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THE THEME OF DESTRUCTIVE INNOCENCE IN THE MODERN NOVEL:

GREENE, JAMES, CARY, PORTER

CHAPTER I 

OF INNOCENCE AND ITS VARIETIES

I t  i s  a lw ays a  c h a l le n g e  to  l o c a t e  and d e f i n e  th e  

m a jo r  them es o f  th e  l i t e r a t u r e  o f  an ag e . I n  o u r  own t im e ,  

t h e  problem  i s  c o m p l ic a te d  by th e  p r e v a le n c e  o f  chaos on 

ev ery  l e v e l  o f  t h e  s o c i a l  fram e and i n  e v e ry  a r e a  o f  human 

e x p e r i e n c e .  Ours i s  an age o f  r e v e r s e d  v a l u e s .  The s o c i a l  

u p h e a v a l  su b s e q u e n t  to  t h e  I n d u s t r i a l  R e v o lu t io n  and th e  

t u r b u l e n t  s h i f t i n g s  b ro u g h t  on by t h e  d i s c o v e r i e s  o f  th e  

t e c h n o l o g i c a l  age have  b ro u g h t  n o t  m ere ly  a r e v a l u a t i o n  b u t  

a r e v o l u t i o n  i n  ev e ry  a r e a .  Our n o t io n s  o f  t h e  cosmos have  

been  v i o l e n t l y  r e v i s e d .  Our p o l i t i c a l  s t r u c t u r e s ,  p e r i o d i ­

c a l l y  w renched a p a r t  by w ar, a r e  c o n s t a n t ly  r e b u i l t  i n  n-'w 

and r a d i c a l  p a t t e r n s  ( r a d i c a l ,  t h a t  i s ,  a s  opposed  to  th e  

t r a d i t i o n s  th e y  s u p e r s e d e ) .  S o c i a l  u n i t s — f a m i ly ,  c h u rc h ,  

s c h o o l s — d e p r iv e d  o f  t r a d i t i o n a l  r o l e s  o f  a u t h o r i t y ,  a d a p t  

as b e s t  th e y  can  to  th e  d im in is h e d  r o l e s  a s s ig n e d  them by 

th e  New S o c i e t y .  Our age i s  c h a r a c t e r i z e d  n o t  o n ly  by
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a n x i e t y ,  b u t  by p a ra d o x ,  c o m p le x i ty ,  a m b ig u i ty ,  and  a p e r ­

v a s iv e  s e n s e  o f  Imminent d e s t r u c t i o n .  E x c e p t  f o r  t h e  l a s t  

c a t e g o r y ,  o u r  s p e c i f i c  a t t r i b u t e s  d i s c o v e r  im m ed ia te  p a r a l ­

l e l s  i n  th e  age  o f  th e  R e n a is s a n c e .  At t h a t  t im e ,  t h e  o ld  

s t r u c t u r e s  were b r e a k in g  u p ,  and new and complex sy s te m s  

were r i s i n g  t o  s u p p la n t  them . The p o e t r y  o f  th e  m e ta p h y s i ­

c a l s  c o n s p ic u o u s ly  d e m o n s t ra te s  t h e  aw are n ess  o f  t h e  age o f  

i t s  own e s s e n t i a l l y  a m b iv a le n t  n a t u r e .  (The f a c t  t h a t  th e  

New C r i t i c s ,  r e c e n t l y  f a l l e n  o u t  o f  f a v o r  i n  many q u a r t e r s ,  

have  u se d  many o f  t h e  above te rm s  to  c h a r a c t e r i z e  t h e  p o e t r y  

o f  t h a t  age i n  no way n e g a te s  th e  v a l i d i t y  o f  t h e i r  a p p l i c a ­

t i o n . )  The p r im a ry  d i s t i n c t i o n  betw een  th e  t e n o r  o f  th e  

R e n a is s a n c e  and  t h a t  o f  o u r  own a g e ,  ho w ever, i s  t h a t  t h e  

fo rm e r  r e f l e c t e d  a n e c e s s a r y  d i s s o l u t i o n  o f  p r e v i o u s l y  h e ld  

s t r u c t u r e s  a s  a  p r e p a r a t i o n  f o r  t h e  em ergence o f  new i n t e l ­

l e c t u a l  s y n t h e s e s ,  t h e  c r e a t i o n  o f  f r e s h  s o c i a l  c o n f i g u r a ­

t i o n s ,  and t h e  i n t r o d u c t i o n  o f  u n t r i e d  p o l i t i c a l  and  economic 

sy s tem s i n  a p a t t e r n  o f  c o n t in u in g  r e i n t e g r a t i o n  and r e b i r t h ;  

w hereas  i n  o u r  own age th e  v a r io u s  b reak -dow ns a p p e a r  t o  

r e p r e s e n t  n o t  so much a  p r e l i m i n a r y  d i s i n t e g r a t i o n  l e a d in g  

t o  a  r e - c o m b in in g  o f  form s and v a lu e s  i n  a  more m e a n in g fu l  

sy s te m , b u t  a  f r i g h t e n i n g  p r e lu d e  to  a t o t a l  c u l t u r a l  c o l ­

l a p s e .

The t w e n t i e t h  c e n tu ry  i s  th u s  c h a r a c t e r i z e d  by a 

movement i n t o  chaos  and t h e  a d o p t io n  o f  a  h i g h ly  complex 

w o rldv iew  to  accommodate and a c c o u n t  f o r  th e  s h i f t i n g ,  un-
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s t a b l e  n a t u r e  o f  t h e  t im e s .  The b r e a k in g  o f  th e  o ld  form s 

and t h e  s u b s t i t u t i o n  o f  f r e s h  c o n c e p ts  o f  r e a l i t y  and new 

codes o f  c o n d u c t  h av e  l e d  t o  a u n i v e r s a l  r e j e c t i o n  o f  a b so ­

l u t e s  i n  e v e ry  a r e a .  W ith th e  knowledge t h a t  any f a c t  o r  

sy s tem  s t a n d s  r e a d y  to  be s u p p la n te d  by i t s  o p p o s i t e  a t  any 

t im e ,  we h e s i t a t e  to  a d m it  more th a n  a  momentary v a l i d i t y  

f o r  any c o n c e p t  o r  t h e o r y .  Having r e j e c t e d  b o th  th e  P u r i t a n  

a f f i r m a t i o n  o f  and th e  t r a n s c e n d e n t a l  d e n i a l  o f  t h e  f a c t  o f  

E v i l ,  we a re  l e f t  i n  a  w orld  o f  t o t a l  r e l a t i v i t y ,  where 

e v e r y th in g  i s  m ixed , n o th in g  p u re .  The r e l i g i o u s  i n t e r p r e ­

t a t i o n  o f  human b e h a v io r  i n  term s o f  i t s  r i g h t n e s s  o r  wrong­

n e s s  a c c o r d in g  to  a  d i v i n e l y  o rd e re d  code h a s  been  s e r i o u s l y  

shaken  by t h e  r e v e l a t i o n s  o f  modern p s y c h o lo g y ,  s o c io lo g y ,  

a n th ro p o lo g y ,  and b io lo g y .  The f a m ily  u n i t  a p p e a rs  to  be 

f a d in g  a s  t h e  f i x e d  c e n t e r  o f  th e  s o c i a l  s t r u c t u r e .  The 

w ars  w hich  h av e  r e g u l a r l y  swept o v e r  Europe  and A s ia  have  

b ro u g h t  t h e  p e r i o d i c  c o l l a p s e  o f  e s t a b l i s h e d  p o l i t i c a l  s y s ­

tem s . Thus t h e  i n d i v i d u a l ,  l a c k in g  r e l i a b l e  e x t e r n a l  

s t r u c t u r e s  t o  sh ap e  and su p p o r t  h i s  l i f e ,  d i s c o v e r s  h i m s e l f  

i n  a  h i g h l y  u n s t a b l e ,  b a f f l i n g l y  complex u n i v e r s e .  The d i s ­

c a r d in g  o f  a b s o l u t e  s t a n d a r d s  and th e  r e v a l u a t i n g  o f  p r e ­

v i o u s l y  a c c e p te d  n o t i o n s  o f  r e a l i t y  h av e  l e d  to  t h e  a c c e p t ­

ance  o f  an i r r e s o l v a b l e  am b ig u ity  a s  t h e  o n ly  t e n a b le  

" r e a l i t y  p r i n c i p l e . "  I t  i s ,  I  b e l i e v e ,  t h i s  se n se  o f  t h e  

b a s i c  a m b ig u i ty  w hich  u n d e r l i e s  th e  u n i v e r s e  and th e  rea lm
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o f  human e x p e r ie n c e  w i t h i n  t h a t  u n i v e r s e  w hich  m ost ob­

v i o u s l y  c h a r a c t e r i z e s  th e  l i t e r a t u r e  o f  o u r  t im e .

The problem  o f  g u i l t  and in n o c e n c e ,  good and e v i l ,  

a lw ays a  m a jo r  c o n ce rn  o f  t h o s e  who a t t e m p t  to  r e n d e r  th e  

human e x p e r ie n c e  m e a n in g fu l  i n  te rm s  o f  a r t ,  i s  e s p e c i a l l y  

complex f o r  th e  t w e n t i e t h  c e n tu r y  w r i t e r .  F o rm e r ly ,  i n  l e s s  

s o p h i s t i c a t e d  s o c i e t i e s  w i th  s t a b l e  m ora l  and e t h i c a l  cod es , 

i t  was a  r e l a t i v e l y  s im p le  p r o c e s s  t o  e v a l u a t e  human c o n d u c t ,  

t o  f i x  l i a b i l i t y  and a s s i g n  b lam e. I n  o u r  own age o f  d i s ­

l o c a t e d  v a lu e s  and i n c r e a s i n g l y  i n t r i c a t e  m o ra l  f ra m e s ,  i t  

h a s  become p r o g r e s s i v e l y  more d i f f i c u l t  t o  s e t  up a  c l e a r  

l i n e  o f  d e m a rc a t io n  be tw een  "good" and " e v i l "  i n  th e  sp h e re  

o f  human c o n d u c t .  We a r e  c o n s t a n t l y  rem inded  by th e  p sy ­

c h o l o g i s t  and s o c i o l o g i s t  o f  th e  m i t i g a t i n g  c i r c u m s ta n c e ,  o f  

t h e  u n f o r t u n a t e  h e r e d i t y  o r  unhappy c h i ld h o o d  env iron m en t 

w hich  p ro d u c e s  th e  a n t i s o c i a l  b e h a v io r  i n  t h e  a d u l t .  Faced 

w i th  th e  s o c i a l  t r a n s g r e s s o r ,  o u r  te n d e n cy  i s  n o t  t o  condemn 

b u t  to  e x p l a i n ,  n o t  to  f i x  g u i l t  b u t  to  s e e k  f o r  m o tiv e s .  

Along w i th  o u r  r e c o g n i t i o n  t h a t  th e  " g u i l t y "  a g e n t  may n o t  

b e  f u l l y  c u lp a b le  f o r  h i s  m isd ee d s  h a s  come th e  c o n c u r r e n t  

r e a l i z a t i o n  t h a t  " in n o c e n c e "  i t s e l f  may p ro d u c e  d e s t r u c t i v e  

c o n se q u e n c e s ,  may in d e e d  be more damaging i n  i t s  e f f e c t s  

t h a n  th e  e x p r e s s io n  o f  u n d i s g u i s e d  m a l i c e .  Our aw areness  

o f  th e  d e s t r u c t i v e  p o t e n t i a l  o f  in n o c e n c e  h a s  come as an 

i n e v i t a b l e  c o r o l l a r y  o f  o u r  o v e r a l l  d i s c o v e r y  o f  th e  b a s i c ­
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a l l y  p a r a d o x ic a l  and a m b iv a le n t  n a tu r e  o f  th e  w o rld  we l i v e  

i n .  The theme o f  " d e s t r u c t i v e  in n ocen ce"  th u s  em erges a s  a 

m a jo r  means f o r  e x p r e s s in g  th e  b a s i c  i r o n y  w hich t h e  w r i t e r s  

o f  o u r  t im e f i n d  a t  th e  c e n t e r  o f  a l l  human e x p e r i e n c e  in  

t h e  con tem porary  w o r ld .

The term  " d e s t r u c t i v e  in n o c e n c e ,"  a d m i t t e d ly  p a r a ­

d o x i c a l ,  can  be  b e s t  u n d e rs to o d  th ro u g h  a  f u r t h e r  c o n s i d e r ­

a t i o n  o f  i t s  m eaning  and a p p l i c a b i l i t y .  The term  in n o c e n c e  

im p l i e s  m ost im m e d ia te ly  th e  c o n d i t i o n  o f  b e in g  "n o t  

g u i l t y . "  B u t ,  one may a sk ,  on w hat g ro u n d s  i s  " g u i l t "  i t ­

s e l f  e v e r  t o  b e  e s t a b l i s h e d ?  The most common b a s i s  f o r  a f ­

f i x i n g  blame i s  p r o b a b ly  th e  t e s t  of i n t e n t i o n .  I f  one i n ­

t e n d s  no harm , he  i s  Judged on d i f f e r e n t  g rounds th a n  i s  t h e '  

d e l i b e r a t e  m a l e f a c t o r .  Hence th e  laws r e c o g n iz e  t h e  d i s ­

t i n c t i o n  be tw een  th e  p l o t t e d  m urder  and t h e  a c c i d e n t a l  

s l a y i n g ,  though  th e  c o n se q u e n t  l o s s  o f  human l i f e  i s  th e  

same. However, i n  one s e n s e ,  t h e  p e r fo rm e r  o f  t h e  d e s t r u c ­

t i v e  a c t  i s  h e n c e f o r t h  f o r e v e r  " g u i l t y , "  f o r  t h e  com m ission 

o f  th e ' a c t  i t s e l f  p r e c l u d e s  h i s  r e - e n t r y  i n t o  h i s  p r i o r  

s t a t e  o f  r e l a t i v e  m o ra l  p u r i t y ,  r e g a r d l e s s  o f  h i s  own mo­

t i v e s .  A f u r t h e r  d i s t i n c t i o n  m ust be r e c o g n iz e d  h e r e .  " I n ­

nocence"  a p p l i e s  n o t  o n ly  to  t h e  commitment o f  o r  a b s t in e n c e  

from th e  d e s t r u c t i v e ,  o r  e v i l ,  deed , b u t  to  t h e  d e g re e  o f  

th e  a g e n t ' s  a c q u a in ta n c e  w i th  t h e  n a tu r e  o f  e v i l  i t s e l f .

Thus Goodman Brown, who was b a s i c a l l y  " in n o c e n t"  b e f o r e  h i s
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jo u rn e y  i n t o  t h e  f o r e s t /  was e v e r  a f t e r  u n a b le  t o  r e c a p t u r e  

t h e  p u r i t y  o f  h i s  m oral v i s i o n ,  even th o u g h  he h i m s e l f  had  

com m itted  no e v i l  a c t .  H e n c e fo r th  he c a r r i e d  w i t h  him a  

know ledge o f  t h e  p o t e n t i a l  f o r  c o r r u p t i o n  o f  t h e  human h e a r t ,  

and t h i s  knowledge o f  e v i l  was s u f f i c i e n t  t o  d e p r iv e  him 

f o r e v e r  o f  h i s  b e l i e f  i n  t h e  goodness  o f  m ankind . Thus we 

may s e t  up a s  two p r im a ry  c a t e g o r i e s  o f  i n n o c e n t s  th o s e  u n ­

a c q u a in t e d  w i th  t h e  n a tu r e  o f  e v i l ,  and th o s e  who r e c o g n iz e  

i t s  e s s e n t i a l  a t t r i b u t e s  b u t  who a b s t a i n  from i t s  p e r fo rm ­

a n c e .  ( C h i ld r e n  and Henry Jam es ' h e r o i n e s  would f a l l  i n t o  

t h e  f i r s t  c a t e g o r y ;  s a i n t s  and a r t i s t s  l i k e  James h im s e l f  

would be a s s ig n e d  to  th e  l a t t e r . )

I n  m ost o f  th e  works in c lu d e d  i n  t h i s  s tu d y ,  t h e  

c e n t r a l  f i g u r e s  a r e  p e r s o n s  " in n o c e n t"  i n  th e  f u l l e s t  mean­

i n g  o f  t h e  t e r m .  T hat i s ,  th e y  a r e  n o t  o n ly  in n o c e n t  i n  

m o t iv e ,  b u t  a r e  f r e e  from a p r e v io u s  p e rfo rm an c e  o f  e v i l  o r  

know ledge o f  i t s  n a t u r e .  A l l  o f  them a r e  ( o r  become)

" g u i l t y , " i n  t h a t  each  e f f e c t s  o r  becomes th e  a g e n t  o f  some 

form  o f  d e s t r u c t i o n ;  and th e y  f u r t h e r  h a v e  i n  common t h a t  

t h e  d e s t r u c t i v e  a c t  i s  i t s e l f  i n  some way a  d i r e c t  c o n se ­

quence  o f  t h e  s t a t e  o f  " in n o c e n c e "  o f  t h e  a g e n t .  Hence th e  

a p p l i c a b i l i t y  o f  t h e  p a r a d o x i c a l  d e s c r i p t i o n  " d e s t r u c t i v e  

in n o c e n c e "  t o  t h e  s u b j e c t  o f  t h i s  s tu d y .

B e fo re  g o in g  on to  a  more e x te n d e d  c a t e g o r i z a t i o n  

o f  t h e  v a r i o u s  k in d s  o f  in n o c e n c e ,  I  would l i k e  t o  d i s c u s s
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b r i e f l y  m an 's  ch an g in g  a w aren ess  o f  t h e  complex n a t u r e  o f  

good and e v i l  and t h e i r  i n t e r r e l a t i o n s h i p s  a s  t h i s  i s  r e ­

f l e c t e d  i n  h i s  l i t e r a t u r e .  The e a r l y  myth m aker o f  p r i m i t i v e  

s o c i e t y  te n d s  to  r e s o l v e  t h e  prob lem  by s e t t i n g  up a  s im p le  

d ic h o to m y . Good i s  r e p r e s e n t e d  by t h e  h e ro — n o b le ,  f i e r c e ,  

and p u r e .  H is e x t e r n a l  p row ess i s  c l e a r l y  r e l a t e d  t o  h i s  

in w a rd  n o b i l i t y .  H is  a n t a g o n i s t — e v i l — i s  d e s c r i b e d  c l e a r l y  

i n  te rm s  w hich make r e c o g n i t i o n  o f  h i s  b a s i c  i d e n t i t y  and 

i n h e r e n t  i g n o b i l i t y  i n e s c a p a b l e .  O f te n  he i s  d e p i c t e d  a s  a 

m o n s te r ,  d ra g o n ,  o r  s e r p e n t .  When t h e  n o b le  Beowulf goes  

f o r t h  to  s l a y  th e  h o r r i d  m o n s te r  o f  t h e  f e n ,  t h e r e  i s  no 

d o u b t  a s  t o  t h e  i d e n t i t y  o f  t h e  p a r t i e s  in v o lv e d .  I t  i s  

c l e a r  t h a t  Beowulf r e p r e s e n t s  an i d e a l  who em bodies t h e  

h i g h e s t  v i r t u e s  o f  h i s  s o c i e t y  ( v i r t u a l l y  unm ixed good) j u s t  

a s  h i 's  o p p o n e n t,  t h e  h o r r i d  i n h a b i t a n t  o f  th e  bo g , r e p r e s e n t s  

u n m i t i g a t e d  e v i l  i n  a l l  i t s  rep u g n an ce  and t e r r o r .  The a u d i ­

ence  h a s  no d o u b t a s  to  where i t s  a l l e g i a n c e  sh o u ld  l i e .

The v i c t o r y  i s  ap p lau d ed  by a l l ,  s i n c e  i t  i s  c l e a r  t h a t  t h e  

m anly champion i s  a c t i n g  i n  d e fe n s e  o f  a l l  human k in d  a g a i n s t  

t h e  e v i l  s p i r i t s  t h a t  l u r k  i n  th e  u n s e e n  w orld  o f  d a rk n e s s  

t h a t  r i n g s  man i n ,  and t h a t ,  in d e e d ,  i t  i s  by v i r t u e  o f  h i s  

own n o b i l i t y  and p u r i t y  o f  h e a r t  t h a t  Beowulf w ins h i s  

v i c t o r y .

A somewhat more s u b t l e  v iew , r e f l e c t i n g  th e  i n c r e a s e d  

s o p h i s t i c a t i o n  o f  t h e  s o c i e t y ,  i s  s e t  f o r t h  i n  S i r  Gawain 

and t h e  Green K n ig h t . Gawain i s  a  f la w e d  h e ro  (b e in g  u n a b le
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t o  r e s i s t  t e m p ta t io n  f u l l y )  and h i s  pow ers o f  d e a l in g  w i th  

h i s  enemy a r e  p r o p o r t i o n a t e l y  r e d u c e d .  G aw ain 's  e f f i c a c y  

i n  w i th s t a n d in g  th e  b low s o f  t h e  g i a n t  i s  d i r e c t l y  r e l a t e d  

t o  h i s  own s t a t e  o f  m o ra l  p u r i t y .  T h a t  compromised, he  can 

n e v e r  a t t a i n  t o t a l  v i c t o r y .  I n  t h e  s t o r y  o f  Gawain a r e  r e ­

v e a l e d  b o th  t h e  m ed iev a l  a f f i r m a t i o n  o f  m ora l p u r i t y  a s  a 

s p i r i t u a l  weapon w i th  which to  combat e v i l ,  and a  re c o g ­

n i t i o n  o f  t h e  i n e s c a p a b l e  f a c t  t h a t  human v u l n e r a b i l i t y  to  

m o ra l  t e m p t a t i o n  makes s p i r i t u a l  p e r f e c t i o n  e x tre m e ly  r a r e  

i n  th e  w orld  o f  a c t u a l i t y .

B eow ulf, t h e n ,  r e p r e s e n t s  a  k in d  o f  p u re  h e r o i c  

i d e a l  o f  n o b i l i t y ,  and  Gawain a  more r e a l i s t i c  p o r t r a y a l  o f  

an  im p e r f e c t  p u r i t y .  (The em phasis  h a s  a l s o  s h i f t e d  from a 

p r i m i t i v e ,  a c t i v e  a g g r e s s io n  to  th e  C h r i s t i a n  mode o f  p a s s iv e  

su b m is s io n  a s  a means o f  d e a l in g  w i th  " e v i l . " )  Y e t ,  i n  b o th  

n a r r a t i v e s ,  t h e  l i n e s  betw een  good and  e v i l  a r e  c l e a r l y  

d raw n. The p rob lem  i s  more complex i n  th e  d e p i c t i o n  o f  an 

O t h e l l o ,  f o r  h e r e  we a r e  a sked  to  e v a l u a t e  t h e  a c t i o n s  o f  

one whose own e s s e n t i a l  n a tu r e  i s  h o n o r a b le ,  b u t  who becomes 

t h e  a g e n t  o r  dupe o f  th e  m a l e f a c t o r .  Though O th e l lo  a ro u s e s  

o u r  condem nation  f o r  h i s  r a s h  and d i s a s t r o u s  a c t i o n ,  s t i l l  

we c an n o t  t o t a l l y  w i th h o ld  a l l  sym pathy from him. H is  i n ­

t e n t i o n  was n o t  to  m urder an i n n o c e n t  c r e a t u r e  b u t  to  d e s t r o y  

one who, i f  g u i l t y  o f  t h e  crim e a t t r i b u t e d  t o  h e r ,  w ould, by 

h i s  code , be f u l l y  d e s e r v in g  o f  t h e  p e n a l t y  he  a d m in i s t e r e d .  

O t h e l l o  h i m s e l f  i s  n o t  an  e v i l  man, b u t  h e  becomes th e  a g e n t
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o f  e v i l .  B ecause  o f  h i s  s t a t e  o f  i g n o r a n c e ,  h e  can  be 

c l a s s e d  a s  a  k in d  o f  " in n o c e n t . "  H is  i n t e n t  i s  t o  e x a c t  a 

r e t r i b u t i o n  f o r  m isco n d u c t  i n  a way t h a t  h i s  s o c i e t y  would 

f u l l y  comprehend and p e rh ap s  s a n c t i o n .  I n s t e a d ,  he  becomes 

t h e  " in n o c e n t"  m u rd e re r  o f  an  exem plar  o f  human p u r i t y ,  th e  

p a t h e t i c  Desdemona.

I n  O edipus we have y e t  a n o th e r  v a r i a n t  o f  t h e  "de­

s t r u c t i v e  i n n o c e n t , "  a g a in  w i th  a h e ro  who i s  d e p r iv e d  o f  

t h e  knowledge which i s  e s s e n t i a l  t o  th e  a v o id a n c e  o f  h i s  

c r im e . H ere  t h e  d i f f i c u l t y  o f  a s s e s s i n g  g u i l t  i s  even  g r e a t ­

e r  th a n  w i th  O th e l lo ." '  For tho ugh  O th e l lo  i s  d e c e iv e d  by a 

cunn ing  human a g e n t  (and hence w ins sympathy I f  n o t  a p p ro v a l )  

O edipus a p p e a r s  somehow to  be  th e  dupe o f  th e  gods them­

s e l v e s .  A lth o u g h  fo reknow ledge  i s  n o t  to  be e q u a te d  w ith  

p r e d e t e r m in a t io n ,  and though O e d ip u s ' u l t i m a t e  f a t e  i s  

c l e a r l y  t h e  outcome o f  a sequence  o f  r a s h  and m is ta k e n  

a c t i o n s  on h i s  own p a r t ,  y e t  i n  some u n d e n ia b le  m anner th e  

c o u rse  o f  h i s  l i f e  a p p e a rs  t o  b e a r  a  c lo s e  r e l a t i o n  to  th e  

o p e r a t io n  o f  " F a t e . "  True, t h e  G reek a u d ie n c e  h o l d s  him 

r e s p o n s i b l e  f o r  h i s  c r im e . Y e t ,  d e s p i t e  h i s  e v i d e n t  c u lp a ­

b i l i t y ,  no one w i l l  deny him a t  l e a s t  p a r t i a l  j u s t i f i c a t i o n

^I am c o n s id e r in g  b o th  O edipus and O th e l lo ,  a s  works 
which r e f l e c t  complex views h e l d  by m a tu re  s o c i e t i e s .  N atu­
r a l l y ,  s i n c e  c i v i l i z a t i o n  i t s e l f  d o e s  n o t  d e v e lo p  i n  a 
s t r a i g h t  l i n e a r  p r o g r e s s i o n ,  n e i t h e r  do m an 's  v iew s  o f  th e  
co m p lex ity  o f  th e  g o o d -e v i l  r e l a t i o n .  A lso ,  t h e  p a r t i c u l a r  
v i s i o n  o f  t h e  i n d i v i d u a l  a r t i s t  m ust a lw ays be  t a k e n  i n t o  
a c c o u n t .  I n  g e n e r a l ,  how ever, t h e  more m a tu re  t h e  s o c i e t y ,  
t h e  more s u b t l e  i t s  p e r c e p t i o n  o f  th e  i n t e r r e l a t i o n  o f  good 
and e v i l .
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f o r  h i s  a c t i o n s .  H is  i n t e n t  ( i n  l e a v i n g  C o r in th )  was h o n o r ­

a b l e .  H is  a c t i o n s  i n  rem oving t h e  e a r l i e r  c u r s e  and i n  m ar­

r y i n g  th e  queen  ( th u s  g iv in g  t h e  kingdom a r e s p o n s i b l e  h e a d )  

were a d m ira b le .  Y et he b r in g s  n o t  b l e s s i n g  b u t  d i s a s t e r  to  

T hebes . Too l a t e  he  d i s c o v e r s  t h e  e x t e n t  o f  h i s  v i o l a t i o n .  

O th e l lo  w ins from u s  a p a r t i a l  sym pathy b e c a u se  o f  th e  v e ry  

in n o ce n ce  and t r u s t  o f  h i s  own b a s i c a l l y  s im p le  n a t u r e .  Es­

s e n t i a l l y  an h o n e s t  and f o r t h r i g h t  man, h e  was u n p re p a re d ,  

by a l a c k  o f  i n t e l l e c t u a l  acumen and m o ra l  i n s i g h t ,  t o  d e a l  

e f f e c t i v e l y  w i th  t h e  t r e a c h e r y  o f  h i s  c u n n in g  d e c e iv e r .  

O ed ipu s , how ever, can c la im  no such  s i m p l i c i t y  o f  i n t e l l e c t  

o r  s o u l .  He i s  b o th  shrewd and w is e ,  s o l v i n g  th e  r i d d l e  

w hich no o t h e r  man co u ld  an sw er , g o v e rn in g  th e  co u n try  w i th  

wisdom and i n t e l l i g e n c e .  H is  m e n ta l  s t a t u r e  i s  g r e a t e r  t h a n  

t h a t  o f  O t h e l l o ,  h i s  o f f e n s e  i s  more o u t r a g e o u s ,  and th e  

p rob lem  o f  a s s e s s i n g  h i s  g u i l t  i s  i n f i n i t e l y  more complex. 

O t h e l l o ' s  i s  th e  s im p le  mind g u l l e d  by a c l e v e r  v i l l a i n .  

O edipus a p p e a rs  t o  be t h e  v i c t im  o f  t h e  g o d s .  I n  ig n o ra n c e  

o f  h i s  p l i g h t ,  h e  commits t h e  m o s t  s e r i o u s  o f  c rim es a g a i n s t  

man and n a t u r e .  Of c o u r s e ,  a s  a  m y th ic  f i g u r e  he  r e p r e s e n t s  

a t  once t h e  o b j e c t i f i c a t i o n  o f  b a s i c  human d e s i r e s ,  t o g e t h e r  

w i th  th e  s e n s e  o f  g u i l t  t h a t  such  d e s i r e s  i n e v i t a b l y  a ro u s e  

a s  a c o r o l l a r y .  O ed ip u s ' pun ishm en t i s  s e v e r e .  (The f a c t  

t h a t  he  i n f l i c t s  i t  on h i m s e l f  i s  e v id e n c e  t h a t  man f e e l s  

g u i l t y  f o r  t h e s e  f o r b id d e n  u r g e s . )  Y e t t h e  f a c t  t h a t  h i s  

f a t e  seems i n  some way to  be d i r e c t e d  o r  shaped by s u p e r ­
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n a t u r a l  f o r c e s  i s  a  r e c o g n i t i o n  o f  m a n 's  f e e l i n g  t h a t  he  

h i m s e l f  i s  n o t  f u l l y  to  blame f o r  h i s  e x p e r i e n c in g  t h e s e  

u n a c c e p ta b l e  i n n e r  im p u ls e s .  They a r e  im p la n te d  i n  him by 

some o u t s i d e  a g e n t ,  so t h a t  h i s  d e s t i n y  i s  s e t  from b i r t h ,  

y e t  h e  h i m s e l f  i s  s t i l l  a c c o u n ta b le  f o r  h i s  p e rfo rm a n c e  o f  

t h e  a b h o r r e n t  a c t i o n .  Of c o u r s e ,  th e  G reeks  d id  n o t  exon­

e r a t e  O edipus on t h e s e  g ro u n d s  ( i t  rem a ined  f o r  modern p sy ­

ch o lo g y  to  p o i n t  o u t  th e  u n i v e r s a l  b a s i s  f o r  O e d ip u s ' b e ­

h a v i o r ) .  I n s t e a d ,  t h e  G reeks p ro v id e d  t h e  fram e o f  " ig n o r ­

an ce "  t o  m i t i g a t e  h i s  c r im e .  I g n o r a n t  o f  h i s  s i t u a t i o n ,  

O ed ipus  p e r fo rm s  t h e  ig n o b le  a c t i o n ,  and t h u s  r e a l i z e s  one 

o f  t h e  d e e p e s t — b u t  g e n e r a l l y  v iew ed a s  one o f  th e  m ost un­

a c c e p t a b l e — o f  human m o t iv e s .  He i s  t r a p p e d  by h i s  own 

n a t u r e  ( f a t e )  whose t r u e  c h a r a c t e r  h e  h i m s e l f  i s  i g n o r a n t  

o f  u n t i l  i t  i s  to o  l a t e .  Out o f  th e  in n o c e n c e  o f  h i s  " ig ­

n o ra n c e "  h e  b r i n g s  r u i n  n o t  o n ly  to  h i m s e l f  and h i s  own 

h o u s e h o ld ,  b u t  t o  th e  e n t i r e  l a n d  ( th e  p u n ish m en t o f  

O e d ip u s ,  a  " u n i v e r s a l "  f i g u r e ,  r e f l e c t s  t h e  u n i v e r s a l  sen se  

o f  g u i l t ) .  From t h e  n o b l e s t  o f  men, he  m ust f a l l  t o  th e  

p o s i t i o n  o f  th e  b a s e s t  o f  men. From h i s  p o s i t i o n  o f  sym­

b o l i c  u n i t y  ( h i s  k in g s h ip  i s  a  symbol o f  t h e  u n i t y  o f  th e  

l a n d ) ,  he m ust be  o u t c a s t  as  a  s c a p e g o a t  (a  symbol o f  t o t a l  

i s o l a t i o n  w hich y e t  s t i l l  c a r r i e s  th e  b u rd e n  o f  u n i v e r s a l  

g u i l t ) .  O ed ipus  m ust s u f f e r  f o r  th e  s i n s  o f  a l l  s o c i e t y .  

S o c i e t y  s a y s  i n  e f f e c t  "we" a r e  i n n o c e n t ,  y e t  "we" have 

s i n n e d .  We have  b r o u g h t  r u i n  and c o r r u p t i o n  t o  o u r s e lv e s
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and th e  l a n d .  Though o u r  deed  were done in  d a rk n e s s  ( i g ­

n o r a n c e ) ,  once b r o u g h t  to  l i g h t  (known and r e c o g n iz e d )  i t  

m ust be p u n i s h e d .  Thus O edipus must s u f f e r  f o r  t h e  " i n n a t e  

d e p r a v i ty "  o f  a l l .

The above exam ples i l l u s t r a t e  two b a s i c  c a t e g o r i e s  

o f  d e s t r u c t i v e  in n o c e n c e .  Beowulf and Gawain a r e  th e  p r o ­

j e c t i o n s  o f  c o m p a r a t iv e ly  s im p le  s o c i e t i e s  which see  t h e  

c o n f l i c t  b e tw een  good and e v i l  a s  a  r e l a t i v e l y  u n c o m p l ic a te d  

one i n  w hich  t h e  h e r o ' s  power to  d e s t r o y  o r  w i th s t a n d  e v i l  

i s  d i r e c t l y  r e l a t e d  to  h i s  own in n e r  s p i r i t u a l  w o r th .  The 

outcome o f  t h e  s t r u g g l e  i s  one d e s i r a b l e  i n  th e  e y e s  o f  

s o c i e t y ,  b e in g  t h e  n e c e s s a r y  e l i m i n a t i o n  o f  th e  e v i l  which 

b e s e t s  man, o r  t h e  p r e s e r v a t i o n  o f  th e  p u re  so u l  w hich i s  

t h r e a t e n e d  by a  c o r r u p t  e x t e r n a l  a g e n t .  The v iew  becomes 

more complex w i th  an  O th e l lo  o r  an O ed ip us . I n  t h e s e  s t o r i e s  

we have a r e c o g n i t i o n  t h a t  t h e  i s s u e s  a r e  n o t  e a s i l y  r e ­

s o lv e d ,  t h a t  good and e v i l  a r e  o f t e n  h o p e l e s s ly  i n te r m in g le d  

w i th in  a  p a r t i c u l a r  s e t  o f  c i r c u m s ta n c e s ,  and t h a t  t h e  d e ­

s t r u c t i v e  f o r c e  o f  in n o c e n c e  i s  o f t e n  t o  be f e a r e d  more th a n  

th e  t h r e a t s  o f  open  m a le v o le n c e .  A s t i l l  more com plex con­

s i d e r a t i o n  o f  t h e  p rob lem  o c c u r s  when t h e  d e s t r u c t i o n  a r i s e s  

n o t  o u t  o f  t h e  e f f o r t s  o f  an  a c t i v e  a g e n t ,  b u t  a s  t h e  con­

seq u en ce  o f  a  p a s s i v e  in n o c e n t  whose v e ry  p r e s e n c e  s e r v e s  

t o  c a l l  f o r t h  o r  p ro vok e  t h e  o p e r a t io n  o f  e v i l .  The p r im a ry  

s o u rc e  f o r  t h i s  v e r s i o n  o f  t h e  g o o d - e v i l  r e l a t i o n s h i p  i s  th e  

a r c h e t y p a l  m yth o f  m a n 's  f a l l  i n t o  knowledge and su b se q u e n t
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e j e c t i o n  from th e  Garden o f  Eden, p a r t i c u l a r l y  a s  t h e  myth 

i s  r e n d e r e d  by M i l to n  i n  P a r a d i s e  L o s t . Here S a ta n  i s  ex­

p l i c i t l y  a t t r a c t e d  to  t h e  Garden i n  o r d e r  to  c o r r u p t  Ada 

and Eve a s  t h e  m a n i f e s t a t i o n s  o f  unmixed good. The mere 

d i s c o v e r y  o f  t h e  e x i s t e n c e  o f  th e  p u re  b e in g s  i s  s u f f i c i e n t  

t o  a ro u s e  i n  S a ta n  a  p e r v e r s e  d e s i r e  to  c o r r u p t  them a s  an 

e x p r e s s io n  o f  h i s  own i n n a t e  m a l i c e .  M e l v i l l e ' s  B i l l y  Budd 

i s  a  l a t e r  e x p r e s s io n  o f  t h i s  them e, s in c e  C l a g g a r t ' s  a t ­

t i t u d e  i s  t h a t  o f  a S a ta n  who c an n o t  t o l e r a t e  t h e  s p e c t a c l e  

o f  B i l l y  e x i s t i n g  i n  h i s  Edenic  s t a t e  o f  u n s u l l i e d  in n o ­

cence  . Thus B i l l y  o p e ra t e s  a s  a k in d  o f  d e s t r u c t i v e  a g e n t  

when he  a ro u s e s  i n  C la g g a r t  th e  m a le v o le n t  im p u ls e .  L a t e r  

m a n i f e s t a t i o n s  o f  t h i s  theme o c c u r  w henever t h e  p r e s e n c e  o f  

an  in n o c e n t  s e r v e s  to  a ro u s e  th e  c o r r u p t  m o tiv e  on th e  p a r t  

o f  an  u n s c ru p u lo u s  e x p l o i t e r ,  w h e th e r  t h e  l a t t e r  h a s  an im­

m e d ia te  s e l f i s h  m o tiv e ,  o r  i s  a c t i n g  o u t  o f  p u re  m a l i c e .

By p r o v id in g  th e  o p p o r tu n i ty  f o r  t h e  imm oral a c t ,  t h e  in n o ­

c e n t  becomes th e  u n c o n sc io u s  i n s t i g a t o r  o f  e v i l .

T h is  b r i e f  su rv e y  o f  some o f  th e  p o s s i b i l i t i e s  i n ­

h e r e n t  i n  th e  g o o d -e v i l  r e l a t i o n s h i p  s u g g e s t s  t h a t  m an 's  

view  o f  t h a t  r e l a t i o n s h i p  te n d s  t o  become more i n t r i c a t e  and 

complex as  a s o c i e t y  m a tu re s .  The theme o f  d e s t r u c t i v e  i n ­

n o cen ce  which c h a r a c t e r i z e s  much o f  modern l i t e r a t u r e  i s  a  

r e f l e c t i o n  o f  con tem porary  aw aren ess  o f  th e  p a r a d o x i c a l  

n a t u r e  o f  t h e  r e l a t i o n s h i p  be tw een  in n o c e n c e  an d  g u i l t ,  

r i g h t  and wrong. B e fo re  t u r n in g  to  an  e x a m in a t io n  o f  th e
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way I n  w hich  t h i s  theme o p e r a t e s  i n  c u r r e n t  l i t e r a t u r e ,  I  

would l i k e  to  d e f i n e  i t  more p r e c i s e l y  and to  c o n s i d e r  some 

o f  t h e  p re m is e s  w hich  u n d e r l i e  i t s  m a n i f e s t a t i o n s .

I t  i s  c o m p a ra t iv e ly  easy  to  d e f i n e  the  f i r s t  member 

o f  t h e  te rm .  T hat i s  d e s t r u c t i v e  w hich  d e m o lish e s  o r  im­

p a i r s  th e  s t r u c t u r e  o r  e s s e n c e  o f  a  s p e c i f i c  b e in g  o r  o p e r ­

a t i o n .  The u l t i m a t e  r e s u l t  may be e i t h e r  b e n e f i c i a l  o r  

h a rm f u l ,  a c c o rd in g  to  t h e  n a t u r e  o f  t h e  e n t i t y  w hich  i s  d e ­

s t r o y e d .  The d e s t r u c t i v e  a c t  may o r  may n o t  be c l a s s e d  a s  

" e v i l , "  a c c o r d in g  t o  t h e  i n t e n t  o f  t h e  a c t o r  and t h e  n a t u r e  

o f  t h e  e s s e n c e  d e s t r o y e d .  I n  t h i s  s t u d y ,  I  am i n t e r e s t e d  

i n  ex am in in g  d e s t r u c t i v e  a c t i o n  w hich  i s  d e l e t e r i o u s  i n  i t s  

c o n se q u e n c e s ,  and  w hich  i s  p ro d u ced  e i t h e r  by an  a c t i v e  

a g e n t  by h i s  own e f f o r t s  o r  by a p a s s i v e  agen t who a ro u s e s  

th e  d e s t r u c t i v e  im p u lse  i n  o t h e r s  i n  re sp o n se  t o  h i s  own a t ­

t i t u d e s ,  o r  s i t u a t i o n ,  o r  e s s e n t i a l  n a t u r e .

The te rm  " in n o c e n c e "  i s  more c o m p l ic a te d .  I  have  

a l r e a d y  s u g g e s te d  t h e  d i s t i n c t i o n  be tw een  i t s  a p p l i c a b i l i t y  

i n  t h e  rea lm  o f  e x p e r i e n c e  and i t s  r e f e r e n c e  t o  t h e  rea lm  

o f  k now ledge . I t  i s ,  o f  c o u r s e ,  p o s s i b l e  t o  "know e v i l "

( i n  t h e  s e n se  o f  com prehend ing  i t s  e s s e n t i a l  n a t u r e  and a t ­

t r i b u t e s )  w i th o u t  o n e s e l f  b e in g  g u i l t y  o f  the  e v i l  a c t .

Thus t h e  s a i n t  and th e  a r t i s t  a re  aw are o f  the b a s i c  q u a l ­

i t i e s  o f  e v i l ,  th o u g h  th e y  th e m s e lv e s  a r e  no t  p r a c t i t i o n e r s  

o f  i t s  a r t s .  They may be  s a i d  to  r e t a i n  a  b a s ic  " in n o c e n c e "  

a s  lo n g  a s  th e y  th e m se lv e s  a r e  n o t  p a r t i c i p a n t s  i n  t h e
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o p e r a t i o n s  o f  e v i l .  O r d i n a r i l y ,  t h e  p e rfo rm an c e  o f  t h e  

a c t  o f  e v i l  i n t e n t i o n  i s  s u f f i c i e n t  t o  e s t a b l i s h  a  " l o s s  

o f  in n o c e n c e ."  (The o b v io u s  e x c e p t io n  h e r e  w ould be t h e  

h a rm fu l  a c t i o n s  o f  c h i l d r e n  and madmen, s in c e  th e y  a re  by 

t r a d i t i o n  and law  r e c o g n iz e d  as m o r a l ly  n o n a c c o u n t a b l e . )

I n  t h i s  s tu d y ,  t h e  te rm  " in n o c e n c e "  w i l l  (w i th  one ex­

c e p t io n )  d e n o te  freedom  from  p r e v io u s  com m ission o f  t h e  

d e s t r u c t i v e  a c t .  (The l u n a t i c  i n  "Noon Wine" i s ,  o f  c o u rs e ,  

a  m u r d e r e r ,  b u t  he  i s  a  s p e c i a l  c a s e . )  F u r t h e r ,  t h e  in n o ­

c e n t s  h e r e  c o n s id e r e d  ( i n  th e  f o u r  m ajo r  a n a l y s e s )  a re  

l a c k i n g  i n  a b a s i c  p e r c e p t i o n  o f  th e  e s s e n t i a l  n a tu r e  and 

a t t r i b u t e s  o f  e v i l ,  w i th  t h e  e x c e p t io n  o f  G u lle y  J im so n , 

whose knowledge o f  e v i l  i s  an i n t e g r a l  p a r t  o f  h i s  a r t i s t i c  

v i s i o n .  A l l  p ro d u c e  o r  evoke a c t i o n s  w hich a r e  d e s t r u c t i v e  

i n  t h e i r  c o n se q u e n c e s ,  b u t  none o f  t h e  a g e n t s  a r e  th e m se lv e s  

e v i l ,  by v i r t u e  o f  t h e  inn ocence  o f  t h e i r  i n t e n t i o n s .

The i n n o c e n t s  h e r e  t r e a t e d  a r e ,  f o r  t h e  m ost p a r t ,  

i n n o c e n t  i n  b o th  know ledge and e x p e r i e n c e ,  and a l l  a r e  

g u i l t l e s s  i n  t h e i r  b a s i c  i n t e n t i o n .  But s t i l l  f u r t h e r  d i s ­

t i n c t i o n s  m ust be made i n  c o n s id e r in g  th e  h i s t o r i c  a p p l i ­

c a t i o n s  o f  t h e  te rm  " in n o c e n c e ."  In  th e  re a lm  o f  know ledge, 

t h e r e  i s  t h e  d i f f e r e n c e  betw een in n o c e n c e  w hich a r i s e s  o u t  

o f  " ig n o ra n c e  o f  t h e  s p e c i a l  f a c t "  and " ig n o ra n c e  o f  t h e  

e s s e n t i a l  n a tu r e "  o f  e v i l .  Thus O edipus may be assum ed to  

know e v i l ,  b u t  h i s  good i n t e n t i o n s  tow ard  h i s  countrym en a re  

th w a r te d  by h i s  ig n o r a n c e  o f  th e  p a r t i c u l a r  f a c t s  o f  h i s  own
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s i t u a t i o n .  B ecause  lie d oes  n o t  know th e  s p e c i a l  f a c t s  o f  

h i s  own o r i g i n  and d e s t i n y ,  he  a c h ie v e s .  In  h i s  a t t e m p t s  t o  

b e n e f i t  h i s  c o u n t r y ,  o n ly  r u i n  and d e v a s t a t i o n .  O edipus 

r e p r e s e n t s ,  t h e n ,  a  ty p e  o f  Innocence  ( in n o c e n t  In  I n ­

t e n t i o n )  w hich  p ro d u c e s  r u in o u s  consequences b e c a u se  I t  I s  

a c t i n g  on In c o m p le te  e v id e n c e  o r  f a l s e  a s s u m p t io n s .

The V e rv e rs  I n  The Golden Bowl (a s  w e l l  a s  m ost o f  

Jam es ' A m erican  I n n o c e n t s )  a r e  a l s o  exam ples o f  th o s e  In n o ­

c e n t  by v i r t u e  o f  " Ig n o ra n c e  o f  th e  s p e c i a l  f a c t . "  (The 

V e rv e rs  have  no way o f  d i s c o v e r i n g  th e  p r i o r  r e l a t i o n  o f  th e  

P r i n c e  and C h a r l o t t e ,  and th u s  a r e  u n a b le  t o  a v o id  th e  com­

p l i c a t i o n s  e n s u in g  from th e  p l a c in g  o f  t h e s e  two In  th e  

I n t im a t e  a s s o c i a t i o n  o f  a  common h o u se h o ld .  L ik e w ise ,  

I s a b e l ,  I n  The P o r t r a i t  o f  a  L ady , and M l l ly ,  I n  The Wings 

o f  th e  Dove, a r e  v i c t i m s  o f  c o n c e a le d  I n f o r m a t i o n . ) The 

V e r v e r s ,  o f  c o u r s e ,  a r e  a l s o  In n o c e n t  I n  th e  se co n d , and 

more I m p o r ta n t ,  s e n s e ,  I n  t h a t  th e y  a r e  I n i t i a l l y  u n a b le  to  

r e c o g n iz e  t h e  f a c e  o f  e v i l  I n  t h e  w o rld . They do n o t  know 

I t s  n a t u r e ,  a r e  b a r e l y  aw are o f  I t s  e x i s t e n c e ,  and t h e i r  ex ­

p e r i e n c e  I s  an  I n d o c t r i n a t i o n  I n t o  th e  f a c t  o f  I t s  p re s e n c e  

and t h e  n a t u r e  o f  I t s  q u a l i t i e s .

I n  a d d i t i o n  t o  t h e  Inno cen ce  which a r i s e s  o u t  o f  

Ig n o r a n c e ,  e i t h e r  o f  t h e  s p e c i a l  f a c t  o r  o f  t h e  e s s e n t i a l  

n a t u r e  o f  e v i l ,  t h e r e  I s  t h e  In n o c e n t  d e s t r u c t i o n  w rought 

by th e  a g e n t  who a p p e a r s  to  be a  " v ic t im  o f  f a t e , "  In  which 

t h e  a g e n t  may o r  may n o t  be p o s s e s s e d  o f  a p r i o r  knowledge
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o r  e x p e r i e n c e  o f  e v i l .  I n c lu d e d  i n  t h i s  c a te g o r y  o f  d e ­

s t r u c t i o n  a r e  t h e  a c c i d e n t a l  s l a y i n g s ,  a l l  th e  d i s a s t r o u s  

c o n seq u e n ce s  w hich  can he a t t r i b u t e d  o n ly  to  an  u n f o r t u n a t e  

c o m b in a t io n  o f  c i r c u m s ta n c e  and c h an c e .  A c l a s s i c a l  example 

o f  t h i s  ty p e  o f  u n in te n d e d  c a t a s t r o p h e  i s  th e  i l l - f a t e d  

s l a y i n g  o f  H y a c in th  by th e  m isg u id e d  d i s c  o f  A p o l lo .  The 

f a c t  t h a t  i n  some v e r s i o n s  o f  th e  l e g e n d ,  th e  b lam e i s  l a i d  

on A eo lu s ,  who su p p o se d ly  d e f l e c t e d  A p o l l o 's  aim o u t  o f  

j e a lo u s y ,  s u g g e s t s  t h a t  t h e  a n c i e n t s  r e c o g n iz e d  t h a t  i t  was 

im p o s s ib le  t o  a c c o u n t  f o r  such  " in n o c e n t  c a t a s t r o p h e s "  ex­

c e p t  by a t t r i b u t i n g  them to  th e  i n t e r v e n t i o n  o f  m a le v o le n t  

go d s . T h is  p a r t i c u l a r  ty p e  o f  " in n o c e n t  c a t a s t r o p h e "  i s  n o t  

p a r t i c u l a r l y  f r e q u e n t  a s  a l i t e r a r y  s u b j e c t  ( i t s  l i m i t a t i o n s  

a r e  o b v io u s )  b u t  modern exam ples do o c c u r  now and t h e n .  One 

such  exam ple would be th e  a u to  wreck i n  The G re a t  G a ts b v . 

where M y r t le  W ilson  r u s h e s  o n to  th e  highway a t  t h e  p r e c i s e  

moment o f  t h e  a p p ro a c h  o f  t h e  oncoming " d e a th  c a r . "  An­

o t h e r  i l l u s t r a t i o n  o f  t h i s  ty p e  o f  u n p r e m e d i ta te d  d i s a s t e r  

would be t h e  in n o c e n t  t r a n s m i s s io n  o f  th e  f a t a l  i n f l u e n z a  

germ by L au ra  t o  h e r  l o v e r  Adam i n  K a th e r in e  Anne P o r t e r ' s  

P a le  H o rs e , P a le  R i d e r .

A kin to  t h e  a c c i d e n t a l  d i s a s t e r  which i s  e f f e c t e d  

th ro u g h  th e  u n w i t t i n g  " a g e n t  o f  f a t e , "  i s  th e  d e s t r u c t i v e  

consequence  p ro d u ced  by th e  a c t i o n  o f  th e  " v ic t im  o f  p a s ­

s i o n . "  C onrad, f o r  ex am ple , i s  fond  o f  th e  theme o f  b e ­

t r a y a l  e n a c te d  by  th e  man who, in  t h e  moment o f  c r i s i s ,  r e -
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spon ds to  i n s t i n c t  r a t h e r  th a n  c o n s c ie n c e .  Lord Jim was i n  

no s e n s e  e v i l  ( "He was one o f  u s " ) ,  y e t  a t  t h e  moment o f  

c h o ic e  he  d e s e r t e d  h i s  c h a rg e  and l e a p e d  to s a f e t y .  A r s a t , ' 

t h e  M alay w a r r i o r  i n  "The L ag oon ,"  l e f t  h i s  b r o t h e r  t o  be 

s l a i n  by th e  p u r s u e r s  w h i le  he  e sc a p e d  w ith  h i s  c a p tu r e d  

b r i d e  to  th e  f a l s e  p a r a d i s e  o f  t h e  la g o o n .  The q u e s t i o n  o f  

t h e  r e l a t i v e  g u i l t  o r  in n o c e n c e  o f  th e  v ic t im  o f  i n s t i n c t  

i s  o b v io u s ly  a h i g h ly  c o m p l ic a te d  o n e ,  b u t  i t  i s  c l e a r  a t  

l e a s t  t h a t  such a man d o e s  n o t  c o n s c io u s ly  i n t e n d  a  h a rm fu l  

r e s u l t  t o  f o l lo w  h i s  a c t .  Thus he  i s  in n o c e n t  i n  i n t e n t i o n ,  

i f  n o t  i n  co n seq u e n ce .  And h is ;  c u l p a b i l i t y  would a p p e a r  to  

be  m i t i g a t e d  by th e  f a c t  t h a t  h i s  weakness em erges when he  

i s  p u t  i n  a  s i t u a t i o n  o f  s t r e s s  where he  does n o t  h a v e  tim e  

t o  t h i n k  h i s  way to  a s o l u t i o n .  H is  i s  the f la w  o f  w eakness 

r a t h e r  th a n  p e r v e r s i t y ;  h e  i s ,  I  t h i n k ,  more a  v i c t i m  th a n  

a  c u l p r i t .

The f i n a l  c a t e g o r y  o f  in n o c e n t s  i s  one I  have  men­

t i o n e d  a l r e a d y .  I t  i s  t h a t  o f  c h i l d r e n  and madmen, t h o s e  who 

o b v io u s ly  a re  n o t  c a p a b le  o f  m aking th e  m oral c h o ic e  (and 

h e n c e  a r e  " in n o c e n t"  i n  t h e  e y es  o f  s o c i e t y )  thou gh  th e y  a r e  

q u i t e  c a p a b le  o f  p e r fo rm in g  th e  d e s t r u c t i v e  a c t .  The ty p e  o f  

t h e  d a n g e ro u s  c h i l d - i n n o c e n t  i s  w e l l  i l l u s t r a t e d  by t h e  

dem onic i n f a n t s  i n  Jam es ' The Turn o f  th e  S c rew . A more r e ­

c e n t  s tu d y  o f  t h e  y o k in g  o f  e v i l  w i th  c h i l d i s h  in n o c e n c e  oc­

c u r s  i n  W illiam  M a rc h 's  The Bad S e e d . The l u n a t i c  i n  

K a t h e r i n e  Anne P o r t e r ' s  "Noon Wine" i l l u s t r a t e s  what P o r t e r
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c a l l s  " th e  d u b io u s  in n o cen ce  o f  m adness ."

I n  summary, i t  may be s a i d  t h a t  th e  term  " in n o ce n ce "  

m ust i n c l u d e  p u r i t y  o f  m o tive  and ab sen ce  o f  knowing p a r t i c i ­

p a t i o n  i n  e v i l .  P u r i t y  o f  i n t e n t i o n  may be e s t a b l i s h e d  on 

any one o f  t h e  fo l lo w in g  g ro u n d s :  in n o cen ce  a r i s i n g  o u t  o f

ig n o r a n c e  o f  th e  s p e c i f i c  f a c t ;  in n o cen ce  a r i s i n g  o u t  o f  i g ­

n o ra n c e  o f  t h e  n a t u r e  o f  e v i l ;  in n o ce n ce  o f  th e  " a g e n t  o f  

f a t e " ; in n o c e n c e  o f  th e  " v ic t im  o f  i n s t i n c t " ;  in n o c e n c e  o f  

t h o s e  l a c k in g  norm al a d u l t  i n t e l l i g e n c e .  A " d e s t r u c t i v e  i n ­

n o c e n t"  i s  th u s  one who i s  in n o c e n t  by th e  above c r i t e r i a  

and whose a c t i o n s  o r  p re s e n c e  r e s u l t  i n  a h a rm fu l  c o n se ­

q u en ce .

A lthou gh  a breakdown o f  t h e  v a r io u s  ty p e s  and modes 

o f  in n o c e n c e  i s  r e v e a l i n g  i n  show ing th e  c o m p le x i ty  o f  i t s  

m eaning and a p p l i c a t i o n s ,  I  have  made no a t t e m p t  i n  t h i s  

s tu d y  to  i l l u s t r a t e  each  o f  t h e  v a r i o u s  c a t e g o r i e s  i n  th e  

above c l a s s i f i c a t i o n .  I  am i n t e r e s t e d ,  r a t h e r ,  i n  showing 

t h e  o p e r a t i o n  o f  two b a s i c  ty p e s  o f  d e s t r u c t i v e  in n o c e n c e ,  

w hich  may b e s t  be d e s c r ib e d  s im p ly  a s  " a c t i v e "  and  " p a s s i v e . "  

The a c t i v e  a g e n ts  a r e  th o s e  com m itted  to  some c a u se  o r  p u r ­

po se  whose ends th ey  prom ote a t  t h e  c o s t  o f  th e  s o c i e t y  

a b o u t  them . The p r i n c i p a l  exam ples o f  t h i s  ty p e  a r e  p r e ­

s e n te d  i n  t h e  c r i t i q u e s  o f  The Q u ie t  American ( t h e  p o l i t i c a l  

v i s i o n a r y )  and The H o r s e 's  Mouth ( t h e  a r t i s t  who i s  d e s t r u c ­

t i v e  i n  t h a t  he i s  " d i s r u p t i v e "  t o  norm al s o c i e t y ) .  The 

second  ty p e ,  t h a t  o f  th e  p a s s iv e  d e s t r u c t i v e  i n n o c e n t ,  i n -
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e lu d e s  t h o s e  i n n o c e n t s  who, by t h e i r  v e ry  p r e s e n c e ,  s e rv e  

t o  p rovoke  t h e  d e s t r u c t i v e  a c t .  By p r o v id in g  t h e  o c c a s io n  

f o r  t h e  e x p r e s s i o n  o f  th e  e v i l  g e s t u r e ,  th e y  th e m se lv e s  a c t  

a s  a g e n t s  o f  d e s t r u c t i o n .  The f u l l e s t  s t u d i e s  o f  t h i s  ty p e  

o c c u r  i n  t h e  s e c t i o n s  on The Golden Bowl (which shows th e  

i n n o c e n c e - e v i l  d i a l e c t i c  o p e r a t in g  on t h e  d o m es tic  l e v e l )  

and "Noon Wine" ( th e  ty p e  o f  th e  madman).

I n  a d d i t i o n  t o  th e s e  f o u r  c e n t r a l  s t u d i e s ,  I  have 

t a k e n  n o te  o f  t h e  theme o f  in n o c e n t  d e s t r u c t i o n  a s  i t  ap­

p e a r s  e ls e w h e re  i n  t h e  work o f  th e  a u th o r s  c o n s id e r e d .  My 

aim h a s  b e e n  s im p ly  to  show t h a t  th e  theme o f  d e s t r u c t i v e  

in n o c e n c e  i s  a  m a jo r  one i n  t h e  co n tem pora ry  n o v e l ,  and to  

r e v e a l  th r o u g h  a  c lo s e  s tudy  o f  t y p i c a l  exam p les , some o f  

i t s  c h a r a c t e r i s t i c  th e m a t ic  a p p l i c a t i o n s .



CHAPTER I I

GRAHAM GREENE AND THE LEPER WITHOUT A BELL

" In n o ce n ce  I s  l i k e  a  dumb l e p e r  who h a s  l o s t  h i s  b e l l ,  
w and erin g  th e  w o r ld ,  m ean ing  no h a rm ."

F o w le r ,  i n  The Q u ie t  American

The work o f  Graham G reene c o n s i s t s  o f  a  c o n t in u o u s  

p ro b in g  o f  th e  n a t u r e  o f  good and e v i l ,  t h e i r  i n t e r r e l a t i o n ­

s h i p s ,  and t h e i r  im p ac t  upon t h e  human s o u l  a s  i t  becomes 

th e  a g e n t  now o f  in n o c e n c e ,  now o f  i t s  a n t i t h e s i s ,  e v i l .

The r e l a t i o n s h i p ,  f o r  G reen e , i s  n e v e r  a s im p le  o n e .  For 

i n  h i s  u n i v e r s e  good i s  a lw ays t a i n t e d  w i th  t h e  s t a i n  o f  

e v i l ,  may, in d e e d ,  become t h e  a g e n t  p e r fo rm in g  th e  d e s t r u c ­

t i v e  a c t i o n ,  and  e v i l  i s  n o t  c o n te n t  to  o p e r a t e  i n  i s o l a t i o n  

b u t  m ust i n v a r i a b l y  s e e k  o u t  i t s  c o u n t e r - m a n i f e s t a t i o n  w hich 

w i l l  b o th  complement and c o m p le te  i t .  Thus one o f  G re e n e ’ s 

b a s i c  th em es ,  i f  n o t  th e  m a jo r  theme o f  h i s  work, becomes 

t h a t  o f  th e  d e s t r u c t i v e  n a t u r e  o f  in n o c e n c e ,  a  s tu d y  which 

c u lm in a te s  i n  th e  p o r t r a i t  o f  The Q u ie t  American ( p u b l i s h e d  

1956) .  I n  f a c t ,  t h e  image o f  t h e  "Q u ie t  Am erican" s ta n d s  

a s  p ro b a b ly  t h e  c l e a r e s t ,  m ost e x p l i c i t  d e p i c t i o n  o f  th e  

" d e s t r u c t i v e  in n o c e n t"  I n  t h i s  c e n tu r y .

21
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A lo o k  a t  some o f  th e  p r e d e c e s s o r s  o f  The Q u ie t  

A m erican  w i l l  show how G reene  was e x p lo r i n g  and e x p e r im e n t ­

in g  w i th  th e  theme lo n g  b e fo r e  h e  g ave  i t  such  em p h a tic  

e x p r e s s i o n  in  t h i s  n o v e l .  I n  B r ig h to n  Rock, f o r  exam ple 

( p u b l i s h e d  1938), h e  o f f e r s  an e a r l y  and c o n v in c in g  s tu d y  

o f  t h e  in n o c e n t  who th ro u g h  h e r  e f f o r t s  to  a c h ie v e  a  

d i v i n e  j u s t i c e  and  p u n is h  th e  p e r p e t r a t o r s  o f  e v i l ,  becomes 

h e r s e l f  th e  agency  o f  a  d e s t r u c t i o n  much more i n c l u s i v e  and 

damning th a n  was t h e  o r i g i n a l  wrong she  se e k s  t o  s e t  r i g h t . ^

The s i t u a t i o n  o f  B r ig h to n  Rock c o n ta in s  a l l  t h o s e  

e le m e n ts  o f  m u rd e r ,  i n t r i g u e ,  and p u r s u i t  o f  w hich G reene  

i s  so fo n d . F re d  H a le ,  a  second  r a t e ,  n o n d e s c r i p t  newsman, 

i s  p u r s u e d  and a p p a r e n t l y  s l a i n  by m o b s te rs  i n  re v e n g e  f o r  

h i s  p a r t  i n  th e  k i l l i n g  o f  t h e i r  l e a d e r  K i t e .  B ecause  F re d  

a c t u a l l y  d i e s  o f  a  h e a r t  a t t a c k  moments b e fo r e  t h e  a s s a s s i n s  

l a y  h an d s  on him,, th e  p o l i c e  r u l e  t h a t  h i s  d e a th  i s  due to  

n a t u r a l  c a u se s  and r e f u s e  t o  s e a rc h  f o r  a m u rd e re r  o r  a 

m o t iv e .  However, I d a  A rn o ld ,  a  j o v i a l  s e a s i d e  h a b i t u e  who 

was F r e d ' s  com panion on t h e  day of h i s  d e a th ,  s e n s e s  t h a t  

so m e th in g  i s  a m is s ,  and t a k e s  i t  upon  h e r s e l f  to  a p p re h e n d

' Sean O’ F a o l a i n  p o i n t s  o u t :  "Peop le  a r e  so c a u g h t
i n  t h e  n e t  t h a t  ev en  when th ey  would do good th e y  do harm — 
i t  i s  th e  theme o f  The Q u ie t  Am erican— and i f  th e y  a r e  god­
l e s s ,  m ust do harm : a s  when Id a  i n  B r ig h to n  Rock by h e r  p i t y
f o r  H a le  s t a r t s  a c h a in  o f  c i r c u m s ta n c e s  t h a t  b r i n g s  d i s ­
a s t e r  a l l  ro u n d ,  o r  when Rose by  h e r  human p i t y  f o r  P i n k i e  
d r i v e s  him s t i l l  d e e p e r  i n t o  e v i l . "  The V a n ish in g  H e ro : 
S t u d i e s  o f  th e  Hero i n  t h e  Modern H ovel (New Y ork: G r o s s e t
& D un lap , 1957 ) ,  P* 3 2 .
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and p u n is h  th e  m u rd e re r s  o f  F re d .  I n  h e r  r e l e n t l e s s  p u r s u i t  

o f  " j u s t i c e , "  Id a  u n w i t t i n g l y  i n s t i g a t e s  a  s e r i e s  o f  m u rd e rs ,  

t h e  s l a u g h t e r  e n d in g  o n ly  w i th  th e  s u i c i d e  (and  f i n a l  dam­

n a t i o n )  o f  h e r  v i c t i m . 2

I d a  h e r s e l f  i s  a  s tu d y  o f  p r im a l  in n o c e n c e  i n  th e

g u i s e  o f  th e  a r c h e t y p a l  e a r th - m o th e r  who r e t a i n s  h e r  gusto

f o r  a l l  t h e  " n a t u r a l "  p l e a s u r e s  o f  l i f e :

She w asn’ t  o l d — somewhere i n  th e  l a t e  t h i r t i e s  o r  th e  
e a r l y  f o r t i e s — and sh e  was only  a  l i t t l e  d ru n k  i n  a 
f r i e n d l y  accom m odating way. You th o u g h t  o f  su c k in g  
b a b ie s  when you lo o k e d  a t  h e r ,  b u t  i f  s h e ’d b o rn e  
them she h a d n ’ t  l e t  them p u l l  h e r  down . . .3

Though by no means a h a r l o t ,  I d a  i s ,  s t i l l ,  fo n d  o f  an oc­

c a s i o n a l  ro m a n t ic  s e a s i d e  i n t e r l u d e ,  c o n s i d e r i n g  such  ex­

c u r s i o n s  n o t  "bad" b u t  s im p ly  "fun" a s  a p a r t  o f  what i s  

" n a t u r a l "  i n  "human n a t u r e "  (though  i n e v i t a b l y  she  i s  d i s ­

a p p o in te d  by t h e i r  o u tco m e) .  Id a  i s  in n o c e n t  i n  t h a t  she 

i s  unaw are o f  t h e  e s s e n t i a l  n a tu r e  o r  p e r v a s i v e  p r e s e n c e  o f  

e v i l  i n  th e  u n i v e r s e .  She knows " r i g h t "  from "wrong" b u t  

i s  uncom prehend ing  o f  t h e  t r u e  q u a l i t i e s  o f  "good" and 

" e v i l . "  And i t  i s  f o r  t h e  p u rp o se  o f  r i g h t i n g  a  wrong, of

2r . w. B. Lewis o b s e rv e s  t h a t  t h e  book i s  a c t u a l l y  
a  f u s i o n  o f  th e  t e c h n iq u e s  o f  t h e  " e n t e r t a i n m e n t "  and th o s e  
o f  t h e  " t r a g e d y . "  The e n t e r t a i n m e n t  i s  I d a ’ s ,  t h e  t ra g e d y  
P i n k i e ’ s .  The P i c a r e s q u e  S a i n t : R e p r e s e n t a t i v e  F ig u r e s  i n
C ontem porary  F i c t i o n  ( P h i l a d e l p h i a :  J .  B. L i p p i n c o t t  Co.,
19 5 9 ) ,  p .  243.

^Graham G reene , B r ig h to n  Rock ( L ib r a r y  e d . ;  London: 
Heinem ann, 1938), p .  6 .  A l l  f u t u r e  r e f e r e n c e s  t o  B r ig h to n  
Rock w i l l  r e f e r  t o  t h i s  e d i t i o n .
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e x a c t i n g  an  eye f o r  an  e y e ,  o f  I n f l i c t i n g  h e r  own, p e r s o n a l ,  

i n t u i t i v e  b ra n d  o f  j u s t i c e  t h a t  she  s e a r c h e s  o u t  h e r  h a p l e s s  

c u l p r i t ,  d r i v i n g  him on t o  compound h i s  i n i t i a l  t r a n s g r e s s i o n  

w i th  m u rd e r  a f t e r  m u rd e r ,  u n t i l  v i c t i m  a f t e r  v ic t im  f a l l s  i n  

a sequence  o f  c o n t i n u i n g  d e s t r u c t i o n ,  and P in k ie  h i m s e l f  

p r o t e s t s  t h a t  h e  i s  b e in g  f o r c e d  t o  commit a  m a ssa c re .  F o r 

I d a  t h e  i s s u e s  a r e  s im p ly  d raw n; p o o r 'F r e d  h a s  been k i l l e d  

and somebody w i l l  h a v e  t o  p a y .  The co n sequen ce  f o r  P i n k i e  

i s  t h a t  h e r  a c t i o n s  d r i v e  him i n t o  d a m n a tio n ,  d e s p a i r ,  a n d ,  

f i n a l l y ,  t h e  u l t i m a t e ,  u n f o r g i v a b l e  a c t  o f  s e l f - d e s t r u c t i o n .

P i n k i e ,  t h e  s e v e n t e e n - y e a r - o l d  v i l l a i n - v i c t i m ,  o f  t h e  

n o v e l ,  i s  a  u n iq u e  a d m ix tu re  o f  in n o c e n c e  and e v i l .  Out­

w a rd ly ,  P in k ie  h a s  t h e  sm ooth cheek  and baby f e a t u r e s  o f  a  

c h i l d .  (H is  name i n e v i t a b l y  s u g g e s t s  a  s t a t e  o f  i n f a n c y .

And much o f  t h e  t im e  he  i s  s im p ly  r e f e r r e d  to  a s  " t h e  B o y ." )  

He i s  so s l i g h t  and u n p r e p o s s e s s in g  t h a t  h e  h a s  d i f f i c u l t y  

g e t t i n g  w a i te d  on i n  r e s t a u r a n t s  and i s  r e f u s e d  accommoda­

t i o n s  a t  a  swank h o t e l .  Y et t h i s  d ow ny-faced  boy h a s  p l o t ­

t e d  a t  l e a s t  one m u rd e r ,  d oes  n o t  h e s i t a t e  t o  employ a r a z o r  

t o  im p re ss  a  l e s s o n  on a  " c l i e n t , "  and c a r r i e s  in  h i s  p o c k e t  

a  b o t t l e  o f  v i t r i o l  w h ich  h e  l o v i n g l y  f i n g e r s  i n  a k in d  o f  

s e c r e t  e c s t a s y  i n  a n t i c i p a t i o n  o f  i t s  u s e  a t  th e  p r o p e r  

m om ent.^  A f t e r  t h e  d e a t h  o f  K i t e ,  i t  i s  P i n k i e  who t a k e s

^ e w i s  p o i n t s  o u t  t h a t  P in k ie *  B c a r e e r  i s  a  k i n d  o f  
" s a i n t  *8 l i f e  l a  f e v e r s e . " He a l s o  n o t e s  t h a t  the seven  
s e c t i o n s  o f  t h e  book r e p r e s e n t  an  i n v e r s i o n  o f  the seven  
s a c r a m e n ts .  On. c i t . . p .  246.
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o v e r  t h e  l e a d e r s h i p  o f  th e  mob.

A lth o u g h  P i n k i e  i s  i n  one s e n s e  s t e e p e d  i n  t h e  

know ledge and e x p e r i e n c e  o f  e v i l ,  h e  i s  a t  t h e  same t i m e . a  

ty p e  o f  " in n o c e n t"  i n  t h a t  h e  h a s  n o t  p a r t i c i p a t e d  i n  c e r ­

t a i n  b a s i c  human e x p e r i e n c e s  w hich w i l l  com p le te  him a s  a  

m a tu re  p e r s o n .  At t h e  b e g in n in g  o f  t h e  n o v e l ,  P in k ie  

n e i t h e r  smokes n o r  d r i n k s . 5 And h e  h a s  n e v e r  known a  woman. 

In d e e d  h e  h a s  a  h o r r o r  o f  a l l  s e x u a l  r e l a t i o n s , ' a  d r e a d  d e ­

v e lo p e d  o u t  o f  h i s  c h i ld h o o d  o b s e r v a t i o n s  o f  t h e  lo a th so m e  

S a tu rd a y  n i g h t  r i t u a l s  o f  h i s  p a r e n t s ,  f o r  them a  d e b t  t o  

n a t u r e  p a i d  w i t h  d u t i f u l  r e g u l a r i t y .  When P i n k i e  i s  f i n a l l y  

f o r c e d  i n t o  m a r r i a g e  ( t o  i n s u r e  t h a t  R ose , a s  h i s  w i f e ,  can ­

n o t  be f o r c e d  t o  t e s t i f y  a g a i n s t  him i n  c o u r t ) ,  he  f e e l s  

t h a t  so m e th in g  b a s i c  i n  h i s  n a t u r e  h a s  been  i n s u l t e d  and 

d e f i l e d .  P i n k i e ' s  th o u g h ts  on sex  m ig h t  w e l l  be e x te n d e d  

t o  e x p r e s s  h i s  a t t i t u d e  tow ard  many a r e a s  o f  e x p e r ie n c e  

w here  h e  i s  y e t  u n t r i e d :  "He knew t h e  t r a d i t i o n a l  a c t i o n s

a s  a  man may know th e  p r i n c i p l e s  o f  gunnery  i n  c h a lk  on a  

b l a c k b o a r d ,  b u t  t o  t r a n s l a t e  t h e  know ledge t o  a c t i o n ,  t o  th e  

smashed v i l l a g e  and t h e  ra v a g e d  woman, one n e ed e d  h e lp  from 

th e  n e r v e s " _(1 7 7 )• T hus, t h o u ^  P i n k i e  h a s  i n  one s e n s e  

l o s t  h i s  p r im a l  in n o c e n c e ,  h e  h a s  n o t  y e t  e n t e r e d  f u l l y

% e w is  o b s e r v e s  t h a t  G reen e , l i k e  C onrad , i s  fo n d  o f  
" .  . . c h a r a c t e r s — e s p e c i a l l y  w icked  c h a r a c t e r s — whose en ­
e rg y  i s  c r e a t e d  by a  s o r t  o f  p u r i t y  i n  t h e i r  e v i l  i n t e n t i o n :  
t h e  b o y , P i n k i e ,  i n  B r ig h to n  Rock r e v e a l s  an  i n t e n s e  a u s t e r ?  
i t y  i n  h i s  s a ta n i s m  . . . "  I b i d . ,  p .  226.
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I n t o  th e  a d u l t  w o r ld  o f  human e x p e r ie n c e .  The f a l s e  E denic  

g a rd e n  o f  h i s  y o u th  (he h a i l s  from a  s e c t i o n  o f  London 

c a l l e d  P a r a d i s e  P ie c e )  i s  lo n g  s in c e  s p o i l e d ,  b u t  he  h a s  

- n o t  y e t  fo u n d  a  s u b s t i t u t e .  He th u s  i s  a  k in d  o f  w and ere r  

b e tw e e n  t h e  two w o r ld s  o f  c h i ld h o o d  and a d u l th o o d .  H is  

g r e a t  a m b i t io n  i s  to  e s c a p e  h i s  b e g in n in g s — t h e  w orld  o f  

n a rro w  te n e m e n ts ,  swarming b r a t s ,  and i n d i f f e r e n t  p a r e n t s  

p e r f o r m in g  a n i m a l i s t i c  a c t i o n s  i n  th e  d a rk — and t o  e n t e r  th e  

w o r ld  o f  s o p h i s t i c a t i o n ,  wisdom, and a f f l u e n c e  r e p r e s e n t e d  

by C o l l e o n l ,  t h e  s u c c e s s f u l  r a c k e t e e r  who l i v e s  i n  p lu s h  

h o t e l s  su r ro u n d e d  by a  r e t i n u e  o f  d e f e r e n t  u n d e r l i n g s /  sends 

pe rfum ed  l e t t e r s ,  and c a r r i e s  a g o ld  c i g a r e t t e  l i g h t e r .

When P in k ie  d i s c o v e r s  t h a t  h i s  c h i l d - b r i d e  h a i l s  from h i s  

own s e c t i o n  o f  London, h e  r e a l i z e s  t h a t  l i f e  h a s  t r a p p e d  

him  back  i n t o  t h e  w o rld  o f  h i s  o r i g i n s .  When h e  c a l l s  a t  

R o s e ' s  home to  b a r g a i n  f o r  h e r  hand  he r e a l i z e s  t h a t  h e  can 

n e v e r  e sc a p e  h i s  b e g in n in g s :  . . when th e  man opened

h i s  mouth h e  h e a r d  h i s  f a t h e r  sp e a k in g ;  t h a t  f i g u r e  i n  th e  

c o r n e r  was h i s  m o th e r ;  h e  b a rg a in e d  f o r  h i s  s i s t e r  and f e l t  

no d e s i r e  . . . "  (19 1 )•

Rose h e r s e l f  r e p r e s e n t s  a  k in d  o f  co m ple te  and vacu­

ou s  in n o c e n c e  w hich  h a s  n e i t h e r  knowledge n o r  e x p e r ie n c e  o f  

a n y th in g  o u t s i d e  h e r  own d r a b ,  m e a n in g le s s ,  r e s t r i c t e d  w o rld .  

Though P i n k i e  r e s e n t s  h e r  in n o c e n t  s t a t e  ( l a c k i n g  e x p e r ie n c e  

o f  l o v e  and  th e  w o r ld ,  sh e  t h u s  l a c k s  v a l u e ) ,  h e  y e t  p e r ­

c e i v e s  t h a t  i n  one se n se  th e y  complement e ac h  o t h e r :
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” . . .  she b e lo n g e d  to  h i s  l i f e ,  l i k e  a room o r  a c h a i r :  

she was so m e th in g  w hich  com pleted  him . . . ” ( l 6 7 ) .  “She 

was good . . . and he  was damned; th e y  w ere made f o r  each  

o t h e r ” (1 6 8 ) .

I d a  A rno ld  r e p r e s e n t s  th e  good , g e n e ro u s ,  e a r t h -  

m o th e r  whom P i n k i e  n e v e r  h a d .  I n s t e a d  o f  g iv in g  him s p i r i t ­

u a l  n o u r ish m e n t  a s  a  m o th e r  ( I d a ' s  l a r g e ,  f r i e n d l y  b r e a s t s  

a r e  h e r  p r im e  i n s i g n i a )  she d r i v e s  him t o  e a r t h  to  e x a c t  

vengeance  f o r  h i s  c r im e s ,  and i s  s a t i s f i e d  o n ly  when he  h a s  

a n n i h i l a t e d  h i m s e l f  i n  f r a n t i c  d e s p a i r .  L ik e w is e ,  C o l l e o n l ,  

t h e  r e p u l s i v e  b u t  e l e g a n t  m o b s te r ,  r e p r e s e n t s  a  k in d  o f  

f a t h e r - f i g u r e  b u t  h e  to o  r e j e c t s  P i n k i e ,  e x c lu d in g  him from 

t h e  w orld  o f  s h e e r ,  u n a d u l t e r a t e  e v i l  (w here  he  m ig h t a t  

l e a s t  have  fo und  a  p l a c e  f o r  h i m s e l f )  j u s t  a s  th e  l a c k  o f  a  

t r u e  m o t h e r - p r i n c i p l e  i n  h i s  l i f e  f o r e v e r  b a r s  him from th e  

w o rld  o f  E d en ic  in n o c e n c e  and p u r i t y .  H is  o n ly  a c c e p ta n c e  

i s  from  R ose , a  t r u e  in n o c e n t ,  b u t  a t  t h e  l a s t  m inu te  P i n k i e  

i s  r e a d y  t o  d e s t r o y  h e r  -Just a s  he  d e s t ro y s ^  v i r t u a l l y  e v e r y ­

t h i n g  h e  t o u c h e s .  P in k ie  r e a l i z e s ,  o f  c o u r s e ,  t h a t  e s s e n ­

t i a l l y  he  and Rose complement eac h  o t h e r  (ev e n  t h e i r  nam e^ 

a r e  th e  sa m e) .  P resum ab ly  Greene i s  h e r e  s a y in g  t h a t  Good 

and E v i l  a r e  b u t  two p a r t s  o f  a  w h o le ,  and t h a t  th e y  can 

p r o p e r l y  be  s e e n  o n ly  a s  two a s p e c t s  o f  a  s i n g l e  u n i t y .  

E x i s t i n g  s e p a r a t e l y  ( a s  i n  I d a  A rn o ld ,  who h a s  no r e a l  

know ledge o f  e v i l )  o r  C o l le o n l  (who knows n o th in g  o f  good) 

th e y  a r e  t o t a l l y  l a c k i n g  i n  s i g n i f i c a n c e  o r  v a lu e .  Only
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when th e y  a r e  combined i n t o  u n i t y  ( a s  by th e  m atin g  o f  

P i n k i e  and R ose) d o e s  t h e  r e a l i t y  p r i n c i p l e  o f  t h e  u n i v e r s e  

f i n d  e x p r e s s i o n .

I n  The Power and  th e  G lo r y , G reene  c a r r i e s  fo rw a rd  

h i s  theme o f  t h e  a m b iv a le n t  n a t u r e  o f  good and e v i l ,  showing 

t h a t  i n  t h e  w o r ld  o f  a c t u a l i t y  th e y  o p e r a t e  b o th  as a n t i ­

t h e s e s  and co m plem en ts . A g a in , t h e r e  i s  t h e  f i g u r e  o f  th e  

i n n o c e n t ,  r e p r e s e n t i n g  f a l s e  o r  p a r t i a l  good , i n t e n t  on 

d r i v i n g  t o  g ro u n d  th e  ' _ | ^ i l t y . "  I n  B r ig h to n  Rock th e  p r e y  

( P i n k i e )  was a t r u e  c r i m i n a l ,  a p p e a r in g  i n  t h e  g u is e  o f  t h e  

in n o c e n t  b u t  a l r e a d y  s t e e p e d  i n  b o th  t h e  know ledge and  ex­

p e r i e n c e  o f  e v i l .  I n  The Power and th e  G l o r y . Greene i n  an  

i r o n i c  r e v e r s a l  s u b s t i t u t e s  a  p r i e s t  f o r  t h e  t r u e  c r i m in a l  

i n  t h e  r o l e  o f  t h e  h u n te d  m an .^  But c r i m i n a l  and p r i e s t  

sh a re  a  b a s i c  a f f i n i t y  i n  t h a t  e ac h  c a r r i e s  a  knowledge o f

^Lewis n o t e s  t h a t  i n  t h e  ' t r i l o g y '  (B r ig h to n  R ock , 
The Power and  t h e  G l o r y . a n d  The H e a r t  o f  t h e  M a t te r  ) .  a r e  
p r e s e n t e d  t h e  p r i n c i p a l  d r a m a t ic  p e r s o n a e — t h e  m u rd e re r ,  t h e  
p r i e s t ,  and  t h e  p o l ic e m a n — o f  G r e e n e 's  r e c u r r i n g  dram a,
"A ll  t h r e e  f i g u r e s ,  i n  d i f f e r e n t  em bodim ents , a p p e a r  i n  a l l  
t h r e e  n o v e l s ;  and th e y  te n d  more and more t o  re sem b le  each  
o t h e r .  The m u r d e re r .  P i n k i e ,  i s  know ing ly  a  h id e o u s ly  i n ­
v e r t e d  p r i e s t ;  t h e  p o l ic e m a n ,  S c o b ie ,  becom es in v o lv e d  w i th  
c r im e s  and c r i m i n a l s ;  t h e  o f f i c e r  i n  The Power and t h e  G lo ry  
h a s  's o m e th in g  o f  a  p r i e s t  i n  h i s  i n t e n t  o b s e r v a n t  w a lk j"  
w h i le  t h e  p r i e s t  i n  t u r n  h a s  q u e e r  p o i n t s  o f  re sem b lan ce  
w i th  t h e  Yankee k i l l e r  whose p h p to g ra p h  f a c e s  h i s  i n . t h e  
p o l i c e  s t a t i o n .  The t h r e e  f i g u r e s  r e p r e s e n t , o f  o o n r s e , tif® 
s h i f t i n g  an d  in te r w o v e n  a t t r i b u t e s  o f  t h e  G reenean  man; a 
b e in g  c a p a b le  o f  i m i t a t i n g  b o th  C h r i s t  and  J u d a s ;  a p e rs o n  
who i s  a t  once  t h e  p u r s u e r  and  th e  man p u r s u e d ;  a c r e a t u r e  
w i th  t h e  s p l e n d id  p o t e n t i a l i t y  o f  e i t h e r  d am na tion  o r  s a l ­
v a t i o n . "  I M d . ,  p p .  2 4 1 -2 4 2 .
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t h e  t r u e  n a t u r e  o f  e v i l  and i t s  e s s e n t i a l  p o s i t i o n  w i th  r e ­

s p e c t  t o  b o th  s a l v a t i o n  and d a m n a tio n .  I n  e a c h  boo k , t h e  

knowing man i s  p u rsu e d  by an  " in n o c e n t"  a g e n t  b e n t  on en­

f o r c i n g  an  i d e a l  o f  j u s t i c e  which i s  p a r t i a l  and in c o m p le te ,  

f o r  each  p u r s u e r  i s  d e f i c i e n t  i n  h i s  own co m p reh en s io n  o f  

t h e  f u l l  sco pe  o f  t h e  o p e r a t i o n  o f  e v i l  i n  a  d u a l i s t i c  u n i ­

v e r s e  .

The l i e u t e n a n t  (who i s  t h e  a c t i v e  a g e n t  o f  p u r s u i t )  

i s  h i m s e l f  t h e  v i c t i m  o f  a  s a v i o r  com p lex .?  He i s  i n t e n t  

o n / b r i n g i n g  t o  h i s  coun trym en  a  s a l v a t i o n  c o n s i s t e n t  w i th  

th e  ty p e  o f  s o c i a l  o r d e r  he  e n v i s io n s  a s  e s s e n t i a l .  He de­

s i r e s  t o  sav e  h i s  f e l l o w s ,  b u t  t h e  s a l v a t i o n  he  s t r i v e s  f o r  

i s  t h a t  o f  t h e  econom ic and p o l i t i c a l  r e a lm s .  He n o t  o n ly  

r e f u s e s  t o  r e c o g n iz e  t h e  demands o f  t h e  human s o u l  which 

t h e  p r i e s t  s t r i v e s  to  p r o v id e  f o r b u t  to  a c h ie v e  h i s  aim s 

w i l l  d e s t r o y  w h a te v e r  s t a n d s  i n  th e  way o f  a c c o m p lish m en t .

To him  th e  p r i e s t  i s  a  r e l i c  o f  an outw orn  e r a ,  a  v e s t i g e  

o f  a n  age o f  s u p e r s t i t i o n  and ty ra n n y  w hich  i s  t o  be r e ­

p l a c e d  by t h e  new o r d e r  o f  s o c i a l  re fo rm  and  econom ic b e t ­

t e r m e n t  .

?The l i e u t e n a n t ’ s d e d i c a t i o n  i s  co m p a rab le  t o  t h a t  
o f  a  p r i e s t .  T h is  re se m b la n c e  ( a l r e a d y  n o te d )  i s  a p p a r e n t  
e v en  i n  h i s  o u tw a rd  m anner;  "T here  was so m e th in g  o f  a 
p r i e s t  i n  h i s  i n t e n t  o b s e r v a n t  w alk— a  t h e o l o g i a n  g o i n g _ 
b a c k  o v e r  t h e  e r r o r s  o f  t h e  p a s t  t o  d e s t r o y  them a g a i n . "
H is  room i s  d e s c r i b e d  a s  b e in g  " a s  c o m f o r t l e s s  a s  a  p r i s o n  
o r  a  m o n a s t ic  c e l l . "  Graham G re en e .  The Power an d  th e  G lo ry  
(U niform  e d ,  ; London; Heinem ann, 1 9 ^ 0 p . 25. A l l  f u t u r e  
r e f e r e n c e s  t o  The Power and t h e  G lo rv  w i l l  r e f e r  t o  t h i s  
e d i t i o n .
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The s e t t i n g  o f  t h e  s t o r y  (a  M exican s t a t e  w hich  r e ­

t a i n s  c e r t a i n  p r i m i t i v e ,  s to n e  age f e a t u r e s )  s u g g e s t s  th e  

c o n t r a s t  o f  o ld  and new t im e .  ( A c tu a l ly ,  t h r e e  l e v e l s  o f  

t im e  a r e  p r e s e n t .  One i s  r e p r e s e n t e d  by th e  n a t u r a l  s e t ­

t i n g ,  t h e  M exican  s t a t e  w i th  i t s  many re m in d e rs  o f  a p r e -  

c i v i l i z a t i o n  e r a ;  th e  second  s t a g e  i s  t h e  im m edia te  p a s t  

w hich to  t h e  p r i e s t  r e p r e s e n t s  th e  now fa d e d  w orld  o f  h i s  

o ld  l i f e ,  t h e  l o s t  c i v i l i z a t i o n  o f  b o o k s , o r d e r ,  r e s p e c t ,  

c l e a n l i n e s s ,  c o m fo r t ,  know ledge, and s p i r i t u a l i t y ;  t h e  t h i r d  

l e v e l  i s  t h a t  o f  t h e  new o r d e r  b ro u g h t  i n  by th e  advanced  

a g e ,  w hich  h a s  d e s t r o y e d  th e  known p a s t  w o r ld  o f  t h e  p r i e s t . )  

The p r i e s t ,  f o r  whom t h e r e  i s  no p l a c e  i n  t h e  new t im e ,  i s  

i n  t h e  c o u r s e  o f  h i s  Jou rney  i n  e f f e c t  t h r u s t  backw ard  i n  

t im e  to  a  more p r i m i t i v e ,  d e s p e r a t e  e r a .  The c h ase  becomes 

a  k in d  o f  p r im e v a l  drama p la y e d  o u t  by p r i m i t i v e  a l l e g o r i c a l  

f i g u r e s  a r i s i n g  o u t  o f  and s t r u g g l i n g  f o r  th e  s o u l  o f  th e  

human r a c e .®  The l i e u t e n a n t ,  a l th o u g h  b a s i c a l l y  “in n o c e n t"

8 *
M orton  Z ab e l  o b s e r v e s  o f  G r e e n e 's  u se  o f  t h e  con­

v e n t i o n s  o f  t h e  d e t e c t i v e  fo rm , " I n  f i c t i o n  o f  t h i s  k i n d ,  
a c t i o n  i t s e l f  becomes l e s s  r e a l  o r  r e p r e s e n t a t i v e  t h a n  sym­
b o l i c .  D i s b e l i e f  i s  su sp en d ed  in  a c c e p ta n c e  o f  t h e  t y p i c a l  
o r  t h e  p o t e n t i a l ;  i n c r e d u l i t y  y i e l d s  to  im a g in a t iv e  r e c o g ­
n i t i o n  . . . I f  a  w r i t e r  l i k e  David C e c i l  co u ld  s a y ,  t o  t h e  
c h a rg e  t h a t  Joh n  W e b s te r 's  p l a y s  a r e  ' e x t r a v a g a n t ,  i r r a t i o n ­
a l ,  and m e lo d r a m a t i c , ' t h a t  ' t h e  b a t t l e  o f  heaven, and h e l l  
c a n n o t  b e  c o n v in c in g ly  conveyed i n  a  mode o f  humdrum e v e r y ­
day r e a l i s m '  and t h a t  ' t h e  w i ld  and b lo ody  c o n v e n t io n s  o f  
E l i z a b e t h a n  m elodram a p ro v id e d  a m ost a p p r o p r i a t e  v e h i c l e  
f o r  c a r r y i n g  h i s  h e l l - h a u n t e d  v i s i o n  o f  human e x i s t e n c e , '  a  
s i m i l a r  d e f e n s e  c o u ld  be a rg u e d  f o r  G r e e n e 's  m elodram a . .  ."  
d r a f t  and C h a r a c t e r  : T e x t s . M ethod, and V o c a t io n  i n  Modern 
F i c t i o n T N e w  Y ork  : V ik in g ,  1 9 5 7 ) ,  PP. 2 87 -2 88 .
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i n  i n t e n t i o n ,  r e p r e s e n t s  a  p a r t i a l  p r i n c i p l e  o f  r e a l i t y .

He w ish e s  t o  rem old  t h e  w orld  i n t o  h i s  own r i g i d  h u t  incom­

p l e t e  v i s i o n  o f  J e r u s a le m .  He i s  t h e  p ra g m a tic  c r u s a d e r  

s e e k in g  t o  im pose h i s  own w i l l  on e x t e r n a l  r e a l i t y .  The 

p r i e s t  i s  n o t  c o n c e rn e d  w i th  s e t t i n g  up h i s  own s t r u c t u r e  

t o  embody what i s  "good f o r  m an," b u t  i s  i n s t e a d  i n t e n t  on 

p r e s e r v i n g  what i s  good i n  man. He i s  s t r i v i n g  to  s u s t a i n  

t h e  d i v in e  p a r t i c l e  w hich  r e s i d e s  b e n e a th  th e  human s u r f a c e  

o f  e v i l ,  c o r r u p t i o n ,  p e t t i n e s s ,  and so r ro w . He r e c o g n iz e s  

(an d  i n  h i s  p e r s o n  sy m b o l iz e s )  t h e  t r u t h  t h a t  man i s  b o th  

good and e v i l ,  f l e s h  and s p i r i t ,  human and d i v i n e .

The f l i g h t  o f  t h e  p r i e s t — aro u n d  w hich  much o f  t h e  

book i s  s t r u c t u r e d — i s  i t s e l f  b o th  a  D antean  d e s c e n t  i n t o  

h e l l  and a  jo u rn e y  backw ard  i n  t im e .  The p r i e s t ,  p resum ­

a b l y ,  r e p r e s e n t s  what i s  m ost v a lu a b le  o u t  o f  t h e  t r a d i t i o n  

o f  t h e  r e c e n t  p a s t .  He i s  t h e  v i s i b l e  symbol o f  t h e  agency  

( t h e  Church) w h ich  a t t e m p t s  to  p r e s e r v e  th ro u g h  th e  fo rm s 

o f  c i v i l i z a t i o n — t r a d i t i o n ,  r i t u a l ,  p a t t e r n ,  o r d e r — th e  i n ­

h e r e n t  s p i r i t u a l  v a lu e s  o f  man. Thus t h e  l i e u t e n a n t - - a l ­

th o u g h  h e  s i n c e r e l y  b e l i e v e s  t h a t  he  i s  a c t i n g  u n d e r  n e c e s ­

s i t y ,  t h a t  i t  i s  e s s e n t i a l  t o  f r e e  s o c i e t y  from th e  r e ­

s t r i c t i o n s  o f  s u p e r s t i t i o n  and th e  c o n f in e m e n ts  o f  f o r m a l iz e d  

b e l i e f  t o  p r e p a r e  t h e  way f o r  th e  New O rd e r— i s ,  i n  e f f e c t ,  

d e s t r o y i n g  w hat i s  m ost  v a lu a b le  i n  t h e  s o c i a l  m i l i e u .  I n ­

s t e a d  o f  c a r r y i n g  s o c i e t y  fo rw a rd ,  h e  i s  f o r c i n g  i t  b ack  

i n t o  a n c i e n t ,  c o r r u p t  codes  and p a t t e r n s .  The p r i e s t ’ s
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Jo u rn e y  i s  a  d i s c o v e r y  o f  w hat t h e  w orld  was b e f o r e  i t  was 

e l e v a t e d  by t h e  a p p l i c a t i o n  o f  t h e  s p i r i t u a l  p r i n c i p l e .

I t  i s  a Jo u rn e y  backw ard  i n  t im e  n o t  o n ly  in  a  te m p o ra l  b u t  

a  cosm ic s e n s e .  I t  i s  a  g o in g  b ack  i n t o  th e  w o r ld  o f  chaos  

and Old N ig h t .  The l i e u t e n a n t — i n  h i s  p u r s u i t  o f  t h e  p r i e s t  

— c a s t s  him i n t o  t h e  w o rld  o f  l im b o ,  where he must s u f f e r  

t o t a l  l o s s  o f  d i g n i t y  and r e d u c t i o n  o f  human v a l u e .  P r e ­

sum ably , t h e  h e l l i s h  e x p e r i e n c e  o f  t h e  p r i e s t  i s  a  w a rn in g  

o f  what may happen  i n  a  w o rld  w here t h e  f o r c e s  r e p r e s e n t e d  

by t h e  l i e u t e n a n t  a c h ie v e  c o n t r o l .  I n  e f f e c t ,  t h e  l i e u t e n ­

a n t ,  a t t e m p t in g  t o  a c t  a s  t h e  a g e n t  o f  "good ,"  i s  t h r u s t i n g

th e  w orld  b a c k  i n t o  a s t a t e  o f  p u re  " e v i l . "

I n  th e  o p e n in g  sc en e  t h e  p r i e s t  i s  a t  t h e  v e rg e  o f  

th e  s e a ,  i n  a d e c a y in g  b u t  f a i r l y  c i v i l i z e d  p o r t ,  a b o u t  t o  

make h i s  e s c a p e  ( i t s e l f  a  r e c o g n i t i o n  o f  f a i l u r e  i n  h i s  

im m edia te  w o r l d ) .  By a n sw e r in g  a  c a l l  t o  th e  s id e  o f  a 

d y in g  woman, h e  i s  o nce  more t r a p p e d  b ack  i n t o  t h e  w o r ld  o f  

J u n g le ,  f i l t h ,  and h i d i n g .  I n  t h e  s c e n e s  o f t h e  n a t i v e  

v i l l a g e s  w h ich  f o l lo w ,  th e  p r i e s t  i s  shown as  h a v in g  l o s t  

b o th  th e  v e s tm e n ts  and ou tw ard  r e s p e c t  due h i s  o f f i c e .  The 

r e v e l a t i o n  t h a t  h e  h a s  f a t h e r e d  a  c h i l d  by one o f  t h e  I n d i a n  

women shows t h e  e x t e n t  o f  h i s  f u s i o n  w i th  th e  n a t i v e  p a t ­

t e r n s .  When h e  s t a n d s  i n  t h e  l i n e  o f  p e a s a n t s  b e in g  i n ­

s p e c te d  by th e  l i e u t e n a n t ,  who i s  s e a r c h in g  f o r  th e  f u g i t i v e  

p r i e s t ,  he  i s  p a s s e d  o v e r  b e c a u s e  h i s  outw ard a p p e a ra n c e  and 

m anner so re s e m b le  th o s e  o f  t h e  n a t i v e s  who s u r ro u n d  h im .
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The p r i e s t  u n d e rg o e s  a f u r t h e r  r e d u c t i o n  i n  d i g n i t y  i n  th e  

c i t y  where he  f i r s t  s u f f e r s  t h e  d e f e a t  o f  l o s i n g  th e  a l l -  

im p o r t a n t  s a c r a m e n ta l  w ine  he h a s  managed t o  a c q u i r e  ( t h e  

a u t h o r i t y  from whom he  makes h i s  p u r c h a s e  th e n  p ro c e e d s  

t o  d r i n k  i t  up )  and th e n  e n d u re s  t h e  h u m i l i a t i o n  o f  c a p tu r e  

a s  a  common c r i m i n a l .  I n  th e  j a i l ,  h i s  s t a t u s  i s  re d u c e d  

s t i l l  f u r t h e r  when h e  i s  f o r c e d  to  p e rfo rm  th e  re p u g n a n t  

t a s k  o f  em pty ing  t h e  s l o p s  o f  t h e  p r i s o n  c e l l s .

The c i t y  i t s e l f  i s  a k in d  o f  n ig h tm a re  w o rld  o f  D is ,  

h u t  i n  h i s  f l i g h t  i n t o  t h e  ju n g le  h e  d e sc e n d s  i n t o  even  

lo w e r  l e v e l s  o f  H e l l .  One o f  t h e  m ost i n t e n s e  sc e n e s  o c c u r s  

when, s t a r v i n g ,  he  r e a c h e s  a d e s e r t e d  hanana  s t a t i o n ,  and 

t h e r e  m ust s t r u g g l e  w i th  a  c r i p p l e d  dog f o r  th e  m eat oh a  

d i s c a r d e d  b o n e .  I n  th e  h o u se  h e  d i s c o v e r s  among th e  d e b r i s  

r e m in d e r s  o f  t h e  w o r ld  o f  c i v i l i z a t i o n  and p e ac e  he h a s  been  

f o r c e d  to  f l e e - - a  b ro k e n  shoe h o r n  ( h i s  own sh o e s  a r e  lo n g  

s i n c e  r u i n e d ) ,  m e d ic in e  b o t t l e s  (he  h a s  s u f f e r e d  w ith  f e v e r  

so  lo n g  he  no l o n g e r  p a y s  i t  any  h e e d ) ,  a  book o f  E n g l i s h  

p o e t r y .

Now t h e  p r i e s t  e x p e r i e n c e s  a  se n se  o f  d e s e r t i o n ,  a  

f e a r  t h a t  h e  h a s  b e en  abandoned  t o  w ander p e r p e t u a l l y  i n  t h e  

d e s o l a t e  l im bo  o f  t h e  s p i r i t :  " I t  was th e  o d d e s t  t h i n g  t h a t

e v e r  s i n c e  t h a t  h o t  and crowded n i g h t  i n  t h e  c e l l  he  had  

p a s s e d  i n t o  a  r e g i o n  o f  abandonm ent— a lm o s t  a s  i f  h e  h a d  

d i e d  t h e r e  w i th  th e  o ld  m a n 's  h e ad  on h i s  s h o u ld e r  and now 

w andered  i n  a  k in d  o f  l im b o ,  b e c a u se  h e  w a s n ' t  good o r  bad
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enough" ( 1 9 1 ) .  W andering among t h e  empty h u t s  o f  a d e s e r t e d  

I n d i a n  v i l l a g e ,  h e  i s  to rm e n te d  w i th  th e  knowledge o f  h i s  

i s o l a t i o n  from t h e  human community: " { i t  w a^  j u s t  a s  i f

a l l  human l i f e  w ere  r e c e d in g  b e f o r e  h im , a s  i f  Somebody had 

d e te rm in e d  t h a t  from  now on he  was to  be l e f t  a lo n e — a l t o ­

g e t h e r  a lo n e "  ( 1 9 2 ) .

At t h i s  moment he  i s  Jo in e d  by a human companion— an 

I n d i a n  woman c a r r y i n g  a  d y in g  c h i l d .  She i s  l i k e  a c r e a t u r e  

o u t  o f  t h e  S to n e  Age. No r e a l  com m unication  i s  p o s s i b l e  be ­

tw een  them , s i n c e  th e y  c a n n o t  even  u n d e r s ta n d  th e  words o f  

each  o t h e r ' s  la n g u a g e .  F i n a l l y  h e  makes o u t  t h a t  th e  c h i l d  

h a s  b een  s h o t  by t h e  Am erican m u rd e re r  who i s  a t  l a r g e  i n  

t h e  p r o v in c e  (and  whose p i c t u r e  h a n g s  i n  t h e  l i e u t e n a n t ' s  

o f f i c e  s i d e  by s i d e  w i th  t h a t  o f  t h e  p r i e s t ) .  The I n d i a n  

woman o b v io u s ly  w an ts  t h e  p r i e s t  t o  pe rfo rm  a  m i r a c l e ,  to  

r e s t o r e  t h e  c h i l d  t o  l i f e .  (She e x p e c ts  him to  f u n c t i o n  in  

t h e  r o l e  o f  sham an, to  a p p ly  t h e  m agic  fo rm u la s  and d r i v e  

o u t  t h e  e v i l  d em o ns .)  The p r i e s t  a t t e m p ts  t o  r e v i v e  t h e  

c h i l d ,  b u t  i n  v a i n .  T o g e th e r ,  th e y  s t a r t  o u t  to  c a r r y  th e  

d e ad  c h i l d  t o  a  b u r i a l  g ro u n d :  "They m ight have been  t h e

o n ly  s u r v i v o r s  o f  a  w orld  w hich was d y in g  o u t — th e y  c a r r i e d  

t h e  v i s i b l e  m arks o f  t h e  d y in g  w i th  them" (2 0 0 ) .  When th ey  

r e a c h  t h e  c e m e te ry ,  th e  p r i e s t  r e a l i z e s  t h a t ,  thoug h  i t  

c o n t a i n s  C h r i s t i a n  sym bo ls ,  i t  i s  n o t  a t r u e  C a th o l ic  b u r i a l  

g ro u n d :  "No p r i e s t  co u ld  have  b een  co n ce rn ed  i n  t h e  s t r a n g e

ro u g h  g ro u p ;  i t  was th e  work o f  I n d i a n s  and had  n o th in g  i n
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common w i th  th e  t i d y  v e s tm e n ts  o f  t h e  Mass and th e  e l a b o r ­

a t e l y  worked o u t  sym bols o f  t h e  l i t u r g y .  I t  was l i k e  a 

s h o r t  c u t  to  t h e  d a rk  and m a g ica l  h e a r t  o f  th e  f a i t h — to  

t h e  n i g h t  when g ra v e s  opened and t h e  dead w alked" (2 0 0 ) .

D e l i r i o u s  w i th  f e v e r  and e x h a u s t io n ,  th e  p r i e s t  

s t r u g g l e s  on. Now he i s  co n v in ced  t h a t  he h a s  "e sca p ed  too  

c o m p le te ly  from th e  w orld  o f  men" (2 0 4 ) .  Even th e  w orld  o f  

n a t u r e  seems to  w ithd raw  b e f o r e  h im : " .  . . h e  co u ld  f e e l

l i f e  r e t r e a t i n g  from him a l l  th e  t im e .  I t  w a s n ' t  o n ly  

p e o p le  who were g o in g :  even  th e  a n im a ls  and th e  r e p t i l e s

moved away: p r e s e n t l y  he  would be  l e f t -  a lo n e  w i th  n o th in g

b u t  h i s  own b r e a t h "  ( 2 0 5 ) He becomes conv inced  t h a t  "he 

was i n  a mine s h a f t ,  g o in g  down i n t o  t h e  e a r t h  to  b u ry  him­

s e l f .  P r e s e n t l y  h e  would f i n d  h i s  g ra v e "  (2 0 5 ) .

At t h i s  p o i n t ,  when he h a s  re a c h e d  th e  u tm o s t  d e p th  

i n  h i s  jo u rn e y  i n t o  t h e  d a rk  p i t  o f  h e l l ,  he  e n c o u n te r s  an­

o t h e r  man. T h is  t im e  i t  i s  a  f r i e n d ,  a member o f  a n e a rb y  

v i l l a g e .  F r i g h t e n e d ,  t h e  p r i e s t  p ro m ises  to  g iv e  no t r o u b l e ,

9
The P r i e s t ' s  e x p e r ie n c e  i s  i n  many ways a  jo u rn e y  

i n t o  w hat th e  l i e u t e n a n t  v iew s a s  e s s e n t i a l  r e a l i t y :  " I t
i n f u r i a t e d  him Q:he l i e u t e n a n t ]  t o  t h i n k  t h a t  t h e r e  were 
s t i l l  p e o p le  who b e l i e v e d  i n  a l o v in g  and m e r c i f u l  God.
T here  a r e  m y s t ic s  who a r e  s a id  t o  h av e  e x p e r ie n c e d  God d i ­
r e c t l y .  He was a  m y s t ic ,  t o o ,  and what he  had e x p e r ie n c e d  
was v a c a n c y — a co m ple te  c e r t a i n t y  i n  t h e  e x i s t e n c e  o f  a  
d y in g ,  c o o l in g  w o r ld ,  o f  human b e in g s  who had  e v o lv e d  from 
a n im a ls  f o r  no p u rp o se  a t  a l l "  ( 2 5 ) .  Greene seems t o  be 
s a y in g  t h a t  when th e  p r i n c i p l e  o f  g ra c e  i s  w i th h e ld  from 
th e  w o r ld ,  a l l  t h a t  re m a in s  i s  t h e  i n d i f f e r e n t ,  m a t e r i a l i s ­
t i c  u n i v e r s e ,  h o s t i l e  o r  o b l i v i o u s  to  t h e  p re s e n c e  and n eed s  
o f  man.
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vows t h a t  he  w i l l  go on , f i n a l l y  a t t e m p ts  to  ru n  away. 

Sudden ly  he  i s  o u t  o f  th e  f o r e s t  f a c in g  a group  o f  h u t s  

w i th  a  b ig  w h itew ashed  b u i ld i n g  a t  t h e  edge , which he t a k e s  

f o r  a  b a r r a c k s .  The s t r a n g e r  g e n t l y  in fo rm s  him t h a t  i t  i s  

n o t  a  b a r r a c k s ,  b u t  a c h u rc h .  He h a s  re a c h e d  c i v i l i z a t i o n  

and freedom  a t  l a s t .  I t  i s  a s  i f ,  w i th o u t  knowing i t ,  he 

h a s  jo u rn e y e d  down and p a s se d  th ro u g h  th e  o pen in g  i n  th e  

l e g  o f  D is w hich  i s  t h e  e x i t  o u t  o f  h e l l  and th e  means o f  

a c c e s s  to  t h e  t e r r e s t i a l  p a r a d i s e .

For th e  p r i e s t ,  t h e  v i l l a g e  p ro v e s  to  be a sp e c io u s  

Eden. For h i s  h o s t s ,  t h e  g e n t l e  L u th e ra n  and h i s  s i s t e r ,  

have  c o n v e r te d  t h e  form s o f  t h e  ch u rch  i n t o  m e a n in g le s s  

r i t u a l  and empty p a t t e r n .  F o r them , th e  c y c le  o f  f a l l ,  

s u f f e r i n g ,  and a to n em en t  i s  a myth empty o f  m eaning . The 

p r i e s t  f e e l s  l i k e  a  t r a i t o r  h e r e ,  a s  i f  he  had d e l i b e r a t e l y  

abandoned h i s  p o s t  i n  t im e  o f  s t r e s s .  Thus, h e  can n o t  r e ­

f u s e  t h e  h a l f - c a s t e  Ju d a s  (w ith  h i s  s e r p e n t i n e  fa n g s )  who 

l u r e s  him b ack  i n t o  t h e  ju n g le  on th e  p r e t e x t  t h a t  he  i s  

n eed ed  to  a d m i n i s t e r  l a s t  r i t e s  t o  th e  dy in g  Am erican mur­

d e r e r .  The p r i e s t  g o e s ,  r e a l i z i n g  f u l l y  t h a t  th e  wounded 

c r i m in a l  i s  b u t  b a i t  f o r  a t r a p  s e t  by th e  cunn ing  l i e u t e n ­

a n t .  I n e v i t a b l y ,  t h e  p r i e s t  i s  c a p tu r e d ,  t r i e d  ( i n  h i s  ab­

s e n c e ) ,  and s h o t  ( t h e  a c t u a l  c i r c u m s ta n c e s  o f  h i s  d e a th  a r e  

c o n t r a s t e d  w i th  t h e  r o m a n t ic i z e d  v e r s i o n  o f  t h e  d e a th  o f  a 

m a r ty r  a s  d e p i c t e d  i n  a c h i l d ’ s s t o r y  b o o k ) .  The p r i e s t  i s  

d e n ie d  even  th e  c o m fo r t  o f  f i n a l  a b s o l u t i o n ,  and a t  th e
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moment o f  d e a t h ,  i s  u n a b le  to  form th e  a p p r o p r i a t e  words 

f o r  a d y in g  m a r t y r .

G r e e n e 's  s t u d y ,  t h e n ,  i s  t h e  d e p i c t i o n  o f  t h e  d e ­

s t r u c t i o n  w rough t upon one man by t h e  " in n o c e n t"  b l i n d n e s s  

o f  th e  p o l i t i c a l  v i s i o n a r y .  (The l i e u t e n a n t  co m p la in s  t h a t  

b e c a u se  o f  t h e  p r i e s t ,  he h as  l o s t  two o f  h i s  own men and 

been  fo r c e d  to  s h o o t  t h r e e  h o s t a g e s . )  The p u r s u i t  and cap ­

t u r e  o f  th e  p r i e s t  h a v e ,  o f  c o u r s e ,  an e x te n d e d  s i g n i f i c a n c e .  

F o r  th e  l i e u t e n a n t  r e p r e s e n t s  a l l  th o s e  f o r c e s  o f  p o l i t i c a l  

power and s o c i a l  a c t i o n  w hich , i n  t h e i r  b l i n d  a t t e m p t s  to  

p u r i f y  m an 's  econom ic and s o c i a l  p a t t e r n s ,  su cceed  i n  d e ­

s t r o y i n g  th e  b a s i c  s p i r i t u a l  a t t r i b u t e s  w hich  a r e  e s s e n t i a l  

to  m an 's  u l t i m a t e  re d e m p tio n .

I n  h i s  n e x t  t h r e e  f i c t i o n s  (The M i n i s t r y  o f  F e a r .

1943; The H e a r t  o f  t h e  M a t t e r . 1948; and The End o f  t h e

A f f a i r . 1951), G reene  e x p lo r e s  t h e  d e s t r u c t i v e  a s p e c t s  o f  

an in n o ce n ce  w hich e v o lv e s  i n t o  an  ex ce ss  o f  human p i t y .

The h e ro  o f  The M in i s t r y  o f  F e a r  i n s t i g a t e s  h i s  own p a t t e r n  

o f d e s t r u c t i o n  when he  k i l l s  h i s  w ife  to  r e l i e v e  h e r  o f  th e  

p a in  o f  an i n c u r a b l e  d i s e a s e .  (Even as  a c h i l d ,  he  b ro k e  a

r a t ' s  back  r a t h e r  t h a n  w atch  i t  s u f f e r . )  The g u i l t  f o r  h i s

a c t  s u b s e q u e n t ly  d r i v e s  him in s a n e  ( th e  second  d e s t r u c t i v e  

c o n se q u e n c e ) .  B ecause  th e  j u r y  w hich  t r i e s  him p i t i e s  h i s  

in n o c e n c e ,  th e y  a c q u i t  him o f  t h e  m urder ,  and th u s  damn him 

to  a  l i f e t i m e  o f  s u f f e r i n g .  In n o ce n ce  ( i n  t h e  s e n se  o f  " i g ­

n o ra n c e " )  a g a in  becomes a  d e s t r u c t i v e  t h r e a t  when h e
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a c c i d e n t a l l y  comes i n t o  p o s s e s s i o n  o f  a f i lm  o f  im p o r ta n t  

s t a t e  docum ents w hich a spy r i n g  i s  a f t e r .  A r th u r  i s  n o t  

f a m i l i a r  w i th  t h e  " ty p e "  o f  t h e  spy (o n ly  S c o t la n d  y a r d ,  t h e  

c o rp s  o f  e x p e r t s ,  can  r e a d i l y  d e t e c t  t h e  s p i e s  and cope w i th  

t h e i r  m e th o d s ) .  A r th u r  i s  sav ed  from i n a d v e r t e n t l y  " b e t r a y ­

in g "  h i s  c o u n try  o n ly  by t h e  a d v e n t i t i o u s  e x p lo d in g  o f  a 

bomb a t  t h e  c r u c i a l  m om en t.10

The theme o f  t h e  d a n g e r  o f  in n o c e n t  p i t y  i s  a g a in  

r e f l e c t e d  i n  t h e  a c t i o n  o f  t h e  young h o s p i t a l  a id ,  who k i l l s  

h i s  s u p e r i o r  r a t h e r  th a n  se e  him s u b j e c t e d  to  q u e s t io n in g  

and to r m e n t .  A r t h u r ' s  f i a n c e e  i s  w i l l i n g  to  l e t  h e r  t r a i t ­

o ro u s  b r o t h e r  e sca p e  w i th  th e  s e c r e t  f i lm  r a t h e r  t h a n  r i s k  

h i s  d i v u lg i n g  to  A r th u r  t h e  su p p o s e d ly  f o r g o t t e n  m u rd er  o f  

h i s  fo rm e r  w i f e .  (The sh o ck , p re su m a b ly ,  m ight th ro w  A r th u r  

back  i n t o  i n s a n i t y . )  The s i s t e r  i n s i s t s  on p r e s e r v i n g  th e  

"a p p e a ra n c e "  o f  in n o ce n ce  and ig n o r a n c e .  Her o s t e n s i b l e  

m o tiv e  i s  to  s p a re  A r th u r  p a i n .  I t  seems more l i k e l y  t h a t  

i t  i s  sh e  who c an n o t  a c c e p t  t h e  f a c t  o f  m urder ,  b e c a u s e  she 

i s  u n w i l l i n g  t o  ad m it  A r t h u r ' s  f a l l e n  s t a t e .  Thus, by p r e ­

t e n d i n g  t h a t  t h e  m urder  d i d  n o t  o c c u r ,  she  p r e s e r v e s  t h e  

myth o f  in n o c e n c e .  She can  a c c e p t  A r th u r  o n ly  on t h e s e  

t e r m s .  She, t o o ,  lo n g s  f o r  a  r e t u r n  to  t h e  l o s t  w o r ld  o f  

in n o c e n c e .  A r t h u r ' s  deed a p p e a rs  to  l i n k  him to  t h e  w orld

^ ^Jo sep h  M. D u ffy , J r . ,  p o i n t s  o u t :  "L ike t h a t
o t h e r  i n n o c e n t ,  A lden  P y l e ,  Rowe i s  d a n g ero u s  b e c a u se  t h e  
c a s e  u r g e n t l y  c o n ce rn s  n a t i o n a l  s e c u r i t y  and i s  n o t  a  m a t t e r  
f o r  i n d i v i d u a l  a c t i o n . "  "The L o s t  W orld o f  Graham G re e n e ,"  
T h o u g h t . XXXIII (Summer, 1 9 5 8 ) ,  p .  244.
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o f  m urder and c o r r u p t i o n  o f  h e r  a s s o c i a t e s .  But she w i l l  

n o t  adm it such  a t i e  be tw een  A r th u r  and th e  " o t h e r s . "  Both 

have  k i l l e d ,  b u t  t h e i r  m o tiv e s  were v e ry  d i f f e r e n t .  A r th u r ,  

r e a l i z i n g  h e r  n e c e s s i t y  t o  p r e s e r v e  t h e  l i e  o f  in n o c e n c e ,  

p r e t e n d s  t h a t  he  h a s  e x p e r i e n c e d  no r e t u r n  o f  memory. A lso ,  

he c o n c e a ls  from h e r  h i s  know ledge o f  h e r  r o l e  a s  a  spy .

Thus, o u t  o f  t h e i r  m u tu a l  d e s i r e  to  s p a r e  each  o t h e r ' s  f e e l ­

i n g s ,  t h e i r  m a r r ia g e  i s  s e t  up on a f a l s e  b a s i s  from th e

b e g in n in g .

A r th u r  a c h i e v e s  a  k in d  o f  t r iu m p h  ( i n  t h e  f a c t  t h a t  

he  h a s  a t  l e a s t  d i s c o v e r e d  an  e f f e c t i v e  b a s i s  f o r  s u r v i v a l ) ,  

b u t  i t  i s  n o t  t h e  i n n o c e n t  A r th u r  who f i n a l l y  w ins a v i c t o r y .  

He su c ce ed s  b e c a u se  h e  i s  a b le  to  make t h e  t r a n s i t i o n  i n t o  

m a t u r i t y .  He no lo n g e r  s e e s  h im s e l f  th e  h e ro  o f  a ro m a n tic  

c h i l d ' s  n o v e l .  He knows now t h a t  th e  b u s i n e s s  o f  c a tc h in g  

s p i e s  i s  d u l l  and d i r t y  w ork . He now f e e l s  no p i t y  f o r  

th o s e  who a r e  s l a i n  b e c a u s e  he  h a s  l o s t  h i s  own memory o f  

s u f f e r i n g .

A r th u r  t h e  I n n o c e n t  c o u ld  o n ly  be d e s t r o y e d  by th e

w o rld  o f  E v i l .  F u r t h e r ,  h e  h i m s e l f  would r e p r e s e n t  a con­

s t a n t  menace ( i n  h i s  m ercy k i l l i n g s ,  h i s  i n a b i l i t y  to  cope 

w i th  s p i e s ) .  Only when h e  i s  r e l i e v e d  o f  th e  memory o f  t h e  

e x p e r ie n c e  o f  p a in  can  h e  d e f e a t  E v i l .  He now f e e l s  no p i t y .  

He c a p t u r e s  t h e  f i l m ,  b u t  i n  t h e  p r o c e s s  a l lo w s  th e  b r o t h e r  

t o  k i l l  h i m s e l f .

The m ora l  o f  t h e  work i s  t h a t  in n o c e n c e  can n o t  a d a p t
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I t s e l f  to  t i le  w o rld  o f  r e a l i t y .  The " J u s t i c e  o f  In no cence"  

I s  to  s to p  s u f f e r i n g ,  even  a t  th e  c o s t  o f  l i f e  i t s e l f .  But 

w i t h i n  th e  r e a l  w o r ld ,  s u f f e r i n g  does e x i s t  and man must 

r e c o n c i l e  h i m s e l f  to  t h e  f a c t  o f  i t s  e x i s t e n c e .

S c o b ie ,  i n  The H e a r t  o f th e  M a t t e r , i s  a l s o  a v ic t im

o f  an e x c e s s  o f  p i t y .  H is  e x a g g e ra te d  c o n ce rn  f o r  o t h e r s

l e a d s  h im , f i r s t ,  to  compromise h im s e l f  by b o r ro w in g  money 

from Y u se f ,  t h e  t r e a c h e r o u s  S y r ia n  d e a l e r  i n  sm uggled goods, 

i n  o r d e r  t o  o b t a i n  p a s s a g e  money f o r  h i s  w i f e ,  and th e n  to

s l e e p  w i th  H e len  R o l t ,  t h e  c h i l d l i k e  sh ip w reck  v i c t im  whose

p a t h e t i c  in n o c e n c e  S c o b ie  can n o t r e s i s t .  I n  th e  co m p lica ­

t i o n s  w hich  f o l lo w ,  S c o b ie  h im s e l f  becomes Y u s e f ' s  a g e n t  i n  

p a s s i n g  f o r b id d e n  d iam onds, and damns h im s e l f  by p a r t a k i n g  

o f  communion w h i le  i n  a  s t a t e  o f  s i n  (he c a n n o t  f a c e  t h e  

co n seq u e n ce s  o f  e i t h e r  b re a k in g  w i th  H elen  o r  c o n f e s s in g  h i s  

u n f a i t h f u l n e s s  t o  h i s  w i f e ) .  A f t e r  th e  d e a th  o f  A l l ,  h i s  

s e r v a n t  o f  many y e a r s ,  f o r  which he (S c o b ie )  i s  a t  l e a s t  

i n d i r e c t l y  r e s p o n s i b l e ,  S co b ie  ch oo ses  s u i c i d e  a s  t h e  o n ly  

s o l u t i o n  to  h i s  p ro b lem .

Thus t h e  in n o c e n t  i n t e n t i o n  o f  S co b ie  l e a d s  him 

i n t o  an  e v e r  more e n ta n g le d  p a th  o f  d e c e i t ,  d u p l i c i t y ,  and

G eorge O rw e l l ,  how ever, o b se rv e s  i n  h i s  r e v ie w  o f  
The H e a r t  o f  t h e  M a t t e r  t h a t  " i f  he  [Scobie} w ere  c a p a b le  o f 
g e t t i n g  i n t o  t h e  k in d  o f  m ess t h a t  i s  d e s c r i b e d ,  he  would 
have  g o t  i n t o  i t  e a r l i e r  . • . i f  he  b e l i e v e s  i n  H e l l ,  he 
would n o t  r i s k  g o in g  t h e r e  m ere ly  to  sp a re  t h e  f e e l i n g s  o f  
a c o u p le  o f  n e u r o t i c  women." The New Y o rk e r . XXIV ( J u ly  17, 
1 9 4 8 ) ,  pp . 61-63*
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d e a th .  I n  h i s  a t t e m p t s  to  sp a re  o t h e r s ,  he  h o p e l e s s l y  en ­

meshes a l l  o f  t h e i r  l i v e s  i n  a n e t  o f  p r e t e n s i o n  and f a l s e ­

n e s s .  I t  m ight be more a c c u r a t e ,  how ever, t o  sa y  t h a t  th e  

r e a l  " d e s t r u c t i v e  in n o c e n t"  i n  t h i s  book i s  n o t  S c o b ie  (who, 

though  p u re  i n  i n t e n t i o n ,  h a s  a  v e ry  r e a l  g r a s p  o f  t h e  ex­

i s t e n c e  and n a tu r e  o f  good and e v i l )  b u t  H e len  R o l t ,  t h e  

c h i ld -w id o w  from Angel H i l l  i n  Bury S t .  Edmunds. H e len  i s  

b u t  one y e a r  o u t  o f  s c h o o l .  The m ost e x c i t i n g  e v e n ts  o f  

h e r  l i f e ,  p r i o r  t o  h e r  m a r r ia g e  and th e  su b s e q u e n t  sh ip w re c k ,  

were t h e  t r iu m p h s  o f  h e r  sc h o o l  team a t  n e t b a l l .  When S co b ie  

f i r s t  s e e s  h e r ,  she  i s  c lu t c h i n g  i n  h e r  h a n d s  a  stam p album , 

w hich c o n ta in s  stam ps d e c o r a te d  w i th  p i c t u r e s  o f  p a r a k e e t s  

— " th e  k in d  o f  p i c t u r e  stamps a  c h i l d  c o l l e c t s "  ( 1 1 2 ) .  At 

f i r s t  S c o b ie  f a n c i e s  t h a t  th e  d i f f e r e n c e  i n  t h e i r  a g e s  a f ­

f o r d s  him a  k in d  o f  s e c u r i t y  i n  t h e i r  r e l a t i o n s h i p .  I n e v ­

i t a b l y ,  how ever, S c o b ie  a c c e p t s  th e  r e s p o n s i b i l i t y  o f  com­

f o r t i n g  H e l e n 's  l o n e l y  p o s i t i o n .  U nable  e i t h e r  t o  c o n fe s s  

h i s  v i o l a t i o n  t o  h i s  w ife  o r  t o  t e r m in a t e  h i s  r e l a t i o n  w i th  

H elen  ( i t  h a s  q u i c k ly  d e g e n e ra te d  i n t o  t h e  f a m i l i a r  l o v e l e s s  

p a t t e r n  o f . h i s  m a r r ia g e  w i th  L o u i s e ) ,  S co b ie  c o n c lu d e s  t h a t  

to  save  th e  s i t u a t i o n  he  w i l l  have  to  k i l l  h i m s e l f .  Thus 

he c a l l s  down upon h i m s e l f  t h e  t h r e a t  o f  e t e r n a l  d a m n a tio n .  

S co b ie  a c c u r a t e l y  sums up H e le n 's  p a r t  i n  h i s  d e s t r u c t i o n  

when he  m uses, " In n o cen ce  must d i e  young i f  i t  i s n ' t  t o  k i l l
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t h e  s o u l s  o f  m e n ."12

I t  would be a w renched r e a d i n g  o f  The End o f  t h e  

A f f a i r  t o  se e  a s  a m a jo r  theme i n  i t  t h e  o p e r a t io n  o f  

" d e s t r u c t i v e  i n n o c e n c e ."  T ru e , t h e  c h a r a c t e r  of t h e  " i g n o r ­

a n t  in n o c e n t"  d oes  a p p e a r  i n  Henry M i l e s ,  t h e  husband who i s  

so e a s i l y  c u c k o ld e d  by B e n d r ix  ( t h e  n a r r a t o r )  and S a ra h .  

B e n d r ix  sa y s  o f  H en ry ;  "H is  q u e s t i o n  rem inded  me o f  how 

e asy  he  had  b een  to  d e c e iv e ,  so e a sy  t h a t  h e  seemed to  me 

a lm o s t  a  c o n n iv e r  a t  h i s  w i f e ' s  u n f a i t h f u l n e s s ,  a s  t h e  man 

who l e a v e s  l o o s e  b a n k n o te s  i n  a  h o t e l  bedroom conn ives a t  

t h e f t  . . .*'13 The con seq u en ce  o f  H e n r y 's  in n o c e n t  com pla­

cency i s ,  o f  c o u r s e ,  t h e  a d u l t e r y  o f  h i s  w i fe  Sarah . B u t t h e  

book i s  n o t  a b o u t  t h e  d e h e t e r i o u s  e f f e c t s  o f  a d u l t e r y ,  b u t  

a b o u t  t h e  r e d e m p tio n  o f  S a ra h ,  who vows to  God to b r e a k  o f f  

h e r  a f f a i r -  w i th  B e n d r ix  i f  He w i l l  r e s t o r e  him to l i f e  

(B e n d r ix  h a s  b e en  a p p a r e n t l y  k i l l e d  d u r in g  an  a i r  r a i d ) .

I t  i s  S a ra h  who, i n  h e r  lo n g  s t r u g g l e  to  p u r i f y  h e r  s o u l  o f  

a l l  c a r n a l  i m p e r f e c t i o n s ,  f i n a l l y  r e c a p t u r e s  som ething l i k e  

an o r i g i n a l  s t a t e  o f  in n o c e n c e  and g r a c e .  T hat S a rah  h a s  

r e a c h e d  a  p o i n t  o f  s a n c t i t y  co m parab le  t o  t h a t  of t h e  s a i n t  

i s  r e v e a l e d  i n  t h e  s e r i e s  o f  m i r a c l e s  w hich  occur a f t e r  h e r  

d e a th  ( c u lm in a t in g  i n  t h e  h e a l i n g  o f  t h e  s o a r  on t h e  f a c e

1^Graham G reen e , The H e a r t  o f  t h e  M a t te r  (U niform  
e d . ;  London: H einem ann, 1948), p . 271.

^^Graham G reen e , The Bud o f  t h e  A f f a i r  (L ib ra ry  
e d . ;  London: Heinem ann, 1951)» P* 12.
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o f  t h e  r a d i c a l  a t h e i s t  Sm ythe). The o n ly  " d e s t r u c t i v e "  

consequence  o f  S a r a h ' s  r e t u r n  to  in n o ce n ce  and a t t a i n m e n t  

o f  g ra c e  i s  i n  t h e  u n s e t t l i n g  e f f e c t  h e r  t r a n s fo rm e d  s t a t e  

h a s  on th e  l i f e  o f  B e n d r ix .  B e n d r ix  i s  l e f t  i n  a  c o n d i t i o n  

o f  ex trem e e m o t io n a l  d i s t u r b a n c e  a t  th e  end o f  th e  book . 

R e a f f i rm in g  h i s  h a t r e d  o f  God (who h a s  robbed  him o f  th e  

t h i n g  he h a s  lo v e d  m o s t ) ,  B en d r ix  vows to  g e t  rev en g e  by 

ro b b in g  God o f  w hat He m ost l o v e s  i n  him (B e n d r ix ) .  How­

e v e r ,  Greene seems to  be  making t h e  p o i n t  h e r e  t h a t  B e n d r ix  

i s  a c t u a l l y  t h u s  moving c l o s e r  tow ard  a c c e p ta n c e .  Presum ­

a b ly ,  some k in d  o f  b e l i e f  i s  n e c e s s a r y  even f o r  h a t e  ( h a t e  

r e q u i r e s  an  o b j e c t  to  f o c u s  o n ) .  And B e n d r ix 's  s t a t e  o f  

m e n ta l  a n g u is h  seems t o  be th e  f i r s t  s t a g e  i n  th e  p r o c e s s  

o f  s u f f e r i n g  e s s e n t i a l  t o  th e  p u r g a t o r i a l  e x p e r ie n c e  w hich  

i s  n e c e s s a r y  as  a p r e l i m i n a r y  to  u l t i m a t e  r e d e m p tio n .

The H e a r t  o f  t h e  M a t te r  and The End o f  th e  A f f a i r  

th u s  may be s e e n  a s  i n t e r y o k i n g  members o f  a d u a l i s t i c  ap ­

p ro a c h  to  t h e  same b a s i c  p rob lem . S c o b ie ,  b ecau se  h e  i s  

more a f r a i d  o f  i n f l i c t i n g  human s u f f e r i n g  th a n  h u r t i n g  God, 

g iv e s  up h i s  own so u l  t o  e t e r n a l  d a m n a tio n .  S a rah  M i le s  i s  

w i l l i n g  to  l e t  a n o th e r  endure  p a in  ( f o r  two y e a r s  B e n d r ix  

i s  l e f t  w i th  o n ly  j e a l o u s  s p e c u l a t i o n s  to  a cco u n t  f o r  h e r  

d i s a p p e a r a n c e ) ,  and as  a consequence  o b t a i n s  h e r  own s a l v a ­

t i o n  and p o i n t s  t h e  way f o r  o t h e r s  t o  a c h ie v e  s i m i l a r  r e ­

dem ption  i f  th e y  a r e  w i l l i n g  t o  "make th e  g r e a t  l e a p . "

G re e n e 's  s tu d y  o f  th e  t h r e a t  p o sed  by th e  d e s t r u c -
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t l v e  in n o c e n t  c u lm in a te s  i n  h i s  p o r t r a i t  o f  A lden P y le ,  t h e  

" Q u ie t  A m erican ."  The te rm  Am erican h as  t r a d i t i o n a l l y  been 

a s s o c i a t e d  w i th  th e  a t t r i b u t e s  o f  in n o c e n c e ,  n a i v e t ë ,  and 

i n e x p e r i e n c e .  (One t h i n k s  im m ed ia te ly  o f  th e  Ja m es ia n  i n ­

n o c e n t s  c au g h t  i n  t h e  e n ta n g le m e n ts  o f  t h e  cunning  European 

i n t r i g u e r s ,  o r  o f  Mark T w a in 's  i n t e r n a t i o n a l  t r a v e l e r s ,  who 

a r e  a u to m a t i c a l l y  c a t e g o r i z e d  a s  I n n o c e n ts  a b ro a d . )  The 

a d j e c t i v e  employed i n  G r e e n e 's  t i t l e  s u g g e s t s ,  how ever, t h a t  

h e r e  i s  t o  be i n t r o d u c e d  a  somewhat d i f f e r e n t  image o f  th e  

A m erican a s  v iew ed by t h e  f o r e i g n  s p e c t a t o r .  The Am erican 

a b ro a d  h a s ,  i n  t h e  p a s t ,  b een  d i s t i n g u i s h e d  f o r  th e  f o r e i g n  

o b s e r v e r  by t h e  s h e e r  a t t r i b u t e  o f  n o i s e  which seems to  a c ­

company him i n e v i t a b l y  i n  h i s  p r o g r e s s  a c r o s s  t h e  w o r ld .

T h is  q u a l i t y  o f  n o i s i n e s s  h a s ,  a p p a r e n t l y ,  been  i d e n t i f i e d  

w i t h  th e  c h i l d i s h  n a t u r e  o f  th e  American a b ro a d ,  and w i th  

t h e  o v e r a l l  l a c k  o f  r e f in e m e n t  and s o p h i s t i c a t i o n  i n  Ameri­

can  c u l t u r e .  Thus, when Greene sp eak s  o f  a " q u ie t "  A m erican, 

we a r e  l e d  to  e x p e c t ,  and r i g h t l y ,  a  v a r i a t i o n  on t h e  t r a ­

d i t i o n a l  p i c t u r e  o f  t h e  r a u c o u s ,  u n s o p h i s t i c a t e d  p e rs o n  who 

h a s  been  so f r e q u e n t l y  p r e s e n t e d  a s  th e  c h a r a c t e r i s t i c  

A m erican . I n  t h e  c h a r a c t e r  o f  A lden  P y le ,  G reene i n  e f f e c t  

c r e a t e s  a  new A m erican s te reo ty p e"* ^  whose p e r s o n a l i t y  i n  many 

r e s p e c t s  i s  a  t o t a l  c o n t r a d i c t i o n  o f  th e  a c c e p te d  i n t e r -

 ̂^ a l p h  Freedm an p o i n t s  o u t  t h a t  Greene i s  a c t u a l l y  
d raw in g  im ages from c o n v e n t io n a l  E uropean s to c k  d e s c r i p t i o n s  
t o  c o n s t r u c t  h i s  p o r t r a i t ,  i n c l u d i n g  " th e  m o th e r  a t t a c h m e n t ,  
t h e  d e d i c a t i o n  to  handbooks and s lo g a n s ,  m a l te d  m i lk s ,  a
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n a t i o n a l  image o f  t h e  t y p i c a l  U. S . c i t i z e n .  A lden  P y le  

h a s  come to  t h e  F a r  E a s t  f r e s h  from H arv ard  (A m ericans o f  

th e  t w e n t i e t h  c e n tu ry  go to  c o l l e g e ) .  F u r t h e r ,  h e  i s  n o t  

th e  f i r s t  member o f  h i s  f a m ily  t o  be i n t r o d u c e d  to  l e a r n i n g  

and c u l t u r e .  H is  f a t h e r  b e fo r e  him was a s c h o l a r — a w orld  

a u t h o r i t y  on u n d e r - w a te r  e r o s i o n ,  (A m ericans who go abroad  

to d ay  a r e  n o t  n e c e s s a r i l y  a l l  p r o d u c t s  o f  t h e  m id w es te rn  

b u s in e s s  f r o n t i e r .  P y l e ' s  f a t h e r  i s  a p r o f e s s o r ,  and th u s  

th e  f a m i ly  may a s s e r t  some c la im  t o  an  a c q u a in ta n c e  w i th  

c u l t u r e  e x te n d in g  beyond t h e  p r e s e n t  g e n e r a t i o n . )  P y le  th u s  

may be s a i d  t o  r e p r e s e n t  a new ty p e  o f  Am erican t r a v e l e r  

whose p r im a ry  d iv e rg e n c e  from h i s  p r o t o ty p e s  i s  e p i to m iz e d  

i n  h i s  e s s e n t i a l  a t t r i b u t e  o f  q u i e t n e s s .  T h is  q u i e t n e s s  i s  

a r e f l e c t i o n  o f  h i s  background  o f  c u l t u r e  and r e f in e m e n t  

( a c q u i r e d  on n a t i v e  s h o r e s ) .  He i s  l i t e r a t e  ( a l t h o u g h  he 

i s  somewhat o n e s id e d  i n  h i s  r e a d i n g  h a b i t s ) ,  h e  i s  r e f i n e d ,  

he  i s  " p ro p e r"  i n  h i s  d e p o r tm e n t ,  and , f a r  from  b e in g  g r o s s ly  

s e l f - a s s e r t i v e ,  he  i s ,  a t  t im e s ,  a lm o s t  s e l f - e f f a c i n g .  Y e t, 

b e n e a th  th e  s u p e r f i c i a l  r e f i n e m e n t s  o f  c i v i l i z a t i o n  he  r e ­

t a i n s  t h e  one e s s e n t i a l  f la w  w hich  b e t r a y s  h i s  i n e s c a p a b le  

A m erican ism ; i t  i s  t h e  f la w  o f  in n o c e n c e ,  b o rn  o u t  o f  a 

background  v o id  o f  any r e a l  e x p e r i e n c e  i n  t h e  w o rld  o f  

r e a l i t y ,  cun n in g , and d e c e i t .  And t h i s  new A m erican , a lo n g

t h i n  s e n t im e n t a l  v e n e e r  c o v e r in g  r u t h l e s s  and s e l f i s h  egoism , 
th e  crew  c u t  and t h e  m onotonous and  u n b e l i e v a b l e  n a i v e t e ,  
t h e  c o v e to u s  v i r g i n i t y . "  "Novel o f  C o n te n t io n ;  'T he  Q u ie t  
A m e r ic a n , '"  W estern  Review , XXI (Autumn, 1956), p .  77»
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w i th  h i s  p o l i s h  and  r e c e n t l y  a c q u i re d  a p p e a ra n c e  o f  s o p h i s ­

t i c a t i o n ,  c a r r i e s  w i t h i n  him a p o t e n t i a l  f o r  d e s t r u c t i o n  

w hich  f a r  t r a n s c e n d s  t h a t  o f  h i s  b o i s t e r o u s  a n c e s t o r ,  who 

was more a p t  to  be  o f f e n s i v e  i n  h i s  m anners  t h a n  d an g e ro u s  

i n  h i s  a c t i o n s .

A lden  P y le  i s  a  man f i l l e d  w i th  a se n se  o f  m is ­

s i o n .  ^5 He i s  t o t a l l y  d e v o te d  to  an I d e a l ,  and th e  w orld  o f  

i d e a l  c o n s t r u c t s .  He i s  v i c t i m i z e d  by a  s a v i o r  complex; 

t h a t  i s ,  h e  i s  i n t e n t  on r e s c u i n g  a t  l e a s t  a p a r t  o f  th e  

w o r ld  from i t s  d e g r a d a t i o n ,  and to  a c h ie v e  t h i s  end he  i s  

p r e p a r e d  t o  s a c r i f i c e  w h a te v e r  may be r e q u i r e d  t o  s e r v e  th e  

c a u se  o f  Dem ocracy. He i s  d e te rm in e d  " to  do good , n o t  to  any 

i n d i v i d u a l  p e r s o n ,  b u t  t o  a  c o u n try ,  a c o n t i n e n t ,  a  w o r ld .

He do es  n o t  p a u se  to  i n q u i r e  w he ther  th e  r e c i p i e n t s  o f  h i s  

w e l l - i n t e n t i o n e d  program  d e s i r e  th e  s a l v a t i o n  h e  o f f e r s  them . 

He i s  s u b l im e ly  unaw are  o f  th e  d an g ers  i n h e r e n t  i n  h i s  m is -

 ̂^ P h i l i p  Rahv comments t h a t  " w i th  h i s  { P y le 's J  good 
i n t e n t i o n s  and ig n o r a n c e  o f  p o l i t i c a l  r e a l i t i e s ,  a  b u i l t -  
i n  ig n o ra n c e  a s  i t  w e re ,  h e  i s  r e c o g n iz a b ly  a  l a t e  and 
r a t h e r  g e n t e e l  v e r s i o n  o f  t h e  ty p e  t h a t  i n  fo rm er  days  we 
u s e d  to  c h a r a c t e r i z e  a s  t h e  ’l i b - l a b ’ d o - g o o d e r . "  "Wicked 
A m erican I n n o c e n c e ,"  Commentary. XXI (May, 1 9 5 6 ) ,  p .  489 .

1^ P y l e ' s  a t t i t u d e  i s ,  o f  c o u rs e ,  in t e n d e d  to  r e ­
f l e c t  th e  t y p i c a l  A m erican e n th u s ia sm  f o r  th e  i n t e r n a t i o n a l  
p o l i t i c a l  c ru s a d e  i n  t h e  c au se  o f  dem ocracy. N a than  A.
S c o t t  comments, "F o r  t h e  A m ericans , w i t h  t h e i r  v a s t  power 
and t h e i r  v a s t  p rogram  o f  good w i l l ,  a r e ,  a s  F o w le r  s e e s  
them . . . i r r e v o c a b l y — and in n o c e n t ly — 'c o m m it te d '  t o  th e  
c a u se  o f  t h e  a n g e l s ,  and t h e i r  f a i t h  i n  t h e  g o o d n e ss  o f  
t h e i r  own i n t e n t i o n s  in d u c e s  them to a  p o l i c y  o f  m ed d lin g  
on a  g l o b a l  s c a l e .  . . ."  " C h r i s t i a n  N o v e l i s t ' s  Dilemma," 
C h r i s t i a n  C e n tu r y . LXXIII (A ugust 1, 1956 ) ,  p .  901 .
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s i o n .  He i s  u n q u e s t io n in g ly  com m itted to  t h e  r i g h t e o u s n e s s  

o f  h i s  cau se  and th u s  r u s h e s  b l i n d l y  t o  h i s  own (and  o t h e r s ' )  

d e s t r u c t i o n .

P y le  h a s  come to  In d o -C h in a  i n  th e  m id s t  o f  t h e  war, 

o s t e n s i b l y  a s  a  p a r t  o f  t h e  Am erican m is s io n  f o r  economic 

a i d .  S e c r e t l y ,  he  i n t e n d s  to  r e c o n c i l e  th e  w a r r in g  f a c t i o n s  

th ro u g h  th e  c r e a t i o n  o f  what h e  c a l l s  a T h ird  F o rc e ,  a  group 

he e x p e c t s  t o  form from t h e  f o l lo w e r s  o f  G e n e ra l  Thé, an 

e l u s i v e  commander o f  one o f  t h e  numerous s t r u g g l i n g  f a c t i o n s .  

P y le  h a s  c o n c e iv e d  h i s  p l a n  o f  l i b e r a t i o n  from  an  i d e a  sug­

g e s t e d  in  t h e  works o f  York H a rd in g ,  a  f o r e i g n  com m entator 

who once s p e n t  t h r e e  weeks in  In d o -C h in a  on h i s  way somewhere 

e l s e ,  and whom P y le  now a d u l a t e s  a s  an i n c o n t r o v e r t i b l e  

a u t h o r i t y  on E a s te r n  a f f a i r s .  P y le  i s  t o t a l l y  b l i n d  t o  th e  

s u p e r f i c i a l  n a t u r e  o f  H a r d in g 's  a n a l y s i s  o f  t h e  E a s te r n  

s i t u a t i o n ,  j u s t  a s  h e  i s  b l i t h e l y  unaware o f  t h e  d a n g e rs  im­

p l i c i t  i n  h i s  own p ro p o se d  scheme o f  l i b e r a t i o n .  What P y le  

f a i l s  to  r e a l i z e  i s  t h a t  h e  i s  now immersed i n  t h e  h a r s h  

a c t u a l i t y  o f  w ar ,  a s i t u a t i o n  c h a r a c t e r i z e d  by a l l  t h e  gory  

p a r t i c u l a r s  o f  c o n f l i c t ,  i n c lu d in g  t r e a c h e r o u s  c o n n iv in g s  o f  

ego -p ro m pted  n a t i v e  l e a d e r s ,  s e n s e l e s s  mass s l a y i n g s  o f  

c i v i l i a n s ,  and b l o o d - s p a t t e r e d  s id e w a lk s .  In d e e d ,  when P y le

^'^Rahv n o t e s  t h a t  " A c tu a l ly ,  what G reene h a s  done 
i s  t o  t u r n  t h e  Jam es ian  theme o f  in n o ce n ce  v s .  e x p e r ie n c e  
i n s i d e  o u t .  Where James se e s  t h i s  in n o ce n ce  a s  a  red e m p tiv e  
q u a l i t y  t h a t  w i l l  sa v e  t h e  Old W orld, Greene s e e s  i t  a s  
p o s i t i v e l y  r u i n o u s  i n  th e  w orld  o f  to d a y ,  a k in d  o f  i n s a n ­
i t y . "  0 £ . c i t . . p .  489 .
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i n a d v e r t e n t l y  s t e p s  i n  th e  b lo od  o f  th e  v i c t im s  o f  h i s  own 

" w e l l - i n t e n t i o n e d  bom bing ,"  he does n o t  even  r e c o g n iz e  t h e  

d a rk  s t a i n  f o r  what i t  i s .  P y le  re sp o n d s  o n ly  to  t h e  c a t c h ­

w ords o f  H onor, Freedom, Democracy, L i b e r t y .  He i s  unmoved 

by th e  sobs o f  m o th e rs  w eeping f o r  t h e i r  s l a i n  c h i l d r e n .

He j u s t i f i e s  t h e  s l a u g h t e r  by t h e  com placen t o b s e r v a t i o n  

t h a t  th ey  have  d ie d  i n  th e  cause  o f  dem ocracy.

In d e e d ,  P y le  does n o t  seem to  know a n y th in g  t h a t  he  

h a s  n o t  g o t t e n  from b o o k s .  He h a s  a  g r e a t  r e s p e c t  f o r  what 

h e  c a l l s  t h e  " s e r i o u s  w r i t e r . B u t  t h i s  te rm  does  n o t  

i n c lu d e  n o v e l i s t s ,  p o e t s ,  o r  d r a m a t i s t s  u n l e s s  th e y  have  

w hat he c a l l s  a  "co n tem po ra ry  th em e ."  He s y s t e m a t i c a l l y  

e x p e l s  from h i s  w o r ld -v ie w  a l l  t h in g s  o v e r t l y  r e l a t e d  to  

p o e t i c  f a n c y ,  " u n r e a l i s t i c "  ro m a n t ic  i d e a l i s m ,  o r  t h e  w o rld  

o f  se n se  and em o tio n .  And y e t  he  i s  t r a p p e d  i n  a  ro m a n t ic  

f a n t a s y  o f  h i s  own w hich i s  t o t a l l y  d iv o rc e d  from r e a l i t y .  

He i s  p o s s e s s e d  o f  an  i d e a l  w hich w i l l  u l t i m a t e l y  s u b v e r t  

h i s  hu m an ity  and t u r n  him i n t o  a k in d  o f  m o ra l  m o n s te r  

b l i n d l y  s a c r i f i c i n g  u n t o l d  human v ic t im s  on th e  a l t a r  o f  

h i s  one t r u t h .

I ^ I n  h i s  f a i l u r e  t o  g ra s p  th e  s p e c i f i c s  in v o lv e d  i n  
t h e  p o l i t i c a l  r e a l i t i e s  o f  w ar, P y le  b e a r s  a  marked resem ­
b la n c e  to  t h e  ty p e  d e s c r i b e d  by Wyndham Lewis a s  t h e  " r e v o ­
l u t i o n a r y  s im p le to n . "  T h is  i s  t h e  man who i s  d a n g e ro u s ly  
ro m a n t ic  i n  t h a t  "he i s  s i c k  f o r  t h e  t h i n g s  he h a s  n e v e r  
e x p e r i e n c e d ,  o r  w hich  he i s  in c a p a b le  o f  e x p e r i e n c in g — a s  
t h e  s c h o o lb o y ,_ o r  t h e  - c u r a t e , o r  t h e  s p i n s t e r  o f  s t a g e  
t r a d i t i o n ,  i s  s i c k  f o r  h i g h l y - f l a v o r e d ,  'w ick ed ,*  o r  b lo o d ­
c u r d l i n g  e x p l o i t s  and a d v e n t u r e s . "  Time and W este rn  Man 
(B o sto n : Beacon H i l l  P r e s s ,  1957), P* 2 ? .  .
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The c o u n te r ty p e  o f  P y le  i s  t h e  man o f  " e x p e r i e n c e , "  

Thomas F o w le r ,  t h e  B r i t i s h  f o r e i g n  c o r r e s p o n d e n t  who r e l a t e s  

t h e  n a r r a t i v e . T h o u g h  h e  i s  h i m s e l f  a  d e a l e r  i n  w ords , 

F o w le r  h a s  lo n g  s i n c e  r e j e c t e d  t h e  v a l i d i t y  o f  "m en ta l  con­

c e p t s , "  w hich f o r  him a r e  a n a la g o u s  to  "what d o e s n ' t  e x i s t . "  

He p r e f e r s  " f a c t s "  t o  " ism s  and o c r a c i e s . "  And th e  f a c t s  o f  

t h e  o r i e n t a l  w o r ld  a r e  f o r  Fow ler  th o s e  e v e r - p r e s e n t  m in u t i a e  

o f  b a s i c  e x p e r i e n c e  w hich  " h e ld  you as  a  sm e ll  does"  and 

w hich  must be l i v e d ,  n o t . r e a d  a b o u t ,  to  be u n d e r s to o d .  A f t e r  

h i s  a r r i v a l  P y le  e a g e r l y  p r e s s e s  F ow le r  f o r  "background  i n ­

fo rm a t io n "  on In d o -C h in a .  F ow ler muses t h a t  t h e  " r e a l  b ack ­

g round"  c o n s i s t s  o f  " t h e  g o ld  o f  t h e  r i c e  f i e l d s  u n d e r  a 

f l a t  l a t e  sun ; t h e  f i s h e r s '  f r a g i l e  c r a n e s  h o v e r in g  o v e r  th e  

f i e l d s  l i k e  m o s q u i to e s ;  t h e  cups o f  t e a  on an o ld  a b b o t ' s  

p l a t f o r m ,  w i th  h i s  bed and h i s  com m ercia l c a l e n d a r s ,  h i s  

b u c k e t s  and b ro k e n  c u p s ,  and th e  ju n k  o f  a l i f e t i m e  washed 

up a round  h i s  c h a i r ;  t h e  m o llu sc  h a t s  o f  th e  g i r l s  r e p a i r i n g  

t h e  ro a d  where a m ine h a d  b u r s t  . . ." 2 0  As t o  th e  n a t i v e s  

c a u g h t  up i n  t h e  w ar ,  F o w le r  r e a l i s t i c a l l y  a s s e r t s  t h a t  th e y

1 % .  L. A rn o ld ,  i n  h i s  r e v ie w  o f  th e  n o v e l ,  rem arks  
t h a t  Fow ler i s  a "Humphrey B o g a r t  ty p e "  descen d ed  from th e  
" to u g h  guy" Am erican (q u o te d  i n  Rahv, o £ .  c i t . . p .  4 8 8 ) .
T h is  com pariso n  h a r d l y  seems a p t ,  s i n c e  th e  Am erican to u g h  
guy i s  g e n e r a l l y  a  c r i m i n a l ,  and t h u s ,  by d e f i n i t i o n ,  com­
m i t t e d  to  a c t i o n  o f  some s o r t .

^Og-raham G re e n e ,  The Q u ie t  A m erican (New York;
V ik in g ,  1956) ,  p . 23» A l l  f u t u r e  r e f e r e n c e s  t o  The Q u ie t  
Am erican w i l l  r e f e r  to  t h i s  e d i t i o n .
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w ant n e i t h e r  communism n o r  dem ocracy ; " 'T h e y  want enough 

r i c e  . . . They d o n ' t  w ant t o  he s h o t  a t  . . . They want 

one day to  he much t h e  same a s  a n o th e r  . . . They d o n ' t  w ant 

o u r  w h i te  s k in s  a rou nd  t e l l i n g  them w hat th e y  want . . .  I n  

f i v e  h u n d red  y e a r s  t h e r e  may he no New York o r  London, h u t  

t h e y ' l l  he g row ing  paddy I n  th e s e  f i e l d s ,  t h e y ' l l  he  c a r r y i n g  

t h e i r  p ro d u ce  to  m a rk e t  on lo n g  p o l e s  w e a r in g  t h e i r  p o i n t e d  

h a t s  . . . "  (119)*^^ F o w le r  o u tw a rd ly  r e j e c t s  a l l  h u t  th e  

m ost h a s l c  l e v e l s  o f  human e x p e r i e n c e .  I n c l u d i n g  a l l  ab­

s t r a c t i o n s  such  a s  God, L ove, H onor, J u s t i c e .  He p r e f e r s  t o  

t h i n k  o f  h i m s e l f  a s  a  man w i th o u t  o p i n io n s ,  and th u s  c a l l s  

h i m s e l f  a  r e p o r t e r ,  r a t h e r  th a n  a  c o r r e s p o n d e n t .  The r e ­

p o r t e r  I s  o b l i g a t e d  m e re ly  t o  w r i t e  w hat he  s e e s ,  h u t  t h e  

c o r r e s p o n d e n t  I s  e x p e c te d  to  have o p i n io n s .

U n l ik e  P y le ,  F o w le r  h a s  a s  h i s  p r im a ry  aim to  a v o id  

commitment o f  any k i n d . 22 He p r i d e s  h i m s e l f  t h a t  he  I s  d e -  

from a l l  In v o lv em en t  I n  human a f f a i r s .  He does n o t

N a than  S c o t t  p o i n t s  o u t  t h a t  I t  I s  t h e  A m ericans ' 
Ig n o ra n c e  o f  t h e s e  c o n c r e t e  p o l i t i c a l  r e a l i t i e s  t h a t  makes 
t h e i r  c o u rs e  o f  a c t i o n  so b r u t a l  I n  I t s  I s s u e :  "T hat I s
w hat th e  A m erican  In n o c e n c e  comes t o  a s  Fow le r  s e e s  I t  I n  
In d o -C h in a :  I t  I s  an  I n s e n s i b i l i t y ,  an Ig n o ra n c e  o f  con­
c r e t e  p o l i t i c a l  r e a l i t i e s ,  t h a t  makes e v e ry  a c t i o n  b r u t a l ,  
d e s p i t e  t h e  h u m a n i t a r i a n  I d e a l i s m  by w hich I t  I s  I n s p i r e d ,  
b e c a u se  I t  I s  I r r e l e v a n t  t o  a c t u a l  human n e e d ."  S c o t t ,  
o p . c l t . ,  p .  901 .

pp
R o b e r t  0 .  Evans h a s  done an I n t e r e s t i n g  a n a l y s i s  

o f  t h e  n o v e l  a s  a s tu d y  I n  e x i s t e n t i a l i s t  e t h i c ,  p a r t i c u ­
l a r l y  a s  I t  b e a r s  on t h e  p rob lem  o f  c h o ic e -m a k in g .  "Ex­
i s t e n t i a l i s m  I n  G r e e n e 's  "The Q u ie t  A m e r i c a n , Modern 
F i c t i o n  S t u d i e s .  I l l  (Autumn, 1 957 ) ,  PP» 241-248 .
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a l lo w  h i m s e l f  th e  l u x u r y — n o r  t h e  p a i n — o f  o p i n io n s .  He i s  

( o r  t r i e s  t o  he) n o t  in v o lv e d ;  " I t  h a d  b e en  an  a r t i c l e  o f  

my c r e e d .  The human c o n d i t i o n  b e in g  what i t  w as, l e t  them 

f i g h t ,  l e t  them l o s e ,  l e t  them m u rd e r ,  I  would n o t  be i n ­

v o lv e d "  ( 2 7 ) .  Hence h i s  r e f u s a l  t o  c o n s i d e r  h i m s e l f  a  c o r ­

r e s p o n d e n t ;  . . . f o r  h im , "ev en  an  o p in io n  i s  a  k ind  o f  

a c t i o n "  ( 2 7 ) .

Thus F o w le r 's  p o s i t i o n  a s  r e p o r t e r  and h i s  s tu d ie d  

p o se  o f  d e tachm en t a r e  c o n t r a s t e d  w i th  P y l e ' s  r o l e  as a c t i v e  

p o l i t i c a l  e m issa ry  and h i s  e a g e r n e s s  to  be  a  d e te rm in in g  

a g e n t  i n  t h e  sh a p in g  o f  e v e n ts  a b o u t  h im . T h e i r  b a s i c  d i ­

v e rg e n c e  o f  a t t i t u d e  i s  r e f l e c t e d  on e v e ry  l e v e l . 23 I t  i s  

t h e  i n e s c a p a b l e  an tag o n ism  o f  y o u th  and a g e ,  r o m a n t i c i s t  

and r e a l i s t ,  in n o ce n ce  and e x p e r i e n c e .  The r e l a t i o n  be tw een  

F o w le r  and P y le  r e s e m b le s  t h a t  o f  f a t h e r  and so n ,  the  f a t h e r  

w e a r ie d  o f  in v o lv e m en t  w i th  l i f e  and now w ith d raw n  i n t o  

p a s s i v e  o b s e r v a t i o n  t a k in g  a s  h i s  f i x e d  p u rp o se  n o t  t o  change 

t h e  o r d e r  o f  e v e n ts  b u t  t o  d e ta c h  h i m s e l f  from them so t h a t  

h e  may e n d u re  as l i t t l e  p a i n  a s  p o s s i b l e .  The so n ,  on  th e

Jo sep h  M. D uffy , J r . ,  p o i n t s  o u t  t h a t  a t  t h e  same 
t im e  t h e  two men a r e  a t t r a c t e d  to w ard  eac h  o t h e r ' s  p o i n t  of 
v iew : "At t h e  same t im e ,  F o w le r ,  who e v e n t u a l l y  b e t r a y s
P y le  and who i s  i d e o l o g i c a l l y  i n d i f f e r e n t ,  c y n i c a l ,  and 
c o r r u p t ,  i s  h a l f - d r a w n  tow ard  P y l e ' s  in n o c e n t  i d e a l i s m  
(P y le  i s  much more s t r o n g l y  a t t r a c t e d  t o  F o w le r - - th e  I n ­
c l i n a t i o n ,  f a m i l i a r  a s  a theme i n  A m erican  l i t e r a t u r e ,  o f  
in n o c e n c e  to  e x p e r i e n c e ) . "  Op. c i t . .  p .  232. Duffy a l s o  
n o t e s  t h a t  " .  . . t h e  im p o r ta n c e  o f  She Q u ie t  A m erican i s  
i n  i t s  p o r t r a y a l  o f  p o w e r fu l ly  m o t iv a te d  in n o c e n c e  as a 
d a n g e ro u s  form o f  m adness t h a t  n e e d s  t o  b e  c o n t r o l l e d  o r  
e l i m i n a t e d . "  I b i d . , p .  230.
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o t h e r  h a n d , i s  i m p a t i e n t  w i th  t h e  i n d i f f e r e n c e  o f  a g e ,  s e e s  

l i f e  a s  a  p e r s o n a l  c h a l l e n g e ,  a  b a t t l e f i e l d  l a i d  o u t  f o r  h i s  

own im m inent t r iu m p h  o v e r  t h e  f o r c e s  o f  t r e a c h e r y ,  l u s t ,  

d e a t h ,  a l l  t h a t  i s  d a rk  and t e r r i b l e  i n  t h e  w o r ld .  F o w le r ,  

w a tc h in g  P y le ,  r e c o g n iz e s  i n  him many o f  th e  t r a i t s  o f  h i s  

own y o u t h f u l  p e r io d  o f  i n i t i a t i o n .  In  p a r t ,  P y l e ’ s i n i ­

t i a t i o n  i s  n o t  o n ly  t h a t  o f  y o u th  i n t o  age b u t  a l s o  t h a t  o f  

any w e s t e r n e r  s e e k in g  t o  comprehend and accommodate h im s e l f  

t o  t h e  u n f a m i l i a r  ways o f  t h e  E a s t .  F o w le r ,  rem em bering 

h i s  f i r s t  days  i n  In d o -C h in a ,  r e m in i s c e s ;  " . . .  H adn’ t  I  

on my f i r s t  w alk  up t h e  r u e  C a t i n a t  n o t i c e d  f i r s t  t h e  shop 

w i th  t h e  G u e r la in  perfum e and com fo rted  m y se lf  w i th  th e  

t h o u g h t  t h a t  a f t e r  a l l  Europe was on ly  d i s t a n t  t h i r t y  

h o u r s ? "  ( 2 1 ) .  Now, o f  c o u r s e ,  Fow ler h a s  lo n g  s i n c e  com­

p l e t e d  h i s  p e r io d  o f  i n d o c t r i n a t i o n  and a d ju s tm e n t .  I n  f a c t ,  

t h e  f o r e i g n  l a n d  no lo n g e r  seems f o r e i g n ;  he now t h i n k s  o f  

i t ,  r a t h e r  th a n  E ng land , a s  home:

Nhen I  f i r s t  came I  c o u n ted  th e  days  o f  my a s s ig n m e n t  
l i k e  a sch oo lb oy  m ark in g  o f f  th e  d ays  o f  t h e  te rm ; I 
t h o u g h t  I  was t i e d  to  what was l e f t  o f  Bloomsbury 
Square  and th e  73 bus  p a s s in g  th e  p o r t i c o  o f  E u s to n  
and s p r in g t im e  i n  t h e  l o c a l  i n  T o r r in g to n  P l a c e .  Now 
t h e  b u lb s  would be  o u t  i n  t h e  sq u a re  g a rd e n ,  and I  
d i d n ’ t  c a r e  a  damn. I  w anted  a day p u n c tu a te d  by 
th o s e  q u ic k  r e p o r t s  t h a t  m ig h t  be c a r  e x h a u s t s  o r  
m ig h t  be  g re n a d e s ,  I  w anted t o  keep th e  s i g h t  o f  th o s e  
s i l k - t r o u s e r e d  f i g u r e s  moving w ith  g r a c e  th ro u g h  th e  
humid noon , I  w anted  Phuong, and my home had  s h i f t e d  
i t s  g round  e i g h t  th o u sa n d  m i l e s  ( 2 4 ) .

The i n i t i a t i o n  p r o c e s s  i s ,  o f  c o u r s e ,  much more 

t h a n  an  a c c l i m a t i z a t i o n  e x p e r i e n c e .  I t  i s  t h e  t r a d i t i o n a l
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r i t u a l  o f  t h e  f i r s t  e n c o u n te r  o f  y o u th  w i th  p u re  e v i l  ( f o r  

t h e  e f f e c t s  o f  war as  p r e s e n t e d  h e r e  can he d e s c r ib e d  o n ly  

a s  t h e  v i s i b l e  consequ en ce  o f  t h e  e v i l  f o r c e s  w hich  h a v e  

p ro d u c e d  th em ) .  The u n i n i t i a t e  American m igh t be c a l l e d  a 

l a t t e r  day Young Goodman Brown, l o s t  i n  a f o r e i g n  wood o f  

d a r k  i n t r i g u e .  U n l ik e  h i s  p r e d e c e s s o r ,  how ever, he  h a s  com­

m i t t e d  h i m s e l f  to  t h e  f o r c e s  o f  " e v i l , "  w i th o u t  even b e in g  

aw are t h a t  he  i s  l o s t  i n  t h e  f o r e s t ;  he becomes an a c t i v e  

a g e n t  o f  t h e  d e s t r u c t i o n  o f  o t h e r s , 24 and m ust e v e n t u a l l y  

h i m s e l f  be d e s t r o y e d ,  f o r  he  i s  u n a b le  to  r e c o g n iz e  t h e  t r u e  

n a t u r e  o f  t h e  f o r c e s  he  i s  d e a l i n g  w i th  and r e f u s e s  t o  a s ­

sume g u i l t  f o r  th e  c o n seq u e n ce s  o f  h i s  a c t s .

P y le  and Fow ler  t h u s  r e p r e s e n t  two c o n t r a r y  a t t i ­

tu d e s  to w ard  l i f e  and t h e  c i r c u m s ta n c e s  which im m e d ia te ly  

su r ro u n d  them . Each r e f l e c t s ,  t o  some e x t e n t ,  an a t t i t u d e  

more o r  l e s s  t y p i c a l  o f  t h e  c o u n try  h e  r e p r e s e n t s .  T h a t  i s ,  

F o w le r ,  a s  a  k in d  o f  B r i t i s h  c o l o n i a l  a g e n t ,  h a s  lo n g  s in c e  

l e a r n e d  to  a c c e p t  t h e  ways o f  t h e  c o u n try  where he  i s  s t a ­

t i o n e d .  He h a s  a d a p te d  h i m s e l f  t o  t h e  p ace  o f  l i f e  t h e r e .

He h a s  e s t a b l i s h e d  h i m s e l f  c o m fo r ta b ly  w i th  an o r i e n t a l  

m i s t r e s s ,  and even  smokes opium a f t e r  th e  f a s h i o n  o f  t h e  

n a t i v e s .  (He i s  n o t  an a d d i c t ,  he  m ere ly  f i n d s  i t  a  p l e a s -

pA
Camus p o i n t s  o u t  t h a t  t h e r e  i s  a lw ays some 

q u e s t i o n  a s  to  w h e th e r  " in n o c e n c e ,  t h e  moment i t  becom es i n ­
v o lv e d  i n  a c t i o n ,  can  a v o id  c o m m itt in g  m u rd e r ."  The R e b e l ; 
An E ssa y  on Man i n  R e v o l t  (New York; V in ta g e ,  195%), P» 4 .
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a n t  l o c a l  c u s to m .)  He h a s  no d e s i r e  t o  i n t e r f e r e  w i th  

l o c a l  a f f a i r s ,  b u t  chooses r a t h e r  to  a d a p t  h i m s e l f  t o  them . 

P y l e ,  how ever ,  a s  the  " t y p i c a l "  A m erican , i s  f i l l e d  w i th  a  

p a s s i o n  f o r  d o in g  so m eth in g . What he  l a c k s  i n  u n d e r s t a n d i n g  

h e  co m pensa tes  f o r  in h i s  d e s i r e  f o r  a c h ie v e m e n t .  The two 

men emerge a s  s e m i - a l l e g o r i c a l  f i g u r e s  who s e r v e  a s  sym bols 

i n  an i n t e r n a t i o n a l  t r i a n g l e  o f  B r i t a i n ,  A m erica , and th e  

m e e t in g  g ro u n d  o f  the  tw o , In d o -C h in a .  H ere  a r e  t h e  f a m i l ­

i a r  B r i t i s h  c o l o n i a l  t y p e ,  who u n d e r s t a n d s  and a c c e p t s  t h e  

e a s t e r n  m i l i e u  f o r  what i t  i s ;  t h e  a g g r e s s iv e  w e s t e r n  Ameri­

c a n ,  e a g e r  t o  " f r e e "  t h e  s u b j e c t  p e o p le ;  and th e  h a p l e s s  

o r i e n t a l ,  w i s h in g  v a in ly  t h a t  b o th  would l e a v e  him t o  s e t t l e  

h i s  a f f a i r s  i n  p r i v a t e .

T h is  i n t e r n a t i o n a l  t r i a n g l e  i s  m i r r o r e d  e x p l i c i t l y  

i n  t h e  n o v e l  by t h e  r e l a t i o n s h i p  t h a t  d e v e lo p s  when P y le  

f a l l s  i n  l o v e  w i th  Phuong, F o w le r 's  n a t i v e  m i s t r e s s .  F o w le r  

h a s  a c h ie v e d  a  h ig h ly  s a t i s f a c t o r y  r e l a t i o n s h i p  w i th  Phuong. 

The d a u g h te r  o f  a  m an d a r in ,  she bes to w s  on F o w le r  a l l  t h e  

c u s to m a ry  s l a v i s h  a t t e n t i o n  o f  t h e  t y p i c a l  o r i e n t a l  woman.

I n  t h e  e v e n in g ,  she  makes t e a  and p r e p a r e s  h i s  opium p i p e .  

When he  d e s i r e s  p h y s ic a l  I n t e r c o u r s e ,  she  q u i c k l y  a s s e n t s ,  

s i n c e  she  c o n s i d e r s  I t  h e r  p r o p e r  f u n c t i o n  s im p ly  t o  f u l f i l l  

h e r  m a s t e r ' s  d e s i r e s  i n  a l l  t h i n g s .  Phuong c a n n o t ,  ho w ev er ,  

s u p p ly  F o w l e r 's  need  f o r  i n t e l l e c t u a l  com m un ica tion . E a r ly  

i n  t h e i r  r e l a t i o n s h i p ,  F ow ler had a t t e m p te d  t o  t a l k  w i th  

Phuong, b u t  h e  q u ic k ly  d i s c o v e r e d  t h a t  i n t e l l e c t u a l  communion



55

was n o t  p o s s i b l e  b e tw een  them. At t h a t  t im e ,  h e  had  bben 

d i s t u r b e d  by th e  r e a l i z a t i o n  t h a t  he  co u ld  p o s s e s s  o n ly  h e r  

body , n o t  h e r  m ind, b u t  u l t i m a t e l y  he  had  come t o  a c c e p t  

t h e i r  m e n ta l  s e p a r a t i o n  a s  p a r t  o f  th e  b a r r i e r  t h a t  a lw ays 

s e p a r a t e s  one human from a n o th e r ,  and f i n a l l y  h e  had  come to  

t a k e  a  c e r t a i n  p l e a s u r e  i n  Phuong*s ig n o ra n c e  and incom­

m u n ic a t iv e n e s s  s

Phuong was . . . w o n d e r fu l ly  i g n o r a n t :  i f  H i t l e r  had
come i n t o  th e  c o n v e r s a t io n  she  would hav e  i n t e r r u p t e d  
to  a s k  who he was. The e x p la n a t io n  would be  made more 
d i f f i c u l t  b e ca u se  she  had n e v e r  met a German o r  a  P o le  
and h a d  o n ly  th e  v a g u e s t  knowledge o f  E u ro p ean  geog­
ra p h y ,  tho u g h  a b o u t  P r i n c e s s  M a rg a re t ,  o f  c o u r s e ,  she 
knew m ore th a n  I  ( 5 ) .

( P r i n c e s s  M a rg a re t  was a  s p e c i a l  i d e a l  o f  Phuong, and she 

s p e n t  much t im e  s tu d y in g  h e r  sc rap b o o k  o f  t h e  a c t i v i t i e s  

o f  t h e  r o y a l  f a m i l y . )  Fow ler a c c e p t s  t h e  f a c t  t h a t  l o v e  i n  

t h e  w e s te rn  s e n se  i s  n o t  th e  b a s i s  o f  t h e i r  r e l a t i o n s h i p .  

I n d e e d ,  Phuong ( l i k e  many o f  h e r  countrywomen) p ro b a b ly  

would n o t  comprehend t h e  m eaning o f  lo v e  a s  su c h .  But 

Phuong I s  c o n te n t  w i th  h e r  r e l a t i o n  w ith  F o w le r .  He p r o ­

v id e s  s h e l t e r ,  money f o r  t r i p s  t o  t h e  i c e  cream p a r l o r  each  

m orn in g  and  f r e q u e n t  v i s i t s  to  t h e  m ovies i n  t h e  a f t e r n o o n ,  

a  b r i g h t  new s c a r f  o c c a s i o n a l l y .  P y le  im a g in es  t h a t  he  

u n d e r s t a n d s  Phuong and e x p r e s s e s  a d e s i r e  t o  " p r o t e c t  h e r , "  

b u t  F o w le r  h a r s h l y  t e l l s  him to  " ’le a v e  Phuong a lo n e .  L ike  

any o t h e r  woman, s h e 'd  r a t h e r  h ave  a  good— ( And a  m o r ta r  

c r a s h i n g  a t  t h i s  p o i n t  sa v e s  B o ston  e a r s  from  th e  h a r s h  

A nglo-Saxon  w o rd .)  (71) Fow ler c a n n o t ,  how ever, m arry
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Phuong. H is  B r i t i s h  w i f e  i s  High Church, and he knows i t  

i s  f u t i l e  t o  a s k  h e r  f o r  a d iv o r c e .  (They have been  s e p a ­

r a t e d  f o r  many y e a r s  and Fow ler h a s  had o t h e r  com panions be­

f o r e  Phuong. H is  w ife  i s  e s p e c i a l l y  b i t t e r  a b o u t  t h i s  

p o i n t . )  Fow le r  knows t h a t  i f  he l o s e s  Phuong, i t  w i l l  be  

d i f f i c u l t  f o r  him to  f i n d  a n o th e r  m i s t r e s s .  Above a l l ,  h e  

d re a d s  t h e  l o n e l i n e s s  o f  a com pan ion less  o ld  a g e ,  and th u s  

h a t e s  P y le  f o r  h i s  i n t e n t i o n  o f  ro b b in g  him o f  Phuong.

F ow ler h a s  r e a c h e d  th e  age when he v a lu e s  t h e  f a m i l i a r ,  un ­

d i s t u r b e d  p a t t e r n  o f  l i f e .  For h im , h i s  r e l a t i o n  w i th  Phuong 

i s  n o t  an e x c i t i n g  ro m a n t ic  a d v e n tu re ,  b u t  a c o m f o r ta b le ,  

f a m i l i a r  r o u t i n e  o f  e x i s t e n c e :  " . . .  she  was t h e  h i s s  o f

s team , th e  c l i n k  o f  a cup ; she was a c e r t a i n  h o u r  o f  t h e

n i g h t  and th e  p ro m ise  o f  r e s t "  ( 5 ) .

P y le ,  how ever, i s  n o t  so p r o s a i c  i n  h i s  a t t i t u d e  

tow ard  Phuong. F o r  h im , she r e p r e s e n t s  i d e a l i z e d  womanhood, 

a f i t t i n g  E a s t e r n  r e c i p i e n t  o f  th e  a d u la t i o n  w hich  th e  

W este rn  male t r a d i t i o n a l l y  bestow s upon h i s  l o v e - o b j e c t .  

P y l e ' s  d e fe n s e  o f  h i s  d e s i r e  to  t a k e  Phuong from h e r  p r e s e n t

p a t r o n  i s  t h a t  h e  w ish e s  to  " p r o t e c t "  h e r .  He w an ts  t o  g iv e

h e r  m a r r i a g e ,  r e s p e c t a b i l i t y ,  c h i l d r e n — a l l  th e  t h i n g s  

Fow ler can n o t o f f e r .  He w ants to  save  h e r  from th e  p o t e n ­

t i a l  d a n g er  o f  l i f e  i n  a b r o t h e l .  In d e e d ,  P y l e ' s  v i s i t  t o  

th e  "House o f  F iv e  Hundred G-irls" i s  i n d i c a t i v e  o f  th e  e x ­

t e n t  o f  h i s  s e x u a l  n a i v e t é .  P y le  h a s  gone t h e r e  i n  t h e  com­

pany o f  B i l l  G ra n g e r ,  t h e  n o i s y ,  d ru nken  A m erican r e p o r t e r
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who f u l f i l l s  i n  e v e ry  way th e  s t e r e o t y p e  o f  t h e  b o i s t e r o u s  

A m erican . G ra n g e r  i s  c ru d e  i n  h i s  ev e ry  th o u g h t  and a c t i o n .  

S e e in g  Fow ler  w i th  Phuong, and d i s c o v e r i n g  t h a t  h e  (G ra n g er)  

c a n n o t  g e t  a  d a t e  w i th  h e r ,  h e  announces t h a t  h e  w an ts  a 

' " p i e c e  o f  t a i l ' "  and w i th  t h i s  i n  m ind, h e  r u s h e s  o f f  to  

th e  House o f  F iv e  Hundred G i r l s .  P y le  a cco m p an ie s  him w i th  

th e  in n o c e n t  i n t e n t i o n  o f  p r o v id in g  th e  p r o t e c t i o n  w hich  

G ra n g e r ,  i n  h i s  d ru n k en  s t a t e ,  seems to  n e e d .  However, when 

F ow le r  a r r i v e s ,  s h o r t l y  a f t e r w a r d s ,  he d i s c o v e r s  t h a t  i t  i s  

P y le  who i s  i n  n eed  o f  p r o t e c t i o n .  The e a g e r  l a d i e s  o f  t h e  

House a r e  swarm ing a b o u t  th e  two men, p u l l i n g  a t  t h e i r  p e r ­

so n s ,  p l e a d in g  f o r  t h e i r  a t t e n t i o n s .  B i l l  G ra n g e r  i s  d e ­

l i g h t e d  by h i s  p o p u l a r i t y ,  a p p a r e n t ly  a ssum ing  t h a t  th e  

f l a t t e r i n g  a t t e n t i o n  i s  somehow a t r i b u t e  to  h i s  own mas­

c u l i n i t y .  ( A c t u a l l y ,  t h e  two Am ericans a r e  t h e  o n ly  cu s­

to m e rs  t h a t  a f t e r n o o n ,  s in c e  t h e  l o c a l  m i l i t i a  h a s  b e en  con­

f i n e d  to  q u a r t e r s  to  a w a i t  o r d e r s  to  a c t i o n . ) P y le ,  on th e  

c o n t r a r y ,  i s  t e r r i f i e d ,  and i s  f r a n t i c a l l y  t r y i n g  t o  e x t r i ­

c a t e  h i m s e l f  from  th e  h y s t e r i c a l  women. Fow ler  m e r c i f u l l y  

r e s c u e s  him from  th e  e m b a r ra s s in g  s i t u a t i o n ,  and th e y  le a v e  

G ra n g e r  t o  e n jo y  th e  a t t e n t i o n s ,  p re su m a b ly ,  o f  t h e  e n t i r e  

c o n t i n g e n t  o f  f i v e  h u n d re d  women.

When F o w le r  s e e s  th e  lo o k  o f  f r a n t i c  d ism ay on 

P y l e ' s  f a c e  i n  t h e  b r o t h e l ,  he  su d d en ly  r e a l i z e s  t h a t  P y le  

i s  p ro b a b ly  a  v i r g i n .  T h is  s u s p ic io n  i s  l a t e r  r e i n f o r c e d  

by t h e  m anner i n  w hich  P y le  d a n ce s  w ith  Phuong, h o ld in g  h e r
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a t  a rm ’ s l e n g t h ,  a s  i f  h e  were a b o u t  to  s e v e r  c o n t a c t  a t  

any moment. P y le  i s  q u i t e  I n t e r e s t e d ,  h o w ever ,  when Phuong’ s 

s i s t e r  (who j o i n s  th e  g roup  b r i e f l y )  d i s c u s s e s  Phuong’ s need  

o f  c h i l d r e n ,  and he  a g re e s  f e r v e n t l y  t h a t  a l l  p a r e n t s  d e s e r v e  

to  be  p r e s e n t e d  w i th  g r a n d c h i ld r e n  a t  some p o i n t .  L a t e r ,  

when a  g roup  o f  fem a le  im p e r s o n a to r s  a p p e a r  a s  p a r t  o f  th e  

f l o o r  show, P y le  i n s i s t s  t h a t  t h e  g roup  l e a v e ,  p r o t e s t i n g  

t h a t  such  a d e m o n s t r a t io n  i s  u n s u i t a b l e  f o r  Phuong. At 

t h i s  t im e  F o w le r ,  unaware o f  t h e  d a n g e r  P y le  r e p r e s e n t s ,  

w is h e s  m e re ly  t o  p r o t e c t  h im . L ook ing  b ack  l a t e r ,  he  p e r ­

c e i v e s  t h a t  i t  was he  who n eed ed  p r o t e c t i o n :

T h at was my f i r s t  i n s t i n c t - - t o  p r o t e c t  h im . I t  n e v e r  
o c c u r r e d  to  me t h a t  t h e r e  was g r e a t e r  n e e d  t o  p r o t e c t  
m y s e l f .  Inn o cen ce  a lw ays c a l l s  m u te ly  f o r  p r o t e c t i o n ,  
when we would be so much w i s e r  t o  g u a rd  o u r s e l v e s  
a g a i n s t  i t ;  in n o c e n c e  i s  l i k e  a  dumb l e p e r  who h a s  
l o s t  h i s  b e l l ,  w and ering  t h e  w o r ld ,  m ean ing  no harm 
( 4 0 ) .

F o w le r ’ s n e x t  e n c o u n te r  w i th  P y le  i s  a t  t h e  f r o n t .  

F o w le r  h a s  made one o f  h i s  p e r i o d i c  t r i p s  n o r t h  and i s  s t a y ­

i n g  w i th  a  F re n c h  d e ta c h m e n t ,  when P y le  a p p e a r s  i n  h i s  t e n t  

i n  th e  m id d le  o f  t h e  n i g h t .  P y le ,  i n  t h e  a p p a r e n t  i n v u l n e r ­

a b i l i t y  o f  h i s  yo u th  and in n o c e n c e ,  h a s  s u r v iv e d  a  r i v e r  

jo u rn e y  ( a l o n e )  which no sane  man would ev en  h av e  c o n s id ­

e r e d  u n d e r t a k in g .  He h a s  come to  th e  f r o n t  to  se e  F o w le r ,  

t o  announce to  him ( i n  a c c o rd  w i th  h i s  own s t i f f  n o t i o n s  o f  

h o n o r )  t h a t  h e ,  P y le ,  h a s  f a l l e n  i n  lo v e  w i th  Phuong. Fow ler 

i s  a t  once i r r i t a t e d  by P y l e ’ s smug a i r  o f  h a v in g  done th e  

r i g h t  t h i n g ,  by h i s  co m placen t a t t i t u d e  t h a t  Phuong w i l l
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choose  him as  th e  f i t t e r  o f  t h e  two men, and by h i s  b la n d  

a s su m p tio n  t h a t  F ow le r  w i l l  a c t  i n  a cc o rd a n c e  w i th  h i s  own 

y o u t h f u l  n o t i o n s  o f  h o n o r  and r i g h t  c o n d u c t .  P y le  k eep s  

i n s i s t i n g  t h a t  h e  knows t h a t  Fow ler i s  " a b s o l u t e l y  s t r a i g h t "  

and a f f i r m s  t h a t ,  a f t e r  a l l ,  " 'w e bo th  h a v e  h e r  i n t e r e s t s  

a t  h e a r t " '  (71 )• F i n a l l y  F ow le r ,  goaded beyond th e  p o i n t  

o f  c o n ta in m e n t ,  b l u r t s  o u t  i n  p r o t e s t :  " ' I  d o n ' t  c a r e  t h a t

f o r  h e r  i n t e r e s t s .  You can have  h e r  i n t e r e s t s .  I  o n ly  w ant 

h e r  body . I  w ant h e r  i n  bed w i th  me. I ' d  r a t h e r  r u i n  h e r  

and s l e e p  w i th  h e r  t h a n ,  th a n — lo ok  a f t e r  h e r  damned i n ­

t e r e s t s ' "  ( 7 1 ) '

F ow le r  now r e a l i z e s  t h a t  P y le  p o s e s  a  r e a l  t h r e a t  t o  

h i s  own c o m fo r ta b le  p a t t e r n  o f  l i f e .  P y le  i n s i s t s  t h a t  l e t ­

t i n g  Phuong choose  be tw een  them i s  " f a i r  en o u g h ,"  b u t  F o w le r  

w onders :  " . . .  was i t  f a i r ?  I  f e l t  f o r  th e  f i r s t  t im e  t h e

p re m o n i to ry  c h i l l  o f  l o n e l i n e s s .  I t  was a l l  f a n t a s t i c ,  and 

y e t ,  and y e t  . . .  He m ig h t  be a poor l o v e r ,  b u t  I  was th e  

p o o r  man. He had  i n  h i s  hand  th e  i n f i n i t e  r i c h e s  o f  r e s p e c ­

t a b i l i t y "  ( 6 9 - 7 0 ) .  P y le  h a s  i n a d v e r t e n t l y  s t r u c k  a t  th e  

v e ry  h e a r t  o f  t h e  o l d e r  m an 's  sense  o f  i n s e c u r i t y :

From c h i ld h o o d  I  had n e v e r  b e l i e v e d  i n  pe rm anence , 
and y e t  I  had  lo n g e d  f o r  i t .  Always I  was a f r a i d  o f  
l o s i n g  h a p p in e s s .  T h is  m onth , n e x t  y e a r ,  Phuong 
would l e a v e  me. I f  n o t  n e x t  y e a r ,  i n  t ^ e e  y e a r s .
D eath  was th e  o n ly  a b s o l u t e  v a lu e  i n  my w o r ld .  Lose 
l i f e  and one would l o s e  n o th in g  a g a i n  f o r e v e r .  I 
e n v ie d  t h o s e  would co u ld  b e l i e v e  i n  a God, and I 
d i s t r u s t e d  them . I  f e l t  th e y  were k e e p in g  t h e i r  c o u r ­
age up w i th  a f a b l e  o f  th e  c h a n g e le s s  and p e rm an en t .  
D eath  was f a r  more c e r t a i n  th an  God, and w i th  d e a th  
t h e r e  would be no lo n g e r  th e  d a i l y  p o s s i b i l i t y  o f
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l o v e ' s  d y in g .  The n ig h tm a re  o f  a  f u t u r e  o f  boredom
and i n d i f f e r e n c e  would l i f t  ( 5 0 ) .

Thus A lden  P y le ,  th ro u g h  h i s  can d id  r e v e l a t i o n  o f  h i s  i n ­

t e n t i o n s  to w ard  Phuong, commits h i s  f i r s t  o v e r t  a c t  o f  de ­

s t r u c t i o n .  He h as  s e r i o u s l y  t h r e a t e n e d  F o w le r 's  h a p p in e s s ,  

b u t ,  h a v in g  e a se d  h i s  c o n sc ie n c e  th ro u g h  h i s  c o n f e s s io n ,  he 

i s  s a t i s f i e d  t h a t  h e  h a s  done th e  " r i g h t  t h in g "  and ob­

v i o u s l y  no l o n g e r  " f e e l s  bad" abo u t t h e  s i t u a t i o n .

The second t r i a n g l e  i n  which P y le  and F o w le r  a r e  

engaged  h a s  a s  i t s  t h i r d  member n o t  an o b j e c t  o f  lo v e  b u t  

t h e  c o n d i t i o n  o f  w ar. (As one o f  th e  F re n ch  o f f i c e r s  r e ­

m ark s ,  war and lo v e  have  a lw ays been  co m pared .)  N e i th e r  

man i s ,  o f  c o u r s e ,  an  a c t i v e  p a r t i c i p a n t  i n  t h e  f i g h t i n g ,  

j u s t  a s  t h e  n a t i o n  each r e p r e s e n t s  i s  n o t  o s t e n s i b l y  i n ­

v o lv e d  i n  t h e  a c t i o n .  F o w le r ,  by v i r t u e  o f  h i s  p r o f e s s i o n ,  

i s  s t a t i o n e d  i n  Ind o -C h in a  s t r i c t l y  i n  t h e  c a p a c i t y  o f  ob­

s e r v e r ,  a  r e c o r d e r  o f  e v e n ts  o f  a  s t r u g g l e  waged ( f o r  him) 

on f o r e i g n  s o i l .  As rem arked e a r l i e r ,  he  c a r e f u l l y  m ain­

t a i n s  h i s  p o s i t i o n  o f  one degag e , r e f u s i n g  to  t a k e  s i d e s  o r  

even  to  h o ld  o p in io n s  a s  t o  th e  m e r i t s  o f  t h e  i s s u e s  i n ­

v o lv e d .  P y le ,  a l th o u g h  he h a s  come i n  th e  g u i s e  o f  a 

c i v i l i a n  e m issa ry  w ith  t h e  avowed p u rp o se  o f  a l l e v i a t i n g  

th e  econom ic i l l s  o f  th e  c o u n t r y ,  s e c r e t l y  i n t e n d s  t o  ta k e  

an  a c t i v e  r o l e  in  th e  s t r u g g l e ,  a p p a r e n t l y  c o n f i d e n t  t h a t  

he  can  i n s t i g a t e  a  p o l i t i c a l  coup ( th r o u g h  th e  o p e r a t i o n  o f  

t h e  m y th i c a l  T h ird  F o rc e )  t h a t  w i l l  b r i n g  p e a c e  to  t h e  war­

r i n g  f a c t i o n s  and s e rv e  th e  b e s t  i n t e r e s t s  o f  a l l  c o n c e rn e d .
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P y le ,  how ever, i s  unaw are  o f  t h e  g rim  r e a l i t i e s  and t e r r i b l e  

co n seq u e n ce s  o f  w ar, j u s t  a s  h e  i s  u n a b le  to  comprehend th e  

t r u t h  o f  t h e  p o l i t i c a l  I s s u e s  in v o lv e d  (he t h in k s  I n v a r i a b l y  

i n  te rm s o f  t h e  s lo g a n s  and p a n a c e a s  d i s c o v e r e d  i n  th e  works 

o f  h i s  b e lo v e d  York H a r d in g ) .  F o w le r ,  a l th o u g h  h e  c la im s  to  

have  no r e a l  i n t e r e s t  i n  th e  u n d e r l y i n g  m o tiv e s  and p r i n c i p l e s  

in v o lv e d  i n  t h e  c o n f l i c t ,  h a s  a  c l e a r  knowledge o f  t h e  mean­

in g  o f  w ar i n  te rm s  o f  human e x p e r i e n c e .  U n lik e  t h e  o t h e r  

c o r r e s p o n d e n t s ,  whose knowledge o f  t h e  war i s  b a se d  on th e  

s c a n t  i n f o r m a t i o n  g le a n e d  from " s ta g e d "  v i s i t s  t o  t h e  f r o n t  

(where t h e  F ren ch  d o le  o u t  h ig h ly  s c re e n e d  s t a t i s t i c s ) ,

F ow ler p e r i o d i c a l l y  v i s i t s  th e  f r o n t  l i n e s ,  t o  se e k  o u t  th e  

grim  t r u t h  b e h in d  t h e  phony F re n ch  p r e s s  r e l e a s e s .  I n  one 

memorable e p i s o d e ,  F ow le r  goes w i th  a  F ren ch  p a t r o l  o p e r a t ­

in g  o u t  o f  t h e  d e s e r t e d  c i t y  o f  P h a t  Diem. Moving th ro u g h  

th e  empty s t r e e t s ,  Fow le r  n o t e s  a  dead  body i n  t h e  s t r e e t ,  

a round  whose h e ad  th e  f l i e s  a r e  c o l l e c t i n g .  The r e p u l s i v e ­

n e s s  o f  t h e  sc e n e  i s  q u ic k ly  e c l i p s e d ,  how ever, by t h e  s i g h t  

o f  a  c a n a l  g l u t t e d  w i th  In n u m erab le  b o d ie s  o f  c i v i l i a n s ,  th e  

rem a in s  o f  a r e l i g i o u s  p r o c e s s io n  t r a p p e d  i n  t h e  c r o s s - f i r e  

o f  t h e  two a rm ie s  f o u r  days e a r l i e r .  The gruesom e a s p e c t  

o f  th e  e x p e r i e n c e  i s  th e n  i n t e n s i f i e d  by th e  c a n a l  c r o s s i n g ,  

d u r in g  w hich  t h e  b o a t  becomes wedged among th e  c o r p s e s ,  and 

th e  boatm an m u st s i n k  h i s  p o le  i n t o  a s h o a l  o f  human c la y  

t o  f r e e  t h e  b o a t .  Once on th e  o t h e r  s i d e ,  th e  p a t r o l  p r o ­

ceed s  t o  a  n a t i v e  fa rm h o u se , w here  th e y  spend m ost o f  t h e i r
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t im e  s im p ly  " w a i t i n g "  f o r  t h e  war to  re su m e , b u t  f i n a l l y  

su c c e e d  i n  k i l l i n g  a  woman and c h i l d  (p ro b a b ly  t h e  farm house 

was t h e i r  home) .

The p o i n t  o f  F o w le r ’ s jo u rn e y  i s  t h a t  he  th u s  shows 

h i s  w i l l i n g n e s s  t o  f a c e  t h e  u n p l e a s a n t  t r u t h s  o f  w ar, h e re  

e x p e r ie n c e d  a s  a r i v e r  o f .d e c a y i n g  b o d ie s  and a  m o th e r  s l a i n  

w i th  h e r  c h i l d .  F o r  most o f  t h e  o t h e r  r e p o r t e r s ,  t h e  war 

i s  a k in d  o f  m y th ic  a b s t r a c t i o n ,  whose t r u e  n a t u r e  th e y  a r e  

e i t h e r  u n w i l l i n g  o r  u n a b le  t o  com prehend. F o r G ranger  and 

t h e  o t h e r  c o r r e s p o n d e n t s ,  t h e i r  a s s ig n m e n t  c o n s i s t s  o f  a 

p e r i o d  o f  d r i n k i n g  and w h o rin g , i n t e r r u p t e d  by o c c a s io n a l  

s a f e  v i s i t s  t o  t h e  f r o n t  u n d e r  t h e  a u s p i c e s  o f  th e  F ren ch , 

who t h o u g h t f u l l y  a t t e m p t  to  make t h e i r  v i s i t s  a s  s a f e  and 

p a i n l e s s  a s  p o s s i b l e ,  a t  t h e  same t im e  p r o v i d in g  some sem­

b la n c e  o f  t h e  a c t u a l  f r o n t  l i n e  c o n f e r e n c e .  F ow ler i s  n o t  

s a t i s f i e d  to  r e p o r t  th e  phony w ar. He moves i n t o  t h e  f r o n t  

l i n e ,  s e e k in g  o u t  i t s  r e a l i t y  i n  t h e  grim  f a c t s  o f  t h e  sp e ­

c i f i c  d e v a s t a t i o n .

Fo w le r  i s  aware o f  th e  d i f f i c u l t y  o f  d i s c o v e r in g  th e  

" r e a l i t y "  o f  w ar o r  any s i t u a t i o n .  Even on th e  f r o n t  l i n e ,  

t h e  f i g h t i n g  h a s  c e r t a i n  u n r e a l  q u a l i t i e s .  (P y le ,  on th e  

o t h e r  hand , m akes no a t t e m p t  to  c o l l e c t  e m p i r i c a l  ev id e n ce  

i n  o r d e r  to  d i s c o v e r  th e  c o n c r e t e  t r u t h  b e h in d  th e  a b s t r a c t  

i s s u e s .  F o r h im , th e  war i s  i n e v i t a b l y  f o u g h t  i n  te rm s o f  

th e  s lo g a n s  o f  Y ork H a r d in g . )  Even i n  t h e  c i t y  o f  P ha t  

Diem, where F o w le r  w a tch es  th e  b a t t l e  from a  c a t h e d r a l  tow er
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b e f o r e  g o in g  on th e  p a t r o l ,  the  w ar h a s  a f i x e d ,  u n r e a l  

q u a l i t y ,  l i k e  a  s t i l l  s h o t  o f  th e  Boer War se e n  i n  an o ld  

copy o f  t h e  I l l u s t r a t e d  London News. From t h e  to w e r ,  Fow le r  

o b s e rv e s  an  a i r p l a n e  d ro p p in g  s u p p l i e s  i n  t h e  d i s t a n c e ,  b u t  

b e c a u se  i t  a lw ay s  r e t u r n s  t o  the  same p l a c e  f o r  i t s  g l i d e ,  

i t  seems n o t  t o  have  moved. The p a r a c h u te  a p p e a r s  to  hang  

a lw ays i n  th e  same s p o t ,  suspended h a lfw a y  to  e a r t h .  The 

m o r ta r  b u r s t s  above th e  p l a i n  a r e  u n c h a n g in g ,  th e  smoke a s  

s o l i d  a s  s t o n e .  From t h i s  d i s t a n c e ,  t h e  war " i s  v e ry  t i d y  

and c l e a n . "  Only i n  t h e  muck and r u b b le  o f  t h e  s t r e e t ,  i n  

th e  D an tean  jo u rn e y  a c r o s s  th e  s u l l i e d  r i v e r ,  i n  t h e  k i l l i n g  

o f  a m o th e r  and c h i l d ,  i s  t h e  r e a l  war d i s c o v e r e d .  T h is  i s  

th e  war t h a t  P y le  does  n o t  know. And h e re  i s  p o i s e d  a b a s i c  

i s s u e  o f  G r e e n e 's  book: t h e  n a tu r e  o f  e x p e r ie n c e  and m a n 's

p ro p e r  r e l a t i o n  to  i t .

The a c t i o n  o f  t h i s  n o v e l ,  l i k e  t h a t  o f  m ost o f  

G r e e n e 's  w orks , i s  p la y e d  o u t  a g a i n s t  a  background  o f  r e ­

l i g i o u s  c o n s i d e r a t i o n s .  (However, t h e  r e l i g i o u s  e le m e n t  i s  

n o t  n e a r l y  so p ro m in e n t  h e r e  as i n  many o f  t h e  o t h e r  n o v e l s . )  

F o w le r ,  t h e  c e n t r a l  v ie w p o in t  c h a r a c t e r ,  i s  h i m s e l f  an a t h e ­

i s t ,  and h e  o f f e r s  i r o n i c  a t h e i s t i c  commentary on many o f  

th e  e v e n t s  o f  t h e  n o v e l .  Viewing th e  f r i g h t e n e d  p o p u l a t i o n  

o f  P h a t  Diem ( i n c l u d i n g  C a th o l i c s ,  B u d d h i s t s ,  and p a g a n s)  

who have  crowded i n t o  t h e  tem ple  i n  t h e  b e l i e f  t h a t  th e y  w i l l  

h e r e  be  s a f e ,  h e  r e f l e c t s  ( i n  answ er t o  t h e  p r i e s t ' s  a s ­

s e r t i o n  " 'w e  a r e  n e u t r a l  h e re .  I t  i s  G o d 's  t e r r i t o r y . ' " ) :
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" . . .  I t ' s  a  s t r a n g e  p o p u la t io n  God h a s  i n  h i s  kingdom, 

f r i g h t e n e d ,  c o ld ,  s t a r v i n g  . . . Y ou 'd  t h i n k  a g r e a t  k in g  

would do b e t t e r  th a n  t h a t "  (5 6 ) .  L a t e r ,  a t  t h e  n a t i v e  fa rm ­

h o u se ,  he  n o t e s  "two h id e o u s  o le o g ra p h s  o f  t h e  S a c re d  H e a r t  

and th e  M other and C h i ld "  on th e  l i v i n g  room w a l l s .  (The 

j u x t a p o s i t i o n  o f  t h i s  o b s e r v a t i o n  w i th  t h e  im m e d ia te ly  f o l ­

low ing  d e s c r i p t i o n  o f  th e  s l a i n  m o th e r  and c h i l d  p r o v id e s  

an  i r o n i c  and s e l f - e v i d e n t  p a r a l l e l . )  O b se rv in g  th e  h o ly  

medal worn by th e  l i e u t e n a n t  i n s p e c t i n g  th e  body o f  th e  

s l a i n  c h i l d ,  Fow ler t h i n k s ,  "The j u j u  d o e s n ' t  work" (6 3 ) .

The r e l i g i o u s  e le m e n t  o f  t h e  book i s  m ost p ronounced, 

how ever, in  t h e  d e s c r i p t i o n  o f  th e  c u r io u s  C a o d a is t  r e l i g i o u s  

f e s t i v a l ,  a y e a r l y  phenomenon w hich  a l l  t h e  l o c a l  d i g n i t a r i e s  

a t t e n d  a s  c o u r t e s y  to  t h e  C a o d a is t  g ro u p . Caodaism , a r e ­

l i g i o n  o f  r e c e n t  o r i g i n ,  i s  a  c u r io u s  b le n d  o f  t h r e e  d i v e r ­

g e n t  r e l i g i o u s  p h i l o s o p h i e s — Buddhism, C o n fu c ia n ism , and 

Roman C a th o l ic i s m .  The H oly  See o f  Caodaism i s  l o c a t e d  a t  

T ony in . There  th e  C a o d a i s t s  a r e  r u l e d  by a  pope and h i s  

fem ale  c a r d i n a l s .  I n  t h e i r  tem ple  C h r i s t  and Buddha lo o k  

down on a  "W alt D isney  f a n t a s i a "  o f  " sn a k e s  and d ra g o n s  in  

t e c h n i c o l o r "  (1 0 3 ) .  Above th e  d o o r  th e  Eye o f  God k e ep s  

w atch  o v e r  S a i n t  V ic to r  Hugo i n  t h e  u n ifo rm  o f  t h e  F re n ch  

Academy w ith  a  h a lo  a ro u n d  h i s  t r i c o r n  h a t  p o i n t i n g  a t  Sun 

Yat Sen who i s  i n s c r i b i n g  n o b le  s e n t im e n t s  on a t a b l e t :

"The d rag o n s  w i th  l i o n l i k e  h e ad s  c l im b ed  th e  p u l p i t ;  on th e  

r o o f  C h r i s t  exposed  h i s  b l e e d in g  h e a r t .  Buddha s a t  . . .



65

w ith  h i s  l a p  empty; C o n fu c iu s '  b e a rd  hung m eag er ly  down, 

l i k e  a  w a t e r f a l l  i n  t h e  d ry  se a so n "  (1 1 0 ) .  F o r  F o w le r ,  t h e  

b i z a r r e  hodgepodge o f  r e l i g i o u s  symbol h o ld s  no c o n v in c in g ­

n e s s  ;

The Pope worked h i s  p r o p h e c ie s  w i th  a  p e n c i l  i n  a mov­
a b le  l i d  and t h e  p e o p le  b e l i e v e d .  I n  any v i s i o n  some­
w here you c o u ld  f i n d  th e  p l a n c h e t t e .  I  h ad  no v i s i o n s  
o r  m i r a c l e s  i n  my r e p e r t o i r e  o f  memory . . . The Job o f  
a  r e p o r t e r  i s  t o  exp o se  and r e c o r d .  I  had n e v e r  i n  my 
c a r e e r  d i s c o v e r e d  t h e  i n e x p l i c a b l e  (1 1 0 ) .

The c re e d  o f  th e  C a o d a i s t s  i s  an  i n t e l l e c t u a l  a n a lo g u e  o f  

th e  l u d i c r o u s  e c l e c t i c i s m  o f  t h e i r  g r o te s q u e  r e l i g i o u s  o rn a ­

m e n ta t io n .  I n t e r v i e w in g  th e  P o p e 's  d e p u ty ,  F ow le r  n o t e s  how 

l i k e  a gramophone r e c o r d  h i s  sp e ec h  i s ,  a s  he  e x p l a i n s :  

"Caodaism was a r e l i g i o u s  s y n t h e s i s  . . . t h e  b e s t  o f  a l l  

r e l i g i o n s  . . . m i s s i o n a r i e s  h a d  b e e n  d i s p a tc h e d  to  Los 

A ngeles  . . . t h e  s e c r e t s  o f  t h e  G r e a t  Pyram id" ( 1 0 6 ) .  The 

High P r i e s t ,  a c h a in  smoker who s c a t t e r s  a sh e s  a s  he  t a l k s ,  

u s e s  t h e  word Love o f t e n .  I n  p a r t i n g ,  h e  rem inds Fow ler 

t h a t  . . God l o v e s  t h e  t r u t h . ' "  When F ow ler p a r r i e s  

w i th  " 'W hich  t r u t h ? ' " ,  t h e  p r i e s t  a n sw e rs  g l i b l y ,  " ' I n  t h e  

C a o d a is t  f a i t h  a l l  t r u t h s  a r e  r e c o n c i l e d ,  and t r u t h  i s  

l o v e ' "  ( 1 0 6 ) .  But F o w le r  h a s  a l r e a d y  n o te d  t h a t  t h e  

p r i e s t ' s  f a c e  i s  b o th  c u n n in g  and c o r r u p t .

The C a o d a is t  r e l i g i o u s  m ac h in e ry  a p p a r e n t ly  r e p r e ­

s e n t s  f o r  Fow ler  t h e  u l t i m a t e  d i s t i l l a t i o n  o f  a l l  t h e  i r ­

r a t i o n a l i t y  and h y p o c r i t i c  s u p e r s t i t i o n  which (F o w le r  f e e l s )  

i n e v i t a b l y  accompany any r e l i g i o u s  movement. The C a o d a is t s
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have  re a c h e d  a  h ig h  p o i n t  i n  r e l i g i o u s  h o cus  p o c u s ,  i n c o r ­

p o r a t i n g  i n t o  t h e i r  f a i t h  i n  a  sw eep ing  s y n t h e s i s  th e  b a n a l ­

i t i e s ,  i l l o g i c a l i t i e s ,  and f a n c i f u l  u n r e a l i t i e s  o f  c e n t u r i e s  

o f  b o th  e a s t e r n  and w e s te r n  r e l i g i o u s  t r a d i t i o n s .  For F ow ler  

t h e  n i g h tm a r i s h  b a n a l i t i e s  o f  Caodaism a r e  a  r e l i g i o u s  coun­

t e r p a r t  o f  th e  l u d i c r o u s  s lo g a n s  and m e a n in g le s s  a b s t r a c t i o n s  

o f  P y l e ’ s p o l i t i c a l  t h e o r i e s .  F ow le r  p e r c e i v e s  b o th  th e  

g r o t e s q u e n e s s  and t h e  c o r r u p t i o n  i n h e r e n t  i n  t h e i r  r e l i g i o u s  

ho dgepo dge , b u t  he  c r e d i t s  them f o r  th e  f a c t  t h a t  t h e i r  

h y p o c r i s y  h a s  a t  l e a s t  won them arm s, s u p p l i e s ,  and  even 

c o ld  c a s h .  P y l e ,  c h a r a c t e r i s t i c a l l y ,  f a i l s  to  d e t e c t  th e  

s i n i s t e r  a s p e c t s  o f  th é  C a o d a is t  o r g a n i z a t i o n .  H is  a n a l y s i s  

o f  them i s  t h a t  th e y  a re  ’’f r i e n d l y  p e o p le ” who w i l l  r e sp o n d  

p r o p e r l y  i f  t h e y  a r e  t r e a t e d  w i th  k in d n e s s .  (F ow le r  knows 

t h a t  ev en  a t  t h e  f e s t i v a l  P y le  i s  p ro m o tin g  a  p o l i t i c a l  t i e -  

up w i th  th e  C a o d a is t  l e a d e r s — t h e  C a o d a is t s  a r e  one o f  th e  

w a r r in g  f a c t i o n s  i n  th e  c o u n t r y . )  P y le  r i d e s  b a ck  w ith  

F o w le r ,  b u t  midway th e y  a r e  h a l t e d  when th e  c a r  r u n s  o u t  o f  

g a s o l i n e .  (The C a o d a i s t s  h ave  fu n n e le d  i t  o u t ,  j u s t  a s  th e y  

have  s t o l e n  P y l e ’ s m u f f l e r  f o r  c o n v e r s io n  i n t o  a  bomb.) The 

two men spend th e  n i g h t  i n  a  p a t r o l  tow er manned by two 

f r i g h t e n e d  young n a t i v e s .  F o w le r  and P y le  p a s s  t h e  t e n s e  

h o u r s  i n  th e  to w e r  e x c h a n g in g  i d e a s  on th e  b a s i c  i s s u e s  o f  

t h e  book : lo v e  ( s e x ) ,  p o l i t i c s ,  and God. The tow er i n  t h i s

sc e n e  s e r v e s  a s  a k in d  o f  d u a l  sym bol. I t  becom es, f i r s t  

o f  a l l ,  a  k in d  o f  to w e r  o f  c o n te m p la t io n  where t h e  two men



67

w ith d raw  to  m e d i t a t e  and s h a re  t h e i r  i d e a s  on th e  b a s i c  

I s s u e s  o f  l i f e .  A lso ,  o c cu p ied  a s  i t  i s  by i t s  s o l e l y  m ale  

I n h a b i t a n t s ,  i t  o p e r a t e s  a s  a k in d  o f  symbol o f  e s s e n t i a l  

m a le n e s s .  T hat i s ,  t h e  two men now w ithd raw  i n t o  t h e i r  e s ­

s e n t i a l l y  m ale s e l v e s ,  m eet on te rm s  o f  t h e i r  b a s i c  mascu­

l i n i t y ,  and f a c e  th e  c e n t r a l  i s s u e  o f  t h e  c l a s h  b e tw een  them 

w hich i n v o lv e s  t h e i r  c o n t r a r y  a t t i t u d e s  to w ard  v i r t u a l l y  

e v e ry  a s p e c t  o f  l i f e .  ( T h e i r  e a r l i e r  r e l a t i o n s h i p ,  t h a t  o f  

f a t h e r - s o n ,  e x p e r i e n c e  and in n o c e n c e ,  h a s  now been  t r a n s ­

form ed by t h e i r  new r o l e s  a s  men com peting  f o r  t h e  a f f e c ­

t i o n s  o f  t h e  same woman.) I n  t h e i r  c o l lo q u y  i n  t h e  to w e r ,  

Fow ler  c o n s i s t e n t l y  r e j e c t s  a l l  "m en ta l  c o n c e p ts "  and a f ­

f i r m s  t h e  v a l i d i t y  o f  th e  f a c t s  o f  e x p e r ie n c e  o v e r  t h e  

f a n c i e s  o f  t h e  i n t e l l e c t .  He e x p la in s  t h a t  he  d o e s  n o t  b e ­

l i e v e  i n  G-od b e c a u se  he can f i n d  no r e a s o n  why h e  sh o u ld .  

P y le ,  a s  m ig h t  be  e x p e c te d ,  i s  a  U n i t a r i a n .  (T h is  b e l i e f  

a d e q u a te ly  r e f l e c t s  P y l e ' s  p r e f e r e n c e  f o r  a l o g i c a l ,  unemo­

t i o n a l  a p p ro a c h  to  e x i s t e n c e .  One a l s o  i s  rem in d ed  o f  t h e  

U n i t a r i a n  te n d e n c y  to  r e f i n e  God o u t  o f  e x i s t e n c e ,  t o  d i s ­

s i p a t e  t h e  i d e a  o f  d i v i n i t y  i n t o  an e x tre m e ly  t e n u o u s  m e n ta l  

c o n c e p t .  As w i th  t h e  C a o d a is t s ,  t h e  God o f  t h e  U n i t a r i a n s  

i s  e x t r e m e ly  d i f f i c u l t  to  c h a r a c t e r i z e  o r  g e t  h o ld  o f . )  ,

I n  t h e  re a lm  o f  p o l i t i c s ,  Fow ler  a s s e r t s  t h a t  t h e  

p e o p le  o f  t h e  E a s t  want n e i t h e r  communism-nor dem ocracy , b u t  

enough r i c e  t o  e a t  and th e  a s s u r a n c e  t h a t  th e y  w i l l  n o t  be 

s h o t  a t .  When P y le  p r o t e s t s  t h a t  th e y  a l s o  n eed  freedom  o f
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t h o u g h t ,  F ow ler a n sw e rs ,  " 'T h o u g h t ' s  a  l u x u r y .  Do you t h i n k  

th e  p e a s a n t  s i t s  and th in k s  o f  God and democracy when he  

g e t s  i n s i d e  h i s  mud h u t  a t  n i g h t ? " '  (1 2 0 ) .

When th e  t a l k  t u r n s  to  women, P y le  c o n f e s s e s  t h a t  

he  h a s  n e v e r  had  a " r e a l  e x p e r ie n c e "  w i th  a  g i r l .  He th e n  

c a n d id ly  q u e s t io n s  Fow ler a b o u t  h i s  own se x u a l  e x p e r i e n c e s .  

Fow ler  answ ers  t h a t  p e rh a p s  f o u r  women i n  h i s  l i f e  have been  

t r u l y  im p o r ta n t  to  him . (The o t h e r  f o r ty -o d d  he a c c o u n ts  

f o r  a s  a  r e s u l t  o f  m is ta k e n  n o t io n s  o f  h y g ien e  and o f  o n e ' s

s o c i a l  o b l i g a t i o n s . )  Fow ler t h e n  sums up h i s  p r e s e n t  a t t i ­

tu d e  :

. . I ' v e  re a c h e d  t h e  age when sex  i s n ' t  t h e  p rob lem  
so much a s  o ld  age and d e a t h .  I  wake up w i t h  th e s e  
i n  m ind, and n o t  a woman's body. I  j u s t  d o n ' t  want to  
be a lo n e  i n  my l a s t  d e c a d e .  T h a t ' s  a l l  . . .  I ' d  
so o n e r  have  a woman i n  th e  same room—even  one  I d i d n ' t  
l o v e .  But i f  Phuong l e f t  me, would I  h av e  t h e  energy  
to  f i n d  a n o th e r? "

" I f  t h a t ' s  a l l  she means t o  you . . . "

In  h i s  r e p l y ,  Fow ler sums up th e  e x a c t  n a t u r e  o f  th e

t h r e a t  po sed  by t h e  young A m erican: ’" A l l ,  P y le ?  Wait u n t i l

y o u ' r e  a f r a i d  o f  t h e  y e a r s  a lo n e  w i th  no companion and a  

n u r s i n g  home a t  t h e  end o f  i t ' "  ( 133)*

Fow ler a t t e m p ts  t o  e x p la in  to  P y le  th e  n a t u r e  o f

h i s  r e l a t i o n  to  Phuong:

" .  . . I t  [ lo v ^  i s n ' t  i n  t h e i r  n a t u r e .  Y o u ' l l  f i n d  
t h a t  o u t .  I t ' s  a c l i c h e  t o  c a l l  them c h i l d r e n —b u t  
t h e r e ' s  one th in g  which i s  c h i l d i s h .  They l o v e  you i n  
r e t u r n  f o r  k in d n e s s ,  s e c u r i t y ,  t h e  p r e s e n t s  you g iv e  
them — th e y  h a t e  you f o r  a blow o r  an i n j u s t i c e .  They 
d o n ' t  know what i t ' s  l i k e — j u s t  w a lk in g  i n t o  a  room and 
l o v in g  a  s t r a n g e r .  F o r  an a g in g  man, P y le ,  i t ' s  v e ry



69

s e c u r e - - s l i e  w o n ' t  r u n  away from home so lo n g  a s  t h e  
home I s  happy "  (1 3 2 ) .

J u s t  a s  t h e  c o n v e r s a t io n  i s  a b o u t  t o  t u r n  to  God 

once a g a in ,  t h e  V ie tm in h  open f i r e  on th e  to w e r ,  and F ow ler 

and P y le  a r e  f o r c e d  to  f l e e  f o r  t h e i r  l i v e s .  (P y le  w an ts  

to  k i l l  th e  n a t i v e  g u a r d s ,  b u t  F ow ler p r e v e n t s  him from 

t h i s .  I t  i s  F o w le r  who i s  th e  h u m a n i ta r ia n  i n  t h e  moment o f  

s p e c i f i c  a p p l i c a t i o n .  P y le  i s  read y  to, s a c r i f i c e  anyone i n  

t h e  i n t e r e s t  o f  e x p e d ie n c y  and th e  s e r v i c e  o f  h i s  i d e a l . )

I n  th e  f r a n t i c  e x i t  from th e  to w er,  Fow ler  s e r i o u s l y  i n j u r e s  

h i s  l e g .  Thus he  i s  p u t  i n  th e  u n c o m fo r ta b le  p o s i t i o n  o f  

dep en d in g  f o r  a i d  and p r o t e c t i o n  on P y le ,  who i n s i s t s  on 

sa v in g  h i s  l i f e .  F o w le r  can n e v e r  f o r g i v e  him f o r  t h i s ,  

s in c e  he h a d ,  a f t e r  a l l ,  come e a s t  t o  be k i l l e d .

The i n t e r v a l  a f t e r  t h e i r  r e t u r n  to  s a f e t y  i s  con­

c e rn e d  w ith  P y l e ' s  d i s c o v e r y  o f  F o w le r 's  d u p l i c i t y  tow ard  

Phuong (he h a s  k e p t  from h e r  b o th  t h e  f a c t  t h a t  h e  h a s  b een  

o r d e re d  back  home to  England  and th e  news t h a t  h i s  w ife  h a s  

f l a t l y  r e f u s e d  him  a d iv o r c e )  and F o w le r 's  s im u l ta n e o u s  d e ­

t e c t i o n  o f  t h e  n a t u r e  and scope  o f  P y l e ' s  s e c r e t  m is s io n  i n  

In d o -C h in a .  D uring  t h i s  t im e  Phuong l e a v e s  F o w le r  f o r  P y l e ,  

who th ro u g h  p r i v a t e  c o n t a c t s  h a s  been  o p e r a t in g  th ro u g h  

G e n e ra l  The and c o o p e r a t i n g  i n  th e  m a n u fa c tu re  o f  a  new 

ty p e  o f  bomb made from a p l a s t i c  s u b s ta n c e  c a l l e d  D io la c to n .  

At f i r s t ,  t h e r e  a r e  o n ly  a  few in n o c e n t  bombings a round  

town, c a u s in g  l i t t l e  damage. Then t h e r e  i s  a  m a jo r  demo­

l i t i o n ,  a  s e t t i n g - o f f  o f  th e  b ig  bomb i n  t h e  m ilk  b a r ,
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w hich r e s u l t s  i n  t h e  d e a th  o r  b r u t a l  maiming o f  many women 

and c h i l d r e n .  The bomb had ex p lo d ed  a t  11 :30  a . m . ,  t h e  

sh o p p in g  h o u r ,  when t h e  s q u a re  was f u l l  o f  women. Fow ler 

knows t h a t  Phuong a lw ays  v i s i t s  th e  m ilk  b a r  a t  t h i s  h o u r .  

(M ilk ,  w i th  i t s  a s s o c i a t i o n s  w i th  in fa n c y  and n o u r i s h m e n t ,  

h e r e  h a s  t h e  o b v io u s  c o n n o ta t io n  o f  in n o cen ce  and p u r i t y .  

A lso ,  a s  Fow ler  r e m a rk s ,  t h e  D io la c to n  u sed  i n  t h e  bombs 

h a s  so m e th in g  to  do w i th  m i l k - - a s  t h e  name s u g g e s t s .  H e re ,  

D io l a c to n ,  d e r iv e d  from m i lk ,  s u g g e s t s  th e  i d e a l s  o f  i n ­

n o c en c e  and p u r i t y  gone wrong; t h a t  which sh o u ld  n o u r i s h  

now d e s t r o y s . )  F o w le r  d i s c o v e r s  P y le ,  sq u e am ish ly  v iew in g  

t h e  b lo o d  and c h a o s ,  and p l e a d s  w i th  him to  h e l p  f i n d  Phuong 

i n  t h e  w re ck a g e .  When P y le  a s s u r e s  him t h a t  Phuong i s  s a f e ,  

s i n c e  he  h a d  warned h e r  t o  s t a y  away a t  t h a t  h o u r ,  Fow ler  

r e a l i z e s  t h a t  P y le  i s  i m p l i c a t e d  i n  th e  bombing beyond 

j u s t i f i c a t i o n .  He a n g r i l y  i n q u i r e s  why th e  p l o t t e r s  ch ose  

t h i s  p r e c i s e  h o u r ,  when th e  sq u a re  would be f u l l  o f  women 

and c h i l d r e n .  P y le  la m e ly  r e p l i e s  t h a t  a p a ra d e  had  sup ­

p o s e d ly  b e e n  s c h e d u le d  f o r  1 1 :3 0 .  He d e fe n d s  G e n e ra l  Thé^, 

i n s i s t i n g  t h a t  someone (p e rh a p s  th e  Communists) h av e  d e ­

c e iv e d  h im , b u t  F o w le r  rem in d s  him t h a t  f o r  G e n e ra l  The^ 

such  a  d e m o n s t r a t io n  ( t h e  s l a y i n g  o f  women and c h i l d r e n )  i s  

much b e t t e r  th a n  t h e  k i l l i n g  o f  a few c o lo n e l s  i n  a p a r a d e .  

The m ass s l a u g h t e r  o f  c i v i l i a n s  i s  r e a l  news, a  s t r o k e  t h a t  

w i l l  p u t  Thë^ i n  t h e  h e a d l i n e s  a t  o n ce .

I t  i s  a t  t h i s  p o i n t  t h a t  F ow ler r e a l i z e s  t h e  t r u e
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t h r e a t  a f  P y l e ' s  In n o ce n ce .  L ook ing  a t  him , h e  t h in k s :  

"W hat’ s t h e  good? H e ' l l  a lw ays  he  in n o c e n t ,  you c a n ’ t  

blame th e  in n o c e n t ,  th e y  a r e  a lw ay s  g u i l t l e s s .  A l l  you can 

do i s  c o n t r o l  them o r  e l i m i n a t e  them . In n o cen ce  i s  a  k in d  

o f  i n s a n i t y "  (2 1 5 -2 1 6 ) .

Fow ler  now knows t h a t  P y le  m ust be s to p p e d  a t  a l l  

c o s t s .  He c o n t a c t s  Heng, th e  n a t i v e  l e a d e r  who f i r s t  r e ­

v e a le d  to  him P y l e ' s  a s s o c i a t i o n  w i th  th e  bombs and w i th  

G e n e ra l  The, and t o g e t h e r  th e y  p l o t  t h e  d e a th  o f  P y le .

Fow ler i s  to  i n v i t e  t h e  young man to  d in n e r  a t  a  p u b l ic  

r e s t a u r a n t  t h a t  e v e n in g .  On t h e  way H e n g 's  men w i l l  q u i e t l y

d i s p o s e  o f  him a s  he  c r o s s e s  t h e  d a rk  Dakow b r i d g e .  I n  an

in t e r v i e w  w i th  P y le  e a r l i e r  i n  t h e  e v e n in g ,  F ow ler momentar­

i l y  r e l e n t s  and d e c id e s  t o  warn. P y l e .  But P y le  i n s i s t e n t l y  

i n j e c t s  h i s  a b su rd  p l a t i t u d e s  i n t o  t h e  c o n v e r s a t io n ,  f i n a l l y  

d r i v i n g  Fow ler  i n  d e s p a i r  t o  l e t  t h e  p l a n  p ro c e e d  as  p la n n e d .

P y le  e x p la in s  t h a t  he h a s  no th o u g h t  o f  b r e a k in g  w i th  G en era l

Th$ o v e r  t h e  bombing i n c i d e n t .  He h a s ,  h ow ever, se en  The, 

and h a s  spoken to  him " v e ry  s e v e r e l y . "  Fow ler  n o te s  t h a t  

"He spoke l i k e  th e  c a p t a i n  o f  a  s c h o o l  team who h a s  found 

one o f  h i s  boys b re a k in g  h i s  t r a i n i n g . "  P y le  a l s o  r e v e a l s  

t h a t  he h a s  g o t t e n  p e r m is s io n  from W ashing ton  to  re im b u rse  

t h e  r e l a t i v e s  o f  th e  bombing v i c t i m s  f o r  th e  in c o n v e n ie n c e  

th e  d i s a s t e r  cau se d  them . Anyway, he e x p l a i n s ,  th ey  were 

"o n ly  war c a s u a l t i e s "  who, i n  a  way, " d ie d  f o r  dem ocracy ."  

W ith  t h i s ,  F o w le r 's  d e c i s i o n  i s  i r r e v e r s i b l e .  Now o n ly  God



7 2

can  save  P y le ,  sh o u ld  He choose  to  i n t e r v e n e .

But God d oes  n o t  i n t e r v e n e ,  and P y le  i s  d i s c o v e r e d ,  

a c c o rd in g  to  s c h e d u le ,  m u rd ered  by a  r u s t y  b a y o n e t  and l e f t  

t o  d i e  in  t h e  Dakow mud.

Thus Fow ler  h a s  a t  l a s t  become e n g a g l .  He h a s  d i s ­

co v e re d  th e  e s s e n t i a l  t r u t h  o f  th e  f a c t  v o ic e d  e a r l i e r  by 

Heng, h i s  c o c o n s p i r a t o r :  “ 'S o o n e r  o r  l a t e r ,  one h a s  t o  t a k e

s i d e s — i f  one i s  t o  rem a in  h u m a n ." '  F ow ler th u s  d i s c o v e r s  

t h a t  i f  one i s  to  l i v e  a t  a l l ,  he c a n n o t  rem a in  an i d l e  

s p e c t a t o r  o f  th e  “drama" o f  human e v e n t s ,  b u t  must become 

h i m s e l f  b o th  an a c t o r  and a sh a p e r  o f  th e  a c t i o n .  F o w le r  

h a s ,  by h i s  a c t i o n ,  a c q u i r e d  an i r r e m o v a b le  g u i l t .  And, 

s in c e  he  h a s  ren o u n ced  God, h e  i s  l e f t  to  b e a r  a lo n e  t h e  

knowledge o f  t h a t  g u i l t .

H e n g 's  comments a r e  v i r t u a l l y  a p a ra p h r a s e  o f  T. S. 

E l i o t ’ s rem arks  on B a u d e la i r e  (1 9 3 0 ) ,  which s u g g e s t  t h a t  

F o w le r 's  p r e s e n t  s t a t e  o f  dam n a tion  i s  more d e s i r a b l e  t h a n  

h i s  p r i o r  c o n d i t i o n  o f  a p a th y  and m o ra l  p a r a l y s i s :

So f a r  a s  we a r e  human, w hat we do m ust be e i t h e r  
e v i l  o r  good; so f a r  a s  we do e v i l  o r  good, we a r e  
human; and i t  i s  b e t t e r ,  i n  a p a r a d o x i c a l  way, to  do 
e v i l  th a n  t o  do n o t h in g ;  a t  l e a s t ,  we e x i s t .  I t  i s  
t r u e  to  say  t h a t  t h e  g l o r y  of man i s  h i s  c a p a c i ty  f o r  
s a l v a t i o n ;  i t  i s  a l s o  t r u e  to  say  t h a t  h i s  g lo r y  i s  h i s  
c a p a c i ty  f o r  d a m n a tio n .  The w o r s t  t h a t  can  be  s a i d  o f  
m ost o f  o u r  m a l e f a c t o r s ,  from s ta te s m e n  to  t h i e v e s ,  i s  
t h a t  th ey  a r e  n o t  men enough t o  be d a m n e d .25

H e r e t o f o r e ,  t h e  r e p o r t e r  h a s  s to o d  i n  d a n g e r  o f

25%uoted i n  a n o th e r  c o n n e c t io n  i n  h i s  d i s c u s s i o n  o f  
Greene by Z a b e l ,  o£ . c i t . ,  p .  283.
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b e in g  n e i t h e r  " h o t  enough" o r  " c o ld  enough" i n  th e  te rm s  o f  

th e  Angel o f  R e v e l a t i o n . N o w  he h a s  a t  l e a s t  made a  p o s i ­

t i v e  commitment. He h a s  s u p p o r te d  a b a s i c  human v a lu e — 

t h a t  o f  l i f e  i t s e l f — a g a i n s t  th e  v a in  i n t e l l e c t u a l i s m e  i n ­

h e r e n t  i n  s lo g a n s  and p o l i t i c a l  a b s t r a c t i o n s .

E v e r y th in g  h a s  gone " r i g h t "  w i th  F o w le r  s in c e  t h e

d e a th  o f  P y le .  Phuong h a s  come back  to  him and  h i s  w i fe  h a s

u n e x p la in a b ly  d e c id e d  t o  g r a n t  him th e  lo n g  d e s i r e d  d i v o r c e .

Y et h e  i s  h a u n te d  by t h e  image o f  th e  young man w i th  th e

crew c u t  and th e  s lo g a n s  o f  York H ard in g  a t  h i s  l i p s .

Phuong p r e t e n d s  t h a t  sh e  i s  c o n t e n t ,  b u t  F o w le r  knows she

can n e v e r  f o r g i v e  him h i s  ro b b in g  h e r  o f  h e r  one chance  to

se e  th e  S t a tu e  o f  L i b e r t y  and th e  Royal G o rg e . The p o l i c e ,

th ough  s u s p i c i o u s ,  h av e  been  u n a b le  t o  i n c r i m i n a t e  F ow le r

i n  t h e  m urder  p l o t .  F ow le r  h i m s e l f  l a c k s  t h e  co u ra g e  to

c o n f e s s ,  b u t  h e  p o i n t s  o u t  t o  th e  p o l i c e  t h a t  i n  r e a l i t y  i t

i s  York H a rd in g  who i s  r e s p o n s i b l e  f o r  P y l e ' s  d e a th :

" . . .  P y le  came o u t  h e r e  f u l l  o f  York H a r d i n g ' s  
i d e a s .  H a rd in g  h a d  b e en  h e re  once f o r  a  week on h i s  
way from Bangkok t o  Tokyo. P y le  made t h e  m is ta k e  o f  
p u t t i n g  h i s  i d e a  i n t o  p r a c t i c e .  H a rd in g  w ro te  a b o u t  
a  T h ird  F o r c e .  P y le  form ed one— a shoddy l i t t l e  
b a n d i t  w i th  two th o u sa n d  men and a  c o u p le  o f  tame 
t i g e r s .  He g o t  m ixed up" (2 2 0 ) .

As f o r  F o w le r ,  " E v e ry th in g  had  gone r i g h t  w i th  me s i n c e  h e

26"These t h i n g s  s a i t h  th e  Amen . . .  I  know th y  w orks , 
t h a t  th o u  a r t  n e i t h e r  c o ld  n o r  h o t ;  I  would th o u  w e r t  c o ld  
o r  h o t .  So t h e n ,  b e c a u se  th o u  a r t  lukew arm , and n e i t h e r  
c o ld  o r  h o t ,  I  w i l l  sp ue  t h e e  o u t  o f  my m o u th ."  Rev. 3 ,
14 -16 . Quoted i n  a  d i f f e r e n t  c o n te x t  i n  h i s  c h a p t e r  on 
Greene by L ew is , o p . c i t . , p .  252.
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h ad  d i e d ,  h u t  how I  w ish ed  t h e r e  e x i s t e d  someone to  whom I 

c o u ld  say  t h a t  I  was s o r ry "  (2 4 9 ) .

Thus t h e  " in n o c e n t"  American has. p ro d u ced  a  t r i p l e  

p a th  o f  d e s t r u c t i o n .  F i r s t ,  he  h a s  d i s r u p t e d  th e  p e r s o n a l  

r e l a t i o n  be tw een  F o w le r  and Phuong. N e x t ,  h i s  e f f o r t s  i n  

t h e  p o l i t i c a l  sp h e re  have  r e s u l t e d  o n ly  i n  t h e  s e n s e l e s s  

s l a u g h t e r  o f  c i v i l i a n s ,  m o s t ly  women and c h i l d r e n .  F i n a l l y ,  

by h i s  f o r c i n g  o f  Fow ler  t o  t a k e  p o s i t i v e  e f f o r t s  t o  d e s t r o y  

h im , he  h a s  c a s t  Fo w le r  i n t o  a s t a t e  o f  dam na tion  f o r  which 

t h e r e  can  b e ,  f o r  h im , no re d e m p tio n .

The i n n o c e n t s  o f  G-raham Greene may th u s  be seen  to  

f a l l  i n t o  two m a jo r  c a t e g o r i e s .  The f i r s t  i n c l u d e s  th e  

" p a s s iv e  i n n o c e n t s " — th e  c h i l d l i k e  H e len  R o l t  and th e  s u f ­

f e r i n g  M rs . Rowe ( n o t  a c t u a l l y  a  c h a r a c t e r — o n ly  a  m o tiv e — 

i n  th e  b o o k ) .  The l o n e l i n e s s  and agony o f  t h e s e  p a t h e t i c  

o n es  can be r e l i e v e d  o n ly  a t  t h e  c o s t  o f  a d u l t e r y  o r  m urder 

com m itted  by t h e  Man o f  P i t y .  The seco nd  t y p e - - o f  which 

A lden  P y le  i s  t h e  f i n a l  i s s u e — i s  t h e  a c t i v e l y  d e s t r u c t i v e  

i n n o c e n t :  t h e  j u s t i c e - r i d d e n  I d a  A rn o ld ,  t h e  s i n g l e ­

p u rp o se d  L i e u t e n a n t ,  th e  i l l u s i o n e d  A lden  P y l e ,  who, them­

s e l v e s  knowing o n ly  a  s im p le  s t a n d a r d  o f  " r i g h t  and w rong,"  

s e a r c h  o u t  a s  v i c t i m s  t h o s e  who a r e  endowed w i th  a n  aw are­

n e s s  o f  "good and  e v i l . "  In  each  i n s t a n c e ,  t h e  consequence  

i s  t h e  o s t e n s i b l e  d am n a tio n  o f  t h e  v i c t i m :  The b o y - c r im in a l

i s  d r i v e n  to  commit a  m a s sa c re ;  th e  p r i e s t  l o s e s  a l l  t h e  

o u tw ard  v e s tm e n ts  o f  h i s  s t a t i o n ,  f a l l s  i n t o  d ru n k en n e ss  and
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d e b a u c h e ry ,  and f i n a l l y  d i e s  w i th o u t  a b s o l u t i o n ;  th e  degage 

E n g l i s h  r e p o r t e r  i s  f o r c e d  a t  l a s t  to  p e rfo rm  t h e  u n e q u iv o c a l  

a c t  o f  in v o lv e m e n t ,  a t  t h e  p r i c e  o f  h i s  own e t e r n a l  dam nation  

( s i n c e  no means o f  a b s o l u t i o n  i s  a v a i l a b l e  to  h im ) .  But 

u s u a l l y  t h e r e  i s  t h e  im p l ie d  p re m ise  t h a t  t h e  ou tw ard  dam­

n a t i o n  i s  e s s e n t i a l  to  th_e in w ard  s a l v a t i o n .  S c o b ie  s e e s  

c l e a r l y  t h a t  he  i s  a  k in d  o f  C h r i s t .  The P r i e s t  o b v io u s ly  

a t t a i n s  th e  s t a t u s  o f  m arty rdom , even though  he  i s  robbed  

o f  i t s  nom inal a t t r i b u t e s .  And even F o w le r ,  t h e  r e l u c t a n t  

m u rd e re r ,  h a s ,  by i n f e r e n c e ,  a t t a i n e d  a more d e s i r a b l e  s t a t u s  

t h a n  t h a t  o f  t h e  s t e r i l e  n o n - p a r t i c i p a n t  w hich  he  endured  be­

f o r e  h i s  in v o lv e m e n t  i n  v i o l e n c e .  G r e e n e 's  a p p a r e n t  m essage 

i s  t h a t  th e  p a t h  o f  s a l v a t i o n  p a s s e s  n e c e s s a r i l y  th ro u g h  th e  

s lo u g h  o f  d a m n a tio n .  To a c h ie v e  re d e m p tio n ,  one m ust be 

w i l l i n g  to  assume t h e  s t i g m a t a  o f  th e  damned s o u l .  Only 

th ro u g h  th e  w i l l i n g  a s su m p t io n  o f  g u i l t  and  s u f f e r i n g  can 

t h e  p u r g a t o r i a l  p r o c e s s  be  s u c c e s s f u l l y  s e t  i n  o p e r a t io n  and 

t h e  so u l  r e c e i v e  i t s  u l t i m a t e  p u r i f i c a t i o n  and re d e m p tio n .



CHAPTER I I I

HENRY JAMES: OF INNOCENCE IN THE GUILT AND

OF GUILT IN THE INNOCENCE

. b e n e a th  th e  s t y l i s t i c  s u r f a c e ,  th e  p o r t e n t o u s  
sn o b b e ry ,  t h e  g o ld e n  d i s p l a y ,  o f  J a m e s 's  w ork , t h e r e  
l u r k  form s o f  v io le n c e  and c h a o s ."

S tep h en  S pender

The c h i e f  p re o c c u p a t io n  of t h e  m ajo r  w orks o f  Henry 

James i s ,  m a n i f e s t l y ,  th e  d e p ic t i o n  o f  t h e  a r c h e t y p a l  en ­

c o u n te r  o f  in n o c e n c e  w i th  e x p e r ie n c e .  R e p e a te d ly ,  James 

t u r n s  to  t h e  Adamic myth a s  h i s  s o u rc e ,  t r a c i n g  i t s  o u t l i n e s  

th ro u g h  t h e  i n n o c e n t ' s  emergence i n t o  th e  u n t r i e d  w orld  o f  

know ledge, t h e  e n c o u n te r ,  f a l l  ( th e  c o n seq u e n t  m ora l  g row th  

r e s u l t i n g  i n  f e l i x  c u l p a ) ,  and, f i n a l l y ,  t h e  p r o c e s s  o f  com­

in g  to  te rm s  w i th  th e  su b seq u e n t  e n la rg e m e n t  o f  e x p e r i e n c e .

A c a t a lo g u e  o f  t h e  Ja m es ia n  In n o c e n ts  c o n s t i t u t e s  'a  compre­

h e n s iv e  l i s t i n g  o f  h i s  c h i e f  works; C h r i s to p h e r  Newman i n  

The A m erican ; D aisy  M i l l e r ;  H yacin th  R obinson  i n  The P r i n c e s s  

Casam assim a; M i le s  and F l o r a  ( a n d /o r  th e  g o v e r n e s s ,  a c c o rd in g  

to  t h e  r e a d i n g  one g iv e s  t h e  work) i n  The Turn o f  th e  Screw ; 

Lam bert S t r e t h e r  i n  The A m bassadors; I s a b e l  A rc h e r  i n  The 

P o r t r a i t  o f  a  L ad y ; M i l ly  T heale  i n  The WinKS o f  th e  Dove;

76
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and Maggie and Adam V e rv e r  i n  The Golden Bowl. C h a r a c t e r i s ­

t i c a l l y ,  t h e  g o o d - e v i l  d i a l e c t i c  i s  s e t  up in  te rm s  o f  

Am erican in n o ce n ce  e n s n a re d  by Old World d e c a d e n c e .  The 

i n i t i a t i o n  i s  b ro u g h t  a b o u t  th ro u g h  th e  A m e r ic a n s ’ e n c o u n te r  

w i th  p r e v i o u s ly  unknown p a t t e r n s ,  fo rm s, v a l u e s ,  w hich  r e p r e ­

s e n t  th e  c o r r u p t  h e r i t a g e  o f  th e  Old W orld . (T h is  i s  n o t  t o  

im ply  t h a t  James was b l i n d  t o  th e  p o s i t i v e  v a lu e s  o f  th e  

E uropean  t r a d i t i o n .  But when th e  i n i t i a t o r y  p r o c e s s  r e p r e ­

s e n t s  i n t r o d u c t i o n  i n t o  e v i l ,  i t  i s  th e  d e c a d e n t  a s p e c t s  o f  

t h e  t r a d i t i o n  w hich emerge a s  s i g n i f i c a n t . )

The Ja m es ia n  e n c o u n te r  i s  n o t ,  how ever, a  m ere de­

p i c t i o n  o f  b la m e le s s  Am erican p u r i t y  t r a p p e d  and c ru s h e d  by 

c o r r u p t  E uropean  e x p l o i t e r s . ^  James a g a in  and a g a in  d r i v e s  

home th e  p o i n t  t h a t  i t  i s  t h e  A m ericans who, i n  t h e i r  s e a r c h  

f o r  an e n la rg e m e n t  o f  e x p e r i e n c e ,  d e l i b e r a t e l y  se ek  o u t  t h e  

a g e n t s  o f  t h e i r  own d e s t r u c t i o n .  And i t  i s  t h e  A m e ric a n s ’ 

i n s i s t e n t  b l i n d n e s s  t o  t h e  d a n g e rs  i n h e r e n t  i n  t h e i r  p r e ­

c a r i o u s  s i t u a t i o n s  w hich  s t i m u l a t e s  th e  E uro pean  c o n s p i r a ­

t o r s  to  c o n c e iv e  and e x e c u te  t h e i r  v a r i o u s  schemes o f  ex ­

p l o i t a t i o n .  Thus t h e  A m ericans— t h e  I s a b e l  A r c h e r s ,  t h e  

M i l ly  T hea les^  th e  M aggie and Adam V e rv e rs — a c t  th e m s e lv e s

^R. W. B. Lewis o b s e r v e s ,  " Ja m es  saw d e e p ly — and 
he  was t h e  f i r s t  A m erican  w r i t e r  t o  do so — t h a t  in n o c e n c e  
c o u ld  be c r u e l  a s  w e l l  a s  v u l n e r a b l e .  The Am erican Adam; 
I n n o c e n c e , T ra g e d y . and T r a d i t i o n  i n  th e  N in e te e n th  Cen­
t u r y  (u J ^ o f  C h icago , 1955)» p* 154. Lewis i s  h e r e  o v e r ­
lo o k in g  t h e  even  e a r l i e r  exam ples o f  c r u e l  In n o cen ce  i n  
H aw thorne , e .  g .  Dimmesdale i n  The S c a r l e t  L e t t e r  and  H i ld a  
i n  The M arb le  Faun .
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as  p a s s i v e  a g e n t s  o f  t h e i r  own d e s t r u c t i o n . ^  In  a  s e n s e ,  

th e  p a s s i v e  in n o c e n t s  o f  James h ave  a s  t h e i r  p r o t o ty p e  th e  

image o f  d e s t r u c t i v e  in n o ce n ce  s e t  f o r t h  by M e l v i l l e  i n  

B i l l y  Budd. B i l l y  i s  an a r c h e t y p a l  f i g u r e  o f  C h r i s t - l i k e  

p u r i t y ,  b u t  h i s  v e ry  p r e s e n c e  i s  s u f f i c i e n t  t o  evoke th e  

o p e r a t i o n  o f  e v i l  i n  th e  p e r s o n  o f  C la g g a r t .  (The m ost 

s a t i s f a c t o r y  e x p la n a t i o n  o f  C l a g g a r t ’ s a p p a r e n t l y  u n m o ti ­

v a te d  h o s t i l i t y  to w a rd s  B i l l y  i s  t h a t  t h e  mere e x i s t e n c e  

o f  su ch  u n m i t ig a t e d  p u r i t y  i s  a d e q u a te  cause  t o  a ro u s e  i n  

C la g g a r t  a  p e r v e r s e  d e s i r e  t o  a t t a c k  and c o r r u p t . )  Of 

c o u r s e ,  t h e  Ja m e s ia n  e x p l o i t e r s  have a more im m e d ia te ,  p e r ­

s o n a l  m o tiv e  t h a n  t h e  p e r v e r s e  s u l l y i n g  o f  unmixed good .

But b o th  B i l l y  and h i s  Am erican d e s c e n d a n ts  p rovo ke  th e  

immoral a c t .

F r e q u e n t l y ,  i n  Jam es, a  b a r g a i n  i s  s t r u c k  f o r  an  

exchange  o f  E uropean  " e x p e r ie n c e "  on th e  one hand and Amer­

i c a n  " re a d y  c a sh "  on th e  o t h e r .  Too l a t e ,  t h e  A m ericans 

r e a l i z e  t h a t  t h e y  h av e  been  th e  v i c t i m s  o f  an u n f a i r  ex­

change o f  v a l u e s ,  t h a t  an assumed p r i n c i p l e  o f  r e c i p r o c i t y  

was n o t  i n  o p e r a t i o n .  They come t o  te rm s  w i th  t h e i r  d i s ­

c o v ery  i n  v a r i o u s  w ays: I s a b e l  A rcher  ch o o ses  t o  l i v e  w i th

h e r  m is t a k e ;  M i l ly  T h ea le  e f f e c t s  a v e ry  l i t e r a l  r e n u n c i -

2
E l i z a b e t h  S te v e n so n  p o i n t s  o u t  t h a t  "one s t r a n g e  

r e v e l a t i o n  o f  t h e s e  [ i n t e r n a t i o n a l  n o v e ls  i s  t h a t  go o d n ess  
may p ro v o k e  e v i l .  By b e in g  c o n sp ic u o u s  enough, p ro u d  
enough , o r  b l i n d  enough i t  d o es  j u s t  t h a t . "  The Crooked 
C o r r i d o r : A S tudy  o f  Henry James (New York: M acm illan
C o .,  1 9 4 9 ) ,  p .  89 .
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a t i o n  o f  h e r  l i f e ,  m aking as  h e r  t e r m in a l  g e s t u r e  an a c t  o f 

u n p a r a l l e l e d  g r a t u i t o u s  m agnan im ity . Maggie V e rv e r ,  a lo n e  o f  

t h e  t r i o ,  comes t o  te rm s  w i th  and co n q u ers  e v i l  on i t s  own 

g ro u n d , u s in g  i t s  own te c h n iq u e s  and in s t r u m e n t s  which she 

h a s  m a s te r e d  w i th  su ch  a c u i t y .

Always, t h e  Ja m es ia n  i n d o c t r i n a t i o n  i n t o  e v i l  i s  a 

h ig h ly  e d u c a t iv e  p r o c e s s .  The A m erican I n i t i a t e  g a in s  im­

m e a su ra b ly  i n  m o ra l  p e r s p e c t i v e  and t o t a l  a w are n ess  o f  s e l f  

and o t h e r s .  And, n o t  i n f r e q u e n t l y ,  t h e  European  p r e d a t o r  

t a k e s  a  l e s s o n  o f  e q u a l  v a lu e  from  h i s  Am erican v i c t i m . ^

Thus t h e  p r o c e s s  i s  b o th  re d e m p tiv e  and d e s t r u c t i v e .  The 

theme o f  th e  A m erican  in n o c e n ts  o p e r a t in g  a s  a g e n t s  o f  b o th  

d e s t r u c t i o n  and r e d e m p tio n  i s  s t a t e d  w ith  e s p e c i a l  v iv id n e s s  

i n  The Golden Bowl. The V e rv e r s ,  by th e  f a c t  o f  t h e i r  

p r e s e n c e ,  p r o v id e  th e  o c c a s io n  f o r  th e  immoral a c t ;  b u t  th e  

u l t i m a t e  co n sequ en ce  o f  th e  sequence  o f  e v e n t s  th e y  unknow­

i n g ly  a c t i v a t e  i s  a  m u tu a l ly  i n s t r u c t i v e  p r o c e s s  f o r  th o s e  

c o n c e rn e d .

The m o ra l  p e r f e c t i o n  o f  Adam V erver  and h i s  d a u g h te r  

i s  r e p e a t e d l y  em ph as ized  th ro u g h o u t  t h e  n o v e l .  The P r in c e ,  

s p e a k in g  to  M agg ie , s u g g e s t s  t h a t  she  i s  a  c r e a t u r e  shaped 

by some l o s t  G olden  Age r a t h e r  th a n  by p r e s e n t  t im e :

^ P h i l i p  Rahv n o t e s  t h a t  " J a m e s 's  te n d e n c y  i s  to  r e ­
s o lv e  t h i s  drama o f  e n ta n g le m e n ts  by f i n a l l y  a c c e p t in g  what 
Europe o f f e r s  on c o n d i t i o n  t h a t  i t  c le a n s e  i t s e l f  o f  i t s  
t a i n t  o f  e v i l  th r o u g h  an  a l l i a n c e  w i th  New World v i r t u e . "  
Image and I d e a : F o u r te e n  E ssay s  on L i t e r a r y  Themes
( N o r fo lk ,  C onn .:  New D i r e c t i o n s ,  1949), p .  7•
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. . you . . . a re  n o t  o f  t h i s  a g e .  Y o u 're  a c r e a t u r e  o f  

a b r a v e r  and f i n e r  one , and th e  c in q u e c e n to . a t  I t s  m ost 

g o ld e n  h o u r ,  w o u ld n ' t  have  been ashamed o f  y o u . L a t e r ,  

commenting to  C h a r lo t t e  on M a g g ie 's  r a t h e r  u n n a t u r a l  s t a t e  

o f  b l i s s ,  he  s a y s  o f  h e r ;  " 'O f  c o u rs e  s h e ' s  h app y , th an k  

God! Only i t ' s  a lm o s t  t e r r i b l e ,  you know, t h e  h a p p in e s s  o f  

young, good , g e n e ro u s  c r e a t u r e s .  I t  r a t h e r  f r i g h t e n s  o ne .

But th e  B le s s e d  V i r g in  and a l l  th e  S a i n t s  . . . have  h e r  

i n  t h e i r  k e e p i n g . ' "  ( 5 2 ) .  C h a r lo t t e  a l s o  u s e s  th e  word 

" t e r r i b l e "  i n  r e f e r r i n g  t o  M a g g ie 's  overw helm ing goodness 

and th e  demands which such  an im m aculate  s p i r i t  p l a c e s  on 

th o s e  who e n c o u n te r  i t :  " 'S h e  l e t s  e v e r y th in g  go b u t  h e r

own d i s p o s i t i o n  to  be k in d  to  you. I t ' s  o f  h e r s e l f  t h a t  

she a sk s  e f f o r t s - - s o  f a r  a s  she e v e r  h a s  to  a s k  them . . '.

And t h a t ' s  t e r r i b l e  . . . u n l e s s  one i s  a lm o s t  a s  good as  

she . . . Nobody i s  d e c e n t  enough, good enough , t o  s ta n d  i t  

—n o t  w i th o u t  h e lp  from r e l i g i o n ,  o r  so m e th in g  o f  t h a t  

k in d  . . . ' "  ( 1 0 2 ) .

Maggie h e r s e l f  r e a l i z e s  t h a t  h e r  in n o c e n c e  i s  i n  

p a r t  a  r e s u l t  o f  h e r  h a v in g  l i v e d  an  a r t i f i c i a l l y  s h e l t e r e d  

e x i s t e n c e .  She p o i n t s  o u t  t o  h e r  f a t h e r  t h a t  she  d oes  n o t  

know how she would re sp o n d  to  a d v e r s i t y  b e c a u s e  she  h a s  n e v e r  

endu red  any r e a l  sorrow  i n  h e r  l i f e :  " ' I  d o n ' t  know, I

^Henry Jam es, The Golden Bowl (New Y ork : Chas.
S c r i b n e r ' s  S o n s , 1922), V o l.  I ,  p .  13. A l l  f u t u r e  r e f e r ­
e n ces  t o  The G olden  Bowl w i l l  r e f e r  t o  t h i s  e d i t i o n .
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a d m i t ,  w hat I s h o u ld  do i f  I  were l o n e l y  and s o r e — fo r  what 

so r ro w , t o  sp eak  o f ,  have I  e v e r  h a d  i n  my l i f e ?  I  d o n ' t  

know even  i f  I 'm  p ro u d — i t  seems t o  me t h e  q u e s t i o n  has  

n e v e r  come up f o r  me. . . . I ' v e  n e v e r  h a d  t h e  l e a s t  

b lo w ! ' "  ( 131) .  H er  c a r e f u l l y  p r o t e c t e d  e x i s t e n c e  has g iv e n  

h e r  a c e r t a i n  p rim  q u a l i t y ,  a  q u a l i t y  w hich  h a s  caused 

o t h e r s  to  n o t e  h e r  re sem b lan c e  to  a n u n . Y et h e r  f a t h e r  

r e c o g n iz e s  t h a t  h e r  in n o ce n ce  i s  n o t  m e re ly  t h a t  o f  th e  

c l o i s t e r .  He d e t e c t s  w i th in  h e r  a  c e r t a i n  "m y th o lo g ic a l"  

q u a l i t y  s u g g e s t i v e  o f  th e  nymph. Thus M a g g ie 's  f a l l  i n t o  

know ledge h a s  a d u a l  a s p e c t .  On t h e  one h a n d ,  i t  marks h e r  

em ergence o u t  o f  t h e  s h e l t e r e d  e x i s t e n c e  o f  h e r  n u n - l ik e  

( C h r i s t i a n )  s t a t e  o f  a r t i f i c i a l l y  p r e s e r v e d  in n o ce n ce .  At 

t h e  same t im e ,  h e r  t r a n s f o r m a t i o n  i s  a  r e - e n a c tm e n t  of an 

even  e a r l i e r  c y c l e  o f  l o s s  o f  a  n a t u r a l ,  p r e - C h r i s t i a n  p a r a ­

d i s e .  (The o b v io u s  p a r a l l e l  h è re  i s  t h a t  o f  D o n a te l lo ,  

H a w th o rn e 's  f a u n ,  who, l i k e  M aggie , r e p r e s e n t s  an  image o u t  

o f  a  p r e - C h r i s t i a n  e p o c h .)  Thus M a g g ie 's  l o s s  i s  tw o fo ld :  

she  i s  d e p r iv e d  o f  b o th  t h e  i n n a t e  ( f a u n - l i k e )  and a r t i f i ­

c i a l l y  in d u c e d  ( n u n - l i k e )  a s p e c t s  o f  h e r  in n o c e n c e .  (The 

p o i n t  o f  M a g g ie 's  re sem b lan c e  to  a  nymph sh o u ld  n o t  be o v e r ­

s t r e s s e d .  A c t u a l l y ,  i t  i s  o n ly  h e r  f a t h e r  who p e rc e iv e s  

t h i s  q u a l i t y  w hich  i s ,  f o r  th e  m ost p a r t ,  subm erged in  h e r  

t y p i c a l  o u tw a rd  m anner w hich r e f l e c t s  t h e  n u n , n o t  the  

nymph. )

I t  i s  M rs. Assingham , t h e  c o n s t a n t  c h o r a l  i n t e r -



8 2

p r ê t e r ,  who sums up m ost e f f e c t i v e l y  t h e  im p e r f e c t io n  o f  

M a g g ie 's  p e r f e c t i o n  ( h e r  s t a t e  o f  im p e rc e p t io n )  and who, 

l a t e r ,  r e c o g n iz e s  m ost c l e a r l y  h e r  n e c e s s i t y  t o  redeem 

h e r s e l f  th ro u g h  em ergence i n t o  f u l l  m o ra l  c o n s c io u s n e s s ;  

" 'T h e r e  a r e  t h in g s  . . . t h a t  no one c o u ld  t e l l  M aggie. . . . 

S h e 'd  be so f r i g h t e n e d .  S h e 'd  be . . so h u r t . She w a s n ' t  

bo rn  t o  know e v i l .  She m ust n e v e r  know i t ' "  ( 7 7 - 7 8 ) .

L a t e r ,  she p e r c e i v e s  t h a t  i t  i s  on ly  th ro u g h  a  r e c o g n i t i o n  

and a c c e p ta n c e  o f  t h e  f a c t  o f  E v i l  t h a t  Maggie can  save  

h e r s e l f :

"Maggie was t h e  c r e a t u r e  i n  th e  w orld  to  whom a wrong 
t h i n g  c o u ld  l e a s t  be com m unicated. I t  was a s  i f  h e r  
im a g in a t io n  had  b e e n  c lo s e d  to  i t ,  h e r  s e n se  a l t o ­
g e th e r  s e a l e d .  T h a t  t h e r e f o r e  . . .  i s  w hat w i l l  now 
have  t o  happ en , H er s e n se  w i l l  have to  open . . . .  to  
w h a t 's  c a l l e d  E v i l — w ith  a v e ry  b ig  E; f o r  t h e  f i r s t  
t im e  i n  h e r  l i f e .  To th e  d is c o v e r y  o f  i t ,  to  th e  
knowledge o f  i t ,  t o  t h e  c rud e  e x p e r ie n c e  o f  i t .  . . .
To th e  h a r s h  b e w i ld e r in g  b r u s h ,  th e  d a i l y  c h i l l i n g  
b r e a t h  o f  i t "  ( 3 8 4 -3 8 5 ) .

The c h i l d l i k e  in n o c e n c e  o f  Adam ( th e  i m p l i c a t i o n s  

o f  h i s  f i r s t  name a r e  s e l f - e v i d e n t ^ )  f u l l y  m atches  t h a t  o f

^But t h e r e  i s  much d isa g re e m e n t  a s  t o  t h e  i n t e r ­
p r e t a t i o n  o f  t h e  V e r v e r s '  surnam e. R. ¥ .  B. Lewis s a y s  t h a t  
i t  i s  a " t w o - s y l l a b l e  s u g g e s t io n  o f  g re e n n e s s  o r  f r e s h n e s s . "  
Op. c i t . , p .  154. F .  0 .  M a t th ie s s e n  comments t h a t  b o th  
s y l l a b l e s  s u g g e s t  s p r i n g .  Henry Jam es; The M ajo r Phase  
(London; O xford  U n i v e r s i t y  P r e s s ,  1944), p .  8 8 .  And Raymond 
M ortim er  n o t e s  t h a t  " v e r v e r "  i s  L a t in  f o r  " w e th e r ."  "Henry 
J a m e s ,"  H o r iz o n . VII (May, 1943), p .  322 . Verve i s  d e f in e d  
s im p ly  a s  "m arked a p t i t u d e  o r  t a l e n t "  and t h i s  seems to  me 
to  be th e  m ost l i k e l y  m eaning  a s  h e re  a p p l i c a b l e .  F o r  th e  
V e rv e rs  do d e m o n s t r a te  a m arked a p t i t u d e  o r  t a l e n t  f o r  l i f e  
i n  t h e i r  a d ju s tm e n t s  t o  a  p r e v i o u s ly  u n e n c o u n te re d  s i t u a t i o n .  
V erve a l s o  r e f e r s  t o  " v i v a c i t y  o f  im a g in a t io n "  a s  w e l l  as 
" e n th u s ia sm "  and " s p i r i t . "  These t r a i t s  a l s o  c h a r a c t e r i z e  
Adam V e rv e r  and h i s  d a u g h te r .
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h i s  d a u g h te r .  Though o l d e r ,  he  i s ,  i n  th e  te rm s  o f  th e  

P r i n c e ,  “as  bad— t h a t  i s ,  a s  g o o d - -a s  h e r s e l f "  (1 1 ) .

Adam's a p p e a ra n c e  r e f l e c t s  t h e  a b sen c e  o f  p r e t e n s e  and 

cunn ing  i n  h i s  n a t u r e .  He i s  a s m a l l ,  s e l f - e f f a c i n g  man 

whose p h y s i c a l  p r e s e n c e  i n  no way s u g g e s t s  th o s e  q u a l i t i e s  

o f  assum ed im p o r ta n c e  w hich  m igh t be  e x p e c te d  to  accompany 

h i s  p o s i t i o n  and a ch iev e m e n t  i n  t h e  w o r ld .  The s a l i e n t  

f e a t u r e  o f  h i s  f a c e  i s  t h a t  i t  i s  " c l e a r "  ( 1 7 0 ) .  I t  r e ­

sem bles "a  sm a l l  d e c e n t  room, c le a n - s w e p t  and unencumbered 

w i th  f u r n i t u r e "  o u t  o f  w hich  lo o k  a  p a i r  o f  eyes  " y o u t h f u l l y ,  

a lm o s t  s t r a n g e l y  b e a u t i f u l "  which a r e  l i k e  "a  p a i r  o f  ample 

and u n c u r t a in e d  windows" ( l ? 0 ) .  Twice in  t h e  n o v e l ,  i t  i s  

su g g e s te d  t h a t  Adam i s  a c t u a l l y  "younger"  th a n  C h a r lo t t e  

(once  by C h a r l o t t e  h e r s e l f ,  once by F an ny ) .  A gain , i t  i s  

Fanny who m ost e f f e c t i v e l y  sums up Adam as  "an  i n c r e d i b l e  

l i t t l e  i d e a l i s t ' "  ( 2 8 1 ) .

T o g e th e r ,  Adam and Maggie V erv e r  t y p i f y  th e  c h a ra c ­

t e r i s t i c  J a m e s ia n  A m erican in n o c e n t .  T h e i r  f a i t h  i s  a  c h a r ­

a c t e r i s t i c  "A m erican good f a i t h "  (10) and t h e i r  b l in d n e s s  

t o  t h e  i m p e r f e c t i o n s  o f  t h e  w orld  a b o u t  them i s  n o u r i s h e d  

by an  i n e s c a p a b l y  ro m a n t ic  view o f  l i f e .  To th e  P r i n c e ' s  

o b s e r v a t i o n  t h a t  " 'Y ou  Am ericans a r e  a lm o s t  i n c r e d i b l y  

r o m a n t i c '"  (11 ) ,  Maggie r e p l i e s ,  " 'O f  c o u r s e ,  we a r e .

T h a t ' s  j u s t  what makes e v e r y th in g  so n i c e  f o r  u s .  . . . The 

w o r ld ,  t h e  b e a u t i f u l  w o r ld — o r  e v e r y th in g  i n  i t  t h a t  i s  

b e a u t i f u l  . . .  we see  so m uch '"  ( 1 1 ) .  On t h i s  th e  P r in c e
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r e f l e c t s  t h a t  t h e r e  seems t o  be no r e a l  f o l l y  a t t a c h e d  to  

t h e i r  ro m a n t ic  d i s p o s i t i o n s ,  f o r ,  to  a p p e a ra n c e ,  th e y  e n jo y  

" in n o c e n t  p l e a s u r e s ,  p l e a s u r e s  w i th o u t  p e n a l t i e s "  ( 1 1 ) .

T here  a r e ,  o f  c o u r s e ,  i n e s c a p a b le  p e n a l t i e s  a t t a c h e d  

to  t h e  " in n o c e n t  p l e a s u r e s "  o f  Adam an d 'M a g g ie .  Through 

t h e i r  i n n o c e n t  d e s i r e  to  e x te n d  t h e i r  ra n g e  o f  e x p e r i e n c e ,  

a s  w e l l  a s  b e ca u se  o f  t h e i r  m u tu a l  c o n ce rn  f o r  each  o t h e r ' s  

w e l f a r e ,  t h e y  se ek  a  new member to  com ple te  t h e i r  "magic 

c i r c l e . "  Adam's c h o ic e  o f  C h a r lo t t e  c r e a t e s  a s i t u a t i o n  

which i s  ch a rg ed  w i th  d e s t r u c t i v e  p o t e n t i a l .  T ru e ,  th e  

V e rv e rs  have  no way o f  a s c e r t a i n i n g  th e  p r i o r  r e l a t i o n  o f  

th e  P r in c e  and C h a r l o t t e ,  a  r e l a t i o n  which o b v io u s ly  c o lo r s  

t h e i r  l a t e r  s i t u a t i o n  a s  members o f  th e  same h o u s e h o ld .  Y e t ,  

had Maggie and h e r  f a t h e r  n o t  been  so t o t a l l y  a b s o rb e d  i n  

t h e i r  own s h a re d ,  e x c l u s i v e  w o r ld ;  and , f u r t h e r ,  had  th e y  

n o t  so p e r s i s t e n t l y  c lu n g  to  t h e i r  ro m a n t ic  f a i t h  i n  th e  

i n h e r e n t  goodness  o f  m ankind, commensurate w i th  t h e i r  own 

m oral p e r f e c t i o n — th e n  th e  i n t r i g u e r s  would c e r t a i n l y  n o t  

have  found  i t  so e a sy  to  p u t  t h e i r  s u b t l e  scheme i n t o  o p e r ­

a t i o n .  As i t  i s ,  t h e  V e rv e r s ,  a s  i f  d e l i b e r a t e l y  s u b v e r t i n g  

th e  good i n t e n t i o n s  o f  t h e i r  s p o s i . p ro v id e  them w i th  an op­

p o r t u n i t y  w hich i s  im p o s s ib le  t o  r e f u s e .

The P r in c e  i s  in d e e d  a "p e rso n ag e "  i n  t h e  e y e s  o f  

th e  V e rv e r s .  He i s  a  r e p r e s e n t a t i v e  o f  t h e  " g r e a t  w orld"  a s  

opposed  to  th e  r e s t r i c t e d  " l i t t l e  w orld"  o f  t h e  V e r v e r s .^

^ P h i l i p  Rahv p o i n t s  o u t  t h a t  th e  A m erican  s e a r c h  f o r
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He i s  one o f  t h e  few s u r v iv o r s  o f  an a n c i e n t  t r a d i t i o n ,  one 

o f  th e  l a s t  o f  t h e  " r e a l "  p r i n c e s .  Not o n ly  i s  h i s  h e r i t a g e  

bound up w i th  a  t r a d i t i o n  o f  g r e a t n e s s ,  b u t  i t  b e a r s  th e  

i m p r i n t  o f  a l l  t h e  m a r r i a g e s ,  c r im e s ,  f o l l i e s ,  and bound­

l e s s  b ê t i s e s  w hich  co m prise  th e  h i s t o r y  o f  h i s  h o u se .  H is 

r a c e  h a s  b e e n  n o t a b l y  p o s s e s s e d  o f  c e r t a i n  v i c e s ,  a r ro g a n c e  

and g re e d  f o r e m o s t  among them. A lth o u g h  t h e  P r in ce  c o n s o le s  

h i m s e l f  t h a t  he i s  f r e e  o f  th e  l a t t e r ,  h e  i s  fo rced  to  

r e c o g n iz e  t h a t  he  i s ,  n o n e t h e l e s s ,  stam ped w i th  the mark o f  

h i s  r a c e .  " I t s  p r e s e n c e  i n  him was l i k e  t h e  c o n sc io u s n e s s  

o f  some in e x p u g n a b le  s c e n t  i n  w hich  h i s  c l o t h e s ,  h i s  whole 

p e r s o n ,  h i s  h a n d s  and th e  h a i r  o f  h i s  h e a d ,  m ig h t  have been  

stam ped as  i n  some c h em ic a l  b a th "  (1 6 ) .  T hus, though th e  

V e rv e rs  th ro u g h  th e  P r in c e  a s s o c i a t e  th e m s e lv e s  w ith  a 

t r a d i t i o n  o f  g ra n d e u r  from which t h e i r  A m erican  background 

h a s  h e r e t o f o r e  e x c lu d e d  them , t h e y ,  a t  t h e  same t im e , l a y  

th e m se lv e s  open  to  a l l  t h e  d e c e i t s ,  c o n n iv a n c e s ,  and c o r r u p t

e x p e r i e n c e  i s  a  r e - e n a c tm e n t  o f  t h e  F a u s t i a n  u r g e  t o  e x p lo r e  
" ' t h e  l i t t l e  and t h e  g r e a t  w o r l d . '  — Vfir se h en  die  k l e i n e . 
dann  d i e  g r o s s e  W e l t ."  However t h e r e  i s  a  c o n fu s io n  o f  
r o l e s ,  s i n c e  t h e  p r o t a g o n i s t  i s  u n s u r e  a s  t o  w h e th er  h e  i s  
to  p l a y  th e  p a r t  o f  G re tc h e n  o r  F a u s t ,  s e d u c e r  o r  sed u ced . 
" I t  may be t h a t  t h i s  c o n fu s io n  o f  r o l e s  i s  t h e  i n n e r  s o u rc e  
o f  t h e  fam ous J a m e s ia n  a m b ig u i ty  and e v e r - r e c u r r i n g  theme 
o f  b e t r a y a l .  J a m e s 's  h e r o i n e s —h i s  I s a b e l  A rch ers  and  M i l ly  
T h e a le s  and M aggie V e r v e r s - - a r e  th e y  n o t  somehow always b e ­
in g  v i c t i m i z e d  by th e  ' g r e a t  w o r ld '  even  a s  th e y  succeed i n  
m a s te r in g  i t ?  G r e t c h e n - l i k e  i n  t h e i r  in n o c e n c e ,  they none 
th e  l e s s  e n a c t  t h e  F a u s t i a n  r o l e  i n  t h e i r  u n i n t e r r u p t e d  p u r ­
s u i t  o f  e x p e r i e n c e  and i n  th e  u s e  o f  t h e  t r u l y  M ephistophe­
l e a n  g o ld  o f  t h e i r  m i l l i o n a i r e - f a t h e r s  t o  buy up th e  b r a i n s  
and b e a u ty  and n o b i l i t y  o f  t h e  c i v i l i z a t i o n  t h a t  e n ch a n ts  
th em ."  Og. c i t . , p .  11.
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m a c h in a t io n s  i m p l i c i t  i n  t h a t  t r a d i t i o n .

The p r i n c e ,  how ever, r e v e a l s  by no ou tw ard  s i g n  th e  

s e e d s  o f  d e c e i t  w i t h i n .  H is  inw ard  d eg en e ra c y  (m arked by an  

a b se n c e  o f  t h e  "m oral s e n s e " )  i s  o f f s e t  by an o u tw ard  charm , 

g r a c e ,  and c o n c e rn  f o r  " f o r m ." ( In d e e d ,  th e  P r in c e  a d h e re s  

to  a  c o n ce rn  f o r  " a p p e a ra n c e "  o r  "form" i n  l i e u  o f  a c c e p te d  

m o r a l i t y . )  I n  e v e ry  way, th e  P r in c e  s e e k s  to  comprehend and 

accommodate h i m s e l f  to  t h e  u n f a m i l i a r  p a t t e r n s  o f  l i f e  i n  t h e  

E n g l ish -A m e r ic a n  h o u s e h o ld .  I n  th e  e a r l y  y e a r s  o f  h i s  mar­

r i a g e ,  he  t a k e s  s p e c i a l  c a r e  to  a t t e n d  to  th e  d e s i r e s  and 

c o m fo r ts  o f  h i s  f a t h e r - i n - l a w ,  who, o b s e rv in g  th e  smooth way 

Amerigo h a s  f i t t e d  h i m s e l f  to  th e  h o u s e h o ld ,  c o n c lu d e s  t h a t  

Amerigo i s  v e r y  "round"  i n  a l l  h i s  a s p e c t s .  Amerigo h i m s e l f  

r e c o g n i z e s ,  h o w e v er ,  h i s  f a t a l  l a c k  o f  t h e  m oral s e n s e .  To 

Fanny he  c o n f e s s e s :

" I ’ve o f  c o u rs e  som eth ing  t h a t  i n  o u r  poor o ld  d e a r  
backw ard  Rome s u f f i c i e n t l y  p a s s e s  f o r  i t .  But i t ’ s no 
more l i k e  y o u rs  th a n  th e  t o r tu o u s  s to n e  s t a i r c a s e — h a l f ­
r u i n e d  i n t o  t h e  b a r g a i n ! — i n  some c a s t l e  o f  o u r  q u a t ­
t r o c e n t o  i s  l i k e  th e  ’l i g h t n i n g  e l e v a t o r ’ i n  one o f  
Mr. V e r v e r ’ s f i f t e e n - s t o r y  b u i l d i n g s .  Ours i s  s low  
and s t e e p  and u n l i g h t e d ,  w i th  so many o f  th e  s t e p s  
m is s in g  t h a t — w e l l ,  i t ’ s a s  s h o r t ,  i n  a lm ost  any c a s e ,  
t o  t u r n  a ro u n d  and come down a g a in "  ( 3 1 ) .

The P r i n c e ,  to o ,  h a s  h i s  own se n se  o f  rom ance, and 

i t  i n c l u d e s  a s  i t s  c e n t e r  t h e  " p a s s io n  o f  p e r s o n a l  l o y a l t y .  ’’ 

I t  i s  p r e c i s e l y  t o  t h i s  s e n s e  t h a t  th e  V erv ers  n e v e r  a p p e a l .  

F o r  them , t h e  P r in c e  i s  n e v e r  c a l l e d  upon to  be t e s t e d  o r  

t r i e d :  " . . .  one had  n e v e r  to  p l o t  o r  to  l i e  f o r  them . . .

one h a d  n e v e r  t o  l i e  i n  w a i t  w i th  th e  d a g g e r  and t h e  cup .
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These were t h e  s e r v i c e s  t h a t ,  hy a l l  ro m a n t ic  t r a d i t i o n s ,  

were c o n s e c r a t e d  to  a f f e c t i o n  q u i t e  a s  much as  to  h a te "  

(3 1 5 )* B ecause  t h e i r  demands on him a re  so few, t h e  P r in c e  

f e e l s  t h a t  t h e r e  i s  a  d e f i c i e n c y  o f  t h e  " p e r s o n a l  r e l a t i o n "  

w i th  th e  V e r v e r s .  And, a l th o u g h  th e  P r in c e  h a s  m a s te re d  th e  

ou tw ard  fo rm s o f  E n g l i s h  s o c i e t y ,  he  f e e l s  t h a t  h e r e ,  to o ,  

so m eth ing  o f  him i s  l e f t  o u t :  . . h e  had l e a r n e d  to  do

th e  E n g l i s h  t h i n g s  . . .  i n  th e  E n g l i s h  way . . . "  (327) 

b u t  " 'E n g l i s h  s o c i e t y  . . . '  c u t  him i n  two" (3 2 8 ) .  "H is 

body , v e ry  c o n s t a n t l y ,  was engaged a t  t h e  f r o n t — i n  s h o o t ­

i n g ,  i n  r i d i n g ,  i n  g o l f i n g ,  i n  w a lk in g ,  o v e r  th e  f i n e  d ia g ­

o n a l s  o f  m eadow -paths o r  round th e  p o c k e te d  c o rn e r s  o f  b i l ­

l i a r d  t a b l e s "  ( 327- 3 2 8 ) b u t  he f e e l s  a c o n s t a n t  n e e d  " o f  

r e t u r n i n g  upon h i m s e l f ,  o f  . . . r e j o i n i n g  t h e r e  . . . t h a t  

p a r t  o f  h i s  mind n o t  engaged a t  th e  f r o n t "  (327)* F u r t h e r ­

m ore, w i th  t h e  E n g l i s h  he  f e e l s  " re d u c e d ,"  r e l e g a t e d  to  a 

p o s i t i o n  o f  i n f e r i o r i t y  by p eo p le  th e m se lv e s  h i s  i n f e r i o r s .  

He i s  l i k e  a man w i th  a  p r i v a t e  s h in in g  s t a r  o r  d e c o r a t i o n  

w hich i s  n eed ed  to  com ple te  h i s  I d e n t i t y  b u t  w hich  he  i s  

f o r c e d  to  keep  h id d e n  b e ca u se  such  o rnam en ts  a re  n o t  g e n e r ­

a l l y  worn ( 3 2 8 ) .  The P r in c e  e x p e r ie n c e s  a  se n se  o f  f u l l  

r e c o g n i t i o n ,  o f  e x i s t i n g  a s  a  " c o n g ru e n t  whole" o n ly  when 

he i s  by h i m s e l f ,  o r  w i th  h i s  own p e o p le ,  o r  a lo n e  w ith  

M rs. V e rv e r .

C h a r l o t t e  S t a n t ,  l i k e  P r in c e  Amerigo, i s  som eth ing  

o f  a  p e r s o n a g e .  Though she h a s  no home i n  th e  w o r ld ,  and
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no g r e a t  means (h e r  l a c k  o f  w e a l th  had  been  t h e  i r r e m o v a b le  

im pedim ent b lo c k in g  h e r  m a r r ia g e  t o  t h e  P r i n c e ) ,  she  c r e a t e s  

i n  o t h e r s  a  sense, o f  a  p re s e n c e  w hich  i s  somehow h i ^ e r ,  

f i n e r ,  e l e v a t e d  above th e  common l e v e l  o f  h u m a n i ty .  She 

g e n e r a t e s  an im m edia te  e f f e c t  o f  com petency and a s s u r a n c e ,  

an  a b i l i t y  t o  cope w i th  a l l  s i t u a t i o n s .  She s u g g e s t s  "winds 

and waves and cu s to m -h o u ses  . . . f a r  o f f  c o u n t r i e s  and lo n g  

jo u r n e y s ,  t h e  knowledge o f  how and where and t h e  h a b i t ,  

founded  on lo n g  e x p e r i e n c e ,  o f  n o t  b e in g  a f r a i d "  (4 5 ) .  F o r 

M aggie, C h a r l o t t e  r e p r e s e n t s  a " g ra n d e r"  way o f  l i f e  th a n  

h e r  own. She f i n d s  C h a r l o t t e  " ’G re a t  i n  n a t u r e ,  i n  c h a r a c ­

t e r ,  i n  s p i r i t .  G re a t  i n  l i f e ’ " ( l 8 0 ) .  And th e  P r i n c e  se e s  

i n  h e r  "a  r a r e ,  a  s p e c i a l  p ro d u c t"  (54) p o s s e s s e d  o f  some 

" r a r e  g i f t  o f  n a t u r e  to  w hich  you c o u ld  s c a r c e  g iv e  a d e f i n ­

i t e  name" ( 5 4 ) .  She i s  l i k e  "some w o n d e rfu l  f i n i s h e d  i n s t r u ­

m en t,  so m eth in g  i n t e n t l y  made f o r  e x h i b i t i o n ,  f o r  a 

p r i z e "  (4 7 ) .

C h a r l o t t e  s h a r e s  w i th  Amerigo th e  s u g g e s t i o n  o f  a  

c o r r u p t  a n c e s t r y .  Though an  A m erican , she was b o rn  i n  F l o r ­

ence  o f  p a r e n t s  who th e m se lv e s  were " d e m o r a l i s e d ,"  b e in g  "o f  

a c o r r u p t  g e n e r a t i o n . "  Her p o s i t i o n  i n  s o c i e t y  i s ,  s im p ly ,  

t h a t  o f  an  a d v e n t u r e s s ,  and h e r  a p p e a ra n c e  s u g g e s t s  h e r  " a d ­

v e n tu ro u s  s i t u a t i o n "  (4 5 ) .  She d i s p l a y s  t h e  " s y lv a n  h ead  o f  

a h u n t r e s s "  (4 6 ) .

C h a r l o t t e  h a s ,  m a n i f e s t l y ,  r e j e c t e d  h e r  Am erican 

h e r i t a g e .  M rs. Assingham p o i n t s  o u t  e a r l y  t h a t  C h a r l o t t e
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" 'd o e s n ’ t  l i k e  h e r  c o u n t r y '"  ( 4 o ) .  C h a r lo t t e  h e r s e l f  a d m its  

t h a t  A m erica d o e s n ' t  seem to  be  h e r  own c o u n t r y  ( 5 6 ) .  Mrs. 

Assingham  l a t e r  o b s e r v e s  o f  C h a r l o t t e  t h a t  " ' .  . . she  h a t e s  

A m erica . T h ere  was no p l a c e  f o r  h e r  t h e r e — she  d i d n ' t  f i t  

i n ' "  (6 8 ) .

I n d e e d ,  C h a r l o t t e ' s  a t t i t u d e s  and a f f i n i t i e s  a re  

much more c l o s e l y  a l l i e d  t o  t h e  P r i n c e  and t h e  a n c i e n t  h e r i t ­

age h e  r e p r e s e n t s  t h a n  w i th  h e r  f e l l o w  coun trym en . H er v e ry  

m ethod o f  o p e r a t i o n  h a s  a n o t a b l e  re sem b lan c e  t o  Old World 

t a c t i c s  o f  e x p e d ie n c y .  When she a r r i v e s  a t  Fawns and d i s ­

c o v e rs  t h a t  t h e  V e rv e r s  a r e  encum bered w ith  unwelcome g u e s t s ,  

C h a r l o t t e  s im p ly  " c l e a r s  them o u t"  a s  by t h e  o p e r a t i o n  o f  

some s u p e r i o r  f o r c e .  She a c t s  w i th  th e  d i r e c t n e s s  o f  a 

B o rg ia  d i s p e n s in g  w ine  to  u n s u s p e c t in g  g u e s t s  (1 9 5 -1 9 4 ) .

C h a r l o t t e ' s  a f f i n i t y  t o  t h e  P r in c e  i s  f u r t h e r  empha­

s i z e d  by h e r  r e m a rk a b le  f a c i l i t y  i n  I t a l i a n .  To a c c o u n t  f o r  

t h e  m y s te ry  o f  h e r  p e r f e c t  c o n t r o l  o f  h i s  n a t i v e  to n g u e ,  th e  

P r i n c e  p o s i t s  some re m o te ,  unknown Tuscan a n c e s t o r ,  who now 

makes h i m s e l f  known i n  C h a r l o t t e ' s  "b lood  and i n  h e r  to n e "  

( 5 5 ) .  O b serv in g  t h a t  C h a r l o t t e  d i s p l a y s  th e  same c o n s i d e r ­

a t i o n  and a t t e n t i v e  a t t i t u d e  to w a rd  him t h a t  t h e  P r in c e  h a s  

c u s to m a r i ly  shown, Adam w onders i f  th e y  a r e  n o t  somehow a s ­

s o c i a t e d  w i th  t h e  same " t r a d i t i o n ,  t r a i n i n g ,  t a c t ,  o r  w hat­

e v e r  e l s e  one m ig h t  c a l l  i t "  (205)*  And when t h e  P r in c e  

co m p la in s  t h a t ,  h e  c a n n o t  u n d e r s t a n d  h i s  r e l a t i v e s  b e c a u se  h e  

i s  " to o  d i f f e r e n t , " '  C h a r l o t t e  r e p l i e s ,  m e a n in g f u l ly ,  " 'Y e t
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y o u ' r e  n o t  . . . to o  d i f f e r e n t  from m e '"  ( 3 1 1 ) .  The e x t e n t  

o f  C h a r l o t t e ' s  a s s i m i l a t i o n  o f  Old World s t a n d a r d s  i s  l a t e r  

f u l l y  r e v e a l e d  when i t  i s  sh e ,  n o t  t h e  P r i n c e ,  who t a k e s  

t h e  i n i t i a t i v e  i n  t h e i r  scheme o f  d u p l i c i t y .

From th e  f i r s t ,  t h e  m a r r i a g e s  a r e  s e t  up on a  f a l s e  

b a s i s .  A lth o u g h  Maggie c l e a r l y  lo v e s  h e r  h u sb a n d ,  sh e  i s  

i n c a p a b l e ,  a t  f i r s t ,  o f  com prehending  w i th  any c o m p le te n e s s  

c e r t a i n  u n e x p o sed  a s p e c t s  o f  h i s  n a t u r e .  The P r i n c e  warns 

h e r  t h a t  a l th o u g h  she may know h i s  p u b l i c  h i s t o r y — t h e  a c ­

c o u n ts  o f  t h e  f o l l i e s ,  c r im e s ,  p l u n d e r s ,  w a s te s  o f  h i s  i n ­

famous a n c e s t r y ,  a l l  c a r e f u l l y  documented and w r i t t e n  up 

in  books— s t i l l ,  she  knows n o th in g  o f  h i s  " p e r s o n a l  q u a l i t y , "  

t h e  s i n g l e  s e l f ,  unknown b u t  im p o r ta n t  ( 9 ) .  (Maggie n a iv e ly  

r e t o r t s  t h a t  sh e  i s  n o t  a f r a i d  o f  h i s t o r y . )  F o r  t h e  V e rv e r s ,  

t h e n ,  t h e  P r i n c e  r e p r e s e n t s  an  unknown q u a n t i t y ,  b u t  one 

which th e y  assume w i l l  supp lem en t and e n r i c h  t h e i r  own r a t h e r  

m eagre s t o r e  o f  e x p e r i e n c e s .  C h a r l o t t e ,  t o o ,  i s  s e e n  a s  a 

mode o f  e n t r y  i n t o  l i f e  on a  " g ra n d e r "  s c a l e ,  and i t  i s  f o r  

th e  o s t e n s i b l e  p u rp o se  o f  th u s  e n la r g in g  t h e i r  l i v e s  t h a t  

Adam and Maggie b r i n g  C h a r l o t t e  i n t o  t h e i r  c i r c l e . ?

? P h i l i p  Rahv a s s e r t s  t h a t  " s i n c e  Whitman and James 
th e  A m erican  c r e a t i v e  m ind, s e i z i n g  a t  l a s t  upon w hat had  
lo n g  b e en  d e n ie d  t o  i t ,  h a s  found  t h e  te rm s  and o b j e c t s  o f  
i t s  a c t i v i t y  i n  t h e  u rg e  tow ard  t h e  im m ersion  i n  e x p e r i e n c e .  
I t  i s  t h i s  s e a r c h  f o r  e x p e r i e n c e ,  co n d u c ted  on d i v e r s e  and 
o f t e n  c o n f l i c t i n g  l e v e l s  o f  c o n s c io u s n e s s ,  w hich h a s  been  
th e  d o m in a n t ,  q u i n t e s s e n t i a l  theme o f  t h e  c h a r a c t e r i s t i c  
Am erican l i t e r a r y  p r o d u c t io n — from L eaves o f  G ra ss  t o  
W inesburg , Ohio and beyond; and th e  more t y p i c a l l y  American 
th e  w r i t e r — a f i g u r e  l i k e  Thomas Wolfe i s  a  p a t e n t  exam ple— 
th e  more d e e p ly  d o es  i t  e n g u l f  h im ."  0 £ . c i t . , p .  8 .
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C h a r l o t t e ,  a l s o ,  w arns Adam t h a t  he  d oes  n o t  know h e r ,  h u t  he  

c a s u a l l y  t u r n s  h e r  c a u t io n  a s i d e .

F o r  Adam, b o th  th e  P r in c e  and C h a r lo t t e  r e p r e s e n t  

im p o r ta n t  a d d i t i o n s  t o  h i s  c o l l e c t i o n  o f  r a r e  i t e m s .  Adam 

i s  one o f  t h e  g r e a t  c o l l e c t o r s  o f  th e  w o r ld .  I t  was th e  i n ­

s t i n c t  o f  t h e  c o l l e c t o r  which h ad  f i n a l l y  moved him f o r  

t h e  a c c e p ta n c e  o f  t h e  P r i n c e ' s  s u i t .  The P r in c e  had  shown 

t h e  " g r e a t  m arks and s ig n s  . . . t h e  h ig h  a u t h e n t i c i t i e s "  

o f  th e  r a r e ,  p r e c i o u s  o b j e c t  ( l 4 o ) .  Maggie e x p l a i n s ,

" 'Y o u 'r e  a t  any r a t e  a p a r t  o f  h i s  c o l l e c t i o n  . . . one o f

th e  r a r e  t h i n g s  t h a t  can  o n ly  he  g o t  o v e r  h e r e .  Y o u 're  a

r a r i t y ,  an o b j e c t  o f  b e a u ty ,  an o b j e c t  o f  p r i c e ' "  (1 2 ) .  

C h a r l o t t e ,  t o o ,  im p re s s e s  Adam as  p r e s e n t i n g  th e  same n o te  

o f  " r e a l i t y "  t h a t  h e  had  o c c a s i o n a l l y  o b se rv ed  i n  h i s  g r e a t  

f i n d s  ( 196) .  I t  i s  Adam's way to  a p p ly  th e  same t e s t  o f  

v a lu e  t o  "new human a c q u i s i t i o n s "  and " o ld  P e r s i a n  c a r p e t s . "  

In  t h i s  way h e  had  s a t i s f i e d  h im s e l f  b o th  a b o u t  Amerigo and

a B e rn ad in o  L u in i  h e  had  d i s c o v e r e d ;  i n  th e  same way h e

e v a l u a t e s  t h e  e x t r a o r d i n a r y  s e t  o f  o r i e n t a l  t i l e s  he  p u r ­

c h a se s  s h o r t l y  b e f o r e  he  makes h i s  o f f e r  to  C h a r l o t t e .

The m a r r i a g e s ,  t h e n ,  a r e  g rounded  on f a l s e  p re m ise s  

from th e  b e g in n in g .  I n  an in n o c e n t  d e s i r e  to  w iden th e  

scope o f  t h e i r  r e s t r i c t e d  l i v e s ,  t h e  V e rv e rs  choose  m ates  

whose e s s e n t i a l  i d e n t i t i e s  th e y  a r e  in c a p a b le ,  by n a t u r e ,  

o f  f u l l y  com prehend ing . Thus th e  u n io n s  a r e  in c o m p le te  

b e ca u se  t h e  V e rv e rs  n e v e r  r e a l l y  "have" t h e i r  m a te s .  Adam,
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Ju d g in g  from  h i s  e x p e r ie n c e  i n  a p p r a i s i n g  v a l u a b l e  " t h i n g s , "  

a p p l i e s  a  f a l s e  s e t  o f  s t a n d a r d s ,  and th u s  m is s e s  t h e  

s u b t l e ,  h id d e n  im p e r f e c t io n s  i n  th e  human a c q u i s i t i o n s .  

F i n a l l y ,  h i s  p rim e  m o tiv e  i n  o b t a i n i n g  C h a r l o t t e  a s  h i s  

w i f e  i s  p a lp a b ly  f a l l a c i o u s ,  f o r  he  a c t s  n o t  o u t  o f  a p e r ­

s o n a l  f e e l i n g  o f  n eed  o r  lo v e  ( th e  word lo v e  i s  n o t  men­

t i o n e d  i n  h i s  p r o p o s a l ) ,  b u t  from a w ish  to  p l e a s e  M aggie. 

Maggie i s  co n ce rn ed  l e s t  h e r  f a t h e r  f e e l  n e g l e c t e d  o r  " l e f t  

o u t "  a f t e r  h e r  own m a r r ia g e  to  t h e  P r i n c e .  I n  o r d e r  to  r e ­

a s s u r e  h e r  t h a t  he  f e e l s  no se n se  o f  l o s s  o r  e x c l u s i o n ,  Adam 

p ro p o s e s  to  C h a r l o t t e ,  to  "p u t  h i s  c h i l d  a t  p e a c e . "

I t  I s  s i g n i f i c a n t  t h a t  b o th  t h e  P r in c e  and C h a r lo t t e  

e n t e r  upon t h e i r  r e s p e c t i v e  u n io n s  i n  t h e  b e s t  o f  f a i t h .

The P r i n c e ,  c o n te m p la t in g  h i s  a p p ro a c h in g  m a r r i a g e ,  vows 

t h a t  h e  w i l l  be  a " d e c e n t"  s o n - in - l a w  (5)« And i n  th e  e a r l y  

s t a g e s  o f  h i s  u n io n ,  he  s t r i v e s  c o n s c io u s ly  t o  w in a c c e p t ­

a n c e ,  to  f u l f i l l  i n  ev e ry  p o s s i b l e  way th e  image o f  th e  

r a r e ,  p e r f e c t  b e in g  which th e  V e rv e rs  t a k e  him t o  b e .  Of 

c o u r s e ,  i t  i s  o n ly  w i th  t h e  e n t r y  o f  C h a r l o t t e  i n t o  th e  

h o u s e h o ld  t h a t  th e  P r in c e  i s  p u t  t o  any s o r t  o f  r e a l  t e s t .  

Fanny assum es (p ro b a b ly  c o r r e c t l y )  t h a t  t h e  P r i n c e  e n d o rsed  

C h a r l o t t e ' s  u n io n  s im p ly  b e c a u se  h e  f e l t  t h a t  h e  was ade ­

q u a te  to  meet th e  t e s t  ( 2 8 2 ) .  C h a r l o t t e ,  a l s o ,  i n  F a n n y 's  

v iew , m a r r ie d  i n  good f a i t h .  She a p p a r e n t ly  b e l i e v e d  t h a t  

she  c o u ld  m atch  t h e  s t a n d a r d s  o f  i n t e g r i t y  s e t  by th e  " i n ­

c r e d i b l e  l i t t l e  i d e a l i s t , "  h e r  f u t u r e  h usband  ( 2 8 1 ) .  C har-
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l o t t e  w a i t e d ,  s i g n i f i c a n t l y ,  f o r  th e  a c c e p ta n c e  o f  b o th  

M aggie and t h e  P r i n c e  b e fo re  she a c c e p te d  Adam's s u i t .  The 

P r i n c e  g r a n t e d  h i s  a p p ro v a l  b e c a u s e  he  b e l i e v e d _ i n  C h a r l o t t e ,  

and sh e  a c c e p t e d  h e r  o p p o r tu n i ty  b e c a u se  she  f e l t  h e r s e l f  

s t r o n g  enough t o  j u s t i f y  h is  t r u s t .

The gooâ* i n t e n t i o n s  o f  th e  P r i n c e  and C h a r l o t t e  a r e ,  

how ever, q u i c k l y  s u b v e r t e d  by th e  c u r i o u s  co n d u c t  o f  t h e i r  

r e s p e c t i v e  m a te s .  M a g g ie 's  m a r r i a g e  to  t h e  P r in c e  had  done 

l i t t l e  to  l o o s e n  th e  c lo s e  t i e s  b e tw een  h e r s e l f  and h e r  

f a t h e r .  The b i r t h  o f  th e  P r i n c i p i n o  had  s e rv e d  a s  a l i n k ,  

n o t  be tw een  w ife  and husband , b u t  b e tw ee n  w ife  and f a t h e r  

( 156) .  The P r i n c i p i n o ,  i n  f a c t ,  was v i r t u a l l y  re d u c e d  to  

th e  s t a t e  o f  a  h a l f - o r p h a n .  A f t e r  Adam's m a r r i a g e ,  M aggie 

and h e  c o n t in u e  i n  t h e i r  o ld p a t t e r n  o f  s h a re d  in t im a c y ,  

u t i l i z i n g  e v e r y  o p p o r tu n i ty  t o  be  c l o s e  t o g e t h e r ,  i n  "make- 

b e l i e v e  r e n e w a ls  o f  t h e i r  o ld  l i f e "  (2 5 2 ) .  The P r in c e  

a c u t e l y  o b s e r v e s  t h a t  th e  p a i r  i s  s im p ly  u n d iv id e d  by t h e  

m a r r ia g e  o f  e a c h  (323)» t h a t  i n  h e r  f a t h e r ' s  h o u se  th e  

P r i n c e s s  w ould  a lw ay s  be Maggie V e r v e r .  I n  h i s  r e l a t i o n s  

w i th  C h a r l o t t e ,  Adam i s  l i k e  a  f a t h e r - i n - l a w  r a t h e r  t h a n  a 

hu sband  ( 2 6 9 ) .  And .C h a r l o t t e , i n  h e r  t u r n ,  d e f e r s  to  Adam's 

w ish e s  i n  e v e r y t h i n g ,  b u t  h e r  a c q u ie s c e n c e  i s  p e r f u n c t o r y ,  

a s  i f  she w ere  p e r f o rm in g  th e  d u t i e s  o f  a  r e m u n e ra t iv e  o f ­

f i c e  ( 3 1 8 ) .

The f i r s t  p u b l i c  r e v e l a t i o n  o f  t h e  d i s t u r b e d  s t a t e  

o f  a f f a i r s  i n  t h e  V e rv e r  hou seho ld  o c c u r s  a t  an im p o r ta n t
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b a l l  to  w hich  b o th  p a i r s  have  been  i n v i t e d .  Adam, f e e l i n g  

i l l ,  and n o t  p a r t i c u l a r l y  fond  o f  s o c i a l  a c t i v i t y  anyway, 

h a s  s ta y e d  b e h in d .  Soon a f t e r  h e r  a r r i v a l  a t  t h e  b a l l ,

M aggie l e a v e s  t o  r e t u r n  to  h e r  f a t h e r .  The P r in c e  and 

C h a r l o t t e  a r e  th u s  th row n i n t o  a c o n sp ic u o u s  p a i r i n g ,  and 

Fanny Assingham i s  q u ic k  to  d e t e c t  i n  t h e i r  a p p e a ra n c e  an 

o b j e c t i o n a b l e  n o te  o f  " b e in g  t o g e t h e r . "  C h a r l o t t e ,  de fend ­

in g  t h e i r  s i t u a t i o n ,  r u e f u l l y  o b s e rv e s  to  Fanny t h a t  Adam's 

company i s  o f  f i r s t  n e c e s s i t y  to  M aggie ( 2 5 8 ) ,  and t h a t  

M aggie , i n  t u r n ,  r e p r e s e n t s  t h e  g r e a t e s t  a f f e c t i o n  o f  which 

Adam i s  c a p a b le  (2 6 2 ) .  And when Fanny warns th e  P r i n c e  t h a t  

C h a r l o t t e  sh o u ld  be known more a s  " h e r  h u s b a n d 's  w ife "  (267), 

t h e  P r in c e  c o u n te r s  t h a t  Adam s h o u ld  manage to  be known more 

a s  " h i s  w i f e ' s  husband" (2 7 2 ) .

To t h i s  p o i n t ,  C h a r l o t t e  and th e  P r in c e  have  n o t  

t r u l y  ta k e n  a d v a n ta g e  o f  t h e  o p p o r t u n i t y  which th e  s i n g u l a r  

a t t i t u d e  o f  t h e i r  m a tes  h a s  s e t  b e f o r e  them. S h o r t l y  a f t e r  

t h e  b a l l ,  how ever, C h a r l o t t e  b o l d l y  t a k e s  t h e  i n i t i a l  s te p  

t o  u t i l i z e  th e  l a r g e r  freedom  o f  t h e i r  c u r io u s  p o s i t i o n .

She goes t o  th e  P r in c e  a lo n e  ( h i s  w i fe  i s  a g a in  sp e n d in g  

t h e  day w i th  h e r  f a t h e r  a t  P o r t l a n d  P la c e )  and t h e r e  b o ld ly  

a s s e r t s  t h e  f u t i l i t y  o f  t h e i r  t r y i n g  to  e sc a p e  th e  d e s t in y  

w hich  f a t e  ( t h e  V e rv e rs )  h a s  p r e p a r e d  f o r  them . T h e i r  unique 

s i t u a t i o n  h a s  como a b o u t  w i th  no p l o t t i n g s ,  no c o n s c io u s  ex­

e r t i o n  on t h e i r  p a r t s .  They h av e  b een  g r a n te d  an u n p r e c e ­

d e n te d  freedom , b u t  " th e  m agic  web h ad  spun i t s e l f  w i th o u t
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th e i ï*  t o i l ,  a lm o s t  w i th o u t  t h e i r  to u ch "  (2 9 8 ) .  They a g re e  

t h a t  t h e i r  own c o u rs e  must be d i r e c t e d  tow ard  a c c e p t in g  t h e  

V e rv e rs  a s  th e y  a r e ,  u t i l i z i n g  th e  u n e x p e c te d  l i b e r t i e s  

g r a n t e d  them , b u t  s p a r in g  th e  V e rv e rs  a l l  knowledge and a l l  

p a i n .  And th e y  s e a l  t h e i r  p le d g e  w i th  a  p a s s i o n a t e  k i s s .

I t  i s  a t  Matcham o f  c o u r s e ,  t h a t  th e  P r in c e  and 

C h a r l o t t e  make, a t  l a s t ,  th e  i r r e t r a c t a b l e  g e s t u r e ,  th e  a c t  

which  "can  be e x p la in e d  b u t  w hich  can n o t  be j u s t i f i e d . "

They have gone to  Matcham a lo n e ,  a t  t h e  i n s i s t e n c e  o f  M aggie, 

to  a t t e n d  a ho u se  p a r t y  a t  th e  c o u n try  e s t a t e ,  and i t  i s  h e r e  

t h a t  t h e y  a r e  f i n a l l y  "matched" o r  p a ire d .®  C o n tem p la t in g  

h i s  p r e s e n t  f reed om , th e  P r in c e  muses t h a t  i t  i s  "as  p e r f e c t  

and rounded  and l u s t r o u s  a s  some huge p r e c i o u s  p e a r l "  (3 5 8 ) .  

F u r t h e r ,  h e  h a s  n o t  had  t o  work o r  scheme to  b r i n g  abou t h i s  

p r e s e n t  o p p o r t u n i t y ;  "He h a d n ’ t  s t r u g g l e  n o r  s n a tc h e d ;  h e  

Was t a k i n g  b u t  what had been  g iv e n  him; th e  p e a r l  d ropped  

i t s e l f ,  w i th  i t s  e x q u i s i t e  q u a l i t y  and r a r i t y ,  s t r a i g h t  i n t o  

h i s  hand" ( 3 5 8 ) .  The P r in c e  and C h a r lo t t e  d i s c o v e r  t h e i r  

I o n s  a w a i te d  chance  when th e y  c o n t r i v e  to  rem a in  b eh ind  a f t e r  

t h e  o t h e r  g u e s t s  l e a v e ,  and go t o g e t h e r  to  t h e  n e ig h b o r in g

®R. P. Blackmur o b s e rv e s  t h a t  " d u r in g  h e r  lo n g  days 
o f  s u s p i c i o n  w i th o u t  c e r t a i n t y  o f  C h a r lo t t e  and th e  P r i n c e ,  
sh e  M aggie] had  t o r t u r e d  them to  go o f f  t o g e t h e r ,  so by 
h e r  g o odn ess  sh e  had  b re d  t h e i r  wrong, and h a d  so p u t  them 
be tw een  S c y l l a  and C h a ry b d is ,  be tw een  ' t h e  d a n g e r  o f  t h e i r  
d o in g  to o  much and t h a t  o f  t h e i r  n o t  h a v in g  any lo n g e r  t h e  
c o n f id e n c e  o r  t h e  n e rv e ,  o r  w h a tev e r  you may c a l l  i t ,  to  do 
e n o u g h . '"  " i n t r o d u c t i o n , "  The Golden Bowl (New York: Grove
P r e s s ,  1952) ,  p .  x v i i .
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town o f  G l o u c e s t e r ,  on th e  p r e t e x t  o f  e x p lo r in g  th e  t o u r i s t  

a t t r a c t i o n s  t h e r e .  L a t e r ,  Fanny, c o n te m p la t in g  th e  con­

s e q u e n t  e n ta n g le m e n ts  o f  t h e i r  d i s o r d e r e d  d o m e s tic  r e l a t i o n ­

s h ip ,  rem ark s  t h a t  a l l  th e  p a r t i c i p a n t s  were " v i c t im s  o f  

f a t e "  ( 3 9 2 ) .  F o r  t h e  P r i n c e  and C h a r l o t t e ;  a s  much a s  th e  

o t h e r s ,  were a b j e c t l y  in n o c e n t  i n  t h e i r  o r i g i n a l  i n t e n t i o n s .

The i n c i d e n t  a t  Matcham m arks t h e  b e g in n in g  o f  

M aggie’ s i n i t i a t i o n  i n t o  th e  p r o c e s s e s  o f  e v i l .  She s e n s e s  

i n t u i t i v e l y  t h a t  som eth ing  i s  am iss  i n  th e  d e la y e d  a r r i v a l  

o f  th e  P r i n c e  and C h a r l o t t e .  Her s u s p ic io n s  a r e  a p p a r e n t l y  

con firm ed  a s h o r t  t im e  l a t e r  when she  comes i n t o  p o s s e s s i o n  

o f  t h e  G olden Bowl and d i s c o v e r s  t h e  f a c t s  o f  i t s  h i s t o r y .  

The Bowl i s ,  o f  c o u r s e ,  th e  c e n t r a l  image o f  t h e  book .

The f la w  i n  th e  Bowl f i n d s  o b v io u s  p a r a l l e l s  i n  th e  f law e d  

n a t u r e  o f  t h e  P r i n c e  and  th e  im p e r f e c t  r e l a t i o n s h i p  t h a t  

e x i s t s  among th e  members o f  what h a s  b e en ,  a p p a r e n t l y ,  a 

charmed c i r c l e .  The c ra c k  which i s  c o n ta in e d  w i t h in  t h e  

Bowl i s  c o n c e a le d  from th e  eye o f  a l l  b u t  th e  a c u t e s t  ob­

s e r v e r .  (The P r i n c e ,  s i g n i f i c a n t l y ,  p e r c e iv e s  i t s  im p e r­

f e c t i o n  a t  o n ce , s u g g e s t in g  t h a t  t h e  c o r r u p t  o b s e r v e r  i s  

r e q u i r e d  to  d e t e c t  t h e  h id d e n  c o r r u p t i o n . )  The s e l l e r  

p o i n t s  o u t  t h a t  i t  w i l l  r e q u i r e  some f i e r c e  blow to  r e v e a l  

i t s  h id d e n  d e f e c t ;  i t  i s  th ro u g h  an  a b ru p t  r e v e l a t i o n  t h a t  

Maggie i s  shocked  i n t o  r e c o g n i t i o n  o f  th e  t r u t h  a b o u t  h e r  

h u sb a n d . (He h a s  e a r l i e r  b een  l i k e n e d  to  "a p e r f e c t  c r y s ­

t a l . " )  The s h a t t e r i n g  o f  t h e  Bowl c o in c id e s  w i th  t h e  d e -
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s t r u c t i o n  o f  M a g g ie 's  u n i v e r s e ,  and m arks h e r  e j e c t i o n  from 

t h e  f a l s e  Eden.

I t  i s ,  a p p r o p r i a t e l y ,  Fanny who sm ashes t h e  f a l s e  

cu p .  I t  i s  she who h a s  i n s t i g a t e d  t h e  f a l s e  u n i o n s .  I t  

was she who prom oted  th e  c a se  o f  th e  P r in c e  w i th  M agg ie .

And th ro u g h  h e r  s i l e n c e ,  C h a r lo t t e  was a b le  t o  o b t a i n  e n t r y

i n t o  t h e  f a m i ly .  Fanny, o f  c o u r s e ,  r e f u s e s  t o  a d m it  h e r  

e r r o r  t o  M aggie . Fanny i s  u n w i l l i n g ,  o r  u n a b le ,  t o  assume 

r e s p o n s i b i l i t y  f o r  t h e  co n seq u e n ce s  o f  h e r  a c t .  T hus, h e r  

sm ash ing  o f  th e  Bowl i s ,  i n  e f f e c t ,  an  a t t e m p t  to  e l i m i n a t e  

t h e  e v id e n c e .  A p p a re n t ly  she  f e e l s  t h a t  by d e s t r o y i n g  th e  

v i s i b l e  symbol o f  s h a re d  g u i l t ,  she  can  e f f e c t u a l l y  e r a d i ­

c a t e  t h e  b a s i c  f a c t  o f  c o r r u p t i o n .  H er a c t i o n ,  o f  c o u r s e ,  

m e re ly  c o n f i rm s  th e  e x i s t e n c e  o f  th e  s u s p e c te d  d e f i c i e n c y .  

The f la w  o f  th e  bowl i s  r e v e a l e d  o p e n ly ,  and th e  P r i n c e ,  

e n t e r i n g  a t  t h i s  moment, u n d e r s t a n d s  im m e d ia te ly  t h a t  h i s  

own d e c e p t io n s  a r e  th u s  exposed  and known.

H aving  t h u s  b een  i n t r o d u c e d  t o  t h e  f a c t  o f  E v i l ,

M aggie m ust now d i s c o v e r  a  means o f  coming t o  te rm s  w i th  i t .

S i g n i f i c a n t l y ,  she  ch o o ses  t h e  weapons o f  h e r  a d v e r s a r y  t o  

a c h ie v e  h e r  v i c t o r y . ^  The f i r s t  t e c h n iq u e  sh e  a d o p ts  i s

^Blackm ur comments t h a t  " th e  s a c r i f i c e  t h a t  she 
iMaggiël makes i s  t h a t  she  ren o u n c es  t h e  o ld  g round  o f  h e r  

b e s e e c h in g — th e  a s p i r a t i o n  o f  h e r  in n o c e n c e ,  c a n d o r ,  and 
e n e r g y ,  t h e  in n o c e n c e  o f  h e r  money— and s t a n d s  on t h e  new 
and t e r r i b l e  g round  o f  t h e  c o n d i t i o n s  o f  l i f e  i t s e l f . "  The 
L io n  and t h e  Honeycomb; E ssa y s  i n  S o l i c i t u d e  and C r i t i q u e . 
(New Y ork : H a r c o u r t ,  B ra c e ,  and C o .,  1955)» PP* 2 7 5 -2 7 6 .
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t h e  d e v ic e  o f  c o n c e a lm e n t .  T ru e ,  she c o n f r o n t s  th e  P r in c e  

w i th  t h e  v i s i b l e  e v id e n c e  o f  h i s  d u p l i c i t y .  Y e t ,  she  l e a v e s  

him t o  s p e c u l a t e  a s  t o  t h e  f u l l  e x t e n t  o f  h e r  know ledge.

And she p o i n t e d l y  r e f u s e s  to  d iv u lg e  t h e  d e g re e  o f  Adam's 

aw are n ess  o f  t h e  s i t u a t i o n .  P r e v i o u s l y ,  i t  had b een  Maggie 

who d id  n o t  "know" t h e  P r i n c e .  Now i t  i s  t h e  P r in c e  who i s  

l e f t  to  g ro p e  tow ard  a r e c o g n i t i o n  o f  h e r e t o f o r e  u n d is c o v e re d  

a s p e c t s  o f  h i s  w i f e ' s  i d e n t i t y .

The se co n d  method Maggie u t i l i z e s  i n  h e r  s t r u g g l e  

i s  d e c e p t io n  i n  th e  form o f  t h e  m a n i f e s t  l i e .  Maggie l i e s  

tw ic e  to  C h a r l o t t e ,  once  i n  t h e  g a rd e n  when she e x p l i c i t l y  

d e n ie s  t h a t  sh e  f i n d s  a n y th in g  am iss  i n  t h e i r  s i t u a t i o n ,  

a g a in  by i m p l i c a t i o n  when she  a l lo w s  C h a r lo t t e  t o  b e l i e v e  

t h a t  she  (M aggie) w i l l  s u f f e r  a d e f e a t  i n  th e  p ro p o se d  

s e p a r a t i o n  from h e r  f a t h e r . 10

The t h i r d  means employed by Maggie i s  an e x a g g e ra te d  

r e l i a n c e  on fo rm s and a p p e a ra n c e s .  Forms, a s  such , a re  o f  

supreme im p o r ta n c e  to  th e  P r i n c e ,  a s  an i n t e g r a l  p a r t  o f  h i s  

Old World h e r i t a g e .  He h a s  c a r e f u l l y  p r e s e r v e d  th e  outw ard  

a p p e a ra n c e  o f  a  s u c c e s s f u l  m a r r i a g e ,  and th e  k e y n o te  o f  th e  

c o n s p i r a c y  h a s  b een  t o  i n s u r e  t h a t  no h i n t  o f  i r r e g u l a r i t y ,  

no s e n s e  o f  a  wrong co m m itted , be t r a n s m i t t e d  to  e i t h e r  o f

\ ^ a r i u s  Bewley o b s e rv e s  t h a t  M a g g ie 's  d u p l i c i t y  
r e p r e s e n t s  a k in d  o f  r e v e r s a l  o f  o r d i n a r y  human v a lu e s ,  an 
i n v e r s i o n  e l e v a t e d  to  t h e  l e v e l  o f  s u b l i m i t y .  The Complex 
F a t e ; H a w th o rn e . Henry James and Some O th e r  Am erican 
W r i t e r s  (London: C h a tto  & W indus, 1952)» P» 9^ .
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t h e  V e rv e r s .  I t  i s  now M aggie who i n s i s t s  on p r e s e r v i n g  th e  

e x t e r n a l s .  She a l lo w s  no h i n t  o f  h e r  d i s c o v e ry  to  b e t r a y  

h e r  t o  e i t h e r  h e r  f a t h e r  o r  to  C h a r l o t t e .  On th e  n i g h t  o f  

h e r  c o n f r o n t a t i o n  o f  t h e  P r in c e  w ith  th e  Golden Bowl and th e  

d i s c o v e r i e s  i t  i m p l i e s ,  she  and th e  P r in c e  a t t e n d ,  a s  

p la n n e d ,  a s t a t e  d in n e r  a t  t h e  Am erican Embassy. Maggie 

c a r e f u l l y  to u c h e s  up h e r  a p p e a ra n c e ,  so t h a t  no ou tw ard  

d is h e v e lm e n t  w i l l  s u g g e s t  t h e  d i s tu r b a n c e  w i t h i n .  I n  th e  

i n t e r v a l  b e fo r e  t h e  g rou p  makes i t s  an n u a l summer r e t r e a t  

t o  Fawns, Maggie c o n s c io u s ly  se e k s  o u t  th e  company o f  Char­

l o t t e ,  i n  an a v e r r e d  re n e w a l  o f  o ld  f r i e n d s h i p ,  so t h a t  t h e  

c o u p le s  a re  now p a i r e d  a s  c o n s p ic u o u s ly  a c c o rd in g  t o  sex  a s  

th e y  were p r e v i o u s ly  on l i n e s  o f  a f f e c t i o n .  At Fawns, where 

t h e  g roup  i s  r e s o lv e d  i n t o  a  t e n s e  body o f  w a tc h e rs  and 

w a tc h e d ,  d e c e iv e r s  and d e c e iv e d ,  i t  i s  Maggie who i n s i s t s  

by  e v e ry  ou tw ard  g e s tu r e  and a t t i t u d e  t h a t  t h e  p e r f e c t  c i r c l e  

o f  t h e i r  r e l a t i o n s h i p  i s  u n b ro k e n .

Thus Maggie s u c c e s s f u l l y  s u rv iv e s  and t r iu m p h s  i n  

h e r  i n i t i a t i o n .  Her e y e s  have  been  opened to  th e  p r e s e n c e  

o f  E v i l  i n  th e  u n i v e r s e ,  more e s p e c i a l l y  to  th e  r e v e l a t i o n  

t h a t  E v i l  can  e x i s t  w i t h in  t h e  c o n f in e s  of t h e  sm a ll  w o rld  

which  h a s  been  h e r  own, p r i v a t e  p r o v i n c e . S h e  l e a r n s  t h a t  

wrongs can be com m itted , and she d i s c o v e r s  t h e  p e r s o n a l  s e n s e

 ̂ ^A ustin  W arren n o t e s  t h a t  "The g r e a t  theme o f  The 
Bowl i s  t h e  d i s c o v e r y  t h a t  e v i l  e x i s t s  i n  t h e  form s m ost 
d i s r u p t i v e  to  c i v i l i z a t i o n :  i n  d i s l o y a l t y  and t r e a s o n . "
Rage f o r  O rd e r : E ssay s  i n  C r i t i c i s m  ( U n iv e r s i t y  o f  Min­
n e s o t a ,  195917 P* 159.
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o f  wrong. She a c c e p t s  t h e  n e c e s s a r y  c o n d i t i o n  o f  " s a c r i f i c ­

in g "  h e r  f a t h e r ,  o f  f r e e i n g  h e r s e l f  from th e  i n f a n t i l e  bonds 

w hich  have l i n k e d  them to o  lo n g .  F i n a l l y ,  she  i s  w i l l i n g ,  

f o r  t h e  f i r s t  t im e  i n  h e r  l i f e ,  to  p la c e  h e r s e l f  f i r s t ,  to  

p u t  h e r  own i n t e r e s t s  b e f o r e  th o s e  o f  o t h e r s .  The n e t  e f ­

f e c t  o f  h e r  t r a n s f o r m a t i o n  i s  t h a t  she b e g in s ,  a t  l a s t ,  to  

" l i v e . "

The o b v io u s  v i c t o r y  a c h ie v e d  by Maggie i s  i n  th e  

im m ed ia te  f a c t  t h a t  she  sa v e s  h e r  m a r r ia g e .  The P r i n c e ,  

f a c e d  w i th  t h e  i n e s c a p a b l e  d e c i s i o n ,  cho oses  h i s  w ife  o v e r  

h i s  m i s t r e s s .  (Maggie becomes aware o f  h e r  im pend ing  v i c ­

t o r y  when she r e a l i z e s  t h a t  t h e  P r in c e  h a s  n o t  c o n f id e d  i n  

C h a r l o t t e .  Thus Maggie knows t h a t  th e  c e n t e r  o f  t h e  con­

s p i r a c y  h a s  s h i f t e d ,  and  t h a t  i t  i s  now she and  th e  P r in c e  

who a re  le a g u e d  i n  a m u tu a l  a l l i a n c e . )  F u r t h e r ,  b e c a u se  

o f  h e r  d i s c o v e r y ,  M a g g ie 's  m a r r ia g e  now h a s  p r o v id e d  f o r  i t  

a  b a s i s  f o r  becom ing a  t r u e  u n io n .  Maggie h a s  s u f f e r e d  th e  

f e l i x  c u l p a , and b e c a u s e  o f  h e r  changed s t a t e ,  she h a s  a c ­

q u i r e d  h e ig h te n e d  v a lu e  i n  th e  eyes o f  h e r  h u sb a n d .  He 

r e a l i z e s  h i s  m is ta k e n  e s t im a t e  o f  h e r  a s  one who r e f l e c t e d  

m e re ly  th e  " n e u t r a l  and n e g a t iv e  p r o p r i e t y  t h a t  made u p , i n  

h i s  lo n g  l i n e ,  t h e  a v e ra g e  o f  w ifehood and m otherhood" (3 2 2 ) .  

He r e a l i z e s  t h a t  h i s  w i f e  i s ,  in d e e d ,  a  r e m a rk a b le  p e r s o n .

B ecause o f  M a g g ie 's  f e l i x  c u l p a , h e r - l o s s  o f  in n o cen ce  

i s  b o th  d e s t r u c t i v e  and re d e m p tiv e .  The P r i n c e  s h a r e s  i n  th e  

re d e m p tiv e  p r o c e s s ,  f o r  t h e  e x p e r ie n c e  i s  a l s o ,  f o r  h im , a
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h i g h l y  i n s t r u c t i v e  o n e .  J u s t  a s  M aggie i s  in fo rm e d  as to  

t h e  t r u e  n a t u r e  o f  e v i l ,  t h e  P r i n c e ,  a l s o ,  i s  b r o u g h t  t o  an 

a w a re n e s s  o f  t h e  p o t e n t i a l i t i e s  o f  goo d . 12 them e o f  a

r e c i p r o c a l  t r a n s f e r e n c e  o f  know ledge i s  s t r e s s e d  th ro u g h o u t  

t h e  book. J u s t  as  t h e  P r in c e  r e p r e s e n t s  to  th e  V e rv e rs  a 

l i n k  w i th  an  unknown p a s t ,  t h e  V e r v e r s ,  f o r  th e  P r i n c e ,  a r e  

s e e n  a s  a means o f  a c c e s s  i n t o  u n t r i e d  a r e a s  o f  e x p e r i e n c e ,  

p a r t i c u l a r l y  th o s e  a s s o c i a t e d  w i th  a l l  t h a t  i s  "modern" i n  

t h e  w o r ld .  The V e r v e r s '  t i e  w i th  th e  "modern" e r a  i s  s e e n  

by th e  P r i n c e  s p e c i f i c a l l y  i n  te rm s  o f  t h e i r  a c q u a in ta n c e  

w i th  t h e  w o r ld  o f  t h e  m ach ine : " Maggie had  im a g es ,  l i k e

t h a t ,  t h a t  were drawn from s te a m e r s  and t r a i n s ,  from  a 

f a m i l i a r i t y  w i th  ' l i n e s , '  a command o f  'ow n' c a r s ,  from an 

e x p e r i e n c e  o f  c o n t i n e n t s  and s e a s ,  t h a t  he was u n a b le  a s  

y e t  to  e m u la te ;  from v a s t  modern m a c h in e r i e s  and f a c i l i t i e s  

whose a c q u a in ta n c e  he  had  s t i l l  t o  make . . . "  (15)* The 

P r in c e  e x p r e s s e s ,  a lw a y s ,  a  f e l t  n e e d  t o  be in fo rm e d  of 

any s i t u a t i o n ,  t o  know c l e a r l y  w here h e  s t a n d s .  He compares 

h i s  fo r th c o m in g  m a r r ia g e  to  a  voyage  on unknown w a t e r s ,  and 

a s k s  Fanny to  be h i s  companion s h i p ,  to  s e r v e  a s  h i s  i n ­

t e r p r e t e r  and g u id e  i n  u n f a m i l i a r  r e g i o n s .  R e p e a te d ly ,  

t h e  P r in c e  c o n f e s s e s  h i s  i n a b i l i t y  t o  u n d e r s t a n d  h i s

^^Blackmur re m a rk s ,  "What he  [ th e  P r i n c e J  f a i l e d  to  
se e  was t h a t  h i s  t o r t u o u s  m o r a l i t y  w ould be  exposed  t o ,  and 
t r a n s f o r m e d  b y ,  t h e  s e c r e t l y  g ro w in g , q u i e t ,  d e s o l a t i n g ,  
co n v in c ed  f o r c e  o f  h i s  w i f e ' s  m o r a l i t y  when i t  found  i t ­
s e l f ,  i n  p e r i l  o f  i t s  l i f e ,  opposed  l i k e  a  t i d e - r i p  t o  h i s  
own." " I n t r o d u c t i o n , "  The Golden Bowl, p p . x i i - x i i i .



102

r e l a t i v e s ,  who re m a in ,  a lw a y s ,  som ething  o f  a m y s te ry  to  

h im . The Am erican s t a t e  o f  mind is  f o r  him l i k e  a d a z z l in g  

w h i te  c u r t a i n ,  r e m in i s c e n t  o f  th e  b a f f l i n g  w h i te  m is t  en­

c o u n te r e d  by A r th u r  Gordon Pym i n  h i s  jo u rn e y  to  th e  p o l a r  

r e g i o n s  ( 2 2 ) .  The P r in c e  c a r e f u l l y  s t u d i e s  h i s  w ife  and 

f a t h e r - i n - l a w ,  g a th e r in g  d a t a ,  f a c t s ,  im p r e s s io n s ,  and gen­

e r a l i z a t i o n s ,  " p u t t i n g  them away and p a c k in g  them down b e ­

c a u se  he  w anted  h i s  g r e a t  gun to  be lo a d e d  to  t h e  brim  on 

t h e  day h e  sh o u ld  d e c id e  to  f i r e  i t  o f f "  ( 163) .

But th e  t o t a l  sum o f  th e  P r i n c e ’ s a ccu m u la ted  s t o r e  

o f  o b s e r v a t i o n s  i s  i n s u f f i c i e n t  to  l e a d  him to  an  a c c u r a t e  

e s t i m a t e  o f  th e  p o t e n t i a l  o f  h i s  w i f e ’ s s p i r i t .  She p ro v es  

t o  b e , f i n a l l y ,  t h e  u n e x p e c te d  f a c t o r ,  and i t  i s  sh e ,  n o t  

t h e  P r i n c e ,  who d i r e c t s  th e  co u rse  o f  e v e n t s  d u r in g  th e  

f i n a l  s t a g e s  o f  t h e  a c t i o n .  Maggie p ro v e s  h e r s e l f  p o s s e s s e d  

o f  d e p th s  o f  p e r c e p t i o n ,  o f  r e s o u r c e s  o f  a c t i o n  t h a t  can 

a ro u s e  i n  t h e  P r in c e  o n ly  amazement and w onder. He i s  un ­

p r e p a r e d  f o r  M agg ie ’ s d e f t  u t i l i z a t i o n  o f  m ethods e s s e n t i a l ­

l y  b e lo n g in g  to  h i s  own t r a d i t i o n .  However, Maggie t r iu m p h s  

th ro u g h  a  f u s io n  o f  Old World d u p l i c i t y  w i th  New World mag­

n a n im i ty .  Her b a s i c  m o t iv a t io n  in  c h o o s in g  h e r  p a r t i c u l a r  

c o u rs e  o f  co n cea lm en t i s  to  s p a r e ,  a t  a l l  c o s t s ,  h e r  f a t h e r  

t h e  u g ly  t r u t h  o f  t h e i r  s i t u a t i o n .  (H ence, she s u f f e r s  a  

m in o r  d e f e a t  when h e r  p r o p o s a l  th a t  t h e  P r i n c e  and Adam go 

a b ro a d  t o g e t h e r  i s  so n e a t l y  f r u s t r a t e d  by C h a r l o t t e .

M aggie c a n n o t  a f f o r d  to  g iv e  h e r  r e a l  r e a s o n s  f o r  d e s i r i n g
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t h e  p a r t i c u l a r  s e p a r a t i o n  a t  t h i s  t im e . )  And Maggie a c t s ,  

t h r o u g h o u t ,  w i th  c h a r a c t e r i s t i c  freedom from p e t t i n e s s  o r  

na rro w  v i n d i c t i v e  a t t i t u d e s .  She r e a l i z e s  t h a t  she  c a n n o t  

p e rm i t  h e r s e l f  t h e  l a t i t u d e  o f  o r d in a r y  j e a l o u s i e s .  H er 

e x p la n a t i o n  f o r  h e r  a c t i o n s  i s  sim ply  t h a t  she d oes  a l l  f o r  

" l o v e . "  She , i n  e f f e c t ,  " l e t s  th e  P r in c e  o f f , "  (once  she 

h a s  r e v e a l e d  h e r  d i s c o v e r y  to  h im ) ,  i n d i c a t i n g  t h a t  she i s  

w i l l i n g  to  c o - o p e r a t e  w i th  him f u l l y  in  h i s  e f f o r t s  t o  ex­

t r i c a t e  h im s e l f  from h i s  u n c o m fo r ta b le  s i t u a t i o n .  Not o n ly  

does she r e f u s e  to  c o n f r o n t  C h a r lo t t e  d i r e c t l y  w i th  th e  

e v id e n c e  o f  h e r  g u i l t ,  b u t  she makes a p o i n t  o f  h u m i l i a t i n g  

h e r s e l f  b e fo r e  C h a r l o t t e ,  n e v e r  c l e a r l y  d e f i n i n g  to  h e r  t h e  

r e a s o n s  f o r  h e r  a c t i o n .  Thus C h a r lo t t e  i s  a l lo w e d  t o  r e ­

t r e a t  w i th  a t  l e a s t  a p o r t i o n  o f  h e r  p r i d e  i n t a c t .

The P r in c e  i s  confounded by M a g g ie 's  w i l l i n g n e s s  t o  

l e t  h e r s e l f  a p p e a r  a s  a f o o l  i n  th e  e y es  o f  C h a r l o t t e ,  b u t  

he  i s  f o r c e d  to  th e  r e c o g n i t i o n  t h a t  h e r  m ethods a re  e f f e c ­

t i v e .  The P r i n c e ,  who h a s  com plained  t h a t  th e  V e rv e rs  n e v e r  

r e a l l y  have  p u t  him to  t h e  t e s t ,  h a s  been t r i e d  and found 

w a n tin g  by t h e i r  s t a n d a r d s  o f  i n t e g r i t y  and p u r i t y .  M aggie, 

on th e  o t h e r  h a n d , t r iu m p h s  when she i s  m atched  a g a i n s t  Old 

World d e c e i t  and d u p l i c i t y .  H er t r iu m p h  i s  e f f e c t e d  th ro u g h  

a  f u s i o n  o f  b o th  o ld  and new, a  b le n d  o f  d e c e i t  and magna­

n i m i t y .  On th e  Im m ediate  l e v e l ,  h e r  v i c t o r y  i s  e x p re s s e d  by 

th e  r e t e n t i o n  o f  h e r  hu sb an d , i n  whose ey es  sh e  t a k e s  on new 

v a lu e .  F o r  M aggie, t h e  e x p e r ie n c e  h a s  been  one o f  d i s c o v e r y ,
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s u f f e r i n g ,  and g row th . And th e  P r i n c e ,  t o o ,  h a s  been  i n ­

s t r u c t e d  i n  t h e  e f f e c t i v e n e s s  o f  c e r t a i n  m ethods o f  d e a l in g  

w i th  r e a l i t y ,  m ethods w hich a r e  e s s e n t i a l l y  t h e  p o s s e s s io n s  

o f  t h e  p u re  h e a r t  and th e  g e n e ro u s  s p i r i t .

M ag g ie ’ s v i c t o r y  i s  q u a l i f i e d ,  how ever, i n  a t y p i c a l  

J a m e s ia n  a m b ig u i ty .  I n  t h e  f i r s t  p l a c e ,  th o u g h  she  i s  w i l l ­

in g  t o  r e l i n q u i s h  h e r  f a t h e r  to  r e t a i n  h e r  h u sb a n d , Maggie 

nowhere g i v e s  e x p l i c i t  e v id e n ce  t h a t  she h e r s e l f  i s  c o g n i­

z a n t  o f  t h e  f u l l  e x t e n t  o f  h e r  c u l p a b i l i t y  i n  i n s i s t i n g  on 

m a in t a in in g  a  r e l a t i o n  o f  u n n a tu r a l  in t im a c y  w i th  h e r  p a r e n t  

a t  t h e  ex p en se  o f  h e r  r e l a t i o n s h i p  w i th  h e r  h u sb a n d . F u r­

t h e r ,  h e r  r e l i a n c e  on d e c e i t  to  a c h ie v e  her, ends compromises 

th e  e s s e n t i a l  p u r i t y  o f  h e r  own n a t u r e . 13 (She n o t  o n ly  

r e c o g n iz e s  e v i l ,  she h e r s e l f  becom es, f o r  t h e  t im e ,  an a c t i v e  

p r a c t i t i o n e r  o f  i t s  own d e v i c e s . )  F i n a l l y ,  a  b a s i c  q u e s t io n  

i s  r a i s e d  a s  t o  what Maggie h a s  r e a l l y  won i n  th e  P r in c e .  

O b v io u s ly ,  t h e i r  s i t u a t i o n  h a s  a l t e r e d  im m easu rab ly . Maggie 

h a s  g a in e d  an  a d u l t e r e r  f o r  a  h u sb a n d ,  b u t ,  more im p o r ta n t  

th a n  t h i s ,  t h e  P r in c e  ( th o u g h  h i s  e y e s  have  been  opened to  

p r e v i o u s l y  u n d e te c te d  v a lu e s )  h a s ,  by v i r t u e  o f  h i s  m oral 

d e f e c t i o n  and su b se q u e n t  d i s c o v e r y ,  d im in is h e d  m ark ed ly  i n  

o v e r a l l  m o ra l  s t a t u r e  and i n t r i n s i c  v a lu e .  F o r Maggie h a s  

su c ce ed e d  w here  he h a s  f a i l e d .  S h e .h a s  a c t e d  a s  t h e  s u p e r -

1^ M a t th ie s s e n  a s s e r t s  t h a t  Maggie "seems t o  g e t  an 
unnatureuL know ledge o f  e v i l  s i n c e  she  k eep s  h e r  in n o ce n ce  
i n t a c t . "  H enry Jam es; The M ajor P h ase  (London: Oxford
U n i v e r s i t y  P r e s s ,  1944), p .  101.
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l o r  m o ra l  f o r c e ,  d i s p l a y i n g  a t t r i b u t e s  o f  im a g in a t io n ,  

p l a s t i c i t y ,  and wisdom e x c e l l i n g  a l l  t h e  e f f o r t s  o f  t h e  

P r i n c e .  She h a s  won th e  " s o v e r e ig n ty "  i n  t h e i r  r e l a t i o n ­

s h i p ,  f o r  she h a s  p ro v ed  h e r s e l f  h i s  m ora l s u p e r i o r .  Thus 

M aggie i s  now re a d y  to  assume f u l l  p o s s e s s i o n  o f  th e  t i t l e  

w hich  she h a s  won n o t  by b i r t h  b u t  by  r i g h t  o f  p a i n f u l  ac ­

q u i s i t i o n .

M agg ie ’ s a w are n ess  o f  th e  P r i n c e ' s  red u c ed  s t a t u s  i s  

i n d i c a t e d  i n  t h e  f i n a l  l i n e s  when sh e  c a n n o t  m eet h i s  eyes 

o u t  o f  " p i t y "  and " d r e a d " — p i t y ,  p re s u m a b ly ,  o u t  o f  h e r  

r e c o g n i t i o n  o f  h i s  d e f e a t e d ,  d im in i s h e d  s t a t e ;  and d re a d  

l e s t  she  d i s c o v e r  a c o r r e s p o n d in g  a w a re n e s s  i n  h i s  own e y e s .

A su rv e y  o f  t h e  c r i t i c i s m  o f  The G olden Bowl r e v e a l s  

an  am azing d iv e r g e n c e  o f  o p in io n  a s  t o  t h e  p r o p e r  a s se s s m e n t  

o f  th e  g u i l t  o f  Maggie and Adam V e rv e r .  The v iew s ra n g e  

from th e  a l l e g o r i c a l  i n t e r p r e t a t i o n  o f  Q u e n t in  A nderson , 

who, assum ing  t h a t  James was w ork ing  from th e  Sw edenborgian 

fram e  o f  h i s  f a t h e r ' s  p h i lo s o p h y ,  c o n s t r u c t s  an i n t r i c a t e  

p a t t e r n  i n  w hich Adam r e p r e s e n t s  "D iv in e  Wisdom" and Maggie 

" D iv in e  L o v e ," ^ ^  t o  t h e  somewhat h y s t e r i c a l  a t t a c k  o f  Jo sep h  

F i r e b a u g h ,  who denounces  Maggie and Adam a s  m o ra l  m o n s t e r s . ^5 

F i r e b a u g h  l a b e l s  Maggie a " h e a th e n  M a c h ia v e l l i a n  a b s o l u t i s t "

I^ Q u e n t in  A nderson , "Henry Jam es and th e  New J e r u ­
s a le m ,"  Kenyon R ev iew , V I I I  (Autumn, 1956), pp . 555-561 .

^^Josep h  F i r e b a u g h ,  "The V e r v e r s , "  E ssa y s  i n  C r i t i ­
c ism , IV ( O c t . ,  19 54 ) ,  p p .  4 00 -4 10 .
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who, i n  m a r ry in g  h e r  f a t h e r  to C h a r l o t t e ,  i s  g u i l t y  o f  

" sy m b o lic  i n c e s t . "  A cco rd ing  t o  F i r e b a u g h ,  Maggie and Adam, 

i n  t h e i r  a t t e m p t s  to  s a lv a g e  t h e i r  r e s p e c t i v e  m a r r i a g e s ,  

f o l lo w  a c o u rs e  w hich  i s  "o b sc en e ly  c r u e l . " One o f  th e  

e a r l i e s t  c r i t i c s  to  d e t e c t  the e v id e n c e  o f  M a g g ie 's  c u lp a ­

b i l i t y  was F e r n e r  Nuhn, who p o i n t s  o u t  t h a t ,  had  t h e  s t o r y  

b e en  t o l d  from  C h a r l o t t e ' s  p o in t  o f  v iew , M aggie, t h e  " lo v e ly  

P r i n c e s s  o f  t h e  f a i r y  t a l e , "  m igh t i n s t e a d  have  s to o d  r e ­

v e a le d  a s  " t h e  bad w i t c h . J e a n  K im b a l l ,  t a k i n g  N u h n 's  

s u g g e s t io n  a s  h e r  p o i n t  o f  d e p a r t u r e ,  s e e s  C h a r l o t t e  S t a n t  

a s  th e  t r u e  h e r o i n e  o f  th e  n o v e l ,  t r a c i n g  h e r  a f f i n i t i e s  

w i th  t h e  a r c h e t y p a l  J a m e s ia n  h e r o i c  woman, Minny Tem ple, as  

w e l l  a s  Minny ' s f i c t i v e  d e s c e n d e n ts ,  M i l ly  T h ea le  and I s a b e l  

A r c h e r . 17 I n  a  b r i l l i a n t  summation o f  th e  t o t a l  im p r e s s io n  

one m ig h t  w e l l  r e c e i v e  from th e  "V e rv e rs  a s  s e r p e n t s "  

s c h o o l ,  W a l te r  W righ t s a y s :

. . . w e  may f i n d  t h a t  she (Maggie) i s  th e  s p o i l e d  
d a u g h te r  o f  a  se e m in g ly  meek b u t  a c t u a l l y  r u t h l e s s  
a g g r e s s o r ,  who u s e s  h i s  money to  buy w h a te v e r  he  w a n ts .
He p u r c h a s e s  M aggie a  p r in c e  f o r  h u sb an d — f o r  by any 
i n t e r p r e t a t i o n  t h e  P r in c e  r e c o g n i z e s  th e  f i n a n c i a l  
c o n s i d e r a t i o n s  i n  h i s  m arry in g  M aggie; o th e r w i s e  he 
m ig h t  h a v e  m a r r i e d  C h a r lo t t e .  Maggie r e g a r d s  h e r  
husband  a s  h e r  p o s s e s s i o n — James c o n s id e r e d  t h e  a t t e m p t  
t o  p o s s e s s  a n o th e r  s o u l  as a supreme e v i l .  Adam, w i th  
M a g g ie 's  e n co u rag e m en t ,  p u rc h a se s  C h a r lo t t e  a s  a work 
o f  a r t  and a  p r o t e c t i o n  a g a i n s t  th e  m a r r ia g e  d e s ig n s  o f

^ ^ F e rn e r  Nuhn, The Wind Blew from th e  E a s t  (New 
York: H a rp e r  & B r o s . ,  1940), p .  133»

^ 7 je a n  K im b a l l ,  "Henry Jam es ' L a s t  P o r t r a i t  o f  a 
Lady: C h a r l o t t e  S t a n t  i n  'The Golden B o w l , ' "  A m erican
L i t e r a t u r e , XXVIII ( J a n . ,  1957) ,  PP* 44 9 -4 6 8 .
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o t h e r  women. He c o n t r o l s  C h a r l o t t e  w i th  f a i n t  t u g s  
on a  s i l k e n  h a l t e r — s e v e r a l  t im e s  m en tioned  I n  t h e  
n o v e l— and M aggie d e l i g h t s  w i th  a w i t c h ' s  m a l ic e  I n  
t h e  power sh e  h a s  o v e r  b o th  C h a r lo t t e  and Amerigo.
She f i n a l l y  m anages to  f o r c e  C h a r lo t t e  I n to  th e  p r e ­
sum ably h o r r i b l e  e x i l e  o f  A m erican C i ty ,  w h i le  she  h e r ­
s e l f  o v e rm a s te r s  Amerigo and h a s  him a s  a  h e l p l e s s  
p o s s e s s i o n  a t  t h e  c l o s e .  She r e p r e s e n t s  e v i l  d e s t r o y ­
in g  a l l  a t t e m p t s  to  l i v e ,  t o  be f r e e .  And t h e  J u s t i ­
f i c a t i o n  o f  t h e  n o v e l  I s  t h a t  James I s  b e in g  b i t t e r l y  
I r o n i c  on t h e  e v i l s  o f  Am erican m a te r i a l i s m  and 
P u r i t a n i s m .

In  my own d i s c u s s i o n  o f  th e  g u i l t  o f  th e  V e rv e r s ,  I  

have  I n  no se n se  I n te n d e d  to  e x o n e r a te  t h e i r  " s p o s l . "  The 

P r in c e  and C h a r l o t t e ,  a f t e r  a l l ,  a r e  th e  on es  who commit 

t h e  a d u l t e r o u s  a c t .  And t h e r e  I s  ample e v id e n ce  In  t h e  

n o v e l  t o  show t h a t  James c e r t a i n l y  d id  n o t  condone t h e i r  

p a r t i c u l a r  d u p l i c i t y .  What James I n te n d e d ,  I  b e l i e v e ,  was 

t o  show t h e  d i s t r i b u t i o n  o f  th e  g u i l t  among th e  p a r t i c i ­

p a n t s .  The n o v e l  I s  In  e f f e c t  a  m e t ic u lo u s  e x a m in a t io n  

o f  " th e  g u i l t  I n  th e  Inn ocen ce  and th e  Inn ocen ce  I n  t h e  

g u i l t . " Thus, th p u g h  Amerigo and C h a r l o t t e  " s i n , " t h e r e

^^W alte r  W rig h t ,  "Maggie V e rv e r :  N e i th e r  S a i n t  n o r
W i tc h ," N in e te e n th  C en tu ry  F i c t i o n . XII ( J u n e ,  1957)»  
p p .  5 9 -7 1 . Mr. W righ t a l s o  I n c lu d e s  e x c e r p t s  from s t a t e ­
m ents  by t h e  m a jo r  c r i t i c s  on t h e  g u i l t  o f  th e  V e r v e r s .

seems h i g h l y  u n l i k e l y  t h a t  a  man o f  Jam es ' 
a c u t e  m o ra l  s e n s i b i l i t y  c o u ld  be  g u i l t y  o f  th e  c h a rg e  o f  
I m p e r c e p t l v l t y  d i r e c t e d  a t  him by L e a v ls :  "T hat I n  o u r
f e e l i n g s  a b o u t  t h e  V e rv e rs  t h e r e  would be any e lem en t o f  
d i s t a s t e  Henry Jam es . . . seems to  have had  no I n k l i n g . "
The G-reat T r a d it io n : George E l i o t . Henry Jam es. Joseph
Conrad (New York: Geo. W. S tew art, n . d . ) ,  p . 160. I t  I s
Improbable th a t  James, th e  exem plar o f  th e  co n sc io u s a r t i s t ,  
d id  n o t  know what he was about In h i s  d e p ic t io n  o f  th e  
cu r io u s  conduct o f  th e  V ervers.
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a r e  o b v io u s  e x t e n u a t i n g  c i r c u m s ta n c e s  which, i n  p a r t  m i t i g a t e  

t h e i r  a c t .  And, a l th o u g h  th e  V e rv e rs  a r e  c h i l d l i k e  i n  t h e i r  

in n o c e n c e ,  t h e y  m ust s h a r e  i n  th e  r e s p o n s i b i l i t y  f o r  th e  

c o n se q u e n c e s  o f  t h e i r  s tu b b o rn  r e t e n t i o n  o f  t h e  E den ic  

v iew . But t h e  V e rv e rs  a r e  n o t  v i l l a i n s .  They m ust s h a re  

t h e  b lam e f o r  what e n s u e s ,  b u t  t h e i r  d e s t r u c t i v e  q u a l i t y  

a r i s e s  o u t  o f  t h e  b a s i c  f a c t  t h a t  th e y  a r e  p u r e ,  t h a t  th e y  

a r e  t r u e  " i n n o c e n t s . "



CHAPTER IV

JOYCE CARY AND THE OLD HORSE; THROUGH GENERATION

INTO REGENERATION

"But I  was b o rn  v e ry  young, and I  grew up w i th  l i t t l e  
e x p e r i e n c e  o f  t h e  w o r ld ."

G u lle y  J im so n , i n  The H o r s e 's  Mouth

The c e n t r a l  p u rp o se  o f  Jo yce  C a r y 's  p o l i t i c a l  

t r i l o g y  (P r i s o n e r  o f  G r a c e , 1952; E x cep t t h e  L o rd , 1953;

Not Honour M ore , 1955) a p p e a rs  t o  be to  show th e  im p o ss i­

b i l i t y  o f  e v e r  e s t a b l i s h i n g  t h e  t r u t h  o f  human m o tiv e  and 

c o n d u c t ,  e i t h e r  on th e  p r i v a t e  o r  p u b l i c  l e v e l .  The l i v e s  

o f  th e  t h r e e  p r i n c i p a l s — C h e s te r  Nimmo, Jim L a t t e r ,  and N ina  

W o o d v il le  Nimmo L a t t e r — a r e  h o p e l e s s ly  e n ta n g le d  th ro u g h o u t  

t h e i r  a d u l t  y e a r s .  Each book p r e s e n t s  t h e  a c t i o n  from th e  

p o i n t  o f  v iew  o f  one o f  t h e  c h a r a c t e r s .  Each n a r r a t o r ,  i n  

e f f e c t ,  s e t s  f o r t h  h i s  c a s e  a g a i n s t  t h e  o t h e r  two; th u s  

e a c h  i n  t u r n  i s  p r e s e n t e d  a s  t h e  wounder and th e  wounded, 

t h e  a b u s e r  and th e  a b u se d .  Each ex p o ses  t h e  o t h e r s ,  b u t  a t  

t h e  same t im e  e a c h  d i s p l a y s  a c e r t a i n  g e n e r o s i t y  tow ard  and 

u n d e r s t a n d i n g  o f  h i s  f e l l o w  p a r t i c i p a n t s  i n  t h e  communal 

e x p e r i e n c e .  Jim  i s  shown f i r s t  i n  th e  r o l e  o f  s e d u c e r  o f

109
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N in a ,  and l a t e r  a s  th e  c u c k o ld e r  o f  C h e s te r  (who h a s  m a r r ie d  

N in a  a p p a r e n t l y  t o  f u r t h e r  h i s  p o l i t i c a l  c a r e e r ) .  Jim 

r e c o g n i z e s  h i s  e a r l y  wrong to  N ina ; and C h e s t e r ’ s m o tiv e s  

i n  m a r ry in g  h e r  a r e  o b v io u s ly  s u s p e c t ;  b u t  b o th  men m a n i f e s t  

w hat a p p e a rs  t o  be  a  s in c e r e  d e v o t io n  to  h e r  th ro u g h o u t  l i f e .  

C h e s t e r ’ s s e n i l e  advances tow ard  N ina a f t e r  sh e  h a s  f i n a l l y  

d iv o r c e d  him and m a rr ie d  Jim seem i n d e f e n s i b l e ;  y e t  h i s  g u i l t  

seems i n  p a r t  m i t i g a t e d  by th e  f a c t  t h a t  Jim h a s  d e c e iv e d  him 

i n  t h e  same way when Nina was h i s  (Nimmo’ s)  l e g a l  w i f e .

N in a ’ s r o l e  i s  ev en  more d i f f i c u l t  t o  a s s e s s .  H er 

f la w  seems to  stem from th e  f a c t  t h a t  she  h a t e s  v io le n c e  

and s c e n e s ,  and p r e f e r s ,  a lw a y s ,  to  " l e t  t h i n g s  d r i f t "  

r a t h e r  t h a n  t o  t a k e  a d e f i n i t e  a c t i o n .  Thus, she i s  n e v e r  

a b l e  to  t e r m i n a t e  c o m p le te ly  h e r  r e l a t i o n s h i p  w i th  e i t h e r  

man. As C h e s t e r ’ s w i f e ,  she b e a r s  Jim two c h i l d r e n .  As 

J i m 's  w i f e ,  she  a l lo w s  h e r s e l f  to  be compromised by C h e s te r .  

H er a t t i t u d e  tow ard  C h e s te r  seems to  be shaped  by p i t y ,  

r a t h e r  t h a n  l o v e .  She s e n s e s  h i s  g r e a t  need  f o r  h e r  a s  th e  

s o u rc e  o f  h i s  v i t a l ,  c r e a t i v e  e n e r g i e s .  Though she does  n o t  

r e a l l y  lo v e  h im , she  cann o t t o t a l l y  r e j e c t  h im , s in c e  she 

f e e l s  t h a t ,  w i th  a l l  h i s  f a u l t s  and w e a k n e sse s ,  h e  may i n ­

deed  be t h e  g r e a t  man h e  b e l i e v e s  h i m s e l f  to  b e ,  one c a l l e d  

by d e s t i n y  t o  p l a y  a g r e a t  r o l e  i n  th e  s h a p in g  o f  th e  e v e n t s  

o f  t h e  n a t i o n .  By the t im e  o f  th e  f i n a l  a c t i o n ,  she i s  

f l u c t u a t i n g  v i o l e n t l y  i n  h e r  a t t i t u d e s  to w ard  b o th  men, ex ­

p r e s s i n g  a l t e r n a t e  lo v e  and h a t e  f o r  J im , v a c i l l a t i n g  b e -
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tw een  l o y a l t y  tow ard  and r e n u n c i a t i o n  o f  C h e s te r .

The h o p e le s s  muddle o f  t h e  p e r s o n a l  r e l a t i o n s h i p s  

o f  t h e  t h r e e  p r i n c i p a l s  i s  r e f l e c t e d  I n  t h e i r  r e s p e c t i v e  

in v o lv e m e n ts  i n  t h e  p o l i t i c a l  a c t i o n .  I n  Nimmo's book,

E xcep t th e  L o rd , he  r e c o u n t s  t h e  e v e n ts  o f  h i s  c h i ld h o o d  

w hich molded h i s  c h a r a c t e r  and l e d  him to  h i s  g r e a t  d e c i s i o n  

to  d e d i c a t e  h i s  l i f e  to  p o l i t i c s .  In  h i s  a cco u n t  o f  th e  

p o v e r ty  w hich  b e s e t  h i s  own f a m i ly  and m ost of t h e  in h a b ­

i t a n t s  o f  t h e i r  d i s t r i c t ,  i n  t h e  d e p i c t i o n  o f  t h e  f a n a t i c  

r e l i g i o u s  d e d i c a t i o n  o f  h i s  f a t h e r ,  i n  C h e s te r ’ s own e a r l y  

in v o lv e m en t w i th  c au se s  o f  v a r i o u s  k in d s — we g e t  w hat a p p e a rs  

to  be a s i n c e r e  and h o n e s t  a c c o u n t  by C h e s te r  o f  t h e  m o tiv e s  

which le d  h im , f i n a l l y ,  to  p lu n g e  i n t o  th e  rea lm  o f  p o l i t i c s  

a s  a  way o f  r e c t i f y i n g  t h e  wrongs which b e s e t  t h e  n a t i o n  a t  

t h e  t im e .  Yet N i n a 's  s t o r y  o f  Nimmo's r i s e  to p o l i t i c a l  

power ( i n  P r i s o n e r  o f  G r a c e ) r e v e a l s  u n d e n ia b ly  t h a t  C h e s te r  

i s  n o t  m o t iv a te d  by a s im p le  h u m a n i t a r i a n  d e s i r e  to  r a i s e  

th e  s t a n d a r d s  o f  th e  w ork ing  c l a s s e s ,  b u t  t h a t  he  a c t s  from 

a co m p u ls iv e  d e s i r e  to  s a t i s f y  t h e  demands of a  m egalom aniac  

ego . Jim f i n a l l y  e s t a b l i s h e s  t h e  t r u t h  o f  C h e s te r ’ s m ora l  

c o r r u p t i o n  when h e  u n c o v e rs  i n d i s p u t a b l e  e v id e n c e  o f  h i s  

p o l i t i c a l  d u p l i c i t y  and p e r s o n a l  d i s h o n o r .  N ina , a p p a r e n t l y ,  

i s  u n a b le  to  make up h e r  mind a b o u t  C h e s te r .  She su b m its  to  

h i s  w i l l  and s u p p o r t s  h i s  p o l i t i c a l  m aneuverings a t  th e  ex ­

p e n se  o f  p e r s o n a l  freedom  and, f i n a l l y ,  h e r  own i n t e g r i t y .

( I t  i s  s h e ,  u l t i m a t e l y ,  who i s  th e  P r i s o n e r  o f t h e  Grace
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w hich  Nimmo b e l i e v e s  h as  been  e x te n d e d  t o  him d n  h i s  r o l e  

o f  p o l i t i c a l  s a v i o r . 1 N ina i s  f i n a l l y  u n a b le  t o  f a c e  t h e  

t r u t h  o f  h e r  own i n n e r  c o r r u p t i o n ,  and  a t t e m p t s  s u i c i d e  

when she  and C h e s te r  a r e  a b o u t  t o  b e  ex posed  i n  t h e i r  m u tu a l  

d e c e i t  o f  J im .

U n lik e  N in a ,  Jim h a s  no d o u b t  w here  he  s t a n d s  to w a rd  

Nimmo and Nimmo's p o l i t i c a l  v ie w s .  He n e v e r  d o u b ts  t h a t  

Nimmo i s  a  h y p o c r i t e  and a phony , and  i t  i s  he  who f i n a l l y  

t a k e s  s t e p s  to  r e s o l v e  t h e i r  im p o s s ib l e  s i t u a t i o n .  F a i l i n g  

i n  h i s  f i r s t  a t t e m p t  to  k i l l  C h e s t e r ,  he  i s  p r e v e n te d  i n  

h i s  second  t r y  o n ly  by th e  u n t im e ly  d e a t h  o f  h i s  v i c t im  a t  

t h e  moment o f  a p p re h e n s io n .  Jim  c o n te n d s  t h a t  h i s  m urder 

o f  N ina  was m o t iv a te d  n o t  by a h u s b a n d ’ s j e a lo u s y  b u t  by 

h i s  u n b e a r a b le  o u t r a g e  a t  h e r  in v o lv e m e n t  In  t h e  u n sa v o ry  

p o l i t i c a l  schemes o f  C h e s te r ,  w hich  a r e ,  he  t h i n k s ,  sym pto­

m a t i c  o f  t h e  m o ra l  c o r r u p t i o n  w hich i s  d e s t r o y in g  E n g lan d . 

( J i m ’ s m o t iv e s  h e r e  o b v io u s ly  c o u ld  n o t  be  as  unmixed a s  h e  

c o n te n d s ,  b u t  he  i s  r i g h t  i n  h i s  c o n t e n t i o n  t h a t  Nimmo and

N in a  have  become c o r r u p t  th ro u g h  s u b m is s io n  to  p o l i t i c a l
%

e x p e d ie n c y  a t  th e  c o s t  o f  h o n o r  and t r u t h . )

I t  i s  d i f f i c u l t  t o  say  j u s t  w here  th e  theme o f  d e ­

s t r u c t i v e  in n o c e n c e  r e s t s  i n  t h i s  s tu d y  ( t o  be m e a n in g fu l ,

^Cary s t a t e s  t h a t  N i n a 's  im p riso n m en t i s  c o n firm ed
when Nimmo s t o p s  h e r  a t  th e  r a i lw a y  s t a t i o n :  "Nimmo s to p s
h i s  w ife  from ru n n in g  away by p u r e l y  m o ra l  p r e s s u r e .  T hat 
i s ,  she became a p r i s o n e r  o f  g r a c e . ’’ Jo h n  Burrows and A lex 
H a m il to n ,  "An I n t e r v i e w  w i th  Jo y c e  C a r y , ’’ P a r i s  Review . I I  
( F a l l - W i n t e r ,  1 9 5 4 -5 5 ) , p .  74 .
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t h e  t h r e e  n o v e l s  m ust be  t r e a t e d  a s  a s i n g l e  u n i t ) .  A l l  

th e  p a r t i c i p a n t s  a r e  m a n i f e s t l y  g u i l t y  o f  c e r t a i n  d e s t r u c ­

t i v e  a c t s .  C h e s t e r  i n  h i s  r i s e  t o  power s a c r i f i c e s  num erous 

v i c t i m s  to  t h e  s u c c e s s  o f  h i s  c a r e e r .  And b o th  Jim and 

C h e s te r  c o n t r i b u t e  to  t h e  d e s t r u c t i o n  o f  N ina ;  one i s  g u i l t y  

o f  p h y s i c a l  m u rd e r ,  one o f  s p i r i t u a l  v i o l a t i o n .  N in a , 

th ro u g h  h e r  v a c i l l a t i o n s  and r e f u s a l  to  t a k e  a  f i rm  s t a n d ,  

c o n t r i b u t e s  t o  t h e  m o ra l  d e t e r i o r a t i o n  o f  Nimmo (sh e  f a i l s  

to  check  t h e  d a n g e ro u s  e x p an s io n  o f  h i s  i n f l a t e d  e g o ) ,  and 

a r o u s e s  i n  Jim  a  r e s p o n s e  o f  m oral o u t r a g e  t h a t  can  be s a t ­

i s f i e d  o n ly  a t  t h e  c o s t  o f  m urder. Thus a l l  c o n t r i b u t e ,  i n  

one way o r  a n o t h e r ,  t o  th e  d e s t r u c t i o n  o f  th e m se lv e s  and 

o t h e r s .  And a l l  a r e ,  i n  one s e n s e ,  i n n o c e n t s .  Jim i s  t h e  

m ost n a iv e  member o f  t h e  t r i o .  He c l i n g s  to  an  outmoded 

s e n s e  o f  e t h i c s  w hich  i s  i m p r a c t i c a l  i n  t h e  modern schem e.

He c h e r i s h e s  o u tw o rn  n o t i o n s  o f  h o n o r ,  t r u t h ,  j u s t i c e ,  

w hich  c l a s h  w i t h  t h e  w o r ld  o f  p o l i t i c a l  n e c e s s i t y  and t h e  

e x p e d ie n t  com prom ise. J im ’ s se n se  o f  j u s t i c e  can  be s e r v e d  

o n ly  by a d h e re n c e  to  t h e  i n f l e x i b l e  codes o f  t h e  p a s t  a g e .  

And i t  i s  J im ,  f i n a l l y ,  who t a k e s  t h e  d r a s t i c  s t e p  to  end 

t h e i r  m u tu a l  d ilem m a. He commits th e  a c t  o f  o v e r t  m u rd e r ,  

b u t  h i s  v i c t i m s  m ust s h a r e  i n  h i s  g u i l t .  F o r  Cary makes i t  

c l e a r  t h a t  i t  i s  im p o s s i b l e ,  w i th in  th e  t a n g l e d  c o u rs e  o f  

human e v e n t s ,  e v e r  to  s e t  up f i n a l  l i n e s  o f  t r u t h  and



114

fa lse h o o d , g u i l t  and in n o cen ce .^

In  h i s  " f i r s t  t r i lo g y ,"  Cary a lso  em ploys th e  mul­

t i p l e  p o in t  o f  view  to  r e v e a l the u n d er ly in g  co m p lex ity  and 

m any-sided a sp e c ts  o f  human e x p e r ie n c e . The f i r s t  volum e. 

H e r se lf  S u rp rised  (1 9 4 1 ) , i s  to ld  in  the p erson  o f  Sara  

Monday, an exuberant earth -m oth er , who p o s s e s s e s  an undying  

c a p a c ity  fo r  renew ing h er  so u rces o f  v i t a l i t y  through con­

s ta n t  a d a p ta tio n  and change to  th e  u n exp ected  c o n fig u r a t io n s  

o f  l i f e .  The second book, ^  Be a P ilg r im  (1 9 4 2 ) , i s  nar­

ra ted  by Tom W ilch er , whom Sara se r v e s  as h ou sek eep er  and 

m is tr e s s  fo r  some te n  y e a r s  p r io r  to  h er im prisonm ent. The 

th ir d  book, The Horse* s Mouth (1 9 4 4 ) , i s  th e  s to r y  o f  G ulley  

Jim son, d e f ia n t  a r t i s t - r e b e l ,  who i s  S a r a 's  common-law 

husband a f t e r  th e  d ea th  o f  Matt Monday.

A lthough Cary u t i l i z e s  th r e e  se p a r a te  p o in ts  o f  view  

in  t h i s  t r i l o g y ,  he i s ,  In  e f f e c t ,  s t a t in g  a  s in g le  c e n tr a l

^Andrew W right seems to  b e l ie v e  th a t  Cary in te n d s  
to  make some f i n a l  sta tem en t about th e  n a tu re  o f  r e a l i t y  
in  the t r i l o g i e s :  "But th e s e  w orlds c o n s t i t u t e  d i f f e r e n t
a sp e c ts  o f  a s in g le  w orld , and th a t t h i s  w orld  h as a 'f in a l*  
shape i s  a f a c t  c le a r ly  to  be drawn from a c o n s id e r a t io n  o f  
each o f  th e se  t r i l o g i e s  a s  a w hole. To w r ite  a n o v e l in  
th e  f i r s t  person  may be to  h id e  beh ind  th e  mask o f  a nar­
r a to r ; to  w r ite  t r i l o g i e s  o f  the k ind  now d is c u s s e d  i s ,  on 
th e  o th er  hand, to  i n s i s t  upon ' f i n a l i t y , '  f o r  th e  read er  i s  
c o n s ta n t ly  req u ired  to  compare and a s s e s s  th e  v e r s io n s  o f  
th e  same world p r e sen ted  by com petent but in t e r e s t e d  w it ­
n e s s e s ."  Joyce Cary: A P re fa ce  to  H is N o v e ls  (London:
Gatto & Windus, 1 9 5 8 ), pp. 109-110.

Cary, how ever, seems to  ta k e  a  somewhat d i f f e r e n t  
v iew , a s s e r t in g :  "For i t  i s  on ly  from one p o in t  o f  v iew
th a t  e x p e r ie n c e , l i k e  la n d sc a p e , can be ranged in  any kind
o f  ord er ."  Quoted by Edward Case, "The F ree World o f  Joyce
Gary." Modern A ge, I I I  (S p r in g , 1 9 5 9 ), p . 119.
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theme t h r e e  d i f f e r e n t  w ays. I n  each book, he a f f i r m s  th e  

need  o f  t h e  human s p i r i t  t o  c o n s t a n t l y  renew and re s h a p e  

i t s e l f  i n  te rm s o f  a  ch ang in g  w o rld ,  which, w o rld  i s  i t s e l f  

a  p ro d u c t  o f  th e  u n c e a s in g  c r e a t i v e  im a g in a t io n  o f  th e  

human s p i r i t .  The t i t l e s  o f  t h e  books su g g e s t  t h i s  a f f i n i t y  

o f  them e: H e r s e l f  S u r p r i s e d  s u g g e s t s  th e  u n p r e d i c t a b l e

q u a l i t y  o f  S a ra  Monday, whose sp on tan eo us  r e s p o n s e s  to  th e  

c h a l le n g e  o f  u n e x p e c te d  c i rc u m s ta n c e  o f te n  a re  a  s u r p r i s e ,  

even t o  S a ra  h e r s e l f .  I n  To Be a P i lg r im  ( t h e  p h r a s e  i s  

t a k e n  from Bunyan) W ilc h e r  r e p e a t e d ly  a s s e r t s  t h e  need  to  

view l i f e  a s  a jo u rn e y  o f  d i s c o v e r y  o f  the s e l f ,  s in c e  

s t a s i s  can  l e a d  o n ly  to  s p i r i t u a l  s t a g n a t io n  and d e a t h .  I n  

The H orse  * s M outh, G u l le y  J im son , th ro u g h  h i s  a b i l i t y  to  

r e c r e a t e  c o n s t a n t l y  h i s  v i s i o n  o f  t h e  u n iv e r s e  th ro u g h  works 

o f  " p a s s io n  and i m a g i n a t i o n , "  r e v e a l s  t h a t  he i s  i n  d i r e c t  

c o n t a c t  w i th  t h e  u l t i m a t e  s o u rc e s  o f  c r e a t i o n .

The human s p i r i t  r e g e n e r a t e s  i t s e l f  i n  t h e  a c t  o f  

c r e a t i o n ,  b u t  d e s t r u c t i o n  i n e v i t a b l y  accom panies t h e  c r e ­

a t i v e  a c t . 3 Those who a r e  m ost a l i v e  a re  t h o s e  who a r e  i n  

some way l a r g e r  t h a n  th e  o r d i n a r y ,  c o n f in e d  s p i r i t s  o f  th e

^"R ough ly , f o r  me, t h e  p r i n c i p a l  f a c t  o f  l i f e  i s  
t h e  f r e e  m ind. F o r  good and e v i l ,  man i s  a  f r e e  c r e a t i v e  
s p i r i t .  T h is  p ro d u c e s  t h e  v e ry  q u e e r  w orld  we l i v e  i n ,  a 
w o rld  i n  c o n tin u o u s ,  c r e a t i o n  and t h e r e f o r e  c o n t in u o u s  change 
and i n s e c u r i t y .  A p e r p e t u a l l y  new and l i v e l y  w o r ld ,  b u t  a 
d a n g e ro u s  one f u l l  o f  t r a g e d y  and i n j u s t i c e .  A w o rld  i n  
e v e r l a s t i n g  c o n f l i c t  be tw een  t h e  new id e a  and th e  o ld  a l l e ­
g iances , '^  new a c t s  and  new i n v e n t i o n  a g a i n s t  t h e  o ld  e s t a b ­
l i s h m e n t . "  Joyce  G ary, q u o te d  i n  Burrows and H a m ilto n ,  
o p . c i t . , p .  65*
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w orld . The v i t a l ,  c r e a t iv e  s o u ls — Sara Monday, G u lley  Jim­

son , Lucy W ilch er , and, b e fo r e  h i s  d o w n fa ll, Edward W ilcher  

— th e se  have somehow g o t h o ld  o f  a so u rce  o f  s e c r e t  energy  

which in f u s e s  them w ith  i t s  c u r re n ts  and l i f t s  them ou t o f  

th e  realm  o f  th e  o rd in a ry . They seem to  tran scen d  th e  law s  

o f  human a c t io n  by which most men a llo w  th em se lves to  be 

governed . Thus Sara can w ith  easy  c o n sc ie n c e  l i e  t o ,  s t e a l  

from (and fo r )  G u lley — and a t  th e  l a s t  r e fu se  W ilcher th e  

r e la t io n  th a t  would r e s to r e  h i s  own l i f e - e n e r g i e s .  Sara  

obeys th e  law o f  h er own n a tu re , which i s ,  a lw a y s, to  an­

swer her own in n er  n e e d s , a t  th e  w o r ld 's  ex p en se .^  Lucy 

W ilcher g o e s  o f f  to  h er  B enjam ite p r e a c h e r , and breaks h er  

f a t h e r ' s  h e a r t ,  but h er a c t io n  i s  an e x te r n a l e x p r e ss io n  o f  

h er  in t e r n a l  need fo r  s e l f - a s s e r t i o n .  Edward abuses h ie  

m is tr e s s  J u l i e ,  u se s  h i s  f a i t h f u l  b r o th e r  Tom to  r e l ie v e  

him o f  th e  irksom e d u t ie s  which a tte n d  th e  management o f  

h is  e s t a t e — y e t  Edward sta n d s excu sed  in  th e  e y e s  o f  h i s  

devoted  s e r v i t o r s  by v ir tu e  o f  h i s  p r e r o g a t iv e s  as a g r e a t  

man, whose p o l i t i c a l  a sc e n t  must be augmented a t  a l l  c o s t s .  

Tom W ilch er , who a llo w s h im s e lf  to  be c o n fin ed  in  th e  mold 

o f  co n v en tio n  and duty fo r  more than  s ix t y  y e a r s , f i n a l l y  

breaks o u t a t  th e  c o s t  o f  becoming a s o c ia l  m enace. (He 

ta k e s  to  a c c o s t in g  young g i r l s  in  th e  s t r e e t  as a means o f

^O ften , o f  c o u r se , S a r a 's  " in n er  need" i s  sim ply  to  
g iv e  f u l l y  o f  h e r s e l f  to  th e  p erso n  in  want. T his she does  
in  d e f ia n c e  o f  th e  law s o f  church, s t a t e ,  and custom .
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p r o t e s t  a g a in s t  th e  •’system" and a way o f  g iv in g  th e  g i r l s  

a needed s h o o k .) Thus th e  Cary hero  i s  g o d lik e  in  h i s  cre ­

a t i v i t y  and s e l f - a s s e r t i o n ,  but d ia b o l ic  in  h i s  a b i l i t y  to  

i n f l i c t  human s u f f e r in g  and d is tu rb a n c e  as th e  p r ic e  o f  th e  

exp an sion  o f  h i s  own s o u l .

To Be a P ilg r im  i s  concerned w ith  l i f e  as an in e x ­

o r a b le  p r o c e s s  o f  growth and change, w ith  em phasis on th e  

c o n t in u a lly  s h i f t i n g  a sp e c ts  o f  r e a l i t y .  The c e n tr a l con­

s c io u s n e s s  i s  th a t  o f  Tom W ilch er, now se v en ty -o n e  and su f­

f e r in g  from h e a r t  t r o u b le , su sp ec ted  a ls o  o f  b e in g  somewhat 

m e n ta lly  u n b alan ced . Tom has been  brought to  T olbrook, th e  

a n c e s t r a l  home o f  th e  W ilch ers, by h i s  n ie c e  Ann, who i s  

a p p a ren tly  concerned  both  w ith  p r o v id in g  fo r  h i s  p h y s ic a l  

w e lfa r e  and rem oving him from th e  tem p ta tio n s o f  shop g i r l s  

in  th e  London p a r k s . Tolbrook, a s  th e  s e t t in g  o f  h i s  c h i ld ­

hood , im m ed ia te ly  c a l l s  up in  Tom a g r e a t  rush  o f  p a s t  mem­

o r i e s ,  so th a t  h i s  p resen t s i t u a t io n  i s  c o n s ta n t ly  c o n tr a s te d  

w ith  and r e f l e c t e d  through th e se  mem ories and im ages o f  h i s  

p a s t  l i f e  which h a v e , fo r  him, even  g r e a te r  r e a l i t y  and s i g ­

n i f ic a n c e  than  e v e n ts  o f  p r e se n t t im e . And, a s  Tom rev iew s  

h i s  l i f e ,  th e  p erso n s he r e c a l l s  and t h e i r  v a r io u s  r e la t io n ­

s h ip s  a re  seen  in  c o n s ta n t ly  changing p e r s p e c t iv e s .  Thus 

Tom’ s  r e c o l l e c t i o n s  o f  co n tin u in g  change i l l u s t r a t e  th a t  

l i f e  i t s e l f  i s  a f lo w , n ot a f ix e d  im age, th a t  th o se  who 

are  to  su r v iv e  must be prepared to  t r a v e l  w ith  i t s  c u r r e n ts . 

S in ce  f i x i t y  i s  d e a th , pause i s  f a t a l .  The o n ly  mode o f
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s a l v a t i o n  i s  th ro u g h  a c o n s t a n t  m o b i l i t y  w hich p ro d u c e s  

l i f e .

W i l c h e r 's  d e ta in m e n t  a t  T o lb ro o k  i s  a  g r o s s  v i o ­

l a t i o n  o f  p e r s o n a l  freedom . H is  im p riso n m en t i s  a c t u a l l y  

tw o fo ld :  h e  i s ,  i n  a l i t e r a l  s e n s e ,  t h e  p r i s o n e r  o f  h i s

n i e c e  and h e r  c o - c o n s p i r a t o r s .  F u r t h e r ,  h i s  b e in g  p la c e d  

a t  T o lb rook  s e r v e s  to  t h r u s t  him i n t o  h i s  p a s t  l i f e ,  and h i s  

many p a s t  s e l v e s ,  so t h a t  h e  becomes th e  c a p t iv e  o f  a fo rm er 

t im e .  W ilc h e r  r e a l i z e s  t h a t  i n  o r d e r  t o  e sc a p e  com ple te  

s t u l t i f i c a t i o n  he  m ust b r e a k  o u t  o f  h i s  p r i s o n  and f l e e  

T o lb ro o k .  T hus, d u r in g  t h e  c o u rs e  o f  t h e  n a r r a t i v e ,  he 

k e e p s  i n  mind h i s  in te n d e d  f l i g h t  from T o lb roo k  and th e  r e ­

u n io n  w i th  S a ra  w hich  i s  to  m ark, f o r  h im , t h e  b e g in n in g  o f  

a new l i f e .

I n  t h e  c o u rs e  o f  Tom's r e m in i s c e n c e s ,  s e v e r a l  ty p e s  

o f  " in n o c e n t '  d e s t r u c t i o n s  a re  r e v e a l e d .  T here  a r e ,  f i r s t  

o f  a l l ,  t h e  c r u e l t i e s  i n f l i c t e d  by th e  young upon e ach  o t h e r .  

One o f  th e  g r e a t  t rau m as  o f  Tom's c h i ld h o o d  o c c u r r e d  when 

h e  was lo c k e d  i n  a  c l o t h e s  b a s k e t  by h i s  b r o t h e r s  and s i s t e r .  

Not r e a l i z i n g  t h a t  he  was t h e  v i c t im  o f  a  p r a n k ,  Tom s u f f e r e d  

t h e  agony o f  one c o n v in c ed  t h a t  he  was b e in g  d e l i b e r a t e l y  

m u rd e re d .  Even a s  an  o ld  man, Tom f e e l s  t h e  h u r t  o f  t h i s  

c h i ld h o o d  t e r r o r .  Tom's s i b l i n g s  do n o t  i n t e n d  a  c o n sc io u s  

h u r t  t o  h i s  eg o .  As c h i l d r e n ,  th e y  s im p ly  a r e  i n c a p a b le  o f  

r e a l i z i n g  t h e  s e r i o u s  co n seq uences  o f  t h e i r  a c t i o n .  I n  a 

s i m i l a r  f a s h i o n ,  b e c a u se  o f  a l a c k  o f  u n d e r s t a n d i n g ,  th e y
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(a s  a d u lts )  l a t e r  mock th e  s im p l ic i t y  o f  Amy ( B i l l ' s  w ife )  

and e x p lo it  her w i l l in g n e s s  t o  se r v e  them. They f a i l  to  

p e r c e iv e  th a t  Amy, though she appears t o t a l l y  n a iv e , may be 

d e ep ly  wounded by th e  un k in d n esses d ir e c te d  a t  h e r .

A second type o f  hurt a r i s e s  out o f  th e  t o t a l  in ­

a b i l i t y  o f  th e  g e n e r a tio n s  to understand  each o th e r . Tom 

r e a l i z e s  th a t  th e  seem in gly  c a l lo u s  a t t i tu d e  o f  Ann and 

Robert toward him i s  but a r e p e t i t io n  o f  th e  f a i lu r e  o f  h i s  

own g e n e ra tio n  to  understand t h e i r  p a r e n ts . He knows now 

th a t  youth can n ev er  comprehend th e  lo n e l in e s s  and sorrow s 

o f  o ld  a g e . He remembers w ith  r e g r e t  th e  p a th e t ic  image 

o f  h i s  m other in  h er  l a s t  y e a r s , when she was cu t o f f  in  

s p i r i t  from a l l  her  c h ild r e n , in c lu d in g  Edward, her  f a v o r i t e  

so n . Tom s e n s e s  th e  c r u e lty  i n f l i c t e d  upon h i s  fa th e r  in  

h i s  l a s t  h o u r s , when he was ren d ered  u n con sc iou s w ith  

o p ia te s  a t  th e  very  moment he was a ttem p tin g  f r a n t i c a l l y  to  

make a f i n a l  s ta tem en t b e fo re  d y in g . In  the same way, Ann 

and R obert, who do n o t understand Tom, u n in t e n t io n a l ly  

fr ig h te n  and wound him . On th e  t r i p  to  T olbrook, Tom i s  

t e r r i f i e d  by A nn's f a s t  d r iv in g , and o n ly  when she e x p r e ss e s  

concern f o r  h i s  w e ll-b e in g  a f t e r  th ey  a r r iv e  i s  he a ssu red  

th a t  she h as n o t  d e l ib e r a t e ly  a ttem p ted  to  torm ent him .

Tom i s  a ls o  a b le  to  understand th a t  Ann and R obert have no 

way o f  p e r c e iv in g  th e  blow d e a l t  to  h i s  s p i r i t  by c o n f in in g  

him a t  T olbrook . There i s  no way in  which th e  young can  

understand th e  meaning o f  h i s  l i f e  or share h i s  p r e sen t
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e x p er ien ce  o f  th e  w orld . Thus, a lth ou gh  Ann and R obert 

agree  to  a tte n d  th e  hou seh o ld  r e l ig i o u s  s e r v ic e s  th a t  are  

so m eaningfu l to  Tom, th e y  do n o t  r e a l ly  grasp  th e  in n e r  

im port o f  th e  r i t u a l .  T w ice, Tom i s  so e le v a te d  by th e  

s e r v ic e s  th a t  h e  f e e l s  th a t  th e  o th e r s  must in e v it a b ly  be 

sh arin g  h i s  i l lu m in a t io n .  But each t im e , b e fo re  he can com­

m unicate h i s  f e e l i n g s ,  th e  o th e r s  le a v e  a b ru p tly  to  a tte n d  

to  mundane h ou seh o ld  d u t i e s .  B ecause Tom knows th a t  Ann 

cannot comprehend o r  sym p ath ize w ith  th e  im pact upon h i s  

s e n s i b i l i t y  o f  v a r io u s  a s p e c ts  o f  T olbrook , he o f t e n  p r e fe r s  

to  l e t  h im s e lf  be tak en  fo r  an e c c e n t r ic ,  even unbalanced  

o ld  man r a th e r  than to  v i o la t e  th e  p a s t  by an in e f f e c t u a l  

attem pt to  sh are h i s  memories w ith  an un sym p athetic  l i s t e n e r .

L ik e w ise , th e  young a ls o  s u f f e r  from th e  in c a p a c ity  

o f  t h e ir  e ld e r s  to  comprehend t h e ir  n eed s and m o tiv e s . Thus 

Tom fr e q u e n tly  b lu r t s  o u t h arsh  c r i t ic i s m s  o f  Ann's be­

h a v io r  and appearance, a lth o u g h  he h im s e lf  i s  o f t e n  stunned  

and em barrassed by th e se  o u tb u r s t s .  For th e  young, th e  ways 

and a t t i t u d e s  o f  t h e ir  e ld e r s  r e p r e s e n t , in e v i t a b ly ,  a r e ­

s t r i c t i n g  mold from which th ey  must f r e e  th em se lv es  i f  th ey  

a re  to  d is c o v e r  and r e a l i z e  t h e ir  own n a tu r e s . L u cy 's  c h i ld ­

hood r e b e l l io n  rea ch es an extrem e p o in t  when she f l i n g s  h e r ­

s e l f  in to  th e  la k e  in  a s u ic id e  a ttem p t r a th e r  th an  subm it 

to  her f a t h e r ' s  s te r n  w i l l .  L a te r , L u cy 's  d e f ia n c e  o f  h er  

fa th e r  i s  e x p r essed  ag a in  when she runs away, and m a rr ies  

th e  r a d ic a l  p reach er  Brown.
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In  C ary's v iew , an y th in g  i s  damaging w hich r e s t r i c t s

th e  growth o f  th e  human s p i r i t  and im pairs i t s  n e c e ssa r y

s e l f - r e a l i z a t i o n .  At th e  same t im e , th e  very  p r o c e ss  o f

s e l f - e x p r e s s io n  and c r e a t iv e  f u l f i l lm e n t  in e v i t a b ly  e n t a i l s

th e  in c id e n t a l  in f l ic t io n '  o f  h u rt upon th o se  who are chosen

to  se r v e  th e  needs o f  th e  ex p a n siv e  eg o . In  th e  c a re er s  o f
»

th e  W ilcher c h ild r e n , Cary tr a c e s  th e  course o f  c r e a t iv e  

v i t a l i t y  o p e r a tin g  in  v a r io u s  a r e a s . Edward, a t  f i r s t  th e  

b r i l l i a n t  su c c e ss  and l a t e r  th e  b r i l l i a n t  f a i lu r e  o f  th e  

fa m ily , e n te r s  p o l i t i c s  w ith  g r e a t  i n i t i a l  s u c c e s s .  Tom 

r e c o g n iz e s  th a t  Edward's t a l e n t s  p la c e  him above th e  rank o f  

o rd in a ry  men. Edward, how ever, i s  e x tr a o r d in a r ily  la c k in g  

in  a se n se  o f  s o c ia l  r e s p o n s ib i l i t y  toward h i s  im m ediate a s­

s o c i a t e s .  He t r e a t s  h is  m is tr e s s  J u l i e  sh a m efu lly , u s in g  

h er  m erely  as an adju n ct o f  h i s  own eg o , u t t e r ly  r e fu s in g  to  

r e c o g n iz e  or r e s p e c t  the in n er  n eed s o f  her  own s p i r i t .  On 

coming in to  h i s  in h e r ita n c e , Edward im m ed iately  b e g in s  to  

squander h i s  e s t a t e ,  le a v in g  Tom burdened w ith  th e  manage­

ment o f  T olbrook. I t  i s  o f  no concern  to  Edward th a t  Tom i s  

s a c r i f i c i n g  h i s  own dream o f  se r v in g  as a fo r e ig n  m iss io n a ry  

in  o rd er  to  a tte n d  to  Edward's a f f a i r s .  Far from b e in g  g r a te ­

f u l  to  Tom, Edward seems t o t a l l y  unaware o f  th e  e x te n t  o f  h is  

b r o th e r 's  s a c r i f i c e .  Edward's su c c e s s  has come e a sy , and he 

i s  unprepared fo r  f a i lu r e .  He i s  u n ab le  to  su r v iv e  d e fe a t ,  

fo r  he i s  s p i r i t u a l l y  bankrupt. In  a d v e r s i ty ,  h i s  s p i r i t  

sh r in k s  and d ie s .
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Lucy, th e  c o n sta n t r e b e l ,  e x p lo r e s  th e  r e l ig io u s  

c a r e e r . A lly in g  h e r s e l f  by m arriage to  th e  le a d e r  o f  the  

r a d ic a l  Benjam ite s e c t ,  she th u s ren ounces ev ery th in g  in ­

h e r en t in  the c o n se r v a t iv e  g e n te e l  t r a d i t io n  o f  her fa m ily . 

Her d e c is io n  i s  an a c t  o f  open d e f ia n c e  a g a in s t  her fa th e r  

and th e  v a lu e s  he h as s t e a d f a s t ly  attem p ted  to  in c u lc a te  in  

h e r . I t  i s  in h eren t in  Lucy’ s n a tu re  to  i n f l i c t  the wound 

upon th e  s p i r i t  o f  o t h e r s .  Tom e s p e c ia l ly  i s  th e  h e lp le s s  

v ic t im  o f  h er  b i t t e r  tongue and demonic n a tu re . Yet Tom 

lo v e s  Lucy in t e n s e ly ,  fo r  he r e c o g n iz e s  th a t she i s  in  

touch  w ith  the v i t a l  sp r in g s  o f  l i f e . ^  Her untamed s p i r i t  

i s  c o n s ta n t ly  a s s e r t in g  i t s  r ig h t  to  l i f e ,  and thus he fo r ­

g iv e s  h er  a l l  o f f e n s e .  L u cy 's a f f i l i a t i o n  w ith  the B enja- 

m ite s , as w e ll  as b e in g  an a c t  o f  r e b e l l io n  a g a in s t  her  

background, seems to  o p era te  a ls o  as a s e l f - w i l l e d  p u n it iv e  

d e v ic e . Among th e  B en ja m ites , Lucy perform s th e  hum blest 

ch ores (Tom d is c o v e r s  h e r  scru b b in g  f lo o r s  on h i s  f i r s t  

v i s i t )  and s u f f e r s  th e  h u m ilia t io n  o f  s e e in g  h er  husband 

choose a second w ife  whom she must se r v e  as han d servan t.

^Tom says o f  Lucy and Brown, "They were both p eop le  
o f  power; l i f e  ran in  them w ith  a p r im it iv e  fo r c e  and in ­
n o cen ce . They were c lo s e  to  i t s  sp r in g s  as c h ild r e n  are  
c lo s e ,  so th a t  i t s  e x p e r ie n c e , i t s  l o v e s ,  i t s  wonders, i t s  
f u r i e s ,  i t s  m ysteriou s a ltr u is m , came to  them as to c h i l ­
d ren , l i k e  m y s te r ie s ,  and gave them n e ith e r  peace nor tim e  
to  f a l l  in to  s lo t h  and d ecadence."  Joyce Cary, To Be a 
P ilg r im  (New York; Harper & B r o s .,  1 9 4 2 ), p. 93» All"” 
fu tu r e  page r e fe r e n c e s  to  Cary w i l l  r e f e r  to  th e  Harper 
e d i t io n s ,  u n le s s  o th e r w ise  n o te d .
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I t  i s  as i f  Lucy were co'gnizajit o f  th e  need fo r  rebuking  

h er  d e v i l  w ith in , and had d e l ib e r a t e ly  chosen  th e  r e l ig io u s  

mode fo r  q u e l l in g  h er  r e b e l l io u s  n a tu re .

The B enjam ites as a s e c t  r e f l e c t  both  th e  v i t a l i t y  

and danger in h e r e n t  in  fa n a t ic a l  organ ized  r e l ig i o n .  The 

B en jam ites are a l iv e  w ith  the se n se  o f  th e  s ig n if ic a n c e  o f  

t h e ir  m is s io n . T heir d e d ic a tio n  h as a l l  th e  appeal th a t  

accom panies any cause which o f f e r s  to  i t s  ad h eren ts a sen se  

o f  purpose and a s e t  o f  answers f o r  a l l  q u e s t io n s . Y et th e  

B en jam ites a ls o  d is p la y  th e  dangers im p l ic i t  in  r a d ic a l  

r e l ig i o n .  Tom s e e s  Lucy d e l ib e r a t e ly  d e c e iv e  an in n o cen t  

la n d la d y , who i s  le d  to  b e l ie v e  th a t  she has a ccep ted  a few  

t r a n s ie n t  room ers and th en  i s  invaded by th e  o u ts iz e d  con­

t in g e n t  o f  t r a v e l l in g  B enjam ites on cru sad e . When Tom pro­

t e s t s  th e  u n fa ir n e s s  o f  h er  d u p l i c i t y ,  Lucy e a s i l y  d efen d s  

h er  a c t io n  w ith  th e  a t t i tu d e  th a t  th e  lan d lad y  shou ld  be 

proud to  se r v e  th e  h o ly  cau se . Tom i s  a ls o  a p p a lle d  a t  

w itn e s s in g  th e  d i s t o r t io n  o f  th e  id e a l  o f  C h r is t ia n  h u m ility  

by one o f  th e  members who g r o v e ls  a t  th e  f e e t  o f  th e  le a d e r  

Brown. Brown h im s e lf  i s  th e  s te r e o ty p e  o f  th e  r e l ig io u s  

z e a lo t ,  whose i n f la t e d  ego i s  r e v e a le d  when he p u ts  Lucy 

a s id e  fo r  a second w if e ,  on th e  p r e te x t  th a t  i t  i s  God's 

w i l l .

W illia m , th e  s o ld ie r  o f  th e  fa m ily , i n f l i c t s  l i t t l e  

damage on th o se  about him but he accom p lish es v i r t u a l ly  

n o th in g  o f  r e a l  w orth . W illia m 's  l i f e  r e f l e c t s  b oth  th e
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dangers and v ir t u e s  o f  su b m ittin g  to  th e  r i g i d i t y  o f  an 

I n f l e x ib l e  e x te r n a l system , h ere  th e  m i l i t a r y .  W illiam  

l i v e s  in  a l l  a q u ie t ,  s e n s ib le  l i f e ,  which seems to  serve  

th e  n eeds o f  h i s  undemanding s p i r i t .  W illiam  i s  th e  most 

n e a r ly  " in n o cen t” o f  a l l  th e  fa m ily . M arrying on only a 

few d a y s ’ a c q u a in ta n c e , W illiam  and Amy d is c o v e r  much hap­

p in e s s  in  t h e i r  u n io n , sim ply b ecau se  i t  does n o t occur to  

e i t h e r  o f  them th a t  th in g s  m ight be o th e r w is e . When Amy 

b ears h er  f i r s t  c h i ld ,  she r e fu s e s  to  worry in  a n t ic ip a t io n ,  

sim ply  t r u s t in g  th a t  God has prepared  h er in t e r n a l  p h y s io l­

ogy fo r  th e  e v e n t . Though Tom h on ors and r e s p e c t s  both  

W illiam  and Amy, he cannot endorse t h e ir  l i f e  or  a t t i t u d e s .  

F or, though th ey  are  good p e o p le , th e y  are m iss in g  th a t  

c r e a t iv e  spark which e n e r g iz e s  th e  t r u ly  v i t a l  s p i r i t s  such  

as Edward and Lucy.

Tom’ s l i f e  i s  c h a r a c te r iz e d  i n i t i a l l y  by th e  t i ­

m id ity  and r e se r v e  o f  W illiam , f i n a l l y  by th e  d e fia n c e  and 

energy o f  Edward and Lucy. As a  c h i ld ,  Tom i s  awed by 

Edward and fr ig h te n e d  by Lucy. Yet h e  w i l l i n g ly  s u f fe r s  

t h e ir  arrogance and in t im id a t io n s  b ecau se  o f  th e  glamor 

which he a t ta c h e s  t o  them. As a  young man, he fo r e g o e s  h i s  

am bition  o f  e n te r in g  th e  fo r e ig n  m iss io n a ry  s e r v ic e  in  order  

to  a c t  a s  Edward’ s a g e n t . (The c lo s e s t  he g e ts  to  r e a l iz in g  

h i s  dream i s  in  d r e s s in g  in  In d ian  garb and sp eak in g  to  

l o c a l  c i v i c  c lu b s on In d ian  a f f a i r s . )  Tom n ever  m a rr ies , 

p a r t ly  b eca u se  h i s  shy n atu re  f e a r s  to  a s s e r t  i t s e l f .  Yet
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Tom’ s u r g e  tow ard  s e l f - e x p r e s s i o n  i s  m a n i f e s te d  s p o r a d i c a l l y  

from an  e a r l y  d a t e .  One o f  h i s  c h i ld h o o d  m em ories i s  o f  

becom ing overcom e w i th  an a t t a c k  o f  h y s t e r i a  i n  th e  p r e s ­

ence  o f  Lucy , o f  whom h e  had  f o r  once l o s t  a l l  f e a r .  I t  

was a s  i f  so m e th in g  w i t h i n  Tom had  been  r e l e a s e d  and , a l ­

tho u g h  h i s  su d d e n ly  f r e e d  e n e r g i e s  found no d i r e c t i o n  o r  

p u rp o se  ( i t  i s  s i g n i f i c a n t  t h a t  Lucy was i n  h i s  bed a t  th e  

t im e )  t h e  i n c i d e n t  fo resh ad o w s th e  l a t e r  s p r i n g i n g  f o r t h  o f  

h i s  i n n e r  s p i r i t .  As a  y o u th ,  he se ek s  s e x u a l  e x p e r i e n c e ,  

b u t  h e  m ust be v i r t u a l l y  ro b b ed  o f  h i s  v i r g i n i t y  by a 

c o q u e t t i s h  h o usem aid . I n  a  f i t  o f  b o ld n e s s  he  manages to  

win a k i s s  from E d w ard 's  m i s t r e s s  J u l i e ,  o f  whom he  i s  i n  

g r e a t  awe, and f i n a l l y  su c c e e d s  i n  g a in in g  J u l i e  f o r  h i s  own 

com panion . H is  l i a i s o n  w i th  S a ra ,  c o n t in u e d  o v e r  some t e n  

y e a r s ,  i s  an  a c t  o f  d e f i a n c e  a g a i n s t  th e  s t a n d a r d s  o f  h i s  

f a m i ly  and h i s  s o c i e t y .  B u t ,  f o r  t h e  m ost p a r t ,  Tom l i v e s  

a l i f e  o f  c o n ta in m e n t  r a t h e r  th a n  r e b e l l i o n .  H is  g r e a t  

b r e a k th r o u g h —h i s  u l t i m a t e  r e l e a s e  o f  i n n e r  s p i r i t — o c c u rs  

i n  t h e  f i n a l  s e r i e s  o f  a n t i s o c i a l  a c t s  t h a t  l e a d s  to  h i s  

c o n f in e m e n t  a t  T o lb ro o k .

I n  h i s  l a t e r  y e a r s ,  Tom w e a r ie s  o f  h i s  a f f i l i a t i o n  

w i th  J u l i e .  He goes  t o ^ h e r  n o t  from a s e n s e  o f  p e r s o n a l  

n eed  o r  s a t i s f a c t i o n  b u t  o u t  o f  a w ish  to  sp a re  h e r  f e e l i n g s ,  

and a f e a r  t h a t  i f  he  b ro k e  t h e  p a t t e r n  o f  t h e i r  f i x e d  

r o u t i n e ,  h e  would a l s o  b r e a k  som eth ing  w i t h i n  J u l i e .  Tom 

i s  b o th  amazed and h o r r i f i e d  a t  h i s  a c t i o n s  i n  a c c o s t in g
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young g i r l s .  He r e c o g n iz e s  th a t  h i s  b eh av ior  i s  a mani­

f e s t a t io n  o f  an inward s p i r i t u a l  co rru p tio n , bred o f  

h i s  f a i lu r e  to  e x e r c is e  h i s  tr u e  s p ir i t u a l  c a p a c i t ie s .  He 

w r ite s  th e  fo l lo w in g  en try  in  h i s  commonplace book a t  th e  

tim e;

"The so u l which i s  d ep rived  o f  i t s  e s s e n t ia l  a c ­
t i v i t y ,  in  works o f  f a i t h  and im a g in a tio n , q u ick ly  
c o r r u p ts . L ik e  a l l  s p i r i t u a l  th in g s , e n c lo se d  w ith in  
th e  p r iso n  w a l l s  o f  f e a r  and doubt, i t  grows q u ic k ly  
m onstrous and e v i l .  I t  i s  l i k e  a p la n t shut away in  
d a rk n ess , w h ich , s t i l l  l i v i n g  and s t r iv in g ,  throws 
o u t , in s te a d  o f  green  le a v e s  and b r ig h t  f lo w e r s ,  
p a l l i d  t e n t a c l e s ,  and f r u i t  so s tr a n g e , so h o r r ib le  
th a t  i s  l i k e  a phantasm seen  in  a dream; som ething  
a t  once com ic and t e r r i f y i n g .  The dumb stu p id  
cre a tu re  app ears suddenly to  be p o sse sse d  o f  a 
d e v i l ' s im agin ation "  (3 0 7 ) .

Tom's b eh a v io r  i s  ind eed  both  comic and t e r r i f y i n g .  

I t  i s  a s  i f  some inward fo r c e  or  en ergy , d ep rived  o f  norm al, 

c r e a t iv e  o u t l e t s ,  were su dd en ly  r e le a s e d  in  a p e r v er te d  ex ­

p r e s s io n , so th a t  Tom p r e s e n ts  th e  lu d ic r o u s  sp e c ta c le  o f  a 

corru p t o ld  man a tta c k in g  in n o cen t London shop g i r l s .  Yet 

h i s  a c t io n s  sp r in g  from m o tiv es  fa r  more complex than a 

sim p le  urge to  r e le a s e  p en t-u p  sex u a l e n e r g ie s .  H is e x c i t e ­

ment du rin g h i s  ad ven tu res i s  h e ig h ten ed  by h i s  aw areness  

o f  imminent app reh en sion  by th e  p o l i c e .  Tom i s  f l i r t i n g  

w ith  a l l  th e  dark fo r c e s  o f  d e s tr u c t io n  which he has h e r e to ­

fo r e  avo id ed  in  h i s  c a u tio u s  l i f e .  Each s u c c e s s fu l  en­

cou n ter  ( s u c c e s s f u l  in  th a t  he a v o id s  apprehension) i s  a 

kind o f  trium ph a g a in s t  "the law s o f  th e  country and d e­

cen cy , and e v e r y th in g  I resp ec ted "  (3 0 6 ) . Tom's d e l ib e r a te
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wooing o f  d i s a s t e r  p a r a l le l s  Edward’ s e a r l i e r  r e c k le s s  

c o u r se , when he was fo rev er  on th e  brink  o f  open scan d a l 

( f o r  h i s  c la n d e s t in e  romantic a c t i v i t i e s )  or  f in a n c ia l  r u in . 

And Lucy a ls o  provokes h e r  own d e s tr u c t io n , when she r a sh ly  

m arries Brown and throws away h e r  chance fo r  a ,norm al l i f e  

o f  h a p p in ess  and joy  w ith in  th e  c o n f in e s  o f  a c o n v e n tio n a l  

e x is t e n c e .

In  p a r t ,  Tom is  d riven  by a need to  s t a r t l e  in to  

l i f e  th e  d u l l  n a tu re s  o f  th e  shop g i r l s  he a c c o s t s .  He 

f in d s  un b earab le  th e ir  smug, blank f a c e s ,  w hich have "no 

more e x p r e ss io n  . . . th an  a new potato"  (3 0 4 ) , are a s  d u l l  

as "an un add ressed  envelope" (304-305)*  H is purpose i s  to  

". . . shock h er  modesty . . .  to  wake h er  up . To e x c i t e  

h e r . To make som ething happen, f o r  m y se lf  as w e l l  a s  her"  

(3 0 6 ) .  The p s y c h ia t r i s t  who c a l l s  on Tom a f t e r  h i s  appre­

h e n s io n  a c c u r a te ly  p in p o in ts  th e  n atu re  o f  Tom's need ; to  

smash th e  p a t te r n . The p s y c h ia t r i s t  r e c a l l s  o th e r  in ­

s ta n c e s  o f  v io le n t  a c t io n s  perform ed ou t o f  an in te n s e  in n er  

need to  break through th e  r e s t r i c t in g  forms which c o n fin e  

th e  human s p i r i t :  in s ta n c e s  o f  sm ashing c h in a , c lim b in g

r o c k s , c o n fe s s in g  to  uncommitted m urders. When th e  p s y c h i­

a t r i s t  r e f e r s  to  an old lad y  who had, j u s t  th e  day b e fo r e ,  

"'broken a l l  h er  china and to rn  a l l  her c lo t h e s  o f f  and 

w alked down a crowded s t r e e t ,  in  th e  r a in , '"  Tom p e r c e iv e s  

in s t a n t ly  h er  s e c r e t  m otives;

"I know e x a c t ly  how she f e l t .  She th o u g h t, 'H ere I
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am, a n ic e  r e s p e c ta b le  o ld  la d y  in  a b la ck  s i l k  d r e s s ,  
and two p e t t i c o a t s ,  and s ta y s  and draw ers, w ith  la c e  
e d g e s , and chem ises and a l l  th e  r e s t .  . .

'Here I am . . . a r e s p e c ta b le  o ld  la d y , and a l l  
my b r o th e rs  and s i s t e r s ,  and nephews and n i e c e s ,  th in k  
th a t  th ey  have me s a f e ,  s tu ck  down in  t h i s  p a r lo r ,  and 
t i e d  up w ith  s t r in g s  and b u tto n s  and b u c k le s , so  th a t  
I  c a n ' t  be an yth in g  e l s e  but a  r e sp e c ta b le  o ld  r e la ­
t i v e ,  u n t i l  I  d ie  and le a v e  them my money. Y e s , th ey  
th in k  th ey  have g o t me boxed up fo r  l i f e ,  and a lm ost  
a s  good as in  my c o f f i n .  But th e y 'r e  wrong, I'm  n o t  
dead y e t .  I 'v e  g o t l e g s  and arms. I 'v e  g o t a body.
I'm a human b ein g  a f t e r  a l l .  S e e . '  And o f f  came th e  
s i l k  d r e s s ,  th e  s ta y s  and th e  p e t t ic o a t s  and th e  b u t­
to n s  and th e  s t r in g s ,  and th e r e  she i s  w alk in g  down 
th e  s t r e e t  as naked a s  Eve. I  w ish  I had been th e re  
to  s e e ."  And I b u rst o u t la u g h in g  (3 0 9 ).

Tom's g r e a t  need ( l i k e  th e  o ld  la d y 's )  i s  t o  r e g i s ­

t e r  a p r o t e s t ,  a supreme a c t  o f  d e f ia n c e  a g a in s t  th e  law , 

th e  church , th e  co n v en tio n s and r e s t r ic t io n s  o f  l i f e  which  

have bound h i s  s p i r i t  and s t i f l e d  h i s  s o u l. Though h i s  

breakthrough i s  ex p ressed  in  a form which verges on sh eer  

e v i l ,  though he shocks h i s  v ic t im s  by h i s  breach o f  th e  ac­

cep ted  m ores, though he r e p r e s e n ts — by h i s  a n t i s o c i a l  

a c t io n —'S menace to  a l l  th e  e s t a b l is h e d  norms and con­

v e n t io n s  which g iv e  s o c ie t y  coherence and s t a b i l i t y — y e t  h is  

g r e a t  a c t  o f  r e b e l l io n  i s  e s s e n t i a l  to  him i f  he i s  to  su r­

v iv e  in  l i f e .  I t  i s  th e  e s s e n t i a l  immersion in to  th e  

d e s t r u c t iv e  elem ent which i s  th e  n e c e ssa r y  p re lu d e  to  r e ­

b ir t h ,  th e  resh ap in g  o f  th e  s p i r i t  in  an u n tr ie d  im age:

To change th e  p a t te r n . To g e t  in to  p r is o n , in to  
an asylum . You would say  w hole n a tio n s  grow su dd en ly  
bored a t  th e  same moment and t e a r  o f f  t h e ir  c lo th e s  
and d iv e  in to  v i c e ,  o r ,  fa s c in a te d  by some dark un­
known s e a , draw n ea rer  and n e a r er  to  i t ,  w alk in g  on 
th e  very  edge o f  war and d e s tr u c t io n .
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A ll  b r e a k s , a l l  p a sse s  save G od's cry to  men,
Break a l l ,  d ie  a l l ,  th a t  ye be born aga in  (3 1 0 ) .

The way o f  l i f e  i s  thus a cou rse  o f  d e f ia n c e . One 

must c o n s ta n t ly  r e j e c t  th e  outworn m old s, break through the  

c o n fin in g  s h e l l  o f  e x is t e n c e .  I f ,  in  th e  p r o c e s s , one i s  

fo r c e d  to  v i o l a t e  a n o th e r 's  p r o te c t iv e  armor, t h i s  de­

s t r u c t io n  must be a c ce p ted  as but th e  in e v i t a b le  consequence  

o f  th e  e f f o r t  fo r  in d iv id u a l  f u l f i l l m e n t .  And one must be 

prepared to  a c c e p t ,  in  tu rn , th e  blow s i n f l i c t e d  on him by 

o th e r s  in  t h e i r  th o u g h t le s s  cou rse  o f  s e l f - a s s e r t i o n .  The 

c h i ld  Tom, shocked and te r r o r iz e d  by h i s  n igh tm arish  im­

prisonm ent in  th e  c lo t h e s  b a sk e t, i s  nu rsed  back to  w e l l ­

b e in g  by b e in g  a llow ed  to  share h i s  m o th e r 's  bed fo r  th ree  

n ig h t s .

I t  was by mere c o n ta c t , I su p p ose , th a t  I r eg a in e d , 
on my m o th er 's  b r e a s t ,  the power to  l i v e ,  to  b e l ie v e ,  
ta k in g  i t  d i r e c t ly  from th a t  warmth, th a t  l i f e ,  which  
had g iv e n  me l i f e  a lre a d y . As I  took  from Lucy, from 
Amy, and from th a t  l i t t l e  maid whose name I  c a n 't  
remember, from B i l l ,  from Sara , some d ir e c t  communi­
c a t io n  o f  t h e i r  en erg y , t h e ir  c o n fid e n c e  (3 3 4 ) .

Lucy, r e j e c t e d  and h u m ilia ted  by h er  husband, r e ­

tu rn s to  him in  an a ff ir m a tio n  o f  l i f e .  Aim perform s a  

s im ila r  a c t  o f  a ccep ta n ce  a f t e r  Robert d e s e r t s  h er  and g e ts  

a new w ife  and c h i ld .  Sara, a f t e r  h er  im prisonm ent, d i s ­

co v ers  fo r  h e r s e l f  a new husband and a new l i f e .  A daptation  

i s  th e  key to  s u r v iv a l .  Even Tolbrook must be m o d ified  to  

f i t  in to  th e  p a tte r n s  o f  th e  new a g e . The o ld  lo v e r s '  la n e  

must g iv e  way to  th e  new p a s tu r e s , th e  th r e sh e r  must be 

brought in to  th e  outmoded drawing room. These changes are
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b u t r e f l e c t io n s  o f  th e  v a s te r  tran sform atio n s go in g  on in  

England i t s e l f .

I f  a n a t io n  or  an in d iv id u a l  i s  to  s u r v iv e , he must 

a c c e p t , a s s im i la t e ,  ab sorb , adapt to  the in ex o ra b le  s h i f t s  

and changes o f  e x is t e n c e .  He must n o t "hold grudges" a g a in s t  

l i f e .  T h is i s  th e  way o f  d e a th . Edward f a i l s  b ecau se  he 

succumbs to  th e  h arsh  blow d e a l t  him by an u n p r ed ic ta b le  

f o r tu n e . H is s p i r i t  w ith e r s  and d i e s .  L ik e w ise , th e  m other  

and fa th e r  o f  th e  W ilcher fa m ily  la p s e  in to  a s t a t e  o f  s p ir ­

i t u a l  d ea th  lo n g  b e fo r e  th e y  d ie  in  f a c t .  A too  s o l id  ac­

c ep ta n ce — a p a s s iv e  r e c e p t iv i t y  la c k in g  p la s t i c  a d a p ta b i l i ty  

— i s  a ls o  f a t a l .  B i l l  and Amy a ccep t and endure, but they  

f a i l  to  c r e a te .  The grand a c h ie v e r s , th ose  who are aflam e  

w ith  l i f e ,  are th o se  who c o n s ta n tly  c r e a te  th e  world a fr e s h  

i n  a new im age. Tom lo o k s  to  Sara to  r e s to r e  him to  l i f e  

a f t e r  th e  h u m ilia t io n  o f  h i s  im prisonm ent a t  Tolbrook;

"With you I can make a new l i f e ,  and u n le s s  l i f e  
be made, i t  i s  no l i f e .  For we are th e  c h ild r e n  o f  
c r e a t io n , and we cannot escap e our f a t e ,  which i s  to  
l i v e  in  c r e a t in g  and r e - c r e a t in g .  We must renew our­
s e lv e s  or d ie ;  we must work even a t  our jo y s or th ey  
w i l l  become burdens; we must make new w orlds about us  
f o r  th e  o ld  d oes n o t  l a s t  . . . Those who c l in g  to  
t h i s  world must be dragged backwards in to  th e  womb 
w hich i s  a ls o  a g r a v e .

"We are th e  p ilg r im s  who must s le e p  every  n ig h t  
b en ea th  a new sk y , fo r  e i t h e r  we go forward to  a new 
camp o r  th e  w h ir lin g  e a r th  c a r r ie s  u s backwards to  
one b eh in d . There i s  no c h o ice  but to  move, forw ards 
o r  backwards. Forward to  th e  c le a n  h u t , or  backward 
to  th e  o ld  camp . . . " (2 9 )•

Tom's f i n a l  p ilg r im a g e , h i s  escap e to  Sara, i s  a 

m a n ife s t  f a i lu r e .  Sara h as prepared a new l i f e  fo r  h e r s e l f .
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where th ere  i s  no p la c e  fo r  Tom, and, though she t r e a t s  him 

k in d ly , she d e l iv e r s  him in to  th e  hands o f  h i s  c a p to r s .  

A w aiting h i s  death a t T olbrook, Tom r e a l i z e s  th a t  he was 

n o t prepared , by n a tu re , to  be a tr u e  p ilg r im ;

The tr u th  m ust be c o n fe s s e d , th a t  I  am an o ld  
f o s s i l ,  and th a t I  have d e c e iv e d  m y se lf  about my 
a b i l i t i e s .  I th ou gh t I  cou ld  be an adventu rer  
l ik e  Lucy and Edward, a m iss io n a r y . I  shouted  th e  
p i lg r im 's  cry , dem ocracy, l i b e r t y ,  and so fo r th ,  
but I was a p ilgr im  on ly  by ra ce  (3 4 2 ) .

Y et th e  f a c t  remains: Tom gave th e  p i lg r im 's  c r y . Though

perhaps he la ck ed  th e  b o ld  s p i r i t  and Inner flam e e s s e n t i a l

fo r  th e  r e c k le s s  v en tu re , he un derstood  th e  need fo r  th e

p i lg r im 's  q u e s t , h is  s p i r i t  was i llu m in a te d  by th e  tr u th

o f  i t s  v i s io n .

Sara Monday, spokesw om an-heroine o f  H e r s e lf  Sur­

p r i s e d . e p ito m izes  both th e  v ir t u e s  and v ic e s  o f  th e  n a tu r a l  

woman. S a r a 's  ro o ts  a re  in  th e  e a r th , and she d is p la y s  a l l  

th e  in te n s e  gu sto  fo r  th e  sim ple p le a su r e s  o f  l i f e  th a t  

c h a r a c te r iz e s  th e  country  woman. Her p a r t ic u la r  grace  i s  a 

profound se n se  o f  joy  in  l i f e .  And th e  jo y s she d is c o v e r s  

are th e  s im p le  ones which a r is e  o u t o f  th e  c o n s ta n t ly  chang­

in g  cou rse  o f  her s u r p r is in g  c a r e e r . Her resp on se  to  l i f e  

i s  sp on tan eou s, unprem editated . Her r e a c t io n s  are fr e q u e n tly  

s u r p r is in g , even  sh o ck in g , to  h e r s e l f  and o th e r s .  But i t  i s  

h er  p l a s t i c  q u a lity  t h a t  f i t s  h er  to  cope w ith  th e  e x ig e n c ie s  

o f  l i f e  and to  triumph o ver  r a th e r  than succumb to  i t s  

s h i f t i n g  c ircu m stan ces .
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S a r a ' s  ‘background i s  t h a t  o f  a s im p le  c o u n try  g i r l  

from a  s o l i d  m i d d l e - c l a s s  f a m i ly ;  " . . .  I  had  come from 

a good home, f o r  my f a t h e r  was a f r e e h o l d e r  and w ork ing  

fo rem an , and my m other  had  b een  a  t e a c h e r .  I  m y se lf  had 

p r i z e s  from sc h o o l  f o r  r e c i t a t i o n  and s c r i p t u r e ,  and a 

c e r t i f i c a t e  f o r  sew ing; and  a f t e r w a r d  I h a d  a v e ry  good 

t r a i n i n g  a s  k i tc h e n -m a id  u n d e r  a man cook i n  a  good r e l i g ­

io u s  house  . . . "  ( 4 ) .  A lth o u g h  sh e  i s  p o s s e s s e d  o f  a q u ick  

n a t i v e  i n t e l l i g e n c e ,  S a ra  i s  f u l l y  aware o f  h e r  i n t e l l e c t u a l  

l i m i t a t i o n s :  "For tho ugh  I  c o u ld  speak  v e r y  w e l l ,  l i k e  any

f a r m e r ' s  d a u g h te r  i n  t h o s e  d a y s ,  I  knew v e r y  l i t t l e  o f  

g e o g ra p h y , o r  m u s ic ,  o r  l a n g u a g e s "  (3)* I n  t h e  f i r s t  months 

o f  h e r  m a r r i a g e ,  S a ra  i s  i n  t e r r o r  t h a t  sh e  w i l l  shame h e r  

hu sband  by r e v e a l i n g  h e r  ig n o r a n c e .

S a r a  i s  a lw ays a s s o c i a t e d  w i th  im ages o f  l i f e .  Of 

t h e s e ,  fo o d  i s  p e rh a p s  m ost s i g n i f i c a n t .  I t  i s  a s  a  cook 

t h a t  S a ra  g oes  i n t o  th e  w o r ld  and i t  i s  t o  t h i s  r o l e  she 

r e t u r n s  when she l o s e s  h e r  money a f t e r  th e  d e a th  o f  M a tt .  

C o n te m p la t in g  h e r  k i t c h e n  a t  T o lb ro o k ,  S a ra  r e f l e c t s  t h a t  a 

k i t c h e n  i s  h e r  t r u e  home:

So h e re  I  am, I  t h o u g h t ,  m i s t r e s s  o f  my own w orld  
i n  my own k i t c h e n ,  and I  lo o k e d  a t  th e  s h in in g  s t e e l  
o f  t h e  ran g e  and th e  c h in a  on t h e  d r e s s e r  g l i t t e r i n g  
l i k e  je w e ls  and th e  d i s h  c o v e r s ,  h an g in g  in  t h e i r  
row from  th e  b i g  v e n is o n  one on th e  l e f t  to  t h e  l i t t l e  
chop one on th e  r i g h t ,  a s  b e a u t i f u l  a s  a row o f  c a l ­
e n d a r  moons, and th e  k i t c h e n  t a b l e  sc ru b b e d  a s  w h ite  ■̂r'- 
a s  b e e f  f a t  and th e  c o p p e r  on t h e  da rk  w a l l  th ro w in g  
o u t  a glow t o  warm t h e  h e a r t ,  and th e  b l u e  d e l f  bowls 
l i k e  p o t s  o f  p r e c i o u s  ba lm .
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And th en  beyond where th e  la r d e r  door s to o d  a ja r  
you cou ld  se e  b o t t l e s  o f  o i l  and r e l i s h  and a n ch o v ies  
and p ic k le s  and underneath  th e  l i d  o f  th e  b ig  f lo u r  
b in  as w h ite  a s  i t s  own lo v e ly  f lo u r :  I c a l l  i t  a
t r e a t  fo r  queens to  s in k  your hands in  new w heaten  
f lo u r .  . . .  I  f e l t  b i t s  o f  m y se lf  running ou t from 
th e  grand k itc h e n  in to  pantry and s c u l le r y  and 
la r d e r  and beyond in to  th e  p assage  aiid th e  s t i l l -  
room and even  to  th e  wood c e l la r  and th e  b oot h o le  
as i f  I was r e a l ly  a k in g  or queen whose f l e s h  i s  
brought up to  be fa th e r  o f  a l l  h is  c o u n tr ie s .  . . .
You would say  I was p u tt in g  ou t in  buds l i k e  a 
s h a l lo t  w ith  my b ig  k itc h e n  h e a r t  in  th e  m iddle and 
my l i t t l e  h e a r ts  a l l  around in  the empire o f  th o se  
good f a i t h f u l  o f f i c e s  . . . (1 8 2 -1 8 3 ) .

Sara t y p ic a l ly  s e e s  th e  w orld in  term s o f  k itc h e n  o r  food  

Im agery: " It was about su n se t  w ith  a sky l i k e  a k itc h e n

f i r e ,  a l l  sp a r k le s  below  and b lu e  ash on top ; meaning p er­

haps a storm tomorrow. But th e  a i r  as warm as new m ilk  and 

s t i l l  as w ater in  a g o ld f is h  bow l. The w ater was a s  s o f t  

and b r ig h t  as sw eet o i l ;  i t  seemed th a t you cou ld  have put 

i t  on your tongue and ta s t e d  i t s  luxury" (2 8 ) .

Sara i s  a ls o  a s s o c ia te d  w ith  gardens and ou td oor  

s e t t i n g s .  At Woodview, she i s  d e lig h te d  w ith  th e  k itc h e n  

gard en , a p la c e  where a maid can "walk and lo o k  a t  th e  

w orld , I mean th e  grow ing w orld , and som etim es even b r in g  

o u t a c h a ir  and s h e l l  h er  p eas o r  shred up h er  ru n n ers, and 

f e e l  th e  open a i r  . . . "  ( 6 ) .  At Tolbrook she i s  q u ic k ly  

won by th e  "old  gardens f u l l  o f  yew t r e e s  and o ld  s ta t u e s  

o f  th e  women god d esses"  (1 7 1 ) .  Sara n o te s  th e  resem blance  

o f  th e  f ig u r e s  o f  th e  women g o d d esses  to  h er  own: " . . .

They had ju s t  such th ic k  w a is ts  and w r is t s  and a n k le s , and 

heavy chins" ( 1 7 1 ) .  The image o f  Sara in  h er  garden s e t t in g
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s u g g e s ts  a k in d  o f  arch etyp a l woman a n t ic ip a t in g  h er  f a l l .

And th e  garden d oes se rv e  her as a  p la c e  o f  tem p ta tio n , s in c e  

i t  i s  w h ile  s t r o l l i n g  in  the garden a t Woodview th a t  she 

a llo w s  H ickson  to  make h i s  f i r s t  o v e r t  advances to  h e r . And 

i t  i s ,  a p p r o p r ia te ly , on a l i t t l e  is la n d  in  th e  la k e  on h is  

e s t a t e  th a t  H ickson  r e a l ly  goes to o  fa r  w ith  Sara, who has 

f a i l e d  to  n o t ic e  what he i s  about u n t i l  i t  i s  too  l a t e .  The 

tem ple w ith  i t s  w h ite  p i l l a r s  where H ickson sed u ces Sara i s  

o b v io u s ly  in te n d ed  to  rep resen t a kind o f  tem ple o f  lo v e .

Sara h e r s e l f  n o te s  th a t  the tem ple i s  " a l l  w h ite  and c le a n , 

a s i f  from a wedding cake" (2 9 ) .

The k itc h e n  garden i s  a f a v o r i t e  p la c e  o f  S a r a 's  in  

w hich to  r ea d . Thus i t  se rv e s  h e r  as a k in d  o f  "garden o f  

co n tem p la tio n ."  S a r a 's  read ing r e f l e c t s  th e  s im p l ic i t y  o f  

h er  approach to  th e  w orld . Her f a v o r i t e  books are h ig h ly  

rom antic a c co u n ts  o f  n ob le  ch a ra cters caught in  overwhelm­

in g  c a ta s tr o p h e s  and sorrow s. She i s  con v in ced  th a t  they  

o f f e r  n o t o n ly  a r e a l  p ic tu r e  o f  l i f e  b u t a v a lu a b le  source­

book fo r  m oral con d u ct. Sara t r i e s  to  con v in ce  h e r s e l f  

th a t  she i s  b e t t e r  o f f  in  her " q u iet corner" a t  Tolbrook  

th an  she was d u rin g  h er  happy y ea rs  a t  Woodview, but the 

t r u th  i s  t h a t  w ith  on ly  books fo r  com panions, Sara f in d s  l i f e  

d u l l .  S e c r e t ly  she i s  convinced th a t  t h i s  in a c t iv e  l i f e  i s  

"a w aste  o f  my days and t h e ir  proper d e l ig h ts "  (1 7 8 ) .

Y et S a r a 's  g r e a t  v ir tu e s  are h er  u n fa i l in g  Joy in  

l i f e  and h e r  a b i l i t y  to  accep t and adapt to  i t s  changes. The
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many t r a n s f o r m a t i o n s  h e r  l i f e  un d e rg o es  a r e  r e f l e c t e d  i n  h e r  

v a r io u s  h u sb a n d s  and l o v e r s  (Monday, H ic k so n ,  J im so n ,

W ilc h e r ,  e t c . )  w i th  t h e  accom panying changes  o f  lo d g in g  and 

a d a p t a t i o n  o f  r o l e  e a c h  new r e l a t i o n  b r i n g s .  Thus a t  Wood­

view she  g o e s  from cook to  l a d y  ( a s  M a t t ' s  w i f e )  t o  m i s t r e s s  

(of H ic k s o n ) .  A f t e r  M a t t ' s  d e a t h ,  she becomes a  k in d  o f  

I t i n e r a t e  companion o f  G u l le y ;  t h e n  she i s  cook a t  T o lb r id g e ,  

l a t e r  W i l c h e r ' s  h o u s e k e e p e r  and m i s t r e s s  i n  h i s  London 

ho u se . She i s  l a t e r  i n s t a l l e d  by  W ilc h e r  i n  a "box" i n  a 

new h o u s in g  s e c t i o n ,  b e f o r e  h e r  f i n a l  a p p re h e n s io n  and con­

f in em en t  i n  p r i s o n .  1% To Be a  P i l g r i m . W ilc h e r  d i s c o v e r s  

h e r  a f t e r  h e r  r e l e a s e ,  a l r e a d y  s e t  up i n  a  new h o u s e h o ld  

w i th  a new companion who i s  a  p r o s p e c t i v e  h u sb a n d .  S a r a ' s  

m o b i l i t y ,  t h e  e v e r - w i l l i n g n e s s  o f  h e r  s p i r i t  to  s h i f t  t o  a  

new l o c a t i o n  and a new r o l e ,  i s  sym bo lized  by h e r  m a i d 's  

"bo x ,"  w hich  c o n ta in s  m ost o f  h e r  p o s s e s s i o n s ,  and w hich  she 

i s  e v e r  p r e p a r e d  t o  t r a n s f e r  on s h o r t  n o t i c e  t o  a  new l o ­

c a t i o n  and a new l i f e .

S a r a  h a s  a n o th e r  g r e a t  v i r t u e ,  w hich  i s  a l s o  a  weak­

n e s s ,  i n  h e r  lo v e  o f  human n a t u r e .  She i s  e v e r  r e a d y  to

excuse  h e r  own and o t h e r s '  c o n d u c t  on t h e  g ro u n d s  t h a t  i t

i s  s im p ly  " n a t u r e . "  H er humane s p i r i t  c a u s e s  h e r  to  l e t  

h e r s e l f  b e  t a k e n  a d v a n ta g e  o f ,  r a t h e r  t h a n  h u r t  t h e  p r i d e  o f  

a n o th e r .  Thus m ost o f  h e r  i n f i d e l i t i e s  o c c u r  b e c a u se  she 

f e a r s  to  wound h e r  l o v e r ' s  ego . S a ra  vows t h a t  sh e  n e v e r

m eant to  d e c e iv e  h e r  h u sb a n d  M a t t ,  b u t  she  f a i l s  t o  s to p
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H ic k so n ’ s am orous o v e r t u r e s  b e c a u se  . . h e  was my f r i e n d  

and M a t t ' s  and I  d id  n o t  w ant to  h u r t  h i s  f e e l i n g s "  (3 0 ) .  

L a t e r  she becom es W i l c h e r ' s  m i s t r e s s  b e c a u s e  sh e  d o e s  n o t  ■ 

w ish  t o  e m b a r ra s s  him  by r e v e a l i n g  t h a t  sh e  had  b e l i e v e d  

t h a t  h i s  o f f e r  was a  p r o p o s a l  o f  m a r r i a g e .^

S a r a ' s  weak n a t u r e  i s  a  c o n t in u in g  t h r e a t  to  t h e  

h a p p in e s s  o f  t h o s e  a b o u t  h e r .  M a t t ,  a f t e r  f i r s t  b e in g  

b ro u g h t  o u t  o f  h i s  t i m i d i t y  by h i s  m a rr ia g e  w i th  S a r a ,  i s  

c ru s h e d  by h i s  d i s c o v e r y  o f  h e r  a d u l t e r i e s ,  and r e t u r n s  to  

h i s  e a r l i e r  " c r e e p e r  s t a g e . "  Because she  f a i l s  to  c o n s id e r  

t h e  c o n seq u e n ce s  o f  h e r  a c t i o n s ,  she becomes a  s o u rc e  o f  

em b arrassm en t to  h e r  c h i l d r e n ,  and f i n a l l y  l e a v e s  Woodview 

to  s p a r e  t h e i r  p r i d e .  H er a f f a i r  w ith  Tom c o n t r i b u t e s  to  

t h e  v i o l e n t  r e a c t i o n  on t h e  p a r t  o f  h i s  f a m i ly  w hich  r e s u l t s  

i n  h i s  b e in g  v i r t u a l l y  im p r iso n e d  a t  T o lb ro o k  d u r in g  t h e  

l a s t  p a r t  o f  h i s  l i f e .  S a r a ' s  vague n o t i o n s  o f  r i g h t  and 

wrong l e a d  h e r  t o  w r i t e  bad  c h e c k s ,  g ive  H ick so n  p o s s e s s i o n  

o f  G u l l e y ' s  v a l u a b l e  p r i n t s ,  and s t e a l  h o u s e h o ld  goods from 

W ilc h e r .  Thus, by h e r  a c t i o n s ,  S a ra  i s  i n d e e d  g u i l t y  o f  

t h e  j u d g e ' s  a c c u s a t i o n  t h a t  she  i s  ", . . a n o t h e r  unhappy

6 'W a lte r  E. A l l e n  sa y s  o f  S a ra ,  "She i s  a  woman in  
h e r  t w i n - r o l e  o f  m o th e r  and  m i s t r e s s ;  d e s p i t e  h e r  good i n ­
t e n t i o n s  and h e r  e a r l y  r e l i g i o u s  e d u c a t io n ,  sh e  i s  in c a p a b le  
o f  r e s i s t i n g  t h e  demands t h a t  man, the  m ale c h i l d ,  makes on 
h e r .  I f  she  c a n n o t  s q u a r e  h e r  b e h a v io r  w i th  h e r  s i n c e r e l y  
h e ld  r e l i g i o u s  b e l i e f s  i t  i s  b e ca u se  t h e y  c a n n o t  i n  t h e  
n a t u r e  o f  t h i n g s  be s q u a r e d .  I n  h e r  own ey es  she  i s  a 
s i n n e r ;  b u t  t o  t h e  r e a d e r  h e r  l i f e  i s  a  hymn o f  p r a i s e  to  
c r e a t i o n  and t h e  c r e a t o r . "  "Jo y ce  C ary ,"  B r i t i s h  Book 
Hews. XLI (London; Longmans, G reen , 1953)» p .  22 .
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exam ple o f  t h e  l a x i t y  and con tem pt f o r  a l l  r e l i g i o u s  p r i n ­

c i p l e  and s o c i a l  o b l i g a t i o n  w hich t h r e a t e n s  to  underm ine  

t h e  w hole  f a b r i c  o f  o u r  c i v i l i z a t i o n ” ( l ) .  S a r a ,  w i th  h e r  

g u s to  f o r  l i f e ,  h e r  u n f e t t e r e d  s p i r i t ,  d oes  r e p r e s e n t  a 

c o n s t a n t  menace to  t h e  f i x e d  s o c i a l  f ra m e .  She i s  a  con­

s t i t u t i o n a l  r e b e l  a g a i n s t  a l l  t h e  s t a b l e  v a lu e s  o f  s o c i e t y .  

Cary s a y s  o f  S a r a ,  "Her m o ra ls  w ere t h e  e le m e n ta ry  m o ra ls  

o f  a  p r i m i t i v e  woman, o f  n a t u r e  h e r s e l f ,  w h ich  do n o t  

c h an g e ;  and she  was suprem ely  i n d i f f e r e n t  t o  p o l i t i c s ,  r e ­

l i g i o n ,  e c o n o m i c s . "7  S a ra  i s  a  m enace , b u t  o n ly  b e c a u se  she 

f o l lo w s  h e r  i n s t i n c t s  a s  a n a t u r a l  woman. I n  h e r  a t t e m p ts  

t o  r e a l i z e  t h e  s p i r i t  o f  l i f e  w i t h i n  h e r ,  she i n t r o d u c e s  

an  e le m e n t  o f  chaos  which can  b e  r e p a i r e d  o n ly  a t  t h e  c o s t  

o f  im pos ing  e x t e r n a l  r e s t r i c t i o n s  w hich  w ould  im p r is o n  h e r  

s p i r i t  and f e t t e r  h e r  wayward s o u l .

Grulley J im so n , rb g u e -h e ro  o f  The H o r s e 's  M outh, 

e p i to m iz e s  t h e  c h a r a c t e r  who i s  f u l l y  a l i v e  b e c a u se  he  i s  

c o n s t a n t l y  b o r n  a f r e s h  o u t  o f  t h e  p e r p e t u a l  u n f o ld in g  o f  h i s  

in w a rd  s e l f  i n  h i s  w ork . G u l le y  t y p i f i e s  m ost v i v i d l y  th e  

f i e r c e ,  j o y f u l  l i f e  p i l g r i m ,  t h e  p e r s o n  u n a f r a i d  t o  t a k e  

t h e  trem en d o u s  l e a p  i n t o  e x p e r i e n c e ,  t o  d i s c o v e r  and r e c r e ­

a t e  h i m s e l f  anew i n  t h e  c o n s t a n t  f lo w  o f  t h e  l i f e  p r o c e s s .  

G u l le y  i s  i n  im m ed ia te  c o n ta c t  w i th  t h e  b a s i c  s o u r c e s  o f

Y
Jo y ce  C ary , "The Way a  Novel G e ts  W r i t t e n , "  

H a r p e r ' s  M ag az in e . GO ( F e b ru a ry ,  1 9 5 0 ) ,  p .  92 .
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human v i t a l i t y .  I t s  c u r r e n t s  sh o o t  th ro u g h  him l i k e  an 

e l e c t r i c  f o r c e ,  so t h a t  h e  i s  c o n s t a n t ly  r e a c t i n g  and r e ­

sp ond ing  to  e x t e r n a l  s t i m u l i ,  t h e n  t r a n s f o r m in g  th e  s u b je c ­

t i v e  e x p e r ie n c e  i n t o  t h e  forms o f  a r t .  G u l l e y ' s  e l e c t r i c  

v i t a l i t y  i s  r e v e a l e d  when he  d e s c r i b e s  h im s e l f  j u s t  a f t e r  

h i s  r e l e a s e  from p r i s o n  a s  "hopp ing  up and down Greenbank 

Hard f o r  h a l f  an h o u r  g r i n n in g  l i k e  a g a rg o y le "  (1 )  oh sa y s  

t h a t  i t  makes him "jump" to  t h i n k  o f  a  l i t t l e  m arb le  woman 

o f  Dobson, o r  d e s c r i b e s  th e  im p a c t  o f  a new i d e a  f o r  a  p i c ­

t u r e  l i k e  t h e  k i c k  o f  a  f o a l  i n s i d e  h i s  s tom ach .

G u lle y  i s  a  p i c a r e s q u e  h e r o . ü  The u n i t y  o f  h i s  

n a r r a t i v e  i s  o b t a in e d  n o t  from a c l e a r  seq u en ce  o f  e v e n ts  

r e l a t i n g  to  a  s i n g l e  deve lopm en t o f  a c t i o n ,  b u t  from h i s  

r o l e  a s  a r t i s t  and h i s  u n f a i l i n g  a r t i s t i c  p e r c e p t i o n  o f  t h e  

w o rld  a b o u t  h im . G u l l e y ' s  p r im e  p u rp o se  i n  l i f e  i s  t o  

f u n c t i o n  a s  an  a r t i s t .  A l l  o t h e r  c o n ce rn s  a r e  se c o n d a ry .  

P e o p le ,  i n s t i t u t i o n s ,  h i s  own w e l f a r e — a l l  a r e  s u b s e r v i e n t  

to  t h e  n e e d s  o f  h i s  own c r e a t i v e  w i l l .  To s e r v e  h i s  c a l l i n g  

a s  a r t i s t ,  G u l le y  h a s  tu r n e d  ro g u e .  Thus h i s  s t o r y  becomes 

a  p i c a r e s q u e  k u n s t l e r  rom an, w i th  G u lley  a s  r o g u e - h e r o .

I n  h i s  r o l e  a s  p i c a r o - a r t i s t ,  G u l le y  o f f e r s  a  v i r t u a l  

p a ro d y  o f  t h e  t r a d i t i o n a l  a r t i s t  t y p e .  The v a r io u s  a s p e c t s

Q
G u lle y  J im son  would seem to  f a l l  c l e a r l y  i n t o  t h e  

c a te g o r y  o f  modern h e r o e s  r e c o g n iz e d  by R. ¥ .  E. Lew is a s  
t h e  " P ic a r e s q u e  S a i n t . "  G u l le y ,  o f  n e c e s s i t y  p i c a r o - r o g u e ,  
i s  by n a t u r e  s a n c t i f i e d  a r t i s t .  See L ew is , The P i c a r e s q u e  
S a i n t .
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o f  t h e  a r t i s t  m yth in c lu d e d  i n  G u l l e y ' s  s e l f - a c c o u n t  have 

b een  t r a n s fo rm e d  by h i s  comic s e n s i b i l i t y  i n t o  a  h i l a r i o u s  

i n v e r s i o n  o f  t h e  s t e r e o t y p e d  image o f  t h e  s t r u g g l i n g  a r t i s t .  

T h is  i s  n o t  t o  say  t h a t  G u lley  f a i l s  o f  b e in g  a t r u e  a r t i s t ,  

o r  t h a t  h i s  work i s  l a c k i n g  i n  s i g n i f i c a n c e .  G u l le y  seems 

c l e a r l y  t o  be in te n d e d  to  r e p r e s e n t  t h e  t r u e  a r t i s t i c  p r i n ­

c i p l e ,  s e e k in g  to  e x p re s s  i t s e l f  i n  a  s o c i e t y  o f  P h i l i s t i n e s .  

Y e t ,  b e c a u se  t h e  n a r r a t i v e  i s  f i l t e r e d  th ro u g h  th e  c o n s c io u s ­

n e s s  o f  G u l l e y ,  th e  m ost s e r i o u s  e v e n t s  a r e  i n v a r i a b l y  g iv e n  

comic t r e a t m e n t .  G u l le y  i s  f u l l y  aware o f  t h e  i n h e r e n t  ab­

s u r d i t y  o f  h i s  s i t u a t i o n  as  a  n a t i o n a l  g e n iu s  who m ust en­

d u re  s e v e re  d e p r i v a t i o n  and h u m i l i a t i o n  t o  e x p re s s  h i s  

t a l e n t .  He c h o o se s  to  assume an a i r  o f  m i ld  cy n ic ism  a s  an  

a l t e r n a t i v e  t o  t h e  b i t t e r  d e s p a i r  t h a t  would fo l lo w  a  f r a n k  

c o n f r o n t a t i o n  o f  th e  t r u t h  o f  h i s  p o s i t i o n .  S o c ie ty  v i c t i m ­

i z e s  G u l le y ,  b u t  G u lley  r e t a l i a t e s  by r e n d e r i n g  s o c i e t y  (a s  

w e l l  a s  h i m s e l f )  l u d i c r o u s .  H is  comic i r o n y  th u s  becomes a  

c u s h io n  a g a i n s t  t h e  h a r s h  t r u t h  o f  h i s  c o n d i t i o n .  He knows 

t h a t  s e l f - p i t y  i s  f a t a l ,  t h a t  h a t e  c lo g s  t h e  s p r i n g s  o f  

c r e a t i v i t y .  Thus he  u t i l i z e s  Joy a s  a  fu n d a m e n ta l  l i f e  

p r i n c i p l e ,  and f i n d s  l a u g h t e r  t h e  e q u i v a l e n t  o f  p r a y e r . 9

9I n  h i s  P r e f a c e  to  t h e  C a rfa x  e d i t i o n ,  Gary s a y s :  
"Anyone who h a s  s e rv e d  i n  a  war knows t h e  man w h o 's  su d d e n ly  
f u l l  o f  jo k e s  on th e  n i g h t  b e fo r e  an  a t t a c k ,  even j u s t  b e ­
f o r e  g o in g  o v e r  t h e  t o p .

"J im so n , a s  an o r i g i n a l  a r t i s t , -  i s  a lw ays g o in g  o v e r  
t h e  to p  i n t o  No M an's Land, and knows t h a t  h e  w i l l  p ro b a b ly  
g e t  n o th in g  f o r  h i s  p a i n s  and e n t e r p r i s e  b u t  a bee-swarm  o f  
b u l l e t s ,  d e a th  i n  f r u s t r a t i o n ,  and an  unm arked g r a v e .  He
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A lm ost e v e ry  c o n v e n t io n  and c l i c h é  o f  t h e  a r t i s t  

myth i s  p a r o d ie d  i n  G u l l e y ' s  n a r r a t i v e .  P a r t  o f  h i s  .d e fe n se  

i s  h i s  o s t e n s i b l e  r e f u s a l  t o  t a k e  h im s e l f  s e r i o u s l y ,  and 

th u s  many o f  t h e  c r u c i a l  e x p e r i e n c e s  o f  h i s  l i f e  a r e  d e ­

l i b e r a t e l y  p r e s e n t e d  i n  re d u c e d  te rm s .  F o r e x am p le ,  one o f  

t h e  g r e a t  c r i s e s  o f  t h e  a r t i s t ' s  c a r e e r  i s  t h e  moment o f  

commitment, when t h e  a s p i r i n g  a r t i s t  a c c e p t s  h i s  v o c a t io n  

and d e d i c a t e s  h i s  l i f e  to  t h e  s e r v i c e  o f  a r t .  G u l le y  d e ­

s c r i b e s  h i s  c o n v e r s io n  i n  t h i s  way:

But one day when I  was s i t t i n g  i n  o u r  London o f f i c e  on 
B a n k s id e ,  I  d ro p p e d  a b l o t  on an e n v e lo p e ;  and h a v in g  
n o th in g  to  do j u s t  t h e n ,  I  pushed i t  a b o u t  w i th  my pen
t o  t r y  and make i t  lo o k  more l i k e  a  f a c e .  And t h e
n e x t  t h i n g  was I  was d raw in g  f i g u r e s  i n  r e d  and  b l a c k ,  
on t h e  same e n v e lo p e .  And from t h a t  moment I  was done 
f o r  . . .  I  h a d  a  bad  i n f e c t i o n ,  g a l l o p i n g  a r t  ( 5 5 - 5 6 ) .

The e s t a b l i s h e d  a r t i s t  g e n e r a l l y  v iew s h i s  y o u th  a s  a  p e r i o d

o f  s t r u g g l e  a g a i n s t  t h e  s t i f l i n g  r e s t r i c t i o n s  o f  c o n v e n t io n

and r e s p e c t a b i l i t y  o f  a  b o u r g e o i s  s o c i e t y .  G u l le y ,  on th e

o t h e r  h a n d ,  had  d e l i b e r a t e l y  chosen  th e  b o u rg e o is  l i f e  f o r

h i m s e l f :

makes a jo k e  o f  l i f e  b e c a u s e  he  d a re  n o t  t a k e  i t  o t h e r w i s e .  
He i s  a f r a i d  t h a t  i f  he  d o e s  n o t  la u g h  he  w i l l  l o s e  e i t h e r  
h i s  n e r v e s  o r  h i s  te m p e r ,  t h a t  he  w i l l  want t o  ru n  away from 
h i s  d u ty ,  o r  demand w i th  r a g e ,  'What i s  t h e  s e n s e  o f  any­
t h i n g  i n  a  w o r ld  a t  w a r? ' and e i t h e r  s h o o t  t h e  n e a r e s t  o f ­
f i c e r  o r  h i m s e l f .

"He i s  h i m s e l f  a  c r e a t o r ,  and h a s  l i v e d  i n  c r e a t i o n  
a l l  h i s  l i f e ,  and so h e  u n d e r s t a n d s  and c o n t i n u a l l y  rem in d s  
h i m s e l f  t h a t  i n  a  w o r ld  o f  e v e r l a s t i n g  c r e a t i o n  t h e r e  i s  no 
j u s t i c e .  The o r i g i n a l  a r t i s t  who c o u n ts  on u n d e r s t a n d i n g  
and re w a rd  i s  a  f o o l .* '  Q uoted  i n  The H o rse* s  Mouth (London: 
G eorge R a i n b i r d , 1 9 5 7 )» P • 19*
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"When. I  came to  London i n  ‘99» I  was a r e g u l a r  c l e r k .  I  

had  a b o w le r ,  a  home, a  n ic e  w i f e ,  a  n i c e  l i t t l e  b ab y , and 

a  b an k  a c c o u n t .  I  s e n t  money to  my m oth e r  e v e ry  week, and 

h e lp e d  my s i s t e r .  A n i c e  happy r e s p e c t a b l e  young man. I  

e n jo y e d  l i f e  i n  th o s e  days"  ( 5 5 ) .  When G u lley  i s  b i t t e n  

w i th  t h e  bug o f  " g a l l o p i n g  a r t , "  he  s im p ly  ig n o r e s  h i s  

f a m i ly  u n t i l  t h e y  go away.

E very  e v e n t ,  e v e ry  human r e l a t i o n ,  e v e ry  moment i n  

t im e  i s  im m e d ia te ly  t r a n s l a t e d  by G u l le y  i n t o  a r t i s t i c  

te im is . The w o r ld  a b o u t  him a c q u i r e s  s i g n i f i c a n c e  o n ly  a s  

i t  r e l a t e s  t o  h i s  f u n c t i o n  a s  c r e a t o r  o f  v i s u a l  fo rm . A 

s t r i k i n g  c h a r a c t e r i s t i c  o f  t h e  n o v e l  i s  th e  way G u l l e y ' s  

s t r o n g  v i s u a l  s e n s e  i s  r e v e a l e d  th ro u g h  th e  im ag ery .

G u l l e y ' s  o b s e r v a t i o n s  o f  th e  Thames on th e  m orn ing  a f t e r  h is  

r e l e a s e  a r e  t y p i c a l :

I  was w a lk in g  by th e  Thames. H a l f - p a s t  m orn ing  
on  an  autumn d ay . Sun i n  a m i s t .  L ike  an o ra n g e  i n  
a  f r i e d  f i s h  sh op . A l l  b r i g h t  b e low . Low t i d e ,  
d u s ty  w a te r  and a  c rooked  b a r  o f  s t r a w ,  c h ic k e n  
b o x e s ,  d i r t  and o i l  from mud t o  mud. L ike  a  v i p e r  
swimming i n  skim m i lk .  The o ld  s e r p e n t ,  symbol o f  
n a t u r e  and lo v e  ( 1 ) .

G u l l e y ' s  v i s u a l  p e r c e p t i o n  em erges even  i n  th e  m ost unex ­

p e c t e d  c i r c u m s ta n c e s .  While r e s t i n g  a f t e r  b e in g  c h a se d  by 

a  p o l ic e m a n ,  G u l le y  n o t e s :

S u r re y  a l l  i n  one b la z e  l i k e  a f o r e s t  f i r e .
G r e a t  c lo u d s  o f  d i r t y  y e l lo w  smoke r o l l i n g  u p .  N ine  
c a r a t  g o l d .  Sky w a te r - g r e e n  t o  l e t t u c e - g r e e n .  A 
few to p  c lo u d s ,  y e l lo w  and s o l i d  a s  lem ons . R iv e r  
d i s a p p e a r e d  o u t  o f  i t s  h o l e .  J u s t  a gap f u l l  o f  t h e  
same f i r e ,  t h e  same smoky g o ld ,  t h e  same g r e e n .  F a r  
bank  l i k e  a  m agic i s l a n d  f l o a t i n g  i n  t h e  g re e n  ( 4 8 ) .
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G u l l e y 's  mind i n e v i t a b l y  r e l a t e s  a l l  human ex ­

p e r i e n c e  to  h i s  r o l e  a s  a r t i s t .  Tiftien C a p ta in  J o n e s  sp eak s  

o f  h i s  d a u g h te r  who i s  g o in g  d e a f ,  G u lley  Im m e d ia te ly  t h in k s  

o f  a l l  t h e  h a n d ic a p p e d  g i r l s  i n  th e  w o rld  a s  m a t e r i a l  f o r  a 

p i c t u r e :

And I  saw a l l  t h e  d e a f ,  b l i n d ,  u g ly ,  c r o s s - e y e d ,  
l im p - le g g e d ,  b u lg e -h e a d e d ,  b l i n d  and c roo ked  g i r l s  i n  
th e  w o r ld ,  s i t t i n g  on l i t t l e  w h i te  m o u n ta in s  and 
w eeping  t e a r s  l i k e  s l e e t .  . . . Y es, and a  l o t  o f  
nuns p u sh in g  p e r a m b u la to r s ,  w i th  a  h o ly  babe  i n  each .  
Y es, and e v e ry  nun w i th  a  g o ld en  crown. Y e s ,  and th e  
nuns  would be  l i k e  g r e a t  b la c k  t e a r  d ro p s .  They 
co u ld  be t h e  t e a r  d r o p s .  And th e y  w o u ld n 't  have 
f e e t .  They would go on l i t t l e  w heels  (1 3 )•

And G u lle y  c o n c lu d e s  t h a t  i f  he  were a p r e t t y  g i r l  go in g

d e a f ,  he  would b e  an  a r t i s t ' s  m odel. Or b e t t e r  y e t ,  an

a r t i s t .  He would u s e  h i s  d e a f n e s s  to  c o n c e n t r a t e  on h i s

w o rk s , l i k e  E d iso n .

C o n tem p la t in g  h i s  m o th e r 's  s t r e n g t h  and d e v o t io n  to  

h i s  f a t h e r ,  G u l le y  s e e s  i n  h e r  conduct a  se n se  o f  c o n t r o l  

com parab le  to  t h e  t e c h n iq u e  o f  th e  g ran d  c l a s s i c a l  s t y l e :

"N o th ing  l i k e  t h e  c l a s s i c a l .  A sen se  o f  form . None o f

y o u r  s u r f a c e  t r i c k s ;  b u t  s o l i d  c o n s t r u c t io n s "  ( 5 2 ) .  Re­

membering h i s  g r i e f  a t  h i s  m o th e r 's  f u n e r a l ,  G u l le y  i s  now 

u n s u re  w h e th e r  h e  was i n  agony f o r  h e r  d e a t h " o r  f o r  h i s  

a w fu l  p i c t u r e s .  H is  work o f  t h a t  p e r i o d  seemed dead  to  

h im : " .  . . i t  lo o k e d  l i k e  a r o t t e n  c o rp s e  t h a t  someone

h a d  f o r g o t t e n  t o  b u ry "  (57)» W hile Coker i s  d e te rm in e d ly  

a t t e m p t in g  to  r e a c h  a  s e t t l e m e n t  w i th  H ickson  f o r  G u l l e y 's  

" s t o l e n "  p i c t u r e s ,  G u l le y  i s  o c cu p ied  i n  making s k e tc h e s  i n
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H ic k s o n 's  v i s i t o r ’ s book . When Mr. M oseley  d i s c u s s e s  

H i t l e r ,  G u l le y  im m e d ia te ly  t h i n k s  o f  H i t l e r  a s  A r t i s t ,  and 

a g r e e s  t h a t  "H e’ s  g o t  i d e a s  t h a t  c h ap .  And h e  w an ts  t o  see  

them on t h e  w a l l " (6 ? ) •

Thus t h e  u n i t y  o f  th e  n o v e l  r e s t s  w i th  G u l l e y ’ s 

p e r s i s t e n t  a r t i s t i c  c o n s c io u s n e s s  and h i s  u n f a i l i n g  c r e ­

a t i v e  e n e r g i e s .  The d r i v i n g  f o r c e  i n  G u l l e y ’ s l i f e  i s  h i s  

n e e d  to  c r e a t e ;  a l l  e l s e  i s  s e c o n d a ry .

G u l le y  s u g g e s t s  t h e  " t y p i c a l ” a r t i s t  i n  o t h e r  ways, 

a l s o .  H is  a p p e a ra n c e  i s  t h a t  o f  th e  f a m i l i a r  im p o v e r ish e d  

a r t i s t .  H is  c o n d i t i o n  i s  t r u l y  p a t h e t i c ,  y e t  t h e r e  i s  some­

t h i n g  u n d e n ia b ly  humorous i n  C o k e r ’s c a l l i n g  him o v e r  to  

show h i s  w o rn -o u t  b o o t s  t o  H ick so n  a s  p r o o f  o f  h i s  p o v e r ty ,  

i n  S a r a ’ s  p r o m is in g  to  b r i n g  him hand-me-down s h i r t s  from 

h e r  c u r r e n t  h u sb a n d , and i n  G u l l e y ’ s a r r a n g i n g  new spapers  

i n t o  a  k in d  o f  n i g h t  d r e s s  a s  he  p r e p a r e s  t o  go to  b ed .

G u l l e y ’ s a n t i s o c i a l  b e h a v io r  a c c u r a t e l y  r e f l e c t s  

t h e  A r t i s t  a s  R e b e l ,  d e fy in g  law  and c o n v e n t io n  to  s e rv e  

t h e  n eed s  o f  h i s  a r t .  G u lley  l i e s ,  s t e a l s ,  and c h e a t s  h i s  

way th ro u g h  l i f e .  He i s  t h e  ep ito m e  o f  t h e  am oral a r t i s t ;  

y e t  some o f  t h e  f u n n i e s t  s c e n e s  i n  t h e  n o v e l  o c c u r  when 

G u l le y  i s  e n a c t i n g  h i s  r o l e  o f  d e c e i v e r .  When th e  o ilm an  

a t t e m p t s  to  c o l l e c t  G u l l e y ’ s lo n g  ove rd ue  a c c o u n t ,  G u l le y  

h i d e s  b e h in d  a  c a r t  i n  t h e  s t r e e t ;

I  n ip p e d  u n d e r  t h e  h o r s e  and ro u n d  t h e  back  o f  
th e  c a r t .  S tood  t h e r e  w i th  my l e g s  by t h e  f r o n t  
w h ee l .  Got a  n i c e  view  o f  t h e  o i lm an  i n  t h e  shop
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window o p p o s i t e .  He was a  b i t  s u r p r i s e d .  Looked up 
and down. Came o u t  a t  l a s t  t o  h av e  a  l o o k  u n d e r  t h e  
c a r t .  So d id  I ,  t h e  o p p o s i t e  way, and when h e  came 
back  t o  th e  h o r s e ' s  h e a d ,  I  was ro und  by t h e  t a i l ­
b o a rd  ( 9 ) .

¥ ben  Coker i s  adam ant i n  h e r  i n s i s t e n c e  t h a t  G u l le y  accom­

pany h e r  t o  demand j u s t i c e  from H ic k so n , G u l le y  t r i e s  t o  

e s c a p e  by g o in g  t o  t h e  m e n 's  room, i n  th e  h o p e s  t h a t  h e  can  

f l e e  o u t  t h e  f a r  e x i t .  But C oker, who i s  n o t  f o o l e d ,  t r i ­

um p han tly  a c c o s t s  him a t  th e  to p  o f  th e  s t a i r s :

She jumped on me l i k e  a  l i o n .  " I  t h o u g h t  so— 
now why s h o u l d n ' t  I  g iv e  you a sm ack ."  " D i d n ' t  I  come 
up t h e  same way?" " No, you d i d n ' t ,  and  you d i d n ' t  
do a n y th in g  down t h e r e  e i t h e r .  T here  w a s n ' t  t im e .
Why, you o ld  f o o l ,  I  knew you w an ted  t o  make a g e t ­
away a s  soon a s  you sp oke . A monkey a t  t h e  Zoo 
c o u ld  lo o k  more in n o c e n t"  ( 9 1 ) .

G u l le y  i s  e s p e c i a l l y  l u d i c r o u s  i n  h i s  a t t e m p t s  t o  p l a y  th e  

e x t o r t i o n i s t ,  c a l l i n g  H ic k so n  i n  v a r i o u s  r o l e s  i n c l u d i n g  

th e  P r e s i d e n t  o f  t h e  R oyal Academy and t h e  Home S e c r e t a r y .  

Even G u l l e y ' s  g r e a t  s w in d le  a t  B r ig h to n ,  when h e  s e l l s  p o s t ­

c a rd  v iew s  o f  t h e  s e a  by p r e t e n d in g  t h a t  t h e y  a r e  ob scen e  

p i c t u r e s ,  can  be  c l a s s e d  o n ly  a s  a  b r i l l i a n t  a b s u r d i t y .

S u r ro u n d in g  G u l le y  i s  an a s s o r tm e n t  o f  c h a r a c t e r s  

t y p i c a l  o f  t h o s e  who a s s o c i a t e  th e m s e lv e s  w i t h  A r t .  Each 

i s  g iv e n  ( i n  G u l l e y ' s  p e r c e p t i o n  o f  them ) some l u d i c r o u s  

t w i s t  o f  p e r s o n a l i t y ,  some t r a i t  o f  b a n a l i t y  o r  n a i v e t e , 

which r e n d e r s  him  p r e p o s t e r o u s  and r e d u c e s  him  t o  a  p a ro d y  

o f  h i s  s e r i o u s  c o u n te r ty p e .  Forem ost among t h e s e  i s  H ic k ­

son , t h e  m i l l i o n a i r e  c o l l e c t o r .  G u l le y  s e e s  H ic k so n  a s  

r i d i c u l o u s  i n  a p p e a ra n c e :



145

H ickson  came i n .  H ick so n  had g o t  o l d e r  s i n c e  I  
saw him l a s t .  Sm all and d r y ,  b la c k  s u i t  h a n g in g  o f f  
h i s  b a ck  l i k e  a  s a c k .  Looked l i k e  a  l i t t l e  b e e t l e  
on i t s  crooked  h in d  l e g s .  Pok ing  o u t  h i s  head  a s  i f  
too  heav y  f o r  h i s  n e c k .  Long w h i te  f a c e ,  a l l  f o ld e d  
w i th  m is e r y - w r in k l e s  l i k e  a  s i c k  a lb in o  b lo o d h o u n d .
Big b a ld  head  and a c o u p le  o f  t u f t s  o f  w h i t e  w ool.
Eyes l i k e  a p a i r  o f  h a l f - s u c k e d  a c i d  d r o p s .  R o l le d  
them from me to  Coker and  back  a g a in .  Then l i f t e d  
up h i s  hand h a l f -w a y  and l e t  me shake  i t .  L ike  
sh a k in g  a  p ie c e  o f  c o ld  bacon  f a t  (9 9 ) .

When H ickson  s p e a k s ,  i t  i s  " i n  a  k in d  o f  t h i n  f l a t  v o i c e ,  

l i k e  some chem ica l  sq u e ez ed  o u t  o f  him by t h e  w e ig h t  o f  

woe" ( 9 9 ) .  Coker h a s  d e scen d ed  on H ickson  i n  t h e  b e l i e f  

t h a t  he  h a s  r u t h l e s s l y  sw in d le d  G u l le y  o u t  o f  h i s  v a lu a b le  

a r t  work. She i s  a s t o n i s h e d  to  l e a r n  t h a t  H ick so n  h a s  a c ­

t u a l l y  c o n t r i b u t e d  some t h r e e  th o u sa n d  pounds t o  G u l le y ,  

i n  l o a n s  and a l lo w a n c e s .  H ic k so n  c a r e f u l l y  e x p l a i n s  t h a t  

h e  was fo r c e d  to  c u t  o f f  G u l l e y ’ s  a l lo w a n ce  b e c a u se  of 

G u l l e y ' s  t h r e a t e n i n g  c a l l s .  Then he  e x p la in s  p o l i t e l y :

" ' I 'm  an o ld  man . . . and a  s i c k  man. I  d o n ' t  mind much 

i f  you do m urder me, and you can w r i t e  a s  many t h r e a t s  as  

you l i k e .  But I  c a n ' t  b e a r  a l l  t h i s  t e l e p h o n i n g .  I t  d i s ­

t u r b s  t h e  s e r v a n t s .  One man h a s  g iv e n  n o t i c e  a l r e a d y ' "  

(1 0 7 ) .  H ic k so n , who h a s  c o n s c i e n t i o u s l y  a t t e m p te d  to  be 

th e  f r i e n d  o f  a r t ,  h a s  had  h i s  l i f e  t o t a l l y  d i s r u p t e d  f o r  

h i s  e f f o r t s .  He h a s  i n v e s t e d  a b o u t  a  h a l f  a  m i l l i o n  pounds 

i n  p i c t u r e s ,  " ' I n c l u d i n g  com m issions to  a r t i s t s  who n e v e r  

d e l i v e r e d  any p i c t u r e s  a t  a l l ' "  (1 0 6 ) .  G u l le y  h a s  made such  

a  n u i s a n c e  o f  h i m s e l f  t h a t  H ickson  i s  rea d y  t o  pay any p r i c e  

f o r  peace  o f  m ind. But j u s t  a s  th ey  a r e  a b o u t  to  c o n c lu d e
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t h e  s e t t l e m e n t ,  t h e  man s e r v a n t  n o t i f i e s  H ickson  o f  

G u l l e y ' s  t h e f t s ,  and H ickson  i s  fo r c e d  to  c a l l . i n  t h e  p o l i c e .

H ickson  r e p r e s e n t s  th e  w e a l th y  p a t r o n  who s i n c e r e l y  

w ish e s  to  a i d  th e  s t r u g g l i n g  a r t i s t .  G u l le y ,  how ever, r e ­

f u s e s  t o  t a k e  him s e r i o u s l y ,  so t h a t  H ickson  becomes a  v i c ­

t im  o f  mockery and e x p l o i t a t i o n .  L ord  and Lady S e e d e r  a r e  

f u r t h e r  exam ples o f  t h i s  t y p e .  They a r e  s i n c e r e  i n  t h e i r  

d e d i c a t i o n  to  th e  cau se  o f  A r t ,  b u t  a r e  h a n d ic a p p e d  by a 

b a s i c  i m p e r c e p t i v i t y  to  b o th  a r t  and th e  n a tu r e  o f  th e  a r t ­

i s t .  The S e e d e rs  a r e  d e te rm in e d  to  m a in t a in  an a i r  o f  gen­

t e e l  r e f in e m e n t  i n  e v e ry  s i t u a t i o n .  G u l le y ,  i n  h i s  o b s e r ­

v a t i o n s  o f  t h e i r  a p a r tm e n t  b e fo r e  th e y  a r r i v e ,  r e n d e r s  them 

l u d i c r o u s  when he  n o te s  t h a t  n o t  on ly  do th e y  m a in t a in  a n ' 

e x p e n s iv e  a r t  c o l l e c t i o n ,  b u t  S i r  W ill iam  s to c k s  h i s  w ard­

ro b e  w ith  r e a l  s i l k  u n d e rd ra w e rs .  When th e  S e e d e rs  g r a ­

c i o u s l y  a sk  him to  t e a ,  G u lley  r e f l e c t s  t h a t ,  a f t e r  a l l ,  

i t  i s  n o th in g  to  p e o p le  l i k e  t h a t  to  send t h e i r  c u s h io n s  to  

t h e  c l e a n e r s .  When G u l le y  s l y l y  s u g g e s t s  t h a t  he c o u ld  s t a y  

t h e  n i g h t  w i th  Lady S e e d e r ,  he r i g h t l y  c a l c u l a t e s  t h a t  th ey  

w i l l  n o t  t a k e  o f f e n s e .  "S u t I knew t h a t  I  c o u l d n ' t  shock  

c u l t u r e d  p e o p le  l i k e  t h e  S e e d e r s .  They g e t  p a s t  b e in g  

shocked  b e f o r e  th e y  a r e  o u t  o f  s c h o o l ,  j u s t  a s  th e y  g e t  o v e r  

r e l i g i o n  and o t h e r  u n e x p e c te d  f e e l i n g s "  ( 1 5 3 ) .  When Lady 

S e e d e r  m o d e s t ly  p r e s e n t s  h e r  own am ateu r a r t  e f f o r t s  f o r  

G u l l e y ' s  i n s p e c t i o n ,  G u l le y  i s  c a u s t i c  i n  h i s  r e s p o n s e s .  He 

f i n a l l y  sums up h i s  c r i t i q u e  w i th  t h e  o b s e r v a t i o n  t h a t
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. . . a l l  t i l l s  am a te u r  s t u f f  i s  l i k e  f a r t i n g  Annie L a u r ie  

th ro u g h  a  k e y h o le .  I t  may be  c l e v e r  b u t  i s  i t  w o rth  th e  

t r o u b l e . " *  (1 5 5 ) .  As G u l le y  h a s  e x p e c te d ,  t h e  S e e d e rs  r e ­

spond  to  t h i s  comment w i th  a  lo o k  o f  s h e e r  " C h r i s t i a n  be­

n e v o le n c e "  ( 156) .  G u l le y  r i g h t l y  ju dg es  t h e  S e e d e rs  a s  

p e r s o n s  w i l l i n g  to  undergo  a l l  h u m i l i a t i o n s  and  in co n v e n ­

i e n c e s  i n  t h e  s e r v i c e  o f  a r t .  A f t e r  G u l le y  w recks t h e i r  

a p a r tm e n t ,  pawns t h e i r  f u r n i t u r e  ( i n c l u d in g  t h e  bathroom  

c h a in  and t a p s ) ,  and r u i n s  t h e i r  w a l l  w i th  h i s  s k e tc h e s  o f  

a s s o r t e d  f e e t  f o r  th e  L a z a ru s  m u ra l ,  th e y  do n o t  s e t  th e  

p o l i c e  on h im . I n s t e a d ,  th e y  send  him a  p o l i t e  m essage 

th ro u g h  A l a b a s t e r  th a n k in g  him f o r  th e  c a r e  o f  t h e i r  a p a r t ­

m ent and i n d i c a t i n g  t h a t  th e y  a r e  s t i l l  i n t e r e s t e d  i n  p u r ­

c h a s in g  a  p i c t u r e  from h im . G u lle y  sums up t h e i r  a t t i t u d e  

o f  g e n t e e l  a c c e p ta n c e  a s  f o l lo w s ;

What I  l i k e  a b o u t  t h e  r i c h  i s  t h e  freedom  and th e  
f r i e n d l i n e s s  and C h r i s t i a n  a tm o sp h e re .  L i b e r t y  h a l l .  
E v e ry th in g  s h a re d  b e c a u s e  t h e r e  i s . t o o  much. A l l  
f o r g i v e n e s s  b e c a u se  i t ' s  no t r o u b l e .  Drop t h e i r  
D resden  cups on th e  f i r e p l a c e  and th e y  s m i l e .  They 
a r e  a n x io u s  o n ly  t h a t  you sh o u ld  n o t  be  e m b a r ra s s e d ,  
and s p o i l  t h e  p a r t y .  T h a t ’ s t h e i r  a im . Comfort and 
jo y .  Peace  on e a r t h .  G oodw ill  a l l  ro u n d  (1 5 2 -1 5 3 ) .

The A r t  C r i t i c  i s  r e p r e s e n t e d  i n  t h e  p e r s o n  o f  

A. W. A l a b a s t e r ,  who p ro p o s e s  t o  b r in g  o u t  The L i f e  and 

Works o f  G u lley  J im s o n . G u l le y  a t  f i r s t  i s  h a l f  i n c l i n e d  

t o  b e l i e v e  t h a t  A l a b a s t e r  may be an  e s t a b l i s h e d  c r i t i c ,  b u t  

on c l o s e r  o b s e r v a t i o n  h e  r e a l i z e s  t h a t  A l a b a s t e r  i s  a  boy 

j u s t  o u t  o f  s c h o o l ;  f u r t h e r ,  he  r e c o g n iz e s  i n  h i s  eye " th e  

l o o k  o f  a  man who c a n ' t  pay f o r  a  d r in k "  ( 1 3 8 ) .  T aking
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d o s e r  i n v e n t o r y , G u l le y  n o t e s  t h a t

. . . t h e r e  was a  p i e c e  o f  h i s  s h i r t  s t i c k i n g  o u t  o f  
h i s  t r o u s e r s ,  a  l i t t l e  p i e c e  no b i g g e r  th a n  a  s ix p e n c e  
b u t  b lu e  a s  t h e  N o rth  S t a r .  I n d i c a t i o n  t o  m a r i n e r s .
And when I  lo o k e d  l o n g e r  I  saw t h a t  h i s  s h in y  brown 
b o o t s  were down on one s i d e  l i k e  to rp e d o e d  s h i p s .
T here  was a f r i n g e  on th e  b a c k  o f  h i s  t r o u s e r s  l i k e  
o l d  f l a g s  a f t e r  t h e  b a t t l e  and t h e  b r e e z e ,  and  h i s  
c o l l a r  had an  edge l i k e  a  s p l i n t e r e d  m ast (1 3 8 -1 3 9 ) .

G u l le y  e n t e r t a i n s  P r o f e s s o r  A l a b a s t e r  a t  t h e  E l s i n o r e  d o s s -

h o u s e ,  t r e a t i n g  him to  d i n n e r  and b r e a k f a s t ,  and e x te n d in g

him a  l o a n  of fo u rp e n c e .

G u lley  a l s o  h a s  a s t u t t e r i n g  D i s c i p l e ,  Nosy B arbon, 

t h e  i n s i s t e n t  y o u th  who p la g u e s  G u l le y  w i th  h i s  a t t e m p t s  t o  

a d m i n i s t e r  to h i s  p h y s i c a l  and s p i r i t u a l  n e e d s .  Nosy b r i n g s  

G u l le y  c o f fe e  and buns when he  i s  s t a r v i n g ,  and G u l le y  a c ­

c e p t s  h i s  k in d n e s s e s ,  p r o t e s t i n g  v e h em en tly  a l l  t h e  w h i le .  

G u l le y  mimicks N o s y 's  s p e e c h ,  r i d i c u l e s  h i s  a r t i s t i c  am­

b i t i o n s ,  and i n  e v e ry  way a t t e m p t s  t o  d i s s u a d e  him from 

p u r s u in g  an  a r t i s t i c  c a r e e r .  Thus G u l le y  i s  i n v e r t i n g  th e  

s t e r e o t y p e d  image o f  t h e  M a s te r  A r t i s t  o f f e r i n g  s y m p a th e t ic  

encouragem en t and  i n s p i r a t i o n  to  h i s  d e v o te d  f o l l o w e r .

The fo l lo w in g  exchange  i s  t y p i c a l ;

"B -b u t ,  Mr. J im so n ,  I  w-w ant t o  be an  a r t i s t . ”
“Of c o u r s e ,  you d o ,"  I  s a i d ,  "eve rybody  d o e s  

o n c e .  But th e y  g e t  o v e r  i t ,  t h a n k  God, l i k e  t h e  
m e a s le s  and t h e  c h ic k e n  pox. Go home and go t o  bed  
and  t a k e  some h o t  lem onade and p u t  on t h r e e  b l a n k e t s  
and  sweat i t  o u t . "

"But Mr. J - J im s o n ,  t h e r e  m u st be  a r t i s t s . "
"Yes, and l u n a t i c s  and l e p e r s ,  b u t  why go and 

l i v e  i n  an  asylum  b e f o r e  y o u ' r e  s e n t  f o r .  I f  you 
f i n d  l i f e  a  b i t  d u l l  a t  hom e," I  s a i d ,  "and  w an t to  
amuse y o u r s e l f ,  p u t  a s t i c k  o f  d y n am ite  i n  t h e  k i t c h e n  
f i r e ,  o r  s h o o t  a p o l ic e m a n .  V o lu n te e r  f o r  a  t e s t
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p i l o t ,  o r  d iv e  o f f  Tower B ridge  w i th  f i v e  hobs* w orth  
o f  roman c a n d le s  in  each  p o c k e t .  You g e t  tw ic e  t h e  
fu n  a t  a b o u t  o n e - t e n th  o f  th e  r i s k "  (1 5 -1 6 ) .

O th e rs  i n  G u l l e y 's  c i r c l e  in c lu d e  C oker, t h e  P r a c ­

t i c a l  F r i e n d ;  P l a n t ,  th e  P h i lo s o p h e r  F r i e n d ;  and S a ra  and 

R o z z ie  a s  Female I n s p i r a t i o n .  Coker r e p r e s e n t s  a l l  t h e  

hom ely g i r l s  i n  t h e  w orld  who have a d o p te d  a tough-m inded  

a p p ro a c h  to  l i f e  a s  a  d e f e n s iv e  m easu re .  Coker i s  o b v io u s ly  

im p e rv io u s  to  b e a u ty  of a l l  k in d s .  To h e r ,  G u l l e y 's  works 

h av e  m e r i t  by v i r t u e  o f  t h e  f a c t  t h a t  th e y  have  m arke t 

v a l u e .  However, a l th o u g h  Coker does n o t  u n d e r s t a n d  G u l le y  

t h e  A r t i s t ,  she  h a s  a  v e ry  humane c o n c e rn  f o r  G u lley  th e  Man. 

She i n v a r i a b l y  a l lo w s  him to  w heedle  money from h e r  f o r  a r t  

s u p p l i e s ,  f u r n i s h e s  him w i th  new s o c k s ,  and even  t a k e s  him 

home w i th  h e r  on  a  r a i n y  n i g h t  when h i s  shed  i s  f lo o d e d  

( s h e  t h o u g h t f u l l y  h a s  G u lle y  r e v e r s e  h i s  t r o u s e r s  b e fo r e  

g e t t i n g  i n  bed t o  f o r e s t a l l  any ro m a n t ic  m i s c h i e f  on h i s  

p a r t ) .  C o k e r 's  m o th e r  i s  even  more l a c k i n g  i n  th e  a e s t h e t i c  

s e n s e .  When sh e  and Coker move i n t o  G u l l e y ' s  sh ed ,  M rs. 

Coker .chops up G u l l e y ' s  p a i n t i n g  o f  The F a l l  and u t i l i z e s  

t h e  p i e c e s  t o  r e p a i r  th e  l e a k y  r o o f .

P l a n t ,  t h e  p h l l o s o p h e r - c o b b l e r ,  r e p r e s e n t s  t h e  ab­

s t r a c t  t h i n k e r  whose e n e r g i e s  a re  expended  i n  th o u g h ts  ab o u t  

r a t h e r  th a n  i n  t h e  c r e a t i o n  o f  a r t .  G u l le y  l i k e s  P l a n t  b u t  

h e  c a n n o t  f i n a l l y  approve  o f  P l a n t ' s  i n t e l l e c t u a l  ap p ro a ch  

t o  e x p e r i e n c e .  A lthough  P l a n t  p r e t e n d s  to  l i k e  G u l l e y 's  

w ork , G u l le y  knows t h a t  h e  s e c r e t l y  h a t e s  i t .  G u lley  i s
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n o t  f o o le d  when P l a n t  b r i n g s  i n  a  group  o f  b lu e - n o s e  

p r e a c h e r s  to  adm ire  h i s  work:

But p r e a c h e r s ,  b e in g  a  c l a s s  p ro o f  a g a i n s t  domes­
t i c  i n f l u e n c e ,  o f t e n  go on b e l i e v i n g  i n  t r u t h ,  b e a u ty  
and g o o dness  a l l  t h e i r  l i v e s .  P l a n t  was a  v e ry  s t r o n g  
b e l i e v e r  i n  a l l  t h r e e ,  and whenever h e  c o u ld  p e r s u a d e  
anybody to  se e  my p i c t u r e s ,  e s p e c i a l l y  a n o th e r  p r e a c h ­
e r ,  he  would b r i n g  him i n .  As a  p u b l i c  d u ty  to  a r t  
and Q-od and t h e  E n g l i s h  n a t i o n .

The t r o u b l e  i s  t h a t  though  a l l  good P r o t e s t a n t  
p r e a c h e r s  ro und  G reenbank i n c l u d i n g  a n a r c h i s t s  and 
a n t i -G o d  B lackboys lo v e  b e a u ty ,  th ey  a l l  h a t e  p i c t u r e s ,  
r e a l  p i c t u r e s .  Each tim e P l a n t i e  s e e s  one o f  my 
p i c t u r e s ,  h e  g e t s  a  w orse  sh o c k . T h is ,  o f  c o u r s e ,  ex­
c i t e s  him t o  g r e a t  e n th u s ia s m , and makes me f e e l  d e ­
p r e s s e d  (4 0 ) .

G u l ly ,  on th e  o t h e r  h a n d , i s  t o t a l l y  d i s t r u s t f u l  o f  ab ­

s t r a c t i o n s :  "C o n tem p la t io n  i s  n o t  t h e  d o in g s"  (1 0 1 ) .  He

s a y s ,  s im p ly :  "T alk  i s  l i e s .  The o n ly  s a t i s f a c t o r y  form

o f  com m unication  i s  a  good p i c t u r e "  (8 5 ) .

S a ra  and R o zz ie  a r e  G u l l e y ' s  Female I n s p i r a t i o n .  

G u l l e y ^ i v e s ,  o f f  and on , w i th  each  o f  them , and  a t  one 

t im e  m a in t a in s  a  d u a l  h o u s e h o ld .  The k in d  o f  e x u b e ran c e  

f o r  l i f e  o f  t h e s e  two i s  b e s t  d e p ic t e d  i n  t h e  scen e  i n  H er­

s e l f  S u r p r i s e d  w here G u l le y  i s  wedged be tw een  t h e  two women 

on a  h o r s e h a i r  s o f a ,  l i k e  "'Mahomet be tw een  t h e  M o u n ta in s '  

o r  th e  'W idow 's Cheese M i t e ' "  ( 9 8 ) .  A lthough  S a r a  i s  a t  

th e  t im e  a widow i n  b l a c k ,  she  c a n n o t  r e p r e s s  h e r  g i g g l e s  

a t  R o z z i e ' s  a n im a te d  r e p a r t e e  w i th  G u l le y ,  who i s  " f i z z i n g  

be tw een  u s  l i k e  g in g e r  b e e r "  ( 9 8 ) .  A c t u a l ly ,  G u l l e y 's  b e s t  

work seems to  h av e  been  a c c o m p lish e d  d u r in g  th e  t im e  h e  was 

l i v i n g  w i th  S a r a .  By t h e  t im e  o f  The H o r s e 's  M outh. S a ra
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i s  an o l d  woman, b u t  G u lley  s t i l l  d e t e c t s  i n  h e r  t r a c e s  o f  

t h e  " o r i g i n a l  f i r e s h i p . "  A f t e r  G u l le y  and Coker c a l l  on 

S a ra  to  g e t  h e r  a d m iss io n  t h a t  she  i l l e g a l l y  gave  H ick so n  

p o s s e s s i o n  o f  G u l l e y 's  p a i n t i n g s ,  G u l le y  i s  i m p a t i e n t  to  

g e t  back  to  h i s  c u r r e n t  p r o j e c t ,  s i n c e  h e  i s  e x c i t e d  o v e r  

h i s  m e e tin g  w i t h  th e  " o ld  i n d i v i d u a l  g e y s e r "  (33)» " I  f e l t  

I  c o u ld  p a i n t .  As a lw ays a f t e r  a  p a r t y .  L i f e  d e l i g h t s  i n  

l i f e .  E s p e c i a l l y  w i th  S a ra"  (3 5 )•

T hus, th ro u g h o u t  th e  n o v e l ,  e v e r y t h in g  i s  r e d u c e d  

to  comic t e r m s .  P r i m a r i l y ,  t h i s  r e d u c t i o n  i s  a cc o m p lish e d  

by G u lle y  h i m s e l f  a s  i n t e r p r e t e r  o f  e v e n t s  a round  h im . 

However, o t h e r  f a c t o r s  a l s o  c o n t r i b u t e  t o  t h e  comic e f f e c t .  

F o r  exam ple , t h e  t i t l e .  The H o r s e 's  M outh, i s  G u l l e y 's  te rm  

f o r  th e  g r e a t  s o u rc e  o f  A r t i s t i c  I n s p i r a t i o n .  When G u l le y  

i s  i n s p i r e d  f o r  a  new d e p i c t i o n  o f  Adam, he  f e e l s  t h a t  h i s  

id e a  i s  " s t r a i g h t  from th e  h o r s e "  ( 2 1 ) .  And when h i s  i n ­

s p i r a t i o n  f a i l s ,  G u l le y  n o t e s  t h a t  '"T h e  t r u t h  i s ,  THE OLD 

HORSE DOESN'T SPEAK ONLY HORSE'" ( 4 3 ) .

The names o f  th e  v a r i o u s  c h a r a c t e r s  a l s o  c o n t r i b u t e  

to  th e  hum orous e f f e c t  o f  t h e  n a r r a t i v e .  G u l le y  J im s o n . f o r  

exam ple , h a r d l y  seems a p p r o p r i a t e  a s  th e  name o f  a s e r i o u s  

a r t i s t .  A g u l l y  i s  a  m in i a tu r e  g u lc h ,  and jim son  i s  a  ty p e  

o f  weed. H ic k so n  s u g g e s t s  t y p i c a l  B r i t i s h  a r i s t o c r a t i c  r e ­

s p e c t a b i l i t y ,  u n t i l  one n o t e s  i t s  p a tro n y m ic  c o n n o t a t i o n s .  

A l a b a s t e r  s u g g e s t s  p r e t e n t i o u s n e s s ,  p r i m a r i l y  th ro u g h  i t s  

sound . I t  i s  a  word which "sounds b i g , "  b u t  w hich  p ro d u c e s  

an  u n d e n ia b ly  comic e f f e c t .  (S y l v e s t e r  i s  a word w hich  would
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f a l l  i n  th e  same c a t e g o r y . )  C o k e r 's  nsjae s u g g e s t s ,  o f  

c o u r s e ,  coke o r  c o a l ,  and  Coker i s  in d e e d  a s  p l a i n  and 

s im p le  and p r a c t i c a l  a s  a p i e c e  o f  c o a l .  F u r t h e r ,  th e  

s h o r t ,  b lu n te d  s y l l a b l e s  o f  t h e  name s u g g e s t  C o k e r 's  

a b r u p t n e s s ,  and h e r  b l u n t ,  d i r e c t  a p p ro a c h  to  l i f e .  Mr. 

P l a n t  i s  s t u b b o r n ly  p l a n t e d  i n  h i s  o p i n io n s ,  c l i n g i n g  to  

h i s  b e l i e f s  t h a t  th e r e " m u s t  be a  p u rp o se  i n  i t , "  even  when 

he l o s e s  h i s  r i g h t  hand  by b lo o d  p o i s o n i n g .  A lso ,  h i s  

f a m ily  h a s  f l o u r i s h e d  l i k e  a p l a n t  i n  E ng land  f o r  c e n t u r i e s .

The yo k in g  o f  h i g h  and low  i s  s e e n  c o n s t a n t l y  i n  

th e  f lo w  o f  G u l l e y ' s  own c o n s c io u s n e s s .  He c o n s i s t e n t l y  

u n d e r c u t s  h is ,  own s e r i o u s  o r  p ro fo u n d  o b s e r v a t i o n s  w ith  a 

wry, a c r i d  c o u n t e r - s t a t e m e n t . I t  i s  a s  i f  he  l i t e r a l l y  

j e r k s  h i s  th o u g h ts  back  to  e a r t h ,  when th e y  t h r e a t e n  to  

s o a r  to o  f a r .  Thus G u l l e y ' s  s e n s e  o f  t h e  r i d i c u l o u s  emerges 

i n  h i s  d e s c r i p t i o n  o f  O i l i e r  on a  c o ld  m orn ing ; " F r o s t  on 

th e  g r a s s  l i k e  co n d en sed  m o o n l ig h t .  Moon h ig h  up , t r a n s ­

p a r e n t .  L ik e  snow mark i n  i c e .  B ird s  v e ry  l i v e l y .  S p a r­

rows f l u f f e d  o u t  l i k e  f e a t h e r  d u s t e r s .  Met f r i e n d  O i l i e r  

d e l i v e r i n g  f i r s t  p o s t .  Drop on h i s  n o s e ,  a p e a r l ,  and two 

more on  h i s  m u s ta c h e ,  d iam onds" ( 1 9 ) .  C o n te m p la t in g  h i s  

o u t c a s t  s t a t e ,  G u l le y  o b s e r v e s ,  " I  w ander w eeping  f a r  away, 

u n t i l  some o t h e r  t a k e s  me i n .  The p o l i c e "  (6 0 ) .  Formu­

l a t i n g  a d e f i n i t i o n  o f  Freedom , G u l le y  c o n c lu d e s  t h a t  i t  i s  

th e  I n s i d e  o f  t h e  O u ts id e  (1 0 2 ) ,  and t h e n  he adds t h a t  "even 

a p h i lo s o p h e r  l i k e  o ld  Ben c a n ' t  judge  t h e  XXX by e a t i n g
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p i n t  p o t s .  I t ’ s t h e  wrong a p p ro a c h ” (1 0 2 ) .  A second  p r i n ­

c i p l e  o f  c o n t r a s t  a l s o  o p e r a t e s  when G u l l e y 's  e x a l t e d  id e a s  

a r e  p r e s e n t e d  i n  l u d i c r o u s  c o n t e x t s .  T hus, w h i le  G u l le y  i s  

lo u d ly  p r o c l a im in g  to  Coker t h a t  he  i s  a  g e n iu s ,  one o f  

t h e  g r e a t e s t  a r t i s t s  who e v e r  l i v e d ,  C oker i s  b u s i l y  y a n k in g  

h i s  t r o u s e r s  o f f  t o  g e t  him read y  f o r  b e d .  ( ' " L i f t  up  y o u r  

b o ttom — how can  I  g e t  'em o f f  when you keep  on s i t t i n g  

d o w n ." '  QsC ) G u l l e y ' s  g r e a t  f l a s h  o f  i n s i g h t  i n t o  t h e  

m eaning o f  Freedom o c c u r s  a s  he  w anders  a b o u t  H ic k s o n 's  

d raw ing -roo m , t o t a l l y  o b l iv i o u s  to  t h e  n e g o t i a t i o n s  con­

c e r n in g  h i s  w e l f a r e  b e in g  co nd uc ted  by Coker and H ick so n  on 

t h e  o t h e r  s i d e  o f  t h e  room. G u lley  a b s o l u t e l y  r e f u s e s  to  

l e t  o t h e r s  become m a u d lin  a t  h i s  e x p e n se .  When A l a b a s t e r  

s im p e r s ,  " 'N obody c o u ld  c a l l  you a com m ercial a r t i s t ,  Mr. 

J i m s o n , " '  G u l le y  i n s t a n t l y  an sw ers ,  '"B low  th e  t r u m p e ts ,  

sound th e  drum, T a n t j , r a ,  Boom' " ( 137) •

F r e q u e n t ly ,  t h e  i r o n i c  c o n t r a s t  o c c u rs  when G u lle y  

q u o te s  B l a k e . 10 (The B lake  q u o t a t i o n s  a c t u a l l y  form a 

s e r i o u s  fram e o f  m eaning f o r  t h e  n o v e l .  They s e r v e  a s  a  

re m in d e r  t h a t  d e s p i t e  h i s  i r o n i c  mask, G u l le y  i s  s i n c e r e l y  

com m itted  as  an a r t i s t . )  R e c a l l i n g  h i s  days w ith  S a ra ,  

G u l le y  q u o te s  and  th e n  i n t e r p r e t s  l i n e s  from "The M en ta l  

T r a v e l l e r " :

I^H azard  Adams p r e s e n t s  an i n t e r e s t i n g  d i s c u s s i o n  
o f  t h e  b i o g r a p h i c a l  and a r t i s t i c  a f f i n i t i e s  o f  B lake and 
J im son  i n  h i s  a r t i c l e ,  "B lake  and G u l le y  J im son : E n g l i s h
S y m b o l i s t s , "  C r i t i q u e . I l l  ( S p r i n g - F a l l ,  1959), p p .  3 -1 4 .
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And he r e n d s  up h i s  m anacles  
And b in d s  h e r  down f o r  h i s  d e l i g h t  
He p l a n t s  h im s e l f  i n  a l l  h e r  n e rv e s  
J u s t  l i k e  a husbandman h i s  mould 
And she becom es h i s  d w e l l i n g - p la c e  
And g a rd e n  f r u i t f u l  s e v e n ty  f o l d

As B i l l y  would s a y ,  th ro u g h  g e n e r a t i o n  i n t o  r e ­
g e n e r a t i o n .  M a t e r i a l i t y ,  t h a t  i s ,  S a r a ,  t h e  o l d  
fem ale  n a t u r e ,  h a v in g  a t te m p te d  to  b u t to n  up t h e  
p r o p h e t i c  s p i r i t ,  t h a t  i s  t o  sa y ,  G u l le y  J im so n ,  
i n  h e r  p l a c k e t h o l e ,  g o t  a  bonk on th e  conk , and 
was re d u c e d  to  h e r  p r o p e r  s t a t u s ,  a s  s p i r i t u a l  
fo d d e r  (4 6 ) .

One o f  th e  g r e a t  sc en e s  o f  i r o n i c  c o n t r a s t  o c c u rs  

when S a ra  and G u lle y  d r i n k  b e e r  and make lo v e  i n  P l a n t ' s  

k i t c h e n ,  f i n a l l y  f a l l i n g  o f f  t h e i r  c h a i r s  a l t o g e t h e r  and 

tu m b lin g  onto  t h e  f l o o r ,  w h ile  t h e  sp e a k e r  o f  t h e  e v e n in g  

p o n t i f i c a t e s  i n  t h e  n e x t  room ab o u t  " 'T h e  b o u n d le s s  p o s s i ­

b i l i t i e s  o f  human h a p p in e s s  when g u id ed  by th o s e  n a t u r a l  

l o v e s  and f r a t e r n a l  sy m p a th ie s  p l a n t e d  i n  t h e  s o u l ' "  (75)*

The f i n a l  e p is o d e  o f  t h e  book , t h e  p a i n t i n g  o f  t h e  

c h u rc h  m u ra l ,  r e p r e s e n t s  a p a ro d ie  t r e a tm e n t  o f  t h e  theme 

o f  a r t  a s  r e l i g i o n ,  o r  a r t  i n  th e  s e r v i c e  o f  t h e  c h u rc h .  

G u l le y  d i s c o v e r s  h i s  c h u rc h  by a c c i d e n t ,  w h i le  h e  i s  snooping 

a b o u t  i n  an a l l e y  l o o k in g  f o r  a  w a l l  f o r  h i s  m u ra l  o f  The 

C r e a t io n .  The ch u rch  i s  n o t  o n ly  d e s e r t e d ,  i t  i s  condemned. 

G u l le y  m ust pay f o r  i t s  u s e ,  and he  a c q u i r e s  p e r m is s io n  to  

u se  i t  o n ly  by t r i c k i n g  t h e  c a r e t a k e r s  i n t o  b e l i e v i n g  i t  i s  

t o  b e  u t i l i z e d  f o r  " r e l i g i o u s  o b s e r v a n c e s ."  ( '" W h a t  r e l i ­

g i o n ? '  'L o w . ' 'What s o r t ? '  ' P e c u l i a r . ' "  £251] )• The  ̂

s u b j e c t  o f  G u l l e y ' s  p i c t u r e  ("The C r e a t io n " )  i s  m a n i f e s t l y
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a p p r o p r i a t e  f o r  th e  r e l i g i o u s  s e t t i n g .  (The t i t l e  a l s o  

s e r v e s  t o  sum up th e  i n t e n t  o f  G u l l e y 's  l i f e . )  G u l l e y ' s  

t r e a tm e n t  o f  h i s  s u b j e c t  i s  c h a r a c t e r i s t i c a l l y  u n o r th o d o x  

( in c lu d e d  i n  t h e  p i c t u r e  i s  a  w hale  w i th  i t s  f a c e  on th e  

back  o f  i t s  h e a d ) .  The p a i n t i n g  i s  i n  e v e ry  se n se  a  d e ­

p i c t i o n  o f  G u l l e y 's  s u b j e c t i v e  p e r c e p t i o n  o f  t h e  b e g in n in g  

o f  t h e  w o r ld ,  l i t e r a l l y  h i s  c r e a t i o n  o f  t h e  C r e a t io n .  The 

w hole e p is o d e  r i s e s  t o  r i o t o u s  a b s u r d i t y  when A l a b a s t e r  a r ­

r i v e s  l e a d in g  a  com m ittee  o f  th e  S e e d e r s ,  e t  a l ,  who w ish  

to  p e r s u a d e  G u l le y  t o  l e a v e  o f f  h i s  p r e s e n t  d a n g e ro u s  p r o j e c t  

i n  f a v o r  o f . a  c o n v e n t io n a l  work, a  p o r t r a i t  o f  a n o te d  gen­

e r a l .  The com m ittee  o f  " a r t  l o v e r s "  o b v io u s ly  h a s  n e i t h e r  

com p rehens ion  o f  n o r  sym pathy f o r  G u l l e y 's  e f f o r t s .  G u lley  

i s  f i n a l l y  t o r n  from h i s  " C re a t io n "  by a  p a r t y  o f  w r e c k e r s ,  

who knock him o u t  o f  h i s  sw ing and d e m o lish  h i s  m u ra l .  As 

he g oes  down, h e  seems to  h e a r  a  th o u sa n d  a n g e l s  com bin ing  

t h e i r  v o i c e s  i n  a  g i g a n t i c  h o r s e  l a u g h .  G u l le y  a p p a r e n t l y  

p e r c e i v e s  God n o t  o n ly  a s  t h e  D iv in e  I n s p i r e r  b u t  a l s o  a s  

t h e  D iv in e  D e s t r o y e r .  G u l le y  i s  f i r s t  g r a n t e d  h i s  i d e a  and 

h i s  w a l l  ( "God h a s  b een  good to  you" ( 2 5 ^ ) •  Then b o th  a r e  

d e s t r o y e d  i n  w hat seems t o  be a  huge cosmic jo k e .  G u l l e y ' s  

a n sw e r ,  a s  a lw a y s ,  i s  to  r e f u s e  t o  f e e l  a g g r i e v e d .  When 

t h e  nun re m in d s  him t h a t  h e  had b e t t e r  p ra y  th a n  l a u g h ,  he  

a n sw ers  " 'Sam e t h i n g ,  m o th e r '"  (311)*

Thus G u l l e y ' s  v iew  o f  l i f e  seems to  b e  r o o t e d  i n  

an a w a re n e ss  o f  God ( th e  Old H orse )  a s  a  s o u rc e  o f  b o th
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c r e a t i v e  i n s p i r a t i o n  and p o t e n t i a l l y  d e s t r u c t i v e  e n e r g i e s .  

G u l le y  h i m s e l f  i l l u s t r a t e s  b o th  th e  c r e a t i v e  and d e s t r u c t i v e  

a s p e c t s  o f  t h e  c r e a t o r  i n  a c t i o n . O n  h i s  f i r s t  day o u t  o f  

j a i l ,  G u l le y  a t t e m p t s  to  w heedle  money from Coker ( t o  whom 

h e  i s  a l r e a d y  i n  d e b t ) ,  makes a n o th e r  t h r e a t e n i n g  c a l l  to  

H ic k so n , s t e a l s  p a i n t  from th e  o i lm a n ,  and s o l i c i t s  money 

from t h e  u n s u s p e c t in g  C a p ta in  Jo n e s  f o r  h i s  f i c t i t i o u s  

W ill iam  B lake  S o c i e t y .  I n  h i s  r o l e  a s  a r t i s t - r e b e l ,  G u l le y  

i s  a  t h r e a t  t o  a l l  t h e  f i x e d  i n s t i t u t i o n s  and codes w hich 

s t a b i l i z e  s o c i e t y .  Fo rem ost among t h e s e  i s  th e  f a m i ly .  As 

soon a s  h e  i s  i n f e c t e d  w i th  t h e  germ o f  " g a l l o p i n g  a r t , "  

h e  p ro m p tly  r e n o u n c e s  a l l  f a m i l i a l  r e s p o n s i b i l i t i e s .  ("My 

w ife  was n e a r l y  s t a r v i n g ,  and we had  pawned m ost o f  o u r  

f u r n i t u r e ,  b u t  w hat d id  I  c a r e " ( 56J ) .  He soon becomes 

t o t a l l y  a b s o rb e d  i n  h i s  t r a n s i t i o n  from c l a s s i c  t o  im p re s ­

s i o n i s t  s c h o o l s ,  so t h a t  he h a r d l y  n o t i c e s  when h i s  w ife

l e a v e s  him and h i s  m o th e r  d i e s .  ( " I  was so w re tc h e d  t h a t  I  

h a r d l y  n o t i c e d  when we were s o l d  up and my w ife  w ent o f f ,  

o r  even  when my m o th e r  d ie d "  B tJ ) »  A f t e r  t h i s ,  G u l le y  s e t s  

u p ,  from t im e  to  t im e ,  a v a r i e t y  o f  i r r e g u l a r  d o m e s tic  e s ­

t a b l i s h m e n t s .  R e c a l l i n g  h i s  l a s t  im p r iso n m e n t,  G u l le y  r e ­

f l e c t s :  " L a s t  t im e  I  was lo c k e d  u p ,  i n  ’ t h i r t y - s e v e n ,  I

l e f t  a  r e g u l a r  e s t a b l i s h m e n t  b e h in d .  N ice  l i t t l e  w i f e ,  two

11 Andrew W rig h t  p o i n t s  o u t  t h a t  "The w o rld  o f  c r e ­
a t i o n  i s  a  w o r ld  o f  i n j u s t i c e ,  and i n j u s t i c e  i s  a  m a jo r
theme o f  The H o r s e ' s  M outh ."  On. c i t . . p .  125.
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k i à s ,  f l a t  and s t u d i o  w ith  a  t i n  r o o f  . . . when I  came 

b a c k ,  t h e r e  was n o t h i n g .  Wife and k id s  gone b ack  to  h e r  

mamma. F l a t  l e t  to  p e o p le  who d i d n ' t  even  know my name" 

( 4 - 5 ) .  G u l le y  e n t i c e s  Sara  to  come away w i th  him by p ro m is ­

in g  t o  m arry  h e r ,  b u t  a t  th e  r e g i s t r y  o f f i c e  he  i s  f o r c e d  

to  c o n fe s s  t h a t  he  i s  a l r e a d y  encum bered w i th  a  w i f e .  (T h is  

i n c i d e n t  i s  d e s c r i b e d  i n  H e r s e l f  S u r p r i s e d . ) G u l l e y ’ s s o l u ­

t i o n ,  which S a ra  a c c e p t s ,  i s  t h a t  th e y  s im p ly  p r e t e n d  to  be  

man and w ife  w i th o u t  b e n e f i t  o f  an a c t u a l  ceremony (he  ex­

p l a i n s  t h a t  he  found  t h i s  p la n  q u i t e  s a t i s f a c t o r y  on p r i o r  

o c c a s i o n s ) .  W hile G u l le y  i s  l i v i n g  w i th  S a r a ,  h e  i s  a l s o  

c o u r t i n g  R o z z ie ,  who b e a r s  h i s  son Tom. A f t e r  R o z z i e ’ s 

d e a t h ,  Tom comes to  l i v e  w ith  G u l le y  and h i s  c u r r e n t  com­

p a n io n  (M arg are t  o r  Mud). S a r a  d e s c r i b e s  i n  H e r s e l f  S u r­

p r i s e d  th e  e f f e c t s  o f  l e t t i n g  Tom grow up i n  t h e  bohemian 

a r t i s t i c  h o u s e h o ld .  G ulley  a d v o c a te s  a R o u s s e a u - l ik e  up­

b r i n g i n g  f o r  t h e  young;

" I ’m n o t  g o in g  to  hand o v e r  t h i s  k id  to  t h e  sc h o o l- ,  
m a s te r s  and g e t  r i d  o f  i t  u n d e r  th e  p r e t e n c e  o f  edu­
c a t i o n .  No, I ’m go in g  t o  t e a c h  i t  m y s e l f .  No r e a d ­
in g  and w r i t i n g  and  a r i t h m e t i c  f o r  my k i d . "  F o r  I  
was r e a l l y  k een  on e d u c a t io n  a t  t h e  t im e .  And I  had 
th e  i d e a  t h a t  i f  you could  o n ly  p r e v e n t  a  k i d  l e a r n i n g  
to  r e a d ,  i t  c o u ld n ’ t  p ic k  up a l l  t h e  r u b b i s h  o u t  o f  
t h e  n ew sp ap ers  and books, t h a t  s p o i l s  c h i l d r e n ’ s 
b r a i n s .  My i d e a  was to t e a c h  k i d s  f i r s t  o f  a l l  to  
s i n g ,  s in c e  N a tu re  s t a r t s  ’ em s i n g in g  b e f o r e  th e y  
can  t a l k ;  and th e n  to  draw; and th e n  t o  swim and box; 
and th e n  when th e y  g o t  a  b i t  o l d e r  and co u ld  do more 
b r a i n  work, t o  dan ce  and make p o e t r y  i n  t h e i r  h e a d s .
Also I  was g o in g  to  te a c h  my k id  to  know a l l  B la k e ’ s 
p o e t r y  and what i t  means and what i s  wrong w i th  i t ,  
and th e n ,  i f  h e  was a  boy, I sh o u ld  have  gone on to  
S h a k e sp ea re  and n a v i g a t i o n ,  so t h a t  he c o u ld  be a
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s a i l o r  and see  some o f  t h e  o u t s i d e  w o r ld ,  and keep 
away from c u l t u r e  and a l l  t h e  r e s t  o f  i t ;  o r  i f  a  
g i r l ,  M i l to n  and cook ing ;  so she  m ig h t go i n t o  
s e r v i c e  and see  some o f  t h e  i n s i d e  w o rld  (2 6 5 ) .

G u lley  e x p e c t s  h i s  "w ives"  to  assume th e  b u rd e n  o f  h i s  sup­

p o r t  (he  c o n t in u e s  t o  demand money from S a r a  lo n g  a f t e r  th e y  

a r e  s e p a r a t e d ) ,  and he  u s e s  them a s  a  means o f  r e l e a s i n g  h i s  

h o s t i l i t i e s  when he i s  f r u s t r a t e d  i n  h i s  w ork. S a ra  n o te s ,  

a c c u r a t e l y ,  t h a t  G u lley  i s  t h e  ty p e  who w i l l  a lw ays  b e a t  h i s  

women (H e r s e l f  S u r p r i s e d . 1 4 2 ) .  H er g r e a t  s o u rc e  o f  g r i e f  

i s  t h a t  G u l le y ,  i n  a  f i t  o f  p iq u e ,  once  gave h e r  a  "bonk on 

th e  conk" t h a t  r u i n e d  h e r  n o se  f o r e v e r .

G u lle y  a l s o  h a b i t u a l l y  p r a c t i c e s  t h e f t ,  f r a u d ,  and 

e x t o r t i o n .  Most o f  h i s  t h e f t s  a r e  p e t t y  l a r c e n i e s  committed 

t o  o b t a i n  n e c e s s a r y  s u p p l i e s  t o  s u r v iv e  and f u n c t i o n  as  an  

a r t i s t .  He l i f t s  p a i n t s  from th e  o i l e r ' s  sh o p , l e t s  a  f r y -  

pan  f a l l  i n t o  h i s  hand  o u t s i d e  a G reenbank s t o r e ,  and s t e a l s  

S a r a ' s  w edding p i c t u r e  t o  pawn th e  s i l v e r  f ra m e .  At 

H i c k s o n 's ,  h e  f i l l s  h i s  p o c k e ts  w i th  N e tsu k e s  and expensive  

s n u f f  b o x e s ,  p re su m ab ly  b e ca u se  th e y  a p p e a l  t o  h i s  a e s t h e t i c  

s e n s e .  Among h i s  more n o t a b l e  s w in d le s  a r e  t h e  phony 

W ill iam  B lake  S o c i e ty  and th e  i n g e n io u s  p o s t  c a r d  scheme. 

Both o f  t h e s e  p r o j e c t s  f u r n i s h  i r o n i c  comments on G ulley  and 

h i s  s i t u a t i o n .  When G u lley  p u r p o r t s  t o  o b t a i n  fu n d s  fo r  th e  

B lak e  S o c i e t y ,  h e  i s  i n  one s e n se  sp e a k in g  t h e  t r u t h ,  s in ce  

h e  h i m s e l f  a s  c r e a t o r  i s  a l i v i n g  e x p o n en t  o f  B lak ean  p r i n ­

c i p l e s ;  i n  f a c t ,  G u l le y  i s  a c t u a l l y  a k in d  o f  one-man Blake
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S o c i e t y . 12 The n o v e l  i s  i n t e r s p e r s e d  with. B lak e  q u o t a t i o n s ,  

w hich p r o v id e  a s t r u c t u r i n g  p r i n c i p l e  f o r  t h e  p ic a r e s q u e  d e ­

v e lo p m e n t .  G u l le y  c o n s t a n t l y  q u o te s  and i n t e r p r e t s  B lake to  

h i m s e l f ,  and spends h i s  t im e  i n  j a i l  l e a r n i n g  more B lak e .

The p o s t  c a rd  sw in d le  n o t  o n ly  shows G u l l e y ' s  c l e v e r n e s s ,  

b u t  i t  a l s o  s u g g e s t s  th e  u n d e r ly in g  i r o n y  o f  th e  a t t i t u d e  

o f  a  p u b l i c  which w i l l  r e a d i l y  p u rc h a s e  " a r t "  t h a t  i s  o b sc e n e ,  

b u t  w i l l  n o t  r e c o g n i z e ,  much l e s s  pay f o r ,  t h e  s e r i o u s  p r o ­

d u c t i o n s  o f  t h e  t r u e  a r t i s t .  G u l l e y 's  a b i l i t y  t o  co n fu se  

and o u tw i t  h i s  o p p o n en ts  i n  b u s i n e s s  d e a l s  i s  r e v e a l e d  i n  

h i s  d e v io u s  b a r g a i n in g s  w i th  Coker, t h e  p a i n t  d e a l e r ,  and th e  

ch u rc h  s e x to n .

G u l l e y ' s  a n t i s o c i a l  a c t s  f r e q u e n t l y  assum e more 

s e r i o u s  p r o p o r t i o n s .  He makes h i m s e l f  a  n u i s a n c e  and a 

t h r e a t  t o  H ic k so n , who i s  f o r c e d  to  p r o s e c u t e  i n  s e l f - d e f e n s e .  

G u l le y  l i t e r a l l y  w recks  th e  S e e d e r s '  e l e g a n t  a p a r tm e n t ,  b u t  

th e y  g r a c i o u s l y  do n o t  p r o s e c u t e .  H is  g r e a t e s t  a c t  o f  d e ­

s t r u c t i o n  i s ,  o f  c o u r s e ,  h i s  u n i n t e n t i o n a l  m u rd e r  o f  S a ra ,  

who d i e s  a s  a consequence  o f  a s t r u g g l e  w i th  G u lle y  o v e r  an

IP T h a t  G u l le y  i s  a  B lakean  a r t i s t  i s  r e a d i l y  a p p a r ­
e n t .  "W ith B la k e ,  a r t  i s  a  v e h i c l e  o f  know ledge i n  which 
th e  i m a g in a t io n  c r e a t e s  what i t  e x p e r i e n c e s .  T h is  a c t  o f  
c r e a t i o n  i s  t h e  t r u e  cerem ony, t h e  in w a rd  cerem ony, o f  
C h r i s t ,  w h e reas  a b s t r a c t  m oral codes  a r e  t h e  'o u tw a rd  
cerem ony ' o r  A n t i c h r i s t .  Thus A r t  becomes an  i n t u i t i o n  o f  
r e a l i t y  and t h e  a r t i s t  becomes a  p r o p h e t  f o r  h a v in g  c r e a t e d  
th e  w o rld  i n  i t s  t r u e  form and th u s  r e v e a l e d  a  m o r a l i t y  i n  
i t s  h i g h e s t  s e n s e — a  m o r a l i t y  beyond a b s t r a c t i o n .  A l l  r e ­
l i g i o u s  th o u g h t  i s  th u s  t h e  s tu d y  o f  a r t . "  Adams, opi. c i t . .
p .  11.



160

e a r l y  p o r t r a i t  o f  h e r  w hich  G u l le y  w ants to  s e l l  t o  t h e  

S e e d e r s .

None o f  G u l l e y ’ s d e s t r u c t i v e  a c t s  i s  com m itted  a s  a 

d e l i b e r a t e  a t t e m p t  to  commit an e v i l .  He t h r e a t e n s  H ickso n  

b e c a u se  h e  i s  d e s p e r a t e  f o r  money, and f e e l s  t h a t  H ick son  

i s  e n jo y in g  u n d e se rv e d  p r o f i t s  from h i s  ( G u l l e y ’ s )  w ork.

(The f a c t  t h a t  H ic k so n  h a s  a l e g a l  r i ^ t _ t o  t h e s e  p a i n t i n g s  

i s  o f  no co n sequ en ce  t o  G u l l e y . )  H is  a p p r o p r i a t i o n  o f  th e  

f u r n i s h i n g s  o f  t h e  S e e d e r  a p a r tm e n t  i s  j u s t i f i e d  i n  h i s  mind 

a s  a means o f  m a i n t a i n i n g  h i m s e l f  w h i le  he e x e c u te s  t h e  w a l l  

m u ra l  w hich  he h a s  com m issioned  h im s e l f  to  do f o r  them . And 

t h e  d e a th  o f  S a r a  i s  an  u n f o r e s e e n  consequence  o f  G u l l e y ’ s 

d e t e r m i n a t i o n  t o  w r e s t  from  h e r  th e  e a r l y  p o r t r a i t  w hich he 

b e l i e v e s  i s  h i s  by v i r t u e  o f  h i s  r i g h t  as  c r e a t o r .

G u l l e y ’ s p r im e  aim i s  t o  f u n c t io n  a s  an  a r t i s t ,  and 

a l l  o t h e r  c o n s i d e r a t i o n s  a r e  i n s i g n i f i c a n t  t o  h im . H is  

d e s t r u c t i o n s  o c c u r  a s  an  i n e v i t a b l e  consequence  o f  h i s  de ­

t e r m i n a t i o n  to  r e l e a s e  i n  a r t i s t i c  e x p re s s io n  t h e  c r e a t i v e  

im p u lse  w i t h in  h im . H is  i s  t h e  am ora l n a tu r e  o f  t h e  d e d i ­

c a t e d  a r t i s t  f o r  whom a l l  e l s e  i s  s u b o rd in a te  t o  h i s  w ork.

He th u s  em bodies  t h e  c r e a t i v e - d e s t r u c t i v e  p r i n c i p l e  w hich  

i s  r e f l e c t e d  on a  l a r g e r  s c a l e  i n  th e  c o n t in u in g  cosm ic 

p r o c e s s e s  o f  d e s t r u c t i o n  and r e g e n e r a t i o n .  As c r e a t o r  he  i s ,  

i n e v i t a b l y ,  d e s t r o y e r .  But o u t  o f  h i s  d e s t r u c t i o n s  a r e  b o rn  

h i s  ’’works o f  p a s s i o n  and i m a g i n a t io n ” th ro u g h  w hich a r e  

r e v i t a l i z e d  th e  s p i r i t s  b o th  o f  h im s e l f  and o f  t h e  w o r ld .
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G u lle y  r e c o g n iz e s  t h e  d a n g e r  he  r e p r e s e n t s  i n  t h e  

e y es  o f  a w o r ld  w hich f e a r s  to  be t r a n s f i g u r e d .  He p o se s  

a t h r e a t  n o t  o n ly  b ecau se  h e  i s  an  a r t i s t ,  b u t ,  more e s p e ­

c i a l l y ,  b e c a u se  he  i s  a modern a r t i s t .  Modern a r t  i s  an  

e v e r - p r e s e n t  menace to  t h e  e s t a b l i s h e d  form s o f  s o c i e t y :

A l l  a r t  i s  b a d ,  b u t  modern a r t  i s  t h e  w o r s t .  J u s t  l i k e  
t h e  i n f l u e n z a .  The new er i t  i s ,  t h e  more d a n g e ro u s .
And modern a r t  i s  n o t  o n ly  a p u b l i c  d a n g e r— i t ' s  i n ­
s i d i o u s .  You n e v e r  know what may h app en  when i t ' s  
g o t  l o o s e .  D ickens and a l l  t h e  o t h e r  n o b le  and w ise  
men who b a ck ed  him u p , p a r s o n s  and m a g i s t r a t e s  and 
ju d g e s ,  w ere  q u i t e  r i g h t .  So were t h e  b rav e  l a d s  who 
fo u g h t  a g a i n s t  th e  I m p r e s s i o n i s t s  i n  1870, suid th e  
P o s t - I m p r e s s i o n i s t s  i n  1910, and t h a t  r a t  J im son  i n  
19,20. They w ere a l l  q u i t e  r i g h t . They knew what 
modern a r t  can  do . C reep in g  a b o u t  e v e ry w h e re ,  u n d e r ­
m in ing  t h e  Church and t h e  S t a t e  and t h e  Academy and th e  
Law and m a r r i a g e  and th e  Government— sm ashing  up c i v ­
i l i z a t i o n ,  d e g e n e r a t in g  th e  Empire (1 8 ) .

A r t  i s  in n o cu o u s  o n ly  a f t e r  i t  h a s  grown o l d ,  and s t a l e ,

and f a m i l i a r .  When i t  can  do no more ha rm , i t  i s  re a d y  to

b e  a c c e p te d  a s  a  m a s te r p ie c e :

N o th ing  i s  a  m a s te r p ie c e — a r e a l  m a s te r p ie c e — t i l l  
i t ' s  a b o u t  two hund red  y e a r s  o l d .  A p i c t u r e  i s  l i k e  
a t r e e  o r  a  c h u rc h ,  y o u 'v e  g o t  t o  l e t  i t  grow i n t o  a 
m a s t e r p i e c e .  Same w i th  a  poem o r  a  new r e l i g i o n .
They b e g in  a s  a l o t  o f  funny w o rd s . Nobody knows 
w h e th e r  t h e y ' r e  a l l  n o n se n se  o r  a  g i f t  from h e a v e n .
And th e  o n ly  p e o p le  who th in k  a n y th in g  o f  'em a re  a 
l o t  o f  c ra n k s  o r  c r a c k p o t s ,  o r  p o o r  d e v i l s  who d o n ' t  
know enough t o  know a n y th in g .  Look a t  C h r i s t i a n i t y .  
J u s t  a l o t  o f  f l o a t i n g  seed s  t o  s t a r t  w i th ,  a l l  s o r t s  
o f  s e e d s .  I t  was a lo n g  t im e  b e f o r e  one o f  them grew 
i n t o  a t r e e  b ig  enough to  k i l l  t h e  r e s t  and keep  th e  
r a i n  o f f .  And i t ' s  o n ly  when th e  t r e e  h a s  been  c u t  
i n t o  p la n k s  and b u i l t  i n t o  a h o u se  and th e  h o u se  h a s  
g o t  p r e t t y  o ld  and a b o u t  f i f t y  g e n e r a t i o n s  o f  o r d i n a r y  
lum pheads who d o n ' t  know a work o f  a r t  from a  p u b l i c  
c o n v e n ie n c e ,  have  been  k n o ck in g  n a i l s  i n  t h e  k i t c h e n  
beams t o  h a n g  hams on , and sc re w in g  hooks i n  th e  
w a l l s  f o r  w hips and guns and p h o to g ra p h s  and c a l e n ­
d a r s  and m e a su r in g  t h e  c h i l d r e n  on t h e  window fram es
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and chopp ing  o u t  a new cupboard  u n d e r  t h e  s t a i r s  to  
keep  th e  c h e e se  and m u rd e r in g  t h e i r  w ives i n  t h e  
back  room and b u ry in g  them u n d e r  t h e  c e l l a r  f l a g s ,  
t h a t  i t  b e g in s  even to  f e e l  l i k e  a  r e a l  r e l i g i o n .
And when t h e  whole p l a c e  i s  f u l l  o f  d ry  r o t  and 
g h o s t s  and o l d  bo n es  and th e  s h e lv e s  a r e  b r e a k in g  
down w i th  o l d  wormy books t h a t  no one c o u ld  r e a d  
i f  t h e y  t r i e d ,  and th e  a t t i c  f l o o r s  a r e  b u lg in g  
th ro u g h  th e  s e r v a n t s '  c e i l i n g s  w i th  o ld  t r u n k s  and 
t o p - b o o t s  and g a s o l i e r s  and d r e s s m a k e r ’ s dummies 
and b a l l  f r o c k s  and d o l l s '  h o u s e s  and pony s a d d le s  
and b lu n d e r b u s s e s  and  p a r r o t  c a g e s  and u n ifo rm s  and 
lo v e  l e t t e r s  and ju g s  w i th o u t  h a n d le s  and b r i d a l  
p o t s  d e c o r a t e d  w i th  f o r g e t - m e - n o t s  and a p i e c e  o u t  a t  
t h e  b o tto m , t h a t  i t  grows i n t o  a  r e a l  o ld  f a i t h ,  a 
m a s te r p ie c e  w hich p e o p le  can  r e a l l y  g e t  so m e th in g  o u t  
o f ,  e ac h  f o r  h i m s e l f .  And t h e n ,  o f  c o u r s e ,  e v e ry ­
body k eep s  on  s a y in g  t h a t  i t  o u g h t  t o  be p u l l e d  down 
a t  o n c e ,  b e c a u se  i t ' s  an  u n s a n i t a r y  n u is a n c e  (1 7 4 -1 7 5 ) .

G u l l e y 's  com p ariso n  b e tw een  th e  t r e e  and th e  h o u se  s u g g e s t s

th e  d i f f e r e n c e  be tw een  th e  a r tw o rk  w hich i s  a  new, l i v i n g ,

o rg a n ic  c r e a t i o n  and t h a t  which i s  an a n c i e n t ,  e s t a b l i s h e d ,

dead a r t i f a c t .  The d i s t i n c t i o n  i s  t h a t  be tw een  a r t  a s

p r o c e s s  ( o f  c r e a t i o n )  and a r t  a s  h i s t o r y  (o f  acco m p lish ed

f a c t ) .

T ak ing  t h e  p a r t  o f  s o c i e t y ,  G u lley  sums up i t s

h o s t i l e  v iew  o f  a r t  and a r t i s t s  i n  an i r o n i c  d e n u n c ia t i o n :

"What i s  a r t ?  J u s t  s e l f - i n d u l g e n c e .  You g iv e  way to  
i t .  I t ' s  a v i c e .  P r i s o n  i s  to o  good f o r  a r t i s t s — 
th e y  ough t t o  be  r o l l e d  down P r im ro se  H i l l  i n  a b a r ­
r e l  f u l l  o f  b ro k en  b o t t l e s  once a  week and tw ic e  on 
p u b l i c  h o l i d a y s ,  t o  t e a c h  them where th e y  g e t  o f f "  (66)

G u lley  a s s e r t s  t h a t  he  d e s e r v e s  se v en  y e a r s  i n  p r i s o n  f o r

" b e in g  G u lle y  Jim son" ( 5 3 ) ,  and d e c l a r e s  t h a t  t h e  p e n a l ty

f o r  b e in g  an a r t i s t  o u g h t t o  be " d e a th  w i th o u t  t h e  o p t io n "

( 5 4 ) .

The g r e a t  c rim e  o f  th e  a r t i s t  a g a i n s t  s o c i e t y  i s
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t h a t  he  i n s i s t s  on b e in g  f r e e . 13 F o r  G u l le y ,  a r t  i s  e q u a te d  

w i th  Freedom , t h e  e x p r e s s io n  o f  t h e  i n n e r  i m a g in a t io n .  W hile  

H ick so n  and  Coker h a g g le  o v e r  G u l l e y ' s  p a i n t i n g s ,  G u l le y  ex ­

p e r i e n c e s  h i s  g r e a t  i l l u m i n a t i o n  a s  to  t h e  t r u t h  o f  a r t i s t i c  

f reedom ; " C o n te m p la t io n  . . .  i s  ON THE OUTSIDE. . . . 

Freedom . . .  i s  n o th in g  b u t  THE INSIDE OF THE OUTSIDE.

. . . i t ' s  SOMETHING THAT GOES ON GOING ON. . . . I t ' s  t h e  

g i n g e r  i n  th e  g i n g e r b r e a d .  I t ' s  t h e  a p p le  i n  t h e  dum p lin g . 

I t ' s  t h e  jump i n  th e  OLD MOSQUITO. I t ' s  th e  k i c k  i n  th e  

o ld  h o r s e .  I t ' s  t h e  c r e a t i o n "  (1 0 2 ) .

A r t  i s  t h e  i n e v i t a b l e  enemy o f  G overnm ent, w hich 

s e e k s  t o  r e s t r i c t  the . i m a g i n a t i o n . 1^ G u lle y  a s s e r t s  t h a t

1 "Z

^Edward Case o b s e rv e s  o f  C ary , " . . .  o f  a l l  t h o s e  
who may be  s t y l e d  t h e  m a jo r  n o v e l i s t s  o f  t h i s  c e n tu r y  h e  i s  
t h e  o n ly  ohe whose dom inant theme i s  n e i t h e r  t r a g e d y ,  e v i l ,  
d e c a d e n c e ,  g u i l t ,  a n x i e t y ,  n e u r o s i s ,  n o r  d e s p a i r .  H is  many- 
volumed s u b j e c t  i s  human f r e e d o m . • He s e e s  th e  w orld  a s  a 
p l a c e  o f  c h a n g e ,  o f  a d v e n tu r e  and s u r p r i s e .  He s e e s  l i f e ,  a s  
f u l l  o f  i n f i n i t e  p o s s i b i l i t i e s  o f  e x p e r i e n c e .  He em braces 
jo y  a s  r e a d i l y  a s  so r ro w ."

" 'F re e d o m ' i s  n o t  a  p o l i t i c a l  te rm ,  a s  Cary u s e s  i t .  
He i s  n o t  t a l k i n g  a b o u t  l i b e r t y .  'F ree d o m ' i s  d e s c r i p t i v e .
I t  i s  t h e  l a b e l  f o r  th e  i n t e r n a l  r e a l i t y  o f  m a n 's  l i f e ,  w hat­
e v e r  h i s  c o n d i t i o n .  I t  i s  th e  f a c t  o f  h u m a n i ty , w hich i s  
t h e  f a c t  o f  c o n s c io u s  i n d i v i d u a l i t y ,  c o n s c io u s  w i l l  and  a s ­
p i r a t i o n ,  how ever th w a r te d  o r  m uted by p h y s i c a l  c i r c u m s ta n c e .  
I t  i s  t h a t  d r i v e  o f  s e l f  w hich i s  t h e  v e r y  d e f i n i t i o n  o f  
human c o n s c i o u s n e s s .  I t  i s  t h a t  in w a rd  autonom ous re a lm  
w here  man knows h i s  own n e ed s  and y e a r n i n g s ,  and  p o n d e rs  
t h e i r  r e a l i z a t i o n .  Freedom , above a l l ,  i s  h im an  po w er. I t  
i s  th e  c a p a c i t y  f o r  a c t i o n .  I t  i s  a c t u a l i z e d  by know ledge 
and m eans. I t  i s  i n  f a c t  beyond good and e v i l .  I t  i s  t h e  
c r e a t i v e  p r i n c i p l e  i t s e l f . "  "The F re e  World o f  Jo y ce  G a ry ,"  
Modern A ge. I l l  ( S p r in g ,  1959), p p .  116-117 .

1^ F r e d e r i c k  R. K a r l  n o t e s ,  " J im so n , l i k e  R ousseau  
and  B la k e ,  b e l i e v e s  t h a t  t h e  n a t u r a l  g o o d n ess  o f  man h a s  
b e e n  c o r r u p t e d  by i n s t i t u t i o n s ,  s c h o o l s ,  and a c a d e m ie s ,
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" 'T h e  o n ly  good go vernm en t . . . I s  a bad one  in .  t h e  h e l l  

o f  a  f r i g h t ;  y e s ,  what you want to  do w i th  governm ent i s  

t o  p u t  a  bomb u n d e r  i t  e v e ry  t e n  m in u te s  and blow i t s  

w h i s k e r s  o f f  . . . " (225)* Ju d g e s  a r e  a p p o in te d  to  '" k e e p  

im a g i n a t io n  i n  o r d e r .  I f  i t  w a s n ' t  f o r  im a g in a t io n  . . . 

we s h o u l d n ' t  n e ed  any p o l i c e  o r  governm ent. The w o rld  would 

b e  a s  n i c e  and p e a c e f u l  and u n i n t e r e s t i n g  a s  a  dead  dog f u l l  

o f  dead  f l e a s ' "  ( 2 3 4 ) .

G u l le y  a s  A r t i s t  r e p r e s e n t s  th e  u l t i m a t e  p r i n c i p l e  

o f  human f reed o m . He d e m o n s t r a te s  th e  p r o c e s s  o f  l i f e  con­

s t a n t l y  b e in g  b o r n  anew o u t  o f  i t s e l f .  He d e s c r i b e s  h i s  

d i s c o v e r y  o f  M anet a s  a  young a r t i s t  a s  l i k e  a  r e b i r t h  

i n t o  a new w o rld  o f  c o lo r  ( 5 7 ) « As an o ld  man in  t h e  f o r ­

e s t ,  h e  f e e l s  t h a t  "no one h as  se en  a t r e e  t i l l  t h i s  mo­

m ent" ( 2 2 9 ) .  F o r  G u l le y ,  " ' I t ' s  a  new w orld  e v e ry  h e a r t  

b e a t .  The sun r i s e s  s e v e n t y - f i v e  t im e s  a m in u t e '"  (227)*

A lthough  G u lle y  i s  d e s t r u c t i v e  i n  t h a t  he i s  a d i s ­

r u p t i v e  e le m e n t  i n  s o c i e t y ,  d e l i b e r a t e l y  r e b e l l i n g  a g a i n s t  

i t s  r e s t r i c t i n g  fo rm s and u s e s ,  he  i s  e v e r  an  in n o c e n t  w i th  

t h e  in n o c e n c e  o f  N a tu r a l  C r e a t i o n . L i k e  t h e  m aiden

and  t h a t  t h e  o n ly  way a man can  r e g a i n  a  p u re  v i s i o n  o f  
t h e  w o rld  i s  by d i s s o c i a t i n g  h i m s e l f  from s o c i e t y  and 
f o l lo w in g  t h e  c a l l  o f  h i s  own i n d i v i d u a l i t y .  A c c o rd in g ly ,  
t h e  c o n f l i c t  o f  The H o r s e ' s Mouth i s  c r e a t e d  th ro u g h  th e  
p u r e  w i l l  o f  J im son  as  i t  ru n s  a g a i n s t  i n s t i t u t i o n s  and  
i n s t i t u t i o n a l  p e o p l e . "  "Joyce  Gary: The M o r a l i s t  a s
N o v e l i s t , "  T w e n t i e th  C en tu ry  L i t e r a t u r e . V ( J a n u a r y ,  I 9 6 0 ) ,  
p .  184.

^ ^ B a rb a ra  Hardy o b s e r v e s ,  "L ik e  M is t e r  Jo h n s o n , t h e  
b e s t  o f  th e  A f r i c a n  n o v e l s ,  and C h a r ley  I s  My D a r l i n g , t h i s
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Oothoon, he p o s s e s s e s  " t h e  e t e r n a l  Inno cen ce  t h a t  t h i n k s  

no e v i l "  ( 1 0 3 ) .  H is  i s  t h e  " p a s s io n  o f  i n t e l l i g e n c e  . . .

The e v e r l a s t i n g  c r e a t i o n  o f  d e l i g h t .  The joy  t h a t  i s  a l ­

ways new and f r e s h  b e c a u s e  i t  i s  c r e a te d "  (1 0 3 ) .  F o r  G u lley  

knows

T hat t h e  s o u l  o f  in n o c e n c e ,  m aidenhood, c o u ld  n e v e r  
be d e s t r o y e d  so lo n g  a s  i t  l i v e d  in  t h e  f r e e  s p i r i t .
For i t  would a lw ays be  new c r e a t e d  i n  r e a l  v i r g i n i t y .
The v i r g i n i t y  o f  t h e  s o u l  w hich  n e v e r  a l lo w s  e x p e r i ­
ence to  grow s t a l e .  Which n e v e r  a l lo w s  custom to  
h id e  t h e  wonders o f  lo v e  (1 0 4 ) .

As Cary o b s e r v e s ,  "T here  i s  n o th in g  s u r e ,  n o t h in g  d e p e n d a b le ,

b u t  th e  s p i r i t  o f  l i f e  i t s e l f  and i t s  i n v i n c i b l e  d e s p e r a t i o n

w h ich , among th e  c r u e l t y  o f  c i r c u m s ta n c e  t h a t  i s  th e  form

and e f f e c t  o f  i t s  r e a l  b e in g ,  b e g e t s  i t s e l f  f o r  e v e r  i n

new ness and in n o ce n ce  e t e r n a l  d e l i g h t . "

book [ The H o r s e 's  M outh] i s  a b o u t  c r e a t i v e  power and c r e ­
a t i v e  l a w l e s s n e s s .  The em phasis  v a r i e s .  M i s t e r  Johnson  i s  
c h e a t  f i r s t  and p o e t  a f t e r ,  J im son  i s  p a i n t e r  f i r s t  and law ­
b r e a k e r  a f t e r ,  and C h a r le y  i s  b o th  j u v e n i l e  d e l i n q u e n t  and 
i n f a n t  p r o d ig y .  The c h a r a c t e r i s t i c s  a re  c o n s t a n t  th o u g h  th e  
p r o p o r t i o n s  v a ry .  Jo h n s o n ,  C h a r le y ,  and J im son  a l l  c r e a t e ,  
a l l  d e s t r o y ,  and a l l  h a v e  pow er, a  power w hich  i s  l e s s  th e  
p ro d u c t  o f  g e n iu s  o r  c o u ra g e  o r  l a w le s s n e s s  th a n  o f  v i t a l ­
i t y . "  "Form i n  Jo y ce  C a r y 's  N o v e ls , "  E ssa y s  i n  C r i t i c i s m .
IV ( A p r i l ,  1954), p .  18? .

^^From a n o te  t o  h i s  poem The Drunken S a i l o r .
Q uoted by A l l e n ,  0£* c i t . . p .  19*



CHAPTER V

KATHERINE ANNE PORTER AND THE DUBIOUS 

INNOCENCE OF MADNESS

"P a c t  i s ,  I 'm  f o r  law and o r d e r ,  I  d o n ' t  l i k e  to  se e  
la w b re a k e r s  and l o o n a t i o s  a t  l a r g e .  I t  a i n ' t  th e  
p la c e  f o r  them ."

Mr. Homer T. H a tc h ,  
i n  "Noon Wine"

A lthough  th e  theme o f  " d e s t r u c t i v e  in n o cen ce"  as  

such i s  n o t  c e n t r a l  t o  th e  work o f  K a th e r in e  Anne P o r t e r ,  

i t  i s  an im p o r ta n t  m o t i f  i n  s e v e r a l  o f  h e r  s t o r i e s .  In  

"F lo w erin g  J u d a s , "  f o r  exam ple , t h e  in n o c e n t  a p p e a rs  i n  th e  

c h a r a c t e r  o f  L a u ra ,  t h e  Am erican sc h o o l  t e a c h e r ,  who h a s  

come to  Mexico to  p a r t i c i p a t e  in  t h e  r e v o l u t i o n a r y  a c t i v i ­

t i e s  t h e r e . 1 L aura  i s  o b v io u s ly  from  a h ig h ly  c o n s e r v a t iv e  

b a ck g ro u n d . She h e r s e l f  a t t e n d e d  a c o n v e n t ,  and even now

^Ray B. West sa y s  t h a t  a c c o rd in g  to  K a th e r in e  Anne 
P o r t e r ,  "L au ra  was m odeled upon a f r i e n d  w i th  whom M iss 
P o r t e r  had  t a u g h t  sc h o o l  i n  Mexico . . . "  " K a th e r in e  Anne 
P o r t e r  and 'H i s t o r i c  M em ory , '"  R e p r in te d  in  L ou is  D. R ub in , 
J r . ,  and R o b e r t  D. J a c o b s  ( e d s . ) .  S o u th e rn  R e n a sc e n c e ; The 
L i t e r a t u r e  of t h e  Modern S o u th  (B a l t im o r e :  The Johns Hop­
k in s  P r e s s ,  195 3 ) .  W est a d d s :  "B ut th e  im p o r ta n t  t h i n g  to
n o t i c e  i s  t h a t  i n  a l l  c a s e s ,  K a th e r in e  Anne P o r t e r ' s  c h a r ­
a c t e r s  p o s s e s s  q u a l i t i e s  w hich  have  some p o in t  o f  s i m i l a r i t y  
w i th  h e r  own e x p e r i e n c e . "  I b i d . . p .  281.
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she  i s  u n a b le  to  b r e a k  away e n t i r e l y  from h e r  C a th o l i c  u p ­

b r i n g i n g .  She d i s p l a y s  a d i s t i n c t  p u r i t a n i s m  i n  h e r  c h a r ­

a c t e r ,  and t h i s  p u r i t a n i s m  c o n t r a s t s  m ark ed ly  w i th  t h e  c o r ­

r u p t i o n  and d e g e n e ra c y  e v id e n t  i n  th e  l e a d e r s  o f  t h e  r e v o -  

l u t i o n .  L au ra  can  b e s t  be d e s c r ib e d  a s  " p r im ."  H er a p p e a r ­

ance  s u g g e s t s  t h e  n u n . She c a r e f u l l y  c o n c e a l s  any e v id e n c e  

o f  s e x u a l  a t t r a c t i v e n e s s :  " s h e  c o v e rs  h e r  g r e a t  rou nd

b r e a s t s  w i th  t h i c k  d a rk  c l o t h ,  and . . . h i d e s  l o n g ,  i n v a l u ­

a b ly  b e a u t i f u l  l e g s  u n d e r  a heavy  s k i r t "  (151)* "Her k n e es  

c l i n g  t o g e t h e r  u n d e r  sound b lu e  s e r g e ,  and h e r  ro u n d  w h i te  

c o l l a r  i s  n o t  p u r p o s e ly  n u n - l i k e "  (1 4 2 ) .  She s l e e p s  i n  a 

" w h ite  l i n e n  n ig h tg ow n" ( 159) sym bolic  o f  h e r  c h a s t e  s t a t e .

L a u r a 's  in n o c e n c e  i s  f u r t h e r  em phasized  by h e r  po­

s i t i o n  a s  t e a c h e r .  I n  t h e  e le m e n ta ry  sc h o o l  a t  X o c h im ilc o ,  

she  p l a y s  t h e  r o l e  o f  m o th e r  t o  t h e  n a t i v e  s c h o o l c h i l d r e n ,  

who o b v io u s ly  w o rs h ip  h e r ;

When she a p p e a r s  i n  t h e  c la ss ro o m  th e y  crowd a b o u t  
h e r  w i th  s m i le s  on t h e i r  w is e ,  i n n o c e n t ,  c l a y - c o l o r e d  
f a c e s ,  c r y i n g ,  "Good m orn ing , my t i t c h e r ! "  i n  immacu­
l a t e  v o i c e s ,  and th e y  make o f  h e r  d e sk  a f r e s h  g a rd e n  
o f  f lo w e r s  e v e ry  day ( l 4 5 ) .

L au ra  i s  c a r e f u l  to  m a in ta in  h e r  v i r g i n i t y  d e s p i t e  

t h e  i n s i s t e n t  a d v an c es  o f  num erous s u i t o r s .  A lw ays, she  

t a k e s  p r e c a u t i o n s  t o  i n s u r e  t h a t  h e r  r e j e c t i o n s  do n o t  g iv e  

o f f e n s e .  When th e  young c a p t a i n  o f  Z a p a t a ' s  army i n v i t e s  

h e r  f o r  a  h o r s e b a c k  r i d e  w i th  t h e  i n t e n t i o n  o f  e x p r e s s i n g  

" h i s  d e s i r e  f o r  h e r  w i th  t h e  n o b le  s i m p l i c i t y  b e f i t t i n g  a 

ru d e  f o l k - h e r o "  ( 1 4 8 ) ,  she  c l e v e r l y  manages f o r  h e r  h o r s e
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t o  b o l t  and g a l l o p  o f f  J u s t  a t  t h e  moment t h e  c a p t a i n  i s  

p r e p a r i n g  to  h e lp  h e r  from th e  s t i r r u p .  When a young u n io n  

o r g a n i z e r  s e r e n a d e s  h e r  p e r s i s t e n t l y  from h e r  p a t i o ,  she 

o b s e r v e s  t h e  c o n v e n t io n s  by th ro w in g  him a  f lo w e r ,  b u t  she  

d o e s  n o t  e n c o u ra g e  a c l o s e r  r e l a t i o n s h i p .  When B ra g g io n i  

v i s i t s  h e r  i n  th e  e v e n in g  to  woo h e r  w i th  m o u rn fu l  b a l l a d s ,  

sh e  l i s t e n s  w i th  " p i t i l e s s  c o u r te s y "  (1 4 0 ) ,  f o r  she f e a r s  

t o  do o t h e r w i s e :  "She knows what B ra g g io n i  would o f f e r  h e r ,

and sh e  m ust r e s i s t  t e n a c i o u s l y  w i th o u t  a p p e a r in g  to  r e s i s t ,  

and  i f  she  c o u ld  a v o id  i t  she would n o t  a d m it  even  t o  h e r ­

s e l f  t h e  s low  d r i f t  o f  h i s  i n t e n t i o n "  ( l 4 l ) .  The r e s u l t  

o f  L a u r a ' s  c a u t i o n  i s  t h a t  "nobody to u c h e s  h e r ,  b u t  a l l  

p r a i s e  h e r  g ra y  e y e s ,  and  th e  s o f t ,  round  u n d e r  l i p  which 

p ro m is e s  g a y e t y ,  y e t  i s  a lw ays g r a v e ,  n e a r l y  a lw ays f i r m ly  

c lo s e d  . . . "  (1 4 7 ) .

L a u r a 's  o s t e n s i b l e  commitment i s  t o  th e  c au se  o f  th e  

r e v o l u t i o n .  She w ears  " th e  u n ifo rm  o f  an id e a "  (1 4 2 ) ,  b u t  

she  c a n n o t  p r e c i s e l y  d e f i n e  th e  " n a t u r e  o f  t h i s  d e v o t io n ,  

i t s  t r u e  m o t iv e s  . . . CorJ i t s  o b l i g a t i o n s "  (1 4 5 ) .

D u rin g  h e r  l e i s u r e  she g o es  t o  u n io n  m e e t in g s  
and  l i s t e n s  to  busy im p o r ta n t  v o i c e s  q u a r r e l i n g  
o v e r  t a c t i c s ,  m e th o d s ,  i n t e r n a l  p o l i t i c s .  She 
v i s i t s  t h e  p r i s o n e r s  o f  h e r  own p o l i t i c a l  f a i t h  i n  
t h e i r  c e l l s ,  w here t h e y  e n t e r t a i n  th e m se lv e s  w i th  
c o u n t in g  c o c k r o a c h e s ,  r e p e n t in g  o f  t h e i r  i n d i s c r e t i o n s ,  
com posing  t h e i r  m em oirs , w r i t i n g  o u t  m a n i f e s to e s  and 
p l a n s  f o r  t h e i r  com rades who a r e  s t i l l  w a lk in g  a b o u t  
f r e e ,  h a n d s  i n  p o c k e t s ,  s n i f f i n g  f r e s h  a i r .  L au ra  
b r i n g s  them food  and c i g a r e t t e s  and a  l i t t l e  money, 
and  she  b r i n g s  m essages  d i s g u i s e d  in  e q u iv o c a l  p h r a s e s  
from  th e  men o u t s i d e  who d a re  n o t  s e t  f o o t  i n  th e  
p r i s o n  f o r  f e a r  o f  d i s a p p e a r in g  i n t o  t h e  c e l l s  k e p t
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empty f o r  them . . . . she  b r i n g s  them t h e i r  f a v o r i t e  
n a r c o t i c s ,  and s a y s  i n  a  to n e  t h a t  d oes  n o t  wound them 
w i th  p i t y ,  " T o n ig h t  w i l l  r e a l l y  be n i g h t  f o r  you . . 
(1 4 5 -1 4 6 ) .

Some o f  h e r  m is s io n s  a r e  p o t e n t i a l l y  d a n g e ro u s ,  b u t  L aura

i s  p r o t e c t e d  w i th  th e  i n v u l n e r a b i l i t y  o f  in n o c e n c e ;

She i s  n o t  a f r a i d  to  knock on any d o o r  i n  any s t r e e t  
a f t e r  m id n ig h t ,  and e n t e r  i n  t h e  d a r k n e s s ,  and say  
to  one o f  t h e s e  men who i s  r e a l l y  i n  d a n g e r :  "They
w i l l  be  l o o k in g  f o r  you— s e r i o u s l y — tom orrow m orning 
a f t e r  s i x .  H ere  i s  some money from V ic e n te .  Go to  
Vera Cruz and w a i t "  (1 4 6 -1 4 7 ) .

She w alks  b ack  and f o r t h  on h e r  e r r a n d s ,  w i th  puz­
z le d  ey eb ro w s , c a r r y i n g  h e r  l i t t l e  f o l d e r  o f  d raw ings 
and m usic  and sc h o o l  p a p e r s  (1 4 7 ) .

Though she expends  h e r  t im e  and e n e r g i e s  i n  b e h a l f  o f  th e

r e v o l u t i o n ,  she  c a r e f u l l y  m a in t a in s  h e r  s e p a r a t e n e s s  from

th o s e  who s h a re  h e r  d e d i c a t i o n  to  t h e  common c a u se :

. . .  t h e  v e ry  c e l l s  o f  h e r  f l e s h  r e j e c t  knowledge 
and k i n s h i p  i n  one m onotonous word. No. No. No.
She draw s h e r  s t r e n g t h  from t h i s  one h o ly  t a l i s m a n i c  
word w hich  does  n o t  s u f f e r  h e r  to  b e  l e d  i n t o  e v i l .  
Denying e v e r y t h i n g ,  she may walk anyw here i n  s a f e t y ,  
she lo o k s  a t  e v e r y t h in g  w i th o u t  amazement (1 5 1 ) .

The d a n g e r  i n h e r e n t  i n  L a u ra ’ s d e d i c a t i o n  l i e s  i n  

th e  f a c t  t h a t  t h e  c a u se  she  s e rv e s  i s  a  c o r r u p t  o n e .  The 

c o r r u p t i o n  o f  t h e  r e v o l u t i o n a r y  movement i s  summed up in  

t h e  c h a r a c t e r  o f  B r a g g io n i ,  t h e  cunn ing  l e a d e r .  B ra g g io n i  

i s  l u s t f u l ,  s e l f - i n d u l g e n t ,  con tem ptuous o f  h i s  f o l l o w e r s .  

He b ra g s  t h a t  he  i s  a  man o f  power, and t h a t  t h i s  power en­

t i t l e s  him to  i n d u lg e  h i s  lo v e  o f  e l e g a n t  r e f i n e m e n t s :

He h a s  good fo od  and abundeint d r i n k ,  h e  h i r e s  an 
a u to m o b ile  and  d r i v e s  i n  th e  Paseo  on Sunday m orn ing , 
and e n jo y s  p l e n t y  o f  s l e e p  i n  a  s o f t  bed  b e s id e  a  w ife  
who d a r e s  n o t  d i s t u r b  h im ; and he  s i t s  pam pering  h i s
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bones  i n  e a sy  b i l lo w s  o f  f a t ,  s in g in g  t o  L a u ra ,  who 
knows and t h i n k s  th e s e  t h in g s  a b o u t  h im . When he was 
f i f t e e n ,  h e  t r i e d  t o  drown h im s e l f  b e c a u se  he  lo v e d  a 
g i r l ,  h i s  f i r s t  l o v e ,  and she  lau g h e d  a t  h im . "A 
th o u sa n d  women have  p a id  f o r  t h a t , "  and h i s  t i g h t  l i t ­
t l e  mouth t u r n s  down a t  th e  c o r n e r s .  Now he perfu m es  
h i s  h a i r  w i th  Jockey  Club, and c o n f id e s  t o  L a u ra :
"One woman i s  r e a l l y  a s  good as a n o th e r  f o r  me, i n  
t h e  d a r k .  I  p r e f e r  them a l l "  (1 5 4 ) .

Of h i s  f o l l o w e r s ,  he  say s , '"T hey  a re  s t u p i d ,  th e y  a re  l a z y ,

th e y  a r e  t r e a c h e r o u s ,  they  would c u t  my t h r o a t  f o r  n o th in g

. . . ‘' " ( 154) .  When Eugenio d i e s ,  B ra g g io n i  comments, " 'H e

i s  a  f o o l ,  and h i s  d e a th  i s  h i s  own b u s i n e s s  . . . ( 1 5 7 ) "

L au ra  h e r s e l f  i s  aware o f  th e  d i s c r e p a n c i e s  be tw een

th e  i d e a l  r e v o l u t i o n a r y  and th e  "b u lk  o f  B ra g g io n i"  ( l 4 l ) ,

b u t  she c a n n o t  reno unce  e i t h e r  h e r  l e a d e r  o r  h e r  c a u se :

The g l u t t o n o u s  b u lk  of B ra g g io n i  h a s  become a symbol 
o f  h e r  many d i s i l l u s i o n s ,  f o r  a r e v o l u t i o n i s t  sh o u ld  
be l e a n ,  a n im a te d  by h e r o i c  f a i t h ,  a v e s s e l  o f  ab­
s t r a c t  v i r t u e s .  This i s  n o n s e n s e ,  she  knows i t  now 
and i s  ashamed o f  i t .  R e v o lu t io n  m ust have  l e a d e r s ,  
and l e a d e r s h i p  i s  a  c a r e e r  f o r  e n e r g e t i c  men. She 
i s ,  h e r  com rades t e l l  h e r ,  f u l l  o f  ro m a n t ic  e r r o r ,  
f o r  what she  d e f i n e s  a s  c y n ic ism  i n  them i s  m ere ly  
"a  d e v e lo p e d  se n se  of r e a l i t y . "  She i s  a lm o s t  too. 
w i l l i n g  to  s a y ,  " I  am wrong, I  suppose  I  d o n ' t  r e a l l y  
u n d e r s t a n d  th e  p r i n c i p l e s , "  and a f t e r w a r d  she  makes 
a  s e c r e t  t r u c e  w i th  h e r s e l f ,  d e te rm in e d  n o t  t o  s u r ­
r e n d e r  h e r  w i l l  t o  such e x p e d ie n t  l o g i c .  But she 
c a n n o t  h e l p  f e e l i n g  t h a t  she  h a s  been  b e t r a y e d  i r ­
r e p a r a b l y  by th e  d is u n io n  be tw een  h e r  way o f  l i v i n g  
and h e r  f e e l i n g  o f  what l i f e  sh o u ld  b e ,  and a t  t im e s  
she  i s  a lm o s t  c o n te n te d  to  r e s t  i n  t h i s  s e n se  o f  
g r i e v a n c e  a s  a p r i v a t e  s t o r e  o f  c o n s o l a t i o n .  Some­
t im e s  she w ish e s  to  ru n  away, b u t  she s t a y s  
(1 4 1 -1 4 2 ) .

L a u r a 's  o v e r t  a c t  o f  d e s t r u c t i o n  o c c u r s  when she  

b r i n g s  t o  t h e  im p r iso n e d  Eugenio  th e  n a r c o t i c s  w hich  he  

u s e s  t o  commit s u i c i d e .  L a u ra ,  a s  a lw a y s ,  i s  e n d e a v o r in g  

to  s e r v e  th e  l a r g e r  cause by p r o v id in g  f o r  t h e  c o m fo r ts  o f
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i t s  f o l l o w e r s .  But t h e  f a c t  t h a t  i t  i s  sh e  who s u p p l i e s

th e  m a t e r i a l  means f o r  E u g e n io ’ s d e a t h  l e a v e s  h e r  w i th  an

overw helm ing s e n s e  o f  g u i l t .  T h is  deep  g u i l t  i s  r e f l e c t e d

i n  th e  dream w hich  c o n c lu d e s  t h e  s t o r y ,  i n  w hich  E ugenio

comes f o r  L a u ra .  A t f i r s t  L aura  w ish e s  to  go w i th  him ( t h a t

i s ,  she d e s i r e s  t o  e s c a p e  h e r  p r e s e n t  e x i s t e n c e ) ,  b u t  she

h e s i t a t e s  when E ugen io  c a l l s  h e r  " M u rd e re r ,"  and  r e f u s e s  to

t a k e  h e r  h an d . A g a in s t  h e r  w i l l ,  L a u ra  i s  t r a n s p o r t e d  away

from f a m i l i a r  s u r r o u n d in g s  and i n t o  t h e  " s t r a n g e  l a n d " :

" .  . . she  c lu n g  f i r s t  t o  th e  s t a i r  r a i l ,  and t h e n  t o  th e

topm ost b ra n c h  o f  t h e  Ju d a s  t r e e  t h a t  b e n t  down s lo w ly  and

s e t  h e r  upon t h e  e a r t h ,  and th e n  to  t h e  ro ck y  l e d g e  o f  a

c l i f f ,  and t h e n  t o  t h e  ja g g e d  wave o f  a  s e a  t h a t  was n o t

w a te r  b u t  a d e s e r t  o f  c ru m b lin g  s to n e "  ( l 6 0 ) .  At t h i s  p o i n t ,

she d i s c o v e r s  t h a t  E ugen io  i s  t a k i n g  h e r  t o  d e a t h .  A gain  sh e

r e f u s e s  to  go u n l e s s  h e  w i l l  t a k e  h e r  h a n d .  L a u ra  o b v io u s ly

s e n s e s  t h a t  t h e  s p i r i t  o f  Eugenio  h a s  come n o t  o u t  o f  lo v e

b u t  o u t  o f  a  d e s i r e  f o r  v e n g ea n ce .  As h i s  " m u r d e re s s ,"  she

m ust f o r f e i t  a  l i f e  f o r  a l i f e .  Yet sh e  r e b e l s  a g a i n s t  t h i s

ex trem e p u n ish m e n t ,  and Eugenio now t u r n s  t o  h e r ,  commanding

h e r  i n  a  " v o ic e  o f  p i t y "  to  e a t  th e  J u d a s  b lo s so m s ;

Then e a t  t h e s e  f l o w e r s ,  p o o r  p r i s o n e r ,  s a i d  E ugenio
i n  a  v o ic e  o f  p i t y ,  t a k e  and e a t :  and from t h e  Ju d a s
t r e e  he  s t r i p p e d  t h e  warm b le e d in g  f l o w e r s ,  and h e l d  
them to  h e r  l i p s .  She saw t h a t  h i s  hand  was f l e s h l e s s ,  
a  c l u s t e r  o f  s m a l l  w h i te  p e t r i f i e d  b r a n c h e s ,  and h i s  
eye s o c k e t s  w ere  w i th o u t  l i g h t ,  b u t  she  a t e  t h e  
f lo w e r s  g r e e d i l y  f o r  th e y  s a t i s f i e d  b o th  h u n g e r  and 
t h i r s t .  M u rd e re r !  s a i d  E ugen io , and C a n n ib a l!  T h is  
i s  my body and my b lo o d .  L au ra  c r i e d  No! and  a t  t h e
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soimd o f  h e r  own v o ic e ,  she awake t r e m b l i n g ,  and was 
a f r a i d  to  s l e e p  a g a in .

Thus, L au ra  e x p re s s e s  h e r  h i g h ly  a m b iv a le n t  f e e l i n g s

to w ard  th e  d e a t h  o f  E ugen io . He h a s ,  i n  e f f e c t ,  t r i c k e d  h e r

i n t o  becom ing an u n w i t t i n g  J u d a s .  S u p p o sed ly  h e r  f r i e n d ,  he 

h a s  made o f  h e r  a m u rd e re s s .  E u g en io , a s  s a c r i f i c i a l  m ar ty r  

o f  t h e  r e v o l u t i o n a r y  c a u sé ,  becomes th e  s l a i n  C h r i s t ,  she 

t h e  b e t r a y i n g  J u d a s .  T h ink ing  to  do him k in d n e s s ,  she b e ­

comes th e  a g e n t  o f  h i s  d e a th .

The g u i l t  w hich  L aura  f e e l s  f o r  t h e  d e a th  o f  Eugenio 

r e f l e c t s ,  a l s o ,  h e r  l a r g e r  g u i l t  a r i s i n g  from  h e r  mixed

f e e l i n g s  f o r  t h e  e n t i r e  cau se  i n  w hich she  i s  in v o lv e d .  Her

b e t r a y a l  o f  Eugenio  i s  a b e t r a y a l  o f  t h e  c a u se  f o r  which he 

s t a n d s ,  and th u s  h e r  f e e l i n g  o f  g u i l t  f o r  h i s  d e a th  merges 

w i th  h e r  l a r g e r  g u i l t  which a r i s e s  from h e r  g row ing  d i s t r u s t  

o f  t h e  r e v o l u t i o n a r y  movement ( d i s t r u s t  w hich  sh e ,  to  t h i s  

p o i n t ,  m ust r e p r e s s  a t  th e  c o n s c io u s  l e v e l ) .  D e s p i te  h e r  

d o u b t s ,  she  c a n n o t  d e s e r t  t h e  movement ( c a n n o t  go " o u t  o f  

t h i s  s t r a n g e  ho use"  i n  th e  dream j u s t  a s  she  co u ld  n o t ,  

e a r l i e r ,  " f l y  o u t  o f  t h i s  room and l e a v e  B ra g g io n i  s in g in g  

to  h i m s e l f "  ( 1 4 2 ) .  At th e  same t im e ,  sh e  f e e l s  g u i l t y  f o r  

th e  f a c t  o f  h e r  c o n t in u in g  a s s o c i a t i o n  w i th  th e  movement.

I f  she  s t a y s ,  she  re m a in s  a "poor p r i s o n e r "  who m ust r e ­

e n a c t  t h e  b e t r a y a l  o f  Eugenio (and  a l l  t h o s e  whom th e  cause  

s h o u ld  s e r v e ,  b u t  f a i l s )  in  th e  sy m b o lic  r i t u a l  o f  th e  s a c ­

ra m e n t .  T hus, L a u ra ’ s dream r e v e a l s  t o  h e r  n o t  o n ly  h e r
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im m edia te  s e n s e  o f  p e r s o n a l  g u i l t  f o r  h e r  c o n t r i b u t i o n  to  

th e  d e a th  o f  E u g en io , b u t  a l s o  h e r  l a r g e r  s e n se  o f  g u i l t  

a r i s i n g  from th e  know ledge t h a t  she s e r v e s  a c a u se  w hich i s  

o n ly  to o  re a d y  to  b e t r a y  t h o s e  whom i t  sh o u ld  s u s t a i n . 2

D e p ic t io n s  o f  l a r g e r  s c e n e s  o f  s o c i a l  d i s o r d e r  a l s o  

o c c u r  i n  " P a le  H o rse ,  P a l e  R id e r"  and "The L ean in g  T o w er."

I n  t h e  f i r s t ,  t h e  s t a b i l i t y  and o r d e r  o f  th e  w o rld  hav e  

c o l l a p s e d  i n t o  t h e  v i o l e n c e  o f  w ar. I n  t h e  seco n d , t h e  

damages o f  t h a t  war a r e  p r e s e n t e d  i n  th e  d e p i c t i o n  o f  Germany 

i n  t h e  e a r l y  t h i r t i e s .  B oth  s t o r i e s  p r e s e n t  exam ples o f  th e  

in n o c e n t  a g e n t  o f  d e s t r u c t i o n .  M iranda , by h e r  u n w i t t i n g  

t r a n s m i s s io n  o f  t h e  f a t a l  i n f l u e n z a  germ to  Adam, and 

C h a r le s ,  by h i s  i n a d v e r t e n t  d e s t r u c t i o n  o f  h i s  l a n d l a d y ' s  

f r a g i l e  s o u v e n i r  o f  t h e  p a s t  a g e ,  b o th  a c t  i n  t h i s  c a p a c i t y .  

The young a r t i s t  i n  "The L ea n in g  Tower" i s  a  c h a r a c t e r i s t i c  

f i g u r e  o f  t h e  Am erican in n o c e n t  a b ro a d .  H is  jo u rn e y  to  

Europe i s  an  a r c h e t y p a l  q u e s t  o f  y o u th  f o r  e x p e r i e n c e .  As 

a r t i s t ,  h i s  aim i s  n o t  o n ly  t o  d i s c o v e r  and com prehend, b u t

O
H a rry  J .  Mooney, J r . ,  n o te s  t h a t  "what F lo w erin g  

Ju d as  s u g g e s t s  so p o w e r f u l ly  i s  th e  t r e a c h e r o u s  c a p a c i ty  o f  
th e  i n d i v i d u a l  to  do wrong even  when armed w i th  th e  f i r m e s t  
i n t e n t i o n s  o f  d o in g  r i g h t ;  and th e  s t o r y  i t s e l f ,  l i k e  th e  
modern h i s t o r y  o f  which i t  i s  an i n s t a n c e ,  i n d i c a t e s  t h i s  i n  
th e  l i g h t  o f  t h e  t r a g i c  c o u rs e  o f  con tem porary  p o l i t i c a l  
e v e n t s ,  i n  w hich so many n o b le  c o n c e p ts  hav e  l e d  to  so much 
h o r r o r  and o p p r e s s i o n . "  The F i c t i o n  and C r i t i c i s m  o f  
K a th e r in e  Anne P o r t e r  ( " C r i t i c a l  E ssa y s  i n  E n g l i s h  and 
Am erican L i t e r a t u r e , '*  No. 2; P i t t s b u r g h :  U n i v e r s i t y  o f
P i t t s b u r g h  P r e s s ,  1957)» P* 4 7 .
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to  f ram e , know, and i n t e r p r e t  h i s  d i s c o v e r i e s . ^  He h a s  b e e n  

draw n to  G-ermany by t h e  myth o f  i t s  s p le n d o r s  r e l a y e d  to  

him by h i s  c h ild h o o d  f r i e n d ,  Kuno. I n  B e r l i n ,  he  d i s c o v e r s  

a la rm in g  d i s c r e p a n c i e s  be tw een  t h e  myth and. t h e  a c t u a l i t y .  

Germany i s  f o r  him a  g r im , h o s t i l e  c o u n t ry  where he  i s  v i c ­

t im iz e d  by u n s c ru p u lo u s  h o t e l  k e e p e rs  and b u l l i e d  by s u l l e n  

l a n d l a d i e s .  The m anner i n  w hich  he  b r e a k s  t h e  d e l i c a t e  

r e p l i c a  o f  th e  P is a n  tow er ( h i s  l a n d l a d y ’ s t r e a s u r e d  r e l i c  

o f  h e r  honeymoon, to  h e r  a  symbol o f  a l l  t h e  l o s t  r i c h e s  o f  

h e r  p a s t  l i f e )  shows t h a t  C h a r le s  i s  i n  no way to  blame f o r  

t h e  h o s t i l i t i e s  d i r e c t e d  a t  h im . The t i n y  r e p r o d u c t io n  

s im p ly  c ru m b les  a t  h i s  to u c h .  Y et t h e  l a n d la d y  c l e a r l y  

h o l d s  him r e s p o n s i b l e  f o r  h i s  a c t i o n ,  as  i f  i t  h a s  been  a  

d e l i b e r a t e  a c t  pe rfo rm ed  w i th  m a l i c io u s  i n t e n t .  F rau  Réi c h i  

c l i n g s  t o  th e  s o u v e n i r  as a symbol o f  t h e  l o s t  w o r ld  o f  s e r ­

v a n t s ,  l u x u r y ,  w e a l th ,  and e a s e  which was h e r s  b e f o r e  t h e  

w ar .  C h a r le s '  b r e a k in g  o f  t h e  to w e r  i s  a  r e m in d e r  to  h e r  

o f  a l l  t h e  l o s s e s  w hich she h a s  s u f f e r e d .  C h a r le s  c o u ld  n o t  

a v o id  b r e a k in g  th e  to w e r ,  f o r  i t  was a l r e a d y  i n  a s t a t e  o f  

d e c a y ,  j u s t  a s  th e  e n t i r e  s t r u c t u r e  o f  p r e - w a r  European  a r i s -

?
Diana T r i l l i n g  f i n d s  a w eakness i n  t h e  d e p i c t i o n  

o f  t h e  c h a r a c t e r  o f  C h a r le s  i n  t h e  f a c t  t h a t  P o r t e r  does 
n o t  make c l e a r  w he ther  he i s  s u c c e s s f u l  o r  u n s u c c e s s f u l  a s  
an a r t i s t .  I  t h in k  t h i s  i s  an  i r r e l e v a n t  c o n s i d e r a t i o n .
The p o i n t  i s  t h a t  C h a r le s  i s  young and u n t r i e d ,  t h a t  he  i s  
s e e k in g  an en la rg em en t o f  e x p e r i e n c e .  Even M iss  T r i l l i n g  
g r a n t s  t h a t  " . . .  C h a r le s  i s  l e s s  an a r t i s t  t h a n  h e  i s  
young and Am erican. . . . ” " F i c t i o n  i n  R ev iew ,"  The N a t i o n . 
CLIX (Sep tem ber 23, 1944), p .  360.
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t o c r a t l c  s o c i e t y  was f a r  gone i n  decad en ce  b e f o r e  t h e  war 

b ro u g h t  i t s  f i n a l  c o l l a p s e .  The German s t a t e  o f  m ind, a s  

e x e m p l i f i e d  i n  F ra u  R e i c h l ' s  a t t i t u d e ,  i s  u n a b le  t o  a c c e p t  

th e  f a c t  o f  s e l f - g u i l t .  F o r  h e r ,  a s  f o r  h e r  coun trym en , 

th e  f a u l t  does  n o t  l i e  w i t h in  t h e  n a t i v e  s t r u c t u r e s  b u t  i s  

th e  co n sequence  o f  damages i n f l i c t e d  by e x t e r n a l  a g e n t s .

Frau R e ic h l  h a t e s  C h a r le s  b e c a u se  h e  h a s  d e s t r o y e d  th e  symbol 

o f  h e r  o p u l e n t  p a s t ,  j u s t  a s  h e r  countrym en d e s p i s e  America 

f o r  t h e  d e s t r u c t i o n  A m ericans h a v e  i n f l i c t e d  on Germany.

C h a r le s ,  t h e  t y p i c a l  A m erican , cann o t u n d e r s t a n d  th e  

l o g i c  o f  t h e  German r a t i o n a l e .  He i s  b e w i ld e re d  by  th e  con­

n iv in g  sh o p k e e p e rs  who e i t h e r  i n t i m i d a t e  him o r  c a l l  on h i s  

p i t y  to  c h e a t  him o f  h i s  money. He does n o t  u n d e r s t a n d  th e  

i n s o l e n t  p r i d e  o f  t h e  young German Hans who a r r o g a n t l y  d i s ­

p la y s  h i s  u g ly  d u e l i n g  s o a r  a s  a symbol o f  a r i s t o c r a t i c  

p r e s t i g e ;

C h a r le s  had  l i k e d  Hans on s i g h t ,  b u t  t h e r e  was some­
t h i n g  he w o u ld n ’ t  know a b o u t  him i f  th ey  b o th  l i v e d  
f o r  a th o u sa n d  y e a r s ;  i t  was som eth ing  you w e re ,  o r  
w ere  n o t ,  and C h a r le s  r e j e c t e d  t h a t  wound, t h e  re a s o n  
why i t  e x i s t e d ,  and e v e r y th in g  t h a t  made i t  p o s s i b l e ,  
t h e n  and t h e r e ,  s im p ly  b e c a u se  t h e r e  w ere  no c o n d i t i o n s  
f o r  a c c e p ta n c e  i n  h i s  m ln d .^

C h a r le s  i s  f a c e d  w i th  a s e t  o f  s t a n d a r d s  and a t t i t u d e s  u t ­

t e r l y  opposed  to  th o s e  o f  h i s  own t r a d i t i o n .  At t h e  end o f  

th e  s t o r y ,  he  d e c id e s  t h a t  i t  i s  b e t t e r  to  rem a in  in  h i s

C a t h e r i n e  Anne P o r t e r ,  "The L eaning  Tow er,"  i n  
The L e a n in g  Tower ^ d  O th e r  S t o r i e s  (New Y ork: H a r c o u r t ,
B race  and C o .,  193777 P* 197*
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s t a t e  o f  w re tc h e d  l o n e l i n e s s  th a n  t o  a s s o c i a t e  w i th  t h e s e  

d i s a g r e e a b l e  p e o p le .

I n  t h e  s t o r y  " T h e f t"  i t  i s  t h e  c e n t r a l  f i g u r e  (a  

M i r a n d a - l ik e  young woman) who p l a y s  th e  r o l e  o f  t h e  d e s t r u c ­

t i v e  a g e n t .  The key a c t i o n  i s  t h e  t h e f t  o f  an e x p e n s iv e  

g o ld  c l o t h  p u r s e  from t h e  bedroom o f  th e  h e r o i n e  by th e  

j a n i t r e s s  o f  t h e  b u i l d i n g .  But t h e  young woman h a s  i n v i t e d  

th e  ro b b e ry  by h e r  c a r e l e s s  a t t i t u d e  tow ard  h e r  p o s s e s s i o n s .  

When th e  j a n i t r e s s  f i n a l l y  a d m its  h e r  g u i l t ,  sh e  p o i n t s  o u t  

t h a t  th e  l o d g e r  h a s  p ro v id e d  th e  t e m p ta t io n  f o r  th e  t h e f t :  

" ’ I th o u g h t  maybe you w o u ld n ' t  m ind , you l e a v e  t h i n g s  a round  

and d o n ' t  seem to  n o t i c e  m u c h . ' " 5  The young woman r e a l i z e s  

t h a t  she h a s ,  i n d e e d ,  l i v e d  by a p r i n c i p l e  o f  e x a g g e r a te d  

t r u s t :  "She remembered how she  h a d  n e v e r  lo c k e d  a  d o o r  i n

h e r  l i f e ,  on some p r i n c i p l e  o f  r e j e c t i o n  i n  h e r  t h a t  made 

h e r  u n c o m fo r ta b le  i n  t h e  ow n ersh ip  o f  t h i n g s , and  h e r  p a r a ­

d o x ic a l  b o a s t  b e f o r e  th e  w a rn in g s  o f  h e r  f r i e n d s ,  t h a t  she  

h a s  n e v e r  l o s t  a  penny by t h e f t  . . ."  (8 9 ) .  The t h e f t  o f  

th e  p u r s e  now seems b u t  t h e  c u lm in a t io n  o f  th e  c o n t in u in g  

p i l l a g e  o f  h e r  l i f e  by th o s e  who h av e  ta k e n  a d v a n ta g e  o f  

h e r  t r u s t .  She a l lo w s  h e r s e l f  to  b e  d ren ch ed  i n  a  r a i n s to r m  

to  sp a re  t h e  p r i d e  o f  h e r  im p o v e r is h e d  e s c o r t ,  C a m ilo . When 

a n o th e r  f r i e n d ,  R oger ,  o f f e r s  to  r e s c u e  h e r  i n  a  t a x i ,  she

C a t h e r i n e  Anne P o r t e r ,  " T h e f t , "  F lo w e r in g  Ju d a s  
and O th e r  S t o r i e s  (New Y ork: H a r c o u r t ,  B race  and  C o . ,
1930) ,  p .  90 .
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m ust p r o v id e  p a r t  o f  t h e  f a r e .  Her n e ig h b o r  B i l l  r e f u s e s  

t o  r e t u r n  th e  f i f t y  d o l l a r s  he  owes f o r  h e r  c o n t r i b u t i o n  

o f  a s c e n e  t o  h i s  p l a y ,  a l th o u g h  he  h a s  r e c e n t l y  p u rc h a se d  

a  n i n e t y - f i v e  d o l l a r  ru g  f o r  h i s  f l o o r .  Thus th e  l o s s  o f  

t h e  p u r s e  e p i to m iz e s  a l l  th e  l o s s e s  she  h a s  s u s t a i n e d  i n  a 

l i f e t i m e  o f  p i l l a g e :

I n  t h i s  moment she  f e l t  t h a t  she h ad  been  ro bbed  
o f  an  enormous num ber o f  v a lu a b le  t h i n g s ,  w h e th e r  
m a t e r i a l  o r  i n t a n g i b l e :  t h in g s  l o s t  o r  b roken  by
h e r  own f a u l t ,  t h i n g s  she had f o r g o t t e n  and l e f t  i n  
h o u s e s  when she  moved: books borrow ed from  h e r  and
n o t  r e t u r n e d ,  jo u rn e y s  she had  p la n n e d  and had n o t  
made, words she  h ad  w a i te d  to  h e a r  spoken  to  h e r  
and had n o t  h e a r d ,  and th e  words she had  meant to  
a n sw er  w i th ;  b i t t e r  a l t e r n a t i v e s  and i n t o l e r a b l e  
s u b s t i t u t e s  w orse  t h a n  n o th in g ,  and y e t  in e s c a p a b le :  
t h e  lo n g  p a t i e n t  s u f f e r i n g  o f  dy ing  f r i e n d s h i p s  and 
th e  d a rk  i n e x p l i c a b l e . h e a t h  o f  lo v e — a l l  t h a t  she  
had  h a d ,  and a l l  t h a t  she had m is se d ,  were l o s t  
t o g e t h e r ,  and w ere  tw ic e  l o s t  i n  t h i s  l a n d s l i d e  o f  
remembered l o s s e s  (8 9 -9 0 ) .

She p e r c e i v e s ,  how ever, t h a t  i t  i s  sh e  h e r s e l f  who 

h a s  p e r p e t u a t e d  t h e  s e l f - r o b b e r y :  "She l a i d  th e  p u r s e  on

t h e  t a b l e  and s a t  down w i th  t h e  cup o f  c h i l l e d  c o f f e e ,  and 

th o u g h t  : I  was r i g h t  n o t  to  be a f r a i d  o f  any t h i e f  b u t

m y s e l f ,  who w i l l  end by l e a v in g  me n o th in g "  (9 1 ) .

The theme o f  t h e  sh ap in g  o f  t h e  l i f e  o f  th e  i n d i ­

v i d u a l  by f o r c e s  o u t s i d e  h im s e l f  and s o c i e t y  i s  p r e s e n t e d  

i n  t h e  s h o r t  s k e t c h  e n t i t l e d  "He." The i d i o t  son i n _t h i s  

s t o r y  r e p r e s e n t s  a  b u rd e n  and t e m p ta t io n  w hich  h i s  p a r e n t s  

a r e  n o t  eq u ipped  to  cope w i th .  They r e c o g n iz e  t h e i r  r e ­

s p o n s i b i l i t i e s  t o  h im , and s i n c e r e l y  a t t e m p t  to  g iv e  him t h e  

same lo v e  and c o n s i d e r a t i o n  th e y  e x p re s s  f o r  t h e i r  o t h e r
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c h i l d r e n .  Y et a lm o s t  i n  s p i t e  o f  th e m s e lv e s ,  th e y  t a k e  ad= 

v a n ta g e  o f  h i s  d e f e n s e l e s s  s t a t e .  He i s  s e n t  t o  f e t c h  th e  

dan g ero u s  b u l l ,  he i s  o r d e r e d  i n t o  th e  pen  to  s n a t c h  th e  

young p ig  from th e  f i e r c e  sow, and he m ust g i v e  up h i s  b l a n ­

k e t  to  warm th e  o t h e r  c h i l d r e n .  Through t h e i r  a c t i o n s  t o ­

ward th e  h a n d ic a p p e d  boy t h e  p a r e n t s  r e v e a l  t h e i r  own i n n e r  

w eakness and b a s i c  s e l f i s h n e s s .  They a r e  w i l l i n g  to  ex ­

p l o i t  him to  s e rv e  t h e i r  own n e ed s  and c o m fo r t .  They w ant 

to  do what i s  j u s t  and p r o p e r  f o r  h im . Y e t ,  d e s p i t e  t h e i r  

j u s t  i n t e n t i o n s ,  th e y  e x p l o i t  him c r u e l l y .  The i d i o t  t h u s  

becomes t h e  in n o c e n t  a g e n t  by w hich th e  d e f i c i e n c i e s  o f  th e  

human s p i r i t  a r e  ex p o sed .  At th e  end o f  th e  s t o r y ,  th e  

p a r e n t s  r e c o g n iz e  t h e i r  i n a b i l i t y  t o  c a r r y  any l o n g e r  t h e  

b u rd en  w hich f a t e  h a s  p l a c e d  upon them , and t h e  boy i s  s u r ­

r e n d e re d  to  s o c i e t y  (he i s  s e n t  to  th e  c h a r i t y  h o s p i t a l ) .

Many o f  th e  them es which a p p e a r  i n  t h e  above s t o r i e s  

r e o c c u r  i n  "Noon W ine,"  a  s tu d y  w hich  d e a l s  s p e c i f i c a l l y  

w i th  th e  p rob lem  o f  th e  d e s t r u c t i v e  in n o c e n t .  A g a in , th e  

f i g u r e  o f  t h e  i d i o t  ( l u n a t i c )  i s  employed to  d e m o n s t r a te  how 

" f a t e "  w orks to  l a y  on t h e  i n d i v i d u a l  a r e s p o n s i b i l i t y  

g r e a t e r  th a n  h e  can b e a r . ^  Mr. H e l to n ,  th e  s im p le  l u n a t i c ,

% ooney  n o t e s  t h a t  "Noon Wine i s  a n o th e r  v a r i a t i o n  
o f  t h e  now f a m i l i a r  theme o f  th e  i n v a s io n  o f  t h e  p r i v a t e  
w o rld  by t h e  r e a s o n l e s s  f o r c e s  o f  s o c i e t y  a t  l a r g e .  . . .  
Nowhere e l s e  i n  h e r  f i c t i o n  a r e  t h e  m y s te r io u s  f o r c e s  so 
h o s t i l e  to  th e  i n d i v i d u a l  q u i t e  so s u c c i n c t l y  d r a m a t iz e d  a s  
th e y  a re  i n  t h e  c h a r a c t e r  o f  Mr. H a tc h ;  and now here  e l s e  i s  
th e  i n d i v i d u a l ’ s r e s i s t a n c e  i n  th e  f a c e  o f  t h e  unknown q u i t e  
so h e r o i c  a s  Mr. Thompson’ s . "  0 ^ .  c i t . . p p . 4 0 -4 1 .
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i s  f i r s t  t h e  p r e s e r v e r  and  l a t e r  t h e  d e s t r o y e r  o f  th e  

Thompson f a m i ly .  (Mr. H a tc h  i s  t h e  im m edia te  c au se  o f  

Thom pson's d o w n f a l l .  But i f  Mr. H e l to n  had  n o t  come t o  th e  

Thompson fa rm , M r. Thompson would h av e  a v o id ed  in v o lv e m en t 

i n  d e s t r u c t i o n  and  g u i l t . )  Mr. H e l to n  had  no i n t e n t i o n  o f  

"b ring ing  d i s a s t e r  down on t h e  Thompsons. And Mr. Thompson 

c e r t a i n l y  d id  n o t  mean to  harm an y o n e . But Mr. H e l to n ,  

s im p ly  by h i s  p r e s e n c e ,  s e r v e s  a s  a  p a s s i v e  a g e n t  o f  d e ­

s t r u c t i o n ,  i n v o lv i n g  Mr. Thompson i n  a  p a t t e r n  o f  d i s a s t e r  

w hich en d s  i n  d e a t h  by v i o l e n c e  f o r  th ree , o f  th e  p r i n c i p a l s .  

The f i n a l  d i s c o v e r y  o f  t h e  s t o r y  i s  th e  u l t i m a t e  im p o s s i ­

b i l i t y  o f  e v a l u a t i n g  o r  i n t e r p r e t i n g  a c c u r a t e l y  t h e  e v e n t s  

o f  human l i f e .  I t  r e v e a l s  t h e  i n e x t r i c a b l e  f u s i o n  o f  g u i l t  

and in n o c e n c e  i n  human m o tiv e  and a c t i o n ,  and d e m o n s t r a te s  

t h e  c o m p le x i ty  an d  i r r e s o l v a b l e  a m b ig u i ty  o f  human expe­

r i e n c e .  The c h a r a c t e r s  in v o lv e d  a r e  humble p e o p le ,  who a r e  

u n p r e p a r e d  to  com prehend o r  i n t e r p r e t  th e  e v e n t s  i n  w hich  

th e y  become in v o lv e d ;  b u t  t h e  i s s u e s  upon w hich  t h e  d r a m a t ic  

a c t i o n  r e s t s  s t r i k e  to  t h e  c o re  o f  th e  human dilem m a.

"Noon Wine" i s  a  s tu d y  o f  t h e  in n o c e n t  i n  i t s  m ost 

b a s i c  o r  e s s e n t i a l  fo rm : t h a t  o f  th e  " s im p le ,"  t h e  man

whose n a t u r e  i s  so  r e s t r i c t e d  i n  i t s  i n t e l l e c t u a l  and  m o ra l  

deve lopm en t t h a t  s o c i e t y  a t  l a r g e  r e c o g n iz e s  h i s  d e f e c t  and 

makes a l lo w a n c e s  f o r  i t  by p l a c i n g  him i n  a s p e c i a l  c a t e ­

go ry  o f  p e r s o n s  n o t  h e ld  r e s p o n s i b l e  f o r  t h e i r  a c t s ;  t h e  

te rm  " in n o c e n t"  i s  a p p l i e d  to  him i n  e x p l i c i t  r e c o g n i t i o n  o f
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h i s  s t a t e  o f  m o ra l  n o n - a c c o u n t a b i l i t y .  The " in n o c e n t"  i n  

t h i s  i n s t a n c e  i s  Mr. O la f  H e l to n ,  th e  s i l e n t  Swede, who a r ­

r i v e s  one day a t  th e  sm a ll  s o u th  Texas farm  o f  Mr. Royal 

E a r l e  Thompson, who h i r e s  him on th e  s p o t  a s  a  h e l p e r  on t h e  

f a rm . F o r  n in e  y e a r s  Mr. Thompson e n jo y s  t h e  b e n e f i t s  o f  

Mr. H e l t o n ' s  l a b o r s ,  f l o u r i s h i n g  a s  he  n e v e r  had b e f o r e ,  un­

aw are  t h a t  t h e  c o u rs e  o f  h i s  l i f e  i s  to  be  so i r r e v o c a b l y  

a l t e r e d  by t h e  p r e s e n c e  o f  t h e  s t r a n g e r  a t  h i s  home.

D u rin g  t h e  e a r l y  y e a r s  o f  h i s  s t a y  w i th  th e  Thompsons, 

Mr. H e l to n  su c ce ed s  ( i r o n i c a l l y )  i n  d o in g  w hat Mr. Thompson 

h a s  n e v e r  b e en  a b le  to  a c c o m p l ish :  he  im po ses  a p a t t e r n  o f

o r d e r  on t h e  h e r e t o f o r e  s l i p s h o d  and h a p h a z a rd  management o f  

t h e  fa rm . Mr. Thompson h a s  n e v e r  been  a b l e  t o  cope ade­

q u a te ly  w i th  t h e  p rob lem s o f  ru n n in g  th e  fa rm . In w a rd ly  he

i s  c o n v in c e d  t h a t  most o f  th e  irksom e c h o re s  o f  farm  l i f e  were

"women's w ork ,"  anyway. The c o n s t a n t  demand on him to  c a t e r  

to  t h e  n e e d s  o f  cows and c h ic k e n s  he f i n d s  b o th e rso m e :

But from  t h e  f i r s t  t h e  cows w o r r ie d  h im , coming up 
r e g u l a r l y  tw ic e  a day to  be m ilk e d ,  s t a n d in g  t h e r e  
r e p r o a c h in g  him w ith  t h e i r  smug fem ale  f a c e s .  . . .
M ilk  w o r r ie d  h im , coming b i t t e r  som etim es , d r y in g  
u p ,  t u r n i n g  s o u r .  Hens w o r r ie d  h im , c lu c k in g ,  
h a t c h in g  o u t  when you l e a s t  e x p e c te d  i t  and l e a d in g
t h e i r  b ro o d s  i n t o  t h e  b a rn y a rd  where t h e  h o r s e s
c o u ld  s t e p  on  them; d y in g  o f  croup  and wryneck and 
g e t t i n g  p la g u e s  o f  c h ic k e n  l i c e ;  l a y i n g  eggs a l l  
o v e r  G o d 's  c r e a t i o n  so t h a t  h a l f  o f  them were 
s p o i l e d  b e f o r e  a  man co u ld  f i n d  them . . . .7

^ K a th e r in e  Anne P o r t e r ,  "Noon W ine ,"  P a le  H o r s e ,
P a l e  R i d e r : T hree  S h o r t  N ovels (New York: H a r c o u r t ,  B race
and C o .,  193 6 ) ,  pp . 112-113* A l l  f u t u r e  page  r e f e r e n c e s  to  
"Noon Wine" w i l l  be to  t h i s  e d i t i o n .
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The t r u t h  I s  t h a t  Mr. Thompson h a s  been  g o in g  d o w n h i l l  f o r  

s e v e r a l  y e a r s .  H is  w i f e ,  a  f r a i l  woman, had  " s im p ly  gone 

down on him e a r l y "  (1 1 4 ) .  The y a rd s  and sheds  have  become 

c l u t t e r e d  w i th  "broken-down m ach in e ry  and rag ged  h a r n e s s  

and o ld  wagon w h ee ls  and b a t t e r e d  m ilk  p a i l s "  ( l l 4 ) .  The 

f r o n t  g a te  i s  now "sunk so f i r m ly  on i t s  b ro k en  h in g e s  no 

one th o u g h t  o f  t r y i n g  to  c lo s e  i t "  (93)* Things had  g o t t e n  

o u t  o f  h a n d ,  and t h e r e  was no one to  s t r a i g h t e n  th e  chaos 

o r  remedy t h e  d i s o r d e r .  Mr. Thompson had  s i l e n t l y  r e s ig n e d  

h i m s e l f  t o  f a i l u r e .

From t h e  day p f  h i s  a r r i v a l ,  Mr. H e l to n  s e t s  ab o u t 

d e te r m in e d ly  t o  r e s t o r e  some o r d e r  i n to  th e  h a p h a z a rd  op­

e r a t i o n  o f  t h e  Thompson farm . D e s p i te  h i s  l i m i t a t i o n s  o f  

mind and s p i r i t ,  he  a c t s  f o r  n in e  y e a r s  a s  a  c o n s t r u c t i v e  

a g e n t ,  s t e a d i l y  r e b u i l d i n g  th e  decayed  f o r t u n e s  o f  th e  

Thompson h o u s e h o ld .

He m ilk e d  t h e  cows, k e p t  th e  m ilk  h o u se ,  and churned  
th e  b u t t e r ;  rounded  th e  h en s  up and somehow p e r ­
suaded  them to  l a y  i n  th e  n e s t s ,  n o t  u n d e r  th e  house  
and b e h in d  th e  h a y s ta c k s ;  he  f e d  them r e g u l a r l y  and 
th e y  h a t c h e d  o u t  u n t i l  you c o u l d n ' t  s e t  a  f o o t  down 
f o r  them . L i t t l e  by l i t t l e  th e  p i l e s  o f  t r a s h  
a ro u n d  t h e  b a rn s  and h ouse  d i s a p p e a r e d  (1 1 5 -1 1 6 ) .
. . .  I t  was a f a c t  th e  hogs were i n  b e t t e r  shape  
and s o l d  f o r  more money. I t  was a f a c t  t h a t  Mr. 
Thompson s to p p e d  bu y ing  f e e d ,  Mr. H e l to n  managed 
th e  c ro p s  so w e l l  (1 1 7 ) .

Mr. Thompson b e g in s  to  f l o u r i s h .  F o r  th e  f i r s t  t im e ,  th e

d a i r y  b e g in s  t o  show a r e a l  p r o f i t .  In  g r a t i t u d e ,  Mr.

Thompson r a i s e s  Mr. H e l t o n 's  s a l a r y ,  once i n  th e  t h i r d

y e a r  and a g a i n  i n  th e  f o u r t h ,  two d o l l a r s  and a h a l f  a
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month each  t im e .

I t  i s  t r u e  t h a t  t h e  Thompsons n o t i c e  t h a t  Mr. H e lto n  

i s  a  s t r a n g e  man, b u t  th e y  n e v e r  g u e s s  t h e  f u l l  e x t e n t  o f  

h i s  a b n o r m a l i ty .  Over t h e  y e a r s  th e y  a c c e p t  h i s  c o n t r i ­

b u t io n  t o  t h e i r  w e l f a r e ,  o b l i v i o u s  to  t h e  e x t e n t  o f  h i s  de­

f e c t  o r  o f  t h e  p o t e n t i a l  d a n g e r  he  r e p r e s e n t s .®  Mr. H e l to n ’ s 

m anner and a p p e a ra n c e  s t r i k e  Mr. , Thompson a s  somewhat odd 

from th e  f i r s t .  Mr. H e l to n  n e v e r  lo o k s  a t  Mr. Thompson, 

b u t  th e n  he n e v e r  a p p e a r s  to  be l o o k in g  anywhere e l s e ,  

e i t h e r .  H is ey es  s im p ly  " S a t  in  h i s  h ead  and l e t  t h in g s  

p a s s  by them" (9 5 ) .  At t im e s  he seems to  be s im p ly  s l e e p in g  

w i th  h i s  eyes open . He i s  e x tre m e ly  uncom m un ica tive , and, 

when he  does t a l k ,  h i s  v o ic e  w avers up and down, and h e  p u ts  

t h e  em phasis  i n  t h e  wrong p l a c e s .  The Thompsons, how ever, 

r e a d i l y  ex cu se  H e l t o n ’ s f a l t e r i n g  sp e ec h  a s  th e  consequence  

o f  h i s  b e in g  a  " f o r e i g n e r . "  M rs. Thompson d e c id e s  t h a t  he 

i s  u n w i l l i n g  to  t a l k  b e c a u se  he c a n ’ t  t a l k ;  h e  s im p ly  

d o e s n ’ t  know th e  l a n g u a g e .  At f i r s t  M rs . Thompson i s  d i s ­

t r e s s e d  by th e  s i l e n t  s t r a n g e r  a t  t h e i r  h o u s e :

" I t ’ s l i k e  s i t t i n g  down a t  t h e  t a b l e  w i th  a  d i s ­
embodied s p i r i t , "  she  s a i d .  "You’d t h i n k  h e ’d f i n d  
so m eth ing  to  s a y ,  s o o n e r  o r  l a t e r . "

"L et him a l o n e , "  s a i d  Mr. Thompson. "When he 
g e t s  re a d y  to  t a l k ,  h e ' l l  t a l k "  (1 1 7 -1 1 8 ) .

'But t h e  y e a r s  p a s s e d ,  and Mr. H e l to n  n e v e r  g o t  re a d y  to

P o r t e r  n o t e s  t h a t  H e l to n  p o s s e s s e s  " th e  dub io u s  
in n o c e n c e  o f  th e  madman." " ’Noon W ine’ : The S o u r c e s ,"
The Y a le  Review, XL (Autumn, 1956), p .  3 4 .
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t a l k "  ( 118) .  He goes h i s  q u i e t  way, s i l e n t l y  p e r fo rm in g  h i s  

t a s k s  a b o u t  t h e  fa rm , w i th d ra w in g  in  t h e  e v en in g  to  h i s  

c a b in  where h e  s i t s  a lo n e ,  p l a y i n g  in te r m in a b ly  h i s  s i n g l e ,  

s o l i t a r y  tu n e  on one o f  h i s  many h a rm o n ic a s .

A lthou gh  th e  Thompsons do no t r e c o g n iz e  i t  a s  su c h ,  

H e l t o n ' s  o b s e s s iv e  a t t i t u d e  to w a rd  h i s  h a rm o n ic a s  i s  th e  

s t r o n g e s t  m a n i f e s t a t i o n  o f  h i s  a b n o rm a l i ty .  The few t im e s  

he d i s p l a y s  em o tio n  o f  any k i n d ,  i t  i s  b e c a u se  h i s  h a rm o n ic a s  

a r e  i n  some way t h r e a t e n e d .  On t h e  day o f  h i s  a r r i v a l ,  M rs. 

Thompson w arns him t h a t  t h e  c h i l d r e n  m ig h t  be tem p ted  to  

m eddle w i th  them . H e l to n ,  f o r  t h e  f i r s t  t im e ,  l i s t e n s  a t ­

t e n t i v e l y ,  t h e n  jumps up w i th  u n c h a r a c t e r i s t i c  sp e e d ,  and 

sweeps t h e  h a rm o n ic a s  o n to  a  h i g h e r  s h e l f .  I n  t h e  second  

y e a r  o f  h i s  s t a y ,  M rs. Thompson o b se rv e s  him sh a k in g  h e r  

two son s  f i e r c e l y ,  h i s  f a c e  " t e r r i b l y  f i x e d  and p a le "  (1 2 1 ) .  

L a t e r  she  l e a r n s  t h a t  H e l to n  i s  d i s t u r b e d  b e c a u se  t h e  boys 

had  been  ta m p e r in g  w i th  h i s  h a rm o n ic a s .  The lo o k  o f  h a t r e d  

she  had  w i tn e s s e d  on h i s  f a c e  made Mrs. Thompson u n e a sy ,  a s  

i f  t h e  w hole scen e  were some s o r t  o f  omen.

Mr. H e l to n  owns s e v e r a l  h a rm o n ic a s , a l l  e x p e n s iv e  

and new, b u t  on them he  p l a y s  b u t  a s i n g l e  tu n e .  At f i r s t  

t h e  Thompsons l i k e  t h e  melody v e ry  much, and s to p  w h a tev e r  

th e y  a r e  d o in g  t o  l i s t e n .  L a t e r  th ey  grow s i c k  o f  i t ,  and 

w ish  t o  each  o t h e r  t h a t  H e l to n  would l e a r n  a n o th e r  o n e .  

F i n a l l y  th e y  s im p ly  c e a s e  t o  h e a r  i t  a l t o g e t h e r ,  f o r  i t  

h a s  become " a s  n a t u r a l  a s  t h e  sound o f  t h e  wind r i s i n g  i n
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th e  e v e n in g s ,  o r  th e  cows lo w in g ,  o r  t h e i r  own v o ic e s "  (1 1 8 ) .  

I n  th e  same way th e y  come to  a c c e p t  H e l to n ,  t o o ,  a s  some­

t h i n g  n a t u r a l  and  f a m i l i a r ,  even, th o u g h  he i s  a  Swede, and 

w o n ' t  t a l k ,  and p la y s  t h e  h a rm o n ica  b e s i d e s ;  " . . .  a l l  

t h e  Thompsons became fo n d  o f  h im , o r  a t  any r a t e  th e y  

c e a se d  to  r e g a r d  him a s  i n  any way p e c u l i a r ,  and lo o k e d  

upon him , from a  d i s t a n c e  th e y  d id  n o t  know how to  b r id g e ,  

a s  a  good man and a  good f r i e n d "  (12 7 )•  Thus th e  abnormal 

i s  a c c e p te d  and a b so rb e d  n a t u r a l l y  i n t o  th e  p a t t e r n  o f  th e  

n o rm a l .  F a r  from r e c o g n iz in g  him a s  a t h r e a t ,  t h e  Thompsons 

c o n s i d e r  H e l to n  th e  "hope and p ro p "  o f  th e  f a m i ly .

Thus t h e  c u r io u s  Mr. H e l to n  m a in ta in s  th e  Thompsons, 

g r a d u a l l y  r e s t o r i n g  t h e i r  f o r t u n e s  and i n t r o d u c in g  a  frame 

o f  o r d e r  i n t o  t h e i r  h i t h e r t o  u n d i r e c t e d  and c h a o t i c  e x i s t ­

e n c e .  The Thompsons f o r g e t  t h e i r  e a r l y  wonder a t  th e  q u e e r ­

n e s s  o f  t h e  s t r a n g e r ,  and come to  a c c e p t  him a s  a welcome 

and needed  b e n e f a c t o r .  Then, on a  h o t  August a f t e r n o o n  i n  

1905 , a  second  s t r a n g e r  a r r i v e s  a t  t h e  Thompson fa rm . By 

th e  e v e n ts  w hich  f o l lo w ,  th e  e s t a b l i s h e d  p a t t e r n  o f  o r d e r l y  

l i v i n g  i s  a b r u p t l y  t e r m in a t e d .  Mr. Thompson f i n d s  h im s e l f  

c a u g h t  i n  a p a t t e r n  o f  v i o l e n t  d e s t r u c t i o n  w hich  to o k  i t s  

o r i g i n  y e a r s  ago i n  a f o r e i g n  p l a c e ,  b u t  which now sweeps 

him up i n  i t s  c u r r e n t s  so t h a t  he  becomes i t s  u n w i t t i n g  a g e n t ,  

p e r fo rm in g  th e  r a s h  d e ed  w hich can u l t i m a t e l y  be r e s o lv e d  

o n ly  i n  h i s  own f i n a l  a c t  o f  s e l f - a n n i h i l a t i o n .

Mr. H a tch  b a r e s  to  Mr. Thompson th e  t r u t h  o f  th e
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s t r a n g e r ’ s i d e n t i t y .  He r e v e a l s  t h a t  H e l to n  i s  an e scap ed  

l u n a t i c ,  who had  been  c o n f in e d  f o r  th e  m urder o f  h i s  own 

b r o t h e r  i n  a d i s p u t e  o v e r  a l o s t  ha rm on ica . H a tc h ,  a  boun ty  

c o l l e c t o r ,  h a s  come to  c a p tu r e  H e l to n  and r e t u r n  him to  th e  

asy lum . H a tch  i s  p r e p a r e d  to  u se  f o r c e  and i n t e n d s  t o  en­

l i s t  t h e  a id  o f  Mr. Thompson to  accom plish  h i s  p u r p o s e .

H e l to n ,  h e a r i n g  th e  h e a t e d  exchange o f  words be tw een  th e  two 
■ «

men, r u s h e s  t o  Thompson's a i d .  Then, i n  a s w i f t  s e r i e s  o f  

e v e n ts  t h a t  Thompson i s  n e v e r  a b le  to  r e c o n s t r u c t  a c c u r ­

a t e l y  i n  h i s  m ind, Thompson m u rd e rs  H atch . Thompson p e r ­

form s t h e  a c t u a l  deed o f  v i o l e n c e ,  b u t  H e l to n  i s  i t s  p a s s iv e  

a g e n t .  J u s t  a s  h i s  p r e s e n c e  on t h e  farm i s  s u f f i c i e n t  to  

c a l l  up t h e  a p p e a ra n c e  o f  H a tch ,  h i s  sudden a r r i v a l  a t  th e  

sc en e  o f  c o n f l i c t  p r e c i p i t a t e s  Thompson i n t o  th e  m urderous 

a c t .  F o r  Thompson t h i n k s  h e  s e e s  H atch a t t a c k  H e l to n .  He 

s e e s  t h e  bowie k n i f e  d r i v e n  i n t o  H e l t o n 's  s to m ach . I n  a 

f r a n t i c  a t t e m p t  to  save  h i s  b e n e f a c t o r ,  he sw ings t h e  axe a t  

H a t c h 's  h e a d .  H is  i n t e n t  i s  t o  s t u n ,  n o t  k i l l .  But he  d i s ­

c o v e r s ,  to o  l a t e ,  t h a t  h e  h a s  in d e e d  m urdered  Mr-. H a tc h .  He 

h a s  p e rfo rm ed  th e  i r r e v o c a b l e  d e s t r u c t i v e  a c t ,  w h ich  h en ce ­

f o r t h  h e  w i l l  n e v e r  be a b le  t o  j u s t i f y  to  h i m s e l f  o r  s o c i e t y .

Thus Thompson's s t a t u s  i s  changed i n  an i n s t a n t  from 

t h a t  o f  one c o m p a ra t iv e ly  i n n o c e n t  o f  m oral w rongdoing  to  

t h a t  o f  m u r d e r e r .  He i s  g u i l t y  o f  one o f  t h e  m ost s e r i o u s  

v i o l a t i o n s  o f  t h e  codes o f  s o c i e t y .  D e sp i te  h i s  a p p a r e n t l y  

i n n o c e n t  i n t e n t i o n s ,  he  h a s  k i l l e d .  F u r th e r ,  he  h a s  k i l l e d
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w i th o u t  s u f f i c i e n t  p r o v o c a t io n .  For Mr. H a tch  h ad  n o t  

r e a l l y  a t t a c k e d  Mr. H e l to n ,  a f t e r  a l l .  When H e l to n  (who 

f l e e s  th e  scen e  l i k e  a  f r i g h t e n e d  a n im a l)  i s  f i n a l l y  cap ­

t u r e d ,  t h e r e  i s  no mark o f  th e  k n i f e  on h i s  body . Mr. 

Thompson h a s  been  t h e  v i c t i m  o f  a t e r r i b l e  h a l l u c i n a t i o n .  

T ha t s i n g l e  moment o f  f r a n t i c  i l l u s i o n  i s  s u f f i c i e n t  to  

e f f e c t  t h e  r u i n  o f  h i m s e l f ,  h i s  f a m i ly ,  h i s  v i c t i m ,  and th e  

man he  i n te n d e d  to  s a v e .

Thom pson's h a l l u c i n a t i o n ,  b r i e f  b u t  d i s a s t r o u s ,  i s  

w e l l  p r e p a r e d  f o r  i n  t h e  scene  l e a d in g  up to  t h e  a c t  o f  

o v e r t  v i o l e n c e .  To b e g in  w i th ,  H a tch  h im s e l f  i s  a  th o ro u g h ­

l y  r e p u g n a n t  c h a r a c t e r .  He i s  d e s c r ib e d  a s  a r a b b i t ­

t o o th e d  man whose s k in  h a n g s  a b o u t  him i n  l o o s e  f o l d s ,  as 

i f  he  had  r e c e n t l y  b een  f a t ,  b u t  was no m ore. H is  l o o s e -  

f i t t i n g  s k i n  s u g g e s t s  t h a t  he  i s  w e a r in g  some s o r t  o f  d i s -  

-g u i s e .  And i t  i s  soon a p p a r e n t  t h a t  in  o r d e r  to  a cc o m p lish  

h i s  m is s io n  he  h a s  assum ed a f a l s e  r o l e .  He m i s r e p r e s e n t s  

h i m s e l f  i n  h i s  o p e n in g  c o n v e r s a t io n  w i th  Thompson, c la im in g  

t h a t  h e 'h a s  come t o  t h e  Thompson farm  to  p u rc h a s e  a h o r s e .  

A f t e r  he  r e v e a l s  h i s  t r u e  p u rp o s e ,  he  e x p l a i n s  t h a t  h e  ob­

t a i n e d  th e  money to  make h i s  jo u rn e y  from N o r th  D akota  

th ro u g h  a  d e c e p t i o n  o f  H e l t o n ' s  aged  m o th e r .  H e l to n  had  

s e n t  h e r  a  check  f o r  e i g h t  hu n d red  and f i f t y  d o l l a r s ,  h i s  

s a v in g s  d u r in g  h i s  y e a r s  o f  a b s e n c e .  H a tch  p e rs u a d e d  th e  

s e n i l e  o ld  woman t o  g iv e  him fu n d s  f o r  t h e  t r i p ,  p ro m is in g  

to  b r i n g  h e r  a  f u l l  r e p o r t  on h e r  m is s in g  so n .  I r o n i c a l l y ,
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I t  i s  t h u s  H e l t o n ’ s own money which H a tc h  u t i l i z e s  to  make 

h i s  c o n te m p t ib le  jo u r n e y .

H a t c h 's  m anner em phasizes  t h e  b a s i c  f a l s e n e s s  o f  

h i s  c h a r a c t e r .  He s h r i e k s  w i th  l a u g h t e r  a t  v i r t u a l l y  e v e ry ­

t h in g  t h a t  i s  s a i d ,  a s  i f  t h i s  were an o u t r a g e o u s l y  funny 

o c c a s io n .  Mr. Thompson, h i m s e l f  a  j o l l y  s o r t ,  r e a l i z e s  

t h a t  H a t c h 's  g a i e t y  i s  u n n a t u r a l :  "Now t h i s  f e l l e r  la u g h e d

l i k e  a  p e r f e c t  l u n a t i c  . . . ^ d  he  w a s n ' t  l a u g h in g  b e ­

cau se  h e  th o u g h t  t h i n g s  were fu nn y , e i t h e r .  He was la u g h in g  

f o r  r e a s o n s  o f  h i s  own" ( 1 3 4 ) . .  The f i n a l  e v id e n c e  o f  

H a t c h 's  d u p l i c i t y  i s  i n  t h e  d i s c r e p a n c y  be tw een  h i s  avowed 

i n t e n t i o n  and h i s  o b v io u s  p u rp o se  i n  t r a c k i n g  down H e l to n .

He a d m its  t h a t  h e  i s  a p r o f e s s i o n a l  b o u n ty  h u n t e r ,  h a v in g  

c a p tu r e d  and c o l l e c t e d  th e  rew ards  f o r  more t h a n  tw en ty  e s ­

caped l u n a t i c s  i n  h i s  l e n g th y  c a r e e r .  But h e  c o n te n d s  t h a t  

h i s  b a s i c  aim i s  t o  s e rv e  t h e  ends o f  j u s t i c e  by p r o t e c t i n g  

s o c i e t y  from l a w b re a k e r s  and l u n a t i c s .  I t  i s  on t h e s e  

g ro und s  o f  s e r v i n g  law  and o r d e r  t h a t  h e  a p p e a l s  t o  Thompson 

to  a id  h i s  c a u s e .

Thompson i s  i n s t i n c t i v e l y  r e p e l l e d  by t h e  im p o s to r ,  

who h a s ,  i t  i s  t r u e ,  th e  law  on h i s  s i d e ,  b u t  who i s  ob­

v i o u s l y  l a c k i n g  i n  t h e  b a s i c  e s s e n t i a l  o f  human d e c e n c y .9 

Thompson c a n n o t  remember when h e  h a s  so  d i s l i k e d  a  man on 

s i g h t .  Thompson h a s  been  f u r t h e r  a n ta g o n iz e d  by H a t c h 's

^ I b i d . . p .  38 .
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c u r i o u s l y  d e v io u s  l o g i c ,  w hich somehow im p l ie s  a  d e f e c t  i n  

Mr. Thompson’ s t h i n k i n g  on v i r t u a l l y  ev e ry  t o p i c  t h a t  i s  

i n t r o d u c e d  i n t o  t h e  c o n v e r s a t io n .  H a tch  manages t o  impugn 

Mr. Thom pson 's c h o ic e  o f  w i f e ,  h i s  p r e f e r e n c e  i n  chewing 

to b a c c o ,  and h i s  judgment i n  h i r e d  h a n d s .  Somehow, he suc­

cee d s  i n  t w i s t i n g  Mr. Thompson's w o rd s , so t h a t  e v e ry th in g  

h e  sa y s  i s  tu r n e d  back a g a i n s t  him i n  a d i s t o r t e d  v e r s i o n .  

Mr. Thompson, s e n s in g  t h a t  H a tch  i s  t r y i n g  to  m o r t i fy  h im , 

f e e l s ,  a  "s low  m u ff le d  r e s e n tm e n t  c l im b in g  from somewhere 

deep  down i n  him . . ."  (1 4 3 ) .  At one p o i n t ,  he  even con­

s i d e r s "  t h e  p o s s i b i l i t y  o f  sh o v in g  H a tch  o f f  h i s  stump, i n  

t h e  hope  t h a t  he might, h u r t  h i m s e l f  on th e  ax e , b u t  he 

q u ic k ly  r e j e c t s  t h i s  t e m p ta t io n ,  r e a l i z i n g  he  h a s  no m o tiv e  

a d e q u a te  t o  j u s t i f y  such a h o s t i l e  a c t .

When Thompson t h i n k s  h e  s e e s  H a tch  k n i f e  H e l to n ,  he 

i s  a c t u a l l y  p r o j e c t i n g  i n t o  r e a l i t y  an  a c t  which i s  s u f ­

f i c i e n t  cau se  to  e n a b le  him to  r e l e a s e  h i s  m ounting  ag­

g r e s s i o n s  a g a i n s t  H a tch . I n  p a r t ,  h e  i s  e x p r e s s in g  h i s  own 

a c u te  p e r s o n a l  re s e n tm e n t  a g a i n s t  t h e  s t r a n g e r  who has 

a ro u s e d  h i s  a n t i p a t h i e s  to  t h e  p o i n t  o f  w ra th .  I n  a d d i t i o n ,  

he  i s  p r o b a b ly  s e e k in g  to  p r o t e c t  h i s  in v e s tm e n t  i n  Mr. 

H e l to n ,  t h e  f a i t h f u l  f r i e n d  and h e l p e r  who h as  enab led  him 

t o  r e g a i n  a  f o o t h o ld  i n  l i f e  once m ore . More im p o r ta n t ,  he 

i s  s e e k in g  to  save  from im m edia te  a t t a c k  by th e  i n t r u d e r ,  

t h e  f r i e n d  who h a s  come to  seem l i k e  one o f  th e  f a m i l y . 10

1^"M r. Thompson's m o tiv e s  a r e  m ost c e r t a i n l y  m ixed .
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In  p a r t ,  t h e  p r e s s u r e  t h a t  b u i l d s  w i t h in  Thompson 

i s  t h e  r e s u l t  o f  h i s  b e in g  u n a b le  to  e x p la in  s a t i s f a c t o r i l y  

why h e  i s  u n w i l l i n g  to  c o -o p e ra te  w i th  H a tc h .  He knows t h a t  

a s  a  l u n a t i c  and m u rd e r e r ,  H e l to n  r e p r e s e n t s  a menace to  h i s  

f a m i ly  and s o c i e t y .  He knows t h a t  H a tch  h a s  th e  law  on h i s  

s i d e .  He a l s o  knows t h a t  H e l to n  has  been  p e r f e c t l y  h a rm le s s  

f o r  t e n  y e a r s ,  h a s  su c ce ed e d , where h e  h a s  f a i l e d ,  i n  r e ­

b u i l d i n g  t h e  fa rm . He a l s o  knows t h a t  H e l to n  i s  a  good man, 

i n  h i s  own way more s e n s i b l e  th a n jb h e  d e v io u s  Mr. H a tch , 

who a p p e a rs  o u t  o f  nowhere on a p e a c e f u l  a f t e r n o o n  to  make 

t r o u b l e  f o r  a d e c e n t  h o u s e h o ld .  On th e  o t h e r  h a n d , he  knows 

t h a t  H e l to n  i s  a l u n a t i c ,  t h a t  i t  w i l l  " lo o k  funny" when 

f o l k s  d i s c o v e r  t h a t  he  h a s  h a rb o re d  an e sc a p e d  madman f o r  

n in e  y e a r s  and th e n  r e f u s e d  to  g iv e  him up . S ee in g  no way 

o u t ,  b u t  r e c o g n iz in g  t h e  b a s i c  i n s a n i t y  o f  Mr. H a t c h 's  p e r ­

v e r t e d  l o g i c  and c o r r u p t  p a t t e r n  o f  l i f e ,  he t u r n s  H a tc h 's  

own a c c u s a t i o n  a g a i n s t  him:

" Y o u 're  c razy "  Mr. Thompson r o a r e d  su d d e n ly ,  "Y o u 're  
t h e  c ra z y  one a rou nd  h e r e .  Y o u 're  c r a z i e r  t h a n  he 
e v e r  was! You g e t  o f f  t h i s  p la c e  o r  I ' l l  h a n d c u f f  
you and tu r n  you o v e r  to  th e  law . Y o u 're  t r e s ­
p a s s i n g , "  sh o u te d  Mr. Thompson. "Get o u t  o f  h e r e  
b e fo r e  I  knock you down!" (15 2 ) .

H e a r in g  t h e  s h o u ts  o f  v i o le n c e ,  H e l to n  r u s h e s  up

y e t  n o t  ig n o b le ;  n o t  t h e  h i g h e s t  b u t  t h e  h i g h e s t  he  i s  
c a p a b le  o f :  he h e l p s  someone who h e lp s  him i n  t u r n ;  w h ile
a c t i n g  i n  d e fe n s e  o f  w hat he se e s  a s  th e  good i n  h i s  own 
l i f e ,  t h e  t h i n g  w o r th  t r y i n g  to  save a t  a lm o s t  any  c o s t ,  
he  i s  t r y i n g  a t  t h e  same t im e  to  de fen d  a n o th e r  l i f e - - t h e  
l i f e  o f  Mr. H e l to n ,  who h a s  p ro ved  h i m s e l f  t h e  b r i n g e r  o f  
good, th e  p r e s e n t  h e l p ,  th e  t r u e  f r i e n d . "  I b i d . , p .  57-



190

t o  Thom pson's a i d .  At t h i s  moment, ro u se d  to  a  p i t c h  o f  

u n b e a r a b le  t e n s i o n ,  Thompson s u f f e r s  t h e  h a l l u c i n a t i o n  w hich  

f o r  a b r i e f  i n t e r v a l  th ro w s  h im , a l s o ,  i n to  a s t a t e  o f  mad­

n e s s .  I n  t h e  p e ak  o f  h i s  i l l u s i o n ,  he  g ra b s  t h e  axe and 

sw in g s ,  t h e r e b y  p e r fo rm in g  th e  a c t  which i s ,  i n  i t s  own 

way, as  s u r e l y  t h e  m a n i f e s t a t i o n  o f  madness a s  was H e l t o n ' s  

c ra z e d  s l a y i n g  o f  h i s  b r o t h e r  w i th  th e  p i t c h f o r k  tw e n ty -  

f o u r  y e a r s  b e f o r e .  H is  c la im  to  in n o ce n ce  i s  b a s i c a l l y  th e  

8 # ie  as  t h a t  w hich  ex cu se d  H e l to n —he w as, m o m e n ta r i ly ,  un­

a b le  to  e x e r c i s e  norm al pow ers o f  judgm ent. H is  a c t  was 

v i o l e n t ,  i n s t i n c t i v e ,  u n re a so n e d — th e  e x p r e s s io n  o f  a mind 

t e m p o r a r i l y  d e f l e c t e d  from i t s  norm al c o u r s e .  But t h e  a f t e r -  

m ath o f  Thom pson 's te m p o ra ry  derangem ent i s  ev en  more d e v a s ­

t a t i n g  th a n  t h a t  o f  H e l t o n ' s  e a r l i e r .

The f i r s t  s e r i o u s  consequence  o f  Thompson's v i o l e n t  

a c t i o n  i s  t h e  d e a th  o f  H a tc h .  F o r ,  as  Thompson soon d i s ­

c o v e r s ,  Mr. H a tch  i s  n o t  s im p ly  s tu n n e d ,  b u t  d e a d .  I n s t e a d  

o f  p r e s e r v i n g  a  l i f e ,  a s  h e  h ad  in te n d e d ,  Thompson h a s  d e ­

s t r o y e d  a  l i f e .  The se co n d  m a jo r  consequence  i s  t h e  d e a th  

o f  H e l to n .  H e l to n  f l e e s  i n  p a n ic  a t  t h e  s i g h t  o f  H a tc h .

When th e  men o f  t h e  community d i s c o v e r  h im , h e  f i g h t s  cap­

t u r e  l i k e  a  w i ld  a n im a l .  I n  h i s  f r a n t i c  a t t e m p ts  t o  save  

h i m s e l f ,  H e l to n  i s  f o r c e d  i n t o  th e  r o l e  o f  t h e  l u n a t i c  once 

m ore. I n  c a p t u r i n g  t h e  "madman,"  th e  c a p t u r e r a  f i n d  i t  

n e c e s s a r y  t o  wound him s e v e r e l y ,  so s e v e r e ly  t h a t  h e  l a t e r  

d i e s  i n  h i s  j a i l  c e l l .  Thus Thompson's a c t  h a s  r e s u l t e d  i n
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t h e  d e a th  o f  n o t  o n e ,  h u t  two men. The t h i r d  p a t t e r n  o f  

d e s t r u c t i o n  c u lm in a te s  i n  t h e  d e a th  o f  Thompson h i m s e l f .

The j u r y ,  o f  c o u r s e ,  e x o n e r a te s  Thompson. The mur­

d e r  o f  H a tch  w as , th e y  a g r e e ,  c l e a r l y  an  a c t  o f  s e l f - d e ­

f e n s e .  A l l  t h e  f a c t s ,  how ever, a r e  n o t  b ro u g h t  o u t  a t  t h e  

t r i a l .  Mr* Thompson i s  n e v e r  g iv e n  a  f u l l  o p p o r t u n i t y  t o  

e x p l a i n  " h i s  s i d e  o f  th e  s t o r y . "  To s u p p o r t  h i s  c a s e ,

E l l i e ,  h i s  w i f e ,  h a s  to  t e l l  a  l i e .  She h a s  t o  t e s t i f y  t h a t  

sh e  was a  w i t n e s s ,  t h a t  H a tch  had  a t t a c k e d  H e l to n  j u s t  a s  

Thompson c la im e d .  Mr. Thompson i s  a c q u i t t e d ,  j u s t  a s  h i s  

la w y e r  h ad  p ro m ised  he  would b e ,  b u t  h i s  m ind i s  n o t  a t  e a s e .

Mr. Thompson k e p t  s a y in g  to  h i m s e l f  t h a t  h e 'd  g o t  o f f ,  
a l l  r i g h t ,  j u s t  a s  Mr. B u r le ig h  h a d  p r e d i c t e d ,  b u t ,  
b u t — and i t  was r i g h t  t h e r e  t h a t  Mr. Thom pson 's mind 
s tu c k ,  sq u irm in g  l i k e  an angleworm on a  f i s h  hooks 
h e  h ad  k i l l e d  Mr. H a tc h ,  and he was a m u r d e re r .  T ha t 
was t h e  t r u t h  a b o u t  h i m s e l f  t h a t  Mr. Thompson c o u l d n ' t  
g r a s p ,  even  when he s a i d  th e  word to  h i m s e l f .  Why, 
he  h a d  n o t  even  once th o u g h t  o f  k i l l i n g  anybody , much 
l e s s  Mr. H a tc h  . . . (1 62 -163 )•

In  an a t t e m p t  t o  e x p la in  h i s  m o t iv e s  and c l e a r  h i s  

c o n s c i e n c e ,  Mr. Thompson form s t h e  h a b i t  o f  c a l l i n g  on Mr. 

B u r l e i g h ,  t h e  la w y e r ,  t o  t e l l  him t h i n g s  h e  had  f o r g o t t e n  

t o  say  b e f o r e ,  and " e x p l a in  what an o r n e r y  low  down hound 

Mr. H a tch  h a d  b e e n ,  anyhow" ( 1 6 2 ) .  But Mr. B u r l e ig h  does' 

n o t  lo o k  p l e a s e d  to  see  h im ; h e  lo o k e d  " s o u r  and u p s e t  when 

h e  saw Mr. Thompson a t  t h e  d oo r"  ( 1 6 2 ) .  So Mr. and M rs . 

Thompson b e g in  a  d r e a r y  roun d  o f  v i s i t s  t o  t h e  n e ig h b o r in g  

f a rm s ,  i n  a  d e s p a i r i n g  a t t e m p t  t o  e x p la in  how i t  i s  t h a t  

M r. Thompson h a s  come t o  be  a  m u r d e re r .  (Thompson, l i k e
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H e l to n ,  now becomes th e  s o c i a l  o u t c a s t ,  f o r e v e r  r e p e a t i n g  

h i s  " s i n g l e  t u n e . " )  But Thompson s e e s  t h a t  nobody b e l i e v e s  

h im . He s e e s  " so m e th in g  i n  a l l  t h e i r  f a c e s  t h a t  d i s h e a r t ­

ened  him and made him f e e l  empty and t i r e d  o u t .  They d i d n ’ t  

b e l i e v e  h e  was n o t  a m u rd e re r"  (1 6 8 ) .  Mr. and M rs. Thompson 

even  r e h e a r s e  t h e i r  p a t h e t i c  t a l e  f o r  t h e  M c C le l la n s ,  who 

a r e  c l e a r l y  w h i te  t r a s h ,  b u t  even  h e r e  th e y  a re  r e f u s e d  p i t y  

o r  co m p ass io n :

"W e ll ,  now," s a i d  t h e  man, d r i l y ,  s c r a t c h in g  h i s  
r i b s  i n s i d e  h i s  s h i r t ,  " t h a t  sh o ly  i s  too b a d .
W e l l ,  now, I  k a i n t  se e  what we’ve g o t  to  do w i th  
a l l  t h i s  h e r e ,  ho w ev er .  I  k a i n t  see  no good r e a s o n  
f o r  us to  g i t  m ixed up i n  t h e s e  m u rd er  m a t t e r s ,  I  
s h o r t  k a i n t .  W hichever way you lo o k  a t  i t ,  i t  
a i n ’ t  none o f  my b u s i n e s s .  However, i t ’ s m ig h ty  
n i c e  o f  y o u - a l l  t o  come a ro u n d  and g iv e  us t h e  
s t r a i g h t  o f  i t ,  f o r  we’ve h e e rd  some m ighty  q u e e r  
y a r n s  a b o u t  i t ,  m ig h ty  q u e e r ,  I  g o l l y  you c o u ld n ’ t  
h a r d l y  make h e ad  n e r  t a i l  o f  i t . "  -

"Evvybody g o i n ’ ro u n d  s h o o t in g  th e y  h e ad s  o f f , "  
s a i d  t h e  woman, "Now we d o n ’ t  h o ld  w i th  k i l l i n ’ ; 
t h e  B ib le  s a y s — ’•

" S h e t  y e r  t r a p , "  s a i d  t h e  man, "and  keep i t  
s h e t  ’ r  I ’l l  s h e t  i t  f e r  y e r .  . . ( l 67- 1 6 8 )

These p e o p le  a r e  o b l i v i o u s  to  t h e  ambiguous n a t u r e  

o f  human g u i l t .  U n l ik e  Thompson, th e y  a r e  u n a b le  o r  u n ­

w i l l i n g  to  t a k e  i n t o  a c c o u n t  t h a t  " ’ C ircu m stan c e s  a l t e r s  

c a s e s ' "  ( 1 4 8 ) .  (Thompson’ s d e fe n s e  o f  H e l to n . )  As M iss  

P o r t e r  p o i n t s  o u t ,  t h e i r s  i s  a  s o c i e t y  o f  f ix e d  v a l u e s ,  

w i th  e s t a b l i s h e d  codes  o f  c o n d u c t  t h a t  r i g i d l y  d e f i n e  th e  

b o u n d a r i e s  o f  h o n o r ,  t r a n s g r e s s i o n ,  and r e t r i b u t i o n .  Mr. 

Thompson h a s  v i o l a t e d  t h e s e  s t a n d a r d s ,  and th e r e  i s  no p r o -
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v i s i o n  w i t h i n  t h e  code f o r  h i s  f o r g i v e n e s s J ^  H e n c e fo r th  

he  can  be v iew ed  on ly  as  a m ora l o u t c a s t ,  p i t i a b l e ,  p e rh a p s ,  

b u t  g u i l t y .  The code i s  founded on t h e  i d e a l  o f  r e t r i b u ­

t i o n ,  n o t  m ercy . F o r  h i s  t r a n s g r e s s i o n  t h e r e  i s  no f o r ­

g i v e n e s s .  He m ig h t b e  com fo rted  i n  h i s  s t a t e  o f  m ora l i s o ­

l a t i o n  i f  h i s  w ife  would open ly  s u p p o r t  him , and th u s  p a l ­

l i a t e  h i s  g r i e f .  But she does n o t .  I n  p u b l i c  she d u t i ­

f u l l y  r e p e a t s  t h e  l i e  (by now i t  i s  so f a m i l i a r  i t  a lm o s t

s a y s  i t s e l f ) ,  b u t  n e v e r  o n c e ,  i n  p r i v a t e ,  does she r e a s s u r e  

him o f  h e r  own f a i t h  i n  h i s  in n o ce n ce :

Even E l l i e  n e v e r  s a i d  a n y th in g  to  co m fo rt  him . He 
hoped she  would sa y  f i n a l l y ,  " I  remember now, Mr. 
Thompson, I r e a l l y  d id  come ro und  t h e  c o rn e r  i n  
t im e  t o  see  e v e r y th in g .  I t ' s  n o t  a  l i e ,  Mr.
Thompson. D o n 't  you worry" ( l 6 4 ) .

B u t M rs . Thompson i s  s i l e n t ,  l e a v in g  h e r  hu sband  to  

f a c e  a lo n e  t h e  t e r r i b l e  t r u t h  o f  t h e  m ag n itu d e  o f  h i s  t r a n s ­

g r e s s i o n .  T o g e th e r  t h e y  make t h e i r  l o n e l y  ro u n d ,  p i t i f u l l y  

r e c i t i n g  t h e i r  d e s p a i r i n g  e x p la n a t i o n ,  b u t  t h e i r  l i s t e n e r s  

h e a r  them w i th  no i n d i c a t i o n  o f  t r u e  com prehension  o r  sym­

p a th y :  "T h.eir (the l i s t e n e r s ^  e y es  lo o k ed  a s  i f  someone

h ad  p in c h e d  th e  e y e b a l l  a t  th e  b a ck ;  th e y  s h r i v e l e d  and th e  

l i g h t  w ent o u t  o f  th em . Some o f  them s a t  w i th  f i x e d  t i g h t  

s m i le s  t r y i n g  t o  be f r i e n d l y "  ( 1 6 4 ) .  Some o f  them c la im ed

^ % i s s  P o r t e r  sa y s  o f  t h i s  s o c i e t y ,  "The e l d e r s  a l l  
t a l k e d  and behaved  a s  i f  t h e  f i n a l  word had gone o u t  lo n g  
ago on m an n e rs ,  m o r a l i t y ,  r e l i g i o n ,  even  p o l i t i c s .  . . .
The h i g h e r  law s o f  m o r a l i t y  and r e l i g i o n  were d e f in e d ;  i f  a 
man o f fe n d e d  a g a i n s t  th e  one , o r  s in n e d  a g a i n s t  t h e  o t h e r ,  
he  knew i t ,  and so d id  h i s  n e ig h b o r s ,  and th e y  c a l l e d  e v e ry ­
t h i n g  by i t s  r i g h t  nam e."  I b i d . . p .  27*
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t o  b e l i e v e  h im , and to  a c c e p t  h i s  a c t  a s  b l a m e l e s s .  But 

Thompson knows t h a t  r e a l l y  th e y  n e i t h e r  b e l i e v e  n o r  a c c e p t :  

"Som etim es t h e  a i r  a round  him was so t h i c k  w i th  t h e i r  blame 

h e  f o u g h t  and p u sh ed  w i th  h i s  f i s t s ,  and t h e  sw ea t b ro k e  

o u t  a l l  o v e r  h im , h e  sh o u te d  h i s  s t o r y  i n  a  d u s t - c h o k e d  

v o ic e "  ( 165) « At th e  p r o p e r  p o i n t ,  M rs. Thompson n e v e r  f a i l s  

t o  s a y ,  " ’Y es, t h a t ' s  r i g h t ,  t h a t ' s  t h e  t r u t h ' "  ( l6 5 )*  But 

Thompson knows t h a t  sh e ,  t o o ,  i s  u n c o n v in c e d ;  t h a t  she se e s  

him now a s  a  p e r s o n  who h a s  com m itted  a  t e r r i b l e  c rim e which 

can  n e v e r  be  j u s t i f i e d .  Her own l i f e  i s  r u i n e d  by th e  h o r ­

r o r  o f  h e r  h u s b a n d 's  m isd eed :

L i f e  was a l l  one d r e a d .  The f a c e s  o f  h e r  n e ig h b o r s ,  
o f  h e r  b o y s ,  o f  h e r  h u sb a n d , t h e  f a c e  o f  t h e  whole 
w o r ld ,  t h e  sh ap e  o f  h e r  own h o u se  i n  t h e  d a r k n e s s ,  
t h e  v e ry  sm e l l  o f  t h e  g r a s s  and t r e e s  w ere h o r r i b l e  
to  h e r .  T here  was no p la c e  to  g o , o n ly  one t h in g  to  
do , b e a r  i t  somehow— b u t  how? She a sk e d  h e r s e l f  t h a t  
q u e s t i o n  o f t e n .  How was she  g o in g  t o  k eep  on l i v i n g  
now? Why h ad  she l i v e d  a t  a l l ?  She w ished  now she 
had  d i e d  one o f  th o s e  t im e s  when she had  been  so 
s i c k ,  i n s t e a d  o f  l i v i n g  on f o r  t h i s  ( l 5 5 -1 5 6 ) .

As M iss P o r t e r  p o i n t s  o u t ,  Mr. Thompson, i n  f o r c i n g  h e r  to

t e l l  t h e  l i e ,  i s  g u i l t y  o f  a d o u b le  m u rd e r :  one o f  th e

f l e s h ,  and one o f  t h e  s p i r i t .

The Thompson boys s id e  w i th  t h e i r  m o th e r .  O bviously  

th e y  b e l i e v e  t h a t  t h e i r  f a t h e r  i s  g u i l t y ,  and  by t h e i r  

shamed s i l e n c e  r e v e a l  n o t  on ly  t h e i r  condem nation  o f  t h e i r  

f a t h e r  b u t  t h e i r  r e s e n t f u l n e s s  t h a t  t h e y ,  t o o ,  b e c a u se  o f  

b lo o d  t i e s ,  a r e  i m p l i c a t e d  i n  t h e  g u i l t .  R e g a r d le s s  o f  h i s

I Z i b i d . .  p .  36.
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m o tiv e s  o r  J u s t i f i c a t i o n s ,  Mr. Thompson h a s  made h i s  so n s  

th e  so ns  o f  a  m u rd e re r .  T h is  f a c t  th e y  w i l l  n o t  f o r g i v e .  

They v iew  him now a s  some s o r t  o f  d a n g e ro u s  b e a s t ,  who must 

be p r e v e n te d  f o r c i b l y  from h a rm in g  t h e i r  t h r e a t e n e d  m o th e r .  

I t  i s  t h i s  f i n a l  r e a l i z a t i o n ,  t h a t  n o t  o n ly  h i s  f r i e n d s  and 

n e ig h b o r s — t h e  w orld  a t  l a r g e - - b u t  a l s o  h i s  own f a m i ly ,  

th o s e  whose f a i t h  sh o u ld  s u s t a i n  h im , have  tu r n e d  a g a i n s t  

h im , t h a t  f i n a l l y  d r i v e s  Thompson to  h i s  u l t i m a t e  a c t  o f  

d e s p a i r .  One o f  h i s  l a s t  s t a t e m e n t s  t o  h i s  so ns  i s  a n o th e r  

v a in  p r o t e s t  o f  in n o cen ce  o f  m o t iv e :  " ’Don’t  you g e t  any

n o t i o n s  i n  y o u r  h e a d .  I  n e v e r  d i d  y o u r  m o th e r  any harm i n  

y o u r  l i f e ,  on p u r p o s e ” ’ (1 7 3 ) .  I n  f a c t ,  none o f  Mr. Thomp­

s o n ’ s a c t i o n s  were done "on p u r p o s e . "  As he  p o i n t s  o u t  i n  

h i s  d e a t h  n o t e ,  " ’ I t  was Mr. Homer T. H a tch  who came t o  do 

wrong to  a h a rm le s s  man. He c a u se d  a l l  t h i s  t r o u b l e  and  he  

d e s e rv e d  to  d i e  b u t  I  am s o r r y  i t  was me who h a d  to  k i l l  

h im ’ " (1 7 5 ) .

M iss  P o r t e r  says  o f  "Noon Wine" t h a t  i t  i s  "a s t o r y  

o f  t h e  m ost p a i n f u l  m ora l and e m o t io n a l  c o n f u s io n s ,  In  which 

ev e ry o n e  c o n c e rn e d ,  y e s ,  i n  h i s  c ro o k e d  way, even  Mr. H a tc h ,  

i s  t r y i n g  to  do r i g h t . " ‘*3 But "ev e ry , one i n  t h i s  s t o r y  con­

t r i b u t e s ,  i n  one way o r  a n o t h e r ,  d i r e c t l y  o r  i n d i r e c t l y ,  to  

m u rd e r ,  o r  d e a th  by v i o l e n c e ;  even  t h e  two young sons o f  

Mr. Thompson who t u r n  on him i n  t h e i r  f r i g h t  and ig n o ra n c e

l ^ l b i d . ,  p .  37 .
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and s id e  w i th  t h e i r  m o th e r ,  who does n o t  need  them ; th e y  

a r e  g u i l t l e s s ,  f o r  th e y  m eant no harm, and th e y  do n o t  know 

w hat th e y  have  c o n t r i b u t e d  t o ;  indeed  in  t h e i r  in n o c e n c e  

th e y  b e l i e v e  th e y  a r e  d o in g ,  n o t  only  r i g h t ,  b u t  t h e  o n ly  

t h in g  th e y  c o u ld  p o s s i b l y  do i n  th e  s i t u a t i o n  a s  th e y  u n d e r ­

s ta n d  i t :  th e y  m ust d e fe n d  t h e i r  m other . . . " ^^

Thom pson 's w i f e . a n d  sons do n o t  i n t e n d  t o  d r i v e  him 

to  th e  f a r  edge o f  d e s p a i r .  Y et when he r e a l i z e s  t h e  f i x i t y  

of. t h e i r  cond em n ation  o f  h im , h e  can no lo n g e r  l i v e  i n  t h e  

a c c u s in g  w o rld  where h e  can  n e v e r  win a c c e p ta n c e  a g a i n .  In  

a  d e s p e r a t e  b id  f o r  e x o n e r a t i o n ,  h e  t a k e s  h i s  own l i f e .

Thus th e  c i r c l e  o f  m adness ( f o r  s u ic id e  r e p r e s e n t s  a  v i o l e n t  

w re n ch in g  o f  no rm al modes o f  human co n d u c t)  c o m p le te s  i t s  

ro u n d . The t r a c k  o f  v i o l e n c e  s e t  in  m o tio n  by t h e  c ra z e d  

deed  o f  t h e  N o rth  D ako ta  farm  boy tw e n ty - f o u r  y e a r s  b e f o r e  

f i n a l l y  sp en d s  i t s e l f  i n  t h e  d e s p e r a t e  a c t  o f s e l f - a n n i h i ­

l a t i o n  o f  Mr. Thompson, b o th  a g e n t  and v i c t i m  o f  f o r c e s  to o  

p o w e rfu l  f o r  him to  comprehend o r  e x p la in .

A word sh o u ld  be s a i d  about t h e  t i t l e  o f  t h e  work 

and i t s  r e l a t i o n  t o  t h e  them e. "Noon Wine" r e f e r s ,  o f  

c o u r s e ,  t o  t h e  m erry  b u t  sad  tu n e  t h a t  t h e  Swede p l a y s  so p e r ­

s i s t e n t l y  on h i s  h a rm o n ic a .  H a tch  e x p la in s  t h a t  t h e  song i s  

a b o u t  a Sw edish l a b o r e r  who c a r r i e s  a ju g  o f  w ine to  th e  

f i e l d s  w i th  him to  d r i n k  w i th  h i s  noon m e a l .  The fa rm e r  can n o t

I 4%bi d . . p .  35 .
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r e s i s t  s i p p in g  th e  w ine  d u r in g  th e  m o rn in g ,  so t h a t  when 

noon comes, t h e  w ine i s  gone. L ike  th e  so n g , t h e  s t o r y  i s  

a l s o  "m erry  h u t  s a d . "  ( In d e e d ,  P o r t e r ’ s b r i l l i a n t  f u s i o n  o f  

comic and s e r i o u s  e le m e n ts  d e s e rv e s  a  s e p a r a t e  s tu d y ,  i n  

i t s e l f . )  One who i s  i n t o x i c a t e d  w i th  wine i s  h i s t o r i c a l l y  

r e c o g n iz e d  a s  b e in g  i n  a s t a t e  o f  "m ad n ess ."  The i n t o x i ­

c a t e d  man, b e in g  in c a p a b le  o f  e x e r c i s i n g  no rm al ju d g m en ts ,  

i s  r e c o g n iz e d  a s  n o t  b e in g  f u l l y  r e s p o n s i b l e  f o r  h i s  a c t s .  

Madness i s  a c e n t r a l  theme o f  "Noon W ine ."  The m a jo r  a c t s  

o f  d e s t r u c t i o n  a r e  com m itted a t  p eaks  o f  e m o t io n a l  and 

p s y c h o l o g ic a l  im b a la n c e ,  when th e  a g e n t  i s  i n c a p a b le  o f 

d i s c o v e r i n g  a  r e a s o n a b le  s o l u t i o n  o f  h i s  d i f f i c u l t i e s .  H is  

t e n s i o n s  a re  so g r e a t  t h a t  th ey  can f i n d  r e l e a s e  o n ly  

th ro u g h  th e  f r a n t i c  a c t .  A lthough th e  a g e n t  i s  n o t  t r u l y  

c u lp a b le ,  t h e  consequence  o f  h i s  a c t  i s  d i s a s t r o u s ,  i r ­

r e m e d ia b le .  (The madness r e p r e s e n te d  i n  t h e  s t o r y  i s  d e ­

m on ic , n o t  d i v i n e . )  And j u s t  a s  th e  wine o f  t h e  song i s  

consumed b e f o r e  noon , th e  l i v e s  i n  t h e  s t o r y  a r e  ended p r e ­

m a tu re ly  .

I n  c e r t a i n  r e s p e c t s ,  th e  i s s u e s  u n d e r l y i n g  th e  

d ra m a t ic  a c t i o n  o f  t h e  s t o r y  e l e v a t e  i t  to  t h e  l e v e l  o f  

G reek  t r a g e d y .  L ik e  O edipus, Mr. H e l to n  h a s  a t t e m p te d  to  

e sc a p e  h i s  d e s t i n y .  He h a s  f l e d  h i s  n a t i v e  l a n d ,  and a t ­

tem p ted  t o  assume a  new i d e n t i t y .  L ik e  O ed ip u s , h e  f i r s t  

r e b u i l d s  and u l t i m a t e l y  d e s t r o y s  h i s  " p r o v i n c e , "  and th e  

d e s t r u c t i o n  a r i s e s  a s  a consequence  o f  p a s t  t r a n s g r e s s i o n .
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The c a t a s t r o p h e  h e r e  (a s  i n  O e d ip u s ) o c c u r s  s im u l t a n e o u s ly  

w i t h  th e  r e v e l a t i o n  o f  t r u e  i d e n t i t y  ( t r a g i c  r e c o g n i t i o n ) .

I t  i s  Mr. Thompson, o f  c o u r s e ,  who p e r fo rm s  th e  c e n t r a l  

d e s t r u c t i v e  a c t ,  and h i s  f law  ( r a s h n e s s )  i s  i d e n t i c a l  w i th  

t h a t  o f  O ed ip us . The s u i c i d e  o f  Thompson p a r a l l e l s  

O e d ip u s ' i n f l i c t i o n  o f  s e l f - p u n i s h m e n t  th ro u g h  b l i n d i n g .

I n  "Noon W ine,"  a s  i n  c l a s s i c a l  t r a g e d y ,  th e  d i s a s t e r  ap­

p e a r s  t o  be w rough t through, th e  d u a l  o p e r a t i o n s  o f  f a t e  

( h e r e ,  p e rh a p s ,  chance)  and i n d i v i d u a l  a c t i o n .  Olenway 

W e sc o t t  s a y s ,  "When H atch  a p p e a r s  on t h e  scen e  i t  a l l  go es  

l i k e  a  charm, l i k e  a  c u r s e .  To sav e  H e l to n ,  as  he t h i n k s ,  

Thompson k i l l s  H a tc h .  He i s  t r i e d  and  a c q u i t t e d ;  b u t  t h e  

b r e a c h  o f  th e  s e c r e t  tab o o  i s  to o  much f o r  him to  f o r g i v e  

h i m s e l f .  The Eumenides a r e  i n  h im , n a g g in g ,  a rg u in g  . .

Mr. Thompson o b v io u s ly  does  n o t  p o s s e s s  th e  m agni­

tu d e  o r  s t a t u r e  o f  th e  t r a g i c  h e r o ,  b u t  he  does m eet th e  

r e q u i r e m e n t  o f  p o s s e s s i n g  an a v e r a g e ,  t y p i c a l  m oral sen ­

s i b i l i t y  (he i s  n e i t h e r  s a i n t l y  n o r  d e p r a v e d ) .  And h i s  

f i n a l  a c t i o n  c e r t a i n l y  l e n d s  t o  h i s  c h a r a c t e r  so m eth ing  o f  

a  t r a g i c  e l e v a t i o n .  And, f i n a l l y ,  t h e  s t o r y  a ro u s e s  i n  i t s  

r e a d e r s  an abundance  o f  b o th  p i t y  and f e a r ,  p i t y  f o r  th e  

" u n d e s e rv in g  man i n  h i s  m i s f o r t u n e , "  and  f e a r  from t h e  r e ­

a l i z a t i o n  t h a t  Mr. Thompson, i n  h i s  s u s c e p t i b i l i t y  t o  t h e  

m a n ip u la t io n s  o f  f o r t u n e ,  i s ,  a f t e r  a l l ,  a man l i k e  o u r s e l v e s .

I^Gienway W e sc o t t ,  " P r a i s e , "  S o u th e rn  R eview . V 
(Summer, 1939 ) ,  p .  161.
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"Noon W ine ,"  l i k e  a l l  o f  P o r t e r ' s  w ork , r e f l e c t s  a

s e n s i b i l i t y  f u l l y  aw are o f  th e  complex i r o n i e s  o f  l i f e .  I t

i s  a s  i f  P o r t e r ,  t h e  a u t h o r ,  h e r e  r e v e a l s  t h e  m a tu re  v i s i o n

to w a rd  which M ira n d a ,  t h e  c h a r a c t e r  o f  "Old M o r t a l i t y , "  was

g r o p in g .  "Noon W ine,"  a  s tu d y  o f  t h e  p a ra d o x  o f  d e s t r u c t i v e

in n o c e n c e ,  t h u s  r e l a t e s  i n  theme and te c h n iq u e  t o  th e  t o t a l

body o f  P o r t e r ' s  w ork . R o b e r t  Penn W a r re n 's  re m a rk s  on h e r

o v e r a l l  p r o d u c t io n  c e r t a i n l y  a p p ly  t o  "Noon W ine":

. . .  t h e r e  i s  t h e  same u n d e r l y i n g  s t r u c t u r e  o f  
c o n t r a s t  and t e n s i o n ,  t h e  same p a r a d o x i c a l  p r o b ­
lem s o f  d e f i n i t i o n ,  t h e  same d e l i c a t e  b a l a n c i n g  
o f  r i v a l  c o n s i d e r a t i o n s ,  t h e  same s c r u p u lo u s  de­
ve lopm en t o f  c o m p e tin g  c la im s  to  a t t e n t i o n  and 
a c t i o n ,  th e  same i n t e r - p l a y  o f  th e  humorous and 
th e  s e r i o u s ,  th e  same r e f u s a l  to  ta k e  t h e  s t r a i g h t  

, l i n e ,  t h e  fo rm u la ,  th ro u g h  th e  m a t e r i a l  a t  h a n d .
. . .  I t  ( h e r  i ro n y !  i m p l i e s ,  I  t h i n k ,  a  r e f u s a l  t o  
a c c e p t  th e  co d e , t h e  fo rm u la ,  t h e  ready-m ade  s o l u t i o n ,  
t h e  hand-me-down m o r a l i t y ,  t h e  word f o r  t h e  s p i r i t .
I t  a f f i r m s ,  r a t h e r ,  t h e  c o n s t a n t  need  f o r  e x e r c i s i n g  
d i s c r i m i n a t i o n ,  t h e  a rd u o u s  o b l i g a t i o n  o f  t h e  i n ­
t e l l e c t  i n  t h e  f a c e  o f  c o n f l i c t i n g  dogmas, t h e  need  
f o r  a  d i a l e c t i c a l  a p p ro a c h  to  m a t t e r s  o f  d e f i n i t i o n ,  
th e  n eed  f o r  e x e r c i s i n g  a s  much o f  th e  human f a c u l t y  
a s  p o s s i b l e .

R o b e r t  Penn W arren , " I ro n y  w ith  a  C e n te r :  
K a th e r in e  Anne P o r t e r . "  Kenyon R eview . IV ( W in te r ,  1942 ) ,  
p .  4 2 .



CHAPTER VI 

OF DESTRUCTION AND ITS' CONSEQUENCES

Once r e c o g n i z e d 5 th e  ty p e  o f  t h e  d e s t r u c t i v e  in n o ­

c e n t  em erges a s  a  f a m i l i a r  f i g u r e  i n  p r e s e n t - d a y  l i t e r a t u r e .  

Most o f t e n ,  he f a l l s  i n t o  one o f  f o u r  c a t e g o r i e s ,  m ost o f  

which have  been  i l l u s t r a t e d  i n  th e  fo re g o in g  d i s c u s s i o n s .

An u n d e r s t a n d in g  o f  t h e s e  c a t e g o r i e s  w i l l  a i d  i n  t h e  de­

t e c t i o n  o f  th e  d e s t r u c t i v e  in n o c e n t  a s  a  p ro m in e n t  f i g u r e ,  

and th e  o p e r a t i o n  o f  d e s t r u c t i v e  in n o c e n c e  a s  a  m a jo r  them e, 

i n  co n tem p ora ry  f i c t i o n .

The f i r s t  o f  t h e s e  m igh t be c a l l e d  th e  in n o c e n t  

r e v o l u t i o n a r y .  He i s  ( o r  would l i k e  to  b e )  a  w o rld  sh a p e r  

and a w orld  s h a k e r .  He i s  s e e k in g  i n  some way to  change th e  

p a t t e r n e d  s t r u c t u r e  o f  s o c i e t y  ( th ro u g h  p o l i t i c a l  a c t i o n )  

o r  to  d i s t u r b  t h e  w o r l d 's  image o f  i t s e l f  by o f f e r i n g  some 

u n f a m i l i a r  i n t e r p r e t a t i o n .  Most o f t e n  he  a p p e a r s  a s  a  

p o l i t i c a l  r e f o r m e r ,  o r  an  a r t i s t ,  o r  a  p r i e s t .  The Q u ie t  

Am erican would change t h e  w o r ld ,  i s  d e te rm in e d  to  do good 

" n o t  t o  any i n d i v i d u a l  p e r s o n ,  b u t  to  a c o u n t r y ,  a  c o n t i ­

n e n t ,  a w o r ld ."  G u l le y  J im son  h as  d i s c o v e r e d  t h e  s e c r e t  _ 

s o u rc e s  o f  c r e a t i v i t y ,  and i s  d e te rm in e d  to  r e l e a s e  h i s
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v i s i o n ,  even  though  i n  so do ing  he d i s t u r b s  t h e  s e t t l e d  

v iew s o f  s o c i e t y ,  h i s  e t e r n a l  enemy. As a r t i s t ,  he  i s  

a u to m a t ic  r e b e l  a g a i n s t  s o c i e t y  w i th  i t s  govern m en ts  and 

c h u rc h e s  and s c h o o l s ,  a l l  o f  which r e s t r i c t  t h e  c r e a t i v e  

s p i r i t  and s t i f l e  t h e  c r e a t i v e  im a g in a t io n .  He i s  w i l l i n g  

to  l i e  o r  c h e a t ,  to  sw in d le  a w o r ld ,  i f  n e c e s s a r y ,  i n  o rd e r  

to  " g e t  h i s  p i c t u r e  on th e  w a l l . "  S o c ie ty  may be shocked 

by what i t  s e e s  t h e r e ,  and a la rm ed  a t  G u l l e y ’ s  am ora l ways; 

b u t  G u lley  h i m s e l f ,  by v i r t u e  o f  h i s  s t a t u s  a s  c r e a t o r ,  

s t a n d s  a c q u i t t e d  f o r  both^ h i s  r a d i c a l  r e p r e s e n t a t i o n s  of 

r e a l i t y  and h i s  a n t i - s o c i a l  a c t i o n s .  As a r t i s t ,  he  i s  

endowed w i th  t h e  e t e r n a l  in n o cen ce  w hich  c h a r a c t e r i z e s  a l l  

n a t u r a l  c r e a t i o n .  The Man o f  R e l ig io n  d e s i r e s ,  l i k e  the  

p o l i t i c a l  r e f o r m e r ,  to  change th e  w o rld  and h a s ,  l i k e  the  

a r t i s t ,  an in n e r  v i s i o n  o f  t r u t h  w hich  does n o t  c o rre sp o n d  

to  t h e  w o r ld ’ s view o f  i t s e l f .  When a  C h r i s t  (o r  a C h r i s t  

f o l lo w e r )  a p p e a r s ,  t h e  w orld  t u r n s  o v e r .  Old v iew s sub­

m erge , o ld  s t r u c t u r e s  c o l l a p s e  i n t o  t h e  i n s t i t u t i o n s  o f  th e  

new a g e .  A new e r a  b e g in s ,  t im e  b r e a k s  a t  t h e  moment of '  

t h e  s a v i o r ’ s b i r t h .  The o ld  o r d e r ,  s e n s in g  t h e  t h r e a t  of 

t h e  m ess iah  to  i t s  own e s t a b l i s h m e n t ,  k i l l s  t h e  C h r i s t ,  b u t  

t h e  b lo o d  o f  th e  f a l l e n  god b u t  s e r v e s  to  e n r i c h  th e  ground 

from which new m a r ty r s  s p r i n g .  Graham G re e n e ’ s f u r t i v e  

p r i e s t  i s  t r a c k e d  and h u n te d  l i k e  an  a n im a l ,  f o r  t h e  l i e u ­

t e n a n t  knows t h a t  t h e  new s t a t e  i s  n o t  s a f e  u n t i l  i t  i s  r i d  

o f  a l l  th o s e  who would c h a l le n g e  i t s  a s su m p t io n s  o f  a god-
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l e s s  u n i v e r s e .  B ut t h e  s p i r i t  o f  t h e  p r i e s t  i s  i n d e s t r u c t ­

i b l e ;  a s  th e  m a r ty r  i s  s l a i n ,  a new p r i e s t  a r r i v e s  t o  c a r r y  

on t h e  s p i r i t u a l  m is s io n .

P o l i t i c i a n ,  a r t i s t ,  s a i n t — th e s e  se ek  a c t i v e  i n ­

vo lv em en t w i th  a r e a l i t y  l a r g e r  th a n  s e l f .  They r e p r e s e n t ,  

a lw a y s ,  a  t h r e a t  t o  t h e  e s t a b l i s h e d  o r d e r ,  a  menace to  th e  

f i x e d  i n s t i t u t i o n s .  Akin to  th e s e  i s  t h e  p e r s o n  a b so rb e d  

i n  t h e  s e a r c h  f o r  e n la r g e d  e x p e r i e n c e .  G e n e r a l ly  he  i s  a  

y o u th  ( o r  one young i n  s p i r i t )  s e e k in g  th e  a r c h e t y p a l  en­

c o u n te r  w i th  e x p e r i e n c e .  P h i l i p  Rahv ( i n  a p a s s a g e  a l r e a d y  

q u o te d )  s e e s  t h i s  s e a r c h  f o r  e x p e r ie n c e  a s  th e  c e n t r a l  

theme i n  modern A m erican  l i t e r a t u r e :

And s in c e  Whitman and James th e  Am erican c r e a t i v e  
m ind , s e i z i n g  a t  l a s t  upon what had  lo n g  been  d e n ie d  
to  i t ,  h a s  found  t h e  te rm s  and o b j e c t s  o f  i t s  a c t i v ­
i t y  i n  th e  u rg e  tow ard  and im m ersion  i n  e x p e r i e n c e .
I t  i s  t h i s  s e a r c h  f o r  e x p e r i e n c e ,  co n d u c ted  on d i ­
v e r s e  and o f t e n  c o n f l i c t i n g  l e v e l s  o f  c o n s c io u s n e s s ,  
w hich  h a s  been  th e  do m in an t,  q u i n t e s s e n t i a l  theme o f  
th e  c h a r a c t e r i s t i c  Am erican p r o d u c t i o n s — from L eaves 
o f  G ra s s  t o  W in e sb u rg . Ohio and beyond; and t h e  more 
t y p i c a l l y  A m erican th e  w r i t e r — a f i g u r e  l i k e  Thomas 
W olfe i s  a  p a t e n t  exam ple— th e  more d e e p ly  does i t  
e n g u l f  h i m . '

Rahv a l s o  p o i n t s  o u t  th e  d a n g e rs  o f  such  in n o c e n c e

lo o s e d  upon th e  w o r ld :

And th e  l a t e r  h e r o e s  o f  American f i c t i o n —Hem ingway's 
young man, f o r  i n s t a n c e ,  who i n v a r i a b l y  a p p e a rs  i n  
e ach  o f  h i s  n o v e l s ,  a  young man p o s in g  h i s  v i r i l i t y  
a g a i n s t  th e  back g ro u n d  o f  c o n t i n e n t s  and n a t i o n s  so 
o ld  t h a t ,  l i k e  T i r e s i a s ,  th e y  have  seen  a l l  and s u f ­
f e r e d  a l l — i n  h i s  own way h e ,  t o o ,  r e s p o n d s  t o

I p h i l i p  Rahv, Image and I d e a : F o u r te e n  E s s a y s  on
L i t e r a r y  Themes ( N o r fo lk ,  C o n n e c t ic u t :  New D i r e c t i o n s ,
19 4 9 ) » p • 8•
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e x p e r i e n c e  i n  t h e  s c h i z o i d  f a s h i o n  o f  th e  G re tc h e n -  
F a u s t  c h a r a c t e r .  For what i s  h i s  v i r i l i t y  i f  n o t  
a t  once th e  m easu re  o f  h i s  in n o c e n c e  and th e  m easure  
o f  h i s  a g g r e s s io n ?  And what s h a l l  we make o f  S t e i n ­
b e c k 's  f a b l e  o f  L e n n ie ,  t h a t  m in d le s s  g i a n t  who l i t ­
e r a l l y  k i l l s  and g e t s  k i l l e d  from s h e e r  d e s i r e  f o r  
th o s e  s o f t  and lo v e ly  t h in g s  o f  which f a t e  h a s  s in g u ­
l a r l y  d e p r i v e d  him? He com bines an u n sp e a k a b le  i n ­
nocence  w i th  an  u n sp e a k a b le  a g g r e s s i o n .  P e rh ap s  i t  
i s  n o t  to o  f a r - f e t c h e d  to  say  t h a t  i n  t h i s  g ro te s q u e  
c r e a t u r e  S te in b e c k  h a s  u n c o n s c io u s ly  c r e a t e d  a  sym­
b o l i c  p a ro d y  o f  a f i g u r e  such  a s  Thomas W olfe , who 
l i k e w i s e  c ru s h e d  i n  h i s  huge c a r e s s e s  th e  d e l i c a t e  
o b j e c t s  o f  t h e  a r t  o f  l i f e . 2

The in n o c e n t  r e v o l u t i o n a r y  and t h e  in n o c e n t  vo y ag er  

— t h e s e  r e p r e s e n t  ty p e s  d an g e ro u s  b e c a u se  o f  t h e i r  a c t i v e  

e f f o r t s  to  change  th e  shape  o f  t h e  w orld  ab o u t  them o r  t o  

a b so rb  i t s  e s s e n c e  i n t o  t h e i r  own e x p e r i e n c e .  S t i l l  a n o th e r  

c a te g o r y  o f  d a n g e ro u s  in n o c e n c e  c o n s i s t s  o f  th o s e  who a re  

n o t  a c t i v e l y  s e e k in g  to  engage t h e  w o r ld ,  b u t  who a r e ,  on 

th e  c o n t r a r y ,  t o  be  c l a s s e d  a s  p a s s i v e  t h r e a t s .  O f ten  th e y  

a r e  d an g e ro u s  by v i r t u e  o f  p o s s e s s i o n ;  t h a t  i s ,  th ey  p o s ­

s e s s  some m a t e r i a l  i tem  o r  p e r s o n a l  a t t r i b u t e  which i s  d e ­

s i r a b l e  and d e s i r e d ,  b u t  w hich  th e y  f a i l  to  p r o t e c t  ade­

q u a t e l y .  They a r e  d a n g e ro u s  b e c a u se  th e y  a ro u s e  i n  o t h e r s  

th e  t e m p ta t io n  to  r o b b e r y .  T h e i r  p o s s e s s io n  may be o f  th e  

s p i r i t ,  a s  w i th  B i l l y  Budd, whom C la g g a r t  would ro b  o f  h i s  

m ora l p u r i t y .  Or i t  may be m a t e r i a l ,  a s  w i th  t h e  w e a l th y  

Ja m es ia n  h e r o e s  and h e r o i n e s  who c o n s i s t e n t l y  d i s c o v e r  

th e m se lv e s  s w in d le d  by t h e  cun n in g  E u ro p ean s . O r, a g a in ,  

th e  p o s s e s s i o n  may be p h y s i c a l  b e a u t y ,  e i t h e r  o f  th e  s e l f

^I b i d . . p p .  11 -12 .
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or  o f  t h e  l o v e - p a r t n e r . T h is  p h y s i c a l  a t t r a c t i v e n e s s  b e -  

• comes a  d e s t r u c t i v e  t h r e a t  when i t  i s  in a d e q u a t e ly  p r o ­

t e c t e d ,  o r  when i t  a r o u s e s  u n d e s i r a b l e  r e s p o n s e s  i n  o t h e r s .  

Thus, H e len  o f  T roy , h e r s e l f  g u i l t l e s s ,  i n s t i g a t e s  a w ar, 

and L o l i t a  d i s c o v e r s  h e r  Humbert Hum bert. M ann 's  aged h e ro  

must d i e  i n  V en ice  f o r  lo v e  o f  th e  b e a u t i f u l  y o u th ,  and 

L a w re n c e 's  P r u s s i a n  O f f i c e r  tu r n  s a d i s t  to  mask h i s  a t ­

t r a c t i o n  to  t h e  young s o l d i e r .  Husbands who f a i l  to  p r o t e c t  

t h e i r  w ives  (and  v i c e  v e r s a )  s u f f e r  c o n s e q u e n t" lo s s  and 

h u m i l i a t i o n ,  b u t  a s  H endrix  rem arks o f  Henry M ile s  i n  The 

End o f  t h e  A f f a i r , th e y  a r e  to  blame a f t e r  th e  f a s h io n  o f  a 

man who tem p ts  t o  t h e f t  by  l e a v in g  lo o s e  bank n o te s  i n  a 

h o t e l  room. The V e rv e rs ,  a l s o ,  f a l l  in  t h i s  c a te g o r y ,  a s  

do th e  n a r r a t o r  i n  Ford  Maddox F o r d 's  The Good S o l d i e r  and , 

p e r h a p s ,  T i e t j a n s  i n  P a r a d e ' s End.

A no ther  ty p e  o f  p a s s i v e  t h r e a t  e x i s t s  i n  t h e  in n o ­

c e n t  who i s  d a n g e ro u s  n o t  because  o f  endowment b u t  b e ca u se  

of l a c k .  H is  h e l p l e s s n e s s  c r i e s  o u t  f o r  p r o t e c t i o n ,  and 

th e  re s p o n s e  he  p ro v o k es  may be o f  two t y p e s ,  b o th  c h a rg ed  

w i th  d e s t r u c t i v e  p o t e n t i a l .  The man o f  p i t y  may damn him ­

s e l f  i n  an a t t e m p t  to  p r o t e c t  th e  weak i n n o c e n t .  Thus 

A r th u r  Rowe comm its m urd er  b e ca u se  he  can n o t b e a r  to  w i t ­

n e s s  t h e  s u f f e r i n g s  o f  h i s  i n v a l i d  w i f e .  S co b ie  l i t e r a l l y  

damns h i m s e l f  i n  th e  eyes o f  th e  chu rch  a f t e r  he  a l lo w s  

h im s e l f  to  be  c a u g h t  i n  d u a l  l o y a l t i e s  t o  h i s  n e u r o t i c  w ife  

and to  t h e  c h i l d l i k e  H e le n  R o l t .  S cob ie  ends by co m m itt in g
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s u i c i d e ,  th e  "u n p a rd o n a b le  s i n , "  i n  a v a in  a t t e m p t  t>.. s p a r e  

o t h e r s  t h r o u g h ' l i t e r a l  s a c r i f i c e  o f  s e l f .  Mr. Thompson, i n  

"Noon W ine ,"  i n  s e e k in g  t o  p r o t e c t  th e  l u n a t i c  h i r e d  man 

from t h e  t h r e a t e n i n g  i n t r u d e r ,  k i l l s  th e  bo un ty  h u n t e r  and 

ends by t a k i n g  h i s  own l i f e .

Thus in n o ce n ce  i s  d a n g ero u s  when i t  p ro v o k es  an 

o v e r ly  p r o t e c t i v e  r e s p o n s e  in  i t s  In te n d e d  d e f e n d e r ,  who 

s a c r i f i c e s  s e l f  i n  h i s  a t t e m p ts  to  p r e s e r v e  t h e  i n n o c e n t .  

In n o cen ce  i s  a l s o  d e s t r u c t i v e  when i t  p o se s  a r e s p o n s i b i l ­

i t y  g r e a t e r  th a n  t h e  i n d i v i d u a l  i s  p r e p a re d  to  b e a r .  C h i ld ­

r e n  and m e n ta l  d e f e c t i v e s  m ost o f t e n  c o n s t i t u t e  t h i s  c l a s s .  

The i d i o t  i n  P o r t e r ' s  "He" and t h e  c h i l d  i n  h e r  "The Down­

ward P a t h  t o  Wisdom" b o th  s e rv e  to  r e v e a l  th e  d e f i c i e n c i e s  

o f  t h e i r  p a r e n t s '  c h a r a c t e r s  in  t h e  l e t t e r ' s  f a i l u r e  t o  

p r o v id e  a d e q u a te ly  f o r  them . P o r t i a  i n  E l i z a b e th  Bowen's 

The D eath  o f  t h e  H e a r t  d i s r u p t s  th e  h o u se h o ld  o f  Thomas and 

h i s  w i f e ,  who do n o t  w ish  to  a c c e p t  th e  r e s p o n s i b i l i t y  o f  a 

f u l l  human r e l a t i o n s h i p  w i th  th e  c h i l d .  Though s t a r v e d  f o r  

l o v e ,  t h e  c h i l d  a c t s  a s  a  g u i l t y  a g e n t .  L ik e  one o f  G o d 's  

s p i e s ,  she o b s e rv e s  th o s e  a round  h e r  and r e c o r d s  h e r  ob ­

s e r v a t i o n s  i n  h e r  m e r c i l e s s l y  f r a n k  d i a r y .  The r e s u l t  i s  a 

r e v e l a t i o n  o f  th e  h y p o c r i s y  and s o r d id n e s s  which c o n t r o l  th e  

l i v e s  o f  t h o s e  a b o u t  h e r .  She ends by e f f e c t i n g  a  u n i v e r s a l  

s h a t t e r i n g  o f  i l l u s i o n .  ( C h i ld r e n  and madmen may a l s o  a c t  

a s  a c t i v e  d e s t r u c t i v e  a g e n t s ,  a s  do th e  d i a b o l i c  M i le s  and 

F l o r a  i n  The Turn o f  th e  Screw and t h e  u n b a la n ce d  N ic o le  i n
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T ender I s  t h e  N lpdit. P r i m i t i v e s ,  a l s o ,  may be in n o c e n t  and 

d e s t r u c t i v e  i n  e i t h e r  t h e  a c t i v e  o r  th e  p a s s i v e  s e n s e . )

A f i n a l  ty p e  o f  d e s t r u c t i v e  in n o c e n t  f a l l s  i n  none 

o f  t h e  above c a t e g o r i e s ,  b u t ,  r a t h e r ,  s h a r e s  a t t r i b u t e s  o f  

a l l .  He i s  th e  f a m i l i a r  A m erican , t r a d i t i o n a l l y  r e c o g n iz e d  

b o th  a t  home and a b ro a d  a s  u n d e n ia b ly  " i n n o c e n t . "  H is  b e ­

g in n in g s  w ere i n  r e v o l u t i o n ,  and th u s  he c a r r i e s  an a b id in g  

f a i t h  i n  h i s  own pow ers to  t r a n s fo r m  th e  p o l i t i c a l  s t r u c ­

t u r e s  o f  t h e  w orld  i n  t h e  image o f  dem ocracy. B ecause  he 

was n o t  s a t i s f i e d  w i th  th e  o ld  ways o f  l i f e ,  he  came to  

Am erica s e e k in g  e n la r g e d  o p p o r t u n i t i e s  and e x p e r i e n c e ;  now 

he makes t h e  r e t u r n  voyage s t i l l  s e a r c h in g  f o r  t h o s e  com­

p o n e n ts  o f  e x p e r i e n c e  w hich  a r e  n o t  d i s c o v e r a b l e  i n  h i s  

n a t i v e  l a n d .  He i s ,  a t  t im e s ,  t h e  dan g ero u s  i n n o c e n t  c r y ­

in g  o u t  to  be  rob bed  o f  h i s  p o s s e s s i o n s ,  and , a g a i n ,  th e  

p e rh a p s  more d angero us  in n o c e n t  c r y in g  o u t  f o r  p r o t e c t i o n .  

He d e sc e n d s  from t h e  ty p e  d e s c r i b e d  by R. W. B. Lewis a s  

th e  "Am erican Adam." E a r l i e r  c e n t u r i e s  d e t e c t e d  h i s  Adamic 

a t t r i b u t e s ,  b u t  o n ly  i n  t h e  p r e s e n t  age h a s  h i s  d e s t r u c t i v e  

p o t e n t i a l  been  f u l l y  r e c o g n iz e d .

The t w e n t i e t h  c e n tu r y  h a s  b r o u g h t  t h e  r e c o g n i t i o n  

t h a t  n o t  o n ly  i s  in n o c e n c e  i t s e l f  n o t  p r o o f  a g a i n s t  e v i l ,  

b u t  t h a t  in n o c e n c e  may p ro v e  to  be  t h e  d e s t r u c t i v e  a g e n t .  

T h is  r e a l i z a t i o n  i s  r e f l e c t e d  i n  th e  l i t e r a t u r e  o f  t h e  ag e ;  

I  h a v e  s u g g e s te d  t y p i c a l  th e m a t i c  exam ples and o t h e r s  a r e  

r e a d i l y  a v a i l a b l e .  The theme o f  d e s t r u c t i v e  in n o c e n c e  i s
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c l e a r l y  o f  m a jo r  s i g n i f i c a n c e  i n  th e  l i t e r a t u r e  o f  th e  

p r e s e n t  c e n t u r y .
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