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DEITA (0
PRETACE

The twentieth century has developed, in some wayss a
taste for Simplificatibn@ Many of us want the design of
our homes to have straight, cleaﬁ lines, e want our fur-
niture to be not fancy, but functional. In clothes, the
"tailored look" is very popular., In writing, too, the same
kind of taste scems to be evident; we prefer a novel with-
out frills,

Willa Cather wrote during the first half of this cen=~

ury novels of "simplification.,” ©She believed that one
could, only by the application of economy, produce a true
novel of quality. Ia this thesis I intend to examine her
principles to see how thesy are applied in several of her
novels, For the surpose of comparison, I shall also analyze

e congsidered to have charac-

3

two of Balzac's novelsy they

teristics opposite from Miss Cather's,

I wish to thank my principal advissr, Dr, Clinton C,
Keeler, and my second readecr, Dr. Agnes Berrigan, for
their invaluable agsistance. I am also indebted to lir,
Alton Juhlin, who helped to secure the books necessary for

the writing of this thesis.
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CHAPTER I

"!

/ /.
IDEAS I "THZ NOVIEL DELBEUBLEY

In her essay "The Novel Démeubld". Willa Cather ex-
plains what she thinks a novel should be, She begims with
the words, "The ﬂoﬁel, for a long while, has been overfur-
ﬂiSh@d;”l As the title of the essay indicates, the author
feels that the novel should instead be "démeubld,” which in
English wmeans "defurnished."® The terms defuranished and
overfuranished are, of coursc, I relative ones, since any novel
must have furnishing, and ons cannot say specifically Jjust
at what exact point a novel becomes either defurnished or
overfurnished,; However, an examination of the essay will
help to clarify these meanings,

Migs Cather disapproves of literalness in novel-writing.
The addition of one descriptive detail after the other doss

-

not make a good novel, For instance, a story of a bhanker

who is unfaithful to his wife is not reinforced by a long
description of how our banking system works. Buch a descrip-

tion has no rightful place in the novel.d

N ] ’ P . o
L¢i11a Sibert Cather, "The Hovel Démeubla," [lot Undee
Forty (lew York, 1936), p. b3,

QJ. B, Hansion, ed. Heath's Standsrd Freach and Ing
Dictionary (Bo ston, 19393, ps 132,

3Cather, DDe B5-L6,



We must, she states, be sure to make it clear that we
are talking sbout the novel of guality--the novel as a {form
of art, not as a form of amusement. The novel as a form of
art is wade of ths stuff of immortality, and does not appeal
to the people who prefer change to something that “'wez;a,rs.,"3“'r

ot everyone who can observe and desgfibe can wiite a
novel of quality, bhecause even "the most trivial writers
often have a very good observation."5 It is certain that
re&lism iﬁ writing dcés not ocecur when a vriter is merely
able to observe and describe, but
e o » realism, more than anything else, is an sttitude of
mind on the part of the writer toward his material, a vague
indication of the sympathy and gandcur with which he accepts,
rather than chooses, his theme,

Tolstol and Balzac shoved a love for material things,
but there is a grezt difference in their treatment of them.
While Balzac merely enumérated his details, Tolstoi synthe=-
sized his so perfectly that they seemed to be a part of the
emotional make-up of the chﬂfacters,7

In American literature, Hawthorne's Scarlst Lettser is

given as an example of a defurnished novel. In this book,

Hawthorne, like Tolstoi, fused his scenes and objects into

3

0

the experiences of the charvacters., IHavthorne med

o
o

cople,

HIhid., p. U
OIbid., p. 45.
S1bia,

7Ibid., p. 48,



not their surroundings, the most iwmportant thing, Also, 2ll
experisnces were shown in perspaciive in order to obtain a

. 8]
gulet serenity and to enhance a consistent mood.”

When an author presents literal "mental reactions and

« » o Dhysical ge sationg!"? in his wvork, a lack of realism
5 10

in the characters is evidenced, Miss Cather nentions IThe
Rainbow by D. H. Lavrence as an example of a work containing

this fault, As is true in Ihe Rainboy, "charaeters can be

almost dehumanized by a laboratory study of the behaviour of
their bodily organs under sensory stimuli, . . Jllog quo=
tation from D, H. Lawrsnce's book will heln to malke Hiss
Cather's position clearer, The following lines are taken
from a love scened |

And yet he trembled, sometimes into a kind of swoon,
holding her in his arms., They would stand sometimes folded
together in the barn, in sn.lenceo Then to her, as she felt
his young, tense figure with her hands, the bliss was in=-
tolﬁrable, intolerable the sense thalt she possessed hin,
For his body was so keen and woaderful, it was the only
reality in her wvorld. In her world, there was this one
tense, vivid body of a man. . . :

But to him, she vas a flame that consumed him. The
Tlame flowed up his limbs, flowed through him, till he was
consumed,y ﬁill he exigted only as an_unconscious, dark
transit of flane, deriving from her.l2

»

Too much is explained in this scenes practically nothing is

left to the imaginotion. Consegquently, one has the feeling

Slbido 9 pp‘ )‘{‘9“‘5’0.
9ibid., p. 50,
l@Ibida’ p' %5'

111pid., p. 50.

12p, H, Lawrence, The Rainbow (Wew York, 1924), p. 119.



that these characters are
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much like animals in a scientific experiment vho are being

according to Willa Cather's viewpoint, becone "dehumanized.®
Hiss Caother compares the defurnished novel to modern

painting, where ideas and experiences are interpreted lmapgi-

natively, where a sceﬁe is presented Yhy suggestion rather

s

tates that since the

[}

than by equﬁer&tlon."l3 She also
novel cannot be both a form of ims gi}stive art and a form of
journalism, the novelist vho wants to write imaginatively
should learn to selsct his material just as the artist docs,
If an artist cannot learn to choose just what he needs to
include in a painting to achieve a certaln efiect, all that
results is confusion, The same apyplies to the novelist, 2y
Hiss Cather summarizes her ideas in this paragraph:

- VWhatever is felt upon the page without beling specifi-
cally named there--that, one mizght say, is crsated, It i
the in@xplicablc presgsence of the thing not named, of the
overtone divined by the eor but not heard by it, the verbal
mood, the emotional aura of the faclt or the thing or the
deed, that gives high naa_%ff to the novel o the drama, as
well as to poetry itself,l

The defurnished novel ig thevefore the "imaginative"
novel, and it is opposed to the overfurnished novel, which

is the “1itera1” novel. All the elesunents discussed above

are necessary for a novel to be actually defurnished,

13Cather, p. 48.
4Thid., pp. UB=49.
151bid., ». 50,
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iz novels,

o
[
Fo S

Bolzac, HMiss | he
She writes of him in her essay, "The Hovel Démenbld,” "In
exactly so far as he snceeeded in pouring out on his pages
that mass of brick and mortar and furniture snd procecdings
in bankruptey, in exactly so far he defeated his EL@.”l An

B /7 .
burenie

o3

nalysis of two representative novels by Balzac,

_ AN :
Grendet and Pere Goprict, should further clarify what the

defurnished novel is by szhowing wvhst elements are contained

})

in the heevily furnicshed novel.

7/

Bugenie Grandet is very heavily furnished at the be=
W - J

gianing, particularly. Balzac spparently comsidered it
necessary that the setiing be introduced in much detail.
His first paragranh rcads:

There are houses in ceriain provineial towms wvhose
aspect iumspires melancholy, akin to that called forth by
sombre cloisters, dreary moorlands, or the desolation of
ruing, VWithin these houses there is, perhaps, the silence
of the cleister, the barrenness of moors, the skeleton of
ruins;y life and wovemont are so stagnant there that a
stranger might think them uninhabited, were it not that he
encounters suddenly the pale, cold glance of a motionless
person, whose heli-monastic face peers beyond the windoy-
casing at the sound of an unaccustomed step.2

1eather, pp. W6-47,

2Honore de Balzac, Buschie Grandet (Hew York, 1907),
Da 1,

6
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From this generalized paragraph, Balzac focuses atien~

a

tion upon a town named Sowmar, which has houses of this
type, He describes one house of this sort, and the dreary
street vhere it sits, with its "tortuocus roadway." The
houses on this street are very similar, with "enormous oazken
beams” of "rotting shingles" and "worn-out window sills,”
The houses are bulky old forms, and have their "doors studded
with conormous nails, wvhere the genius of our forefatheré has
traced domestic hieroglyphics. . . % The buildings are no
longer even historically signifieant, though, because the
meanings in these hieroglyphiecs are "now lost forcver.”3

Balzae's addition of detail after detail continues so
Vas to give a very accurate picture of the setting., His next

concern is with the kind of people living on this street,

There are traders, who all seem to own very little, with
their dimgy steres and ¢ fcu samplings on display. In re-
ality, however, many'of then may own a great cical.L§~ There
are also idle gossipers, and "a young girl asver puts her
head near a window that she is not seen by [ﬁhasil idling
groups [who arg] constantly in the street,"?

The house of lHonsicur Grandet, from which the story
evolves, is described more fully. It is a "cold, silent,

",

pallid dwelling, standing above the town and sheltered by




!!6

the ruins of the ramparts. The outside of the house has

two pillars and an arch, made of "a white stone peculiar to
k Y o
the shores of the Loire, and so soft that it hardly lasts

more than two centuries."’/ The archway door is "made of
n8

solid oak, brown, shrunken, and split in many places, . .« »
. he inside, onz of the most important oms is the hall-
On the inside, on=z of ti st important rooms is the hall
ways

The most importent room in the ground-floor of the
house was a large hall, entered directly from beneath the
vault of the parte-~cochiere, Few people know the importance
of a hall in the little towms of Anjou, Touraine, and Berry,
The hall is at one and the same time antechaamber, salon,
office, boudoir, and dining-room; it is the theatre of do-
mestiec life, the common living=-100i1,

O

It is interesting to note some of the things Balzac

&

{~’-

cons s to be too significant to omit, Vhile picturing

the inside, he includes a "straw chair, whose legs were

jo N

rai

=]
o

4]

on castors to 1ift its occupant, Madame Grandet, to
a height from which she could see the passers~by." Also,
there is a "work-table of stained cherry-wood," and a "lit-
tle armehair,"1O

The description of the inside completes the setting.
The story itself then begins, Eugé@ie Grandet, the prin-

cipal character, is the daughter of Housicur and I

6Ibid., p. 22.
71pid.

STbid., p. 23.
9Tvid., p. 2k,
101pid., p. 25.



Grandet, HMHonsieur Grandet is a miser, and his extreme self-

L ™ ’ .

ishness makes 1life hard for Bugenie.

E‘CJ

However, g nie trusts and obeys her father until she
falls in love with Charles Grandet, Bn~e*ie's cousin, who
comes to visit, At the death of Charles' father, M, Grondet
sends Charles to the West Indics to make hils own foriune,
Eufmﬂle promises Charles, against her father's will, to wait
for him,

For seven long years, Sug enie remains £ pithful, Then
she discovers that these years have been wasted, ©Bhe re-
ceives a letter from Charles, stating his intention to marry
another woman,

. v . ;

In despair Eugenie marries another man, but he dies soon
afterward, Even though she is wealthy now because her father,
who is dead, willed her his fortune, she is not happy.

\ . e LY . T
fugenie tells lWanon, a faithful servant and friend, "I have
w1l
none but you to love me. « « e
During the story, Balzac pauses many times to give ad-
ditional faects znd ideas vhich are not essential to the cen-
ral action. He pauses, for example, to give fuller
explanation about a character, as in the case of Charles:

« « » Charles was a true child of Paris, taught by the
customs of society . « .3 already an old man under the mask
of youth, He had gone tnrou“h the frightful eduecation of
social life, of that world where in one evening more crimes
are committed in thought and speech than justice ever pun-~
ishes at the assizes; vhere aeuts and clever sayings assas-

sinate the noblest ideas; where no one is counted strong
unless his mind sees clear' and to see clear in that Horld

111bid., pe 29%.
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is to helieve in ﬁothlﬂm, neither in feelings, nor in men,
nor even in events., . Qs

Elsevhere, Balzac is conecerned with the sufferings of

people, particularly those in love. He bhegins with;, "In all

situstions women have more cause for suffering than e, and
they suffer more. Han has strength and the power of exer-
cising it; he acts, moves, thinks, occupies himself, . . g“13

ﬂuch of Balzac's moralizing is done not through impli-
cation, but through direct statements. Sometimes it is so
extensive that he even relates the book situation to that of
his own day, Once, when M, Grandet curses God, Balﬁac adds

Hisers have no belief in a future life: the present is
their a1l in a2l1l, This thought casts a terrible lizht upon
our present epoch, in which, far more than at any former
period, money sways the laws and politics and morals In-
stitutions, books, men, and dcgmas, all conspire to under—
mine beliel in a future life. . .

FPurther on, Balzac comes back to this same idea. "The 1life
of & miser," he says, "is the constant exercise of human
power put to the service of sgelf., It rests on two sentiments
only, ~=self-love and self-interest., . . .”15

In the plot itself, there is furnishing done espceially

=

in the places Balzac considers most imporvant, and thus most

needful of emphasis., A striking example of this occurs in

ey

S /.
the scene in which Bugenie defies her father by replacing

121vid., p. 168,
31pid., p. 203.
4Ipid., p. 128,

151pid., p. 133.



the sugar on the table for Charles a

/
Leading up to this scene, Dalzac explains that Zugenie
prepared a simple breakfast for Charles, bunt “which, never-

heless, departed alavrmingly from the invetorate customs of
the houseg“lé When Charles finally comes down, very laﬁe;
he talks to Bugdnie, and his flattering ways go right to her
heart=strin .17 The stage is set for this defiance that
Eugémie shows toward h@r‘father wvhen he rebturns and is an-
gerad at the attention Charles is receiving. Seeing the

circunstances, Me randet re; plies, "When the cat's away, the

Finally, Grondet notices all the sugar on the table,
and asks his treubling wife, "Where did you get all that

sugar?" His vife answers, "Nanon fetched it from Fessard!ss

able, and vhen Charles looks nd for mores tells him to

a Ea o) {
add more milk, and "your coffee will taste swecter,"2?

bty
oo

After these words comes the climex of the scene:
’ -
Eugenie tool the szucer whicb Grandet had put awvay and
placed it on the table, looking calmly at her father as she
did so. Host assuredly, the Parisian woman who held a

161bid., p. 102.
171pid., ». 106.
Ibid., p. 108,

121pida., p. 109.



gilken ladder with her fesble arms to facilitate the flight
of her lover, showed no greater courage than Eugenéo iig=-
played vhen she replaced the sugesr upon the table

In this situstion Balzac has taken time to lead up to
the scene gradually, thoroughly supplying the reader back-

ground information,

Another example is found in the scene in which, after

(J\

@
P

seven years, Jugenie hears from Charles, This scene, espe-

cially, points out the euphasis Balzae places upon the melo=-
? & f

drama of 2 situation. It is in August, and Eugdnie is

s

o
(-;.

ting "on the little wooden bench vhere her cousin had
p 3 5 . nae
sworn to love her eternally. . . .77
{ .
When Bugenle receives her letter, she excitedly ex-

claims, "Paris~-from hime~he has returnedl"e3

Eugéﬁie turned pale and held the letter for a moment.
She trembled so violently that she could not break the
seal, Ia Brande Hanon stood before her, both hands on he
nlos, her joy puxfinu as %t were life smoke through the
erecks of her browva face,

The entire letter is guoted. Balzac includes the lat-
ter, the deseription of the setting, and the descrintion of

3 l » L] -
Bugeniel's fear and hone at getting the letter to emphasisz

D

Miss Cather sums

2l1pia.
*21bid., p. 272
231pid., p. 273.
2%Ibhid,
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when she states, "It is the inexplicable uressencs of the

thing notv naned, of the overtoans divined by ths ear but not

uality to the novel. . .

It is this guality of lightness, this uere suggestion of

all, of the facte and ideas, As showun in ] Tmsdnie Grondat,

there iz a great emphasis on the amount of descriptive de=-
tail 13 on the mslodramn of a situation,

o

These facts are =s true of Balzac's Pare Goriot as they

= ’/ & - ] e ) -
are of Zugeniec Grandet., Pére Goriot is the story of Paris

gian life, of its trials and its corruption,.
01d Goriot, the main character, lives in an inexpensive
boarding house belonging to Mne. Vauguer. Goriot has an un-

-

dying love for his two daughters, who now reject hinm,
1

fugene Rastignac alse lives the bozrding house, and
-\ .
he bacomes Goriot's goed friend, BHugene gets caught in the

web of Parisian high society; he falls in love with Goriot's

jaughter, Delphine, who ig of that socicty.

&

D

' ov

When Gor

e
jot
froce

g, he 1z given o pouper's funeral, since

{

-

the hushends of Gorlot's daughters will not permit their
P . .

money to be spent in this manner, and since Bugene has now

spent all of his money (vhiech was given him by his needy

family) atteapting to keep up with his society life,

?503 the STy D SG-
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As in Busenie Creadet, Pere Goriot begins with detalled
delinsations. Mme. Vauquer's lodging-house, says Balzmac,
"is still standing 2t the lower end of the NMune Heuve-=Sainte-

CGenevieve, Just where the road slopes so sha:ply,{o,,z,"gb

s iz true of the district vhere M, CGrandet's house stands,
there is "a grim look about the hou w27 Also, "the de=-
pressing influence of this plasce . 28 is felt by all,
Among other things, Balzac discusses, in order to help eg=-
tablish the setting, the pavements that are "clean and

dry,"29 the garden by th nouse, >0 the "zravelled walk

E)

bordered by geraniums and oleanders and pomegranates set

in great blue and vhite glazed earthenware pots "31 the

ricket gate which at night "is replaced by a solid door,"32

the horse~hair furniture in the sitting-rooa,33 and the
hearth that is always "elean and ﬂeat."3h
After the setting, the characters are carefully and

thoroughly introduced, Mme. Vauquer is

26“0ﬂore de Bal:zac, Pere Coriot (Wew York, 194%1), p. 2.

27Tb1id., De 3a
281pig., p. 2.
291pid.
30Tbide, Do 3
31Tpid.
327bide, DPe e

331bide, pe 5.
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. - o 2n oldish woman, with a bloated bnuoa@;cmg and
a nose like a parrot's beak set in the mlu&la of ity her fat
little hands (s he is as sleak as 2 chureh rat) and her shape-
1esu, sloucnwng figure are in keeping with the room that
recks of misfortunc, whers hope 1lg reduced to speculate for
the meanest stakes, Mwme. Vauquer a2lone can breathe that
tainted air without being dis heartened by it. Her foece is
as fresh as a frosty morning in auvtumn; tlnr are wrinkles

about the eyes that vary wq their ﬁ?ﬂf@SSla" rom the set
smile of a ballet-dancer X to_the dark, suspicious scovl of a
liscounter of LI1ls, . . 39 ‘
The reader receives here a picture of her nosse, her hands,
her personality--all these
things., There are four cothers besides Lugene and Goriot,
In suumary, lme, Couture is described ss a widow who “mothers!

Victorine Tailiefer, a schoolgirl, M, Vautrin, who later

turng out to be an execonvielt, 1s intelligent locking, and

wears a black wig and dyed whiskers, There is an old,
s Y . ?6
rather weake-minded man named Poiret

The book is £illed with lengthy conversations that

ually help to explain or emphasigze some situatvion, idea,

oy T oy 2 2 e ey . - o
or personality, There are, for e

by Goriot about his daughters.  The following instsnece, in

yhich e is talking to Hugene, illustrates to wvhat great

axtanl Goriot really loves his daughters.

"My real life is in ayv two ’iriw, you 82 o3 and so long asg
they are happy and smartly dressed, and qave soft carpets
under their feet, what does it m Lter what clothes I wear
or where I 1lie dowm of a night? I shall never feel cold
long as they are warmi I shall never feel dull if they ﬁre
laughing, I have no troubles but theirs., When you, too,
are a father, and you hear your children's little voices,

C




you will say to yoursell, 'That

o

Instead of w0 drav his own

onclusionz as Lo

Y e
U585

re

.1, e o e N NS o P T PR
the extent of thiz deep-saated love,

[ S e B & - R
tion op by ths actlon

-plot of the story itself, Goriot's feeling ls stated czplice

each one is given.

"Clkl  elkl  elk!Y eried Blanchon, mal :
with his tongue against the roof of his mouth. . .

"He holds nimself like a duke and a pesr of France,"
said Mme, Vauguar.

"Are you going a-courting?? is

"Cock=a=doodla=dool" cried tw

"My compliments to my lady your wi
ploye at the “u @11y

"Vour wifes have vou a wife?! asked Poiret.,
"Yes, in CDﬂﬂm?tﬂ vts, water-tigh %nd floats, guaran-
teed fast’ enlor . . " oried Veubtrin., . o 3

The melodrans of & situation

fords seew Lo be wrung 2

" . « they will not comel I knhew that they wourld not . .
Oh,vmy friend, do not marrys do not have ,hlldrvﬂ, You give
them 1life; they give you your deathblow. You bring then
into the world, and they send you out of it. No, they will
not come, I have known that these ten years. Saﬂﬁti“@s 1
have told mysell so, but I did not dare to belisve it.'

The tears gathered and stood without overflowing the
red sockets.3?

Later,

371bide, p. 133.
381pide, p. 141,
39Ibid., p. 265.
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.« « Gorict made o movenent az il he tried to cluteh some-
thing to his breast, uttering a low inarticulate moaning the
while, liks some dumd onlwmal in mortal pain.,

"Ah yes!" cried Bianchon. "It is the little locket and
the chain made of halr thal he wantisy wo took 1t off o whilse

880+ o o » Poor fellow! he must have it again,"

It ié'clear}tlat these scenes are highlighté injﬁﬁe
book, beéause they are treated fa?“fromllightly, ‘Th@ré is
no "abbreviation of incidents,ﬂhl |

Aﬁcther exanmnple occurs wheniﬁuééne first begins,his‘~
society elimbing, and writes for money from home. His
gsister and mother each write him a letter saying that the
family is answering his request; Before reading the let-
ter, Eugéne is fearful as he remembers their poverty. e
fears that he is "draining their very lifeblood."qg Such
ideas in the latter as the following play up the melodraw
matic element very successfully: Eugéne's mother tells him
that it is up to him to shape the futures of all his fanily--
that i1f he fails, all is lost.h3 In his sister's letter,
she shows great confidemce in Eugén@'s ability to be suc-

cessful, and chastises herself for not being wore saving with

6]

N | '
her =money so as to have more to give bugene,*h Such words

cause Bugene to exclaim, "Success at all costs now! "5

40rbid., p. 278.

LFIBran, Be Koy completed by TLeoon Edel,
A Critical Biography (Wew York, 1953), p. 250.

uzﬁalzac, Goriot, p. 92,
*31big., p. 93.
Mitpig., p. 96.
H51bid,, pe 97.



the boarding-house b@ get cer-
n necessary i LOfﬂU‘iOﬁ, come to the beard1ng~house to

i
et him, The eonvict snoe
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APPLICATION OF ”D%i SUBLEY TECHNIOUE

Ii REPRASHATATIVE MNOVELS

Balzac a Willa Cather use two very different ap-

proaches in their writing, In the previous chapter

u
@
o
pa
]
&%)
&)
w

"literal" approach was examined, and in this chapter, Miss

i
Catherts "imaginative" approach is serutinized., Four of

3

her novals are used as o bacsis for the discuszsion. These

s

novels are representative of her early, middle, and late
writing neriods,

At the writing of hor first book, Alexander's Bridgss,

Mise Cather had not developed her method of defurnishment
to the fullest extent.

Bartley Alexzander is the main charscter. The story

concerns his struggle with three different interests--his

-y

wife, his mistress, and hisg worl, 1 Bartley loves his wife,

whe is oeuatjf 11l and very charmingy yet he cannot forsake

e with her he is able, in a sense, to re-
h, When these affaire of his personal
life begin causing him untold worries, Bartley grows less
attentive to his work. This is a serious mistake, because

as o Tamons bridge construction engineer, he has many

1i71i11a Sibert Cather, Alexander's Bridese (Boston, 1937).

20
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important responsibilities

The trouble begins vhen Bartley is in London once on

=
fts

business, at which time he renevs an 0ld friendship with

]
5
’“l“

Hildés Burgoyne, now amous actress, They £211 in love,

[2

and Alexander feels helpless abont what shonld be done., lHe

i

loves his wife, bui

<P
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Finally Bartley composes o letter to his wife as a last
resort, telling her of his feeling for Hilda, and alsc

telling her thot he cennot continue their warriage. Before

g
mailing the letter, however, he receives a telegram con=
teining alarming news about the condition of one of his

bridges, Because he has been in London visiting Hilda, the
letter is late reaching him, He then sputs the letter in-

wadg for

ot

tended for his wife in his pocket, and quickly
Canada,

After arriving, he is alarmed to discover that the
workmen have not been called off the bridge, and immediately
he supervises their retreat off it, Unfortunately, it is
too late, BHome girders brealk looses; the bridge collapses
with many men still on it, Bartiey perishes with themn,

When Bertley's wife finds the letter on his body, it
is too blurred to read, UMrs. Alexander therefore never
learns that her hushand planned to leave her,

This story is briefly told., OSince the book is only
137 pages in length, it is obviously not weighted down by
many details, Willa Cather's economy of detail is illus-

trated by the following passage, which ig the deseription of



I\
o

Alezander's study ag seen by his old teacher, Professo
Wilson,

Tho room was not at 2ll what one night expect of an
engineer's study, Wilson feli at onece the harmony of the
beautiful things that have lived long together without
obtrusions of ugliness or change,?2

Unlike ¥illa Cather, Balzac, one recalls, lists one de=~
tail after the other so that the appearance of a room OF
bﬁilding is cory@ctly @ictured, ‘In.géggbGoriot9 the out~

gide of Mme. Vauquer's boarding hause is described with ite
gravelled walk, gardoq, and door with an insecrip phion written
above it, There are pigs behind the house to lend their
stupid cries to the scene,> In the quotation above, lMiss
Cather does not describe the things contained in the room.
In contrast to Balzac she iz interested oanly in the tobtal
impression the room makeg,

This same pas

1473

age, however, is also suggestive of the

aunthor's immaturity of style. A lack of defurnishment is

shown in the way that the room's toital impression is given.

o tad

; 4 ] . ) 5 s -
In "The Novel Dém@uble," Miss Cather states that the defur-

»

nished novel should eontain emotlions that are felt but not

e

TR . . .
named., w In this passage, Wilson's impression of the room
is exvressed explicitly when the author says that "Wilson
felt at once the harmony of the besutiful things. « «

Even in this first novel, Willa Cather's style

2Ibid., p. 1l.
3Balzac, Goriot, pPp. 3k,
4Cather9 "Démeubld," Forty, p. 50.



3 o

evidences a ceriain degree of lightness and lucidity, as
-shovn in the following lines:

When Alezander gswoke in the mc)mwnr, the sun was Jus
rising through pale golden ripples of cloud, and the Tres!
yellow lizht was vibrating *hﬂOtQh the pine woods, The
white birches, with their little unfsldinr leaves, gleamed
in the leowlands, and the wmarsh neadovs wera glready coming
to 1life with their firﬂt g ogn, a thin, bright colour which
had run over them like

4"’3
s-4
(D
\.a

Nowhere here is the lightness of style sacrificed to a heavy
tone, and it is through this sfyle that one is able to do
more than merely understand the lines, One is also able fo
feel, at least to a ﬁeﬁree, along with Alexander, the mood

of the experience, Though Alexander's enotions are not

stated directly, one knows by the language tone that he must
be experiencing a quiet but exhilarating joyv at observing

this beautiful scene,

There is only one thiag thét may hinder one's ability
to feel the mood of this exmeriemce to its fullest extent.
Several of the phrases sound rather stereotyped, and
perhaps lose some of their power to convey the moecd. These
phrases sspecially sound a little overused: "sun . . .

o

rising through pale golden ripples of cloud," and "“fresh

yellow light."

Yet it is evident that in these examples of Miss Cather's

writing, not cnee has she obstructed the guiet, forceful

Q

mood of the story by asserting her own ideas and opinions.

- £

In fact, everything seems sc detache

3,

;._‘
("3
ot

from the asuthor

s




it aopears to come only from the characters. As the author
states in "The Novel Dene ble,

(211 things] . . . arc aluays so much a part f the
emotions of the people that they are periectl

they seem to exist, nol so much in tn@ amtwar's glaﬁ

the emotionsal Oeﬂaulf& of the chasa i

c‘i' g
f‘ﬂ
i1
&
)

A
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For iunstance, in the previous example the detalls of the
scenery seem Lo be the ones d@%iceﬂ by Alexander, and not
necessarily by the aunthor, The same 1s true in the descripn

tion of Alexander's study, In fact, the paragraph specifii-

fte

cally states that Wilson felt the harmony of the tﬂlig n
the room, not just that the things in the room wvere harmo~
» g
nious,
-

Barlier it was pointed out that Wilson's reaction to

Bartley's study was not written in a defurnished manner be-

cause the author ﬂtatec explicitly Wilsoun's feecling., This

s

same lack of defurnishment 13 repented several times later
when HMiss Cather analyzes Bartley's mind, instead of le

t
ife itzell reveal to us whebt we should know aboutb him.7

1 Il

To illustrate what this elemeni of defurnishmont should
be, Miss Cather once wrote:

Just as if I put here on the table a green vase, and
beslde it a yellow orange, Now, those two things afflect
gach other. GSide by side they produce a reaction which
neither of them will produce alone, . . » 1 want the reader,
to sea the orange and the vase~~beyond that, I am out of it,”

. PO AU
6Catner. "Demeuble," Forty, p. 48.

7Loyd Horris, "Willa Cather," IHorth American Review,
CCXIX (192h), 650.

BLatr@be Carroll, "Willa Sibert Cather," Ihe BRoogkmen,
LITI (1921), 216,



In Adexandex's Bridse, the author has not just pictured
to the reader the orange and the vose. When she analyzes
Bartley's mind, she, in ef
tion the oranze malkes upon the vase., She shounld instead let
the reader observe for hinsgelf, The following 1ines malke up
a b“1et but clear illustratioﬁ of this lack of defurnishment:
"Something had broken loose in him of which he lknew nothing
except that it was sullen and powerful, and that it wrung
and tortured him,"? To be effective, this passage should
have simply illustrated Alexander's nowerful new emotion
tlfouga his variousg actions, not described it,

- \ » - 1 ¢ P.. 5 3
Ia Pere Goriot, which Willa Cather considers to be

]

over-furnished, Balzac freguently describes the feelings of

his characters, Consider the following paragraph from that

book:

Towards the end Df‘tho first week 1@ December Rastignac
recelived two letiers--one from his mother, and one LPOJ his
cldest sister. Iis heart boat fa ast, half with hanpiness,
half vith fear, at the sight of the fawiliar handwriting.
Thoge two litile scrn 05 of npaper contolined life or death
for his hopes. dut while he felL a2 shiver of dread as he
renembered their dire noverty at home, he nu their love
for him so well that he could not help fearing that he was

1

ng their very life-blood.lO

We lmow exactly what is going on in Ezgén@'s mind when he
receives the letter, just as we know(AI exander's personal
thoughts wvhen he f2lls in love with Hilda., Ve learn not

N T N\ . S .
through Bugene's actions, but through the author's analysis

L’D

gf his mind, what he is thinki
2

2

PCather, Bridee, p. 58.

O8a1zac, Goriot, p. 77.
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Antonia ate ly now, like a man, and she yawned
afteﬁ at the ta ot stretcehing her arms over her
head, ag 1T they @ Gronduother had saild, ‘tiesvy field
work'1ll spoil € 2l Shetll lose all her_nico ways and
get rough onedg, She had lost then already.2

Willa Cather wriles that Lo maintain
& unily of mood throupghout the 2l dyverything nol cone-

tributing to this central uaity must bhe discarded, In My

heroic joy.

periences contained in the wiole boolk, reflects this mood,

s the vroad over which Aﬂbonla
when we g ot off the train at Blarc
'gs of Hot night vere 2o near the T
lt and touch them with my hand. « . + For Antonia and for
me, this had been the road of Destiny; had taken us to those
ea?lJ acecidents of fortune which prcdefﬂrmlamﬂ for us all
that we can ever be, How I understand thaet the same road
was to bring us together again., Whatever we had nmissed, ug
pessessed t@g ether the precious, the incommunicable post,15

e

,(

Jim Burden reflects about the past, he remembers all
the incidents in his and / at alaty livesg that made them what

they are., In gulet and Jjovous heroism they net 1if

o

thens
they are dolng the same now, even though they are separated.
Hover is the description of any eveanl allowed to crowd

11d the author

m

oult the mood. Once Jim kills a big sneke,

paints a vivid picture deseribing ths incident. However,

¢k

foge

she writes with economy and restraint, so as not to detract

1]

from the centrazl mood, This restraint ig illustrated in the

13i111a Sibert Cather, My Antonia (Cambridge, 19%9),

Ne 2.

1y / .
thather‘ *Demeubls," Forty, pe 50.
9 s Forty,

] ¥, 4 -
Lgather, Abtonia, p. 240.
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L his hideous 1ittle head, and ratitled. I
didn T wuse I didn't think of it--if wmy back had
been azaiz stone wall T coulda't have Dol more cop-
nered, I is L1s tighten--iow he uvould spring,
apying hi n aaembered., I ran up and drove at
his he : ruck hinm fairly across the neck,

nd i T 1o0B8. +

out gy Teel in wavy
2

The same is true when Willa Cather iaserts a short

story within her wmain narrative. OGhe does not place em-

phasis on the nelodrans of the situation, The story is
told of Pavel and Peter, Russian immigrants, who were in a
wedding party, Everyone was crossing the country in sleds,

Wolves attacked the partys; the sled with the bride and

groom and Pavel and Peter was the only one left, When one

the horses began failing,

Pavel gave Peter the veins, . . « He called to the groonm
that they must lighten--and pointed to the bride. The
young man cursed him and held her tighter. Pavel tried to
drag her away. In the strug~1e, the groom roge--Pavel
knocked hﬁm over the side of the sledge and threw the girl
after him,-

<
(2163
e
v
I
Lt

ht
&
o?
b

If Miss Cather had related the emutiions of the characters,
the effect would be melodramatic., As the passage reads,
only the characters' apparent actions are disczss d. For
exanple, the young bridegroom probably felt shock and a
bitter anger toward Pavel at his supgestion. Yet all Miss
Cather says is that the "young man cursed him and hcldé heor
tighter.®

On the other hand, it is evident that Balzac emphasizes

P
101pid., pp. 32-33.
1710nia., p. 41,
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) /
Bven so, iy Antonia indicates definite inmprovement over
Alexand jer's Bridze, My &ntania showsy as a vhole, more skill

in the author's ability to defurnish., Hiss Cather tells the

&)

story through the eyes of another person, Jim RBurden, Also,

she does not, as in Alexender's Bridse, try to delve so much

py

i

lets their actions

LJ‘

nto the minds of her characters; she

G

spaak for them, or else lets Jim speak in explonation for

3,

their actions, She has mastered so well the problem of maine
taining a steadfast mood that even an inset story such as
the Pavel and Peter incident does not detract from it,

Hy Mortal Eneny, published eight years autor My

/ 2
Antoﬂia9°2 comes at about the middle of the author's novel
iting career, It is her shortest novel, and shows rigid

adherence to the defurnished method of writing, In fact, the
book has been criticized as being so stripped of noncssen~
tials that it lacks substance.23 This, howsver, 1s not

true, as a close exa inailon of the novel yroves,

In My HYortal Enemy it is precisely only the real sub-
stance cthat 1s present--but the whole substance, to be sure,
Every word, every phrase, hes been carefully selected to
contribute to a thorough understanding of the central char-
acter, lMyra Henshawe. The novel could only lack substance

the reader felt that there vere not enousgh ma

t
vnderstand Myrs thoroughly, and to sympathize with her.
?

228rown, p. 346.

23W Blizabeth Monroe, The Novel and |
Hill, 1941), p. 232,




31

oy

With Willa Cather the character is the important thing, an
if the mood of HMyra's innermost soul is conveyed, the novel
does not lack substance,

Since the author's central purpose is for the reader to
experience real sympathetic uanderstanding with Myra, a care=
ful examination of the book is necessary to see if this pur-~
pose 1s accomplished,

Hyre Henshaw lived, as a child, with an eccentric but
sealthy old uncle, who, when she marries, excludes her from
his will, Uyra's husband Oswald is hard-working, but he ecan
never make enough monesy to suit her, HMyra loves having
friends around her, and loves spending money on them to
show her pleasure~-money vhich Oswald can ill afford to
give, ©She also admires nice things, and cannot resist
trying to live as much in "high style" as she dares.

Yet Hyra, who loves peopls, can at times be very lov-
able herself, Her only real flaw 1s that she lives too in-
tensely, and it is the conveying of this intensity of
feeling toward life that Willa Cather is concerned with
throughout the novel.

Because of this flaw, of which Myra's extravagance is
one outward indication, the lives of both herself and her
husband are ruined. When Oswald's euployer gives him a
lower position in the company, MHyra makes her hushand re-
sign., They go West for him to accept another position, but

they have bad luck., Oswald's job is a poorly paid one, and

they are forced to live in 2 ramshackle apsriment building.
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sonality, not in gvents as such, The avents cannot be

zed more becauge they will detract frowm the central

, \ L
one direction., In Pere Gordot, Balzac is interested in

Rastignac's. personality primerily, but not solely, He is

also interested in other people, and in ths various "furni-

It may be seen more clearly in the contrast, then, that
Willa Cather is interested only in conveying a sympathetlic
understanding for Hyra, Since she eccomnlishes that pure
pose, My Mortal Dnemy does not lack substancs,

ngz,ggxéecrt, first published in 1935, is Miss Cather's
elaventh ncve1.25 There 1s only one following this, Sapphira

i .
Gayheal

and the Slave Girl. Lucy

and talented girl from a snall town in the YMest who goes to
Chicago to study music. The turning point in the story oc-

\

alls in love with

““’:
)

curs vhen Lucy Clement Bebastlan, a fam-

ous singer, who is later killed. DBeeause of Sehastian's
T,

death, life seems to offer nothing more to Luecy. She finally

goes home, but becomss even move disillusioned there,

EgBrD‘\'ﬁ{lgb pe 3)"%'6.
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lifes "He has need of . . . Ehis st?e;gtég for he has

the time when Luey, as 2 e¢hilld, walked on some

fus]
i
b3
=
B
[@]
Pe)
o
f.._l
t-.l
0"

her house, ILuey wmade three light stens, still visible on the

siﬂewalk. The sentence reads:

As he Cﬁar?yﬂ_mﬂﬂleQVLhﬁ the Gayﬁﬂarts', he naused mechani-
cally on the sidewalk as he had done so many Llﬁ@Sﬂuantimes,
to look at the three 11mAt footprints, ruming ﬂwag ©

The guthor suggests Lue y s whole personality in these lines,

Lncy was a mischisvous 5?1 this ig implied by the fact

i

that she ran across the still wet slabs, She wes gay, inde=-
pendent, and full of lifes; this is implied by the fact that

the fooltprints are "light," and "ruaning," and that they are
runaing Yaway."

~In the quotation above we do not know precisely what

Harry is thinking, though the lines suggest that he is remen-

bering Luey's charming ways. Balzace, in contrast, is usually

ceived a letter from B
about why she sent it.
"A woman does

this way," the student
o bAKJW baclz de Hail

271pid.
28Ibid., p. 231.
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s

. . s 1120
do a thing like this."e?
There is no guestion, therefore, about what 1s golag on in

Rastignoe's mind at this moment. Little is left to the

The first part ol Lacy Gayheart heg received some cerit-

<

Ls aoﬁaﬂﬁnt heavir

(_-:

wss of style. The ear~

lier sections of the bool arve ”@1@PQ11V more pondered, less

L. ¢t

transvarent and delicate., B, ¥, Brown sth es, "In those
sections calmmess had too often lapsed into heaviness, per=
snective faded into inéifference,39 The two folloving pas=.

e

sages illustrate this rather slow styles

The Schneff bakery was an old German landmerk in that
part of the city. ©On the ground {loor was the NOD
and a ho ﬁely ICSt"ﬁraﬂE g9001Ql121ﬂ" in German dishes5 COn=-
ducted by Hrs, Schneff. On ths top Tloor was glove fac-
tory. The three floors between, the Schneffs re anted to
pu@plb who 4id not want to take 10&* leases; btravelling

snlesmen, clerks, railroad nmen who mst be near the stabian@31

Bhe missed her first recital without » regret, thoug aft@rn
wards the newspapsr notices, and the talll she heard among
the students, aroused hex curiosity. The follaw1ag weelk he
gave a benefit recital for the survivors of a mine disastfer.
Ausrhach got a single ticket for her, and she went alon».
she had dressed here, in this room, without much enthusiasgm,
rather reluctant to } fgﬁlﬂ arter a %iriﬂ" ﬁ@v She
had turned on the @ ut out the and gohe

nont and g
natﬁ NnZ.

In the first example, Migs Cather uses several words just

dovnsteirs, anticis

describing the building where Lucy Gayheart liveg. It would

G’ oy

he enough for Migs Cather to nmention a briel fact or tuo to

298alzac, Goriot, ». 116.
2 .
3OBfown, De 302,

BlCathera Govheart, p. 26.

.
321h1d., . 20,
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Death Cones for the Archbishop is the novel that puts

Willa Cather's theories of defurnishing to the greatest

test, Written the year following iy lMortal Euemv,l this

ot

book ig 2 much more ambitious underitaking, While the sole

®
3

purncse behind iy Hortal Enemy, one reecalls, is to reveal

Comes for the Archbishon 1s to portray the "story of the
(whole] Southwest."2 As E, K, Brown says,

Here Indian villages, the exploits of the Spanish adven-
turers as well as of the missionaries, the coming of a new
layer of high ¢ivilization with the French priest, and the
small but true contribution of the best of the great<hcarted
Anglo=-Saxon adventurers--men like Kit Carson--are set before
us as on a frieze., The composition of this frieze, in the
grouping of its figures and their portrayal against a living
background, is the most heautiful achievement of Willa
Cather's imagination. In it at last her craftsmanship and
her vision were in relation, and that relation was conmplete.

(B8

Death Comes for the Archbishop is episodic in form,

It is about the exneriences of a Bishop 1in New Mexico. The

story begins about the middle of the nineteenth century, and

1Brown, pPs 347,
2Ibid., D. 25%.
3Ibid., p. 255,

39



2

at this time most people think of Mew Mexico as being a wil
mysterious country filled with barbarians. The Bishop's

name is Jean Marie latour, and the character second in im=
portance is Jean's close friend, Father Joseph Vaillant, who
accompanies him to Wew Mexico, Willa Cather sets them in an
enviromment which is, obviously, very dwffereﬁt from their

native France, In this new land they endure through one ex-

perience after the other until they seem as much é part of
the land as do the sun-baked plateaus and the twisted juni-
ner trees,

Willa Cather chooses ideas carsefully in her story so
that each time they coantribute to a total elffect., The de-
scription of each character, scene, and event £its neatly
into place without destroying the unity of the whole, This

careful selection is first evident in the Prologue, which

5]

ives the historieal background for the story.

'Y

The Prologue tells of an incident occurring in the

gardens of a villa situated atop the hills overlooking

Rome, Italy. Three Cardinals and a missionary from America

s

naned Bishop Ferrand are sitting together,; discussing bu
ness, The Bishop is convincing his companions that a French

parish priest, Jean Marie Iatour, should be recommended for

‘.?4

appointnent as Viear in WHew Mexico, a territory only recently

annexed to the United States., Yhen the Cardinals and Bishop
are sitting together in the French gardens, they are in an
envivonment which is indicatvive of their easy, PrOsSperous

lives. Wi lla Cather writes that as the churchmen sat dowm

L;}j



to dinner, the "light was Tull of action and had a peculiar

0-;’3

T

R . . R 1
guality of climax=-of splendid finish."' 1In the sane Way,

l‘)

everything about thig scene seems to have a quality of
"splendid finish'--the Cardinals, with their "black easssocks
with crimson pipings and crimson buttons . . .3"0 the chame
pagne;é the "long gravelled terrace and its balustrade."7
As the Bishop talks of the Wew liexico desert eountry, where
the "very floor of the world is cracked open into countless
canyons and arroyos,” with "fissures in 1 the earth which are
sometines ten feet deep, sometimes a thausand,”g this land
seemns to the listeners, espeecially at this moment, very far
away and of little significance.

By eliminsting ideas not contributing to one central
effect, the author has given the scene this guality of
"splendid finish." There is no meation of even one small
detail to spoil the '"wholencss" of this picture,

Not only does Willa Cather choose details carefully
throughout, but she also chooses no more details than neces-
sary; sha is very unlike Balzac in this res mect. In gggééig

) I-
Grandet, Balzac mentions "a little armchair" of Bugenie's,?

%4i11n Catner, Death Comes for the Archbishop (Wew
York, 1927), D. .’

5Inid.

o ]
.

61bid., p. 12.
7Ibid., p. L.
81bid., p. S.

IBalzac, Grandst, p. 25.




which ig another article of

tion of M., Grandet's housec.:
tions any object, it is

in itself, much more singular

helps to indicate in some way

* Q.

place, or perhaps it helps to

SOMe PersOn.
In one particular scene,
Ydeep feather-hed" the Bishop

she mentions this is that the

furaiture
I Yis

not just as one of a

Yilla Cather

in his miante sxamino-
s Cather,
It has,
significance,

the total stmosphere

mentions the
is lying inglc One reason

feather-bed is a symbol of

the wonderful welcome Latour receives in a strange house-

hold. Another reason is that

hardship Latour has been through, since a night'

it helps to show what great

8 sleep in

a feather-bed is a striking contrast to "sleep under a juni-

per tree," 11

Congider the {following nassa

of some imsges Pather Iatour
wvhere e once stays.

ame idea.

seaes 1n

It is an even better example of

age, which is a discussion

r's

s Hexican adobe houcge

a S

the

After supper Father Latour took up a candle and began

to examine
place. « +

the holy images on the shelfl over the fire-
They had been ca

rved by some devout soul,

and brightTy painted, though the colors had softened with

time, and

Th@ wooden virgin was & sorrowving mother
evere, very long from the neek to the waist,

gLiff and s

hgy vere dressed in cloth, like dolls. « . «

r indeed,--long and

even longer from waist to feet, like some of the rigid

mosaics of the Tastern Church,.

10Cather, Archbishon, o.
1lipia,

She was dressed in leCn,

33.



with a white anre

He zican woman of

at her left 8 fie

wearing the costune g i EReTatal: t tﬁ)ﬂ ars

r iehly emawﬁlée? >d and w anlile, al-n gaeLUt and
ilk Sdl?t, and & high=ey o;“pﬂs bfaﬂi ?fimmed Mexic ;

breio, e was attachnd to_his fat horse by a

driven throuvgh the saddle,.

Ho other items in the house are given the atitention that

these images are given, In fact, 1little is learned about the

, ,
3 . D 2, 3 - & . ¥ - = PR P JRF. N 1
adobe walls" and that thore is "bareness and sinplicity? 3

everywhere., Why, then, does the aubthor consider these images
to be so importsnt? One reascn is that Willa Cather wants to

show how much thé images neant to the Mexican househnld, To
these Mexicans with their child-like religious falith, the
imagaes, as symbols of love, courage, and of family unity,
meant more than anything else. they possessed,.. Another reaé
son is that by showing wvhat Father latour especially nobticed
in the house, one learns more about what Pather Laltour is
really like--aboult the depith of his religious Taith.

‘ne same things are true about a little wooden parrot

nés

f-t-

that the author writes of later, when Father Latour I
it hanging from a roof-beam in another house, It is the
only ornanent in the house., It was

« + o cut from a single stick of uood, axactly the onO of

a living bird, body and tail rigid and straight, the head a
little turned The wings and tail and neck feathers were

just indicated by the tool, and twlnly painted. He was sur-
prized to feel how light it wasj; the surface had the whiteness

121bid., p. 32.
131pid., p. 29.



ke

and vélvety smoothness of very old wosdolk

The owmner of this bird is an o0ld priest. His love for
the 0ld, for the hand-wrought, is indicated by his reply to
Father Latour: "I see you have found my treasurel That,
your Grace, is probably the oldest thing in the pucblo-~
older than the pueblo itself,”15 Therefore, the picturing
of the reactions of the priest and Latour to this bird not
oniy indicates the personality of Latour, but the personality
of this oléd »riest as well, The peacefulness and unobtru-
sive joy in this old priest's life are aptly conveyed,

One will recall hovw Balzac, in Eugéhie Urandet, acquaints
his reader with the house of M. Grandet--how with particular
care he introduces the reader first to the whole section of
‘town wvhere the house sits., He talks of the people and their
businesses, and of the appearance of the street itself, be-~
fore he discusses the house.16 For contrast, notiee how
Willa Cather introduces Santa Fe, and then the real spot of
Jean Latour's destination, the church of Santa Feo:

As the wagons went forward and the sun sank lower, a
sweep of red carnelian-coloured hills lying at the foot of
the mountains came into view; they curved like two arms
about a depression in the plaing and in that depression

was Santa Fe, at last! A thin, wavering adobe towm . . .
a green plaza « . « a8t one end & church with two earthen

toyers that rose high above the flatness. The long main

street began at the church, the two seemed to flow from it
like a stream from a spring. The church towers, and all

M1pid., p. 99.
1pid.
16Balzac, Grandet, pp. 1-26.
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17Gather9 Archbichon, pp. 24=25,

i ’
18catner, "Domeuble," Forty, p. 47.

19Cather, Archbishon, v. 37.



The general appearance of Pather Latour's ovn house is
given more expansive treatment than one might, at first,

think necessary. His study was "a long room of irregular

CYa

shape,” It had cley walls, and contained "an irregular and
intimate quality of things made entire ly by the human hangd,"20
The walls were whitewashed, and rounded at the door and win-
dow sills, There was a flicker of fire that "threw a rosy
‘glow over theﬁwavy surfaces, never quite evenly flat, never
dead white, for the ruddy colour of the clay underneath
gave a warm tone to the lime wash," The beamed ceiling
and blanketed floor ars discussed, as well as are the
place, the Bishop's crucifix, and a carved wooden door plas-
tered into the wall for the purpose of holding a few books,
The furniture of the house is heavy, "hewn from tree boles
with the ax or hatchet."2l
How can the above be called "defurnished"? To Willa
Cather, all these details are vital for maintaining the
mood. The adobe walls, the rounded sills, the Tlickeriung
fire, the beamed celling, the blanketed {loor, the crucifix,

m

the bookholder, and the handmade furniture are all 1mcluded
for a reason. BBa ch one nlays a part in indieating that 2ll
objects in the room blend together in gimple harmony, in-
stilling an atmosphere of peacefulness. Sinece this is

Latour's roon, we thereby have an indiecation that what he

201pid., p. 38.
2l1hid., pa 39



47

likes and is interested in is simplicity and psacefulness,
There is another exeumvle which DCCUrs as the Bishop and

Vicar were riding through the mountains on one of the

slons, Willa Cather tells of the roin falling on then, She

SaYS,

The hesvy, lead~coloured drops were driven slan Liﬁbly through
the air by an icy wind from the peak, These raindrops,
Father Lotour kept thinking, were the shape of tadpoles, and
they broke against his nose and chesks, expled g with a
splash, as if they were hollow and full of ﬂirnzﬁ :

This image is certainly an exact one, with no deceiving

(D
o
5

frills attached., To make a prCiu ige, the word "heavy"
could noﬁ be omitted, sinee a truly driving rain has drops
that feel weighty. Neither could "lead-caloured,”‘sinée
this indicates the sunlessness and dreariness all ébout the
meny if it were still very light, then the L’OUS could not
be the coleor of lead. "Slantingly" and "icy wind" shovw the
foree and might of this SﬁOTﬁ, as does the exgreséign about
the rain's being in the "shape of tadpoles," A1l the de-

tails in tne lagt sente

(L

nee of the quotation, particularly,
are needed to nelp the reader sense the total feeling of the
experience, There is an appeal to the eye by the wnicgue
image of the tadpole, and to the ear by the refe spence 0
the exploding air. |

Per? ai% ome'of Willa Cather's wmost succes ssful attenmpts
at choosing only the most significant image is shown in the

scene in which Father Latour is visiting Father Martinez.

22Thide, De T



2%

Father Latour has retired for the night, and still feecls

very disgusted with the slovenliness of lMartinez and his

et

household, An image that very briefly and suceinetly cap-
stones the whole idea l1ls this onet

As the night wind blew into the room, a little dark shadow
fluttered from the wall across the floor; a mouse, perhaps.
But no, it was a bunch of voman's halr that had been indo~
lently tossed into a corner vhen some slovenly female toilet
was made in E?is room., This discovery annoyed the Bishop
exceedingly.

This one image indicates, for one thing, the careless ways
of the householders, It Indicates, for another taing,
Martinez!' infamous affairs with women, In latour's eyes,
therefore, this fluff of hair shows slovenliness of morals
as well as slovenliness of appearance. Though a fluff of

hai

by

is, actually, a small thing in itself, here it is, so

o

&
6]

to speak, "straw that broke the camel's back," After

)

observing all day the unkenmpt ways of various persons, and
realizing the low character of these people, lLatour feels
that this one last observation is the spitome of all the
other thiﬁgs he has seen,

On the other hand, Balzac uses more detailed imagery to
show a character's attitude toward a thing. To show the
attitude of Goriot's daughters toward their father, Balzac
pletures a scene which shows the daughlters guarreling in
Goriot's presence. Goriot begs them tn be kind to each
other, but they ignore him. Finally, Goriot " . . . sprang

-

between them, grasped the Countess's hand, and laid nis own

231Ibid., p. 170.
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and the Cardinals, and the differconce hetwesn his environ-

In this scene, Jean Iatour, "a solitary horsecman, fol-
lowed by a pack-mmile,® is "pushing through an arid streteh
o 9 &

&

of country somewhere in central MNew Mexico," ThHe main sur=

3
<

undings are the "monotonous red sﬁndhills."gé He wears a
"huekskin riding-coat” with a "black vest and the cravat

nd collar of a churchman,"27 Jean Tatonur has one thought
uppermost on his mind, His parched meouth and cracked lips

tell him that he mmst get to water without delay,

c—!—

Jean's environment, unlike that of the Cardinals, has
not been Yeonguered." There is much hardship for him be-
cause of it, However, Jean is willing to work wtiringly
and to suffer greatly. Without any detailed explanations
of any sort from the author, and without long descriptions,
the contrast between this country and France, and beluween
Jean and the Cardinals, is very apparent. Here much "is
felt upon the page without being specifically named
there. . . ."28

Universal truths are implied in the story. This pag~

sage 1is an exaaple:s

261p1d., p. 19.
27Ibid., p. 21,

28

/ /
“Cather, "Demeuble," Forty, p. 47.
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93

itself."32 As the Bishop lies dying, his mind is not even
upon deaths instead, he is daydreaming of the time vhen he
is leaving France to come to America,BB Then,

When the Cathedral bell tolled just after dark, the

J 3
Mexican population of Santa Fe fell upon their knees, and
all American Catholics as well. Maany others who did not
kneel prayed in their hearts, Busabio and the Tesugue boys
went quietly away to tell their peopler and the next morning
the old Archbishop lay before the high altar in the church
he had built.o?

These two deaths iiss Cather ftreats in different ways,
but she doss not make either scene melodramatic, When
Father Lucero dies, she gives the seene a humorous twist.
She mentions his horse-like voiee and his final words, which
the watchers hope will be prophetic, When they are not, but
are rather senseless, the Mexican women make something pro-
phetic out of them anyway. When PFather ILatour dies, she
treats the situation with much more seriousness., Even here,
though, no spectacle is made of it., The author seems to be
saying that his death is not, in reality, such a terrible
thing., Bven though death came, Latour still lives in the
hearts of the praying Mexican population and "all American
Catholics as well." This is the important thing.

There is one short story told in which the melodramatic
could be emphasized, but is not. A boy named Ramon owned g

prize~ighting cock of which he was very proud, AT a

bloody cock-fight, the author umerely says that

321pid., p. 330,
33Tbid., p. 342-343,
HTpid., p. 343.



'« « o Ramon's cock neatly ripped the jugular vein of his
opponenty but the owner of the defeated bird, before any-
one could stop him, reached into the ring and wrung the
vietor's neck, - _

The following sentence, which relates a drastic development
in the action, simply reads, "Before he had dropped the limp
bunch of feathers from his hand, Ramon's knife was in his
‘heart;"35‘ The next paragraph climaxes the scene, ZEven
though it is given without emotional stress, the reader, by
the end, feels in sympathy with Ramon.

When Father Vaillant went to see the boy in his eell a
few days before his execution, he found him making a pair
of tiny buckskin bootsg, as if for a doll, and Hamon told
him they were for the 1little Santiago in the church at howe.
His family would come up to 3anta Fe for the hanging, an
they would take the boots back to Chimayo, a%d_perha@s the
little saint would say a good word for him.3 :

This sympathy is the only feeling that the scene conveys to
the reader. HMiss Cather does not analyze Ramon's emotions
in an effort to make the reader algo feel the fear and dread
that he must be enduring.

A surprising event occurs when the Bishop and Viear
stop on their journeys at an old adobe shack. A man and
woman are therej the man seems to be very cruel and the
woman almost crazed with fear. After their entrance, the
man commands the voman to follow him.

"Here, youl Come right along, I'1l need yel"

She took her black shawl from 2 peg and Lfollowed him.
Just at the door she turned and caught the eyes of the

visitors, who were looking after her in coupassion and
nerplexity. Instantly that stupid face became intense,

35Ibid., pe 283.
361bid., p. 204,
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defurnished novel, In poy trﬁyln character, the author uses

irsty, she " . . | re=

3

vealed what life itsell might reveszl Lo us about them, their
conduct and its elffect upon obhers and consequences for them-
selves. . . "% Second, she

.+ learned to portray character Qj ;evea11nb through cone=
d et only its universal relation to the particular experlence
in which it is involved. That is, she eliminated from her
stories all minute dissection of the, motives, impulses and
instincts from which eonduct arises.”

To show these methods of charscter portrayal, Padre

L Ea ]

Martinez ig a good illustration, ilartinez is priest of

Taos, the second largest parish in Latour's diocese, VWhe

Latour visits Hartinez, he Tinds & very peculiar personality,
First, he sees Hartinez hit a boy on the ears, When Father
Latour protesis, the priest boldly answers, "He is my owm
son, Bishop, and it is time I taught him manners." Latour
hen meete Martinez! student, Trinidad, who is 1lying asleep
on the floor when he walks into the room. Hartinez kicks

to awaken him. Later, at supp

by

Latour observes that
9
Martinez helps himself to a wery generous meal. It is at

this time that lMartinez asks the Bishop if he approves of

nis church,

2
3
o

ey
L.J
£
¢
O

When the Bishop attends High Mass the following day,

MGLOJ@ Morris, "Willa Cather," Hlorth American Review,
XIX (1924), p. 650.




he observes several startling things. Hartinegz' churca, -

like his howme, is clean and in good repairg the Mass is very
impressively sung: and Hartinez obviously apneals very

strongly to the Mexican peomle.“l

In the author's portrayal of uchlﬂD”' character, she
first of all, reveals only what lixe itself might reveal to
another persam about hlm. e ses Martinez onlv thTOLﬁh
Latour's eyes. Becausa of this reason, the uthov never
delves into hisg mind to see how he thinks or why’he acts as
he does.‘ Throuzh the priest's observations we know that
Martinez is rouWh, imposing, and rebellious against even the

nost sacred of the chureh's teachings, However, it is

through Latour's observations, too, that we learn that
Ma?timez has good gualities, His aggressive nature com~

nands respect from his people, so that they are willing to

obey him., He is also quite talented, and is able to conduct

9
¥

High Mass in a very 1m1ra 81ive manner.

m

AN N . .
In Pere Goriot, Bugene Rastignac is shown as he really

. 1

is. To Goriot, for example, Fugéne is a wonderful, conside
erate person at all times. The reader, however, is con-
stantly aware that he has his weaknesses. For one thing,
uzene lgnores the needs of his Tanily in owxder to remain
in Parisian society. He tries to forget that it is their
money that ensbled him to be there in the first yplace.

In the second place, the author does not give a mimate

analysis showing why a person scts as he does. HMHartinez

%1€at9ar9 Arghbishon, »p. 163-171.
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acts a8 he does beecnuse he is selfish, He considers his om
vefore those of his fellovnen and his church.
These facts are obvious as we see his actiocnsg., However,

Yiss Cather does not reveal to us further =motlves; it is

PR | N 2. -~ ] - . e - Al T4 &y -
enough that vwe merely understand gonerally why lartines

actsg in certein ways.

Balzac goes into more detall to show why 2 person acts
in a2 certain way,. Whem.EugEne is trying to éeciée’&hether
or not to give up Delphine for a rich heiress, he decides
to keep Delphine, Balzac delves into his conscisnce to
show his reasonings

The law student’s long walk was 2 memorable one, lle
made in some sort a survey of his coanscisnce, After a
close scrutiny, after hesitation and self-examination, his
honour at any rate came out scatholess from this sharp ond
terrible ordeal, like & bar of iron tested in the English
fashion., He remembered old Goriot's confidences oi the
evening before; he recollscted the rooms taken for him in
the Hue d'Artois, so that he might be near Delphinej and
thenohe thought of his letter, and read it again and klssed
itov“‘ '

9]

In portraying various characters, Willa Cather is able
to subtly direct her emphasis on whichever person she
chooses, without stopping for long explanations, In pic-
turing a man named Don Antonio, one paragraph states:

Don Antonio was a large man, heavy, full at the belt,
a trifles bald, and very slow of speech., But his eyes were
ively, and the yellow spark in them was often most percep-
tible vhen he was quite silent. Tt was interesting to ob-
serve him after dinner, settled in one of his big chairs from
Hew Orleans, a cigar bhetween his long golden-brown fingers,
watehing his wife at her harp.”

42Balzac, Gorlot, p. 165.

43Cath;r, Archbishop, p. 202,



It is clear here that Don Antonilo is noit the important

one aboul vhom the reader

In fact, the followving

not Don Antoniog he is use

b.o*

diately following the above guotation reads,

2521k oy o e 2 o o Inea iy B deE g «' CF gy con " Fad oy l
"There was gossip about the lady in Santa Fo, of course,

how

out position of the Archbishon," ™

b

Prominence lg given to the Apchbishon in spite of Father

Vaillant's much more positive personality--in spite of sueh

s
ey P S iy
paS8AEesS as TIa1s 0nes

he Bishop rising, "yo

2 o great n&’Vﬁﬂter

h@i"cw Tter
stellation,

~E

10( kS - % r
Cather, Archbishop, pn. 297-298.




At the beginuing of the second book, "Missionary Joupr-
neys,"” Father Vaillant ig pictured without Father latour as

he journeys to Albuguerque, and stons at.-the ranch of a rich

pod
=y

Mexican for purposes of marryving and baptizing certein por-
sonages of the household, Before he leaves, Father Vaillant

adroitly manages to receive as a

‘ .

white mules, In fast, the -Mexican even."bélieved:hﬁ wﬁald
be proud of the fact that they rode Coqtonte and Angelica,
Father Vaillant haé foreced his hand, but he was rather glad
of itg“47 One could successfully manesuver such an act as
this one would not only have to be clever and aggressive,
but would need to be pleasingly so, Father Latour would
certainly not be capable of such an acte

The suthor carefully avoids keeping Father Vaillant in
the spotlight for a very long length of time, There is no
mention of him in the Prologue, and in the first two chap-
ters if is with Father Latour that ve are almost solely
concernad, At the last of the book, il is Father Latour
who lives the longer time, and goes to his friend's funeral,

It is also in the type of language itself-~-its trans-
parency and its fluidity--that the author demonstrates her
" den ouble" style of writing. An ideal example is,
The full moon, hidden by veils of cloud, threw a pale
phosphorescent luninousness over the aﬂavens% and the

towers o the church stood up dlack against this silvery
vfleecec

471bid., pe 73.
481bid,, p. 240,
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63

especially Death Comes for the Archbishon, show improveuent

in these respects, particularly. Generally, Willa Cather's
method of defurnishment is evident in her novels by its ap-
parent simplicity, WMiss Cather suppests ldeas and emotions

as much as possible lnstead of describing them.
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