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Chapter 1
Introduction
The purpose of this paper 1s to make a study of the
poetry of Edwin Arlington Robinson, and to determine the
ideas concerning 1life which he takes for granted.
Critics say there is much of the man Robinson in his
works. H1s books tell all one needs to know of the author,
writes Alfred Kreymborg, for Robinson is one of the principal
characters in his poams.l Louls V. Ledoux, Robinson's literary
executor and one of his closest friends, says:
To write about the man E. A. 18 to write at the same time
about the poet, for in the case of Mr. Robinson the artist
end his work were one. He did not put into his verse
merely the best side of him--all he could never be--nor
yet the worst slde, but his entire self.... In hls works
as in his life there was a perfect sincerity....there
was a rare unity about E. A. and what hls verse reflects
is the whole man...?2

Any Lowell also finds much of Robinson in his poetry:
To the end, Mr. Robinson never succeeded in completely
omitting the writer from the thing written, eyen in
intentionally objective and dramatic plece...

Robinson himself admitted that his works were autobiographical.

During an interview with Nancy Evans he remarked:

What can I say? People want to know what has
happened to me, and there 1s nothing to tell.,

* “The Wise Music of Robinson', gt can
Poetry, (N. Y. Macmillan Go., §§3&i 2§$£ 258

2 wpgychologlst of New England%, Saturday Review of
Literature, X11 (Oct. 19 1935) p. 4.

S sgawin Arllngton Robinson®, Ean%gnoila‘ig dern
grican Poetry*, (N. Y. Ma an Co., 1919), p. 35.
an L08SIX"»



You see my poetry is nmy 11fe.1

/If & reader searches Robinson's poetry for clearly
formulated assumptions, he will not always find them. They
are not consplcuous; however, they are there. In determin-
ing his assumptions one must study the 1deas repeatedly
spoken by his characters together with the subtleties found
in the author's own words. The poet lets his characters
speak at great length. Since these people repeat over and
over the same ldeas, these ideas are undeniable Robinson's.
Critics say that he speaks his message to the world through
his characters.\ Among these crities is Mr. Charles Cestre,
who writas:?ﬁf?

He makes men and women telk, act, live, before us and,

through a egkillful handling of thelr behavior and

speech, he imitates his own interpretation of character

and eonduct,2

The assumptiong Robinson mekes in his own words are
partially hidden by his subtle phraseology. One critic
writes that his real subtletles require many readings before
they begin to unfold to the reader, and some of them never

unfold.? Those who have read Robinson closely must admit
the truth of this statement.

1 rsgawin Arlington Robinson", The Bookman, LXXV
(Nov., 1932), p. 876.

2 _
troduction to Arlington Robinson, (N. Y.
%cﬁﬂ an %., 1530?, p. 16. )

S Chard Powers Smith, "Personal Tributes", Saturday
Review of Literature, X1 (Feb. 23., 1935), 508.
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With a eareful study of Robinson's poeiry one will
dlscover definite assumpitions on such sublecis as sucesses,
failure, love, marriasge, womea, death, sternity, God, aad

. / - - 5 P
religion, which zre treated 1n the follewing chapters.



Chapter 11

| Success and Fallure

'YRobinson‘s poetry represents the conflicts of people
trying to live with their 1deals and thelr mistakes. His
favorite character is the man who falls while trying to ful-
111 his 1deals. The poet finds i1t "more interesting to
write about fallure then success".' Like Timberlake in
Matthias at the Door the fallures are rich in gold that 1s
not "negotlable'. 1bme cannot read the poetry of Edwin
Arlington Robinson without feeling the warm sympathy he has
for the "inferior wraiths®"., His collected volume 1s crowded
with tributes to the "beloved of none, forgotten by many".
Often he has referred to himself as an "insane optimift',
because he could see the good in thwarted lives that seemed
wholly evil to othera.é\

A reviewer of hie first volume wrote in The Bookman that
the world to Mr. Robinson was not beautiful but a "prison-
house®; to this Mr. Robinson made the reply:

The world 1s not & 'prison-hcuse!, but a kind of spiritual
kindergarden where millions of bewildered infants are
trying to spell God with the wrong blocks.d

Robinson's poetry reveals that his interest lies in the

fallures and misfortunes of life. He accepts the fact that

1 Quoted by Naney Evans, Op. git., p. 677,

Quoted by Ledoux, Op. cit., p. 4.

S Quoted by Mark Van Doren, Edwin Arlington Robinson,
(N. Y. The Literary Guild of America, e P



1ife is full of dlsappointments and sorrows for the “be-
wildered infents® trying to find happiness. MNr. Ledéux
remarks that Robinson presents 1ife as he sees it exlsting
about him; and if he seems a bit skeptlc at times, the
reason 1s that our eivilization tends in thet direction.
A typescript of one of the poet's poems was returned to him
with the remark that certain other writers from the time of
the Peloponesian Wars down found the world going to the devil
in thelr day; to this Mr., Robinson replied: "Maybe they
were right, "l

lir. Robingon accepts fallure as an experience which 1is
unavoldable; he insists, writes Mr. Kreymborg, that “triumph
is temporal and final defeat inevitable." A reader will re-
cognize Mr. Kreymborg's authority in such linee as these:

No matter what we are, or whatwwe sing 5
Time finds a withered leaf in every iaurel.

The conviction that suecess 1s followed by failure appears
gso frequently in Robinson's poetry that it becomes a common
theme in his longer poems and a common expression in his shorter
ones. Always,

The derk is at the end of every day,
And gllence is the end of every song.®

Robingon admires the old women in "The Poor Relation®" as she

1 ¥Pgychologist of New England®, Sat Review of
Literature, X11 (Oct. 19, 1835), 5, 186..

2 wrhres Quatrains®, Collected Poems, (N.Y. Macmillan
Go., 1934), p. 76.

S #fhe Woman and the Wife", Collected Poems, p. 194.




accepts the change from her youth to old age as

+ . o triunph born to be dereated.l

In the following iines Robinscn presents a picture of
undiseiplined mankind wondering about without an aim.

Tumultuously vold of a clean scheme
Whereon to bulld, whereof to formulate,
The legion life that riots in mankind
Goes ever plunging upward, up and down,
Most like some corazy regiment at arms,
Undisciplined of aught but Ignorance,

And ever led resourcelessly along

To brainless carnage by drunk trumpeters,®2

He assumes that the world "drilled in error® is lost to truth
and usefulness:

While we are drilled in error, we are lost

Alike to truth and usefulness. We think

We are great warriors now, and we can brag

Like Titans; but the world is growing young,
And we, the fools of time, are growling with 1t:-
We do not fight to-day, we only dle;

We are too proud of death, and too gshamed

Of God, to know enough to be alive.

The world is lacking in courage to advance beyond tradition:

We lack the courage to be where we are:-

We love too much to travel on old roads,

To triumph on old fields; we love too much
To consecrate the magic of dead things,

And yleldingly to linger by long walls

Of ruin, where the ruinous moonlight

That sheds a lying glory on old stonaa
Befriends us with a wizard's enmity.

Although he sees all the miseries and fallures in life,

Collected Poems, p. 4b.
*Octaves", Collected Poems, p. 10l.

Ibid.
Ibid., p. 108.
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one 1s not to conclude, that Robinson finds nothing worth
while. On the eontrary, he finds live very interesting, en-
Joyable, and worth living in spite of its failures. In
*Captain Craig" Robinson says:
I live convinced that I regret

This enterprised no more than I regret

My life; and I am glad that I was born.l
In another poem the author insists that:

‘Life 1s a geme that must be played:

This truth at least, good friends, we know;
So live and laugh, nor be dlsmayed
| As one by one the phantoms go.

;ﬂqEIt is Mark Van Doren who best presents Mr. Robinson's
view of 1life with its defeat when he says that the poet pp-
serves life from two angles at the same tima.\‘He Bees if*b
realistically and at the same time i1deally. He looks be-
yond the evil in the failures of 1life and finds the good. MNr.
Robinson is aware that the world 1s a dark place "to the eye,*
but he is far from belng a pessimist, one who has no hope
or faith in anything pertaining to life. Mr. Robinson's
poetry expresses a profound faith in man, God, and a definite
plan for the future. He does not pretend, however, to know
gbout this future plan.\ He gilves Yexpression to as radlent
and sinewy a set of speculations® as any of the modern writers,
being far from the "cheaper varieties of gloom,*2

The confliet between hope and despair of life in Robinson's

1 gollected Poems, p. 120.
2 wBallade by the Fire®, Collected Poems, p. 77.



mind 1s "erystal clear%, writes Ben Ray Redman:
The clash arlses from the measureless dlscrepancy bstween
life experienced and life desired; the forces involved
are chilling reason and warm faith, each impotent to
conquer wholly, each incapable of complete surrender. This

interplay, everywhere in Robinson's works demands serious
attention...l

Mr. Redman further states that Robinson includes in his view
of life the tragedy, the plty, the humor, and the doubt which
exlst about him.2
Other critics also find that Robinson presents a true
picture of life es he sees 1t in his twofold attitude.
Charles Cestre insists:
He 18 a realist as well as a vislonary. His strength
lies in the truthfulness of his observance, not in
sensatlional exaggerstions....There isg a largeness in
hig outlook on 1ife, when he indulges in cheerful
abandon, that takes in all that is beautiful in nature
eand all that is gentle in man.+
Mr. Kreymborg says also that Robinson's numerous fallures
result from his eandid pilecture of 1life as he sees it.
Robinson

...fa0eg the facts, states them for what ihey Bre...
he ...nelther accepts nor opposes anyone.

lir. Robinson accepts life with little complaint and
assumes it 18 not wholly evil in apite of its agony and dis-

Edﬁin Arlin %gbinaon, (N. Y. Robert McBride
0., 1926, D. 17.

m. Eitl ’ p. 55.
S An Introduction to Edwin Arlington Robinson, p.154,158.

4 WThe Wise Music of Robinson", The History of American
Poetry, p. 302,




appointment. As Mark Van Doren has stated, he finds life
falrly well balanced between good and evil, between darkness
and light, between music and noise, between beasuty and
deformity. The two lines meet for Mr. Robinson in the lives
of people; he en)oys studying in them the struggle between
sun and shadow.l
Critics often speak of Robinson's motto, "success through

failure®, The most successful people in Robinson's mind are
those who fall materially: they have spiritual and mental
strength worth more than riches to them. They will not be
found as Matthlas,

A man with nothing left but money and pride,

Nelther of which was worth his living for,

If there was nothing else.®

Robinson possesses no illusions of life. His poetry

reflects no 1illusions of the possibilities of permanent
happineas or success, but as one critic says, to those who
geek truth and ksep their courage" Robinson advocates that
time brings a spiritual reward worth more than power, dla-
tinction, or material possessions:

There's more to be known of his harvesting
When Time the thrasher unbinds the gheaves.®

There is opportunity for contentment in sorrow if only man-

kind were able to see that gold is not the only poassession

1 op. gis., p. 33.
2 Matthiss at the Door,(N.Y. Maemillen Co., 1931), p. 84.

5 gestre, Op. oit., p. 64.
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for which to strive:

To curse the chilled insistence of the dawn

Because the free gleam lingers; to defraud

The constant opportunity that lives

Unchallenged in s8ll sorrow; to forget

For this long prodigality of gold

That longer generoslity of thought, --

These are the fleshy clogs of human greod,

The fundamental blunders of mankind,
Whether or not man seems to be of any value to the world,
he possegses gelf esteem which mekes him of value in his own
mind. Ferguson in "Tasker Noreross' makes this point clear:

*You have known

All round you, all your days, men who are nothing--

Nothing, I mean, so far as time tells yet

Of any other need it has of them

Than to meke sextons hardy--but no less

Are to themselves incalculable something,

And therefors to be cherished.¥2

8ince man is vslusble in his way of thinking, Robinson

says he is to bs cherished not for his material wealth, but
for his spiritual contribution. He wlll have man nourish
his mental and spiritual growth in addition to his material
growth., Cestre and other critics refer to Mr. Robinson as
the apostle of the Amerlcan gospel of spiritual strenuousness,
without which life is not worth living. The author under con-
gideration does not adhere to any definite ereed elthough he
proclalms the need of a higher alm for man than merely veg-
etative growth. He feels that every man must have a principle
or lower himself to & brute. Whether it be in religlon, morals,

or art, he mugt have a touch of the human divine.

1 wpotaves", Collected Poems, p. 107.
2 Collected Poems, p. 50T,
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Honor that 1s a friend begets a friend.
Whether or not we love him, still we have him;
And we must live somehow by what we have,

Or then we dle., If you say chenmlstry,

Then you must have your molecules in motion,
And in their right abundance. Failing elther,
You have not long to dance. Falling a friend,
A genius, or a madness, or a faith

Larger than desperation, you are here

For as much longer as you like as may be.l

/That man is the storehouse of his own destiny is an
accepted fact with Robinson. There are certain forces lying
within man that Robinson refers to as fate in some poems
and nature in others. At any rate these forces are at work
causing man to respond to ecircumstances as he does. He
attributes man's fallure to certain characteristics in his
own physical and mental nature. Fallure is not provoked by
man'e vice and sin but by some error in his judgment, re- _
marked Robinson to Nanoy Evans. Lying within man are fear,
hate, remorse, greed, doubt, jealousy, self interest, "and all
the other devils that live near the tree of knowledge "“which
cause him to ra11.2\

“TRobinsgon's charscters are all fallures in a materisl
sense; they are only rich in splritusl strength which the
world does not recognize. A careful study of his fallures
dlscloses the faet that each 1s responsible for his own
railure.ﬁ Cavender, for example, is primarily interested in
himself. He has a desire to possess and control everything

about him, even his wife's thoughts and desires. When he

4 An Introduction to Edwin Arlington Robinson, p. 129.
2 op. cit., p. 678.
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begins to doubt her virtue, he becomes Jeslous, afrald she
has betrayed him, allowing himself to be overcome by a terrible
fit of anger which bring

...down so heavily on himgelf
His tower of self that crushed and mengled him,...l

Robinson points to the evil within one's own self causing his
error in judgment when he speaks of Cavender, who
«+..might, perhaps,

Have geen there was no evil in her eyes

That was not first in his.2

Another reference to the forces within mang which can-
not escape one's notlce, 1s found in one of Laramle's gpeeches
to Cavender:

*I was not hurt. You only frightened me,

And gave yourself a scar that will not heal....

..hands harder than yours were helping you

To hurt yourself that night.*S
By repeating Cavender's gituation Robinson emphaslzes the
fact that Bavender ruined himself. Robinson gives the reader
a glimpse of the man before he introduces him; Cavender tells
the same things about himself; Laresmle repeats the accusations;
and an imaginary volce at the end of his torment repeats again
those qualities within him which cause his ruin. The follow-
ing lines are taken from another speech of Laramie's directed
to Cavender:

"Poor Cavender!
The man who makes a chaos of himself

1 wgavender's House®, Collected Poems, p. 966.
2 71bid., DP. 970.

S 1pia., p. 971.
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Should have the benefit of his indspendence

In hig defectlion. He should wreck himgelf...

I have been asking, Cavender, since that night,

Where so maliclous and inconsiderate :

A dsvil could hide in you for so long time® 2t

The same ldeas of evil withln provoking incorrect
Judgment 1is present in Talifer. ZKaren relates to Doctor
~Qulck the horror in Talifer's eyes, to which Quick replles:

Wou are the devil, Karen; ... )

Taliferts eyes are not so terrible .

As you believe them....It was all Ca }

A wild misunderstanding on your part®,...~ {

\’;

Natthizs, one of the temporsl successes, builds ‘his
TSomer of s6lfW% thet crumbles before him. Timberlake warnss:

"Before you bulld a tower that will remain

Where it 1g built and will not crumble dowm

To ancother poor ruln of self, you must be born'.
Again the poet emphasizes the influence of self interest on
one's character when Timberlake tells Matthlas:

iost of us are half-born, with only self

To cheer us with the promise of inmportance

Until it is all overH----4

In "Avon's Harvest¥ the poet relates a story of haunting
fear and extreme hatred which completely destroys Avonts
1ife. He

Fed with unravealing reticence

The fire of death we saw that horribly
Consumed him while he crumbled and sald nothing.®

L wgavengerts House", follected Poemg, ». 997.
2 Talifer, (N.Y. Macmillan Co., 1933), p. 73.
5 Hatthias at the Door, p. 78&.

4

Ibid., p. 96.
S gollected Poems, p. 543.
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Something within Avon made him hate a former school-mate
maliciously to the day of Avon's death:
*and all the while

There was a battle going on within me

g:vgitgotgiﬁ,f?%§ht remorse~-1f you must have it--
Allowing this hatred to grow, Avon became an addict to fear,
for Robinson tells the reader Y“where there's hate there's
always fear." Haunting fear i1s so deepling embedded in Avon
that life becomes a hell, and death the ultimate result.
The doctor, who ls called to diagnose the case, reports that
Avon dled because he was afrald, and becsuse "it was the
devil® in him.2

Another of Robinson's characters fails because his
materisl wealth is suddenly swept away. Benwlck Finzer

becomes an outcast and beggar because

Something ecrumpled in his brgin
When his half million went.

Although only a few of his fallures are mentloned here, it
must be understood that he has written volumes about those
who have falled.

The fact remains that Robinson assumes fallure 1s due
to the forces at work within one, the forces within which
react to outward circumstances. There is no ocure for fall-

ure, because as Robinson has Timberlake tell Matthlas,

: Collected Poems, p. 554.

2 Ibii., p. 573.
S wBenwick Finzer%, Collected Poems, p. 55.

-
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"There 1s no cure for self;
There's only an occasional revelation,
Arriving not infrequently too late.®l

Again Robinson puts a spesch in Timberlake's mouth that any
reader who knows Robinson will recognize as his own philosopy
of fallure.

"Why do we come to nothing who have more,

We'll say, than most? What is our value here
Unless we fit? To make a mould that fits us,
You'd like to ,say, Matthlas, but aren't golng to:
Read a few years of history, and you'll see

The stuff is not so pliable as all that.

If 1t were so, we should all be each other--

Bo great that nature would be on her knees,
Which is not naturets natural attitude.

Why are we as we are? We do not know.

Why do we pay so heavily for so little?

Cr for so much? Or for whatever it 1is?

We do not know. We only pay, and dle.,

To a short-sighted and earth-hindered vision

It would seem rather a waste, but not to mine.

I have found gold, Matthlias, where you found gravel,
And I can't give 1t to you. I feel and see 1it,
But you must find it somehow for yourself.

It's not negotiable. You have to find 1t*--2

To those who desire triumph and contentment Robinson
1lifte high the value of truth, honesty, sinecerity, and courage:
Take on yourself
But your sincerity, and you take on
Good promise for all climbing; fly for the truth
And hell shall have no storm to crush your flight,
No laughter to vex down your loyalty.o
One need not fear what the future years may bring so long
as he 1s honest with his fellowman:

Be up, my soul; nor be afrald

1 Matthiass at the Door, p. 78.
2 Ibia., p. 76.

3
Quoted by Louls Untermeyer, Hodern rican and Britlish
Poetry, (N.Y. Harcourt, Brace & Co., 1 s P« T8,
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0f what some unborn year may show;
But mind your human debts are paid

As one by one the phantoms go.4

Robinson Iinsists that truth will drive awey Sroubled
consclence and fear. If Avon had used his courage snd:
spoken the truth to hls eneny mefora tuey partsd instead
of gilently hating as he echose Yo d@, Hoblinson assures him
his 1ife would not have been such a nlesralle fallure.

¥If you had given him then your hand,® I sald,

¥And epoken, though it strengled jou, the truth

I should not have the melanch 10ly honcr

Of sitting here alone with you this evening.

If only you had shaken hands with him,

And aaid the truth, he would have gone his way,

And you your way. He might have wishad you d=a4,

But he would net have made you migersble.

At leagt," I added, indefencsilbly,

"Thet's vhau 1 hﬁﬁe is true.®2

The author clearly shows the effect of with-holding the
truth in *The Book of Annadsle®., Damarls would have been
much happier had she u013 the truth to her dying husband re-
gardlass of the conseguencegs. Though she promised never to

love snother man, Iamarig realizes later it 1s impossible to

keep such a vow., Becsuss she hag sworn an ocath on her husbandtsg

dsath bed, gnawing consclence holds her %o & promise which she
knows to be impractical.

Robinson throughout insists on truth belng the one maln
step to cantentmentg

While Robinseon is writing of fallure in othera he ig not

unmindful that a post may be eithier o success or fallurse. He

1 #Ballade by the Fire¥, Collected Poems, p. 77.

£ wapvonts Harvest®, Goilected_?mems, p. 658,

-
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is firmly convinced thet the suceessful post
Hust work with something else fthan pen and ink \\
Angd psinful preparation: he wmust work ' }
With unseen lmplements that heve no nasmeg, 1
And he must win withal, @o do thet work, ‘
Good Fortitude, clean wisdom, end stroag skill,rt

Poetry must reflect soul to be great, and the ¥little g

sonnet-men® fall when they

...fashion, in a2 shrewd mechaniec way,
Songs without souls, that flickgr for a day,

To vanish in irrevocable nlght.®

1 #getavest, Collected Poems, p. 108.

2 3 . - ' — . -
¥ A Sonmet", Qollected Foems, p. 935.

_—;
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Chapter 111

Love

!%obinaon assumes that love between man and woman ig &
very fragile possession, which cannot survive long. Regard-
less of how ardently two people may love they cannot remain
always in such a blissful state., He finds that love is in-
constant and unstable because it 1s subject to death and over-
ruled by fate. Fate in thies sense signifies all the forces
within and without man that work ageinst him. They are the
forces which are preordained, over which he has no control.'

Accordingly, in the poem "The Book of Annandsle" love
1s struggling with deliberste thought within the breasts of
two people, Annandale and Damaris. There is a subconscious
force urging them to seek new love and life, because, as
Robinson points out, death has destroyed their former love.
They are independently debating with themselves whether to re-
main loyal to the memory of thelr dead companions, or whether
to listen to, what Mr. Cestre terms, "the call of life" and
find new love.l Robinson dwells long on the fact that there is
a human force at work urging both of them to seek new life and
love. He makes much of the promlise that Damaris has made to
her husband on his death-bed. 8he had sworn that she could
not love another. 8Soon after he is dead, she meets Annandale
and realizes how untruthful she has been.

...could she have known enough to know

The meaning of her grief, the folly of 1t,
The falthlessness and the proud anguish of 1it,

1 an Introduction to Edwin Arlington Robinson, p. 137.
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There might be now no threads to punish her,’

No vamplire thoughts to suck the coward blood,

The 1life, the very soul of her.
A foree withln urges her %o love agaln; but her conscience
will not permit 1%, for she lhas sworn an ocath never to love
another man. It is through her troubled conscience that
Robinson reveels his 1ldea of love. Bhe has sworn an osth which
is impossible to keesp. The human urge to love e new 1ife is
stronger than her grief, in splbe of the faect that she tries
hard to cling to his memory. The young widower Annandsle is

tempted to answer the ¢all of 1life even at the moment he should

be experiencing 5 ief. He tries hard to meke himself mourn,

1

but the urge to sesk a now mate ig too strong.

He Xnew the loss--therefore 1% puzzled hin

That he should slt so long thers as he d4ld,

And bring the whole thing back--the love, the trust,
The pallor, the poor face, end the faint way

8he last had looked at him--and yet not weep,

Or even choose to look about the room

To gee how sad 1t was; and onece or twice

He winked snd pinched hls eyes against the flame

And hoped there might be tesars. “But hope was all,...2

Robinsgon expressss in this poem, wriltes Hr. Cestrs, what he
accepts as a truth, thst 1t ls natural for people to leave the
nemory of desd love and sesk the 1ife found in new love. A

force within drives out the old love, and maskss room for the

In "ierlin® and "Lancelot® love suffers from inevlitsable

circumstances. HMerlin 1s too wise in hunan foresight to bellieve

1 Collected Poems, p. 205.
2 Ibig., p. 197.
5



20
L
that the adalring young Vivien will =zlways love him, and she

has a susplclous fesling that Merlin will not always remain
wlth her, 8he fears that some day King Arthur will ca2ll him,
and that e will go bevond the ssz to Qamelot. Time zné fate
pursue the loversz. With these foreces at work within them they
begin to lese thelr love and heppiness. The call from bsyond
the ssa comes, and Merlin cannot reglat the King; fate has
overcome them. He trembles ss he fondly presses her hands be-
tween his.
“Pomorrow,¥ he said
*Tomorrow I shall go awsy again
To Camelot; and I shall see the King
Once nore; and I may come {to you again
Once more; and I shall 2o sway again
For ever.d 1
They part in sadness, Hr. Cestre remerks, realizing that
X o
mmen hopwyiness is a fregile possession.~
Even the passgionate love that Lancelot and Guinevere possess
for each other mnnot remaln the seme agsinst the compelliing

forces of fate. Lsancelot's chilvalrous spirit and his loyalty

to Arthur will not allow hia To saserifice his honor for love.

The thought that Guinevere may be doonsd to wander In exlls 17
she falls from Arthurts gresee forces Lencelot to depert from her.
3uinevere who fesla she cannot 1lilve wilthout him reslives alter it
is too late that love is not so noble as loyelty. Thelr ardent
Love Degins o wane after Avrthur's death and the f£211 of the

kingdom. Leancelot would like to rscall 1t; dulnevere knows it

1 Wiferlin', Collscted Posms, p. 227.

~ pp. eit., p. 10.
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eannot be.

He took her two amall hende
That were sc pale and empty, snd so colds
%Poor child, I szid too nuch and heard too little
Of vhat I sald. But when I found you here,
8o different, so elone, I would have glven
Iy soul to be & chattel and a gege
For dicing flends to play zer, could 8o ﬁ01n“
Have brauaxt one summer baek.?

When they are gone,
Bhe saia with grateful saduess in her eyes,
s do not bring them back, or buy them bach,
Even with our souls. I see now it is bast
We do not buy them back, even with our souls.®l

Tristram and Isolt of Irelend heve such 2 passionate love

for each other that Isolt thinks nothing can destroy it
¥Irigtram, belleve

Thet 1f I ¢ie my love will not be dead,

Ag I believe that yours will not be dead.

If 1n some after $ime your will may be

To slay 1% for the sake of a new fsece,

It will not die. Whatever you do to 1%,

It will net Gle. We cannot make 1% dle,

We are not mighty encu*b to sentence love

Stronger than desath to die, though we may dle.

I do not think there ig much love like ours

Here in this 1life,*...2

Roblnson shows the error of such confidence in love. It is
too susceptible to fate and time to remain unchanged. In Isolt
lies the maln foree whlch destroys theilr ideal love. Hark is in
prison, Tristram is st home from exile, esnd thelr reunion seems
secure thig time, But Isolt, broken from long walting, sick
with humiliation, fesring that Merk's revenge wlll st11l reach
then, finds her love for Tristram is not the geme hsppy love she

once experienced. 8She 1g consclcus of The change and wonders

1 "L.ancelot®, Collected Poems, p. 446.

2 Trigtrand, Collected Poems, p. 621.
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.+ "whether or not
Hig (God's) way was not the most merciful, he knows--
Not we. Or was it fate, stronger then a11%7
A volee within me gays that God, sesing 211,
Yag wore compassionate than to let love see
Too farf--,..

A Jilted wife of a fickle husband in "The Clinging Vine#
finds comfort in the thought that the other woman will soon
have the game experience that she has gone through:

¥Be hapoy whils she has 1%, 7
For she'll not have 1%t long; A2

Lorraine in ¥The Growth of Lorraine! prefers to meet death
deliberately because the man she loves has ceased to love her.
Before taking five drops of polson, when ons 1g sufficlent, she
writes:

¥You do not frown because I call you friend,

Por I would have you glad that I still keep

Your memory, and even at Lthe end--

Impenltent, sick, shattered--cannot curse

The love that flinge, for better or for worse,
This worn-out, casi-out flesh of mine to sleep."3

Robingon in all of his short love poems and drematlic love
narratives rsflects clearly the inconstancy, the wegkness of
love in the hands of falte, time, snd death. Captain Crailg
sums up Robinson's ldea of love when he says:

#Y¥ou are in love....
But never nind, 1t won't last long;
It never does;lt 4
Azain in %Lancelot" Robinson gives his assumptlon in clear concise

statements of a nun st the econvent. They heve carried Guinsvere

1 WTPristrem®, Collected Poeng, p. 684.

4V

Collected Poems, p. 8.

S Collected Poems, p. 192.

N

N0aptain Craig®, Collested Poems, p. 129,



inte the chapsl unconselous after Lancelot leaves:

Ugshe was the Gueen, and he was Laneelot,®
One seid. "They were great lovers.
To know too much of love.
Alone sre happiest.l

It 18 not good
We who love God

3 "Lanecelot", Colleched Poems, p. 447.
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Chapter 1V
Harriage
The great number of poems commosed by ¥r. Robinson con-
cerning the relations of hushand and wife are ample proof
of the suthor's interegt In marrisge. One has only to read
these posnsg to be firmly convineced that he takes for granted
there 1e no permanent happiness in marrisge. 0One will find
no hapoy marriagesg in hlg poetry. A reading will revezl the
Instabillity of iove andé the mockery wiiech follows. To Hr.
Robinson marriage is a %firecide farce¥, merely & ¥homs where
pazsgion lived and dledt.
H

is dus to the empbiness of love and beauby. Hig plets sre

invarisbly believes that the unhapplness in merrisge

)

woven sbout the aftermath of love and beauty, the struggle
of the two to exist in the face of ssirsngement. Because
love and bheaguty ars both subject to deesy, They ecannotl re-

ever, according to Hr. Robingon. When love

3

main the same fo
between the hushand and wife dbegins to disappear or the wife
beging to lose her beauty, Roblnson reflects that unheppiness
ocoursg, Soon after marrisge one or beth are dlsillusioned;

discontentment begins. dJealousy, fear, hate, indifference,

nd selfislmess bake ths place of love; as a result, the

5t

hone becones nothing more then a chelter, ®firellight and four
walle®, fThe Lusband and wife become strangers to each other;
they are forced sometimes to endure "a drame of hard words
unspokent, becsuse they are too ashamed and too proud to
ednit thelr fallure in nmarrisge.

Onece love has died, there 1s no renewing the affectlon,



in the stories that lir. Robinsgon relates. Over snd over in
his poetry thls author reveals the sbsolute impossibility of
rekindling the fire of love onoe 1t hes been sxtinguished;
only the ashes and smoke remain.

In "Eros Turannos®, with its aftermath of love, the wife
Tears her husband and will alweys asks "hat fated her to
chiooee hint#? She cammot let him go though she finds him s
Judas. Pride tekes the place of love in her heart and she

pretends to the world she ia hapoy.

!’(j

And home, whers passion lived and diled,
Becomes a2 place where she can hids,
While 211 the town anﬂ.harbir slde
Vibrate with her gsclusion.

iThe Unforglven' describes another "Pireside farece', "s
drema of hard words uaspoken®, wiere fshe, the unforgiving,
hates hilm more for her lack than Tor her loss". This woman
hss lost her beauty; at one time Phe", the husband, #found
her fair® and nothiag could have taken him ‘anywhere that
would have been awsy from her.! Time has changed the story;
bhe cannot "retrieve the vision® that he ones had of her. Be-
cause her besuty did not remein, ¥two lives are broken®. He
gees in love = Meoln to toss® and knows that all is over:

He welts, and there awalte an eanding,
And he knowg nelther what nor when;

But nc magiclansg are attending

To make him see as he saw then,

And he will never find sgaln,

The fzce thet once had been the rending
Of all hilsg purpose smong men,?2

i Collected Poems, p. S3.

2 Ipig., p. 38.
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fAnother Dark Lady" tells the story of the husband and
wife who have both ceased to love the other or to have any
mutual interests. It is the wife who speaks in this instance.
Think not, because I wonder where you fled,
That I would 11ft a pin to see you there;
You may, for me, be prowling anywhere,
S0 long as you show not your 1little head:
8he does not hate him, because the love she once had for him
prevents that; but she has no love for him now that she has
learned the truth sbout him. Once she thought him everything
that one eould ask for; she will not make that same mistake
egalin.
I cannot hate you, for I loved you then.
The woods were golden then. There was a road
Through beeches; and I sald thelr smooth feet showed
Like yours. Truth must have heard me from afar,
For I shall never have to learn again
That yours are cloven as no beech's are.l
The title of "The Woman and the Wife" explalns the story
included with very little need of comment. The woman becomes
a dlfferent person after she has been a wife awhile. One can
feel the death of romantic love of the woman in the gulf across
which the wife attacks her husband:
"What is 1t worth to-night that you can see
More marriage in the dream of dead kiss
Then in a thousand years of life like this?
Passion has turned the lock, Pride keeps the key.*
Again pride 1s the foundation upon which marriage 1s supported.
Pagslon and love are dead, but rather than admit their unhappil-
ness they must remain together and endure the estrangement %o

the end. The wife suggests that thelr sorrow ls a price that

1 Gollected Poems, p. 41-42.
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they must pay for the love they once enjoyed. Digillusionment
follows love as darkness follows day. She admits her mistake,
"God never made me for the wife of you," but
"Let us both be strong,

And we shall find in sorrow, before long,

Only the price Love ruled that we should pay:

The dark 1s at the end of every day,

And silence is the end of every song."l

The man and woman in "Firelight" have lived together ten

years, each reminiscing on a former love. They are living like
two strangers thankful only for "firelight and four walls":

Wiser for sllence, they were not so glad

Were she to read the graven tale of lines

OCn the wan face of one somewhere alone;

Nor were they more content could he have had

Her thoughts a moment aince of one who es

Apart, snd would be hers if he had known.Z22

"London Bridge" 1s another story of hate and endurance in

the aftermath of love. The wife is unfaithful to the husband;
her mind 1s occupled with thoughts of others. Thelr estrange-
ment becomes so great she feels "sinful in giving all she has
in holy loathing to a stranger all her life' and she wonders if

" ..souls are any whiter when their bodies are called
wives. "3

Robinson offers the reader a change of situation in "Gen-
evieve and Alexandra'; however the plot is similar to all those
in the above mentlioned poems. Genevieve, in talking to her
slster sbout her husband, complains that he loves every other

3 Collected Poems, p. 194.

2 Ipid., p. 5l0.

S op. oit., 497.
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women but hier. The trouble lles in her own self, but she
ig too stubborn and blind to accept help from Alexandrsa, who
frankly rebukes her for her own unheppiness:

Whatever 1t is, you make it what it is.

I know the man. He wents his house to live in.
He's not the sort who males another mants
Romance a nightmare for the humor of 1%

He's not ene to be splmming webs of goid

As iT he were a spider with an incons;

He's vhet he 1s; snd you that heve him se

I see are in the best of ways to lose him.i

In Genevieve's answer there is the same philosophy that
Robinson repesatedly gives hic readers. Love cannot be re-

vived once 1U has dled; I1ndifference replaces it and the

endurance of the estrangoment 1s the saslest way oub:

4

1 hear you-zlljyu say;
Angd vhat you ssy To me so easily

lay be the end of wlsdom, possibly.

And I may chenge. I don't belleve I shall,
Yet I may changs-a 1ittle. I don'%t know.

It may be now that I don't care enocugh;

It nmay be too that I don't know enough-

To change. It may be thet the few lights left
Around the ghrine, 23 you gey, may go out
Without my tending them or watching then,

It seems 2 Jeelous love 1is not enough

To bring at onece bte light, as I have gesn 1%,
The farthest hidden of all mockeries

That home can hold and nide--untll it cones.
%ell it has come.®

iCavenderts House®, o longer narrative, includes almost all

the forces thsat cause the unhepriness in Hoblnson's marriages.

Love ig only present & 1ittle while; after it dlssppears and the

i

wife loses her beauty, Cavender is possessed by Jjealousy, hate,

fear, selfighness, and doubt. In a it of jJeslous wrath he murders

1 Collected Poems, ». 880.

% 1pbid., p. 881,
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his wife by pushing her off a high cliff back of their house.
Twelve years later Cavender returns to the scene after lesrn-
too late that

"Sometimes,...suspicion
May take the face and shape of certainty
And so be worse than truth and ruin together'l

It was too late to save Laramle but not too late to envy those
*who had married safer faces"., Her face was beautiful at one
time, and Cavender sees that it was the face and body he has
loved. In his imegination he hears Laramie saying:

"No doubt
My pride was in a panic when it first
Concelived how little for you there was of me
That was not elther a body or a face®...2

Here again the reader comes in contset with Robinson's belief
in the futility of love and beauty, which causes unhappiness
in marriage:

“But I was foolish
Then, for I let my love make me belleve
Too much. I believed almost anything then.
You made me, and you let me. I was happy.
Then you would hold me closé to keep me warm,
And I would watch clouds golng over the moon,
Like doubt over a fesce--i1f I had known
Enough to think. I was not trying to think,
You gaid I was too beautiful to think.
You sald that if I did, your quality
Might have a shrinkaga....!t was careless
Of me that I was not much given to thought
While I believed in you and your love,
Which was a sort of love--the sort thax owns
And gloats, and prowls away complacently
For cazpture and a change."

3 Collected Poems, p. 969.
2

Iblgo, P o88.
S ogp. Git., p. 996.
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Robinson repeats the idea that it 1s impossible to reestablish
love to 1ts former quality when it begins to diminish. Love
has been decelved; Laramie is not sure she could ever find
happiness in his arms again:

¥If you should come to take me, I'm not sure

That in your arms I should find happiness,

Though once I found it there,"}
Cavender's love has turned to fear that Laramie should find happ-
iness in another's arms. After he has committed the murder he is
st1ll in doubt about his wife's falthfulness. This doubt and the
gnawing of his conselence brings Cavender back to the murder scene
where he hears an imaginary volce saying:

"How do you know the stone you cast that night

Was not your fear, hammered to look like love

By passion and sick pridet! Love would have been

The death of you far likeller than her,

If there was to be death. Love would you e¢all it?

You jealous hound, you murderer, you poor foolli®2

Matthias at the Door presents another husband and wife who
live peacefully for many years without mutual love. Natalie, %he
wife, has never loved Matthias, although she has never revealed
the secret to him. 8She plays the part well, as Robinson finds
all married people pleyirng & part, and Matthias would never have
known if forces beyond her control, which Robinson calls fate,
had not interfered. Timberlake and Natalie meet accidentally
at Garth's tomb where their love for each other, which has been
hidden many years, bursts forth in spite of &ll they ocan do.

Matthias, unknown to the other two, ls near to hear thelir

A Collected Poems, p. 974.

2 Ibid., p. 1004.



confession of love to each other. When questioned by
Hatthies Hatsalle bringg Torth the truth:

#There was a men I would have wa”rxnd,once,
Ana 1ikely to my sorrow, but you saved hinm
Out of the fire--and @nly gaved yOuTS@lf
By mercey of a miracle. You were breove,
lietthilas; and becausge he was your friend,

- That men gave me to you, first having biven
Himself to folly, end %o waste worse than crime.
I don?'t know yet whether he loves me really,
Or if it's in him to love sny woman
Save as a game gnd an experience,

I know that I'd have glven myself to him,
Not earing whether or which. But it was you
Who saved him from the fire, and he remembers,
As he renembered then. He is your friend,

And sometime you may know, wherever he *s,
Your need of hin. I married you, latthiles,
Because I liked you, and because your love
Was too resl to be tortured, and because
There was no better thing for me to do.tl

Matthlas feels that they cannot remailn t@gether, but Natalie
suggests that since they have llved together so far without
her lovs, they can'cantinue thelr relations as if nothing had
happened. Houses heve Deen bullt on *infirmer fcuniati@ns“
then theirs, she tells hia, latthlss submite to her wish and
thelr houge remains the ssme to outsiders:
No friends of hers,

Or gerrulous acqualntanece envylng her, _

Would heve seld everything was not as altays;

Andé time went Qy.z
Unheppiness relgns within each of them and marrizzgs becomes
.such a mockery that Natzlie gets desperate enough to strike Hatth-
las. He lives in mepory of thelr past after she dles; he dreams

of their miserszble lives 2t night and broods over them in the

Matthiass at the Door, p. 45.

g Ibid. 3 p. 550
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day. Matthias walks into her room:
He had come there asleep,

To find her in a dream of heaven, and then

To lose her in another dream of hell.

His 1ife with Natelie had been like that,

He thought; yet he could think no ill of her,

Though she had struck him. He could not forget,

The blow, and he could not forget his love,

Which had been real, if blind and unreturned,

With Natalle a stranger in his house,

And in his arms.l

Talifer i1s a story of unhappiness in two marrisages, the
first having been caused by a husband and a wife who are mis-
mated, and the second by & love which has been wounded too se-
verely to recover. Talifer jJilts Althee, who loves him deep—
ly, for a brilliant and scholarly girl, Karen. Talifer and
Karen are married, much to the sorrow of each of them after a
while. After a year of extreme unhappiness Talifer, realizing
thelr terrible situation, tries to find a solution.
“And we, not being two fools,

Must own the presence of an error somewhere,...

Acknowledge it, and find what's left to do

With our mishandled lives." 2
It is Karen who solves the proﬁlem for them by leaving Talifer
to Althea, whose marriage to him results in hardly more happi-
ness than he and Karen enjoyed. Althea drifts into mental dis-
turbances at times over reminiscence of his former marriage.
Talifer explains to his friend Quick:

WAt first I was alarmed," he said, "but later

Became cold-hearted and resigned. 8o now,

When it comes on, I wear the face of patlence,
And walt t1ll she returns. If she had manners,

3 Matthiass at the Door, p. 82.

2 Tallifer, p. 67.



and choice of another,

Or morals, her obliterative instinect o
Would urge her to conceal, or to forget,

Her Joy in my remorse. If she had merey,

Or decent sympathles, or a character,

She might, with years, be an agreeable helpmate.
But while she lets her memories and inventions
Rummage the past, more like a thankless cat

In an ash-can than an obedient wife,

What has a man to say? What has a man

To do, but wear the face of patience?'l

Althea cannot renew her love although it had been great when
she first knew him, before he quenched it by his refusal of her

marriage poems, Robinson 1s saying that once love has dis-

eppeared there is no finding 1t again.

In this poem, as in all the other

One might relate Robinson's marriage poems indefinitely.

He has written many and always he uses the same plot--the
unhappiness of both the husband and wlfe because love does

not remain long after they are united, and because it cannot

be renewed once 1t has been destroyed.

1 malifer, p. 96.



Chapter V
WOMEN

QRobinaon essumes that women are stronger, mentally and
spiritually, than men. That his poetry reflects this atti-
tude cannot be denied. His women are always sure of them-
selves in time of distress. They are never afrald to face
the truth in spite of the consequences. When affronted with
Troubles and fears Robinson's men recoil and hide, while his
women stand firm and fight with 211 thelr ability to conquer
the trials. In addition to the superior quality of courage
and strength found in Robinson's women, there is also a cer-
tain flueney in their speech, which enables them to say di-
rectly what they think and feel. The men in his poetry are
not so gifted; they stumble about with difficulty when they
try to lay their thoughts before women. Instead of words
based on doubts and illusions, so typieallor his men, one
finds in his women words based on truth and wiadnm.{ One

eritic, Alfred Kreymborg, finds that

The Robinson herolness throughout speek more directly
than the heroes. The men funble sbout; are haunted by
doubts and dreads; s8tlll cling to 1llusion; are immature

compared with the women. 1l

It 1s the courage of the woman in latthias at the Door
that keep thelr house from falling. Matthias cannot face the
truth when it comes to him. Learning that Natalie has never

really loved him, Matthlas is ready to give up this life; he

1 wPhe Wise Music of Robinson®, The History of American
Poetry, p. 304.
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wants to die. But Natalie, who is atronger and braver then he
at sueh a corisis, and who has slready courageously sacrificed
for him many years, will not submit to defeat. -8he is very

sure thet they can endure thelr estrangement ¥for some tims

@

yet¥. 1In the following spesch of hers one gets an ides of the

éirectneas of gpsech in Robinson's women, and of the truth and
wisdom that are the basis of thelr reasoning:

‘ "I'm saying that my wishes,
If they are strong enough, will hold cur ship
Together for some time yet, with only ourselves
To know that undernsath, vhere none may see them,
There are some pateches to keep dsath away.
Hatthians, if only your bewildsred pride
Would lend its eyes to your imagination,
You would see ships afloat with patchss hidden
That would be worse and largsr far than ours
Would have to be. Ieanwhlile I sse dark watsr
Filling our ghip; and i1t's for you to say
Yhether or not we sink. I'd rether we salled,
With s flag flying. %1

In the Robinsonlan sonnet "The Woman snd the Wifel,
wanich is further oproof of his reflectlons on his wcmén_ckap
racters, 1t is the wile agalin who wislds the weapon of wis-
dom and secientific truth. As Kreymbory says, Yit is no sub-
tle rapier, but a forthright battle-sxe® when the wonen ex-
claimns:

8o you ask me to take moonlight for the suni® 2

Cavender in "Cavender's HouseW®, when faeing.ﬁoubt and

fear, shows nls weskness by subnliting to jealousy and killa

1 yatthiss at the Deoor, ». B0,

2 ®lhe Wise ilusic of Robinson#®, The History of American
Poetry, p. 505,
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his wife. It is Laramie, the wife, again who is stronger,
Bhe even faces death without fear. The husband imagines
that he can see and hear his wife as she defiantly directs
at him words that are bitter and hard, yet full of truth.

"I'd rather see a demon, Cavender,

Than a dead woman after I had killed her;

And I would rather see her dead before me

Than know she was down there, not seeing her.
You must have had a melancholy night,

Waiting for news of me. None of your friends
Or mine, could tell you where I was that night,
For none could say till early workmen found me.
The town's had never so rich a mystery

Before or since to engage its hungry tongus.

It was a cream for cats; and all the time
They wondered why the woman they most envied
Should do it. It was pecullar, Cavender;

And you could answer nothing. You were broken,
And 1t was no more than in tune with nature
That you should bury me and then go away.

But why could you not so much as hesitate

That night, before you gelzed me and then threw me
Down on those rocks, a hundred feet below us?
I was not hurt; you only frightened me. .
But still you should have walted and been sure,
And had at least the balm of certalinty

To wash your scar."1l

Over and over Robinson returns to the same plot be-
tween man and woman, with the woman growing more and more
compelling and the men growing weaker. Even the heroic
Tristram and Lancelot are weak in comparison with thelr wo-
men. Tristram in the presence of Isolt of Ireland or Isolt
of Brittany becomes what Mr. Kreymborg ealls a "stuttering
puppet®.2 Igolt of Brittany knows she has lost Tristram's

1 wgavender's House", Collected Poems, p. 999-1000.

2 op. eit.,p. 30S.



love. The bravery, valor, and calmness with which ehe ac-

cepts this truth show her gtrong charseter. Tristram cannod

)

. h}
gth 25 thia:

¢
0

find words to answer sguch 2 direct and ant ans

%If I lost you
For a long time,¥ she sald, with her ingistence,
"I should not ery for what had come between,
For I should have you here with me again.
I am not one who must have everything.
I was not fated to have everything.
One may be wise enough, not having all,
8t111l to be found among the fortunate, ¥l

Cherles Cestre, likewlss, recognizes the strensth of
Robinson's women and mentilons the fazet that it is Isolt of
Ireland who, in an ¥outburst of bravery! faces "fate®, and
epeaks words of encouragement to Tristrem when he %offers to
yleld to despeir'. gBhe ingists that come favorable eircum-
stances may save them from thelir dissppointment:

"Tristram, falr things yet
Will have a show black as nlght before them,
And soon will have a shadow Llaeck as night’
Benind them. And 8ll thils may be a shadow,
Sometime, that we may live to see behind ug—-
Wishing that we had not been all so sure
Tonight that it was always to be night.r2

Lencelot stands "dumb, like & man twice banished¥, gazing
dowm at the stone floor of the nunnery, while Guinevere sums up
the past in a speech full of neaning and wisdom, and revesals
how mueh supsrior she 1s to Lencelot in splritusl courage.

HI feared the light was leading you,? she sald,
95 far by now from any place like this

That I should heve your memory, but no mors.

Might not that way have bsen the wiser weyl

There is no Arthur now, no lcdred now,- .

Ho Guinevere." B8he paused, and her volce wandered
Away from her own name: “Thers ls nothing now

1 ¥Prigtrant, Collected Poems, p. Gb4.

2 An Introduction to Edwin Arlington Robinson, p. 106.




That I can see between you and the Light

That I have dimmed so long. If you forgive nme,
And I believe you do--though I know all

That I have cost, when I was worth so little-
There 18 no hazard that I see between you

And all you sought so long, and would have found
Hed I not always hindered you. Forgive me-

I could not let you go. God pity men

When women love too much-and women more."....Lt

It seems to Lancelot they can be together now since
Arthur is dead, but Guinevere who has more courage knows this
cannot be and prevents 1it.

#"No, Lancelot;
We are golng by two roads to the same end;
Or let us hope, at least, what knowledge hides,
And so belleve it. We are golng somewhere.
Why the new world is not for you and me,
I cannot say; but only one was ours;
I think we must have lived in our one world
All that earth had for us. You are good to me,
Coming to find me here for the last time;
For I should have been lonely many a night,
Not knowing 1f you cared. 1 do know now;
And there is not much else for me to know
That earth may tell me,"2

In view of the fact that Roblnson takes for granted
women have more courage and speak more wisely than men, Mr.
Kreymborg thinks that his masculine characters are "“hard
for proud men to read about®,d

According to Mr. Robinson's assumptions women, as a
rule, hide their sorrows so deeply within themselves that

they are rarely discovered.

3 "Lancelot", Collected Poems, p. 441.
2 Ibid., pp. 441-2.
S

"The Wise Music of Robinson®, The History of American
Poetry, p. 3086.



There 1s the wife in "Tact", who hides her sorrow so
completely when her husband leaves her that
He saw no ruin anywhere,
Nor fancled there were scars

On anyone who lingered th fre,
Alone below the stars.

Isolt of the white hands has borne her sorrow and dis-
appolntment without complaint though she knows
He had dled there,
But not for her, He had not thought of har
Perhaps, and that was strange. He had been all,
And would be always all there was for her,
And he had not come back to her alive,
Not even to go agsin. It was like that
For women, aometlmeg, and might be so too often
For women like her.

Natalie in Matthias at the Door lives with Matthias
many years before he learns that she has never loved him,
It is not her deliberate action then that tells him, for
she never intends that he shall know. Natallie has indulged
in this deceitful seeret only as

... convenience, and a way prepared, 5
By ecircumstance to make Matthias happy.

In similar incldents the women in "Eros Turannos® keeps
her secret of unhappiness from the world; Genevieve in
"Genevieve and Alexandra" hides her secret of Jealousy and
unhappiness from her husband; and Laramie in "Cavender's
House" never tells her husband the thing he wants to know.
Robinson's women do not lay all theilr thoughts before their
husbands and friends; they have "a leaf" in their book they

1 gollected Poem s P. 474,
. "rristram", Oollected Poems, p. 729.

¢ Matthias At the Door, p. B6.



will "not lay open®.” And ee Timberleke telis Matthing in

Liatthiss at the Door:

) #....thers is no man living
With syes or intu¢uions to interpret
A women hiding paln.i2

Robinson has sn averslon for women who are too pure

and btoo virtuous. He assumes that they must have a touch of

evil to make them humen. He prefers women with eyes thst
heve

coe glear then pure,
Ané a glimmer af “eli to make then humen.o

It is this combinsetlion of the good and evil elements that

so prouinent in the women Robinson hag crested. He insists

on a "dash of Eve to liven her in sensible perfectiont-%

Robingon hes crested what Ereymoorz ¢alls womsn %in the round®d,
Hig perpetual antlitheses alttempt to draw woman, as all
else, in ths round, snd to show her lesding us down Lo
hell snd up to neﬁven, or moving along with her nate
through the hesvenly hell or hellish heaven whieh 1s life
as this poet beholds 15.5

The sbove authority stetes further thet Robinson's women

J

of

&

are oniten the devlil Yo whom ths gervent handed the gnole
A e

5

& Beoomes awars of the way in which hig

-

of truth and wisdom, he knows that

1 "Genevieve and Alexandra¥, Oollscted Poems, p. &75.

2 Hatthiss st the Door, ». 80C.

3 egar r Byes®, Collected Posmg, p. V9.

% Wiensvieve and Alexsndra®, Collectmd Posms, p. 878.

5 ‘wrne Wise Music of Robinson®, The Hlstory of Americen
Postry, ». S00. '

P

Ibid., p. 305.



lir. Kreymborg hes stated a fact.

In additlon to strength, courage, end resson, Robinson
finds women possess a loyalty not common to man. He draws a
coniragt between man's love and women's love in "The Book of
Annandale®. The game hupan urge to seek new love is present
in both the man and the women when each loses his companion,
but ths woman ressons with herself until she conquers nature
and finds;

Whenever she night look,
The certified achlevenment nf a love
Thet had endured, self-guarded and supreme,
To the glad end of 211 thet wavering;
And she could see that now the flickering worl&
Of autunn wes awske with sudden bloom,
New-born, perforece, of a slow bourgeoning.kt

mean has coursge and strength enough to conquer the human urge,
and remain loyal, but this urge to love again is too strong for
the man. He cannot even weep at his wifels burlal; he seems

glad. "Like any other man® he has loved, married, and that is

zll. He begins immediately to sgesrch for a new love.
Was Iie a brute? No, he was not a brute:
He was a man-<like any other man:
He had loved and married hls wife MHirliam,
They had llved a 1ittle while in paradise
And she was gone; and that was all of it.2

Loyalty of womean to man is experienced again in %"iAs a World

¥, ...There 1g one thing
¥No man can understand.t

i Golleoted Poems, p. 210.

2 Ibig., p. 200.



1 would have given everythingl--gone dowm
To Tertarus--to sllence? Wes 1t that?
I would have died? T would have let vou livef—-
And was it very strange? 1l
. Although Robinson finds wamen more gcouragecus and more
loyal 1in every respect than men, he finds also that they are
more impatient when walting on men's sudcdess. In HRembrandt
to Rembrandt® he reveals:
A woman walting on a men's avouch ,
Of the invisible, may not walt always
Without a word betweenwhlles, or a dash
Of oolson of his falth.l
Again in the "Partnership® the husband has tolled nany years,
learning to create beauty in polttery. Aftsr he has sttained
his skill the wife exclaims:
Lift 1t--hold it high againt...
Did I doubt you now %d then?
Well, we are nolb men. .
Robinsont's women are always too abitlous to succeed and win

to walt patiently for time to bring success.

Coliected Poems, p. 220.

2 Ibid., p. 583.
5 Ivida., ». 283.



Chapter V1
God and Religion

Vcritics have a great desl to say about Robinson's lack
of felth in God. They agree, however, that his doubting and
questioning are not permanent characteristics, The one who
reads Robinson thoroughly will find that the numerous references
to the existence of God completely overshadow the few doubtful
reflections he casts.\ That Robinson has faith in God cannot be
denled when one dlseovers such lines as are found in "L'envoi®,
He is speaking of music with "vast harmony" that no mortal touch
can produce; only God can produce such harmony:

...after time and place are overthrown
God's touch will keep its one cord quivering.l

In the following lines Robinson 1s giving a word of encouragement
to the unheppy and discontented fallures, as he refers to God:
we forget,
The while we groan, that God's accgmplishment
Is always and unfallingly at hand.
Certainly he believes in a God and recognizes Him as the creator
of all things, as he speaks of

«.o0ne that you and I had all but sworn
To be the purest thing God ever made.

Repeatedly Robinson returns to the words “only God knows" in
his search for truth and knowledge.4 Reflections such as those

mentioned above are too frequent in the poetry of Robinson for
one to doubt his sincere bellef in the existence of God.

Collected Poems, p. 109.

"Octaves*, Collected Poems, p. 1l0l.
Ibid., p. 103.

Collected Poems, p. 74, 404, B72.
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Amy Lowell spesks of Mr. Robinson's having a creedless
religlon Decause he revolted agalnst Puritanism and accepted

no other formal belief.l Charles Cestre finds Mr. Robinsonts

creed that of a Christlen dlsregarding orthodox religion and
going straight to the pure teachings of Jesus. He evpresses

hig felth in the spliritual without refersnce to any formal

s attached to Chwristian feslings, wilthout
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Christisn éegma.g In his own languaze Robinson sassumes that
there is ons commcn creed sufficlent for any phase of mants
1ife, religien included:

Thers is one cresd, and only one

Thet glorifies godls excellence;

30 cherish, that hig will be done
The common crezd of conmpen genge,.v

G

/ﬁcbinsom is not in sympathy with Christienity as it is
practiceﬁ by the majority. He finds tooc much insincerity and
hynoerisy among the peonle who profess to be devout followers
of Christ." In Qs apbein Craligh ke is ssliirizing the inhabitants
of Tilsbury Town (Gardiner) who profsss to trust God znd lst
the poor starvel

They found 1t morp melodious to shout

Right on, with - 1esteﬂ adoration,

To k%ey the tuwm ms it has slways be@q, 4
To trust in God, snd let the Captain starve.

1 ““vwiﬂ Arlington Aobinson®, Postry zad Poshs
. Y. dou?hta Wirflin 90., 1930, p. 217.

-~

2 Op. ecit., pp. 25, D&,

3 @hildren of the Night®, guotsd by Amy Lowell, Tendencies
in Hodern American Poetry, p. 27.

>

Collected Poems, p. 1l4.




Robingon does not often use sharp, prickling, satire; bub as a
weapon against hypoerisy hie gelire usually becomes exceedingly
cutting. Hypoerisy 1s one of the sing Robinson cannot endure
in man or woman., One is positive that Robincon makes Ceptain
Cralg speak for the suthor when he draws the portrait of the
self-sesking, insincere silly women, spolled by too much money,
who

"Glggles and eats and resds and goes to church,

lakes pretty 1ittle penitential prayers,

Ané& has an elghteen-carat cruclfix

Wrapped up in chamols-gkin. BShe glves enough,

Tou say; but vhat is glving like hers gorthl

Wihat 1s a gLt without the soul to gulde 1t%

¥Poor dears, aand they have cancers?--Oh!' she says;

And away she works at that new alitar-cloth

For the BReverend Hieronymus Hackintosh--*
Such Chrilstienity is only & mockery to Robinson. Again in
KZola' he gpesks of "our shamed indifferencel known ag #0hrig-
tian felth.®2 Christianity fells short of its resl purpose, for
mankind is not taking advantage of the priece Christ paid for
him., Humanity has slways made Chriatianity a show. Affter nine-
tesn hundred years of opportunlity mankind will not agcept Christ
and let hie spirit VYpurge the world." Humanity lacks the courage
to be strong enough to accept him:

Friendlsess and felnt, with martyred steps and slow,

Faint for the flesh, but for the spirit free,

Stung by the mob that came te 2ee the show,

The Nasgter tolled along to Calwvary;

We gibed him, as he went, with houndish gles,
Tiil hig dimned eyes for us dld overflow;

1 #Captain Cralg®, Collected Poews, p. 127.

R Mzolad, Gallgcégd Poems, p. 85.
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We cursed his vengeless hands thrice wretchedly,--
And this was n;nataen hundred years ago.

But after nineteen hundred years the shame

8till clings, and we have not made good the loss

That outraged faith has entered in hls name.

Ah, when shall come love's courage to be strong!

Tell me, O Lord--tell me, O Lord, how long

Are we to keep Christ writhing on the cross! 1

H\He finds no fault with the Christian falth, but with the people

who profess 1t. Robinson takes for granted that accepting
Christ and following his examples are sufficlient without the
formal doctrine of any religious order. He is a profound
believer in sincerity in religious activities and advocates
through his poetry the use of common sense in religious

practice.

‘ : ¥Calvary", Collected Poems, p. 83.
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Ghapter'vll
~ Death and Life Beyond
Bﬁath‘ta Rsbiﬁsaﬁ 18 a horyible expérience, which is
¥mastert of the “St?éﬂ st of youth' and the Wfluttered heart of

W ﬁ

age.® In the bettls betveen 1ife snd desth 1ife loses,

And the black master Death is over g1l
To chill with his approach,
To level with his touch,
The reigninw strength of youth,
The Ziutisred heart of age,.~
Rarely does Hobinson speculste on the state of man after
leath, He 1lg aluwost solely lnteresleld, according to his friend
lr. Ledoux, in the result of echaracter in this world and leaves
to others to speculate as to what 1s beyond. Robinson is not
interested in investizsting beryond the humsn gphere of under— .
. o
standing. *~ He feels that man should not be disturbed gbout that
which is beyond his comprehension.

Why trouble him now who sees and hears
No more then what his lnnocence requlres...

‘[Qccasionally Robinson reflects from his own point of view
on desth and the 1ife beyond. He assumes that there is 1llfe
beyond desath, and that the soul, "the free life®, advences to a
better place wlthout memory of its past 1ife.’

Where does e dead man got--The dead men dles;

But the free 1ife that would no longsr Teed

On fagots of outburned end shsttered flegh
Wekes to a thrilled invisible advance,

1 4tne Chorus of 014 lien in tAegeust¥, Collected Poems, p. 98.

O3

ipaychologist of New Englend," Ssturday Revliew of
Literature, p. 4. ‘ .

S Wrhe Hen Against the 8ky," Collected Poems, p. €l.




Unchained (or fettered else) of memory;

And when the dead man goes 1t seems to me
'T were better for us 2ll to do away

With weeping, and be glad that he is gone.l

John Brown, one of Robinson's creations, is lying near
death when he tells his wife
¥...death is what 1s coming, and then life.

And you, umy dear, are not to mourn for me,
...more than a soul should mourn
In paradise, done with evil and earth,"2

/ In 1life beyond death the soul will be vold of memory,
end 1ts dead friends will be without means of identification.
In Robinson's opinion there will be no recognition of dead
friends in paradiae}‘ "I have not," he says,

«+«oyour ingenious recreance to think

We cherish, in the 1life that is to come,
The scattered features of dead friends again.

3
When death comes the soul leaves
««sthe rough

And reptile skins of us whereon we set
The stigma of scared years...

Only the soul of man wlll exlist in life beyond death; he will
leave behind all of his physical body and become all soul, to
which God will reveal all mysteriea:\

When we shell hear no more the cradle-songs

Of ages--when the timeless hymns of Love
Defeat them and outsound them--we shall know

"Octaves", Collected Poems, p. 103.
“John Brown", Collected Poems, p. 488.
"Two Sonnets", Collected Poems, p. 89.

Ibid.
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The rapture of that release which all

Light sclence comprehends; and we shall read,
With unoppressed and unoffended eyes,

That record of All-Soul whereon God writes

In everlasting runes the truth of Him., 1

Common sense and reason are the background for Robinson's

faith in eternal life. He accepts this fact because all nature
reveals it to himg

Ch, brother men, 1f you have eyes at all,
Look at a branch, a bird, a child, a rose,
Or anything God ever made that grows,--
Nor let the smallest vislion of it slip,
Till you may read, as on Belshazzai's wall,
The glory of eternal partnership.

Without life after death Robinson can see no purpose in man's

life on earth:

God

And if there be no other life,

And if there be no other chance

To weigh their sorrows and thelir strife
Than in the scales of clrcumstance,

'T were better, ere the sun went down
Upon the first day we embark, '

In life's imbittered sea to drown,
Than sail forevsr in the dark.d

If after all that we have lived and thought,
All comes to Nought,-- :

If there be nothing after now,

And we be nothing anyhow,

And we know that,--why live? 4

did not intend such waste, Robinson is sure:

It is impossible to belleve that it %s all for nothing--
such waste would be lnconceivable...

1 wpetaves®, Collected Pgems, p. 102.
2 W“gonnet*, Collected Poems, p. 96.

S wChildren of the Night", Quoted by Amy Lowell, Tendencies
in liodern American Poetry, p. 27.

4 wThe Man Against the Bky", Collected Poems, p. 68.
5 Quoted by Nancy Evans, Qp. Git., LXXV, p. 680.
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