleasantly, One must not assume, how-
ever, thszt they do not profit from their stzys asbroad merely becsuse they
have not powerful re2asons for going. They do derive benefits frorm Zuro-
pean culture, but they remsin &t the same time distinctly American in
their outlooks,

The extended pericd James spent in Zurope is reflected in his char-
acters, many of whom go to duropa to live, [he length of time, howsver,
is only the result of a more important difference, James's charactars
are, for the most part, in durope for a purpose., This purpose is some-
times a distinct one, and at other times it assumes the proportions of
a quest. Isabel Archer goes to Burope to find a use for the freedom
she hes gained from her American background. Roderick Hudson goss to
find ertistic inspirstion; Christopher Newman wants 2 wife who will
personify 0ld World culture, Haggie vVerver and her fether go to find
end bring back to America parts of furope's artistic heritsge. The
Ververs' quest, like thet of most of James's Americans abrozd, is for
Old ¥orld values superior to the New World ones they hed known., It has

sometimes been argued b critics who resent the criticism of America im-
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plied by his decision to live abroad that James always favored Zurope
and denied America in his fiction. It cannot be denied that James fzlt
strongly the attrasctions of Zurops, but he did not as & consequence
deny American values., H2 esteemad them, but felt that they needed to
be complamentad by furopesn conventions.

The difference between the sttitudes of howells end James concern-
ing th=2 benefits of Zurops for Amasricans can be sean most cleszrly by a

comparison of Daisy Miller and The Lady of the Aroostook because of the

similarities in cheractars and situatlcns of the two stories, Both novels
hsve as heroines naive smericsn girls who go to Huropas, Daisy and Lydia
possess an inviolable innocence and instinctive moral judgment, and
both meet Zuropean values first and most directly through Huropeanized
Americans, #interbourne gnd Staniford. Both girls remsin through most
of the action unsware of the diffarence between their standards snd thoss
of “urcpe, but here the similarity ends,

Daisy suffers from her lack of apureciation of duropean socizal
stendards. 3he proceesds according to her own morel judgment end makes
a foolish mistake which hss fatel results. 4ill Rome knows thet the at-
mosphere in the Colosseum at night is unhealthful, snd Daisy's de:zth
proves that not sll taboos ars frauds., Hven though her morasl valuss
are superior to Huropean socisl values, Daisy needs to understand Buro-
pean treditions and conventions, and her desth is & result of her fzil-
ing to do so, [ILyvdia, on the other hand, rises above Buropean conven-
tions by the sheer force of her own convictions, “hen she finslly re-
alizes these standsrds she rajects them, and decides to rsturn to Amer-
ica. hHer nstive judgment, nowever, has enabled her to win Staniford

over from suropeen values to a rszlization of American qualities, Lydia



hes no need for Huropean traditions because her own standards are
suparior to them,

These two novels and the purposes of the two writers!''imericans
abroad show the differences between Howells's and James's attitudes,
Howells was shocked by the reslizstion that Buropeans essumed guilt
existed merely becsuse the opportunity for guilt had been presented.l
He understood the contrzst between these assumptions and those of Amer-
ican society. Whasn he wrote of Americans abreczd he used his perceptions
of the cultural and moral differences of America and durope, Ilis ex-
periences in Burope provided him with an opportunity to understand the
mz2ening of his own culture by comparing it with other cultures, and it
was largely as & meens of illustreting for his countrymen the advan-
tages of America that he used Americens abrosd in his ficticnal writ-
ings. These characters profit from their Zuropean experiences primarily
because of the cultural advanteges of Hurope, Luropean social standards
have no value for them, For Howells the zssumptions of humen nzsture
upon which democracy is based provided Americans with an atmosphere
which, because of the freedom it provided, is of gomparzble quality
to that of Burope, whose shackling institutions detract from its cul-
ture.

James's Americans abroad, in their serious searches for Guropean
values, are looking for social as well &s cultural standesrds., Jzmes
felt that Americens nesded the treditions, tsboos, conventions, and
manners with which Zurope could provide them beczause the fesling of

these limits of life could h2lp them in leading more complete lives,?

10ady3 The Road to Healism, p. 186.
2Dupee, Henry James, p. 1L5.
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By realizing their limitations Americans could better pursue their ob-
Jjectives. Some of James's charactars over-estimate Huropeen values,
and thereby lead even more limited existences thsn the Zuropsans. Some
of them zre only psrtly successful in finding Hurope's good. Only if
they understand the good of both imerica and Burope cen Americans hope
to ben=fit from their HZuropsan experiences. For differsnt charccters,
with differnet capabilities, Hurope could do diffsrent things, and
Jares presented a series of individusl Americans abroad, each profiting
or suffering from his experiences in different ways. It can thus be
seen that both Howells snd Jemes had & kind of fzith in America end
that both believed #furope had its just attr:ctions for imericans. The
difference is in the dagree of emphusis ezch plzced on idmsericen end
furopzan socisl vezlues,

Both ilowslls snd James ssw their Americans abroad s innocents in
& rich complex of good eznd evil, GHurops's effects on Americen innocence
wers verious. It could confuse such chzracters as florida Varvzin and
Christopher Nevwmean, both of whom possessed goodness which it could not
finally corrupt; or it could subject such characters as Ceroline Spencer,
Roderick Hudson, and Clament Searle to suffering beczuse they blindly
hungered for the adventages of its culturs without being awarz of its
defacts. Burope could corrupt Americans who acceptad too rezdily its
social institutions and aristocratic valuss, JSome of these Americans
app2er in & comic light; for exemple, irs. Brsin, the Iilrsys, end Mrs,
Touchett; others, suen ss Charlotts Stant, Usmond, ¥me, ¥=2rle, and Mrs,
Light, are serious portrzits. Hurope scted on the second group zs a
destroyazr of morsals, because, in their rage for the externsls of aris-

tocratic society th2y ware unsble to reclize the implicstions which un-



derlie these values, dHqually as humorous as the comic characters who
accept surope without understanding it are those who reject it blindly,
such as Mrs. Lander and the rococks.

For other Americans who accepted it with caution, Hurope could pro-
vide a brozdening influence, as it did for Longmore, Strether, and Isa-
besl Archer, who found that their experience of the corruptions of &ur-
ope contributed grestly to their understanding of life, And for the
iAmericans who understood surope best and were able to transcend its cor-
ruptions with their own goodness, there wes an opportunity to improve
the lot of the uropesns with whom they ceme in contact, as did Milly
[hesle for Densher and Kste Croy; Maggie Verver for Prince Amerigo; end
Clementine Claxon for Baron Belsky.

These Americans show that the values with which they have been pro-
vided by American democracy, though they may sometimes place them st 2
disadvsntage to Zuropean guile, will provide them with en excellent
basis for appraciating Hurope's good if they sare sble, st the same time,
to understsnd the benefits of their own country. Howells and James, as
the world grew smzller and their countrymen came more and mors into
contact with older civilizations, sttemptaed to evsluate Zurope for Amer-
icans. They believed thst, in the gre:t balancing of moral and material
values, amaricans could face Burope unafraid snd indeed rise on occasions
superior to the complexities and corruptions of Hurope,

The (Old World and the New ars still trying to accommodzte them-
selves to esch other's idiosyncrasies, and their efforts are still topics
for fiction in our dsy. Howells and Jzmes, during the time when Ameri-
cans first seriously sought nationsl orientetion, provided portrait

after portrait which illuminasted the Americen character and illustrzted



in fictional works of undeniable quelity the adventzges and disadvan-
tages which their "comparstive innocsnce® would have for their coun-

trymen in their contacts with Zurope.
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