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PREFACE 

During the sixteent h cen t ur y t he English sonnet a c

qu i red the basic r hyme for ms t ha t it ha s exh i bited s i nce 

tha t time . The s onnet ca me i nt o Engl and a s a n Ita lia n form 

and qui ckl y be ca me a da pt ed to the poetic f orms and ways of 

t hought of t he English poets . This t hes is is a study of 

t he f orms t l1a t t he s onne t ac ouired during t he cent ur y . 

The years t ha t ha ve been stud i ed a r e divided i nt o con

ven i ent periods . The f i rst peri od , f rom t he time of the 

i ntroduction of t he sonne t i nt o Engl and until t he s or1net 

reviva l , conce rns t he i nitia l adaptat ions rna de i n t he s onne t 

f orm. The l a tt er period, extend i nc until 1602 , conce r ns t he 

development s i n s onnet r hy~e f orm a ft er the sonnet had be 

c ome establ i s hed . 
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CHAPTSR I 

Ir TRODUC1'ION 

The pr esent- day student of English litera ture recog

ni zes t hr ee major types of t he sonnet . These a re the Pe 

trarchan , the Shakespear ean , and t he Spenserian . But a t the 

time t hn t Sir Thomas ~.'yatt i ntroduc ed t he sonne t i nto Eng

l and in the 1530 ' s t he r e wa s but one fo r m, t he Petra rchan . 

Considered in r elation to t he l ength of time duri ng wh ich 

t he sonnet had been in exi s t en ce , the two Eng ish forms were 

not long in developing . The ~1uke s pearean {so-ca lled ) first 

appeared in Tottel ' s .'"iscellany in 1557 , and Spenser ' s adap

tation a ppear ed just before t he close of the cent ur y , in 

1 595 . The interv ening years were marked by experimentation 

in all forms of vers e , most of which were of fore i gn e xtrac 

tion . This investigation is a n in uiry i nto t he forms t hat 

t he sonnet t ook between t he dat e of Wyatt's r e t urn from 

Italy and t he date of publ i ca tion of t he last miscellany of 

t he period , ! Poetical Hhapsody , i n 1602 . 

At t his point a definition of the sonnet should be 

gi ven . To t he sixteent h century ;.::nglish makers , t he m r d 

s onnet " indicated almost any short l yric poe m. ccording 

to oll i ns , up t.o 1591 t he words tt sonnet" and 11 l yric" and 

'' songn wer e conveni ent synonyms .1 The f ourte en- line poem in 

l H. E. Rollins , ed ., Brittons Bowr e of Delights , !.2.21 
(Cambridge , U. S . A., 1933) , p . xxi . 
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iambic pentameter t hat came to be c~lled t he sonnet , how

ever , ha s definite characteristics . The Petr a rchan sonnet 

i s divided , both in rhyming and cont ent , into an octave and 

a sestet . The oct a ve rhyme s ab baa b b a , t he seste t 

usually c de c de or c d c d c d , although many varia

tions i n the sestet ha ve seemed to make no difference in the 

retention of the name . The octave pos s a cuestion or prob

lem or develops a thought or f eeling , and the sestet sol ve s 

the problem or resolves the t hought . 

The Shakespear ean sonne t consists of t hr ee quatrains 

and a couple t , rhyming ab ab c d c d e f e f g g . Al

though obviousl.y looser i n r hymi nE , t his type usually sus

tains a t hought or f eeling t hroughout t he t hr ee ouatra i r.s 

and brings the poem to an epi gr ammatic close with t he coup

let . The use of "usually" gives a key to the f urther loos

eni ng of the sonnet fo r m during the sixteenth centur y : the 

use of the coupl e t f or its " closing" quality was not consis

t ent unt il Shakes peare 's command of t he fo r m gc.ve it his 

name . ( In the body of the study , wheneve r a sonnet i s 

t e r med "regular , " the Shakespear ean form is indi cated . ) 

The Spense r ian sonne t may be n adaptat i n of the 

Spenseria n stan:?;a, of The Faeri e Cue en , t o a fourteen-line 

poem . It rhymes a b a b b c b c c c d e e . The r hy:ne 

scheme , more closely knit t han t he Shakespearean , suggests 

the obvious : the first t wel e lines susta i n t he thought , and 

t he coupl e t accomplishes t he same pur pose as it does in its 

siste r for m. 
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The sonnet c· me into .. :ngl and during the time of the 

early ~nglish Renaissance . To an int erest in t hi ngs class i

cal, and , more especially , t hings Italian , can be i mput ed , 

probably , t he inter est i n the sonnet . According to one stu

dent of the period, t he Italian i nfl uence i n Engl and had a 

t wo-fold effect: (1) It taught new .forms and stood for pr e 

cision, balance , polish , a gr eat er consciousness of the 

poet's a rt and dignity , a nd demanded dee pe r l ear ning and 

scholarshi p . ( 2) It created a f r esh atmospher e for the 

poet's life .2 Certainl y an i 1 ortant aspect of t his new at

mospher e wa s the i nt e r est i n Petrarch , who was much trans

lated , r eferred to, and i mita ted . 

Although Italian influence was s trong , the class ic 

sonnet form appar ently di d not f i nd the Englis h a t mosphere 

congeni al . Wya tt, in the u~e of th , sonnet form , br oke away 

from his mast er, and urrcy made the break much wider . 

Probably, in r hyme s cheme , t h l aneuage diffe r nee was a 

factor. Poss ibly, in content, a wish for more nearly dir ect 

contact with the objects of t heir desires t han the It lians 

had evidenced j_nduced the .,ne;lish sonnet eer s to make a 

break .3 At any rate, the br eak came , and t he mann .r i n 

which it came will be shown ln Chapt .r I I. 

Bet.ween 1557 and J. 602 t her e appear ed eight noeti.ca l 

miscellanies. One of these , Ver y Pl easaunt Sonn8ttes and 

21. Einste i n , The 
York , 1902), p . 316. 

3rbid ., p . 337 . 

' Italian Renaissance in Engl and (New 



Storv"s i n .-~ytor ( 1 56() ) , i s a.pp re tly lost , and is knovm 

only i n t he form of A Handefull of Plea a· t Delites (1 5a4 ) , 

which conta i ne d no sonnets as now defined . The r ema i n i ng 

six are Tot t el' s J\" isce11 ~n y ( 1557 ), The Par adyce of' Daynty 

Devvse s (1576) , A Gorgeous Gall ery of Gallan t I nventions 

(1578}, The Phoen ix Nest {1593 ), Englands Helicon (1600 ), 

and Davisons Poetica l Rapsody (1602). 

4 

The years be tween 1557 and 1602 f a ll in to two conven

i ent periods, with the year 15S2 marking t he division . Un

til t he publica tion of Wats on 's He catompathia (1 5$2) , son

nets we r e ~ublished in t he poetica l miscellani es and i n a 

few scatter ed collections of individual authors, and re

mained , for t h most part , of the type that t he Earl of Sur

rey had established in Tottel's Miscella ny (1557). But with 

the publ ica tion of Vatson ' s s enuence i n 15S2 the sonne t 

r ev ival began, and the last t,vo de cades of t he century were 

marked by experimentat ion i n the form of the sonne t . 

Since this i nvest i e;ation is not an exhaustive study of 

sixteenth cent ury English sonnet poetr y , it has been f ound 

ne cessar y to limit t he material with which the study will be 

conce r ned . The first three miscel lanies; wi th the sonnets 

of Georg8 Gascoigne (who i s i.nclude becau e of hi s defini

t ion of the s onnet a s wFdl as his contributions t o the f orm) , 

furnish t he princ [' ] ma t erial i'or t he s tudy of the f irst 

period. The s tudy of the . s e cond pe riod cent ers a round Wat

son 's Heca tompathia and t he sonnet s equence s r eprint ed i n 

Sir Si dney Le e 's Elizabet han Sonnets, with brief r efe r ence 
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to t he remaining mi s cell nies . 



The sonnets tunder consideration in t he first period 

appeared in t he miscellanies published during that period 

and in t he works of George Gascoigne . The first son ets i n 

English were published in Tottel 's Miscellany (1557). It 

conta i ned s onnets by wyatt , Surrey, Nicholas Gri mald, a nd 

"uncertain" authors. The other miscellanies and t he works 

of Gascoi~'"Ile wer e published between 1557 and 1582 . This 

last date marks t he end of t he first period of sonne t devel 

opment. 

From Italy, after his journey t here in 1527 , Sir Thoma s 

Wyatt brought new poetic forms ,l among Thich was the Ita lian 

sonnet . It was t hus introduced for the first time i nto Eng

l and in sonnet form {Chaucer had r ender ed a sonnet of Pe

trarch into t hr ee rhyme roya l stanzas i n Troilus and Cri

s eyde).2 The influence of the Italians can be seen most 

r eadily in the t went y-one transl at ions , i n whole or in part , 

among the thirty-two sonnets t hat :Jyatt is known to have 

written .3 

But through either misinter pretation or necessity due 

1A. C. Dau~h, et a l~, A Li t P.r a r y Hj_ ctory of Engl and 
( New York , 1948 ), p . 341. . 

2L. C. John , The Elizabe t han Sonnet Sequences (New 
York, 193g), Note 3 to Iatroduct ion , p . 203. 

3Ibid., PP • 5-6. 

6 
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to ifferences in langua6 i::: , \itat dlu no t write any of h is 

soilnets i n strictly Petrc.rchan maa1 er , although t. •nty-seven 

of b is sonne s n' ve the :?i:;;t .card1an octave . It was in t he 

s0st e t hat 't'yatt began to e 1.a. ta . er e again V!yat h d a 

pr e cedent in t he Italians . 4 T renty-two sonnet s have sestets 

of c d d c e e . Th is third uatra i and closing couplet 

show t he direction i n which th& sol ne t Wa to go . Since , 

however, ther was a pr ecedent i n the Italians for hi~ con

struction , it is a deviation only r ~om t he "strict" Pe-

tra rch'n fo r m. 

The i mportant deviations occur in the octave construe-

tion . In one sonnet \'Jyatt has an oc t ave of a b b a b b 

a a . 5 In another , with st ill fur ther looseni ng , he uses 

a b b a a C C a . 6 And i.n the sonnet of hi s which '.TIOSt 

closel y approximates the Shakes~earean construction , t he 

4lbid ., . ote 19 , pp . 205- 206 . In this note , John r e 
f e r s to Walter L . Bull ock 1. nThe Genesis of the English Son
net For m, " n ~!LA , YC<XV III ~ 1923) , 740- 43 , thus: "Bullock be
l i eves that l·;yatt new t he Italian a n t hology published i n 
F'lorence in 1527 ca ll ed the Ra cc.olta dei Giunt i , where t here 
are seven sonnets wi th t ercets of '£lY_ !IY..• Bullock t hi nk s 
t hat Wyatt may have consider ed the second~ as a fina l line 
of a third quatr a i n : ~ yy . Five of the se sonnets are by 
Cino da Pistoia and one i s by Cava lcanti . All h~ve par a l 
l els in 1.'yatt . Bullock th i nks , too , tha t Wyatt may have 
known {e i t her in manuscript or fro m the 1527 pr i nt ed forrn ) 
the work of Benedetto Varc hi , who also used t he form which 
r,iyatt twi c8 employ 'd of new r hyme s f or t he coupl e t . Varch i 
has s e ste t schemes such as~ E and xyxy E •n 

5 James Yeowell ed ., The oetical riork s of Sir Thomas 
v:yatt (London , 1g9g J, "The · 1avering Love r Wille th , and 
Dr eadet h , to Move His Des i re , " p . 4 . 

6Ibid ., " The Lover , Havinr; Dr eamed · njoying of His 
Love ••• , 11 p . 4 . 
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sche~e is ab a b a b a b a b a b CC. 7 All t ha t no~ r e -

mcdns t o set t he s t.ag f r the tr1;0 :hab-nneD r ecH1 r h yr:1e 

cheme i s t he j_ntrocluct i on of , f,onnE' t with seven rhyr1e s , 

and that is done in thE doubl.e s onnet entitle <l " The Lover 

De ccribE:~th His Restless St a te . "S This is a corn romise with 

Petrarch , rhyming ab b a c d d c e f f e The son-

net is now beginnin~ to change its na tionality . 

The closing coupl e t , which \i ya tt never f a ils to us e , 

s e ems to be t he ke y f actor in t he r eak with Petrarch , for 

the four line s thus left between the oct~ve and the couplet 

can do little else than become a quatrain , and t he octave is 

already in a form tha t f lls as ily i nt o quatra i ns in the 

mind . 

Among conje cture s offe r ed a s reasons for t he ario otion 

of the couplet should be listed t hat of Ha rold H. Child , who 

says : 

Wyatt was pos s ibly induced to a dopt this form 
partly by the existence of the f avorite Chaucerian 
rime royal stanza of seven lines, rimi nJ a b a b 
b C c . 9 

It ha s a lso been s uggest a t hat Wyatt did not f ee l at home 

in th rigid form, with its· too many r estra i nt s for his 

technical skil l and proficiency--could not r eproduce t he 

construction of the succ ~ssive steps which built up the 

7Ibid ., "To His Lady , · Cruel Over Her Yielding Love r , " 
P • 12 . 

$Ibid ., P • 17 . · 

9A . W. 'Jard and A. R. Walle r , e dd ., Cambridge History 
of English Literature (Cambridge , England, 1909 ) , Vol . III , 
P • 169 . 



Petrarchar1 so .2t . l O ihe her the r e is any definite , defin-

abl e r easo. , i · do~s S8Cr. lol:;l cal th,:it ~~.ngl i sh for r'l s , ~ng-

lis.b ways of thoue;lit , even ;: glish t ·:! :>:pcr , all f i eured in 

t e dome ·ti ca tl on o tha sonnet . Ind8ed , it i s a favorite 

pr a ctice of t he bnglisi peoTle to t ake a foreicn forG or 

i dea , put it t rouJh a period of "laboratory" testing and 

exper' men t at i o11 , and rnc:1ke it , in the end , t horoughly Eng

lish . The years between Wyatt ' s r etur n and the publ i ca tion 

of the l as t of the r:,isce l lanie s see!:1 to be ius t such a 

period . 

Fourteen of Surrey 's sixteen sonnets , inc l udin ~ t he 

doubtful one , 11 app a r ed i n Tottcl's ~iscellany i n 15 57 . 

The r ema i ni ng two , f r om manuscript sources, hr1v~ been r e 

printed by Padelford412 

It would seem that Surrey began deviatin& at the poi nt 

a t which Wyatt stopped . 
,, 

Spri 1b La,11e t"1 3 r hymes a b a b 

9 

ab ab ab ab a a . Thi s give s some ev i denc e t hat Surrey's 

conc e ption cf t he sonnet , fro m the first ,14 was of t hr ee 

10Einstein , Q.!2 • cit ., p . 326. 

l l F. M. Padelford , ed ., The Poems of ienry Howard Earl 
of Surrey , Vol. V of t he Unive r sity of \•:ashir.gt cn Publica
tions in Language and Literat ure (Seattle , 192$ ) , . ote 7 , 
n . 59 1 " I n Ms . ~ . t h i s sonnet, l a ck ing vs . 1 0 and 12, i s 
ass i gne·1 to Lord a ux . " 

12Ibid ., Sonnet 1 0 . 44 , p . 97 and Sonnet fo . 47 , p . 99 . 

13Ibi d ., p . 56 . (The se are Padclford ' s titles f or 
Surrey ' s sonnets . ) 

14rt is oresumed that t he order of composition i n \Jyatt 
and Surrey cannot be kno1n . 



quatrains and a couplet . Two sonnets , "A Nocturnal La

ment"l5 and the doubtful one , follow Jyatt with ab ab 

10 

ab ab ab ab cc , and one is simil r to these last , but 

with the third q a tra i n r hymi ng a ca c . 16 Then , with but 

one mor e r efl ection of ~ yatt, a sonnet rhyming a b b a 

c d d c e ff e g g , 17 Surrey ' s wavering is at an end . 

This poem of seven rhymes , with an almost nostalgic echo of 

Petra rch , seems to end the experimentation . The r ema i ning 

eleven sonnets are in true Shake s pearean for m. 

Thus , if we were to name t he English sonnet for its 

originator rather than its mos t brilliant exponent , we 

should label it Surreyan rather than Shake s pearean . J\nd if 

influence is to be a criterio , t he claim is strengt hened . 

The form is used in eight of the sonne ts in Tottel othe r 

than those of v yatt and Surrey ; thus the influence of Surrey 

in est ablishing the form began ea rly . The scheme is a pre 

dominating one in s onnets after 1557 , and despite Sidney 

was the pr edomi nating one in the 1Hiza bethan sonnet . 1S 

It remains to trea t of the other sonnets in Tottel . As 

has been said , e i ght of them are Shake s pear ean (including 

the three written by Nicholas Grimald) . Those of uncertain 

authorship , other than t he five Shakespearean , number four : 

1 5Padelford , .Q.E • ~ ., p . 56 . 

16Ibi d ., Number 9, p . 60 . 

17Ibid ., r umber 3, p . 57 . 

18John , .QJ2 • c i t ., p . S. 
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one regula r Petrarch·n ,19 one with a scheme of ab b a 

ab b a c d d c e e , 20 echoing iyatt , one echoing bot h 

\-Jyatt and Surrey with a b b a c d d c e f f e g g , 21 and 

the last with ab b a ca a c deed d d . 22 

From Tottel's Miscellany until he Paradyce of Daynty 

Devyses (1576) the only miscellany tha t appeared was the 

lost one in 1566 , and , if we may judge by its successor , 

I-Tande.full of Pleasant Delites (1584 ), it contained no son

nets .. 23 But Georg Gascoigne's works appear ed in the 

interim, and , fo r hi s contribution to sonnet criticism, i f 

for nothing else , Gascoigne shoul d be mentioned . He defined 

t he sonnet thus : 

••• then have you Sonnets , some t hi nke t hat all 
Poemes (being short) may be called Sone t s , a s i n 
deede it is a diminutive worde deri ed of Sonare , 
but yet I can be ste allowe to call t hose Sonets 
whiche are of fouretene lynes , every li .e conteyn
i ng tenne s yllable s . The firste t welve do ryme in 
staves of foure lines by crosse meetre , and t he 
l ast twoo rymi ng togither do conclude the whole . 24 

This definition , published only eighteen years aft er Tot

t e l's Miscellany , r efl ects Gascoigne 's own pr a ctice in 

19H. E. Rollins , ed . Tottel ' s Miscellany (2 vols .; 
Cambridge , U. S . A., 1948) , Vol . I , ~umber 241 , p . 188 . 

20Ibid ., iumber 218 , p . 169. 

21Ibid ., umber 233 , p . 180 . 

22Ibid ., Number 219 , p . 170 . 

23Hugh Macdonald , ed ., Englands Helicon (Cambridge , U. 
S . A., 1950), p . xvii . 

24aeorge Gascoigne , 'fhe Pos i es , Vol . I of The Complete 
Works of George Gascoigne , ed . John W. Cunliffe-r-2' vol s .; 
Cambridge , England , 1907), in "Certayne Notes of Instruc
t i on , " pp . 471-72 . 
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sonn.t writin , , a s well a s that o_: his time . Of the thirty

six sonnets t ha t Cunliffe print s in his edition of t he 

\Jerks , three are commenda tory sonnets , a ppar ently by other 

h nds .25 f t hose t hat Gascoigne pr esumably wrote , thirty 

are r egul r ~,hakespearean sonn e t s . The three fugitives a re 

r ath r queer . One r hyrqes a b b a c d d c d e C f d f 26 , 
one a a b c b c d def e f g ,27 and one ab b a c d d c 

e f g e f g .28 The f irs~ and last a r e remi niscent of Pe

trarch , t he s Bcond of nothin6 ,hatevcr. 

1'her e we r e but two miscel lani e between 1575 and 15$2 

and t he sonnet representa.t ion w s sp r ~ • The Paradycc of 

Daynty Devyses (1 576) conta ined one , and t hat one Shake

s pear ean . 29 A Gorge o s Gallery of Gall ant Inventions 

(1 578)JO contained f i ve , thr ee of them r gul a r . 31 The two 

25Ibid ., "r-l . C. commending the correct ion of Gascoignes 
Posies , lr"Vol . I , p . 19 ; 11R. s . In pr ayse of Gascoigne s 
Posies , " Vol . I , p .. 20 ; " ichol as Bowy .r in commedation of 
t his work , " Vol . II , p . 139. 

26Ibid. , "The introduction to t he Psal me of De profun
dis , " Vol . I , p . 59 . 

27Ibid ., in "The pl sant Fable of F r di nando J e ronimi 
and Leonor a de Val asco , " a prose work , Vol . I , p . 394. 

28Ibid ., "To The Fr ench Little ton , " Vol . II , p . 558 . 

29H. E. Rollins , ed. , Th ~ Paradyce of Daynty Devyses 
(Cambridge , U. S . A., 1927) , "Being trapped i n Love he com
J., l aynet h , n p. Jl . 

JOH. E. Rollins , ed ., {Cambridge , U. S • . • , 1926 ) • 

31Ibid., "The Lover in t he pr ayse of his beloved and 
comparison of he r beaut y , n p . 56 ; "How to choose a fayth
ful l freende ," p . 69; and an untitled section of "The His
t ory of Pyr amus and Thisbi e , " p . 108 . 
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irre6 ln,. ones are "1 t:r·ue d St;ript · on 0 .1 Love , n 32 r hymi ng 

a b b a b b a a b a b b , and · sc~tio:. of "Pyra.mus 

an Thisbi e , " r hyrninb a .'.l b C C d 3 de f f .33 

Thus c · n be s een the birth and establish.ent of t he 

sonnet fo r ~ that ·~s come to be ca lled Shakespear ean . There 

re other sonneteers i1 this period , but a 0 tudy of t heir 

so.ne t s is not necessar y t o the purpose of th i s investica

tion . The , onnet had ac ouircd v;.1rio'tS for!ns , t o be sure , 

.:., i nso its introd'.lction i nto C::nt:;;l and . But t .1e form 1,1h ich was 

to be used by the .11a jority of t he write r s of s onnet ·e

quencos had b ~c oJ11e Wt:11 established duri ng the firs t pe r iod , 

as i dica t ed by the fre uency of its appearance among t he 

sonne ts publi she i n t he miscellani e s and i !"l t ' .e Harks of 

Gascoigne . 

32Ibid ., P • 58. 

33Ibid ., p . 111. There can justifiabl y be doubt as to 
this sonnet ' s claim to the name . Ther e is no definite break 
from the pr eceding verse . However, John, .212 • cit., p . 210 , 
not e 53 , ide ntifie s it by paee numbe r . Roll ins , Gorgeous 
Galle ry, p . xxv , lists but four sonnet s , omitting the one on 
page 111 , a lthough he i nvites us to compare it with thf": ones 
he lists as sonnets . 



CHAPTER III 

After the establishment of the hakes pcarean form dur

ing the first pe riod, the next major development in the evo

lution of the sonnet was the sonnet se ucnce. 

In 1582 the first effort in the direction of the sonnet 

sequence came fro m t he press . Thomas Watson's He catompathia 

(1582 )1 seems to have given the cue to the sonneteeriflg 

movement in England .2 "Watson became the most popular poet 

of his time , and probably to hi m more than anyone else was 

due the fashion of the sonnet in England . n3 John states 

that Watson and John Soowthern published th , first experi

mental cycles in 1582 and 1584 . 4 Dut if Watson provided the 

" cue , " he did so in a singula r way . The " passions , " as Wat

son called them, are e i ght een-line poems consisting of three 

stanzas of the type used by Shakespeare in " ' enus and Adon

is.11 This was a distinct deviation from tho sonne t of Sur

rey and t he position taken by GascoignrJ . Ei nstein sta tes 

t hat Watson added a four-line stanza in an effort ·to i mprove 

the form. 5 But a statement to the effect that t he oet had 

1Thomas Watson , printed in English Reprints ; Thomas 
Watson , Poems , ed. Edward Arber (Westminster, 1895} . 

21 ·t . ' . ee ' .Q.£. il... • ' p • XXXV l. l. • 

3Ei nstein , QR• cit., P • 332 . 

4John, .Q.I2. cit., P • 9 • 

5Einstein, .Q.12. ill•, P • 332 . 

14 
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added two coupl e ts would be more nearly correct . 'fhe "pas

sions"6 r hyme t hus: ab ab cc de def f g h g h i i. 

By using Einste in's approach , and r eversing the p·rocess, one 

could state t hat Vatson "subtracted" two coupl ets in order 

to a chi eve the r egul a r sonnets in his Tears Qf. Fancie, pub

lished in 1593. The "subtraction, " if the process may be so 

labelled , r esulted in definite i mprovement in unity and con

ciseness, for the coupl ets of Hecatomnathia t end to close 

each section and t hus make definite breaks i n the thought . 

This is not to malign \"Jatson ' s e i ghteen-line poems . Judged 

upon t heir merits, t he poems are smoothly exe cuted varia

tions of Petr archan themes and are worth the readi ng , if t he 

r eader does not grudge th ~ conce its and class ical allusions . 

But they are not sonnets . Here is a sampl e : 

Myne eyes dye first, which last enioyed life , 
Not hurt by bleared eies , but hurt with light 
Of such a blazing starre as kindeleth strife 
Within my brest as well by day a s night : 

And yet no poysned Cockatrice lurk't there , 
· Her vertuous beames dissuade such foolish feare . 

Besides , I liue as yet; though blinded nowe 
Like him, tha t sawe Mineruaes naked side , 
And lost his sight (poore soule ) not knowi ng howe; 
Or like to him, whome euill chance betide , 

In straying f arre to light vpon that place, 
\lhere midst a fount he founde Dianaes grace . 

But he alone , who Polyphemus hight , 
Trewe patterne was of me and all my woe , 
Of all the r est t ha t euer lost their· s i ght: 
For be ing blinde , yet loue possest him soi 

That he each how'r on eu ' ry dal e and hi 1 
Sung s onges of loue to Gal a taea still.7 

6These number ninety-four , including an atrocious 
a crostic on pages 117-11$ . This number excludes the few 
Latin poems . 

7watson , .212.• cit., Number X, P· 46 . 
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The "passions" point t he way to Tears of P'ancie . The 

"crosse meetre" and multipl e r hyme s a r e in t he tradition of 

the Surreyan innovation, and may be c onsidered as only a 

tempora ry step away from t h Shakes earean sonne t . 

The sonnets of Soowt he r n are char a cterized by poor 

rhymi ng , irregul a r meter , and "grotesque rusticity and pl a 

giaristic habit." g Her e is Sonnet 2 of Pandora : 

The Greeke Poet to whome Bathill was t he guide , 
Made i mmortall, by tha t which he d i d sing : 
And (were it s o I knowe not but) of Cori e , 
~e faine t he patrone of the Latine Oui de , 
And since t hem (Petrarque) a wise Florentine , 
Hath turnde his Mistres into a tree of Baye . 
And be that soong the el dest daught e r of Troye , 
In Fraunce hath made of her , an astre Divine . 
And lyke t ese knowne men , can pour Soothern , 

write too: 
And as long as Englishe l asts , i mmortall you . 
I the peane of Soothern will my f ayr e Diana , 
Make t hee i mmortall: if t hou wilt give hi m fauour: 
For t hen hee'll sing Petra rk , Tien , Ouide , Ronsar : 

nd make t hee Ca s s·nder , Corine , Bathyll, Laura . 9 

Such were Soowthern 's sonnets . Insofar as can be told , his 

fourteen sonnets i n Pandora follow t he same r hymine; , ab b a 

c d d c e e f g g f .10 This is a variation of a transi

tional form betwe en Petra rchan and Shake s pearean , with t he 

coupl et occurring i mmedi atel y after t he first two quatrains . 

In a good sonnet t hi s would be de trimental to unity ; in 

Soowt ern's sonn ts it merely adds to the pa i n . 

$1 . ee , £12 • ill.•, ol . I , p . l. 

9The Facsimile Text Society, (New York , 1938 ) , B i 
r ecto. 

l O"Four Epytaphe s , " Ibid ., C iv verso and r ecto, 
credited to the Countes s ofOxford , are in similar rhyme . 
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Watson and Sir Philip Sidney appear to hav~ set to work 

on sonnet se uences about the same time . 11 Astro2hel and 

Stella , howeve r , was not published. until 1591 , f i ve yea r s 

after Sidney ' s death ; hence He catompathi a had a nine yea r 

ad.vantage i n circul a tion . 

The sonnets in strophel and Ste l la12 numbe r 108 , with 

s i xteen di ffe r ent r hyme schemes. Nine of the s e schemes 

occur but once , two twice , one five times , and one six 

times . Here is a tabl e , numbered for ease of reference , of 

Si dney 's r hymes in Astr ophel and Stella : 

1. a b b a a b b a C d C d e e • . • 56 
2 . a b a b a b a b C d C d e e • • . l S 
3. a b b a a b b a C C d e e d • •· • 10 
4. a b a b b a b a C d C d e e • . • 6 
5. a b a b a b a b C C d e e d • . • 5 
6. a b a b b a b a C C d e e d • • • 2 
? . a b b a b a a b C d C d e e • . . 2 
s. a b b a a b b a C d d C e e • • . 1 
9. a b b a a b b a C d d e C e • . . 1 

10 . a b b a a b b a C C d C C d • . . 1 
11. a b b a a b b a a b a b a b • • . 1 
12 . a b b a a b b a C d C d C d • • ·• 1 
13. a b b a b a a b C d d C e e • • • 1 
14. a b a b a b a b C d e C d e • . . 1 
1 5 . a b a b a b a b C d d C e e • • • 1 
16. a b a b a b a b C C d C C d • • • l 

10$ 

One can tel l at a glance that Ast r ophe l fil'.l!i St ella i s gener

a lly Petrarchan in rhyming . The m- jor scheme uses the Pe

trarchan octave but has a sestet of a quatrain and the all

important coupl et. Even the skillful Si dney did not use t he 

11,Lee , .2.£ • ill•, Vol. r . p . xxxv i i . 

12Ib1· d ., 11 65 PP • - • 
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regular Petrarch- n se~t~ ~t except in t wo poems , numbers 12 

and 14 in tie abov t abl e . It must be sai d , howev er , that 

t her e was pr ecedent among the Italians for the major fo r ml3 

- - i f Sidney r equired it . he major r hyme scheme , t hen , uti -

lizes elements of both P tra rchan and Shake s pear ean fo rms . 

Rhyme scheme numbe r 2 i s looser in octave construction 

and use s t he three quatrains and t h~ clos in6 coupl et . The 

el ement that holds this t ype back f rom ShakE:is pearean form is 

the presence of only two r hyme s in the f irst ei ght lines . 

The distinguishing qualit y of scheme number 3 is the 

pl a cement of t he coupl e t , which i s so pl a ced in n i neteen of 

Si dney 's sonnets i n the s eouence , and is r emi ni scent of 

Soowthern . 

The r emainder of the for ms a r e but variations nd have 

little significance other t han t heir existence as such , with 

the poss ible exce ption of numbers 4 and 6 , with t heir proph

e cy of Spense r . The rhyme s ar e five except i n four sonnets , 

those wi th forms 10 , 11 , 12 , and 16 . The s equence seerns 

isolated in its adherence to Petrarchan forms . I n t he son

nets published in t he 1598 editionl4 of the poet 's works , 

however , t here were f ive r egul ar ShakH s pear ean sonnet s . 

A singular s i delight of Sidney i s hi s use of hexamet e r . 

Sonnet I15 ( except the last line ) , Sonnets Lxxv rl6 and 

13see note 4, Chapt s r II , p . 7. 

14t ee , .Q.12 • cit ., Vol . I , pp . 109- 135 . 

l ' ' bi d . , p . 11 . 

p •. 49 . 
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LXXV I 17 are in lin .s of six f eet . 

Aft er Astrophel filLl St ella , except for Spenser ' s wor ks , 

the sonnet s of Elizabethan imgl and t hat have been exa , ined 

in this study were for t he most part Shakespearean . In 1591 

t here a ppeared , in the surreptitious edition of Sidney 's 

Arcadia, t went y- seven sonnets of Samuel Dani el ' s Delia , 18 

t went y of them r egular Shakespear E-an . The ot her seven were 

largely variations of the t ype , a l though. t wol9 wer e strict 

Petrarchan ith sestets of c d c d c d . Th. r emainine; poems 

of' Delia , print ed in 1594, number t hi rty- six , t wenty- e i ght 

of them Shakespearean . Six of the r emaining e i ght are , 

again , Shakespear ean varia tions with no consistent pattern . 

Two a r e Spens r i an , pri nted t he year before Amoretti . 

tatson ' s Tars .Q.f Fancie , Barnabe B rn~s ' Parthenoohil 

.s.lli!. Parthenophe , Thomas Lodge ' s Phillis , and Giles Fletch

er ' s Licia appeared in 1593. 

Tears of Fancie20 contai ned sixty sonnets , fifty of 

t hem r egula r . In t wo of the irregul a r ones21 the poet seems 

to anticipate Spense r with t he rhyme s chen1e a b a b b c b c 

d e de ff . Two sonnets ar e of e i ght een line s , 22 though 

17Ibid., P• 49 .. 

18Ibid ., P• $$ . 

l9Ibid ., Sonne t X, -p . 93 and Sonnet XVII , p . 102 . 

2°v:atson , 

21 
.ills!·' 

22Ibid . · - ' These consist 

.QJ2 • ..£11 ., PP• 177- 20$ . 

umber 6 , p . 181, and Number 29 t p . 193 • 

Nu~ber 49, p . 293, and umber 59, p . 20$ . 
of four quatr a ins and a couplet . 
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unlike the poems in Hecatompathia. The r emainder are Shake

s pearean variations. 

The sonnets of Barnes number 1 5 in Parthenophil and 

Parthenophe . 23 Thirty- five are r egul a r Shakespear ean , and 

forty-four are Shakes pear ean and Petr a rchan varia tions , i n

cluding seven examples of Si dney ' s major form. But the re 

mai ning twenty-six a r e h i ghl y singular, occurring rarely i n 

the l a t er se uences . These consist of f ifteen line s each , 

r hymi ng thus : ab ab c d c d e f e ff g g . They a r e 

Shakes earean with one line added . But they are more : the 

poems fall naturally into two quatrains a nd a rhyme royal. 

This form occurs, as has been said , twenty- six times i n the 

sequence , and there are no other f i f t een-line poems in m 
thenophil. Because of this , it is possibl e to state that 

Bar nes origina t ed a poetic for m t hat no gr eat writer used . 

True , the form is an ada t ation and i t, not , strictly speak

i ng , a sonnet for m. But the extra line of f , from the view

point of sonnet criticism, only suspends the fa ll of the gg_ 

coupl e t a bit longer. It does not ne cessarily detract from 

effectiveness . The fo r m, however, s eems to have died with 

Barnes. Here is Sonnet XXXIV : 

And thus continuing with outrageous fi r e , 
My s un, proceeding forward ( to rny sorrow l), 
Took up his Court; but will i ng to r etire 
Withi n the Lion ' s den , his rage di d b rrow. 
But whil es within t hat Mansion he r ema ined , 
How cruel was PARTHErOPHE to me t 

23Lee , . Qll• cit., Vol . I , pp . 165- 316. 

\ 



And when of my great sorrows I Co '.rtplained , 
She l i on- like , wi shed "they mi ght tenfold be t " 
Then did I r age ; and i n unk indly Pa s s ions , 
I r en t mine h ir , and r azed my t ende1 skin ; 
And r a ving in such f r antic f ash i ons , 
Tha t wit such cruel t y she did begin 
To f eed t he fi r e which I was burn~d in . 
Can wo man brook to deal so sor e with men? 
She , man 's woe l l earned it in t he Lion ' s den t 24 

21 

Phillis2 5 cont a i ns t hirty- ei ght poems i n sonnet for m, 

twent y- six of them Shakespea r ean . 'rhe r f:'Hn ining t welve seem 

to be W1 s uccessful attempt s at the r egular form. thyme 

royal appears one more in t he sonne t . Sonnet XI cons ists 

of t wo r hyme royal sto.n za s . 26 

Licia27 pr esents no problem i n classifi ca tion . Of the 

fifty- two sonnets , only three28 f a il to atta.in t he regular 

form . 

Henr y Constable , whose Diana29 was printed before 1 59L1- , 

has va riations very similar t o t hose of Sidney ; indeed , his 

major for m is Sidney 's. He r e , a l so , a t able wi l l be of 

24Lee , .9.I2. • cit., ol . I , p . 189 . 

25Ibid ., Vol. I I, PP• 1- 22 . 

26lbid ., p . $ . This poe a ppear ed f irs·t i n The Phoenix 
~est, (1 593), ed . H. E. Rollins (Cambridge , U. S . A., 1931 ), 
j:,:°'bO . ollins , t hough not i ng t he pr esence of r hyme r oy 1 
i n a diffe r ent poem i n the mi s cel l ~ny , mer e l y s peaks (Int ro . 
p . xxxv i ii) of the poem as being a " s onnet wi th th pecul i a r 
r hyme sc he ue of ab ab b CC d e de e ff . " It i s 
pr obable t ha t the poem was not i nt ended as· sonnet , but ,ias 
placed in t he s e quenc e because of its Petr a rchan t heme . 

27Ibid ., pp . 23-27 . 

28Ibid ., umbers XI X, p . 44 ,· ,XIII, p . 46 , and XXV , 
P • 47 . 

29Ibid ., pp . 75-114 . 
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a ssistance: 

1. a b b a a b b il C d C d e e . . . 23 
2 . a b a b C d C d e f e f g g . . . 20 
3 . a b b a a b b a C d C e d e . . . 5 
4 . a b b a a b b a C d d C e e . . . 3 
5 . a b a b C d C d e f e f f a- o· . . 2 b .. -:> 

6 . a b b a a b b a C C d e d e . . . 2 
7 . a b b a a b b a C d C d C d . . . 1 
8 . a b a b b C b C C d C d e e . 1 
9. a b a b C d C d e f e f a a . . . 1 

10 . a b a b C d C d e f e f b b • . . 1 
11. a b a b C d C d e f e f C C . . • 1 
12. a b a b C d C d e f e f d d . . . 1 
13 . a b b a C d d C e f f e g g . . . 1 
14. a b a b C b C b d e d e f f . . . 1 
15. a b b a a b b a b C b C d d . . . 1 
1 6 . a b a. b C a C a a d a d e e . . . 1 
17. a b a b a C a C d a d a e e . . . 1 
18. a b b a a b b a C d C d b b . . . 1 

The s equence is credited as cominr.:; from t he pens of H. c. 
and others . If t h i s be true , it woul d be difficult to know 

t he authorshi p of each poem . It is probab l e , however, tha t 

Constable followed Si dney in r hyming . The Si dney rhyme 

s cheme is pr edomi nant in the early de cades , the Shakespeare -

an in the latter. But what ever the authorsh i p , t he exist-

en ce of t he t went y Shakespearean rhymes i ndi cates the popu-

l arity of the for m a t t ha t time . 

\tJi lliam Pe rcy's Coelia30 and t he anonymcus Zepheria , 31 

both publi shed in 1594 , were predo mi nantly Shake s pearean . 

Fourt een of the t wenty sonnets i n Coelia and twenty-one of 

t he forty i n Zepheria (insofar as can be determi ned ) a r e 

r egular. The irregular ones , in both ca see, are Shake -

30Ibid., pp . 137-151 . 

31I b id., pp . 1 53-17S . 

I 
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s pea r ean va r i at i o s . 

The sonnets i n Micha el Dr a yton ' s Idca3 2 we r e pr int ed i n 

fo ur editi ons be t we en 1 594 and 1619 . 33 I n t he 1 594 edition , 

cons isting of e i ght een s onne t s , s even we r e Sha ke s pearea n , 

and t he othe r e l even we r e var i a tions of abl e d of Petra rch

an and Shake spear ean . But by 1619 t he poe t ' s s ixty- f our 

s onnet s i n cl uded f orty- fiv e r egul a r Shake s pear ean one s . 

Spenser ' s Amor etti , 34 published i n 1 595 , pr e sents no 

probl em in classi f i cation . i ve sonne t s onl y of t he t ot a l 

of e i ght y- e i ght fall s hor t of t he Spenser ian r hyme . Four of 

t he se vary only i n t he c l os i ng couplet : two have ili! , 35 two 

bb . 36 'he fi f t h is Shak e s pear ean . 37 Sonnet x1v38 betrays 

t he i nf l uence o f an earlier wor k . The poet ends t he poem 

with an a l exandrine . 

I n 1596 t hr e e pr edomi nantly Sha kes pear ean se0.uence s 

wer e published . These we r e Ba rtholomew Gr iffi n ' s , idessa , 

Richa r d Li nche ' s Di ella , and William Smith ' s Chloris . Fi 

de s sa 39 cont a i ns s i xt y- t wo sonnet s , of which fort y- seven a r e 

32Ibid ., pp . 179- 212 . 

33Ibi d ., p . 180 .• Le e ' s note . 

34Ibid ., pp . 212- 260 . 

35Ibd.d . , Number XI , p . 222 , and Number XL IV , p . 2J 8 . 

36r pi d,. , Number V, P • 219 , and Numbe r XII , p . 222 . 

37Ibi d ., . umber VI II , p . 220 . 

3gl bi d., p . 239 . 
~ 

39~. , pp . 297- 320 . 
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r egul a r . Diella 40 cont a i ns thirty- e i eht sonnets , thirty-

four of t he~ r eeular . n of the fort y- n i ne in Chloris , 41 

forty - five a r e Shakespear _an . Again , the irregul a r ones a r e 

Shakespear ean va riant s . 

Tho last seuue nce t~ b consi der ed i s 1 obert Tofte ' s 

Laura , 42 published i n 1597 . By this tiree the r eaction 

aea i nst sonnote ering had begun , and t hi s was the only cyc l e 

to appear in t ha t yea r . 43 The position of the sonnets , at 

t he end of the period , limited their i nfl uence and t he ir i m

portance . The r hymes of Tofte a r e r ad ica l a dapt at ions of 

the pr evailing f or m, but they~ adaptations . Two r hyme 

forms occur alterna t el y t hroughout t hese uence , wh ich i s in 

three par ts of fo rty poems each . The odd - number ed poems 

consis t of t wo quatra ins and t wo couplet s , t hus : ab ab 

c c d e d e f f . The even- numbe r ed poe:ns a r e of two quat -

r a ins and one coupl (: t : ab ab c d c d e e . here are 

scattered varia tions i n r hy .i ng , usuall y consi ting of r epe

tition of a rhyme . 

b ith Toft e , t h i s survey of t he Elizabethan sonnet se-

quences ends . here were ot her s equences i n t he period , but 

t hey we r e eithe r c Jn cer ned with theme s other t han Petrarchan 

{usually r elig ious ) or were not published until t he next 

40Ibi d ., r p . 297- 320 . 

4l lbid ., · PP • 321- 349 . 

42Ibid ., PP• 351- 424 . 

43John , op . cit ., pp . 23 - 24 . 
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ce, tury . 

The sonnets whict wer e published i n t he l a s t three mis

cellanies ar0 f ew i comparis on wit 1 the l a r ~~e number of 

s cn~e ts in t he s equence s . The sonnets i n t he ~iscel lanies 

embody no n 2v< f orms . In The Phoenix: iJest { 1593) , 44 e leven 

of t he total of fift~en sonnets a r e Shakespea r ean . In Eng

l ands Helicon (160 · ) , 45 seven of the total of twelve are 

Shakespear ean . The sonnets in Davisons Poetical Rapsody 

{1602 ) 46 total fifty- one . Thirty are Sidneyan varia tions , 

n,ine are r egular ShakespE~arean , . and fourteen are Shakespear

ean variations . These sonnets reflect the forms used in the 

later Elizabe t han se uencos . 

Durin& this period new development s i n the sonnet form 

occurred with i n the seGue ces. But even though Sidney ancf" 

Spens er contributed to t ho popularity of the sonnPt , t h 

Shak~s pea r ean forn, r ema i ned t he pr edominant one i n t he s e -

ue ces . 

44H I,' R 11 · • . , . o i ns , ed ., (Cambridge , U. S • • , 1931 ) • 

4.5Macdonald , .Q.12 • cit. 

46 H. E. Rollins, ed ., A Poetical apsody (2 vol s .; 
( Cambr idr.:e , · • S . A. , l 9Jl J • 



Cfll~PTi.:n Iv' 

'When the sonnet en t.ered England , it did so a s an Ital

i an form in an Engl ish mi nd . Tr i s co cept will help one to 

understand t he subsequent development of t he sonne t . It is 

not so much t hat difference of race, what ever that differ

ence ma y have be en , would have pr ejudiced confor mity t o t he 

Petrarcha n rt norm. " But the differences in poe tic forms , de 

gr e e of liter ry development, t he other l e s s definable fac

t ors such as t emper of mind , climat3 , ways of t hought --i n 

short , the differ ence i n culture--dicta t ed the dev i a tion . 

The arbitra ry division of t he years of t he English son

net development i nto t wo pe riods was chosen because t he son

net form t hat came to be ca lled Shakespearean was origi

nated and established during the fi rst period . Th i s f i rst 

period , since it i s one of innova tion and pioneerinL, num

bers few sonnets i n comparison with the second . The wea lth 

of material in t he second period i s a coroll a r y reason fo r 

the division , since t he existence of such a l a r ge a mount of 

son11et poe try , because of the di fferent vi ew it would gi ve 

of t he material , woul d necessari l y r e uir a separ ation . 

And, of course , the nature of t he pr esent a tion of t he son

nets of t he sec ond period f urtber demands t he di v ision . 

Dur ing t he early years of t he first period of sonnet 

development in 16th century J ngland , t he devi a tions f r om the 

Petra rchan rhyme scheme s .emed to f ollow a patter n of <level-

26 
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opment; at l ea s t, a patter n can be i mposed by t he a rrange

ment of the s onne t s of ~yatt a nd Surrey int o a logical pro

gress ion. In t he absence of r eliabl e dates , such an ar

rangement is permis ible . 

s ha s been shown , ~1yc1 tt s eems to have misunderstood 

t he u.se of t he Italian s e s tet, f or t he p· tte r n of devia tion 

can be tra ced to his misus of it. Had a Si dney been i n t he 

place of 11. yatt a s pi oneer , t he Petra rcha n f orm mi ght have 

been r e tained intact. I ndeed , devia tions ~i ght conce i vabl y 

have been so dis countenanced as to f orbid t heir subse uent 

development . But ,yatt , sta rting with t he supposed i nitia l 

misconception, began a pa ttern of dev i a tion t hat , it ap

pears in retrospect, l ed ne ce s sarily t o t he Shakes pear edn 

form. 

Another contributing cause of devia tion is r obably t he 

r elative difficulty of r hyming i n a Ger manic t ongue as c~ i

pared to a Homance l a nguage . 'his would ex l a in v1hy \~ yatt 

to a ve ry s mall degree a nd Surrey to a much gr ea t er used 

as many as seven rhymes r a t he r t han the Petra rchan four or 

fiv e . In the Petra rchan s onnet t he r e a r e t wo sounds t hat 

must be used f our times ea ch . I n t he Shakes pea.r ean s onnet 

e ch sound i s r e eat ed once . 

The dev elopmen t · of t he Shak~spea rean sonn t fo r m was 

sta rtlingl y rapid. Si nce ,ya t t l e ft f or Ita l y i n 1 527 a nd 

Surrey was beheaded not later t han 1 547 , 1 it can be saf e l y 

l ward an"d \'1a ller , Q.Q • cit., Vol. III , p . 175 . 



28 

said that the form had been born and had begun to f l ouri sh 

within period of l e ss than t wenty years . There is nothing 

else in t he development of the s onnet during the first 

period t hat approa ches the i mporta nce of t he Surreyan inno

vation . ft er Surrey t he sonnets tha t wer e written during 

the period may be considered mer ely as further exaM les of 

f or ms , lready in use, a lthough there \-.Jere minor variations . 

The practice of collectin~ the s onnets i nto seruence s 

is t h. most r eadily a pparent and most important developme nt 

of the se cond period of sonnet dt;velopmen t . \-at son began 

t hi s with Heca tornpa thia , and f rom 1 582 until t he end of the 

cent ury t he practice pr evail ed . The sonnets , so- ca lled , of 

Watson ' s leca tompathia a ppea r to constitute a momenta r y ar

r est to the progr e ss of the Shakesoea r ean fo r m. ThR y may be 

cons i dered , howeve r , to be a variation of a variation . ' he 

Sha ke s pAar ean f orm, howeve r , had be come so entrenched as to 

r epudiate the use of such t e r minology . The e i ghte~n- line 

poems are certainly not directly connected to Petrarcl1 in 

r hy ri i ng . By reason of the ir singularity and number , the y 

can be considered to be a definite pattern , a part from the 

trend . 

The rhyme form of whicl Si dney ma de most use in Astro 

phel nd St ella is anoth e r form wh ich deserves r e cognition 

as a ma jor one , espe cially since it was tho most popular 

form with Constable as well . ' he only explanation for its 

use seems to be that it suited t he needs of the poot ; beyond 

t ha t it is d ifficult to go . 
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1' te corr1bina tion of t..wo cuatrains and the r hyme roya l 

stan za used by Barnes in t i:enty- six of h i s oc"'ls i n .Pa rthen

orhil and Parthenorhe is tl1e r e..;.ul t of an ex _)e riment tha t 

could have changed t he devel op~ent of the sonnet i f a more 

sk ilful scnneteor had adopted it . 1lthough t h i s did not 

ha ppen , the form de:erve s r e co&nition for it..s merit and t he 

number of example • And , of course , the Spenseri an sonnet 

form h.'.:is l ong been consider ed a m.J.jor one . 

Consideration of t he so-ca lled "break'' in tho sonnet 

has been r ostponed until this point. The t urning- point i n 

t he Petrarchan sonne t occurs at the ninth line , or beg inning 

of the sestet . With the development of t n8 sonnet in Eng

land , t he turninr; ne cessaril y bega n to move t oward the coup

l et, fo r t here , in the epigra 0nma tic close , was the natura l 

pla ce for i t. nd so it di d mov e . I t would oo L De possibl e , 

however , to trace the movement of the br eak in the 16th 

cent ur y sonnet apart fro . the r hy,-., e scheme . 'l'he rhymi nr; 

moved away f r om the :Petrarchan origin; the break followed 

the rhy~ing , as it must. 
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