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Kaiser Holocaust exhibit at the Sherwin Miller Muse of Jewish Art, The Oklahoma
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CHAPTER |

INTRODUCTION

“The silence and neglect of science can let trutberly disappear or even be
unconsciously distorted.”

W.E.B. DuBois Black Folk Then and Now.

The Holocaust, Oklahoma City bombing, and the THaae Riot of 1921 were
tragic events that took many innocent lives. Thesskess killing of women, children, and
men occurred in these tragedies and many strugtemy. Survivors and others
affected by these incidents did not want the evenkse forgotten and as a result, there
are museums and exhibits today that interpret igtery of the events. This paper
provides an analytical critique of the interpredatof tragic events at three different
locations. The inspiration for this topic came frargraduate reading seminar course
over the Holocaust. The course’s required papetrdeah analysis of a Holocaust exhibit

in Tulsa, Oklahoma. Within that paper, a comparigbthe Oklahoma City bombing was

' W.E.B. DuBoisBlack Folk Then and Now \{[Kraus-Thomson Organization, 1975).
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included to contrast two ways tragedy was integate©klahoma was not directly
affected by the Holocaust, but the state had it3 omique tragedy with the Oklahoma
City bombing in April 1995. This attack on the c¢#tyederal building was the largest
domestic act of terrorism in American history a time. Citizens, donors, the state and
federal government together created a memoriahaumskum to “remember” this event.
The Memorial Museum lends itself to comparison wiité Kaiser Holocaust Exhibition
because of how they both conceived history in tbefting, how they interpreted the
large event within the local narrative, and thaie of replication and simulation to
engage their visitorsThe Holocaust exhibit in Tulsa mentions racialiessat the
beginning of the exhibit, in order to give contaxid examples of the history of hatred
toward one particular group. One example given esldrs the racial issues between
African Americans and white supremacist groups fileeKu Klux Klan in Oklahoma.
This example led to the incorporation of the Tuksece Riot of 1921 into the research.
The event is considered by many to be the worstdaadliest race riot in twentieth-
century Americ&. Even with the size of the event, the interpretatibthe tragedy did

not fully take place until almost a hundred yedtsrahe event and is the most recently-
established exhibit of the three in this study. Tiiree locations chosen represent the
varied ways Oklahoma interprets tragedy. Each locatpresents a tragedy committed
by man, not a natural disaster. The Holocaust éx$tiows an international tragedy, the

Oklahoma City National Museum presents a natiaagledy that the community and

2J. John Lennon. “Interpretation of the Unimaginaflee U.S. Holocaust Memorial Museum,
Washington, D.C., and ‘Dark TourismJournal of Travel Researdiug 1, 1999, Vol. 38), 46.

* Alfred L. Brophy.Reconstructing the Dreamland: The Tulsa Race Ri@®a1l: Race Reparations, and
Reconciliation(Oxford: Oxford University Press, 2002), xvii.



state addressed quickly. Finally, the John HopeldimReconciliation Park is an
example of a local tragedy that many in the commywshose to overlook and was a
battle site for the creation of a site of memoziaiion.

Kenneth E. Foote’'s bodkhadowed Ground: American’s Landscapes of Violence
and Tragedyprovides a starting point for this study. Footed®k became a guide and
many of his main arguments, like the collective mgyrof an event or tragedy and how
these sites offer insight into how people deal \hign meaning of tragedy. These
arguments are interwoven in the chapters, partigutes stance that the “stories of these
sites offer insight into how people grapple wite theaning of tragedy’’Each of the
three memorials reveal a unique way in which theppeeof Oklahoma have dealt with a

tragedy and their interpretation reveals how thenéhas shaped the community.

There has been extensive research done on Hotaeguesentation in museums
and memorials. This is due in part to the sheer @i impact of the Holocaust and the
passage of time, seventy-five years, since thetaégek place. Omer Bartov’'s book,
Murder in Our Midst: The Holocaust, Industrial Killy, and Representatioig an
important work on past and current portrayal offfedocaust in museums and films.
Bartov offers a critical analysis of the represaates of the Holocaust, particularly at
Yad Vashem and at the United States Holocaust Mietlduseum (USHMM). Peter
Novick and Tim Cole have also questioned representof the Holocaust, particularly

in Western cultures and how it has become “comratizeid.”® K. Hannah

* Kenneth E. FooteShadowed Ground: America’s Landscapes of ViolemceTaagedyAustin:
University of Texas Press, 1997), 7.

> K. Hannah HoltschneideThe Holocaust and Representations of Jews: Histad/Identity in the
Museum(New York: Routledge, Taylor & Francis Group, 2p117.



Holtschneider's booklhe Holocaust and Representations of Jews: Histagdyldentity

in the Museumis a more recent study and concentrates solelguseum exhibits of the
Holocaust. Her work emphasizes who owns the paktrennegative aspects of
reimagining this event in a museum setting. Holgitler asserts that these exhibitions
on tragedy can either “elevate” or “obliterate” #ubject based on their interpretatfon.
In contrast, the Oklahoma City Memorial Museum tias received less research
because it is a smaller-scale event, occurredhesstwenty years ago, and the museum
and memorial were only recently created. Edwartiffenthal is one of the foremost
historians on the subject of memorialization ansl\watten multiple articles and the
book, The Unfinished Bombing: Oklahoma City in Americaenhbry.Linenthal

produces a comprehensive look at the creationeofrtamorial and of the various issues
that plagued the planners when implementing timé@rpretation. In contrast, because of
how new the John Hope Franklin Reconciliation Rarkhere is not much research on
the actual memorial. There has been informativeaieh done on the Tulsa Race Riot of
1921 with considerations of both sides, not justwiite side, of the riot. Alfred L.
Brophy’sDeconstructing the Dreamland: The Tulsa Race Rid921is one of the most
recent contributions to the field and offers a thugh view on the event and previous
research. This analysis will incorporate Bartovptep and Linenthal’s research, as well
as that of a few others, to offer an examinatiothefexhibits that includes their

similarities and differences.

Each location interprets a tragic event in histamg with that comes personal

memories and pain for those affected or somehowived. This becomes even more

Slbid 145.



complicated when dissecting public memory, whistgamposed of popular memory and
the official memory from government officialsThere have been arguments that the
public representation of these events, beyond menemorializing the victims, opens
“old wounds.® However, as prominent historian Edward T. Linehgtated, it is the
“responsibility” of the current generation to “peege and present” the interpretations for
the coming generations. According to Linenthalk ifiar worse to allow the events to be
forgotten and for those affected by the tragedesutfer without any public place of

memorialization or reconciliation.

An observation by Holocaust survivor Elie Wieset@mpasses the issue with
presenting tragedies: how could one ever attemptdsent any of the three events, yet

how could one allow them to be forgotten?

’John R. Gillis.Commemorations: The Politics of National Identi§etween Memory and Oblivion:
Concentration Camps in Germany Memory by Claudiangd (Princeton: Princeton University Press,
1994), 261.

® James Oliver Horton and Lois E. Hort@lavery and Public History: The Tough Stuff of Aiceer
Memory.“Epilogue: Reflections by Edward T. Linenthal.” (&el Hill: The University of North Carolina
Press: 2006), 224.



CHAPTER Il

THE HOLOCAUST: AN AMERICAN INTEPRETATION

“How is one to speak of it? How is one not to spebit?”

Elie Wiesel, 1963

The Sherwin Miller Museum of Jewish Art in Tul€klahoma hosts a permanent
exhibit tittedThe Herman and Kate Kaiser Holocaust Exhibiti®his exhibit was
created by the Jewish community in Tulsa as wagiteember the six million Jews
murdered in theShoah’*° This exhibit shares many aspects that a majofiotieer
American Holocaust exhibits have such as relatiegHolocaust to the United States,

promoting the message of tolerance, and focusingsual and technological material.

The Sherwin Miller Museum of Jewish Art is locatuthe Zarrow Campus in
the heart of Tulsa, Oklahoma. Even though the Zaampus is in a prominent place in

Tulsa, most individuals in the community are nenhilear with the campus or the

° Elie Wiesel.Legends of Our FireNew York: Holt, Reinhart & Winston, 1968).

10 The Sherwin Miller Museum of Jewish Afthe Herman and Kate Kaiser Holocaust Exhibition
Brochure.Tulsa, Oklahoma.



museum. The museum began in 1965 when part of a¥ekvcollection was sent to the
museum. The collection was compiled into the Garshad Rebecca Fenster Gallery of
Jewish Art in 1966 The museum was renamed the Sherwin Miller Musetiewish

Art in honor of the first curator, Sherwin Milléf The museum sits in the center of
several institutions of the Tulsa Jewish commur@ity.the same campus, there is the
Tulsa Jewish Retirement and Health Center andaivesh Community Center. This
makes the Holocaust exhibit unique compared t@ther sites in this study because the
museum and exhibit were solely funded by the Idealish community with aid and gifts
from other Jewish museums and communities througheuJnited States. The
presentation of the Holocaust in Oklahoma may mentéhappened if the exhibit had
needed state funding because the Holocaust waspéan event that many in
Oklahoma may have deemed unnecessary to elicdibgib permanent exhibit. Those at
the Sherwin Miller Museum, the Jewish communitylafsa, however deemed the
creation of a Holocaust exhibit worthy because dhengh the tragic event occurred in
Europe, its effects reached those in every Jewasimaunity. Also, the presentation and
interpretation of the tragedy allows the visitarsee the evil that has been done, based
on the hatred of another group based on religittmi@ty, and skin color. This enables
the museum to connect personally with people ottremunity, as is examined at the

beginning of the exhibit.

" The Sherwin Miller Museum of Jewish Art, About, IQHistory, http://jewishmuseum.net. Accessed
November 19, 2013.
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When approaching the Sherwin Miller Museum, thelera facade is the first
thing that greets the visitor. The clean lines glaith the grey tones present an industrial
impression. The main foyer to the museum is a lapgn space. Three towering stained
glass panes reflect beautiful colors on the float throughout the room. To the left of
the main desk are two tall menorahs flanking anyerzty.® As you walk through it, the
visitor is met with a sculpture by Chaim Hendintttesembles the smokestacks of a
crematoriunt® This unique artwork has six stacks that also ssrethe six million Jews
that perished during the Holocad3The experience entering the museum is of a clean

space with prominent symbols throughout.

The museum offers a brochure that shows the ieténoute to follow viewing
the Holocaust exhibif This path is not evident without the use of thechure, which is
detrimental for those who do not pick up or utilihe map. The exhibit starts on the left,
which will seem odd for many visitors. A study wdmne to document the tendency of
museum visitors and 75 percent of them turn righérventering an exhibit or gallet{.
Because this exhibit does not progress in a sipafle, signs are needed to direct the

visitor throughout their experience. A hindranceiis arrangement is that a visitor has

3 See Figure 1.

" The Herman and Kate Kaiser Holocaust Exhibition d&nare.
> See Figure 2.

'*See Figure 3

7 John H. Falk and Lynn D. Dierkinghe Museum Experience/ashington D.C.: Whalesback Books,
1992), 56.



Figure 1: Menorahs flanking the entrance to Thentder and Kate Kaiser Holocaust
Exhibit. November 26, 2013.



Figure 2: Chaim Hendin’s sculpturéizkor.November 26, 2013.
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Pull-out handles beneath the showcases in this gallery offer visitors additional written
and illustrative material about many of the artifacts and photographs.

Library

According to the racial rules of the Nazi regime in Germany, the
worthiness of a human being to reproduce or even to exist could be
determined by measurable racial characteristics. First by means of
sterilization, and later through mass-murder, the Nazi regime practiced
this “racial science” to assure the purity of the Aryan race as well as to
gauge the world's reaction to genocide.

8 The Third Reich
The National Socialist German Workers Party [The Nazis]
A charismatic speaker and skilled propagandist, Der Fuhrer Hitler

mural to the left of the video screen is a woman carrying a light-
colored bundle. This is Eva's mother. Listen to Eva’s Story.

11 Isolation in the Ghettos
Ghettos were established to physically isolate Jews from neighbors.
This put them in a position to be further exploited and, ultimately, sent
to slave labor camps and killing centers.

12 The Camps: Internment, Slavery and Death
The concentration camp system of the Reich was efficient, productive

quickly attracted a following among dissatisfied and hised
German ditizens. Dissent was quickly suppressed, and National Socialism

became a populist movement.

9 The Final Solution

and ! There were few survivors of the labor camps and
fewer still of the killing centers. Life in the camps was a special kind of
hell; starvation, torture and humiliation were the norm. From the first
marning appel [roll call] to death, every moment of survival was an act
of resistance.

Auschwitz where the murder
prepared for the horrors they
Buchenwald were liberated fr
had made every effort to reme
as much evidence as possible,
inmates were left behind, many

15 Resistance and R/
Jews and others resisted at h
camps by spiritual, non-viole
arms. Religious leaders, teach
their work in defiance of th
partisan fighters throughout
struggle against the Nazl war

In spite of the threat of Immines
of their neighbors, there were
and punishment to help. The

hundreds of lives, are referred tc

16 The Mosaic of Vi
It has been said that during th
Jews but all Jews were victime
Roma [Gypsies], homaosexual
who dared to oppose the Nazi b
These stories must also be told

17 Shnah-Relat:d F
Remembrance and reaction
and document the events of
remembrance are seen in
Israeli artist Vardi  Kahan
commemorating the-hereley

18 The Anne Frank §
Installed in a protective cin
compelling tribute to Ann
courage. Her diary has been
aver the world, making it on
books in over 70 languages. |
Anne Frank's *Spirit of Surviy
profound thought.

Figure 3: Map of The Herman and Kate Kaiser Holst&xhibition Brochure.
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to backtrack throughout the exhibit to experienidbe way the curators intended. This
may be due to the limited space that the museurneaisasell as the magnitude of the
event that the exhibit is interpreting. This ineiincy is most noticeable when the visitor
has to go through the last portion detailing thee df Anne Frank before then having to
backtrack to the exit. Around the border of the jresgzh section of the exhibit is
identified and text offers a short explanation drathat section contributes to the
overall exhibition. The intended path leads thé&aihronologically through the events

and the exhibit ends with a sense of liberationanikessage of hope.

The first six sections of the exhibit are locaireé semi-circular sectioff. This
small area of space covers a large amount of irdbom including topics like racism,
Anti-Semitism, discrimination and segregation, Bhé&. St. Louisthe world reaction to
the treatment of Jews in Nazi Germany, and thagisde. Academics will be pleased
with the abundance of information that is presengsgecially the extra background
information that is found in the drawer pulloutsatighout each section of the musetim.
For the average museum visitor, there is probalgymuch text. Studies reveal that many
visitors lose interest if the text is more tharew Bentences and lacking visual images.

One study revealed that more than 90 percent @bkgsat an exhibit skipped reading

18 See Figure 4.
¥ See Figure 5.

2 Beverly SerrellMaking Exhibit Labels: A Step-by-Step Guitiashville: American Association for
State and Local History, 1983), 74.
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Figure 4: First six Sections of the Exhibition. Movber 26, 2013.
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Figure 5: Example of the pullouts throughout thiikition. November 26, 2013.
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the labels altogethét.A few of the pullouts are covered with small téhat may prove
too difficult to read for the visually impaired. &lpullouts pose another problem because
by the time visitors reach the end of the exhitéytmight be “fatigued” by the amount

of information??

Before addressing each individual section of tkt@lst, it would be appropriate
to analyze the design. The overall design of theletxmimics that of the concentration
camps where many victims of the Holocaust died. Mi&al-like siding on the tall walls
is reminiscent of the metal fences and gates tirabsnded the camps The exposed
framework on the walls and ceilings complementaberall feeling of the camp and the
open space of the high ceiling still conveys thaifigy of being trapped by the waffs.
The entire exhibit is brightly lit with simple ligh hanging overhead. There is a large
open space in the middle that has small woodeis.sElaese seats are strategically placed
in front of the screen that plays the testimoniesuovivors. This space mimics the large
area in the concentration camps where the Jewstaeds in the camp had to line up
daily. The design does not seem to replicate thgesabut attempts to radiate the general
sense of the camp. The replication of Holocausinggst or objects has been highly

criticized by historians like Omer Bartov. Bartagaes that reproducing objects like the

2L Falk and DierkingThe Museum Experiencg].

2 Larry Beck and Ted T. Cabl&he Gifts of Interpretations: Fifteen Guiding Priplkes for Interpreting
Nature and CulturédUrbana, lllinois: Sagamore Publishing, 2011), 93.

* See Figure 6.

* See Figure 7.
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Figure 6: The walls of the exhibit with the survigctestimonies. November 26, 2013.
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Figure 7: Exposed frames on walls and bright ligNtsvember 26, 2013.
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wooden bunks of the camps will cause the visitorempathize” with the reproduction
and not the “actual thing itself>By not attempting to recreate an actual conceaotrat
camp, it appears that the curators have still dme@ in giving the visitors a small sense

of how it felt in the camps.

Some negative features of the design deal withdod color choice. Around the
top portion of the metal-like walls, text states theme for that particular section. The
main text is a dark grey that is easy to readpleldw that, the supporting text is painted
in a light grey. The overhanging lights cause agytan the text and make it nearly
impossible to decipher. Another issue deals wighlthckground color choice in the
exhibit alcoves. The designers chose a strikintpyehs the backdrop for the pictures,
objects, and text that are placed in each seéiBhe yellow may have been chosen
because of the yellow Star of David patches thatldws were required to wear in the
camps. This yellow is in stark contrast to the grelpr of the walls around the exhibit.
This draws this visitor's gaze, but over time thidor may make it difficult to read the
labels placed on yellow. The fatigue that manyhefisitors may experience can
correlate to the amount of words on labels andtight color would strain the eyes

further.

Regarding the content of the exhibit, the firsttipm deals with racism. This

segment acknowledges racism’s universality andagldto American society,

2 Bartov, OmerMurder in Our Midst: The Holocaust, Industrialliig, and RepresentatioffOxford:
Oxford University Press, 1996)73.

**See Figure 8.
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Figure 8: Example of yellow backdrop, pullouts, arse of exhibit space. November 26,
2013.
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Figure 9: Hate Crimes Map in America. NovemberZl 3.
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particularly in Tulsa and OklahonfaThis section contains a Ku Klux Klan outfit along
with a map showing all of the hate groups in thététhState$® By depicting hate

crimes in Oklahoma, the exhibit makes racism amgugice relevant to the visitor
because it is not portrayed as an isolated evkimgalace in Europe, but rather these
mindsets permeate their own community. Accordinglédtschneider, a good Holocaust
exhibit features context that is relevant to theters’ lives while also providing a
narration of the Holocau$t.This section mentions the Tulsa Race Riots, whreha
blemish in the history of Tulsa and a good wayetéditing violent culminations of racism.
Visitors understand the world around them basethein shared values and outlooks that
they receive in their communiti€sThus, those in the community of Tulsa already have
a perspective on the Tulsa Race Riots and theyhapefully, look through a certain

lens of understanding while viewing the exhibitisTeection will be further examined in

the chapter over the John Hope Franklin Reconiaha®ark.

The next two sections of the exhibition address-S&emitism, discrimination,
and segregation. These are informative pieces,hagiie the background information
for the rise of modern anti-Semitism, including #t&ibution of Jewish responsibility for
the death of Jesus and Darwin’s evolutionary thebing information does not get too
technical with the scientific jargon of Darwinistyt it offers a basic level explanation

that the majority of visitors can understand. Ohthe pullouts provides a chronological

?” The Herman and Kate Kaiser Holocaust Exhibition dmare.
*See Figure 9.
% HoltschneiderThe Holocaust and Representations of Jas,

**Alan Mintz, Popular Culture and the Shaping of Holocaust Meninmmerica(Seattle: University of
Washington Press, 2001), 172.
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timeline of the discrimination and segregation@ivd in Nazi Germany. Keeping the
long list of dates on a pullout allows the exhtbihave a clean look and not be

overcrowded with dates.

The fifth and sixth sections over theS. St. Louisind the world’s reaction bring
the Holocaust into the American narrative agairorie segment, the story of the Jewish
passengers aboard the sl8p, Louis is explained. The ship was carrying Jewish redésge
seeking asylum in the US from Nazi Germany. TheééhStates Government cited the
Immigration Act of 1924, which restricted the immagon of immigrants from southern
and eastern Europe, as the reason for turninghipeasvay. The American decision to
turn the ship away highlights the country’s owrcdimination against the Jews. The
curator’s decision to include this story over a enBuropean-centric one once again
enables the visitor, experiencing this exhibit fréklahoma, to relate. The world’s
reaction shows the “indifference” of many countriesluding America, to the
discrimination and treatment of the Jelv&ven with the inclusion of thé.S. St. Louis
event, it would be easy for the visitor to overlogkerica’s indifference to the plight of
the Jews because of the quick switch of the exhanitative to the Nazi's planning and
implementation of the Final Solution. This sectadrihe exhibit includes a backdrop that
creates the illusion of being on the ship and tlaeeeportholes with faces of the Jewish

passengers.

Sections seven, eight, and nine signal turningtgawithin the exhibit. They are

strategically placed at the end of the semi-cincataa and the beginning of a new space.

*1 The Herman and Kate Kaiser Holocaust Exhibition &nare.
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This portion of the exhibit examines the rise @ Whird Reich and the creation of the
Final Solution. These sections then lead away filterbackground information into the
implementation of the Holocaust. A positive aspddhese sections is the use of
artifacts. There are two Nazi daggers placed irpthvéon over the Final Solution. These
give a sense of the violent and brutal tendendiéiseoNazi soldiers. The daggers are
juxtaposed with a photograph of a soldier shooimgother and child. This particular
portion includes a brilliant use of exhibition spatnstead of the yellow color, the
backdrop is a panorama of a Nazi rally. In fronthaf image, there is a Nazi flag, army
helmet, and officer hat This staged scene captures the enthusiasm fotathieparty

with mere objects and images.

The next three sections of the exhibit focus @ngiwrvivor accounts and their
experiences in the ghettos and camps. This selaéisypical Holocaust exhibit objects,
such as a shoe, barbed wire, and a®hese are not replicas but actual artifacts from
the camps. These objects bring up Bartov’'s argumessented earlier on the empathy
tied to the object instead of what actually happlenih the object. Researchers
frequently mention that empathy is important whaderstanding victims and

tragedies’ Hence, the hope in using authentic artifacts aptiaas is to generate

*See Figure 10.
#3ee Figure 11.

*Francesca Haig, “Introduction: Holocaust Repres@nta since 1975,Modernism/ModernityJanuary
2013, Volume 20, Number 1), 4.
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Figure 10: The ThirReich. November 26, 2013.
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Figure 11: Objects found in concentration campszedaber 26, 2013.
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feelings of empathy from the visitor so they canreect with the victims and survivors.
This sense of empathy is more easily derived frestirhonies rather than with inanimate
objects. Are the visitors supposed to feel horrbemseeing objects like the whip or are
they supposed to look beyond their uses and exawhiaéthey represent, the
extermination of a people based on h&évisitor can leave with both or either
sentiment; there is no way of controlling how theegt reacts. Any exhibit’s elicited

reactions are just a product of interpretatione-éhd result lies within the visitor.

This particular exhibit has a large number of otgestich as the shoe and barbed
wire. In fact, it could be called “artefactual,” av@ng the narrative is mostly explained
through these objects, a common strategy for mangdaust exhibits and museuris.
However, this exhibit also utilizes a bit of teclogy and media. One such area is a
video of a survivor testimony located in the cemtiethe exhibit and extending towards
the end of the intended pathThe testimony is on loop and the seats allow tsigov a
comfortable place at which to listen. For many nousgpatrons, these technological
pieces of exhibits are highly appreciated. In stadmany visitors sought out these digital
forms of information first and spent the longesoamt of time theré® A possible reason

for the placement of the video testimony so fao tlie exhibit is to enable the visitor to

* Fred R. Myers. “Exhibit review essays—The Art of ttery: Holocaust Memorials in Histonpgmerican
Anthropologist(Jun. 1995, Vol. 97, 2), 351.

**Anna Reading, “Digital Interactivity in public memypoinstitutions: the uses of new technologies in
Holocaust museumsjedia, Culture & Societ{2003, Vol. 25), 71.

%’ See Figure 6.

*Reading, “Digital Interactivity,” 78.
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see those who lived and thus leave with a sengwopk.”*° Even though the use of
videotaped testimony is popular in museums andshtelpecord the Holocaust
experience for future generations, there are sam&lthcks. The main issue is with
historical accuracy. When many of these testimowe® taped, the survivors were older
and with age can come loss of mem8t¥his does not discount the survivor or their
sincere testimony, but it is important to rementbet they are human as well and that
the human memory is not always accurate. Thesen&sies are also limited because
each represents an individual and personal statycdmnot cover the greater historical
context*! An individual in Auschwitz could not cover the acamts of those in hiding.

The survivor’'s account is, and always will be, lied, but is still valuable for its impact

on visitors.

The section on the liberators brings the Americamative back into play. Within
this section, there are accounts of Jewish-Ametigops liberating camps and their
personal experiences surrounding the horrors thessed. These stories of Jewish
liberators challenge the argument that Jews wkat‘Sheep to the slaughter” and did not
resist. A common view after the discovery of thaantration camps, is that the Jews
willingly went to their deaths and did not figheihcaptors. This also shows Jews as not
only Europeans but also as American citizens gpariaof the community in Oklahoma.

One of the pullouts lists every American militamyitthat took part in the liberation of

%Beck and CableThe Gifts of Interpretatioriy4.
“*Mintz, Popular Culture 185.

*'Roy Rosenzweig & David Thelefihe Presence of the Past: Popular Uses of Histo#rmerican Life
(New York: Columbia University, 1998), 126.
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Figure 12: American military units during liberatioNovember 26, 2013.
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the concentration cam@$On a recent visit, this pullout attracted the masitors. The
American fascination with war and military unitspievalent today and is a way to relate
the Holocaust to the average American. Howevergetheay be a price to pay with
interpreting the American soldiers as heroes. ay become the focus for many
reading on the Holocaust, with the victims pushethe “gap.*® The Holocaust is a
European event and in many exhibits, this one dedli)the Americans are viewed solely
as heroes and rescuers. The Nazis are the onethatitted crimes against humanity.
This allows the visitor to believe that Americams aot capable of such acts. The
previous sections that showed American hate grbkgshe KKK and the turning away
of the ship theM.S. St. Louisire overshadowed by this larger section highlighthe

American rescue.

The last few sections in the exhibit deal with aspef the Holocaust using
smaller spaces. The wall presenting resistanceesutie includes a smaller curio space
for the information. The presentation on resistasgaeager and the only major portion
is on the Bielski Brigade, a Jewish partisan grimuldazi-occupied Poland that sought to
save Jews from extermination. The focus then shiftay from resistance and onto those
non-Jews who aided Jews during the ffaFhese “righteous among nations” convey a

positive image to the Holocaust, that there weraeswilling to die to help Jews. The

*? See Figure 12.
“3_ennon, “Interpretation of the Unimaginable,” 49.

4 See Figure 13.
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Figure 13: Those who aided in the rescue of Jewsehber 26, 2013.
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small size of this exhibit portion seems to matehdmall number of those who chose to

help.

An interesting concept the curator chose to intrmvolves the “mosaic of
victims,” or the non-Jewish victims of the Nazish&w representing the Holocaust, the
non-Jewish victims of the Nazis are not normallyresented in any fashion or in a larger
section of an exhibit. During the creation of theitdd States Holocaust Memorial
Museum, there was serious contention between Eigs&and the Carter
Administration over who should be involved as viwi*® The fear of the Holocaust
becoming a faded memory after the inclusion of o#&ims of the Nazis became a real
issue for many exhibitions. Thus, it is interestargl refreshing to see a blend of the
Jewish and non-Jewish victims. The section not oalsers the handicapped but also the
homosexuals who were targeted during World Wak igraph explains all the types of

prisoners in the camps and each type of badgewbes.

The last portion of the exhibit is a series on ARnank. As mentioned earlier,
this section of the exhibit design requires th&®igo backtrack. The museum purposely
put this in the middle of all of the other sectiafithe Holocaust exhibit because it
symbolizes Anne Frank hiding during the Holocalrsthe “protective circle,” there are
prints created by the artist Michael Knigin expiagthe place of Anne Frank within the
Holocaust narrativé® This portion stands out in comparison to the offeets of the

exhibit because of the background. Similar to tlagiNise to power depicted earlier in

* Edward T. LinenthalThe Unfinished Bombing: Oklahoma City in Americaeniry(Oxford: Oxford
University Press, 2001), 196.

** The Herman and Kate Kaiser Holocaust Exhibition &nare.
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the exhibit, this section uses photographs asdlckdrop. The images of a European city
create a world separate from the rest of exhibjfiest as Frank was hidden from the rest
of the Holocaust for a time. For Americans, Annarfkris one of the most important
individuals in the Holocaust. Her diary became stéadler and helped many Americans
to empathize with an event that was distant aneigof’’ Frank has become a “socially

inherited memory” for the American people with respto the Holocau$t

Children are a demographic that proves difficuliraes for museums that deal
with such a tragic event like the Holocaust. TheésKaexhibit would be difficult for
children under the age of 12 to understand becaiube lengthy amount of information
provided and the higher reading level of the t&kie one section that would be
applicable to children, and the one they would nmbaa likely gain the most from, is the
Anne Frank exhibit. As previously stated, many Aiceats have read the diary of Frank,
and it has become a permanent staple on varioa®kading lists. Within the exhibit
on Frank, there is a children’s project calledkhmeler-stone project. This project asks
local schoolchildren to write the name of a Jevaisiid that perished in the Holocaust
and to decorate that rock. This allows the childegin to grasp the loss of life without
the graphic nature of the exhibit. The attentioanspf children is short and they are
easily distracted. So, the kinder rock series n@g their attention for a few minutes
with the bright colors and the abnormal use of sog& a writing template, if they

happened to be at the exhibit with their paréhts.

“’Mintz, Popular Culture 17.
* Reading, “Digital Interactivity,” 79.

* Beck and CableThe Gifts of Interpretatiorg9.
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There are two contested interpretations in thehagraphy of the Holocaust. The
adherents of the two interpretations are calleehitidnalists and functionalists. The first
group argues that the Holocaust was planned, gldafined, and pushed into existence
by Hitler. The second group sees the Holocaustcasrgplex set of events and
opportunistic decisions that led to the implemeéataof the tragedy® Most exhibitions
and museums will include a portion on one sidevenéboth. The Kaiser exhibit is
clearly in favor of intentionalists based on asteane of the labels within the exhibit.
This label states that the Holocaust was a “cdsefantrolled evolutionary” event,
which also connects with the functionalists’ pdimat the Holocaust is comprised of a
complex system of decisions. However, the text siates that Hitler had to “codify his
intentions” to convince the government and peoplga along with his plan for the
Holocaust. The possessive “his” clearly pointsriiardentionalist perspective being
presented. This is the one place where the argustemds out; the remainder of the
exhibit focuses on presenting a more general neetakhe curators may have chosen an
intentionalist leaning because the functionaligtnpretation is relatively new, complex,

and would require a great deal of context for tisgar to understand.

According to the brochure, the purpose of the a@kislfor the visitors to “leave
with a better understanding of human behavior su@Esfuture generations’ protection

from another Holocaust? This message of tolerance is one of two messadfesyl

*0 Haig, Holocaust Representations since 1995,
51 .
See Figure 14.

> The Herman and Kate Kaiser Holocaust Exhibition &nare.
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Figure 14: Argument for Intentionality. November, 2613.
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most Holocaust exhibits. The other message is wmhten Israel as the future for the
Jewish people and for preserving the memory oftbiecaust® This message of

tolerance is the last text in the exhibit and f@susn education as the way to ensure there
is no more genocid¥.Evoking education when dealing with tolerance fsimary focus

for many working on interpretations in national mus s and parks. The best education
on tolerance is presented with examples that shbat to avoid, like the hate groups,

and what to strive towards The exhibit also ends with one last connectiothén

American visitor by emphasizing the fact that gedecould occur in “their community”

and only with tolerance will there be a possibitifythe hate being stopped.

>3 Bartov, Murder in Our Midst,179.
*‘See Figure 15.

%> Beck and CableThe Gifts of Interpretatiori5.
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All of the suffering and loss will be

meaningless if we do not comprehend
what took place and then act to ensure
that it will not happen again. Even today
we live with the hate and mistrust that
comes with prejudice and ignorance.
e must continue to educate those who
d and intolerance — in our
n our nation, in our

yt been eradicated

Figure 15: Exit Message. November 26, 2013.
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CHAPTER IlI

THE OKLAHOMA CITY BOMBING

“We come here to remember those who were killed,
those who survived and those changed forever.
May all who leave here know the impact of violence.
May this memorial offer comfort, strength, peacgpdnand serenity.”

Oklahoma City Memorial Foundation, Memorial Missi8tatemerif

When discussing tragedy in Oklahoma, the Oklahomakd@mbing is the one
event that comes to many people’s minds. This faroorism occurred via a bomb
placed in a van outside the Alfred P. Murrah FeldBuilding in Oklahoma City on April
19, 1995. The bomb went off at 9:02a.m. destroyfegfederal building, and damaging
or destroying another twenty-five buildings. Thelkesion claimed 168 lives and
wounded an additional 674 people. It is to be nditad of the murdered, 19 were
children®” This was an event of domestic terrorism by indiaig involved in hate

organizations; Americans committed this crime agfaiellow Americans.

*® Oklahoma City Memorial Foundation, Memorial Missi8tatementyurrah Federal Building Memorial,
Inc. 1996 http://www.oklahomacitynationalmemorial.org

>’ James David Ballardlerrorism, Media, and Public Policy: The Oklahomiy@ombing(Cresskill,
New Jersey: Hampton Press, Inc., 2005), 36.
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This event provides an instructive comparison Hlelocaust, not only because
it is a local event, but because the Jewish comiypimiOklahoma was also affected by
it. Some Jews connected the “murderous hatred”"danithe Oklahoma City bombing
with that associated with the HolocatisShortly after the bombing, many individuals
within the community wanted to memorialize the mitt and wanted the creation of a
memorial and museum. This museum will be the prymmaemorialization this study
compares to the Herman and Kate Kaiser Holocausibion. The Outdoor Symbolic
Memorial in Oklahoma City will be used in companseith the John Hope Franklin
Reconciliation Park. The Oklahoma City bombing adsovides a comparative
perspective on memorialization with the Tulsa Rao® because both events included
Americans taking other Americans’ lives; neithersveatragedy on foreign soil. A
thorough analysis of every aspect of the Memoriab®um is impossible in this study
because of the sheer magnitude of the museum. Teeum is much larger than the
other two locations and could have an entire thestissertation created on its analysis
of the Oklahoma City Memorial Museum. Instead,¢bmparison of certain, select
aspects will be used in this paper. The Oklahontali&imbing is also unique because it
is both a national and local tragedy; the Murraitdmyg represents the United States
Government and those working in the building weseanly Oklahoma citizens but

federal employees.

The creation of the Oklahoma City National Memlailad Museum is a unique
story. The site on which the memorial now standmis associated with the mass murder

of innocent individuals, carried out by a seemingbymal American. Such an event

*® Linenthal, The Unfinished Bombind5.
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would normally need many years for the communitgdme to terms with. In the case of
the Holocaust, it took many years for the commasitn Germany to create memorials at
the sites where the concentration camps stoodotitis, Kenneth E. Foote, originally
omitted the Oklahoma City Bombing from a large mortof his bookShadowed Ground
because he thought it would take years, maybe @seades, for Oklahoma to
memorialize the event. The outdoor memorial was created and opened bfjfthgear
anniversary of the bombing on April 19, 2000. Theseum opened the following year.
Ideas for memorials came to Oklahoma City less thamty-four hours after the
bombing and spontaneous memorialization actuatly fdace at the site during this time
period with “offerings” of stuffed animals, cardmd flowers at chain link fence
surrounding the sit® This series of events shows that the communildéhoma City
had already begun the process of memorializingrdggc event almost immediately,

even though there still needed to be a developwfanterpretation.

A 350-person Memorial Task Force was created bynthyor of Oklahoma City
to manage the development of the memdtfidlhe Task Force defined what it wanted

visitors to “feel, experience, and encounter” & temorial. They wanted to go beyond

% Foote,Shadowed Groun®37-38.
% | inenthal, The Unfinished Bombing 19.

® Shari R. Veil, Timothy L. Sellnow, & Megan Healdvi&émorializing Crisis: The Oklahoma City
National Memorial as Renewal Discourdeurnal of Applied Communication Resea(btay 2011, Vol.
39, No. 2), 171.
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Figure 16: Map of the Oklahoma City Bombing Membaad Museum Grounds.
9:02a.m. April 19, 1995: The Official Record of tBklahoma City BombingThe
Memorial by Mike Brake,” 139.
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Figure 17:Survivor TreeHarris, Dianne Suzette. Massachusetts Instituieeohnology.
http://library.artstor.org(Accessed December, 2013).

Figure 18:Gate of TimeandReflection PoolHarris, Dianne Suzette. Massachusetts
Institute of Technology. http://library.artstor.of@ccessed December, 2013).
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merely preserving the space where the tragedy metufhe memorial team wanted
there to be a well-developed mission statemerfutore generations. The scope of those
involved in the memorial is similar to the Kaisehit because both include a national
dimension. The Kaiser exhibit is a compilationtefms and interpretations from multiple
Jewish communities in the United States. The bombiemorial had participation from
the federal government when establishing fundimgsiéent Bill Clinton signed the
Oklahoma City National Memorial Act in 1997, offatly establishing the memorial as a

unit of the National Park Servié@.

The Outdoor Symbolic Memorial is the first portiohthe entire location that will
be analyzed because it was built first and it ésglction that for many individuals comes
to mind when discussing the Oklahoma City bombihig may be due to the fact that the
Outdoor Symbolic Memorial’s admission is free. Tehare various sections of the
memorial and a map illuminates how the parts aciseed off®® There are six main
areas in the outdoor memorial. One of the most prent features is the Survivor Tré&k.
The tree once stood in the parking lot across fiteenMurrah Building and was heavily
damaged by the bomb. The survival of the tree fitoenblast represents “hope” for those

that view it. Even though such an evil event ocedytife still persevered. The tree can

®2 veil, Sellnow, & Heald. “Memorializing Crisis: Th@klahoma City National Memorial as Renewal
DiscourseJournal of Applied Communication Researti?.

%3See Figure 16.

% See Figure 17.

42



also be interpreted as “regrowth” for the communpgople rebuilding after the physical

and emotional trauma from the bombftig.

Another prominent feature of the Outdoor Symbolierivbrial is the Reflecting
Pool and the Gates of Time on either end of thé.ffobhe water feature spans the entire
width of the memorial. The water is calm and icptain the memorial to evoke a calm
and soothing reaction as the visitor walks throtlghoutdoor memorial. The memorial
intends the water to “show the reflection of sonmeetorever changed by their visit to the

memorial.’®®’

The pool also serves as the passage of time fierfirst gate that marks
“9:01a.m.” to the second gate that ends with “9:88aThis first symbolizes the minute
before the bombing and the minute directly follogvthe bombing. This means that the
area within the memorial represents the “frozemietiof the bombin§® To freeze a
moment in time is similar to the Kaiser exhibiteatpt to leave the visitor with the
feeling of a concentration camp. The emphasis arefr time is repeated in the memorial

museum exhibits. It should be noted that afterctieation of this memorial, the focus on

punctilious time in memorialization became popGfar.

The next section of the memorial for analysis repngs those who lost their lives

in the bombing, the section that many visitors adersto be the most important aspect of

® Veil, Sellnow, & Heald. “Memorializing Crisis: Th@klahoma City National Memorial as Renewal
DiscourseJournal of Applied Communication Researti4.

**See Figure 18.

%’ veil, Sellnow, & Heald. “Memorializing Crisis: Th@klahoma City National Memorial as Renewal
DiscourseJournal of Applied Communication Researtii4.

® Linenthal, The Unfinished Bombin@17.

*David Simpson9/11: The Culture of Commemorati¢@hicago: The University of Chicago Press, 2006),
81.
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the memorial. The area is designated as the Fidiainpty Chairs. The design of the
memorial devotes sections for each group that Wastad by the bombing such as
survivors, victims, and those who aided in the wesd he designers of the memorial
chose an interesting way of memorializing the wsti with the use of empty, bronze
chairs’® The chairs are arranged to mimic the floor plathefMurrah Building and there

is even a section to the side for those killedidetsf the building. The choice of empty
chairs commemorating the dead is simple but poigritaseems more personal than a
name etched on a wall. Rather each victim has tveir separate, marker. The chairs
illuminate at night for those that visit after then sets. Designer, Hans Butzer, stated that
“like an empty chair at a dinner table, we are gsvaware of the presence of a loved

one’s absence’®

The final area to be considered marks the survividie Survivor Tree is a large
symbol of hope, but the Survivor Wall is also aresgntation of those who lived. The
wall is comprised of the only two portions of theisiveh building that were left standing
after the bomb went off By utilizing the portions of the building that \witood the
blast, it represents how the survivors also perselveeyond the bombing. It can also be

a sign of how the immense hatred behind the bomiimgnded the city and state, but it

"See Figure 19.
! Linenthal, The Unfinished Bombing18.

?See Figure 20.
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Figure 20:Survivor’'s Wall Harris, Dianne Suzette. Massachsetté Institute o
Technology. http://library.artstor.orgAccessed December, 2013).
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could not break the community’s spirit. The desrgre the memorial continued to bring
the past to the present with the use of granite fitte Federal Building. The granite is
affixed to the wall and lists the names of all sevivors from the bombing. In this
segment, the designers did not have to recreatefatmaerly existed because they had
an actual piece of the building still intact. AetKaiser exhibit, they did not have pieces
from the concentration camps, so they focused atatimg the feeling. Another

similarity between the Holocaust and the Oklahoritg ilbmbing memorialization
process is the question of what constitutes a feary For many years after the
Holocaust, an argument arose that stated thattboge who went through concentration
camps could be considered survivors. This argunventd then be expanded as the years
went on to include individuals targeted that wesa-dewish like Gypsies and
Homosexuals. In the aftermath of the Oklahoma Bdynbing, the question of who was
a “survivor” included those physically affected twe bombing and then those

emotionally affected by the bombing.

President George W. Bush dedicated the OklahonyaNGitional Memorial and
Museum on February 20, 2001. The museum cost dticadd seven million on top of
the previously expected fifteen million dollars faympletion of the memorial.
Comparable to the Kaiser exhibit, the Oklahoma ®fgmorial Museum is arranged
chronologically. The chosen format helps to preseat'story” of how the bombing and
its aftermath occurred. The chronological apprdactxhibits allows the visitor to walk
through time and witness how the event unfoldea foms in the museum are designed

to “evoke the chaos of the explosion, the panidkestle of rescue workers, and the
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resolve to find meaning from the wreckad@This “progressive narrative” conveys to
the visitor the “perceived goodness of Americamsbtigh the response, rebuilding, and
hope that is depicted as the visitor walks throinghmuseuni? This technique worked

in the Kaiser exhibit, due in part to the introdugtmaterials presented at the beginning
on racism and anti-Semitism. The opening gallethatOklahoma City Memorial
Museum provides introductory information, in a lied fashion. Unlike the Kaiser
exhibit, the Oklahoma City Memorial Museum haseadly marked path for its guests
without the use of brochures, although brochuresvaade available to those who want a
larger visualizatiorf®> The museum has a flow to it, as the walls keepvigieors going in
one direction. There is no backtracking like in Keeser exhibit, which, may be due to
the larger space available in the Memorial Museline emphasis in the Memorial
Museum is on the day of the event and then paatiuthe immediate years following,
focusing on the healing proce$dn contrast, the Kaiser exhibit relates an eviat t
went on for many years, so the exhibit must halege section detailing the before and

during. Also, the Kaiser exhibit includes substalrtistory on the origins of racism.

One major way in which the two exhibits differ cents object replication. In the
Kaiser exhibit, there are some original objects arfew replicated ones. These are
placed in the exhibit to complement the narratomentd on the labels and in the pullouts.

The overall design of the Kaiser exhibit gives $kase of a concentration camp, but

3 Frank Bruni. “Bush Dedicates Museum at Site ofabkima City Bombing,New York TimesFebruary
20, 2001.

7 Linenthal, The Unfinished Bombing3.
"*See Figure 21.

’® http://www.oklahomacitynationalmemorial.org, acses November 9, 2013.
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there was no exact replication of the camps onthss killings. In contrast, the
Oklahoma City Memorial Museum has a whole roomasede to set the scene of the day
the bombing took place. This room, titl€thaos,marks the time directly after the bomb
went off. On display are destroyed office suppl@®irs, computers, cups, and many
other miscellaneous objects that came from thele/Bi his room reflects the direct
aftermath of the bombing. It is a powerful roomt balso raises an issue that comes
with replicating a tragedy. There is no accuratg wfgoortraying exactly what happened.
Lives were lost and the magnitude of this bombiagnot be simply replicated by sound
and visual imagery. As mentioned in the analysithefKaiser exhibit, a hindrance with
exhibiting an object from the event is that theterswill only empathize with what they
can perceive. A coffee cup placed in this room @¢dwdlve been a victim’s but there is no
way of replicating the story of that cup. A posttiaspect of the replication and use of
actual artifacts is that many visitors go to musel@cause they want to see objects and
things that they normally would not see. This rgmm@sents something an average

individual would not witness outside of such aisgtf®

The mission statement of the memorial focuses ranrine remembrance of the
victims and peace within the community. The Kaldelocaust exhibit presents tolerance

and hope at the end but also provides a briefimrough background of the why and

""See Figure 22.

’® Falk and DierkingThe Museum Experienck46.
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Figure 22: The&Chaosroom in te KC Memorial Museum.
http://www.oklahomacitynationalmemorial.orgAccessed November, 2013).
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how. A huge piece that is missing from the Memakalseum is the information on why
the Oklahoma City Bombing happened. The lack ofeni@ton the terrorists, Timothy
McVeigh and Terry Nichols, and their anti-governmexiremism through hate
organizations is a huge distinction between theawhubits. There is a small, interactive
area at the beginning of the exhibit on the baalgdoof terrorism in general. There also
has been a travelling exhibit at the Memorial Musédhat examines “reporting
terrorism” from a journalistic point of vieW.This is a highly interactive display that
allows the visitor to feel a part of the news dsrgke on the bombing. A drawback,
however, is that it is again about the generabhysof terrorism and does not focus on

the specifics of the bombing terrorists.

The focus on rebuilding and healing is prevalerthalast exhibit rooms within
the museum. These include the Gallery of Honorgerabrance and rebuilding, and the
final room of hope. Those involved with creating thuseum and interpreting the
bombing’s story, strove to “personalize the pasthwhose in Oklahoma and to promote
healing for those directly and indirectly affecf8dhe origami cranes placed at the end
of the exhibition, created by the local communigpresent the healing and optimism in
Oklahoma. The emphasis on hope and “renewal” isetlexhibits might focus on healing
and rebuilding in order to help many make seng@®trisis and tragedy.It also
distracts from dealing with the unpleasant issa tte terrorists involved in the attack

were Americans, not foreign individuals. This irgerconcentration on healing seems to

7 http://Iwww.oklahomacitynationalmemorial.org, “Refing Terrorism.” accessed November 9, 2013.
¥ Beck and CableThe Gifts of Interpretatiori/4.

* Veil, Sellnow, & Heald. “Memorializing Crisis: Th@klahoma City National Memorial as Renewal
DiscourseJournal of Applied Communication Researtii.
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be due in part to the short lapse in time fromitbmbing and the creation of the
Memorial Museum. The museum was completed in 28@ich is an unusually short
amount of time between the event and its memoadin of this scale. The Kaiser
exhibition uses the survivor accounts and the sotémt the beginning to symbolize
those who had perished. However, overall, the Kaghibit focused on detailing the

historical event of the Holocaust.

Both events are placed in an American historicalatize. The Kaiser Holocaust
exhibit uses the racism in Tulsa to demonstrategreggudice occurs everywhere. Also,
the placement of American liberation troops inte tiarrative allows the visitors to see
the effect the Holocaust had on many American tsodpe Oklahoma City National
Memorial Museum also places the bombing withinrgda, American narrative. The
September 11, 2001 terrorist attack on the Worltl@rCenter is used as a comparison to
the bombing. In many writings on the Oklahoma Gftgmorial, a focus emerges on
distinctions between the two events. On commenimgow the “community” of
Oklahoma came together and were “gener8ti3His diminishes the interpretation being
placed in a larger American narrative becausententrates on the differences. The
comparison on the similarities in terrorism wasrfdun the travelling exhibition on
journalism. The museum opened in February 200it,did not originally include an
interpretive piece on the World Trade Center Attdé&wever, the journalistic exhibit
provides a good base of interpretation on the evidrd temporary exhibit allows the

visitor to see how reporting on terrorism has cleahgjnce the Oklahoma City bombing

8 Linenthal, The Unfinished Bombing8.
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and how reports on terrorism continue to affectehgre country> The Memorial
Museum lacks a permanent exhibit that interpregsothmbing within the larger context
of terrorism and within America as a whole. The sum has long since celebrated its
ten-year anniversary and it may be time to updatégns of the exhibition. The staff at
the Oklahoma City National Memorial and Museum asem to think it is time for a
look at different interpretations. They have crddtke 9:03Fundfrom which part of the
funding will go to “advancing the story now toldtime Memorial Museum with enhanced
methods of teaching and Lessons Learned througér+mfore-seen artifacts and
personal stories® Just as the historiography of the Holocaust hassformed over time,
the interpretation and understanding of the Oklad@iy bombing has also changed,

and will continue to evolve throughout time.

8 http://www.oklahomacitynationalmemorial.org. “OmHibit: Reporting Terrorism.”

 |bid. “The 9:03 Fund Online Donations.”
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CHAPTER IV

JOHN HOPE FRANKLIN RECONCILIATION PARK: WHAT ALMOSTWASN'T

“We will never have true civilization until we halearned to recognize the rights of
others.”

Will Rogers, 1924

The last location to be examined in this studfésJohn Hope Franklin
Reconciliation Park. The title is a mouthful andiedt glance, most would not know
what the park is for based on the title. The pankamed after a prominent African
American Historian whose family was directly afisttoy the Tulsa Race Riot of 1921.
The life of Franklin will be expanded on during #ealysis of the park. A quote by
“Oklahoma’s Favorite Son,” Will Rogers, is onlytiiitg when starting the last chapter on
interpretations of tragedy in Oklahoma. He dieditrally. His name is known
throughout the state while the Tulsa Race Riot9®1]1 along with its park, remain in in
the background of Oklahoma history compared tdehgues of iconic characters such as

Will Rogers. In a recent Gallup national survey siwhite Americans stated that they
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believed “racial discrimination and isolation were longer barriers to achievemefit.”
The results reveal the unrealistic assumptiona@ém today on many levels and in
particular the unwillingness to address the ra@$mie past. The survey illustrates that
many in the United States see racism as an isstine @last. This view has allowed for
events like the Tulsa Race Riot of 1921 to be @akdd. An excellent quote by Ralph
Ellison, a prominent African-American Oklahoma nliste states, “That which we do is
what we are. That which we remember is, more tleanthat which we would have liked
to have been; or that which we hope to be. Thusremory and our identity are ever at
odds.” This powerful quote surmises the battleréspect the John Hope Franklin

Reconciliation Park.

The Tulsa Race Riot of 1921 is an event in Oklafwo@ind American history that,
until the 1990s, was largely overlooked and minadiby government authorities and
those within the Tulsa community. Unlike the Holosgaexhibit and Oklahoma City
Bombing Memorial, the reconciliation park was nsteasily funded. Even today, issues
remain over reparations for the survivors and theasy legacy for descendants of those
involved from the state government. To understaeddifficult process of creating the

park, one must discuss the actual event.

In 1921, the African American community of Greenwan Tulsa, Oklahoma
was a prosperous area with over 8,000 residentstlyn®frican-American. The

commercial district of Greenwood was known natibna$ the “Negro Wall Street®

® Horton, Slavery and Public History: The Tough Stuff of Ansr Memory“Slavery in American
History: An Uncomfortable Dialogue.”, 35.

¥ United States Congress. House. Committee on thieidnd Subcommittee on the Constitution, C.
Rights.Tulsa-Greenwood Race Riot Claims Accountabilityd®@007: hearing before the Subcommittee
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The community boasted many businesses and wawimgharea of Tulsa. The Race Riot
was triggered by a singular and highly contestedlant. On May 30, 1921, a young
African American male, Dick Rowland, rode an elevaiperated by a young white girl
named Sarah Page. The majority of individuals ilsdeame to believe that Dick
Rowland attacked Sarah Page in the elevator amdrémeaway. Even to this day, no one
knows exactly what happened. Rowland was arrebtedéxt day for the incident. The
event would likely have been a small episode imiges that year had it not been for the
TulsaTribune.The newspaper ran an article, all evidence whidhasfsince been
destroyed, that stirred the masses into a hystenoh that would seek to lynch Dick
Rowland. The article has been interpreted as afarape newspaper to gain notoriety

and increase their profité.

The threat of a lynching reached Greenwood, analyritathe community were
worried that Dick Rowland would be hanged withatalt This had not been the first
incident of mob lynching in Tulsa’s history. Thenmmunity had watched while two other
African Americans had been lynched without policeivention in the previous ye%r.
The Tulsa sheriff further acted to protect Rowlawith extra guards. As Rowland sat in
jail, men in Greenwood sought to aid those in trihiouse with protecting Rowland.

These armed African Americans were deemed a thgeahite individuals in the

on the Constitution, Civil Rights and civil Libexsi of the Committee on the Judiciary, House of
Representatives, One Hundred Tenth Congressséesion, on H.R. 1995, April 24, 200Vashington
U.S. G.P.O. (2007), 3.

¥ Scott EllsworthDeath in a Promised Land: The Tulsa Race Riot @fl{Baton Rouge: Louisiana State
University, 1982), 48.

¥ Alfred L. Brophy.Reconstructing the Dreamland: The Tulsa Riot ofit$2ace, Reparations, and
Reconciliation(Oxford: Oxford University Press, 2002) 26.
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community. The movement of the African- Americatizeins towards the courthouse set
off a spark that would create an uprising in Greeoav A day later, on May 31, 1921, a
white mob attacked the Greenwood community. Sh@iffard McCullough was quoted
saying, “the race war was on and | was powerlesso it.”®® At the end of the riot on
June 1, almost every building in a 42-square bbkrela had been destroyed from arson,
looted and thousands in the community were leftéless. The riot barely lasted twenty-
four hours and at the end of it, over six thousafrecan Americans were imprisoned, the
majority of Tulsa’s black citizen®.Just as many of the details on the beginningef th
riot are varied, the total number of people whaldas never been agreed upon by the
masses. The estimates range from as low as 27higlaas 300. Many victims of the
race riot were buried in unmarked graves, whichesake exact accounting of those
who perished impossibfé.Many local black historians prefer to call thet @o‘disaster”
because the outcome was heavily one-sided anddhemany details that are still
unclear’? Overall, the Tulsa Race Riot of 1921 was a detiastéoss for the Greenwood

community, and those within the area were neves stbtecuperate fully from the attack.

In the years following the riot white citizensTulsa attempted to shift the blame
away from themselves and onto the African Americammunity. The State of
Oklahoma followed suit and placed the blame sabelyhe African American

community. No convictions were secured for the reusdr the arson that was

# Ellsworth.Death in a Promised Lan&2.
% |bid, 63.

*! United States Congress. House. Committee on theidod Subcommittee on the Constitution, C.
Rights.Tulsa-Greenwood Race Riot Claims Accountabilityagf@007.3.

*2John Stancavage. “Franklin park reflects on hopéédter future, Tulsa World February 20, 2011.
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committed during the riot. Those within the dista¢ Greenwood who attempted to gain
damages for the loss of their businesses and htaihed, with the insurance companies
turning all of the individuals away. The lack of financial support forced many of the
Greenwood citizens to leave the area because thég not support rebuilding what they
lost. Many decades after the riot, most of hist@reenwood was rezoned for different
projects in Tulsa and a major highway was evert buthe middle of the remaining
buildings. The fight for reparations persists todag one of the latest cases was in 2001.
The Oklahoma government agreed that the riot wataggering cost” but the

government voted against giving direct paymenti¢osurvivors.

This 2001 case is also important because it createonmittee to design a
memorial®* Even though the State of Oklahoma created the dtieenthe government
did not originally agree to fund the memorial. Tduenmittee would not only bring about
the eventual memorial, but it would also be resfgmador a commission that would
bring about the restoration of the Greenwood comitpuwith the help of the Oklahoma
Historical Society, the committee recreated Greeyohat the time of the riot through

maps, oral histories of survivors, and photograpfgis work has been one-step in

bringing Greenwood back to life in Tulsa.

*United States Congress. House. Committee on theidnd Subcommittee on the Constitution, C.
Rights.Tulsa-Greenwood Race Riot Claims Accountabilitydf@007 4.

* Brophy. Reconstructing the Dreamlanti17.

*Horton. Slavery and Public HistoryEpilogue by Edward T. Linenthal.” 217.
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The Tulsa Race Riot Commission stated in 2001 Thda still functioned as two
cities, separated by ra&The creation of the John Hope Franklin Center for
Reconciliation came from this commission and that&es first task was the design and
building of a Reconciliation Park. The original &eas to create a museum dedicated to
remembering the Tulsa Race Riot of 1921, but tlgept evolved into a park that would
also honor John Hope Franklin, a Tulsa native wéaalme one of the most recognized
scholars on the role of race in American histodye Tommission originated with the
committee created by the state government in 200ladequate funding for its activities
was not raised until 2008. In October of 2008,Glity of Tulsa appropriated $500,000
to the park’s creation, adding to the $400,000 fpyivate contributions. The state of
Oklahoma had also appropriated $3.7 million forphgject?” The groundbreaking of the
park began in November 2008. Even with the adeduatiing, the park did not open
until January 2011, and even then, with limitedrsalue to budget issu&sThe
eventual plan for the park is to build a mixed-oeater that will hold artifacts from the
race riot, host research, and be a place for dssmudor those who visit the park. The
funds for all this have yet to be secured, but dhegfunds have been raised the entire
park may look very different in the next decadee Timding issues of the park marks a
stark contrast to that of the Oklahoma City Natldamorial and Museum. The
memorial was able to gain funding, both private gadernmental, state and federal,

within a few years of the event.

% Jason Ashley Wright, “People & Places: Dinner ot&eiliation shares spirit of harmony: Fundraiser
honors John Hope Franklin’s legacytilsa World November 17, 2013.

*” Randy Krehbiel. “Council eyes funding for John Hdpanklin Park, Tulsa World October 10, 2008.

*Ibid. “John Hope Franklin Reconciliation Park opémshe public, Tulsa World January 6, 2011.
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One of the main proponents and the architectuigiheer of the park, Julius
Pegues, stated that the hope for the park is geatpie of all ages come here to reflect, to
learn, and to cast their eyes to a more hopefutduf® This focus on the future is
repeated by Pegues and others involved in thegir@me of the issues that arose with
the creation of the park is that many in Tulsa vearthat focusing on the Tulsa Race
Riot would increase the racial tensions in Tulsav®n make those in the community
look “evil.”*% Just like at the Oklahoma City bombing memoriaére is a clear theme

of hope for future generations throughout the méalimation process.

Just like the Holocaust and the Oklahoma City bowplaire painful historic
events, the Tulsa Race Riot of 1921 is also a phévent but one that some in the
community are uneasy to commemorate because ohiterlying tensions that are still
unresolved from the Race Riot Case. Historian Kénke Foote remarks that many in
the Tulsa community were compelled by “shame” toidwhaving a place of
remembrance for the ridt* As the years have passed, and the civil rightsemant has
progressed and with it the growth of rights foriéén Americans, the need for
memorials and monuments that marked their strugglerged® The shame of the event
certainly would be one of the reasons that a meahaould take so long to become a
reality. The need by many in the African Americamenunity to have a historical

marker for the event would be one of the reasowsitld be pushed into creation. The

% |bid, Tulsa World January 6, 2011.

“Ibid. “Second Race Riot sculpture to be installEide 27-foot bronze pillar is one of two works thalt

grace John Hope Franklin Reconciliation Pafkjlsa World May 13, 2010.
*'Foote.Shadowed Grounil74.

121hid. 31.
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apparent “invisibility” of the Tulsa Race Riot wast an accident; those within the
community still harbored conflicting memories oétavent and what it meant for
Tulsa!®® Yale historian Robin Winks states that “educat®hest done with examples”
and these must “include that which we regret, Width is to be avoided, as well as that
for which we strive.*** Interpreting this shameful piece of Oklahoma higtallows
education to take place through the interpretaiothe Reconciliation Park. The word
choice of “reconciliation” is important and relatesthe theme of hope and healing.
Author Edward Bell describes reconciliation as “abbut being nice. It's not about
pretending that things were other than they actwedre....Reconciliation is about being
able to look the tragedy of American history in #ye....and coming to terms with the
violence and suffering, chaos and anger and feamirheritage **> Many countries and
communities have struggled with confronting lega@égenocide and racism without
being forced to do so. Germany was forced to confilte Holocaust because of its
defeat in World War 1% Those within the Tulsa community were able to $tat
dealing with the Tulsa Race Riot of 1921 becaugbetontinued racism in the United
States and the Oklahoma government’s actions reghsding the pleas of those

involved from Greenwood.

The actual park encompasses three acres in downfaisa, and the majority of

it currently is green space. The area chosen isriusGreenwood, though not much is

1%1hid. 293.
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Beck & Cable.The Gifts of Interpretatiori/5.
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Horton. Slavery and Public HistoryEpilogue by Edward T. Linenthal.” 224.

1%E0ote.Shadowed Ground@®25.
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left from the original community. The area receiwesny visitors because of the
continual rebranding of the downtown area of Tullka,proximity of Oklahoma State
University’s Tulsa campus, along with its closexpnaty of the new ONEOK Field
where minor league baseball games 0¢tUAs stated previously, a portion of the
available space will one day hold a museum. Wighrttuseum addition, the John Hope
Franklin Reconciliation Park will be more similarthe Oklahoma City National
Memorial and Museum both having an inside educatiportion and an outdoor area of
reflection. The park is open and free to the pudbéity from 8:00a.m.-8:00p.m. One of
the original plans was to have trained docenteeaptrk to help with the interpretation,
but the docents seem to be a part of the fundsugislongside with the future

museum-8

The park has two primary art features created bip®iht, a prominent African
American artist. The first is the Hope Plaza; iht@ins a 16-foot granite structure with
three larger-than-life bronze statues. The statejgesent actual pictures from the race
riot in 1921. By basing the statues on actual piagohs of the event, the artist is able to
present an interpretation of the event withoutrteéed for a long explanation or detailed
label. Simplicity is sometimes the best, espechalien the images used speak louder
than words. The first titled “hostility” is a whitaean fully armed for assault. The second

“humiliation” is an African American male with hisands raised in surrender. The last

197 John Stancavage, “Franklin park reflects hopéter future, Tulsa World February 20, 2011.

1% Randy KrhebielTulsa World January 6, 2011.
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statue is of a white individual from the Red Crbe&ling an African American baby

titled “hope.™®®

When a visitor first walks into the park, theraiplaque on the wall that gives a
brief history of the Tulsa Race Riot of 1924. This overview allows the visitor, who
may not be familiar with the event, to understameieason for a park and gives context
before entering. The text is concise but providiegaate historical context. An issue, as
seen at the Holocaust exhibit, is that many visigiruggle with reading a long label or
sign. The fast-paced world causes many visitorgaiot shorter and pithier explanations,
which is not always possible, because some infoomas too important to be condensed.
The intimidating granite piece is the first thirmgat greets the visitor after the plaque. The
statue facing the visitor is the one of a fully atrwhite man. By placing the “hostility”
statue in the forefront, it transports the visitmthe time of the race riot and what greeted
the African Americans of the Greenwood communhtfyThe next statue in the order is
“humiliation” and the figure with his arms stretchabove his head in absolute

surrendef* The comparison between the first two statues poimant. The first figure

'%John Hope Franklin Center for Reconciliation. “Recitiation Park.” www.jhfcenter.org/reconciliation-

park/.

110 5ee Figure 23.
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has three guns and a surly expression while thensftgure has nothing but a hat in
hand with a look of resignation. The final statepidts Maurice Willows who was the
white director of the Tulsa chapter of the Ameri&ed Cross in 19242 The inclusion

of this statue was obviously a cognizant choictho$e in charge because it would show
the multiracial theme of the patk’ The park not only depicts the crimes committed by
white Tulsans on the black community of Greenwdnd,it also shows that there is
“hope.” Hope can be the child that was saved anol @@m overcome the hatred of the
past or the hope can also be the white Tulsan istgprward and rendering aid to his
fellow citizen. If a visitor was not familiar witthe story or the images on which the
statues are based, it would be difficult to disdbenrace of the persons being depicted.
This seems to have been another conscious detigithre artist and the park committee,
to see beyond the color of a person’s skin anddakopast the racial divisions within
Tulsa still today. These statues that present éisé gre needed today because they “give

a sense of who we are” tod4y.

Directly to the right of the three statues is aistic water feature that runs
along a wall. The slow moving waterfall is a calgemspect in contrast to the bustle of
downtown. The water also is in stark contrast #oribt, an event that burned the entire
Greenwood community to the ground. The additiothefwater element could also

symbolize the washing away of the past hatred &aichination; the movement away

13 John Stancavag@&ulsa World February 20, 2011.
114 See Figure 26.

> Beck and CableThe Gifts of Interpretatior?6.
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Figure 25:Humi|ition, bronze statue by Edward Dwight. April 7, 2013.
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Figure 26:Hope,bronze statue by Edward Dwight. April 7, 2013.
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from the fires of hate. Water is also a normal addito many parks and memorials, as

seen at the Oklahoma City National Memorial.

The second and most prominent portion of the patke Tower of
Reconciliation'*® The 25-foot-tall tower depicts the history of Afin Americans in
Oklahoma. It is reminiscent of the ancient Romamiphal columns, conveying a
narrative around a column. For example, the Towdraan depicts the triumph of the
Romans and their conquest through a period of tifiehe tower also represents the
eventual triumph of the African American communityTulsa. The tower at the
Reconciliation Park is intricately designed andsiter can miss many details if they do
not walk around the tower. The element is laceth wibstly visual images but there are
inclusions of text that help to interpret what &rig presented. At the bottom, the story
begins with the transportation of Africans to Angaras slaves. The placement of the
slaves at the bottom could also symbolize how tredged build the United States.
Another water feature is under the tower and tbidccrepresent the ocean that the slaves

came across to America.

The Trall of Tears is the next important event l@diged. The forced movement of
Native American tribes into Oklahoma Territory,lodian Territory, is a story most
Oklahoma children learn in history classes. Theetgwowever, shows that many
African Americans were involved in the removal adlwThe stories on the tower show a
condensed history of Oklahoma including the landand the eventual statehood.

African Americans were present at each event. dtveltin all these ways presents a
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shared collective memory of Oklahoma. There is hdenor black history, only a shared

public memory of the state.

One of the most important components of the towésidetailing of the Tulsa
Race Riot of 1921 along with the reconciliatiortta top of the tower. The images of
confrontation between the citizens of Tulsa andnikision of a headline from a Tulsa
newspaper from the time help present the ev&hAs the tower continues upwards, the
destruction of Greenwood is presented, followededbyilding, with the final piece
showing the reconciliation among the citizens ofs@uAfter reconciliation, the citizens
are helping one another up the tower, which reptesa/ercoming the bounds that came
from overcoming the past. The only issue with thedr is that because of its size,
particularly the height, it may prove difficult ftnose with poor eyesight to completely
understand what is being presented. However, #rerplaques around the Tower of

Reconciliation that help to interpret what canne&asily seen.

The park would not be complete without plaques tielfped to present the
information of the mission. Without a museum cutigean site, the park relies on the
plaques, and eventually docents, to help with preging the information of the park
beyond that of the visual, artistic statues ancetowhe introductory plaque is a critical
part of the visitor's experience to the park. Hoegthe rest of the plaques offer
information on the name of the park and insight e Tower of Reconciliation. A

plaque is placed on a large stone before the egranthe main circle stating the name
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Figure 27:Tower of Reconciliatiobhy Edward Dwight. April 7, 2013.
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Figure 28:Column of Trjanrelif, 13E.http:/librarv.rtsor.orAcesd March,
2014).
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Figure 29: Tulsa Race Riot relief diower of ReconciliatiorApril 7, 2013.
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of the tower, the artist, and what is being depict®klahoma — 1541-Presert® This
information allows the visitor to understand wisabeing portrayed on the tower, at least
in its simplest terms. A few of the stones aroureltower have firsthand accounts of the
Tulsa Race Riot of 192%° These are lengthy but are needed since no othrardd

written or oral interpretations exist in the padkhe of the most poignant plaques helps to
elaborate on the meaning of the top portion ofttineer. It states that as the African
Americans of Tulsa have climbed so have the regs aftizens. “Now we must all climb
together.*?! That statement encompasses what is visually doguat the top of the

tower, the citizens of Tulsa climbing together tosiga joined future.

A small but necessary plaque explains the nantieeopark'?* The signage
relates the importance of John Hope Franklin asddgacy. The information is short and
allows the visitor to understand how he is conrttbethe Tulsa Race Riot, through his

family and his tenacity for history.

One final and focal part of the park is the Healiglkway* This narrow
walkway circles the entire park, specifically trenter area of the Tower of
Reconciliation. Within the walkway, particularly the spring months, there are

blossoming flowers and plentiful bushes. The beatityature allows for “pure esthetic
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Figure 30:Tower of Reconciliatioplaque. April 7, 2013.
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Figure 31: First-hand account of the Tulsa Race &id921. April 7, 2013.
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Figure 32: Plaque explainin e “clib.” April Z013.
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enjoyment.*?* Even though nature is not the principal focushefpark, the appealing
aspect of its natural elements promotes enjoyniethieopark. The walkway can also
signify the upward climb for those in the communityalking the path allows the visitor
to have a unique view of the tower. As one cirthespark, the visitor actually travels
through time with the events on the tower. The nafrtbe walkway suggests that as a
visitor comes to understand and accept the pagthtaling can then take place for those
in the community. As the engineer Pegues stateds dbout recognizing events in the
past....and that there is hope, no matter the tratféd¥he intentionality of those who
created the park was to create a “joyful flow” Battthe visitors’ attention is on

understanding the purpose of the path.

A pivotal difference that separates John Hope Hiaiteconciliation Park from
the other two locations in this study is the paoksinot attempt to recreate the actual
race riot. The images on the Tower of Reconciliatio not depict the attack, merely the
movement of people and burning of buildings. At iaser Holocaust exhibit, the metal
walls, lighting, and overall flow intentionally ingte the concentration camps. At the
Oklahoma City National Museum, there is an enta&isn that has walls with images
and actual debris in exhibits that transport tlsgtoi to the time directly after the

bombing. The park does not attempt to recreateith®ecause of a number of factors.
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Figure 34: Thedealing WalkwayApril 7, 2013.
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One is that the park’s mission is focused on hgadimd looking toward the future; if the
park had large images of white Tulsans attackiaglbllulsans, this would prove
detrimental to the process. The park acknowledggsthe riot happened with the bronze
statues and the images on the Tower of Reconotialihe images do not have to be
graphic or plentiful to strike a chord with theites. Less is sometimes the best option
when there is limited space, and as mentionedeeattie average visitor's attention span
is not long. If a graphic image of the riot weregented, the visitor may not read a label

or plague explaining it and the interpretation veblo lost.

As Will Rogers observed, the recognition of théntsgof others must happen for
there to be a true civilization. The John Hope KliarPark interprets a difficult event in
America’s history at a time in which the rightssaime were still viewed as less. This
park offers hope and reconciliation through momeiiearning and reflection. The park
is similar to the Kaiser exhibit in that it integbs a difficult moment in time where
mankind committed atrocities against their fello@rmThe similarities to the Oklahoma
City Bombing Memorial are based on the use of waliments, outside features to

commemorate those lost, and a focus on healindnape.
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CHAPTER V

CONCLUSION

“Perhaps the first thing we need to do as a natmal as individuals is confront our past

and see it for what it is.”

John Hope FranklinThe Color Line

At the 2014 annual meeting of the National CouaniPublic History, a session
dealt with interpreting Guantanamo Bay, the priand base, within American history. A
group of historians, universities, students, ardititernational Coalition of Sites of
Conscience came together to form the GuantanamlicRdémory Project. The project
and this session are relevant to this study bedfse remains events and atrocities
within American history that have yet to have theierpretations presented to the public.
This relates directly to the Tulsa Race Riot of 1®2cause both the riot and the
American involvement at Guantanamo Bay are evéiaiisthe general public attempted
to forget and that required a group of dedicatelividuals to bring to the forefront. It is
also similar to the presentation of tragedy in gahleecause through interpretation

healing can occur,
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particularly those who were imprisoned within Guaramo Bay Prison. However, it
goes beyond healing, creating a public memory pt@kows the combined collective
memories of all those involved, even those whadiga the military base, to be brought

together as a shared public memory.

Each of the three memorials in this study revaatigue way in which the people
of Oklahoma have dealt with tragedy, and theirrjprietations reveal how the events have
shaped the community. The Holocaust is a Europagedy that is interpreted in
Oklahoma with a message of “never again.” The Kaghibit attempts to educate its
visitors with the hope that it will prevent furthgenocide. The Holocaust does not
directly impact the majority of Oklahomans buttitl nas many visitors from the
community. The Oklahoma City Bombing is a locabedy that had a national impact.
Those within the community of Oklahoma sought fag immediate memorialization of
the event. Even though the bombing was an actmikegdtc terrorism, the Oklahoma City
Memorial Museum seeks to leave a message of hapes @anplace to memorialize the
victims from the tragedy. And finally, the TulsadeaRiot of 1921 is an event that
occurred almost 100 years ago but it only recentlyhe last five years, has had a
memorial created. Those within the community ofsauthose to bury the event and
those within the African American community werdhaiut a voice in regards to this
tragic event. The Reconciliation Park also has asage of hope, just like the other two
sites. But unlike the other sites, Tulsa is stiliggling with the legacy of the Race Riot
and the divide that is still present in the comntynifhe park’s title of reconciliation not
only refers to the Race Riot but of reconciliatimithin the Tulsa community. Edward T.

Linenthal states it is the “responsibility” of tharrent generation to “preserve and
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present” the interpretations for the coming genenat It is far worse to allow the events
to be forgotten, and for those affected by theddags to suffer without any public place

of memorial or reconciliation.

The decision to include each of the sites wasitiaeal and based on the link
between the progressions of memorialization othinee events. The Holocaust exhibit
represents an event that had many years over wiioh evaluated and interpreted. As
discussed, the need for interpretation was thnpghuhe Germans after they lost World
War Il. The Oklahoma City bombing is still a reladly recent event, coming upon
twenty years since the terrorist attack. The needimemorial and understanding was
underway the day after the bombing. Interpretatamd finally reconciliation, for the
Tulsa Race Riot of 1921 did not occur for almost bondred years after the event. The
intent of this study is to portray the ways in whimemorials have developed in
Oklahoma. The Holocaust exhibit provides an exaropln atrocity that has had many
years for a meaning to be construed from it. Thiakikma City bombing is a local
tragedy that the community decided quickly to maaie. The study finally led to the
Tulsa Race Riot, which occurred before the Holothusdid not have a proper
memorial interpretation until nearly ten years iaftee creation of the Oklahoma City

National Memorial and Museum.

The Holocaust, Oklahoma City bombing, and the TRaae Riot of 1921 were
tragic events that affected large groups of peaptécommunities. The senseless Kkilling
of women, children, and men occurred in these ti@geand many struggle with why.
The result of how to interpret each tragedy casdsn in the creation of exhibitions. The

Herman and Kate Kaiser Holocaust Exhibition insBlOklahoma interprets this
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European event in a way that is relatable to thoJailsa and places the event within the
national narrative of America. The exhibition hadawverarching message of tolerance
and a focus on firsthand accounts. The Oklahomal@itnbing was a domestic act of
terrorism that took the lives of almost 200 indivads. The Memorial Museum was
created as a way to remember and rebuild for thenaanity. The John Hope Franklin
Reconciliation Park was built almost one hundrearyafter the Tulsa Race Riot of
1921. The park represents the collective public orgrand the healing process of the
community of Tulsa. This study provides an anagltaritique of the interpretation in the
Kaiser exhibit, Oklahoma City National Memorial as&ttions of its museum, and the
Reconciliation Park; along with a detailed analydithe design and presentation of the
exhibitions The Memorial Museum was a good comparison for thsét Holocaust
Exhibition because of how they both conceived Inysto their setting, how they
interpreted the large event within the local antiomal narratives, and their use of
replication and simulation to engage their visit3fsThe quote by Holocaust survivor
Elie Wiesel encompasses this issue with presentaggdies, how could one ever attempt

to present either event but it is a far worse crinrget.

This study can also fit into the larger nationattext of memorialization as
presented in the afterword of Kenneth E. FooBfiadowed Groundt seems that within
the United States, there is a movement towardsatgrepenness in discussing” violence
and tragedy?® This openness relates directly to Wiesel's quéteewer forgetting, even

forgetting the portions of history that are painfké the Holocaust. One of these painful

*” Lennon. “Interpretation of the Unimaginable, 46.

28 Egote,Shadowed Groun@®45s.
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events was examined in this study, the Tulsa RaaedR1921. The wounds remained
fresh from this event, but with the creation of dadin Hope Franklin Reconciliation Park
there is hope for positive development within thés® community?® The

Reconciliation Park also represents the natioealdtowards a more inclusive and
realistic American past. This past includes evéms are controversial and painful.
Wounds are still fresh in Oklahoma City and in Eagavith the Holocaust. The creation
of the9:03 Fundby the Oklahoma City National Memorial staff shaavsontinual
discussion over the bombing, the victims, and titegovernment groups that led to the
tragedy. Foote notes that trying to create “clostoe quickly is merely an illusion and

not all grief can be solved from a memori&.

The Guantanamo Bay Project revealed that intergretagedy, notorious events,
and shameful events of American history is sttlbgic of discussion today. There will
always be incidents in the history of America theny would prefer to move past. For
American to have a full and complete history, tharest be interpretation of these
events. Those involved in the Guantanamo Projectadlowing the words of John Hope
Franklin by “confronting the past,” all of it, npist the portions that are achievements or
moments that paint America in glory and fame. Fowttes that acknowledging many
more events could be a step towards “a more encssitgpview of the roles played by
violence and tragedy in American society”Only with open and sincere interpretation,

can the country continue to grow

2pid, 353.
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