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PREFACE

Thomas Love Peacock’s literary carcer is & singular one in English
higtory. His publication dates span the average man®s entire lifetime.
His last novel, wvritten doring his seventy-fifth year, displays the
same light humor and sharp wit of his first, written some fifty years
earlier. A literary career of this length encompasses many innova~
tions of public interest and taste, but Thomas Love Peacock®s novels
remain constant in style and tone from 1818 to 1861.

Thomas Love Peacock's novels are commonly divided into two groups,
=] &

his tales which include Maid Marian and The Misfortunes of Elohin, and
- Peciniy ]

AT

his novels of *talk" Headlong Hall, Melincourt, Crotchiet Castle, and

Gxyll Grange. Hightmare Abbey is classified by one critic as his lone

novel of "caricature® and by others as merely another "econversation®
novel. It is the singularity of these novels which has marked Peacock
as a novelist set épart, and has caused one critic to remark, "All the
more becanse Peacock has no followers, he deserves to be read by those
who look for fresh vistas in the forest of wmind and are nleased hy the
untrodden tracik.®

It is these novels of "talk™ which first aroused my interest. From
my first acquaintance with Headlong Hall I was aware of the umusual but
appealing quality which Peacock’s novels hold. With the kind direction
of my major advisor, Dr. Samel H. Woods, Jr. and the supportive criti-
clam and aid from my second reader, Dr. David 5. Berkeley, I was able

to select the topic of Peacock’s characterization for my thesis and

[
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to parsue it to this end. I wish to further acknowledge my indebtedness

to my advisors for their patience and aid and to express my appreciation
for their assistance.
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thomes Love Peacock®s place in litersture is "pre-eminently that

his novels as vehicles with which {0 sa-

ridiculous or, a2t least, amising to hin.
Hdo tokes the precaation to explain in his vreface tw the 1856
t he only takes as his target Y“public

he doze not tresposs on private life.”™

satirist Peacock wrote seven novels *®that

Q

snlike amy other novels under the moon.

1

Hie novels revolve

around conversation, not actlon. ‘the characters who presont thelr

ination are

ideas, or Peacock's verglon of them, for satiric exw

also unlgus in the history of the modern inglish novel.

Unanivous sgreement by critics of an author's success or fail-
ure in a particular fowmm of his work is rare indesd. There has
beoan, however, in the case of Thomas Love Peacock?s characteriza-
tion a strong element of eriticel condemnation. Vor the most

part this criticism is contained in a Tew blor

Flchard

tornett, "Thwowas Love Peacock,¥ Issayvs of an e
Librarian (G

7 Tork, 1901), »n. 280,

Peacock, Melincourt (London, 1927), p. “.

dman, ed., The Pleasures of Feacock (Yew York,
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specific criticism is given by Hichard Garnett. ifr. Garnett classi-
fies Peacock®s characters as Ymere puppets, or at best, incarnations

of abstract qualities, or idealisations of disesbodied grace or

'i:)eec'iu.'t;;,r.g"8

Other critics who prefer to give Peacock more credit as a
novelist for his ability to do character drawing are still sparing

in thelir preise.

As for the characters, they begin by being almost purely repre-
sentative and almost allegorical, except that they hove the live-
1y personality vhich allegorical figures seldom, save in the hands
of Banyan, atiain.-

Occasionally, tat very rarely, as in Scythrop of Hightmare Abbey,
Peacock transforms a fanciful caricature of an actual person into
2 1lifelike and abiding creation; twice, in the Prother ifichael of
Yaid Marian and the Seithenyn of Elphin, he makes fantastic per-
sonages of the highest merit; once at least, in the Dr. Folliott
of Crotchet Castle, he draws a real and possible figure of his
ovn time mwith extraordinary verve and successs

Halter Raleigh, who is earlier cited as criticizing Peacock for
failing to go beyond type personages, gives a qualified approval

of two kinds of Peacock's characters, but he still reserves his

full acceptance of them.

It there are any of Peacock”s persons vho are felt to be living

haman characters, they are fo be found among his young ladies and
his drunkards. The first are real, perhaps becanse they are

o
S2ichard Garnett, pe 280.

9George Saintsbory, ed., Haid Marian and Crotehet Castle, by
Thomas Love Peacock (London, 1955), pp. xviii-xix.

O7psd., xix.



pleasant and sensible (which few of the men are), fhﬂps because
the author takes fewer freedoms in the portra.i'bure

The first type of critiecism is protested by Louis Kronenberger.

He argues that "the minute we damn Peacock's characters as one-
dimensional, we have missed the point about them. They are ec-
centric . « + and their *reality® lies solely in their intense-
ness,"12

Even this gualification does not give a satisfactory standard
for evaluating Thomas Love Peacock's umisual methods of character-
ization. It is quite true that Peacock's characters are eccentric,
but in their eccentricity alone one cammot justify their reality.
The critics who are earlier cited in this paper have not given
enough time or thought to Peacock's type of novel as it intricately
relates to and dictates his type of character.

Peacock®s novels are novels of ideas, directly related to the
French le conte philosophique. Voltaire's Candide and the "hu-
mour*13 plays of Ben Jonson are only a part of the greatly diver-
sified background of world and English literature which influenced
Peacock during the years of his intensive reading before his first
venture into novel writing. The attention of the author of the
philosophical novel always remains with the level of ideas; and

Mpareigh, p. 153.
- 12p508s Kronenberger, "Peacock,” Nation, August 15, 1942, p. 134.

13j0kn Dryden defines a humour as "the ridiculous extravagance of
conversation, wherein one man differs from all others."™ Dryden,
"Essay of Dramatic Poesy," Essays of John Dryden, ed. W. P. Ker
(Oxford, 1926), I, 84.
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ity."'o 7. 3. Bliot further clarifies this ssme voint in his essay

2Philiy Hagsinger.®

L Tliving® character is not necessarily “true to life.® It is a person
waow we can sge and heear, waether he be troe or folse to human nature
as we kiow it. What the creator of character nceds is not so much
knowledze of motive as ke Vility: the dramatist need not under-
stand people; bot he nust be e ptﬁww&@*mmreoftﬁ&mT

Peocock?s world iz a uworld removed Irom the ordinary; it is a uworld
£3lled vith a variety of characlers vhose surface limortar is their

are deliberate cericatures of contewporary DerronW1WLle

nis creoation cun, after thoroush examinastion, e

soherent one, and if one can discover in hig characters that additione

al 1ife or porsonality which con meke thewn imaginable zs Living bee

1.9

ings even outside the contexts in which they sxist, then Peacock®s

3

world and charvactors are nonetheless an atieimment of reality.

Pisd
)Rene/ tellek and Austin Uarren, Theory of Literature (Ve York,
1989), p. 221. & further explanation by the same authors seems per-
tirent at this point. *This world or Zoomog of a movelist--this
pattern or stracture or orgonlem, VhlL inclades nlot, characters,
satting, world-view, "tone'--is what ve must scrutinize vhen ve attempt
to commare o novel vith 1ife or to Jd“¢* ethically or socislly, a
"novelist!s work.™

7y

?)l( Lo

Selected Ssaays  (New York,

ook Point Counter
smst be

¢ = ne iz the mouthpliece.
‘ thcor1&; are rdtlon 11muﬁ10ﬁb of sentivents, instinchs,
digpositions of soul, this iz fessible. « « o The great defect of the
nevel of ideas is that it¥s a made-up affair. lecessarily; for
people tho con veel off ncatly formalated notlun* aren’t cuite reals
they're wlightly wonstrous.™ pp. 250.297.
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s definttion of & movel®s reslity as

and Varven vill bhe usals  There ave

wtlers coneorrdng Peacock® s movels vhich shoald bo bro
j

¥

to the resderts attention ol this point. Voscodk uskes exbensive

nne of ndes in characterizing hils Yorcock,

LY
¥

2

5

neclolly in kiz carly novels, viches to Jevoble the usjority of
his tsleat o the idoz level of his novels: a8 this be the case,

e, S

then hic woe of namss is eanily understood, for “the simnlest

fora of characterisabion is nawmings. Lach Yappellation® iz 2
¢ animizing, lodividaoallaziag.

ind of vivi

=

Pencock eeccasionslly takes o great desl of tine to insure

that the resder fully waderston charazterts nwme. In §

reders with

all, hiz frsb novel, one mects four ooach trs

aster. Feacoole fontaotoes

the nanes Oseody tooter, Jeakison, and O

wodanation ol its origin,

¢lication of that meaning. These notes will be given below, us
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8 sense in uhilc n the ro“‘c is often used azongst us, when we speak
of m\;{,er‘;agr a flsue. [Mr. Foster is the “perfoctibilian® of the
novel.

28g cot, quasiéoxeTov, in tensbras, scilicet, intuens; one who
aluays looking into uhn dark s:me of the question, [fir. Bscot
the 5detcmorﬂtmmuﬁ’

[34]

bs peta

&

SJenkiscn: This name may be derived from atev &€ (owv , Ssemper
&x gegualibugewscilicet, mensuris, omnia metiens: one vho from equal
measures divides and Jdistributes 311 things: one who from squal measures
can always produce arguments on both sides of a gquestion, with so mich
nicety and exactnoss, ag to keep the said question eteranslly pending,
and the balance of the controversy perpetnally in statu cue. By an
aphaeresis of the @ , an elision of the second &, and an easy and
natursl nutation of &€ into =, the derivation of this name proceeds
according to the strictest principles of etymology: ateVv €f (cwu—
Lev g¢ tmu—fsue,r(a-wy-ﬁu.: LWV —JRULLTWY === LENKL S0 Nmed BNk iSO
[fr, Jerkison is the "status-quo-ite" of the novel,/

Boaster: scilicetlirm --Yonter,--et praetersa nihil. [Poa.
coclkt uses the variation of (astro--stomach or pod-eto name '%m.s
clergyman whose entire frame of reference centers on Lood.

Mr. Hason farther comments on Peacock®s use of charachbers and ngmes

thu

h‘
..

» « o o2ch orotagonicst is permitted to speak under the bars sisn
post of his name in capitals, and in each spesch we f£ind displayed
in caricature a different humour. ALl the old tricks of Jonsonian

r Restoration comedy are resurrccted, and each character is named
and jnvested with the minirum of ixm:w:uhdqllty reguired for the
oxercise of the foible he is ewmbodying.”

The resder should remember in referring o such notes that Pesacock,

who uses footnoting technigues throughout the seven novels, is a

satirist, and in the wajority of instances, such as the derivations

19 . v e .
j'}?‘eacﬁz}ck, Headlong Hall, The lVovels of Peacock, David Garneti,

ed., {(London, 1948}, p. 1.

-~

'“Digason, DPe 241
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CHAPTER IT
THE ADOLESCENT CONVERSATION HOVELS

In 1816 Thomas Love Peacock published his first novel Headlong
Hall. According to Peacock, this work was written in 1815.7 This
date would have been three years after he became acquainted with
Shelley and at least two years since Peacock was a witness to and
participant in the philosophical discussions of the Bracknell group. 2
This association seems important when one investigates Peacock's
novels, for his books consist mainly of philosophical conversation.
"Talk gives the structure of his books. They are a world of talk."3
Peacock was essentially satisfied with this pattern of novel writing;
he used the same form in five of his seven novels, his last novel of
talk being written nearly fifty years after the first. One critic
analyzed Peacock's type of novel in this manner:

With Hall, Peacock shaped a form peculiarly suited to his own
needs of expression: a short work of fiction, with a picturesque mral

“fhomas L. Peacock, "Preface to Volume LVII of Bentley's *Standard
Novels',” The Novels of Peacock, ed. David Garnett (London, 1948), p. xxi.

2pt Bracknell, where Peacock visited Shelley, a group of Shelley's
friends gathered and debated numerous questions. Peacock says of this:
"I was sometimes irreverent enough to laugh at the fervour with which
opinions utterly unconducive to any practical result, were battled for
as matters of the highest importanée to the well- of mankind « « « "
Ibd.d.. Pe xi.

JRalesgh, p. 152.

10
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background, in which a 1ittle love and a little horseplay yield
dence to marches and countermavches of opinions The encowpas
mate belny wollified by genizl winde of huwor.

1 prece.
sing
iy

In eack of the first movels, one findg o rawber of successful

hese persons achieve, in the short lensth of the novels,

&
o
"
0
2
=

i
o
[
&

gioh makes them gailte sccepteble as fictional
characterg. There are some fallures in chavacterization and they will

be anslyzed also. Zach of Peacock's wmovels will be discussed in its
order of publicotion.

ilong Hell opens with the introduetion of four coach travelers

who ars all going to the home of Scguire Havey Headlons for the Chrishe
was hwolidays. The more iwnortant of these passengers, Bocot, Hre

a i H )

Toster, and fr. Jenkkison, are sll “philosophers” whom the Sauire uas

»

invited exnressly to argue, over his old port and burgundy, “varions

& 2

knotty points which had pugzled his pericraniun.” Other gussts include

Hr. Pangcope, Hr. Cranium and his donghter, the squire’s sister, ang

other young Lladiss snd their crotchetesring fathors. Hre Zscot had been

the suitor of Miss Craniwnm, bt her father had dismlssed him for laughing

at one of his parenologlcal beliefs. r. Panscope, after taking a dis
like to Zsoot, determines to seek revenge by wiming the hand of the

lady for hiamself. Hr. Lscot is able to thward this plan by procuring,

from a nearby sexton, a skull veputed to be that

Cadirallader. Sguirve
Headlony uses the skull in srranging the aarviage of Lscot and Hiss
Sraniusn.  #r. Geeot glves the gkull to lir. Cranium in exchange for perw

'y

mission to marry bis daaghter. OSquire Haryvy also arrénges a unarriage

by LR
Lﬂadman, Be  Hiw.



12

his friend Sir Patrick C'Prism. The

59

for himself, his sister, an
book ends with the departure of the newly married couples from the hall.

Of the characters which Peacock brings into full developrent, Scuire
Ha r? Headlong is the most suceessful. He is First analveed by Peacock

s 5

after the reader has already become acousinted with hinm.

Ha

In all the thoughts, words, and actions of Squire Headlonz, there was a
remarkable alacrity of prosression, wuwhich almost anaihilated the. inter-
val betuecen conception and execation.: . . His designs were never nipned
in their infancy by the contemplation. of those trivial difficulties
which often turn awry the current of enterprise . . . . He had little
idea of gradation: he saw no interval between the first step and the last,
but pounced upon his object with the impetus of a mountain cataract.)
Peacock has already allowed the Squire to dewonstrate this characteris-
tic. The reader has seen him being “guadripartite in his locality,®
(H, p. 13) during the preparations for his guests. The reader fur-
ther witnesses the impetuwous Harry as he listens to a plan of land-
scaping his grounds, sends for gunpowder, and blows up the embankwent
wnich subseguently sends Mr. Cranium into the waters of the lake-
this course of action 211 occurring daring an afternoon walk! Farther
proof of this jumping from thousht to act is related by the author in
his tales of Headlong’s hunting and boating deeds (HH, p. 52).

It is in two additional qualities of Harry Headlong's personality
that finsl vividness of characler is achieved. It is early stated

that he had lone deviated from the pattern of ¥Welsh squires by per-

mitting books in his houss, and in actually seeking to be enlightened

Speacock, Headlone Hall, The Hovels of Peacock (London, 1948},
ppe 51.52. Since Mr. David Garnett's text is considered the standard
edition, all refersnces to Peacock's novels will be to his edition.
Subssquent references to Headlong Hall (abbreviated HH) will appear
parenthetically in the text.
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on philosophical questions by talling to learned men. The house party
is the result of thaot gquest. ¥is personmality is further developed by
his refusal to marry either for reasons of lineage or ronsy. His cone

versation with his maiden aunt seems to illustrate this point.

“hat think you,” said the oii lady, "o Miss Renny GlyneDa, the linssl
descendant of Llewelyn £p Yorwerth?®

*5he won'®t do," sald Squire Headlong,

“”‘at say. you, then,® said the lady, “to ifss Williaas, of Pontygl
rhydyralit, the descendant of the ancient family ofvemf®

“7 don't like her,™ said Sguire Headlong; “and as to her ancient family,
that is a matbter of no conseguences I have anticuity enough for tuo.
They are 21l moderns, people of yesterday, in comparison with us.

What signify six or seven centuries vhich are the most they can make
upt? ‘

*hy, to be sure,” said the aunt, “on that view of the gquestion, it is
of no congequence. Uhat think you, then, of ifiss Owen, of Hiddey=
Gygfraent She will have six thousand a year.®

91 wonld not have her,” sald Squire Headlong, “if she had fifty. 1911
think of somebody presently.

I don®t know, now I think of it, whom I can choose better than ons of
the daughters of my friend Chromatic.®™ (Hl, pp. 82-83)

S

‘_fb

Squire Headlong is not a character one can eagily forget. He
guite likeable; his gemuine concern for his soests® comforte-illustrated
by the provisions he parchased for the hduseparty——lu an admirshle one.
It ig, however, the remarkable quickness with which his actions are
wed vith his thoughts that is most ovbstanding. Throughout the book,
Sqguire Headlong mildly astounds the reader with his decisions and actions.

Since he is in no way an unpleasant person, the reader accepts his

paculisyr way and remewbers him as a fully developed character in the



e second most siccessiul of the major characters.

2

He is an illustration of 2 crotchet, the belief

£

in the doumioyd proe

gression of society, and is a partial

It may have been Peacock®s intentlon to achieve song comedy wvhen

he has lr. Sscot help himself to another slice of beef while vchemently
delivering & lecturc on the evils of a carnivorous diet (MH, p. 16),
but the glispse of inconsigtency in his versonality nakes hin wmove

ny

believable as it makes hin more understandsble. Bseobt 1s also likee

able a2z o peyson in that, longiwinded as he is, he can listen to and
appreciate another's argument.

o

Zecot®s views on love algo make him more human than mere pupnet.

Mr. Gseot glowed like a cornepoppy ab the sight of Miss Cephalis. Tt

was at least obvions Yo all observers, that hie conld iwmagine the possi-

3

bility of one change for the bstier, even in this terrestrial theatrs
of universal deterioration.® (Hli, p. 20) His nocturnsl debate uwith
hinself ou love and sleevlessness is also both amasing and }fger‘tinent

%o his characterization.

evet® next examwined, whether tnat pagsicn ough

keeping a chilogopheor awske? Iaving dec iua& this n ng tively, he ré-

solved to go 1o sleen immediately: not veing able io accomplish this

%o his satisfaction, he tossed amd tumbled, 11ke Aohiiiles or Orlands,
first on ons side, then on the othere « « «

t to have the effect of

Ho arose with the first peep of day, and salilied forth to enjoy the
balmy breeze of morning, vhich any Wit a lover wight have thought too

6, 8

.‘_3. ‘Lal’nett, Z}. e
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coole o o ot a lover, who, like Ladurlad in the Curse of Kehama always
has, or at least is sapposed to have, "a fire in his heart and a five in
his brain,” fesls 2 wintry bresze from H.X. and by N. steal over his
chesk like the south over a bank of violets. « « o © (HH, p. 56)

Lzeot illustratses his ability to use wit and rPdSOn.lﬂ digcussions

in the following comversation. He seoms to be one of the fewr characters

in this first novel vho actually are able to cope with the arguments of
others, and thus displays another humanizing featurs.

Yr, dscote I contend that the original unsophisticated man was by
ne means constructive. He lived in the open alr, under a tres.

The Reverend Doctor Gaster. The tree of 1life. Unquestionably. Till
he had tastsd the forbidden fruit. :

Hr, Jenkison. At vhich period, probably, the organ of - constructiveness
was addsd to his anatomy, as & purisiment for hls transgression.

There conld not have been 2 wmore severs one, sincs the

¥ir. Bscot.
propensity which has led him to ilding cities has proved the greatest
curse of his existence. '

¥r. Hightshade. '« « o The Bomans were in the practics of adhibiting
slulls at thelr banﬂaet, e » o a8 a silent admonition to the guests to
enjoy 1ife while it lasted.

The Reverend Doctor Caster. Sound doctrine, Mr. Hightshade.

¥r. Escot. I cuestion its soundness. The vwse of vinous spirit has a

tr*nendoiu influence in the deterioration of the huwman race. (I, p. 33)
Both Mr. Poster and Nr. Jenkison approach, tab aa not achieve,

successful realization in their roles as philosophers. Foster is chiefly

successful because the reader gots a physical » vicﬁlré of bin as well

as a cursory idea of his personality. Jenkl son is treated very sympa-

thetically by Peaco ok, and the reader reuoonés to this warm prasentation

by forgiving some ol the deficlencies in Jenklwgn s characterization. Hisg



greabest asset is that his “stalvse-quo-ite™ philosophy is so common
in everyday life.
The last character of this successful group appears but in one

chapter of ieadlons [fall, that vhich bears hie nome, “The Sexton.”

This singular figure seens wellerounded in his development, and cere
tainly serves ag an integral part of the plot. One part of his per-
.Jonmllty vhidch seems very believable is his tendency to draw fron local

evaents and to gensralize "larger truths” from his extant knowledge of

12}

mat persons of his acquaintance had e¥perienced. He proves to Hr.

ad

Escot that Owen Thomas, a local man, was mistaken in thinking that he

sar the devil sitiing on Hugh Lluyd's pulpit with this argument,

For there is no toubl put the tevil, when Jwen Thomas sew hiwm, wmu J:,

have peen sibtting on 2 piece of rock in 2 straight line from hm on the
other side of the viver, where hie used o sit, look you, for a wholes sune
mer's tay, while Mugh Lluwyd was on bis pulpit, and there they used to

talk .across the water! for Hugh Llwyd, nlsege your honour, never raiged
the tevil except when he was safe in the middle of the river, which proves
that Owen Thomas, in his fright, didn't pay proper attention te the sxact
spot vhere the tevil was. (I, p. 358) v

The old man's fears that Hscot might be 3 familiar of “the tevil® are
rew=gnforced when Lscot quotes a line from Hamlelt &and addvesses it ss a

question to the sexton.

"You have been sexton here, man and boy, forty ysars.”

The sexton turned pale. The period Mr. Gscol nawed was so nearly the
true ons, that he began to suspect the per sonage before hiw of being
rather too familiar with fugh Lluyd®s sable visitor. (88, p. 59)

&

The sexton's loglc in nawming the large sgkell he shows to Escot as
that of Cadwallader is again & good device »f character draving. “He

sy the i

3

iggest man that over 1lived, and he was puried heve: and this
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Ry

is the pigpest skull I ever found: you see nove«" (HH, p. 59) WHis
dizlect is also an aid to his characterizatinng the above quotations

illastrate the individuality which Peacock gives hinm with his p¥s and

&

tf Se

TMinally, his willingness to take money Yo ease his consclence vhile

vebt retaining all his rustic saperstibions seens to add the final proof

that Peacock has, for hig fictional purpose, created a believable Welsh

sexton in this son of Owen fp=-Llwyd Apelryfiydd Ap-Shenkin ApeWillisms

ApeThonas Aneliorgen Ap-Parry Ap-lven fp=Hiys.

£

In Headlong

iLl, as was never completzly tmue in later novels, @il

monmipplated for plot alone. Caoricletita Headlong is never described

wore fully than her introductory phrase, “the lovely Csprioletts Headlong,

5

the Squire’s sister (whom he had sent for + « + « to do the honours of

his house), beaming like light on chaos, to svrange disorder and har-

nonise discord.” (M, v. 18} ‘ihe reader later learns that she is able

to ging, bat she, as the "beautiful Cephalis,” remains a hackground
figure which Peacock did not ssem to need emough to develop. Cephalis

Craminm is only slightly more successful in that there ars more textual
references to her. Her involvement with r. Escot, whonm Peacock lobors
to charscterize more fully, is one Tactor which sids in her developuent.
Nevertheless, she fails to remain in one's mind as a complete individual;
the reader never sees her physically and gets too few glimpses of her
personality. fThe young lady's name is perhaps the greatest obstacle the
resder must overcome before he could accept her as a true character.

The combination of Cephalis {meaning of or related to the head) and

Cranium seeng too improbable for the readey to accept. 4 young lady
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named in this manner ceases to rooregent herself zs o person ond present

p LR

only an exaggesration of the nome. Vhen this occurs, ths name no longer

s & gyabol, Mt so oversnsdows the person that both lady and

o

funcblions
nane beoone unbelisvable.
Tne characters i are sewmi~caricatures alse are very weak in this

firet novel. IMre Panscops, the “chewical, botanical, geologice

1, Y

nonical, mothematical, metaphysical, weteorologlceal, dnstowicsl, physiow

h
logical, goalvanisticeal, smusical, ;:::Lr*’mm al, biblisgranhiceld, critical

e - . 3 5 b IR - N [ L P oy . o
philssopher,” 21) was Peacock¥s firvst atteapt to present o

character those ideas vould represent Sawmsl T. Coleridpe®s philosophy.
This character®s mwost effective puarpose ic serving as 2 foil for Mr,

Geeot’s arguments, but hls weakest moments occur in these same arguments

when Posccock rather harshly belittles transcendental philosophy through
§ire Gscote. Panscope exhibits in théfollm;rimg discussion with Iscot
the pompous pedantry which Peacock evidently deplored. The scene also

illustrates & fzvorable trait of Bocot mentioned earlier, his use of

n-'t

:—fa

it and reason in conversation.

Hr, Panscope. The :mtborltg sir, of 211 these grealt nen, whose works,
as well as the whole ol the Engyclopaedia Britannica, the sntire seriss
of the Monthly Reviewu, the *omple"te set of the Varioram Classics, and
the Heaolrs of the Academy of Inscriptions, I have read through fron
begimning to end, deposes, uvith :erei‘r:‘gabl, refutation, against your
ratiocinstive -x~ec}lat3.on.,, wherein you seem desivous, by the futile
proaess of analytical didlectiesn, o subvert the pyraddal stricture
synthetically deduced opinions, snich have withsbood the sewilar

rwolutwﬁ of physiclogical disouisition, and which I naintain to be
transcendentally self-svident, categorically certain, and gylloszisti-
cally demonsirable.

Hr. Boeob. i’fi‘his speechf + « « o has only the slight disadvantage of
being unintelligible,
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“#ir. Panscope. I beg lesave to observe, sir, that wy langage wos per
' feetly perspicuous, and etywmologically corrects and, T concelve, I have
demongtrated vhat I shall now take the liberty to say in plain terms,
that all your opinions are extremely absurd.

¥re. Bscote I should be sovry, sir, to advance any opinion that you
would not think absurd, (B, ppe 3536}

Hr. Potrick 0%Pricsn shows at one spark of pevsonslity as he labo

L‘l

to reoresent the ideaz put forth by Sir Uvedsle Price, an essayist who
favored natardl beauty ag wpposed to forwmal landscaping. In the cone
versation with Sauire Hayry cboul thelr approaching werriages, 0'Prism

becones for the moment 8 living and enjoyable character.

Sguire Headlong. Jo, Sir Patrick, I find you and I are poing to be married?

Sir Patrick. Are we? Then sure von®t I wish you joy, and uyself too?
for this is the first I have heard of it.

Squire Headlong. Well, I have wmade up my mind to it, and you must not
disappoint ae.

Siv Patrick. To be surve I won't, if I can help 4%, and I am very much

ohliged to you for taking so such trouble off sy hands. And pray now,
who i3 it that I aw to be metamorphosing into Lady 0'Prism?

Squire Headlong. Miss Uragiosa Ghrouatic.

Sir Patrick. Och violet and vermillion! thongh I never thought of it
before, I dare say she will suit me as well as another  « o o7 (HE, pp.
3385} : :

Miegs Philomeln Poppyseed is anothér sttempt to give to 2 fictional
character the ideas of & real person, in this case fmelis Oplie, the
novelist. She reaches her highest point of reality during her conversation
with br. Gaster, vhom she just discovered slecping during her detailed row
citation of the cutline of her latest novel (HH, ppe. 39=-40). But even
her brief burst of teuver and obviously hurt feelings camnot approach
true character drowing.

Poacock®s second novel was entitled Helincourt and was published

in 1818. fThe book's name iz the same as that of the heroine¥s howms.
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ihis method of naming books for the location of the houseparty is used

n all five of the “sonversation novels,®

Y

Melincourt Cestle is the home of the helrese Anthelia lMelincourt,
who, approzimately one yesr after her fatber®s death, finds her fortress
besiezed by & group of sultors and their spons@fs. Fhe decides to ine
vite her bachelor uncle, Houwphrey Hippy, to be acting host to these une
santed bat graciously treated guests. fonthelis meets Sylvan Forester
and his companion Sir Oran Jauteton, an orangatang, after Sir Oran has
is great strength to rescue Anthelia from 2 mouniéin torrent.

One of the lady's suitors, Lord Anophel Achthar, is led to hazard a

kidnepping in order to attempt to force the wedding he desires. Sir

Graﬁ,saves the 1aﬁy'again. and the greater mumber of the honse guests
travel with Forester and Anthelia to the boreugh of Onevote to vitness
sir Oran®s election to parliament. Here they meebt Sir Simon Sarcastic,
Sir Oran’s fellow il P., and are duly impresssd with his system of cone
versation. On the return to Helincourt they visit Foresterts other
estate which is mointaived by cotiage farms and supsrvised by hié maiden
~aunte At an antiesaccharine tes at Forester®s Redvose Abbey, the tender

feeling bebueen idnthelis and Sylven seems secure enmough that all cxpect

ey

ng for the two in the near future. Mt Sir Anophel is move suce

g
cessful in & second kidnapping and fnthelia disagpearﬁ;' Hr. Fax, Sylvan,
and Sir Oran vander over the countryside in search of a clus of her
iieveabouts. During their ranblings they discuss meny vhilosophical
issues. At length théy digcover the lady, punish the villains accor
te Sir Oran's gsense of natural justice, and‘Sylvan anﬁ Anthelia wed,
The heroine of ielincouyt ie Anthelia Melincourt, age twenty-one,

and “migtress of herself and of ten thousand a yetr, and of & very ancient



and venerable castle in one of the wildest valleys in Westmoreland,*?

PR

She is the fivst of Psacock®s ideslized heroines vho are able to combine

e
=]

neerity and appreciation for classical literature, and still retain
cowplete femininity. Jo. Be Priestley describes her as being "intelligent,
cultivated, independent, & distinet individvality, and yet not at all

«8

uwnfeminine, Priegtley 2lso labsls Peacock's characterization of
Anthelia ag contalning the *faint ocutline of a new and very attractive
type of hervine."? Peacock seems to have been very interested in giving
to Anthelia 2ll of the qualities which he considered admirable for a
young iady, For she is never nmade the object of even gentle humer for
expressing her vicws. e does use bolth the presentation of this heroine

Fh

znd the expression of her atiitudes to point out the folly of some of

»

the social conditions of his.tlme, howevers Ia describing Anthelia’s
situation he cammot resist a gibe at both the Irish and the clergy for
being fortune hunters. "It follows of course, without refereﬁce to her
personal qualifications, that éhe had a very muierous list of adwirers,
and egually of course that there were both Irishwmen and clergymen among
them.® (i, pe 103) Peacock hastens to add that Anthelia possessed
enough persondl charms that one could assume that there "wes at least
one in the number of her sighing swains'&ith'mhom her rent-ra}l;and her
old castle were secohdary consideration « « o o (M4, p. 103}

In Peacock's presentation of dntheliz, there is woven into the

author’s usual satiriesl humor some corisp irony. He describes her

7Peac00k, Helincourt, p. 103. A1 further references to lelincourt
(abbreviated ¥) will appear parentheticslly in the text.

S5, Be Priestley, Thomas Love Peacock (Hew York, 1927), p. 155.

sibid,
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father as "one of those who maintained the heretical nobtion that women
are, or at least may be, rational beings. « « o7 (M, p. 105) Anthelia®s
idens of 2 saitable mate are not presented as either satire of her oy ns
ironic undsrstatenent.

I would require him to be free in all his thoughts, trae in 31l his words,

genercus in &1l his actionse-ardent in friendship, enthusiastic in love,
disinterested in bothe-prompt in the conception, and constant in the ex-

ecution, of benevolent enterprise . . . wors desirous to distribute wealth
than to possess it, to disseminate liberty than te appropriate pover, to
cheer the heart of sorrow than to daszzle the cyes of folly. (¥, p. 112)
the reader perhiaps views with some scepticlesm such high idealisw, tat
Peacock wishes for these views to be accepted a2t face vilue. Anthelis

Ath just sach &

%)
ot

switor in Sylvan Torester. Her idsas seen
so far rewmoved from the possibility of belng realized that they put forth
a barrier between the reader and her. She becomes an ideal, bat not &
balievable, character,

In the developuent of Anthelia®s personality, Peacock chooses to
endow her with “an unfashionably sincere nature® which had the’effect

oi making her say exactly what she meant. This is her most aduirable

trait which is re-enforced by her generous zcts of charity, c.g., her

2
concern and care for the Desronds (11, p. 154), and her treatment of
Yorester as 2 suitor (M, p. 3%0). Especislly in her attitude toward
Lord Ancphel while his prisoner, does shé erhibit her tenacious loyalty

o troth. She t€lls him,

I know too well the difference Detween the true nodesty of & pure and
sizmle wind, and the folse affected gualily which goes by that neme in
the world, to be intimidated by threats vhich can only be dictated by a
suppozition that your wickedness would be my disgrace, and that false
shame would induce wme to conceal what both troth and justice would come
mand mwe to moke koown. {4, po. 2338339}



Anthelia cannot, hovever, caplure the readerts imegination. One
way admive her for her charity and bonesty; he nay even envy her spirit
of optimism, bat he cammot believe in her existence. Pezcock seems to

pubt too mich effort into telling the reader vhat an exalied creature

v iz, and neglects o endow her with a personality vhich rould
substantiate his praise of hev.

“r. Humphrey Hippy, the uncle of Anthelia, iz & far better creation.
He is used, according to GCawpbell, to pi"esen'{: another side of fnthelia
than that vhich the reader had yet met.
Peacock rarcly lavished co much care on any character as he did on
fothelis. The effects are built up with an wnusual <u‘btl'ety. Howr much

her wncle, old Hr, Hippy the i ypomondma«_,,, loves her is chowvn early in
the book ﬂheﬂ he leaps up from his blue devils and his gout on the

receipt of o letter frow his nilece inviting hin to Melincourt Ca ﬁtle.m

The scene is worth quoting.

was in his night-gowm and slippers, *i‘t‘%: onte Leg on & cushien,
sm.wr.m" under an imaginary attack of the gout, and in thg last stage
of despondencye o ¢ o s I?:L‘Dp*r took it ["lntﬂcllc & 1etter7 e o o SOk
bhack in his chalr as if exihavsbed with the eflfort, and cast his eyes
langnidly on the ses Tmmediately his eyes brightened, he tore open
the letler, rsad it .m an instant, sprang up, lung his nighi.goim one
way, his pightecap another, kicked off his slippers, kicked away his
cashion, kicked over his chalr, znd bounced downstolrs, roaring for his
coat and boots, snd his travelling chariot. « « (¥ p. 113}

He can never quite give up his "blue dovils, " but they always manage
to leave vhenever Anthelis appesrs andfor the hour for dimwer draus
near. r. Hippy is sble to “run up with great alacriiy to Anthelia”
even though he states that at the tine he left the house ¥he was

suffering under a complete paralysis of his right leg . I, p. 158)

1001ven Canpbell, Thouwas Love Peacock (Hew York, 1953), p. 40.

£
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Hr. Mippy becomss 2 uore appealing character vhen, on 2 walking tour to
Foregter®s ostate, ho notices & child and folls despondent becamse of
tig lonely life. Thisg situation ils in part sympothetically corrected by
the suthor's treatment of hisg fatare when Anthelia and Forester warry.
e o « he comforted himself with passing half his tisme at Helincourt
Castle, and dancing the 1ittle Foresters on bils knea,bwhom.he taught to
call him grandpaps Hippy, and seemed extremely prouﬂ of the imaginary
relationship.™ (M, ppe 342<343)

Hr. foregter is o second semi-caricature of Shelley. He is,

according to Dovid Garnett, supposed Lo represent the views of the mature

5

Shelley {see riote, 4, ve 117}, Sylvan Forester is the uwost tiresome of

‘

£

zil of Peacodk's heroes because he never ceases to be serious; he never

fails to argue for & cauge. HMr. Has son’ gives this samaation of Forester.

Forester is an example of the solitary and sincere crusader vhe, endowed
with a2 1ittle wore visicn and & little more conscientious indignation
than the next man, becomes a burden to his fellows throush his mortyre
like insistence on carrying tarcugh his theories to a4 practicsl cone
clusion. 1

e o o Foresters sugarless tea is as nobleodﬁﬂ futile as the remncisticn
of ration-books by his modern suCcessors. '’

Hre Forester not guite so tiring in the first part of the book
s during the latbter vhen he searchss for the kidnapped Anthelia. This

greater interest in hin is achieved by the illustrabion of his practical

concern for his friends asg opposed to his theoreticsl znalysis of the
reasons aenkind saffers. Lamle he entertazins Sir Telegraph Paxarcit
i1
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the reader observes several instances of his exquisite sense of polite-
ness. He takes great care than no guest of his suffers an inconvenience.
Forester has a satisfactory stable, although he keeps no horses and only
wishes to provide accommodations for those of his friends. He is willing
to permit others to use sugar and would condescend to serve it, if he
but knew of a guest's arrival in time to obtain the substance. He also
keeps an excellent cellar, although he usually abstains from drinking
wine when alone. His greatest asset seems to be his gemuine concern for
the feelings of Sir Oran Hamt-ton, the civilized orang-outangw for whom
he purchases a baronetcy and a seat in Parliament. This expenditure

of money is made by Forester in order that Sir Oran might always associ-
ate in the most polite circles and therefore avoid any situation where
one's crudity of manners might humiliate him.

Peacock uses Forester's tender concern for Sir Oran to ridicule the
political system which would allow the orangutang to become a member of
Parliament. Peacock further heightens the ridiculousness of the corrupt
borough system by having Sir Oran become one of the two M. P.'s to rep-
resent only one man, while a neighboring city of 50,000 persons has no
representatives. It is mainly in his extreme seriousness that Forester
fails to be a truly successful character. Many of his appearances are
successful. His consistency in his charitable habits makes him a very
sympathetic person. He wishes to aid the Desmonds; he perpetuates his
father's idea of cottage farming--which he could discard and greatly
increase his own wealth--and he is willing to give aid to the victims

peacock's spelling emphasizes his pun in the orangutang's name,
Sir Oran Haut-ton. The conventional spelling shall be substituted for
Peacock's throughout the remainder of the discassion of Sir Oran.
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of Airbubble, Smokeshadow, Hopthetwig and Company, by purchasing their
worthless bank notes with "better paper,™ but admonishes them to "get
gold and silver for it as soon as you can." (M, p. 272) The reader
is wearied by his talk in the long search for Anthelia and also is
tempted to like Sir Oran more because Forester never acts quickly enough
that Sir Oran has not already performed all of the noble deeds.

Most of the action of the novel, however, has for its protagonist the
civilised orang-outang, known as Sir Oran Haut-ton, a character not to
be matched in the fiction of any time, Sir Oran does exactly what the
hero of conventional remance always does: he is always on hand to rescue
the heroine from mountain torrents and kidnappers; and he may be said to
be the first of air strong silent heroes. This is one of Peacock's most
impudent strokes.'’

Peacock does achieve great success with Sir Oran and much of it can
be attributed to his manipulation of the orangutang®s impressions on
and actions toward social customs and their perpetuators. Peacock mocks
affectation in society thus:

Lord Anophel now came up, and surveyed Sir Oran through his quizzing-
glass, who making him a polite bow, took his gquizzing-glass from him,

and examined him through it, in the same manner. Lord Anophel flew

into a furious passion; ut receiving a gentle hint from Mr. Hippy,

that the gentleman to whom he was talking, had just pulled up a pine,

he deemed it prudent to restrain his anger within due bounds. (M, p. 159)
Mr., Forester's success at providing the orangutang a passport into

society as a Baronet is illustrated by using the Homourable Mrs. Pinmoney.

The Honourable Mrs. Pimmoney. And who is that sery tall and remarkably
ugly gentleman?

Sir Telegraph Paxarett. That is Sir Oran Haut-ton, Baronet; to which
you may shortly add M. P. for the ancient and honourable borough of

Wpriestley, p. 136.
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Onevote.
The Honourable ﬁrs. Pinmoney., A Baronet! and M. P,! Well, now I look
at him again, I certainly do not think him so very plain: he has a very
fashionable air, Haut-ton! French extraction, no doubt. And now I
think of it, there is something very French in his physiognomy. (M, p. 191)
Peacock's impudence which Priestley mentioned is well illustrated in the
passage above, Mrs. Pinmoney obviously does not judge Sir Oran by her
eyes, but by Sir Telegraph's listing of his titles. She accepts what is
actually an orangutang as an equal because he wears, as in the fable
The Emperor's New Clothes, a title she dares not disparage without belit-
tling herself,

The last quality which will be discussed here as characteristic of
Sir Oran is his sense of natural justice, His idea of appropriate retri-
bution cuphaﬁizea his orangutang origins and yet is made to coincide
with the reader's sense of justice and fair play. An appropriate il.
lustration is Sir Oran's actions when Sir Gregory Greemmould attempts
to force his daughter to marry against her will. Bursting into the
apartment, he throws the assailants of the couple one by one down the
stairs, and although Forester does not let him do the same to Sir Gregory,
Sir Oran keeps him at bay until the lovers make good theéir escape. His
treatment of Lord Anophel follows this same pattern. Sir Oran is de-
lightful beth as a tool for satire and as a character. Peacock did a
saccessful job in creating this "monkey-baronet.”

Simon Sarcastic, Sir Oran's brother member of parliament, is another
character whose principal value may have been to satirize others, but
who becomes a living creature in addition. The reader may, after observing
Mr, Sarcastic's system, recognize the need for more such men and in that
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wanner bscons attached to this figure. It is certain, haﬂevef, that
Yr. Sarcastic is a sympathetic figore and the orginality of his cresd
nakes Wim unforgettable to the reader, He explains his syster to

Forester: "I ascertain the practice of those I talk to, and present

it to thea as from mysell, in the shape of theory: the consequence of

vhich is, that I am aniversally stimmatized as the promulgator of rase

»

cally doctrines.® (U, pe. 222} An amusing incident to illustrate this

pead

is related by Ur. Sarcastic.

I lost the acguaintance of Hrs. Cullender, by saying to her, vhen she
had teld me a pilece of gossip as a very particular secret, that there was
nothing so agreeable to me as to be in possession of a secret, for I
rmade 2 point of telling it to all my acquainbance. (M, p. 223)

L !
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¥r. Sarcastic is both o functional character and a delightful one, vhom
Peacock himcelf resembled guite thoroughly.

Hr, Yax, the econonist, shows only & few sparks of personality,,
although he is a pleasant srnongh fellow for philosophical discussions,
e is gquite charitable, althouph he perhaps does not reslize so well
&s Forester dJdoes that this i1s an ivherent guality in him. For when
fax mentions that the Desmonds were in arrears of five pounds vent, .
Forester remarks, “Whicu of course you paid?® lUr. Fax replies, "I did
sos but I do not see that it is of course.® (M, p. 180} Later Mr. Fax

is ap generous in aiding

ju

one

O

£ the people hurt by the paper-nmoney

Fa?

barsting as Mr. Forester i

o

« Pax's other humanizing quality is one

vhich is shared by most of Peacock’s crocheteers-a 10#3 of a pood nmeal
-and anpreciation for coamfortsble lodgings. In these few ways the econe
onist achieves some life, but he, too, is guilty of too much talk, and

the readsr ig rather glad to leave him.
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Peacock's caricatures, as mentioned earlier, are an exaggeration of
one aspect of a contemporary's public character or opinion, Peacock
places in Melincourt moral of these caricatures in addition to Forester,
These are amsing but do not realize fullness of characterization.
Priestlgy summarizes this group with the following comment,

Mr, Feathernest and Mr, Mystic are obvicusly not creatures of this
world at all but are typical inhabitants of Peacock's own Cloud-
Cuckoodom. And even there, where every person is inevitably strangely
transformed, they are not really Southey and Coleridge. Peacock never
disavowed deliberate caricature as, for example, Dickens did, yet
Dickens's Harold Skimpole is far more like Leigh Bunt than any of Pea-
cock's characters are like their victims. This is because Peacock did
not represent Southey and Coleridge in his two characters, but merely
cracied two fantastic creatures out of their oninions, With these
characters and the scenes in which they display themselves at length,
he does what he maintained that %l the great comic writers did, he
creates fiction out of opinions.

Nightmare Abbey developed from Peacock's desire to make a stand
against the encroachments of black ‘r:»ile16 or romantic melancholy as

they appeared in the literature of the day. His particular objections
to the fourth cante of Childe Harold by Byron and to the novel Mande-

ville by William Godwin were only minor factors in the value of the
finished "comic romance,” for he was able to pi.c-:mre for the reader
his particular type of portrait of three of the great English romantic
poets--Shelley, Byron, and Coleridge. These portraits, plus the ams-
ing tale of an incident similar to Shelley's falling in love with Mary
Godwin while still in love with Harriet, give some justification to the
critic's statement that:

15?1'108{:10;7. p. 145,
16psacock, see Garnett's introduction to Nightmare Abbey, p. 351.



Nightmare Abbey and Headlong Hall are not great masterpieces, but they
are certainly small masterpieces . . . « They are burlesques of oneself
and one's friends, and every other discussing, theorizing person and
his friends. Charlatans of all kinds, 1i » political, ecclesi-
astical and scientific . . . . he [Peacock/ gets them all in, quintes-
T U T T I ey

Scythrop Glowry returns from college in a very unhappy state: he
has fallen in love, and has been thwarted in that love. This unhappiness,
coupled with his father's prolonged absence--his mother was dead--leads
him to read extensively, to think about the problems of the world, and
to publish a pamphlet "solving those problems.” His father's sister
and family pay a visit to Nightmare Abbey and Scythrop falls in love
again, Mr. Hilary's ward Marionetta is pretty, gay, and vivacious--but
poor--and Mr. Glowry opposes the affair, He arranges a match between
Scythrop and the danghter of his friend, Mr. Toobad., The young lady does
not like this plan at all and flees from her father., She reads Scythrop's
pamphlet and comes to him for protection, but by concealing her own name
and not knowing that of her intended, she lives quite unaware that they
are betrothed, at least in their parents' eyes. Scythrop conceals
"Stella”™ in a suite of rooms off his apartment. Eventually his father
discovers her and discloses to Stella Scythrop's interest in Marionetta.
Hearing this remark, Stella renounces Scythrop, and Marionetta renounces
him because of Stella. Scythrop cannot choose between the two, and
therefore cannot win back either. Both girls marry guests of the
@owrys®' and Scythrop has only his Madeira to console him.

Seythrop is the central figure in the book. That Peacock intended

him to represent the young Shelley is a rather important fact to remem-

17sir John Collings Squire, (Solomon Eagle, pseudonym), Books in
General (New York, 1919), p. 187.
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ber, He did not wish to satirize Shelley as a person, but took one

part of his character and developed a fictional hero from it,

Starting with the intention of satirising the "atrabilarious" as shown
in Mandeville and Childe Harold, Peacock drew, in the character of
Scythrop, a lively caricature of the more irresponsible side of Shelley,
and increased the rgsemblance by the inclusion of Marionetta [ﬁm-ief
and Stella [Mary/.

Scythrop is one of Thomas Love Peacock's most successful characters,
Peacock presents Scythrop using essentially the same technique used for
Panscope of Headlong Hall, The technique differs, however, in that
Peacock expanded his idea of presenting only the opinions of a person,
and adds to a few of Shelley's ideas a personality which is somewhat
like Shelley's, but is most important in that it giv‘ea depth to Sycthrop's
presentation., Scythrop's most important character trait is that of
youthful idealism and fluctuation, After being disappointed in love,
Scythrop "became troubled with a passion for reforming the world,"!9

The result of this passion was a publication of a treatise called "Philo-
sophical Gas; or a Project for a General Illumination of the Human Mind,"*
With characteristic youthful optimism, Scythrop expected this treatise to
"gset the whole nation in a fomonf." (NA, p. 363) but instead seven lone
copies were sold and his bookseller sent a bill for the balance of the
cost of publication. This harsh reminder of reality might have dismayed
a lesser spirit, but Scythrop interpreted the course of events in this

manners.

184, F. B. Brett-Smith, ed., Biographical Introduction and Headlong
Hall (Londom, 1924), p. lxxxvi. Ty

19Peacoek. Nightmare ‘%. p. 362, All subsequent references to
Nightmare Abbey h‘ﬁm Ted NA) will appear parenthetically in the text.
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Seven coples » « « o nave been sold. Seven is a mysticel rumber, and the
omen is good. Let me find the seven purchasers of my seven copies,
and they shall be the seven golden candle«sticks vwith which I will 1le
laminate the world. (HA, p. 364)

Scythrop's flvetvatiorsof fesling are amsingly illustrated Ly

his attachment to Harioneita. After she has discovered his feelings,

she becomes quite cool toward hin, and this so dismays hiw, that “he

-

retreated to his tower, muffled himself in his nighteep, seated himsell
in the president’s chair of his imaginary secret tvibunal, summonsd
Herionstta « « « ofrightened hexr out of her wits, disclosed himself,

and clusped the beantiful penitent to his boswm.™ (M4, ». 357) i

[}

i nov able Lo convince MHor e discovers him acting out

hig courtroom drama, to gwear her love for him in the wanner which he

deens wost appropriste. Waen he suggests that sach “open a vein in the

other's am, mix our blood in a bowvl, and drink it as 2 sscrament of

Py 3

love,® Harionetta promgtly forcets the tender vassion and fleses U

AT

e

v

tover, Tsick at the proposition.” (J4, ». 3638)
Vien opportunlty does provide biw with a lady whose leanings are

More toward the transcendental philosophy, Seythrop is unable to cheoose
between the two exitremes of iarionetlba's galety and charm and Stella's

ntellectual appeal @nd ohysical besuty. “He cowld not dissembls to

H,

P

dneell that he was in love, at the same time, with

5 of minds
and hoblte as remote as the antipodes. The scule of predilection ale

ways inclined b the fair one who hapoened to be present + « « F

(WA, p« 208} Time capnot help him dotermine which ludy to zive up,

and when at last he has lost both, he still wishes for his love "Colindde-

lHarionetta~—either--both.” (8, ». 129)



fis throat to end bis 1ife if ke canmot have “his love®™ ig haopily
avoided, nonetheless.  1Hth sach day of sunshine he repents his decision,
and by forcing the butler to tell him that the clock was fast, thus
1cttiﬁg the ﬂ“p@lnted hour Dass, he is gble to end the episode hy scolding

o

the fearful Reven and saying, "DBring some Hadeira.®

Casn Y

WA, e B3} Doth

l'\

s & Fictional creation and 8s a caricature Scythrop is a success.  Hr.

Olven Campbell evaluates hin in this statement:

e o o a3 2 portrait of ths young Shelley Scythrop is alwost as much &
conteibution to blography as a caricature: the passion for reforming
the world, the fluctustlions of feeling, the alterunations of despair and
rapture, the vilfulness, the vigour of speech, the petulant charme-it is
the Shelley of the early letiers--a phase vhich was already almost oute=
grown vhen Peacock first wmet hiwm, 2

Hotr mach Shelley bimgelf with h 3 wild enthusiasms for people and
canses amnsed Peacock can be seen from his novel Hightmars Abbey. Pt
the novel is pure PCﬁEuﬂSé and he friendship between the two men wasg
something very real. 21 :

lr. Gyorsss, as a partial portrait of Byron, is not as proportion-
ately saccessful &s Scythrov is ss Shelley. Pezacock 1s content to pre-
sent (ypress in only one chapter and what the reader wyiinesses there

ceck intended to

(1)
h

mist suffice for this character's development. Pea
noke fun at Syron®s attitudinizing and does so in an interesting manner,
laugh by ammsing hiwsell with the darkness and misanthropy of modern
literatura.

Byron as lMr. Cypress is wmade to remark: “Sir,

I have guarrelled with
wy wife; and 2 man who hag quarrelled with his wife

e ahsolved from all

D Gappbell, pp. L4845,

Vibide, pe  29.
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duty to his country,” and is then compelled to paraphrase his slab-
orate lamentations from Childe Harold into pithy Peacockian prose, angi';
agliver them over the bottle, thereby making them sound very foolish, =~

A clearer view of this nrocess con be atbained by cowparing the actual

passages changed to “pithy Peacockian prose.®

We wither from our youth, e Zasp AUEY e
91 ck=micks unfound the boon, unsg sked the thirst,
Though to the last, in verge of our decay,
Sowe phantom lures, such as ne sought at firste.
Bt 81l ftoo late,--80 are we doubly curst.
ILove, fame, ambition, avarice--*tis the samet’
Bach idleeetnd 31l ill--and none the worstme
For dll are meteors with a different nane,

ind Death the sable smoke where vanishes the flanc.

23

“r. Cypress recites Peacock's adaption of his poetry below shortly after
he remarks, as £illing a gloes, “T’Q is is the only sccial hebit that

the di ﬂam)on.n'tad spirit never unlearns,. (4, p. LOBY

Mr. Cypress. 1 have no hope fop wyself cr for others. Our life is a
false nature. « « « e wither from our youth: we gasp with undglaked
thirst for unattainable good; lured from the first to the last by phan~

tons-=love, fame, anbition, avarice--all idle, and all ille-one meteor
of many names, that vanishes in the smoke of death. (NA, p. 410)

Peacock also uses his caricature of Coleridge, ir. Flosky, to
ke fun at Byron. This is evident in the speech which Mr. Flosky
makes lmmediately after the guotation above.

¥Mr. Flosky. A most delightful speech, Mr. Cypress. 4 most aniable and
instructive philosovhy. You have only to impress its truth on the ninds

“Zpriestley, p. 149.

231:01*6 RByron, "Childe Haroeld,® Cante IV, cxxiv, Prnest H rtloy
Coleridze, ed., The Horks of Lord Byrons Pootry (London, 1904),
I, k21,
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of oll Liviag men, and life will then, indeed, be the descrt and the
solitude; and I mast do you, wyself, =nd our mubeal Trisnds, the justice
to observe, that let society only give fair play at cune and the saas time
“ 0w qiiu the divergent and radical systoms of all the crotcheteers
present/ . . o . the rssult will be as fine a mental chaos as owvsn the

» Rant could ever have hoped to sec; in the prospect of which I
rejoice. (4, pe B11)

adesr Dids Torewsll to Mr. Cypress alter too short a viegit to kuow
Wim as a real character, bub not too short to begin

oock?s =kill in discriuinating caricature

pallast Jold wine] on bosrd, stenped, the
or travelling chariot, and departed to rake the seas and vivers, lekes

a

canzls, for the moon of ideal beauty.® (KA, p. %15} Peacock kent
¥ | K

)

ontil hic Jeabh a rosmebud vhich Jyron sent to him to show that he felt

no 1llyill at the caricature. {varnett's lolroduction, . 334}

« Flosky, as mentloned above, is a caricature of Samuel T.

4

Colerid ! as sach is used both to point oul the absurdities in

Syron's to express some of Peacock’s om vie That

this is true becomes evident wvheit Pescock allows Plosky

+

a novael which Peacock ﬁtcﬂau to represent Mandeville by toUe

ine.  Hr. flosky says, “*leviluman, & novel.' im. Hatrede-revenge--
misanthropy--and guotations from the Pible. It This is the worbid
anatosy of black bile.® (34, p. 376) Flogky slso examines "in Ode to
thie Hed Book®™ which is Peacock's perversion of Jouthey®s "The Red ook
2ot "9 Sarely Peacock's oun volee is murmuring uader Flosky's

#ils own poen reviewed by himself. Hm-m-m.® (M4, p. 370)

(»-l
o)
o
£
)
2
®
:«:
[}
M
D

Flogky as a caricature ig treated somewhat amore kindly than Panscope

in Headlong Uall or even Mr. lystic in Melincourt. &t one point in i

“Garnett, p.  376.
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.1,

narvative, the reader witnesses Mr. Flosky's ability to be pleasant

ocizlly vhew he states, "I should be most hapny if Hiss O%Carroll

would rewind us that there are yet both music and sunchine~=" (H4,

pe 384}, 58311l agsin, Mr. Flosky, in attewpting to elucidate a secret

%

fuith o dasky vemark,” is forced to stop becawse “he found himself unine

tentionally trespassing within the limits of common semse.® (HA, p. 392)

That Peacock is able to show gympathetically to the readsr several sides
of Flosky's personality accounts for his bstter =muccess as a delineator
of this perticular character. r. Ferdinando ?1bsky is not a completely
successful character, but he is successful during sorie moments of the
nsvel, and his develo*ment dttesnﬁ to Peacock®s awareness of the devices
of true character drawing.

The Honourable Mr. Listless is, as one eritic remarked, “perhaps

.

s owing in great part

o'

i~

t

E_"a

the most novel figure [in Jightmare Abbey/.

to his character and that of Mariecnetia that Hishtmaure Lbbey must be

ranked so distinctly higher than anything that Peacock had yet ach;evedvgﬁ
lere again, Peacock Qeterﬂlnes on & single tralt to distinguish & chare
acter and devises several different methods of having his character
dsvelon this trait into s " lievable personality,. It must be admitied
that the novelly or unigqueness of Hr. Listless® singularity uskes

such an iuwpression on the rsader, that 2 great degree of realiﬁy is
achieved by this fact alone. Eroﬁ.his introduction Mr. Listless 18ife
tains a consistency of character.

o o o Pinding it would give him more trouble to refuse LG invitation

to visit Hightmare Abbey/ than to comply, [he/ summoned his French valet,
Patout, and told him he was going to Lincolnshire. On: this simple hint,

25

Freeman, p. 268.



The ceader wust accent, alter wiltnesging the following events, that

Listless is aptly named. When the Reverend Mr. Larnyx proposed a gone ..
of billiards, WNy. Listless replieds

Billiards! Really I should be very happy; but, in wy present exhausted
state [in@uced from listening to ifiss Harionetts sing as he lay supine
on the sofgf, the exertion is too much for me. I do not know tvhen T
have been equal to such an effort. Fatout! then did I play a2t billiards

last?

Fatout. D& fourteen December de last year, Honsieur.
And again.:

Mr. Listlesse o o « o« I have thought very seriously of Cheltenham: very
seriously and nrofoundly. I thought of ite~let me see-uhen did I think
of 1t? Fatout! when did I think of going to Cheltenhaw, and did not go?

Fatout. De Juillet twenty.von, de last summer, Honsieur. (NA, p. 415)

Mre, Iistless is moved at times to swwon energy to turn the pages
of Harionetta’s music, and when she plays allegro, the effort eauates
to that of moving mountains for his love. The reader ié conﬁequéﬁtly
not surprised to learn that Harionetta chooses Mr, Listless vhen she
loses Suythrop. lention mst be made of another facet of Wr. Listlesst
character, and that is his penchont for the latest fashion. This is
exhibited by his habit of retiring to make the effort of two nightly
toilets in order to "piesent himself in becoming taste.” (NA, p. 415)
Iistless iz both an enjoyable creation and & living one; Peacock’s
wit and skill combine for ﬁbis successful draving.

Yr. Jilary is the last wmale character one needs to exsmine in

htmare Abbey. Pescock uses this fipure to achieve a stable balance




in the topsy-turvey telk of transcendentalism and also to discount the

conclusions of the metaphysical discussiouns of the genersl group. Hr. |

Hilary, in deflending a hoppy disposition, concludes a depressing argu-

nent with this acote observation. “ilisanthropy is sometines the product

of di sappointed benevolence; tut 1t is wore fregueuntly the offspring

of overweening and mortified vanity, rrellmrf with the world for

not being treated better than it deserves.® (HA, p. 392) As guardian

to Marionetta, ¥r. Hilary exhbibits genuine compussion towards her and

in doing so re-enforces his conbact with reality. e doas not lose
ight of bumor even during the first small crisis of being too precie

& in proposing a settlement between Scythrop and Harionetta.

"3
F"
ci*

re Glowry, I do mot very well understand all this.®

Tohims, brother Hilary, some 1little foolish love guarrel, nothing
nore. Whims, freaks, fdpril showers. They will be blomm over by
tomorror.

9If not, ¥ said . Hilary, "these April showers have made us April
fools.”

Y

Ferionstta is & delightful creation of Peacock's, his most successful
vivacious young vomon yet produced. iHer lively personality and her witew
as exhibited in her recitation to Mr. Listless of a Ycompendiocus nmethod
of courtship, that would give + « « no trouble vhatever,®=«3re charming.

a3

She spilec Sceythrop and describes his actions as the lesson in Yeourtship.”

Sit with your back to the lady and read Dante; only be sure to begin in
the middle, and turn over three or four pages at once~=backwards as well
as forwards, and she will immediately perceive that you are desperately
in love with her--desperately.

She would ssy, perhaps, some people have odd methods ol showing their
affzction. {4, p. 380) :



LAY

Her role of & coguette~~altering her feelings eo that when Scythron's
love is {lowing, hers is ebbing: vhen his is ebbing, hers is flovinge
is one she plays quite well, but she is wot without sympathy for her
lover. She a’c."cemyts to pacify Soythrop vhen he becomes distraunght at
her indifference, and is even willing to lay aside her scruples to visit
Mr. Tlosky in his chaubers in order to discover the reason for Scythrop's
despening air of wmystery. That she is sincere is rather evident when
che Taints at the sight of Sgythrop holdiﬁg Gelinda Tooﬁiadis hand.,  She
cannot  sacouab to Scythrop's transcendental flair of drinking blood to
orove or nledge their love. She is practical encugh to turn to Hr.
Listless and Lind comfort in his offer of marriage vhen Celinda's
presence makes Harionette uncomfortable in the role as Scgythrop's bee
loved. Peacock®s sympathy for Harriet Shelley, vhich he exhiblited in
bhis defensc of her at Shielley's desertion, may have indu c:éd hin to labor
to create a wore loveable fipgure in his presentation of her lively

notars, bat whatever the reason, Harionetbta remains & very good eXofe

ple of his growing skill in successiul characteriszation.



CHAPTER III
PEACOCK'S TALES

In 1822 Thomas Love Peacock published what he told Shelley was a
“"comic romance” in which he intended to satirize "all the oppressions
that are done under the sun.”! This book was entitled Maid Marian.
Peacock put aside his usual house-party formla for this tale and
used instead an adventure-filled narrative in the style of the cur-
rently popular romantic novel. The reader must keep in mind, however,
that Peacock intended for his book to be a comic romance, for his satire
hit many times on the very conventions of the traditional romance.

Peacock used Joseph Ritson's 1795 collection of ballads as his
source for the Robin Hood tale in Maid Marian. ©Sir Walter Scott also
used Ritson as a source in the writing of Ivanhoe and there are many
similarities in the two books. Ivanhoe was published in 1819, three
years before Maid Marian's publication date, but a year after the major
portion of Peacock's novel was written. Peacock wished to aveid any
connection with Scott's book, and on the 1822 edition placed this
comment, "This little work, with the exception of the three last
chapters, was written in the autumn of 1818."2

'Richard Garnett, ed., ‘Love Peacodk; Letters to Edward fiook-

ham and P B. Shell th Fragments of Unpubli Mamscripts
(Boston, 1910), p. 81.

zPuoock. Maid p. 443, All subsequent references to Maid
Marian (abbreviated MM) will appear parenthetically in the text.

4o



The action in Maid Marian revelves around the Llives of Matilda Fits-
water, daughter of the Baron of Arlingford, aznd her fiance Robert Fiig-
Ooth, Barl of Locksley and Buntingdon. FHobert has jJeopardized his inecone

with lavish entertaining and has inearred the wrath of King Henry by

hunting deer in Sherwood Fores At the wedding cereumony for the couple,
a king's troon attempts to arrest Robert, and, wvhen he escapes, proe
claims his cutlawry. Matilda refuses to renocvnce her lover and cone
tinues to see him until they are invelved in a skirmishiwith the Sheriff
of Eottingﬁam. Robert, who is now called Robin Hood, gains two new
menbers for his forest band--%ill Gamell and Friar ¥ichael of Rubyzill
 Abbeyewas & ,qult of this fight. He loses the privilege of seeing
Hatilda, however, for her father locks her in the castle to prevent
possible harp to her person and to his property. Eventually Prince John
attempts by force to take Matilda as a bride. She and her father are
rescued by Robii: nd his men from the siege of thelr castle. Rebin and

Hariin remain in Sherwood until Richard the First returns from the

Crusades, visits them,. ) pardons‘Robins, restoring his lands. Ab
RBichard's death, John becomes king and the merry forssters return to
Shermood "to live long together™ under its green boughs.

Peacock®s own love of the free forests of his youth and his fond
memories of bis long rambles among the greemmod paths lead him to give
to the book a predominaently forest setting. The drawing room settings of
his conversation novels give place to Robin's hospitable table deep in
Sherwood®s glens. Important as Robin may be to ihe action, and Peacoyy
shous more concern for physical action in Maid Marian than in the previ-

ous novels, it is not this forest king who dominates the tale. Hr.

Brett-Smith gives the credit to Friar Michael in thissanner:



The hilaricus action and unguenchable high spirits of the romence find
their natural centre in Priar Michael, who breaks into a song or a catch
as impuleively and irvesistibly as he enters upon 2 bout of quarterstaff.
The friar so dowminates every scene in which he appears, thot Maid Marian
night almost have been written with an eye to the operatic stage.)

3 " ane

her Michael of RBubygill first distinguishes himself as a free

=3

a
spirit, different I{rom his brother friars, at the interrupted wedding
ceremory of Robert and Hatilda. The abbot and the tremalous friars
spill over their robes, and over one another, in their haste to leave
the chapel-~""0ne tall friar dlone was untouched by the panic of his
brethren, and steod steadfastly wmiching the combat vwith his arms o
kembo, the colossal ewblen of an unarmed neutrality.” (44, p. 448)
Daring the dimer which followed the seldiers' return to the abbsy,
Father MHichael is brazen enough to consider sloud thabt the lawv would
suffer dearly fyrom Robert's cullamry. Uhen questioned about his de«
fense of the earl, he replies in a wmanner which characterizes hin
throughout the book:

Let ny frock « « « answer for its own sins. It is worn past covering
mine. It is too wask for a chield, too transparent for a screen, too
thin for a shelter, too light for gravity, and teo threadbare for o
jests The wearer vould be nanght indeed who should misbeseem such a
gedding garment. (M, p. 452)

Some of the friar's character is explained in & catch vhich he
sings with Matilda before the Baron and Sir Ralph, the king's envoy.
His song tells that he once was a knight, whose love of hunting and
good 1iving left him little time to cousider a fubure life as a
friar. ‘the reader can easily believe the friwr’s song, for he soon seas

this powerful figure nowving dowm the soldiers like straw men. The friay

JBrott.Smith, p. cxvii.
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first digplays his sturdy arm on the bridge in & skirmish with the Sheriff

of Hotdtinghenm, Sir Rolvh, and their nmen.

The friar continued flourishing his stalf maong the sheriff's wen,

knocking dowm one, breaking the ribs of amother, dislocating the shoule
der of a third, flattening the nose of a fourth, cracking the skull of
a fifth, and pitching a sixth into the river . . . « (M1, p. L)

2]

t is interesting to note that Garnstt footnotes this passage with the
remark, “Imitated from Rabelais.” Peacock gainad much of his taste for
boisterpus action from his early reading in Rabelais, although he could
have been, in Friar Michael's characterization, wesrely striving to ome
broider Mrizr Tuck of the old bhallads into & character which suited his
\
mood and purpose. friar M3 chael. displays his military prowess on yet
another occasion. At the siege of Baron Titziater's castle, the Friar
comes to the a&ld of HMatilda as she is about to Le taken prisoner by the
licentious Prince John.
e « » the devil muddenly appeared among them in the likeness of a tall
friar. . . flourishingan eight-foot staff, with which he ladd about him
to the right and to the left, knocking down the prince and his men as

if they hud been so meny nine-pins: in fine, he « . . resced the
DPrisoner ¢ « o o (M, pe  U4935)

fott)

This second incident showing the Friarfs ardor for hHattle is a quite
necessery one for his characterization. He esarlier t21ls 3ir Ralph,

#T am, &3 it were, her spiritual lover; and were she a damsel errant,

I would he her ghostly esquire, and her friar militant.” His affection
is most apparent vhen he comes to the castle io tell the Paron and

Matilda that he mast leave the abbey. The netural good hugor and tung-

fal conversation give way to a ploowminess which is avparent only this

once., HSoth his words and acltion at his fareuell to Hatilda give insight
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to his personality. . . «"Tarewell, sweet Matilds again, the glpha
and omega of father Michasl, the first and the lasgt®. . . He kissed
Hatilda's forehoad, and waelked cway without a song.” (M, pp. LSLLLES)

The friar, with this one exception, proves himself both witty and
full of good humor in all his actions and conversations. One part of
his philosophy seems to be contained in his statement, “. . . there is
often more sense in an old song than in & new homily.” (¥, p. b51)

He sings to Sir Ralph a reply to the courtier®s intimation that many
nobles will pledge their homor to capture the escaped earl,
*The courtly pad doth amble,
Phen his gay lord would ramble:
Fat both may catch
An avkward scratch,
It they ride among the bramble:
The bramble, the bramble, the bormy forest
bramble. (191, p. #451)
He also explains how the trout acquired his two desirable character-
istics of redness and shyness by the singing of a song vhich sets
forth the “physicalehistorical, or natural-superinductive solution®
to this mystery.

One other trait of his, especially evident after he bascomes Friar
Tuck of Robin's band, is his outstanding ability to justify, by his omm
set of logical standards, a2ll that the forest kingdom wishes to do. The
frior once explained to the Baron Robin's position as king of the forest
and did so vith both gusto and facility.

What title had William of Normandy to England, that Hobin of Locksley
has not to mervy Sherwood? Williaw fought for his claim. So does
Aobin., With vhom, both? With any that would or will dispute it. Wile

lism raised contrimtions. So does Bobin., From thom, botht From all
that they could or can make »ay then. UYhy did any pay them to William?

foi]

Why do any pay them to Robin? For the same reason to both: because
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they could mot or cannot help it. They differ indeed, in this, that
William took from the poor and gave to the vich, and Hobin tekes from
the rich and gives to the poor: and therein is Robin 1llegitimate;
though in all else he is true prince. (M4, p. 4583)
Prisy Tack likewise defends the marriage of Matilda, wow called MHaid
Marian, to Robin, even thouzh the Baron strongly opposes the mabch.
Say you, might overcomes right? I sey no. There is no right but might:
and to say that might overcomes right is to say that right overconmes
itself: an absurdity most palpables « « » Tour right was right as long
as you could maintain it; so is ours. (120, p. %99)
His sharp tongue is also given free rein in the nresence of King
Richerd, who is disguised as a wandering knight. The friar finde
him fighting with HMarian and tokes the battle upon himself.
Hast thou thy stomach full of steel? Uilt thou diversify thy repast
with a taste of wy osk-grafft Or wilt thon incline thine heart to our
venison, which truly is cooling? Wilt thou fight? or wilt thou dine?
or wilt thou fight and dine? or will thou dine and Fipght? I on for
thee, choose as thou mayest. (MY, p. 533)
The friar, then, with his gift for quips, jests, songs, and battles,
is 2 most remarksble creation. He is distinctly rounded, endowed with
a unigue personulity, and never falls o serve his liege lady with all
the devotion and spiritual affection which both his position and his
nature demand. ¥e is a worldly friar vho little uses hypocrisy to
cover his liking for the good 1life, and who iy not above leaving the
forest boundaries in order to break his vous of chastity. He seems to
be a twelfth-century monk in nome only; hin actions and words it more
ricarly the eighteenth-centary®s rational man. Father Michael is self.
sufficient always and reason seeums to guide all of his deeds.

Three of Peacock™s clerics exhibit this same common sense throughe

out their sppearances in the novels. In addition to FPriar Hichasl, Dr.
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Folliott of Crotchet Castle and Dr. Opimian of Gryll Grange consistently

maintain a "reasonable attitude® toward their surroundings. Their actions
are governed by the common sense reasoning of the rational man of the
eighateenth cenﬁury. Ronald Mason states that, “Hith their Noauws and
their Madeira and theilr benevolent but implacable Toryism, they form

a solid phalanx of pure Peacocdks.™ This identification of the clergy-
men's views as Peacock®s own is repeated by Breti-Smith."® Peacock's
views are further discussed by Redman. “His position, it seems, was
arrived at by a sturdy common sense which was sharpened by an increasing
scepticisme o« « o If 1m0 one of his characters served him as a true
mounthpiecs, a pood many of tew enjoyed a distribution of his idéas.“s

Y

Especially in these three novels, Gryll Granse, Crotchet (astle, and

Haid Marisn, Peacock uses the common sense attitudes of the clergymen
to maintain the balance of conversation and ideas.

The second successful character to be discussed is the choleric

Baron of Arlingford. The reader is [irst amonaed by ghe conflicts which
display themselves in the Baron’s features and actions. He passes a
sleepless night worrying about tﬁe events of his daughteris broken
wedCing ceromony, and upon the entrance of the friar and Sir Ralph,
transfers his rage to the remains of what had been intended for the

%

wedding ifeast. "He looked up at them fiercely, with his wmouth full

&5

of beef and his eyes full of flame « « « 7 (4, p. 459) Vhen Sir

Ralph tries to excuse hiuself for his action of the day before, the

@Mason, Pe 203,

Happeti-Smith, pp. cxlvie-cxlvii.

5Redman, Do XXile
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baron replies in a manner not easily forgotten.

I am very wnich obliged to you, sir « . « very exceedlnpgly obliged. Your
solicitude for my daughter is truly paternal, and for & young man and 3
stranger very singular and exemplary: and it is very kind vithal to coms
to the relief of my insufficiency and inexperience, and concern yourself
so mach in that which concerns you not. (I, p. 460)

The darcn becomses so aroused that he cannot agree vhether Sir Ralph has
dome him wrong or right, at leasth he concludes he hes done him both.
The baron shows some CGlscermment in judging character, however, for when
the conversation takes a sudden turn, he pins the friayr down quite
neatly,

iy yarfare,® said the friar, “is not of this world. I am militant not
against man, but the devil, who goes about seeking vhat he may devour.”
#0ht does he so?® sald the baron: "then I take it that makes you look

for him so often in my babttery.® (M4, ». U61})

The baron’s wmost vulnerable part of his nature is that which deals with
his daughter Hatildae. The old man is genuinely concerned for her, and
has only her best interests as his gosls of action. Vhen she wishes to
go hunting, she tells him he wmay send as many of his grooms with her as
he desires,

My grooms .« « o are &ll false knaves. Thers is not a rascal among them

bot loves you better than me. ¥Yillains that I feed and clothe.®

“Surely,” saild HMatilda, it is not villainly to love wme: if it be, I

should be sorry my father were an honest man.® (1ff, p.  U46L)

When the buaron’s temmer does erupt, he furnishes more comedy for
the reader, The friar incurs his wrath by singing an inappropriate
song with [fatildas, and the baron gives him this epitaph. *A hunting

{riar, truly! tho ever heard before of a munting friar? A profane,



roaring, bawling, bowmper-bibbing, neck-breaking, catchesingiog feiar?®
On one other occasion he sings a welecome to the friasr ly naming his

virtues, and receives a like favor in return.

SHol hoi Friari® sald the barone--"singing fria;f,, laaghing friar, rearing
friar, fighting friar, hacking friayr, thwacking friar; cracking, cracking,
cracking friayr; joke-cracking, bottle-cracling, skull-cracking friart®
“fnd ho! hot” said the friar,-."bold baron, old baron, stardy baron,
wordy baron, long baron, strong baron, mighty baron, flighty baron,
mazed baran, crazed baron, hacked baron, thwacked baron: cracked, cracked,
cracked baron; bone-cracked, sconce~cracked, brain.cracked baron!™
(121, pe 483) ' '
The baron makes both an ﬁmiable and lasting impression on the reader.
He and the friar, in their numercus repartees, lend a good deal of
spirit to the book. They are the mainstay of the novel; they are the
best of #1 the characters.

Hatilda, to be sure, is a sympathetic character, but she does
not show her individuzl metile emough to become identified with 2 per-
sonality. She is true to Robin, is faithiul to her father, md gracefol
in her love of the sylvan life.. 5She does not, however, seem capable of
matching swords with Richard I, as Peacock says, "as long a8 ever man
lle.ld hin.”! It is this role of the buccanser which perhaps 1s most incon-
sistent. The reader may readily afford her the liberty to shoot a bow
and arrow, it to attempt to foree a knight of the stature of Richard
the Lionhearted to go wvhere he did not wish to go seems a flight of the
author's wildest imegination. Peacocl seems o recommend Matilda's
tastes to the reader in much the same fashion that he favored Anthelia"s
learning in Uslincourt.

Peacock added quite a bitb the old ballads® pmsentafbioii of the

character of Msrisn. She had, according to one ballad taken from
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Peacock®s source, graat'skill wvith the bow, but she had not the nobility

of fﬁind which Merian displayed. Robin is able to persuade hef to marry
hm the same afternoon that they meét.é Yald Marian ceewns to be so
slight a character that the reader is able to remewber an agreeable,

but faintly drawn, pichure of her at the book's end.

Hobkin, also, is not a suceessful character. The earl rules the for-
est and his men, ot he never becomes the center of attention. He ecan
fight hetter at quarterstalf than the friar, but the friar is so much
jollier, the reader might prefer him to win over his liege lord. Robin
is useful as a vehicle by which Peacock can present his satire; the

Y

Torest king®s practices are excellent contradictions for that vhich was

followed both by Richard I and by the rulers hound by the Holy #lliance

in Peacock¥s own time. Peocock is very careful that the reader should

.

Teel thot Bobin is a it ruler: he therefor makes hims

« » o 35 valiant, honoursble and courtesus as Cpeur-de-Lion himself, and
Peacock®s Robin is noble in character as in descent; he is freed Trom
ths rough handling of the peddlers and tinkers of the ballads; the

gigontic {riar, who mows down everyone else, cannot guard his sconce
againet hinm in combaty as & popular leader ang a practical philanthropist
he wing the devoted loyalty of his followers.

3 &

Robin the raler, to be sure, iz moble, thut Sobin the man resaing
an enigma. The reader camnot feel that he is a living character and
therefore remembers the gay friar and grampy baron instead of the highe

born Robert Fitz-Oobth and Matilda Fitzwater.

Sspances Jenkins Oleott, ed., "Robin Hood and Clorinda,” Story-
Telline Ballads (Boston, 1920}, p. 300.

{Bre‘tt-e&aith,_ De CXVL.



Peacock owed a grest amount of aid to his wiie Jane

his ereation of his second tele, The Hisforiunes of Elphin. He met her

originally on & walking tour in Wales in 1809, bat did not ses or core
respond with her zgain until 1819. Her knovledge of Welsh tradition
and her services &8s a guide in Peacock's reading of Welsh legends aided

hinm in realizing his desive to contribute to Welsh scholarship, as

o
well ac to wiribe an ianteresting tale.” The book was published in 1829
and is considered by many of Peacock's odwirers as his best wnrk.g

Peacock combines two legends in his book, the legend of Selthenyn
the drumkard and the story of Taliesin the bard, Taliesin is the central

character of the book, but Seithenyn is the most unforgettable onc.

de B. Priestley credits the Seithenyn legend with giving the book
its merit.

The introduction of the Seithenyn legend was a particularly happy
stroke, for out of it Peacock contrives the richest and most picturescue
scenes in the tale, and its greatest character, the best of all his
comie fignres. thenyn himselfs « o « Selthenyn « « o 1g & genuine
1individaal creation, one of literature®s immortal topers.

The blending of the two legends can best be shown by examining @

outline of the action. Peacock opens his narrative by setiing forth the

political structure of Britain in the sixth century, as it suits his

[
& . s - i soe o, G > $25fvY - .
De Garastt, Introduction to Msfortunes of Llokin. YThere is no
reason to think thal Peacock was exavpcrating vhen he told 3ir Bdward

Strachey that he was proud of the fact that YWelsh archasclogists treated
his book as & sericus and valuable addlslon to Welsh history.” pe 550.

9uu1numbary prefers it to aluwost all of them.” Introduction to Elvhin,
ve Viie Herbert Wright, “The lssocistions of Thomas Love Peaw ck with
wuies,ﬁ Besays and Studies, ed. John Buchan (Oxford, 1926), XIT, 42,
Fedden considers it a "masterpiece.” pe 135,

10Prie5tlay, Da 69,
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purpese. Uther Pendragon holds “nominal sovereigniy of Britain,® and
several petty kings rule smallei' portions of the kingdom. Guythno

rales the kingdom of Caredigion which bordsrs the seawcoast and vhich
is kept doy by a greaﬁ embarnkment protecting the lovland country.
Teithrin, one of the keepers of the dike, discovers by &ccidemﬁ that
his is the only portion of the embankment being kept in repair. e
reports this information to E}lphj_n, son efn the king, and the ’tm men
imnediately poy a visit to Seithenyn, ruler of the embankment. They
‘Tind the prince Min his cups® and as little concerned about the sea or
the dike as his forefathers had been. The embankment, however, gives
way that same night and Eieithexﬁm leaps into the raging waters to do
battle with the “eneny.® Elphin, Teithrin, and Angharad, danghter of
Seithenyn, with her train, escape by walking along the remaining mound
to higher ground. The kingdom is flooded and vhen Elphin becomes king,
he has only some high hills and a salmon~weir to rule. In the welr,
after his marriage to Angharad, he finds a baby dressed in rich clethes
whom Angharad chrissi‘?ens Taliesin, “Radiant brow.” Taliesin grows to
manhood, educated in part by old Guythno and in part by the Druid priests
who still teach their lore in the recesses of the hill country. Taliesin
falls in love with Elphin's daughter, Melanghel, znd is loved in return.
Elphin igs, however, carried to the court of King Maelgon i}m keeps hin
& pr;sonezu Teithrin, in re\%enge, is able to copture RBhmn, son of
Hoelgon, and promises to hold him prisoner until the hand of Elphin
himgelf sets Bhun free, Arthur, now ruler, has lost his ocueen (wenyvar,
and Taliesin, in his journey to Arthur®s court, learns from the butler,
Seithenyn, that King Melvas holds her prisoner. Arthur camnot take his

troops to Avallen where Melvas has retired for the winter, and Taliesin
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goes himself to seek the queen’s resaue. Seithenyn again aids him and
Melvas is persuaded to return Guenyvar. For this service Taliesin is
granted a boon, which he uses to secure Hlphin®s release, aﬁc‘}; the hapd
of lMelanghnel in marriage.

Seithenyn, from his first appearsnce to his last, is involved with
proving his edict: *“Wine from golds That is my taste. Ale is well:

r

mead is betbery wine 1s beste. fHorn is well; silver is better; gold

7

is best. ™1t . Campbell praises hin in this peragravh.

There is nothing of the vere comic silhwuvetie or ventriloguist®s dummy
abont Seithernyn; drink i¢ the whole of his p’allogophy, bat he has in-
finite variety in his approach to this odbdr cte  Bverything that he says
seens unexpected beocouse it is so much his own. He is one of those rare
characters in fiction who stemd ovl with & glorious solidity from the
first moment, making the Gth%r persons in the scene fade by comparison
into nere types or shadows. ‘

Uther critics also give praise to Jeitheryn.

» o o the best thing in the book is Prince Seithenyn. As Warden of the
Eubarkaent thal keeps the sea from Guythno's domains he is a terrific
Pantagruelian fisure, and at the same time an open and conbtinuous satire
on the opposi m,un o odrl;.aaaanudry reform, He i 2 real creation and

»mrythn,ag he says has the Rabelalsian ving of glgentic foclishness and
H1sdom. |

Fagnificently outrageous, he propels himself snd the novel he revives
into an iseolated ismortality. He 1is of Tic (‘Ei}.u“' lan mould and Peacock
either could not or uould not duplicate hiw. !

HPeacock The Misfortunes of Blphin, p. 604« A1l subsequent
roferences to The Msforitunes oi‘ Flphir {abbreviated ¥E) will eppear
parenthetically in the texte.

12,” mpbell, pe 63

meddeu, ‘“I’homas Lav‘e Peacock,” The English Noveligts,
Pe 13_5’0

3

Hason, pe 243
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25 he is for his drarkenness. Then he invites Teithrin to toke a gead
near hiw, he explaing that his gnest mmd not draw back for lack of

royal blood.

Come om, na, come on. that, if you be not the son of a king, you ave

the guest of Uelithenyn . « o The most honvurable pluce to the most howoure
able guest, and the next nost honourable vlace to the next most honoure
ahle gunest « « « and where there are but tuo guests, be the most horours

able v he gy, the least honcurable of the thwo is next in honour to

the wost honourable of the two, bscouse they are no wmore bot tuoy and,
vhere there ore only two, there can be nothing botween. Therefore sit,

and drink. (8, o. 560}

His defenss of the rotion the smbankment vhlch is under his
wmyie may perhang bs the best example of his pecaliay type of logic, and
X o 4

is surely an snjoyable oxample of Peacock®s sative on Canning®s defenss

DRCAY » o « « 15 one thing, and danger is anpther . » « That the ou-

hagkment 15 old, T am free to confess; that it is sowmewhat rotten in

partg, I will not altogether deny; t‘mt it is any the vorse J';‘m‘ 'thdt

I do most sturdily goinsay . « « Our ancestors were wiser than we

they built it in their wisdom; and, if we ghoold be so rash as to try
to mend it, we should only mar it.

I say, the parts that are rotten give elasticity to those that orve sound;
t‘zeJ give them elasticity, elasticity, clasticity. If it were all sound,

woald bregk by its oun obstinate stiffness; the soundness ig checked
by the rottenness, and the stiffness is balanced by the elasticity « « o
It is mell; it works well: let well Zlone . « » It was half rotien vhen
vas born, and that is a conclusive resson why it should be three parts
rotten when I dle. (M8, p. 561)

b

®

Seithenyn exhibits a guality which is wpiversal suwong workind. His

speech satirizing the Canning defense exposes this trait in Seithenyn

o R

walch never leaves hine-the raler of the subankment vishes to conserve

.

all of his snergles which are not engaged in the drinking of wine. His
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system of virtusl supsrvision.-perhaps a prototype of the inertia

5o

which has led to many a modern projzohfs dovie-is condensed and pree

sented below &5 an exawple of this universality of his character.

The vhole of these towers [ erescted along the embankment to give shelter
to the guards vho took care of the ﬁmun_a], and their cormpanies of
guards, were subordinate to a central castle, which commanded the sede
port. « .and vhere dwell Prince Seithenyn 8p Seithyn Saidi o . . Lord
Hign Commissioner of the Royal Bmbsrkment; and he executed it [ his

duty/ as 2 personage so denowinated wight be expected to do; he drank
the profits, snd left the embanikment to his deputies, who left it to
their szssistants, o left it to itself. (BB, pe 555)

Y

Selthenyn is rewarkable not only for his spseches, tut slse for

his octions. His atteapts to appear dignified before the son of his

King sre an example of the manner in whidh Psacock mskes this character

5 2e P

FLive.

tHe endeavoured to straighten himself into perpendicalarity, and to
stand steadily on his legs.e He accompliched half his object by
stiffening all his joints tut those of his ancles, and from these the
rest of his body vibrated vpwards with the inflexibility of o bar.
After thus oscillating for a time, like an inverted penduluw . « o
he suddenly relaxed the muscles that perform the operation of site
ting, and dropped into his chalr like a plummet. (ME, p. 559)

Peacocdk does not, as Shakespeare did not, attomot to moke a
completely despicable drunksrd. Seithenyn, like Falstaff, was not a
covard. then Teithrin hogs convinced the dazed and drunken Seithenyn
thot the ses is the eneny whe has haymed him, JSszithenyn flourishes
his sword and believing “that there is | ng] encray on earth agsinst
whon the siord of Seithenyn ap Scithyn is unavailing,®™ juwps inbo
the torrent. (ME, p. 570)

- 1

Seithenyn's impadence is perhaps best shown vhen he tells Talelsin

that King “Elphin, as you call him, (what he is king of, you shall tell
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ne at leisure,) would do « « o [ hig/ & miﬁshief.“.:(ﬁﬁ, pe 607}
Seithenyn himself destroyed Zlphin’s kingdom, and this remork can
éome only from one whose greatest concern is for his own pleassures.
The reader does not feel oifendsd by any of the butler's statements,

for SYeithenyn has from the opsning scene displayad the temper of =z

childe He 1s selfish as a child; be is unable to comprehend the

%]

sericusness of his sellish acts 23 & c¢hild is unable to do. His

P

greatest concern is Wine from gold,™ and in delincating this charae-
ter Peacock precents 2 most fascinating and commanding creaturs. In
Selthenyn slone, be proves his ability to create charscters, but thers

are others in The isfortunss of Elpbin tho warrvant the readerfs

o

attention.

The best of the secondary characters is not Taleisin, but Melvas,
Athe portly king who takes Guenyvar fof nis wife. Helvas expounds the
theory that might makes right, to the severe discomfort of his neiph-

bors. A typicsl example of bhis conduct is thiss

The castle « « « presenting itself o him as a convenient hold, he
had taken it by storm; and having cut the throats of the foraer oce
capants, thrown their bodies into the Towy, and csused 2 mass to be
sung for the gond of theilr souls, he was now citting over his bowl,
with the comiort of a good conscience, enjoying the fruits of the
skili and courase with which he had planned and sccomplished his
schene of ways and means for the year. (M5, p. 602)

Peacock explaine bin in this wanner:

His wanners were, for the most part, pleussant. ¥e did much mischiel
¢ « o« o Tor the sake of comething tangible. e had a totsl and nos
complacent indifference to every thing ot his own will and pleasure.
If he wanted & piece of land, he euncamp=d upon it, saying, “This is
wine.” If the former possessor could eject him, so; it was not his:
if not, so; it remained his. (U8, p. 622)



Helvas explains his clain to Queen Gwenyvar in this way.: *The winner
mekes the law, and his law is alwa s against the lose I am so fTar
the winner; and, by my owm law, che is lawfully mine.® (ME, p. 624)
Even the abbot's reminder of the heavenly law does not faze him., “From
that it is for you to absolve me; and I dispense my bounty according to
your indulgence.” (ME, p. 624) He does relent after Seithenyn re.
minds him of the rewards which Arthur might give hinm for f°ervv1r
release, and returns the queen. He hovs from the picture with these
wordss "Bat I will muse on your advice; and, as it seems, I may get
nore by following than rejectingbit, I shall very preobsbly take it,
provided that you now attend me fo the banguet in the hall. (&,

pe 626)

Taleisin is rot so fine a character in terms of displaying a per-
sonality as is Melvas. He seems to wander through the tele, carrying
each loose end of the action to the final conclusion. It would seem
that Peacock had to have someone to run errands for him, and that
Taleisin was chosen. The bard is useful'for presenting the Welsh
ballads which Peacock elther translates, approximates, or draws from
his own imagination. It isrnot the purpose of this thesis to examine
the songs, but mention should be made of the manner in which Peacock
is able to fit his songs into bis narrative. The War Songs of Dinas
Vavr serves to characterize Xing lelvas and hls soldiers. Taleigin®s
song at the circle of the bards tellc of his grievance with Heslpon
to Arthur, and Taleisin also chastises the bards of Maelgon for

o

their falseness to truth in a song. The minor characters, King

Elphin and Angharad, are nevcr Lully realized sither. They portrey



the ninsteentheceutury conception of chivalry, just as Taleisin and
Helanghel do, it none attain clority of character.

Peacock, in his treatment of both the Robin Hood legend and the
tielsh legends, seens to distribute unevenly his efforts at character
draving. The jolly friar, choleric baron, Seithenyn, and lMelvas, are
penuine creations, ut all the other characters cannot be classed as
such. Peacock, to be sure, is interesfaﬂ‘in satirizing the Holy
Allisnce in Haid Marizs and uses the Iriar as his spokeswan. Similarly,
he uoes Seithenyn to satirize Caming and the other opposers to the
refora of the British Constitution. Disappointing as it may be that
Peacock does not attempt to do even chéracteriz&ti@n, the four whom
he does present more than prove bis skill to do mot just character

drawing, but to gerforﬁ.with the wasters of this art.



THE BATIRE CONVERZATION WOVELS

In 1831 Peacock published his sizth novel, Crotchet Castle. For

] 1i%

this hoole, Peacodk returns to hls houseparty setting, and ggzain:

incorvorates in his title the naue of his host's house. In Crotchet

Cagtle, Peacock's character drawing is more evenly distributed thon

in any of the novels yet to bo produced. There 1s still one figpre

which dominates such particulor scene in which he appears, bat wan

of the guests ave {ully realized cheoracters also. FPeacock needs no

3

gpologisg for

»
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hig work in this

1.<

Bhenazer lac Croitchet, Bsouire, the host, is 2 retired Scottish
broker who has rade his fortons in the world and now, in bis retb
ment, vishes to hear several phallosophlcual guestions ssttled before
he dies. To accomplish this be invites some crotcheteers to his
castle in order that he way Yhear some alrgument betoixt ony tway.""'1
Shortly bLefore this group comes, his son, Crotchet Jr., abandons his

fianced when he learns that her fortune is lost. The younger Crotchet

)

5

vishes to make 2 wateh with Lady Clarinda Bossmoul. Lady Clarinda

©

Vi

has besn in love with Captain Pibzehrome, but feels that love in a

1Peaceck. Crotchet Castle, pe 652. ALl subsaquent references to
Crotchet Castle (abbreviated ¢U) will oppear purent”etie&lly in the
text.




eotboge would not be so comfortable as love in & castle, and thorefore

she rejects her poorsr lover. Tho Captain is present at Crotchet Castle

7

and pursucs his suit diligently. One of the wost frequent guests at

the castle is the Reverend loctor Folliott whose great appetite is

wmatehed only by his great learwing among the classical sathors. The
party i noted Jor the wumerous eccentrics, lr. Henbane, Yr, Fire-
darp, Ure. Zavesdrop, and Mr. Trillo. ALl of thsse gentlemen consent

to go on & Fleat

Hi
i
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trip up the Thames, which resulis in Captain
Fitzchrone¥s leaving the party, having been dismissed by Lady Clar-
inda. His friend ir. Chaimmall, also a wmember of the group, wanders
through the mountains of Wales, looking at the mins of castles. He
meets a youny lady, Susannah Touchandge, and f2lls in love with her.
He has sworn that he will not maryy except to & person of zentis
blood, but he proposes vithout learning cither the lady's last nane

or her lineage. Once she accopts his sult, she tells him that che

kY

is the daugnter of a banker vhose foritunes and friends have both
4 . - s/ P Y “ s p .
diseopeared; she is the ex-fitncee” of the junior Crotchet. Cu the

Christmas following thelr marriage, the Chainmails invite the houses

£ -

gussts of Crotchet Castle to come to their great hall to celebrate

the yule in the fashion of the twelfth century. Nr. Crotchet, Jr

¢y

o

hag not yebt wed Lady Slarinda, and during the festivities i3 is learned
@ D

that Crotchel Junior's business has collapsed. He flees to the Wew

=

valn, and Lady

g

Yorld; the Captain is encouraged to purcwe his suit a

o

Clarinda, decliding that she will not seek to marry wmoney again, weds
the Gaptain at long last,

One of the moot charming features of the movel is the author's
nresentation of the two heroines, Lady Clarinda and Sosamnai Touche

andgo. Doth young ladies have strong wills, are discreetly fewinine



but wellersad, and spesk with chawmmng independence, although Hiss
Touchandgo is the wore romantic figure of the tvo. Then her lover
vanishes upon learning of her lost fortune and her friends prove une
kingd, also, she retires to a farwhouge in HWales and lives in cowplete
sseclﬁsion from the world she has knowm. Zhe does not pine for her
lover, but adapts readily to the situation and she is scon beloved
by both the Yelsh family with vhom she boards, and by the local swains.
Her pride in deteruining that her new lover be interested only in
herself is guite adwirable., This personal pride is Lwportant in
developing the reader’s apprecistion both for her and her mlitor lr.
Chaivail.

dre Chairmall first encounters the young lady on one of his
walks in search of some rulns of twelfth-century castles. He only
glimpses at her from a distance, but the sight of 2 young lady, rvho
though drasved in peasant costune carries hersslf with groce and
style, guite captures hisg inagination. His actusl mesting with hor
is cuite rowantic. The young lady has chogen to sleep in the boughs
of a tree wnich overhangs & thundering cataraclt. Her posiltion so
alorms Hr. Chodomall that he leaps the chasa ot its narrowest point
and determines to insure by his own protection that his lady shall
not £4ll inte the gorge should her awaskening startle her. ir. wz:u.rzu
nail's action rewminds the reader of Squire Headlong. The impulsive
action prompted by his sincere concern for Fiss Susan is outrageons
but exhibits some good sense
. « » he sy that the first thing to be done was to prevent her
throwing her fest off the trunk, in the first movements of vaking.
He sat down on the rock, and placed his feet on the sten, securing

her ancles between his own « » « » He did not atbtespt to wake her,
because he feared it might have bad counsequences, and he resigned
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himself to expect the moment of her natural weking, determined not
to stir from his post, if she should sleep till midnight. (CC, p. 733)
then she avakens, the lady accepts his aid graciously and asgrees that
he should sscort her to the farwvhouses. From this first meeting Hr.
Chainmail pursues his sullt, even though he falls in his attempts to
determine the young lady¥s parentage. At last he succumbs to her
charms and offers her his protection as a husband. This proposal
she accepts, ut wishes first to tell hiwm For stery and gives him the
choice of retr.m{;ing his offer at the end of her tale,
You have nov a right to know my history; and, if you repent, I ab.
solve you from 21l obligations.

She told him her history; bat he was out of the reech of re-
pentance. (CC, p. 745)

Peacock presents Miss Susannah with an abandance of both sympathy
and charn. She is learned and yet is mot the "idealist” that Anthe-
lia HMelincourt vas. She has mauch of Marionetta®s charm, the heroines

of Hightmare Abbey, but displays the frank nature of Metilds in Haid.

Marian instead of HMarionetta®s coquettishness. She exhibits her
pride without once approaching smebbishness. She is the most Romantle
of all of Peacock's heroines, ut her author has given her ample
individuality which impresses the reader’s memory and leaves him
believing in and appreciating the mountain “nymph.”

Lady Clarinda is & somevhat cynical figure at the beginning of
the story. To the great disconfort of her lover, Captain Fitzchroue,
her remarks on love in a cottage illustrate this cymicism.

I dare say, love in a cotiage is very pleasant; but then it posie
tively mast be a cotiage ornee: wmt would mot the same love be a



great deal safer in a castle, even if ¥
B2
tion?

won furnished the fortifics.

=

Y

e s o« & odun is o horvidly valgsr creatares it is 2 creature I cane
(&1 .

not endure the thought of: and a cottage lets him in so easily. Iow
a castle keeps him at bay. {00, pp. 668-.669)

YLady Clarinda exhibits a great desl of vit in her teasing of her
anxious lover. then the captain grows somewhat angry at her views
on a cottage versus castle love, she sayss
« » « when I tell wou that it [her heari? ig still safe in my owm
keeping, and that I dJdo not mean to give it awgy, the unreasonable
cregture prows angry.

Cantoin Titzchrome. dngry!  far frowm it: I am perfectly cool.

Lody Clarinda. ihy, you are pursing your brovs, bLiting your lips,
o oy

and 1ifting up your foot as if you would stamp it into the earth., I
mist say snger becomes you; you wvould meke a charming Hotspur.  (CC,

e 670)

Lady Clariada torments her leover in still another wmanner. At the

first dimmer in Crotchet Oastle, she managss to tell both Mr. fac Quedy,
the economisht, and Mr. Skionar, the transcendentalist, that her lover
is quite interested in thelr particular crotchet. Throughout the

wmeal each turns to the Captain for supvort of his argument, snd Lady

Clarinda becones very ammsed at his discomfort. Her descriptions of

the guests to her lover sre both delightful for revealing her own

percention of character and rewvsrding in the improvement of the novelis

peint of visw. Some examples of her observations are:

Hext to her is ¥Wr. Firedamp, a very absurd person, who thinks that
water ig the evil principle. Hext to hin is Mr. Eavesdrop, & man who
by dint of & certain something like swartness has got into good society.

He 15 a sort of bookseller's tool, and coins all his scoudintance in



reminiscences and sketches of character. {(CC, pe 678)

Hext to him is lr. Henbane, the toxicologiste « « « The first thing
he did on his arrival here, was to kill the cai; and while Miss
Crotchet was erying over her, he broucht her to life again. {(CC,

ps 679)

Her attitude toward Captain Fitschrome &lso illustraies her
ndividual wit and gives the reader an amising example of her person-

ality on display.

Lady Clarinda. He [“¥Mr. Mac Quedy_] has satisfied we that T am o
commodity in the warket, and that 1 cught to set wmysell at a high
price. S0 you see he vho would have ne must bid for me.

Captain Fitgchroms. I shall discuss that point with ifr. Hac Quedy.

Lsdy Clarinda. WMot a word for your life. Our flirt: ticn is our owm
secret. Let it remain so.

Captain Fitzchrome. Flirtation. Clarindal Is that 211 that the
most ardent--

Lady Clarinda. Now, don't be rhaepsodieal here. (CC,

For all her spparent pretensions, the Lady Clarinda is not
anxious to ¥sell herself as a commodity«® She allows her engagouent

to be pablicized, bult postpones the date until her betrothed has lost

-

his fortune., At that tiwme,

Lady Clarinda wvas more sorry for her fatherfs disappointment than her
own; but she had too much pride to allow herself to be put wp a
second time in the money-marlet: and when the Captain reneved his
assiduities, her old partlalntv for hlm, combining with & sense of
gratitude for a degree of constancy walch she knew she scarcely de-
served, induced her, with Lord Foolincourt®s hard-wrung consent, to
share with hinm a mora humble, bul less precarious fortune, than that
to thich she had been destined as the price of a rotten borough.

(L»Jv, De ?61)
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Lady Clarinda is ranked by Priegtley as the best of all Peacock's
yomen charvacters.? Saintsbury alse prefers her to the rest of the

D - ,
young or old ladies.” The reader will sccept their ment as o

i owm, oy Clarinda so captivates both the Captain
and the reader with her wit, that it ig hard to dispate  thess crities?
claim. Peacock s ssfully presents grimiciou in Lady Clapinda®s
comments whlch gives such individuality to her person. She has that
sharpness of focus which enables her to stand awsy from the lesser
characters. Peacock's skillful presentation of her is indeed enviable.
Heyr creation is an achievement which occursv through Peacock?s coms
bination of several virtues seen in earlier heroines. She shares

Harionetta¥s flair for cogquettishness, and shovs the sawe ability to

distingnish character that Anthelia Felincourt did. Peacock in drav-
ing both these young ladies, Clarinda and Susavnah, achieves what he

tried earlier to gain, a fully developed young woman whose personal
traits are becoming and vhose learming is admirable.

The Reverend Doctor Folliotht is deseribed by Lady Clarinda as:
. « « 2n oxcellent scholar, and is fonder of books than the majority
of his cloth; he is very fond, also, of the good things of this
world. He is of an adnirable temper, and says rude things in 2
mleasant half-earnest monner, that nobody can take offence nith.
(CC, pa. 634
The reader is Tirst Lupregsed with bis love of “the good things of
this world.™ vhen he enters into the breakfast roow of Crotchet

Castle, he ig out of patience with lils cool. This person has almos

£

“opiectloy, p. 71

SSain%ﬁhuny, “Introduction to {rotchet Castle,™ p. V.

&




set fire to hls house by reading to improve her nd while in bed,

o i

le is, nevertheless, able “to compose his spirits by the gentle sed

by

(Tv«

tive of a large cup of tea, the demulceﬁt of a well-buttered wuifin,
and the tonic of a small lobster.* (Co, pe 656} Having regained his
good humor, he lectures to the breskfast group, saying that idr. Crot.
chet is 2 man of taste, and proves his point by explaining that

o3

aste is infallilly determined by the array of

ch

a nan's breakfast tobls.
On another occasion, Ir. Folliotl sets forth his principles of econouwy
mich to the disappointment of Mr. Mac Guedy.
The Rev. . Folliott; iy principles, sir, in these things are, to
take as wuch as I can get, and to pay no more than I can tielp. These
are every i n’s principles, whether they be the right princ101e or
no. Therc, gir, is political economy in & mutshell. (00, p. 6358)
Both ir. Hac Quedy and the Reverend Doctor repeat Peacock®s gibes

at ¥

P‘"l

ant aad his transcendentalicm which werememtioned in Nightmare

Abbez.

Mr. Hac Guedy. I have read the sublime Xant, sir, with an anxious
desire to understand him; and I confess I have not succeeded.

The Bev. Dr. Folliott. He wants the two great regquisites of head and
tzil. (Lrb". De 660)

Another portion of the Heverend Ioctor®s personslity is exposed.

in his answer to Mr. Firedump®s expression of hydrophobia.

I think the proximity of wine a matter of much more iwporiance than
the longingquity of water. You are here within a quarter of & nile
of the Thames; but in the cellar of my friend, Mr. Crotchel, thevre
¢ the talismanic antidote of 2 thousand dogen of old wine; & beau-
iful spectacle, I assure you, and a wodel of arrangement. (¢,
66



During his encounter with the thieves, Dr. Folliott easily proves that
he can not only talk, bat act. His good genins prompted him to swing
his bamboo stick at just the moment the footpads prepared to hit him
with their cudgels.,

The reverend gentleman recoiled two or three paces, and saw before him
a couple of mffians, who were preparing to renew the attack, tut whom,
with two swings of his bamboo, he laid vith cracked sconces on the
earth, where he proceeded to deal with them like corn beneath the flail
of the thresher.

When there is but one ruffian left to deal with, and that one roars for
mercy, the doctor belabors him all the harder md makes these remarks:
"ercy, rascal . « o vhat mercy were you going to show me, villain?
What! I warrent we, you thought it would be an sasy matter, and mno sin,
to rob and murder a parson on his way home from dimner. You said to
yourselves, doubtless, "We'll waylay the fat parson (you irreverent
knave} a5 he waddles home {you disparaging ruffian), half-seas-over
(you calumnicus vagabond}.®™ And with every dyslogistic term, which

he supposed had been applied to himself, he inflicted a new bruise on
his rolling and roaring antagonist. (CC, . 703)

The Reverend Doctor Folliott's actlons as well as his apparent zeal for
this kind of encounter bring instant reminiscences of Friar Michael of
Naid Marian. The zestiness of speech and capacity for wine of the monk
have been given to the parson. Ur. Folliott has an "interminable swallow®
which can be natched only by that of the friar of Sherwood forest.
Peacock, although obviously concerned with presenting an amiable clergy-
man in his portrait of Ur. Folliott, places more emphasis on the priest
as a man than as a churchman. For Peacock, the nature of the clergy-
nan is primarily important as he represents a humen personality and is
secondarily important as he represents a wman of Uods In both Friar
lichael and Dr. Folliott¥s characters, it is obvious that Peacock enjoys

then gs individuals before he draws them as mewbers of the clergy.
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The priest?s liking for a good discussion is guite apparent and he
is able to handle &1l opponents; esach discussion ends with bis emergzing

Y s

victorious in defense of classical learning, good living, and the 8bolie
tion of ithe advancement of learning movement. Peacock, according to Sir
Henry Cole, used to say that "this character was intended by him to wnake

5 . . « . P L
the amende hoporable to the clergy for his earlier satires of them.”

. Dr. ¢01110tt is not without faults; he is somrewhat intolerant of wodern
learning, but the reader still finds him very oppealing. Hr. Brett-
Smith gives him this praise, vhich seems quite deserved.
+ « » 52 is an original creation, iwpulsive, likeable, and disurmingly
full of unconcesaled prejudice, which he supports, in _argument, with a
trenchent commonscnse as damaging as his own bamboo.-
Or, Folliott is the most successful of the wmale characters in all of
the conversation novels. His zest for talk, wine, and learning is a
paramount characteristic. e can neither be ill-n atured noy uufFer
himgelf to remain guiet during a discassion. The reader easily accents
hiim as & character and appreciates Peacock’s wit as it is exhibited
throuzhout the presentation of the parson.

¥r. Chainmall is another believable charscter. He illustrates a
crotchet~=an enthusiasn for the romanticized life of the twelfth century--
but hic personality is strong enough to make him acceptable as a person
as wéll as a crotcheteer. Hr. Chaimnail is useful in attempting to dis-
tinpuish betwesn degrees of character achievesent in Peacock's books.

In each of the novels, there have been characters whose total claiwm to

a’rettnullth, pe  oxivii.

& F AT
Ibide, pe cxlviii.

3
&
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suecess has been thelr striking crotchets or umisual personclity. Such

S,

persons were Mr. Foster, Hr. Joobad of Nightmare Abbey, Mr, Sarcastic

of Helincourt, @l others. To some of these charactsrs, especially o

¥r, Sarcastic, Peacock has given a charming personality in addition to

an wmmousl crotchiet. The reader more easily understands the person when

he consists of more than just words and opinions, Just such a character
is ¥r. Chainmail. The reader is first intrigued by Lady Clarinda®s dege

eription of him.

Next to Mr. Skionar, sits ir. Chainmail, a good-looking young gentlenan,
as you see, with very antiguated tastes, He is fond of old poetry, and
is something of a poet himself. He is deep in wonkish literature, and
holds that the best state of society was that of the twelfth century,
wnen nothing was pgoing forward btaut fighting, feasting, and praying, which
he says are the three great purnoses for which wan was wmade. He lawents
bitterly over the invention of gunpowder, steam, and gas, which he says
have ruined the world. He lives within two or three wlles, and has &
large hall, adored with rusty pikes, shields, hsluets, swords, and
tattered banners, and Purnmished with yewetree chairs, and twe long, old,
pormecaten oak tables, where he dines with all his household, after the
fashion of his favourite age. (00, pe 680)

¥r. Chainmail is at first nothing but a crotcheteer. He zets into
disputes with Doctor Folliott cloiwming the superlority of romantic over
classical literature. He contends with Hr. loe duedy that the northern
enchanter, Sir Walter Scott, has wnis ‘epresentﬁd tle.twelfﬁh”pentury by
presenting it as worse than it is.. Hr. Mec Quedy holds théﬁvit is
presented as better than it is. Er.‘ﬁblliaﬁt ends the argument deciding:
9T the encnanter has represented the twelfth century too brightly for
one, and too darkly for the other of you, I should say, 2s an impartial

X,

man, he has represented it fairly.” Sat a "falr® representation of the

@

twelfth century is not enough for the learnsd oetor Folliott, and



especially not for his ereator Peacock. 6 The priest contimies his

appraisal of Scott in this wanner. "My cuarrel with him is,

453

works contain nothing worth quoting; and a book that furnishes no cuoto-

tiong, 1s me Jjudlce, no bookw-wit is o plaything.” {(CC, p. 713)

It is vhen iHr. Cholnmeil leaves the party and wandsrs in search of

& rained castle that he first exhibits the personality which gives him
his wost acceptable place as a fully realized character. His encounter
with the Captein givze hiw @ chance to express his opinion vhy the
Copbain left the boats. His view of the soldier®s departare differs
sharply fron that of the other crotcheteers, as the passages below
incdicate.

Mr. Chainmail. TYou vanished very abruptly, captain, from our party on

the canal.

Capbain Fitmchrome. To tell you the truth, T hod a particdsr reason
for trying the effect of dbsence from o part of that party.

Hr. Chaiwmazil. I scurmised as mach: ab the same tiue, the umsual
melancholy of an in general most vivacious young lady made me vonder at
your having acted so precipitately. The ladys heart is yours, if there
be truth in signs. (CC, . 725)

The other crotcheteers interpret the Captain®s disappsarance in terms
£ their owm interests or fears.

{r. Philpot thought e vmst have been exploring a river, and fallen in
and got drow'nnd in the process. iir. Firedsmp hud ng doubt he had heen

crossing & mountain bog, and had been suddenly deprived of life by the
exnalations of marsh miaswata. (CC, pe 718)

Sisamnd Gosse remarked on Peacock's interest in Scoth thus: ®This
interesting satirist displayed a survival of the eighteenth-centory teuwper
in nizeteenth-century forms, and thousht of Volteire when the rest of the
world was thinking of Scobt, whom Peacock comsidered ‘mmmging only beciuse
he misrepresented everythning.’™ Cosse, English Literalure; an Illuf‘trated
Record (Wew York, 1935), IV, 190.
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dr. Chalnmail attempts to gain knowledge of Wiss Susan®s parentage,
bat s eilse‘ on the grounds of persoﬁal pride, to let him weigh any
cons sideration except her omun person, e then relents and asks for her
band, regardless of her fame or fortane. He wing the reader's sympathy
in this moment, for his feuddl pride has been quile obvious, and the
reader views with pleasure the sincerity of his affection as it is showm

in this action. His bravery in defending his home and guests against

v’!

=

“Captain Swing®s® marchers also adds to the list of his desirable traits.
His friendship anﬁ.syﬁpaﬁhy which are extended to Captain Fitzchrome are
additions to his admivable qualities, and seen sufficient for this ariie-
ment, Peacock gives in his character manliness as well as & humorous
erotehet and the anthor is quite successiul in presenting this young
gentleman,

Captain Fitzchrome is also a very successful character. His person-
ality is mch the same as that of Mr. Chainmsil, and needs not discussion
here. e best exhibite his personal traite during his cpnversations with
Lady Clarinda. Jis remarks about the guests seem perceptive and yet are
tinged with his affection for her. He does not play the »nart of a fool
for his love, however; when the lady dismisses him, he leaves promptly.
But his faithfulness to her proves the sincerity of his affection and bhe

is Jus ly revarded with her hand in marriage.

The weakest nenmbers of the party are the host and his family. BHr.
Crotchet actually has only Dr. Follioti's friendship to recommend him

and doec not redlly say or do anything which allows his personality to
be knowne His son is a rather disagreeable sort who is presented com~
pletely without ﬁymoathy. It is not surprising that the reader does not

bacome councerned wmhen Crotchet Jr.¥s business is ruined. The daughter,
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whose aamne is Lemm&\Lmeaﬁim “oain, income, nprofith T says nothing at

o i ¥
all. The entire family, including Lewma®s husband, Lord Bossnowl, is
either insipid or odious. Peacock®s motive for making the younger
Crotchet unpieasant nay be unde?st@bd‘iﬁ terms of the plot, it the
author gives no reason for failing to develop these other characters.,
Of ths crotcheteers, both Hr. lze GQuedy, ¥r. Trillo, and to some
extent lr, Tiredamp, are treated sywodthetically and achieve o certain
distinction of character. They are ag successful as they need o be in
1.7

terms of their roles in the novel.

Crotchet CMJtle achleves in the more even distribution of character

drawing, and the pleasing tale uhich blends with the houseparty, 2 degree
of success which is greater than that of the other vcnveroatlon novels.
It gains a creat deal, ac mentioned earlier, from Lady Clarinda's intro-
duction of the characters at the party. The Reverend Ioctor Folliott i

a charming speciwen of Pescock®s skill; and both Susannsh and ¥r. Chain-
mail are attractive romamtic figmuires. Hach of these contributes to the
suceess of the novel, and each is remembered by the reader as a fully

developed creation.

Twentyw-nine years separate the publication of Crotchet Castle and

Peacock's last novel (ryll Grange. The author was seventy-five when his

seventh novel wag released. The reader finds that Gryll Oranre is essene

tially the same type of conversation novel that Peacock first used in

7ilellek and Varrea present the need for an integration of ®f{lat®
nd fround”? characters. They expound this arpgument: Yilat characters
zatloﬁ“ {vhich commonly ov&zlzvs “static®) nresenta a single trait, secn
s the dominant or soclzlly most obvious trait. It may be caricature or
way be abstractive ldEQllZJthJo #*Rouna® Churdcterl%utan, like ®dynamic?
recuires space and emphasis; ls obviousgly usable for characters focal for
point of view or 1ntere°b henca is ordinarily cowmbined with "flat? treat-
ment of background fisursse-the "chorus.® p. 227,

g

$’J
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Headlong»ﬁall, Tt ih@lngvelist*s skill vith his chafacters and the
Bellowmess of the satire scem to make it far richer. Uith few exceptions
the characters sre successful aﬁ.pébple while still representing certain
fads whlch Peacock found amusing.

Horgana Gryll is the heiress of her uncle Gregory iryll, whose
anceétny is traced from the enchantress Circe. ¥r. CGryll plaans that
his niece's husband will take his name and thus his house will not be
extingulished at his death. The young lady, however, has not yet found
an acceptable =suitor, and Mr. Gryll begins to fear that she never will.
Their matual friend the Reverend Doctor Opimian meets & young wan, Algernon

Gryllfs hand.

Felconer, whom he considers a likely candidate for i
omplications in this romance prosent themselves in the form of seven
gisters who are the handmaidens of ir. Falconer. The youny man camot

decide wvhich mode of life is worth sacrificing for the othsr. He knous

that no wife will accept the seven beautiful siszters, and he feels

g

obligated to provide for these danghters of bis family's household
servants. The parsen does find seven suitors for the girls and when
Falconer can no longer resist the charms of Yorgana's cowpany, the curate
prodiaces his seven solutions. kHr. Falconer is mwot without & rivel for
Horgena's charms. ILord Curryfin asks for her hand, bot soon finds

himself emotionally drawn to Miss Hiphet, another pumest at (ryll CGrange.

HJorgana wmust accept Lord Curryfin, who has proposed, or release him from
'his‘offer so that he wmay woo iisc Hiphet. She decides to gamble that
Falconer will propose ané graciously sgives Lord Curryfin his relaase.
The young ladies of Mr. Falconer®s house are heppily settled, and Hr.

)

Gryll is assured of his name being verpebuated through his niece and

o

her hashand.
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The young ladies in this novel are guite attractive

-R

ely and sympathetic character. f:ahe vins the resder®s admiration for
her treatment of her uncle. She accepts the role of housekeeper for him
and does not in any way discomfort him by her presence. She 1g able to
Judge the charactsrs of her suitors even vhen her uncle has not Seen
their fowlts. This is illvstrated vhen she gives him her reaéons for
refusing her earlier swaihs.

“In the first place, wvhat was your objection to the Honourable Escor
A’Casst He was a fine, handsome, dashing fellow.®

Hiss :r's,rll. He was too dashing, uncle: he gambied. I did like him,
t1ill I discovered his evil propensity.

Fr. Oryll. To Sir Alley Capel?

Hiss Oryll. He specalated; which is only another nswne for gembling.

He rever knew fvom day to day whether he was & rich man or a beggar,

fle lived in a perpetual fever, and I wish to live in tranqullllty.
Gryll. To Mr. Long Ouven?

Hss Gryll, UHe was in debt, and kept it secret irom me. I thought he

only wanted my fortune: but be tnat as it wight, the conce &Lment des—
troyed ny ectoen.

Yr. Gryll. Hone of these objections applied to Lord Currylin.
liss Gryll. Ho, uncle; but hg came too late. And besides, he soon
found vhat suited him better.

Miss Uryll never appeals to the reader more than in two gcenes which
shall he eited below., In the {first she shows 2 true sympathy toward Miss

e

Hivhet and gives up her claim to Lord Corryfin.

Hiss Gryll. Gy dea,r £lice, you are in love, and do not choose to con-
fese it

=8 B
S}Zi‘eaco ck, (Grvll Crange, ppe 970979, 411 subsequent references to

Gryll Grange (abbreviated 44) will appear paventhetically in the
text,




Hiss K

I have o right o be ia love with your suitor.

Miss Grxyll. He wus my suitor, and has not remounced his pursuit: bat

he is your lover. I ocught to have seen long ago, that from the moment

kis eyes rested on you, all else wmas nothing to him. ¥With all that

habit of the world, which encbles men %o conceal their fezelings in society,
with all his exertion to diffuse his attentions as much as possible anong
all the young - ¢+ in his company « » » that vhen it came . « . 0 be
your turn to be attended to, the expression of his features was chonged

« to delight and admiration. I could not have falled to ses it, if

L d »
I had not been occupled with other thoughts. Tell me candidly, do you
not think it is sof

Miss Hiphet. Indeed, ny dear Morgana, I did not designedly enter into
rivalry with yous: bot I do think you conjecture rightly.

o 2

Miss Gryll. And il he were free to offer himsclf to you, and if he did
1

Assuredly I mould.

Miss Gryll. Then, when you next see him, he shall be freec. I have set
my happiness on another cast, and I will stand the hazard of the die.
(GG’ De 9',4‘3)

il
8

The other scesne, wvhich w1l be presented in defense of her chorac.
ter poonrs during her interview with Lovd Curxyfine She shows in this
conversation a sportive spirit which gives new depth and balance to her
serious nature. She tells Lord Currylin of her "right" to him in this
RENNST.

Wes Gryll. You offered yourself to wme, to have and to kold, for ever
and aye. Suppose I claim you. Do not look so frightened, You deserve
some pumishment, but that would be too severs « ¢ « » I shall nake a pre
gsent of you to Miss Hivhet. So, according to the old rules of chivalry,
I order you, as my captive by right, to present yourself before her , and
tell her that vou have come to receive her commands, and obey them to the
letter. (G0, p. 945)

Miss Gryll is actually the best of Peacock®s heroines vho combine

both comion sense and a merry hwror. MHarionetta of Nightmare Abbey and

lady Clarinda of Crotchet Castle have the same pgay spirit, tut neither

has FHorpana®s serious nature. Lady Clarinda depends wore on her cyniciam,



ang Harionetta does net reslize any neea to be cerious. Iorgana is kind
in nature, and finds a suitable mate in Algernon.
Has Wiphet is as umusual a creation as she ig a SHCCCouHI OnE .

Peacock®s descriptiom of her as statue-like is not & first indicative

3]

of an intreduction to a true character. Sui‘ s her relationship with
Lord Carryiin becomes wore serious, her peféonality begins to display
itself. The reader first sees her become amused at the sight ol the
young man cheerfully swinging above the stage of thelr Athenian theatre.
Hexl she exhibils alarm at hlu sareless attitude toward his omm gafety.
Then she zets fire to his fiﬂfallible sail,” the reader learas of yet
another purt of her character--her independent will., Peacodkt presents
a graceful picture of her skill in ckating and in playing shuttle- cocy
The reader might become amased at Lord Carryfin's admiration of his
"aodern Atelanta,” but accepts the young lady's ability to be both
gracefnl and athletic.

It is interesting that Peacock chooses not to have his two heroines
compete al say 1eve1; Alice Hiphet skates with Lord Curryfin, and causes

aEE

¥iss Tlex to remark. ©I have seen wuch sraceful wobtion + + » but any-

thing so graceful as that double~gliding over the ice by those two
] et 1% P>

remarkably handsome young persons, I certainly never saw before.”

(GG, pe 894} Miss Cryll, however, is cansed to say, "I have tried it
[Ekatingf . ; » tut unsuecessfully, I admire it extremely, and regret

my inability to participaté init.® (GG, v. 893) Thus fiss Hiphet is
able to pnerform as the star of this scene, and yet does so UlLbOLt ehss
Gryll®s losing prestige from her action. iss Gryll stars in the Athenian
drama as Circe, but Peacock places 4dlice E?phét as thelleader of the

choras. Both young ladics can play “feature™ roles without competing



iv any wmy. Miss Hiphet prefers to sing modern songs, whereas Yorgana
Cryll chooses to sing ballads. Each displays to best zdvantapge her

®

acquisitions without the compotition of the other. Alice's frankness
of nature contrasts somewhat with Morgana¥s playinl spirit. The reader
will remewber lorgana®s diemicszl of Lord Curryfin, and appreciate the

fference in tue two girls? natures by contrasting the scene in vhich

Alice accepts Lord Corryfin &s her sultor.

Miss diphet. UHow did she take leave of you, crying or langhing?

[}

Lord Corryfine. vhy, if anything, laughing,

Hiss diphet. Do you not fsel mortified?

Lord Carryfin., I have another and deeper feeling, vhich predominates
over any possible mortification.

{fiss Hiphet. 4And that 1Se=

3

Lord Curryfine. Can you doublt what it ist

Miss wiphet. I will not pretend to doubt. I have for some time been
well awvare of your partiality for me.

I will not dissemble. If I have had one wish stronger than anotheree
strong enough 1o exclude all others-«il has been for the day when you
wight be free to say to wme what you have now said. im I too frank with
youl (GG, ppe  9U7-048) :

o

Lord Carryfin is treated with some gentle satire by Peacock. The

young man is 2 victin of the fad for lecturing, and he chooses the sub.

i

ject of fish. Peacock reports his success at the lectern in this manner:

The fishermen at first did not take cordially to him; but their wives
attended from cariosity, and brought their husbands with them on nights
not favourable to fishing . « « by degrees he won on thelr attention, and
they took plessure in hearing hin, though thoy learned nothing from him
that was of any use in thelr trade . « +ede « o « never left & place in
which he had accepted wany invitations, without giving in return a ball
or supper on & scale of preat munificence; which filled up the measure
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of hig popularity, and left on all his gueo’c a very enduring lLuprese
sion of o desive to sce him agoine (G4, po. 6’7a865)

B

Mise Gryll sees Lord Curryii buu?ultlen, but, waeh as Alice

iliphet, does discover that there was a slncere desire to please sll iu

his acquaintance which made the young man very admirable in her eyes.

Zhe thought hia the most amusing person she had ever known. Sihe liked

his temper, bis acguirements, and his manners. Che could not ﬁive“t

herself of that fesling of the ludicrous which everybody seemed to associ-

ate with him; but she thought the chance of life presented.litxle hone

of a happier marriage than & wonsn who would Tall in with his tastes and

pursuits . « . . Therefore, che muld not say Ho, though, when she thought

of ¥r. ¥alconer, she: could not say Yes. (GG, pp. 86 a*Ué))

Peacock presents Lord Curryfin as a wmanly figare; he represents the

skill of the gentleman in lawing horses as one laudable part of his

nature. He is brave, though sometimes fooclhardy, in his actions. He

is & very pleasant and likeable young man, & worthy rival for Falconsr.

There are parallels in the two herces vhich are similar to the corw

esponding traits of the heroines. Both Curryfin and Talconer are theo-

rizers--lfalconer cstablishes an elaborste wmode of living vhich is patterned

o

oa his theory of ideal beanty and his raverencs for Saint (atherine. Lord

Gurryfin‘livés by putting his theories into action also, but he is able
to adopt from the bepgluning of the novel those conventionsl ways of
ﬁsing his theories which Falconer cammot accept until the novel¥s end.
Peacock nresents both young men as worthy of the reader's esteonm, and the
problem of the novel is not so mach to find 3 worthy suitor for Horgana
but to pair the couples properly. Horgana and Falconer complement each

" other in the majority of their tastes and interests; Alice and Richard

Curryfin present the same affinity of personal traits. Doctor Oplumian

rewarks to Miss Gryll as they watch Richard and Alice skate away from then.



They remind ae of the mylthological fiction, that Jupiter made men and
voiten in pairs, like the Siamese twinsy but in this way they grev o
rowerful and presuwptiouns, that he cut thes in two; and now the main
husiness of each half is to look for the othery which is very rarely
found, and hence so few wmarriages are happy. Here the tuo halves seewn
to have met. (G4, ». 894 :

bl

9

¥
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Peacock chamnels wuch of the reader's interest into seelng if the correct
piire are finally matched, and waintaing the suspense necessary for this
interest by presenting the clergyman®s comments sarly in the novel.

Faleoner is in some ways & puzzling Pigure. He is presented syme

:

athetically, but almost ideally so. Tt is hard to believe that a young
wan wonld construct the idealized system of living vhich Algernon had,

" To be certain, Peacock mentions that ¥It was the dissipation of a dream
too much above mortal fraility, too wmuch above the contingencies of
chance and change, to be pérmanently realized.” (0, ﬁp, 980.981)

The ®dreaw,” however, is not presented as such throughout the book, Wt
is trcatéﬂ seriously and sympathetically. The legend of =Zte Catherine
and the seven serving naidens vho represent her require some difficulty
to accept sericusly, and Peacock does not treat thew as he does his usual
crotchet.‘

Algernon is the only crotcheteer throughout the seven novels wno
gives up bhis éroﬁchet. He is the only onc who “grows® in wnderstaonding
daring the pages of the book. Peacock seens to have adopied the conven
tional patiern of hundling “hmour® characters in wmost of his novels.

He establishes the personality and habits of each charscter for the
purpose of the novel, and each leaves the scene essentially- the same as
he entered., They way bs brought to dis&@goihtmsnt or happiness, usually
the latter, as Jonson's characters are;’but the reader does not feei'

that in 4 similar oituation they would, any more than Volpone or



n a different mamer. Ronald Mason states that:
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The traszedy of Pescock®s characters is that not one of thew sver hears
one wors that any other is sayilung. They are litile isolated bits of
Peacock biunself, or of Peacock's enemies, and they enunciate thelr
forthrisht wonologues, pavse 101’ breath, and resume abt the correct
interval. voihmf” that hos passed weanwhile interests or affects them. 9

Algernon, however, is able to not only listen to new meaﬂmm tr eit

exhibited by Hr. Lscot of Headlons idall and Sylvaon Forester of Melincourbee

an also embrace a new way of life and dizcard his oun pattern

but he ¢
and ideslized momners. Clearly this is an iwmporitsnt step in the develw

- opuent of Peacock®s technigues of character drawing.

The difficully which Algernon has in determining whether to propose
or not is couewhat amusing, but the reader is charmed by Horgana®s wamer
of forcing the young wan to I-each a decision. iHorgana first proposes
that che knows the thoughts wnich hé vishes to express but cannot £ind
courage to o Before she tells him what he wishes to say, she makes
his promise not to reply to her words, or to revert to the subject for
trentyeeight days.

Then you way say, I have fellen in love; very irrationally . . « very
irrationally; but I cannot help it.e I fear I sust yield to my destiny.

I will try to free wmyself Irow all obvtaoleu, I wil1, if & can, offer
wy hand where I have given my heart. #nd this I will do, if I ever do,

at the end of four times seven dayss 1f not then, never., (i, p. £12)

The young man's sense of humor is showa in his interview with

Harry Hedgerow, the suitor of one of the seven sisters.
Mr. Falconer. Dut do you think lorothy would make a good farmer's wife?
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yry Hedgerow. I think, eir, she is so good, and so clever, dsr‘ 80

agy and wlllLﬁb to turn her hand to anything, ithal she would be o §3
wife for anybody, from a lord downwards.

Falconer. She is nob very pretty, you know.

L]
darry Hedgerow. ifot pretty, sirt If she isn't a beautly, I don't know
wnoe ise

Hre Falconer. Well, no doubt shé is a handsome girl.

Harry He & rerow. Handsome is not the thing, sir. She's beauntiful.,

Mr. Falconsr. Well, Harry, she is be%utifuf,'if that will please you.
Harry Hedmerow. It doss piease me, Sir. I oaght to have knowm jyou
were joking when you said she was not pretty. (GG, p. 9864)

a

The young gontlemaneeiir, lconenum settles a fortune on each of the

sirls, and improves his standing with the reader even more by this action.
Peacock chooses to develop his character slowly, but he does build a
sympathetic person for the reader to enjoy.

" o 3 A

The Doctor Opiuian is another clergyuan vho is presented most

favoraltly by Peacock. He is milder in speech and in action than Dr.

Folliott, but his tastes ave very conpenial to those of the parson of

Crotehet Castle. They both are learned in classiecal literaturs, and

bowl of punch.
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]
e
=]
}...h
}-“
;:s
%]
M
e

they both enjoy geod wine and possess the ar

The clerpgyman in Qryll Grange 1s more necessary ts the action than Dr.

folliott was. Dr. Opimian brings the twe young paowls together, and
then produces the sultors for Falconer's seven handuaidens. He serves

-

as & counselor both to Falconer and to Harry Hedgerow and bis six

v

friends. Dr. Opimian is somewhat more charming than Folliott in that
the readsr witnesses a very pleasant home e in the parsonage. The
parson and his wife are presented cuile cordially by Peacock, and a

portion of one scene will be given balow:
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The Heverend Doctor Qpinian. The word [AbanctiéT signiis "heloved, ™
in ity purest sense ¢ « o o in this sense it was applied to virgins and
holy men, who dwelt under the same raof in spiritual loves

Hrse. Opimian. Very likely, indeed. You are o holy man, Ioctor, but

I think, if you were a bachelor, u1d ¥ were o maid, T should not trust
uysell to be your sgieeagiee ‘
Tiie Reverend ioctor Upimian. Agapete. 2ut T never pretended to this
sort of sniritualism. I followed the advice of Saint Pasl, who says
it ig better to narry--

rs. Onimion. You need not finish the guotation. (4G, ». B503)

The Reverend Doctor Upiwmian is very pleasing in his defense of the mare
risd state which he presents to Mr. Paleoner. ‘Throughout the novel the
clergysan is a pleasant and 11keab1e person; Peacock intendsd that the
reader should enjoy this character, and so he is sble to present wmany
happy scenes of the clergyman®s life. The reader can accept Dr.
Opimian as a character readily, knowing that Opimian locks soume of the
zest of goirit thot Folliott d1 splayed, but that & worath of friendship
more than replenlohe~ this deficiency.

s Ilex, the spinster, should be mentioned also. She is a

C»—.»

pleasant character, one vho is fully develoved and wvho has much the
game history as Miss Lvergreen, Mr. Forester's maiden sant in [eline
court. She'has been disappointed in love and has decided that she
would not be as satisfiedimith & second cholee as with the first she
lost, and thervefore remains sinsle, ﬁef sonversation is <pz‘ﬂht17 and

t

sparkles with gentle wit. She i charming when she tells Horgana of

her oun unhappy love, but she never asks for pity--which is adwirable.

£

The reader is tempted to believe Dr. Opimian when he observes that wers

Miss Ilex younger, ltorpang would have a sericus rival for Falconer®s

in the characterization of Miss Ilex the

heart. Peacock coumplates 1

portrait he halfedrew in Miss Bvergreon.
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Hre Gryll and the dher crotcheteers are chamsing also. Mr. Gryll

ig precented sympathetically and is readily accepted by the reader. His

£y

Iy

congenial habits, and his affection for his nisce aii contribute to his
development. r. iacborrowdale, "an old friend of iir. Gryll, a gentle-
man vho comprised in himself sll that Scotland had ever been supposed
to possess of mental, morel, @nd political philosophy,” is a delightiul
character. He wishes to offend no person, and therefore chooses not

to offer an opinicun which would con tradict another®s statement. Taen
Lord Curryfin discovers this habit, he amuses hiwself by amxiously
asking for Hr. Hacborrowdalels opinion on 811 i issues, . Mecborrowdale
is able to extract hinself from each trap, but the ammsement afforded

*
¥

the pesder endears the Scobtehmsn to

o

2i¢ that Gryll Gronge loses

Critics such as Fedden and Hason have

eg

Y

ag much &3 it pdins by the improvesmeni in the characters. Fedden

ceiticizes the dialogue and the number of classical %icrenoeg.10

fason declores that the story itself would ™not arrect attention in
a wonan's magozine 2™ Peacocl does not abandon his mode of novel

building, but rather adds to each character s personality vhich is in

zddition to his crotchet or function in the action. Peacock began this

q

practice as early ac dightware Abbey in drawing Scytbrop, and continued

t in Crotchet Castle with ¥r. Chainmail and others. Peacock never

’..19 .

abandons his use of opinions and fads for draving characters, he siaply

expancs wore Muilly than ever vefore his combination of fad and per-

0vsdden, pr  124=135,
Miason, ve 242
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CHAPTER ¥
CORCLUSION

In an examination of Thomas Love Peacock's novels, one discovers
2 progression of characterization technigues. The characters of

Headlonr Hall and Helincourt are only fMlly realized when Peacodk

creates persons whose crotchet is so vivid and remarkable that it
becomss 2 part of the humanizing funchtion of characterization, or
uhen the characters are given individual personalities which differ
only in their degrees of epcentricifgf from personalities of normal

people. HNightmare Abbey is the first novel in which Psacock come

bines a crotchet with a believable personslity, and in wkich his
portraits of the Romantic poets blend with his fietional person.
alities to creste another type of successful Peacockian fipure.

Maid Yarian and The Misfortunes of Elphin both contain successful

characters, but the majority of the characters of these tales are
very slightly dravm, as are the background figures of the typlcal

romantic wovel. In Crotchet Castle and Gryll Granve, Poacock pre-

sents many fully developed characters. These persons still have
eccentricities and crotchets, but they have additioncd life which
more than sabisfies their role in the novels. Hre Felliotd of

Crotchet Castle and the youxig ladies, lMorgana Gryll and Alice

Hiphet of Gryll Grange, illustrate tve types of additional charace

ters. Drs Folliott is one of several characters throughout

8l



Peacock®s novels who. display couwon sense.! His pregence is used to
balance the exoggerated conversations of the majority of crotcheteers.
The young ladies are exarples of one of Peacock's unigue interests,
They are precented as inteilectual heroines with pleasing perscnalities
and a high degree of feminine charme. They ave suong the first of the

vleasant portraits of the intellzetunsl heroines of the nincteenth

crtury. Talter Alen gives this appraisdal of them:

Poacock?s young women t in their oun vight. If not as lesrned
as the men of his mWJ.S, hey are os wittyys they have minds and
Alls of thelr own; they are independent f’pm:':!.‘ts. o o o Of his cone

t mporariss, only Si:rasli hes snything like the sowe courtss
to L"I‘LZ“‘ and apprecisiion of —

Thronghout the nove f‘, one can disecern the gradual e:ép&nsion of
Paacock's characterization tb hniquese JIn the early novels Peacock’s
nain concern is with hi “ha‘uouf characters. The few true charace
ters are only incidental to bhis purvose of presenting ideas for
satirical examinaticn. Mt as he writes more, Peaceck beging to
m';orpm"ate additional qualities of personality with his presentation
of humours or idess. His vork with his young women, first begun with
Anthelis Helincourt, continues to laprove until he produces charaing

characters in Crotchet Castle and Gryll Crange.

During the sxowmination of Peacode's novels, one {finds that there

are two types of criticism which have been applied to his character-

1"f. James Davies, "Thomas love Feacock,” The Contemporary Review,
XXV (Bpril, 1875), p. 738. *Lord Houghton shrewdly discovers the key
to his [_?eaeock character and writings in an addiction of tastes,
sentinents, and views of life to the 18th rather than the 19th century,
and traces the influence of that ‘qée of free foncy and common sense!
in the construction, intention, and spirit of his works.®

D

‘i"‘i&"alterﬂ #len, The English Novel (ifew York, 1955), p. 152.
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ization attempls. The first group includes those eritics, cited in
the introduction, who deny that Peacock creates living characters in
his novels. 7This group does recognize “exceptions”™ in his usual
mode of character drawing, but dismisses what this thesis classifies
as successful characters as accidents. 3Such critics are Richard
Garnett, George Saintsbury, Konald ifason, ¥Walter Raleigh, and A.
Martin Freenan. The characters whom they classify as exceptions
are Scythrop, Prince Seithenyn, friar Michael, and Dr. Folliott.
It is the contention of this thesis, supported by the character
examination throughout the chapters, that not only the characters
listed above, but &lso many others achleve reality in their respec-
tive novels, and that it is Peacock®s intention that they do so.
Peacock does not produce his greatest characters by accident, but
he develops & skill of character drawing which becomes more and
wmore apparent througn his consecufive novel s,

ring the cxamination of the characters by novels, explanations
were put forth, when applicable, of instances when Peacock combines
one or more metheds of character drawing and through this combinge
tion achieves depth of characterization which was lacking in an

earlier attempt. Scythrop, of Hightmare Abbey, is ths first of the

characters vho are the result of Peacock's combining his portrait
of the opinions of one of his contemporaries, in this case Shelley,
and a fictional personality. This particular method of characteri-
zation occurs frequently in the remainder of Peacock®s novels.
Prince Seithenyn is used to satirize Canning®s defense of the
British Constitution, Wt it is the bolsterous personslity which

Peacock creates for Seithenyn which makes him live as a character.
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Yhen one cxamines the novels in the order of theiy publication, and
when he recognizes that in each novel the nmumber of successful chare
acters increases, then it 1s iupossible to concede that Peacock's
people are sxceptions to general conventions of characterization.
It is obviocus that Peacock purposefully improves or expands his
methéds of character draving to euit his needs, and that the improved
characters uhiich resnlt are nolt sccidents.

The second type of criticiem applies only t Peacock s lasgt

» 3

novel. In this novel, as indicated above, there ars a large mumber

S

ceessful characters, and the opinio& is advanced that Peacock's

<
by
,u

charn suffers somewhiat from hic dtﬁ&ﬂtl@ﬂ o ciﬁ. acterization. Hr.
Fedden gstates that the diclogue loses virility. Ur. #Hason gives
Peacock recoguition for having improved the relation of his action
to the novel as & whole, bat still feels that the plot ig far too
elemsntary to bs noteworthy. Hr. Freeman, while recommizing that

n Jryll Grance Peacock has created living beings, emphasizes that

t -

%n-v

tig ability in Qharacter is never a “strong point with him, and
even his last book will not bear comparision with the works of the
artists in character-draving,® 3 It is not the purpose of this
thesis to evsluate the success of each of Peacock's novels, tut to
concentrate on fhe success of the charscters in each book. Per-

haps another study might investigate the validity of this criticisam

of Gryll Granee and in doing so ascertain what the relation of Pea-

cock?s attention to characterization has to his socceess as & satirist

and a5 a novelist.

BFreeman, Pe 233
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Both types of criticisa encountered in this study center on the
difficult problem of determiining a standard for judginz characteri-

"

zation. As emphsized in the introduction to this thesis, the judge

e

ment of seccess in character drawing was made in terms 0f the charw

acter®s success in relation to His omn world of the individuzl
novelgs& The vividness of a character®s personality--nis ability
to convince the reader that he remains, in spité of his eccentricie
ties, true to humon nature to & degree accertoble to the reader--igs
the criterion for the evaluztion. Efince it appears obvious that
other criteriz zre used by sowme of the critics, a Suggsstfon for a
further study presents 1tsslf at the point.

the critics vhose works appear in the lntroduction have surely
been sonevhat influenced by the naturalistic mode then prevailing in
fiction. The novels which were nost popnlar daring the yesrs of
these nen's publiecations, 1900-1045, were influenced by the realistic
and naturalistic movenents in literature. In the biogranhies and

criticsl evaluations of Peacock's work in which these men state

their opinions, they do not mention what cstandards they wse for

Of. Claonth Brooks and Bobert Peun Worren, Understonding Fiction,

(2nd ed., Jew York, 1959), pe. 173. %Since 2 work of literature does
not pretend to be o fectusl docorment of actucl events, but a typicsl
and representative faction,' the demands of truth of correspondence
tend to be limited to corrsspondence to huwman nature and to the hue
nan norms. « « « & character mst be credible--must wske sense, must
be able to cormand our belief. True, the character in question nay
be eceentrice » » o Sat his thoughts and actions mmst ultimately be
coherent,” 4 distinction between non-fiction and fiction is plainly
dravm.  “History and biogranhy give us what way be called truth of
correspondence. « o » Sat fiction is not fact, and its *teath' does
not involve a correspondence to something outside itself-~at least
not in the way in which history sond blography invelve such correspond-
ence.” Pe 27




evieluntion. It is suggested that perhaps an examination of additional

e
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vork by each critic would yield sufficient evidence to igolate

.

particalar standard for characterization. If il should prove that
each critic drew fron the nataralistic movement®s technigues for his
jodgment, then the examination should attewpt to determine il such

criteria are valid for all characterization studies. HMartin Stein-

2 °

mann epphagizes the nsed to iscolate technicue before passing critica

Yle mast, I think, conclude that the critic or the reader brought up
by the new realiom to think of it as an idesl toward which the old
novel was barblingly striving will serionsly misresad the old novel
and, indeed, some of the new. I concern vith technicue in litera-
tare 15 concern with working within a set of conventions, then the
old novel is as such concernced with technique as the now: but with
a different technicgue « ¢ « lthere iz abundant eviderce, internsl and
external, of this concern., ‘the reader uho poes to Peacock, idckens,
Cor Belly Bronte~-or, for that matter, to T. ¥. Powys, Laurence, or
Panlkner--equipped only with the poetic of the new reslisw invites
both berilderment and disavpointsent.

Ye need not, of course, choose betueen the old novel and the
new. ideither has displaced the other; both are with uvsy and we
should rejoice that they are. « o « What we should not do is 1o teke
g0 narrow & view of literary conventions thal we are forced to choose
betuween thew.” ‘

Thomas Love Peacock®s develonment of characterization technigues
was tllustrated throushout this thesis. Successful characters are

found in the early novals, bub the proportion of coherent chaoracters

increases in

&
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ach sacceeding novel until Gryll CGrange, the last and

moset successful. Ib is sudlficient for the puroose of this thesis to

v
s

have oxomined and explained Pezcock's chavacterization technigues, but

=
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b : § ’ Besays
Collected in Memory of James T. Lillhouse (iinneapolis, 19587,

P 205306,



the author feels that the most iwportant contribution of this work
has been to emphasize the idea that vivid characterization is an
acceptable device just as 1ls naturalistic chavacterization. This

enphasis can best be obtained through the exanination of 3 novelist

ES SRy

&Y

such as Peacock. His works have been vraised with few cuslifications,”
and it is fitting, therefore, that his characters receive their de-
served recopnition. This recognition will not be given if sach
novelist must be judged by one standard of character drawing. Both
Hellek and Vorren and T. 5. Zliot have defined acceptable standsrds
for judging characterization. ‘These standards could be applied to
cther novelists whose purposes resemble those of Peacock, and in

Going so thelr works may gain neoy stature, which the author of this

thesis fecls that Peacock¥s novels have.

6Cf. Allen, pe 152, *He is a novellste-one of & very small

number=-hose work attracts us more, and is increasingly wmors immore
tant, the longer the period of tinme since its first appearance, and
ag the existence of civilization becomes the wore precarious, the
more precious it will be.®

Cf. Breti-Swith, pp. cexecexi. YHis novels are like nothing else
in the language; we way call then bookish, and protest that even the
best of his choracters are types, and mouthpileces for the aathor's
views: and bookish and opinionated in some sort they are. But was
there ever & merely bookish author with so keen & zest in life, so
riotous 2 love of physical drollery and rough-and-tamble, so dise
cerning an eye for the ways of the vorldt®
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