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Xt is dtffleult. IOI" t:be readetr Cf e&gbteent.h or m.n.

teenth cente.ur:y 11tuat.ure t.o realize that al:t~ WOds 

were u:atually sPf)ll.ed then as we spell t.ham today, tbel'e ue 

oft'en tifferea<i:os tn p#.tm~nclat&on. 'l'helre !.S- an automatic 

·· t.endeney fer most· peqple to equa.te a vtsiN.e wotd wtt.h au 

au<l!N.e one.. Pot ·this reason; and becauser the· ohang-es ue 

:m.ore aramau.o, most.t soholara- tacus •· d!fferenci••· !n v~b

ul,u:y, epelltng, and :ponunclati~ bet.ween the Mld41e -. .. 

li$'h flf Chaucer. ox- the &arly t--i04w.n iti,qlish t¥f ihakeapqte 

··· and the Mo4e:r-n &ngl1sh· of the twent:ieith cen:t.w:y. The:re hes 

·been little st'Udy Of <the extene of <thange eiaee the ea.1riy 

etghteenth century. -.a-ue diL!fet",en<:es .1n ·1angua9e do aot 

make nryaan, Pope., swltit, aflt! J'ohnsor1 wunte111gl'ble ti:) the 

moaen 1:eaae.s, thef1le t.U.ff'eirences aa:"e often neglenetit 

Rhymes. in poet.ay ate a s.nejot m.eanii of <ietemtnlnt p ..... 

nuaciat.tonr tb.s:tEtfoare, AJ.e,xan.aec Pop,h as a :not.W.e Wri.'tn 

oft.he eighteenth. oentUt:Y1 an4. one who spectallzed l• the 

hel'Oic couplet., 1$ efi!e• c;t-ed in books oa tr.he hid·OQ' ·Of 

the lar.urua1;e as ~tti:ng- e.vtaeace ·of s-.e ehanc,es. such 

worke connmly inelude the ~-tu, rhyale in Utftle Rape of 

the Look;'* wbeire-._ ha• e!banged frm LtiJ t:o ltJ. aftd 

l 



the 101n-ntne rhym ln the same poem, where t.h diphthong 

ln JS?!n. has changed fran 0. 1 J to C51J . The rhymes , 

which e obviously 1naccur te to u teday , ar Vidence 
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of chang in pronunciation. l these particular rhyme-

paix- r oft n pre ent ; I hav found no caapr hen tve 

tudy of tghteenth century pronunciation based on POp •s 

rhym s ., 

Th ighteenth century 1 nds it elf partidUlarly w 11 

t ·O the stUdy ~ pronunciati n through rhyme· , ince th 

age wa cone rn with ccuracy and care 1n versification. 

Th l w ·governing the u ot the h ro1c·~ or Au u tan, 

couplet re presented by • offrey Tillotson, 

The ten fe t of· th couplet w re to be 
kept clo ely iambic _ po sibl , the met.-
rieal urpris s accordingly being of fine 
gr a ·t1on. The rime wer tot 11 on monosyl• 
l bic words which th r for rec ived, nd could 
bear to receive, the full t rm1nal accent of 
the line ••• • Th mono yllabic ri ord, 1f 
possibl , should hav . a long vowel , nd 1 t wa 
best if one Of th two rime-word ot the coup• 
let were av rb. Within th coupl t th poet 
work out as ny contrast nd parallels a 
h coula, providing the maximum nymber of in
tern l geaaetrical relationships . 

op work well Within this rigid framework. Gwynn 

di cusse the near•p rfect:lon of the workmanship ot Pope ' s 

poetey. 2 GOs e , 1n a canpari on of Pop with Dry ,en; r ... 

arks on Pope ' excel.lin in th h roic eouplet. 3 Samp on, 

who speak of Pope • poetry the ~most polished ver. w 

know, • 4 defines hi treatment of the coupl t: .. • • • the 

lin are tr1etly iamb1a--there are no tri yll bic feet 

an v ry few inv rs1on, th rhymes fall preferably on 



monosyll bic word • • • , one of the rhyming words i. , 

where po sible, a verb, so that ther is a sense- ending as 

well a a ound- ending. "5 

The heroic couplet was so tandard in th eighteenth 

century that it i defin d by its principal practitioners 

only by implication in comparison with other ver forms . 

3 

The discu ion of relative advantag s of rhymed or blank 

ver w s a ajor topic in Dryden ' s Essay~ ore tj.c Poesy, 

wher Neander observes that blank verse is simply measured 

pro , nd that "measure alone, in any mOdern language, 

doe not constitut ver e .. a • • • e further observ that 

no on "1 tied in modern poesy to observe any farther rule 

in the f t of his ver e , but that they be dissyllable , 

only he is obliged to rhyme. 07 The necessity ot gooc:i 

rhyme was under toOd, s1nce 

Lwhen modernllangUages ~re brought in, £.there 
wail ••• an w way ot poesy ••• Thi new way 
consisted in measure or number of feet , and rhym , 
the SW etn S Of rhyme, nd Ob 8vation Of accent , 
upplytng the plac ot quantity. 

John on pointed out that 

the L,inetrica!l musick of the Engl1 h heroic line 
strikes the ar o faintly that 1t 1 asily lost, 
unle all the syllabl a of every line co-operate 
together, thi eo-oper tion can be only obtained 
by the preservation of ev ry ver e unmingled with 
another as a di. tlnot y t of ounds, and this 
d.istinctn ss 1 obtained and preserved by the 
artifice of rhyme ••• Poetry may subsi t Without 
rhyme, but English poetry will not often plea et 
nor c n rhyme ver be· par d but where the sub
ject is abl to support it elf ••• 9 

Both Dryden and. Johnson attack the bad rhymes of poets 

whose work offends th • Dryden shows a concern for rhyme 



when he dismi se Elkanah settl a _ 1-1 an animal ot a mo t 

d plored understanding, without readi ng and conv rsation 

••• Hi styl t bo1 t i-ous and roughhewn, hi rhymes 

incorrigibly lew-d, and hi number perpetually har hand 
10 ill- sounding • • • • In a 1 tt :rr to Wal h ,. eanmenting on 

Wal h ' s own lines , "Blend • tog ther, Fate, eas both 

theire pain I And of two wretch s k -one h ppy man, .. 

Dryden criticizes the rhyming of B!n and !!!fm.• •1An half 

rhy e 1 not alway · a f ult, but in the close of any paper 

of ver e , ti to be avoyded.nll Includ 

discu 1e>n ot the .. abatements" of Wall r ' 

in John on• 

of 
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versification is the obs rvation that "his rhyme ar some-

ti es w ak words. •• 12 Qne of Prlor •s rhymes ar also con-

demned as being disproportioned, without ufflc1ent eonson-

ance. 13 Watts 1 said to writ "too oft n without r ar 

me sure ••• , the rhym s are not l ways utf1o1ently 

eorre pondent . •• 14 In a discus ion of COdes , John-

son finds "the rhym dlssonant or unskilfully disposed, 

too di tant from each other or arranged. with too little re-

gard to established u .. is 
• • • 

Pope hi elf apparently never m ntioned the ubjec:t of 

accurate rhyming, lthou h he 1 known to hav been cone rn

ed wi th 1correetnes , "16 which would probably include accu

racy of rhy e . Cont mporaries who offered adv rs criticism 

u ually attacked Pope"s ubj ct tter or th n arne 

hi tran lat1ons to th original. The mechanic , if refer

red to at all , are generally treat d rather briefly by l:>Oth 



i!'tendly and ~PdlSftng: Q:l'!l~.f;c$., 1'Number$i1 a~d ·•~ver~,J~iea""' 

t.ltonn at-Er 'the tfl~ tttottt ~tten usea.,, ":t~~reij ts a.ell.Md 

ae , ~vue,,as r poat~n tn J¢>hn$Olil • s dt.<:tA~l1~Y,, but tbe OD: 

:reet.ttt':t$ the Jtieanln; t~ ltlet.i:"d.Qs a1oner *1'Y$l'$ifi<fatt.ontt ·oan 

apply elt.ber to , th~ metrle:1a ot. .a.. tstngle 1tne tin te•lttl-

ot · te both t.he ffl$t.~~ and the t'hl(me, As is e:vt<ient. .fJan his 

c~ent.$ ¢>n cw1•Yt ~i i~alt.oo; anil wall.er, f<>'11 ~ample, 

a$ JebQ$Qti u.s~a tlle ten, :La his tis~estons of the poet•, 

tt :tne1Uded.thyffiei ~wtft cl®s·tttak~ a 4ll'ect. ,:efe.r:e1n~e \¢:~ 

ov~r...fteqt•nt and ln~t1qu1NaJ:~ ~'h.Y•es tn · Pope• Al ~t.l'Yt 11Y:et 

t am titntr:v lt\lt $me b.lt.l 1;l~rnes atld lf'J:":lple~s., and pl'ay Jn 

your n~ cl() not. let. .me haV$ so, ~atty wtjusti,f·t~ble ~es 

to wa1 .~ ~s .. ~•117 li<il wa$ c:~entinw ·r.m.· tt>,e•$ t1tans1a:~ 

tion ot t:his fi~st. f~ b<>oJc$ o;ff .'I!bf.t it&•lf:1 Con$l<iett.~• 

J.oM.S<.u1•fJ t1b1t:lws 1.nt.~$.:;;t. in Pl'G,Jr,atit of. th.Ymliil, .t.'ii is · 

sl(..ln!f:Lti:ant that bill! ¢ilsQU$~ion Of PC)?ipEa•s faulty thyme~ 

appai:eotly c.once:r:nlli t.l1ose same, w~azdst :Se dcms. n()t in,U .. <:af.lte 

speci.£1.C .t-hymes1. 'mt. Jtefe:JZ'S ¢ml;y· te swttt•.Eil c.rlttct.sm$i 

wtth. ~bQ:tiu~:· :thymes which. pl!'esc:r:J.p1d.on 
~a,d . ~onJotnt.1'4 . tt, ... t\tQfl\tet1te6 .. himself.,. wlthGUt 
~egal'<i to swttt•iJ: remest.lltan<1:es, thoufb thelt'e "'ras nG $1'.~klrt,f.CGn$~aft(:$f ftOt W~S ~ Cateful 
to -1:Y hJ.$ .. termlnati~as or tto. refu .. . · lesion 
at &i. $JnaU <li\st.anc~ .1:t'l> 'the aame .t}Wmes.11! 

Nevett.he:l~s:er., · ~l@t,re11. <t~<»te$ ~o'hu$~. as: $WI.nth ''Sir, 

a thOU$a:na yeturt •r dt:p$a befoifte tbete $ha.11 appe,a1%' an.., 

$\th~~ m$.?J: ,,ttih. ·tbe ,~1~i- ef ~:relfloatl~ ~1 t¢> that. ~it 

'P .. ·~ .. ·.· .··· ... ·. ,i19 '1.l~o·.·.·· .. "n .·~~.s ,..•·.·~·If! ... · o ..... , .. ··. !m?.·.·.·.·.(tlJ.' ha nat.e.·s.· · t'M .. t :""'/!:/"""".. "··'' Ii • ··, iflii.. ~ '',, - · .. • •. ··, ,,' ··.·······, '' ',.• 
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cation Lov r Pope ' il will bed ngerous. Alt 
and diligence ve now on theit be it , nd 
what hall. be added Will be the ef2srt Of t.e• 
diOU toil nd n less c::uriostty. 

w rton precaed an attack on Pop ' s t 1t.at1on 

ot Chaucer 1n" T ple of P O with the tatem nt that 

"Pope ha imit t this piec , With hi u ua.l l.egance of 

diction and harmony of v rsi.ftcation-.*21 Willi . Hazli tt, 

writing in .1819, point d out that '"Pc,pe• are con.-

t ntly def tlve. being rhymes to th ey 1n tead of the 

art •• ,. The pre.1 e of h1 · versification must be confined 

to 1 ts una.f orm oothne 

o · ibl that hi cr1t1ci m ignor. s the probability of 

e change in pronunciation durtn th 

since Pope• d th., Byron, h v r ; wrltln i n 1820, s 

br1etly ove,: the question of ver if 1c ti,on 1n ol;'d r to re .. 

fut . el'ulri that. Pope Without g nius nd gin t1ont 

"It 1 thi v ry harmony .Gt ver tticatton7 •• .• which has 

ra1 the vulgar and . troc1ou c nt again t hi c--1:>ecaus 

hi v. r ific tion is ~eet, it 1s assum t.hat l.t t h1 

only p rf etion . In 18581 John Con1ng'ton w.-ote in 

his di c:u aton ot pope•s coJrrectne s" that neven in hi 

o t f1nJ.sh d ptece the.r may occasionally C1n:eth1ng 

that more tudy might have mended- n ill turned thought. , 

n in ccur t expre ion, a bad rhyme ••• The point 1 not 

that Pope w s univer 1.ly correct, but that ••• th in• 

tance of careles nesa which c n quoted tram hi work 

are not ufticiently n , eroua or import nt to d1 turb th 

general impre .ston. a24 



Rebecca Parkin, Odern critic, stats that O¥ r th 

year ·, • a a re ult of the d1r · tion given to EnglJ. h crit

ic:! by the retorme sought 1n th languag and content ot 

poetry 1.n 1798., Papa came to be c ndecl, t bet, tor 

such q1.1&litie a bl dry (and by tmplicatie>n, unpoetlc) 

wit , hi mechanical skill 1n tnanip-ul t1ng the couplei: , nd 

the epigr tie fin! h Qt his quot.abl caamonplac:e . • 25 

It is her awn viewpoint that upope is greatly coneerne 

With an exact; nice representation of v,alues • ,. , - Die-

t1on, met phor, r~e, nd ~eter contribute to thi prec1• 

ion and 11 the el. ents are c tully c:ontroll to that 

end., • 26 .J cob H., Ad:ter, however., bel1 ve that Pop •s 
poetry is not as pirec1 lt ls generally thought to be., 
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He has tabul ted by p rcent ge .. tiine probably lnaec:urate, 

not including 1dentiti s or ri son syllable not no ·. ally 

bearing primai:y ac~ent•27 in a number of Pope ' po i 

including: s:er~na. WJ:!!d@or;-Fpr st, ,;ps x gn CX:J.ta.c&sm. ttes.

.•&1h, Elo1 a, Onfo,tµnate Ladf, ,Bape st the LQ9k, mt 

nd lli Mhuthnot. , f1,rgt satii;e !?!. ~hs; 

"§90nd Bo0k, Aµgu t.u ; £Jali99)1e, and DJ1nciad.. Bi s method 

of identifying th se inaccurate rhyme i not ad clear , 

as he also str esse th potnt that it is difficult to know 

which rhymes are accurat and which inaccurate i nce pro

nunciation ha changed. Aeller points out sev ral other 

varieties of ca.rele sness in rhyme, uch as identities, 

rhym on unstre sed syllabl s , and repetition of rhym 

words , whieh convinc him that Pop ' · ver lticat:lon may not 



be a accurate as it ts usually con ider d to be. EV n 

these modern writers who would be expected to be familiar 

with pronunciation changes fail to agree on the accuracy ot 

Pope ' s rhyme . 

Since the above v1.dence shows that Pope ' s eontemp

orar1 s considered his rhymes to be basically goad, I hall 

accept them as accurate unless evidence exists to prov.e 

8 

th tr 1.naecuracy . It i the purpose of this paper to deter .. 

mine which rhymes are certainly inaccurate , elimlnat them, 

and th n trace th remaining rhymes t.hrough several poems 

in order to provide Vidence of pronunciation changes . If 

the rhyme sounds are consistent through the poem , th word 

involved are probably rhymed as Pop pronounced them. It 

that pronunciation 1 diff rent from today ' , the extent 

and direct.ion of change can be d termined. 

Adler ' d1 cus ion ot Pope ' s inaccuracies 1s its lf 

of questionable accuracy. His use of percentage figure 

for inaccurate rhyme lmplie an accuracy 1mprobabl con

sidering his admitt d lac:k of knowledge of pi:onunciation 

chan e . In addition , h is incorrect in h1s reference to 

th portion of SW1ft • . letteJt to Pope quoted on pag five 

of this p per . While SW1ft writes' war and gOd , · dler 

write love and~, he u Sherburn •s edition of Pop • 

corr pondence , but has the wrong page number. Bis d1 -

cu sion does provide, though, saue ugge ts.ens tor deter• 

ining accuracy of rhyme which hould be valuable 1n prov1d..,. 

ing a tarting point tor d temination of the procedur to 



be employed in this · tudy ~ His ~·clue tt for identifying !n

accurat · rhymes include "the fact that, the offending word 

in: what seems to u an inaccurate rim 1 rt ed elsewhere 

9 

in ·w y whteh eem to us correctr the fact that sane· poems 

• • • have rnor rhymes which eem inaccurate than oth r 

poems, and of cour e such knowledge as we have of actual 

pronunci t1on shift • • • .. 2a 

Adler thus assume that a 1ngle word rhy d with two 

or me>re words which do not rhyme·· to us must be 1noorrectly 

rhymed at least once. on the ba 1s of th1a, , one woula hav 

to assume that when sphs·re 1s rhymed ·With both t!.lE. and~. 

the r hyme with one of them, probably faiJ , is · in ccurate. 

I hall in tead as ume that such apparent inaccuracies ai-e 

,evidences of pronunciation changes . Instead of assuming 

that sphe17e• fi\!L ts inaccurate, I shall a sume ·that both 

ear and fair had the same vCMel sound as , ~phere unl s evi• 

denc exits to the contrary. It is also possible that 

word which were in the proee s of changing in pronunciation 

a Pope wrot may have had the alternate p~onunciat10n re• 

fleeted 1n his oetry. Adler ' s second clue, that 

hav mor apparently inaccurate rhymes than ct.here, 

e poem 

y be 

evidence of great r c:arel s .snea in sane poem than in 

others , but .may also be explained . t least partially by the 

tl es wh n the poems were Wl'.itten or revi ea.. This study 

will mak allowance, s dler does , tor pronunciation shift.a 

which we know hav taken plac: es.nee the i9hteenth century. 

A maj·or d1ff1culty ln making th1 allowance ts that 



lingu1 t t.Oday do not agree on the dates of these shifts. 

A yant points out , "It t :t.mpo sible to pin down a 11n• 

gui tic change to particular century, but th linguist 

zaehri son is of the opinion that the tens vowel chang 

ot Engli h extended 1n the main fran 1400 to 1700. Wyld 

agrees regarding th · beginning, bUt would place the end 

san what later. •129 Bl0Cl1lf 1e1d and Newmark state that 

After the periOd of the Great Vow 1 sbitt 
was over, the chan s that were to take plac . 
!n En lish phonology were few indeed• The exact 
d te ot those that did occur are often not cer
tain. Even the exact time of the Great. vow l 
Shift has not be n dif;Ud.t ly establish · , l • 
though we do knOW' that it w s still in progress 
well fter th MOdern P r10d had begun.. sme 
of thee phonologic l changes ar30early (1350• 
1500) nd ome 1 t (l5S0-l700) . 

There is agreement that a nge 1n th ten e vowel 

took plac up to 1700, and po sibly beyond, but ther 1s 

di agreement on how far lnto tt• ight:e nth century th 

changes could have ext nded., SQDe change ar still tak• 

1ng place. Ca idy mentions th Brtt:il. h dlphthong1zat1on 

10 

of L•J to L1I J and th · AmerS.can change fr Li J to L1J?1 

In addition, LeJ nd LoJ ar being diphthongizea to Lev 
nd (..ovJ~'32 such word as ~ •. w1th the vowel ound pro

nounced t.uJ , {.vJ , and LV, and &:22t. and t99t. with both 

LuJ and LvJ acceptabl , ar evidences of changing pronun

ct ttons tOday. 33 Chan sin the lax vowels hav be n less 

carefully ·tu.died and are tn dd1tion le regular, thu it 

1 difficult to find into t.ion on dat. and extent of lax 

vowel h1fts. 
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Part of this confusion or di agte · ent depend on th 

gre t difference · alway to be :founa tn indivi dual pr onun• 

c:!ation • These difference depend on uch th1ng· fam1• 

ly, social tandlng, education, oecupatton, and lceat.ion. 

EV n .t thin group, aon.servati ve ind! vidual will retain 

old- f shtone pronunciations while others will not. 'l'hts 

per necessarily treats P¢pe • s rhymes as V-l'denc of in- · 

gle person 1s pronunciation. Since, however , I have found no 

evidence that hi cont · ··. orar.ies considered his speech Odd, 

it can be general1z d that ht pt"cmunci ation reflects that 

o~ bis er10d., His m.ost. likely pronunctat1on will ·be 

determined prt arily on the ba is Of his rhyme ~ Chapters 

TWo, ~ee, and Four of this paper Will cons1de~ h1 rhyme ., 

Chapter Five will consist of ummary and conelustons. 

The same general procedU.re will be followed in Chapter 

Two, Three, and Four. The poem con idet ed ar •January 

and Mayu (1709) , "The W1fe at . th Her Prologue .. (1713) , 

The Rape of t.he Lock8 (1714) , "The T pl.e of P tt (1715} , 

.. Eloisa to Abelard" (1717) , ,. gy to the Men\ory of n un-

fortunate Lady" (1717) , *Essay on Mann (1733- 34) , and "Th 

Punc:i. d" ( 17 4 3 ) • Th1 group include a major poem f ran the 

beginning, dale, and nd Cf hts career and a number of 

arly shorter poems. The final ver sions of "The Rape of the 

Lock nd "The Dune.lad .. aire u , a Poper vised and added 

to the ar11e.r versions , but 11etained the couplet he par-

ticularly liked. Every rhy ord appearing 1n thes poems 

will be alphabetiz d by inltial lette:t w.lth its rhyme to 



faet.1ttate the t:.J;aelng of the rh:,rtnEls. The puq,osa -1! tbi~ 

ts t:o make sur& that nme Of t.he eou,tl.et.s «aJ! be cve~loeked 

1.ater when t.be ltltym$t11. are u-aQeth :tn the flwst four 11aes . 

of•Ju•JrY and May"1t 

Then· ltv'd tQ. Lam.iYattty, as Authers writ•, 
:tn 1>$ys. of o14, a wiae and ~rmtt}>¥ Kftlght.; 
Cf gentle ~uei-s I as .Of gen' rous Racte, 34 
13.est. ,nth au«h s~nse; inore Rich~•, and o•e •ace.,·•. · 

**write, ~gbt. 1.2• ls the ftn.t snuy Ul'ldE!l:t !f. :ta the alpha•· 

betiaat;tont tt.t<ralght;:. write 1•2" ls the flt-st. ent.ay urtdelr !r 

•Raes,, Grace 3.-4• 11u1d ·~ace, bCi:?e 3-4t1 al"e the ft.rs\ •**• 
't:#tes until• & and l; Nspecttv~lr, The 1tM -bars .are in

cluded in the alpha~teal llebe ~o all.ow for easy nferenc• 

to the ·text, so thf! Jtbyn\e$. lla.J!' b! ohecked w q\iQ.t.ed. The 

pJro<:ess 1$ ·O&Jrrl·ed ouu t• eveq, l"~e.woara la all Gt t;ht, 

·poems ctmside~ea~. When ·t.he 11st is ecn,1et.e., uy lt:,Pdentl.y 

lllar:ow:at~ J<hyaes can '.be t1:acea •. 

For example, In ~be .ahtC:~ta&£lt"hY#lte •ent!oa&a above, 

all ott'hat' WOl'4$ r:hymlntJ wU:h s9ne11 Will be listtkl, 8;$ au., 
a.r,: and \bit~• All thymes wit.h t.hesE\li WOfflliiil will ~heh be 

added to t.he 1te., al~ wt.th a.nv addltton:a1 _.byaies to the. 

l will elt!ld.na.te: f#Ol\ aon•iderattc11 any rbytaes that. are 

·obV!.<NSly ,aa~r"'·· Th$ ~ ..... dwae itt J.f«:be ~,-r 
w.lll not be t.raaa4, as lt. 1$ app&Jtent. .frcm the ilC9d 1.m1~

li!b. ~· s 11ei!t.ngs unde#' ~. anti au.a, that. tan.. 
was not. p!'OAotmeE'd to Jthyae wt~h l!l!l.• !a adctiiticn, no •ner 
seventeenth o.- eighteent.h C!reftt.Ull" poet,$ or eth0$l)1tst;s wtt.h 

whO&Je work• l am fam:Ular rhyme: .~ tn thia war. 
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When th 11st is ccmplet , I shall check th vowel 

hift de cribed by Robertson and cs idy. 35 In addition 

to the vwel .S.nvol.ved in th Gre t Vowel Shift , t.hey 11 e 

the principal lax vor.-.r 1 sh1ft and th chang s lreaey men

tion t t have t ken plaes pri ar1ly during the ninet enth 

and twentieth c nturies . lf' any ing inaccuracLe can 

be explained by a vowel shift described th r , I shall a -

e that the rhyme was accurate to Pope unle I c find 

evid nee that 1 t w s not •. 

Next , I hall ee whether Alexanaer Elli has direct 

.· reference to any of the word in que tion in his study of 

Early En lish pronunciation, which tr c:es ounds frcm Old 

Engli h through the eighteenth and tnto the nineteenth cen

tury.36 There ar two major difficulties involved 1n con-

ultin hi tudyJ one is that. the,;e have been sane pronun• 

ciation change sine he wrot , and the other that hl 

ethod of phonetically desc~1bing words 1 involved and 

san times uncl r . The extent of pronunciation change tnce 

1S69 y be ssed by hi reference to Fr nklin ' s giving 

H!!.1 lend, !!I!!!., and kJl!t as exampl S of the SUI ound ln 

1768, and Eilis ' comment th t "th1 · 1 nearly th modem 

practice. 1137 It ts d1ffieult to tell how alo e •neu.lyt1 

implie the "owels t.o be r in any case, I should aoruatde1r 

the vowel quit distinctly CiJ and [eJ today. Hi phon-

t1c: a lphabet , laeotype, ls apparently h1 own invention. 

It include al tlnct1on o fin a to be beyond the scope 

of th1 paper. Also, since my pronunciation ot hi key• 
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words ay differ from hi , I am forced to~ ly on approx!• 

mations of the sounds he intended. Nevertheless , hi dls

cu sion ~ etghteenth century pronunciation are val.uabl • 

Mot helpful 1 his pronouncing vocabulary eompi l d of words 

he ·found pronunoiatton tor in "The Expert otthcgr ph1et, " 

DYC::he, BUchanan, Franklf.n, and Sl1e.ridant -1n addlt1on h 

includes a brtef section of cc:nment on rhymes of a group ot 

eighteenth century poet , who e birth and de th dat rang 

fr 1683 to 1826. 

Also, I shall look up the words in quesuon in th 

OED to see whether there 1 a not on the s v nt enth or 

eighteenth century pronunciation ot any Of the word • ·le 

Pope lived ost of his life dwrtng th lghteenth century, 

he was born in 1688, and would have had hi pronunciation 

rea onably well st bli hed during th vety rli t part 

ot t.h eighteenth centUl'Y-• Also, 1nce he was th · only 

child of elderly par nt ltvtng out i d LOn.don, it ts pos

atble that he retain d ane arc:hai ms of pronunciation. 

Aecor41ng to El11 , Pope and hls contempor rie •were g at

ly influenced by tb pronunciation of the XVIIth century, 

in whtc:h sane of them were born, and to which their parents 

all probably belonged, and hence they ght be apt t.o con• 

sider those rhymes which would hav been correct in their 

parent • mouth even more correct. than otheJ:' whJ.c:h they 

now permitted themselve . ~38 1.n any case, he must have 

been tami11 r With old- fa bioned pronunciation , and may 

have taken advantag of th Oc:Ca 1onally for h1 rhym • 



lf t t ob'd.oue t.bat .· 10,. t• . us!nf a Jrby'.ae, ,tuet:4.fled ely 

lit t.l"a4it.1on, I sba.11 :P(d.at. tb.a:t out.• , 
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; finally, i .$hall aee whet.bet:· other ·wd1i•re of· -he .. J.at;e 

sewnt.eentn'aad eQ'.1y el9ht.~b,c1;:1aturtea :reg¥1uly· rhymed 

queet:S•ab!e t,rotds to tt:he .i,ame way . ., z plan ·ti.•· use Pl'l••tly 

the eawly woirks it:if swt.ftif 

ltn o:rcleit to 1Uust.i!-atte ·this ttethQd. of· deten.t•ne ••~ . 

nunctaticm an4 to· set •-anaa•a to.1twba\ shall i:..-requtnd 
of a set. of -~ to eat!abiieh ptr0ba14•· a.<#t:uraoy i '1he ~·· 

w..rhyme ts hen ttl'a••a·ud·~toe4i JWEd:f GWJln c-. 

tatnln9 eU:.her-· of t.heae WOJt4s aa the· S":t,ym~•t:, ·••···a "10td 

whteb la l'~ ,,itn elt.he:tt net. be uonwidvd.t· c~y 

tt .le ..S.dent t.ba.'e ·the coupl-

aere Thou;, . ~at .rmmd whom. 1t~ee Real.as obey:;i 
J.')OSI. · s•etS.Me CO\lmsel 1:~na ••--• 'lea+ 

,: · : · · · · · (Rt, Ill ?•i) ,. · ' 

taken in bclaUDn ls ~ •utftotent. t!O ut~teh the'~ 

ney of th$ rtwatt, OJ!' to t"-emlne vhet~ t:be p_.f.)h\UMd.ait1oa 

d:, om or of. m ban ohan9ed lf the X'lVilte .ie &$SU1t$d to· be · 

accurate.;. · Th• wo.~o iifa. ts m,mea only one ot=.hW t'- ,a 

t'lle wo.rks eonsi.de,:ea ta t.J:d$ pa)eriiv·· '.Phe. a.-·r~-4,·. 

CeJ, ls u,sed .ln 

· · sett. yielding Mtllda ttr tie..t:.eJt glide away,· 
And. atp m.:t'h Nyi.Uphs, · t.heJ..r: Bl.eent.al ?Eta.'.• 

· • · . 1 (!U, X 61~2)' 

,. XD . ot'd.- t:hat t.he It'~ .id.g'ht. t>e·· t;taaedi · all rl'~ti'UiS 

ot· .~ aad &"11\¥ li\l$t· df.lO be fbWlt\lt ·Qiwx; ill •ed.Oftly· fOUX' 

O'tllel.' titrle&i 

·· ; '·'l'hUs a~:t:ng ·)-.it what ~h he:; shou*a 02>ey, 



t1~td at la,tt. upcr1 th~ :tt>uthfld W±&fit 
(3M 24)~243) 

i,ie, Wli'et~hee! 1JubJe~t$. tho•. t\tt lawful . flW'ay· ,.. 
In th!~ we~k queen, sQme fav•!'ite still ob$y4 

( EM II 149 .... ,J.s.o ) 

•1Yat fOI ant! t,hus • • e.rt ell tbe creaturee away,;, 
·~Thus· let 1th~ t•.1ise.t 11\atk~ the' re.st ober, . . . 

(IM III 1,s .... 1te) 

•1 Cline of us t.t,o . must . ~iJle, and, O*lta obey, 
itMd since. in Man. ritht.. Reason .be<lrs the. sway, 
tt:tet the.tr. frail 'fhtnw, weal<.: wman~ have h~,r 'Way• 

. . (WS 192•193) 
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w:hile 1~1mx is useta t:.went:r•sbt t;tmes. l·t. rnya:nes thlrt.esn 

times 1wtth da:!', tout wtth 1ai, t:hree ,,1tr1 a~~a2;, ·· and Qne 

t.:Lme e~1eh 1t"1!th P'l!i!l!I l.ax, l!et!:~ tpez~ ~' and .sw~. 1~0 

t.taee th.e ~t)5{me · <me etep fu~ther,. one fina:s 't'ht:l Jr}lYmes 

~{'it.h ee.eh of. t.liese ~to,t-ds.. P!l:l!., · fer ex•j)le, 11'.! rh:,ttned s!x 

t:Lmes lf.ti.tb tmL, f'O\;Jr t.imee; each wtth · ~i:t and el.at, t.hrr:ee 

ti~es With: &U1• twlce ea<::h td.th QltslliX, MaX, ii¥1. ~~:rqtX,, 

and· a££slX~ and ··on<te eaoh w·tth &~, ~ Rax, and ~1111• 

t'fhen r-11y1nes t.o all t.bese t1oxds are fO'l..'tlld, tt ll.l;; evident 
,, --~-~ 

that the .x-hymt.ng v~1el•$0Ullt.i in al.l ti>f. · the1t1 ts LeJ. Sf1nQe 

this :ts the Qnl.y "1.ray' ~est 1$ :rrhyltlei, and the only \r1a.1 e.it.het 

of tt.e rh~es J.$: ~hymet!, it is highly pltebe.ble that .Pope 

pronounced F~!i!. LteJ. 
· baste ase~pti<.1t1 tr1 · t:hts method of deternd.aJ.;119 :rhyme~ 

1$ tha;t meli:ltt worda &t'ei ntt\•r p:rQnO'Ul\Ced · as they wexte in the 

eight.eenth ce~tu.ty.~ ~rhe te~~pbex. couplet; taken al•e and 

assumed to oo aone<::tlt· rhyl!oo, :must in-vol1.r.e elther lt iJ .. 
t.obiJ' o:r; Lt!l-t.7,biJ @;$ t:he l'byme~?O:t'ds. unt.11 etl~l' re,.... 

lated co\lpclet:s ate fe.un<.t, boi,z'h alter,na:ttives mus:t be· ecnilll,id:""' 



ued as porasible.. t'1heR one adds the AD1L•ia couplet. tto 

ti.his, h•t$Vet, the p:toliiabi1:tey that: -.. ls prono,.;,.nced L!iJ 
tnctreaees. Atl lJ J vowel wou14 make two of t.he 1:1:utee ·wc«as 

111correcrt-. t.t.tclay, a• ~J would make only ene dlffecenth, 

When t.he t.went.y ... ni»*-' othet GQUP1etli\1 ilWOlvia9 .mmx, mtd tllfiX 

ue actded t.o ·th$ ftr$t. two with .ta., a.nil all et t.ham tnvolve 

t.V, the pos.albil.!tv Of a11 [.1J prcmunaiation decreases 

etl.3.l. ft.lrth••· B1f t1he ti.me t.be np$.s are traced c-»1et.e1y, 

there ue •ore thaa one h~eti couplet.a, a.11 wl.'th [eJ, 
with the one ateep1d.oa of 

Where t.ne g!J.- Cha~iot ne~ marklt the Way>; 
tibtae l'lOlle l•am Olbl'e.i, a.one e• el:' t::aete. ~eal 

(RL XV 1Si•1J.f) 

Where llbu, pven ift webet.er elS L'bohi7~ is apparently 

pton~<i [bo h iJ,. lf Otle aawwnes. that ett.l",t&#' l§l&,o'ft its 

·rhyines have cnange4 in preaun.ctat.ioni hem~~~ 4Mide whet.he# 

tt ts ae>re l'easonahle t.o asm.1t1e that Orte w~ bas tha.NJed 

OJ:" that. mote than ttwenty .. flve ha.1te C:'hanged, It'.ts eKt~a<tlJr 

improbable that all of tba word$ inY'Olved 1n tbe l'hym&-SG'h 

except .~ 1aad bbll could have oha119ea.. In a&U.ta.on, an 

L.e.J t.e £"TJ std.ft follwtl ti. •$at vowel Shift ,at.tt.•n 

deec:rt:bed tn Chapte~ TWO of this paper.. Thuef•e, the 

as.sum:,Uon must. ·be· tha'l: FIi l'at::he:r · t.han ~ bas eha.nged tn 

the FRSY:•&i!I. c:,;euplett .• 

:en this papai-, no coHlustons wlll be adVa-.a en tthe 

basis of a single Jtby11a, BVG#y rhyae canbiffllt!Oll diseussed 

must have at. least. t:wo eouplet.s wt t:b t~t «:ca'b:1Mt.l.• of 

en4•sounds, pr:efe$:'ab1y "With the same quest.tenable wora. 
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Thus, while 1t 1s possible t:.~t. i9he1 was pronoecSf4 £bo h'!h 
it. will nett b& til.sousse.a at lea.9th al.ace only o.e cOt.tplet. 

tnvolvee a r:byme w1t:.h lt:.-, A t••tatilve pireunela•toa ,:an be. 

advanced on. t.be baels of the sJ.ldlar app,uret tnaff.Ul'a~ of 

L,iJ and 1..,eJ ln t.ea•.mi.Q'•~, but it must J:>e l"MQf'Ai.ae4 

as tentative,. '?he more l'hyries that. can 'be· f·O\l.1l4 ff>fl eacb 

word of a seerung1.y iaa"unte patr, the mote·n•attl:re~ 

taln1y l t ce.a be stat:ed tha:t a wo,rd bas eban,ea in pron~ 

aiat.leb u that the rhyme was !naocurate. 

There are :sme ba4 rhymes in Pope:. Be 'til$d the half• 

rh~ t:hat. llt;'lrd$n. eompl.ai.aed t.o Walsh about.:: mu.•alia• 
·/ 

swtft. complaim!d a:bcnit ·!t.U. a.na SfR4. in Pope•s· t1:ansiat..1on 

of the fir$tt four bc>Oks of HG1er' .s l&&&!J• t'he2re Pope .-~, 

fl.It. with Jla1.r, illD, ib!lm, SIU• Mm, Sill.; .bL. and .. l&i.l• 

?!11 or -! ~~.rmes wtt.h ln@!, rmsl, O~'-a; !91.i, l!!i., _. 

etcw-• i, ~, ttl'l6 124,., In 1~he works considered fo~ tr.his 

pape~. he used most. of i:.b.Ose .w~e :t·}wmes tOJ> sM.+ OI! the 

t.ea tlifferetit .l'hynie<ilAfOZ-4$, f()tU!' end ia .EoO, 
Full in a'l\Y ;,tw seu all the bright, ab04.e, 
Md ake nw e:0141 qutt Abal&l'4 fo,: aca. 

(IA. 127•12.8) 

The Maker saw, <tock ptty, ~na best.ow•ti 
•~, t.be ,1.aet, t.he best rese:r:v•• of Gc<l 

(JM 63•64) 

He2te, li.ke scae fwrlotas trophet, Pindu tede, 
And •~•a t• 1.a~ with t;b'. '. ufiati119 Gec!I,. 

(ff 212•211) 

t'll'e nobly t.ake t:be htgb Jriotl RQa4; 
And J:eas0t1 ciOWftWal"d, t111 we aou'bt of Goch 

(:oua xv 411~72) 

ti!#• · · • : r.:. cf7 ..... ve .. a ,-al:V, 



f:Iis Peet. on .seeptlte$ and Tiara• s t.rcu, 
And his bortn•a. Read bely•·.e,1 the Lt1'!an so<a, 

(TF 153.,..154) 

And nati' to t.hls side, n~, te>· that they n~, 
As ve:tse, er pt'Otlle, infuse t.he drO'#~ aoa. 

(DUO . II :$9S.-3t6) · 

If Ce.l"ltn feel Heav·•n•s blessb1q, · ~lr its $'¢id., 
'l'hia ~~le$ ther• ls, and that, . th~re .i'J nG r·~. 

(EM. lV 139 ... 140) 

l?e.tstst, by all divt.ne 1n Man ~w• iih ·. 
But; • Learn, ye pt.JNCIS&. not t:t> ec:O!'n you.: G®,,, • " 

. (D\ln l:lI 223•22.4) . 

iJ'hen the dull ~. why n~r1 he bteaks the clQd,; 
Ia now a v1ct.!m,. and n~., AE;ypt • .s GM i: 

. (~ l 63 .. 64) 

and one ill t;=v <il, 
In the e~e temple, : the re$O\in~lng woea., 
i~ll vtt>dal. belngs ~ 1d t.he:ir eqt1$.l G~ = 

(m}1 11:i: 1ss-1ss) 

t,bo5ie .als() appeare au a rhyme ll.n {:oun Ill lil...,.134-)t· .!~~ 
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!ill (:Oun. :t Sa3 .... $24), ~ild ln. (!!'l l:.I llS•'.1.16) ·and (EM IV lll• 

$32 l, t.&:oA :in (Dun l: 201•202 l, (ltM '.l'.ll :l.47•142), an.a (mt! 

I:tl 233•2!34h ~ 1n (l3L'1 I 255...i256)i and. ~ 1n U~M :tV 

247~248} an.tll (1"t1n. iv iei .... is4h In addtt.:ton, ~ 1$ t~ed 

wit.h ~~~, in (~l.$QY l.3•l.4h (EM l: 12s-1:u,), an'1 (EM Ill: 

2S5•2S6) and with !.}Od.$ tn . (:D\m: Ill , .... e) 1 (JJ\Ul Ill 107.-lOS j 

and (Dun IV 105•606). The t.h;l!"ee diffetent ~CM<i11 sounds 

in these rhyxmai ate n- <l?lf(!)SaJ•t'hy:med elsewhe::e ln. the t)eas. 

This is tn cent,:l:'at1t. to t.he ptonund·iat.!on d1ffere~ae tn tJ1e 

tS""'il.,iJ:•!Jl~X Yhfme""'set d:1$r;U.$$ed abc,ve, wh~.re bOth ~ 

and obe~ rhyme with sw1y:. and the next level of ~hy~ee.11, in• 

c:luaes many !dent.teal. words. 

't'h;t;QUg'hout. the rema:tnielt' ot· t.ht is pater the Ctit:etta 



aemonstrateu abwe will he fell.owed 1n e•tabl.ishlng . :Pl't>l'.1-' 

al)le aCCl!Ul'aey Of -~ i 'l?hei'e ·,should be at least t.wo, ltbymes 

of·eaeh ciues>tiofiable s.O'lUld..patr, W'OJ!'ds-. t:he s_.nduy·er 
t.$:t1d.aJ:y level #!tbO\ll~ -. ftose•r~d. Where feastble-, 11ut• 

41t.1QMl. ~cte:ace,· eutb a.s that fl"t>m 11npt.stie et:udies, 

rhym$$ or ct.bet poets; oi- dtot.1oaafi,rt$, will b$ elte4 ~• 

help confim ar,.f c:fimelusi.Ofla advanced oo t.h• '.basis of P-,e•• 

1rhymes-. 

The chapters .. ueatl.n.9 pron\fflet.atlon wl:11 ·b$ ana _ _, 

ae.coJrdll\~ tto the ·type -ot·- cbaqe that. ha• · appar•nllr 'takea 

place-. Chapt:c ~• wl11 a-1 wtth pat . .-s of w«dSJ where 

one has :talt:ted• Chapt..~r t'hJ"ee will a.avolve a. creae14e,tat,1oa 

~f 1etfestea vowel ••1UM1s. Chapter rout will 1.iu:1\lde ooneon-. 

ab.t c:hanges; dlpht:hongs,. aacl any vowal.<11han9es·aot ir,;c:1\id.ed 

la Ch.a,pt.ers TWo and trhl"ee.., 
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The mnost. convenient methOd of ea:tegori2:ing changes in 

pronuru::iat.ion of VCMel sounds appeaurs to be disttnguishing 

them as having raisea 01; lcwe.tea. In g~neral, t.he tense 

vowels have raised er brollten while the lax VQWels have re .... 

ma1ned st.able or lowered. TenseneEls is a rather vague dls

ti.nction, ho·wever, partteularly as applied t,o the lower 

VO'W'els. ':t·he tongue is higher and m.ote fle¥ed for a tense 

vowel than a lax one, often the sound is more heavtly 

stressed and longe:r, somet.Unes the sound is htgber in pit.eh. 

'I'he tense and lax VOt<7els are a$ f ollowe :1 

0 
i I 
e& 
UV 

cealm 
pat;;hs 
la,., 
note 
seat 
gate 
boot 

aal:m 
path 
long 
obey 
sit. 
get 
l)oQk 

The Great V()Wel shift applies to the tense '1owels, and ac• 

counts for most of the vowels th.at ha'V'e raii'Sed $1n<:e Pope 
2 

wrote. This d.ia.gJta,m roughly illustrates the VOt'fel shift: 



'~al 
u· 

av~f· 
e: o: ,. 

£: 

\ 
ae·. 

f 
::,: 

;/ 
a: 

Robert.s-on · and Cassidy· omit OJ.,. p.r>ebab1y be<:ause · it. is 

noe a-t.ense YO\i!lel ill MCGletii Bn911sh-. ~ant, whe i-«1U4es 

it:,! append.a a list of examples· C Old 1D9lieh- wo.-ds with 

t:hetr Med.ern lrlg1!fllb equi.valent.s_. she ahows Laz.J abtft.t.ng 

to bQth Cv and L eJ'~ l,u;t; 'aees aot. include &l\Y WOJ'd wbtch 

.-ig-1.nally invc>lveci:l t:be l .. e.J eH>tmd. · ·. :eaugh also tn~l\1.dee 

five vowels tn the left.•hUd pat:tern, but bas •1:sr fo- c.n .. 

~he x-twht:., wharf;! L."aJ is -1litea:.1 . Hts ex.affiPlee·are taken 

fran Qhau.eer a,1,t: Shakespea.re; he includes a wort 1n. wbleh 

the vowel baa e-hangea fran LJ.J to· 6,J (aria on to: EfJ, .in· 

Medern Enf.li.sh). 

- · The thymes whlun seem lna~aee la Pape because· oae 

vowel · has appat:ently r,aised while the Gt.hei- has not. tncl:uc1e 

these vowel. $0\1ftdso 

LeJ--4i.,,1J 
,eJ---+-OJ 
L.7-J~CiJ 
LiJ-----t-[e.J 

Those wheJte one of a pair ha.s lowered J.nelttde, 

Le.J-+L.V 
t1J---+leJ 



ceJ~LeJ 
L'TJ~CeJ 
LTJ~liJ 
LzJ~.le.J 
L7J_...LitJ 
iv.J-.CoJ 

consonant om:ls$1.oti, ~banges involving£• and those tn11olving, 

dlphthC1n9$ includei: 

loss of [iJ 
Gr7~Ca-J 
L.TrJ ~l'"i-J 
L;cl = L"i-J 
taiJ = Gil 
·t..av~t..iil 
1.:atJ~LiJ 

The chan,;,e x':tC>m / .. eJ to L"1J 1'1 :lllustrateii b:f· t.he tea

·~bey;-1,~! rh:rme•.set alteady dtsatJssed in Chaptel' ane. 

A Shift ft"Cffl {.eJ ·.Qlt. £E,J to liJ may be seen 111 

Or swims along the flutd a:tmosphet'e, 
Onc:e brightest. uhin • d this chtlt!l Cif. f1eat &nd l\iX-i. 

(Dun IV 423 .... 424) 

The words a~e nffle1 generally pronouneea l''ii.t rn as fa r:J and Le. r J, 
but ,r}ly1ne6. for fope JvJ{t;,h t.}le CeJ $%' teJ VOtrtel• linee l.t.

ntOSJifhire .l\S hot USGd Sl$eWhere in the poems t>ntJQJ' eonstdez:..., 

at1on, .rbYffles with sphere snust. be t.race«I in it.si plac.e. 

ltcse el!' Carnation ,,.,as 1:ielow my carer 
I meddle, Geddessl only tn :my sphere. 

(tnm IV 4!1•432) 



If to be peden in a oertaita sphe:re., 
tilh~ti matte.It, soon or 1ate, or, here -OI' tnue? 

(EM I ?3•14} 

sulrdt--In t.ble a &QY ether sphere; 
see•e to he as hlestc'. as thou canst;. heart 

( BM I. 285•21$) · -

ao, sou with Plato to tb• ernpyteal -sphelre, ·- - _ 
Sino~ a.11 tld.ags l•t on Earth, ar.•- ueaev '4 t:11••• 

-- ( RL V 1-13•114) 

ft1hethel.t thw :chue~ Cetvant;.est· sertou air;. 
,or laug .. h a!id · shake in Rab• le.ts• easy obatr:, 
· - · -- - (])Un I 21•211 

All as a .P~#iage ,plump, fu).•fea, ·anct fatt·, 
She fc,tm1a this ~,e of well•bedy'a ,,r, 

cnun IX·41~2) 
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uThe· OUn.<ttad'* $.ncl\'lde$ another rhyme Of m, With ·bl!, one 

with·,:ag:e; anti two with 1\h@l~t ihymes-wtt.h these t'~ wo~«s 

tn<:lUd~ stw,, £gw .. r, f@,m:t.11 · 9,:;g•.r, · ,-ge, · ~eet!;@llb 

£Yi• p,~e; a.od &MIii~ .Ab: ts t~d. twice.with-~. ln 
••January and May.;'* ,· w!tb Ci&t : and bMt, -in n*fh.e TStlil)le ·of , -

Fa.met tt and once each ·wit.h sa£ti:lj Cfliilt· -lt@l", fa&!t -d:aU, 
and DU•· twi,Ce 'Witth 1r1Y•t, ad t.hl'ee timetJ w1t.h rtnil ant1 

•hik. t:n "1'he -Rape Of· th~ LOCki '* atfbet: woraa, a.JUdb et$ ~; 

ilf!!il'., Whf£,$i illffDU&1 m, and: h;g~;t:, :thyme With the$e rhyme

WO~ds. since t.he rhymes of both &RbiU and 11:t are I'~ 

wttth <the same woru, we toq assum$t.ba<t tthe l'hyme WQ.$ accu• 

rate for Pope. Xt ts difficult to\el.1, howev•,. wbetlhs,r 

the thym~owel was CeJ OJt l'1-J.. acbe,11u,on and caasl.dy Ust. 

L£-J~ LV as a lmt v01,el shift:., wt al.so pOlnt. 0\1'1 a, mne

teeat.h and t:tient!eti.h c:ent:uey vartattol'l of the Gs-eat. vowel 

Sh1t?t; the t~em=y ~e &~t.itute t.--;J for-·-EfJ, which wf/N14 



also account. fer t.he p1ronu.nciat.1on of the last. syllable et 

1t.s:nos2herg as L1 x r J .l"&.t.he&' than the expected lJ i r J. Ellis 

gt ves pronuneia:tions for ~h!!&, heii;, a:nd !"!B£. as a eoun4 

beilweet1 CeJ and LV• . He· desc·ribes it as the vowel· in an. 
ct·~' cH.sutnct f1rom that in met or u,&ns,. tn any eas~, 

t.here hae cert.a.inly been a ra1sing0f the vowel e1t.her·fl'Cffl 

CeJ to OJ or from LV' to OJ.! Either Cl!an be ac.count.ed 

forby a known vowel shift. 

As has beett ment.1one<i, ~obert-son and oass14y, :u.st a 

lax vowel shift. which involves ta:tsing t..1J to l.."'iJ.,, In 

·the rhyme · 

And Monumental airass this reccrd. bears,· 
'*These are,••ah n.01 thetse were, the Ga1:et:t.eeir•1n 

(nun. II 31!-314) 

it is posstble·thatPope•s final vowel was appt'e>x!mat.ely 

L.~J. Ellis i'ndioat.es that the OJ1t.h«>91taphtst • s, auehanan • s, 

and t)yche's pronu.noiat.ions of 9e1r, involved th$ vwel stN.n<i 

of mag:e.i!! If ~a.iii and gaznt:.et3:g:ei :thymea for- POJ?e, 1the final 

vowel 1n · 9:azets;eer;! baa stru::e shifted to L'i,J~ 
The same type of abange has. apparently taken plaae ln 

a&erge, although .Ur. has been ratsea frcu LeJ to L'1J.' M

C:Ot'ding t.c Ell.ts, t.he OJ'thegraphist gives Cpir-sJ as the 

pronune:ta:tU.cn, BUchanars gives t.he alternatte fol'as of LpirsJ 
0¥" L;t.rsJ; and Sheridan gives Lpu·J.. If Pope Uiled. the Le~ 
the rhyme in 

He; who tiu:o• 111ast immensity <:an p.i~ce, · 
see w~lds Ob woirlds c•pose · one tmiverisc,, 

(2M I 23•24) 

may 'have tieen aecwra/t:Eh swift uses the same .rhyme•sourul 



wit.h gie·rse in 

went at. su<::'fh times each heart to: pierce, 
Att.ena t.he prc;ress of ~i~ herse. . . . .· ·.· .. · , 4 

·. · ( A sati~ta.al Elegy 1,g._.20) 

. We would pronounce the last sylla.ble Qf !n&'if.ta.lta§! LvJij t(;) 
rhyme with he&Jtse L,h ersJ:, but would rbyme nre!.i.Ath~ w:l.th 

;iet'oip. Still, sd.nce Blll.$' ei.ghteen-ch century soutces 

allow the 1;1:ron:un.eiation as LPE. rsJ, and since ~th s,-wift. 

and .l?c>pe use the same rhyme ;sc,und, we ma.y assume that this 

t'1aS' onee an aceut:ate .thyme whioh bas st.nee bec-e inaccurate 

through ttua :r:ai$1l'l£f of ,one of the vc.1:>w'Eit:l souna1::1 .. 

It is !)OSsible that both least; and ~e,;.mt;. t';rere pr~ 

ncn.1:need 'IFJ'ith a flnal l'::'E.sv, although ti'le evtdenee tran tope 

i a not entit<ely c~n~l,.1s1 ve~ as rhym~s the two word.s togeth• 

er jµst tH:1 tie would, 

Connects·· ear:h being, grea:tesit' with the leastr 
1.ria.de Beast in aid t.:,f tJtan, and :Man of aeas1tr 

· ( El':1 III 23•24). 

And therefore, Sit', as you re,gard your Resi!,· 
First leitu:n your Lady's Qualities at least.; 

(JM 1.s4"""1es), 

i':i:e hangs' between r .in doubt to aot., et: rest:., 
In deubt t:e deem himself a Gelid, er Beastt 

(iJi,l lI 7~@) 

gas!;_ is rhl7med only with wor:ds enGl!n~ in L7'E.s!7, as rtt'C>tifflt., 

best., -eos!is!t, }?~ems,, ,urt;etefSt:, s.mes~, 2,;;es1,, ~+e5, and 

gon~eat.. Rhyme$· with these wot'dS also inva:r:tably en<l in 

t:.= e st7. Et1ther the ttr10 couplets have the tdentica1 bad 

rhyme-.. sound or !@;a.a1;,. and ~ast; were pranoun<:ed l.T£ sV a~ 

Lb e. stJ to rhyme w1 th rest. 



The ··cnange appearing.in the Great. vowel Shift fraa Cv 
t• ,t..eJ is a possible explartattca fc±- Pope•·s rhylles 

Thee shall t.he Pa:trtc:>t; t;~e the eO'UX'tt.te# ta.st~,· 
. And ev'·IIY year be d\111e~ than. tl1e last, •. 

· . . (Dt:m. '.tIJ: J97•298) 

'l'o fut.w:e a9es may t.hy ·· ch.tlness laet~ · 
As thou presG!'V'4st the dulnees Q'f t.he.pastl 

. . · (!Jun III· 1S9*1'90) 

coach'd• <tarted, i.-oo utioa, .new lttCiee, n0tt>1 fast, 
A.nd carry•d off i'1 sane :oog,•s t.a11 att laEJt.. . 

(DUn Ill 2:91.•292 ) , 

Thro• ~hool and college, thy kind'e1oud o•erc:ast, 
Safe and ,m•efn'l t.be ,young AEneas pa$t.: 

·· · (Dun lV 2S9•290) 

· At. once they g•at.i.fy the1x- scent afld Taste, · 
And frequent. Olp$ p,rolon, t.he lt1<=h R.epa$:1t.., 

. ·· . (RL IIl 111•112) 

:Dldi ts used only tw!.ee, lbot.11 t.imell· tu·· As rhymed ·with 

t;:-a,_s'i'/; a,14 those rhymes are e()ns;tst:ent1y rhymed ·only ·wj.t.h 

words ending in· l':"7/l,si/i '?his. ~hyme :a..s alao wl/kl by, fl>'Wta;:·tt.: 

so methought, he tesol.,;,'d. nQ Li.quo.- t.<> t.a$t.eJ 
Por feet the First t,l:'op might a.s well ·be l'ds t.ast1 

(A .S~rie>US J?oeni 111•112 ) · . 

Phi1Qsoplwr as it.; befot-e us lyes f · · 
· Seel!\s tto have bO!:nw'd s()me un«rateful t.a.st. 
Cf rJ~Uhts, Xill?ertinen<:e•· i an4 · Nleeties., 
ft'C)m ev'tY Age t:hi'OUgh which it pass•t 
sut alwt;iys wlth a stJronget relish ot· the Last. ' , 

(Qle t.o tth~ Athenian SMiet.y 211•215) 
' " 

Sin<te both Pope .and ~:lffl are OftS·i•tenie with tdu.a .ll'hyme; 

and sln«e /_i.J tto J:iJ. is a l'a1sed vowel in .a<:¢:O.t~ce with 
I ' . " ! : 

the Great vowel s~ft.• l~ is ~eaaonable to ~ecept: l.t&stJ as 

Pope*s pJr~\UlOiat&o.. ·Gd taste and tthe vowel. sl.11.ft ae the e ... 

planat:1on .Of the abang:e. 



1,,1~1:t c~ r~u;il· A. . 1 . d·····.·• .. <·. ti11.1a,.lAAt1 Wililla.Ae (tiid efl+t Yo\ttt, 1~$7)1 •... ~ . 

. ·. 4J~tl,tl~~ tid.tt1 · 1 ~ I, ed. Harold id.lli•a 
(OX£ 1931). t'hte .· ............ · .· . CilTaelt for aJ.1 iuota.timis 
f%"0ta . it•$ . . · · i ,tltlee •' 1111• n•,•~s id.11 ba listed 
oa.1tentbett,al in· the ,~~fb . ' 



only one wordt stat~ listed in Chapttu Two as a sec

ondary rhyme t;>f u.1.•1Pbll:e falls to support. the :,r:ommcia-

1:t.on of bc>f;h as EerJ. Th1,s, Usdicates' t.he pcssibiltty that. 

star has <:banged ib p3tonunc:1at.1-,n. It is l'hyme4·cn1y twtce, 

cnee with !.!£, {i.rJ, and ence with U!!,, t.orJ, 'the $0\lftdi 

1 t bas tOday: 

Late, as I :tang•d t:he Crystal Wilds of Ali', 
In the clear Mirl'Olt of thy rulincg Star 

. (RL I 10'7•108) 

What vaey'dbelng peep1es ev•ry star, 
May tel1 why Kea:v•n has made us as we are. 

. (Jilli! 1 27•21) 

Rhymes Wit.h M&: have already been given, t.he two thymes 

with ar, inclu.c.te 

tehe wiser wit.a of· later Times decdai'.'e 
Row constant., chast, and Virtuous, Wcqen are. 

·. (JM 611•672) 

The 900d l\tUSt mel'f:t GM• s pec'111al" CQl'$f 
au~ who, but Ged,; can tell ue who they are? 

(BM IV 135...,.136) 

~ rhymes wit.h 11£.. tn t1The Rape of t.he l:.iMJt., • and 

sJtal@re is rhymed wtth ~1;::e, !n n.:ranaary aru.t May~•· .llr.. is 

rhymed Wiith Eo.£1 «mly in- the e'iZ>uple't ;tve11 above, where l't 

is rhymed with 1t:.1r. i'.rhls.in.dtCates.that ~b llU..and US 

rhymea.wlt:'h A.ti., and that they were ptonoun~ed {ste.;;l dd 



L]r:J. Thls,concluston is supported by o. Sharp•s e-.ent 

(1·786) that a;r§. &.s spoken 8 as ,if spelled w_u1 and by coop-
. ' : . 

er• .s 11st of "war.as li;'ke and unlike.. ( late seventeenth 

century. but. no date ff.vea) wh1.ah t;ncluaes n are .. tsunt;f !i£ 

aer, helJ: her;rea.1, ·ere. ~ st.atlm." 2 A&£ a:n<i a;:e,. then, were 

apparently pronounced alike,. and . st.11: tthy.m.ed wt t.11 then\ as · 

t..st. E-r;J. If t.his is 'the aase,i t.'he change involved in .!Wl . 

ana stag: since the e.igbt.een:th centw:y ts a low-grtng cf t:he 

vowel sauna trom t.1.J t.o LaJ. 
The eeg·dtgraph waa 1n. a stat.e ef transit.ion tn the 

e.t4rht.eenth cent~ry.,.· This may'be illustrated by tea; alreaay 

dtseussoo in Chapter One, and. by such rhymes wtth ue1:t: as 

The· ehamplcns in ciistort.ed Postures threat, · 
And all appear•a Ir.regul.arly f'reat. 

(TF 220.-221) 

BUt. grant that these ean conquer, t.heee ean eheat, 
• Tis phrase a.bsu,:d to eall a · Villa.in Great t 

. (IM IV 229-2)0) 

There, ift the· r:lch, the h<mQUt'•d, tam•:a and 9Jreat, 
see the false sea.le of Happiness ~let:eJ 

(9'1 IV 217~2$6) 

Eere swells the shelf wit.h Ogllby t.he great.: 
1:bere, st.amp'd wlt.h a.ms, Newcastle shines ccmplet.ec 

(gun X 141-142) 

Full in the midst., p:roud. rame•s.Imperial seat 
With Jewels blaz'd, magniflcent.ly greatt 

(!'F 249-249} 

Now shou'd the 'Nuptial. Pleasures prove so 9Jteat, 
'i'O mat.eh the Blessings of the fut.ure Stat.e, 

(JM 272-2'71) 

Nor absent. they, n.o members ef her state, 
Who pay her hO!Jltuge in. her sons, the Great., 

· . · · (Dun 14 91-92) 

Bold Scipio,' Sav1¢>l' of the Ranan Stat:.e, 



Great in his Triumphs, 1.n Retirement gt:eat+ 
. ('?!' 163-164) 

Of 'l:'Urna .Qf Fortune, Chan~es in tl'hi state, 
The Falls of Fav•.r:ttes, Projects of the Great, 

· ( TF 454 ... 455 ) 

Plae•d on t.Ms isthmus of a middle st.ate, 
being <llat'kly wise, · and ructely great:.·. · 

(EM II 3-4) 

But 'by your fat.heir• s worth if' yours you rate, 
count me those·only who·were good an.cl great,.. 

(EM IV 209•210) 

80th. rate and ~t.§t.f are. i;-h!~ea t.lll"·ou,ghout. the poems 

only wtt.h /;e.Vr thr;eat, ~ea,;, and ~~@t!ean ~ traced 
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no f arthe:r . and nrust theref O!!'e . dt~:ce,arded :for l.a~k o:f 

evidence on pl'or.u1nciattt;,n., With no rhymes oi:he,r: tbian those 

with g:feaj;_, one cannot t.ell whether 'ttbf~at, sea!,, and 

elet.e ar-e a.eeurately rhymed as f:eV, or lnaecu.rately 

wi.t.h their present pronunciations of Ee-tJ or t;Tt:w7. 
however, is rhy!.l>.ed tn two ot.he1r places. with gec~&t, 

Grant, graoious GOQdesst .. qra.nt me etlll tc> che~,t, 
o · ma.y thy cloud still cover the deeeit l 

(t:run IV l$5 ... !S6) 

o pa.tnt.ed £\iionst.er form• d Mankind to cheat 
With pleasing Poison, and with soft oeeei:tt 

(.J,tV.i 479-4$0) 

a rhyme SW-.ift also \lS$E;: 

But find. some net,; address, SOJ!l!le fre$h dec;?eit, 
· Not· p.rat:tice sue'b an ant.1.quated. ~h.eat t 

(To Mr .. C(')ngreve l7•lS) 

AceorcU.ng to Ellis, the orthog·raphlst, lru.cha.oan, and sher ... 

idan all pronouneed <Jeq,ett .ld1sit7., Th~s 1ndicetes that 

cheat was probably pronounced LtfitJ, as it is tQd,ay., 

swift'$ poems also have the same aonftud.on as ~ope• ii 



w1t.h the "VOWel sound. tn qgeat:• He t:byme$ 

Happy beyena a p,:1 vate muse•.$ fate, 
In pleastncg all that•s 900<! among the great, 

('TO rv,. convreve 179•1&0) 

Mild norot.hea, peaceful, "-tise ana g-reat, 
Trembliftt' beheld tzhe d~ubtful. ha:ruit of fate, 

· (Sir w.T .• • a late Illness 41.--42) 

sueh ware thy rules to 'bepf.')Elt,ieally 9reat., 
ustoc,p not to int.•rest, flattery, or aece1t.f 

· { Sit W .T. • s late l Jlness 131-139) 

Despts 1 d luxwtious tunes, and costly Meat., 
Yet, st.ill was at. t.he Tables Of the GJteat. 

(The AUtbor upon fli.mself 1s .. l.6) 

"~y Lord and he are p-cwu so great.,. 
*'Always tog-ethet, feite I. te!;1u 

B..-aee, Lib. 2-.Sat. 6-.S5,..G6) 

'"Yo-u, r~ •. Dean f,:equent the Gteatt 
••xnfom: us, will the &tap*r:or treat? 

· (Horace,, Lib• 2. satt. ,. 93·44) 

3$ 

Blllts gives the pronu•~latlcn oft~.~~~ Cll'tbog#aph• 

ist (J704) as approximately firitJ,. but tJ:v.:1.t. of Led.lard (1125) 

an4 of bet.h SU.Chanan aft<l Sheridan in the i.atfJr eighteenth 

eent.ury (1776 and 1710) as approximately §r-ey. Johnson; 

mentibns bot.h pron'tffle1at.ione :. 

• • • when I publ.t.sned the Plan f Ort' my otcttonat,r, 
Lord Chesterfield tel4 me that the wotta 1rt1t 
should b& pxonouacea so as to rhyme to &D;$:Elf ant! 
Sir William Yonge seat. me wora that it. should be 
pronounoea. so aa to .rhyme to seg;t, and that noae 
but. an Irtshtu\n wou1cl pr•ounce it. Sli&°I:• Bow 
here were t.wo men of the highest rank, t.he one, 
the best speaker 1n ithe House ,ot L&rds, the other, 
the :best speakat :ln the House Of Commons, tilffearingr 
·entitely • 3 

It t,a apparent, t.ben; that.. in the early eight.eent'h C'ent.w:y 

great. was pron01tnced btlm.h ways. . lope·• s poetry reflects t.hi.s 

d\lal pronunatat.ten. 



Alt.hough the shift waa undoubtedly tr• L,e.J to C,J 
first, tM ¢hange ls categOJrt.zed tn th1s cbapte:r tn•tead ct 

t.be p~eeettin.g one because the ohan~ frm Pope to t'he pre• 

aent '1s the t"SV6t"$a1 from ClJ to LeJ. i:UJ!lt. apparently 

began to e:h!ft w&t.h sueh words es t;e_a f,rcn .t.eJ to C,J, 
bUt f 10t" s«*le ~eason. the newer pronunctat:.t.on did. net ll>e«oae 

·standard. 

A wcnr:d that appal'ently haC, a aw:W.e p#.cnunolat:tcn -~ 

. il&r tO that Gf today iS il§i:Jb 1°M Qrt.h~aJ.>htR I 8'Je'haftal11 

and She.rtidan a9ree in pl'eaounalng :tt L,i.9erJ, 4 Wittb t.ba pre. 

nu~i.ation tt 1asW11.11y bes t;od.ay, Pope :thymes tt consistently 

with. Ceil, the OUt"rent •ttish prcnunottat!on, 

we leave t.hem hue tn t.bie Hetotck Stratn, 
And to the Ad.ght OU' st.cry tuns again, 

(JM 710•711) 

When still he read, aml lau9l'.l•d~ and tead a9ain, 
Meil half the Uight. wae thus eonsum•a in vaint 

(WB 413-414) 

Fate urg'd the Sheeirts, and out ~he sylph in ~wain, 
(Bttt Airy substa,nee soon unites ap:la) 

· (ru:.. x11 1s1.1s2 > 

It. g:r1evee me much (reply'd ti.he Peer agda) 
Who speaks so well eihw •a ever s,-k ln va.tn. 

. (RLXV 131•3.32) 

She smi1 •a \'.O sea 1:'he clou.ghty Hero alad.n, 
sut. at her •11e" 't:he Eeau revtv'd: &f/a11h 

(RL V 69•70} 

Y?eNh'4 en ht.a ~,own"' nu1 hailt and 'hall again, 
My aon1 t.ha prQld.s14 lana expects thy retp. 

. · (DUA I 291•292 ) 

Eeav•n rtnqs wltb l.augbt.er, ot the 1a:ughtu 'V'ala, 
nu1ness" 900, oueera., repeateJ · the Jest a9ad.n. 

· (D\in ·xx 1.21""122) 

see dying- vege1tables life sustain, 



see life dissolving vegeitate .agattu .. 
(IM XXX 15•16) 

In af?ldlti:cn, ~The Dunciad1t t'hyntes IUil with S\!tiD 

tt:t 2!t•2~0), aa&Jl (l?l S?•·S8); !Iii! (Ill 12S.i26, lV 1.15• 

116), ~@in (IV 21:a-~14),. and .D!in (XV 427-42&);. ~r, 

swift, WhO· ts eonid.deJ:ed by Shel'bun t.o be an ·•t:ellent. 

rbylneJt, rbymee tt wt.th 1:bl&p·,. 1~,t:&l"l, atJ.d MiD't1l·n. ad . . . . . ' . . 
' ' 

there spellecl YaJttwsly iUS.n, uen, aa4 1-9:19) with t.91 

and Bin• iloth p~onunuattQM may have been e~r:ent :4:n the 

early G1g-hte$lt.h ee.n.t:\dlf, bUt. l>Ope appuent1y U$$d t.he leJ .· 
exelust,ve.1y1 as evety wottl wl.t.h whieh he i:hymes ISIQ ia 

l tself rh~d only wj.t:h .EeiJ. This (ij,ffeitence, tlv:m, Ln• 

voives a very s1.t.gbt 10wie:1ttn~,. In essence, lt 1e a e'hf.ta9e .·· 

fJte tense CeJ te l~a OJ • 
. tm:ot.het worct t:hah preeents tJ:1is s•e evtcteaoe oi chante 

(t,.e.J lowe~ed to 0-J> as &ii&! is BMi• t-,e rhyMs tt 

With L""i..J, as we would t:oelay, 

fierce as a at~ed Adder, swell'd and said, 
Rattling an ancient atetrua at. hls beaa,. 

(:Cun iv 111 .. 1?4) 

There :gees a sannt; and •twas. sbtelh:'ily sata, 
Old Ftsh at Table,: but. young :r.lesb in, Jed., .· 

. (JM 101-102) 

t·iho teok it patient.17, and w!p•d hlt1 Headt 
Rain foU0r.11s Thun4er, th~t was all he .sa.14., 

( W:B 391•·3.92 ) . 

on her hea.v•d &oaaa hting 'i'ler drooping Head.,, 
Whlt:h, w1t:.h a Sith, .~he rats 'dt and thus .ehe said+ 

·. (RL JV 145-146) 

but also :rhy'm$s i't wtth LiaJ• 
&cause me,, near, l:f! ought. amt.as was said,-. 
For, on my seul; .mn:en£te. shall. 111100n ·be made: 

. (J:M 191•792} 



SUit grant t.he 't<lQ.-str sha:U. WQ'n$il t.hen be ~reS.,-h'd 
ny e,1nS)ey word that G~lomon ha:s sald 1 

(J!'4 682--6,13) 

Eat,;; of-t', i~han 11:ess:•<i u~ m~.t'riage,, have I satt'2, 
CuJ:,se on all laws but.tho~ewh1ch love hae1 madel 

CliA 1!•14) 

with 'tf:..i~~ta,,. ¢elm?:'1i, stmd~1" ~peJ'q,. and rt!.e\t'""';$hfi~.e.t ~~. an.cl. 

b,~at1 lt'hyine ~,1,lth, ~~I JJ!4, .t'ead, @\)!g; a~,,:ii , fi$J!ft0f!§li mftd ,J.@~# 

( t.he :meta.l) ., The lad~ of d:.:t0$11l•t'hymtnq lnaicat~s that ,a~~ 

~,as· pronounced atffer~ntly tn the tt.10 gl'oups: <l'>f co,ap1et$ 

ltstei!t a~e.i Whtle it is pos,sibl~ to t~kE! this a.s evidence 

of inad~uraey in one of th$ 9~~$1 an a.lte;irn$.t~ explaM• 

tton, equally r,easonable, ts that '\tt1e word was pl\fe.no\Janee4 

bQth ways., ln s-upport· of this· axp1a11a:tton,. 1t !lhould be 

noted tt~t swift also J:i'·egula:tly t-l'lY$es !lid ln the $ame tkwo 

No Creattui:e val\l'd what. they, sa•'ch 
o~e Family' ~s fQne t!O bedr 

· ( :Saueis anel P'hilsotl 2S•"·ft6) 

1lhe .. St.:tanqalt$ overheardt a~ sai<l, 
Yoi.f*re !ta tJ.1$ r:ttht., but: be'n't afra:ta 

( 1iau:ots · at>.d Philemon ss~s4) 

1~ ~eek' t. hi. s Hat, y~ t'ITW1d have sa.ta 
Mambrtnc'• s Nel:m .a(\o:ttt'd 'ht.s 1iead., · 

CThe Fable of Mi.des )..3 .. 3.4) 

:Oi<:k, we ii'ill!'ee••all 1 $ tt"\le ,: t~e• $t Otzlid, 
As that. my MU$e ls yet a Mata, 

O~tace, · ~ok It, Qtle I 99~100) 

Anot'heJ: lffl!Te:tteid VOWEtl. .4.n i?c)pa is fr~ IJJ t.C· l"'i..J •. 
. Judging f!.'® the evid~ce <a>f hts i:-hym~r,t;. eonfittned .by SW'iftts, 

the 1"1-iames wa$ ~a11ed t.he1< ltimi] in the ea;tly etg:ht.eenth 

cent'Wt'Y* 1-~ope rhymea it 



-• tssult19 fen:b,, t,he ll•al of his 1teaa1 
lauh1d ,en th$ • ._ oft.he stlvet ~•s• 

(RL l! .J.4) 

TO wMt"e t.he i'lee1t-attchwlth disembOf\d.nJ s!fli'ea11e 
a.1111i tme larqe v:t.bUte oe· dea4 c.lOI• t.e ~eu,, . 

. (»• :r:x 2,1 .. 211 .> 

.ffe bears ric ttokea ot· the ea.bl• ....... , 
Ant •oun1t• fa• off~ t.he swaaa or ~cti. 

. (t)Un x.x · 2,1.2,1) 

·The secondM'y rhyme$ lMlu.de · 

Grae:e· sbiaes al'ound. her wt~h sereneet. beam•, 
.Ana wbia:p•rln9 Ang.els prcapt. ha·. 9ol4en ueams., 

.· · ( IA JU-2.16) . 

'fbat t.1act.u~1d u .1t. JNUt. wtih Lfthe1.il .. su~sam•, 
Md Wdt.lnv vai,-.s fm,m; t.be ~n4 ffJf 4tieams,. 

(DUn lX 339•340) 

••· Uessea .$'1.al'lng f,._ Poe\t.c •~.,. -
And nevGr W'eu1b*t1, wt ta castalt..a•e it.teas., 

. (tnm. llI 11•18) 

.Mft :C-~$S 

tlakfil ~•• t.lw wanton ~$, . . 
c.e 1!1:•. ts.by aeu .. i-•• ~.-a, 
The eirooke-4 t:a:t.hs flit ~int ~es. . 

. (Q:le to stll' W!llhm ~le 14t•lS0) 

onlees a.11 tbeee ~- ue·lnaocunt.e,, •• •ut c-. 

cl~ tbatl'. tbllU ta--~ e:d.th,t· Qim-zJ • D,i'fMJ. 
l'Ad1ad state~ t;hat lfnae•, 11k• Theehaltl,. ta ,-o~ 
wtth a Cv.sso the pnn~t.auon would prebaW.y be §,wi~" 

There bl$. a,PaJ"entty, · beea a sl.lt~ lGWel'iDf f!'.M lJj 
. . . 

to l,.xj !n · ~ eJ•e uhe elwhteent.h cmi.t.ur:,, Pop$ usually 

--~- .tt.· 5-iriJ, li,ut; -~ '' $l14e wt•h.1!.&at 
AnA tma-1 ~e Paith ha$ eva· saud ~. 
Arie! so has td.ncb (ebe •sat.ti),...% an.La ~I 

(DM 1~705) 

u t:n. stars Cill:'4ei·•«, ENCh -r Ufe baa_., 



Alas, alas, that evet- Love we!il stnt 
323•324) 

!Iapv.f i ah ten timea happy, hat! I be~nt 
If Htunpton ... cou:rt these Byes bad nsver .. seerd. 

U~L IV 149•l.SO) 

seaonda!'y ttbymes !J'1¢f1Ude s:reu, §ll'~~&l, ~sa,~, ~;el.ee~, 

a.na i!it&ff ,1 Th1s w®ld lndtc~.te that been 1.s regul.atl.y pl'O• 

ruiruneed Liig] in p·Qpa., iill. :ts not UJ;ted aqaln 1n the wotks 

consi.deret; so t.hel'G 1$ no wa.y to know· with c:ei-te:!ot.y h0i<1 

it was pronounc;:ed or h•·tt would usually he.Va been 1rhymed. 

lf the rh;yme .i.$ cor:rect., anrl if ~~n had the present ptenun""' 

ciatton, tt1en .Me~ also 1>ias p,:on¢>unced as it. 1$ n0\11 :tn t'.hat 

:rhym$• If this t~ the case,, t.l"~n aeg was a.llt'eacly in a at.ate 

of t:ra;:i11s1t.t.on., V\1hether or not ~e11 was pt:Qnouneed lbril at 

thiW.t time, there has s.1nc$ come the clui\Jtte ft'~ tense t,.1J 
t.~ la~ LrJ .• 

seve!'al word~ ·wbieh are n0t>1 generally p.r$nour.u::ect with 

a final t.1fl were ,rhy:ltled by JQp$ t>.rlt.h wttrds ending in t;7y. 

These inc1utibi1 

z•ve had;. my sel:t, full ~any a :i:ne:rry fit, 
And· t:rcust. in Heav • n i ma1t have many· yet. 

(WB 23•a4) 

.All t.hut on Polly F:teru.~y could b$g,et, 
Ft:'ttits. of tul.l Heert, and. i~~rkins of Wit. 

('.oun I 12S•l26) 

Whe#e as he flsh1d heit nether realms for t<ili.t, 
she ~ft h$d favcut'<l him,, . and favowrs yet. 

(Dun Xl l.01•102 .) 

Rhymes ,11th these ,,or(i$4' wtth the e~t:?ept.ion of 

of all affliction taught·a 1<Wer yet, 
1Tis S\lre the hard~st sctenes tc, f~r,etl 

(EA 119 ... 1$0) 
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!nvax.-iably are with £1 Y • ?&t a.nd ~>13:J.; are rhymed in (1£U.i 

xv 59•60) ana (Dun IV 125•326) r .fAt. and wtt. x,hymia 1n. {oun 

.I 20,~204, II 15 ..... 1,,, l:'.l'. 315· .... 376, a.n.a IV l.3l'\i!'l32 )t ~t&t and 

!iMt x-hyme !n. (pun II 47•4~)t w:r:it and 1t!t :rhyme in (Itun xv 

99 ... 100 h and b&t and vi1; l:'hyme ~~n (DUn It~ 233•234). Bl.lt.s 

quotes. <h Sha.Jtp ae saying that ''!. is 1.1~e !. sncirt :tn. i"fl* 

~aps1,, :erett?t;, l(E.Uii, and yet . .,. 06 'l1his, witl1 PQpeis rh,tmes, 

makes it seem proba.ble that £r.J was the vow-el soutu! used, 

and t:hat. tt. has l•1e:rtecl stnc.e tbe eighteen.th eebt.ury, 

lewe:d.n, f.i;~ 1..-;J to ffeJ m\t$'t be ~ssumed :U! Pepe• s 

*$viou'd l vo~hsafe to sell what Natur:e ,ave, 
ttY<,)U. lit:tl.e think what custom I O'OU*d havet 

(wa 201-202; . 

is a¢:autat.e. ~i~Yt .is t~e<! only one '1>t'het: ti.me. in the 

poem$ used for thl$ pa.pet-, and !a there arhynied: aqa:tn as 

f.'tevJ; 

But still this w~):l'ld ( so fi tt~d fer the kn.ava) 
Contents us not., &. bet:te,r shall t.re have? 

(IM :CV l.!l•lli). 

Both uvf. and :t(,Pa,r.~ a,re Jthymed elsffl1h~re wf.th l"::eiJ; 
Fate in thei.r d,otaJe 1-!ht, fair !d~ot gave, 
Gross as he,: s.1J!'et and as her mother 9rave, 

<:oun I 13 .... 14) 

As erst Med.ea {<::l'ueil, so 110. save& ) 
.A new Ii:d.1 tlcn of • old A:Eson gave, . 

(Dun IV 1;21•122) 

Say,, wa$ it Vltttue, more tho• ffeJa:v'n ne•er gave, 
Lamented l)igeyl sunk th~e t.<:> the 9:rave? 

(:S:"1 :t'V 103•••t04) 

Tl1e same ani'bitlon ¢an de$1tt;'oJt or save,, 
Jlnd mal<e a patr!ot a.s 1 t mak:es a knave. 

(:S:i lI 2Ql .... i02) 



Who wickedly is wise, OJ: :ma.<ily )::,rave, 
::t, but the mor;e a fool, t.he more a knave. 

( IV 231•232 ) 

I.n addition;. st"ave. is rhy'med with 't<,-ra;,re an (Dt.tn l ~S•·S6) 

and (rrun :£1 343,.344), ana: w1t.h @!'k)Ve in (Je:t11 XV 249...,,250) t and. 

3;?.;:av@ ts rhymed with t2lavm in (!M Il 191•192 )... Since all 

these wo1:ds end in L'::e'!J" ha:v~ must · either be iru:orreatly· 

rhymed or ,renounced lh e J. 
·rhe word RO!ll.! ls used only twi~el and is bOth times 

rhymed es L;.1Av-a7: 
ii\ .. nd hence th* T.:l.gregteus Wizard shall toredQQ>m 
'!'he Fate of LOu1,s; and t:'he Fall of RQ!ne,. 

(RL V 13~140) 

A Got.hie Llbrat')"I of Greeee and ROlnei 
Well pur~r•a, i:Uld \IOtthy fiet.t,la,, Banks, and B!l'OQl'ne .• 

(tn'.ln t 145•146) 

It is not possibl.e t.¢> rea<.:h more t.han tenta:ttve ~onclusions 

on t'he aeeuraey o:e this rhytue,· hev1ever, since goa,e ts .not 

used again ~nd the only other rhymes with Qoom, do not. e1.ear• 

.ly establish its pronunciation., 

Here :S:tit.a1n·• s Stat.esn.1en oft ths Fall for~OOl'll 
.Of J:?olfeign •ryranta, and o:f Nytnphs at homef 

(RL III 5•6) 

At aubr~ singly to oeetde their :ooom, 
.,~nd swells heli' Breast ,.,,:tth ccnquest.s yet; to eerne., 

. (RL III 21-2~) 

Home is nisver '1SSd with t_'::v."'7, but. caa1 1s rhymed wlth .~ 

once (Br,1 III 161 .... 16~0. ~emn ana .. ~ ,thyme Qnce (EM I 97,... 

9S} , ariA hgm~ and 2.• el19~:a; rh~e once (l)Ull I! l'i5•l66 i • 

'With these exc:eption.s, h0l1le has an t.oJ vet.;rel (rhyrdng with 
~ 

gom! and gon,e) and come naa an L7iJ vowel, ( :rhym.ing wt th 

sum and q,.mb). stnee these rhymes with heme and.~ ate nGt 
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rhyme • 

. A eonfusin9' ocmbinati()n of l..,,':asJJ and t:o.;.g ap:t;leara !.n 

Not all the ·I~esees that fai.r aeaa can boast 
shall draw s\le?h Iiirlvy as the Leek yoii lost. 

( RL V 143 .. 144) 

But fe\~, alas$ t.'.he c,asual Sles$1ng boast, 
so hard to gain, se easy to be loati 

( 1?F S0l•S04) 

Al:teiuiy see ycu @. degraded TQast, 
And all your Hcnoutr: ln a ilvhispe.r: lost l 

(Rt. lV 109•110) 

Het1 eweet. an OY!~, MURRAY was out beast l 
:t:iiCF.-1 many r~artial~ we,-e in i?UL'l'• NEY lost! 

(Dun IV 161•:l.70} 

L:J.Jce varying winds, by ether passicn.s tost, 
This drives them don~tant. to a. eertein coailt. 

(El~ II 167...,.168) 

All 1.ook, all ~lgh, and call on smedley .l.ost.t 
Stttedley in vain resound$ t.hro• all t~ ecast,. 

(l;un. ?l 29 3"""294) 

In other place$, howeve", the ?thymes follow t.t,e prel:!tei1t parc

nunciat.i on, as in 

:Henee !iJ1scella1d.e$ spring, the weekly boi!Ullt 
Of CUJrl's al'-~$te press, and Lintot.'s nbrte post: 

(OtUl 'II 171•172) 

First 0$'.borne lea,n•d against his lettte.Jt'd post.t 
It :tose, an4 laboul:." 1d to a cutve at moat, 

(:Oun II 171-1 72 ) 

But see how~ oft Atnbit.ious Aims are eross•a, 
Md Chiefs contend, 'till all the Prize is lo~tl 

(RL V l.07,.)J')S) 

say, why are :seauties p:r:ais•d, and honour•a :most, 
The 1,1ise AY:l.aa • s Passion, and the va.tn Man• s Toast? 

(NL V 9•10) 

The well .. sun.g woes will siooth my pen st ve 9-l1ost. t 
!-le best can paint • em, i:;1he shall feel • em most. 

(:BA 36S~JGG) 



2llis ~!ves l,,op:t as p:ronouneed by aucl:'ma.an and ~beJ-i• 

dan as f..i:,stJ and l.Jo.stJ', respeetiv~lyf saost; as p,tenotu'lC$tl 

~. Buahanan a$ {i~sU O.tr CposVt atld mO§~ ali! pl"OtlOUOCed by 

~c'hanan as l;,:, s tJ or· l;;... o • V• 7 Thu$, accoratnt to Elli$, 

~'?~t, eost, ana JnO~~ t,1ere all p,:on:()unaea. with 1..;-:,stJ., If 

he.is eor~ect, it ls posstbl.e that all these wo:ras were 

rhymes, Ol:'' at. leaiit t?uff tslently· elose to p.ass as rtpe~ 

when Pope ,note them. 



4~111,, 
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CHAl?TER IV 

The.re are a number of pronunciation changes which 

would help to explain appa.rent inaccuracies in rhyme, but 

which do not fit into a. simple scheme of 1;ai.sed or lowered 

vowel sc,mds. 1.mong these are consonant. cha.nge, changes 

involving t..i'J, and changer1 involving diphthon.gs. 

Perhaps the most interestin.g of these changes in Pope, 

in that it is a consonant rather than ill! v·e,wel cha.nge~ is 

that in fault. tlfhile we now pronounce it with the !., speak

ers of the early· eighteenth century omitted the letter for 

a pronunciation of either Lfat;J or [f:,y. Pope rhymes it 

Let him not da.re t,·O vent his daru}*rou.s Thought.: 
A Noble Fool was never in a Fault,. 

(JM 164-165} 

I ought to grieve, but cannot what I ought: 
I mourn the lover, not l~ent the faul'tr 

(EA 183-184) 

Then say not .Man• s imperfect, Heav•n in fa.ult: 
say, rather, Man's as perfect as he ought: 

(EM I 69-70} 

0 0 born in sin, and fort,h tn folly brought! 
t\iork.s damn'd., or to be d.amn'dl (your fat.her's fault} 

(Dun I 225-226) 

. wrapt up :in Self, a GOd without a. ·rhought, 
Re.gau:dless of our merit or default .. 

(Dun IV 485-406) 

''rhouaht., brought, and ouctht are rhymed only with t 5ught., 

46 
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§qpght, cauaht, and wroµ$fht. 

J,.pparently several d.ifferen:t VOt'11'el sounds follOW'ed 'by 

£ changed to L~J. one of these changes is from Lo.r_l to 

OJ in clerk •. Pope used clel::-'k as it rhytee,-word only twice: 

In pure good Will I took this Jovial $park, 
Of Oxford he, a. most egregious Clerk: 

(WB 263-264) 

'' Be tha.t my task (replies a gloomy Clerk., 
sworn foe to Myst• ry, yet di.vinely· darJq• 

(oun IV 458-4$9} 

"'l''here, dim in (',?louds, the poring Sahol:taats mark, 
Wits, who like owls, see only· tn the dark, 

(Dun III 192-193) 

safe from the t:reaah'rousi Friend, the dar1 . .n.g spark, 
'l'he G-lanae by Day; the Whisper in the OarJ.tr 

(RL I 73-14) 

demonstrat.ing this change are confi:rined by the prevalent 

pronunciation ·teif cle.rk in England today. 

~nother change of the same type is from /_,r"J to L'iJ. 
Tttis change oc:aurs 1n heard, whi.ch Pope rhymes both L.,hirdJ 

ana L°h3"aJ' in 

C!f vartcms Tongues the mingled sounds were heard: 
In various ,::ia.rbs, promiscuous ·rhrongs appear•a, 

(TF 280-201) 

One only dou.bt remains,. Full oft I •ve heard 
By Casuists gra,re, and deep Divines averr•a: 

(JM 268-269) 

swift~ also uses the pronuneiati.on Lhird7 in 

There first the visionary sound was heard, 
When to poetic view t:.he Muse appear'd. 

( Slr rti1.,T. • s late Illness 1S•l6) 

ii:llis quotes BOs\rc1ell • s ~ ~ J'ohnson where Boswell 
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temarks on Johnson's pronunciation of h!.§td1 "X perceivE.k'.1 

that. he pronouru:ea the word hes2,rd, as if spelled with a 

double 2, l}e@rsl, instead of sounding it hem, as 1s taost. 

usually done.» It is evident. from the rhymes ancl this com

ment that bfard had vartant pronunc1at1ons, though it. bas 

einee beceme standard as L°h '!rrJ..7 • 
Though the d:tst.inction between l..'°5r J and l'*i-J may have 

been recognized in speeeh, it was not carefully adhered to 

in rhyme. words with l.,":°:irrJ and [."=Tn.7 are 1ihymed several 

times: 

Chast t.ho* not rt.ch, and. tho' not. nobly ~n, 
Of honest. P•reu,ts, and may sel"'Q'e my TUrn. 

(JM 260-261) 

Padua, with atghs, beholds her Lt.vy burn, 
Ancl ev•n th' Antlpe4es Vig!lius mourn. 

(oun t:tl 1os .. 10G) 

T'hee shall each .ale-house, thee each 91ll•house mourn, 
And answ'ring gin-shOps sowrer sighs ret.Urth 

(Dun III 147-148) 

soon t.o that mass of Nonsense to ret.urn, 
Where things. c'iesturoy'd ate swept t.o t.hinqe unborn. 

(tnm I 241-242) 

so fran the sun's bread beam, in. sha110W" urns 
Heav'ns twinkling sparks draw light, and point their 

horns. 
(r.Nn II 11•12) 

As full, as perfect., in vile Man that lllowtns, 
AS the rapt Seraph that. adores and b\'lrns, 

(EM I 277•27S) 

Like bUbbles on t:.he sea of Matter barn, 
They r1sei they b~eak, and to 1:hat sea ret.urn .. 

(EM Ill 19-20) 

Elsewhere, born, a.dog, mourn., torn-, sgom, and b9!l! 

are rhymed together, and S!!m, bµgg, and UX"n are rhymed 

together. 



onee, 

Th:ls Sir affeet:.s not you, whose ev• ey tiord 
Is weigh'd with jUdJ;ment, and. befi.ts a Lord: 

. (,1M 166-167) 

''J:ey· when you. l!stt anrl you sha .. 11 f incl, tnlt Lord, 
It is not i.n our sex to break ov t'lor<i. 

(JM 70$-709) 

Gasps, as they straiten at eaeh·end the cord, 
Md dies, when oulness gives her Page the word. 

(nun 1v 29•30) 

Lo! thy dread Empire, C!iAOS! i,.s restor•a., 
Light d:J.es before thy uncreat.ing word: 

(:Oun IV 6S3-6S4) 

so heq.v•n preserve the.stght. it has reator•a, 
As with these Eyes I plainly se .. w t.hee whor•a, 

(Jr"'! 76$-769) 
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but restore 1.s tis~M'J with m.t?r€t (Dun IV .l29•:S30) and with ~

fore ( Ei"'I II! 285•286), ind1eat.1ng that t.he rhyau:1•sound in. 

restor•a is ~rdJ. L2rt1 1s used once with sword. (JM 75•76), 

once with un~~plo4:•g (Rti I 9-lO}, and thx-ee times with b0ar£! 

(JI.ii 341•342 t JM 406-407 r Rt III 49..,.50}. The evidence f cr 

the aceu:raey- of all these rhymes ts tneonclusive; the n\i!lnbe.rt 

of t?, r J-E 'S'J rhymes might be taken as ev!<Jlence that the 

rhymes are goOdt however., the lack of er0ss•rhy1tting may in

<lU.cate that the rhymes az:e bad. 

group of rhyme!i!l which seems.tQ me to be probably in ... 

at:curate invQlve.s LarJJ and l:;J. This oce.w:s in 

He saidf id1en Shock, t'lhO thought she .slept toe long, 
Leapt up., and wak 1d his Mistress with his Tongue .. 

(RL ! ll5•ll6) 



0 ru.1l and ete,rnal p:ri.vtlege of tengue.•1 

(:Oun II 377 .... 373; 

Got and pretend your tam1ly ie yo\l1'lt;l'f 
No,::, ()WD, yot.at: fathers have been fools so lon9. 

( EM IV 213•214) 
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¥p11n:o: is not ueed a~aint ~(?ngu,f! is rhymed ln "'l'he l'fetQple ·cf 

Fame" ,vith .runa and !J::!~~nq, in 1•s101sa to .A,belard'' and 0 E3.

egy0 with sung, and tn °.Eseay on Man'' wlt.h h~g,. other 

rhymes wi.th wronq and Af.Jflq ha,ve as consistently t.he L.::aYJJ or 

t..~ar,J ending. since these :thymes involve word•palrs that 

almost, certainly were dist.inet. and are never cr,oss-rhymec.l 

.in Pope, such as sonq•!?,ffiSI and ~rpn.s.•~Ji:\lnq, the c:ouplet.s e:tt

ed abOve are pt'Oba'.bly inaccurately :rhymed.. It te possible, 

of course; that they were pronouneed more nea.rly alike than 

t.hey ar-e tOday, but the lack Of cross ... rhymes in!Zltcat~s s;Qne 

lnaeeturacy i. 

The two diphthongs tha:t show evidenae ,of ehange are 

La1J and L7'tJ • Rhymes with Jo~.n ShO'A clearly that the 

~! was p:ronouncea · Lax..J: 
Strait the t.t,ree :sands p,:-epaJ"e in Azm.s to Join, 
Each Band the number of the sacred ~line. 

. { FtL III 29 .... 30) 

Una,:r'd by PreQspta, uuman or t'IJ:vine, 
Like :Birds anu Beasts, p:romtscuously t.hey join: 

(JM 31-!2 ). 

Yet w.rite, oh write m.e all, that :X may join 
Griefs to thy grtefs, and eeeho eigh,s ito t.'.hine. 

(E,A 41-.42) 

J\nd sure if fate f.:l41ne fut\lre :Batrd shall. Join 
In sad stm:t.lit.utte of triefa to mine, 

(EA 359,..JE,O) 

,i\nd M1<'idl.e natutes, how they lon9 to join, 
Yet never pass th' insuperable l.tne1· 

(EM I 227-228) 



Bring, bring the mada.tng Bay, t.he drunken Vln$f 
'!'he creeping, dirty, ¢ourtly Ivy Join. 

(:oun I. 303•304) 

PlUl>;O. wtt.h Cat.o thou for t.his shalt!: join, 
And link the f.i!Ot1rrd.ng JS:rtd.e to Proserpine., 

. (t*Un III 309-310) 
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Of all these .t'hymes, only ;.::r:9~ere11u1 is of.ten pronoun

ced with an ending other than EiJ.r.'fil~ trihile l hava heard 

it. pronounced 1t1ost often as lpr-asc1 prni.7, Webster glv:es 

Lpro.sopa1-'37 as an alternate prcntn1t'Zia:ttcm. Shrj,ne, g!..,vtne, 

t.f1j,ne, :m!p~, lli:n~, and yin!, are rhymed: with each ot.her and 

with s'!esl,~m., t21'61-.n,, liin~, d~cl#;ne, g§ro,;t~p;e, tncl!ne, and 

9it.al:1,f't§.i!• Si nee all of these wQrds al.so end .in .t.::::ai ri7, l t 

t.s reasonable to a.ssume that jo{.n wal:!l p®"On(:)t.mcea L."J.3au,J 
rather thciin lci3::,tJ tn the ea:rrly eighteenth centuryit; 

The same ti!pl:d::.hong change is the only e,:pla.niil.t.1on for 

such rhymes as 

0Ntvn t.,1,:n to ditt•rent sports (the Go...1dess crtes) 
P.,nd le.a1;n,. my $MS, the wondheoua pot,;•r of Notse., 

(L1t.m ll 221•·222} 

False al3 his Gems, and canker•a as hls Coins., 
came, o:r:amm•d wU:.h di!,\pOn, frem where Pollio c:lines. 

(:oun xv 349.,..3.so) 

There are no ct.heir rhymes ,.,ith either n~1S! or ~0,11§., b't.}t 

it is reaF-ionable to asstmt.e t'tiat the Qi diphthon.g waa always 

p;ronounoed La:.rJ since thert 1t1 the ease td.th Joirt, and since 

the same vowel sound i,s used to rhrme liere.-

In P~e•s p{i)et.ry, the noun '\'Gm.d was alway·$ ;w:tonounc.:ed 

Lwa.t n O tn11,1teai1 ()f /i,r n{l ~ 

sw1tt. as a biird the hatliff leaves behind, 
Be left a huge .Lint~, and out""'str1p 1d t.he ,i,1tnt1. 

(:Oun II 61•62) 



~'or Gcd alone in the still ea.1m we ftnd, 
tie m.ount.ia the storm, and walks upon t.he wind. 

( II lOt•llO) 

o l?ortune, fair, like all t.hy t.reacfn• rcrlus !(ind, 
!'/iut faithless. still, arad we:v'r:ing as t.he WincU 

(JM 477•47~) 

Md hea:tm the va:d .. ot:ui v0t>1s of fond mankindt 
tElort1e beg an ea.stex--n, e1•e a western wind: 

(Dun II 87.-iS) 

LOt tl'le poor Indian, whose untutc:ur • d mintt 
sees <:lOd in clouds, or hears him in the ·win~, 

(m1;1 t 99-:lOO) 

trhat never air or ocean felt tl1e windt 
That never paseion <ili.e(;:emposed the mind t 

( l 167•169) 

The derksan pines t.ha.t o• er yon• rooks re<:11n • a 
w~-eve h!gh,. and murmur t.o the hollcm, tvind, 

( :El'"' 1S5-l56} 

~oct.h in his alo\ldy tabernaele shrin'd, 
·OR ~,rtnning ara~ons tl1au. shalt mount the wind. 

(Oun ?Ii 267-268) 

c:,:,n t'Jl1iah three wives su,ccessively had twtn•a 
1-i sliding i~o~se and waver•a in the Wind •. 

( 1;1J.!I 395•396) 

•rhe tot.t•rtng Chi.na ehook .. 1d.thout a .~11ind, 
Nay, Poll sate m\:A.f:.e, an(i. :Sho~k t,;ras most unkin<ii!i 

. (P.L IV l6Ji .. l64) 
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~bJ.insJ; fJ.n~, kind, ma9lg,nd, ;!in.,., £.,eol!n'd, sh!tip•d, ~t:'ll'l~d., 

a~ ypk:i.Fld, rhyme with each other and with J,.gj..n'd, ~@t;tn•i\i, 

incl:tn *d, pJ..!n~, ~~Qnl.al\kl:ptl, !~:f!n ••ct, ~fJS!q1t.*d, 5omb&~~~,d, 

···••· .... ·..• . 1, 'I j' .• g.d,;n .~, and. a§!siem ta. Of t11ese, on~y >Qi.n 'j ts n~.r pre,. 

nQ\tru::ed with an ending othet' than L":ax n<[l, and evidenc~ has 

been (J!ven abcve tr.> show tMt. tt was pronounced 03a-rnrJJ. 

Occasionally i''ope de11berately mi~•rhymes a werth This 

is iilmost certainly the eKplanation for 

•'IWaa then. Selinda! if Report say t!'tte, 



Thy Eyes f.lr$t open 1d on a B1l1et-ctoU¥t 
(RL I 111-ll.S) 

Here F1les of lr1ns ext.tend tbetr s~ntng: R¢1Ws, 
:Puffs, P«:»1dez:-s, Patches, Bibles, li111et.~doux •. 

(RL I 137.-l!S) 

S3 

where b!ll.et::fl9!:im 1$ rhymed t11ff'erent.ly cinly ,.u~~n coupleu.s 

apart. This pr~im:l t.y cr:;f ()pposing rt~s tndlcatee tt.'.hat tt. 

was a purposef\d. ina<t!<:uracy, probably mocki•fl .a ct()Wt\01:l mts• 

pronunciation Qt the word, 



tbel'e has oaen mu.el, . ccnur~1r11 · ®U Pope'• acouraor 
in th1m.ing., Uofonunately, much ot the dtscuest.ta hat 

sppa.r•t1y· b$$n based on pe·arsonal appn"la1 at: d.iaappnval 

of foP$*:a poetr.,, •~ of August.an pCMtll'f in 1~1:al., 1ra,he: 

than on empirl.al grWltdt. While it i.s i.mpoaalble :tc nci>w 
with cetl'taincy how woirds wn pronoun~d in the past,, it u 
potsible 10 es.tab1t$h ft:tonooct.atton with a ffascm.ab.l• \'learee 

of p~ob4bi.1itv. 

this papelt 11 a preseatation ef a at•pt to .,.tablJ.sh 

speoitf.e c:1:iteria fol' determtoins the p11~clatt.oa ol 

questlonable WOl!ds •dt, tb!refo#e• aocurt1,cy of :l'h,.,, tc 

•rdeir to &atemtne Md.eh WOltdS -~• a.ctua.11:t 2:l..-d i»aeo.t• 

~ate1r, and. whi.t:h <mt, s._ ~, to us today becauee of 

4iilia..,$nces u ,•~ctatil<m,. •Pt:taPntl.y taac~at• ,r~a 

have bean •raced. ~a,ctna lnwlwd flndi.ua all tu, 1:b.~

"WO!fds, f<»: ~••h pa'rt· of a seemtngly bad:~- t.hu&1 aa 

et,owa 111 a~t:411 on,_., 1~·17., 1ta the .ISi~ ,;h,..._, all 
~,tffi'jQI:\;'. • ..1.~t.. .... · 4..,...11, ........ "" ··-~ .... ·.. . • __ .. .,pt,,....._ ·e ~ .... ·-4i:u.,.:-..,., 'tft~f;;H .w.. ~·Q \\t!fi,t.,,&i!; 8uC, w:re l;.y-1;'1,]i'. u~I' .. 'ffl!il'!f!i,~ ~ .... 

Bil, ill, !mt aad t8.• Tt. nest ·step •1·· io ,bd all 

•~1 -lib cbea• 1:10ri1l 11 1th~$ of !a, ~~d .With tboe 

.0£ ~~,II• ,h• ~~ t1aa pffbably, ucutate ao ••-• t.f •• 



rhymes i.-11a ;not <nto.,s•rh~d1 tht ctl.g1nat \'.\O~plet Wtll piro~ 

ably t11aee.u.r~te, Sb;¢;e rh~ee cf tQI an4 ·IUI a:c:e ct~&.&• 

rh~e.d,1 tht, cO\lpte.i ts probaJ,11 QOt1::ect. . Since a11 the 

Othelt ,th~s tn thtl set end. . in l"::ej to4"1Y, an, 1$.~<a • 

$.SSUttle ··th$ Couplet l~ QCOU.~4~Q*< lt: 1$ pttob.ab1e ·t.bat iii WIS 

p¥"tm~C$d q eJ. tile mo:te thymes that ,.ould ·~ lawlfi ltl' 

ea,t, m•b~t tl:f a p$1t, ·· t·n~ ino!'t ~liable t.lte Q~n,.1utlo.ii, .a$ 

to· ac;~:1..1:~:a~y .~ ,~a<tcuracty ar:e. 
l}to:re th•. ttwG'n·tv~tt.:ve tlets Gf 1rhymes nave i,eea tu:a~~• 

and dtSQ:l.sted in tbts pspe'I',. Tbes~ .l"h~ew;atra · have bii.en 

categQtited !.n d1apt:efS 'rt.10 a.tta Th~~· QU tl~ batts Iii wheth• 

er t:bf;l) voi::ie1 s~d i.n lb$ ''lim~eu~,eeu <~rd lm; &1n0ie 1:.ai.;ed 
~ ,. 

m.: l.o~l"~.d~ a~vt~~ r-.o:· t~c'.tud~t, thos~ ath)M1e1 wt.cl ~o, not 

fit 111to Cba:pt~.11s 1)1t and. th~e••· 

t~ ~j,~ oh~~ea ~~latn~ bf the ,,~at ·v~1. Sblt; 

l~tte et,.1.d.ttts to M eQd a:t about· 1100., $lnte i'~pe '114 ·."'at 

be;i.n ~::iri.ttn;g iintli .tb.e ea'ftly ~i3htee1lth o~ntut1, lt · i:a 

lt'ea;oii~bl~ t;.() aas~ that m.ose oif the vowet,··~ai.s~d :i.rt 

accoi::d$\~e tilth t'M s.tttft ·~. al,:,e-• ~heie•;•· the rhym~t 

:t . have e~1i.ned $u'pQ'll't t;hf.S , COU~1UIS10tit fi;\el,~ ate Ottl.lJ ,tJ, 

lei, t~tdt t\111t,1Q.ll bil.W id~tlOSt ®~tab\1p ctua:tl6~d:i 1,eve#aL 

sti1~~4't it'>~babtv O'hant•d, bu.t:. the Gv!.den~ is · tncmltiu1lw .• 

M~;e t~i.~da apt)eat"' to hii.ve , 'hli:d vowe,l fli~ds tc::Jt'ffl"tedi 

fb,:ee ··~~· tib~se., .@.il4• ~Tt£ia&J' attd ~~11., a~~ ~~ed 11\ t.WO 

d1,11e~~rtt. w~,,} ,reg _,., lf&Q, (J~i v ·and 1;;re~,, and 

lJ.,iefl &:~d: {~r.ril, l,fhite,it le po.s.sibte t:hatt one pron•e1at1~n 

wa.s , aCQ'!'J1,fate au.j one 1~ae~~te,,. lt h'iay be·. that; · b"l\ l'>%':Q~un• 



i!)l.ati.011:s · _,e · ttl~n sta~datd, 

Ptai'i'..a.pa tb~ b~$:lt•i!Q11own 1llaie .1n C~ter rout tn'Volw~t 

the dipbthm.s 91,, P~a tt~e, tt ,,~~slst.enttv '.a" /iif, 
while today ti 1$ p~ontrw1ced l'!V•. Mott1&t b•t.7 ,O'W'tu ·W$1 

IMt 1a tll$ rlOUn tl.lti, not,~ r,ronow,c~d @r.ng]'.. ?n acldlC1oA, 

tnerse .. ~. seveta1 \~ds ·w~t>t a. votilel · pl.ut &. nil.$ ~hangii4 

t<> l'S:J or Li:J~. 
I ha,,~ f ~d:,. · ol QOU1tsa., , a number i:,.£ eOU,,p lets t:lla..t 

ai.taost ce,:tai11l1 b6d lnac•ate :th,mee.~ ·A few c.! these aH 

ntte{l, a.tt!b~g,h ·tne: ~jo.: c.,neEum t.n. · tbla "pap$'~ 11 co sbw 

11hlcb tb,~e, se~ti1 itia,~.~ate· but &1'e not.. Tket~ ·~~,~ a1at 

nwn:r t~-n,e$ 'wid.ch eou.1,r..i tlOt,· be l:nctu~d li1 ttt~. stui:tv·at -.11 

~~attst1 (lttt.a t~l!d in bi.ii pair ~:as us-e~ "nl.y tne~. 
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