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THE THEME OP THE ARTIST'S ISOLATION IN WORKS

BY THREE MODERN BRITISH NOVELISTS

CHAPTER I  

INTRODUCTION

U n t i l  th e  t w e n t i e th  c e n tu ry  w i tn e s s e d  th e  phenom enon 

o f  t o t a l i t a r i a n i s m ,  i s o l a t i o n  h ad  seem ed a  p e r s i s t e n t  f a c t  

o f  th e  human c o n d i t io n .  The them e o f  i s o l a t i o n  h a s  found  

c o u n t l e s s  fo rm s o f  l i t e r a r y  e x p r e s s io n ,  r a n g in g  from  i t s  

v a r io u s  p r e s e n t a t i o n s  a s  a  m o ra l s i t u a t i o n  i n  th e  a c t u a l  

w o rld  t o  i t s  p r o j e c t i o n s  i n to  th e  r a d i c a l  te rm s  o f  th e  

im a g in â t i o n - - t h e  g o ld e n  dream  o f  in d ep e n d en c e  and  f u l f i l l e d  

d e s i r e  and  t h e  g o th ic  n ig h tm a re  o f  a l i e n a t i o n  and  t o t a l  

f r u s t r a t i o n .  A le g a c y  o f n in e te e n th - c e n tu r y  ro m a n tic is m , 

th e  them e was t r a n s fo rm e d  by th e  c a ta c ly s m ic  e v e n ts  o f  th e  

f i r s t  q u a r t e r  o f  t h i s  c e n tu ry  an d  assum ed g ig a n t i c  dim en

s io n s  a s  th e  l o s s  o f  s p i r i t u a l  communion among s o c i e t i e s  

a n d , e s o t e r i c a l l y ,  a s  i i tç ) lie d  s u p e r i o r i t y  o f  a r t i s t i c  p e rc e p 

t i o n .  C u l tu r e  i n  fe rm e n t p ro v id e d  a r t i s t s  w ith  new 

p e r s p e c t i v e s ,  m a t e r i a l s ,  t e c h n iq u e s ,  and  d ra m a tic  p o t e n t i 

a l i t i e s  f o r  d e a l in g  w ith  th e  them e.

G e n e r a l ly ,  th e  B r i t i s h  n o v e l th ro u g h  th e  tw e n t i e s
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com puehended th e  them e a s  v ig o ro u s  d ra m a tic  t e n s io n  b e tw een  

th e  i n d iv i d u a l  and  s o c i e t y ,  u s u a l ly  fro m  th e  p o in t  o f  v iew  

o f t h e  i n d i v i d u a l .  Two m a jo r  w r i t e r s  o f  t h i s  e r a ,  Jam es 

Joyce  and  D. H. L aw rence , a r e  g e n e r a l ly  r e c o g n iz e d  a s  r e p r e 

s e n t in g  th e  e x tre m e s  i n  th e  t r a d i t i o n  o f  m odern B r i t i s h  

f i c t i o n  and  a s  trem en d o u s in f lu e n c e s  on su b se q u e n t l i t e r a t u r e  

on t h e  C o n tin e n t and  i n  A m erica a s  w e l l :  Jo y c e , th e

c e r e b r a l  r e c o n s t r u c t o r  o f  m yth an d  p r o t r a c t o r  o f  sym bol, 

and  L aw rence , th e  " m y s t ic a l  p r im i t iv e "  an d  d e i f i e r  o f  s e x ;  

th e s e  a r e  t h e i r  c l i c h é  im ag es . By n e c e s s i t y  o f  th e  p r e v a i l i n g  

c o n d i t io n s  o f th e  c u l t u r a l  m i l ie u  and  by  c h o ic e ,  b o th  w r i t e r s  

c o n f ro n te d  th e  q u e s t io n  o f  i s o l a t i o n ,  i n  t h e i r  L iv e s  and  

a r t ,  and  g ra s p e d  i t s  c o m p le x ity  i n  e s s e n t i a l l y  d i f f e r e n t  

w ays. H ow ever, b o th  saw i s o l a t i o n  a s  n e c e s s a r y  a n d  a b s o l u t e .  

T h e ir  a c c e p ta n c e  o f  th e  c o n d i t io n ,  th e  t r a g i c  l o s s  i t  

in v o lv e s ,  and  i t s  a r t i s t i c  a d v a n ta g e s  was p r i o r  t o  t h e i r  

w r i t in g :  a s  a  l i t e r a r y  th em e, i s o l a t i o n  sp a rk s  a  n a r r a t i v e

w ith  b r i s t l i n g  d ra m a tic  t e n s io n ;  a n d , a s  a  c o n d i t i o n  o f  th e  

a r t i s t ,  i t  a f f o r d s  a  new way o f  s e e in g  f o r  i n  a  d e r a c in a te d  

w o rld , l o s s  th ro u g h  i s o l a t i o n  i s  th e  o n ly  l e g a l  t e n d e r  f o r  

o b j e c t i v i t y  a n d  s e lf -k n o w le d g e .

H ow ever, t h e  them e o f  i s o l a t i o n  s u b s e q u e n t ly  

d i s a p p e a r s ,  a t  l e a s t  i n  i t s  e a r l i e r  fo rm s, i n  th e  f i c t i o n  

o f  G eorge O rw e ll, who b e lo n g s , t a n g e n t i a l l y ,  i n  th e  B r i t i s h  

t r a d i t i o n  w ith  Shaw, W e lls , H uxley , an d  B e n n e t t ,  b u t who 

s h a re s  m ore c l e a r l y  and im m e d ia te ly  th e  v i s i o n  o f  th e
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E uropean  p o l i t i c a l  n o v e l i s t s  o f  th e  t h i r t i e s  and  f o r t i e s ,  

s p e c i f i c a l l y ,  M a lrau x , S i lo n e ,  and  K o e s t l e r .  T hese n o v e l i s t s  

saw t h e  subm ergence o f  a  "human s o c i e ty "  (w ith  i t s  m o ra l 

c a t e g o r i e s )  an d  th e  a n n i h i l a t i o n  o f  t h e  in d iv id u a l  c o n s c io u s 

n e s s  b y  th e  e n tr a n c e  i n t o  h i s t o r y  o f  a  "m ass c o n s c io u s n e s s ,"  

p e r p e t r a t e d  on th e  w o rld  m o st v i o l e n t l y  b y  th e  new t o t a l i 

t a r i a n  sy s te m s—p a r t i c u l a r l y  R u ss ia n  Communism, I t a l i a n  

F a sc ism , and  German N a z ism --a n d  p r e p a re d  f o r  by  h i s t o r y .

A long w ith  th e  s h i f t  o f  em p h asis  b y  th e s e  l a t e r ,  p o l i t i c a l  

w r i t e r s - - f r o m  i n d iv i d u a l  m o tiv e s ,  b e h a v io r ,  and  v a lu e s  t o  th e  

e v e n t o f  s y s te m a t ic  an d  v a lu e l e s s  d o m in a tio n  and s u b ju g a t io n  

o f  t h e  human w o r ld  by p r i o r  p o l i t i c a l  f o r c e  ( s a n c t io n e d  b y  

th e  " c u l t  o f  h i s t o r y "  w h ic h  s u p e rs e d e s  "m ere" c l a s s e s  a n d  

i n d i v i d u a l s ) —th e y  a s s i m i l a t e d  th e  m odes an d  d e v ic e s  o f  

jo u r n a l is m  i n  t h e i r  d e s i r e  f o r  im m ediacy an d  u rg e n c y  b u t  

a l s o  d e tach m en t and  d i s t a n c e  i n  t h e i r  w r i t i n g .  T h is  t e c h 

n i c a l  a s s i m i l a t i o n ,  s t im u la te d  p r i m a r i l y  b y  t h e i r  d i r e c t  

p a r t i c i p a t i o n  i n  p o l i t i c a l  m ovem ents a n d  u l t im a te  d i s e n 

ch an tm en t o r  t h e i r  a c t u a l  im p riso n m en t u n d e r  t o t a l i t a r i a n  

c o n d i t i o n s ,  s i g n i f i c a n t l y  q u a l i f i e d  th e  fo rm  o f  th e  n o v e l  

a n d , c o r r e l a t i v e l y ,  r e f l e c t e d  an  i in p o r ta n t  th e m a t ic  t r a n s f o r 

m a tio n .

E x te n d in g  th e  t r a d i t i o n  o f  t h e s e  p o l i t i c a l  w r i t e r s ,  

O rw ell i s  a p p a r e n t ly  u n iq u e  i n  m odern B r i t i s h  f i c t i o n ,  b e in g  

th e  o n ly  B r i t i s h  n o v e l i s t  o f  h i s  t im e  whose im a g in a t io n  was 

engaged  p r i m a r i l y  by  th e  c o n seq u en ces  o f  t o t a l i t a r i a n i s m  on
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th e  i n d iv i d u a l  s e n s i b i l i t y  i n  a  c o u n try  t h a t  w as , a c t u a l l y ,  

r e l a t i v e l y  f r e e  o f  t o t a l i t a r i a n  d o m in a tio n . I n  h i s  e s s a y  on 

A r th u r  K o e s t l e r ,  he s t a t e s  t h a t  t h e  s u c c e s s  an d  c o n v in c in g  

pow er o f  D a rk n e s s  a t  Noon depends on K o e s tle r*  s  f i r s t h a n d  

e x p e r ie n c e  o f  t o t a l i t a r i a n i s m .  He o b s e rv e s  t h a t  t h e  b u lk  

o f  E n g lis h  w r i t i n g  on  t h i s  s u b j e c t  i s  so  " d u l l  o r  s l i c k ,  so  

d i s h o n e s t  o r  n a iv e  b e c a u se  t h e r e  i s  a lm o s t  no  E n g l i s h  w r i t e r  

t o  whom i t  h a s  h ap p en ed  t o  so e  t o t a l i t a r i a n i s m  fro m  th e  

i n s i d e . " !  B u t t h i s  h ad  h a p p e n su  t o  O rw e ll. As V oorhees 

n o t e s .

He h ad  fo u g h t  i n  t h e  R e p u b lic a n  t r e n c h e s  a n d  i n  t h e  
s t r e e t s  o f  S p a n ish  c i t i e s ;  h e  h ad  b e e n  b a d ly  w ounded; 
i f  he h a d  n o t  come a s  c lo s e  t o  b e in g  s h o t  by  th e  
Com m unists i n  a  p r i s o n  y a rd  a s  K o e s t le r  had  come t o  
b e in g  s h o t  b y  th e  F a s c i s t s ,  h e  h ad  come c lo s e  enough ; 
c e r t a in ly p h e  had  b e e n  f o r c e d  t o  f l e e  a c r o s s  t h e  S p a n ish  
f r o n t i e r .

% e s e  a s su m p tio n s  c o n s t i t u t e  th e  b a s i s  o f  my 

e x a m in a tio n  o f  th e  them e o f  I s o l a t i o n  o f  th e  a r t i s t  i n  

n o v e ls  a b o u t  a r t i s t s  by  Jam es J o y c e , D, H. L aw rence , and  

G eorge O rw e ll .  % > e c i f ic a l ly ,  t h i s  s tu d y  c e n t e r s  on  th e  

i s o l a t i o n  o f  t h e  a r t i s t ,  i n t r i n s i c a l l y ,  a s  them e an d  t e c h 

n iq u e  i n  t h e i r  n o v e ls  a n d , e x t r i n s i c a l l y ,  a s  c o n d i t io n s  o f  

t h e i r  l i v e s  a n d  o f  th e  c u l t u r a l  m i l i e u .  C o r r e l a t i v e  p u rp o s e s  

a r e  t o  d e f in e  t h e  p o s i t i o n s  o f  t h e s e  w r i t e r s  i n  t h e  b ro a d

^G eorge O rw e ll, C r i t i c a l  E ssa y s  (London: S e e k e r
an d  W arburg , 191^6), p .  l 5 ï .

R i c h a r d  J .  V o o rh e es , The P y a d o x  o f  G eorge O rw ell 
(P u rd u e  U n iv e r s i ty  S tu d ie s ,  H u m a n itie s  à e r T is ;  L a f a y e t te :  
p u rd u e  R e s e a rc h  F o u n d a tio n , I 9 6 1 ) ,  p .  5 9 .
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t r a d i t i o n  o f  m odern B r i t i s h  f i c t i o n  (an d  i n  th e  c a s e  o f  

O rw e ll, o f  C o n t in e n ta l  f i c t i o n )  and  t o  i d e n t i f y  t h e i r  

tm iq u e n e ss  a s  a r t i s t s .  T h e re fo r e ,  I  p ro p o se  t o  c o n s id e r  th e  

w r i t e r s  a n d  t h e i r  n o v e ls  c o n te x tu a l ly ,  b a s in g  th e  c h o ic e  o f  

c o n te x ts  on e s t h e t i c  q u a l i t i e s  p e c u l i a r  t o  t h e  w ork o f  e a c h , 

on i n t e l l e c t u a l  and  p e r s o n a l  in f lu e n c e s  on  him , on c o n d i

t i o n s  o f  h i s  l i f e ,  and  on con tenç> orary  c u l t u r a l  an d  p o l i t i c a l  

f a c t s .  My i n t e n t i o n  i s  t o  i n d i c a t e  th e  in ^ o r ta n c e  o f  th e  

them e o f  th e  a r t i s t * s  i s o l a t i o n  in  m odern B r i t i s h  n o v e ls  

t h a t  e x te n d  ro u g h ly  th ro u g h  t h e  f i r s t  h a l f  o f  th e  tw e n t i e th  

c e n tu ry  and  t h a t  d e a l  v a r i o u s l y ,  y e t  r e p r e s e n t a t i v e l y  and 

c r u c i a l l y ,  w i th  th e  them e.

C h a p te r  I  in t r o d u c e s  t h e  theme and  in c lu d e s  a  w ork ing  

d e f i n i t i o n  o f  i s o l a t i o n ;  a  summary o f  i t s  c u l t u r a l ,  h i s t o r i c a l ,  

and  e s t h e t i c  s o u rc e s  and  ch an g es  i n  t h i s  c e n tu r y ;  a  d i s c u s s io n  

o f  i t s  r e l a t i o n  t o  th e  b io g r a p h ie s  and  v i s i o n s  o f  t h e  t h r e e  

n o v e l i s t s ;  and  an  i d e n t i f i c a t i o n  o f  t h e  g e n e r a l  c o n te x tu a l  

p a t t e r n s  w hich  may b e s t  d e f in e  t h e  them e i n  t h e i r  w ork.

C h a p te rs  I I ,  I I I ,  and  IV a r e  e x a m in a tio n s  o f  th e  n o v e ls :

C h a p te r  I I  d e a l s  w ith  J o y c e 's  A P o r t r a i t  o f  t h e  A r t i s t  As a  

Young Man an d  U ly s s e s : C h a p te r  I I I ,  w i th  Lawrence » s Sons an d  

L o v e rs ; an d  C h a p te r  IV w ith  O rw ell* s Keep th e  A s p id i s t r a  

F ly in g .

The c le a v a g e  be tw een  l i f e  and  l e t t e r s  e a r l y  i n  th e  

tw e n t i e th  c e n tu ry  was d e ep ; a n d  th e  p r e c i p i t a t i n g  r e v o l u t io n  

in  m o ra ls  an d  a r t  w hich  d ra m a tiz e s  t h i s  s p l i t  r e c o r d s  th e
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c o l l a p s e  o f  b e l i e f  i n  m ost fo rm s o f p u b l i c  l i f e  and  th e  

c o n c o m ita n t em ergence o f  new t e c h n i c a l  an d  th e m a tic  p o s s i 

b i l i t i e s  f o r  t h e  a r t i s t .  A f a m i l i a r  p o r t r a i t  o f  th e  

s e n s i t i v e  i n d iv id u a l  i s  t h e  c u l t u r e - r i d d e n ,  p ru f ro c k e a n  

w re tc h , d e p r iv e d  o f  m yth and  in c a p a b le  o f  m aking fu n d a m e n ta l 

i n s i g h t s  in to  th e  n a tu r e  o f  h i s  w o rld  o r  h im s e l f .  A n o th e r 

v iew  i s  o f  th e  a r t i s t —p r o u d ly  a l o o f ,  o u t r a g e d ,  d e s p a i r i n g ,  

o r  h o s t i l e — th e  s e l f - e x i l e d  s e e r  who r e j e c t s  t r a d i t i o n a l  

v a lu e s ,  t a k e s  u n p re c e d e n te d  r i s k s  w i th  t h e  s o c i a l  and  m o ra l 

fo rm s o f  h i s  own a g e , and  v e n ts  h i s  C h r i s t - l i k e  m arty rdom  i n  

c r y p t i c  p a t t e r n s  o f  what seem s, i n  th e  p o p u la r  v ie w , t o  be 

a l i e n ,  v i o l e n t  d i s t o r t i o n s  o f  lan g u ag e  and  l i f e ;  a n d , i n  th e  

e s o t e r i c  v iew , a n  h e r o i c  r e a l i z a t i o n  o f  m o ra l and  i n t e l l e c t u a l  

s u p e r i o r i t y .

Somewhere b e tw een  th e s e  tw o v ie w s , o r  p o s s ib ly  in  

t h e i r  j u x t a p o s i t i o n ,  l i e s  t h e  " r e a l i t y ” so u g h t b y  m ost e a r l y  

m odern  B r i t i s h  w r i t e r s .  I n  t h e  m a in s tre a m  o f  B r i t i s h  

f i c t i o n ,  th e  a r t i s t  g e n e r a l l y  fo c u s e d  h i s  a t t e n t i o n  on th e  

re s p o n s e  o f  th e  i n d iv id u a l  t o  th e  a s s a u l t s  o f  a n  i n c r e a s i n g l y  

d e c a d e n t ,  m o ra l ly  s t i f l i n g ,  an d  e s t h e t i c a l l y  d i s f i g u r i n g  

s o c i e t y  and  on th e  c o n seq u e n ce s  o f  such  a s s a u l t  i n  te rm s  o f  

i s o l a t i o n  i n  b o th  i t s  a s p e c t s —n e c e s s a ry  a l i e n a t i o n  an d  

p o t e n t i a l  freedom . . Many o f  t h e  b e s t  n o v e ls  o f th e  f i r s t  

tw o d e ca d es  o f  th e  c e n tu r y  a r e  s t o r i e s  o f  th e  s u r v i v a l ,  

d e fo rm a tio n , o r  d e s t r u c t i o n  o f  i n d i v i d u a l i t y ;  exam ples a r e  

in c lu d e d  i n  w orks by  C o nrad , W oolf, Jo y c e , and  L aw rence.
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I n  a  w o rld  o f  r e c e d in g  v a lu e s ,  th e  a r t i s t  c o n f ro n ts  

a  fo rm id a b le  enemy. When m o ra l com m un ica tion  among I n d i 

v id u a l s  I s  Im p o s s ib le ,  a  s o c i e t y  th e y  c o m p rise  h a s  no  c e n t e r  

from  w h ich  I n d iv id u a l  an d  s o c i a l  p e r s p e c t iv e s  c a n  be  a l i g n e d .  

Then s o c i a l  a c t i o n  becom es o u tra g e  d i r e c t e d  a g a i n s t  I n d i 

v i d u a l s ;  a n d , c o n v e r s e ly ,  a n y  r e a l  I n d i v i d u a l i t y  becom es 

s o c i a l  I n s a n i t y .  M ere ly  t o  com prehend r e a l i t y  u n d e r  such 

c o n d i t io n s  r e q u i r e s  an  a lm o s t h e ro ic  e f f o r t ,  a n d  a r t i s t i c  

co m p reh en sio n  a p p ro a c h e s  th e  m onum ental. The a r t i s t  m ust 

accom m odate h im s e lf  t o  th e  l o s s  o f a  s p i r i t u a l  com m unity 

an d , a t  th e  same t im e , c o n ta c t  m yth  and  r e v i s e  I t  f o r  th e  

m odern s e n s i b i l i t y  o r f i n d  a  s u b s t i t u t e  f o r  I t  I n  some 

com m unicab le , r a t i o n a l l y  m e a n in g fu l way, su ch  a s  s t y l i z a t i o n  

o f  la n g u a g e  I t s e l f ,  th e  p r o j e c t i o n  o f  a c t i o n  I n  v i o l e n t  an d  

a b s t r a c t  w ays, o r  th e  c o n c e n t r a t i o n  o f  e m o tio n  I n  c l e a r  a n d  

e c o n o m ic a lly  c o n s t r u c te d  Im ages.

The c u lm in a t io n  o f  t h e  g r a d u a l  e x h a u s t io n  o f s p i r i t u a l  

and  r e a l  f r o n t i e r s  I s  m arked  b e s t  p e rh a p s  b y  W orld  War I ,  

when young men e x p e r ie n c e d  th e  p a r a ly z in g  f a c t  o f  th e  c o m p le te  

d l s p a l r t y  b e tw een  a b s t r a c t  Id e a l is m  and  th e  r e a l  h o r r o r s  

th e y  fo u n d  I n  c a rn a g e  o f  w ar and In  th e  dehum an ized  s o c i e t i e s  

t o  w hich  th e y  r e t u r n e d .  The sym bo lic  s i g n i f i c a n c e  o f  t h e  

War w i l l  p e rh a p s  re m a in  I n c a l c u l a b l e .  As H annah A ren d t 

re m a rk s .

I t  I s  a lm o s t  Im p o ss ib le  even  now t o  d e s c r ib e  w hat 
a c t u a l l y  h appened  In  E urope on A ugust Ij., 1914» The 
d ay s  b e fo r e  and  th e  d ay s  a f t e r  th e  f i r s t  W orld  War a r e
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s e p a r a te d  n o t  l i k e  th e  end o f  a n  o ld  and  th e  b e g in n in g  
o f  a  new p e r i o d ,  b u t  l i k e  th e  d ay  b e fo r e  and  th e  day  
a f t e r  an  e x p lo s io n .^

I f  th e  f u l l  im p l i c a t io n s  o f  th e  War a s  a d e m a rc a tio n  b e tw een

th e  o ld  a n d  new o rd e r s  c a n n o t b e  a s s e s s e d  w ith  c e r t a i n t y ,  a t

l e a s t  a n  u n d e r s ta n d in g  o f  some o f  th e  c ir c u m s ta n c e s  a t t e n d i n g

i t  can  h e lp  t o  i l l u m in a t e  some o f  i t s  sy m b o lic  f e a t u r e s .

P e r  one t h i n g ,  i t  m arked th e  c o l l a p s e  o f  th e  n a t i o n - s t a t e  and

th e  r i g h t s  o f  m an. The r e c e n t l y  o rg a n iz e d  E u ro p ean

d e m o c ra c ie s  a n d  th e  e n t i r e  p o l i t i c a l  sy stem  o f  th e  C o n tin e n t

w ere " th ro w n  i n t o  su ch  i n s t a b i l i t y  t h a t  th e y  were v u ln e r a b le

t o  th e  i n t e r n a l  f o r c e s  o f  d e s t r u c t i o n  ro u s e d  i n  d e s p e r a te

e f f o r t s  o f  e n t i r e  n a t io n s  m e re ly  t o  s u rv iv e ,  t o  th e  d e r a c in a t in g

c o n se q u e n c e s  o f  m ass m ig r a t io n s  o f p e o p le  whose home c o u n t r i e s

had  been  e r a s e d  by  t r e a t i e s ,  t o  th e  d e v a s t a t i o n  w rought b y

tw e n ty  y e a r s  o f  c i v i l  w a rs , and  t o  th e  d e l i b e r a t e  o p p o rtu n ism

o f th e  t o t a l i t a r i a n  l e a d e r s .  H i t l e r ,  S t a l i n ,  and  t h e i r  l e s s e r

c o u n te r p a r t s .

The a c t u a l  p a t t e r n  o f  th e  w ar r e f l e c t s  i t s  sy m b o lic

a c c o n p lis h m e n t  i n  th e  co m p le te  d e s t r u c t i o n  o f  t r a d i t i o n a l

sy s te m s an d  c o n v e n t io n a l  f ra m e s  o f  r e f e r e n c e .  S t u a r t  H ughes’

summary i s  a p t ;

I t  d e m o n s tra te d  a f a i l u r e  o f  s t r a t e g y  a n d  o f  m i l i t a r y  
te c h n iq u e  on a  g i g a n t i c  a n d  u n p re c e d e n te d  s c a l e .  I n  
i t s  b u n g l in g ,  i n f i n i t e l y  w a s te f u l  c h a r a c t e r ,  i t  was 
m ore l i k e  th e  A m erican  C i v i l  War th a n  l i k e  i t s  p r e d e 
c e s s o r s  o r  s u c c e s s o r  among E u ropean  c o n f l i c t s .  And l i k e  
t h e  C i v i l  W ar, i t  so o n  became a  war o f  a t t r i t i o n  w h ich ,

^H annah A re n d t,  The O r ig in s  o f T o t a l i t a r i a n i s m  (New 
Y ork: The W orld P u b l i s h in g  Company, 1958 ) ,  p . 2 6 7 .



a f t e r  f o w  lo n g  y e a r s  o f  s l a u ^ t e r  an d  d is c o u ra g e m e n t, 
f i n a l l y  was t o  end  o n ly  b e c a u se  one s id e  gave o u t o f  
men an d  m a t e r i a l ,  overw helm ed by  th e  n u m e r ic a l  and  
i n d u s t r i a l  s u p e r i o r i t y  o f  i t s  a d v e r s a r y .^

C e r t a in l y ,  C h u rc h il l*  s comment i n d i c a t e s  h i s  p e r c e p t io n  o f

th e  w ar a s  t h e  t r a n s f o r m a t io n  o f ,  p re su m a b ly , a  r a t i o n a l l y

e x p l i c a b le  human w o rld  i n t o  a  demonic maze w ith o u t  r a t i o n a l

s ig n p o s t s ,  w here  p o l i t i c a l  and  m o ra l c o n seq u e n ce s  w ere  no

lo n g e r  c a l c u l a b l e  b y  o r d in a r y  h u m a n is t ic  s ta n d a r d s :

E v e n ts  p a s s e d  away v e ry  l a r g e l y  o u ts id e  th e  sc o p e  o f  
c o n s c io u s  c h o ic e .  G overnm ents an d  i n d iv i d u a l s  conform ed 
t o  th e  rh y th m s o f  t h e  t r a g e d y ,  and  swayed and  s ta g g e r e d  
fo rw a rd  i n  h e l p l e s s  v io le n c e ,  s l a u g h te r in g  an d  sq u an 
d e r in g  on e v e r - in c r e a s in g  s c a l e s . 5

% e  sh o ck  o f  t h e  War was p a r a l l e l e d  i n  t h e  a r t  w o rld  

and  i s  d i s t i l l e d  i n  V i r g i n i a  Woolf* s rem ark  t h a t  "o n  o r  

a b o u t December 1910 human n a tu r e  ch an g ed . As W a lte r  A l le n  

n o te s .

H er c h o ic e  o f  d a te  was n o t  a r b i t r a r y .  D ecem ber 1910 was 
t h e  d a te  o f  t h e  p o s t - i m p r e s s io n i s t  p a in t i n g s  o rg a n iz e d  
by  h e r  f r i e n d s  R oger F ry  and  Desmond H acG arthy  . . . .
I t  p ro c la im e d  t h a t  Im p re ss io n ism  was d ead  and  t h a t  a  
w e l l - e s t a b l i s h e d  movement i n  v ig o ro u s  r e a c t i o n  a g a i n s t  
i t  was i n  e x i s t e n c e ,  r e s c u in g  th e  o b j e c t  from  th e  
c ircu m am b ien t a i r  a n d  l i g h t  i n to  w hich  th e  I n ^ r e s s i o n i s t s  
h a d  a l l  b u t  d i s s o lv e d  i t .  '

Among t h e  many s i g n i f i c a n t  e v e n ts  w h ich  h e lp e d  t o  c e n te r

a t t e n t i o n  on  th e  i n d iv i d u a l  i n  b o th  a s p e c t s  o f  h i s  i s o l a t i o n

^ a .  S t u a r t  H ughes, C on tem porary  E u ro p e : A H is to r y
(Englew ood C l i f f s ,  N. J . :  P r e n t i c e - H a l l ,  I n c . ,  1 9 6 1 ), p .  37 .

^ I b i d . .  p p . 3 7 -8 . H ughes, q u o tin g  W in s to n  C h u r c h i l l .

W a l t e r  A l le n ,  The E n g lish  N ovel (New Y ork:
E. P . D u tto n  and  C o ., I n c . ,  Ï 9 5 4 ) , p T lfT o .

? I b i d .
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w ere t h e  p u b l i c a t i o n  o f  H e n r i  B erg so n * s C r e a t iv e  E v o lu t io n  

i n  1907; s i g n i f i c a n t  e :q )a n s io n  o f S i r  Jam es F r a z e r* s  a n th r o 

p o l o g ic a l  w ork; th e  fo u n d in g  o f  t h e  Im a g is t  Movement i n  

p o e t r y  i n  1908; t h e  s p re a d  o f th e  p s y c h o a n a ly t ic  work o f  

F re u d  and  h i s  t o u r  w i th  Ju n g  i n  1909; a n d  th e  f i r s t  E n g l is h  

t r a n s l a t i o n s  o f  th e  i n f l u e n t i a l  R u s s ia n s —Chekhov i n  1909 

and D o sto ev sk y  i n  1912.

I f  th e  F i r s t  W orld War s i g n a l l e d  th e  end  o f a  w o rld  

o r d e r ,  i t  a l s o  h e r a ld e d  th e  b e g in n in g  o f a n o th e r ,  w hich was 

g e n e r a te d  p a r t l y  o u t  o f  t h e  p o l i t i c a l  ch ao s t h a t  fo llo w e d  

th e  b a d  peace  a n d  th u s  c r e a t e d  an  i d e a l  c l im a te  f o r  th e  

g ro w th  o f  f a s c is m  an d  n a z ism  on th e  C o n t in e n t ,  t o t a l i t a r i a n  

fo rm s w hich h ad  b e e n  p re p a re d  f o r  by  h i s t o r i c a l  c ir c u m s ta n c e .  

How ever, a n  a t t e n d a n t  p o l i t i c a l  e v e n t , p a r t l y  a  c o r r e l a t i v e  

t o  a n d  p a r t l y  a  c o n seq u en ce  o f  t h e  W ar, th e  R u s s ia n  R e v o lu 

t i o n ,  i n s p i r e d  f i r s t  a  h o p e fu l  m yth o f  s o c i a l  and  i n d iv i d u a l  

r e c o n c i l i a t i o n  an d  a  s h o r t - l i v e d ,  f a s h io n a b le  a t t r a c t i o n  f o r  

B o lsh e v ism  among i n t e l l e c t u a l s  a l l  o v e r  th e  w o rld , b u t  soon  

h a rd e n e d  i n to  th e  t o t a l i t a r i a n  sy s te m , R u s s ia n  Communism. 

A lth o u g h  th e  m odem  o r i g i n s  o f  human d isp la c e m e n t and  "m ass 

c o n s c io u s n e s s "  c an  be  t r a c e d  a t  l e a s t  a s  f a r  b a c k  a s  th e  

I n d u s t r i a l  R e v o lu t io n  an d  th e  breakdow n o f  c l a s s  s t r u c t u r e s  

i n  W este rn  c u l t u r e .  W orld  War I  and  th e  R u s s ia n  R e v o lu t io n  

sy m b o lize  th e  l i t e r a l  t r a n s f o r m a t io n  o f  th e s e  phenomena from  

p a r t i a l ,  p a r t i c u l a r ,  a n d  p o t e n t i a l  c o n d i t io n s  t o  t o t a l ,  

g e n e r a l ,  and  a c t u a l  o n e s ,  e n g u lf in g  v i r t u a l l y  a l l  o f  E urope
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and  Im p re ss in g  on th e  e n t i r e  c i v i l i z e d  w o rld  t h e  o b s e rv a b le  

and  e x i s t e n t i a l  s i g n i f i c a n c e  o f  w h o le s a le  t e r r o r  an d  th e  

i n e v i t a b l e  e m p i r ic a l  and  e s t h e t i c  c o n seq u e n ce s  f o r  c o l l e c t i v e  

and  in d iv i d u a l  human a c t i o n  and  th e  c r e a t i v e  im a g in a t io n .

Hannah A re n d t d i s t i n g u i s h e s  be tw een  i s o l a t i o n ,  a n

ex trem e  c o n d i t io n  i n  a  w o rld  s t i l l  e s s e n t i a l l y  human, and

l o n e l i n e s s ,  a  l a t e r ,  p o s t - t o t a l i t a r i a n  c o n d i t io n  m arked  by

c o m p le te  m o ra l d é v a lu â t  io n :

I s o l a t i o n  i s  t h a t  im passe  i n t o  w h ich  men a r e  d r iv e n  
when th e  p o l i t i c a l  sp h e re  o f  t h e i r  l i v e s ,  w here th e y  
a c t  t o g e t h e r  i n  t h e  p u r s u i t  o f  a  common c o n c e rn , i s  
d e s t r o y e d .  I n  i s o l a t i o n ,  man re m a in s  i n  c o n ta c t  w i th  
th e  w o rld  a s  t h e  human a r t i f i c e ;  o n ly  when th e  m ost 
e le m e n ta ry  fo rm  o f  human c r e a t i v i t y ,  w h ich  i s  th e  
c a p a c i ty  t o  add  so m e th in g  o f  o n e 's  own t o  th e  common 
w o rld , i s  d e s t r o y e d ,  i s o l a t i o n  becom es a l t o g e t h e r  
u n b e a r a b le .  . . . T o t a l i t a r i a n  g o vernm en t, l i k e  a l l  
t y r a n n i e s ,  c e r t a i n l y  c o u ld  n o t  e x i s t  w ith o u t d e s t r o y in g  
th e  p u b l ic  r e a lm  o f  l i f e ,  t h a t  i s ,  w ith o u t  d e s t r o y in g ,  
b y  i s o l a t i n g  men, t h e i r  p o l i t i c a l  c a p a c i t i e s .  B u t 
t o t a l i t a r i a n  d o m in a tio n  a s  a form  o f  governm ent i s  new 
i n  t h a t  i t  i s  n o t  c o n te n t  w ith  t h i s  i s o l a t i o n  and  d e s t r o y s  
p r i v a t e  l i f e  a s  w e l l .  I t  b a s e s  i t s e l f  on l o n e l i n e s s  
on th e  e x p e r ie n c e  o f  n o t  b e lo n g in g  t o  th e  w o rld  a t  a l l , 
w h ich  i s  among t h e  mosT”r a d i c a l  a n c T ^ e s p e ra te  e x p e r i -  
e n c e s  o f  man. . . . 2 °  ^ P ^ o o te d  m eans t o  have  no

fl a c e  i n  th e  w o r ld , r e c o g n iz e d  a n ^ g u a r a n te e d  b y  oE Eers ; 
o ^  su p e r:^ lu o u s m eans n o t  t o  b e lo n g  to  th e  w o rld  a t  

^ 1 . [ I t a l i c s  m in e ] . . . wEiat p r e p a r e s  men f o r  
t o t a l i t a r i a n  d o m in a tio n  in  th e  n o n - t o t a l  i t  a r i a n  w o rld  
i s  th e  f a c t  t h a t  l o n e l i n e s s ,  once a b o r d e r - l i n e  
e x p e r ie n c e  u s u a l l y  s u f f e r e d  i n  c e r t a i n  m a rg in a l  s o c i a l  
c o n d i t io n s  l i k e  o ld  a g e , h a s  become a n  e v e ry d a y  e x p e r i 
en ce  o f  th e  e v e rg ro w in g  m asses o f  o u r c e n tu ry .®

The w id e sp re a d  c o n d i t io n  o f  i s o l a t i o n  in  th e  f i n a l  

s t a g e s  o f  i t s  human m a n i f e s ta t io n s  a c h ie v e d  p e rh a p s  i t s  

c l e a r e s t  a r t i c u l a t i o n  i n  t h e  e r a  o f  Jo y ce  and  L aw rence . But 

th e  c o m p le te d  t r a n s f o r m a t io n s  i n  c u l t u r e ,  te c h n o lo g y , m o r a l i t y .

®Arendt p .  I4.7 8 .
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and  a r t  a c c o m p lish e d  a  d e v a lu a t io n  o f  human dram a and  th e  

m e c h a n ic a l v a lu e  o f f o r c e .  T h is  u l t i m a t e  c o n d i t io n  i s  

t o t a l i t a r i a n i s m  in  th e  human re a lm , and  I  p ro p o se  a n  e x te n s io n  

o f t h e  d e f i n i t i o n  o f  t o t a l i t a r i a n i s m  fro m  i t s  s t r i c t  m eaning 

a s  a  p o l i t i c a l  sy s tem  t o  in c lu d e  a  c o n d i t io n  t h a t  c a n  and  

does e x i s t  on a l l  l e v e l s  o f  human e x p e r ie n c e  i n  w h ich  th e  

i r r a t i o n a l  and  e s s e n t i a l l y  a n ti-h u m a n  f o r c e s  have s u b v e r te d  

th e  r a t i o n a l  and  h u m a n is t ic  p a t t e r n s  o f  b e h a v io r  an d  human 

i n t e r c o u r s e  g e n e r a l l y .  Such a  d e f i n i t i o n  i s  c o n s i s t e n t  w ith  

H annah A re n d t» s  d e s c r i p t i o n ;  " T o t a l i t a r i a n  m ovem ents a r e  

m ass o r g a n iz a t io n s  o f  a to m iz e d , i s o l a t e d  i n d i v i d u a l s , "  and 

" t h e i r  m o st c o n sp ic u o u s  e x t e r n a l  c h a r a c t e r i s t i c  i s  t h e i r  

demand f o r  t o t a l ,  u n r e s t r i c t e d ,  u n c o n d i t io n a l ,  and  u n a l t e r a b l e  

l o y a l t y  o f  th e  i n d iv i d u a l  m ember. . . . Such l o y a l t y  can  be 

e x p e c te d  o n ly  from  th e  c o m p le te ly  i s o l a t e d  human b e in g  who, 

w ith o u t a n y  o th e r  s o c i a l  t i e s  t o  f a m i ly ,  f r i e n d s ,  com rades, 

o r  ev en  m ere a c q u a in ta n c e s ,  d e r iv e s  h i s  se n se  o f  h a v in g  a 

p la c e  i n  th e  w o rld  o n ly  from  h i s  b e lo n g in g  t o  a  m ovem ent.

. . . T o ta l  l o y a l t y  i s  p o s s i b l e  o n ly  when f i d e l i t y  i s  

e m p tie d  o f a l l  c o n c r e te  c o n te n t ,  from  w hich  ch an g es o f  m ind 

m ig h t n a t u r a l l y  a r i s e .

I n  t h i s  c e n tu r y ,  tw o fo rm s o f  t o t a l i t a r i a n i s m  

em erged , n az ism  from  h i s t o r i c a l  c ir c u m s ta n c e s ,  w h ich  c u lm in a te d  

in  c a t a s t r o p h e ,  and  R u s s ia n  Communism, im posed a r t i f i c i a l l y  

i n  th e  name o f  S o c ia l i s m . The f i r s t  r o s e  im m e d ia te ly  o u t of

9 l b i d . .  p .  3 2 4 .
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th e  f r u s t r a t i o n  o f  e f f o r t s  t o  r e c o n s t r u c t  German s o c i e t y  

a f t e r  t h e  W orld War and  t h e  o p p o r t u n i s t i c  i n f u s io n  by  m ass 

l e a d e r s  o f  o ld  s o c i a l  and  m o ra l fo rm s w i th  new f e e l i n g .

H i t le r *  8 s p e c i a l  a p p e a ls  w ere t o  n a t io n a l i s m ,  r a c is m , and 

German " t r a d i t i o n ” g e n e r a l l y .  The o t h e r ,  R u s s ia n  Communism, 

im p la n te d  th e  i d e a l s  o f  S o c ia l is m  and  r e p la c e d  th e  o ld  

a r i s t o c r a t i c  r e f e r e n c e - f r a m e  f o r  a u t h o r i t y  w ith  a te c h n o 

l o g i c a l  and  econom ic o n e . I n  e i t h e r  c a s e ,  i d e a l s , i d e a s ,  o r  

c u l t s  su p e rse d e d  th e  human p e r s o n a l i t y ;  a n d , c o n s e q u e n tly , 

drama ( s i g n i f i c a n t  f o r c e ,  pow er, o r  t e n s io n )  i n  human te rm s  

was r e n d e r e d  m e a n in g le s s .

S c ie n c e  i n  t h i s  c e n tu r y  h a s  k e p t  p ace  w ith  p o l i t i c a l  

h i s t o r y .  Modern r e l a t i v i t y  and  f i e l d  t h e o r i e s  have " d is p e n s e d  

w ith  t h e  n o t io n  o f  f o r c e  e x c e p t  a s  a  fo rm u la  t o  i n d i c a t e  th e  

a p p e a ra n c e  o f  o b j e c t s  to g e th e r  i n  a  f i e l d  . . .  a s  o n ly  a  

name f o r  th e  c o n d i t io n s  u n d e r w hich  t h in g s  e x i s t  t o g e t h e r .

. . . N o th in g  c o u ld  m ore e f f e c t i v e l y  d is m is s  th e  ro m a n tic  

b e l i e f  i n  freed o m , in d iv id u a l i s m , and  th e  im p o rtan c e  o f  th e  

d e c i s iv e  a c t —th e  h e ro is m  o f  Ahab an d  c r e a t u r e s  whose d e s t i n y  

seem ed in  t h e i r  own p o w e r .

Thus, a s  i n  p o s t - E i n s t e i n i a n  s c ie n c e ,  t h e  " f i e l d ” i n  

p o s t - t o t a l i t a r i a n  a r t  (no lo n g e r  a  d ra m a tic  a r e n a )  "h as  

become m ore im p o r ta n t  th a n  th e  o b je c ts  i n  th e  f i e l d ;  The 

n o t io n  o f  ’ to g e th e rn e s s *  h a s  cosm ic i m p o r t , a n d  th e  new

^ ^ y l i e  S y p h er, Rococo t o  Cubism  i n  A rt and  L i t e r a 
t u r e  (New Y ork; V in ta g e  B ooks, 1 9 6 3 ) , p . 323T"

l l l b i d . .  p p . 326 - 2 7 .
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a r t  i s  "a  s ig n  o f  a  new law  o f  n e c e s s i t y  (a n a n k e ) t h a t  i s  

th o ro u g h ly  a n t i - r o m a n t i c ,  a s s ig n in g  f a t a l i t y  to  a v e ry  

n e g a t iv e  m eaning i n  a  t o t a l i t a r i a n  w o r ld  . . . an d  w ith  i t s  

a s p e c t  o f  n e u t r a l i t y ,  i t s  r e s i g n a t i o n  o f  w hat i s  i n d iv i d u a l  

o r  ev en  p e r s o n a l ,  may be  re a d  a s  a  r e c e n t  form  o f  d e s p a i r  o r . 

o f  a  l o s s  o f  a s e n s e  o f f r e e d o m . W h a t  seem s l e f t  t o  th e  

a r t i s t s  f o l lo w in g  th e  " r e n a is s a n c e "  o f  t h e  tw e n t i e s  i s  a  

" r e a l i t y  h a v in g  an  i n f i n i t y  o f  p r o f i l e s ;  p r o f i l e s  t h a t  

a p p e a r  o n ly  by a c c id e n t  and  a r e  c o n s t a n t ly  m o b ile ,"  and 

th r e a te n e d  w i th  " b e in g  d ev o u red  i n  sp a ce  by l i g h t .

The m onum ental d e s p a i r  i n  th e  f a c e  o f  su ch  u t t e r  

f r u s t r a t i o n  i s  r e f l e c t e d  in  Ig n a z io  S i lo n e » s  n o v e l  P o n ta m a ra . 

S e t i n  I t a l y  d u r in g  th e  M u s s o lin i  e r a ,  t h e  s t o r y  i s  o f th e  

h e l p l e s s ,  s o c i a l l y  i n e f f e c t u a l ,  an d  c u l t u r a l l y  im p o v e rish e d  

I t a l i a n  fa rm e rs ,  whose a l r e a d y  w o e fu l ly  b u rd e n e d  l i v e s  a r e  

c o m p le te ly  c ru s h e d  b y  f a s c i s t  p r e d a to r s  and  b y  t h e i r  own 

in e p tn e s s .  The a c t i o n  in v o lv e s  a  s o c i a l i s t - f a s c i s t  e n c o u n te r  

r e n d e re d  i n  e x tre m e ly  i r o n i c  te rm s . A lth o u g h  t h e  fa rm e rs  a r e  

i g n o r a n t ,  th e y  a r e  n o t  i n s e n s i t i v e ;  an d  i n  t h e i r  h o p e le s s  

an d  som etim es com ic q u e s t  f o r  j u s t i c e ,  i n  th e  w i l l i n g n e s s  o f  

t h e i r  m ost c o u ra g e o u s  i n d iv i d u a l s  t o  f i g h t  th e  S ystem  f o r  th e  

p r e s e r v a t i o n  o f  s a c r e d  (b u t p r o s t i t u t e d )  i d e a l s  ; and  i n  th e  

f i n a l  d is p la c e m e n t  o f  th e  f a rm e rs  fro m  t h e i r  l a n d ,  we have  

th e  l a s t  s t a g e s  o f  d e s t r u c t i o n  in  th e  m ass m ovem ent. I t

I Z ib id . .  p . 330 .
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le a v e s  t h e  i n d iv i d u a l  h o m e le ss  and  f u l l y  p re p a re d  f o r  

a n n i h i l a t i o n ,  y e t  p ro fo u n d ly  i n d i f f e r e n t  t o  h i s  d e s t r u c t i o n .

I r v in g  Howe b e l i e v e s  t h a t  G eorge Orw ell» s 198li i s  a  

"m odel o f  th e  t o t a l i t a r i a n  s t a t e  i n  i t s  ’ pure» o r  ’ e s s e n t i a l»  

fo im  and  a  v i s i o n  o f  w hat t h i s  s t a t e  c a n  do t o  human l i f e .

. . . [ i t s  them e i s ]  th e  c o n f l i c t  b e tw e e n  id e o lo g y  and  

em o tio n  a n d  p r o j e c t s  a  n ig h tm a re  i n  w h ich  p o l i t i c s  h a s  

d i s p la c e d  h u m an ity  a n d  th e  s t a t e  h a s  s t i f l e d  s o c i e t y . " ^  

S i g n i f i c a n t l y ,  O rw e ll’ s  e a r l i e r  n o v e ls  d e a l  w ith  t h e  dom ina

t i o n  o f  i n d iv id u a l s  by  s y s t e m s - - r e l i g io n  i n  The Clergym an» s 

D a u g h te r , i n d u s t r i a l i z a t i o n  i n  Coming Up f o r  A i r , and  

econom ics i n  Keep th e  A s p i d i s t r a  P l y i n g : 198U.. th e n ,  seem s 

t o  c a r r y  th e  v i s i o n  b e h in d  th e  e a r l i e r  w orks t o  i t s  l o g i c a l  

c o n c lu s io n .

I n  h i s  e s s a y  " I n s id e  th e  W h a le ,"  O rw ell a s s e r t s  t h a t  

th e  n o n - p o l i t i c a l  B r i t i s h  n o v e l i s t s  and  p o e ts  w r i t in g  i n  th e  

f i r s t  tw o d e c a d e s  o f  th e  tw e n t i e th  c e n tu r y  ( in c lu d in g  Jo y c e  

and L aw re n ce ), w ere c o n s e r v a t iv e ,  i f  n o t a c t u a l l y  r e a c t i o n a r y ,  

i n  t h e i r  la c k  o f  d i r e c t  p o l i t i c a l  in v o lv e m e n ts , i n  t h e i r  

a v o id a n c e  o f  c e n t r a l  p o l i t i c a l  e m p h asis  i n  t h e i r  a r t ,  an d  i n  

t h e i r  c o n c e n t r a t io n  on " m o r a l - r e l i g i o u s - c u l t u r a l "  th em es .

I n  a n  ag e  p r i o r  t o  i n t e r n a t i o n a l  d e p r e s s io n  an d  th e  a s c e n s io n  

o f  t h e  new t o t a l i t a r i a n  s t a t e s ,  orw exx p ro c la im s ,  "co sm ic  

d e s p a i r "  f l o u r i s h e s  b e s t ;  an d  " d i s i l lu s io n m e n t"  i s  a  f a s h i o n

^ ^ I r v in g  Howe, P o l i t i c s  an d  th e  N ovel (New Y ork: 
M e rid ia n  B ooks, 1 9 5 7 ), p p . 2 3 8 -3 9 .
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t h a t  a r t i s t s  c an  a f f o r d  a f t e r  "m o ra l and  r e l i g i o u s  t a b u s  o f  

a l l  d e s c r i p t i o n s  h a d  v a n is h e d , an d  t h e  c a s h  was r o l l i n g  I n .  

From  O rw ell* s  v a n ta g e  o f  r e t r o s p e c t i o n  and  c o n d i t io n in g  

p o l i t i c a l  p r o p e n s i ty ,  one c an  p e r c e iv e  i n  th e  c o n c e rn  o f  

t h e s e  w r i t e r s  t o  p r e s e r v e  th e  i n d i v i d u a l ,  t o  p r o t e c t  t h e  

i n t e g r i t y  o f  h i s  c o n s c io u s n e s s ,  an d  t o  p o r t r a y  h i s  d ra m a tic  

c l a s h  w ith  a  h o s t i l e ,  r a p i d l y  d e -h u m an ized  and  d e -h u m a n iz in g  

s o c i e t y ,  th e  h e r o i c  e f f o r t  t o  acknow ledge  th e  v a l i d i t y  o f  a  

w o r ld  c o n c e iv e d  i n  human te rm s —a  w o r ld  w h ich , i n  p o l i t i c a l ,  

s o c i o l o g i c a l ,  t e c h n o l o g i c a l ,  p s y c h o lo g ic a l ,  p h i lo s o p h ic a l ,  

and  e s t h e t i c  f a c t ,  was q u ic k ly  becom ing  o b s o le te .  ( I r o n i 

c a l l y ,  O rw e ll a t t e m p ts  th e  same t h i n g  i n  h i s  f i c t i o n . )

G ra n tin g  p o s s ib l e  e s t h e t i c  q u a l i f i c a t i o n s  r e g a r d in g

O rw ell*  s  judgm ent t h a t  Jo y ce  an d  L aw rence b e lo n g  i n  a

r e s i d u a l  " a r t - f o r - a r t * s ~ s a k e "  g ro u p  o r  t h a t  th e y  exude  i n

t h e i r  a r t  and  l i v e s  a  " t w i l i g h t - o f - t h e - g o d s "  a u r a ,  one c a n

co n ced e  a  s i g n i f i c a n t  d e g re e  o f v a l i d i t y  t o  h i s  o b s e r v a t io n

t h a t  w hat i s  n o t i c e a b l e  a b o u t th e  tw e n t i e s  g e n e r a t io n  o f

E n g l is h  w r i t e r s  i s  t h e  l a c k  o f  a t t e n t i o n

t o  t h e  u r g e n t  p ro b le m s  o f th e  moment [ i . e . ,  im m ed ia te  
p o l i t i c a l  h i s t o r y ) ,  above a l l ,  no p o l i t i c s  i n  th e  n a rro w  
s e n s e . Our e y e s  a r e  d i r e c t e d  t o  Rome, t o  B yzan tium , t o  
M o n tp a rn a sse , t o  M exico , t o  th e  E tr u s c a n s ,  t o  th e  Sub
c o n s c io u s , t o  t h e  s o l a r - p l e x u s - - t o  ev ery w h ere  e x c e p t 
th e  p la c e s  w here t h i n g s  a r e  a c t u a l l y  h a p p e n in g . When 
one lo o k s  b ack  a t  t h e  tw e n t i e s ,  n o th in g  i s  q u e e r e r  th a n  
th e  way i n  w hich  e v e ry  in ^ o r t a n t  e v e n t  i n  Europe e sc a p e d  
th e  n o t i c e  o f  th e  E n g lis h  i n t e l l i g e n t s i a .  The R u s s ia n  
R e v o lu t io n ,  f o r  i n s t a n c e ,  a l l  b u t  v a n is h e s  from  th e

l^Q eo rg e  O rw e ll, A C o l le c t i o n  o f  E ssa y s (New Y ork: 
D oub leday  an d  Company, I n c . ,  19^1^.), p p . 2 3 5 -3 o .
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E n g l i s h  c o n s c io u s n e s s  betw een  th e  d e a th  o f  L en in  and  
th e  U k ra in e  fa m in e - -a b o u t  t e n  y e a r s .  T hroughout th o s e  
y e a r s  R u ss ia  means T o ls to y ,  D o s to ie v s k i ,  and  e x i l e d  
c o u n ts  d r iv in g  t a x i - c a b s .  I t a l y  m eans p i c t u r e -  
g a l l e r i e s ,  r u i n s ,  c h u rc h e s , a n d  m useum s--bu t n o t B la c k 
s h i r t s .  Germany m eans f i lm s ,  nud ism , and  p s y c h o -a n a ly s is  
- - b u t  n o t H i t l e r ,  o f  whom h a r d ly  anyone h ad  h e a rd  u n t i l  
19 3 1 . I n  " c u l tu r e d ” c i r c l e s  a r t - f o r - a r t »s - s a k in g  e x te n d e d  
p r a c t i c a l l y  t o  a  w o rsh ip  o f th e  m e a n in g le s s .  L i t e r a t u r e  
was su p p o sed  t o  c o n s i s t  s o l e ly  i n  th e  m a n ip u la t io n  o f  
w o rd s . To ju d g e  a  book by  i t s  s u b je c t  m a t te r  was th e  
u n fo r g iv a b le  s i n ,  an d  ev en  t o  b e  aw are  o f  i t s  s u b je c t  
m a t t e r  was lo o k e d  on a s  a  la p s e  o f t a s t e . l ®

I t  i s  n o t  e s t h e t i c a l l y  i l l u m in a t in g  t o  v iew  th e  work o f  t h e

w r i t e r s  o f  th e  tw e n t i e s  a s  e v a s iv e  and  d e f e n s iv e ;  b u t  i t  i s ,

p ro b a b ly ,  h i s t o r i c a l l y  v a l i d  and c r i t i c a l l y  h e lp f u l  t o  se e

them  a s  d e fe n d e rs  o f  a  c ru m b lin g  w o rld  o r d e r .  They w ro te  o f

i s o l a t i o n  i n  i t s  m ost r a d i c a l  fo rm — in  th e  f i n a l  s ta g e s  o f

i n d iv i d u a l  p o s s i b i l i t i e s  i n  a  c o n c e iv a b ly  human w o rld .

S im i la r ly ,  i t  i s  h i s t o r i c a l l y  and  c r i t i c a l l y  n e c e s s a ry

to  d i s t i n g u i s h  Joyce and  Lawrence ( i n  w hat O rw ell c a l l s  th e

" J o y c e - E l io t"  o r  1910-1920 g roup) from  th e  s c h o o l o f w r i t e r s

o f t h e  1930-35  e r a ,  who w ere s t im u la te d  by  th e  new p o l i t i c a l

c l im a te .  As O rw ell p u t s  i t  i n  " I n s id e  th e  W hole ,"

S u d d en ly  we have g o t o u t o f th e  t w i l i g h t  o f  th e  gods 
i n t o  a  s o r t  o f  Boy S co u t a tm o sp h e re  of b a re  k n e es  and  
comm unity s in g in g .  The t y p i c a l  l i t e r a r y  man c e a s e s  t o  
be a  c u l tu r e d  e x p a t r i a t e  w ith  a  le a n in g  to w ard  th e  
C hurch , and  becom es a n  e a g e r-m in d ed  sch o o lb o y  w ith  a  
le a n in g  to w ard  communism. I f  th e  k e y n o te  o f th e  tw e n t ie s  
i s  ' t r a g i c  sen se  o f  l i f e , '  th e  k e y n o te  o f  th e  new 
w r i t e r s  i s  ' s e r io u s  p u r p o s e . '^ 7

A cknow ledging  th e  w ide v a r i a t i o n s  among t a l e n t s ,  O rw ell 

l ^ I b i d . .  p .  2 3 3 .

17 l b l d . .  p .  2 3 6 .
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r e c o g n iz e s  i n  t h i s  g ro u p  A uden, S p e n d e r, Day L ew is, M acN eice, 

Ish e rw o o d , P h i l i p  H en d erso n , an d  o t h e r ,  m in o r f i g u r e s .  He 

p e r c e iv e s  t h a t  th e  g e n e r a l  te n d e n c y  o f  th e s e  w r i t e r s ,  w hich 

d i s t i n g u i s h e s  them  fro m  th e  tw e n t i e s  w r i t e r s ,  i s  a  s h i f t  i n  

p u rp o se  fro m  a  r e l a t i v e l y  n o n - p a r t i s a n  em phasis  t o  a n  

e m p h a t ic a l ly  p a r t i s a n  a t t i t u d e ;  " I n  o th e r  w ords, ’ p u rpose*  

h a s  come b a c k , th e  y o u n g e r  w r i t e r s  have ’gone i n t o  p o l i t i c s . ’ "^® 

E s t h e t i c a l l y ,  t h e  "em p h asis  th e n  was m ore on te c h n iq u e  and  

l e s s  on  s u b je c t  m a t t e r  th a n  i t  i s  n o w ."^ ?

O rw ell seem s e s s e n t i a l l y  c o r r e c t  i n  h i s  judgm ent t h a t  

th e  c u l t  o f  B o lsh e v ism  among th e  w r i t e r s  o f  th e  t h i r t i e s  

(n o t  o n ly  i n  B r i t a i n  b u t  a l s o  in  A m e r ic a - - b a s ic a l ly  i n d u s t r i 

a l i z e d  c o u n t r i e s ) ,  w h ich  M arx ized  l i t e r a t u r e ,  dep en d ed  on a  

fu n d a m e n ta l ly  ro m a n tlz e d  m yopic an d  i d e a l i z e d  v i s i o n  o f  

Communism: O rw e ll a p t l y  c a l l s  i t  " th e  p a t r i o t i s m  o f  t h e

d e r a c i n a te d ."  The i d e a l i s t i c  and  h u m a n is t ic  n o t io n  o f  i n t e r 

n a t i o n a l  s o c ia l i s m  (b ro th e rh o o d , c o m ra d e sh ip , e t c . ) w as 

h a r d ly  bo rne  o u t i n  te rm s  o f  a c t u a l i t y ,  a s  Communism 

d e g e n e ra te d  i n to  a n  in s t ru m e n t  o f  R u ss ia n  f o r e i g n  p o l ic y ." ^ ®  

F u r th e rm o re , t h e r e  i s  c o n s id e r a b le  v a l i d i t y  a p p a r e n t  i n  

O rw e ll’ s b e l i e f  t h a t  th e  l i t e r a t u r e  i n s p i r e d  b y  th e  aca d em i

c a l l y  f a s h io n a b le  E n g lis h  v e r s io n  o f  Communism may r e f l e c t  

u n c o n sc io u s  m e n ta l  d i s h o n e s ty ;  To p e o p le  who have  b e e n

^ ^ I b i d . .  p .  2 37 . 

l ^ Ib id .

ZO lb id . . p .  2 3 9 .
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I n s u l a t e d  from  th e  v io le n c e  an d  i l l e g a l i t y  o f  t o t a l i t a r i a n  

g o v e rn m en ts  by  th e  s e c u r i t y  o f  E n g l is h  l i f e  and  who a r e  to o  

young t o  h a v e  " e f f e c t i v e  m em ories o f  t h e  G re a t War . . . 

su c h  t h i n g s  a s  p u rg e s ,  s e c r e t  p o l i c e ,  summary e x e c u t io n s ,  

and  im p riso n m en t w i th o u t  t r i a l  . . . a r e  to o  rem o te  t o  be  

t e r r i f y i n g .  They c a n  sw allo w  t o t a l i t a r i a n i s m  b e c a u se  th e y
PI

h av e  h a d  no e x p e r ie n c e  o f  a n y th in g  e x c e p t l i b e r a l i s m .

I n  c o n t r a s t  t o  su c h  " p o l i t i c a l "  w r i t e r s ,  O rw ell d id  

e x p e r ie n c e  so m e th in g  b e s id e s  l i b e r a l i s m ,  in c lu d in g  im p e r ia l is m  

i n  Burma and  th e  F a s c i s t  an d  Communist c l a s h  i n  t h e  S p a n is h  

C i v i l  W ar; and  th e  im p ac t o f  th e s e  an d  o th e r  p o l i t i c a l  

e x p e r ie n c e s  on h i s  l i f e  a n d  a r t  i s  r e g i s t e r e d  c u m u la t iv e ly  

i n  t h e  v e ry  s p e c i a l  " a u to b io g r a p h ic a l"  n a tu r e  o f  h i s  w r i t i n g s  

—b o th  d o cu m en ta ry  an d  l i t e r a r y ;  He knew th e  d i s t o r t i o n s  o f  

s e n t im e n ta l  l i b e r a l i s m  an d  i t s  p r o - t o t a l i t e i r i a n  q u a l i t i e s  a s  

w e l l  a s  t h e  c e n t r a l  te n d e n c y  o f  t h e  new t o t a l i t a r i a n i s m - - a  

" s y s te m a t ic  e x c e s s  o f  *re a so n *  i n  d e s t r o y in g  human v a l u e s , "22 

I n  h i s  w r i t i n g ,  frcaa  Down a n d  Out i n  P a r i s  an d  London t o  

198k. a  p e r c e p t io n  o f  a t  l e a s t  p o t e n t i a l l y  t o t a l  d o m in a tio n  

o f  th e  i n d iv id u a l  by  th e  i n s t i t u t i o n a l  w o rld  c o n s t i t u t e s  a  

c o n s i s t e n t  b a s i s  f o r  u r g e n t  d ra m a tic  t e n s io n .

T h u s, l i k e  M a lrau x , S i lo n e ,  an d  K o e s t l e r ,  O rw e ll was 

a  w r i t e r  whose im a g in a t io n  was d o m in a te d , b u t  n e g a t iv e ly ,  by  

th e  m y ths o f  n a t io n a l i s m  an d  th e  new I d e o lo g ie s  and  was

Zl l b i d .

^^Howe, p .  250 .
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o b l ig e d  t o  a c c e p t  t h e  breakdow n o f  t r a d i t i o n a l  s o c i e t y  a s  a  

lo n g - a c c o o ^ l i s h e d  f a c t .  Going beyond  them , how ever, h e  

c o n c e iv e d , m ost n o t a b ly  i n  h i s  l a s t  w ork , 198L. th e  u l t i m a t e  

c o n seq u e n ce s  o f  su c h  b reakdow n—th e  e f f i c i e n t  a b o l i t i o n  o f 

p e r s o n a l i t y —a n d  a s  I r v i n g  Howe r e c o g n iz e s ,  he im a g in e s  th e  

p o s s i b i l i t y  o f  " p o l i t i c s  a s  n ig h tm a re ."  F o r  him  t h e  a r t i s t  

i n  t h e  m odem  w o rld  m ust a v o id  i n c o r p o r a t in g  h i s  p o l i t i c a l  

c o n v ic t io n s  d i r e c t l y  i n t o  h i s  w ork , f o r  t h i s  t r a n s fo rm s  a r t  

i n t o  p ro p ag a n d a ; b u t ,  a t  th e  same t im e ,  he m ust n o t  c a p i t u l a t e  

t o  t o t a l  d o m in a tio n  by  th e  "sy s tem " o r  " c u l t "  o f  e s t h e t i c i s m .

T h u s, c o n s id e r in g  th e  v a s t  and  p e r v a s iv e  r e v o l u t i o n  

i n  l i f e  and l e t t e r s  w h ich  d e f in e s  t h e  f i r s t  h a l f  o f  t h i s  

c e n tu r y ,  one f i n d s  t h e  them e o f  i s o l a t i o n  i n  f i c t i o n  r a d i c a l l y  

t r a n s fo rm e d . C o n se q u e n tly , a n  e x a m in a t io n  o f  t h i s  them e i n  

t h e  l i v e s ,  th o u g h t ,  an d  a r t  o f  Jo y c e , L aw rence, and O rw e ll 

m ust be b a se d  s i g n i f i c a n t l y  on th e  h i s t o r i c a l  c a u s e s  an d  

e f f e c t s  o f su c h  ch an g e  a s  w e l l  a s  on th e  p a r t i c u l a r  q u a l i t i e s  

and  c ir c u m s ta n c e s  o f  t h e i r  e x p e r ie n c e ,  th o u g h t ,  and  e s t h e t i c  

e x p re s s io n .  B ecau se  my p u rp o se  i s  t o  a t te m p t  a  v a l i d  c o n s id 

e r a t i o n  o f b o th  d im e n s io n s , I  p ro p o se  t o  exam ine th e  w orks 

o f  th e s e  men i n  h i s t o r i c a l l y ,  t h e m a t i c a l l y ,  and  t e c h n i c a l l y  

c o h e r e n t  c o n te x ts  w i th  a minimum o f d i s t o r t i o n .

A lth o u g h  a  c o n c re te  c l a r i f i c a t i o n  o f  th e  assum ed 

p e r t in e n c e  an d  v a l i d i t y  o f  my c o n te x tu a l  e x p l i c a t i o n  o f  th e  

n o v e ls  d epends on  e x a m in a tio n  o f  th e  w orks th e m s e lv e s , t o  

p ro p o se  a g e n e r a l i z e d  i d e n t i f i c a t i o n  o f  c o n t r o l l i n g  c o n te x ts
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seem s a p p r o p r i a te  h e r e ;  B ecause  i s o l a t i o n  a s  a  c o n d i t io n  

p o s i t s  a  r e l a t i o n s h i p  t y p i f i e d  b y  c o n f l i c t  be tw een  th e  

i n d iv i d u a l  and s o c i e t y ,  t ra n s c e n d e n c e  o f  a  s t u l t i f y i n g  

s o c i a l  w o rld  by  th e  i n d iv i d u a l ,  d o m in a tio n  o f  th e  i n d iv id u a l  

by  a  p o l i t i c a l  sy s te m , o r  p o s s ib ly  a l l  o f  th e s e  i n  v a ry in g  

p r o p o r t io n s ,  p s y c h o lo g ic a l  and  s o c i o l o g i c a l  s ig n i f ic a n c e  i s  

o b v io u s ly  in h e r e n t  i n  a  s tu d y  o f  th e  i s o l a t i o n  o f th e  a r t i s t  

th em e. T h e re fo re , m odern p s y c h o lo g ic a l  th e o r y  and  s o c io 

l o g i c a l  ( o r  p o l i t i c a l )  im p l ic a t io n s  i n  th e  work o f  th e  

w r i t e r s  c o n s t i t u t e  two common b a s e s  f o r  my e x a m in a tio n  o f  th e  

n o v e ls .  My c o n c e rn  i s  n o t  t o  a n a ly z e  t h e  p sy c h o lo g y  and  

s o c i a l  accom m odations o f  th e  w r i t e r s  n o r  t o  t r a n s l a t e  

p sy c h o lo g y  and  s o c io lo g y  d i r e c t l y  i n t o  e s t h e t i c  te rm s , b u t  

r a t h e r  t o  em ploy th e s e  c a t e g o r i e s  a s  i m p a r t i a l l y  an d  f l e x i b l y  

a s  p o s s ib l e  a s  a id s  t o  e s t h e t i c  judgm ent o f  th e  n o v e ls .  

R oughly  p a r a l l e l i n g  F re u d » s c o n s id e r a t i o n  o f  "m etapsy 

c h o lo g y ,"  th e  te rm  he  c o in e d  a s  " th e  f i n a l  r e s u l t  o f  

p s y c h o a n a ly t ic  r e s e a r c h —th e  e x te n s io n  beyond  th e  re a lm  o f  

th e r a p y  i n t o  th e  f i e l d  o f  d e s c r i p t i v e  p s y c h o l o g y ,  "^3  my 

s tu d y  a l s o  i n c o r p o r a te s  d e s c r i p t i v e  s t r a ta g e m s  from  o th e r  

r e a lm s  o f  th e  h i s t o r y  o f  id e a s ,  su ch  a s  J u n g 's  t h e o r i e s  o f  

m yth  a n d  a rc h e ty p e ,  F r a z e r 's  a n th r o p o lo g ic a l  s tu d ie s  i n  

sym pathy and  ta b o o , M a rc u s e 's  p h i lo s o p h ic  s tu d y  o f  th e  

a lig n m e n t o f  i n d iv i d u a l  and  p h y lo g e n e t ic  p sy c h o lo g y , an d

^ 3 p re d e r ic k  J .  H offm an, F re u d ia n  ism  and  th e  L i t e r a r y  
Mind (Hew York; Grove P r e s s ,  I n c . ,  1 9 5 9 ), p i  1 6 .
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s e l e c t e d  w r i t in g s  on t o t a l i t a r i a n i s m .  S p e c i f i c  c o n te x tu a l  

i d e n t i f i c a t i o n  o f  t h e  a r t ,  l i f e ,  a n d  th o u g h t  o f  e a c h  w r i t e r  

r e q u i r e s  a n  in d u c t iv e  a p p ro a c h ; t h e r e f o r e ,  c o n c r e te  c o n te x tu a l  

i d e n t i f i c a t i o n s  w i l l  b e  p a r t  o f  t h e  t e x t u a l  a n a ly s e s  i n  th e  

c h a p te r s  w h ich  fo l lo w .

B e fo re  I  t u r n  t o  th e  n o v e ls  th e m s e lv e s ,  I  s h a l l  now 

com pare Jo y c e  and  L aw rence i n  a  s in g le  p r e l im in a r y  d i s c u s s i o n ,  

b e c a u se  c r u c i a l  c o n d i t io n s  o f  t h e i r  l i v e s ,  ways o f  v ie w in g  

th e  w o r ld , and  i n ^ o r t a n t  g e n e r i c  p a t t e r n s  i n  t h e i r  a r t i s t -  

n o v e ls  c o in c id e  i n  some ways an d  r e v e a l  a n t i t h e t i c a l  q u a l i t i e s  

i n  o t h e r s ;  t h e r e f o r e ,  a n  i n i t i a l  d e s c r i p t i v e  and c o m p a ra tiv e  

a p p ro a c h  may a llo w  th e  a d v a n ta g e  o f  r e c i p r o c a l  c r i t i c a l  

i l l u m in a t io n  o f  t h e i r  work and  a f f o r d  c r i t i c a l  economy a s  

w e l l .  The i n t r o d u c t i o n  t o  O rw e ll w i l l  b e  s e p a r a te  b e c a u se  

, h e  b e lo n g s  t o  th e  "new o r d e r " ;  how ever, i n  o rd e r  t o  a c c o u n t 

f o r  c o n t i n u i t y  i n  t h e  t r a d i t i o n  from  Jo y c e  a n d , e s p e c i a l l y  

L aw rence , t o  O rw e ll, I  s h a l l  com pare an d  c o n t r a s t  O rw e ll w i th  

them .

Jam es Joyce  a n d  D. H. L aw rence , b o th  aw are  o f  th e  

l o s s  o f  m yth t o  m odern man a n d  c o n c e rn e d  w ith  accom m odating  

t h e i r  a r t  to  an  i r r a t i o n a l i t y  p e c u l i a r  t o  m odern e x p e r ie n c e ,  

so u g h t s e p a r a te  b u t  e s t h e t i c a i l y  v a l i d  ways o f  p r e s e n t in g  

i n d iv i d u a l  c o n s c io u s n e s s  o b j e c t i v e l y  i n  t h e i r  n o v e ls .

M o reo v er, Jo y c e  and  L aw rence w ere s e l f - c o m m it te d  e x p a t r i a t e s  

who l e f t  t h e i r  homes a c t u a l l y  and  s y m b o l ic a l ly .  I n  e ac h  

c a se  th e  inqpulse was d u a l - - a  r e j e c t i o n  o f  i n s t i t u t i o n a l i z e d
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o p p re s s io n  and  s t u l t i f y i n g  e m o tio n a l  demands on th e  one 

h a n d , an d  on  th e  o t h e r ,  a  s e a rc h  f o r  new human an d  e s t h e t i c  

p e r s p e c t iv e s  by  d i s t a n c e .  A P o r t r a i t  o f  th e  A r t i s t  As a  

Young Man. th e  p r o d u c t  o f  t e n  y e a r s '  r e f i n i n g ,  to o k  i t s  

f i n a l  fo rm  a f t e r  J o y c e 's  rem ova l fro m  D u b lin ; and Sons an d  

L o v e rs  was c o n s i s t e d  d u r in g  th e  p e r e g r i n a t i o n s  o f  Law rence 

an d  F r ie d a  on th e  C o n t in e n t .  N e i th e r  w r i t e r  r e tu r n e d  t o  

s e t t l e  i n  h i s  n a t i v e  c i t y ,  and  t h e  them e o f  i s o l a t i o n  i n  

h i s  work was i n t i m a t e l y  r e l a t e d  t o  a  p ro fo u n d  se n se  o f  h i s  

o r i g i n a l  d is p la c e m e n t  and  p e r c e p t io n  o f  r o o t l e s s n e s s  a s  a  

c o n d i t i o n  o f  h i s  l i f e .

A lso  common to  th e s e  men i s  t h e  b e l i e f  t h a t  a n y  

p o s s i b i l i t y  f o r  o r d e r  o r  m ean ing  i n  th e  human w o rld  r e s i d e s  

u l t i m a t e l y  w ith  t h e  i n d iv i d u a l .  A P o r t r a i t  o f  t h e  A r t i s t  

a n d  Sons a n d  L o v e rs  a r e  ex am p les  o f  t h e  K ttnst 1 e r rom an a n d  

th u s  in c lu d e  th e  d o u b le  them e o f  i s o l a t i o n .  B o th  c o n c lu d e  

w ith  th e  a r t i s t - h e r o e s  i n  t o t a l  m o ra l s e p a r a t io n  from  o th e r  

human b e in g s  and  i n  c o n s i s t e  c o n s c io u s  r e j e c t i o n  o f  th e  

r e s i d u a l  a b s o l u te s  o f  t h e i r  h e r i t a g e .  (The i t a l i c s  a r e  

in te n d e d  t o  a c c o u n t f o r  a  n e c e s s a r y  q u a l i f i c a t i o n  i n  t h e  

c a se  o f  P a u l  M o re l; t h i s  w i l l  be  c l a r i f i e d  i n  th e  d i s c u s s i o n  

o f  Sons a n d  L o v ers  i n  C h a p te r  I I I . )  T hey a r e  n o t  j u s t  

l o n e ly ;  t h e y  a r e  a l s o  f r e e .  B ut t h e  c o n d i t io n  i s  c o i^ l e x  

an d  awesom e; f o r ,  l i k e  F a u s t  a n d  t h e i r  c r e a t o r - p r o t o ty p e s ,  

t h e y  know t h a t  t h e  l o s s  i s  th e  p r i c e  o f  t h e i r  freed o m .

As ex am p les o f  t h e  K u n s tle r ro m a n . th e s e  n o v e ls ,  a s
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H a rry  L e v in  n o te s ,  ” convey  th e  c l a u s t r a l  s e n s e  o f  a  young 

i n t e l l i g e n c e  sw ad d led  i n  c o n v e n tio n  an d  c o n s t r i c t e d  b y  

p o v e r ty ,  and  th e  i n t e n s i t y  o f i t s  f i r s t  r e s p o n s e s  t o  e s t h e t i c  

e x p e r ie n c e  and  l i f e  a t  l a r g e . L e v i n  c o n t r a s t s  L a w re n c e 's  

warmth t o  J o y c e 's  r e s e r v e  and s u g g e s ts  t h a t  L a w re n c e 's  

d w e l l in g  "on th e  a t t r a c t i o n s  o f  l i f e ,  and  J o y c e 's  on i t s  

r e p u l s io n s "  d e r iv e  fro m  th e  in f lu e n c e s  o f  th e  " v e ry  d i f f e r e n t  

I n s t i t u t i o n s  b e h in d  them — e v a n g e l i c a l  E n g lis h  p r o t e s t a n t  ism  

an d  I r i s h  C a th o l ic  o r t h o d o x y . T h e y  d i f f e r  f u r t h e r ,  he 

s u g g e s t s ,  i n  t h e i r  m ethods o f  c h a r a c t e r i z a t i o n :  L a w re n c e 's

c h a r a c t e r s  "seem  t o  e n jo y  a n  in d e p e n d e n t e x i s t e n c e ;  i n  A 

P o r t r a i t  o f  t h e  A r t i s t  th e y  f i g u r e  m a in ly  i n  th e  h e r o 's  

r e v e r i e s  and  r e s e n tm e n t ."  To i l l u s t r a t e ,  he c i t e s  th e  

d e l i n e a t io n s  o f  th e  h e r o e s ' m o th e rs : ftey D ed a lu s  i s  w r a i t h -

l i k e  " b e s id e  th e  f u l l - b o d i e d  r e a l i z a t i o n  o f  M rs. M o re l . "^6

L e v in 's  o b s e r v a t io n s  a id  i n  d i s t i n g u i s h i n g  b e tw ee n  

th e  v i s i o n s  an d  m ethods o f  Jo y ce  and L aw rence; a n d , i n  

q u e s t  o f  d e f i n i t i o n s ,  one may c o n s id e r  a  v a r i e t y  o f co n v en 

t i o n a l  p a i r s  o f  o p p o s i t e s :  A p o llo n ia n  an d  D io n y s ia n ,

C l a s s i c a l  an d  R o m an tic , C a th o l ic  an d  P r o t e s t a n t ,  and  so  on . 

T hese c a t e g o r i e s  a r e  h e l p f u l ,  b u t  re m a in  to o  g e n e r a l ,  o n ly  

p a r t i a l l y  v a l i d ,  o r  m is le a d in g  b y  t h e i r  c o n v e n t io n a l i t y .

^ H a r r y  L e v in , Jam es J o y c e : A C r i t i c a l  I n t r o d u c t io n
(N o rfo lk ;  New D i r e c t i o n s ,  i 9 6 0 ) ,  p p .

Z l̂b id .

26I b i d .
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p e rh a p s  th e  m ost e c o n o m ic a l a p p ro a c h  i s  t o  c o n s id e r  th e  

th e m a tic  sh a p e s  o f th e  two books s in c e  th e y  c e n te r  on th e  

same b a s i c  n a r r a t i v e .  B o th  a r e  s t o r i e s  o f  th e  young man’ s 

com ing to  a  se n se  o f s e p a r a t io n  from  h i s  w o rld  and  t o  a n  

a w a re n e ss  o f  h im s e lf  i n  h i s  m o ra l d i s l o c a t i o n .  L o o se ly , we 

may d i s t i n g u i s h  th e  m eth o d s o f  th e  a u th o r s  by  c o n s id e r in g  

J o y c e ’ s d e d u c tiv e  and  L aw rence’ s i n d u c t iv e .  A l l  e x p e r ie n c e ,  

p e r s o n a l  and  m y th ic , i s  s i f t e d  th ro u g h  th e  m ind o f  S tep h en  

D ed a lu s  i n  A P o r t r a i t  an d  i s  accom m odated t o  h i s  c o n s c io u s n e s s  

b e f o r e  i t  i s  made a v a i l a b l e  t o  t h e  r e a d e r .  C o n s i s te n t ly ,

Jo y ce  u s e s  th e  s t r e a m -o f -c o n s c io u s n e s s  d e v ic e .  L aw rence, on 

th e  o th e r  h an d , c o n s t r u c t s  a f u l l y  and o b j e c t i v e l y  draw n 

e n v iro n m en t i n to  w hich  P a u l M orel i s  b o rn ;  and  h i s  s e n se  o f 

d i s l o c a t i o n ,  u n l ik e  S t e p h e n 's  i n f a n t  a w a re n e s s  o f i s o l a t i o n  

on page  one o f  A P o r t r a i t ,  i s  o n ly  s u g g e s te d  in  h i s  c o n g e n i ta l  

h a b i t  o f  k n i t t i n g  h i s  b ro w s . The c o n f l i c t i n g  f o r c e s  i n  

P a u l ’ s w o rld  a r e  o b j e c t i f i e d  b e fo r e  h i s  b i r t h ;  b u t  n o t  

a p p a r e n t ly  t o  P a u l 's  c o n s c io u s n e s s ;  th e y  a r e  a  s t r o n g  u n d e r

c u r r e n t  i n  a l l  th e  a c t i o n .  In  A p o r t r a i t  th e  r e a d e r  i s  

" i n s i d e ” w ith  S te p h en , s h a r in g  h i s  a c c e p ta n c e ,  b e w ild e rm e n t, 

s e n se  o f  b e t r a y a l ,  and  e p ip h a n ic a l  r e v e l a t i o n s  on an  

e x tre m e ly  c o n sc io u s  l e v e l  and  i n  c r y p t i c  b u t  g ra p h ic  te rm s . 

L aw rence’ s te c h n iq u e  i s  t o  keep  th e  r e a d e r  " o u t s i d e ,"  n o t 

unaw are  o f  th e  c o n f l i c t s ,  m o t iv a t io n s ,  and  th e m a t ic  d e v e lo p 

m e n ts , b u t  u n c o n sc io u s  o f  them : th e  r e s u l t  i s  a  se n se  o f  a

subm erged f o r c e  o f  m o t iv a t io n  below  th e  s u r f a c e  o f  p o r t r a y e d  

a c t  io n .
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I f  f u r t h e r  l a b e l l i n g  i s  n e c e s s a r y  o r  h e l p f u l ,  I  

s u g g e s t ,  w i th  a p o lo g ie s  t o  K en n e th  B u rk e , t h a t  J o y c e 's  

p ro c e d u re  may be th o u g h t o f  a s  a n  '‘i n t e r n a l i z i n g  o f  th e  

e x te r n a l "  a n d  L a w re n c e 's  a s  an  " e x t e r n a l i z i n g  o f  th e  i n t e r n a l , "  

The c o n c lu s io n s  o f  th e  two n o v e ls  b e a r  o u t th e s e  m ea n in g s ;

A P o r t r a i t  en d s w i th  th e  e n t r i e s  o f  S te p h e n 's  d i a r y ;  and 

Sons and L o v e rs  w ith  an  e x t e r n a l  a c t i o n —P a u l t u r n s  fro m  h i s  

m orb id  i n t r o s p e c t i o n  and  w a lk s  to w a rd  th e  l i g h t s  o f  th e  tow n . 

T hese  t a g s  may b e  r e l a t e d  r e s p e c t i v e l y  t o  t h e  te rm s  m y th ic  

and  m a g ic a l  (w h ich  I  p r e f e r  t o  p r i m i t i v e  a s  d e s c r i p t i v e  o f  

th e  te c h n iq u e  i n  Sons and  L o v e rs * th e  l a t t e r  c o n n o te s  

u n c o n s c io u s  a r t )  t o  s u g g e s t  a  g e n e r a l i z e d  b a s i s  f o r  my 

d i s c u s s io n  o f  t h e  n o v e ls .  The c e n t e r  o f  r e a l i t y  i n  J o y c e 's  

book  i s  i n  t h e  m ind o f  S te p h en  D e d a lu s , and  t h i s  i s  w here 

t h e  m a t e r i a l s  o f  th e  p o l a r  f o r c e s ,  m yth a n d  se n se  e x p e r ie n c e ,  

c o n v e rg e — f i r s t ,  t o  a s s a u l t  t h e  s e n s i b i l i t y ;  th e n ,  t o  

u n d e rg o  a  r e f i n i n g  and  s y n th e s iz in g  p r o c e s s  th ro u g h  c o n s c io u s  

a s s i m i l a t i o n ;  a n d , f i n a l l y ,  t o  em erge a s  v e r b a l  o b j e c t i f i 

c a t i o n .  The m ind o f  S te p h en  i s ,  t h u s ,  f i r s t  a  r e p o s i t o r y  and  

th e n  a  g e n e r a to r  o f  new m ean ing  c r e a t e d  by th e  i n t e l l e c t u a l  

and  e m o tio n a l  s y n t h e s i s .  I n  c o n t r a s t ,  L a w re n c e 's  r e a l i t y  

r e t a i n s  g ro u n d in g  I n  t h e  e x t e r n a l  w o r ld , whose o b j e c t s  a r e  

s p a rk e d  w i th  sy m b o lic  m eaning a n d  whose i n h a b i t a n t s  a r e  

m o tiv a te d  by u n d e rg ro u n d  p a s s i o n s .  The r e a l  ex u d es a s e n s e  

o f  m y s te ry  and  f o r c e  l i k e  t h e  a n i m i s t i c  w o r ld  o f  c o n v e n t io n a l  

rom ance ; y e t .  I t  r e m a in s , n a t u r a l i s t i c a l l y ,  a l i g n e d  to
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im m ediate  e x p e r ie n c e .  He r e l i e s  on th e  sy m b o lic  v a lu e  t h a t  

a r t  ev o k es from  t h e  e x t e r n a l  s c e n e  to  im p e l a c t i o n  and 

convey  th e m a tic  s i g n i f i c a n c e .  T h e r e f o r e ,  i f  one lo o k s  f o r  

th e  " f lo w ” o f  e x p e r ie n c e  i n  t h e s e  two n o v e ls ,  he f i n d s  i t  i n  

th e  m ind o f  S te p h e n  i n  A p o r t r a i t  and  i n  th e  dynam ics o f 

s c e n e , c h a r a c t e r ,  an d  in c id e n t  i n  Sons and  L o v e rs .

Jo y c e  exp an d s h i s  m ethod i n  U ly s s e s , w hich c o n tin u e s  

th e  s t o r y  o f  S te p h e n  D ed a lu s  a s  t h e  a r t i s t  i n  h i s  y o u th —a  

s t a t e  o f “beco m in g "—b u t  in c lu d e s  th e  n a r r a t i v e  o f  L eopo ld  

Bloom, th e  man who ^ —th e  i r o n i c a l l y  h e r o ic  man o f  th e  

m odem  w o r ld  i n  h i s  co m p le te  com m itm ent t o  th e  r e d u c t iv e  

c o n d i t io n s  o f  e x p e r ie n c e  an d  i n  h i s  a c c e p ta n c e  o f  th e  te rm s  

o f  su c h  e x i s t e n c e ,  so  f a r  a s  he can  u n d e rs ta n d  them . B lo o m 's  

l i f e  i n t e r s e c t s  w ith  t h a t  o f  S te p h e n , and  i n  th e  c r u c i a l  

i n t e r s e c t i o n ,  t h e r e  i s  s i g n i f i c a n c e  f o r  b o th ;  f o r  Bloom, 

n o t  o n ly  t h e  b r i e f  e n c o u n te r  w ith  S te p h e n  b u t  a l s o  t h e i r  

c o - e x i s t e n c e  i n  th e  n a r r a t i v e  c o n t r i b u t e  p a t e r n a l  and  

e s t h e t i c  d im e n s io n s  t o  h i s  b e in g .  R e c ip r o c a l ly ,  Bloom and  

h i s  w o rld  a f f e c t  S te p h en  b o th  a s  a r t i s t  and  a s  t h e  so n  i n  

q u e s t  o f  h i s  s p i r i t u a l  f a t h e r .

I n  c o n t r a s t  t o  Jo y c e  and  L aw rence , O rw e ll u l t i m a t e l y  

s e e s  t h e  l o s s  o f  I n d iv id u a l  c o n s c io u s n e s s  a s  i n e v i t a b l e ;  he 

a c c e p t s ,  a s  a e c o n p l is h e d  f a c t ,  t h e  I h i l u r e  o f  t h e o r e t i c a l  

s o c i a l  an d  in d iv id u a l  a lig n m e n t t o  be  r e a l i z e d  i n  te rm s  o f  

a c t u a l  e x p e r ie n c e .  A ls o ,  u n l ik e  th e  l i v e s  o f  th e  e a r l i e r  

w r i t e r s ,  h i s  l i f e  was c o n s id e r a b ly  l i k e  a  homecoming, a c t u a l l y
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a n d  s y m b o l ic a l ly .  O u tra g e d  by  B r i t i s h  im p e r ia l is m  i n  Burm a, 

he r e s ig n e d  from  h i s  p o l i c e  jo b  t h e r e ,  r a t h e r  th a n  r e t u r n  

a f t e r  a  l e a v e ,  and  w ent b a c k  t o  E n g la n d . A lth o u g h  he 

s u b s e q u e n t ly  jo in e d  th e  r a n k s  o f th e  dow n -an d -o u t i n  P a r i s  

and  London and  p a r t i c i p a t e d  i n  th e  S p a n ish  C i v i l  W ar, h i s  

d e v o u t p a t r i o t i s m  h e ld  him  in  E n g lan d  d u r in g  th e  y e a r s  o f  

th e  Second W orld  W ar. When he  l e f t  a g a in ,  s h o r t l y  b e f o r e  

h i s  d e a th ,  h i s  p r im a ry  r e a s o n  was h i s  f a i l i n g  h e a l t h .  A lso  

c o n s i s t e n t l y ,  O rw e ll, i n  c o n t r a s t  t o  Jo y ce  and  L aw rence, 

so u g h t m o ra l and  e s t h e t i c  p e r s p e c t iv e  n o t  by  d i s t a n c e  b u t  by  

a c t u a l  and  Im m ediate  in v o lv em en t i n  p o l i t i c a l  e x p e r ie n c e  and  

o b s e r v a t io n ;  h i s  w r i t i n g  h a s ,  c o n s e q u e n t ly ,  a  m ark e d ly  

r é p e r t o r i a i  q u a l i t y ;  and  h i s  f i c t i o n  o f te n  h a s  l e s s  e s t h e t i c  

d is p la c e m e n t  o f  a u to b io g ra p h y  t h a n  t h a t  o f Jo y c e  and  L aw rence . 

He d e a l s  no l e s s  u r g e n t l y  w ith  th e  them e o f  I s o l a t i o n  th a n  

th e y ,  b u t  h i s  s o c i a l  t h e s i s  i n e v i t a b l y  c o n d i t io n s  h i s  t r e a t 

m ent o f  t h e  them e.

F u r th e rm o re , w h e rea s  Jo y c e  a n d  L aw rence b e l i e v e d  in  

human o rd e r  and  m ean ing  a s  v i a b l e  on a n  i n d iv i d u a l  b a s i s ,  

O rw e ll acknow ledged  th e  pow er o f  a  sy s tem  to  a n n i h i l a t e  th e  

s i n g l e  s e n s i b i l i t y .  H is  a r t i s t  n o v e l .  Keep th e  A s p id i s t r a  

F l y i n g , c o n c lu d e s  w i th  G ordon Comstock* s t r a g i - c o m ic  c a p i t u 

l a t i o n  t o  th e  econom ic demands o f  th e  E n g lis h  s o c i a l  sy s te m , 

w h ich  from  th e  b e g in n in g  had  c o u n te re d  h i s  a r t i s t i c  a s p i r a 

t i o n s  w ith  t o t a l  d e n i a l .  How ever, O r w e l l 's  s p e c i a l  d e v ic e  

f o r  g a in in g  d i s t a n c e  fro m  th e  s i t u a t i o n  o f  t h e  a r t i s t - h e r o
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l 3 a  s h a r p ly  i r o n i c  t r e a tm e n t :  n o t  o n ly  i s  th e  sy s te m

c o r r o s iv e ,  b u t  a l s o  h i s  h e ro  d i s p l a y s  an  i r r e s p o n s i b l e  

" e s t h e t i c i s m ."  N e i th e r  do es O rw e ll p robe  i n t o  th e  u n c o n sc io u s  

o f h i s  h e ro ,  a s  Joyce  d id  d e l i b e r a t e l y  and  a s  lA w rence d id  

i n ^ l i c i t l y .  F o r  O rw e ll, th e  c o n d i t io n  o f i s o l a t i o n  i s  

c o n ç le x  and  f r u s t r a t i n g ,  b u t  a l s o  f i n a l l y  im p o s s ib le  i n  th e  

sen se  t h a t  t h e  i s o l a t i o n  w hich i s  b o th  freed o m  and a l i e n a t i o n  

i s  a b s o l u t e ly  d is a l lo w e d  b y  a  m o n ey -w o rsh ip p in g  s o c i e t y .  I n  

o rd e r  t o  s u rv iv e  even  p h y s i c a l l y ,  G ordon Com stock m ust g iv e  

up h i s  a r t ;  a n d  i f  he  i s  t o  e x p ia te  h i s  " s i n ” o f  fo l lo w in g  

h i s  n a t u r a l ,  s e x u a l  i n d u is e s  b y  m a rry in g  h i s  p re g n a n t  sw e e t

h e a r t ,  he  m ust su b m it t o  th e  econom ic s ta n d a r d  t h a t  " s a n c t i 

f i e s "  t h e  i n s t i t u t i o n  o f  m a r r ia g e .

O rw e ll* s  h e ro ,  t o o ,  i s  p a r t l y  a  s e l f - p o r t r a i t ;  n o t  

th e  a r t i s t  a s  a  y o u th , b u t  a  n e a r  p a ro d y  o f  th e  more m a tu re  

O rw e ll. I t  i s  a lm o s t a s  i f  th e  n o v e l i s t  i s  re m in d in g  

h im s e lf  t h a t  c o m p le te  i n s i s t e n c e  on  " a r t i s t i c  freedom " i s  

o n ly  a  k in d  o f  e n s la v e m e n t d i f f e r e n t  from  t h a t  o f  eco n o m ics— 

and p a r t l y  s e l f - i n ^ o s e d  e n s la v e m e n t, a t  t h a t .  T hus, G ordon 

Com stock r e s e m b le s  a  f u g i t i v e ,  a  l i t t l e  r i d i c u l o u s ,  b u t  

d e s e rv in g  o f s y n ç a th y , who f i n a l l y  s u r r e n d e r s  h i s  s e n s i b i l i t y  

t o  th e  p r i o r  c o n t r o l  o f  t h e  i n s t i t u t i o n a l  w o rld  b e c a u se  o f  

h i s  I n n a te ,  fu n d a m e n ta l d e c e n c y .

O rw ell» s j o u r n a l i s t i c  te c h n iq u e ,  w hich  p r e c lu d e s  an y  

p r e o c c u p a t io n  w i th  d e e p - s e a te d ,  u n c o n sc io u s  i n d iv id u a l  

m o tiv a t io n ,  k e e p s  him  " o u ts id e "  th e  c h a r a c t e r s  a n d , t h e r e f o r e ,
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I d e n t i f i e s  and  c o n t r o l s  h i s  p e c u l i a r l y  i r o n i c  p e r s p e c t iv e .

I f  t h e  te rm s  A p o llo n ia n  a n d  D io n y s ia n , C l a s s i c a l  an d  

R o m an tic , C a th o l ic  and P r o t e s t a n t ,  m y th ic  and  m a g ic a l  

a p p ro x im a te , r e s p e c t i v e l y ,  t h e  v i s i o n s  and  m eth o d s o f  Jo y ce  

and L aw rence , th e n  e x i s t e n t i a l  o r  r e l a t i v i s t i c  s u g g e s ts  

O rw e ll’ s  c h a r a c t e r i s t i c  v iew  and  te c h n iq u e ,  C om stock i s  

aw are  o f  h i s  i s o l a t i o n ,  h i s  m o ra l d i s l o c a t i o n ,  b u t  he  i s  

a l s o  b l i n d l y  i r r e s p o n s i b l e  i n  h i s  t o t a l ,  and  p a r t i a l l y  

a b s t r a c t ,  r e j e c t i o n  o f  t h e  sy s te m  w o rld  and  i n  h i s  i n a b i l i t y  

t o  e x e r c i s e  f i n a n c i a l  d i s c i p l i n e  i n  an  e c o n o m ic a l ly  d o m in a ted  

s o c i e t y .  T h e r e fo r e ,  he  i s  a  " f a i l u r e "  by  h i s  own s ta n d a r d s  

a s  w e l l  a s  by  th o s e  o f  s o c i e t y  b e f o r e  he su b m its  t o  th e  

sy s te m .

O rw e ll’ s " e x t e r n a l "  s ta n c e  s u g g e s ts  a g e n e r a l  

re s e m b la n c e  t o  t h a t  o f  L aw rence, whose te c h n iq u e  i s  n a r r a t i v e  

and  whose t r e a tm e n t  i s  o b j e c t i v e ;  b u t  O rw ell re m a in s  c l o s e r  

t o  th e  s u r f a c e  o f  a c t i o n  an d  c h a r a c t e r ,  th e r e b y  m a in ta in in g  

g r e a t e r  d i s t a n c e  from  b o th  th e  h e ro  and th e  h e r o ’ s w o rld  

th a n  L aw rence does in  h i s  e v o c a t iv e ,  sy m b o lic  t r e a tm e n t .

A lso  l i k e  L aw rence , O rw e ll c o n c lu d e s  h i s  n o v e l  w ith  th e  

h e ro ’ s  " r e tu r n "  t o  s o c i e t y ;  b u t ,  i n  c o n t r a s t  t o  P a u l M o re l, 

who m e re ly  a n t i c i p a t e s  p o s s i b i l i t i e s  f o r  new s e l f - d i s c o v e r y  

i n  t h e  w o rld  a s  he  h ead s  f o r  t h e  l i g h t s  o f t h e  tow n, G ordon 

C om stock i s  f o r c e d  t o  a  c o m p le te  s u r r e n d e r  o f  h i s  a r t i s t -  

i d e n t i t y  an d  p r iv a c y .  F o r  P a u l M o re l, t h e  q u e s t io n  o f  

freed o m  i s  l e f t  open; b u t  n o t  so  f o r  Gordon C om stock.
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O rw e ll’ s com ic t r e a tm e n t  o f  a  t r a g i c  e n d in g  i s  a  way o f 

u n d e r s t a t i n g  th e  h o r r o r  t h a t  su c h  s u r r e n d e r  im p l ie s .  I f  

one lo o k s  f o r  a  " c e n te r  o f  r e a l i t y "  i n  t h e  n o v e l ,  he f in d s  

i t ,  p e rh a p s ,  b e tw een  two te rm s  o f a  p a ra d o x ; f o r  s in c e  s o c i e ty  

i n  th e  t r a d i t i o n a l  s e n se  no lo n g e r  e x i s t s  i n  O rw e ll’ s 

f i c t i o n a l  w o r ld , d o m in a tio n  by  th e  m o ra l ly  v a lu e l e s s  sy s tem  

w o rld  i s  r e g i s t e r e d  on th e  a p p e t i t e s  an d  n e rv e -e n d in g s  o f  

t h e  i n d i v i d u a l ;  a n d  th e  a c t i o n  a ssu m es, u l t i m a t e l y ,  a  

s t im u lu s - r e s p o n s e  e f f e c t .  The p ro fo u n d  a n d  com plex p sy ch o 

l o g i c a l  t e n s i o n  b e tw ee n  in d iv id u a ls  and  s o c i e t i e s - - b o t h  

fu n d a m e n ta l ly  human—h a s  n e c e s s a r i l y  d is a p p e a r e d  in  O rw e ll’ s 

p o s t - t o t a l i t a r i a n  e s t h e t i c ;  f o r  h i s  h e ro ,  freed o m , p r iv a c y ,  

i s o l a t i o n ,  a r e  u n q u e s t io n a b ly  m ere i l l u s i o n s .



CHAPTER I I  

JAMES JOYCE: ART AND TRANSCENDENCE

The d u a l  theme o f  th e  i s o l a t i o n  o f  th e  a r t i s t - -  

freed o m  a n d  a l i e n a t i o n — i s  p ro m in e n t i n  Jam es J o y c e 's  n o v e ls  

A P o r t r a i t  o f  t h e  A r t i s t  As a  Youn^^ Man and  U ly s s e s . 

D o m in a tin g  th e  e a r l i e r  n o v e l ,  th e  them e i s  q u a l i f i e d  in  

U ly s s e s : a n d  th e  change c o rre sp o n d s  t o  J o y c e 's  e x p an d in g  

im a g in a t io n  and h i s  t e c h n i c a l  d ev e lo p m en t. I n  h i s  d e s c r i p 

t i o n  o f  t h e  g row th  o f  J o y c e 's  im a g in a t io n ,  R ic h a rd  E llm an  

c a l l s  i t  th e  g e s t a t i o n  o f  th e  s o u l ,  a n  e s t h e t i c  w hich  

a s s i m i l a t e s  and subsum es th e  l i n e a r ,  i p i s o d i c  te c h n iq u e  o f 

S te p h e n  H ero  and  p ro c e e d s  v e r t i c a l l y — i n  l a y e r s  o f  

s i g n i f i c a n c e — i n s t e a d  o f  s e q u e n t i a l l y .  A cco rd in g  t o  J o y c e 's  

own d i s t i n c t i o n s  among th e  s ta g e s  o f  th e  a r t i s t i c  g ro w th  

p r o c e s s ,  t h e  l y r i c ,  th e  e p i c ,  and  th e  d r a m a tic ,  and  i n  

c o n s i s te n c e  w ith  th e  m y th ic  s u b - s t r u c t u r e s  w h ich  he chose  

f o r  t h e s e  tw o n o v e ls ,  A P o r t r a i t  and  U ly s s e s  c o rre sp o n d  

r e s p e c t i v e l y  t o  th e  f i r s t  two s t a g e s .

The D a e d a lu s - I c a ru s  f i g u r e s  a r e  fu s e d  i n t o  th e  

c h a r a c t e r  S tep h en  D e d a lu s . whose i s o l a t i o n  i s  co n p reh en d ed  

in  h i s  e m o tio n a l and  i n t e l l e c t u a l  s y n th e s i s  o f  m y th ic  and

32
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p e r s o n a l  e x p e r ie n c e  and v e r b a l l y  o b j e c t i f i e d  i n  th e  e a r l i e r  

n o v e l .  T h is  te c h n iq u e  h a s  b e e n  d e s c r ib e d  i n  C h a p te r  I  o f  

t h i s  p a p e r  a s  a n  “ i n t e r n a l i z i n g  o f  th e  e x t e r n a l . "  Thus 

em ploy ing  th e  s t r e a m - o f -c o n s c io u s n e s s  m ethod , Jo y c e  f a v o r s  a  

"g roup  o f  s c e n e s  r a d i a t i n g  b ack w ard s and  f o r w a r d s i n  tim e  

a s  e x p e r ie n c e  m erges i n t o ,  and  s u b s e q u e n t ly  em erges fro m , 

th e  m ind o f  S te p h e n . I n  t h i s  n o v e l  S te p h e n , t h e  p ro u d  young 

s p i r i t u a l  r e b e l ,  su c c e e d s  ( o r  seem s t o  su c c e e d )  i n  h i s  

w i l l f u l  f l i g h t  beyond th e  n e t s  o f  f a m ily ,  c o u n try , and  

r e l i g i o n  t o  a c h ie v e  h i s  s p i r i t u a l  f re e d o m . T hat t h i s  c o n d i

t i o n  d id  n o t  c o n s t i t u t e  f o r  Jo y c e  th e  u l t im a te  o r  i d e a l  

s t a t e  f o r  t h e  l i t e r a r y  a r t i s t  i s  i m p l i c i t  i n  th e  t i t l e  o f  

h i s  n o v e l;  a n d  h e  p r o t e s t e d  when c r i t i c s  som etim es f a i l e d  t o  

u n d e rs ta n d  h i s  q u a l i f i c a t i o n — th e  a r t i s t  a s  a  young m an. He 

d id  n o t  ab an d o n  th e  m ethod he h ad  u s e d  i n  A P o r t r a i t  when he 

w ro te  U ly s s e s , b u t  i t  becom es a  s e c o n d a ry  p a r t  o f  h i s  m ore 

e x p a n s iv e , c u b i s t i c  o r  " v e r t i c a l "  m ethod i n  th e  l a t e r  n o v e l ,  

w hich in c lu d e s  th e  p r e s e n t a t i o n  o f  t h e  p r i v a t e  an d  p u b l i c  

th o u g h ts  a n d  l i v e s  o f  L eopo ld  Bloom and  h i s  w if e ,  M o lly , and  

th e  v a r i e g a t e d  l i f e  and  h i s t o r i c a l  b u rd e n s  o f  D u b l in .  Nor 

d id  Jo y ce  a l t e r  s i g n i f i c a n t l y  th e  c h a r a c t e r i z a t i o n  o f  

S te p h en  a s  th e  young a r t i s t  i n  th e  l a t e r  book . The O dyssey , 

a n  e p ic ,  fo rm s th e  n a r r a t i v e  b a s i s  f o r  U ly s s e s ; an d  L eopo ld  

Bloom, whom Jo y c e  c o n c e iv e d  an d  c o n s c io u s ly  c r e a t e d  t o

^ R ic h a rd  E llm an n , Jam es Jo y ce  (New Y ork; O xford  
U n iv e r s i ty  P r e s s ,  1 9 $ 9 ), p .  3 0 7 .
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overshadow  S te p h en  a s  h e ro ;  M o lly ; an d  th e  p u b l ic  l i f e  o f  

S u b l in  n o t  o n ly  a l lo w  Jo y c e  t o  p r o t r a c t  th e  them e o f  

i s o l a t i o n  o f  t h e  a r t i s t  b u t  a l s o  t o  r e s o l v e  i t  a s  a  s p i r i t u a l  

o r  t r a n s c e n d e n ta l  r e c o n c i l i a t i o n  b e tw ee n  th e  a l o o f - a r t 1s t  -  

so n  and t h e  " e v e ry m a n -n o m a n " -fa th e r  w i t h in  th e  c o n fu s io n  o f  

a  m odern c i t y .

My p u rp o se  i n  t h i s  c h a p te r  i s  t o  a n a ly z e  th e  them e 

o f  th e  a r t i s t * s  i s o l a t i o n  i n  A P o r t r a i t  and  U ly s s e s . I  

p ro p o se  t o  d e f in e  th e  i d e o l o g i c a l  c o n te x t s  f o r  e a c h  in d u c 

t i v e l y ,  a s  th e  th e m a t ic ,  n a r r a t i v e ,  an d  t e c h n i c a l  b a s e s  o f  

th e  n o v e ls  demand. B ecause  A P o r t r a i t  p re c e d e s  U ly s s e s  i n  

d a te  o f  co m p le te  c o n ^ o s i t i o n  a n d  b e c a u s e  t h e  l a t t e r  i s  a  

th e m a tic  and  t e c h n i c a l  s e q u e l  t o  th e  fo rm e r , I  s h a l l  exam ine 

A p o r t r a i t  f i r s t ,  i n  some d e p th ,  f o r  i t  i s  t h e  s t o r y  o f  how 

th e  a r t i s t  becom es s e l f - e x i l e d .  The a n a l y s i s  o f  U ly s s e s  

w i l l  n o t  b e  a s  e x h a u s t iv e  a n  e x p l i c a t i o n ;  s in c e  my i n t e r e s t  

c e n te r s  on t h e  a r t i s t ' s  i s o l a t i o n ,  I  in te n d ,  r a t h e r ,  t o  

c o n s id e r  th e  i s o l a t e d  c o n d i t i o n s  o f  t h e  m u tu a l f o i l s ,

S te p h en  D ed a lu s and  L eo p o ld  Bloom , a n d  th e  m ethod  and 

m eaning  o f  t h e i r  r e c o n c i l i a t i o n  a s  so n  and  f a t h e r  and  a s  

a r t i s t  and  n o n - a r t i s t .  The l a r g e r  e p ic  s t r u c t u r e  o f  th e  

n o v e l  I  s h a l l  d i s c u s s  m ore g e n e r a l l y .

The d o u b le  m ean ing  o f  i s o l a t i o n  i s  l a t e n t  i n  t h e  

D aed a lu s  - I c a r u s  m yth , th e  s u b - s t r u c t u r e  o f  A P o r t r a i t . The 

e p is o d e  o f  th e  f l i g h t  o f  t h e  a r t i f i c e r - f a t h e r  a n d  h i s  

im p e tu o u s , o v e r - c o n f id e n t  so n  c l im a x e s  w ith  t h e  d e a th  o f
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I c a r u s  a n d  c o n c lu d e s  w i th  th e  ’• a f f l i c t e d  f a t h e r , ” D a e d a lu s , 

a r r i v i n g  s a f e l y  i n  S i c i l y ,  ’’w here he was r e c e iv e d  k in d ly  by 

th e  k i n g . A p p r o p r ia t in g  t h i s  m y th , Jo y c e  com bines th e  

y o u th f u l  r a s h n e s s  a n d  im p e tu o s i ty  o f  I c a r u s  w ith  t h e  a r t i s t  

i d e n t i t y  o f  D a ed a lu s  i n  th e  c h a r a c t e r  o f  S te p h e n  D e d a lu s .

T h is  coDÇ)lex o f  I d e n t i t y  an d  s k e l e to n  n a r r a t i v e  a r e  a s s i m i 

l a t e d  w i th  t h e  boy* s im m ed ia te , s e n s o r y ,  p s y c h o lo g ic a l ,  and 

c u l t u r a l  e x p e r ie n c e .  I n  t h e  o ld  m yth , th e  i s o l â t  io n -fre e d o m  

com plex i s  c l e a r  i n  t h e  d e a th  o f  I c a r u s ;  i n  D a e d a lu s ’ s l o s s  

o f  h i s  so n ; a n d  in  h i s  e s c a p e  from  t h e  l a b y r i n t h ,  s u c c e s s f u l  

f l i g h t ,  and  su b s e q u e n t a sy lu m  in  S i c i l y .

S in c e  t h e  f a t h e r  and  son  ( a r t i s t  and  y o u th )  a r e

u n i t e d  i n  th e  f i g u r e  o f  S te p h e n , th e  l o s s  i s  a n  in n e r  one a s

w e l l  a s  a r e a l  one a n d  can  p e rh a p s  be  exam ined  b e s t  w i th in  a

p s y c h o lo g ic a l  c o n te x t .  I n  h i s  d i s c u s s io n  o f th e  c h i l d -

a rC h e ty p e , C a r l  Ju n g  c o n s id e r e d  i t s  e s s e n t i a l  f e a t u r e s  o f

p a s t n e s s ,  p r e s e n t n e s s ,  an d  f u t u r i t y . ^  I n  te rm s  o f  th e  p a s t ,

t h e  c h i ld - m o t i f  r e p r e s e n t s  th e  " p r o -c o n s c io u s  c h ild h o o d

a s p e c t ” o f th e  r a c e ;  h e n c e , i t  i s  a  v e s t i g i a l  l i n k  t o  th e

i n s t i n c t u a l  r o o t s  o f l i f e .  As a  f e a t u r e  o f  th e  p r e s e n t ,  i t

i s  a  c o r r e c t i v e  t o  th e  " o n e - s id e d n e s s  and e x tr a v a g a n c e s  o f 

th e  c o n sc io u s  m in d .”^  The c h i ld  i s ,  f i n a l l y ,  p o t e n t i a l  f u tu r e

^ E d i th  H a m ilto n , M ythology (New Y ork: The New
A m erican  L ib r a r y ,  19^.0), p .  li|.0 .

^ C a r l  Ju n g , P sy ch e  and Sym bol; A S e l e c t i o n  from  th e  
W r i t in g s  o f  C a r l  J u n g , e d . V io le t  S . de lÂ szo  (G ard en "Ù ïty : 
D oub leaay  A nckor B ooks, 1 9 5 8 ) , p .  12i|..

^ I b i d . . p p . 125 - 2 6 .
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and  "p av es  th e  way f o r  a  f u t u r e  change o f  p e r s o n a l i t y .  I n  

th e  i n d iv i d u a t i o n  p r o c e s s ,  i t  a n t i c i p a t e s  th e  f i g u r e  t h a t  

comes from  th e  s y n th e s i s  o f  c o n sc io u s  and  u n c o n sc io u s  

e le m e n ts  i n  t h e  p e r s o n a l i t y .  I t  i s ,  t h e r e f o r e ,  a  u n i f y in g  

sym bol w hich  u n i t e s  th e  o p p o s i t e s ;  a  m e d ia to r ,  b r in g e r  o f 

h e a l in g ,  t h a t  i s ,  one who m akes w h o le .

Jung* 8 d e s c r i p t i o n  o f  th e  c h i ld - a r c h e ty p e  t a k e s  on 

g r e a t  s i g n i f i c a n c e  i n  v ie w  o f  t h e  c o n d i t io n s  o f  t h e  human 

w o rld  t h a t  S te p h e n  i s  b o m  t o ;  and s e v e r a l  k ey  m a n i f e s ta t io n s  

o f  c h ild h o o d  a n d  c h i l d - l i k e n e s s  i n  A P o r t r a i t  a r e  p e r v e r te d  

o r p e r v e r t i n g  i n  one way o r  a n o th e r .  T h is  i n d i c a t e s  some 

k in d  o f  m u ta t io n  o f t h e  c h i l d - p a s t  a n d - p r e s e n t .  The i n f a n t  

S te p h e n , by i n t u i t i o n ,  s u f f e r s  a  m o rb id  a w a re n e s s  n o t  o n ly  

o f  h i s  i s o l a t i o n  from  h i s  f a t h e r ,  b u t  a l s o  o f  w hat a p p e a rs  

t o  be  a  s e n s e  o f  th e  f a t h e r ' s  g ro te s q u e n e s s :  " h i s  f a t h e r

lo o k e d  a t  him  th ro u g h  a g l a s s :  he h ad  a  h a i r y  f a c e . "  T h is ' 

e s t a b l i s h e s  t h e  se n se  o f  s e p a r a t io n  be tw een  g e n e r a t io n s  and  

i n d i c a t e s  an  in n e r  d i s t o r t i o n  o f  S te p h e n ’ s c h i l d - i d e n t i t y .

The d i s t o r t i o n  i s  f u r t h e r  shown i n  t h e  b o y 's  s u p e r - r e f in e d ,  

n e u r o t i c  r e v u l s io n  o f  t h i n g s  p h y s i c a l — th e  f a t  b o y  i n  th e  

show er and  th e  e a r t h i n e s s  o f  t h e  p r i e s t s  a r e  two o f  many 

e x am p le s . A lth o u g h  t h i s  r e a c t i o n  t o  c a r n a l i t y  i s  c o n s i s t e n t  

w ith  th e  D e d a lu s  m yth an d  i s  t y p i c a l  o f  th e  n a iv e  f a s t i d i o u s 

n e s s  o f  in n o c e n c e  and  y o u th ,  Joyce  r e v e a l s  i t s  d i s t o r t i n g  

pow er d e l i b e r a t e l y  by  m aking  i t  u n r e l i e v e d  an d  by a c h ie v in g

^ I b i d . .  p p . 127 - 2 8 .
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c o n n o ta t iv e  e f f e c t i v e n e s s  i n  t h e  im a g e ry - - th e  r a t s ,  c h i l l ,  

se w e r, and  so  on .

F u r th e rm o re , S te p h e n  h a s  no  r e a l  c h i l d - f r a t e m i t y .

The t h r e a t s  and  t a u n t i n g s  o f  t h e  o th e r  b o y s a r e  p e r s i s t e n t ;  

and  even  t h e i r  r a r e  f r i e n d l y  o v e r tu r e s  ( l i k e  th e  p l a y f u l  

c a n in g  by  H eron) a r e  r e l a t e d  t o  e a r l i e r  fo rm s o f  b u l l y i n g .

I t  i s  o n ly  when S te p h e n  p e rfo rm s  an  u n u s u a l  and  u n n e rv in g  

a c t ,  su c h  a s  h i s  a p p e a l  t o  th e  r e c t o r  fo l lo w in g  th e  p a n d y b a t 

e p is o d e ,  t h a t  he  e a r n s  f a v o r a b le  r e c o g n i t i o n  from  th e  b o y s . 

B u t t h e  r e c o g n i t i o n ,  l i k e  th e  a c t ,  i s  e x c e p t io n a l ,  t r a n s i 

t o r y ,  e x c e s s iv e ,  an d  f i n a l l y  m e a n in g le s s .  D u rin g  h i s  l a s t  

summer i n  B la c k ro c k , he  p l a y s  w i th  A ubrey  M i l l s  and  h i s  

f r i e n d s ,  b u t  S te p h en  s e n s e s  h im s e l f  a p a r t  from  them  an d  l a t e r  

r e c o g n iz e s  th e  em pty ro m a n tic is m  o f  th e  gam es.

B e s id e s  th o  h o s t i l i t i e s  among th e  c h i l d r e n ,  t h e r e  

a r e  th e  m ore c o r r o s iv e  a t t e m p ts  a t  i n v e r s io n  o f  i d e n t i t i e s  

b e tw e e n  g e n e r a t i o n s .  S te p h e n 's  summer p la y m a te s  in c lu d e  

U ncle  C h a r le y ,  a  k in d  o f  s e n i l e  d e l in q u e n t  who s t e a l s  f r u i t  

from  u n d e r  th e  shopman* s  u n e a sy  s m ile ,  an d  th e  f la b b y  

e x - a t h l e t e  Mike F ly n n , who "c o a c h e s"  S te p h e n  i n  th e  p a rk  and  

d e m o n s tra te s  h i s  i n s t r u c t i o n s  by  " s h u f f l i n g  a lo n g  f o r  a  y a rd  

o r  so c o m ic a l ly  i n  a n  o ld  p a i r  o f  b lu e  c a n v a s  s h o e s ."  T hese 

r e p r e s e n t a t i v e s  o f  a  p r e c e d in g  g e n e r a t io n  a r e  a ssu m in g  th e  

r o l e s  o f  c h i l d r e n ;  an d  t h e i r  s e c o n d -c h ild h o o d s  a r e  shown 

d e g e n e ra t in g  i n t o  s e n i l i t y .

The m ost v i o l e n t  d i s t o r t i o n  o f th e  c h i l d - i d e n t i t y  in
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t h e  c o n f l i c t  b e tw een  g e n e r a t io n s  i s  r e v e a l e d  in  th e  r e l a t i o n 

s h ip  o f  S te p h e n  and  S im on. The f a t h e r  a t t e m p ts  t o  im pose 

h i s  own c h ild h o o d  on S te p h e n ; a n d , a s  S im o n 's  b e h a v io r  a t  

Cork r e v e a l s ,  h e  t r i e s  t o  assum e a  y o u th  f o r  h im s e l f  i n  th e  

p r e s e n t ,  t h u s  v i o l a t i n g  S te p h e n 's  r i g h t  t o  a  y o u th f u l  

i d e n t i t y .  S te p h e n  p e r c e i v e s ,  " e p i p h a n i c a l l y , ” a s  he  s t a r e s  

a t  th e  w ord F o e tu s  c a rv e d  on a  d e sk , t h a t  Simon h a s  s u b v e r te d  

o r  a b o r t e d  h i s  y o u th  i n  t h i s  n o s t a l g i c  t r i p  t o  t h e  p a s t .

The u n n a tu r a ln e s s  i s  c a p tu r e d  i n  th e  f o e t u s  image a n d  re c o rd e d  

i n  S te p h e n 's  m ind; i f  Sim on h a s  r e c o n s t r u c t e d  h i s  own c h i l d 

hood , th e n  S te p h e n  ^  a  k in d  o f f o e t u s .

L a t e r ,  i n  th e  r o l e  o f  so m e th in g  l i k e  a  n u rs e -m a id  

a t t e n d a n t ,  S te p h e n  f o l lo w s  Simon in  h u m i l i a t i o n  fro m  b a r  t o  

b a r .  H e re , he  o b s e rv e s  t h e  g r o te s q u e  c h i l d i s h n e s s  o f  t h e  

a d u l t  w o r ld  and  f e e l s  h im s e l f  p r e m a tu r e ly  o ld ;  h a v in g  s u c c e s s 

f u l l y  a b o r t e d  S te p h e n 's  y o u th ,  Simon can  now assum e h i s  own 

v e r s io n  o f  y o u th . What Sim on a c t u a l l y  a c c o m p lis h e s  i n  a H  

t h i s  i s  th e  d i s l o c a t i o n  o f  S te p h e n 's  i d e n t i t y  b y  d i s t o r t i n g  

th e  p r e s e n t ,  f i r s t  b y  t r y i n g  to  make i t  o v e r  i n t o  th e  p a s t ,  

and  t h e n  i n t o  t h e  f u t u r e .  I t  i s  s i g n i f i c a n t  t h a t  S te p h e n  

le a v e s  h im , i n  d i s g u s t ,  i n  a  p u b l ic  h o u s e . T h is  sy m b o lic  

d i s l o c a t i o n  i s  m a tch e d  on a  l i t e r a l  l e v e l  b y  t h e  s e r i e s  o f  

m o v e s --o r  d e s c e n t s —by  th e  f a m ily .  I n  te rm s  o f  J u n g 's  

c h i ld - a r c h e ty p e  a s  a  f u n c t i o n  o f  p e r s o n a l  and  r a c i a l  p r e -  

c o n s c io u s n e s s ,  t h e  im p l i c a t i o n  f o r  t h e  human w o rld  o f  A 

P o r t r a i t  w ould  seem t o  be t h a t  t h e  i n s t i n c t u a l  l i f e — th e
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c h i l d  f o r c e - - i s  b r u t a l i z e d  and  s u b v e r te d  and  e x p re s s e s  i t s e l f  

i n  n e u r o t i c  an d  d e s t r u c t i v e l y  a b e r r a t i o n a l  w ays.

I f  i t s  v e s t i g i a l  f u n c t io n  i s  th u s  s u b v e r te d  and  

d i s t o r t e d ,  th e  p r e s e n tn e s s  o f  th e  c h i ld - im p u l s e —a s  a  

c o r r e c t i v e  t o  th e  o n e - s id e d n e s s  cf c o n s c io u s n e s s — i s  n e c e s 

s a r i l y  d i s t o r t e d .  The i n s t a b i l i t y  o f  S te p h e n 's  w o rld  i s  

r e c o r d e d  i n  h i s  c o n p le te  l a p s e  i n to  s e n s u a l i t y ,  fo l lo w e d  by 

a s  ex trem e  a m o rb id  s e l f - c o n s c io u s n e s s  and  se n se  o f  h i s  own 

d a m n a tio n . L ik e  t h e  w o r ld  he i n h a b i t s ,  he  i s  a  r e p o s i t o r y  

o f v i o l e n t  e x tre m e s , o f  w h ich  he i s  so o n e r  o r  l a t e r  made 

i n t e n s e l y  and  f u l l y  a w a re . The b u i ld - u p  t o  th e  Cork e p is o d e  

b e g in s  w ith  C h a p te r  I I ,  w h ich  r e c o r d s  h i s  c o l la p s e  i n t o  

s e n s u a l i t y .  H is  p h y s i c a l  a p p e t i t e s  a r e  om nivorous i n  h i s  

O c to b e r r e a c t i o n  a g a i n s t  th e  sham e x p e r ie n c e s  an d  m o ra l 

o u t r a g e s  he h a s  s u f f e r e d  d u r in g  th e  r e s p e c t a b l e  and  ro m a n tic  

w o rld  o f  summer. The move from  B la c k ro c k  t o  D u b lin  m ark s 

th e  econom ic and  s o c i a l  r e d u c t io n  o f  s t a t u s ,  a lo n g  w i th  

S te p h e n 's  w i tn e s s in g  U n c le  C h a r le y 's  m e n ta l  d e c a y , an d  t h e  

l o s s  o f  h i s  o th e r  summer com pan ions. F o llo w in g  t h i s  i s  th e  

W h its u n tid e  p l a y ,  w h ich  f o r  S t ^ h e n  h a s  a  r e a l i t y  o f  i t s  own 

i n  c o n t r a s t  t o  th e  f l u i d  and  b e t r a y in g  r e a l i t i e s  o f  h i s  l i f e .  

T h is  a ssu m p tio n  o f  th e  p l a y 's  r e a l i t y  m arks a  d ra m a tic  

r e v e r s a l  o f  th e  a c t u a l  a n d  th e  a p p a r e n t  and  p r e p a r e s  th e  way 

f o r  t h e  e p ip h a n y  i n  C o rk . U n d e rs ta n d in g  t h a t  th e  p l a y  i s  

u n r e a l ,  he can  a c c e p t  i t s  in n e r  r e a l i t y ;  b u t  th e  h o r r i f y i n g  

d i s t o r t i o n  o f  S im o n 's  v e r s i o n  o f  C ork  g iv e s  th e  r e a l  sc e n e
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th e  l u r i d ,  g h a s t l y  q u a l i t y  o f  n ig h tm a re .

The r e a l i t y  o f  th e  e x t e r n a l ,  " r e s p e c t a b l e ” w o rld  h a s  

become i n t o l e r a b l e  f o r  S te p h e n , a n d  h i s  v i s i t  t o  th e  b r o t h e l  

c lim a x e s  h i s  r e b e l l i o n  a g a i n s t  r e s p e c t a b i l i t y .  The a s s o c i a 

t i o n  o f  th e  boy  w ith  s o c i a l  d e v ia te s  o r  o u t c a s t s  i s  a  

c o n v e n tio n  t y p i c a l  o f  f i c t i o n  c e n te r in g  on a n  a d o le s c e n t  

r e a d in g  o f  r e a l i t y  an d  i n d i c a t e s  t h e  f i r s t  s t a g e  o f t h e  

youth* 8 r i d d in g  h i s  u n iv e r s e  o f  i n h e r i t e d  a b s o l u t e s .  I t  

i n d i c a t e s  n o t  o n ly  r e j e c t i o n  o f  c o n v e n t io n a l  s ta n d a rd s  o f  

t r u t h  and  m o r a l i t y  b u t  a l s o  th e  i n d i v i d u a l ’ s a t te m p t  t o  

i d e n t i f y  h im s e lf  w i th in  a  q u a l i f i e d  human w o r ld . In  some o f  

Sherwood A nderson* s s t o r i e s ,  f o r  ex am p le , th e  s o c i a l l y  

u n a c c e p ta b le  a s s o c i a t e  i s  o f t e n  a  r e p r e s e n t a t i v e  o f  a n  

e th n i c  m in o r i ty —a s  B u r t  and  B ild a d  Jo h n so n , t h e  Negro s t a b l e  

b o y s . F au lkner*  s U ncle  W il ly  i s  a C a u c a s ia n , b u t  he f l o u t s  

th e  i d o l s  o f  th e  t r i b e  by  o p e n ly  u s in g  n a r c o t i c s ,  m a rry in g  a  

Memphis p r o s t i t u t e ,  and  sq u a n d e r in g  th e  f a m ily  f o r tu n e  on  

a u to m o b ile s  and an  a i r p l a n e ,  co m p le te  w ith  f l y i n g  l e s s o n s  

f o r  h i s  own p i l o t ;  h i s  c o n f id a n ts  and  c o n s ta n t  com panions 

( th o u g h  o f t e n  u n w i l l in g  o n e s)  a r e  O ld Job  and  S e c r e ta r y ,

" j u s t  i r r e s p o n s i b l e  n i g g e r s . "  The hom osexual m o ti f  some

tim e s  m akes th e  same p o i n t ;  and  t h i s ,  t o o ,  th e  norms o f 

c u l t u r e  would l i k e  t o  d en y . The a m b ig u ity  o f  S te p h e n ’ s 

im p u lse —t o  e sc a p e  and  t o  f i n d  l i f e — i s  c a p tu r e d  i n  th e  

m a te rn a l  em brace o f  th e  p r o s t i t u t e .

The i n t r o v e r s i o n  o f  S te p h e n ’ s c o n s c io u s n e s s ,  w h ich
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f o l lo w s  w ith  g ra p h ic  c l a r i t y  i n  C h a p te r  I I I  m arks th e  

c l im a c t i c  i n t e n s i t y  o f  h i s  m o ra l i s o l a t i o n .  The r e t r e a t  

serm ons f u n c t io n  a s  an  o b j e c t i f i c a t i o n  o f  d iv in e  w ra th  and  

e t e r n a l  p u n ish m e n t, w h ich  he  e x p e r ie n c e s  p s y c h o lo g ic a l ly  a s  

g u i l t .  T hus, t h e  s e n se  o f  h i s  d a m n a tio n  expands t o  f u n c t io n  

on t h r e e  l e v e l s — th e  s u p e r n a t u r a l ,  th e  l i t e r a l ,  and  th e  

p s y c h i c a l .  L ik e  A e n e a s , how ever, S te p h e n  s u r v iv e s  th e  

t e r r o r s  o f  t h e  u n d e rw o r ld ;  b u t ,  i ^ e n  he r e t u r n s  to  th e  human 

w o rld  t o  do m onk ish  p e n a n c e , he i s  a s  much a lo n e  a s  e v e r .  I n  

th e  s e r e n i t y  o f  r e p e n ta n c e ,  he  becom es g r a d u a l ly  d i s p a s 

s i o n a t e ;  an d  h i s  in te r v ie w  w i th  th e  d i r e c t o r  c o n c e rn in g  th e  

p r o s p e c t  o f  h i s  t a k in g  h o ly  o r d e r s  r e s o l v e s  h i s  in c r e a s in g  

m o ra l d o u b ts  a b o u t  th e  C h u rch . The te m p ta t io n  i s  g r e a t ,  f o r  

t h e  p r i e s th o o d  p ro m is e s  s a f e t y  fro m  an  a s s a u l t i n g ,  o u tra g e o u s  

r e a l i t y  a s  w e l l  a s  pow er o f  o f f i c e ;  b u t th e  s p i r i t u a l  

In a d e q u a c y  o f  t h e  r e v e a le d  C hurch w ould be  a  m ask , n o t  a  

m e a n in g fu l  r e a l i z a t i o n  o f  i d e n t i t y ;  t h e r e f o r e ,  S te p h e n  

r e j e c t s  th e  i d e a .

The Squad o f  b r o t h e r s  he o b se rv e s  m arc h in g  i n  tw o ’ s 

a c r o s s  a  b r id g e  i s  r e f l e c t e d  t o  h im  from  th e  s h a l lo w  w a te r  

b e lo w ; and  i n  th e  v iew  th ro u g h  th e  w a te r— i n s t i n c t i v e l y  

re p u g n a n t  t o  8 te p h e n - -h e  r e c o g n iz e s  i n  shame h i s  k in s h ip  

w i th  t h e i r  e a r t h i n e s s .  H ow ever, i f  he  i s  f o r c e d  b y  i n s t i n c t  

t o  such  r e c o g n i t i o n ,  he i s  tu r n e d  from  d e s p a i r  by  a  s t r o n g e r  

a p p e a l  fro m  la n g u a g e — s p e c i f i c a l l y  draw n by  a n  a b s t r a c t  

lo v e  f o r  w ords; "D id  he th e n  lo v e  th e  rh y th m ic  r i s e  an d
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f a l l  o f  w ords b e t t e r  th a n  t h e i r  a s s o c i a t i o n s  o f  le g e n d  an d  

c o lo r ? ” H ere th e  d ich o to m y  be tw een  f l e s h  and s p i r i t  i s  

sh a rp  an d  c l e a r l y  p e r c e iv e d  by  S te p h e n . N e v e r th e le s s ,  ev en  

th o u g h  th e  d ich o to m y  i s  m atch ed  by  h i s  s p l i t  s e n s i b i l i t y ,  he 

w a lk s , u n aw are , to w a rd  t h e  s e a .

T h is  b u i l d s  t o  t h e  m a jo r  e p ip h a n y  i n  th e  b o o k . I n  

h i s  s t a t e  o f  c o m p le te  i s o l a t i o n ,  S te p h e n  re s p o n d s  t o  a  

t r a n s c e n d e n t  v o ic e  c a l l i n g  h i s  name th ro u g h  th e  p l a y f u l  

b a n te r  o f  some swimming b o y s . H is  v i s i o n ,  t o o ,  i s  doub le*  

th e  s i g h t  of th e  b o y s ’ n a k ed  b o d ie s  s t r i k e s  i n  him  a  d re a d  

" o f  t h e  m y s te ry  o f  h i s  own b o d y ." T h u s , i n  a n  i n c r e a s in g  

a i r  o f  n u m in o s ity ,  th e  b i r t h  of th e  a r t i s t i c  c o n s c io u s n e s s  

o c c u rs  th ro u g h  th e  s i g h t s  an d  so u n d s o f  t h e  r e a l  w o rld ; and  

h i s  s im u lta n e o u s  p a r t i c i p a t i o n  i n  t im e  and  e t e r n i t y  i s  

sy m b o liz ed  b y  h i s  w ad ing  a lo n g  th e  s h o r e ,  a  c o n v e n t io n a l  

sym bol f o r  th e  m y s t ic a l  m a rg in -u n io n  o f  r e a l i t y  ( la n d )  and  

m y s te ry  ( s e a ) .  The c u lm in a t io n  o f  t h i s  e n l ig h te n in g  p r o c e s s  

i s  h i s  v i s i o n  o f  th e  b i r d - l i k e  g i r l .  As an  A p h ro d ite  

sym bol, she  p r e s e n t s  t o  him  a  s e a - v i s i o n  he h a s  n e v e r  b e f o r e  

s e e n . W ater h a s  b e e n  re p u g n a n t t o  h im , b u t  now i t  i s  t r a n s 

m uted  i n to  th e  w h ite  s e a - f r o t h ,  e m e ra ld  sea -w eed , and  th e  

iv o r y  t h ig h s  o f  p o e t i c  p ro m is e . T h is  i s  h i s  s e a -c h a n g e , 

r e v e a l i n g  th e  im m ed ia te  and  u n i v e r s a l  v i s i o n  o f  th e  p o e t  

i n  a n  im age u n i t i n g  th e  se n su o u s  and  p a s s io n a te  w ith  th e  

e t h e r e a l  and  t h e  s p i r i t u a l .  H ere t h e  c h i l d - m o t i f  f u n c t i o n s  

i n  i t s  a s p e c t  o f  f u t u r i t y .  C om bining  w ith  th e  c o n s c io u s
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s id e  o f  S te p h e n 's  m ind , i t  p ro v id e s  a  w h o le n e ss  o f v i s i o n  

t h a t  d i r e c t s  h i s  way t o  th e  l i f e  o f  th e  a r t i s t .

The i s o l a t i o n  o f  t h e  a r t i s t  them e d o m in a te s  th e  

f i n a l  c h a p te r ,  b u t  c o n s ta n t  a p p e a ls  in t r u d e  from  th e  co n v en 

t i o n a l  w o r ld , w hich  S te p h e n  h as  re n o u n c e d ; MacCann, C ra n ly , 

D av in , M oynihan, T em ple, a n d  th e  o th e r s  a r e  n o t  o n ly  r e p r e 

s e n t a t i v e s  o f  t h a t  w o rld ; th e y  a r e  a l s o  f i g u r e s ,  l im i t e d  by  

t h e i r  com m itm ents, o f  w hat S tep h en  m ig h t have  b een  ( i n  a  

s e n s e ,  s p l i n t e r s ,  o r  r e j e c t e d  i d e n t i t i e s ) .  D a v in , th e  

p o t e n t i a l  n a t i o n a l  p o e t  o f  I r e l a n d ,  s i g n i f i c a n t l y ,  r e f u s e s  

th e  i n v i t a t i o n  o f  th e  woman i n  th e  c o t t a g e —a  t r a n s l a t i o n  

i n to  r e a l  l i f e  o f  S tephen» s  i d e a l  o f  ro m a n t ic  consum m ation 

( th e  M ercedes s t o r y  r e c u r r i n g  i n  th e  b o o k ) .

The m y th ic  q u a l i t y  o f A P o r t r a i t  i s  n o t  l im i t e d  t o  

J o y c e 's  u s e  o f  th e  D e d a lu s  s to r y  t o  s e rv e  a s  m ere o u t l i n e ,  

f o r  th e  in te r - w o r k in g s  o f  c h a r a c t e r ,  i n c i d e n t ,  and  sc en e  

move by  a c c r e t i o n  to w a rd  m yth t o  c o in c id e  w i th  i t s  c l a s s i c a l  

m y th ic  s u b - s t r u c t u r e .  J u s t  a s  S te p h e n 's  e n c o u n te r s  and  

c o n f l i c t s  w ith  f a m ily ,  a c q u a in ta n c e s ,  s c h o o l ,  D u b lin , and  

th e  C a th o l ic  C hurch a n d  h i s  u l t im a te  w ith d ra w a l from  a l l
i

t h e s e  b r in g  him  t o  an  a w a re n e s s  o f  h i s  i d e n t i t y  w ith  D e d a lu s , 

so h i s  p e r i p a t e t i c  w a n d e rin g s  b r in g  him  to  t h e  s e a .  T hese  

w a n d e rin g s  c o n s t i t u t e  th e  w o rk in g -o u t o f  th e  m yth in  e a r t h l y  

te rm s . F u r th e rm o re , th e  p e r s o n a l i t i e s  o f  t h e  o th e r  c h a r a c t e r s  

a r e  a l s o  d i s s o lv in g ,  d i s a p p e a r in g  i n t o  th e  i n s t i t u t i o n a l  

s t r u c t u r e s  t h a t  S te p h en  r e j e c t s .  The m o th e r m erges w i th  th e
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id e a  o f  th e  C a th o l ic  C hurch ; c o n c r e t e ly ,  i t  i s  h e r  a p p e a l  

t h a t  S tep h en  ta k e  communion t h a t  he  r e f u s e s  t o  heed  n e a r  

th e  end o f  C h a p te r  V; and  h i s  r e f u s a l  t o  p a r t i c i p a t e  i n  t h i s  

im p o r ta n t  r i t u a l  i s  h i s  s im u lta n e o u s  r e f u s a l  t o  s e rv e  h i s  

r e l i g i o n .  The m o th e r , th e n ,  i s  i d e n t i f i e d  w ith  th e  V i r g in -  

M other sym bol o f  th e  C hu rch . C o n s i s t e n t l y ,  th e  f a t h e r ,  a s  

c r i t i c s  have  n o te d  o f t e n ,  i s  th e  em bodim ent o f  D u b lin ; t h i s  

im p lie s  h i s  k in g ly  i d e n t i t y  a s  w e l l  a s  t h a t  o f  th e  d e s t r u c t i v e  

pow er t h a t  th e  c i ty - s y m b o l  h o ld s .  T hus, Jo y ce  u n i t e s  m yth  

an d  e x p e r ie n c e  i n  a  t i g h t l y  woven, s t r i c t l y  d i s c i p l i n e d  

s t r u c t u r e  t h a t  d o es c a p tu r e  th e  " u n c re a te d  c o n sc ie n c e  o f  th e  

r a c e . "

F u r th e rm o re , th e  id e a  o f  th e  d e a th  o f I c a r u s  i n  

J o y c e ’ s n o v e l a p p a r e n t ly  h a s  a  d o u b le  s i g n i f i c a n c e .  The 

I c a r u s  s id e  o f S te p h e n ’ s c h a r a c t e r  i s  a c t i v e  t o  th e  end  o f 

t h e  book in  th e  s e n s e  t h a t  he re m a in s  d e f i a n t  to w a rd  p a r e n t a l ,  

p o l i t i c a l ,  and  r e l i g i o u s  s ta n d a r d s  an d  n a iv e ly  c e r t a i n  o f  h i s  

s p i r i t u a l  in d e p e n d e n c e . I n  a n o th e r  s e n s e ,  t h i s  r e c k l e s s l y  

a s p i r a n t ,  c h i l d - l i k e  im p u ls iv e n e s s  g iv e s  v i t a l  f o r c e  t o  th e  

e s t h e t i c  m ind. D e d a lu s  i n  th e  o ld  s t o r y  was m o tiv a te d  

p a r t i a l l y  t o  d e v is e  a  means o f  e sc a p e  fro m  C re te  by  th e  

d e s i r e  t o  f r e e  a n d  sa v e  h i s  so n . I n  h i s  u se  o f th e  m y th ic a l  

a r t i s t - b o y  r e l a t i o n s h i p ,  Joyce  h a s  t r a n s l a t e d  i t  a s  a  

p s y c h o lo g ic a l  com plex  t h a t  can  r e p r e s e n t  and  be m o r a l ly  

c o m p re h e n s ib le  t o  t h e  m odern s e n s i b i l i t y *  th e  "b o y n ess"  o f  

S te p h e n  a s  d u t i f u l  so n , c i t i z e n ,  and  d ev o u t C a th o l ic  i s  d ead
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t o  t h e  w o rld  t h r o u ^  h i s  p e r c e p t io n ,  p r i d e ,  a n d  r e n u n c i a t i o n ;  

b u t ,  a s  th e  s e n s u o u s ly  im a g in a t iv e  and  e m o tio n a l ly  v i t a l  

a s p e c t s  o f  th e  a r t i s t ' s  m in d , h e  i s  v e ry  much a l i v e .  T hus, 

i t  w ould  seem t h a t  w h o le n ess  o f  p e r s o n a l i t y  an d  communion 

w i th  th e  human w o r ld , f o r  S te p h e n , a r e  p o s s ib l e  o n ly  in  

s y m b o lic a l  w ays; and  b e in g  a n  a r t i s t  i s  h i s  c h o ic e  o f  th o s e  

w ay s. The p ro b le m  o f  i s o l a t i o n ,  t h e n ,  a s  m o ra l l o s s  and  

a r t i s t i c  tr iu m p h  i s  u r g e n t  and  r e a l .  A lth o u g h  th e  a r t i s t  

e n jo y s  a  t r a n s c e n d e n t  freed o m  th e  id e a  o f  t r a n s c e n d e n c e  

conveys th e  se n se  o f  i t s  own q u a l i f i c a t i o n :  t h e  im p l i c a t i o n

i s  t h a t  t h e  c o n d i t io n s  u n d e r  w h ich  a r t  an d  s a n i ty  may s u r v iv e  

e n fo r c e  a  k in d  o f  s c h iz o p h re n ia  t o  cope w ith  a  s c h iz o p h r e n ic  

a g e .

We have n o te d  t h a t  J o y c e 's  l y r i c a l  m ethod i n  A P o r

t r a i t  in v o lv e s  an  i n t e r n a l i z i n g  o f  th e  e x t e r n a l .  The 

a s s i m i l a t i n g ,  s y n th e s iz in g  m ind o f  S te p h e n  r e c e i v e s ,  c o n ta in s ,  

an d  p r o j e c t s  a l l  th e  e x p e r ie n c e  i n  th e  n o v e l .  The f i n a l  

c h a p te r ,  th e  d i a r y  e n t r i e s ,  i n d i c a t i n g  t h a t  th e  e x i l e d  a r t i s t  

can  now com m unicate e x p l i c i t l y  o n ly  w ith  h im s e l f ,  i s  J o y c e 's  

e a r l y  employment o f  t h e  i n t e r i o r  m onologue; and  h e re  i t  i s  a  

b r i l l i a n t  u n io n  o f  t e c h n i c a l  and  th e m a t ic  l y r i c i s m .  N a r r a 

t i v e l y ,  th e  n o v e l  i s  a l s o  l y r i c a l  b e c a u s e  i t s  m y th ic  b a s i s ,  

t h e  D e d a lu s - I c a ru s  s t o r y  i s  l y r i c a l .  I n  c o n t r a s t ,  U ly s s e s  

i s  e p ic  i n  c o n c e p tio n  and  m eth o d , i n c o r p o r a t in g  a s  i t  does 

t h e  c h a r a c t e r  Bloom, th e  r e l i g i o u s - g o d l e s s ,  e x t r a o r d in a r y -  

common m an, i n  S te p h e n 's  re n o u n c e d  c i t y ;  M olly  Bloom , th e
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e t e r n a l  woman a s  Jo y c e  im ag in ed  h e r ;  th e  c o l o r f u l  m in o r 

c i t i z e n s  o f  D u b lin ;  and  th e  c o n c r e t e ly  r e a l i z e d  D u b lin  

s e t t i n g .  Jo y ce  ju x ta p o s e s ,  in te r w e a v e s ,  and  c o n t r a s t s  th e  

" s e n s a te n e s s  o f  m odern m a t e r i a l i s t i c  c i v i l i z a t i o n ,  t h e  w o rld  

o f  L eopo ld  Bloom [and  t h e ]  . . , a b s t r a c t  m e d i ta t io n s  o f  th e  

m e d ie v a l-m in d e d  S te p h e n .

P e rh a p s  i t  i s  n o t  a n  o v e r - s i m p l i f i c a t i o n ,  t h e n ,  t o

d e f in e  J o y c e 's  m ethod i n  U ly s s e s , f o r  d e s c r i p t i v e  p u rp o s e s ,

a s  a  c o n v e rg en c e  o f th e  e x t e r n a l  and  th e  i n t e r n a l .  The e p ic

e f f e c t i s  a c c o m p lish e d  on n a r r a t i v e ,  t e c h n i c a l ,  and  th e m a t ic

l e v e l s .  The O dyssey fo rm s th e  m y th ic  fo u n d a t io n  f o r  a

n a r r a t i v e  t h a t  a c h ie v e s  a  B e rg so n ia n  u n i t y —a se e m in g ly

c o i n c i d e n t a l ,  a c c i d e n t a l ,  o r  i r r a t i o n a l  c o n v e rg en c e  o f

e x p e r ie n c e s  and  r e c o g n i t i o n s  by  a  num ber o f  c h r a c t e r s  an d  o f

v a r io u s  i n c i d e n t s  (a n  e f f e c t  a c h ie v e d  l a t e r  i n  t h e  l y r i c a l

mode by  V i r g in ia  W oolf i n  M rs. D a llo w ay ) . In  h i s  s tu d y  o f

U ly s s e s .  R a in  c a l l s  th e  w o rld  o f  t h e  n o v e l  one

h u r r y in g  th ro u g h  th e  i n f i n i t e  s p a c e s  o f  th e  u n iv e r s e  a t  
a  s t a g g e r in g  sp e e d , i t s  r e s i d e n t s  unaw are o f  t h e i r  
d e s t i n y .  I n  a sm a ll  c i t y ,  th e  c e n t r a l  p o in t  o f a  s m a ll  
I s l a n d ,  a d r i f t  i n  th e  m id s t  o f  th e  l i m i t l e s s  e x p a n se s  
o f  th e  s e a s ,  th e y  l i v e  i n  t h e i r  l i t t l e  o r b i t s ,  an d  th e  
g e n e r a t io n s  o f  men a r e  a s  g r a s s . "7

As i n  th e  D e d a lu s - I c a ru s  m yth , t h e  n a r r a t i v e  b a s i s  o f A

P o r t r a i t ,  th e  O dyssey  e s t a b l i s h e s  f o r  U ly s s e s  a  p r i o r

c o n d i t io n  o f  i s o l a t i o n ;  H a rry  L e v in  rem in d s  u s  t h a t  t h e

^ R ic h a rd  M. R a in , F a b u lo u s  V o y ag er; Jam es J o y c e 's  
U ly s s e s  (New Y ork; The V ik in g  P r e s s ,  1 9 5 9 ), p . l 5 l .

7Ibid.. p. 214-0.
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" o c c a s io n  o f  The O dyssey , th o u g h  i t  rem a in s  a  m a t te r  o f  d a rk  

r e m in is c e n c e ,  i s  t h e  f a l l  o f  a  c i t y .  I t  i s  a s t o r y  o f e x i l e  

a n d , a f t e r  a lo n g  c i r c u i t  o f  m is a d v e n tu re s ,  homecoming."® 

A g a in , a s  i n  th e  e a r l i e r  n o v e l ,  Jo y ce  accom m odates th e  m yth 

t o  th e  m odern s e n s i b i l i t y  and c o n d i t io n s  o f e n v iro n m e n t; 

c o n s e q u e n t ly , th e  h e r o ic  g ra n d e u r  o f  Homer’ s  U ly s s e s  i s  

s c a le d  t o  th e  i r o n i c  d im e n s io n s  of th e  D u b lin e r  Bloom, 

com plem ented b y  th e  l o f t y  p r id e  and s u f f e r i n g  o f  th e  a r t i s t -  

e x i l e ,  S te p h e n  D e d a lu s .

D e p ic t in g  a w o rld  o f  i s o l a t e s  i n  cosm ic f l u x ,

U ly s s e s  w eaves a n  e p ic  t e x t u r e  by m o d a l i ty  o f  th e  v i s i b l e ,  

th e  a u d ib le ,  th e  p s y c h o lo g ic a l ,  th e  i n t e l l e c t u a l ,  and  th e  

e m o tio n a l .  I t  i s  a  r e a f f i r m a t i o n  o f  J o y c e ’ s v i s i o n  o f  th e  

s c h iz o id  c h a r a c t e r  o f  m odern  e x p e r ie n c e ,  f o r  th e  l e v e l s  o f 

s ig n i f i c a n c e  i n  th e  n o v e l— from  th e  n a t u r a l i s t i c  t o  th e  

sy m b o lic — c o n s i s t  i n  t h e  c u b i s t i c  mode, J o y c e ’ s  te c h n iq u e .  

I t e r a t i n g  th e  r e l a t i v i t y  o f man an d  h i s  v a lu e s  i n  th e  

cosm os, Jo y ce  goes bey o n d  th e  l y r i c a l  to n e  and  m ethod o f  A 

p o r t r a i t  t o  c o n fro n t  " th e  p o e t i c  and  p h i lo s o p h ic  a r t i s t  w ith  

th e  common man and th e  v u lg a r  v a lu e s  o f  s o c i e t y , "9 S te p h en

D e d a lu s , t h e  p ro u d  e x i l e ,  f o r  whom " h i s t o r y  i s  a n ig h tm a re

from  w hich  [h e ]  i s  t r y i n g  t o  a w a k e , m e e t s  Bloom, th e

® Levin, p .  71 .

9 l b i d . . p .  2 41 .

^®James J o y c e , U ly s s e s  (New Y ork: The Modern L ib r a r y ,
1 9 3 4 ) , P* 3 4 .
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r a c i a l  e x i l e ,  who r e t a i n s  a  somewhat a b s u r d ,  a n a c h r o n i s t i c  

h u m a n ita r ia n is m  in  a  w o rld  w here h u m an ity  i s  d eb ased  b y  

h i s t o r i c a l  c ir c u m s ta n c e s  an d  im m edia te  e n v iro n m e n t. S te p h e n , 

th e  p s y c h o lo g ic a l  c a p t iv e  o f  t im e , i r o n i c a l l y  s e e k s  e t e r n i t y  

( th e  e s t h e t i c  i d e a l ) ;  and  Bloom, th e  f r a n k l y  n o s t a l g i c  

p ro d u c t  and  v ic t im  o f  h i s  w o rld , e x p re s s e s  and  e n a c ts  b o th  

sym pathy f o r  and  i n t e r e s t  i n  th e  f a r  from  i d e a l  f a c t s  o f  th e  

p r e s e n t .

Jo y ce  spoke o f  Bloom p e r s o n a l ly  and c o n s id e re d  him  

a  m a tu re  r e f r a c t i o n  o f  h im s e l f ;  S te p h e n  was h i s  a d o le s c e n t  

im age, whose p r id e  a n d  r e n u n c ia t i o n  h av e  n o t e f f e c t e d  th e  

g ra n d  r e a l i z a t i o n  o f  h i s  a r t  p ro p h e s ie d  a t  t h e  en d  o f A 

P o r t r a i t . Bloom and  S te p h e n  e x i s t  i n  U ly s s e s , t h u s ,  a s  

o p p o s i t e s ,  y e t  a l s o  a s  so n  an d  f a t h e r  who u l t i m a t e l y  a c h ie v e  

a  r e u n io n ,  p re p a re d  f o r  b y  sy m bo lic  a c c r e t i o n  and  a c t u a l  n e a r  

e n c o u n te r s ,  and a c c o m p lish e d  in  a b r i e f ,  r e a l  moment a t  t h e  

end o f  a lo n g  and  a c t i v e  day  f o r  b o th .  T h e ir  m e e tin g  

im p lie s  a n  im pingem ent o f  e t e r n i t y  on  t im e , c e l e b r a te d  b y  a  

f i t t i n g l y  humble s a c r a m e n t - - th e  s h a r in g  o f  cocoa i n  Bloom »s 

k i tc h e n .

Jo y ce  p e r f e c t s  s e v e r a l  e x p e r im e n ta l  te c h n iq u e s  i n  

h i s  n o v e l .  One i s  th e  i n t e r i o r  m ono logue , w h ich  E llm an  

a p t l y  c a l l s  th e  " r a d i c a l  d e v ic e  o f  th e  u n d ep en d ab le  n a r r a t o r  

w ith  a  s t y l e  a d ju s t e d  t o  h i m . E x a m p l e s  in c lu d e  th e  s t y l e s  

o f  th e  C y c lo p s , N a u s ic a a , and  P e n e lo p e  e p is o d e s .  A lso ,

H E llm ann, p . 3 67 .
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J o y c e ’ s p a ro d ie  s t y l e s  i n  th e  Oxen o f  t h e  Sun e p is o d e  d eep e n  

th e  l i t e r a r y  d e n s i ty  o f  t h e  b o o k ; and  th e  im p e rs o n a l ,  , 

c a t e c h i s t i c  m ethod o f  q u e s t io n  and  answ er i n  th e  I th a c a  

s e c t i o n  a c c o m p lish e s  a n  o b j e c t i v i t y  f o r  th e  a u th o r ,  w hich 

i s  e s t h e t i c a l l y  n e c e s s a r y  b e c a u s e  o f th e  p ro fo u n d  s p i r i t u a l  

( e m o tio n a l)  m eaning o f th e  s a c ra m e n ta l  c o n f r o n t a t i o n .  The 

m u s ic a l  m ethods o f  c o u n te r p o in t  and  s u b t l e  r e c i t a t i v e  t h r e a d  

th e  e n t i r e  book and  c o a le s c e  w i th  th e  b r i l l i a n t  p la y s  on 

w ords t o  e f f e c t  c o n t i n u i t y  a n d  v iv id n e s s  th ro u g h o u t .

T h is  p a r t i a l  a c c o u n t in g  f o r  th e  s t y l i s t i c  v a r i e t y  i n  

U ly s s e s  i s  n o t  in te n d e d  t o  be  c o m p le te ; an  e x h a u s t iv e  

a n a l y s i s  o f  th e  s t y l e s  i s  n o t  p e r t i n e n t  t o  my p u rp o se  h e r e .

I t  i s  enough , p e rh a p s ,  t o  n o te  th e  m u l t i p l i c i t y  and  m ix tu r e s  

o f  s t y l e s  i n  o r d e r  t o  a c c o u n t  f o r  one o f  th e  ways b y  w h ich  

Jo y c e  a c h ie v e s  e p ic  d e n s i t y  a n d  t o  p o in t  o u t t h e  t e c h n i c a l  

com petence  and v i r t u o s i t y  o f  th e  n o v e l .  My p u rp o s e , r a t h e r ,  

i s  t o  c o n s id e r  th e  th e m a tic  f u n c t io n  o f  t h e  C i r c e ,  Bumaeus, 

an d  I t h a c a  s e c t io n s  a s  a c l i m a c t i c  p a t t e r n  o f  a c t i o n  w h ich  

c o n p le te s  th e  e n ac tm en t o f  t h e  c h i l d - a r t i s t - h e r o  p r o g r e s s io n ,  

t r a c e d  i n  A P o r t r a i t  an d  fo u n d  t o  end  t h e r e  w ith  o n ly  a n  

a p p a r e n t ly  s u c c e s s f u l  e x t r i c a t i o n  of th e  young a r t i s t  from  

th e  f a m i l i a l  and  i n s t i t u t i o n a l  demands o f h i s  h e r i t a g e .

The Ju n g ia n  p s y c h o lo g ic a l  c o n te x t  em ployed f o r  

c r i t i c a l  a r t i c u l a t i o n  i n  t h e  a n a l y s i s  o f  A P o r t r a i t  a p p a r e n t ly  

re m a in s  v a l i d  a s  a  way o f  d e a l in g  w ith  th e  them e o f  i s o l a t i o n  

i n  t h e s e  t h r e e  e p is o d e s  b e c a u s e  o f  th e  s p i r i t u a l  q u a l i t y  o f
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th e  r e l a t i o n s h i p  o f  th e  c h a r a c t e r s  S te p h e n  D e d a lu s  and  

L eopold  B loom , whose s t a t e s  o f  i s o l a t i o n  f i n a l l y  im pinge 

s y m b o l ic a l ly  on th e  e p ic  s i t u a t i o n  an d  co n v erg e  i n  t r a n s 

cen d e n t u n i t y  i n  th e  q u i e t  h o u rs  o f  th e  m o rn in g . To co m p le te  

th e  c y c le  o f  w hat Ju n g  te rm s  th e  i n d iv i d u a t i o n  p r o c e s s ,  t h e  

h e ro  e x p e r ie n c e s  a s p i r i t u a l  r e c o n c i l i a t i o n  w ith  h i s  w o rld  

( h i s  f a t h e r ) ;  and  th e  c e n t e r  o f  th e  p e r s o n a l i t y  s h i f t s  from  

th e  ego (a  l im i t e d ,  i n f a n t i l e  i d e n t i t y )  t o  th e  s e l f  (a  

s p i r i t u a l  r e a l i z a t i o n  o f a n  u n l im i te d  h u m a n ity ) . T h is  

p s y c h o lo g ic a l  p a t t e r n  i s  a l s o  known a s  th e  r e b i r t h  a r c h e ty p e ,  

o r  th e  N ig h t J o u rn e y , w h ich  p ro c e e d s  th ro u g h  a  s ta g e  o f 

i r r a t i o n a l i t y ,

a  t r a n s i t i o n  to w ard  s e v e r e d  r e l a t i o n  w ith  th e  o u te r  w o rld , 
a n d , i t  may be to w a rd  d i s i n t e g r a t i o n  and  d e a th .  The 
e le m e n t i n  th e  p a t t e r n  i s  b a la n c e d  b y  a movement upw ard 
an d  o u tw a rd --a n  e x p a n s io n  o r  o u tb u r s t  o f  a c t i v i t y ,  a  
t r a n s i t i o n  to w a rd  r e i n t e g r a t i o n  and  l i f e - r e n e w a l , 1 2

C o n s id e r in g  th e  a c t i o n  b e g in n in g  w ith  th e  C irc e  

e p is o d e  an d  e n d in g  w i th  t h e  I th a c a  s e c t i o n ,  we can  d e t e c t  

th e  o u t l i n e s  o f  t h i s  p a t t e r n ;  and  i f  we q u a l i f y  ou r r e a d in g  

o f  th e  e p is o d e s  a s  a  v a r i a n t  o f th e  p i v o t a l  a c t i o n  o f t h e  

r e b i r t h  p a t t e r n  ( o r  p e rh a p s  m ore a c c u r a t e l y ,  t h e  c lim ax  and  

r e s o l u t i o n )  by  r e c o g n iz in g  i t s  c o rre sp o n d e n c e  to  th e  sy m b o lic  

f u n c t i o n  o f  th e  c h i l d - a r t i s t - h e r o  m o t i f ,  we c a n  i d e n t i f y  th e  

e n c o u n te r  o f  S tep h en  and  Bloom a s  an e p ip h a n ic a l  c u lm in a t io n  

o f  th e  a c t i o n  t h a t  began  i n  A P o r t r a i t : S te p h e n , subsum ed

12j5aud B odk in , A rc h e ty p a l  P a t t e r n s  i n  P o e t r y : 
p s y c h o lo g ic a l  S tu d ie s  o f  Im a g in a t io n  (New Y ork: V in ta g e
B ooks, 1 9 5 8 )7  P • •
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a s  h e ro  in  th e  l a t e r  book by  th e  i r o n i c a l  Bloom, y e t  le n d s  

i n  h i s  s o n - a r t i s t  r o l e  a l i t e r a r y  t r a n s f i g u r a t i o n  t o  Bloom , 

t h e  v u l g a r i a n - f a t  h e r .  We have seen  S te p h en  i n  h i s  i d e n t i t y  

a s  t h e  c h i l d - a r t i s t  w i th in  Ju n g ’ s p s y c h o lo g ic a l  fram ew ork o f  

th e  c h i ld - a r c h e ty p e  i n  th e  s ta g e s  o f abandonm ent and  i n v i n c i 

b i l i t y .  Now, i n  th e  c l i m a c t i c  c h a p te r s  o f  U lv s s e s . we se e  

him , i n t e r a c t i n g  w i th  Bloom, in  th e  r e s p e c t iv e  c o n te x ts  o f  

f a n ta s y  (n ig h tm a re ) ;  o f  th e  e x t e r n a l ,  q u i e t e r  scen e  i n  th e  

c a f e —a k in d  o f i n t e r l u d e  and  v i c a r io u s  v o y ag e ; and  f i n a l l y  

o f  th e  d o m es tic  calm  o f  Bloom’ s h o u se ; th ro u g h  t h i s  p r o g r e s 

s io n  h e  u n d e rg o e s  a  sy m b o lic  r e u n io n  w ith  h i s  w o rld . Prom 

th e s e  e p is o d e s  t h e r e  em erges a  m ean ing  a p p ro x im a tin g  J u n g ’ s 

n o t io n  o f  th e  u l t i m a t e ,  c o h e re n t  r e a l i z a t i o n  o f  " th e  m o t i f s  

o f  abandonm ent, i n v i n c i b i l i t y ,  b e g in n in g  and end . . .  a s  

d i s t i n c t  c a t e g o r i e s  o f  e x p e r ie n c e  and  u n d e r s ta n d in g ." ^ ^

The C irc e  e p iso d e  opens on a  scen e  o f n ig h tm a re  

i n v e r s io n — g ro te s q u e  im ages o f  th e  e x t e r n a l  scen e  an d  th e  

human w o rld , th e  p r e d a to r y  and  h u m i l i a t in g  a tm o sp h e re  o f  

B e l l a  Cohen’ s b r o t h e l  ( C i r c e ,  th e  s o r c e r e s s ,  who c a n  t r a n s 

form  men in to  sw in e , b u t i s  in c a p a b le  o f norm al r e p r o d u c t io n ) ,  

and  th e  c a r n i v a l  h o r r o r  o f  mock t r i a l  and  o th e r  fo rm s o f  

m o r t i f y in g  p s y c h o lo g ic a l  e x p o s u re . T h is  s e t t i n g  an d  a c t i o n  

c o rre sp o n d  t o  th e  p e r io d  o f  m asked l i c e n s e  t r a d i t i o n a l l y  

c e l e b r a te d  a t  c a r n i v a l ,  t h e  t o p s y - tu r v y  a tm o sp h e re  o f  th e  

i n te r im  be tw een  th e  o ld  and  new o r d e r s  o f  k in g s h ip ;  a n d , i n

^^Jting, p .  114.7.
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p s y c h o lo g ic a l  te rm s , i t  i n i t i a t e s  a  p ro fo im d  r e v o l u t i o n  o f  

c o n s c io u s n e s s  i n  t h e  i n d iv i d u a l  m ind. I t  i s  t h e  s ta g e  o f  

i r r a t i o n a l i t y  t h a t  p r e c e d e s  a  s p i r i t u a l  t r a n s f o r m a t io n  o f  ego 

i n t o  s e l f .  The f i r s t  s u s ta in e d  e n c o u n te r  b e tw een  S te p h e n  and  

Bloom i n  th e  b r o t h e l  i s  r e f l e c t e d  i n  a  m i r r o r ,  w hich  fram ed 

a l s o  a  su p e r- im p o se d  im age o f  S h a k e sp ea re  a n d  some a n t l e r s - -  

th e  c u c k o ld ’ s m ark— t h a t  seem t o  f i t  Bloom (a  r e f e r e n c e  to  

t h e  a f te r n o o n  engagem ent b e tw een  M olly  and  B la z e s  B o y Ia n ). 

T h is  s u r r e a l i s t i c  com plex c a p tu r e s  S te p h en  an d  Bloom i n  

t h e i r  c h a r a c t e r i s t i c a l l y  l i m i t e d ,  r e a l  r o l e s  and  i n  t h e i r  

i s o l a t i o n .

The h o r r o r  and  c h a o s  o f  th e  b r o t h e l  s c e n e  m ust be 

r e l i e v e d  by  th e  s h a t t e r i n g  o f th e  o r d in a r y ,  r e s t r i c t i n g  

c a t e g o r i e s  o f  a c t u a l  t im e  a n d  sp a c e , w hich  c a p tu r e  th e  m ind 

in  i n f a n t i l e  s e l f - c o n s c io u s n e s s . I n  o th e r  w o rd s , S te p h en  

m ust e x p e r ie n c e  su ch  r e l e a s e ,  th o u g h  he does n o t  r e a l i z e  i n  

f u l l  e m p ir ic  a w are n ess  h i s  "aw aken ing" fro m  t h e  n ig h tm a re  o f  

h i s t o r y  and  e sc a p e  from  t h e  r e p r e s e n t a t i v e s  o f  th e  g u i l t -  

in d u c in g  i n s t i t u t i o n a l  fo rm s t h a t  p u rsu e  h im . F o r Bloom, 

r e l e a s e  from  th e  n ig h tm a re  o c c u rs  in  h a l l u c i n a t i o n —a  

s im u lta n e o u s  v i s i o n  o f  S te p h e n , h i s  s p i r i t u a l  so n , and  Rudy, 

h i s  r e a l ,  dead so n . S te p h e n  s h a t t e r s  tim e  and  sp a ce  when 

he c o m p u ls iv e ly  b re a k s  a c h a n d e l i e r  in  th e  b r o t h e l  f o l lo w in g  

th e  a p p e a ra n c e  o f  h i s  m o th e r ’ s g h o s t :

THE MOTHER

(W rings h e r  hands s lo w ly , m oaning d e s p e r a t e l y . ) 0 S a c re d
H e a r t  o f  J e s u s ,  have  m ercy  on him l Save him  from  h e l l ,
0 d iv in e  S a c re d  H e a r t  I
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STEPHEN

No I No I No I B reak  my s p i r i t  a l l  o f  you i f  you can l 
I t  11 b r in g  you  a l l  t o  h e e l ,

THE MOTHER

( I n  th e  agony  o f  h e r  d e a t h r a t t l e .  ) Have m ercy  on S te p h e n , 
L o rd , f o r  my sa k e !  I n e x p r e s s ib l e  was my a n g u is h  when 
e x p i r in g  w ith  lo v e ,  g r i e f  an d  agony  on Mount C a lv a ry .

STEPHEN

N othung I
(He l i f t s  h i s  a s h p la n t  h ig h  w ith  b o th  h an d s and  sm ashes 
t h e  c h a n d e l i e r .  T im e ts  l i v i d  f i n a l  f lam e  le a p s  and  i n  
t h e  fo l lo w in g  d a rk n e s s ,  r u in ,  o f  a l l  sp a c e , s h a t t e r e d  
g l a s s  and  to p p l in g  m aso n ry ,

He t h e n  f l e e s  from  th e  b r o t h e l  w ith  what seem s l i k e  a l l  D u b lin

i n  p u r s u i t ,  b u t  w ith  t h e  w a tc h f u l  Bloom p a t e r n a l l y  n e a r ,

u r g in g  him to  e sc a p e  i n t o  a ' c a b . B ut S te p h en  m ust u n d e rg o  a

sy m b o lic  d e a th .  As he d e s c r ib e s  h i s  d e s p e r a te  c o n d i t io n ;

My c e n te r  of g r a v i t y  i s  d i s p l a c e d ,  I  have f o r g o t t e n  
th e  t r i c k .  L e t u s  s i t  down som ewhere and  d i s c u s s .
S t r u g g le  f o r  l i f e  i s  th e  law  o f  e x i s t e n c e ,  b u t  m odern 
p h i l l r e n i s t s ,  n o ta b ly  th e  t s a r  a n d  th e  k in g  o f  E n g la n d , 
h av e  in v e n te d  a r b i t r a t i o n ,  (He t a p s  h i s  b ro w ,) 5 u t  i n  
h e re  i t  i s  I  m ust k i l l  th e  p r i e s t  and  th e  k in g .^ ^

He i s  s y m b o l ic a l ly  s l a i n  when P r i v a t e  C a r r ,  i n  d e fe n s e  o f  th e

k in g  o f  E n g lan d , s t r i k e s  him  and k n o ck s him  o u t .  H is

com panions have  d e s e r t e d  h im , b u t  Bloom s ta y s  t o  c o m fo rt and

r e s c u e  h im .

S i g n i f i c a n t l y ,  S te p h e n  i s  h a rd ly  aw are o f  Bloom a s  

h i s  s p i r i t u a l  f a t h e r - - t h e  o b je c t  o f  h i s  q u e s t ;  b u t  Bloom 

s e e s  S te p h e n  a t  th e  c o n c lu s io n  o f  th e  C irc e  s e c t i o n ,  b le n d e d

^ J o y c e ,  p ,  5 8 3 . 

^ ^ I b i d . .  p , 5 8 9 .
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i n  h a l l u c i n a t i o n  w i th  th e  fo rm  o f Rudy. S te p h en  l i e s  p ro n e  

a f t e r  h i s  a l t e r c a t i o n  w ith  P r i v a t e  C a r r ,  and  Bloom b en d s 

o v e r  him  t e n d e r ly ;

BLOOM

P o e t r y .  W ell e d u c a te d . P i t y .  (Bends a g a in  and  undoes 
th e  b u t to n s  o f S te p h e n 's  w a i s t c o a t . )  To b r e a t h e . (He 
b r u s h e s  th e  wood s h a v in g s  fro m  S te p h e n 's  c lo t h e s  w i th  
l i g h t  h an d s  an d  f i n g e r s . )  One pound se v e n . Not h u r t  
anyhow . (He l i s t e n s . )  What I . . . (Communes w ith  th e  
n i g h t . )  F ace  rem in d s  me o f h i s  p o o r m o th e r . . . .  A 
g i r l .  B e s t t h in g  c o u ld  happen  t o  him  . . . (He m u rm u rs .)
. . , sw ear t h a t  I  w i l l  a lw ay s h a i l ,  e v e r  c o n c e a l ,  n e v e r  
r e v e a l ,  any  p a r t  o r  p a r t s ,  a r t  o r  a r t s  . . . (He m u rm u rs .) 
i n  th e  ro u g h  sands o f  th e  se a  . . .  a  c a b le to w 's  l e n g th  
from  th e  sh o re  . . . w here  th e  t i d e  e b b s  . . . and  f lo w s  
. . . ( S i l e n t ,  t h o u g h t f u l ,  a l e r t ,  he  s ta n d s  on g u a rd , h i s  
f i n g e r s  a t  h i s  l i p s  i n  th e  a t t i t u d e  o f  s e c r e t  m a s te r .  
A g a in s t  t h e  d a rk  w a l l  a  f i g u r e  a p p e a rs  s lo w ly , a  f a i r y  
boy  o f  e le v e n ,  a  c h a n g e l in g ,  k id n a p p e d , d r e s s e d  i n  a n  
E to n  s u i t  w itn  g l a s s  sh o e s  and  a  l i t t l e  b ro n ze  h e lm e t ,  
h o ld in g  a  book i n  h i s  h a n d . He r e a d s  from  r i g h t  t o  l e f t  
in a u d ib ly ,  s m ilin g , k i s s i n g  th e  p a g e .l®

BLOOM

(W o n d ers tru ck , c a l l s  i n a u d ib ly .  ) Rudyl

BODY

(G azes u n s e e in g  i n t o  B loom 's  e y e s  and  g o e s  on r e a d in g ,  
k i s s i n g ,  s m i l in g .  He h a s  a  d e l i c a t e  mauve f a c e .  On 
h i s  s u i t  he h a s  d iam o n d 'a n d  r u b y  b u t to n s .  In  h i s  f r e e  
l e f t  hand  he h o ld s  a  s l im  iv o r y  cane w ith  a  v i o l e t  bow- 
k n o t .  A w h ite  Lam bkin p e e p s  o u t o f  h i s  w a is tc o a t  
p o c k e t . ) ! '

F u r th e rm o re , B loom 's  s o l i c i t u d e  a n d  c o n ce rn  f o r  th e  "u n d e

s i r a b l e "  com panions o f  S te p h e n  a r e  p a t e r n a l .  S te p h e n , 

c h a r a c t e r i s t i c a l l y ,  h a d  a r t i c u l a t e d  th e  n a tu r e  o f  h i s  q u e s t

^^ I b i d . .  p p . 6 0 8 -0 9 . 

^ ^ I b i d . . p .  6 0 9 .
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e a r l i e r ,  i n  h i s  i n t e r p r e t a t i o n  o f  H am let a s  a  "myth o f

p a t e r n i t y , "^8  an d  h ad  r a t i o n a l i z e d  th e  v a s t  d i s t i n c t i o n  
betw een  p h y s i c a l  an d  s p i r i t u a l  f a th e rh o o d , w hich " i s  a  

m y s t ic a l  e s t a t e ,  a n  a p o s t o l i c  s u c c e s s io n ."

The Eumaeus e p is o d e  f o l lo w s ,  a k in d  o f  i n t e r lu d e  

betw een th e  n ig h tm a re  v io le n c e  o f  th e  C irc e  s e c t i o n  and  th e  

homecoming o f  U ly s s e s  i n  t h e  I th a c a  e p is o d e .  An i r o n ic  

r e f r a c t i o n  o f  th e  voyage them e o f  th e  o r i g i n a l  n a r r a t i v e ,  

th e  Eumaeus e p is o d e  d e p ic ts  th e  q u ie t  com pan ionsh ip  o f  

S tep h en  and  Bloom a s  th o y  s i t  o v e r c o f f e e  i n  a c a f e ,  

l i s t e n i n g  t o  th e  y a rn s  o f th e  n a v v ie s .  The f r a g m e n ta t io n  o f  

th e  voyage e x p e r ie n c e ,  i t s  d i s p la c e d  r e d u c t io n  t o  th e  t e l l i n g  

o f  t a l e s  by  s e m i - l i t e r a t e  s a i l o r s  i s  a n  exam ple o f J o y c e 's  

e x p r o p r i a t i o n  o f  tn e  c l a s s i c a l  m yth, no lo n g e r  v i a b l e  i n  i t s  

a r c h e ty p a l  h e r o ic  fo rm , b u t p e r t i n e n t  t o  th e  p r e s e n t  by  

c o n t r a s t .

The r i g i d  f o r m a l i t y  o f  s t y l e  i n  th e  I th a c a  e p is o d e  

b o th  em p h asize s  th e  a c t u a l  I s o l a t i o n  o f  S tep h en  and  Bloom 

and im p l ie s ,  c h i e f l y  by  c o n t r a s t s ,  t h e i r  s p i r i t u a l  r e u n io n - -  

r e g a r d l e s s  o f  t h e  l i n e a r ,  p a r a l l e l ,  o r  fra g m e n te d  n a tu r e  o f  

t h e i r  c o - e x i s t e n c e .  Joyce  d e l i b e r a t e l y  p o i n t s  up t h e i r  

d i f f e r e n c e s  o f  tem p eram en t, v a lu e s ,  and q u a l i t i e s  o f m ind 

and  f e e l in g ;  S te p h e n  d e c l in e s  Bloom’ s o f f e r  t o  "wash h i s  

s o i l e d  h a n d s  . . . [b e c a u se ]  he was a  hydrophobe, h a t in g  

p a r t i a l  c o n ta c t  by im m ersion  in  c o ld  w a te r  ( h i s  l a s t  b a th

18 l b i d . .  p. 20^.
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h a v in g  ta k e n  p l a c e  i n  th e  m onth o f  O c to b e r o f  th e  p re c e d in g  

y e a r ) ,  d i s l i k i n g  th e  aq u eo u s s u b s ta n c e s  o f  g l a s s  and c r y s t a l ,  

d i s t r u s t i n g  a q u a c i t i e s  o f  th o u g h t  and  la n g u a g e ."  Bloom, 

" w a te r lo v e r ,  d raw er o f  w a te r ,  w a t e r c a r r i e r  r e t u r n i n g  t o  th e  

r a n g e ,  a d m ire s  . . . i t s  u n i v e r s a l i t y , "  b u t  i s  " im peded  . . . 

from  g iv in g  S te p h e n  c o u n s e ls  o f  h y g ie n e  an d  p r o p h y la c t i c "  b y  

h i s  u n d e rs ta n d in g  o f  " th e  i n c o m p a t i b i l i ty  o f  a q u a e i t y  w ith  

th e  e r r a t i c  o r i g i n a l i t y  o f  g e n i u s , F o l l o w i n g  a  lo n g  

c a ta lo g u e  o f  t h e i r  d i f f e r e n c e s - - f r o m  p a re n ta g e ,  b a p tis m , and  

e d u c a t io n a l  c a r e e r s — i s  th e  i d e n t i f i c a t i o n  o f  t h e i r  te m p e ra 

m en ts : "What tw o tem peram en ts d id  th e y  i n d iv i d u a l l y  r e p r e 

s e n t?  The s c i e n t i f i c .  The a r t i s t i c . "^0  (Jo y c e  i s  c a r e f u l  

t o  c l a r i f y  t h a t  B lo o m 's  " te n d e n c y  i s  to w a rd  a p p l ie d ,  n o t  

p u re ,  s c i e n c e . " )  A ls o , t y p i c a l l y .  Bloom ’ s  a p p re h e n s io n  o f 

" g e n e r ic  c o n d i t io n s  im posed b y  n a t u r a l  law s . . .  i s  s u b s ta n 

t i a l  an d  n o t  v e r b a l , "  S te p h e n , i n  c o n t r a s t ,  " a f f i rm e d  h i s  

s ig n i f i c a n c e  a s  a  c o n sc io u s  r a t i o n a l  a n im a l p ro c e e d in g  s y l l o -  

g i s t i c a l l y  f ro m  th e  known t o  th e  unknown and  a  c o n sc io u s  

r a t i o n a l  r e a g e n t  b e tw een  a  m ic ro -  an d  a  m acrocosm  i n e l u c t a b l y  

c o n s t r u c te d  upon  th e  i n c e r t i t u d e  o f  t h e  v o i d . "  Bloom i s  

co m fo rted  i n  h i s  own m is a p p re h e n s io n , know ing " t h a t  a s  a 

com peten t k e y le s s  c i t i z e n  he had  p ro c e e d e d  e n e r g e t i c a l l y  from  

th e  unknown t o  th e  known th ro u g h  th e  i n c e r t i t u d e  o f  t h e

19 l b i d . . p . 6 7 3 .

^̂ Ibid.. p. 683.
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v o i d . ” ^^  H e re , we h av e  Jung» a id e a  o f  t h e  c u lm in a t io n  o f  th e  

r e b i r t h  a c t i o n  a s  u n d e r s ta n d in g  (by  S te p h e n )  a n d  e x p e r ie n c e  

(by  B loom ),

T hese c o n t r a s t s  i n d i c a t e  t h a t  Bloom i s  S te p h e n ’ s 

e m p ir ic  com plem ent and  t h a t ,  t h e r e f o r e ,  S tephen» s s p i r i t u a l  

r e b e l l i o n  and  s u f f e r i n g ,  w hich  c lim a x  i n  s p i r i t u a l  tr iu m p h  

and e x i l e  a t  th e  end  o f  A P o r t r a i t , re m a in  l im i t e d  t o  a n  

a b s t r a c t  a w a re n e s s , n o t  one r e a l i z e d  i n  h i s  e x p e r ie n c e .

T hus, th e  e p ic  v i s i o n  com prehended  in  U ly s s e s  b e lo n g s  t o  

J o y c e , n o t  t o  S te p h e n . S te p h e n ’ s f i n a l  s t a t e  o f  i s o l a t i o n ,  

w h ich  h e  resu m es a t  t h e  c o n c lu s io n  o f  U ly s s e s , i s  s i g n i f i 

c a n t l y  m o d if ie d  by  h i s  c o - e x i s t e n c e  w ith  Bloom i n  t h e  n o v e l 

and  t h e i r  sym bo lic  r e u n io n ,  by th e  p re s e n c e  i n  th e  book o f 

o th e r  c h a r a c t e r s  who e x i s t  in d e p e n d e n t ly ,  o u t s id e  (o r  b e n e a th )  

h i s  c o n s c io u s  m ind, and  b y  th e  e x t e r n a l  d e t a i l s  o f  t h e  c i t y .  

Jo y c e  c o n c lu d e s  h i s  n o v e l  w ith  th e  f l u i d  m onologue o f  M olly  

Bloom, h i s  v e r s io n  o f  t h e  e s s e n t i a l l y  m in d le s s  e n d u ra n c e  o f  

th e  u l t i m a t e l y  a f f i r m in g ,  n a t u r a l ,  human w o rld . The r o l e s  o f  

S te p h e n  a n d  Bloom a r e  o p p o s i te  and  c o u p le m e n ta ry ; an d  i f  one 

a c c e p t s  E llm an»s d e s c r i p t i o n  o f  J o y c e ’ s a r t  a s  a  " g e s t a t i o n  

o f  th e  s o u l , " th e  th e m a t ic  ad v an c e  o f  U ly s s e s  beyond  A 

p o r t r a i t  i s  a p p a r e n t—a lo n g  w ith  th e  t e c h n i c a l  a d v an ces  

r e q u i r e d  to  m atch  i t .  The n o v e l i s  a l s o  u n d e r s ta n d a b le  a s  a 

com prw hensive a s s i m i l a t i o n  o f  h i s  e a r l i e r  w ork : L e v in

d e s c r i b e s  i t  t h i s  way: "U ly s s e s  p u t s  th e  i n t r o s p e c t i v e

Zl l b i d . . p. 697.
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p o r t r a i t  o f  th e  A r t i s t  a g a i n s t  t h e  e x t e r i o r  b ack g ro u n d  o f  

D u b l i n e r s . B o t h  a  r e c o r d  o f  th e  g row th  o f th e  a r t i s t ’ s 

im a g in a t io n  and  a  v a s t  c u m u la tio n  o f  e s t h e t i c  co m p reh en sio n  

o f  th e  a r t i s t ’ s w o rld , U ly s s e s  p r o t r a c t s  th e  th^me o f t h e  

i s o l a t i o n  o f  th e  a r t i s t  i n t o  p e rh a p s  i t s  m ost r a d i c a l l y  

a b s t r a c t  fo rm ; b u t  i t  d o e s  n o t l e a v e  b e h in d  t h e  im ages o f 

th e  e x t e r n a l ,  s e n s a te  w o r ld , w h ich  Jo y ce  knew a l s o  t o  be  h i s  

own.

^ ^ L e v in , p .  6?*



CHAPTER I I I

D. H. lAWRENCE; ART, EXPERIENCE, AND SPIRIT

I n  h i s  e s s a y  "Law rence and  th e  Im m ediate p r e s e n t ,

W righ t M o rris  c o n t r a s t s  Jo y c e  and  L aw rence;

On th e  one hand  we have th e  m a s te r  c ra f tsm a n  Joyce  
arm ed w ith  n o th in g  b u t  s i l e n c e ,  e x i l e ,  and c u n n in g .
On t h e  o th e r  we have  su ch  a  f i g u r e  a s  D. H. L aw rence, 
a man o f  g e n iu s ,  a  n o v e l i s t  a n d  a  p o e t ,  whose p r im a ry  
c o n c e rn  was n o t  a r t ,  b u t  l i f e , a  man who b e l i e v e d ,  w ith  
a  d e v o tio n  and exam ple e q u a l  t o  Jo y c e , t h a t  i f  l i f e  
i t s e l f  co u ld  be l e d  t o  th e  f u l l  [ s i c ] ,  a r t  w ould grow 
ou t o f  i t .

I t  i s  n o t  n e c e s s a ry  t o  s a c r i f i c e  Jo y ce  in  o rd e r  t o  p r a i s e  

L aw rence, b u t we can  g r a n t  M o rr is  h i s  b i a s  h e re  an d  th e  

d e fe n s iv e n e s s  o f h i s  r h e t o r i c ,  f o r  h i s  d i s t i n c t i o n  i s  u s e f u l  

a s  a  wedge t o  th e  m eaning o f  i s o l a t i o n  i n  L aw rence ' s th o u g h t 

a n d  in  Sons and L o v e rs , h i s  a r t i s t  n o v e l .  F o r L aw rence, 

i s o l a t i o n  i s  th e  o n ly  p o s i t i v e  c o n d i t io n  f o r  a c h ie v in g  

i d e n t i t y  t h a t  p re c e d e s  and  i s  m a in ta in e d  i n  a l l  s u c c e s s f u l  

modes o f  human i n t e r c o u r s e .  I n  c o n t r a s t  t o  th e  a d h e re n ts  t o  

th e  " c u l t  o f  c o n s c io u s n e s s "  ( t h e  te rm  i s  J u n g 's ) ,  Law rence 

a f f i r m s  th e  u n c o n sc io u s  l i f e - f o r c e  and a p p e a ls  f o r  acknow ledgm ent

^W right M o rr is ,  "L aw rence and  th e  Im m ediate  P r e s e n t , "
A D, H. Law rence M is c e l la n y , e d , H a rry  T . Moore (C a rb o n d a le ; 
■goÛth'êrn I l l i n o i s  U n iv e r s i ty  P r e s s ,  1 9 ^ 9 ), P* 7«

S9
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o f  n a tu r a ln e s s  i n  l i f e .  He saw th e  h o r r o r  o f  m odern  c i v i l i z a 

t i o n  i n  t h e  r a p e  o f  n a tu r e  and  i n  th e  b r e a k in g  down o f  s a c r e d  

b o u n d a r ie s  o f  i n d iv i d u a l  i d e n t i t i e s  among a l l  e x i s t i n g  

t h i n g s ,  w h ich  c o u ld  l e a d  o n ly  t o  c o itç jle te  l e v e l i n g  o f v a lu e s ,  

m u tu a l d e s t r u c t i o n  b e tw een  i n d i v i d u a l s ,  and  s u f f o c a t i o n  o f  

i n d iv id u a l s  b y  s y s te m s . The p ro b lem  i s  c e n t r a l  t o  Sons and  

L o v e r s t and  b y  ex am in in g  th e  i i t ç l i c a t io n s  o f  th e s e  b e l i e f s ,  

we may a r r i v e  a t  a  d e s c r i p t i v e  p r i n c i p l e  f o r  th e  b a s ic  rh y th m s 

o f  form  and  m eaning  i n  t h e  n o v e l .

M o r r i s 's  judgm ent t h a t  L a w re n c e 's  f i r s t  c o n c e rn  was 

f o r  l i f e ,  n o t  a r t ,  h e lp s  t o  e x p la in  t h e  l a c k  o f  e x p l i c i t l y  

fo rm u la te d  l i t e r a r y  c r i t i c i s m  i n  Sons and  L o v ers  i n  c o n t r a s t  

t o  J o y c e 's  e x h a u s t iv e  a n a l y s i s  o f  t h e o r y  in  A P o r t r a i t  o f  t h e  

A r t i s t  As & Young Iten . P a u l  M orel i s  a  young p a i n t e r ,  an d  

h i s  s o u rc e s  o f  i n s p i r a t i o n ,  a r e  m ost n o ta b ly ,  t h e  t h r e e  women 

—h i s  m o th e r , M iriam , and C la r a — in  h i s  l i f e ;  b u t  h i s  w hole  

e x p e r ie n c e  i n  t h e  l a r g e r  s o c i a l  and  n a t u r a l  w o r ld  i n f lu e n c e s  

h i s  d e c i s io n  t o  be an a r t i s t .  The I m p l i c a t io n ,  t h e n ,  h e re  and  

in  L a w re n c e 's  own l i f e  i s  t h a t  th e  w ork  o f  t h e  a r t i s t  i s  

r e l a t e d  t o  th e  c i v i l i z i n g  p r o c e s s  and  i s  c l o s e l y  a l ig n e d  w i th  

h i s  p e r s o n a l  e x p e r ie n c e .  As Graham Hough o b s e rv e s ,  he 

c o n s id e re d  th e  a r t i s t  " n o t  o n ly  a  s e n s i b i l i t y  an d  a  r e v e a l i n g  

in s t ru m e n t ,  an d  h i s  a r t  i s  n o t  o n ly  ( i n  t h e  l i t e r a l  s e n se )  

a  p a s s io n ,  so m eth in g  e x p e r ie n c e d  a n d  t r a n s m i t t e d  a s  d i r e c t l y  

a s  may b e — i t  i s  a l s o  a  d e l i b e r a t e  e x p lo r a t i o n  and  a n a l y s i s
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o f d i s c o v e r i e s .* '^  And t h e r e  i s  an  " e x t r a o r d i n a r i l y  in t im a te  

c o n n e c tio n  b e tw een  L aw rence’ s w r i t i n g  and h i s  e x p e r ie n c e ;  

w hat he  w r i t e s  a s  f i c t i o n  m ust b e  r e t r o s p e c t i v e l y  a c c e p te d  

a s  f a c t . T h u s ,  L aw rence’ s own p r a c t i c e  and  v iew  o f a r t  

a s ,  a t  l e a s t  p a r t i a l l y ,  d i s c o v e r y  an d  h i s  c o n c e rn  f o r  i t s  

em erg in g  fro m  e x p e r ie n c e  a r e  p a r a l l e l e d  i n  t h e  c a se  o f  P a u l 

M o re l. T h e r e fo r e ,  th o u g h  th e  a r t i s t  m o ti f  may seem  i n c i d e n t a l  

i n  th e  n o v e l ,  i t  i s  d ra m a tiz e d  s i g n i f i c a n t l y  i n  P a u l ’ s 

r e l a t i o n s h i p s  w ith  o th e r  c h a r a c t e r s  and  i n  th e  t o t a l  a c t i o n .

Law rence b e l i e v e d  th a t  a v i t a l  and a f f i r m a t iv e  l i f e

i s  p o s s ib l e  i n  a  s o c i e t y  i f  i t s  members assum e t h e i r  n a t u r a l

and  s e p a r a te  i d e n t i t i e s  an d  r e s p e c t  th e  s a n c t i t y  o f  u n iq u e n e s s

i n  th e m se lv e s  and  i n  a l l  o th e r  e n t i t i e s —human and  non-hum an.

"A v i t a l  l i f e "  s u g g e s ts  communion, and in  L aw rence’ s i d e a l

w o rld  communion i s  a c c o m p lish e d  by  u n c o n sc io u s  sym pathy ; he

sa y s  i n  "Why th e  N ovel M a t te r s " ;

T hese damned p h i lo s o p h e r s ,  th e y  t a l k  a s  i f  t h e y  su d d e n ly  
w ent o f f  i n t o  s team , and  w ere th e n  much m ore im p o rta n t 
th a n  when t h e y ’r e  i n  t h e i r  s h i r t s .  I t  i s  n o n s e n s e .
E v ery  m an, p h i lo s o p h e r  in c lu d e d ,  ends i n  h i s  own f i n g e r 
t i p s .  T h a t ’ s th e  end  o f  h i s  man a l i v e .  As f o r  th e  
w ords and  th o u g h ts  an d  s ig h s  and  a s p i r a t i o n s  t h a t  f l y  
from  him , th e y  a r e  so  many t r é m u la t io n s  i n  th e  e t h e r ,  
and  n o t a l i v e  a t  a l l .  B ut i f  t h e  t r é m u la t io n s  r e a c h  
a n o th e r  man a l i v e ,  he may r e c e iv e  them  i n to  h i s  l i f e ,  
and  h i s  l i f e  may ta k e  on a  new c o lo u r ,  l i k e  a cham eleon 
c re e p in g  from  a  brow n ro c k  on t o  a g re e n  l e a f . 4

^Graham Hough, The D ark Sun; A S tu d y  o f  D. H.
Law rence (New Y ork; C a p r ic o rn  B ooks, T95&), p . 1 1 . ~

^I b i d . . p .  3 8 .

H. L aw rence, S e le c te d  L i t e r a r y  C r i t i c i s m , 
e d . A nthony  B ea l (New Y ork; The V ik in g  P r e s s ,  1 9 5 b ), p .  103 .
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Thus, th e  r e a l  p r e se n c e  o f  s p i r i t  i s  assum ed by  L aw rence, 

and t h i s  com b in es w ith  a f i e r c e  b e l i e f  in  th e  s a n c t i t y  o f  

s e p a r a te n e s s  t o  r e a c h  beyond th e  c o l l o s a l  s t r u c t u r e s  o f  

c o n s c io u s ly  c r e a t e d  m y th o lo g y , a s  a b a s i s  f o r  f i c t i o n a l  

o r d e r , t o  th e  a n im is t i c  rea lm  o f  sym pathy in  n a tu r e  and th e  

o p e r a t io n  o f  ta b o o  i n  th e  s o c i a l  w o r ld . The u n io n s , c o n f l i c t s ,  

and r e s o l u t i o n s  (when th e s e  o c c u r )  among th e  c h a r a c te r s  o f  

Sons and L o v ers  can  be s e e n  a s  o p e r a t in g  on t h e s e  p r i n c i p l e s ,  

w hich  I  p r o p o se  t o  u s e  a s  d e s c r ip t iv e  f u n c t io n s  f o r  r e g i s t e r i n g  

th e  d i a l e c t i c a l  and p r o c e s s io n a l  rhythm s o f  th e  a c t i o n .

R ou gh ly , th e  d i a l e c t i c  i s  th e  i n t e r - a c t i o n  o f  c o n s c io u s  

and u n c o n sc io u s  f o r c e s  m a n ife s te d  on numerous l e v e l s  o f  th e  

a c t io n ;  and t h e s e  f o r c e s  a r e  f o r  Lawrence f r e q u e n t ly  term ed  

r e s p e c t i v e l y  w i l l  and sym pathy. P r o c e s s  (o r  p r o g r e s s )  i s  

a c c o u n te d  f o r  on s e v e r a l  l e v e l s *  th e  s e t t i n g  i s  modern; 

t h e r e f o r e ,  th e  c i v i l i z i n g  p r o c e s s  h as r e a c h e d  a d a n g ero u s and  

d e s t r u c t iv e  s t a g e ,  h a v in g  gon e f a r  t o  s t i f l e  and c o n to r t  th e  

n a t u r a l ,  i n s t i n c t u a l  in d u is e s  o f  human b e in g s .  T h is  p r o c e s s  

i s  e s t a b l i s h e d  in  th e  o p en in g  p a g es;  th e  h i s t o r y  o f  th e  p i t s  

i s  t r a c e d  t o  th e  t im e  o f  C h a r le s  I I ,  A ls o ,  t h e r e  i s  th e  

human p r o c e s s ,  e v o lv in g  th ro u g h  th r e e  g e n e r a t io n s  f o r  f u l l n e s s  

and c l a r i t y  i n  th e  b ack grou n d ; but t h e  fo re g r o u n d  r e l a t i o n 

s h ip s  o f  g e n e r a t io n s  a r e  b etw een  th e  M orels and t h e i r  

c h i ld r e n .  The p r o c e s s e s  in  n a tu r e  and in  th e  s o c i a l  and  

fa m ily  rea lm s cu m u la te  t o  becom e th e  in t a c t  o f  p s y c h o lo g ic a l  

p r e s s u r e  b rou gh t t o  b ea r  on P a u l in  h i s  e x p e r i e n t i a l  s e a r c h
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f o r  h i s  i d e n t i t y ,  L aw rence’ s m ethod  o f  r e l a t i n g  t h i s ,  a s  we 

n o te d  i n  C h a p te r  I  o f  t h i s  p a p e r ,  i s  i n d u c t i v e —a n  e x t e r 

n a l i z i n g  o f  t h e  i n t e r n a l .  Hough’ s d e s c r i p t i o n  o f  t h e  

te c h n iq u e  i s  a p p a r e n t ly  c o n s i s t e n t  w i th  t h i s :  he c a l l s

L aw rence’ s te c h n iq u e  "a  m eans o f  e x p lo r in g  an  e x p e r ie n c e  t h a t  

h a s  n o t  b e en  f u l l y  u n d e r s to o d ,”^ T hat i s ,  i t  has n o t b e e n  

r a t i o n a l i z e d : th e  m ethod m ig h t be th o u g h t o f  a s  a r t  a s  

e x p lo r a t i o n  o r  d is c o v e ry ;  Law rence h im s e l f  p u t  i t  t h i s  way; 

" I t  i s  th e  way ou r sym pathy f lo w s  and  r e c o i l s  t h a t  d e te rm in e s  

o u r l i v e s ,

Sons and  L o v ers  i s  in  tw o s e c t i o n s ,  t h e  f i r s t  m oving 

from  th e  m a r r ia g e  o f th e  M ore ls  th ro u g h  th e  d e a th  o f W ill ia m . 

The second  c e n te r s  p r i m a r i l y  on th e  c o n f l i c t s  and a l ig n m e n ts  

among G e r tru d e , W a lte r ,  P a u l ,  M iriam , and  C la r a .  The f u l l y  

d e t a i l e d  a c c o u n t o f e m o tio n a l ly  c h a rg e d  e v e n ts  i n  t h e  f i r s t  

p a r t  p ro v id e s  th e  p o w e rfu l  p s y c h o lo g ic a l  p r e s s u r e  b e n e a th  th e  

s u r f a c e  o f  P a u l ’ s developm ent i n  P a r t  Two; h i s  t o r t u r e d  

in v o lv em en t w ith  M iriam , th e  m ore s a t i s f a c t o r y  b u t im p o s s ib le  

a f f a i r  w i th  C la r a ,  h i s  c o n f l i c t  an d  u l t i m a t e  f r i e n d s h ip  w ith  

B a x te r  Dawes, an d  h i s  f i n a l  a t te m p t  t o  e x t r i c a t e  h im s e l f  from  

th e  d e a th - g r ip  o f  G e r tru d e  m ark th e  m a jo r  s t a g e s  o f  h i s  

g ro w th .

My u se  o f sym pathy a n d  ta b o o  t o  d e s c r ib e  th e  a c t i o n ,  

a s  d e te rm in a n ts  o f  m o t iv a t io n  an d  f u l f i l l m e n t  o r  f r u s t r a t i o n

^Hough, p , i|.2.

^ I b i d , Hough, q u o tin g  L aw rence,
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c o in c id e s  w ith  th e  c o n v e n t io n a l  u n d e r s ta n d in g  o f  s p i r i t u a l  

power o f  i d e n t i t y  and ta b o o  a s  e x p la in e d ,  f o r  e x a itp le , i n  

F r a z e r ’ s The G old en  Bough (b u t t r a n s l a t e d  in t o  m odern p sy c h o 

l o g i c a l  te rm s , s in c e  p s y c h o lo g y  i s  t h e  m odem  r e p o s i t o r y  f o r  

"m agic” ) and i n  F r e u d ’ s Totem and T ab oo . F r a z e r ' s  co n c en 

t r a t i o n  on sym pathy i s  in  th e  e f f o r t s  o f  p r im it iv e  p e o p le  t o  

a p p ly  i t  a s  a s s u r a n c e s  o f  s p i r i t u a l  u n i t y  and s e p a r a t e n e s s —  

to  a t t r a c t  good s p i r i t s  and ward o f f  e v i l  o n e s . In  m odem  

p s y c h o lo g ic a l  th e o r y ,  t h e s e  e f f o r t s  co rresp o n d  t o  th e  p s y c h ic  

in d u is e s  o r i g i n a t i i ^  in  th e  u n c o n sc io u s  rea lm s o f  th e  p sy c h e  

w hich bound th e  c e n t e r  o f  c o n s c io u s  f u n c t io n in g .  A c c o r d in g  

t o  Jung’ s d e s c r ip t io n  o f  t h e  co m p le te  p e r s o n a l i t y ,  one s id e  

o f  th e  ego  ( c o n s c io u s n e s s ) ,  t h e  p sy c h e  ex te n d s  i n t o  t h e  s u p r a -  

human sp h ere  a n d , on th e  o t h e r ,  i n t o  th e  sub-hum an. T o g e th e r ,  

t h e s e  e x t e n s io n s  o f  th e  p sy c h e  a r e  t h e  c o l l e c t i v e  u n c o n s c io u s :  

"In  and th ro u g h  th e  s e l f , th e  human p e r s o n a l i t y  i s  t h e r e f o r e  

r e l a t e d  . . .  t o  what we m igh t c a l l  i t s  in n erm ost c e n t e r  a s  

w e l l  a s  th e  u n iv e r s e  o f  w h ich  i t  form s a p a r t i c l e ." ?  

Im a g in a t iv e  sym pathy, th e n , r e l a t e s  t o  th e  supra-hum an  

p s y c h ic  im p u lse — th e  u rge t o  i d e a l i z e  or s p i r i t u a l i z e ;  and  

i n s t i n c t i v e  sym pathy r e l a t e s  t o  th e  sub-hum an—what Law rence  

c a l l s  " b lood  c o n s c io u s n e s s ."

Taboo, a l s o  d e r iv in g  from  p r im i t iv e  c u l t u r . ,  i s  a  

sa c r e d  ban im posed  b y  th e  t r ib e  a g a in s t  th e  v i o l a t i o n  o f  a  

to te m ; in  o th e r  w ord s, i t  am ounts t o  an i n s t i t u t i o n a l

?Jung, pp. 281-82.
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s t r i c t u r e  a g a in s t  i n s t i n c t i v e  sym pathy and  i s ,  t h e r e f o r e ,  

a  c u l t u r a l  demand f o r  s e p a r a t e n e s s ,  w hich h a s ,  i n  human 

h i s t o r y ,  r e s u l t e d  i n  c o n fu s io n  (m ost o f t e n  in v e r s io n )  o f  th e  

two p s y c h ic  u r g e s — im a g in a t io n  and  i n s t i n c t .  F re u d  n o te d  

t h a t  th e  " p e c u l i a r i t y  o f  th e  to te m ic  sy s te m  w hich  a t t r a c t s  

th e  i n t e r e s t  o f th e  p s y c h o a n a ly s t"  i s  t h e  a t t e n d a n t  law  

a g a i n s t  s e x u a l  r e l a t i o n s  among members o f  t h e  same to te m ,"®  

s p e c i f i c a l l y  a g a i n s t  i n c e s t .  F rag m en ts  o f to te m ism  have  

p a s s e d  o v e r  i n t o  m odern s o c i a l  an d  r e l i g i o u s  i n s t i t u t i o n s ,

" o r  i t  may e x i s t  i n  f i x e d  fo rm s b u t  f a r  rem oved from  i t s  

o r i g i n a l  n a tu r e .  The d i f f i c u l t y  c o n s i s t s  i n  t h e  f a c t  t h a t  

i t  i s  n o t  a l t o g e t h e r  e a s y  t o  d e c id e  w hat i n  th e  a c t u a l  c o n d i

t i o n s  i s  t o  be ta k e n  a s  a f a i t h f u l  copy o f  t h e  s i g n i f i c a n t  

p a s t  and  w hat i s  to  b e  c o n s id e r e d  a s  a s e c o n d a ry  d i s t o r t i o n  

o f  i t . "9

These p r i n c i p l e s  a r e  t o  be  f u n c t i o n a l l y  d e s c r i p t i v e  

i n  my a n a l y s i s  o f  Sons an d  L o v ers  b e c a u s e , l i k e  F r a z e r ’ s 

r e c o g n i t i o n  o f  th e  l u d i c r o u s l y  m isg u id e d  l o g i c  i n  p r i m i t i v e  

a t t e m p ts  t o  c o n t r o l  n a tu r e  by  sy m p a th e tic  m ag ic , J u n g ’ s 

u n d e r s ta n d in g  o f  th e  p s y c h o t ic  a b e r r a t i o n s  o f em o tio n  and  

s p i r i t ,  an d  F re u d ’ s a w a re n e s s  o f  th e  i r r a t i o n a l l y  d i s t o r t i n g  

pow er o f  r e s i d u a l  ta b o o ,  L aw rence’ s p e r c e p t io n  in c lu d e d  th e  

know ledge t h a t  d i s t o r t i o n s  in  th e  m odern w o rld  have  c a u se d

®8igmund F re u d , Totem an d  Taboo; R esem b lances B etw een 
th e  P sy c h ic  L iv e s  o f S a v a g es  and"N euroE^lcs. t r a n s .  A. k .
B r i l l  (New Y ork; V T ntage B ooks, 19i^b), p .  7 .

9Ibid.. p. 9.



66

p e r v e r s io n s  o f  ssympathy and s e t  up f a l s e  an d  c o r r o s iv e  

ta b o o s :

I t  seem s a s  i f  th e  h i s t o r y  o f  h u m an ity  w ere d iv id e d  i n to  
two e p o ch s : th e  Epoch o f  t h e  Law an d  th e  Epoch o f Love.
I t  seem s a s  th o u g h  h u m an ity , d u r in g  th e  tim e  o f i t s  
a c t i v i t y  on e a r t h ,  h a s  made two g r e a t  e f f o r t s :  th e
e f f o r t  t o  a p p r e c ia te  th e  Law and  th e  e f f o r t  t o  overcom e 
th e  Law in  Love. And i n  b o th  e f f o r t s  i t  h a s  su c ce ed e d .
I t  h a s  re a c h e d  an d  p ro v e d  th e  Two C om plem entary A b s o lu te s ,  
th e  A b s o lu te  o f  th e  F a t h e r ,  o f  th e  Law, o f  N a tu re , and  
th e  A b s o lu te  o f th e  Son, o f  Love, o f  K now ledge. What 
re m a in s  i s  t o  r e c o n c i l e  th e  two.^®

I n  Sons and  L o v ers  th e  b r u t a l  e f f a c in g  o f n a tu r e  by  

th e  e :q )a n s io n  o f  m in in g  i n  th e  fo rm  of huge c o r p o r a t io n s  and 

th e  accom panying  d e s t r u c t i v e  e f f e c t s  on th e  human w o rld  

d e f in e  th e  env iro n m en t i n to  w hich  P a u l M orel i s  b o rn . T hus, 

th e  n a t u r a l  i n t e g r i t y  o f  h i s  c h a r a c t e r  i s  a b u se d  b e fo re  h i s  

b i r t h .  S im i la r ly ,  h i s  p e r s o n a l  r e l a t i o n s h i p s  a r e  s t i f l i n g  

and d e s t r u c t i v e ;  and h i s  w i l l  i s  s tu n te d .  The b l a s t e d  s t a t e  

o f  h i s  w o rld  i s  d ra m a tiz e d  in  th e  s p l i t t i n g  a p a r t  o f h i s  

p a r e n t s .  G e r tru d e ’ s i n i t i a l  a t t r a c t i o n  f o r  W a lte r  was i n s t i n c 

t u a l  and  th u s  h e a l th y ;  b u t  b o th  a r e  p r o d u c ts  o f  th e  m odern 

w o rld . She i s  th e  o v e r ly  f a s t i d i o u s ,  h ig h ly  c o n s c io u s , and  

s o c i a l l y  a m b itio u s  woman— an  im p ro v is e r ,  who d e n ie s  th e  

v a lu e  o f  r i t u a l ,  w hich f u n c t io n s  t o  i n s t r u c t  hunmn b e in g s  

t o  th e  m ean ing  o f  n a t u r a l ,  te m p o ra l  o r d e r .  I n  c o n t r a s t ,

W a lte r  M o re l’ s l i f e  i s  o rd e re d  by  r i t u a l ,  a s  i n d ic a te d  i n  

h i s  d a i l y  d e s c e n t  in to  a n d  a s c e n t  from  th e  m in e—th e  

i n s t i n c t u a l  re a lm , s u b te r r a n e a n  and  d a rk  and  i n  h i s  r e g u l a r

^^Lawrence, p. 222.
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p a tro n a g e  o f th e  p u b , s i g n i f i c a n t l y  named Moon and  S t a r s .

I n  a  r e a l  and  sy m b o lic  way, t h i s  r e f u g e  in  r i t u a l i s t i c  

d e b a u c h e ry  r e c o r d s  th e  d e s t r u c t i v e  a s s a u l t  o f  c i v i l i z i n g  

f o r c e s .  I t  i s  a  d i s t o r t e d  m a n i f e s t a t io n  o f  th e  e f f o r t  t o  

f i n d  s p i r i t u a l  s a n c tu a r y .

G e r tr u d e ,  a s  p u re  c o n s c io u s n e s s ,  lo s e s  h e r  sympa

t h e t i c  a t t r a c t i o n  f o r  a n d , c o n s e q u e n t ly ,  h e r  pow er o f 

com m unica tion  w ith  W a lte r .  As th e  em bodim ent o f th e  

i n s t i n c t u a l  l i f e  f o r c e ,  W a lte r ,  i n  h i s  s t a t e  o f  abandonm ent 

by  th e  i n s p i r i n g  pow er o f  c o n s c io u s  d i r e c t i o n ,  c o n t in u e s  h i s  

r i t u a l i s t i c  e x i s t e n c e ,  w ith  o c c a s io n a l  e x p re s s io n s  o f  h i s  

c r e a t i v e n e s s ,  and  f i n a l l y  em erges t o  im pel P a u l t o  a c t i o n .  

From th e  s t a r t ,  th e  l a c k  o f  communion b e tw een  h i s  p a r e n t s  

i n d i c a t e s  th e  p a r a d o x ic a l  q u a l i t y  o f  P a u l ’ s l i f e .  They a r e  

th e  s p l i t - o f f  h a lv e s  o f  h i s  h e r i t a g e ,  and  t r u t h  f o r  P a u l 

l i e s  w ith  b o th  and  w ith  n e i t h e r  p a r e n t ’ s l i f e  and  a t t i t u d e .  

T h is  d u a l i n t e r p r e t a t i o n  o f  l i f e  su c c e e d s  in  e n s la v in g  P a u l 

c o n s c io u s ly  t o  h i s  m o th e r’ s in f lu e n c e  and  c u t t i n g  him  o f f  

from  h i s  f a t h e r ’ s b e c a u se  o f  t h e  o m n iv o ro u sn ess o f  c o n s c io u s 

n e s s .  However, th e  c e n t r a l  rh y th m  o f  t h e  book i s  t h e  g r a d u a l  

em ergence o f  t h e  l i f e - a f f i r m i n g  pow er t h a t  W a lte r  M orel 

r e p r e s e n t s ,  w hich  in te r v e n e s  s u b v e r s iv e ly  i n  G e r tru d e ’ s 

e f f o r t s  to  d i r e c t  h e r  s o n s ’ l i v e s  away from  th e  m in e .

L ik e  J o y c e , Law rence saw t h e  c o n f l i c t  b e tw een  

g e n e r a t io n s ,  s p e c i f i c a l l y ,  t h e  a t te m p t  o f  th e  p a r e n t  t o  

a n n i h i l a t e  th e  b o u n d a r ie s  o f  t im e  b e tw een  h i s  l i f e  and  t h a t



68

o f h i s  c h i l d r e n .  T h is  c a n  b e  an  e f f o r t  t o  d i s p l a c e  th e  

c h i l d ' s  i d e n t i t y  by t h e  p a r e n t ’ s u s u r p in g  th e  n a t u r a l  

i d e n t i t y  o f  th e  c h i l d ,  by  h i s  Im posing  h i s  own p a s t  on th e  

c h i l d ,  o r  a  c o m b in a tio n  o f  t h e s e ,  a s  i n  A p o r t r a i t  o f  t h e  

A r t i s t  As a  Young Man. P e rh a p s  t h e  m ost i l l u m in a t in g  

c o n t r a s t  be tw een  J o y c e ’ s u n d e rs ta n d in g  o f  t h i s  c o n f l i c t  an d  

L a w re n c e 's  i s  i n  t h e i r  h e r o e s ' r e l a t i o n s h i p s  w ith  t h e i r  

f a t h e r s .  As we have s e e n ,  Simon D e d a lu s  was r e s p o n s ib le  

t o  a g r e a t  e x te n t  f o r  th e  c o n fu s io n  a n d  h o r r o r  o f S te p h e n ’ s 

i s o l a t i o n  i n  h i s  a c t i v e  d i s l o c a t i o n  o f  t h e  b o y ’ s y o u th . I n  

c o n t r a s t ,  W a lte r  M o re l, whose i n f r e q u e n t  i n t r u s i o n s  i n t o  t h e  

l i v e s  o f h i s  c h i l d r e n  a r e  n o t  f i n a l l y  dam aging and  a r e  o f t e n  

h e a l in g ;  how ever, he i s  n e g l e c t f u l  o f  o r  i n d i f f e r e n t  t o  t h e i r  

n e ed s  and  i s  n o t  a  f u l l y  s a t i s f a c t o r y  f a t h e r .  But h e  s a v e s  

P a u l ’ s l i f e  a t  th e  en d  o f th e  book: P a u l ’ s c o n sc io u s

d e c i s io n  to  go to w a rd  th e  l i g h t s  o f  th e  tow n i s  a  sy m b o lic  

en ac tm en t o f w hat h a s  b e e n  a h a b i t  w i th  W a lte r  M orel f o r  

a l l  th e  y e a r s  o f  h i s  m a r r ie d  l i f e .  T h is  in f lu e n c e  r e c u r s  

th ro u g h o u t  th e  n o v e l ,  b u t  i t  i s  w h o lly  d r a m a tic ;  a n d , 

c o n s i s t e n t l y ,  W a lte r  M orel can  em erge a s  a  r e g e n e r a t in g  

f o r c e  o n ly  b e ca u se  he h a s  p a s s i v e l y  p r o t e c t e d  h i s  i n s t i n c t u a l  

i n t e g r i t y  and  a v o id e d  th e  d i s t o r t i o n s  o f  c o n s c io u s n e s s .

The g r e a t e s t  th w a r t in g  in f lu e n c e  on th e  c h i l d  i s

t h a t  o f  t h e  m o th e r . G e r tr u d e ’ s u rg e  f o r  th e  i n s t i n c t u a l  

l i f e  i s  tu r n e d  from  i t s  n a t u r a l  c h a n n e l to w a rd  h e r  hu sb an d  

and s u b v e r te d  t o  t a k e  an  u n n a tu r a l  c o u rs e  to w a rd  p o s s e s s io n
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o f  h e r  s o n s . H e re , she d i s l o c a t e s  th e  i d e n t i t i e s  o f  

W illia m  and  P a u l by  h e r  e f f o r t  t o  r e p l a c e  t h e i r  y o u th f u l  

r o l e s  w i th  t h a t  o f  t h e i r  f a t h e r .  The i n s t i n c t u a l  Im p u lse , 

i n  t h i s  d e f l e c t i o n ,  i s  t r a n s fo r m e d  i n to  a n  " im a g in a t iv e "  o r  

a s p i r i n g  one— s o c i a l  a m b it io n s  f o r  h e r  sons an d  a demand 

f o r  p r i o r i t y  o f  t h e i r  s p i r i t u a l  lo v e  f o r  h e r .

Morel* 8 r a d i c a l  s e p a r a t io n  from  fa m ily  a l s o  h a s  a 

dam aging e f f e c t ;  h i s  r e l a t i v e  u n c o n c e rn  f o r  h i s  f a m i ly  i s  

d e s t r u c t i v e  by  d e f a u l t .  The d i s t o r t i o n  o f  h i s  c h a r a c t e r  i s  

d i s t i n g u i s h e d  fro m  G e r tru d e * s  i n  t h a t  i t  i s  e x t e r n a l ;  h i s  

v i r i l e ,  f a u n - l i k e  n a tu r e  h a s  b e e n  tra n s m u te d  i n t o  a  C a lib a n  

n a tu r e  b y  th e  a s s a u l t  o f  th e  n a t u r a l  t im e  p r o c e s s ,  b u t  more 

e s p e c i a l l y  b y  th e  e f f e c t s  o f  th e  c i v i l i z i n g  im p u lse  t h a t  

a t t e m p ts  t o  d r iv e  th e  i n s t i n c t u a l  l i f e  u n d e rg ro u n d  o r  t o  

d eny  i t s  e x i s t e n c e .  G e r tru d e * s  d i s t o r t i o n  i s  a l s o  p a r t i a l l y  

a  p ro d u c t  o f  c u l t u r a l  d i s t i l l a t i o n  f o r  she  a c c e p ts  t h e  

i d e a l s  o f  s o c i e t y  and  c o n t r i b u t e s  t o  th e  p r e s s u r e s  o f  a  

d e b a se d  c i v i l i z a t i o n ;  how ever, h e r  d i s t o r t i o n  i s  i n n e r .  To 

a  p o i n t ,  h e r  in f lu e n c e  on h e r  so n s  i s  p o s i t i v e ;  an d  h e r  

o c c a s io n a l  oom mon-sense l e c t u r e s  on s e l f - r e l i a n c e ,  h e r  

r e s o u r c e f u ln e s s ,  and  s t r e n g t h  o f e n d u ra n ce  a r e  a d m ira b le .

B u t h e r  defo rm ed  i n s t i n c t u a l  n a tu r e  m akes h e r  f i n a l l y  

d e s t r u c t i v e .

H er f a i l u r e  t o  r e c o g n iz e  th e  o u t l i n e s  o f  h e r  t r u e  

n a tu r e  i s  b e a u t i f u l l y  d ra m a tiz e d  i n  th e  m u c h -e x p lic a te d  

sc en e  i n  w hich M orel lo c k s  h e r  o u t o f  th e  h o u se  when she  i s
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p re g n a n t  w i th  P a u l .  As D o ro th y  Van G h en t’ s r e a d in g  

s u g g e s ts ,  th e  n a t u r a l  s e t t i n g  com bines w i th  th e  r e a l  and  

sy m b o lic  f a c t  o f  h e r  p re g n a n c y  t o  l e a d  h e r  t o  a  r e c o g n i t i o n  

and a d m is s io n  o f h e r  subm erged i n s t i n c t u a l  r o l e ,  b u t  she 

f a i l s  t o  come to  t h i s .  She r e a c t s  w ith  f e a r  to  th e  

n a t u r a l ,  s y m p a th e tic  a p p e a l  o f th e  f lo w e r s ,  r i c h l y  and  

v i v i d l y  r e v e a le d  in  th e  m o o n lig h t;  and  h e r  r e s p o n s e , w hich  

i s  r e j e c t i o n  and  d i s g u s t ,  i s  c o n c e n tr a te d  i n  h e r  m u t te r in g .  

L a t e r ,  a s  she lo o k s  i n  th e  m i r r o r  and  s e e s  th e  p o l l e n  on h e r  

f a c e ,  w hich  sh o u ld  be a  com plem ent t o  h e r  n a tu r e  o r  an  

ad o rn m en t, she c o n s id e r s  i t  a  d i s f i g u r i n g  b l o t ,  so m eth in g  t o  

be  c le a n e d  away.

The d e s t r u c t i v e  p r e s s u r e  im posed by th e  sw o lle n  

pow er o f  G e r tru d e ’ s m is d i r e c te d  sym pathy le a d s  h e r  t o  th e  

e f f o r t  t o  b re a k  th e  te m p o ra l b a r r i e r  b e tw een  g e n e r a t io n s  f o r  

p o s s e s s io n  o f  h e r  s o n s . T h is  i s  i n t e n s i f i e d  by  t h e  f r u s t r a 

t i o n  a s s o c i a t e d  w ith  th e  c o n f r o n ta t i o n  o f  th e  i n c e s t  ta b o o . 

The f r a g m e n ta t io n  o f  l i f e  on a l l  l e v e l s  f o r  P a u l i s  r e p e a te d  

i n  h i s  e f f o r t  t o  e s t a b l i s h  a s a t i s f a c t o r y  r e l a t i o n s h i p  w ith  

women, an d  W ill ia m ’ s f a t e  i s  h o r r i f y i n g  te s t im o n y  t o  th e  

d a n g e rs  h e  f a c e s .

M iriam  and  C la ra  can  be  se e n  a s  r e p r e s e n t in g  th e  

s p l i n t e r e d  s e n s i b i l i t y  an d  s o c i a l  f r a g m e n ta t io n .  M iriam  i s  

th e  s p i r i t u a l  g i r l ,  who, l i k e  h i s  m o th e r , can  i n s p i r e  P a u l .  

She i s  a  p o s i t i v e  f o r c e  b e h in d  h i s  a r t ,  an d  t h e i r  re a lm  o f  

communion i s  i n  books and a r t  g e n e r a l l y .  In  f a c t ,  t h e  o n ly
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s a t i s f y i n g  a s p e c t  o f t h e i r  r e l a t i o n s h i p  i s  i n  j u s t  t h i s .

I n  h e r  r o l e  a s  i n s p i r a t i o n a l  f o r c e ,  she  e x p re s s e s  sym pathy , 

b u t  i t  i s  a  p e r v e r s io n  o f  th e  n a t u r a l ,  i n s t i n c t u a l  one 

b e tw een  th e  s e x e s ,  w hich  Law rence a c c e p te d  a s  e s s e n t i a l  i n  

t h i s  r e l a t i o n s h i p .  She i s  p o s s ib l y  a n  e x te n s io n  o f  such  

a l l e g o r i c a l  f i g u r e s  a s  N a th a n ie l  H aw tho rne’ s l i g h t  women— 

H ild a  i n  The M arble  F aun  o r ,  m ore n e a r l y  re s e m b lin g  M iriam , 

P r i s c i l l a  i n  The B l i t h e d a l e  Romance. They a r e ,  l i k e  M iriam , 

e s s e n t i a l l y  b lo o d le s s ,  s e x l e s s ,  s p i r i t u a l i z e d  v e r s io n s  o f  

women. T h is  c o m p a riso n  sh o u ld  n o t ,  p e rh a p s ,  be i n s i s t e d  on 

to o  e m p h a t ic a l ly ;  b u t  t h e  s u g g e s t io n  o f  i d e n t i t y  i n  t h e i r  

r o l e s  i s  t h e r e .  I f  t h i s  i s  v a l i d ,  th e n  L a w re n c e 's  u n d e r 

s ta n d in g  o f  th e  a r t i s t i c  p r o c e s s  a s  r e l a t e d  t o  t h e  c i v i l i z i n g  

p r o c e s s  i s  q u a l i f i e d  by  s e x u a l  and s o c i a l  a b e r r a t i o n s .  The 

i n c e s t  ta b o o  a l s o  o p e r a te s  t o  p r e v e n t  a  s a t i s f a c t o r y  s e x u a l  

r e l a t i o n s h i p  b e tw een  P a u l and  M iriam ; and  G e r t r u d e ’ s 

i n s t i n c t i v e  d i s l i k e  f o r  M iriam  i s  a n o th e r  d ra m a tic  exam ple 

o f t h e  p e r v e r te d  and  p e r v e r t in g  fo rm s o f  c o n f l i c t  t h e i r  

i n s t i n c t u a l  n e e d s  t a k e .  I t  i s  a l s o  s i g n i f i c a n t  t h e m a t i c a l l y  

t h a t  P a u l and  M iriam  make lo v e  i n  a  s t r a n g e r ’ s h o u se , w here 

t h e i r  e x p e r ie n c e  i s  n e c e s s a r i l y  u n s a t i s f y i n g .

C o n t r a s t in g  w ith  t h i s  i s  P a u l ’ s a f f a i r  w ith  C la r a ,  

th e  i n s t i n c t u a l  woman. L ik e  W a lte r  M o re l, sh e  i s  v i c t im iz e d  

by  i n s t i t u t i o n a l  l i f e ;  b u t ,  b e in g  a  woman, l i k e  G e r tru d e ,  

she i s  s e p a r a te d  from  h e r  h u sb an d , and  she w crks f o r  fe m a le  

e m a n c ip a tio n . T h is  i s  a n  u n s u c c e s s f u l  e f f o r t  t o  a d o p t a
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l i f e  t h a t  d e n ie s  n a t u r a l  a f f e c t i o n s ;  and  th e  d e s t r u c t i v e  

e f f e c t s  o f h e r  “ e m a n c ip a t io n ” e f f o r t s  a r e  c l e a r  i n  th e  

u l t i m a t e  i m p o s s i b i l i t y  o f  t h e i r  a f f a i r ' s  e n d u r in g  and  g row ing  

i n t o  r e a l  lo v e .  An e a r l y  m e e tin g  w ith  P a u l i s  i n  th e  

p r e s e n c e  o f  a r e d  s t a l l i o n ,  a  c o n v e n t io n a l  sym bol o f 

i n s t i n c t u a l  e n e rg y . T h e i r  lo v e  a f f a i r  i s  i d e a l  a t  f i r s t ,  

b u t  i t  i s  b r i e f .  The scen e  o f  t h e i r  f i r s t  s e x u a l  u n io n  i s  

o u t o f  d o o rs ,  and t h e  show er o f  f lo w e r  p e t a l s  t h a t  f a l l s  on 

C la ra  s i g n i f i e s  a  m e a n in g fu l r a p p o r t  w ith  n a tu r e .  How ever, 

l i k e  o th e r  d i s f i g u r i n g  m odern women, C la ra  f i n a l l y  d e s i r e s  

t o  p o s s e s s  P a u l ;  and  o th e r  f o r c e s  com bine t o  b r in g  th e  

a f f a i r  t o  a n  en d . The ta b o o  o p e r a te s  h e re  a l s o ,  f o r  t h e i r s  

i s  a n  a d u l t e r o u s  a f f a i r .  R e la te d  im p l i c a t io n s  o f  a d u l t e r a 

t i o n  e n t e r  a s  w e ll  t o  make th e  a s s o c i a t i o n  im p o s s ib le —n o ta b ly  

C la r a ’ s i r o n i c  a t te m p t  t o  f r e e  h e r s e l f  from  th e  sy s te m  w o rld  

by  l e a v in g  h e r  h u sb an d  and  h e r  c o u n te r a c t in g  a lig n m e n t w i th  

t h e  o r g a n iz a t io n  f o r  wom en's r i g h t s .

Many l i n e s  o f  c o n f l i c t  co n v erg e  i n  t h e i r  f i n a l  

p a r t i n g ,  and  th e  w ho le  i s  o b j e c t i f i e d  i n  P a u l 's  f i g h t  w ith  

B a x te r  Dawes. Dawes i s  s y m b o l ic a l ly  i d e n t i f i e d  w ith  P a u l 

i n  s e v e r a l  w ays, su c h  a s  h i s  s e x u a l  r e l a t i o n s h i p  w i th  C la ra  

and  h i s  th w a r te d  s e n s i b i l i t y .  He i s  a l s o  a  v a r i a t i o n  o f  

W a lte r  M o re l, i n  th e  se n se  t h a t  he  i s  u n c o u th , a  m isu n d e r

s to o d  and  i n t r a c t a b l e  h u sb a n d , and  b a s i c a l l y  a n  i n s t i n c t u a l  

p e r s o n .  I n  th e  f i g h t  P a u l i s  b a d ly  b e a te n ,  b u t  o n ly  when he 

c o n s c io u s ly  r e l a x e s  h i s  g r ip  on Dawes in  f e a r  o f k i l l i n g  h im ;
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c o n s e q u e n t ly ,  he  i s  knocked  u n c o n s c io u s . The f i g h t  i t s e l f  

and  th e  u l t im a te  t r i u z ^ h  o f  Dawes, fo llo w e d  b y  f a u l* s  r e t u r n i n g  

C la ra  t o  h im  and th e  warm th o f  f e e l i n g  t h a t  grows b e tw een  

th e  tw o men r e p e a t s  i n  m in ia tu r e  t h e  a c t i o n  o f  t h e  n o v e l .

P a u l 's  c o n sc io u s  w ith d ra w a l i n  th e  f i g h t  was t a u g h t  him  by 

G e r tru d e  and  f r u s t r a t e s  h i s  l i f e  s i m i l a r l y  i n  a l l  h i s  e x p e r i 

e n c e s . H e re , th e  a c t i o n  i s  p s y c h o lo g ic a l  d ram a, m e a n in g fu l ly  

m atched  b y  a c t u a l  e v e n ts .  A t th e  end o f  th e  book  P a u l i s  

su sp en d ed  be tw een  th e  d e a t h - i n - l i f e  u rg e  o f  h i s  m o th e r  and  

th e  l i f e - i n - d e a t h  p u l l  o f  h i s  f a t h e r .  Though he h a s  by  no 

means r e s o lv e d  th e  c o n f l i c t s  in  h i s  f r a c t u r e d  l i f e ,  he d o es  

make th e  move to w a rd  l i f e ;  "He would n o t  ta k e  t h a t  d i r e c t i o n  

t o  th e  d a rk n e s s ,  t o  f o l lo w  h e r .  He w alked  to w a rd  th e  f a i n t l y  

humming, g low ing  tow n, q u i c k l y . "

Sons and L o v ers  i s  a l s o  th e  s t o r y  o f  th e  deve lopm en t 

o f  t h e  a r t i s t ,  and  th e  r e l a t i v e l y  m u ted  them e h e re  i s  i n  

s t r i k i n g  c o n t r a s t  t o  J o y c e 's  v e r s io n  in  A p o r t r a i t  o f  t h e  

A r t i s t . P e rh ap s  t h e r e  a r e  s e v e r a l  ways t o  a c c o u n t f o r  t h i s ,  

b u t  one o b v io u s  d i s t i n c t i o n  i s  th e  im p o rtan c e  o f  th e  

u n c o n sc io u s  a s  th e  so u rc e  o f  v i t a l  c r e a t i v i t y  f o r  L aw rence 

i n  c o n t r a s t  t o  th e  i n s i s t e n c e  on r a t i o n a l l y  i n t e g r a t e d  

c o n s c io u s n e s s  i n  J o y c e 's  a r t i s t  n o v e l .  L ik e  th e  d ra m a tic  

rh y th m s o f  th e  m a jo r them es and  a c t i o n  i n  Sons and L o v e r s , 

t h a t  o f  P a u l 's  r o l e  a s  a r t i s t  i s  r e a l i z e d  on  e v e ry  p age  o f  

th e  b o o k . E x p l i c i t  r e f e r e n c e s  t o  h i s  a c h ie v e m e n ts  i n  p a in t in g  

a r e  woven in to  t h e  t e x t u r e  o f  h i s  a s s o c i a t i o n s  w ith  o th e r
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c h a r a c t e r s  and n o t c o n s c io u s ly  s e p a r a te d  from  them . T h is  i s  

c o n s i s t e n t  w ith  L aw rence’ s " p r im i t iv i s m ” g e n e r a l ly ;  and  i n  

h i s  own e x p e r ie n c e ,  he d id  n o t  fo rm u la te  a n  e s t h e t i c  

c o n s c io u s ly  u n t i l  he was w e l l  i n to  h i s  a r t i s t i c  c a r e e r .

The s i g n i f i c a n c e  o f  i s o l a t i o n  a s  a  m o ra l f a c t  an d  a s  

a n e c e s s a r y  c o n d i t io n  f o r  a  m e a n in g fu l l i f e  i s  c e n t r a l  t o  

L aw rence’ s th o u g h t and  to  h i s  n o v e l .  R e c o g n iz in g  th e  

d i s a s t r o u s  c o n seq u e n ce s  o f r e c e n t  h i s t o r y  on in d iv id u a l  and  

s o c i a l  i d e n t i t i e s ,  L aw rence s t i l l  em p h asized  th e  v a lu e  o f  

i s o l a t i o n  a s  a  q u e s t  f o r  th e  i n s t i n c t u a l  r o o t s  o f  l i f e .  The 

p o s s i b i l i t y  o f  freed o m  and  s e l f - r e a l i z a t i o n  re m a in s  open  f o r  

P a u l a t  th e  end o f Sons and L o v e rs ; an d  th o u g h  h i s  q u e s t  i s  

u n re s o lv e d , he  i s  a t  l e a s t  f r e e  t o  s e e k  t h a t  p o s s i b i l i t y .

In  " M o ra li ty  and  th e  N ovel" Lawrence s t a t e s  t h a t  th e  " b u s in e s s  

o f  a r t  i s  t o  r e v e a l  th e  r e l a t i o n  b e tw e e n  man and h i s  c irc u m - 

a b ie n t  u n iv e r s e ,  a t  th e  l i v i n g  m o m e n t . P a u l  M o re l, i n  

h i s  f i n a l  s c e n e , i s  on th e  b r in k  o f m anhood, a t  t h a t  te n u o u s  

moment, a c c o rd in g  t o  L aw rence, " b e fo re  he may become a  s o c i a l  

a n im a l, [when] he in n o c e n t ly  f e e l s  h im s e l f  a l t o g e t h e r  w i th in  

th e  g r e a t  con tinuum  o f  th e  u n iv e r s e .

T h is  p o i s e d  c o n c lu s io n  o f  th e  n o v e l e x e m p lif ie s  

what Graham Hough c o n s id e r s  th e  m ost s e r io u s  l i m i t a t i o n  o f 

L aw rence’ s th o u g h t .  Hough n o te s  t h a t  th e  c h a r a c t e r s  i n  h i s  

f i c t i o n  a r e  n e v e r  p la c e d  i n  f u l l y  r e a l i z e d  s i t u a t i o n s ,  t h a t

^ ^X b id . .  p . 108. 

^ % o u g h , p . 1 2 1 .
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h i s  v i s i o n  o f  man’ s d e s t i n y ,  f o r  " a l l  t h e  c o n f l i c t  and  

d e s t r u c t i o n  b y  th e  w ay, r e a c h e s  i t s  consum m ation  n o t  i n  th e  

t r a g i c  b u t  i n  th e  i d y l l i c  mode w i th  th e  r e a l l y  t e r r i f y i n g  

c o n f l i c t s  a l l  v a n is h e d  a w ay ."^ ^  G ra n tin g  t h a t  " to  be a l i v e  

i n  t h e  f l e s h  i s  m a g n if ic e n t"  and t h a t  "L aw rence e x p re s s e d  

h i s  s e n s e  o f  i t  m a g n i f i c e n t ly ,"  Hough a rg u e s  t h a t  t h i s  i s  

n o t  m an’ s o n ly  suprem e v a lu e :  i f  i t  i s ,  th e n  "man i s

i r r e v o c a b ly  im m ersed in  th e  t r a n s i t o r y  and  th e  c o n t in g e n t ,  

i r r e m e d ia b ly  a t  th e  m ercy  o f p h y s ic a l  a c c id e n t  and  p h y s i c a l  

c h a n g e ."  Man a l s o  d e s i r e s  th e  a b s o l u t e ,  th e  c h a n g e le s s ,  

th e  u n c o n d i t io n e d ,  c o n te n d s  Hough; and h i s  p re d ic a m e n t o f  

b e in g  c a u g h t b e tw een  th e  two p a s s i o n s - - f o r  th e  moment an d  

f o r  t h e  p e rm a n e n t - - i s  th e  e s s e n c e  o f t r a g e d y ;  th u s .

To in q u i r e  why th e  t r a g i c  se n se  i s  a b s e n t  i n  Lawrence 
l e a d s  in  th e  ond t o  th e  d is c o v e r y  t h a t  h e  i s  n o t  w h o lly  
f r e e  from  th e  s e n t im e n ta l  i d e a l i z a t i o n  t h a t  he w ish e s  
t o  d e s t r o y .  The fo rm s o f  l i f e  t h a t  Law rence condemns 
a r e  a l l  a c t u a l  enough ; we r e c o g n iz e  a t  once t h e i r  coun
t e r p a r t s  i n  t h e  c o n te m p o ra ry  w o r ld . Those w hich  he 
e x a l t s  a l l  l a c k  r e a l i t y .  He p r o j e c t s  them  in to  some 
Im a g in a ry  f u t u r e .  . . .  Or h e  r e t r i e v e s  them  from  th e  
p a s t  . . . .  I t  i s  im a g in a t iv e  in d u lg e n c e  r a t h e r  th a n  
t h e  r i g o u r  o f  t h e  w hole t r u t h .

Hough’ s o b je c t io n  i s  r e m in is c e n t  o f  O rw e ll’ s c h a rg e  t h a t

L aw rence , among th e  o th e r  a r t i s t s  o f  th e  tw e n t i e s  e r a ,

d i r e c t s  o u r  e y es  away from  th e  p l a c e s  "w here t h in g s  a r e

a c t u a l l y  h a p p e n in g ,"  The c r i t i c i s m  in  b o th  c a s e s  i s  a p p a r e n t ly

j u s t i f i e d  a s  r e c o g n i t i o n  o f  a l i m i t a t i o n  o f  L aw rence’ s th o u g h t

l ^ I b i d . .  p .  2^ 8 . 
l^Ibid.



76

o r  v i s i o n ;  b u t ,  g r a n t in g  th e  l i m i t a t i o n ,  one m ust acknow ledge 

h i s  m a s te r f u l  and  c l e a r  a r t i s t i c  em bodim ent o f  h i s  v i s i o n  i n  

Sons and  L o v e rs . Though i t  i s  by  no  m eans th e  o n ly  sc e n e  i n  

th e  n o v e l  t o  a c h ie v e  th e  e f f e c t  o f  th e  " l i v i n g  m om ent,"

P a u l * 8 s u s p e n s io n  b e tw een  l i f e  and  d e a th  i n  th e  f i n a l  p a g es  

o f  t h e  book, fo llo w e d  b y  h i s  d e l i b e r a t e ,  c o n sc io u s  move 

to w a rd  th e  tow n, co n v ey s th e  se n se  o f  L a w re n c e 's  b e l i e f  t h a t  

i s o l a t i o n  p o s i t s  a t  l e a s t  th e  p o s s i b i l i t y  f o r  v i t a l  e x p re s s io n  

o f  i n d i v i d u a l i t y  i n  th e  human w o rld .



CHAPTER IV

GEORGE ORWELL: THE ABOLITION OP PERSONALITY

B e fo re  1936 G eorge O rw ell had  w an ted  t o  w r i t e  

"enorm ous n a t u r a l i s t i c  n o v e ls  w ith  unhappy  e n d in g s , f u l l  o f 

d e t a i l e d  d e s c r i p t i o n s  and  a r r e s t i n g  s i m i l e s ,  and  a l s o  f u l l  

o f  p u r p le  p a s s a g e s  i n  w h ich  w ords w ere u s e d  p a r t l y  f o r  th e  

sak e  o f  t h e i r  s o u n d . H i s  p a r t i c i p a t i o n  i n  th e  S p a n ish  

C i v i l  War m arked a  c o n s c io u s  ch ange , a  c l a r i f i c a t i o n  o f  a 

f r a n k l y  p o l i t i c a l  p u rp o se  f o r  a l l  h i s  su b se q u e n t w r i t i n g s ,  

th o u g h  he r e t a i n e d  h i s  n a t u r a l i s t i c  c l a r i t y .  I n  "Why I  

W r i te ,"  he s t a t e d  t h a t  h i s  e x p e r ie n c e s  i n  th e  In d ia n  I m p e r ia l  

p o l i c e  and  h i s  p o v e r ty  and  se n se  o f  f a i l u r e  d u r in g  h i s  down- 

a n d -o u t  days

w ere n o t  enough t o  g iv e  me an  a c c u ra te  p o l i t i c a l  o r i e n 
t a t i o n .  Then came H i t l e r ,  th e  S p a n ish  C i v i l  W ar, e t c .
By th e  end  o f  1935 I  had  s t i l l  f a i l e d  t o  r e a c h  a  f i r m  
d e c i s i o n .  E very  l i n e  o f  s e r io u s  work t h a t  I  have w r i t t e n  
s in c e  I 936  h a s  b e e n  w r i t t e n ,  d i r e c t l y  o r  i n d i r e c t l y ,  
a g a i n s t  t o t a l i t a r i a n i s m  and  f o r  d e m o c ra tic  s o c ia l is m , 
a s  I  u n d e rs ta n d  i t . ^

The q u a l i f i c a t i o n  " a s  I  u n d e rs ta n d  i t "  i s  s i g n i f i c a n t ,  f o r

O r w e l l 's  id e a  o f  d e m o c ra tic  s o c ia l i s m  was th o ro u g h ly

^ O rw e ll, A C o l l e c t i o n  o f  E s s a y s , p .  315.

Z ib id . .  p .  318 .
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h e r e t i c a l ;  and he i n s i s t e d  r e p e a t e d ly  t h a t  th e  l i t e r a r y  

a r t i s t ,  a s  a r t i s t ,  m ust re m a in  f r e e  o f  a l l  p o l i t i c a l  

o rth o d o x y , th o u g h  he  i s  o b l ig e d ,  a s  c i t i z e n ,  t o  p a r t i c i p a t e  

d i r e c t l y  i n  p o l i t i c a l  a c t i o n .

T hese c o n t r a s t s  i n d i c a t e  t h e  i r o n i c a l  p o s i t i o n  o f  

O rw ell a s  a  n o v e l i s t  and  su g g e s t th e  q u a l i t y  and  d e g re e  o f  

h i s  i s o l a t i o n  in  b o th  h i s  th o u g h t a n d  h i s  w r i t i n g .  L ac k in g  

any  r e g u l a r  t r a i n i n g  i n  h i s t o r y  o r  eco n o m ics , p h i lo s o p h y  o r  

s o c io lo g y , and n o t h a v in g  r e a d  w id e ly  o r  d e e p ly  in  t h e s e  

s u b j e c t s , 3 be was g i f t e d  w ith  an  u n d e rs ta n d in g  o f th e  

p o l i t i c a l  i i r ç ) l ic a t lo n s  o f  h i s  t im e . I f  h i s  p o l i t i c a l  

p h i lo s o p h y  can  be d e f in e d ,  i t  i s  p o s s ib l y  b e s t  d e s c r ib e d  a s  

a c o m b in a tio n  o f  s o c ia l i s m  and  n o s t a l g i a ,  a s  V oorhees c a l l s  

i t . ^  O rw ell se n se d  th e  n eed  f o r  a  f a i r  d i s t r i b u t i o n  o f  

w e a l th ,  b u t  i t  m ust be m o tiv a te d  b y  g e n u in e  human d e c e n c y - -  

a  q u a l i t y  he i n s i s t e d  upon  even th o u g h  he was aw are o f  i t s  

i n c r e a s in g  o b s o le s c e n c e , c e r t a i n l y  i n  th e  o f f i c i a l  o r  p u b l i c  

s p h e re .  H is  o b s e r v a t io n s  made d u r in g  h i s  s tu d y  o f  w o rk in g  

c o n d i t io n s  i n  n o r th e r n  E ng land  c o n v in c e d  him  o f  th e  s p e c io u s 

n e s s  o f  t h e o r e t i c a l  l i b e r a l i s m .  F o r  i n s ta n c e ,  he d is c o v e r e d ,  

c o n t r a r y  t o  th e  " f o lk lo r e "  o f  l i b e r a l i s m ,  t h a t  boys i n  th e  

w ork ing  c l a s s  lo o k e d  fo rw a rd  to  th e  tim e  when th e y  c o u ld  

q u i t  sc h o o l and  do " r e a l  work" and  t h a t  slum  la n d lo r d s  w ere

^L au ren ce  B ra n d e r , G aorge O rw ell (New York;
Longmans, G reen  and  C o ., 19^1^), p .  1 9 .

^ V o o rh ees, p .  9 0 .
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n o t  o f t e n  m ean-m inded p l u t o c r a t s ,  b u t  u s u a l l y  p o o r  widows 

who r e n t e d  one o f  t h e i r  d i l a p i d a t e d  h o u s e s , l i v e d  i n  th e  

o th e r ,  an d  h ad  no money f o r  r e p a i r s . ^  So lo n g  a s  s o c i o lo g i c a l  

th e o r y  and  f a c t s  re m a in e d  so  d i s p a r a t e ,  r e a l  s o l u t io n s  t o  

s o c i a l  p ro b lem s c o u ld  h a r d ly  be e f f e c t e d .

S im i la r ly ,  h i s  s ta te m e n t  o f  l i t e r a r y  p u rp o se  i s  

i r o n i c a l ;

My s t a r t i n g  p o i n t  i s  a lw ay s a  f e e l i n g  o f  p a r t i s a n s h i p ,  a  
se n se  o f  i n j u s t i c e .  When I  s i t  down to  w r i t e  a  book, I  
do n o t sa y  t o  m y s e lf ,  " I  am g o in g  t o  p ro d u ce  a  w ork o f 
a r t , "  I  w r i te  b e c a u se  t h e r e  i s  some l i e  t h a t  I  w ant t o  
e a ^ o s e , some f a c t  t o  w hich  I  w ant to  draw a t t e n t i o n ,  and 
my i n i t i a l  c o n c e rn  i s  t o  g e t  a  h e a r in g .  B u t I  c o u ld  n o t  
do th e  w ork o f  w r i t i n g  a  book  . . .  i f  i t  w ere n o t  a l s o  
an  a e s t h e t i c  e x p e r ie n c e .  Anyone who c a r e s  t o  exam ine my 
work w i l l  se e  t h a t  even  when i t  i s  d o w n -r ig h t p ro p ag an d a  
i t  c o n ta in s  much t h a t  a  f u l l - t i m e  p o l i t i c i a n  w ou ld  
c o n s id e r  i r r e l e v a n t .  I  am n o t  a b le ,  and  I  do n o t  w an t, 
c o m p le te ly  t o  ab an d o n  th e  w o rld -v ie w  t h a t  I  a c q u i r e d  
i n  c h ild h o o d . So lo n g  a s  I  re m a in  a l i v e  and  w e l l  I  
s h a l l  c o n tin u e  t o  f e e l  s t r o n g l y  a b o u t p ro s e  s t y l e ,  t o  
lo v e  th e  s u r f a c e  o f  th e  e a r t h ,  and t o  ta k e  a p le a s u r e  
i n  s o l i d  o b j e c t s  and  s c r a p s  o f  u s e l e s s  in f o r m a t io n .  I t  
i s  no u s e  t r y i n g  t o  su p p re s s  t h a t  s id e  o f  m y s e lf .  The 
job  i s  t o  r e c o n c i l e  my In g ra in e d  l i k e s  and  d i s l i k e s  w ith  
th e  e s s e n t i a l l y  p u b l i c ,  n o n - in d iv id u a l  a c t i v i t i e s  t h a t  
t h i s  age  f o r c e s  on a l l  o f  u s . °

T hus, O rw e ll» s  i s o l a t i o n  c o n s i s t s  p a r t l y  i n  h i s  

m a r g i n a l i ty  a s  a n  a r t i s t :  f r a n k ly  a  t h e s i s  n o v e l i s t ,  he

i n s i s t s - - i n  th e  same p a r a g r a p h - - th a t  h i s  w r i t in g  i s  a n  

e s t h e t i c  a c t .  The e f f o r t  t o  r e c o n c i l e  p r i v a t e  an d  p u b l ic  

a t t i t u d e s ,  e s t h e t i c  and  p r o p a g a n d i s t ic  p u rp o s e s ,  a s  we have  

n o te d ,  he  c o n s c io u s ly  acknow ledged  a f t e r  1936, H ow ever, i n

5]

Ôrwell, A Collection of Essays, p. 2$$,
I b i d .
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h i s  n o v e ls ,  ev en  th o s e  p r e c e d in g  h i s  p o l i t i c a l  com m itm ent,

"a c e n t r a l  c h a r a c t e r  comes up a g a i n s t  e v i l s  o r  w eak n esses

i n  th e  s t r u c t u r e  o f  ou r m odern  l i f e .  I n  each  n o v e l  i t  i s

th e  i n d iv i d u a l  a g a i n s t  th e  a c c e p te d  v iew  o r  th e  m a c h in e ,

p e r s i s t e n t l y  d i s t i n g u i s h in g  b e tw e e n  w hat i s  d e s i r a b l e  o r

r i g h t  and  w hat i s  n e c e s s a r y  o r  i n e v i t a b l e  i n  m odem  human

e x p e r ie n c e ,  O rw ell h a n d le s  th e  r e l a t i o n s h i p  b e tw een  th e

in d iv id u a l  an d  th e  sy s te m  p a r a d o x ic a l ly  o r  r e l a t i v i s t i c a l l y ,

an d  th e  " r e c o n c i l i a t i o n "  may o f t e n  be i n t u i t i v e .  H is

sym pathy i s  c l e a r l y  w ith  th e  i n d iv i d u a l ;  b u t  i n  t h e  chaos

o f  t h e  m odern  w o rld , he o f t e n  f i n d s  i t  n e c e s s a r y  t h a t  th e

" fu n d a m e n ta l decency"  (a  r e c u r r i n g  p h ra s e  i n  h i s  f i c t i o n )  o f

th e  i n d i v i d u a l  c a u s e s  him t o  su b m it g r a c e f u l l y  t o  a n y  e x t e r n a l ,

p u b l ic  c o n d i t i o n ,  how ever c y n ic a l  and o p p r e s s iv e ,  t h a t  w i l l

p e rm it  th e  p r e s e r v a t i o n  o f  human l i f e ,  how ever m in d le s s .

He s t a t e d  i n  " I n s id e  th e  W h a le ,"  t h a t

p r o g r e s s  and r e a c t i o n  have  b o th  tu r n e d  o u t t o  be  
s w in d le s .  S eem ing ly  t h e r e  i s  n o th in g  l e f t  b u t  q u ie t i s m  
- - r o b b in g  r e a l i t y  o f  i t s  t e r r o r s  by s im p ly  s u b m it t in g  
to  i t  . . .  . G ive y o u r s e l f  o v e r  to  th e  w o r ld -p r o c e s s  
s to p  f i g h t i n g  a g a in s t  i t  o r  p r e te n d in g  t h a t  you  c o n t r o l  
i t ;  s im p ly  a c c e p t  i t ,  e n d u re  i t ,  r e c o r d  i t .  T h a t seem s 
to  be  th e  fo rm u la  t h a t  an y  s e n s i t i v e  n o v e l i s t  i s  now 
l i k e l y  t o  a d o p t . 8

I n  h i s  s tu d y  o f  O rw e ll ,  R ic h a rd  V oorhees r e c o g n iz e s  

h i s  c o - e x i s t e n t  p a ra d o x ic a l  q u a l i t i e s  o f  r e b e l l i o n  an d  

r e s p o n s i b i l i t y .  C e r ta in l y ,  from  h i s  e a r l i e s t  w r i t in g s  he

? B ra n d e r , p . II4.,

®Orwell, A Collection of Essays, p. 255.
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so u g h t t o  e x p o se  th e  d e c a d e n t d e s t r u c t iv e n e s s  o f  i n s t i t u 

t i o n a l  fo rm s i n  E n g l i s h  s o c i e t y — im p e r ia l is m  o f  th e  E m pire , 

r e l i g i o n ,  e co n o m ic s , law  e n fo rc e m e n t, and  so on . He saw th e  

c o r r u p tn e s s  o f  o f f i c i a l  a u t h o r i t y  a s  r e a c t io n a r y  and d e a d ly  

t o  th e  i n d i v i d u a l 's  s p o n ta n e i ty ,  p r o d u c t i v i t y ,  and  d i g n i t y ,  

and  t h e r e f o r e ,  a s  p o t e n t i a l l y  t o t a l i t a r i a n .  A f te r  h i s  

e x p e r ie n c e  i n  th e  S p a n ish  C i v i l  W ar, he  p e rc e iv e d  th e  

e x t e r n a l  t h r e a t  t o  h u m an ity  p o se d  b y  th e  new t o t a l i t a r i a n  

s t a t e s .  The c e n t r a l  c h a r a c t e r s  i n  h i s  n o v e ls ,  o f t e n  p a r t i a l  

r e f r a c t i o n s  o f  h im s e l f ,  a r e  i n d i v i d u a l s ,  t r a p p e d  by  o ld  

c o n s e rv a t is m  i n  t h e  fo rm s o f  i n s t i t u t i o n s ;  and  in  th e  l a s t  

n o v e l ,  d o m in a ted  by  th e  new t o t a l i t a r i a n i s m .

D o m in a tio n  o r  r e p r e s s io n  o f  th e  in d iv id u a l  b y  

c u l t u r a l  demands i s  th e  p r o - t o t a l i t a r i a n  le g a c y  o f  h i s t o r y  

and i s  in h e r e n t  i n  a l l  m odern s o c i e t i e s ,  O rw ell was f u l l y  

c o g n iz a n t o f  t h i s  a s  w e l l  a s  o f  th e  i n e v i t a b l e  co n seq u en ces  

o f  th e  new t o t a l i t a r i a n i s m  t h a t  c a l l e d  i t s e l f  S o c ia l is m ;

" a lm o s t c e r t a i n l y  we a r e  m oving i n to  an  ag e  o f  t o t a l i t a r i a n  

d i c t a t o r s h i p s - - a n  age  i n  w hich  freed o m  o f  th o u g h t w i l l  f i r s t  

be a  d e a d ly  s i n  and l a t e r  a m e a n in g le s s  a b s t r a c t i o n .  The 

autonom ous i n d iv i d u a l  i s  g o in g  t o  b e  stam ped  o u t o f  e x i s t e n c e ."

O b v io u s ly , th e  b e s t  i d e o l o g i c a l  c o n te x ts  f o r  

d e s c r ib in g  th e  i s o l a t i o n  o f  th e  a r t i s t  them e in  Keep th e  

A s p id i s t r a  P l y i n g , th e n ,  a r e  p h y lo g e n e t ic  p sy c h o lo g y  and  

p o l i t i c a l  th e o r y  o f  t o t a l i t a r i a n i s m .  I n  E ros and  C i v i l i z a t i o n  

H e rb e r t  M arcuse c o n c u rs  w ith  F re u d  t h a t  i t  i s  a h i s t o r i c a l
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f a c t  t h a t

c i v i l i z a t i o n  h a s  p r o g r e s s e d  a s  o rg a n iz e d  d o m in a tio n .
I f  a b se n c e  from  r e p r e s s i o n  i s  th e  a rc h e ty p e  o f  freed o m , 
th e n  c i v i l i z a t i o n  i s  t h e  s t r u g g le  a g a i n s t  t h i s  freed o m  
. . . [an d ] th e  r e t u r n  o f  t h e  r e p r e s s e d  m akes up th e  
s u b te r r a n e a n  h i s t o r y  o f  c i v i l i z a t i o n .  . . . S o c ie ty ’ s 
m o tiv e  i n  e n fo r c in g  th e  d e c i s iv e  m o d i f i c a t io n  o f  th e  
i n s t i n c t u a l  s t r u c t u r e  i s  " e c o n o m ic ." F o r  th e  v a s t  
m a jo r i ty  o f  th e  p o p u la t io n ,  th e  scope  a n d  mode o f  s a t i s 
f a c t i o n  a r e  d e te rm in e d  by  t h e i r  own l a b o r ;  b u t  t h e i r  
l a b o r  i s  work f o r  an  a p p a ra tu s  w hich  th e y  do n o t  co n 
t r o l ,  w hich  o p e ra te s  a s  an  in d e p e n d e n t power t o  w hich  
in d iv id u a l s  m ust su b m it i f  th e y  w ant t o  l i v e  . . . .
Men do n o t l i v e  t h e i r  own l i v e s  b u t  p e rfo rm  p r e - e s t a b l i s h e d  
f u n c t io n s .  W hile th e y  work th e y  do n o t  f u l f i l l  t h e i r  
own n eed s  and f a c u l t i e s ,  b u t work i n  a l i e n a t i o n . The 
r e s t r i c t i o n s  upon th e  l i b i d o  a p p e a r  a s  th e  m ore r a t i o n a l ,  
th e  m ore u n i v e r s a l  th e y  becom e, th e  m ore th e y  p e rm e a te  
th e  w hole o f s o c i e t y .  They o p e ra te  on th e  i n d iv i d u a l  a s  
e x te r n a l  o b je c t iv e  law s and a s  an  i n t e r n a l i z e d  f o r c e ;  
th e  s o c i e t a l  a u t h o r i t y  i s  a b so rb e d  i n t o  th e  " c o n s c ie n c e "  
a n d  i n to  th e  u n c o n sc io u s  o f  th e  i n d iv i d u a l  and  w orks a s  
h i s  own d e s i r e ,  m o r a l i t y ,  and  f u l f i l l m e n t .  I n  th e  
"no rm al"  d e v e lo p m en t, th e  i n d iv id u a l  l i v e s  h i s  r e p r e s 
s io n  " f r e e l y "  a s  h i s  own l i f e ;  he d e s i r e s  what he i s  
su p p o sed  to  d e s i r e ;  h i s  g r a t i f i c a t i o n s  a r e  p r o f i t a b l e  t o  
h im  and t o  o th e r s ;  h e  i s  r e a s o n a b ly  an d  o f t e n  e x u b e r a n t ly  
h a p p y .7

The s u b t l e  a b o l i t i o n  o f  p e r s o n a l i t y  d e s c r ib e d  h e re  c o in c id e s

w ith  th e  c o n d i t io n  p r e p a r e d  f o r  by  th e  c a ta c ly s m ic  F i r s t

W orld War and  th e  R u s s ia n  R e v o lu tio n  and  a c c o m p lish e d  b y  th e

m odem  t o t a l i t a r i a n  m ovem ents;

The t r u t h  i s  t h a t  t h e  m asses grew  o u t o f  th e  f ra g m e n ts  
o f  a  h ig h ly  a to m iz e d  s o c ie ty  whose c o m p e t i t iv e  s t r u c t u r e  
and  c o n co m ita n t l o n e l i n e s s  o f th e  i n d i v i d u a l  h ad  b e e n  
h e ld  i n  ch eck  o n ly  th ro u g h  m em bership i n  a  c l a s s .  The 
c h ie f  c h a r a c t e r i s t i c  o f  th e  m ass man i s  n o t  b r u t a l i t y  
and  b a ck w a rd n ess , b u t  h i s  i s o l a t i o n  and  la c k  o f  no rm al 
s o c i a l  r e l a t i o n s h i p s .  Coming from  th e  c l a s s - r i d d e n

^ H e rb e r t  M arcu se , E ros and  C i v i l i z a t i o n ;  A P h i l o 
s o p h ic a l  I n q u i r y  i n to  F re u d  (Mew ŸorlE: V in tag e  B ooks, 1 9 5 5 ).
pprfTTipTW  ,
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s o c i e t y  o f t h e  n a t i o n - s t a t e ,  whose c ra c k s  h ad  b een  
cem en ted  w ith  n a t i o n a l i s t i c  s e n t im e n t ,  i t  i s  o n ly  
n a t u r a l  t h a t  th e s e  m a s se s , i n  th e  f i r s t  h e lp l e s s n e s s  
o f  t h e i r  new e x p e r ie n c e ,  have  te n d e d  to w a rd  a n  e s p e c i a l l y  
v i o l e n t  n a t io n a l i s m ,  t o  w hich m ass l e a d e r s  h av e  y ie ld e d  
a g a i n s t  t h e i r  own i n s t i n c t s  and  p u rp o s e s  f o r  p u r e ly  
dem ogogic r e a s o n s ,  . . .  I n  t h i s  a tm o sp h e re  o f  th e  
b reakdow n of c l a s s  s o c i e t y  th e  p sy c h o lo g y  o f  th e  
E u ropean  m ass man d e v e lo p e d . The f a c t  t h a t  w i th  
m onotonous b u t  a b s t r a c t  u n i f o r m i ty  th e  same f a t e  had  
b e f a l l e n  a  m ass o f  i n d iv i d u a l s  d id  n o t p r e v e n t  t h e i r  
ju d g in g  th e m s e lv e s  i n  te rm s  o f  in d iv id u a l  f a i l u r e  o r  th e  
w o rld  i n  te rm s  o f  s p e c i f i c  i n j u s t i c e .  T h is  s e l f - c e n t e r e d  
b i t t e r n e s s ,  how ever, a l th o u g h  r e p e a te d  a g a in  and  a g a in  
i n  i n d iv i d u a l  i s o l a t i o n ,  was n o t  a  common bond  d e s p i t e  
i t s  te n d e n c y  t o  e x t in g u i s h  i n d iv id u a l  d i f f e r e n c e s ,  
b e c a u se  i t  was b a s e d  on no common i n t e r e s t ,  econom ic o r  
s o c i a l  o r  p o l i t i c a l .  S e l f - c e n te r e d n e s s ,  t h e r e f o r e ,  w ent 
hand  i n  hand  w i th  a d e c i s i v e  w eakening  o f  th e  i n s t i n c t  
f o r  s e l f - p r e s e r v a t i o n .  S e l f l e s s n e s s  i n  th e  se n se  t h a t  
o n e s e l f  d o es  n o t  m a t t e r ,  th e  f e e l i n g  o f  b e in g  e x p e n d a b le , 
was no lo n g e r  th e  e x p r e s s io n  o f  i n d iv id u a l  id e a l i s m  b u t  
a  m ass phenom enon.^®

O rw e ll’ 8 a r t i s t  n o v e l.  Keep th e  A s p i d i s t r a  F ly in g , 

i s  a  k in d  o f  p i v o t a l  book  in  th e  se n se  t h a t  G ordon Com stock 

i s  c a u g h t b e tw een  th e  o ld ,  s t i f l i n g  s o c i a l  and  m o ra l fo rm s 

and th e  new S o c ia l i s m . H ow ever, w r i t t e n  i n  1935 , th e  n o v e l  

p re c e d e s  O rw ell»  s e x p l i c i t  a n t i - t o t a l i t a r i a n  p u rp o se  i n  h i s  

w r i t i n g ;  c o n s e q u e n t ly .  S o c ia l is m  i s  n o t f u l l y  a s s i m i l a t e d  

i n to  th e  d ra m a tic  t e x t u r e  o f  th e  book b u t  e x i s t s  t a n g e n t i a l l y  

in  th e  c h a r a c t e r  o f R a v e ls to n ,  a  t y p i c a l  d i l l e t a n t e  S o c i a l i s t  

who c a n  a f f o r d  t o  be  one b e ca u se  he e n jo y s  enough  i n h e r i t e d  

w e a lth  t o  p e rm it  an  a b s t r a c t  s o c i a l  id e a l i s m . He i s  th e  

i n t e l l e c t u a l  c a p i t a l i s t  o f  th e  1930’ s who p la y s  w ith  S o c ia l i s m , 

c h i e f l y  a s  a  s a f e ty - v a lv e  f o r  h i s  m o n e y - g u i l t .  Gordon 

C om stock, l i k e  O rw ell a t  t h i s  t im e , r e j e c t s  t h e o r e t i c a l

IpA rendt, pp. 31^ -17 .
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S o c ia l i s m — th e  " p a t r i o t i s m  o f  th e  d e r a c i n a t e d ."  T h e r e fo r e ,

th e  m a jo r  f o r c e  a g a i n s t  w hich  G ordon a t t e m p ts  t o  s t r u g g le  
f o r  h i s  s e l f - p r e s e r v a t i o n  i s  th e  d e c a d e n t , e c o n o m ic a lly

d o m in a ted  i n s t i t u t i o n s  i n  h i s  s o c i e t y .

A lth o u g h  G ordon Com stock i s  p a r t l y  a  r i d i c u l o u s  

f ig u r e  an d  h i s  own p s y c h o lo g ic a l  d i s t o r t i o n s  i n h i b i t  h i s  

a r t i s t i c  p r o d u c t i v i t y ,  he  i s  u n a b le  t o  b e  a n  a r t i s t  l a r g e l y  

b e c a u se  o f  h i s  e n v iro n m e n ta l  p re d ic a m e n t . H is  f a t e  a n t i c i 

p a te s  w hat O rw ell was t o  s t a t e  c l e a r l y  i n  191+0 a b o u t th e  

f a t e  o f th e  a r t i s t ;  "The l i t e r a t u r e  o f  l i b e r a l i s m  i s  com ing 

t o  an  end  and  th e  l i t e r a t u r e  o f  t o t a l i t a r i a n i s m  h a s  n o t  y e t  

a p p e a re d  and  i s  b a r e l y  im a g in a b le . As f o r  th e  x j r i t e r ,  he 

i s  s i t t i n g  on  a  m e l t in g  i c e b e r g ;  he i s  m e re ly  a n  a n a c h ro n ism , 

a  h a n g o v e r from  th e  b o u rg e o is  a g e , a s  s u r e ly  doomed a s  th e  

h ip p o p o ta m u s. . . , Prom now onw ards th e  a l l - i m p o r t a n t  

f a c t  f o r  th e  c r e a t i v e  w r i t e r  i s  g o in g  t o  be  t h a t  t h i s  i s  

n o t  a  w r i t e r ’ s w o r ld . T h a t does n o t  mean t h a t  he c a n n o t 

h e lp  t o  b r in g  th e  new s o c i e t y  i n to  b e in g ,  b u t  he  can  ta k e  

no p a r t  i n  th e  p r o c e s s  ^  a  w r i t e r . F o r  ^  a w r i t e r  he  i s  

a  l i b e r a l ,  and  w hat i s  h a p p e n in g  i s  th e  d e s t r u c t i o n  o f 

l i b e r a l i s m , v r w e l l ’ s s e n se  o f  th e  p l i g h t  o f  th e  a r t i s t  

u n d e r  m odern c o n d i t io n s  i s  echoed  i n  G ordon’ s rem ark  to  

R a v e l s t o i  t h a t  " t h e r e  a r e  o n ly  th r e e  a l t e r n a t i v e s , "  and  " a l l  

t h r e e  o f  them  make u s  spew "; S o c ia l is m , s u i c i d e ,  and  th e  

C a th o l ic  C hurch . He o b s e rv e s  t h a t  a l th o u g h  C a th o l ic is m  " i s

llorwell, A Collection of Essays, pp.
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a  s ta n d in g  t e m p ta t io n  to  t h e  i n t e l l i g e n t s i a , "  i t  i s  ”a  b i t

u n s a n i t a r y  u n d e r  M other C h u rc h 's  w ing"; an d  S o c ia l is m  i s  "a

c o u n se l  o f  d e s p a i r . H e  c o n c lu d e s  t h a t  th e s e  a r e  o n ly

sym b o lic  fo rm s o f  s u i c i d e ,  a f t e r  a l l ;  b u t  he  p r e f e r s  n o t  t o

commit a c t u a l  s u i c i d e .  N e i th e r  can  be a c c e p t  S o c ia l is m ;

" T h e r e 's  o n ly  one o b je c t io n  to  S o c ia l i s m , and  t h a t  i s  
t h a t  nobody  w an ts  i t  . . .  . T h a t 's  t o  say  nobody  who 
c o u ld  se e  w hat S o c ia l i s m  w ould r e a l l y  m ean ."  [R a v e ls to n  
a s k s ]  "B ut w hat w ould S o c ia l i s m  m ean, a c c o rd in g  t o  y o u r 
id e a  o f  i t ? "  "Obi some k in d  o f  A ldous H uxley  B rave  New 
W orld ; o n ly  n o t so a m u sin g . Pour h o u rs  a d ay  i n  a  m odel 
f a c t o r y ,  t i g h t e n i n g  up b o l t  6003. R a tio n s  s e rv e d  o u t 
i n  g r e a s e p r o o f  p a p e r  a t  th e  communal k i tc h e n .  Community 
h ik e s  fro m  Marx H o s te l  t o  L en in  H o s te l  and  b a c k . F re e  
a b o r t i o n - c l i n i c s  on a l l  t h e  c o r n e r s .  A l l  v e ry  w e l l  i n  
i t s  way, o f  c o u rs e .  Only we d o n 't  w ant i t . "^3

He p r e f e r s  n o t  " to  g iv e  up my s h a re  o f  e a r t h  t o  anyone e l s e .  

I ' d  w ant t o  do in  a  few  o f  my enem ies f i r s t . G o r d o n ' s  

c h o ic e  h a s  b e e n , a t  f i r s t  s e c r e t  and  l a t e r  open, t o  wage 

w ar a g a i n s t  th e  m oney-god; he  i s  a g a in s t  a  m a jo r , fu n d a m e n ta l 

d i s t o r t i o n  o f  th e  m odern a g e — th e  m a rr ia g e  o f  econom ics and 

r e l i g i o n  an d  th e  a t t e n d a n t  com m ercial p r o s t i t u t i o n  o f  l i t e r a 

t u r e .  T hese  c o n d i t io n s  a r e  a t  l e a s t  t o t a l i t a r i a n  i n  te n d e n c y , 

f o r  th e y  a t te m p t  t o  r e n d e r  th e  i n d iv id u a l  m in d le s s  by  f o r c in g  

on him d i s t o r t e d ,  i n v e r t e d  c o n c e p ts ;  by  m a n ip u la t in g  la n g u a g e  

and  id e a  i n t o  c o n fo rm ity  w ith  t h e  econom ic s ta n d a r d ;  and  by  

den y in g  s a n c t i t y  o f  in d iv id u a l i s m ,

^^G eorge O rw e ll, Keep th e  A s p id i s t r a  F ly in g  (New 
Y ork; H a rc o u r t .  B race  and  C o ., 1 9 5 6 ), p .  88 .

l^ Ib id . .  pp. 87-88.

^^Ibid.
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G ordon’ s c h a r a c t e r i s t i c  s t r a t e g y  i s  e s c a p e — e sca p e  

from  th e s e  c o n d i t i o n s ,  w hich  a r e  r e a l — f i r s t  i n to  a r t ,  w i th  

i t s  i m p l i c i t  s p i r i t u a l  s i g n i f i c a n c e .  H is  e a r l y  d e c i s io n  t o  

be a  w r i t e r  was a  d e f ia n c e  o f  h i s  f a m i l y 's  d e s i r e  t h a t  he 

"make good" in  th e  m oney-w orld ; and  he  sp e ak s  o f d r iv in g  h i s  

mind " i n to  th e  a b y ss  w here  p o e t r y  i s  w r i t t e n . L a t e r ,  

a f t e r  h i s  o rg y  o f  d ru n k e n n e ss  and  sq u a n d e r in g , w hich  c o s t s  

him  h i s  " d e c e n t"  jo b  a t  t h e  b o o k s to r e ,  he a t te m p ts  to  "go 

down, deep down, i n t o  some w orld  w here d ecen cy  no  lo n g e r  

m a t te r e d ;  t o  c u t  th e  s t r i n g s  o f  h i s  s e l f - r e s p e c t ,  t o  subm erge 

h im s e l f —t o  s in k .  . . .  I t  was a l l  bound up i n  h i s  m ind 

w ith  th e  th o u g h t o f b e in g  u n d e rg ro u n d  . . . t h a t  g r e a t  

s l u t t i s h  u n d e rw o rld  w here f a i l u r e  and  s u c c e s s  have no m ean ing ; 

a  s o r t  o f  kingdom  o f  g h o s ts  w here a l l  a r e  e q u a l .

B o th  e f f o r t s  t o  e sc a p e  a r e  doomed to  f a i l u r e ;  he 

c an n o t "a sce n d "  i n to  a r t  o f  "d escen d "  i n to  d e s t i t u t i o n ;  and  

he u l t i m a t e l y  succum bs t o  r e a l i t y  u n d e r  p r e s s u r e s  from  w i th in  

and w i th o u t .  A lth o u g h  O rw ell t r e a t s  t h i s  su b m iss io n  c o m ic a l ly  

i n  th e  n o v e l ,  i t  c o n s t i t u t e s  h i s  u n d e rs ta n d in g  o f t r a g e d y ;

"A t r a g i c  s i t u a t i o n  e x i s t s  p r e c i s e l y  when v i r t u e  does n o t

tr iu m p h  b u t  when i t  i s  f e l t  t h a t  man i s  n o b le r  t h a n  th e

f o r c e s  w hich d e s t r o y  him."^*^ S i g n i f i c a n t l y ,  G ordon comments 

on h i s  c a p i t u l a t i o n ;  "The m oney-god i s  so  c u n n in g . I f  he

^^ I b i d . .  p . 3 2 .

l ^ I b i d . .  p .  2 0 3 .

^ ^ i b i d . .  pp . 2 1 8 -1 9 .
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o n ly  b a i t e d  h i s  t r a p s  w ith  y a c h t s  and  r a c e h o r s e s ,  t a r t s  and  

chaiqpagne, how e a s y  i t  w ould  b e  t o  dodge him . I t ’ s  when he 

g e t s  you th ro u g h  y o u r s e n se  o f d e ce n cy  t h a t  he f i n d s  y o u r 

h e l p l e s s .

The in v e r s io n  o f  eco n o m ics an d  r e l i g i o n ,  t h e  c o n 

t r o l l i n g  i r o n y  o f  t h e  n o v e l ,  t a k e s  fo rm  p r i o r  to  t h e  n o v e l 

in  O rw e ll’ s a d a p ta t i o n  o f  I  C o r in th ia n s  x i i ,  w h ich  i s  th e  

e p ig r a p h .  In  O rw e ll’ s v e r s i o n ,  money r e p la c e s  c h a r i t y  I n  

th e  v e r s e ,  and  th e  i n v e r s io n  a p t l y  r e f l e c t s  t h e  m o ra l 

d is p la c e m e n t  o f  th e  m odern w o rld  a n a  th e  p s y c h o lo g ic a l  

d e s p e r a t io n  o f  G ordon C om stock . T h ro u g h o u t th e  book G ordon

i s  p la g u e d  by th e  i n v e r t e d  v a lu e s ;  Money i s  a  v i r t u e ,
!

g r a t u i t o u s l y  g iv e n  and  h e ld ,  w hich  a l lo w s  s o c i a l ,  a r t i s t i c ,  

i n t e l l e c t u a l ,  a n d  s e x u a l  s u c c e s s ;  and c h a r i t y  i s  a n  ig n o b le  

t h in g ,  w h ich  i f  one a c c e p t s  i t ,  i s  s p i r i t u a l l y  d e b a s in g  and  

m o ra l ly  d e s t r u c t i v e .  The p h y s i c a l  s e t t i n g  c o r r o b o r a te s  th e  

s p i r i t u a l  c o r r o s io n  t h a t  su c h  in v e r s io n  im p l ie s ;  and  G ordon ’ s 

a r t i s t i c  s e n se  i s  c o n s t a n t ly  d i s t r a c t e d  by th e  o m n ip re se n t 

b i l l b o a r d s ;  th o u g h ts  o f  t h e  shabby  rem n a n ts  o f  h i s  f a m ily ,  

re d u c e d  to  s t e r i l i t y  and  t h r e a te n e d  w ith  e x t i n c t i o n  by  t h e i r  

a d h e re n c e  t o  th e  m oney-code; th e  mean d ecen cy  o f  t h e  lo w e r-  

m id d le  c l a s s ,  i n  w hich he l i v e s  an d  i s  i n  c o n s ta n t  f e a r  o f  

b e in g  s p ie d  upon  and  d is a p p ro v e d  o f ;  th e  c o n t r a s t i n g  c o n d i

t i o n s  o f  h i s  own p o v e r ty  a n d  R a v e ls to n ’ s a f f l u e n c e ;  th e  

i m p o s s i b i l i t y  (b e c a u s e  o f  h i s  l a c k  o f  money) o f a  s a t i s f a c t o r y

^® Ib id .
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r e l a t i o n s h i p  w ith  women; and  r e s t r i c t i o n s  in ç o s e d  on l i t e r a r y  

p u b l i c a t i o n  by  th e  book t r a d e .

A t l e a s t  p a r t l y  b e c a u se  h i s  a d v e r s a r y ,  t h e  m oney-god, 

i s  p e r v a s iv e ,  y e t  a b s t r a c t  i n  o u t l i n e ,  G o rd o n 's  b a t t l e  i s  

q u ix o t i c  and  h o p e le s s .  I n  h i s  f r u s t r a t i o n ,  he o b s e rv e s  t h a t  

h i s  i n t e r p r e t a t i o n  o f  t h e  e x t e r n a l  w o rld  i s  m e re ly  a n  

o b j e c t i f i c a t i o n  o f  h i s  own f e e l i n g s .  As he sa y s  t o  R a v e ls to n  

a t  one p o i n t ,  " I t ' s  a l l  d i c t a t e d  by  what w e 'v e  g o t  i n  o u r  

p o c k e t s . "^9 The o v e r - r i d in g  iro n y  i s  t h a t  th e  m a in s tre a m  o f  

l i f e ,  t h e  p o s s i b i l i t i e s  f o r  s u r v i v a l ,  f lo w  i n  an  econom ic 

c u r r e n t  ; and  y e t  t h e  i n d iv i d u a l  who p lu n g e s  i s  drow ned i n  

th e  w h ir lp o o l  o f  c o n fo rm ity . The l i v i n g  w o rld  i s  a  dead  

w o rld ; econom ics h a s  ro b b e d  r e l i g i o n  o f  i t s  s p i r i t u a l  

c o n te n t ;  a n d , t h e r e f o r e ,  ro b b e d  human l i f e  o f  t r u e  s p i r i t u a l  

m ean ing ; y e t ,  t h a t  i s  w here  l i f e  i s — i n  th e  m oney-w orld . 

G o rd o n 's  e f f o r t s  t o  e sc a p e  i n t o  an  e r s tw h i le  s p i r i t u a l  

s a n c tu a r y —p o e t i c  c r e a t i o n - - d e g e n e r a te  in to  a n  a t te m p t  t o  

subm erge h im s e l f  i n  th e  " g h o s t  kingdom" o f  s q u a lo r .

The im age t h a t  opens th e  book i s  a  c lo c k  in  th e  

b o o k s to re  w here G ordon w o rk s , so u n d in g  th e  h o u r o f  tw o , and 

an sw ered  by one a c r o s s  th e  s t r e e t ,  w hich i s  f la n k e d  by  th e  

d e s p is e d  b i l l b o a r d s .  The f i n a l  sc en e  i s  o f  Gordon k n e e l in g  

b e fo r e  Rosem ary (nee  W aterlow ) w ith  h i s  e a r  a g a in s t  h e r  

stom ach , l i s t e n i n g  t o  th e  s u rg in g  b lo o d  o f  h i s  c h i l d  w hich  

she  c a r r i e s .  B etw een th e s e  sy m bo ls, th e  m ach ine  and  human

l ^ I b i d . . p .  23k-
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p r o c r e a t i o n ,  s ta n d s  th e  a s p i d i s t r a - - t h e  v i l e  h o u s e p la n t ,  

o rg a n e ism  a p p r o p r i a te d  b y  th e  m e c h a n is t ic ,  d ead e n in g  s o c i e t y ,  

and  th u s  tr a n s fo rm e d  f o r  G ordon in to  a h a t e f u l ,  i n d e s t r u c 

t i b l e  s y i i '" '!  o f  s o c i a l  ty r a n n y . Y e t, i t  rem a in s  a sym bol o f 

l i f e ,  how ever c o n ^ ro m ised ; a n d , a f t e r  h i s  m a r r ia g e , he i n s i s t s  

on h a v in g  one i n  e v e ry  room  o f  h i s  " d e c e n t"  a p a r tm e n t . J u s t  

b e fo r e  he th ro w s h i s  poem i n to  th e  s t r e e t  d r a in ,  he s a r d o n i 

c a l l y  r e c o g n iz e s  t h a t  th e  a s p i d i s t r a  i s  th e  " t r e e  o f  l i f e . "

I n  t h i s  t r a g i - c o m ic  w o rld , t h e n ,  a r t i s t i c  a m b it io n s

m ust be s a c r i f i c e d .  I t  i s  s i g n i f i c a n t  t h a t  th ro u g h o u t th e

n o v e l Gordon does v e ry  l i t t l e  a c t u a l  c o m p o s itio n . I n  f a c t ,

i n  h i s  e f f o r t  e a r l y  i n  th e  n o v e l  t o  w r i t e ,  he c ro s s e s  o u t  a

c o u p le t  and  a d d s  o r r e p l a c e s  n o th in g .  He c l i n g s  t o  h i s

" m a s te rp ie c e "  ev en  d u r in g  h i s  d e s c e n t  i n to  s q u a lo r ,  b u t  soon

acknow ledges th e  f u t i l i t y  o f  i t .  Even b e fo r e  Rosem ary

becom es p r e g n a n t ,  he  l o s e s  a l l  h i s  f e e l i n g  f o r  London

P le a s u r e s  "as  a poem ," i n  h i s  s q u a l id  c irc u m s ta n c e s ;

The w hole c o n c e p t o f  p o e t r y  was m e a n in g le s s  t o  him  now.
I t  was o n ly  t h a t  i f  London P le a s u r e s  w ere e v e r  f i n i s h e d  
i t  would be so m e th in g  sna 't'ched  f ro m ^ 'fa te , a  th in g  
c r e a te d  o u ts id e  th e  m o n ey -w o rld . But he knew, f a r  m ore 
c l e a r l y  th a n  b e f o r e ,  t h a t  i t  w ould n e v e r  be f i n i s h e d .
How was i t  p o s s ib l e  t h a t  an y  c r e a t i v e  im pu lse  sh o u ld  
re m a in  t o  h im , i n  t h e  l i f e  he was l i v i n g  now? As tim e  
w ent on, even  t h e  d e s i r e  t o  f i n i s h  London P le a s u re s  
v a n is h e d . He s t i l l  c a r r i e d  th e  m a n u s c r ip t a b o u t i n  
h i s  p o c k e t ;  b u t  i t  was o n ly  a g e s t u r e ,  a  sym bol o f  h i s  
p r i v a t e  w ar. He had  f i n i s h e d  f o r  e v e r  w ith  t h a t  f u t i l e  
dream  o f b e in g  a  " w r i t e r . "  A f t e r  a l l ,  was n o t t h a t  to o  
a  s p e c ie s  o f a m b itio n ?  He w an ted  to  g e t  away from  a l l  
t h a t ,  be low  a l l  t h a t .  Down, downI I n to  th e  g h o s t 
k ingdom , o u t o f  th e  r e a c h  of h o p e , o u t of th e  r e a c h  o f
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f e a r !  U nder g ro u n d , u n d e r  ground! T h a t was vrtiere be
w ished  to  b e ,  ®

However, he f i n d s  t h a t  e s c a p e ,  even in to  d e s t i t u t i o n ,  i s  n o t  

so  e a s y . As he  s a y s ,  "G oing t o  th e  d e v i l  i s n ' t  so e a sy  a s

i t  so u n d s. Som etim es y o u r s a l v a t io n  h a u n ts  you down l i k e

th e  Hound o f  H e a v e n , R o s e m a r y  f i n d s  him  i n  h i s  shabby  

room and g iv e s  h e r s e l f  t o  h im . He su b m its  t o  h i s  lo n g -  

f r u s t r a t e d  d e s i r e  f o r  h e r ,  and l a t e r  l e a r n s  t h a t  i t  i s  

s p r in g ;  a n d , even  s p r in g  i n  tw e n t i e th - c e n tu r y  London, w ith  

i t s  " v i l e  d u s ty  w in d s ,"  "few  so o ty  buds on t r e e s , "  and  

r e s u r r e c t e d  a s p i d i s t r a  p l a n t ,  means new l i f e ,  Rosem ary soon 

r e t u r n s  t o  in fo rm  him o f  h e r  p re g n a n c y .

The s a c r i f i c e  o f  th e  poem f o r  th e  c h i l d  c o n s t i t u t e s

a  m a jo r  sym bo lic  a c t  i n  t h e  n o v e l .  The s p i r i t u a l  v i t a l i t y  

o f  p o e t r y ,  l i k e  t h a t  o f  r e l i g i o n ,  h a s  b e e n  d i s t i l l e d  by  

m odern c i v i l i z a t i o n  and  c la im e d  by eco n o m ics . E s t h e t i c a l l y ,  

a r t i s t i c  c r e a t i v i t y  h ad  b e en  a n a lo g o u s  to  o rg a n ic  c r e a t i v i t y ,  

a t  l e a s t  s in c e  n in e t e e n th - c e n tu r y  R om antic l i t e r a r y  s ta n d a r d s .  

A f te r  g o in g  to  th e  l i b r a r y  t o  see  p i c t u r e s  o f  human em bryos, 

Gordon d e c id e s  t h a t  he m ust m arry  Rosem ary and  r e t u r n  t o  th e  

m oney-w orld— "A panoram a o f  ig n o ra n c e , g r e e d ,  v u l g a r i t y ,  

s n o b b is h n e s s , whoredom a n d  d i s e a s e , "  H is " h e s i t a t i o n  had 

b e en  a k in d  o f  m a k e -b e l ie v e . He f e l t  a s  th o u g h  some f o r c e  

o u ts id e  h im s e lf  w ere p u s h in g  h im ,"  B ut so o n  he a d m its ,  " I t  

was w h a t, i n  h i s  s e c r e t  h e a r t ,  he had  d e s i r e d , "  J u s t  b e fo r e

ZO lb id , .  p ,  237 . 

Zl l b i d , .  p p . 2 3 8 -3 9 .
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he d ro p s  h i s  poem down th e  d r a i n - g r a t i n g ,  he c a l l s  th e  poem 

th e

" s o le  f r u i t  o f  h i s  e x i l e ,  a  two y e a r s ’ f o e tu s  w hich  w ould 
n e v e r  be  b o rn .  W ell, he  had  f i n i s h e d  w i th  a l l  t h a t .
P o e t r y l  P o e t r y , in d e e d !  I n  1 9 3 5 ."  . . .  I n  th e  window 
o f  th e  n e a r e s t  house  a n  a s p i d i s t r a ,  a  s t r i p e d  o n e , 
p e e p e d  o u t b e tw ee n  th e  y e llo w  la c e  c u r t a i n s  . . . .  He 
d o u b le d  up th e  m a n u s c r ip t  and  s t u f f e d  i t  b e tw een  th e  
b a r s  o f  th e  d r a i n .  I t  f e l l  w i th  a  p lo p  i n t o  th e  w a te r  
b e lo w , V i c i s t i . 0 a s p i d i s t r a !

T hus, i n  s p i t e  o f  O rw e l l ’ s s te a d y , u n w av erin g  v i s i o n

o f  t h e  h o r r o r  i n  m odern e x p e r ie n c e  and  h i s  a w a re n e ss  t h a t

i s o l a t i o n - - p r i v a c y ,  freed o m , s p i r i t u a l  s a n c t i t y — i s  no  lo n g e r

p o s s i b l e ,  h e  r e t a i n e d  a n  i n t u i t i v e  m arg in  o f  f a i t h  i n  hum anity ,

As G ordon r e f l e c t s .

E veryone r e b e l s  a g a i n s t  th e  m oney-code, and  so o n e r  o r  
l a t e r ,  s u r r e n d e r s  . . . .  He w ondered w h e th e r  e v e ry  
a n c h o r i t e  i n  h i s  d is m a l  c e l l  p in e s  s e c r e t l y  t o  b e  b a c k  
in  th e  w o rld  o f  men . . . .  A t y p i c a l  lo w e r-m id d le -
c l a s s  s t r e e t .  . . .  He w ondered  a b o u t th e  p e o p le  i n
h o u se s  l i k e  th o s e  . . . .  D id  th e y  know t h a t  t h e y  were 
o n ly  p u p p e ts  d a n c in g  when money p u l le d  t h e  s t r i n g s ?
You b e t  th e y  d id n ’ t .  And i f  th e y  d id ,  w hat w ould th e y  
c a re ?  They w ere to o  b u sy  b e in g  b o rn , b e in g  m a r r ie d ,  
b e g e t t i n g ,  w o rk in g , d y in g . I t  m ig h tn ’ t  b e  a b ad  t h i n g ,  
i f  you  c o u ld  manage i t ,  t o  f e e l  y o u r s e l f  one o f  them , 
one o f  th e  ru c k  o f  m en. Our c i v i l i s a t i o n  i s  fo u n d ed  
on g re e d  and  f e a r ,  b u t  i n  th e  l i v e s  o f  common men t h e  
g re e d  and  f e a r  a r e  m y s te r io u s ly  t r a n s m u te d  i n to  some
t h in g  n o b le r  . . . th e y  l i v e d  by t h e  m oney-code, s u re  
enough , and  y e t  th e y  c o n t r iv e d  to  keep  t h e i r  d e ce n cy .
. . . B e s id e s ,  th e y  w ere  a l i v e . They w ere bound up i n  
th e  b u n d le  o f  l i f e .  They b e g a t  c h i l d r e n ,  w hich  i s  w hat 
t h e  s a i n t s  and  th e  s o u l - s a v e r s  n e v e r  by  an y  chance d o .^ ^

T hese s e n t im e n ts  a re  O rw e l l ’ s ;  and  G ordon’ s m u sings a r e

a n o th e r  way o f  h i s  ack n o w le d g in g  th e  p ro fo u n d  o b l ig a t io n  o f

th e  a r t i s t  t o  d i r e c t  h i s  a t t e n t i o n  to  th o s e  p la c e s  w here

22Ibid.
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" th in g s  a r e  a c t u a l l y  h a p p e n in g ."  The a f f i r m a t i o n  i s  i n t u i t i v e  

and h ig h ly  q u a l i f i e d ,  b u t  i t  i s  a v a r i a n t  o f th e  t r a g i c  

a r t i s t ’ s r e s e r v a t i o n  o f  f a i t h  i n  th e  human w o r ld - - a  r e s e r v a t i o n  

in h e r e n t  i n  a l l  t r a g e d y  t h a t  sa v e s  th e  a r t i s t  from  u t t e r  

c y n ic ism  o r  b l a c k  d e s p a i r .
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