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PREFACE

This study grew out of my interest in certain aspects of American
and English literature. While studying the American novel under Dr. Cecil
B, Williamg, I became particularly interested in the 19th century novel.
While studying Victorian prose under Dr. Agnes Berrigan, I became inter-
ested in the reaction of such men as Carlyle, Ruskin, and Arnold to the
advent of an industrial society; and because my major field is American
literature, I naturally became curious about the response of American
writers to the industrialization which occurred in America following the
Civil War. The application of this curiosity to my interest in the 19th
century American novel led to this study, which deals with three 19th
century novels that reflect the Gilded Age.

I am grateful to many for help with this thesis: to Professors John
Ball and James Denham of Miami University, Oxford, Ohio, for sharing with
me their extensive bibliographic knowledge of 19th century American liter-
ature and for allowing me to use books from their private libraries; to
the Miami University Library for its generous loaning of material; to my
wife, Jane, for patiently typing the manuscript; to Dr. Clinton Keeler,
my second reader, for his prompt and valuable comments; and espectally to
Dr. Cecil B. Williams, my major adviser, for his aid through all stages

of the preparation and writing of this thesis.
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CHAPTER I
HISTORY AND LEFINITION
Social and Economic Background

Immediately following the Civil War, the shape of modern America began
to show itself in earnest. The War served as a cataclysmic transition from
the agrarian, comparatively placid antebellum society to the postbellum
gociety characterized by a rapidly expanding industrialism which produced
the solid beginning of our modern capitalistic society and the abuses of
widespread private and public corruption, greed; disillusionment, protest,
and revolt. Mark Twain and Charles Dudley Warner christened this generation
following the Civil War the "Gilded Age." Others have given it names such
as the "Tragic Era" or the "Great Barbecue."

The period referred to is roughly the twenty-five years between 1865
and 1890--the year which marks the end of the War and the year when it be-
came apparent that realism as a literary device had become firmly establiahed.l
For this study the years between 1865-1878 are the most important; about
1878 is the time when throughout the nation could be seen a new political,
economic, and cultural unity. It also marks the year in which recovery

from the financial collapse of 1873 became nearly complete.2 The year 1873

lpussell Blankenship, American L As an Expression of the
National Mind (Rev. ed., New York, 1949), p. 477.
2

Allan Nevins, The Emergence of Modern America (New York, 1927),
pp. 405-406. This book, which is the best and most widely used source of

general historical information about the post-War period, has been my chief
source of material for the first section of this chapter. In this section,



merks an important boundary across the period: "On the one side lies the
sunshine of buoyant commercial prosperity; on the other the gloom of depres-
sion, economy and poverty...," the inevitable result of the hazardous
business practices and the alarming moral tone of the day.

The period is one of the most varied and complex in our history. The
machine age came upon the country, bringing with it the centralization and
consolidation of business and industry, which resulted in concentration of
population in cities and the concentration of political and economic power
in the hands of "big business." There resulted, also, slum conditions in
the cities and inhumane working conditions which were later to help cause
unrest and revolt among the working people.

In the South, the vanquished were trying desperately to adjust to a
new order and to salvage, as best they could, some substance from the ruins
of defeat; the Negro, bewildered and dazed, was taking his first halting
and insecure steps in his newly gained quasi-freedom. The frontier was
disappearing. The West was filling up with settlers and the smoke of indus-
try was beginning to belch forth as far west as the Mississippi and,beyond.

In the mation as a whole, unbelievable corruption and shocking public
apathy existed within a deepering and broadening American culture.
sssThe industrial North was pressing forward with a speed which seemed to
leave all old landmarks behind and which year by year wrought new social
changes. ...Economically the nation of 1865--a nation which had hardly ad-
vanced to the Missouri; which used iron alone, which had a modest railway
system and but one and a half billion dollars invested in manufacturing--
was a world away from the nation of 1878--a nation which had pressed to

the Pacific, which was producing huge quantities of steel, which had the
finest railway system in the world and which had invested nearly three

in order to avoid the overworked ibid., only direct quotations from Nevins
and material from other sources have been footnoted.

3bid., p. 290.



billions in manufacturing.*

In 1859 there were one hundred and forty thousand manufacturing es- *~
tablishments in the country; in 1869 there were two hundred and fifty-two
thousand, "with a commensurate increase in number of employwees.'s And this
increase marked expansion in both area and in kinds of goods produced. It
was accompanied, too, by large scale consolidation and centralization.
Small, individually managed businesses began to be replaced by
larger factories and plants managed by corporate boards., 0ld industries
began to concentrate capital and engage in wage scale standardization.

New methods of production, such as produced readymade clothing, were found.
Financiel institutions responded to this boom by inflating credit and by
founding savings banks. New financial institutions such as insurance compa-
nies, many unsound and speculative, flourished. Between 1865 and 1875,
forty trust companies were born.

Although the modern steel age was born with the invention of the
Bessemer process in 1856, it did not reach maturity until after the War,
at which time it became of the utmost importance economically. The ex-
pension of the railroads, while dealing a fatal blow to the commercial
traffic on the Mississippi and other rivers, was a factor in increasing
the growth of many other industries. Their reach into the cattle-rich
plains states, along with the invention of refrigeration and the appearance
of such men as Philip P, Armour, Nelson Morris, and Gustavus F. Swift, made
possible the development between 1865 and 1873 of the American meat packing

industry on an international scale. As a result of the development of the"

4Ibi.da,,, pP. 31,

*bid., p. 33.



Pennsylvania oil fields, oll capital and speculation grew amazingly fast,
with ",..new companies springing up every hour.'6 The need to transport
this oil led in 1865 to the first extensive pipeline, which was soon followed
by others. The tank car came along about the same time. Refineries sprang
up like mushrooms in Cleveland;, Pittsburgh, and other cities.

The westward expansion of industry was reflected in the census of

1870: against an 80% increase during the ten year period for the nation’
as a whole, industry in Indiana had doubled in size (number of establish-
ments); it had trebled in Illinois and Missouri. In addition to the meat
packing and flour milling in the Northwest, there were an important watch
factory, a stockyards, and a Pullman car works in or near Chicago; a pottery
works in Peoria; woolen mills in Atchison; a farm machinery factory in
Moline; a foundry in Quincy; and breweries in Milwaukee and St. Louis.
Meanwhile, in the East industry continued to grow and to centralize in
strategic centers.
In that confused and turbulent generation, America first felt the entire
social impact of the machine, with the consequence that a society mainly
decentralized and agrarian gave way, with cataayrophic suddenness; to one
that was highly centralized; urban; industrial.

Of all the striking and important social changes--and they were many
and varied--brought about by this upheaval, the body of writing with which
this study is concerned deals mainly with these: The imprudent speculation
of the period, the personal, business, and political corruption of the
period;, and the close and corrupt relationship of politics and business.

That such abuses should grow out of the turmoil and aggressive growth of

6

"Walter Fuller Taylor, The Economic Novel in Americs (Chapel Hill,

1942) s Po 3o

Ibid.y; po 39.



the period is not unnatural. In general, the basic reasons for them have
to do with the War,

The heavy wartime expenditures provided a fountain of gqvernment;money
for speculators and jobbers, "...pushing, hardened men /whg/ brought to
the front by the turmoil, observed a coarser lower standard of conduéEOWS
The War brought about a good deal of greenback (paper—money) inflation.
As a result businesses, taking leave of prudence and good sense, over—éxtended
and ran into excesses of speculation. - The nation, with its concern turned
almost entirely on the War, overlooked or neglected abuses and evils com-
mitted by the businessmen and politicians who often resorted te appalling
machinations in order to cover up their imprudent speculations or to escape
just consequences for dealings in which they had no moral right to engage. v
The War, as wars have from the beginning, disturbed the social order:s
UCertain sections and classes lost their power and wealth,zghe Southerﬁ
and Eastern "Aristocracy,! for exampl§7 and others seized both, " Tﬁe‘”
thousands of aggressive men who had rushed into speculations made pagsible
by the War became the nouvezux riches. |

There were also reasons connected with the natiémal expansion, the
principal one being the emergence of the West with its ™unschooled, un<
polighed inhabitants, ™0 In general, "...much of the trouble lay in the
immense growth of nationalwsalth unasccompanied by any @orresponding‘%rowth

in civic responsibility.®

SNevin59 P. 78,
Ibid., p. 178.
Ombia,

1nia.



The story of the infamous Tweed politicel machine is revelatory of
the time. Reformers were constantly presenting concrete evidence of the
machine's abuses, but not even the best citizens responded. Some influential
newspapers congistently defended Tweed and his band. One (The New York San)
even proposed erecting a statue to Tweed. In 1870, John Jacob Astor, Moses
Taylor, and Marshall O, Roberts, three of New York's leading businessmen,
were hoaxed into publishing a statement that the Tweed ring was correctly
administering the @ity”s_.financesol2

The New York Tribune in 1867 published a series of articles showing
that it was a rare bill that passed through the New York Legislature un-
accompanied by the wholesale buying and selling of votes. Indeed, some
legislators in the same body introduced bills designed to harm vested inter-
ests in order to collect blackmail money from the interests in return for
killing the bill. "The looting of the Erie Railroad’? was accomplished
with the help of the easily corrupted legislators of only two states, New
York and New Jersey. It was a fairly simple business. "4 The Nation Stated
that ", ..there is hardly a legislature in the country which is not sus-
pected of corruption; there is hardly a court over which the same suspicion
does not hangowlﬁ: Of the "moguls® or the Yecaptains of industry" or “the
lords of creation” of the time--such men as Gould, Vanderbilt, Cooke,

Figk, ete.

lzThe three gentlemén made & sixéhcur examination of dogctored books.

lBStewart H. Holbrock, The fAge of the Mpgulg (Garden City, 1953),
pp. 25 £f, o ;

1hid., po 49.
15he Nation, 6 (1868), 386.



The best of them made business "deals," purchased immunity, and did other
things which in 1860 or 1880, ..were considered smart by their fellow Ameri-
cans, but which todey would give pause to the most conscientiously dishonest
promoter. ...Under present day rulesi almost every [one of these men/ would
face a good hundred years in prison. 6

Such was the state of society in the Gilded Age.
Literary Background

The Gilded Age was an "in-between" period in literature. On the one
gide was the romantic idealism of antebellum America; on the othef\was the
realism which was to evolve after the War. The Gilded Age marked the tran-
gition.t? In spite of this or perhasps because of this, the literature
of the peried was far-ranging and highly experimental: romantic, seﬁtrk
mental and moral, local color, realistic. The "European® type of romanti-
cism was breathing its last. The New England poets and the Scuthern Hayme
end Lanier held forth for a time;, but if they were replaced by men like
Stedman and Stoddard, they were not replaced in vigor or peopulerity. There
was Whitmen, of course, but his individualism precludes simple classifi- -
@ati@nolg The romanticism which survived became peculiarly Ameri@an and
lived with a group of fiction writers called the local colorists, who in
their "sketches,® short stories, eand novels fused romanticism with other -
techniques, espscially with reaslism.

Local color literature was not alt@gether a phenomenon of the post-

léH@lbf@@kg Foreward, pp. ix-X.

1‘%“].@yd Stovall, "The Decline of Romantic Idealism, 1855-1871,"
Trensitions in American Litersry History, ed. Harry Hayden Clark .
KDurhamg North Carolina, 1953), pp. 315-378, and Robert Falk, "The Rise
of Realism, 1871-1891,% ibid., pp. 381-442.

185, Harrison Oriang, A Short History of American Literature, (New York,
1940}, pp. 191-239,



Civil War period; many local color elements were manifest in the work of
such earlier writers as Brackenridge or Crevecoeur, but the genre enjoyed
its healthiest stabte after the War, especislly during the eighties.’ It
found early embodiment during the periocd in the work of humoristslike
David Ross Locke (Petroleum V. Nasby), Henry Wheeler Shaw (Josh Billiﬁgs),
and Charles Farrar Browre (Artemus Ward), who utilized dislect, coarse
native humor, and cracker barrel philoscphy in their material.2 Slightly
later and somewhat more seriocusly, such writers as Bret Harte portrayed
the color of the West. The South was pictured by George W. Cable.and

Joel Chendler Harris, the Midwest by James Whitcomb Riley, the Northeast
by Sarsh Orne Jewett021 The border states had James Lane Allen. Probably
the most exotic of the local color writing came from the pen of Lafacadi@
Hearn, who introduced Japan to American readers.

As a group the local colorists catered to the taste of Ameri@ans for
knowledge of life in other sections of the nation or abroad. They ex-
ploited what was unique and colorful about the culture of their ovm areas?--
Cable, the Crecle culture of New Orleans; Harris, the Negro folktales of
the South; Harte, the rough and colorful life of the western mining camps.
Provincialism was dying out after the War. The War and the advance of
transportation and communication facilities made for a new unity in the

nation; consequently, people were becoming interested in the culture and

lgIbid oy pp [} 21 5‘239 ]

014 History of the United States (Rev. ed. in one vol., New
York, 1953), pp. 741-745. Hereafter this reference will appear as LHUS.

210riansg Pp. 217, £f,
*2Tbid., p. 2Lb.



nanners of their neighbors. ILocal color to this day remains a part of the
literary fabric of the nation.

Although some of the local color writing was shallow, much of it ex-
hibited a depth of understending and an insight into human nature; and
although much of it was romentie in emphasis, some writers employed a great .
deal of realistic technique and attitude. OChief among these were Edward
Eggleston, Ed Howe, and Joseph Kirkland. Eggleston's The Hoosier Schogl-
master (1871) is full of realistic details of life in backwoods Indiana
in 1850, Ed Howe's The Story of s Country Town (1883) is a bitter and
realistic account of 1ife in a small rursl town. Kirkland's Zury (1887)
gives a realistic, stern account of Illinois farm life., These men and
their novels serve as pioneers in the development of 19th century realism,
which is menifested principally in the many novels of Williem Dean Howells
(1837-1920), the definer emd chief proponsnt of American realism during
the 10th century; Henry James (1843-1916); and Hamlin Geriand (1860-1940).2°

Realism was not new to ocur literature or to any literature. Nor is it
simply an antithesis-ef romanticism, as is semetimes thought. It is more
nearly correct to say that it evolved in writing as a means of giving ro-
mentic material verisimiliiude, Romantics have used it in this way for
generationg; therefore, it has often been mingled with other techniques,
as it was mingled with romance in American local color writings: Realism
is slso a relstive termy its meaning may change with the writer or critic
who defines it024 But in general terms, realism differs from local color

or romance in thalt the realist porirsys nature, life, and people cbjectively,

23S, pp. 748-1020, passim.

*ATbid., p. 878,
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honestly, and sctually for the sake of poriraying life objectively and
honestly. The romanticist deals with the unique, exotic, imaginative, or
ideal effect. This is not to say that the realist may not picture life

as it ought to be, as well as the way it actually is. He may--as long as

it is apparent that life can be the way he says it is. Nor is this to say

that the realist may not arrange facts and details in an gffective manner
in order to convey to the reader a certain impressiono25 Without this
device, he would hardly be an artist.

Content as well as technigue must be considered in a discussion of
realism or romanticism; for technique may be determined by pgrpose026 A
review of a few of the facts of the Gilded Age should demonstrate that it
wag fertile ground for the growth of reaslism, especially when compared
with antebellum America. The democracy which existed in America before
the Civil War was more than a system of government; it embodied within its
precepts an entire way of life based on an ideal--an ideal envisioned and
articulated by Lincoln end Jefferson and by antebellum men of letters like
Whittier, Lowell, and Emerson. It was the stuff that romanticism is mede
from., Bul the sort of decentralized, agrarian, intellectual society that
they imagined and championed could not endure the onslaughts of the machine
ag directed by ité potent master, democratic caepitalism. Blatant materi-
alism, urban society, fluid population, easy money tolled the bell for

such a way of 1ife.7

2%William Flint Thrall and Addison Hibbard, A Handbook to Litersture
{(New York, 1936), pp. 357-359.

261444,

27Tayl®r9 ppo 21“"350
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Out of this clash between the pre-War and post-War worlds arose realism,
both as an intellectusl movement and as a literary attitude. It was not
wholly a revolt against either drder; it was more in the nature of a compro-
mise between science and materialism on the one side and Mt,he‘inherited
ideals of the enlightenment and the traditionsl American faith in the
individﬂalmza on the other, Even so, in a small measure the rise of realism
can be attributed to a revolt against romsnticism., In a far greater measure,
hgwevér9 it can be sttributed to the rise of science?? and materialism.

The industrial expansion, the movement from East to West, the waves of im-
migration?O--all this changed the character and shape of the population.
Public education heeded the demands of the times, which were to de-emphasize
the classics and to concentrate on the social sciences and the seciences.
Men_@@nns@ted with education, like William Holmes MaGuffey, were not above
inculcating materialistic principles into gtudents of the time. The
frontier contributed humor and freedom from convention to the American"
character. All these things, and more, favored the realistic outlook. L

The influence of foreign writers, with whom realism was an established
literary fact, was no doubt important 23 but to gawge this influence is both

difficult and dangerous. It will, however, be mentioned in specific con~-

28palk, p. 440.

29This is meant in thé‘specifi@ sense and in the sense of industrial
expansion,

301n response to heavy demands of industry: in 1865 not quite ¢ million
came in; in 1873, nearly &% million. Nevins, p. 48. And immigration
eontinved to rige after 1873,

3stovall, pp. 376-378.

RFalk, p. 384.
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nections in a later section. One might suppose that the War, so shocking
to national sensibilities, should have had an important influence on realism.
And it did in the case of De Forest and his successers--but in this case
@nly033

Other reasons can be deduced from the mass of facts about tﬁe Gilded
Age, We have already seen how the @@néenhrati@n of political and econcmic
power in the hands of big business interesits resulited in corruption and
debased social c@nditionéo The intelligentia and the victimskof the social
and econocmic abuses began to realize that they were not the masters of
the situation in which thev found themselves.34 The advent of Darwinism
and other scientific thought is no doubt related to this. The social
complexities of the Gilded Age wers an alien enviromment for ﬁhe ¥indi-
vidual."” |
Romenticism was ended by science, technology, invention, in short, by the
industrial revolution and the subsequent development of manufecturing and
its allied interests, commerce, and finance. Industry stood for the monetary
prafit? ?aterial pregregsg gnd t@e rule of commpn sense ang gxpggiency;
romanticism stood for high idealism and the life of the spirit. :
Realism, then, was the compromise. Of course, literary realism did not
have an easy time of ity and did not: become firmly’establishéd until about
1890,36

In Victorian England; Carlyle, Ruskin, Arnold, and others led a vigor-
ous and eloguent 5@d§vofﬁpr©teat called forth by the industirial revolution.

In Mmerica, how was industrislism with all its ramifications accepted?.

Bstovall, pp. 376-378,
34Blankenship9 Po 413,
35Ibid., p. 392.
30Ibid., p. 477 ££.
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Naturally, most men accepted it without thinking simply because they didn't
know how to think or didn't care to. Az in England, some men of sensitive
.minds welcemed the mechine, usually with certein reservations. MAgain as
in England, some men protested,

Henry George (1839-1897) was an importent early critic of the Gilded
Age, who has had far-ranging though subtle influence on American economic
the@ry°37 George's ideas were essentially products of antebellum culture,
and they found expression in the Jeffersonian concept of natural right in
land, He is most famous for his eccentric single-tax proposal, but his
real worth lay in his deep sense of democratic humanitarianism eand in his
broad gerasp of socio-economic problems. Progress and Poverty (1879) is
his most famous book,3®

One of the mogt worthwhile men of the time was BEdwin Lawrence Godkin
(1831-1902) . He was not only & very competent critic of what he so aptly
termed the Ychromo civilization" of his time, but he also brought to thé '
age a highmindedness and Bentility” that it sorely needed. The Nation, a
weekly newspeper which he founded in 1865, was probably his chief contri-
bution., Thig briiliantly'written9 highminded, caustic journel bléws
through the age like a breath of sweet, fresh air.?? Both George and
Godkin had minds larger and more gensitive than most other men, and they .
uged them to good advantage.

Two critics more important to literary history wers Edward Bellamy

3 Jomeph Dorfmen, The Boonomic Mind in American Civilization (New
York, 1949), III, 142

38Taylor, ppo 43-57.
39Blankenship9 PP. 4R5-427.
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and Walt Whitmen., Optimistic Walt Whitman in Democratic Vistes (1871)
wrote one of the very earliest and sternest attacks on the Gilded AgeoAO
In the Utopian Looking Backward (1888) Bellamy wrote the most popularly
sucesssful criticism of the Gilded Age. He was one who welcomed science
and industry and called for more, but he insisted on reform which would
bring about equal enjoyment of the wealth, az well as equal responsibility
in producing wealth. His book is a very detailed account of a socialist
Ut@piaDAl If Bellamy was impractical, he was also Y"an extracrdinarily
gifted suthor and thinker, who, in many wsys, gave completest voice to
the American middle-class protest against plutoeracy.2

All in 8ll, during the seventies and sighties there were numerous
protests written and panaceas proposed, which took a variety of written
formg, often that of the economic treatise. This thesis is concerned with
the prose fiction--the novels of the time which reflect the age in that
they protest social and moral abuses of the industrial age. During the
latter eighties there was a steady production of them, and during the nine-
tiee the number rose to flood level. To be sure, they constituted what
may be called a well-defined literary m@vemenboLB This study is concerned

specifically with three pioneer examples of this movement, with the earliest

400rians, pp. 194-195.
41‘1‘&;7101"9 Pp. 184-213,
421pid., p. 210,

4BDuring the latter seventies and early eighties, such novels appeared
intermittently; seven appeared in 1888; eleven in 1889; fifteen in 1890;
twenty-two in 1891l; twenty-four in 1892; seventeen in 1893; twenty-two in
1894; seventeen in each of the years 1895, 1896, and 1897; eleven in 1898;
twelve in 1899; seventeen in 1900. At least two hundred and fifty volumes
of such fiction, mostly novels, were published betwsen 1870 and 190L.
Taylor, pp. 58-59,
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novels of this type of any apperent merit. They are: The Gilded Age (1873)

by Mark Twain and Charlss Dudley Warner, Honest Jchn Vane (1875) by J. Williem

De Forest, and Democracy (1880) by Henry Adems.
Justification of Study

Apparently, there exists no detailed, exhaustive study of these novels
as a group. Such a study is, however, suggested by broader studies concerned
with the American novel and the Gilded Age. For example, Cowie says,

The evils that /Honest John Vane/ reports were symptomatic of serious dis~
orders that menaced the nation as a whole in the Gilded Age. Other writers
were treating similar abuses in various fashions--Mark Twain in...lThe

Gilded Age, Henry Adams.../in/ Democragy, and Edward Bellemy in...
Looking Backward. :

Similar groupings may be found elsewhere: "/The Amsrican politician’g/
career wag studied by such early realists as Mark Twain in The Gilded Age,
De Forest in Honest John Vane, Henry Adamg in D@m@cra@xow45 Smmetime%, \
such groupings are diluted with works which are not novels or which for
other reasons do not invite classification with The Gilded Age, Honest John
Vane, and Demggrac3046 In the light of these positive suggestions, there
are ceritain negative statements which aisa ald in meking such a study as
this attractive., DeVoto 's:rather contradictory statements are a. good

illustration of this: First he says that "It must be remembered that the

& 01 exander Cowis, The Rise of The Americap Novel (New York, 1948),
p. 518. Locking Backward is excluded from emphasis hersein not only be-
cause it comes slightly later.than the other three (1888), but also
because being a Utoplan novel, it is a novel of "romantic comparison®’
rather than a novel of satire and reslism, as sssentially are Age, Vare,

and Democragy.

45Geyrl Vam Doren, The Americen Novel, 1789-1939 (New York, 1940),
po 208, o

468@@ for example: Orians, pp. 192-194.
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incredible Era of Grant has, besides The Gilded Age, no other embodiment
except the novel in which Henry Adams guiveringly perceives that civili-
zation has COIlapsed°°°47 He follows this stateﬁénb with: YAlone among
the novelists of the time /Twain/ concerns himself with the national muck,®4®
It is not rare for critics to overlook or disregard either Honegt John Vane
or Democracy, although others are not so pontifical as DeVoto.

At any rate, although this study came about as a result of a syntheSLS
of interest8949 it i{s certainly supported by the-yiews of the critics of
the Gilded Age. But before the novels afe,examined in detail, two things
remain to be said: first, something of the authofs“ lives and their other

works and, second, a few words of definition.
Lives and Works

The career of Samusl Langhorne Clemens (183511910) is so generally
known to students of American literature that to relate it in detail here
would be superfluocus. But there are a few facts about his life that should
be kept in mind in comnection with this study. For one thing, it should
be remembered that he grew to manhood in antebellum society; and, more
importent, that these formative years were spent in Migsouri on the edge
of the frontier. The mamner in which he acquired his education is of some
importence also. Like De:Forest and Howells, he lacked (or avoided) a
university education. Twain's education was gained in print shops; like

that of so many other l9th céntury writers; on the river as a pilot; and

47Bernard DeV@t®9 Eax_“zwgi_~§ grica (Cambridgeg Massachusetts,
1932), pp. *286~287.

“81pia., p. 287,
49

See Preface, p. Lil.
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in saloons and newspaper offices of western mining camps and boomtowns.
Because this study is concerned with The Gildsd Age and with no other of
his books and with Twain's character only as reflected in this boock, the
great enigma of the man--his contradictory sctions and his alleged compro-
mise with the shallow age in which he lived--is not of direct importance
here.

A much smaller and less interesting problem that is of importance
here, however, is that of the dual authorship of The Gilded Age. The
.pr©blem is that it ig difficult to know how much praise or daﬁnation the
world owes to Twain's now less famous colleborator, Charles Dudley Warner,~"
Because of this difficulty, Warﬁer“s invelvement with The Gilded Age is
ignored as much as possible by most crities, and the novel is widely dis-
cussed and thought of as Twain's alons. Although there is some justifi-
cation for this atbitudegyit cannot be assumed without some danger, because
some chapters are krown to be Warner's.

The collsboration and the n@vel'grew out of ‘& dinmer party conver-
sation between the Clemenges and the Warners, during which the ladies
present complained sbout the state of Ameri@an novels and suggested that
Twain and Warner write one that would suitb their tastes. The men accepted
the challenge readily. Twain welcomed the joint aﬁthorahip becauge he wag
not willing at that time to undertske a long work of fiction alone, and
for a long time he had had the idea of writing & tale arcund the character
of his mother's cousin, James Lampten, who became the model for Colcnel

Sellerﬁoﬁl

EOMbre famous than Twain in 1873,

51 p1vert Bigelow Paine, Mark Tusin, A Bicgraphy (New York, 1912), I,
476-4T77, Before this time Twain had written only twoe long books, The
Ipnocents Abroad (1869) and Roughing It (1872).
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Work on the novel begen immediately. According to Paine, Twain quickly
wrote the first eleven chapters and Warner followed with the next twelve.
Thereafter the collaborators wrote aslternate chapters in miscellaneous order.
Sometimes they wrcte different parts of the same chapter°52 But there is
good reason to believe that they worked more closely together than Paine
indicates, although the division of labor was roughly the sa.me;EB This point
will be elaborated upon somewhat in Chapter III.-

Charles Dudley Warner (1829-1900), editor, essayist, and novelist,
was born in Plainfield, Massachusetts, and graduated with honors from
Hemilton College. He published first in the Kni;kerbocker Megazine while
he was still an undergraduate. He published his first book,.which was
based on a commencement oration, in 1851. For the next nine years he was
a railroad surveyor in Missouri, an.experience which was to prove useful
when he helped write Ihg,gi;ggé'éggo He spent the ensuing few years,
including the War years, in newspaper work and atfwinning a reputation as
an urbane wit with his essays. However, the three novels which‘he wrote
after The Gilded Age proved to be devoid of this eaflier wit., A Iittle

Journey into the World (1889), The Golden House (1895),iand The Fortune

(1899) are stern, morsl treatments of the responsibility of great wealth.
Although Warner was at his best as an essayist, his novels were extremely
popular with the public; He alsoc served as editor of the popular Library

of the World's Best Li terature . 5 Despite Warner's considerable accomplish-

52For a detailed account of the divisiocn of labor, see the long footnote
in Paine, I, 477. '

23Ernest E. Leisy, "Mark Twain's Part in The Gilded Age," American
Literature, VIII (1937), 445-447.

dhkunitz and Haycraft, American Authors, 1600-1900 {New York,
1938), pp. 785-786.
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ments, DeV@b@ is probably correct in his judgment that "Warner's intelligencs
wag pleasant, shallow, conforming, and u.m»r*igina:i.,D‘“’55

The conaeﬁéus ig, and it is corrsborated by the many accounts of.the
divisiﬁn of work on The Gilded Age, that the romance of the novel ccmes

56 The aceounts show”' that Twain

from Warner and the satire from Twain.
wag probably responsible for the main plot and for the main characters,
Colonel Sellers and Senator Dilworthy. Warner was probably responsible
for the lesser plots invelving love interest and sentimentel analysis and
for the @hara@ters such as Ruth Bolton and Philip Sterlingo58

This does not complicate things so very much., In fact, it lends
itself rather well to the organization of this study, as will be demon-
strated in later chapters. Thers is cne major difficulty, of ' course, which
is that Twain assumed responsibility for the defecits of the novel, even if
he had nothing to do with their creation; beceuse he sgreed to them,

John William De Forest (1826-1906) was born May 31, 1826, at
Humphrsysville (now Seymour), Connecticut. His father, a cotton merchant
and manufacturer, died when De Forest was thirteen years old. It had been
the family tradition to study at Yale, but because of ill health, John ‘
William brocke this tradition and in 1846 wenp abroad to visit his brother,

who ran & mission school at Belirut, Syriaoﬁg He returned home after two

PoDaVoto, p. 286.
56C©wi@9 p. 606,
57eog°? Paine, I, 477.

58Pnilip S. Foner, Mark Twain: Social Oritic (New York, 1958),
Pp. 70-TL.3 gives a similar analysis of responsibility.

5%unitz and Hayeraft, p. 209.
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years of traveling in the Near East and wrote his History of the Indians
of Conmecticut (1851), the production of which was underwritten by an
historical society. The book was unigque and original, and it is used to
this day by ethm@l@gistsoéo
The years 1850-1855 De Forest spent traveling in Europe. During this
trip he applied himself to the perfection of languages, especially Italian n
and French, In Florence he translated Hawthorne's The House of the Seven
Ggbles into Italian in order to improve his knowledge of that language.
During these years he also culiivated a knowledge and taste for French
literature--Rousssau, Voltaire, Michelet, Stendhal, Dumas, George Sand,
61

Balzac-~an interest which he pursued the rest of hig 1life,~* and which

surely must have had scmething to do with his development as a writer of
Tgdvanced realism, before reslism was known by name /[in America7 462
During the elghtles he read Zola’s novels as rapidly as they came out
and’Tolstoi“s as rapidly as they were translated. He knew English literature
thoroughly, also. He alludes te Secett, Dickens, and George Eliot in Migs
Bavenel's Conversio ; He especially admired Tha@keray063

Upon his return to America in 1856, he married Miss Harriet Stilliman "
Shepard, a brilliant classiecal sch@larg and settled down in New Haven to
a literary casreer, leaving only @@@asionally‘QO vigit in Chﬁrlestong where

he was when thse War broke out in 1861064

60G0rd@n S. Haight, Introduction to Misg Ravepel's Convergion from
Secession to Lovalty, by J. William De Forest (New York, 195539 Pe Vo

bl1bid, =
62y, D, Howells, My .i;grgmy Pagsions (New York, 1895), p. 223.
63H&ighb9 Ppe v=1vi,

&T0id. s po vie
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De Forest's first novel, Mitching Iimes, a story of the Salem witch-
craft delusion, was published in 1856, It was a promising beginming for
the novelist, primarily because of its distinguished style. Seacliff: or;

The Mystery of the Westervelts came out in 1859, In this novel De Forest

demonstrated for the first time hig ability, unique in its time in America,
to draw realistic female characters. Socon after war came, De Forest
sntered inte it on the northern side ag a @aptain°65 He did ﬁot end his
gervice until Janusry, 1868, after serving six years. His post=War assigne
ment was in the Bureau of Freedmen and Refugees at Greenville, South
Carolina. But his army service did not altogether stop his literary
production. §$ a soldier he contributed erticles to magazines such as
Harper's New Monthly Magazine, in which he described his battle experiences.
Characteristic titles were "The First Time Under Fire" and "The Attack

on Port Hudson.® Mach of this meterial was incorporated into Miss Ravenel's
Conversion (1867)966 a novel having the distinetion of being "...the

first Americean novel which mey be called realistic in a m@dern,senseomé7
It i, Iin additi@hs the first of the few realistic novels about the Civil

Waroég

It ia a novel of great scops, having to do with several aspects
of the War on both gides of the Mason-Dixen line, and it may very weil
be Ds Forest's highest achievement as a writer.

Shortly before the War, Do Forest had published two nen-fiction bookge-

SSgrthur Hobsen Quinn, Auerican Fiotics, b Historics) snd Criticel
Survey (New York, 1936), p. 167.

66Haight9 Po ¥ido
“Nan Doren, pp. 117-118.
68Quinn9 p. 167,
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Oriental Acgusintance (1856) and European Acguaintance (1858)--in which

he described his trips abroed. Overilsnd (1870—71)569 the novel that fol-

70

lowed Migs Ravenel; is usually overlooked or ignored by critics. It is

ra realistic~local~color-adventure story laid in the West and Southwest
aboub'the middle of the nineteenth century. It is a remarkable work con-
sidering its birthdate, and even more remarkable considering that its
author never in his life traveled west of the Mississippi. Extensive
vigits to the Yale Library and realistic, skillful treatment of character
served him nearly as well. Next De Forest wrote Xate Beaument (1872),
the novel which Howells thought was De Forest'’s best. To wrlte sbout a *
feud between two South Carolina families, De Forest drew upon his know-
ledge of the South, which he gained as a frequent visitor before the War
and a8 a less welcome visitor during and after the War. It was marked
by the realistic portrait of the h@ra unplessant side of life under the
gouthern aristocracy syatemr-marked‘to the polnt of foreshadowing Caldwell
and Faulkner, '+

The Wetherell Affair (1873) was a not very artistically successful
marder mystery. In 1875 he published Homegt John Vane, the novel of
political satire with which this study is concerned. Ho followed it the
next year with another novel of the seme type, Flaying with Mischief.
In this work, however, he focused hig satire almost entirely on cofruptii
lobbying in Washington and on the femele lobbyist in perticular. The

work exhibited the virtues found in much of his other work--advanced

691@ was published serially.

/OQuinn mentions it, however. P, 169,

71Haight9 Po XX
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realism, skillful character portrayal, distinguished style. dJustine's

Lovers (1878), the next novel, was the story of a girl's struggle in

Washington against sudden poverty. It is considered a sub-standard work.
In his next novel, Irene ithe Missionary (1879), De Forest continued his

practice of writing what he knew sbout. Irene is set in Syria, an area

he knew from his travelso72 The E;gggy”ghggg (1881) is set in the South,
where it explores the problems of reconstruction and reconciliation. The
book's most important characteristic is its realistic tfeatment of the
suffering in the South after the Waf°73 For his last novel De Forest
heeded the popularity of the historical romance and wrote a novel of the

American Revolution, A Lover's Revolt (1898). In it he makes good use

74

of hig skill for describing military movements and life.

During most of his career De Fores®% published short stories, and
toward the end of his life he published scme volumes of verse.

That he had a very productive literary life is apparent, and that he
enjoyed almost no popular acceptance and very little critical acceptance
in his own time or after is curious and melancholy. "/De Forest's/
work might well be tagged exhibit A in the museum of. American literature
to refute the comfortable claim that 21l good books somehow find the

wld

readers they deserve automatically. His lack of acceptance is of

some importance to this study, and the reason for it and the significance

72Quinn, pp. 163-172.
"3Haight, p. x%
74Quinn, p. 173.

75Edward Wagenknecht, Cavalcade of the American Novel (New York, 1952),
p. 108,




of it will be discussed in a later chapter.

Henry Brocks Adams (1838-1918) was born in Boston on February 16,
1838, the son of Charles Francis Adams, Sr., a famous diplomati the grand-
son of John Quincy Adams, sixth President of the United States; and the
great grandson of John Adams, the second President of the United Stapeéo
Henry's three brothers were to distinguish themselves, two as writers,
one as a statesman. Most people would consider this a fortunate heritage,
indeed. Henry considered it a liability, and perhaps it was an early
factor in the pessimistic attitude he was to endure all his life°76

As was natural for him, he went to Harvard, but his performance there
was not distinguished, nor was he impressed with the place. He did publish
his first writing there in the Harvasrd Magazine. After Harvard, he studied
civil law at Berlin and Dresden, making frequent side trips to other parts
of Burope. He returned te Boston in 1860 to become secretary to his then
congressman father, In thée same capacity he went with his father for
seven years to England, where his father served as minister. Although he
had eglready demonstraied some facility in histeory, he decided while in
England to become a journalist; and he returned to spend two years in
Washington writing free lance articles, mostly about finance. In 187O9
in deference to family pressure but against his own desires, he allawed
himself to be appointed assistant professor of history at Harvard. This
becane an important period in his lifeo77

Although characteristically unanthusiastic, he was a successful and

inspiring teacher. His concept of history--that history is the operation

76Kunitz and Hayeraft, pp. 7-8.

77Ibid.09 Ppo 8"’90
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of fundamental forces and energies, rather than external events--was almost
unigue in his time, although it is widely accepted and preached today. He
took his Fh.D. at Harvard in 1876. He was also editor of the North Americen
Review, throughout its life an important and influential magazine, while
he taught at Harvard. Ancther important event in his life during this
period was his marriage in 1872 to Marian Hooper. The marriage, however,
ended in tragedy when she committed suicide in 1885, 78

Her death was a great blow to Adamg; it set him to wandering east
and west about the world in a restless search for an escepe from the mem-
ory of it. But before the tragedy, he had come inteo his own as a his-
torian. With his brother, Charles Francis Adams, Jr., he had published
Chapters of Erie and Other Essays (1871). His life of Albert Gallatin
had come cut in 1879; John Randolph, in 1882. It is interesting to note
that he did not publiely acknowledge aunthorship of either of his two novels.
Demogracy, An American Novel (1881) was issued anonymously (Adams® author-
ship was revealed after his deatl), and he signed the name "Francis Snow

Compton" to Esther; A Novel (1884). Between travels after his wife's

suicide, he wrote his History of the United States During the Administrations

of Jefferson and Madison (1885-1891). During these years he was awarded

an LL.D. by Western Reserve University and served as president of the
American Historical Association. Althohgh Adams was very firmly established
as an intellectual and a historian during these years, his really memorable
79

work was yet to come.

In 1878 he resigned his Harvard position and his editorship and moved

"8Ibid., p. &

79Inid., pp. 7-8.
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to Washington to devote his time entirely to his writing. In the years
that followed he wrote his most famous works. Monit-Saint-Michel*wand Chartres,
in which he articulated his concept of history and illustrated his personal

dilemma, was privately printed in 1904, and published in 1913. TIThe Education

of Henry Adams was privately printed in 1907, and published in 1918. Here
again were seen "...elaborate expressions of the dilemma of the genteel
mind confronted by our modern industriel civilization.® He was burdened,
too, by a sense of fallure, but
the sense of failure that conncoted Adams' life, despite his enviable in—
heritance and superior talent,; was not so much a private as a public in-
tuition. It is true that as an Adams, the only "success® that could have
meant anything to him was in politics; but what troubled him most and
lay at the roots of his defeatism was the realization that he symbolized
apn cutmoded tradition, that the new industrial capitalism rising to
ublqultous power and authority had and would have no use for his type
of sensitive mind and serupulous conscience.

This feeling will be seen to be dominant in his novel, Démocracy.
Because of the severe intellectusl qualities of much of his work,
Adams acquired the reputation of being a cool, alcof person. Beneath such

an exterior he was warm anavsympatheﬁica He even hosted the "most
brilliant Salon in Washington." His difficulty was that he was born into
the wrong age, and few ages could have been more alien tc him than the

Gilded Age; for emotionally and esthetically he was a medievaliSEQSl

Satire

One of the most straightforward definitions of satire belongs to

Richard Garrett:

801bid., po 9.

8l1pid, See also for works not listed herein.
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Satire, in its literary aspect, may be defined as the expression in adequate
terns of the sense of amusement or disgust excited by the ridiculous or
unseenly, provided that humor is a distinetly recognizable element, and

Phap the Pttera§ce is invested with l%te;ary form. W%thogt h?moré satire

is invective; without literary form, it is mere clownish jeering.

The title of this study states that the three novels under consid-
eration are "novels of satire and disillusionment,® and for this reason
the title is somewhat redundant; for there cannot be satire without dis-
illusionment because "in its most serious function, saiire is a mediator
between two perceptiong--the unillusioned perception of man as he sctually
is, and the ideal perception or vision of man as he ought to becm83 To
be disillugsioned is to be free from the illusion that man is what he ought
to be, or even nearly what he ought to be; it is Lo perceive the disparity
between the sctusl and the ideal--as Twain, De Forest, and Adams perceived
in the Gilded Age that life was not as it should be. |

The phrase "ideal perception® does not mean, of ccurse, tﬁat satire
is a device only for the romanticist. To the contrary, satire is a
practical device; ".../The satirist“g] art is an exercise of the intellect
rather than of the imaginat:i@m“"g4 In the discussion of reélism, it was
noted that the realist is not precluded from envisioning man as he ought
to be. Indeed, if he would be a satirist, as are Twain, De Forest; znd
Adamg in the case of the three novels under consideration, the realist

must perforce picture man as he ought to be, although he does it indlrectly.

That is, if the satirist by means of irony or other tools of satire would

82W8atire w _n@yg&@p@g@i@,ﬁzi&gnnigas 14th edition, Vol. 20,

&37omn M, Bullits, Jonathan Swift and the dustan of Satirs (Cambridge,
Massachusetts, 1953), p. L.

84N orman Furleng, ed., Bnglish Setire: An Anthology (Londen, 1946), p. 1l.



28

point out what in man is sbusive, whalt is imperfect, what is affected, then
he must have some vision of man as he ought to be, that is, of what man is
without abuses imperfecti@ng affectation. It fellows, teoo, that in order
for satire to be effective9>¥here must be some agreement between reader

and writer about what man ought to be. Satire, therefore, whether it be
couched in realistic or fanciful technique, cannct escape 'the preposition
of man as he ought to be.

To return for a moment to the seemingly contradictory subject of
satire ag intellectual andﬂpractical rather then imsginative and ideal:
Swift, a very competent satirist, held fhat éatire is a practical, utili-~
tarian instrument of reform. He spoke of the Yobjective utility® of
satire, which, "...instead of lashing, laughs men out of their follies
and vicesg“85 He believed in the "moral utility" of laughter, as did
Meredith, who speaks‘of.Wtha;uses of comedy in feaching the world what
ails it°”86 Satire 1s an inteilectual exercise because thé writer of
satire must possess a tempersment which Y...is a fusion of the critical
and the humorousa"87 It is the intellect which mekes humor possible by

perceiving keenlyithe dispariﬁy between the actual and the ideal. But

85Bullitt, p. 7. It should be noted, perhaps, that pessibly scme of
the thought in the preceding paragraph also owes its development to
Bullitt's excellent analysis of satire. It should be noted, too, that
not all commentators acknowledge the moral improvement of satire, e.g.,
C. E, Vulliamy, The Anatomy: of Satire (London, 1950), pp. 11-12., It
is possible, however, that Vulliamy's reasoning on this point is as frail
as he says the moral improvement of satire is. The frailty lies prinei-
pally in the absence of reasoning. Mainly, he says that the satirist who
undertaskes reform becomes s target for satire himsself. But even granting
this does not argue away the possibility that satire can reform. '

8George Meredith, An Essay on Comedy and the Uses of the Comic Spirit
(Ithaca9~New Yoerk; 1956), pp. 89-90.

87Furl®ng9 p. 12,
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satire may be tragic as well as humorous. Indeed, it is the tragic element
in satire that supplies much of the impetus to reform, and here intellect
is not the important element. Aristotle, who defined so often, defined
the ridiculous as “what is out of time and place, without danger."
Emerson pointed out that "if there be pain and danger, it becomes tragic;
if not, comice”88 And he added that ”thebpresence of the ideal of right
and of truth in all action makes the yawning delinquencies of practice
remérsefulrto the conscience, tragic to the interest, but droll tec the
intellectowgg Horace Walpole summed up the point niecely withs ¥This
world ig a comedy to those that think, a tragedy 6" those that feelowgo
It is this combination of perception and feeling which made satire

an appropriate technique for Twain; De Forest, and Adans .

Now that something has been said of the social and literary back-~
ground of the period under consideration, of the lives and works of the:
guthors under consideration, and of the literary devices involved, this
study will set about to answer the following questions: How well do the
three novels reflect the age in which they were written and what do they
tell us sbout it? What is their literary worth? What, if anything, do
they tell us aboﬁt”the interaction of literature‘and society?

The answers to these questions will be pursued in the foilowing

menner: Chapter II will examine the social significence of the novels.

88R W. Emerson, "The Comic," Letters and _legl Aims, Works
(Boston, 1917), VIII 157,

89Tp1d., p. 160
9OLetter to the Countess of Upper Ossory, 16,Aﬁgust 1776,



Chapter III will examine their literary values.

will draw coneclusions.

And the final chapter
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CHAPTER IT
SOCTAL SIGNIFICANCE OF THE NOVELS
Introduction

To differentiate between the social and literary significance of the
material of'this thesis is a rather obwious procedure for this type of
study, yet it is a fortunate procedure in that it is not altogether arti-
ficial; for the writers were using literary techniques in order to comment
on social phenomena., This does not mean, however, that such separation is
an easy task; it is not like isolating facts from a history book or a
sociology book. Any fact which is used by a novelist in a novel assumes
literary “value"; being a part of the total effect of the novel, it has
some literafy significanceo It is, rather, the purpose of this study fo
see, for one thing, how one facet of an age is reflected by that age’'s
literature. A writer must be in some measure influenced by his environé
ment. If he is infiuvenced to the pointbof placing facts, impressions%
characters, and situations growing directly out of that environment into
a literary work, then these elements become relevant to a study of that
work., The facts, impressions, characters, and situations which Twain,
Warner, De Forest, and Adams placed in the novels under examination in this
thesis are to be considered in this chapter as the social significance of
the novels. Iet the differentiation, then, be considered one of emphasis

rather than of separation or isolation,
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Synopses

A brief synopsis of each novel may aid in clarifying the illustrative
material in this chapter.

The Qi;ggg_éggl displays the broadest canvas of the three novels; it
has a number of intertwined plots and sub-plots, a throng of charsacters,
and a various and countless number of commentaries on contempofary lifeo

Most of the action centers either directly or indirectlf around the
attempt ¢f the Hawkins family to sell a vast tract of Tennessee land, which
Squire Hawkins had refused to sell when he had the chance because he specu-
lated that the land would one day be very valuable. Senator ﬁilworthy
decides to aid the family (end himself) by influencing the government to
buy the land at a very high price. Laura Hawkiﬁsg Colonel Sellers, Washing-
ton Hewkins, and Harry Brierly go to Washington to help lobby the land bill
through the Congress. They nearly accemplish the sale;, but Senator Dil-
worthy is caught in the aet of buying votes for his own re-election, and
his resultant loss of prestige causes the bill to fail. But bgfore the
novel gets to the meat of this action, ancther important plot is completed.

This plot concerns the. speculating efforts of Colonel Sellers, Philip
Sterling, and Harry Briefly to make themselves rich by developing the site
of a few cabins on a Missouri‘creék into a flourishing river‘pqrt and
railway terminal. Their success depends primarily on their securing an
asppropriation for the project from Congress. This they managéito de, but
the money is absorbed uj Wall Street before the speculators can get their

hands on it to invegt it and turn it into profit.

IMark Twain and Charles Dudley Warner, The Gilded Age (Hartford:
Americen Publishing Compeny, 1873).
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There is a sub-plot which deals with the romance betweeﬁ Laura Hawkins
and Colonel Selby. Selby persuades Laura to elope with him. After he pre-
tends to marry her and they live together for awhile, he informs her that
he is already married, and then he deserts her. She meets him again while
she ig in Washington and takes up with him again. When he‘fries to desert
her cnce more, she shoots him to death and is forced to go on trial for
murdefg of which she is finally ascquitted on the grounds of;temporany
insanity.

Ancther sub-plot concerns the efforts of Fhilip Sterling to find coal
on land he has speculated in, and his somewhat related efforts to win and
save from ruin Ruth Bolton, a medical student, whose fathef has failed
finencially Ly reason of his imprudent speculative schemes.'-

Honest John Igg@z is the story of John Vane of Slowburgh--petty poli-
tician, manufacturer of refrigerators, widower father of two children,
self-made man. John falls in love with Olympia Smiles, the daughter of
his landlady. Olympia refuses his proposal of marriage because she per-
ceives that he is common in mind, speech, and manners; encumbered with
two children; and not nearly as sophisticated and flattéring as her uni-
versity swains., Olympia is of a "good" family fallen to low cifcumstancésg
and she considers John very unworthy of her atiention.

But John is recognized by a local gpeculator and lobbyist as a
potentially manageable member of the U, S, Congress, and is touted for
the job after the incumbent is gaught accepting graft. Olympia'’s regard

for John increases as his chance for election grows, for she recognizes

27, William De Forest, Honest John Vane (New Haven: Richmond and
Patten, 1875).
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that she can do no betier in Slowburgh than to be thé_wife of a member of
Congress. After John is elected, she leads him into matrimony,

John is known as Honest John, a scbriquet of whiqh he is vainly proud.
In Washington he is driven by the extravagance of his wife, by the pressure
of the lobby, and by his own shallowness into becoming Dishonest John.

He accepte a bribe in return for his aid on some special legislation,
When his corruption is found out, he manages to escépe the consequences
by a false show of sincerity? This leads to his re-election and to his
being proelaimed again Honest John Vane,

Democraczg relates a pilgrim's progress--to disillusionment rather
than to grace. The pilgrim is Mrs. Lightfoot Lee, an intelligent, well
bred, well educated widow, who has tired of Eastern and European society
and of philoscphic and philanthropic pursuits and who decides to pass the
winter in Washington. Her rather half-formed inténtion in doing so is to
gain enough power to bring about some practical reform in politics.

She soon meets and is impressed by Senator Radeliffe, “the prairie
giant," whose acquaintance she cultivates because she believes that he
can teach her about practical politics, in that hé is a very practical and
successful politician. OSenator Radeliffe is charmed by Mrs. Lee; and
having certain instincts for refinement, he sets about to win her for his
wife. Mrs. Lee's friends and Senator Radeliffe's enemies observe that
Mrs. Lee is impressed with the Senator's power and political ability, and
they are shocked by the possibility that she might becéme the wife of such
a man. They try to impress her with his lack of morals, his ignorance,

and his lack of refinement. Radcliffe successfuily counters their efforts

BHenry Adams, Democracy (New Yorks Henry Holt and Company, 1880).
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until a friend of Mrs. Lee breaks a confidence td"reveal to her an instance
of Radeliffe's corruption that he cannot convincingly refute.

Consequently, Mrs. Lee rejects the Senator and leaves Washington com-
pletely disillusioned asbout political conduct and about the fact that “the
bitterest part of all this horrid story is that nine ocut of ten of our

countrymen would say that I had made a mistake /In rejecting Radcliffe;7“4

Politics in the Service of Big Business

Make capital your friend.

Taylor notes that

if the economic novelists falled to grasp the inereasing corporateness of
business, they did not fail to grasp the close relationship of economics

=

and polities; they did not fail fto expose the freguent perversion of demo-

cratic government in the gervice of big business:
In an early scene in The Gilded Age a businessman dinner guest of the
Bolton family answers the traditional question directed at businessmen by
lamenting that "the price is raised so high on United States Senator now,
that it affects the whole market; you can't get any public improvement
through on reasoneble terms. Simony is what I c#il it, S;‘i.mcm.;,n,"36 He goes
on to bore the diners with a detailed exposition of the intimate connection
between railroads and politics. A major part of the plot of The Gilded
Age is concerned with the efforts ofvthe‘HawkinssfamilyQ with the good
services of Colonel Sellers and Laura as lobbyists and of Senator Dilworthy

as the mover in the Senate, to sell off the family's East Tennessee "Knobg"

4P, 374.

Ar

“Walter Puller Taylor, The Economic Novel in America {(Chapel Hill,
1-942)9 ppo 68"’690
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land holdings to the government as a site for the "Knobs Industrial Uni-
versity,® an institution for the practicalAeducation of the Negrc. The
scheme was, of course, an intentional swindle, designed to benefit all
concerned except the Negro and the United States Treasury. This serves
to illustrate how nearly anycne employing a modicum of shrewdness, the
meanest of resources, and political influemce could utilize special legis?
lation to further business ends. Far more powerful and efficient, how-
ever, were the conventional, eorganized capitalists, such as the rallroads.
Also in The Gilded Age a speculator in need of capital to launch the
Tunkhannock, Rattlesnake and Youngwomanstown Railrcad approaches a capi-
taligt, Mr. Bolton, with this proposition: "All we want...is a few
thousand dollars to start the surveys, and arrange things in the legis-

lature. There is /sic/ some parties will have to be seen...'”

It will take a good deal of money to start the enterprisegM remarked
Mr, Bolton, who knew very well what 'seeing’ a ?bnnsjlvania 1egiélator
meant“oWS It would seem that in the Gilded‘.ﬁge9 buying off the legis-
lature was as basic an expense as was buying thégright of way. There
were "...50 many poor in the legislature toc be locked after."?

When Henry Brierly goes East in behalf of Colonel Sellers® interests
in the combined projects of the Selt Lick extension of the Union Pacific
Railroad, the new city at Stone's Landing, and the Goose Run Navigation
scheme, he knowg he hag to influence both Wall Streeters and congressmen

in order to bring about consummation of these schemes. Sellers had

7P, 141,
8Ibid.
%. 143.
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instrueted him that "a lot a piece in the suburbs of the Landing ought to
do the br@kerschO Harry knows that failure with either group would mean
the failure of the schemes. Indeed, he could have hardly expected to
interest the brokers unless he could get an appropriation from Congress,
for, “An appropriation was a tangible thing, if you could get hold of it,
and it made little difference what it was appropriated for, so long as
you got hold of 1,04t

The protagonist of Honest John Vane, newly arrived in Washington,

gets the following advice from the Honorable Simon Sharp, an old hand
in the Congress:

Special legislation--or, as some people prefer to call it, finance--is

the sum and substance of congressional business in our day. It is the

great field, and it pays for the working. ...Get your name associated with
e navigation scheme, or a railroad scheme, to advance commerce, you un-
derstand, or to move the ecrops. ...My very blood curdles when I think of

the power and majesty of capital. This whole land, sir, this whole gigantic
Republic, with its population of forty millions, its incomparably productive
and energetic industry, and its vast network of continental communications,
is the servapnl, and I almost said the creature, of capital. ...Make capital
your friend,

Despite the parasitic-like dependence of business on politics, it
was really the bugsiness interests which had the upper hand during the
Gilded Age. John Vane learns this after a term in Congress. He explains
thelr power to a colleague:

If we should so much ag whisper revenue tariff, all the monopolies, all
the vasted interests, would be after us. You don't know, perhaps, how
sherp-eyed and prompt and powerful those fellows are. They are always on
hand with their cash, and if you don't want that you do want re-election.

They are greedy, and I don't know but they are as strong ag the relief and
subsidy cheps. It's & mean thing to own up to, but Congress daren’t fight

10p, 204,

M1pi4,
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"em. This country...this great Republic which brags so of itf freedom,
is tyrannized over by a few thousand capitalists and jobbers. 3

In Demogracy it is this conspiracy of politics and business which
gives rise to the downfall of Senator Radeliffe in the eyes of Mrs. Lee.
Mrs, Lee's friends, desperate to persuade her not to marry the senator,
reveal to her by letter the following circumstances:

Just eight years ago, the great "Inter-Oceanic Mail Steamship Company®
wished to extend its service around the world, and, in order to do so,
it applied to Congress for a heavy subsidy. The management of this
affair was put into the hands of Mr. Baker /a lcbbyist./ ...The bill
was carried successfully through the House, and, on reaching the Senate,
was referred to the appropriate committee, Its ultimate passage was
very doubtful; the end of the session was close at hand; the Senate

was very evenly divided, and the Chairman of the Committee /Radeliffe/
was decidedly hostile.

At last Mr. Baker wrote that Senator Radeliffe had put the bill in
his pocket, and unless some means could be found of overcoming his op-
position, there would be no report, and the bill would never come to a
vote, 4All ordinary kinds of argument and influence had been employed
upon him, and were exhausted. In this exigency Baker suggested that
the Company should give him authority to see whalt money would do, but
he added that it would be worse than useless to deal with small sums.
Unless at least one hundred thousand dollars could be employed, it was
better to leave the thing alone.

The next mall authorized him to use any required amount of money
not exceeding one hundred and fifty thousand dollars. Two days later he
wrote that the bill was reported, and would pass the Senate within forty-
eight hours; and he congratuleted the Company on the fact that he used
only one hundred thousand dollars ocut of its last credit... o

Although Radecliffe's honesty could not withstand one hundred thousané
dollars, it was about ninety-nine times stronger than the honesty of poor
John Vane, but then Radcliffe was infinitely richer than "Weathercock®
John., At any rate, it appears that during the Gilded Age business and

politics secratched each other's backs regularly.

13p, 143,

lAEpa 329-331. Radeliffe tries to justify his action to Mrs. Lee on
the grounds that the action was taken "for the good of the party," a
degperate excuse which Mrg. Lee rightly does not accept.
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The Lobby

,°_“p“ﬁ§§m4“__ﬂﬁ_"hnh ane that thg lcbby

The catalytic agents of this compound of corruption--the alliance of
business and politics--were the insidious and generally efficient members
of the lobby, for it was they who served as the go-betweens and who saw
to it that their clients' interests were served in the national and state
legiglatures. As can be judged from the Radcliffe affair, they did not
want for means to their ends. Nevins illustrates the lavish distribution
of lobby money by pointing out that by 1868 the Union Pacific Railroad
alone had disbursed through its lobby a half million d@llars_.,16 Nor did
the lobbyist neglect his own interests: "...the Washington lobbyist is
not seldom more fortunste than the Washington claimant,®7 The members
appear in the novels a variegated fraternity--the satanic Darius DoYman
who labored in behalf of the "Great Subfluvial Tunnel Road"™ and seduced
the prideful honor of John Vane; the matter-of-fact, efficient Mr. Baker
who improved Senator Radcliffe’s circumstances by a hundred‘th@usand
dollars in government coupons; the charming, attractive, but ruthless
Laura Hawkins who labored in behalf of her own interests and kinj and,
of course, the genial, exuberant, quixotic, and harmless Colonel Eschol

Sellers who, when not perfecting eyewash for duStyheyed Arabs, argued

15pp, 105-145.

16411an Nevins, The Emergence of Modern Ameriga (New York, 1927),
p. 187,

L7The Gilded Age, p- 43l
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the benevolence of the "Knobs Industrial University® plan.

In The Gilded Age Laura Hawking' lobby techniques are revealed well
by her conquest of two votes for the Knobs University Bill. To achieve
her conquest of the Honorable Mr. Buckstone, the Chairmen of the House
Commitiee on Benevolent Appropriations, the committee before which the
University Bill is pending, she has only to resort to coquetry. After
one evening's flirtation Laura can conclude:

He is fairly hooked, poor thing. I can play him at my leisure and land
him when I choose. He was all ready to get caught, days and days ago--

I saw that, very well. He will vote for our bill--no fear about tpaté
and moreover he will work for it, too, before I am through with hinm.l

To keep him in line,

Loaura pursued her usual course: she encouraged Mr. Buckstone by turns,
and by turns she harrassed him; she exalted him to the clcuds at one time,
and at another she dragged him down again., She constituted him chief
champion of the Knobs University Bill, and he accepted the position, at
first reluctantly, but later as a valued means of serving her--he even

came to lock upon it as a piece of great éood fortune, since it brought
him into such frequent contact with her.l . x

"

But if the Buckstone campaign was brief and easy, the Trollop campaign
was not; for the Honorable Mr, Trollop was a bitter enemy of the bi119 and
coquetry and feminine charm would not answer Laura's purposes. No form
of logrolling would sway the seemingly implacable and dangerous enemy.

But Laura has an instinet. for individual weskness, and Mr. Trollep's great
weakness is a craving to make "great" speeches. Laura learns that Trollop
vearns greatly to make one of his deathless speeches in support of a

favorite pension bill of his but, for some mysterious reason, he cannot

do as he wishes. Laura soon discovers that Trollop's "mysterious” inability

18pp, 338-339.
19pp, 372-373.
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to make his speech arises from the fact that he cannot write speeches and
that he was having difficulty finding someone to "ghost! his pension speech.
Very soon such a speech from the pen of an unknown "ghost" is delivered into
Mr, Trollep's hands. He is suspicious, but he cannot forbear delivering
it to his congressional colleagues. Later Laura summons Trollép and tries
tq blackmall him into voting for the University Bill with information of
his past corruption, which she has had her agents ferret out. But although
Mr. Trollop will not immediately succumb to blackmail, he does succumb
when Laura shows him a portion of his pension speech, reveals to him that
she wrote it, and threatens to let the public know that she is his clan-
destine amemuensis. Mr. Trollop does‘not particulerly fear public knowledge
that he is a crook, but‘ﬁe cannot bear to have the public learn that he
does not write his own immortal prose. Therefore, after being granted some
bonus lucre, he agrees to wdrk”for tﬁe bills H ,
Make /my indigent brother-in-lay/ onevof those poof hard workiﬁé unsalaried
corporators /of the University/ and let him do every body good with those
?illions——and go Punggg himselfg' I will try to exert g little‘ipfluence
in favor of the bill.<Y . :

Darius Dorman of Honegt John Vane is a long range planner; he spots
John Vane as a very petty politician and recognizes John's poﬁgntial as
a useful and corruptible member of Congress. After he is instrumental in
gaining John's nomination, Donnan urges John to polish his reputation as
Honest John Vene, for thet reputation is the thing which gives John's
vote for the Subfluviel Tunnel Road particular value, Dorman“is patient

ag well as shrewd. He allows John time to learn that his notions are

quixotic end naive. Before approaching him sericusly, Dorman allows Vane

=0p, 387, ‘
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ample time to be driven into debt by his wife. When John is ripe for the
picking, Dorman offers to buy his support for the Tunnel Road, and poor
John, because of his poverty and vanity, is an easy vietim of the lobby.
Domman's carefully laid out, patient, long range plan pays off,

Pemocracy gives a general and revealing portrait of thé& lobby's
activities by means of a conversation between Mrs. Madeleine Lee and
Mrs, Bsker, a retired lobbyist and the widow of the man who bribed Senator
Radeliffes

Madeleine asked whether this was not dull work.

"Oh, dear, no! ...It was quite amusing, I assure you."

Mrso Lee then boldly said she had got...an idea that Mrs. Baker was
g very skilled diplomatist.

"Well! It was as much that as anything, but there's not many
diplomatists® wives in this city ever did as much work as I used to do.
Why, I knew half the members of Congress intimately, and all of them by
gight. I knew where they came from and what they liked best. I could
get round the great part of them, sooner or later,” :

Mrs. Lee asked what she did with all this knowledge.

W, ..1f vou had seen Washington in war-times and for a few years
afterwards, you wouldn't ask that. We had more congressional business
than all the other agents put together. Every one came to us then, to
get his bill through, or his appropriation watched. We were hard at work
all the time. You see, cne can't keep the run of three hundred without
some trouble. My husband used to make lists of them in books with a
history of each man and all he could learn about him, but I carrled it
all in my head.®

Do you mean that you could get them all to vote as you pleased"mj
asked Madeleine,

"Well, we got our bills through..." .

“But h@W did you do it? . Did they take bribes?®

“Some of them did.  Some of them liked suppers and cards and theaters
and all sorts of things.. Some:of them could be led, and some.had to be
driven like Paddy's pig who thought he was going the other way. Some of
them had wives who could-talk to them, and some--hadn’t,® éald Mrs. Baker,
with a quesr intenation in her abrupt ending.

"But surely," said Mrs. Lee, "many of them must have been above—-—I
mean they must have had nothing to get hold of, so that you could manage
them. ...l can't understand how you did it..."

M., .You see, whal we generally wanted was all right en.ough° We had
to know where our bills were, and jog people's elbows to get them reported
in time., Sometimes we had to convince them that our bill was a proper one,
and they ought to vote for it. Only now and then, when there was a great
deal of money and the vote was close, we had to find out what votes
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were warthooo“21

As for the lobbyist herself:
The woman was showy, handsome in a coarse style, and perfectly presentable.
Mrs. Lee had seen Duchesses as vulgar. She knew more sbout the practical
working of government than Mrs. Lee could ever expect or hope to know.
This phenomenon of women lobbylsts, as personified by Mrs. Bsker and Laura
Hawking, has sound historical corroboration.?3 Nevips remarks that in

Waghington during this time "the woman lobbyist was seen everywhere, making

the streets and hotels disreputably gay..."4

Politicians in Service to Themselves

The "representatives of the people," the lobbyist, and others con-
nected with politics (all loosely termed politicians) did not neglect
thémselves in their service to vested interests. In fact, they served
themselves by serving the vested interests.

Colonel Sellers of The Gilded Age admiringiy observes of Senator
Dilworthy: YHe's only been in Congreés a few years, and he must be worth
a million."%? Indeed, the Senator served himself very well. Just how he
served himself can be seen by examining some of his activities as a states-

man. It has already been shown in the case of Senator Radecliffels bribe

21Pp. 208-210,
22p. 211,

23Although 8 female lobbyist does not appear in Honest John Vene, De
Forest devoted an entire later novel to the adventures of one: Flaying

with Mischief (1876).
Rhp. 96,
25p. 184.
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acceptance how a statesmn may serve himself financially., Senator Dil-
worthy was nobt sbove the same service to himself, but his career may be
used to demonstrate how he and his colleagues could use the proceeds of
their financial service to themselves in order to augment and secure their
politieal positions, thus putting themselves into position for further
financial service to themselves--a process akin to the business practice
of re~investing profits in order to gain continued and perhaps larger
profit, which also involves sharing the wealth with one's own kind,
thereby achieving philanthropic ends, a noble achievement. Unfortunately
for Dilworthy, however, the man with whom he chose to invest, a Mr. Noble,
did not grasp the nobility of the act.

Senator Abner Dilworthy's term in the Senate of the United States
had expired. Only the opposition of one man, the Honorable Mr. Noble,
in Dilworthy's State Legislature, stood to block his re-election. (Sena-
tors were elected by the state legislatures at that time.) The following
newspaper report from lgg»Gilggdaégg'recounts Dilworthy's remedy:
Tremendous Sensation! Startling news from Saint's Rest /Dilworthy's home
state capitol/! On first ballot for U. S. Senator, when voting was about
to begin, Mr. Noble rose in his place and drew forth a package, walked
forward and laid it on the Speaker's desk, saying, "This contains $7,000
in bank bills and was given me by Senator Dilworthy in his bed-chamber at
midnight last night to buy my vote for him--I wish the Speaker to count
the money and retain it to pay the expense of prosecuting this infamous
traitor for bribery." The whole legislature was stricken speechless
with dismay and astonishment. Noble further said that there were fifty
members present with money in their pockets, placed there by Dilworthy
to buy their votes. Amidst unparalleled excitement the ballot was now
taken, and J. W. Smith elected U. S. Senator; Dilworthy receiving not one

vote! Noble promises damaging exposures %oncerning Dilworthy and certain
meagures of his now pending in Congress.

This intriguing drama is carried to an anti-climax when Senator

26py, 518-519.
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Dilworthy demands amn investigation. This investigation provides a refreshing
example of the magnanimity and loyalty of Dilworthy's senatorial colleagues
who, forsaking for a time their service to themselves, steadfastly see to
it that Dilworthy's rights end dignity as a U. S. Senator are protected.
In actuality, it shows another facet of the politicians® service to them-
selves; it shows, in effect, how birds of a feather £}ock together.

The following are some remarks from the floor during the “investi-
gation": "“the presence in the Capital /sig/ of such a creature as this
man Neble, to testify against a brother member of their body, was a /sic/
insult to the Senate."’ "Let the investigation go on; and let it make
an example of this man Noble; let it teach him and men like him that they
could /sig/ not attack the reputation of a United States Senator with
impunity°”28 The author of the first remark had been accused by the news-
papers of selling his chances of re-election to his opponent for $50,000.
The investigation did go on, the verdict being this: " 'Not proven that
a bribe had been offered and accepted.' This in a;manner exonerated
Nogble and let him estcapeoM29

The “Hen Persuader® episode in Honest John Vane illustrates another
ingenious way in which Giided Age politicians could contrive to serve
themselves. As conceived by the speculators, the great Subfluvial Tunnel
Recad was to run uhder the Mississippi from Lake Superior to New Orleans,
uniting the Greal Lakes with the Gulf of Mexico, ' Dormen explains to

John Vane,

R7p, 532,
Bpia.
299, 540. TItalies mine.
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The subscription is to be started by the govermment,... That is, the
government will loan the capital necessagg to build the tunnel, and then
secure itself by a morigage on the same., ‘ _

This, of course, leaves no risk for the capitalists because they get
the first issue of cheap stock and won't be called upon te pay in much.
As Dorman explains it:

With a govermment loan to start on, the stock is sure to be floated and
the thing finished; and after that is done, why, it will go on pretty much
as railroads do,--gradually increase its business, and in the end pay well,
like railroads,dl ‘ '

However, Dorman at this point oversimplifies the transaction; he fails
to explain the "Hen Persuader.® As Vane learns later, to his profit, the
Hen Persuader is the corporation within the Subfluvial Corporation.

Its ostensible object was the construction of the Subfluvial, but its
real object was the division of the capital into profits. For instance,
it built a mile of tumnel at a cost of, say ten thousand dollars, and
then delivered the same to the outside company /the Subfluvial Tunnel
Road/ for say f£ifty thousand dollars, ihen shered the difference of forty
thousand dollars among its own stockholders. Of course, thig was a
better hargain for the inside company than for the outside one; but all
chance of quarreling between the two was evaded by a very effective
device; they had the same men for directors, or the same men's partners.
O, it was a beautiful business idea,-~this Floating Credit, or
Syndicate, or whatever its inventors christened it. It reminds one of
that ingenious machine called the Hen Persuader, which was sc constructed
that when placed under a hen's nest, it would withdraw every egg the
moment it was laid, whereupon tiddy would infer that her sensations had
deceived her with regard to the fact of laying, -and would immediately
deposit another egg, and so continue to do until she died of exhaustiona32

The peliticians serve themselves with this scheme by being paid off
in Hen Persuader stock, often with the cost of the stoek waived or to be

paid by dividends. Therefore, by assuring with legislative acts that the

30, e7.
lp, g8,
32Ppa 247-248, Italics mine. The reader is correct in recognizing

this as a clear satire on the infamous Credit Mobilier scheme. The
similarity will be discussed in Chapter IV.



L7

Treasury keeps money flowing into the Subfluvial Corporation and by seeing
that the Treasury does not call for payment of interest on its loans, the
politicians keep their tainted stock healthy, end, technically, they are
free from the accusation that they own stock in schemes which they promote
in Congress.

Once John Vane learns from his experience with the Hen Persuader how
to gerve himself, he lets the lobby know that he is "approachable," and
reconciles himself to the knowledge that
The resl business of...legislators is running party politics, clearing
scores with your fuglemen, protecting vested interests yhich gan pay for
it, voting relief bills for a percentage 8§ the relief, and subsidizing
great schemes for a share of the subsidy.

Once he hag done all this, he begins to engage in earnest in the standard
political gelf-service schemes,

He selected the congenial case of a deceased horse, who had been
killed by our troops in Western New York during the War of 1812, and who
had already drawn his ghostly claim for damages through five Congresses,
the amount thereof quadrupling with every successive journey, so that it
had risen from $125 to $32,000,

sooocme dozen or other similar swindles, our member took under his
legislative protection, propesing to put them through as such little
jokers usually are put through; that is, by tacking them on to appropriation
bills at the very end of the session. As for remuneration, he was fair
minded encugh to be content with ten per cent on each successful claim,
whereas some unserupulous statesmen extorted as much as fifteen or twenty. 4

As the earlier discussion of the Senator Radeliffe's bribe acceptance
' demonstrates, Democracy conveys a similar impression of the politician in
service to himself. But instead of repeating that incident or similar ones,
this discussion concludes with the following words from Democracys

Of all titles ever sssumed by prince or potentate, the proudesi is that

33p, 97, Itslies mine.
34p, 185,
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of the Roman pontiffs: "Servus servorum Dei--"Servant of the servants
of God." In former days it was not admitted that the devil's servants
could by right have any share in government. ...The devil has no servants
now; only the people have gervants.

Whether the new President and his chief rivel, Mr. Silas P, Radcliffe,
were or were not servants of the servants of God, is not materisl here.
Servaents they were to somecne. No doubt many of those who call themselves
servents of the people are no better then wolves in sheep's clothing, or
asses in lions' skins. ...A wiser generation will employ them in menual
labor; as 1t is they serve only themselves.,

Speculation

Speculation--my! the whole atmosphere’s full of money.30

The speculative spirit of post—Civil War America nourished the allegiance
of business and pclitics, the greed, and the corruption. Americans had
a "Midas ccmplex® and the imagination and optimism to mateh it. If the
fact that they often lacked prudence and a sense of values (other than
dollar values) does not make the picture of this speculative spirit very
pleasant, it does make it interesting.

Of the three novels being studied, The Gilded Age illustrates the
speculative spirit most fully. Colonel Sellers is the most speculative
of all the characters in the novel and also the least materially success-
ful, but the fruition of his schemes interests the Colonel not so much a8
the schemes themselves; he is happy as long as he has an "operation" about
which he can talk impressively to anybody who will listen,

Early in the novel he tells Washington Hawkins about scme "tentative®
operations:

Now there's an cperation in corn that looks well. Some New York men are
trying to get me to go inte it--buy up all the growing crops and just boss

35p, 182,
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the market when they mature--azh I tell you it's a great thing. And it only
costs a trifle; two millions or two and a half will do it. I haven't
exactly promised yet~-there's no hurry--the more indifferent I seem, you
know, the more anxious those fellows will get. And then there is the hog
speculation--that's bigger still. We've got quiet men at work, (he was
very impressive here,) mousing around, to get propositions out of all the
farmers in the whole west and northwest for the hog crop, and other agents
quietly getting propositions and terms out of all the manufacturers—-and
don't you see, if we can get all the hogs and all the slaughter houses

into our hands on the dead quiet--whew! it would teke three ships to carry
the money. -...l've got my mind made up that if the thing can be_done on

a capital of six millions, that's the horse to put up meoney onl

While Washington stays with the Colonel and his family, hearing of these
and other tremendous speculations, includiﬁg'a‘scheme to buy up the banks
and corner the greenback merket, he is warmed by the appearance of heat
achieved by placing a candle into a stove with a transparent window in

its door, he sleeps in a cold carpetless room, and he partakes at meal-
times of turnips. But the Colonel is not one to be bothered with trifles;
he can warm the atmosphere with btalk and hy. suggestion turn a meal of
turnips and water into an oriental feast,

In the novel Colonel Sellers gets genuinely involved with only two
speculative schemes. He enters into the complex Salt Lick Pacific
Extension scheme in the company of two young speculators, Harry Brierly
and Philip Sterling. However, the Wall Street capitalists get all the
gravy and leave the speculators with only debts to show for their efforts.
The point is that this does not dull the Golonel's enthusiasm and optimism
one whit. He jumps into the Knobs University scheme with his characteristic
exuberance and optimism., He is certain that the Knobs Bill is going to

pass, making his own sfforts exemplary to his associates, elevating the

Negro, and rendering the Hawkins family everlastingly and consplecuocusly

3pp. 84-85.
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rich. The free rein of this optimism can be seen in the following conver-
sation between Washington Hawkins and Sellers, which takes place just be-
fore the bill is up for final vcte in the Senate. The Colonel is telling
Washington how he wéé,Mro Sellers when he came to the capitol. ‘When the
Knobs Bill was introduced he became Major or Captain Sellers. When the
bill passed the House he was Colonel Sellers. He became 0ld Sellers when
the Senate adjourned without acting on the bill:

/Sellers:/ ...I'11 be hanged if I warn't Old Sellers from that day till
our bill passed the House again last week. Now I'm Colonel Sellers again...
/Washington:/ Well, I do wonder what you will be to-morrow, Colonel, after
the President signs the bill?

General, sir!--General, without a doubt. Yes, sir, to-morrow it will
be General, let me congratulate you, sir; General, you've done a great
work, siri;——you've done a great work for the niggro; Gentlemen, allow me
the heonor to introduce my friend General Sellers, the humane friend of
the niggro. Lord bless me, you'll see the newspapers say, General Sellers
and servants arrived in the city last night and is stopping at the Fifth
Avenue; and General Sellers has accepted a reception and banquet by the
Cosmopolitan Club; you'll see the General's opinions quoted, t00...

And T want to be the first Lo shake your faithful old hand and salute
you with your new honors, and I want to do it now--General, said Washington...

The Colonel wag touched; he was pleased and proud, too; his face
answered for that.3

The bill failed to pass the Senate.

Harry Brierly is & younger and more sophisticated Eschol Sellers; he
never gquestions the speculative spirit. He is one who has unqualified
admiration for a speculator who can state: "I wasn't worth a cent two
years ago, and now I owe two millions of dollars.®>9 Philip Sterling is
of a somewhat different stripe. He is a speculator, but he could almost
not help being so, as the following passage about speculation shows:

It was not altogether Philip's fault, let us own, that he was in this posi-

tion. There are many young men like him in American soclety, of his age,
opportunities, education, and abilities, who have really been educated

38pp. 515-516.
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for nothing and have let themselves drift, in the hope that they will find
somehow, and by some sudden turn of good luck the golden road to fortune,
He was not idle or lazy; he had energy and a dlSpOSltlon to carve his own
way. DBut he was born into a time when all young men of his age caught

the fever of speculation, and expected to get on in the world by the
omission of the regular processes which have been appointed from of old.
And examples were not wanting to encourage him., He saw people, all around
him, poor yesterday, rich today, who had come into sudden opulence by some
means which they gould not have classified among any of the regular occu-
pations of life.#

What sets Philip apart from his contemporary Brierly is the fact that

Philip is not as certain about the virtue of speculation. He often questions
his own actions: "Am I a visionary? I must be a visionary; everybody is
these déys; everybody chases butterflies; everybody seeks sudden fortune

and will not lay one up by slow toil."4l But though he vows to quit

speculation and live by a regular means, he never does.

The results of such speculation are apparent in both Honest John Vane
and in Demoecracy, but the actual anatomy of the spirit is not shown so

well as in The Gilded Age.

Morality and Ability of Politicians

csodhy should politicisns be expected to love you literary
e;ﬁecteduto love-th;ﬁ>judg§§ » T o
No, but they have sense enough to fear th§m°42

Much of the previous discussion has revealed through specific instances
the morality, or lack of morality, of the Gilded Age politicians. . But some

sumpary and abstract statements from the novels in this regard might help

40P, 455, 456,
41p, 561,
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fill in the portrait of the Gilded Age politician as drawn by the authors

of The Gildediéggy Honest John Vane, and Democracy. For the same reason,

the general and intellectual abilities of the politician are here dis-

cussed, for which Honegst John Vane and Democracy are the best sources.

The Gilded Age is, as is well known, profuse with satiric illustrations
of political corruption, and it is clear that the novel means to convey
the impression that such corruption was the rule rather than the exception.
For example, Mr, Noble is the only member of the Missouri Legislature to
expose Dilworthy's atiempt to bribe him, although there are at least
fifty other bribed members. Doring the ensulng investigation only one
member of the Senate deigns to speak out against the whitewashing of the
affair, and he is described as a "...senator of worn-out and obsolete
pattern; a man still lingering among the cobwebs of the past, and behind
the spirit of the age.™?

The corruption of public officials is such an established fact that
even Colonel Sellers cannot deny:

Well--hesitated the Colonel--I am afrasid some of them do buy their seats—-—
yes; I am afrald they do--but as Senator Dilworthy himself said to me, it
is sinful,--it is very wrong--it 1s shameful; Heaven protect me from such
a charge. That is what Dilworthy said. And yet when you come to look at
it you cannot deny that we would have to go without the services of some
of our ablest men, sir, if the country were cpposed to--to--bribery. It
is a harsh term. I do not like to use it.

The Colonel's partner in this conversation is no less harsh than the
Colonels
That is true, Colonel. To be sure you can buy now and then a Senator or

a Representative; but they do not know it is wrong, and so they are not
ashamed of it. They are gentle, confiding, and childlike, and in my

43p. 540, Ttalics mine.
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opinion these are qualities that emncble them far more than any Zgount of
sinful sagacity comld. I quite agree with you, Colonel Sellers.

The morality and abilities of the hero of Honest John Vane are not

very impressive. The inspirational phrases he uses in his campaign speeches
are found "in the papers."

In the whole superficies of ocur civil affairs he saw but one error which
needed serious and instant atiention, namely, the franking privilege.
-..He had never heard that our civil institutions were not exelusively
our own invention, but germinated naturally from the colonial charters
granted by "tyrannical Britain.® He believed that, because Queen Victoria
cost England half as much annually as Boss Tweed cost the single city of
New York, therefore England ought to be and must be on the verge of a
revolution. ...As for politiesl economy, he had never seen a line of
Adam Smith, Mill...or any of their fellows; they not being quoted in
"the papers" which furnished his sole instruction in statesmanship, and
almost his sole literary entertainment. ...All that he knew of political
economy was that Henry C. Cary had written some dull letters about it to
the Tribune, and that the Pennsylvania iron-men considered him %“an
authority to tie to,"40

The list of what John Vane did not know when he went into Congress could
go on for pages, but let this stand in conclusion:
He was too ignorant to be a professor in the State University, or even a
teacher in one of the city schools; but it was presumed that he would answer
well enough as a law-giver for a complicated Republic containing forty
millions of peopleo47

As for his morality: he stays honest only until he has a goed
reason not to be honest. Dorman, who knows Congressmen well from years
of helping corrupt them, says of them:
As long as there is spécial legislation, there will be money to be made
by it, and legislators will take their share. ...The only thing I wonder

at is, that Congressmen are content with sc little. Most of 'em ain't
bold and hearty at all. They are pusillanimously half honest .48

45Thid.
46pp, 39-52.

47p, 46, This quotation suggests that De Forest had only a slightly
higher opinion of school teachers than of politicians.
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Of Vane he says:
John has no character of his own. He has neither the born twist nor the
education to give him one. He is a chameleon. He takes the color of the
people about him. If his constituents ever find him out, they won't call
him Honest John Vane, but Weathercock John. He went gtraight in Slowburgh,
because most folks in Slowburgh go straight. After he has been long
enough in Congress he will be like the mass of Congressmen.%-

The attitude of Demogracy toward the morality of polities is pretty
well summed up by Mrs. Lee's statement: ¥I have got sc far as to lose
the distinction between right and wrong. Isn't that the first step in
politics?50 By the time she has penetrated the deepest recesses of poli-
tics she has learned ¥...how easily the mere possession of power could
convert the shadow of a hobby-horse existing only in the brain of a feolish
country farmer, into a lurid nightmare that convulsed the sleep of nationso“5l
Senator Radcliffe teaches her this lesson, and, indeed, his power might
convulse the sleep of nations; for he i1s a far greater and more powerful
figure than John Vane or even Senator Dilworthy of The Gilded Age. He be-
comes Secretary of the Treasury, which is not an unimportant post.

Radcliffe is not only a more powerful figure than Vane; he is also
in a sense more honest; to Mrs. Lee he "had always openly enough avowed
that he knew no code of morals in politics; that if virtue did not answer
his purpose he used vice."5< Indeed, it is the Senator's "blind ignorance

of merals®™ which the friends of Mrs. Lee hope will lead to his failure to

win Mrs. Lee. It is seen too in the novel that, despite his political

49p. 100,
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acumen, Radeliffe is ignorant "of common literature, art, and history."
The scene ab.Mto Vernon especially shows him as being in many ways un-
perceptive and ignorant.

In general, the novels reveal the politicians to be politically and
commercially shrewd but not intelligent or cultured, tc be pretentious

but not honest. This matter of pretension is to be considered next.

Hypoerisy, Pretense, and Ostentation

He has the ¢ apnd thoughtful ma

of expectoration of a
public man, for one thing, .23

Because the holders of the public trust served the vested interests
and themselves befuvre anything else, hypocrisy in their conduct was in-
evitable; and because men pogsessed of little more than ambition and a
tough congcience could achieve nearly any political or financial high
station, pretense and ostentation were in the same manner inevitable.
These characteristics of the age, along with the relationship of big
business and politics, the public and private corrupticn, and the specu-
lative spirit, are amply illustrated by the three novels under comsideration.

Colonel Sellers of The Gilded Age is essentially a pretender rather
than a hypocrite. He never tires of telling of hig Yplantation,® of his
southern aristocratic origins, of his well stocked wine cellar, of his
familiarity with gifted and great men, bf his great financial operations,
of his legal abilities and so on ad infipnitum, He is not a hypocrite be~
cause he comes very close to believing for eswhile whatever dream he hap-

pens to be gpinning. & good example of the boldness of his pretense is

*The Gilded Age; p. 2%



56

the raw turnips episode.

Washington Hawking, enticed by the Colonel's description of the feast-
like meals served in his household, calls unexpectedly at the Colonel's
home for dinner and finds the impoverished Sellers family about to seat
themselves at a table upon which rests only an abundance of clear, fresh
water and a basin of raw turnips. Upon seeing Washington, the Colonel is
a bit uncomfortable for a moment, but he quickly recovers and invites
his guest to dine. Into a long dinner table conversation about high finance
the Colonel interjects now and then the following comments:

Have anything from the casters? WNo? Well, you're right, you're right.
Some pecple like mustard with turnips, but--now there was Baron Poni-
atowski-~Lord, but that man did know how to livel--true Russian you know,
Russian to the backbone; I say to my wife, give me a Russian every time,
for a table comrade. The Baron used to say, "Take mustard, Sellers,

try the mustard,” but I always said, "No, Barcn, I'm a plain man, and

I want my food plain--none of your embellishments for Eschol Sellers——
no made dishes for me!" And it's the best way--high living kills more
than it cures in this world, you can rest assured on that. ...How does
the fruit strike you?

I thought you'd like them. Examine them--examine them--they!ll
bear it. See how perfectly firm and juley they are--they can't start
any like them in this part of the country, I can tell you. These are
from New Jersey--imported them myself. They cost like sin, toc; but
Lord bless me, I go in for having the best of a thing... These are
Early Malcolm--it's a turnip that can'’t be produced except in just one
orchard, and the supply never is up to the demand. Take some more water,
Washington--you can't drink too much water with fruit--all the doctors
say that. The plague can't come where this article is, my boy!

+ o oWhat plague, indeed? Why the Asiatic plague that nearly de-
populated London a couple of eenturies ago.

sooohl I've let it out! Well, never mind--just keep it to your-
self, Perhaps I ocughtn't said anything, but it's bound *o come out
sooner or later, so what is the odds. ‘

.o.lou see, it's booming right along in our direction-~follows the
Gulf Stream, you know, just as all those epidemics do. ...Well you can't
cure it, you know, but you can prevent it. How? Turnips!

Senator Dilworthy, on the other hand, is a hypocrite; he pretends

to virtue and piety while possessing neither. In a speech to the people

S4po. 110-112.
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of Hawkeye he can touch

o oreverently upon the institutions of religion, and upon the necessity
of private purity, if we were ito have any public morality., "I trust,®
he said, "that there are children within the sound of my voice," and
after some remarks to them, the Senator cloged with an apostrophe to
"the genius of American Liberty, walking with the Sunday School in one
hand and Temperance in the other up the glorified steps of the National
Capitol.®

When Harry Brierly observed that the Senater should have a portion of the
Columbus River appropriation in return for seeing it through Congress,
the Senator immediately "refuses™ the bribe.

"You will offend me by repeating such an observation,” he said. "What-
aver I do will be for the public interest. It will require a portion
of the appropriation for necessary expenses, and I am sorry to say
that there are members whg will have to be seen. But you can reckon
upon my humble services.! 6

In honesty, he might have édded that they could also reckon on his keeping
that portion of the appropriation which stuck to his fingers.

The Senator is also the special friend of the Negro. It is the
Senator who proposes to sell the Hawkins' Temmessee land to the govermment
as a site for the Knobs Industrial University for the Negro. A4s Harn?”
writes to Colonel Sellers:

I don't ecare, you know..., so much for the neggroes [Ei;Zo But if the
government will buy this land, it will set up the Hawkins family--make
Laura an heiress~-and I shouldn't wonder if Eschol Sellers would set up
his carriage again. Dilworthy looks at it different, of course. He's
all for philanthropy, for benefiting the colored race. There's old
Balaam, was in the Interior--used to be Rev. Orson Balaam of Iowa--he's
made the riffle on the Injun; great Injun pacificater and land dealer.
Balaam's got the Injun to himself, and I suppose that Senator Dilworthy
feels that there is nothing left him but the colored man. I do reckon he
ig the best friend the colored man has got in Washingtono57

25p, 189,
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Temperance, the Indian, the Negro--all were good gilt, but religion
was the shiniest gilt of all. A Wall Streeter accounting to Harry Bfierly
for the disappearance of the Columbus River Slack-Water Navigation appropri—
ation explains: -

Perhaps the biggest thing we've done in the advertising line was to get

an officer of the U. S. Government, of perfectly Himalayan official altitude,
to write up our little internal improvement for a religious paper of enormous
circulation-~1 tell you that mekes cur bonds go handsomely among the pious
poor. Your religious paper is by far the best vehicle for a thing of this
kind, because they'll "lead" your article and put it right in the midst

of the reading matter; and if it's got a few Scripture quotations in it,
and some temperance platitudes and a bit of gush here and there about -
Sunday Schools, and a sentimental smuffle now and then sbout ®God's
precious ones, the honest hard-handed poor,® it works the nation like a
charm, my dear sir, and never a man suspects that it is an advertisement;
but your secular paper sticks you right into the advertising columns and
you don't take a trick. Give me a religlous paper to advertise in, every
time: and if you'll just lock at their advertising pages, you'll observe
that other people think a good deal as I do--especially people who have
got little financial schemes to make everybody rich with. Of course~l
mean your great big metropolitan religious papers that know how to serve
God and make money at the same time--that's your sort, sir, that's your
gort, sir, that's your saert.—-a religious paper that isn't run to mske
money is no use to us, sir, as an advertising medium--no use to anybody

in our line of business.

The Gilded Age portrays Washington society as shot through with
ogtentation.

Laura soon discovered that there were three distinet aristocracies in
Washington. One of these, (nicknamed the Antiques,) consisted of cultivated,
high~bred old families who looked back with pride upon an ancestry that had
been always great in the nation's councils and its wars from the birth of
the republic downward. Into this select circle it was difficult to gain
admission. No. 2 was the aristocracy of the middle ground... No. 3

lay beyond... We will call it the Aristocracy of the Parvenus—-as, indeed,
the general public did. Official position, no matter how obtained, en-
titled a man to & place in it, and carried his family with him, no matter
whence they sprang. Great wealth gave a man a still higher and noble place
in it than did official position. If this wealth had been acquired by
conspicuous ingenuity, with just a pleasant little spice of illegality
gbout it, all the better. This aristocracy was "fast," and not averse

to ostentation.>9 K

58pp. 256-257.
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Laura finds that she must learn such "society" customs as turning down
calling card corners in order to denote YCondolence® or YCongratulation®
or other words and phrases of etiquette. She learns that there are pre-
scribed ways to make visits and receive visitors. "It is very necessary
to get the corners right, else one may unintentionally condole with a
friend on a wedding or c@ngratulate»her upon a funeral . %60

She learns, too, that society conversation must be carried on in an
inane and prescribed manner. The following is a snatch of conversation
which gecurs among Laura and the wife and daughter of Major-General
Fulke-Fulkerson (Antiques):
oo 0d0 you like winter, Miss Hawking?" She said "like" as if she had an
idea that its dictionary meaning was "approve of."

"Not as well as summer--though I think a1l seasons have their charms.?

BIt is a very just remark. The general held similar views. He con-
sidered snow in winter proper; sultriness in summer legitimate; frosits in
autumn the same, and raing in spring not so objecticndble. He was not an
exacting man. And I call to mind now that he always admired thunder.
You remember, child, your father always admired thunder?®

"He adored it."

"o doubt it reminded him of battle," gaid Laura.

#Y¥es, I think perhaps it did. He had a great respect for Nature.
He often said there was something striking about the 8ceanuoo And
hurricanes. He took a great interest in hurricanes.” 1

The "Parvenus" society consists of such people as the Honorable
Patrique Oreilld, Ya wealtlyFrenchman from Cork,” who made his fortune
and gained his political position in the employ of "the great and good
Wm. M. Weed" of New York City. Mrs. Oreillé does not care much for
Washingtons
[Vrs, Oreillés/ I'm afraid you'll despise the weather; Miss Hawkins. It's

perfectly awful. It always is. I tell Mr. Oreillé I can't and I won't
pat up with any such climate. If we were cbliged to do it, I wouldn't

60p, 297,
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mind it; but we are not obliged to, and so I don't see the use of it.
Sometimes it's real pitiful the way the children pine for Parry--don’t
lock so sad, BridgetAZ§r®nounced Breezhay/, ma chd®re--poer child, she
can't hear Parry mentioned without getting the blues."

LMrs. Gashly:/ Well I should think so, Mrs. Oreill€. A bedy lives in
Paris, but a body only stays here. I dote on Paris; 1'd druther scrimp
along on ten thousand dollars a year there, than suffer and worry here
on a real decent income.

[Miss Gashly:/ Well tten I wish you'd take us back, mother; I'm sure I
hate this stoopid country enough, even if it is our dear native»la.n.d.,.E;2

Nearly two chapters of The Gilded Age are devoted to the manners of
the "Parvenus." One of the chief characteristics of Colonel Sellers is
his pretentious boasting, and the hypoecritical nature of the Gilded Age
politics 1s given constant attention in the novel. |

In Honesgt John Vane the protagonist is recognizable as a hypocrite

simply because he bears the title "Honest.® He becomes, indeed; a hypoerite
by taking pride in the title; when the ease with which he assumed it is
congidered. While he was a member of the siate legislature he had refused
a small one hundred dollar bribe from a lobbyist, and then had publicly
denounced the briber, much in the manner of Mr. Noble of another novel,

That this inexpensive outburst of probity should secure him widespread

and permanent fame does not, to be sure, shed a very pleasing light over

the character which is borne by our law-givers. ... We will simply call

the attention of Sunday School pupils and Young Men's Christian Associlations
to the cheering fact that, at a prime cost of one hundred dollars, our
townsman was able to arise and shine upon a people noted for its political
purity as_"Honest John Vene!® Only one hundred in greenbacks (about ninety
in gold) 3 out of pocket, and the days of Washington come again! I should
suppose that, for say twice the figure, a legislator of the period might

get the title of "Father of his Country."

The hypoerisy in the conduct of Olympia Smiles Vane is mads clear in

the novel by the rapid change in her romantic regard for Johno.*Beere he

62p, 305.
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is considered as a candidate for Congress, she firmly holds him to be be-
neath her attentlon. However, her regard for him grows as his chances of
election grow, and as soon as he is elected to Congress she sets about
leading him into matrimony. John's cheracter and personality Were in no
way changed by his election; and, therefore, Olympia's basic cbjections
to him could not change. It is certainly true, however, that her out-
ward attitude toward him changed, which labels her as a hypocrite.

In & sense it is pretense and ostentation that lead to'Jthﬂs meral
downfall in the form of his bribe acceptance. He gets into debt because
his wife insists upon putting up a ®front” in Washington, because she
insists upon appeering to be what she camnot afford to be. She cannot
bear to live in rented rooms. She must have a house with nice furniture.
She must have an estsblishment in which she can give impressive dinners
and receptions. She is ashamed to live as they can afford to live. In
short, she does not wish her husband and herself to appear to Washington
society as they actually are. Moreover, one of the principal reasons for
John's not accepting a bribe earlier. than he does is that he is proud of
being known as Honest thn;’it pleases him to see the newspapers refer to
him as such. The impression the title gives to other péople makes it
valuable to him, not the virtue implied. Jchn Vane |
did not prize virtue for its own sake, but because the name brought him
honor. In truth, his far-famed honesty had thus far stood on a basis of
decent egotism and respectable vanity. When this self-conceit was
sapped by debt and by the sense of legislative failure, the superstructure
sagged, leaned, gaped in rifts, and was ready to sink under the first
deluge of temptation065 : ‘

For this reason it is much eagier for him to accept the bribe when he reascns

65p. 158,
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that his constituents and the newspaper need not necessarily know that
he no longer qualifies for the title.

Not only does hypocrisy in .part cause John Vane to involve himself
in the Great Subfluvial scheme, but it is also hypocrisy that saves him
from ruin after the scheme is publicly exposed for the swindle it is. When
he learns that there is to be a full scale investigation of the matter,
John contrives to get himself recommended as a member of the investigating
committee. His partners in crime are extremely willing to have John on
the commitiee, for they see that his reputation with the public as Honest
John Vane will aid greatly in helping them make a whitewash of the investi-
gation, That John should want to be on the committee is hyﬁbcrisy enough,
but his actions when his name is read in the House as 2 member of the
comnittee constitute the ultimate in hypoerisy.
o..When his name was read as a member of the committee, he rose and requested
to be excused from serving.

"My reason is simply this,® he said, calmly turning his honest face
and dignified abdomen towards every quarter of the house; "I own stock--
to the amount of one thousand dollars--in the corporation in question.
I will offer no explanation here and now as tc my motives in taking 1t
because those motives will doubtless be demanded of me by the committee
of investigation. I shall be happy tg appear before it, but I cannot
conscientiously be a member of ito.." 6

Of course, John had been careful after the scandal broke to get from
Dorman a receipt of payment for his stock. Dorman was glad to give it to
him (without payment) in return for John's service on the committee of
investigation., Needless to say, Dorman and the other stogkholders in the
Hen Persuader are shocked by John's actions and retaliate by testifying
against him "to the full extent of their naughty knowledge." But John

produces his receipt of payment for the stock and lets it speak for itself.

6pp, 247-248.
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And when ssked by the committee whether he was aware at the time of pur-
chase that the Hen Persuader was a branch of the Great Subfluvial Corpor—
ation, John replies that he had not inguired as closely as he‘should have
on that peint and adds that, after all, he did know that the two companies
were acting under separate chartersa "It seemed fair to infer that
investing in one was not the same as investing in the cther."®7 It may
have been a fair inference, but John knew full well that they were in
effect the same company and that by aiding the Great Subfluvial in Con-
gress he was lining his own pockets. Still he does not lie chpletely
and the committee is jubilant.

The committee-men were ready to rise and salute his escape with benevolent
cheers. How in the name of political human rature could they want te
find guilty their broth?r lawgiver3 ?ratherework?r igathe party traces,
and, perhaps, brother simner in special legislation.

The most important thing to John, though, is the fact that the next
morning "he was newspapered all over as 'Honest John Vanésq % who had had
the courage and honesty to admit a mistake in judgment. John and hypoerisy
are firm friends.

And no less a stranger to hypocrisy is Senator Radeliffe of Democracy.
A good example of their kinship is the way in which Radcliffe passes one
instance of his corruption as "hard measures® to save the country from
disunion. Radeliffe is forced by Mrs. Leeﬂs friends to recount the inci-
dent in order, they hope, to aid her in finding reasons té reject his
attentions. He tellg her of it in this way:

In the worst days of the war there was almdst a certainty that my State
would be carried by the peace party, by fraud, as we thought, although,
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Cen

fraud or not, we were bound to save it. Had Illinois been lost then, we
should certainly have lost the Presidential election, and with it probably
the Union. At any rate, I believed the fate of the war to depend on the
result. I was then Governor, and upon me the responsibility rested. We
had entire control of the northern counties and of their returns. We:
ordered the returning officers in a ceriain number of counties to make no
returns until they heard from us, and when we hel received the votes of
all the southern counties and learned the precise number of votes we
needed to give us a majority, we telegraphed to our northern returning
officers to make the vote of their districts such and such, thereby over-
balancing the adverse returns and giving the State to us. This was done,
and ag I am now senator I have a right to suppose that what I did was
approved. 1 am not proud of the transaction, but I would do it again,

and worse than that, if I thought it would save this eountry from disunion., 59

By patriotic pretense and, like John Vane, by half truth, he is able
to come off rather well. Bubt if he is able to canvih@e:Mrso Lee in this
case of his purity, he does not continue to do so; for.later she rejects
his sort of hypocrisy when she remarks that "I am not ﬁillingoaoto be put
in a position where I am perpetually obliged to maintaln that immorality
is a virtue,"/0

Although Radeliffe is cynically honest encugh to admit privately that
if virtue does not answer his purpose he does not hesitate to use corrupticn,
he does not let this dull his pretension.

He always attended morning service--at the Methodist Episcopal Church--not

wholly on the ground of :religious conviction, bul because a large number

of his constituents were church-going people and he would not willingly

shock their principles so long as he needed their votes. .
Another telling illustration of pretense and ostentation arises in

the novel in connection with the visit to Washington onthe Grand-Duke

and Dachess of Saxe-Baden-Hombourg.

The newspapers hastened to inform their readers that the Grand-Duchess was

69pp, 106-107.
70p, 361.

71pp, 153-154.
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a royal princess of England, and...every one who had any sense of whal was
due to his or her own dignity, hastened to show this august couple the
respect which all republicans who have a large income derived from business,
feel for English royalty. New York gave a dinner, at which the most in-
significant person present was worth at least a million dollars, and
where the gentlemen who sat by the Princess entertained her for an hour
or two by a calculation of the aggregate capital representedo72

In Democracy, as in the other two novels, hypocrisy, pretension,

and ostentation are important and significant materials.
Summary

In these novels many more gocial ipstitutions, manners, and charac-
teristics are taken to task--the jury systen, educatiog, the Negro,
newspapers, to name just a few. But not all are common to all three novels,
and none are given the prominence and emphasis given the charascteristics
of the age which ére examined in this chapter--the alliance of big business
and ?@liti@S; the lobby; the servi@e of politicians to themselves; the
speculation; the want of morality and abiiity in p@litiéians; and the
hypocrisy, pretension, and ostentation--all of which are common and
important and significant in the novels under consideration.

The following chapter will exémine the literary significance of The

Gilded Age, Homest John Vane, and Democracy.

72Pp, 279-280.



CHAPIER 1II
The Litersry Values in the Novels
Introduction

Men read imaginative literature for individual cbjects, not socialj;
they read for psychological fulfillment, not for the ascquiring of ideas
about the state or the machine. They read that they may have life, and
have it more abundantly,t
For example, men read Mark Twain because
He offers them, asbundantly and intensely, the heightened sense of life
they crave. They continue to resd him because he offers that heightened
sengse of life not merely as a temporary excitement, but as an enduring
nourishment for a thousand deepseated capacities f@r experience wh;c%
amid the monoteony of civilized living, too easily go undernourished.

Conseguently, the social significance of the novels with which this
thesis is concerned is not in itself sufficient to warrant reflective
attention by one concerned with literature. The social object of the
novels may give them validity as sociology or economicg, but it alone
does not give them velidity as literature. If the novels have validity
a5 literature, they must provide nourishment for a deepseated capacity
for vicarious and symbolic experience, nourishment for a capacity for

insight into human motive and emotion, nourishment for the capacity for

the understanding and appreciation of the complexity and vitality of

v

lwélter Fuller Taylor, The Economic NQVPI in America {(Chapel Hill,
1942), p. 146,

*Tbide, p. 147
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human experience--"that heightened sense of 1life.”

The guestion is, then, are The Gilded Age, Honest John Vane, and
Democracy literature, or are they merely sociological or propaganda docu-
ments? The material set forth in this chapter, together with the material

of Chapter II, bears on this question, which will be answered in Chapter IV.
The Gilded Age

Occasionally in the world thére appears an individual who has more
regard for his own excellence than f@r rules drawn up by other people,
one who is, in effect, impatient with rules not drawn up by himself, Such
a men was Mark Twain. Comnsider the result when such a man undertakes to
write a novel with a man who has little more to offer than a high regard
for rules and a firm knowledge of them. Add to this the fact that the man
of high excellence is inexperienced at novel writing and a little unsure
deep down of his own excellence and ability., Imagine the result and you
have The Gilded Age--uneven, chaotic, awkward, yet as a whole greater
than the sum of its parts. |

The book has too meny characters, esspecially since the development
of many of them is neglected. The principal characters, Senator Dilworthy,
Laura Hawkins, Washington Hawking, Philip Steriing, Harry Brierly, and
Ruth Bolton, serve their purposes well enough iﬁ illustrating or symbol-
izing various abuses of the Gilded‘Ageo Ag for their development as
literary characters, some are as flat as figures on wall paper, but most
of them assume the dimensions of real people. Hence they meke the novel
interesting. But insofar as characterization contributes to the greatness
of The Gilded Age, it is the charasecter of Colonel Sellers which makes the

greatest contribution.
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Of all the memorable characters which Mark Twain created during his
caresr, Sellers is the first and one of the finest, not only in the work
of Twain, but also in the whole of American literature. In a physical
way Sellers dominates the novel from beginning to end in that he serves
as the connective for the meny episodes which comprise the Qlot and the
numerous other characters in the bock. But he also dominatés the book
in a more important way. It is in Sellers that Twain finds the highest
expression for his talents. DeVoto has characterized it as "the gusto
of /Twain's/ imsgination at ease in the superlative.’”

The often heard criticism of Sellers as a type, a caricature, a mere
symbol of the speculative spirit rather than a full dimensidnal character
is easy to accept if one examines Sellers out of the context of the
times and mind which led to his conception. It is true that Sellers
may sometimes tread close to the line beltween character and caricature.
Indeed, he may sometimes step over it. But he remains on the right side
of the line most of the time. 'Sellers has certain human qualities, apart
from hig flighty schemes and outlandish pretense, which meke him interesting
and engaging as a humen being, First of all, he has a genuine regard for
 the well being of other pe@pleo For example, he actually believes he is
doing the Hawkins family a favor when he entices them to Missouri; he
honestly believes that the Knobs University would benefit humanity as
well ag himself9 Dilworthy, and the Hawkins family. He ig neither evil
nor malicious. When his schemes and maneuverings bring grief to other
people, as they nearly always do, no one is sorrier than the Colonel; and

no one is more anxious to contrive a remedy, even if the remedy may promise

3Bernard DeVoto, Mark Twain's fmerica (Cambridge, 1932), p. 288.
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more grief than the problem. The Colonel sees the good in every man and
tries to overlook the bad. Witness his remarks, cited in Chapter II, about
the honesty of politicians. He seldom thinks evil, let alone speaks it,
against those who wrong him, e.g., the Wall Streeters in the Ceiumbus River
affair. Sellers invokes genuine, unsentimental sympathy, not only for his
many failures and his failure to recognize failure, but also for his small
embarrassments such as when he goes to sleep in the Senate Gallery or

when he has te feed dinner guests turnips. He makes the reader feel almost
self-conscious, as if the reader were there. A iype or a caricature could
hardly do that.®

The real reason for the charge that Sellers is a type goes to the

core of his success as a character. It is that Sellers is an "expression
so native to America that he has become a typagwﬁ in the same way that
George Babbitt, perhaps a wesker literary character, has become a type.
Sellers typifies the character of the Gilded Age. His weskness is his
belief in material values and in the extremes to which it is honorable

to go in order to obtain one's ends. He is impressed with the gaudy and
the sensational. He is blinded by optimism and prevented by acquisitive-
ness from taking pride in and enjoying the more enduring, more real, and

ultimately more satisfying values which arise from humanity rather than

4In his autobiography Twain plaintively argues that when he put
James Lampton into the novel as Sellers he did not Yoverdraw him a shade,
I set him down as he was...,” and he gives interesting evidence in support
of this statement. The Autobiography of Mark Twain, ed. Charles Neider
(New York, 1959), pp. 20-21. It is, of course, dangerous to accept any-
thing Twain says as gospel, and it is neither necessary nor relevant to
do so here. Nevertheless, the tone of the passage dees indicate that
Twain was genuinely hurt and surprised by the "caricature" charge.

5DeV®t09 p. 288,
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from the machine or sgience or business. That Colonel Sellers clearly
has the potential for more substantial values and does not call upon it
provides him with the substance which makes him a fully developed, vital,
revealing character., That he is so native to America makes him appear
to be a type.

DeVoto and others have noted that Sellers is a deflection of satire,
that he is, unlike others in The Gilded Age, a comic figure--not a target
of sabireoé The reason for this accounts in part for the aritistic success
of the novel. Meredith said that
You may estimate your capacity for comic perception by being able to
detect the ridicule of them you love withoubt Loving them less. ...lLf
you d@hec? the ridi@uleg_and your §indliness is chilled by it, you are
glipping into the grasp of Satire,

_Twain ridicules Sellers but does so without anger. He condemns him with-
out ceasing to delight in him. #nd he does all of this without apology.
He knows that human race is the "damned human race,® but in The Gilded
‘Age, at least, he is fascinated and delighted with it. This quality con-
tributes to the success of the novel because it is so compatible with the
Urusto of Twain's imagination.® Without it the gusto would become angry
invective. |

of c@urée9 the comic nature of Sellers is an exception; the book is
Primarily gsatire. I Meredith's definition is taken seriocusly, the reason
for this iz that Twain's ”kindliness“ was Ychilled® by his detection of
ridicule in his and Warner's other characters. It is probably near the

truth to note that the line between comedy and satire is not as pronounced

€cr, DeVoto, p. 287,

7George Mervedith, Au Epsey on CGomedy and the Uses of the Comie
Spirit {Ithaea, 1918}, p. 133,
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as Meredith has claimed, and for this reason, Meredith's statement has
mére validity as an illustrative device than as a truism. Yet the grain
of truth which remsins in it is sufficient to explain as well ag to 11~
lustrate the difference betwsen Sellers and the other characters in the
novel, which ig the thing that seis Sellers above them,

The plot of The Gilded Age is at times poor to the point of being
ridiculous. It appears to have been manufactured as the authors wrote,
as indeed it probaebly was, owing to its peculiar conception and amthor-
ship. The use late in the novel of the two homeless waifs which the
Hawkins fazmily adopts on its way to Missouri illustrates well the con-
trived nature and the unevenness of the plot. Latra, whom the Hawkinges
rescue from a steamboat explosion, is gotten inte ﬁhe plot nicely; in
fact, a major pert of it centers about her misadventures. On the other
hand, Clay, whom the Hawkinses adopt after witnessing his parents® funeral,
is forgotten until the end of the novel, abt which time he is brought in
for no other reason but that the reader {of remarksble memory) might
wonder what ever happened to him. He is brought in from an Australian
sheep farm to be conspicuous in his worthlessness as a character.

The part of the story which desls with bheveff@rta of Sellers and
Brierly to develop the town.of Napoleon serves well enough as a vehicle
to expose the speculat©rsg,@apitali$t59 and politicians; but in itself
it is formless. He ends abruptly, and there is.nQ transition to the next
set of incidents, other than what the characters provide., The best that
can be seid for it is that it lends a plcaresque quality to the boock.

The portion of the novel which relates Philip's efforts to meke his coal
mine speculation pay off analyzes the mechanics and disease of speculation

clearly, but it suffers from a sentimental, Horatio Alger treatment, which
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is totally inconsistent with the principal flavor of the book, Most of

the attempts at satire, such ag the inecident in which Philip and the miners
nistakenly believe they have discovered coal, are half-hearted and artificial
and, what's worse, dull. The entire portion, in fact, is the dullest in

the entire novelo8 The dullest thing about it is its connection with the
love affair between FPhilip and Buth Bolion, which is deadly because it is
told in trite, sentimental terms, in the fashion of the second rate pop-
ular novels of the day.

The major plot of The Gilded Age, which centers about Dilworthy's
efforts to sell the Hawkiné“ Tennessee land to the government as a site .
for the Knobs Industrisl Universityg is more successful. Not only does
it serve exiremely well as a means of exposing graft, lobbying, hypocrisy,
etc., but it also gives the novel what littlé unity it has, in that it
relates to inecidents in the beginning and at the end of the novel. More
important, by placing mogt of the important characters in one setting—-
Washington--most of the time, the plot serves to better acquaint the
reader with the characters, and the authors are able to comment on situations
and characters growing out of the Washington setting without doing a great
deal of violence to the unity and coherence of the novel. Its cne other
important good quality is that it has discernible and almost natural form.
The culminati@n of the plot is marked by the féilure of the Knobs University
Bill. This failure is led up to by the public ¢xposure of Dilworthy as a
crook, and by the shooting of Selby by Laura, which rather skillfwlly

(although somewhat sentimentally) rounds out the development of Laura as

8It is remarksble that Brooks considered this the main plot of the

book, but it does help explain his negative attitude toward the novel.
Van Wyck Brooks, The Ordeal of Mark Twain (New York, 1944), pp. 67-68.



73

a character.

Ag has been pointed out in the first chapter as characteristic in a
study of The Gilded Age, the novel has been discugsed in the last few pages
almost as if it were Twain's alone; Warner has seldom been mentioned.
Mighty is the inclination to ignore him, and frustrating is the knowledge
that he cannot be igrored. It is tempting and perhaps even possible to
blame Warner for the defects of The Gilded Age. But as DeVoto so very
honestly points out, it is hardly justog Even if Mark Twain had nothing
to do with the cumbersome story, which is unlikely, he must assume some
blame for it by virtue of the fact that he agreed to it. Moreover, if
Warner is to be condemned for the defects in the book, he must also be
given some credit for the book's virtues, even for Sellers.t? 1In general
however, it is probably safe to agsume roughly that Twain wasg responsible
for the "facts" in the book, the satire, the dialogue, and such characters
&8 Sellers and Dilworthy; and that Warner was responsible mainly for the
general plot, the romance, the general minor "romantic™ characters such
as Ruth Belton, Philip Sterling, and other minor “romantic" characters.

.All the while, however, it should be kept in mind that the authors probably
collaborated more closely than Paine asserts. ‘F@r example ¢

Wherever Mark Twain cculd enliven the narrative by dialogue he did so;
where he had special knowledge...he supplied that; and when there was

opportunity to expose abuse, hi asserted his view, though the narrative
had to be halted for a moment, ‘

9Pp, 284-285.

106r, Arthur Hobson Quinn, American Fiotion (New York, 1936),
Po 247
llErnest E. Leisy, "Mark Twain's Part in The GL ed gg_sw American

Literature, VIII (1937), 447.
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The regrettsble fact is that the only conclusion which can be reached
~about the problems presented by the dual authorship of The Gilded Age is
necessarily tentative and, in some dsgree, speculative. Still, it is
reasonable, in the light of scholarship and of Twain's other work, to
agsume that much of the dialogue which contributes so much to the success
of the book is Twain's. Thev“talk“ of the beok iz just one facet of the
vivid impression of reality--%that heightened sense of life"--which the
novel gives to the reader. If one guality in Twain can be said to account
for this, it must be his "gusto.® For this quality gave him detachments
"His boundless delight in ZEhara@terQ] is not softened by aspology neor
deflected by anger.®™ 2 It allowed him to hold his characters and their
foibles in contempt without ceasing to delight in"them° 33 a result,

®,..The Gilded Age is lively with the stench and tumult of its era..." and

in spite of its many serious defects, ¥...its creatlires...exist in three

dimensions and the north light of contempt illuminates them, 113

The theme of The Gilded Age has been explored in Chapter II; a
passage from the Preface of the novel sums it up wells

It will be seen that /This book/ deals with &n entirely ideal state
of society; and the chief embarrassment of the writers in this realm of
the imegination has been the want of illustrative examples. In a State
where there is no fever of speculstion, no inflamed desire for sudden
wealth, where the poor ars all simple minded and contented, and the rich
are all honest and generous, where society is in a condition of primitive
purity and politics is the occupation of only the capable and the patriotic,
there are necessarily no materials for such a history as we have constructed
out of an ideal commonwealth.

Now this is clear enough. The question it brings up is that of the

I DeVoto, p. 284.
131p3d., po 287.
lp, Vo
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moral intent of the novel. For example, Cowie brings up the question when
he suggests that the humor or "fun™ of the novel is more important than

eny reform intended by it 19 Verybwellg but the moral is not so subordinate
as to be unimportant. To be sure, to recall the earlier discussion of satire
is to conclude that one is the servant of the other. The fun is the glove
yof the moral; it gives it form and sbructurea and it cushions the blow

which the anthors deal thevGiided Age, thereby making it more effective.

Who can read the above passage from the Preface of the novel and maintain
that the novel is not meant to amuse as well as toc expose? But to ask if

it meant to expose in order to amuse or %o amuse in order o expose is as

pointless as asking whether the squirrel on William James' tree moves around

the man or whether the man moves arcund the squirrel.

Honegt J@Hn Vane

The Gilded Age forms a natural coﬁtrast in tone with Honest John Vane,
g more serious satire. And here again Mefedith"s,definitimn is useful as
‘an illustrative device. Unlike TwainaLDe Forest could not ridicule his
characters without ceasing te love thémol6 Therefore, the charge to which
Honegt John Vane is open:is not that‘if is comic exaggeration, but that
it is angry inve@tive9 that it is merely a propaganda novel. But as Twain-
with gusto saves his novel from cha@s%‘De'Fgrest with honesty, restraint,
and clarity saves his from being mere invective and propagenda.

The most striking thing about De Forest as a novelist is his: picneering

realism. The characters in_Hgnegt‘John Vang reflect this. With one deliber-

15pp, 607-602,

18¢. Gowie, p. 519
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ate exception, De Forest is unflinchingly honest in his intention to por-
tray psople as they really are. For a h#ro of a novel, John Vane has some
most unheroic qualities: Not only does hé ménufacture refrigerators for
a living, bubt he is also encumbered with two children. Net only is he
not bright enough to be a public school teacher,‘but he is alsc cemmon in
speech and especially given to trite, slang expressions. Except for a
"commonplace fluency of utterance,™ he is ignorant of all save business
gnd unoriginal in that. The fact that he is rather handsome (although
somewhat portly) is offset by the fact that he ig a bit pompous and ex-
tremely vain. De Forest's honesty coupled with his talent for realistic
detail makes the character of John Vane ‘come alive in the pages of the
novel. Olympia Smiles Vane is portrayed with no less honesty. Her sudden
régard for John after he has seme status ™o offer her, her nagging and
pouting in order to move John to provids her with better living quarters
in Washington, her selfish concern for herself and her own problemg--all
these things brought out with workmanlike skill by De Forest and played
against the fact that she is attractive and possessed of a certain sur-
face charm (especially in the eyes of some of John's @@ﬁgreﬁsi@nal col-
leagues, particularly Senator Ironman)9 make her a well drawn, alive, and
interesting literary character.

But De Forest's skill in characterization is not shown as well in the
©thefvimp©rtanb character in the novel: Darius Dorman, the lobbyist and
jobber, fails because De Forest went beyond his realistic technique by
trying too hard to charagterize Dorman as'Satang or at least as an emis-
sary of that creature., He deseribes him as having the same traditional
visage, physique, and mannerisms as the master of the netherworld and as

having a griminess which cannot be removed by soap and water. "In truth,
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if you examined his discoloration closely, you distinguished a tint of
ashes mingled with the ccal smirch, so that a vivid fancy might easily im-

pute to him a subterranean origin end a highly heated history°”17

De Forest
regsorts to similar devices in comnection with Dormen throughout the book.
It is obvious that De Forest is trying to charscterize the svil of Dor-
man's kind, but his methed is unfortunate; for it is inconsistent with
his otherwise skillful and reslistic characterization., The reason for it
is that De Forest's anger and contempt robbed him of his detachment, as
it does mot in the case of other characters. He becomes over-anxious to
show the reader precisely what he thinke of the likes of Dorman.
Normally, however, De Forest holds his feelings of contempt, anger,
and disillusionment in check and with commendable restraint and mature
patience skeiches his characiers and unfolds his story, leaving much to
the reader, yet with firm and guiet eraftsmanship leading the readsr to
feel that seme contempt, anger, and disillusianmento One of De Forest's
few friendly contemporary eritics described his method in the feollowing
way: "The reader’s imagination works more than the writer's; the latter’s
strength is to cbserve clogely, keenly, and hum@r@uslygiand then to re-
count easily, picturesqusly, and ganseientiouslyawlg
De Forest edds to thig nerrative te@hnique of presenting the characters
through thelr actions and through their dial@gugsas one would in a drama,

by chatting with the reader sbout them and about things connected with

their character, much in the menner of Thackeray in Vanitxﬂﬁgixol9 These

p, o1,

L8e1arence Gordon, "Mr. De Forest's Novels," Atlantic Monthly, XXXII
(1873), 6L1-612. R

190@w169 pp. 518-519.
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chats are ndt germonsg characteristic of thé'méroblem@ novels of the day,
end they add a good deal to the novel; for the device is peculiarly fitted
to De Forest's talents and his materials in Honest John Vane. In his
handling of the characters he can be ironical, but it is in hiS'chat; with
the reader that he is wittily cynicalg‘and‘intelligently perceptive, and
here, too, his eye for realistic details’adds much, especially in his
chats about the characters and motives of the people in his novel.

The mingling of these techniques causés no indirection, no dis-
turbance of the even pace of the novel; the narrative moves forward co-
herently under the suthor's firm control. The character of John is central
throughout the noves all of the charactérs and events in the novel influence
his development on two levels. First of ali»r@n the external level he
moves from Honest John to Dishonest John, largely due to the temptation
of Dorman coupled with the economic pressure brought about by his wife's
shallowness and selfishness. At the same time, on the internal level,

. he changes from ignorant, amiable, well meaning, naive John Vane to cynical,
hypocritical, corrupt John Vane. In a sense he grows: At least, by the
end of the novel he has lost his illusions, The fact that he accepts the
world as he finds it and conforms to it almost gladly reveasls his basic
weakness, and a basic weakness of the Gllded Age.

There is virtué ééfWell as vice in the manner in which De Forest ends
Hopest John Vane. The vice 'is that in the_}ast few pages he loses his
restraint and turns to writing a FPhilippic instead of a novel, he neglects
his satire and turns to invective, and he abandons his dramatic technique
and his witty, cynical chats to rant and wave‘his arms to drive his moral
home, even to the pbinb of requesting silly and petty legal reforms. The

virtue is in the way that he leaves his protegonist, John Vane. De Foresti
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was too honest a realist to resort to an artificial denouement. He leaves
John precisely where he is, precisely where his corruption and hypocrisy
‘have gotten him--in Congress. "...he will resume his labor...of enacting
the national revenue into the safes of huge corporaticns and into the hats
of individual mendicants, for the sake of a small percentage therecf to
himselfomgo Ingtead of being a defect as some have contendedggl it is an
honest end logical ending; it stands as a final condemnation, a final
testament of disillusiomment. If De Forest had stopped sbruptly at that
point instead of going on for the next two or three pages to vent his
indignations the novel would have been the better for it.

The word that comes to mind in connection with De Forest's style is
glarity. There is nothing abstruse either in ideas or style. There is
no awkwardness or vaéﬁenesa of expression. If in a few passages the
language of Honest Jobn Vane may sometimes seem a bit trite or stilted
by modern standards, such passages are rare. De Forest bends to use
balanced parallel structure in sentences and paragraphs, not encugh to be
artificial, but enough to aid the clari#yo He also exhibits a fondness
for metaphor, simile, and allusionggg but hé is careful not to be led to

obscurity by this fondness.

DOpy, 257-258.

21W000The plot materials of the story...crumble away at the end.®
Cowie, p. 517, o o

224y allusion on Po 186 is especially interesting: "...he got rid
of the venerable Dryasdusts /ecollege professors/..." (Italics mine.) It
is likely that De Forest was alluding to Carlyle's Sartor Resartus; he
gven capitalizes the word as Carlyle did. This is interesting because
De Forest wes very much like Carlyle in mind and temperament and in his
reaction to the machine age. The last three pages of Vane remind one
greatly of Carlyle's Sartor. It is speculative to. conglude anything from
this, but tempting. : "
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In the dialogue there is a suggestion of_the'slangy expression prevalent
among the middle class of his day, but this is not overdone. The straight-
forward style was the right one for De Forest, for "...He is not a painter
of delicious colors and complexions, but a draughtsman of form and action;
or he is a fresco artist doing boldly on large surfabes historieg of
average humanityo“23 His style because of its clarity, economy, and sense
of purpcse is a distinguished style.

As Cowie points out,?z4 De Forest "...chiefly lacked a high imagination
and a deeply rooted originality." He can be constrasted in this with Twain,
who possessed these qualities. dnd De Forest also lacked Twain's Yousto®;

what distinguishes Hopest John Vane is not gusto, but vehemence. De Forest

;expressed his vehemence in competent literary form, marked by excellent
characterization, a distinguished style, and a clear eye for realistic
detail.

In the light of this, De Forest's lack of critical and especially
popular acclaim illustrates, if-nothing‘elseg the degree of his realism;
for it was his realism, in a time in whﬁbh conscientious realism was rare,
that probably accounts for his lack of acclaim. Even E_ﬁg Nation, dthaygh praising
De Forest's "cause® and "fervid temper," in Honest John Vane, decries his
realism, which the reviewer calls "designed vulgarity" and says is still
blameworthy even though it is designed:

But the reader, duly overwhelmed, and laying down the volume with a sense

of having been in irredeemably low company, may be excused for wondering
whether, if this were a logical symbol of American Civilization, it would

23Gordon, p. 621.
24p, 520,
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not be better to let that phenomenon be submerged in the tide of corruptiona25

The Gilded Age had not a more caustic critic and exposer than The Nation,
but even it could not abide realism in literature.

The role of the female reader in America after the Givil Wer must be
kept in mind in this connecticn. Olympia Smiles Vane comes off lightly com-
pared to some other female characters in athers of his novels. <Consider
her trestment in Honest John Vane, and De Forest's reputation durlng his
life becomes more logical still. Then, too9 De Forest”s use of commonplace
ineidents rather than crime and seduction, not to mentlon his lack of
sentimentality, probably did not set well with his female readers in 1875026
The point is that the realism which so offended in 1875 is, in this age

saturated with realism, still effective and distinguished.

EHIQQ racy

To lay aside Honest John Vane and pick up Democracy is to leave the
realm of intelligence and enter the realm of intellectuality. The change,
to be sure, is subtle, but‘neverthelesshsignificanto And if Honegt John
Yane may be contrasted to The Gilded Age in tone, Demogracy may be con-
trasted to it in disillusionment: "Compared with Henry Adams, his con-
temporary in disillusionment, Mark Twain seems an adolescent in the throes
of hig degpair at discovering that the'ﬁorld is imperfect°”27 Adems? dis~

illusionment was more resighed9 desper, and more carefully thought out.

25The Nation,XIX (1874), 441-442.

26R@bert P, Falk, "The Rise of Reallsm," Trensitions in Amerigan
Literature (Durham, 1953)9 P- 399

2T owie, p. 635,
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Democracy, then, is a novel of a thoroughly digillusioned intellectual,
or as DeVoto, despite pejorative connotation, has so‘colorfuily put it:
"It is a book of a Federalist who suffers from the fidgetsu“28

Adems, of course, was a historian-journalist and"ﬁot a professional
or dedicated novelist. In view of this, the results of his novel-writing
endeavor aﬁe surprisingly good, which is not to say that they are by any
meang faultless. Democracy is witty, skillfully satiric, and adequately
constructed, but the characterization is often weak; and, in general;"it
i1s clear that Adams is more interested in his material than in his art,
which is not true in the case of Twain or, for the most part, of DTe Forest.

Adams'® slighting of art in faver of purpose accounts in a great
measure for the weak characterization in his novel. It is obvious that
many of the characters exist primarily as symbols. Carrington symbolizes
what had been goodlin old Virginia sociely; Mr. French symbelizes quixotic
reform; Schneidekoupon (cbviously German for coupon clipper), the rich
vested interests; Baron Jacobi, the "jaded" European point of view, There
is hardly a character in the novel which is not‘assigned some symboiic
significance. This is, of course, a.legitimate device in fiction. The
trouble with it in Qggggxggx is that Adams is too much of the time inter-
ested in his characters as symbols rather than as people. It is true
that he is half-heartedly constructing a fable out of his materials sbout
intelligent man in relation tosdemocratic society,29 in which these sym-

bols play an importent part. But the fable is too slight (or too subtle)

28p, 287,

2%f. R. P. Blackmir, "The Novels of Henry Adams,"® Sewsnee Review,
LI (1943), 281-304. ~ |
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to carry the novel. Indeed, it only causes confusion by creating too many
characters which are squeézed dry of purpose and then dropped, and by meking
the novel appear to be very talky in many portions. Several years passed
after Democracy before Adams hit on the correct materials for fable and
beforelhe pclished the technique for it, and then he did not work with
fietion.

His characters are drawn well relative to their importance in the nqvel,
as is usual in novels. Mrs. Lee is the most fully rounded character in
the novel, and here Adams“ intellectual bent is seen at work, from which™
Mrs. Lee's fallings as a character result; for he is interested in Mrs.

Lee glmost solely from the point of view of the intellect. Her emotiocnal
experiences, when congsidered at all, are secondary or a by produet of
intellectual shortecomings or frustrations. For example,: she rejects
Senator Radcliffe's proposal of marriage ostensibly because of his “mora;.
paralysis.® But the crux of his moral paralysis is that he "talks about
vice and virtue aé a man who is colour-blind talks about red and greena"30
To Radeliffe vice and'virtueg right and wrong are abstractions which he
camnot intellectually conceive -of. In Demo , Adams does not recognize -
the difference between ethics and intellect. To him, spparently, every-
thing springs from the intellect; emotions and manifestations of emotions
are images, symbols, or energies conceived by the intellect and to be
dealt with and analyzed by intellectual procedures. That there is another
level of human experience he does not in Demogracy make clear. Therefore,
there is no basis for judging his characters on any level but the intel-

lectual level.,

BOP" 3530
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This is the disturbing thing sbout the book. Consequently, any failing
which Mrs. Lee, Senator Radcliffe, or Mr. Carrington, the three principal
and best drawn characters, exhibit as literary characters is overshadowed
. by the fact that the reader is never certain whether-or not they are meant
to be people. That is, he is never certain that he should judge them by\ |
the usual standards. From the fact that Adams expends some effort at
realistic description, the reader gathers that Adems was aware of an obli-
gation to maeke them pecple as well as symbols. But he is also aware of
the fact that Adams was too predceupied wiih an analysis of his disil- |
lusionment to bother. He cast the plot into the form of a love story, and
he provided a central conflict of virtue (Mrs. Lee) versus vice (Senator
Radcliffe), and several minor conflicts, such as Carrington's struggle to
reconcile professional ethics with duty to a friend. He made these conces-
sions to the craft of novel writing, but he was not willing fo give him-
self over completely to it.. He was obsessed with,his.matérial, but he
was not particularly obsessed with the art with which he meant to illum-
inate this material.

But that he was not-willinglis not all. The fact remains that he wasg
not gble te give himéelfvcompletely overg.fof he lacked. the skillgvthefin—
ventiveness, and thevénthusiasm‘of the raconteur, which Twain, for example,
possessed. And he lacked the craftsmanship‘and eye for realistic detail
which De Forest possessed.' 'Therefore, after making certain concessions
to the art of the novel, Adsms mede do with what he had. It is fortunate
that he had much to make de with. '

First of all, he had wit and he mekes good use of it. If the reader
is disturbed by the characterization or bewildered by the symbolism, his

frugtration is soothed by the pure enjoyment of Adams' wit, which meintains
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a consistently high level throughout the novel. And Adams possessed the
perception and disillusionment necessary for satire; these together with
his wit meke for strong satire, clear and trenchant. He possessed, too,
psychological ingight. But agein, hig concern is with the analysis of
intellectual forces and concepts more than with emotional conceptis. There
& is no reason to quarrel with this emphasis, only with @he over-emphasis.

It should not be forgotten, here, that the symbols and fable of
Democracy hold some interest. Nor should it be forgotten that Adams saw
and reported his age clearly and accurately. But the éymbolic interest
is important primarily in connection with Adams! life and will be dis-
cussed in this connection.in the next chapter. The clear reporting is
important for historical and social reasons and has already been discussed
and shall be mentioned in the next chapter. Neither ié directly important
as innate literary value.

The charge most ;eveled at Adams in connection with Democracy is that
he assigned to the system the faults of the politicians: "Adams faiLs to
differentiate between the methods of the politicians tﬁen in power and the
institutions of democfacyzoamzl In the first place, this is not a logical
criticism; for it follows from the nature of democracy ihat the faults aS
well as the merits of the system will be reflected in the popularly el-

ected caretakers of that system. OSince democracy is of the people, the

pecple can make it what they will--the system of demoeracy is the people:
1f the people fail the system fails. If a politician is eorrurt or venal,
the people who elected him are ultimately as responsible’ for this as is

the politician., In the éecond place, ldgical»@r not, the charge does not

BlQuinn, p- 489,
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get at the basgiec weaknéss of the book.

What very likely led Quimn and others to make the charge was their
reaction to Adamg' complete disillusionment° It is not easy to accept or
even consider su@h ﬁt@er disillusionment, even in a novel. It offends an
inherent mechaniéﬁ of optimism and illusion in mogt men. Twein and De
Foregt at leaét hold out some hope for futufe ref&fm; they state that it
is toward such réﬁorm that they aim with their writings. Adams has a
morgl, too~--a reform to urge. It is that.oﬁe not purify or reform politics
or business, but that he reject them as unworthy and“iﬁcorrigible and with-
draw from them. .

If this disillusionment aiiénates some by its force, what, if any-
thing does it add to the merit of the novel? For one.ﬁhing it grants
Adams & detachment necessary for his satire and for his realistic portrayal
of the pr@blems of his time. For another thing, it is in itself perplexing
and enigmatic; therefore, it provides the reader of Democrscy material for
réflection, although Adams often confuses the reader by his own pre-
occupation with it. ~It:is not, at any rate, the basic weakness of the
novel.

The bagic weaskness of Demogracy is that Adens was in part umwilling
and also in part unable to fulfill adequately his obligation as an artist,

an obligation which he hed inecurred in underteking to write a novel,



CHAPTER IV
Evaluation and Summary
Introduction

Social and historical material is normally the concern of the historian
and the sociolgist. But when such material occurs in a novel, it is also
the concern of the student of literature; for he is concerned with all that
comes in literature, and all of life, including social and economic prob=-
lems, may come into literature. However, the most important value in a
novel is its value as a work of art. If a novel is a third rate work of
art, it is a third rate novel, no matfer how important it may be as a
historical or social decument., But if a novel exhibits literary (artistic)
merit as well as historical or social significance, it is an important
novel. This thesis demonstrates the meaning and significance of these

hypothetical statements in connection with The Gilded Age, Honest John

Vane, and Democracy.
Worth as Social History

In 1875 a critic, speaking of Honest John Vane, said: "You have but

to change the names and dates a very little and you have the Congressional

Washington of 1874-75o"1 A reviewer in The Nation criticized Democracy

latlantic Monthly, XXXV (1875), 338,
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for Ygrave offenses' against good taste!" manifest in the novel's "readily
identifiable® characters, and he added that the novel is "%,..as sensational
in some regards as if it had a blackmailing intention,"? George Bernard
Shaw once wrote to Twain: "I am persuaded that the future historian in
Ameriea will find your works as indispensable to him as a French historian
finds the political tracts of Voltaire."3 There is no doubt that the picture

of the Gilded Age which The Gilded Age, Honest John Vane, and Democracy give

is a very accurate one,
Much of what they satirize is only transparently disguised. The Hen

Fersuader in Honest John Vane is a clear satire on one of the most notorious

swindles in American history, the Credit Mobilier--which was the "inside"

corporation of the Union Pacific Railroad. The scandal broke in 1872 as

a result of a quarrel between participants (as in Honest John Vane), and
it involved such men as Vice President Schuyler Colfax and Representative
Oakes Ames of Massachusetts, one of the prime movers in the swindle, As
in the nove.ZI.,9 the ensuing.investigation turned out to be a W'hitewashoh

Senator Dilworthy'!s vote=buying difficulties in The Gilded Age are probably

a satire on the misadventures of Semator Samel C. Pomeroy of Kansas, In
1873 during the balloting for U. S. Senator in the Kansas Iegislature;
",..a member named York /Twain's Noble?/ arose...and placed on the speaker's

table seven thousand dollars which he Said Pomeroy paid him for his vote.

22@3 Nation, XXX (1880), 313. And perhaps. it did intend something of
the sort: see R. P. Blackmur, "The Novels of Henry Adams," Sewanee Review,
LT (1943), 281=30k.

3C:"Lted in E. Hudson Iong, Mark Twain Handbook, (New York, 1957), p. L13.

hStewart H. Holbrook, The Age of the Moguls (Garden Ciﬁy, 1953), .
pp. L9=51. . See also Allen Nevins, The Emergence of Modern America (New
York, 1927), pp. 188=190, 294295,
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Everyone knew he spoke the truth."5 A similar incident occurred in Missouri
during the same year: "...the legislative balloting to fill a senatorship
brought to light a brazen attempt by one candidate to use fifteen thousand
dollars in briberyow6 It is not difficult to trace the source of many of
the incidents and people in the three novels under consideration. For even
the smallest details in the novelss some corresponding incident in history
can often be found. For example, the attraction of the seats on the corpo-

ration board of the Knobs University in The Gilded Age takes on significance

from the fact that in 1873 the funds of the Iowa State Agricultural College
were stolen by someone entrusted with their-careo7

The material of Chapter II, as well as the few examples above, con-
sidered in the light of the historical and social background of the period,
demonstrates that the novels accurately, perceptively, and sensitively re-
flect the age in which they were written. What is the value of this if
historical and sociological works do the same thing? The value is that
fiction deals with events through the eyes of imagined people who influence
the events or are influenced by them. Literature deals with individual
people and with individual emotions, as well as with facts., ‘Thereforeg at
the very least literature is a complement to history and social studies.

The most it offers is a "ruth" which historical or sociological studies
cammob bffero One understands the speculative spirit of post=Civil War

America much better for having read The Gilded Age than he would for reading

all the historical and sociological discussions of it lodged in the Library

SNevins, pe 182
6 Ihid.
TToide
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of Congress. John‘Vane‘9 Abner Dilworthy, and Silas Radecliffe explain
Gilded Age politics better than a university full of professors. Mrs. Lee
looks harder at democratic Washington in the 1870's than do all of the
journalist-pontiffs whose words lie gathering dust in newspaper morgues.

This suggests a particular value inherent in looking at the age from
the viewpoint of the three novéls of this study. Although the three are
concerned with the same subject and roughly the same theme, there are
three distinet points of view present, Twain looks at the age with the
eyes of one saturated with the frontier conception of democratic humani=-
tarianism as well as with the eyes of one who is in many ways a child of
the Gilded,Age;8 De Forest, with the eyes of a competent, cosmppolitan,
intelligent literary craftsman; Adams, with the eyes of a dispossessed,
disillusioned patrician-intellectual who perhaps thought of himself as
representative of the dilemma of "modern" mano9 That they see the same
things makes what they see more valid.

There is another value in the historical and social material in the
novels which has not been stressed in this #tudy and which should only be
suggested here: the age with which the novels deal was the age from which
emerged modern America. Many of the social problems which confront us to=
day took root in cur culbure between 1865 and 1890, It would seem o
follow that a knowledge of the Gilded Age could eontribute a4 gredat deal

to our understanding of the world of our own days.

8Cf., Walter Fuller Taylor, The Economic Novel ig_Ameriéa,(Chapei Hill,
19112) s PPa 117"1).].6o

“Henry Adams, The Education of Henry Adams (Boston, 1918); p. X.
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Literary Importance

The historical worth of the material in The Gilded Age, Honest John

Vane, and Democracy is considerable, but the ultimate test of the novels
is their literary importance, which can be summarized in three categories:
their place in the development of American letters; thelr significance in
relation to the careers of their authors; and, most important, their ine
trinsic artistic values,.

The place of the novels in the development of American literature is
marked first of all by their early realism, The strongest of the novels

in this respect in Honest John Vane, but the critical realism of The

Gilded Age and Democracy, although diluted somewhat by other elements,

is readily apparent. For this fea.son..9 none of the novels is really typical
of the popular and "accepted" literature of its d.ay,,l0 but each is imw
Erbant for its rple in helping to begin and further the development of
American realism, which By 1890 had taken a firm hold in American lit-
erature, The novels are also important for being among the very first of
a specialized genre of pelitical and economic protest novels which were
published in great numbers between 1870 and 1901, a very significant body
of writings in American literature.

Related somewhat to the above discussion is the importance of each

novel to the career of its authoroll The Gilded Age has a greater ime -

prtance to Twain's career than that of being his first novel. It is also

the only novel in which he deals directly and effectively with contemporary

10pqy example, see the convenient listings in G, Harrison Orians
(New York, 1940), pp. 191-215.

garner is excapted,
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life and affairs. It is important, then, as a contrast to his "dominantly
romantic!' imagination, which "...moved more easily in shaping a pliable
past than in conforming to the more rigid factual restriction of the

presen.t;‘"l2 Honest John Vane shows but one facet of the diverse talents

of De Forest, an important but sadly neglected figure in American litera=

ture. "In Honest John Vane De Forest was distincfly a pioneer in this

field==the novel of political satire--as he had already been in the realis-

tic treatment of warfare Zih Miss Ravenel's Convex_'sionZ"13 Democracy
haé more importance than either of the other noveis in regard to the career
of its author., Indeed; it is the career of its author which accounts in
a great measure for the importance of the novel., For as Blackmur has pointed
out, "Adams' two novels...; unlike those of professional novelists, do not
show their full significance except in comnection with his life,“lh At the
same time, Democracy reveals a good deal of the nature and development of
Adams' mind and personality.

However important a novel might be  in literary history, the important
eriterion is still the intrinsic value of its art, that is, the value
which is not acquired in connection with an author's importance or in
connection with the novel's place in literary history. Chapter III of thié
study has been devoted to gauging the literary values of the novels. It
shows that in many serious artistic respects the novels are wantlngo Bﬁt

it also shows that the many defects and scars of The Gilded Age do not make

12Taylor3 po 138,
13

Alexander Cowie, The Rise of the American Novel (New York, 1948),
Pe . 5180

1bgyaciomr, p. 281
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a bushel under which Twain could hide his light; that the excesses in

Honest John Vane do not fatally soften the sting of De Forest's vehemence,

cloud his lucid style, nor destroy the reality of his characterizationj
that the shortcomings of Democracy do not destroy the freshness of Adams!
wit, dim the perceptiveness of his satire, nor obscuré%the depth of his
intellect. In generaly, the criterion of art is met by the novels to the
degree that when their significant historical and social material isvconm
sidered togethsr with £heir artistic achievements, they stand as very

important American novels.
Conclusion: Imteraction of Literature and Society

One of the first things a study such as this thesis shows is that a
certain kind of environment gives rise to a certain type of novel, that,
for example, a period of political corruption gives rise to a novel like

Honest John Vane, which, through satire, both reflects and protests the

political corruption. This is typical of comﬁents about the interaction
of literature and society because it is obvious. Much of what can be
said about the subject is either obvious or speculative., However, The

Gilded.Agegzﬁonest John Varie, and Democracy say something $0re general

about the intefaction of literature and society which, although it is
obvious, is signifiéant and bears'repeating°' They show that redeeming
qualities in a shallow and vicious age like the Gilded Age may he found

in the age's literature; that men with strong and sensitive minds per- )
petuate in literature the lasting values of honesty, integrity, and human-
ity which are lacking in the society; and that although literature may
often be the last‘refuge of these qualities, it is a strong one and serves

as a dispenser and teacher of genuine valueé as well as a refuge for them.
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