O STODY OF ORT OOIONG
THE MI0WO INDIOD
SCHOOL CHILDRED

Donice ClaL{




A STUDY OF ART
AMONG THE KIOWA INDIAN SCHOOL CHILDREN



Ul abhorr s
agmeulturss sad Meachancal Tallagy
(S i 147
A STUDY OF AR 8 .3 SEP 20 1535
AVONG THE KIOWA TNDIAN SCHOOL CHILDREN
"
DONICE CLAY
" ) Oklahoma
Bachelor of Science Agricultural and Mechanical Coltews
Lib
Oklahoma Zollege for Women SEP '23r§|935

1928

Submitted to the Department of
Household Arts
Oklahome Agricultural and lMechanical College
In Partial Fulfillment of the Regg}_._i;'emeqt,s
For the Degree of S
MASTER OF SCIENCE "
1935



1ii

Oklahoma
Agricultural and Mechanical Collegy
Library

AFPROVED: i - SEP 201935

In Ehﬁ%ge 6% %ﬁests

P,

—

flead of Household Arts Department

RANTE6H



PREFACE

It is the purpose of this study to analyze the char-
acteristics of Kiowa Indian Art as evidenced in the work
of the school children in order to draw certain conclusions
that would prove beneficial to us in our individusl inter-
pretation of the art principles.

I feel that I have become greatly enriched from my
contact with the Indian school children. It was a never
ceasing inspiration to watch them overcome their hesitancy
and reticence in their enthusiasm and love of creation.

In the preparation of this study several methods of
procedures were employed. The work of the Kiowa Indian
children was collected and studied. In order to cbtain
the best results, they were not informed for what purpose
the work was done, nor were they given definite assign-
ments. Trom the first they selected their own subject
matter, color combinations, and materials with which to
work. Different types of materials were provided for them,
among which were crayolas, water colors, colored chalk,
colored ink, colored pencils, construction paper, and
drawing teblets. In working with color combinations the
children were allowed to choose the colored paper that
they liked best. They not only drew upon_their imagina~-
tion for combining colors but represented them as they

hed actually been used among the trivbe. As they loved
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to draw, all that was necessary was the permission to stay
after school if they wished "and color." 8o great was their
love of this work that often they remained through the
entire noon period, not wishing to teke the time to eat.
It has been from this procedure thet the mejor part of the
information set forth has been obtained.

The second method was the collecting of date concern-
ing their history as it would affect their art. This was
acecomplished through books, visits to the Indiens them-
selves and information from the white people who hed lived
among them for research work.

Kodak pictures were taken of the children in their
ceremonial costumes, and collected from other sources
from which reproductions were made. FPictures of relics
were received from friends. When impossible to secure
the original pictures, tracings were used. In working
on the designs, beadwork was collected as much as pos-
sible, otherwise pictures were traced from older sources.

In the title page a style of lettering was designed
by Enosta Maunkee, Mildred Mausape, and Alleen Redbird.
The motifs used are taken from designs of the Kiowa tribe
worked out by the school children and rearranged by the
writer to make an artistic and appropriate design for
this page.

The work is based upon three types; past and pre-
sent craftwork, work of the older youths of the tribe,

and that of the Kiowa Indian school children. By these
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three types it is possible to trace the tribal character-
istics plainly and see where the white people may learn
methods of technique, color combinations, and design.

I wish to acknowledge my thanks to the follawing people
without whom it would have been impossible to complete
this study. TFirst to my advisor, Rena Penn Britton,
Household Arts Depsrtment, who has so thoroughly furnished
inspiration and enthusiasm in addition to her capable zZuid-
ance in the construction of this work. To wmr. Joe Cline,
fomer worker among the Kiowa Indiens for relics, designs,
end information. To the Kiowa Indian Artists at Oklshamna
University studying Americen ways in ofder to perfect their
technique. And last to my own small Indian pupils who have
so faithfully accomplished their work, not realizing that
by so doing they may have taken a forward step to bring
back the glories of a dying race.

In conclusion T wish to say that I know of no more in-
teresting research than among the Indians. They are & never
ceasing source of inspiration and wonder. They seem to know
instinetively whet is wanted even though it 1s still vague
in the mind of the inquirer. To a friend they give all they
have--to a chance acquaintance they offer indifference.

With them it is the proverb "To receive you first must give.™
It is & primary necessity to win their confidence and friend-

ship before any progress can be made.
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INTROCDUCTION

Wherever en Indian tribe is found there also is
romance, mystery, and gleamour. It is necessary to delve
into the past of a particular tribe in order to find the
motives and characteristics of their life today.

The Indiens have long been a di sappearing race and
unless these things are studied now it will be impossible
to obtain reliable information from myths and legendary
sources.

The Indians of todsy speak our language, attend our
institutions and conform to our customs but live in & dif-
Terent world. RBecauce they have been made to feel infer-
ior to the white people, they heve withdrawn themselves
from any contact with them #nd have developed a reticence
end shyness when circumstances place the two together.

They still sing Indien songs and speak the Indien langueage
but most of their tribsl histories and ceremonial art have
gradually diseppeared.

Although at one time the Indiens had many relics and
ceremonial articles these have been trades or given away in
return for trivial objects. Some have been sold, others
presented 2s a token of friendship to the whites until there
is at present very little of this type of artistic material.

In studying the art work of the Indians, and of the

Kiowe Tribe ih particuler, we find that their art is rather
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closely connected with that of the other tribes, especial-
ly the Cheyenne. 1t differs only in interpretation. Tach
tribe is recognized by the characteristics espparent in its
art. The Kiowa Indians bead a mocessin only around the sole
with a2 small band end a shield shape on top while a member
of the Sheyenne Tribe fully beads the meterial. The tribes
are also distinzuished in the menner in which they decorste
their wsr bonnets.

The cheracteristics of the tribe determine the use of
the desizns and technique. The Klowes are considered a
restless tribe and this nmay scecount faor the fact that few
examples of their art show patient and intricate work.

They love to play with thelr art designs. In all of
their work they have depicted their own emotions, their
religion or even their superstitions. Thelr work appeals
to the intellect through ec:aracy asnd beauty. Their naive
interpretation, as well as their symbolic quality end love
of realism, lends en intere:ting: touch to their technigue.

In order to better study the srt of the Kiowas only
such material has been used a&s depicts their individuelity
and which is outstanding es a tribal expression. The data
used with the exception of one or two reproductions, is en-
tirely the work of the Kiows Indian school children. These
pupils were eizht years of age with the e;ception of Dora
who was ten. 7Tith this sge in mind it mey be well consider-
ed that any characteristics brought out were representative

rether than acquired. The children were left to work out
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their own ideas and technique. Thus the material used

for illustrative purposes groups itself in two divisions,
(1) Reproductions from older Kiowa Indian Art, and (2) the
original work of the Kiowa Indien school children in the
second and third zrades.

In studying these illustrations it can readily be seen
that the Kiowas are a representetive tribe gathering mater-
ials from their surroundings and combining with their own
tribal lore. In their ert can be traced the influence and
meny ideas of other primitive art.

It is because of this reletionship that Indian Art is
cne of the outstanding studies of the future. It is a study
that broadens as it continues and aslthough the Indians will
never be on their hisghest plein, the sun is rising on & new
era for them in which they may live in past splendor &and
future recognition. As the Indisn disappears his work be-

comes more valuable because 1t can never be replaced.
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CHAPTER I
HISTORY OF THE KIOWA TRIBE

Every Indian Tribe has its individuel history, tra-
ditions and legends. In considering these T believe that
the backzground of the Kiowa is one of the most pieturesque,
uniqie, and interesting of the entire group. In their
history is found all the glory, the romance, and the pathos
of humenity. They accepted life with a simple philosophy,
trusting always that the "Great Spirit" would provide for
them. They lived where the hunting was good and depended
on nature for food. Preferring the life of the hunt er to
that of the farmer, they took the path of the Gypsy, soing
from one place to enother. They lived from the game that
nature provided, staying only as lonz as it lasted, pushing
on when it wes exhausted. They left little trace of heving
been there. They glorifl ed nature becsuse they lived by
neture. They worshipped the Greet Spirit for providing them
with it. When they fought, they fought mostly for the pre-
servation and the right of freedom; when subdued they ac-
cepted it with their simple philosophy end sought other
hunting grounds.

Their entire life was composed of intense emotion, re-
ligion and drame. As we trace them from-place to place we
see their love of neture, their happiness in hunting, their

diseppointments in war ss well as their sorrows and suffer-



ings on the reservations.

Being one of the last tribes to hold out against civil-
ization, the Kiowas fought to keep their freedom and liberty;
when conquered they accepted the new ways and methods of
living. They saw in it en opportunity of enriching their
own life and turned defeat into progress. Todey some of them
are contributing their share toward progress and the movement
of knowledge and expansion. This is true of the Kiowe Indien
Art Students at the Oklahoma University who are attracting
national and international attention.

As far back as there is any trace they had a well de-
veloped type of government. Each person had a place in the
tribe. One of the most important positions was that of trib-
al historian. It was his duty to keep an accurate record in
the form of a rouzh diary of thelr wanderings. Having few
materials with which to work they portrayed their life on
skins of animals using crude drawings. They often portray-
ed the pictures in color using stains from leaves sand ber-
ries. The Kiowas were the only Indians who kept tribal work
of this type. In this manner they found an outlet for their
love of art and intense desire for expression.

The first historien of whom we heve any mention is
Set'San who was the tribal historian for e period of approx-

imately 60 yesrs. Later Anko acted in thet capacity. These

lSzwedzicki, Kiowa Indisan Art.




Calendar histories are now in the Smithsonian Institute
in Washington, D. C.

An interesting characteristic of these histories is

the fact that a significant event from the white men's view-

point was not considered important in the eyes of the Kiowa
Indiaen. The Custer Campaizgzn to the white man was very im-
portent as it resulted in the Indians being put on the
reservations. However, it was omitted entirely while the
theft of a horse by & member of the tribe is given promi-
nent attention. This mey be because the horse represented
conguest or bravery.

Another interesting fact concerning the calendars weas
the period of time recorded. This was really helf as long
as represented since they rezgarded one year as spring and
sumner, and another as fall end winter. There was glways
some part of the picture that indicated whether it was the
sprinz and summer year or the fall and winter. If the
former it was generally indicated by an altar with vines;
if the latter there was a picture of a tepee.

These crude drawings were later compiled by James
3. looney, & government representative, and made into a
celendar history with the events depicted in the order
in which they came. It is called "The Calendar I'istory
of the Iiowa Indians."”

In studying this celendar history it is necessary to



know some of the signs and symbols used by them to depict
objects and events. Whenever the sun was shown it represen-
ted diety. The buffalo was their symbol of strength; the
cactus meant re-incarnation. The weeks were represented by
the sticks. The smell pox was depicted by painting red dots
on a figure. The coming of the whites is shown by the
soldier's bugle.

Keeping these symbols and characteristics in mind it is
not so di fficult to read the history as it was recorded by
them. Plate 1 shows thet during the fifth week there wes a
form of battle as shown by the arrows. The Indian with
arrows in his chest vprobably refers to the killing of an
Indian Spy. The illustration of a house is probably & sym-
bol of a fort as houses to the red men were unknown then.
The figure of a man directlyv under a wolf and above a bar
represents winter. Thus it is seen that during the bezinning
of the winter there was United States money captured as
shown by the realistiec drawing of the silver doller. Later
the coming of spring is portrayed by the altar with vines.

In the actual making of the celendesr, the colors were
tan, red, and blue in flat tones. The figures are more
s'mbolic then naturalistic and the completed calendar seems
to be in the form of the Tigyptian Iiieroglyphics. It covered
the time between 1832 and 1833. The general effect is
sketchy in line and detail. Valor and sportsmanship are em-

phesized as well as religious ceremonies.






Their tradition or myth concerning their creation is
very unusual and shows their belief in the supernatural.
They believe that the Great Mysterious One sent a special
messenger to earth who tapped on & hollow log celling
"Tep'pdah" which means, "Come out." People immediately be-
gan to emerge. The name of the tribe wes "kiegu-dal-Taga"
which means "People of the large tent flaps". This wes
beceuse of their peculiar habit of leaving two large flaps
et the top of the tent where the skins were put together.

The Kiowa's first home wes in the fer North. According
to their first records their originel habitation was between
the Rocky lMountains and the Hudson Bay. There is a supposi-
tion that previous to this time they lived in Alaska, as
their facial features are not unlike the Eskimo and some of
the designs used by the Eskimo are also used by the Southern
Kiowas. This wgs evidenced when Enoste, on seeing a picture
of an Eskimo design, immediately recognized it as one of the
designs used by her tribe.

The earliest reliasble trace of them is found in western
Montana. This is described by them es & lend of deep snows.
According to tradition, while enjoying a hunt, a dispute
arose over the disposition of the game which caused the de-
parture of helf of the tribe. Those leaving Journeyed until
they came to the land of the Crows, finally settlinz east of
them in the Black Hills of Dekota. This tfibe of Indians wes

very friendly with the l{iowss &nd helped them in maeny ways.



From them the Kiowas gathered many customs and demces whieh
they adopted as their own. One of these is the Taime Dance
or Sun Danece. So great wes the friendship between the two
tribes that the Kiowas left their children in the Crow camp
for several years in order that they might learn the leanguage
eand preserve the tribal friendship.

The Kiowas were not allowed to stay here long. They soon
encountered the Dakotas who pushed them south. The Comanches
likewise waged war on the small perty. There followed a
period of wanderingz. They visited the Gulf of Mexieco de-
scribed by them as "The big water which the eye eould not
cross.™ Proof that they also visited the Pacific is found
in the description of the "Water where the sun walks down."2
From each place visited they gethered materials end inspira-
tion from thelr surroundings. In time these things became
tribal customs and tribal lore. For this reason the Kiowas
are called a representative tribe.

Their finel residence was established in the Wichitas,

a renge of mountains in Southwest Oklehoma, where they have
lived for nearly half a century. It is an interesting fact
that in all their wanderings they have never forseken the
mountains and wherever they settled the mountains played a
prominent part in their lives.

During their residence in the Wichites constant .reids

were made into Mexico for the purpose of securing horses and

chseph Griffis, Tahan - Qut of 3avagery into Civilization,

D. 88«




plunder, as well as satisfying their desire to roam end ex-
plore. O0Often the material brought back contained fabrics,
pottery, and other examples of craftsmeanship.

Their religion,considered as 2 unit, may be said to
have been & dieficetion of nature. They firmly believed in
transmigration of the soul and that owls and other night
birds were the souls of the dead. The greatest of their gods
was the sun god. To him they made livinz sacerifices and held
dances in his honor. The buffalo was &lso worshipped as a
symbol of strength and majesty. Another god was the Peota
plant, worshipped more in a spirit of fear and superstition
than reverence.

The Kiowas today have absorbed a great amount of knowl-
edge from the white people and have abendoned some of their
old customs and manners. It is true that the sun is setting
on their tribe. The tribe is depleted, one of & rapidly dis-
appearing race. As the sun sets on their lives it is elso
rising on & new era. The possibilities of this era cem only
be surmised, but already have been seen the awakening con-
sciousness to Indien Art, Indien !fusic, snd Indien Literature.

It is truly an American art.



CHAPTER II
ART IN RELATION TO THE LIFE OF
THE KIOWA INDIANS

Before beginning the study of art amonz the Kiowas it
is best to know the place that art holds in their lives. If
one realized what art means to them, how they regerd it, and
for what purpose it is used, one cean better understand the
motives and cheracteristies found there.

Jenerally spéaking the term "art" 'includes literature,
music, and the dance as well as drawing. These are the
elements composing what we call the Fine Arts. Of thesé the
legends and literature will be dealt with briefly, & general
summary of the music and dance attempted and the rest of the
study devoted to the drawing, designs and symbols, concern-
inz which this research was made.

It has been found that the Kiowes have a well developed
sense of the beautiful. They strive always to express their
religion in their work. Every type of work is done con-
scientiously eand in a very serious manner. This is equally
true of the music, legends, dences and art.

Their legends are lofty, ethereéal and allegorical in
cheracter. There is generally & moral contained in each,
either emphasized or merely a subtle suggestion.

In the legends they strive to express their ideas in

the same way as they would peint a picture. They play with
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word imagery as they do with color with the result that in
reading one of their legends the reader has a sense of
beauty--a feeling of unity, rhythm, and pleasing design.
Their choice of words covers a wide scope and includes
vivid description, imaegination, end creates a lasting im-
pression. Their favorite legend is "The Chief of the Great
White Horse".

Their ceremonials include music, art and dance. Here
agein is found a perfect blending of emotions into a unity
of the whole. Every detall of the ceremony is worked out
with precision and accuracy as well as harmony. There is
no false note or discord, no confusion or lack of exmression.
The observer has the feeling of being a part of the ceremony
itself. It is with a sense of dissppointment that one finds
himself at the close of the ceremony only & member of the
matter of fact world which seems monotonous in comparison with
the scene he has just witnessed.

Contrary to the general opinion, the music is not merely
& monotonous drum beat. There is complicated rhythm war ked
out; there is a special method of beating; a special type of
drum. This is made with great care. A kettle is found that
is shaped similar to half an ellipse. Over this is tightly
stretched buckskin. The Indians of today, when unable to
obtain the buckskin, use tire innertubes to get the desired

effeet. Great care is takem to get the correct hollow sound.
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When the drum is completed and eccepted the pitch is such
that it epparently sounds louder sway from the ceremony than
standing near. The origzinal drum wes decoraeted with wierd
signs symbolical of their superstitions. Feathers were also
used.

With the drum is used & form of rattle which is like-
wise decoraeted. As with the drum great care is taken in
obtaining the desired effect. This is made from a gourd of
a specified size--approximately two inches in diameter.

The gourd is cleasned out and put through & process of pres-
ervation. After it has dried it still retains its original
appearance. Smell pebbles are placed on the inside. These
are chosen with accuracy in regard to size 8s & single de-
viation from the standard would make a heavier or lighter
resonance and produce & jarring effect to the Kiowas, who
are very sensitive to a single discord in any form. The
handle is then attached to the rattle and arranged so that
it is permanently stationary.

After this process is completed it is ready for decora-
tions. The first and most important decoration is the pla-
cing of the good luck symbols on the gourd. This is done in
line and often tekes the form of the swastika. In addition
to this, other symbols are placed at different intervals so
that no matter how you turn the rattle, a symbol is seen.
The last step in the decoraticn is the beadwork. A colored

string is arranged with & solitary bead on the end or having




beadwork half way up. There are two of these strings, the
one extending down a little further than the other. The
reason far this is that they have a different sound when
they hit the outside of the gourd or each other. The gen-
eral effect is that of a rattle with a tinkling accompeni-
ment. All of these detalils are worked out with the utmost
care. This rattle was started as a superstitious belief
to keep away the evil spirits but it is still used.

For every dance there is a different rhythm. The
Kiowa Indien War Dance, for instence, requires a heavy beat
followed by two short beats. It may go on indefinitely or
may stop any time. In this dance it is customary for the
participents to wear the neavy blankets, end the war bonnets.
This is the most difficult and intricate of all the Indian
dance steps and consists of many tiny steps taken in a
shuffling method. Most of it is performed on the toes and
the foot is brought down snd érawn back in prectically the
seme motion. Very little territory is covered as they gen-
erally stay within the radius of & two foot circle. The
steps in the course of their presentation have the tendency
to turn the dencer around several times. The dancer bends
from side to side and gives the appearance of a deancing bear.
Only the werriors ere sllowed to participate in this dance.

The ceremony relating to the peote plant is very unigue
and interesting. Criginally it consisted of song, dance,

and music. As has been stated, the peote plant wes one of



their zods, worshipped for the opium eftect it had on

those eating it. The dance is now against the law but
perts of the ceremony &are still followed. In this, as

in the wer dence, only the men are engaged. There are

four singers and & drummer in addition to the dencers.

The singer holds the rattle and shakes it in a slow rhyth-
mic motion before the ceremony begins. The sinzers &re
grouped about the drunmer who beats around & circular path
in the center of the drum to the accompaniment of the rat-
tle. #hen the plsce in the circle is sounded that -zives

& note carresponding to the tone the singer wishes, he
shakes the rattle rapidly thus informing the drummer that
he must strike that identicazl spobt durinz the lensth of the
sons;. ©Bach person sings three verses. As nearly s can
be int=rprcted the sonzs tell the effect that the peote
rlsnt has on the individual, whal he sees snd how he feels.
At the end of each verse the rattle is reised perpendicular-
ly end ellowed to descend in & flutterinz manner. It then
resumes its rhythm for the following verse. At the close
of esch song the rattle is passsed to the person con the

left who zoes through the s=me ceremony. The rattle is
alweys held by the person singing, and each singer tunes
the drum to his own pitch of voice by signifying thne note
the drummer should use. As wes explained by = Kiowe Indian
youth, the peote plant is now regerded as & superstition

rather than a zod. However, the song and drum beat are still



14

used.

Another interesting dunce is tlie Nound dance which has
its own ceremony. In thiis the women end rien both partici-
nete. Its name is derived from the fact that the drumner
sits in the center while the others dsnce around him. It
is necessary vo veat tiie drum for a period of helf ~n hour
in order to et tlhe correct vibrations. At a certein time,
either by & subtle signal or a recoznized intultion in the
raoythm, the dancers hezin. They are in costume #nd dsnce
in & cirele fucing the drunu. The dance, thouzh rather slow,
is beautiful in wovement and effect. Those dencing take a
side step, bend the itmees, uid straizhten. 'Then tlilis is
dorie in unison it hes & pleasinz asoect.

The Fortn-"ine dance is similigr to the Mound dsnce bdut
is the Indisn love Gance. Tere tiie couples are grouped
evout the drummer, each warrior with his mald. They dance
but stend in the same plsace. There is e sonz that belongs
to this dence. Tt is elso performed in costume.

Their songs ere slways sung in tlie Indian lan.uaze.
They ure very dramatic, bein; accoiipenied with gestures.
'any hours are spent in order 1o ubtaln the correct =race-
ful movement for the sonz. It wes the writer's privileze
to witness the instruction of small :irls in the sinzing
and movement of one of these songs. The Indizn nother in-
terpreted the sony as meaning "Prsyer to Tod". 'The reverent

attitude, the graceful zestures enriched by tle Tndian



costume cen only be imazined. The gestures tlemselves

need little interpretation as the leaven wes Jod, the
¢irculer .iovement the sun, while the flat smoothing zesture
wes neture. The song was begun high and renged to 2 low
tone just above & whisper. It ended by merely fadins away
leaving s sense of exvectancy on the pert of the listener.

The seme meticulous cere in working out of details is
also present in the Kiowa Indian ceremonial costunes.

There is apparently no limit to the time and patience re-
quired in the actual construction. !ore work is required
for the costumes of the women than those of the men as
there 1s much more decoration present.

Tne costume of the Indiean woman consists of & buckskin
dress decorated with bead wor< end fringes (Plate 2)., The
buckskin is lizht tan in color, with the beadwork put on at
the shoulder sesm following the line of the arm. Just be-
neath these end extendinz across the cliest is a row of heads,
four to a zroup, and strung on pleses of buckskin. At each
end of this row is a plece of material resenbling a hand-
Kerchief which is tied in & knot at the top. The knot con-
tains Indien perfume from a wild plent or Lerb. Long strips
of buckskin sre suspended from the sleeves to zive a decora-
tive dreped effect. The skirt is sewed on to the bloused
waist with e little apron of the same material which is
beaded in long loops. A beaded belt is worn &t the waist

line. This is pessed through beaded holders in the form of






a circle using green, white, red, and oranze beads, &s
seen in Plate 3, figure 1. Above the border of fringe on
the skirt is an additional row of bead work which takes
the form of continuous pyramids.

Zach tribe of Indiens is known by the method of deco-
rating their wer bonnets as well as the maske of the mocas-
sins. The Kiowa wer bonnet is mede of feathers theat are
white apnroxinately half the length of the feather and
red et the ends. The feathers are held together by a head-
band mede of bead work and arranged in & perticular design
as shown in Plate 3, figure 5. Just above the ear is a
small rosette made of beads and consisting of different
colors.

The mocassins are made of buckskin and beaded only
around tle sole and a small shield shape on the top. TFlate
b, fizure 2, shows this design from an upright position.

The costumes of the liowa men are very difficult to
obtain and there are few specimens existing. Their buck-
skin jeckets extend aelmost two thirds of their height.
Under this, buckskin trousers are worn. The sleeves are
fringed from the shoulder end a small fringe ornements
their cheste.

They use their costume as a means of expression and
for the opportunity it affords to create. From the first

the creative instinct has been smong their foremost inter-
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ests. They strive to accomplish difficult thinss thaet
others spparently cannot do. They seem to thrive on
attention and flettery end appreciate sympathetic under-
standing. Their becksround of travel, beliefs end tradi-
tions, &s well as their keen observetions, afford them a
wide range for creative ability. Other factors which in-
fluence this are found in their resourcefulness, outdoor
life, and the element of the supernaturel. Trom each of
these sources they draw inspiration and subject metter.

Previous to becoming civilized, the Kiowas were con-
sidered a restless tribe, seeking enjoyment in their wander-
ings and reids. Now that this pastime hes been forbidden
they turn to art for expression of their thoughts and
emotions as well as an outlet for their enthusiesm and
energy. In the construction of & picture they travel in
imeginetion end portray on paper scenes where they have
been or would like to go.

Briefly summingz it up, Kiowa aert is seen as & meens of
expressing emotion, creative ability, preserving historical
records, and love of beauty. Art then may be said to afford
the opportunity of turning every dey, matter-of-fact scenes
into & pesnoramea of color and beauty. Considering these it
is safe to say that art is to the Kiowa a second religion.

To them the élements of art takes meny verietions,

Some of these are apparently simple but very difficult to



attempt to copy. OQOther forms eppear to be difficult and
yet are prepared with ease end rapidity. 3Still others
are complicated and take weeks of strenuous petient work
to prepare. In ell types the work is typicsl of the mind
conceiving the idea.

Cerving is classed under the first form. It is very
simple to the eye but very complicated when an attempt et
copying it is mede. As & form of art it is not practiced
extensively at present among the Kiowes. The materials
used were wood and stone. The wod carving wes more prome
inent in the early history of the tribe. It apparently
reached its height with the carving of a statue of ean eld -
women, This fisgure was less than a foot tall and wes rep-
resented as having flowing heir. It was stolen from the
tribe and never recovered.

A second attempt &t carvinz was made somewhat later.
The material used in this instance was stone. The complet-
ed figure was called the Taime and was used for the Sun
Dance Festival:. This image was nearly two feet high and
dressed in a robe of white feathers with a single feather
for 2 headdress. Pendamts of ermine skin were suspended
from her costume &s well es strands of blue beads. Her face
was painted to represent the sun. This carving was only of
the head and bust and is now an heirloom in a Kiowa family.

The cerving of today aonsists of tre cutting and

decoration of the woden beads, braeceleis, and other tyves
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of jewelry. Very intricate designs ere used, often taking
the form of lece work. They are decorated with signs and

symbols representative of their beliefs and tribal tradi-

tions.

Free hend drawinz elso comes under this classification.
The subject matter has the appearance of being simple and
easily imitated. They heve a technique peculier to them-
selves in which the lines are more indications than reality.
They do free hand drawing more frequently than the carving
as they have more material with which to work end the time
required is much shorter.

Before the Kiowas were civilized they did not know how
to write end drew crude pictures in the hierozlyphic form
to denote what they wished to say. This wass true in the
tribal cslendar, kept by the historiens. The custom still
persists in a msnner since they would rether draw or illus-
trate with pictures than to write with words. Many tines
they will talk and illustrate their talk with pictures of
their own interpretations. This is true in the accompany-
ing illustration of Plate 4, which was done by an eight
year 0ld Kiowa school zirl as she told the writer a brief
history of her tribe. lHer name was Enosta Hamilton; in
Indien, Goomah--which means Red Women. As she told a
fact she illustrated it. The story as it was related

follows: "A long time ego the Indians did not have any

lJames 3. Mooney, Calendar History of the Kowa Indians,
page 240.
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houses so they lived in tepees. When they had no stoves
they made a camp fire. When they hed no guns they used
bows end arrows. When they hed no meat they killed deer.nm
Meny times the drawing helped them to talk more freely,
to overcome their reticence in taking part in the conver-
sation, and served @s a means of self expression.

FPerhaps the beadwork is more prominent among the
older women of the tribe than among the younger. 7Tt is true
thaet the beadwork is not as extensively done at present
as it was before the tribe was put on the reservation. This
1s due to the fact that the costumes are not used so much,
in fact, only for formal festivals or commerciasl purposes.
This type of ert like the free hand drawing cannot be imi-
teted perfectly. The Indians cannot resigt a set pattern
as regeaerds the way they wish the article to look but are in-
consistent in the number of beads separating the parts of the
design. They put in only enough to give the desired appear-
ance filling in with extra beads to gzgive fullness or take
out fullness by using smaller beads. The finished mroduct
has no apparent irregulerities, is smooth in design and tex-
ture and has a perfect surface. If en ettempt were made,
however, to separate the parts of the design by using the
same number of beads each time, the result would be confus-
ing in pattern as well as design. Their beadwork is done
more by instinet then by set instructions or formula. It is

a very importent phase of their art as it is primarily by
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this craft that a tribe is known.

The beads themselves are very tiny--too tiny, in faet,
to be used with‘a needle. This necessitates & slow process
of running the thread through two beads, threading the
needle and sewing throuzgh the materisl. This is repeated
egain and egain until the design is completed. The meter-
ial used as & background for this work is generslly buek-
skin as it gives a smooth,soft nest for the beads in addi-
tion to offering weight &nd foundation to the design.

Jewelry 1s en art that the Kiowas love. They not
only use it in their ceremonial costumes but in every-day
life as well. The method of making Jjewelry varies. Some-
times it is in the form of bead work. This is true in the
necklece which is mede of hundreds of tiny beads strung in
single ropes and the ropes twisted together. 1In this type
of a necklace every color of bead is used. There is no
definite formule for color arrangement, each designer using
his own instinect ss to the ertistic veaslue.

Ber rings are made in the same manner. Sometimes they
are made of wood earﬁed in the form of loops or eircles.
Other forms of ear rings include interlaced circles, combi-
nations of balls and loops or even triengles. The ears are
pierced to meke room for these articles which are also dec-
orated with signs and symbols.

At one time their blankets were woven and made by thems

selves. Very little evidence is found of that now, however,



as the blankets are furnished by the Jovernment in return
for a smell charge. 1In addition to blankets thev slso use
shawls. There eare quite similar to the Spanish shawls both
in color and appearance., The materials for the shawl vary
from an embroidered silk to a figured light woolen.

Pottery is one type of art in which the Kiowas are not
very 1n$erestad It seems that at une time, influenced by
the r&tds into Mexico and the matsrial brought back, pottery
was attampted but for some reanon it did not flourish among
the Kiowas and they are not intereated in the work at the
preseqp time.

Tn all of these types of art there are certain symbols
or motifs used. Fach one has & meaning which makes it
possible to read a piece of art as one would reed a book.

The sky was esymbol of happiness. To the Indians it
meant the fulfillment of desires--the Eternel Feace. It
was seldom represented as one color, the introduction of
variations of color coming in the settinz sun or dawn.
Death was indicated by & long dark treil, while spiritual
life wes represented by mountains and pleins. Tlowers always
symbolized perfume. There were different types portrayed,
the favorite being the daisy. It was used in a rather
unique manner and generally in brizht colors. The leaves
of the flower were prominent as well es the stem. It wes
flat end conventional in form and was used alone Or in com-
binetion with geometric forms as illustrated in Plate 7,

figure 7.
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It was also carried out in belt holders which are
small disks of buckskin beads, Plate 3, figure 1. In some
places the flowers were used as a decorative purpose only
as shown in Plate 22 or serving as a border, Plate 19.

It was seldom that the sun was not shown in the com-
position. It was worshipped as & Zod and is still regard-
ed as such to a certain extent, in spite of the fact that
they have accepted Christianity. 'When portrayed in a
scene it means a caress. The Kiowa Indien school children
loved to play with the sun in their work. Often the whole
sun was not shown. Jenerally they showed it as beingz part-
ly hidden behind a cloud, Plates 25 and 27. Many times, if
there were no cloud indicated, they drew the half sun from
the border line of the picture, Plates 5, 19, 26, &nd 28.
Mountains were utilized in this manner, having the top of
the sun just showing ebove them, Plates 13, 14, 16, 17, 22,
end 24. It was sometimes shown as & simple round form &s
in Plates 8, 11, 24 and 29 or with slanting reys or dotted
lines radiasting from the surface, Flates 5, 22, 24, 27, 28,
and 29.

When the sun was put into the form of a geometrical
motif, it was represented as rays drawn strasight from the
sides on & horizontal menner, extending the same distance
on each side and broken by a verticel line with the hori-
zontel line then continued approximetely one-third further,

Plete 7, figure 4.
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The wolf wes a symbol of greed and wes used to denote
selfishness or hoerding, while the coyote meent fear. The
distinction was drawn in the habits of the two =nimals, the
wolf being bold and venturesome, the coyote slinkingz =nd
afraid. It was zenerelly used to denote contempt.

Whenever the antelope was used it denoted grece end
freedom. This symbol was not uscd extensively except in
religious matters where they wished to deify nsture. 3Some-
times it was used in landscapes or scenes to edd = touch of
interest. Another symbol thaet was used in the same menner
was the fewn. This differed = little in the meaninz from
that of the antelope es it wes used to denote shyness #und
reticence.

One of their favorite symbols was the cloud. They did
not often feature the same type of cloud twice. They loved
to mould it into different forms, place it in different po-
sitions and use & different technigue. Sometimes it was
shown as being a rolling cloud with puffs at the ed‘es,
otihier times it was nerely e sug:estion of e cloud nearly
transpsrent znd veilins the sun. Always the cloud meamt
diety to the Kiowas, especially so when colored in gargeous
hues. They loved to place thie cloud in relation to the sum
often 1aving the cloud risini over it or even showin: the

sun with & sm:z11l cloud over the top. Tlates in which

o

instaences are carried out ere 12, 18, 19, 22, 24 (fizure 2)
285, 27, end 23. Iu FPlete 19 Enoste portrayes the clouds
&s being the drifting type edzed with smell dots. The

irregzular shaepes are noticeable with the lonz narrow fom
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et the right and the two small ones in tie ceunter with the
rounded effect on the left. This is the most interesting
arranzement of four unlike shapes. Secause the cloud wes
a distinctive pert of the drawingz they took plessure in
arranging 1t in the composition &s e means of belancing
otlier objects, for its decorative shape, or to f£ill in the
sa cious effect of the sky. |

A symbol Lhat is seldom seen ¢t the present time is
tlie rettlesnaxe. Tn actual life it slways sives a warning
sefore striking. Tor this reason the Kiowas considered him
as beinz feir and ndopted it s & symbol of fairness or im-
nartiality. This was used mostly in depicﬁing business
affeirs such @s trading end barterinz. Tt was used some-
times in love and especially in war. It is seen on the
tepee in plate 4.

Their motifs are very interestinz in design, fomna, tnd
relation to historical characteristics. 'Their geowetricel
motifs ere strikingly similar to the early Egyptian. The
sare type of figures were used and portrayed in the hiero-
21lvphic manner. The swastika is used by both the Kiowas
end the Tgyptians and in both instances mean the same. 1In
both the ZEgyptian and the Kiowa metiiod they were used as a
method of decoration as well as tc further some supersti-
tious belief.

One of the Kiowa symbols is the maltese cross, Tlate

8, fizure 4. This is used on tents, as decoration for cere-
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meonial materials and as border designs. It is similar to
the 5reek cross but more 1nteresting in spacin? and propor-
tion. Among the Kiowas as well e&s among the }réeks it de-
noted religlon. In both insteances tpelar@s &ra of equal
size. n R - | | L -

The motif resembling the bat motif ofjshinafis also
interesting. Illustrations of both are found in Plate 6,
figure 1.

Pyramids preseiit a w;da:spope ﬁifh which to builﬁ
motifs. The unusual type is the pyramid within a pyramid.
There is e‘similar motif used amon: the Jaucasians as illus-
trated in Plete 6, fimure 3. Among the Caucasians this was
used as a border design on their rugs.  The Kiowas use it
as a border motif on their costumes. It serves as a decor-
ative effect above the hem of the dress, Plate 2.

Thelir geometric desizns have the form of squares,
trianzles, pyramids, diamonds and circles. Anzuler lines
are useﬁ-extensively. In the accompanying illustration,
Flete 8, whichi'is a free hand drawing! by Enosta, the anzu-
lar motif is used to indicate a building with offsets
which prqauce e variation in the type of line and silhou-
ette. The doorway and the angular steps ere strikingly
like the Igyptian. The border is composed of the ster
motif within a circle which wes explained by her as meaning
that something was about to happen. It was the following

day after the drawing was madge that Enosta's mother was
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taken to a sanitarium for tuberculosis.

Many times motifs are used which are triangles coming
from triengles, Flate 7, figure 2. This makes rather a
fentastic effect and vet pleasing in design. It is true of
the larze triangles‘with the points for the base and the
space at the top broken by » smaller tnengle, Plate 7, fig-
ure 1.

Another motif using the triangle design is that of two
right triangles with the hypotenuse meeting and hsving a
smaller trian le fitting into'the top spece as shown in
Plate 7, figure 1. At the end of each triangle is sn elon~-
geted triangle meking the base one continuous line.

Some times this triangular motif is drawn as described
above except that the motif is doubled with the same motif
below the center as above, Plate 7, figure 1 and 2.

An effective border mede of geometric designs is found
in the repetition of triangulsr lines. This is very strik-
ing in color with the wider spaces left white. Tt mroduces
a zig-zag effect, Plate 7, fisure 3. This motif was not only
used as & border but in the decoration of sleeves and chest
desizns.

Circles are used either slone or in combination with
other geometric shapes. Sometimes we see the circle placed
in the center of a triangle and always in thg center of a
flower. Often the whole unit is composed of circles con-

nected with straight lines as shown in Flate 7, fizure 5.
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Again it is found in the combining of four eircles to form
the clover design, Flate 7, figure 7. Sometimes its only
purpose was to ineclose other motifs.

The star is a geometric motif which lends itself easily
to a combination of dther motifs, Plate 8. They are general-
1y used alone although sometimes they ere represented as
being at the points of elongated triangles having the effect
of rays.

In the accompanying composition, Plate 9, there is a
combination of motifs used. This is the credle for a Kiowa
baby. At the top of the framework are nails placed in the
form of & cross and symbolical of religion. The motifs used
on the crade itself are variations of the triangle within a
triangle. The lower unit is one lerge triangle containing
two smaller ones and a dieamond shape. The gpacing is es-
pecially interesting as the diamond is the center of inter-
est, balanced by the two small triangles below. The zeneral
effect of this unit is dark. Just above this and in con-
trast to it is seen a diamond shaped motif containing four
dlamonds, each having a smaller diamond inside. This same
motif is repeated in the next unit while the next row hes
three elongated trieangles with bead trimming. The top row
contains two elongated triengles the same size and shepe
but the general appearence is different.

In = general summery of the motifs and symbols there

eappeers to be a strong tendency toward primitive and hist-
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oric art. As mentioned elsewhere in this study the re-
semblence of the Chinese, Eskimo, Egyptian, Persien,
Grecian, and even Turkish motifs is marked a&s in Plate 6,
which shows & reletionship to various types of historic
periods.

The Kiowas do not confine themselves to geometric
motifs entirely but use, in addition, graceful rhythmic
lines and curves. Neither do they restrict themselves to
the conventional. They use nsaturalistic designs when they
wish depending upon the idea they strive to convey.

Flowers as & design seemed to be prominent in differ-
ent forms. Flate 21 shows the arrangement of daisies as
drawn by Dora. The foundation leaves et the bottom of the
stem ere shown opposite each other while the rest are
sgattered. This is the only instance of this kind found
in their work. As they generally have a reason for devia-
ting from custom it may have secmed to her that the leaves
made & better pattern and formed a base for the tall stems
and flowers. The seeds are indicated in the center by
small brown dots which serve a double purpose. In addition
to showing texture of the flower itself, they contribute to
the design e&nd color of the composition.

The flower motif is also found in Plate 22 by mildred.
This time they are placed as a decorative border following
the line of the hills. The fact that the flowers are all

the same color and apparently the same height and type give



the feeling that their purpose is for design and deco-
retion only. The sun has been decoreted with small dots
and dashes in preferenee to the usual sunset colors.

This same motif is prominent in Flate 26 and takes
the flat conventional form. It makes quite a decorative
pattern as it is repeated over the foreground.

Plate 29 shows a free hand drawing of ducks in which
desizgn plays an important part. The heads of the ducks
are based on the circle while the body is & form of elong-
ated rectahgle. The circle motif is also used in the lesf
of the water 1lily as well as in the border desizgn. The
meaning of this border was not ascertained as Enosta was
uncertain herself as to the interpretation, intimating
that it was an original idea of her own. It appears toc be
a variation of the circle motif joined by straight lines
as shown in Plate 8.

The leaf motif is used extensively ss 1t is graceful
in form and has pleasing movement. It consists of two
leaves being joined tcgether with a rounded foliage effect
at the base. Within the space separating the leaves is
g snall fizure similar to a butterfly. This is shown in
Plate 7, figure 6.

Often an illustration contains interesting methods or
varietions of this leaf motif. They are placed on the
trees or on the stems of flowers. They are even used as &

border motif which incloses the composition =2s in Flete 19.
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As this symbol was originslly interpreted as = message
from >o0d it was worked out in different shapes &nd often
occurred as mere suggestions.

The Kiowas utilize motifs and objects to give theé
effect of balance. This is true of both leaf end cloud
effects. The 1leaves when shown on the stem of the flower
are generslly exasctly opposite each other. Wheh portrayed
on & tree each branch has the seme number of leaves on
each side. The arrangement for spacinz between the leaves
may be irregular but the design as a whole has =erfect
balence. In Pl= te 5, Enosta hes drawn two types. In each
instance the leaves of sach tree are symmetrical =nd for-
mal, @althouzh the one on the left is not formal in the
plazcement of the leaves. Iiere,also, the sun is drawn to
tiie border of the illustration #nd serves in a manner to
balance the ef ect of the tree on the other side.

'he use of motif's to zain balence is glso true in
Tlete'@, in which the balance is very subtle. The two
trees 2t the left are arrenzed with the fish pond &nd are
balanced by the sun on the opposite side of th:s drawing.
The pyramid is plaeced in the center. A most instlnctive
feelinz of balance and color is felt in the yellow of the
sun repeated in the gold fish. This is 2n excellent ex-
ample of a formmel center of interest in en informal setting.

In Plete 22, NMildred has attempted to formally balance

the leaves on the stem of the flowers. The trees have been
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srouped with three on the larger hill and one on the
smaller, zgiving balance by the neavier mass near the
center with the single unit off to one side.

Line structure is also very importent to the {iowa
Indien. Perhaps . .the most outstending element is the
raythrnic movement expressed. This is characteristic of
the children's work as well &s that of the adult. The
motion may be expressed by & long sweeping line with a
swing or curve denoting intense feeling and rhythm. In
tae instance of animels it 1s genemlly found in the grace-
ful curve of the back. If it is in motion or in the process
of springing, the action 1s portrayed by & continuous line
sweep from the shoulders to the tip of the teil. With
human figures it is expressed by arrested movement such &s
an upraised foot, balancingz on the toes or emphasizingz the
muscles. These principles are shown in Flate 253. In this
rhythm of line movement the Kiowas are pre-eminent.

In Plate 19, the lines used, as well as the color, tend
to zive the composition its delicete eappearance. The space
unit is again interesting in regard to line formation,
the largest beinz that of the rabbit with the carrot. The
second unit in relation to the interest is thst of the
flowers with the small nest and the egg-like shanes. The
nest is shown in a flat decorative manner as well as the
flowers.

In Plate 26, the mountains sre agein illustrated in
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the irregular spacing and the employment of the curved
line is used. ' At the extreme left the gate is represented
by the use of repetition of the horizontal line. The line
of the fence is interesting in its winding form and in the
menner in which it divides the composition into different
units of interest, that of the rabbit and flowers, of the
trees and birds, and of the mountains snd sun.

Each line used produces an effect. The rounded lines
of the hills in Plate 17 produces a restful effect with the
graceful manner in which the lines converge and seem to
disappear in an overlapping arrangement. In Plate 16, the
lines show rhythm and grace as well es defining the skyline
of the mountains and trees in the distance.

They use line to obtain different results, one of
which is to break up space. This is done to divide the
composition into different units as shown in Plate 4, one
unit containing the tent, another the figure with the bow
end arrow, and another with the deer. In this case, no
unit is the same proportion or shape, the hill section domin-
ating with minor accents. This is also seen in Plate 13,
which is especially interesting in this respect. The straight
division of the foreground is a contrast to the rounded
irreguler specing in the background, produced by the con=
verging of the lines.

The ability to make clear cut lines 1s also character-

istic of their work. FEach line is expressive &nd used for



a purpose; therefore it is emphasized. No unnecessary
lines are used and even small lines are made clear and
purposeful. This is true of the decorative motifs used
in drawing an Indian costume. Ilone are merely indicated.
Fach one stands out as it is in reality in Hoth line and
color.

Another use of line is the purpose of defining a
contour or shaepe of an object. In Plate 16, two of the
mountains are shaped in points while the third is rounded.
The contour of the hills is contrasted with that of the
mountainsg as they are flat on top with a curved line repre-
senting the slope.

Plate 12 shows the contour of the hills and mountains
employing the use of the convex line entirely. The rounded
line, based on a circle is also used in Plete 12 to show
the outline of the clouds. In Plate 11, a still different
type of line is used to define the shape of the plant stems.
This is in the form of & naturalistic wavering line to show
the method in which the branches and twigs are formed,
while the trunk is treated in a convemtional manner.

An interesting effect is produced by the angular lines
of the house found in Plate 8. Here they are used priﬁarily
to break the silhouette end to add an element of interest.
It is much more effective in contour than if a straight
unbroken line were used. The length of these angular lines

ere in good proportion to the size of the building itself
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as they are not too lérga to be monotonous or too small
to detract from the rest of the composition. The anguler
building is found in Plate 11 and is interesting in con-
trast to the usual peaked roof effect. The deer drawn by
Enosta and used on the title page shows a deviation from
the ordinary in the use of angular lines in preference to
the curved., It is more of 2 design then a naturalistic
drawing.

Another use of line is in the depicting of rerspective
or distance. This is employed in an effective manner by
drawing lines to a vanishing point causing them to gradual-
ly diseppear on the horizon. In FPlate 28, figure 1, this
result is obtained by diminishing the space between the
lines leading back into the composition., It is interesting
to follow the path which leads to the door of the first
house, winds parallel with the fence, across the field,
through the gzate, and to the door of the second dwelling.
From there it disappears over the hills, down into the smell
ravine and up to the last farmhouse. The line of the fence
has been b roken snd the division of space produces six
different units to the composition. Although the front side
of the house hes been drawn flat, an attempt has been made
to show the rest of it in perspective. This is also true
of illustrations in Flate 12, in which the enq of the house
is shown &s well as the side ageinst whieh the smaller

addition is placed and the front. Plate 24, Tigure 3 repeats




45

the same principle, and the barn illustrated in Plate 27
is shown in the same menner.

Perspective by use of line is elso attempted in the
marks used for grass. In Plate 28, figure 1, they are few-
er in the forezround and much more distinct than further
back in the illustration. An excellent example of this is
found in Plete 19, in which the grmass bledes are indicated
in the first elevation while the hills at the back are col-
ored solid. The blades outlining the first hill are much
more distinct while those forming the contour of the others
are mere dots.

Another method of gaining distance is by the diminish-
ing of the size of objects. The snow scene in Flate 20 is
probably the best 1llustration of this type. It is inter-
esting to see that the trees are in relstion to size, the
larger beinz further spart and the smeller brought closer
together by distence. As distance increases, the space
diminishes until the last tree is merely indiceted. Dis-
tance by grasdaetion of size is also shown in Flete 11 in the
bird fomation. The nearest being larger, the further
back they sre placed, the smaller they are, leeving the
last one to apvarently fade into the distence. Again in
Flate 27, the two tumble weeds in the background are much
smaller than that in the foreground while the cave itself
is carried out in very smell detail to show that it is

further eway. An interesting approach to perspective is
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obtained in FPlate 24, figure 1, which is an excellent
example of rhythmic line giving space and distence by the
menner in which the path winds over the hills. The path in
the foreground is rounded to give the eppearance of the
curved surface of the hill. The line is then broken to
indicate & ravine or that the direction of the rosd is
changed. The second path is more narrow that the first and
drawn smaller in scale.

In some instances perspective is dealt with very
briefly &nd many times nerely indicated. DPlate & shows the
rectanguler buildiug pleced a frection in front of the
horizon line which is the only attempt to show distance in
the illustration. This is also true of I'late 13, while
Plate 15 creates the idea of perspective by zrouping some
of the objects in front of the others.

This same effect is gained by converging lines in the
form of folding hills. This is well illustrated in Flates
13, 17, and 19. One interesting effect is found in Plate
23 in which the car is set fartner back &nd is much smaller
than the horse in the foreground. Ilere an attiempt is iaade
to show three tires as if the car were actually turning the
curve.

Zvery line is definite, purposeful, 2nd emphatic.

This phese of art work is not stressed to such .elementary
pupils but is something which is entirely instinctive to tie

I'iowa children and shows thneir keen observation.
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Line treatment is also used to obtain renetition.
Flate 10 repeats the rhythmic line found in tihe curtains
in the form of the tree outside the window. This is a
veryv sensitive flowing line. The same type of line is
evidenced in the handle of the besket es well as 1n tie
celicate trucery of the leaves. DTlate 22 shows lhe re-
appearance of the line found in the curved hills znd the
line of the flowers just below following t.e exact trend
znd direction. ‘he scalloped line of the clouds also finds
expression in the tree tops and flower pe tals.

This same element of repetition is also found in Flete
30 in whicn the circular figures of the wall paper are re-
peeted in the circular flowers in the window, & jood example
of the recurrance of a motif.

Cne effective use of tie repetition of line .otif is
found in the borders, end their relation to thec amposition
itself. In Plate 11 the circle uand heert are used in the
outside band with the circle repeated in the flower units
and sun in the illustration itself. The top line of the
heert shape is repeated in the silihouette of the birds with
their outstretched wings. Both instances serve to bring
eabout & merzing of the composition with its border.

Flate 29 shows repetition of the rounded figures of the
horder in the sun, lily leaves, 2nd the figures of the ducks
themselves. The straight lines attached to the rounded

shapes are repeated in the stems of the water lilies und the



sun rays.
The porder of Plate 19 is composed of The flower
motif.ﬁhich.is a prominént feature of tfe com%ositi@n it-
self. -Lhe varietion of the circle form is evidenced in
both the nest of ezggs as well as the rounded tops Oéq
flowers, each apperently of e differont type., llere Enosta
has atfempted to distinguisn between the kinds of flowers
by the use of line, the first being a series of curved
lines, the second being oblong petels, and the third being
mere indications. Flete 20 sﬁqu"a;§i£§§rant border com-

1 wi
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posed of repeated horizontal ,ovals wifhin vertical ones,

=
-

recurrihg in the compositiaﬁ*in theliarious animal forms.
In Platé 14, the chevron shéﬁéa_gre used to outliné the
11lustPation which is & variAfion'of the motif shown in
Plate 7, figure 3.

Many times the repeating of a motif or object tends to
3ive the work more texture znd feeling. This is shown in
Plate 1% in which the tree shapes are repested end are
apparently for decoration only. Tlate 18 illustratés an
interesting repetition—of shapes based upon the ciigle
which aprears first in the flower heads at the low&® edge
of the composition. It again occurs in the headé, feils,
and eers of the small rabbits as well as tle egzgs in the
basket. It°is even:present in the zntennece of'the butter-
flies.,

170t1f repetition is especislly true in Flcte 12 in
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which the flower figures are repeated for decoration as
well as the lines on the roof of the house, indicating the
shinzles. The dotted outlines of the clouds also :ive in-
terest and character to the work. In.this instance the
effect is zained throﬁgh.th repeatiﬁé of color as well as
line. A

Color means quite-&s much if not more to the Kiowa
than the structural beckground. Although there is no set
rule among the tribe zs to what colors to use in combinetion
the artist relies on his own judgment and combines the
colors to suit himself. As a rule he is a severe critic
and considers the GOmposition_from an impersonal point of
view in regard to harmony and errengement,

Their color sché&hﬁ.range through every known color.
One illustration mey have a greet variety of color, some of
which are used to blend the others as well s to zive it a
finishing touch. Silver or gray wes often used in this
respect. Other examples, &s Flate 20, may be very simple
end heve quite a sameness of color effect.

In the portfolio of Kiowa Indian Art compiled by
SZWdeaiqki several interesting color combinations cre
found. Although this work pertains to the older youths of
the tribe, it is interesting to note the maenner in which
color is used.

A favorite rich color scheme which is asdaptable to
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different proportions is black and grey with red-orange,
vellow-orange, yellow and silver. This is especially ef-
fective if bleck is used for a background. The silver
lends 2 unique finish and aids in the blending of other
colors.

One of their unnsuﬁi color schemes contzins a pink-
white background or-foﬁndation with red,black, rose, silver,
and gray-blue. 1In this instance the tri-color combination
of silver, gray, and gray%blue act as the neutralizing
agent. :

They also use &n infgfesting color combination of pele
turguoise, ruby reH;Jvarmillion, ¥ellow, and orenge which
is very vibrating and colorful.

All of these color da%ai;a are found in the work of
the Kiowa Indian art students at the University of Oklahome
in their portrayesl eof the Kiowa dences and costumes. Some
of these characteristics are also found in the color work
accomplished by the Kiowa Indian grade pupils.

Plate 13, exeéutpd by Dora, snows the color combina-
tion of blue-green, yellow-green, yellow, orange, red-orenge,
red, and blue. Although the yéllow contrasts with the blue-
green, it is related to the yellow-green, while the blue-
Zreen and the vellow-green are connected. The crange trim-
ming on the house is also related to the red found in the

objeet in the window as well ss the sun and the first rey.



e ——— == — e - = — — = . — - = - — = —

53




54

The sun is-m’de;more interesting by usingz a d}rferent
_sha@euof red fhan-that found~in the:first ray, its coldr
ﬁéiﬁgﬁrappé%edgin the red at the window. The general effect
produced:is a sﬁ’ﬁduad, yeb Belortul background with br!;i-;i_
liant col;ré emphasizing the details. The brighter colors
are found in the foreground which eids in meking the com-
pbs}iion {5t Wbenting frod ks $iowpotat of epace Givisiahs
The ground eand Skf are ﬁade to appear the same width by
the center sun's taking the center of interest.

Piste 14 isnglao madq byinora. While this color ééﬁé
bingtion is not so unusual in the selection of the coqus,
if is extraordinary 1nltha ménner in which they are ussd?-
The border is the ﬁost.atﬁiking part of the composition,
standinz out in brilliaﬁt contrast to the composition it-
- self aﬁd acting as a frame which zgives the effect of dia-
tapce;to the drawing. This is eomposed of the variations
of the symbol seen in Plate 7, fizure 3., It is in the fd?m
of =ngles using the contrasting colors of red, white, and
blue. :

' i fhe entire theme {s built around the mountains whigh
afelthe most important unit of the composition. 1In orﬁei
to mekKe them look more diatagt énd hazier, blue color wes
scrapéd off. The sun has beéﬁ-bolored orange in preference
to theusﬁél}rad or yellow and thus forms a camplementary'

color sdheme with the mountein unit and sky. In this
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composition color has been used to obtein various results.
Value gredation has been employed to :zive distance, in-
tensity used for emphasis, end different values for con-
trast.

In Plate 15 a different type of subject matter is used
by Dora in which she wes zble to obtain & wider scope for
the use of color. This is an Easter design haviﬁg the
strixing element in the color combiﬁation, repetition and
belance. The color scheme used ranges from blue, red-
violet, greem, and blue-green to orange. The violet, red-
violet, end orange unit ere arranged in the center as the
contrasting unit end separating the related unit of ulue,
green, and blue-green. The diagoﬁal lines in green sugzest
trhie zsrass with the blue above reﬁresenting the sky. This
is & simple composition and yet the color scheme is worked
out in harmony &and balance, as well as in interestingz shapes
and placement.

Flate 30 i1s also interesting from the color viewpoint
in that the entire composition is made with the use of con-
tresting colors. The red flowers with the green foliage
form & unit of complementary color combinétions_while the
vellow curtains sre used to lend & lighter touch to the
rather heavy colors used in the wall decorations. Red seems
to stand out ss the predominating color although blue is

used extensivelv. Only four colors are used in thils







illustration, with no variations.

It is rather interesting to compare the delicate
coloring found in Plates 19 and 20 with the brilliant and
vivid result shown in Fletes 14 and 30. Plate 12 in-
dicates a daintiness of detail in the erranzgement and
c¢oloring of the flowers as well as the pleasin: shade of
green used for the house and repeasted In the trees for
emphasis. The light shede of hlue used for the river as
well as the small boat repesting the rose coloring of the
flowers aid in this respect. Flate 20 is unusual in the
fact that only two colors are used with their varied
shades. This produces a light, cool combination. Flate
27 1s also delicate in effect using the light shades of
green, rose, yellow, and blue, combined with the white,
lizhtly outlined clouds.

A generel summary of the characteristics of the
Hiowa Indian ert shows a love of harmony and unity in
desizn and color. They wark with meticulous care to ob-
tein tiie perfection of the finished procduct. Every com-
nosition contains a well thouzght out plan. If brizht
colors have a tendency to be inhermcnious, & neutrzalizing
asent is used to blend them together. Their color
technique is rather sxetcay in detail, being put on in a
cercless, free manner with little sttempt at shading, the

whole being flat in eppeerance.

S8



They are not satisfied with purely geometric desimms,
but curves and flowing lines are found extensively. Their
subject matter is varied and interesting, Zenerally treated
es decorative realism. Through & subtle suggestion in their
work they give a feelingz of their personslity in the free-
dom of expression, love of the besutiful, aslertness, and
imaginetive powers. They are free from &ny restraint and
portray thinzs as they seem to be. They appeer to have the
power of makinz objects live, so vivid &nd dremetic is their

technique.
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CHAPTER III
ANALYSIS AND AFPFRECTATION CI" THE ART WORK
OF T'E KIOWA TNDIAN SCHOOL CHILDREN

From the beginning the Kiowe has taken most o::his
inspiration.from his environment. Wherever he t:i;eled
he gathered details and retained the inpressiongﬂfcr
future use. This offered him & wide range of subject
matter snd realism. MNot only 1sifﬁis true of the netural
surroundings but of the people with whom he came into
contact as well. ..“

The Kiowa school childrenlﬁroved to be a fascinating
group with which to work. Théée_six small Indien zirls,
from seven 6 ten years of aze, were from different femilies
end yet there is a striking re8emblence of characteristics
in the work moduced. |

Dora and Laverne Kauahquo were gfand-daughters of
Chief Lone Wolf. The family namé'mqana "Painted Blanket"
and originated from the trading of a hi?se_fcr an erticle
of that type. Dora was the eldest of iie éntire number,
beinsz ten. Her given name in the Indiaﬁflanguage wes
Teline. As she wes called by this at home, it was rather
difficult for her to recozgnize the English interpretetion
of it. Herhfavorite type of subject matter wes methods of
travel. Ships\were alluring and appealed to her fancy &s
well as horses and other conveyances. Plate 16 shows

Dore's interpretation of the covered wzgon. Jlowers in the
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naturalistic form were also popular subjects with her es
seen in Plate 21. Iler sister Laverne slso liked to draw
methods of travel but her fancy turned more towerd asero-
plznes and flying birds.

Enoste Hamilton, who wes eight years o0ld, was the
interpreter far the 3roup. . Her name in Indien was Soomdsh,
or Red Woman. She was soO namea because her mother wished
to live long and named her child after herself. When her
mother became 111 and was taken to the sanitarium, Enosta
changzed her neme to Enosta lMaunkee, explaining that her
mother was changing her name and expected her to do the
same. Although not explained at the time, the impression
wes giéen that the mother was soon to die end perhaps
receive another name. Enosta was very quick and eager to
learn somethinz new. Ier mind was full of imeginative
ideas while her ingenuity was remasrkable. Her type of
subject matter differed in that she loved to work with
sizns and superstitions. Little symbols to show her thoughts
and troubles were placed sbout in the illustretion. Land-
scapes also were favorite themes in which nearly elways
there were rolling hills. Her compositions show unusual
ability in scale and color. Plete 17 shown here is typical
of her work. The rounded hills with the folding effect
was a dominant feature. The row of trees at the base gives
a decorative touch as well as employing the trianzsle motif.

The straight path leading to the mountains is shown in
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perspective and combines the curved line with the straight
line effect. Another very interestinz detsil found in
practically all of her work is the colors of the sunset
which are red, orange, and yellow.

Iucille Redbird, in Indien Pelee, was elso eight years
of age. She was vivacious and restless. Her health was
poor, however, and she was out of school much of the time
because of illness. Her work was more interesting in the
color schemes used than in the subject matter. Her themes
were likewise drawn around nature and generally took the
form of lendscapes.

Alleen Redbird, & cousin of Lucille, was the smellest
of the group. Although she wes only seven she was in much
demend for her participaetion in Kiowa dances and songs.
Bach summer et ITndisn zatherings she was paid to dance with
her pasrents, ell three being well versed in this art. 1In
her compositions she wes not as clear as the others. Iler
objects were always tiny and hard to distinguish as to size
and shape. Iler work was better in color than form. The
tent drawn on the title paze is taken from one of her
illustrations.

Mildred !"ausape, a second grade student, was the most
affectionate child of them 2all. !Her work is full of detail
and contains many objects as illustrated in Plates 18 znd
25. Rutterflies beceme intensely interesting to her, ss

well as the subject of aeroplanes. Plate 18 shows e
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representation of her subject matter. Although too small
to know much 2bout pronrortion =snd perspective Mildred has
arrenged the comnosition rether well. The tree’wiii the
butterfly is the center of interest =nd the Easter*eggs
with the rabbits filling the space between. The latter
eare placed in a uniquezﬁanneriwith a phrent =nd & bhaby
rabbit repeated twice and two tiny bunnies on the end.,

The flowers sre for decorstive purposes only and are identi-
cal in height end formetion. The tiny tree at the risht
mey have been placed there to offset the path leading to
the house or to keep the left side of the composition from
beinz too heavy. Veriety of subject matter is also shown
in Plate 25. Here we see various =nimels, clouds, trees,
floviers =nd houses combined with no sencse of perspective
or scele,

All six of these children worked with lmndscanes nnd
nature to e great extent. If flowers were used, they were
usually represented =s & certein iype and distinctions
made between thet unit =2nd the others. 2oth nsturalistic
end conventionel stvles were used, often =ppearing in the
same composition. THEs is true of Flete 26, in which the
neturcelistic birds end squirrel are contrasted to the
conventionalized flowers.,

Probably one of the riost representative clenents found
in this study wes th=t of reslism. Auninigls drawn were

shown s & rule as if they were really alive. There wos
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no intentional misrepresentztion or fellacy. 3ubject
matter was depicted as it appeared to them. Sometimes the
children were given work to do in which the subject matter
did not seem to them as being true. When this happened

it was not unusual to find thet they carried out directions
in cless work snd when finished the object was drswn just
below the picture in the manner in which they thought it
should appear. This was first noticed in Tnoste's work.
She was given a small picture of & doz sbout which she

was told to write a storv for composition. The doz did not
appear to her to be accurately drawn so she re-arranged

the illustration plecing curves to represent the wazzing

of the tail and smell marks to indicate toe nails. When
this was finished she wes able to councentrste upon her
essignment.

"is same realistic influence wsas nerried out in the
coloring. CObjects were portrayed s they reelly appeared
in neture. 1In spite of the fact that the Kiowas loved
brillient hues, they could not be persuaded to color in a
part of the picture when 1t would be untrue or felse. PFlate
24, figure 4, was drawn Dby vildred. When it was first
presented in line form it was supposed that the circles on
the tops of the mounteins were meant for the pleces touched
by the sunset. IT was Vvery astonishing, therefore, to
have the picture fully solored with the exception of these
places. When questioned for the reason the children seemed

very surorised st the apperent lack of natursl xnowled<e,
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replving thet it was snow and could only be colored with
white, TIn this instence opportunity for color wes rejected
for reality.

No metter how much appeel & composition had for the
Kiowa children, they would make no &ttempt to finieh or
color a piece of work done by another. While searching
for something to do, several were offered work that had been
started by one of them and never coripleted. This they re-
fused to do with the statement thaet it wes hers. There
gseemed e2n unwritten law thet whoever started sz niece of work
must also finish it.

An unexpected characteristic found in this study was
that of hiumor. It is & generel orinion thet Ind ans have
none of this quality. This is true only in their &ssocia-
tion with the whites in which their reticence hinders their
true characteristics from appearing. In this type of work
it took verious form. Enosta liked to portray objects in
a ridiculous lizght when she was in a playful moocd, such nas
the placing of li~hted cizsrs in the mouths of animals, =s
well es placing musical notes from the throets of birds,
Plates 26 and 27.

As the Kiowas have slways been restless in their mode
of living, so they are in their art. It wes a very diffi-
cult matter to keep them busy for any length of time with-
out a rest or a change of position. They might stert with
very serious intentions and work in absorbed silence for

five or ten minutes at the end of which time they would

-
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wish to move around, laugh end talk. If they had not
finished the subject they were working on by thet time it
would probably never be finished as the thought was broken.
Neither do they like to repeast a composition or do it

over. TWhen they finiah.thef-lika'to.look at it, edmire

it end talk about it, but consider it e thing of the past.
They would repeat it if asked to do so, but no conposition
is ever as pleasing as the first one, as the joy of creetion
has deperted end it becomes copy work. This made it neces-
sary in compiling the study to hectograph the illustrastions
from the originals, metching color and tone e&s nearly as
possible. It also accounts for the fact that the paper
used and the blue lines of the hectogreph heve a tendency
to change the general eppesrance to a certain extent.

In addition to these genersl cheracteristics previously
mentioned, each child had individusl trzits or peculiarities
which marked the work as hers. Enosta loved to draw clouds
in & decoretive manner with small dots repeated at intervels
along the edge of the outline. This is shown in Plate 24,
fizure 3, and Plates 12 and 19. Brilliantly colored sun-
sets were also individuel with Bhosta in vhich the red
merzed into orange which in turn gave place to vyellow.
(Plate 24, figure 2, Plate 17).

Dora used very little decoration about the sun, some-
times none et all. If she felt that it needed more emphasis
she sometimes drew small réys about the surface as seen in

Plete 14. Her clouds, when shown, were full =nd rounded
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glving the eppearance of puffed edges. When Mildred f
showed clouds in an illustretion they often took the form |
of a scalloped background es seen in Plate 22, Or were
smell and scattered similar in size 2nd shape in Plate 25,

They also differed in the menner in which they por-
trayed eanimels. Dora portrayed animels in a very realistic
menner, showingz line movement (Plaete 25);¢ Hildred's
animels were wsually drawn wftﬂ?ﬁo,rdgééaﬂto scale or
perspective, (Plsféiasj. Enosﬁa shéﬁgd aniéils"from differ-
ent viewpointﬁ, sometimes from =a siﬁbiyge!}_and often from
the back. Plaﬁafzo'ia & sSnow scene byfﬁégéiﬁlwhich the
animels are shown from both the side and.the back. This ﬁ
e2lso illustrates her alertness and powers of observation.

Both detail and pronortion were characteristic of
Dorats work. As hes been stated before, the Kiowas are
very alert and receptive, even thoush they may have no use
for it a2t the time they retein s mental image for future
use. This gives them a realistic portrayasl when needed.
Plate 23 illustrstes this in a line drawing. TFor this
composition the asccuracy with which Dora hes shown the
muscles of the horse, the shape and proportion of the head,
as well as the walkin: effect, is unusual in =2 third grade
pupil. The small intricacies of the bridle are prominent
even to the rosette below the ear. The proportion of the
entire horse is very reelistic. This illustrstes also the
line movement peculiar to the Kiowas. The horse appears

to be actually walkinz with the neck shown as it moves up



79




74

end down in coordinetion with the steps. The cacti are

the type found in New Mexico and Coloredo, while the
mountein in the background is depicted in an:iler lines

very similer in shape to Little 3ow llountain, one of the
chain of Wichitas found south of Hobart, Oklahoma, and which
has a remarkeble rock formation &t the summit in the shape
of & square room, The sherp snzular figures on the side

of the mountain probably represent caves.

Imagination and originelity were ever present in their
work. As was characteristic of the trive in generasl they
seldom, if ever, used models. In this menner their imegina-
tion was trained to resnond when called on for more elebo-
rate work or detesils. Their =lertness helped in this
respect slso. %noste wes probebly more outstanding in this
than the others. An ihstenbe is recalled in which she
was woriking after school when in the course of conversation
the topic of kittens wes mentioned. This immediately brou:’ht
to her mind her own white kitten =t home and she proceeded
to drew 2 picture of it. This same kitten is shown in
Plszte 5. Another mannef in which her imegination wes given
full reign wes in the composition of = desert scene. This
wss done in class period:and developed from one object to

the next. The theme was:extraordinary in itself, beiny
&
th:t of & skeleton at the besse of the hills. Iear the

-

skeleton was the posted sizn of denger. The belief in

- 3y

the suncrnaturel wes carried out in the form of ¢ nowling

coyote shown on a roek in the unper risht-hend ceorner of

IP?
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the illustretion. Enoste was very emphatic thet this weas
a nizht scene end colored it in e unique manner using a
blood-red moon, mid.iiht blues snd purple. As has been
mentioned rreviously the coyote wes a synibol of feer,

Often the chnildren preferred to do work in & small
scale. Nothingz deli thted them so much as to draw on tEny
pieces of cardboerd or mske small booklets of illustrations.
FPlate 24 shows this cheracteristices In fisure 1 the fav-
orite therie of hills is employed for the foundati on work.
Sraceful curved lines sre used to 3&in this effect. A
verietion of shape is found in the size end contour. The
peth zoinz over the hills is siiown to be the winding type
conforiiing to the zsih-pe of the elevations. Tae colors of
the sunset end the sun reays sre probebly used to make this
unit more interestinz to counteract the rather simple
sub ject matter., Tisure 3 of this plate is wnother tyne of
lendscupe, combining =arth, sky znd water. The cloud
effect is interesting in the smell dots zrcund the edze to
give the effect of wind puffs. It is rather pleasing
combinetion, dainty ~nd fenciful. Figzure 4, the interest
lies in the uneven line of the itreetops ss well &s in the
brilliance of the sunset. Tie tops of tne wounteins are
represented in a& naturslistic mannsr :<nd sppereantly capped
with snow. (The colors used .ere very few in number).

In compositions 1 and 2, Plate 28, there are different

types of subject metter cerried out in small deteail.
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Fizure 1 is another scene of ferm life, r
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rural nei hborhocod. Althouszh this illustretion is only
in line form, it shkows r=ti=r eclecrly ths country aspect.
Fisure 2 contzins a new type of subject natter. Ilere
Enosta hes -iven the inpression of a seene in which the
path of the moon eppears on the water end '‘as treeted it
by & different approacn. The moon beinz red, she hes
chosen yellow for the pathway. This color is repeated in
the stars, which thou:h smell sre perfectly sheped. The
cloud hss been indicsoted in & very broken line rather than
fully ocutlined. The dashes placed inside the cloud give
the effect of shape while the line of the boat and sail
has been utilized to depict motion., The picture hes been
drawn small to sc=le, yet the objects zre nicely provor-
ticned and spaced. Other instances of subject matter
foreizgn to them sre found in the Easter scene, Plate 19,
and the seroplenes es shown in Plate 18.

Smell deteil is shown in Plate 26 by “nosta which is
g rurzl scene. Perhsps the ..ost outstanding part is the
distinctive division of spaces by the fence, the red
bird's nest snd other smsll details for interest. Tnosta
was very enxious to point out the tzct that the =all dots
ebove the birds were notes that they were singing. An
element of interest is found in the fact that the birds
althoush red heve tiny blue ezgzs. The sgquirrel is drswn
from 2 side view =nd is shown in a natural position.

Plate 27 is similar in type and =lso done by Tnosta.

The most noticeasble =lement here is in the c¢loud formstion.




o
@

]
e, Ny




it A 2 a4
APEE S we E ey
e e PV U "
Char= Iy | o,










The broken curves are used perheps to give the effect of
wind puffs. additionsl emphesis is found in the lines
inside the cloud itself. 7In this as in the previous work
there are no two slike in size. The sun is ezein pertly
hidden and in the lower right hend corner is found the
portreyal of a tumble weed or Russisn thistle found in
Oklehoma. A clear distinction is shown between the barn
and house in color and structure, unguestionably similar
to farm houses in her community. Her love of small detsil
is shown in the storm cellar near the house with the figure
ready to descend. The lacy pattern mede by the tree,
as well as the bird sinzinz, ere interestinz elements in
the illustration. The plain open spaces of sky and lend
give & very descriptive and typical Oklahoma atmosphere.,
In consideration of the art of the Kiowas es = sroup
there are several facts that must not be overlooked. One
of these is that in their contact with the white people,
they have gained information and knowledge that hes eided
them in perfecting their art. They have investigeted end
conquered the use of new meterials '‘which they did not have
before becoming civilized. Weter colors =nd oils have
proved a fascinating medium to the older artists in which
they are sble to obtain the effect desired in their worke.
Among the smaller Kiowas severzl elements were
noticeable which they had lesrned &t school =nd which they
adopted for future use. One of these was siketchinz.

Although sketchinz was used in the primitive period it was




in the form of 2 mere indicated line. It is not the

same technique used as at the present time. Then the

line was very meagre as to detail. The type learned by
the children was the blockins in type in the form of short
lines to obtain the general outline before going over it
in detail. This type of technigue was not emphesized but
only explained aend was immedietely adopted by them as an
easier method of expression before the thouzht of the
composition was lost. 1In this respect it is the nearest

of all their cheracteristics to heing acczuired.
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CHAPTER IV
CONCLUSION

The manner in which the white people have aided the
Kiowas appears small asnd insignificant when compared with
the way in which they have contributed to our art. From a
perusal of the portfolio on Kiowa Dences and Costumes,
prepared by the Kiowa Indians at Oklehoma University, as
well as the characteristics apperent in the work of the
Kiowa Grade children, certain outstsndinzg tendencies are
evidenced by which the white pecople could benefit in study-
ing and adopting the same principles. Among these is the
ability to show restrained movement. This may better be
described as the power of giving apparent life to objects
portrayed. It is probebly due to their exceptional know-
ledge of anstomy and to their interpretation of movement,

They heve contributed to the world a wealth of imegina-
tion, glemour, and kaleidoscopic color, which has succeeded
in producing & new impetus and inspiretion to art in general.
Their direct and expressive methods have a tendency to
awaken a new trend of thousht toward artistic progress.

Their historical background in which is combingd their
intense emotions, superstitions end religion has Ziven them
access to an inexhaustible suprly of unususl subject matter
as well as an abundance of motifs and designs, while the
variety and brilliance of their color combinstions ﬁas

added a refreshing contrast to knowledge alreedy in use.
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The dramatic quelity is one of the most importent
elements the Kiowas have contributed to the world of art.
Their compositions are full of emotion and feeling, while.
every stroke has some meanins. There are no unnecessary
lines and no di scord. Their work is compact &nd yet the
smallest detail is not overlooked.

Perheps the most difficult characteristic of the
Kiowas from the viewpoint of the white people is that of
the portrayal of the human figure and perspective. That
this 1s an inherited trait is found also in the work of the
Kiowea school children, Plates 18, 20, 24 end 28, It is a
continued marvel to others how these people so close to
the primitive state can so accuretely show the movements of
the humen figure.

Kiowa ert therefore mey easily be appreciated for
the dremetic qualities, clearness and unsophistication of
subject metter, interpre ation of distance and exectness
of detail as well as the eccuracy in portraying the human
figure.

A genersl summery of the characteristics found among
the Kiowa Indian school children would include the use
of tribal motifs and symbols in the form of borders, as
well as for decorative purposes in the picture itself; a
knowledge of geometric fizures of cirecles, squares, and
trianzles and a wide variety of subject matter based upon
nature, belief in the supernatural and present day environ-

ment; a knowledze of color and its meaning and balance in
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addition to the ability to show line movement and rhythm.
Alertness, vivid imaginetion and the desire for improvement
have been the foundstion upon which their work was besed.
Hgflg??; as well as the conventional, is aﬁ?elﬁ‘?etzlopﬁd
characteristic with the children of this sage. . -

That Kiowa Indian Art has influenced the ;Bfid of

= todey.ig found in the increesin: value of itsutility.:

Meny Spanish homes emd hotused of the southwest have found

a nurnose for it in the decorﬁﬁive elenent which it

possesses as well as from the artistic viewpeinty The R

motifs ere adaptable and suiteble to different uses in

'&éﬁiéﬁ'and color.

As %gnﬂ as the world of art is alert to new iaeas and

"1nsp{rations, as long ¢s human nsture ia iﬁteres‘iﬂ in o

originality and technique, and a&s long as-there is & demand
for individual interpretati ons, the:t 10Lw will Indian Art
be reoognlzad as one of the influential forcdh of ﬁhc
world of prorress. As such Kiowa Art will hold its place,
In conclusion it may be safely said that these
cheracteristics set forth in this study are inherited end
tribal characteristics rather thsn accuired as they are
evidenced amonz the children of the tribe as early es the
seventh a2nd eishth vear. With this in mind, the fact stends
out that these are representative treits of the tribe itself
end therefore characteristic of the Kicwas as a whole and
that from the study of them important esids mey be found for

the progress of present-day eart.
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