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MILTON'S USE OF TIME: IMAGE AND PRINCIPLE

CHAPTER I 

THE PHILOSOPHICAL BACKGROUND

Time i s  the  concern of every a r t ,  from the closed 

couple t  to  the  f r e e  rhythms of f r e e  verse  and j a z z ,^  from 

p i c t o r i a l  a r t  t h a t  can be apprehended immediately to  sculp

tu r e  which has a fo u r th  dimension added because of i t s
p

complexity. This concern f o r  time i s  exh ib i ted  i n  d i f 

f e r e n t  forms. Art can attem pt to  overcome time, as in  

Shakespeare 's  sonnets :  "do thy w orst ,  old Time: d e sp i te

thy wrong, my love s h a l l  i n  my verse  ever l i v e  young." 

K ea ts '  Grecian u rn  overcomes time: "when old age s h a l l

t h i s  genera t ion  waste ,  thou s h a l t  remain."  Yeats d e s i r e s  

a form of hammered gold and gold enamelling so th a t  he 

can be gathered  in to  the a r t i f i c e  of e t e r n i t y .  Art i s  one 

way to  gain  im m orta l i ty  and to  conquer time.

^A. A. Mendilow, Time and the  Novel (New York: 
P e te r  N e v i l le ,  L td . ,  1952), p. 12.

^ S ig f r ied  Giedion, Space Time and ^ c h i t e c t u r e  
(Cambridge: Harvard U n iv e rs i ty  P re ss ,  19^1), p . 3^2.



Art can a b o l i sh  time: myths and r i t u a l s  r e a c tu a l i z e  

the  cosmogonic a c t ,  and the coincidence of the mythical 

i n s t a n t  and the c e l e b r a n t ’s p re sen t  moment depends upon 

doing away w ith  profane time and upon the con t in ua l  regen

e r a t io n  of the  w orld . P r im it iv e  s o c ie t i e s  in  the regenera

t io n  f e s t i v a l s  t r y  to  annul p a s t  time, to  a b o l ish  h is to ry  

and r e tu rn  to  the moment of d iv in e  c r e a t i o n .1

Art can use time. Milton demonstrates t h i s  in  sev

e r a l  poems where he changes a philosophic  concept in to  a 

l i t e r a r y  dev ice .  M il ton 's  use of time involves  on d i f 

f e r e n t  occasions a l so  the a b o l i t i o n  and overcoming of i t .

That l i t t l e  study has been made of M il to n ' s use of 

time i s  perhaps t ra c e a b le  to  David Masson's remark th a t  

"Shakespeare l iv e d  in  a world of time, Milton in  a universe  

of s p a c e . M i l t o n ' s  s p a t i a l  v as tn e ss  has has gained more 

a t t e n t i o n  than h is  temporal p e r sp e c t iv e s .  Addison, one of 

the  e a r l i e s t  commentators on P arad ise  L os t . says t h a t  i t  

i s  impossible and u n in s t r u c t iv e  to  specu la te  about how much 

time i s  covered in  the  poem.- I t  w i l l  be only an in c id e n ta l  

p a r t  of t h i s  study to  es tim ate  the  number of days which

^Mircea E l iad e ,  The Myth of the E te rna l  Return (New 
York: Pantheon Books, In c . ,  1955), p. 35-

^William A. Keilson, quoted in  M arjorie  Hope 
Kicolson, "Milton and the Telescope,"  Science and the  
Imagination ( I th a ca :  Cornell  U n ivers i ty  P re ss ,  1956),
p T W : --------------

3Joseph Addison, C r i t ic i sm s  on Parad ise  L o s t , ed. 
A lber t  S. Cookn(New York: G. E. S tech e r t  & Co., 1926),
pp. 6-7.



3
th e  a c t io n  of the ep ic  takes ; 'm oreover ,  Grant McColley has 

a l read y  made one e f f o r t  to  do so. That i t  i s  im possib le  

to  c a lc u la te  the exac t  number of days, however, has been 

the  b a s is  f o r  a new i n t e r p r e t a t i o n  of M il to n ’s time scheme.

Very r e c e n t ly  c r i t i c a l  a t t e n t i o n  has been d i re c te d  

to  M il to n ’s use of t im e, probably as a resuHt of the  twen

t i e t h  century  preoccupation  with  time. Arnold S te in  in  h i s  

book on P arad ise  Lost be l iev es  t h a t  not only i s  M ilton  very 

conscious of time, but th a t  h i s  space i s  an a sp ec t  of 

time. In  h i s  book on Parad ise  Regained. Mr. S te in  f in d s  

something s im i la r  to  the  b a s is  of the p resen t  work— two 

kinds of time: S a ta n ’ s and God’s .  In c id e n ta l  t rea tm en ts

of M il to n ’s use of time can be found in  o ther books, such 

as Don Cameron A l le n ’ s Harmonious V is ion  where A llen  says 

t h a t  M ilton d i s t i l l s  the  e v e r la s t in g  from the oppos ites  of 

p a s t  and p re se n t ;  Rosemund Tuve in  Images and Themes in  

F ive  Poems by M ilton  a l s o  works with  the ’’N a t iv i ty  Ode,” 

s im i la r ly  observes M il to n ’s c r e a t io n  of a peace t h a t  i s  i n ,  

and y e t  beyond time. “Walter Clyde Curry in  M il to n ’s 

Ontology. Cosmogony, and Physics says th a t  the re  a re  

d i f f e r e n t  concepts of time in  P arad ise  L os t , but he never 

d e f in es  these  concepts  and seems a c tu a l ly  only to  mean 

t im e lessn ess  and an e a r l i e r  or l a t e r  in  time. He re p e a ts  

M il to n ’s s ta tem ent t h a t  a l l  times a re  swallowed up i n  the 

abyss of e t e r n i t y .  This paper w i l l  work more ex ten s iv e ly  

w ith  the l a t t e r  id e a ,  showing how M il to n ’s use of myth
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co n t r ib u te s  to  the  swallowing up of time.

George Whiting devotes a chapter  of M ilton and 

t h i s  Pendant World to  "Time and the P a t t e rn  of E tern ity - ,’Î 

where he works c h ie f ly  with the  survey of h i s to r y  a t  the 

end of P arad ise  L o s t . W hiting 's  conclusion i s  t h a t  Milton 

followed the  t r a d i t i o n a l  d iv i s io n  of the w o r ld 's  h i s to r y  

i n t o  s ix  ages to  p a r a l l e l  the s ix  days of c r e a t io n .

Although th e re  has been no major t rea tm en t  of 

M il to n 's  concept of t ime, some a r t i c l e s  have taken s p e c i f i c  

n o t i c e ,  such as "An Ins tance  of M il to n 's  Use of Time," in  

which Edmund Reiss shows th a t  M ilton i n  Naturam Non P a t i  

Senium r e f u t e s  the theory  t h a t  the  world was decaying and 

being ea ten  up by t im e, because the  s p i r i t  of God was in  

c rea tea  m a t te r ,  and time could no t  des troy  God. E. E. S t o l l  

comments i n  "Time and Space i n  Milton" t h a t  f o r  M ilton  

time i s  no t  so much a devouring sp ec tre  as an added 

dimension, Lowry Nelson, J r .  f in d s  time a means of s t r u c tu r e  

i n  the baroque l y r i c .  "Gongora and Milton: Toward a

D e f in i t io n  of the  Baroque" exp la ins  how the  paradox of 

the  p e rp e tu a l ly  c ru c i f i e d  C h r i s t  i s  achieved through the 

changing ten se s  of the  "N a t iv i ty  Ode"."

The aim of t h i s  paper,  then ,  w i l l  be to  supply a 

trea tm ent  devoted exc lu s iv e ly  to  a d e f i n i t i o n  of M il to n 's  

concept of time and to  h is  l i t e r a r y  use of t h a t  concept,  

M i l to n 's  e a r ly  poems show time i n  a t y p ic a l  and t r a d i t i o n a l  

way: he engages i n  the  world-decay con troversy ,  i n d ic a te s
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a consciousness of the carpe diem theme In  "Comus,” and In  

h i s  sonnet on h i s  b ir th day ,  he employs the  usual  Iconography 

of time. In the "N a t iv i ty  Ode," Milton begins to  use the 

kind of time known to  man to  I l l u s t r a t e  the  t im elessness  

of God, a technique he c a r r i e s  to  p e r f e c t io n  In  P arad ise  

Lost where he has th ree  kinds of time—d iv in e ,  m orta l ,  and 

I n f e r n a l—which work toge ther  to  show the t im e lessness  and 

I n f in i tu d e  of God. Milton uses a p h i lo so p h ica l  concept a t  

th e  background of h is  l i t e r a r y  re fe ren ce  to  time, but as 

he works, he grows away from the  a b s t r a c t  idea of time and 

seems to  become In c rea s in g ly  concerned \*d.th human time, 

time as experienced by man. This I s  most f u l l y  exemplified 

i n  Paradise  Regained, which I l l u s t r a t e s  k a l r o s . the  one 

g r e a t  time of the  one g rea t  man. Connected with t h i s  use 

of time In  P arad ise  Regained i s  M il to n ’ s theory of h i s to r y ,  

because he ,  In  the  u sua l  C h r i s t i a n  t r a d i t i o n ,  considered 

time to  be going In  a s t r a ig h t  l i n e  to  the  end from the 

h igh  po in t  of C h r i s t ' s  k a l r o s . d i r e c te d  by God throughout.

A survey of anc ien t  philosophy w i l l  serve as back

ground f o r  and explana tion  of M il to n 's  th e o r ie s  of time.

He drew on P la to ,  A r i s to t l e  and Augustine fo r  h i s  Ideas 

about time, A survey of p o e t ic  t rea tm en ts  of time w i l l  

g ive p e rsp ec t iv e  to  M il to n 's  l i t e r a r y  use of the  concept. 

Homer and Dante provide background fo r  the  epic ; Chaucer 

and Shakespeare w i l l  I l lu m in a te  a l ik e n e s s  and a d i f f e re n c e  

In  Milton.



The poems of Milton t h a t  w i l l  be d iscussed  are 

those ivhlch have been mentioned with the ad d i t io n  of a 

few sh o r t  poems such as "On the  U nivers i ty  C a r r i e r , "  and 

"On Time." The C h r is t ia n  Doctrine w i l l  give the  most 

concise  statement about the na tu re  of time. The prose, 

Areonagitlca  and the  "Seventh Pro lus ion"  in p a r t i c u l a r ,  

w i l l  c o n t r ib u te  an occasional v a r i a t io n  upon the t r a d i 

t i o n a l  theme.

The problem of the r e l a t i o n  between change and

permanence, between Being and Becoming, goes back as f a r  as

the  Vedas, H e ra c l i tu s ,  and Parmenides. The Greek p r a c t i c a l

a t t i t u d e  toward time divided d a y l ig h t  in to  a f ixed  number

of hours, with longer hours in  summer than in  w in te r .^

Because they were such c re a tu re s  of the mind, however, the

Greeks did more than deal w ith  time p r a c t i c a l l y .  They

t r i e d  to  explain  i t .  The p ic tu re  of Chronos beg e t t ing  and

devouring ch i ld ren  shows the ea r ly  Greek idea of constan t
2

becoming and the  t ra n s ie n c e  of time. Ancient i n s ig h t s  

i n t o  the  na tu re  of time, i t s  developing and d i s in t e g r a t i n g ,  

a re  shown in  such s to r i e s  as Penelope 's  u n rav e l l in g  the 

shroud, the Phoenix, or the symbol of the  serpent or dragon

1
M. F. Clough, Time and I t s  Importance in  Modern 

Thought (London: Methuen and Co., L td . ,  1937), pp. 6, 4 ] .
2J .  A. Gunn, The Problem of Time (London: George 

Allen and Unwin, L td . ,  1929) ,  p. 17.
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swallowing i t s  t a i l  ( the  buroboros) .^

H e ra c l i tu s  in  the f i f t h  century  B.C. s t r e s se d  the 

r e a l i t y  of change and compared time to  a r i v e r  i n to  which 

no one can s tep  tw ice .  His metaphor i s  rep ea ted .  The 

r i v e r  has flowed fiom H e ra c l i tu s  and E c c le s ia s te s  to  Joyce, 

E l i o t ,  and Thomas Wolfe. The most f a m i l ia r  symbols have 

been r i v e r s ,  the sea ,  f l i g h t ,  and f low ing . ^ The ea r ly  

H e ra c l i ta n  image appears  in  John Davies of H ere fo rd ’s 

“Sic t r a n s i t  g l o r i a  mundi“ : “ ‘as we cannot bathe twice

i n  one Brooke /  S i th  i t  s t i l l  runnes the same and not the 

same.‘“3

H e ra c l i tu s  ' contemporary, Parmenides of Elea, did 

not agree ,  however. He thought t h a t  the  r e a l  was abiding 

and permanent, change i l l u s o r y j  he assumed an e t e r n a l ,  

unchanging Being. The E le a t i c s  saw no r e l a t i o n  between 

changeless r e a l i t y  and everyday f lu x .

The d e s i r e  f o r  something permanent which does not 

p e r i s h  i n  f lu x  may have r e s u l t e d  i n  the  concept of e t e r n i t y ,

-C. K. De Goej e .  What i s  Time? (Leiden; E. J .  B r i l l ,  
1949), p . 22.

%ans Meyerhoff, Time i n  L i t e r a tu r e  (Berkeley: 
U n iv e rs i ty  of C a l i f o rn ia  Press^ 19^7), p. 22 .

^John Davies of H ereford , quoted i n  F ra n k l in  B. 
Newman, “The Concept of Time i n  E lizabe than  P o e t r y ,“ 
Unpublished Ph.D. d i s s e r t a t i o n ,  Department of English , 
Harvard, 194?), p .  97.

^Gunn, op. c i t . . pp. 17 -19 .
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an i n f i n i t e  ex tens ion  of a s in g le  moment. E te r n i ty  has 

meant v a r io u s ly  unending time, t im e le ssn ess ,  and t r a n 

scendence of time in  i n f i n i t y . ^  Recognizing our m o r ta l i ty  

means t h a t  we compare i t  to  a being un lim ited  by t im e .^  

P la to *s  theory  of time was t h a t  i t  i s  the  image of e t e r n i t y .  

The c r e a to r  looked a t  h i s  work (heaven, the world) and 

wanted to  make i t  more l i k e  i t s  model, l i k e  an e v e r l a s t 

ing  being. I t  was im possib le  to  give e v e r la s t in g n e s s  to  

a c r e a tu r e ,  so he made a l ik e n e s s ,  "a moving image of 

e t e r n i t y ."  "So, i n  h i s  ordering  of heaven, he makes a 

l i k e n e s s ,  proceeding by number, of e v e r la s t in g n e ss  th a t  

ab ides  i n  u n i ty ,  the  same we have named t im e ."  He made 

days and n ig h t s ,  d iv i s io n s  of t ime. The terms was and 

s h a l l  be s ig n i f y  c rea ted  time and can be used w ith  be

coming t h a t  i s  i n  t im e ,  t h a t  i s ,  w ith  motion, bu t  not 

w ith  e t e r n a l  b e i n g . 3 %n The Art of Logic M ilton  uses 

s im i la r  phrasing  to  r e p o r t  the common d e s c r ip t io n  of God: 

he i s  sa id  to  be i s ,  was, and to  be; but time i s  u su a l ly

^Cleugh, OD. c i t . pp. 26, 79.
p

Gustav E. M ue lle r ,  " E x p e r ie n t ia l  and E x is ten 
t i a l  Time and Their R e la t io n  to  E te r n i ty , "  Kant-Studien  
L (1958-1959), p . 100.

^ P la to ,  "Timaeus," Timaeus and C r i t i a s . t r a n s .  
A. E. Tavlor (London: Methuen and Company, L td . ,  1929), 
pp. 33-34.
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not a t t r i b u t e d  to  God, who i s  e v e r la s t in g  and e t e r n a l . ^

Time came to be with heaven, and i t  was born with 

i t .  Time was made l i k e  the  e v e r l a s t in g ,  so heaven w i l l  be 

l i k e  the e v e r la s t in g  through a l l  time. God made the  sun, 

moon, and the f iv e  o ther  s t a r s  to  give b i r t h  to  t i m e , ^  

and to  help  the un iverse  be l i k e  the p e r fe c t  animal through 

im i ta t io n  of the  e t e r n a l  n a tu r e .  Time i s  not merely a 

measure, i t  i s  an image to  help  the world to  a b e t t e r  im i ta 

t i o n  of the  e t e r n a l .  The wanderings of the p la n e ts  are  

i d e n t i f i e d  with  time, and both time and the  p la n e ts  help  

make the un iverse  more l i k e  the  e t e r n a l . ^  M ilton  uses 

c e r t a in  of P la to*s  id e a s :  the  Timaeus. fo r  example, shows

i n  Milton*s no t ion  t h a t  cosmic dance g ives man a measure of 

time and he lps  him contemplate the c r e a to r .^  The P la to n ic  

Great Year provides an image f o r  Parad ise  L os t : "on such

day /  As Heav*n*s g r e a t  Year b r ings  f o r t h . "  But even i n

^John M ilton , The Art of Logic. Works XI, (New 
York: Columbia U n iv e rs i ty  P re s s ,  1935), r . 93» Throughout
t h i s  t h e s i s  the  M ilton  qu o ta t io n s  a re  taken from The Works 
of John M il to n . 18 v o l s . , (New York: Columbia U n iv e rs i ty  •
P re ss ,  1931- 1938) ;  the  r e fe re n c e s  to  prose passages and 
sh o r t  poems a re  to  volume and page; fo r  the long poems, the  
re fe re n c e s  a re  to  l i n e  number.

^P la to ,  op. c i t . . p. 3 5 .

^John F. Callahan, Four Views of Time i n  Ancient 
Philosophy (Cambridge: Harvard U n iv e rs i ty  P re s s ,  1948),
p .  26.

^ I rene  Samuel, P la to  and M ilton ( I th aca :  Cornell
U n iv e rs i ty  P re ss ,  19^7), p . 39.
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t h i s  same passage Milton d isa g ree s  with P la to :

................................... when on a day
(For t ime, though in  E t e r n i t i e ,  a p p l i ’d 
To motion, measures a l l  th in g s  durable  
By p re se n t ,  p a s t ,  and f u tu r e )  on such day 
As Heavens g re a t  Year b r in g s  f o r t h .............. ^

According to  A. W. V er i ty ,  M ilton wants to  give a reason  

f o r  using day .^  In  C h r i s t i a n  Doctrine M ilton says the re  

i s  no b a s is  f o r  th e  common opin ion  th a t  time and motion 

could not have ex is ted  before  th e  world began.3 In  t h i s  

r e s p e c t  M ilton was h e r e t i c a l .  Origen had said  t h a t  th e re  

were o ther  worlds crea ted  before  t h i s  one and t h a t  o thers  

would be a f te rw ard ;  B as i l  had sa id  th e re  was an e ld e r  s t a t e  

ou ts ide  of time ; but Augustine e s ta b l ish ed  the  orthodox 

b e l i e f  when he formulated a d i f f e re n c e  between time and 

e t e r n i t y .  The fc tf tW  century  theo log ian  said th a t  th e re  

was no time before  c re a t io n ,  and e t e r n i t y  preceded crea

t i o n .^  I t  i s  i n t e r e s t i n g  to  observe the  s im i l a r i t y  of 

phrasing :  bo th  Augustine and M ilton say th a t  i t  would be 

f o l l y  to  ask what God did be fo re  he c rea ted  the  w orld .

But the  poet goes on to  say t h a t  time was c rea ted  before  

the world . He has a s t a t e  p r io r  to  c re a t io n  i n  which 

the  apostasy  i n  heaven occurred; moreover, th e re  i s  a kind

^Paradise  l o s t  V. 579-583.
Q -
A. W. V er i ty  ( e d . ) .  Paradise  Lost (Cambridge: 

Cambridge U n iv e rs i ty  P ress ,  1929), I I ,  498.

^ C h r is t ia n  D o c tr in e . Works XV, 35.
hArnold Williams, "Renaissance Commentaries on 

^Genesis* and Some Elements of the  Theology of Parad ise  
L o s t ,"  PMLA, LVI (March, 19^1), 158-159.
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of time in  heaven, as Arnold Williams po in ts  ou tr^

Where l i g h t  and darkness i n  perpe tua l  round 
Lodge and d is lodge  by tu rn s ,  which makes through Heav*n 
G ra te fu l  v i c i s s i t u d e ,  l i k e  Day and N igh t .2

Later 'Aorlters give an A r i s to t e l i a n  i n t e r p r e t a t i o n  

of P la to ,  saying t h a t  he has time as a measure of motion. 

This i s  not t r u e ,  f o r  the language of the Timaeus i d e n t i 

f i e s  time w ith  the  motion of the  u n iverse ,  not as a measure 

of motion. Time ^  th e  wanderings of the seven p lane ta ry  

b o d ie s .3

A r i s to t l e  ques tions  the  ex is tence  of t im e. How can 

th a t  which i s  made up of n o n -e x is ten t  th ings  have r e a l i t y ?  

P a r t  of i t  has been, and p a r t  i s  y e t  to  come, and more, now 

i s  not even a p a r t  because i t  i s  no t a measure of the  whole. 

Time i s  connected w ith  movement; we apprehend time when we 

have marked motion before  and a f t e r .  "For time i s  ju s t  

t h i s —number of motion i n  r e s p e c t  of ’before* and ' a f t e r .  ” *'̂  

I t  w i l l  be u se fu l  to  examine A r i s t o t l e ’s s ta tem ents  a t  

leng th  because M ilton uses h i s  d e f i n i t i o n  in  C h r i s t i a n  

D o c t r in e . A r i s t o t l e  d isca rd s  the  idea  th a t  time i s  the 

movement of the  spheres because th e re  would be more than

^ I b id . , p. 1Ô0 .

^Paradise Lost VI, 6- 8 .

^John F. Callahan, Four Views of Time i n  Ancient 
Philosophy (Cambridge: Harvard U n iv e rs i ty  P r e s s , 19^8), 
p . 26 . ^

^ A r i s t o t l e ,  Physica IV, 10-12, t r a n s .  E. P. Hardie 
and R. K. Gaye (Oxford: Clarendon P re ss ,  1930), 218a -  
219b,



12

one time I f  th e re  were more than one u n ive rse .  Time i s  not

movement because movement i s  measured by time, i .  e . , f a s t

or slow movement. Time im plies  change; and s in ce  change

and movement a re  r e l a t e d ,  time i s  r e l a t e d  to ,  or an

a t t r i b u t e  of movement.^ As a moving body and motion

accompany one an o th e r ,  so do the  number of the moving

body and the  number of the  motion. "For time i s  the  number

of the motion, and th e  now corresponds to  the moving body,

and i s  l i k e  the  u n i t  of number." Time i s  the measure of

motion, hence continuous, so the  now may be considered the

u n i t  of number, and time may be defined  as number; the

mind perce iv es  and numbers a s e r i e s  of d i s c r e t e  nows

which a re  continuous. Each now then d es ign a tes  p r io r  or

p o s te r io r  acco rd in g ly ,  and thus the now i s  time i n  th a t

rep ea te d ,  i t  i s  the  u n i t  taken to  make number. Time i s
Pnumber, no t measure. A r i s to t le * s  now has two f a c e t s :

(1) the end of the  p a s t  and the  beginning of th e  f u tu re ;  

as such i t  has no a c tu a l  e x is ten ce ,  only p o t e n t i a l i t y ;  i t  

i s  everchanging as th e  p as t  moves in to  the f u t u r e .  Suc

ce s s iv e ,  i t  becomes number. (2) But now i s  i n  another 

way always the  same, continuous, and thus i s  a measure.^ 

A r i s to t l e  echoes P la to  in  a t t r i b u t i n g  to  time an e te r n a l

^Louise Robinson Heath. The Concept^of Time (Chicago; 
U n iv e rs i ty  of Chicago P ress ,  1936), pp.

p
Callahan, on. c i t . .  p . 57.

^Heath, o p .  c i t . .  p . ,62.
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cause ou ts ide  the  un iv e rse ,  and i n  saying th a t  heaven*s 

motion i s  im i t a t io n  of d iv ine  p e r f e c t io n .^

Milton r e p e a ts  A r i s t o t l e ' s  d e f i n i t i o n  of time in  

the  passage r e c e n t ly  c i te d  from C h r i s t i a n  D o c tr in e ;

C e r ta in ly  th e re  i s  no s u f f i c i e n t  foundation  
fo r  the  common opinion, t h a t  motion and time 
(which i s  the  measure of motion) could no t ,  
according to  the  r a t i o  of p r i o r i t y  and sub
sequence, have ex is ted  before  t h i s  world was made; 
s ince  A r i s t o t l e ,  who teaches  t h a t  no ideas  of 
motion and time can be formed except i n  r e fe re n c e  to  
t h i s  world, n e v e r th e le ss  pronounces the world i t s e l f  
to  be e t e r n a l . 2

And in  the  second poem on the  u n iv e r s i t y  c a r r i e r ;

Time numbers motion, y e t  (without a crime 
'G ainst  old t r u th )  motion number'd out h is  t im e .3

More P la to n ic ,  however, i s  th e  im i t a t io n  by Cornus and h i s

crew of the  s t a r r y  c h o i r ,  im i t a t io n  of the  dance by which

th e  s t a r s  lead  t im e .^  Milton can use both of the  g re a t

ph ilosophers  when he makes a r e fe re n c e  to  time.

In  the t h i r d  century A. D , , P lo t in u s  surveyed the  

previous th e o r ie s  of time and decided th a t  time could not 

be i d e n t i f i e d  w ith  motion, because motion i s  i n t e r m i t t e n t ;  

and time i s  not motion, because motion i s  i n  t ime. How

ever l i k e  A r i s t o t l e  i n  not id e n t i fy in g  time with motion, 

P lo t in u s  seems more l i k e  S t .  Augustine, e s p e c ia l ly  when he

^Callahan, op. c i t . .  p. 57.

^C h r is t ian  D o c tr in e . Works XV, 35.

^"On the  U n iv e rs i ty  C a r r i e r , "  Works I ,  33.

^Rosemund Tuve, Images and Themes i n  F ive  Poems by 
M ilton (Cambridge: Harvard U n iv e rs i ty  P re ss ,  195?), p . 1 ^ ,
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says t h a t  time e x i s t s  In  an a c t i v i t y  of the  s o u l . l  Time 

i s  the  soul making a c tu a l  one thought a f t e r  ano ther .  E te r 

n i t y  i s  a m an ife s ta t io n  of a s te a d fa s t  and unchangeable G o d . 2

S t .  Augustine in troduces  the C h r i s t i a n  concept of 

time and i t  w i l l  be seen th a t  C h r i s t i a n  and pagan p h i lo so -  

nhfirs have about equal in f lu en ce  on M ilton. Augustine saw a 

d i s t i n c t i o n  between e t e r n i t y  as changeless and time as 

dependent on motion or change.^ God i s  e t e r n a l—he precedes 

a l l  times p a s t  and surv ives  a l l  fu tu r e  t im es.  "Thy years  

n e i th e r  go nor come; but ours both  go and come, t h a t  a l l  

may come. All thy years  stand a t  o n c e . . . . "  Time i s  not a 

p a r t  of God's n a tu r e ,  and M ilton of course agrees w ith  t h i s :  

both he and Augustine give God and man d i f f e r e n t  k inds  of 

t im e, and M ilton says t h a t  a l though God i s  sa id  to  be i s ,  

was, and s h a l l  be, time i s  no t a t t r i b u t e d  to  the  e t e r n a l  

be ing .^  Like o th e r s ,  Ph ilo  th e  Alexandrian Jew fo r  example, 

Augustine b e l ie v e s  t h a t  D eity  i s  beyond time, and t h a t  God 

c rea ted  time with  the  w o r ld .5 He says t h a t  the  motions of 

the  heavenly bodies are  not t im es ,  because a t  one man's 

p raye r ,  the  sun stood s t i l l ,  bu t  time went on. Time i s  no t

^Gordon K. Clark, "Theory of Time in  P lo t in u s , "  
P h i lo so p h ica l  Review. L II I  (19^4), 338-3^0.

^Callahan, op. c i t . .  pp. 200, 92.

% e a th ,  OP. c i t . .  p . 4?.

^Art of Logic . Works XI, 93.

^Gunn, op. c i t . . p. 28.
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the  motion of a body, because"we perce ive  i t s  r e s t  as well  

as i t s  motion—we say i t  r e s t s  twice as long as i t  moved.

Time i s  measured in  the  mind.1 But h i s  mention of the 

b a t t l e  day shows t h a t  he recognized th a t  the  heavenly 

bodies f u rn i s h  man*s measure of t im e ,^

For S t .  Augustine, l i k e  P lo t in u s ,  "time i s  an a c t i v i t y  

of the soul by which man measures motion." Outside the sou l ,  

only the  p re sen t  phase of motion e x i s t s ,  and only the soul 

can bring tog e th e r  the  p a s t ,  p re se n t  and the f u tu r e  and thus 

measure motion as continuous; thus  time i s  given a psycho

lo g ic a l  c h a ra c te r .  Only the  p re se n t  r e a l l y  i s ;  p a s t  and 

fu tu r e  e x i s t  i n  men*s minds. There a re  th ree  times: the

p re sen t  of th in gs  p a s t ,  the  p re se n t  of th ing s  f u tu r e  and 

the  p re sen t  of th in g s  p re se n t ,  t h a t  i s ,  memory, expec ta t ion ,  

and s i g h t . 3 M ilton has a s im i la r  view: time i s  " the

d u ra t io n  of th in gs  p a s t ,  p r e s e n t ,  and f u tu r e .

Ju s t  what these  ph ilosophers  thought man should do 

w ith  time can be seen in  the  moral i n t e r p r e t a t i o n  of time. 

Morally, time was f o r  P la to  an ins trum ent to  help  man 

and the  world p e r f e c t  themselves by giving a model of 

goodness, beauty, and i n t e l l i g i b i l i t y . 5 Thus, i f  one

^S t .  Augustine, The Confessions of S t .  Augustine 
(New York: Boni'& L iv e r ig h t ,  1927), pp. 28^, 295-296.

^Gunn, on. c i t . .  p. 28.

3Augustine, on. c i t . . pp. 28^-291.
U
"Art of Logic . Works XI, 93*

^Callahan, on. c i t . .  pp. 201-204.



1 6

were to  t r a n s l a t e  P la to  in to  C h r i s t i a n  terms, time would be 

an ins trum ent of God, d i re c ted  toward beneficence .  Milton 

c e r t a in l y  shares  t h i s  view:

. . . t i m e  may come when men 
With Angels may p a r t i c i p a t e ,  and f in d

Your bod ies ,  may a t  l a s t  tu rn  a l l  to  S p i r i t ,
Improved by t r a c t  of t im e . . . . 1

I'Jhile P la to  says time leads  man to  e t e r n i t y ,  P lo t in u s  says 

man should go counter  to  i t  and r i s e  to  e t e r n i t y .  S t .  

Augustine thought t h a t  the  soul i n  a world of change must 

use t im e . This l i f e  i s  a moral d i s t r a c t i o n ,  and the  soul 

must ga ther  i t s e l f  by God's grace from t h i s  d i s p e r s io n  

and r i s e  to  a h igher  form of L i fe .  I t  can hope to  r i s e  to  

a t im e le ss  contemplation of G o d . ^  I t  was a f a i r l y  common 

idea  t h a t  contemplation i s  one way to  escape t im e. Indian 

philosophy i s  f u l l  of i t ,  and i n  M il to n 's  "Seventh Pro

lu s io n , "  contem plation  i s  c a l le d  the  s in g le  way to  the  

e t e r n a l  l i f e . ^

The major p o in ts  of agreement between M ilton and 

the  Greek ph i losophers  have been noted, but th e re  i s  one 

more. The Greeks be l ieved  th a t  the  c i r c l e  was the  p e r fe c t

^Paradise  L o s t . V, ^93-^98.

^Callahan, op. c i t . . pp. 193-202.

^"Pro lus ion  V II" ,  Works X II,  255-
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movement, the  b es t  r e p re s e n ta t iv e  of id e a l  i n t e l l i g i b i l i t y  

which i s  i n  i t s e l f  and i d e n t i c a l  w ith  i t s e l f .  Movement and 

change a re  i n f e r i o r  forms of the  i d e a l ,  but c i r c u l a r  move

ment, because i t  r e p e a t s ,  i s  the b e s t  im i ta t io n  of the  id e a l  

M il to n 's  r e fe ren ce  to  P l a t o ' s  g re a t  y ea r ,  the idea  of the 

e te rn a l  r e tu r n ,  has been observed and explained as the  con

venience of a metaphor. In  Parad ise  Regained, another pas

sage r e c a l l s  the  Greeks. "And now too soon fo r  us the c i r 

c l ing  hours /  This dreaded time have com past. . . . "^ M il to n 's  

a t t i t u d e  i s  not Greek however. He be lieved  in  th e  C h r is t ia n  

s t r a i g h t  l i n e  d i r e c t i o n  of time. M il to n 's  r e fe re n c e s  to  

c y c l i c a l  time f u rn i s h  only an image, no t  a p r in c ip l e  of be

l i e f .

Time invo lves  p re d e s t in a t io n  and foreknowledge, and 

M il to n 's  ideas  on t h i s  ques tion  are  t r a d i t i o n a l .  In  con

n ec t io n  with  f r e e  w i l l  and providence, Boethius d iscu sses  

time and e t e r n i t y  fo r  which he uses P l a t o ' s ,  P lo t i n u s ' s  

and Augustine 's  d i s t i n c t i o n s .  Boethius reasoned t h a t  j u s t  

as our obse rva t ion  of events does not make those events 

e i t h e r  necessary  or unnecessary , so God's observa tion  

does not ne' : s s i t a t e  t h e i r  occurrence. God's a b i l i t y

^Henri-Charles Peuch, "Gnosis and Time," Man and Time, 
ed. Joseph Campbell (Hew York: Pantheon Books, 19^7), p. 40.

^Paradise Regained I ,  57-58.
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t o  see a l l  times as p resen t  does not make necessary  the 

occurrence of events  in  man's f u tu r e ,  God's knowledge i s  

no t  of something f u tu r e ,  but the  Iccowledge of an e v e r l a s t 

in g ,  everp resen t  now.^ M i l to n 's  theology i s  s im i l a r .  In  

p o e t ic  form, " i f  I  foreknew, /  Foreknowledge has no in f lu en ce

on t h e i r  f a u l t ,  /  V/hich had no l e s s  prov 'd  c e r t a in  un fo re -  
2

known. And in  C h r i s t i a n  D o c tr in e ;

V/hat then? s h a l l  we say t h a t  t h i s  f o r e s ig h t  
or forelmowledge on the  p a r t  of God imposed on them 
the n e c e s s i ty  of ac t ing  i n  any d e f i n i t e  way? No more 
than i f  the  f u tu r e  event had been fo reseen  by any 
human b e in g .3

The Boethian d i s t i n c t i o n  between e t e r n i ty  and p e r p e tu i ty  

shows the  r e l a t i o n  between God and crea ted  th in g s .  The 

world i s  p e rp e tu a l ,  but not e t e r n a l  l i k e  God, because i t  

cannot possess  p a s t ,  p re se n t ,  and f u tu r e  a l l  a t  once. I t  

t r i e s  to  im i t a t e  the  s im p l ic i ty ,  the  p resen t  q u a l i ty  of 

God, through motion. In t h i s  r e sp e c t  Boethius i s  l i k e  

P la to  in  considering  time an im i ta t io n  of e t e r n i t y ,  but 

more r e s p o n s i b i l i t y  i s  l a id  on man ( the  world) i n  h is  

o b l ig a t io n  to  im i t a t e .  M ilton and Boethius a re  a l i k e  i n  

g iv ing man g re a t  r e s p o n s i b i l i t y  i n  leading  the r i g h t  kind 

of l i f e .  Thus f a r  H i l to n  has shown many p o in ts  of agreement

B oeth ius ,  The Consolation  of Ph ilosophy, ed. James 
Buchanan (New York: F rede r ick  Ungar Publish ing  Company,
1957), v i i - v i i i .

^Paradise  Lost I I I ,  117-119.

^C h r i s t i a n  D o c tr ine . Works XIV, 83.
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w ith  both  pagan and C h r is t ia n  philosophers  in  h i s  theory of 

time.

But he seems to  have been unaffec ted  by th e  ch ief  

medieval c o n t r ib u t io n  to  the theory  of t ime. Working from 

A r i s t o t l e ,  Aquinas sa id  t h a t  as the na ture  of time i s  number

ing before  and a f t e r  in  movement, so the na tu re  of e t e r n i ty  

i s  in  the  apprehension of the  un iform ity  of what i s  out

s ide  movement. That which i s  measured by time has a 

beginning and ending in  t ime, because everything moved has 

a beginning and end. Whatever i s  immutable has n e i th e r  

success ion ,  beginning or end; th e r e fo r e ,  whatever i s  e te rn a l  

has none of these  q u a l i t i e s ;  i t  i s  s imultaneously w noie ,l  

as Boethius said  when he def ined  e t e r n i t y  as the  "complete 

possess ion  of an end less  l i f e  enjoyed as one simultaneous 

w h o l e . T i m e  and e t e r n i t y  rece ived  an ad d i t io n  from the 

s c h o la s t i c s ,  a e v i t e r n i t y ,  a dimension between time and 

e t e r n i t y  which p a r t i c ip a t e d  in  each. E te rn i ty  i s  the  mode 

of changeless be ing , but th e re  i s  a ground in  between 

changelessness  and c h a n g e a b i l i ty .  The heavenly bodies are  

s u b s t a n t i a l l y  unchanging, but they change p la c e s .  So i t  i s  

w ith  the  angels  who have unchangeable being y e t  can change 

as regards  unders tanding , a c t io n ,  and p lace .  These beings

^S t .  Thomas Aquinas, Summa Theologica. Q. 10, Art.
1 ,  Basic W ritings of S a in t  Thomas AoT^nas. I ,  ed. Anton 
Pegis  (New York: Random House, 19^5), 7^-75.

^Boethius, op. c i t . . p . 62.
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a re  to  be measured by a e v i t e r n i t y . ^  This i s  the  kind of 

time which H il to n  has in  heaven.

Ancient and medieval th e o r ie s  g enera l ly  show a r e l a 

t i o n  between time and motion and change, from considering  

an i d e n t i f i c a t i o n  of time and motion, to  considering  time 

as the i n t e r v a l  of motion or r e s t . ^  Jewish ph ilosophers  

o ccas io n a l ly  t r i e d  d i f f e r e n t  approaches, Gerson*s time 

and motion were s t r i c t l y  f i n i t e  and not e t e r n a l .  Haimonides 

thought time was r e l a t i v e  to  motion, and th a t  th e re  was no

time sepa ra te  from m o t i o n .  3 One d e f i n i t i o n  of time cui'rent

i n  Greek, Arabic, and Jewish philosophy dovm to  and pas t  

Crescas was t h a t  the  fundamental n a tu re  of time was 

d u ra t io n ,  which was a mental a c t i v i t y .  In the t h i r t e e n t h  

cen tu ry ,  Crescas t r i e d  to  s ep a ra te  the  A r i s to t e l i a n  u n i t  of 

time and motion; he believed  t h a t  time measm^es motion and 

r e s t  between p o in t s .  Like Augustine, he gave time a 

psycho log ica l  i n t e r p r e t a t i o n ,  but fo r  Crescas, i t  i s  what 

we suppose i s  the d u r a t i o n  b e t  w e en  motion and r e s t  

Medieval th in k e rs  d i s t in g u is h e d  between phys ica l  time and 

s p i r i t u a l ,  the  one made by heavenly motion and the  other 

e x is t in g  i n  the  minds of the a n g e ls .^  As Maurice Kelley

^Aquinas, on. c i t . . p. 8 l .
2
Heath, on. c i t . . p. 76.

^Gunn, op. c i t . ,  pp. 4 l -4 2 .
î+Hasadi C rescas ,  C re sc a s ' C r i t iq u e  of A r i s t o t l e  

(Cambridge: Harvard U n iv e rs i ty  P re ss ,  1929), ed. Harry 
A. Wolfson, pp. 96-97, 289.

^Gunn, on. c i t . . p . J+2.
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has shown, H i l t o n ’s theology was a c tu a l ly  l i t t l e  a f fe c te d  

by r a b b in ic a l  read in g s ,  and i t  appears t h a t  h i s  concept 

of time was a lso  comparatively untouched by Jewish in f lu en c e .

The connection between God and man and time was much 

pondered during the  Middle Ages, and concern over man’s 

r o l e  in  the  un iverse  gave r i s e  to th e o r ie s  of time and 

h i s to r y .  To Dante, fo r  example, h i s to r y  was not so le ly  

man’s a c t i v i t i e s ,  but a course of events  d i re c te d  by God. 

Society  advances to  the  f u tu r e  end of the  world and the 

millenium, with every step according to  the d iv ine  p lan .

All c r e a t io n  r e p re s e n ts  the  cons tan t  and p e rp e tu a l  a c t i v i t y  

of the d iv in e  love .  S a lva t ion  i s  the goal of the f u tu r e ,  

but i t  i s  an old goal th a t  has e x is ted  from e t e r n i t y  in  

God, and has been p re f ig u red  i n  the  way th a t  Adam p r e 

f ig u red  C h r i s t .  C h r i s t ’s triumph i s  both  in  and beyond 

t im e .^

The idea  of co n s tan t ly  r e c u r r in g  c re a t io n  i s  a p re 

v a le n t  one. Medieval C h r i s t i a n s  saw no d i f f e re n c e  between 

ex is ten ce  and d u ra t io n .  Abiding th in g s  which were crea ted  

by God were being c rea ted  every moment i n  a way, because the  

Creator w il led  them to  be and to  endure. For man to  "tend 

Godward" meant a con t inua l  r e ce iv in g  of one’s ex is ten ce  

from God. Man i n  the  midst of change f e l t  t h a t  he endured.

^Eric Auerbach, Mimesis, t r a n s .  W illard Trask 
(P r ince ton :  P r ince ton  U n iv e rs i ty  P re ss ,  1953), p. 19^.
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Change was the p o t e n t i a l  becoming a c t iv e ,  but t h i s  did not 

n e c e s s a r i ly  take time. M atter  (something not d iv ine)  

prevented the immediate change of p o t e n t i a l i t y  in to  

a c t u a l i t y .  The d iv ine  was not d e fe c t iv e ;  m atter  was 

re sp o n s ib le  fo r  time because i t  r e s i s t e d ,  slowing down and 

fragmenting the p rocess .  The in l ie ren t  im perfec t ion  of 

m atte r  prevented i t s  in s tan taneo us  assumption of an id e a l  

form. Time was p o t e n t i a l  permanence d i re c te d  toward 

r e a l i z a t i o n  in  the  forms of being .  The forms did e x i s t  and 

endure. The c ap ac i ty  of being fo r  a c t io n  e x is te d  in  

permanence. For the  a c t io n  to  become a c t  took God : s 

h e lp .  God based time on permanence and a c t u a l i t y —the 

permance of the  c ap ac i ty  of being fo r  a c t io n ,  and a c t u a l i t y  

which made time r e a l .  A c tu a l i ty  could be in s tan ta n e o u s ,  

bu t  in  m atter  i t  was achieved through a temporal process  

which moved i n  a s t r a i g h t  l i n e  toward a goa l .  This time 

d i f f e r e d  from H e ra c l i ta n  or P la to n ic  time in  t h a t  i t  had a 

d i r e c t i o n ;  i t s  purpose was to  ca r ry  the  C h r i s t i a n  to  God. 

Unlike the  angels  who could go from idea  to  idea  without 

t im e, man has to  use time to  th in k  and move. Comprehending, 

f e e l in g ,  w i l l in g —man does only in  time, but as the  a c t  of 

comprehending, f e e l i n g ,  w i l l i n g ,  approaches p e r f e c t io n ,  i t  

approaches r e l e a s e  from time; the  soul a t t a i n s  ange l ic  

u n ifo rm ity  and can contemplate God. Contemplation of the  

t r u t h  c re a te s  a p e r f e c t  moment which transcends  t im e.^

^Georges P o u le t, S tu d ie s  in  Human Time, t r a n s .  E l l i o t t  
Coleman (B altim ore: Johns”HÔpîEîns""Trëss^~”Î 9 ^ ^ ,  pp. 3 -7 .
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M il to n ’s comment on the  so le  avenue to  e t e r n i t y  being through 

contemplation has a lread y  been noted.

In the  tw e l f th  century Mystère d ’ Adam  ̂ Adam says 

t h a t  only the f u tu r e  son of Mary w i l l  help  him, th e  embodi

ment of a f u tu re  g race th a t  i s  f o r  God i n  the e v e r -p re sen t  

now. God’s simultaneous p re sen t  i s  more than medieval n a iv e te ,  

i t  i s  the fu tu r e  reach ing  back to  the  p re se n t .  The change 

of chronology does g ive a s im p l i f ie d  view fo r  the  s im plest  

comprehension, ’’but t h i s  simultaneous o v e ra l l  view i s  a t  

the  same time the  express ion  of a unique, ex a l te d ,  and 

hidden t r u t h , the  very  t r u th  of the  f i g u r a i  s t r u c tu r e  of 

u n iv e r s a l  h i s t o r y . ” Medieval l i t u r g i c a l  drama was a l l  f i g 

u r a t io n  or im i t a t io n  of C h r i s t ;  the  p rophe ts ,  the  Incarna

t i o n ,  the Passion , C h r i s t ’s b r id e  awaiting the  r e t u r n  of 

the  groom. I t  was a drama t h a t  symbolizes a l l  h i s to r y .

L i te ra ry  t im e, as such, i s  not p r e c i s e ly  p h i lo so 

p h ic a l  time, but what may be c a l l e d  human time. L i t e r a tu r e  

concerns i t s e l f  w ith  both the o rd ina ry  flow of t im e, outer  

t im e, and inner  t im e, or the  r a r e r  ” ’moments of consc iou sn ess ’

which men of r e l i g i o n  and a r t  a l ik e  have described  as the
2most r e a l  and im p o r t a n t .” The p h i lo so p h ica l  th e o r ie s  

p rev ious ly  described  w i l l  recu r  i n  the  survey of l i t e r a r y  

th e o r ie s  and uses of time, and they w i l l  recu r  w ith  sp ec ia l

“Auerbach, on. c i t . ,  p . 1^8.

^Frederick  Carpen ter ,  ’’Hemingway Achieves the  F i f t h  
Dimension. ” PMLA LXlX (September, 195*+), 71^.



24
frequency during the  Renaissance and seventeenth century .

The f i r s t  poet to  be considered , however, wrote before  any

of the ph ilosophers  whose th e o r ie s  have been examined,

Horner's Odyssey has been described by E ric  Auerbach

as having no p e rsp e c t iv e :  the  a c t io n  takes  p lace  in  the

foreground and in  the  p re se n t .  Working p a r t i c u l a r l y  v/ith

one in c id e n t ,  Auerbach comments t h a t  Odysseus could have

r e c a l l e d  i n  h i s  mind the  s to ry  of g e t t in g  the  scar  by which

Euryc le ia  recognized him, but Homer's n a r r a t iv e  technique

i s  not to  c re a te  a p e r sp e c t iv e ;  i t  has only foreground and

p r e s e n t .^  Samuel E. B asse t t  supports  Auerbach's opinion,

and says t h a t  Homer has no p a r t i c u l a r  consciousness of time;

i n  f a c t ,  B a s s e t t ' s  d e s c r ip t io n  of Homer's time even agrees

w ith  a popular theory  th a t  time has no d i s t i n c t  or separa te

being: when Homer says a c e r t a in  number of days or y ea rs ,

he merely means a long or shor t  d u ra t io n  with a c e r t a in

emotional conno ta t ion .  Homer's poe try  i s  f u l l  of l i f e ,  and

h i s  use of time r e f l e c t s  one of l i f e  and t im e 's  c h a ra c te r -
2i s t i e s : . ’ p rog ress iveness  with i r r e v e r s i b i l i t y .  Life  

does not go backward, only forward. Homer does not desc r ibe

^Auerbach, ou. c i t . . p. 7.
p

I  say t h i s  because i t  i s  the  genera l  opinion of 
the  n a tu re  of time and l i f e ,  and was fo r  many c e n tu r ie s ,  
d e s p i te  r e c e n t  experiments which seem to  show th a t  p a r t i 
c l e s  of energy can go backward i n  time. See Hans 
Reichenbach, The D ire c t io n  of Time (Berkeley: U n iv e rs i ty  
of C a l i fo rn ia  P re s s ,  195^).
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p a r a l l e l  a c t io n s ;  he keeps the  a c t io n  going forw ard .^  So 

i t  I s  when Odysseus goes on the boar hunt.  Eurycle ia*s  

reco g n i t io n  and h i s  revenge a re  l e f t  suspended, and the 

s to ry  moves forward u n t i l  the  h i s to ry  of the  scar  i s  f i n 

ished .  Then w ithout any sign of a s h i f t  from p a s t  to p re se n t ,  

Odysseus l e t s  h i s  f e e t  be ba thed .^

Perhaps the  trea tm en t  of time in  The Divine Comedy 

i s  s im ila r  to  t h a t  in  the  Odyssey; both  have l i t t l e  na r

r a t i v e  p e r sp e c t iv e  of time; and in  the  Comedy « the  recon

c i l i a t i o n  of the temporal and e te r n a l  i s  complete. They 

are  inseparable,-^  Like the  medieval Mystere d » Adam, the 

Divine Comedy con ta ins  the  whole h i s t o r i c a l  world. The 

f i g u r a i  p o in t  of view shows the  i n f i n i t e  in  i t s  phenomenal 

as w ell  as e t e r n a l  a sp e c ts ,  i t s  im m utabili ty  and i t s  h i s to r y .  

E te rn a l  l i f e  fo r  people in  the  Comedy i s  the  r e s u l t  of 

t h e i r  a c t s  in  l i f e .  H is to ry  in  the o ther  world i s  remem

brance of the  e a r th ly  p a s t ,  a consciousness in  e t e r n i t y  of 

the  e a r th ly  p re se n t  and f u tu r e . ^  Dante asks F a r in a ta  to  

explain  the  s o u l ' s  view of t ime:

^Samuel B asse t ,  The Poetry  of Homer (Berkeley; 
U n ivers i ty  of C a l i fo rn ia  P re s s ,  19^6), pp. 33-35.

^Auerbach, on. c i t . .  p. 7.

% .  F . Moloney, "The Enigma of Time," Thought.
XXXII (Spring , 1957), 70.

^Auerbach, on. c i t . . pp. 197-201.
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" I t  seems t h a t  you s e e  b efo reh a n d  what t im e b r in g s  
w ith  i t ,  i f  I  r i g h t l y  h ear  ; and have a d i f f e r e n t  
manner w ith  th e  p r e s e n t ."

"Like one who h as  im p e r f e c t  v i s i o n ,  we s e e  th e  t h in g s ,"  
he s a i d ,  "which a re  rem ote  from u s ;  so  much l i g h t  th e  
Supreme R u ler  s t i l l  g i v e s  t o  u s ;

when th e y  draw n ig h ,  or a r e ,  our i n t e l l e c t  i s  a l t o g e t h e r  
v o id ;  and e x c e p t  what o t h e r s  b r in g  u s ,  we know n o th in g  
o f  your human s t a t e .

T h e re fo re  th o u  m ayest u n d ersta n d  t h a t  a l l  our know ledge  
s h a l l  be d ea d , from t h a t  moment when th e  p o r t a l  o f  th e  • 
F u tu re  s h a l l  be c l o s e d ."  1

T h is  d i s t o r t e d  v ie w  o f  t im e  i n  H e l l  co r resp o n d s  to what

P e r r in  Lowrey c a l l s  th e  f la w e d  v ie w  o f  r e a l i t y  h e ld  by
2

th e  c h a r a c te r s  i n  The Sound and th e  F u r y . The p e o p le  i n  

H e l l  have a s e n s e  o f  t im e ,  and th e y  r e c o g n iz e  t h a t  t im e  w i l l  

end some d a y , "when th e  p o r t a l  o f  th e  F u tu re  s h a l l  be  

c l o s e d ."  A ccord ing  t o  th e  C h r i s t ia n  scheme o f  t h i n g s ,  t im e  

w i l l  end w ith  th e  d e s t r u c t i o n  o f  th e  w o r ld .  Not a l l  o f  

D a n te ’ s c h a r a c te r s  h ave th e  same i n t e r p r e t a t i o n  o f  t im e ,  

h ow ever. The a n g e l s  have no need f o r  a se n se  o f  t im e .

D ante A l i g h i e r i ,  The D iv in e  Comedy, t r a n s .  
C a r ly le -O k e y -W ic k s te e d  (New York; Modern L ib r a r y ,  1950),
p p. 5 6 -5 7 .

^ P err in  Lowrey, "C oncepts o f  Time i n  The Sound and 
th e  F u r y ." " E n g lish  I n s t i t u t e  E ssays"  (New York: Columbia 
U n i v e r s i t y  P r e s s ,  1 9 5 ^ ) ,  p .  6 5 .  The Compson so n s  have a 
v ie w  o f  t im e w hich  makes i t  d i f f i c u l t  f o r  them t o  l i v e  i n  
t h i s  w o r ld . A lth ou gh  D a n te ’ s c h a r a c t e r s  do n o t  have a 

’’rom antic  id e a  o f  ’ th e  way t h i n g s  u sed  t o  b e ” ’ l i k e  th e  
Compsons, t h e i r  v i s i o n  o f  th e  p r e s e n t  i s  n e v e r t h e l e s s  
b lu r r e d .  "None o f  them u n d e r s ta n d s  th e  r e l a t i o n  betw een  
p a s t  and p r e s e n t  and f u t u r e ;  each  has f la w ed  v i s i o n  o f  
r e a l i t y . "
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Wylie Sypher comments t h a t  Dante’ s time i s  the 

p i l g r im 's  s t r a i g h t  l i n e  ro u te  to  the e t e r n a l .  The Comedy 

achieves the  e t e r n a l  th i’ough i t s  technique of passage^ 

apparen tly  in  a way r e l a t e d  to  M i l to n 's  s h i f t i n g  and 

t r a n s f e r r i n g  times i n  the "N a t iv i ty  Ode." Auerbach pays 

t r i b u t e  to  D an te 's  p o e t ic  c r e a t io n  by saying th a t  i t  shows 

man's h i s to r y  in  a t im eless  domain.^

D ante 's  time scheme i s  as a l l e g o r i c a l  as h i s  s to ry .  

The many re fe re n c e s  to  time can be taken on a l e v e l  above 

the  l i t e r a l .  Such re fe ren ces  as those to  the  time of day and 

n ig h t  ( th e  s ix th  handmaiden r e tu rn in g  from the  d a y 's  s e rv ic e )  

add up to  a week f o r  the a c t io n  of the poem. Then th e re  

i s  a re fe re n c e  to  the  b re v i ty  of m orta l  time as compared 

to  e t e r n a l  time: "a thousand y e a r s , , , i s  shorter space to

e t e r n i t y  than the  tw inkling  of an eye to  the  c i r c l e  which 

slowest i s  turned i n  h e a v e n , T h e  re fe re n c e s  to  measured 

time support the genera l  p reoccupation  with  e t e r n i t y ,  

unmeasured time,

D ante 's  ideas  about f i r s t  th in g s  a re  those  of 

t r a d i t i o n a l  C h r i s t i a n i ty :  m a t te r ,  angels  and the  heavens 

were c rea ted  f i r s t ,  B ea tr ice  exp la ins  to  Dante t h a t  she has

^ y l i e  Sypher, Four Stages of Renaissance S ty le  
(New York: Doubleday & Company, I n c , ,  19^^), PP. 52-53.

p
Auerbach, op, c i t , ,  p, 202,

■^Dante, op, c i t , , pp. 260-255.
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s e e n  th e  p la c e  where ev ery  where and when m eet, th e n  g o es  

on to  t e l l  how c r e a t i o n  o c c u r r e d . God i n  h i s  e t e r n i t y  

beyond t im e  c r e a te d  s im u lta n e o u s ly  ; e v e r y th in g  came " a l l  

a t  once i n t o  i t s  b e in g ,  w ith o u t  d i s t i n c t i o n  o f  b e g in n in g ."

There was no b e fo r e  or a f t e r .  Jerome e r r e d ,  s a y s  D an te ,  

when he w ro te  t h a t  th e  a n g e ls  were c r e a te d  d u r in g  a lo n g  

s t r e t c h  o f  t im e b e fo r e  a n y th in g  e l s e  was made. And so  

would M il to n  err  a c c o r d in g  to  D a n te ‘ s program o f  c r e a t i o n .  

T hese and the n e x t  fe w  l i n e s  s u g g e s t  A u g u st in e ,  who sa id  

t h a t  God made t im e ;  t h e r e f o r e  no t im e s  e x i s t e d  b e fo r e
*j

God made t im e ,  an a c t  which occu rred  w ith  c r e a t i o n .

The p a s s a g e  o f  t im e i s  p e r c e iv e d  and n o ted  through  memory,

s a y s  A u g u s t in e ,  and Dante has a p a ssa g e  on memory which

r e c a l l s  th e  m e d iev a l d e f i n i t i o n  o f  aevum and th e  a n g e ls*

p a r t i c i p a t i o n  i n  d i v i n i t y .  Men on e a r th  say t h a t  a n g e ls

remember and u n d ersta n d  and w i l l ;  how ever .

T hese  s u b s t a n c e s ,  s i n c e  f i r s t  th e y  g a th er ed  jo y  
from t h e  f a c e  o f  God, have n ever  turned t h e i r  v i s i o n  
from i t  wherefrom  nought i s  c o n c e a le d ;

w h e r e fo r e  t h e i r  s i g h t  i s  n ev er  in t e r c e p t e d  by a 
f r e s h  o b j e c t ,  and so  b eh o v eth  n o t  t o  c a l l  aught^  
back t o  memory b eca u se  th o u g h t h a th  been c l e f t . -

Man n eed s  t im e ,  b ut th e  a n g e ls  i n  h eaven  are  i n  an e v e r 

p r e s e n t  now and c o n se q u e n t ly  h ave no need o f  memory or 

a n t i c i p a t i o n .  Then i n  a p a ssa g e  u n i t i n g  s e v e r a l  a n c i e n t .

^ I b ld . .  pp . 5 8 0 -5 8 1 .  

% b ld . . p p . 5 8 1 -5 8 2 .
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a lm o st  a r c h e t y p a l  Im ages , D ante d e s c r ib e s  I l ls  f i r s t  g l im p se  

o f  tr u e  r e a l i t y :

And I  saw a l i g h t ,  i n  r i v e r  form , g low  tawny  
b e tw ix t  banks p a in te d  w ith  m a r v e l lo u s  s p r in g .

From o u t t h i s  r i v e r  i s s u e d  l i v i n g  sp a r k s ,  and 
dropped on e v e r y  s id e  i n t o  th e  b lo s so m s ,  l i k e  r u b ie s  
s e t  i n  g o ld .

Then a s  in e b r i a t e d  w ith  th e  odours th e y  p lun ged  
th e m s e lv e s  a g a in  i n t o  th e  m a r v e l lo u s  s w i r l ,  and a s  
one e n te r e d  i s s u e d  f o r t h  a n o th e r .

"The l o f t y  w ish  t h a t  now d o th  burn and p r e s s  th e e  
t o  h ave more know ledge o f  th e  t h i n g s  th ou  s e e s t ,  
p l e a s e t h  me more th e  more i t  s w e l l e t h .

But o f  t h i s  w ater  n eed s  th ou  f i r s t  must d r in k ,  
ere  so  g r e a t  t h i r s t  i n  th e e  be s la k e d ."  So 
spoke mine eyes*  sun u n to  me;

th e n  added: "The r i v e r  and th e  top az-gem s
t h a t  e n te r  and go  f o r t h ,  and th e  s m i l in g  o f  th e  
g r a s s e s  a r e  th e  shadowy p r e f a c e s  o f  t h e i r  r e a l i t y .

Not t h a t  su ch  t h i n g s  a r e  h a rsh  a s  i n  them
s e l v e s ;  b ut on th y  s i d e  i s  th e  d e f e c t ,  i n  t h a t  th y  
s i g h t  n o t  y e t  e x a l t e t h  i t  so  h ig h ."

. . . n o  so on er  drank o f  i t  / t h e  s t r e a m /  mine e y e 
l i d s '  rim  th a n  i n t o  ro u n d n ess  seemed t o  change i t s  
l e n g t h .

. . . s o  changed b e fo r e  me i n t o  ampler jo y a n c e  th e  
f l o w e r s  and th e  s p a r k s ,  so  th a t  I  saw b o th  th e  
two c o u r t s  o f  h eaven  m a n i f e s t e d . !

"A b l in d in g  f l a s h  o f  l i g h t  enwraps th e  P o e t ,  and 

h i s  s i g h t  th e n  becomes su ch  t h a t  naught can v a n q u ish  i t ;  

whereon he s e e s  ( f i r s t  i n  sy m b o lic  form , a s  by th e  stream  

o f  Time; th e n  i n  t h e i r  t r u e  s h a p e s ,  a s  g a th e r in g  round

^ I b l d . .  p .  587.
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th e  c i r c l e  o f  E t e r n i t y )  th e  t h in g s  o f  h e a v e n . T h e  image  

o f  th e  stream  f o r  t im e  i s  a s  o ld  as  H e r a c l i t u s .  The c l e a n s 

in g  o f  th e  s i g h t  f o r  a v i s i o n  i s  r e p e a te d  when M ich a e l  

rem oves th e  f i l m  from Adam's e y e s  i n  Book XI o f  P a r a d is e  

L o s t . Another im age which D an te  u s e s  i n  t h i s  p a s s a g e  i s  

t h a t  o f  th e  c i r c l e  a s  a symbol o f  p e r f e c t i o n ,  e t e r n i t y ,  and 

th e  h i g h e s t  r e a l i t y .  Here he seems t o  be u s in g  th e  Greek  

c o n c e p t  o f  th e  p e r f e c t i o n  o f  t h e  c i r c l e .  T here i s  n e i t h e r  

b e g in n in g  nor end i n  a c i r c l e ,  no d i r e c t i o n ,  no b e fo r e  or 

a f t e r .  But D ante d i f f e r s  i n  th e  major r e s p e c t  o f  h a v in g  a 

C h r i s t ia n  c o n c e p t  o f  th e  d i r e c t i o n  o f  t im e .  The c y c l i c a l  

th e o r y  o f  t im e  w hich  th e  G reeks h e ld  w as, f o r  C h r i s t i a n s ,  

n eg a te d  by th e  I n c a r n a t io n ,  a u n iq u e  e v e n t  w hich  would n o t  

be r e p e a te d .  A u g u st in e  s e t s  t h e  “r i g h t  way, “ th e  s t r a i g h t  

d i r e c t i o n  o f  h i s t o r y  from th e  b e g in n in g s  i n  G e n e s is  t o  th e  

end i n  New J e r u sa le m , a g a i n s t  th e  f a l s e  c i r c l e s  o f  th e  

p a g a n s . For th e  C h r i s t i a n ,  t im e  i s  a G o d -d ir e c te d  s t r a i g h t  

l i n e  v /ith  a b e g in n in g  and an a b s o lu t e  en d .^  And f o r  D a n te ,  

h i s t o r y  i s  th e  same:

b e c a u s e ,  a c c o r d a n t  w i th  th e  way f a i t h  lo o k ed  t o  
C h r i s t ,  t h e s e  a r e  th e  p a r t i t i o n - w a l l  w h erea t th e  
sacred  s t e p s  a r e  p a r te d .

On t h i s  s i d e ,  w h ere in  th e  f lo w e r  i s  mature  
i n  a l l  i t s  p e t a l s ,  a r e  s e a te d  who b e l i e v e  i n  
C h r is t  t o  come.

^ I b id . ,  p .  585 .  
o
‘̂ Peuch, O P .  c i t . . p p .  4 0 - 4 6 ,
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On the  o the r  s id e ,  where they a re  broke by

empty s e a t s ,  ab ide  in  s e m i-c i r c le s  such as had
t h e i r  s ig h t  tu rned  towards C h r i s t  come.l

He fo llows the C h r i s t i a n  d iv i s io n  of time and h i s t o r y  in to

before  C h r is t  and a f t e r  C h r i s t ,  the  prophets  of Judaism

before  and the b e l i e v e r s  a f t e r .  To in d ic a te  ch rono log ica l

time, he w i l l  VTite such a ve rse  as “Yesterday, f iv e  hours

l a t e r  than  t h i s  hour,  completed a thousand two hundred

and s i x t y - s i x  y ea rs  s ince  the  way here  to  H e ll  was

b r o k e n . T h e  appearance of C h r i s t  i s  the g r e a t  fo c a l

p o in t .

Although t h i s  i s  an e a r ly  p o e t ic  r e fe re n c e  to  the  

C h r i s t i a n  theory of time as a l i n e ,  the  “r i g h t  way" in  con

t r a s t  to  the  pagan myth of the  e t e r n a l  r e tu r n ,  th e  c i r c l e  

i s  not broken y e t .

^Dante, on. c i t . . p. 597.

^I b i d . ,  p . 1 16 .



CHAPTER I I  

THE POETIC BACKGROÜI'©

The English  p o e t i c a l  background of M i l to n 's  

concept and use of time may be sketched in  the p r a c t i c e  

of Chaucer, Spenser, Shakespeare, and o th e r s ,  whose 

manner of working w ith  time r e f l e c t s  the  h i s t o r y  of 

anc ien t  id e a s .  To the  Middle Ages, time was e s s e n t i a l l y  

a reminder of the glory* of God and the  in s ig n i f i c a n c e  of 

man. Examination of some of the  Canterbury Ta les  w i l l  

show how Chaucer in d ic a te s  t h a t  the  p re sen t  time i s  u l 

t im a te ly  w or th le ss .  Like Lydgate who would have us see 

the  le s so n  of e t e r n i t y  i n  the  fad ing  g ra s s ,  he has the  

a t t i t u d e  th a t  one should prepare  fo r  the  u l t im a te  goal 

because t h i s  l i f e  i s  nothing more than  a "moveable and 

t r a n s i t o r i e  moment."^

C h a u cer 's  h a n d lin g  o f  t im e  i n  th e  t a l e s  o f  th e

^Geoffrey Chaucer, Boece. Book V, Prosa 6 , The 
Works of Chaucer, ed, F . K. Robinson (Boston: Houghton 
M if f l in  Company, 1933), p . *+^5. An exhaustive  t rea tm en t  
of the  concept of time i n  Chaucer, Shakespeare, and o the rs  
i s  not in tended nor i s  i t  p e r t i n e n t 5 however a b r i e f  con
s id e r a t io n  of them w i l l  i l lu m in a te  M i l to n 's  use of t ime.

3 2
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M i l l e r ,  R e e v e , Shipman, K n ig h t ,  and P r io r e s s  seems to  

i n d i c a t e  a th e o r y  u n d e r ly in g  t h e s e  s t o r i e s :  i n  t h e s e  t a l e s ,

Chaucer em ploys d a y s ,  h o u r s ,  or y e a r s  i n  a cco rd a n ce  w ith  a 

p h i l o s o p h i c a l  id e a  w hich  r e f l e c t s  th e  t y p i c a l  m e d iev a l  

a t t i t u d e  toward t im e .

The “K n ig h t ' s  T ale"  d oes  n o t  len d  i t s e l f  e a s i l y  t o  

t a b u la t i o n  o f  th e  number o f  days or y e a r s  ta k en  by th e  

perform ance o f  th e  a c t i o n ,  though  th e  so u rce  i s  f a i r l y  

p r e c i s e  i n  t im e  r e l a t i o n s h i p s ,  and h e r e  C h a u cer 's  t im e  

re c k o n in g  r e s e m b le s  Homer's i n  i t s  i n e x a c t n e s s ,  Palamon  

and A r c i t e  l a n g u is h  i n  p r i s o n  w h i le  y e a r s  and y e a r s  and days  

and days p a s s ;  a f t e r  th e  d u e l  i n  th e  f o r e s t  th e y  w a it  a 

y ea r  f o r  th e  tournam ent; a f t e r  th e  d e a th  o f  A r c i t e  and 

th e  p a s sa g e  o f  a c e r t a i n  number (n o t  s p e c i f i e d )  o f  y e a r s ,  

th e  t a l e  i s  ended w ith  th e  m arriage o f  Palamon and E m ily .

The a c t i o n  o f  th e  M i l l e r ' s  t a l e  ta k e s  p la c e  i n  l e s s  

th a n  th r e e  d ays:  on Satu rd ay  N ic h o la s  g o es  i n t o  r e t i r e m e n t ,  

on Sunday he t e l l s  John o f  th e  im pending f l o o d ,  and on 

Monday n ig h t  a f t e r  John h a s  worked a l l  day, th e  s t o r y  i s  

com pleted  w ith  th e  f a l l i n g  o f  th e  t u b s .  In  th e  R e e v e 's  

t a l e ,  o n ly  one day i s  n e c e s s a r y  f o r  John and A leyn  t o  

g a in  r e v e n g e  f o r  th e  m i l l e r ' s  t r i c k e r y .

The Man o f  Law's t a l e  i s  as  lo n g  i n  t im e a s  i s  

th e  K n ig h t ' s .  C o n sta n c e , a f t e r  b e in g  put out t o  sea  

by th e  s u l t a n ' s  m oth er , s a i l s  f o r  y e a r s  and days upon  

th e  ocean  b e fo r e  she comes t o  Northum berland. She l i v e s
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th e r e  an i n d e f i n i t e  l e n g t h  o f  t im e ,  and i s  a g a in  put out  

t o  sea  where she f l o a t s  f o r  many a weary d ay . A fte r  r e 

j o in in g  A l la  who s u b s e q u e n t ly  l i v e s  a y e a r ,  C on stan ce  

g o e s  back t o  Rome and l i v e s  i n  v i r t u e  u n t i l  she d i e s .

In  th e  P r io r e s s *  t a l e ,  t im e i s  a l s o  c o m p a r a t iv e ly  

u n s p e c i f i c .  The l i t t l e  c le r g e o n  s i n g s  h i s  so n g s  day by 

d a y , and one day i s  lu r e d  i n t o  a d e a th  t r a p .  That 

n ig h t  h i s  mother m is s e s  him and lo o k s  f o r  him th e  n e x t  

d a y . The boy i s  fo u n d , and on what seems t o  be th e  same 

d a y , th e  ab bot rem oves th e  g r a in  from h i s  to n g u e .  But 

t h i s  h a r d ly  g i v e s  t im e  enough t o  hang and draw th e  Jew s, 

so  tim e i s  r e a l l y  n o t  d e f i n i t e  h e r e .

The Shipman*s t a l e  f i t s  i n t o  th e  p a t t e r n  o f  th o s e  

w ith  a more s p e c i f i c  t im e ,  or th o s e  t a l e s  o f  a b r i e f e r  

p e r io d  o f  t im e .  On th e  t h i r d  day o f  Dan J o h n 's  v i s i t ,  

th e  m erchant g o e s  t o  h i s  c o u n t in g  h ou se  and th e  w i f e  

p ro m ises  th e  monk t h a t  i f  he g i v e s  her one hundred  

f r a n c s ,  she  w i l l  pay him on a c e r t a i n  d ay. The n e x t  

morning th e  m erchant went to  B ru g e s ,  and on Sunday th e  

monk came t o  g i v e  th e  w i f e  th e  money. The merchant  

r e tu r n e d ,  t a lk e d  w ith  th e  monk, went home im m e d ia te ly  

a f te r w a r d ,  and th e  t a l e  ends w ith  a d i s c u s s i o n  o f  d eb t  

and d e b to r .

In  th e  t a l e s  w hich  ta k e  a lo n g e r  tim e f o r  th e  a c t i o n  

t o  o c c u r ,  u s u a l l y  an i n d e f i n i t e  t im e ,  Chaucer seems t o  be  

im p ly in g  a d i f f e r e n t  p h i lo s o p h y  f o r  th e  c h a r a c te r s  a s
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well as working i n  a d i f f e r e n t  kind of a r t i s t i c  mode—the 

se r iou s  t a l e  and the  f a b l i a u .  The themes of the th re e  

f a b l ia u x  mentioned here  might be summed up in  a sta tement 

i n  the Man of Law's t a l e :  "Joy of t h i s  world, fo r  tyme

wol not abyde; from day to  n ig h t  i t  changes as the  t i d e . "1 

Light p lea su re s  cannot l a s t  long . The p a r t i c i p a n t s  in  the 

f a b l ia u x  a re  seeking Epicurean happiness ,  the p l a in  d e l ig h t  

of v e r i l y  p e r f e c t  f e l i c i t y ,  the  g r e a t e s t  p leasu re  and 

comfort t h a t  may be derived  from l i f e .  In the f a b l ia u x ,  

days and hours a re  mentioned, th e  a c t io n  takes  p lace  in  a 

sho r t  sequence of c e r t a i n  days, and the c h a ra c te rs  are  

looking fo r  the  happiness  of the  moment. Those t a l e s  which 

occupy a longer pe r iod  of time imply a longer search  by 

man in  the  persons of the c h a ra c te r s  fo r  u l t im a te  happiness ,  

and i n  t h i s  p rocess  they submit to  the  w i l l  of God—as 

do Palamon, A rc i te ,  Emily, Constance, and the  l i t t l e  

c le rgeon .  Chaucer 's  theory of time seems to  be mingled 

with  the  ideas  of e t e r n i t y ,  im m utab ili ty  of the  d iv in e ,  and 

Fortune—a mixture which survived in  the  Renaissance complex 

of Fortune -  Occasio-Tempus a s s o c ia t io n s  and the f requen t  

confusion of Time and Fortune ,  i . e . ,  Chapman's "Time's
p

r e s t l e s s  wheel."  Fortune i s  p re sen t  i n  Chaucer 's  concept 

of time i n  the  s tanza  which immediately follows the  l in e s

^Chaucer, "Man of Law's T a le , " 11. 1133-113^,
Works. op. c i t . ,  p .  89.

^Samuel Chew, "Time and F o r tu n e ,"  BLH. VI (1939), 
103-111. "
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quoted above from the  Man of Law's t a l e :  the d e l i g h t  of

Constance and A lla  l a s t s  only a l i t t l e  while , because 

Death, who l i k e  Fortune takes  of high and low h i s  r e n t ,  

takes  A lla .  Fortune seems to  be the  equ iva len t  of r 

m u ta b i l i ty  i n  Chaucer 's  terminology of time.

The a s s o c ia t io n  of Fortune and Time i s  of course 

not new. They were o f te n  mentioned toge ther  and ev iden t

ly  were r e l a t e d .  In  the  S c o t t i s h  Chaucerian Dunbar 's  

Meditatioim in  V/yntir.

And l a t  Fortoun wirk f u r th e  h i r  rage :
Quhen th a t  no rasoun may a s s u a g e , '

Quliill t h a t  h i r  g la s  be run  and p a s t .

Fortune has an hourg lass  he re ,  and in  a t  l e a s t  one 

drawing she has old t im e 's  scy the .  Because Fortune  can 

govern time, she comes to  resemble the  goddess who governs 

the  opportune moment. When Fortune has the f o re lo c k ,  i t  

i s  combined with occas io n .^  Time has by t h i s  p re se n t  day 

a f a m i l i a r  a s s o c ia t io n  with the  fo re lo ck :  Greene i n t r o 

duced i t  to  English  i n  Menaphon i n  1589;^ Spenser uses the 

f ig u r e  i n  Amoretti when he asks fo r  a proper use of the 

p resen t  f l e e t i n g  t im e .

%oward R. Pa tch ,  The Goddess Fortune i n  Medieval 
L i t e r a tu r e  (Cambridge: Harvard U n iv e rs i ty  P re ss ,  1927), 
pp. I l ÿ - l l 6 , quoting Dunbar.

2J .  E. Matzke, "On the  Source of the  I t a l i a n  and 
English  Idioms Meaning 'To Take Time by the F o re lo c k '  with 
Specia l  Reference to  B o ja rdo 's  Orlando Innamorato, Book I I ,  
Cantos V II-IX ,"  PMLA. V III  (1893), 332.
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The lo n g  s e r io u s  t a l e s  have an a i r  o f  t i m e l e s s n e s s ,  

an u nconcern  w ith  t e m p o r a l i t y .  In  th e  sh o r t  f a b l i a u x ,  t im e  

i s  s p e c i f i c ,  and th e  c h a r a c te r s  may be th o u g h t o f  a s  lo o k 

in g  o n ly  a t  th e  p r e s e n t ,  t h a t  w hich  i s  p h i l o s o p h i c a l l y  

c o n s id e r e d  th e  n o n - e x i s t e n t ,  th e  t h e o l o g i c a l l y  f a l s e ,  

t h a t  which cannot be measured b u t w hich  i s  th e  o n ly  way a 

man o f  l i m i t e d  p e r c e p t io n  has o f  m easuring  and knowing  

e x p e r ie n c e .  A u gu stin e  and A r i s t o t l e  have comments t o  w hich  

th e r e  i s  a r e s p o n se  i n  C haucer*s work. A u g u stin e  answ ers  

th o s e  who have d i f f i c u l t y  w ith  th e  t im e  o f  th e  c r e a t i o n  

o f  th e  w orld : " e t e r n i t y  and t im e  a r e  r i g h t l y  d i s t i n g u i s h e d

by t h i s ,  t h a t  t im e d o es  n o t  e x i s t  w ith o u t  some movement 

and t r a n s i t i o n ,  w h i le  i n  e t e r n i t y  th e r e  i s  no c h a n g e . . .  

Aquinas s a y s  t h a t  e t e r n i t y  and t im e a r e  n o t  th e  same,
p

and n o th in g  e x c e p t  God i s  e t e r n a l . '^  For A q u in as, God’ s 

e v e r l a s t i n g  b e in g  d o es  n o t  endure th rou g h  e n d le s s  t im e ,  but  

r a th e r  e x i s t s  unchanging i n  th e  e t e r n a l  p r e s e n t .  B oth  

Aquinas and A u g u stin e  em phasize th e  la c k  o f  change i n  

God. As God and e t e r n i t y  a r e  u n ch a n g in g , so  a r e  th e  

c h a r a c te r s  o f  C o n sta n ce , G r i s e ld a ,  and th e  P r io r e s s *  b oy.  

T h is  i s  n o t  t o  say  t h a t  th e y  a r e  G od-sym bols or f i g u r e s ,  

b u t r a th e r  t h a t  th e y  a r e  ap p roach es  t o  th e  d i v i n e  and

^ A u g u st in e , The C ity  o f  God. X I , 6 ,  A u g u s t in e , ed .  
R. M. H u tch in s  (C h icago: W illia m  B en to n , 1 9 5 2 ) ,  p .  3 25 .

^Aquinas, ojd. c i t . . p p . 7 8 -7 9
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e t e r n a l .  With the  e t e r n a l ,  th e re  i s  no time, and these  

t a l e s ,  w ith  t h e i r  la c k  of chrono log ica l  or clock t im e, 

emulate the  t im e le ss  and minimize the temporal,  no t only 

temporal t ime, but temporal v a lu e s .  So i t  i s  when M ilton 

emphasizes the  t im e lessness  of God in  Parad ise  L o s t . Both 

th e  poe ts  achieve th e  same e f f e c t  of i l lu m in a t in g  God * s 

i n f i n i t u d e .

The medieval way to  d e a l  with time was to  recognize  

o n e 's  own w orth lessness  i n  t h i s  world, but the Renaissance 

poet  could s t r e s s  change w ithout being so absorbed i n  

God and the  o ther  wor l d. In the  Renaissance th e re  was 

an awareness of v i c i s s i t u d e  and the  fo rc e  t h a t  made v i c i s 

s i tu d e .  God was a power t h a t  maintained th in g s  while  they 

completed t h e i r  r o l e  in  the  world. The a t t i t u d e  toward time 

was d i f f e r e n t  from t h a t  p rev a len t  i n  the  Middle Ages: the

f l e e t i n g  ch a ra c te r  of each moment could be f e l t  along with

a joy i n  being i n  time. Time served man; i t  gave him a
2chance to  gain  p e rson a l  im m orta l i ty .  Humanism and the

Reformation a f f e c te d  Renaissance id e a s .  Emphasis s h i f t e d

from the  o ther  world to  the  time th a t  man h ad .-  The here
L.

and th e  now, not e t e r n i t y ,  captured man's a t t e n t i o n .

%ewman, on. c i t .  « pp. 58- 6 1 .

^Poule t ,  OP. c i t . . pp. 8-10.

^Newman, o p . c i t . . pp. l 4 0 - l 4 l .

b o l o n e y ,  o p . c i t . . p. 7 2 .
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S penser  p r o v id e s  a smooth in t r o d u c t io n  i n t o  th e  

R e n a is sa n c e  c o n c e p ts  o f  t im e b eca u se  he i s  h a lfw a y  between  

th e  m e d iev a l and R e n a is s a n c e  a t t i t u d e s .  One o f  th e  c h i e f  

R e n a is sa n c e  a t t i t u d e s  i s  a c o n ce rn  w ith  t im e ' s  d e s t r u c t i v e 

n e s s ,  an a t t i t u d e  e x p r e s se d  more s a d ly  by R a legh  than  i s  

u s u a l  i n  S p e n se r .  In  th e  poem whose l a s t  s ta n z a  was 

w r i t t e n  th e  n ig h t  b e f o r e  h i s  e x e c u t io n ,^  R a legh  u s e s  th e  

carp e  diem theme b u t  ends w ith  a s ta te m e n t  s l i g h t l y  d i f 

f e r e n t  from th e  o r d in a r y  f e e l i n g  ab out t im e .  F i r s t  he 

d e p i c t s  th e  b e a u t i f u l  m is t r e s s  made by Nature who had 

washed her hands i n  m ilk  and f o r g o t  t o  dry them— a m is t r e s s  

\ ^ t h  e y e s  o f  l i g h t  and v i o l e t  b r e a t h ,  but t im e  who d oes  

n o t  even  wash h i s  h a n d s— "The l i g h t ,  th e  b e l l y ,  l i p s ,  and 

b r e a t h .  He d im s, d i s c o l o r s ,  and d e s t r o y s ."  So f a r  t h i s  

i s  o n ly  t y p i c a l  o f  t h e  R e n a is s a n c e  a t t i t u d e ,  b u t th e  l a s t  

two l i n e s  a re  n o t :  Tim e,

When we have wandered a l l  our ways
S h u ts  up th e  s t o r y  o f  our d a y s .

The R e n a is sa n c e  p o e t  u s u a l l y  t h in k s  t h a t  a t  l e a s t  i n  s t o r y ,  

i n  v e r s e ,  he can  g a in  im m o r t a l i t y ,  but R a leg h , f a c in g  d e a th ,  

d o es  n o t  even  have t h a t  much op tim ism . Many works o f  a r t  

e x e m p li fy  th e  co n c e r n  w ith  t i m e ' s  d e s t r u c t i v e n e s s ,  and more 

t y p i c a l  i s  S p e n s e r ' s  em blem atic  T h ea tre  fo r  V o lu p tu ou s  

W o r ld l in g s  w hich  p i c t u r e s  and d e s c r ib e s  th e  sudden d o w n fa l l

^Douglas B u sh , E n g l i s h  L i t e r a t u r e  i n  th e  E a r l i e r  
S e v e n te e n th  C entury (London: Oxford U n i v e r s i t y  P r e s s ,
19^^), p .  97.
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and d e s t r u c t io n  of m orta l  monuments from temples to  g re a t  

s h ip s ,  along with  th e  unforeseen ca ta s tro p h es  t h a t  des troy  

th e  l a u r e l  t r e e ,  d ry  up fo u n ta in s ,  and sadden th e  phoenix 

so much t h a t  he k i l l s  h im se lf .  I t  i s  i n t e r e s t i n g  to  com

pare  one of M i l to n 's  sonnets with  two in  Theatre  fo r  World

l i n g s . Milton may have r e c a l l e d  them. S pen se r 's  second 

poem i s  about a m agnif icen t  temple a hundred c u b i t s  h igh , 

diamond f ro n ted  w ith  a c r y s t a l  w a l l ,  and the " f lo o re  was 

l a s p i s ,  and of Emeraude. 0 Worldes v a in en esse ."  The 

t h i r d  sonnet d e s c r ib e s  a shining diamond c in e ra ry  sp ire  

" te n  f e e t e  eche way square. J u s t l y  p roportionde vp vnto 

h i s  h e ig h t . "  Both of these  e d i f i c e s  a re  des tro yed ,  one 

by a sudden earthquake ,  the  o ther  by a sudden tem pest ,^  

Spenser s t r e s s e s  th e  t r a n s ie n c e  of e a r th ly  th in g s ,  while 

w ith  s im i la r  words, M ilton  d e sc r ib e s  the  power of poe try :

when Temple and Towre 
Went to  the  ground; And the  repea ted  a i r  
Of sad E l e c t r a ' s Poet had the  power 
To save t h '  Athenian Walls from ru in e  b a re .^

"The Ruines of Time," p re se n ts  i n  t i t l e  a Renaissance

emotion, i n  con ten t  th e  medieval view of t h i s  w o r ld 's

v a in  g lo ry  and " u n s te d fa s t  s t a t e . O f  t r a d i t i o n a l

^Edmund Spenser, "A Theatre  f o r  W orld lings ,"  The 
Works of Edmund Spenser , ed. Greenlaw e t  a l . (Baltimore: 
Johns Hopkins P re s s ,  19^7), PP. 12-13.

^"Sonnet V I I I , "  Works I ,  6O-6I .

^Edmund Spenser,  "The Ruines of Time," The P o e t ic a l  
Works of Edmund Spenser . ed. J .  C. Smith and E. de S e l in -  
cou r t  (London: Oxford U n iv e rs i ty  P re s s ,  1952), p .  ^72. A ll 
subsequent Spenser q u o ta t io n s  i n  t h i s  study a re  from t h i s  
e d i t i o n .



4 l
metapîT7sic I s  th e  " te rm elesse  t im e ,"  the  aevum of the  angels 

i n  the "Hymne of Heavenly L o v e S o n n e t  XXVII of the 

Amoretti expresses  both the  medieval and Renaissance 

a t t i t u d e s  toward time; the  world * s g lo ry  i s  only dross  

and w i l l  be shrouded i n  th e  shade of dea th ,  but " t h i s  

v e r se ,  t h a t  never s h a l l  e x p i r e . . . sh a l  you make immortal. 

Again and again  th e  power of poe try  to  immortalize i s  

expressed.

Thy Lord s h a l l  never d i e ,  the  w hiles  t h i s  v e rse  
S ha l l  l i v e ,  and su re ly  i t  s h a l l  l i v e  fo re v e r :
For ever i t  s h a l l  l i v e ,  and s h a l l  rehearse  
His w orth ie  p r a i s e ,  and v e r tu e s  dying never,
Though death  h i s  soule  doo from h is  bodie sev e r .
And thou t h y  s e l f e  h e re in  s h a l t  a l so  l i v e ;
Such grace th e  heavens doo to  my v e rses  g ive .

M ilton  on the  co n tra ry  does not r e p e a te d ly  s t r e s s  the

ty p i c a l  Renaissance emphasis on the  im m orta liz ing  power

of v e rse .  In The H is to ry  of B r i t a i n  he does say t h a t  time

cannot be conquered by conquerors , bu t w r i t e r s  and eloquence

can help the  conqueror overcome t im e ,^  but on th e  whole,

M ilton makes comparatively few re fe re n c e s  to  the  popular

id e a .

One f req u en t  Renaissance re fe re n c e  to  time i s  i n

the  carpe diem poems. Spenser has the  customary view:

t e l l  her  the  joyous time w i l l  no t  be s ta id  
un le ss  she do him by th e  fo re lo c k  take

%ewman, op. c i t . , p .  160 .

^"Sonnett XXvII," A m orett i . Works. p. 567. 

^The H is to ry  of B r i t a i n T Works X, 32-33.
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Make h a s t  th e r e fo re  sweet lo v e ,  w h i le s t  i t  i s  y e t  prime 
fo r  non can c a l l  againe th e  passed t im e . l

Herrick»s "To the  V irg ins  to  Make Much of Time" makes 

use of the c l a s s i c a l  sen tim ent,  which Horace put f o r t h  

i n  h is  odes. H e r r i c k ’s Old Time i s  more than  the  old man 

w ith  the scythe and hour g l a s s ,  he i s  the  re c u r r in g  torment 

of man. Over h a l f  of the  poem pu ts  the b a l la d  meter to

good use to  urge immediate a c t io n .  The thought h u r r ie s

a long, the  bud grows in to  the  f low er ,  today becomes t o 

morrow. The comparative a d je c t iv e s  move toward the  super

l a t i v e ;  h ig h e r ,  sooner, n e a re r ,  worse— "worst times s t i l l
p

succeed the  former. " The rhythm of the  t h i r d  ve rse  r e 

f l e c t s  th e  dwindling d e t e r io r a t i o n .  At the break between 

"Worst" and "Times," the  peak i s  reached, and the  way down 

i s  hu rr ied  along i n  " s t i l l  succeed the  form er."  H err ick ,  

l i k e  Chaucer, i s  saying "make th e  b es t  of l i f e , "  but th e re  

i s  cons iderab le  d i f f e r e n c e  i n  the  a i m . 3

The carpe diem theme can be used fo r  e i t h e r  secu la r  

or r e l ig io u s  u se s .  Jeremy T ay lo r ,  fo r  In s ta n c e ,  converts  

th e  theme in to  th e  C h r i s t i a n  message th a t  he who makes 

b e s t  use of h i s  p re sen t  tu rn s  h i s  cond it ion  to  advantage.

^"Sonnet LXX," p. 5?4.

R o b e r t  H err ick ,  "To th e  V irg in s ,  to  Make Much of 
Time," Poetry  of th e  English  Renaissance , ed. Hebei and 
and Hudson (New York: Appleton-Century-Crofts , I n c . ,  1929), 
pp. 652- 653 .

^E. M. W. T i l ly a r d ,  The M etaphysicals and M ilton 
(London: Chatto and Windus, 1956), pp. $4-5?.
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Carpe diem can plead s e n s u a l i ty ,  as in  Marvell*s “To h is  

Coy M is t re s s ,  “ or a sce t ic ism .  V/hen Guy on d e s tro y s  the 

Bower of B l i s s ,  he s treng thens  th e  cause of p i t i l e s s  r i g o r .  

One can f in d  in  the  Renaissance both the  d e s i r e  to  gather  

ro ses  and to  gain the  C h r is t ia n  crown of th o rn s .  Wanting 

today and l e t t i n g  tomorrow s l i p  i s  the  common d e s i r e  of 

c o u r t ie r  and C h r i s t i a n .  Spenser makes no e f f o r t  to  r e 

conc ile  th ese  cho ices ,  but M ilton does t r y  in  Comus to  

have the  Lady r e fu s e  Comus w ithout a s c e t i c a l l y  renouncing 

the  f l e s h .  Comus p re se n ts  some persuas ive  arguments in  

h i s  speeches. He t e l l s  the Lady not to  be c ru e l  to  h e r s e l f  

by b e l iev ing  the fo o l i sh n e ss  of the  budge d o c to rs  of s to ic  

f u r  who p r a i s e  “ le a n  and sallow ab s t in en ce ,"  A fter  a l l ,  

n a tu re  gave bounteously fo r  enjoyment, and i f  the  world 

should peev ish ly  feed  on nothing but g ru e l  and w ate r ,  i t  

would t r e a t  the g rac ious  g iver  bu t  u n g r a te fu l ly .

Beauty i s  n a tu re s  coyn, must not be hoorded.
But must be c u r r a n t ,  and th e  good th e reo f  
C onsis ts  in  mutual and partak*n b l i s s ,
Unsavoury in  t h ’injoyment of i t  s e l f .
I f  you l e t  s l i p  time, l i k e  a neglec ted  ro se  
I t  w i th e rs  on the  s t a lk  w ith  l a n g u i s h ' t  h e a d . l

The Lady * s rep ly  by i t s e l f  i s  c e r t a in ly  no r e c o n c i l i a t i o n  

of the  a sce t ic ism -sensua lism  d u a l i t y  of the  carpe diem 

m otif ;  her  answer i s  proud and p re se n ts  goodness w ith  too 

much power arid grandeur.  She b l a s t s  Comus fo r  us ing  h is  

profane tongue " a g a in s t  the Sun-clad power of C h a s t i ty ."

Mask," 11. 708, 738r7‘t-3.
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However, th e  C h a s t i ty  speech 6f  the  Elder Brother and 

the  epilogue to g e th e r  p resen t  an ex ce l le n t  answer. The 

Elder b ro th e r  speaks of a c h a s t i ty  which does not deny the 

p h y s ic a l ,  r a th e r  i t  p u r i f i e s  i t .  The r e c o n c i l i a t i o n  i s  

no t  t o t a l ,  but M ilton  does make an attempt a t  i t .  Nature 

and grace do harmonize r a th e r  than na tu re  completely 

y ie ld in g  to  g race .^

M ilto n  v a r i e s  th e  t r a d i t i o n a l  tr ea tm e n t  o f  carpe

diem i n  another poem, too .  The " F i f th  Elegy" c e le b ra te s

th e  coming of spring  i n  f ig u r e s  th a t  had been used by

H orace t o  s t r e s s  carp e  d iem , b u t M ilto n  has none o f

th e  ephemeral p h i l o s o p h y . 2 The poem opens with  a

c u r io u s ly  Grecian metaphor:

Time, t h a t  r o l l s  back upon i t s e l f  i n
never-ending c i r c u i t ,  i s  a l ready ,  s ince
the  spring  i s  gaining in  warmth, c a l l in g  
back the  new Z ephyrs . . . . 3

But M ilton i s  no t th ink ing  so much of h i s to r y  as c y c l i c a l .

He seems r a th e r  to  mean th a t  the year i s  a cycle and th a t

spring  and w in ter  fo llow  i n  due course. The poem goes on

to  desc r ib e  the  la v ish n e ss  of Earth  in  her awakening, her

r i c h  o f f e r in g s ,  gleaming g i f t s ,  even her t r e a s u re s  hid

beneath mountains—a l l  her dowry to  en t ic e  Adonis. The

^ r e d e l l e  B ruser ,  "Comus and the  Rose Song", SP. 
XLIV (1947), 625-644.

S / a l t e r  MacKellar, The L a tin  Poems of John Milton 
(New Haven: Yale U n iv e rs i ty  P re ss ,  1930), pp. 30-31.

^"E legy t h e  Fifth»,» Works I ,  195.
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emphasis i s  on the  splendor and magnificence of spring

and the resurgence  of h i s  p o e t ic  powers r a th e r  than  on the

need to  se ize  the  h a s t in g  day. "Let us two, each in  h is

own p a r t ,  chant th e  coming of s p r i n g , i s  the p lea  r a th e r

than  a reminder th a t  spring  i s  b r i e f .  Not

We have sh o r t  time to  s ta y ,  as you d a f fo d i l s ;
We have as s h o r t  a sp r ing .

As quick a growth to  meet d e c a y , 2

as H errick  would have us remember.

Perhaps the  b e s t  sh o r t  s ta tem ent Milton makes about

carue diem i s  a s i x - l i n e  passage i n  one of the sonnets .

To measure l i f e ,  l e a r n  thou betim es,  and know 
Toward s o l id  good what leads  the  n e a re s t  way ;
For o ther  th in g s  mild Heav*n a time orda ins .
And d isapproves  t h a t  ca re ,  though wise i n  show,
That w ith  superf lo u s  burden loads  the  day.
And when God sends a ch ee r fu l  hour,  r e f r a i n s . 3

The key to  understanding  Milton*s carue diem i s  found

i n  h is  meaning of Temperance, which, as in  P la to  and

Spenser to o ,  i s  a golden mean, but i t  i s  in  a d d i t io n

"con tro l  of a l l  powers, mental d e s i r e s  as well as phys ica l
hd e s i r e s ,  by the  r a t i o n a l  element i n  th e  sou l ."  Milton 

would not thank the  a l l - g i v e r  un grac ious ly ,  by a peevish  

r e f u s a l  to  indu lge  i n  moments of g a ie ty ,  r a t h e r ,  he 

would use a l l  w ith  grace and temperance.

^ I b ld . ,  p .  197.

% e r r i c k ,  "To D a f f o d i l s , " Poetry  of the  English  
Renaissance, o p . c i t . . p. 659»

3"Sonnet XXI," Works I ,  68.

^Edwin Greenlaw, "Better ,  Teacher Than Aquinas,"
SP, XIV (1917), 211.
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I f  he i s  u n l ik e  Spenser in  trea tm en t  of the  carpe 

diem theme, M ilton i s  more l i k e  him elsewhere, fo r  example 

i n  the  Garden of Adonis s e c t io n  of the  F a e r ie  Queene.^ 

Spenser d esc r ib es  the  e te rn a l  substance from which a l l  

th in g s  a re  made, a substance which l i e s  i n  the  wide womb 

of the world i n  h a t e f u l  darkness and deep h o r ro r .  I t  i s  

unaffec ted  by dea th  and l i f e ;  i t  changes only in  appear

ance. M il to n 's  chaos i s  descr ibed  in  comparable language, 

and the use to  which the  e t e r n a l  substance i s  put i s  

s im i la r  fo r  both p o e ts ,  as i t  was of course fo r  many o th e rs  

to o .

They view'd the  v a s t  immeasurable Abyss 
Outrageous as a Sea. dark , w a s te fu l ,  w ild .
Up from the  bottom tu r n 'd  by fu r io u s  iflnds 
And surging w a v e s . . . . ^

Another aspec t  of Spenserian time i s  m u ta b i l i ty :  every

th in g  decays and draws to  i t s  end. Were i t  no t fo r  t h i s  

law, the  dw elle rs  i n  the garden would have no t ro u b le ,  

f o r  time i s  the  only d i s tu rb e r  th e r e .  The m u ta b i l i ty  

cantos  imply t h a t  time depends on motion, and th a t  i t  i s  

measured by the  re v o lu t io n  of th e  heavenly bod ies .  Jove 

says th a t  the  gods c o n t ro l  time s ince  they c o n t ro l  the  

p la n e t s .  One r e s u l t  of t h i s  i s  the  c y c l i c a l  n a tu re  of t im er^

1
Greenlaw has noted the  s im i l a r i t y  i n  o ther  r e s p e c t s  

of the  same book. Greenlaw, op. c i t . .  pp. 196-217.

^Paradise L o s t . V II,  211-214.

^Newman, op. c i t . . pp. 179-184.
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the  souls  go in to  th e  world from the  garden " t i l l  th i th e r  

they r e tu rn e ,  where f i r s t  they grew: /  So l ik e  a wheele 

around they runne from old to  n e w , a s  the  sou ls  do in  

The Aeneid.

The c y c l ic a l  theory i s  old and f re q u e n t ly  r e p re s e n t 

ed in  a r t .  F o r tu n e ’s wheel symbolized a medieval b e l i e f  in  

the  cyc les  of human a f f a i r s . ^  A Fortuna-Occasio-Terapus 

s e t  of a s s o c ia t io n s  r e c u rs  in  l i t e r a t u r e ,  w ith  the  p a r ts  

used in te rch an g eab ly , e s p e c ia l ly  in  iconography. Time 

t r a d i t i o n a l l y  has the  fo re lo c k ,  bu t Chapman in  May Day 

and Shakespeare in  O thello  have re fe re n c e s  to  se iz in g  

occasion by the  fo re lo c k .  Time and fo rtu n e  should be 

se p a ra te ,  but they were mixed: Chapman, fo r  in s ta n c e ,  says 

"There i s  a deep n ic k  in  Time’s r e s t l e s s  wheel /  For each 

man’s good ; when which n ick  comes, i t  s t r i k e s . "  From the 

notch of the  clock-w heel cogs comes the  f i r s t  CED recorded 

use of th e  phrase "n ick  of t im e ."  Shakespeare in  the  

Rape of Lucrece says th a t  one fu n c tio n  of time i s  to  tu rn  

F o r tu n e ’s w hee l.3 In the  same poem, Opportunity i s  ca lled  

th e  se rvan t of tim e; thus i t  i s  c lo se ly  a sso c ia ted  though 

se p a ra te .  This l a s t  fu n c tio n  of time seems to  be r e la te d  

to  the  fu n c tio n  of time as t h a t  which enabled man to  gain

^F aerie  Queene I I I ,  v i ,  33.

^Newman, op . c i t . . p. 185.

^Chew, OP. c i t . . pp. 103-111.
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personal im m orta lity . M ilto n 's  c o n tr ib u t io n  to  th e  F ortune- 

Time f ig u re  occurs in  "Of P r e l a t i c a l l  Episcopacy": "What

soever tim e, or the  heed lesse  hand of b lin d  chance, hath  

drawne down from of old to  the  p r e s e n t . . equat es  time 

and chance, an apparen t eq u iv a len t to  F ortune .

The near synonymity of time and fo rtu n e  can be 

traced  back to  an c ien t  Greece. The fo re lo c k  has been the 

t a i l  which wagged th e  f ig u re  abou t. Whenever F ortune has 

a fo re lo c k , i t  i s  combined w ith  o ccas io n .^  The Greek 

sc u lp to r  L y s ip p u s  made a s ta tu e  to  r e p re s e n t  k a iro s  

(o p p o rtu n ity )  which had tumbling c u r ls  only on th e  f ro n t  

of i t s  head; the  back was b a ld . A L a tin  fa b le  of Phaedrus, 

d esc rib in g  a s im ila r  f ig u r e  in  a poem c a lled  "Tempus." shows 

a confusion between Tempus and O ccasio . The m ixture per

s i s t e d :  A riosto  in  Orlando F u rio so  s u b s t i tu te s  Time fo r

F ortune; Greene in  Menaphon has a re fe re n c e  to  tak in g  

opportun ity  by the  fo re lo c k .^  In  an c ien t  a r t ,  time was 

shown e i th e r  as a i on or k a i r o s . the  moment which makes a 

tu rn in g  p o in t  in  th e  l i f e  of an in d iv id u a l  or the  u n iv e rse— 

o p p o rtu n ity . Opportunity was a young man, o r ig in a l ly  nude, 

u su a lly  moving, w ith  winged h e e ls  and shou lders , and a 

p a i r  of sca le s  balanced on the  edge of a shaving k n ife

^Of P r e l a t i c a l l  Episcopacy," Works I I I ,  91.

^Patch, OP. c i t . .  p. 116 ,

^Matzke, op. c i t . ,  pp. 312-332.
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fo r  which was l a t e r  s u b s t i tu te d  wheels. This bald f ig u re  

w ith  a fo re lo c k  la s te d  up to  th e  e leventh  century  and 

then  became id e n t i f i e d  w ith  F o rtu n e ,^  J u s t  as a 

Renaissance poem could be a product of Ju d aeo -C h ris tian -  

Greek in f lu e n c e s ,  so the  concept of time was the  accumula

t io n  of many in f lu e n c e s .

Aion was described  in  Mazdean cosmogony as a 

l im ite d  time which holds long dom ination, but e te r n a l  

time i s  a lso  c a l le d  a i on sometimes in  th a t  i t  fu rn ish ed  

th e  p a t te r n  fo r  l im ite d  time to  i m i t a t e . 2 M ith ra ic  images 

were winged f ig u re s  surrounded by snakes or handsome 

youths i n  th e  middle of the  z o d ia c .-  One of th e  few 

b e a u t i fu l  images of time comes from the Mazdean philosophy. 

Ohrmazd c rea ted  time " ' i n  th e  form of a youth of f i f t e e n ,  

luminous, c le a r -e y e d , of t a l l  s t a tu r e ,  f u l l  of v ig o r  r e s u l t 

ing  from a p e r fe c t  endowment and not from a b r u ta l  and 

v io le n t  n a t u r e . ' Lysippus '  s ta tu e  was ap p aren tly  a 

r e l a t i v e :  " 'K airos was a boy, blooming in  the  very  flower

of youth from head to  fo o t ;  handsome in  mien, h is  h a i r  

- f lu t t e r in g  a t  th e  cap rice  of th e  wind, leav ing  h i s  locks

^Erwin Panofsky, Stu d ie s  in  Iconology (New York: 
Oxford U n iv e rs i ty  P re ss ,  1939), pp. 71-72.

% enry  Corbin, "C y c lica l  Time in  Mazdaism and 
Ism ailism ,"  Man and Time, on. c i t . .  p . 117.

^Panofsky, o p .  c i t . .  p . 73.
k
^Corbin, op. c i t . .  p . 121.
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d ish e v e lle d ;  w ith  ro sy  complexion, showing by the  splendour 

of body i t s  p e r f e c t io n .* ”^ M ilton  probably was not in 

fluenced  by t h i s  image; however, h is  u su a l opinion of time 

i s  more fav o rab le  than  the  ty p ic a l  monster which had 

developed by the  time of th e  Renaissance.

Early  images do not have the  h o u rg la ss , the  scythe 

and s ic k le  of d e s t ru c t io n ,  or the  c ru tches  of old age 

and decay; they show sw iftn ess  and d e l i c a te  ba lance , 

f e r t i l i t y ,  power. The symbols now fa m il ia r  developed 

because of the  s im i la r i ty  of Chronos to  ICronos (S a tu rn ) , 

th e  Roman a g r ic u l tu r e  god who did  have a s ic k le .  Saturn  

was o ld , and ev en tu a lly  was id e n t i f i e d  w ith  th e  h ig h es t  

and slow est p la n e t .  The f a th e r  of gods and men, Kronos, 

could merge w ith  the  f a th e r  of a l l  th in g s ,  Chronos. In  

th e  fo u r th  and f i f t h  c e n tu r ie s ,  Kronos-Saturn acquired  

new legends and symbols of tem p o ra li ty :  he c a r r ie d  a

snake ea tin g  i t s  t a i l  and he was sa id  to  ea t  h i s  own 

c h i ld re n  (he devoured a l l  t h i n g s ) T h e  c l a s s i c a l  Kronos 

had been d ig n i f ie d ,  gloomy, v e i le d ,  had had no wings,

^ C a l l i s t r a tu s ,  quoted in  Matzke, op. c i t . . pp. 312-31^.

modern s ta tem ent of t h i s  p a r t i c u la r  h a b i t  of time 
occurs i n  Thomas Mann’s T ales of Jacob: ” ’Together they
sewed up Y itschak i n  a ram -sk in , w ith  hi s knees under h is  
ch in , and thus they  gave him to  time to  devour, to  time 
which devours h is  c h i ld re n  t h a t  they may no t s e t  themselves 
over him, bu t must choke them up again  to  l i v e  in  th e  same 
old s to r i e s  as the  same old c h i l d r e n . ’" Quoted in  Helmuth 
P le s sn e r ,  ”0n the  R e la t io n  of Time to  D ea th ,” Man and Time. 
op. c i t . , p . 2hl,
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s t a f f  or crutches} th e  medieval Saturn was o ld , poor, c lo se  

to  dea th . Death had had a s ic k le  from e a r l i e s t  tim es.

Arabic a s t r o lo g ic a l  imagery emphasized the  unhappy asp ec ts  

of Saturn (those born under him had the  p o s s i b i l i t y  of 

being c r ip p le s ,  grave d ig g e rs ,  p r iv y -c le a n e rs ,  and so 

f o r th )  and he was f re q u e n tly  dep ic ted  w ith  a mattock or 

spade in s te a d  of a s ic k le ,  and t h i s  turned in to  th e  c ru tch  

of old age. The M oralized Ovid i l l u s t r a t o r s  showed Saturn 

being c a s tra te d  and ea ting  a c h i ld .  Then fo r  P e t r a r c h ’s 

T r io n f i . the i l l u s t r a t o r s  combined "Temps" w ith  S atu rn , 

w ith  the  r e s u l t in g  conglom eration of wings, d e c re p itu d e , 

c ru tch e s , scy the , h o u rg la ss , zod iac , and the  dragon 

b i t in g  i t s  t a i l . ^

Thus F a th e r  Time's f a m i l i a r  f ig u re  i s  c l a s s i c a l ,  

m edieval, w estern , o r i e n ta l ,  a p h ilo so p h ic a l p r in c ip le  

and a concre te  d e s tro y e r .  This r ic h n e ss  of meaning
p

exp la ins  the  many Renaissance re fe re n c e s  to  tim e. Time 

has many f a c e t s .  In Samuel Rowlands' poem A T e r r ib le  B a t t l e  

between the  Two Consumers of the  VJhole World. Time and 

D eath. Time i s  a f ie n d ,  " ' f o u l  misshapen m onster. . .w ith  

cloven f e e t , ' "  whose scythe symbolizes the  d e s t r o y e r . -  

In the  W in ter ' s T a le . F a ther Time merely shows the

^Panofsky, on. c i t . . pp. 73-80 

^ Ib id . .  p . 81 .

^Chew, on. c i t . . p . 106.
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passing  of tim e. Time may be a d es tro y e r  or r e v e a le r .

One f ro n t i s p ie c e  of the  Renaissance period  shows Time 

"gnawing away a t  th e  Torso B e lvedere ."  Time may re v e a l ,  

r e sc u e ,  or v in d ic a te  t r u t h ,  innocence, and v i r t u r e . ^  

V e r i ta s  f i l i a  tem noris was a popular motto, and was adopted 

by Mary Tudor.

M ilton , however, in  "Of P r e l a t i c a l l  Episcopacy"

c o n tr a d ic ts  the  popular no tion  of T ru th ’s paren tage :

. . .we doe in jU Tiously  in  th ink ing  to  t a s t  b e t t e r  
the  pure Evangelick Manna by seasoning our 
mouths w ith  th e  ta in te d  sc rap s , and fragm ents of 
an unknown ta b le ;  and searching  among the  v e r 
minous and p o l lu te d  rag s  d rop t overworn from 
the  to y lin g  shou lders  of Time, w ith  these  
deformedly to  q u i l t ,  and in t e r l a c e  the i n t i r e ,  
the  s p o t le s s e ,  and undecaying robe of T ru th , the  
daughter not of Time, bu t of H eaven.. . . 3

Considering the  c o n te x t ,  i t  i s  easy to  see why M ilton

denied t h a t  t r u t h  was the  daughter of tim e, e s p e c ia l ly

when one r e c a l l s  th e  use of the  legend . V e r i ta s  f i l i a

Temnoris. an c ien t saying of a l o s t  p o e t ,  was widely

used in  the  R enaissance, from A ustr ia  to  I t a ly  to  England.

When Mary Tudor came to  the  th ro n e , she thought t h a t

a t  long l a s t  t r u th  had been v in d ic a ted  and r e - e s ta b l is h e d .

C ard ina l Pole wrote to  her ' " I  could not b e l ie v e  th a t  the

blood of those  to  whom God had given the  grace to  d i e . . .

should no t prove e f f ic a c io u s ,  when to  His providence the

^Panofsky, on. c i t . . pp. 82-83.

%ev/man, on. c i t . . p. l i p .

^"Of P r e l a t i c a l l  Episcopacy," Works IV, 91.
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time seemed opportune. "That time I s . . .n o w  come.. . i n  order 

t h a t . . . t h e  t ru e  r e l ig io n  and ju s t i c e  r e t u r n . . . i n to  the  

ki ngdom. ' Thi s a s s o c ia t io n  of t r u th  and C atholic ism  

would have been enough to  make M ilton r e j e c t  the  popular 

idea  of t r u th  as the  daughter of tim e. In a passage which 

r a i l s  a g a in s t  the  C atho lic  legacy  of episcopacy, M ilton 

would n a tu r a l ly  d i s s o c ia te  t r u th  from the  verminous rags  

of the Roman church. T ruth  was a very p rec ious  and pure 

th ing  to  M ilton, and was r i g h t l y  put i n  the  company of 

Heaven, something e v e r la s t in g ,  r a th e r  than w ith th a t  which 

decays.

Passages from o ther of M il to n 's  works can be c i te d

in  support of showing h i s  d i s l i k e  of Mary Tudor and almost

anything a sso c ia te d  w ith  h e r .  “In  Quintum Novembris" has

Satan i n  the  form of the  se rp en t t e l l  th e  pope to  help

h is  own sons in  England so th a t  the  days of Mary w i l l
2r e tu rn  to  the  lan d . Tenure of Kings d esc rib es  th e  p l ig h t  

of p a s to rs  w ith  words rem in iscen t of th e  sonnet on the  

Piedmontese s la u g h te r ;  “These were th e  P as to rs  of those 

S a in ts  and Confessors who f ly in g  from th e  bloudy persecu

t io n  of Queen Mary, g a th e r 'd  up a t  le n g th  t h i r  s c a t te rd

— ^C ardinal P o le , quoted in  Franz Saxl, “V e r i ta s  
f i l i a  Tem poris,“ t r a n s .  D. V. Thompson and G. Bing, 
Philosophy and H is to ry , ed. Raymond Klibansky and 
H. J .  Paton (O x fo rd ;C la re n d o n  P re ss ,  1936), p . 208.

^“In  Quintum Novembris,“ Works I ,  246.
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m e m b e rs , , , .” Svendsen quotes a passage from Elkon 

B a s l l lk e  which compares the  k in g ’s f a i l u r e s  to  Mary’s 

f a l s e  p regnancies . This q u o ta tio n  c lo se ly  fo llow s another 

from th e  D octrine and D is c ip l in e  of Divorce which t e l l s  

of the  b i r th  of t r u t h , ^  M il to n ’s d e s c r ip t io n  d i f f e r s  

from the  emblematic t r a d i t i o n ,  which i s  ty p ic a l ly  i l l u s 

t r a te d  in  Whitney’s emblem on Truth the  daughter of tim e; 

th e r e ,  w h iteha ired  old Time i s  l e t t i n g  Truth  out of the  

cave where Envy, S t r i f e ,  and S lander had long kept h e r , -  

But M ilton  has a d i f f e r e n t  genealogy:

For Truth i s  as im possib le  to  be s o i l ’d by 
any outward touch , as th e  Sun beam. Though 
t h i s  i l l  hap w ait on her n a t i v i t y ,  th a t  shee 
never comes in to  the  w orld, but l i k e  a B as ta rd , 
to  the  ignominy of him th a t  brought her f o r th :  
t i l l  Time th e  Midwife r a th e r  than th e  mother of 
T ru th , have washt and s a l te d  the  In fa n t ,  
d e c l a r ’d her l é g i t im â t ,  and Churcht th e  f a th e r  
of h is  young Minerva, from the  need lesse  cause 
of h is  p u rg a t io n .^

Thus in  two d i f f e r e n t  passages M ilton dén iés  th e  t r a d i 

t i o n a l  a s s o c ia t io n  of t r u th  w ith  time.

Mary Tudor’ s use of th e  phrase may have been enough 

to  make M ilton change t r a d i t i o n ,  but th e re  a re  o th e r

^Tenure of K ings, Works V, 51-52.

^Kester Svendsen, M ilton  and Science (Cambridge; 
Harvard U n iv e rs ity  P re ss ,  1956), pp. Ib d - ld 9 .

^Geffrey Whitney, A Choice of Emblèmes and Other 
Devises (Leyden: F ra n c is  R aphelengius, 15Ü6), p , 4 .

^D octrine and D is c ip l in e  of D ivorce . Works I I I ,  
p t ,  I I ,  370,
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examples which can help  to  e x p la in  h is  sLatement. Rubens 

in  Triumph of the  E ucharis t  had shown Time help ing  Truth 

escape her enemies Luther and C alv in ; R ich e lieu  was to  use 

V e r ita s  f i l i a  Temnoris as the  theme fo r  the  d eco ra tio n  of 

h is  apartm ents .^  According to  M il to n 's  opin ion , the  motto 

had not been in  very  good company,

M ilton does not depart from th e  t r a d i t i o n a l  icono- 

g rap h ica l  f ig u re  of tim e, however. His d e s c r ip t io n  i s  hard- 

ly  more hideous than  those a lrea d y  mentioned. Here time 

i s  a f i l t h y ,  co rru p tin g , aged f ig u r e ,  q u ite  a t  home in  

the  old Saturn t r a d i t i o n .

One of th e  u su a l Renaissance accoutrem ents of time 

was a bag, perhaps the  most famous of which i s  described  

in  Ulysses* speech i n  T ro ilu s  and C ress id a ; "Time h a th , 

my lo rd ,  a w a lle t  a t  h i s  back, /  \-/herein he p u ts  alms fo r  

o b liv io n , /  a g re a t - s iz e d  monster of i n g r a t i tu d e s . "  There 

i s  a comparable bag in  the  b a l la d  The T ravels  of Time:

Loaden w ith  PoPish Trum peries. 1624, where time c a r r i e s  on 

i t s  back a " ‘load of v a n ity ,  t h i s  p ed la r  *s pack, t h i s  tru n k  

of t r a s h  and Romish trum peries , deluding shows, in f e r n a l  

f o r g e r i e s . * Mi l t on has a s im ila r  p ic tu re  of th e  h e r i ta g e

^T ro ilu s  and C ressida . I l l ,  i i i ,  l4 ^ - l4 y .
The Complete Works of Shakespeare, ed. Hardin Craig 
(New York: S c o t t ,  Foresman and Company, 1 9 5 D .
All Shakespeare q u o ta tio n s  in  t h i s  study a re  from 
t h i s  e d i t io n .

^Chew, op. c i t . . p . 108.
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of Rome:

V/hatsoever time or the  h eed less  hand of b lin d  
chance, ha th  dravme from of old to  t h i s  
p re se n t ,  in  her huge d rag n e t,  whether F ish ,  
or Sea-weed, S h e l ls ,  or Shrubbs, unp lck t, 
unchosen, those  a re  the  F a th e r s ,1

M ilton may have got h is  l in k in g  of time and chance from

th e  old complex of Fortune-Occasion-Tim e, but th e re  i s

a b i b l i c a l  analogy to o . In E c c le s ia s te s  9:11, i t  i s  sa id

th a t  noth ing  fav o rs  men, but "tim e and chance happeneth

to  them a l l . "  The two are  l in k ed  to g e th e r  as a s in g u la r

fo rc e ,  no t as two sep a ra te  e n t i t i e s .  The s in g u la r  verb

shows t h e i r  s in g u la r  n a tu re .^  The f ig u re  of time in  M ilton

has many t r a d i t i o n a l  a sp e c ts .  I t  i s  l i k e  the  fo u l  and

m is-shapen m onster, but i t s  r o l e  in  the  world i s  a lso  to

p reserve  th e  good. In  these  views M ilton  has much company

and background. Like o ther w r i te r s  of the  Renaissance

though, M ilton  does not have a s in g le  view of tim e. More

w i l l  be shown l a t e r .

Shakespeare has num erous ways of t r e a t in g  time: 

he defames, ch a lle n g e s ,  and prom ises to  overcome i t .  He 

has a kind of r e l a t i v i t y :  tim e ambles w ith some, t r o t s ,

g a l lo p s ,  and s tands s t i l l  fo r  o th e r s . -  "Let him have time

O f-P re la t ic a llE p isc o p a c y ,"  Works I I I ,  p t .  I ,  91.
p
George Curme p o in ts  out th a t  th e  t r a n s l a t o r s  of the  

King James v e rs io n  used ^  throughout as the verb  ending 
fo r  the  th i r d  person  s in g u la r .  Syntax (New York: D. C. 
Heath and Company, 1931), p. 53-

^As You Like I t . I l l ,  i i ,  326.
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to  mark how slow time goes /  In  time of sorrow, and how

sw if t  and sh o rt / H i s  time of f o l l y  and h is  time of

s p o r t . M i l t o n  has r e l a t i v i t y  too . In  a l e t t e r  to

P e te r  Heimbach he recogn izes  th a t  time does not always have

th e  same measure, and th a t  longing fo r  a p a r t i c u l a r  th ing

may cause one to  misreckon tim e .^

Time i s  a main theme in  Shakespeare’s sonnets ,

where i t  i s  mentioned sev en ty -e ig h t t i m e s . 3 One a n a ly s is

of Sonnet V shows how Shakespeare c re a te s  th e  e f f e c t  of

t im e ’s passage through meter and te n se .

For n e v e r - re s t in g  time le a d s  summer on ,
To hideous w in te r  and . confounds him t h e r e . •

The p re se n t  p a r t i c i p l e  f i r s t  suggests  th a t  the  a c t io n  i s

happening now, and t h i s  i s  re in fo rc e d  by the  p re se n t  tense

v e rb s . , The l in e  goes on smoothly to  th e  in d e te rm in a te  on

whic^h runs on in to  the  nex t l i n e  in  much the  same way th a t

one moment of t im e :ru ns  in to  th e  n ex t.  The f i r s t  l i n e  i s

l i k e  th e  movement of time f a l l i n g  and pushing onward, and

i t s  ending suggests  the  run-on  movement.^

Shakespeare probably knows b e s t  the  i n f i n i t e

^The Rape of Lucrece. 11. 99-992.

f a m i l i a r  L e t te r s ,  Works Z l l ,  83 . 

^Newman, on. c i t . .  p . 307. 

^ ’’Sonnet V ,” p . 472.

^Newman, op. c i t . .  p . 328 .
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ways th a t  man th in k s  of and experiences tim e. The Rape 

of Lucrece shows many of th e se  ways: time i s  a m onster, 

a r e v e a le r ,  a h e a le r ;  i t  calms contending kings and b rings  

t r u t h  to  l i g h t ;  during  period s  of g r ie f  time passes  w ith 

agonizing slow ness. Both th e  W in te r ' s Tale and King Lear 

seem to  be a working out of th e  motto V e r i ta s  f i l i a  

Temporis: "Time s h a l l  unfold  what p la i te d  cunning h id e s ."

Man can conquer tim e through p o e try , and many of the  

sonnets prov ide f a m il ia r  examples. In  the main, 

Shakespeare emphasizes the  d e s t r u c t iv e  aspec t of tim e, 

b u t he a ls o  shows th a t  time can be overcome. He d i f f e r s  

from M ilton in  t h a t  he only says so and does not use 

anything to  i l l u s t r a t e  h is  meaning, as M ilton uses the 

mythic device in  P arad ise  L o s t .



CHAPTER I I I  

TIME IK THE MINOR POEMS AND PARADISE LOST

I f  Shakespeare thought of time c h ie f ly  as a ;d e s 

t ro y e r ,  he held  a popular b e l i e f . The new sc ience  and 

c o n f l i c t s  in  b e l i e f  mixed w ith  th e  idea  th a t  th e  world 

would l i v e  only s ix  thousand y ea rs  and caused apprehension 

when men r e a l iz e d  th a t  th e re  had a lread y  been two thou

sand years  of n a tu re ,  two thousand of Mosaic law, and
*1

almost two thousand years  of C h r is t ia n  d isp e n sa t io n .

John L ig h tfo o t * s computation t h a t  the  world had been 

c rea ted  a t  9:00 a .m . , October 23, 4004 B.C. could give 

f irm  ground to  sp e c u la tio n  concerning the  world * s age and 

imminent d e c a y . 2 Pessimism, s c e p t ic a l  and c o n f l ic t in g  

p n ilo so p h ié s ,  b e l i e f  i n  a dying world ran  through the  

minds of men. Donne thought th re e -q u a r te r s  of th e  l a s t  

hour had s tru c k . Spenser, Shakespeare, Browne, Donne, and 

many o th e rs  were appalled  by th e  phantom.^

^Douglas Bush. OP. c i t . .  p . 218.

% eorgs W hiting, M ilton  and This Pendant V/orId 
(A ustin : U n iv e rs i ty  of Texas P re s s ,  1958), p . 175.

^Bush, OP. c i t . . p . 218.

5Q
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One of the  popular c o n tro v e rs ie s  of th e  period  was 

whether the  world was a c tu a l ly  in  a s t a t e  of decay or n o t .  

Never one to  r e f r a i n  from con troversy , M ilton got in to  

t h i s  one too . He tak es  a view co n tra ry  to  th a t  expressed 

in  Donne ‘ s A nn iversaries  and Broome * s Urn B u r ia l  and shows 

the  in f lu e n ce  of th e  P ro te s ta n t  b e l i e f  in  p ro g re s s .^  The 

theory  of world decay was a medieval legacy to  th e  Renais

sance. ’ Godfrey Goodman in  1616 published The F a l l  of Man. 

or the  C o r ru p tic 1 of Nature in  which he said  t h a t  th e  e f f e c t  

of the  F a l l  extended to  n a tu re ,  and th a t  n a tu re  was decay

ing because of the  c u rse . In  I 627 George Hakewill in  

Apologie spoke a g a in s t  the decay theory  because he thought 

i t  i r r e l i g i o u s . ^  In  the  year follovd.ng, M ilton  wrote Naturam 

non P a t i  Senium which fo llow s H ak ew ill 's  reaso n in g . The 

decay theory  had been fo s te re d  by the  b e l i e f  t h a t  the  sun 

sank a few degrees lower than i t  did when Ptolemy made 

astronom ical measurements. Naturam non P a t i  Senium h i t s  

t h i s  argument f o r c ib ly .^  Because he was only n in e teen  when' 

he wrote t h i s  poem, most c r i t i c s  have said  t h a t  i t  r e p re 

sen ts  y o u th fu l optimism th a t  th e  world did no t decay, and 

th e re fo re  i s - n o t  a r e l i a b l e  guide to  M ilton*s th in k in g .

^E. M. W. T i l ly a rd ,  M ilton (London: C hatto  and
Windus, 1946), p. 26.

“V icto r H a r r is ,  A ll Coherence Gone (Chicago: 
U n iv e rs ity  of Chicago P ress , 1949), pp. 1-5.

% Ie r r i t t  G. Hughes, (ed .)  P arad ise  Regained. The 
Minor Poems and Samson Agonistes (New York: Odyssey P re s s ,
T937J pp. xxix-xxx.
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Joseph M. Bryant has sa id  th a t 'M i l to n * s p o l i t i c a l  theory 

worked on the  idea  of degen era tio n , bu t not h is  cosmology. 

The re fe ren ce  in  P arad ise  Lost IX, 44, about an "age too 

l a t e "  p o ss ib ly  having damped h i s  wing, i s  r h e to r i c ,  not 

f e a r .  There i s  no mention of decay in  th e  h i s t o r i c a l  su r

vey of the  world a t  th e  end of P arad ise  L o s t .^ Thus i t  

would seem th a t  th e  e a r ly  poem, i f  no t a guide to  M ilton»s 

l a t e r  th in k in g , i s  a t  l e a s t  i n  accord w ith  i t .

M ilton asks f i r s t  i f  Nature w i l l  become ba rren . 

"S ha ll the  loathsome lap se  of time and the  neverending 

hunger of the  y ea rs  and sq u a lo r , and mouldy decay ha rry  

th e  s ta r s ? "  He g ives p r e d ic t io n  of what can happen — 

th e  heavens might f a l l ,  Phoebus might plunge down l ik e  

Phaethon, mountains could be hu rled  downward i f  time were 

g iven i t s  wonted way. In  answer M ilton  thunders no, thati- 

God thought fo r  a l l  th in g s  when he c re a te d ,  and b id  every- 

tliing  to  keep i t s  way w ithout change. Saturn  has not 

slowed down, and Mars i s  j u s t  as f i e r y  as of o ld . Phoebus 

s t i l l  warms w ith  the  same v ig o r ,  nor has the  e a r th  l o s t  

s t re n g th .  He a f f i rm s  th a t  th e  " rig h teo u s  s e r ie s  of a l l  

th in g s  •'.‘d . l l  go on in to  endless  tim e, u n t i l  the  f i n a l  f i r e s
p

s h a l l  la y  waste th e  . . .  u n iv e r s e . . . . "

Two l in e s  i n  th e  poem p re sen t  a kind of crux:

1 ^ ^Joseph A. B ryant, J r . ,  "M ilto n 's  Views on U niversa l 
and C ivic Decay," SAMLA S tud ies  i n  M ilton  (G a in e sv il le :  
U n iv e rs ity  of F lo r id a  P re ss ,  19537 pp. 1 -5 .

p
Naturam non P a t i  Senium—Works I ,  261-267.
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“An & i n s a t i a b i l e  Tempus /  E 'suriet Caelum, rap le tq u e  in  

v is c e ra  patrem?" Time has been shown as the  devourer of 

a l l  th a t  he c r e a te s ,  but h e re ,  M ilton i s  asking i f  time can 

d es tro y  h is  f a th e r ,  h is  own c r e a to r .  M ilton takes th e  old 

image and changes i t  fo r  h is  own purposes. Edmund R eiss 

says th a t  the  poem speaks of "time as des tro y ing  th e  world 

and devouring i t s  own f a th e r , "  and th a t  the  usua l explana

t io n  of t h i s  i s  t h a t  M ilton confused Cronus w ith  Chronos. 

R eiss  goes on to  p o in t  out t h a t  i t  would have been u n lik e ly  

fo r  M ilton as a s tu d en t of myth to  f a l l  in to  t h i s  confusion , 

and then he goes on to  ex p la in  what M ilton  does mean: the

answer can be found in  M ilto n ’s idea  t h a t  a l l  th in g s  are  

of God; hence time c o u ld n 't  d es troy  th e  world because th a t  

would be des tro y in g  the  m atte r of God.^ This argument i s  

based on an in c o r r e c t  i n t e r p r e t a t i o n  of the  l i n e s .  The poem 

does not speak of t im e 's  devouring i t s  f a t h e r , i t  asks i f  

i t  can, w ith  the  im plied ( l a t e r  e x p l i c i t l y  s ta te d )  answer 

t h a t  i t  cannot. M ilton  asks in  the  preceding l i n e s  i f  s ta r s  

a re  going to  be vexed by age and y e a rs .  Then, in  th e  l in e s  

i n  qu es tio n , he asks "Shall i n s a t i a b le  Time devour the  

s k ie s ,  and w h ir l  h i s  own s i r e  in to  h is  v i t a l s ? "  I t  seems 

h ere  th a t  M ilton i s  no t th in k in g  anything about when time 

was c rea ted  — p r io r  to  th e  s ix  days or whenever. Rather 

he i s  here using th e  P la to n ic  i d e n t i f i c a t i o n  of time and

^Edmund R e is s ,  "An In s tan ce  of M il to n 's  Use of 
Time," MLN, LXXII (June, 1957), 4 lO -4 l l .
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th e  heavenly b o d ie s . When th e  s t a r s  move, t h a t  i s  time,

and in  t h i s  way th e  heavens a re  the  f a th e r  of tim e. The

q ues tio n  i s  asked to  show th e  im p o s s ib i l i ty  of t im e ’s

devouring what makes i t .  Thus, n a tu re  i s  no t su b jec t to

decay. M. M. Mahood says th a t  in  the  "P ro lus ion  VII" on

th e  o ther  hand, M ilton  accep ts  fo r  a moment th e  idea  th a t

the  world was dying so th a t  he can use i t  a g a in s t  h is  
1

opponents. S ir  Thomas Browne was some years  l a t e r  to

phrase th e  theme of the  o p p o s itio n :

And th e re fo re  r e s t l e s s e  in q u ie tu d e  fo r  th e  d iu tu rn i ty  
of our memories unto p re se n t  c o n s id e ra t io n s  seemes a 
v a n ity  alm ost out of d a te ,  and a superannuated peece 
of f o l l y  . . . .  We whose g e n e ra tio n s  a re  ordained in  
t h i s  s e t t in g  p a r t  of tim e, a re  p ro v id e n t ia l ly  taken o f f  
fo r  such im a g in a tio n s . 2

l-Iilton says th a t  i t  may be f u t i l e  to  produce books and

noble monuments of le a rn in g  when the  world i s  about to  burn

up; he does no t deny i t .  But he then  says th a t  an e te rn a l

l i f e  w i l l  never l e t  the  memory of those deeds d ie ,  and

consequently  we should t r y  even harder to  m erit  th e  p ra ise

which we w i l l  be a b le  to  hear and to  re c e iv e  th e  g i f t  of

wisdom i n  the  e t e r n a l  l i f e .  S t i l l  he does no t r e a l l y  accep t

th e  id ea  of decay, only the  idea  of th e  end of th e  w orld . ^

M. Mahood, Poetry  and Humanism (New Raven:
Yale U n iv e rs i ty  P re s s ,  19^0), p . 231.

^S ir  Thomas Browne, H y d rio tan h ia . The Works of 
S ir  Thomas Browne, ed. Geoffrey Keynes (London: Faber &
Gwyer L im ited, 1929) IV,

^"P ro lu s io n  V II ,"  Works X II, 279-280.
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M ilto n ’s view of time i s 'g e n e r a l l y  d i f f e r e n t  from 

th a t  view which dep lored  tim e. For him, i t  i s  seldom a 

d e s t ro y e r 5 i t  i s  u s u a l ly  something e ls e .  I t  may be, fo r  

in s ta n c e ,  an in strum en t of God’s beneficence , a period  

granted fo r  improvement, as in  "time may come when men /

With Angels may p a r t i c i p a t e . . .Im prov‘d by t r a c t  of tim e.

The background of " t r a c t  of time" i s  i n t e r e s t i n g .  The phrase 

i s  S penser’s , from th e  "May Eclogue," and M ilton quotes i t  

i n  Animadv er s io n s .

’But t r a c t  of t im e , and long p ro s p e r i ty  

Lulled the  Shepheards in  such s e c u r i ty  

Some gan gape f o r  greedy g o v ernance .’^

Use of th e  phrase in  P arad ise  Lost and in  th e  p rose  pas

sage in d ic a te s  th a t  M ilton  has th e  t r a d i t i o n a l l y  complex 

Renaissance concept of tim e. Even the same phrase i s  used 

to  imply d i f f e r e n t  k inds  of tim e, th e  way of God and the  

way of th e  world w ith  tim e. Extent of time may improve th e  

l o t  of th e  f a l l e n  an g e ls  as w ell as t h a t  of man. That "Our 

Supream Foe in  time may much rem it / H i s  anger" i s  th e  hope 

of B e l ia l ,  and he b e l ie v e s  th a t  the  mere passage of time 

may help  them to  become accustomed to  t h e i r  to rm en ts .^

Related to  t h i s  n o t io n  of time as an instrum ent of God i s

^Parad ise  Lost V ,^93 -^98 .

^Animadversions. Works I I I ,  l6 6 .

^Parad ise  Lost I I ,  210-211.
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th e  idea t h a t  i t  o f f e r s  a period  of t r i a l .  In  P arad ise  

Regained. C h r is t  says, " I  endure the  tim e, t i l l  which 

exp ired , /  Thou h a s t  perm ission  on m e . A b d i e l  t e l l s  

th e  r e b e l  host to  appease God "While Pardon may be found 

in  time b e s o u g h t . T i m e  can give opportun ity  fo r  bene

f ic e n c e  and redem ption. M. M. Mahood says th a t  books XI 

and XII show the  re in s ta te m e n t of man to  God’s purpose 

through tim e.^

Ill one of M ilto n ’s sh o r t  poems which d ea ls  sp ec i

f i c a l l y  w ith  tim e, s e v e ra l  a t t i t u d e s  can be found. Time 

i s  f i r s t  described  w ith  th e  t r a d i t i o n a l  iconography: "How

soon hath  Time, th e  su b tle  t h i e f  of youth , /  S t o l ’n on h is  

wing my th re e  and tw e n tie th  year I" Here i s  the  ty p ic a l  

winged f ig u r e  of f l e e t i n g  tim e, and in  the  u sua l way, un

fav o rab le  words d e sc r ib e  time: " su b tle  t h i e f " ,  though not 

a worn image, n e v e r th e le s s  expresses  an old a t t i t u d e ,  

h a tred  of time w hichtakes l i f e  and p o sse ss io n s . Halfway 

through the  poem th e  a t t i t u d e  toward time begins to  change, 

w ith  the  phrase "tim ely-happy s p i r i t s " ,  w ith  i t s  m u ltip le  

meanings of im plied envy a t  those  s p i r i t s '  good fo r tu n e ,  

th e  idea  th a t  th e  time i s  r i g h t  fo r  them, and th a t  they 

a re  ready fo r  tim e. Time has changed from being a v i l l a i n ,  

a t h i e f .  I t  i s  now more n e u t r a l ,  shading toward good,

^Parad ise  Regained IV, 174-175.

^Paradise  Lost V, 844.

^Mahood, on. c i t . . p . 186.
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and in  the  nex t l i n e s ,  i t  does hecome good.

Yet be i t  l e s s  or more, or soon or slow.
I t  s h a l l  be s t i l l  in  s t r i c t e s t  measure eev ’n 
To th a t  same l o t ,  however mean or h igh .
Toward which Time lead s  me, and th e  w i l l  of Heav*n;
A ll i s ,  i f  I  have grace to  use i t  so.
As ever in  my g re a t  ta s k  M asters e y e . l

\«fhat accounts fo r  th e  metamorphosis of time from a sneak 

t h i e f  to  an in strum en t of Heaven? One reason  f o r  the  

change appears in  the  f i r s t  l i n e  — "the  su b tle  t h i e f  of 

you th ."  Youth i s  r e l a t i v e l y  unim portan t, according to  

M il to n 's  scheme of l i f e .  He planned to  be a g re a t  p o e t,  

bu t knew th a t  p re p a ra t io n  would be long , and th a t  only a t  

manhood would he be ready to  begin making h is  c o n tr ib u t io n .  

For example, conside r  h is  d e sp a ir  in  "When I  consider how 

my l i g h t  i s  sp en t,  /  Ere h a l f  my days, in  t h i s  dark  world 

and w ide,"  w r i t t e n  a t  the  age of fo rty -tw o ,'^  as evidence 

t h a t  he knew adulthood would be h i s  time fo r  c o n tr ib u t io n ;  

hence he mourns any impairment of h is  a b i l i t y .  In  add i

t io n ,  a f t e r  th e  i n i t i a l  remarks on th e  s ly  c h a ra c te r  of 

tim e, M ilton reco g n izes  i t  as a period  given to  man so th a t  

he may become worthy of God's g race . J u s t  as th e  sonnet 

on h is  b lin d n ess  beg ins by r a i l i n g  a g a in s t  a m isfo rtune

^"How Soon Hath T im e .. ."  Works I ,  60.

^On November 19, l 6 5 l ,  M ilton signed C hris topher 
A rnold ' s album w ith  a re fe re n c e  to  I I  C o rin th ians  12:9 ,
'"my s tre n g th  i s  made p e r fe c t  in  w eakness'" which in d i 
c a te s  th a t  he was reco n c iled  to  the  lo s s  of h i s  s ig h t .
The words " is  sp en t,  ere h a l f  my days" are  probably 
based on h is  l i f e  expectancy of the  age which h i s  f a th e r  
reached , e ig h ty - fo u r ,  W. R. P ark er, "The Dates of 
M il to n 's  Sonnets on B lin d n e ss ,"  PMLA, LXXIII (1958), 
198-199.
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and ends by accep ting  the  w i l l  of God, so does t h i s  sonnet 

begin  w ith  re c r im in a t io n  and end w ith  re c o g n it io n  of God * s 

grace and the opp o rtu n ity  fu rn ish ed  by time fo r  man to  make 

the  b e s t  of h im se lf .

The o ther sh o rt  poem which p re sen ts  the  t r a d i t i o n a l  

iconography of time i s  "On Time." Again time i s  given 

wings: "Fly envious Time," and i s  derided in  conventional

term s. Time i s  v o rac io u s , as of o ld , and M ilton t e l l s  

i t  to  " g lu t  thy  s e l f  w ith  what thy womb devours ,"  in  an 

image a p p ro p r ia te  to  th e  S a tu rn  f ig u r e .^  But l i k e  Shake

s p e a re ’s devouring tim e, t h i s  f ig u re  of time too can only
pra v in  what i s  v a lu e le s s .  True values  w i l l  su rv iv e , and 

time w i l l  only entomb what i s  bad. But u n like  Shakespeare, 

M ilton  emphasizes the  w o rth le ssn ess  of what time takes  

r a th e r  than  the  sad f a c t  of t im e ’s t h e f t ,

M ilton uses  a common in te r p r e t a t io n  when he says

th a t  time w i l l  be swallowed up in  e te r n i ty .

For when as each th in g  bad thou has entomb’d 
And, l a s t  of a l l  they greedy s e l f  consum’d.
Then long E te rn i ty  s h a l l  g re e t  our b l i s s

A t t i r ’d w ith  S ta r s ,  we s h a l l  fo r  ever s i t ,  ^
Triumphing over Death, and Chance, and thee  0 Time,*"

^"On Time," Works I ,  25.

^Cleanth Brooks and John Edward Hardy, "On Time," 
Poems of Mr. John M ilton (Hew York: Hare our t  Brace and
Company, 1 9 5 D , p . 112. An I t a l i a n  admirer compliments 
M ilton i n  comparable terms: "Exalted worth e te rn a l  cannot
f a l l  prey to  th e  to o th  of Time!" Antonio F ra n c in i ,  "Ode to  
John M ilto n ,"  Works I ,  159.

^ ’’On Time," Works I ,  26.
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Brooks and Hardy ex p la in  the  a s s o c ia t io n  of d ea th  and time 

in  the  l a s t  l i n e  as  having a lread y  been made in  l in e  sixwith 

"Mortal d ro ss"  and l a t e r  the  mention of E te r n i ty .  Then 

they say "Chance must be shut out from the world of E te rn i ty  

because E te rn i ty  i s  a realm of p e r f e c t ly  harmonious o rd e r, 

There i s  more t r a d i t i o n  th a t  can be used to  ex p la in  the 

a s s o c ia t io n  though: the  b i b l i c a l  l in k in g  of time and

chance, and th e  old fu s io n  of Time-Fortune-Occasion.

Because th e  poem was w r i t te n  to  be s e t  on a c lock , 

i t  i s  i n s t r u c t iv e  to  c o n tra s t  a contemporary poem whüi was 

a lso  in sp ire d  by a time p ie c e . William Strode tak es  the  

o p po rtu n ity  to  p lead th e  cause of carpe diem.^  bu t as he 

d id  once befo re  in  the  " F i f th  E legy ,"  M ilton does not f o l 

low th e  tren d  and ask fo r  f u l l  enjoyment of th e  p re se n t .

He i s  as always in te r e s te d  in  th e  fu tu re  w ith  th e  implied 

requirem ent of r i g h t  l iv in g  fo r  th e  p re se n t .  U nlike many 

of h is  Renaissance p red ecesso rs , M ilton was no t haunted by 

tim e.^

Both of M ilto n ’s poems on the  su b jec t of time have

^Brooks and Hardy, op. c i t . . p . 113.

^William S trod e , "On a Gentlewoman’s Watch That 
Wanted a Key," The P o e t ic a l  Works of William S tro d e , ed. 
Bertram Dobell (London: Bertram D obell, 1907), pp. 36-37.

*̂ E. E. S t o l l  says th a t  time was a sp e c tre  fo r  M ilton  
only once, and i n  t h a t  passage which d esc rib es  - n ig h t  as th e  
e ld e s t  of th in g s  (P .L . I I ,  9o2), time i s  a shadow, but more 
of an added dimension, E. E. S t o l l .  "Time and Space in  
M ilto n ,"  From Shakespeare to  Joyce (New York: Doubleday,
19^6 ) ,  p . %l6 .
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two p a r t s :  ’’How Soon Hath Time" f i r s t  d e c r ie s  time as a

t h i e f  and then  p ra is e s  i t  as an agent of Heaven; "On Time" 

g ives se c t io n s  on time and e t e r n i ty .  W riting of th e  l a t t e r  

poem, T i l ly a rd  comments on th e  a p p ro p ria te  slow rhythm of 

th e  f i r s t  s e c t io n  which i s  concerned w ith  tim e. Lines 1-8 

a re  slow and slow down even more, l i k e  th e  " leaden-s tepp ing  

h o u rs ,"  bu t in  th e  second s e c t io n ,  which i s  concerned w ith  

e t e r n i ty ,  th e  rhythm sw ells  and expands to  the  f i n a l  Alex- 

an d rine , suggesting  a d if fe re n c e  between a time co n trac ted  

between a beginning and an end, and an e te r n i ty  which has 

"N either beginning nor end," as M ilton d e fin es  i t  in  

C h r is t ia n  D o c tr in e .^  M ilto n ’s concept of time r e f l e c t s  

h is  r e l ig io u s  id e a s .

P o e t ic a l ly ,  M ilto n ’s most e x p l i c i t  acceptance of

the  A r i s to te l ia n  d e f in i t i o n  of time as th e  number of motion

occurs i n  th e  second poem on th e  u n iv e r s i ty  c a r r i e r .

M ilton pays a l i g h t  t r i b u t e  to  the  man who was i n  motion

a l l  h is  l i f e :

Time numbers motion, y e t  (w ithout a crime 
’G ainst old t r u th )  motion number’d out h is  tim e:
And l i k e  an Engin mov’d w ith  wheel and w aight.
His p r in c ip le s  being c e a s t ,  he ended s t r a i t . 3

The A r i s to te l i a n  s ta tem ent h e re  i s  used as th e  springboard

fo r  w it in  a poem f u l l  of puns: "Ease was h is  c h ie f

^ T i l ly a r d , on. c i t . . p . 63 .

^ C h ris t ia n  D o c tr in e . Works XIV,' U3 .

^ ’’On the  U n iv e rs ity  C a r r ie r ,"  Works I ,  33.
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d is e a s e ,"  "He died fo r  heav iness th a t  h i s  Cart went l i g h t , "  

and so f o r th ,  A r i s to t l e  I s  only h a lf-d en ied  In  a p la y fu l  

s p i r i t ,  and the  d e f in i t i o n  provides the  bas ic  metaphor fo r  

the  poem. There a re  many tu rn s  on the Idea of time:

"Meerly to  d r iv e  the  time away he s lc k n 'd ,"  "His le a su re  

to ld  him th a t  h i s  time was com," the  comparison of the  

c a r r i e r  to  a c lock  and to  th e  moving spheres of the  sky.

A ll these  re fe re n c e  work to g e th e r  to  show a d if fe re n c e  

between human time which must end and e te r n i ty :  "But had

h is  doings la s te d  as they were, /  Had been an Immortal 

C a r r ie r ,"  but a l l  th a t  remains of Hobson I s  t h i s  super

s c r ip t io n .  On th e  whole, however, th e re  I s  not much r e a l  

depth In  the  Idea of time In  t h i s  poem.

In  one of h i s  g re a te r  poems, though, the  ph ilo soph ic  

background u n i te s  w ith  the  r e l ig io u s  I n te r p r e t a t io n  to  

produce an e f f e c t  a t  once p h ilo so p h ic a l  and e s th e t i c .  "On 

th e  Morning of C h r i s t ’s N a tiv i ty "  i l l u s t r a t e s  t h i s .  The 

tim e, according to  M ilton , I s  December 25, 1620; bu t h is  

p o e t ic  tim e, or r e a l  tim e, I s  th e  hour ju s t  befo re  the  be

ginning of th e  C h r is t ia n  age. In  the  land of palms and 

snow. M ilton re c o n c i le s  the  temporal c o n f l ic t  by s t r e s s in g  

th e  e v e r la s t in g  e f f e c t  of th e  In c a rn a t io n .^  The shepherds 

hear the  song of th e  an g e ls , then  the  music of the  spheres , 

and then ,

^Don Cameron A llen , The Harmonious V is ion  ( B a l t i 
more: Johns Hopkins P re s s ,  195^), p . 26.
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. . . . I f  such Holy Song 
Enwrap our fancy long,

Time w i l l  run  back, and f e tc h  the  age of g o ld . . . .^

A fter re fe ren ce  to  th e  redemption and f i n a l  Judgement and

the Imprisonment of the  pagan gods, the  poem c lo ses  with

the guardian an g e ls , thus d e sc r ib in g  a t im e less  event which

belongs to  the p re se n t  as w ell as the  pas t

The "N a tiv ity  Ode" i s  a baroque l y r i c  which uses

time as a means of s t r u c tu r e .  In  the  In tro d u c t io n , C h ris t^ s

b i r t h  I s  spoken of as In  the  p a s t ;  In  the  th i r d  Stanza

C h ris t  I s  the  In fa n t  God; the  magi journey In  the  p resen t

te n se .  The beginning of the  Hymn I s  p a s t ,  then  I t  s h i f t s

to  p re se n t ,  and so on, even up to  a kind of fu tu re :^

I

I t  was the  W inter w llde.
While the  H eav'n-born c h l ld e .

All meanly -v/rapt In  th e  rude manger l i e s ;
Nature In  awe to  him 
Had d o f f ' t  her gawdy tr im .

With her g re a t  Master so to  sympathize:
I t  was no season then fo r  her
To wanton w ith  th e  Sun, her lu s ty  Paramour.

I I

Only w ith  speeches f a i r  
She woo's the  g e n tle  A i r . . . .

^"On the  Morning of C h r i s t ' s  N a t iv i ty ,"  11. 133-
135.

% enneth  Muir, John M ilton  (London: Longmans Green 
and Company, 1955), PP. 2o^27.

^Lowry Nelson, J r . ,  "Gongora and M ilton: Toward
a D e f in i t io n  of the  Baroque," Comparative L i t e r a tu r e . VI 
19?+, ?+-58.
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III

But he her f e a r s  to  cease,
Sent down the  meek-ey'd Peace,
. . .S h e  crown’d w ith  Olive green, came s o f t ly  s l id in g

She s t r ik e s  a u n iv e rsa l  peace through Sea and Land. ^

The s t a r s  stand f ix e d  in  the  p re sen t  te n se ,  bu t they "w ill  

not take t h e i r  f l i g h t , "  and they "did glow." The ten ses  

s h i f t  l e s s  f re q u e n t ly  as the  angels  draw near . In s tanzas  

12-17 we move back to  the  p a s t  and forward to  th e  fu tu r e ,  

and th e re  i s  alm ost a l i t e r a l  encirc lem ent; "Time w i l l  

run back."  From 12-15 the  ten se s  leap  and t ry  th e  i d e n t i 

f i c a t i o n  of the  two tim es, the  C h r is t  of the p a s t ,  the  

C h r is t  was, and th e  C h r is t  of the  p re se n t ,  who y e t a 

babe; but he must grow up and s u f fe r  what he has a lread y .

The paradox i s  f a m i l ia r  in  the  phrase " s in n e rs  c ru c ify  

C h r i s t , "  and in  th e  poem, th e  paradox i s  a r t i s t i c a l l y  

accomplished through the  tense  v a r ia t io n s .  The f i n a l  

judgment i s  s e e n :2

XVI

The wakeful trump of doom must thunder through the  deep,

XVII

With such a h o r r id  clang
As on mount S in a i rang

While the  red  f i r e ,  and smouldring clouds out brake:
The aged E arth  ag as t
With te r ro u r  of th a t  b l a s t .

S h a ll  from th e  su rface  to  the  cen te r  shake;
When a t  th e  worlds l a s t  se ss io n .
The d re a d fu l  Judge in  middle Air s h a l l  spread h is  throne

^"On the  Morning of C h r i s t 's  N a t iv i ty ,"  11. 29-52. 
I t a l i c s  mine.

2
Nelson, op. c i t . .  pp. 59-60.
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XVIII

And then a t  l a s t  our b l i s s  
F u l l  and p e r f e t  i s ,

But now beg ins;  fo r  from t h i s  happy day 
Th’old Dragon under ground
In s t r a i t e r  l i m i t s  bound, -

Not h a l f  so f a r  c a s t s  h i s  usurped sway. . . .

"But now begins" i s  p re s e n t ,  and the  p re sen t  tense  

takes  over .  The r o u t  of the  pagan gods i s  described  

c h ie f ly  i n  the p re sen t  t e n se ,  i n  terms of continuous move

ment, and i s  concluded by an image of the  r i s i n g  sun. The 

poeii*s l a s t  ten se  i s  an e v e r la s t in g  p re sen t :  "B rlgh t-

h a rn es t  Angels s i t  i n  order s e rv ic e a b le ."  We a re  c i r c le d  

by both time and th e  angels  met a t  the  b e g i n n i n g . 2 The 

meaning i s  l inked  to the  te n s e s ,  and "Tense not only r e 

f l e c t s  or produces a c t io n ,  i t  a l s o  c o n t r ib u te s  to  the  p o e t i 

c a l  ‘p r o o f ‘ of d o c t r i n e . " A s in g le  a c t io n  can r e c u r ,  as 

each Christmas i s  a r e b i r t h  of C h r i s t ,  and t h i s  paradox 

provides a way of conquering t im e. The use of th e  mythi

c a l  i n s t a n t  to  provide a p a s t  and p re sen t  t h a t  never d ie  

i s  a t  the  h e a r t  of P arad ise  L o s t , to o .  This use of time 

accords w ith  the  C h r i s t i a n  view of time bounded a t  both ends, 

w ith  the  p o s s i b i l i t y  of a simultaneous p re se n t ,  a t  l e a s t  

i n  the mind of God. The poet manages time more as an element 

of p o e t ic  s t r u c tu r e  than as p a r t  of em pir ica l  chronology.^

^"On the  Morning of C h r i s t ' s N a t iv i ty , "  11. 156-170.

. ^ u i r ,  on. c i t . . p . 27 .

^Nelson, op. c i t r = p. 6O-63.
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M il to n ’s view of C h r i s t  can h e . i l lu m in a te d ^ fu r th e r

by examination of Crashaw’s hymn on th e  same s u b je c t ;  i t

has a somewhat s im i la r  use of te n se s ,  though not as v a r ie d .

The poem i s  s e t  i n  the  p a s t—the  shepherds are  to  t e l l  the

sun what has happened while  he delayed h i s  r i s i n g .  Some of

the  n a r r a t iv e  i s  i n  the  p re sen t  ten se ,  but most of i t  i s

surrounded by the  p a s t :

Poor world, sa id  I ,  what w i l t  thou do 
To e n t e r t a i n  t h i s  s t a r r y  s tranger?

Is  t h i s  the  b e s t  thou can s t  b e s t o w . . . . !

The g r e a t e s t  number of p re se n t  tenses  r e f e r s  d i r e c t l y  to

The Babe, and t h i s  surrounding of the  p re sen t  ten se  by a

p a s t  and f u tu r e  g ives  a suggestion  of the  a l l - i n c l u s i v e

q u a l i ty  of e t e r n i t y ,  which i s  e labora ted  i n  the  next to

l a s t  s tan za ,  where C h r is t  th e  "b r ig h t  dawn of our e te rn a l

day ,"  i s  the  one who encompasses time.

Welcome, a l l  wonders i n  one s ig h t !
E te rn i ty  shut i n  a span.

Summer i n  w in te r ,  day i n  n ig h t .
Heaven i n  e a r th ,  and God i n  man.

Great l i t t l e  one, whose a l l-em brac ing  b i r t h  
L i f t s  e a r th  to  heaven, stoops heav’n to  e a r th .^

All the  seasons and measures of time a re  encompassed in

the  one n ig h t ,  a n ig h t  which g ives  hope in  the p re sen t

tense  verbs  l i f t s  and stoons vrLth t h e i r  suggestion  of

recu rren ce  as w e ll  as s im u l tan e i ty ,

!Richard Crashaw, " In  the  holy N a t iv i ty  of our 
Lord God," Poetry  of the  English  Renaissance, op. c i t . ,
p .  769. 

^I b l d . .  p .  770.
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Like Crashaw»s “e t e r n i t y  shut in  a span" i s  Milton*s

idea  t h a t  th e  r o l e  of C h r is t  i s  to  c re a te  a p e rp e tu a l  peace.

M il to n 's  poem c e le b ra te s  the in c a rn a t io n  and a peace th a t

i s  i n  and ye t  not w i th in  c rea ted  time. Time i s  h a l t e d —

“This i s  th e  morn"—y e t  i t  i s  a l l  Christmases. We move from

one time to  ano ther ,  from h i s t o r y ,  through poetry  and

r i t u a l .  Moving around thus i n  time gives th e  metaphors

t im e le ssn e ss ,

even f o r  M i l to n 's  most h i s t o r i c a l  f ig u re s  l i k e  the  
r o l l  of s i le n c ed  f a l s e  gods. The a c tu a l  s topping of 
Time, which he w i l l  p re s e n t ly  use to  add a p h i lo so 
p h ic a l  fo rc e  to  h i s  f ig u re  of Natura c re a ta  fac ing  
her  c r e a to r ,  i s  to  occur a t  the  moment j u s t  before  
the  sun (or th e  Sun) a r i s e s ,  when ' a l l  the  spangled 
h o s t  keep watch i n  squadrons b r i g h t . ' “1

As n a tu re  i n  awe wants to  do something d i f f e r e n t ,  so does
p

the  sun, and i t  s to p s .

In  s tanza XVI, not y e t  answers n a t u r e ' s  idea  th a t  

now i s  th e  time of r e s to re d  harmony ( “Nature t h a t  heard such 

sound /  Beneath the  hollow r o u n d . . . /  Now was almost won /

To th in k  her p a r t  was d o n e . . . ) ,  and human n a t u r e ' s  idea 

t h a t  Time i s  running baclcward to  the  age of gold and the  

p u r i ty  of the  f i r s t  c r e a t io n .  S t i l l  desc r ib ing  the  golden 

age M ilton has time run f o r w a r d . 3

^Tuve, on. c i t . . pp. 37-39, 45.
^The sun as the  maker of time i s  an old p h i lo so 

p h ic a l  id e a —the  motion of th e  p la n e ts  as the  maker of man's 
time and the  measure of time. M ilton makes use of the  con
cep t  i n  s ev e ra l  poems. In  Comus. f o r  example, Comus and h i s  
crew im i t a t e  the  movements of the  s t a r r y  qu ire  i n  t h e i r  dan
cing which makes time pass .  Tuve, op. c i t . . p. l 4 .

^Tuve, O P.  c i t . . pp. 58-60,
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Thus the ode on a s p e c i f i c  event in  time i s  per

vaded by negations  and ex tens ions  of t ime. The same kind 

of th ing  occurs i n  Paradise  Regained, and again a unique 

event i s  given t im e lessn ess  through manipulation of time,

M il to n 's  poems show how he engages in  t h a t  most 

s ig n i f i c a n t  of human q ues ts ,  the  e f f o r t  to  f ind  a t im eless  

dimension in  experience ,  a r t ,  and s e l f .  Myths suggest ,  

i n  t h e i r  secu la r  s e t t i n g ,  a t im e le ss  p e rsp ec t iv e  on the 

human s i t u a t i o n ,  and give a f e e l in g  of c o n t in u i ty  and 

i d e n t i f i c a t i o n  w ith  mankind i n  g e n e ra l ,^  In h i s  trea tm ent 

of one of the  u n iv e r s a l  myths, M ilton conveys bo th  the  

t im e less  p e rsp ec t iv e  and the f e e l in g  of c o n t in u i ty  with 

genera l  mankind. Myths and r i t u a l s  a re  r e a c tu a l i z a t i o n s  

of the cosmogonic a c t ,  and the  coincidence of th e  mythical 

i n s t a n t  and the  c e l e b r a n t ' s  p re se n t  moment i s  based on 

a b o l i t io n  of profane time and the  cons tan t  re g e n e ra t io n  of 

the w orld ,^  I f  then  a r i t u a l  r e p re s e n ts  a d e s i r e  to  ab o l ish  

time, to  r e t u r n  to  the  o r ig in a l  moment of c r e a t io n ,  how 

much more a poem which spends th re e  books lo v in g ly  r e c r e a t 

ing each f a c e t  of c r e a t io n  r e p re s e n ts  a d e s i r e ,  or i f  not a 

conscious d e s i r e  o f ,  a t  any r a t e  the  a c tu a l  achievement of 

an a b o l i t io n  of t ime.

I f  myth and r i t u a l  annul t ime, Milton has an advan

tage to  begin  with  by h i s  choice of sub jec t  f o r  Parad ise

^Meyerhoff, op, c i t , . p , 80, 

^E liade , op. c i t , . p, 35.
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L o s t , but he enhances t h i s  advantage by h is  p o e t ic  te c h n i 

que. Milton c re a te s  the  i l l u s i o n  of the  p as t  being s t i l l  

p re sen t  by d i s lo c a t in g  time sequence.^ M l  th e  themes of 

the  poem -  love ,  c r e a t io n ,  b a t t l e ,  f a l l ,  p r a i s e ,  and t h e i r  

opposites  -  a re  repea ted  in  Heaven, H e l l ,  Eden, " in  and out 

of t im e."  The themes come to ge th e r  f o r  the  s u b je c t ,  the
2" r e l a t i o n  between God and man throughout time and e t e r n i t y . "  

In Parad ise  Lost M ilton uses the  terms and measures of 

mortal time to  show i t s  u l t im a te  v a lu e le ssn ess  from the  

p e rsp e c t iv e  of God’s time.

Before an examination of the  ch rono log ica l  scheme 

of the poem may be undertaken, i t  w i l l  f i r s t  be necessary  to  

examine M i l to n 's  id e a s  on c r e a t io n :  how long i t  took, when

time was c re a te d ,  and the  idea  of time i n  e t e r n i t y .  To 

begin with  the  beginning, l e t  us consider  God. What did 

God do before  th e  c re a t io n  of the world? Agreeing with 

Augustine, M ilton  says i t  would be f o l l y  to  ask .  Quoting 

I  C or in th ians  2:7 as evidence t h a t  God ordained a hidden 

mystery before  the  w orld ,3 M ilton would perhaps consider  

t h i s  an a rea  to  " S o l i c i t  no t thy thoughts with  m a tte rs  

h i d . "  God i s  e v e r la s t in g  or e t e r n a l .  Time i s  no t  gen e ra l ly  

a t t r i b u t e d  to  him. E ve r la s t ing ness  i s  " e te rn a l  d u ra t io n ,

^W. B. C. Watkins, ^  Anatomy of M il to n 's  Verse 
(Baton Rouge: Louisiana S ta te  U n iv e rs i ty  P re s s ,  195^), P. 44.

^Joseph H. Summers, "The Voice of the  Redeemer i n  
P arad ise  L o s t ,"  PMLA. LXX (1955), 1083.

^ C h r i s t ia n  D o c tr in e . Works XV, 3-
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i n  Greek a lo n . as th o u g h . . . ever e x i s t i n g . C o n s i d e r i n g

e t e r n i t y  as an a t t r i b u t e  of God, Milton l i s t s  s ev e ra l  Old

Testament passages from which he deduces t h a t  God i s  t r u ly

e t e r n a l ,  t h a t  i s ,  w ithout beginning or end: Job 3^:26

" 'n e i th e r  can the  number of h i s  years  be searched out**'

•and Psalms 102:27 ’" b u t  thou a r t  the same, and thy years

s h a l l  have no end .*” He f in d s  the  New Testament c l e a r e r

because th e re  the  word fo r  e t e r n a l  means " to  e x i s t  fo r

e v e r ,"  but a l l  S c r ip tu r a l  words used f o r  e t e r n i t y  o f te n

mean only a n t i q u i t y ,  as i n  Job 20:4 ’"knowest thou not

t h i s  of old * or 'from e t e r n i t y ,  s ince man was placed on

the  e a r t h ? *” Thus M ilton concludes t h a t  th e re  i s  no proper
2word fo r  e t e r n i t y  i n  the  Hebrew language, and the  idea  i s  

expressed through comparison and deduction .^  God i s  e t e r n a l ,  

and i t  i s  u nbe l ieveab le  t h a t  he would have spent e t e r n i t y  

i n  decreeing what would be c rea ted  i n  s ix  days, a c re a t io n  

t h a t  a f t e r  limping along through var ious  kinds of govern-

^Art of L og ic . Works XI, 93~95*

^An i n t e r e s t i n g  f e a tu r e  of the  Hebrew language i s  
po in ted  out by Vendryes i n  Language: ’" i n  Semitic as i n
Indo-European i t  i s  express ion  of d u ra t io n  of time t h a t  
dominates, and not th e  kind of t i m e . ' ” Hebrew ten se s  do 
no t  give time, ; bu t s tages  of development, V/hat m atte rs  
i s  the i n t e r a c t i o n  of l i v in g  id e a s  and the  speaker. S. G.
F . Brandon, Time and Mankind (New York:,. . Hutchinson and 
Co., L t d . , Ï93ÏJ,  p .  21. Of M il to n ’s knowledge of Hebrew 
and Greek. George N. Conklin says i t  was th a t  of a sc h o la r ,  
though not a p h i lo lo g ia n ,  bu t  M ilton was a " f i r s t  r a t e  s tu 
den t of S c r ip tu re  and a competent B ib l i c a l  c r i t i c . "
B ib l i c a l  C r i t ic ism  and Heresy In  M ilton (New York: K ing 's
Crown Pi'ess, 1949), pp. 40, ofT~

^ C h r is t ia n  D o c tr in e . Works XIV, 45-47.
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merits fo r  some few thousand y e a r s ,  would u l t im a te ly  be r e 

ceived i n to  an immutable s t a t e  w ith  him self  or e ls e  be 

u t t e r l y  r e je c te d  from him.^

The r e v o l t  took p lace  before  the c r e a t io n  of the
p

world. The angels  were made befo re  the  c r e a t io n .  The

argument to  the  f i r s t  book of P arad ise  L o s t , as w ell  as

C h r i s t i a n  D o c tr in e , mentions t h i s .  Satan t e l l s  h i s  cohorts

of a new world y e t  to  be c re a te d ,^  fo r  many an c ie n t  F a th e rs

be l ieved  the  angels  ex is ted  long before  v i s i b l e  c r e a t io n .

“C e r ta in ly  th e re  i s  no s u f f i c i e n t  foundation  fo r  the common

opin ion , t h a t  motion and time (which 5s the measure of

motion) could n o t ,  according to  the  r a t i o  of p r i o r i t y  and

subsequence, have ex is ted  before  t h i s  world was made."^

So time does e x i s t  i n  e t e r n i t y :

(For t ime, though i n  E te rn i t i e ,  a p p l i ’d 
To motion, measures a l l  th in g s  durable  
By p re s e n t ,  p a s t ,  and f u t u r e ) .....................>

The next ques tion  to  be answered i s ,  when was time crea ted?

^ C h r is t ia n  D o c tr in e . Works XV, 3~5.

^This i s  a th e o lo g ic a l  b e l i e f ,  but M e r r i t t  Hughes 
g ives  M ilton an a d d i t io n a l  reason  fo r  favoring  the  t r a d i t i o n  
t h a t  th e  r e v o l t  took p lace  befo re  r a th e r  than  a f t e r  c rea
t i o n .  because then  Satan could go through Chaos to  look 
f o r  the  e a r th .  P a rad ise  Lost (New York: Odyssey P ress ,
I n c . ,  1935), p. 33n.

% o b e r t  H. West, Milton^and the  Migels (Athens: 
U n iv e rs i ty  of Georgia P ress ,  1959, P» 1231 ^ e  a lso  
Williams, on. c i t . . pp. 1^1-164.

^ C h r i s t i a n  D o c tr in e . Works XV, 35.

5^Paradise Lost V, 580-582.
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I t  would seem t h a t  t h e  answer i s  connected  t o  A r i s t o t l e * s  

d e f i n i t i o n  of  t im e a s  th e  number of motion. A r i s t o t l e  

says  t h a t  t h e r e  i s  an  i n s e p a r a b l e  co n n e c t io n  between m otion  

and change. M i l to n  says t h a t  God i s  immutable . I f  God 

i s  im m utable ,  t h e r e  would be no change, or m otion ,  or t im e .  

C r e a t i o n  to o k  p l a c e  a t  a moment i n  t i m e ,^  and i t  would 

seem t h a t  a t  th e  moment God c r e a t e d  an y th in g  he c r e a t e d  t h e  

k ind  of  t im e t h a t  M i l to n  d e s c r i b e s  i n  P a ra d i s e  L o s t ;

••Time, Though i n  E t  e r  n i  tie, a p p l i ' d  /  To m otion , m easures 

a l l  t h i n g s  d u r a b le  /  By p a s t ,  p r e s e n t ,  and f u t u r e . •• Time 

was c r e a t e d  b e f o r e  t h e  w o r ld . Raphael  even d e s c r i b e s  th e  

t im e i n  heaven to  Adam;

Eev*ning now a p p ro c h 'd  
(For wee have a l s o  our Eev*ning and our Morn,
Wee o u rs  f o r  change d e l e c t a b l e ,  n o t  need)

L ig h t  and d a rk  make " g r a t e f u l  v ic is s i tu d e ^ ^  l i k e  n i g h t  and

day i n  heaven .

S p e n s e r • s i n f l u e n c e  on M il to n  has  been  n o ted  by

many, and G rant McColley shows how s ta n z a s  f o u r ,  e i g h t ,

t e n  and tw e lve  o f  t h e  •’Hymne of  Heavenly Love" p a r a l l e l

Books V, 577-707 and IV, 43-51 of Parad ise  L o s t . There i s

much s i m i l a r i t y ,  and bo th  of th e  poems r a i s e  t h e  problem

of t im e .  Spenser  d e s c r i b e s  t h e  p e r io d  b e fo re  c r e a t i o n :

B e fo re  t h i s  w o r ld s  g r e a t  f ram e ,  i n  which a l  t h i n g s  
Are now c o n t a in d ,  found any be ing  p la c e

^ C h r i s t i a n  D o c t r i n e . Works XV, 19.

^ P a ra d is e  L os t  V, 627-629..
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Ere f l i t t i n g  Time cou ld  wag h i s  eyas  wings

That h ig h  e t  e m a i l  p o w e    .................................
..................... of  i t  s e l f e  b eg o t
Like t o  i t  s e l f e  h i s  e l d e s t  sonne and h e i r e ,

With him he r a i g n d ,  b e f o r e  a l l  t im e  p r e s c r i b e d .

A f te r  th e  c r e a t i o n  of  t h e  Holy S p i r i t ,  th e  a n g e l s  were

c r e a t e d ,  and t h i s  i s  where Spenser  and M il to n  b e g in  t o

d i f f e r :

Both day and n i g h t  i s  u n to  them a l l  one.
For he  h i s  beames d o th  s t i l l  t o  them ex ten d ,
That d a rk n e s s e  t h e r e  a p p e a r e th  n e v e r  none.
Ne h a t h  t h e i r  day ,  ne h a t h  t h e i r  b l i s s e  an  end.
But t h e r e  t h e i r  t e r m e le s s e  t im e i n  p l e a s u r e  s p e n d . . . ^

S p e n s e r ' s heaven  does n o t  have n i g h t  and day l i k e  M i l t o n ' s .  

The " t e r m e le s s e  t im e"  of S p e n s e r ' s  a n g e l s  i s  t h e  o ld  medie

v a l  aevum. and t im e as  i t  i s  known commonly seems t o  have 

been in t r o d u c e d  w i th  t h e  r e v o l t  o f  t h e  a n g e l s .  M i l t o n ' s  

t i ’i-e i n  heaven  i s  l i k e  t h a t  o ld  s c h o l a s t i c  d im ens ion  of 

a e v i t e r n i t y ,  t h a t  which i s  between t im e  and e t e r n i t y  and 

p a r t i c i p a t e s  i n  b o th .  The a n g e l s ,  a c c o rd in g  to  Aquinas, 

have u nchangeab le  b e in g ,  b u t  can  change as  r e g a r d s  under

s ta n d in g ,  a c t i o n  and pl&co, M i l t o n ' s  a n g e l s  have e n d le s s

e x i s t e n c e  though  th e y  were c r e a t e d  i n  t im e :  f o r  one to  d i e
2would d e s t r o y  t h e  id e a  of  e t e r n a l  w ra th  and g r a c e .

G r a t e f u l  v i c i s s i t u d e  i s  th e  mark of t im e d i v i s i o n  

i n  heaven ,  b u t  e a r t h  has  a d i f f e r e n t  measure:

^"An Hymne of  Heavenly  Love,"  11. 22-75.

^West, OP.  c i t . . p. 107.
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Again t h '  Almlghtie spakef Let th e re  be L ights
High in  th* expanse of Heaven to  d iv ide
The Day from Night; and l e t  them be f o r  Signes.
For Seasons, and fo r  Days, and c i r c l i n g  ye a r s .^

The s t a r s  have th re e  ta sks  -  to  give l i g h t  to  the  e a r th ,

mark time, and d iv id e  day from n ig h t .^  H a r r is  F le tc h e r

t r a c e s  Milton*s i n t e r e s t  i n  time back to  h i s  e a r ly  i n t e r e s t

i n  astronomy, and g ives  as s u b s t a n t i a t i o n  of h i s  remark a

l i s t  of terms taken from the  Phaenomena. a t r e a t i s e  i n  Greek

on astronomy by Gerainus, a f i r s t  cen tury  B. C. Rhodian,

which Milton may have used i n  teach ing  h i s  schoolboys.

Prominent i n  the  l i s t  are  elements t h a t  I n d ic a te  time

measurement, such as A e q u in o c t ia l i s ,  C i r c le ,  Colure, Cycle,

P la n e ts  seven, zod iac ,  and Seasons.^ The poem i s  of course

s a tu ra te d  w ith  as tronom ical r e fe r e n c e s ,  as Svendsen has

po in ted  ou t ,  and these  same terms recu r  f r e q u e n t ly .

Even though e a r th  has i t s  s t a r s  to  measure time, 

th e re  n ev e r th e le ss  was time befo re  the  c r e a t io n  of the  

world_, according to  Milton. Like the  d o c t r in e  of c r e a t io  

ex n l h i l o . which could give Judaism the  idea  of escha to log-  

i c a l  time ( i f  th e re  were an abso lu te  beginning, th e re  

could be an e n d ) t h e  d o c t r in e  t h a t  time began w ith  the

^Paradise  Lost V II,  339-3^2.

^Svendsen, on. c i t . . p. 76 .

% a r r i s  F le t c h e r ,  The I n t e l l e c t u a l  Development of 
John Milton (Urbana: U n iv e rs i ty  of I l l i n o i s  P re s s ,  1956)
I ,  ■ 374.

k ■Gerardus Van der Leeuw, “P r im ord ia l  Time and F in a l  
Time," Man and Time, op. c i t . ."p .  3U6 .
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w orld  became o r th o d o x .^  But M i l to n  d i s a g r e e s  w i th  them 

b o th .  C r e a t io n  i s  from God, and t im e e x i s t e d  b e f o r e  th e  

w o r ld .

There a r e  i n c o n s i s t e n c i e s  i n  th e  poem: i n  V II  244,

M il to n  c a l l s  L ig h t  " f i r s t  o f  t h i n g s " ;  i n  I I  9^2, N igh t  i s  

" e l d e s t  o f  t h i n g s . "  U r i e l  a t  t h e  end of  Book I I I  seems to  

d e s c r i b e  a k ind  o f  i n s t a n t a n e o u s  c r e a t i o n ;  R aphae l  l a t e r  

t e l l s  Adam abou t t h e  s i x  days  o f  c r e a t i o n . ^  These and 

o th e r  i n c o n s i s t e n c i e s  a r e  th e  r e a s o n  t h a t  i t  i s  im p o s s ib le  

t o  work o u t  a s y s t e m a t i c  and a c c u r a t e  t im e scheme f o r  th e  

poem. But th e  i n c o n s i s t e n c i e s  r e v e a l  something i n  them

s e l v e s  -  t h e  d i f f e r e n c e  between m o r ta l  and d iv i n e  t im e .  

T h e re fo re  i t  i s  now n e c e s s a ry  t o  examine th e  a c t i o n  o f  

t h e  poem i n  o r d e r  t o  f i n d  t h e s e  v a r i a t i o n s .

Grant McColley has worked o u t  a t im e scheme o f  

t h i r t y - o n e  days:

( l ) E x a l t a t i o n  o f  C h r i s t : , S a ta n  d e s e r t e d  a t  m id n ig h t .  
(2-4) B a t t l e  i n  heaven . (5-13) S a ta n  and h i s  h o s t  
dropped i n t o  chaos and h e l l .  (14-22) S a ta n  and h i s  
a n g e l s  l a y  s tu n n ed  on t h e  f i e r y  l a k e .  ( l 8 )  God be 
gan th e  s i x  days  of  c r e a t i o n .  (23) S i x t h  day o f  
C r e a t io n :  C r e a t i o n  of  Adam and Eve; t h e i r  m a r r i a g e .
C ounc i l  i n  h e l l ;  S a ta n  came t o  P a r a d i s e .  Second

^ / i l l i a r a s ,  o p . c i t . . p .  1 5 9 .

^ a r r y  F ,  R ob ins ,  "The C r y s t a l l i n e  Sphere  and th e  
‘W aters  Above) i n  P a r a d i s e  L o s t . "  PMLA, LXIX (1954), 909, 
p o i n t s  o u t  t h a t  R a p h a e l ‘ s speech  i s  an  echo of  U r i e l ' s  
d e s c r i p t i o n  of  i n s t a n t a n e o u s  c r e a t i o n .  The poem does 
seem t o  have t h i s  n o t i o n  o f  im m ediate  c r e a t i o n ,  though 
C h r i s t i a n  D o c t r in e  says  n o th in g  o f  i t .  See M aurice  K e l l e y ,  
T h is  G rea t  Argument ( P r in c e t o n :  P r in c e to n  U n i v e r s i t y  P r e s s ,
1 9 ^ ) ,  p .  127.
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E x a l ta t io n  of C h r i s t ,  and r e v e la t io n  of the Incarna
t i o n ;  f i r s t  j u s t i f i c a t i o n  of God. Satan attem pted, 
u n su c cess fu l ly ,  to  seduce the  sleeping Eve. (24)
Raphael warned Adam of h i s  enemy, and described  such p a s t  
events as the r e b e l l i o n  in  heaven and the c re a t io n  
of the  world. (30) The tem ptation and f a l l ;  coming 
of S in ,  Death, inclement w eather , d isco rd ,  and s t r i f e .  
(31) Michael expelled  Adam and Eve from P arad ise ,  
having f i r s t  revea led  f u tu r e  events  and promised Adam 
the Messiah.^

This chronology i s  ifrong, as the following pages w i l l  show.

To work out a time scheme fo r  Parad ise  L o s t . one 

may d i s r u p t  the epic  order and arrange events in  chrono

l o g ic a l  sequence, the  order in  which Allan G i lb e r t  th inks  

Milton wrote the p o e m . 2

The e a r l i e s t  ch rono log ica l  scene i s  in  Heaven, the  

day of the  Son’s e x a l t a t i o n .  That n ig h t  Satan led  the 

r e b e l s  away to  the  n o r th  and a th re e  day b a t t l e  followed. 

After S a ta n ’s fo rc e s  were pushed out of heaven, ’’Nine days 

they f e l l , ” and ’’Nine times the  space th a t  measures day 

and n ig h t  to  m ortal men, he with  h i s  h o rr id  crew lay  van

q u is h ’ t ,  r o l l i n g  in  the  f i e r y  g u l f . ” Sometime while  the 

angels  a re  f a l l i n g  or r o l l i n g  in  torment, God speaks of 

c rea t in g  the  world, and

^Grant McColley, P a r a d i s e  L o s t . An Account of  
I t s  Growth and Major O r ig in s ,  w i th  a D is c u s s io n  of  
M i l t o n ’ s Use of Sources  and L i t e r a r y  P a t t e r n s  (Chicago; 
Packard  and Company, 1940), pp. 16-17.

^A llan  H, G i l b e r t ,  On The Composition of  P a r a d i s e  
Lost  (Chapel H i l l :  U n i v e r s i t y  of  North  C a ro l in a  P r e s s ,  1947).
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t o  what he spake 

His  word, t h e  f i l i a l  Godhead, gave e f f e c t .
Immediate a r e  t h e  Acts of God, more s w i f t  
Than time o r  m o t i o n . . .

L a te r  Raphael d e s c r i b e s  th e  c r e a t i o n  a s  having t a k e n  s i x

days  a f t e r  which God r e s t e d  on th e  Sabbath .  The s i x  days

of  c r e a t i o n  took  p l a c e  w h i le  t h e  f a l l e n  a n g e ls  were s t i l l

i n  h e l l .  During t h a t  time Raphael  had been s e n t  f o r t h  to

spy ,  and he had found th e  g a t e s  " b a r r i c a d e * d  s t r o n g . "

What d id  emerge from behind  t h e  g a t e s ,  however, was n o is e

o f  loud lam ent and f u r i o u s  r a g e  which co rresponded  w i th

th e  n o i s e  p re c e d in g  th e  g r e a t  c o n s u l t .

On th e  s i x t h  day , man was c r e a t e d .  According to  

t h e  e v e n ts  which t a k e  p la c e  i n  th e  l i v e s  of  Adam and Eve, 

t h e r e  were a t  l e a s t  f o u r  days  i n  th e  Garden: th e  day of

c r e a t i o n ,  t h e  day o f  R a p h a e l ' s  v i s i t ,  t h e  day of  th e  f a l l ,  

and th e  day o f  e x p u l s io n  from Eden. But we must c o n s id e r  

S a t a n ' s  a c t i v i t i e s .  S a ta n  l e f t  H e l l ,  and G i l b e r t  g iv e s  

him a jo u rn ey  of n in e  days upward th ro u g h  Chaos, b a s in g  

h i s  assum ption  on t h e  f a c t  t h a t  th e  n a t u r a l  m otion  o f  

s p i r i t s  i s  upward and th u s  i t  c e r t a i n l y  would n o t  have t a k e n  

S a ta n  lo n g e r  t o  r i s e  th a n  t o  f a l l ;  however, S a ta n  f e l l  i n t o  

a vacuum and would s t i l l  have been  f a l l i n g  had i t  n o t  been 

f o r  a wind of i l l  chance which l i f t e d  him up. There  i s  

no i n d i c a t i o n  a s  to  how long  he f e l l .  Moreover, l o s s  of 

some o f  h i s  o r i g i n a l  l u s t r e  may have slowed him to o .

^ P a ra d i s e  L os t  V I I ,  174-177.
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S a ta n  landed  on e a r t h  a t  n i g h t ,  l o s t ,  " T i l l  a t  l a s t  a 

gleam of dawning l i g h t  t u r n ’d t h i t h e r w a r d  I n  h a s t e  His 

t r a v e l l ’d s t e p s . "  He t a l k e d  t o  U r i e l  a t  noon, went on I n to  

Eden, and was d i s c o v e r e d  I n  t h e  middle  of  t h e  n i g h t  a t  th e  

e a r  of Eve by I t h u r l e l  and Zephon, A f te r  t a l k i n g  w i th  

G a b r i e l ,  S a ta n  " f l e d  murmuring, and w i th  him f l e d  th e  

shades  o f  n i g h t . "  He c i r c l e d  th e  e a r t h  th e  space  of  seven 

co n t in u e d  n i g h t s ,  r e t u r n e d  t o  th e  garden  on t h e  e ig h th  

n i g h t  and went I n t o  th e  body o f  th e  s e r p e n t .

Meanwhile, t im e I n  t h e  Garden has  p a s se d  smoothly 

f o r  Adam and Eve. Eve awakes and t e l l s  Adam h e r  dream, 

wiiich seems t o  have  o ccu r red  th e  n i g h t  o f  t h e  f i r s t  day , 

b u t  Eve says  she dreamed, "n o t  as  I  o f t  am w o n t , o f  t h e e . . .  

b u t  of o f f e n c e  and t r o u b l e . "  E a r l i e r  i n  th e  poem she has  

s a i d ,  "That day I  o f t  remember, when from s le e p  I  f i r s t  

awaked, and found m yse lf  r ep o sed  under a s h a d e ."  So th e  

a ssum ption  o f  o n ly  fo u r  days  w i l l  n o t  work. We have h e re  

t h e  s u g g e s t io n  o f  th e  t i m e l e s s n e s s  o f  t h e  m ythic  s i t u a t i o n .  

The number of days  can be a c c u r a t e l y  co u n ted ,  however, 

from th e  day t h a t  Eve t e l l s  h e r  dream. That day Raphael 

comes t o  warn t h e  p a i r ,  t h e  n e x t  I s  t h e  day o f  t h e  f a l l ,  

an d .o n  t h e  t h i r d  and l a s t  day of  th e  poem M ichae l l e a d s  

Adam and Eve from t h e  g a rd en .

How, n o t i c e  t h e  d i f f e r e n t  k in d s  of t im e :  Sa tan

c i r c l e d  t h e  world  f o r  seven co n t in u ed  n i g h t s ,  hav ing  

s t a r t e d  h i s  g lo b e  c i r c l i n g  t h e  n i g h t  t h a t  he i n s p i r e d
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Eve*s dream. We have seven days fo r  Satan, one and a h a l f  

fo r  Adam and Eve, because Satan reappears  in  Eden the day 

a f t e r  Eve 's  n a r r a t io n  of her dream, according to  Eden 

chronology.

This d iscrepancy  i s  s im i la r  to  th a t  p resented  in

S in 's  account of her c r e a t io n ,  an account which d i f f e r s

from Raphael’s r e p o r t  on the  war in  Heaven.

Out of thy head I  sprung5 amazement s e i s 'd  
All th 'H o s t  of Heaven; back they re c o i le d  a f f r a i d  
At f i r s t ,  and c a l l ’d me S in ,  and fo r  a Sign 
Porten tous  held me; but f a m i l i a r  grown,
I p l e a s 'd ,  and w ith  a t t r a c t i v e  graces  won 
The most a v e rse ,  thee c h i e f ly ,  who f u l l  o f t  
Thy s e l f  in  me thy p e r f e c t  image viewing 
Becam’s t  enamour'd, and such joy thou t o o k ' s t  
With me in  s e c r e t ,  t h a t  my womb conceiv 'd  
A growing burden. Mean while  war a rose .
And f i e l d s  were fought i n  H e a v 'n . l

Sin d e sc r ib es  th e  conspiracy as being a gradual development. 

She was c re a te d ,  Death was conceived, and meanwhile war 

a rose .  I t  i s  g e n e ra l ly  thought t h a t  Sin was the  product of 

S a ta n 's  f i r s t  r e b e l l i o u s  thought.  But Raphael says t h a t  

on the  day the  F a th e r  honored the  Son and proclaimed him 

Messiah King, "Soon as midnight brought on the  dusky h o u r ,” 

Satan, angry and je a lo u s ,  wakened h i s  companions and led 

them to  the  n o r th .  These in c o n s i s te n c ie s  have been e rrone

ously explained as the  r e s u l t s  of M il to n 's  abso rp t ion  in  h i s  

a l l e g o r i e s , 2 or the  in c o n s i s te n c ie s  can be dispensed w ith ,  

as Addison does, saying "a g r e a t  p a r t  of M il to n 's

^Paradise  Lost I I ,  758-768.

^Gilbert, on. c i t . . pp. 1 3 6 - I 5 0 .
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s t o r y  v as  t r a n s a c t e d  I n  r e g io n s  t h a t  l i e  ou t  o f  t h e  re a c h  

o f  th e  sun and th e  sphere  of  t h e  d a y ,"  so th e  r e a d e r  cannot 

be g r a t i f i e d  w i th  a c a l c u l a t i o n  of  th e  days c o v e re d .^

But b o th  t h e s e  e x p la n a t io n s  a r e  u n s a t i s f a c t o r y  and 

c a r e l e s s .  At th e  h e a r t  of th e  answer t o  th e  i n c o n s i s t e n 

c i e s  i s  i m m a t e r i a l i t y ,  no t  of p u rp o se ,  b u t  im m a*:er ia l i ty  of  

su b s ta n c e .

One may work th rough  P a r a d i s e  L o s t , c o l l e c t i n g  

s c a t t e r e d  r e f e r e n c e s  t o  th e  number of  days t h a t  s p e c i f i c  

e v e n t s  t a k e ,  numbers which M il to n  c a r e f u l l y  t r a n s l a t e s  

i n t o  te rm s com prehens ib le  to  men’ s minds,  which do n o t  

measure t im e i n  th e  same way t h a t  t h e  d iv i n e  mind d o es ,  

and th e  r e a d e r  w i l l  obse rve  t h a t  th e  most s t r i l d n g  f a c t  

ab o u t  th e  t im e sequence  i s  t h e  number o f  i n c o n s i s t e n c i e s .

One cannot c h a r t  an e x a c t  number of days i n  th e  poem be

cause  o f  such d i f f e r e n c e s  as  t h a t  seen  i n  comparing S a t a n ’s 

seven days t o  Adam and Eve’s one and a h a l f .  T here  i s  a 

d i f f e r e n c e  between t h e  way tim e i s  measured i n  th e  Garden 

and i n  th e  l i f e  o f  S a ta n .

I f  one a c c e p t s  th e  te rm s t h a t  M il to n  u s e s  t o  i n d i c a t e  

t h e  p assage  o f  t im e t o  enab le  man t o  u n d e rs ta n d  i t ,  th e n  

i t  would appear  t h a t  he i s  u s in g  t im e as  measured by man, or 

human t im e ,  as  a s t a n d a rd  or p o i n t  o f  r e f e r e n c e .  Measured 

by m o r ta l  t im e ,  demonic t im e seems to  p a s s  a t  a d i f f e r e n t  

p a c e ,  as  does th e  t im e  of  God. Throughout th e  poem, m o r ta l

^Addison, o p .  c i t . . pp. 6 -7 ."
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t im e  i s  t h e  b a s i s  f o r  com parison: God*s a c t s  a r e  more

s w i f t  th a n  t im e  or  m otion ,  b u t  they  a r e  d e s c r ib e d  i n  such 

a way t h a t  man can u n d e r s ta n d .  For example, Raphael t e l l s  

th e  s to r y  o f  c r e a t i o n  as hav ing  ta k e n  s i x  d ay s ,  b u t  i n  th e  

same speech he has  j u s t  s a id  t h a t  God's a c t s  a r e  im m edia te .  

In  a n o th e r  i n s t a n c e ,  a d i f f e r e n c e  can be seen between th e  

number o f  days  t h a t  S a tan  spends going around th e  e a r t h  

w h i le  a l e s s e r  number of days p ass  i n  Eden. I t  seems th e n ,  

t h a t  M il to n  i s  u s in g  a k ind  of  r e f l e c t o r  t e c h n iq u e ,  i n  which 

he uses  human t im e as  a r e f l e c t o r  to  i l l u m i n a t e  IcLnds o f  

t im e unlmovm to  man. Human tim e i s  used to  e x p l a i n  h eav en ly  

t im e ;  Raphael  says  i n  h i s  d e s c r i p t i o n  of  th e  war i n  heaven  

t h a t  two days  h av.e p a s s e d ,  a s  days a r e  computed i n  heaven .  

The i m p l i c a t i o n  i s  t h a t  t h e r e  i s  a d i f f e r e n c e  between th e  

way men and a n g e l s  compute d a y s .  M il to n  u se s  th e  r e f l e c t o r  

t e c h n iq u e  t o  h e lp  h i s  d i d a c t i c  p u rp o se ,  because  i t  i s  e s 

s e n t i a l  t h a t  as  much as  p o s s i b l e  be u n d e rs to o d  of  th e  

d iv in e  n a t u r e ,  i n  o rd e r  f o r  men to  b e n e f i t  from a r e a d in g  

o f  h i s  e p i c .

The id e a  of im ply ing  d i f f e r e n t  k in d s  of  t im e was 

n o t  n e c e s s a r i l y  an i n v e n t i o n  o f  M i l t o n ' s .  He may, f o r  

example, have been u s in g  B ru n o 's  id e a :  "S ince  m otion

ap p ea rs  d i f f e r e n t  when r e g a rd e d  from d i f f e r e n t  s t a r s ,  t h e r e  

m ust,  i f  i t  i s  t o  be ta k e n  as  t h e  measure of  t im e ,  be as  

many t im es  i n  th e  u n iv e r s e  as  t h e r e  a r e  s t a r s . M i l t o n

^ e a t h ,  on. c i t . . p. S k ,



89
c l e a r ly  s t a t e s  i n  C h r is t ia n  D octr ine  t h a t  time i s  the  mea

sure of motion, and the  th re e  p laces  of the poem, roughly 

comparable to d i f f e r e n t  s t a r s ,  have th re e  d i f f e r e n t  t imes. 

M ilton does recogn ize  the p o s s i b i l i t y  of more worlds:

Raphael t e l l s  Adam th a t  he w i l l  see o ther  suns and o ther  

moons, but th a t  he should no t  be concerned with these  o ther  

worlds.

The d ia logue  between the  Fa ther  and Son a t  the

beginning of Book I I I  r e f l e c t s  one very important aspec t

of M il to n 's  id eas  about the  kind of time app rop ria te  to  God.

To desc r ib e  the  F a th e r ,  M ilton c a r e fu l ly  chooses the p resen t

te n se ,  a lthough ho gives a n a r r a t i v e  s e t  in  the  p a s t .  To

d esc r ib e  God, the  only tense  proper would be the  p re se n t ,

s ince  p a s t  and f u tu r e  do not apply , as Milton said  in  the

Art of Logic. Here i s  the  p o e t ic  use of t h a t  p recep t:

Now had the  Almighty F a th e r  from above.
From the  pure Enprean where he s i t s
High Thron’d above a l l  h ig h th ,  bent do\m h i s  eye,
His own works and t h e i r  works a t  once to  view:

......................................................... he then  survey 'd
K ell  and the  Gulf between, and Satan th e re

Him God beholding from h i s  p rospec t  high,^
^'/herein p a s t ,  p re se n t ,  f u tu r e  he beholds.

When he d e sc r ib e s  God d i r e c t l y ,  Milton uses the  p resen t

tense :  he s i t s ,  and he beholds p a s t ,  p re sen t ,  and f u tu r e .

God i s  e t e r n a l ;  he does not p a r t i c i p a t e  in  time. But

Milton i s  t e l l i n g  a s to ry  of p a s t  events and so he can i n

^Parad ise  Lost I I I ,  56-78.
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n a r r a t i v e  speak of t h e  a c t i o n s  of God In  th e  p a s t  t e n s e .

God I s  e t e r n a l l y  p r e s e n t ,  b u t  f o r  man, some of  h i s  a c t i o n s  

a r e  p a s t .  Man has  a d i f f e r e n t  k ind  of  time which i s  

measured i n  te rm s o f  p a s t ,  p r e s e n t ,  f u t u r e .  M i l t o n ' s  a t 

t e n t i o n  to  t e n s e s  i s  n o t  u n iq u e .  S tephen Gilman has  made 

some rem a rk a b le  o b s e r v a t i o n s  on th e  Poema d e l  Cid and ep ic  

t e n s e s  i n  g e n e r a l .  I n  t h a t  S p an ish  e p i c ,  t e n s e s  a r e  most 

i r r e g u l a r  and mixed, as  i n  t h i s  q u o ta t io n :  -They loosed

th e  r e i n s ;  th e y  t h i n k  to  go. /  Near app roaches  t h e  dead

l i n e  f o r  l e a v in g  t h e  kingdom. /  My Cid came t o  r e s t . . . .

The l o y a l  Cid i s  go ing  o u t  o f  h i s  c o u n t r y . . . .h e  p assed  

th ro u g h  A l c o b e l l a . ” Gilman says  t h i s  i s  n o t  t h e  haphazard  

work of a p o p u la r  p o e t  unconcerned  w i th  a "g ram m atica l  

aw areness  of  t im e  and s p a c e . " Tense usage  i n  d ia lo g u e  i s  

r e g u l a r ,  though n o t  i n  th e  n a r r a t i v e .  According t o  Gilman, 

i n  i t s  s t r e s s i n g  o f  th e  p a s t ,  t h e  e p ic  has  an e q u i v a l e n t  

s t r e s s  on p r e s e n t a t i o n  o f  t h e  e v e n ts  f o r  p r e s e n t  wonder 

and e m u la t io n .  The p a s t  i s  m ean ing fu l  to  t h e  p r e s e n t  

i n  t h a t  i t  i s  a myth r e - c r e a t e d  o r  r e l i v e d  i n  t h e  p r e s e n t .  

Gilman f i n d s  th e  p r e t e r i t e  used  to  d e s c r i b e  t h e  a c t i o n s  

o f  th e  h e ro  because  i t  i s  a p e r f e c t i v e  t e n s e ;  i t  r e p r e s e n t s  

con c lu d ed ,  " p e r f e c t "  a c t i o n ,  t h e  h e r o i c  deed .  T h is  k ind  of  

t e n s e  usage  i s  p o s s i b l e  i n  t h e  e p ic  because  i t  " lack ed  a 

p o i n t  o f  v iew , a s i n g l e  p e r s p e c t i v e  from which t e n s e s  could
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be anchored in  sequence . "1

M il to n 's  epic does not have a s in g le  temporal po in t  

of view e i t h e r .  He r e fu s e s  to  lo c a te  the  time of the  poem 

a t  any one d a te .  He p re sen ts  h i s  ideas  in  t im e lessness  

not only through h i s  choice of myth, but in  such ways as 

h i s  f req u en t  r e fe re n c e s  to h i s  own p resen t  t im e, and to a 

f u tu r e  f o r  Adam and Eve. But the  one th ing u na ffec ted  by 

time i s  God. Even h i s  decrees a re  unchangeable and e t e r n a l j  

throughout God's purpose i s  c a l le d  e t e r n a l ,  and God asks 

Adam, "Seem I  to  thee  s u f f i c i e n t l y  posses t  /  Of happiness,

or not? who am alone /  From a l l  E t e r n i t i e ..........?"^ Only

God i s  e t e r n a l ,  w ithout beginning or end.^

I f  God's e t e r n i t y  i s  unchanging, the re  i s ,  how

ever ,  change fo r  Adam and Eve. For them C h r is t  becomes 

the mediator between e t e r n i t y  and time. The f i n a l  view of 

the  human p a i r  i s  between the  p a s t  and fu tu r e :  t h e i r  a c t io n s

a re  p a s t  to  the  r e a d e r ,  but t h e i r  f u tu r e  i s  promised to 

them, Adam and Eve move in to  the  "sunset-dawn of human 

t im e ."  Arnold S te in  f in d s  H i l t o n 's  technique a p o e t ic

^S tephen■Gilman, "Time and Tense i n  Spanish Epic 
Poetry." E x p lo ra t io n s . IV (February, 1955), 72-81. Anna 
G ran v i l le  Hatcher has noted a mingling of te n se s  i n  the 
Roland without apparen t  regard  f o r  temporal d i s t i n c t i o n ,  
but she found upon examination t h a t  the  usage i s  purpose
f u l .  "Tense Usage i n  the  Roland," XZXIX (October, 
1942), 597-624.

^Paradise  Lost V I I I ,  4o4-4o6.

^Walter Clyde Curry, M il to n 's  Ontology. Cosmogony, 
and Physics  (Lexington: U n iv e rs i ty  of Kentucky P re ss .
1957),  p . 32.
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re p re s e n ta t io n  of the  concept of time In the Tlmaeus. the 

moving l ik e n e s s  of e t e r n i t y .  Milton achieves t h i s  by 

a l l u s io n ,  epic s im i le ,  Imagery, and s t r u c t u r a l  r e fe re n c e s  

which r e l a t e  the  foreground events  to  e t e r n i t y . ^

Satan has no r e a l  understanding  of t im e. In argu

ment w ith  Abdlel, he g ives God no c r e d i t  fo r  c re a t in g  the 

ange ls ,  and I n s i s t s  t h a t  they were s e l f -b e g o t te n  because

"We know no time when we were not as n o w . S a t a n  In h is

d e f i c ie n c ie s  never g e ts  beyond the  Idea of experienced time, 

He goes back to  h e l l  a f t e r  the  f a l l  and t e l l s  h i s  le g io n s ,

" I  am to  b ru ise  h i s  hee l ;  /  His seed, when i s  no t  s e t ,

s h a l l  b ru ise  my h e a d . "3 Satan d o e s n ' t  understand what 

God's time i s ,  bu t Adam i s  shown a t  th e  end of the  poem 

what God's time i s ,  and time becomes more than experience; 

i t  i s  a p a r t  of God's p lan .

How soon ha th  thy p r e d ic t io n .  Seer b l e s t .
Measur'd t h i s  t r a n s i e n t  World, the  Race of t im e.
T i l l  time stand f i x t :  beyond i s  a l l  abyss,
E t e r n i t i e ,  whose end no eye can reach .  ,
Greatly  i n s t r u c te d  I  s h a l l  hence d e p a r t .^

Adam and a l l  men a re  thus in s t r u c t e d  in  the meaning of time.

Throughout h i s  p o e try ,  Milton i s  ab le  co n s ta n t ly  

a t  w i l l  to  achieve a kind of ev e r -p re sen t  p r e s e n t ,  a

^Arnold S te in ,  Answerable S tv le  (Minneapolis: 
U n ivers i ty  of Minnesota P re s s ,  19^3), pp. 128-131.

^Paradise  Lost V, 859.

3I b i d . , X, 498-499.

‘♦ ib id . ,  X II ,  553- 557.
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simultaneous p re s e n t ,  in  which th e "p a s t  i s  i n  the  p re sen t  

and the f u tu r e  i s  i n  the  p a s t .  He c r e a te s  the i l l u s i o n  of 

the p as t  being s t i l l  p resen t  by d i s l o c a t i n g ' the  time 

sequence and the  cumulative e f f e c t s  and the energy of 

language. This begins to  sound l i k e  the  concept of dura

t i o n  l a t e r  formulated by Bergson, and i t  seems to  be simi

l a r .  I t  can be c a l le d  d u ra t io n ,  the  f i f t h  dimension, or 

o ther  names. But i t  does seem to  be a p o e t ic  technique 

to  t r a n s l a t e  the  idea  in to  an e f f e c t .  I t  i s  an e f f e c t  

which H i l to n  d e sc r ib e s  i n  another con tex t :  a lea rned

survey of h i s to r y  and man i s  the  way to  l i v e  " in  every age 

as i f  a l i v e ,  to  oe born as though a contemporary of time 

i t s e l f .  Surely , when we have peered i n to  -("he f u tu r e  fo r  

the  g lo ry  of our name, t h i s  w i l l  be to  extend and s t r e t c h  

l i f e  backward from the  womb and wrest away from f a t e  a
p

kind of im m orta l i ty  i n  time p a s t . "

H i l t o n 's  concept of time pervades h i s  work. The 

terms of time a re  used to  r e in fo r c e  h i s  a e s th e t i c  s t a t e 

ments of r e l i g i o u s  b e l i e f .  The in c o n s i s te n c ie s  i n  the  

time schemes a re  used consciously  to  c r e a te  the  i l l u s i o n  

of r e a l i t y .  The human mind can accept ideas  of g re a t  

magnitude when they a re  couched in  terms with which i t  i s  

f a m i l i a r .  Milton d esc r ib es  th e  a c ts  of God "So to ld  as 

e a r th ly  no t ion  can r e c e iv e ,"  "Though to  recount Almighty

^Watkins, on. c i t . , p. 44. 

^"Pro lus ion  VII*,* Works X I I , '  26?.
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works What words or tongue of Seraph can s u f f i c e ,  Or h e a r t  

of man s u f f i c e  to  comprehend?” Milton t r i e s  to  make c le a r  

the  na tu re  of God to  man by using terms f a m i l i a r  to  man, 

and i n  h i s  very use of these  terras accomplishes a vague

ness  t h a t  suggests  the  i n f i n i t u d e  and n o n -m a te r ia l i ty  of 

God, " the  t ran s lu cen ce  of the  e te r n a l  through and in  the 

temporal.

In  Parad ise  L o s t , "we move up and do\m i n  the  wide 

t e r r i t o r i e s  of a un iverse  f r e s h  in  t im e ,"  but i t  i s  a u n i 

verse  t h a t  co n ta in s  a l l  of man*s time surroimded by 

e t e r n i t y  and the  r e s u l t  i s  a kind of t im e le ssn ess .  Hermes 

Trisraegistus  advised one to  keep c lea r  of the  corporea l  and 

r i s e  above time to  become e t e r n a l  and to  know God.^ Milton 

uses time to  r i s e  above i t ,  and t h i s  i s  how he does i t .

^Samuel T. Coler idge ,  The Stateman*s Manual: 
Complete Works. ed. Shadd (New York, lB53), I ,  437-^38, 
quoted i n  Rene Wellek and Austin  Warren, Theory of 
l i t e r a t u r e  (New York; Harcourt Brace and Company, 19^6),
•p. 1?B.

^Allen, OP. c i t . . pp. x v i i ,  l4 .



CHAPTER r /

THE E m  OF TIME

M i l t o n ’s s h o r t e r  ep ic  poem, P a r a d i s e  R e g a in e d , has  

more r e f e r e n c e s  t o  a c e r t a i n  t im e ,  a t im e  s u i t a b l e  and 

o rd a in e d  f o r  a s p e c i a l  even t  th a n  does th e  tw elve -book  

n a r r a t i v e  of  man’ s f a l l . ^  These numerous r e f e r e n c e s  a re  

bound up w i th  t h e  p o i n t  of t h e  poem: th e  r i g h t  and p roper

amount o f  t im e has  p a s s e d ,  t h e  span n e c e s s a ry  to  b r in g  

abou t  r e c o v e re d  P a r a d i s e ,  and th e  f o r c e s  of S a ta n  a r e  now 

going t o  r e c e i v e  t h e i r  due: '

long  th e  d e c r e e s  o f  Heav’n 
D elay ,  f o r  l o n g e s t  t im e t o  him i s  s h o r t ;
And now to o  soon f o r  u s  th e  c i r c l i n g  hours
T h is  d read ed  t im e  has  com past,  w here in  we
Must bicfe th e  s t r o a k  of  t h a t  long  t h r e a t ’n ’d w o u n d . . .

The k a i r o s  i s  h e r e .

What does k a i r o s  mean? An answer in v o lv e s  a s t a t e -  

.ment M i l t o n ’s t h e o r y  of h i s t o r y ,  which i s  i n  r e a l i t y  

a b e l i e f  abo u t  t h e  d i r e c t i o n  o f  t im e .  To f i l l  i n  t h e

^Laura E. Lockwood, Lexicon to  the  English  P o e t ic a l  
Works of John M ilton (New York: Macmillan Company, 1907),
p. ÿ63: seven re fe re n c e s  i n  P arad ise  L os t ; s ix te e n  in
Parad ise  Regained. Mere numbers can be im p re s s iv e . .

^Paradise  Regained I .  55~59«

95
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background of h i s  theo ry ,  some a t t e n t i o n  must needs be

devoted to  the  a n c ie n ts .  There has been controversy  over

th e  d i r e c t i o n  of time fo r  c e n tu r ie s .  The anc ien t  Greeks

believed  i n  cy c le s ,  but Augustine gave strong impetus to

th e  idea of a s t r a i g h t  l i n e ;  Browne i n  the  seventeenth  -

century  spoke aga in  of cyc les :

The Lives, no t only of Men, but of.Commonwealths, 
and the  whole World, run  no t  upon"an H elix  t h a t  
s t i l l  e n la rg e th ,  but on a C i r c l e ,  where, a r r iv in g  
to  t h e i r  Meridian, they d e c l in e  i r / o b s c u r i t y ,  and f a l l  
under the  Horizon again .  ,

Nietzsche af te rw ard  emphasized c y c le s ,  and so th e  argu

ment con tinues .  Probably the  p re v a i l in g  opinion s ince
\

Augustine, now supported by b e l i e f  i n  evo lu t ionary  p rog ress ,  

has been t h a t  time moved i n  a s t r a i g h t  l i n e  towards the  end 

of the world. That Milton held  t h i s  view, d e s p i te  

Northrup F r y e ’s and Arnold S t e i n ’s comments t h a t  he held 

a c y c l i c a l  theory  of time w i l l  be demonstrated i n  t h i s  

ch ap te r ,  w ith  the  main purpose being to  exp la in  M il to n ’s 

emphasis on time i n  Parad ise  Regained.

The Greeks never developed a philosophy or theology 

of h i s t o r y . 2 They saw every th ing  as r e c u r r in g .  U ltimate 

meaning i n  h i s to r y  i s  based on an expected f u tu r e .  Hebrews 

and C h r is t ia n s  had such a f u tu r e  d i r e c te d  view; they be

l iev ed  t h a t  the  p a s t  was p re p a ra t io n  f o r  the  f u tu r e .  But

^S ir  Thomas Broivne, quoted i n  M arjorie  Nicholson,
The Break ing  o f  t h e  C i r c l e  (E vans ton :  N or th w es te rn
U n i v e r s i t y  P r e s s ,  1950), p. xx.

^Peuch, op. c i t . , p. 4 2 . -
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the  Greeks thoiJght the fu tu re  would be l i k e  the  p a s t :  they 

did not be l iev e  a s in g le  event could have u n iv e r s a l  s ig n i 

f ic a n c e .  H erodotus 's  h is to ry  shows the  Greek time theory— 

c y c l ic  , r e p e t i t i v e , !  Time and h is to ry  are  r e l a t e d  ; repe

t i t i o n  and e t e r n a l  r e tu rn  a re  cosmic time. The same events 

w i l l  occur w ith in  the  cyc les .  But th e re  i s  no r e a l  begin

ning or end in  a c i r c l e ,  and thus  time had no d i r e c t i o n . 2

With t h e i r  idea  of c r e a t io  ex n i h i l o . the  Hebrews 

could conceive of a beginning and end .3 The Hebrews d i s 

covered the  meaning of hi s to ry  as an epiphany of God, and 

the  C i ir is t lan s  adopted t h i s  idea  too .  R eve la t io n ,  under 

a m onotheistic  scheme of th in g s ,  happens only once and a t  

a d e f i n i t e  p la ce .  I t  does not re p e a t  i t s e l f  l i k e  the  cyc les ;  

i t  i s  i r r e v e r s i b l e .  Early C h r i s t i a n  w i t e r s  t r i e d  to  stamp 

out cyclicsm and renewals, but the  idea  surv ived . For 

C h r i s t i a n s ,  the  Incarna t ion  i s  a unique event,  and time 

g e ts  i t s  meaning from the Redemption, a one-time event.

The l i n e a r  concept was b r i e f l y  described  by Irenaeus  in  

the  second cen tu ry ,  then developed by B a s i l ,  Gregory, and 

Augustine, but the  c y c l ic a l  theory  and the concept of 

a s t r o lo g ic a l  in f lu e n c e  were accepted by o ther  f a th e r s  and

“Karl Lowith, Meaning in  H is tory  (Chicago: Uni
v e r s i t y  of Chicago P ress ,  19^9), pp. 5-7.

^Peuch, OP. c i t . .  pp. 41-42.

3 p le ssn e r ,  o p . c i t . .  p . 237.
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w r i t e r s . ^  In the  t h i r d  century  Origen was c a l le d  h e r e t i c a l

2fo r  b e l iev ing  in  c y c l i c a l  t ime. The c o n f l i c t  continued 

i n to  the seventeen th  century .

, ‘ For the  C h r i s t i a n ,  each of God‘s m an ife s ta t io n s

makes a k a i r o s . a s ig n i f i c a n t  moment i n  h i s to r y .  H is tory  

thus becomes t e l e o l o g i c a l .  The Greeks were unable to 

develop a philosophy of h i s to r y  because they had no c e n t r a l  

p o in t ,  no f ixed  r e fe r e n c e .  C h r i s t  gave th a t  to  C h r i s t i a n i t y  

and d iv ided  h i s t o r y  in to  two p e r io d s .  Among b i b l i c a l  

passages which d e s c r ib e  the  uniqueness of C h r i s t ’s l i f e ,  

the  E p i s t l e  to  th e  Hebrews, 9 and 10, and I  P e te r  3:18 

i n s i s t  upon the  one-time occurrence of C h r i s t ’s d ea th .^

But Augustine speaks of the  ’’r i g h t  way” in  c o n t r a s t  

to  the  f a l s e  c i r c l e s  of the  pagans who b e l iev e  t h a t  the 

works of God r e p e a t  themselves i n  c i r c l e s  from e t e r n i t y .  

Arguing a g a in s t  those  who b e l ie v e  th a t  i f  God were ever 

i d l e ,  cyc les  are  bound to  occur,  Augustine says these  

people lead  us i n  a c i r c l e ,  as opposed to  the  r i g h t  way.^ 

Since the  C h r i s t i a n  i n t e r p r e t a t i o n  of h i s to r y  i s  f ixed  on 

the  future,* pagan cyc les  had to  be r e fu te d ,  and Augustine 

d id  t h i s  by r e f e r r i n g  to  S c r ip tu re s  which a re  t r u e  because 

the  prophecies have been f u l f i l l e d .  He began w ith  f a i t h ,

^E liade ,  on. c i t . ,  pp. 1 0 4 - 1 0 l4 3 - l4 4 .

^Peuch, on. c i t . .  p. 49.
^I b i d . , pp. 48-49.
^Augustine, The C i ty -o f  God, on. c i t . .  p .  352.
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f a i t h  in  c r e a t io n ,  i n  the In ca rn a t io n ,  and the end of 

th in g s .  To give h i s  f a i t h  a sound b a s i s ,  he had to  d i s 

prove the  H e l l e n i s t i c  time theory .  After  doing t h i s  to  h i s  

s a t i s f a c t i o n ,  Augustine d iv ides  the h i s to r y  of the  world 

in to  s ix  epochs.^ »

He was one of the f i r s t  to  draw up the  ages of the  

world in  p a r a l l e l  to  the  days of c r e a t io n .^  The f i r s t  age ‘ 

extended from Adam to  the Flood; the  second from the  Flood 

to Abraham; the  t h i r d  from Abraham to  David; the  fo u r th  

from David to  the  Babylonian e x i l e ;  the  f i f t h  from the  e x i le  

to  C h r i s t ' s  b i r t h ,  and the s ix th ,  the  p resen t  age. The 

seventh age w i l l  be l i k e  the Sabbath, and the  e ig h th  w i l l  be 

e te rn a l  day. Hexameral l i t e r a t u r e  d e a l t  with the  c e l e s t i a l  

cyc le ,  and many w r i t e r s  added a survey of b i b l i c a l  h i s t o r y , 3

^Lowith , on. c i t . . pp. 16O-I6 9 .
2Such a d iv i s io n  probably came from Chaldean 

a s t ro lo g y ,  where each p lan e t  governed an age. The 
P ers ians  had a seven age mythical h i s to r y .  H artw ell  has 
shown th e  in f lu en ce  on Milton of L ac tan t iu s ,  and th e  I n -  

. f luence  on L ac tan t iu s  of the  Mazdean ideas  has been shov/n 
by Windisch. God c rea ted  the  world i n  s ix  days, r e s te d  on 
the seventh,, and so th e  world w i l l  l a s t  s ix  aeons, when 
"evil i s  tr ium phant.  In  the  seventh age, the p r in c e  of 
demons w i l l  be imprisoned to  give the  world a per iod  of 
j u s t  peace. He w i l l  escape fo r  more f ig h t in g ,  bu t  w i l l  
be recap tu red  a t  th e  end of the  e igh th  millenium, and the 
world w i l l  be r e c re a te d  fo r  e t e r n i t y .  L ac tan t iu s  and the 
I ra n ia n  Bahman-Yast prophesy decay of the  world and man, 
with a p u r ify in g  f i r e  to  end and f r e e  the  world. The 
Hebrews a lso  l im i te d  the  world to  seven m i l le n ia ,  bu t 
did not encourage mathematical sp e cu la t io n  about the  date  
of the end. E l iad e ,  o p . c i t . .  pp. 125-127.

%IcColley, o p . c i t . .  p .  3*
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George V/hiting proves th a t  Milton uses t h i s  same d iv is io n  

in  the survey of th e  w o r ld 's  h i s to r y  a t  the end of Paradise  

L o s t . There were many other  w i t e r s  to  e s ta b l i s h  the 

t r a d i t i o n  fo r  Milton. I s id o re  of S e v i l l e  uses the  same 

scheme and adds more h i s t o r i c a l  . information. The Nurem- 

berg Chronicle of 1^93 w ith  the  r i c h  i l l u s t r a t i o n s  of 

Adam, Eve, the  Expulsion, the  f i r s t  murder, the  bu ild ing  of 

the  a rk ,  and so on may have in f luenced  Paradise  L o s t . The 

Chronicle too has the  customary d iv i s io n  in to  s c r i p t u r a l  

ages. The f i r s t  two ages a re  b i b l i c a l  -  the c re a t io n  up 

to  the f lo o d ,  and from the  a rk  to  Sodom and Gomorrah -  but 

the  t h i r d  in trod uces  European h i s to r y  with  p i c tu r e s  of 

P a r i s ,  London, and o ther c i t i e s .  S evera l  pages a t  the  end 

a re  blank " 'For  none of us can do every th ing .*"  After  the 

blank pages comes a d e s c r ip t io n  of the  seventh age, the 

r u l e  of the  demon, and the  coming end of the world. Anti-  

C h r is t  i s  defea ted  and the  dead r i s e  fo r  a Dance of D ea th ,-  

Other c h ro n ic le s  u se  the same d iv i s io n :  G ra f to n ’s Chronicle

a t  Large and Meere H is tory  of the  Affayres of Englande. 

Lambertus Dana eus * Wonderful Worlcmanshin of the  World. and 

o th e rs .  According to  VJhiting, t h i s  i s  the  same d iv is io n  

th a t  Milton fo llow s .

^ I sa ia h  26:19 d esc r ib es  t h i s :  "Thy dead men s h a l l
l i v e ,  toge ther  w ith  my dead body s h a l l  they a r i s e .  Awake 
and s ing ,  ye t h a t  dwell in  d u s t :  fo r  thy dew i s  as the
dew of the  herbs ,  and the  e a r th  s h a l l  be cas t  out of the 
d e a d ."
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C r i t i c a l  commentary on the  l a s t  two books of 

P arad ise  Lost has r e c e n t ly  turned to  j u s t i f y in g  t h e i r  

p resence .  For a time the survey of h i s to r y  was considered 

merely epic t rapp ing  and d u l l  s t u f f  a t  t h a t .  But i n  re c e n t  

y e a r s ,  they have been considered under the  heading of 

necessary  completion of M il to n 's  id e a s .  8vend sen shows 

t h a t  Adam's so l i lo q u y  i s  " p a r t i a l  j u s t i f i c a t i o n  fo r  the 

e leven th  and tw e l f th  books, which have o f te n  been c r i t i -  

c ized  as padding."  M. M. Mahood, fo r  example, th in k s  they 

show the  re in s ta te m e n t  of man to  God's purpose through t im e . ^ 

Hanford agrees t h a t  they demonstrate the  s a lv a t io n  of man 

i n  the  process  of t i m e . 3 w. B. C. Watkins says t h a t  they 

a re  a d e s c r ip t io n  of human time i n  an e f f o r t  to  approximate 

God's s im u l ta n e i ty .^  Arnold S te in  f in d s  C h r is t  th e re  the  

mediator b.etwean time and e t e r n i t y .  ? A study of the  

h i s t o r i c a l  survey can i l lu m in a te  C t i r i s t ' s  r o l e  and prepare  

f o r  a d isc u s s io n  of th e  ka i r o s  of P arad ise  Regained.

The lo n g e s t  p a r t  of M il to n ’s h i s to r y  i s  the  f i r s t  

age which in c lud es  the  deluge. In  the second age a godly

t e s t e r  Sv end sen, "Adam’s Soliloquy i n  Book X of 
' P a rad ise  L o s t " ' ,  X (19^9), 3^6.

Slahood, on. c i t . .  p . 186.

^James Holly Hanford. A Milton Handbook. 4 th  ed.
(New York: Appleton-Century-Crofts, I n c . , 1946) p. 215.

4 , ,Watkins, on. c i t . .  p. 46.

^Stein, op. c i t . .  p. 128.
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p a s to r a l  so c ie ty  i s  brought to  degenera t ion  by the  ty ra n t  

Nimrod. Abraham begins  the t h i r d  age which i s  concluded by 

the  r e tu r n  to  Canaan. The fo u r th  age encompasses David’ s 

k ingsh ip ,  Solomon's i d o l a t r i e s ,  and the  d e s t r u c t io n  of 

Jerusalem. The per iod  from th e  c a p t iv i t y  of the  Jews to  

the dethroning of David 's  sons i s  the f i f t h  age which i s  

ended by the  b i r t h  of C h r is t .  The s ix th  period i s  the  l a s t  

age of the  world, th e  m in is t ry  of C h r i s t .  Whiting goes 

t h i s  f a r  with  h i s  a n a ly s is  of the  h i s t o r i c a l  survey ,^  but 

he might as w ell  have gone f u r t h e r  in s te a d  of ending with 

the  s ix th  age. The s ix th  age, i t  would seem, d esc r ibes  the  

l i f e  of C h r is t  and h i s  assumption in to  heaven. Then, l i k e  

the  seventh age of th e  Nuremberg Chronicle in  which the 

a n t i c h r i s t  re ig n s  and the  end of the  world approaches, the  

l a s t  age of the world i s  desc r ib ed :

Truth  s h a l l  r e t i r e  
Bestuck with s landrous d a r t s ,  and works of F a i th  
Rarely  be found: so s h a l l  th e  World goe on,
To good m alignant,  to  bad men benigne.
Under her ovm waight groaning t i l l  the  day 
Appeer of r e s p i r a t i o n  to  th e  j u s t ,
And vengeance to  the  wicked, a t  r e tu r n  
Of him so l a t e l y  promis 'd  to  thy a id

..........................................................  to  d is so lv e
Satan w ith  h i s  p e rver ted  World, then  r a i s e  
From th e  co n f lag ran t  mass, pu rg 'd  and r e f i n ' d ,
New Heav 'ns, new E arth ,  Ages of endless  d a t e . . . . 2

"H/hiting, OP. c i t . .  pp. 175-190. 

^Paradise Lost XII, 535-5^9.
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Raphael f i n i s h e s  h i s  prophecy, and Adam says

How soon hath  thy p r e d ic t io n ,  Seer b l e s t .
Measur'd t h i s  t r a n s i e n t  World, the Race of t ime.
T i l l  time stand f i x t :  beyond i s  a l l  abyss.
E te rn i t i e ,  whose end no eye can r e a c h ,1

Thus the  h i s to ry  of the  world has moved in a s t r a i g h t

l i n e  from the beginning to  the end. Whiting, w ithout

r e a l i z i n g  the  obvious d i s t i n c t i o n  to  be made between the

pagan cyc les  and C h r i s t i a n  ideas  about time, remarks th a t  - »

"the events ,  of P arad ise  Lost do not follow or correspond 
»

to  th e  c l a s s i c a l  d iv i s io n s  of t im e ."2 N atu ra l ly  H ilton  

■would no t  follow a pagan scheme of time in  h i s  C h r i s t i a n  e p ic .

For M ilton, time and h i s to ry  a re  re la ted }  they f u r n i s h  the

opportun i ty  fo r  man to  r e tu rn  to  God. This of course i s  

M il to n 's  aim in  a l l  a re a s ,  as in  education: "The end then

of Learning i s  to  r e p a i r  the  ru in e s  of our f i r s t  P a ren ts  

by reg a in in g  to  know God a r ig h t .  "3 H istory  i s  the  recor""'" 

of what men have done to r e p a i r  t h a t  ^nrong, and i t s  coui  ̂

i s  d i re c te d  by God. He i s  t r a d i t i o n a l  in  t h i s  r e s p e c t ,  fo r  

Jews and C h r i s t i a n s  thought of h is to ry  as the  h i s to r y  of  

s a lv a t io n .^  When-Milton reco rd s  h i s to r y ,  i t  has an e th i c a l  

b i a s .  In The H is to ry  of B r i t a i n ,  fo r  example, he says the Hermans

I j D i d . ,  553-55Ô.

^IVhiting, on. c i t . . p .  174.

3Of Education . Works IV, 277.

^Lowith, on. c i t . . p. 5.
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conquered the  n a t iv e s  e a s i ly  “because of co rrup t ion  among 

the  English . M orali ty  and p ro s p e r i ty  are  connected, ac

cording to  Milton.^'

This time or history,moved in  a s t r a ig h t  l i n e ,  not 

i n  a c i r c l e ,  ^as S te in  i n d ic a t e s  when he says th a t  a l l  leads  

to  "God' s idea  of time, which inc ludes  as a sm aller  c i r c l e  

^  _ -man's c r e a t io n ,  f a l l , . a n d . r e d e m p t io n .  The g re a t  c i r c l e . . .

: . proceeds from'God to  G o d . . ."  S te in  quotes Book I I I  to
Pprove h i s  p o in t ,  and here a re  the  l i n e s .

H e l l ,  her  numbers f u l l .
Thenceforth s h a l l  be fo r  ever shu t .  Mean while  
The World s h a l l  burn, and from her  ashes spring  
New Heav'n and E a r th ,  wherein the  j u s t  s h a l l  dwell 
-And a f t e r  a l l  t h i r  t r i b u l a t i o n s  long 
See golden days, f r u i t f u l  of golden deeds.
With Joy and Love triumphing, and f a i r  Truth.
Then thou thy regal- Scep ter  s h a l t  l a y  by,
For r e g a l  Scepter  then  no more s h a l l  need,. * •
God s h a l l  be All i n  All.-^

»  - .  •

r . ‘ There seems to  be no b a s is  f o r  i n t e r p r e t i n g  these  l i n e s ,  as; '
r e p re se n t in g  c y c l i c a l  time. The events  described  move 

from s t a r t  to  f i n i s h  r a th e r  than  in  a r in g .  There i s  not 

going to be another C rea t io n ,  F a l l ,  and Redemption, /an

o ther  who th in k s  M il to n 's  time i s  c i r c u l a r  i s  Northrup 

Frye:

The B ib le ,  as M ilton saw i t ,  
transcends  a l l  s ecu la r  knowledge, but 
comprehends i t  to o ,  and i s  a lso

% a n fo rd , ou. c i t . . p. 118. 

2 g te in ,  ou. c i t . . pp. 156-157. 

^Parad ise  Lost I I I ,  332-341.
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e n c y c lo p a e d ic ,  though on a f a r  b ig g e r  
s c a l e .  I t  b e g in s  where t im e b e g in s ,  
a t  th e  C r e a t io n ;  i t  ends where time 
ends, i n  th e  Apocalypse; and i t  
su rveys  th e  e n t i r e  l i f e  o f  man 
between th e s e  two p o i n t s .  Yet th e s e
two p o i n t s  a r e  a t  th e  same p o in t  
i n  th e  e t e r n i t y  o f  God, and th u s  
t ime goes i n  a c i r c l e ,  p ro ceed in g  
from God and r e t u r n i n g  t o  h im . l

F ry e  i s  c o r r e c t  i n  say ing  t h a t  a l l  t im es  a r e  t h e  ^same i n

God's  e t e r n i t y ,  b u t  a g a in  t h e r e  seems t o  be no r e a s o n  to

c a l l  th e  movement o f  s e c u la r  h i s t o r y  a c i r c l e .  F ry e  goes

on to  say t h a t  t h e  a c t i o n  o f  P a r a d i s e  L os t  i s  a c y c le  from

t h e  c r e a t i o n  o f  t h e  Son t o  th e  r e a b s o r p t i o n  of  e v e ry th in g

i n  God, " t r a n s fo rm e d  by th e  h e r o i c  q u e s t  of C h r i s t  to  r e -
pl e a s e  man from h i s  bondage ."  Eere  F ry e  m entions  C h r i s t ,  

b u t  does n o t  c o n s id e r  h i s  im por tance  i n  th e  C h r i s t i a n  

t h e o ry  o f  t im e .  M i l to n  r e c o g n i z e s  th e  Im portance  of

C h r i s t ' s  ap p ea ra n ce  i n  h i s t o r y  and g iv e s  il- g r e a t  emphasis

..in P a ra d is e  Regained  as w e l l  a s  a t  th e  end o f  P a r a d i s e  

L o s t .- *1- f •

The Greeks had two words f o r  t im e .  Chronos meant
• #

c lo c k  t im e ,  and k a i r o s  d e s ig n a t e d  a m ean ingfu l  moment.

F o r  th e  b i b l i c a l  a u t h o r s ,  k a i r o s  meant f u l f i l l e d  t im e ,  

t h e  time s e t  f o r  t h e  coming o f  C h r i s t . -  Not t h e  t e l o s .

Northrup Frye ( e d . ) , Parad ise  Lost and Selected 
Poetry  and Prose (New York: R inehart  and Co., I n c . ,  1956),
pp. x v i -x v i i .

^ I b i d . , p. x v i i .

-Paul T i l l i c h ,  "K airos ,"  The Meridian (Spring,
1958), p. 5.
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but the  l i f e  of Jesus  was th e“ cen te r  of the C h r i s t i a n  time

sense. The unique event gives time a d i r e c t io n .  The d iv ine

ephapax i s  a "once and fo r  a l l . I n  the New Testament,

words fo r  time are  used to  give th e o lo g ic a l  meaning.

^Kairos and aion show b es t  the b i b l i c a l  conception of time.

Kairos means a d e f i n i t e  p o in t ,  a ion  a d u ra t io n  or ex ten t .

One meaning of k a i ro s  i s  a p a r t  of redemptive h i s to r y :

Acts 1 : 7 . “ *t h e . k a l r o i .which th e  F a ther  in  h i s  sovereign

power has fixed* I  Timothy•6:-.lU-l5, “ ' th e  appearance of

our Lord J e su s  C h r i s t ,  which t h e  blessed,,  and o n ly  S overe ign

w i l l  show a t  the  ap p ro p r ia te  k a i r o i . '"  K alro i  a re  always

a p a r t  of God's p lan .  John 7:6 i s  the  clc;-,:..c i l l u s t r a t i o n

of the  d i f f e re n c e  between a d iv in e  and s e c u la r -k a i r o s .

Jesus  r e p l i e s  to h i s  b ro th e rs  who-urge/-him-to go to
•  •

Jerusalem: "My time (k a i r o s ) .. i s  n a t  ye t  come: but your

..tlma^(-ka iro s) : is- alway ready ."  The b ro th e rs  can decide 

whether the  ka iros  i s  a p p ro p r ia te ;  t h e i r  a c t io n s  make no 

d i f f e r e n c e .  But th e  k a i ro i  of C h r is t  a re  appointed by God, 

and he i s  i n  the p lan  of s a lv a t io n .  His a c ts  have s ig n i 

f ic a n c e  i n  the l i n e  of the h i s t o r y  of s a lv a t io n .^  C r i t i c a l  

commentaries po in t  out th a t  i n  t h i s  verse  occurs John’s 

only usage of the  word, k a i r o s . and th a t  he means the

^G il le s  Q uispel,  "Time and H is to ry  i n  P a t r i s t i c  
C h r i s t i a n i t y . "  Man and Time, on. c i t . . p. 87.

2Oscar Cullman, C h r is t  and Time, t r a n s ,  Floyd V.
F i l s o n  (P h i lad e lp h ia :  The Westminster P ress ,  19^0), pp. 35-^0.
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f i t t i n g  time fo r  p u b l ic  ac t ion  had not come, " the b e s t  

time fo r  t h a t  pub lic  m an ifes ta t ion  of Himself as Messiah, 

which He would make when He went up to the Feas t  of the 

T ab ernac les ,"  the d iv in e ly  appointed t lm e.^

The number of re fe ren ces  which Milton makes to  a

s p e c i f i c  t ime, as app ro p r ia te  t ime, have already been

n o ted . F u r the r  evidence to  support the theory t h a t

P a r a d i s e  Regained I s  an I l l u s t r a t i o n  of k a i r o s  I s  t h e  f a c t

t h a t  a lthough Milton, takes  the s to ry  of the tem ptation

from Luke, he q u o te s  th e  same v e r s e  from John 3 t h a t  has

j u s t  been analyzed.

My time I  to ld  th e e ,  (and th a t  time fo r  thee 
Were b e t t e r  f a r t h e s t  o f f )  I s  not y e t  come,, .3 9 6 -7 .

Throughout the  poem, Milton r e i t e r a t e s  the Importance of

the  r i g h t  time, the  ka iros  f o r  pub lic  m an ife s ta t io n .

As In Parad ise  L os t , th e re  I s  more than one kind 

of time: here I s  a c le a r  c o n t ra s t  between two t im es ,

God's and Satan*s. As I t  I s  to  be expected, Satan has an 

I n f e r i o r  kind of time 5 he l i v e s  and re ig n s  In a realm of 

p e t ty  t im e. He I s  the  manipulator of time whose c lev e r

timing i s  ivrong.^ He t r i e s  to  ge t  C h r is t  to  a c t  before
 '

I j .  H. B e rn a rd ,  A C r i t i c a l  and B x e g e t l c a l  Commen
t a r y  on th e  Gospel acco rd in g  t o  S t .  Jo h n . (Hew York: C h a r le s  
S c r i b n e r ’s Sons, 1929), I ,  269 . H e in r ic h  A. Meyer,
C r i t i c a l  and B x e g e t l c a l  Commentary on th e  New Testam ent 
(Edinburgh : T. and T. C la rk ,  1893), p. 317. G. Abbot Smith, 
A Manual Greek Lexicon of t h e  New Testament (Edinburgh:
T. and T. C lark , 19^6), p. 226.

^Arnold S t e i n ,  H ero ic  Knowledge (M in n eap o l is :  
U n i v e r s i t y  of  î-ilnnesora P r e s s ,  19$7), p . 92.
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h i s  time (k a i r o s ) but u l t im a te ly  f a i l s ,  and i n  the  process 

even mocks him self  and what he o f f e r s .

Parad ise  Regained s t a r t s  immediately w ith  a r e f e r 

ence to  time. M il to n ’s announcement of h i s  s u b je c t ,  r e 

covered p a ra d ise ,  i s  an echo of the f i r s t  l i n e s  of Paradise  

L o s t , " t i l l  one g r e a te r  Man /  Restore  us, and r e g a in  the 

b l i s s f u l  S e a t ,"  S a ta n ’s r e p o r t  of the  baptism of C h r is t  to  

the  powers of h e l l  in t rod uces  the  second kind of time, h i s  

ouTi, w ith  the  lament th a t  th e  "many ages, as the  years  of 

men" during which they have he ld  the e a r th ,  though they 

have been f u l l  of apprehension about when the Seed of Eve 

w i l l  come, are  n e v e r th e le s s  too soon compassed. God has 

p red ic ted  th a t  i n  the  f u l l n e s s  of t ime, C h r is t  would be 

sen t  to  redeem mankind:

And be thy s e l f  Man among men on Earth ,
Made f l e s h ,  when time s h a l l  be, of V irg in  seed.

Satan simply does no t  understand the  idea  of God’s t i n e .

His concept of time i s  c i r c u l a r ,  and t h i s  i s  con trary  to

M il to n ’s theory of the  d i r e c t i o n  of time.

And now too soon fo r  us th e  c i r c l i n g  hours
This dreaded time have compast, wherein a l l  ^
Must bide th e  s t ro ak  of t h a t  long t h r e a t n ’d wound.

M ilton here  uses the  idea of cycles  as a metaphor to  suggest

S a ta n ’s e r r o r .  Though he recogn izes  a d i f f e re n c e  between

h i s  and God’s time as can be seen i n  h i s  l i n e  " fo r  lon ges t

^Paradise  Lost I I I ,  283-28^.

^Paradise Regained. I ,  57-59.
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t ime t o  him i s  s h o r t , ” th e  o ld  idea  o f  th e  psa lm is t  t h a t
•1

God’ s thousand y ea rs  a re  a s  a day, he s t i l l  does not 

understand  th e  d i f f e r e n c e  between the  two kinds o f  t im e. 

Satan t r u l y  goes i n  c i r c l e s ,  th e  kind which Augustine sa id  

th e  pagans opposed to  the  " r i g h t  ivay.” Satan’ s b l indness  

and lack  o f  unders tand ing  o f  God’ s ways can of course be 

seen in  o th e r  ways, f o r  example in  h i s  v e rs io n  o f  th e  bap

t i sm  where he sayr " thence on h i s  head /  A p e r fe c t  Dove
2

descend, what e ’ r e  i t  meant." He sees w ithout comprehen

s io n .  This  i s  H i l t o n ’ s way o f  shovfing th e  bas ic  ignorance 

o f  e v i l ,  though showing t h i s  w ithout d im inish ing  Satan’ s 

power as  an a n ta g o n i s t .  Greenlaw demonstrated t h a t  

M il to n ’ s idea  o f  v i r t u e  was based on Greek philosophy in  

t h a t  v i r t u e ,  guided by temperance, the  r a t i o n a l  p a r t  of
3

th e  so u l ,  when confron ted  by e v i l  vd.3.1 choose th e  good.

This  i s  th e  S o c ra t ic  idea o f  vo lun ta ry  goodness based on 

knowledge. C h r i s t  w i l l  "vanquish by ifisdom h e l l i s h  w iles  

S te in  in  h i s  s tu dy  o f  Parad ise  Regained poi*trays C h r is t  as  

a hero o f  knowledge, who has i f i th in  h im self  th e  " in te r n a l  

endowment o f  judgment," which i s  the  b a s is  f o r  knowledge. 

M ilton b e l ie v e s  we must have a judgment capable o f  r e c e iv in g

^ t e i n ,  Heroic Knowledge. on c i t . ,  p. 37. 

^Parad ise  Regained I ,  Ô2-Ô3.

^Greenlaw, ou. c i t . . p. 200.

^P arad ise  Regained I*, 175*
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wisdom.1 T his  i s  p r e c i s e l y  what S a ta n  l a c k s  -  t h e  in n e r  

c a p a c i ty  f o r  judgm ent.  I t  i s  what h in d e r s  h i s  u n d e r s ta n d in g .

M e rr i t t  Hughes and E. M. W. T i l ly a rd  have commented 

th a t  the  theme of Parad ise  Regained i s  the r e l a t i o n  of 

contemplation and a c t io n ,^  but i t  seems the re  i s  a 

necessary  a d d i t io n  to  be made: Milton shows t h a t  the

contemplative C h r is t  ^is the  v ic to r ,  i n  the  s t ru g g le  between 

contemplation and a c t io n ,  because he a c t s  a t  th e  r i g h t  

moment i n  time,., n e i t h e r  too soon nor too l a t e .  The b r i e f  

epic on the  model of Job shows the p a t ience  necessary  to
)

understand?God. 's  w i l l .  D i f f e r e n t  from P a r a d i s e  L os t  i n
D

language^and/theme, i t  i s  n o t - d i f f e r e n t  in  h i s t o r y .  The 

end of P a ra d is e ' Lost a c tu a l ly  showed the  recovery  of 

Parad ise  through Chr i  s t , an d . a t  ...the .-beginning ̂  o f - th e s e c o n d  •- 

enic God t e l l s  G abrie l  t h a t  the  atonement w i l l  c o m e . 3
o o

C h r is t  does not have foreknowledge. He spent h i s  ea r ly
O

years  wondering how to begin God’s work, dreaming of the 

ways to  accomplish i t ,  whether by ’’v ic to r io u s  deeds'.’’ " to
o

subdue and q u e l l  o ’r e  a l l  the  e a r th  /  Brute v io lence  and 

proud Tyrannick pow’r o r  more humanely, by winning words.

^ S te in ,  Heroic Knowledge, on. c i t . .  p . 101.

% e r r i t t  Y. Hughes, ’’The C h r is t  of P a rad ise  Re
gained and the  Renaissance Heroic T r a d i t io n ,"  SP, XXXV 
(1958), 254-277. E. M. W. T i l l y a r d ,  S tudies  i n  Milton 
(London: Chatto and V/indus, 1955), p. 105.

“H. J .  C. G r ie r s o n ,  M i l to n  and Wordsworth (London: 
C h a t to  and V/indus, 1958), pp. 132-133.
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Not u n t i l  bap t ism  by John does he know:

And l a s t  th e  sum of a l l ,  my F a t h e r ’s v o ic e ,
Audibly  heard  from Heav’n ,  p ro n o u n c ’d me h i s .
Me h i s  beloved  Son, i n  whom a lo n e
He was w e l l  p l e a s ’d; by which I  knew th e  t im e
Now f u l l ,  t h a t  I  no more should  l i v e  o b sc u re .
But open ly  beg’ n ,  as  b e s t  becomes
The A u th o r i ty  which I  d e r i v ’d from H eaven .-

C h r i s t  w a i t s  th e  “ t im e p r e f i x t ” b e fo re  he makes any move. 

Throughou t ,  he has  a k ind  of  p a s s iv e  a c c e p ta n c e ,  b u t  

t h i s  a c c e p ta n c e  l e a d s  to  wisdom and r i g h t  a c t i n g :  "For

what co n ce rn s  my knowledge God r e v e a l s . "  I t  i s  an a c c e p t -  

ance, t h a t  i s  echoed by Andrew and Simon a f t e r  th e y  p ray  f o r  

th e  God o f  I s r a e l  t o  send th e  M ess iah ,  f o r  th e  t im e i s  

come. Again a n d .a g a in  i n  th e  poem, th e  id e a  of t h e  f u l 

f i l l e d  t im e ,  th e  k a i r o s . i s  v o ic e d .
tv

A f te r  th e  t e m u ta t io n  i n  which S a tan  o f f e r s  th e ̂ o

power and g lo r y  of  a conqueror  who could  f r e e  I s r a e l ,

C h r i s t  says  t h a t  t h e r e  i s  no need f o r  f r e e i n g  th e s e  

p eo p le  who abandoned t h e i r  God, even though "he a t  l e n g t h ,  

t im e  t o  h im s e l f  b e s t  k n o w n , m a y  r e s t o r e  I s r a e l .  C h r i s t  

w i l l  l e a v e  I s r a e l  t o  God’ s due t im e .  He i s  c o n s t a n t l y  

aware o f  t h e  o rd e r  o f  God’s t im e and p la n .  M i l t o n ’ s 

comment i s  t h a t  t h i s  answer i n v a l i d a t e s  S a t a n ’ s w i l e s ,  as  

t h e  e n co u n te r  between t r u t h  and f a l s e h o o d  always ends w i th  

t r u t h  b e in g  th e  v i c t o r .  S a t a n ’ s t ime i s  f a l s e  t im e and so

- p a r a d i s e  Regained I ,  283-289. 

^ I b ld . .  I l l ,  4 3 3 .
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i t  w i l l  l o s e .  ^

The time o f  th e  d e v i l  i s  r e l a t e d  to  a f i g u r e  met

b e f o r e ,  t h e  fo r e lo c k e d  f i g u r e  of o c c a s io n .  S a ta n  c o n t in u 

a l l y  t r i e s  to  g e t  C h r i s t  t o  a c t  i n  h i s  t im e ,  r a t h e r  th a n  

G od 's .  He makes t h e  t e m p ta t io n  s t r o n g ,  as i n

Z ea l  and Duty a r e  n o t  slow;
But on Occasions  f o r e l o c k  w a tc h fu l  w a i t . ^

O p p o r tu n i ty  may s l i p  by i f  n o t  grabbed by th e  f o r e lo c k ;  

S a t a n ' s  a p p e a l  i s  l i k e  t h a t  of th e  o ld  Comus -  s e i z e  th e  

day .  S a ta n  i s  s t i l l  t r y i n g  hard  i n  t h e  nex t  t o  l a s t  

t e m p ta t io n .  He t e l l s  C h r i s t  t h a t  he would have been a b le  

t o  s e t  him on th e  th ro n e  of  a l l  th e  w orld  " in  s h o r t  t ime 

w i th  e a s e , "  now a t  C h r i s t ' s  b e s t  moment. S a tan  h e r e  does 

n o t  seem to  r e c o g n iz e  k a i r o s  so much as  o p p o r tu n i ty :  "Now

a t  f u l l  age ,  f u l n e s s  o f  t im e ,  th y  se a so n ,  /  Vfnen P ro p h e s ie s

of  th e e  a r e  b e s t  f u l f i l l ' d . "  P roo f  t h a t  he l a c k s  un d e r

s ta n d in g  of  God's  t im e can be found i n  h i s  d e s c r i p t i o n  of  

C h r i s t ' s  kingdom t o  come:

A Kingdom th e y  p o r ten d  t h e e ,  b u t  what Kingdom,
R ea l  or  A l l e g o r i c  I  d i s c e r n  n o t .
Nor when, e t e r n a l  s u r e ,  as  w i th o u t  end,
W ithout b e g in n in g ;  f o r  no d a t e  p r e f i x t '
D i r e c t s  me i n  th e  S t a r r y  R ubric  s e t , ^

S a ta n  h as  no comprehension o f  th e  r i g h t n e s s  of  th e  moment,

on ly  o f  o p p o r tu n e n e ss .  "Each a c t  i s  r i g h t l i e s t  done, /

^ I b ld . .  I l l ,  172- 173 .

^ Ib ld . .  IV, 380-381, 389-393.
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Not when i t  m ust,  b u t  when i t  may be b e s t . "  The D ev i l  has

no c o n c e p t io n  of  God's  p l a n .  He has h i s  own t im e ,  and he

t r i e s  t o  seduce C h r i s t  i n t o  a c t i n g  a t  th e  w o n g  t im e .

Numerous s c h o l a r s  have d i s c o v e re d  th e  v a r io u s  d i v i s i o n s  of

t h e  t e m p ta t io n s ,  b u t  i t  seems t h a t  a t  th e  b a s i s  o f  every

one i s  th e  cerap ta t ion  to  a c t  a t  th e  w o n g  t im e ,  a m o t i f

which ru n s  th ro u g h  a l l  t h e  e p iso d e s  and t i e s  them t o g e t h e r .

C h r i s t ' s  answer i s  a lways th e  same. He e x p la in s

t o  S a ta n  t h a t  h i s  t im e i s  n o t  y e t  come, and t h a t  i t  i s

p ro b a b ly  f o r t u n a t e  f o r  S a ta n  t h a t  i t  has  n o t .  I n  a s e c t i o n

on th e  p r o p h e c i e s ,  J e su s  say s :

A l l  t h i n g s  a r e  b e s t  f u l l f i l l ' d  i n  t h e i r  due t im e .
And t im e t h e r e  i s  f o r  a l l  t h i n g s .  T ru th  h a th  s a id ;
I f  o f  my r a i g n  P r o p h e t i c  W rit  h a th  t o l d .
That  i t  s h a l l  nev e r  end, so when b eg in  
The F a t h e r  i n  h i s  pu rpose  h a th  d e c re e d .
He i n  whose hand a l l  t im e s  and seasons  r o u l . I

He r e f u t e s  S a ta n  who s a id  he could  see  no time s e t  f o r  th e

kingdom. Je su s  knows when i t  w i l l  be t im e ,  and a t  y e t

a n o th e r  p l a c e ,  C h r i s t  can say words r e c o rd e d  by John,

"My t im e I  t o l d  t h e e . . . i s  n o t  y e t  come, /  V/hen t h a t  comes
2t h i n k  n o t  th o u  to  f i n d  me s l a c k . "  T h is  has  been  th e  theme 

o f  C h r i s t ' s  r e j e c t i o n s  of  S a t a n ' s  t e m p ta t io n s  th ro u g h o u t  th e  

poem. H is  c o n f id e n c e  i s  conveyed to  t h e  p o e t ,  who can end 

th e  poem w i th  calm a s s u ra n c e  t h a t  men s h a l l  d w e l l  s e c u re

^ I b ld . .  I l l ,  182-187. 

^ I b id . .  I l l ,  396-398.
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'•when t im e s h a l l  b e . "  The emphasis i s  on due t im e ,  r i g h t  

t im e ,  f u l f i l l e d  t im e ,  k a i r o s .

T h is  s tu d y  o f  M i l t o n ' s  use  of time has  dem onstra ted  

th e  th e o ry  of t im e i n  image and p r i n c i p l e .  As f a r  as  image 

i s  concerned ,  M i l t o n ' s  r e f e r e n c e s  t o  time a r e  few . There 

a r e  th e  two s h o r t  poems on t im e ,  some p ro se  r e f e r e n c e s ,  

and only  one l i n e  i n  P a r a d i s e  L os t  which draw on th e  

t r a d i t i o n a l  iconography  of th e  emblem books and a r t  f o r  a 

d e s c r i p t i o n  o f  t im e w i th  s c y th e ,  w ings, b e a rd ,  and th e  

o th e r  f a m i l i a r  s i g n s .  As image, th e  id e a  of  t im e  i s  most 

e f f e c t i v e  and v i v i d  i n  th e  p ro s e  where M il to n  emphasizes 

i t s  age ,  r a g g e d n e s s ,  c o r r u p t i o n ,  and i n d i s c r i m i n a t e n e s s .

He d iv o r c e s  T ru th  from t h i s  v i l e  f i g u r e  i n  c o n t r a s t  to  

t h e  a lm ost  f r o z e n  metaphor of  V e r i ta s  f i l i a  t e m u o r i s .

T h is  g iv e s  a g r e a t e r  p u r i t y  and b eau ty  t o  th e  t r u t h  which 

he r e v e r e d  so h i g h l y .  M il to n  d i f f e r s  from h i s  contempo

r a r i e s  i n  a n o th e r  r e s p e c t :  he does n o t  t h i n k  of time as  a

d e s t r o y e r .  I t  can  be f o r  him an in s t ru m e n t  of b e n e f i c e n c e ,  

a p e r io d  f o r  men t o  be r e s t o r e d  to  God, a p e r io d  f o r  t r a i n 

i n g ,  or a time f o r  r e p e n t a n c e .  Upon one o c c a s io n  when 

M il to n  might emphasize th e  t e r r o r  of t im e ,  he removes i t  

e n t i r e l y .  Chaos i s  a p la c e  o f  f e a r f u l  d a rk n e ss  and tu r m o i l ,  

b u t  i t  i s  w i th o u t  t im e .

As p r i n c i p l e ,  t ime becomes a more im p o r ta n t  element 

i n  M i l t o n ' s  p o e t r y .  He base s  h i s  concep t  of t im e on th e  

p h i l o s o p h i c a l  d e f i n i t i o n s  made by P l a t o ,  A r i s t o t l e ,  Augus
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t i n e ,  and A quinas .  The p h i lo so p h y  w i l l  o c c a s i o n a l l y  appear  

a lm ost v e rb a t im  i n  t h e  p o e t r y ,  as  i t  f r e q u e n t l y  does i n  th e  

p r o s e .  The minor poem "On th e  U n iv e r s i t y  C a r r i e r "  i s  a 

p o e t i c  en la rgem en t  of  A r i s t o t l e ’ s s ta te m e n t  a b o u t  t im e .

There i s  A r i s t o t e l i a n  time i n  th e  e t e r n i t y  of P a r a d i s e  L o s t , 

a s  w e l l  as  a k in d  of P l a t o n i c  G rea t  Y ear .  There  seem to  be 

t h r e e  k in d s  of t im e i n  P a r a d i s e  L os t  -  d i v i n e ,  m o r t a ] . and 

d i a b o l i c ,  w i th  t h e  m o r ta l  t im e used as  th e  b a s i s  f o r  com

p a r i s o n .  M i l to n  draws on man’ s e x p e r ie n c e  of t im e  to  p ro 

v id e  f u r t h e r  d e p th  t o  h i s  poem. Thus he has b o th  an 

a b s t r a c t  and a p e r s o n a l  k ind  of t im e .  The t h r e e  d i f f e r e n t  

t im es  of P a r a d i s e  L o s t  a r e  b ro u g h t  abo u t  i n  p a r t  th ro u g h  a 

s e r i e s  of d i s c r e p a n c i e s  i n  t h e  ch rono logy ,  and i n  p a r t  

th rough  th e  m a n ip u la t io n  of t e n s e s ;  t h e  l a t t e r  te c h n iq u e  

i s  developed t o  p e r f e c t i o n  i n  "On The Morning o f  C h r i s t ’ s 

N a t i v i t y , "  where M i l to n ,  as  he was t o  do l a t e r ,  e x t r a c t s  

th e  e v e r l a s t i n g  from th e  tem pora l  by a s k i l l f u l  management 

of th e  terras of t im e  d i v i s i o n  as  man o r d i n a r i l y  t h i n k s  of 

them. This  em phasis  on t im e l e s s n e s s  and e t e r n i t y  i s  a key 

t o  M i l t o n ’ s use  of t im e .  He i s  a d e v o u t ly  r e l i g i o u s  poe t  

whose eye i s  c o n s t a n t l y  on God. He wants  t o  make th e  b e s t  

of th e  p r e s e n t  so t h a t  i t  w i l l  be remembered f a v o r a b ly  i n  

e t e r n i t y .  M i l t o n ’s concep t  of th e  world  in v o lv e s  a b e l i e f  

i n  th e  end of t h a t  w o r ld ,  an end of  t im e ,  where a l l  i s  

swallowed up i n  t h e  abyss  o f  e t e r n i t y .  This  c o u rse  of th e  

world  i s  d i r e c t e d  by God, and i t  moves i n  a s t r a i g h t  l i n e
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t o  th e  end. The h ig h  p o in t  i n  h i s t o r y  i s  th e  k a i r o s  of

C h r i s t ,  and M il to n  works e x t e n s i v e l y  w i th  th e  id e a  of

k a i r o s  i n  P a ra d is e  R ega ined , w i th  th e  id e a  t h a t  God’ s p r o v i 

dence has  s e t  a due time f o r  e v e r y t h in g ,  and t h a t  t ime must 

be observed  i f  one i s  t o  f i t  i n  w i th  God’s w i l l .  The end 

of  P a ra d i s e  Lost shows i n  a few hundred l i n e s  what th e

M il to n ic  concep t  of h i s t o r y  i s .  He t a k e s  th e  t r a d i t i o n a l

b i b l i c a l  scheme of h i s t o r y  from G enesis  t o  R e v e l a t i o n .  

E v e ry th in g  moves fo rw a rd ,  n o t  i n  c y c l e s .  The o c c a s i o n a l ,  

i n f r e q u e n t  r e f e r e n c e s  t h a t  M i l to n  has  t o  a c y c l i c  k ind  of 

t im e ,  a r e  i n s i g n i f i c a n t  compared to  h i s  l a r g e r  concep t  of 

t im e .  The c y c le s  p ro b ab ly  r e p r e s e n t  t h e  f u s io n  o f  pagan 

and C h r i s t i a n  l e a r n i n g  t h a t  a C h r i s t i a n  hum anis t  would 

have .  The pagan i s  s u b o r d in a te d ,  and M i l t o n ’ s b a s i c  be

l i e f  i s  t h a t  time w i l l  end; i t  w i l l  s ta n d  immovable when 

e t e r n i t y  i s  e s t a b l i s h e d ,  b u t  a l l  t h i n g s  must happen i n  

t h e i r  due t im e ,  i n  God’s t im e .

Erwin Panofsky has  commented t h a t  no p e r io d  has  

been so p reo ccu p ied  w i th  th e  concep t  of  time as  t h e  Baroque, 

and M il to n  f i t s  i n t o  h i s  age a s  f a r  as  a concern  w i th  t im e 

i s  c o n s id e re d .  His l a s t ,  or n e x t  t o  l a s t  poem, however one 

c o n s id e r s  P a ra d is e  R ega ined , i s  i n t e n s e l y  concerned  w i th  

t im e .  But P a r a d i s e  Lost  does indeed  seem to  be a ’’moving 

l i k e n e s s  of  e t e r n i t y . ” Time i s  f o r  M il to n  b o th  image and 

p r i n c i p l e .
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