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PREFACE

While taking a course in the modern American novel, I became
interested in the writings of William Faulkner. Further reading
revealed that the poor white characters in Faulkner's fiction are
one group which has received little criticism. Since this is also
the group which particularly interests me, I chose it as the subject
for this thesis,

I wish to thank Dr, Clinton C. Keeler for his help and encourage-
ment in the writing of this thesis, I also wish to thank Dr. Samuel H,
Woods and Dr. D, Judson Milburn for their help.
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CHAPTER I
INTRODUCTION

"The study of Faulkner is the most challenging task in contemporary
American literature for criticism to undertake, nl Certainly, anyone
who has read various reviews of one Faulkner novel or more than one
critical appraisal of Faulkner's work has found contradictions,
Hundreds of articles and many books have been written, but as Harry
Campbell and Ruel Foster point out, before 1951 "only a very small
mmber of critics had done competent criticism on Faulkner; among the
important of these are Conrad Aiken, Warren Beck, George Marion
0'Donnel, Malcolm Cowley, and Robert Penn Warren,"? Most of the rest
were content to issue general statements of condemnation or qualified
praise without any attempt at achieving sufficient understanding of
the work, In the last decade the men named by Campbell and Foster have
been joined by others in a more competent and intensive critical study
and evaluation of Faulkner's novels and short stories,

During his Writer-in-Residence stay at the University of Virginia,
Faulkner, answering questions concerning his writing, contimally

emphasized his interest in people.

lﬁobert Penn Warren, "Williem Faulkner," Forms of Modern Fiction,

ed, William Van O'Connor (Minneapolis, 1948), p. 143.

2I-Iasu'ry M, Campbell and Ruel E, Foster, William Faulkner: A
Critical Appraisal (Norman, 1951), pp. 10-1l.



Q. Do you have any trouble remembering, say, a short story that
you might have written in 1925 or something like that?

A. I remember the people, but I can't remember what story they're
in nor always what they did, I have to go back and look at it to
unravel what the person was doing., I remember the character though.

% % %

Q. Mr, Faulkner, these characters that follow you along, do they
come to a natural conclusion, or do you have to kill them off, or do
they tell the story and that's the end of 1t, or what?

A. No no, they exist. They are still in motion in my mind, I
can laugh at things they're doing that I ham't got around to writing
yet. No, that's where the rules of the craft come in, that someone,
some editor, has got to give the whole thing unity, coherence, and
emphasis., To start at a decent starting place and then stop it some-
where at a logical, reasonable place., But the characters themselves
are uals.lng out of that book still in motion, still talking, and still

acting.

In view of these statements made by Faulkner himself, I feel that
a critical study of his characters is necessary to an understanding of
his work. A major obstacle which seemingly has prevented the under-
taking of critical study in this area lies in the attitude of early
eritics who lost themselves in the difficulties of his style or
quickly catalogued him as a foremost member of the "Cult of 0rua1ty.'4
One example of the opinion of many otherwise reputable critics regarding
Faulkner's characters was expressed by Alfred Kazins

They live, they live copiously and brilliantly; but they live by
the violence with which Faulkner sustains them, by the sullen, screaming,
intensity which he breathes into them (often with Faulkner's own
gestures, fury, and raging confusion of pronouns) by the atmospheric
terror which incloses them. They live because they are incredibilities
in action, because they have been scoured to death before they reach
the grave, so that one sees them always in the posture of some frantic

relinquishment and %n-avonahle agony, the body taut and the soul
quivering in death.

3Fredrick L. Guynn and Joseph L. Blotner, eds., Faulkner in the
University (Charlottesville, Virginia, 1959), pp. 49, 197-98.

4p1an R. Thompson, "The Cult of Cruelty," The Bookman, LXXIV
(1932) , 477-87. Wi i

SA1fred Kazin, On Native Grounds (New York, 1942), p. 440.



Later, broad patterns, such as George Marion 0'Donnell's Sartorises-

Snopes, or traditional values versus the modern world,6

or Irving
Malin's theme of rigid:lty," were superimposed upon the novels and
characters. In these and other similar interpretations, one suspects
that only those characters who fitted or could be shaped into the pattern
were selected as examples.

Mary Cooper Robb suggests that the correct attitude to assume
toward Faulkner's method of character presentation 1s similar to the
mood a person experiences when he moves to a new town. He knows he
will not meet everyone at once, even at a social gathering, At the time
of his arrival he is at an intermediate moment in the life of the town;
things have already happened of which he has no knowledge, and other
things are in progress. Some events take place because of almost for-
gotten causes, and some conversations mean nothing to him but mean much
to another person. Some people he soon knows well, others he meets and
may or may not know better later. He camnot realize what anyone is
like, or capable of doing, until a erisis occurs; and when one does
occur he may not recognize it. If he leaves the town for several 'years
and then returns, he may see things he missed before and revise some of
his earlier opinions.®

6Ge_orge Marion 0'Donnell, "Faulkner's Mythology," (reprinted from
The Kenyon Review, Summer, 1939, pp. 285-99) William Faulkner, Two
Decades of ticism, eds. Fredrick J. Hoffman and Olga W. Vickery

7Irv1ng Malin, William Faulkner, an Interpretation (Stanford, 1957),
PP. 1—140

®ary Cooper Robb, William Faulknars An Estimate of his Contribution
%o the American Novel (Pittsburg, 1957), p. 7.



This idea, at first glance, may seem pedestrian, but it possesses
merit. Unlike some authors who present their characters from one point
of view or in a consistent manner, Faulkner employs almost all the
different methods of characterization, sometimes all in one book. Many
characters are described completely in straight editorial commentary
at their first appearance; at other times only those characteristics
necessary at the moment are given, All the characters in one story are
seen through the eyes of one person; another time the poiat of view
shifts among several characters. One person is characterized by action,
speech, and thoughts; another is presented by two, or perhaps only one,
of these methods. One person is viewed humorously, and another is
presented seriously. Also, mood and situation usually have great
bearing on all the characters. Uhen all these methods and qualities
are combined with the fact that one character, such as Mink Snopes,
appears in the action of several stories and that his actions in one
story may be the result of circumstances in a previous story, great
demand is placed on the reader. However, each story is complete within
itself; having read the earlier work adds enjoyment but is not a
necessity.

Who are these people about whom Faulkner writes? The bulk of his
work depicts the lives of the people of Yoknapatawpha, a mythical
county situated in northern Mississippi. According to a map which is
included in the appendix to Absalom, Absalom!, Yoknapatawpha County,
Mississippl, covers an area of 2400 square miles, has a population of
6298 whites and 9313 Negroes, and William Faulkner is the sole owmer
and proprietor, In the center of the county is Jefferson, the county



seat, and the north and south boundaries are the Tallahatchie and
Yoknapatawpha rivers., Part of the inhabitants of Jefferson are pro-
fessional men, store keepers, and laborers; in both Jefferson and the
surrounding area live the descendants of the antebellum aristocracy,
the Negroes, and the few remaining mixtures of white and Chickasaw
blood; in the outlying district are the farmers and woodsmen,

Faulkner has written sixteen books which are concerned with
Yoknapatawpha County and its people. The novels are Sartoris (1929),
about the Sartoris family, which states many of the themes to be devel-
oped later; The Sound and the Fury (1930), about the Compson family;
As I Lay Dying (1932), about the death and burial of Addie Bundren;
Sanctuary (1931), the story of Popeye and Temple Drake; Requiem for a
Nun (1932), about Temple's later life; Light in August (1932), of Lena
Grove's search for the father of her unborn child and of Joe Christmas;
Absalom, Absalom! (1936), about Colonel Sulpen and his ambition to
found a dynasty; The Unvanquished (1938), interrelated stories sbout
the Sartoris dynasty; Ihe Hamlet (1940), The Toun (1957), and The
Mansion (1959), which comprise the Snopes clan trilogy. Books of
short stories are Go Down, Moses (1942), These Thirteen (1931), Dr.
Martino and Other Stories (1934), and Knight's Gambit (1949), many of
which, plus other stories first published in magazines, appear in
Collected Stories of William Faulkmer (1950).7

Maleolm Cowley divides Faulkner's Ioim&pataupha series into a h

Maleolm Cowley, Introduction to The Portable F , (reprinted
from The Portable m%, The Viking Press, Inec., 1946), eds.,
Hoffman and Viekery, p. 67. (List brought up to date.)



mmber of cycles or sagas according to the people: one about the
planters and their descendants, one about the townspeople of Jefferson,
one about the poor whites, one about the Indians, one about the
llagrou.]‘o Many of the people in these interrelated cycles possess
striking and lifelike aharaotaristien;{ at the same time, each group
suggests social, economic, and culturﬁ significance. One novel, such
as The Hamlet, may be principally concerned with one cyele and contain
only incidental references to others; another such as Absalom, Absalom!
may include several oycles.

In an article in which he discusses Cowley's edition of Faulkner's
work, Robert Pemn Warren says, "I shall make bold-—and in the general
barrenness of criticism on Faulkner it does not require excessive
boldness—to list and comment on certain topics which seem to me to
demand further critical study." Two of these topics are the poor white
and the Negro characters.’” Further study confirms this opinion, and
of the two topics the one which interests me more is the poor whites
and their role. As Warren points out, a not uncommon misconception of
the poor whites is that they are synonymous with Snopes or Snopesism,
Others besides Snopeses populate the ranks of poor whites—-men like the
independent MeCallum brothers, the hypoeritical Preacher Whitfield, the
practical Cash Bundren, or the neighborly Vernon Tull, Not even all
Snopeses are bad; there are Eck and his sons, Wallstreet Panic and
Admiral Dewey, who are honest, honorable, and hard working. In The
Hamlet, Faulkner describes these lower class or poor whites as those
who. . .

loIhid.’ Pe &c

1lIbid. 5 DPe 88.




e« « » came from the northeast, through the Tennessee mountains by
stages marked by the bearing and raising of a generation of children,
They came from the Atlantic seaboard and before that, from England and
the Scottish and Welsh Marches, as some of the names would indicate--
Turpin and Haley and Whittington, McCallum and Murray and Leonard and
Iittlejohn, and other names like Riddup and Armstid and Doshey which
could have come from nowhere since certainly no man would deliberately
gelect one of them for his own, They brought no slaves and no Phyfe
and Chippendale highboys; indeed, what they did bring most of them
could (and did) carry in their hands. They took up land and built
one-and two-room cabins and never painted them, and married one
another and produced children and added other rooms one by one to the
original cabins and did not paint them either, but that was all,

Their descendants are a product of and an extension of this enviwomment,
County officers did not bother them at all save in the heel of election
years. They supported their own churches and schools, they married

and committed infrequent adulteries and more frequent homicides among
themselves and were their own courts, judges, and executioners, They
vere Protestants and Democrats and prolifiec; there was not one Negro
landowner in the entire section, Strange Negroes would absolutely
refuse to pass through it after dark,

The purpose of this thesis is to study the lower class whites,
individually and collectively, and to determine their relationship to
Faulkner's work as a whole, In the following chapters I shall divide
the poor whites into clans for individual character analysis: pre-
Snopesian Will Varner and his family, who appear in all three books of
the Snopes trilogy; the Snopes tribe, around whom the trilogy revolves
and some of whom appear in Sartoris, The Unvanquished, Sanctuary, and -
a few short stories not included in the trilogy; the Bundrens of Ag I
Lay Dying; various clans and individuals such as the McCallums and the
Tulls, Ratliff and Bookwright, who participate in the action of
several stories but who either cannot be classified as major characters
or are major characters in only one story. After having analyzed the
presentation of these characters, I shall determine their relationship
to each other, to the other cycles, and to the Yoknapatawpha

series,



iIn this way I hops to achieve ¢

zore conplete understanding of the work

=]

and thus to be better able teo julge its worth.



CHAPTER II

THE VARNERS

In the Snopes trilogy, particularly the first book, a clan of
major importance is the Varnerss Will and Maggle, their children,
Jody and Eula. These earthy, sometimes wulgar, often comic people fill
the position of leading family of Frenchman's Bend and the county. The
initial physical deseription and character delineation of each occurs
in The Hamlet. Will and his wife are constant in their progressive
development from the first to the last novel, as is Jody; however,
BEula's characterization seems, from the first, contradictory and not
entirely satisfactory. Never is the reader allowed to view the inside
of any of their minds; all impressions must be gained through other
methods of characterization,

The pre-Snopesian Will Varner is characterized primarily by
actions and speech, but another device, almost as important, is the
attitude which the people of the county express toward him, He is
"thin as a fence rail and almost as long, with reddish-gray hair and
musteches and little hard bright innocently blue eyes. . . shrewd
secret and merry, of a Rabelaisian turn of mind.* He owns or holds
mortgage on almost all the good land in the county, owns all the
business in Frenchman's Bend, and is farmer, usurer, veterinarian,
and political boss. At the same time he appears lazys

« o » he did nothing at all (his son managed all the family business)
and spent all his time at it, out of the house and gone before the son
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had come down to breakfast even, nobody knew where save that he and
the old fat white horse which he rode might be seen anywhere within
the surrounding ten miles at any time. . .

Someone once sald of him that "a milder-mannered man never bled a mule
or stuffed a ballot box."™ Ratliff, who is shrewd and cautious himself,
trusts Varner's judgment so much that, depending om it, he allows him-
self to be drawn into one of the oldest of con games, the rumor of
buried treasure.

Since Will declines to accept “any such theory as female chastity"
and is himself having an affair with a tenant's wife, his reaction to
Eula's pregnancy is not surprising. He approaches the problem from the
logical viewpoint and quickly finds a husband for her in the person of
Flem Snopes. Since respectabllity is the question, Eula's feelings are
unimportant, and even in this instance Will attempts to profit by giving
Flem the Old Frenchman's Place as Eula's dowry. He has earlier described
it as "my one mistake. The one thing I ever bought in my life I couldn't
sell to nobody."

The relationship between Varner and Flem Snopes is never completely
clarified. That Varner recognizes Flem's superior abilities seems
logical; working together at the yearly settling of accounts, they
"regemble the white trader and his native parrot-taught headman in an
African outpost." Thelr cooperation is mutually profitable. Varner
is initially forced to aid Flem by the "barn burning" threat posed in
Ab Snopes, which hiring Flem alleviates; however, that he values one
barn full of hay enough to allow an incompetent person to continue
working for him seems contradictory to his character. He utilizes
Flem's abilities to increase his already established wealth., When

Flem leaves Frenchman's Bend, Varner still maintains his rank as



“chief man® of the county, but Flem has out-maneuvered him in two
distinot situations—by selling the Old Frenchman's Place, which

Varner could not do, and by both helping Varner and getting money from
him, which no one else could do, That a man who has lived and succeeded
by his wits would dislike being outdone, especially when everyone
realizes it, does not seem at all unlikely. Years later, in The
Mansion, when Varner learns that his granddaughter has been tricked

into promising her part of his money to Flem and that Flem also has done
. nothing while Eula has carried on her romance with another man, his rage
and frustration know no bounds. In order to secure his money fm'nen,
Varner is again forced to aid him, this time in securing the bank
presidency.

Varner may be compared with the robber barons of the past. He is
shrewd and capable enough to have built and maintained his baronetey,
but he has human failings. Laziness prompts him to place responsibility
in the hands of his less competent son; he observes a double standard
of morals--one for himself and one for other people. Once in action,
he moves rapidly and purposefully, but he is too inclined to "wash his
hands®" of matters which others ean handle. His money and power provide
him economic independence which the descendants of aristocratic
families have lost, but he evidences no interest in class distinctions,
morals, or aesthetics. His supremacy is based solely on money and the
power and ease which it brings, and he maintains this position through
the comfortable knowledge that most people are neither so shrewd nor
so ambitious as he. However, when confronted by a man who possesses
comparable ability in addition to singleness of purpose and no human
failings, he loses his own game.
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Mrs, Maggle Varnoy £ SOmmMenvary;s
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alsc, the reader soog hoy in act and hears her silencs Jody's

gy nsisved che hal to go to scheol., . . T raised eight
other dang hters, I thought they turned cut ?fenuy well., Bub I am
willing %o azres that ﬁaybe a ‘wﬂnbv»sevcn—veﬁfuold bachelor hoous
rore aboub them than I do. . « Pid you bring me that cinnamon?

Afver ner outburst at her sea ond deughter when Bulals pregnancy i
discoversd, there is no evidence of further concern. She leaves the

&

finding and securing of a husband for Iula to Will.
Maggie iz a "plup cheery bustling woman who has borne sixtcen
children and who still wine prizes for preserving fruits and vegeiables

.

at the spmual county fair.® She is intercsted in being the best house-
wife in the county and derives satisfaction from knowing that she is.
finds physical pleasure fron ihe actual labor of houseuwlfery,

e reaas nothing, bub comments and moralises uwpon everyithings the churceh
and its proacher she manages much ag she does her own hone., Hersz is

the complacent; positive world of the wife of the chief nan of the

countys she kunous notiing excopt her home, household chores, and

children: but ueither her husband nor the commniiy expezus her to know

A0S,
Jody Varner, the ninth child, is characterized in every way except
through his own thousht. The contrasi betueen hinm and his father is

cleavly deaun, Jody is ¥prime, bulging, and slightly thyvoldic,® an
invincible bachelor who aolrsady promises a 71?“” belly but now

23 "

ks

;«n-

nanages to Ypostulate sonething of the trig and vnattached cavalis

Hic sobts himself apart from the other men by wearing a "glazed collarless
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Jodyts intense concern with his cistor's traiming and chastity
causes hin W appear grossly ridiculous at times. Ho forees hig

parents to soud her Lo school, then musi transport her to and from the
bullding every day on horssback, vhich is inordinately embarrassing to
hime Labove, tho teacher, sees what the brother "will doubtliess bhe the
last to discern,™ that Bule will not and doos not need o study.
Faricusly, Jody considers himself to be the sols protector of Eula's
chasilly; he sccompanies her to church and to her friend's heonmes, and

after nagging his mother into potting her in corsets, he Ywould grasp

-

her cach time he sav hor oubside

1,

the house, in public or alone; and
see for himself if she had then aaa“ Jody'ls jeazlous vigilaﬁce ends
in frustration when Huls becomes pregnant while s¥ill unmarried,

. Jody'c other source of frustration is Flen Shcgase After Flem
hasg forced Jody to hire him as atare clerk, Hatliff observes to Will
Varnsr that there ars only twe men who can risk feoling with Snopeses,
fand Just ong of therm is nemed Varner and his front name aintt Jody.®
This estimate proves to be accurate as far as Jody is concerned, TFlen
usurps Jedy's position as Uneles Will's second-in-command, and Jody not
only dosse not know how Yo combat fthe threat; he does not realize vhat
is ocecurring until toc late., then J iy’tvn&w the store and Flem
replaces hin at the cotion gin, the other rmen notice something in
Jody's eyes that had not been there proviously. It is a %shadow, somee

thing betuesen annoyance and bpeculation and purest foreknowledge which

was not quite bafflemont yvet bub was certainly sober." These same men

refer o the episede loter as the time vhen Flem passed Jody, but
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Ratliff amends 1%s "ou mean; that was when Jody begun to find it
out. ¥ |

The best adjective for Jody 1s ineffectual, in his loud amd
violent concern with his elster's sexusl behavior and consequently the
family name, in conitrast with his father, and in his contest with Flem:
Snopes. He atlempts o copy arvistocratic mamnerisms in his dress and
in his insistence that his sister be a lady; school-tutored and chaste,
but there is no evidence that he understands even what these things
indicate. Will Varner advanced because he understood people; Jody,
who ¢oncerns himsslf with superficlalities, understands little of
people and how to deal with them, and his failure is evidani.

Hula Vavrner ig a focal point for determining the character of
nenbers of her family and other people as well, and she, with Flen
- 8nopes, is the character sround whom much of the action revolves. ‘the
first imprésaiams of Bula are achleved through the author's commentary
and through comments and thoughts of other characters, Actions and .
speech provide less information in her early life principally because
she does so little of either. Two problems confront the reader
concerning Bula: she is depicied as a "Helen® and also as mammalian
or bevine, which 1s difficult o reconcile; also, in early life she
simply exists, before her sulcide she becomes an acting, reasoning
person.

Bula first appears as a Ysoft ample girl with definite breasts
éven at thirteen and eyss like cloudy hothouse grapes and a full damp
mouth always slightly open," who has grown from infancy to the age of
elght moving only from her bed to chairsg and to the table in order %o

eat or Lo avoid being in the way vhen house work was being done. She
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seens even in infancy to kunow that thers is nowhere sho ﬁaﬂté-ﬁ@ g0,
nothing new for her to doy instesd; she exists as 1f waiting for one
importent event. Uhen she reaches the age of eight Jody insists that
she go to school, and she does not contest the degisioa but simply
refuses to move until he transports her back and forth on hbrseback.
Af£er five years of this Jody envielons hinself “transporting not only
a0T08s the‘village’s horigzon but across the embracing proscenium of the
entire inhabited world 1ike'the sun itself, a kaleidoscopie conveolution
of mammalian ollipses.® Still later, she emanates %that outrageous

garments

<

quality of being, existing, actually on the outside of the
Ashe wears and not only being unable te help it but not even caring.?
The school tescher sees her sitting on the sieps at recess eating a
cold sweet potatoe like "one of the unchaste and perhaps sven
anonymously pregnant immortals cating bread of Paradise on a sunwiée
vsicpe,ef‘ﬁlympus‘” In her late teens; af%er‘haviﬁg been sought after
by allvthe young men in the couniy and some outside thebccﬁnty, she
meets the swashbuekling Hoake McCarrcn, and soon sghe is pregnanﬁ.

Hoalke flees,:gad by her father's avrangement, Bula is married to Flen
Snopes. After her marriage and a honeymoon in Texas, where the baby is
| born, Ratliff sees her not as tragic, butldamneﬁ. | |

| Bule moﬁes to Jefferson with her husband and there meets Major

de Spain, with whom she has zn eightesn~year love affair. No moral
judgmeﬁt of her actions is voiced by Faulkner; instead, she seems to

be pietursd amorally. The geople of the town sancticn or overleook the
affair héeause this is, in effect, Helen and her Paris. During these

years Bula and DeSpain refrain from eloping in order that her daughter,
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Linda, may have a home, Then when Flem threatens to expose the affair,
Bula commite sulcide,

In o flasbback in the lasd book, Ihe Hansion, fula is praised

first by Govin Stevers, thea by Ratlilf as their Mielon.® Ratliff
fesls that anyoue who ner lived at the sone tins in Jelferson wid
her was lucky, because the world hag only a few Helene, Alsc, Ratliff

suggesis, wd Stevens qulckly accepts, the idea that fules commitled

suieldes becauste she was "hored.®

12 E s e 9 .| P - b1 T g
Uilliem Van O'Conncr does not gee Dula ap o percon bub classifies

» R

her as "he ungirdled goddess of Frenchman's Dend. . « She is fertility,
- JR—_ . " ,.{.)ﬁ- s TR U X PR £

T spring and swomere  Andrew Lytle, oz the other

rat reconeiling Eula, the bovine, sitiéing on the schoel
house steps eating cold sweet potatoes, and fula, the sublime Melen,"

3 - b " - s
adige on o glope of Clympus ig o 4l

ave overlooked one ;act all auvthor’s commenta

gpeech convey the earthy, voluptusus, at firsd
bly lazy Bula, whereasg “?;he.male characters, S.g.; 404y, Labove,
Batliff, and Stevens, are tho cnse who ordow her with sublime cualities,
Coudd not Taulkoer be showing, comicallyy how legends grouwy hovw the

£

human imaginstion transiorms the actual inte the

fula possestes qualities which are more iuntensely fesipiune than those

of any other wonan thess people know, 1if one uses thely criiszias fov

Judging superiority. She radiates womanhood o then a3 very probably

{43

0'Connor; The Tangled Fire of William Faulluer
o }’ e Jﬁuf;o

7 e R, TN iy Y T e c;t Y ey o o g o
Andrewy Lytls, "Ihe Toume Helen's Last Stand ¥ Jowanee Hevieuw.

v ’(1997)5 475=840
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did the first "Helen™ to her admirers. However, legend end actuality
are not camparable in direct ratio; Jessie James was not & humanitarian
in Gisguise, although he is often termed the "Hobin Hood of the West.®
Eula Varner is not sublime, but she epltomizes sublimity to these poople.
That thelr concept of "™Melen® or "an immortal¥ in incongrucus with ours
produces the comic effect, and I hardly think that Paulkner was unavare
of hls. This copic irony emphasizes the dissimilarity of fact and
legeﬂd.

BEula's change in character from the foelal stage of simple existence
to the maturer stage of partial sacrifice for her child is possible, bmt
not entirely probable. .Possibly, Eule, upon maturing, c¢ould have changed
into a woman who threatens to take her deughter and leave both Flem and
DeSpain or vho is willing to ésk Gavin Stevens to protest her daughter
by merrying the girly however, there is nothing in her early character
which indicates that such a change might ocowr, Ratliff's and Stevens!
explanation that she shoots herself because she is "bored® amacks ﬁoc
much of the mythiczl Bula. It seems more probahle that, unwilling to
have her daughter publically exposed to scandal or to relingmish her
lover, she chooses to commit sulcide and resclve both problenms.
Obviously, 1ife with Flem and without DeSpain would bé;unbearable to
her; but ghe feels just as strongly the urge to protect her child. By
killing herself she need not be foreced to declde between the two.» This
is W11l Varner's characteristic "washing his handa® of a matter carried
to a furﬁhér extent by his daughter.

One inciden’t in the second section of The Hamlet shous, comicaliy
i trﬁly9 tha character of sach member of the family. Uhon Jody

discovers that the unmarried Eula is pregnant, he storms into her rbom
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to loudly and fiercely demand the name of her lover. DBula simply
replies, "Stop shoving me, I don't feel good.® Mrs. Varner wishes to
Ufix® both of them--with a sitick of stove woode—Tor Murning n§ prognant
and yelling and cursing in the house vhile she is trying to take a nap!
Will quiékly ends the turmoll by leaving Zula alone,; locking the door
on Hras, Varner, and shouting down the frustrated Jody.

Mo one is concerned about Tula or about the morality of the act
which she has committed. Jody, frustrated and ineffectual as usual, is
superficially concerned with the family name. ¥rs. Varner reacts
heatedly bscause they have interrupied the daily routine of her nap.
Will is disgusted with 51l of thes and wishes to guiet the turmeil until
'he can arrive ab a logical solution, DBula, concernsd conly with her
physical health, wants to be left alone. The outward semblance of
respectability must be preserved, cven though everyone in the community
knows that the ¢hild does not belong to Flem, and the burden of the
preservation of that respectability falle on Hill since Jody is unable
to do anything, Mrs. Varner simply depends upon her husband, and Eula
is unconcerned. When the problen is quietly and effectively solved,
none of the people of the conmunity are disturbgd; they watch curiously
to see what Will will do, and the Varners loss ﬁone of their prestige.
Leadership based on money, powsr, and rospectability, not leadership

based on moral supremacy, proves to be the rule,



CHAPTIER IIT
THE SNOPESES

The Snopeses are a seemingly inmumerable tribe of the lowest class
of whites whose rslationship to each other is often difficult to

determine, They appear first in minor roles in The Unvanguished and

Sartoris. Laﬁ@r$ they are major characters in several short storles,
nost of which Faulkner incorporated in the Sn@péa trilogy, The Hanmlet,
The zggg, and The Mansion. In mest analyses of Foulkner's Qork the
Snopeses play an important, although often controversial, role. Ilenm
is the most important Snopes; howaver, others must be considereﬂ 11 the
ploture is to be accurate. I shall divide the Snopeses into five
categdries'éeterminéd by their relationship to Flem: first, &b Snopes;
second , Flen and bis folloﬁersy‘Lancelot {Lump), I. O., Clarénce, Byron,
and Montgomery Ward; third, Mink; féurth, Golonel Sartoris, Hekrum and
his two sons, Wall Street Paﬁic and Admiral Beweys fifﬁhs Isanc. Most‘
of the Znopesss are characterized fhrbugh the author’$ commentary,
their personal éctions and specch, the cormments and thoughts of other
characters; two notable exceptions to this are Colonsl Sartoris and
Mink, whose ﬁhéughts are cenvéyed to thé reader.

The word "Snopes® carries an unpieaéant'eonnotation; as.ﬁarny
Campbell and Ruel Foster have polnted out, about fifty per cent of the
vwords Eéginning with "sa® in the dictionary, such as_ggggg, snob, gaeer,

sneak, produce unpleasant reactions. And the name Flen Snopes evokes

19
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a doubly revolting connotation.l Faulkner unﬂoubtadly_waa awzre of the
suggestiveness of this word which he chose as the name for this elany
most of the members of which are @sseatially ruthless and amoral or
deviate 1un other ways from the established norm. MHany of the Suopeses
are oversinplified and overly caricatursd; on this point Faulknor sayss
They were simply an ianvention of mins to tell a story of man in his
struggle. That I was not trying to say, this is the sort of folks we
raise in my part of Mississippl at 2ll. That they were simply over-
emphasized ; burlesgued if you like, which Mr. Dickens spent a lot of
his time doing, for a valid to him and to me reason, which was to tell
a story in an amising, dramatic, tragic, or comica vay,z

From the family name is derived the word ®Snopesism,® as used hy
other Fan knef cgharacters, i.e., Gavin Stevens, Ratliff, and Chuck
ﬁallisén, and by eritics. The word refers to the amoral, unscrupulous
methods of advancenent employed by Flenm and his family followers amd
the resultant threat to other people which evelves from thelr aﬁvenﬁ.:

The first Snopes to appear in the trilogy is Ab, @ smaller than
average man with %¥a palr of eyes of a cold opague gray between shaggy
graying irascible brows® and g voice Ymot deliberately harsh so much
&8 rugsty from infrecquent use,"™ who has s reoputation for barn burning.
Ratliff says that Ab %aint naturally mean. He's just soured.® Then
Ratliff recounts events vhich reveal Ab to be the sane Snopes who had
not fought in the Civil Uar but had besn a booty hunter, had betrayed
Rope Millard, and as a consequence had been caught and beaten by Rosa's

grandson and had been forced to hide from John Sartoris vhen he returned

from the war. Retliff glosses the story and also adds a tall tale of

-ICampbell and Foster,; p. 104.

2Gwynn and Blotner, p. 282,



4b as a horse trader in his younger days which shows him to be an

extremely unlucky men. However, the 4b of The Unvanguished, if not

Spaturally mean,® was at least naturally self--justifying, evasive, and
none Yoo honest. He sought to profit from the war rather than to fight
with his neighbors for a common cauvse. In the later story, ¥Barn
Burning,® and in The Hanlet Ab still thinks of himself and his family
ag opposed Lo everyone else, but by this time he bitterly asserts hime
self in attempits to retain the only thing he has lefit, his pride. His

-

arson is a probest against the socio~eecnonic group vho he feels look

)

down upon him and continually persecute him, His and his family's
lives ave a progression of moves from one over-farmed rent place to
another, where they work not for themselves but for someone who owng
them "boly aui soul.® Ab, extremely sensitive to personal slight and
presumed injustice, reacts against either one in thé only nanner which
he can command, arson, and is forced to *move on' regularly. He, even
more than other tenant farmers, has no place in soeciety, no hopes for
success, no friends, and no happiness. IHe cannot make the best of what
he has becanse Whis ferocious counviction in the righiness of his oun
actions' causes him to have a perverse, antagonistic attitude., He
cannot even accept a gift from Ratliff, who was once a friend; without
asking, "Wou brought it to me? . . . What for?®

In The Town Ab is an old man, still head-strong and perverse; who
grovus wabermelons so that he can shool at the boys who come to steal then.
‘VWhile he had previously constituted a threat to men and thelr property,
the people now regard him as a cross, eccentric old man, In Ab's life~
long frustration one can see the basis for the deterwmination of the

later Snopeses 1o succesd.
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The leading exponent of Snopssism is Flem. To the rest of the
Snopeses he is: %. . . the one Snopes of them all who had risen, broken
free, had either been born with or had learned, taught himeelf, the
knack or the luck to cops with, hold his cwn, handle the They or Them, . .%
To other people he represents the personification of unscrupulous greed.
1is appearance, a "thick squat soft man of no establishable age. . .
with a still broad face. . . and syes the color of stagnant water. . .
and a tiny predatory nose like ths beak of a small hawk,® is exceptional
only in that his nose scemns to serve as a warning of his character and
that he sees everything without seening to look at anything, Flem
rises from the extrems poverty of share cropping to the position of
bank president by sheer force of will and unscrupulousness, and his
rige forms the basic framework for the Snbpes trilogy. When Ab Snopes'
family moves to Frenchman's Bend, Flen intinmidates Jody with the silent
threat of his father's arson and goes to work at Varner's stors. Heré
he learns from both Varners, begins practicing usury, installs a swarm
of relatives in Frenchman's Send, and finally usurps Jody Varner's
place as Will's aide, After ouil-naneuvering everyone in the cormmunity,
including Will and Ratliff, and marrying Bula Varner, Flem moves inte
Jefferson. He begins as z regtaurant owner, next is water power
superintendent,; moves into the bank vice-presidency, and finally
becomes president of the bank. Several years after having attaiuned

this position, he is wmurdered by his cousin, Mink,

The outstanding quality of Flem's character is singleness of
purpose; his purpose is to attain wealth and power, and nothing stops
hig rise, Hie impenetrable blandness, shrewdness, sense of good

s ’ =)

timing, and gening for manipulation added to the singleness of purpose
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produce the perfect business uan., All these gualities combined with
his amorality and lack of any basic hunanity produss an inhmman and
dangerous monster. Ia Fronchman's Bend, Flem atiaches himself to the
wealthiest people and learns all they know about business; he even
patterns his dress after thew, Jody's white shirts and HWill's black
bow tie. But he laocks the human feilings of the Varners., Jody
obviously miscalculates in his cwn favor when figuring bills; Flen
fnever made mistakes.” Will wishes to preserve his family's reoutation,
and Flem Yakes advantage of the fact by marrying the already pregnant
Bula. He lator uses Ewla cnd the child as pawns in securing Will's
support and monsy. He also utilizes his own relatives by putting them
into businesses where he useds thom and disposing of them when he no
longer needs them. He is calloused enough to take the money of his
idiot ward and 3o take the last five dollars from a poverty stricken
family, the Arustids,

Recopnizing none of e morals by which other people live and work,
Flem doeg realize that cther people do respoet sorme principles, and he
uses this fect in his dealings with them. He always operates within
the linits of respectability, after he realizes thalt they are z nsces-
sary asset in achieving his goal. He tolerates BEula's adultery for
vears,; using it to attain two of his stepping stones and his final
goal, Wnen the proper moment comes, he goes =o far as to place Eula in
a position of having to decide between her lover and her child, knowing
that any decigion uhleh she makes will aid Iin.

5 ¥lewm lost part of his dewmonic

Several oritics have f&l

quality when Le assumed the guise of respectavlility; however; I must

agree with Qlga Vickery that: ¥. . . Flem recognizes that socliety



itself i3 a scurce of power., lsonoe he redefines his goal te include

regpectablliity end achioves 1t by @ scrupulous atiention to propriety in
2

all his obzervabls aeueans.”“ In Jefferson, Manfred Uz Spain symbolizes

success to Flom, so he petterns hiikself afber De 8Spein ag he earlisr

had patiernsd himsclf alter the Varners. Hvenbtually he surpacses De Spain,

=

as he also had the Varners, Faulkner seems te be pointing out that at

§

leagt a part of the evil liss within a society which fosters a Flen

ctobility, as apart from morality, can be

?

Snopes and in vhish resp
assumed and then used as both power and protection by o porson shrowd
and unprincipled enocugh to take advantege of it.

Another point ol condtention concerning

death., Hig cousin

fron e priscn sentencs., After serving his time in the penitentiary,

Mink returns 4o Jefforson and @, Flem does ncthing vhabsoever

to prevent his own doath afier Mink's release. UWhen Gavin Stevens tells

0y

him that Mink has 1eft the prison Flen nerely says, "uch obliged,® and

[

suggests that it 1s isprobable that Hink can even get hack to Jefferson,
When Mink doov arpive, and the two are facwe to fasce alone, Flem:

e » o Pla fest now flat on the floor and the chailr slmoat swiveled to
face him (Mink), appeared to sit immobile and even detached too,
watching too Mink's grimed shaking childlike hands like the hands of a
pel coon. « .

Hink shoots him, OConcerning this question of why Flem does nothing,
Granville Hicks says that Flem, ®uho in The Hamlet gquite literally beat

the devil, no longer had anything to live for, ¥+ However, ceven though

3

Olgs W, Vickery, the Novels of
dOIlis iana-’ 1‘9"9) s o 1810

AGranville ﬁicks, #The Last of the Snopeses,® Saturady Hevisw,
Bovember 14, 1959, p. .

Fanllner (Baton Bouge,
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3

in an ansed

Turas Tlew in hell ¥hoating the devil,® the

anecdote comes ation, not facty in the author's
commentary Flem is called o ®"disclpline of the devil.® 4s in Harlowe's

Doctor Fausgtus, the dovil has come bo claim his payment, and Flem has

no choice other than accepbance., The devil's tool in this instance is
Mink., Ythe people of Frenchuan's dend and Jaiferson have been unsble
to stop leom, and he 1o killed by o wmovber of his own faplly———evil
destrays itssif,

v upon the society in

Fien, then, iz boith a product of and a »re

which he lives., Iy cbsorving ths convontions of respectability and

ignoring the moralldly nventlons were based, he

achieves ef wealth and powey without cociety's being able to

stop him. JInhuman yei pogseseing many of the qualities which appear

in varying degrees in many hunan belngs, ho noves toward kis goal

without any thovght of the effect that his actions might have upon
others, Faulkaer's eriticlsy seems to be not ef Flen Snopes as a

person, bub of flem Suones ag the symbol of the materialicn and greed of

a society which funciions on the vword and not the practice of humanidy,

honor, ‘and truth,

Tollowing dizectly, sucensgfully, in Fiem's wake

are I. V. Snopse and I Snopes. I. 0. is one of the first of Flea's

relatives who comes 1o frenchman's Bevd to fill a position for Flenm,

He is thin, uﬁﬁu:f sized man who %talks constently in o steady stream of

worn saws and proverbs usually having no connection with one another
nor application to anythinz elss.” He Tirst superintends Bek in his

new rele of blackenith (Lo is unable o do the work himsel{}; thereafter

.

P = Py . . ?
he is Hink's lepal edviscr {he loges the case), schoolteacher (he
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loaves town when his firest wifs arrives), and sule 4rader (he is foraed

bf Fiem to quit the msiness)., The fact that few things which he

attempis turn oud to Lo completely successful doss not deter him from

tryiag any work or gchens which might bring money. Lump succeeds Flem

2,

as clerk in Verrerls store when Ilem and Haxla leave for Texas on their

o

honeymoon end kesps the position afisr Mles reburns. The villagers!
first view of Luap comes when Flom enters tho stofe Meeled as by a

dog by a man o 1ittle graller than himself but shaped exactly liks him,®
Lamp does anything for noney end helps Flew by obviously perjuring
hinself at the trisl cf Armstid versus Sunopes. Uelther I. 0. nor Lump

£

is equal to Flem in business meneuvers, lheir biggest fault

[l

8 short
sishtednessy all they can attzin is the sasy mouney within short rsach,
wd from other peopls. I. 0.
ig a bigamist and is cavght: Lump euccumbs vo the templation of bragging

to ‘e ren aboub Flem's ability to irick then inte buylug the wild

Texas ponies. Housver, hoth are like him in that they scknowledgs

{

3

-~ Gy Pepn T A ey g pre T P 8 Fe
cus bab baks advactage of relatives as

s a

kinship whensver it is sdve

guickly as of strongers vhonover pozsible.

Hontgomery Yard Suopes, Clarence Snopec, and Byrorn Sreones also
have sone of Flsm'es characteristics but lack others. Hontgomery YWard
capitalives on the lewdnecs of other nen by setting up a photography
studioc as a blind for selling pornographic pictures; however, he is
indisereet in carrying on his trade and is caughi., After being caught

was visions of hlaclkuail, but these do not materialize., Flem quickly

;3-:

he

dispensss with Yontgomery ard for twe reasons; he threatens Flen's
respectability, and ¥Flom wanis him sent te Parchman Penitentiary in
ordsy to trick Mink into having kis ssntance lengthened. Clarence



works for both money and power, but camnot maintain what he achieves,
He, supported by Will Varner, advances fron constable of Beat Twe to
caadidote for Congress before he is eliminated by a ®rained dnerican
ward~lovel? politician's trick played by Ratliff. Clarence, although
waprineipled and without morals,® constitubes a danger only %o
¥someone he would have moral and intel] uctvaj ascendency ofY becaus
he lacks intellipence, foresight, and detachnent. Byron successiully
enbzyzles money from thé bank where he works, bubt he must leave town in
order to accomplish the feat. fIhis action shows only two of Flem's
qualities, desire for money and shrewdness. 4 human falling which also
differentiates him from Flem is his practieally uncontroliable iust for

@

‘flarcigsue Benbow, which dominates his thoughts incessantly. Hontgomery
Word , Clarence, and bByron,; further removed from Flem in perspective
Jthan I. U, and Lump, are correspondingly less materially successful.
Hink Snopes is perhaps more like Ab than any of the rest of the
‘elan, Virile and proud, defeated in hig one attompt to escape a 1life
?Gf drudgzery on tenant farms, he follows Flem to Frenchman's Bend but
resents any act vhich he considers wunjust and will not be complet&%y
guided by Flem, Ratliif's observation about hinm, 9, . . 'ihis ﬁere

24

seeng to be a different kind of Snopes like a cotton-mouth is a differeunt
kind of snske.' 5o that wasn't the last time this one is golng to make
Wis cousin trouble,® proves to be only too true. |

Miunk, the secomd most important of the Snopes, appoar as a
central character in "The Hound,® The Hamlet, and The Mansion. ¥ink
murders a wealthy nelghnor after what he considers to be just provocas

tlon but assures himself that Flem will intervene in the triszl and help

him., When [len feils to help him, he decides that his renaining life's
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purpose is to repay Flem. Afber spending thirty-eight years in Parchman
State Penitentiary, Mink is paroled and manages, despite obstacles which
scen alnosl iunsurmountable, to weke his way back to Jefferscen and o

e

shoot flem. After Mink decides that #lzw has belrayed him, his vpride
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added potience,; ondw 7@3~e,

AR o o Lot a wan can bear anvening b Rie¥l
to &ccent i»; bha reconciled o 1%, give it up. - o«
3 Jﬁluv t00. o o They might be stronger for a nonent
e o could yalt longer than he could walt when

s waltling would do.

He lsarnsd the hard
calnly refusing
Paticnce wa
than he but :
nothing

Hever doos Mink gonsider thalt he ig responsible for his cun agtions

befors the trial, that sccording to the law he is lishle to

®

he reeognizes only that Flewm, "the only member of the clan with the

-1

power Lo and the reason 1o, or what could at lsast bs expected to

- 4

extricate himY from the conseguences of his act, failed him, Mink's
detesrpination and endurance approach the hercic in his achievement of

an evil ond, Mink,; like Flem, combines singleness of purpose, deter-

o

mination, and aworality in his charseter, but he lacke detachment,

Instead, he is proud, vengeful, and snbagonistic.
3 3,

Three Snopssss wie do not exhibit the charachterisitics of Snopesisn

are Golonel Sartoris, Dekrum, and Wall Street ranic. UColoasl Sartoris,

Flem's younger brother appears in the shori story, "Barn Burning,¥ but
not in i simple nentlons that "thore was onother %00,
a little one. toris, Sarty, ig forced by his father to

o~

adlisre tc the code of kinship, which in this case iuncludes arscn and
perjury. &b senses that the boy did not want %o lie at a trial am

tells him, *VYou got to learn to sbtick to your own blood., . . Don't you
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know all they wanted was & chance to get at me because I had thenm heaﬁ?“
Later, 4ib instructs his wife o hold Sarty while he goes to burn another
barn, but the boy breaks loose and rushes to warn the owmer. Unable to
change his {ather's warped views concerning truth and justice, Sarty
can only attempt to prevent further injustics and thén‘leavevhisrfamily
for a 1life of his oun,

While talking about the Snopes as a clan, iHontgomery Ward says,
“I‘dont count Wallstreet and Admiral Dewsy and their father Eck, because
they dont belong to uss they are 0niy our shame.¥ 4nd to the Snopssoes
who practice Snopesism they definitely are both a “shage“ and a threat.,
Eck Snopes arrives in Frenchman's 3end with I, 0. to become the black-
suith. He is a ”weli-madeg nuscle~bound man. . . whosé intentions were
good and who was accomodating and unfailingly pleasant and even |
generous®; besides this, he is nelther shrewd nor unscrupulous. Uhen
Ratiiff forges I. 0. to get rid of Tke's cow, lick is tricked inte payihg
for the cow and then buys Ike a wooden effigy of his cow to alleviate
his pain. When he moves to Jefferson te cook in Flem's cafe; Hek says
éloud ard in frout of custbmeréy HAin't we supposed Ho be selling beef
in thése'here~hamburgers? I don't know jest what this is yet but it
aint no beef.*® Flem soon moves Lek to the post of night watehman.aﬁ
the depot uwhere he cannot be an embarrassment ané‘whe?@‘he blows himself
to éieces'by striking a nmateh to Look into an oil tank for a lost child.
The only wey in which Ratliff can account for Dek's behavier is to
suggest_that'ﬁrs. Snopes ﬁugt have done some Mextra night work."

Eck's son, Wallstreet.Panics.appears first as & smell boy itegging
at his father's heels in Frenchnan's Bend. then they wmove to Jeffersén

he immediately starte to school and is encouraged by his teacher. From



his father Wall iuvherited honesty, generosity, and pleasantness; his
only Snopes! characteristic is industriousness., This industriousness,
unlike that of other Snopeses, 1s used toward an admirable end, He
proves to the people of Jefferson that he is not like other Snopeses
and suceeeds in his grocery business without, or despite, Flem's offer
of help. He also keeps his younger brother in school. His young and
equally ambitious wife believes in him fiercely and hates his relatives
passionately., She does not want to change their name; she "jest wants
to live it down.” Through their integrity, they do ®purify® their part
of the famlly name, and after Flem's death, they, who are so completely
renoved from Snopesism, are the only Snopeses left in Jeifferson.

Another type of Gnopes is Ike, Flem's idiot ward, Unable to under-
stand any implication of Snopesism, even he is slightly touched by it.
Although he is not conscious of the explicit value of money, he does
realize that it has some value. Ike too has singleness of purpose.

One section of the Hamlet is devoted to his love affair with Houston's
cow. Olga Vickery says: . . . Ike is the perfect lover just as Flem
is the perfect econonic man. . . Ike as a lover is absurd, but there is
no absurdity in his 10ve.“5 It is truc that Ike loves completely and
without demanding anything in returu. His single purpose lies in his
love; and the deseription of this love is idyllic and poetic. The
contrast between his love affair and the love affairs of Flem, Mink,

and Houston ig obvious. Tlem ls impotent; Mink must always be tormenied
by the remembrance of his wife's past lovers, and Houston fights against

his marriage., The comic contrast in the description of the cow and Fula

5Vickery, The Hovels of William Faulkner,; p. 179.




is aldso c¢lear. She cow is described as the "flowing impemorial female,®
tpaidenly shy,® and ®graceful," Jody says of Iula, "She's just iike a
dog! Soon as she pasces anything in long pants she begins to give off
somathing. Yoo can smell it.¥ However, wiy Faulkper chose the coumon
barnyard joko of sodomy as the vehicle for the compariscns ig not

Ry

immediatoly obvious. 4t times the humor is definitely crude, aand even
back to the recalization that this zelfless and bsantiful love is, after
all, for a cow. Perbaps the meaning lies in the faet that Tabsurd® as
Ike is as a lover, he is more human than Flem, who is complotely removed
from any human feelings., Ike identifies hinmself with the most universal

of human qualities, love, and notvhlng distracts him until the object of

his love ig forceably iteken away frenm hin. He actually harms ne one in
pursuit of his object, but he offsnds the people’s sense of respectabili

and wmorality. thereas Flem is amoral bub capable of recognizing mo rals,
Ike lacks the intellipence to recognize, let alone wnderstand, moral
law. He can only do what he feels, without reasoniog whether it i=s
right or wrong. The greatest irony is that, while Ike iz an object of

e g

callous curicsity and has his cow taken frow him, Flen is grudgingly

L

wi by his society and contivues nis infamous career.
adrired by his soclely and contivues nis infamous carse

The Saopeses srz a tribe of characters counbining personal amd
symbolic significance whom Pavlkrner uses as the vehnicle for bitter

s

satire on Southern scciety in particular, modern scociety in general,

s

i

&

Snopesism in its worst degree is exenmplified by Ilem, a wonster created

ety which operates on the word but not the

P aid

by and preying upca a sog)

prineiple of bumanitarianism.

ty
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The first Snopes, 4b, has no actoal place in the stretom of sceiety,
and embpltterasd becamse he lg uneble to make a place for himself, he
spends a 1ife of comgtant rabellion sgainst those who ezn 2laim &

definite position. EHis son, Flaw, who iz completely dehumanized

posgezses the gualities nesessary for achieving what his fother sould
only desire. Flenm gelizes upon matorisl success as bhe
kighly prized by sceiely and makes that his goal; he is successiul,

The other Snopeses arce not counletely dehwmanized, as is Flenj indeod,

some of them are completely opposite from Snopesisa, and they can only

et

. pray upon other paople or attempt to exist within the fanily without

following the general ruleg, Snoposism is the product of a gociety in
which wealth and gitation had once been the oubward rpanifestations of ths
~dinvard gualities of truth, hounor, and integrity. Vhen those luaward
qualitios erumbled, only the external sigms, wsalth and poucr, vrenained,
and a Flea Saoones omerged to evemplify that detsrioration.

Panlkner!s final word concerning Snopesisn is not dark and dspaing.
After Flem himsolf dlsporsez his family followers, in ithe name of
respectability, he is killed by & member of that femlly, and the only

. -

Snopes laoft in Jefferson ig Mall, who has iuvertsd the Snopes cods. e,

who is the product of Snopec ambiticn and bourgscols virtues, believes

in heonesty, honor, and industry because of thelr inmtrinsic wvalues, not
becauze they zre the best policics to follow. The evil of Snopesism

is, in thie instance, halted; howsver, ths evil wust destroy itsclf.
Society; because of the corresponding evil within itsaelf, had been
$ 2 1

unable to sliminate Snopssisnm,



CHAPTER IV
I SUNDRENS

Differing from the Varners in socic-economic scaling and from the
Snopeses are the Bundrens: Anse and Addie, their children, Cash, Darl,
Jewel, Dewey Dell, and Vardaman., Cash, Darl, and Jeuwcl are yéung
adnlis; Dewey Dell is approximately ¢ ftesn years old, and Vardaman is
under ten years old. The framework of the novelette, As I Lay Dying,
is built around Addie's thoughts as she lies dying, her death; and the
family's funeral journey to Jefferson to bury Addie. All the other
family members are charasterized primarily by their involvement with
Addie and by their reactions to the obligation which she places upon
them. Anse and Addie have diametrically opposed personalities, and
their children exhihlt these conflicting traits in varying degrees. The
. outstanding medium of characterization is the stream-of-consciousness
technique which allows the reader to follow the thoughts of each character
and o contrést these thoughts with the actions.

ﬁddié Bundren's thoughts as she lies dying convey her character,
her interpretation of life, and reasons for her complex relationshi§
with her children, Hers is a passionate, unfulfilled nature, and she
has sought conerete relationships with other people and with life. She
sees the students at the country school where she teaches as "sach with
his and her secret and selfish thought, and blood strange to each other

blood apd strange® to hers. She looks forward to whipping them so that

33
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they will ve aware of her. &he marries Anse in an attempt to escape a
1life of nothingness, but he knows only words, which iddie separates

completely frou actions. Mot until Gash, her first child, is born does
- Addie roalize that 1iving is "errible” and thet violation of alconeness

is the answer to being completely alive; Cash, therefore, makes her

whole, or alive, by violating her aloneness as Anse had never &one.
With the birth of Gash she achieves the fullest extent of doing, and
words arse completely unnecessary. However, when Darl is born, Addie
feels betrayed, because she had not expected this further ﬁialatioh."
Eheréas the first child had nade her whole, the second one is unexpecied
and brings her back o Anse's world; she dismisses both Anse and Darl
from her congeciousness, refusing to acknowledge their existence. Still
seeklng fele&se for her passion and a further concrete involvens at with
life, Addie commites adultery with Preacher lhitfield. She imagines
Whitfield as in the world of idoing® faﬁher than in ﬁh@ world ef “ords®
| becauae he must repudvate his words in order to sin dlth her, Jewel is
the child oorn of her pa581on, and after his birth Addie sits with hiﬁ,
and %, . . the u1ld wind h01led away and the saund of it ceased
Aiter thig ahe gives Anse Eewey Dell to “ﬁegatlve“ Jewel and Vardaman -
to replace himg tnhs these two children are Ause's and not hers. Addie
is now ready to d'm, for as her father had %Jl hcr, “tfe reason for :
llVlBg was Yo get ready to Sudy 4eal a long tine.

Ad&lw forces Ange %o pFOALde th&t hu will bury her in736fferson
with her own people, but true to her siatement regarding hLm, Ange
complies with the 1ettef of the promise but depends on others to
farnigh the necessary action. The lbng funeral joﬁrney, duriﬁg which

the Bundrens are beset by flood and fire, which result in halting
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progress and the putrefaction of the corpse, is accomplished by the
combined family effort. Not one fanily wember fully underastands the

e

reason for fulfilling the obligation, and only Darl attempts to stop

the journey. OCoatrary te the Compsons of The Sound and the Fury, wio

are uneble to unite for any single purpose, these poor whites are able
to units aad fulfill an obligation. The irony of the situation is that
Aﬁdie?svmotiva for being burled in Jefferson is that she desires
solidarity with her people, and in forcing her will upoan the Bundrens
she violates the aloneness of Anse Bundren and the children and makes
then further aware of her. However, the degree of involvenent of sach
person has been predetermined by his earlier relationship to Addie; tﬁ@
Journey simply brings sbout the final flfillment of this relationship.
Addie's ehildren respond to her, to the obligation she has place on them,
to 1ife itsclf as she had borno them.l Gash, whom she loves and at
whose birih she achieved undersgtanding, fulfills his obligation to Addie
and learas to wnderstand others. Darl, whom she repudiated in her heart,
is tormented by insecurity, repudiates Addie, and goes insane. Jewel,
wihom she bore of passion and whom she loves coverily, viclently and
harshly fulfills his obligation. Dewey Dell, in‘whom Addie has no
interest, involves herseli only to the exitent which aids her own seliish
ends., Vardaman, in whom Addie also has no interest, cannot even compre-
hend the meaning of the chbliga icﬁx. |

Aase Bundien is one of the most ®put upon® men in the worid, but

troubles slide off his shoulders onte the shoulders of others. He

101ga W, Vickery, "As I Lay~ﬂyin* L (roprlnted from Persgectlve,

Do gy e T il G T g
L, BQQC e 179191, eds., Hoffman and Yickery, p. 194.

¥
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e reminds one of the shiftless, self-justifying transient farmers in

e

the stories by Brakine Galdwell., Despite frequent protests that he
fyouldn't be beholden to no man,V Anse permits his neighbors and children
to do his work whenever possible. Addie has said thatl Anse lives Ly
words, and thie 1s shown to be trus; he talks of work while other work,
So completcely is he separated from ®deing® and from 4ddle’s passionaie
nature that he does not reccgnize their ezistence. Bwven grief is only

g‘:’:b

o word to himy when Addic dies he says, %God's will be dons, Yow I can

get them teeth.® He jJustifies his acis of selling Jewel's horse,
taking Cash's and Dewey Dell's money, and borrowing a spade to dig

Addle's gravs. To Jewel he protests.

2

For fifdeen years I aln't had a tooth in my head God knows 1t. He

nows in fifﬁ'“”lycarm I ain't ot the victuals le mined for man to
sat to keep strengiih up, and ne auving a n;ch;e here and a nickle

e
‘]
o %

3 . - I e & Lo T
thoere so wouddn?t suffer 1%; o !

them teeth so I eculd
eat Godls pzo;n»eﬁ food. I give that mon I thought that if I
could do wlthonit eabing, @y song could do withoult riding. God knows I

L
did,

Anse iz not detesiable, he is grotesquely comic. People have helped hin
for so long that they Jeel as though it 1s too late to stop now. His

appearance ai the end of the story with "store bhought tecth® and a new

wife 1s in keeping with his characuer, viog fuliilled the letier of
hig promiss, he centimuecs as he had previously.

‘Cash alone grows as a coasequencoe of the experience, Barly in the
sbory he appears to be so literal minded that he is comie. When asksd

how far he fell when he broke his leg he replies, "Iwenity eight foot,

v

four and a half inches, about.® lhen Anse solicitously worries what he
will do working in the rain uwithout a raincoat, Cash answers simply,
Gat wot.® He and addie understand and love one another with words as

well as deeds and he fulfills his obligation to her although enduring

+
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agony to do so., While Addie lies dying, Cash builds her coffin. During
the funeral journey, Cash's leg is broken agaln when he attempis to
save iddie’s coifin from overturning in a stream. Anse has the other
éhildren sot the leg in cement in order to save neney, and Cash does
not complain., During the rest of the trip he does nqt complain about
the pain from his leg, and not until afiter Addie is burled will he |
consent to being left at a doctor's to have the leg properly set. The
improssion is given that not until the funeral journey has Cash taken
time to view the members of the family and the tensions among them.
then he does recognize thess stresses, he can speeulate in an intelligent
and detached manner about them becausé he is not directly involved.
Only he, ualess Vardaman can be counted, sympathizes with Darl. It is
to him that Darl appeals when the others attack hiﬁ; o ‘you Qaﬁt ne to
go?% Cash tries to explain but can cnly tell him, 47t will be better
for you.® Later he ponders,
» o o I ain't so sho who's got ere a vight to say when a man is crazy
and when ke ain't. Sometimes I think it ain't none of us pure crazy
and ain't none of us pure sane until the halance of us talks hin that-
a=way. It's like it ain't so much what a fellow deoes, bubt it's the Way
thm magcrlty of folks is lookln@ at hin when he does it.
Thls 1s.partlcula?ly fitting in application to Darl's attempt %o burn
the barn and the coffin with Addie's putrefied boly. Cash achieves
mature sympatﬁy znd understanding and a reasonable balance between words
ané actiohs;z

Darl, the'child whom Addie actually rejects but to whom she gives
outward signs of affection, moves from psychic perceptlion to insanity.

Tull expresses what other feel about Darl's ability to fathom their

2b'Conno:‘, p. 48,
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thoughts with, "It's like he had got into the inside of you somswaye « %
Darl senses that Deuwey Dcll is pregnant; he realizes that Addie favors
Jewel and that Jowel is not Anse's son. 4lso; he recognizes the violence
ingide Jewsl and ths reason for his working vo buy the wild horse. This
awareness draws Darl into conflict with Deuel Dell and Jewsl although
he refuses to act oponly on his kmouledge. 3Both of them turn on Darl

in physical violeﬁce when he iz to be gent to the asylum. Darl

searches himsself continnally'in an atbempt to deltermine his place in

the family, He says, "I cannol love my mother because I have no mother.t
When he makes observations on or speaks to other people, his words are
rational and clear; when he turns to introspsction; both his thoughts

and utterances become muddled, poignant, and yet poetic. Although at
times difficult to accept as coming from him, Darl's language at the

imes when he'coﬁtemplaies hisg 1life héigﬁten the emotlonal intensity
and draw the reader lutc sympathy with him.

Darl's progress toward insaaiﬁy‘is mg?ke& by less aonciée coﬁmen%,
on the other Dundrens, physical rebellion against Addie, open taunting
of Jewél, intimatioﬁs of Dewey Dell's condition, and a‘closer relation-
ship between his and Vardeman's thought processes. His introspection
becomes more detached, and when the others attack him he appeals o
Cash, a1 thought you'd ‘a' told mé. If?s not thet I. & " as‘if ne

- wers two separats peoplei{/in his final state of insanity Darl watches

himself as 17 completely apart from himselfa\\

Darl is our brother, our brother Darl. « . in a ecage in Jackson where,:
his grised hands lying light iz the quist iaterstices, locking out

he foaus, : : : C

Yes, yes, yea, Jes, yos8, yes, yves, ysg,'

He attempts to ascertain his oun identity as "our brother.® 4 reader



may agree with Cach that there is diffleulty in deciding bebwesn sanity

and insanity when Darl and the other nembers of the fanily

Jewsl identifies himself with no one except Arl dile. Leuwey Dell

obgserves that he is not %eare kin% to the rest of the family, and if
Darl had his way, "It would just be me and her on a high hill aud me

rolling the rocks down the hill at thelr faces. . % Aidie says that

when Jewsl was born her wild bloocd Fhoelled away,® and Jewsl's nature

]

indicates that 1t was transferred intc him. Fe is all asction, no

A%

contenplation, and his sctions arc abrupt, harsh,; and violent, I
sposch ie interspliced with cursing, and he hates Barl passionately for
correetly intervreting his actions. These two cheracicristics can be

seen vhen vhen Darl tauwnts him with, "Wour mother was a horse, but vho

was your father, Jewel?® Jowcl can only roply in a strean of violent

ct

curses, flso, his last act of violense is agalnst Darl,
Jewcl works beyond the limits of endurance to by a wilid horss and

transfizes his physical expression of love ou the horse; however, he

saerifices the horse to [ulfill his obligetion to &ddie, Addie had
gaid of Jewel, "He is wy aross and he will be ny salvation. He will

save me frowm the water and from the fire.® This is true iz both the

conerete and the zbstroct senss. e risks his 1life to save her body

fron being washed away in the sgtrean snd from being burned in the fire,

Only aftsr Addie ile buried and Darl is sent to Jaskson, doss Jowel act

and speal: without the sxplosive; smouldering fire cuality which has
previously characterized him., It is as though vhen these things are
accomplished he ig fres of his mother's beguest to hin,

ewey Dell, like Enla Varner and Lena Grove, conveys a sSenss of
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placidity and closcness to birth and life; however, unlike them, she
attempls to stop her pregnancy. 4t one point Darl wabches her as she
Msets the basket into the wagon and elimbs in, her legs coming long
from beneath her tightening dress: that lever which moves the world, . .V
She. combines characteristics of bhoth Addie and inse, Like Addie, she
experiences passion and bitterness, to a certain degree, and feels
Mike a wet seed wild in the hot blind earth.® Like Ansc, she accepts
obligation on the "word® level only. She wishes that Addie would die
quickly so that they may start on the journey, and she goes on the
Jjourney in order to buy pills to stop her pregnancy. HNeither does she
accept responsibility for her own act; when Lafe promises to seduce her
at the end of a ¢otlon row if heyr gotton sack is full, she does not
stop hinm from picking into her sack. She later justifies herself with,
"nd so it was full when we cane to the end of the row and I could not
help‘it.“

Dewey Dell's one act of violence is against Darl, whom sghe hates
because he knows and could roveal her secret. She thinks, "I can talk
to him with knowing and hating becduse he knows." then the attendants
from Jackson come after Darl she jumps "scratchingvand clawing at hin
like a wild cat® before even Jewel can reseh him., Irving Howe states
that Dewey Dell is the only Bundren who fails to emerge clearlyes
However, I feel that her character is simply less complex; hence there
is less to emerge., She refuses to become commitied to Addie except as

it concerns her main inlteresi; her pregnancy.

rving Hows, Willian Panlkners 4 Critical Study (Wew York, 1952),
p. 137, - S



Vardaman, the youngest son, is a pathetic, wesk-minded child
whom his mother's death affects greatly. None of his thaughta and
speeches are complétely coherent, and his actions are of'ten prompied by
incorrect association of events, Dr. Pegbody attends Addie at her
death; so Vardaman decides that Peabody has killed her and takes
vengeance on his horses, He catches a fish on the day that Addie dies
and cannot disasscociate his dsad mother and the dead fish. He
remembers that he could not breathe in the corn erib znd thinks that
Addie camnot breathe in the closed coffin, therefore he bores holes in
the coffin, and wnintentlonally into Addie's face. Throughoui the siory
he reiterates, ™y mother is a fish.™

At times Vardaman's thoughts seem close to those of Benjy Gompson
in that he sees and relates action without its passiung through assimila-
tion. When Benjy burns himself he thivks, "I put my hand out to where
the fire had been. . . My hand Jerked back and I put it in my mouth,®
When the barn burns Verdaman thinks, %The barn was still red, but it
wasn't a barn nov. It was sunk down and the red wenb swirling up.®
Also, the closeness between his thoughts and Darl's thoughts grows more
pronounced as Darl approaches insanity. Jush before they reach.
3efferson they are able to communicate on equal terms. He sympathizes
with Parl in his ineoherent fashion, "My brother he went crazy and he
went to Jackson too. Jackson is further awsy than erazy. « » Darl.
Darl is my brother. Darl. Darl.® Iromically, it wes he who had given
Dewsy Dell the information vhich deslded Darl's fate, Vardaman is a
combination of Addie's passionate nature and Anse's ineffectuality. He
can express himself only in ineffectual, violent actions whiﬁh result

from egually vieolent tut, more often than‘ﬁdt, misguided emotions,
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Each of the Bundrens is a distinet personality, yet their kinship
is evident. The most admirable person is Cash, who accepts life as it
is, a combination of %words" and "dolng." Addie and Jewel dismiss

words and rush to meet life with violent acts; Darl and Vardaman,

vnable to achieve a balance between word and deed, are pathetics Anse
and Dewsy Dell live principally by "words® and prefer to have others
carry out the agction whenever possible. Despite, or perhaps partially
becouse of, their variant interests and conflicting traits, they uniie
in‘a family action, Grotesquely humorous as the funeral journey is, it
shows that even the poorest, most ignorant of people respond to a coumon
interest aﬁé'cﬁligation and are capable of fwlfilling an obligation whieh

is placed upon then.



CHAPTER V
COMPOSITE OF CHARACTERS

Begides the three clans already discussed, thers are many others
in thé Yoknapatawpha series, Some of them play minor roles in several
novels, others perform major roles in only ons stery. Alsoc, there are
individual charscters who are important in one or the other of these
two functions. It would be impossible to consider all these people,
but I ghall attenpt to meke a fepresentative selection,

Henry Armstid and his wife, lartha, appear first in Light in
Auguat, later in The Hamlet. Although the names are the same; the
people are not the same. In Light in fugust Henry is a "humped,
bleacheyed® man who helps the pregnant, unmarried Lena Grove and
worries about vhat Martha will think, but he decides, "I reckon I do
know what Martha's going to say. I reckon womenfolks are likely to be
good without being very kind." This is exactly what Martha does. She,
%g gray woman with a cold, harsh, iraseible face. . . not plump not |
thin, manhard, workhard," helps Lena without any trace of kindness.

She shatiers her china roogter bank and gives Henry her own money,
which she has saved from selling eggs, to give to Lena. She also rises
carly the next morning to fix breakfast for the girl, but she refuses
to see or be thanked by her, Boﬁh Benry and Martha atterpt to convince
Lena that she will not find the man for whom she is looking, but they

do not try to stop her or offer to help her any more,
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The Armstids of The Hamlet convey a different impression. Henry's
gyes are still faded, but other elements have been added; he is now
%a thin san, not large, with something about his eyes, something
strained snd washed-out, at once vague and intense.® He no longer
worries about what his wife thinks but turns furiously upon her the
first time she opposes his wishes and strikes her the second time,

When he buys and attempts to cateh a wild Texas pony, the pony runs
over him and breaks his leg. After this he is completely embittered,
Later, he is one of Flen's victims in the 0ld Frenchman's Place ruse.
Bookwright observess
Between having to remember them five dollars every time he locks at
his wife maybe, and that broke leg, and that horse he bought from Flem
Snopes with it he ain't even seen again, he's plumb crazy., Hot that
he had far to go.
The last picture of Henry shows him still digging for gold, which
Ratliff and Hookwright are unable to convinece him is not there, with a
v Rgaunt nnéhaven face which was now completely mad.® Bitterness at his
lot and lust for quick riches which he camnot attain have completely
digintegrated his character,

Mrs. Armstid could no longer give her egg money to Lena Grove;
there is only five dollars in the family's possession, and Henry spends
that for a horse. She is a ®gray' woman in ®gray garments® who is
completely submissive to her husband and resigned to their poverty.

She will not even raise her arm to fend off an undeserved blow from hinm,

The description of Mrs, arustidts face, one "like those of generals

who have been defeated in battle,® in Light in dugust, prepares us in
some degree for her resigned attitude in The Hamlet, and the comnments

of the men reveal that she still works hard. Henry, however, changes
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redically, and the extreme poverty which they face in the second book
is not evident in the first., In his treatment of Ab Snopes, Faulkner
shows & nan who “sours" and gives some reason for the change. Heonomie
despair could be one reason for the change in Henry Armstid from the
kind of men who helps another without thought of compensation to the
madman who has no compassion and seeks only material gain. Unless we
kaow the event, or evente, which have caused the Armstid's decline inte
poverty, however, accepting the change in Henry isg difficult.

Veruen Tull and his wife, Cora, appear ae minor characters in bhoth

As I Lay Dylng and The Hamlet. They, like the Bundrens, are presented
 through the gtream of consciousness t@éhnique which reveals thoughts
and emotions as well as actions and speech. In Ag I Lay Oying they

., emerge as acﬁuai people; in The Haulet, although physical descriptions
are stated in author's commentary, they represent types.

Cora Tull is a comically presented self-righteous Christian who
sees everything differently from other peopls, and she usunally sces
then incorrectly. In her oun mind, she triess
o o o to live right in the sight of God and man, for the honour and
comicrt of my Christian hushand ard the love and respect of my Christian
children, So that when they lay me down in the consciousness of my
duty and reward I will be surrounded by loving faces, carrying the
farewell kiss of each of my loved ones to my reward.

Cora assumes that Addie watches Cash bullding her coffin so that he will
not skimp on it, but this is completely against his nature; she sees
that Addie pretends to love Jewel and truly loves Darl, but Addie
actually loves Jewel; she tells Addie to honor her husband, and che
~henpecks her own, Uhen she rushes to the Dundrens after Addie diss,

Vernon thinks ghe acts as if she is trying to crowd others away and geb

in closer, bub Mreckons™ she knows best sbout matters such azs this., He



elss ®rechkons that Lf God eould turn the werld over 4o soneone and have
His mind abt rest, that person would be Cora.’ She would meake a few

changes, bub they would be for man's good; avd man might Jjust as well

This conie prescntation of Mre., Tull is continued in Lhe

i
5
ot
o
[
®
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Vornen, the Tulls st wpes, the owner, At the trial she violently

presentes thelr case,; although ‘iwil repesatedly tries to calm her. Uhen
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egal bechnicalilies, she is completsly
outraged and wurns bitterly on her husband as if it were his fault,

Mrg. Tull reprosents Bveryman oulraged at the inadequacy of law which

\.
adnite lajustice on the basis of a technicality. )

i

Verren Tull is a Mueighborly™ nan who is dominated by his wife.

He cceasionally feels that she is inconsistent, however, He realiges

that Anse Bundren imposes on him, but contimues to help him because,

s W11l Verner says about God and all the neighbors helping Anse, "I
reckon ilets like everybody eloo around here. . . He's done it so long
now He can't quit.® When the Bundrens try to ford a flooded strean with
Addie's coffin, Tull refuscs to allow them to use his mule in the
crossing, bub he crosses himsel{ and is there to help when the coffin
ar® Cash's tovls must be recovered from the rushing water.

In %he Hamlet Vernon is pletured in "iic faded but absolutely clean
shirt and the overalls which. . . resembled the short pants of a small
boy." %is ecomplete innocence and his lack of self-assertion are evident
fron both his looks and his attitude toward his wife. The only words he
utters during the trial are, "ow, mamma,? in an unsuccessful attempt

to caln ¥Vrs, Tull. e practices "neighborliness% to the degree of
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withdrauwing from any conflict vhich would involve assertion of his cun

rights,

Threo short storiss, "dhingles for the Lord,? wo Soldiers,® and
Shall Mot Perlch,® portray the Grier family, Res and his wife, their
two sons, Peobe and the younger boy, who remains winamed. 411 three

stories apyo vrelatod by the younger boy, and the other thres persons

&

emeree throush their own actions and spsech and by his obssrvations,
Ho physieal deseripbion ig given for any of the family, mt the omisslon

provides no JdifY

Bos Grier & average hard-working farmer
but he actually works ncne too hard. He 1s stubborn, proud, and
sensitive %o ridicule or supposed injustice; all of these quallties
appear in his conbest of ulits with Solon Guick. ihen his older son
decides %o join the army during Uorld VWar II, Res objeats. He says that
the country 1o not being imvaded, that Pete has not been draited, that
he and an uncle have alveady scrved, and "Sesides, whatill I do for
help on the faru with you gone? It seens to me I'1l get mighty far
behind.” Both Pete ard the younger Loy Lﬁflbcb that he hag always been
behind anyway. When Pste actually leaves, however, he reacts in a
different nanner, o manner whilch surprises and pleases the boys. Res
cortinually whines that he doserves more thar he has, bul his pride
saves hin from falling into cozplete self pity in an instance of siress.
Mrg. CGrier is a proud, hard working, sympathetic woman. The
greatest part of har characterization comes from her relationship with
her elder son. Uhen Pete telle hor he must Joln ithe service, she cries

at first but later tells hin, Mou got to go, and so I want you to go.

But I doen't understand it, and I won't never, and so don't expect me to.t
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A3 he leaves, she tells hiu that he nust nover Iforget who he is, that

his blood is as good as Shul of enyone else even though he is neither
rick nor famous. Whod the telegram arrives announcing Pete's death,

she knows the contenis without opening it, and she and the rest of the

Fapily can allow themselves the luxury of only one day in which to

grieve. then apcther boy from SGLna@a sawpha county dies in the war,

she imediately goss to comfort his father, who is the banker in
Jeiferson. Hnercy; the sirenglh of character which enables her to accept
her son's death ag a tine for grief, but not for hate or seli-debasement

c degpain'e wild grief and uncontrolled despair. Without

why thers wust be 2 war and why her son must die, she
places her falth in e wicdom of her sonm and in his pride which will

net alloy injustics to thoze whom he honcrs,
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in hig natare. He, unlike his father, always works his land carefully,
while helping hig father as well, The younger brother says, "Pele
never gobl behind like pap, let alone stayed behind.® After listening
to the nowscasts followiﬂg the Lombing of Pearl Harbor, he decldes that

he must enlist because he “jest ain't goilng to put up with no folks

treating the Uunlty States that way.® His devotion te his mother is
evidont in his attenpits to comiort her before he leaves. When the

EN

younger bey follows him to Memphis, still unconvinced that he cannot go
along, Pete 1s at first hard and quick with nim in an attempt to hide
hig ewmotion. Scony houcver, his voice ventleé as he tells the boy, %o,
You must go home. You must lock after naw, and I am depending on you

to look after my ten acres. I want you to go back houme.® Theu, for

the firss tine, he kisses the boy. Pete may not be able to completely
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wnderstand why theve iz a wer, and his expression of why he must elﬂl;;“b
ig uot elocuent; but his ideals ave high, and he does not betray them.

The younger Grier boy, as the narrator of the stories, states
ideas, attitudes, and concepts wolch are valid, but of which he has no
these, such as Pele's idealism or the
democratic heritage, woudd be trulsus in the wouth or an adult, but
their veloe and the fvpact of the stories lis in the fact that he does
not realize tholr banality because of his youth and Inexperience.

f the final statement of "Shall Hot

o manner thaet 1t seens natursd rather than starthng.

‘1 ther }hu

ane 1ittle boy who tv*m.ues all
1ittle boys irn bis naturalooss. He iz loviang and yel not tender,
capable at one time and unreasouning at anothsr, surprised but not over-
whelned by vhat be discovers outside Fronchman’s Bend.

He idolises his clder brotuer and wanis to please and imitate bhin
in every z;fhgf. To clogsifics other wen In accordance with Pete, and
none of them ore cgual. Waen Peto says Pearl EE:&I‘bot‘ is across the
Pa "f_c Deean and ke dovs not know where that is, Pete accuses him of

-

having learned ncthing in school. He I“eg“iies s "I reckon we ain't got

s}

P pugs
28 1er

as the Faelfic Oceun yet.¥ Uhen Pete decides he must go to the

war,; the hoy ass

go toos

Pete sald, "I got to po.”
QGo where?™ I said.
"Ta that war % Petoe said,
Miefore ve cven finigh gettin' in ihe firewood?¥
Wiresuood, hell  ® Pote
#5233 pight,® I said, ‘%lhen we goling to s,.tart?“
% he wasn't sven listaoning. o « "L gol to goy® he said,
Wes, I said. "Fireuwcod or nc firewood, I reckon ve got bo go.H
This time he heard ve. . « Woa?® he sald. "o a uar“?“
Wou'll whup the big uns and I'11 ghup the little wns," I said.
hen he Sold ne T coulda®s go.

A
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Aftor Pove leaves for Menmphis, the boy follows hinm, He wallks twentye
Lo miles to Jefforson and offers to trads the depot clerk a shikep@ka
ogg Puorih o dollar® for a ticket to Memphis, When the welfare women
wio holp hin ask 11 be i cure he can [ind hig brother he replies, #I

reckon 1 cane L air

i reskor
Been away fron home
nanages to {ind Jete

- he

<L fg! P S

hefore, despite the

one and I have knowed him all my life

y whoen T see hin ¥

Degpite never having
iong trip and the large ftoun,
It

T pot to go too. I got to.

hose in an army car and his thoughts

ares "I thought ohont wme riding up to Fronchman's Send in this big
car with a a sudden I begun to cry. I
never kuowed I was fizing to, and I couldn't stop it.®

In ppite of hig obility to carry oubt such an ambitious and illogical
plan as following brother to Memphis, hig father must remind him
mw%ﬁﬁm}mhmzﬁlshwslﬁaxmwamrdvmw%ﬂ?towmm‘mmm Just
the part that you ean soe yourself by looking down.™ The boy is
ingenious whoe dotermined, huanorous becouss of his lack of knowledge,

1 Tarmers,; appear {irst in
; Tall Men.® and act

Cbriefly in Iho ;ojq. Jovoral diserepancice in deotaill separate thelr
iret and later appearances: in Sartoris the father's name is Virg idius,
ia "he Tall Men®™ 1t i ansey in Saritoris he has had tuwo wives, in
WThe Yall lien® only oney in Sartoris the name is MacGallun, in *the Tall
den® 4t le ¥eGallums ono son, leury, apoears in Jartoris and The Toun
bat ig not mentioncd in "The Tall Men.® However, the overall descripiion

fapily and

“he

impressions they produce are the sane, Thelr

1583
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fan almost identlcal sbamp of kinship,
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" and all the boys are

friendly but quiet; "Rafe was the only one of them that, by any stretch

of the inmaglnoetion, could have been galled quLdP70u“ % Tuo examples

- and independence are ontsteunding. they
refuse goverwaent ald for crop raising, btnb sond the younzor hoys,
Buddy's sons, to aschool to lsarn cettle raisingy they deo not mndersiand
that they must reglsier for the draft during peace time, but Buddy

s T, RS L
gemis the

boys to enlisy

aryost then for draft dodging.

or degradation as thers

Compsons or De Spainsg instead there

person as he 1is.

immediately when an

is in the

official arrives %o

Y

Within the family there ig no preteuse
arigtocratic families such ag the

and acceptance of a

Pappy MeGallum rules the fanily even though the sons are all growng

£ -

aiter his death they still

his sons do not share his

do respect his porsonal strength and integrity.:

Watraight as an Indian,” and taller than any son except Buddy.

never gotben over Lee’s

I be damne

d ef I
in the world., Cant

t tell

the Civil War, and as Rafe says; he thinks the

gurrendsy,

Yam o

ilive by vhat he ®yould have done."™ Although

iillusions concerning the Gonxederﬁcy, they
He is silver-haired,
He

ceuntfy has

His reply to Rafe's teasing iss

ain't ralised the damnedest, smartest set of boys

othin,! can't learn "ox nothin'y can't

ever set in front of my own fire for the whole passel of ‘enm tellin! me

hou to runt the

That be too enjoys

Jackson about the hall fox-hali dog

even the hound, General,

to sez

whols dann counhyy.

hig joltes

can tell they are

threr, you bove, glt on to hed,!

can be seen in his nersistent nesdling of

&

pups he ig ralsing,

=

ka3 . By
B He says that

uorthless

*1

and proves 1% by

them. Genoral leaves the roonm with s

stay and the pups, and Melallun mumblog
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happily. MeCallum exhibits personal strength, independernce, humor, and
endurange,

Jackson, the eldest son, has a "faded, vaguely ineffectual lank-
ness. «  a broad, high forehead and thick brows and an expression at
once dreamy and intense-—-a gort of shy and iwmpractical Cincinnatur.?
His impracticality and gentleness reveal themselves in the raising of
the puppies, which all the others realize toe be worthless,

Henry, the second, who is not mentiomed in the second story, has
taken the place of the dead mother. He has a "squat, slightly tubby
figure. . . mild brown eyes and., . . capable, unhurried hands.® He
superintends the kitchen, visits town and hunts infrequently; his
fsole relaxation® is making the best whiskey in the county for the
consumption of the family and a few friends.

stuart and Rafe are twins but are not alike in temperament, Rafe
has an Yeasy manner,® goes to town more than the others, and does most
of the talking for the brothers. He is "iA broad, squat man with a keen
weathered face and gray temples. . ." with the supple body of a horseman
and kind hands. It is he who invites Bayard Sartoris to visit them and
who comuments on Bayard's haggard appearance. UWhen Bayard arises after
spending the night with them, Rafe comments drily, ®¥ou look all wore

out. Buddy rust 'a’ kept you awake talkin'." Stuarit, of Ypoised and
stocky muséularity;“ resembles Raefe in build but has none of his ecasy
manner, He has much of Menry's placidity" and is a %good farmer and a
Qénny trader.® Uhen a question arises concerning Buddy's mutilated
leg, it is he rather than the ineffectual Jackson who makes the decision
to anputate the leg.

Lee, the next son, has a "thin and fiery restlessness™ and a
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Mitter and pe voice.® There is "something delicate in his
face and something tragic and dark and wild" in his eyes. 4s a child
he had been weak, and he noy spends much og his tine "tramping moodily
and alone aboul the countryside.t He épeaks only once in the two
stories, and this one time bebrays some animosity for Buddy, the
fevorite son, who ig well liked, strong, and the father of two boys.

The youngest son is Buddy, who ét sevenbesn ran away to join the
army and recelved a medal for combat du v: no one knows what he had done
to receive the medal. His father still feels that the United States
army was the Yankee army, and the medal only provokes him more, so the
incident is never uentioned. Uaen Bayard asks Buddy how he liked the
arny he answers, "Not much. . . Ain't enough to do. Good life for a
lazy man.® He muses a moment., "They gilmmic a charm," he adds, in a
manner which indicatesg shy pleasure. He is the hunter of the family,
going out at any time and in any weather to follow the hounds after
'DOSSUR OF COON.

Baddy's mother was MeGallum's second wife,™ and his hazel eyes. « .
reddish thatch. . o and round face® contrast with his brothers' dark
hair and eyes. Yet his face has the same stamp of the father that
theirs have., He 1s the one who all the family believe will "marry and

erpetuate the newme;" which he does. His twin sons, Anse and Luecius,
are the "livin', spittin', image® of their grandfather,
then the federal agent comes to arrest the twins for not regisiering
for the draft, Buddy has had an accident and is waiting for the doctor
to amputate his lesg. 4t this time he is able'te chserve that the
Wfgentleman yonder is beginning to look impatient. . ." and sends the

boys to demphls to enlist. Uhen the agent protests that this is not
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correct procedure, nelther father nor boys pay any atiention to him,

In a statement such like Hrs. Grier's, he tells the boys to do as they

are told until thsy rnowhat 1e right, but to "romember your name and
€3

don't take nothing from no non.? Alter the boys leave, he forces the

doctor to amputate his leg with only liquor frow the "johmmy jug® for

anesthetic. The similarity of duddy and Pete Grier 1s easily seen.
Bach i3 irdependent yet loyal 4o his fanily, and cach fesls that his

o

fanily rawie is equel to any man's., EBach enlists in the army to defend
his country, whichy in hisc mind, is the femily unid on a larger scale.
As no one ean be allowed to attack or debase the family, no other nation
can be allowed to attack the United States. The major difference

betueen the two is th

¢ Huddy, who ig older, has the more mature under-
standing of both his family and his country.

One eritic observes that %the two good® preachers in Fulinsr's

2

on holong %o the poor white class. They are men who live in close

fuds

B Rox

contact with ithelyr congregations and realize the everyday, difficult
PRI S

task of living., However, %o complete this pleture, one more character

must be added,; Brother Whitfield. UWhitfield, of Az I Lay Dying, IThe

Hanlet, and "Shingles for the Lord,® reccives his characterization by

all methods, He comuits ne over’d acts of wiolence, and all his
parishioners look upor hin as the trus spokesman of God, but o more
hypoeritical person would be diffieunlt to find., Addie Bundren first

deseribes hin, her lover, in this manners

While I waited for him in the woods. . » I would think of him as
dresgsed i gin, I would think of him as thinking of me as dresged also
in sin, he the more beautiful since the garnent which he had exchanged
for sin was sanctified,

%@ﬂ@,p.ﬁ%.
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and suerges victorious® in his recognition of his sin and his decision

%0 admit his gudlt to her husband, His fording of z flooded ereck he

sees ag God's tost of his penence, bubl when he learns that Addie has
Giocd without confessing thelr sin, he immediately desidss that a

Mgerelful™ God has accepted his renorse:

e o o Ho is wmereiful; ho will accept the will for the @eeds o knew
that wvhen I framed the words of wy confession it was %o Anse I spoke

°

theu, even though he was not there. It was le in His infinite wislom
that restrained the tale from her dying lips, . .

fde administers the final services withouit divulging his secret.

In The Hamlet Whitfield is deseribed as a ®harsh, stupid, honest,
superstitious, upright nan®s and the part he plays here particularly
emphasizes his superstition and stupidity. He advocates killing Ike
Snopes?! cow and fesding her to the boy in order that he may be cured of
his.sodomy; He says that the boy must eat the flesh so that not only
his mind, "out his insi&es too, the seat of passion and sin, caﬁ have
the proof that the partner of his gin is dead,ﬁ He also says that he
knows of a case in which this cure worked. For him te prescflbe g cure
directed at "the seat of passion and sin® after he has been the lover
Gf a married woman exhibits his basic hypocrigy.

In the short story, "Wash," which is now included in Absalonm,
Absalon! , Wash Jones, %g gaunt, malaria-ridden man with pale, questicning
eyes, who looked about thirty-five® but was known to be older, appears,
Wash and his granddaughter live in a dilapidated shack in a corner of
Sutpen's hundred; and Wash idolizes Coloumel Sutpen as s, fin@ proud
man; If God Eimself was to come down and ride the natural earth, that's

what He would aim to look like.® Wash, shiftless ard lazy, lives by



huntiog, {fishing, and

Via,

litids as possi

alike as a harale
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working for Sutpen, but dees all of theso as
He ig locked down vpon by whites and Hegroes

s¢ cquatber nolt worthy of notice,

ihen Sutpen goss Yo fight in the Clivil Yar, Yash stays behiand and
says, “L'm looking ’iﬁ‘i the Kernel's place and niggers,® bubt cvern the
Negroes recognlse this as a lie, and lash is never pormitied to enter
the hovse of the "ernel® untlil Subpen returns éﬂﬁ boping robuilding

v
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llash believes

proud, the brave,® and thab

negs.

vorn him a daughter ra

is tshredded

the _ﬂ

fire,

which Sutpen had loaned to hiwm,

pride. He had Le

that had he

that s idol and others like

peraons Lo be idolizcd.

1 with only W

tHowever, when Sutpon repudi

from him and

He atback

an content with

gons to th War with

.
him,

sh to help

that the Southern gentlemen are Yihe gallant, the
Subpen site at the pinnacle of this great-

ates Uash's granddaug htcr, who has
ther than the son he declres, Wash's whole 1life

ghrivels away like a dried shuck

s and kills Sutpen with a seythe, ironically, onc
This murder is zn assortion of Wash's

his position before,; but he now realizes

Sutpen he would have recogrized sooner

hin were "bragging and svil shadouws,® not

¥e also knows that had he discovered this

47

truth sooner he would have had ncthing to live for during iheb“ years
since the war. With the murder he asserts his pride, but the realisation

that hig idol was false

Rathicr than he

daughtor and uho mabj

’s

in self defense,

Odur Bookwright, who appears in The

£ e

atories, is

lyonched Ly other men like

characterized throu 7h speech; actions; and one

izaves him with nothing for which %o live,

Sutpen, he kills his grand-

AR

and forees the men who come after him to kill him

Hamlet and one or two short

conment



which #atlifi makes about him., Nogt of this delineatlcn stoms fron his
conflicts with Snoposcs.

dookuright welicves that other men are baslcally honest and moral,
48 he himself is. His moral chavecter reveals ltsclf vhen he refuses

to witness the sodomy of lke . Snopeo and his cow although all the

seizes any opportunity for monetary gaing thie is evident when he attenpts

to gquiet Hatliff, who purposely talle whoult a business deal
4 g 1 5

by
&
Q
{z
[
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to insnare Flem, Ratliff later says, "ie done all he could to warn ne,

5 2

fie went as ¥Yar and even further than a man can lebt him self go in
o

.3

another man's trade.” Dut he feels that there are definite limits %o
whalt even a Sunopes wiil doj when ilink Snopes is Ja iléﬁ for wurder he
B8ays, “‘vsn Flem Bnopes aint going te let his own blood cousin be hung
just to save money.¥ This is his miseaﬁey and he ccentinually alle
himself to be duped. When Flem brings the wilé Toxas ponies to Frenche
man's Bend, he buys ons; when Flea plants gold coins on the 01d
Frenchmen's Place, he, with Ratlirf and Arnetid, buys the place to
search for Luried treasure. HowWever, he acoepby these defenis and does

notv allow them to embitter him as they do drastid.

Stonewall Jackson

yeﬁ he is clearly chavacterized and diffliecult to forget. iis character-
ization evolves through his association with Buck Thorpe, who was [irst
named “Jackson and nongstreet Fentry." Fentry is a farmer, %a thin man,
small, wifﬁ thin gray halr and that appearance of hill farmerge-—-at once
frait and worn out, yel curously iwmperishable,” who lives on land

poor that it *had already killed his ma and his grandaa both before

they were forty years old.®
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Barlier in his life Fentry had gone to work at Quick’s saw mill,
and Isham realized that he was hard working and honest simply bocause
he was 2 hill farmer, but for the same reason he underestimated Fentry's
capacity for love. This capacity for love caused him o take in and
tend a preognant and sick voman, marry her, arnd carry the child hons
with him when she died. Although neighbors contimually offered to help
him raise the boy, Fentry refused thelr offers. They are never apard;
even when Fentry worked in the field, the boy toddled along behind hin
as soon a8 he could walk,

lhen the boy's uncles trace him and arrive to claim hin, Fentry
®eome straight at the oldest brother with the ax already raised and the
‘dcwn»stque already started,® and the boy tries to help by beating
another brother on the legs with a stick of firowood. After he is
stopped and the boy is carried to the wagon, Fentry sinks to the ground
and whigpers. ¥I been expecting it. I reckon that's why it taken re so
by surprise.® He throws away the monsy the men had given him and never
mentions the boy again.

The boy grows up to be a "™o-good, dangercus. . . swaggering bravo
calling himself Buck Thorpe.® Feniry appears in town once to obsarve
the obnoxious drunkard, presumably to satisfy himself that the little
boy he had known and Buck Thorpe are the same person. After watching
Buck for a while; Pentry rides away without making himself known.
Later, Buck is shot by Odum Bookwright, and Fentry serves on the jury.
He absolutely refuses to vote with the other men to set the father free
becauses |
It wasn't Buck Thorpe the man., He would have shot that men as quick as

Bockuright did, if he had bsen in Dookwright's »nlace. It was becouse
somewhere in that debased and brutelized flesh. . . there still remained,
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not the spirit maybe, but at least the memory, of that little boy, that
Jackson and Longstreet Fentry, even though the man the boy had becoms
didn't know it, and only Fentry did.

Fentry, whose Spartan existonce afforded him culy one opportunlty for

love; seized that opportunity and clung to it bYenaciously.

on aiter

s

nto o despleable person, he is uwnabl

I-te

the child whor he loved changes

to renounce hin., Love, then, emerges as the delermining factor of hig
character,

Ve Ko Ratliff, or Surstt as he is named in Zavtoris, weaves in and
out of Hariorig, the Snopes trilogy, and several short stories., He is

a combination of shrewd horse trader and homespun philosopher who acts

as living newspaper and posital service for the people on his sewing
nachine sales route. The occupation, which couses him to travel 21l

over the counlty and ensbles him to kuow all the people, achieves a dual

purpose. He serves as o reglstering consclousness of the action of the

o

stories; at the same tinme he is a peripheral participant in wmuch of that
action. He travels around the country first im o wapon with a strong
nismatched tesm,; later in a Ford pickup. Warren Beck considers hin to
be cne of Faullmer's "best talkers. . . both in extended anecdote in
monolegue and in drawatic convarsationgaﬂz Three oxamples of this
ability ere his vision of Flem Snopes descending to Hell and unseating
the devil, the %all tale about Pat SJampler’ horge trade, and his

o]

conversation with Mre. Litbtlejohn concorning Ike Snopes and the cow.
Bigo character development is censistent in its presentation by all

rethods available to the author.

T o)

Werren Beeck, "William Faullmer's Sﬁyle,“ (reprinte& from American
Prefaces, Spring, 1941, pp. 195211}, eds., Hoffnan and Vickery, v. 158,

[P
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Ratliff has a "bland affable veady face,® always wears a neat

vieless blue shirt, "and speaks in a pleasant, lazy voice whieh you
did not diseern ét once o be even nore shrewd than ! QU”Q va, ¥ and he
sees ani hears more than anyone realizes., He is shrewd, bumorous,
unmane, and skoplical., s running commentary on the villagers and

ions chavacteriszes both them and himgelf, and a large pari of

this characterizatioun is drawe from actlons and reasct

ine of the humorcus situations concerning Ratliff oecurs in

connecvion with the spotted horses., He flatly refuses to attend the

ESIE

auction of

l—-,h

the wild ponies and gees to Mrs. Littlejohn's hoarding

. ~ o “

house to go to bed. Hhen ithe ponies Lreak ausy, one crashes inte the
house and through a door,

It was a bedro

cony Hatliff; in his underclothes and one sock and
tﬁﬁzmbo&@ sosk in A
ov

»

hieg hand and his back to ths door; was leaning

out the open VLhd facing the laune,; the lot. He looked back over
his shoulder. ingbant he and the horse glared at one another,

Then he spraug tnroav the window as the horse backed out of the room.

3,

khen he comes arcund the house, scck still in hand, exnd staris up the

)

front steps, whe horse whirls past him again. The next day someone
wonders what that horse thought Ratliif was, end Batliff replies, "I
don't kuow. » » pub if he saw Just half as many of me as I saw of hinm,
he was sholy surrounded,™

His huwmane gualities are evident in his treatment of Ike Snopes
and also in his treatment of Duron Snopes' hali-breed childrean. To
Wrs, Littlejohn he gives the money he makes from out-maneuvering Ilem
in a business deal to be used for Ike, but when the men of the village

watch the wnnatural relations of the boy and cow, Batliff concelives of

a way to have the Snopeses theaselves eliminate the cow. e realises



that Ike has nothing clse oxcept the cow, but he can stop the sodony
because, as he pubte it, %he is stronger than ke, Hot righter, Hod

any better, maybe. BDut just stronger.® [Iis disgust io nob for Ike,

whe knows no right or wrong, but for the Snopesses who explolt the boy's

idioey and the nen whoe waleh it. ¥Whon Syron's s unmanageable

children are o ‘tth,Qﬂf Batllff thinke of golng to the railroad
sbation %o take then food; food that children like, for the trip.
Alsc, it is he vho is able to counsole and foreify Gavin Sievens at the
times when he loses faith in humanit;

That he is shrewd ig evident, ﬁé sakee his living by selling and
trading among pecpls who have little money to spend and who take pride
in their ability teo trade for profit, HHe manages to outwil Snopeses
several times, whiech no one else in Frenchman's Dend does. &lsm, his

3 ©

ability to understand people enables hinm to observe and synthesize.

e

Exanples of this are his recognition of the sinilarity betueen U
Varner and Flem Snopes, his realization of what Flem's f-nél goal is
long ore anyone elze. However, with all these excellent traiis,
Ratliff 1g not immone to human failings, A4fter the Snopes-Houston
trial he lapses irte ironic mockery of I. 0. Snopes' continual nise—
quoting of adages. After the Sncpes-Armstid trial he expledes into
almost savage blustering when Bookuright asks if he gave lMrs, Avmstid

he is duped Ly [lem in the gold salting

of the Cl4 Frenchman's place, and at timesg the reader must be careful

to distinguish betweer his relaition of fecte and his imaginative stories,

Tet in the later two books there are no instances of his being so

epotionslly involved in the sctions of other peovle that he himseld
vionadly involved in th tions of ol people that he bimsell

acts irrationally. He continmes bto "waish Snopeses® and to foil theam
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whenever possible, and his sane and reflective commenis continue to
aid the reader in evaluation of cther characters and events.

Some of the characters discussed in this chapter vemain constant
in thelr variocus appesrances, while others change. Seemimgly, when the

tuation of the story requires different qualities of the character,

sl
he is changed. Examples of this are the changes in the Mclallum family
and in Henry Armstid. A% times these changes appear to be credible;
however, at other times they are contradictory. The changes in the
McGallum family are credible, but Henry Armstid's change is contradictory.
Quite often, after the contradictory changes, the character may be wmore
easily recognized as a part of Faulkner's phile&ophy.which he stated
in the llobel Prize Award gpeech, but at the same time, the character
may lose part of his individuality. This may also be seen in the
changes in Flem Snopes and Bula Varner Snopes.

In the fbllewing chapter I shail discuss these characters, with

the Varners, the Sncpeses, and the Pundrens, in a final evaluation,



CHAPTER VI
CONCLUSION

in immediately recognizable featﬁre of Faullmer's handling of the
poor white characters is his versatility in navrative form, in
characterization, in variety of characters, and in comedy. Poor
vhite characters appear in shori siories,; novelettes, and novels,
the handlln@ of which rang es from the gtrean of eonsciousness technique
in Ag I Lay ingg to the evisoﬂic Dlot forn of ;he ﬁamlet.

Faulkner utilizes all availahle methods of characterization,
Direct author’s comment, comments by other characters, and actions
‘(h abituwal , deliberate, aund 1mpugglve), speech, and thoughls of the
character himself are all employed. 411 these nethods are at times
used for a single character, as with Cash Dundren; another character
may be presented through fewer methods,.as with Odum Booluright, Haay
of these characters emerge as fully rounded,; complex creations; i.e.,
Ratliff, Darl Bundren, Mink Snopes, Jody Varner; however, a few remain
flat or somewhat distorted; i.e., fula Varner, Henryvﬂrmsﬁids Lee
MeGallun,

The wide range of characters is an amazing achievenent. ‘In one

story, As I Lay Dying, there appears a varlety of individualss Aunse

o
@
ot

is comic; Addie ig serious, and sach child is a different combination
of the parents, Other characters, such as most of the Snopeses; are

prinarily cericatures rather than iife-like creations. Gora Tall is

63



the self-righteous Christian, JWilu Ehitiield 1s the hyoocritieal

Christian; and ¥Wrs, UGrier is the practicing Christian, UWill Varaner is

an Snopes 1s both comlce and
The younger Grier boy sugzests al

ha=ie)

gaishing persovnal charascterisiiecs

found in the complete character

2 “ . K 2

One foature which deserveg pariticuloy abieniion is the freer play

of comedy. 4&lthough some comedy appears in alwost all ef Paulkner's

ol
=
i,
et
&
O

work, nowhere iz 1%

iten this conedy

aids

futo

n characterization, and exarplos are numeroug. rappy heballum's

foibles are wiewed gympathestically by his fanily and By the author,

< Y

The seenc in the Varner's house vhen fnla's prognency is discovered is

farcical and provides good insipht into sach personts character. %he
gbsurdity of Res Grier's resetion to being oubtulbtted by & neigboor

provides comedy and alse gives fndieations of his personality. Hatliff

furnishes insight into the characters of Will Varner, Tlem Snopes, and

&

e

hinself with his pon, ™11 Varrer looks like he is fixlng to snopes
forever. OCr Varnevr will Saorzs fovever.® Satire ig the vehicle for a

large vart of the derniction of the Snopsses and the people who follow -

thelr code of Lusiness ethics. iho comedy almost always is congruous

U4 "
with the character, 23 in the use of wit only fovr those whe would e

@ HeGallunm and Ratllff,

more likely to use it, sueh co &
Frontier humor is the one type of comedy peculiar to this group.

Tales reminiscent of A. B, Longstreet, George Hashington larris, and

=t
i

Marl Twaln appesr =s Fullmer enpleys the tall tale, dialest; underw

statement, hyperbele, trick situations, deosoplan dhlddl kumor, and
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obscenity in this native American idiom. Chief exponent of the tall
tale ig Ratliff, who, with an absclutely bland and impeuneirable iace,
gan spin y&rns auoun norse traders, goat farmers, and barn buimers, and

he antirs: aovelczm

]

Prant

Spotted norses, could te viewed as an extended

tall tale, 4n extensive gtudy of the dialect of Fanliuner®s characters

lg faithial

h,n

has not been made; however; dary Cooper Hobb says that it

o -

to vhe vicindty.” The bnopeses' names are an example ol idssopian animal

bumors lem, {rog and snake; L. U., weasle; kunp, dogs Saint Hlwo, goat;

. -

and so forth. Ravlifils reiation of the situation involving Llarence

Snopes and the dog thickel employs dialect, understatenent, and cbscenity.

o 2

The story of lke and his cow is supposedly based ou an old politician's

Jjoke but scquives greater significance in the novel as a coutrast uith

o

) . . 2 . N 0 T o
the inburane Flem.”® Hyperbole is evident in Jody varner’s statenent

+has
2

5

4

&
pg

nes

he Snopeses will eat everything in sighv. FPerhaps the

-

exapple of all these is Hatliii's tall tale sbout the horse trade botueen

ib Sonopes and Pab Stamper. 41l these things 1ei?bcb the ideas
ambitions, faults, and interssts of the people,
One type of comedy which Faulkner uses, the grotesque, disturbs

meay ericics. The best examples of it are As I Lay bylng, Spobbed

Horses, and tho Snopeses., This type quite often is coupled with or is
an extension of frontier huwmor in which humor and psychological horror
are combined to produce a symbol. In I Lay Dying, the actions of

the Bundren family ave guitve serious to the family menbers thenselves

to other peonle they ave funny or repugnant. Spotbed I

<

LRoLh, Pe 4.

v;) -
“Vickery, The Hovels of William Faulkner, p. 179.
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on a tall tale, and the action, although huworous on the surface, has
deeper significance. It symbolizes Flem Snopes’ complete ascendancy
over the majority of the people of Frenchman's Bend and the inadequacy
of the law. The descent of the Snopeses on Frenchman's Bend may be
compared with the swarming of bees or the attack of a hungry wolf pack;
they are referred to as a "ribe" rather than a clan, Although their
actions are often humorous, the implications are horrible.

This combination of humor and horror is at times grotesque, at
times macabre, and ons might protest that the horror negates the humor.
However, the techinique seems justifliable on several main points. First,
the sltuations in which people are involved and which they theﬁselves
regard with utmost seriousness quite often do contain humorous implica-
tions for those who can view the scenes with detachment, Second, there
are instances in which a humorous me£hod is the best for presentation
of truth., Many readers can accept truth more readily if it is presented
with an element of humor. Also, most people remember humorous state-
ments better than bare facts. However, this comhinatién of humor and
horror demands intelligent reading; if one or the other of the twc
clements is missed, the deeper significance will be lost,

Faullmer's poor white characters must be divided into two socio=-
economic groups, the independent farmers and the tenant farmers.

%ithin thése two groups, as within most such groups, there are further
divisions; in this case they are based on the clans. The Varners are
the wealthlest and, as chief family of the county,; dictate to the others
in matters of ecoucmics, church, school, and politics. Pappy McGallum
and his boys are completely independent and remain aloof from contact

with ontsiders. 4 significant point is that only these two families
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have Hlegro servants; howsver, while the Negroes actually serve the
MeCalluns, Mrs. Varner prefers to do her oun work, and the servants are

in the way., The Tulls and Beokwrights fall into the middle group; the
Griers are lower on the scale, and the Bundrens and Fentrys form a pard
of the lowest independent group. These people setiled the hill land or
took over the plantations of ruined dynasts such as the ¥Frenchman,
Compson, and Sutpen, vho had himself corme from their ranks. Only

anong the richest of them is there any pretense of copying the fading
aristogragy--the Negro servanis of the Varners and the McCallums,

Jody Varner's insistence that BEula be "a lady." Most of them are
honest, hard working, and self-sufficient.

Tho Snopeses, the Armstids, and Hagh Jones constitube a part of the
lowest class, the tenant farmers. Day-to-day existence is their major
céncern, but their rsactions to this struggle vary. Wash Jones, content
to live on a rich man's gensrosity, rebels flercely after discovering
that his views éf the aristocracy are all false. Henry Armstidg driven
by extrems poverty, wvalues owaership so highly that he willingly spends
his family'c last five dollars to buy a wild horse., 4b Snopes spends
the whole of his mabure life harshly denouncing the society which he
feels to be responsilble for his poverty. Most of these people are poor,
ignorant,; and resentful towerd those who are "wore fortunate® than they.
They hate the ﬁegroe8 for obvious reasons. Before the Civil War many .
glaves wers better cared for than these people could care for them-
gselves, and the Wegroes looked down upon them as "white trash.® Then,
after the war, the freed Negroes provided direct competition in the way
of cheap labor and wore poor farmers. An example of this attitude is

Mink Snopeg’ comment aifter he has beon jailed for murder; "Are they
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going to feed them uniggers before they de a white man?® Some of them
adopt subservient attitudes when dealing with richer pseople hecause it
is often more profitable, butv otherscling tenacicusly %o some form of
pride; examples of this are the murders conmitted by Wash and Mink and
the numerous barns burned by Ab. The worst result of this poverty is
the dehumanized Flem Snopes, who devotes hiaself completely to the
attainment of wealth and power, letting nothing stand in his way.

The tenantg and the independsnts have many common characteristics,
The Civil VWar plays a smaller part in thelr memories than in those of
either of the two other major groups, They did not reccive their freedom,
as did the Negroes; nor did they creaite glorious legends or lose an
established‘way of life, as did ihe aristocrats. Hewever, they did
gain through the war., As the old dynastics crumbled, theso peovple rose
in wealth and station., Although they still respected the old social
order to a certain extent, they adopted their own code of sthics, and

. 3

ability. This

et

each man rose according to his 8 not to say that they
did not own land or farm before the war; ot that they had far better
chances for advancement., #ds for religion, politics, and families, they
are "Protestants and Democrats and prolific.® They live primarily by
farming, trading, and the resultani occupations, and they respecit the
man who works hard and the man who can outsmart others. This can best
be seen in Ratliff's tall tale about the horse trade., They help their
neighbors but are suspiciocus of cutsiders. The first bond which they
recognize is that of blood kinship, and each clan defends its own
interesis first, The reasons for this strong bond, however, seem to
differ between the two. Mrs. Grier best states the‘ind@pendents' view,

MWou atin't rich and the rest of the world ouigide of Frenshman's Bend



nover heard of you. Bul your blood ig good ag any blood anyvhore; and
don't you never forget 1t.® Tenant AL Snopes says, "Wou got to lsarn to

stizk to your cun Dlood or you aln't going to have any blood to stick

The clan parpetustes the ovder of socleby. Based on it are the
morals and the social institutionse-economy, religion, and law, This
ecloseness of the clans ls shown repeatedlys Pappy MeGallum stamps his

children with physical likeness; Addie Bundren imposes co-operaiion o

=

her fanily after her death:; Ab Snopes tolerstes no chenge from family
policy. The only eclan to operdy violate this code ig the later Snopes
tribe. Faulkner does mot_question the fact that order is a neecessary
ouvteome of eommunity living, but he points out the evils which can
esult from blind acceptance of that order. I the clan forces o member
to assept its philosophy, rules, and situation without question or
devigtion, that g%r&or will suffer. 7Two who openly rebel arc Darl
Bundren and Colonel Sartoris Snopesy feelings of robellicn are suggesited
in the mamner of Lee FeGallum, In the same way, 1f soclety forces
uwaguestioning alleglance, First the person who rebels, but eventually
2ll society, suffers. People must constently watch, evaluate; and

e

improve themselves and thelr secclely in order to insure perpetuation,

s 2

b will elither be

Lo

However, if that soclety is based on falge ideals,
destroyed or destroy itself. The Sonthern avistocracy was desbroyved

o

hecause of the rigid class gystem based on slavery which was =

X

nacessary part of 1its existonce. Snopesism destroyed itself because it

was based on the false principles of wealth and power. In a farther

gonse, this viglilance boward socioty and lts institutions must be

(



70

o3

of nodern sosicty

P £ yem ECEG e, [ )
today. Gme of fau

D ke Semaatre T vy g
S LY Rarsiol wORUAULGy

5

o » o WG doms gob luto the babli of confusging the situations with the
folks., . . We done invented ourselves so many alphabetg and rules aad
regipes that we can'lt seo anything elsc; 11 what we see can't be

fitted to an alphabet or a rule, we are lost.

In other words, we are too involved in the letter of our laws and
social institutions to see what they originally meant or why they were
set up. 4s new situations arise, we can only depend on past experience
as & gulde, but as past experience indicates, flexibility must be
allowed., All people and experiences cannot be neatly catalogued and
disposed of. Another point is that people concern themselves too much
with money and forget the essential truths—-®love and honor and pity
and pride and compassion and sacrifice." Also, they sometimes ignore
nature, which can teach these truths. Some of Faulkner's most beautiful
and moving passages deplct nature or man in relationship to nature.

In his Wobel Prize Award Speech, Faulkuer says that man is
Mmmortal® and ™will prevail. . . because he has a soul, a spirit
capable of compassion and sacrifice ahd endurance.® What part do the
poor white characters play in this picture? The past aristocracy doomed
itself, and the remaining descendants possess few of the qualities
necessary for prevailing., The Negroes possess many good gualities,
particularly endurance, but they have been subjugated and diseriminated
against for too long to be a positive power soon., The Indians have
practically disappeared from the Yoknapatawpha scene. This leaves the
tounspeople, aboubt whom there is too little critical material on which
to base judpment, and the poor whites. Most 6f the tenant farmers are

too fully engaged in the struggle for existence to be a positive power,
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s do pooad

noee. % It would seom that Faullmer

Faulkner's philosophy k aninde one of Jefforson's theory of democracy.
Faulkner believes in a counter<balance of power in which the nerson
crutinizes himsell and the uwholo sceiety snd in which absclute pous
is not placed in the hands of one person or group. e dees not deay

that a soeieby will be stratificd, bubt he suggests that a natural

stratification in which the foremost or controlling group aseends by
rerit is best. e says that rules and regulations should he for the

»

benefit of the peopls, not for restricting them, and that the fewest
set rules are beost. He citeg instances in which majority, or mobk, mule

~

is wnjust, tut he also gives exanples of just grouwp decisions. Violence,
destruction, and injustice regult largely from ignorance and preojudice,
which can be modified by enlighiened; humenitarian thinking. DBoth the
title and the conclusion of the short story, #Shall lot Perish,® reveal
a pogivive faith in man and in America, as do many other works. Those
eritics who label Faullner as a member of the euldt of erueliy, a
pesgimist, or a sensationalist surely camnot have read muech more than
Sanctuarz. There are evil, violence; and greed in Faulkner's world,

bub in his later work ke bas greatly teaspersd these conditions wlth

comedy and outweighed them with the quolitics of "compagsion and sacrifice

and endurance.® Man "ill provail.®
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