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T H E ART T H E M E  IN JO Y C E  CARY'S F IR S T  TRILO G Y

C H A P T E R  I 

IN TRO D U CTIO N

M r. A ndrew  W rig h t  f in d s  w h a t  he c a l l s  " the  f r e e  m a n "  in  th r e e  

d i f f e r e n t  m a n i f e s t a t io n s  in  th e  w o rk  of Jo y c e  C ary : The c r e a t o r  who

d e s ig n s  an  im a g e  fo r  h im s e l f  of w h a t  h is  f r e e d o m  ought to be; the 

" a r t i s t  in  d e s c r ip t io n " ;  the  " a r t i s t  in  fa c t .  I t  i s  d if f icu l t  to  s a y  w h ich  

of th e s e  ty p e s  h a s  m o s t  en g ag ed  C a r y ' s  m in d , f o r  C a r y  is  p r i m a r i l y  

i n t e r e s t e d  in  the  in d iv id u a l  d e s ig n  of f r e e d o m .  His b e s t  n o v e ls  a r e  

th o se  in  w h ic h  a  m a jo r  c h a r a c t e r  i s  e i t h e r  the a r t i s t  in  d e s c r ip t io n  o r  

the  a r t i s t  in  fa c t .  Only two of C a r y ' s  n o v e ls  have  a s  th e  p r o ta g o n i s t  an  

a r t i s t  in  f a c t - - M r. J o h n so n  and  T he  H o r s e ' s  M outh . The a r t i s t  in  fa c t  

a s  o th e r  th a n  p ro ta g o n is t  i s  to b e  found in  a t  l e a s t  s e v e n  C a r y  n o v e ls .  

The a r t i s t  in  d e s c r ip t io n  i s  to be found a s  p ro ta g o n is t  in  f ive  n o v e ls ,  

C h a r le y  I s  M y D a r l in g , H e r s e l f  S u r p r i s e d , To Be A P i l g r i m  and  E x cep t  

The L o r d  an d  in  a  p a r t i c u l a r ly  l im i t e d  w ay , A H ouse  of C h i ld re n .

^A ndrew  W rig h t ,  Jo y ce  C a r y ,  A P r e f a c e  to  H is  N o v e ls  (New 
York: H a r p e r  and  B r o t h e r s ,  1959), p. 90.
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The f r e e  m a n  in  C a r y ' s  f i r s t  t h r e e  n o v e ls ,  A i s s a  S av ed , An A m e r ic a n  

V is i to r  and  The A f r i c a n  W itch , i s  no t an  a r t i s t  in  e i t h e r  of th e s e  two 

s e n s e s ;  y e t  C a r y 's  c o n c e rn  w i th  d e s ig n ,  o r  the  " a r t  of l i f e ,  " a s  T h o m as  

Wi l  c h e r  c a l l s  i t  in  To Be A P i l g r i m , i s  so ev id en t  in  t h e s e  w o r k s  th a t  

A n d rew  W rig h t  f r e q u e n t ly  u s e s  th e  w o r d s  " a r t "  and  " a r t i s t "  in  r e f e r r i n g  

to th e  p r i n c ip a l s  in  th e s e  t h r e e  n o v e ls .  The a r t i s t  a s  m i n o r  c h a r a c t e r  

a p p e a r s  f i r s t  a s  C leev e  C o r n e r  in  C a s t le  C o r n e r , th e  f o u r th  novel; as  

M r. L o m m a x  in  C h a r le y  Is  My D a r l i n g , the  s ix th ; a s  G e o f f re y  Tew in 

The M o o n lig h t , th e  e lev en th ; an d  a s  T om  N im m o  in  P r i s o n e r  of G r a c e , 

the  t h i r t e e n th  novel. The a r t i s t  in  th e s e  n o v e ls  do es  n o t  show  a s te a d y  

d e v e lo p m e n t  to w a rd  the  end  p r o d u c t  w h ic h  w ou ld  lo g ic a l ly  be  G ulley  

J i m  son  of The H o r s e ' s  M outh. G e o f f re y  Tew and  T om  N im m o  of c o u r s e  

a p p e a r  a f t e r  J i m  son. T h e re  a r e  ten  C a r y  n o v e ls  w h ic h  r e v e a l  the  a r t  

th e m e .  Two of th e s e ,  C a s t le  C o r n e r  an d  The M o o n lig h t , n e e d  only  be 

m e n t io n e d  h e r e  a s  th e y  do n o t  e m p lo y  th is  th e m e  in  an y  p a r t i c u l a r l y  

s ig n if ic a n t  w ay .

W r ig h t  n o te s  th a t  th e  f i r s t  s k e tc h  of J im  son  a p p e a r s  in  the  

p e r s o n  of L o m m a x .  The v a g u e ly  p h i lo s o p h ic a l  b a s i s  of L o m m a x 's  

s o c ia l  i r r e s p o n s i b i l i t y  i s  d e s c r ib e d  by  h im s e l f  in  w o r d s  th a t  m ig h t  

e a s i ly  h a v e  b e e n  u t t e r e d  by  J im  son: " P e r j u r y  h a s  no t e r r o r  f o r  the

a r t i s t - - h e  i s  d a m n e d  a l r e a d y .  The only  o th e r  s k e tc h  of J im  son

^Ibid. , p. 93.
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a p p e a r s  in  the  p e r s o n  of P in to  F r e e m a n  in  A H ouse of C h i ld r e n , th e  

se v e n th  novel.  If th e  a r t i s t  a s  a r t i s t  sh o w s no lo g ic a l  p r o g r e s s i o n  

to w a rd  the  c r e a t io n  of th e  m a s t e r  a r t i s t  J im s o n ,  n e i th e r  d o e s  th e  a r t i s t  

in  d e s c r ip t i o n  d e v e lo p  lo g ic a l ly  f r o m  E v e ly n  C o r n e r  in  A H ouse  of 

C h i ld re n  to  C h e s t e r  N im m o  in  E x c e p t  T he  L o r d . C om ing b e tw e e n  th e s e  

two books i s  To Be A P i l g r i m , in  w h ic h  th e  r o le  of the  s p e c i f ic a l ly  

a r t i s t i c  im a g in a t io n  i s  the  m a j o r  i n t e r e s t .  The p o w er  of a r t  in  N im m o 's  

l i fe  i s  g r e a t ,  a l th o u g h  h is  fu n c tio n  a s  a r t i s t  in  d e s c r ip t i o n  i s  s u b o rd in a te  

to  h is  o th e r  r o l e s  and  i s  in  f a c t  p ro b a b ly  n o t  s u s ta in e d  th ro u g h o u t  th e  

novel.

The d e v e lo p m e n t  of the  a r t  th e m e  in  C a r y 's  w o rk  b e g in s  w ith  

M r. J o h n so n  an d  en d s  w ith  P r i s o n e r  of G r a c e  b e c a u s e  the  t im e  of 

P r i s o n e r  of G r a c e , n e a r  the  end , s e e m s  to  be so m ew h a t  l a t e r  th a n  th a t  

in  E x c e p t  The L o r d . In  the  in t ro d u c t io n  of th e  a r t  th e m e  t h e r e  a p p e a r s  

a  new  and  e x t r e m e l y  im p o r ta n t  p a r t  of C a r y 's  co n cep t  of th e  f r e e  m a n .  

The f r e e  m a n  now b e c o m e s  the  d e s t r u c t i v e  a s  w e l l  a s  the  c r e a t i v e  

p e r s o n .   ̂ As C a r y 's  i n t e r e s t  in  a r t  a s  a  th e m e  g ro w s ,  so h is  ow n w o rk s  

im p r o v e  th ro u g h o u t  th e  canon . C a r y 's  w o r k s  do n o t ,  h o w e v e r ,  im p r o v e  

s te a d i ly  a f t e r  M r. J o h n s o n . C r i t i c s  a g r e e  th a t  in  th e  m a in  only  t h r e e  of 

th e  n ex t s e v e n  n o v e ls  a r e  r e a l ly  good n o v e ls ,  and  th e s e  t h r e e  c o m p r i s e  

the  f i r s t  t r i lo g y .  H e r s e l f  S u r p r i s e d , To Be A P i l g r i m , sind The H o r s e ' s  

M outh.

 ̂Ib id . , p. 8.
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A lthough th e  i n t e r e s t  in  th e  a r t  th e m e  is  no t s u s ta in e d  f r o m

M r. J o h n so n  on, i t s  p r e s e n c e  in  the  b e s t  w o r k s  s e r v e s  a s  a  c o n tro l l in g

n o r m  w ith in  a  g iv e n  w o rk .  A r t  a s  n o r m  is  c a r e f u l ly  d e v e lo p e d  in  the  a r t

t r i lo g y  only; the  u s e  of a r t  a s  n o r m  th ro u g h o u t  the  canon  sh o w s, a g a in

n o t d e v e lo p m e n t ,  bu t d iv e r s i ty .  As a  n o rm  in  M r. J o h n s o n , J o h n s o n 's

p o e t r y ,  a s  i t  e v o lv es  in to  an  o r d e r e d  w h o le ,  b e c o m e s  J o h n s o n 's  v is io n

of th e  id e a l  l i fe  w h ic h  he l iv e s  in  f r a g m e n t a r y  e p is o d e s  of r e v e l r y  d u ring

w h ic h  h is  p o em  i s  g ra d u a l ly  c o m p o sed . In the  poem  Jo h n so n  e x i s t s  a s  a

k in d  of life  f o r c e  d e s ig n e d  to  i n s t r u c t  th e  w o r ld  in  the  " p r a c t i c e  ( p ^  dem

g r e a t  big h a p p in e s s .  In th e  poem  J o h n s o n 's  in fu r ia t in g ly  p r a c t i c a l

w ife  b e c o m e s ,  l ik e  S a r a  M onday in  J i m s o n ' s  p a in t in g s ,  a  sy m b o l of

fe c u n d  n a tu re .

I go t a  l i l  g i r l ,  she ro u n '  l ik e  de w o r l ' .
She sm o o t  l ik e  de w a t e r ,  she  sh in e  l ik e  de sky.
She f a t  l ik e  de c o rn ,  she  s m e l l  l ik e  de new  g r a s s .
She d a n c e  l ik e  de t r e e ,  sh e  sh ak e  l ike  de le a v e s .
She w a r m  l ik e  de g r o u n ' ,  sh e  d e ep  l ik e  de  bush . ^

F o r  Jo h n so n ,  a s  th e  fe c u n d a t in g  f o r c e .

The w h o le  w o r l '  m a k e  p a th  f o r  h im ,  a l l  s a m e  fo r  de 
l io n s  of de f o r e s t .

De w ho le  s e a  go d r y  fo r  h im  a l l  s a m e  d a t  King M o se s  
f r o m  Egypt.

De w ho le  sky  m a k e  l ig h t  fo r  h im ,  a l l  s a m e  de f i r e  f o r  
M o se s .

De w h o le  f o r e s t  bow down f o r  h im  . . . ^

1 J o y c e  C a r y ,  M r. J o h n so n  (New York: H a r p e r  an d  B r o th e r s ,
1939), p. 32.

^Ib id . , p. 11.

3lb id . , p. 147.
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J o h n s o n 's  poem  is  p r e s e n t e d  in  ro u g h ly  s ix  m a jo r  s e c t io n s ,  w ith  one 

m a j o r  them e: J o h n s o n 's  r e l a t io n s h ip  a s  c r e a t in g  f o r c e  w i th  c r e a t iv e

n a tu re .  The f i r s t  s e c t io n  i s  a  d e s c r ip t i o n  of B am u  b e fo re  the  w edding; 

the  second  a  d e s c r ip t i o n  of J o h n s o n 's  r e l a t io n s h ip  w ith  th e  k ing of 

England; the  t h i r d  a  d e s c r ip t i o n  of B am u  d u r in g  the  b r i d a l  dance; th e  

fo u r th  is  a d e s c r ip t io n  of the  ro a d .  Jo h n so n  s e e s  th e  r o a d  a s  a 

p ro je c t io n  of h is  own p h a l l ic  p o w e rs .  I t i s  h is  a r t ,  l i t e r a l l y  h is  m u s ic  

and  d anc ing , w h ich  k e e p s  the  l a b o r e r s  on th e  job. The ro a d  v iew ed  a s  

a  sy m b o l of l ife  in  the  ra w  is  p o in t le s s .  I t r e a l ly  g o e s  n o w h e re  i m p o r ­

ta n t  and  d o es  no good w h a te v e r .  J o h n s o n 's  p o em  is  good. I t  g iv e s  the  

ro a d  the only  la s t in g  v a lu e  i t  h a s  by  u s in g  i t  a s  the  m a t e r i a l s  of a r t .

The f if th  s e c t io n  is  a  song  of J o h n s o n 's  c o u ra g e .  The p o e t  h a s  j u s t  b e en  

b e a te n  s e v e r e ly  by the  W a z i r i ,  who r e a l i z e s  th a t  R udbeck  h a s  no f u r t h e r  

u s e  fo r  Jo h n so n  now th a t  th e  ro a d  w o rk  i s  f in i sh e d  and  w i l l  no lo n g e r  

p r o te c t  h im . B e c a u se  h e r  h u sb an d  i s  now an  o u tc a s t ,  B am u  ag a in  

le a v e s  h im . J o h n s o n 's  song of c o u ra g e  i s  a  v is io n  of h im s e l f  a s  a  m a n  

of g r e a t  p o w er .  He k i l l s  Go Hup to  m a in ta in  the  v is io n ,  and  m u s t  

t h e r e f o r e  be  put to d e a th  by  J u d g e  R udbeck .

The c i r c u m s t a n c e s  of J o h n s o n 's  d e a th  a r e  p e t ty  and  s o rd id ,  y e t  

the  p o w er  of J o h n s o n 's  a r t  h a s  b e e n  su ch  th a t  J o h n so n  ta k e s  le a v e  of the  

w o r ld  not a s  i t  a p p e a r s  to  th o se  a ro u n d  h im ,  bu t a s  i t  h a s  b e e n  c r e a t e d  

in  h i s  poem:
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G oodby, m y  n igh t,  m y  l i l  w i fe -n ig h t .
Hold m e  in  y o u r  a r m s  te n  th o u s a n d  t im e .  ^

J o h n s o n  s e e s  h im s e l f  a s  l i t e r a l l y  a b s o r b e d  in to  th e  l i fe  of h is  own poem . 

The c o m ic  l i t t l e n e s s  of h is  e x te r n a l  l i f e  t a k e s  on in  th is  w ay  the  d ig n ity  

and  p a th o s  of an  a r t  w h o se  p e r f e c t io n  he h a s  r e f u s e d  to  see  a s  s o m e ­

th ing  f o r e v e r  o u ts id e  h im s e l f .  He m u s t  h a v e  B am u  b a ck  in  o r d e r  th a t  

the  p o e m  can  go on. J i m s o n  k i l l s  h is  f e m a le ,  f o r  he  c an  be c o n ten t  

w ith  h e r  in  h e r  v i s i o n a r y  fo rm . B oth  J o h n s o n 's  l i fe  and  p o em  w o r k  out 

the  b a s i c  p a t t e r n  of the  l i fe  of the  f r e e  m an : The g r e a t e r  the  in te n s i ty

of o n e 's  f r e e d o m ,  th e  g r e a t e r  the  v u ln e r a b i l i ty  to  d e s t r u c t io n .  The 

f r e e d o m  to  c r e a t e  i s  th e  f r e e d o m  to d e s t r o y - - a n d  to  be d e s t r o y e d .  One 

of th e  g r e a t  a t t r a c t i o n s  of M r. J o h n s o n  i s  th a t  th e  h a r s h n e s s  of th is  v iew  

i s  g iv e n  the  r e d e m p t iv e  o r d e r  of a r t .

C a r y 's  n e x t  n o v e l ,  C h a r le y  Is  M y D a r l in g , i s  a  n o v e l  of c h i ld ­

hood. In th e  e s s a y  w r i t t e n  fo r  the  C a r f a x  ed it io n  of th i s  e s s a y ,  C a r y  

s u g g e s t s  in  no w a y  th a t  he  i s  i n t e r e s t e d  in  C h a r le y  a s  an  a r t i s t  e x c e p t  

in  th e  m o s t  g e n e r a l  s e n s e ,  in  w h ic h  an y  im a g in a t iv e  ch ild  i s  an  a r t i s t .  

M uch  of th e  e s s a y  i s  g iv e n  o v e r  to a  d e s c r i p t i o n  of C a r y  h im s e l f  a s  a 

d e l in q u e n t  ch ild . T h e  p r e c i s e  n a tu r e  of h is  i n t e r e s t  in  C h a r le y  i s  shown 

in  th e  fo llow ing  q u o ta t io n  f r o m  the  e s s a y .

The s ig n i f ic a n c e  of a l l  th i s  w h e n  I c a m e  to  w r i t e  C h a r le y  w a s  
th e  c o m p le x  m o t iv e s  a t  w o rk  a l r e a d y  in  a  c h i ld 's  m ind ; f o r c e s  th a t  
a r e  n o t d i f f e r e n t  in  k in d  f r o m  th o se  th a t  m o v e  a  g ro w n -u p .

llb id . , p. 248.
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The su d d e n n e s s  of t e m p ta t io n  o r ,  r a t h e r ,  i n s p i r a t i o n ,  w h ic h  ( like  
m a n y  th a t  co m e  to  a n  a r t i s t )  i s  so q u ick  th a t  he  d o e s n ' t  ev en  n o t ic e  
i t ,  i t  l e a v e s  no m o m e n t  f o r  r e f le c t io n .  The im a g in a t io n  s e e s  i t s  
o p p o r tu n i ty ,  i t s  p r e y ,  and  in s ta n t ly  l e a p s  upon  i t .  You can  w a tc h  
th is  h a p p en  w ith  any  good t a l k e r ,  an d  you can  s e e  su ch  i n s p i r e d  
t a l k e r s  c a r r i e d  su d d en ly  a w ay  in to  b r u t a l i t i e s .  T h ey  d ro p  b r i c k s .  
T hat i s  to  s ay ,  th ey  a r e  w h i r l e d  in to  d e l in q u e n cy  b e fo re  th e y  know 
it. ^

The b a s ic  d a n g e r  and  v i r t u e  of the  c r e a t iv e  im a g in a t io n  i s  i t s

im p u ls iv e  p o w e rs .  In a  p e r s o n  su ch  a s  C h a r le y ,  the  im a g in a t io n  i s

" p e r p e tu a l ly  g re e d y " ;  t h e r e f o r e  w hen  the  "w o r ld  c lo s e s  i t s e l f  o b s t in a te ly

to  h i s  [the  c h i l d m i n d ,  " he  "w il l  c h o o se  so m e  v a lu e d  thing to d i r t y  o r

s m a s h .  The m o tiv e  p o w e r  b e n e a th  th e  g re e d y  d e s i r e  to know the

w o r ld  im a g in a t iv e ly  i s  d e s c r i b e d  by the  e s s a y  in  the  fo llow ing  way:

F o r  of c o u r s e  the  im a g in a t io n  is  a lw ay s  look ing  f o r  s ig n if ic a n ce ;  
b o th  in  th e  p h y s ic a l  and  m o r a l  w o r ld ,  th a t  i s  i t s  jo b ,  to  put to g e th e r  
c o h e r e n t  w h o le s ,  a  s i tu a t io n  w i th  m e a n in g ,  a  p la c e  w h e r e  th e  ch ild  
does  know , a l l  the  t i m e ,  w h e r e  he is .  ^

The im a g in a t io n  of the  c h ild  i s  a l s o  d e s c r ib e d  h e r e  a s  a  " s e c r e t  h u n g e r

4
. . . no t only  f o r  a e s th e t i c  bu t m o r a l  c o m p re h e n s io n .  "

A c c o rd in g  to the  e s s a y ,  C a r y  i s  no t i n t e r e s t e d  in  C h a r le y  a s  an  

a r t i s t  bu t r a t h e r  in  s o m e  f o r c e  in  C h a r le y  w h ic h  i s  th e  s a m e  f o r c e  found

 ̂J o y c e  C a r y ,  C h a r le y  Is  My D a r l in g  (New York: H a r p e r  and
B r o t h e r s ,  1939), p. i i i .  The q u o ta t io n s  f r o m  th is  e s s a y  a r e  ta k e n  f r o m  
th e  H a r p e r  and  B r o t h e r s  ed it ion .

7
Ib id . , pp. v -v i .

^ Ibid. , p. vi.

^Ibid.
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in  th e  a r t i s t .  The n o v e l  i t s e l f  c l e a r l y  r e v e a l s  C h a r le y  to be a n  a r t i s t  in 

d e s c r ip t io n ,  f o r  C h a r l e y 's  a r t  i s  of a  d i s t in c t ly  i n f e r io r  s o r t ,  a n d  i t  

c e r t a in ly  d o es  no t engage  C a r y 's  m in d  a s  a r t ,  w h e r e a s  J o h n s o n 's  p o e t ry  

is  one of the  m o s t  c h a r m in g  and  m e m o r a b le  q u a l i t ie s  of M r. J o h n so n . 

C h a r le y 's  s t o r i e s  a r e  f r e q u e n t ly  s u m m a r iz e d  by  C a r y  r a t h e r  th a n  to ld  

by C h a r ley .  C h a r le y  t e l l s  only  fo u r  s t o r i e s  in  any  d e ta i l ,  and  none  of 

th e se  i s  lo n g e r  th a n  tw o -h u n d r e d  w o rd s .  H is  on ly  good p a in t in g .  The 

G a rd e n  of E d e n , i s  n o t  d e s c r ib e d  in  any d e ta i l  a t  a ll .  C h a r le y  h im s e l f  

h a s  l i t t l e  c o n c e rn  f o r  the  f o r m a l  n a tu r e  of h is  a r t .

Yet h is  a r t i s t i c  v is io n s  a s  show n in  h i s  s to r i e s  do p ro v id e  

" c o h e re n t  w h o le s "  of an  e x t r e m e l y  l im i te d  and  f r e q u e n t ly  c r im in a l  

n a tu re .  He t e l l s  a  few  s t o r i e s  in  w h ich  he s e e s  h im s e l f  a s  a  s u c c e s s f u l  

a r t i s t ;  th e s e  s t o r i e s  a l t e r n a t e  h a p h a z a rd ly  w ith  th o se  of a  c r i m i n a l  s o r t ,  

and  b o th  k in d s  a p p e a r  b le n d ed  in  C h a r l e y 's  l ife  in  the  e p iso d e  in  w h ich  he  

l iv e s  s e c r e t l y  in  the  G a lo r  h o u se .  T h is  e p iso d e  is  a  s a d ly  r e d u c e d  

v e r s io n  of h is  id e a l ,  a r t i s t i c  v i s io n  of h im s e l f .  A f te r  th is  p e r io d  in  h is  

l i fe ,  C h a r le y  t e l l s  on ly  one s to r y ,  a  s to r y  of v io le n t  d e s t r u c t io n .

He b e g in s  h is  g a n g s te r  s to r i e s  in  an  a t te m p t  to  f ind  the  id e n t i ty  

he l o s e s  a s  a  r e s u l t  of having  h is  h e ad  sh av e d  in  the  d e - lo u s in g  to  w h ich  

he  i s  s u b je c te d  by the  p eo p le  w ho a r e  he lp ing  to  e v a c u a te  L o ndon  d u r in g  

W o rld  W ar II. B e c a u s e  of h is  b a ld  h e ad ,  C h a r le y  b e c o m e s  a n  o u tc a s t  

am ong  the  o th e r  c h i ld re n .  C h a r l e y 's  f i r s t  g a n g s te r  s to ry  is  abou t a 

g ro u p  of c r im in a l s  w ho  ta k e  o v e r  a  g r e a t  c o u n try  h o u se  and  l iv e  th e r e  in
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lu x u ry  w ith  t h e i r  w o m en . The j e e r in g  b oys  a r e  s i le n c e d  by th e  s to r y ,

bu t w h en  a  boy who h a s  n o t  b e e n  p r e s e n t  to h e a r  i t  su d d en ly  b e g in s  to

ta u n t  h im ,  C h a r le y  l o s e s  h is  p o w e rs .  A g a in  an  o u tc a s t ,  he  t r i e s  to  do

a n  i m p r e s s i o n i s t  p a in t in g  of a  b u l l ,  bu t he  f in d s  th a t  M is s  A leh in ,  an

ad u lt  w ho ought to  know w h a t  the  a r t i s t  L o m m a x  w ould  a p p ro v e ,  d o es  no t

c a r e  fo r  th e  w o rk .  It i s  no t su f f ic ie n t ly  n e a t  and  r e p r e s e n t a t i o n a l .  At

the  f i r s t  o p p o r tu n i ty ,  th e n ,  C h a r le y  r e s u m e s  h is  g a n g s t e r  s to r y  and

re g a in s  th e  r e s p e c t  of th e  o th e r  boys . He h a s  now beg u n  te l l in g  two

s t o r i e s  a t  o n ce ,  one the  g a n g s te r  s to r y ,  the  o th e r  of how he w i l l  ta k e  the

g ro u p  a t  h is  own e x p e n s e  to a  n e a r b y  tow n and  t r e a t  th e m . A lthough  th ey

know th a t  he  h a s  no m o n e y ,  he  so "h o ld s  th e  p eo p le  by  the  p o w e r  of h is

im a g in a t io n ,  th a t  he  h im s e l f  i s  co n v in ced  th a t  he  w i l l  m a k e  good h is

p r o m i s e .  He does  so by s te a l in g  a  c a r  and  sn a tch in g  a p u r s e .  The

c h i ld r e n  do no t find  C h a r l e y 's  a c t io n s  s t r a n g e ,  fo r  th e y  " a r e  a c c u s to m e d

2
to the  p e c u l i a r  e n jo y m e n ts  of a r t .  " W hen th e y  a r r i v e  in  T w y p o r t  fo r  the  

day  c r e a t e d  by C h a r le y ,  " th ey  a r e  a l l  p e r f o r m in g  a  k in d  of d a n ce  and 

song. . . . C h a r l e y 's  song  i s  a  s a g a  of t h e i r  a d v e n tu re ;  h is  d an ce  a  p lay

3
w ith  d a n g e r .  " F e a r in g  th a t  he  w i l l  be  found  out by the  a u th o r i t i e s ,  

C h a r le y  a g a in  l o s e s  h is  h a r d - w o n  s e n s e  of s e l f  an d  h is  s t a tu s  w ith  the

l lb id . , p. 72. 

^ Ibid. , p. 74. 

3Ibid. , p. 92.
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o th e r  c h i ld r e n ,  and  he a g a in  g iv e s  up h is  g a n g s t e r  s t o r i e s  and  a t t e m p ts  

to  ta k e  an  i n t e r e s t  in  h is  s ch o o l  w o rk .  U nab le  to do so , h e  s l ip s  aw ay  

f r o m  sc h o o l  and  h e lp s  M is s  A le h in 's  m o t h e r  to  b u ild  a  ro c k  g a rd e n .

D u rin g  th is  in t e r lu d e  he t e l l s  on ly  one s to ry .  I t i s  a  c o n t in u a t io n

of h is  w o rk  on  th e  r o c k  g a rd e n ,  w h ic h  i s  in  i t s e l f  "an  a r t i s t i c

r e v e la t i o n ,  b u t  w h ic h  th e  c iv i l  d e fe n se  a u th o r i t i e s  ta k e  o v e r  and m a k e

2
in to  a  b o m b  s h e l t e r .  "L ik e  o th e r  a r t i s t s ,  " C h a r le y  m u s t  h a v e  s o m e ­

th ing  to  w o rk  on , so th a t  he  b e g in s  h e lp in g  two o th e r  boys  b u ild  a  cav e  

h o u se  and  r e s u m e s  h is  g a n g s t e r  s t o r i e s .  S h o r t ly  a f t e r  the  c av e  h o u se  

f a l l s  in ,  he  i s  p u t  on p ro b a t io n  a t  M is s  A le h in 's  h o u se  and  i s  s e t  to w o rk  

doing s t i l l - l i f e s  of p o ts .  L if t ing  th e  c lo th  on the  ta b le  w h e r e  he d r a w s ,  

and  u s in g  th e  d r a w in g s  a s  a  b l in d ,  he d o e s  a  J im s o n ia n  p a in tin g  of an  

E d e n  s c e n e ,  l a t e r  s a n d p a p e re d  off by M is s  A leh in . T e m p o r a r i l y  c u t  off 

by  h is  p ro b a t io n  f r o m  h is  f r i e n d s ,  C h a r le y  t e l l s  only one  s to r y ,  one in  

w h ic h  he a c h ie v e s  f a m e  a s  a  p a in te r .  Not c o n ten t  w ith  th is  i s o la t io n ,  he 

b e g in s  to  s n e a k  aw ay  a t  n ig h t ,  g o e s  to  B u r l s  H ouse  w ith  h is  gang , g e t s  

d ru n k ,  e n a c t s  h i s  v i s io n  of h im s e l f  a s  a  r o b b e r  b a ro n ,  and  d e m o l i s h e s  

s e v e r a l  r o o m s  of th e  h o u se .  T he  p a in t in g s  of L o m m a x ,  w ho h a s  r e f u s e d  

to  ta k e  C h a r le y  s e r io u s ly ,  a r e  the  b o y 's  s p e c ia l  t a r g e t .

E s c a p in g  to  th e  G a lo r  c o t ta g e ,  C h a r le y  i s  g iv e n  re fu g e  by 

L iz z ie ,  h is  g i r l  f r i e n d ,  w h o m  he  h a s  to ld  s t o r i e s  of the  h o u se ,  ro c k

l l b i d . , p. 131.

2 lb id . , p. 142.
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g a r d e n  and  p a in t in g s  the  two w ou ld  have  w h en  th ey  g e t  m a r r i e d .  H idden  

m e a n ly  f r o m  L i z z i e ' s  p a r e n t s ,  l iv in g  on food s to le n  f r o m  th e m  by 

L iz z ie ,  C h a r le y  in  h is  c o n v e r s a t io n s  w i th  the  g i r l  now c h e c k s  h is  

in v e n t iv e  p o w e r s ,  t ry in g  to  m a k e  h is  d e s i r e s  c o m m e n s u r a te  w i th  h is  

p r a c t i c a l  a b i l i ty .  C h a r le y  i s  now w il l in g  to  g ive  up h is  a r t  f o r  a 

m u n d a n e  th o u g h , to h im , i n t e r e s t i n g  w a y  of l i fe  w ith  L iz z ie ,  h av ing  

o b ta in e d  th e  d e s ig n  fo r  th i s  l i fe  f r o m  a m o r e  s h a r p ly  de f ined  and  c o lo r fu l  

s o u r c e ,  w h ic h  i s  h is  a r t .  C h a r le y  s e e m s  to  be  q u ite  on the  p o in t of 

r e a c h in g  th i s  a c c e p ta n c e  fu l ly  w h en  he i s  d i s c o v e r e d  by  th e  G a lo r  

p a r e n t s  and  t u r n e d  o v e r  to th e  p o l ic e .  In h i s  n ex t  an d  f in a l  s to r y ,  he 

d e s t r o y s  th e  r e m a n d  hom e  w h e r e  he  i s  w a i t in g  to  be s en t  to  p r i s o n .  In 

h is  w eap o n ,  a  t i r e  l e v e r ,  he  ta k e s  " the  n e r v o u s  d e lig h t  of an  a r t i s t .

A H o u se  of C h i ld re n , co m in g  im m e d ia te ly  a f t e r  C h a r le y  Is  My 

D a r l i n g , a g a in  show s  C a r y 's  i n t e r e s t  in  th e  a b i l i ty  of th e  im a g in a t iv e  

ch i ld  to  s t r u c t u r e  s m a l l  s e g m e n ts  of e x p e r ie n c e  in to  c o h e r e n t  w h o le s .  

T h a t  C a r y  l ik e s  to  th ink  of th e s e  w h o le s  a s  be ing  a e s th e t i c  in  n a tu r e  i s  

show n by  th e  f a c t  th a t  the  n a r r a t o r ,  E v e ly n  C o r n e r ,  and  h is  b r o t h e r  

w r i t e  p la y s  a n d  p o e m s  th ro u g h o u t  th e  book. T h e s e  c o h e r e n t  w h o le s  a r e  

a e s th e t i c  in  n a t u r e  and  th e y  a r e  l ik e  th e  s t r u c t u r e  w h ic h  a r t  g iv e s ,  bu t 

th ey  a r e  on ly  v a g u e ly  a r t i s t i c  in  n a tu r e .  The book d o es  no t c o n c e r n  

i t s e l f  f i r s t  of a l l  w i th  a r t ,  b u t  r a t h e r  w i th  th e  k in d s  of in tu i t iv e ,  d i r e c t

I fb id .  , p. 333.
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e x p e r ie n c e  w h ic h  m a y  f u r n i s h  a r t  m u c h  of i t s  m a t e r i a l .  E v en  though the

n a r r a t o r  by th e  t im e  he  r e a c h e s  the  age  of n ine  h a s  begun  to  w r i t e  p o e m s ,

the  p o e m s  a r e  e x e r c i s e s  in  c h i ld ish  ingenuity ; th e y  a r e  no t a  s t r u c tu r in g

of any  of th e  l iv ing  e x p e r i e n c e s  even  h in te d  a t ,  m u c h  l e s s  d e s c r ib e d ,  in

the  book. T h ro u g h o u t m o s t  of the nove l,  the  a r t  th e m e  p la y s  a  m in o r

ro le .  Only  a t  th e  end of the novel d o es  i t  b e g in  to  a s s u m e  a  r e a l

s ig n if ic a n c e  f o r  the  n a r r a t o r ,  who i s  a c tu a l ly  a  m a s k  fo r  C a ry  h im se lf .

W h e r e a s  C h a r le y  m a k e s  l ife  im i ta te  a r t  b e c a u s e  h is  l ife  w ou ld  o th e rw is e

be u n b e a r a b le ,  E v e ly n  and H a r ry ,  the  b r o t h e r ,  who a r e  happy  c h i ld re n ,

do no t ev en  t r y  to  m a k e  a r t  im i ta te  life .

P in to ,  the  b o y s '  tu to r ,  i s  an  a r t i s t ,  bu t he  o c c u p ie s  a  m in o r

p o s i t io n  in  th e  n o v e l  e x ce p t  in  a th e m a t ic  s e n s e .  He i s  im p o r ta n t  in  th is

w ay  b e c a u s e  "he w a s  one of th o se  peop le  w ho c o u ld  g ive  the  p o w e r  of

en joym en t;  th e  s e n s e  of the  c o n c re te  e x p e r ie n c e .  He i s  a p p a r e n t ly

u n s u c c e s s f u l  a s  a  p la y w rig h t .  The boys  have no i n t e r e s t  in  h im  e i th e r

a s  an  a r t i s t  o r  a s  a t u to r ,  bu t a s  a  c o m p an io n  of t h e i r  e x c u r s io n s  a ro u n d

D u n a m a r a  in  D onegal.  "It w a s  he and m y  f a th e r  w ho s e iz e d  f o r  u s ,  now

and  th e n ,  out of the p a s s in g  show of th in g s ,  a s h a r p  p ic tu r e ,  a  c l e a r  

2
e x p e r ie n c e .  " C o n s id e r in g  the l a r g e  p la c e  w h ic h  the  p ro d u c t io n  of The 

T e m p e s t  o c c u p ie s  in  th e  co n c lu s io n ,  i t  i s  te m p t in g  to  t r y  to s e e  the

 ̂J o y c e  C a ry ,  A  H ouse of C h i ld re n  (London: M ich a e l  J o s e p h ,
1941), p. 10. 

2 Ib id . , p. 11.
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a r t i s t  P in to  and  the  f a th e r  a s  v e r s i o n s  of the  a r t i s t  P r o s p e r o ,  who th u s

to  the  b o y s  r e v e a l  the  n a tu r e  of a r t .  It i s  lo g ic a l  to be  so  te m p te d ,  f o r

in  P in to ,  C a r y  so w s  th e  s e e d s  of the  m a n  w ho w i l l  b e c o m e  J im s o n .  Y et,

C a r y  h a s  k e p t  P in to  and  the  f a th e r  a s  two s e p a r a t e  p eop le  b e c a u s e  he i s

n o t  h e r e  c o n c e rn e d  w i th  a r t  i t s e l f ;  f o r  the  s a m e  r e a s o n ,  p ro b a b ly ,  h e  h a s

d iv id ed  h im s e l f  in to  E v e ly n  and  H a r ry :

I s u s p e c t  th a t  I d iv id ed  m y s e l f  in  th is  w ay  b e c a u s e  I r e a l i z e d  by 
so m e  in s t in c t  (it  w a s  c e r t a in l y  no t by r e a s o n )  th a t  th e  two to g e th e r  
a s  a  s in g le  c h a r a c t e r  w o u ld  be  too  c o m p le x  f o r  the  k in d  of book  I 
n e e d e d  to  w r i t e ;  a  book  fu l l  of th a t  c l a r i t y ,  th e  l a r g e  s k ie s ,  and  
w ide  s e a  v ie w s ,  w h ich  b e long  to  the  v i s io n  of m y  ch ildhood . F o r  
w h a t  w ou ld  be c l e a r  an d  s im p le  to  th e  m in d  e v e n  of a  ch ild , is  
h igh ly  c o m p le x  in  d e s c r ip t io n ;  and  so  the  book th a t  w ou ld  be  " t r u e "  
to  f a c t ,  w o u ld  be f a l s e  to  th e  im a g in a t io n .  ^

E v e ly n  w r i t e s  the  p o e m s - - o n l y  a  few l in e s  of on ly  two p o e m s  

a r e  g iv e n - - a n d  H a r r y  w r i t e s  the  p la y s ,  b u t  a g a in ,  no t a s  a  r e w o rk in g  of 

e x p e r i e n c e s  d e s c r i b e d  in  th e  b o o k , bu t a s  e x p r e s s i o n s  of p u re  

im a g in a t iv e  s t re n g th :

C h i ld re n  a r e  su p p o se d  to en joy  ac t in g  a s  a  p l a y - p r e p a r a t i o n  fo r  
life ; bu t w e  en jo y ed  a c t in g  no t f o r  i t s  l i k e n e s s  to  l i f e ,  but f o r  i t s  
u n l ik e n e s s  to  o u r  own l iv e s .  We a lw ay s  c h o se  h e r o i c  p a r t s  and  
m a g n if ic e n t  u n i f o r m s .  W hile  w e s t r u t t e d  and  s p o u te d  w e w e r e  
m a k in g  f o r  o u r s e lv e s  a  w o r ld  of r o m a n c e ,  of p o e t r y ,  and a lso  
invoking  p o w e rs  o v e r  th e  r e a l  w o r ld .  ^

B e c a u s e  C a r y  in  th is  n o v e l  (and  in  none of th e  o th e r s  s a v e  The H o r s e ' s

Mouth) do es  no t c o n c e r n  h i m s e l f  w ith  the  g ro w th  of the  a r t i s t ,  th e  p la y s

 ̂Ibid. , pp. v i i - v i i i .

^Ibid. , p. 137.
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b e c o m e  p r o g r e s s i v e l y  w o r s e  w h e r e a s  the  im a g in a t io n ,  th a t  of E v e ly n ,

b e c o m e s  b e t t e r .  B e c a u s e  th e y  h av e  b e en  t r a in e d  by P in to  and th e  f a th e r ,

th e  b o y s  a r e  p r e p a r e d  to l iv e  in  a  p la y ,  h o w ev er  b a d  i t  m a y  b e ,  and  f ind

" i t  m o r e  r e a l  th a n  l ife ,  T hey  r e f u s e  to  go see  P in t o 's  f i r s t  p lay

b e c a u s e  th ey  a r e  so  cau g h t  up  in  r e h e a r s i n g  t h e i r  own. T h e i r  n e x t  p la y

f a i l s  c o m p le te ly  b e c a u s e  "p la y s  w e r e  no t so e a s y  a s  th e y  s e e m e d ,  and

w i th  t h i s  w e n t ,  a s  a lw a y s ,  th e  f e e l in g  th a t  l i f e ,  too , w a s  not so  e a s y  a s

i t  s e e m e d .  H a r r y  g iv e s  up  p la y  w r i t i n g  and tu r n s  to m o r e  p r a c t i c a l

p u r s u i t s ,  and  E v e ly n  b e g in s  to  lo s e  h is  p o e t ic  in s p i r a t io n .  I t  i s  the

r e h e a r s a l s  of P in to 's  p ro d u c t io n  of The T e m p e s t  th a t  b r in g  h im  b a c k

" in to  th e  c u r r e n t  l ife .  " He s t ro n g ly  doub ts  th a t  he  h im s e l f  h a s  any  r e a l

p o e t ic  g i f t s ,  bu t the  " p o e t ry  [ o f  The T e m p e s ^  p la y e d  upon  m e  d i r e c t l y

4
a s  w a r m t h  and  co ld , m i s t  and  ra in ;  c a r r y in g  bo th  id e a  and  fe e l in g .  "

The l a s t  s e v e r a l  p a g e s  of th e  n ove l a r e  g iv e n  to  m e m o r i e s  of

T he T e m p e s t  and  i t s  e f fe c t  on  E v e ly n .  Yet the  n o v e l  a s  a  w h o le  h a s

c o n c e r n e d  i t s e l f  w i th  l ife  r a t h e r  th a n  a r t .  C a ry  h e r e  i s  d e s c r ib in g  the

s i m i l a r i t y  b e tw e e n  the  c h i ld 's  r e s p o n s e s  to  a r t  and  to  life:

C h i ld re n  a r e  b o r n  p o e ts  and  s in g e r s .  T h ey  s ing  to  t h e m s e lv e s  
in  th e  c r a d l e  and  d e l ig h t  in  the  s im p le s t  rh y m e s .  T h ey  f e e l  th e m  by

h b i d . , p. 172.

^ Ib id . , p. 175.

^ Ib id . , p. 220.

^ Ib id . , p. 223.
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a d i r e c t  e x p e r ie n c e  j u s t  a s  th e y  fe e l  e v e ry th in g  in  l i fe  d i r e c t ly ,  
w ith o u t  a n a ly s i s  o r  r e a s o n .  ^

W hat a  g iven  w o r k  of a r t  an d  a  s in g le  e x p e r ie n c e  of l iv in g  g ive  to  the

c r e a t iv e  im a g in a t io n  i s  a s e n s e  of a  "un ity  of e x p e r ie n c e .  " A r t  and  life

bo th  in  th is  w ay  f o r m  the m in d .  U n til  he  s e e s  The T e m p e s t , E v e ly n 's

g r a s p  of h is  r e l a t io n s h ip  to  l i fe  i s  m u c h  m o r e  s o p h is t i c a te d  th a n  h is

u n d e rs ta n d in g  of a r t .  A f te r  s ee in g  the  p lay , he s a y s ,  "I d id n ' t  know

3
p o e t ry  w a s  l ik e  th a t .  " He t h e r e f o r e  b eg in s  w r i t in g  a  p o e m  "ab o u t  a  

m a g ic ia n  who w a s  w r e c k e d  on a n  i s la n d  w h e r e  he t a m e d  a  w i ld  m a n  to  do 

h is  w ill .  H is  n a m e ,  I th in k ,  w a s  O s f e r r o ,  and  he h a d  a  f a m i l i a r  s p i r i t  

c a l le d  L a r io .  The p o e m  i s  a  f a i lu r e .  "T h e  q u a l i ty  of o u r  l iv in g  

e x p e r ie n c e  cou ld  be t r a n s l a t e d  in to  the  e x p e r ie n c e  of p o e t r y  w h ic h  p eop le  

w ould  no t re a d .

The a r t  th e m e  in  th i s  n o v e l  a s  in  C h a r le y  I s  My D a r l in g  

fu n c t io n s  not a s  a  c o n tro l l in g  n o r m ,  p r i m a r i l y ,  bu t a s  a  s t a t e m e n t  

r e g a r d in g  the  n a tu r e  of th e  a e s th e t i c  e x p e r ie n c e  in  the  m in d  of a  ch ild .

To C h a r le y ,  a r t  i s  a  n o r m ,  b u t th e  r e a d e r  c anno t a c c e p t  m o s t  of h i s  a r t .  

C a ry  h im s e l f  i s  not i n t e r e s t e d  in  C h a r le y 's  a r t  e x c e p t  in  so f a r  a s  i t  i s  a

^Ib id .

^ Ib id . , p. 224. 

^Ib id . , p. 227. 

h h i d .  , p. 235. 

^Ib id . , p. 239.
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r e f le c t io n  of the  b o y ’s p r e d ic a m e n ts .  The te n s io n  b e tw ee n  a r t  and  l i fe  i s  

m u c h  g r e a t e r  in  C h a r le y  Is  My D a r l in g  th a n  i t  is  in  A H ouse of C h i ld re n . 

C h a r le y  t e l l s  one s to r y  s u s ta in e d  in  f r a g m e n ta r y  f o r m  th ro u g h o u t  the 

n o v e l ,  w h e r e a s  the  a r t  th e m e  in  A H ouse  of C h i ld re n  does  not s e e m  to be 

im p o r ta n t  a t  a l l  in  the  f i r s t  ha lf  of th e  novel.

A r t  in  S a ra  M onday a l lo w s  h e r  to m a in ta in  w ith in  h e r s e l f  the 

o r ig in a l  f o r m s  of p r im a l  W om an, E ve . As a n o rm  in  To Be A P i l g r im  

a r t  o f f e r s  i t s e l f  to  the  s o p h is t i c a te d  m in d  of W ilc h e r  a s  an  id e a l  of t i m e ­

l e s s  i n t e l l e c tu a l  b eau ty  w h ich  a l lo w s  h im  w il l in g ly  to  f o r s a k e  th e  m a t e r i a l  

w o r ld .  A r t  in  The H o r s e ' s  M outh m a n i f e s t s  i t s e l f  in  p a t t e r n s  e m a n a t in g  

p r i m a r i l y  f r o m  the  be ing  of S a ra  and  s e c o n d a r i ly  f r o m  B la k e ’s 

m y th o lo g y . Jo h n so n ,  S a ra ,  W ilc h e r  and  J im s o n  a r e  d e fe a te d  f o r  the  

sak e  of t h e i r  a r t .  N im m o  i s  d e fe a te d  h is  a r t .  I t  i s  a g a in s t  a  H ebrew  

p o e m , p a r t  of w h ic h  N im m o a t  one t im e  q u o te s ,  th a t  he i s  m o s t  te l l in g ly  

m e a s u r e d ,  b u t  i t  i s  h is  own a r t  th a t  m o s t  e f fe c t iv e ly  d a m n s  h im , 

w h e r e a s  the  a r t  of the  p ro ta g o n is t s  d i s c u s s e d  above  r e d e e m s  th em . 

N im m o 's  " a r t  of s t r in g in g  w o rd s  to g e th e r  in  p o e t ic  fo rm " ^  i s  d e s ig n e d  

no t to t r a n s l a t e ,  to r e v e a l ,  but to d i s t o r t ,  to co n ce a l .  N im m o know s 

th a t  " a r t  . . . h a s  a  f e a r f u l  po w er and  r e s p o n s ib i l i ty  in  the  w o r l d - - i t  

a c t s  d i r e c t l y  upon the v e r y  c e n te r s  of fe e l in g  and  p a ss io n .

 ̂J o y c e  C a ry ,  E x cep t  The L o r d  (London: M ich a e l  J o s e p h ,  1953),
p. 99.

^Ibid. , p. 93.
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N im m o  u t t e r s  th e s e  w o r d s  im m e d ia te ly  a f t e r  s ee in g  M a r ia  M a r t e n , an  

e x p e r i e n c e  w h ic h  w a s  f o r  h im  a  d r a m a t i c  r e p r e s e n t a t i o n  of th e  

L u c i f e r i a n  p o w er  abou t w h ic h  h is  f a th e r  had  r e a d  to h im  an d  w a r n e d  h im  

in  P a r a d i s e  L o s t . W hile  d i s c u s s in g  th e  e f fe c t  on h im s e l f  of s e e in g  the  

p lay ,  N im m o  r e f e r s  to  th e  " i r r e s i s t i b l e  a p p e a l  . . .  of c r u e l  an d  lu s t fu l  

e g o t i s m w h i c h  he f in d s  in  Satan . N im m o  th e n  h in ts  th a t  th e  c lu e  to  h is  

c r i m e  l i e s  in  the  e x p e r ie n c e  of s e e in g  the  p lay  and  of d ec id in g  to  u s e  i t s  

b la c k  a r t  f o r  h is  own p u r p o s e s .  N im m o 's  a r t  b e c o m e s  a  p o w e rfu l ,  

lu m in o u s ly  a t t r a c t i v e  one w h ic h  i s  d ev o ted  in  p a r t  to  a  l i f e - lo n g  s t r u g g le  

a g a in s t  th e  f o r c e s  of a  d re a d fu l  p o v e r ty  d e c r e e d ,  a p p a r e n t ly ,  by  God 

h im s e l f .  N im m o*s a r t  i s  so e f fe c t iv e  th a t  he can  u s e  i t  to d e c e iv e  

h im s e l f  w h e n  he c h o o s e s ,  an d  m o s t  of th o se  a ro u n d  h im ,  and  m o s t  of h is  

l i t e r a r y  c r i t i c s .  The d e s t r u c t i v e  w o rk in g s  of N im m o*s m i s u s e  of 

la n g u ag e  a r e  so f r ig h t fu l ly  c o m p le x  th a t  C a r y  b u ild s  in to  th e  f i r s t  n o v e l  

of th e  t r i l o g y ,  P r i s o n e r  of G r a c e , an  a r t  th e m e  w h ic h  s e r v e s  to  r e v e a l  

th e  w o r s t  s id e  of N im m o  w ith o u t  eq u iv o ca tio n .

In  M r. J o h n s o n , H e r s e l f  S u r p r i s e d , To Be A  P i l g r i m  and  The 

H o r s e ' s  M outh , and  e v e n  in  C h a r le y  Is  My D a r l in g  and  A H ouse  of 

C h i ld r e n , th e  a r t  th e m e  in v o lv e s  th e  im i ta t io n  of c e r t a i n  c o n s ta n ts  

b e n e a th  th e  ch ao s  of e x t e r n a l  l i fe .  T h e s e  c o n s ta n ts  o f fe r  an  a e s th e t i c  

o r d e r  to w a rd  w h ic h  the  p r in c ip a l s  a r e  d ra w n  and  by w h ich  th e y  w i l l in g ly

 ̂Ibid. , p. 94.
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m e a s u r e  th e m s e lv e s .  N im m o r e a l i z e s  th a t  h is  a r t  i s  b a s e d  on the  o r d e r

of a  d e a th - o r i e n ta t io n ,  so th a t  a lm o s t  a l l  of h is  lan g u ag e  on the  s u r f a c e

d e r iv e s  f r o m  a  H e b r e w - C h r i s t i a n  e th ic  d e s c r ib e d  in  the  p s a lm  f r o m

w h ic h  he t a k e s  the  t i t l e  of h is  book. I t  i s  th e  a c t o r ,  T om , N im m o 's  son

le g a l ly  b u t  J i m  L a t t e r ' s  son a c tu a l ly ,  w ho in  h is  h igh ly  sk i l l fu l  n igh t

c lub  i m p e r s o n a t io n s  show s c l e a r ly  th e  g h a s t ly  S a tan ic  o u t l in e s  of

N im m o 's  soul. N ina  on one o c c a s io n  s e e s  th is  p e r fo rm a n c e :

But e v e n  b e fo re  he  b e g an  to  sp e a k  I saw  th a t  he w a s  m im ic k in g  
C h e s t e r - - h i s  f i r s t  g e s t u r e ,  r a i s in g  h is  hand  to s to p  th e  a p p la u s e  
w a s  p u r e ly  C h e s t e r ' s - - a n d  w hen  he b e g an  to sp ea k  i t  w a s  one  of 
C h e s t e r ' s  s p e e c h e s .  He spoke  of the  n e e d  f o r  w a r  to d e fen d  p e ac e  
and  to  s u p p o r t  t r u e  C h r is t ia n i ty .  He im i t a t e d  even  C h e s t e r ' s  v o ic e ,  
and  th e  p e c u l i a r  w a y  he h ad  of s c r e w in g  up h is  f a c e  w h e n  he  had  
m a d e  a  p o in t  and  w a s  w a it in g  to  l e t  i t  s in k  in. . . . And a t  e v e r y  
m o m e n t  I r e c o g n iz e d  s o m e  t r i c k  of C h e s t e r ' s  th a t  I h a d  s e e n  a  
th o u sa n d  t i m e s  and  not r e a l ly  n o t ic e d ,  r e p ro d u c e d  an d  m a d e  
s ig n if ic a n t .  W hen T om  ru b b e d  h i s  h a n d s  o v e r  e ach  o th e r  in  th e  a i r  
(a t r i c k  of C h e s t e r ' s )  th e  a c t io n  su d d en ly  a p p e a r e d  lo a th s o m e ,  
r e v e a l in g  a  k in d  of h o r r i b l e  s e l f - lo v e ;  and  w h e n  a p p ro a c h in g  a 
c l im a x ,  h e  th re w  b a ck  h is  h ead , p o in ted  w ith  h is  f in g e r ,  p r o t r u d e d  
h is  l ip s ,  a n d  m o u th e d  h is  w o r d s ,  h is  v e r y  m o u th ,  the  r e d  tw is t in g  
l ip s ,  s e e m e d  so  d is g u s t in g  th a t  one w a n te d  to  tu r n  aw ay  o n e 's  
e y e s .  ^

N im m o  in  r e t a l i a t i o n  k i l l s  T om . The p a s s a g e  in  w h ic h  th is  m u r d e r  i s  

d e s c r ib e d  i s  the  l a s t  a p p e a r a n c e  of th e  a r t  th e m e  in  C a r y 's  n o v e ls .

H aving  u s e d  the  a r t  th e m e  a s  n o r m  so w e l l  in  h is  b e s t  n o v e ls  

th ro u g h  1 9 4 4 , i t  i s  to be  r e g r e t t e d  th a t  C a r y  d id  no t u se  i t  in  A  F e a r f u l  

Jo y ,  p u b l is h e d  in  1949. T h is  n o v e l  i s  f a r  too  d iffu se . It f a i l s  " b e c a u se

^ Jo y c e  C a ry ,  P r i s o n e r  of G ra c e  (London: M ich ae l  J o s e p h ,  
1954), pp. 340-341 .
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i t  a t t e m p ts  to c h ro n ic le  too  m a n y  of the  r e v o lu t io n s  in  a r t  and  p o l i t ic s  

f r o m  the  1 8 9 0 's to th e  1 9 4 0 's .  Had C a r y  c o n c e n t r a te d  on the p o in t of 

v iew  c h a r a c t e r ,  T a b i th a  B a s k e t t ,  a s  an  a r t i s t  and o m i t te d  o r  r e d u c e d  the  

c o n c e rn  w ith  p o l i t i c s ,  th e  book m ig h t  h ave  co m e  off b e t t e r .  As i t  i s ,  

T a b i th a  is  not i n t e r e s t e d  in  a r t  a t  a l l ,  a l th o u g h  sh e  d o e s  p lay  the p iano  

w h en  a g i r l  a s  a  k ind  of s e l f -p u n is h m e n t .  D u rin g  one b r i e f  p e r io d  she  

p la y s  fo r  a  l iv ing  in  a  r e s t a u r a n t ,  but w h en  she  i s  o f f e re d  a  chance  to 

b e c o m e  the m i s t r e s s  of a  w e a l th y  a r t  p a t ro n ,  she  a c c e p t s  and  s e ts  up a 

s a lo n  fo r  the  n in e t ie s  d e c a d e n ts .  To h e r  p a t r o n  she  lo o k s  p r e c i s e ly  l ik e  

a  B e a r d s le y  d ra w in g ,  bu t she  d o e s  no t know w h a t  he  m e a n s  by say in g  so 

an d  she  does  no t t r y  to  f in d  out. She n e v e r  p la y s  th e  p ian o  aga in . She 

i s  ch ie f ly  i n t e r e s t e d  in  h e r s e l f  a s  a  h o s t e s s  and  a s  a  m o th e r  of h e r  only 

ch i ld ,  a  son  by B o n se r .  B o n s e r ,  a  c ru d e  s o r t  of ro g u e  w ith  a  g r e a t  

g if t  f o r  en joy ing  l i fe ,  i s  the  only  f o r c e  th a t  c an  s t i r  T a b i th a ,  and then  

only  r a r e l y ,  in to  an  a t t i tu d e  o r  a c t  of the k in d  of w h ic h  C a r y ’s a r t i s t s  

an d  h is  a r t i s t s  in  d e s c r ip t i o n  a r e  capab le .

D o u b t le s s ly  i f  C a r y  h a d  w is h e d  to  w o r k  out c o n s is te n t ly  an  a r t  

th e m e  w h ic h  w ould  ta k e  in to  i t s e l f  new and  p r o g r e s s i v e l y  co m p lex  

m e a n in g s  a s  the  canon  d e v e lo p s ,  he  w ou ld  no t have  a l lo w ed  the  N im m o - 

Tom  co n f l ic t  to  s ta n d  a s  h is  l a s t  s t a t e m e n t  on the  su b je c t .  C a r y 's  b e l ie f  

in  th e  s p i r i t u a l  o r d e r in g  f o r c e  of lan g u ag e  p e r s i s t s  u n t i l  he  d ie s .  C a r y  

h a s  only  one p e r f e c t ly  c o n s i s te n t ,  i n t r i c a t e ly  w o v en  d e v e lo p m en t  of h is

^W rig h t ,  p. 90.
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a r t  th e m e  s u s ta in e d  th ro u g h  a  s e r i e s  of n o v e ls ,  and  th is  d e v e lo p m e n t  i s  

found in  h is  f i r s t  t r i lo g y .  In  h i s  s tu d y  of the  r e l a t i o n  b e tw een  a r t  and 

f r e e d o m ,  C a r y  does  no t do any th ing  e i t h e r  b e fo re  o r  a f t e r  the  f i r s t  

t r i lo g y  not im p l ie d  s t ro n g ly  th e r e .  N im m o , if  he  a p p e a r e d  in  The 

H o r s e ' s  M outh , w ould  be a  v e r s io n  of th e  d e b a s e d  a r t i s t .  It i s  p o s s ib le  

th a t  C a r y  cou ld  no t do any th ing  r a d ic a l l y  new w ith  th is  th e m e  a f t e r  the 

f i r s t  t r i lo g y  u n le s s  he m a d e  b a s ic  c h an g e s  in  h is  own a r t i s t i c  m o d e s ,  

a s  Jo n so n ,  f o r  e x a m p le ,  d o e s  in  th e  m o v e m e n t  f r o m  O ld  C o m ed y  to  New 

C om edy  to t r a g i - c o m e d y .  T h e re  i s  l i t t l e ,  i f  an y th in g , in  C a r y 's  s h o r t  

f ic t io n  th a t  b e a r s  on the  a r t  th e m e .  The f i r s t  t r i lo g y  co n ta in s  a l l  of 

C a r y 's  fu n d a m e n ta l  b e l ie f s  r e g a r d in g  the  ro le  of a r t  in  the  p r e c a r i o u s  

be ing  of th e  f r e e  m an . It  i s  fo r  th is  r e a s o n  th a t  a  s tu d y  of the  a r t  th e m e  

in  C a r y 's  w o r k  can  b e n e f ic ia l ly  be dev o ted  e x c lu s iv e ly  to the f i r s t  

t r i lo g y .

F o r m a l  c r i t i c i s m  d ea lin g  w i th  th is  s u b je c t  i s  a lm o s t  n o n ­

ex is ten t .   ̂ O nly  a p a r t  of one a r t i c l e  and  a s m a l l  p a r t  of one book 

c o n c e rn  t h e m s e lv e s  d i r e c t ly  w ith  i t .  T h e re  i s  a  g ro w in g  body of C a r y

^Of the  m o r e  p e r c e p t iv e  C a r y  c r i t i c i s m ,  t h e r e  i s  one a r t i c l e  
w h ich  w i l l  be  h e lp fu l  w h en  the  t im e  c o m e s  to  d e t e r m in e  the  k in d  of 
n o v e l i s t  C a r y  i s .  T h is  t im e  can n o t c o m e ,  h o w e v e r ,  u n t i l  a  n u m b e r  of 
te c h n ic a l  s tu d ie s  of the  b e s t  n o v e ls  h av e  b e e n  m a d e .  In  th is  a r t i c l e ,  
R yan  o b s e r v e s  th a t  C a ry  i s  no t an  e x p e r im e n t e r  and  th e r e f o r e  no t a  f i r s t  
g e n e r a t io n  n o v e l i s t  and  th a t  he  i s  s e p a r a t e d  f r o m  o th e r  n o v e l i s t s  of the 
seco n d  g e n e r a t io n  by the n a tu r e  of h is  i r o n y ,  w h ic h  i s  b a s e d  on the  v iew  
th a t  the  w o r ld  i s  u l t im a te ly  co m ic .  M a r jo r i e  R yan , "An I n te r p r e ta t io n  
of J o y c e  C a r y 's  The H o r s e ' s  M outh , " C r i t iq u e , II (S p r in g -S u m m e r ,  
1958), 29-38 .
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c r i t i c i s m ,  bu t m o s t  of i t  does  C a r y  th e  d i s s e r v i c e  of be ing  e n th u s i a s t i c

w ith o u t  be ing  c a r e f u l ly  a n a ly t ic a l .  M o s t  of th e s e  w o rk s  d e a l  w i th  C a r y ' s

id e a s  an d  h is  c h a r a c t e r s  w ith o u t  r e f e r e n c e  to t e c h n ic a l  m a t t e r s  of

la n g u ag e  and  s t r u c t u r e .  T h e re  a r e  on ly  fo u r  w o r k s  in  e x i s t e n c e  w h ic h

a t t e m p t  to d e a l  w i th  t h e s e  m a t t e r s  in  d e ta i l .

C a r y  e m p lo y s  the  a r t  th e m e  to  e x p lo r e  h is  m a j o r  i n t e r e s t ,

w h ic h  i s  no t a r t  i t s e l f  bu t the  c r e a t i v i t y  of the  f r e e  m ind . "T h e

p r in c ip le  f a c t  of l i fe  i s  the  f r e e  m in d . . . . "^ C a r y  b e l i e v e s  th a t  "If

t h e r e  i s  no f r e e  m in d ,  then  a  p e r s o n  i s  a  d e lu s io n ,  a  m e c h a n i s m  w h ic h

2
co u ld  n o t  be a w a r e  of i t s e l f .  " The f r e e  m in d ,  p o s s e s s in g  s e l f -  

a w a r e n e s s ,  i s  p a in fu l ly  a w a re  of the  i s o l a t i o n  of the  self; h e n c e  the  

n e ed  fo r  a  s e n s e  of c r e a t iv i ty  in  an  o r d e r e d  f o r m ,  th e  m o s t  p e r f e c t  of 

w h ic h  i s  a e s t h e t i c  f o r m ,  th ro u g h  w h ic h  one c a n  t r a n s c e n d  th e  p r i s o n  of 

the  i s o l a t e d  se lf .  I t  i s  no a c c id e n t  th a t  a  b a s i c  m e ta p h o r  w h ic h  th e  

n o v e ls  of the  f i r s t  t r i lo g y  hav e  in  c o m m o n  is  im p r i s o n m e n t .  T he 

in te n s i ty  of th e  s h e e r  w i l l  w ith  w h ic h  C a r y ' s  p e o p le  c o n fro n t  a  h a r s h l y  

d e s t r u c t i v e  r e a l i t y  h a s  led  M r. G e o rg e  W oodcock  to o b s e r v e  th a t  t h e s e  

p eo p le

s e e k  fu l f i l lm e n t  in  h u m an  t e r m s  so  v a s t  th a t  th e y  ta k e  on 
p r o p o r t io n s  of a n t i -d iv in i ty  . . . one h a s  the  fe e l in g  th a t  h e r e  i s  
th e  l a s t  and  u l t im a te  f lo w e r in g  of th a t  c o n ce p t  of m a n  a s  an

I j o h n  B u r r o w s  and  A lex  H a m il to n ,  " T h e  A r t  of F ic t io n ,  J o y c e  
C a r y ,  " The P a r i s  R ev iew , VII (W in te r ,  1 9 5 4 -5 5 ) ,  65.

Zlbid. , p. 73.
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a u to n o m o u s  f o r c e  w h ic h  w a s  la u n c h e d  by  the  R e n a i s s a n c e  . . . 
c e l e b r a t e d  by p o e ts  l ik e  S w inburne  an d  W h itm a n  in  the  h ig h  p e r io d  
of h u m a n is t i c  a r r o g a n c e .  . . . { C a ry 's  books  r e f l e c t  ^  . c u l t  of
in d iv id u a l i s m .  ^

B e c a u s e  of th e  p o w e rfu l  a s s e r t i o n  of w i l l  in  so m eo n e  l ik e  J i m  son , f o r

in s ta n c e ,  M r.  F r e d e r i c k  R. K a r l  s ay s  th a t  J im s o n  i s  not i r r a t i o n a l  in

the  m o d e r n  s e n s e ,  " d e s p i te  the  u l t r a - m o d e r n  d ev ice s"  C a r y  s o m e t im e s

u s e s ,  f o r  " in  C a r y 's  w o r ld ,  the  in d iv id u a l  s t i l l  th in k s  h is  w i l l  c a n

p r e v a i l .  . . . E v en  if  th e y  d e s t r o y  in  o r d e r  to r e - c r e a t e ,  th e y  d e s t r o y

2
w ith  a  d e f in i te  end  in  v iew . "

^ G e o rg e  W oodcock , " C i t iz e n s  of B ab e l ,  A  Study of J o y c e  C a r y ,  " 
Q u een s  Q u a r t e r l y , LXIII (S u m m e r ,  1956), 235.

^ F r e d e r i c k  R. K a r l ,  " Jo y c e  C a ry :  The M o r a l i s t  a s  N o v e l i s t ,  "
The C o n te m p o r a r y  E n g l i s h  N ovel (New York: N oonday P r e s s ,  1962), 
p. 133. K a r l  s e e m s  to th in k  th a t  c h a r a c t e r s  m u s t  f e e l  and  a c t  
i r r a t i o n a l l y  in  o r d e r  to be  m o d e rn ;  y e t  he  s e e m s  u n ab le  to  m a k e  up  h is  
m in d  fu l ly  ab o u t the  i r r a t i o n a l i t y  in  C a r y ' s  p eo p le .  A  few p a g e s  a f t e r  
the  c i t a t io n  ab o v e , he  s a y s ,  "L ik e  m a n y  o th e r  C a r y  c h a r a c t e r s ,  C h e s t e r  
s e e m s  r a r e l y  to o p e r a te  w i th in  the  a r e a  of d e c is io n ;  r a t h e r ,  h is  c h o ic e s  
a r e  d ic t a t e d  by m y s t e r i o u s  f o r c e s  g e n e r a t e d  in  h i s  ch ildhood , an d  
w ith o u t  s e l f -k n o w le d g e  he  c a n  be  n e i th e r  p ro fo u n d  n o r  e v en  i n t e r e s t i n g .
. . . C h e s t e r  s e e m s  u n a w a re  of the  f o r c e s  d r iv in g  h im  a l t e r n a t e l y  to 
s u c c e s s  a n d  d e s t r u c t i o n "  (p. 136). W h e th e r  K a r l  i s  c o r r e c t  o r  n o t in  
h is  i n s i s t e n c e  th a t  C a r y  i s  a  t r a d i t io n a l  n o v e l i s t ,  C. G. H offm an  
b e l i e v e s  th a t  in  the  t r i lo g y  f o r m  C a r y  a c h ie v e s  e f fe c ts  w h ic h  a r e  
d i s t in c t ly  m o d e rn .  A c c o rd in g  to  H offm an , C a r y 's  t r i l o g i e s  c o n ta in  th e  
m u l t ip le  p o in t  of v iew  of the  s o r t  found in  L o r d  J i m , f o r  e x a m p le ,  w h e re  
m u l t ip l i c i ty  i s  g a in e d  th ro u g h  th e  b a la n c in g  of the  v a lu e s  of o b s e r v o r  and 
o b s e r v e d .  T he n a r r a t i v e  i s  fo c u s e d  on  J i m ,  the  a n a ly s i s  on M ar lo w e .  
The m u l t ip l i c i ty  of v iew  p o in t  in  W oolf and  J o y c e  i s  a c h ie v e d  by  doing 
a w ay  w ith  th e  c e n t r a l  o b s e r v o r  a l to g e th e r  and  d ipp ing  in to  the  m in d  of 
a n y  c h a r a c t e r  a t  any  g iv en  m o m e n t .  C a r y  b e l ie v e s  th a t  " th e  m o r e  
c o m p r e h e n s iv e  a  no v e l  in  s c o p e ,  in  w id th  of s c e n e ,  the  m o r e  i t  l o s e s  in  
p o w e r  an d  s ig n if ic a n c e .  " (H offm an  i s  h e r e  quo ting  f r o m  C a r y ' s  A r t  and 
R e a l i ty .  ) T he  t r i lo g y  p r o v id e s  the  sco p e  an d  the  in d iv id u a l  n o v e ls  r e t a in
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T h o se  who have  i n s i s t e d  th a t  th e  t h r e e  w o r ld s  of the  n o v e ls  in  

the  f i r s t  t r i lo g y  a r e  so s e p a r a t e  a s  to  p re v e n t  a  u n if ied  w o r ld  f r o m  

e m erg in g ^  have  no t fu lly  c o n s id e re d  C a r y 's  i n t e r e s t  in  the  i s o la t io n  of 

the  in d iv id u a l  m in d . The u n ity  of th is  t r i lo g y  w i l l  be  d i s c u s s e d  in  so m e  

d e ta i l  be low , but i t  m a y  be f ru i t fu l ly  s u g g e s te d  a t  t h i s  p o in t th a t  the  

s e p a r a t io n  of the  p r in c ip a l s  on the  l e v e l  of p lo t  i s  func tiona l.

C a r y  t e l l s  u s  th a t  a r t  i s  " the  b r id g e  b e tw e e n  so u ls ,  m ean in g  by

2
th a t  n o t  only  m e n ’s m in d s  bu t t h e i r  c h a r a c t e r  a n d  fee lin g .  " W hen C a r y  

sp ea k s  of a r t  in  th i s  s e n s e ,  he m e a n s  s im p ly  an y  v e r b a l  un it  in  a  c o n tex t

*5

w h ic h  p ro v id e s  " to n e "  and  " e m p h a s is .  " Yet th e  a r t i s t ,  a s  d is t in g u is h e d  

f r o m  anyone  e l s e  w ho p u ts  w o r d s  to g e th e r ,  i s  c o n c e rn e d  w ith  an  

" in tu i t io n  j w h i c ^  a lw ay s  c o m e s  to  h im  a s  f r o m  a w o r ld  of p e rm a n e n t

the  s ig n if ic a n c e  of " th e  p e r s o n a l  v iew . " C. G. H offm an , " Jo y ce  C ary : 
A r t  and  R e a l i ty ,  The In te r a c t io n  of F o r m  and N a r r a t o r ,  " The U n iv e r s i ty  
of K a n sa s  C ity  R e v ie w , XXVI (O c to b e r - J u n e ,  1959-1960), 274-275.

 ̂T y p ic a l  s t a t e m e n t s  on th is  h e ad  a r e  th o s e  of E l iz a b e th  K e r r  
and  G lenn  H atfie ld . K e r r  b e l ie v e s  th a t  the  f i r s t  t r i l o g y  i s  not fu lly  
s a t i s f a c to r y  a s  a  t r i lo g y  " b e c a u se  th e  t h r e e  w o r ld s  w e r e  not su f f ic ie n t ly  
in te r lo c k e d  to  g ive  the  r i c h n e s s  and  d ep th  th a t  he ( C a r ^  sought. " 
E l iz a b e th  K e r r ,  " Jo y c e  C a r y 's  Second  T r i lo g y ,  " U n iv e r s i ty  of T o ro n to  
Q u a r t e r l y , XXIX (A p r i l ,  I960 ) , 311. H a tf ie ld  s a y s  th a t  th e  f i r s t  t r i lo g y  
" is  g iv en  w e a k  s u p p o r t  on  the  le v e l  of p lo t ,  w h e r e  i t  m ig h t  have  b e e n  
m o s t  e f fe c t iv e ly  u rg e d .  " G lenn  W. H a tf ie ld ,  " F o r m  and C h a r a c t e r  in  
the  Sequence  N o v e ls  of J o y c e  C a r y "  (u n p u b lish ed  M a s t e r ' s  d i s s e r t a t i o n .  
D e p a r tm e n t  of E n g l i sh ,  Ohio  S ta te  U n iv e r s i ty ,  1956), p. 21.

^ Jo y ce  C a ry ,  A r t  and R ea lity :  W ays of the  C re a t iv e  P r o c e s s  
(New York: D ouble  day  and  C om pany , Inc. , 1958), p. 21.

^Ibid.
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and o b je c t iv e  f o r m s .  E v e n  th o u g h  S a ra ,  W ilc h e r  and  J im s o n  e ac h

2
" m a k e s  a  w o r ld  th a t  i s  h is  w o rk  of a r t ,  " the  w o r ld s  d e r iv e  to  a 

s ig n if ic a n t  d e g r e e  f r o m  th e  " p e r m a n e n t  and  o b je c t iv e  f o r m s "  w h ich  

m a k e  up  th a t  a e s th e t i c a l ly  d e l ig h tfu l  w o r ld  of S a r a  M onday.

^Ib id . , p. 44. 

^Ibid. , p. 90.



C H A P T E R  n

H E R S E L F  SU R PR ISED

In S a r a  M onday C a r y  r e v e a l s  w h a t  he c a l l s  a  " . . . h u m a n

c o n s ta n t  . . .  a  p a r t  of r e a l i t y  o b je c t iv e  to u s ,  th a t  i s ,  a  p e r m a n e n t

c h a r a c t e r  of th e  w o r ld  a s  w e  know i t .  . . C a r y  i s  no t w r i t i n g  of S a ra

h e r e  bu t of th e  n a tu r e  of " e l e m e n ta l  c h a r a c t e r s "  in  w h o se  e x i s t e n c e  w e 

2
m u s t  b e l ie v e  e l s e  " . . .  the  w o r ld  w o u ld  p ro b a b ly  v a n is h  in to

3
noth ing . " S a r a  is  in  th is  s e n s e  N a tu re .  In  a  m o r e  sp e c if ic  s e n s e  sh e  

i s  b a s i c ,  p r e - m o r a l  o r  p e r h a p s  s u p r a - m o r a l  f e m a le  n a tu re .  I t w i l l  be 

one of the  p u r p o s e s  of th is  s tu d y  to  show  p r e c i s e l y ,  i f  p o s s ib le ,  the 

h u m a n  c o n s ta n t  in  S a ra .  The d i s c o v e r y  of the  e le m e n ta l  c o n s ta n t  in  S a r a  

g iv e s  T h o m a s  W i lc h e r  a  new v is io n  of s o c ie ty  and  G u lle y  J i m s o n  a  new

v is io n  of God. S a r a  i s  ta k e n  in to  th e  m in d s  of b o th  m e n  a s  a  r e s h a p in g

f o r c e .  To th e s e  tw o m e n  she  i s  n o t  on ly  f le s h ,  w ife ,  m i s t r e s s - - r a w  

m a t e r i a l ,  b u t  a l s o  p a t t e r n .  To W ilc h e r  sh e  i s  f o r  m a n y  y e a r s  a

^Ib id . , p. 19 .

^Ib id . , p. 20.

2 Ibid.
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c o m p an io n  and  m i s t r e s s ;  l a t e r  she b e c o m e s  f o r  h im  the  a n c ie n t  d e s ig n  

w ro u g h t  by  a l l  p i l g r im  s p i r i t s  f r o m  C h a u c e r ’s w ife  to  B u n y an ’s 

C h r is t ia n .  To J i m s o n  she  i s  fo r  y e a r s  m i s t r e s s ,  w ife ,  and  the f e m a le  

of f e m a le s ,  o r ig in a l  w o m an . L a t e r  she  b e c o m e s  a  sy m b o l  of u n i v e r s a l  

be ing  and  the  s u b je c t  of h i s  m o s t  a m b i t io u s  pa in ting .

The c r i t i c ’s f i r s t  t a s k  in  w o rk in g  w ith  H e r s e l f  S u r p r i s e d  w i l l  

be to  d e te r m in e  how S a r a  a p p e a r s  to  the  c r i t i c  r a t h e r  th a n  to  W ilc h e r  

and  J im s o n .  To s ay  so  i s  to  im p ly ,  of c o u r s e ,  th e  b e l ie f  th a t  th is  nove l 

d oes  not d ep en d  on e i t h e r  of the  o th e r  two n o v e ls  f o r  i t s  a e s th e t i c  

in te g r i ty .  A v a l id ,  a l th o u g h  n a tu r a l ly  l im i t e d  v iew  of w h a t  S a ra  i s  a s  

m a t e r i a l  and  p a t t e r n  c a n  be d e d u ced  f r o m  a  r e a d in g  of h e r  n o v e l  a lone . 

The q u e s t io n  "W hat i s  the  m e an in g  of S a r a  M onday?  " m a y  th e r e f o r e  be 

p ro f i ta b ly  c o n s id e r e d  a t  th is  point.

S a r a  h e r s e l f  i s  no t i n t e r e s t e d  in  the  p r o b le m  of id e n t i ty ,  the  

p ro b le m  w h ic h  e n g a g e s  so  m a n y  p r o ta g o n i s t s  in  the  m o d e r n  novel. 

A lthough  she  h a s  a n  in tu i t iv e  know ledge  of s e l f  th a t  a l lo w s  h e r  to  a ch ie v e  

a  h igh  d e g r e e  of p e r s o n a l i t y  in te g r i ty ,  she  i s  no t i n t e r e s t e d  in  s e l f -  

a n a ly s i s  of th e  s o r t  th a t  so  aifflicts M rs .  D a llo w ay , f o r  ex am p le .  S a ra  

i s ,  r e a l ly ,  n o t  i n t e r e s t e d  in  m o t iv e  a t  a l l .  She s a y s  a t  the  end  of the  

s to ry  th a t  sh e  know s h e r s e l f  b e t t e r  th an  e v e r  b e f o r e ,  b u t  she  d o es  not. 

H e r  own s t o r y  s u g g e s t s  th a t  she  does  no t, and the  s u b se q u e n t  books in  

the  t r i lo g y  c o n f i rm  th e  f a c t  th a t  she  d o es  not. If she  w e r e  d eep ly  

i n t e r e s t e d  in  know ing h e r s e l f ,  she w ould  p ro b a b ly ,  g iv e n  h e r  la c k  of
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e d u ca t io n  and h e r  p u r i t a n  b a ck g ro u n d ,  s ee  h e r s e l f  a s  i r r e v o c a b l y  f a l le n  

f r o m  in n o cen ce .  H o w e v e r ,  n e a r  the  end  of h e r  s to r y ,  w h ile  liv ing  w ith  

W ilc h e r  a t  C ra v e n s  G a r d e n s ,  she r e m a r k s  on h e r  fe e l in g  of m a id e n  

innocence : " . . .  I w o u ld  be gay  a l l  even ing , a s  if  I 'd  b e e n  a  young g i r l

com ing  f r o m  a p a r t y  o r  f r o m  the  C om m union; no t y e t  know ing m y  own 

se l f  o r  the t r a p s  of th e  w o r ld  . . . .

W rit in g  th e  s to r y  r e v e a l s  l i t t l e  of h e r s e l f  to S a ra .  A p p a re n t ly  

she i s  not a w a r e  of h e r  r e a l  m o t iv e s  fo r  w r i t in g  it .  She i s  g lad  enough 

of the  o p p o r tu n i ty  to  s e l l  h e r  book to the  p a p e r s ,  f o r  the  m o n e y  w il l  

d e f r a y  T o m m y 's  s c h o o l  b i l ls ;  and the  a r r a n g e m e n t  of m a t e r i a l  in  the  

f i r s t  few c h a p te r s  s u g g e s t s  v aguely  th a t  she  i s  w r i t in g  w i th  s e r i a l  

p u b l ic a t io n  in  m in d . C h a p te r  one , f o r  e x a m p le ,  en d s  w i th  th e  su g g e s t io n  

th a t  h e r  h u sb a n d  m a y  le a v e  h e r  b e c a u s e  of h e r  u n c o n t ro l la b le  

w h im s ic a l i ty .  C h a p te r  two ends  w ith  the  h in t  th a t  sh e  i s  going to  t r y  to 

ju s t i f y  a  l i fe  of p r a c t i c a l  ex p ed ien cy  n e c e s s a r y  to  the  h a p p in e s s  of 

u n p re t ty  w om en . The th i r d  c h a p te r  ends  w i th  th e  im p l ic a t io n  th a t  the  

r e a d e r  m a y  look  f o r w a r d  to  an  a cco u n t of the  f a l l  of a  r e s p e c t a b l e  

w o m a n ,  bu t a f t e r  c h a p te r  s ix  the  te ch n iq u e  of end ing  e a c h  c h a p te r  w i th  

a  p r o m i s e  of e x c i t in g  th in g s  to com e i s  a b an d o n ed ,  and  f r o m  th a t  po in t 

on, m o s t  of th e  c h a p te r s  a r e  a r r a n g e d  a f t e r  a  r a t h e r  c a s u a l ,  p r i m a r i l y  

c h ro n o lo g ic a l  f a s h io n ,  e ac h  e n c lo s in g  an  e p iso d e  w h ich  i s ,  i n  the  m a in ,

I j o y c e  C a r y ,  H e r s e l f  S u r p r i s e d  (New York: H a r p e r  and  
B r o th e r s ,  1941), p. 200. Subsequen t q u o ta t io n s  f r o m  th is  n o v e l  w il l  be 
fo llow ed  by p age  n u m b e r .
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p le a s a n t  to S a r a ’s m e m o ry .  In  sp i te  of h e r  ob v io u s  f a i l u r e  to p r e s e n t  

a n  a n a ly t ic a l  a cc o u n t  of h e r  c r im in a l  m o t iv e s  an d  a c t s  an d  by h e r  

c h e e r f u l  u n a w a r e n e s s  of d i s c r e p a n c ie s  in  h e r  t a l e ,  S a r a  d o e s ,  h o w e v e r ,  

c h a r a c t e r i z e  h e r s e l f  a s  a  p e r s o n  w h o se  id e n t i ty  i s  s u p r e m e ly  w o r th  

in v e s t ig a t io n  by the  p r o p e r  r e a d e r .  It i s  t r u e  th a t  S a r a  i s  co g n iza n t  of 

th e  f a c t  th a t  she  is  s o m e t im e s  inv o lv ed  in  a  m o r a l  d i l e m m a ,  bu t such  

k n o w led g e  is  not p a in fu l to  h e r :  "If  I did w ro n g  w ith  M r. H ickson  so

o f ten ,  I c a n ’t b e l ie v e  I did  b u t  r ig h t "  (p. 38). W hat H ic k so n  h a s  g iven  

h e r ,  am o n g  o th e r  th in g s ,  is  a  n e g a t iv e  e x a m p le  in  h im s e l f  of the  r e s u l t s  

of too  m u c h  a n a ly s is :  He th in k s  a b o u t h is  l ife  so  m u c h  th a t  he  can  g e t

no jo y  ou t of i t  (p. 40). S a r a  a t t e m p ts  n e i th e r  to  u n d e r s t a n d  n o r  to 

e x o n e r a te  h e r s e l f  in  lo g ic a l  t e r m s .  W hen M onday  a c c u s e s  h e r  of hav ing  

a f f a i r s  w i th  H ick so n , the  g a r d e n  boy , J im s o n  and  p e r h a p s  o t h e r s ,  S a ra  

d o e s  no t deny  h is  c h a r g e s ,  p a r t i a l l y  b e c a u s e  th e y  a r e  v e r y  l ik e ly  t r u e  

a n d  p a r t i a l l y  b e c a u s e  she  r e a l i z e s  th a t  i t  i s  e m o t io n a l ly  an d  in te l l e c tu a l ly  

s i m p l e r  to  l e t  M onday  b la m e  h im s e l f  th an  f o r  h e r  to t r y  to  p r e s e n t  a 

c o m p le x  of e x p lan a t io n s .  T h e r e f o r e  she  m e r e l y  t e l l s  h im  th a t  she  can n o t 

t r u s t  h e r s e l f .  "I d o n ' t  know w h a t  I am , " sh e  t r u th fu l ly  ad d s  (p. 73).

T h e re  a r e  t h r e e  im p o r ta n t  w a y s  in  w h ic h  S a ra  does  know 

h e r s e l f .  She know s in  a  s im p le ,  fu n d a m e n ta l  w a y  w h e n  and  w hy she  i s  

l o s t ,  w h en  and  w hy she  i s  found  and  w h en  and  w h y  she  i s  happy. She 

r e c o g n iz e s ,  a c c e p ts  and  r e j o i c e s  in  h e r  in s t in c t iv e  n e e d  f o r  a  m a n  to 

c a r e  fo r .  It ought to be n o ted  th a t  S a ra  n e v e r  m e n t io n s  h e r  m a id e n  n a m e ;
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sh e  i s  i n t e r e s t e d  in  h e r s e l f  o n ly  a s  a  w ife . A f te r  d r iv in g  J i m s o n  aw ay , 

fo llow ing  the  f u n e r a l  of M onday , b y  h e r  e m p h a t ic  r e f u s a l  to  m a r r y  h im ,  

sh e  b e g in s  to  f e e l  u n e asy .  She b e g in s  to  w o r r y  abou t w h e th e r  h e  i s  

w o rk in g  an d  ab o u t  how he i s  o th e r w i s e  m a n ag in g  (p. 103). She b e g in s  to 

f e e l  a  p r e s s u r e  in  h e r  c h e s t .  A  few  d a y s  a f t e r  d e v io u s ly  le t t in g  h im  

know  w h e r e  sh e  i s  to be found , sh e  s e e s  h im  and know s w h a t  th e  

p r e s s u r e  w a s  ab o u t  (p. 105). The  r e s u l t  i s  th a t  she  " m a r r i e s "  h im  and  

a c h ie v e s  a  s e n s e  of b e long ing  and  be ing ; she  f e e l s  " l ike  a  w o m a n "

(p. 107) i n s t e a d  of " l ik e  a  t r u c k ,  w h ic h  g o e s  w h e r e  i t  i s  p u s h e d  and  

know s not w h y "  (p. 107). W hen  b e c a u s e  of a  punch  in  the  n o se  she  

le a v e s  J i m s o n  and  goes  to  Q u e e n s p o r t ,  she  fe e ls  th a t  sh e  h a s  "no 

b u s in e s s  to  b e  t h e r e  a lo n e "  (p. 135). W hen she  r e t u r n s  to  J i m s o n  to  the  

one ro o m  th a t  she  s h a r e s  w i th  h im  a t  M is s  S la u g h te r ’s ,  sh e  f e e l s  once  

m o r e  th a t  sh e  i s  in  h e r  "ow n h o m e "  (p. 142). She f e e l s  th is  w a y  

p a r t i a l l y  b e c a u s e  she  h a s  t a k e n  o v e r  the  d u t ie s  of h o u s e k e e p e r  and  cook, 

an d  w h en  sh e  c an  c le a n  a h o u s e ,  sh e  c r e a t e s  i t  and  th u s  i t  b e c o m e s  

h e r s .  T h e r e f o r e  sh e  s a y s ,  "I found  m y s e l f  s ing ing  o v e r  m y  p o ts ,  

d e l ig h te d  e v e r y  d ay "  (p. 142). S a r a  b e l ie v e s  th a t  h e r  " t r u e  p l a c e "  in  the  

w o r ld  i s  th e  k i tc h e n  (p. 182). A lthough  S a r a  m a y  a t  t i m e s  be a  b i t  

d ev io u s  w h e n  h e r  joy  in  l iv in g  i s  th r e a t e n e d ,  she i s  a t  b o t to m  h o n e s t  

bo th  in  l iv in g  h e r  l i f e  and te l l in g  h e r  s to ry .  I t i s  doubtfu l th a t  th e  n e w s ­

p a p e r  p eo p le  w ho buy h e r  s t o r y  a r e  going to  be  g r e a t ly  p le a s e d  w i th  i t .  

T h e r e  a r e  no l u r i d  d e ta i l s  of any  k in d  in  it . S a r a  i s  not p r o m is c u o u s  in
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the  u s u a l  s e n s e ,  and  she does  not d w e ll  on the  p h y s ic a l  p l e a s u r e s  of the  

few  b e d ro o m  s c e n e s  m e n tio n ed . T h e re  i s  r e a l l y  v e r y  l i t t l e ,  o th e r  th a n  

an  o c c a s io n a l  p ious  p la t i tu d e ,  to m a k e  th e  book  ap p ea l in g  to  the  pub lic .  

F o r tu n a t e ly ,  S a ra  i s  be ing  pa id  in  ad v an c e .

Not only  does  S a ra  no t see  h e r s e l f  a s  hav ing  b e e n  p r o m is c u o u s ,  

bu t she d o e s  not s e n t im e n ta l iz e  h e r  e x p e r ie n c e .  She d o e s  not have  to 

do so; sh e  know s fo r  c e r t a in  th a t  she  h a s  h a d  a  g r e a t  d e a l  of h a p p in e s s ,  

f o r  she i s  an  e x p e r ie n c e d  p r a c t i t i o n e r  of th e  a r t  of loving  l ife .  She does  

no t d e lude  h e r s e l f  in to  m is ta k in g  any  of th e  f o r m s  of p s e u d o - lo v e ,  a s  

F r o m m  c a l l s  i t ,   ̂ f o r  the  r e a l  th ing . The r e a l i s m  of S a r a ' s  v iew  of 

h e r s e l f  i s  show n in  m a n y  w a y s ,  one of th e  m o s t  s ig n if ic a n t  of w h ic h  i s  

th is  a v o id a n c e  of the  " a b s t r a c t i f i c a t io n  of love  in  t e r m s  of t im e .  S a ra  

i s  a  r e m a r k a b l y  fu l l  i l l u s t r a t i o n  of F r o m m 's  th e o r y  of the  k ind  of p e r s o n  

w ho know s how to  love . The fo u r  ch ie f  e le m e n ts  in  the m a k e u p  of su ch  

a p e r s o n  a r e  th e  following; s e l f  k n o w led g e ,  d i s c ip l in e ,  c o n c e n t r a t io n ,  

p a t ie n c e .  T h a t S a r a  e s t a b l i s h e s ,  th ro u g h  a c r e a t iv e  lo v e ,  a  h igh ly  

s u c c e s s f u l  r e l a t io n s h ip  w ith  th e  w o r ld  t h e r e  c an  be  l i t t l e  doubt. H e r  

k ind  of s e l f -k n o w le d g e  p re v e n ts  d e s t r u c t i v e  i l lu s io n s ;  h e r  know ledge  is

3
a n  " in tu i t io n ,  th e  e s s e n c e  of any  a r t ,  " an  in tu i t io n  w h ic h  is  a  b len d  of

 ̂E r i c k  F r o m m ,  The A r t  of L ov ing  (London: G e o rg e  A llen  and 
Unwin, 1957), p. 99.

'  ^Ib id . , p. 101.

^Ib id . , p. 4.
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h e r  s im p le  t h e o r y  and h e r  p r a c t i c e  of a  d i s c ip l in e d  l ife .  A lthough  S a ra

r e g a r d s  h e r s e l f  a s  hav ing  b e e n  a t  t im e s  s e l f - in d u lg e n t ,  and  though  she

s e e s  h e r  love  of e a s e  a s  hav ing  b een  the  c a u s e  of h e r  dow nfa ll ,  the  r e a l

t r u th  i s  th a t  she  i s  a  d is c ip l in e d  p e r s o n  an d  th u s  i s  a  " p ro d u c t iv e "^

p e rs o n .  She a lw ay s  en jo y s  "a  th ing  done r ig h t "  (p. 137) w h e th e r  in

d r e s s in g ,  c le a n in g ,  cook ing , o r  lo v e -m a k in g .  E v e n  w hen  a n g ry  w i th

J im s o n ,  i f  she s e e s  th a t  she  i s  going to y ie ld  to h i s  a m o ro u s  a d v a n c e s

in  s p i te  of h e r s e l f ,  she  w i l l  d e c id e  to m a k e  the  e v en t  a s  p l e a s u r a b le  a s

p o s s ib le :  "So I had  to do a s  he w is h e d ,  and  s in c e  to do so w ith o u t

k in d n e s s  and  k i s s e s  i s  a  m e a n  d i r ty  th in g ,  I l e t  m y s e l f  be f r i e n d ly "

(p. 141). H e r  love  of see in g  a  th ing  w e l l  done is  so g r e a t  th a t  w h ile

she  is  in  the  m id s t  of h e r  f i r s t  g r e a t  c le a n in g  of T o lb ro o k ,  sh e  r e f u s e s

to  c o n s id e r  going b a ck  to J im s o n  ev en  th o u g h  he u r g e s  h e r  to r e tu r n .

S a r a  is  no t c o m p u ls iv e ,  not a  p e r f e c t io n i s t .  H e r  la b o r  a t T o lb ro o k  is

b a s e d  on a n  o r g a n ic  r e l a t io n s h ip  w ith  th e  h o u s e h o ld  o b jec ts .

C o m p u ls iv e n e s s ,  be ing  b a s e d  on f e a r ,  i s  m e c h a n i s t i c ,  bu t " the  c r e a t i v e

2
p e r s o n  u n i te s  h im s e l f  w i th  h i s  m a te r i a l .  " S a ra  i s  W eib , m o th e r ,  l o v e r ,  

p ro d u c e r ;  she  i s  no t th e  in d o le n t ,  lu x u r io u s  c l a s s i c a l  m i s t r e s s .  S a ra  

r e a l i z e s  th a t  she  know s how to love. W hile  s i t t in g  in  the  n e w ly - c le a n e d  

k i tc h e n  a t  T o lb ro o k ,  she  r e m e m b e r s  "w h a t J i m s o n  s a id  ab o u t m y  t r u e

^Ib id . , p. 125.

^Ib id . , p. 17.
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h o m e  b e ing  the  k i tc h e n ,  and th a t  I w a s  a  b o r n  s e r v a n t  in  m y  so u l,  and 

m y  h e a r t  gave  a  tu r n o v e r  and I fe l t  th e  t r u e  jo y  of m y  l i f e "  (p. 182).

S a ra  in v i te s  c o m p a r i s o n  w i th  M olly  B lo o m  in  such  a w a y  a s  to 

g ive  a  c e r t a i n  s p e c i f ic i ty ,  o r  r a t h e r  a  c e r t a i n  e m p h a s i s ,  to  S a r a ' s  

id e n t i ty .  The l i t e r a r y  k in s h ip  of the  two w o m e n  r e v e a le d  in  U ly s s e s  and  

in  H e r s e l f  S u r p r i s e d  in  i t s e l f  a lo n e  c o n f i r m s  J im  s o n 's  f in a l  v iew  of S a r a  

a s  a  sy m b o l  of fe cu n d i ty ,  am ong  o th e r  th in g s .  B oth  w o m e n  ju s t i fy  t h e i r  

s e x u a l  a d v e n tu r e s  by in s i s t in g  th a t  th e y  a r e  m e r e l y  c r e a t u r e s  of n a tu r e ,  

f o r  w h ic h  no t th e y  bu t God i s  a n s w e ra b le .  S a ra  so i n s i s t s  a t  l e a s t  

f i f te e n  t im e s  and  by im p l ic a t io n  n u m e ro u s  o th e r  t im e s .  M olly  i s  e x p l ic i t  

on th is  s c o r e  a t  l e a s t  th r e e  t im e s  and  by im p l ic a t io n  th ro u g h o u t  h e r  

e n t i r e  m on o lo g u e . S a r a ' s  j u s t i f i c a t io n  in  one p a s s a g e  i s  couched  in  

la n g u ag e  m u c h  l ik e  th a t  in  one  of M o lly 's :  " P r o v id e n c e  m u s t  a n s w e r  f o r

o u r  s h a p e s  . . . "  (p. 26). " . . .  I su p p o se  t h a t ' s  w h a t  a  w o m a n  is

s u p p o se d  to be th e r e  fo r  o r  he  w o u ld n 't  h ave  m a d e  us  th e  w ay  he  did  

. . . "^ The w o rd  " n a tu r e "  i s  f r e q u e n t ly  u s e d  by S a r a  and  M olly  in  t h e i r  

g e n e r o u s  r e f le c t io n s  on f le s h ly  d e s i r e .  B o th  w o m e n  g r e a t ly  a d m i r e  

t h e i r  ow n b o d ie s .  S a ra  a t  a g e  f o r ty -  s ix ,  in  h e r  b a th ,  looks  a d m ir in g ly  

dow n a t  h e r  body  and  b e w a i ls  h e r  lo s s  of y o u th  and  love. M olly  w h ile  

m ak in g  c h a m b e r  m u s ic ,  looks  lo ng ing ly  down a t  h e r  body and y e a r n s  f o r  

a  t r u e  lo v e r .  B oth  c o m m e n t  o c c a s io n a l ly  on t h e i r  b e s t  f e a t u r e s ,  t h e i r

^ J a m e s  J o y c e ,  U ly s s e s  (New Y ork: T he  M o d ern  L i b r a r y ,  1946),
p. 762.
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b r e a s t s  and  th ig h s ,  w h ic h  a r e  l a r g e  and f e r t i l e .  The w o m e n  p a r t i c u l a r l y  

a d m i r e  t h e i r  b r e a s t s .  " T h e y  e x c i te  m y s e l f  s o m e t im e s ,  M olly  s a y s .  

E a c h  s e e s  l i k e n e s s e s  b e tw e e n  h e r  body  and  th o s e  in  c l a s s i c a l  s ta tu a r y .  

B oth  h av e  h u sb a n d s  w ho a r e  s l ig h t ly  d e p ra v e d .  B lo o m ’s m i ld  f e t i s h i s m  

is  p a r a l l e l  to W i l c h e r ' s  o c c a s io n a l  e x h ib i t io n ism . N e i th e r  w o m a n  c a r e s  

g r e a t l y  f o r  o th e r  w o m e n ,  b u t  a r e  c o m p le te ly  a b s o r b e d  in  t h e i r  m en . 

N e i th e r  g e t s  a long w e l l  w i th  d a u g h te r s .  E a c h  i s  so g r i e f - s t r i c k e n  a t  the  

lo s s  of an  only  m a le  c h i ld  th a t  she  c an  b e a r  to a l lu d e  to the  l o s s  only  

once . B o th  w a n t  to  f in d  so n s .  S a r a  w i l l  f ind  a  so n  in  any  m a le  c h i ld  

who w i l l  a l low  h e r  to do so; sh e  h a s  th r e e  su ch  in  th e  c o u r s e  of h e r  l i fe .  

M olly  w a n ts  a  son  in  S tep h en  D a d e lu s ,  bu t hav ing  p e r h a p s  l e s s  d e l i c a c y  

th a n  S a ra ,  she  w a n ts  h im  a s  a  l o v e r  a lso .  A lthough  S a r a  i s  n o t  a s  

c o m p le x  in  t e r m s  of o v e r t  s y m b o l i s m  a s  M olly  i s ,  b o th  a r e  s y m b o ls  of 

the  e t e r n a l  f e m a le ,  of l i fe  f o r c e .  E a c h  r e t a in s  h e r  e s s e n t i a l  in n o c e n c e  

by g iv ing  h e r s e l f  to  l ife .  J o y c e  i s  s u r e ly  r e f e r r i n g  to  M o lly ’s s p e c ia l  

k in d  of in n o c e n c e  w h en  he c a l l s  h e r  M adonna  B loom . ^ S a r a ' s  book i s  

a  w o rk  in  p r a i s e  of e a r th ly  l i f e  and  love . M o l ly 's  m o n o lo g u e  " is  a  v i s io n

o A
of ab u n d an c e .  " She i s  " e a r t h  . . . l ife  fo r c e  . . . . " She i s  " s a n e  fu l l

^ Ibid.

2
J a c q u e s  M e r c a n to n ,  "T h e  H ours  of J a m e s  J o y c e ,  P a r t  II, " 

The K enyon  R ev iew , XXV (W in te r ,  1963), 100.

^W. Y. T in d a l l ,  A R e a d e r ’s Guide to J a m e s  J o y c e  (New Y ork; 
N oonday P r e s s ,  1959), p. 234.

^Ib id .
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a m o r a l  f e r t i l i s a b l e  u n t ru s tw o r th y  engag ing  s h re w d  p ru d e n t  in d if fe r e n t  

W eib . Ich  b in  d a s  F l e i s c h  d a s  s t e t s  b e ja h t . A n o th e r  a s p e c t  of 

fe c u n d i ty  s h a r e d  by th e s e  w o m e n  i s  th a t  b o th  a r e  r i c h ly  l a c t e s c e n t  d u r in g  

th e  n u rs in g  s e a s o n .  S a ra  n u r s e s  h e r  b a b ie s  f o r  a  fu l l  n in e  m o n th s  and  

cou ld  n u r s e  th e m  lo n g e r  if she w ish ed ;  ye t h e r  b r e a s t s  r e m a in  fu l l  and 

b eau t i fu l ,  J im s o n  s e e s  th em  sy m b o l ic a l ly  and  d r a w s  w h a t  i s  a p p a re n t ly  

th e  t r a d i t io n a l  v e in  of f e r t i l i t y  a c r o s s  th e m  in  one of the  b a th  p ic tu r e s .  

M o l ly 's  b r e a s t s  a r e  so  fu l l  th a t  B loom  h im s e l f  m u s t  g ive  h e r  r e l i e f  

o r a l ly ,  and  he w is h e s  to  m i lk  th e m  in to  h is  te a .  T in d a l l  s e e s  a  

s a c r a m e n t a l  s ig n if ic a n c e  in  c e r t a i n  of B lo o m 's  l ib a t io n s ,  and  a lthough  

h e  d o es  no t m e n t io n  th is  one (not a l lo w ed  by  M olly  in  any  c a s e ) ,  i t  s e e m s  

p ro b a b le  th a t  B lo o m 's  d e s i r e  f o r  su ch  a d r in k  m a y  s u g g e s t  no t only  an  

a s p e c t  of the  m a n 's  s p i r i tu a l  i s o la t io n  bu t a l s o  an  a s p e c t  of the  w o m a n 's  

f a i l u r e  to  r e a l i z e  h e r s e l f  s p i r i tu a l ly .

^Ibid. T in d a l l  i s  h e r e  quo ting  f r o m  J o y c e ' s  L e t t e r s .  C o m p a re  
C a r y 's  s t a t e m e n t  th a t  S a r a 's  " . . .  m o r a l s  w e r e  th e  e l e m e n ta r y  m o r a l s  
of a  p r im i t iv e  w o m a n ,  of n a tu r e  h e r s e l f ,  w h ic h  do no t change; and  she  
w a s  s u p r e m e ly  in d i f fe r e n t  to  p o l i t i c s ,  r e l ig io n ,  e c o n o m ic s .  " Q uoted by 
L o r d  D av id  C e c i l ,  "T h e  N o v e l is t  a t  W ork: A  C o n v e r s a t io n  B etw een  
J o y c e  C a r y  and  L o r d  D av id  C e c i l ,  " A dam  In te r n a t io n a l  R ev iew , XVIII 
(Nov. -D e c .  , 1950), 15. Note f u r t h e r  the  s t a t e m e n t  by J im s o n  th a t  
"w hen  you knew  S a r a ,  you knew  w o m an k in d ,  and  no one w ho d o e s n ' t  know 
w o m a n k in d  k n o w s  any th ing  ab o u t th e  n a tu r e  of N a tu re .  " J o y c e  C a ry ,  The 
H o r s e ' s  M outh (New York: H a r p e r  and  B r o t h e r s ,  1944), p. 264.

^It i s  p o s s ib le  th a t  C a r y  i s  h e r e  r e m e m b e r in g  B ro w n in g 's  
B ish o p ,  w ho h a s  a  lu m p  of l a p i s  l a z u l i  "B lue  a s  a  v e in  o ' e r  th e  M ad o n n a 's  
b r e a s t .  " C a r y  s h r in k s  f ro m  s u g g e s t in g - - e x c e p t  in  the m o s t  su b tle  
p o s s ib le  w ay  in  The H o r s e 's  M ou th - - a  c o m p a r i s o n  b e tw e e n  S a r a  and  the  
Holy V irg in .
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It w o u ld  in d e ed  be w il lfu l  f o r  the  c r i t i c  to  i n s i s t  t h a t  C a r y  

c o n sc io u s ly  w is h e s  h is  r e a d e r s  to c o m p a r e  S a ra  and M olly . T h e r e  a r e  

no o v e r t  a l lu s io n s  to U ly s s e s  in  H e r s e l f  S u r p r i s e d . If t h e r e  i s  s u c h  an  

a l lu s io n  in  the  t r i lo g y ,  i t  o c c u r s  a t  th e  end of To Be A  P i l g r i m , w h e r e  

i t  s e e m s  l ik e ly  th a t  C a ry  w is h e s  one to  c o n t r a s t  M olly  w i th  Ann W ilc h e r .

The a n t iq u i ty  of S a r a ' s  e s s e n t i a l  be ing  a s  a  c o n s ta n t  by w h ic h  

the  t ru e  f e m a le  m a y  a lw ay s  be know n is  s u g g e s te d  in  th e  o b s e r v a t io n  by 

A ndrew  W rig h t  th a t  S a ra  h a s  a  B ib l ic a l  c o u n te r p a r t  in  S a r a h ,  th e  w ife  

of A b ra h a m . W rig h t  h e r e  c o m m e n ts  on an  a s p e c t  of S a r a ' s  c a p a c i ty  fo r  

s u r p r i s e  not m e n t io n e d  by o th e r  c r i t i c s .  W hen A b r a h a m 's  S a ra h ,  a t  

the  age of n in e ty -o n e ,  h e a r s  th a t  she  i s  to  b e a r  a  son , sh e  " la u g h ed  

w ith in  h e r s e l f ,  say in g ,  a f t e r  I am  w a x e d  o ld  s h a l l  I h av e  p l e a s u r e ? " ^  

B oth  th e s e  w o m e n  a r e  w a n d e r e r s .  B oth  a llow  th e m s e lv e s  to be u s e d  by  

th e i r  h u s b a n d s .  The B ib l ic a l  S a r a h 's  s e r v i c e s  to  the  P h a r o a h  a r e ,  to 

s ay  the l e a s t ,  of a  dubious n a tu re ;  y e t  A b ra h a m  p ro f i t s  m a t e r i a l l y  by 

th em . M onday  f lo u r i s h e s  a s  a  r e s u l t  of S a r a ' s  r e l a t io n s h ip  w i th  

H ick so n , and  J im s o n  " r e n t s "  S a ra  to W ilc h e r .  B oth  w o m e n  a p p a r e n t ly  

su b m it  th e m s e lv e s  deep ly  to th e i r  m e n  in  a  w ay  n e v e r  found  by  m o s t  

o th e r  w o m e n ,  and  a lth o u g h  S a ra  k e e p s  h e r  own in te g r i ty ,  sh e ,  l ik e  the  

w o m en  in  L a w r e n c e 's  n o v e ls ,  is  n e v e r  a b le  to  a c h ie v e  p e r f e c t  

e q u i l ib r iu m  in  h e r  love  r e l a t io n s h ip s .  L ik e  L a w r e n c e ' s  w o m e n ,  sh e

^Q uoted  by A ndrew  W rig h t  in  a n  e s s a y  a p p en d ed  to H e r s e l f  
S u r p r i s e d ,  p. 112.
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l iv e s  in  a m u ta b le ,  t r a g i c  w o r ld .  The l i t e r a r y  f ig u r e s  w i th  w h o m  S a r a  

m a y  be p ro f i t a b ly  c o m p a r e d  a r e  a l l  w ife  ty p e s .  E v e n  M olly  can  s a y  y e s  

to B loom  f o r  a l l  h e r  l i f e ,  e v en  though  sh e  i s  a t  p r e s e n t  e n g ag ed  in  an  

a f f a i r  w i th  B la z e s  B oylan . C a r y  s t r o n g ly  r e p u d ia te s  an y  s u g g e s t io n  th a t  

h is  S a ra  i s  a t  a l l  l ik e  M oll  F l a n d e r s - - " t h a t  o ld  bawd. M oll F l a n d e r s  

i s  one of th e  m o s t  im m o r a l  and  one of th e  l e a s t  l ik e a b le  w o m e n  in  

l i t e r a t u r e ,  w h e r e a s  S a r a  i s  " the  m o s t  en gag ing  w o m a n  in  c o n te m p o r a r y  

f ic tion .

It  i s  in e v i ta b le  th a t  th e  m o s t  en g ag in g  w o m a n  of p r e - m o d e r n  

l i t e r a t u r e  be c a l le d  to m in d  by a  s tu d y  of H e r s e l f  S u r p r i s e d .  C h a u c e r ’s 

W ife of B a th ,  l ik e  S a ra ,  i s  a  h ig h ly  c r e a t i v e  w o m a n  e v e r  on th e  a l e r t  

fo r  an  o p p o r tu n i ty  to  be  happy . L ik e  A l is o n ,  S a r a  h a s  b e e n ,  f o r  m o s t  

of h e r  l i f e ,  a  f i r m  b e l i e v e r  th a t  the  g e n e r a t i v e  f o r c e  of l i fe  h a s  i t s  b a s i s  

in  the  f le s h .  A l is o n  b e l ie v e s  th a t  the  c h a in  of E r o s  a s c e n d s  f r o m  the 

"V enus  C h a m b r e "  to  G od, and  a l th o u g h  S a r a  does  no t t r y  to  e r e c t  a  

p h i lo s o p h ic a l  r a t i o n a l e  f o r  h e r  love  of th e  f le s h ,  i t  i s  to  be  n o te d  th a t  

h e r  r e l ig io u s  a f fe c t io n s  a r e  m o s t  s t ro n g  w h en  she i s  c a r r y in g  on  a  

s a t i s f a c t o r y  s e x u a l  a f f a i r .  S a r a  and  A l is o n  a r e  bo th  " a l  V e n e r i e n ,  " and  

th e r e f o r e  h av e  a  p r o p e r  r e g a r d  fo r  t h e i r  s e x u a l  a t t r a c t i v e n e s s  and  a t 

the  s a m e  t im e  h av e  b e e n  p r o p e r l y  a d m i r e d  by  o th e r s  fo r  th is  q u a li ty .

l lb id . , p. 284.

^ C a r ly le  King,
T a m a r a c k  R ev iew , No. 10 (W in te r ,  1959), p. 49.

2
C a r ly l e  King, " Jo y c e  C a r y  and  th e  C r e a t iv e  Im a g in a t io n ,  "
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I r o n ic a l ly ,  the  m a n  e ac h  loved  the  b e s t  "w as  of h i s  love  d a u n g e ro u s .  " 

H aving loved  p a s s io n a te ly ,  b o th  w o m e n  h av e  a  p a in fu l  a w a r e n e s s  th a t  

" a g e ,  a l a s  h a th  /  a l  w o l en v en y m e . " B ut y e t  no t a ll :  They bo th , a t  th e

end  of t h e i r  s t o r i e s ,  s t i l l  hope  to  find  a  w o rk a b le  love.

In a  s e n s e ,  S a r a ' s  s to r y  i s  an  a n n o u n c e m e n t  to  the w o r ld  

th ro u g h  the  p r e s s  th a t  she  know s how to be a  good  w ife ,  th a t  she  i s  a  

sk i l l fu l  cook and  h o u s e k e e p e r ,  th a t  she  i s  a  w a r m  lo v e r  and  in  g e n e r a l  

a c i r c u m s p e c t  h u m a n  be ing . A l i s o n 's  t a le  i s  a  s t a t e m e n t  of h e r  long ing  

f o r  the  s e c u r i t y  of id e a l  love. W hat she  w i l l  f ind  i s  the  love  of God. 

S a r a ,  h o w e v e r ,  i s  to  be  r e d e e m e d  th ro u g h  love  in  th is  w o r ld  only. L ik e  

th e  w ife ,  she  h a s  f iv e  h u s b a n d s  w h o se  l iv e s  w i th  h e r  m a k e  a  s to r y  of 

th e  r e c o n c i l i a t io n  of h u m a n  n a tu r e  to an  id e a l  m o d e  of conduct. S a ra ,  

u n lik e  the  W ife of B a th ,  is  n e v e r th e l e s s  no t on h e r  w ay  to the  C ity  of 

God bu t to a  l i f e  of b r u t a l  p o v e r ty  w h ich  w i l l  end  in  a  v io le n t  d e a th  a t  the  

h a n d s  of J im s o n .  S a ra  d o es  no t l iv e  in  the  c a r e f u l ly  s t r u c tu r e d ,  

C h r i s t i a n  w o r ld  of the  W ife of Bath . S a ra  does  f in a l ly  find  h e r s e l f  a 

young h u s b a n d - - a  n e u r o t ic  w id o w e r  w i th  w hom  sh e  i s  no t happy. She 

en d s  h e r  l i fe  w i th  an  o ld  h u sb an d ,  a  b r u t a l  c r e a t u r e  w i th  w hom  she  h as  

no th ing  in  c o m m o n  e x c e p t  a  f e a r  of a  p a u p e r 's  g r a v e .  A liso n  s e e m s  in  

h e r  p ro lo g u e  to  be  a b le  to  a r g u e  h e r  w ay  in to  h e a v e n  by  the  s h e e r  

v i t a l i ty  of h e r  r h e t o r i c  and  by  h e r  b r i l l i a n t  d i s to r t i o n s  of the  P a u l in e  

p r o n o u n c e m e n ts  on m a r r i a g e ,  j u s t  a s  she  h a s  d o m in a te d  h e r  h u sb an d s  

b y  th e  f o r c e  of h e r  c h a r a c t e r  and  by  h e r  w i le s .  T he  p o in t is  th a t  she
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l iv e s  in  a w o r ld  w h e r e  she  can  be f in a l ly  and  c o m p le te ly  sav ed . The 

w o r ld  of the  co m ic  e x p e r ie n c e  in  C h a u c e r ' s  t a l e s  is  f r a m e d  by  the  

l a r g e r  w o r ld s  of the  kn ig h t and the  p a r s o n ,  and  a s  the  w ife  d ra w s  n e a r  

to C a n te r b u r y ,  she  is  to  p a r t i c ip a te  in  a  sav in g  a c t  of p en an ce  to  w h ic h  

the  p a r s o n  d i r e c t s  h e r .  The p r i s o n  c h a p la in  m e r e l y  t e l l s  S a r a  th a t  she  

i s  g e t t in g  w h a t  she  d e s e r v e s  and  no m o r e .  S a r a ’s w o r ld  is  one of 

f e a r f u l  i n s e c u r i t y  and ch an c e ,  a  w o r ld  in  w h ic h  a t  the  c r u c i a l  m o m e n ts  

in  h e r  l i fe  she  f in d s  h e r s e l f  som ehow  s u r p r i s e d ;  fo r  she can n o t  t e l l ,  

r e a l ly ,  w h e th e r  she  i s  sav ed  o r  dam n ed . T h e r e f o r e  she  k e e p s  h e r  

s e r e n i ty  and  lo v e s  h e r  life .

A lthough  she  i s  a  w a n d e r e r  w ho d u r in g  h e r  adu lt  l ife  h a s  bu t 

one  abode  th a t  one w ou ld  n o r m a l ly  c a l l  h o m e , S a r a ’s p s y c h ic  e n e r g ie s  

a r e  not v i t i a t e d  th ro u g h  h e lp le s s  d iffusion . W h e r e v e r  she  is  a t  any  

g iv en  t im e  (ex cep t  fo r  the  b r i e f  in te r lu d e  w i th  R ozz ie )  she  know s enough 

abou t w h a t  she  i s  to  know w h a t she  w a n ts .  H e r  c o n s is te n t  and  f r e q u e n t  

u s e  of d o m e s t ic  i m a g e r y  show s h e r  g r e a t  lo v e  fo r  and  p re o c c u p a t io n  

w i th  h o m e y  th in g s .  The fa c t  th a t  S a ra  in  h e r  m e ta p h o r s  so  r e a d i ly  s e e s  

c o lo r s ,  f o r m s ,  s m e l l s  in  d o m e s t ic  t e r m s  s u g g e s ts  h e r  a b i l i ty  to  m a k e  

th e  w o r ld  h e r  h o m e ,  th a t  h o m e  is  a c r e a t i v e  im a g e  in  the  h e a r t ,  an  

im a g e  w h ic h  can n o t be d e s t r o y e d  bu t only  m o d if ied .  S ince  she  h a s  no 

s e n s e  of h i s t o r y  and  s in ce  sh e ,  u n like  W ilc h e r ,  h as  l i t t l e  of m a t e r i a l  

v a lu e  to be  d e s t r o y e d ,  she  s e e s  change  i t s e l f  a s  an  o rg a n ic a l ly  c r e a t iv e  

th ing . "T h in g s  ch an g e , " she s a y s ,  " l ike  m o ld  in  a  b r e a d  b in "  (p. 39).
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To m a in ta in  su c h  a v iew  is  S a r a ’s w a y  of su rv iv in g  d e s t r u c t io n .  S a ra  

s e e s  h e r s e l f  a s  hav ing  b een  a c te d  upon, e s p e c ia l ly  by h e r  m e n ,  bu t the  

t r u t h  i s  th a t  she  m a k e s  a  p ro fo u n d  an d  in  p a r t  a g g r e s s iv e  c o m m itm e n t  

to w h a t  C a r y  s e e s  a s  the  b a s ic  p s y c h ic  co n d it io n s  of the  f e m a le  ro le .

T h e se  co n d i t io n s  a r e  not p r i m a r i l y  b u t  only  p a r t i a l l y  th o s e  w h ic h  r e q u i r e  

p a s s iv e n e s s .  S a r a ’s love  i s  a s  a c t iv e  a s  h e r  im a g in a t iv e  p o w e r  is  v i ta l .  

The s ig n if ic a n c e  of th is  v i ta l i ty ,  f o r  the  u l t im a te  p u r p o s e s  of th is  a r t  

t r i lo g y ,  i s  r e v e a l e d  in  h e r  a r t i s t r y  a s  l o v e r ,  and  in  h e r  p o w e r  of 

m e ta p h o r ,  w h ic h  m a k e s  c i r c u m s t a n c e s  c o n fo rm  to an  im a g in a t iv e  id e a l .

S a r a ’s i n t e r e s t s  a r e  lo v e ,  h o m e ,  m a r r i a g e ,  c h i ld re n .  H e r  

p sy ch o lo g y  i s  " a l  V e n e r ie n "  and  M a rc ie n .  ( J im s o n  h i m s e l f  sp e a k s  

r e s p e c t f u l ly  of h e r  m i l i t a r y  p r o w e s s  in  The H o r s e ' s  M ou th . ) The 

c o n s ta n t  w i th  w h ic h  S a r a  s e e m s  to hav e  b e e n  endow ed by  n a tu r e  e x p r e s s e s  

i t s e l f  a s  an  in tu i t iv e  d r iv e  to fu l f i l l  h e r  i n t e r e s t s .  To be  a  lo v e r  

w ith o u t  be in g  a l s o  a  w ife  w i l l  no t s a t i s f y  h e r .  W hen she  e n g a g e s  in  a 

love  a f f a i r ,  she  a lw ay s  m a n a g e s  to f e e l  m a r r i e d .  She m a k e s  no g r e a t  

p o in t of th i s  f a c t ,  b e c a u s e  to  f e e l  m a r r i e d  i s  f o r  h e r  p e r f e c t l y  n a tu r a l .

To be e i t h e r  w ife  o r  m i s t r e s s  w ou ld  m a k e  S a r a  a  p a ro d y  of h e r s e l f .  

C o n se q u e n t ly ,  sh e  p a t ie n t ly  s e t s  ab o u t  te a c h in g  th e  r e t i c e n t ,  b u m b lin g  

M onday to  be a  f a i r l y  good lo v e r ,  j u s t  a s  she  p u ts  a s id e  an y  fe e l in g s  of 

r e s e n t m e n t  to w a rd  J im s o n ,  f o r  not to  do so  w ou ld  m a k e  h e r  f e e l  d i r ty .  

W hen  she  b e c o m e s  the  m i s t r e s s  of th a t  p e n u r io u s  v ic t im  of r o u t in e ,  

T h o m as  W i lc h e r ,  she  a lw ay s  d w e l ls ,  in  h e r  th o u g h ts ,  on h is  b e t t e r
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q u a l i t i e s  w h ile  s u b m it t in g  to h im  sex u a l ly .  B eing  V e n u s - l ik e ,  sh e  m a y  

u s e  h e r  sex  a s  a  s o r t  of t r a p ,  bu t a l th o u g h  sh e  i s  a  f ig h te r ,  she  n e v e r  

u s e s  h e r  sex  a s  a  w e a p o n ,  e x c e p t  in  p e r io d s  of m e r e  fe m a le  c a p r i c e  

to ta l ly  u n c a lc u la te d .  To be m e r e l y  a  m i s t r e s s  and  not in  any  s e n s e  w ife  

and  lo v e r  w o u ld  be to  b e t r a y  th e  q u a l i ty  of m o th e rh o o d  in  h e r  n a tu r e  and  

m a k e  h e r  f l e s h  unfecund . S a r a ’s i n t e r e s t s  r e f l e c t  h e r  p sy ch o lo g y  a s  a  

k ind  of f ix e d  c o n s ta n t  of n a tu r e  i t s e l f ,  bu t th e  fu l l  sh ap e  of th i s  c o n s ta n t  

i s  r e v e a l e d  on ly  w h e n  i t  e x p r e s s e s  i t s e l f  a s  p r o c e s s .

It  i s  th e  d e s ig n  w h ich  th is  p r o c e s s  fo l lo w s  th a t  show s S a r a  to

be a r t i s t i c  p a t t e r n .  I t  h a s  b e e n  n o te d  above  th a t  S a r a ’s in tu i t iv e  p o w e rs

a r e  so  d i s c ip l in e d ,  so c o n c e n t r a te d  in  t e r m s  of h e r  p u rp o s e  to fu n c t io n

fu lly  a s  a  f e m a le  th a t  th e  e s s e n c e  of h e r  be in g  b le n d s  w ith  the  ra w

m a t e r i a l  of h e r  e x p e r ie n c e  to  p ro d u c e  a  sh ap e d  l ife .  B e fo re  th i s  sh ap e

c a n  be  fu l ly  s e e n ,  th e  p r o c e s s  in  w h ic h  e s s e n c e  and  m a t e r i a l  b e c o m e

b le n d ed  a t  a  g iv e n  p o in t  in  S a r a ’s life  m u s t  be  s tu d ied .  T he p la c e  w h ic h

b e s t  i l l u s t r a t e s  th e  un ify ing  p o w e r  in  S a r a  o c c u r s  not long a f t e r  she

b e c o m e s  cook  a t  T o lb ro o k . She i s  s i t t in g  in  h e r  k i tc h e n  a t  th e  end of a

long  d ay , f e e l in g  th e  jo y  of h e r  w o rk ,  r e v e l in g  in  the  b e au ty  of h e r

s u r ro u n d in g s .  B e c a u s e  the  p a s s a g e  i s  c r u c i a l  to  an  u n d e r s ta n d in g  of

S a r a  a s  a  k in d  of a r t i s t - f i g u r e ,  i t  n e e d s  to  be  q u o ted  in  i t s  e n t i r e ty .

So h e r e  I a m ,  I th o u g h t,  m i s t r e s s  of m y  own w o r ld  in  m y  own 
k i tc h e n ,  an d  I lo o k e d  a t  th e  sh in ing  s t e e l  of th e  ra n g e  and  th e  ch in a  
on th e  d r e s s e r  g l i t t e r in g  l ik e  j e w e l s ,  and  th e  d is h  c o v e r s ,  hang ing  
in  t h e i r  ro w  f r o m  the  big v e n is o n  one on th e  le f t  to  the  l i t t l e  chop 
one on th e  r i g h t ,  a s  b e au t i fu l  a s  a  row  of c a le n d a r  m o o n s ,  and  the
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k i tc h e n  ta b le  s c r u b b e d  a s  w h ite  a s  b e e f  fa t  an d  the  c o p p e r  on  the  
d a r k  w a l l  th ro w in g  ou t a glow  to  w a r m  th e  h e a r t ,  and  the  b lu e  de lf  
bow ls  l ik e  p o ts  of p r e c io u s  b a lm .

And th e n  b eyond  w h e r e  th e  l a r d e r  d o o r  s to o d  a j a r  you cou ld  
s e e  b o t t l e s  of o il  and  r e l i s h  an d  a n c h o v ie s  and  p ic k le s  and  u n d e r ­
n e a th  the  l id  of the  b ig  f lo u r  b in  a s  w h i te  a s  i t s  own lo v e ly  f lo u r ;  I 
c a l l  i t  a  t r e a t  fo r  q u e e n s  to  s in k  y o u r  h a n d s  in  new w h e a te n  f lo u r .  
And n ex t  the  l a r d e r ,  th e  d a r k  s c u l l e r y  d o o r  w i th  a  w in k  w i th in  the  
b r a s s  ta p s  to  say: "Y o u r s e r v a n t s ,  m a d a m ,  " and  a  slow d r ip  f r o m
the  one o r  o th e r  to  t e l l  m e : "W e a r e  r e a d y  th is  m in u te  and  n e v e r
w i l l  fa i l ,  " and  n e x t  th e  s c u l l e r y ,  the  k i tc h e n  p a n try .  I cou ld  no t 
s e e  i t s  g l a s s - f r o n t e d  c u p b o a r d s  a s  f in e  a s  the  B r i t i s h  M u se u m , o r  
i t s  ch in a  and  g l a s s  in  th ic k  h e a p s  l ik e  th e  t r e a s u r e s  of A ladd in .
I cou ld  not s e e  th e m ,  bu t I f e l t  th e m  l ik e  k in g d o m s  in  m y  c h a r g e .  
A nd, in d e ed ,  I f e l t  b i t s  of m y s e l f  ru n n in g  out f r o m  the  g r a n d  
k i tc h e n  in to  p a n t r y  an d  s c u l l e r y  and l a r d e r  an d  b eyond  in to  the  
p a s s a g e  and  the  s t i l l r o o m  an d  even  to  th e  w ood  c e l l a r  and th e  boo t 
h o le  a s  if  I w a s  r e a l l y  a  k ing  o r  q u een  w h o s e  f l e s h  is  b ro u g h t  up  to  
be the  f a th e r  of a l l  h is  c o u n t r i e s ,  a n d  no t to  f o r g e t  the  l i t t l e  b y e ­
la n d s  ev en  w h e n  th e y  a r e  on  th e  d a r k  s id e  of th e  sun. You w ou ld  
sa y  th a t  I w a s  pu tt in g  ou t i n  b u d s  l ik e  a  sh a l lo t  [ I ta l i c s  adde3I\ 
w i th  m y  big k i tc h e n  h e a r t  in  th e  m id d le  and  m y  l i t t l e  h e a r t s  a l l  
a ro u n d  in  the  e m p i r e  of th o s e  good fa i th fu l  o f f ic e s ,  a l l  f i t te d  up  a s  
th e y  w e r e .  . . . W ell ,  I th o u g h t ,  i f  yo u  t ie d  a  kn o t  of a l l  the  r o a d s  
and  r a i lw a y s  and  p ip e s  and  w i r e s  in  the  w o r ld  i t  w ou ld  c o m e  to  a 
k i tc h e n  in  the  m id d le  of it .  And so c lo s e  and  n e a t ,  t h e r e  w o u ld n 't  
be ro o m  in  i t  f o r  a  s in g le  p ie c e  of u s e l e s s  n o n s e n s e  o r  v a in  
f u r n i tu r e .  F o r  the  g r e a t  b e a u ty  of m y  je w e ls  w a s  th a t  e v e r y  one 
of th e m  w a s  n e e d e d  . . . m y  sh in in g  a r m o r  w a s  to k e e p  d in n e r s  
w a r m  and m y  r e g im e n t s  w e r e  cu t up  c h ic k e n s  and  ducks  . . .
(pp. 182-184).

S a r a  a c h ie v e s  th e  o rg a n ic  u n ity  d e s c r i b e d  in  th is  p a s s a g e  in  two w a y s  

p r in c ip a l ly ,  one of w h ic h  i s  th e  f o r c e  of h e r  be ing ; the  o th e r  i s  h e r  u s e  

of f ig u r a t i v e  la n g u ag e . I t  ou g h t to  be  n o te d  th a t  a t  th i s  po in t S a r a  is  

a lo n e ,  f o r s a k e n  by J i m s o n  an d , in  e f fe c t ,  by  h e r  d a u g h te r s .  She is  

l iv in g  in  a n  a n c ie n t  d eca y in g  m a n o r  f r o m  w h ic h  th e  fa m i ly  have  long  

s in c e  v a n ish e d .  Yet S a r a  a t  th is  t im e  f e e l s  h e r s e l f  to  be a t  the  v e r y  

c e n te r  of life; a t  the  c e n te r  of th e  k ingdom  of l i f e ,  she  r u l e s  a s  queen .
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At the  c e n te r  of a  g r e a t  h o u se ,  she  i s  s e rv a n t .  At the  c e n te r  of the  

n a tu r a l  w o r ld ,  she  i s  a  s h a l lo t  s u r ro u n d e d  by b u rg e o n in g  f lo w e rs  w h ich  

m a k e  sea so n in g  f o r  the  food  w h ich  b e c o m e s  in  a n o th e r  m e ta p h o r  the  

r e g im e n t s  c o m m a n d e d  by S a ra  in  h e r  w a r  on ch ao s .  The k i tch en , 

w h ich  g ro w s  m e ta p h o r ic a l ly  out of S a r a ’s f l e s h ,  a  f l e s h  d e s ig n e d ,  

"b ro u g h t  up , " to  g iv e  l ife  to the  w o r ld ,  b e c o m e s  the  c e n te r  of a l l  a c t iv e  

l ife .  The w o r ld  f low s  out of S a r a ’s f l e s h  to sh ap e  i t s e l f  in  m e ta p h o r ic  

f o r m  in to  a  p a t t e r n  w h ich  is  " c lo se  and n ea t .  " The p r o c e s s  is  an  

u p s u r g e  of the  p o w e r  of r e b i r th .  The d e s ig n  i s  th e  f o r m a l  d e s ig n  of a r t .

S a r a  is  b o th  f o r m  and m a t t e r .  She h a s  b e e n  a b so rb in g  the  

m a t t e r  a l l  h e r  life ;  i t  h a s  b een  g row ing  in  h e r  fo r  y e a r s .  T h is  m a t t e r  

h a s  b e en  a b s o r b e d  s p e c i f ic a l ly  in  h e r  f le s h  by  the  f o r c e  of the  s o r t  of 

e x p e r ie n c e  w h ic h  sh e  d e s c r i b e s  a s  having  w i th  J im s o n  w h en  they  go to  

the  A ncom be  f a i r :  "My f l e s h  w a s  so  fu l l  of the  d u s t  and  th e  w a r m th  and

th e  b e e r  and  the  sh ak in g "  (p. 129). The f l e s h  w h ic h  fo r  m a n y  y e a r s  h a s  

ta k e n  in to  i t s e l f  s u c h  g e n e r a t iv e  m a t t e r  a s  e a r th ,  h e a t ,  and J i m s o n ’s 

love  w i l l  l a t e r  r e p r o d u c e  th is  m a t t e r  in  a r t i s t i c  fo rm .  The re p ro d u c t iv e  

p r o c e s s  d e s c r i b e d  in  the  k i tc h e n  s c e n e  i s  the  climeix of S a r a ’s l ife  as 

w e l l  a s  of h e r  book.

Having s e e n ,  in  p a r t ,  w h a t  k ind  of c h a r a c t e r  S a ra  i s ,  i t  now 

r e m a i n s  to c o n s id e r  w h a t  k ind  of s to r y  she te l l s .  W hat one f in d s  i s  th a t  

th e  s to r y  p ro d u c e d  by S a r a  is  ab o u t an  in n o c en c e  w h ic h  is  in h e re n t  in  the 

a b i l i ty  to be r e b o r n .  As the  p o w er of r e b i r t h  r e s i d e s  in  the  f l e s h  of
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S a r a  a s  E t e r n a l  W om an, S a r a  w i l l  t e l l  a  t a le  of the  t r i u m p h - - t h r e e  m a j o r  

t r i u m p h s - - o f  the  f le sh .

E v e n  in  h e r  l i fe  w i th  M onday  S a r a  i s  ab le  to f in d  in  h e r  f l e s h  a 

s o u rc e  of g r e a t  v i ta l i ty  th a t  m a k e s  h e r  l i f e ,  in  g e n e r a l ,  p l e a s u r a b le ;  

bu t i t  i s  on ly  a f t e r  b e co m in g  in v o lv ed  w i th  J im s o n  th a t  sh e  r e a c h e s  

h e ig h ts  of c r e a t iv i ty  a l lo w ed  by h e r  p ro fo u n d  and  s p e c ia l  s e n s u a l i ty  and  

l im i te d  only  by  h e r  la c k  of th e  c o n ce p tu a l  fa c u l ty .  A f te r  b e in g  a b an d o n ed  

by  J im s o n  and  ta k e n  up by  W i lc h e r ,  S a ra  b e g in s  a  g r a d u a l  c o m m ita l  to 

c e r t a in  o s s i fy in g  f o r c e s  s u c h  a s  f e a r  of law , f e a r  of p h y s ic a l  h a r d s h ip ,  

and  a s t ro n g  d e s i r e  to s a v e  m o n ey . T h e s e  a r e  the  q u a l i t i e s  w h ic h  a r e  

p a r t i a l l y  r e s p o n s ib le  fo r  h e r  im p r i s o n m e n t ,  a  r e s u l t  s y m b o l ic a l ly  

a p p r o p r ia t e .  T h is  is  not to s a y ,  of c o u r s e ,  th a t  S a ra  l o s e s  a l l  jo y ,  f o r  

she  c e r t a in ly  d o es  no t,  b u t  w h e n  w e see  h e r  a  few y e a r s  a f t e r  sh e  w r i t e s  

h e r  book, she  h a s  b e c o m e  an  a g e d  c h a r  w h o se  ch ief c o n c e r n  i s  th a t  sh e  

r e c e iv e  a  d e c e n t  b u r i a l .  N e v e r t h e l e s s ,  she  i s  c ap a b le  e v en  in  th e s e  

l a s t  y e a r s  of a ch ie v in g  m o m e n ts  r e m i n i s c e n t  of the  f o r m e r  S a r a - E v e  

so c ap t iv a t in g  to  the  m e n  e a r l i e r  in  h e r  l ife .

A lthough  by  th e  end  of h e r  l i f e  w i th  M onday, S a r a  i s  in  m a n y  

w a y s  th e  s e l f - in d u lg e n t  p a r t y  g i r l ,  y e t  th ro u g h o u t  the  M onday  p e r io d  she  

c o n s c io u s ly  m a k e s  u s e  of an  in tu i t iv e  p e a s a n t  a d r o i tn e s s  w h ic h  e n a b le s  

h e r  to f ind  a  g e n e r a l ly  h ap p y  an d  s o m e t im e s  qu ite  happy  l ife  f o r  h e r s e l f  

and  M onday. Seeing  th a t  she  h a s  in  M onday  a  p a r t n e r  u t t e r l y  w ith o u t 

im a g in a t iv e  s t r e n g th ,  S a r a  b r in g s  abou t a  r a t h e r  dub ious  a l l i a n c e  of
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h e r s e l f  and  h e r  h u sb a n d  w ith  H ic k so n  and in  so  doing p r o v id e s  f o r  h e r s e l f  

a  l i f e  of g a ie ty  and  fo r  M onday f r i e n d s  and  a  s e n s e  of s e l f - im p o r t a n c e .  

E v e n  in  m o m e n ts  of c o m p u n c t io n  r e s u l t i n g ,  in  p a r t ,  f r o m  hav in g  

a l lo w ed  H ic k so n  c e r t a i n  f r e e d o m s ,  sh e  s t i l l  m a n a g e s  to  f e e l  in te n s e ly  

th e  joy  of h e r  life:

You m a y  say  th a t  su ch  a  l i fe  w a s  b ad  and  t r i f l in g .  Yet I th ink  
p e o p le  w e r e  no w o r s e  th e n  th a n  now, an d  p e r h a p s  b e t t e r .  F o r  in  a l l  
o u r  h a p p in e s s  t h e r e  w a s  m o r e  r e l ig io n ,  and  no one in  B ra d n a l l ,  
h o w e v e r  gay ,  w o u ld  have th o u g h t  of te n n is  on  Sunday, o r  of not 
going to  c h u rc h .  If I w e n t  to  the  bad  a t  l a s t ,  i t  w a s  n o t  the  fa u l t  of 
the  t i m e s ,  bu t of m y s e l f .  I t  w a s  not b e c a u s e  I lo v e d  the  p a r t i e s  
and  th e  g a ie ty  and even  a s  a  m o th e r  and  a m a t r o n  up  in  th e  t h i r t i e s ,  
d a n c e d  th ro u g h  tw en ty  p a i r s  of sh o es  in  a  y e a r ;  b u t  b e c a u s e  I did 
no t r e m e m b e r  m y  w e a k n e s s  and  s tu d y  m y  f a u l t s ,  and  b e c a u s e  I 
f o r g a v e  m y s e l f  too e a s i ly  fo r  th o s e  ev i l  d e ed s  w h ic h  a lw ay s  took m e  
by s u r p r i s e  (p. 37).

Y et, a  few  p a g e s  l a t e r  S a ra  r e p u d ia te s  s e l f - b la m e :  " 'After a l l ,  i t  w as

no g r e a t  c r i m e  in  M r. H ick so n  to  be a  m a n  and  l ik e  m e  a s  a  w om an .

O r  if  i t  w a s  so , th e n  P r o v id e n c e  m u s t  a n s w e r  f o r  o u r  s h a p e s "  (p. 26).

A s M onday  f a d e s  ou t of S a r a ' s  l i f e ,  J i m s o n  c o m e s  in to  it. S ince

S a r a  i s ,  by  v i r t u e  of h e r  s p e c ia l  s y m b o l ic  r e l a t i o n s h ip  to  God, a

r e l ig io u s  p e r s o n ,  she  i s  s t ro n g ly  a t t r a c t e d  by J i m s o n ' s  id e a  of the

r e l ig io u s  l i fe .  S a r a  f i r s t  l e a r n s  of th is  id e a  f r o m  N ina , J i m s o n ' s

c u r r e n t  m i s t r e s s ,  w ho t e l l s  S a r a  th a t  a c c o r d in g  to  J im s o n

w e ought to  l iv e  in  God a s  f a m i l i a r l y  a s  in  a  lo dg ing , d in ing  ro o m ,  
d ra w in g  r o o m ,  b e d ro o m ,  and  k i tch en . He d id  one of h i s  b e s t  
p i c t u r e s  a b o u t  i t  f o r  M r. H ick so n . B u t he w o u ld  no t t a k e  i t .  . . 
th e  p i c t u r e  show ed  the  p l u m b in g - - th e r e  w a s  e v en  a w. c. w i th  a  m a n  
in  i t  (p. 64).
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A lthough  S a r a  d o e s  no t l ik e  J im  s o n ’s p a in t in g s ,  she  l ik e s  h i s  r e l ig io u s  

n o t io n s - - t h i s  in  s p i te  of h e r  q u ite  c o n v en t io n a l  c o n sc ie n c e .  W hen she  

p o s e s  fo r  J im s o n  w h ile  nude f r o m  th e  w a i s t  up  (while s t i l l  m a r r i e d  to 

M onday), she canno t t e l l  w h e th e r  she  h a s  done "a  r e l ig io u s  th in g  o r  a  

b ad  o n e"  (p. 67). The im p u ls e  on w h ic h  S a r a  a c t s  to  pu t h e r s e l f  in  

J im  so n ’s w a y  is  of the  s a m e  k in d  th a t  p r o m p t s  h e r  to f o r m  the  a l l i a n c e  

w ith  H ickson . Y et the  a l l ia n c e  w i th  H ic k so n  b r in g s  h a p p in e s s  to  M onday , 

and  the  a f f a i r  w i th  J im s o n  b r in g s  d e a th  to  M onday.

One of the  in e s c a p a b le  f a c t s  of im a g in a t iv e  c r e a t iv i ty  i s  th a t  

th e  f r e e d o m  w h ic h  i t  im p l ie s  bo th  to  c r e a t e  and  d e s t r o y - - a n d  to  be 

d e s t r o y e d - - i s  a  f r e e d o m  o b ta in ed  a t  the  p r i c e  of s e c u r i t y ,  m o r a l  a s  w e l l  

a s  p h y s ic a l .  W h e th e r  a g iven  a c t  w i l l  b r in g  s a lv a t io n  o r  d a m n a t io n ,  

c r e a t i o n  o r  d e s t r u c t i o n ,  S a ra  c a n  n e v e r  f ind  out f o r  h e r s e l f ,  f o r  the  

r i s e  (un ti l  the  end  of h e r  life) s e e m s  im p l ie d  in  th e  fa ll .  As S a r a  p u ts  

off the  o ld  l i fe  w i th  th e  dying M onday , she  f a l l s  in to  s in  w ith  J i m s o n  a s  

the  b eg inn ing  of re n e w a l .  W hen th e  old M onday p la c e  i s  so ld ,  S a r a  g o e s  

w ith  J i m s o n  to  A n co m b e  to be the  m o d e l  f o r  h is  E ve  in  The G a r d e n  of 

E d en , a  p a in t in g  to be  done on  th e  w a l l  of the  lo c a l  chape l.  The M onday 

p la c e  i s  S a r a ’s l a s t  r e a l  hom e; w h en  she  l e a v e s  i t ,  she g o es  a s  an  Eve 

in  e x i le  w i th  the  d iv in e ly  d ia b o l ic  J i m s o n ,  w ho o f f e r s  h e r  p e r p e tu a l  r e ­

c r e a t io n  and  p a in ,  and  who f in a l ly  l e a v e s  h e r .w h e n  she t r i e s  to  r e d u c e  

h i s  gen iu s  to  m e r e  t a le n t  of the  R o y a l  A c a d e m y  v a r i e ty  f o r  the  s ak e  of 

f in a n c ia l  s e c u r i ty .  W hen she s e l l s  th e  M onday p la c e ,  i t  i s  h e r  in te n t io n
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to  go in to  the  h o te l  b u s in e s s  w ith  R o z z ie  B a m fo r th ,  but she  f in d s  h e r s e l f  

in s t e a d  liv ing  w i th  J im  son and  s u p p o r t in g  h im  on sw iftly  d im in is h in g  

funds  in h e r i t e d  f r o m  Monday. H e r  v iew  of J im s o n  a s  an  e x c i t in g  

r e l ig io u s  p a in t e r  i s  now u n c o m fo r ta b ly  m o d if ied  by  h e r  v iew  of h im  as  

h u sb an d  and  p r o v id e r .  S a ra  w ould  l ik e  to e x e r c i s e  c o n s id e r a b le  c o n tro l  

o v e r  J i m s o n 's  a r t  a s  w e l l  a s  h is  l i fe .  She now b e l ie v e s  th a t  "a  l i t t l e  

s te a d y  r e l ig io n  w ou ld  be good f o r  h im . " T h ro u g h o u t h e r  l i fe  w ith  

J im s o n  S a r a  r e m a i n s  a t t r a c t e d  to h im  on the  le v e l  of h e r  f l e s h ly  

im a g in a t io n ,  b u t  b e fo re  h e r  h o n ey m o o n  day s  a r e  o v e r ,  the  d i s p a r i t y  

b e tw e e n  th e  two peop le  on th e  c o n c e p tu a l  l e v e l  b e c o m e s  a p p a r e n t  to  S a ra .  

She f inds  th a t  sh e  b e l ie v e s  J i m s o n ' s  d is l ik e  of g o v e rn m e n t  i s  b o th  m a d  

and  d a n g e ro u s .  J im s o n  b e l ie v e s  th a t  a l l  th e  m i s e r y  of the  w o r ld  d e r iv e s  

f r o m  g o v e r n m e n ts  and  th a t  " th e r e  w o u ld  be no p e a c e  and c o m f o r t  a n y ­

w h e r e  t i l l  w e  a l l  w en t  b ack  to  l iv e  l ik e  A dam  and E ve  in  th e  G a rd e n  of 

E d e n "  (p. 116). J i m s o n 's  w is h  to r e t u r n  to  an  E d e n - l ik e  e x i s t e n c e  

s t r i k e s  S a r a  a s  a  p a r t i c u l a r ly  a b s u r d  t r i c k  on J i m s o n 's  p a r t  to  g e t  h e r  

to  go n ak ed  w ith  h im ,  but w hen  she  f in d s  th a t  th is  d e s i r e  to r e t u r n  to  a  

k in d  of p r e l a p s a r i a n  s ta te  is  a  c o n s id e r e d  p o s i t io n  w ith  h im ,  sh e  th in k s  

h im  even  m o r e  i r r a t i o n a l :

So I th o u g h t th a t  w hen  G u lley  ta lk e d  of going  b ack  to A dam  and 
E v e ,  h e  m e a n t  only to g e t  m e  to  go n a k ed  b e fo re  h im ,  m a k in g  h is  
w is h  a  r e l ig io n .  But I found out I w a s  w ro n g  f o r  he w o u ld  ta lk  in  
the  s a m e  w a y  to  anybody, and g e t  e x c i ted  and shou t a g a in s t  the  law s . 
W hat I w o n d e r e d  a t ,  a f t e r  on ly  t h r e e  d ay s  w ith  G u lley , w a s  w hy  he  
had  not b e e n  lo c k ed  up long ago. Not th a t  he w a s  m a d  w i th  m e .
But he w a s  m a d  to the  w o r ld .  So I n o t ic e d  w h a t  a  lo t  of m a d  p eo p le
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th e r e  w e r e ,  and  w h a t  a  lo t  of n o n s e n s e  ta lk e d ,  q u i te  a s  bad  a s  
G u l le y 's  and  no one t ro u b l in g  t h e i r  h e a d s  ab o u t it. Go you  ab o u t 
w i th  a  m a n  l ik e  G u lley  and you w i l l  s e e  w h a t  n o n s e n s e  p eo p le  l i s t e n  
to , a s  c a lm ly  a s  you  p le a s e ,  and  sw allow  e v e r y  w o rd ,  and  th e n  
b r in g  out so m e  n o n s e n s e  of t h e i r  own (pp. 116-117) .

S a ra  l ik e s  l i fe  w i th  J i m s o n  b e c a u s e  he d o e s  n o t  " c a r e  a  d a m n  ab o u t the

law "  (p. 117). But she  d o e s  not l ik e  h is  say in g  he d o es  no t l ik e  th e  law.

To J i m s o n  and  to  h is  h e r o ,  B la k e ,  f r e e d o m  i m p o s e s  i t s  own p r o p e r  la w s

d e r iv in g  id e a l ly  f r o m  th e  fo u r  m a jo r  f a c u l t i e s ,  o r  Z o as :  the  f l e s h ,  the

e m o t io n s ,  the  r e a s o n ,  the  im a g in a t io n .  T h e s e  la w s  a r e  the  on ly  o n e s

w o r th  obey ing  in  J i m s o n ' s  v iew . He r e j e c t s  o th e r  la w s  j u s t  a s  he  r e j e c t s

s t a n d a r d  m o d e s  of p a in tin g .  S a r a - E v e  can n o t e n t e r  in to  J i m s o n ' s

P is g a h  v i s io n  of a  m a t e r i a l  u n iv e r s e  w h o se  m a in  fu n c t io n  is  to  s u b m it

i t s e l f  a s  ra w  m a t e r i a l  to A d a m - J im s o n .  J i m s o n  s e e s  th e  m a t e r i a l

u n iv e r s e  a s  an  o b je c t iv e  m a n i f e s t a t io n  of th e  m in d  of God, a u n iv e r s e

w h ic h  m u s t ,  t h e r e f o r e ,  be  c r e a t iv e .  W hen the  w o r ld  f a l l s ,  a s  i t  w i l l  do ,

be ing  f r e e ,  S a r a  w i l l  r e - c r e a t e  i t  on h e r  l e v e l  and  J i m s o n  on h is .

A lthough  S a r a  can n o t s h a r e  a  l i fe  on the  c o n c e p tu a l ,  im a g in a t iv e ,  l e v e l

w ith  J im s o n ,  sh e  c a n  be  a r o u s e d  by h im  f r o m  h e r  l i f e  of f le s h ly

so m n o le n c e  in  so m e w h a t  th e  s a m e  w ay  th a t  M i l to n 's  A dam  a w ak e s  the

s lee p in g  E ve .

F o llo w in g  the  f a l l  ou t of the  M onday  G a rd e n ,  S a r a  e n t e r s  w i th  

J i m s o n  a  l i fe  to  w h ich  she  r e f e r s  on m o r e  th a n  one o c c a s io n  a s  a  l i f e  of 

in n o c en c e .  M o s t  of h e r  r e f e r e n c e s  to  g u i l t  f e e l in g s  a r e  r e f e r e n c e s  to 

the  M onday  p e r io d .  W ith  M onday, S a r a ' s  l i f e  h ad  b e e n  one  long  g a m e  of
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m o r a l  d o d g e -b a l l ;  w i th  J im s o n ,  the  p l e a s u r e ,  w h en  i t  c o m e s ,  i s

un a llo y ed . U n fo r tu n a te ly ,  w i th  h e r  love  of e a s e ,  S a r a  r e m e m b e r s  h e r

e a r l y  d ay s  w i th  J im s o n  r a t h e r  th a n  th e  l a t e r  o n es  a s  be ing  the  o n es  w h ic h

b ro u g h t  p l e a s u r e s  of th e  p u r e s t  v a r ie ty .

• . . J i m s o n  and  I c au g h t  u p  e v e r y  m o m e n t ,  e v e r y  b r ig h t  day , e v e r y  
lau g h in g  fa c e  th a t  p a s s e d ,  and  e v e r y  c a lm  n ig h t ,  and  r e jo ic e d  in  it 
to  e a c h  o th e r  and pu t i t  aw ay  in  o u r  m in d s .  E v e n  y e a r s  a f t e r w a r d s ,  
w h e n  w e  w e r e  a t  p e a c e ,  w e  w ou ld  b r in g  ou t s o m e  t r i f l e  of th a t  s h o r t  
t im e  and  a d m i r e  i t  and  en joy  i t  a g a in ,  and  l iv e  a g a in  by i t  in  the  
t im e  of o u r  in n o c en c e  (p. 119).

The p e r io d  of th is  s u s ta in e d  fe e l in g  of in n o c e n c e  can n o t la s t .  To t r y  to

k e e p  i t  a lo n e  a lw ay s  w ou ld  in  the  n a tu r e  of th in g s  b r in g  abou t ag a in  the

u n c r e a t iv e  s t a s i s  of the  d a y s  w i th  R o z z ie .  Y et, S a r a  w o u ld  l ik e  to  k e e p

it; i t  i s  en ough  f o r  h e r .  She t h e r e f o r e  s u f f e r s  w h en  she  b e g in s  to  a g i ta te

fo r  an  a c a d e m y  pa in tin g  f r o m  J i m s o n ,  u n a w a r e  of w h a t  th e  c o n se q u e n c e s

f o r  J i m s o n ' s  s p i r i t u a l  l i fe  w ou ld  be . S a r a  w a n ts  to  k e e p  th e s e  days  of

in n o c e n c e  in  t im e ;  J i m s o n  w a n ts  to  t r a n s l a t e  th e m  in to  t im e le s s  a r t .

W hen S a r a  c o n t in u e s  h e r  b a t t le  to g e t  J i m s o n  to  p a in t  f o r  m o n ey , she

p ro v o k e s  h im  in to  g iving h e r  th e  f i r s t  of a  s e r i e s  of ru in o u s  b low s on the

n o s e .  W h en  The G a rd e n  of E d en  on th e  A n co m b e  c h a p e l  w a l l  i s  f in i sh e d

and  p r o m p t ly  m u t i l a t e d  by o u t r a g e d  p a r i s h o n e r s ,  S a r a  i n s i s t s  th a t

J im s o n  r e - d o  the  w o rk  in  o r d e r  th a t  he  c a n  h av e  h i s  show ing , hoping

a p p a r e n t ly  th a t  th e  show w i l l  b r in g  in  s o m e  m o n e y  ev en tu a l ly .  J im s o n

d o e s  no t w a n t  to  ta k e  the  t ro u b le  of r e s t o r i n g  the  w o r k ,  f o r  he w a n ts  to

g e t  on w i th  th e  n e x t  th ing . The end of the  c o n f l ic t  c o m e s  w hen  J im s o n

b e a t s  S a r a  s e v e r e ly  and  le a v e s  h e r .
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S a r a ' s  d e f ic ie n c ie s  on th e  c o n c e p tu a l  le v e l  a r e  am usingly- 

s u g g e s te d  by c e r t a i n  p a r a l l e l s  b e tw e e n  S a r a  and  C h a u c e r ' s  P e r t e lo t e .  

W hen J i m s o n  s u f f e r s  a t ta c k s  of d e p r e s s io n  a t te n d a n t  upon an  o c c a s io n a l  

f a i l u r e  in  c r e a t i v e  e n e rg y ,  S a ra  a lw a y s  i n s i s t s  th a t  he i s  m e r e l y  

" s tu c k "  (p. 141). One r e c a l l s  P e r t e l o t e ' s  d o m e s t ic a l ly  s o l ic i to u s  

s u g g e s t io n  to  C h a u n ta c le e r  th a t  h is  w o r r i e s  d e r iv e  f r o m  a n eed  of a 

p u rg e .  So m u c h  fo r  h is  d iv in e ly  o r a c u l a r  v is io n s  !

T he  d e s t r u c t i o n - c r e a t i o n  p r o c e s s ,  th e  fa l l in g  and  r i s i n g

m o v e m e n t  th a t  m a k e s  a p a t t e r n  in  th e  l i fe  of the  f r e e  s p i r i t ,  i s  d e s c r ib e d

by S a r a  in  one p la c e  a s  be ing  s im p ly  a  k in d  of "b o u n ce"  (p. 161). In so

doing sh e  e m p h a s iz e s  the b a s ic a l ly  s e n s u o u s  q u a l i ty  of h e r  r e s p o n s e s  to

p a in  and  p l e a s u r e  and  of h e r  u n d e r s ta n d in g  of t ru e  in n o cen ce .  W hen

J im s o n  b e a t s  and  le a v e s  h e r ,  she  c o n s id e r s  h e r  s i tu a t io n  f o r  a few  days

and  th e n  r e a s o n s  th a t

w h e n  th e  b a l l  h i t s  the  f lo o r ,  i t  m u s t  b o u n ce  o r  b u r s t .  I w a s  k n o c k ed  
so low  I c o u ld n 't  go any lo w e r  and  t h e r e  w a s  no th ing  to  do b u t  g e t  
up. So I got up  and  no c r e d i t  to  m y  q u a l i ty  o r  m y  r e l ig io n ,  fo r  God 
f o r g iv e  m e ,  I h ad  not b e en  to  c h u r c h  s in c e  C h r i s t m a s ,  and  I h ad  
m y  h a i r  c u r l e d  o v e r  the  cu t an d  I w e n t  to  a  l i t t l e  pu b lic  in  
Q u e e n s p o r t  w h e r e  I w a s  know n a n d  put down m y  n a m e  a t  a  r e g i s t r y  
o ff ice  f o r  a  c o o k 's  p la c e  (p. 164).

S a r a  r i s e s  in to  the  l i fe  of T o lb ro o k ,  w h e re  she  b e c o m e s  cook 

and  l a t e r  bo th  cook and m i s t r e s s  to M r .  T h o m as  W ilc h e r .  H e r e  she 

e x p e r i e n c e s  h a p p in e s s ,  bu t no t of th e  in te n s e  k ind  sh e  had  w ith  J im s o n .  

She is  f o r c e d  by  the  m i s e r l y  W i lc h e r  to  a c c e p t  s m a l l  w a g e s ,  f o r  h e r  

r e p u ta t io n  h a s  s u f fe re d  a s  a r e s u l t  of l iv in g  w ith  J im s o n .  F u r t h e r m o r e ,
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b e fo re  the im p r o v id e n t  a r t i s t  l e a v e s  h e r ,  he  l e a d s  h e r  in to  c a r e l e s s  

spending  so  th a t  she  i s  ta k e n  in to  p o lice  c u s to d y  fo r  bad  c h ec k s .  L a t e r ,  

b e c a u s e  of h e r  good w o rk  a t  T o lb ro o k ,  W ilc h e r  t a k e s  S a r a  to h is  London  

h o u se .  C ra v e n s  G a rd e n s ,  a  d i s m a l  ho le  c o m p a r e d  to  T o lb ro o k . H e re  

W ilc h e r  p e r s u a d e s  S a ra  to  a s s u m e  the  d u t ie s  of bo th  cook and  h o u s e ­

k e e p e r  a t  h o u s e k e e p e r 's  w a g e s ,  bu t she  g e ts  h e r  own b a ck  by  in du lg ing  

h e r s e l f  in  m in o r  th e f ts  of w h ic h  W ilc h e r  i s  th e  v ic t im ;  she  i s  p e r h a p s  

c o m p ro m is in g  w ith  h e r  c o n s c ie n c e  w hen  she  d e c id e s  to g ive  W ilc h e r  

n o c tu rn a l  so la c e .  H o w ev e r ,  h e r  r e a l  r e a s o n s  fo r  doing th is  a r e  h e r  

n a tu r a l  g e n e r o s i t y  and  h e r  love  of having  "a  h u sb an d  in  bed  aga in . "

T h is  is  no t to s a y  th a t  S a ra  a c c e p ts  h e r  d u t ie s  a s  m i s t r e s s  

w ith o u t  e x am in in g  h e r s e l f  on the  i s s u e s  invo lved . B ut, j u s t  a s  w h en  

p o s in g  fo r  J im s o n  d u r in g  the  M onday p e r io d  sh e  canno t t e l l  w h e th e r  sh e  

i s  p e r f o r m in g  a  r e l ig io u s  a c t  o r  a  bad one , so now she s a y s ,  "I w a s  

q u ite  co n fu sed  b e tw e e n  m y  c o n s c ie n c e  and  m y  d u t ie s "  (p. 214). N a tu re ,  

i t  s e e m s  to  h e r ,  h a s  s u g g e s te d  th a t  m a n  and w o m a n  s le e p  to g e th e r  in  a 

w a r m  bed  and  if  M r .  W ilc h e r  k e e p s  going out a t  n igh t to  " th a t  ro u g h , 

c o a r s e  w o m a n ,  " he  i s  ap t  to "co m e  down w ith  c h i l ls  o r  even  double  

p n e u m o n ia "  (p. 214). C on ten t a t  l a s t  w ith  th e s e  c o n s id e r a t io n s  of su ch  

w e ig h ty  c o r p o r e a l  s ig n if ic a n c e ,  S a r a  a c c e d e s  to  M r. W i l c h e r ' s  w is h e s  

w ith o u t  f u r t h e r  c o m p u n c t io n ,  obeying  n a tu re  r a t h e r  th a n  c o n s c ie n c e ,  and  

f in d s  th a t  "h is  w a y  w a s  a r e a l  p le a s u r e ;  he  w a s  so  though tfu l and  

a t te n t iv e "  (p. 215). T h is  p l e a s u r e  is  h e ig h te n ed  fo r  S a r a  w h en  the  two
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lo v e r s  f ind  e a c h  o th e r  to  b e  r e l ig io u s .  W hen W i lc h e r  i s  con fined  to  h i s  

h o u se  by r e l a t i v e s  who f e a r  th a t  he  w i l l  be  j a i l e d  f o r  e x h ib i t io n is m ,

S a r a  i s  g lad ,  f o r  she  w i l l  now g e t  an  e v en  b e t t e r  c h a n c e  to  know h is  

" t ru e  r e l ig io u s  h e a r t "  (p. 232). S a r a  and  W ilc h e r  c o n s id e r  each  o th e r  

to b e  h ig h ly  m o r a l  in  the  b e s t  t r a d i t i o n a l  s e n s e .  As th e y  a r e  

c o n s e r v a t iv e s  in  t a s t e ,  t h e i r  f a v o r i t e  n o v e l i s t s  a r e  Yonge and  J a n e  

A usten . W ith  W ilc h e r ,  S a r a  h a s  a  p la c id  k in d  of h a p p in e s s ,  but th e n  

w ith  h im  sh e  h a s  v e r y  few  p h y s ic a l  h a r d s h ip s ;  h e r  l i fe  w i th  h im  is  

c i r c u m s p e c t .  H e r  m o s t  d a r in g  a c t ,  u n t i l  sh e  s t a r t s  v i s i t in g  the  J im s o n  

h o u s e h o ld  a g a in ,  i s  s te a l in g  f r o m  W ilc h e r  in  o r d e r  to  g ive  m o n e y  to  

J im s o n  w ith o u t  d ipping  in to  h e r  sa v in g s .  If she  d o e s  n o t  g ive  m o n e y  to 

J im s o n ,  sh e  w i l l  h av e  h im  on h e r  h a n d s  aga in ; in  s h o r t ,  sh e  w i l l  f ind  

h e r s e l f  l iv ing  w i th  h im  a g a in ,  and sh e  h a s  l e a r n e d  to  love  c o m fo r t s  too  

m uch:

. . .  I w a s  in  su ch  t e r r o r  of G u lley  com ing  to  ta k e  m e  away. I w a s  
g ro w n  su ch  a  c o w a rd  I w o u ld  l ie  aw ake  a t  n igh t in  a  s w e a t  to  th ink  
of h is  b e a t in g s .  I cou ld  no t b e l ie v e  how I had  b e e n  so happy  w i th  
h im ,  and I w o n d e re d  a t  m y  s t r e n g th  in  th o s e  d a y s  and  though t how 
I h a d  f a l le n  off, and  w a s  th e  m o r e  e x p o se d  to a  le td o w n  in  m y  old  
age. S av ings in  th e  p o s t  o ff ice  w e r e  so m e th in g .  . . .  It w a s  f r o m  
th is  t im e  th a t  I b e g a n  to  p ay  G u lle y  i n s t a l lm e n t s  e v e r y  w e e k ,  bu t 
w h e th e r  to k e e p  h im  in  s o m e  c o m f o r t  and  p l e a s e  m y  c o n s c ie n c e ,  
o r  only  to  k e e p  h im  aw ay  an d  p le a s e  m y  f l e s h ,  I cou ld  n e v e r  t e l l  
(pp. 207-208) .

One m a y  w o n d e r  w hy  S a r a  f e e l s  a  n e e d  to  q u ie t  h e r  c o n sc ie n c e  

on any  m a t t e r  th a t  h a s  to  do w i th  J im s o n .  It  i s  t r u e  th a t  she  h a s  s to le n  

a few  p a in t in g s  f r o m  h im ,  bu t i t  a l s o  i s  t r u e  th a t  sh e  s u p p o r te d  h im  

d u r in g  th e  A ncom be  y e a r s .  It i s  p ro b a b le  th a t  sh e  f e e l s  g u il ty  a t  h e r
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r e lu c ta n c e  to c o m m it  h e r s e l f  a g a in  to  the  f e a r f u l  jo y  th a t  J im s o n  o f f e r s .  

She h as  ch an g ed  s in c e  h e r  g o ld en  days  w ith  G ulley , She i s  no lo n g e r  

young. T h e r e f o r e  w e s e e  h e r  sh u tt l in g  b a ck  and  f o r th  b e tw ee n  C ra v e n s  

G a rd e n s  and  J i m s o n ’s s tud io . C ra v e n s  G a rd e n s  h a s  b e c o m e  the  s ig n  

of h e r  c o n s e r v a t i s m ,  the  p la c e  w h e r e  she  can  f ind  p e a c e  fo r  h e r  body; 

f r o m  th is  r e fu g e  she  v e n tu r e s  f o r th  in  s to le n  w e ek ly  v i s i t s  to  J im s o n ,  

w h e r e  sh e  b e c o m e s  in v o lv ed  f o r  a  few h o u r s  e a c h  t im e  in  the v io le n t  

l i fe  of the  p a in te r  and  h is  new m i s t r e s s  and  h is  son  T o m , the  f r u i t  of 

h is  s e c r e t  a f f a i r  w i th  R o zz ie .  A lthough  S a r a  in te n s e ly  lo v e s  th e s e  v i s i t s ,  

sh e  c h e r i s h e s  h e r  p la c e  a t  C ra v e n s  G a rd e n s .  It i s  th is  double  l i fe  th a t  

c o m p r i s e s  the  o u tw a rd  m o d e  of the  co n f l ic t  b e tw een  c r e a t io n  and 

d e s t r u c t i o n  th a t  one  f in d s  a t  th e  l a r g e r  p a t t e r n  of S a r a ' s  l i f e  a t  th is  t im e .  

B e c a u s e  S a r a  s t e a l s  to  s u p p o r t  th e  new J im s o n  fa m i ly ,  r e fu s in g  to  u s e  

h e r  own h a r d - w o n  s a v in g s  f o r  th is  p u r p o s e ,  sh e  g o e s  to  p r i s o n .  Yet, 

h a d  S a r a  b e e n  a b le  to  r e m a i n  q u ie t ly  a t  C r a v e n s  G a rd e n s  and  sh u t  J im s o n  

e n t i r e ly  out of h e r  l i f e ,  sh e  w ou ld  p ro b a b ly  h av e  s u f f e re d  a  d r a s t i c  

s p i r i t u a l  lo s s .  S ince  sh e  does  no t s u s ta in  su ch  a  l o s s ,  sh e  can  m a in ta in  

h e r  f ine  s e n s e  of p r i m a l  in n o c e n c e .  She d o e s  no t r e p u d ia te  h e r  c r i m e s ,  

n o t  ev en  w h e n  re v ie w in g  h e r  l i fe  w h i le  w r i t in g  h e r  s to ry .  "I w a s  not 

a f r a id  o r  unhappy. I w a s  s u r p r i s e d  a t  m y s e l f  and m y  d e v a s ta t io n s "

(p. 272). The p l e a s u r e  S a r a  h a s  ta k e n  in  h e r  l i fe  and  in  te l l in g  h e r  s to r y  

i s  too  g r e a t  f o r  ev en  th e  m o s t  c a s u a l  r e a d e r  to f a i l  to  n o t ic e  it. H e r  

vow, t h e r e f o r e ,  to  k e e p ,  a s  sh e  p u ts  i t ,  "a  m o r e  w a tch fu l  eye , n ex t  t im e .



53
on m y  f le s h ,  now I know i t  b e t t e r "  (p. 275) i s  h a r d ly  convincing .

S a ra  s e e s  h e r  s to r y  a s  a  s t o r y  of t r iu m p h ;  she  b eg in s  i t  by 

r e la t in g  a  t r i u m p h - - h e r  m a r r i a g e  to M onday. The len g th  of t im e  b e tw een  

the  M onday  p e r io d  and the  J im s o n  p e r io d  i s  b r i e f ,  a  m a t t e r  of d a y s ,  and 

S a r a  d o es  no t dw ell  on i t  a s  i t  i s  a r a t h e r  u n p le a s a n t  p e r io d  fo r  h e r .

The p a in fu l  h a p p in e s s  of the J im s o n  p e r io d  i s  fo llow ed  by one of p e ac e  

w ith  old  W ilc h e r .  T h is  i s  a p e r io d  in  w h ich  th e  t r u e  jo y  of h e r  l ife  can  

r ip e n  in to  c o n sc io u s  e x is te n c e .  S a ra  i s  no t a w a re  th a t  in  y ie ld in g  to  h e r  

love  of p e a c e  sh e  i s  a l s o  giv ing  w ay  to in f lu e n c e s  w h ic h  a r e  p o te n t ia l ly  

d e s t r u c t i v e .  She s e e s  th e  d e s t r u c t i v e  e le m e n t  in  h e r  l ife  a s  p u re ly  

l i t e r a l  in  n a tu r e ,  and  s in c e  she  m u s t  h o n e s t ly  a d m i t  th a t  h e r  l ife  h a s  

b e e n  h ap p y , she  d o es  no t ta lk  a  g r e a t  d e a l  abou t h e r  u n h a p p in ess .  She 

b e l i e v e s ,  a p p r o p r ia t e ly  enough, th a t  h e r  w o r s t  t r o u b le s  h av e  b e en  c a u s e d  

no t by  th e  n a tu r e  of life  i t s e l f  bu t by a n o th e r  w o m a n ,  B lan ch e  H ip p e r .

The s to r y  S a ra  t e l l s  h a s  a s  i t s  m o s t  obv ious  d e s ig n  the  th r e e  

g r e a t  p e r io d s  of h e r  h a p p in e s s .  By so a r r a n g in g  h e r  t a l e ,  S a ra  

e x o n e r a te s  h e r s e l f  f o r  a  f a i lu r e  to f e e l  a  d e ep  s e n s e  of guilt.  She 

a r t f u l l y  m a n ip u la te s ,  o r  r a t h e r  s e l e c t s ,  the f a c t s  th a t  a p p e a r  to  show 

h e r  l i fe  a s  i t  h a s  b e e n  a t  i t s  b e s t .  H e r  s to r y  i s ,  a s  i t  w e r e ,  a  b r in g in g  

fo r th  of l i fe .  It i s  the  f in ish e d  p ro d u c t  of the  b u rg e o n in g  p r o c e s s  in  w h ich  

S a r a ’ s e s s e n t i a l  be ing  b len d s  w i th  th e  m a t e r i a l s  of h e r  c u l in a ry  c ra f t .  

S a r a ' s  book  g ro w s  out of h e r ,  a s  h e r  T o lb ro o k  k i tc h e n  d o e s ,  a s  the  

f o r m a l l y  sh ap e d ,  c a r e f u l ly  d is c ip l in e d  la b o r  of love . H e r  book i s  not
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about a r t ,  o r  h i s to r y ,  p h ilo so p h y , re l ig io n .  H e r  book i s  h e r s e l f ,  o r  

r a t h e r  the  sh ap e  of h e r s e l f .



C H A P T E R  III

TO B E  A PIL G R IM

The s to r y  of T h o m a s  W ilc h e r  b e g in s  w h e r e  S a ra  M o n d a y 's  ends.

It  i s  a p p r o p r ia t e  th a t  W i l c h e r ' s  s to r y  fo llow  S a r a ' s .  W i lc h e r  i s  going  to 

do g r e a t  th in g s  w i th  h i s  l i f e  y e t ,  a l th o u g h  he w i l l  no t l iv e  lo n g , w h e r e a s  

S a r a  h a s  r e s ig n e d  h e r s e l f  to the  f a c t  th a t  h e r  g r e a t e s t  h a p p in e s s  i s  in  

the  p a s t  and  th a t  w h a t  b e a u ty  sh e  w i l l  f in d  f r o m  th is  po in t on w i l l  d e r iv e  

ch ie f ly  f r o m  th e  s e c u r i t y  p ro v id e d  by a  good p la c e  a s  a  cook. H e r  s to r y  

i s ,  in  the  m a in ,  o v e r .  W i l c h e r ' s  i s ,  in  a  s e n s e ,  j u s t  b eg in n in g . Both 

W ilc h e r  and  S a r a  d e l ig h t  in  r e m e m b e r in g  th e  p a s t ,  but S a r a ' s  i n t e r e s t  in  

the  p a s t  d o e s  no t go f a r  b e y o n d  th e  l e v e l  of r e m i n i s c e n c e ,  and  W i l c h e r ' s  

i n t e r e s t  i s  in  e x p lo ra t io n  and  d i s c o v e r y .  H is  q u e s t  in to  th e  p a s t  i s  in  

i t s e l f  a p i lg r im a g e .  A lthough  W ilc h e r  h a s  w a n te d  to  be  a  p i l g r i m ,  he 

h a s  though t f o r  m o s t  of h is  l i fe  th a t  he  i s  l i t t l e  m o r e  th a n  an  o r d i n a r y  

la w y e r .  He d i s c o v e r s  n e a r  the  end  th a t  h is  l i fe  h a s  b e c o m e  u n iq u e ly  

m e a n in g fu l ,  and  w h en  he m a k e s  th i s  d i s c o v e r y ,  he  f in d s  th a t  he  h a s  e n t e r e d  

th e  w a y s  of the  p i l g r im  im a g in a t io n .

W hen  h is  f a m i ly  d ie ,  and  w h en  he i s  l a t e r  ta k e n  f r o m  S a r a ,  he 

i s  le f t  w ith o u t  c o n ta c t  w i th  th e  k in d  of v i t a l i ty  w h ic h  m o s t  of th e s e  peo p le

55
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h a d  shown. U ntil  h i s  f in a l  r e a l i z a t io n  th a t  he too i s  a  p i lg r im  of s o r t s ,  

W i lc h e r  f e e l s  th a t  he h a s  f a i le d  to l iv e  b r a v e ly  an d  f r e e l y  b e c a u s e  he did  

no t do w h a t  he  m o s t  w a n te d  to do: b e co m e  a  m i s s i o n a r y  to  Ind ia . He 

f a i l s  to do th is  b e c a u s e  w h en  h is  f a th e r  d ie s  an d  l e a v e s  T o lb ro o k  to the  

p r o d ig a l  E d w a rd ,  E d w a rd  r e f u s e s  to ta k e  c a r e  of the  e s t a t e  and  in  f a c t  

m a k e s  p lan s  to s e l l  i t s  t im b e r ,  p lan s  w h ich  le a v e  W ilc h e r  a g h a s t ,  so 

th a t  he r e t u r n s  to h i s  b u rd e n s o m e  m a n a g e r i a l  p o s i t io n ,  o r ig in a l ly  ta k e n  

up a t  the  r e q u e s t  of E d w a rd ,  w ho did  no t w is h  e i t h e r  to l iv e  on  the  e s t a t e  

o r  to  be o th e r w is e  e n c u m b e re d  w ith  i t s  p ro b le m s .  By a llow ing  E d w a rd  

to b e c o m e  in  d eb t to  h im ,  W ilc h e r  o b ta in s  the  o w n e r s h ip  of h i s  b e lo v ed  

T o lb ro o k  and  is  th u s  f o r c e d  by h is  love  of the  p la c e  to  g ive  u p  h is  p la n s  

to  be  a  m i s s i o n a r y .

B e c a u s e  T o lb ro o k  in v o lv es  h im  in  i t s  l i fe  an d  m a k e s  h im

a s s u m e  i t s  c a r e s ,  W ilc h e r  both  h a te s  and  lo v e s  i t .  W hen he r e t u r n s  to

i t  to d ie ,  he  f e e l s  f r e e ,  m o m e n ta r i ly ,  f r o m  th e s e  c a r e s  b e c a u s e  he

th in k s  th a t  he h a s  d e c id e d  to abandon  the  p la ce  and  go to S a r a  in  London;

bu t a s  he w a n d e r s  ab o u t  in s id e  the  o ld  h o u se ,  s e n s in g  the  m e m o r i e s

s t o r e d  t h e r e ,  he i s  a w a k e n e d  in to  an  in te n s e  e x c i t e m e n t  of the  k in d  th a t

c h a r a c t e r i z e s  C a r y 's  p eop le  a t  t h e i r  b e s t :

I w a s  e x c i te d  by  th e  though t of e x p lo r in g  the  o ld  h o u se ,  a f t e r  so  
m a n y  y e a r s .  I o p e n ed  a l l  d o o rs  to  th e s e  m e m o r i e s ,  f r o m  w h ich , 
in  m y  l a t e  m e n ta l  a n x ie ty ,  I h ad  f le d ,  and  a t  o n ce  m y  w h o le  body 
l ik e  T o lb ro o k  i t s e l f  w a s  fu l l  of s t r a n g e  and  q u ic k  s e n s a t io n s .  My 
v e in s  s e e m e d  to r u s t l e  w ith  m ic e ,  and  m y  b r a i n ,  l ik e  T o lb ro o k 's  
ro o f ,  l e t  in  d a y l ig h t  a t  a  th o u san d  c r e v ic e s .  . . .  I s to o d  and
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w o n d e re d  a t  m y s e l f .  "You old  fo o l ,  y o u ' l l  c a tc h  cold. " But m y  
e x c i te m e n t  i n c r e a s e d .  I s e e m e d  to be ex p ec tin g  so m eth in g . ^

W hat he e x p e c ts  to h e a r  i s  th e  v o ice  of L ucy , w h ic h  w i l l  u r g e  

h im  to le a v e  T o lb ro o k  f o r e v e r .  S a ra  a p p a r e n t ly  i s  s t i l l  in  ja i l ;  W ilc h e r  

k e ep s  h im s e l f  f r o m  knowing p r e c i s e l y  w h en  she  g e ts  out. He p u ts  h is  

l e t t e r s  to S a ra  u n d e r  the  c a r p e t  i n s t e a d  of m a i l in g  th em . He does  no t 

m a i l  one to h e r  u n t i l  th e  l a s t  m o m e n t ,  w h en  he  h a s  d e c id e d  f in a l ly  to  

go to  h e r .  T h e r e f o r e  W i l c h e r ' s  d e s i r e  to  h e a r  the  v o ice  of L u cy  is  

b a s e d  not m e r e l y  on the  d e s i r e  to  p e r f o r m  an  a c t  w h ich  w i l l  f r e e  h im ,  

bu t a l so  on the  f e l t  n e ed  to  d i s c o v e r  and  r e m a k e  h im s e l f .  M uch of the  

book i s  d ev o ted  to a  jo u r n e y  in to  th e  p a s t ,  a  q u e s t  p a r a l l e l  in  p s y c h o ­

lo g ic a l  s ig n if ic a n ce  to the  Ju n g ia n  n igh t jo u rn e y .  W hen W ilc h e r  c a l l s  

ou t to th e  d ead  L u c y ,  he  d o e s  so  p a r t i a l l y  to f r ig h te n  A nn, h is  n ie c e  and  

p h y s ic ia n ,  and  p a r t i a l l y  b e c a u s e  he i s  s e iz e d  by  h is  p r e c a r i o u s l y  in te n s e  

im a g in a t io n ,  w h ic h  m a k e s  h im  f e e l  th a t  the  p a s t  m a y  open  so m e  s o u rc e  

of s t r e n g th  to  h im . T h is  s t r e n g th ,  he  s u p p o se s ,  w i l l  b e c o m e  a v a i la b le  

to h im  th ro u g h  the  ag en c y  of m e r e  fan cy , a  m ode  of m e m o r y .  But w h a t  

a c tu a l ly  o c c u r s  a t  th is  m o m e n t  i s  a  p h en o m en o n  p e c u l i a r  to  the  

im ag in a t io n .

Now, I do no t b e l ie v e  in  g h o s ts .  They a r e ,  I b e l ie v e ,  
u n can o n ica l .  I t  w a s ,  I c o n s id e r ,  m e r e l y  the n am e  L ucy , u t t e r e d  
a loud  in  the o ld  n u r s e r y ,  w h ic h  had  a  c e r t a in  e ffe c t  upon m y  n e r v e s

^Jo y ce  C a r y ,  To Be A P i l g r i m  (New York: H a r p e r  and
B r o th e r s ,  1942), p. 5. A ll su b se q u e n t  c i ta t io n s  f r o m  th is  n ove l w i l l  be 
fo llow ed  by page n u m b e r s  in  p a r e n th e s e s .
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an d  th r e w  m e  in to  confusion . C e r ta in ly  m y  p u ls e  r a c e d ,  m y  e a r s  
d r u m m e d ,  and m y  h e a d  sang. I f e l t  v e r y  q u e e r  in deed . And th e n  
a l l  a t  o n ce ,  so m e th in g  h ap p en ed  w h ic h  c a u s e d  m e  a  s e v e r e  shock ; 
m u c h  m o r e  th an  I h ad  b a r g a in e d  fo r .  The v o ic e  of L ucy  sp o k e  to 
m e .  B ut no t f r o m  a c h i ld 's  le v e l .  I t w a s  in to  m y  e a r ,  and a  
p h r a s e  th a t  I d id  no t invent; "To be a p i lg r im "  (p. 8).

T h is  o c c a s io n  i s  fo r  W ilc h e r  "a  r e a l  d i s c o v e r y  . . . an  e x p e r i e n c e "

(p. 8), w h ic h  g iv e s  h im  the  d i r e c t io n  th a t  h is  s e a r c h  f o r  m e a n in g  i s  to

ta k e  f o r  m o s t  of the  book. In L u c y 's  w o r d s  W ilc h e r  f in d s

. . . th e  c lue  to  L u cy , to m y  f a t h e r ,  to S a r a  J im so n ;  i t  i s  the  c lue  
to  a l l  t h a t  E n g l i sh  g e n iu s  w h ic h  b o re  th e m  and c h e r i s h e d  th e m ,  
c l e v e r  an d  s im p le .  D id not m y  f a th e r  s a y  of T o lb ro o k  w h ic h  he  
lo v ed  so m u c h ,  "N ot a bad  b i l l e t ,  " o r  "not a b ad  c a m p ? "  And 
S a r a  . . . put down no r o o ts  in to  the  ground; she  b e lo n g ed  w i th  th e  
s p i r i t .  . . .  I ought to have  b e e n  a  w a n d e r e r  to. . . .  I m u s t  be 
f r e e  (pp. 9 -10) .

Such e p is o d e s  a s  th is  one in  w h ich  the  im a g in a t io n  r e p r o d u c e s  and  

r e i n t e r p r e t s  the  v o ic e ,  the  m e a n in g ,  of L u cy  o c c u r  th ro u g h o u t  the  novel; 

f o r  it  i s  the  fu n c t io n  of the  c r e a t iv e  im a g in a t io n  to  g r a s p  the  e s s e n t i a l ,  

hen ce  th e  e t e r n a l  f o r c e  th a t  f low s in  the  s p i r i t  of m an . The p a s t ,  th en , 

b e c o m e s  p r e s e n t  f o r  W ilc h e r ,  to  r e v e a l  i t s e l f  to h im ,  to 'b ra ise  [ h i r ^  

ou t of th e  d a r k n e s s  . . . "m ak ing  h im  f e e l  " like  a  new m a n "  (p. 40). 

W ilc h e r  now u n d e r s ta n d s  f o r  the f i r s t  t im e  w h a t the  d r iv in g  f o r c e  in  

L u c y 's  l i fe  w a s .  I t h a s  b e e n  d if f icu l t  to  see  w hy L u cy  f o r s a k e s  a l l ,  h e r  

c o m f o r t s ,  h e r  f a th e r ,  T o lb ro o k , to  be th e  w ife  of the  n o n - c o n f o r m is t  

p r e a c h e r ,  P u g g y  B row n , who a t  h is  b e s t  i s  a  ju n io r  e d i t io n  of J o h n  

B unyan  and  a t  h is  w o r s t  a  p a ro d y  of B r ig h a m  Young. W ilc h e r  now know s 

th a t  L u c y  h a s  fo llow ed  B ro w n  no t to  be a  m a r t y r ,  "not b e c a u s e  h e r  

c o n s c ie n c e  t r o u b le d  h e r .  N or f o r  the  s a c r i f i c e .  But f o r  th e  a d v e n tu re .
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L u c y  w a s  one of th o s e  w h o se  f a i th  is  l ik e  a  s w o rd  in  th e i r  h a n d s ,  to  cu t

ou t t h e i r  own d e s t i n i e s "  (p. 48). And once  L u cy  h a s  i m m e r s e d  h e r s e l f

in  " th a t  m y s t e r i o u s  u n iv e r s e  of p a s s io n  an d  f a i th "  (p. 89), i t  i s  no lo n g e r

p o s s ib le  f o r  h e r  to f ind  p e a c e  a t  T o lb ro o k ,  no t e v en  w hen  B ro w n  t a k e s  a

sec o n d  w ife  to  b e d  and  m a k e s  L u c y  h e r  c h a m b e r m a id .  A fte r  m ak in g

the  " d i s c o v e r y "  e x p e r ie n c e d  in  h e a r in g  L u c y 's  v o ic e ,  W ilc h e r  c o n t in u e s

fo r  m a n y  p a g e s  ru m in a t in g  on the  m e a n in g  of h e r  w o rd s .  A n o th e r  th ing

he r e m e m b e r s  w h ic h  h e lp s  h im  to u n d e r s t a n d  the  m o tiv e  f o r c e  of L u c y 's

l i f e  i s  a  c o n v e r s a t i o n  w ith  L u cy  a b o u t  h e r  r e l ig io n .  D u rin g  the

c o n v e r s a t io n  W i lc h e r  n o te s  w i th  s u r p r i s e  th a t  L u cy  h a s  no i n t e r e s t

w h a te v e r  in  r e l ig io n .  W hen he t e l l s  h e r  th a t  he  had  su p p o se d  th a t  she

w a s  a  C h r i s t i a n ,  she  r e p l i e s ,

" W h a t 's  th a t  g o t  to  do w ith  i t ?  And if  you  do go in to  the  C h u rc h ,  
T o m m y , I hope  you  w o n 't  be  c an tin g  h am b u g .  I 'd  m u c h  r a t h e r  you 
w e r e  the  r e a l  o ld  b ra n d i f ie d  k ind  l ik e  th a t  m a n  o v e r  a t  C om be 
B a r te n ,  T h ey  s a y  he h a s  c h i ld r e n  a l l  o v e r  th e  co u n try .  B ut I 
d o n ' t  s u p p o se  y o u ' l l  e v e r  g e t  m a r r i e d .  Y o u 'r e  a  b o rn  o ld  m a id "
(p. 81).

W hen th e  m o t h e r  e x p r e s s e s  r e l i e f  o v e r  th e  f a c t  th a t  L u cy  h a s  l e f t  B ro w n  

(only t e m p o r a r i l y ,  a s  i t  t u r n s  ou t), and  o b s e r v e s  th a t  B ro w n 's  r e l ig io n  

p ro b a b ly  d o e s n ' t  m a k e  peop le  " b e t t e r  o r  m o r e  c h a r i t a b l e ,  " L u c y 's  a n s w e r  

i s  s im p ly  th a t  " P u g g y  d o e s n ' t  b o th e r  a b o u t t e a - t a b l e  v i r t u e "  (p. 82). 

W ilc h e r  r e m e m b e r s  fe e l in g  a t  th e  t im e  of th e s e  e x ch a n g e s  th a t  L u cy  

e x c i te d  h im  " to  th e  love  of God, of r e l ig io n ,  to  so m e  g r a n d e u r  of th o u g h t"  

(p. 83). But th e  old  m a n  now r e a l i z e s  th a t  h i s  e a r l i e r  v iew  of L u c y  and
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thus  of h im s e l f  w a s  e x t r e m e l y  l im i te d :  "I f e e l  i t  a s  so m eth in g  d e e p e r ,

m o r e  p a s s io n a te .  The l ife  of the  s p i r i t "  (p. 83). W ilc h e r  can  now know 

th a t  in  fa il ing  to be a  m i s s i o n a r y ,  a  w a n d e r e r ,  he  h a s  not a l to g e th e r  

f a i le d  h im s e l f ,  th a t  a  l i fe  of the  s p i r i t  i s  s t i l l  p o s s ib le  fo r  h im . He now 

f inds  a ls o  th a t  he  c an  a c c e p t  B ro w n  in  s p i te  of the  f a c t  th a t  B ro w n  h a s  

op p o sed  m o s t  of the  t r a d i t i o n s  w h ic h  W i lc h e r  h a s  fought m o s t  of h is  l i fe  

to uphold . T h is  a c c e p ta n c e  i s  one of the  p r e l i m i n a r y  s te p s  to w a rd  

W i lc h e r 's  f in a l  a c q u ie s c e n c e  in  th e  p la n  of R o b e r t ,  the son of L u cy  and  

B row n, to d e s t r o y  T o lb ro o k  and  m a k e  i t  in to  a  w o rk in g  f a r m .  W hat 

W ilc h e r  f e e l s ,  u l t im a te ly ,  i s  th a t  if L u c y  and  B ro w n  can  g ive  t h e m s e lv e s  

o v e r  to h a r d  l iv e s  th a t  d e s t r o y  the  body f o r  the  sak e  of the  s p i r i t ,  he  

can  b r in g  h im s e l f  to  a c c e p t  the  d e s t r u c t i o n  of T o lb rook , B r in g in g  h im s e l f  

to th is  a c c e p ta n c e  i s  a  g r a d u a l  and  a g o n iz in g ly  d if f icu l t  thing. It i s  

f i t t in g  th a t  he shou ld  h av e  a  s e n s e  of w h a t  L u c y 's  r e a c t io n  w o u ld  have  

b e en  to R o b e r t ' s  g r e a t ,  m u l t i - c o l o r e d  t r a c t o r ,  a  c o n tra p t io n  w h ic h  is  

soon  to be m o v e d  in to  the  A d am s  ro o m ,  w h e r e  g r a in  i s  to be th r e s h e d .

One r e a s o n  th a t  W ilc h e r  can n o t g ive  h im s e l f  o v e r  c o m p le te ly  to 

the  e x c i t e m e n t  of s e e in g  th e  o ld  m a n o r  t o r n  up  and  r e -  sh ap ed  in to  new 

f o r m s  i s  th a t  he  is  d i s tu r b e d  o v e r  the  a t t i tu d e s  w i th  w h ich  R o b e r t  and  

Ann h av e  gone in to  t h e i r  m a r r i a g e .  To R o b e r t  and  Ann, m a r r i a g e  is  

m e r e l y  a  s ta t e ,  p e r h a p s  t e m p o r a r y ,  in to  w h ic h  th e y  have  u n th ink ing ly  

d r i f te d .  To L u cy , m a r r i a g e  w a s  a n  a c t  of f a i th  of a  s o r t  w h ic h  W ilc h e r  

m u s t  f in d  f o r  h im s e l f  b e fo re  he c a n  g ive  up h is  T o lb rook . W hen L ucy
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te l l s  W ilc h e r  th a t  she  i s  going to ru n  aw ay  w ith  B ro w n , h e r  v o ic e ,  he 

r e c a l l s ,  conveyed  "a  t r e m o r  of e x c i te m e n t  and  f e a r "  (p. 47), f o r  L u cy  

knew in s t in c t iv e ly  th a t  the  w ay  to  a  good l ife  w a s  th ro u g h  a n  " a c t  of fa i th  

and  c o u ra g e "  (p. 48). With the  B e n ja m i te s ,  B ro w n 's  f o l lo w e r s ,  L ucy  

f in d s  th a t  one of h e r  p r in c ip a l  t a s k s  is  s c ru b b in g  f lo o r s ;  y e t  L u cy  h a s  

" the  jo y  of the  l o r d "  (p. 54), say s  W ilc h e r ,  f o r  she  h a s  h ad  the  d a r in g  

to  th ro w  " h e r s e l f  upon the d a rk  w ave  of f a te ,  of G o d 's  m y s te r io u s  w i l l "  

(p. 72), the  r e s u l t  of w h ic h  is  th a t  b e fo re  she  is  old  she h a s  lo s t  h e r  

looks  and  h e r  hea lth .

W i lc h e r 's  n ew -fo u n d  in s ig h ts  in to  h is  s i s t e r ' s  l i f e ,  w h ile  they

e x h i la r a t e  h im ,  a l s o  i n c r e a s e  h is  fe e l in g  of i s o la t io n ,  a co nd ition

w h ich  he  t r i e s  to  o v e r c o m e  by p a r t i c ip a t in g  in  the  l iv e s  of R o b e r t  and

Ann. S ti l l  un ab le  to  so  p a r t i c ip a te  m e a n in g fu l ly  in  the  p r e s e n t ,  W ilc h e r

co n tin u es  h is  e x a m in a t io n  of h is  p a s t .  He now b e g in s  to  s ee  E d w a rd ,

long h is  h e r o ,  in  a d i f f e r e n t  light. F o r  m o s t  of h is  l i fe  W ilc h e r  h as

b e l ie v e d  th a t  E d w a rd  had  i m m e r s e d  h im s e l f  in  a  l i f e  of m e an in g fu l

a c t io n ,  of h e r o ic  p o l i t i c a l  and  a m o ro u s  a d v e n tu re .  To h im ,  E d w a rd

w as  the  c e n te r  of a  v i t a l  a r t i s t i c ,  in te l l e c tu a l  l ife .  Now, h o w e v e r ,  he

s e e s  the  p a th e t ic  l im i t a t i o n s  of E d w a r d 's  v is io n .  E d w a r d 's  v iew  of

L u c y 's  e lo p e m e n t  w i th  B row n is  m u c h  to  th e  po in t. W hen W ilc h e r

o b s e r v e s  th a t  L u cy  h a d  g iven  up  e v e ry th in g  fo r  God, E d w a rd  re p l ie s :

Do you th in k  s o ?  My i m p r e s s i o n  is  th a t  L u cy  h a s n ' t  any r e l ig io n  
a t  a l l .  But she  h a s  a  g r e a t  s e n s e  of c la s s .  She h a s  tu rn e d  h e r s e l f  
in to  a  c h a r  b e c a u s e  she fe e ls  th a t  h e r  own c l a s s  i s  f in ish ed .  She
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d o e s n ’t f e e l  g ra n d  enough a s  a  m e r e  lad y .  She h a s  flow n  to  the 
a r m s  of P uggy  to g iv e  h e r s e l f  the  s e n s e  of n o b i l i ty  (p. 69).

In th is  c o n v e r s a t io n  W ilc h e r  a s k s  E d w a rd  if  he  b e l i e v e s  in  God, to  w h ic h

q u e s t io n  th e  s t a t e s m a n  r e p l i e s ,  "Oh, y e s ;  I m e a n  I b e l ie v e  in  h is

e x is t e n c e .  But how d o e s  one k e e p  up  o n e ’s i n t e r e s t  in  h i m ? "  W hat

E d w a r d ’s w o r d s  r e a l ly  m e a n ,  a s  W ilc h e r  c o m e s  to  s e e ,  i s  th a t  E d w a rd

is  d e f ic ie n t  in  h is  a b i l i ty  to b e c o m e  in v o lv ed  in  th e  flow of life; h is  d e a th

i s  a  p r o c e s s  in  w h ic h  the  l ife  f o r c e s  in  h im  b e c o m e  g ra d u a l ly  p a ra ly z e d .

R e a l iz in g  now th a t  E d w a r d 's  f a i th le s s  l i f e  had  le d  in e v i ta b ly  to  

a  s u ic id a l  k in d  of w o r ld  p a in ,  W ilc h e r  can  m o v e  on  to  a  r e - e v a l u a t io n  of 

B i l l  and  A m y, to w a rd  w hom  he h a s  a l lo w ed  h im s e l f  to  f e e l  a  f r u s t r a t i n g  

c o n d e s c e n s io n  c a u s e d  by  th e i r  ch ild l ik e  u n in te l le c tu a l i ty .  "It w a s  a 

f a s h io n  to  m a k e  a  jo k e  of th e m , and  I fo llow ed  the  fa s h io n  a l l  m y  l i f e "

(p. 101). W ilc h e r  now f e e l s  th a t  B i l l  and A m y w e r e  w is e  in  seek in g  

no t p e r m a n e n c e  and  s ta b i l i ty  bu t m o v e m e n t ,  f lux , tu r m o i l .  W hat e a r l i e r  

had  s e e m e d  to  be  n a iv e te  in  the coup le  i s  now r e v e a l e d  a s  an 

u n s o p h is t i c a te d  fa i th  of a  d e ep  and  e le m e n ta l  k in d , th e  " fa i th  of c h i ld r e n  

w ho c o m e  ho m e  e v e r y  day  to a  new w o r ld ;  and f r o m  th a t  fa i th  th ey  

lo o k ed  ou t,  a s  m o n k s  o nce  looked  f r o m  th is  r o o m ,  a t  th e  w o r ld  a s  

s p e c ta c le "  (p. 101). J u s t  a s  the  m o n k ’s p r i o r y  w a s  t o r n  down to be u s e d  

in  the  b u ild in g  of T o lb ro o k  and th u s  w a s  caugh t up  in  th e  p r o c e s s e s  of 

c r e a t io n ,  so  B il l  and  A m y s u s ta in e d  h a r d  and  p a in fu l  l iv e s .  The m o n k .  

B il l  and  A m y "h ad  the  s a m e  in n o c e n c e "  w h ic h  i s  th e  c a p a c i ty  to be r e b o r n .
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It is  e x t r e m e l y  im p o r t a n t  to th e  s p i r i t u a l  d e v e lo p m e n t  of o ld  W ilc h e r

th a t  he p u r s u e  th i s  t r a i n  of thought:

W hen , on th e s e  m o r n in g s ,  the  w indow  a r c h e s  of the  o ld  c e l l  f r a m e  a 
co ld  s p r in g  sky  and  the  f i r s t  buds  on  th e  g r e a t  l im e ,  1 th in k , "T h e  
m e d ie v a l  m o n k s  w ho lo oked  ou t of th e s e  w indow s a t  sk y  and  buds 
did  not s e e  th e m  w ith  c l e a r e r  e y e s  th a n  B i l l ' s .  B oth  lo o k ed  ou t f r o m  
a  s e c u r i t y  a n d  fa i th  a s  s t ro n g  a s  a  c h i ld 's  s u r r o u n d e d  by the  u n s e e n  
c a r e  of i t s  m o th e r .  B i l l ' s  c r y  of '1 s ay ,  look  a t  t h i s ,  look a t  th a t ,  ' 
h ad  th e  s a m e  m e d ie v a l  q u a l i ty  of 'L o u d  s ing  C uckoo , ' th a t  t r u e  
l y r i c ,  w h ic h  i s  a  c r y  of d e l ig h t  and  w e lc o m e "  (p. 102).

A lthough  W i lc h e r  w ou ld  like  to  a c t  on h is  new  u n d e r s ta n d in g  of B i l l  and

A m y, he  s t i l l  f e e l s  th a t  he  can  "find  s p r in g  th ro u g h  m e m o r i e s  and  the

id e a s  of a  s c h o l a r "  only  (p. 103): "T h e  l i fe  th ro u g h  th e  t r a d i t i o n "  (p. 103).

Yet, a  m o m e n t  l a t e r ,  he h as  a  s t ro n g  s e n s e  of th e  p i lg r im  s p i r i t  in

h im s e l f .  I t i s  s p r in g  a t  the  t im e  of th e  w r i t i n g  of th is  p a s s a g e ,  and  th e

d iv in e ly  s e m i n a l  f o r c e s  of the  e a r t h  w h ic h  r e g e n e r a t e  C h a u c e r ' s  s o n d ry

fo lke  s lo w ly  p e n e t r a t e  h i s to r y ,  E n g lan d  and  T o lb ro o k  to  r e a c h  the  old

s c h o la r ,  " s t i r r i n g  du ll  r o o t s ,  " so th a t

th e  h o u se  s e e m s  to ro c k  b e n e a th  m e  l ik e  a  sh ip . . . .  1 f e e l  a s  if  
1 w e r e  a t  s e a ,  a s  i f  E n g lan d  i t s e l f  w e r e  a f lo a t  b e n e a th  m e  on  i t s  
fo u r  w a v e s ,  and  m ak in g  the  v o y ag e  of i t s  h i s t o r y  th ro u g h  a 
p e r p e tu a l  s e a  sp r in g .  . . . She i s  th e  t r u e  F ly in g  D u tc h m an  
(p. 103).

But th e  d is tu rb in g  o s c i l l a t i o n  b e tw e e n  th e  d e s i r e  f o r  a d v e n tu re  

and  the  d e s i r e  f o r  the  p e ac e  of s t a s i s  c o n t in u e s  h e r e .  W ilc h e r  en d s  h is  

l y r i c  m e d i t a t i o n s  by the  o b s e r v a t io n  th a t  " th e  p r o p e r  co n d u c t  of a  sh ip  

r e q u i r e s  a  c e r t a i n  d is c ip l in e ,  an  o r d e r "  (p. 104). He i s  u t t e r in g  c l ic h e s  

d e r iv in g  f r o m  a h a b i t  of m in d  c h a r a c t e r i s t i c  of th e  t r a d i t i o n a l i s t ,  bu t



64
w h e n  Ann a  few  l in e s  l a t e r  m e n t io n s  th a t  t h e r e  a r e  r u m o r s  of a  r i s in g  

G e rm a n  m i l i t a r i s m ,  W i lc h e r  d o es  not b o th e r  to c o u n te r  w ith  h is  c l ic h e s .  

In s te a d ,  he r e t u r n s  to  h is  r e m i n i s c e n c e s  c o n ce rn in g  the  m a r r i a g e  of 

B ill  and  Amy. N o n e th e le s s ,  w h en  the  w a r  f e v e r  r e a c h e s  a  h igh  p i tc h ,  

W ilc h e r  b e c o m e s  e x t r e m e ly  a g i ta te d ;  bu t a g a in  he a v o id s  tak ing  re fu g e  

in  c l i c h e s ,  th is  t im e  not b e c a u s e  of h is  a lm o s t  d e s u l to ry  p r e - o c c u p a t io n  

w ith  r e m in i s c e n c e ,  bu t b e c a u s e  of a  c a r e f u l ly  c o n s id e re d  n eed  to  re v ie w  

h is  l ife  and  find  s t r e n g th  in  th e  id e a ,  and  p e r h a p s  the  a c t ,  of d e s p e r a t e  

a d v e n tu re .  He th e r e f o r e  b r i e f ly  r e v ie w s  th e  e n t i r e  c o u r s e  of h is  l i f e ,  

s ee in g  th a t  i t  h a s  b e e n  c h a r a c t e r i z e d  by " th r e e  g r e a t  w a v e s  of p a s s io n  

and  a g i ta t io n  . . . l ik e  th e  w a v e s  you s ee  f r o m  a l l  th e s e  w e s t e r n  c l i f f s ,  

n e v e r  find ing  r e s t "  (p. 220).

The a p a th y  of Ann, E d w a r d 's  d a u g h te r ,  f u r t h e r  d i s tu r b s  W ilc h e r ,  

f o r  h e r  fe e l in g  i s  r e a l l y  m o r e  th a n  apathy ; i t  b o r d e r s  on  be ing  a  fe e l in g  

of n ih i l i s m .  W hen W ilc h e r  s a y s  th a t  i t  i s  p o s s ib le  fo r  r e l ig io u s  w a r s  to 

d e s t r o y  c iv i l iz a t io n ,  Ann a s k s ,  "W ould th a t  m a t t e r  v e r y  m u c h ? "  (p. 236). 

H e r  q u e s t io n  r e m in d s  W ilc h e r  of the  p e s s i m i s m  of E d w a rd ,  ev en  m o r e  

p ro n o u n c e d  in  J u l i e ,  E d w a r d 's  m i s t r e s s  and  l a t e r  the  m i s t r e s s  of 

W ilc h e r  h im s e l f .  J u l ie  h ad  t r i e d ,  on the  b r in k  of W o rld  W ar  I, to 

conv ince  W ilc h e r  of th e  e x i s t e n c e  of a  v a s t  ev il  w i l l  a g a in s t  w h ic h  no 

f r i e n d  of c iv i l iz a t io n  cou ld  s tan d . He r e m e m b e r s  the  h e lp le s s  t e r r o r  he 

fe l t  w h en  l i s te n in g  to  h e r ,  f o r  he h ad  f e a r e d  tha t  she  w a s  c o r r e c t .  W hen 

th e  w a r  b ro k e  out, h o w e v e r ,  and  th e  f i r s t  g r e a t  w av e  of h is  l ife  fe l l
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'-iwith one t r e m e n d o u s  c r a s h ,  " the  " t e r r o r  and  fo re b o d in g "  in  W ilc h e r  

d i s a p p e a r e d  (p. 238), in  the  con fus ion  and  in te n s i ty  of p u rp o s e  l ik e  th a t  

w h ich  L u cy  m u s t  h ave  fe l t  w h e n  she c o m m it te d  h e r s e l f  to the  " d a r k  w ave  

of p a s s io n "  w h ich  w a s  h e r  l i f e  w ith  the  B e n ja m i te s .

W ilc h e r  r e m e m b e r s  th a t  the  m e n  in  the  e n l i s tm e n t  l in e s  looked

and  a c te d  a s  if  th ey  w e r e  "upon a r e l ig io u s  h o l id a y ,  a  p i lg r im a g e "  (p. 238);

and  he r e m e m b e r s  th ink ing  of C h a u c e r 's

S u n d ry  fo lk ,  by a v e n tu re  y f a l l .
In  fe l lo w s h ip ,  and  p i lg r im s  w e r e  th e y  a ll .

W hat W ilc h e r  i s  doing h e r e ,  in  ca ll ing  th is  s c e n e  to  m in d ,  i s  a t te m p t in g

to  f ind  fo r  h im s e l f  a  r e l ig io u s ,  though no t a l to g e th e r  C h r i s t i a n ,  r a t io n a le

by  w h ich  to  d e a l  w i th  the  fa c t  of d e s t r u c t io n .  The f a c t  th a t  he  w a s ,  even

a s  a  young m a n ,  ab le  to  a ch ie v e  a  s e n s e  of th e  r e l ig io u s  n a tu r e  of the

w o r ld  is  now of g r e a t  im p o r ta n c e  to h im , f o r  he c a n  s ee  a  f u r t h e r  re l ig io u s

s ig n if ic a n ce  in  h i s  s o ld i e r - p i lg r im  v e n tu re  of th e  W o rld  W a r  I d ay s .  "We

w e r e ,  " he s a y s ,  " l ik e  m o n k s  who have  f o r e s w o r n  th e  w o r ld ,  w ho h av e  no

r e s p o n s ib i l i t i e s  in  i t  e x ce p t  to  sav e  i t  by th e  d e v o t io n  and  s a c r i f i c e  of

o u r  l iv e s "  (p. 239). The m e an in g  of W i lc h e r ' s  a l lu s io n s  to B u n y a n 's

h y m n  is  to be found , p a r t i a l ly ,  in  the c o n tex t  of W i l c h e r ' s  m e m o r i e s  of

and in  h is  p r e s e n t  a s s e s s m e n t  of h is  W o rld  W ar  I d ay s .  " E n l i s tm e n t"

(an echo  of the  m i l i t a r y  lan g u ag e  in  P i l g r i m 's  P r o g r e s s ) c an  b r in g  "a

p e ac e  of the  s p i r i t "  (p. 240). He r e m e m b e r s  the  w o r d s  of h is  p i l g r im -

s o ld ie r  b ro th e r :  " W e 'r e  a l l  in  G od 's  h a n d s "  (p. 240). W hen W ilc h e r
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f in a l ly  f o r s a k e s  T o lb ro o k  to go to  S a ra ,  he f e e l s  a s  B il l ,  A m y, L u c y  

and  S a r a  m u s t  hav e  f e l t  a l l  t h e i r  l iv e s :  th a t  he  i s  " s t r ik in g  c a m p "

(p. 299).

It i s  S a r a  w ho , d u r in g  h e r  long s tay  w i th  h im , p r e p a r e s  h im  to  

u n d e r s t a n d  h is  p a s t .  W hile  l iv in g  a t  T o lb ro o k  a s  cook, she  " r e n e w e d  

to [ h i r ^  the  jo y  w h ich  i s  the l i f e  of f a i th "  (p. 29). W ilc h e r  i s  d r a w n  to 

S a r a  (as  T o ls to y  and W o rd s w o r th  w e r e  d ra w n  to  the  p e a s a n t  m ind) 

b e c a u s e  sh e  i s  "one  of th o se  p eo p le  to  w hom  fa i th  i s  so n a t u r a l  th a t  th e y  

d o n 't  e v en  know w hy th e y  h av e  i t "  (p. 3). He h a s  known so m eh o w  

th ro u g h o u t  th e  t im e  of the  w r i t i n g  of h is  j o u r n a l  w h e r e  S a r a  w i l l  be liv ing  

w h en  she  i s  r e l e a s e d  f r o m  p r i s o n ,  f o r  w h en  he e s c a p e s  T o lb ro o k ,  he  

g o es  im m e d ia te ly  to  h e r  h o u se .  H is  e a r l i e r  s t a t e m e n t s  th a t  he  i s  

w a i t in g  to  f in d  ou t w h e r e  she  w i l l  be  liv ing  have  s im p ly  d i s g u i s e d  the  

f a c t  th a t  he  can n o t b r in g  h im s e l f  to  le a v e  T o lb ro o k  any so o n e r .  He d o e s  

no t le a v e ,  in  f a c t ,  u n t i l  he  h a s  a  d r e a m  in  w h ic h  T o lb ro o k  i s  su f fo c a t in g  

h im ,  and  h e  on ce  a g a in  b e g in s  to  r e jo ic e  in  the  id e a  of S a r a ' s  w a n d e r in g  

s p i r i t  a s  a  f o r c e  w h ic h  he  m i s t a k e n ly  b e l ie v e s  c an  sav e  h im  f r o m  

d e s t r u c t i o n  by T o lb ro o k .  He w i l l  l e a r n  b e t t e r  s h o r t ly ,  bu t a t  th e  

m o m e n t  of h is  d e p a r t u r e  he f e e l s  f r e e  (p. 300), a  s ta te  w h ic h  c a n n o t  be 

m a in ta in e d  p u re ly  in  a  d e s t r u c t i v e  w o r ld .  W hen he f in d s  S a r a ,  s h e ,  not 

w a n tin g  to b e c o m e  in v o lv ed  w i th  h im  a g a in ,  t e l l s  h im  to  go to  a  n e a r b y  

h o te l  and  w a i t  f o r  h e r  so  th a t  she  c an  have  a  chance  to g e t  in  to u c h  w ith  

Ann. W hile  w a i t in g  in  the  h o te l  W i lc h e r  s u r v e y s  th e  s t a t i c  f a c e s  of the
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p a t r o n s  and  c o n t r a s t s  th e s e  p eo p le  w ith  C h a u c e r ' s  p i l g r i m s ,  w ho knew  

w h e r e  they  w e r e  going , and  f e e l s  h im s e l f  to  be so  n e a r  s a lv a t io n  (p. 321). 

W hen W ilc h e r  f in d s  th a t  he h a s  b e e n  d e c e iv e d  and  r e j e c t e d  by S a r a ,  he  

r e d u c e s  h is  a i m s ,  bu t he f in d s  in  c o m p e n s a t io n  th a t  th e  sco p e  of h is  

u n d e r s ta n d in g  h a s  b e en  e n la r g e d .  He i s  now co n ten t  w ith  the  p l e a s u r e  

of l iv in g  f r o m  day  to day , fe e l in g  e a c h  day  a s  "a  g if t  of h e a v e n "  (p. 323). 

He now b e l ie v e s  th a t  he h a s  b e e n  m is t a k e n  in  th in k in g  th a t  he cou ld  e v e r  

hav e  c o m m it te d  h im s e l f  to life  in  th e  w a y  th a t  o t h e r s  have  done. He 

f e e l s  th a t  he can  be a  p i lg r im  "by r a c e  on ly "  (p. 342); y e t  he d ie s  fe e l in g  

th e  p i lg r im  s p i r i t  in te n s e ly .

W ilc h e r  r e a c h e s  th is  v iew  of h i m s e l f  p a r t i a l l y  b e c a u s e  of h is  

f in a l  u n d e rs ta n d in g  of the  m e an in g  of T o lb ro o k  a s  a  sy m b o l.  H is  f i r s t  

im p o r t a n t  in s ig h t  in to  the  m e a n in g  of T o lb ro o k  b r in g s  h im  the u n d e r ­

s tan d in g  th a t  T o lb ro o k 's  h i s t o r y  h a s  b e e n  one of c h an g e  an d  d e ca y ,  

c r e a t io n  and  d e s t r u c t i o n  (p. 103); y e t  he  h a s ,  up  to  th is  po in t,  no t b e en  

a b le  to c o m m it  h im s e l f  fu l ly  to the  r h y th m s  of T o lb r o o k 's  h i s t o r y  b e c a u s e  

of h i s  g r e a t  love  fo r  th e  p la c e ,  a  love  w h ic h  b r in g s  the  t e r r i b l e  p a in  of 

l o s s .  At t i m e s  w h en  he c o n s id e r s  le a v in g ,  he t r y s  to a s s u m e  a  s im p le  

v iew  of r e a l i t y  in  w h ic h  co n f l ic t in g  f o r c e s  of c r e a t i o n  and  d e s t r u c t io n  

can n o t  be  r e c o n c i le d  in  an y  w ay . A t su c h  t im e s  W ilc h e r  b la m e s  h im s e l f  

f o r  hav ing  too  m u c h  lo v e d  " s t i c k s  an d  s to n e s  and  a l l  th a t  h e lp le s s ,  

h o p e le s s  t r i b e "  (p. 113). L a t e r  in  h i s  l a s t  d a y s  a t  T o lb ro o k ,  f ind ing  

h im s e l f  d eep ly  in v o lv ed  in  the  h e c t i c  l iv e s  of Ann and  R o b e r t ,  he  m a k e s
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a s ta t e m e n t  of r e c o n c i l i a t io n ,  the  fu l l  im p o r t  of w h ich  can  be u n d e rs to o d  

only by a c o n s id e r a t io n  of W ilc h e r  a s  an  a r t i s t - f i g u r e .

Not a l l  h is  p ie ty ,  w i t ,  s c h o la r s h ip ,  love  can  give W ilc h e r  the  

e x p e r ie n c e  of f r e e d o m  he s e e k s  th ro u g h o u t the  novel. He can n o t f ind  the  

need ed  m o d e ,  r e a d y  to hand , in  e i t h e r  p a s t  o r  p r e s e n t .  He m u s t  c r e a t e  

h is  own, and  the  c r e a t io n  i t s e l f  b e c o m e s  the  m o d e . L ike  m a n y  of C a r y 's  

c r e a t iv e  p eo p le ,  W ilc h e r  i s  a  v e r s i o n  of the a r t i s t .  The k ind  of a r t i s t  

w h ich  one f in d s  W ilc h e r  to  be i s  b a s e d  p r i m a r i l y  on W i lc h e r ' s  

p sy ch o lo g y , w h ic h  h a s  i t s  c o r o l l a r y  in  w h a t  he  c a l l s  h is  " a r t  of l i f e "

(p. 123).

T h e r e f o r e  an  in v e s t ig a t io n  of W i lc h e r ' s  s ta te d  and  im p l ie d  

v iew s  of p sy ch o lo g y  i s  a  h e lp fu l  p r e l i m i n a r y  to  an  e x a m in a t io n  of 

W i l c h e r ' s  a r t .  The old  m a n  f r e q u e n t ly  show s h is  d is l ik e  of m o d e r n  

dep th  p sy ch o lo g y ,  fo r  he f e e l s  th a t  i t  c o m p a r tm e n ta l i z e s  c o n ce p ts  of 

h u m a n  b e h a v io r  in to  w h a t  he in d ig n an tly  c a l l s  " G e r m a n  b o x es .  " W hen 

W ilc h e r ,  f e a r f u l  fo r  A n n 's  m o r a l s ,  t e l l s  the  g i r l  th a t  he lo o k s  upon h is  

f o r m e r  l i a i s o n  w i th  S a r a  a s  " a  t e r r i b l e  s in , " Ann te l l s  h im  th a t  he 

shou ld  not a llow  h im s e l f  to  e n t e r t a i n  m o rb id  g u il t  f e e l in g s .  She e x p la in s  

th a t  h is  s t r i c t  u p b r in g in g  m e r e l y  p ro d u c e d  p re d ic ta b le  r e a c t io n s .

" T h is  fo l ly ,  " W ilc h e r  s a y s ,  "I do no t a n s w e r "  (p. 32), f o r  he  i s  e n ra g e d  

a t  h is  n i e c e ' s  d e ta c h e d  p sy ch o lo g iz in g .  One r e a s o n  fo r  h is  a n g e r  a t  th is  

p a r t i c u l a r  po in t i s  p ro b a b ly  th a t  he  s u s p e c t s  Ann of im p ly in g  th a t  L u c y 's  

fee ling  fo r  B ro w n  w a s  not a l to g e th e r  w h o le so m e . A n n 's  e x p la n a t io n  fo r
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L u c y 's  a t t a c h m e n t  to  B row n w ould  be th a t  L u c y  r e b e l l e d  a g a in s t  a  

ty p ic a l ly  V ic to r ia n  ty r a n t  of a  f a th e r  w h o m  she  loved  d e s p e r a t e l y  and  

n e u ro t ic a l ly .  W ilc h e r  p r e f e r s  to  e x p la in  h u m a n  b e h a v io r ,  even  

a b e r r a t i o n ,  in  t e r m s  of th e  d e g re e  of f a i th  a  p e r s o n  o r  an  age  m a y  

p o s s e s s .  He s e e s  even  p a tho logy  a s  a  d e b a s e d  f o r m  of r e l ig io n ,  a  k in d  

of ' 'p a r a p o ly d ia b o l i s m " w h o se  " d e v i ls  a r e  f ig m e n t s "  (p. 310). If 

W ilc h e r  can  s u c c e s s f u l ly  p ro v e  the  v a l id i ty  of h is  v ie w s  of p sy ch o lo g y ,  

th e n  he can , w i th  ev en  f i r m e r  p u r p o s e ,  s e t  abou t the  c r u e l  and  baffl ing  

ta s k  of r e c o v e r i n g  h is  lo s t  fa i th .  W i l c h e r ' s  p r e f e r e n c e  f o r  th e  o ld e r  

f a c u l ty  p sy ch o lo g y  i s  r e v e a le d  in  h is  d is t in c t io n s  b e tw ee n  a r g u m e n t  and  

expe r ie n c e :

"Young c h i ld r e n  . . . can n o t,  of c o u r s e ,  " I s a id ,  " u n d e r s ta n d  the  
a r g u m e n ts  f o r  th e  e x is te n c e  of God, s im p le  and  i r r e f r a g a b l e  a s  
th e y  a r e .  T hey  c an  be  ta u g h t  only  to  r e c o g n iz e  th e  e x p e r ie n c e  of 
God, of g o o d n e ss  in  t h e i r  own h e a r t s ,  an d  in  o th e r  p e o p le 's  a c t s ,  
so th a t  w h en  th e y  grow  o ld e r ,  th e y  a r e  r e a d y  f o r  th o s e  p ro o fs  
upon  w h ic h  f a i th  m u s t  s ta n d ,  u n b re a k a b le  and  t r i u m p h a n t"  (p. 73).

W ilc h e r  e x p la in s  the  good m a r r i a g e  of h is  s o ld ie r  b r o t h e r  and  w ife  by

say ing  th a t  B il l  an d  A m y n a tu r a l ly  " e x p e c te d  to  be hap p y , to  love  one

a n o th e r ,  e tc .  , an d  t h e r e f o r e  th e y  did  s o "  (p. 98). "A  k in d  of f a i th

c u r e ,  " Ann r e p l i e s .  "I su p p o se  r o m a n t i c  p eop le  cou ld  go on be ing

h a p p y - - i t  w a s  a  k in d  of h a l lu c in a t io n "  (p. 98). To th i s  W ilc h e r  r e jo in s

h e a te d ly  th a t  the  conduct of B i l l  and  A m y w a s  b a s e d  on " the  w ho le  id e a

of an  a g e "  (p. 98). Ann th e n  s h if ts  h e r  p o s i t io n  s l ig h t ly  by im p ly in g

th a t  the  o ld  l a w y e r  i s  a v ic t im  of a  m o n o m a n ia  w h ic h  e x p r e s s e s  i t s e l f

in  the  d e s i r e  to p r e s e r v e  T o lb ro o k  a s  an  h e i r lo o m  f o r  the  g r a n d s o n  of
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E d w a rd  and  L u cy  and  th a t  he  h a s  u n c o n s c io u s ly  th ro w n  h e r s e l f  and  R o b e r t  

to g e th e r  fo r  h is  p u r p o s e s .  W i lc h e r  th e n  t r i e s  to end  the  s u b je c t  by 

say in g  th a t  " a l l  th i s  h a i r s p l i t t i n g  b e tw ee n  a  m a n 's  w i l l  and  h is  d e ed s  

le a d s  f r o m  one p ie ce  of n o n s e n s e  to  a n o th e r .  How c an  you t e l l  w h a t  

a n y o n e 's  in te n t io n s  a r e  e x c e p t  by h is  a c t s "  (p. 99 )?

C a r y 's  own view  of h u m a n  p sy ch o lo g y  i s ,  a s  w e w ou ld  e x p ec t ,  

n o t  so  s im p le  a s  th a t  w h ic h  W ilc h e r  w ou ld  l ik e  to m a in ta in  f o r  h im s e l f .  

T h e r e  i s  in d e ed  a  s t ro n g  su g g e s t io n  th a t  Ann i s  c o r r e c t  in  im p ly in g  th a t  

W ilc h e r  h a s  a c te d  a s  m a tc h m a k e r .  H is  hope  f o r  a  u n ion  b e tw ee n  Ann 

a n d  R o b e r t  i s ,  h o w e v e r ,  a  th ing  w h ic h  he c a n n o t ,  e a r l y  in  the  book, 

u n e q u iv o c a l ly  ack n o w led g e  b e c a u s e  he can n o t a t  th i s  t im e  fu lly  r e l a t e  

to  th e  p r e s e n t ,  w h ic h  h e  d i s t r u s t s  and  f e a r s .  W hen he  d i s c o v e r s  th a t  

Ann and  R o b e r t  a r e  c a r r y in g  on a  n o c tu r n a l  a f f a i r ,  h e  l i e s  aw ake  

" u n e a s y ,  " fe e l in g  so m e  " s e c r e t  e x c i t e m e n t ,  s o m e  cunning  p a s s io n "

(p. 15). Yet the n ex t  m o rn in g ,  s e e in g  th a t  A nn  i s  e a g e r  to  go to R o b e r t ,  

he  d o e s  no t r e p r o v e  h e r .  "R un a long  and  p la y  , . . , " he  say s ;  "God 

know s w h ic h  of u s  i s  the  m a d d e r "  (p. 16). O n o c c a s io n  W ilc h e r  

c o n f e s s e s  to  c o n sc io u s  in te n t io n s  of le av in g  th e  p a i r  a lo n e ,  a l th o u g h  he 

q u a l i f ie s  h is  c o n fe s s io n  by  say in g  "I h ad  a lw a y s  s u p p o r te d  the  

e m a n c ip a t io n  of w o m e n "  (p. 19). W hen Ann, a f t e r  she  is  p re g n a n t ,  

s u g g e s t s  th a t  W ilc h e r  f e e l s  g u i l ty  fo r  h is  " s e l f i s h n e s s  and  s e e k in g "  

show n in  b r in g in g  h e r  and  R o b e r t  to g e th e r ,  W i lc h e r  v e h e m e n t ly  d e n ie s  

h av in g  any  su ch  fe e l in g .  A n n 's  r e s p o n s e  to  h i s  d e n ia l  i s ,  a s  u s u a l ,  to
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a t ta c k  f r o m  the  f lan k  in  say in g  th a t  W ilc h e r  sh ou ld  no t f e e l  g u i l t ,  f o r  a  

w o r ld  in  w h ic h  peop le  cou ld  c a lm ly  a c c e p t  s e l f i s h n e s s  a s  the  p r im e  

m o v e r  in  h u m a n  a f f a i r s  w o u ld  be a  r e s t f u l  one. In  s u c h  a c c e p ta n c e  a l l  

p a in fu l a m b ig u i ty  w ou ld  be r e s o lv e d .  "A n a b o m in a b le  r e m a r k ,  " W ilc h e r  

s a y s ,  " th a t  tu n n e ls  l ik e  s o m e  d e v i l ' s  m i n e r  in to  the  v e r y  g ro u n d s  of 

hope and  lo v e .  . . . You old  foo l,  you  know th e r e  i s  lo v e ,  t h e r e  i s  hope , 

t h e r e  i s  fa i th .  D o es  no t e v e ry th in g  in  th is  h o u se  s a y  to  you  'God i s ' "

(p. 100)?  In endow ing W ilc h e r  w i th  th e s e  a t t i tu d e s ,  C a r y  p r o p o s e s  to 

show th a t  t r u t h  r e s i d e s  in  c h a r a c t e r  if  i t  i s  to be found a t  a l l  in  the  p o s t -  

F r e u d i a n  w o r ld .  W ilc h e r ,  in  r e j e c t in g  d ep th  p sy ch o lo g y ,  i s  s e a rc h in g  

f o r  a  f a i th  w h ic h ,  in  the  p a s t ,  h a s  w o rk e d .

T h e r e f o r e ,  he i n s i s t s  th a t  he i s  m o r e  i n t e r e s t e d  in  a c t io n  th a n  

in  m o t iv e .  He i s  c o n ten t  to  say ,  on n u m e ro u s  o c c a s io n s ,  th a t  L u cy  w a s  

p o s s e s s e d  of "a  d ev il .  " By say in g  so , W ilc h e r  a p p a r e n t ly  m e a n s  th a t  

L u cy  h a d  e x c e s s iv e  p sy c h ic  e n e r g y  w h ic h  o f ten  p r e c i p i t a t e d  h e r  in to  

m is c h ie v o u s  a c t s  bu t w h ic h  she  w a s  a b le  to u s e  in  do ing  " G o d 's  w o rk "

(p. 40). W i l c h e r ' s  v iew  of d ia b o l ic  e n e r g y  i s  r e a l ly  m o r e  c o m p le x  th an  

he  m ig h t  w is h .  I t  p a r a l l e l s  v a g u e ly  th a t  of J im s o n ,  w ho  ta k in g  h is  cue 

f r o m  B la k e ,  s e e s  e x c e s s  a s  good, i n e r t i a  a s  ev il .  N e i th e r  W ilc h e r  n o r  

J im s o n  h a s  any  i n t e r e s t  in  c l in ic a l  a n a ly s i s  of the c r e a t i v e  f o r c e s  w h ich  

f e e d  h u m a n  im a g in a t io n .  W ilc h e r  r e v e a l s  h is  a r t ,  t h e r e f o r e ,  in  le a r n in g  

to  c o n fo rm  h im s e l f  to c r e a t i v e  p a t t e r n s  shown in  the  o r ig i n a l  f o r m s  of 

th in g s ,  a s  J i m s o n  c a l l s  th e m . T o lb ro o k ,  W ilc h e r  f in a l ly  u n d e r s t a n d s .
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is  a  " P la to n ic  f o r m "  (p. 295).

To say  th a t  W ilc h e r  i s  an  a r t i s t  in  the u s u a l  s e n s e  of the w o rd  

w ould  be a sk in g  too m u c h  of the  c r i t i c a l  in te l l ig e n c e ,  bu t W ilc h e r  does  

m a n i f e s t  q u a l i t i e s  w h ich  a r e  p e c u l i a r  to the  a r t i s t .  T h ro u g h  a  s e r i e s  of 

o r ig in a l  in s ig h t s ,  W ilc h e r  r e m a k e s  T o lb ro o k , w h ich  i s  i t s e l f ,  in  a  p u re ly  

m a t e r i a l  s e n s e ,  a  w o rk  of a r t  co n ta in ing  the  raw  m a t e r i a l ,  the  o r ig in a l  

f o r m s ,  w i th  w h ich  an  a r t i s t  m u s t  w o rk .  T o lb ro o k , in  b eco m in g  a sy m b o l 

of c r e a t i v i t y  and l i fe ,  r e m a in s  a  w o rk  of a r t  in to  w h ich  W ilc h e r  w is h e s  to 

be a b s o r b e d ,  a s  Y eats  y e a r n e d  f o r  m y s t i c a l  un ion  w i th  B yzan tium .

W ilc h e r  i s  a  c o n sc io u s  s ty l i s t .  At one poin t h e  c h ec k s  h im s e l f  

w hen  h i s  p r o s e  b e c o m e s  w h a t  he  c o n s id e r s  "too r o m a n t i c "  (p. 29). On 

a n o th e r  o c c a s io n  he b r ie f ly  a d o p ts  the  l a w y e r ’s a c c o u n t-b o o k  s ty le  in  an  

e f fo r t  to  c o m e  a t  a  r a t io n a l  u n d e rs ta n d in g  of h im s e l f  (p. 84). The ra n g e  

of W i l c h e r ' s  l i t e r a r y  a l lu s io n s  i s  f a i r l y  im p r e s s iv e :  B eow ulf , P i e r s

P lo w m a n , C h a u c e r ,  B unyan , A u s ten ,  W ag n e r ,  P r i e s t l y ,  W h is t le r ,

Ib se n ,  T r o l lo p e ,  K ip ling , B e e rb o h m ,  T h a c k e ry ,  Dow son , K e a ts ,  P la to ,  

the  B ib le ; in  a d d it io n  th e r e  a r e  im p l ie d  a l lu s io n s  to W o rd s w o r th  and 

C o le r id g e .  W ilc h e r  e m p lo y s  one  c o n sc io u s ly  s u s ta in e d  l i t e r a r y  p a r a l l e l ,  

th a t  of h is  own life  w i th  B u n y an ’s C h r is t ia n .  A n o th e r  p a r a l l e l ,  of 

w h ich  h e  i s  p ro b a b ly  not c o n s c io u s ,  i s  th a t  b e tw een  h im s e l f  and 

C h a u c e r 's  M an  of Law. W ilc h e r  s e e s  c e r t a in  e p iso d e s  of h is  l ife  a s  

" liv ing  p o e m s .  " F u r t h e r m o r e ,  i t  i s  u navo idab le  th a t  th e  r e a d e r  be 

a w a re  of th e  im p l ic a t io n s  in h e r e n t  in  the  c o n t r a s t  b e tw e e n  the a r t  of
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E d w a r d - - h i s  p o e t ry ,  h is  l i f e - - a n d  th a t  of W ilc h e r .  F in a l ly ,  W i l c h e r ' s  

i s o la t io n ,  w h ic h  p ro b a b ly  m o r e  th a n  any th ing  e l s e  a c c o u n ts  f o r  h is  w r i t in g  

h is  s to r y ,  is  a  co n d itio n  in e v i ta b ly  a s s o c i a t e d  w i th  th e  m o d e r n  a r t i s t .

T h a t  W ilc h e r  is  c o n sc io u s  th a t  l ife  m a y  a t  t i m e s  ta k e  on a  fo r m

w h ich  i s  a  k in d  of a r t  is  show n in  the  fo llow ing quo ta tion :

Who can  say  th a t  o u r  old  w a t e r  p a r t i e s ,  w ith  t h e i r  d o zen  b o a t s ,  
t h e i r  ban d , t h e i r  d e c o r a t e d  b o w e rs  on e v e r y  i s l a n d ,  w e r e  not a c ts  
Q ;e v e a l in ^  r e a l i z e d  r o m a n c e ,  l iv ing  p o e m s ?  In w h ic h  w e sough t 
fo r  so m e th in g  id e a l ,  s o m e th in g  beyond  the  f a c t ,  s o m e  ab id ing  
p la c e .

The l a s t ,  the  g r e a t e s t  of th e s e  w a t e r  f e s t i v a l s  w a s  f o r  the 
Ju b i le e .  And I c a m e  to  i t  unw ill ing  f r o m  a  p a r ty  of young m e n  who, 
l ik e  m y s e l f ,  though t t h e m s e lv e s  d e d ic a te d  to God.

I w a s  the  e ld e s t  of th e m  by two y e a r s .  I h a d  sp e n t  m o r e  th an  
two y e a r s ,  s in c e  m y  f a t h e r ' s  i l l n e s s ,  a s  h is  h e lp e r .  The  o th e r  
t h r e e  w e r e  s t i l l  u n d e r g r a d u a t e s ;  b u t  in  m in d ,  I th in k  I w a s  s t i l l  the  
s im p le s t .

F o r  f o r ty  y e a r s  I h av e  lo oked  b a ck  upon th a t  r e a d in g  p a r ty  a s  
upon  m y  h a p p ie s t  ho u r .  I see  m y s e l f  c l im b in g  Snow don by  the  long 
P ig  P a th  . . . (pp. 132-133).

T h a t W i l c h e r ' s  r e c o l l e c t io n s  of t r a n q u i l l i ty  a r e  a  s o u r c e  of s p i r i t u a l

s t r e n g th  to  h im  is  obv ious . W hat i s  not so obv ious  is  the  s ig n if ic a n c e

of h i s  s e e in g  so m e  of the  e p is o d e s  of h is  e a r l y  l ife  a s  l iv ing  p o e m s .

T h a t  th e  old  w a t e r  p a r t i e s  w e r e  s t r u c tu r e d ,  c e r e m o n i a l  q u e s t s  fo r  the

id e a l  i s  of p a r t i c u l a r  im p o r ta n c e  to an  u n d e r s ta n d in g  o f o ld  W i l c h e r ' s

p r e s e n t  s p i r i t u a l  cond ition . To g r a s p  w h a t  C a r y  is  doing  h e r e ,  one

m u s t  c o n s id e r  two th ings :  The c o n tex t  of th e  q u o ta t io n  a s  i t  r e v e a l s  the

i r o n ic  d i s c r e p a n c y  b e tw e e n  the  p a s t ,  the  id e a l ,  a r t  i t s e l f ;  and  th e  r e a l ,

the  p r e s e n t .  The seco n d  e le m e n t  n eed ing  e x a m in a t io n  a t  th i s  po in t is

the  f a c t  of W i l c h e r ' s  r e f e r e n c e  to c lim b in g  Snowdon. If th e  w a t e r  p a r t i e s
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of the  p a s t  a r e  p a r a l l e l  to  th e  one w h ich  is  b e in g  h e ld  a t  th e  p r e s e n t  

m o m e n t  by  R o b e r t  and  Ann, th e  f o r c e  of th e  p a r a l l e l  i s  e a s i ly  fe l t .

R o b e r t  and  A nn do not know the  a r t  of l i fe  w h ic h  i s  b a s e d  on fa ith .

H ence  the  p u r p o s e  of the  d i g r e s s i o n  in  w h ic h  W i lc h e r  d e s c r i b e s  h is  

Snowdon j o u r n e y  w h ile  ly ing  in  b ed  l i s te n in g  to th e  r a u c o u s  sounds  of 

R o b e r t ' s  j a z z .  T ha t f a i th  i t s e l f  i s  a  w o rk  of th e  c r e a t i v e  im a g in a t io n

W ilc h e r  c l e a r l y  d e m o n s t r a t e s  a s  he r e c a l l s  h is  m o u n ta in  c l im b in g

a c c o m p a n ie d  by a low P r o t e s t a n t  l i t e r a l i s t  lo g ic ia n .  T h is  young m a n ,  a  

p r e a c h e r ,  b e l i e v e s  in  a  f a i th  w h ic h  c o m e s  f r o m  B ib l ic a l  r e v e la t i o n  only. 

B ut W i lc h e r ,  w h o se  b a s ic  f a i th  i s  r e a l ly  th e  s t r o n g e r ,  c o n s ta n t ly  

i n t e r r u p t s  h i s  own a r g u m e n ts  to  g ive  v e n t  to  l y r i c  p r a i s e  of S now don 's  

b e a u ty  (p. 135). A w o rk  of a r t  su ch  a s  a  w a t e r  p a r ty  i s  t h e r e f o r e  an  

a c t  of fa i th .  The m e an in g  of W i l c h e r ' s  u n o r th o d o x  v iew s  on p sy ch o lo g y  

now b e c o m e s  fu l ly  a p p a r e n t .  I t  i s  too  e a s y  and p e r h a p s  e n t i r e ly  w ro n g  

to  see  a  p a r t i c u l a r  m e a n in g  in  W i lc h e r ' s  r e f e r e n c e s  to Snowdon, f o r  

a lth o u g h  W i lc h e r  n e v e r  r e f e r s  o v e r t ly  to  W o rd s w o r th ,  i t  i s  te m p tin g  to 

f ind  c e r t a i n  p a r a l l e l s  b e tw e e n  W o rd s w o r th  and  W ilc h e r .  I t  i s  in  an  

a t t e m p t  to  r e c a p t u r e  l o s t  fa i th ,  lo s t  im a g in a t iv e  p o w e r s ,  th a t

W o rd s w o r th  c o m p o s e s  The P r e lu d e  and W i lc h e r  To Be A  P i l g r i m . T he

p o in t of s u c h  a  c o m p a r i s o n ,  i f  in d e ed  su ch  a  c o m p a r i s o n  be a l lo w ed , i s  

the  e m p h a s iz in g  of the  n o tio n  of W ilc h e r  a s  a  v e r s i o n  of the  a r t i s t  who 

s e e s  a  r e l a t i o n  b e tw e e n  fa i th  and  c r e a t iv i ty .  N e i th e r  W o rd s w o r th  in  The 

P r e lu d e  n o r  W i lc h e r  in  To Be A P i l g r i m  r e g a in s  a  lo s t  fa i th  of the  k ind
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fo r  w h ic h  th ey  b eg in  t h e i r  w o r k s ,  b u t  bo th  do a ch ie v e  a  new , r e d e m p t iv e  

v is ion .

W hen a t  one of th e  g r e a t  w a te r  p a r t i e s  W i l c h e r ' s  m i s s i o n a r y  

z e a l  i s  su d d en ly  m o d if ie d  by a  m e e t in g  w ith  J u l i e  E e le s ,  the  a c t r e s s ,  

W ilc h e r  d o e s  not f e e l  th a t  he  is  v io la t in g  h is  im a g e  of h im s e l f  a s  a 

r e l ig io u s  m an . He ju s t i f i e s  h is  a t t r a c t i o n  to  J u l ie  in  t e r m s  w h ic h  a g a in  

r e v e a l  the  a e s th e t i c  c o n to u r s  of h is  a c t io n s  and  b e l ie f s .  I t  is  a p p r o p r i a t e  

th a t  W i lc h e r  be  a t t r a c t e d  to  an  a c t r e s s  f a m e d  fo r  h e r  g r e a t  a r t i s t r y .  

J u l i e ' s  v e r y  ro o m s  a r e  a  s h r in e  d e d ic a te d  to  an  a r t  w h o se  h igh  p r i e s t  i s  

B e a r d s le y .  Yet, W ilc h e r  can n o t e n t e r  fu lly  in to  the  w o r ld  of J u l i e ,  ev en  

though  she  b e c o m e s  h is  m i s t r e s s ;  fo r  h e r  fa i th  i s  in  a r t  o b je c t s ,  the  

ch ie f  of w h ic h  i s  E d w a rd .  She h e r s e l f  b e c o m e s  p r o g r e s s i v e l y  l e s s  

c r e a t i v e ,  l e s s  i n t e r e s t e d  in  a r t  of any  k in d , and  m o r e  e f fe te  a s  she  g ro w s  

o ld e r .  G ra d u a l ly  J u l i e ' s  e f f e te n e s s  d e g e n e r a te s  in to  v u lg a r i ty ,  a  

c o n c o m ita n t ,  in  J u l i e t s  c a s e ,  of a lc o h o l i sm .  Knowing th a t  a  s p i r i t u a l  

in t im a c y  b e tw e e n  h i m s e l f  and  J u l ie  is  im p o s s ib le ,  and fee l in g  the  

in c r e a s in g ly  h e av y  b u rd e n  of T o lb ro o k , W i lc h e r  d e c id e s  m e r e l y  to pay  

J u l i e ' s  r e n t  and  v i s i t  h e r  once  a  w eek . P o s s ib ly  a s  a  r e s u l t  of h is  

c o n ta c ts  w i th  th e  t h e a t r i c a l  w o r ld ,  W ilc h e r  now p e r f o r m s  a p a ro d y  of 

h is  id e a l  se lf .  F o r  a  t im e  he  b e c o m e s  an  a c to r  of s o r t s  by  d r e s s i n g  in  

Ind ian  c o s tu m e  and  p a in t in g  h is  f a c e  to g ive  l e c t u r e s  on  Ind ia  to  lo c a l  

c h u rc h  g ro u p s .

S ince  W ilc h e r  n e v e r  g e ts  to  p o s t  and  h a s te  o ' e r  lan d  and  s e a  to
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N irv a n a ,  the  p e a c e  r e s u l t in g  f r o m  n o n - in v o lv e m e n t  in  m undane  d u t ie s ,  

i t  do es  not s u r p r i s e  one to f ind  h im  in te n s e ly  i n t e r e s t e d  in  the  s p i r i t u a l  

h i s to r y  of a  p ro v in c ia l  E n g l is h  p r e a c h e r .  W ilc h e r  i s  q u ite  c o n sc io u s  

of c e r t a in  s i m i l a r i t i e s  b e tw ee n  h is  own life  and  th a t  of B u n y an 's  C h r is t ia n ,  

It i s  p o s s ib le  th a t  the  old l a w y e r  i s  a t t r a c t e d  by the  fa c t  th a t  B unyan  w a s  

p ro b a b ly  no m o r e  a co n sc io u s  a r t i s t  th a n  he h im s e l f  is .  It i s  c e r t a in ,  

a t  any  r a t e ,  th a t  W ilc h e r  is  m u c h  a t t r a c t e d  by a book  w h ich  r e c o r d s  an  

h o n e s t  u n s o p h is t i c a te d  s e a r c h  f o r  m e a n in g ,  f o r  fa i th .  W hen C h r i s t i a n  

m e e t s  one of h is  m o s t  s e v e r e  t e s t s  in  the  V a lley  of H u m ilia t io n ,

A po llyon  t r y s  to convince  h im  of the  in e f fe c tu a l i ty  of fa i th .  He i s  a lm o s t  

o v e rc o m e  by A pollyon, and  a t  th is  po in t a r t i c u l a t e s  one of the  m a j o r  

th e m e s  of To Be A P i lg r im :  " R e jo ic e  no t a g a in s t  m e ,  O m in e  E n em y !

W hen I f a l l  I s h a l l  r i s e .  The f a c t  th a t  d e s t r u c t i o n  and  d e a th  a r e  of 

n e c e s s i t y  to be found in the  p i lg r im  l i fe  i s  conveyed  in  the  m i l i t a r y  

im a g e r y  of bo th  books. W hat m ig h t  be c a l le d  an  a r c h y ty p a l  ex am p le  of 

th is  im a g e r y  i s  in t ro d u c e d  in  B u n y an 's  book a t  the  po in t a t  w h ic h  

C h r i s t i a n  and  C h a r i ty  a r e  ta lk in g  abou t the  " L o rd  of the  Hill. " H e re  the  

d r e a m e r  s a y s ,  " I  p e r c e iv e d  th a t  he  had  b e en  a  g r e a t  w a r r io u r  [ w h ^  had  

s la in  h im  th a t  had  the  p o w er  of D eath  . . .  he  d id  i t  w ith  lo s s  of b lood 

. . . s u ch  a  lo v e r  of p o o r  p i lg r im s .  " A t a  po in t m u c h  l a t e r  in  the  book

^Jo h n  Bunyan, The P i l g r i m 's  P r o g r e s s , ed. C. W. E l io t  (New 
York: P. F . C o l l i e r  and Son, 1909), p. 64.

^Ibid. , p. 57.
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G r e a t - H e a r t  and  V a lian t  a r e  d i s c u s s in g  the  d a n g e r s  of the  p i lg r im a g e

w h e n  a s u b je c t  on w h ic h  V a l ian t  h a s  a  g r e a t  d e a l  of in f o r m a t io n  c o m e s

up. G r e a t - H e a r t  s a y s ,  " T h e n  th is  w a s  y o u r  v ic to r y ,  ev en  y o u r  F a i th " ;

to  w h ic h  V a lian t  r e p l i e s .

Who w o u ld  t r u e  v a lo u r  s ee  
L e t  h im  c o m e  h i th e r  . . ,
To be a  p i lg r im .  ^

W i l c h e r ' s  f e a r s  of the  p i lg r im  l i f e ,  w h ic h  h ave  k e p t  h im  f r o m  v ic to r y ,  

o r  so  he th in k s  m o s t  of h is  l i f e ,  a r e  p a r a l l e l e d  by  C h r i s t i a n 's  m is g iv in g s  

a b o u t h i s  a b i l i ty  to fly  d e s t r u c t i o n  and  l iv e  up to  h is  c a l l in g .  T h e r e  i s  a  

p o in t  in  W i lc h e r ' s  l i f e ,  a s  in  th a t  of C h r i s t i a n ,  a t  w h ic h  he f in d s  a  k e y  

c a l le d  " P r o m i s e "  by C h r i s t i a n  and  S a r a  J im s o n  by  W ilc h e r .  "I 

w a n d e r e d  in  d e s p a i r ,  " s a y s  th e  o ld  m a n ,  "am o n g  s e n s e l e s s  n o i s e s  and  

f o u ln e s s ,  not know ing w h e re  I w a s  n o r  how I had  go t t h e r e "  (p. 28). "I 

knew  no liv ing  so u l,  n o t  even  L u c y ,  u n t i l  I knew  S a ra ,  and  found  in  h e r  

th e  k e y  of m y  own so u l"  (p. 13). In  th e  l a s t  d a y s  of b o th  W ilc h e r  and  

C h r i s t i a n  the  p ro b le m  of f a i th  is  s t i l l  g r e a t .  W hen  W ilc h e r  c o m e s  b a c k  

to  T o lb ro o k  w i th  Ann to  b eg in  th e  j o u r n a l  of h is  p i lg r im a g e ,  he  i s  in  

d a r k n e s s .  As C h r i s t i a n  p r e p a r e s  to  d ie ,  a  " g r e a t  d a r k n e s s "  f a l l s  upon  

h im ; b o th  p i lg r im s  r e a l i z e  th a t  th e  on ly  w ay  to  c o m p le te  th e  p i l g r im  

jo u r n e y  i s  to d ie ,  a l th o u g h  b o th  t r y  to  f ind  s o m e  o th e r  w ay , C h r i s t i a n  

by  a sk in g  if  " th e r e  i s  no o th e r  w a y  to  the  g a te ,  " and  W ilc h e r  by  t ry in g

h b i d . , p. 120.

^Ibid. , p. 161.



78
to  e s c a p e  T o lb ro o k . To t r y  to m a k e  too  m u c h  of th e s e  p a r a l l e l s ,  

i m p o r t a n t  a s  th e y  a r e ,  w ould  be to  lo s e  s ig h t  of the  fa c t  th a t  w h e r e a s  the  

k e y  to the  w ay  ou t of th e  n ih i l i s m  of d e s p a i r  i s  f o r  C h r i s t i a n  th e  " P r o m i s e ” 

o f a  C h r i s t i a n  h e a v e n ,  f o r  W ilc h e r  th i s  k e y  i s  a  p ro fan e  lo v e  (the  love  of 

S a ra )  w h ic h  l e a d s  to  s a lv a t io n  on the  h u m a n  p la n e  only.

The p r e c i s e  w ay  in  w h ich  S a r a  in  h e r  c ap a c i ty  a s  an  a r t i s t  

f ig u r e  h e lp s  W ilc h e r  to f ind  s a lv a t io n  w i l l  be  d e a l t  w ith  l a t e r .  N e v e r ­

t h e l e s s ,  i t  ough t to be o b s e r v e d  a t  th is  j u n c tu r e  th a t  i t  i s  p e r h a p s  a  flaw  

in  th e  t r i l o g y  th a t  th e  s p e c i f ic a l ly  a r t i s t i c  r e la t io n s h ip  b e tw e e n  th e s e  

tw o p eo p le  i s  n o t  so  c l e a r  an d  d e ta i le d  a s  i t  i s  in the  c a s e  of S a r a  and 

J im s o n .  S a r a ’s m o s t  s ig n if ic a n t  in f lu en c e  on W ilc h e r  i s  to  be  s e e n  

d u r in g  the  y e a r s  b e fo re  the  o ld  m a n  c o m e s  b a c k  to  T o lb ro o k  to  w r i t e  

h is  book. S ince  W i lc h e r ,  u n lik e  J im s o n ,  i s  no t an  a r t i s t ,  a t  th e  end  of 

h is  l i fe  he  t u r n s  aw ay  f r o m  S a r a  and  s e t s  h is  m in d  on T o lb ro o k ,  a  w o rk  

of a r t  in  the  m o s t  obv io u s  s e n s e .  S a r a  w i l l  no t r e t u r n  to  W i lc h e r ,  but 

he  h a s  T o lb ro o k  r e a d y  to hand. T o lb ro o k ,  a p p r o p r i a t e ly  enough , is  

a  s y m b o l  of c o n s id e r a b ly  l e s s  s ig n i f ic a n c e  th a n  i s  S a ra  and  th e r e f o r e  

e a s i e r  f o r  a  p r o v in c ia l  o ld  s c h o la r  to  u n d e r s ta n d .  Yet, S a r a  su f f ic ie n t ly  

r e s t o r e s  h is  f a i th  to  th e  po in t th a t  he  can  b e g in  th e  p i lg r im a g e  w h ic h  is  

the  a r t i s t i c  q u e s t  of th e  a c t  of w r i t in g .  W i lc h e r  b e l ie v e s  in  th e  o u tw a rd  

m o d e  of S a r a ’s l ife  (hence  the  n e c e s s i t y  of h is  v iew s  on p sy cho logy );  

t h e r e f o r e  he c a n  b e l ie v e  in  the  s t r u c t u r e , i f  no t the  C h r i s t i a n i ty ,  of 

C h r i s t i a n ’s l i fe .  He can  c o n se q u e n t ly  b e l ie v e  in  the  s t r u c t u r e ,  the  a r t
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of l i fe  w h ic h  to  h im  T o lb ro o k  s y m b o l iz e s .  W ilc h e r  c an  th e n ,  f in a l ly ,  

c r e a t e  T o lb ro o k  a s  an  id e a ,  a  p u re ly  a r t i s t i c  c o n s t r u c t .

Both  C a r y 's  and  C h a u c e r ' s  m e n  o f law  a r e  r e d e e m e d  by  the 

s t o r i e s  th e y  te l l .  T hey  a r e  bo th  r e d e e m e d  th ro u g h  a r t .  B oth  th e se  

l a w y e r s  have  d e fe c ts  of c h a r a c t e r  w h ic h  h a v e  p r e v e n te d  th e m  f r o m  

a t ta in in g ,  d i r e c t ly ,  the  h e ig h ts  of f a i th  w h ic h  th e y  so  a d m i r e  in  o th e r s .  

B oth  have  a g r e a t  love  of m o n e y  and  land . B oth  s e e m  b u s i e r  th an  they  

a r e ;  th a t  i s ,  b o th  n e g le c t  th in g s  of u l t im a te  im p o r ta n c e ;  bo th  a r e  d eep ly  

i m m e r s e d  in  the  law. W ilc h e r  c o n fe s s e s  th a t  he h a s  a  l a w y e r 's  

i n s t in c t s  (p. 177), and he g iv e s  c h a p te r  e ig h ty  o v e r  e n t i r e ly  to defend ing  

th e  im p o r ta n c e  of w e a l th .  H is  d e fe n se ,  i t  m ig h t  be n o ted  in  p a s s in g ,  i s  

m u c h  m o r e  a c c e p ta b le  m o r a l l y  th a n  th a t  of C h a u c e r ' s  la w y e r .  C h a u c e r 's  

m a n  i s  a p p a r e n t ly  p ro u d  of h is  s to r y ,  fo r  i t  i l l u s t r a t e s  o b liq u e ly  h is  

id e a  r e g a r d in g  th e  v a lu e  of r ic h e s :  He w o u ld  no t have  th e  s to r y  to t e l l

h ad  no t " a  m a r c h a n t ,  " p e r s u m a b ly  a  w e a l th y  one, "m e  ta u g h t  a  ta le .  " 

C h a u c e r ' s  M an of L aw , u n l ik e  W ilc h e r ,  h a s  a  f a i th  w h ic h  he n e v e r  

q u e s t io n s .  He a s s u m e s  u n c o n sc io u s ly  an d  c o r r e c t l y  th a t  none of h is  

a u d i to r s  w o u ld  doubt th e  t r u t h  of h i s  ta le .  U n c o n sc io u s ly  he a c c e p ts  a 

s p i r i t u a l  t r u t h  w h ich  d e n ie s  the  p o in t of h i s  p ro lo g u e :  th e  "h a te fu l  

h a r m ,  c o n d ic io n  of p o v e r te !  " I t i s  i n t e r e s t i n g  to  n o te  th a t  th is  m a n  h a s  

l e a r n e d  w e l l  h is  e x c e e d in g ly  long t a l e ,  a l th o u g h  he i s  a p p a r e n t ly  no t 

a w a re  th a t  he  i s  sp eak in g  v e r s e .  The M an  of L aw , f o r  a l l  h is  b o u rg e o is e  

c o m p la c e n c y ,  w i l l  s u c c e s s f u l ly  co m p le te  h is  p i lg r im a g e .  L iv ing  in  an
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age of f a i th  and  be ing  g iv e n  to  m e m o r y  w o rk  r a t h e r  th a n  to  c r e a t iv e  

though t,  he does  not t e l l  a  ta le  of agon iz ing  e x p lo ra t io n  and  d is c o v e ry .

H is  t a le  in s te a d  i s  a  s t o r y  of a c c e p ta n c e ,  of s u b m is s io n  to  f o r c e s  w h ich  

sen d  C u s ta n c e  in to  s t r a n g e  la n d s  and s t r a n g e  w a t e r s  w h ic h  s e e m  a t  

f i r s t  to  ta k e  h e r  on a d i r e c t i o n l e s s  jo u rn e y  " a l l  a t  s e a "  a s  W ilc h e r  s a y s ,  

d e s c r ib in g  h is  own s t a t e  (p. 342). One of the  m a in  th e m e s  of The 

C a n te r b u r y  T a le s  i s ,  of c o u r s e ,  the  th em e  of a c c e p ta n c e ;  f o r  C h a u c e r ,  

in  g iv ing  h is  p i c tu r e s  of the  v i t a l  E n g l ish  c h a r a c t e r ,  i s  c a r e f u l  to  po in t 

out long  b e fo re  the  p a r s o n  h a s  h is  s a y  th a t  the  w ay  to  s a lv a t io n  i s  the 

w ay  of su f fe r in g .  F o r  m o s t  of h is  l i fe  W ilc h e r  h a s  d e s i r e d  to  r e p u d ia te  

the  w a y s  of the  f le s h ,  bu t l ik e  C h a u c e r  h im s e l f ,  he  lo v ed  th e m  too m u ch . 

B ut w h e r e a s  in  C h a u c e r  the  t a l e s  and  the r e t r a c t i o n  s tan d  in  a  f in a l  

o p p o s i t io n ,  in  W ilc h e r  the  m a t e r i a l  and  the s p i r i t u a l  a r e  r e c o n c i l e d  in  

the  v is io n  of T o lb ro o k  n e w - c r e a t e d  a s  idea: " M a te r i a l  love . W hat is

m a t e r i a l ?  W hat is  th e  b o d y ?  Is  not th is  h o u se  th e  h o u se  of s p i r i t s ,  

m a d e  by  g e n e r a t io n s  of l o v e r s "  (p. 342)?

A lthough  W i lc h e r ,  l ik e  the  F ly ing  D u tc h m a n  is  r e d e e m e d  

th ro u g h  love  (fo r  W ilc h e r  the  love  of S a ra  and  u l t im a te ly  the  a r t  of S a ra ) ,  

he d o es  not go to  th e  h e a v e n  of legend . W ilc h e r  i s  r e d e e m e d  by the 

p i lg r im a g e  of h is  a r t ,  in  w h ic h  he s e a r c h e s  f o r  th e  f in a l  m e a n in g  of 

S a r a  (and A m y and L ucy). He s e a r c h e s  w i th  th e  s a m e  d e s p e r a t e  n e ed  

th a t  d ro v e  V a n d e rd e c k e n  to  go on h is  c o u r s e l e s s  q u e s t  f o r  a  w o m a n  

w h o se  p ity  and  love  w o u ld  sav e  h im  f r o m  th e  agony  of w a n d e r in g s  w h ich
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w o u ld  o th e rw is e  be e t e r n a l l y  m o r t a l .

The F ly in g  D u tc h m a n  w a s  a  m a n  w h o s e  g r e a t  d a r in g  c a u s e d  

h im  to to ta l ly  r e j e c t  the  p r u d e n t ia l  w a y  of l ife .  T h e r e f o r e ,  c o n s id e r in g  

the  am b ig u o u s  r e l a t i o n s h ip  b e tw e e n  c r e a t io n  and  d e s t r u c t i o n  w h ic h  one 

f in d s  in  the  w o r k  of C a ry ,  i t  i s  a p p r o p r ia t e  th a t  no t a l l  v e r s i o n s  of the 

F ly in g  D u tc h m a n  le g e n d  a g r e e  on  the  po in t r e l a t in g  to  th e  n a tu r e  of the  

D u tc h m a n 's  c o m m itm e n t .   ̂ A c c o rd in g  to  one v e r s i o n ,  th e  D u tc h m a n 's  

o a th s  a r e  r e f e r r e d  to  h e av e n ly  p o w e rs ;  a c c o rd in g  to  a n o th e r ,  th is  

in t r e p id  c a p ta in  s w e a r s  by  th e  p o w e rs  of h e ll .  ^ W hen  W ilc h e r  c e a s e s  

to  t r y  to  sav e  e i t h e r  h im s e l f  o r  T o lb ro o k ,  he  s e e s  th a t  b o th  a r e  bo th  

s a v e d  and  d e s t r o y e d ,  fo r  to be f r e e  i s  to  be f r e e  to  be d e s t r o y e d .  

A lthough  W i lc h e r  i s  f in a l ly  w il l in g  to s h a r e  the  f a te  of T o lb ro o k ,  he  i s  

no t bound  to the  m a t e r i a l  T o lb ro o k ; i t  i s  but one ro o m  of h is  h o u se .  H is 

r e a l  h o u se  is  an  i s la n d  (p. 341) sa i l in g  l ik e  a  sh ip  r e c k l e s s l y  th ro u g h  

t im e .  In s im u l ta n e o u s ly  p e rc e iv in g  and r e - c r e a t i n g  th e  h i s t o r i c a l ,  

s p i r i t u a l  and  a r t i s t i c  n a tu re  of T o lb ro o k ,  W i lc h e r  h a s  f o r g e d  h is  sou l 

and  c o m p le te d  a  p i lg r im a g e .

A lthough  W ilc h e r  i s  no t a  c o n sc io u s  a r t i s t ,  h i s  b r o t h e r  E d w a rd  

i s .  E d w a rd ,  i t  w o u ld  s e e m  a t  f i r s t ,  i s  a  m o r e  l ik e ly  c h o ic e  fo r  the  r o le

^ E r n e s t  N ew m an , The W ag n e r  O p e r a s  (New Y ork: A. A.
Knopf, 1928), p. 5.

^H. A. G u e r b e r ,  S to r i e s  of the  W ag n e r  O p e r a s  (New York: 
D odd, M ead  and  C o m p an y , 1896), p. 25.
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of a r t i s t - p r o t a g o n i s t  th an  W ilc h e r .  E d w a rd  i s  no t only  a  d ev o ted  p a t r o n  

and  s tu d en t  of th e  a r t s ,  bu t he i s  a  p oe t of s o r t s ,  a  p ro l i f ic  one 

a p p a r e n t ly ,  a l th o u g h  W ilc h e r  q u o te s  on ly  s e v e n ty - s e v e n  l in e s  of h is  

p o e try .  T h e s e  l in e s ,  a s  s e le c te d  by W ilc h e r  a t  ra n d o m  to m a k e  h is  own 

p o in ts ,  m a k e  a  k in d  of poem  a lthough  n o t a  good  one; f o r  E d w a rd ,  u n lik e  

T o lb ro o k , i s  no t th e  k in d  of m a t e r i a l  w i th  w h ic h  W ilc h e r  can  do h is  

b e s t  c r e a t iv e  w o rk .  The c r i t i c a l  v a lu e  of s tu dy ing  the  fu n c tio n  of 

E d w a r d 's  p o e m  i s  th a t  the  c r e a t iv e  p o w e r  of W ilc h e r  i s  g r e a t ly  e n h an c e d  

th e re b y .  W i lc h e r ,  w ith o u t  E d w a rd  a s  a  k in d  of fo i l ,  w ou ld  s u f f e r  

u n ju s t i f ia b ly  w h e n  c o m p a r e d  w i th  J im s o n .

T h is  p o em  in  a v e r y  g e n e r a l  f a s h io n  p r e s e n t s  E d w a r d 's  s p i r i t u a l

h i s to ry .  T he s c h e m e  of the  w o rk  i s  ro u g h ly  c h ro n o lo g ic a l .  I t  b e g in s

w ith  a  s t a t e m e n t  r e g a r d in g  the  m a d n e s s  of the  E n g l i s h  r a c e  th e n  r e f e r s ,

c a u s a l ly ,  a s  i t  w e r e ,  to  the  d e lu s io n s  of ch ild h o o d  h a p p in e s s ,  th e n  to

E d w a r d 's  d a y s  of O x fo rd  d a n d y ism . F o r  W i l c h e r ' s  sak e  the  p o e m  i s

shown in  i t s  e n t i r e t y  below . The l in e  n u m b e r s  h av e  b e en  added  a s  a id s

to  q u ick  r e f e r e n c e .

1 M ad E n g l i s h m e n .  Why n o t?  W hose  Sunday  b e l l s  
R ing  in  ra w  b e e f  and  f i f te e n  d i f f e r e n t  h e l l s .
C h i ld r e n  f o r g e t  t h e i r  w ro n g s ;  a  h ap p y  s e t  

4 W e re  w e; o r  i f  w e w e r e n ' t ,  c h i ld r e n  f o r g e t .
S h e 's  t r u e ;  f o r  p ro o f ,  to d ay  she  c u ts  m e  d ead  
And h e a d lo n g  th ro w s  h e r s e l f  a t  P a p a 's  h ead .
G r a c e ,  L o r d ,  I c ra v e .  A n sw e r  thy  s e r v a n t ' s  question :

8 Is  th i s  Thy g r a c e  I f e e l ,  o r  i n d i g e s t i o n ? "
M em e n to  M o r i ,  sp i te  of K e a ts  and  K a n ts ,
God s t r i k e s  and  s t r a n g e r s  see  y o u r  w i n t e r  p a n ts .
The a r t  of h a p p in e s s ?  H igh a r t  i t  i s
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12 To w a lk  th a t  t ig h t  ro p e  o v e r  th e  a b y s s .

See o u r  f u n e r a l  g o n d o la s  in  b la c k  an d  w hite ;
B u ry  o u r  V enice  a g e ,  w i th  B e a r d s l e y 's  r i t e .
L e t  ty r a n n ie s  a l l  to f r e e  r e p u b l ic s  p a s s  

16 The one by c o p p e r s  ru le s ;  th e  o t h e r s ,  b r a s s .  
G o v e rn m e n t  r a s c a l s !  so c r i e s  h o n e s t  Hob.
T r u e ,  God m a d e  r a s c a l s ;  e a c h  m a n  f o r  h is  job.
God lo v e s  d e m o c ra c y ;  the  p ro o f  i s  plain;

20 It can n o t die; th o ' h o p e le s s ly  in s a n e .
H a r d - b r e a s t e d  Nan snubbed  S o c r a te s .  W ith z e a l  
H e r  h a r d e r  hand  m o u ld e d  the  G re e k  id ea l .
F r e e d o m  a t  any  p r i c e .  So c r y  a l l  th o se  

24 W ho 've  had  h e r  o n ce ,  p a id  th ro u g h  o r  w ith  the  n o se .  
H aul o u r  g r e a t  r e b e l ' s  f lag  to R i t z ' s  top 
The s t a t e s m a n 's  a r t  i s  know ing w h e re  to  stop.
I knew  V e r s a i l l e s ,  s a id  T a l le y ra n d ;  n o r  s ince  

28 Such to le r a n t  g r a c e  of l ife .  T ru e  ! t r a i t o r - p r i n c e .  
The F o r e ig n  O ff ic e ?  A ll J o h n  B u ll m u s t  know 
T h is  w r i t in g  on the  o u te r  door: F .  O.
S ta te s m a n  and  s c h o la r ,  he d i s d a in s  to  t r y  

32 The h e r o ' s  ro le  b e fo re  the  s c h o l a r ' s  eye.
A s t a t e s m a n  s t i l l  in  ju d g m e n t ,  s m i l e s  a t  p r a i s e  
F o r  t r i f l e s  w h ic h  a m u s e  a  s c h o l a r ' s  days .
M o d es t  in  t r iu m p h ,  s i le n t  in  d e fe a t ,

36 No l i t t l e n e s s  could  te m p t  h is  v a s t  co n ce it .
T y r a n ts  Hate T ru th ,  d e a th  t a k e s  th e m  by s u r p r i s e .  
H ail d e m o c r a t s ,  who love  th e  l a r g e r  l i e s .
D e s c e n t  f r o m  a p e s .  Q uite  so. B ut p le a s e  to c r a c k  

40 T h is  n u t,  p r o f e s s o r .  How long c l im b in g  b a c k ?
A ll w o m e n  b i tc h e s ,  l i b e r t y  a  l i e .
So s o l d i e r s ,  who fo r  ho m e  and  f r e e d o m  die.
M en, w o m e n ,  law s  r e la x .  W hen Angelo  doffed 

44 H is c o a t ,  th e y  say ,  the  w a i t in g  s to n e  tu rn e d  soft. 
L ife  t r a g i c  to the  soul; to m in d  a jo k e  
Now t r a g i - c o m i c ,  g iv e s  i t s  c r u e l e s t  s t ro k e .
G r ie f  f o r  the  d ead , th o '  s h a r p e r  i t  r e tu r n s ;

48 T h a t  g r i e f  w h ic h  only  g r i e f ,  by g r i e f ,  r e l e a r n s .  
T e m p e r s  the  h e a r t  in  w h ic h  i t  b e a t s  and b u rn s .
But th a t  c o m e d ia n  w ho so ld  c o m ic  t r u th  
F o r  la u g h s ,  and  m i s s e d  the  laugh; age  p lay ing  youth  

52 To s e e m  a do ting  fool; th o se  h e r o e s '  s c a r s  
Who sh o t  th e m s e lv e s  in  a im in g  a t  th e  s t a r s  
Of g l a s s ,  t h i r d  c l a s s ,  c an  f ind  no anodyne 
H urt p r id e  in  i t s  own p r id e  s t i l l  s e e k s  to  pine;

56 S e l f - r id ic u le  p u ts  p o iso n  on the  kn ife
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And le a v e s  a  w ound  th a t  f e s t e r s  a l l  y o u r  life .
Now dead  a m b i t io n  w h ic h  no r o t  can  s ink  
B lo a ts  on the  so u l  c o r ru p t in g  in  i t s  s tink ;

60 Not t im e  d e s t r o y s  the  old  bu t c re e p in g  sp i te  
F o r  a l l  they  fough t f o r ,  in  a  b ung led  f igh t.
F o r  fa m e  a lo n g  th e  s t r e e t ,  J u n e 's  s u m m e r  g u sh  
C hoking the sun  w i th  g i l t ,  th e  le a v e s  w i th  p lu sh ,

64 F o r  t r iu m p h s  l o s t  w h ic h  w on  w ould  s t i l l  be  m e a n - - 
T hey  d ie  of la u g h in g  a t  t h e i r  m ig h t  have  b e e n  
A R ock, h is  f a i th ,  defy ing  a l l  th e  sh o ck s  
Of t im e  and t id e ;  and  d ead  l ik e  o th e r  r o c k s .

68 P r o f e s s o r  B, p ro fo u n d  in  h is  a c u m e n .
Knows e v e ry th in g ,  a s  eu n u ch s  know t h e i r  w o m en .
L e a v e  p o l i t ic s  to  u s ,  the  t o r i e s  c ry .
F o r  p o l i t i c ia n s  c h e a t  and  ro b  and  l ie .

72 A ll  b r e a k s ,  a l l  p a s s e s  sav e  G o d 's  c r y  to  m e n .
B re a k  a l l ,  d ie  a l l ,  th a t  ye  be  b o rn  again .
One f le s h ,  one  m in d ,  in  w ish in g  to  be two.
F o r  two can  lo v e  a g a in ,  a s  s t r a n g e r s  do.

76 W h ere  aw ay E n g lan d ,  s t e e r s m a n  a n s w e r  m e ?
We canno t t e l l .  F o r  w e  a r e  a l l  a t  sea .

L in e s  11-12  s u g g e s t  th a t  th e  a r t  of h a p p in e s s  i s  th e  a r t  of se lf-  

d ece p t io n ,  an  a r t  w h ic h  c h i ld r e n  p r a c t i c e  b e s t  and  w h ic h  only  th e  m o s t  

ca llow  dandy  could  long  s u s ta in .  E v en  the a r t  of B e a r d s l e y  lo s e s  i t s  

s ig n if ic a n c e  a s  an  o r d e r in g  p o w e r  in  a "V en ice  a g e ,  " an  a g e  of 

c o r r u p t io n  and  m a d n e s s .  L in e s  15 -2 2  a r e  p r e s u m a b ly  w r i t t e n  du rin g  

E d w a r d 's  r i s e  to  a p o s i t io n  of in f lu en ce  in  the p o l i t ic a l  w o r ld ,  and  the 

re m a in in g  o n e s ,  the m a j o r i t y ,  d u r in g  the  p e r io d  of h is  d e c l in e .  L in e s  

15-22  s ta t e  b r ie f ly  the  b a s i s  of d e m o c r a t i c  e q u a l i t a r i a n i s m ;  th a t  e a c h  

m a n  p e r f o r m s  h is  job  in  c o n fo rm ity  to  a  d iv ine  d e c r e e  th a t  a l l  m e n  be 

e i t h e r  i l l i t e r a t e s  o r  r a s c a l s .  Thus E d w a rd  e x c u s e s  h is  c y n ic i sm .

L in e s  2 3 -2 4 , a c c o rd in g  to  W i lc h e r ' s  g lo s s  on th e m ,  im p ly  th a t  love  of 

f r e e d o m  m a y  be b a se d  m e r e l y  upon a  d e s i r e  to  e s c a p e  " s c r u p l e s ,  any
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re s p o n s ib i l i ty ,  and  d u t ie s .  To l ie  f o r e v e r  in  a  sw e e t  u n r e s t ,  e tc .  , upon

the  old h a g 's  p o i s o n -d r ip p in g  b r e a s t s  and  so on"  (p. 200). I t  i s  E d w a r d 's

cu l t iv a te d  d e ta c h m e n t  th a t  p r e v e n t s  a  p o l i t ic a l  in v o lv e m e n t  r e f le c t in g  a

love  of f r e e d o m  so p o w e rfu l  th a t  " i t  s o o n e r  o r  l a t e r  o v e r th r o w s  a l l  i t s

e n e m ie s ,  and  c r e e p s  l ik e  a  m a d n e s s  in  the  v e in s "  (p. 200). T h e r e f o r e

E d w a r d 's  r e j e c t i o n  of " r e s p o n s ib i l i t y  . . . d u t ie s  . . . "  t a k e s  th e  f o r m

of a  w i th d ra w a l  f r o m  the  p o l i t i c a l  s c e n e .  L in e s  2 7 -2 8  r e c o r d  th is  f a c t ,

a l th o u g h  the  r e a d e r  w o u ld  no t u n d e r s t a n d  the  l in e s  w e r e  i t  not f o r

W i lc h e r ' s  g lo s s  on them :

T hey  [Ë d w ard ,  J u l i e ,  M r s .  T i r i ^  w e r e  fa i th fu l  to f r i e n d s h ip ,  to 
k in d n e s s ,  to  b e a u ty ,  n e v e r  to fa i th .  They cou ld  no t m a k e  th e  
f in a l  s a c r i f i c e .  T h ey  took  a h o l id a y  a t  the  w ro n g  t im e .  . . .
T h ey  w ou ld  r a t h e r  d ie  in  p e a c e  th a n  l iv e  in  p a in  (p. 202).

W ilc h e r  r e c a l l s  th a t  E d w a r d 's  young w ife  quo ted  l in e s  3 1 -3 6  a g a in s t  h im

in  a n  a t t e m p t  to  g e t  h im  to  r e t u r n  to  p o l i t ic s .  The c o n f l ic t  b e tw e e n  th e

s t a t e s m a n  and  s c h o la r  w h ic h  h is  w ife  s e e s  in  E d w a rd  sh o w s  the  pa in fu l

s e l f - a w a r e n e s s  w h ic h  m a y  r e s u l t  f r o m  to o - r e f in e d  s e n s ib i l i t i e s .

E d w a rd  s e e m s  to  e x p r e s s  in  l in e s  39 -40  a  fe e l in g  th a t  m a n  h a s  s u s ta in e d

a g r e a t  lo s s  in  h i s  e v o lu t io n a ry  m o v e m e n t  to w a rd  s e l f - c o n s c io u s n e s s .

The lo s s  of f a i th  in  m a n 's  a b i l i ty  to  know h im s e l f  l e a d s  lo g ic a l ly  to  the

n ih i l i s m  e x p r e s s e d  in  l in e s  41-42 :

A ll w o m e n  b i t c h e s ,  l i b e r t y  a  l ie .
So s o l d i e r s ,  w ho f o r  h o m e  and  f r e e d o m  die .

W ilc h e r  i s  p ro b a b ly  c o n s c io u s  of how th e s e  l in e s  c o n t r a s t  w i th  h is  own

w o rd s  d e s c r ib in g  h is  f i r s t  f e e l in g s  a s  a  so ld ie r :  "W e w e r e  l ik e  m o n k s
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w ho h a v e  fo r e s w o r n  the  w o r ld ,  w ho  h a v e  no r e s p o n s ib i l i t i e s  in  i t  e x ce p t  

to  s a v e  i t  by  the d evo tion  and  s a c r i f i c e  of th e i r  l i v e s "  (p. 239). Yet, 

W i lc h e r  s a y s  th a t  he w a s  f i l le d  w i th  a  " s e c r e t  d e s i r e "  (p. 239) to  y ie ld  

to  th e  k in d  of n ih i l i s m  e x p r e s s e d  in  E d w a r d 's  coup le t .  W hile  th i s  i s  a 

fe e l in g  w h ic h  W ilch e r  c o m b a ts  in  h i m s e l f  a l l  h is  l i f e ,  i t  i s  one to  w h ich  

E d w a rd  s low ly  but c o m p le te ly  s u c c u m b s .

The end of E d w a r d 's  p o e m  i s  a s ta t e m e n t  of to ta l  d e fe a t ,  w h e r e a s  

the  end  of W i lc h e r 's  book is  a  s t a t e m e n t  of t r iu m p h  in  d e fea t .

The s c h o la r ly  E d w a rd  e v e n tu a l ly  r e f u s e s  to  t r u s t  th e  p o w e r  of

the  id e a ,  fo r  i t  i s  a p o w er  w h ic h  he  s e e s  a s  f a r  m o r e  d e s t r u c t i v e  th a n

c r e a t iv e .  The id e a ,  a c c o rd in g  to  E d w a rd ,  in s te a d  of m a k in g  s e n s e  of

r e a l i t y  by s t r u c tu r in g  i t  m e r e l y  c h a n g e s  i t  and  in  so doing r e n d e r s  i t

in v a l id  a s  a  s o u rc e  of tru th :

" . . .  Y es ,  i t ' s  i n t e r e s t i n g  to  s e e  how re v o lu t io n s  a c tu a l ly  com e 
a b o u t - -h o w  th e y  c a s t  t h e i r  shadow  b e fo re  t h e m - - n o ,  no t a 
s h a d o w " - - E d w a r d  v i s ib ly  e la b o r a te d  th e  m a t e r i a l  fo r  a  c o u p le t - - 
" a  b a r  of h ea t .  I t ' s  a s  i f  a  f u r n a c e  d o o r  h a s  b e e n  o p e n e d - - th e  
f u r n a c e  w h e re  new s o c ie t i e s  a r e  fo rg e d ,  and  the  h e a t  a t  once  
b e g in s  to  m e l t  e v e ry th in g ,  e v e n  a  long w ay  f r o m  i t ,  th in g s  w h ic h  
w i l l  no t be r e a d y  fo r  th e  c r u c ib l e s  fo r  a  long t i m e - - i d e a ,  
i n s t i tu t io n s ,  la w s ,  p o l i t ic a l  p a r t i e s ,  they  a l l  b eg in  to lo s e  t h e i r  
f i r m n e s s .  "

I h ad  o ften  h e a r d  E d w a rd  on th is  su b jec t .  He h ad  tho u g h t  to  
s e e  the  s a m e  p r o c e s s  tw e n ty  y e a r s  b e fo re ,  and  I w a s  abou t to 
r e m in d  h im  of th e  fac t .  B ut I r e m e m b e r e d  su d d en ly  a n  old  
c o u p le t  of h is :

M en, w o m e n ,  la w s  r e la x .  W hen A ngelo  doffed 
H is  c o a t ,  th e y  s ay ,  the  w a it in g  s to n e  tu r n e d  soft.

And sudden ly  th e  id e a  c a m e  ho m e  to  m e  and  I w a s  f r ig h te n e d .
I t  s e e m e d  th a t  th e  v e r y  g ro u n d  g re w  th in  b e n e a th  m e ,  and  e v e r y ­
th ing  abou t m e  b e g an  to ch an g e  f o r m ,  to  d is so lv e .  A s if  t h e r e  
w e r e  an  in fe c t io n  of ch an g e  in  th e  v e r y  w a l l s ,  b o o k s ,  and  E d w a r d 's  
b e n t  f ig u r e ,  w h ite  h a i r ,  and  ho llow  ch eek s  (p. 274).
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The tw en ty  l in e s  ( l in es  41 -61 ) w h ich  follow  the  co u p le t  q u o ted  above  qu ite  

lo g ic a l ly  fo llow  E d w a r d ’s d e n ia l  of th e  b e a u ty  and  c r e a t i v e  f o r c e  of 

h u m a n  id e a s .  A ll  i d e a l i s m  m u s t  th e n  be s e e n  a s  only  ” . . .  s t a r s  /  Of 

g l a s s ,  t h i r d  c l a s s  . . . . ” E d w a r d 's  s t a t e m e n t  r e g a r d in g  the  d is so lv in g  

p r o c e s s  in  w h ic h  a l l  id e a s  and  in s t i tu t io n s  lo s e  t h e i r  f i r m n e s s  i s  e ch o ed  

a n d  e la b o r a te d  in  l in e s  7 2 -7 3 . E d w a r d 's  v iew  of m a n 's  a c c e p ta n c e  of 

d e s t r u c t i o n  a s  a  n e c e s s a r y  p r e l i m i n a r y  to  r e b i r t h  h e r e  f in d s  i t s  m o s t  

c y n ic a l  e x p r e s s io n ,  f o r  i t  s p e c i f ic a l ly  d e n ie s  any  p o s s ib i l i ty  of a s p i r i tu a l  

m e a n in g  f o r  the  w o r ld .  P ro b a b ly  E d w a rd  in te n d s  th e  c o u p le t  to  hav e  one 

m e a n in g  on ly , th e  one i t  t a k e s  on w h en  W ilc h e r  q u o te s  i t  to  i l l u s t r a t e  

h is  a n g u ish  d u r in g  the  w o r s t  p e r io d  of h is  e x h ib i t io n is m .  But fo r  

W ilc h e r  th e  l in e s  a l s o  s u g g e s t  the  p o s s ib i l i t i e s  of re d e m p t io n .  The 

co u p le t  i s  p la c e d  a t  the  end of the  c h a p te r  w h ic h  c o n ta in s  the  h i s t o r y  of 

h is  p e r v e r s i o n  an d  th u s  im m e d ia te ly  p r e c e d e s  the  c h a p te r  d e a l in g  w ith  

h is  e s c a p e  f r o m  T o lb ro o k  and h is  jo u r n e y  to  S a ra .

If c r i t i c s  e v e r  b e c o m e  i n t e r e s t e d  in  the  a r t  th e m e  of To Be A 

P i l g r i m , t h e r e  w i l l  d o u b t le s s ly  be so m e  w ho w i l l  no t be a b le  to  a c c e p t  

th e  s c a t t e r e d  c o u p le ts  a s  a  poem . N o n e th e le s s ,  i t  m u s t  be  g r a n t e d  th a t  

the  c o u p le ts ,  t a k e n  a s  a  w h o le ,  do show a c a u s a l  and  b io g r a p h ic a l  

p r o g r e s s i o n ,  h o w e v e r  tenuous. F u r t h e r m o r e ,  t h e r e  i s  a  s u b - s u r f a c e  

d e v e lo p m e n t  p ro v id in g  a  k ind  of un ity . F o r  e x a m p le ,  the  th e m e  of lo s t  

fa i th  in  love  and  know ledge  w o rk s  to w a rd  a  c l im a c t i c  s t a t e m e n t  in  

l in e s  68 -69 . T he  th e m e s  of in s a n i ty ,  c o r r u p t io n ,  o rg a n ic  an d  s p i r i tu a l .
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a r e  su m m e d  up in  the f in a l  s t a t e m e n t  of c o m p le te  lo s tn e s s  in  the  

conclud ing  couplet.

W i lc h e r 's  r e c o n s t r u c t io n  of E d w a r d 's  poem  is  an a lo g o u s  to  h is  

r e c o n s t r u c t io n  of T o lb ro o k . B eing  n e i th e r  p o e t  n o r  a r c h i t e c t ,  W i lc h e r  

r e b u i ld s ,  r e d i s c o v e r s  on the  l e v e l  of im a g in a t iv e  p e rc e p t io n ,  d ra w in g  

on h is  c r e a t iv e  p o w e rs  f o r  th e  c o n tex t  of bo th  the  poem  and  th e  r e ­

c o n s t r u c te d  T o lb rook .

The c lo s e d  c o u p le t  i s  s a d ly  a p p r o p r i a t e  a s  a r e f le c t io n  of 

E d w a r d 's  a t t e m p t  to  o r d e r  w h a t  he h im s e l f  c a l l s  the  e s s e n t i a l  l i t t l e n e s s  

of h is  l ife . T o lb ro o k  i s  an  ep ic  b u il t  in  the  g r e a t  ro o m  of th e  p i lg r im  

is la n d ,  a s  o p p o sed  not on ly  to  the  l i t t l e  c o u p le ts  of E d w a rd ,  bu t a l s o  to  

the  " s o n n e ts "  b u il t  in  " p r e t ty  r o o m s "  by D onne. E d w a r d 's  l i fe  w a s  a 

s p i r i tu a l ly  s o l ip s i s t i c  one , a  c lo s e d  s y s te m .  T h a t  h is  v e r s e s  a r e  

in e f fe c t iv e  a s  a r t  r e f l e c t s  a  j a r r i n g  d i s p a r i t y  b e tw een  E d w a r d 's  e x te r n a l  

e le g a n c e  and h is  i n t e r n a l  in c o h e r e n c e .  A lthough  h is  t a s t e s  in  p a in t in g  

w e r e  a s  a  v an te  g u a rd e  a s  h i s  p o l i t i c a l  id e a s  w e r e  r a d ic a l ,  h i s  g r e a t  

d e s i r e  fo r  an  u n chang ing  in te l le c tu a l  o r d e r  p r e v e n te d  h is  a c c e p t in g  the  

f o r c e s  of o rg a n ic  change . He i s  n e v e r  ab le  to  s u r r e n d e r  h im s e l f  fu l ly  

to  h u m a n  love. H is w o m e n ,  d u r in g  h is  p o l i t i c a l  c a r e e r ,  a r e  a 

p r o f e s s io n a l  m i s t r e s s  and  a  m a r r i e d  w o m a n ,  a  w o m an  w h o m  E d w a rd  

i s  f o r c e d  by W ilc h e r  to  m a r r y  so  th a t  W ilc h e r  h im s e l f  c an  h a v e  the  

m i s t r e s s .  E d w a r d 's  s ec o n d  w ife  is  a  r a t h e r  s o u l l e s s  f in ish in g  sch o o l 

p ro d u c t ,  who is  o b v io u s ly ,  f o r  E d w a rd ,  l i t t l e  m o r e  th an  a c o l l e c t o r 's
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i te m .  The f a c t  th a t  E d w a rd  i s  su c h  a n  a v id  and  c a r e f u l  c o l l e c to r  of a r t  

o b je c t s  i s  a  c o m m e n ta r y  upon  h is  l i f e  l ik e  th a t  w h ic h  B r o w n in g 's  B ish o p  

m a k e s  upon  h im s e l f .

E d w a r d 's  in a b i l i ty  to  a c h ie v e  a  s e n s e  of th e  s p i r i t u a l  m y s t e r i e s

of l i fe  i s  r e p e a te d  in  h i s  d a u g h te r  Ann. Had th e  n o v e l  b e e n  w r i t t e n  f r o m

h e r  po in t of v iew , the  ch ie f  e f fe c t  w o u ld  hav e  b e e n  one of a  v a s t  ennui.

A n n 's  a r t  of life  i s  r e f l e c te d  c l e a r l y  in  a  c o n v e r s a t io n  w i th  W i lc h e r

r e g a r d in g  a  s t e e l  e n g ra v in g  h ang ing  on one of T o lb r o o k 's  w a l ls :

" . . .  T oday  i s  l ik e  the  p i c t u r e  in  the  b a c k  p a s s a g e ,  i s n ' t  i t - - w i t h  
the  o ld  s q u i r e  and  th e  l i t t l e  g i r l ,  " a  r e m a r k  w h ic h ,  r e f e r r i n g  
a p p a r e n t ly  to  a  s t e e l  e n g ra v in g  b e s id e  the  k i tc h e n  d o o r ,  e n t i r e l y  
th re w  m e  ou t, and  s c a t t e r e d  m y  id e a s .

I t  w a s  a  J a n u a r y  a f te rn o o n ,  w i th  a  s p r in k le  of snow , a n d  th e  
g r a y  f i e ld s ,  the  s i l v e r  sk y , the  c o t ta g e s  s e e n  a t  a  d i s ta n c e  th ro u g h  
the  f ine  l in e s  of th e  b r a n c h e s  c e r t a in ly  m a d e  a  s c e n e  ju s t  l ik e  the  
e n g ra v in g .  And f o r  a  m o m e n t  a s  o f ten  a t  su c h  u n e x p e c te d  s t r o k e s  
of im a g in a t io n ,  I d id  fe e l  l ik e  th e  o ld  m a n  in  th e  p i c t u r e ,  w h o se  
h a t  a n d  cap e  c o a t ,  W ell ing ton  s t i c k  I h ad  o f ten  e x a m in e d  a s  a  c h i ld ,  
c l im b in g  upon  a  c h a i r  to  d i s c o v e r ,  w ith  m y  s h o r t s ig h te d  e y e s ,  
w h e th e r  the  s t ic k  m a d e  r e a l  h o le s  in  the  snow , and  w h e th e r  the  
a r t i s t  had  p u t  in  a l l  the  fo o tp r in t s .

"A nd th i s  g i r l ,  " I th o u g h t ,  "who i s  h o ld in g  m y  a r m ,  sh e  i s  
r a t h e r  l ik e  the  l i t t l e  g i r l  i n  the  p ic tu r e .  She h a s  th e  s a m e  s h o r t  
s k i r t ,  and  she  w e a r s  a h a n d k e r c h ie f  t i e d  o v e r  h e r  h e ad .  A nn i s  
l ik e  a  p e a s a n t  a g a in ,  going b ack  to  the  so il .  She i s  e v en  g r a y ­
f a c e d  l ik e  the  l i t t l e  g i r l ,  w i th  th e  b ig  e y e s  th a t  o ld - f a s h io n e d  
a r t i s t s  gave  t h e i r  l i t t l e  g i r l s .  H e r  e y e s  s e e m  b ig g e r  s in c e  she  
b e g a n  to be so  i l l .  " And f o r  a  m o m e n t  m y  fe e l in g  w a s  th a t  r e a l i t y  
h a d  a c tu a l ly  d i s a p p e a r e d  ou t of th e  w o r ld ,  an d  th a t  su ch  an  a b s u r d  
a p p e a r a n c e  f r o m  th e  p a s t  a s  m y s e l f ,  and  so f l i m s y  a  be ing  a s  Ann, 
th e  p e a s a n t  f r o m  K e n s in g to n ,  w e r e  s im p ly  f ig m e n ts  o r  p h a n to m s .

"D id  i t  a lw ay s  hang in  th e  b a c k  p a s s a g e ? "  A nn sa id .  " I  d o n ' t  
r e m e m b e r  i t  w a s  th e r e .  I th o u g h t  i t  w a s  u p s t a i r s  s o m e w h e re .  "

"It  w a s  in  the  n igh t n u r s e r y .  B ut w h a t  d o e s  i t  m a t t e r  w h e r e  
i t  w a s ,  an d  I d o n 't  th in k  th is  a f te rn o o n  i s  a t  a l l  l ik e  a  p ic tu r e .
I t ' s  a  r e a l  w in t e r  day  of th e  b e s t  k in d - - th e  k in d  you  g e t  on ly  in  
E n g l a n d - - w h e r e  h u m a n  b e in g s  c a n  s t i l l  go ou t and  en joy  th e m s e l v e s ,  " 
and  so  on. F o r  I f e l t  in d ig n a n t  w i th  the  g i r l  f o r  h e r  r o m a n t i c  s tu ff
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w h ic h  w a s  t ry in g  to  d e p r iv e  m e  of l i f e , [ i t a l ic s  a d d e ^  I th o u g h t ,
"I m a y  be old , bu t I d o n ' t  be long  to  the  p a s t .  I t  is  th is  s a d  g r a y ­
fa c e d  l i t t l e  g i r l ,  the  im i ta t io n  s im p le to n ,  w ho h a s  gone b a c k  in to  
the  p a s t ,  the  m o s t  p r im i t iv e  p a s t ;  she l iv e s  in  a  p e r p e tu a l  w in t e r ,  
a u s t e r e ,  c o lo r l e s s ;  a  c r u e l  and  b le a k  w in te r  . . . "  (pp. 73-74).

A n n 's  a r t  of l ife  is  show n in  h e r  id e n t i f ic a t io n  w i th  the  g i r l  i n  th e  e n g ra v in g ,

a p e r io d  p ie c e  r e f le c t in g  the  u n im a g in a t iv e  s t a s i s  of i t s  c r e a t o r .  T ha t

Ann shou ld  m a k e  th is  id e n t i f ic a t io n  i s  c o n s is te n t  w i th  h e r  r e s ig n a t io n  to  a

b u co lic  l i fe  w i th  the  p r im i t i v e  R o b e r t .  M o re  im p o r ta n t ,  th a t  Ann should

se e  h e r  l i fe  a s  c i r c u m s c r i b e d  by  the  g r a y  e n g ra v in g  is  a  c o m m e n t  upon

h e r  on ly  e n d e a v o r  to  be e v e n  r e m o te ly  a r t i s t i c :  h e r  a t t e m p ts  to  w r i t e

h e r  f a t h e r ' s  m e m o i r s .  H er  i n t e r e s t  in  the  p a s t  d i f f e r s  s h a r p ly  f r o m

W ilc h e r 's .  I t  i s  one of d e ta c h e d  c u r io s i ty ,  a  c u r io s i t y  m o t iv a te d  by  a

fee l in g  of hav ing  f a i le d  to  l iv e  v i ta l ly  in  the  p r e s e n t .  In  t ry in g  to  i m m e r s e

h e r s e l f  in  the  m e m o r i e s  of h e r  f a th e r ,  she is  r e m o v e d  ev en  f u r t h e r  th a n

he f r o m  c o n ta c t  w ith  c r e a t iv e  f o r c e s .  E d w a rd  a t  l e a s t  c r e a t e d  the

i l lu s io n  of be in g  in v o lv ed  in  h u m a n  a f f a i r s ,  and he d id  a t t e m p t  to  o r d e r

h is  l ife  th ro u g h  h i s  p o e t r y  u n t i l  the  en d  of h is  l ife  w h en  he tu r n e d  to  h is

m e m o i r s .  Ann f e e l s  th a t  t h e r e  is  l i t t l e  hope f o r  p e r s o n a l  o r d e r  in  h e r

life ; h en ce  h e r  d e s u l to r y  r u m m a g in g  th ro u g h  E d w a r d 's  n o te s  to  s h a r e

v ic a r io u s l y  the  o r d e r  w h ic h  sh e  h a s  b e e n  le d  to  b e l ie v e  i s  th e r e .

In a t te m p t in g  to  a s c e r t a i n  th e  func tion  of e a c h  c h a r a c t e r  in  th is  

n o v e l ,  the  c r i t i c  w i l l  e n c o u n te r  so m e  d if f icu l ty  in  d ea l in g  w ith  Jo h n , the  

son  of B i l l  and  A m y. Why d o e s  W ilc h e r  devo te  so  m u c h  s p a c e  in  h is  

j o u r n a l  to  th is  young m a n ?  If i t  i s  C a r y 's  p u rp o s e  to show th e  p r o b le m s
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of the  p o s t - w a r  g e n e ra t io n ,  s u r e ly  he h a s  done so a d e q u a te ly  in  R o b e r t  

and  Ann. And y e t  not so , f o r  W ilc h e r  d o es  no t s e e  the  p r o b le m s  of th e s e  

two a s  be ing  s p e c i f ic a l ly  p o s t - w a r  in  n a tu re .  The in c lu s io n  of Jo h n  can  

to a  d e g r e e  be ju s t i f i e d ,  fo r  J o h n  an d  h is  f r i e n d s  c o n s t i tu te  a  g e n e r a t io n  

w h ich  c o m e s  b e tw ee n  th a t  of E d w a rd ,  L ucy , B ill  and  A m y and t h e i r  

c h i ld re n .  Ann i s  a p p ro x im a te ly  te n  y e a r s  o ld  w hen  Jo h n  i s  a  young m a n  

b e ing  d i s c h a r g e d  f r o m  the A rm y .  C a r y  by th u s  p lac in g  Jo h n  

c h ro n o lo g ic a l ly  a c h ie v e s  an  a d d i t io n a l  e f fe c t  of d e n s i ty  an d  r i c h n e s s  

p r o p e r  to  the  m e m o r i e s  of W i lc h e r ,  f o r  the  l i fe  of W ilc h e r  h a s  b e en  

any th ing  b u t  b a r r e n .  The q u e s t io n  w h ic h  W ilc h e r  r a i s e s  w i th  h i s  p a g e s  

on Jo h n  i s  "How d o es  fa i th  f a i l  ? " T h is  q u e s t io n  canno t p r o p e r ly  be 

a s k e d  of any  of the  o th e r  c h a r a c t e r s .  A ll the  o th e r  c h a r a c t e r s  k e e p  

th e i r  f a i th ,  and  E d w a rd  and Ann n e v e r  had  any  to lo se .  In Jo h n  the  lo s s  

i s  p e r m a n e n t  w h e r e a s  in  W ilc h e r  h im s e l f  i t  i s  only r e c u r r e n t .

Jo h n  is  ev en  m o r e  th a n  A nn the  h e i r  of E d w ard . He i s  " m o r e  

l ik e  E d w a rd "  th a n  h is  own p a r e n t s ;  he  e v en  looks  l ike  E d w a rd .  U nlike 

h is  s o ld ie r  f a th e r ,  Jo h n  c o m e s  h o m e  f r o m  the  w a r  w ith  a  fe e l in g  of 

g ro w in g  h e lp l e s s n e s s .  Th is  fe e l in g  b eg in s  c o n sc io u s ly  in  E d w a rd  a t  the  

b eg inn ing  of the  w a r .  T h ese  tw o m e n ,  un c le  and nephew , e m e r g e  f r o m  

the  w a r  y e a r s  in  rou g h ly  the  s a m e  s p i r i t u a l  condition . T hey  u n d e r s ta n d  

e a c h  o th e r .  W hen W ilc h e r  t a k e s  J o h n  to  E d w a rd  hoping  th a t  the  o ld e r  

m a n  c an  h e lp  th e  y o u n g e r  to f in d  h i s  w ay , W ilc h e r  i s  d i s m a y e d  to  

p e r c e iv e  E d w a rd  a c q u ie s c in g  in  J o h n 's  p e s s im is m .  The lo s s  w h ich
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so c ie ty  s u s ta in s  in  the  f a i l u r e  of a  J o h n  o r  an  E d w a rd  i s  w h a t  C a r y  

w is h e s  to  in d ic a te  h e r e .  The d e s c r ip t i o n s  of Jo h n  and  h is  w ife  an d  the 

g ro u p  w ith  w h ic h  t h e s e  tw o find  th e m s e lv e s  could  e a s i ly  be  found , a s  i t  

w e r e ,  in  a n  e a r ly  W augh nove l.  W hat th e s e  d e s c r ip t io n s  c o n t r ib u te  

a r t i s t i c a l l y  to To Be A P i l g r i m  i s  th a t  th ey  s e t  off by c o n t r a s t  th e  

s p i r i tu a l  h e r o i s m  of o ld  W ilc h e r .  F a i th  r e c e iv e s  i t s  m o s t  c o g en t  and 

m o s t  d a r in g  a f f i r m a t i o n  th ro u g h  the  b e l ie f  in  and  the  c r e a t i o n  of a r t .

Jo h n  c h o o se s  th e  a r t  of E d w a rd ,  W ilc h e r  the  a r t  of S a r a ,  w h ic h  le a d s  

h im  to  the  a r t  of T o lb ro o k .

T o lb ro o k  M a n o r  is  one of the  m o s t  r e m a r k a b le  s y m b o ls  in  

m o d e r n  f ic t io n .  It i s  b o th  a r t  and  l i f e ,  the  raw  m a t e r i a l  of a r t .

P h y s ic a l ly ,  T o lb ro o k  m a n i f e s t s  the  s h a p e le s s ,  h a p h a z a r d  a r r a n g e m e n t  

of l ife .  The i r r e g u l a r i t y  of the  d e s ig n  of T o lb ro o k  s u g g e s t s  th e  f a i lu r e  

of " th e s e  g e n e r a t i o n s "  a s  K e a ts  c a l l s  th e m , to  a ch ie v e  th e  i d e a l  o r d e r  

w h ich  i s  d e s i r e d  by W ilc h e r  and  w h ic h  can  be found on ly  in  a r t .  T h e r e ­

fo r e  W ilc h e r  f in a l ly  p u r i f i e s  T o lb ro o k  by g iv ing  i t  id e a l  f o r m  in  h is  

m ind .

P a r t  of T o lb ro o k ,  th e  two A d a m s  r o o m s ,  w a s  c r e a t e d  by  

a r t i s t s ,  p a r t  of i t  by m e r e  a r c h i t e c t s .  The bu ild ing  r e f l e c t s  in  a  p r o p e r ly  

ch ao tic  f a s h io n  v a r io u s  p e r io d s  of E n g l i s h  h i s to r y .  P a r t  of i t  i s  T u d o r ,  

p a r t  J a c o b e a n ,  p a r t  R e s to r a t i o n  and p a r t  V ic to r ia n .  The W i lc h e r  l ine  

does  no t i t s e l f  e x te n d  b a c k  in to  the  M ed ie v a l  p e r io d ,  n o r  do the  v a r io u s  

m e m b e r s  of th e  f a m i ly  l in e  c o r r e s p o n d  a s  sy m b o ls  to  h i s t o r i c a l  p e r io d s .
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C a r y  a v o id s  any  su ch  s c h e m a t iz e d  p r e s e n ta t io n ,  f o r  he w is h e s  to  su g g e s t  

the  e ffe c t  of th e  f o r m l e s s n e s s  of l ife  i t s e l f .

W ilc h e r  b e g in s  g iv ing  the  h i s t o r y  of T o lb ro o k  im m e d ia te ly  

a f t e r  t r y in g  to  co n v in ce  Ann th a t  she  i s  w ro n g  in  h e r  a n a ly s i s  of s e l f i s h ­

n e s s  a s  th e  b a s i s  of h u m a n  co n d u c t ,  th e  b a s i s  in  p a r t i c u l a r  of W i l c h e r ’s 

d e s i r e  to  h a v e  the  T o lb ro o k  l in e  co n tin u e d  in  a  d e s c e n d a n t  of E d w a rd  

and  Lucy. W i lc h e r  v /an ts  a t  th is  p o in t  to  p r e s e r v e  in  l i fe  w h a t  can  be 

p r e s e r v e d  on ly  in  a r t .  W hile  t ry in g  to  c o n c e n t r a te  h is  e n e r g i e s  upon 

the  b u s in e s s  of s e c u r in g  the  n a m e  E d w a rd  fo r  A n n 's  n e w - b o r n  son  

(p. 113), W i lc h e r  l e a r n s  th a t  R o b e r t  h a s  j u s t  d e s t r o y e d  th e  o ld  o u t l in e s  

of T e n a c r e ,  a  s e c t io n  of T o lb ro o k  m a n o r .  The o ld  m a n  th e n  a lm o s t  

d ie s  of a  h e a r t  a t ta c k .  S ince  i t  is  th e  e s s e n c e  of T o lb ro o k  w h ic h  m o s t  

e n g a g e s  W i l c h e r ' s  im a g in a t iv e  e n e r g i e s ,  W ilc h e r  g iv e s  u s  no t a  fa m i ly  

c h ro n ic le  bu t a  s p i r i t u a l  h i s to r y .  T h is  h i s to r y  i s  g iv e n  in  two m a j o r  

w ays: th r o u g h  a n a ly s i s  of f a m i ly  c h a r a c t e r  and  th ro u g h  im a g e s  w h ich

r e f l e c t  the  c o n f l ic t  b e tw e e n  a r t  and  l i f e ,  s t a s i s  an d  c h an g e ,  c r e a t io n  

and  d e s t r u c t io n .

O ne su ch  c l u s t e r  of im a g e s  i s  found in  a  d e s c r ip t i o n  of the  

A d am s s a lo o n  a s  W ilc h e r  f inds  i t  s h o r t ly  a f t e r  h is  d i s c o v e r y  of the  lo s s  

of T e n a c r e :

I w a s  s u r p r i s e d ,  f o r  the  sa lo o n ,  b e ing  d i s u s e d ,  h ad  b e e n  lo c k ed  
up fo r  m a n y  m o n th s  to  k e e p  o u t  th e  d r a f t s  w h ic h  b lew  th re w  the  
h o u se  f r o m  i t s  n e g le c te d  w in d o w s and  th e  c r a c k s  in  i t s  f lo o r .
I cou ld  no t e v en  f ind  the key , and  d e c id e d  to go ro u n d  by the 
g a r d e n  e n t r a n c e .  I had  no t e n t e r e d  th is  p a r t  of th e  g a r d e n  fo r  a
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long t im e .  And now, a p p ro a c h in g  the  sa lo o n  f r o m  th e  o u ts id e ,  I 
n o t ic e d  a  b ro a d ,  m u d d y  p a th  b ro k e n  th ro u g h  th e  l a u r e l s ,  re a c h in g  
to  th e  doub le  F r e n c h  w indow s of the g r e a t  ro o m . The d o o r s ,  
e n la r g e d  by the  r e m o v a l  of a c e n t r a l  p o s t ,  w e r e  open  and  in s id e  
on th e  f lo o r  of the ro o m ,  u n d e r  the  w h ite  p i l l a r s  an d  g i l t  
d e c o r a t io n s  of i t s  c o r n i c e s ,  s tood  a new r e a p e r  and  b in d e r  and a 
tw o - f u r r o w  plow. S ack s  had  b e en  s p r e a d  on the  p a r q u e t  below  the 
m a c h i n e s ,  bu t the  i r o n  w h e e ls  h a d  s p l in te r e d  th e  s i l l s  of the  d o o rs  
and b r o k e n  the  o u te r  s tep .

I s te p p e d  in to  the  ro o m  an d  looked  about m e .  R ak e s  and  hoes  
w e r e  le an in g  a g a in s t  th e  c l a s s i c  p a n e l in g ,  g a r d e n  s e a t s  w e r e  
p la n te d  b e fo re  the in n e r  d o o r s ,  and  a  w o rk b e n c h  s tood  u n d e r  the  
g r e a t  c e n t r a l  c h a n d e l ie r  of tHe t h r e e ,  u n d e r  w h ic h ,  a s  m y  g r a n d ­
m o th e r  h a s  r e c o r d e d ,  J a n e  A u s te n  once f l i r t e d  w ith  h e r  I r i s h m a n .  
Upon th e  one c h a i r  r e m a in in g  in  a  c o r n e r  a  y a r d  c a t  w a s  suck ling  
two k i t t e n s .  I t n eed e d  no th ing  m o r e  to s ay  th a t  b a r b a r i a n s  had  
ta k e n  p o s s e s s io n .  She did not even  ru n  f r o m  m e ,  bu t la y  w a tch in g ,  
w i th  u p - tw is t e d  n e ck  and  the  in s o le n t  c a lm  f e r o c i ty  of so m e  P ie t  
o r  J u te  e n c a m p e d  in  a  R o m an  v il la .

B r i t i s h  c o u n try  g e n t le m e n  of the  fo u r th  c e n tu r y  w e r e ,  I 
su p p o se ,  o f ten  m o r e  c u l t iv a te d  th a n  o u r s e lv e s .  T h e i r  f a m i l ie s  
had  l iv e d  f o r  two o r  th r e e  c e n tu r i e s  in  th o se  b e a u t i fu l  m a n o r s ,  
am o n g  a n  a r t  and l i t e r a t u r e  a l r e a d y  a n c ien t .  T h e i r  c o m f o r t s  w e r e  
beyond  o u r s .  And w h en  w e  look  a t  t h e i r  b a th h o u se s  a n d  s e e  the  
m a r b l e  s te p s  w o rn  hollow  by  the  n ak ed  fe e t  of a  do zen  g e n e r a t io n s ,  
w e f e e l  so  c lo se  to  th e m  th a t  w e s u f fe r  f o r  th e m  in  t h e i r  t e r r o r  and  
d e s t r u c t io n .

A g e n t le  and q u ie t  p eo p le ,  w ho loved  h o m e  a s  no o t h e r s ,  w h o se  
v e r y  gods w e r e  d o m e s t ic .  But th is  ro o m  b r e a th e s  of a  double  
r e f i n e m e n t - - t h e  R o m an  a r t  of l ife  d i s t i l l e d  th ro u g h  the  long s p i r a l  
of E n g l i s h  c l a s s i c i s m  (pp. 122-123).

O b v io u s ly  th e  p o in t  of th is  s c e n e  i s  no t l o s t  on W ilc h e r .  The ro o m  i t s e l f

a s  a  w o r k  of R o m a n  a r t  and  th e n  of E n g l i sh  a r t  w i l l  h av e  to  s u f fe r  change

an d  d e s t r u c t io n .  The g r e a t  b e au ty  of the s a lo o n  h a s  b e c o m e  a  b u rd e n  to

W ilc h e r  f o r  he  now w is h e s  to  g ive  h is  fu l l  e n e r g ie s  to  m a k in g  the  ch ild  of

R o b e r t  and  Ann in to  a  p r o p e r  s o r t  of h e i r .  W ilc h e r  b e g in s  to  c a s t  about

f o r  a  w ay  to  d e a l  w ith  h i s  co n fu sed  f e e l in g s  and  in  so doing f inds  th a t  he

i s  ab le  to  b e l ie v e  th a t  a  plow , ev en  in  the  A d am s  ro o m ,  c a n  " ta k en  in  the
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p r o p e r  s p i r i t  . . .  be an  in s p i r a t io n "  (p. 124). He th e n  d e c id e s  th a t  the

baby ought to have  B ro w n 's  n a m e  a s  w e l l  a s  E d w a rd 's ;  f o r  B row n , to

w hom  he h a s  tu rn e d  h is  th o u g h ts  in  an  e f fo r t  to  a c c e p t  th e  d e s t r u c t i o n  of

T o lb rook , now s e e m s  to  h av e  b een  b e t t e r  eq u ipped  f o r  l i f e  th an  E d w ard .

The f in a l  po in t of the  s c e n e  i s  not fu l ly  a p p r e c ia t e d  by  W i lc h e r  u n ti l  th e

v e ry  end of h is  j o u r n a l  w h en  th e  m a c h in e r y  is  pu t to  w o rk .  W hat th e

ro o m  w il l  a t  l a s t  m e a n  to  W ilc h e r  i s  e s s e n t i a l l y  w h a t  K e a t s '  u r n  m e a n t

to  the  poet: "W hen o ld  age  s h a l l  th e s e  g e n e r a t io n s  w a s t e ,  " a r t ,  the  b e a u ty

of f o r m ,  of id e a ,  not n e c e s s a r i l y  a r t  o b je c t ,  w i l l  r e m a in .  The e t e r n a l

f o r m a l  p r in c ip le s  of a r t  a r e  i l l u s t r a t e d  (e n a c te d  a s  a r t  in  l ife)  by the

th re s h in g  c re w  a s  th e y  w o rk  b e n ea th  the  c l a s s i c a l  e n g ra v in g s  and

s ta tu a r y  in  th e  saloon:

. . . The  huge m a c h in e ,  l ik e  a  s p e c ie s  of R o m an  s ie g e  eng ine , 
to w e r s  in  the  m id d le  of the  f lo o r ,  d r iv e n  by a  t r a c t o r  a m o n g  the  
b ro k e n  l a u r e l s  . . . b eh in d  F a r l e y ,  w ho i s  fe e d in g  to  R o b e r t  on 
the  to p  of the  m a c h in e ,  I s e e  o v e r  the  m id d le  w indow  a  r u r a l  
t ro p h y  in  p l a s t e r  of d e l ic a te  s c y th e s  and  s i c k l e s ,  s h e a v e s  and  h a y ­
f o r k s ,  t ie d  up  in  p a le  b lu e  r ibbon . But th e  th ic k  ch a ff  d u s t ,  w h ich  
l i e s  a long  e v e r y  p a n e l  m o ld in g  l ik e  ye llow  snow , i s  a l r e a d y  h id ing  
t h e i r  b e au t i fu l  d e ta i l ,  c h a r a c t e r i s t i c  of A d am s  r e f in e m e n t .

F a r l e y ' s  h e a d ,  w h e n  he ta k e s  h is  s tan d  upon  a  new  load , 
a lm o s t  b r u s h e s  th e  c u p id s ,  on the  c e i l in g ,  p a in te d  am o n g  the  f ine  
A d am s  p l a s t e r  by A n g e l ica  K aufm ann. T hey  s e e m  to  be flying 
ro u n d  the  old  m a n 's  b a ld  b ro w n  sk u l l  l ik e  c h e r u b im  ro u n d  one of 
E l G r e c o 's  s a in t s  . . .

The g r in n in g  and  h o rn e d  P a n  w ho, in  w h ite  m a r b l e ,  p la y s  upon  
h is  s y r in x  u n d e r  one end  of the  m a g n i f ic e n t  m a n te l s h e l f ,  fa m o u s  
am ong  th e  s c h o la r s  of a r c h i t e c t u r e ,  c a r r i e s  on one h o r n  som e 
l a b o r e r ' s  lu n ch eo n , t ie d  up  in  a  r e d  h a n d k e rch ie f ;  and  ro u n d  h is  
w a i s t ,  m ix e d  w i th  the  m a r b le  f lo w e r s  and  g r a s s e s ,  h a n g s  a  bunch  
of r e a l  on ions  on a  s t r in g .  His g r in  r e m in d s  m e  of R o b e r t 's  
s m i le .  . . . R o b e r t ' s  v o ic e  a n s w e r s  f r o m  a m o n g  th e  gods and 
g o d d e s s e s  on the  ce i l in g  . . . (pp . 236-237).
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R o b e r t  h e r e  i s  a p p a r e n t ly  a  v e r s i o n  of P an . R o b e r t 's  d e v o t io n  to  

f a r m in g  and  h is  f e r t i l i t y ,  a s  show n in  Ann and  M olly , q u a l i fy  h im  to  be 

a t  l e a s t  a  ju n io r  ed it io n  of th a t  a n c ie n t  n a tu r e  god. T h a t  R o b e r t  i s  a n y ­

th ing  bu t a p p ea l in g  a s  a  p e r s o n  i s  C a r y ' s  c o m m e n t  on the  p o ig n a n ce  of 

the  l o s s  of a b e au ty  w h ich  only  c e n t u r i e s  can  p ro d u ce .  The p r e s e n c e  

of the  e n g ra v in g s  and  s t a t u a r y  s e e m s  to im p ly  th a t  d iv in i ty  ( e t e r n a l i ty  

of fo r m )  in  o r d e r  to  r e m a in  a l iv e  m a y  r e - e n a c t  i t s e l f  a s  th e  a r t  of l ife .

The an g le  of v is io n  f o r c e d  upon  W ilc h e r  by R o b e r t ' s  f i r s t  

b r in g in g  the  h a r v e s t  m a c h i n e r y  in to  the  sa lo o n  a l lo w s  W i lc h e r  to 

s p e c u la te  f u r t h e r  upon the  sy m b o l ic  n a tu r e  of the r h y th m s  of T o lb r o o k 's  

h i s to r y .  H is a l lu s io n s  to the  P i e t s  an d  th e  J u te s  and  to  R o m a n  a r t  l e a d  

h im  to  n o te  th a t  A lf re d  h im s e l f  w a s  o n ce  c o n s id e re d  " th e  m o d e r n  m a n  

in  a  ch ang ing  w o r ld "  (p. 130). T he  i n s p i r a t i o n  p ro v id e d  by  a  plow " ta k en  

in  th e  p r o p e r  s p i r i t "  g iv e s  W i lc h e r  a  s e n s e  of the  r i c h n e s s  of w h a t  

W h ite h e a d  c a l l s  the  h a r v e s t  of t r a g i c  b eau ty .  The m e a n in g  of t r i u m p h  

and  d e fe a t  i s  to  be  found in  the  c o r r e l a t i v e  p a t t e r n s  of chan g e  in  n a tu r e  

and  in  h is to ry :

U pon th e  w h e a t  lay  the  c o lo r  of h a r v e s t s  s in ce  A lf r e d ,  an d  i t s  e a r s  
g re w  p lu m p  w ith  the  h o p e s  an d  a n x ie t i e s  of a l l  th o s e  g e n e r a t io n s  
th a t  sow ed  w ith  B eow olf an d  p lo w ed  w ith  P i e r s  and  r e a p e d  w ith  
C o b b e t t .  E v e n  a t  m y  own l a s t  h a r v e s t  a t  T o lb ro o k ,  n in e  y e a r s  ago , 
the  g a r d e n e r ' s  boy b ro u g h t  m e  f r o m  the  f ie ld  a  l i t t l e  p la i t  of s t r a w .
He d id  no t know w h a t  i t  w a s  (p. 130).

By r e f e r r i n g  to  n a m e s  out of m y th ,  h i s t o r y  and a r t ,  W i lc h e r  i s  su m m o n in g

up s t r e n g th  to  g ive  up T o lb ro o k  a n d  i n s p i r a t i o n  to  k e e p  i t  a s  p u re  id e a l

f o r m .  I m m e r s e d  in  h i s to r y ,  W i lc h e r  i s  t ry in g  to  a c c e p t  th e  l e s s o n s  of
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the  h i s t o r y  of h is  r a c e .  The n a m e s  B eow ulf, P i e r s  and  C o b b e t t ,  

s e e m in g ly  s e le c te d  a t  r a n d o m  by W ilc h e r  in  h i s  l y r i c  m e d i t a t io n s  p ro v id e  

a  c o m p le x i ty  one m ig h t  n o t  ex p ec t  f r o m  W ilc h e r  in  h is  u s e  of a l lu s io n .  

B eow ulf, a l th o u g h  a  h e r o  of m y th ic ,  ep ic  s t a t u r e ,  cou ld  n o t  p r e s e r v e  

in ta c t  h is  c iv i l iz a t io n .  To c o m p a r e  B eow ulf  and  W ilc h e r  in  any  o th e r  

w ay  w o u ld  be a b s u r d .  N o n e th e le s s ,  W ilc h e r  i s  in  a  v e r y  lo o s e  s e n s e  an 

ep ic  h e ro .  In a  p a r t i c u l a r  w a y - - th r o u g h  a l lu s io n  and d e t a i l - - h i s  s to r y  

g iv e s  an  a c c o u n t  of the  s p i r i t u a l  l i f e  of h is  r a c e .  A s sy m b o l  of the  

r a c i a l  p i l g r i m ,  W ilc h e r  i s  the  h e r o  a ro u n d  w hom  a g r e a t  n u m b e r  of 

e p is o d e s  a r e  g ro u p e d  to  f o r m  an  e p ic  s to ry .  W ilc h e r  in  s t ru g g l in g  to 

p r e s e r v e  T o lb ro o k  is  s y m b o l ic a l ly  t r y in g  to  p r e s e r v e  th e  s p i r i t u a l  l i fe  

of h is  r a c e .  The th o u g h t th a t  e v en  B eow ulf  a s  a  s p i r i t u a l  f o r c e  of 

e n o rm o u s  p o w e rs  cou ld  not sav e  h is  p eo p le  f r o m  d e s t r u c t i o n  s e e m s  to  

g ive  W ilc h e r  i n s p i r a t i o n  r a t h e r  th a n  d e s p a i r .  B eow ulf a s  a  s p i r i t u a l  

f o r c e  h a s  no t b e e n  lo s t ,  f o r  " the  g e n e r a t io n s  th a t  sow ed  w ith  B eow ulf ,  " 

seek in g  s a lv a t io n  th ro u g h  w a r  and  d e a th ,  p low ed  w i th  P i e r s - - e x i s t e d  

s p i r i tu a l ly  w i th  P i e r s - - w h o  is  h im s e l f  a  w o rk  of E n g l ish  a r t .  The 

a w k w a rd n e s s  of th e  pun on P i e r s  P lo w m a n  does  not v i t i a te  th e  im p a c t  

of W i l c h e r ' s  c h o ice  of P i e r s  a s  a  h e r o  w o r th y  of e m u la t io n ,  b i z a r r e  

though  th e  c h o ice  m a y  s e e m  a t f i r s t  g lan ce .

P i e r s  a s  a  h e r o  canno t be  s a id  to  p o s s e s s  the  g r a n d e u r  of 

Beowulf. Y et, he  p r e a c h e s ,  a s  W ilc h e r  h a s  w a n te d  to  p r e a c h ,  r e j e c t i o n  

of th e  m a t e r i a l  fo r  the  s p i r i tu a l .  P i e r s  s e e s  the  E n g l i s h  c o u n t ry  s id e
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w ith  i t s  " f ie ld  fu l l  of fo lk "  a s  a x n ic ro c o s m ic  sy m b o l  of m a n k in d , a s  

W ilc h e r  h im s e l f  s e e m s  to  do. The q u a l i ty  th a t  m o s t  a t t r a c t s  W ilc h e r  

to P i e r s  i s  p ro b a b ly  th e  p r e a c h e r ’s n o n - c o n f o r m is t  s p i r i t  w h ich  

b e c a u s e  of th e  p r e a c h e r ' s  fa i th  is  not only  r e a d y  to  a c c e p t  bu t to  d e m an d  

change . P i e r s  i s  a good guide fo r  the  p i l g r i m s  w ho w is h  to  s e e k  

St. T ru th ,  fo r  the  t r u t h  i s  th a t  ch an g e , and  d e a th ,  w i l l  o v e rw h e lm  

M ankind . "T h e  sh ap e  of a f ie ld ,  the  t u r n  of a  lan e  . . . " o r  a  R o m an  

v i l l a  w i l l  be l o s t ,  f o r  th e y  a r e  " t r a n s i e n t  a p p e a r a n c e s "  (p. 130). One 

m a y  le g i t im a te ly  hope  f o r  the  p r e s e r v a t i o n  of the  a r t  of life  on ly , an  a r t  

w h ich  i s  an  a r t  in  th a t  i t  im i ta t e s  f o r m a l  d e s ig n  a s  the  h u m an  f ig u r e s  in  

the  A d am s  ro o m  r e - e n a c t  the  c l a s s i c a l  d e s ig n  of the  e n g ra v in g s  and  

s ta tu a r y .  The t r u e  p i l g r im ,  a s  W ilc h e r  s e e s  h im ,  m u s t  le av e  h is  h o u se  

f o r  o th e rw is e  i t  w i l l  e n s n a r e  h is  soul.

To g ro u p  B eow ulf and  P i e r s  w i th  C o b b e t t ,  a  f ig u re  f r o m  

p o l i t ic s  r a t h e r  th a n  f r o m  a r t ,  s u g g e s ts  th e  k in d  of confusion  w h ic h  

p e r h a p s  h a s  i t s  c o u n te r p a r t  in  the  f a c t  of T o lb r o o k 's  la ck  of f o r m a l  

o r d e r .  The f o r m a l  e le g a n c e  of the  A d a m s  r o o m s  is  m o d if ied  by the  

r a t h e r  ra m b l in g  a r r a n g e m e n t  of th e  r e s t  of the  m a n o r .  One m u s t  

r e m e m b e r  th a t  W i lc h e r  i s  no t an  a r t i s t  p e r  se  b u t p e rh a p s  an  a r t i s t  

f ig u r e ,  w ho l ik e  J o n s o n 's  F a c e  i s  so m e th in g  o th e r  th an  an  a r t i s t  bu t 

w ho d e s c r i b e s  an d  e n a c ts  the  a r t i s t ' s  ro le .  The f a c t  th a t  C obbett  w a s  a  

f a r m e r  who so u g h t  f r e e d o m  th ro u g h  change  i s  p ro b a b ly  of so m e  i n t e r e s t  

to  W ilc h e r .  He w o u ld  a ls o  find  C o b b e t t 's  i n t e r e s t  in  the  h i s to r y  of the



99
P r o t e s t a n t  r e f o r m a t io n  of so m e  s ig n if ic a n ce .

W h a te v e r  one m a y  s ay  r e g a rd in g  th e  p e r t in e n c e  of th is  odd 

g ro u p in g  of B eow ulf , P i e r s  and  W ill iam  C o b b e t t ,  the  lo g ic  w h ic h  in f o r m s  

i t  is  the  lo g ic  of p o e t ic  la n g u ag e .  It i s  not t h e r e f o r e  s u r p r i s in g  to  f ind  

W ilc h e r  n ex t  dw elling  on the  n o tio n  of r i t u a l  s a c r i f i c e  to th e  c o rn  g o d s ,  

a  r i t u a l  p e r f o r m e d  by the  T o lb ro o k  l a b o r e r s .  The h i s t o r y  of T o lb ro o k ,  

a s  W ilc h e r  s e e s  i t ,  i s  th e  h i s to r y  of the  o r d e r  of n a tu re :  " T h e r e  i s  a

t im e  to be b o rn ,  and  a t im e  to d ie ,  a t im e  to  p la n t ,  and  a t im e  to p lu ck  

up th a t  w h ic h  is  p lan ted ; a  t im e  to k i l l  an d  a t im e  to heal;  a  t im e  to  b r e a k  

down, and  a  t im e  to  b u i ld  up . . . "  It i s  t im e  f o r  T o lb ro o k  to  " b r e a k  

down. " W i l c h e r ' s  m o v in g  e x e g e s i s  on  th e  t h i r d  c h a p te r  of E c c l e s i a s t e s  

i n s p i r e s  th e  old m a n  to  r e m e m b e r  th a t  h is  g r a n d f a th e r  a c tu a l ly  p u lled  

down the  r u in s  of an  a n c ie n t  c h ap e l  to  b u ild  a  b y r e ,  "an  a c t  of c o u ra g e ,  

to d e s t r o y  w a l l s  s ix  o r  s e v e n  c e n tu r i e s  o ld" (p. 131).

Such ru m in a t io n s  of W i l c h e r ' s  a s  th e s e  have  le d  M r. H a tf ie ld  

to th e  c o n c lu s io n  th a t  w h a t  W ilc h e r  s e e k s  i s  th e  " l o v e r ' s  d r e a m  of 

p e r m a n e n c e "  in  the  g ra v e .   ̂ W rig h t ,  who d i r e c t e d  H a tf ie ld 's  w o rk ,  

d i s a g r e e s  by say in g  th a t  W ilc h e r  f in a l ly  c o m m its  h im s e l f  to  l ife  and  

change. ^ It i s  c e r t a i n  th a t  W ilc h e r  w ould  l ik e  to  h ave  the b e s t  of two 

w o r ld s ;  in  h is  p r e s e r v a t i o n  of T o lb ro o k  on the  le v e l  of a r t i s t i c  v is io n

^H a tf ie ld ,  " F o r m  and  C h a r a c t e r  in  th e  S equence  N ove ls  of 
Jo y ce  C a r y ,  " p. 44.

^W rig h t ,  p. 123.
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he h a s  th e s e  two w o r ld s .

U l t im a te ly ,  W i l c h e r ' s  c o n ce p t  of h im s e l f ,  of T o lb ro o k ,  of h is  

c iv i l iz a t io n ,  s e e m s  s t r ik in g ly  l ik e  th a t  e x p r e s s e d  by  S h a k e s p e a r e 's  

P r o s p e r o  in  h is  e x p lan a t io n  of the  n a tu r e  of h is  a r t .  W i lc h e r  h im s e l f  

i s  p ro b a b ly  u n a w a re  of any su ch  s i m i l a r i t y ,  b u t  th e  r e a d e r  i s  le d  to 

s u s p e c t  i t s  e x i s t e n c e  in  the  b a c k g ro u n d  of W i l c h e r ' s  m in d  w h en  the  old 

m a n ,  in  ta lk in g  of the " liv ing  p o e m s "  of T o lb r o o k 's  h a lc y o n  d a y s ,  r e f e r s  

to  th e  " m a g ic  i s l a n d s "  of T o lb ro o k 's  la k e .  N u m e ro u s  r e f e r e n c e s  to 

E n g lan d  a s  a  f lo a t in g  i s la n d  a p p e a r  in  th e  novel. One of th e  m o s t  

im p o r ta n t  of th e s e  m e ta p h o r s ,  a  s u b m e r g e d  one , o c c u r s  n e a r  the  end 

w h en  W i lc h e r  d e s c r i b e s  h im s e l f  a s  s e e m in g  "to  f lo a t  in  a n o th e r  w o r ld ,  

f a r  d e ta c h e d  f r o m  the tu r m o i l  of h i s to r y  and  fu l l  of a n o th e r  b r ig h t n e s s ,  

a n o th e r  t e n s io n ,  th a n  the  f i r e  and  c o n f l ic t  of h u m a n  l i f e "  (p. 290).

T h is  o th e r  " b r ig h tn e s s ,  " a l th o u g h  W ilc h e r  d o es  no t s ay  so ,  s u r e ly  

r a d i a t e s  f r o m  the  e t e r n a l  f o r m s  of a r t ,  " P la to n ic  f o r m s ,  " w h ic h  W ilc h e r  

say s  a r e  T o lb ro o k  (p. 295). W ilc h e r  can  s a y  so now , fo r  he h a s  e a r l i e r  

co n c lu d ed  th a t  " c iv i l iz a t io n  i s  a  f a b r i c  h ang ing  in  the  a i r "  (p. 237); i t  

i s ,  a s  P r o s p e r o  s a y s ,  " the  b a s e l e s s  f a b r i c  of th is  v i s io n  . , . an  

i n s u b s ta n t i a l  p a g e a n t  . . . . "

S in ce  W ilc h e r  i s  a  v e r s i o n  of the  a r t i s t  f i g u r e .  To Be A 

P i l g r im  c a n  be  c o n s id e re d  a  w o rk  sh ap e d  by  W i lc h e r  h i m s e l f  in  a  w ay  

th a t  m o s t  f i r s t - p e r s o n  n o v e ls  canno t.  An e x a m in a t io n  of the  s t r u c t u r a l  

te c h n iq u e s  in  W i lc h e r ' s  n ove l w i l l  r e v e a l  th a t  a r r a n g e m e n t  of m a t e r i a l
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i s  c a r e f u l ly  s u i te d  to  W i l c h e r ' s  n e e d  to  c r e a t e  a  f o r m  w h ic h  w i l l  en ab le  

h im  to  p r e s e r v e  the  p a s t  w h ile  c o m m it t in g  h im s e l f  to the  p r e s e n t .  The 

te ch n iq u e  of the  c u t -b a c k  i s  the  s t r u c t u r a l  d e v ic e  m o s t  e x te n s iv e ly  u s e d  

in  To Be A P i l g r i m  to a c h ie v e  th i s  p u rp o s e .  B a r b a r a  H a rd y  s a y s  th a t  

th is  d e v ice  a s  u s e d  by W ilc h e r  i s  c o m p le te ly  con v en tio n a l.   ̂ The 

fo llow ing c o m m e n ts ,  i t  i s  h o p ed , w i l l  show th a t  H a rd y  i s  in  the  m a in  

q u ite  w ro n g . The c u t -b a c k  a s  u s e d  h e r e  a p p e a r s  in  a v a r i e ty  of w a y s ,  

the  m o s t  i n t e r e s t i n g  of w h ic h  i s  th e  one in  w h ic h  t e m p o r a l  l in e s  b e tw een  

the  w o r ld s  of the  p a s t  and  p r e s e n t  su d d en ly  d i s s o lv e ,  a s  in  th o s e  t im e s  

w h en  W ilc h e r  f in d s  h im s e l f  ta lk in g  to L u cy  o r  to A m y long a f t e r  th e s e  

two w o m e n  a r e  dead . T h is  p a r t i c u l a r  u s e  of th e  c u t -b a c k  show s  an  

in te n s i ty  of d e s i r e  to  f ind  s t r e n g th  in  the  p a s t  w h ic h  a g a in  r e m in d s  one 

of th e  fu n c t io n  of th e  p a s t  in  W o r d s w o r th 's  t h e o r y  of a r t i s t i c  c r e a t io n  

e x p r e s s e d  in  the  p r e f a c e  to  The P r e l u d e . T he in te n s i ty  of W i l c h e r ' s  

r e f l e c t io n s  i s  su ch  th a t  th e  s u b je c t  "d o es  a c tu a l ly  e x i s t  in  the  m in d "  a s  

W o rd s w o r th  s a y s .  It m ig h t  be n o te d  in  p a s s in g  th a t  in  a d d i t io n  to  o th e r  

p a r a l l e l s  b e tw e e n  W o rd s w o r th  and  W ilc h e r  no ted  above th a t  t h e r e  is  one 

m o r e  w h ic h  m a y  f u r t h e r  s u g g e s t  th a t  W ilc h e r  l ik e  W o rd s w o r th  i s  

tu rn in g  to th e  p a s t  f o r  i n s p i r a t i o n  to  c r e a t e .  If one m a y  ta k e  a  s l ig h t  

l ib e r ty  w i th  th e  p o e t 's  b io g ra p h y ,  i t  w i l l  be o b s e r v e d  th a t  the  s i s t e r s  of 

bo th  m e n ,  bo th  s o u r c e s  of p ro fo u n d  in s p i r a t i o n ,  a r e  g iv en  the  n a m e  L ucy.

^ B a r b a r a  H a rd y ,  " F o r m  in  J o y c e  C a r y ' s  N o v e ls ,  " E s s a y s  in  
C r i t i c i s m ,  TV (A p r i l ,  1954), 185.
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W ilc h e r 's  s i s t e r  who d ied  in  ch ildhood  w a s ,  in c id e n ta l ly ,  n a m e d  

D o ro th y ,  a  f a c t  of p e rh a p s  no s ig n if ic a n ce  a t  a l l .  Any a n a ly s i s  of the  

c u t -b a c k  in  To Be A  P i l g r im  w i l l  n eed  to ta k e  in to  a cc o u n t  th e  o m is s io n  

of the  b lend ing  c u t -b a c k s  in  a l l  but the  e a r l i e r  s e c t io n s  of th e  novel. 

O b v ious ly  c e r t a i n  of W i l c h e r ' s  a t t i tu d e s  u n d e rg o  change  d u r in g  the  

c o u rs e  of the  novel. As th is  k ind  of c u t -b a c k  b e c o m e s  l e s s  f r e q u e n t ,  

so do W i lc h e r ' s  r e f e r e n c e s  to  h is  m a d n e s s .  In the  l a s t  s e c t io n s  of the 

w o rk ,  such  r e f e r e n c e s  do not a p p e a r  a t  a ll .  As W ilc h e r  g r a d u a l ly  g a in s  

the  c o u ra g e  n e e d e d  to  f o r s a k e  T o lb rook  and  go to S a ra ,  h is  e f fo r t s  to 

c ling  to  the  p a s t  b e c o m e  l e s s  f r e n e t i c  b e c a u s e  he i s  m o v in g  to w a rd  an 

i d e a l  in  w h ic h  p a s t  and  p r e s e n t  w il l  be b le n d ed  in  a  m o r e  s a t i s fy in g ly  

f o r m a l  s t r u c tu r e .

T h a t  the  s t r u c t u r a l  q u a l i t ie s  of th is  n ove l a r e  no t a l to g e th e r  

s im p le  i s  f u r t h e r  show n in  a  s e r i e s  of c u t - b a c k s  of a  s o m e w h a t  m o r e  

co n v en tio n a l  y e t  eq u a l ly  sub tle  n a tu re .  In  c h a p te r  86 Ann im p l ie s  th a t  

she  w ou ld  l ik e  to  know the  a n s w e r  to the  q u e s t io n ,  "W hat i s  the  r o le  of 

w o m a n ? "  "I though t she  w a s  ask in g  m e  a  q u e s t io n ,  " W ilc h e r  s a y s ,

"bu t I d id  n o t  know w h a t  i t  w a s "  (p. 195). H e re  W ilc h e r  d o e s  not a t te m p t  

an  o v e r t  r e p ly ,  b e ing  en g ag ed  w ith  th o u g h ts  of a n o th e r  k in d , bu t the  

fo llow ing  c h a p te r  d e a ls  w ith  W i lc h e r ’s f o r m e r  b e l ie f  th a t  J u l ie  E e le s  

knew  the  a n s w e r .  In c h a p te r  87 W ilc h e r  r e c o r d s  J u l i e ' s  p ro p o s a l  th a t  

she  and W ilc h e r  m a k e  so m e  s o r t  of n o c tu rn a l  a r r a n g e m e n t  conducive  

to h is  c o m fo r t ,  a s  he  h a s  now b eco m e  h e r  p r o te c to r .  J u l i e  d id , in  fa c t .
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have  a v e r y  d e f in i te  id e a  of w h a t  h e r  r o l e  sh o u ld  be: s u b m is s io n  to  m a le

c re a t iv i ty .  H o w ev e r ,  the  c o n t r a s t  b e tw e e n  Ann and  Ju l ie  a s  p r e s e n te d  

in  th e s e  two ju x ta p o s e d  c h a p te r s  w il l  t u r n  ou t l a t e r  not to  be  a  v a l id  one. 

In c h a p te r  88 W ilc h e r  r e t u r n s  to  A n n 's  q u e s t io n  but im m e d ia te ly  f o r g e t s  

i t  w hen  su d d en ly  Ann s a y s  th a t  sh e  b e l i e v e s  h e r  f a t h e r ' s  l i f e  to  h av e  b e e n  

w a s te d ,  im p ly in g  by  th is  s ta t e m e n t  th a t  e v e n  though E d w a rd  su p p o se d ly  

knew  w h a t he w a n te d  to  be he s t ru g g le d  u s e l e s s l y  a g a in s t  a  m e a n i n g le s s  

w o r ld .  A ga in , th e n ,  in  c h a p te r  89 W ilc h e r  r e m e m b e r s  w i th  a  sh o ck  

th a t  he h a s  h e a r d  E d w a rd  u t t e r  e s s e n t i a l l y  th e  s a m e  w o rd s  d u r in g  a  

c r u c ia l  p o l i t i c a l  c am p a ig n . W ilc h e r  su d d en ly  b e g in s  to id e n t i fy  J u l ie  

w ith  the  "o ld  h a g "  w ith  " p o is o n -d r ip p in g  b r e a s t s "  i. e. , i r r e s p o n s i b i l i t y .  

L a t e r ,  the  id e n t i f ic a t io n  w i l l  b e c o m e  q u i te  o v e r t ,  and  W ilc h e r  i s  to  s e e  

Ann as  a  s o m e w h a t  m o r e  v a lu ab le  p e r s o n  th a n  J u l ie .  T h e r e f o r e  the  

im p l ic a t io n s  of a  s in g le  c o n t r a s t  su ch  a s  th a t  a f fo rd e d  by th e  c u t -b a c k  

in  c h a p te r  87 m a y  find  th e m s e lv e s  e v e n tu a l ly  r e v e r s e d  th ro u g h  a  g iv en  

s e r i e s  of c u t -b a c k s .

Som e of th e  c u t -b a c k s  p ro v id e  s i m p l e r  s t r u c t u r a l  c o m m e n t  

th an  th o s e  inv o lv in g  th e  J u l ie  E e le s - A n n  c o n t r a s t .  One su ch  s e r i e s  

b eg in s  w ith  W i l c h e r ' s  e s c a p e  f r o m  T o lb ro o k  and  h is  jo u rn e y  to  L ondon  

to  m a r r y  S a ra .  The r e c o r d  of th is  u n s u c c e s s f u l  q u e s t  is  i n t e r r u p t e d  by 

the  a cco u n t of W i l c h e r ' s  d ay s  of e x h ib i t io n is m .  O b v ious ly  the  p u rp o s e  

of th is  d i g r e s s i o n  i s  to u n d e r l in e  the  h u m a n  n e e d  f o r  change  and  

a d v e n tu re .  P r e s e n t e d  d r a m a t i c a l l y ,  th is  b i t  of h i s to r y  p ro v id e s  a  gauge
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f o r  a s c e r t a in in g  th e  d e g r e e  of W i l c h e r ' s  d e s p e ra t io n .  The p r in c ip le  

p o in t  of c o n t r a s t  l i e s  in  th e  two ty p es  of a c t s  d e s c r ib e d  by W ilc h e r  in  

the  c u t - b a c k  and in  the p r e s e n t .  The f i r s t  ty p e ,  w h ile  i t  i s  an  a c t  of 

so m e  d a r in g ,  i s  a  g e s t u r e  of d e s p a i r  and  i s  th u s  d e s t r u c t i v e  in  i t s  

e f f e c t s .  The a c t  of f ind ing  and  m a r r y i n g  S a r a ,  on th e  o th e r  hand , w ou ld  

be a  c r e a t iv e ,  r e d e m p t iv e  one. B ut C a ry ,  in  no t a llow ing  W ilc h e r  to 

m a r r y  S a r a  a t  th is  po in t c o n t in u e s  the  th e m e  of the  a r t i s t - l i k e  i s o la t io n  

of W ilc h e r  and  in  so  doing show s a  c r e a t i v e  im a g in a t io n  w h ic h  f inds  

th a t  i t  i s  su f f ic ie n t  unto  i t s e l f .  The t h r e e  c h a p te r s  g iv ing  th e  h i s to r y  

of W i l c h e r ' s  e x h ib i t io n is m ,  135, 136, 137, m ig h t  c o n c e iv a b ly  be 

p la c e d  e l s e w h e r e  in  the  nove l.  T ha t th e y  a r e  e f fe c t iv e ly  pu t w h e r e  th ey  

a r e  h a s  a l r e a d y  b e e n  in d ic a te d  in  p a r t ,  bu t the  f in a l  j u s t i f i c a t io n  fo r  

t h e i r  b e in g  so  p o s i t io n e d  w i l l  be  r e v e a le d  in  a n  e x a m in a t io n  of the  

g e n e r a l  s ig n i f ic a n c e  of W i l c h e r ' s  e x h ib i t io n is m .  If W i lc h e r  can  be 

v a l id ly  c o n s id e r e d  a  k in d  of n a t io n a l  s y m b o l ,  th e n  h i s  s t a t e m e n t s  

a n a ly z in g  h i s  a b e r r a t i o n  b e c o m e  p a r t i c u l a r l y  im p o r t a n t  to  one of th e  

c h ie f  th e m a t i c  c o n f l ic t s  in  the  novel: the  c o n f l ic t  b e tw e e n  d e s t r u c t io n

and  c r e a t io n .  W ilc h e r  i s  c a r r y in g  on  a n  a f f a i r  w i th  S a r a  a t  the  t im e  

h i s  d e p r a v i ty  i s  m o s t  a cu te ;  y e t  he  s e e m s  to  f e e l  an  o v e rw e e n in g  d e s i r e  

to d e s t r o y  h im s e l f  by  d e g ra d in g  b e h a v io r .  Why d o e s  W i lc h e r  f e e l  the  

u rg e  to d i s t o r t  " th e  w h o le  m o r a l  w o r ld ,  " a s  he  p u ts  i t  (p. 306), if  he  

i s  f ind ing  a d e q u a te  s e x u a l  r e l e a s e  w i th  S a r a ?  The a n s w e r  p ro b a b ly  i s  

th a t  S a r a  i s  g iv in g  h im  so m e th in g  th a t  he  h a s  had  f r o m  so m e  of h is
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p re v io u s  h o u s e k e e p e r s .  He i s  h a p p ie r  w i th  S a r a  th a n  w i th  h is  o th e r  

w o m e n ,  i t  i s  t r u e ,  bu t w h a t  S a r a  g iv e s  h im  d u r in g  th e  a f f a i r  i s  l i t t l e  

m o r e  th a n  a h e ig h te n e d  s e n s e  of d o m e s t ic i ty ,  the  v e r y  th ing  a g a in s t  w h ic h  

he h a s  s t r u g g le d  a l l  h i s  l i f e  and  w h ic h  a l l  h is  l ife  he h a s  r e s e n t e d  deep ly . 

At l e a s t  th i s  is  a p p a r e n t ly  one of the s t r o n g e r  e f fe c ts  of h is  r e l a t io n s h ip  

w ith  S a r a  a t  the  t im e .  W i lc h e r  w e lc o m e d  the f i r s t  w o r ld  w a r  f o r  th e  

s a m e  r e a s o n s ,  o r  r a t h e r  f o r  s o m e  of the  s a m e  r e a s o n s ,  th a t  he sough t 

out h is  v i c t im s  in  d a r k  l a n e s  and  p a rk s :  "To change  th e  p a t t e r n "

(p. 210). A s W i lc h e r  can n o t  ch an g e  the  p a t t e r n  by m a r r y i n g  S a ra ,  he 

w i l l  c o n fo rm  h im s e l f  to th e  p a t t e r n  p ro v id e d  by th e  a r t  of T o lb ro o k ,  

s p e c i f ic a l ly  th e  a r t  of the  A d a m s  saloon .

T he n a r r a t i v e  e l e m e n t  w h ic h  f u r n i s h e s  the  m a t e r i a l  f o r  th e  c u t ­

b a ck s  i s ,  of c o u r s e ,  th e  s t o r i e s  of the  m e m b e r s  of W i l c h e r ' s  fa m ily .

M o st  of th e s e  s t o r i e s  a r e  s u s ta in e d  th ro u g h o u t  th e  n o v e l ,  b u t  the  s to r y  of 

A m y i s  th e  one c o n tin u ed  lo n g e s t ,  be ing  f in i sh e d  only  two p a g e s  f r o m  

the  end  of th e  book. The s to r y  of S a ra  i s  l i t t l e  m o r e  th a n  a  b r i e f  

d ig r e s s io n  and  a few a l lu s io n s .  P lo t  r e q u i r e m e n t s  f o r  the  p la c in g  of 

S a r a ' s  s to r y  h av e  a l r e a d y  b e e n  d i s c u s s e d .  The q u e s t io n  now is  w hy  

sh o u ld  A m y 's  s to r y  be co n t in u e d  lo n g e r  th an  th e  o th e r s .  W hy sh ou ld  

W ilc h e r  s a y ,  a s  he  g o es  to  bed  on th e  l a s t  n igh t of th e  jo u r n a l ,  "And 

ly ing  h e r e  now, I m i s s  A m y m o r e  th a n  a l l  th o s e  w h o m  I h av e  know n"

(p. 341)?  An a n s w e r  to  th i s  q u e s t io n  m a y  s u g g e s t  by  im p l ic a t io n  w h a t  

a n  e x a m in a t io n  of the  s t r u c t u r a l  v a lu e s  of the  o th e r  s t o r i e s  cou ld  r e v e a l .
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I t  is  l ik e ly  th a t  W ilc h e r  in  h is  d e s p e r a t e  w is h  f o r  p e a c e  h a s  w is h e d  to 

e m u la te  w h a t  he t a k e s  to be A m y 's  c a lm  a c c e p ta n c e  of the  d e s t r u c t iv e .  

H is  d e s c r ip t i o n  of A m y 's  r e f u s a l  to  c o n te m p la te  the  p o s s ib i l i t i e s  of a  

s eco n d  w o r ld  w a r  i s  to  the  p o in t (p. 106). One of h is  f in a l  c o m m e n ts  

on A m y is  in  th is  vein:

A m y and  S a ra ,  co u n try w o m e n  both. T hey  d id n 't  su b m it  t h e m ­
s e lv e s  to  any  b e lie f .  They  u s e d  it. T hey  m a d e  it. T hey  had  th e  
c o u ra g e  of the  s im p le ,  w h ich  i s  no t to  be s u r p r i s e d .  . . . A m y 's  
"go t to  d ie  s o m e t im e  " h a s  b e e n  on the  l ip s  of e v e ry  p r iv a te  
s o ld ie r  s in c e  the  f i r s t  a r m y  w e n t  in to  b a t t le .  . . .  To A m y, d e a th  
in  th is  t r u e  sh ap e  w a s  a  f a m i l i a r ,  and  she  r e c e iv e d  h im  l ik e  an  
a f te rn o o n  c a l l e r .  But to  m e  h e r e  d e a th  i s  a  w o n d e r  . . .
(p. 339).

W ilc h e r  lo o k e d  f o r  p eace  in  h is  re u n io n  w i th  S a ra ;  no t find ing  th is  p e a c e  

he r e s u m e s  th e  s to r y  of A m y, w h o m  he  b e l ie v e s  to  have  b e e n  m o r e  l ik e  

S a r a  th a n  any  o th e r  p e r s o n  in  h is  l i fe  h a s  b een . At the  end, he  f in d s  

th a t  the  only  a c c e p ta n c e  a v a i la b le  to  h im  o b ta in s  in  h is  p o w er  of 

a ch ie v in g  the  g r e a t ,  tu rb u le n t  v i s io n  of h im s e l f ,  h is  h o u se ,  h is  la n d  a s  

" the  p i lg r im  . . .  of the  w o r ld "  (p. 342). T h ro u g h o u t the  no v e l  W ilc h e r  

h a s  to ld  the  s t o r i e s  of o th e r  p e o p le ,  a r r a n g in g  th e s e  s t o r i e s  a ro u n d  h is  

own, and  in  so doing h a s  c r e a te d  a  w o rk  of a r t  in  w h ich  he  p la c e s  

h im s e l f  a t  the  c e n te r .  This a r r a n g e m e n t  h a s  a s  i t s  c o r r e l a t i v e  the  

d e s ig n  of W i lc h e r ' s  v is io n  of h im s e l f  a t  th e  c e n te r  of T o lb ro o k  a s  p u re  

id e a  in  w h ic h  i s  co n ta in ed  the  f o r m u la  f o r  the  a r t  of life .

The ch ie f  s ty l i s t ic  d e v ic e s  of th is  nove l a r e  in  the  m a in  th o s e  

c h a r a c t e r i s t i c  of m o s t  of C a r y 's  b e s t  w ork .
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The sp e e d ,  the  h igh  e x c i te m e n t ,  the  h i l a r i t y  of h is  Ç ç a r y Q  p r o s e  
m a tc h  the  e x u b e r a n t  s p i r i t s  of h is  c h a r a c t e r s .  The s e n te n c e s  a r e  
qu ick  and  e l e c t r i c ;  the  c h a p te r s  a r e  u s u a l ly  s h o r t  and  th e  d iv is io n s  
b e tw e e n  th e m  u n o b t ru s iv e ly  in d ic a ted ;  the  n a r r a t i v e  g o e s  ru sh in g  
and  le ap in g  a t  a  r a t e  th a t  m a k e s  the  r e a d e r  w i s h  fo r  an  o c c a s io n a l  
p a u se  o r  a t  l e a s t  a  change  of p ace .  . . . W hat C a r y  d o e s  a ch ie v e  
b r i l l i a n t ly  i s  a  w o n d e r fu l  s e n s e  of im m e d ia c y .  . . . A s W a l te r  
A llen  h a s  p u t  i t ,  "W hile r e a d in g ,  w e a r e  a t  th e  c u t t in g -e d g e  of the 
p r e s e n t .  C a r y  i s  in c o m p a ra b le  am ong  l iv in g  n o v e l i s t s  a t  p inn ing  
down the  s e n s e  of life  a t  the  a c tu a l  m o m e n t  of b e ing  l iv e d .  " . . .
One of h i s  d e v ic e s  f o r  a ch iev in g  a  s e n s e  of im m e d ia c y  i s  the  
f r e q u e n t  and  su d d en  sw itch  to the  h i s t o r i c a l  p r e s e n t  t e n s e  of th e  
v e rb .  ^

M o s t  c r i t i c s  w ho h a v e  c o m m e n te d  on the  s h a r p  s e n s e  of the  p r e s e n t  in  

C a r y 's  p r o s e  h ave  m a d e  th e i r  c o m m e n ts  in  the  f o r m  of g e n e r a l i z a t io n s  

on ly , fe e l in g  p e r h a p s  ju s t i f ia b ly  th a t  a n a ly s i s  of su c h  a  p le a s in g  d e v ice  

w o u ld  not be  n e c e s s a r y .  The h i s t o r i c a l  p r e s e n t  i s  u s e d  e x c lu s iv e ly  in  

M r. J o h n s o n , e x te n s iv e ly  in  The H o r s e ' s  M outh  and  f r e q u e n t ly  in  To Be 

A P i l g r im  a l th o u g h  no t a t  a l l  in  H e r s e l f  S u r p r i s e d . In To Be A P i l g r i m , 

the  t r a n s i t i o n s  f r o m  p a s t  to  e i th e r  h i s t o r i c a l  p r e s e n t  o r  p r e s e n t  a r e  so 

a b ru p t  th a t  one m a y  no t n o tice  th e m  u n ti l  he  h a s  r e a d  f o r  s e v e r a l  l in e s  

beyond  the  p o in t a t  w h ic h  the  b r e a k s  o c cu r :

A s I s ta n d  h e r e  a t  the  d o o r  of th e  n u r s e r y  s t a i r c a s e ,  c o l le c t in g  
m y  s t r e n g th  f o r  the  c l im b , I h e a r  L u c y 's  v o ic e  s c r e a m in g  to  m e  
f u r io u s ly ,  " T o m m y , T om m y. A r e n ' t  you  r e a d y ? "  She is  
d i s g u s te d  by  m y  i r r e s p o n s i b l e  conduct. She d a r t s  ro u n d  the 
c o r n e r ,  a  r o s y  ch ild  in  a  w h ite  f u r  t ip p e t  an d  a  b lue  coat. She 
s e iz e s  m y  h a n d ,  j e r k s  i t  v io le n t ly ,  and  y e l l s ,  "N o, he  i s n ' t  
r e a d y - - a n d  h is  f a c e  i s  s t i l l  d i r ty .  Oh, y ou  a r e  a  n u is a n c e .  "

The j e r k  s t i l l  j e r k s  m e  now. B ut a p p a r e n t ly  i t  d id  not c a u se  
m e  any  d i s t r e s s ,  f o r  I r e m e m b e r  no th ing  e l s e  u n t i l  I a m  w a lk in g

^K ing, T a m a r a c k  R ev iew , No. 10, pp. 4 5 -4 6 .
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along  th e  d r iv e ,  th ro u g h  r e d  m u d ,  w i th  m y  h a n d  f i r m l y  lo c k e d  in
L u c y 's  (p. 17).

The l a c k  of p r e p a r a t i o n  f o r  t h e s e  t r a n s i t i o n s  a c h ie v e s  on the  le v e l  of s ty le  

w h a t  C a r y  w is h e s  to  a c h ie v e  on the  le v e l  of idea: the  s e n s e  of u rg e n c y  

th a t  l i e s  b eh in d  the  s o u l 's  n e e d  to  p e r c e iv e  and  r e - c r e a t e  o r ig in a l  f o r m s  

f o r  i t s e l f .   ̂ The f i r s t  su ch  p a s s a g e  does  no t o c c u r  u n t i l  page  14 of the  

n ove l,  and  i t  is  s u s ta in e d  f o r  only one s e n te n c e .  The tone  of the  f i r s t  

few p a g e s  i s  qu ie t.  W i lc h e r  is  c a lm ly  a n a ly z in g  h is  new s i tu a t io n  a s  the  

w a r d  of h is  n ie c e ,  w i th  w h o m  he  h a s  j u s t  r e lu c ta n t ly  r e t u r n e d  to  T o lb ro o k . 

A f te r  th e  f i r s t  day  o r  two of e x p lo r in g  th e  old h o u s e ,  h e  f in d s  h im s e l f  

g row ing  e x c i ted .  He th e n  h e a r s  L u cy  sp eak in g  to  h im ,  te l l in g  h im  to  be 

a p i lg r im  (p. 8), an d  he b e g in s  h is  long y e a r ' s  l a b o r  of t ry in g  to  be f r e e .

It is  s h o r t ly  a f t e r  d e c id in g  to  s e a r c h  f o r  f r e e d o m  th a t  he f i r s t  u s e s  the  

h i s t o r i c a l  p r e s e n t  te n s e .  I t  is  a t  abou t th is  p o in t  th a t  th e  flow of th e  

p r o s e  s e e m s  to  i n c r e a s e  in  v e lo c i ty .  T he  s e n s e  of h ig h  sp e e d  in  the  

p a s s a g e  c i te d  above  i s  p ro d u c e d  in  two w ays: by  the  f r e q u e n t  r e c u r r e n c e  

of s ib i la n t s  and  by  th e  u s e  of s h o r t  s e n te n c e s ,  e a c h  d e s c r ib in g  a  g e s t u r e  

w h ich  i s  a  p a r t  of a  lo g ic a l  s eq u en ce :  "She d a r t s  a ro u n d  the c o r n e r ,  a

 ̂Cf. H a tf ie ld ,  " F o r m  and  C h a r a c t e r  in  the  S equence  N o v e ls  of 
J o y c e  C a r y ,  " p. 58 an d  H a rd y ,  E s s a y s  in  C r i t i c i s m , TV, 185. H a tf ie ld  
s a y s  th a t  W i l c h e r ' s  " s t y l i s t i c  s l ip s  in to  h i s t o r i c a l  p r e s e n t  in  d i s c u s s in g  
the  p a s t "  r e v e a l  th a t  f o r  W i lc h e r  the  p a s t  i s  m o r e  r e a l  than  the  p r e s e n t .  
H a rd y  im p l i e s  th a t  W i lc h e r  u s e s  th is  d e v ic e  to  show th e  "flow of 
g e n e r a t io n s  a s  a c o n te m p o ra n e o u s  r a t h e r  th a n  a s  a  c o n se c u t iv e  th in g ,  " 
bu t she  c o n c lu d e s ,  m is t a k e n ly ,  I b e l ie v e ,  th a t  W ilc h e r  m u s t  u s e  th i s  
te ch n iq u e  b e c a u s e  he l iv e s  only  in  the  p a s t .
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r o s y  ch ild  in  a  w h ite  f u r  t ip p e t  an d  a  b lue  coat. She s e i z e s  m y  hand , 

j e r k s  i t  v io le n t ly ,  and y e l l s  . . . "

The p a r t i c u l a r  k in d  of p a r e n t h e s i s ,  of q ua lify ing  p h r a s e ,  w h ich  

i s  found  in  a  g iv en  se n te n c e  a l s o  c o n d u ce s  to  the  e ffec t  of im m e d ia c y .  

Such p h r a s e s  a r e  a lm o s t  in v a r i a b ly  d e s c r ip t i v e  r a t h e r  th a n  p u re ly  

a n a ly t ic a l .  The im a g e s  w h ic h  c o n s t i tu te  th e s e  p h r a s e s  u s u a l ly  r e v e a l  

a  c h a r a c t e r  in  ac tion . C a r y  s e ld o m  d e s c r i b e s  a  c h a r a c t e r  in  re p o se .

In th e  fo llow ing  p a s s a g e  W ilc h e r  i s  t ry in g  to p e r s u a d e  E d w a r d  to  g ive 

up  h is  f in a n c ia l ly  and  m o r a l l y  w a s te f u l  w ay s .  The two a r e  s i t t in g  la te  

a t  n ig h t  by a  f i r e .

E d w a rd  pays  no a t te n t io n  to  m e .  He ta p s  th e  c o a l  a g a in ,  a  b ig  
c o a l  w h ic h  ought to  be  le f t  a lo n e .  A  bad  and  e x t r a v a g a n t  h a b i t  of 
E d w a rd .  And in  m y  s u r p r i s e  and  a l a r m  a t  h i s  s t r a n g e  m o o d ,  I 
s a y  s h a r p ly ,  "D o n 't  sp o i l  th e  f i r e - - I  n e v e r  knew  anyone  w a s te  
c o a l  a s  you do. " E d w a rd  p a y s  no a t te n t io n  to  m e .  He r e f l e c t s  a 
m o m e n t ,  le t t in g  h is  c ig a r e t t e  hang c ro o k e d ly ,  and  th e n  g iv e s  the  
c o a l  a  s h a r p  rap .  " T h a t ' s  i t .  T o m m y - - i s  l i fe  w o r th  l iv in g ?
G ive  a  m a n  ev e ry th in g  in  th e  w o r ld ,  give e v e ry o n e  e v e ry th in g  
th e y  th in k  th ey  w an t,  an d  th e y  m ig h t  s t i l l  a s k  th a t  q u e s t io n .  "
. . . A nd hav ing  ta p p e d  th e  c o a l  on  a l l  s id e s ,  he  g iv e s  i t  su ch  an  
e x p e r t  s t r o k e  th a t  i t  f l i e s  in to  th in  p ie c e s .  I s t i l l  s e e  h im ,  in  the  
flow  of th e  b la z e ,  s m il in g  a t  h is  own fe a t  . . . (pp. 68-69) .

W ith  h is  c u s to m a r y  p e n e t r a t i o n  in to  h u m a n  p sy ch o lo g y ,  C a ry  

h a s  no t g iv e n  W ilc h e r  the  s ty le  of a  l a w y e r ,  w ho m ig h t  n o r m a l ly  be 

e x p e c te d  to  c h ro n ic le  h is  l i fe  w i th  c l e r i c a l  p r e c i s i o n  and  a t te n t io n  to 

e x t e r n a l  d e ta i l .  In s te a d ,  W i l c h e r ' s  s ty le  i s  th a t  of a m a n  w ho i s  d eep ly  

an d  w ild ly  in  love  w ith  life . It i s  the  s ty le  of a  m a n  w ho h a s  o r d e r e d  h is  

lo v e  in to  an  in te l le c tu a l ly  c o m p r e h e n s iv e ,  s p i r i tu a l ly  g ra t i fy in g ,  

a e s th e t i c a l l y  a c c e p ta b le  fo r m .
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THE HORSE'S MOUTH

One m a y  su p p o se  th a t  G u lley  J im s o n  b e g in s  d ic ta t in g  h is  

m e m o i r s  s h o r t ly  a f t e r  be ing  ta k en  aw ay  f r o m  the  d e m o l is h e d  c h ap e l  

w h e re  he w a s  doing h is  g r e a t  m u r a l  The C r e a t io n . The s to ry  J im s o n  

te l l s  b e g in s  a  y e a r  e a r l i e r ,  a t  a  t im e  w hen  he h a s  j u s t  b e e n  r e l e a s e d  

f ro m  p r i s o n ,  about 1938, w h en  J im s o n  i s  s ix ty - s e v e n  y e a r s  old. The 

s to ry  c o n c e rn s  J i m s o n 's  a t t e m p ts  to  do th r e e  m a jo r  p a in t in g s .  The F a l l ,  

The R a is in g  of L a z a r u s , and  The C r e a t io n . If one s e e s  the  a b o r t iv e  

a t te m p t  to do the  L a z a r u s  pa in tin g  a s  p r i m a r i l y  a  f o r e r u n n e r  of the  

g r e a t e r  C r e a t io n , th e n  th e r e  w ou ld  be two m a jo r  a r t i s t i c  e f fo r t s  in  the  

nove l c o r r e s p o n d in g  to  th e  n a tu r a l  rh y th m s  of the  c r e a t iv e  im a g in a t io n :  

the  p r o c e s s  in  w h ic h  one f a l l s  to  r i s e .  J i m s o n 's  ta le  c h r o n ic le s  a  q u e s t  

fo r  a  f in a l  a l l - e n c o m p a s s in g  p e rc e p t io n  w h ich  w i l l  ex p la in  and  a f f i r m  

the  d iv ine  fecu n d ity  of the  e t e r n a l  w o r ld .

J im s o n  g o e s  s t r a ig h t  f r o m  p r i s o n  to  h is  u n f in ish e d  F a l l , p a u s in g  

en ro u te  a  few m in u te s  to a d m i r e  " s m a l l  p o r t io n s  of the  e t e r n a l  w o r ld " ^

^ C a ry ,  The H o r s e 's  M outh, p. 1. S u b seq u en t q u o ta t io n s  f r o m
th is  n ove l w i l l  be  in d ic a te d  by  p a r e n th e s e s .
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r e v e a le d  by th e  m u d d y  T h a m e s  and  to  s ee  if  he  can  b o r r o w  m o n e y  f r o m  

h is  f r ie n d  C o k e r  f o r  p a in t  and  b r u s h e s .  Upon a r r iv in g  a t  h is  lodg ing , 

a n  aban d o n ed  b o a t  sh ed , J im s o n  f in d s  th a t  The F a l l  h a s  b e e n  b ad ly  m u t i ­

la te d  by c h i ld r e n  and  c a s u a l  m o r a l i s t s .  B ut f ind ing  h im s e l f  e x c i te d  by 

the  p a in t in g ,  he  s t e a l s  p a in t ,  m a k e s  a b r u s h  of r o p e ' s  end  and  p a in ts  

u n t i l  la te  th a t  n igh t. A p p ro x im a te ly  a  w e e k  l a t e r ,  b e fo re  he c an  f in i s h  

the  p a in tin g ,  J i m s o n  f in d s  h im s e l f  in  p r i s o n  a g a in  a s  a  r e s u l t  of s te a l in g  

f r o m  G e o rg e  H ic k so n ,  m i l l i o n a i r e  a r t  p a t r o n  and  one of J i m s o n ' s  o ld e s t  

f r i e n d s .  W hen J im s o n  g e ts  ou t of p r i s o n  th is  t im e ,  he  f in d s  th a t  h is  b o a t  

sh ed  is  now o c c u p ie d  by Old M o th e r  N e c e s s i ty  in  th e  f o r m  of C o k e r 's  

m o th e r .  F a i l in g  to  r e s c u e  h is  p a in t in g ,  w h ic h  h a s  long s in c e  b e e n  put 

to  u se  a s  ro o f  p a tch in g  by M rs .  C o k e r ,  J im s o n  d i s c o v e r s  th a t  he  d o e s  

no t r e a l ly  w a n t  to  do The F a l l  a f t e r  a ll .  "W hat I l ik e ,  " he  s a y s ,  " is  

s ta r t in g  new o n e s "  (p. 173). By th is  t im e  J im s o n  h a s  b e e n  h u n te d  down 

by P r o f e s s o r  A la b a s t e r ,  an  " a r t  c r i c k e t "  a s  J im s o n  c a l l s  h im ,  who 

w a n ts  to  do The L ife  and W o rk s  of G u lley  J i m s o n , and  w ho p a r t i c u l a r l y  

w a n ts  to  p r o c u r e  an  e a r l y  J im s o n  nude f o r  S i r  W il l ia m  B e e d e r ,  a n o th e r  

m i l l i o n a i r e  a r t  p a t ro n .  U nable  to  g e t  th e  d e s i r e d  p a in tin g  f r o m  S a r a  

M onday, w ho  h a s  one lo c k ed  in  h e r  a n c ie n t  c o o k 's  box , J i m s o n  soon 

f in d s  h im s e l f  doing the  L a z a r u s - - u n c o m m i s s i o n e d - - o n  a  w a l l  in  the 

B e e d e r  a p a r t m e n t  w h ile  the  B e e d e r s  a r e  aw ay  on a  t r i p .  L e a rn in g  th a t  

the  B e e d e r s  h av e  su d d en ly  r e tu r n e d ,  and  f e a r in g  th a t  h is  p o w e rs  m a y  

be d e p le te d  by  a n o th e r  to u r  in  p r i s o n ,  J im s o n  f le e s  L ondon  an d  goes  to
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B u r l in g to n ,  w h e r e  he  s u s ta in s  h ü n s e l f  by p a s s in g  off a s  a r t  ph o to s  

p ic tu r e  p o s t  c a r d s  of lo c a l  s c e n e s .  A f te r  be ing  h o s p i ta l i z e d  by a 

s e v e r e  b e a t in g  a d m i n i s t e r e d  by a m a n  who f e a r s  th a t  J im s o n  i s  going 

to  r u in  th e  B u r l in g to n  t r a d e ,  J im s o n  r e t u r n s  to London. He k i l l s  S a r a  

in  a  f in a l ,  u n s u c c e s s f u l  a t t e m p t  to  ob ta in  the  nude s t i l l  d e s i r e d  by  S ir  

W il l ia m ,  and  i s  f o r c e d  to r e p r o d u c e  one of h is  o th e r  S a r a  n u d es  w h ic h  had  

r e c e n t ly  b een  g iv en  by H ick so n  to the  T a te . W ith  th e  m o n e y  f r o m  the  

s a le  of th is  copy , J im s o n  p u r c h a s e s  e q u ip m e n t  to  b eg in  w o r k  on The 

C r e a t i o n .

J i m s o n ' s  q u e s t  f o r  a  f in a l  a l l - e m b r a c i n g  f o r m a l  v i s io n  i s  

i n t e r p r e t e d  by  h im s e l f  in  t e r m s  of W il l ia m  B la k e 's  "T h e  M en ta l  

T r a v e l l e r .  " The s p e a k e r  in  Blcike's p o em  s e e s  h im s e l f  a s  t r a v e l in g  

th ro u g h  a  la n d  of " d re a d f u l  th in g s ,  the  b i r t h ,  l i f e  and  d e a th  of a  m a n  

w ho i s  " b o rn  in  jo y "  th e n  g iv e n  to

a w o m a n  old 
w ho  n a i l s  h im  down upon a ro c k .
C a tc h e s  h i s  s h r i e k s  in  cups  of gold.

Of th e  th r e e  f e m a le s  in  the  p o em , the  f i r s t  c r u c i f i e s  th e  m an ; the  s ec o n d

f o r s a k e s  h im ;  th e  t h i r d  a l s o  c r u c i f i e s  h im . The f i r s t  f e m a le ,  hav ing

b e c o m e  an o ld  w o m a n ,  c r u c i f i e s  th e  m a le  w h ile  he is  a  boy , d e l ig h t in g

in  h e r  c o n q u e s t  by  coun ting  h is  n e r v e s  and  in  feed in g  on  h is  pain .

^ G eo ffrey  K e y n e s ,  P o e t r y  and  P r o s e  of W il l ia m  B lak e  (London: 
The N o n e su c h  P r e s s ,  1948), p. 110.

2 A copy of "T he  M en ta l  T r a v e l l e r "  w i l l  be  found in  the
A ppendix .
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P r e v e n te d  by th is  s i tu a t io n  f r o m  fu lf i l l in g  h im s e l f  in  a  l ife  of m a le  

c r e a t iv i ty ,  the  boy b e c o m e s  an  o ld  m a n  w h ile  the w o m a n  g ro w s  y o u n g e r ,  

so  young in  f a c t ,  th a t  she  b e c o m e s  once ag a in  a  " v i rg in  b r ig h t .  " A t th is  

p o in t ,  by a  g r e a t  e f fo r t  of w i l l ,  the  m a n  is  sudden ly  e n ab led  to f r e e  

h im s e l f  of the w o m a n 's  d o m in a t io n  and to  c o n q u e r  h e r ,  m ak in g  h e r  h is  

" G a rd e n  f ru i t fu l .  " Soon, h o w e v e r ,  he  f a d e s ,  an  "ag ed  Shadow, " 

w a n d e r in g  in  a  s ta t e  of c o n fu s io n  in d u ced , a p p a r e n t ly ,  by so m e  f a i lu r e  

of love  the n a tu r e  of w h ic h  m a y  be d ed u ced  only  te n ta t iv e ly .  In  th is  

s t a t e ,  he p e r f o r m s  the  th a n k le s s  o ff ice s  of a  p h i la n th ro p y  w h ic h  in v o lv es  

h is  giving je w e ls  p ro d u c e d  o y s t e r - l i k e  by the  pa in fu l m a r ty r d o m  of the  

love  e x p e r ie n c e .  O ut of th is  p a in  s p r in g s  th e  c o m p le te d ,  f o r m a l ly  

s t r u c t u r e d  p ro d u c t  of h is  l a b o r ,  a  " F e m a le  B ab e , " w ho a lm o s t  

im m e d ia te ly  c h o o se s  not to  l iv e  w i th  h e r  c r e a to r ;  in s te a d ,  she  c o n s p i r e s  

w i th  a  lo v e r  to  d r iv e  h e r  c r e a t o r ,  w hom  J im s o n  s e e s  a s  an  a r t i s t ,  f r o m  

h is  house; he th e n  b e c o m e s  a  b e g g a r ,  w a n d e r in g ,  "b lind  and  a g e - b e n t ,  " 

u n t i l  he f inds  a n o th e r  "M aiden . " The " G u e s ts ,  " o r  b e g g a r s ,  w ho have  

f o r m e r l y  fed  upon the  a r t i s t ' s  p a in ,  now f le e ,  f o r  the  a r t i s t ,  s e e m in g ly  

s t ro n g  in  the  p o s s e s s i o n  of h is  new m a id e n ,  c a n  t e m p o r a r i l y  shape  

c i r c u m s t a n c e s  n e a r e r  to h is  h e a r t ' s  d e s i r e :  "T h e  E ye  a l te r in g  a l t e r s

a l l .  " The "E y e ,  " i t  m a y  be s u p p o se d ,  i s  th e  s ig n  of the  a r t i s t ' s  p o w e r ,  

a  p o w e r  to w h ic h  the  m u n d an e  w o r ld  re s p o n d s  w i th  "ho ly  d r e a d "  a s  in  

C o le r id g e 's  "K u b la  Khan. " In the  e x p e r ie n c e  w i th  th e  t h i r d  f e m a le ,  th e  

a r t i s t  t r iu m p h s  by  v i r tu e  of an  e n e r g y  w h ic h  i s  g r e a t e r  th a n  h is  p o w er
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to  g ive  i t  a la s t in g  shape : "T h e  s e n s e s  r o l l  th e m s e lv e s  in  f e a r .  " The

t r e e s  b eg in  to  " b r in g  fo r th  s w e e t  E x ta c y "  in  a  c o n d it io n  c r e a t e d  by 

n a tu r e  a s s e r t i n g  h e r s e l f  u n c o n t ro l le d  by the  a r t i s t .   ̂ The  fo llow ing  

s ta n z a  d e s c r i b e s  a  r e g io n  c h a r a c t e r i z e d  by a  t e r r i f y in g  v is io n  of 

in fe  r t i l i ty .

The new p e rc e p t io n  of r e a l i t y  of w h ich  th e  new M aid en , the 

th i r d  one , i s  a s ign  d o es  no t p ro v id e  the  m a t e r i a l  f o r  fu l f i l lm e n t .  The 

a r t i s t  h a s  the  id e a ,  bu t i t  is  no t big enough  to s u i t  th e  d e m a n d s  of h is  

p o w e rs .  T h e r e f o r e  in  o r d e r  to k e ep  the  v is io n ,  w h ic h  i s  a t  p r e s e n t  a l l  

he h a s  to  s u s ta in  h im ,  he m u s t  r e d u c e  th e  scope  of s t r e n g th  and  d e s i r e .  

A c c o rd in g ly ,  th e  m a id e n  "d o es  h im  to  In fan cy  beg u ile .  " The f o r m a l  

in a d e q u a c y  of th is  p e r c e p t io n ,  th is  m a id e n ,  i s  a  f a i l u r e  to  e s t a b l i s h  a  

p r o p e r  r e l a t io n s h ip  w ith  n a t u r e - - t h e  "M oon, " w h ich  " s h r i n k ) ^  aw ay "  

and  the " d a r k  d e s a r t  a l l  a ro u n d ,  " sy m b o ls  w h o se  v e r y  ju x ta p o s i t io n  in  

B lake  w ou ld  s u g g e s t  a n  u n w o rk a b le  in c o n g ru i ty .  The b e w i ld e r e d  a r t i s t ,  

hav ing  l o s t  a  flow of i n s p i r a t i o n  w h ic h  sh o u ld  com e th ro u g h  the f o r m s  of 

the  n a tu r a l  w o r ld ,  and  hav ing  b e e n  r e d u c e d  not to  y o u th  b u t  to  in fan cy .

^T he  t r e e s  h e r e  a p p a r e n t ly  g ro w  in  the  " d e s a r t  p la n te d  o ' e r  /  
W ith  L a b y r in th s  of w a y w a rd  L ove . " In th e  p re c e d in g  s ta n z a  the  m a id e n 's  
" f e a r  p la n ts  m a n y  a  th ic k e t  w ild .  " If i t  i s  t r u e ,  a s  S ta n le y  G a r d n e r  
a s s e r t s ,  th a t  th e  f o r e s t  i s  in  B lake  a lw ay s  a s s o c i a t e d  w i th  " ev i l  and 
ty r a n n ic  f o r c e ,  " th e n  one w o u ld  have  to  s e e  th is  s ta t e  of e c s t a s y  a s  
hav ing  b e e n  c r e a t e d  n o t  by n a tu r e  u n c o n t ro l le d  by  the  a r t i s t  but a s  
c r e a t e d  by f a l s e  a r t  i t s e l f .  F a l s e  a r t  and  the  f a l s e  a r t i s t  a r e  s o m e ­
t im e s  s e e n  by  J im s o n  a s  fu s e d  in  the  p e r s o n  of L ad y  B e e d e r .  S tan ley  
G a r d n e r ,  In f in ity  on th e  A nvil (Oxford: B a s i l  B la c k w e ll ,  1954), p. 18.
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p u r s u e s  h is  m a id e n  th ro u g h

th ic k e t s  w i ld  . , ,
T i l l  he  b e c o m e s  a  w a y w a rd  Babe 
And she  a  w e ep in g  w o m a n  Old.

A lthough  th e  a r t i s t  h a s  t e m p o r a r i l y  e s c a p e d  the  f i r s t  w o m a n  o ld  and  h a s

su rv iv e d  the  lo s s  of the  m a id e n  b o r n  of h is  own pa in ,  he  i s  no t w is e

enough to  know how to d e a l  w i th  the  t h i r d  m a id e n .  The e x p e r i e n c e  w i th

th is  m a id e n ,  a  m o v e m e n t  f r o m  ag e  to  in fan cy , i s  b a s i c a l l y  u n o rg a n iz e d .

In h is  f in a l  s t a t e  of i n f e r t i l i t y  th e  a r t i s t  l o s e s  a l l  c r e a t i v i t y ,  a l th o u g h  he

does  r e t a i n  a  k ind  of n e g a t iv e  p o w er:  th e  a r m  of anyone  w ho to u c h e s  h im

b e c o m e s  w i th e r e d ,  and  the  c o u n t ry  in  w h ic h  he  l i e s  i l l  b e c o m e s  a

d e s o la te  p la c e  in  w h ich  lo v e r s  no lo n g e r  w a n d e r  and  in  w h ic h  " e v e r y

t r e e  does  sh ed  i t s  f r u i t .  " O n ly  th e  o ld  w o m a n  can  a p p r o a c h  the  ru in e d

a r t i s t ,  and  sh e  c r u c i f i e s  h im  upo n  " th e  R ock.

J i m s o n  s e e s  the  young f e m a le s  of " T h e  M en ta l  T r a v e l l e r "  a s  

p o te n t ia l ly  id e a l  f o r m  in  t h e i r  f i r s t  a p p e a r a n c e s  to  h im ,  b u t  th e  w o m a n  

o ld , w ho is  th e  d o m in an t  f ig u r e  in  th e  p o e m , he s e e s  in  a  f a r  m o r e  

co m p le x  fa sh io n .  To pu t i t  a s  s im p ly  a s  p o s s ib le ,  J i m s o n  s e e s  th e  w o m a n  

o ld  a s  n e c e s s i t y  in  a l l  i t s  g u i s e s .  J i m s o n  f i r s t  b eg in s  to  c o m p a r e

H. V e n d le r  r e a d s  th e  p o e m  in  e s s e n t i a l ly  th e  s a m e  w a y  th a t  
J im s o n  d o e s .  V e n d le r ,  and  a c c o r d in g  to  h e r ,  Y ea ts ,  s t r o n g ly  i n s i s t s  
th a t  one of th e  b a s ic  a n t in o m ie s  of th e  p o e m  is  th e  c o n f l ic t  b e tw ee n  
in n o c e n c e  a n d  e x p e r ie n c e .  T h a t  J i m s o n  i s  p r e o c c u p ie d  w i th  r e s o lv in g  
th is  c o n f l ic t  i s  show n in  m a n y  p a s s a g e s  of th e  novel. H. H. V e n d le r ,  
Y e a t s 's  V is io n  and  the  L a t e r  P l a y s  ( M a s s a c h u s e t t s :  H a r v a r d  U n iv e r s i ty  
P r e s s ,  1963), p. 51. A ndrew  W r ig h t ' s  r e a d in g  of th e  p o e m , g iv e n  in  h is  
in t r o d u c t io n  to  th e  1959 H a r p e r ' s  e d i t io n  of The H o r s e ' s  M o u th , d e p a r t s  
in  no s ig n i f ic a n t  w ay  f r o m  th e  r e a d in g  s u g g e s te d  above.
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h im s e l f  w ith  the  B la k e a n  a r t i s t  in  the  poem  w h en  he is  i n t e r r u p t e d  in  

h is  w o rk  on The F a l l  by  n e c e s s i ty  in  the  f o r m  of lo g ic a l  a n a ly s is .  

A n o th e r  of th e s e  g u i s e s  i s  p o v e r ty ,  a n o th e r  i s  th e  d e t e r m in i s t i c  o r d e r  

of th in g s ;  one i s  w h a t  B lak e  c a l l s  U r iz e n ic  r e a s o n ,  the  e n e m y  of 

im ag in a t io n ;  y e t  a n o th e r  i s  w h a t  B lake  w ou ld  c a l l  O r c i a n  s ex u a l  gu ilt .  

N e c e s s i ty  m a y  a l s o  m a n i f e s t  i t s e l f  a s  w o m a n  in  love  w ho  w a n ts  a  h o m e  

and  a n  a d e q u a te  in c o m e .  H o w ever , the  w o m a n  o ld  in  h e r  m o s t  baffl ing  

m a n i f e s t a t io n  a s  n e c e s s i t y  b e c o m e s  a  d e b a s e d  v e r s io n  of o r ig in a l  

v is io n  and  fo rm .  J i m s o n ' s  p ro b le m s  d e r iv e  f r o m  n e c e s s i t y  in  a l l  of 

th e s e  f o r m s  e x c e p t  th e  O r c ia n  one , a l th o u g h  w e  l e a r n  f r o m  H e rs e l f  

S u r p r i s e d  th a t  S a r a  s t r o n g ly  o b je c ted  to b e ing  p a in te d  in  th e  nude.

I t  w i l l  be  o b s e r v e d  th a t  "T h e  M en ta l  T r a v e l l e r "  i s  o rg a n iz e d  

a ro u n d  th r e e  m a j o r  e x p e r i e n c e s  w ith  w h a t  J i m s o n  c a l l s  fo rm .  T h e se  

t h r e e  e x p e r i e n c e s  c o r r e s p o n d  a t  c e r t a in  p o in ts  no t on ly  to the th r e e  

a t t e m p ts  to  do m a j o r  p a in t in g s  in  The H o r s e ' s  M o u th , bu t a lso  to  the  

t h r e e  m a j o r  a r t i s t i c  p e r io d s  of J i m s o n 's  l i fe .  T h e s e  t h r e e  p e r io d s  a r e  

the  c l a s s i c ,  the  i m p r e s s i o n i s t ,  and w h a t  m a y  be c a l l e d  the  s u r r e a l i s t  

e p ic  b u t  w h ic h  J i m s o n  c a l l s  the  new c l a s s i c .  H aving  r e a c h e d  a  s ta g e  

of u n c r e a t iv i ty  in  th e  f i r s t  p e r io d  of h is  c a r e e r ,  J i m s o n  b e c a m e ,  he 

s a y s ,  "an  a g ed  sh ad o w , " the  t e r m  w h ic h  th e  "M e n ta l  T r a v e l l e r "  a r t i s t  

u s e s  to d e s c r ib e  h i s  co n d it io n  a t  th e  end of th e  e x p e r i e n c e  w ith  the  

f i r s t  f e m a le .  T he  s e c o n d  p e r io d  b e g in s  w h e n  J i m s o n  s e e s  a  M ane t 

(p. 50), a  " m a id e n  v i s io n  . . . th a t  f lo a t in g  t i s s u e  of c o lo r ,  " w h ich  he
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p u r s u e s  in  g r e a t  p a in  and  f r u s t r a t i o n  f o r  fo u r  y e a r s  (p. 57). W hen a t  

the  end  of fo u r  y e a r s  he is  show n a " ro o m  of [ h i ^  own c o n fe c t io n s "

(p. 58), h e  t e m p o r a r i l y  d e s p i s e s  h im s e l f ,  and  b eg ins  " a rg u in g  and  

re a d in g  and  d r in k in g "  (p. 58) u n t i l  one day he h ap p en s  to  see  B la k e 's  

Jo b  d ra w in g s .  T h is  e v en t  b e g in s  h is  th i r d  p e r io d :  "G oodbye

im p r e s s i o n i s m ,  a n a r c h i s m ,  n ih i l i s m ,  D a rw in is m  and  the  g iddy  go a t,  

now s ta f fe r in g  w ith  r h e u m a t i s m .  H a il  the  new c la s s i c .  . . .  I s tu d ie d  

B lak e  and  P e r s i a n  c a r p e t s  and  R a p h a e l 's  c a r to o n s  and  took to  p a in tin g  

w a l l s "  (p. 59).

J im s o n  i s  no t, d u r in g  the  t im e  of The H o r s e ' s  M o u th , t ry in g  

to  f ind  e i t h e r  a  new k ind  of r e a l i t y  o r  a  new w ay  of s t r u c tu r in g  r e a l i ty .  

He i s  s e a r c h in g  fo r  new m o d e s  of be ing  r a t h e r  th an  fo r  new, r a d i c a l l y  

d i f f e r e n t  m o d e s  of g iv ing  sh ap e  to  w h a t  he s e e s .  In The H o r s e ' s  M o u th , 

th e  m o s t  obv ious  and  d e s t r u c t i v e  c o u n te r p a r t  of the  f i r s t  f e m a le  of 

"T h e  M en ta l  T r a v e l l e r "  i s  M o th e r  C o k e r ,  w ho c o m p le te ly  d e s t r o y s  

J i m s o n ' s  F a l l  w h ile  he i s  in  j a i l .  A s J im s o n  m o v e s  to w a rd  a  d e c i s io n  

to  g iv e  up  h is  F a l l  e n t i r e ly ,  he  f in d s  h im s e l f  having  d in n e r  w i th  the  

B e e d e r s ,  an  ev en t w h ic h  b e g in s  h i s  seco n d  q u e s t ,  o r  h is  s ec o n d  m a j o r  

w o rk  of the  novel. At th i s  t im e ,  J i m s o n  does  not know w h a t  h is  n e x t  

w o r k  w i l l  be. D u rin g  th e  m e a l  he m a k e s  p ro p o s a l s  f o r  doing v a r io u s  

w o r k s ,  b u t  a s  i t  i s  d if f icu l t  f o r  an  a r t i s t i c  c o n cep tio n  to be fu l ly  f o r m e d  

in  th e  la n d  of the  B e e d e r s ,  J i m s o n  d o es  not su b se q u e n t ly  r e f e r  to  any 

of th e s e  p r o p o s a ls .  W hen an  o p p o r tu n i ty  to  u s e  a  B e e d e r  w a l l  c o m e s .



118
J im s o n  sudden ly  r e a l i z e s  th a t  he ought to  do The R a is in g  of L a z a r u s .

He w o r k s  h a r d  f o r  s e v e r a l  w e e k s ,  and j u s t  a s  th e  id e a  h a s  f o r m e d  i t s e l f  

fu lly  in  h is  m in d .  L ad y  B e e d e r  su dden ly  a p p e a r s  and , in  e f fe c t ,  d r iv e s  

J im s o n  out of town. The f ine  v i s io n  w h ic h  J im s o n  h a s  w ooed  th ro u g h  

" L a b y r in th s  of w a y w a rd  L o v e , " h a s  b e en  s u s ta in e d  in  the  f a l s e  s ta te  of 

c r e a t i v e  f r e n z y ,  f a l s e  b e c a u s e  the  e x p e r ie n c e  ta k e s  p la c e  in  the  B e e d e r  

a p a r tm e n t .  L ady  B e e d e r  h e r e  a p p e a r s  a s  n e c e s s i t y  a s  a d e b a s e d  

v e r s io n  of both  the  a r t i s t  and  a r t i s t i c  fo rm .  At t i m e s  J im s o n  s e e m s  to 

see  th is  w o m a n  a s  fo r m  p e r  s e , " . . .  m o r e  b e a u t i fu l  th a n  t r u e "

(p. 158), a  s u b je c t  to  be d i s c u s s e d  a t  so m e  le n g th  be low . The th i r d  

m a j o r  a p p e a ra n c e  of the  w o m a n  o ld  in  The H o r s e ' s  M outh  c o m e s  a t  the  

t im e  w h en  J im s o n  h a s  fu l ly  cau g h t h is  t h i r d  m a j o r  v is io n ,  the  w o m a n -  

w h a le .  H e re  the  w o m a n  o ld , a g a in  L a d y  B e e d e r ,  n e e d s  J im s o n  f o r  h e r  

own p u r p o s e s ,  and  she  w il l  have  h im  k n o ck ed  off h is  w a l l  and  n e a r ly  

k i l le d  in  o r d e r  to fu lf i l l  th em .

The F a l l  i s  one of the  m a j o r  e f fo r t s  of th e  new c l a s s i c  p e r io d .  

On th e  s ec o n d  day  of w o rk  on th is  p a in tin g ,  fo llow ing  th e  r e l e a s e  f r o m  

p r i s o n  d e s c r ib e d  on the  f i r s t  page  of the  no v e l,  J im s o n  is  i n t e r r u p t e d  

by M r. P la n t  and  "two o th e r  p r e a c h e r s .  " The r e s u l t  of th is  in te r r u p t io n  

i s  th a t  J im s o n  b e g in s  an  in t e r p r e t a t i o n  of "T h e  M en ta l  T r a v e l l e r "  

w h ic h  in t r o d u c e s  the  m a j o r  th e m e s  of th a t  po em  in to  th e  novel. W hen 

the  p r e a c h e r s  b eg in  h e c k l in g  the  a r t i s t  w i th  t h e i r  s u g g e s t io n s  th a t  The 

F a l l  i s  an  o u tg ro w th  of the  p r e s e n t  " c u l t  of u g l in e s s ,  " and  w h en  P la n t
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b eg in s  t ry in g  to e x p la in  th e  p a in t in g  to  th e  o th e r s  in  r e a s o n a b l e ,  th a t  i s

p u r e ly  l i t e r a l  t e r m s ,  J im s o n  t r i e s  to  ig n o re  th e  m e n .  I n s te a d  of ig n o r in g

th e m , he f in d s  h im s e l f  g ro w in g  a n g ry ,  an d  in  a  d e s p e r a t e  a t t e m p t  to

o b je c t i fy  h i s  s i tu a t io n ,  he  b e g in s  quo ting  B la k e ’s poem :

I 'v e  t r a v e l e d  th ro u g h  a  la n d  of m e n  
A  la n d  of m e n  and w o m e n  too 
And h e a r d  and  saw  s u c h  d r e a d f u l  th in g s  
A s  co ld  e a r t h  w a n d e r e r s  n e v e r  knew  . . .
And if th e  bab e  i s  b o r n  a  boy , th a t  is  to  say ,  a  r e a l  v is io n
I t ’s g iv en  to a  w o m a n  old
Who n a i l s  h im  down upon  a  ro c k
C a tc h e s  h is  s h r i e k s  in  cups  of go ld  (p. 42).

"W hich  m e a n s ,  " s a y s  J im s o n ,  " th a t  s o m e  old w o m a n  of a  b lu e  n o se  n a i l s

y o u r  w o rk  of im a g in a t io n  to the  ro c k  of law , and  w hy  a n d  w h a t;  and

s u b m its  i t  to  a  lo g ic a l  a n a l y s i s "  (p. 42). W hile  d i s g u s te d ly  s c r a p in g

out p a r t  of th e  p a in t in g ,  J i m s o n  s a y s  to  h im s e l f ,  "T h e  O ld  H o rs e  d o e s n ’t

sp ea k  on ly  H o r s e "  (p. 43). In s h o r t ,  he h a s  t e m p o r a r i l y  l o s t  th e  s e n s e

of f o r m ,  h i s  new in s ig h t .  U nab le  to  p a in t ,  J im s o n  w a lk s  ou t along

G re e n b a n k  H a rd ,  w h e r e  he s e e s  a  p a i r  of young l o v e r s ,  a n d  m e d i t a t e s

upon the  c o m m o n  fa te  of m a n  in  lo v e ,  r e p e a t in g  to  h im s e l f  th e  q u a t r a in

q u o ted  im m e d ia te ly  above. T h e s e  r e f le c t io n s  a r e  s t i l l  p la y in g  abou t

the  s u r f a c e  of h is  m in d  w h en  a  p ie c e  of sky  r e m in d s  h im  of S a r a ’s o ld

pink p o w d e r  puff. He th e n  r e m e m b e r s  h i s  f o r m e r  p a s s io n a te

e n s la v e m e n t  to  S a r a ,  and  q u o te s  a n o th e r  " M e n ta l  T r a v e l l e r "  p a s s a g e

c o r re s p o n d in g  to  th i s  m e m o r y .  J i m s o n  th e n  r e c a l l s  how h e  o v e r c a m e

h is  u t t e r  s u b ju g a t io n  to  S a ra  and  how , in  the  p r o c e s s  of m a s t e r i n g  h e r

on th e  le v e l  of h u m a n  r e l a t i o n s h i p s ,  he  l e a r n s  a l s o  how to  p a in t  h e r :
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M a s te r e d  i t .  Y es, I c an  r e m e m b e r  th e  fe e l in g ;  y o u r  b r u s h e s  l ik e  
a  c a r p e n t e r ' s  too ls .  Y es, I found  ou t how to ge t S a r a  on c an v as .
. . . T he f l e s h  w a s  m a d e  w o rd ;  e v e r y  day . T i l l  h e ,  th a t  i s  G u lley  
J im s o n ,  b e c a m e  a  b le ed in g  you th . A nd sh e ,  th a t  i s ,  S a ra ,  
b e c o m e s  a  v i rg in  b r ig h t .

And he  r e n d s  up  h is  m a n a c le s  
And b in d s  h e r  down f o r  h is  d e l ig h t  
He p la n ts  h im s e l f  in  a l l  h e r  n e r v e s  
J u s t  l ik e  a  h u s b a n d m a n  h is  m o u ld  
And sh e  b e c o m e s  h is  d w e l l in g -p la c e  
And g a r d e n  f r u i t f u l  s e v e n ty  fold. (p. 46)

J i m s o n ' s  jo y  in  the  m e m o r y  of f o r m e r  s u c c e s s e s  is  s h o r t - l i v e d ,  f o r

w h e n  h e  s e e s  a  te lep h o n e  boo th , he  i s  r e m in d e d  once a g a in  of h i s  p r e s e n t

s t a t e  of s p i r i t u a l  d e s s ic a t io n .  W hen to ld  th a t  the  po lice  a r e  a f t e r  h im

f o r  te le p h o n in g  t h r e a t s  to  H ic k so n , he  f e e l s  u t t e r l y  d e so la te .  He

r e m e m b e r s  a t  th i s  poin t how h is  m o th e r  had  a lw ay s  d e a l t  w i th  n e c e s s i t y ,

p a r t i c u l a r l y  n e c e s s i t y  a s  p o v e r ty ,  f o r  i t  i s  J i m s o n 's  su d d en  th o u g h ts  of

h is  e x t r e m e  p o v e r ty  th a t  in c i te  h im  to  c a l l  H ickson . F r o m  th e  t im e

th a t  J im s o n  i s  a t ta c k e d  in  h i s  s tu d io  by  M r. P la n t  and  the  tw o o th e r

p r e a c h e r s  u n t i l  the  t im e  he b e g in s  r e m e m b e r in g  h is  m o th e r ,  he is

c o n f ro n te d  by o ld  w o m an  n e c e s s i t y  in  f ive  d i f f e r e n t  f o r m s .  U nab le  fo r

the  m o m e n t  to  cope w ith  any  of th e m ,  J i m s o n  r e c a l l s  th a t  h is  m o th e r ,

a l th o u g h  n o t an  a r t i s t ,  h a d  th e  id e a l  im a g in a t iv e  p o w e rs  of th e  a r t i s t .

She had  the  a b i l i ty  to  m a k e  h e r  v i s io n  an d  h e r  f o r m  one:

A s e n s e  of fo rm .  . . . Y es, by  God, you  n e ed  te ch n iq u e  to  m a k e  a  
good jo b  of l ife .  A ll you  c a n  g e t.  You n e e d  to  ta k e  n e c e s s i t y  and  
m a k e  h e r  do w h a t  you  w an t; g e t  y o u r  f e e t  on h e r  o ld  b o n e s  and 
b u i ld  y o u r  m a n s io n s  out of h e r  r o c k  (p. 52).

But " th e  p r o b le m ,  " s ay s  J im s o n ,  " is  to g e t  h o ld  of the  f o r m  you n e e d "

(p. 59).



121
A few h o u r s  l a t e r  a t  P l a n t ' s  m e e t in g  J im  son w i l l  d i s c o v e r  th a t  

see in g  S a ra  a g a in  h a s  p a r t i a l l y  re n e w e d  h is  c o n tro l l in g  p o w e rs .

A lthough S a ra  i s  by th is  t im e  an o ld  w o m an , w h en  she  b e c o m e s  

in to x ic a te d  w ith  J im  s o n 's  t a lk  and  h is  fondling and w i th  P l a n t ' s  b e e r ,  

she  r e v e a l s  to  the  a r t i s t  th e  "o ld  o r ig in a l"  w o m an , the  o r ig in a l  f o r m  of 

the  e t e r n a l  f e m a le ,  the  in s ig h t  in to  p r im a l  r e a l i t y  w h ic h  h is  F a l l  h a s  

b een  lack in g .  "Y e s ,  I though t,  and  t h a t ' s  w ha t I 'v e  b e e n  m is s in g  in  m y  

E v e , so m e th in g  f e m a le  . . . the  e v e r l a s t in g  E v e , bu t a l l  a l iv e - o h "

(p. 83). Y et, u n fo r tu n a te ly  the  nex t day the f o r m  f o r  th e  F a l l  k e e p s  

f le e in g  f r o m  the  p a in te r  u n t i l  he s to p s  and  does  a  sk e tc h  of S a ra ,  " a s  

she  w a s ,  b ro a d  a s  a  d o o r"  (p. 86). J im s o n  now b e l ie v e s  th a t  he h a s  

once  ag a in  d i s c o v e r e d  h is  m a id e n ,  bu t he i s  soon  to d i s c o v e r  in  two 

m o r e  m a j o r  e p iso d e s  of th e  nove l th a t  the  m a id e n  w i l l  not s ta y  found.

The m o v e m e n t  f r o m  J i m s o n 's  f i r s t  e f fo r t s  on The F a l l , a f t e r  

g e t t in g  out of p r i s o n ,  to h i s  e n c o u n te r  w ith  S a ra  a t  P l a n t ' s  show s th e  

a s e m p l a s t i c ,  m o d ify ing  im a g in a t io n  a t  w o rk .  The co n tex t  of th is  

m o v e m e n t  i s  a w o r ld  of d e s t r u c t io n .  The F a l l  in  the  le a k y  o ld  b o a t  

sh ed  v ie w ed  in  th is  l ig h t  s e e m s  m e r e l y  a  sy m b o l  of a  m o r e  p ro fo u n d  

k in d  of f o r m  w h ich  i s  a  te c h n iq u e  of conduct found in  J i m s o n ' s  m o t h e r - - 

and  in  S a r a  and  W ilc h e r .  B e fo re  J im s o n  i s  ab le  to  f in i s h  the  f i r s t  d a y  

of h is  new e x p e r im e n t s  w ith  w o rk in g  S a r a  into The F a l l , he w i l l  be in  

j a i l  aga in . Yet, in  th e  w e e k  of f r e e d o m  w h ich  b eg in s  a t  the  open ing  of 

the  book, J im s o n  l iv e s  so  in te n s e ly  th a t  the  r e a d e r  h a s  a s e n s e  of th e
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p a s s a g e  of m u c h  t im e .  T h is  a b i l i ty  to c o m p r e s s  a  s e e m in g ly  l a r g e  

am o u n t  of t im e  into a  s m a l l  sco p e  m a k e s  a c t io n  c o n fo rm  to  th e  

ph ilo so p h y  of the  a r t i s t i c  p e r c e p t io n  w h ic h  r e v e a l s  e te r n i ty  in  a  m o m e n t  

of t im e .

Of c o n s id e r a b le  im p o r ta n c e  to an  u n d e rs ta n d in g  of J i m s o n ' s  

v iew  of "T he  M en ta l T r a v e l l e r "  i s  the  f a c t  th a t  J im s o n  b e l ie v e s  one of 

the  th e m e s  of the  p o em  to  be the  q u e s t  f o r  love . The c e n t r a l  p ro b le m  

of B la k e 's  e t e r n a l  m a n ,  A lb ion , a s  shown in  B la k e 's  p ro p h e t ic  books , 

w a s  th e  d e v e lo p m en t  of a h a rm o n io u s  r e l a t io n s h ip  w ith  J e r u s a l e m ,  the  

e t e r n a l  w om an. J im s o n ,  o ld  m a n  th a t  he  i s ,  no lo n g e r  s e a r c h e s  fo r  

love  on the  s e x u a l ,  r o m a n t i c  le v e l .  W om en  h av e  a lw ay s  b e e n  a s o u rc e  

of i n s p i r a t i o n  to J im s o n ,  bu t now w hen  he s p e a k s  of h is  love  l i f e ,  he  is  

r e f e r r i n g  to the  n eed  no t to  love  an y  p a r t i c u l a r  p e r s o n  bu t s im p ly  the 

g e n e r a te d  body of the  w o r ld .  "Go love  w ith o u t  the  h e lp  of any th ing  on 

e a r th ,  " he s a y s ,  quo ting  B la k e ,  "and  t h a t ' s  r e a l  h o r s e  m e a t .  " T h a t 

J im s o n  in  the  u t t e r  c o m m itm e n t  of h is  sw if t ly  w an ing  y e a r s  m u s t  now 

r e j e c t  the  p h y s ic a l  r e l a t i o n s h ip  e m p h a s iz e s  h is  i s o la t io n  and show s the  

su s ta in in g  p o w er  of th e  im a g in a t io n .  B e c a u s e  he h a s  i m m e r s e d  h im s e l f  

in  the  c r e a t iv e  l i fe ,  he  i s  fu l ly  a w a r e ,  a s  B la k e 's  A lb ion  c o m e s  to b e , 

th a t  one of the  ch ie f  g l o r i e s  of m a n  i s  th e  love  of the  f l e s h ,  love  of the  

w o r ld .  In f a c t ,  J i m s o n  th ro u g h o u t  the  n o v e l  s a y s  and  d e m o n s t r a t e s  th a t  

the  only  w ay  to cope s u c c e s s f u l ly  w ith  n e c e s s i t y  in  any of h e r  f o r m s  i s  

to  love . But the  only  lo v e  to  w h ic h  J im s o n  i s  now a c t iv e ly  d e d ic a te d  is
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love  of a r t ;  in  th is  d e d ic a t io n  he i s  in d e e d  the  d e m o n  lo v e r ,  e n c i r c l e d  

l ik e  the  a r t i s t - l o v e r  in  "K u b la  K han, " y e t  f r a n t i c a l ly ,  a g g r e s s iv e ly  

c r e a t i v e .  T h a t  J i m s o n 's  love  of th e  w o r ld  i s  s p e c i f ic a l ly  and  deep ly  

r e l ig io u s  w i l l  be shown be low  in  the  d i s c u s s io n  of The C re a t io n .

A n d rew  W rig h t  a c c u r a t e ly  p o in ts  out th a t  in ju s t i c e  is  one of the  

m a j o r  th e m e s  of The H o r s e ' s  M outh.  ̂ T h is  th e m e  i s  c e n t r a l  to 

J i m s o n ' s  c o m p le x  id e a  of f r e e d o m . It h a s  a l r e a d y  b e en  o b s e r v e d  th a t  

in ju s t ic e  i s ,  a c c o rd in g  to J im s o n ,  one of th e  f o r m s  of the  old  w o m a n  

n e c e s s i t y ,  w ho  can  be o v e rc o m e  only  by the  c r e a t iv e  p o w e rs  of the  

a r t i s t .  M r,  P la n t  and  h is  Sp inoza  m a k e  a  r e v e a l in g  fo i l  f o r  J im s o n .

The p h i lo s o p h ic ,  a e s th e t i c  and  p r a g m a t i c  in a d e q u a c ie s  of S p inozan  

n e c e s s i t y  a r e  show n in  M r. P lan t .  J i m s o n  s a y s  th a t  one r e a s o n  th a t  

the  o ld  c o b b le r  b e l ie v e d  so  s t ro n g ly  in  S p inoza  i s  th a t  "Sp inoza  w a s  a l l  

fo r  m a k in g  th e  b e s t  of a  b ad  jo b "  (p. 83). In a  w o r ld  so h a r d  to e n d u re  

b e c a u s e  t h e r e  s e e m s  to  be  so  l i t t l e  lo v e ,  S p in o za  te a c h e s  the v a lu e  of 

e n d u ra n c e  by  te l l in g  p eo p le  " th a t  God d o e s n ' t  love  th e m "  (p. 84), th a t  

f u r t h e r m o r e  m a n  i s  r e a l l y  th e  h e lp le s s  v ic t im  of a d e t e r m in i s t i c  

u n iv e r s e :  " P la n t i e  h a s  b e e n  k ic k e d  a b o u t th e  w o r ld  l ik e  a  fo o tb a ll ,  and

so he l ik e s  to  be to ld  th a t  he i s n ' t  an y  b e t t e r  th a n  a fo o tb a l l ,  e x ce p t  to  

k i s s  th e  foo t th a t  k ic k s  h im . It m a k e s  h im  f e e l  m o r e  b r i s k  and  

in d e p e n d e n t"  (p. 84). T h is  no tion  of the  o r d e r  of th in g s  m a k e s

^W rig h t ,  p. 125.
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M r. P la n t  f e e l  f r e e ;  a c c o rd in g  to the  o ld  c o b b le r ,  the  w ay  to ach ie v e  

th is  s e n s e  of f r e e d o m  is  c o n te m p la t io n  of th e  law s  of God r e v e a l e d  in  

n a tu r e  and  p h i lo so p h y  and  re l ig io n .  F r e e d o m ,  th e n ,  in  t h e s e  t e r m s ,  

w ou ld  c o n s i s t  in  u n d e rs ta n d in g  w hy one i s  not f r e e .  "To  c o n te m p la te  

the  g lo ry  of c r e a t io n ,  " in  M r, P la n t 's  w a y ,  w ou ld  be an  e x p r e s s i o n  of 

r e s ig n a t io n  to  s i tu a t io n s  p e r c e iv e d  by the  in t e l l e c t  to h av e  b e e n  and  to 

be u n a l te r a b le .  W hen P la n t  lo s e s  h is  han d  and  canno t do h i s  w o rk ,  he  

r e m a in s  r e s ig n e d .  "I w a n t  to  th ink. W hat I fe e l  i s  th a t  i t  c a n ' t  be 

w a s t e d - - a  th in g  l ik e  th is .  I t  m e a n s  s o m e th in g "  (p. 128). N e v e r ­

th e l e s s ,  P la n t  b e c o m e s  a  v ic t im  of s e l f - p i ty ,  l ik e  C o k e r ,  w ho  w h en  

she  lo s e s  h e r  W ill ie  c o n t in u e s  h e r  n ig h tly  p r a y e r s - - " H e ' s  o u r  f a th e r ,  

i s n ' t  h e "  (p. 8 9 )?  She is  p lan n in g  to th ro w  a c id  in to  the  f a c e  of the  

b londe  w ho s to le  W ill ie  aw ay . W hen P la n t ,  by a c c id e n ta l ly  co m in g  in to  

p o s s e s s io n  of the  r e s t r o o m  k e y s  in  the  d o s s  w h e r e  he l i v e s ,  b e c o m e s  a  

p o w e rfu l  f ig u r e  t h e r e ,  he s e e m s  to f o r g e t  "h is  p h i lo s o p h ie s "  (p. 243) 

and  w i th  th e m  h is  b i t t e r n e s s .  " H e 'd  s to p p ed  looking f o r  a  r a b b i t  ho le  

an d  w a s  fe e l in g  the  n a tu r e  o f  th in g s  a t  l a s t "  (p. 243). In J i m s o n ' s  view  

bo th  j u s t i c e  and  in ju s t ic e  a r e  m e r e  m a t t e r s  of b l in d  c h an c e .  "Why 

should  i t  [îhe lo s s  of a  hand^ m e a n  a n y th in g ?  D o es  a  k ic k  in  the  s to m a c h  

f r o m  a b l in d  h o r s e  m e a n  a n y th in g "  (p. 128)?  P la n t  h a s  t r i e d  to 

e s t a b l i s h  a r e l a t io n s h ip  w i th  God by c o n te m p la t io n  on ly , an d  t h e r e f o r e  

h a s  b e en  f o r  m o s t  of h i s  l i fe  out of to u ch  w i th  r e a l i t y  a s  p e r c e iv e d  by the 

s e n s e s ,  the  " F iv e  w indow s jw h ich j l ig h t  th e  c a v e rn e d  m a n "  (p. 1).



125
J im s o n  in d ic a te s  th i s  v iew  of P la n t  in  c o m ic  t e r m s  in  an  e p iso d e  w h ic h  

ta k e s  p la ce  b e fo re  the  lo s s  of the  hand. A few h o u r s  b e fo re  th e  g a la  

m e e t in g  a t  w h ic h  P r o f e s s o r  P onting  s p e a k s .  P la n t  i s  ou t on th e  H a rd  

t ry in g  to r e c r u i t  a  co n g re g a t io n .  M ee tin g  J im s o n  and o th e r s  of the  

G re en b an k  c ro w d , he s to p s ,  hoping f o r  an  o p p o r tu n i ty  to  in v i te  th e m  to 

h is  m eeting :

"N ice even ing , M r. J im s o n ,  " and  he lo o k ed  round  q u ick ly  to s ee  
if i t  w a s  a  n ice  evening .
" V e ry  n ic e ,  " s a id  B e r t .  "B it  of a l l  r ig h t ,  a l l  r igh t .  W hat abou t 
th a t  w e t.  "
P la n t ie  l e t  out a  s ig h ,  bu t in  the  m id d le  of the  s igh  he sn a tc h e d  off 
h is  b o w le r  and  gave  i t  a  f i e r c e  look  to t e a c h  i t  not to  co m e  u n b ru s h e d  
u n ti l  a f t e r  the  m e e t in g .  Then he pu t i t  b ack  ag a in ,  and  s a id ,  
"B ea u t i fu l ,  b eau ti fu l .  N e v e r  saw  su ch  s t a r s .  " And he looked  
q u ick ly  up  to  m a k e  s u r e  th a t  t h e r e  w e r e  su ch  th in g s  s t i l l  to be seen , 
" H i t l e r  w ou ld  lau g h , " s a id  F r a n k l in .
"C om e on, son , " s a id  B e r t ,  tak ing  h is  a r m .  "C om e on, c o m e  on, 
co m e  on. "
"B ut i t  s t r i k e s  a  big co ld  th ro u g h  th e  p a v e m e n t ,  " s a id  P la n t ie ,  
s lapp ing  down h is  f e e t  to  s e e  if  i t  w a s  a  p a v e m e n t  th a t  s t r u c k  co ld  
(p. 64).

P l a n t ' s  s e p a r a t io n  f r o m  n a tu re  i s  f u r t h e r  in d ic a te d  th a t  even ing  by h is  

jo in ing  in  the  s ing ing  of " J e r u s a l e m "  w h ile  J im s o n  in  th e  s c u l l e r y  i s  

r e c r e a t in g  the  e t e r n a l  w om an . A f te r  the  m e e t in g .  P la n t  t a k e s  off h is  

sh o es ,  l ig h ts  h is  p ipe  and  c o n te m p la te s  the  w o rk s  of Spinoza.

J im s o n  d o es  not l ik e  P l a n t ' s  d i s c o u r s e  on "Old B en, " f o r  i t  i s  

a  pa in fu l r e m in d e r  of d a y s  w h en  he too  had  f a l le n  fo r  "T he  o ld  E y e "

(p. 83). In f a c t ,  J im s o n  r e m e m b e r s  once  hav ing  b i t te n  a  m a n  "who 

d id n 't  l ik e  Spinoza; o r  p e rh a p s  h e 'd  n e v e r  h e a r d  of h im  and d id n ' t  w a n t  

to  h e a r "  (p. 83).
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C a r y 's  own v iew  of f r e e d o m  of the  w i l l ,  a s  show n in  a

c o n v e r s a t io n  w ith  L o r d  D av id  C e c i l ,  i s  th a t  f r e e d o m  c o n s i s t s  n o t  so

m u c h  in  a  p e r s o n 's  be ing  ab le  to  m o d ify  e x te r n a l  c i r c u m s t a n c e s  a s  in

h is  c r e a t i v e  a w a r e n e s s  of h i s  in d iv id u a li ty :

" In s e c t s  a r e  no t f r e e  f o r  th ey  l iv e  in s id e  a  c o m m u n a l  fe e l in g ,  th ey  
d o n 't  s e e m  to  be ab le  to  convey  fe e l in g s  to  e a c h  o th e r ,  th e y  live  
in s id e  . . .  if  th e y  h a d  s e p a r a t e  f e e l in g s ,  w e l l ,  the  h ive  w o u ld  b u s t  
up in s id e  in  no t im e .  Now, of c o u r s e ,  th is  p r o d u c e s  the  f r e e d o m  
and  i s o la t io n  of the  h u m a n  b e in g ,  and d o es  p ro d u c e  g r e a t  t r a g e d y  
as  w e l l  a s  h a p p in e s s .

T h is  v iew  is  s i m i l a r  in  s o m e  r e s p e c t s  to  th a t  of S p inoza , bu t th e  fa c t

r e m a i n s  th a t  th e  a r t i s t i c  im a g in a t io n  m a y  see  th a t  th e  r h y th m s  of the

w o r l d ' s  l ife  a r e  c r e a t iv e  a n d  th a t  i f  they  a r e  so , th e n  i t  i s  p o s s ib le  fo r

th e  a r t i s t  to  i m m e r s e  h i m s e l f  in  th e  flow of p e r p e tu a l ly  o r ig in a l  and

th e r e f o r e  n o n - d e t e r m in e d  f o r m s ,  f o r m s  w h ic h  r e m a i n  o r ig in a l  b e c a u s e

th e y  a r e  f o r e v e r  be ing  c r e a t e d  and  w h ic h  g ive  b o th  s e n s u a l  an d  a e s th e t i c

jo y  to  b e  k i s s e d  " a s  i t  f l i e s .  " The one who p e r c e iv e s  and  lo v es  th e se

3
f o r m s  " l iv e s  in  e t e r n i t y ' s  su n  r i s e .  "

J i m s o n ' s  o b je c t io n s  to  the  S p inozan  w o r ld  v iew  a r e ,  on

^ C e c i l ,  A dam  In te r n a t io n a l  R ev iew , XVIII, 15-25 .

^Such  f o r m s  w o u ld  b e ,  f o r  e x a m p le ,  " . . .  H e r s e l f ,  S a ra .  
S a ra ,  th e  in d iv id u a l  f e m a le .  The r e a l  o ld  o r ig i n a l  f i r e  sh ip  . . .
(p. 28) " . . .  th e  old  o r ig in a l  . . .  (p. 77) . . . th e  E v e r l a s t in g  Eve 
. . .  (p. 83) . . .  o r  a  c o m b in a t io n  of l ig h ts  and  sh ad o w s " . . .  a s  
g lo r io u s  a s  th e  f i r s t  of th in g s  . . .  (p. 63) . . . l ik e  a  w o rk in g  m o d e l  
of th e  e a r t h  b e fo re  so m eb o d y  though t of d i r t ,  and  c o lo r s  and  b i r d s  and  
h u m a n s "  (p. 66).

^ K e y n es ,  p. 11.
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a e s th e t i c  g ro u n d s ,  c r u c i a l  o n e s .  J im s o n  a g r e e s  w i th  S p inoza  th a t  to

have  a  s e n s e  of j u s t i c e  is  a  w a s te  of t im e .  (It h a s  c a u s e d  J im s o n  to

have  to  go to  p r i s o n  a t  l e a s t  t h r e e  t im e s .  ) J im s o n  o b je c t s  th a t

S p in o z a 's  v iew  of m a n 's  r e l a t io n s h ip  to  n a tu re  is  d ed u c tiv e  an d  e x t e r n a l

and  th e r e f o r e  of l i t t l e  u s e  to  th e  a r t i s t .  "C o n te m p la t io n  is  no t the

do ings . It d o e s n ' t  g e t  t h e r e ,  in  f a c t "  (p. 101). J im s o n  d i s c u s s e s  th e

r e la t io n s h ip  of h i s  d e f in i t io n  of f r e e d o m  to a e s th e t i c  th e o r y  w h ile  C o k e r

an d  H ick so n  a r g u e  abou t the  m o n e ta r y  v a lu e  of p a in t in g s .

C o n te m p la t io n ,  i s  in  f a c t ,  ON THE OUTSIDE. I t ' s  no t on th e  spot. 
And th e  t r u t h  i s  th a t  S p inoza  w a s  a lw ay s  on the  o u ts id e .  He d id n ' t  
u n d e r s t a n d  f r e e d o m ,  and  so  he d id n ' t  u n d e r s ta n d  an y th ing . ' B e c a u s e  
a f t e r  a l l ,  I s a id  to  m y s e l f ,  w i th  so m e  e x c i te m e n t ,  f o r  I saw  w h e r e  
a l l  th i s  w a s  le a d in g  to. F r e e d o m ,  to  be p la in ,  i s  no th ing  bu t TH E 
INSIDE O F  T H E  OUTSIDE . . .

W h e r e a s  O ld  B il l ,  th a t  d a m n e d  E n g l is h m a n ,  d id n ' t  u n d e r s t a n d  
any th ing  e l s e  b u t  f r e e d o m ,  and  so  a l l  h is  n o n s e n s e  i s  fu l l  of t ru th ;  
an d  ev en  th o u g h  he m a y  be a  b i t  of an  o u ts id e r ,  HIS OUTSIDE IS ON 
TH E INSIDE . . .

But w h a t  you  g e t  on the  in s id e ,  I sa id  to m y s e l f ,  i s  th e  w o r k s - -  
i t ' s  SOM ETHING THAT GOES ON GOING ON. Hold on to  th a t ,  o ld  
boy , I s a id ,  f o r  i t ' s  the  f a c t s  of l i fe .  . . . I t ' s  th e  k ic k  in  th e  o ld  
h o r s e .  I t ' s  th e  c r e a t io n .  And t h a t ' s  w h e r e  i t ' s  le ad in g  m e .  R ig h t  
up  to  th a t  b l a s t e d  p ic tu r e  of m in e  . . .

The F a l l  i s  a  f r o s t .  I t ' s  so m eth in g  c o n te m p la te d  f r o m  the  
o u ts id e .  . . . F o r  w h a t  h a p p en e d ,  I a sk e d  m y s e l f  . . . w h a t  
h a p p e n s  to  a  th o u s a n d  E v e s  and  A dam s e v e r y  n ig h t  of th e  w e ek  
s o m e w h e re  u n d e r  th e  w il lo w s  o r  the  p a lm  t r e e  sh ad e . . . . I t ' s  a  
F a l l .  In to  the  p it. The g ro u n d  g iv e s  aw ay, and  down you go, h e a d  
o v e r  h e e ls .  U n le s s ,  of c o u r s e ,  you  know how to f ly . To r i s e  
ag a in  on y o u r  w in g s  (pp. 102-103).

The e f fe c t  of th e s e  a lm o s t  in c a n ta to r y  a s s e r t i o n s  is  th a t  J i m s o n  

a c h ie v e s  a  new s e n s e  of f o r m a l  and  s p i r i tu a l  in s ig h ts  (p. 105) w h ic h  a r e  

to  be c a r r i e d  o v e r  in to  h is  f in a l  w o rk .  The C re a t io n .  A ch iev in g  a r t i s t i c
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in s ig h t ,  l ik e  fa l l in g  in love, i s  an  a c t  of the  im a g in a t io n  a s s e r t i n g  the  non- 

c o m m u n a l i ty  of th e  m ind . E a c h  m e m b e r  of a  love  r e l a t io n s h ip  w ould  

th e r e f o r e  be new c r e a t e d  bo th  by lov ing  and  by b e in g  loved:

G i r l  going p a s t  c ling ing  to  a  young m a n 's  a r m .  Pu tt ing  up  h e r  
fa c e  l ik e  a  duck  to  the  m oon. D r in k in g  joy . G re e n  in  h e r  ey es .  
Sp ina l c u r v a tu r e .  No ch in , m o u th  l ik e  a  f ro g .  Young m a n  l ik e  a 
pug. G azing  down a t  h is  sw e e t ie  w ith  th e  fa c e  of a  s a in t  re a d in g  
th e  w o r k s  of God. Hold on, m a id e n ,  y o u 'v e  go t h im . H e 's  y o u r  
boy. L ook  ou t,  Puggy, th a t  i s n ' t  a  m a id e n  you see  b e fo re  you, i t ' s  
a  w o r k  of im a g in a t io n .  N a il  h im ,  g i r l i e .  N a il  h im  to  th e  c o n tra c t .  
F ly  la d d ie ,  f ly  off w ith  y o u r  d a r l in g  v i s io n  b e f o r e  she  t u r n s  in to  a 
f ro w , w ho sp e n d s  a l l  h e r  l ife  th ink ing  of w h a t  th e  n e ig h b o rs  th ink  
. . .  (p. 44) . . . love  d o e s n ' t  g row  on the  t r e e s  l ik e  a p p le s  in  
E d e n - - i t ' s  s o m e th in g  you have  to  m a k e .  And you m u s t  u se  y o u r  
im a g in a t io n  to m a k e  i t  too , j u s t  l ik e  any th in g  e ls e .  I t ' s  a l l  w o rk ,  
w o rk . The c u r s e  of Adam . B ut if  he  d o e s n ' t  w o rk ,  he  d o e s n ' t  g e t  
an y th ing , ev en  love. . . . The f a l l e n  m a n - - n o b o d y 's  going to  look 
a f t e r  h im . The p o o r  b a s t a r d  i s  f r e e - - a  f r e e  and r e s p o n s ib le  
c i t iz en .  The F a l l  in to  f r e e d o m  (p. 178).

J i m s o n ' s  n o tio n s  of the  in a d e q u a c ie s  of S p inoza  f o r  b o th  the  

a r t i s t  and  the  m a n  a r e  de fined  in  y e t  a n o th e r  w ay  in  w h ich  J im s o n  

r e l a t e s  th e  v i s io n  of Spinoza  to th a t  of the  a r t i s t  in  "T he  M en ta l  

T r a v e l l e r .  " The ey e  of the  a r t i s t  in  the  p o em  is  c r e a t iv e :  "T h e  Eye

a l t e r in g  a l t e r s  a l l .  " T ha t J im s o n  i s  u s in g  the  eye  a s  a  sy m b o l  to  m a k e  

a d i s t in c t io n  b e tw e e n  c r e a t iv e  and  c o n te m p la t iv e  p o w e r  is  show n in  m a n y  

w a y s ,  one of w h ic h  is  h is  r e f e r e n c e  to  S p inoza  a s  "o ld  D iam o n d  D eath . " 

"W hat do you m e a n .  O ld  D iam ond  D e a t h ? "  P la n t  a sk s .

I d id n ' t  know w h a t  I m e a n t  t i l l  P la n t  a s k e d  m e . But th e n  I saw 
the  d ia m o n d  f la sh in g  d i f f e r e n t  c o lo r s  off e v e r y  fa c e t ,  and  n e v e r  
m o v in g  f r o m  i t s  p lace .  The co ld  eye . . .

"S p in o za  w a s  the  m o s t  in d e p en d e n t  m a n  th a t  e v e r  l iv e d ,  " P la n t  
s a id ,  " n e v e r  a s k e d  f o r  any th ing  of anybody. H e 'd  r a t h e r  have d ied , 
and  he d id  d ie . And m in d  you, " s a id  P la n t ,  g e t t in g  f i e r c e  a l l  a t
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once , "a  happy  m an . In  the  c o n te m p la t io n  of th e  m a j e s t y  an d  g lo ry  
of G od’s be ing . "

"Old M il l io n  E ye . "
"W hat do you m e a n  Old M il l io n  E y e ?  "
"I d o n ' t  know. "
But I saw  o n ce  a  p h o to g rap h  of a  f ly  look ing  a t  an  e l e c t r i c  bulb.

It d id n ’t m o v e ,  and  n e i th e r  d id  the  bulb.
" D id n 't  n e e d  any th ing , " s a id  P lan t .  "W hy, anyone  c an  c o n te m ­

p la te "  (pp. 129-130).

As c r e a t o r ,  J im s o n  n eed  h a v e  no b a s ic  c o n c e rn  w i th  the  

p h i lo so p h ic ,  m o r a l  i m p o r t  of h is  w o rk .  If h is  w o rk  is  a  g e n u in e  p ro d u c t  

of the  im a g in a t io n ,  i t  i s  de fac to  good. One r e s u l t  of i t s  b e in g  good is  

the  p l e a s u r e  G u lley  ta k e s  in  the  fe e l in g  of c o n tro l l in g  p o w e r  no t a v a i la b le  

to S p inozan  h u m il i ty .  J i m s o n 's  g r e a t  n e e d  i s  to  s e e  and  i m i t a t e  r e a l i t y  

of the  s o r t  w h ic h  th e  " a l t e r in g  E y e "  p r e s e n t s  to  h im . "T h e  v i s u a l ,  

n a tu r a l ly  enough , i s  G u l le y 's  ro u te  to  bo th  d i s c o v e r y  an d  r e c o v e r y .

. . .  I t  i s  G u l le y 's  m o t iv e ,  a s  i t  i s  h is  s ty le ,  to  ' s e e  s m a l l  p o r t io n s  of 

the  e t e r n a l  w o r ld .  J im s o n  s o m e t im e s  u s e s  th e  w o r d s  "I s a w "  to  b eg in  

h is  d e s c r ip t i o n s  of h is  v is io n s  a s  th e y  f o r m  t h e m s e lv e s  in  h is  m ind .

O ddly enough, th e  u se  of th is  p h r a s e  does  not i n c r e a s e  a s  J i m s o n ' s  l ife  

b e c o m e s  p r o g r e s s i v e l y  m o r e  c o m p le x  and  d i s a s t r o u s  th ro u g h o u t  the  novel; 

n o r  d o es  th e  p h r a s e  in  i t s e l f  b e co m e  c o r r e l a t i v e l y  m o r e  s ig n i f ic a n t  a s  th e  

e x te r n a l  w o r ld  of n e c e s s i t y  g ra d u a l ly  c lo s e s  in  on  J im s o n  to  d e s t r o y  h is  

C re a t io n .  A p a t t e r n  th a t  is  r e v e a le d  by th is  e x p r e s s io n  i s  show n in  the  

f a c t  th a t  w h en  J i m s o n  s a y s  "I saw , " he  i s  in d o o r s ,  w h e r e  he can n o t s e e

^A ndrew  W rig h t ,  " In t ro d u c t io n  to The H o r s e ' s  M o u th , " the  
H a r p e r ' s  e d i t io n ,  p. xv.
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th e  e x te r n a l  f o r m s  of n a tu re .  A m o r e  s ig n i f ic a n t  p a t t e r n  r e v e a l s  i t s e l f  

in  th e  s u m m a r y  and  p ro p h e t ic  q u a l i t i e s  of th e  v i s io n s ,  p r o p h e t ic  h e r e  

in  the  s e n s e  th a t  th e y  co n ta in  e l e m e n t s  w h ic h  g row  both  in  s iz e  and  in  

im p o r ta n c e  a s  th e y  co n tin u e  to  a p p e a r  in  th e  novel. Two of th e s e  e l e m e n t s  

c o m p r i s e  a  s t a t e m e n t  r e g a r d in g  th e  n a tu re  of the  r e l a t io n s h ip  b e tw e e n  

p a s s io n  and  v is io n .  T h e r e  a r e  fo u r  of th e s e  v is io n s  p r e f a c e d  w i th  the  

f o r m u la i c  "I saw "; none of th e m  is  e v e r  p a in ted .

The f i r s t  one o c c u r s  in  C o k e r 's  b a r ,  w h e r e  J i m s o n  i s  t ry in g  

to  f ind  a  w ay  to  p r o c u r e  p a in ts  and  b r u s h e s  to con tinue  w o r k  on The F a l l . 

J i m s o n ' s  c o n v e r s a t io n  w i th  C a p ta in  J o n e s  an d  C o k e r ,  out of w h ic h  the  

v i s io n  g ro w s ,  c o n s i s t s ,  on the  p a r t  of J o n e s  and  C o k e r ,  of a  d i s c u s s io n  

of the  r e l a t iv e  m e r i t s  of s ig h t  and  h e a r in g .  C ap ta in  J o n e s  s a y s  th a t  he  

w o u ld  p r e f e r  to  be l ik e  h is  d a u g h te r  and  lo s e  h is  h e a r in g  r a t h e r  th a n  h is  

s igh t.  C o k e r ,  w ho i s  ug ly  and  w ho h a te s  m i r r o r s  and  p r e t t y  w o m e n ,  w ou ld  

p r e f e r  to  lo s e  h e r  s igh t.  J i m s o n  th in k s  to  h im s e l f  th a t  J o n e s ' s  

d a u g h te r  ought to  b e c o m e  an  a r t i s t ' s  m o d e l  " o r  a n  a r t i s t "  (p. 13), fe e l in g  

p e r h a p s  th a t  sh e  w o u ld  to  a  d e g r e e  be  e x e r c i s in g  a  fa c u l ty  s u p e r i o r  to 

th a t  of h e a r in g .  B u t s in c e  e v e n  if  "y o u  d id  t e l l  h e r  she w o u ld n ' t  b e l ie v e  

you, " J im s o n  r e d e e m s  h e r  s y m b o l ic a l ly  by in c lu d in g  h e r  in  th e  p a in t in g  

w h ic h  he th en  do es  in  h is  im a g in a t io n .  C o k e r  i s  in  the  p a in t in g  a lso .

B oth  C o k e r  and  J o n e s ' s  d a u g h te r  a r e  in  the  p a in t in g  g iv en  fu l f i l lm e n t .  

J im s o n  g iv e s  e a c h  a  "ho ly  b a b e ,  " p o s s ib ly  v e r s i o n s  of th e  in fa n ts  b o r n  

in  "T h e  M en ta l  T r a v e l l e r .  " The b a b e s  a r e  a p p a r e n t ly  the  p ro d u c ts  of the
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t e a r s ,  w h ich  a r e ,  J im s o n  s a y s  e l s e w h e r e ,  i n t e l l e c tu a l  th in g s .  The t e a r  

i s  " a  joy . I t ' s  w is d o m  in  v is io n .  I t ' s  th e  p r o p h e t ic  eye  in  the  lo in s .

The p a s s io n  of in te l l ig e n c e "  (p. 103). The t e a r s  w h ic h  the  ug ly , m a im e d  

g i r l s  w e e p  in  th i s  v i s io n  w i l l  not be  m e n t io n e d  a g a in  f o r  s e v e r a l  d a y s ,  

bu t w h en  th ey  a r e  u s e d  a g a in ,  w e  se e  th a t  th e y  h av e  b e c o m e  fu lly  

d e v e lo p ed  s y m b o ls  defin ing  the  c a p a c i ty  to p a r t i c i p a t e  fu l ly  in  the  love  

e x p e r ie n c e .  T h ey  w i l l  have  b e c o m e  sy m b o ls  of th e  a b i l i ty  to fa ll .

The s e c o n d  of the  fo u r  v is io n s  w h ic h  h av e  the  f o r m u la i c  

b eg inn ing  m a r k s  a n o th e r  im p o r ta n t  po in t in  the  d e v e lo p m e n t  of J i m s o n 's  

id e a  of the  fa l l .  A ga in , J im s o n  h a s  j u s t  b e e n  r e l e a s e d  f r o m  p r i s o n  and  

is  s tan d in g  in s id e  I k e y 's ,  hav ing  t e m p o r a r i l y  ab an d o n e d  h is  a t t e m p ts  to  

c h e a t  Ikey  out of a  c an v a s .  S h o r t ly  b e fo re  going  to  p r i s o n  fo r  th is  l a s t  

t o u r ,  J im s o n  h a s  r e j e c t e d  h i s  F a l l  in  i t s  p r e s e n t  f o r m .  W hat The F a l l  

n e e d s  i s  w h a t  B lak e  c a n  fu rn ish :  the  id e a  of O o thoon , w ho l e a r n s  how to 

w eep . W hile  in  p r i s o n  th is  t im e  J i m s o n  h a s  r e - r e a d  B la k e 's  J e r u s a l e m , 

a  s y m b o l i s t  s tu d y  in  th e  p sy ch o lo g y  of th e  fa l l .  A s a  c o n se q u e n c e ,  upon 

be ing  r e l e a s e d  f r o m  p r i s o n ,  he now w a n ts  so m e th in g  b ig g e r .  " T ro u b le  

w i th  th e  F a l l - - i t ' s  no t b ig  enough. A ll a t  once  I h a d  th e  fe e l  of the  F a l l .  

A  r e a l  F a l l .  F i r e  and  b r im s to n e .  B lu es  and  r e d s .  A nd I saw  g r e e n  

f i r e  in  the  to p  le f t  n e x t  the  r e d  to w e r "  (p. 118). T h ro u g h o u t th i s  v i s io n  

J i m s o n  s e e s  s y m b o ls  of g e n e r a t io n ,  w h ic h  l e a d  h im ,  a lm o s t  

c o n s c io u s ly ,  to w a r d  a  d e c is io n  to  do The C r e a t i o n . T he " r e d  to w e r ,  " 

w h ich  a p p e a r s  h e r e  f o r  the  f i r s t  t im e ,  i s  an  e l e m e n t a r y ,  p h a l l ic  v e r s i o n
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of th e  g r e a t  w h a le  of The C r e a t i o n . The p h a l l ic  n a tu re  of the to w e r  

p r o v id e s  an  im p r o v i s a t io n  on the  th e m e  of the c r e a t iv e  v is ion  a v a i la b le  

to  s e x u a l  p a s s io n  and  a s  su ch  r e p e a t s  the  e a r l i e r  s ta te m e n t  r e g a rd in g  

the " p ro p h e t ic  eye in the lo in s "  (p. 103).

A few m in u te s  l a t e r  J im s o n  goes  to h is  boa t shed  to e a a n d n e  

h is  F a l l  and  d i s c o v e r s  th a t  h is  q u a r t e r s  a r e  nrvw o ccu p ied  by C oker , 

now p re g n a n t .  M o th e r  C o k e r  soon show s J im so n  tha t it is  im p o s s ib le  

th a t  he shou ld  live  w ith  th e m  th e re .  He t h e r e f o r e  s e a r c h e s  fo r  

M r.  P la n t  and  f in d s  h im  liv ing  in a  n e a rb y  d o s s ,  g r ie v in g  o v e r  hi.s lo s t  

hand , u n c o m fo r te d  by h is  Spinoza. In J im s o n 's  th i r d  v is io n  he s e e s  

’O ld  D iam o n d  D eath , " Spinoza- "I saw the  diarr^oW f la sh in g  d i f f e r e n t  

c o lo r s  off e v e r y  fa c e t .  . . . The co ld  eye. . . , Kow if  he had J>ee-n s e t  

in  the  to p  of a d r i l l ,  I tho^jght, to  b o re  the  r o c k - - h e  w ould  liave got 

h o t - - t h e  s p a r k s  w ould  have  flovi'n--"" fp. J2V). 'J’h is  v is io n  j s  a  j^arody 

of th e  one in  w h ich  th e  r e d  to w e r  a p p e a r s ;  th is  tcrv.<er, a s  a symJ><.'l of 

g e n e r a t io n ,  h a s  i t s  counnerp iart ir: th e  d iam ond  d r i l l .  Sp inoza , "Cld 

I f i l l i o n  E y e , l ik e  th.e diaxnonds he s h a p e s ,  m i r r o r s  th e  e s œ r t i a î  w o r ld  

insnead  of p e n e t r a t in g  in to  i n t e r n a l  re a l i ty -  T he  w o  r id ' 's  body fo r  

S p in o za  r e m a i n s  a b a r r e n  s e e d  bed . Set in  th e  to p  of  the  d r i l l ,  b p in o za  

w ou ld  h av e  got hot an d  c.ac.s.ed th e  s p a r k s  to  fly; but th e y  w i l l  not f ly  in  

the  w ay  th e  " h t t l e  f l a m e s  l ik e  m e n  and  w om en"' in  th e  r^ed-tow er -vision 

■'■'rush t o g e th e r  burn ing  ea-oh o th e r  up like  ooalt... a s  th e y  fa l l  in to  the 

love  em oerience .
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J im s o n  ta lk s  a g r e a t  d e a l  abou t Sp inoza  in  h is  book; and  s in c e  

the  a c t io n  of the  book c o v e r s  only  about tw e lv e  m o n th s ,  one m a y  w o n d e r  

w hy th e  old a r t i s t  s e e m s  so c o n c e rn e d  w i th  h im , e s p e c ia l l y  w h en  w e 

c o n s id e r  the  f a c t  th a t  J im s o n  i s  d ic ta t in g  h is  book w h i le  in  the  h o s p i ta l  

w ith  a  s t ro k e  f r o m  w h ic h  he m a y  not r e c o v e r .  O ne a n s w e r  i s ,  of 

c o u r s e ,  th a t  J im s o n  m a y  w is h  to r e - a f f i r m  f o r  h i m s e l f  in  e v e r y  w ay  

p o s s ib le - - in c lu d in g  the  u s e  of Sp inoza  a s  a  f o i l - - t h e  d iv ine  fe c u n d i ty  of 

the  a r t i s t .  T h is  he cou ld  n e ed  to  do bo th  b e f o r e  and  a J te r  h is  s t r o k e ,  

f o r  in  so  doing he a f f i r m s  th e  s u p e r io r i t y  of h is  own c h a o t ic  l i fe  and  

though t o v e r  S p inozan  o r d e r .  P e r h a p s  one r e a s o n  th a t  J im s o n  b e g in s  

h is  book  a t  a  poin t tw e lv e  m o n th s  p r i o r  to h is  C r e a t io n  i s  th a t  i t  is  a t  

th is  p o in t in  h is  l i fe  th a t  the  h a b i t  and n e c e s s i t y  of s e e in g  (w ithout 

pa in tin g )  have  b e c o m e  in te n s e ly  p re c io u s  to  h im . B e fo re  the  j a i l  t e r m  

w h ic h  h a s  j u s t  e x p i r e d  a t  the  b eg inn ing  of th e  book , J i m s o n  h a s  had , 

fo r  s o m e  t im e ,  f a i r l y  a d e q u a te  w o rk in g  m a t e r i a l s .

J i m s o n 's  n e x t  v is io n ,  the  fo u r th ,  t a k e s  p la c e  d u r in g  d in n e r  

w i th  the  B e e d e r s  and  p r e c e d e s  the  n e v e r - f in i s h e d  R a is in g  of L a z a r u s .

I t  i s  p o s s ib le  th a t  J i m s o n  s e n s e s  the  p h i lo so p h ic  p r o b le m s  of doing 

m e a n in g fu l  w o rk  in  th e  B e e d e r  f la t ,  the  L a n d  of B e u la h ,  w h e r e  i t  i s  

im p o s s ib le  to  f a l l  in to  e x p e r i e n c e ,  and  w h e r e ,  t h e r e f o r e ,  the  " p a s s io n  

of in t e l l ig e n c e "  can n o t be fe l t .  W h e th e r  o r  no t J i m s o n  a c tu a l ly  i s  a w a re  

th a t  he  m a y  h av e  t r o u b le  w o rk in g  w ith  the  B e e d e r s ,  i t  i s  th e y  w ho 

p r e v e n t  h im  f r o m  c o m p le t in g  h is  L a z a r u s  o r  h is  C re a t io n .  F a i l in g  to
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c o m m u n ic a te  w i th  the  B e e d e r s  w h ile  d in ing  w i th  th e m ,  J i m s o n  w i l l  

d e c id e ,  w h en  he f in d s  th a t  th e y  a r e  ou t of th e  c o u n try ,  to  a c t  on h is  

e a r l i e r  s u g g e s t io n  th a t  he  do a  w a l l  p a in t in g  fo r  th e m ,  a  su g g e s t io n  

q u ite  ig n o re d  by  th e  so m n o le n t  S ir  W il l ia m . D u rin g  th e  d in n e r  J im s o n  

t r i e s  ou t on th e  B e e d e r s  h is  n o tio n  of the  r e l a t i o n s h ip  b e tw e e n  good  and  

ev i l ,  o r  e n e r g y  and  in e r t i a .  The B e e d e r s '  l a c k  of u n d e r s ta n d in g  of 

J i m s o n ' s  v ie w s  i s  e x c e e d e d  on ly  by t h e i r  p o l i te  in d i f fe r e n c e .

And a f t e r  the  f is h ,  I b e g an  to  sw im . My e y e s  w e r e  o p e n ed  and  
I saw  th e  l ig h t .  The c a n d le s  k e p t  g ro w in g  in to  s i l v e r  p o r c h e s ,  and  
the  f lo w e r s  w a lk e d  u n d e r  th e m  l ik e  g r e e n  g i r l s  w i th  c h o r u s  h a ts .  
T h e i r  f l a m e s  lo o k ed  a t  m e  l ik e  th e  e y e s  of t i g e r s  j u s t  w a k in g  f r o m  
s lee p .  L y in g  on t h e i r  s id e s  and  open ing  one eye  a t  a  t im e .  T ig e r ,  
t i g e r ,  b u rn in g  b r ig h t .  A  ra v e n in g  b r u t e  w i th  a  b r e a t h  l ik e  a  r o t t e n  
c o r p s e  an d  s e p t i c  c law s . T h is  b e a u ty  g ro w s  w i th  c r u e l ty  . . . 
F l y c a t c h e r s  and  f l e s h  e a t e r s .  F lo w e r s  of ev i l  . . . A r t  l iv e s  on 
b a b ie s .  . . . Do you b e l ie v e  in  S p in o za ,  S i r  W il l ia m . To a c c e p t  
a l l  th e  w o r k s  of c r e a t io n  w ith  h u m b le  de ligh t. . . .  I co u ld  s ee  
o ld  S p in o za  w i th  ro u n d  s p e c ta c le s  a n d  a  w h ite  a p r o n  p o l is h in g  a  le n s  
and  look ing  a t  m y  t i g e r s .  On a  g ro u n d  of t a l l  b ro w n  t r e e s .  . . No 
sky. No b lu e ,  no v is io n .  . . . The g r e e n  g i r l s  b e g an  to d a n ce  u n d e r  
the  s i l v e r  p o r c h e s  and  sh ak e  t h e i r  s i l v e r  h ip s  (pp. 157-158).

T h a t  " T h is  b e a u ty  g ro w s  w i th  c r u e l ty "  i s  a  p o w e rfu l  and  u n c o m p r o m is in g

o b s e r v a t io n  on th e  m e a n in g  of the  fa l l  no t in to  i n e r t i a l  a c c e p ta n c e  bu t

in to  f r e e d o m .  It i s  a l s o  a  s t a t e m e n t  of th e  n a tu r e  of th e  c r e a t iv e

im a g in a t io n  i s o l a t e d  by i t s  v e r y  p o w e r  w h ic h  p la c e s  i t  bey o n d  th e  r e a c h

of th e  r a t io n a l ,  d i s c u r s i v e  S p in o zan  in te l l e c t ,  no t to  m e n t io n  th e

u n re f le c t in g  B e e d e r  m in d . J i m s o n  a t  th e  end  of the  book c l e a r l y

id e n t i f ie s  h i m s e l f  w i th  the  d e a f  ca t .  Snow, and  th e  t i g e r  of w h ic h  Snow

r e m in d s  h im . As J im s o n  w a tc h e s  Snow, he is  th ink ing  of th e  b e a u ty

w h ic h  h a s  e m e r g e d  f r o m  th e  c r u e l  d e a th  w h ic h  S a r a  h a s  s u s ta in e d  a t  h is
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hands; he h a s  d e s t r o y e d  S a r a  in  o r d e r  to  w o r k  on h is  C re a t io n ,  j u s t  a s  

he  f o r m e r l y  h a s  b e a te n  h e r  in  o r d e r  to w o r k  on h is  G a rd e n  of E d e n  in  

th e  A ncom be  ch ape l.  J im s o n  s e e s  th e  d e s t r u c t i v e  a s p e c t  of the  t i g e r  

a s  in  p a r t  a  s ig n  of the  a b i l i ty  to  a c c e p t  th e  c o n se q u e n c e s  of the  fa l l  in to  

e x p e r ie n c e .  J im s o n  know s th a t  he  i s  a  d e s t r u c t i v e ,  even  c r im in a l  

p e r s o n .  U nlike  h is  p o l i t ic a l  c o u n te r p a r t ,  C h e s te r  N im m o , J im s o n  

a c c e p ts  and  u s e s  h is  p o w e rs  of d e s t r u c t i o n  to r i s e  in to  c r e a t iv i ty  and 

th e  p e r p e tu a l  in n o c en c e  r e s u l t in g  th e r e f r o m .  N im m o  l ie s  to h im s e l f  

and  to  h is  r e a d e r s  f o r  th e  sak e  of h is  S a ta n ic  e g o ism ,  w h ic h  b e c o m e s  

u l t im a te ly  an  i n e r t i a l  fo rce .  J i m s o n ' s  s in s  a r e  c o m m it te d  in  the  

s e r v i c e  of a r t ;  t h e r e f o r e  J im s o n  n e i t h e r  d e fen d s  h im s e l f  n o r  f o r g iv e s  

h im s e l f  fo r  th e m . M a r lo w e 's  a r t i s t ,  F a u s t u s ,  f o r s a k e s  a r t  f o r  life ; 

w h e n  he d i s c o v e r s  th a t  l ife  w ith o u t  a r t  i s  f o r m l e s s ,  he r e a l i z e s  th a t  he  

i s  in  h e ll .  F o r  a r t ' s  sak e  J im s o n  too r e p u d ia te s  the  n o r m a l  c o n c e rn s  

of l i f e  bu t b e c a u s e  he b e l ie v e s  o f f ic ia l  in t e l l e c t u a l  n o r m s  to  be too w e a k  

f o r  e f fe c tu a l  b a t t le  w i th  the  w o r ld  of n e c e s s i t y .  In r i s in g  above  su c h  

n o r m s ,  J im s o n  s e e s  h im s e l f  a s  no t s u b je c t  to co n v en tio n a l  e v a lu a t io n  

by  th e m . F a u s tu s ,  hav ing  y ie ld e d  up  th e  I c a r i a n  p o w e rs  on w h ic h  he 

m ig h t  h av e  r i s e n  above  the  w o r ld  w h ic h  so  b o r e d  h im , c a n  h av e  no fa i th  

ev en  in  the  d ia b o l ic  a r t  w ith  w h ic h  he o c c a s io n a l ly  a m u s e s  h im s e l f  bu t 

w i th  w h ic h  he m ig h t  b e t t e r  have  c o n s t r u c t e d  f o r m s  r e f le c t in g  th e  

m a g n i tu d e  of h is  d is i l lu s io n m e n t .  W ith  th i s  k in d  of a r t  he m ig h t  have  

a v en g ed  h im s e l f .  I n s te a d ,  he f a i t h l e s s l y  y ie ld s  h im s e l f  up to  co n v en t io n a l
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d e v i l s ,  c a l l in g  ou t on co n v en tio n a l  gods to  sav e  h im .

The B e e d e r s ,  b e ing  t ru ly  c o r r u p t ,  a r e  in  the  h e l l  of a lm o s t  

to ta l  in e r t i a .  T hey  " fo rg a v e  e v e ry b o d y  b e fo re  he sp o k e"  (p. 156), f o r  

th ey  have  no i n t e r e s t  w h a te v e r  in  the  n a tu re  of ev il .  T hey  a r e  co n ten t  

w ith  t h e i r  b l i s s f u l ly  u n t r i e d  and  th e r e f o r e  w o r th l e s s  inn o cen ce .

The f lo w e r s  and  f l a m e s  of the  " g r e e n  g i r l s "  a r e  v e r s io n s  of 

th e  s a m e  f ig u r e s  w h ic h  a p p e a r  in  the v is io n  w h ich  c o m e s  to  J im s o n  in  

C o k e r 's  b a r .  The " a r t  j w h i c ^  l iv e s  on b a b ie s "  i s  a g a in  a  s t a t e m e n t  of 

the  c r e a t iv e  p e r s o n 's  id e a l  p a r t i c ip a t io n  in  the d e s t r u c t i o n - c r e a t i o n  

p r o c e s s .  The " f le s h  e a t e r s " - - t h e  t i g e r s ,  the  c r e a t iv e  im a g in a t io n - -  to 

s u rv iv e  m u s t  d ie  in to  l i fe .  W hen the  B e e d e r s  r e m a i n  unm o v ed  by the 

s t r a n g e  and f e a r f u l  s y m m e t r y  of J i m s o n 's  m in d ,  J im s o n  w i l l  w r e c k  

th e i r  a p a r tm e n t  a s  a  c o m ic  o b je c t  l e s s o n  on  t h e i r  f a i l u r e  to  u n d e r s ta n d  

good and  ev i l ,  c r e a t io n  an d  d e s t ru c t io n .

One of J i m s o n 's  m o s t  m o n u m e n ta l  in s u l t s  to  th e  B e e d e r s  i s  

h is  p a in tin g  of th e  m a n y  f e e t  on the w a l l  w h ich  h as  f o r m e r l y  s u p p o r te d  

L ad y  B e e d e r ' s  fe e b le  e f fo r t s .  The f e e t  a r e  a  s ig n  of the  t r u e  a r t i s t ' s  

t r iu m p h .  J im s o n  s t r i d e s  o v e r  the  B e e d e r s '  f in e s t  f e e l in g s ,  b u t  th is  

happy  coup le  do no t ev en  b o th e r  to fo rg iv e  J im s o n ;  th ey  a r e  too 

u n c o n c e rn e d  to  a s s u r e  th e m s e lv e s  th a t  the f ig u r e s  a r e  in d e ed  fee t .

In th e  f i r s t  f iv e  l in e s  d e s c r ib in g  th is  fo u r th  v is io n ,  J im s o n  

r e f e r s  to  the  s e n t e  of s ig h t  five  t im e s .  F o u r  m o r e  su ch  r e f e r e n c e s  

a p p e a r  in  the n e x t  tw en ty  l in e s ;  the v is io n  fa d e s  and th e r e  fo llow s a
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p a r a g r a p h  g iven  a lm o s t  e n t i r e ly  to  d e s c r ib in g  L ady  S e e d e r ’s ey es .  T h ey  

a r e  d e s c r ib e d  a s  w o rk s  of a r t  w ro u g h t  w ith  c a r e f u l  a t te n t io n  to  e x te r n a l  

d e ta i l .  T hey  a r e  to be s e e n ,  no t to  s ee .  " P e n c i le d  a l l  abou t w ith  

ra d ia t in g  s t r o k e s  of b lu e - g r a y ,  " th e y  look  l ik e  a r t i f i c i a l  f lo w e r s ,  " the  

shadow s of p e ta ls .  " J i m s o n  h a s  j u s t  s e e n  in  v is io n  f lo w e r s  " l ik e  g r e e n  

g i r l s ,  " f la m in g  w ith  l i f e  " l ik e  the  e y e s  of t i g e r s .  "

J im s o n  canno t s e l l  (o r  give) the  B e e d e r s  a  p a in tin g  of the  s o r t  

th a t  th is  v is io n  w ou ld  be. W hat he d o es  f in a l ly  s e l l  th e m  is  an  e a r ly  

B a th , a  copy, " the  r e a l  s tu ff . B ut in  a  s m a l l  w a y "  (p. 99). F le e in g  

L ondon , he d i s c o v e r s  th a t  th e  v a r io u s  e a r l i e r  v is io n s  a r e  beg inn ing  to  

c o a le s c e  in to  one g r e a t  "w h a le  of an  id ea .  " The new f o r m s  so p o s s e s s  

h im  th a t  th e  b u rg e o n in g  s h a p e s  of h is  co m in g  C re a t io n  a r r a n g e  th e m ­

s e lv e s  so n a tu r a l ly  b e fo re  h is  ey es  th a t  he no lo n g e r  b o th e r s  to  p r e f a c e  

h is  d e s c r ip t io n s  of th e m  w ith  th e  f o r m u la i c  "I saw. " It i s  a s  if  th e s e  

f o r m s  a r e  p ro d u c e d  w ith o u t  c o n sc io u s  e f fo r t  on J i m s o n 's  p a r t .  W hen he 

s e e s  w h a t  h a s  r i s e n  ou t of h is  m in d ,  he s a y s ,  a s  though u n a w a re  of w h a t  

p r e c i s e l y  h a s  b een  h ap p en in g  to  h im , " T h a t ' s  w h a t  I w an t . . . "  (p. 249).

J i m s o n 's  " a l t e r in g  E y e "  i s  w h a t  s a v e s  h im  f r o m  ru in  by  a l l  

f o r c e s  w h ic h  u n m o d if ied  w ou ld  be  too p o w e rfu l  f o r  h im . B la k e 's  a r t i s t  

in  "T h e  M en ta l  T r a v e l l e r "  h a s  c o m p le te ly  l o s t  h is  v i s io n  by  the  end of 

h is  c a r e e r .  H is v is io n ,  h is  s e n s e  of s ig h t ,  i s  not ev en  m e n t io n e d  in  the  

c o n c lu s io n  of the  poem . As J i m s o n ' s  v i s io n  expands  th ro u g h o u t  the  

no v e l,  the C re a t io n  g ro w s ,  tak ing  in to  i t s e l f  and  r e s h a p in g ,  c o n tro l l in g
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no t only  s y m b o ls  of g e n e r a t io n  and  r e b i r t h ,  bu t a l s o  f o r m s  and  

in s t i tu t io n s  w h ic h  w ould  o th e r w is e  d e s t r o y  J im s o n .  " C h u r c h i l l ' s  h a t ,  " 

m a y  f o r  e x a m p le  r e p r e s e n t  th e  g o v e rn m e n t ,  w h ic h  a n a r c h i s t  J im s o n  

h a t e s  so f e rv e n t ly ;  the to w e r  of L ondon  p ro b a b ly  r e p r e s e n t s  i m p r i s o n ­

m e n t ;  St. P a u l ' s  dom e m a y  r e p r e s e n t  in s t i tu t io n a l iz e d  re l ig io n ;  the  

a p p le s  and  t r e e s  w h ich  J im s o n  s e e s  in  ex ile  in  B u r l in g to n  r e p r e s e n t  

th e  w o r k  of O ld  A dam  J im s o n  b e in g  r e b o r n  th ro u g h  d i s c o v e r y  of new 

kn o w led g e  an d  being ; the f i s h  r e p r e s e n t  be ing  in  g e n e r a l ,  w o m an k in d , 

S a r a ,  in  p a r t i c u l a r ,  who by the  f o r c e  of h e r  f e m a l e n e s s  w o u ld  c o n tro l  

J i m s o n  a s  m a n  and  a s  a r t i s t .  T h e r e  i s  no f o r m  of l i fe  w h ic h  J im s o n  

is  u n a b le  to  s e e  in  i t s  id e a l  c r e a t i v e  a s p e c t .

T he  c o n f ro n ta t io n  of the  a r t i s t  by m a t e r i a l i s t i c  n e c e s s i t y  i s  

show n in  w h a t  i s  p o s s ib ly  the  m o s t  c o m ic  e p iso d e  of the  n o v e l  w h en  

J i m s o n  d in e s  w i th  the B e e d e r s .  J im s o n  r e f e r s  to  th e  B e e d e r  f l a t  a s  

B e u la h  (p. 160), a  p la ce  in  B lake  " w h e re  the  doubting  m a s c u l in e  m in d  

i s  p u t  to  s l e e p  an d  e n c lo s e d  in  a  p r o te c t iv e  sp ace  by th e  d a u g h te r s  of 

B e u la h  (the  b e n e v o le n t  e m o tio n s ) .  The  d a u g h te r s  u r g e  th e  s l e e p e r  to 

t a k e  i t  e a s y  f o r  a  t im e  and  no t th in k  (d isp u te ) ,  l e s t  i t  th in k  i t s e l f  in to  

a  fa l l .  The B e e d e r s  (p o s s ib ly  a n  i r o n i c  pun on B r e e d e r ) c e r t a in l y  do 

n o t  f a l l  in  th e  B la k ea n ,  J im s o n i a n  s e n se :  T hey  h a v e  no  c h i ld re n ;  t h e i r

l i v e s  a r e  u t t e r l y  a s c e p t i c ,  s p i r i t u a l l y  and  p h y s ic a l ly .  " C h i ld re n ,  " say s

^ W rig h t ,  Jo y ce  C ary : A  P r e f a c e  to  His N o v e ls ,  p. 133.
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G ulley , " a r e  no t b o rn  in  the  la n d  of B e u la h "  (p. 158). To th e  r i c h  and  

c o m p la c e n t  B e e d e r s  G u lley  s a y s ,  "Y o u r duty  i s  to  be r i c h  and  hap p y "

(p. 159). L ad y  B e e d e r  r e p l i e s  th a t  th e y  a r e  no t r e a l ly  r i c h ,  f o r  h e r  

h u sb an d  s u f f e r e d  f in a n c ia l  s e tb a c k s  in  the  w a r .  S ir  W il l ia m ,  by  th is  

t im e  l i t e r a l l y  h a l f - a s l e e p ,  s t i r s  h im s e l f  to say  th a t  the  w a r  w a s  " p e r h a p s  

no t an  u n m ix e d  e v i l"  (even  though  i t  d id  c a u s e  h im  s o m e  f in a n c ia l  lo s s ) .  

" I t  gave  u s  the  le a g u e ,  " he  s a y s .  " I t  ta u g h t  u s  to  be p r e p a r e d "  (p. 160). 

S i r  W il l ia m  co n tin u e s  in  th is  p ro fo u n d  v e in ,  "on ly  a  d r e a m  in  B eu lah  

. . . h i s  v o ic e  s le e p y "  (p. 160). L ooking  a t  L ad y  B e e d e r ,  J im s o n  

th in k s  to  h im s e l f ,  "Oh th e  d a r l in g .  Oh d a u g h te r  of B eu lah "  (p. 159). 

B e c a u se  t h e r e  c a n  be  no g e n e r a t iv e  fo r c e  in  B eu lah ,  the  B e e d e r s  

c onc lude  th a t  J im s o n  is  m e r e l y  d ru n k  w h en  he p ro p o s e s  doing on  one 

of th e i r  w a l l s  a  p a in tin g  of s u n f lo w e rs  and  t i g e r s .  The i ro n y  of the  

B e e d e r s '  r e s p o n s e  to  th is  p r o p o s a l  i s  su b t le  and  te l l in g .  J im s o n  i s  h e r e  

a l lu d in g  to  two w e l l  know n p o e m s  of B l a k e 's ,  "Ah, S u n f lo w er"  an d  "T h e  

T y g e r .  " "Ah, S u n f lo w er"  i s  a  m o v ing  l y r i c  s tudy  in  f r u s t r a t e d  s ex u a l  

longing . In th e  p o e m , th e  " p a le  v i r g in  ly ing  in  snow " a r i s e s  f r o m  the 

" g r a v e " - - h e r  u n t r i e d  s e x u a l  p u r i ty ,  and  s e e k s  out th e  f o r c e s  of m a le  

g e n e r a t io n ,  the  sun. "T h e  T y g e r "  i s  a  s tu d y  of a  f i e r c e l y  c r e a t iv e  

s t r e n g th  w h ic h  w ou ld  be a n a th e m a  to th e  B e e d e r s .  T h ey  do not 

c o m m is s io n  the  pa in ting .

If th e  B e e d e r s  a r e  a  m a n i f e s t a t io n  of m a t e r i a l i s t i c  n e c e s s i t y  

and  t h e r e f o r e  v e r s io n s  of the  w o m a n  o ld . L a d y  B e e d e r  h e r s e l f  i s  a
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v e r s io n  of the  w o m a n  old  a s  d e b a s e d  a r t i s t ;  h e r  p a in t in g s  a r e  p h a s e s  of 

the w o m an  old a s  d e b a s e d  fo r m .  H e r  w o rk  is  m o r e  th a n  m e r e l y  

d e r iv a t iv e  and  innocuous; i t  i s  she  and  h e r  h u sb an d  who a r e  u l t im a te ly  

r e s p o n s ib le  f o r  the  B o ro u g h  C o u n c i l 's  d e c is io n  to t s a r  down J i m s o n 's  

g r e a t  w a ll .  If L a d y  B e e d e r  can n o t n a i l  h e r  a r t i s t  down o r  put h im  to  

s le e p ,  she can  a t  l e a s t  kn o ck  h im  off h i s  w a ll .

The w o r d  n e c e s s i ty  m a y  be a p p l ie d  to the  fu n c tio n  of the  B e e d e r s  

in  a t  l e a s t  two o th e r  s e n s e s .  I t i s  in  a  p r a c t i c a l  w ay , on the  le v e l  of 

p lo t ,  th a t  J i m s o n 's  r e l a t io n s h ip  to  the  B e e d e r s  a s  n e c e s s i t y  i s  m o s t  

o b v ious ly  defined . N e c e s s i ty  in  th e  s e n s e  of w an t h a n g s  o v e r  J im s o n  

th ro u g h o u t the  novel. The a c c e p ta n c e  by the  B e e d e r s  of a v u lg a r  fo r m  

of p h i lo so p h ic  d e t e r m in i s m  is  the  o th e r  s e n s e .  The f a c t  of h u m a n  

su ffe r in g  n eed  be g iv en  no r e a l  th o u g h t by th em . W hen J im s o n  

q u e s t io n s  th em  on t h e i r  v iew  of ev il ,  th ey  g ive  h im  f o r  r e p ly  a  h a lf -  

do zen  c l ic h e s .  T h e i r  r e a l  c o n c e rn  i s  w h e th e r  o r  not the  t o a s t  h as  

im p ro v e d .  T hey  ta k e  fo r  g r a n te d  th a t  a  k ind  of s o c ia l  C o u e / i s m  is  a t 

w o rk  a s  a law  in  the  p r o c e s s e s  of h is to ry :  "I d o n 't  th in k  any  g o v e rn m e n t

w il l  a llow  a l l  th e  u n e m p lo y m e n t  ag a in .  . . . T he  s lu m p  . . . c e r ta in ly  

did  m u c h  to p u sh  f o r w a r d  s o c ia l  l e g i s la t i o n  . . . "  (p. 159). When 

J im s o n  d e m u r s .  L ad y  B e e d e r  a s k s  h im  if  he  d o e s n ' t  "b e l iev e  in  

s c ie n c e "  (p. 160).

It i s  b e c a u s e  of t h e i r  p h i lo s o p h ic a l  v a cu i ty  th a t  th e  B e e d e r s  

r e fu s e  to b e c o m e  J i m s o n 's  p a t ro n s .  W h e r e a s  J im s o n  h a s  a t  one t im e
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found S p in o z a 's  d e t e r m in i s m  a t t r a c t i v e  bu t d e e p ly  in a d e q u a te ,  he  f in d s  

the  B e e d e r s '  to  be  m e r e l y  m in d le s s .  S p in o z a 's  w a s  an  o r d e r in g  a r t  of 

the  in te l le c t ;  L ad y  S e e d e r ' s  i s  a m in d le s s  t a l e n t  th a t  o r d e r s  no th ing  b u t  

d e s t r o y s  all:  " . . .  the  ja w s  of d e a th "  (p. 155). I t i s  a s  m e a n in g le s s  a s

"A nnie  L a u r i e "  b low n by the  s p h in c t e r a l  a p p a r a tu s  th ro u g h  a  k ey  h o le .

A ll h is  l i fe  J i m s o n  h a s  b een  w o rk in g  to w a rd  a  fu l l  u n d e r s ta n d in g  

of the  m e a n in g  of S a r a ,  w ho i s  the  "w o m an  of w o m e n "  (p. 98). H aving 

s u f f e re d  f r o m  th e  f e l l  hand  of L ad y  B e e d e r ,  J i m s o n  now s e e m s  to  u n d e r ­

s ta n d  S a r a  b e t t e r  th a n  e v e r  b e fo re .  D eep ly  d e p r e s s e d  by u n s a t i s f a c t o r y  

w o r k  on T he F a l l , J i m s o n  m e e t s  S a ra  a f t e r  a  long s e p a r a t io n  and  

r e a l i z e s  su d d en ly  th a t  she  i s  h is  t r u e  m o d e l .  D u ring  th e  a b o r t iv e  

in te r lu d e  w ith  L a d y  B e e d e r ,  J im s o n  f o r g e t s  S a r a  on the  c o n s c io u s  l e v e l  

of h is  m in d ,  bu t w h e n  he f l e e s  L ondon , im a g e s  of S a ra  r e t u r n  an d  ta k e  

p la c e  in  h is  m in d ,  a l th o u g h  in  a l t e r e d  f o r m .  At the  c e n te r  of e v e ry th in g  

s a id  ab o u t  S a r a  s ta n d s  th a t  g r e a t  f e m a l e ' s  p e r f e c t  fo i l .  F l o r a  B e e d e r .

F o r  a l l  of L ad y  B o e d e r 's  v ic e s  t h e r e  a r e  c o r r e s p o n d in g  v i r t u e s  in  S a ra .  

L ad y  B o e d e r ' s  c h ie f  v ic e ,  n o ted  abo v e ,  i s  a  f a i l u r e  to  e x p e r ie n c e  the  

J im s o n i a n  s e n s e  of s in . She s e e s  a n d  f e e l s  n e i t h e r  s in  n o r  in n o c en c e .  

She can n o t w e e p ,  f o r  h e r  e y e s  a r e  m e r e l y  p a in te d  on. She i s  c h i ld l e s s ,  

a lm o s t  f ie  s h ie s  s. J i m s o n  c o n s ta n t ly  u p b ra id s  h e r  ab o u t h e r  u n fa l le n  

s t a t e ,  f o r  he i s  d e ep ly  c o n c e rn e d  w i th  th e  a r c h y ty p a l  E d en  f a l l  and  r i s e ;  

f o r  r ig h t ly  u n d e r s to o d ,  th i s  p r o c e s s  i s  the  m o s t  im p o r ta n t  f a c t  of hum an  

e x p e r ie n c e .



142
W hen J im s o n  s a y s  th a t  th e  "w o rld  of im a g in a t io n  i s  the  w o r ld

of e t e r n i t y "  (p. 35), he  m e a n s ,  am ong  o th e r  th in g s ,  th a t  he  s e e s  the

u n i v e r s a l  in  the  p a r t i c u la r :  " th e  jug  of ju g s  an d  th e  w o m a n  of w o m e n "

(p. 98). The p a r t i c u l a r  th a t  h a s  r e v e a le d  m o s t  of e t e r n i ty  to  h im  is

S a ra .  As he g o e s  to s ee  h e r  f o r  th e  f i r s t  t im e  in  s e v e r a l  y e a r s ,  a  few

day s  a f t e r  g e t t in g  out of j a i l  a t  th e  opening of th e  no v e l ,  he  i s  re m in d e d

a f r e s h  b y  tho u g h ts  of h e r  th a t  " e v e ry th in g  th a t  l iv e s  is  h o ly "  (p. 34),

th a t  th e  f l e s h  is  the "d o o r  of p a r a d i s e  . . . the  Holy la n d "  in  w h ich  one

f a l l s  " to  r i s e  again . " S a ra  know s e v e ry th in g  and  y e t  i s  s t i l l  s u r p r i s e d ,

b e c a u s e  sh e  l iv e s  in  in n o c e n c e  (p. 34). L a t e r  in  the  n o v e l  J im s o n  i s

th in k in g  of S a r a  w h en  he d o e s  h i s  B r o m io n - T h e o to r m io n  d ra w in g  in

H ic k s o n 's  show room :

The so u l  of in n o c e n c e ,  m a id e n h o o d ,  cou ld  n e v e r  be  d e s t r o y e d  so 
long  a s  i t  l iv e d  in  the  f r e e  s p i r i t .  F o r  i t  w o u ld  a lw a y s  be  new 
c r e a t e d  in  r e a l  v i rg in i ty .  The v i r g in i ty  of the  so u l  w h ic h  n e v e r  
a l lo w s  e x p e r ie n c e  to g ro w  s ta le .  W hich n e v e r  a l lo w s  c u s to m  to 
h id e  th e  w o n d e rs  of love  (p. 104).

T r u e  v i r g i n i t y  i s  a c h ie v e d  th ro u g h  p a s s io n ,  w h ic h  i s  S a r a - E v e - J e r u s a l e m

in  the  V a la  a s p e c t - - t h e  s e x u a l  a s p e c t .  T h is  a s p e c t  i s  a b s o lu te ly

n e c e s s a r y  to  th e  p r o p e r  fu n c tio n in g  of E n i th a r m o n ,  w ho  i s  im a g in a t io n

in  J e r u s a l e m ,  and  of L o s ,  w h o  i s  im a g in a t io n  in  A lb ion , B la k e 's  e t e r n a l

m an . I t  i s  in  th is  w ay  th a t  th e  f l e s h  is  the  "d o o r  of p a r a d i s e .  " The f l e s h

c an  t h e r e f o r e  r e v e a l  " s m a l l  p o r t io n s  of the e t e r n a l  w o r ld .  " The

g e n e r a t iv e  e n e r g y  in  th e  w o r ld  i s  d iv ine  b e c a u s e ,  a s  J im s o n  s e e s  i t ,  i t

p r o c e e d s  sy m b o l ic a l ly  f r o m  f le s h ly  v ig o r .
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The p r id e  of the  p e a c o c k  i s  the  g lo ry  of God
T he lu s t  of the  g o a t  i s  th e  b o un ty  of God
The w r a t h  of the  l ion  i s  th e  w is d o m  of God
The n a k e d n e s s  of w o m e n  i s  the  w o rk  of God (p. 19).

P r id e ,  l u s t ,  w r a th ,  n a k e d n e s s  m e a n  e x c e s s  an d  e x c e s s  m e a n s  p len itu d e .

Only an  im a g in a t io n  of g r e a t  d a r in g ,  t i g e r - l i k e ,  can  g r a s p  th i s  no tion  a s

a  s p i r i t u a l  f a c t  and  m a k e  i t  th e  b a s i s  of ep ic  a r t .  Only a  J i m s o n  o r  a

B lak e  co u ld  g r a s p  the  fu l l  im p l i c a t io n  of the  fa c t  th a t  " e v e r y  g e n e r a te d

body in  i t s  in w a rd  f o r m  is  s p i r i t u a l "  and  th u s  in n o cen t  b a s i c a l ly  (p. 97).

Only a  " s o n  of L o s "  th a t  i s ,  a  J i m s o n  (p. 97) can  c o m p re h e n d  su ch  a

d o c t r in e .  Such  p r a i s e  of the  so n  of L o s  m a y  s e e m  fa c i le  enough  on the

d i s c u r s i v e  le v e l ,  bu t J im s o n ,  l ik e  B la k e ,  c o m p re h e n d s  in n o c e n c e  a s  only

the  s y m b o l i s t  a r t i s t  can. " In n o cen ce  is  by d e f in i t io n  u n i v e r s a l "  if i t  i s

1 2 v iew ed  f r o m  the in s id e .  " In n o cen ce  is  u n iv e r s a l  r e c o n c i l i a t io n "  of

" id e a  an d  c o r p o r i e ty "  on  bo th  th e  p h i lo s o p h ic a l  and  a e s th e t i c  le v e l .  God

is  "a lo n e  the  P r o l i f i c .  . . . God on ly  a c t s  & Is  in  e x is t in g  b e in g s  o r

Men. T h e r e f o r e  to  s ee k  a  r e c o n c i l i a t io n  of o n e 's  n a tu r e  w i th  N a tu re

a s  S a ra  d o es  in  h e r  l i fe  and a s  J i m s o n  d o es  in  h is  a r t ,  w o u ld  be to s e e k

u n iv e r s a l  in n o c en c e .  J i m s o n 's  w h a le  w ith  a  w o m a n 's  f a c e  i s  p o s s ib ly

^ G a r d n e r ,  p. 24.

^ Ib id .

^ Ibid . , p. 15.

"̂ Ibid. , p. 24. G a r d n e r  i s  h e r e  quoting  B la k e 's  "T h e  M a r r i a g e  
of H eav en  an d  Hell. "
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h is  m o s t  c o m p le te  s ta t e m e n t  of th is  in n o cen ce .  J im s o n  i s  sc  caugh t up 

in  th is  d o c t r in e  th a t  he  f e e l s ,  a p p a r e n t ly ,  l i t t l e  g u il t  f o r  k i l l in g  h e r ,  

a lthough  he w e e p s  o v e r  h e r  death . And he g iv e s  h e r  l ife  in  h is  C re a t io n .

J im s o n  s t ro n g ly  i n s i s t s  on  th is  r e l a t io n s h ip  b e tw e e n  B lak ean  

in n o cen ce  and im a g in a t io n .  He r e p e a t s  th ro u g h o u t  th e  n ove l th a t  the  

r e a l ly  c r e a t iv e  p e r s o n  is  one who a c c e p ts ,  u s e s ,  o r  r a t h e r  i s  caugh t 

up in  a s y n th e s is  of b a la n c e d  l ife  f o r c e s ,  o r  z o a s ,  a s  B lake  c a l l s  th em . 

T h e r e f o r e  S a ra  can  " c o m m it  a d u l te r y  a t  one end an d  w e e p  fo r  h e r  s in s  

a t  th e  o th e r ,  " a s  th e  a r t i s t  su c c in c t ly  p o in ts  out, "and  en joy  both  

o p e ra t io n s  a t  o n c e"  (p. 24). T h is  q u a l i ty  in  S a ra  d e f in e s  h e r  in n o cen ce  

and h e r  s t r e n g th  a s  a  m o d e  of c o m b a t in g  the  c ru e l ,  u n - B la k ea n  d iv is io n  

b e tw een  body and  s p i r i t .  W hen C o k e r  say s  th a t  S a r a  lo o k s  a s  if  she  h as  

b een  on the  s t r e e t s ,  J im s o n  th in k s ,  "W o u ld n 't  do S a r a  any  h a r m  if she 

had  . . . s h e 'd  a lw ay s  be g a m e  f o r  a  laugh  and  k e e p  h e r  f lo o r s  c lea n "

(p. 33). The r e a s o n  f o r  th is  un ique  r e s i l i e n c y  in  S a r a  i s  a  B la k ea n  one: 

G e n e ra t iv e  l u s t  i s  a  good.

T h is  i s  not to say ,  of c o u r s e ,  th a t  e i th e r  B lak e  o r  C a ry  b e l ie v e s

th a t  a  p r o s t i tu t e  can  m a in ta in  h e r  e s s e n t i a l  in n o cen ce .  P r o s t i t u t io n  m a y

be a s  ru in o u s  to  the  sou l a s  f r ig id i ty .  T h is  f a c t  i s  su g g e s te d  a l l  th ro u g h

B la k e 's  w o rk ,  and  in  C a r y 's  P r i s o n e r  of G r a c e , N in a 's  c o r r u p t io n  is  

shown sy m b o l ic a l ly  in  h e r  lo o se  s e x u a l  r e la t io n s h ip s .  N ina  b e c o m e s  

c o r r u p t  b e c a u s e  she  c o n sc io u s ly  a l lo w s  h e r s e l f  to  b e  m a n ip u la te d  fo r  

m e c h a n i s t i c  p o l i t ic a l  p u rp o s e s .  N e i th e r  in  the  p r o c e s s  n o r  in  th e  p u rp o s e
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c a n  she  find " sw e e t  d e l ig h t ."  But w h e n  S a r a  a l lo w s  h e r s e l f  to  be u s e d  

by  J im s o n ,  she  b e c o m e s  " s p i r i t u a l  f o d d e r ,  " and  she  r e c e iv e s  a s  m u c h  

a s  she  g iv e s ,  r e m a in in g  " p u re ,  s im p le ,  a f fe c t io n a te .  S a r a  c o n s ta n t ly  

s e a r c h e s  fo r  a  f o r m ,  a  h o m e ,  in  w h ic h  h e r  w o m an h o o d  c an  f ind  

c o m p le te n e s s ;  J i m s o n  s e a r c h e s  f o r  a  f o r m  th a t  w i l l  give c o m p le te n e s s  

to  h is  a r t i s t i c  v i s io n s .  B oth , d e s p i t e  the  c h ao s  of t h e i r  l i v e s ,  f r e q u e n t ly  

f ind  th is  f o r m a l  o rg a n iz a t io n  f o r  w h a t  w ou ld  o th e rw is e  be s h a p e l e s s  

l iv e s .  C o n s id e r in g ,  th e n ,  th e  im p o r t a n t  r o l e  th a t  in n o c en c e  s e e m s  to 

p lay  in  J i m s o n 's  v iew  of the id e a l  f o r m ,  i t  i s  in t e r e s t in g  to  n o te  th e s e  

l in e s  w r i t t e n  on a  p ag e  of B la k e 's  The F o u r  Z o a s :

U n o rg a n iz ed  Innocence : An im p o s s ib i l i ty .
Innocence  d w e lls  w ith  W isd o m , b u t n e v e r  w ith  Ig n o ra n c e .  ^

J im s o n ,  l ike  B la k e ,  a s s u m e s  th a t  " e v e r y  m a n  h a s  to  go th ro u g h  a  

m i c r o c o s m ic  v e r s i o n  of the  F a l l - - a  b r e a k in g  up  and  a r  em  ak ing  -  -  in  

o r d e r  to  a ch iev e  s p i r i t u a l  w h o le n e s s .  A n e c e s s a r y  p a r t  of th is  

e x p e r ie n c e  i s  B la k e a n  lu s t ,  w h ic h  t e a c h e s  th a t  th e  "only  in n o c e n c e  of 

v a lu e  i s  'o rg a n iz e d  in n o c en c e .  S a r a  i s  a s  " s u r p r i s i n g ,  en g ag in g ,

^N athan  C ohen , "A  C o n v e r s a t io n  w i th  J o y c e  C a r y ,  " The 
T a m a r a c k  R ev iew , No. 3 (S p ring , 1957), p. 9.

2
M a r g a r e t  R udd , O r g a n iz e d  In n o c e n c e ,  The S to ry  of B la k e 's  

P r o p h e t i c  Books (London: R o u tled g e  and  K eg an  P a u l ,  1956), F ly  lea f .

^Ib id . , p. 13.

^Ibid. , p. 14.
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p a r a d o x ic a l  w is e  and  fo o l i sh  a  w o m a n  a s  e v e r  f a i le d  to d is t in g u is h  b e tw e e n  

v i r t u e  and  s in" ;  she w a s  c a r e l e s s  about o th e r  p e o p le 's  p r o p e r ty ,  b u t  " h e r  

in te n t io n s  w e r e  e n t i r e ly  in n o cen t .  P r e s c o t t  in  m a k in g  th is  o b s e r v a t io n  

show s h is  a w a r e n e s s  of th e  q u a l i ty  of in n o c en c e  a l th o u g h  he does  no t 

d e a l  w i th  i t s  p h i lo so p h ic  and  a e s th e t ic  b a s i s .  T h is  i s  a l s o  t r u e  of 

H a m i l to n 's  v iew  of J im  son  a s  w e  s ee  in  h is  r e m a r k  th a t  t h e r e  i s  an  

in n o c e n c e  ev en  in  J i m s o n ' s  " a s s a u l t s  upon the  te n  c o m m a n d m e n ts ,  and  

an  e n t i r e  a b s e n c e  of c a lc u la te d  m a l ic e .

J i m s o n ' s  p h i lo so p h y  of the  c r e a t iv e  l ife  be ing  w h a t  i t  i s ,  one 

w o u ld  e x p e c t  h is  th e o r i e s  of a r t  to  invo lve  so m e  su ch  id e a  of o r g a n ic i s m  

a s  th a t  found  in  so m e  of th e  m a j o r  R o m a n tic  p o e ts  su ch  a s  B la k e ,  

W o rd s w o r th  and  C o le r id g e .  The m o s t  d e ta i le d  an d  e x p l ic i t  a n a ly s i s  of 

h is  b a s ic  a r t i s t i c  th e o r y  i s  g iven  w hen  J im  son  g e t s  out of the  h o s p i ta l ,  

a f t e r  b e in g  b e a te n  up  in  B u r l in g to n ,  and s t a r t s  look ing  fo r  a  w a l l  on w h ic h  

to  p a in t  h i s  C r e a t io n . At th is  t im e  he h a s  nd p la c e  to l iv e  and i s  t h e r e ­

fo r e  t a k e n  by  C o k e r ,  now a  m o th e r  h e r s e l f  and  now m o r e  th a n  e v e r  

M o th e r  N e c e s s i ty .  C o k e r  f e e d s  J im s o n  w e l l ,  p u ts  h im  to bed  e a r l y  and  

ta k e s  a w ay  h i s  t r o u s e r s  to  e n s u r e  h is  g e t t in g  enough  r e s t .

And I h a d  to  be out in  th e  a i r .  E v e n  one day  in  b ed  w a s  p u tt in g  a 
c r a m p  on  m y  id e a s ,  tu ck in g  th e m  up in  a  t ig h t  p a r c e l .  My

^ K enneth  H a m il to n ,  "B oon o r  T h o rn ?  J o y c e  C a r y  and  S a m u e l  
B e c k e t t  on H u m an  L ife ,  " D a lh o u s ie  R ev iew , XXXVIII (W in te r ,  1959),
433.

^ O rv i l le  P r e s c o t t ,  "Tw o M o d ern  M a s te r s :  C o zzen s  and  C a r y ,  "
In M y O p in ion  (In d ian ap o lis :  B o b b s - M e r r i l l ,  1952), p. 195.
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im a g in a t io n  w a s  w o rk in g  in w a rd s  in s te a d  of o u tw a rd s ;  i t  w a s  f i t t in g  
th in g s  in to  a  p a t t e r n ,  i n s t e a d  of le t t in g  th e m  g ro w  to g e th e r , ( i t a l ic s  
a d d e ^  If I s ta y e d  in  th e  b o a t  sh ed  fo r  a  w e ek  u n d e r  C okey , I s a id ,
I cou ld  s a y  goodbye to  m y  C r e a t i o n - - i t  w ou ld  tu r n  in to  a  l i t t l e  
s q u a r e  p ic tu r e  w i th  fo u r  c o r n e r s  and a  m id d le .  H o w ev e r  b ig  I 
m a d e  i t  on the  w a l l ,  i t  w o u ld  be a  p ie ce  of a r t  w o rk .  A p u t -u p  job.
A j i g - s a w  of the  b a c k  ro o m . W h e re a s  a  r e a l  p i c tu r e  i s  a  f lo w e r ,  a  
g e y s e r ,  a fo u n ta in ,  i t  h a s n ' t  got a  p a t t e r n  bu t a  F o r m .  It h a s n ' t  
go t c o r n e r s  and a m id d le  bu t an  E s s e n t i a l  Being  (p. 249).

Such a  w o rk  w i l l  not im i t a t e  l i t e r a l  r e a l i ty .  To be e s s e n t i a l  and  th u s

u n iv e r s a l ,  i t  m u s t  not only  d i s t o r t  i t s  s h a p e s ,  bu t i t  w i l l  jo in  a n a to m ic a l

p a r t s  of f ig u r e s  w h ich  on th e  m a t e r i a l  le v e l  w ou ld  s e e m  to be r e l a t e d  only

b e c a u s e  th e y  in h a b i t  th e  s a m e  u n iv e r s e .  A w h a le ,  fo r  e x a m p le ,  m ig h t

h av e  a  w o m a n 's  f a c e ,  o r  a  m o le  m ig h t  have a  m a n 's  h ands.

The g r a d u a l  d e v e lo p m e n t  of The C re a t io n  in  J i m s o n ' s  m in d  is  

one of the  m o s t  b r i l l i a n t  s tu d ie s  of the  a r t i s t i c  im a g in a t io n  in  e x is te n c e .  

The r e c e p t io n  by  the  p r i m a r y  im a g in a t io n  of the  d i s p a r a t e  im a g e s  th a t  

w i l l  be b ro k e n  up and  r e u n i t e d  by  the  s e c o n d a ry  im a g in a t io n ,  to u s e  

C o le r id g e 's  t e r m s ,  in to  th e  d y n am ic  new f o r m s  of The C r e a t io n  b e g in s  

q u ite  e a r l y  in  th e  novel. A f te r  v is i t in g  S a ra  w i th  C o k e r ,  J im s o n  goes  

b a ck  to h is  b o a t  sh ed  and  b e g in s  w o rk in g  on The F a l l . He i s  f r u s t r a t e d  

by a  fe e l in g  th a t  the  p a in tin g  is  a l l  w rong . In d e s p e r a t io n ,  he  d ra w s  so m e  

f lo w e r s ,  bu t d i s l ik e s  th em ; th e n  he sudden ly  m a k e s  a  f ig u r e  w h ic h  a t 

f i r s t  r e s e m b l e s  an  In d ian  c lub  bu t w h ich  th en  b eg in s  to  look  l ik e  a  f ish .

He p a in ts  a  row  of f i s h ,  w h ic h  k e e p  h im  f r o m  fee lin g  th a t  h is  E ve  is  

" faked . " He now w o r k s  w e l l  f o r  a  w h ile ,  re jo ic in g  in  h is  f i s h ,  w h ic h ,  a s  

l i f e  s y m b o ls ,  have  p ro b a b ly  b e e n  su g g es te d  to  h im  by the  v i s i t  to  S a ra .
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( L a te r  the  id e n t i f ic a t io n  of th e  g r e a t  w h a le  w i th  S a r a  w i l l  be  e x p l ic i t .  ) 

" T h o se  f i s h  w e r e  ca tch ing  m y  fa n c y ,  " he  s a y s .  "A ll  the  g r e e n  s i l v e r  

n o s e s  in  a  row  on  to p  of the  w a t e r  . . . knobs  s t ic k in g  out of the  f la t "

(p. 37). W hen h is  in s p i r a t i o n  i s  k i l l e d  by P la n t  and  th e  p r e a c h e r s ,  he  

w a n d e r s  by  th e  r i v e r ,  w h e r e  th e  b o a ts  t ie d  on the  H a rd  look  l ik e  

" s t r a n d e d  w h a le s ,  " " s t r a n d e d "  p e r h a p s  b e c a u s e  J i m s o n  h a s  t e m p o r a r i l y  

l o s t  h is  po w er.  A few m in u te s  l a t e r ,  he  s e e s  the  r i s in g  m o o n  a s  hav ing  

a  " n o z z le "  (p. 63), w h ich  g la n c e s  b a c k w a rd  to  the  knobby  n o s e s  of the  

f i s h  in  the  F a l l  an d  f o r w a r d  to  the  m o o n  w h ic h  looks  " a s  so l id  a s  a  

w h a le "  (p. 229). The d i s c o v e r y  of th e  f i s h  w h ile  p a in ting  The F a l l  is  

d e s c r ib e d  a s  a  b i r t h ,  th a t  i s ,  a  p r o d u c t  of in tu i t io n  r a t h e r  th a n  

d eduction . "W hat the  h e l l  co u ld  i t  b e ? "  J im s o n  a s k s .  "A f ish .  And I 

f e l t  a  k ic k  in s id e  a s  if  I w a s  h av in g  a  fo a l  [a  r e f e r e n c e  to  h im s e l f  a s  ' the  

o ld  ho rse^ ] .  F is h .  F i s h "  (p. 36). The new S a r a - E v e  w h ich  J im s o n  

e n v is io n s  a f t e r  m e e t in g  S a r a  a t  P l a n t ' s  sw im s  b e fo re  h is  l a g e r - b l u r r e d  

e y e s  l ik e  a  "g o ld en  f i s h "  (p. 85). W hen J im s o n  d e c id e s  to do E v e  w ith  

S a r a ' s  body, he s a y s  th a t  he w a n ts  a  body  " sm o o th  and  th ick  a s  a  co lu m n  

and  s t ro n g  a s  a  t r e e "  (p. 90).

T h is  v is io n  w il l  r e - e m e r g e  d u r in g  J i m s o n ' s  f i r s t  n igh t in  

B u r l in g to n  a s  the  t r e e s  and  th e  m o o n  and the  w ha le :  "I h a d n 't  s e e n  a

r e a l  w i ld  t r e e  f o r  tw e lve  y e a r s .  I c o u ld n 't  ta k e  m y  e y e s  off 'e m ,  bulg ing  

ou t in to  the  m o o n  a s  so l id  a s  w h a le s .  . . . And th e n  ag a in  I f e l t  th a t  

sh ap e  of the  big f i s h  . . . "  (p. 229). A p p a re n t ly  n e i t h e r  m o o n  n o r  t r e e s
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a p p e a r  in  The C r e a t i o n , b u t  fo r  th e  l a s t  150 y e a r s  b o th  h av e  b e e n  w e l l -  

know n s y m b o ls  of the  a r t i s t i c  im a g in a t io n ,  and  a s  s u c h  p o in t a lm o s t  

e x p l ic i t ly  to  the  f a c t  of th e  o rg a n ic  s y n th e s i s  tak in g  p la c e  in  the  m in d  of 

J im s o n .  B u t b e fo re  J im s o n  r e a c h e s  the  p la c e  th a t  he  can  f e e l  th e  " s h a p e  

of th e  b ig  f i s h ,  " he  m u s t  ab an d o n  any  id e a  of c o m p le t in g  The F a l l .  E v en  

b e fo re  he r e a l i z e s  th a t  M r s .  C o k e r  h a s  d e s t r o y e d  h is  F a l l , e a r l y  v e r s i o n s  

of th e  g r e a t  w h a le ,  f a r  to o  big  fo r  h is  F a l l , a r e  tak in g  sh ap e  in  h is  

im a g in a t io n .

T ro u b le  w i th  th e  F a l l - - i t ' s  not big enough. . . .  I saw  g r e e n  f i r e  
in  the  to p  of th e  le f t  n e x t  th e  r e d  to w e r  . . .  (p. 118) . . .  A 
g r e a t  c loud  o v e r  on th e  S u r r e y  s h o r e  . . . S haped  l ik e  a  to w e r  
about a  m i l e  h igh  and  a  h a lf  m i le  th ick . . . .  I cou ld  u s e  th a t  
c loud . . . o p p o s i te  th e  to w e r  (p. 119).

L a t e r ,  w h e n  J im s o n  s e e s  th e  t r e e s  "bu lg ing  ou t in to  th e  m o o n ,  so l id  a s

w h a le s ,  " th e  m a j o r  im a g e  i s  a lm o s t  r e a d y  fo r  b i r th .  He now c o n s c io u s ly

f e e l s  i t  g row ing : "T h e  w h a le  of an  id e a "  (p. 230). It i s ,  in d e e d ,  an

id e a  of su ch  a s co p e  a s  c a n  be d e s c r ib e d  d i s c u r s i v e l y  on ly  b y  B lake :

" T h e r e  e x i s t  in  the  e t e r n a l  w o r ld  the  p e r m a n e n t  r e a l i t i e s  of e v e r y ­
th ing  w h ic h  w e  see  r e f l e c t e d  in  th e  v e g e ta b le  g l a s s  of N a tu re .  " And 
I th o u g h t,  i n  th e  w o r k s  of G ulley  J im s o n .  Such a s  r e d  E v e s  and  
g r e e n  A d a m s ,  b lue  w h a le s  . . .  (p. 235).

As G u lley  s a y s  f u r t h e r ,  " I t  w a s  th e  b ig g e s t  id e a  of m y  l ife .  "

It had  b e g u n  f r o m  th o s e  t r e e s  on o u r  f i r s t  n ig h t  in  th e  c o u n try  
f u r l i n g t o : ^ .  S o m eth in g  b ig g e r  th a n  th e  new F a l l .  A C re a t io n .
And I saw  i t  abou t f i f te e n  f e e t  by tw en ty ,  the  b ig g e s t  th ing  I h a d  
e v e r  s e e n .  . . . T h is  th ing  g re w  on m e  a l l  th e  t im e  I w a s  in  
h o s p i ta l ,  t i l l  I d re e u n ed  b lue  w h a le s ,  l ik e  g a s o m e t e r s ;  a n d  r e d  
w o m e n  g ro w in g  out of th e  g ro u n d , w i th  le g s  l ik e  L o l i e ' s  ro o ts ;  
and  t r e e s  p u tt in g  out t h e i r  a p p le s  to  th e  w in d , l ik e  l i t t l e  b r e a s t s  
(pp. 237 -2 3 8 ) .
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A few  d a y s  l a t e r ,  the  " r e d  w o m e n  g ro w in g  ou t of the  g ro u n d , " and  the  

t r e e s  w i th  a p p le s  l ik e  " l i t t le  b r e a s t s "  b e c o m e  th e  "w om an  t r e e  . , . 

ro u n d  a s  a  g a s o m e te r  . . . b lue  a s  a  w h a le  . . . w ith  a  w o m a n 's  f a c e "

(p. 249).

The po in t of t r a c in g  th e  g ro w th  of J i m s o n ' s  f in a l  g r e a t  w h a le  

i s  n o t  m e r e l y  to show th a t  th e  id e a  d o e s  h av e  a  d e v e lo p m en t.  A n IBM  

m a c h in e  cou ld  show th a t  f a c t .  The s ig n i f ic a n c e  of th is  d e v e lo p m e n t  is  

th a t  i t  i s  any th ing  bu t a d d it iv e .  It h a s  p r o c e e d e d  f r o m  J i m s o n 's  e n t i r e  

v iew  of m a t e r i a l  r e a l i ty ,  f r o m  h is  c o n ce p t io n  of the un ity  and  h o l in e s s  

of a l l  th in g s .  T h is  g ro w th  of d i s p a r a t e  im a g e s  in to  a  new w h o le n e s s  i s  

a  t r i u m p h  o v e r  a l l  n e c e s s i t y  and  a l l  t im e .  It i l l u s t r a t e s  one of the 

c e n t r a l  id e a s  of C a r y 's  f ic t io n  and  J i m s o n ' s  life: L ife  i s  c r e a t iv e ;  i t

i s  n o t  a  m a c h in e .  To be c r e a t iv e ,  i t  m u s t  a l s o  be d e s t r u c t iv e .  T h is  i s  

the  t r a g i c  fa c t .  W hile J im s o n  p a in ts  th e  w a l l ,  th ink ing  of S a r a ,  the  

w h a le  w e e p s ,  and  so  d o e s  J im s o n ,  know ing , of c o u r s e ,  th a t  "a  t e a r  i s  

a n  in t e l l e c t u a l  th ing . "

The l a c h r y m a e  r e r u m , w h ic h  c u lm in a te  in  J i m s o n 's  w eep in g  

w h i le  The C re a t io n  i s  be in g  p a in ted ,  h ave  a p p e a r e d  a l l  th ro u g h  the  nove l.  

One is  r e m in d e d  th u s  of the  w o r ld  of B la k e 's  "T h e  G re y  M onk, a 

w o r ld  of i n s e c u r i t y ,  re v o lu t io n  and  d e s t r u c t io n .  W hat B la k e 's  p o em  

s a y s  is  th a t  th e  only  p o w e r  th a t  can  cope  w i th  d e s t r u c t io n  i s  the  

im a g in a t io n :

 ̂A  copy of "T h e  G re y  M onk" w i l l  be  found in  the  A ppendix .
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"B ut v a in  the  Sw ord  & v a in  the  Bow,
" T h e y  n e v e r  can  w o rk  W a r 's  o v e r th ro w .
"T h e  H e r m i t ' s  P r a y e r  & th e  W idow 's  t e a r  
"A lone c a n  f r e e  the  w o r ld  f r o m  fe a r .

" F o r  a  T e a r  i s  an  In te l le c tu a l  Thing ,
"A nd a  Sigh i s  th e  Sw ord  of an  A ngel King,
"A nd the  b i t t e r  g r o a n  of the  M a r t y r ' s  woe 
" Is  an  A rro w  f r o m  the  A lm ig h t ie 's  Bow. ^

The u n ity  th a t  m a k e s  the  t e a r  an  " in te l le c tu a l  th in g "  is  the  u n ity  of the

c r e a t i v e  l i fe  a s  a  f o r m a l  m ode in  i t s e l f .  In th e  l ig h t  of th is  s t a t e m e n t

i t  is  in t e r e s t i n g  to  no te  th a t  J im s o n  d o e s  no t c o m p le te  a s in g le  p a in t in g

d u r in g  th e  c o u r s e  of the  book. B ut u n l ik e  the  t e a r s  of the  G re y  M onk,

the  t e a r s  of J im s o n  have  not d r ie d  up. J im s o n  r e f u s e s  to s i t  p a s s iv e ly

on the  " s to n y  B ed"  of n e c e s s i ty .

The f i r s t  w o rk  of J i m s o n 's  in  w h ic h  the  t e a r s  a p p e a r  i s  one of

the  m a n y  w h ic h  J im s o n  n e v e r  t r i e s  to  pu t on c an v a s  o r  p la s t e r .  I t  i s

C o k e r ' s - b a r  pa in ting .

And I saw  a l l  the  deaf ,  b l in d ,  ug ly , c r o s s - e y e d ,  l im p - le g g e d ,  
b u lg e h ea d e d ,  b a ld  and c ro o k e d  g i r l s  in  the  w o r ld ,  s i t t in g  on l i t t l e  
w h ite  m o u n ta in s  and  w eep in g  t e a r s  l ik e  s le e t .  T h e re  w a s  a  g r e a t  
c lo ck  t ic k in g ,  and e v e ry  t im e  i t  t i c k e d  the  t e a r s  a l l  f e l l  t o g e th e r  
w ith  a  n o is e  l ik e  b ro k e n  g la s s  t in k lin g  in  a  p la te .  And the  g ro u n d  
t r e m b le d  l ik e  a  s leep in g  dog in  f r o n t  of th e  p a r l o r  f i r e  w h en  the  
b e l l  to l l s  f o r  a  fu n e ra l .  . . . Y e s ,  and  a  lo t of nuns push ing  
p e r a m b u l a t o r s ,  w ith  a  ho ly  babe  in  e ach .  Y es, and  e v e r y  nun 
w i th  a  g o ld en  c row n. Yes and  th e  nuns  w ou ld  be l ike  g r e a t  b la c k  
t e a r  d ro p s .  They  could  be the  t e a r  d ro p s  (p. 13).

The t e a r s  of the  g i r l s ,  who a r e  g iv en  b a b ie s  by  J im s o n ,  b e c o m e  nuns

a s  a  s ig n  of the  h o l in e s s  of the  s e x u a l  e x p e r ie n c e .  Why the  nuns a r e

^ K ey n es ,  pp. 117-118.
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b la c k  i s  no t a n  e a s y  q u e s t io n  u n le s s  th e  a n s w e r  i s  on ly  too  obv ious .

J im s o n  m a y  d e c id e ,  he s a y s ,  to  m a k e  th e m  g re e n .  A m ong th e  sy m b o ls  

of e t e r n i ty ,  w h ic h  p h y s ic a l ly  d o m in a te  th e  o th e r  f ig u r e s  in  th e  p a in t in g ,  

a r e  " e v e r l a s t in g s .  " O th e r  f lo w e r s  d e s c r i b e d  in  the  p a in tin g  a r e  

"b u rn ing , " The m o u n ta in s  t h e m s e lv e s  look  l ik e  f i r e  " b lu e -w h i te  an d  

b lu e - g r e e n .  " The g e n e r a t iv e  f e m a le  is  h e r s e l f  a sy m b o l of e t e r n i ty ,  

a s  one s e e s  no t on ly  in  The C r e a t i o n , b u t  a l s o  in  o th e r  l e s s  obv ious  w a y s .  

O b se rv in g  C o k e r  p re e n in g  fo r  H ickson , J i m s o n  n o te s  th a t  she  p a r t i c u l a r l y  

a d m i r e s  h e r  s i lk  s to c k in g s .  " F o r  e t e r n i t y  is  in  love w i th  th e  p ro d u c t io n s  

of T im e "  (p. 95).

W hile  doing  th e  B r o m io n - T h e o to r m io n  d raw in g  (p. 104), J im s o n  

i s  ta lk in g  to  h i m s e l f  about the  n a tu r e  of t r u e  v i r g in i ty  and  u n c o n sc io u s ly  

r e c a l l in g  h is  C o k e r ' s - b a r  v is io n .  He i s  s i t t in g  b e n e a th  H ic k s o n 's  S a r a  

in  H e r  Bath. Suddenly  he th in k s  of B le ike 's  O othoon, of J e r u s a l e m ,  who 

"w eep s  n o t"  a t  a l l  (p. 104) b e c a u s e  sh e  is  ill;  she  h a te s  and  f e a r s  

p a s s io n .  The t e a r ,  be ing  a  s ig n  of th e  a b i l i ty  to fa l l ,  i s  a l so  a  s ig n  of 

joy . To g r a s p  th i s  f a c t  im a g in a t iv e ly  i s  th e  end  of w isd o m . J i m s o n ' s  

t r e e  of know ledge  and  l ife  th ro w s  down a  " s h o w e r  of t e a r s "  w h ic h  b e c o m e  

f i s h ,  o r  b e ing  (p. 105). The w h a le 's  e y e s  in  The C re a t io n  g a z e  a t  

J im s o n  l ik e  " a l l  th e  g r i e f  and  g lo r y  in  th e  w o r ld .  " S o m e t im e s  i t  i s  

d if f icu l t  to  t e l l  w h e th e r  i t  is  the  w o m a n -w h a le  o r  the  d ead  S a r a  w ho is  

c ry in g  (p. 303). S a r a  and the  w h a le  a r e  c l e a r l y  a s s o c i a t e d  in  the  

f e v e r e d  b r a i n  of o ld  J i m s o n  a s  he s i t s  on  h i s  sca ffo ld  la te  in to  th e  n ig h t
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t ry in g  to  f in i s h  h is  w a ll .  "S a il ,  " he  s a y s ,  "you  old  b lu e m a n g e  (he h a s  

r e p e a te d ly  r e f e r r e d  to  the  w h a le  a s  be in g  b l u ^ ,  y o u 'v e  t a k e n  the  w hole  

w o r ld  to  y o u r  b o s o m  . . . a  w o r l d ' s  s w e e th e a r t ,  I s a id "  (p. 305). T h is  

s t a t e m e n t  r e f l e c t s  J i m s o n 's  f in a l  i n t e r p r e t a t i o n  of " T h e  M en ta l  T r a v e l l e r "  

a s  a  p o e m  ab o u t th e  q u e s t  f o r  lo v e  and f o r  fo r m .

T he g r e a t  w h a le  a s  e s s e n t i a l  be ing  p e r h a p s  s u g g e s t s  so m e  

d e b ts  to  M e lv i l le  and  fo r  th is  r e a s o n  n e e d s ,  in  i t s e l f ,  l i t t l e  c o m m e n t .

To g ive  th is  g r e a t  p r im e v a l  be ing  a  w o m a n 's  f a c e  i s  an  in d ic a t io n  of the  

w ild  g e n iu s  w h ic h  s e e s  the  c r e a t i v e  p a r t i c ip a t i o n  of a l l  l i f e  in  a g r e a t  

b i z a r r e  un ity . The w o m a n -w h a le  n u r s in g  h e r  young show s p ic to r i a l ly  

the  e n o r m o u s ,  p o w e rfu l  fe c u n d i ty  a t  the  c e n t e r  of l ife .  M e lv i l le  s e e s  

u l t im a te  be in g  a s  so m eth in g  f o r  w h ic h  m a n  c a n  s t r i v e  on ly , so m eth in g  

in  w h ic h  m o s t  m e n  c a n  p a r t i c ip a t e  only  t h e o r e t i c a l ly .  H is  w h a le  i s  

m a s c u l in e .

The t e m p o r a l  l im i t s  s u g g e s te d  by the  w o m a n  and  w h a le  a s  

s e p a r a t e  c r e a t i o n s  in  t im e  in d ic a te  th e  u n u s u a l  e p ic  r a n g e  of the  p ro p o s e d  

p a in ting . One i s  a c c u s to m e d  to  th ink  of the  e p ic  a s  be in g  e n c lo s e d  w ith in  

and  d e fin ing  c e r t a i n  q u a l i t i e s  of a  g iv en  c u l tu r e .  B ut J i m s o n ' s  s u b je c t ,  

s p re a d in g  i t s e l f  o v e r  a e o n s ,  s a y s  th a t  l i f e  i s  a lw a y s  b eg inn ing . T h e r e ­

f o r e  a  s in g le  m o m e n t  of r e a l  be in g  c o m p re h e n d s  a l l  t im e  in  i t s e l f ,  j u s t  

a s  e v e r y  h e a r t  b e a t  i s  a  s u n r i s e  (p. 227).

S ince  a  w o r k  of a r t  i s  th e  p ro d u c t  of in t e l l e c t u a l  p a s s io n  r a t h e r  

th an  coo l d e d u c t io n ,  a r t i s t  J i m s o n  ta k e s  h is  t ip s  f r o m  P l a t o ' s  h o r s e s
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r a t h e r  th an  f r o m  h is  d r iv e r .  H ence J i m s o n 's  r e j e c t i o n  of P la to  a s  

w e l l  a s  of Spinoza. T he t r o u b l a i s ,  h o w e v e r ,  "T H E  OLD HORSE D O E SN 'T  

S P E A K  ONLY HORSE. " I t  f r e q u e n t ly  sp e a k s  the  lan g u ag e  of the  w o m a n  

old. "T h e  jo b ,"  s a y s  J im s o n ,  " is  a lw ay s  to  g e t  ho ld  of the  f o r m  you 

n e e d "  (p. 59).

The f a c t  th a t  J im s o n  d e s c r i b e s  m o s t  of h is  p a in t in g s  in s t e a d  of 

a c tu a l ly  doing th e m  h a s  g iv en  r i s e  to a  v a r i e ty  of c r i t i c a l  c o m m e n t .

The s im p le  fa c t  th a t  he  i s  a  p a in te r  te l l in g  h is  own s to r y  b o th e r s  E n id  

S ta r k i e ,  who f in d s  th e  nove l t e c h n ic a l ly  u n s a t i s f a c to r y ,  fo r  a  p a in te r  

" e x p r e s s e s  h im s e l f  in  c o lo r  r a t h e r  th a n  w o rd s .  E l iz a b e th  K e r r  s a y s  

th a t  J i m s o n ' s  m o t iv e s  f o r  w r i t in g  a r e  w e ak  a s  c o m p a r e d  to  th o s e  of 

S a r a  and  W ilc h e r .  A ndrew  W rig h t  c o r r e c t ly  p o in ts  th a t  J i m s o n  

w r i t e s  b e c a u s e  he can n o t p a in t ,  be ing  h o s p i ta l i z e d  and  th a t  he  a lw ay s  

ta lk s  w h en  he c an n o t pa in t.  ^  A g r e a t  d ea l  of h is  ta lk  i s  c o n c e r n e d  w ith  

w h a t  he w ou ld  p a in t  if  he had  the  op p o rtu n i ty .  As A lb ion  and  L o s  w e r e

 ̂"T h e  t y g e r s  of w r a th  a r e  w i s e r  th a n  the  h o r s e s  of in s t r u c t io n .  " 
A t f i r s t  g la n c e  i t  m a y  s e e m  th a t  J im s o n  h a s  fo r g o t te n  h is  B la k e ,  b u t  a s  
G a r d n e r  n o te s  in  In f in ity  on the  A n v il , p. 31, B lake  a t  one p o in t in  the  
P r o v e r b s  p u ts  th e  h o r s e  am ong  a n im a ls  w h ic h  r e p r e s e n t  im p u ls iv e  d e s i r e ;  
b u t  a t  th e  p o in t a t  w h ic h  th is  q u o ta t io n  a p p e a r s ,  the  h o r s e  i s  d e s i r e  
" ta m e d  . . . i n s t r u c te d .  "

^ E n id  S ta r k i e ,  " Jo y c e  C a r y ,  A P e r s o n a l  P o r t r a i t ,  " The V irg in ia  
Q u a r t e r ly  R ev iew , XXXVII (W in te r ,  1961), 130.

^ K e r r ,  U n iv e r s i ty  of T o ro n to  Q u a r t e r ly , XXIX, 313.

■^Wright, J o y c e  C ary : A  P r e f a c e  to H is N o v e ls ,  p. 132.



155
s e p a r a te d  f r o m  th e i r  e m a n a t io n s ,  so J im s o n  is  u s u a l ly  s e p a r a te d  f r o m  

h is  f o r m s ,  h is  m a id e n s .  B e c a u se  J im s o n  i s  so  o ften  s e p a r a te d  f r o m  

w h a t he m o s t  n e e d s ,  and  b e c a u s e  he is  a  b r i l l i a n t ly  " c o n sc io u s  i r o n i s t  

. . . te l l in g  h is  own s to r y ,  the t r a g ic  n e c e s s i t y  of h is  co m ic  r e s i l i e n c y  

i s  a lw ay s  b e fo re  u s ,  c o n s t r u c te d  by h im s e l f .  W oodcock b e l ie v e s  

th a t  J im s o n 's  ta lk  g iv e s  the  book an  " a lm o s t  v i s u a l  e x t r a  d im en s io n .

The p ro s e  "w hich  he t a lk s  h a s  ta k en  on s o m e th in g  of the  p la s t ic  c o n ­

c r e t e n e s s  w h ich  w e u s u a l ly  a s s o c ia te  w i th  the  v i s u a l  a r t s .  C le a r ly ,  

one r e a s o n  th a t  J im s o n  t e l l s  h is  s to ry  i s  th a t  he  i s  a  c o m ic ,  i ro n ic  

" ap o lo g is t  f o r  the  s y m b o l i s t  m ethod .

If l i fe  i s  a lm o s t  h o p e le s s ly  c h ao tic  and  if  f o r m  is  so d iff icu lt  

to find , th e n  the  s y m b o l i s t  m a y  so lve  two p r o b le m s  a t  once by say ing  

th a t  f o r m  i s ,  w hen  he f in d s  i t ,  m ean in g . J im s o n  is  no t p e r v e r s e .  He 

does  not su b m it  to  c h ao s  by s im p ly  a r r a n g in g  c o m p le m e n ta r y  c o lo r s  

in  g e o m e t r ic  d e s ig n s .  He d o es  w an t to  f ind  and  convey  m ean in g . H ence  

h is  i n t e r e s t  in  u s in g  B la k e 's  ep ic  w o r ld  a s  a  b a c k g ro u n d  fo r  h is  own 

w o rk .  J i m s o n 's  d e s i r e  to  m a k e  h is  p a in t in g s  m e a n  so m eth in g  w h ich  in  

p a r t  has  i t s  o r ig in s  in  B la k e 's  m ytho logy  p r e s e n t s  th e  " c o n s id e ra b le

^W oodcock, Q u een s  Q u a r t e r ly , LXIII, 243.

^Ib id .

^Ib id .

^ H a z a rd  A d a m s ,  " Jo y c e  C a r y 's  T h r e e  S p e a k e r s ,  " M o d ern  
F ic t io n  S tud ies ,  V (S u m m e r ,  1959), 113.
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p ro b le m  of s t r ik in g  the  p r o p e r  b a la n c e  b e tw e e n  l i t e r a r y  and  a e s th e t ic

fo rm . J im s o n  h im s e l f  a r t i c u l a t e s  th is  p r o b le m  in  ta lk in g  abou t the

in a d e q u a c ie s  of h is  F a l l :

" T ro u b le  w i th  th e  F a l l - - i t ' s  no t big enough. A ll a t  once  I h ad  the  
f e e l  of th e  F a l l .  A  r e a l  fa l l .  F i r e  and  b r i m s t o n e .  B lu e s  and  r e d s .  
And I saw  g r e e n  f i r e  in  the  to p  le f t  n e x t  th e  r e d  to w e r .  And the  
r e d  to w e r  o pened  to  show a lo t  of s q u a r e s  fu l l  of b lu e  and  g r e e n  
f l a m e s .  S ym bo ls  of so m eth in g . G e n e ra t io n  w o u ld  do. O r  a  lo t  
of l i t t l e  f l a m e s  l ik e  m e n  and  w o m e n  ru s h in g  to g e th e r ,  b u rn in g  e a c h  
o th e r  up l ik e  c o a ls .  And th e n  to  c a r r y  the  p a t t e r n  u p w a rd s  you 
cou ld  h a v e  w h ite  f lo w e r s ,  no v e r y  p a le  g r e e n ,  m o v in g  am o n g  the 
s t a r s ,  im a g in a t io n  b o rn  of love . T h ro u g h  g e n e r a t i o n  to 
r e g e n e r a t io n .  O ld  a n t ic  p r o p r i e ty  fa l l in g  dow n on h is  n o se  and 
s ee in g  c o n s te l l a t io n s .  Y es, the  d e s t r u c t i o n  of o ld  f ly  b u tto n ,  the  
law  by  th e  f o r c e  of n a tu re .  . . . Oh to h e l l ,  I s a id ,  w ith  the  
m e a n in g .  W hat I w a n t  i s  th o s e  g r e e n  f lo w e r s  on  a  p ink sky.

"And in  th e s e  w o r d s  th e  p ro b le m  of th e  s y m b o l i s t  i s  c o m p le te ly

e x p r e s s e d .  F o r m ,  th e  s y m b o l is t  s a y s ,  i s  m e a n in g .  "T he  only

s a t i s f a c to r y  f o r m  of c o m m u n ic a t io n  is  a  good p i c t u r e ,  " J im s o n  say s .

" N e i th e r  f a l s e  n o r  t r u e .  B ut c r e a t e d "  (p. 85). We a r e  n e v e r  a l lo w ed  to

f o r g e t  th a t  J i m s o n ' s  c o n s ta n t  s e a r c h  fo r  new f o r m s  i s  s im u l ta n e o u s ly

s e a r c h  fo r  m e a n in g s ,  h o w e v e r ,  a l l  of w h ich  d e r iv e  f r o m  h is  b a s ic a l ly

s p i r i t u a l  v iew  of a r t  an d  r e a l i ty .  F o r  J im s o n ,  a s  f o r  B lak e ,

P r a y e r  i s  the  Study of A r t .
P r a i s e  i s  the  P r a c t i c e  of A r t .
F a s t i n g  &. , a l l  r e l a t e  to  A r t .

^ H a z a rd  A d a m s ,  "B lak e  and  G ulley  J im s o n :  E n g l ish
S y m b o l is t s ,  " C r i t i q u e , III ( S p r in g -F a l l ,  1959), 10.

^Ibid. , p. 11.

^Ibid.
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T he  o u tw a rd  c e r e m o n y  is  A n t ic h r i s t .
The E t e r n a l  Body of M an i s  the  Im a g in a t io n .  ^

T h a t  J im s o n  c o n s id e r s  h im s e l f  a  p a in te r  of r e l ig io u s  a r t  and

th a t  he  c o n s id e r s  h im s e l f  a  r e l ig io u s  a r t i s t  is  e v id en t  on a l m o s t  e v e r y

page of The H o r s e ' s  M outh. H is  o c c a s io n a l  r e f e r e n c e s  to  h e a v e n  and

h e l l  a r e  no m o r e  f o r tu i t io u s  th a n  a r e  h is  f r e q u e n t  r e f e r e n c e s  to  th e  f a l l

of m a n .  T h e s e  r e f e r e n c e s  a r e  b o th  B la k ian  and B ib l ic a l .  T h e re  a r e

two v ie w s  of h e l l  in  B la k e ,  one b a d - - t h e  concep t s a n c t io n e d  by o f f ic ia l

C h r i s t i a n i t y - - t h e  o th e r  good , w h ic h  o f f ic ia l  C h r i s t i a n i ty  c o n s id e r s

a n a th e m a .  The b ad  h e l l ,  in  w h ic h  m o s t  of m a n k in d  d w e l ls ,  is  a  c o m p le x

one hav ing  d iv e r s e  m a n i f e s t a t i o n s ,  one  of w h ich  i s  p a s s iv e  r e s ig n a t i o n

to  th e  o f f ic ia l  God, N obodaddy. O ne of N o b o d ad d y 's  ch ie f  c h a r a c t e r i s t i c s

2
i s  an  i n e r t i a l  fo r c e  ou t of w h ic h  h is  love  of d ea th  g ro w s .  A c c o rd in g  to

B la k e ,  o ld  N o b o d ad d y 's  r e a c t i o n  to  th e  fo r th c o m in g  F r e n c h  R ev o lu t io n

m a y  be  s u m m e d  up  in  the  fo llow ing  l in e s :

T h en  o ld  N obodaddy  a lo f t  
F a r t e d  & b e lc h 'd  & co u g h 'd .
And sa id ,  "I lo v e  han g in g  & d raw in g  & q u a r t e r in g  
E v e r y  b i t  a s  w e l l  a s  w a r  & s la u g h te r in g .
D a m n  p ra y in g  & s ing ing ,
U n le s s  th e y  w i l l  b r in g  in
The b lood  of te n  th o u s a n d  by  f igh ting  o r  sw inging . "

^Ib id . , p. 13.

^ N o r th r o p  F r y e ,  F e a r f u l  S y m m etry :  A  Study of W il l ia m  B lake
(New J e r s e y :  P r in c e to n  U n iv e r s i ty  P r e s s ,  1947), p. 69.

^Ibid. , p. 63.
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J im s o n  say s  th a t  th e  N a z is  a r e  s t a r t i n g  a  w a r  b e c a u s e  " T h e y 'r e  a g a in s t

m o d e r n  a r t .  . . . H i t le r  n e v e r  co u ld  pu t up  w ith  m o d e r n  a r t .  H is

g a m e  w a s  w a t e r c o l o r  in  the  old c o lo re d  w a t e r  s ty le .  T o p o g rap h ic a l .

. . . A ll w a r s  a r e  due to m o d e r n  a r t "  (p. 295). H i t le r  in  h is  love  of

d e a th  i s  paying  h o m a g e  to  N obodaddy , w h o se  love  of p a s s iv i ty  i s

e x c e e d e d  only by  h is  fu r io u s  h a t r e d  f o r  e n e rg y .  J im s o n  s e e s  th a t  the

fo l lo w e r s  of Nobodaddy w il l  s c r e a m  out f o r  h u m a n  s a c r i f i c e  u n le s s  th ey

h ap p en  to  be ab le  to  l iv e  l iv e s  of e a s e f u l  t o l e r a n c e  a s  th e  S e e d e r s  do.

J im s o n  ta k e s  the  S e e d e r s  to  be o f f ic ia l ly  a l th o u g h  p e rh a p s  no t n o m in a l ly

C h r i s t i a n  and  t h e r e f o r e  v ic io u s ly  u n im a g in a t iv e ;  y e t  he c o n t ro ls  th e m ,

p a r t i a l l y ,  by the  fo r c e  of h is  c o m ic  v is ion : He s ly ly  show s th e  t r u e

s o u rc e  of L ady  S e e d e r ' s  t a le n t  to  be  N obodaddy h im s e l f  w hen  he  s a y s

th a t  L ady  S e e d e r ' s  w o rk  r e q u i r e s  no m o r e  ta le n t  th an  " fa r t in g  Annie

L a u r ie  th ro u g h  a  k ey  ho le . " J im s o n  t r i e s  not to  b la m e  the  S e e d e r s ,

fo r  th e y  a r e  in d iv id u a ls ,  bu t he w i l l  r a g e  f r e e l y  a g a in s t  an  a b s t r a c t i o n

lik e  the  g o v e rn m e n t .  F o r  v e n g e a n c e ,  hav ing  Nobodaddy a s  i t s  o r ig in ,

is  e v i l ,  w h ile  " the  v o ice  of h o n e s t  in d ig n a t io n "  i s  not.  ̂ Nobodaddy is  a

lo v e r  of death ; h e  i s  a  j e a lo u s  God w ho  en jo y s  k i l l in g  love; in  h is  w o r ld

peo p le  do not f a l l  in to  c r e a t iv e  love  bu t in to  a  h e l l  of Selfhood, o r

2
je a lo u s y ,  a s  d e f in ed  by S la k e .  The u n im a g in a t iv e  m a n  who a c h ie v e s

^K eynes , p. 186.

^ F r y e ,  p. 81.



1B eulah  o r  u n c r e a t iv e  " lo v e"  w i l l  f ind  h im s e l f  in  the  s ta te  of j e a lo u s y ,  

th e r e f o r e  of Selfhood. The w ay  out of th is  s t a t e  i s  the  w ay  of s e x u a l  

lo v e ,  f o r  the s e n s e s  a r e  the d o o rs  of the  im a g in a t io n .  B la k e 's  log ic  in  

th is  m a t t e r  i s  b r ie f ly  c o m p re h e n d e d  in  th e s e  s t a t e m e n t s  f r o m  "T he  

M a r r i a g e  of H eaven  and  H ell";

1. M an h a s  no body a s  d i s t in c t  f r o m  h is  Soul; fo r  th a t  c a l l e d  Body 
i s  a  p o r t io n  of Soul d i s c e r n e d  by th e  f iv e  S e n s e s ,  the  ch ie f  in le ts  
of Soul in  th is  age.
2. E n e rg y  i s  the  only l i f e ,  and  i s  f r o m  the  Body, and  R e a s o n  i s  
the  bound o r  o u tw a rd  c i r c u m f e r e n c e  of E n e rg y .
3. E n e rg y  is  E t e r n a l  D e lig h t  . . .
The ro a d  of e x c e s s  l e a d s  to  the  p a la c e  of w is d o m  . . ,
He w ho d e s i r e s  bu t a c ts  no t,  b r e e d s  p e s t i l e n c e  . . .
S o o n e r  m u r d e r  an  in fan t  in  i t s  c r a d le  th an  n u r s e  u n a c te d  d e s i r e s  
THE a n c ie n t  t r a d i t io n  th a t  the  w o r ld  w i l l  be  c o n su m e d  in  f i r e  a t  
the  end  of s ix  th o u san d  y e a r s  is  t r u e ,  a s  I h av e  h e a r d  f r o m  Hell.

F o r  the  c h e ru b  w ith  h is  f la m in g  sw o rd  i s  h e re b y  c o m m a n d e d  
to  le a v e  h is  g u a rd  a t  t r e e  of life ; and  w h en  he d o e s ,  th e  w ho le  
c r e a t io n  w i l l  be  c o n su m e d  and  a p p e a r  in f in i te  and ho ly , w h e r e a s  
i t  now a p p e a r s  f in i te  & c o r ru p t .

T h is  w i l l  com e to  p a s s  by an  im p r o v e m e n t  of s e n s u a l  en jo y m en t.  
B ut f i r s t  th e  no tio n  th a t  m a n  h a s  a  body d s t in c t  f r o m  h is  so u l  

i s  to  be expunged; th is  I sh a l l  do by p r in t in g  in  the in f e r n a l  m e th o d ,  
by c o r r o s i v e s ,  w h ich  in  H ell a r e  s a lu t a r y  and  m e d ic in a l ,  m e l t in g  
a p p a r e n t  s u r f a c e s  aw ay , an d  d isp la y in g  th e  in f in i te  w h ic h  w a s  hid.

If the  d o o rs  of p e rc e p t io n  w e r e  c l e a n s e d  e v e r y  th ing  w ou ld  
a p p e a r  to  m a n  a s  i t  i s ,  in fin ite .

F o r  m a n  h a s  c lo se d  h im s e l f  up, t i l l  he  s e e s  a l l  th in g s  t h r o '  
n a r r o w  ch inks  of h is  c a v e rn .  ^

The h e l l  of h u m a n ,  s ex u a l ,  love  b e c o m e s  s p i r i tu a l ly  e f f ic a c io u s  w h en  a

m a n  a c c e p t s  h is  d e s i r e s  a s  im a g in a t iv e  f o r c e s  and  th e r e f o r e  good. H ell

ca n  b e c o m e  id e a l ly  an  " u p s u r g e  of d e s i r e  and  p a s s io n  w ith in  the  r i s in g

^Ib id . , p. 72.

^ K ey n es ,  pp. 182-187.
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body so g r e a t  th a t  i t  w i l l  d e s t r o y  th e  p r e s e n t  s t a r r y  h e a v e n s  a s  he

[ Ë l a k ^  c a l l s  it.

M a r g a r e t  Rudd s e e s  th is  " u p s u r g e  of d e s i r e "  a s  s o m e th in g

e x p e r ie n c e d  in  the  r i t e s  of th e  s a c r e d  m a r r i a g e  w h ic h  e v e r y  s p i r i t u a l ly

w hole  p e r s o n  e v e n tu a l ly  p a s s e s  th ro u g h . T he e f fe c t  of su ch  an

e x p e r ie n c e  i s  the  m a r r i a g e  of h e av e n  and  h e l l ,  o r  the  two co n f l ic t in g

s id e s  of o u r s e lv e s  - - r e a s o n  and  in tu it ion . In th is  r i t u a l  a s  p r a c t i c e d  in

p ag an  r e l ig io n s  of the  a n c ie n t  w o r ld ,  the  f e m a le  d e d ic a te d  h e r  v i r g i n i t y

to  a  p a r e n t  god and th u s  a c c e p te d  h e r  s e x u a l  n a tu r e  a s  a  s o u r c e  of s p i r i t u a l

pow er. ^ B la k e ,  a c c o rd in g  to  Rudd, b e l ie v e s  th a t  m a n  s t i l l  h a s  an  a c u te

n eed  to r e - e n a c t  s o m e  su c h  c e r e m o n y  bu t th a t  he canno t do so  a s  a

b e l i e v e r  in  o f f ic ia l  C h r i s t i a n i ty .  B lake  show s th a t  " 'A l l  R e l ig io n s  a r e

O ne, '"  b e c a u s e  a l l  d e i t i e s  r e s i d e  in  the  h u m a n  b r e a s t  w h e n  th e  . .

3t r u e  M an  i s  th e  s o u r c e ,  he  be ing  the  P o e t ic  G en ius . ' "  T he  p a r e n t  god  

to  w h ich  one m u s t  r e c o n c i l e  h is  n a tu r e  can  t h e r e f o r e  be  a  god w ho a p p r o v e s  

h u m a n  lu s t .  W hat h a p p e n s  p sy c h o lo g ic a l ly  w h en  the  r e c o n c i l i a t io n  t a k e s  

p la ce  i s  th a t  c o n d e m n a to ry  r e a s o n  (o r  l o g o s ) and  in tu i t io n ,  a c h ie v e  

b a la n c e .  The s a c r e d  m a r r i a g e  i s  m u c h  l ik e  th e  B la k e a n  a p o c a ly p s e  in  

th a t  th e  a p o c a ly p s e  c an  o c c u r  w h en  m e n  s to p  "p lay ing  t h e i r  s i l ly  g a m e

^ F r y e ,  p. 197. 

^R udd, p. 195. 

^Ibid.



1of h ide  and  s e e k  w i th  n a tu r e .  " W hat m a n  n e e d s  to  u n d e r s t a n d  i s  th a t

h is  p r e s e n t  body is  v i le  only  in  th a t  i t  i s  l im i t e d  in  i t s  p o w e rs  of

p e rc e p t io n .  In the  a p o c a ly p s e  m a n  d o es  no t lo s e  h is  p r e s e n t  body , but

h is  body b e c o m e s  in f in i te ly  ex p an d ed  and  th e  in te n s i ty  and  r a n g e  of h is

p e r c e p t io n s  b e c o m e  c o n c o m ita n t ly  g r e a t e r .  "If the  d o o rs  of p e r c e p t io n

2
w e r e  c le a n s e d ,  e v e ry th in g  w o u ld  a p p e a r  a s  i t  i s ,  in f in i te .  " M an shou ld

3
th e r e f o r e  not r e j e c t  h is  n a tu r e  bu t a c c e p t  and  u s e  i t  b e c a u s e  in  the 

a p o c a ly p s e  " s e x  is  t r a n s f o r m e d ,  not e l im in a te d  . . . th e  w o rd  

' c o n su m m a tio n ,  ' o f ten  a p p l ie d  to the  a p o c a ly p s e ,  r e f e r s  b o th  to  the

4
b u rn in g  w o r ld  an d  the  s a c r e d  m a r r i a g e .  " M an i s  r e b o r n  in to  

J e r u s a l e m ,  the  t r u e  c h u rc h ,  w h en  he a l lo w s  h im s e l f  to f a l l  in to  the  h e l l  

of s a c r e d  m a r r i a g e .  ^ W hen J im s o n  w h ile  w o rk in g  on h is  g r e a t  m u r a l  

s a y s  th a t  he i s  b u ild in g  h is  J e r u s a l e m ,  he m e a n s  th a t  he  i s  g iv ing  

o b je c t iv e  f o r m  to  the  c r e a t iv e  f o r c e s  w h ich  p ro d u c e  the  a p o c a ly p t ic  

v i s io n  of im m o r ta l i ty .  W hen th e  o b je c t iv e  f o r m  c r u m b le s  and  th e  w o r ld  

f a l l s  aw ay , th e  v i s io n  r e m a in s ;  J im s o n  i s  in  a  h u r r y  to g e t  aw ay  f r o m  

the  d e b r i s  and  g e t  h is  new w o r ld  on can v a s .

^ F r y e ,  p. 195.

^ K e y n e s ,  p. 87.

^ F r y e ,  p. 195.

^ Ib id .

^Ib id . , p. 196 an d  Rudd, p. 262.
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C a r y  h o ld s  th a t  the  o r th o d o x  fe l ix  cu lp a  i s  a  sy m b o l of id e a l  

h u m a n  a t t i tu d e ,  j u s t  a s  H aw th o rn e ,  f o r  e x a m p le ,  does . B oth  a u th o r s  

s e e  the  f a l l  a s  a  n e c e s s a r y  p r e l i m i n a r y  to  m a tu r i t y ,  bu t w h e r e a s  

H a w th o rn e 's  p eo p le  f a l l  only o n ce ,  if  a t  a l l ,  C a r y 's  S a r a  and  G u lley  f a l l  

f r e q u e n t ly .  The e m p h a s i s  in  H aw th o rn e  is  on the  fa ll;  in  C a r y  i t  is  

u l t im a te ly  on the  r i s e  w h ich  c an  open  a  d o o r  of e te r n i ty ,  of jo y ,  in  w h ich  

a J im s o n  can  sa y  "I a m  bu t two d ay s  o ld "  (p. 120).

J i m s o n ' s  b ig g e s t  w o rk  up to the  t im e  of The C r e a t io n  i s  the  

Holy In n o c e n ts , m e n t io n e d  only  once  a s  an  e a r l i e r  w o rk . All of 

J i m s o n ' s  new c l a s s i c  w o rk s  d e a l  w i th  B ib l ic a l  su b je c ts ;  b e in g  so ,  they  

e m p h a s iz e  the  f a c t  th a t  the  good a r t i s t  i s  p e r  s e  C h r i s t i a n .   ̂ J im s o n  

s a y s  th a t  h is  r e l ig io n  i s  " low " and  " p e c u l i a r "  (p. 25), a  w o rd  he 

r e m e m b e r s  C ap ta in  J o n e s  u s in g  in  r e f e r r i n g  to th e  s e c t  to  w h ic h  h is  

w ife  b e lo n g s .  J im s o n  r e a l i z e s  th a t  he ,  be ing  a son  of L o s ,  B la k e 's  

sy m b o l f o r  the  c r e a t i v e  im a g in a t io n ,  the  a r t i s t ,  i s  in d eed  p e c u l i a r .

But w h e r e a s  L o s  i s  a c tu a l ly  p s y c h o n e u ro t ic a l ly  p e c u l i a r  u n t i l  he  b u ild s  

h is  J e r u s a l e m ,  J im s o n  l ik e  B lake  is  p e c u l i a r  in  the  s e n s e  th a t  he  is  

s e t  a p a r t  by h is  v i s io n a r y  p o w e rs  f r o m  n o r m a l  c o n c e rn s .  E v en  

J i m s o n ' s  h igh ly  u n o r th o d o x  b e h a v io r  shown in  fo r s a k in g  w ife  an d  fa m i ly  

to  fo llow  a r t  c an  be v iew ed  a s  a  r e l ig io u s  a c t .  D o u b t le s s ly  he  i s  a w a re  

of B la k e 's  c o m m a n d m e n t  on th a t  head : "You m u s t  le a v e  F a t h e r  & M o th e r

^ F r y e ,  p. 89.
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& H o u ses  & L a n d s  if  they  s tan d  in  th e  w a y  of A rt.  W hen J i m s o n  

f o r s w e a r s  th e  w o r ld  f o r  the  s a k e  of a r t ,  he is  not m e r e l y  in d u lg in g  

h im s e l f ,  f o r  he c o m m its  h im s e l f  to the  p o v e r ty  and  p a in  of the  M en ta l  

T r a v e l l e r ' s  q u e s t  fo r  fo rm .  T h a t  th i s  q u e s t  s o m e t im e s  l e a d s  h im  in to  

d a r k n e s s  i s  im p l ie d  p e rh a p s  n o w h e re  b e t t e r  than  in  the  e x p e r i e n c e  of 

see in g  a  M an e t  f o r  the  f i r s t  t im e  (p. 57).

A lw ays  i t  i s  J i m s o n 's  im m e d ia te  p u rp o s e  to f ind  a  h a l f - m in u te ,  

a t  l e a s t ,  of r e v e la t i o n  (p. 98): The c r e a t i v e  im a g in a t io n  "o p en s  d o o rs

f o r  you"  (p. 48). C o n s id e r in g  J i m s o n ' s  s p e c if ic a l ly  r e l ig io u s  in te n t io n s  

a s  a p a in te r ,  i t  i s  p o s s ib le  f o r  one to  see  the  w o m a n -w h a le  a s  s o m e ­

th ing  m o r e  th a n  a  v e r s io n  of the  p r i m a l  f e m a le  s o u rc e  of l i f e .  The 

fa c t  th a t  she  is  r e p e a te d ly  d e s c r ib e d  a s  be ing  b lue ( M a r y 's  c o lo r )  and  

the  f a c t  th a t  she i s  n u r s in g  h e r  young a r e  h igh ly  su g g e s t iv e .  W hat 

J im s o n  m a y  be  doing h e r e  i s  u s in g  B la k e 's  view of C h r i s t  a s  b o r n  f o r e v e r  

of in c a r n a te  love . Such a  no tio n  w o u ld  d o u b t le s s ly  s e e m  sh o ck in g  to  

peop le  w ho l iv e  in  the n o r m a l  w o r ld .  It i s  a  no tion  th a t  C a r y  d o e s  not 

m a k e  u s e  of in  any  of h is  o th e r  w o r k s .  E n id  S ta rk ie ,  w r i t i n g  of C a r y 's  

w o rk  a s  a  w h o le ,  s ay s  th a t  C a r y  b e l ie v e d  in  God bu t th a t  " C a r y  u s e d  

God . . . f o r  w h a t  the  n o v e l i s t  w o u ld  c a l l  a  sy m b o l and  t r a n s f e r r e d  

to  i t  e v e r y  e le m e n t  of g o o d n e ss  w h ic h  he  cou ld  not e x p la in  r a t io n a l ly  

in  the  sad  w o r ld  w h ich  he saw. The B la k e a n  r e l ig io u s  in f lu e n c e  i s  to

^Q uoted  by  F r y e ,  p. 89.

^ S ta r k ie ,  V irg in ia  Q u a r t e r ly  R ev iew , XXXVII, 115.
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be found  on ly  in  The H o r s e ' s  M outh . H o w ev e r ,  W a l te r  A llen  g iv e s  

J i m s o n  h is  q u ite  lo g ic a l  p la c e  in  th e  c o n te x t  of C a r y 's  w o rk .  C a r y  u s e s  

J i m s o n ,  A llen  s a y s ,  " to  e x p r e s s  f r o m  an  u n u s u a l  a n g le ,  a  v is io n  of the  

E n g l i s h  n o n c o n fo rm is t  t r a d i t io n .  " To J i m s o n 's  f r i e n d s ,  he  i s  " p e r f e c t ly  

n o r m a l ,  fo r  they  know th a t  r e l ig io n  ta k e s  m e n  in  d iv e r s e  w a y s  . . .

Yet w h e n  J im s o n  r e f e r s  to  h im s e l f  a s  " th e  o ld  h o r s e ,  " he i s  s ee in g  

h im s e l f  a s  the  p r i m a r y  s o u rc e  of h is  own in s p i r a t io n .  In so doing he is  

v e r y  l ik e ly  r e f le c t in g  B la k e 's  b e l ie f  th a t  t r u e  d e i ty  " . . .  r e s i d e s  in  the 

h u m a n  b r e a s t  . . .  he be ing  th e  P o e t ic  G en iu s .  " J i m s o n ' s  l a s t  g r e a t  

w a l l ,  h is  J e r u s a l e m ,  h is  C r e a t i o n , i s  h is  " s a lv a t io n "  (p. 310). The 

jo y  J i m s o n  ta k e s  in  h is  d e m o l i s h e d  w a l l  is  so g r e a t  th a t  he  la u g h s ,  and  

he i s  b e in g  p e r f e c t ly  c o n s i s t e n t  in  h is  d ic t io n  w h en  he s a y s  th a t  l a u g h te r  

i s  p r a y e r  (p. 311).

^ W a lte r  A llen ,  " The H o r s e ' s  M ou th , " R ea d in g  A N ovel 
(London: P h o e n ix  H o u se ,  1956), p. 56.



C H A P T E R  V 

CONCLUSIONS

The a r t  th e m e  of th i s  t r i lo g y  h a s  y e t  to  be fu l ly  s ta t e d ,  and  i t  

c anno t be so  s t a t e d  u n ti l  a n o th e r  m a t t e r  h a s  b e e n  c o n s id e re d .  T h is  

m a t t e r  i s  the  q u e s t io n  of the  a r t i s t i c  w h o le n e s s  of the  t r i lo g y .  If i t  i s  

to  be  s a id  th a t  C a r y 's  a r t  f i g u r e s  in  th is  t r i lo g y  enh an ce  o n e 's  u n d e r ­

s tan d in g  of a r t  and  so c ie ty  by be ing  in  a n y w a y  s ig n if ic a n t ly  o r ig in a l ,  

th e n  i t  ought f i r s t  to he  show n th a t  the  t r i lo g y  is  i t s e l f  a  c o h e r e n t  w o r k  

of a r t .  It i s  f u r t h e r  n e c e s s a r y  to d e a l  w ith  th e  m a t t e r  of the  a r t i s t i c  

in t e g r i ty  of th e  t r i lo g y  b e c a u s e  th is  in t e g r i ty  h a s  r e c e n t ly  b e e n  

s e r io u s ly  q u e s t io n e d  on the  c r u c i a l  g ro u n d s  th a t  th e  w o r ld  v iew  

p r e s e n t e d  in  a l l  of C a r y 's  w o rk  h a s  u l t im a te ly  no b a s i s  in  o b je c t iv e  

m o r a l ,  s p i r i t u a l  o r  in t e l l e c tu a l  r e a l i ty .  R o b e r t  B loom  h a s  m a d e  th e  

only  d e ta i le d  s ta t e m e n t  of th is  v iew .  ̂ If M r.  B loom  is  c o r r e c t ,  th e n  

C a r y 's  n o v e ls  sh o u ld  be no lo n g e r  s tu d ie d  e x c e p t  p e rh a p s  a s  n e g a t iv e  

e x a m p le s  of the  w o r k  of a  n o v e l i s t  w ho  h a s  b r i l l i a n t  g if t s  f o r  lan g u ag e

^ R o b e r t  B loom , The I n d e te r m in a te  W orld : A Study of th e
N ove ls  of J o y c e  C a r y  (P h i la d e lp h ia :  U n iv e r s i ty  of P e n n s y lv a n ia  P r e s s ,  
1 9 6 2 ).
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and c h a r a c t e r i z a t i o n  but no s u s ta in e d  c o n t ro l  of m o r a l  id e a s .  F a th e r  

Jo h n  T ee lin g  h a s  co g en tly  a n s w e r e d  B lo o m 's  o b je c t io n s ,  but n e i th e r  

B lo o m 's  o b je c t io n s  n o r  T e e l in g 's  r e p l i e s  d e a l  in  any  s ig n if ic a n t  d e ta i l  

w ith  the  a r t  t r i lo g y .  A b r i e f  r e v ie w  of the  B lo o m -T e e l in g  d i s a g r e e m e n t  

w i l l  p ro v id e  a s h o r t - c u t  to  the  s u b je c t  p r e s e n t l y  in  h a n d - - th e  a r t i s t i c  

u n ity  of the  t r i l o g y - - a n d  a t  the  s a m e  t im e  allow  a  sh o r te n in g  of w h a t 

m ig h t  o th e rw is e  be a  te d io u s ly  len g th y  a t te m p t  to  lo c a te  an  o b jec t iv e  

n o rm .  It w i l l  e v en tu a l ly  b e co m e  a p p a r e n t  th a t  su ch  a d i s c u s s io n  i s  of 

a s  m u c h  im p o r ta n c e  to an  u n d e rs ta n d in g  of the  a e s th e t i c  v a lu e s  in  the  

l iv e s  of the  p r in c ip a l s  in  C a r y 's  t r i lo g y  a s  i t  w ou ld  be to an  u n d e r ­

s tand ing  of a e s th e t i c  d e s ig n  in  the  m o r a l  l i fe  of, f o r  e x a m p le ,  M aggie  

in  T he G olden  B ow l.

T e e l in g 's  s tudy, u n fo r tu n a te ly  a  b r i e f  one , c o n c e rn s  i t s e l f

w ith  a n sw e r in g  B lo o m 's  c h a r g e s  ab o u t th e  m o r a l  w o r ld  of C a r y 's  w o rk

a s  a  w hole ; th en  tak in g  one nove l a s  h is  e x a m p le ,  he  p r o c e e d s  by c a r e f u l

te x tu a l  a n a ly s i s  to show th a t  B loom  h a s  s im p ly  no t c o r r e c t l y  r e a d  a t

l e a s t  th i s  one w o rk .  B loom  s in g le s  out f o r  s p e c ia l  a t ta c k  the  p o l i t ic a l

t r i lo g y .  T e e l in g  b eg in s  h is  r e p ly  by quoting  f r o m  C a r y 's  c r i t i c a l

p ro n o u n c e m e n ts  to  show th a t  C a r y  w a s  e x t r e m e l y  a w a re  of the  n o v e l i s t 's

o b lig a t io n s  to  a  m o r a l  re a l :

In A r t  and  R e a l i ty  C a ry  s a y s  th a t  " u n d e rn e a th  the  ch ao s  of e v e n ts ,  
t h e r e  a r e  la w s ,  o r  i f  you l ik e  c o n s i s t e n c i e s ,  bo th  of f a c t  and 
fe e l in g ,  " and  so  w e have  " a  r e a l i t y  c o n s is t in g  of p e r m a n e n t  and 
h igh ly  o b s t in a te  f a c t s ,  and  p e r m a n e n t  and  h ig h ly  o b s t in a te  hu m an  
n a tu re .  " M o re  sp e c i f ic a l ly ,  C a r y  s ta te s :  "M en hav e  in  fa c t
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o b ta in ed  m o r e  p o w e r  o v e r  m a t t e r ,  bu t to  ch an g e  i t  is  im p o s s ib le .
I t  m a y  be  s a id  th a t  a l l  w o r k s  of a r t ,  a l l  id e a s  of l i f e ,  a l l  
p h i lo so p h ie s  a r e  'A s  if ,  ' bu t I am  su g g e s t in g  th a t  th e y  c an  be 
c h e c k e d  w ith  an  o b je c t iv e  r e a l i ty .  T h ey  m ig h t  be  c a l le d  p r o p o s i ­
t io n s  f o r  t r u t h  and  t h e i r  t r u t h  can  be d e c id e d  by th e i r  c o r r e s p o n d ­
en ce  w ith  th e  r e a l .  " [ i t a l i c s  added  by T e e l i n g  . . . The a r t i s t  
d e a ls  w i th  th e  r e a l i t y  o u ts id e  the m ind . " A l l  g r e a t  a r t i s t s  a r e  
p re o c c u p ie d ,  a s  if  by  n a tu r e ,  w ith  r e a l i ty .  T h ey  a s s u m e ,  f r o m  
the  beg in n in g , th a t  i t  i s  t h e i r  t a s k  to  r e v e a l  a  t r u t h  abou t so m e  
p e r m a n e n t  and fu n d a m e n ta l  r e a l "  . . . the  p r o b le m  w ith  B lo o m 's  
p o s i t io n  i s  th a t  i t  i s  f la t ly  c o n t r a d ic te d  by C a r y  in  bo th  h is  th e o r y  
and  p r a c t i c e .  In a  s e n te n c e  in  A r t  and  R e a l i ty  th a t  w ou ld  a lm o s t  
s e e m  s p e c i f ic a l ly  w r i t t e n  to  r e fu te  B lo o m 's  book, C a r y  s a y s ,
"W hen w e  sp ea k  of the  n o v e l i s t  and th e  p o e t 's  r e v e la t i o n  of t r u t h  
we m e a n  th a t  i t  i s  e s s e n t i a l ly  m o r a l ,  th a t  i t  a s s e r t s  a m o r a l  
m e an in g  in  the r e a l ,  and  th a t  w e can  ch ec k  th e  m e a n in g  by 
r e f e r e n c e  to  o u r  know ledge  of th a t  r e a l .

T ee lin g  c o n ten ts  h im s e l f  w ith  only  a  few m o r e  q u o ta t io n s ,  of w h ich  th e s e

a r e  ty p ic a l ,  f r o m  C a r y 's  n o n - f ic t io n ,  r e a l i z in g  th a t  B loom  h a s  a ls o

m a n a g e d  to f ind  m a t e r i a l  in  the  n o n - f ic t io n  to  s u p p o r t  h is  own v iew .

The sy m p a th e t ic  s tu d en t  of C a r y 's  w o rk  m a y  ju s t i f i a b ly  s h a r e  

F a th e r  T e e l in g 's  f e a r s  th a t  " B lo o m 's  book, s tan d in g  f a r  u p s t r e a m  in  

the  r i v e r  of C a ry  s tu d ie s  m a y  w e l l  ten d , d e s p i t e  s e r io u s  l im i t a t i o n s ,  to  

d iv e r t  th a t  s t r e a m  in to  u l t im a te ly  u n p ro f i ta b le  c h an n e ls .  " Such a  f e a r  

i s  doubly  ju s t i f i e d  by th e  f a c t  th a t  m o s t  of the  c r i t i c i s m  of C a r y 's  w o r k  

to  th is  p o in t  i s  of l i t t l e  v a lu e .  T h e r e f o r e  a l th o u g h  B lo o m 's  o b je c t io n s  

to  the  a r t  t r i lo g y  a r e  few a s  p r e s e n te d  in  h i s  book , th e y  a r e  dcimaging 

in  th e  e x t r e m e  and  ought no t to be a l lo w ed  to s ta n d  u n ch a l len g e d .

^John  T e e l in g ,  S. J . , " Jo y c e  C a r y 's  M o r a l  W o rld ,  " M o d e rn  
F ic t io n  S tu d ie s , IX (A utum n, 1963), 277-279 .

^Ibid. , p. 276.
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E a r l y  in  h is  d i s c u s s io n  of H e r s e l f  S u r p r i s e d , B loom  s a y s  f la t ly  

th a t  "we c an n o t  p la c e  S a ra ,  w i th  any  r e a l  a s s u r a n c e  a s  a  m o r a l  be ing . 

Yet a t  the  end  of h is  d i s c u s s io n  of th is  n o v e l ,  B loom  c o n t r a d ic t s  h im s e l f  

by  say in g  th a t  S a r a  " m a y  be  t r u s t e d  { tta l ic s  added!] to  do the  h u m an , 

m a t e r n a l ,  w ife ly ,  l i f e - g i v i n g - - i f  o f f ic io u s - - th in g .  If S a ra  m a y  be 

" t r u s t e d "  to  be a l l  t h i s ,  th e n  the  " e q u iv o c a l ,  m y s t i fy in g  p a r t  of h e r "  i s  

no t .  B loom  to  the  c o n t r a r y ,  "w h a t  w e  m u s t  know h e r  b y "  but m e r e l y  

p a r t  of w h a t  w e  m u s t  know h e r  by. The " e q u iv o c a l ,  m y s t i fy in g "  q u a l i ty  

i s  n a t u r a l ly  a  p a r t  of su ch  a  w o m a n  a s  w e  m a y  t r u s t  S a r a  to  be . B lo o m  

h i m s e l f  i s  b o th e r e d  by the  e l e m e n t  of m y s t e r y  in  S a r a  in  only  one p a r t  

of h i s  m in d ,  f o r  he s a y s  th a t  "on  the  w h o le ,  h e r  d e e p e s t  (T talics a d d e ^  

im p u l s e s  th ough  C a r y  o f te n  k e e p s  th e m  f r o m  h e r  own v iew  a s  w e l l  a s  

th e  r e a d e r s ,  a r e  sound  enough. A t th e  r i s k  of be ing  t i r e s o m e ,  one 

m a y  a s k  how B loom  know s th e s e  " d e e p e s t  im p u l s e s "  to  be " so u n d "  if  he 

d o e s  no t know w h a t  th e y  a r e .  B e tw e e n  h i s  h igh ly  in d e te r m in a te  open ing  

a n d  c lo s in g  r e m a r k s  on H e r s e l f  S u r p r i s e d , B loom  o b je c t s  to S a r a ' s  

" m o r a l  in v e n t iv e n e s s ,  h e r  " m o r a l "  v i r t u o s i t y ,  h e r  "m a n y  m o t iv e s ,

 ̂B lo o m , p. 86.

^Ib id . , p. 90.

^Ib id .

^ Ib id .

^ Ib id . , p. 87.

^Ibid.
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and  th e  " am b ig u i ty  \w h ic Q  p la y s  o v e r  . . . h e r  d e e p e s t  m o t iv e s .  Why

B loom  o b je c ts  to  th e  " a m b ig u i ty "  of S a r a ' s  " d e e p e s t  m o t iv e s "  w hen  he

f in d s  h e r  " d e e p e s t  i m p u l s e s "  sound  i s  h a r d ,  a t  f i r s t ,  to  say. But a f t e r

a  s tudy  of h is  c r i t i c a l  m e th o d s  a s  em p lo y ed  in  h is  s e c t io n s  on To Be A

P i l g r im  and  The H o r s e ' s  M o u th , one b e g in s  to  r e a l i z e  th a t  B loom  is  not

c o n fu sed  by th e  n o v e ls  b u t  by h is  own c r i t i c a l  m e th o d s .  The m e th o d s

e m p lo y ed  in  h is  r e a d in g  a r e ,  h o w e v e r ,  r e a l ly  q u i te  so m e th in g  e l s e ,  f o r

B loom  q u ite  s e e s  th a t  S a r a  h a s ,  a s  C a r y  s a y s ,  th e  " e l e m e n ta r y  m o r a l s

2of a p r im i t iv e  w o m a n ,  of n a tu r e  h e r s e l f ,  w h ic h  do not change. "

B lo o m 's  c h ie f  o b je c t io n  to  To Be A P i l g r i m  s e e m s  to  be th a t

3
i t s  " c e n t r a l  c o n f l ic t s "  a r e  "not re s o lv e d .  " W hy th i s  i r r e s o l u t i o n  shou ld  

be s e e n  a s  an  a r t i s t i c  f law  B loom  c o m p le te ly  f a i l s  to  m a k e  c le a r .  

F u r t h e r m o r e ,  w hy B lo o m  h im s e l f  s e e s  i t  a s  a  f a u l t  i s  n e v e r  m ad e  

c le a r .  It i s  t r u e  th a t  B lo o m  does  m a k e  a  d e ta i le d  s t a t e m e n t  of w h a t  he 

c o n s id e r s  the  b o o k 's  f a u l t s ,  b u t  he  f a i l s  to  show w hy  h e  th in k s  they  a r e  

f a u l ts .  B loom  c o r r e c t l y  a lth o u g h  r e g r e t f u l ly  f in d s  W ilc h e r  "an  

e n d le s s ly  d iv id ed  figure" ;"^  W i lc h e r 's  ch ie f  p r o b le m  a s  B lo o m , ag a in  

c o r r e c t l y ,  s e e s  i s  th a t  W i lc h e r  canno t g ive  h is  a l l e g ia n c e  fu lly  to e i th e r

^Ibid.

^Ibid.

^Ibid. , p. 96.

^Ibid. , p. 91.
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the  p a s t  o r  th e  p r e s e n t .  W i lc h e r  d e s i r e s  a  " n o n t ra d i t io n a l  c o n f ro n ta t io n

of the  p r e s e n t " ^  bu t he t r i e s  to ju s t i fy  th i s  d e s i r e  by " t r a c in g  i t s  . . .

2 3t ra d i t io n .  " T h is  " i r r e p a r a b l e  c le a v a g e "  in  W ilc h e r  p r e s e n t s  us  w i th

4
a " v is io n  of i n d e te r m in a te  t im e .  " A c tu a l ly ,  the  only  w ay  th a t  one can  

be s u r e  th a t  B lo o m  in te n d s  th e s e  o b s e r v a t io n s  a s  c o m m e n ts  on the  n o v e l 's  

f law s  i s  to n o te  the  w o rd  " in d e te r m in a te "  above. By th e  t im e  one h a s  

r e a d  th is  f a r ,  he  r e a l i z e s  th a t  i t  i s  f o r  B loom  a p e jo ra t iv e  t e r m  of 

im m e n s e  c r i t i c a l  im p l ic a t io n  f o r  w h o se  m e an in g  the  r e a d e r  m u s t  r e t u r n  

to  an  e a r l i e r  s e c t io n  in  w h ic h  B loom  b eg in s  h is  c a s e  by  r e f e r e n c e  to 

C a r y 's  n o n -f ic t io n .  W hen one r e t u r n s  to  th is  e a r l i e r  s e c t io n ,  h e  f in d s  

th a t  " in d e t e r m in a t e "  a s  B lo o m  u s e s  it  r e f e r s  p r i m a r i l y  to a  n o v e l 's  la c k  

of any  b u i l t - i n  m o r a l  o r  e p i s t e m o lo g ic a l  lo cu s  w h ich  w i l l  w o rk  f o r  the  

r e a d e r  a s  an  " a b s o lu te  t r u th " ^  w h ich  c o n f i rm s  the  r e a d e r ' s  own " d i r e c t  

k n o w le d g e"^  of th in g s .  T h a t  th i s  is  p e rh a p s  not an  a l to g e th e r  te n a b le  

view  of the  n a tu r e  of a r t  i s  h e r e  b e s id e  the  point. But su ch  be in g  B lo o m 's  

p o s i t io n ,  i t  i s  in d e e d  p u zz lin g  to f ind  h im  saying  th a t  th e  " t r iu m p h  of

^Ib id . , p. 93.

^Ib id .

^Ib id .

"̂ Ibid. , p. 96.

^ Ib id . , p. 25.

^Ibid . , p. 35.
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To Be A P i l g r i m  is  th a t  i t  h o ld s  i t s  p o l a r i t i e s  to g e th e r  in  the im p o s in g ,

to r m e n te d  f ig u r e  of i t s  n a r r a t o r .

The c a s e  w h ich  B loom  m a k e s  ou t a g a in s t  To Be A P i l g r i m  is

r e n d e r e d  y e t  m o r e  p uzz ling  by h is  fe e l in g  of c o n c e r n  o v e r  W i lc h e r ' s

in a b i l i ty  to  c o m m it  h im s e l f  in  action :

W ilc h e r ,  l ik e  C a ry ,  c an  have i t  bo th  w a y s .  The v is io n  h e r e  i s  
of the  p a s tn e s s  of th e  p r e s e n t ,  the  p r e s e n t n e s s  of the  p a s t .  I t is  
the  v is io n  of in d e te r m in a te  t im e  e n te r t a i n e d  a t  the  l a s t  by a  f ig u re  
w h o se  l i f e  h a s  b e e n  p la g u ed  by  t im e  and  h is  s e n s e  of p o w e r le s s n e s s  
b e fo re  i t .  ^

W hen he sp e a k s  of W i l c h e r ' s  " p o w e r l e s s n e s s ,  " i t  m a y  be a s s u m e d  th a t  

B loom  r e f e r s  to  W i lc h e r ' s  f a i l u r e  to a c t ,  to  choose ; f o r  B loom  e l s e w h e re

3
o b s e r v e s  th a t  W ilc h e r  m e r e l y  " lo o k s  on, " th a t  he  m e r e l y  " o b s e r v e d  

the l i fe  t h e r e  . . . . "^  B loom  f in d s  W i l c h e r ' s  a d m is s io n  th a t  T o lb ro o k 's

5
b e a u t ie s  have  been  " t r a n s i e n t  a p p e a r a n c e s "  a  c o n f i rm a t io n  of h is  own 

view  of W ilc h e r .  P r e c i s e l y  w hy su ch  sh r in k in g  f r o m  a c t io n  shou ld  be 

found by  B loom  to be an  a r t i s t i c  flaw  is  h a r d  to  say . S u re ly  one h a s  by 

now b e c o m e  a c c u s to m e d  to  i t  in  th e  m o d e r n  nove l.  Yet a p p a r e n t ly  fo r  

B loom  th is  n o n -a c t io n  i s  the  v e r y  e s s e n c e  of th e  o b je c t io n ab le  

" in d e te r m in a te n e s s .  "

^Ibid. , p. 96.

^Ib id . , p. 92.

^ Ibid . , p. 90.

^ Ib id . , p. 95.

5Ibid . , p. 96.
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It  is  q u ite  t r u e  th a t  W ilc h e r  h a s  a lw a y s  looked  on in s t e a d  of 

c o m m it t in g  h im s e l f  to e i t h e r  th e  p a s t  o r  p r e s e n t .  T h e re  i s ,  h o w e v e r ,  

a  v e r y  good r e a s o n  th a t  th is  i s  t r u e  and  an  e x a m in a t io n  of th is  r e a s o n  

w i l l  l e a d  one to  the c o n tro l l in g  c e n t e r  of the  novel. The p o in t h a s  

a l r e a d y  b een  m a d e  th a t  T o lb ro o k  i s  a  w o rk  of a r t  of g r e a t  s ig n if ic a n c e  

to  a n  u n d e r s ta n d in g  of the  n o v e l  an d  th a t  W ilc h e r  h im s e l f  i s  in  m a n y  

w a y s  a n  a r t i s t - f i g u r e .  W hat W i lc h e r  f in a l ly  c h o o se s  i s  n e i th e r  p a s t  

n o r  p r e s e n t ,  bu t both , a s  th e y  c o m e  to be r e i n t e r p r e t e d  by  h im  in  h is  

f in a l  v i s io n  of T o lb ro o k  a s  a  sy m b o l.  T o lb ro o k  is  not only  a  w o rk  of 

a r t  in  i t s e l f ,  bu t i t  b e c o m e s  the  ra w  m a t e r i a l  of W i l c h e r ' s  a r t ,  w h ich  

i s  th e  c r e a t i v e  v is io n  of c e r t a i n  p r in c ip l e s  of o r d e r  ap p l ie d  to  the  

p a r t i a l l y  s h a p e le s s  w o rk  w h ic h  i s  th e  m a n o r  i t s e l f .  T h e r e  a r e  th r e e  

m a j o r  s t a g e s  in  the  d e v e lo p m e n t  of the  f in a l  p ro d u c t  of W i l c h e r ' s  

im a g in a t io n :  The d i s c o v e r y  of c e r t a i n  c o n s ta n ts  in  h i s to r y  and

l i t e r a t u r e ;  th e  d i s c o v e r y  of th e s e  c o n s ta n ts  a s  r e s id in g  in  T o lb ro o k  a s  

a  w o r k  of a r t  and  a s  a  sy m b o l  of th e  a r t  of life; and  f in a l ly  th e  d i s c o v e r y  

th a t  T o lb ro o k  h a s  i t s  c o u n te r p a r t  on the  le v e l  of P la to n ic  id e a  and  th a t  

on  th i s  le v e l  i t  w i l l  no t be  d e s t r o y e d .

W ilc h e r  m u s t  v iew  T o lb ro o k  in  th is  f a s h io n  if  he  i s  to  do a n y ­

th in g  ab o u t  th e  s ta te  of l o s t n e s s  in  w h ich  he  f inds  h im s e l f  a t  th e  opening  

of th e  nove l.  W hen a t  th e  end  of th e  nove l W ilc h e r  s ta n d s  in  the  g r e a t  

A d a m s  ro o m  and  s e e s  the  p l a s t e r  e n g ra v in g s  of c l a s s i c a l  n a tu r e  d e i t i e s ,  

he  i s  q u ite  a w a re  of the  s ig n i f ic a n c e  of the  h u m a n  c o u n te r p a r t s  w o rk in g
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below  a t  t h e i r  h a r v e s t in g  a c t iv i t i e s .  The a r t  of the  p a s t  e n c lo s e s  the  

a c t iv i ty  of the p r e s e n t  and  i s  i t s e l f  in  t u r n  s u r r o u n d e d  by T o lb ro o k  in  

a  d e s ig n e d  un ity  w h ic h  a l lo w s  W ilc h e r  to  c h o o se  bo th  p a s t  and p r e s e n t .  

The m a t e r i a l  T o lb ro o k  h a s  done a l l  i t  c an  do fo r  W ilc h e r .  I t h a s  tau g h t 

h im  th e  a r t  of life ; i t  is  no t,  u n like  K e a t s ' s  u rn ,  a  sy m b o l  of a r t .

W ilc h e r  h a s  known th a t  t h e r e  i s  a  t im e  f o r  r e a p in g  and fo r  sow ing , fo r  

bu ild ing  and  fo r  t e a r in g  down. W ilc h e r  h a s  b e e n  u n a b le ,  a s  B loom  say s  

r ig h t ly ,  to  do e i th e r ,  but he  h a s  a c q u i r e d  th e  sy n th e t ic  v is io n  of the  

a r t i s t  w h ich  e n a b le s  h im  to  e n d u re  th e s e  p a in fu l  rh y th m s  in  an  o r d e r e d  

w ay . The d y n am ic  s t a s i s  of K e a t s ' s  "C o ld  p a s to r a l "  f ig u r e s  h av e  an  

an a lo g u e  in  C a r y 's  p l a s t e r  n a tu r e  d e i t i e s ,  bu t th e  h u m a n  c o u n te r p a r t s  

in  th e  h a r v e s t  s c e n e  f o r c e  W ilc h e r  to  t u r n  p a r t i a l ly  f r o m  both  th e  a r t  

o b je c t s  and the  m a t e r i a l  of l ife  i t s e l f .  W hat he tu r n s  to  f in a l ly  i s  a 

c r e a t io n  p e c u l i a r ly  h is  own. The m a t e r i a l  w o r ld  of t im e  and change  is  

a  w o r ld  w h ich  i s  s t i l l  p r e c io u s  to  h im  bu t i t  i s  one w h ic h  he can  le a v e  

in  d e a th  fo r  i t  h a s  i t s  c o u n te r p a r t  in  an  id e a l  s ta te .  As d e a th  c o m e s ,

" the  la n d sc a p e  d ra w s  in  i t s  shadow s . . . i t s  d e ta i l s  a r e  even  

in s ig n i f ic a n t  . . . [They a r ^  l ik e  s m a l l  c o p ie s  of the  r e a l ,  l ik e  

m in ia tu r e s  . . . "  (p. 341). W i lc h e r ' s  u s e  of the  w o r d s  "c o p ie s  and  

m i n i a t u r e s "  in s te a d  of " sh a d o w s"  o r  " m i c r o c o s m s "  i s  a  p a r t  of a  p a t t e r n  

of lan g u ag e  w h ic h  h a s  r e v e a le d  a  c o n c e rn  w i th  a r t  th ro u g h o u t  th e  novel. 

The o r ig in a l  f r o m  w h ic h  the  c o p ies  and  m in ia tu r e s  a r e  m ad e  is  the  new 

v is io n  of l ife  w h ich  by now h a s  fu l ly  f o r m e d  i t s e l f  in  W i lc h e r 's  m ind .
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T o lb ro o k  h a s  b e en  r e s h a p e d  in to  idea; i t  i s  "only  one ro o m  in  m y  h o u s e "  

(p. 341).

B lo o m 's  p e r s i s t e n c e  in  m is ta k in g  c o m p le x i ty  fo r  i n d e t e r m in a te -

n e s s  le a d s  to  a  s e r i e s  of d e v a s ta t in g ly  bad  re a d in g s  of s e v e r a l  p a s s a g e s

in  The H o r s e 's  M outh. B lo o m 's  m a jo r  o b je c t io n  to  The H o r s e 's  M outh

a s  a  w ho le  i s  a p p a re n t ly  no t b a se d  on the  m e r e  a b s e n c e  of an  "o b je c t iv e

r e l a t i v e "  bu t on a  " r e l a t i v i s m  founded on  m u l t ip l i c i ty ,  i n c lu s iv e n e s s  and

in d e t e r m i n a t e n e s s "  ̂ w h ic h  r e v e a l s  i t s e l f  in  the  s ty l i s t i c  f law s  of th e

novel.  "T he  m a jo r  p ro b le m  of The H o r s e ' s  M outh i s  w h e th e r  the  n o v e l

can  h o ld  i t s  s e r io u s n e s s  and  i t s  com edy  to g e th e r ,  B loom  b e l ie v e s

th a t  C a r y  in te n d e d  th e  n ove l to be " fu n d a m e n ta l ly  s e r io u s " ^  in  i t s

t r e a t m e n t  of the  co n f l ic t  b e tw e e n  the a r t i s t  and  so c ie ty .  "Y et th is

c o n f l ic t ,  " s a y s  B loom , " i s  t r e a t e d  c o m ic a l ly  in  th e  novel. The h e av y

e m p h a s i s  on the  com edy  of J im  s o n 's  l ife  does  n o t ,  a c c o rd in g  to B lo o m ,

m e r e l y  v i t i a te  the fo r c e  of the  s e r i o u s n e s s ,  bu t

th r e a t e n s  a t  l a s t  to  s ta v e  off a l l  s e r i o u s n e s s  a s  w e ll .  It i s  d if f icu l t  
to  p r e s e r v e  any id e a  of G ulley  a s  a  s p i r i t u a l  d e sc e n d a n t  of W il l ia m  
B la k e ,  c r e a t in g ,  in  a n  in e ffab ly  new v i s io n a r y  and  sy m b o lic  s ty le ,  
w o rk s  of th e  h ig h e s t  im a g in a t iv e  and  s p i r i t u a l  g r a n d e u r ,  a s  w e 
b e h o ld  h im  p lagu ing  h i s  f o r m e r  p a t r o n  H ick so n  in  a  h i l a r io u s  
th re a te n in g  phone c a l l ,  o r  spend , in  w h a t  i s  p e r h a p s  the fu n n ie s t

^Ib id . , p. 8. 

^Ib id . , p. 103. 

^Ibid. , p. 97.

^Ibid.
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sc e n e  in  the  f ic t io n  of the  p r e s e n t  c e n tu ry ,  an  a f te rn o o n  and  even ing  
w i th  h im  a t  th e  h o m e  of th e  m i l l i o n a i r e  B e e d e r s .  The  c o m e d y  in  
th e s e  s c e n e s ,  and  in  any  n u m b e r  of o t h e r s ,  i s  too fu n d a m e n ta l ,  too  
i n t r i n s i c  a  p a r t  of G u lley  to  b e  a  m e r e  t a c t i c .  I t  d e f in e s  h im  and 
h is  r e l a t io n s h ip s  m o r e  s u r e ly  and  m o r e  m e m o r a b ly  th a n  any th in g  
e l s e  ab o u t  h im . If he  i s  a t  w a r  w ith  th e  m a s s i v e  in d i f f e r e n c e  and 
a n t ip a th y  th a t  s u r r o u n d s  h im  and h is  w o r k ,  w e  r e m e m b e r  th e  
o u t r a g e o u s  g u s to  w ith  w h ic h  he  d o e s  b a t t l e  m o r e  th a n  th e  c o m p le x  
of e x a l te d  c a u s e s  w h ich  he do es  b a t t le  fo r .  ^

One r e a s o n  f o r  the  o v e r r id in g  f o r c e  of th e  c o m ic  in  J im  son  i s  th a t

J im  s o n 's  s ty le  of s p e e c h  is  a p p a r e n t ly ,  a c c o rd in g  to  B lo o m , l a r g e l y

co m ic .  As an  e x a m p le .  B loom  q u o te s  a  p a r t  of the  B u r l in g to n - e s  c ap e

p a s s a g e  in  w h ic h  J i m s o n ,  f le e in g  the  B e e d e r  a p a r tm e n t ,  a t t a c k s  the

g o v e rn m e n t .  Of th is  p a s s a g e  B loom  s a y s  th a t  " i t  i s  d if f icu l t  in d e e d  f o r

C a r y  to  m o v e  f r o m  th i s  k in d  of u n f e t t e r e d  lan g u ag e  and e m o t io n  to  th a t

s o le m n  p o r t r a i t  of th e  a r t i s t  w h ic h  s e e m s  a l s o ,  in  so m e  m e a s u r e  to  be

h is  c o n c e rn  in  The H o r s e ' s  M outh . The w o rd  " s o l e m n "  i s  p e r h a p s  an

unhappy  c h o ice  to  d e s c r ib e  w h a t  C a r y  w is h e s  to  do in  T he H o r s e ' s  M o u th ,

b u t th a t  i s  b e s id e  th e  point. The po in t i s  th a t  th ro u g h o u t  the  p a s s a g e ,

of w h ic h  B lo o m  q u o te s  only  a  s m a l l  p o r t io n ,  C a r y  c a r e f u l ly  h o ld s  b e f o r e

the  r e a d e r  th e  fu l l  s e r i o u s n e s s  of J im  s o n 's  l ife .  One n o te s  in  th e  f i r s t

p la ce  th a t  a t  th is  p o in t  J im s o n  i s  i l l ,  and  th a t  a lth o u g h  he i s  n o t  u s u a l ly

c o n c e rn e d  ab o u t h is  h e a l th ,  he tw ice  r e f e r s  to i t  h e r e  an d  on one

o c c a s io n  e x p r e s s e s  f e a r  th a t  he i s  abou t to h av e  a  s t ro k e .  The f a c t s

^Ib id . , p. 100.

^Ibid. , p. 102.
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w h ic h  s e e m  m o s t  cog en tly  to  a n s w e r  B loom  a r e  th o s e  w h ic h  h ave  to  do 

w i th  J i m s o n ' s  u se  of B lake  in  th is  p a s s a g e ,  a  u se  w h ich  s e e m s  to  p r e s e r v e  

q u i te  in t a c t  the  " id ea  of G u lley  a s  a  s p i r i t u a l  d e sc e n d a n t  of W ill iam  

Blcike. " J im s o n  is  h e r e  m ak in g  a s e r i o u s  u s e  of B lake . M o s t  of the  

l in e s  w h ic h  a r e  p a r a p h r a s e s  of B lak e  a r e  not in  t h e m s e lv e s  funny; so m e  

of th e m  a r e  r a t h e r  m oving: "I fo r g iv e  'e m .  Nosy. And to m o r r o w  I s h a l l

f o r g e t  'e m .  To fo rg iv e  i s  w is d o m ,  to  f o r g e t  i s  g en iu s .  And e a s i e r .  

B e c a u s e  i t ' s  t r u e .  I t ' s  a  new w o r ld  e v e r y  h e a r t  b ea t .  The su n  r i s e s  

s e v e n ty - f iv e  t im e s  a m in u te "  (p. 227). T h is  p a r a p h r a s e  of l in e s  f r o m  

J e r u s a l e m  show s J im s o n  t r a n s c e n d in g  h is  l ife  as  a  " c lo w n "  by choosing  

to  r e s u m e  h is  m o v e m e n t  to w a rd  th e  v i s io n  of The C r e a t i o n . In fa l l in g  

ou t of th e  la n d  of B e u la h - - th e  lan d  of the  B e e d e r s ,  J im s o n  know s th a t  he 

h a s  now th e  p e r f e c t  f r e e d o m  and th e  w o r k  of be ing  re b o rn .  By 

r e m e m b e r in g  h is  J e r u s a l e m , J im s o n  k e e p s  a l iv e  w ith in  h im s e l f  the 

g ro w th  of h i s  C r e a t io n . By the  t im e  he  g e ts  off the  b u s  in  B u r l in g to n ,  

he  i s  r e a d y  to  see  a n o th e r  v is io n  of h i s  g r e a t  w ha le . T h e r e f o r e  i t  i s  to 

be o b s e r v e d  th a t  the  o v e r t ly  B la k e a n  p a s s a g e s  w ith  w h ic h  J i m s o n  

p r e s e r v e s  h is  v is io n  of h im s e l f  a s  a  v i ta l ly ,  a g g r e s s iv e ly  c r e a t i v e  a r t i s t  

a r e  s e r io u s  in  in te n t  and in  e ffec t .

E q u a l ly  s e r io u s  a r e  th o s e  p a s s a g e s  in  th is  e p iso d e  in  w h ich  

J im s o n  d i r e c t l y  c o m p a r e s  h im s e l f  to B lak e  even  though  th e y  a r e  s e t  in  

a  c o m ic  co n tex t .  J im s o n  is  in  the  h a b i t  of r e f e r r i n g  to  B lak e  a s  "Old 

B il ly  B la k e ,  " o r  "Old R and ipo le  B i l ly ,  " o r  " th a t  d a m n e d  E n g l ish m a n " ;
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but he n e v e r  d o es  so  in  an  a t te m p t  to re d u c e  B lake  to h is  own s ize .

J im s o n  l iv e s  f a m i l i a r ly  in  B la k e 's  w o r ld ,  o r  a t  l e a s t  in  a  p a r t  of it .

J im s o n  know s th a t  he is  a g e n iu s  and  t h e r e f o r e  does  no t s h r in k  f r o m  

c o m p a r in g  h im s e l f  to  the  a r t i s t - f i g u r e  in  "T h e  M en ta l  T r a v e l l e r ,  " and  

thus  to  B lake  h im s e l f ,  a  c o m p a r i s o n  w h ic h  is  s u s ta in e d  in  the  f a c t  of 

the  p o e m 's  g iv ing  a  d ia g ra m  of th e  s t r u c t u r e  of J i m s o n 's  book. W hen 

J im s o n ,  co n tinu ing  h is  in d ic tm e n t  of the  g o v e rn m e n t ,  s a y s ,  quo ting  

B lak e ,  "I a l s o  s to o d  in  S a ta n 's  b o so m  and  b eh e ld  i t s  d e s o la t io n s "

(p. 227), one m u s t  r e m e m b e r  th a t  J im s o n  is  old and s ic k ,  th a t  he h a s  

no m o n e y  and  no p a in t  and  no h o m e ,  and  th a t  he is  on the  ru n  f r o m  the  

p o lice .  To p r e s e r v e  h is  s an ity  and , in c re d ib ly  enough, to  k e e p  h is  

in s p i r a t io n ,  he  m u s t  see  h im s e l f  a s  B lake  saw h i m s e l f - - a s  a  p o w er 

r a d ic a l l y  u n like  the  g o v e rn m e n t ,  w h ic h  " c a n ' t  r i s e  out of i t s  d a m n a t io n "

(p. 227). The J im s o n - B l a k e  c o m p a r i s o n  i s  ex tended  in to  the  fo llow ing  

s ix - l in e  q u o ta t io n  f r o m  M ilton. M uch of the  lan g u ag e  of th is  p a s s a g e ,  

w h ich  B loom  f in d s  ty p ic a l ly  " u n fe t te r e d ,  " i s  in d eed  tu m u ltu o u s ly  com ic ; 

and a l th o u g h  i t  is  p a r t i a l l y  B la k ea n  in  o r ig in ,  i t  shows n e i th e r  B lak e  

n o r  J im s o n  a s  c low nish . The s p e c ta c le  of J i m s o n 's  s t ru g g le  to k e e p  

h is  im a g in a t iv e  p o w e rs  w ho le  by  fo rg iv in g  the  g o v e rn m e n t  b e c a u s e  i t  

i s  a  " s p e c t r e  of H e ll  . . .  a  f ig m e n t"  (p. 227) and t h e r e f o r e  can n o t 

h e lp  i t s e l f  is  a  s p e c ta c le  re v e a l in g  a  g r o te s q u e  bu t im m e n s e ly  im p r e s s i v e  

d ign ity  in  J im s o n .

B lo o m 's  m o s t  d e s t r u c t iv e  c o m m e n ts  on J im s o n  a r e  the  following:
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The p ic a r o  in  G u lley  o v e r m a s t e r s  th e  r e p r e s e n t a t i v e  sy m b o lic  
a r t i s t .  We r e m e m b e r  h im  no t so m u c h  a s  a  d e s p e r a t e  clown, a  
t r a g ic  c low n, o r  a  B la k e a n  clow n, w ho e m b o d ie s  th e  p r e d ic a m e n t  
of o r ig in a l  a r t  in  a  p e t r i f i e d ,  u n im a g in a t iv e  w o r ld ,  but s im p ly  a s  
a  c lo w n - - in s p i r e d ,  i f  you  w i l l ,  bu t by a  s a t i r i c a l  and  com ic  
im p e tu s .  We m u s t  love  h im  in  the  end  fo r  h i s  s h e e r  com ic  
e x u b e ra n c e  and  e n e rg y .  . . . G u l le y 's  s p e c u la t io n s  on B lake  and  
on the  in h e r e n t ly  u n ju s t  d e s ig n  of the  u n iv e r s e  do not s e r v e ,  an y  
m o r e  th a n  S a r a ' s  m o r a l i z in g ,  to meike h im  a  c o h e r e n t ,  a s s e s s a b l e  
f ig u re .  He can , in  h i s  own p h r a s e ,  " k e e p  on  k e ep in g  on"; bu t C a r y  
n e v e r  a s k s ,  a s  w e  m a y  be in c l in e d  to , w h e r e  h e  i s  going. ^

It h a s  b e e n  shown above  th a t  m o s t  of J i m s o n 's  a c t i v i t i e s  a r e  d i s t i l l e d

into s y m b o l is t  f o r m s  w h ic h  a p p e a r  c o n s ta n t ly  th ro u g h o u t  the n o v e l  in

J im s o n 's  c o n v e r s a t io n s ,  in  the  p a in t in g s  he  d e s c r i b e s  bu t n e v e r  d o e s ,

and in  h is  th r e e  m a j o r  e f fo r t s .  N ot only do th e s e  f o r m s  a p p e a r

c o n s ta n t ly  th u s ,  bu t th e y  a p p e a r  in  c a r e f u l ly  p a t t e r n e d  and  o rg a n ic a l ly

g row ing  f o r m s .  W h e re  J im s o n  i s  going is  to p a in t  h i s  C re a t io n .  It i s

d iff icu l t  to  b e l ie v e  th a t  J im s o n  i s  d r iv e n  m e r e l y  by  a  " s a t i r i c a l  and

co m ic  im p e tu s .  " A ll  of J i m s o n 's  p a in t in g s  a r e  c o m p le te ly  s e r io u s  in

n a tu re ,  w h e r e a s  th e  g r e a t  p ro p h e t ic  p o e m s  of B la k e ,  w o rk s  of " the

h ig h e s t  im a g in a t iv e  and  s p i r i t u a l  g r a n d e u r ,  " a s  B lo o m  c a l l s  th e m ,  hav e

been  known to  p ro v o k e  la u g h te r  h o w e v e r  h y s t e r i c a l ,  e v en  in  the  s e r io u s

and sy m p a th e t ic  s tu d en t .  P e r h a p s  i t  ought to  be o b s e r v e d  ag a in  th a t

J i m s o n 's  id e a  of the  t e a r  a s  an in te l le c tu a l  th ing  i s  to  be found in  bo th

o v e r t  and  s u b m e r g e d  f o r m  in  n u m e ro u s  p la c e s  in  the  novel. The v a r i a n c e

b e tw een  the  c o m ic  and  the  s e r io u s  w h ich  in  B lo o m 's  th inking  p r e v e n ts

^Ibid. , pp. 1 0 3 -1 0 4 .
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J im s o n  f r o m  being  a  " c o h e re n t ,  a s s e s s a b l e  f i g u r e "  m a y  be  s e e n  a s  

a r t i s t i c a l l y  fu n c t io n a l  if  one a c c e p ts  th e  c o m e d y  a s  a  w a y  of u n d e r l in in g  

the  f a c t  of J i m s o n 's  i s o la t io n  a s  an  a r t i s t .  The c o m e d y  i s  a  p ro te c t iv e  

d e v ic e ,  am o n g  o th e r  th in g s ,  as B lo o m  n o te s ,  b u t  no t.  B loom  to  the  

c o n t r a r y ,  "a  m e r e  p r o te c t iv e  d ev ice .  By lau g h in g  a t  and  fo rg iv in g  

the  B e e d e r s  and  the  g o v e rn m e n t  and  the  b o ro u g h  c o u n c i l ,  J im s o n  can  

k e e p  a l iv e  h is  B la k ea n  b e l ie f  in  l o v e - - " a n d  t h a t ' s  r e a l  h o r s e  m e a t "

(p. 310). C o m edy , l a u g h te r ,  i s  a  n e c e s s a r y  p a r t  of th e  a r t i s t i c  m ode 

of J i m s o n ' s  l ife .  L a u g h te r  e n a b le s  h im  to love  and  love  e n a b le s  h im  to 

p a in t ,  to  be an  a r t i s t .  T h is  is  w h a t  J i m s o n  m e a n s  w h en  he  s a y s  th a t  

la u g h te r  i s  th e  s a m e  th ing  a s  p r a y e r ,  and  " P r a y e r ,  " a s  J im s o n  has  

l e a r n e d  f r o m  B la k e ,  " is  the  Study of A r t .  "

M r. B lo o m 's  f in a l  o b je c t io n  to th e  t r i l o g y  is  th a t  the  n o v e ls  

do no t,  a s  a  u n it ,  r e v e a l  a  " to ta l  d e s ig n .  I t  i s  t r u e  th a t  C a r y  in c u r s  

so m e  r i s k  th a t  h is  t h r e e  w o r ld s  w i l l  n e v e r  b e c o m e  one w o r ld  w hen  he

3
ta k e s  a s  one  of h is  p r o b le m s  " the  i s o la t io n  of m in d .  " A lthough  B loom  

does  no t f e e l  i t  n e c e s s a r y  to  su p p o r t  h is  s t a t e m e n t ,  i t  i s  n e c e s s a r y  to 

show th a t  he  i s  w ro n g .  One in d ic a t io n  th a t  he i s  w ro n g  l i e s  in  C a r y 's  

u s e  of B la k e 's  "T h e  M en ta l  T r a v e l l e r .  " B e tw e e n  T he H o r s e ' s  M outh

k b i d . , p. 103.

^Ib id . , p. 104.

^ A d a m s ,  M o d e rn  F ic t io n  S tu d ie s ,  V, 112.
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and  "T h e  M en ta l  T r a v e l l e r "  t h e r e  a r e  m o r e  s i m i l a r i t i e s  th an  d i f f e r e n c e s .  

The p r e p o n d e r a n c e  of th e s e  s i m i l a r i t i e s  s t ro n g ly  d ra w s  a t te n t io n  to the  

f a c t  th a t  C a r y  in  J i m s o n  is  c o n c e rn e d  w i th  the  c y c l ic a l  rh y th m s  found in  

the  a r t i s t i c a l l y  c r e a t i v e  life . T h a t  th e  p o em  i s  a  v e r s io n  of J i m s o n 's  

a r t i s t i c  c a r e e r  h a s  b e e n  c o m m e n te d  on in  d e ta i l  above. I t  i s  not 

s u r p r i s i n g ,  t h e r e f o r e ,  to  f ind  th a t  th e r e  a r e  c e r t a i n  c o r r e s p o n d e n c e s  

b e tw e e n  the  p o e m  and  e ac h  of th e  o th e r  two n o v e ls  and  b e tw e e n  the  p o e m  

and  the  t r i lo g y  a s  a  unit.  The e x i s t e n c e  of th e s e  c o r r e s p o n d e n c e s  s e r v e s  

two p u rp o s e s :  to  g iv e  p a r t i c u l a r  po in t to  the  d e s ig n a t io n  " a r t  t r i lo g y ,  " 

and  to  e m p h a s iz e  th e  p o w er  of th e  m in d  to c r e a te  a s t r u c t u r e d  f r e e d o m .  

L ike  th e  p o e m , e a c h  n o v e l  c o n ta in s  t h r e e  m a j o r  m o v e m e n ts .  E a c h  of 

th e s e  t h r e e  m o v e m e n ts  in  the  p o e m  and in  e ac h  n o v e l  i s  a  m o v e m e n t  

f r o m  s u c c e s s  to  d e fe a t ,  a lth o u g h  th e s e  e x p e r i e n c e s  of d e fe a t  in  the  

n o v e ls  r e v e a l  d e fe a t  in  e x t e r n a l  t e r m s  only. T h a t  the  d e fe a t  in  B la k e 's  

poem  i s  a  m e n ta l  o r  s p i r i t u a l  one e m p h a s iz e s  by c o n t r a s t  th e  s p i r i t u a l  

t r i u m p h  of the  p r o ta g o n i s t s  in  the  n o v e ls .  The s p i r i t u a l  t r i u m p h  i s  a  

b re a k in g  out of the  p r i s o n  of i s o la t e d  s u b je c t iv i ty  by d i s c o v e r in g  a  f o r m  

w h ic h  t r a n s l a t e s  a c e r t a i n  o b je c t iv e  r e a l ,  a  c o n s ta n t ,  found  in  th e  flow 

of the  w o r l d ' s  l ife .  T h a t  th i s  d i s c o v e r y  is  an  a r t i s t i c  one h a s ,  i t  i s  

hoped , a l re a d y  b e e n  e s t a b l i s h e d  in  th i s  study.

A d a m s  a l s o  f in d s  th a t

The w ho le  t r i lo g y  c an  be show n to i l l u s t r a t e  th a t  c y c l i c a l  o c c u r r e n c e  
w h ic h  G u lley  h a d  found in  " T h e  M en ta l  T r a v e l l e r "  a n d  th e  p ro p h e t ic  
books . In  B la k e 's  m a jo r  p r o p h e c ie s ,  w h ich  e n la r g e  upon the
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p a t t e r n  of "T he  M en ta l  T r a v e l l e r ,  " L o s  th e  a r t i s t  o r  c r e a t iv e  s p i r i t ,  
U r iz e n  the  aged  r a t i o n a l i s t  o r  ty r a n n ic a l  p r e s e r v e r  of the  s ta tu s  
quo, and  any  n u m b e r  of f e m a le  w i l l s  so l i lo q u iz e  a t  le n g th  o v e r  t h e i r  
p a r t i c u l a r  t ro u b le s .  In the  f i r s t  book of the  t r i lo g y .  H e r s e l f  
S u r p r i s e d , w e have  in  th e s e  t e r m s  th e  so li loquy  of a  B la k ea n  f e m a le  
w i l l  (S a ra  M onday); in  th e  sec o n d .  To Be A P i l g r i m , the  so l i lo q u y  
of an  ag ed  U r iz e n ic  f ig u re  (T om  W ilch e r)  look ing  b a ck  o v e r  h is  days  
of O r c ia n  r a d ic a l i s m ;  in  th e  t h i r d ,  the  so li loquy  of a  L o s - l i k e  f ig u re  
(G ulley  J im so n )  who a c tu a l ly  d e m o n s t r a t e s  h is  v i s io n a r y  a b i l i ty  by 
su p e r im p o s in g  the  w ho le  s i tu a t io n  upon the  s t r u c t u r e  of B la k e 's  
poem . ^

The poem  m o v e s  f r o m  youth  in  i t s  f i r s t  p h ase  to you th  in  i t s  

th i r d  p h a s e ,  the  p h a se  w h ich  n a tu r a l ly  and  id e a l ly  shou ld  be th a t  of old  

age. The t r i lo g y  b e g in s  w ith  the  y o u th  of S a r a  and  m o v e s  to th e  o ld  age  

of J im s o n  and  h is  r e b i r th .  The p o in ted  s t r u c t u r a l  c o n t r a s t s  b e tw e e n  the  

poem  and  the t r i lo g y  e x is t  a lso  in  th e  w iden ing  and in ten s ify in g  of 

a r t i s t i c  c o n s c io u s n e s s  th a t  t a k e s  p la c e  in  th e  t r i lo g y .  S a r a  i s  not 

c o n sc io u s  of h e r  ro le  a s  a r t i s t  a t  a l l ,  a l th o u g h  she  c l e a r ly  r e v e a l s  d e s ig n  

and  p r o c e s s  in  re v e a l in g  m a te r i a l .  W ilc h e r  i s  no t p r in c ip a l ly  c o n c e rn e d  

w ith  a r t  a s  f o r m  but a s  m ode . J im s o n  i s  a lm o s t  so le ly  c o n c e rn e d  w ith  

a r t  a s  fo rm .  The p r o g r e s s i v e  s h a rp e n in g  of c o n s c io u s n e s s  th ro u g h o u t  

the  t r i lo g y  h a s  a s  i t s  p r o p e r  c o n c o m ita n t  a n  a sce n d in g  s c a le  of d e g r e e s  

of f r e e d o m  a s  a  f u r th e r  c o n t ra s t .  At th e  b a s e  of the  one w o r ld  of f r e e d o m  

w h ich  th e  t r i lo g y  m a k e s  i s  the  k ind  of f r e e d o m  found in  S a ra ,  a  f r e e d o m  

l im i te d  by h e r  be ing  W om an, w h o se  t r u e  hom e is  the  k i tch en . H er  

c o n s c io u s n e s s  i s  n a r ro w .  H e r  e x p e r ie n c e  of f r e e d o m  is  in te n s e  bu t

^A d am s, C r i t iq u e ,  III, 13.
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n o t b ro a d .  W i l c h e r ' s  e x p e r ie n c e  of f r e e d o m  is  bo th  in te n s e  and  b ro a d ,  

a l th o u g h  i t  i s  in  the  m a in  l im i t e d  to  the  t e m p o r a l  b o u n d a r ie s  of h i s t o r y ,  

p o l i t i c s ,  l a w - - t h e  s o c ia l  w o r ld .  W ilc h e r ,  h o w e v e r ,  e x p e r i e n c e s  h is  

f r e e d o m  f a r  l e s s  o f ten  th an  e i t h e r  S a r a  o r  J im s o n ,  J i m s o n  is  c o n c e rn e d  

w i th  the  t e m p o r a l  only  in  the  s e n s e  th a t  " E te r n i ty  i s  in love  w i th  the  

P r o d u c t io n s  of T im e . "

C a r y  h a s  r e f e r r e d  to  S a r a  a s  the  c h a r a c t e r  who i s  th e  b ind ing  

f o r c e  in  the  t r i lo g y .   ̂ It i s  in  th e  k ind ly  f l e s h  of S a r a  th a t  W ilc h e r  f in d s  

s t r e n g th  to  m o v e  in to  the  t h i r d  p h a se  of h is  l i fe ,  the  p h a se  in  w h ic h  h is  

c r e a t iv e  p o w e rs  a r e  g r e a t e s t ,  and  m o s t  s p e c i f i c a l ly  a r t i s t i c  in  n a tu r e .

I t  i s  J i m s o n ' s  r e d i s c o v e r y  of the  o r ig in a l  p o w e r  of S a r a ' s  f l e s h  th a t  

p r o m p ts  h is  m o v e m e n t  to w a rd  h is  C r e a t io n . V iew ed  in  th i s  l ig h t ,  the  

seco n d  tw o n o v e ls  a r e  s e e n  a s  g row ing  n a tu r a l ly  ou t of the  f i r s t  one.

The sh ap in g  f o r c e  w h ic h  e m a n a te s  f r o m  S a ra  e n a b le s  W ilc h e r  to  a c h ie v e  

o r ig in a l  f o r m a l  p e r c e p t io n  of c r e a t iv e  rh y th m s  in  th e  s p i r i t u a l  l i fe  of 

so c ie ty .  T h is  f o r c e  in  S a r a  g iv e s  J im s o n  the  re n e w e d  u n d e r s ta n d in g  

th a t  " T h e r e  e x i s t  in  th e  e t e r n a l  w o r ld  the  p e r m a n e n t  r e a l i t i e s  of e v e r y ­

th ing  w h ic h  w e  see  r e f l e c te d  in  the  v e g e ta b le  g l a s s  of N a tu r e "  (p. 235). 

N a tu re  in  h e r  m o s t  c r e a t iv e  f o r m  is  S a ra .  The f in a l  sh a p e  of the  w o r ld  

of C a r y 's  a r t  t r i l o g y  d e r iv e s  f r o m  n a tu r e ,  h a s  i t s  m o s t  d i v e r s e  m a n i f e s ­

ta t io n s  in  s o c ie ty ,  and  is  m o s t  in te n s e ly  i l lu m in a te d  in  p u r e  s y m b o l i s t  a r t .

k b id .
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A P P E N D IX

THE M E N T A L  T R A V E L L E R

I t r a v e l 'd  t h r o '  a  L an d  of M en,
A L and  of M en & W om en  to o .
And h e a r d  & saw  su c h  d re a d fu l  th ings  
As co ld  E a r t h  w a n d e r e r s  n e v e r  knew.

F o r  t h e r e  the  B abe i s  b o rn  in  jo y  
T ha t w a s  b e g o t te n  in  d i r e  w oe;
J u s t  a s  w e R ea p  in  joy  the  f r u i t  
W hich w e  in  b i t t e r  t e a r s  d id  sow.

And if  the  B ab e  i s  b o rn  a  Boy 
H e 's  g iven  to a  W om an  Old,
Who n a i l s  h im  down upon a  ro c k .  
C a tc h e s  h is  s h r i e k s  in  cups  of gold.

She b in d s  i r o n  th o r n s  a ro u n d  h is  h e a d .  
She p i e r c e s  b o th  h is  h an d s  & fe e t .
She cu ts  h is  h e a r t  out a t  h is  s ide  
To m a k e  i t  f e e l  bo th  co ld  & h ea t .

H e r  f i n g e r s  n u m b e r  e v e r y  N e rv e ,
J u s t  a s  a  M i s e r  co u n ts  h is  gold;
She l iv e s  upon  h is  s h r i e k s  & c r i e s .  
And she  g ro w s  young a s  he g ro w s  old.

T i l l  he b e c o m e s  a  b leed in g  youth ,
And she  b e c o m e s  a  V irg in  b r ig h t ;
T hen  he  r e n d s  up  h is  M a n a c le s  
And b in d s  h e r  down f o r  h is  de ligh t.

He p la n ts  h im s e l f  in  a l l  h e r  N e rv e s ,  
J u s t  a s  a  H u sb an d m an  h is  m ou ld ;
And she b e c o m e s  h is  d w e lling  p lace  
And G a rd e n  f r u i t f u l  s e v e n ty  fold.
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An a g ed  Shadow, soon  he f a d e s .
W a n d 'r in g  ro u n d  an  E a r th l y  Cot,
E u l l  f i l le d  a l l  w ith  g e m s  & gold  
W hich he by in d u s t r y  had  got.

And th e s e  a r e  the  g e m s  of the  H um an  Soul, 
The  r u b ie s  & p e a r l s  of a  lo v e s ic k  ey e .
The c o u n t le s s  gold  of the  ak e in g  h e a r t .
The m a r t y r ' s  g ro a n  & th e  l o v e r ' s  sigh.

T h ey  a r e  h is  m e a t ,  th e y  a r e  h is  d r in k ;
He f e e d s  th e  B e g g a r  & the  P o o r  
And th e  w a y fa r in g  T r a v e l l e r :
F o r  e v e r  open  is  h is  d o o r .

H is  g r i e f  i s  t h e i r  e t e r n a l  joy;
T hey  m a k e  the  ro o fs  & w a l l s  to r ing ;
T i l l  f r o m  the  f i r e  on th e  h e a r th  
A l i t t l e  F e m a le  B abe  d o e s  sp r in g .

And she  i s  a l l  of so l id  f i r e
And g e m s  & gold , th a t  none h is  hand
D a r e s  s t r e t c h  to to u ch  h e r  B aby  f o r m .
O r  w r a p  h e r  in  h is  sw a d d lin g -b an d .

B ut She c o m e s  to  the  M an sh e  lo v e s ,
If young o r  old , o r  r i c h  o r  p oo r;
T h ey  soon d r iv e  ou t th e  a g e d  H ost ,
A  B e g g a r  a t  a n o t h e r 's  doo r .

He w a n d e r s  w eep in g  f a r  aw ay .
U n ti l l  so m e  o th e r  ta k e  h im  in;
Oft b l in d  & a g e - b e n t ,  s o r e  d i s t r e s t ,
U n ti l l  he  can  a  M aid en  w in.

And to  a l la y  h is  f r e e z in g  Age
The P o o r  M an ta k e s  h e r  in  h is  a r m s ;
The C o ttag e  fa d e s  b e fo re  h is  s ig h t .
The G a rd e n  & i t s  lo v e ly  C h a r m s .

The G u e s ts  a r e  s c a t t e r ' d  t h r o '  the  land . 
F o r  the  E ye  a l te r in g  a l t e r s  a ll;
The S e n s e s  r o l l  t h e m s e lv e s  in  f e a r .
And th e  f la t  E a r t h  b e c o m e s  a  Ball;
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The s t a r s ,  sun . M oon, a l l  s h r in k  aw ay,
A d e s a r t  v a s t  w ith o u t a  bound.
And no th ing  le f t  to  e a t  o r  d r in k .
And a  d a r k  d e s a r t  a l l  a ro u n d .

The hon ey  of h e r  In fan t l ip s .
The b r e a d  & w ine  of h e r  s w e e t  s m i le .
The w i ld  g a m e  of h e r  ro v in g  E ye ,
D o es  h im  to In fancy  begu ile ;

F o r  a s  he e a t s  & d r in k s  he g ro w s  
Y ounger  & y o u n g e r  e v e r y  day;
And on the  d e s a r t  w ild  th e y  bo th  
W an d e r  in  t e r r o r  & d ism a y .

L ik e  the  w ild  Stag she f l e e s  aw ay .
H e r  f e a r  p la n ts  m a n y  a  th ic k e t  wild;
W hile  he  p u r s u e s  h e r  n igh t & day.
By v a r io u s  a r t s  of Love b e g u i l 'd .

By v a r io u s  a r t s  of L ove  & H ate ,
T i l l  th e  w ide  d e s a r t  p la n te d  o ' e r  
W ith  L a b y r in th s  of w a y w a rd  L ove ,
W h e re  r o a m  the  L ion , Wolf & B o a r ,

T i l l  he  b e c o m e s  a w a y w a rd  B abe ,
And she  a  w eep in g  W om an  Old.
T h en  m a n y  a  L o v e r  w a n d e r s  h e re ;
The Sun & S ta r s  a r e  n e a r e r  r o l l 'd .

The t r e e s  b r in g  f o r th  sw e e t  E x ta c y  
To a l l  w ho in the  d e s a r t  ro a m ;
T i l l  m a n y  a  C ity  th e r e  is  B u ilt ,
And m a n y  a p le a s a n t  S h e p h e rd 's  h om e.

But w h e n  th e y  f in d  the  fro w n in g  B abe, 
T e r r o r  s t r i k e s  t h r o '  th e  r e g io n  w ide:
T h ey  c r y  "T h e  B abe!  th e  B abe  i s  B o r n ! "  
And f le e  aw ay  on E v e r y  s id e .

F o r  w ho  d a r e  touch  the  fro w n in g  f o r m .  
H is a r m  i s  w i t h e r 'd  to i t s  ro o t;
L io n s ,  B o a r s ,  W o lv es ,  a l l  how ling  f le e .  
And e v e r y  T r e e  does  sh ed  i t s  f ru i t .



189
And none can  to u ch  th a t  fro w n in g  f o r m ,  
E x c e p t  i t  be a  W o m an  Old;
She n a i l s  h im  down upon th e  R ock,
And a l l  is  done a s  I have  to ld .
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THE G REY  MONK

"I D ie ,  I Die ! " th e  M o th e r  s a id ,
"M y C h i ld re n  d ie  f o r  la c k  of B re a d .
"W hat m o r e  h a s  th e  m e r c i l e s s  T y r a n t  s a i d ? "  
The Monk s a t  down on th e  Stony Bed.

The b lood  r e d  r a n  f r o m  the  G re y  M o n k 's  s id e ,  
H is  h an d s  & f e e t  w e r e  w o u n d ed  w id e ,
H is  body ben t,  h is  a r m s  & k n e e s  
L ik e  to  the  r o o ts  of a n c ie n t  t r e e s .

H is  eye  w a s  d ry ; no t e a r  cou ld  flow:
A  ho llow  g ro a n  f i r s t  spoke  h is  woe.
He t r e m b le d  & s h u d d e r 'd  upon  the  Bed;
At len g th  w ith  a  fe e b le  c r y  he  said:

"W hen  God c o m m a n d e d  th is  hand  to w r i t e  
" In  the  s tu d io u s  h o u r s  of d e e p  m id n ig h t ,
"He to ld  m e  the  w r i t in g  I w r o te  shou ld  p ro v e  
"T h e  B ane of a l l  th a t  on E a r t h  I lo v 'd .

"M y B r o th e r  s t a r v 'd  b e tw e e n  two W a l l s ,  
"H is  C h i ld r e n 's  C ry  m y  Soul a p p a l l s ;
"I m o c k 'd  a t  th e  w r a c k  & g i rd in g  cha in , 
"M y b e n t  body m o c k s  t h e i r  t o r tu r in g  pain .

" T h y  F a th e r  d re w  h is  s w o r d  in  the  N o r th ,  
"W ith  h is  th o u s a n d s  s t ro n g  he m a r c h e d  fo r th ;  
"T h y  B r o th e r  h a s  a r m 'd  h im s e l f  in  S tee l  
"T o  avenge  the  w ro n g s  thy  C h i ld re n  fee l .

"B u t  v a in  the  S w o rd  & v a in  th e  Bow,
"T h e y  n e v e r  can  w o r k  W a r ' s  o v e r th ro w .
"T h e  H e r m i t ' s  P r a y e r  & th e  W idow 's  t e a r  
"A lone can  f r e e  the  W o rld  f r o m  f e a r .

" F o r  a  T e a r  i s  an  I n te l l e c tu a l  T hing ,
"A nd a  s igh  i s  the  S w ord  of an  A ngel K ing, 
"A nd the  b i t t e r  g r o a n  of th e  M a r t y r ' s  w oe 
" Is  an  A rro w  f r o m  th e  A lm ig h t ie 's  Bow.

"T h e  hand  of V e n g ean ce  found  the B ed 
"T o  w h ic h  th e  P u r p le  T y r a n t  fled;
"T h e  i r o n  h and  c r u s h 'd  the  T y r a n t ' s  h e ad  
"A nd b e c a m e  a  T y r a n t  in  h i s  s tead .  "


