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SEVEN CONTEMPORARY ETUDES FOR BAND: AN APPRAISAL
OF SOME AVAILABLE INSTRUMENTAL ETUDES, THE
DEVELOFMENT OF AN INSTRUMENTATION
SCHEME, AND SPECIFIC PROCEDUKES
USED IN THE ETUDES

CHAPTER I
INTRODUCTION

Thls work grew out of the observation that in the
repertory of band literature there is an apparent lack of
studies designed specificelly to train young musiclans in
some of the difficult and often unfamiliar techniqués in-
volved in the performance of contemporary muslce.

In the context of music history, the concert band
as we know it today is a relatlvely new performing ensemble,
end for thls reason a large part of its literature is pro-
vided by active, present-day composers writing in modern and
inncvative styles, In the early days of the band movement
in America there was a scarcity of concert music for band,
and many ccnductors and arrangers rellied on symphonic literw
ature re-wrltten for band performance. Because the band was
new and therefore lacking In the prestige associated with

-
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the symphony orchestra, the more prominent composers were
not very interested in writing originsl muslic for hand. In
recent yoars the situation has become rather the reverze.
The symphony orchestra retalns its enormous prestige, but
today'!s composers, and especially the younger ones, recognize
that most of the orchestras are so closely linked to the
music of the past that only & small part of thelr time can be
devoted to the rehearsal and presentation of new compositions.
So i1f a composer 1s interested In writing for a large en~
semble, 1f he 18 interested in repeated performances of his
work and If he 1s interested in 1ts possible publication, he
will probably write for the band and not for the orchestrae.

Lacking the large traditional body of literature
which both blesses and encumbers the orchestras, the bands
play mostly new or relatively new muslc, and they approach
new music eagerly and wholehsartedly and consume it in great
quantities. Certainly not all of this music is of the
highest quality, but the standards have risen rapidly, and
more of our competent and respected composers are intzerested
in writing for band than ever before.

This development has created problems of performance.
Young, inexperienced musiclans are now belng asked to play
complex contemporsery music which they are not always techni-
cally able to performs In additlon, they lack a sufficient
theoretical background and knowledge of twentieth century

musical structures, The problem is therefore two-fold:
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certain technical deficiencles in performing the msic, and
a fallure to understand what they are playing or why it 1is
written as it 1s.

There are only a few method books, studles or etudes
directed toward the performance of contemporary music. Some
of these will be discussed in Chapter II. For many instru-
ments there is nothing avallable which can offer any as-
sistance in solving these performance problems. For the
most part the student instrumentallst has available to him
only tradltional etudes and studles based on eighteenth and
nineteenth century music. There are a few woodwind studles
that are based on early twentieth century French impression-
1sm, but these do not provide a substantial background for
a student confronted with tone-rows, extreme ranges or rapid
changes of meter., A traditional exercise made up of ar-
peggleted triads in a major key is of little help to a student
confronted with a tone-row contalning odd patterns and with
no key center. An exercise 1n g meter, even though it may be
very complex rhythmically, is not the training material needed
in crder to play muslc which repeatedliy changes meter. 8tudy
literature and performance literature need not and indeed
should not be dissociated. Yet there 1s little relationship
between a Klose clarinet study and the band music of Vincent
Persichettl, or between an Arban-Clarke trumpet study and the
band muslc of William Schuman.

These band etudes are intended to help bridge the gap
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between the study material that a student practices and the
llterature that he 1s often called upon to perform, & purpose
that could be most efficlently accomplished by composling en-
semble studies rather than individual instrumental studies.
Band rehearsals are ensemble teaching situatlons; band di-
rectors often do not give private lessons, and rehearsals are
necessarily learning periods for the instrumentalist, What-
ever instruction the student receives in music structure and
theory must also be glven in this rehearsal period.

The etudes were composed in varied styles utillizing
numerous contemporary writlng techniques, and a conscious
¢ffort has been made to create pleces that are musilcally

interesting as well as instructional,



CHEAPTER II

AN APPRAISAL OF SOME AVAILABLE INSTRUMENTAL ETUDES

Because the clarlinet and trumpet sections are the
core of the band's woodwind and brass famllles, an investi-
gation of clarinet and trumpet etudes should indicate what
kinds of studies are available to all the many and varied
Instruments of the band and whether or not these include
studies hslpful to the musician in the performance of con=-
temporary misic. The investigation, therefore, centered on
these two instruments.

For the clarinet there 1s one excellent study book,

The Twentieth Century Clarinetist by Allen Sigel. (This

book and all others subsequently examined in this chapter

are listed in the bibliography.) In addition to a set of
etudes, the book includes information dealing with specific
twentleth century clarinet problems such as auxiliary finger-
ings, double and triple tonguing, flutter tonguing and glis-
sando. The etudes themselves approach these problems directly
and deal with them effectively. There are studies on changing
meters, studles involving large, angular melodic leaps and
studies involving a combination of these two elements., There

-5-




-G
are veloclity atudles involving some non-tradltional meters

such as %? and There 18 a Webern-llke etude, No. 8,

‘7.
16
which contalns great dynamic contrast and expression combined
with an angular melody, and there are others which stress
trills and difficult fingerings designed to increase the
technical skill of the more advanced clarinetist.

Another valuable set of etudes is the 0dd Meter

Etudes for All Instruments in the Treble Clef by Everett

Gatess Although thls study book is intended for all treble
clef Instruments, a personal survey of performing musiclans
indicates that only clarinetists use it to any great degree,
and so 1t 1s included in thils review of clarinet etudes.

The Gates studies are concerned primerily with meter and
rhythm problems, and they are quite thorough in this respect.
But one of these, No. 17, 1s also a tone-row study which
displays the tone-row at the beginning and discloses that it
is used %en times in this etude. The first several etudes

In this collection concentrate on one or two of the more
common non-symmetrical meters such as 2 and g. Later there
are studies which combine meters or use rapidly changing
meters. Another interesting etude, No. 14, glves the per-
former two different versions of the same study, one dlrectly
beneath the other, measure for measure. The first version
contains rapidly changing meters, while the re-barred version

directly below it uses only 2 meters Etude Ne. 14 concen-

trates on the device of hemiola and 1s metered 2 (g). At
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the end of the book the author includes two famous metric
rarities, both by G.F. Handel. The first iz a fluctuating

g to 2 to S metric scheme from Rinaldo, and the ssecond 1s a g
to 2 metric scheme from Orlando. A final example 1s the

famous 2 movement from Tschaikovsky's Symphony lo. 6.

The following clarinet etudes were recommended for
investigation because, by reputation or title or advertise-
ment, they are known as twentieth century or modern etudes:

Sixteen Modern Etudes for Clarinet by Frantisek Zitek,

48 Etudes for Clarinet, Volumes I and II, by Alfred Unl,

16 Etudes for Clarinet by Rudolph Jettl and Modern Daily

Studies for the Clarinet, Volumes I and II, by Kalman

Opperman. 4&All of these etudes and studies were found to be
difficult and disciplining for the clarinetist, but none
were directed specifically toward the particular problems
present in contemporary musice. These studles were based, to
a greater or lesser degree, on the concepts of traditional
rhythms and tonal harmoniec implicationse

In the category of trumpet studles there are several

which bear discussion. 11 Studies for Trumpet in Bb, Ope 59

by Oscar Geler is a group of tonal studies, but some are in
non-symmetrical meters such as Z and g. No, 7 1s a changing
meter etude, alternating between i and g.

Another collection which concentrates on meters 1s

Trumpet Studies with Modernlstic Rhythms by Albert Mancini.

It contalins studles in g, g, 2, %f, %g and Z. Several sbtudles
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utilize changing meters. Although the majority of these are
tonal, Nos. 11 and 24 are bullt on the whole-tone scals,

Eugene Bozza's 16 Etudes for Trumpet should be

mentioned, though these are also tonal studies, Thelr value
for contemporary study lies mainly in the rhythmic problems
which they pose to the student. Some of the etudes ars in g,
some in 2, some in changing meter, and No. 6, "Kecitatlivo,"
is without bar-lines,

As with the group of clarinet studles previously
evaluated in this chapter, there 1s one set of trumpet astudles
which 1s considerably more sophisticated than all the others.

This 1s the Rhythmical 2equences for Cornet or Trumpet by

Vliadimir Blazevich, originally written for trombone and tran-
scribed. These are all tonal studlies, but their rhythmic
content 13 of value. No. 2 uses a combined g - % meter, and
No. 4 uses an alternating f% to % meter. No. 7 uses a varlety
of triplet figures in a % meter, and No, 8 uses a varlety of
triplet figures in & changing meter complex. No, 10 uses
duplet half-notes, quadruplet quarter-notes and quintuplet
elghth-notes within an over-all 2 meter, No., 12 uses triplet
quarter-notes in a 2 meter, Uncormon meters appear 1n some
of the other studies, such as 3;}1 in No. 20, $ in No., 21 and
g in No. 25,

It should be repeated that these trumpet studies are

melodically not contemporary and that their value lies purely

in their pursuit of rhythmic study. lNone of them approached
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the melodic aspect of contemporary music as well as the
previously discussed etudes by Allen Sigsel.
A secondary phase of this investigation of instru-
mental etudes dealt with oboe and trombone studies, thus
broadening the survey “o include a double reed and a low brass

instrument, 4 most unusuasl study for oboe is one by Samuel

>

\dler entitled Oboration. It is written for unaccompanied
oboe but may be played with English horn 1f desired. It
ranges from low B to E-flat above the staff, contains some
changes of meter and is written without a key signature, but
these are not its most distinctive features., It 1s stated in
a note to the performer:

This 1s one of a group of four studies » « o origl-
nally written for one performer who plays flute, oboe,
clarinet, and bassoon. Each of them may be played simply
as written, by one performer, or by one performer with a
pre-reccried tape accompaniment of the optlional instru-
ments, or by a group of performers, with one or more
players for the principal and optional instruments. The
second way, especially, 1s & valuable aid for improving
intonation. The studles may be programmed Individually
or in a comblnation with any or all of the other studies.,

If desired, the oboe may be accompanled by an English
horn playing the same part (sounding a 5th lower). Points
at which the English horn may play or rest are left to the
performert's discretion., The principal ang optionel parts
may be played by more than one performer,

Here then is a modern study which glves the performer many
options as to performance, thereby making him aware of the
possibilities of improvised or aleatoric performencee.

Another Interesting and instructional oboe plece 13

1gamuel Adler, Oboration: 8tudy for Oboe Solo (with
optional 1ish horns, (Bryn Mawr, Pa.: Theodore Presser
Company, 1965).




w0

Sonatine, Op. 39a for unaccompanied oboe by Hans Erich

Apostel, There are three short movements, the forms of which
are given &t the beginning. The first movement is A-B~A,
the second is theme and five variations, and the third 1s
A-B-A-C~-A. The composer also displays the twelve~tone row
from which the sonatline 1s made but does not show transpo-
gitions or any other manifestations of the row, which makes
1t somewhat difficult for the student to trace derivation of
the plece back to the original row, The movements themselves
are liberally sprinkled with many meter changes and & variety
of articulations. Great attention has been placéd on subtle
dynamic changes. In short, this is a very meticulously
written plece in an up-to-date idiom.

It might be noted here that the Everett Gates O0dd

Meter Etudes, previously mentioned in the discussion cof

clarinet literature, would also be l1ldeally suited for oboe
studye.

In the fisld of study llterature for trombone, there
are at least five collections that have some bearing on con=-
temporary performance problems. The first one to bhe discussed

1s Shifting Meter Studles for Bass Trombone or Tuba by Allen

Ostrander. It concentrates on the problem of shifting meters
in a very ﬁhorough manner., In addition, it gives some in-
struction In how to read the beams in dividing the measure,
how to read g when 1t 1s divided into four unequal beats,

and how to read 8 when conducted iIn three, There is also an
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exercise that 1s barred and metered in two different ways:
one in what the author calls Classical notation, which con=
telns many changes of meter, and one in what he calls Dance
notation, which is all in alla breve time, In both versions
the accents are placed over the same notes., The studles are
tonal and use key signatures and diatonic melodye

A set of three studles by Davis Shuman, called Three

Gymnastics for Trombone, deserves consideration because the

studles are, as the tltle suggests, quite athletic and reguire
much agllity on the part of the performer. They contaln some
large leaps (one is of two octaves) and rapid changes of me=
lodlc direction, and thus would give some training in playing
the often angular melodic line of contemporary compositlions.
They are written with key signature but often ccntaln a series
of chromatic alterations.

5 Concert Studies by Fritz Reuter has an Interesting

feature not found in any of the other trombone studies: the
use of broken chords., In No.IV there is a footnots shoving
that the notation is To be executed in arpeggio style. In
Noe.V the final eight measures contain a dotted rhythm within
which the performer is to play broken chords in tempo, on
every note of the dotted rhytilm. This could be executed only
by a very experienced performer, but i1t is nevertheless a

legitimate trombone technique, usually heard only 1ln jazz.

Advanced Method for Trombone by V. Blazevich 1ls un-

"doubtedly a very complete and thorough method for the more
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advanced musician. It offers llttle ald, however, in solving
the performance problems of contemporary muslc except in the
area of changing meters. In most other respects the studles
are tonal, diastonic, and based on traditional structural
concepts. It does include some studies which combine changing
meter with changing clef sltuatlons,

Advanced Studies for Trombone by Kauko Kahila has some

instructional merlt 1n contemporary techniques, concentrating
on the tenor and alto clefs. It has several studles which
contaln rapid changeus of meter, non-symmetrical rhythmlec
patterns and angular melodic lines, all of which would servs
as preparatory work for performing today's musics

The 26 Sequences by V. Blazhevich (spelled Blazevich

in other editions) was discussed in the material dealing with
trumpet studies. This original version, written for trombone,

T 1s exactly like the trarscribed version for trumpet. It has
much value for the trombonlist as training material for con-
tempo: -y technlques,

The conclusion reached as a result of this investi-
gatlion of study literature for the above instruments 1s that
with one notable exception there 1s no group of studies that
utilizes recent compositlional techniques in a comprekensive
waye. The set of studles for the clarinet by Allen Sigel 1s
the exceptions Other studles coacentrate on one or two ele-
ments but do not begin to encompass the wide variety of

difficulties encountered in today's music. The contemporary
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technique most often found in the studies examined was
changing meters., Very few of the studies were atonal to any
degree. Change of reglster, dynamlc contrast and uncommon

articulations were rarely encountered.



CHAPTER IIT
THE DEVELOPMENT OF AN INSTRUMENTATION SCHEME

One aim in composing "Seven Contemporary Etudes for
Band" was to write for a band instrumentation which could be
considered as normal as possible, but normality in en Instru-
mentation scheme for band is often & nebulous thing, difficult
to confirm precisely because it is as changeable and diverse
as band conductors and composers of band muslc, There are
several somewhat atandardized kinds of bands: the marching
band, the concert band, the symphonic wind ensemble and the
European military bands. Within each of these band types
there appear many variants.

As a first step toward & standard concert band instru-
mentation, a group of twenty-one scores by twentlieth century
Amerlcan composers was investlgated in order to discover how
much variance there was in their instrumentation. The list
of composers included Frederick Ashe, Robert Russell Bennett,
Herbert Blelawa, Charles Carter, Henry Leland Clarke, Henry
Cowell, Robert Dillon, Frank Erikson, Vittorlic Glannini, Cesar
Glovannini, Morton Gould, Ralph Hermann, Joseph W. Jenkins,

W. Francis McBeth, Vaclav Nelhybel, Vincent Persichetti,
=1l4-
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Walter Piston, H. Owen Reed, Bernard Rogers, Willlam Schumen
and Clifton Willlams,

Several facts become apparent in studying these
instrumentation schemes., None of the composers use a D-flat
piccolo only; fifteen use the C piccolo and six have parts
for elther D-flat or C piccolo. Nineteen of the twenty-one
scores use the E-flat clarinets The cholr of two alto saxo=~
phones, one tenor saxophone and one bariltone saxophone is
almost standard for all. In the case of the cornet-trumpet
parts, eleven scores use the same part for elther cornet or
trumpet, and ten scores have separate parts for cornet and
trumpet, None of the twenty-ocne scores are wriltten for
E-flat horn only; the more recent scores use the F horn only,
and eleven scores are written for both F horn and E-flat
horn. Sixteen of the twenty-one scores utilize the string
bass; the other five do not,.

The Basic School Band Instrumentation as recommended
by the American School Band Directors' Assoclation was con-
sulted as a more authoritative source.,?® This instrumentation
standard, with minor changes, was accepted by the Music
Publishers' Assoclation in 1963, The Music Publishers' As-
sociation has a membership of some fifty of the largest
publishers of band music.

2american School Band Directors! Association, Inc.,
Report of Research Committee on Standardlizatlion of Instru-
mentation of Band Publlcatlons (Concert Size), Milton A.
Trexel, Chairman (QOklahoma City, Okla.: Twelfth Annual Con-
ventlion, 1964), pp. 46-51.




-lGm
The finsl decision for the instrumentation of the
band etudes was based on the findings in the twenty-one scores
and on the Basic School Band Instrumentatlion &s recommunded
by the American School Band Directors! Assoclatlion and the
Muslc Publishers! Associatlion. The following is the instru-

mentation ultimately chosen:

C Piccolo

4 Flutes I & II

2 Oboes I & II

2 Bassoons I & II

E-flat Clarinet

4 B-flat Clarinets I

4 B-flat Clarinets II

4 B-flat Clarinets III

2 E=flat Altc Clarlnets

2 B=flat Bass Clarinets
E-flat ContraBass Clarinet
2 E-flat Alto Saxophones I & II
B~flat Tenor Saxophone
E-flat Baritone Saxophone
B-flat Trumpets I

3 B~flat Trumpets II

3 B=~flat Trumpets III

2 F Horns I & II

2 F Horns III & IV

3

2

w

Trombones I, II & III
Euphonium

Tubas

String Bass

Percussion

»

The above instrumentatlon does not use any of the
instruments labeled: "optional according to the wishes of the
composer or arranger" by the American School Band Directors'

Association.



CHAPTER IV

SPECIFIC PROCEDURES USED IN THE ETUDES

Each etude concentrates on a speciflic problem present
in contemporary music. Each contalns a particular compo-
sltional device or techniqus which 1s pointed out to the con-

ductor in the score and which will slso be pointed out to

the student in his part., It is expected that the student may
have questions in regard to these devices, and therefore the
conductor should study the score in advance so as to review
or increase his knowledge of contemporary techniques., Thus
he will be able to define terms, answer questions and help

the student locate these devices in the music,

No. 1: Twelve-tone Etude

Located at the beglinning of the conductor's scors 1is
a page showing the orlginal row, 1ts retrograde, its inversilon
and the inversion retrograde, as well as one transposition of
the original row and its retrograde. The same informatlon
will be placed on each individual part. This is the raw ma-
terial from which the etude is made, and both the performers
and the conductor will have it before them. In addition,
every note in each part and in the score 1s ldentified by
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number and by rcw form as to the source of the material, for

example:

1.R

) 2 u ,Dq 8 7
EEE== =

Yy’

This enables the performer and the conductor to analyze any
section or part in the plece by tracing its source from the
original row material, The "Features"® of this piece are
thin texture and hemiola, and these should be looked for and
discussed by the musiclans, They will be listed prominently
at the top of each part, as they are on the score., This dis-
cusaion of the "FPeatures" by musiclans and conductor is an
integral part of the educatlional design of the etudes.

The compositlonal style of thls twelve-tone etude 1is
somewhat like that of a late Schoenberg plece in that although
it is twelve=-tone, it has one or two tonal centers or tonal
focal points. The original row 1s first stated melodlcally,
the first four notes by instruments of low sonority, the next
four notes by instruments in a high range, and finally the
last four notes are stated by instruments in the middle regls-
ter. The row is next stated in three chords by three differ~
ent choirs of instruments. This 1llustrates that the row 1s

usuable both horizontally and vertically, that 1s, both

SThe term "Festures" as used throughout this chapter
refers to the specific listing of compositional techniques
or forms which appears on the scorée under that heading.
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melodically and harmonically., These two beglmnning treatments
of the row act as an introduction. The main body of the pilece

is in & g meter and in the style of a romance.

No. 2: Changling Meter Etude

The main purpose of this etude is to provide experi-
ence in reading and playing rapidly changing meters., Each
succeeding measure, with but three exceptions; 1s in a new
moter. Thlis changing-meter style 1s similar to that of

Stravinsky's Rite of Spring. The etude 1s marked: "L'istesso

Tempo, practice at several different metronome speeds."™ There
is a percusslon ground bass through much of ths plece, played
by alternating cowbell, suspended cymbal and tom-tome This
device should serve as a cohesive element through early read-
ings of the study. The specified "Features" are motivic de-
velopment and metric modulation. The motivic development is
in the style of Bartok, in that the melodic motive ascends,
then descends in the undulatlng menner typical of this come
poseres This characteristic 1s 1llustrated in the following

example from the etude:

pra

The melody grows in an organic way out of the original motive,
continually modifying itself, There is a short section begin-
ning at the letter F where it 1s played polyphonically agalnst
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itself at a short-delay time interval so that surprising
dissonances resulte The metric modulations are ¢f a simple
type; the first begins two measures after letter F and the
gecond begins one measure after letter I. The first metric
modulation, because cf the meters and notes-per-beat used,
i1s an accelerating modulation. The modulation at the end 1s
a gradual slowing down. Metric modulation is a frequent
practice of some contemporary composers, most notably Elliott

Carter.4

Noe 32 Dynamlc Contrast Etude

The "Feature" listed for this etude 1s balance
problems. These problems are often presented in the etude
by the stating of a polychord at & planissimo dynamic level
immediately after a fortissimo statement by another group of
instruments, Another balance problem 1s posed by trilled
chords, and another by chords that swell in a pianissimo to
fortissimo crescendo. Sti1ll another balancing problem occurs
in a section of brass writing beginning at letter G, Here
all the brass instruments are playing together at a planlssimo
level and, as instruments are gradually taken out of the
mixture, the dynamic level crescendos to a fortissimo level
with few instruments playing. This process 1s then reversed,
starting with & few instruments playing at a fortissimo level.
Instruments are gradually added while the dynamic level de=-

4366, 6+g., Carter's Variations for Orchestra (New
York: Assoclated Music Publishers, 1957).
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crescendos to a pianissimo level. The polychords whichk appear
in this etude are of a kind popularized by such well-known
American composers as Roy Harris, Willlam Schuman and Vincent

Porsichetti,

No. 4: Continuatlion of ILine Etude

Sometimes a composer wlshes to employ a melodic line
of so wlde a range that it must be begun by one instrument
and completed by another, This creates a problem in the
smooth and Iinconspicuous entrance and exit of Instruments to
continue the melodic line. Etude No. 4 eddresses itself to
this particular performance problem. The nielodic lines travel
through a wide range. Containing meany melodlc fourths, these
lines are somewhat characteristic of the melodic style of
Peul Hindemith. The following example from the etude demon-

strates this use of melodlc fourths:

4

— e

Smrngr”

Instead of a specified "Feature" for this etude, the
following question is asked: "How are the two g sections re-
lated rhytimically? Melodically?" The answer is that rhytimi-
cally the melody and accompaniment flgures are exactly the
same in both of these sections; melodically, the second g
section uses an inversion of the melody of the first section.

Thus, inversior becomes another term to be discussed in a
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concrete manners It may be noted here that thes inversion is
not exact, but 1t 1is close enough to be easily recognizablé
to the eares This will necesaltate attentive listening by
the student, not only to his own part but to the plece as a

wholee

Nos S5: Extreme Range Etude

The purpose of this etude 18 to use the instruments!?
extreme low and high registers, both in melodic and accompa-
nimental capacities. The "Features™ mentioned are ritormnello,
ground bass and chorale. Thse two ritornellos are easily
recognlzable although they return with some alteration. Thse
ground basses are of an e¢lementary type; at times they are
melodic, at other times harmonice The chorale at the end of
the etude uses the alternating groups of instruments in their
high register and is written in a manner suggestive of the
chorale style of William Schuman., In this study the problems

are those of balance and intonation in extreme registers.

No. 6: Change of Reglster Etude

Etude No. 6 is in two contrasting sections, one lead-
ing directly into the other, The first aection is rapid and
has an agltated, chattering quality. The mood of the second
section, which begins at letter F, is plaintive. It is
written in the style of a slow waltz. In the fast first
gection the melodic material 1s the wlde-lnterval, angular,
skipping type which is assoclated with much serial musice.
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The student might here be referred to the instrumental lines
found in much of Webern's music. the slower 2 gection
that follews, the melody takes on a simpler character. This,
together with its angularity and large skips, glves it a
quality reminiscent of & slow Asron Copland melody. The
"Peature® of this etude is polychords outlined‘melodically.
In the siow section the accompaniment figure 13 a wlde-skip,
ascending design which outlines a polychord in each measure,
This is done in a rather subdued planc mamner, as in the

followlng example:

No. 7: Articulations and Effects Etude

The chart which precedes this etude in the conductor's
score 1s entitled "Standardized Jazz Articulations Used in
Etude No, 7," and 1t shows the symbol for each articulation
and describes how it should sounds To a large extent this
chart 1s derived from a chart compiled by Matt Betton of
Manhattan, Kansas.® The brass "du-wah" device 1s considered
by some instrumentalists to be an effect rather than an ar-

ticulations The brass pyramld beginning three measures after

SMatt Betton, "Standardized Stage Band Articulations,”
cited by M.E. Hall, Teacher's Gulde to the Hié%TSchool Stage
Band, (Elkhart, Ind.: He.& A. Selmer, Inc., L90l).
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letter P is the other prominent device which falls into the
category of effectse
This etude has the form of & theme and varlations,
the theme being stated immediately after a short four bar
introduction. It 1s an unsophisticated theme of the type

popularized todey by the samba and bossa nova. Because of

its simplicity it lends itself very well to the variation

treatment which begins directly after its expositlon. There !
are five variations and a coda. Xach varlation uses different
articulations, effects and textures, The varlation 1s scme~

times mainly melodlc; at other times it 1s a harmonic vari-

ation., The percussion section maintaing a typlcal samba

rhythm throughout the pilece, utilizing maracas and cowbell,



CHAPTER V
CONCLUSION

The precediﬁg chepters have necesasarily dealt mainly
wlth technical aspects of "Seven Contemporary Etudes for
Band." The emphasis has been upon the mechanles, sc to speak,
Involved in the constructlon of the work and upon the me-
chanics of 1ts re-creation (reconstruction) by the performing
engsemble, It might be well at this polnt to direct attentlon
to the philosophical basis of the composition. The initial
impetus toward the writing of these etudes was more than a
mere desire to offer instruction in contemporary technlques,
although there is plainly a need for such instruction. The
underlying purpose of thls project was, qulte simply, to ex-
cite the young musicisn's interest and to stir his curloslty
about the expansive realm of new concerti music.

Probably 1t is presumptuous for a composer and/or
music educator to alm at proselytizing the new generation,
steeped as never before in the popular culture of the day.

Yot it is an undertaking that the composer-educator is perhaps
best qualified to attempte. (Self-interest may well be a moti~
vating factor, but self-interest and evangelical fervor are

-2
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sometimes analogous,) As every music educator is well aware,
most of today's young people are not sincerely interested Iin
the classical tradition of elghteenth and nineteenth century
musice It doss not speak to them in the language of thsir
own time., They are often intrigued, however, by some of the
contemporary music to which they are exposed. Its idiom,
though perhaps unfamilliar to them, 1s intultively recognized
as being reflective of the present century rather than of the
historical past. Bubt because it is far more complex than the
popular music they are accustomed to hearing, they cannot
grasp it in the same instinctive and immediate fashion; and
because thelr usually limited knowledge of music structure
cannot always be applied to it, they cannot "understand" it
in the traditional sense., Thus, most contemporary musilc
strikes them as being interesting but inaccessitle. Making
it accessible, then, should be the means of retaining and
enhancing their interest.

In pursuit of this goal, the etudes have been de-
signed ta encourage, almost to require, a dlalogue between
conductor (teacher) and musiclans (students)s Too often the
conductor fails to give a cogent explanation of the important
musical elements of a contemporary work, either because he
feels that he cannot spare the time or because his own under=-
standing of the music is insufficient. The student may learn
to play his part, but he learns little about the structure

or content of the musice
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The Conductor's Index presented at the beginning of
the zcore is not Intended to imply that an etude 13 written
"tn the style of" a composer mentioned, but only that a
compositional device or form which has been used can be fourd
in the music of the particular composer as a stylistic trait
in some of his musice

It 1s hoped that references to the various compossra!
styles and compositional devices will spur the curiosity of
the student and stimulate him to investigate other twentleth
century musice. The 1list of Important twentlieth century com-
posers appearing in the Index Includes Arnold Schoenberg,

Bela Bartok, Igor Stravinsky, Paul Hindemith, Elliott Carter,
Roy Harris, Willlam Schuman, Vincent Persichettl and Aaron
Copland. The devices appearing in the etudes include twelve-
tone music, hemiola, motivic develcpment, metric modulation,
polychords, meloedic inversion, retrograde, retrograde in-
version, changing meter, melodic fourths, ground bass, change
of reglster, melodic outlining of polychords, and Jazz ar-
ticulations and effectss The forms appearing in the etudes
include chorale, ritornello and theme and variatlons.

It is further hoped that these etudes for band will
contribute to the student's ablility to play contemporary music
more easily and will therefore widen his musical horizon and
whet his appetite for more such music. In just thirty-one
years the twentieth contury will be history instead of present
reality. Unlike the elghteenth or nineteenth century musliclan
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or music patron, the twentleth century musliclan or patron
often prefers to preserve and revere the older music of two
hundred years pest rather than to accept and encourage the
muslc of his owm time. The symphony orchestra and the insii-
tution of opera are, with a few notable exceptions, museuns
for the preservation and display of music of ths past. There
are philcsophical, economic and sociologlical reasons for this
situation, but such reasons are only an explsnation; they do
not justify the continued existence of the situation.

Today only the concert band relles largely on new and
contemporary music, and ii is therefore the logical perform-
ing ensemble for present-day composers. Accordingly, it
seemed appropriate and desirable that these contemporary

etudes be written for concert bande.




BIBLIOGRAPHY

Books

Hall, M.E. Teacher's Gulde to the High School Stage Band.
mrf’ Ind.: He& Ao Sej.mer, Ince, 1961, .

=

uslic

Adler, Samuel. QOboration: Study for Oboe Solo {with optional
%gélish horn)J. Bryn Mawr, Pa,: Theodore Fresser (o.,
L

Apostel, Hans Erich. Scratine, Op. 39a. Vienna: Universal
Edltion A.G., 1965,

Ashe, Prederic. Sinfonia, Pittsburgh, Pa.: Volkwein Bros.,
InCO ’ 19660

Bennett, Robert Russell., Symphonic Songs for Band. New York:
Chappell & Co., Inc., 1958,

Blelawa, Herbert., Spectrum. Delaware Water Gap, Pa,: Shewnese
Press, Inc.

Blazevich, Vladimir. Rhythmical Sequences for Cornet or
%ﬁgggg%as Transcribed by Alfred E. Hicks. New York:
ega. ic Editlon, 1954,

Blazevich, V. Advanced Method for Trombone. Part I. Edited
by M.Fe Wolf'sont, vranslated from the Russian by Jacob
Shapiro. New York: Russian-American Music Publishers,
Inc., 1948,

Blazhevich, V. 26 Sequences: Melodic Studies in Varled
Rhythms and Keys for lrombons. Edited by hHarold
Bheldon. New York: Leeds Music Corp., 1946,

Bozza, Bugene., 16 Etudes for Trumpet. Parls: Alphonse Leduc
et Cie, Edltlons Musicales.

Carter, Charles. Symphonic Overture. New York: Carl Fischer,
Ince » 1963,




30w

Carter, Elllotte. Variations for Orchestra. New York: Associ-
ated Music Publishers, 1957,

Clarke, Henry Leland. No Man Is an Island. Iew York: ILeeds
Music Corp.

Cowell, Henry. Shoonthree. New York: Mercury Muslc Corp.,
1943,

Dillon, Robert. Quartz Mountaln. Oskaloosa, Towa: C.L.
Barnhouse (oe

Erickson, Frank. Royal Armeda. New York: Carl Fischer,
Inc., 1963.

Gates, Everetts 0dd Meter Etudes for All Instruments in the
Treble Clef. New York: David Gornston, 1962.

Geler, Oscar, 11 Studies for Trumpet in BP, Op. 59, Edited
by Erwin Wolf, newly edited Dy Robert Nagele New
York: International Music Co., 1958,

Gienninl, Vittorio. Symphony Noe. 3. New York: G. Ricordi &
CO. ’ 19610

Giovannini, Cesar. Overture In B Flat., New York: Sam Fox
Publishing Co., 1966,

Gould, Morton. Symphony for Band. New York: Chappell & Co.,
Inc,

Hermann, Ralph. Concord Overture. New York: Carl Flscher,
Ince.

Jenkins, Joseph Wilcoxe. Americen Overturs for Band. Bryn
Mawr, Pa.$ Theodore Presser Co., 1l956.

Jettl, Rudolphe 18 Etudes for Clarinet. Ielpzig: Frledrich
Bofmeister.

Kahila, Kauko. Advanced Studies for Trombone. North Easton,
Mass.: Robert King Music Co., 1948,

Mancini, Albert. Trumpet Studles with Modernlistic Rhythms.
New York: MIlls Muslc, Inc., 1947.

McReth, W, Francis. Chant and Jubilo. San Antonio: Southern
Music Cos

Nelhybel, Vaclave Trittico. WNew York: Franco Columbo, Inca,
1965,




""’31”"

Opperman, Kalmane Modern Deily Studies for Clarinet.
2 volse Oyster Bay, lNeYoe: K, Baron Co.

Cstrander, Allen. Shifting Meter Studies for Bass Trombene
or Tuba. lorth EKaston, Xass.: Rovert King luslic Coa s
1965,

Porsichetti, Vincent. Svymphony for Band. Philadelphia:
Elkan~Vogel Cosy, INCa, 1958,

Piston, Walter., Tunbridge Fair. Oceanside, N.¥Y.: Boosey
and Hawkes.

Reed, He Owen, La Filesta Mexicana. MNew York: Mills ilusic,
Incey 1954,

Reuter, Fritze. 5 Concert Studles, Op. 23. Edlted by Allen
Ostrander. New Jork: Internationsl Music Co., 1957,

Rogers, Bernard. Three Japanese Dances. BRryn Mawr, Pa,:
Theodore Presser Co., L9SO,

Schuman, Willlame George Washincton Bridge. INew York:
Ge Schirmer, Inc.

Shuman, Davise Three Gymnastics for Trombone. lew Yorl:
Weintrawb lusic Co., 1951,

Sigel, Allen. The Twentieth Century Clarinetlst: Advanced
Studies Iin Contemporary lusic for the Clarineb. Iew
York: Franco Colwubo, Inc.

Uhl, Alfred. 4& Etudes for Clarinet. 2 vols. Iliainz:
B, Schott's Sdohne,

Williams, Clifton. Concertino (for Percussion and Band).
Evanston, Ill.: Swmy-Bircharda Co.

Reports

dmerican School Band Directors' Assoclation, Inc. Report of
Research Committee on Standardization of Instrumen-
Tation ol Band puplications (Concert Sizels HILLon Ae
Trexel, Chalrmans Oklahoma City, Okla.: Twelfth
Annual Convention, 1964,




THE UNIVERSITY OF OKLAHOMA
GRADUATE COLLEGE
SEVEN CONTEMPORARY ETUDES FOR BAND -

AN APPRAISAL OF SOME AVAILABLE INSTRUMENTAL ETUDES,

__THEDEVELOPMENT OF AN INSTRUMENTATION SCHEME,

AND SPECIFIC PROCEDURES USED IN THE ETUDES

A DISSERTATION
SUBMITTED T0 GRADUATE FACULTY
_IN PARTIAL FULFILLMENT OF THE REQUIREMENTS FOR THE

DEGREE _OF
OCTOR OF MUSIC EDUCATION
VOLUME TWO: THE SEVEN E S _FOKR BAN
Y
JOSE A LEVEY

NORMAN, OKLAHOMA

1969




CONDUCTOR'S INDEX

[MODELS FOR STYLE COMEOSITIONAL DEVICES,
DERIVATIVES | _FORMS
_ETUDE N2 |
ARNOLD SCHOENBERG - - - - - - = - - - 12- TONE ROW

HEMIOLA, RETROGRADE, INVERSION,
INVERSION RETROGRADE

ETUDE N=2
IGOR STRAYINSKY — - — - — — — — CHANGING METERS
BELA BARTOK — — . _ _ _ _ MOTIVIC DEVEIOPMENT
ELLIOTT CARTER- - — — - — - - — METRIC MODULATION
ETUDE N= 3_
ROY HARRIS —
WIULIAM SCHUMAN —
VINCENT PERSICHETTI-- — — — - — POLYCHORDS, POLYHARMONY
ETUDE N= 4
PAUL HINDEMITH -~ — = — — — - MELODIC FOURTHS, INVERSION
ETUDE N= 5
WULIAM SCHUMAN — — — — — — _ _ — CHORALE
ETUDE N2 G GROUND BASS, RITORNELLO
ANTON WEBERN-- — — - — — — RAPID WIDE-INTERVAL MELODY
AARON COPLAND - - — = — — - — SLOW, ANGULAR MELODY
ETUDE N2 7 POLYCHORDS MELODICALLY OUTLINED
POPULAR MUSIC— - — — — — — — THEME amo VARIATIONS

JAZZ ARTICUCATIONS AND EFFECTS

.......




___ROW FOR STUDY N® 1

ORIGINAL RETROGRADE
1 2 3 & 5 6 7 g9 10 12 2 4 109 § 7 6 5 4 3 2 I
2

+ : :

VERSION - '?*ﬁi* - f

IN\ 2 34 5 6 7 % Fueupgit |z o i0o 9 8,7 6 & 4 3 2 1 I
INVERS/ON ;E;OG;RDE %

TRANSPOSITION —

ORIGINAL RETROGRADE
1" %2 34 5§66 7 91010 12 j2u 09 g 7 6 &, 4 3 2 1

%w- =—
_YHE ROW ABOVE IS T0 BE PLACED AT THE TOP OF EACH PART.
THE ROW WILL AT ALL TIMES BE IDENTIFIED ON FACH PART —

I.K

%

12 0 09 g 7

2y

Y T '
e —————tvasad

STRUM SC C
__AMERICAN SCHOOL BAND DIRECTORS ASSOCIATION awmp
MUSIC PUBLISHERS ASSOCIATION

i”fg
N xS
S




THIN TEXTURE,

FEATURES
HEMIOLA

-

—

A TeMPo
] Tempo

T
¥
=

2

=

P~
b=

10 i
o

by

o
P~ 15

©-q

0. q
| m

—

)

TONE ETUDE

Q — T A
'\s T

21

il V'

e 4o

r——

S

*.

5

Rl
mpP

0.5 6 7|

o

o %
o.

x

N

2 3 L4 L
b o — e~ |

SLOWLY 4280

4

ScoRED AT )
ACTuAL PITCH

& ] o ww.
m 9 m - .
I..’_P #/— M . v
. H AR L N ¥ N R Ny b ™

h” N ~ | ] hr\ X NI\ g iy L HLig r-:b N ?

H - 5] Wi w W W N—— - m = " g X
0 w w H %T w RE 248 W 1Y —w. W 27
3 " =z @ R W ] ? 9o 04} w by & o X
8 3 %3 & 4 of 2% §% ez s ©F K2 " £ 3 4 & @&t
v Q w = - 42 M2 .mm mmH Ya g = 2 2 2 T wE
o @ 2 U =< NI ¥ o¢ o5 2o &o 3 o LT s WO 3 S
e ° © = -a W va 28 o4 3¢ & S a x 5 = VRN
v i 9 WS @I Y3 ux o o< N = € 5§ ¢ & £33
o Y O W v O uwn :Wu w U n ?a—:u\

I~
=0

1
e B

=

>
s
hbo—N
—

[~

b
5P
57
5P
>
SUSP.CYABAL- SoFT MALLET

at

A TEMPO
A TemPo
™y

1

[PY=¥

525

o

Mmutic PAPENY

S

—

»

s
a



W THE STYLE 7F 7 Co . 2.
A "RoMaNCE'

o~ d.= 58

—
X
1

D= e e e o =
BASScoNS e P = 5 E@ﬁ_—/-}w

I

M

& 7 9 1o I3
I 2 3 ‘f .5 SO g - ! ‘ I 1z 4 5
B BAss e i . e . A
CLARWETS |EE e = ﬂ =
2 2 405 e g9 © T e
b contin B.| e a e S P e — z %
R e e S b g e

CLARINGT

Eb ﬁl--ro T >

SAXOPHONES fj, e —Z>
b TENOR e il 0) :
BbTENO > A\
SAYOPHOVG A N L ﬁi
> | S
£P> X
- ~ Vo.qlou "z { 2 a3 ;673?‘5 B 'z ]
T (B 0 ) L | ‘%:—tz— —r | |
QM_E ﬁr“‘ w e ¥ ry l' » 11— 1 =‘ Lt
y - e— ———
£P= mip o I 1% N E—-@ﬂ"?' e T Ty ‘
B ers o) |B 1] 08t ==t S S W
TRUMPETS I == Sere=———r o e
§F> mPpP o 1 (. ] 3 “ Y — N & —T;_;‘\
y ST SN = S P X MU
E===—=c= et b =
- | T m~lp = R T e ——
bes - ¥P > /
F HoRNS -
o A
i = {
TRoMBonES = 3 o
‘ /
—
EUVPHONIVMG 2 3 ]
\
i
TvBA4s 1= c‘l‘r 3 \,':
—_ PIzz. 3 5 6 7 g 9 (o . ARCO
sTRiwa Bass [EE : I :
3 TN
2 \

ARy
sl
» ”,

“wulic Parees
oA

———. 525



R NG STINS v m [
vl o,y e. e °. N i
S , z, - s, .. m il
R N S e rRih I Y _
LE * e 3 al e s Un . b o5 | BT [ 4
) w 04 o (IE o E 44 E & N M o E
T M. .r. e /o 1 ¥ i i
R W il il mm_. =g @ = N Wy @
U LN LU - ~ _
i . (1t 3 b i HAd
3 i i
AL 1 o o qIIX q .45
~OhH o ] - = I T ;.V' l.n. N o er _
B
1 o o d
V) L
3m _Lm 3/a\. t
A T ER I W N U L —

Neagllgn
]

% NN

ot AuN

s =
6 5
L3 T& N
£ 5
X, e >
A
6
q,.—.ﬂ 7 1 h
T
5 3
- b_{-b
6. 7
!\ .
Py — =
] =
- g
& 3
- be
EESEEE =
e, 7
) .
D e T e
; %

o
i R |

...., = M (D =\ H u il I T
el e uV P - PN P
RIS _ A L P,.A e SR . ,ﬁr o ..W @
" E y rm Fmrw..w..:{\m I“,.pm.z._,.m m
NIt
st —gff| -t e ol &
4 _,mr o -,,.r. R. il Ao S el -

wisTiek |
- R

o
y
T=—s
3 =
= < 7
7
34
> >
ya
A
e
b
1’3’4
-
X
50.5-67
>y >
as ¢
&NJ\,
= ~ —a
= 1
N —

T“.» g
o™,
-1 —Haly 111 oA Dt 1N UI.. ()
D T ks foto AN 4’: -..ir’) @ b | e o & . nﬁ Chy b | Uy
ku.»@. juéw ’ T qTH 5.@% \ o |, < . ¥ - rA.f ™
b - . A ' g 1 N“M
2 - ol Wy - ST 92 v " T & 3
Q - T.E SE @y 23 -~ aq v 2 2 © »
Q W ) _ﬁlk Xy XY X v w 7S
A 2 <2 © 2 - < +a at o L3 2 Ty S
@ BE ° & € 3% x S a3 T T z N
a < 354 ™ o & Q< o b ) x '™ = 4
0 3 g of 24 on §{F & w 3 & u
v V] v WY v Q " -




4.

r . BT
4 B - . I e
T AblY M AN N . +.{l 2
: P (i I 1 . CHHIEN s Mo
~ ~ : - Wyl ..5”. “n / m W
oy w. - Wl 1
“ wn
« .o} ! . . o 4
Q ..u ° | ll l ‘uuf : |
= .nz_ oz . S 4 ! |
b W, v - i
< MR- : 4 L _u‘ " :
o LA ey ] B : r )
w o 4] d i ‘
< | f H] - N W |
® o o)
. 9 —H aﬂ&\L | —ull
o i J. Il i LS|
ol NE |
\ e g
i i NI X )
w (1é - I
o~ 1 ~ ~ H u
| 1 b—H: 6.” |
$® {1 O Y v )}
H v ﬂ. V A NNl 'a) J gl L 1
—3 1 L Y 5 u |
I | /
Ul
) i |
¥ .ﬁu J&-’l 4@#14’ 3’ { ML
e I Vi) y
uy ey fr
i , Wi = ...L ui z —
mﬂ.. xﬂ... :/._.‘urm, o ur.,m. © i ﬁm HiE
. U |
s (NHH o (M o |N ) B L L .-N & m.
1 - il L 11 N . ”ﬁ
W. i - A _ d _L& % fT Wi s | N
| | RS ]
0 A, o QUMY oy |
) ® it b-? B
DT 1oN
fon it G Wb R 3
w4 e e BHE. el ML m > -_u !
o O
H dy 0'8 M
t degl .A.z N JaflD -4 \ .’T‘ " I "
4 2. gy g e = el Jli
L 9 R + 1) e : W
u..;u o N K =
\n - N N :
. ~. ~. .
~ ® I g o | |
o . |
- | pgp 15 A
i o, B o \.u& i, i e § q&( —v ¢ T M
\ — (
N—, L _am ) NM [X] =] " w 3 “
5 " " H e C.T §2 k2 2 1) 2 3
3 g _ 5 @ °F g°3 kR ¥ 154 T ) ]
I B 3 e vy <=z FE =23 ca % s g I &
[ ) 9 9 Q8 u 22 & M.P Wa M S u g m 5 ¢
- O Q o T o Yo 5 3 %
o 3 5 . g N T ¢ 4% 8% o 53 .
= ¢ 3 3 Re wo o9 wE mE w &
]




-
G- CTRANEY - = =
2 — §9 0 v 23 2F 6/1-'1"5?‘*1 R.12 u 9.9 7 .5
o ‘ 2TE oy 10 6 % 4+
FLUTES : o e -".’.'{' % £ 2L 4o =
& A Viuiet T 1 1 + 1 X r i
e 7 (1.3 10.,,1:1.34: }%?M vy t —F ; :
Lgr 3 S (opm—— i,
opors  |Hx \ &ﬁ—m*ﬂ“ >
’"?ECrﬂnw-) Y oy ey mer-—ad k7
37 " Py
BassooNs |EE 2 e = e L e = =
: 'mfa::&l:-:ﬁ" g.;’:,,:s',; —
L
Eb i /"‘ o 0 o be e T
carwer | . e e e
£ G - v v { t } t i i
1/|B : . EEN
~ =y 7’ e
i
CLARINE TS
I 4 e 6 7 ¥ q o w11 |23 e 7
EbRLTD m‘_. - N ‘r‘. ~3 -
CLARIWETS o 1 e — + Y : I -
mf '5' ’ ‘7 q o u !> 1lq 3 - \
T. P o :
BF Bass ity A 3 fr— 37 |\ 2Fe Ty
CLARIWVETS ;";‘ ' == Rt V\ 53 . "*“
m

t
MY

my - P.5 e 7 9 o u €~
F HoRws —Tia. e y o u_ 34
= ===———acc o %%\
™F S i E
R.|la ¢ 17 e 5 4 |3 x>
TUBAS : e T
h b‘)f o hed 1
L F = — susncms : . !
L B JgoFTMﬂ“ET! \ 1
Percussion |FET—F—= S —— T T e A
7 1.2 3] 8 1 v B3 y , ™MF
SNARE DRUM ™ 71 '{7 T < 7 7 Je Ji—'! e |

N

amuiic rartes
- Gomn

525




e
A w‘ﬁ
_ A
- Y _bhww g -
- v o+ B e i 1T W o A N N
g X " i v:—.& r.ﬁ. Ty ait :V ‘. “V“... - u,.._»fq _w
al |2 el e e 0 i
4y 4 H 10 3;.&# ol o ’ \/‘ I < 44 $
¥ -3 1 w. » " 3 b N x
.,r,.z. Mo LR i AW i ﬁ
B iR gl I
i T ety LAY i - gy
A 'Y . » U
N AT _ﬁ Pad) Poail b ) N _.ucru i 3
T \ H HH 2
e N N JL 1 N Vu S H
-4 | 11 - il &
T b (W2 1M 2 Hielya A Yo - ] } o :
! L Al AL
X ‘ | . [ 1 .vl- um .‘” | » u’.a.
n R Htee i e Dk .?u,_,,z,&.,, 2 )
| o A B0 oA -
AT S L TTTN S h gt o
- it~ | v HEoa g LAD- (A gL o = I
ws 4 38 Q
SRt L o n Rl o _ s d -\
oA (§{H— . . uuy., 15 A
20 B e e . ISR |
T .. q.._ Llea /] m» * 1Y
e WU o R 1], i q T —
¥ ®, N S L. 111
[" e Pa F b~ N - 144
4 H ﬁu nv!.>- - kJ N X
IR | . 0
i O pos AR 1 I I e [l j
15 L— v 1 I XA . N
s MR AT e y ﬁf 4 s i m m 1 o1 ,_H.
o« » 4 L4
33 . B . 1 | -
o sl o s & R R WL s M@ <8
SO P o A —N
% " i i H isfiia Lﬁ \n a3 I 1t
z (b I o el L i W
< { 1 - =
3 —
5y qf ﬁﬁ (W) A il >ﬂun
J‘J i I (T Yl \ind Ay
] e Ju ol oo o
M CIE mV. ﬁ A o Liw,nﬂ
1 . T ] ) N 11
‘8l _Tl UF.L o AA L B
\ny J 6_._ 1" ~ttH b~ H o s o.m, ._«.m U B |
Al [ e i M @ . . 2 %
e v N A -
v thet ™ ﬂfﬁ ) 4 I
& <
"l i i g
W - ’“. " “ 4 ™ & —t /rng“
L i \ B g - w 2 S
o +..j ¥ r ..mz nm# 23975 A T q_. T :ﬂu b “ m .\m;r‘mﬁ
il E I eN!, o X N—— I% 3 " & 3 ot
¥ i T ol e . WRy 3 n o owm H @ m .w. o H &
N b N @S o 3 i
S~ sb ef §3 &% o K T & ¢ & 3
L Wa ®ao Ty < S 3
L e od £ =& ¥y 2% s = W
(723 a Wy 0 ~ b o]
w S .2 S g3 WX ef ok & u
) % E.M n W Y ™
T © 4 o u
v o




A

!
IlI 1 d ) L)
ﬁ. A A TS A TITe e h. A ﬁ Y
v> v> v ,.L > > ! #...v
g i T 2 _ - Nl
J L L ( R Ul g
o gttt e and -1 bt .
! ) h, 1 @ | i W. }
L) v | | |l 4)
& -+ 9 nnlxlx_. 1 ﬁ — \ [ 1 —r — %
o I e ML o 1 1 i HIT) i |¢.
1 c I L 11 WY N H il ol 124 2
‘ I E B 2 0l =l
t o a ”. m b
ot ' H o gl o D | |0 N
> gty x o [0 +q 1) | ~
f b e w
5 w T W W (- r
el Wal TN L T el , ilioy
\, N X, ~ b n m... Ll el B
™ ] - e 1]l
v L X T m m P
e 9 A4 “
=lal R pl =] $IHH ) r~
N o o pn s a
$ .3 o, ¢ uh\.kf‘ > £ ot 7
- ¢ o ..uv-\f. LK [in S s N ¢
2+._ W4 N u!z 14 . mw
4] en| $LHEH o) @1 i o] S ® ! e
O N O .
hi] 9 -+ BN 1434 H
Y A i 3 ’ <. 4y 7_+
b ANl ) i
® » el N | JIne Y |
~ iy g I
L i 1@.‘ I i ) o
N N e
- 14 = 12.11 N <D
£ -0 . o, /M — 2@
e A nzn.p.nv N ol YN ;ux J‘.. = h Mh N Yy
L} —. ¥ ; o r T L —.n-
W ER) = oL = sl » M w 0 w ol
rt '_‘ S M N B .un
d Lrg) $Gtig &
' - | . \ ~LGry ~ G —i
N\ // N / M
< ©
o SN 4l
'S [t} A
._Ms o T8 1] oI o @ ﬁ.. T
.% Py > AN &. p W.. L) a8 i n R, L e, U ]
“ (J — m W Ve WH Y ™ N
woow 2R Rn g H S\ 3 k3 < 8 2%
) Y It o w a2 [N " < A
N v S 2 " SY t9 ¥ 3 < o o il
3 1y O W a3 v T2 X e z € -
M (1Y n 'l w x5 g & 9 o 3 g 3
s N a % g ox Q& w = & v 2 ¥
o W (5 [ L a X & =
V) g o J W w 2 v 0
3 w Y " \u b o~
v



& 2
]38 o -
wist =
wlas
Qs ™
N R A e
9 w3 >M\\. » —
Ele by A ﬂ b
Tl I “TTle 11..!.? >
Wiz v H 1 e ™
R A ik
S .
by L] ik s EaRa
T I | v o .W | . | —H_ UIN|
ML T < T (1l CTn| T q oD b D L <D ||| OFTD ¢ odiih |
ﬁ 1 FRIN -

br AN A |

7
-
T

@
> > >
S s
>
4-13"{4-
o,
L
®@
@
@
QT

—~
=¥
=
)
:
=,
&
()
ﬁ
-
=
i — A
=
.
-~
=
)
I)
-
=
&
.
=
1
!
)
A
¢
t
=
=2
=,
=
=
—~
!
=)
:
\,)
~
—
:
=
~
=
3
—
:
=,
G
[
=,
=
‘\
y
=
Y
/,
y
a0
.‘)
{
7
=
o
y
L4

T

1
N |
|

"
7
=
>,
4.
]
.
.
f
]
f
[
—X T
T
~
Y
1
ol
]
&
1
A=
X
L
‘qﬁ 1
|
3
T
==
]
1
: | 1 - 2 1
=
f*'
s
=
—=
-2
N
_—
7
4‘
S
:
v
8
Z
L,
}
A
7~
-=
ML W
—1
A
*
——
"
=
2
3

mye

7
— !
-

A s
=
=

[N |

1,

-
: o
—
-~
ne "

Y%
¥
-
-

—{—=%

—F
==
a4y
T
1
=
—t—t

=
N -

ENT METRONOME SPEEDS)
/
jam
L
IAL
/
=S
[
T

N22- CHANGING METER ETUDE
k!‘:-lt

r~
F
<
}
¥
s
t
T
ny
v
=
]
\
1
T —
+
}
[
£
—
o
Tf
¥
N
1
—E
—
¥
o~
3 —
—
-
T
l‘f |
1
F—+
43-0—’
y o
T 4 _arve——
L -
A—
13 ‘4"#
m——
ho-
—
¥
™~
o
t
,,
—
Y
Y
i
Y
-
2 2
~ s
j .i %
*—8 3
Tom-Tem
w(sTIeR

&
L D
alf e 1 @
Q 1) I 1 7
,m N it i ag, g .. 4 ,.. L LM &. M.“
0 1T } t— I~ = n =
o Ju 0 J ,ﬁ Ji‘f _T_ il 5%
o [5 M- . bRy | .1 SLhhET
Y| . N 1 Ve T H ] 111 3 | 1IN auN ' it
S IR~ £ (N < ¢ /~ 3 (Nt n Q) T e i i <
M.\.. N < AN -H A N, lg KF,& \uanP " ru, A » i N R
H =} W Y H w H T 9
n =] w " W L3 v n
> " 0 \s th AN [\ 2z 2 S
Q - S oy 2 W 2x \u o, =2 g
Q Ay < = <X P \= X W Qo o Q o
tn o2 c2 w3 3 o S ¥ x x &
* M0z = & < 9 % as o L))
S S Wl e WE »g & w 2 A
-3
© V] V] Q " A =




¢ 3

-

- i P il v i ﬂ.s
by | S -+ A L
M E |H £ ! % .o ._m T ~ - C
Wi M T il o 0| H- L.
X H q A
H WA | _ A -y A” n n
i . il . \ i e ) ﬂn 1 I % I “;h s U ~
Irnnh WD et ..n / il 1] e /aiy lu — il MRS s e ﬁ i T M
| ! Wl
f A4
U B 8-l T AR
i i
; . 1] M b .\. N[\ -TTle il # . ﬁu k.
1] H 1 M i H x ¥ L i
INCTID ~tind QT <t Qi D Qi Ot | /ﬁ_ D A~ P~ ,”uu 3
i e s R Al
....v ..U | Wik | (/.1.1?-“ |
QR I A Y “w
A 1l A gl \gc A A A >..m_.: -Hu ‘ﬁ
©) Sum o i L e
» ey Uy 184 M
1 1 A 1 1 L 1 B ili cf_n i \ _c.o \ i r.u ,.\f N
< TH] il S| ~HT T S N iy | S TR R
i Hi o
N/ RN I AN
H [
R i
O_.A‘..“ ) k‘ o_u ‘ . . —Hi f.
i s | S i i e
D <t YinC D < QD e QIR 4 QISCTT e D el O
1 t
9L oL (1N B 1 MY I
@m LN ﬁ ﬁf 1Lw .J.n.. Hﬂ ﬁnvﬁ ? .." Ll ..H |
L Nin ﬁ L N Hi e s o T -:\\- |
A ;V N 1un\7 r -H(y) ! L ..A E oy E q ; 7R
o1 n by Il N i n N
A,. ./.:..N | n.. J“m} A,....l“ m /L T A. /N I hl /... it 3 {/N n o Ap..?
T n st
N
ot
i
w‘i et m 44 -_F —“
L T
U I | |
-4 141 1 Lt Lt L e I~ 1 B | ] M QTH H- w
N | A:‘xxx. U —. M~ nu‘n. /x..”v Mo A”ufn/ HJL!.’ A:.u‘” ) ‘r ~— A,/-n”r ‘rl. ..-A.}uv H/.-..Q y
T A A b e H A I, N A ¢ 4"_@ & Py T a1 SRS o ) . il
th " W H 1= = 8 %3 H 2z MR
rﬁ.w W 2 v o 2 .ANu P 4.\;.. M nW ® U -
5 o & 5 e wx G & T 3aq g
3 - z Ja o o o o o ) 0
S o 3 83 €S o% S = & e
<
z 3 g e S .




/0,

1l
i i i % (A
i dir diiv Ui (i
P £
L in A e AL
il i 1] 18 (i
' N il I !
\ <N (LU T ™ \ TS <R NCTDOD N D Iy N WA OEDD  \Eth ociH
) il i 3 il
il Wiz i) R
It I ¥ | |
Wi i 7 | Uy i
! D <D <l [l D i Yot Zamiin, N 1| Fem | cowcantinn L 1| R i (O oV w1} O I S odid |
_ . \ 11 N
R | - H.. J ANH 4
H.. 8
f . ka._.. ol | hcr....\ \ ] . ™ i U 1 ‘“w ~ -
ﬁ, ] .l—~ /L m :/k 3 Il ,1.,/~ HIE n,- ./........IN S~} A /L .i/— | n/zw - .\l._l!
1 _ 1 11 ——
k |
o|UH- H——10 A L4 1. 1T R C ﬁ b
. . HIin !
e 7 1149 I 1 Ml ) % .
e 1 @ gL Ol 3
Qi Wy
o B o e -...ww...w 1| 11| A LS il aY
I <t Sl 3 N M et = <t e <4r |
HH HH —+—
HinyRing !
) hﬁxx NHT "4 . —\\_ WA -
by M- i_ i all
Al
P e . |
g1 o e g uhig
q Iy S Al i TS D g [ ALCOp]D  died oib
11 - - H- 1 HL] HH ”“
Sl T * / CON 4
W g il .
1 HEl ] )
L IR \ULImRyl I ST AmC
O i ’ i I q
| QR il Gt G A”.,PL . m O~ )bt Ot %A I
/m, ﬁ [ & i) % i, etlg e a2
2 Y ol el Yy ,mw £ e
S Eowh ¥ 3% el 2 b " 83 5
0 ow Wi o 2x o < b
n -2 x?2 e Y @X S ) 2y b
n S ) Y s TQ = 2 2 3.
x <% < o) Y2 we ~ ) o ¥
© o M 2 4 -n X% o« X 2 - ﬁ w v o
Wy @u WE wa {T W, w 2+
i




/.
| —

P

avr

(v} u i ) ihiv]
i I ﬂ“ ]
K t ﬁ g e G
WL <ie=— NiE D AN NS Dl NS el 1< HIT W DD\ odih

iy 1L
| ol
| ‘N I ) s S il
(L D <ie—d - @l D < <MD MILCHCTID W IS e QUODD d oy
i N L =1
10" ) ’7 i I .J..W { > b J-. gl ﬁ—n ”
- tLL A \iif) i 1‘.;. L+ f m ..LL N N A
» ! o Trd Q11 T 111 V.11 ,fﬂ.. e X1 -” —H.
i ) Q‘;”Vv i | Fuv A.; {1 i ofml TM i m .hux- ...r..,”r, N4 W
(INCTIDD ~Htr n,,,AJﬁ < bR L HINCTTTD —Hi— S retii, [ <]
1 - | —-
. !

.
£
7
-.——‘.
T T 11
e e e
~
= = e
+———F
= I
3
1T 1%
=1
-
@)
~ ™
abhe
“I
e —
=
L T

=
o
£
./
s
-
7
=~
>
1
7
-+
1
[
-
7
—%F
7
/
'
7
1
+
r<
s
f
§
j=
::
ve
ya
['\-/
yis
13
1
v aom
i s
+—7
/’
v
a
pom
X
¥
1
1/
ya
a
'
1
s
‘.:
va
v
[\/
3
j;
L—
v
v
7
o
+

. { oty oy | T
I I A i o
A Y “u iy i !

—

oy

—f 1l
—%
———
—

—

w

1—t

¥ o

T
1

s
re
lb
s
X
’
y v
X
j
¢ o W
X
l
. — 4
=
X
h (}
X
.
o ¥
) - -
—1
7S
y
; v m
1
'
T
A d
1
1
— ¥\~
-

3=
1
=
"
X
1
ra
L I
m
y
7
—
Y
J
1]
1 i
1=
o

s,
.
a
¥
7
.
i
t
t
ya
1
reva
v
2 o
i
P
Y
y
ya
h
>
Y
I~
L =
.

—
[ Y e v S/
n Y b7

s % b S W g 2
° 9 E WY 5% 2 3 3 o 3IX M
S v S 'Y <= R4 ® 3 3 v 3T
v 23 " e 2E <B o s I S EEE L
= w Y &€ o= @60 = v ® )
o o] ., u g = 2 - v 53§

ay {v Wi w W a Vw




2,

Rl
TH— N A 1 v C Ha L..
sl r .v b Am Wy ! ﬂ._'
. b 1 \i !
B! 5 i) 0 -+
i wa V 1ha) C J -
r W y ﬁ. o urﬂ "
B S D 1| A 11 1
gl (e | b - o~y T "M~ - m“ J ”u.&u
B FP Q] ) U | SRy NS | o = MIT = ﬂ 1‘ ﬂ —3 '3 '
‘ f¢ v m L“An v ﬂ J‘s\ﬁ.
i R e
il Wi o i) -
o) ﬁ‘..% oy | . \ihANi{ of
uEs 1Y Ly
- ,,..4@ 18 mL " <=y | ..“...w .:- -
\ou w sy | i .-ﬂﬁ‘_.a ﬁ: (19
. i
\ \ il ¥
- .. |- N I
) ( mo Wl
U
i (]
«c i) +
\vm%xl A..u 18 ﬂ m..
- . e ! U I O D <IDID dldhodth
0L el [NHE [l I N — an T y " T
nx\- -ﬁn.. Ajﬂyﬂ A!. q hnu../x-nu n. ﬁ\llu .j A
—tt | . Ul - ﬂ
i s
T L..-.i- ._..ix..i V LLLE ﬂ A i V
IDtI...‘I .D. i o) ;mvl M B e In " !
LU H'.w Ar
il \ I Bl
Wi I | X ) 1 \NED ~
il HESI) L \ < T>om=d b L e
btu._._.-.i “‘M}iv LHH‘ /r < .L/" I{.U ¥ N 2'
-+ ‘ HTTT - I1|1‘n-w \x. m e ||\||.& F -
éet | i e
ol Wl il e QEY - e il i I s ,/H " ~/ £ 8
M 11 L...; | ‘ 1[ H J | K 4 “H > Y ¥ L .
P JH L . i ] N i WERY £l Wﬁ JERY . Nedt
N ” L 4 - Y - \,\ “ 3 B M uu A.
\ - b 2 f\‘ ot T t 1% © o MW
f;& i/w w " " MT M‘W (mw “ M 3 & WC 4‘ v
2 - [ 35 SxXx 4 h 2 > Ry
o " s oy v &z yx &N =3 r £ 3 T
3 ' Wy “ Q ,UM X 2 E™ ﬁP P o) o o - ¢ %
u 2 Mv a AT O o3 X ﬂ_S w
o e Wl @O wo th

|




13,

PiccoLo Pg

FLUTES

oBocEs

= k 3 T e T
! A 73— s ETEE IS
}}‘ = ]_$VA i _."1
B X Tt =R
mg?
ra=l —_— 5
- J S ) S ‘ T e S X T
7 H————% 1% H—r et =
= [N M —) = —

BAasseowns

EYPCLARINET

.o . .. m
T T S T f
i —3 e s s !
e = —
H#FTF '#1'0%;:'0- - ! )
- _....----_..---1
\”4 -~ Isw.,«— .L L
7 =
7

el o
w
W4

1 - .'x' L" ) A § youw Y ) B
— == @:%t
CTNbe N g g,

I e e e
N ”’;-\l et w ICH
agt:rcrs jid = . kBl E S IR @+ _—5ap,
CLARINE 5 H HA——— T i 17 e S
= 5 5
m A _ _ co Sl T I /-0-—; " T T
% s i T SE =i
5 &

EbALTO Sl

CLARINETS %3 LA F
8% BAss = b e : l\’l) L
CLARINETS L — e — L
EbCcoNTRABASS " Cloap. = = - "o~ ST - C
- "2 iy
cLaRiveT E === LIS
" D
WA 4 17
BbTemoR e s s s
SAXOPHONE 7 LT s === L
Eb BARIToNE B 5 E o
SAXOPHONE &— =
3 ; N\
1 s D e e = =i . .
Bb H T g /’taf Fpr S0 Tges [ ] e | /
TRUMPETS L 0 s e ) == =i s,

3
™

e o

-1

TRoMBovNES B

EUPHONIVMS X

TuBAs

Cow BELL :
SUSP CYMA. LL 3

5 | o5 250 Lasims
- . .  ha - s .
=) ‘ ™ \)34* u;s%g L
e YN S A
=i ol SR~ 0
e o cbhap” i - they L e (R n
- e Lt =, —ony L o 7
mel- P - Pl T SRl L
e bay, s bap - /
L Ve et o | 122 -
Tt i as N T
L #ow CEstEet *
[, 7 X .
e B [ 3B 32 F= = N
1+ 02 3 Jlemia, 2 TITh 3 L T el -
F e S + i =T = S == }
T oM =3 oo+ 3—wei| 3 - T | B gt ' B — S '
i IR R S T

\i:hb ’/




/4.

(rempo T)

iy e o
_ \ X 1 y
FAE [ _
| Ll |
™ -t |.r |..1|_ |\1w|t —
o “ o A-_ i k I iy >
i «L-:i \L il - ] glt
1t < | NI~ hnﬂg.nmw‘\ 5° Nit—td—i i : N — I Ri- oy
)\ 1] ] . et
Y X v i
.u.” lu. j-! i itk
! 1) w A . _m.
11\ gLl hi R (e
I il 8l L . . Ny
' ' w nw e e e %m, &
-.i v...i *(w i i .* i
1 i I ' . : i
i (7 Dk e | | b a0
i , oy A,..M.Aun... i~ iy \ e o rep—" S - oD |
i il /.-, ! T
.n..N /w ‘N u..N i ) I ?u | HH" HA. s
- L1 ] 1 |
HAA 13 s 4 .ﬁ“.J A....».ﬁ A_{ .J W ﬁ T Wy
I .
(e WUW ( %UP ] | 4] (i M
m ../.Mh Y/ ) b | \ ] o )| ..Hs.t
i any (] I ‘.......1 A’kv (I % ll.\\v U e ol H
T - =t ==
Uk %y AT )
- N+ 'r.. 1. F | A.Lm -H. W
o v N W QIC Gl it
M " T 1 \ A
iy S | A!..‘/. ....IN ....!L— N " 1, 3 ) .b.. /M.. ) wlﬂ*.- )
-
O oM N M WLT
TIExt C ﬂ,... G m h..._ ﬁ el ILEN
da0 U :
| L - 14 ﬁ
v d alar G L i i
.
(N IK | Clled &
I it i & it ey I Sy | < Wy NI &
\ vk. - <2y ~H ~ KN 2 /\uln“w.’ P N /ﬁ & ._. N
{ —x f —f fﬂ 8
0 % r,,(\J\/m “w  w 9 S~ R s
W " = W ook = s N ¥
- W & « QW o9 ' X N
3 o i 2 v <= X z 2 Wy )
4 o - o2 Tc Yg ,In.mv. o Y e 3
Lo y o ax aq x 2 g 3s @
o < Wa g I 3 So*F
Wy o Q G Ya w @ Yw




157

. 11 [
- - 11 Ll
A { .W ilt] W8 AL N
i AV a4 ® i H il ) i 4
(] Gl VL O (% ,Hw Clli 4
1= R bt = 0 Gl Qi o AT
e (8 ik Ll o H # {0 T lﬁ
f i} .,w ﬂk _rtwv P..; g Qi;.ﬂ.
(M ! ey e | ~ .
i il Vi (e ) ‘U ® I A4
I i XIT] 1] ; \ "
( _.u N ﬂ.. o ,rﬁu | Ul v...ny h?m (% (= . —H.; -+
e | O Dt & G inr & QIS =t D
n — — ”- ' ll?
syl YU i o
Ml b ol S S -t
[ * a4 ~ 8| H LR 1 b e N\ H
LRI L o gl Aol id a3 >”..‘ N
A IS » o L] Ayl Wi MR >
A ”N”n* ”“__n >u_.| r..:;— >r...l- -_. ﬂ-
4 t EN =\ O Sl A L ENTAYN
A H iy 1 HI mx-- T
~(a| *fi A v i Al {iI
A A R Y ol » oAl A uplld N
A & U e L 38 FNL JRdLE N B "
. B 1 f ™ 0y . 4l A Hi — b A
A N
"o oo ASlin e I s B Al
<D W& DOM=—m N k<l ) . o \ TSR] NHTD o4t Hcr.
i 3 N Il il W e meT
. hu..ﬂl culme el i ‘W Nl € t ™ - -G_.nur A ﬂ
il ﬂ. 1l l o .ﬁ7 .
. L84 kf i AN | Il t . r 4 . 3 G " Whin]
Iy | f . ol 1111 2 M
) i | -4 Wil N X i v & “ .af? _.H.
) dlHL -l " Lol Lo %R
S T P 1 | R ,,m IS it
i = a2 fiH- o w1 =] Sl s oD ~ht
. h”,lﬁ .ol - o - M & J.,ﬂ, N
] ] M (.
il il u E
: 3l i e L el (I
o1l B o] m
k'’ g M O -.” e )
5! il L e D E TR | . _
= et I | PR | &l NS con I 138 S P N 2
' g ¥ » l v
A o 20 MR e N ~— WRH  WH L9
1N 0 B3 o lm: w TW o= £ -~ S [ = x y Y // i
3 09 8 3 32 &2 S35 uE § g & 2 3 o Ty
n J T Y ")
Lo g 0 =% a3 S€ 5% ok 23 s S g T 3§ > 350
Y w w4 3 v EW Bﬂ W v Bm w ﬂ 3 - vn &

L



e

O

Py Sy T

».

i

” -t y . A L
¢ =8 i (B ol L al
} u T .h_r/ (I Dt &./L ! =] CTD et D
{ | HH (L1
N
1) ! cl
) i _ .|.“D .}...3v \{n N q 5 Cj\ il
I l— / n”l/w' lIL- N xliwlw B! E— O;nt!p ITT~3 nt::” 1]
] ) 1 H H
i =] L T -H1le L 4 - "
o I aiibl i .l
! el sl TR e e e | b
( O gl Ol [ T et N C DD bt
r9l il 1 aul. il
o w —M, “. L _M.w —.‘. w "
N 5l Lv e il E ual
r il L1
o N <
T k s
—

L,

e me e e - em ew S om e o s o e v = e v e w— e o —

FvA.

e~

Y
=
p—
f—"
T —
>~
‘_
X
=
=
S

1
e
T
o

. ¥ M —

x]

-t

)

Z;—;

}——y—

1t

i
—_—

7Y

7

7

i

1

];

1t
S—

Pt |

y i

1

1
1
.
T
N

A

1t

1

11—

“—

¥

¥

j

¥

y

1

¥

/)

y 4

3

1

i

yare

s

—t

i

ln---

— = =

N
Ao
525
!l}
Ly
1\
=
3
\‘l
—

-
—t
s 3
-
~
"
Y
1

L
e
=
e T e I o |
-ls3 \ “’-3
3 — L
ok o d
—~—
3

1
-
't
&
X

L R

[=

1

ya

4
i
=
T
&

yi i
A
FH

i Y

=3

1
o

/.

=

i

—

= =

Piccoro
b4LTo
CLARINETS

BAssoons
E

" A\) N— .
w

v S 3y W \{m -

T Bé TUV ﬂ 4 L
Ay Y Wy 9
«\-N TM ® o vy [LRAY] 4{

a2 = qQ X = "
oe 2T o \ 3N ¢
o2 < ww.. o % o & oY a
[a0] N ER™

©y Qv wE m o




S 3
Pyt 34
SRR

MP&

1 Iy

l

INVdIW1L

ny

= SYon.L

N

‘~F|.J

i

x

B NOoHIOXYS

ANollYve q3

ANOHIOXYS

ﬂﬂqﬂw&ﬂg’ﬁr . e _oQ
! 3 e e e = 2 3 Y = .
ﬁ%ﬂ”ﬁ.@i_‘h == = ==
Arm‘LA . N P P « <. L v > Pa S S — N
v . - > ‘\4
——a— 55 o [. .
e i . . P . ~
5 o Y o 1 L T 1
] L WY cw Lm e
<< < c< " ~ < % ]

vownaL g¢

| =S = e ——r s SLINIYYTD
| S = L & N A $S5v9 ¢
, <« < o - - < - - < © 0 Ll
PR _— P v 1. ’. A q
Xt twgi o g z S1L NN
> 49— = ol1Y g3
< < - P < - < - -<
1 — R v\ vy JdA
2% =" gmwmufwlqu = =
=== =5 == ; ;| B
-
|+L¢|H o o VY vy elbvag o - = =
{ 3 — o4 7 L SLaNYID
3 ~ o w = (] Qm
——— ~
ydd N U I U TN S 7 S— Al )<
~[—— =71 i S R A ,
v | \ 14
pdd—e—e e ——m e S P
L = ~ oteo—» — = = 2 2 z
~_] T 44 e *q N um&‘ \ ?
‘nh*’. +b.< .mw. 2 ¥ et Y —ary = > n’n. r H
=S = E==
- SOINT N ‘ﬁlﬂ R = | T sNoossyE
TEL e < i R A ol S
iy -~ 2 Ay T B B ~=< 7
1 % e pe ¢ % sa090
~ T4 < at dﬂ“’“ﬂﬂ
I S - dd
=t S : =—= EEEEESS === $3.L074
- 3N @ \.mn\:jdpnﬂ;hﬂ

Swa1008d 2ONb1HE
: 3¥nLbzd

Ll

3013 1S¥YLN0D )

_L<Z%Q |m¢..mZ Z€1=1 ALIvsiyg

o




/8.

\ i
1 A HA]
l-.. \ il HAd
i Q-
1  $a N
Hijy _Jy Mo e
i i\ N _\/ / i —He wl X .Nﬂ.
\ l .E 17 I W £
i | TiTle 3 LA
T T 44 .b\ C_,I
+ ll;n-w. ||1.@ 4 RN 444
HH \ \ Jil
JHur .\ \r ﬁv
T T 1 e ]
il | 11? ! fnw O- A
|l|\~F v -1 V W ‘..‘.. J\( ;._\r M m ~ {
ik I Van M —...
= I~ j & >.ﬁ-.“¥ . _‘HVV.&..HV. A QD Toa
A I . ﬂ& i f .++T.r ' .N. 1 @ jr
® ® NI} gD m k i
A b .x H m N anuY I 11aN - ”,
N = n i g L SR HHESg M e
— ‘J‘r
i 1 1 " ’ 5T
Co gL i o - Nl : 1 I
‘ =“ : ..=” - : b .._ : “%w .= AN A L
7 A i I
LLERER EEND ‘L
l LA | T lon o Bt el il . !
UrWH A A e ._\\AV\ (ks ._!.u ’“_ H».i 0ne .m N xu 9
W B e .x.,r.Hu e A 411
:l LA ¢ he " e R |k i
A4 T‘. Mida
gP uﬁ.
M M LA rf il . » ol V».ir.}b. , N A
~Xx ] -
U ﬁ. #\. 4 1k ! " _ L TR o4l
N e O { IS QIR SIS SRS S 11—t
+ urr | A
\ ﬂur ’ _.”nY X 1] \_. %P \r o _
/+ \ w..l il L — :
8l 3 |
dh o | SRR Ea NN .
+... t.:.. M T \.D 1 LA W 1 ol .F AR R —1",@‘ 4 h a. ~ = — ,//..mw
o P & £ vy = N
Pfu:. _f\ W, ,\ - * ! Ng— Wﬂ/ﬂ zc,..w N mM S 36
T “ / Y- ) X - __m_. @y W /HV m “ W M - & vii
v / v W H \p) o LT Su o3 ,M 3 @ % 3 2 3 T
S S AT RO R S . g % 3 £ f
- o “ Mm % J3 T & B an N 3 w T H 5
3 © M 3 - Xg e S < M,..wn s g 8T W & 5
s} V] o <
. Y =% Wl BY g3 Oy A &
Q




/9.

WA
——

)

I
| . y WA
Il |lsoltsalliFs : i
e i il
). ) viit SR all 2l 4 1 ”w I
. - o Sl -P
13 f “wu U N t..rv ﬁu i V .mH
! .v | Iy ey [ e
5 0 1Y o’
ﬂﬁ J o7 2 7 ._.
h o A. / lj. J .:_ﬁ-
—H —td M1 Aul LG
HHis U ¢ I i
%L fv L § 44 fv 1 ;_,WHP
il iy Al € *v v m
N a1 | Mill SV
I i
] Bl W by
O v el
Lall s L I0E il
freoli- e | lesoilesg Il 4 j & ! W
o 1 | \
2 .ﬁ! g :
3 h“m o h"” a1 M| M hu
/wnbvh...v 1 #\/ ) u“ - V 4 j .\.H J 1V||
eyl e 1w il . I
ae ! * J T .\.ﬁ W
i J, I +H .J + J e
T i (1
. i i
Jil 1it/@ °] ) i
Bl 7 i.V
8 I ﬂmt
1o
& IE
£
- M
| O | % ) i
W A .. ¥ /ul L/VHT i L) — s f —AM..IL
WH © M»I\J\}I\ s\ 8 “ “ - 3 w
v ) 1) ol Sﬂ S 3 ] !
v ﬂ S - Wy ﬂ w ﬂ. W [\) _w
a @ g T L2 5 iy :3
0 © 2 ® Qg & <9 g °
Hg w3 2y §3 s =
M.-.. Q o U Wy U W )

525

AR
ALK 7
iy (S

utsC PAPIRS
— ¢




20,

. pZ I =
| | *;., . El =
1 RiL | IS Mo -
—H n ) Tl 1]
e I A T V . . v "L AJ,L N m-— ‘M’
| <
r " - U A L L ' 3
- v-
o K1l |0 1] Tl e o
+ g s W ” il
11 . Il
o el dh dh |
) ?A _- I w A ,nm 0 L H |
A vn . L 1 B c e c -1 Lu 4.. D y‘r
2 Ml SHET (YR MP S o LS
/ A | or[o- ,‘ﬁ 0 HASP- _?v- il
s A A A — o ! I A
e o~ i 4 “TeA
L. L
LU i+ Y i 1 hﬁ '
I i
i i SLIL R a [l %
" @ i et W.. ' g
YN
P \r il ul _d @ —. I
P N i ] ..4_v i i I
‘““ | —,f Ta
12 v.> & it
lig A A grtlie Ay I
1 i S i i |
A
4 <IN G \i Il .
<l h RSV SN e S .
111" S N ) ﬂ *.
I il
' " ol
1 e N o
i ._‘.
A 1L J‘Q
...n i fill
JRIIFS ([l ! 1
i ¢ = T s me
il {4 A il e
N N " b ) -4..
(o~
ﬁ ; \—
@ i
al [ , -
. mw \ué. \\Av A \T -”. g o ! 8 ) M: "H
G &N B, i i ] i
' -~ d Rle 3 N -~ 4 kN mn |
—= s ‘ Lpplll ¢ U
“ 2 % ) % m/ w3y —m— 0
e s 3 B W bh 3e v SY 3 4w W H R o
5 5% © R PRI e g 3 ;
3 ﬁ % 5 2 MNJM = % W—. M —Wﬂ. @W.; 2 W 3 2 -w
g 3 32 0 % o3E R oIx oSy : T 3 ]
.fD—.- BR : < ne Ve M n M ] v o 2 Q x A <
< U3 23 QS a 0, oY o3 x 2 S J
3 U WU wy=w W w & (L \- (o




21.

-
m - ......t:—-'_‘:.l._o. -‘-&t:—:t‘. -
Bassoons | FF % s seme ="
PPlepese. - F— . ____™°P_ __ __ _ __ ____1] .-
14 '
CLARINETS
A
m’ 5 % —a r—— —
T TP
(1) CRESCa - — = = - — =
Evaco | ’L%
CLARINETS [ *"PQEESC
EbCoNTRABAS S| Iz
CLARINET i7=
EbALTO B
SAXOPHONES
EbBARtT'o;lc o e B
SAXOPHO!/f L" P t——% —
A > > - > 14 CRESC. —= "=~ —~ — I o e o e et e e e e
T ¥ =
TP Tvd ®
H L bdHilB=
TRUHP:TS ==
A\ N M
n|Bee==E
e — h S —— et 5
F HORNS j ¥ N R ——— |
\ = M,/_._E&‘rﬁ{ = = S
; > P
> - > >
blh.-‘-a-':‘.
EVPHoviums | B T
| SRS A
2 2
T | G, | |
=8 = : +
g - J > TiMe.
: } = = }
CLAVES e e = e 1
~lbibvld [{d P ap
CRESC. mm ok e e et i o e e o o e ot = ar e = o — - ———
2 Nels s,

Q7 e
Ut AR
fod

525




B STF levs anw
. B il
AR

—— —— e ——

...... 2 e m o ——————m
||||||||| dd--=-"3s3¥>  ddd <55 35 < =

U NM N“mlm M S@\utF
T .ﬂ_ :u_ _ _/ /_

|

6.

o

6\
;\

— S=s====c = =) SsYenl-
el bed 4V N Qﬂaﬂu
TTEeaaadl e 2 W
e e T e S S e S e =b]| swoipoldn3

=G| | saNogWoYy L

¥ X
e s = B N B A B = n = e A

4
I:.llllll\ll&L-lln.Uhh-QU Qm.
0950865949450 4pp

EEE ESEeoimEREEEIESE *
Ny N ¢
Tmim == - == -—gd|--=352¥> _ddd
et rorer e
R = = A e A A= o = oy = B S
se = — - == =-=dd|--=353y>  dddlj
analAan - ed4ldan

Sn¥oH

e

Aig‘ pe-1
"

> = .
-t T m e - = dd{=-=28ny> n&J ﬁhﬁ&ta&.
> - ¥ q9
LT e ddl s osawn dde o
e U R =2 I

©)

1 2ropdoXvs
ELLIRE A

HdoX¥ s
g o@.ﬁL\ 9%

SanNoHdoxl S
o1L7YqF

12mMAY1D
SYQRUNel 4D

N

SLOIMYY1D
SSVY g9

S, 2ANIYY 1D
17 g2

jirg

$1aVI18YI0

I 94

pA

- l.’..w.-’!ll

()

. . Fuk_ucﬂuxm
D T e e m e e ek e e e e e o - - H — — =

5 s
e e T | D

e ihbhis S i i = e
% $3090

N
NLE

o

rAr4




! ! | )
| 3 - Y
T (e
L -i“ ..3“ .\m "
TR “
A b
R (i
g I8 "
.:!-R T 8 1
= QS ? &
(I~ >~ ) D it D it i i QUE~CITD <t éltth = .f ;
{14 L 4 M
| »
1 @
il | f Y
i il
) ¥ . l &
|1 I T 1= I
u“ i _
JiE ) "
.
m X i !
—— e - R 403l ”m.x_.« q ﬁ.- w.u e - - f % H ﬁu
m | w,_ R _
m, R R | "
a8 Ra D
| " | 197 ._ “‘ !
@ ® “muv_ .ur_ L | @ -i !
HH HEEE i 1
_ :x—C—J .-(4: -;U‘d WRN l44-1 ’\4..
UL o eldl o 1 |
ikl R !
pis R s | “ w NI I
nig I i i _ _
!B (R L ) N
i ‘ - HE R Lkt ) ‘ 47,.{_
NIRRT 11k (e !
u D, D “ ] “ M ' |
Bl e |
i il st T |
..uvc_' ie \ Hh P_ .nu ”L. 4 o
Cam 4 P 1]
R A 3 0 A 1 1
LT L _n”" Jul _
i I i s TR ._m“_ Jitd !
11T M1 1 118 ERinl $IN-tiin] ;
1) § o (B! mrxsuﬁ? umm-_ (N
o o | o . | \ M| A
) st i, S s . A i L f gLl )
! 1 T v
TR Y Y s |
| L _ = I ] | A |
= ! e T )
| I ) Q ! S | ac
_bwm | ' - ! & i < |
M3 ! [V ¥ v
[+
-




Z4,

7 -

[ Al I
- ik 4l I
1 3 S
n.- bt
\ o G o 1N
TR TN TRy NS
o W G I
oo LY 1 Q| b1 » 4
N 1N i 0
”>L.D.~W~ %;c uur#‘, Dy Lt BN £
[y
a Qs > Qllls m_ IS 3
i e o N o = by
i
|
T h b 1 D
>Lmhur s allgih » A K |18 N A A
| e
O lle % s s = e ks
Y Hnr 8- L |
ﬁ qn I h N A
a. a. o o FP a. [ %
o, IR Lo T & e
s s [BreTRs TIPS s B | ,
] | ] U ] " | “ Pes
0O R
' 1 t ] t 1 M b
- e g |Sre TG & Qe B
I * } 1 -
\ { "
11T MRt “ LV T +" ! ...m
' i " . \ -
— v +
L N |
i | | ! g
&1. v g — _.\ “ 1 fM
| ' | n' A
o A A H
e M QFRTIRE e
] P T & )
v il v el v Te
1 ) 9
I &l Qi F SRR
-~ e =y kwﬁ’ N m’u A8 1 m.« (N % HIVIRN ;&
 tm—— b_! 7 » S ' § ‘ —
" " = I(\J \l\.m w.\\_uj\:TI\ N n )
h ) 4 15 " 2 3 3
ﬂ... ,mv_ = L | 2 B (7S 3
0 o 2 _ \eJ 2 3 2 by &
3 o < w e | - T s 0 .
3 3 2 &1} 3 § & 2 2
? X o E 3 F H
3 & - N "

——————mg - —Pe e —P = - -PP____PPP

525

7/,
~

AR
2 peilel s
Q°
Suiic PapLas




257

| i
e “ke - 4o le -l [be. o
FLUTES E% HE Eﬁ‘m
— ] i B + =
1l x PE b g -l o
ososs iE /qﬁ%f e
; H =~ T
i { L.‘PP
BAssooNs = e
- , PPP =,
? {
\ : 2 f
iy | g =3
¥ ’ pﬁpé”ll—
A H £ i
Bb s : :
ceareTs ! Ppp 5T
: ; :

ullg |2 = ‘ ? s £

EbALTe 253
SAxXoPHONES PI'P % .é
ppp<—
i i -
oL TEsS, :
o e
SA peo<371 |/

I

-
P
pb -4
TRUMPETS 3

1,
A

5

NN
m Y =‘
[=Zd ! . PPFQ? \ > > - > >

0
q.irr-r’ 3 F"

== e =. =
' > et T/ Fiprr<__ 5% 7
F HOR”S. \ > > > m i - > >
’/%._ = - 5 - n ——; yom = s — i :‘ ‘i g“r
% A ET AN et R— | AR
. > > 1 PPPQ i s - ,FY,
TRoMBowes | 22 S - ESe——=
- R T b R T | G #2,0 .,
b_..’. o hg bg -’ i be o -
EUP*“""’WSII;' 2 T ;;%\-—%F:
L4 l_l X lrl L} T 1 - = rs u i lul
i;yr’ > PFF‘ "*‘\# iib _;+
- N | \ H
TURAS {5 S % %
© * ©__ ,
' HE :
A , 0~ )

TIMPant L -33' ic. H
o prP<_5%5 prp<5%

> eyl
o' 4

Py A _
. S AT s2s



Z6.

RIT

TR.

AT 1L ti ) i q i Gl N
ot @ e o dha el 1
1 \
_ § W Q. i | . B
_ \ 4 S c&r.g W Jg 4 Wm.m e _ _
] s (Ml Al oM AR AT A N N N A-T
| AT —.H. MITH TN AT ATH AT AN AT
' 1 i Nt Al sl apld AN AN AR AT
1._ N ad b R -
.&— _unw .& m 14 mzu.mu .ﬁhm” % “ ..‘._m ,ﬂ.iw MW ’ m .._\rm H‘-m { % .v_‘
gl of L
" e Coll
IS
: : . s N !
autEalllealll legill s | ||
ﬁ. H ] L
S\ S &y
a ' 1 A H
t 2 n :
o M . ] {&.
“ o i s -l R i iy
U vl L 4[IY 1 111} 1A
4 <1 Lo L1l
iy (R il s [l
¥ m, Jiiiis i1 I i 1
ik -l . A e 2
11V (il s L
.....f.t 1 - 1L « X . ‘.x\_f H
i TTiok 4 ..._ . ...L‘ _ ..A.i b ‘..!.T ol
M A .w..* Tt R i .,hw " ..“w. n h,\"
A ] KT 0 1 n N
A._”- .._“L “r# -‘pﬁ »\..ﬁu \urﬁ “r% HA
i “.L s i Lr o o “Mu L
M t 1T w o [0 w\r ¥ad 1 @ HH HH & 4‘._
m O o M A 4 I s i
v .ﬂe_,‘-.ﬁ o i ey .._ | / l AN (
.nw”.. i 4 Y | 4 P!
o N I el A ] i 4
L._m_ﬁ ol R R ) |
H
i i LS O 1
Rl ,._..n , wﬂ 1 o TR ol
e (|- g
n M M 9 & 4 o xu' ﬁ A
t Al Al / Wl [ i ! o A
/\.E. LE. = 3 o~ -~ i h i PR : ") mw/ IR« o =i muw N K *ﬁl [N i PR “
HR N—— 213 " aH _ W —— " Wy w
0 " w W H " = | ~ W oeell 23 W -y u = n € 3
2 \y " = \ \n - W 92 % v < 2
3 2 % 5 2z e el W ¥rey 3§ 53 e g § i s §
N 3 A € \ « 2 Wa e W o« 2 3 S
g ¢ 98 @ 3 o2 22 83 3¢ % Y §S o5 $ T § E 3§ I
@ W ©s 2& a¢ % 9% o oF ©3 w & 3 S
3 ug o3 £33 wE =F IS & 3 %

%”.

5

RIT —=-mmm ()

sl

a3
e’

i e
Symrenn

525

-



27

o. FEATURES :
e N4 CONTINUATION o LINE FTWE
- ToN
J=66 3;412-.__R ___________________________ RHYTHMIgAfErI‘-;HELODKﬁLLY?
- e
PiccoLo [R—pt—Frreo- 2
SoLo. | ¢ —at ‘\ L
) Akl 4
LUTE — o ;zzﬂ:n =
F J > — ‘ﬁ—:ﬂ-—f—&r’—-;—,—pl—‘»:’é—*—:x————
e 1715;' 3 -l
P
<:> ~ 3
BASS,aaNS "'“;.- s _}%ﬁg‘dzr_h'-b.l__\
LL | =k g
o | | iz
Bb ’:m,;.' o —Ry—7 F —
CLARINETS :
= i
i i
! - -~ N
Eb ALTo - — e S o
cLaRineTs | e T
\ mE e !'
Bl BAsS : : : S— I
CLARWET : ; s ——
P . ; mg + s
EbcouTRA?_A:s‘ =—F e l et b e : ==
CLARIVNE Lr m?#: —Tor 1" d @
EPALTO = ]~ i
sAxoPHoneS| T i ge —3 =
| - 7”5'-0_-". - 1”4 : m;' \__/_'
BY Tewof 2 .‘ A
oPHONE ——
S.A : 717; &:
[ T
~~ ; T
; @
4 t]
—b—L" -t | {
_— > 3 i S 1 A 1 T L :{ 7- :‘ r{ _:‘ ’{- L,_{ \
F HorWS < ||, ms my
== === T mf-“‘
TUBAS ﬁﬂ;-— == et
2 Y d —Eﬁ Cd V T
1 ?:zz.m""_ .- (A)
s TrING BAsSS A R By [y e 3 = :
=2 =SS ;, i t :
TIMPANI o i — = 3 ;
L% : = = H > i ;

e

o » "
Sume paniil s2s




289,
_Piw Mosso J=7¢

L\
i
(
vy
(')_
Q
1

{5

PicecoLo @— =
; ¥ =
X soe |7 e 7
\ ¥

FLuTes L == = = =
m A"'P"‘ - 4

oBoEs 3 ittt ohse—— 2o —
== S =g =S

BAssoons |Ferhwe— T = e TS

A
-ﬁ‘

—— D < < -
¥ mpe
\
N Yo SEP = _ -a - -— -
1 1 £ — &w—l——'—wj I £ Amai T 3
™ B S > - ———2 —3— —3—+
W?H . u‘?‘hP- T £ 1 v
=3 -_.: A - . .
—> e e e e oy
2 —1

aney
M4
MRl

%
1
Nl
{
< Kl

b ) S
ceatnets 39 |BE= =
Y

o | %'1

5> KA

EbALTO

CLARINETS : — _’_4%_‘_3 >

Bb BASS —
cmkﬁve‘r =

EbconTRABASS |

CLARINET |F e

EE‘? f?l.'1'=> 3 Y T - e = L o \
SAXOPHONES T =t =
B | & —— 2
\

Bb TENOR _ = EE=—
s&xo?nc»/t: T~

jF:V
1h
;I&

1y
Al

>

N

Lo
A
"

Ky
P41

A

Lk 3

-
ol
3
‘v
—

\— & ba -
EPBARITONE | iep T Pe 7T % T =
SAXOPHONE 2 mpe Z
" @ L\
1 [B e b P 7
i
@b I Y ‘L ! B =
S P
TRUMPETS , _ = o=
) Y | | A
T e e e e
- - ” il L2
— 1 T ‘TN L 1
x e e X s % P+
: : e : = =2
F  HoRws — ™ mp T T mE~ T
| e — e - S -
™ === =S s P

- === mP
TRoMBoNES | FE— : EEE——=

g
L

EUPHONIUAS

—A
Vi
|
\

Hi
-:' .

TUBAS e e

W
H L)

T4

s
§
(ﬂl
(‘N
|
V
_E‘f)
-
o
4o
®
q

STRING BASS e : ;
T Tz = wlsorT MALLETS
- ST AT

WMETAL STicr

#DCZE':»

| i SWSP.CYMB ;oo - >
t —T > AP e o e -0 7
N > % == " m!f‘ = i ———
PIu Mosso J.=76
é'\_'c"l"’,‘/_/,

ST 5o




29.

| T T
. N[ Mﬂ fill
“ allll A il el | (M
' LF:.. .:.A.. " M ! .
A A A. \\...v ﬂ. A. w/.ﬂ by Ll ) HH.&J
i NS s yNaalisn W siesi TE MR ( Al g
it R I TN A‘mu /m_ L gl i A i B )
a1 il 4 it il I I 3 M i N 3 [
mm“ -_, . ,_, .w ._, ,5_. h& hh., AT A AF A il
AR FRLIIIS = Al Al DN e i
3 £ e (0E T G\ m, ] I
A 4 1 4 | _ oy Lm 3 1.8
; \ L 4 (18, I i
. . b . ;v... \a N \ N N .
) " & i H 8 m% H _. ‘. _. NL_, Al
K 4 H 1 T
» j ill y b ! i
A oS 4 1 1N ﬁﬁ J:11: . 1:N ). mw, Al N A |
\ \ NHE  |F m, ",.,m; i ,m. PNl
Sl il L Htid |/ §lH- iy b~ 1 B I
T Vs [}
4 *Rih
i i P M P
N M | B M_ Miit e F.w: B ?
. r e | : e
SR HE st E |||l 4w i R iy o E
sl X Lk LU | 8 B\ | (¥ H Nl
t ( { 1
?r‘f m ) m‘rmv?_ ; ?_z \i Jﬁ:.‘ f_ I . *
il iAW il iy alllh gl A
° Al 4 A A ®©)
+....-‘ o d “\v e ﬂ+ ”ﬂ -.“ ng A ..ﬂ/- ﬁ.. ﬁ.” ” i
am I He | f ] ! il ’
A s #r? o e AT o } IS At e
i I o [ W M I
- k 0.
Jom ‘_mu ; N
11 - . R § N N N SO . - — W.l Il ] i 1
UV I =Tl|" il “- M .
” i m”u. din WHD-
LS 1N m. M. 18
: i o\
YN TN . TR L
‘11 xI R 4 B B ¥ T rny,,fu B, V /_ y e et
|2} W L .. ]
0 Y TH ¢ s v oy B STl e] ) S
" 3 H W =3 o2 © g/ 3
Wy i o “ o' Dy Q2 32x Za 2 o = 5
v Y 9 Y F2 g2 R 2y %32 v « T 39 v
3 - o o3 o e .Maoa ﬂ,w S% o8 = & g %
¢ 8§ @ 4] e aE 2 a3 % vk A -
0 v =

525

’,

s,
o~

Yo,
q'.cl »’
Ui Partel




pail H M il
. .l . i
A 1
Y M L
il It | @ ﬂ. g 1
: ble! NS
Y M " U 0
| A lsan M R
—H -1rle 1\ ] )7,
— e AT il Rt
R L] 4 1 pee 'y
i ¥ %ﬁ l W i A
ul- —.l M
Yasl N Y
D, I “ * ; ‘. | Jhe
\ R -1 1T
1 i Iy b.t\ i
L J s SRR 18 =2
Mo on | F M _m. kit
£ E . .._V.h ol NN i
E‘F N Pail | N L
] 1 m
b i W
. hun% A gl
e ;_...-P 1]
Igwal n
\ i L, . i W A._" i It
i g i )
H A . il ;‘1 s 4h N
™ dl i I
e ! b I " o ,W il
B I 1e *MH
. Hin e > e T i i
H N D ﬂ A H
v i L !
g 1
I aelid ﬁxu Iy
| i “\ N N
oy . 3 1
n g SN | D | 1 Nt t R
Ky . w,. 1 " 1 -7
£ 4 s AL -,..
) lefl T
r - ".7'
=TI ol ol — I L N Bt
i i AL ok U A A gl iy
iy ¢
y - .
||_d8 4 3
“ LIS ] — |2
WH aN Sttt E Slle3 132 (v & I w S
" 2 " o V02 EY o8/'33 e £ : s 9
C 4 3 2 2
\y ] 2 o= TS Ny o d¢q u P x Iy
- [+ \u 9z Mt X <q T o A % o & < [ - 2
> “ o X nﬁﬁu. LN O - s a BuUu - 0
o <« QO o Jd < L i
e k3 < ™ I @ o ‘v EW BW UL fd
¥

mp

e
o
525

-yt PaPLEY

> el




3/

>~

o
I
yArd I 1
-H [ ’ﬁ*w . F [ i Y 150, @ - i "l .QI .n“
h Mo K i
I na 0
++T m m i 7 v
I i . h.‘.m. L ol [ A VN & Ihs
% n i, o .W.
L + r
H (T \ i i3 1| St [
N i .HJ.. A I
0 Y L-n\ A hekl « L "1 $n| \ au w

..M_ "

vl .1:.._ .LFJ’.O_FJ ..v_z...l @ | @
. ) SN 24t .

}
—
-b.

e
I

t

T

{

=
b

T

i

;

wlmeTaL
STICK

£ -a-u. By L4

N

I gy .
. v R “NHR - N 111
a1l R B e b t

X m N /mb.o AﬂlMWa. +z.|r_ . Mﬂ.} ’ ’ +_”.i f

. . T Rl RE i &
.uxT. &..,‘ i Ly g ..%._hw"”m. ..ITM. n .MMT. M. L‘, E

.
i

Hk

i

-

ES

+ bs:
:i‘!n il.

mp

=mp

I3 'Sk H 3
.a_t._..\ f_.“ % pac e il .A/ w:-;,
W O i (A (
wlll ] sl b 18, W
) [ i

o obe ®
+.

¥

ohe

=

foke T
T

cee? o
:

KA

-
e g Emf

- W

wg
3
D

| G ra—
[}
[ ]
+=

m§

525

o

autsc Pariey

e,

Y

v//SaF‘fﬁ‘lALLETs

\ ) ] K
+ 1 \ |
e | .
m\. H b E 4 - Vel mn: \E 7H E KN m N 2 (3 4L ALY &, N

W oY=
: ¢ & T 5 v g : "7 oy tr oo w4 .
T g g 2 F owowod BTy iYW W g s
v L o 8§ & © o Y =¥ o3 2 &F o S ¥
L 2 [ae] w < \u -2 Tz m,l -1 EP. a W T v
— ~ o v 4 = 4 - o 2 FO o Qo o3 o o
a. w < 3] & < ® < o< Q x o % = (Y] o
°© O < 2 =5 N4 VX ag g ©3 = 2
o Wwg U Wb n Mg " v a




32‘

i ! qH-
s [ J
“ [\ \ - ARE -+ 1 ) N1l
= iits piriind 5 A1 Al A Syl
o ) fmra m —nsv- J 1 L 1‘7 9“ o -
" % Y i U ¥
b z L S g
g ]! il sl o R R
o F J t ﬂ H d \ et o N > b v
S N " o | o b i
w . i H Rt M I ' N
M ... N ” ’ ..*
: JL1 it 1 0 il
—mH U HHR UL
| N I _ a.w ....... g M I i
1R 1 PR 111 NG 1112, b |- i " @ ' u
= © (%) . i | Al
111 L v Ol T \ 4\ |
L - | \
_ﬁ.c; N AN w E.L.. K 3 HY wf,r h , n i 1
E I o
I ) M E ' #\ RS
™ L3 L a3 ‘_ ...ur AL mmr I T A A I A n 1
N L), 4l ~>ao_ LIN. A o] _V N o "-. B0
1 i b I | W i s w“y u
e Gra| - i ol ey HH N At ﬂ,u? mu 2
i . Mo N H n “ I
- A U o b B ) Hy . D
£ (IlE E |lI|E = Pal i & £ Sk, Vil SR
. ), 21 R JNL:: S ) [l
=11 et i \ ) ' g
i R e e LS, Al
allll a4 ,fhitis 4 f Il
' I o/ -tle ’ AR
ol . L4 £ L_ . X 1in 1 10
H t ¥ il # i d >
I A " il 'y M 1 X !
Il “H “L“
\] L f » 0 »
Hil - Ay -4 N i h
el o .mm W g_a_u e I m., m.. .m, o[l
| il b L L alptE |
b A L] o o | N
A K IIRV'SS e r rs N h
£ 3 F I .m,. & E bH F e} PRS2\ FIRNL f
" Erli | -4 £ AN A —~ gy =
. i > b — ] S A )
¥ f\ll.\.a\n’l\ b W ° N U]
k [ % v w - g Wowm H $: ¢ &
K3 " oﬂ. AN AL Gl 2 x § - 3 v
] = “ aw o v S 6 = .
v % S 34 sz S a8 g £ & 5 E %
g 50 . gsESE O °3 - =hoe
A o 30U SR =
]

MENO MOSSO o=G6




— E
——=fe e @ T
— e e e s o G svany
¥ L
% SNYOH 4
= §
- &umram.w
—_ X %
/|\\.—\\(«\L\’ " ~<-\I
=4 ® : Wﬂﬂn 4 Q\..}.h J; mkn@mméw
== : =2 ==al| 5/0L1¥v84q3
W = A_Q -J
3 SDINOHJO XVYS
) y I °LWq3
. € e = T~ fa L
= e = —= =5|| ;i2Ni2v>
u_ =Y | s i 1 Syavapeses
i ~E ey
: = : e SLaMivb2
: L Ty Ssuel 8
w SL13aNNy12
- oL1Y q3
|
: NH
uz_mfu
£ W“ 51
i C i
Py dJut — T
S p—
= 2 e
2 3 ! —#| LINIYID g3
) 1 — 9
T ) " t% £ 2~ fw
E==ctes B e Bl swoossy
YU T | Mgy wheo & . Noossve
R B et i
—afe—w ¥ =] 5000
~] ) \
Ve

‘€€




34.

’ g TEMPO -

76

J

®@

Poco AcctL. -- - - - - Lie IsT.
35

F XX

¢23

_“_#4

e

o i H -
. hn N huu\ Y .u..n ’!.‘ Lid ] H
[ L
B i ¥ ‘.._. - L‘ |M N‘ .m T|N‘ Al 1149
aiy .4l fid T8 i, Sl s I
.. ...”. b ‘ N l * wl m Tf m 1 m « N
' h\q " Wil » M %1- . ....‘p Hmr
I i | |
.hu;n% . 44 T 11
1R ol g o . _
i i i\ Al
4 U i )
T o 1l T 1 %
ml il a =i Ao e A i 1 dN 2
iy % Ri Lnu.. - l .._M \—“ .h it ‘h ) b f“erm I ﬁs
It i) g S (e 1 Tw M G.
3 i | 1 il E u: £ H.... L . T v
-1 VR o 1 o N o
1 X I, L e wE.n :
Ll I e Rl fo e e el [
CIID <= PP GHED = ey (LD a0 D <ip<ID  dkbodm® 3
A4l LU _f HING e R 1] .....x,b/ ‘
e . 1
oy ) it rYM mh i " ...LM; A.”_d..“ .Nﬁ. +:N4 H " E
it el ‘..3 ‘T.f 3 N Jeih X .
e i e O .Nr AN m b o E > ,m., 1 .
(AT TR B A J
I o d 4‘ il REE ® ¢ @ Q Y
" . N.M. L1 . NL\.N...! 4 rA P H ry e ;‘rnfm 3
Y e =
i 3 £ S S
fol o o oM oM T Mhe SO _._no_. i &
H L4 M/ et A N
0 G 7 fir
2 ;4... i-— N ||
o
E_ i M M _ il B, 11110 tlloy lo ig
] S
2 Q L Kb LD L6 i
h o ﬁ I L
i ﬁ 1T O | llo -
m8 g A g 9 B P T B ey
Vv e~ 7 Neat
o) w / “ 'y w 1= m \n W w H “ m m. - *g
d U 2 ﬂ.. C-T u nOKN ) ] 2 EA
Q - w ot n Q ) oty [ o vM 2 Q n tn = < S .
v 2 0 < - e Xo —-x g& - =z 2 © o
O 2 ] ~ C) 4= @3 e o \y 1] 3 ) T
2 O ) U X <L g g g s 2 3 F F
[N a o g .WOM aX = M [Rakr =t 2 -
| m Wy 3 wy 0% W w u




35

mg

i

s

ms\.» ~—— ~——
o

my T

1~

be

ra

T

o
q-
s

ms

Be
m

h- £
o $-o

:11- “-'0-

D=

.
o
==

.iﬁz

m;

. 7
ba
-

e

"

1

e

- -
—T

T

T — 1}
ro— 3
y - —

5’._5'. > —T

y_ A aw e swr = s
s

™5

[
y 3

r v
hY

y u3

=
ey

v Draws

=

|

Y
8

4
y .. X2
z

5

T

|4

>
7

V-

tm =

v

I

-
(=2

Bb

CLARWETS
£b BARiToVE

BAssooNs
Bb BAss
CLARINETS
CLARwWET
EbALTe
SAXOPHONES L
Bé Tenok
SAX OPHoN
SAXOPH oNE

CLAR!
Ebcontis BAss

B
TRUMPETS

— |
EVUPHONIUMS

TuBAS -
sTrwvag BASS [
SUSP. cYMB. L

F HoRNS

!

525

YU

A
muiic Pavtay

av.




36.

HH @ g
} ) X oM M S
T k- 3] i N 3H | M B A\ =
! Bl | I ) mo IR ' .
i a \ i a I | b B ol I IR t H A4 T
I i yir il I8 s B e L 11 P 11 AHRE AdlDA .w._ T W o 2
1 -y 1l L Q
gt AR - o I | R
. M N N e (et T N
G, | Wi S el A
. . i M S f SN o
| s 11 M | <t i - .
| |
A “ &
N . . W 8
] . ' ’ m 171 TR R m ,L i [ |S535 L T m
o || o B Amdranar by 0E
: . v
9 1L Al
N f , w N
A A « A o e A qlliL » Qi i e s b (e e n
. . JIAE . sl 01, ~fi1th A Al ~ & ST R
' U 4 r o {113y NN R i 3 |
i A LR 11 S| B A T . I IRy (T A M
” u#“mﬂ...nzwu ”“I..i m ™ o “. ' i w“.. M b " I " | " _.“. .f % .* 1R .x_ £ U
i i I | N
¢ oﬂﬁ, 4 Sl Abg i\ ﬁbo_ aft) -4l : 4 o 4By -4 I g OIS - N
o rfn.wf. IS =he. will s o \ il i AU ] it b @ Ml I . " i
N ! By . 1 WM ‘A
@ i i .-‘W .Ir ! .w 110 OB R IS S mnr - dlan oo i ih ml R
g AT At AR s 8 12y . mifn i T N
g (e g O G e .
I Hl N L W\ 1
e i iy jit i i A. 181 AL =1 || ]
Bl m X il [ [ o (AP i
|| ol 1 e N ol [ 1k
N A :...M-V e e T Y A B
.nn“,?x. 1) e = W g . Ay -dN N 1 |
1 ELiiR-lii A 1 S 1 O |
- K4 b+ d N e Jn Un 1
—H\ Wl = )L O V1. Yo ) M hd 0t b MR YLCA
( . [ ' | ol . 4l ‘N1
ANUL il \A holiey ey U i i N .n_.n- i i
e N I 12 ' | .
{ . A bl Jhe. Ll ue
-f, 1|n | 2 N i H | «‘r i m e Y 'l
. f ] < ${LET - + i L o TN A B
yim el ( ol “RLL ,
/ N f i / IR 1HAIE N ﬁb,. N /,..
I 1 N ey .
| 1SN Y H4- [ JURSH nL AAH h nis : - b L
| i Ol e b i i
il Xt I o
HH - S L + ot .&.}
. .ﬂ‘_ 4 ] o . il I
I T T i X I ¥H
1 1 M
V .V_ \ v I \ i i i .
| | it 1 I oL ,r..f o | |
s b kh | L] [l W H e . Y 2N
g Bl wrﬁm el 4 Bl Bl s s Enf T £ K — =]
.,l \_m &. M ! VAN i oy " /
/\mmw <3 K& s /5 “ W (\\/\’\m -V " b4 o
A T T T - e e § 5, g
W : “ |2 - v £ ws G <
;7 8 I o 8 &% b ey §f 53 g s § ¢ o g
S 3 g < 3 I 9% 2 Ik UY S ©% = E S ¢© 3
o3 8 3 a3 3T o3 8§ Sk X o3 3 w oo @
— < - [
o s 8 B.Wn Wy OV ea U u W &
v

525

Shehlst s

A
»
i PaprRs




37.

.}
Y M.D
\n B“
e o]
S153:
fsee
et
Ljgcu

N25-EXTRENME RANGE ETUDE

108

!

MODERATH

o

Eb codTraBASsS
CLARINET

EP BARITONE
SAXGPHONE
ETS I

Bb
TRUMP

TvEas

|
I
|
- - - - L. - FHH H
q |
pee —. 1‘ _ -t 1
o _...7 '
i \.“ov_ U
. . R Htly
i o {[1me, ...3a_ iy " -
..!..7 1 i L
. . . HATY
) i ! y diifa!
T 4
aks n —
..” —-.l* \
L L] H i H
i) (]
— U R D N ”p L W, w, W/ * (Juasl ad
T .?i e .....J (/I
g . . . Un
_ i Y [ g 11T
e ...3-, it i " 1 ‘}
i Hit e
i & ‘,bu v Y _ ﬂ
. o {1 -A ! ! L k
t.ﬁv A ..._ﬂa.m ..d.am }.:._om | _uﬂ 1 gl
U 1| lo " “
Hie _n- + |
1 ' b4 il f |l
s | i
7] 1A Il T
M ) 22 H HH
N T + ! T
n 1 LI
Hv Hv I HH
”v“ A " | o
I i, il A
i Lo | 1
Umv LK mv | -
- x ] . o A 1)
rle ] U
i g a2 T
1 il e ] i il Hl— N g —
,Iﬁ\..”_‘ =ney | q .-..U T — i VA (o n“, 1T bﬁl ] 1 H l”v D —H
14 g 13 ¥ N o 3 o= ¢ &
£ ' ] L NIl




38.

S

) N . u ”
I | | -”1..._.
4 — g Mil
1 |ih |in - =i
s I |1 i
= (A - _._”
R 1) ] H
L" I L5} .U H -._-..vT
M N (¥
IS 1SN i
i [fm in g
it |th e
[ ity
n in |8h nit:
o o |th Iy
T 1l
Do (4 o M.NP i
ST i e ,
N I
Y Il ..d& ;A_.F, Hn
- - e x.\—o e ..-!:+ ..iﬂf y_ﬂn
-~ o - —H-
o

4H + HH \ --‘Jf\ JASER .u“r
Al £ s 2 _..|-
ey . . _...
L M|l aﬁ zw/
HH N L T
o ] A“n AW i
® e () [frme .
tte! [’ [t .
i ! €, 3 —F -] X
& 28 8 < m: il © =
Wy
e Y w . & 3 Y Y 8 o
v
S v Rz 3 ks 2 ©
n W o =2 =3 o >
2 B3 < X I o3 "
3 L% al On YW &
3 =




39.

“
! - T T
{11 !
— o
1 L1 v s
A ! ol ~ #
i e T 4]
t 6 Ile ;
1 T
| ....._o.r -t g‘
. N Tl
R 4 [ILIN ...a L.. ._ 51 A m T A
HF i [3 il m. L Ml \‘i
GiE B fo im 1§ e L;
- fopmem et o & N —1|1 _.@ @
\ I i 1 it -
AP B g g ( b i\l
H I m jlin 44
" ..u “u ”U ..xv 117 T.v " \fﬂ
- aml fpe ’;HN ﬁw _xxx 4 mik
D kP R | s
k i ) I ‘T 1L ]
{ﬁ_ tTu _.l.— “u i b T 9 —Jut -T..Ax b
45 imdl U B (e |
iR T = s I T A E AN e HI_
, il
- 8 i ] 1 = J . L‘ % _” %L
oo - -y T le AU
=+ i I [His Tt e (it i
] N || 1 4 .fr; —
n o I F [l
N. m N _.._. o )
- (N - H
nL N 1 I 1 1
M. s B o % b ity
/ hir] s I ly ) i I .
I 1 I Bl
I JIRE] 1 . i @ ™ ﬁw + Q @ B
el D kb i - G 1 o
u in {ia) o 3 Q ..w 4 o —H
A | Wi 1o | { A I A iy ﬁ )
{1 i iy L
4 i 4 4 Q \MW_ - \ u |- -1 \
ﬁ\“ \“- . 78 ,M G ys nnunnw v -N/- ' /- .N il { N m
_ 2 v olow Wy s 36
/«. .M.\JI”/EL 2 \ Ny Mf om .mdo 33 N i
3 e el 2L Sy S8 XY oeog By
“ A 1= 2 3a da e Y
© 2 o ©2 To Qo S &3 =
T o < Q% yUge o M o % Wnn
s BM EO_ go) m 2o W ©ox m. %

|




4o.

BAssoons =1

_l_‘mm.
| W A S 5 W G T R S e J |

FaF s Fa
et mF LJa

2RY

ol
ol
LW
ol

I+
oLl
i
ol

&
Ly 1
LA
Wy
L
r
w
L

H

N

o
T

b o
anBmefs‘II E= e =

o\ |& SErE =T

-
CLR@M/ETS
Bbﬁ(?f/és‘;‘s =t : 4 : : —+=
L MG — —— : 1 = re—
< = e =, o = b :
Ebcwmsg'“ = : ; = : § T e
CLARINE HF—= by cl ?E% = = e ‘l-l-l.-l 77 T e et e i A 4
_-_.___sl; ——————— —_—— e 2 - - J N L ) LN
® @
AR LG s = — = 3 E =3 =: 3 e e e e
SA"YOPRQMu "'\' 3‘ bé" i 3: b# '5“' :_;li;;_ L T 143: ‘;;—;‘;‘- ¥ .w;
2 h -3 L.:i-‘ 3= T 3 3= wy=
1 B (£ S i
2 =
A s -
TRUMFC:S | <t2 SEET =
I Vg {
puaN |7 = SEES £
e ... | VTF 1
- = | m” %hi a1\ N T
]N g ¥ i “‘g = L % E L-:E L3033
- HoRNs Uk == - ST EE - o i o
9'\ = -3 2 = e Baiet S N P R B
{
i
; N - 737 rim !
el o Lllee 2L bibethe Jlke £ sesse s i
TUGAS e b e b e e =
- ‘m& o
2 ® , G ,
hl 3
A VU W W S — | P PR U0 GRS S GO SN S S — -
TIMPAN L ¥ He—T e+ 4+ = e} o} et

S Nl

bl Y
zuwe ranll s2s




41,

iy " Hies It
3 1 o Jl{/{ ¥
r o I Hon :
tled H _.u.u Fiie i —nw "
1hai ; _ b Iyl ! N iy

¥ Th E.t eL.\ - ”x t.-z e 4 n K Nl ﬁ e n - -

: i , [T it e

- _ d T.w. ﬁ_od ﬁ m

3 b 3 s . o
ot _z ¢ Hon Nl .

" T Axd T
et ..wh e —.w.....
3] ! I Hlnq ey
ey 111 _... loen Hly .w &L ! U
od In ] :H... 1l J.i.“i: 1| - e 3 e 3 () L 1559 e il ; - ; us

o i e T
o © \
| 4 4 1 o] HHIL M.
! o _,+.. u.fd
g i
He 4 Ly 8 @ Ly @ \1 —.w”...a
il ] f._ He 1 i
tHdm k : o Hd e _H.f:. . % g b L Ul
i - - (i ..M., il nn_ =1 Lm i L—,‘\.l | ﬁ/ T %
" ik i i (N
: 1 i bR
! -1 3

1 i :
loen —-.. 7.‘ .W| LT 3
".. ity ,.W._ -l 4 4 jm..
.d L & . T 1
—o.._.. | —... _0...4 1l 7“. 4 { i

- e ey 1S ik fis Al +
" il e, i o (N
- | « i1 w Jria -~
2 T oa A ﬁ b
I iR hisd h
m... _..__"._.. Mmu 4 13
Hisy Hiey oy |l | L :
) A 13 Hise i -1 e Jn LI Q-
e b ol i ol EIREL I e
0 - - Ile T ke v P
o i 1 il
N oa - ﬁ a 1R .\ﬁ
g _o._ﬁ -|n | ﬂ. MT..-J
10 4 ....”._ e HHL
1 _.J 1 J B —Od 1 —.-
fiis g - (B isea 1y i A
Htle 2 1N 0 rled i I o sl . A 1l s
il 3] ha 1) _
“ L [| o
-+ M4 M A Jr
Ao W o Itk
44 H 1 41 T4
4 7 $, 0 y
Lt e m " ihen ﬁ-J m o HT t—=
b e B Y o |
N & ! AR RN I iy (BN
A o ) N v |
[ /\J\.’\ s - W W /.\\\J\I\ e w by
z H =1 [ = < 32 -+ m X z - 3
9 QY 28 ! 23 2 &
Q @ Z =X v @ 3 g P
n N mR o4 - b a o v
“a 2 zZq 0 oW ) x T
< S sS [35) M oS o~ & g
L2 M /'w_ v .Mv.—.— w N [ o | T
hd -




12,

=

[Tlo

A N A MY Y S Y
-
-

| - a4 -
) . S S
-

3~ =3 ¥1‘-‘:

T ssss

FLVUTES

DBoES

BASSOONS

e

-

m§

b
bs-

= -

ey

Y
w3
~—

W . S FU S A S Y

g,

; o ——

pom &3

& Ko &%
DY
L3

-
>

S

T
et

-
I <

5

[ X4

o~y et

P

y o &3

\

Ve —

- T T S . . . 4
—— . |
1 2 P et ]

’ an. X3

|

1<
i

-t
-

r

1

o Do———

T

-
w34 =3~

—
3\

t

. W T W e A A O |

S E¥ssF s “3

w3 Ly

o o a2
T T

=3 =3 3

1
\
X

3

s vl U

-u—ﬁ
—t

-

s
s
l\

L=t
=
M-
e

| =

525

74
o

(
1

TRoMBoNES

§
|

bitd

s
T
<
N

I
2'ale?,

I
‘I'm.'r‘lPE‘l'.*rII

A

gl
CLARINETS
£ b BAR(ToNE
Bb

SAX OPHONE

EUPHoNIUMS
TIMPANI

SNARE DRuM

-

£bcoNTRABASS
F HoRns

CLARINET




43.

|

1 A 19
OND (8 Bide L .u.
m“ ..ﬂ —\\ ...—u 1 .— 1 -.— e
l L LA il
" 1 BY
i B ¢ Ml il -l
Bk B8 _” .M. 1) Ny
A T e EHROE I TIEL
o A|Es3
n OLHH NATTHIER T L.
e o) fh 4
Gl Wl (B ol | oML el L. \ :
T Mo |[1]]-- sl - Y] 4 [ ([T, s 11 11 B
1 11
A Ese
adit Ao A ot I
O R , Ul .
4 B15Y il o s LIt Lt 2
.w .ﬂ Iu J.-n. H J.ELH ’so_;i.. Iv 3 3 1 :ur mu-
\ /t*_._m /:_.d m_uu..
ondfl] atth sl iR
(4 \aig I
| S i ® @) Ty 4
U i . 2
id d‘n. M n._?._ \m_FL‘ .:.m. .,tw W A \,w.mm :
O | e
oLt oukH|[ Otk B
_ r auH 4-:%-‘ ...:_T' b | A
Wb Ot e SHTY | o 4 . 3
® @f rw,.., Cai e . L I iEds
" . ‘ e _mnm.
fppnpt anl 41 ;
¢ A
1 O | ém;
e e (e (11|l [ A | Wik e LI || Lt
i L) LS
%i af| ol
. W e M|~
1 M Ll 3 . . . L 3 HH Lo bttt 4 3
TR TI® Ul el ] o _e o [ Wl e
§ /.o_ /: " _ —mnm.
ﬂz ﬂ._ja Hm_ . m ,
{4 M 110y ._7.. - N 2 1 -
Il ..g T (1| ot onlill] eyl e, e 1 W | I 14 Ef3
— -y H ﬁ\ 1a\\ ~\ r.-bb 4 m.ru N \ ] ¥ ﬂr.,ﬂ.h
LY -
W w /rl\/J\._ﬂ\ 2 o . z I
u W 2 HoOU R Sk . H B T «
> d a 2 Sz K ® 2 A
¢ & & S €3 $ T ¢ zy
(15} o o x
2% 3¢ - v g
Q Wy

525

Sl s
&

L)
'
“uiic PariTy
—temeas Gt




%4

\
>
Tt
-3 '

D . UL = M
i B I
I Q| e
L Ul 8 1| 11—
S - i W oL TIf Il s
AN 1 .— BY 3 1
1 S G s o . ik €
%A A W H[E3?
F{i] “? Wy Li Lc 1 -W. Ei
h-uji. . ..% ..M ﬁ% 4t l..ﬁ " T f §l m ....u_.
m Sh N 1 A1 4 .
L1 1 21 i el LB
. .. i . .- H q 1-1 I b
3 e B z sl 1l ‘.f + f ) 1\l ml.m.
HHH Hhl i 4 jm.,..
. q . 4 ¢ Tiie 3
P11 S A0, S 1 1 ] T. ) H E 5
y ,;4 Har “.: 1
At o Bes s BRSUGTN N aers
ol el el m 3
el cAmy S T
.._.w % A ﬂg ' g7 Mo e Teb Af Ei>
. 18 il m 1 1ipa
4 asl Lal « +R™ k)
i 1L 1N —” .w _.{ 3 Ol 4 m "
IV'- 1..:..\ i i 1 S WS - 'I.I.”
. -.; .h-.LT ..-uﬁ .ﬁ,gﬁmﬂ
It I O l|ES
& 1 S 1 R S
T A O
roy ol Pl N
,w_n_ .m._. il .nm i e ;
+ HH +v§n + H - 1‘1..5 1 Bl 44 m .H
1
h 1 18
alt o (il o ol ‘rmn i _u"n i mwn p mu_.?
~ﬂva\«." -mk .m\. A A - . PN o L E D
\—— Jk R\ ] = ,/....“
O S 3
w wn M 2 M &
% € e 3 T u
o (s} r z S
X = e S [
mnu. w - w 3




45.

e A N
cores |B taTa bt ezl oaa sbe s | Ththe,  ave e

rq———————--———————i———- ——————
Y ls‘-’"- e o ba el o~ . . o
oBoES = T

T/ -’%_;,hfb
hY

!

g w—
—muum.'rs 2 ST
\ - Jhebe
pus =

- e T = e - e e | o |
e — e ---‘t:zz?l:lt e — -
=3 3T [ =] 3 -3 3o =33 =3 -3
F HORNS 3-
. v o e ® .. e * “ e s - w - B
N = T f—— o — — ' ——t
I o X < T L —— e — == 3 = k X =
e — = — = ra—
hrd kv —y —
=3 L3 ;-"5;! ] f.3.q’ -y ~3+ w3 3. [ 5.3_: -3 3= ,.-3.-1 -3

- - cie 3 §— §§ E s sss t5EE
TRoMBowes T ﬁ A O 3 ==
m ke G ket

X 2
= 3 ER
) =) 3 e e e 3 S o e
—D -t
\ . PP . o PR e s .. - . . . o . . o
- o g g
EUPHONIUMS i e T =s T et e Tr S e ==
e ; =
>~ > & & = e T E S = >
-3 -3 —3 -3 3 L3— —3 = —F —3

| —

r
H L

.-‘-I

-

TIMPAWNI

114
|

SNARE DRUM  —*2°

. o h;d u_j; [ % ) [ PN
2 el
e
e e s2s

3
=
3
3
3
3
3
3
a‘ T

i3

A
T

i3

a -
]4

.a In

&
8
v
W
L
\J
L
L
€
w
Ly
1A
[
T
“w
v




0] 46.

PiccorLo

FLuTES

BassooNs

EPcLARINET]

EPq.To

T

CLARINETS s
Bb BAsS 3 .
CLARINETS P =
— ’0‘
EbALTo th
SAXOPHONES S
Bbre~voR [k .
saxopronE | = =

i
N’L‘
1dn
L
o
[
]
H
i
ki
]
WH
'
ot
A
3%
"

F HoRN's { \ = | & & & P

A
O‘L
[
"ll
cvln
1o
I
7
831
bt
o
'

%;-
Ihedd
e
i
I 'ﬁq "W
T
4
e
]
)
.
[192

_3
TROMBONES g

2
'
fr%n
r
w9 L
[§
W
N
{
[
L
o
!yh
5
[
[§
t
r
o)
1 8

EVPHONIUM b—s == ¥
NIOMS =% =%
Tas I3 F35 3] T 3T r3"
oo ¥ ¥ ) b & 4 E+4-
TuBAs % It oLy ==
1 7 @
-
[ 1 t ¥ t 1
o
—\ | o W | Y U W S ~

TiMpant V==
SAARE DRUM o2+ - -

:
:J"
1
b
N
3
3

|
[ T = ¥ -3 | -y 3 -3 | 5 -d =3J l w3 % X -y I
Py '

—
amutic Pariel
— e

525




47.

MAJEsTicALLY

| mom
z
\ M _U o Al * 11 Y
Pt \ a e \D e lﬂ_ n aw N& 1T i \Muuu m 6
o)
- 0y
) i LRI HE HRE IS RWill ] "
2
i i Rl R IR L o (B A S -] ﬁ_ q
— e L FL — hrE e M e e ﬂm i P
f.. .:.Ih b .-un‘J b E
nen vans
¢ ¢ ¢ C
r
" - r ] P -t ¢ T M R IEN .
| I Mo N ot aih —«. i o I
O ! ! I 18 G e ) Qlen
oy _ ~
| e ® ® i .tr i Hi @ \L Eis
| [ _\ jhik L
! " . . om i LT Ess
H 1 w9l r [ . gt T4l M HH
Y | - St A EE (W ,
_ ol Ly e _ “$HH 4 -m %
e >
I s il mom 4 IEs
o 1L 1 ]
I a i ,‘L l T i Nﬁ Eie
— 194 [9H . 1 r yHH (TT1 Mt T
e i T e [
1| #np LIS .
_ | / ‘.‘n b N A‘r -1 H 1-.
| o i |
[ .ﬂ..—«z.. 1 .-.+1... N 1 r oy a h LA h. m m.
_ ] ot .” ct9. . ey ..“1 3 MM M 1
_ _ s B e Bl R gt
| 1 1 h )
| )
I \_ m | i 0 - m 9
pih ol (19 82
n .n.l\.u5 | %V VM " HH h. m .H
1k : - (R 8 on 9 g S I
| —w. 1 | T =
I M 3 Rk v oan 9 o —— " X X
o Q — ° b OW 00 H m “ o e " . e 2
Q | x ) <TW v 2 H =2 = B B
- (7Y Pt \ 0
s Sl St BT 4f of a3 LI T S T %

auiic Fartesy
———

525




48.

o
b
)
\ = o
]
o
o
<
D

-
ﬁ:
N
o
=
™
~
=2
)

callll coll ¢ qilca (o
o“_”.. oL Aw | L TN | -+ o qld el u.._. (1R L 1L 1N “”
i W - - 1IN W+ HH q Yl 8 T N (N T
i ﬁ.m WE  [HE NIl il b...ﬁm, M Vil E

W e E W b i ol ] W

J S

i
T ¥ ¥
:

-
Fely
AR Wi

i
PR
k
r—
=
=
;
vt
s
e
b
}
-
—
—
—
——
—
—

|
ST STIE NI (ol
b hh..“g—..f v} .&.uvov -WNF,/L-L—LJ LK U Lk A .4 e
NE Hﬂm Uik WE L E 2 e L ﬁ
| U adlid] sl b L g
A HA A ;\ t Lx TH_. T&- ~2 Mt f N 1 Y- 1h ~£
[ A Vi 1y 1 I N
e i A 1 O
UL Mn..-n. 1L LLL N v L -1 ol
clifEuR i
, \ \
. L A oL AHH oldL 1 15 L el e
e 3 - - n h NS P
THE |ME HRE r\. AT ‘.m MK
. y‘. V¥ .un- z‘vﬁ P“ k 4 u‘u
\ﬂ*;r. ‘ﬁ L+ \Q L i A LA N WY P e
4 Y il n
s | [ 4ol | oLICH
it et bl
i E AR I
st |1 | oh

=

]
b

‘777}
Y

==

==

my

£

i e Y ik i ~a HH 1 E.\ ]I T _ﬁ
I 1By I8 - e TR Tl (v
L HH 11 Ho - ] Bl d
o | A Al (e R e
| . ] s ™~ 7] il |
huﬁ ] P AN XE P ﬁuE “TN MT . H A 4 2
-

BARSSOoONS

TS

b
SAXOPHONE

B

Bb Bass
CLARWETS
Bb TeneR
TRoMBoweES
EVPHONIUM S

CLARIN
Bé

I r
1:5
mz p
13
e
T
;A
TRoMPeTS T
A
F Hoﬁg

£bgLto
CLARINETS
Eb ALTO
SAXOPHONE
Eb BARiIToNG
SAXoFHonG

©
5258

27,
-
munic raries

his

Qe

—

2"

L.
TIMPANL L =
Z




47

IN SLOowW SFECTION,

ORDS MELODICALLY
<

EATURES

LARGE-INTERVAL MELODY,
OUTLIANE

PoLYcH

)

N2 6-CHANGE o REGISTER ETUDE

4

FAasT J=120

vo i | el 1 ot
o
T o e
Lo
_cw._.«.{ 1 e
i R i ®
tepltiel el gL @
Yy Y
i M| W
o M ' Y=
8 D JB5- » 8
.Mu Mu.
. J . lum"w . 4 “'
N\.A, W.\l,:‘:. b
¥.9 2]
IR R
o o R
hH Nt N .
by -
i 1
<44 L.v -Lm|1- .\ th
He o
;‘1 ‘kﬁ M
L et e H
.mu..-.d_.m.\,x-:./.- e
YN pd " A
» TH T VLI
gy il I I i #
A L e
i
._‘”7 U G
. .n&% ([ #me | e
Yt V3 A
! B
.;P& P a8
e
v o[ -y n
TR
. A _f . ‘“
i I
.oj‘uﬁ ..z_.fu._
n 4 3 L )
~ — e
s s e AN ¥
—— ——
4
<
D m 0
Bﬁ [+o]
-1
J

\ { ' 2.maR nongo PATTEAN REPEATED

)

=

4

L~ e 2

o f - — -

| O

\

N U S

ATE

tL

TRUMPETS



So.

g8 i/ ! I/ |
1 k
i b. it ;/ A
o - - ] .._N .:.W
T nx;- A t m. 1N DA
oo il e A (Hii—
.. liRie - (i
.:.f .-* ..._.dz x-df ﬁf
" M ol
E ] wa J‘rm ;\r,m; Py
1 3 ! L
L — IR |1 S 1.8
W p -4
» SN .;.n... I #4
n R -4l il
A ol
e
o) -l_.«.uv
v Jhs! A o o

- J
-
-~
T
s
"
L2

L 4
"
’ 14
g b
e
®@
be
<
T
<
|

R

b+s.
-
: Y—
1 —=
E_J
=
; —
LJ
¥
.

* 4 N I ¢
I i Y
Lol ||t ol
J_ﬁ., ,.ﬁ,
. 6 A 4
* [ W E  pvH Wf
b e : Ll
H] FAv: - PIEN 1 - r,. 2 PEE .
» 4 L | j A g
o r\\J\../m.L - S e
2 "] om Sz " % 3
M w ] 2 z Q z
vy = -4 W ﬁ a- o o 9
b4 3 Yo o r b x
L2 o o S o.
m Do W M < x Qe kY
< v v w = w
\v

N
o

)




5

b

=

-

D

£

-
%]

&

sl

X,

=

‘S,éf*‘

T

4

b+ i
%

[ T |

L 7 Sy S 1.

oy
VA.

|1

SiA.

LT

Ty

>
oy

=

X

ry
-
) W —— .

b

5

-

v

Y

b
v

—

b+

4

[
r

=V

b
vA,

b=’

=

3

YT A—

&
2
h
i

-3

A

4

-~
-
-

b~

F
e

BASSoonNs
Ebcod TRABASS
CLARINET
EPALTO
SAxOPHONES
RbTENOR
SAXOPHONE
F HORNS {
TROMBOKES
TuBAS
BoNGoS
CowBELL

TRUMPETS

'




52.

~

——

£+

1
1
1]

mg

[l
by
1
1
)
I
T
T
A %
"'tAﬂ-
Der ¥ 3
i —
ms .-
L P
AT
; S — — —
T
mg
v \
-~ LIS A | .
e e ey
SE== == =
= _3 \43“—’ i3 i

—

V1
L)

-

|
=
=
~ 33—

LT3N
&
i

3~

\
Yy

[

E

=
10i) &

3

T
-

T5e

e

ya

vy

o5

1

— -

- —1 V2

‘ - v
i |\ .
t t } =

3 o b
" |

— = V
e e o A
iy Te—
= [bweVe LT

. A

T = L.
Uy
|G O 4
; N N

T — h

Bt
e e e S

. S
1 (D)

U 5

- a—

1 ©)
1
—‘.z/l Wp

\
2 g 2 32 A
o <\ S8 ¥38
o gz S &x
% 20 TM ) a
D o o 2 % o
bCL 5& .DA
-.:d w —r—s

i 2
.
=7 3

W b e F0rT

t

3

YRR

T

r—

8

—

T =

3
-—
F\
X
K

S

1 7
rat

-

> <

o 525

al

TRUMPE TSI[
F HoRNS
TuiBAs
BoNGoS
CowBELL
Sl



53 L 4

x
! 1 ¢ 1 .Mm
_A 1 %‘:v .A MW -P
\ ! | ~
o \ g
ﬂd _A I f ! r _m. MH- h.
.|.¢ _A _A
3 Vi NP Tl o
» M W oo il 1 i
- x o
@. f i1} .h‘uﬁ \.\.un .h.um .y . il wo
[~ g } QD i H- = Im EL i, Iy J.s..v.s, b
i il ;
{ | L) F \
0 , Py A ._...,_U
_.ﬁ m ”ﬁ i LA m N
| 1 ./« 1...&, AJ uin >A..... N
_> \_‘: \—>l- \ I .—\x
i | I .ﬁ
_>Av..4.:. _>G il yO—EI.
Co I Tt » Bl
K]
o ins [ ,d - olLu In
T _ 4 s LA -|AH
. Ha
(. | " it " Lr I8
Y111 R AL ‘S o
_ . I, ’ \ .u ) ..u h A i
| AUl T &58 Wb BN N
b i | A
4 ! w
Wl B/ i
N 11 S it .4
' .L. ! * Wi i
| | '
+_ ..a.\“.t .....No:.,.; g ‘ .Jﬁb
£ M < ke n ; I
-M‘_F Fm A .A REEY "
W . m..
® i W
¥
:ﬁ. .4 T‘ A
Vot ..\Lc: [
\w@ A A e 2 . PN -3 i L\ 4
0 Ly /F e :
° [ /rﬂ (‘\.J\,.l\ \y _||\J\v,\~ " mn..m.
) ﬁ o = + = $2 w H < Q w.....At
g5 = ¢ 33 8 g8 M
Y - 0 ] o Lua o 33
~ “ o L o Z to = o0
o a o0 o X v
w < L A
-4
u




54

P S

i i

VT M i}

L, N hig e e Tie
___ m... ___ w. vl x._ CIIS Ry IR
g 5
A PR v I S h_._..{ .u.«..‘
._Mm: _@ 1 _Am

! -Jw_ N .W . .
zwvaww.ww al allt
%r_%u. I B B |
ALlRR Gl il o)

| O Mt s

-

f_

-~
=

¢t

-
o\ M

g
-

4
" I e Hin
I ! ._ 4 .“ o L
* 4
Al el (8 \ !
_M N ' N
X
i ]
i\ e Il ot OffHtlo. Ol o x
e[l e
| 11. 8 H H Al
il ’
1 t Y
\ i} N i h
! '
f ._. .A o | L. —
\ = —a) X £ 2 v el 8
Neil
F\J\/I\ f\J\.L ,/uem.
H = m w M—.‘M” 3 w~
W RE k3
v o 0 nag
5 =z Z Ot
9 b3 Tl wd
o W o Q TC 33
e e 2 K3
< BL .
3 (v}
AV}

_



557

e

— N

I
e

ES

N

_
o

Mo
s

A S
__ T..-_.A“ _. “{

e

TR | It
[ | ' 18
PRI N S
| l [
! 11 _A ol Hh
f Xyl ]
VTl T .A i
1 [} 1 1
t N N ! HH
._ e .. e ..A.“‘r
t ﬂ 1 .A " ﬁc
.m_ T “._L.. LR ri3il)
__AW-. __ﬂuy. _.AM..’ mm * > W >
1 ] ) ..M.M W
_AJM. .ﬁn _An @ 3 m
-l ' . m q .
_Auj.. ﬁ_. i o o 1 R e

3’

=

2 o)
B
A
)

W
- -3

-
L} H m
g
oz
e
=)
v

J
|

I

Bb
TrunpETs T

|

TRIANGLE
CLAVES
BAss DRuM

'\_‘dn!,’, 17
SUNE AT sas

S




56.

e
FLUTES —
oBoEs ———————
mwnhbm_{n‘ﬂ F—
—~
L - bE e
= 5 —
Bb HW Y = b Ro-

CLARINETS =@ i —I
PO be ho.
it ==

@ OPEN —He {
< =— 4
n.ﬂg_ - 1
E ..I\m,l ”. Iy
Bb I = — ot
TRUMPETS / P —
OPEN | e \
: . E R — T . — w
| T~ ¥o
a3 _4

F
1
il

)
S 2 T - G

TRIANGQLE = r—F —— = F— > — = L =~
hhh(ﬁw & po— vt  — == =
BASS DRvM

u-/..u._.‘\\\.

.

auwe pamil s2s




')
Reve oo o

o—als
£v 3
o Q
mo Al . "\nx O ..\1* o Lt o vz‘n ﬁwl“ m
’ ' . ] W.. Av, \ > 1 = L.- , :
Sl Oy Sty “ !
L . _
ﬂ A _ . _
| VG )
. . . \ il } ﬁ F .j; I |
; ._1_.1 AEI.!. /\‘:...7 " |
_W_‘:. ' ] |
. 4 \ m .8 i —.llu
X __n,.. .. o _H i1t & x, [l (a4
.. ﬂn ..ﬂn r ! + AV o ﬂv
\ ) 1
\ 1 4} i ,i\.
,_o._ _._. A L | m w,. /m .A A,.uﬂ
' 1 1
.. A _. A 1 \ e’ T TR I
.— V . V ) V 4 T W\
Y] 1 $IH t $1H
__ -5 ' I 1 ‘T i
\
__ ._4 w .+ V Hle =11 HH
: \ \ | Lo\ \ =221 Il
RN CTEN (]S T
t r lﬁ‘ﬁ .ﬁ fv‘
B3 [P Py e I[ite T © |
.. s ._.M_ ' M4 |
AR .ﬂ“ © oD . 1
[ ! . i il ]
EiSE 1)} T_. IRNgIiIN o |
1o} Vet Lot i N 1 -1 - Y w
oy o Lol /T 0
X _.a_ ) \ 4 man"w -
LM Y \ s ¢ g g i :
1 ! t LN - J J Nt
J g £ = . s 25 3
= A N H 5 g2k
® W- v 2 m 3 ﬂ”
. " 2 Y- o @y ©
v £ 2% 3 Vo
o) o =~ 28 Wu W
N 13) < = ’
L W T

|




58

—_—t DU - FALSE OR MUFFLED Towe
—F
S ad -  FutL ToNE - aPE)v; NoT MUFFLED
' .
A _HEAVY ACCENT = HoL]DP LESST THAN FuLL VALVE
=
> HEAVY ACCENT ~ Hotd FuLL VALUE
¥

~ HEAVY ACcENT =~ SHORT AS PossiBLE

1

- STACCATe - NoT HEAVY -~ DETACHED, SHORT
—
J Do T - ScouaD ug]:c‘, THEN GLISS UPWARDS FRRoM oNE To FIVE STEPS
—
L - ND NOTE EN SE PiTcH To ForrdwiNg NoTE
$ BN E W TR PO BRATE Y —
== -
SHORT SPiLL - RAPID DlAToNic oR CHROMATIC DPRoP
—
~ SHAKE - A YARIATION oFF THE ToNE VPWARDS ~ MUCH LIFE A TRILE
=
K L ILL =~ SIMILAR To SHAKE BUT SLOWER AND WITH MORE LIP CoNTRoL
—
e = - L INT, & FRoM _BELOW 7 e ol z

.z LEGATo ToNGUE - HoLD FULL VALUC

THIS CHART IS BASED ON “STANDARDIZED STAGE

_BAND ARTICULATIONS" FROM TEACHER'S GUIDE TO THE

SCHOOL cop C.
_REPRODUCED BY PERMISSION.
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